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Artist ID: 2
Artist Name: Fabrizio Cugia
Website:
IG:
Artist Statement: I seek "atmospheric", art, a synthesis between abstract art and impressionism. An artist should
paint intuitively, for and from the third eye, and be capable of transcending the visible from an out of time
perspective.
The colors, the chromatic choices, in my pictures are refined and of Fauve tendency, yet I intend to portrait
moments, apparently ordinary themes that pierce time. The daily day by day becomes a supreme moment, an
existential answer between the relativism of the imponderable “tempus fugitâ€• and the eternity hidden behind the
carpe diem.
I believe that the daily reveals unexpected junctions, and evocative suggestions when associated with a fairy-tale
perception of nature. This is what I intend to represent.
Notes:

Artist ID: 2
Artwork 1 Title: Hot dog
Artwork 1 Dimensions: 25x30
Artwork 1 Medium: oil on canvas
Artwork 1 Commentary: An undecisive moment of apparent ordinary life. Art and man are both victims of the
instant, of a machination, where man possesses the key,
Artwork 1 Image:

Artist ID: 2
Artwork 2 Title: Riders in the storm
Artwork 2 Dimensions: 60x50
Artwork 2 Medium: oil on canvas
Artwork 2 Commentary: Inspired by Jim Morrison's probable intuitive view of an everyday trip. Two vehicles moving
in opposite directions, if any.
Artwork 2 Image:

Artist ID: 2
Artwork 3 Title: The Empress
Artwork 3 Dimensions: 50x70
Artwork 3 Medium: oil on canvas
Artwork 3 Commentary: After relativism, time and space have become impalpable. This is a portrait of the US First
Lady, imagined hanging in some future hall.
Artwork 3 Image:

Artist ID: 2
Artwork 4 Title: Portrait of my mother
Artwork 4 Dimensions: 35x45
Artwork 4 Medium: oil on canvas
Artwork 4 Commentary: Again, the mystery of the origin, the eternity beyond time.
Artwork 4 Image:

Artist ID: 2
Artwork 5 Title: Zen composition
Artwork 5 Dimensions: 30x30
Artwork 5 Medium: oil on canvas
Artwork 5 Commentary: A simple vase and frugal flowers. A connection is set with the viewer, projected into a prism
of colors in the labyrinths of his own memory, in search, perhaps unconsciously, of things already seen but
inexorably forgotten.
Artwork 5 Image:

Artist ID: 6
Artist Name: Joanna Ham
Website: https://joannaham.com
IG: https://www.instagram.com/joanna.ham/
Artist Statement: Joanna is a mixed media artist whose work seeks to capture and express the power of human
sentiment. Her pieces focus on representing the emotions that surround us every day.

Joanna's latest collection of prints are intricate botanical studies manipulated and redrawn to depict more than just
their form. Each flower portrait seeks to subtly characterise human emotion, exploring how we express ourselves
and in turn inviting the audience to do the same.

Joanna has long been fascinated by the psychology behind the giving of flowers. Typically, it marks an occasion in
life, be it joyful or sombre, and the act itself has become symbolic. It’s a culturally-accepted expression of shared,
frequently unspoken feeling, and this became a starting point for many of the prints in this collection.

There’s also a visual nod to the Dutch still-life movement, which interrogated and blurred the lines between
scientific accuracy, beauty, and the supernatural. Subjects were placed on a pedestal and often bathed in light,
separating them from reality and creating a sense of fantasy. Adopting a fresh take on this aesthetic, Joanna seeks to
reinforce the authenticity of these imagined scenarios. Although highly unlikely in the most literal sense, they are
still completely believable.

Process is key for Joanna and she mixes both traditional and contemporary techniques. She photograms hundreds
of flowers to unlock an idea, and then sets to work redrawing, editing and digitally manipulating to create an entirely
new form, which once complete, is screen printed by hand.
Notes:

Artist ID: 6
Artwork 1 Title: Surprise
Artwork 1 Dimensions: 90x90x1
Artwork 1 Medium: Mixed Media: photogram, drawing, digital manipulation, screen print
Artwork 1 Commentary: My latest collection of prints are intricate botanical studies manipulated and redrawn to
depict more than just their form. Each flower portrait seeks to subtly characterise human emotion, exploring how
we express ourselves and in turn inviting the audience to do the same.

Process is key to my work and I enjoy mixing both traditional and contemporary techniques, always through a
monochrome lens. I photogram hundreds of flowers to find one that unlocks an idea, and then set to work
redrawing, editing and digitally manipulating to create an entirely new form. Once complete, the image is
transferred to silk screen and the final print is pulled by hand.
Artwork 1 Image:

Artist ID: 6
Artwork 2 Title: Coy
Artwork 2 Dimensions: 90x90x1
Artwork 2 Medium: Mixed Media: photogram, drawing, digital manipulation, screen print
Artwork 2 Commentary: My latest collection of prints are intricate botanical studies manipulated and redrawn to
depict more than just their form. Each flower portrait seeks to subtly characterise human emotion, exploring how
we express ourselves and in turn inviting the audience to do the same.

Process is key to my work and I enjoy mixing both traditional and contemporary techniques, always through a
monochrome lens. I photogram hundreds of flowers to find one that unlocks an idea, and then set to work
redrawing, editing and digitally manipulating to create an entirely new form. Once complete, the image is
transferred to silk screen and the final print is pulled by hand.
Artwork 2 Image:

Artist ID: 6
Artwork 3 Title: Empathy
Artwork 3 Dimensions: 90x90x1
Artwork 3 Medium: Mixed Media: photogram, drawing, digital manipulation, screen print
Artwork 3 Commentary: My latest collection of prints are intricate botanical studies manipulated and redrawn to
depict more than just their form. Each flower portrait seeks to subtly characterise human emotion, exploring how
we express ourselves and in turn inviting the audience to do the same.

Process is key to my work and I enjoy mixing both traditional and contemporary techniques, always through a
monochrome lens. I photogram hundreds of flowers to find one that unlocks an idea, and then set to work
redrawing, editing and digitally manipulating to create an entirely new form. Once complete, the image is
transferred to silk screen and the final print is pulled by hand.
Artwork 3 Image:

Artist ID: 6
Artwork 4 Title: Questioning
Artwork 4 Dimensions: 90x90x1
Artwork 4 Medium: Mixed Media: photogram, drawing, digital manipulation, screen print
Artwork 4 Commentary: My latest collection of prints are intricate botanical studies manipulated and redrawn to
depict more than just their form. Each flower portrait seeks to subtly characterise human emotion, exploring how
we express ourselves and in turn inviting the audience to do the same.

Process is key to my work and I enjoy mixing both traditional and contemporary techniques, always through a
monochrome lens. I photogram hundreds of flowers to find one that unlocks an idea, and then set to work
redrawing, editing and digitally manipulating to create an entirely new form. Once complete, the image is
transferred to silk screen and the final print is pulled by hand.
Artwork 4 Image:

Artist ID: 6
Artwork 5 Title: Adoration
Artwork 5 Dimensions: 90x90x1
Artwork 5 Medium: Mixed Media: photogram, drawing, digital manipulation, screen print
Artwork 5 Commentary: My latest collection of prints are intricate botanical studies manipulated and redrawn to
depict more than just their form. Each flower portrait seeks to subtly characterise human emotion, exploring how
we express ourselves and in turn inviting the audience to do the same.

Process is key to my work and I enjoy mixing both traditional and contemporary techniques, always through a
monochrome lens. I photogram hundreds of flowers to find one that unlocks an idea, and then set to work
redrawing, editing and digitally manipulating to create an entirely new form. Once complete, the image is
transferred to silk screen and the final print is pulled by hand.
Artwork 5 Image:

Artist ID: 7
Artist Name: OLIVER KELLERT
Website: www.behance.net/oliverkell2e55
IG: www.instagram.com/oliverkellertart
Artist Statement: Oliver Kellert I am based in St Albans, born 2002 Studying A level Art, Photography & Media. In Aug
2019 I was entered into a competition by my school and won a place in the Young Artist Summer Show at the Royal
Academy. Out of 6,200 submissions, only 135 artists were chosen to have their artwork displayed at the Royal
Academy and I was one of them! I felt very proud to see my art on the walls of the RA. I love nothing more than to
paint indulgent abstract images using mixed media including acrylic, oils, spray paints, collage and finishing with oil
pastels or chalk. Creating on anything I can including walls, skateboards, recycled wood & canvas. My paintings often
include obscured faces or figures. Focused to create unique contemporary abstract art based from my mood and
feelings at the time! Full of colour, texture and many hidden meanings. I paint playing music, adding words and how
the music makes me feel to the paintings. I am inspired by Basquiat and have recently fallen in love with the work
from Lee Krasner.
Notes:

Artist ID: 7
Artwork 1 Title: SMOKING MAN
Artwork 1 Dimensions: 95x65x5
Artwork 1 Medium: Mixed media, chalk, pen, collage oil pastels
Artwork 1 Commentary: Looking at Picassos work one day I saw a man in the background, and wondered what is his
life was like, and this is what I created with mixed media cutting into the paper, adding collage from old newpaper
cuttings and lines with chalk and pastels.
Artwork 1 Image:

Artist ID: 7
Artwork 2 Title: OUT OF NOWHERE
Artwork 2 Dimensions: 106x100x1
Artwork 2 Medium: acrylic and oil pastels on roll canvas
Artwork 2 Commentary: The painting is covered in names of songs and albums by Miles, it features the Number 5,
this links Miles Davis Quintet who produced some of my favourite songs. My favourite song is ‘Out of nowhere’ and I
wanted to create this song in this painting. The painting is of blues and reds, I painted a yellow square in the middle
of my painting to represent
something coming ‘out of nowhere’.
Artwork 2 Image:

Artist ID: 7
Artwork 3 Title: JUICE
Artwork 3 Dimensions: 122X76X5
Artwork 3 Medium: ACRYLIC AND OIL PASTELS ON STRETCHED CANVAS
Artwork 3 Commentary: My self portrait called JUICE.
Juice means our blood. Our blood is all the same colour, the colour red.
We are all the same inside. We are all individual yet all flow the same juice. No one should ever be judged by our
differences.
Instead embrass, love and admire.
Artwork 3 Image:

Artist ID: 7
Artwork 4 Title: BRIGHTON
Artwork 4 Dimensions: 100x70x5
Artwork 4 Medium: acrylic and oil pastels on stretched canvas
Artwork 4 Commentary: I drew this for a lovely gentleman I met. He told me he lost his stomach to cancer. I wanted
to paint him a picutre to express how amazing he is, to fight this dreadful illness, to survive, to show he has become
stronger. It represents him lossing something but still growing stronger and moving on.
Artwork 4 Image:

Artist ID: 7
Artwork 5 Title: POWER
Artwork 5 Dimensions: 99x102x5
Artwork 5 Medium: acrylic, collage and oil pastels on recycled canvas
Artwork 5 Commentary: Women are powerful and shouldnt be treated or looked at differently. We are all the same
on the inside. We may be born differently but we should treat each other equally.
Artwork 5 Image:

Artist ID: 8
Artist Name: Hazel Florez
Website: http://www.hazelflorez.com/
IG: https://www.instagram.com/hazel_florez/
Artist Statement: My artistic ambition to envisage imaginary worlds allows me to dispense with the logical and
predictable order of things. I am influenced by Jung’s mandalas, which artistic compositions track the process of selfindividuation and reveal the phenomenon of the psychic terrain. I believe in the capacity of dreams and illusions to
reveal psychological landscapes. I am inspired by the realm of phantasmagoria, the surreal, pagan symbols and
mythological narratives. By engaging in intuitive and instinctive construction of images I am able to tap into what I
believe to be the largest depository of information pertaining to human experience, the subconscious. Increasingly I
feel the presence of allegorical and anthropomorphic elements characterise my work. I enjoy the imbrication of
patterns and representative elements interacting in my compositions to convey emotional states. During our
contemporary era of technological and digital dependency, I believe it ever important for artists to reconnect with
the realms of the primitive, the tribal and the magical. Primordial motifs and ancient emblems lift us out of our
individual perspectives and transcend into sphere of universal human truths and the eternal. It is only after I have
completed an artwork that I examine it for political, philosophical or historical references, these then help me in the
selection of a title. The conceptual content is often “accidentalâ€• as these meanings have percolated through my
subconscious long before they reach my artworks.
Notes:

Artist ID: 8
Artwork 1 Title: Birth
Artwork 1 Dimensions: 123x81x1
Artwork 1 Medium: Mixed media- oil paint, acrylic, pen and ink, card and glue on board
Artwork 1 Commentary: This portrait draws on pagan and tribal imagery relating to femininity. It employs primal
symbols and organic shapes to represent a psychological portrait of a heavily pregnant mother approaching the time
of her child’s birth. It is inspired by concepts of Jungian philosophy in which archetypal symbols of bravery, wisdom
and a deep connection to nature empower a woman at this moment of transition. It is a celebration of life and
woman’s potential to give life.
Artwork 1 Image:

Artist ID: 8
Artwork 2 Title: Europa
Artwork 2 Dimensions: 123x81x1
Artwork 2 Medium: Mixed media- oil paint, acrylic, pen and ink, card, glue on board
Artwork 2 Commentary: This mixed media image is an exploration of the ambivalent feelings and emotions of British
people at the time of Brexit.
On the one hand Europe is presented as an ecological and environmental idyll, this is represented by the pastoral
landscape at the centre of the composition. Britain’s architecture and historic cities connect it to the identity of
“Europeanessâ€•. This is represented by the black and white illustrations of buildings around the central oval.
However, other symbols of anxiety regarding Europe are alluded at. The feet at the bottom of the composition
represent migration, and the eyes on the hands represent suspicion of a corrupted elite or “illuminatiâ€• central to
people’s fears regarding the European Union. The different political avenues that Britain could go down are
represented by the strange hybrid creatures marking three separate coloured doorways. The ouroboros (snake
eating its tail), the ram’s skeleton and the wintery spirit floating in the night sky, invoke the creative destruction that
Britain’s relation to Europe could precipitate.
Artwork 2 Image:

Artist ID: 8
Artwork 3 Title: Time
Artwork 3 Dimensions: 123x81x1
Artwork 3 Medium: Mixed media- oil paint, acrylic, pen and ink, gold leaf, card on board
Artwork 3 Commentary: This is an allegorical painting and homage to the most precious commodity we own in life,
namely, Time.
This image draws on a range of historical time frames which mark the passage of time. The era of classical
mythology is indicated by the trojan horse and the goose with the golden egg. The medieval period is denoted by the
blue and red figures respectively symbolising the past and the future. The 19th century is alluded to in the square
section of the painting which contain a grandfather clock, with a face and icicles extending from it, signifying death.
Finally, the present day of medical innovation and advancements in microbiology are illustrated by the DNA strands
and images of nerve cells and t-cells. This painting represents a moment of cultural and historical convergence, when
during the age of the internet we have never been so readily able to access information about our past. The 19th
century philosopher Henri Bergson observed that our perception of the duration of Time can appear uneven. The
juxtaposition of a large triangle next to the smaller ones represents how our perception of time is affected by our
emotional and psychological states, as we may remember certain moments in time more vividly than others.
Artwork 3 Image:

Artist ID: 8
Artwork 4 Title:
Artwork 4 Dimensions: 217x167
Artwork 4 Medium: Mixed media- oil, acrylic, pencil, crayon, cotton, card and paper
Artwork 4 Commentary: On the central axis of this composition there are three faces representing Morning, Daytime
and Night-time, symbolising women at three stages of their life, the infant, the young woman and the elderly lady. A
guiding inspiration of this work was the experience of entering motherhood and which triggered the mourning of my
own mother who I lost during my infancy. The extraordinary truth occurred to me one day, that the egg of my
daughter existed in my ovaries at the time of my mother carrying me in her own womb. The white patterns painted
onto a blue background contain tiny details of human cells, DNA strands, constellations and strange sea creatures.
The surreal hybrid creatures painted onto card track the emotional ambiguity that a woman’s new arrival into
motherhood can stimulate. On the one hand there is wonder, love and joy, and on the other hand exhaustion,
bewilderment and isolation. The four pairs of eyes peering from flower like circles represent the faces of women and
ancestors of the past who watch like silent vigils from another realm, at once both connected and dislocated to this
rite of passage. Around the three stages of a woman’s life these various beings hover like guardian spirits witnessing
this transition through space and time.
Artwork 4 Image:

Artist ID: 8
Artwork 5 Title: Caught Between my Head and my Heart
Artwork 5 Dimensions: could be printed to a range of image sizes
Artwork 5 Medium: Digital image of photograph
Artwork 5 Commentary: This photograph is a self- portrait of myself wearing a paper costume I made a year after my
daughter was born. The dress was a particularly time consuming to construct as it involved sewing paper shapes to a
central bodice. In my hands I hold two paper clouds illustrated with symbolic representations of my brain and my
heart. This reflects a very specific moment in my life of indecision, preceding the decision to set on a new course and
the self- reinvention that making this decision entailed. It is as much a literal portrait of my physical self as it is a
symbolic recording of my psychological state of mind at a particular moment in time.
Artwork 5 Image:

Artist ID: 9
Artist Name: Suki Berwick
Website:
IG:
Artist Statement: Artist statement
My current work originates from the country walks I do regularly. This then leads to exploring it with the possibilities
of engaging with the idea of remembered places and spaces or experiences that capture my imagination.
The starting point is the layering of colours and abstract marks that have no meanings. Sometimes I use acrylic
colours to begin with and finishing in oil.
The process is one that relies on intuitive decision makings and following up with responses. The paintings evolve
through processes of engaging with action and reaction and drawing on the canvas directly. The detailed subject
matter is often left to discover or to reveal in the process of making it.
I like it to be flexible with picture making approaches keeping it open to changes and discoveries along the way. I
like my surfaces textured and layered working over and again until the effects wanted are achieved.
Notes:

Artist ID: 9
Artwork 1 Title: The scented valley
Artwork 1 Dimensions: 76x61x2.5cm
Artwork 1 Medium: Oil on canvas
Artwork 1 Commentary: In this work I was interested in conveying the feelings of joy and excitement, looking up and
down in a summer's landscape.
Artwork 1 Image:

Artist ID: 9
Artwork 2 Title: The nature's pandora
Artwork 2 Dimensions: 76x61x2.5cm
Artwork 2 Medium: Oil on canvas
Artwork 2 Commentary: Finding hidden places or spaces while walking in the county side was compared with my
childhood memories.
Artwork 2 Image:

Artist ID: 9
Artwork 3 Title: W's castle
Artwork 3 Dimensions: 50x40x2cm
Artwork 3 Medium: Oil on canvas
Artwork 3 Commentary: This work is based on the crawling insects I observed in the fields. I was interested in the
sense of movements and used repeated marks for the effects.
Artwork 3 Image:

Artist ID: 9
Artwork 4 Title: The cycles of paths
Artwork 4 Dimensions: 101x76x3cm
Artwork 4 Medium: Oil on canvas
Artwork 4 Commentary: This piece is an exploration of my ongoing relationship with the landscape around me and
the landscape from the past.
Artwork 4 Image:

Artist ID: 9
Artwork 5 Title: The misty day's presentation
Artwork 5 Dimensions: 102x76x3cm
Artwork 5 Medium: Oil on canvas
Artwork 5 Commentary: This work was developed very slowly as it is with most other paintings. I was mainly
interested in depicting the experience of my walks in a hazy day. I used less bright colours and tried to keep it in
loose forms.
Artwork 5 Image:

Artist ID: 10
Artist Name: Eduard Zentsik
Website: https://www.saatchiart.com/photozentsik
IG: https://www.instagram.com/photo_zentsik/
Artist Statement: Eduard Zentsik is a prolific Estonian-based artist of many faces. He’s developed radically different
artistic personas, refusing to link his name to a single signature style, technique, or theme. Instead, Zentsik mixes
genres and media and playfully subverts the traditions of old.

Painter, photographer, graphic artist, designer, author of installations, performances and musical improvisations.
Organizer of youth exhibitions and projects. For over years of creativity had more than a hundred personal
exhibitions and took part in numerous joint projects. Participant and winner of international Photographic and Art
competitions. Numerous works are in private collections around the world.
Notes:

Artist ID: 10
Artwork 1 Title: Another reality 1
Artwork 1 Dimensions: 100x70
Artwork 1 Medium: mix media print
Artwork 1 Commentary: Human is a very small, but humanity is beautiful. You can look for advantages and
disadvantages. The photographs show that people are create of world. Most of the photos are directed to humanity.
Without people there would be no photograph. Take retro photos and make up a new reality. An illusory world that
looks like real mysticism. Welcome to another reality.
Artwork 1 Image:

Artist ID: 10
Artwork 2 Title: Another reality 2
Artwork 2 Dimensions: 100x70
Artwork 2 Medium: mix media print
Artwork 2 Commentary: Human is a very small, but humanity is beautiful. You can look for advantages and
disadvantages. The photographs show that people are create of world. Most of the photos are directed to humanity.
Without people there would be no photograph. Take retro photos and make up a new reality. An illusory world that
looks like real mysticism. Welcome to another reality.
Artwork 2 Image:

Artist ID: 10
Artwork 3 Title: Another reality 3
Artwork 3 Dimensions: 100x70
Artwork 3 Medium: mix media print
Artwork 3 Commentary: Human is a very small, but humanity is beautiful. You can look for advantages and
disadvantages. The photographs show that people are create of world. Most of the photos are directed to humanity.
Without people there would be no photograph. Take retro photos and make up a new reality. An illusory world that
looks like real mysticism. Welcome to another reality.
Artwork 3 Image:

Artist ID: 10
Artwork 4 Title: Another reality 4
Artwork 4 Dimensions: 100x70
Artwork 4 Medium: mix media print
Artwork 4 Commentary: Human is a very small, but humanity is beautiful. You can look for advantages and
disadvantages. The photographs show that people are create of world. Most of the photos are directed to humanity.
Without people there would be no photograph. Take retro photos and make up a new reality. An illusory world that
looks like real mysticism. Welcome to another reality.
Artwork 4 Image:

Artist ID: 10
Artwork 5 Title: Another reality 5
Artwork 5 Dimensions: 100x70
Artwork 5 Medium: mix media print
Artwork 5 Commentary: Human is a very small, but humanity is beautiful. You can look for advantages and
disadvantages. The photographs show that people are create of world. Most of the photos are directed to humanity.
Without people there would be no photograph. Take retro photos and make up a new reality. An illusory world that
looks like real mysticism. Welcome to another reality.
Artwork 5 Image:

Artist ID: 12
Artist Name: Sofie Berzon MacKie
Website:
IG: https://www.instagram.com/sofie.mackie
Artist Statement: I immigrated to southern Israel from London when I was six. I met Israel with the air raid sirens of
the Gulf War, gas masks and sealed room. I work on and with my personal biography and issues that arise from my
life; immigration, motherhood, identity, home, memory and war.
Two weeks ago the security situation escalated along the Israeli-Gazan border, where I live. Waking up early to
prepare the children for school and kindergarten, I discovered that war crept upon us during the night. School was
cancelled, roads were blocked. With 15 seconds from the siren blaring to find shelter from an incoming rocket, we
could not leave the house. Lockdown. During the past two years this occurred roughly once a month. Not knowing
when it will end, we decided to take a picture each morning. A little fantasy to process or relieve the weight of war. I
photographed my most intimate place, my children in my home. The inside of love and fear with light filtering
through the curtain of my living room.
Notes:

Artist ID: 12
Artwork 1 Title: Thomas, day 1
Artwork 1 Dimensions: 60*60
Artwork 1 Medium: photography
Artwork 1 Commentary: Day 1 of the last escalation between Israel and Gaza. At our Kibbutz, only 4.7 km from the
border, we are in lockdown. No shcools no kindergarden the roads are closed. We are at home, me and the children.
Thomas is five years old. We decide to dress up and take a picture to help with the bad thoughts and feelings.
Artwork 1 Image:

Artist ID: 12
Artwork 2 Title: Anna, day 2
Artwork 2 Dimensions: 60*60
Artwork 2 Medium: photography
Artwork 2 Commentary: Day 2 of the last escalation between Israel and Gaza. At our Kibbutz, only 4.7 km from the
border, we are in lockdown. No shcools no kindergarden the roads are closed. We are at home, me and the children.
Anna is eight years old. We woke up hoping for a cease fire that did not arrive.
Artwork 2 Image:

Artist ID: 12
Artwork 3 Title: Thomas, day 2
Artwork 3 Dimensions: 60*60
Artwork 3 Medium: photography
Artwork 3 Commentary: Day 2 of the last escalation between Israel and Gaza. At our Kibbutz, only 4.7 km from the
border, we are in lockdown. No shcools no kindergarden the roads are closed. We are at home, me and the children.
The children sleep cuddled together in the safe-room. We woke up with war still all around us. The sky is on fire the
earth shakes. Thomas is scared and tired. So am I, but I hug him and say everything will be OK. He wears the cape of
the wolf, he says it makes him brave.
Artwork 3 Image:

Artist ID: 12
Artwork 4 Title: Anna, day 3
Artwork 4 Dimensions: 60*60
Artwork 4 Medium: photography
Artwork 4 Commentary: Day 3 of the last escalation between Israel and Gaza. At our Kibbutz, only 4.7 km from the
border, we are in lockdown. No shcools no kindergarden the roads are closed. We are at home, me and the children.
15 seconds to the sfae room. We thought it would be over by now but it is still raging. Anna is a paratrooper this
morning. I hope she will never have to join the army. I pray silently to a god I don't belive in and ask for peace for all
living things. I think about picking up the pieces again soon.
Artwork 4 Image:

Artist ID: 12
Artwork 5 Title: Anna, day 4
Artwork 5 Dimensions: 60*60
Artwork 5 Medium: photography
Artwork 5 Commentary: We left home. South, deep into the desert we went. Far from the rockets and sirens and
bombs and fear and smoke. I hope to sleep well tonight under the stars. The sky is cloudy and the sand so white and
smooth. Sunshine. Anna my daughter closes her eyes and tells me she hears nothing but the wind. I am heartbroken.
She askes never to come back to what we left behind. I tell her to have hope it will be over. I promise we will return
only when it is done. We both know there will be a next time.
Artwork 5 Image:

Artist ID: 15
Artist Name: Benjamin Rice
Website: benjaminrice.co.uk
IG: benjaminrice1
Artist Statement: My goal is to present nature in a fashion that few have shown it before; to challenge the
conventional approach of exhibiting landscape photography. I’m employing massive physical scale combined with
the exquisite precision of close-up detail.

My initial project was to capture the marriage between nature and human endeavour, creating a series of
monumental (up to six-metre wide) prints of weathering Dry Stone Walls; portraits of walls with character and
personality.

Being inspired by Japanese art, my next work was Vertical Landscapes, challenging the western convention that
landscape imagery has to be presented in horizontal format.

This led to the Wild Cherry series, a year-long study of a single tree in a municipal park. Unlike the huddled trees
behind, this tree stood defiantly alone. It was a beacon of beauty in an otherwise rather ordinary urban
environment.

I was keen to explore the antithesis of Instagram - using metrics of both scale and preparation time - to methodically
combine multiple frames together to form a single image where every detail of nature’s magnificence can be
scrutinised. A place where viewers can reach out and feel - maybe even smell - the fresh leaves or the aging damp
wall?

The images here are from my Solitary Trees project, their longevity lends perspective to our obsession with the
short-term and immediate, reminders of a simpler world that many of we urban dwellers have left behind.

As with all my work, I wanted to explore the fusion of nature with human intervention.
Notes:

Artist ID: 15
Artwork 1 Title: Ratlinghope
Artwork 1 Dimensions: 98x275x1
Artwork 1 Medium: Pigment print
Artwork 1 Commentary: What does looking at a solitary tree teach us?
It teaches us gratitude, for it provides us with shelter from the rain and shades us from the sun.
It teaches us defiance, for it survives droughts and floods, storms and scorching heat.
It teaches us beauty, for its sculpted contours and ever-changing hues redeem landscapes that are otherwise dusty
and bare.
It teaches us humility, for it will last long after we, with all our ephemeral clutter - our benches, our lamp-posts, our
paths and our buildings - are gone.
A lone tree teaches us also the value of friends, for it has none. It stands alone, day and night, season by season,
year after year for decades or centuries, deep rooted and permanent as the surrounding land is dug up, developed
and despoiled.
Their longevity lends perspective to our obsession with the short-term and immediate.
They are reminders of an earlier, simpler world, of the nature that we urban dwellers have largely left behind.
These trees stand on different continents thousands of miles apart but they stand together in their isolation. In a
copse or a forest, they would have no such significance, no such magnificence. They would be lost.
â€¦but they are not lost, they are with us; they are poems in a physical form.
Artwork 1 Image:

Artist ID: 15

Artist ID: 15
Artwork 2 Title: Lucerne California
Artwork 2 Dimensions: 98x275x1
Artwork 2 Medium: Pigment print
Artwork 2 Commentary: What does looking at a solitary tree teach us?
It teaches us gratitude, for it provides us with shelter from the rain and shades us from the sun.
It teaches us defiance, for it survives droughts and floods, storms and scorching heat.
It teaches us beauty, for its sculpted contours and ever-changing hues redeem landscapes that are otherwise dusty
and bare.
It teaches us humility, for it will last long after we, with all our ephemeral clutter - our benches, our lamp-posts, our
paths and our buildings - are gone.
A lone tree teaches us also the value of friends, for it has none. It stands alone, day and night, season by season,
year after year for decades or centuries, deep rooted and permanent as the surrounding land is dug up, developed
and despoiled.
Their longevity lends perspective to our obsession with the short-term and immediate.
They are reminders of an earlier, simpler world, of the nature that we urban dwellers have largely left behind.
These trees stand on different continents thousands of miles apart but they stand together in their isolation. In a
copse or a forest, they would have no such significance, no such magnificence. They would be lost.
â€¦but they are not lost, they are with us; they are poems in a physical form.
Artwork 2 Image:

Artist ID: 15

Artist ID: 15
Artwork 3 Title: Extraterrestrial Highway
Artwork 3 Dimensions: 98x275x1
Artwork 3 Medium: Pigment print
Artwork 3 Commentary: What does looking at a solitary tree teach us?
It teaches us gratitude, for it provides us with shelter from the rain and shades us from the sun.
It teaches us defiance, for it survives droughts and floods, storms and scorching heat.
It teaches us beauty, for its sculpted contours and ever-changing hues redeem landscapes that are otherwise dusty
and bare.
It teaches us humility, for it will last long after we, with all our ephemeral clutter - our benches, our lamp-posts, our
paths and our buildings - are gone.
A lone tree teaches us also the value of friends, for it has none. It stands alone, day and night, season by season,
year after year for decades or centuries, deep rooted and permanent as the surrounding land is dug up, developed
and despoiled.
Their longevity lends perspective to our obsession with the short-term and immediate.
They are reminders of an earlier, simpler world, of the nature that we urban dwellers have largely left behind.
These trees stand on different continents thousands of miles apart but they stand together in their isolation. In a
copse or a forest, they would have no such significance, no such magnificence. They would be lost.
â€¦but they are not lost, they are with us; they are poems in a physical form.
Artwork 3 Image:

Artist ID: 15

Artist ID: 15
Artwork 4 Title: Brockwell
Artwork 4 Dimensions: 98x275x1
Artwork 4 Medium: Pigment print
Artwork 4 Commentary: What does looking at a solitary tree teach us?
It teaches us gratitude, for it provides us with shelter from the rain and shades us from the sun.
It teaches us defiance, for it survives droughts and floods, storms and scorching heat.
It teaches us beauty, for its sculpted contours and ever-changing hues redeem landscapes that are otherwise dusty
and bare.
It teaches us humility, for it will last long after we, with all our ephemeral clutter - our benches, our lamp-posts, our
paths and our buildings - are gone.
A lone tree teaches us also the value of friends, for it has none. It stands alone, day and night, season by season,
year after year for decades or centuries, deep rooted and permanent as the surrounding land is dug up, developed
and despoiled.
Their longevity lends perspective to our obsession with the short-term and immediate.
They are reminders of an earlier, simpler world, of the nature that we urban dwellers have largely left behind.
These trees stand on different continents thousands of miles apart but they stand together in their isolation. In a
copse or a forest, they would have no such significance, no such magnificence. They would be lost.
â€¦but they are not lost, they are with us; they are poems in a physical form.
Artwork 4 Image:

Artist ID: 15

Artist ID: 15
Artwork 5 Title: Rushbury
Artwork 5 Dimensions: 98x275x1
Artwork 5 Medium: Pigment print
Artwork 5 Commentary: What does looking at a solitary tree teach us?
It teaches us gratitude, for it provides us with shelter from the rain and shades us from the sun.
It teaches us defiance, for it survives droughts and floods, storms and scorching heat.
It teaches us beauty, for its sculpted contours and ever-changing hues redeem landscapes that are otherwise dusty
and bare.
It teaches us humility, for it will last long after we, with all our ephemeral clutter - our benches, our lamp-posts, our
paths and our buildings - are gone.
A lone tree teaches us also the value of friends, for it has none. It stands alone, day and night, season by season,
year after year for decades or centuries, deep rooted and permanent as the surrounding land is dug up, developed
and despoiled.
Their longevity lends perspective to our obsession with the short-term and immediate.
They are reminders of an earlier, simpler world, of the nature that we urban dwellers have largely left behind.
These trees stand on different continents thousands of miles apart but they stand together in their isolation. In a
copse or a forest, they would have no such significance, no such magnificence. They would be lost.
â€¦but they are not lost, they are with us; they are poems in a physical form.
Artwork 5 Image:

Artist ID: 15

Artist ID: 23
Artist Name: Trevor Burgess
Website: www.trevorburgess.co.uk
IG: @trevorburgesspaintings
Artist Statement: I paint images of everyday urban life. It’s not a dystopian vision and it’s not a vision of alienation.
The city is a natural human environment. Most of the time, people are getting on with daily life, shopping, chatting,
rushing, hanging about. Some of those people are having a hard time, but sometimes you can’t tell. These are the
people around me, and the places I go and I think there’s a place for them in painting.
Painting focuses me on being alive in the world. Making a successful painting always comes back to something I’ve
experienced. Painting is like a rescue service for my memories.
It starts with photographs I take here in London, and also on travels. Afterwards I spend a lot of time looking at the
photos deciding which ones have a painting in them. Once I start, I paint quickly without any preliminary drawing,
and then it’s a process of refining and shaping, trying to retain the freshness, whilst working through to something
that satisfies. If a picture bugs me, I’ll keep coming back to it. I use a liquid paint, with the colours mixed in bowls and
I paint on the floor or flat on a table, which allows more fluidity. Each painting has its own demands, and I get more
demanding too. I try to let the painting find its identity so it locks together visually in a way that gives life to the
people and places I have been to and seen.
Notes:

Artist ID: 23
Artwork 1 Title: Selling chillis and ginger (Thane, Mumbai)
Artwork 1 Dimensions: 70 x 96 x 3
Artwork 1 Medium: Oil on canvas
Artwork 1 Commentary: This is from a series of paintings of markets around the world. I was visiting Mumbai and
took the opportunity to explore the Crawford Market and also the street stalls in Thane. Amongst all the visual riches
of the food and goods on sale, I was particularly interested in the sellers. In this painting the seller is the centre of
attention, and the spectator has the viewpoint of the shopper. I painted the woman differently from anything else in
the picture in bright flat colours thickly applied with a palette knife. But she is comfortable in the naturalistic space
and atmosphere of the picture and she relates visually with the heaped piles of chillies next to her which are painted
contrastingly with loose, sinuous, fluid brushstrokes. These two elements of the painting have a dialogue of green
and pink with each other, which sounds so simple when put into words, and if the colours and handling are right
should look simple too. The rest of the painting in pale dusty colours is like a mellow bass line beneath the main
theme, and the white ground of the painting keeps the whole thing luminous. I generally paint on board, but this
painting is on canvas, and the diluted colour has sunk into the weave with a softness to it that evoked for me my
memories of the hazy quality of the light.
Artwork 1 Image:

Artist ID: 23
Artwork 2 Title: Londoners 5
Artwork 2 Dimensions: 60 x 72.5 x 2.5
Artwork 2 Medium: Oil on board
Artwork 2 Commentary: This was a woman I saw on Deptford High Street. It is one of an occasional series of
paintings focusing on individuals on the street, that I have called “Londonersâ€•. It was achieved quickly, broadly
painted, with an unusually reduced palette for me of blacks, greys and sandy tones (although the blacks and greys
are mixed from colours, so it’s far from being a monochrome). The paint varies from thick gobbets to thin
translucent washes, set against broad glossy brushstrokes through which scratchy hints of the white underpainting
subtly glitter. All the focus is on the intense reflective inwardness of the woman doing her shopping, deeply
absorbed in her own thoughts.
Artwork 2 Image:

Artist ID: 23
Artwork 3 Title: Family Shopping (Deptford)
Artwork 3 Dimensions: 32.5 x 34 x 2.5
Artwork 3 Medium: Oil on board
Artwork 3 Commentary: In contrast with the previous picture (Londoners 5), this is a raucous energetic painting, full
of street noise and dominated by the young boy, mouth open in mid stride, his mother looking away and the baby in
the pram looking in the opposite direction. Just a moment glimpsed as I walked by, the momentary impression reenforced by the fact that it’s a surprisingly small picture. Though the result adds up to a compellingly believable and
familiar scene, every element of the painting is re-invented not described. I was interested in how energy could be
conveyed through the materiality of the paint, and getting the colour to bounce around on the eye in a way that
obstructs passage into the scene just as the jostling crowds do.
Artwork 3 Image:

Artist ID: 23
Artwork 4 Title: Pig to Bacon (Bogota)
Artwork 4 Dimensions: 122 x 81 x 2.5
Artwork 4 Medium: Oil on board
Artwork 4 Commentary: Usually my focus is on elements of street life that are unremarkable and familiar, that I
would pass by without a second look if I hadn’t fixed them in a photo. The act of painting bestows attention on the
unregarded. Painting has the power to make things visible that were unseen.
Just occasionally I am lucky to have witnessed something visually unforgettable. This man carrying a whole pig on
his shoulders was walking towards me in the vast Corobastos market in Bogota, Colombia. Every element in the
painting except the pig is painted in light transparent glazes, only set off by the flat glossy pale blue of the section of
wall suspended at the top of the picture like a butcher’s knife ready to drop (you can’t really see how this blue is
shinier than the rest of the picture in the digital image). Then the pig is all clotted pasty impasto weighing so heavy
on the man, who is an absence - his white overalls are simply left unpainted.
As a footnote, “carneâ€• in Spanish means both “fleshâ€• and “meatâ€•. The title of the painting is an intentional
pun as the subject of the painting and particularly the window display to the left of the man and pig lightly reference
the work of Francis Bacon, whose paintings married the two meanings of “carneâ€•.
Artwork 4 Image:

Artist ID: 23

Artist ID: 23
Artwork 5 Title: Groceries (Deptford)
Artwork 5 Dimensions: 100 x 122 x 3
Artwork 5 Medium: Oil on board
Artwork 5 Commentary: I think of this painting like a symphony. On one hand it’s simply a depiction of a grocery
store on my local High Street in Deptford. On the other, it’s a complex orchestral construction, built on a structured
grid, myriad tones and chords of green and sharp notes of colour, with the hanging pieces of aloe vera across the top
like the keys on a piano. Okay, that’s fanciful maybe, but certainly it took numerous re-paintings to get the picture to
come together - even in the digital image you can see how thickly painted the top bands of green are - and to set
singing all those little riffs and rhythms of colour across the surface. In my mind all the time I was reaching towards a
luminous dance of sensuous colours across the central band of the picture, but the dance depended upon a much
broader vertical counterpoint from the canopy to the base of the picture that was slow to appear and only emerged
after repeated failed solutions. It shows how the end result of my paintings can move far from the detail of their
photographic sources in my search for an answer to what the painting is calling for.
Artwork 5 Image:

Artist ID: 30
Artist Name: Sonya Lee
Website: www.sonyalee@co.uk
IG: @sonyaleeartist
Artist Statement: Sonya Lee was born in Al-Hofuf, Saudi Arabia, with a British father and a Spanish mother, and has
lived in Madrid, Spain, for over 16 years. A recent graduate with a BA(Hons) in Fine Arts, Sonya works predominantly
in photography, painting and drawing, she also incorporates work in 3D and video, creating images of how she
perceives the world around her. Her artistic expression allows her to continuously engage with people, places and
emotions, and developing bodies of work that invite the viewer to relate to the simplicity and beauty of life. Sonya is
inspired by light, colours and textures in nature. She has held a number of exhibitions in Madrid. Her public works
include: an exhibition of oil paintings titled ‘Agua’(2014); an installation piece exhibited in the public library within
the Retiro park titled ‘Arból de Lectura’ (2015); a solo installation ‘Re-Mapping ourselves’(2018); several
collaborative pieces titled ‘Surface Tension’(2017) and ‘Priceless’(2016); and an exhibition titled “Life is Full of
Cracksâ€• (June 2019). Her work is also held in private collections in Spain and England.
Notes:

Artist ID: 30
Artwork 1 Title: Scars
Artwork 1 Dimensions: 38,7x59,5x0,5cm
Artwork 1 Medium: photography with gold leaf
Artwork 1 Commentary: We share the same space; however, we perceive it differently: not correct; not wrong;
different.
Visible cracks that disrupt our environment, can be perceived as imperfections through the passage of time. Or
marks of learning; promises that were forgotten; possibilities that were broken; sadness of the lost moments; Hope
where the light shines; Hope for a better future.
I investigate the space in the cracks intertwining with emotions. Transporting these findings through photographs,
drawings and the Kintsugi, a Japanese technique to repair and display, fill them with beauty.
In a powerful development of these pieces, I am now filling the gaps with gold acrylic paint and gold leaf to display
visually how the cracks can be fixed and how emotions can change for the better. Are dreams out of reach?
Artwork 1 Image:

Artist ID: 30
Artwork 2 Title: Stepping Stones
Artwork 2 Dimensions: 47x107x0,5cm
Artwork 2 Medium: photograph collage
Artwork 2 Commentary: Through earlier work, I began to discover that the stories that lie behind the people I
encounter, and the city landscape are intertwined. This connection led me to think about my personal perceptions as
I walk and take into account where I place my feet, taking note of my inner thoughts and feelings. I began to
document this through photography and soon discovering the small detail on the crossings, I began to link my
experience with our life journey, boiling it down to "‘Life is a Crossing". In this "Stepping Stones" my interest is in
envisaging the world from a different perspective through my camera lens, observing the smallest detail and how
these forms and structures transmit diverse feelings and emotions, and the passage of time. These findings inspire a
mosaic imitating a larger picture of life. Photographs that invite the viewer to increase their awareness. With that
idea in mind, I step back and view the simplicity and beauty each crossing has to offer and to demonstrate visually
the history behind each step.
Artwork 2 Image:

Artist ID: 30
Artwork 3 Title: Dancing Molecules
Artwork 3 Dimensions: 40x160x0,5cm
Artwork 3 Medium: Triptych photograh on foam board
Artwork 3 Commentary: I shoot photographs from underneath the water to show scenes that small underwater
animals may observe. I wish to show life from a different perspective, below the surface, and how the forms, colour,
depth and movement, may transmit feelings and emotions. I intend to draw in and intrigue the audience to see
more closely the environment underwater. In ‘Dancing Molecules’ I aspire to convey the beauty of nature so that the
viewer can feel in harmony with the natural world, in contrast to the tensions and potential risks to the
environment, emphasizing the importance of our role in caring for our world, and hopefully, for just a moment to
relax and relieve the tension, we encounter daily.
Artwork 3 Image:

Artist ID: 30
Artwork 4 Title: The Black Spot
Artwork 4 Dimensions: 50,5x65cm
Artwork 4 Medium: Chalk on card
Artwork 4 Commentary: Those dreams out of reach. Too big to endure, those stars that are so bright yet don’t light
up through the clouds. Trances that cause chaos pulling us further and further through a galaxy, bursting between
constellations into a black hole. As tiny specs of a larger picture looking at the beauty above us, the unknown, the
out of reach! ‘The black spot’, forms part of a series that captures the origins of cosmology, using chalk drawings as
my medium. Chalk particles flying onto the drawing surface bring this concept to life as listening to an internal
whisper of wisdom.
Artwork 4 Image:

Artist ID: 30
Artwork 5 Title: Yearning Memories
Artwork 5 Dimensions: 17x25cm
Artwork 5 Medium: mixed media layered photography and ink drawings
Artwork 5 Commentary: As a ‘flâneur’, wandering around the city streets of Madrid, my process for this series of
works started by capturing sensations, feelings and memories through the character of urban everyday life, with my
Yashica camera. Using these on-location photographs I turned to collage to highlight how forms, transmit feelings
and emotions. I explore here the concept of old versus new, the past versus the future. My intention is to intrigue
the viewer to see more closely the beauty of the city streets and their ever-changing ambience. How does this make
us feel?
Artwork 5 Image:

Artist ID: 35
Artist Name: Ofer Grunwald
Website: www.ofergrunwald.com
IG: https://www.instagram.com/ofergrunwald/
Artist Statement: Ofer Grunwald is a self-taught multidisciplinary artist, working mainly in mixed-media installation
and figurative sculpture. His work is informed by his background as a world-leading bonsai artist, and driven by a
fascination with processes (whether personal, social, cultural, technical, or artistic) and the tension between the
dynamic and the seemingly static.

Ofer’s installation pieces emanate from various deeply-ingrained traditions that have served as a formative
backdrop for him, personally. These can be cultural traditions, religious traditions, artistic traditions, etc. His work
tends to turn a critical, but ultimately compassionate eye on these traditions. By rendering them contemporary and
dynamic, Ofer highlights the dissonance between tradition as a static object, and the dynamics of the society that
practices that tradition.

Ofer has exhibited in such exhibitions as Disconnected Medium (Jerusalem, 2016), Vessels (Jerusalem Biennale,
2017), Hybrid Botany (Tel Aviv, 2018), Heterotopeum (Canberra, 2018), In the East (Tel Aviv, 2019), Internet of
Things (upcoming, Jerusalem, 2020), Monoculture (upcoming, Tel Aviv, 2020) and built a temporary public
installation in Canberra, Australia commissioned during his 1-month visiting artist residency at the Australian
National University’s School of Art and Design.
Notes:

Artist ID: 35
Artwork 1 Title: Terroir 2
Artwork 1 Dimensions: 6X20X27
Artwork 1 Medium: Restructured olive growth rings
Artwork 1 Commentary: Terroir 2 is part of a series of fictitious landscapes created by reading olive growth rings as
topographical maps. The series closes a feedback loop between the actual landscape that dictated the tree's growth,
and the hidden landscape derived from that growth, which emerges from reading tree rings as a function of height,
instead of time.

Each piece starts with a thin slab of wild olive wood with its characteristically complex and undulating ring patterns.
Each growth ring is painstakingly separated by hand, and the rings are then stacked vertically to create a topography
that is unique to that particular tree and the environmental conditions in the particular point in time that it was
growing.
Artwork 1 Image:

Artist ID: 35
Artwork 2 Title: Internet of Things 1-1
Artwork 2 Dimensions: 120X40X60
Artwork 2 Medium: New media
Artwork 2 Commentary: IoT1-1 consists of a mechanical kinetoscope which, after receiving payment from the
viewer, plays a 30-second loop of an abstract watercolor Facebook feed.

The work is part of a series of mechanical installations based on 19th century machines, presenting internet culture
content in a manner that emphasizes the value inherent in physical, real-world experiences.
In so doing, it aligns with the concepts of metamedia, proposing an approach whereby New Media has matured to
the point of supporting reflective statements that inquire as to the medium's importance in New Media experiences.

For more information about the content in the machine - see the project page on www.ofergrunwald.com/internetof-things
and
https://www.dropbox.com/s/mwk35odt459jpqg/IoT1.1%20-%20Action%20Demo.MOV?dl=0
(please note that it is not possible to video the animation in action due to frame rate differences between the
analogue animation and the digital shutter).
Artwork 2 Image:

Artist ID: 35

Artist ID: 35
Artwork 3 Title: Analogue 1
Artwork 3 Dimensions: 60X18X22
Artwork 3 Medium: Earthenware
Artwork 3 Commentary: A self portrait manipulated and distorted based on digital forms and aesthetics, rendered
through traditional techniques and materials in an unnecessarily complicated proces.
Artwork 3 Image:

Artist ID: 35
Artwork 4 Title: Digital 1
Artwork 4 Dimensions: 25X17X10
Artwork 4 Medium: Carved 3D printed ABS
Artwork 4 Commentary: Digital seeks to recreate the form and technique of nonfinito sculptures through new
materials and digital processes.

The process required to create these pieces highlights the clash between these two worlds - the piece is first
modeled in clay, then 3D scanned into a computer and further adapted for digital printing; the 'stone' must then be
built around the existing model, so that what comes out of the printer is almost a solid block of plastic; this must
then be sculpted in order to re-expose the figure in a manner evocative of traditional nonfinito works.
Artwork 4 Image:

Artist ID: 35
Artwork 5 Title: Heterotopeum
Artwork 5 Dimensions: Variable
Artwork 5 Medium: Digital print on light box
Artwork 5 Commentary: Traditionally, bonsai (living tree sculptures) are exhibited in hyper-minimalistic displays
within the formal Japanese display alcove, or tokonoma. The visual and symbolic minimalism of these displays, built
in a discrete, delineated, and strictly-defined area, create an aesthetic and conceptual limbo - a sort of other-worldly
‘no-where space’ which charges the traditional formal Japanese bonsai display with a tremendous emotive power.

Heterotopium focuses on this sense of spatial and conceptual limbo, drawing a parallel with another other-worldly
no-where space glimpsed only fleetingly in deep-sea photography.

The work consists of a marine-scape composition populated by objects found in the bonsai studio, built and
photographed without any digital manipulation. The photographic medium retains its documentative nature, in
presenting an actual image of an imagined world.

In collaboration with Daniel Shechter.
Artwork 5 Image:

Artist ID: 35

Artist ID: 38
Artist Name: Brian Parker
Website: https://www.brianparkerartist.co.uk/
IG: https://www.instagram.com/brian.parker.artist
Artist Statement: Although I trained and had a career as a scientist and hold a PhD in chemical engineering I have
had an involvement in the visual arts for over 30 years. I spent much of that time searching for the perfect shape and
form through the medium of ceramics. In 2008 I enrolled on an ‘Access to Art and Design’ course and discovered a
deep need to paint. As I painted I noticed that I see outlines and edges rather than volumes and that I have a very
strong sense of pattern . My personal style of looking and depicting has evolved to incorporate these influences,
which together with a powerful sense of colour a strong desire to simplify create my unique vision of the world. You
could say that I am now embarked on a search for the beauty found in the ‘perfect’ line . My approach to a painting
is to include the absolute minimum of information and detail necessary to convey my personal view of the
composition and to do so with the minimum palette of flat colours.

I am a visual artist and the aim for my work is to create beauty and thus stimulate the visual sense leaving the
viewer with a feeling of pleased satisfaction. I am much more interested in the aesthetic produced by the work than I
am in its thematic content, which ranges from figurative to the purely abstract.
Notes:

Artist ID: 38
Artwork 1 Title: The Boy
Artwork 1 Dimensions: 102x76x3
Artwork 1 Medium: acrylic on canvas
Artwork 1 Commentary: I painted this because of the composition, the juxtaposition of the wistful boy in the window
and the patterns made by the cushions. It also shows my obsession with light and shade. My viewers tend to find the
piece very atmospheric.
Artwork 1 Image:

Artist ID: 38
Artwork 2 Title: The View from Tate liverpool
Artwork 2 Dimensions: 102x76x3
Artwork 2 Medium: acrylic on canvas
Artwork 2 Commentary: Again painted because of the observed composition, in this case the frame within a frame
created by the window and the window bars,again showing my interest in light and shade and my interest in
bringing out the inherent patterns created by the linear elements in the composition. I was also taken by the text
"Imagine" which in my mind was evocative of John Lennon, a hero of mine.
Artwork 2 Image:

Artist ID: 38
Artwork 3 Title: The Clore Gallery - Tate Britain #1
Artwork 3 Dimensions: 84x64x3
Artwork 3 Medium: acrylic on paper
Artwork 3 Commentary: This painting and my next entry are 2 selections from a series of 5 works that depict a walk
through the space at the Clore Gallery located in Tate Britain. I painted this series as I was fascinated by the shapes
and patterns I could see in the geometry of the gallery and I was also much taken by the colours employed to
decorate it. It was also, as is the case quite often for me, a technical challenge.
Artwork 3 Image:

Artist ID: 38
Artwork 4 Title: The Clore Gallery - Tate Britain #5
Artwork 4 Dimensions: 84x64x3
Artwork 4 Medium: acrylic on paper
Artwork 4 Commentary: Please see commentary on entry 3
Artwork 4 Image:

Artist ID: 38
Artwork 5 Title: Time to Rise
Artwork 5 Dimensions: 64x84x3
Artwork 5 Medium: acrylic on paper
Artwork 5 Commentary: An early morning depiction of Burano one of Venice's islands. Yet again composition,
patterns, colour light and shade plus the technical challenge of depicting water in an interesting way. All of my work
is about finding compositions with which I can create beauty.
Artwork 5 Image:

Artist ID: 41
Artist Name: william wyld
Website: williamwyld.com
IG: william_wyld
Artist Statement: I am interested in organic structures, our species' destructive effect on the natural environment,
and confusion around our origin as a species and our place in the natural order. Working almost entirely from
observation, I aim to make images that speak to the viewer about growth, movement, evolution and decay. The
compulsion to collect and record the remains of animals is I think innate; I have been fascinated by the wildlife on
our coastlines since I can remember. Skeletal structures tell us how an animal moves, how it feeds, where it lived
and how it died. I see these objects as evidence of life as well as signifiers of death.

The effect of human activity on our wildlife is increasingly apparent, even as we try harder to protect it. We are all
unavoidably a part of a culture that dominates the environment, and as an artist it is impossible to remain a passive
observer.
Notes:

Artist ID: 41
Artwork 1 Title: Waiting out the Anthropocene
Artwork 1 Dimensions: 35 x 29 x 1
Artwork 1 Medium: Oil on panel
Artwork 1 Commentary: This painting is in part a modern take on the vanitas tradition of still life painting, where
objects are chosen to represent decay, the fragility of life and the un-predictable nature of death. There is an
intended ambiguity around the reality of the figures in the painting; I want to present a world where humans are
either absent or somehow changed. We are currently in the process of making the world uninhabitable for
ourselves, and the painting addresses questions around who will survive, and how.
Artwork 1 Image:

Artist ID: 41
Artwork 2 Title: Guillemot
Artwork 2 Dimensions: 65 x 44 x 4cm
Artwork 2 Medium: Oil on panel
Artwork 2 Commentary: This partial Guillemot skeleton was found on the eastern shore of the Isle of Arran in
Scotland in 2018. Before making the painting I had to reconstruct the spine and ribcage of the bird, a process which
helped to inform the final image. Birds' intricate underlying structures tell us how they moved, what they ate and
where they came from in evolutionary terms.The Guillemot's wide webbed feet (one missing, sadly, from this
specimen) are used for swimming, and also for stability on the narrow ledges on which it nests, while the wide
breastbone is indicative of the muscle mass required to beat its wings under water.
Artwork 2 Image:

Artist ID: 41
Artwork 3 Title: Shore Crab
Artwork 3 Dimensions: 22 x 24 x 1cm
Artwork 3 Medium: oil on panel
Artwork 3 Commentary: This dried shore crab exoskeleton was found on the west coast of South Africa in 2017. The
earliest crustaceans evolved over 500 million years ago, while primates are only around 50 million years old. Crabs
will probably continue to thrive long after we are extinct, and this image aims to convey the power and permanence
of some of the structures evolution has produced.
Artwork 3 Image:

Artist ID: 41
Artwork 4 Title: Reclining Figure (Arctic Tern)
Artwork 4 Dimensions: 21 x 28 x 1cm
Artwork 4 Medium: oil on panel
Artwork 4 Commentary: This arctic tern was found at the southernmost point of its migration, on the west coast of
South Africa. With its wings broken off and head curled into a foetal position, there is something anthropomorphic in
its aspect. While recognition can be comforting to us, it can also be borne of distortion and decay.
Artwork 4 Image:

Artist ID: 41
Artwork 5 Title: Shore Crab II
Artwork 5 Dimensions: 20 x 25 x1cm
Artwork 5 Medium: oil on panel
Artwork 5 Commentary: I was struck by the dynamism of the position this crab had frozen in, as well as its mad,
solitary remaining eye.
Artwork 5 Image:

Artist ID: 43
Artist Name: Yuqiao Zheng
Website:
IG:
Artist Statement: These are pieces from a picture book I am working on recently. It tells a story of collaboration that
you need to work together to get a big job done and every little helps.

A little girl wants to send the moon back to the sky when the moon is falling down. While she has to get help from
animals as she is not able to send the moon back to sky by herself. Every time when she meets an animal, she needs
to have something in common with the animal to get the help. Sometimes, she wears bunny ears, a fox tail, or swan
wings... Each animal the little girl asked is here, but the moon still could not go back to the sky. Maybe there is
somebody else here that nobody has noticedâ€¦ A little chameleon pops up to offer her help even though she is so
small.Eventually, the moon goes back to the sky with the final help of the little chameleon because every little
helpsâ€¦
Notes:

Artist ID: 43
Artwork 1 Title: Moon Sender 1
Artwork 1 Dimensions: 50.8 x 25.4 cm
Artwork 1 Medium: Digital painting on Giclée Hahnemühle German Etching
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 43
Artwork 2 Title: Moon Sender 2
Artwork 2 Dimensions: 50.8 x 25.4 cm
Artwork 2 Medium: Digital painting on Giclée Hahnemühle German Etching
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 43
Artwork 3 Title: Moon Sender 3
Artwork 3 Dimensions: 25.96x104cm
Artwork 3 Medium: Digital painting on Giclée Hahnemühle German Etching
Artwork 3 Commentary:
Artwork 3 Image:

Artist ID: 43
Artwork 4 Title: Moon Sender 4
Artwork 4 Dimensions: 25.96x104cm
Artwork 4 Medium: Digital painting on Giclée Hahnemühle German Etching
Artwork 4 Commentary:
Artwork 4 Image:

Artist ID: 43
Artwork 5 Title: Moon Sender 5
Artwork 5 Dimensions: 156 x 51.92 cm
Artwork 5 Medium: Digital painting on Giclée Hahnemühle German Etching
Artwork 5 Commentary:
Artwork 5 Image:

Artist ID: 46
Artist Name: Aurore Balsa
Website: https://aurorebalsa.wixsite.com/aurorebalsa
IG: https://vimeo.com/user83081373
Artist Statement: Aurore Balsa apprehends sound through its plasticity and its spaciality with cultural issues.
She has participed at Festival OVNI 2019 in Nice in French and at Festival Sonic Somatic - Benjamin-Tramway in
Florence in Italia.
Notes:
https://vimeo.com/261036005, https://vimeo.com/345975496, https://soundcloud.com/aurore-balsa/2005-19921984a, https://vimeo.com/378102438, https://soundcloud.com/aurore-balsa/los-viejos-de-arriba-les-vieux-dudessus

Artist ID: 46
Artwork 1 Title: The Body Instrument
Artwork 1 Dimensions: variable, depends on the broadcast screen with an audio headset
Artwork 1 Medium: Video Performance
Artwork 1 Commentary: https://vimeo.com/261036005

video of the performance, 04'21'', ceramic, piezos, stereo

A few years ago, I started a research on the composition and cooking of clay ceramics so as to study the percussive
potential of this material. Later, I proposed « El cuerpo instrumento » to test this material. So, I have instrumentalize
my body by covering it with 16 ceramic earthenware pieces and articulating a chain of gestures for shaken and
bumping frictions. The ceramics pieces and "piezos" were attached to my body in order to transmit live amplification
of the vibration of my ceramic, sounding and vibrating body.
Artwork 1 Image:

Artist ID: 46
Artwork 2 Title: ExpRtale.0
Artwork 2 Dimensions: Variable, 200x200x200 cm
Artwork 2 Medium: Experimental Instrument to Performance
Artwork 2 Commentary: https://vimeo.com/345975496

Experimental Instrument to Performance, iron, piezos, micro cardio, mixing desk, speakers.

Production of new percussive and experimental sculptural instruments based on the materiologic research of
ceramics and metals.
Artwork 2 Image:

Artist ID: 46
Artwork 3 Title: 2005 . 1992 . 1984
Artwork 3 Dimensions: 300x250x200 cm
Artwork 3 Medium: Sound Installation
Artwork 3 Commentary: https://soundcloud.com/aurore-balsa/2005-1992-1984a

sound installation, 10'09'', stereo, speakers, 2018.

Composed from recordings of the interior of three vehicles from three different décades.The audio capture took
place in a car wash. The sound mixture of these different eras of automotive design reveals by a stereo,a potential
new vehicle.
Artwork 3 Image:

Artist ID: 46
Artwork 4 Title: Non pasa Tèmps que no Revengue !
Artwork 4 Dimensions: 400x350x400 cm
Artwork 4 Medium: Sound Installation
Artwork 4 Commentary: https://vimeo.com/378102438

sound installation, multi-chanel, 3 speakers, sound card, 2018

7 days, Spring 2018, 6 and 7 Rossetti Street, Nice, around noon. The activity of the neighborhood mixes with the life
of the apartments, while mixing with the surrounding sounds of the broadcast space. Suddenly we let's get back in
another space when the cannon shot announcing noon since 1860 sounds. This cannon shot was at first to remind
Sir Coventry’s wife to cook his lunch. A barking and then the singing of the steeples ensue. The listening device
reveals the urban space of that place as to amplify its sculptural aspect. Quietness back, we go back to our public and
private and societal problems as well as this other place of difusion. Th intempriality and skyzophony of this piece
allow us to travel through different places, different eras, and aboce all confront us with our environment, to our
body.
Artwork 4 Image:

Artist ID: 46

Artist ID: 46
Artwork 5 Title: Los Viejos de arriba
Artwork 5 Dimensions: 300x150x200 cm
Artwork 5 Medium: Sound Installation
Artwork 5 Commentary: https://soundcloud.com/aurore-balsa/los-viejos-de-arriba-les-vieux-du-dessus

sound installation, 03'01'', mono, speakers, 2014-2016

Made from recordings of my neighbors living upstairs above mine in Valencia (Spain) in 2014. My neighbors were
two old people,brother and sister. He was blind and she was deaf. The sound system consists in a speaker placed in a
remote and inaccessible room. The listening gives us the opportunity to share a moment of my neibours’ intimate
and private life and space.
Artwork 5 Image:

Artist ID: 47
Artist Name: India Nielsen
Website: www.indianielsen.com
IG: @indianielsen
Artist Statement: India Nielsen creates and exhibits work across a wide variety of media. Her works are primarily
interested in the dogmatic problem of language as a representational tool. In our increasingly virtual world, the
source of an image has become near impossible to trace. The entity of a thing, it would seem, now lies entirely in the
language used to represent it. Once this language has been unpicked we discover that it is a straw man - a
Frankenstein’s monster given vitality through the stitching together of dead flesh. Nielsen’s work stresses this issue.
Her work exists in a kind of loop. She deconstructs language, digging behind it seemingly in a ritualised attempt to
get to the underlying ‘thing,’ but finding nothing. In the process of unpicking and deconstructing visual languages,
she then begins to stitch them together into a unified living form. Her paintings combine a variety of these rendered
languages that come together to vibrate on different registers, but within a single unified body of the work. Through
this process, Nielsen is effectively constructing her own mythologies. She is no longer trying to follow the chain of
images back to their provenance in the ‘natural’ world but instead employing the formula of myth to construct her
own world.
Notes:

Artist ID: 47
Artwork 1 Title: Love is (Lil Beast on the Block)
Artwork 1 Dimensions: 180 x 210 x 4 cm
Artwork 1 Medium: Oil on canvas with modular frame
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 47
Artwork 2 Title: Revenge, Revenge
Artwork 2 Dimensions: 210 x 150 x 4
Artwork 2 Medium: Oil on canvas with modular frame
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 47
Artwork 3 Title: WCWIO 1991
Artwork 3 Dimensions: 190 x 160 x 4
Artwork 3 Medium: Oil on canvas with modular frame
Artwork 3 Commentary:
Artwork 3 Image:

Artist ID: 47
Artwork 4 Title: A.A. Sunlight and Anger
Artwork 4 Dimensions: 150 x 210 x 4
Artwork 4 Medium: Oil on canvas
Artwork 4 Commentary:
Artwork 4 Image:

Artist ID: 47
Artwork 5 Title: The Law
Artwork 5 Dimensions: dimensions variable
Artwork 5 Medium: Oil on canvas with modular frame
Artwork 5 Commentary:
Artwork 5 Image:

Artist ID: 48
Artist Name: Roberto Grosso
Website: https://www.robertogrosso.com/
IG: https://www.instagram.com/roberto_grosso_art/
Artist Statement: My art takes its inspiration from music and is produced in metal, metallic paper or perspex. The key
elements of my art are the use of vibrant colour and augmented reality - which brings the artwork to life by showing
the stages of its creation to a soundtrack of the music that inspired it.
Notes:

Artist ID: 48
Artwork 1 Title: Jade
Artwork 1 Dimensions: 80x80x2 CM
Artwork 1 Medium: Brushed Metal
Artwork 1 Commentary: This artwork is inspired by the song of Franz Kirmann,and it is part of a new series called
One Movement as it has been made with just one movement from my palette knife.
Artwork 1 Image:

Artist ID: 48
Artwork 2 Title: Toop Toop
Artwork 2 Dimensions: 80x80x2 CM
Artwork 2 Medium: Brushed Metal
Artwork 2 Commentary: This particular piece is part of a new series called One Movement as it has been made with
just one movement from my palette knife.
Inspired by the song of Cassius.
Artwork 2 Image:

Artist ID: 48
Artwork 3 Title: Dayvan Cowboy
Artwork 3 Dimensions: 80x80x2 CM
Artwork 3 Medium: Brushed Metal
Artwork 3 Commentary: This particular piece is part of a new series called One Movement as it has been made with
just one movement from my palette knife.
Artwork 3 Image:

Artist ID: 48
Artwork 4 Title: Reversing
Artwork 4 Dimensions: 80x80x2 CM
Artwork 4 Medium: Brushed Metal
Artwork 4 Commentary: This particular piece is part of a new series called One Movement as it has been made with
just one movement from my palette knife.
Artwork 4 Image:

Artist ID: 48
Artwork 5 Title: Archangel
Artwork 5 Dimensions: 80x80x2 CM
Artwork 5 Medium: Brushed Metal
Artwork 5 Commentary: This particular piece is part of a new series called One Movement as it has been made with
just one movement from my palette knife.
Artwork 5 Image:

Artist ID: 49
Artist Name: Maria Kelesidi
Website: www.mariakelesidi.com
IG: @maria_kelesidi
Artist Statement: My work involves the creation of abstract imagery set to symbolic and stylised manners and
structures. In my work I intervene people’s daily routines with non naturalistic fragments, which I create through
reproducing familiar and unfamiliar daily life situations arranging them into new conceptually layered pieces. As a
result I create new languages, dialogues and relationships, that reflect on the deception of individuals’ reality and
perception. Since June 2013 selected work has been exhibited in Saatchi Gallery, as part of the Saatchi Screen
project. From 2011-2013 selected video art work had been exhibited in Palais de Tokyo, and also been broadcasted
in HD Video Art TV Channel in France (Orange 125, Free 133, Alice 123, SFR/Neuf 185) and Germany (Unitymedia,
Kabel BW). In 2007 I was an author and one of the designers of the publication ‘Lead between the Lines’ with
contributors Rick Poynor, Freda Sack and John Morgan, the book was launched at the Design Museum in London
April 2007. Works have been displayed in UK, France, Germany, Italy, Greece, India, Lebanon, China, Philippines,
Serbia, Hungary, Latvia and Bulgaria. I am an East London based visual artist and I hold two Master degrees from
Central Saint Martins, one in Communication Art & Design, and one in Performance Design & Practice.
Notes:

Artist ID: 49
Artwork 1 Title: Being there
Artwork 1 Dimensions: 120x76x3cm
Artwork 1 Medium: Acrylic on canvas
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 49
Artwork 2 Title: He looked OK
Artwork 2 Dimensions: 120x76x3cm
Artwork 2 Medium: Acrylic on canvas
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 49
Artwork 3 Title: Is it time yet
Artwork 3 Dimensions: 76x76x3cm
Artwork 3 Medium: Acrylic on canvas
Artwork 3 Commentary:
Artwork 3 Image:

Artist ID: 49
Artwork 4 Title: You said it's OK
Artwork 4 Dimensions: 61x61x3cm
Artwork 4 Medium: Acrylic on canvas
Artwork 4 Commentary:
Artwork 4 Image:

Artist ID: 49
Artwork 5 Title: Long coat
Artwork 5 Dimensions: 23x31cm
Artwork 5 Medium: Watercolour on fine art paper
Artwork 5 Commentary:
Artwork 5 Image:

Artist ID: 51
Artist Name: Ziang Wang
Website:
IG:
Artist Statement:
Notes:

Artist ID: 51
Artwork 1 Title: But Where to Go? (I)
Artwork 1 Dimensions: 40 x 50 cm
Artwork 1 Medium: Oil on canvas
Artwork 1 Commentary: One of the series paintings of the “Prisonâ€•, which depicts an interior scene of an
abandoned prison cell. The whole picture is in the dark background, and the narrow space is surrounded by solid
walls. Only a beam of light is dropped from the skylight of the celling. The contrast between the intense light and the
dark color of the whole painting enhances a fairly desperate atmosphere. The romanticizing of walls and skylights
serves as a metaphor. It is not only the flesh but also the spirit that is imprisoned. Is the light a redemption? or a
deeper despair?
Artwork 1 Image:

Artist ID: 51
Artwork 2 Title: But Where to Go? (II)
Artwork 2 Dimensions: 95 x 75 cm
Artwork 2 Medium: Oil on canvas
Artwork 2 Commentary: One of the series paintings of the “Prisonâ€•, depicting an interior scene of an abandoned
prison. A relatively spacious space, combined with an intentionally raised roof, and the tables and chairs that
indicates the presence of people, conveying a complete silence and solitude. I believe that the past - the present and the future are always connected in some way. By combining the photos of the cell and referring to the layout of
my own studio space, I tried to find a connection between them. Each objects states its presence not through
realistic representation but with a physicality that emerges from the depth of time, space, air, emptiness. The point
is not to illustrate reality, but what is left beyond the past and the future --- a kind of determination to move
forward. In this sense, I am not signaling the ephemeral and fragility of life, but its reincarnation and eternity.
Artwork 2 Image:

Artist ID: 51
Artwork 3 Title: Dead Bird in the Shadow
Artwork 3 Dimensions: 60 x 60 cm
Artwork 3 Medium: Oil on canvas
Artwork 3 Commentary: This painting is from a snapshot I took when I saw a dead bird on the ground. The bird was
crushed, and covered by my shadow when I squatted and gazed at it. No one knows its cause of death, only a result.
The cracks on the side of the ground echo the body of the bird, suggesting the fragility and impermanence of life. For
me, this painting can also be regarded as another self-portrait. In the face of the fragility of life, there is no pity, no
empathy, only gaze. Is it also a kind of rebirth of bringing a dead object to a painting? Probably.
Artwork 3 Image:

Artist ID: 51
Artwork 4 Title: Man with a Dead Bird
Artwork 4 Dimensions: 60 x 60 cm
Artwork 4 Medium: Oil on canvas
Artwork 4 Commentary: This painting is followed by “Dead Bird in the Shadowâ€•, which depicts a drunk homeless
man who is gazing at a dead bird on the ground. Loose strokes on the clothes reinforce a sense of powerlessness. In
the distance of the picture, a repeated scene is depicted but without the man. The juxtaposition of parallel spaces
blurs the concept of time and place. The background is tackled with grey, that is nether the ground nor snow, but
just emptiness and even nothingness. As an ordinary life trapped in the cycle of life and death, what kind of attitude
we should have to face that final end? If the results are all doomed, what does our current moment mean for the
last moment?
Artwork 4 Image:

Artist ID: 51
Artwork 5 Title: Cock
Artwork 5 Dimensions: Diameter: 40 cm
Artwork 5 Medium: Oil on canvas
Artwork 5 Commentary: Cock is among a series of paintings, depicts the unnoticed moments and unconscious
behaviors that refer to the topic of violence, evil, victim and perpetrator. This painting is sourced from the snapshot
that photographed the same action according to my childhood behavior. It ended with a single hand action on the
canvas with a background of almost pure black flat paint. The representation of the cock’s head as a symbolic subject
can be thought of as beheading. The contrast is between the child’s pleasant and the intentions behind. This
treatment of contrast also inspired by the Judith and the Head of Holofernes by Gustav Klimt.
Artwork 5 Image:

Artist ID: 53
Artist Name: ZI LING
Website: www.l-ing.co.uk
IG:
Artist Statement: Zi Ling is a visual artist based in Bristol. She is the winner of Cass Art Prize (2019), DAC Beachcroft
Space Prize (2018), Frank Herring Easel Award (2018), First Prize of Leathersellers Award (2016), and the Rosemary &
Co. Prize (2015) from the Princess Michael of Kent. She is also a member of the Royal Institute of Painters in Water
Colours.

Ling was born to the Chinese painter HuiTao Lin, a pioneer of the 85 New Wave Movement. Since the age of four,
she received formal training from him in drawings.

She has trained at the Royal Central School of Speech and Drama, Chelsea College of Arts and Central Academy of
Fine Arts China.

Her works have been presented at Royal Institute of Painters in Water Colours, Royal West of England Academy,
Sunday Times Watercolour Competition, Society of Women Artists Annual Exhibition, Wells Art Contemporary,
Chester Art Fair, National Art Museum of China, Chelsea Old Town Hall, St-Martin-in-the-Fields, World Stage Design
Quadrennial, Royal Society of Portrait Painters, Lynn Painters-Stainers Prize, The Columbia Threadneedle Prize:
Figurative Art Today and Sadler's Wells Theatre.
Notes:

Artist ID: 53
Artwork 1 Title: The Puzzle Garden
Artwork 1 Dimensions: 61X46
Artwork 1 Medium: mixed medium
Artwork 1 Commentary: This is one of the series of paintings that were inspired by the traditional Japanese Prints
'Ukiyo' and Origami paper patterns. The portrait is torn between reality and the dark fantasies. The bright yellow
background emphases the anxiety and the impulsiveness of the sitter.
Artwork 1 Image:

Artist ID: 53
Artwork 2 Title: Dream of Platybelodon
Artwork 2 Dimensions: 61X46
Artwork 2 Medium: mixed medium
Artwork 2 Commentary: This is another surreal portrait. The narrative follows the artist's journey to South East Asia
where she encountered elephants and indigenous people who wear masks for their rituals.
Artwork 2 Image:

Artist ID: 53
Artwork 3 Title: The Bridge
Artwork 3 Dimensions: 61X46
Artwork 3 Medium: Watercolour & Ink
Artwork 3 Commentary: Ling is fascinated by the idea of combining traditional Japanese prints Ukiyo and portraits.
The patterns of sitter's jacket merge with the background, producing a sense of spatial illusion.
Artwork 3 Image:

Artist ID: 53
Artwork 4 Title: The Flight
Artwork 4 Dimensions: 61X46
Artwork 4 Medium: Watercolour & Ink
Artwork 4 Commentary: This painting depicts the impact of wars and violence on lives. Faces are appearing from the
hidden. And the animals seem to take the roles of the observers.
Artwork 4 Image:

Artist ID: 53
Artwork 5 Title: A Memoir
Artwork 5 Dimensions: 50x60
Artwork 5 Medium: watercolour&Ink
Artwork 5 Commentary: This painting is about an old man reflects on his lifelong adventures, as well as regrets.
Artwork 5 Image:

Artist ID: 54
Artist Name: Danielle Durchslag
Website: www.danielledurchslag.com
IG: https://www.instagram.com/ddurch/
Artist Statement: BOUNTY SERIES ARTIST STATEMENT

I may not resemble Ivanka Trump physically or politically, but I come from her world - the tightly circumscribed
sphere of American family wealth. Like her, I grew up the lucky beneficiary of a hardworking male ancestor, my great
grandfather Nathan. He started as an immigrant peddler selling shoes door to door and ended his life as a business
giant, the founder of the Sara Lee Corporation and a lauded philanthropist.

BOUNTY culls from my past to expose the psychological contours of American families like mine, immigrant
dynasties who came into their wealth when high class was synonymous with WASPs. These works explore the
influence of wealthy, Protestant, capitalist dynamics on Jews who attained enough money to witness American
wealth first hand; families simultaneously afraid of the very real, and currently growing, threat of anti-Semitism and
its long rhetorical connection to Jewish money, and enamored with their recent positions as centers of political and
philanthropic influence.

The video collages of BOUNTY lift the curtain on the mechanics of the 1%, employing new scripts, voice actors,
animation, sound design, and editing techniques to imbue classic cinematic depictions of wealth with Jewish
content. These works highlight a confused, misplaced belief in meritocracy held by the most fortunate, and ask
difficult questions concerning the gender dynamics and ethical costs of attained riches.
Notes:
https://vimeo.com/303782565, Password: AgeOf, Link: https://vimeo.com/301498923, Password: Childrenof,
https://vimeo.com/329655860, Password: DangerDanger, https://vimeo.com/303787695, Password: ShesVeryBig,
https://vimeo.com/305815574, Password: JudyGold

Artist ID: 54
Artwork 1 Title: The Age of Lefkowitz
Artwork 1 Dimensions: Variable
Artwork 1 Medium: Video Collage
Artwork 1 Commentary: Here, Edith Wharton's classic tale of New York's original protestant elite class is transformed
into the story of Bunny Lefkowitz, a Jewish doyenne and widow of the wealthy, powerful, and closeted gay man, Carl
Lefkowtiz. Note the animated mantel menorah.

The Age of Lefkowitz (Original footage from The Age of Innocence, 1993). 4.5 min long:

Link: https://vimeo.com/303782565
Password: AgeOf
Artwork 1 Image:

Artist ID: 54

Artist ID: 54
Artwork 2 Title: Someday
Artwork 2 Dimensions: Variable
Artwork 2 Medium: Video Collage
Artwork 2 Commentary: This piece employs footage from the 1927 silent film, Children of Divorce, about young
Christian kids abandoned at an orphanage, to tell the story of two Jewish girls imagining their future lives as wealthy
adult women.

Someday (Original footage from Children of Divorce, 1927). 1 min long:

Link: https://vimeo.com/301498923
Password: Childrenof
Artwork 2 Image:

Artist ID: 54

Artist ID: 54
Artwork 3 Title: Dangerous Opinions
Artwork 3 Dimensions: Variable
Artwork 3 Medium: Video Collage
Artwork 3 Commentary: Dangerous Opinions transforms the 1988 film Dangerous Liaisons, a story of sexual intrigue
amongst France's 18th century Christian aristocracy, into a tale of the perils and public shaming present between
Jews when discussing Israel. Note the animated carriage mezuzah.

Dangerous Opinions (Original footage from Dangerous Liaisons, 1988). 2 min long:

Link: https://vimeo.com/329655860
Password: DangerDanger
Artwork 3 Image:

Artist ID: 54

Artist ID: 54
Artwork 4 Title: Old Maid
Artwork 4 Dimensions: Variable
Artwork 4 Medium: Video Collage
Artwork 4 Commentary: This video collage transforms a scene from 1939's Old Maid, about a Christian woman
deemed too ill to marry, into a story about a Jewish woman deemed too fat to marry. Note the animated yarmulkes.

Old Maid (Original footage from Old Maid, 1939). 1 min long:

Link: https://vimeo.com/303787695
Password: ShesVeryBig
Artwork 4 Image:

Artist ID: 54

Artist ID: 54
Artwork 5 Title: Dark Diagnosis
Artwork 5 Dimensions: Variable
Artwork 5 Medium: Video Collage
Artwork 5 Commentary: Here, Bette Davis' iconic turn as Judith Traherne, a WASP socialite with a paralyzing brain
disease, becomes the story of Judy Gold, a Jewish socialite with a paralyzing social disease (she doesn't want
children).

Dark Diagnosis (Original footage from Dark Victory, 1939):

Link: https://vimeo.com/305815574
Password: JudyGold
Artwork 5 Image:

Artist ID: 54

Artist ID: 61
Artist Name: Tom Pike
Website:
IG: paintprojects17
Artist Statement: Here we go...where to start with this!?

I assume is my opportunity to explain myself and the work I have been doing since March this year (2019) when I
resumed painting on canvas after a break of 20 years. I was hardly a prolific painter 20 years ago, just expressing
myself every now and then to maintain a connection to the visual arts as I studied to become a fashion designer. I
became a fashion designer and I now find myself directing teams of designers at one of the worlds' leading
sportswear companies. I live in the small city of Nurnberg and paint during weekends, underneath the stone arches
of a bridge crossing the river Pegnitz. As studios go its pretty shit but it offers total freedom to make a mess and the
homeless guys, dog walkers and teenagers smoking and drinking booze, often have interesting insights for me to
ponder. As it gets colder, I've migrated to our communal basement...but I can't lose myself as much down there but
its helped change my embryonic style. I feel iv'e lots to express and I'm learning a language that helps me do that. I
couldn't say yet what pushes me to paint or why I'm making the marks I do in the mediums I chose...but I figure I've
got plenty of time to work that out...I hope you like it.
Notes:

Artist ID: 61
Artwork 1 Title: Monster and Snake
Artwork 1 Dimensions: 180X180X3
Artwork 1 Medium: Acrylic/Spray Paint/Oil Stick/Graphite Stick
Artwork 1 Commentary: Having followed a ,continually evolving, process of mark making and laying the foundations
of composition, an image reveals itself in the painting. I find this moment of naive imaginative discovery to be
intoxicating and I often laugh out loud. A symmetry within the process also has a touch of the Rorschachs about it,
further emphasizing the idea of finding your own image within the painting...normally depending on how you hang
it! In this case I introduce Monster and Snake.
Artwork 1 Image:

Artist ID: 61
Artwork 2 Title: French Kissin' Chickens at War
Artwork 2 Dimensions: 180X180X3
Artwork 2 Medium: Acrylic/Spray Paint/Oil Stick/Graphite Stick
Artwork 2 Commentary: Having followed a ,continually evolving, process of mark making and laying the foundations
of composition, an image reveals itself in the painting. I find this moment of naive imaginative discovery to be
intoxicating and I often laugh out loud. A symmetry within the process also has a touch of the Rorschachs about it,
further emphasizing the idea of finding your own image within the painting...normally depending on how you hang
it! In this case I introduce French Kissin' Chickens at War.
Artwork 2 Image:

Artist ID: 61
Artwork 3 Title: Lady Crusader
Artwork 3 Dimensions: 180X180X3
Artwork 3 Medium: Acrylic/Spray Paint/Oil Stick/Graphite Stick
Artwork 3 Commentary: Having followed a ,continually evolving, process of mark making and laying the foundations
of composition, an image reveals itself in the painting. I find this moment of naive imaginative discovery to be
intoxicating and I often laugh out loud. A symmetry within the process also has a touch of the Rorschachs about it,
further emphasizing the idea of finding your own image within the painting...normally depending on how you hang
it! In this case I introduce Lady Crusader
Artwork 3 Image:

Artist ID: 61
Artwork 4 Title: Pike X 00272914
Artwork 4 Dimensions: 180X180X3
Artwork 4 Medium: Acrylic/Spray Paint/Graphite Stick/Cannon Copy Paper
Artwork 4 Commentary: This is a collaborative work between adidas employee 00272914 and myself.

Employee 00272914 was once a young creative spirit, full of imagination and excited at the prospect of a career
within the design world...these days a mere post-it scrawl, produced in a corporate meeting room, may well be the
last vestige of his creative spark.

I have chosen to honor this unremarkable moment simply for the spirit with which it was produced.
Artwork 4 Image:

Artist ID: 61
Artwork 5 Title: Pike X Joe of London
Artwork 5 Dimensions: 180X180X3
Artwork 5 Medium: Acrylic/Spray Paint/Graphite Stick/Cannon Copy Paper
Artwork 5 Commentary: This is a collaborative work between Joe of London and myself.

Joe of London may very well be a teenage boy with an untapped creative spirt, who on seeing a half empty paint pot
and stirring stick, forgetfully left outside a flat under renovation, embraced the moment and painted his name on the
pavement.

I have chosen to honor this unremarkable moment simply for the spirit with which it was produced.

(Original artworks by Joe of London can be seen on Temple Street, London. E2 England)
Artwork 5 Image:

Artist ID: 61

Artist ID: 62
Artist Name: Aljohara Jeje
Website:
IG: https://www.instagram.com/aljohara.paintings/
Artist Statement: What is art without a message?

As long as I can remember I have been a woman and artist. Enraptured by techniques, I am a photographer by trade
(studied in Belgium) and took courses in medieval painting techniques (at one of the two schools left in the world, in
Portugal). I was born in The Netherlands, lived in various countries around the world and in October 2017 I came for
a short visit to Saudi Arabia.

After formalities, I went back and started to work energetically on my art. Enjoying this vibrant society so much and
convinced that Jeddah has all the elements to become the next artist's hub on par with Berlin and the like, I decided
half a year ago to close my house in Europe for good and settle here...as long as The Kingdom is willing to have me,
of course.

Having participated in the major art events and exhibitions here, I am looking now for opportunities to show my
work to a wider audience outside of this region and I hope these photographs will catch your kind attention.

Aljohara
Notes:

Artist ID: 62
Artwork 1 Title: Holy Mountains, Jabal Adam
Artwork 1 Dimensions: 275cm x 185cm x 3cm
Artwork 1 Medium: Base: Polycromia, medieval technique of pure pigments on 24K gold foil
Artwork 1 Commentary: About the series: Holy Mountains, the Top is not the Target, seeking the Right Path is.

Standing in front of any mountain we human beings feel the urge to reach its peak. It can be for something profane
like having a better view of its surroundings or, if the mountain has an extra value like a religious one, to come closer
to God or the closest to heaven. A Holy Mountain is a site of revelation and inspiration, a source of power which is to
be revered and awed and tower as such over us. If and how we can reach the top depends on the paths we choose.

Metaphor: the paths are never straight or easy, but winding and often unexpectedly steep and rough. The
probability of reaching our target depends wholly on the choices we make in life. Every person must face the path up
the mountain alone, and every one of us is accountable for one's choices.

The right path is living according to the right values and principles which is constitutive of one’s character and the
highest function as a rational human being. I am convinced that all of us are being born with the innate desire to be
just, to do the right thing in life, especially towards others. We human beings have free will, and we alone will be
responsible for the choice of action we take, our achievement or failure to be judged at the end of lives by God or by
ourselves.

Jabal Adam: When Adam was banished from Paradise, some say, his foot touched Earth on the peak of this
mountain. A mountain with dense lush vegetation on one part and its rocks covered in moss on the other. It took
Adam many years of genuine repentance before he would be forgiven by God.

In life, one might commit a sin or make a misstep of such magnitude that one is overwhelmed by remorse, regret
and shame. We know there is no way back to undo, although wishful for it, and we are blinded by despair to see a
way forward.
From afar, Jabal Adam might seem impregnable without clear paths, or paths too slippery by moss. Though, what
matters is to take the first step and after we shall catch sight of possible paths in front of us. As was for Adam,
repentance is the first step.
The mountain covered in lush vegetation and moss, with paths at the top in sight, the first step.
Artwork 1 Image:

Artist ID: 62

Artist ID: 62
Artwork 2 Title: Holy Mountains, Jabal Musa
Artwork 2 Dimensions: 120cm x 100cm x 3cm
Artwork 2 Medium: Base: Polycromia, medieval technique of pure pigments on 24K gold foil
Artwork 2 Commentary: Jabal Musa, or Mount Sinai, is one of the most important sacred places in the Jewish,
Christian and Islamic religions and it is here where God gave Prophet Musa the Ten Commandments. For, Musa
recognised the path up to God, took the challenge and therefore did receive His Guidance and mercy.
The emptiness of the way up to the mountain represents the vision of Prophet Musa, unseen by the people left
behind who went astray.
Artwork 2 Image:

Artist ID: 62
Artwork 3 Title: Holy Mountains, Jabal Noor
Artwork 3 Dimensions: 120cm x 100cm x 3cm
Artwork 3 Medium: Base: Polycromia, medieval technique of pure pigments on 24K gold foil
Artwork 3 Commentary: Jabal Noor, or the Mountain of Light, is one of the most famous hills on earth. Its historical
importance lies in the fact that the first verses of the Holy Qur’an were revealed to Prophet Muhammad who
remained inside the small cave Hira, near the summit of this hill on the outskirts of Mecca. After good dreams, which
came true, he started to revel in His solitude.
Unnoticed by the people, the cloud on the bottom of the painting represents the seclusion of the Prophet.
Artwork 3 Image:

Artist ID: 62
Artwork 4 Title: Holy Family, First Born / Ishmael
Artwork 4 Dimensions: 120cm x 100cm x 3cm
Artwork 4 Medium: Base: Polycromia, medieval technique of pure pigments on 24K gold foil
Artwork 4 Commentary: Holy Family

A conspicuous feature of art in the Islamic world is the limited use of naturalistic images of living beings. It stems
from the belief that the creation of living forms is unique to God. The purpose of the prohibition was initially to avoid
idolatry, as Prophet Mohammed himself demonstrated when he purified the Ka’bah of sculptures and idols. A
person who tries to emulate God’s creative force, who creates pictures of living beings in this world, will be ordered
to breathe life into them on the Day of Judgment, and will be unable to do so. And it is for this reason that the role of
images and musawwir, image-makers, has been controversial.

The result of restraint in the use of figurative depictions led Muslim artists in time to freely adapt and stylize basic
human and animal forms. Through this visual manipulation and concentrating on abstract forms of expression,
artists generated stylised ornaments and Islamic Art came to include in its decorative vocabulary a figural
representation.

Today, Saudi Arabia is going through changes, also how it deals with a shift from the traditionally proud oral culture
to an increasingly visual culture. Like many historical figures, though they are perceived in a mode of storytelling,
also the family of the Prophet Ibrahim (Abraham) there is no accurate visual imagery. Ask any person to describe
such a historical figure and we are all ready with a story. All figures become actors in narrations, but how accurate
we are while we narrate, we do not know and, because we cannot know all facts while narrating and trying to find
answers to the unknown, we interpret and add. Narrators are not so reliable and with these ‘portraits’ of Arabian
history and lore, I am no exception.
Artwork 4 Image:

Artist ID: 62

Artist ID: 62
Artwork 5 Title: Holy Family, Two Brothers / Ishmael & Isaac
Artwork 5 Dimensions: 120cm x 100cm x 3cm
Artwork 5 Medium: Bse: Polycromia, medieval technique of pure pigments on 24K gold foil
Artwork 5 Commentary: Holy Family

A conspicuous feature of art in the Islamic world is the limited use of naturalistic images of living beings. It stems
from the belief that the creation of living forms is unique to God. The purpose of the prohibition was initially to avoid
idolatry, as Prophet Mohammed himself demonstrated when he purified the Ka’bah of sculptures and idols. A
person who tries to emulate God’s creative force, who creates pictures of living beings in this world, will be ordered
to breathe life into them on the Day of Judgment, and will be unable to do so. And it is for this reason that the role of
images and musawwir, image-makers, has been controversial.

The result of restraint in the use of figurative depictions led Muslim artists in time to freely adapt and stylize basic
human and animal forms. Through this visual manipulation and concentrating on abstract forms of expression,
artists generated stylised ornaments and Islamic Art came to include in its decorative vocabulary a figural
representation.

Today, Saudi Arabia is going through changes, also how it deals with a shift from the traditionally proud oral culture
to an increasingly visual culture. Like many historical figures, though they are perceived in a mode of storytelling,
also the family of the Prophet Ibrahim (Abraham) there is no accurate visual imagery. Ask any person to describe
such a historical figure and we are all ready with a story. All figures become actors in narrations, but how accurate
we are while we narrate, we do not know and, because we cannot know all facts while narrating and trying to find
answers to the unknown, we interpret and add. Narrators are not so reliable and with these ‘portraits’ of Arabian
history and lore, I am no exception.
Artwork 5 Image:
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Artist ID: 63
Artist Name: Aljohara Jeje
Website:
IG: https://www.instagram.com/aljohara.photography/
Artist Statement: What is art without a message?

As long as I can remember I have been a woman and artist. Enraptured by techniques, I am a photographer by trade
(studied in Belgium) and took courses in medieval painting techniques (in Portugal). I was born in The Netherlands,
lived in various countries around the world and in October 2017 I came for a short visit to Saudi Arabia.

After formalities, I went back and started to work energetically on my art. Enjoying this vibrant society so much and
convinced that Jeddah has all the elements to become the next artist's hub on par with Berlin and the like, I decided
half a year ago to close my house in Europe for good and settle here...as long as The Kingdom is willing to have me,
of course.

Having participated in the major art events and exhibitions here, I am looking now for opportunities to show my
work to a wider audience outside of this region and I hope these photographs will catch your kind attention.

Aljohara
Notes:

Artist ID: 63
Artwork 1 Title: Double Dutch 1
Artwork 1 Dimensions: 107cm x 80cm x <1cm
Artwork 1 Medium: Art-Photography
Artwork 1 Commentary: Double Dutch, an artist's statement:

What defines 'gender'? Gender is defined by cultural values, traditions and customs, of which some might be
marked by geographical boundaries, though not restricted and might wander to other parts of the world, over time.

As for some countries in the world, the government of the Kingdom of The Netherlands has recently implemented
that it will no longer unnecessarily register if a person is a man or a woman, in the same way that one also does not
have to register one's religion, skin colour, or intellect. Dutch officials are not to ask for the gender if it is not strictly
necessary such as for passports, for the time being.

The establishment of The Netherlands independence in 1648 set off a flourishing epoch for painting. A distinctive
feature of this 'Dutch Golden Age' was the 'genre painting' of which portraits proliferated and were new in Western
painting.

At the time ruffs, crimped or pleated, wide and full, were the fashion by both men and women. Their placement
around the neck affected posture, forcing the wearer to keep their chin up and assume a proud and haughty pose:
they were a potent symbol of status and wealth.
e.g. 1634, Rembrandt van Rijn, Portrait of Aechje Claesdr

'Double Dutch' is a photography series portraying people wearing ruffs, a string of sanitary pads which are a symbol
of fertility, throttled around their necks.

'Al Johara’s photographs take us back centuries, her images which focus on the expressions and features of a group
of young people and successfully showcase her creative ingenuity. Specifically, Al Johara is able to capture the
essence of her subjects and their gazes which force us to consider the stories behind their eyes, the stories that
recount, complain, love, adulate, titillate and whisper.
Her photos that focus on the gaze of young people often engage the concept of biological sex, that which is not
chosen but accompanies us from birth to death.
Once confronted with these images, we are haunted by the questions of their internal conflict which Al Johara
successfully communicates, from their hearts to ours, through their eyes and her work.' (Amal Souror)

'Double Dutch' means in British English 'a language that is impossible to understand'; in American English it means a
jumping game with two skipping ropes held on its ends by two persons, swung in synchronised fashion for two or
more to jump over.

Artist ID: 63
Process and Methods:
'Noise' in digital photography refers to visual distortion that photographers try to avoid at any price. 'Noise' is a
random variation of image density and is defined as aberrant pixels, that is, pixels are not representing the colour
and exposure correctly and remain visible with a grainy appearance. Including 'noise', is not the modus operandi of
this time.

Rembrandt van Rijn's, a Golden Age painter, most obvious aspect of his style is that the brush strokes are broader
and remain visible on the canvas, which was also not the modus operandi of his time..

The images are dye and pigment ink-printed on glossy paper that enhances the effect of craquelure, which gives the
photographic images an allure of antiquity.
Artwork 1 Image:

Artist ID: 63

Artist ID: 63
Artwork 2 Title: Double Dutch 2
Artwork 2 Dimensions: 107cm x 80cm x <1cm
Artwork 2 Medium: Art-Photography
Artwork 2 Commentary: Double Dutch, an artist's statement:

What defines 'gender'? Gender is defined by cultural values, traditions and customs, of which some might be
marked by geographical boundaries, though not restricted and might wander to other parts of the world, over time.

As for some countries in the world, the government of the Kingdom of The Netherlands has recently implemented
that it will no longer unnecessarily register if a person is a man or a woman, in the same way that one also does not
have to register one's religion, skin colour, or intellect. Dutch officials are not to ask for the gender if it is not strictly
necessary such as for passports, for the time being.

The establishment of The Netherlands independence in 1648 set off a flourishing epoch for painting. A distinctive
feature of this 'Dutch Golden Age' was the 'genre painting' of which portraits proliferated and were new in Western
painting.

At the time ruffs, crimped or pleated, wide and full, were the fashion by both men and women. Their placement
around the neck affected posture, forcing the wearer to keep their chin up and assume a proud and haughty pose:
they were a potent symbol of status and wealth.
e.g. 1634, Rembrandt van Rijn, Portrait of Aechje Claesdr

'Double Dutch' is a photography series portraying people wearing ruffs, a string of sanitary pads which are a symbol
of fertility, throttled around their necks.

'Al Johara’s photographs take us back centuries, her images which focus on the expressions and features of a group
of young people and successfully showcase her creative ingenuity. Specifically, Al Johara is able to capture the
essence of her subjects and their gazes which force us to consider the stories behind their eyes, the stories that
recount, complain, love, adulate, titillate and whisper.
Her photos that focus on the gaze of young people often engage the concept of biological sex, that which is not
chosen but accompanies us from birth to death.
Once confronted with these images, we are haunted by the questions of their internal conflict which Al Johara
successfully communicates, from their hearts to ours, through their eyes and her work.' (Amal Souror)

'Double Dutch' means in British English 'a language that is impossible to understand'; in American English it means a
jumping game with two skipping ropes held on its ends by two persons, swung in synchronised fashion for two or
more to jump over.

Artist ID: 63
Process and Methods:
'Noise' in digital photography refers to visual distortion that photographers try to avoid at any price. 'Noise' is a
random variation of image density and is defined as aberrant pixels, that is, pixels are not representing the colour
and exposure correctly and remain visible with a grainy appearance. Including 'noise', is not the modus operandi of
this time.

Rembrandt van Rijn's, a Golden Age painter, most obvious aspect of his style is that the brush strokes are broader
and remain visible on the canvas, which was also not the modus operandi of his time..

The images are dye and pigment ink-printed on glossy paper that enhances the effect of craquelure, which gives the
photographic images an allure of antiquity.
Artwork 2 Image:

Artist ID: 63

Artist ID: 63
Artwork 3 Title: Double Dutch 3
Artwork 3 Dimensions: 107cm x 80cm x <1cm
Artwork 3 Medium: Art-Photography
Artwork 3 Commentary: Double Dutch, an artist's statement:

What defines 'gender'? Gender is defined by cultural values, traditions and customs, of which some might be
marked by geographical boundaries, though not restricted and might wander to other parts of the world, over time.

As for some countries in the world, the government of the Kingdom of The Netherlands has recently implemented
that it will no longer unnecessarily register if a person is a man or a woman, in the same way that one also does not
have to register one's religion, skin colour, or intellect. Dutch officials are not to ask for the gender if it is not strictly
necessary such as for passports, for the time being.

The establishment of The Netherlands independence in 1648 set off a flourishing epoch for painting. A distinctive
feature of this 'Dutch Golden Age' was the 'genre painting' of which portraits proliferated and were new in Western
painting.

At the time ruffs, crimped or pleated, wide and full, were the fashion by both men and women. Their placement
around the neck affected posture, forcing the wearer to keep their chin up and assume a proud and haughty pose:
they were a potent symbol of status and wealth.
e.g. 1634, Rembrandt van Rijn, Portrait of Aechje Claesdr

'Double Dutch' is a photography series portraying people wearing ruffs, a string of sanitary pads which are a symbol
of fertility, throttled around their necks.

'Al Johara’s photographs take us back centuries, her images which focus on the expressions and features of a group
of young people and successfully showcase her creative ingenuity. Specifically, Al Johara is able to capture the
essence of her subjects and their gazes which force us to consider the stories behind their eyes, the stories that
recount, complain, love, adulate, titillate and whisper.
Her photos that focus on the gaze of young people often engage the concept of biological sex, that which is not
chosen but accompanies us from birth to death.
Once confronted with these images, we are haunted by the questions of their internal conflict which Al Johara
successfully communicates, from their hearts to ours, through their eyes and her work.' (Amal Souror)

'Double Dutch' means in British English 'a language that is impossible to understand'; in American English it means a
jumping game with two skipping ropes held on its ends by two persons, swung in synchronised fashion for two or
more to jump over.

Artist ID: 63
Process and Methods:
'Noise' in digital photography refers to visual distortion that photographers try to avoid at any price. 'Noise' is a
random variation of image density and is defined as aberrant pixels, that is, pixels are not representing the colour
and exposure correctly and remain visible with a grainy appearance. Including 'noise', is not the modus operandi of
this time.

Rembrandt van Rijn's, a Golden Age painter, most obvious aspect of his style is that the brush strokes are broader
and remain visible on the canvas, which was also not the modus operandi of his time..

The images are dye and pigment ink-printed on glossy paper that enhances the effect of craquelure, which gives the
photographic images an allure of antiquity.
Artwork 3 Image:

Artist ID: 63

Artist ID: 63
Artwork 4 Title: pÉ™ËˆfÉ”Ë•m(É™)ns - triptych 01
Artwork 4 Dimensions: 90cm x 180cm x <1cm
Artwork 4 Medium: Art-Photography
Artwork 4 Commentary: Series /pÉ™ËˆfÉ”Ë•m(É™)ns/: a silent story told, a statement, a performance.

To lessen misunderstandings in this sensitive subject, let’s invoke the book of words, for, beyond words’ immediate
denotations, they have connotative powers.

The Process:
Performance (Oxford Dictionary Online): 1. ‘An act of presenting a play, concert, or other form of entertainment’;
performances are with physical movements but also with spoken words, sounds, noise, this in stark contrast with the
contemplative silence of a photograph. Interesting to visualise this tension.

Silenced:
In general, we women are educated, we learn not to speak our minds
ODO 2.1 ‘A task or operation seen in terms of how successfully it is performed.’
But, if we do speak our minds, it is often classified as
ODO 1.2 ‘A display of exaggerated behaviour or a process involving a great deal of unnecessary time and effort; a
fuss.’

Silenced twice:
For people with vaginas, orgasms commonly come from the clitoris.

Female Genital Mutilation: the most severe â€” infibulation â€” is the removal of the clitoris and parts of the
external genitalia followed by stitching together of what remains.

Words are like pearls, rolling formed, developed and cultivated over time,
treasured, colourful, shiny, lustrous pearls of wisdom.
Pearls, as pure and innocent symbolising the clitoris, have an imaginary value. The value of a word, of a clitoris. is
what we designate for it.

Title: /pÉ™ËˆfÉ”Ë•m(É™)ns/, which is the English pronunciation of the word 'performance' put in writing, is as
intelligible when silence(d).

Artist ID: 63
ODO 2.4 ‘An individual's use of a language, i.e. what a speaker actually says, including hesitations, false starts, and
errors. Often contrasted with competence’

The women of this series are, as women around the world, silenced twice.

Triptychs, the centre locked in between two worlds, one mirroring the other;
Series /pÉ™ËˆfÉ”Ë•m(É™)ns/: a silent story told, a statement, a performance.

Jeddah,
Aljohara.
Artwork 4 Image:

Artist ID: 63

Artist ID: 63
Artwork 5 Title: pÉ™ËˆfÉ”Ë•m(É™)ns - triptych 04
Artwork 5 Dimensions: 60cm x 180cm x <1cm
Artwork 5 Medium: Art-Photography
Artwork 5 Commentary: Series /pÉ™ËˆfÉ”Ë•m(É™)ns/: a silent story told, a statement, a performance.

To lessen misunderstandings in this sensitive subject, let’s invoke the book of words, for, beyond words’ immediate
denotations, they have connotative powers.

The Process:
Performance (Oxford Dictionary Online): 1. ‘An act of presenting a play, concert, or other form of entertainment’;
performances are with physical movements but also with spoken words, sounds, noise, this in stark contrast with the
contemplative silence of a photograph. Interesting to visualise this tension.

Silenced:
In general, we women are educated, we learn not to speak our minds
ODO 2.1 ‘A task or operation seen in terms of how successfully it is performed.’
But, if we do speak our minds, it is often classified as
ODO 1.2 ‘A display of exaggerated behaviour or a process involving a great deal of unnecessary time and effort; a
fuss.’

Silenced twice:
For people with vaginas, orgasms commonly come from the clitoris.

Female Genital Mutilation: the most severe â€” infibulation â€” is the removal of the clitoris and parts of the
external genitalia followed by stitching together of what remains.

Words are like pearls, rolling formed, developed and cultivated over time,
treasured, colourful, shiny, lustrous pearls of wisdom.
Pearls, as pure and innocent symbolising the clitoris, have an imaginary value. The value of a word, of a clitoris. is
what we designate for it.

Title: /pÉ™ËˆfÉ”Ë•m(É™)ns/, which is the English pronunciation of the word 'performance' put in writing, is as
intelligible when silence(d).

Artist ID: 63
ODO 2.4 ‘An individual's use of a language, i.e. what a speaker actually says, including hesitations, false starts, and
errors. Often contrasted with competence’

The women of this series are, as women around the world, silenced twice.

Triptychs, the centre locked in between two worlds, one mirroring the other;
Series /pÉ™ËˆfÉ”Ë•m(É™)ns/: a silent story told, a statement, a performance.

Jeddah,
Aljohara.
Artwork 5 Image:
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Artist ID: 64
Artist Name: Robert van de Graaf
Website: www.robertvandegraaf.com
IG: @robertvandegraaf
Artist Statement: Robert van de Graaf (1983, The Netherlands) is interested in the connection between the mystic of
this world, with all its elements, and the sense and the dimension of the spiritual world.

Van de Graaf draws inspiration from myths, mystical places or stories (both from history and present days) and the
philosophy of life. His artworks accomplish his ongoing journey to seek meaning in life.

Van de Graaf is questioning human destiny and how we can move further and grow as human beings on a
spiritual level. He wishes his artworks to provide ‘food’ for the soul, for himself and its viewers.
His artworks should be a (re)discovery for himself and the viewer and wishes to encourage deepening.
This is his reaction on the superficiality of modern society and the lack of ‘soul food’ for younger generations.

Van de Graaf transforms the inspiration of its themes into symbolic modern interpretations while referring to
paintings of the old masters as Rembrandt’s ‘The Storm on the Sea of Galilee’ (1632) and El Greco’s ‘The Vision of
Saint John’ (1608-1614). The paintings balance between figuration and abstraction and allow some freedom of
interpretation to the viewer.

Van de Graaf has been professionally trained in painting and drawing from his 13th till his 18th by the Dutch artist,
Erica Meyster (1949 - 2006), before his studies in Architecture at the Technical University in Delft (MSc 2009).

Van de Graaf experiences the process of creating as inner battles, freedom and faith.
Notes:

Artist ID: 64
Artwork 1 Title: St. John's Spirit Touched by the Almighty
Artwork 1 Dimensions: 140 x 200 x 3 cm
Artwork 1 Medium: Oil on Canvas
Artwork 1 Commentary: This work is part of the series ‘Visions of St. John the Divine’ which is inspired by passages of
the Revelations from the Bible. In this series I am trying to blend together my imagination and passages from the
Revelations while keeping some freedom of interpretation in the painting. Every painting is inspired by different
passages of the Revelations.
While St. John was banned to the island Patmos (Greece) his spirit was touched by the Spirit of God to write down
the Revelations. St. John dictated his visions to his pupil Prochoros who wrote down the visions. The pictures are
seen through the eyes of Prochoros, who was the spectator of St. John and his visions.
In this painting we are witness of the event when the Spirit of Saint John was Touched by the Almighty.
Saint John is represented by only a light spot as he was an angel on earth.
Artwork 1 Image:

Artist ID: 64
Artwork 2 Title: The Stars of Heaven are Falling
Artwork 2 Dimensions: 160 x 230 x 3 cm
Artwork 2 Medium: Oil on Canvas
Artwork 2 Commentary: This work is part of the series ‘Visions of St. John the Divine’ which is inspired by passages of
the Revelations from the Bible. In this series I am trying to blend together my imagination and passages from the
Revelations while keeping some freedom of interpretation in the painting. Every painting is inspired by different
passages of the Revelations.
While St. John was banned to the island Patmos (Greece) his spirit was touched by the Spirit of God to write down
the Revelations. St. John dictated his visions to his pupil Prochoros who wrote down the visions. The pictures are
seen through the eyes of Prochoros, who was the spectator of St. John and his visions. Saint John is represented by
only a light spot as he was an angel on earth.
In this painting we are witness of the event in Revelations 6.12 when the sixth seal opened and a major earth quack
occurred, when the moon turned like blood, and the stars of heaven were falling on earth, and the heaven rolled
away as a scroll rolling up, and all mountains and islands were demolished.
Artwork 2 Image:

Artist ID: 64
Artwork 3 Title: The Battle Between Good and Evil
Artwork 3 Dimensions: 140 x 200 x 3 cm
Artwork 3 Medium: Oil on Canvas
Artwork 3 Commentary: This work is part of the series ‘Visions of St. John the Divine’ which is inspired by passages of
the Revelations from the Bible. In this series I am trying to blend together my imagination and passages from the
Revelations while keeping some freedom of interpretation in the painting. Every painting is inspired by different
passages of the Revelations.
While St. John was banned to the island Patmos (Greece) his spirit was touched by the Spirit of God to write down
the Revelations. St. John dictated his visions to his pupil Prochoros who wrote down the visions. The pictures are
seen through the eyes of Prochoros, who was the spectator of St. John and his visions. Saint John is represented by
only a light spot as he was an angel on earth.
In this painting we are witness of the event in Revelations 12.7 which is the battle between Archangel Michael and
the devil.
Artwork 3 Image:

Artist ID: 64
Artwork 4 Title: Revelations from The Light
Artwork 4 Dimensions: 140 x 200 x 3 cm
Artwork 4 Medium: Oil on Canvas
Artwork 4 Commentary: The last series in the sequence inspired by Saint John is ‘Saint John’s Cave of Light’. In the
Autumn of 2018 I visited Patmos (Greece) and the Cave of Saint John on the beautiful island. This series is more
inspired by the person Saint John, about his holy Cave and the (spiritual) journey of life. About how he lived in
solitude in his Cave with his pupil Prochoros and could receive his Visions from Heaven.
My research, documentation and personal experience form the starting point of this series.
In this painting we see the spot in the Cave where Saint John received his visions. The light from Heaven became
one with Saint John’s spirit and enlightened the whole Cave. I wanted it to be quite a clear painting where you can
really feel the vibrance of the revelations entering the cave.
Artwork 4 Image:

Artist ID: 64
Artwork 5 Title: The Creation of The Revelations
Artwork 5 Dimensions: 140 x 200 x 3 cm
Artwork 5 Medium: Oil on Canvas
Artwork 5 Commentary: The last series in the sequence inspired by Saint John is ‘Saint John’s Cave of Light’. In the
Autumn of 2018 I visited Patmos (Greece) and the Cave of Saint John on the beautiful island. This series is more
inspired by the person Saint John, about his holy Cave and the (spiritual) journey of life. About how he lived in
solitude in his Cave with his pupil Prochoros and could receive his Visions from Heaven.
My research, documentation and personal experience form the starting point of this series.
In this painting we see the information of the revelations travel their way from Heaven to the Cave of Saint John.
The Cave almost feels like a living creature which receives the revelations.
Artwork 5 Image:

Artist ID: 65
Artist Name: Jo Heckett
Website: www.joheckett.com
IG: @joheckett
Artist Statement: I aim to make art that connects people back to the sacred, living Earth.

Clay is the very stuff of life. It is part of the soil, the vital, breathing skin of our world. Creation myths describe life
being literally embodied in clay before being imbued with the living spark. Each clay has forms and shapes it leans
towards, and I aim to express not only its inherent nature, but to give life to the material, to distil complex ideas into
the simplest of forms.

I use basic techniques such as carving, scraping, painting and assembling, working in an intuitive way. I layer up
marks, colour and texture. Building the caves takes time. It’s a very intimate, physical process.

The pieces I make are intended to act as touchstones, portals to everyday magic. Made to be experienced by hands
as much as eyes, they literally bring you back to your senses.

When you look closely, touch, really feel, something changes in your brain. You come out of your head and into your
body.

As well as ceramics, I also work with wood, found and collected objects and photography, collage and mixed media
to further investigate ideas, and write poetry to complement my visual work.

I draw on my own experience of the natural world, my past career in healing and meditation, and years of studying
ancient pagan and shamanistic cultures, to make work that aims to bring essential magic back to the modern world.

Artist’s film at www.joheckett.com
Notes:

Artist ID: 65
Artwork 1 Title: Cave of the Goddess of the Darkest Night
Artwork 1 Dimensions: 37.8 cm (H) x 34 cm (W) x 33.6 cm (D)
Artwork 1 Medium: Ceramic: heavily grogged stoneware clay, blue and porcelain slips, glaze, gold and platinum
lustre
Artwork 1 Commentary: Caves are deeply symbolic, with many layers of primal meaning. They have long been used
for meditation and ritual purposes.

This is the cave of the Goddess of the Darkest Night.

The dark night is where we question ourselves and our very existence. It is where we feel fear and are lost. By going
inwards through meditation and journeying, we find our way, that there is light inside, even when there is none
outside. The stars are always there whether visible or not.

The Goddess of the Darkest Night leads us through our fears and to the vast stillness of the inner abyss. She shows
us our own magnificence, when we journey inwards she opens up our vistas and lays all before us. When we trust
her, we trust ourselves, and are never lost.

This piece is intended to be explored with hands and voice as well as vision.

When light is shone inside, the gold and platinum lustre dots pick up the light and glow, and sounds made into the
cave are distorted.

The cave is made from rough textured black clay, high fired to a stone-like consistency.

The exterior is unglazed and compressed and covered all over with small grooved carve marks.

The interior is daubed with blue and porcelain slips and then glazed so it is glossy and smooth. The glaze is
overpainted with dots of platinum and gold lustre which get progressively closer together as they reach the apex of
the cave.
Artwork 1 Image:

Artist ID: 65

Artist ID: 65
Artwork 2 Title: Cave of the Bone Goddess
Artwork 2 Dimensions: 26.6 cm (H) x 30.8 cm (W) x 29.1 cm (D)
Artwork 2 Medium: Ceramic: heavily grogged stoneware clay, black, white and porcelain slips, black body stain,
glaze, mother of pearl lustre
Artwork 2 Commentary: Caves are deeply symbolic, with many layers of primal meaning. They were humans' earliest
homes, where we worked our magic and left our mark.

This is the Cave of the Bone Goddess.

Bones, like DNA, are our deepest place.

Through DNA ancestors and descendants communicate forwards and backwards without constraints of time.

This is communication at the ‘bone’ level.

It’s not a surface knowing, but encoded into every part, sometimes glimpsed and known without words, without
pictures, directly in the body.

The bones are sacred, used in rites and the last part of the body to fade back to the earth. They are white, ready for
carving or inscribing on.

The Goddess of the Bones gives power of articulation, to the body and voice. She connects us with our ancestors
and our descendants. She talks to our core and reinforces our deep knowing. She rattles the bones to call in the dead
and the not yet born and provides a place to write that which will last forever. She oversees the communications
beyond time.

The front wall of this cave is covered with crackled porcelain slip, facing the future, it is blank, unwritten.

The inside of the cave is dark, difficult to see, ready to receive.

The back is covered with daubs of dark slips, with dark body stain and scored with marks, pointing back to the
ancestors, to history, calling to mind half understood communications of the past.
Artwork 2 Image:

Artist ID: 65

Artist ID: 65
Artwork 3 Title: Cave of the Heart Goddess
Artwork 3 Dimensions: 13.2 cm (H) x 13.4 cm (W) x 17.9 cm (D)
Artwork 3 Medium: Ceramic: black and crank stoneware clays, white, red and porcelain slips, glaze, gold lustre
Artwork 3 Commentary: Caves are deeply symbolic, with many layers of primal meaning. They connect us to the
physical earth and symbolise death and rebirth.

This is the Cave of the Heart Goddess

The heart keeps the body alive and is where emotions are generated. It is the seat of love.

The Heart Goddess reminds us of the divinity of the body and the joy of emotion.

She keeps the rhythm at the centre of life. She knows the sacredness of both the body and emotion, and she lives at
the place where they co-exist. She reflects the glory of the internal. She is the beating heart of life, full of complexity
and depth.

When we follow her we rejoice in the pleasure of the physical world, and we know our own divinity.

This cave is small and fits in the hand, so it can be both felt and examined in detail. The exterior of this cave is
painted with unglazed red slip, forming a matt surface, and a ring of pierced holes surround the cave mouth.

The holes are have circles of porcelain slip and gold lustre, which are glazed to a high shine.

They are further encircled with carved marks which then continue down the sides to all converge at the posterior
curve.

The interior is painted with a wash of white slip and the two different colours of clay can be seen through the
crackle glossy glaze.
Artwork 3 Image:

Artist ID: 65

Artist ID: 65
Artwork 4 Title: Cave of the Sea Bed Goddess
Artwork 4 Dimensions: 24.6 cm (H) x 33.9 cm (W) x 30.9 cm (D)
Artwork 4 Medium: Ceramic: crank stoneware clay, black, white and porcelain slips, glaze
Artwork 4 Commentary: Caves are deeply symbolic, with many layers of primal meaning. They link us back to our
earliest past.

This is the Cave of the Goddess of the Seabed.

The Seabed Goddess connects us back to our earlier home, the primal waters of the womb and guides us on the
path from ocean to land. She holds space for our deep knowing, for our thoughts and our feelings and knows there is
no hierarchy between them.

Life started in the water and walked the seabed until it emerged into the air. The Goddess of the Seabed represents
this quest to evolve, to journey from our original element of safety into the unknown.

When we trust her we know our ability to use both our logical thought process and the depth of our ocean of
feeling.

This cave is intended to be explored with hands and voice.

Its form is triangular when viewed from above.

The mouth of the cave points upwards, allowing it to be filled with water, and the sounds made into it are altered
depending on the level of water inside.

The exterior is layered first with black and then porcelain slip and has looping repetitive marks carved into its
surface, meandering paths left behind.

The mouth of the cave is surrounded by carved circular marks.

The interior is painted with white slip and finished with a glossy crackle glaze and is smooth and blank.
Artwork 4 Image:

Artist ID: 65

Artist ID: 65
Artwork 5 Title: Cave of the Electric Goddess
Artwork 5 Dimensions: 23.3 cm (H) x 27.4 cm (W) x 17.3 cm (D)
Artwork 5 Medium: Ceramic: crank stoneware clay, white and red slips, glazes, copper lustre
Artwork 5 Commentary: Caves are deeply symbolic, with many layers of primal meaning. They represent the body
itself, the divine feminine, the sacred womb, ready to receive life and creative beginnings.

This is the Cave of The Goddess of Electricity.

Electricity allows the body to feel and the brain to think. It is the method by which nerves communicate.

The Goddess of Electricity oversees all our thoughts and sensations. She brings excitement, stimulation and action.
She helps us solve problems and make things happen.

She is the Goddess of thrills, of pleasure and pain. When we feel numb she brings us life and feeling again. She turns
nerves on and off and soothes pain. She creates movement and galvanises us when feeling stuck.

The Electric Goddess allows ideas and feelings to move from person to person. She guides us to use our power of
thought, sensation and action to feel truly alive and to communicate with others.

The outside wall of this cave is covered with continuous grooved marks and spattered with white slip. It is painted
with dark body stains and has a semi-matt glaze embedded in the carved grooves.

The exterior back is round and geode-like and painted with the same dark clay clip as the rear of the wall.

The interior is glazed and finished with glowing copper lustre.
Artwork 5 Image:

Artist ID: 65

Artist ID: 67
Artist Name: Eugen Bregu
Website: eugenbregu.com
IG: eugenbregu
Artist Statement: Born in Korce, Albania, 1977, living and working in the UK and Albania.

It was Albania’s longstanding tradition of Social Realism that kindled my interest in the techniques of the classic
modernists. I first studied at Cluj Napoca Art Academy, Romania (ex-communist country like Albania but quicker in
welcoming Western influences) before eventually ending up in Scotland - first at the Leith School of Art, then at the
Edinburgh College of Art.

About my work

Travelling from east to west, from Albania to the UK, I became interested in the relationships that we create with
our past and present experiences. As we adopt a different life I often ask myself: what changes and what remains
the same? We seek out change and yet we cannot escape what we once wereâ€¦ We regret what we might have
lost and are afraid what we might become. My work often conveys the metamorphosis that time and environment
imposes on how we see what surrounds us. Transfiguration and the multiple layers of change are the elements I like
to play with.

Education

Edinburgh College of Art (2000-2004) - BA (Hons) in Drawing and Painting
Leith School of Art (1998-2000) - Foundation Course in Art
Edinburgh's Telford College (2006-2008) - HND Interior Design

Recent Exhibition

November 30 - Present
Poesis Experience Hotel
Via Di Gesu e Maria 20, 00187
Rome, Italy

Artist ID: 67

September 19 - Present
NYA Art Center I New YorkART.com 373 Broadway, 512
New York, NY 10013
USA
Notes:

Artist ID: 67
Artwork 1 Title: Metamorphosis
Artwork 1 Dimensions: 110 x 152 cm
Artwork 1 Medium: Acrylic on canvas
Artwork 1 Commentary: The works that I am submitting are in relation to events happening in Albania where am
living at the moment. From political and juridical corruption to recent earthquakes and the tragic life losses that
followed.
Artwork 1 Image:

Artist ID: 67
Artwork 2 Title: After
Artwork 2 Dimensions: 132 x 90 cm
Artwork 2 Medium: Acrylic on canvas
Artwork 2 Commentary: The works that I am submitting are in relation to events happening in Albania where am
living at the moment. From political and juridical corruption to recent earthquakes and the tragic life losses that
followed.
Artwork 2 Image:

Artist ID: 67
Artwork 3 Title: Regime.
Artwork 3 Dimensions: 100 x 120 cm
Artwork 3 Medium: Acrylic on canvas
Artwork 3 Commentary: The works that I am submitting are in relation to events happening in Albania where am
living at the moment. From political and juridical corruption to recent earthquakes and the tragic life losses that
followed.
Artwork 3 Image:

Artist ID: 67
Artwork 4 Title: Birth of Agony
Artwork 4 Dimensions: 100 x 70 cm
Artwork 4 Medium: Acrylic on canvas
Artwork 4 Commentary: The works that I am submitting are in relation to events happening in Albania where am
living at the moment. From political and juridical corruption to recent earthquakes and the tragic life losses that
followed.
Artwork 4 Image:

Artist ID: 67
Artwork 5 Title: Justice
Artwork 5 Dimensions: 100 x 120 cm
Artwork 5 Medium: Acrylic on canvas
Artwork 5 Commentary: The works that I am submitting are in relation to events happening in Albania where am
living at the moment. From political and juridical corruption to recent earthquakes and the tragic life losses that
followed.
Artwork 5 Image:

Artist ID: 69
Artist Name: Mingzhang Sun
Website: www.mingzhangsun.com
IG: mingzhangsunofficial
Artist Statement: It is joyful to think about the scratching sound between the pencil and the paper, and how if the
gouache is not very good then it will have a very sharp sour smell. I always wish the colours would last a bit longer
but after a few hours, they will have mixed and left. All the processes of creation always make me excited and
humble. I am eternally grateful and lucky that painting has given me such a feeling of being alive.

As a teenager, I persuaded my parents to allow me to apply to a fine art high school in China. It was the high point of
our relationship and the best thing I ever did. In 2009, after days of rigorous testing, I was selected to attend the
Central Academy of Fine Arts in Beijing. Then in 2014, I entered the costume for performance program at the London
College of Fashion.

'Use fabrics to paint' was my motto, but my passion was in experimenting with different materials from textiles, to
digital design, to paint. Building bridges in between those mediums will be the path I hope to navigate in finding my
own language for my future artworks. But painting has always been my first love.

In the last 10 years, painting has been my refuge, the one place in my soul that remains pure and clean. Painting
gives me freedom. What I have seen, what I have done, and how I felt in those moments become emotional stories
on the canvas. Painting them allows me to free myself from their control. Even the most painful aspects of those
experiences are worth being remembered by art and I have found it is better to share those memories than to be
enslaved by them.

Growing and discovering are curious, dangerous and endless enterprises. Experimenting with new styles will always
carry risks. The more paint covers the more critics will get involved. In the end what remains most important for me
is keeping that part of me that finds joy in hearing the scratch between pencil and paper, sensing the quality of the
gouache by its smell and keeping myself really alive and eager to learn so that I can better share my soul with you.
Notes:

Artist ID: 69
Artwork 1 Title: Squid Fishing
Artwork 1 Dimensions: 76*120*3.5cm
Artwork 1 Medium: oil on canvas
Artwork 1 Commentary: Have you ever been squid fishing? Sitting as a kid with a small net watching the men shining
the light into the dark water? Seeing the shadowy shapes moving beneath the surface? At that moment when a giant
squid is getting closer, with an illuminated body and you are wondering if it will be exciting or horrible, how would
you feel? If you could place adult self at that childhood moment again, would it be another chance to make it better?
Would it still be exciting? Or do simple mysteries still hold magic? Rethinking about my younger years makes me
unsure if I can be that brave again.
Artwork 1 Image:

Artist ID: 69
Artwork 2 Title: First Kiss
Artwork 2 Dimensions: 60*120*3.5cm
Artwork 2 Medium: oil on canvas
Artwork 2 Commentary: My first "kiss" happened when I was about 12. A much older male relative in his 70s wanted
to show me how much he "loved" me.
When I told my parent that I never wanted to go back there I was forced to return. This older relative had money so
I was told it would be good for the family if he "liked" me.
Very romantic, don't you think?
Anyway, my "First Kiss" was more of a robbery than anything else.
I hope yours was a better kiss than mine, I wish I could have run away during that winter night.
Artwork 2 Image:

Artist ID: 69
Artwork 3 Title: Mayfair
Artwork 3 Dimensions: 90*150*3.5cm
Artwork 3 Medium: oil on canvas
Artwork 3 Commentary: Google Mayfair, London and you will find: "Bordering leafy Hyde Park, Mayfair is an upscale
district of elegant Georgian townhouses, exclusive hotels and gourmet restaurants. Its world-famous retailers
include bespoke tailors on Savile Row and designer fashions on Bond Street... "

But the streets of gold in the Mayfair are more heavy than shiny when you are working there. An immigrant working
in a shop often feels like a side of ham or a Beijing duck hanging upside down, an exotic curiosity for the rich natives
to act out their own feelings of compassion or superiority towards foreign-born. You are not really an individual, just
a category.
I often find myself looking at myself through the lens of my past and my future, horrified and worried about poor
Ming caught in the middle, upside down, disoriented and exposed.

Past Ming who won all the awards in art and fashion is confused by this humbling turn in the road. Like many in our
generation, he has discovered that the promises made in universities were just empty lies. Future Ming stands at the
corner looking back urging the naked acrobat to keep his balance and not fall but to hurry up and get on with it, to
find the path leading out of the shop and onto the Promised Land's streets of gold.

Perhaps we have all felt upside down, naked and confused, caught between our past and future, trying to find a way
off of the butcher's meat hook and back onto our path. If you are currently on the hook, I wish you luck. Keep your
balance just a little longer. If you are on your path, congratulations. Please have some patience and maybe offer
some guidance to your brothers and sisters hanging upside down.
Artwork 3 Image:

Artist ID: 69

Artist ID: 69
Artwork 4 Title: Blossom
Artwork 4 Dimensions: 60*120*3.5cm
Artwork 4 Medium: oil on canvas
Artwork 4 Commentary: Once upon a time, I was the great pride of my family, then they find out that I am not
straight and they will no longer speak my name. I am not very surprised that my parents would react in this way, the
way how they train a dog was the same way how they coached me, everything was transactional. Everything that I
received needed to be exchanged with something else. I can handle my own life well, I do not need my family's
embrace, but their hateful rejection is a needle size wound bleeding all the time. Meanwhile, they probably think
that they are the ones who have suffered from feeling shame for me.
Artwork 4 Image:

Artist ID: 69
Artwork 5 Title: Six
Artwork 5 Dimensions: 120*300*2.5cm
Artwork 5 Medium: oil on canvas
Artwork 5 Commentary: There is always a moment each day when I am thinking about what is life after. I have been
told that there will be six realms of rebirth and existence. You will be judged based on what you have done in your
current life. Because I am not sure as a person if I am good or bad, I do not know if in the next life I will be an animal
or if I will be a devil. Or if I will be anything at all. But the moment that I thought about this I turned on the news and
saw killings everywhere in the world in the name of glory or god. And without any real plan, I began to paint these
six realms of reality, devils and demons coexisting with the angels and hungers. These six panels of paintings are
meant to be arranged in a circle instead of a flat rectangle on a wall. When properly installed you can't see a
beginning or an end. It is a continuous circle of madness and mercy.
Artwork 5 Image:

Artist ID: 70
Artist Name: Nancy Jo Ward
Website: www.nancyjoward.com
IG: @njwarddesign
Artist Statement: My art practice involves innovation, experimentation, hybridization of forms, materials, and
techniques that mix past and present. Women, dreams, and experiences inspire my work, and I am compelled to
turn to the figure for content - experimenting with a new approach to a familiar subject. Experimenting with
different media blurs the beginning and ending points of my process, and often becomes the connection between
disparate concepts or ideas which end up revealing something new.

Pushing the edges of digital photography, art-of-remix, and the physical process of drawing is what keeps me
engaged. I embrace randomness through digital collage techniques using found images, glitch art, and data
visualization processed through algorithms. Multi-layered underpaintings are woven together and re-contextualized
whereby patterns emerge, and interactions are exploited that are not present individually, but thriving collectively.

Archival prints are hand finished by drawing or painting with traditional media and applying metallic reflective foils.
Some of my work is dye-sublimated on 100% silk Georgette panels. Others engage viewers in an Augmented Reality
experience through the App Artivive. I cannot get past the need to be physically connected to both the process and
the result.
Notes:

Artist ID: 70
Artwork 1 Title: Maxine
Artwork 1 Dimensions: 112cmx91cm
Artwork 1 Medium: Mixed Media: Archival print on Hahnemühle; hand-finished with pastel and gold-foil
Artwork 1 Commentary: "Maxine" is one of several recent works that was initially created using a phone app, pushed
to my camera app, drawn into with basic mark-up tools, air-dropped to a desktop computer, processed with an
artificial intelligence app and painted into with digital painting tools. The final version was printed with archival inks
on mould-made archival paper, and hand-finished using pastels and gold-foil. Lastly, this work integrates an
Augmented Reality experience that is accessed through the Artivive app.
Artwork 1 Image:

Artist ID: 70
Artwork 2 Title: #YouKnowMe
Artwork 2 Dimensions: 51cmx61cm
Artwork 2 Medium: Digital print on crystalline coated polymer and displayed in an ultra-thin LED Lightbox
Artwork 2 Commentary: "#YouKnowMe" is one of several recent works that was initially created using a phone app,
pushed to my camera app, drawn into with basic mark-up tools, air-dropped to a desktop computer, processed with
an artificial intelligence app and painted into with digital painting tools. The final version was printed on digital
negative film and displayed in an untra-thin LED Lightbox..
Artwork 2 Image:

Artist ID: 70
Artwork 3 Title: Delia
Artwork 3 Dimensions: 112cmx91cm
Artwork 3 Medium: Mixed Media: Archival print on Hahnemühle; hand-finished with pastel
Artwork 3 Commentary: "Delia" is one of several recent works that was initially created using a phone app, pushed
to my camera app, drawn into with basic mark-up tools, air-dropped to a desktop computer, processed with an
artificial intelligence app and painted into with digital painting tools. The final version was printed with archival inks
on mould-made archival paper, and hand-finished using pastels.
Artwork 3 Image:

Artist ID: 70
Artwork 4 Title: Judy
Artwork 4 Dimensions: 51cmx61cm
Artwork 4 Medium: Digital print on crystalline coated polymer aDigital print on crystalline coated polymer and
displayed in an ultra-thin LED Lightboxnd displayed in a thin LED lightbox
Artwork 4 Commentary: "Judy" is one of several recent works that was initially created using a phone app, pushed to
my camera app, drawn into with basic mark-up tools, air-dropped to a desktop computer, processed with an artificial
intelligence app and painted into with digital painting tools. The final version was printed on digital negative film and
displayed in an untra-thin LED Lightbox..
Artwork 4 Image:

Artist ID: 70
Artwork 5 Title: Madeline
Artwork 5 Dimensions: 61cmx72cm
Artwork 5 Medium: Mixed Media: Archival print on white painted panel on black board
Artwork 5 Commentary: "Madeline" was created with digital tools and printed on a painted white panel on archival
black board.
Artwork 5 Image:

Artist ID: 71
Artist Name: Marta Jagoda-Blaszczak
Website:
IG: https://www.instagram.com/marta_jagoda_blaszczak_/
Artist Statement: Photographs microexpressions is my way to express in a second long my emotions relating to 3
subjects.
My integration process as a foreign person living in the UK.
Emotions after visiting/ absorbing particular exhibition subject and correlation of the the modern urban
surroundings with its natural roots.
I believe that this type of photography can be called microexpressionism as it is unconscious and express my true
emotions in micro format.
Microexpressions art allowed me to see my progress in my acculturation process.

My work is mostly inspired by art galleries and art exhibitions (trigger). I like to photograph walls and floor as I
believe gallery space is accumulating art related emotions so it is art themselves.

After visiting exhibitions I create photographs related to particular exhibition subject and I believe that place where
exhibition is happening absorbs exhibition subject and microexress it in some way (floors, walls, lights etc.).

I do believe that industrial and urban environment creates art themselves - it is abstract art which we can see in
microseconds and in my opinion it is sign on relation between modern urban cities and its natural roots.

I exhibited my art work for the first time at Art Maze exhibition in November 2019 at OXO Tower Wharf.
Notes:

Artist ID: 71
Artwork 1 Title: Street microexpression
Artwork 1 Dimensions: 21/ 29.7
Artwork 1 Medium: photography
Artwork 1 Commentary: acculturation process
Artwork 1 Image:

Artist ID: 71
Artwork 2 Title: Tate microexpression
Artwork 2 Dimensions: 21/29.7
Artwork 2 Medium: photography
Artwork 2 Commentary: decision making
Artwork 2 Image:

Artist ID: 71
Artwork 3 Title: Institure of Contemporary Art London
Artwork 3 Dimensions: 21/29.7
Artwork 3 Medium: photography
Artwork 3 Commentary: Honey Suckle Company/ Berlin/ London
Artwork 3 Image:

Artist ID: 71
Artwork 4 Title: Art Yard Bankside microexpression
Artwork 4 Dimensions: 21/29.7
Artwork 4 Medium:
Artwork 4 Commentary: self portrait after first exhibition
Artwork 4 Image:

Artist ID: 71
Artwork 5 Title: OXO microexpression
Artwork 5 Dimensions: 29.7/ 42
Artwork 5 Medium: photography
Artwork 5 Commentary: cultural shock
Artwork 5 Image:

Artist ID: 75
Artist Name: Heidi Sundvik
Website: www.heidisundvik.com
IG: @heidisundvikart
Artist Statement: A fascination with shapes and Geometric Abstraction - such as the minimalist colourfield works of
Ellsworth Kelly, Frank Stella’s hard-edged shaped canvases and paintings by Tomma Abts and Rana Begum - are what
drive my practice. Not just 'painted' paintings, but physical, tangible,Â expanded paintings with 3D elements
constantly challenging the idea of a painting as a standard rectangular form.Â Architectural features and colour
symbolism inspire me in the development of ideas and form an integral part of my process.Â Â

In my current project I cut the canvases into both geometric and organic shapes, arrange them in various ways to
explore how these contrasting shapes and forms relate to each other and how they can be connected - or in some
cases disconnected. With deliberate consideration I push the boundaries of the frame and make it an active part of
the work. Abstract painting together with the structural elements work in tandem, each speaking with their own
language about the common theme. Themes, such as interconnectedness or ‘free-to-be’, arise from life-experience
and a deep sense of spirituality. My underlying desire is toÂ express opportunity and the outlook is to move forward
with hope.
Notes:

Artist ID: 75
Artwork 1 Title: Interconnectedness
Artwork 1 Dimensions: 90x98x6
Artwork 1 Medium: Acrylics on MDF
Artwork 1 Commentary: The concept behind this work is the idea of human beings being able to connect and work
together, despite many individual differences. Different shapes, colours and depth - all three connected by the
central rectangle, where the colours are united in harmony. As the three pieces are connected, the pattern of the
central piece has begun to make an imprint on each individual piece.
Artwork 1 Image:

Artist ID: 75
Artwork 2 Title: Free to fly
Artwork 2 Dimensions: 41x60
Artwork 2 Medium: Acrylics on wood and MDF
Artwork 2 Commentary: I am inspired by the thought of being free to fly off beyond the limitations imposed by
standard structures. The lines continue over the edge of the frame or the gap in the middle. The angle of the
painting surface is like the take-off trajectory of a bird. Despite the rectangular frame, there is freedom to go beyond
it.
Artwork 2 Image:

Artist ID: 75
Artwork 3 Title: Take-off I
Artwork 3 Dimensions: 42x29x10
Artwork 3 Medium: Wood, acrylics on MDF
Artwork 3 Commentary: In this work the wooden 'frame' has all but disappeared, leaving behind only the slightest
idea off a rectangular shape. It has expanded into the 3D space which, traditionally, is not occupied by a painting.
The painted triangles gain their support from the frame, but are not confined by it. The shape and positioning of the
triangles indicates an opportunity to 'take off'.
Artwork 3 Image:

Artist ID: 75
Artwork 4 Title: Awkward
Artwork 4 Dimensions: 63x51x6
Artwork 4 Medium: Wood, acrylics on cardboard
Artwork 4 Commentary: The non-standard black frame creates a support for the 'painting', but the three painted
pieces do not fit in. These organic, discarded pieces have no possibility to conform to the regulated spaces. It is like
trying to push a square peg into a round hole. Awkward.
Artwork 4 Image:

Artist ID: 75
Artwork 5 Title: Changing Seasons
Artwork 5 Dimensions: 36x39x4
Artwork 5 Medium: Wood, acrylics on MDF
Artwork 5 Commentary: This work is inspired by the changing colours in nature. Each leaves its mark and an
individual sphere of influence.
Artwork 5 Image:

Artist ID: 77
Artist Name: Sabine Kay
Website: https://www.saatchiart.com/account/profile/1356617
IG: https://www.instagram.com/sabine.kay3/?hl=de
Artist Statement: With my paintings, I hope to reach the hearts of the spectators and awake memories in them.
Inspiration I get mostly from nature itself, beautiful landscapes, memories and interesting colour combinations.
While painting I’m building the oil colours in several layers with a colour palette ranging from soft and serene to
vibrant and invigorating. Initially I’m blending the different colours and only in the later steps I like to put strong
colour accents, lines, drippings etc. Due to this way of working, my paintings change a lot from the first to the last
step and often the most important things are the subtleties at the end.

In the beginning I worked realistic, but over the years I learned that in abstract art I can better express myself and
today more or less all my works are abstract paintings. Still the viewer sometimes easily recognizes landscapes in my
work other times it may be harder for him to recognize something and he needs more imagination.
I think everything is possible in art, and that is why abstract painting in particular provides space for the viewer and
the painter.
For me, abstract painting means that my inspiration is translated to the canvas to create a story that communicates
without talking. I invite the viewer to a visual journey, which allows her/him to slow down and find time to forget
our busy world for a while. Her/his imagination make the painting complete and allows a personal and unique
interpretation.
Notes:

Artist ID: 77
Artwork 1 Title: Quiet Conversation
Artwork 1 Dimensions: 100 x 140 x 2
Artwork 1 Medium: Oil on canvas
Artwork 1 Commentary: This work is made by knife in several layers of oil paint and some drippings at the end.
With the pale background and the strong, powerful red the viewer is invited to join this quiet conversation,
reflecting about his life and feelings. Maybe she/he finds calmness and understanding or just joy in looking at this
painting.
That’s what my abstract work implies: to engage your own imagination into the painting.
Artwork 1 Image:

Artist ID: 77
Artwork 2 Title: Milky Way
Artwork 2 Dimensions: 80 x 120 x 4
Artwork 2 Medium: Oil on canvas
Artwork 2 Commentary: The velvety depths and the inner light of the blue is almost touching infinity and a quiet
calmness. Therefor I gave this painting the name “Milky Wayâ€•. It’s reminding me of a calm walk in the sky,
dreaming and finding inner strength to go on and on.
This artwork I have made layer upon layer of oil paint, adding some texture as well as drippings in dark blue and
white at the end.
Artwork 2 Image:

Artist ID: 77
Artwork 3 Title: Waves
Artwork 3 Dimensions: 90 x 90 x 4
Artwork 3 Medium: Oil on canvas
Artwork 3 Commentary: This painting, made by palette knife and oil colours, should suggest the forces of nature
itself -here the water- and all its beauty. With the expressive lines and the vibrant colours, I want to catch the
viewers’ attention and provoke reaction.
I like to bring people to have a second look at my work so they can go on a journey which allows an insight to my
inspiration.
Artwork 3 Image:

Artist ID: 77
Artwork 4 Title: Dancing Flamingos
Artwork 4 Dimensions: 60 x 60 x 2
Artwork 4 Medium: Oil on Canvas
Artwork 4 Commentary: This artwork is a very instinctive and improvised oil painting. The background is worked in a
very smooth way in nearly black, while the vibrant pink is coming more or less uncontrolled. The “dancing
flamingosâ€• reminds me of our nature which cannot be controlled. The painting should catch the viewers’ attention
and provoke reaction. At the same time, it can just bring joy and a smile because of these wonderful colours.
The painting is made by palette knife in several layers of oil paint and some drippings at the very end.
Artwork 4 Image:

Artist ID: 77
Artwork 5 Title: Lights dancing n the dark
Artwork 5 Dimensions: 250 x 100 x 2
Artwork 5 Medium: Oil on canvas
Artwork 5 Commentary: This painting is worked in a likewise style like my “dancing Flamingosâ€•. The background is
very smooth in mostly black with the lights coming spontaneous in white and orangy-yellow. The contrasting colours
keep an elegant balance while the active movements and lines give the painting it’s meaning.
It is worked with a big brush and palette knife in several layers of oil paint.
My aim was to create something vibrant, lively which provokes reactions and feelings from the viewer.
Artwork 5 Image:

Artist ID: 78
Artist Name: Antonis Koukoutsis
Website:
IG: @antonis_0l
Artist Statement: I am a mathematics and philosophy student and through my art I create an environment in which I
can explore and process the ideas and concepts I come across in my degree. In a way it resembles an open dialogue,
which serves as a conjecture.
Notes:

Artist ID: 78
Artwork 1 Title: Rebirth
Artwork 1 Dimensions: 30x40
Artwork 1 Medium: Acrylic on canvas
Artwork 1 Commentary: In this painting the concept of rebirth is being explored. We come into this world as physical
beings, however our experience shows that our personal identity does not depend only on our bodies. Whether
there actually is a thing as personal identity, of course I can’t tell, nevertheless it seems that there must be
something, which makes us individuals, at least on some level. Furthermore inspired by virtue ethics and Daoism,
I’ve incorporated the idea of self-cultivation, agency, change and fluidity (which becomes more evident in the
strokes, they are smooth, decisive and continuous). Is there such thing as the ideal self or the ideal path? And how
much control do we have over it? Finally, as rational beings we use logic, which tells as that a statement is either
true or false; “The law of the excluded middleâ€•. In this painting, inspired by the concept of ‘superposition’ in
quantum mechanics, I attempt to approach this “middleâ€• and suggest that maybe the world is not as definite as
we would expect it to be.
Artwork 1 Image:

Artist ID: 78
Artwork 2 Title: Temple
Artwork 2 Dimensions: 90x60
Artwork 2 Medium: Acrylic on canvas
Artwork 2 Commentary: Observing the world it seems evident that we need to put more effort in building bridges
between our cultures and taking the time to appreciate each other. In this painting I have used aesthetic and
conceptual elements from my own culture and merged it with elements from tribal art, art from Oceania, Africa and
Asia. The scene pictured, is an attempt to escape the stillness of the moment and engage with continuity, evolution,
unity and freedom. Finally the minimalistic choice of colours and the continuous white lines are there to create a
feeling of serenity and calmness.
Artwork 2 Image:

Artist ID: 78
Artwork 3 Title: Sun
Artwork 3 Dimensions: 30x40
Artwork 3 Medium: Acrylic on canvas
Artwork 3 Commentary: This painting is mostly inspired by Plato's philosophy. The upper half is an illustration of
group theory and the lower half expresses a mental and spiritual journey. It can also be understood as a symbol
representing the duality of the world.
Artwork 3 Image:

Artist ID: 78
Artwork 4 Title: Caveman
Artwork 4 Dimensions: 85x115
Artwork 4 Medium: Acrylic on MDF
Artwork 4 Commentary: This technique was inspired by studying the techniques of Gerhard Richter and Jackson
Pollock. I use a large kitchen knife. In contrast with my figurative work, this technique does not aspire to engage the
audience conceptually but on a more holistic and direct level. The element of randomness is crucial. This painting is
about becoming naked. In addition, this painting is related to the art of cave people. I was impressed by the fact that
they didn’t have language and barely had food and shelter, nevertheless they created art, they expressed
themselves and left their mark. In a way, I tried to let go of all my inhibitions and put myself in the position of the
caveman, only this time my experience is not concerned only with wild animals and rituals but with a very complex
21st century world.
Artwork 4 Image:

Artist ID: 78
Artwork 5 Title: Subconscious Radiation
Artwork 5 Dimensions: 110x80
Artwork 5 Medium: Acrylic on canvas
Artwork 5 Commentary: In this work, I use the same technique as the one in the ‘Caveman’, but this time I have
added the dimension of colour. 'Subconscious radiation’ is exactly that, attempting to create a picture that
resembles the background of our minds, free of thought. It is no accident that the colours in the background relate
to the higher chakras. All is love.
Artwork 5 Image:

Artist ID: 79
Artist Name: Merle Luhaäär
Website: https://www.merleluhaaar.com/
IG: https://www.instagram.com/merleluhaaar/
Artist Statement: "“Everything is Energy and that is all there is to it. Match the frequency of the reality you want and
you can not help but get that reality." has said Albert Einstein.
I’VE ALWAYS WANTED IT ALL. As a person as well as an artist. So I chose not to choose and been working within
many disciplines. I'm a painter and a printer and a video maker and the outcome is experimental mixed media. My
artworks are constructed as a double layered concept inspired by personal relationships, as well as by scrutiny of
contemporary society. In my artistic practice each object is treated as an integral whole. I'm often approaching
completely different situations from the position of samenesses and in result create dreamy psychedelic pop
surrealist realities that will gain the licence to exist outside of dreams. There is no single reality, no central
standpoint, but every one creates their own.
Notes:

Artist ID: 79
Artwork 1 Title: Dreaming of U
Artwork 1 Dimensions: 48 cm X 80 cm X 0.3 cm
Artwork 1 Medium: digital collage/ print on paper
Artwork 1 Commentary: Dreaming of U is pop surrealist self portrait with a tribute to Andy Warhol and pop art. Is
the one we are dreaming of dreaming of us?
Artwork 1 Image:

Artist ID: 79
Artwork 2 Title: The Picnic: How Much Is The Fish?
Artwork 2 Dimensions: 170 cm X 200 cm X 5 cm
Artwork 2 Medium: acrylic painting (+ mixed media) on canvas
Artwork 2 Commentary: The Picnic: How Much Is The Fish? is surrealist nature morte of all times super heroes.
World is a market square and Jesus, Lucifer Morningstar, Superman, Captain America and Wonder Woman are here
to sell their services.
Artwork 2 Image:

Artist ID: 79
Artwork 3 Title: I Will Always Love U
Artwork 3 Dimensions: 120 cm X 100 cm X 0.3 cm
Artwork 3 Medium: screen print on paper
Artwork 3 Commentary: I Will Always Love U with its flower holding skeleton depicts the irony of the world where
more is never enough and shortcuts (e.g. via psychedelic substances) are being hoped to provide unlimited energy
for staying in a continuous present tense called “alwaysâ€•.
Artwork 3 Image:

Artist ID: 79
Artwork 4 Title: The Murdered Gucci Bird
Artwork 4 Dimensions: 80 cm X 80 cm X 5 cm
Artwork 4 Medium: Painting (+ mixed media, including a knife)
Artwork 4 Commentary: The Murdered Gucci Bird is depicting a murder of commercial art/ design by contemporary
"underdog" art gallery.
Artwork 4 Image:

Artist ID: 79
Artwork 5 Title: The Devil Inside
Artwork 5 Dimensions: new media clip
Artwork 5 Medium: new media clip
Artwork 5 Commentary: Short video (6 sec):

https://youtu.be/TTKPnuD9Awk
Artwork 5 Image:

Artist ID: 81
Artist Name: Hili Greenfeld
Website: www.hiligreenfeld.com
IG: hiligreenfeld
Artist Statement: In her work, Greenfeld connects fragments of private memory to cultural narratives in shrine-like
installations and paintings. These works consist of imitations of relics - objects that testify both to our desire to
capture time through the objects that persist through it, and our inability to finally make peace with the change and
decay that time brings. We can perceive and handle time only indirectly: by recalling memories, telling stories,
performing rituals and keeping objects that bear traces of the past.
Greenfeld calls her installations ‘environments’ because they combine manipulated ready-mades, sculptures and
paintings, creating a complex, integrated space. Though memories are elusive and private rather than concrete and
public, these scenes reify personal memories and thus enable them to be shared. Like temples, these environments
subtly guide the visitors' movements and pace.
By combining different materials - wood, metal, plaster, plastic, concrete, pigments, paint and manipulated readymades - the paintings and sculptures simulate the layers of time, evoking a tactile sense of the fragility of history. By
recycling parts of one work or installation in another one, the body of work as a whole partakes in a cycle of memory
and cross-references, creating a labyrinth of remains.
Notes:

Artist ID: 81
Artwork 1 Title: Tales of the East - The Object
Artwork 1 Dimensions: 150X60X30 cm
Artwork 1 Medium: pencil, goache colors, wood, metal, furniture paws
Artwork 1 Commentary: This sculpture was exhibited at Bradwolff Projects in Amsterdam as part of an installation
called 'Tales of the East' . The project related to the building's history as a former civilian hospital .I transformed the
exhibition space toÂ an altar where by way of a ritual people could share and ‘leave’ behind their "hospi tales" -their memories of a hospital experience.
This object functioned as a memory index to this specific place, having its architectural structure combined with
drawings that are inspired from photos I found from the hospital.
for full installation go to https://www.hiligreenfeld.com/tales-of-the-east
Artwork 1 Image:

Artist ID: 81
Artwork 2 Title: Bird Watcher's Paradise
Artwork 2 Dimensions: 103X75X3
Artwork 2 Medium: oil on canvas
Artwork 2 Commentary: One of a series of 8 paintings. The paintings were created after I found an old childhood
notebook that belonged to my older brother. The notebook was full of drawings and collages. Inspired by this
notebook, and with aim to relive these childhood memories I created these paintings.
For the full series - https://www.hiligreenfeld.com/bird-watcher-s-paradise
Artwork 2 Image:

Artist ID: 81
Artwork 3 Title: Bird Watcher's Paradise
Artwork 3 Dimensions: 106X141X3
Artwork 3 Medium: oil on canvas
Artwork 3 Commentary: One of a series of 8 paintings. The paintings were created after I found an old childhood
notebook that belonged to my older brother. The notebook was full of drawings and collages. Inspired by this
notebook, and with aim to relive these childhood memories I created these paintings.
For the full series - https://www.hiligreenfeld.com/bird-watcher-s-paradise
Artwork 3 Image:

Artist ID: 81
Artwork 4 Title: The Sweet Water Canal - Arch
Artwork 4 Dimensions: 220X160X40 cm
Artwork 4 Medium: Metal frame, artificial grass, golden concrete blocks, spray paint, and industrial paint, closeup
below - plastic cast sculptures, felt, pencil, sand, pigments and custom made wood shelf and found lamp
Artwork 4 Commentary: one of the works shown as part of an installation shown at The Art Cube Studios gallery in
Jerusalem.
The installation centered around several paintings and objects that were taken by an Israeli soldier from an Egyptian
home in the Yom Kippur War. Decades later, the soldier - who became a painter and was my
professor - was surprised by the resemblance of my works to the artifacts he took from the Egyptian painter. He
shared the objects he had taken
with me, which led me to search for cultural and artistic associations between Israel and Egypt.
The exhibition was a tribute to the anonymous Egyptian painter, displaying the original objects looted from him
alongside his recreated
desk and Coveted Objects for Plunder; These are hybrid reconstructions based on the loot taken by the soldier, and
“Egyptianâ€• commodities brought from the British Museum’s gift shop. The exhibition setting referred both to the
views of the Sweet Water
Canal depicted in the drawings, and to the artifacts looted from Egypt.
Artwork 4 Image:

Artist ID: 81

Artist ID: 81
Artwork 5 Title: Following the Draft Authors
Artwork 5 Dimensions: 55X86X2
Artwork 5 Medium: oil on canvas
Artwork 5 Commentary: I create paintings in parallel with my practice as an installation artist. Paintings find their
way into installations and installation memories show in the paintings. This specific paintings was created after by a
site specific installation I created called 'The Draft Authors'.
Artwork 5 Image:

Artist ID: 93
Artist Name: Alejandra Nores
Website: https://labicicletaroja.com/mas-ke-frida/
IG: https://www.instagram.com/alejandra.nores/
Artist Statement: I am Alejandra Nores, and I work in the field of Visual Arts. My main projects are developed around
painting, illustration and art direction.

I am Alejandra Nores, and I work in the field of Visual Arts. My main projects are developed around painting, I work
on personal projects as well as helping companies to find graphic communication channels which reflect the most
important values of their brand.illustration and art direction.
Now I'm working on Beyond Frida which is a collection that gives visibility to female artists, of great relevance in
their own way to the art world, who have not come to transend their genre to the same extent as Frida Kahlo.

All of these artists work in the visual arts and touch on topics such as capitalism, social justice and the patriarchy.
Notes:

Artist ID: 93
Artwork 1 Title: Ana Mendieta
Artwork 1 Dimensions: 130 x 60
Artwork 1 Medium: Acrylic on canvas
Artwork 1 Commentary: Ana Mendieta (Havana, November 18th, 1948 - New York, September 8th, 1985) was a
Cuban conceptual artist, who focused on Land Art and Feminist Art. Born in Cuba, Mendieta arrived in the United
States at 12 years of age as a refugee as part of Operation Peter Pan. Though she would travel frequently to Cuba, it
was in the US that she developed her artistic technique. Mendieta died aged 36 when she fell (or was pushed) from
the window of her 34th floor apartment. Her husband, Carl Andre, one of the best known minimalist artists of the
time was tried and acquitted of murdering her as his role in her death could not be determined.
Artwork 1 Image:

Artist ID: 93
Artwork 2 Title: Niki de Saint Phalle
Artwork 2 Dimensions: 130 x 60
Artwork 2 Medium: Acrylic on canvas
Artwork 2 Commentary: Niki de Saint Phalle (October 29th., 1930 - May 21st., 2002 Neuilly-sur-Seine, France)

Niki de Saint Phalle, who was born in France, was a misunderstood revolutionary. Her work firmly reflected a world
view greatly influenced by an abusive childhood. Her father sexually abused her and her mother was often to remind
her that she was an unwanted child.

She worked within the Feminist movement and the ‘Nanas’ is one of her most famous pieces, however it is ‘Hon’
which features here. This controversial installation was set up in the Musset of Stockholm, in 1966, under much
secrecy, and closed again only a few days after its inauguration. It featured a woman, created by a larger woman,
which could be accessed through her vagina. Inside, there were several rooms which featured works by male artists
repositioned in feminine, provocative key.
Artwork 2 Image:

Artist ID: 93

Artist ID: 93
Artwork 3 Title: Yayoi Kusama
Artwork 3 Dimensions: 130 x 60
Artwork 3 Medium: Acrylic on canvas
Artwork 3 Commentary: Yayoi Kusama (March 22nd., 1929, Matsumoto, Japan)

“The mole has the shape of the sun, which is a symbol of the energy of the world and of our life, and also has the
shape of the moon, which is stillness. Moles cannot be alone, as is the case with the communicative life of people,
two or three or more moles lead to movement. Our Earth is only a mole among the millions of stars in the cosmos.
Moles are a path to infinity. When we erase nature and our bodies with moles, we integrate into unity of our
surroundings. We become part of eternity â€•

Yayoi Kusama

Yayoi’s work was greatly influenced by childhood trauma. It seems that Yayoi’s father was quite the womaniser and
his mother would send young Yayoi to spy on his father, forcing him to observe his father’s infidelity. Upon his return
home he would be subject to the wrath such betrayal provoked in his mother. Nice, huh?

At the age of ten, young Yayoi became interested in the world of art, something which his mother didn’t approve of.
It seems her disapproval only strengthened his resolve.

It was in this new environment that Yayoi started to show signs of mental illness, which manifested itself in visions
and delusions.

At 28, Yayoi moved to New York, where his happening and eccentric work quickly made an impression on the art
world.

His work both reflected his mental illness and provided a crutch to overcome his difficulties. It is said that he literally
painted what he saw, with his work bridging the conscious and unconscious world, his dance between nightmare
and and the waking world. He also worked extensively with the phallic figure, flaccid penises coving sofas and boats,
representing the trauma of a child witnessing his father having sex, at the behest of his mother manifested in his
dreamlike phobia of sex.

He was committed to psychiatric care several times over the course of his life and to this day continues to live, of his
own accord, in a facility from which he leaves only to go to his studio to work.
Artwork 3 Image:

Artist ID: 93

Artist ID: 93
Artwork 4 Title: Yoko Ono
Artwork 4 Dimensions: 130 x 97
Artwork 4 Medium: Acrylic on canvas
Artwork 4 Commentary: Yoko Ono (Tokyo, February 18th, 1933).

Yoko Ono’s husband, John Lennon, once described her as ‘the most famous unknown artist in the world’.
Undoubtedly, you have heard of her but as is usually the case, it’s unlikely that you know much about her art.

Yoko Ono’s first forays into the world of art began within the Fluxus Movement, a precursor to Performance. Fluxus
combined various artistic disciplines and its members railed against capitalism and so produced pieces of art which
were impossible to sell.

Yoko has lived an eventful life. At sixteen she was raped, she moved to a country where she never felt accepted, she
was institutionalised due to mental health issues, she married and was subsequently blamed for breaking up the
biggest band in history. She then lost her husband when Lennon was assassinated. But, Yoko Ono continues to work.
She is strongly influenced by gender violence and the experiences of her younger days.
Artwork 4 Image:

Artist ID: 93

Artist ID: 93
Artwork 5 Title: Camille Claudel
Artwork 5 Dimensions: 116 x 89
Artwork 5 Medium: Acrylic on canvas
Artwork 5 Commentary: Camille Claudel (Fère-en-Tardenois, Aisne; December 8th., 1864 - Montdevergues,
Vaucluse; October 19th., 1943) was better known as ‘Rodin’s Mistress’ due to her affair with the better known
sculptor of the time, Auguste Rodin. Camille was born with an attraction to sculpting, and from an early age she
played with clay figures and so her father encouraged her to go to art school. There she met Auguste Rodin and they
began their artistic relationship. Rodin and Camille worked together a lot, and it appears that many of his pieces
were finished by her, but despite her evident talent it was a struggle for women to gain recognition in the world of
sculpture a the time and so she remained in relative obscurity even until her death, in 1943.

After ten years of coming and going with Rodin, she left him and locked herself in at home and dedicated herself
compulsively to sculpture. It was said that such confinement drove her crazy, or at least that was her mother’s take
on matters. It was her mother, upon the death of her husband and struggling to make ends meet, had Camille
institutionalised until her death. In total, Camille spent 30 locked away unable to sculpt nor receive visitors, by order
of her own family.

Camille worked as a sculptor within the Impressionist and Symbolic movements and left us works such as The
Mature Age.
Artwork 5 Image:

Artist ID: 93

Artist ID: 101
Artist Name: Alex McIntyre
Website: www.alex-mcintyre.co.uk
IG: @alexmcintyreartist
Artist Statement: Inspired by light, land, sky, and weather, my paintings are distillations of journeys on foot. They are
not specific places but translations of physical, emotional and visual experiences of landscape. They invite viewers to
connect with their own memories of landscape and act as catalysts or portals to shift a viewer’s perspective and
state of being. I typically emphasise the sky which offers viewers a sense of space. Individuals have often reflected
that my work encourages them to breathe more deeply and that they feel nourished as a result.

The paintings are made using a traditional gesso ground on birch or poplar. I prepare the gesso surface over a
number of days. When I am ready to make a painting, I build texture by ‘blind’ painting with gesso (white on white),
carving into the surface with wire wool, sandpaper and wood carving tools or washing back and polishing the
surface. I paint using high quality light fast acrylic inks by pushing the pigment into gesso. The process is highly
tactile. The resulting works, although essentially smooth to the touch, retain the memory of their making and speak
to the skin and body as well as the eyes.
Notes:

Artist ID: 101
Artwork 1 Title: Learning to Breathe, 2019
Artwork 1 Dimensions: 108 x 158 x 5.5cm framed
Artwork 1 Medium: light fast acrylic ink and traditional gesso ground on birch with aluminium subframe
Artwork 1 Commentary: Emphasising the sky, this painting is inspired by the light of early morning in winter / early
spring, the pressing of chilled wind against one's face and the feeling of inhaling cold, damp air.

It is about pausing to notice being alive in your body, and the consciousness of being an interconnected and minute
part of the world around you.
Artwork 1 Image:

Artist ID: 101
Artwork 2 Title: Look up to catch comets, 2019
Artwork 2 Dimensions: 158 x 108 x 5.5cm framed
Artwork 2 Medium: light fast acrylic ink and traditional ground on birch with aluminium subframe
Artwork 2 Commentary: Inspired by dusk and the second stanza of Jo Shapcott's poem, 'Of Mutability' this painting is
a howl of positive protest, insisting on experiences of magic, beauty and compassion in the world. It was made in the
context climate emergency, collective responsibility and Brexit. It insists on aspiration, positive mindset and is made
from an embodied awareness of our precious transient lives. (one of two linked paintings - the other is Do not
trouble to go anywhere but the sky - also submitted).
Artwork 2 Image:

Artist ID: 101
Artwork 3 Title: Do not trouble to go anywhere but the sky
Artwork 3 Dimensions: 158 x 108 x 5.5cm framed
Artwork 3 Medium: light fast acrylic ink and traditional gesso ground on birch with aluminium subframe
Artwork 3 Commentary: Inspired by dawn and the second stanza of Jo Shapcott's poem, 'Of Mutability' this painting
is a howl of positive protest, insisting on experiences of magic, beauty and compassion in the world. It was made in
the context climate emergency, collective responsibility and Brexit. It insists on aspiration, positive mindset and is
made from an embodied awareness of our precious transient lives. (one of two linked paintings - the other is Look
up to catch comets - also submitted).
Artwork 3 Image:

Artist ID: 101
Artwork 4 Title: Red Kite Calling
Artwork 4 Dimensions: 158 x 108 x 5.5cm framed
Artwork 4 Medium: light fast acrylic ink and traditional gesso ground on birch with aluminium subframe
Artwork 4 Commentary: This painting is about running on the moors on those days when you can feel the blue of the
sky vibrating and the wind pulsing with joy through your veins. It is looking into the distance and being up high,
exhilaration and the possibility of change. It's title arrived as a Red Kite called in the sky outside my studio, naming it
finished.
Artwork 4 Image:

Artist ID: 101
Artwork 5 Title: Sepia Sky
Artwork 5 Dimensions: 55 x 95 x 5.5cm framed
Artwork 5 Medium: light fast acrylic ink and traditional gesso ground on birch with aluminium subframe
Artwork 5 Commentary: One of a series of works made between November 2018 to April 2019, it was inspired by a
process of walking through pitch dark into the dawn. It captures the slow sepia arrival of light on bleached winter's
days.
Artwork 5 Image:

Artist ID: 103
Artist Name: Alexandro Pelaez
Website: http://alexandropelaez.com/
IG: https://www.instagram.com/alexandropelaezphotography/
Artist Statement: Eclectic, is a series of double exposure photographs of Street Environments of different cities,
countryside and beaches from around the world. Where each city has its own distinctive pace of elements,
circumstances, colours; an array of miscellanea that shape what we call memory; a human quality as ephemeral as
ever-changing.

All pictures where taken with a 35mm film camera using 100, 400 and 800 ISO colour film, applying the double
exposure technique. Creating a balance of colours, shapes and symmetries but doubled with new layers of
perspectives and appearances in order to sharpen our imagination and take us to a new level of beauty and visionary
abstractions. Sharing two images into one in the same shoot creating a dreamlike experience of cities described as:
London, as energetic; Hong Kong, as chaotic; Tulum, as dreamy; San Francisco, as vibrant; Rome, as eternal; New
York, as imposing; Seoul, as trendy; Venice, as magic.

When I am shooting in double exposure with my 35mm film camera, in my way and style, I am trying to capture the
true essence of a city or an area. What I want to convey is my perspective of “what you see is what you getâ€• by
capturing those unique moments when I catch an image. The double exposure allows me to capture all that but can
take my images to a different level where I can be more creative by holding double layered scenarios that will give
the viewer a magical, almost surreal perspective and sense of unnatural futurism.
Notes:

Artist ID: 103
Artwork 1 Title: ECLECTIC - GUNNERSBURY PARK
Artwork 1 Dimensions: 121.92 x 213.36 cm
Artwork 1 Medium: Film Photography (Double Exposure)
Artwork 1 Commentary: "Gunnersbury Park" was taken in London in 2017 with my 35mm film camera applying the
double exposure technique using a 400 ISO colour film is part of my ECLECTIC series of double exposure photographs
of Street Environments of different cities, countryside and beaches from around the world. Where each city has its
own distinctive pace of elements, circumstances, colours; an array of miscellanea that shape what we call memory; a
human quality as ephemeral as ever-changing. All pictures where taken with a 35mm film camera using colour film,
applying the double exposure technique, creating a balance of colours, shapes and symmetries.
Artwork 1 Image:

Artist ID: 103
Artwork 2 Title: ECLECTIC - LONDON IN THE RAIN
Artwork 2 Dimensions: 84.1 x 118.9 cm
Artwork 2 Medium: Film Photography (Double Exposure)
Artwork 2 Commentary: "London in the Rain" was taken in London in 2018 with my 35mm film camera applying the
double exposure technique using a 800 ISO colour film is part of my ECLECTIC series of double exposure photographs
of Street Environments of different cities, countryside and beaches from around the world. Where each city has its
own distinctive pace of elements, circumstances, colours; an array of miscellanea that shape what we call memory; a
human quality as ephemeral as ever-changing. All pictures where taken with a 35mm film camera using colour film,
applying the double exposure technique, creating a balance of colours, shapes and symmetries.
Artwork 2 Image:

Artist ID: 103
Artwork 3 Title: ECLECTIC - TIMES SQUARE
Artwork 3 Dimensions: 84.1 x 118.9 cm
Artwork 3 Medium: Film Photography (Double Exposure)
Artwork 3 Commentary: "Times Square" was taken in New York in 2019 with my 35mm film camera applying the
double exposure technique using a 800 ISO colour film is part of my ECLECTIC series of double exposure photographs
of Street Environments of different cities, countryside and beaches from around the world. Where each city has its
own distinctive pace of elements, circumstances, colours; an array of miscellanea that shape what we call memory; a
human quality as ephemeral as ever-changing. All pictures where taken with a 35mm film camera using colour film,
applying the double exposure technique, creating a balance of colours, shapes and symmetries.
Artwork 3 Image:

Artist ID: 103
Artwork 4 Title: ECLECTIC - SAN FRANCISCO
Artwork 4 Dimensions: 84.1 x 118.9 cm
Artwork 4 Medium: Film Photography (Double Exposure)
Artwork 4 Commentary: "San Francisco" was taken in San Francisco in 2017 with my 35mm film camera applying the
double exposure technique using a 400 ISO colour film is part of my ECLECTIC series of double exposure photographs
of Street Environments of different cities, countryside and beaches from around the world. Where each city has its
own distinctive pace of elements, circumstances, colours; an array of miscellanea that shape what we call memory; a
human quality as ephemeral as ever-changing. All pictures where taken with a 35mm film camera using colour film,
applying the double exposure technique, creating a balance of colours, shapes and symmetries.
Artwork 4 Image:

Artist ID: 103
Artwork 5 Title: ECLECTIC - DURANGO
Artwork 5 Dimensions: 84.1 x 118.9 cm
Artwork 5 Medium: Film Photography (Double Exposure)
Artwork 5 Commentary: "Durango" was taken in Durango and somewhere on the highway on the way there in 2019
with my 35mm film camera applying the double exposure technique using a 800 ISO colour film is part of my
ECLECTIC series of double exposure photographs of Street Environments of different cities, countryside and beaches
from around the world. Where each city has its own distinctive pace of elements, circumstances, colours; an array of
miscellanea that shape what we call memory; a human quality as ephemeral as ever-changing. All pictures where
taken with a 35mm film camera using colour film, applying the double exposure technique, creating a balance of
colours, shapes and symmetries.
Artwork 5 Image:

Artist ID: 105
Artist Name: Yang Xu
Website: www.xuyang-studio.com
IG: https://www.instagram.com/_xu.yang_/
Artist Statement: I am exploring my personal interests, childhood fantasies, fetish and identity through painting,
photography and mixed medias. I am looking into history, finding the things that are a part of our nature, like sugar addictive but we might like to shy away from so to avoid the feeling of shame and guilt - sexuality and body. Â I
consider our actions are based on the actions that we have seen, under a constructed identity we put masks on and
act with free will. This allows me to bring fantasies into reality in my work.Â

Rococo was a playful and mysterious episode in the history of painting. From the french revolution onward, the
period was seen as void, lavish and corrupt. With its privileging of power and Female stereotype, Rococo is buried
under the weight of 20th century moral disciplines. I want to resuscitate it to speak to our contemporary moment.

I attempt to uncover Rococo’s elaborate and extravagant style in paintings through playful brushstrokes. I paint my
works layer by layer with smudges and touches. All those different twists are used to feel the creaminess of the oil
paint as it slides onto the textileâ€”like applying icing on a cake, they are sickening but delicious. Rococo is such a
maligned art form, but it is underpinned by idealisations, hopes and dreams we should have access to.

I believe in the power of the universe. I will never get lost more than myself, and sometimes, it would be good to
have some fabulousness.
Yang Xu
Notes:

Artist ID: 105
Artwork 1 Title: Who's the Fairest of Them All 02052019
Artwork 1 Dimensions: 160x170x4cm
Artwork 1 Medium: Oil on Linen
Artwork 1 Commentary: A woman facing the mirror with a cat, inspired by Velazques’s painting ‘Rokeby Venus’. The
black cat which replaced where the angel was was came from ‘Olympia’ by Ã‰douard Manet, which add a little bit
of playfulness and mysterious and a sense of danger into the painting.

The emptiness in the mirror around the figure and dark background brings loneliness, tension. The space is private,
but inviting, aims to engage with the audience. Her face is blurred, or covered by a mask. She could be anyone, or
anyone could be her. This is my alter-ego and portrays a ‘self’ as a skin for anyone to put on. The style of baroque is a
much maligned art form, and it is underpinned by idealisations, hope and dreams.
Artwork 1 Image:

Artist ID: 105
Artwork 2 Title: Pink Unicorn Parallels to Stabbs
Artwork 2 Dimensions: 185x135x3.8cm
Artwork 2 Medium: Oil on Linen
Artwork 2 Commentary: I painted the living room I imagined in the paralleled world,1762, a lady commissioned a
painting of her unicorn, and she happened to posed the same as Whistlejacket by George Stabbs, 1762. I went to
Brecon Beacons National Park in Wales, the deep sky with thousand stars, the unknown made me feel like a dust,
and therefore made me starting questioning the power of the universe, what is possible and what is impossible. Do
we have alternate life and paralleled universe?
Artwork 2 Image:

Artist ID: 105
Artwork 3 Title: If You Can Choose Only One Thing 10072019
Artwork 3 Dimensions: 66x34x3cm
Artwork 3 Medium: Textile and Degital Print on Fabric on Board
Artwork 3 Commentary: Photographic portrait series collaborated with my partner and also artist Victoria Cantons,
photos taken before we were forced to move our flat due to a failed investment. The photo shows my struggle of
facing the reality and the future at that heart breaking moment, and also as a capture of the life changing moment,
this series of work is a statement of we are facing the disaster with a beautiful gesture and we will move forward.
The bath symbolised renew, and new born.
Artwork 3 Image:

Artist ID: 105
Artwork 4 Title: Dear...,-12,Dec,2019
Artwork 4 Dimensions: 152.5x152.5cm
Artwork 4 Medium: Oil on Linen
Artwork 4 Commentary: Inspired by ‘Girl Reading a Letter at an Open Window’ by Johannes Vermeer, I created this
character who has long hair like Rapunzel and in this place on her own. The landscape painting within the painting
was borrowed from Thomas ‘The Pic-Nic’,which was about everyday life, and an open landscape could also suggest
freedom, which she may or may not have. I put a similar view with similar lighting outside of the window to suggest
the surrealism. As for it’s a sunset or sunrise, like is the letter bringing her good news or bad news, it’s psychological
question, that would leave to the audience to complete.
Artwork 4 Image:

Artist ID: 105
Artwork 5 Title: Missing you is like fire 10102019
Artwork 5 Dimensions: 230x160cm
Artwork 5 Medium: Oil on Carpet
Artwork 5 Commentary: A painting of a fantasy scene from my imagination. Different elements collaged together
made this constructed living room. The champagne glass on the cushion on the floor suggests that something
happened or about to happen. I am also playing with the materiality of painting, The carpet brings the ‘scene’ closer
to our reality. Large scale embarrass the viewer. Wrapper the viewer and give them a sense of comfort. But the
hardened oil paint socked into the synthetic hair would always occur a little discomfort. Magenta purple and
cadmium green are both organic and artificial colours. with hight contrast, they are beautiful but cliché, draw people
into this factitious fantasy world and questioning: what is real and what is fake.
Artwork 5 Image:

Artist ID: 106
Artist Name: KYRIAKI ILIADOU
Website: www.sundysart.co.uk
IG: https://www.instagram.com/sundysart/?hl=en
Artist Statement: I am originally from beautiful Greece and have been living in London since 2013. Sea’s vibrant blue
colour and sun’s bright light empowers my artistic spirit and nurtures my imagination. I always try to translate my
mind’s creativity into visible things using a variety of colours, shapes, and materials. My inspiration stems from
memories and thoughts collected like treasures throughout my life. I have been a fan of artistic expression since I
was a teenager. For me making art is a way to turn inspiration and ideas into a reality. Inspiration happens when I
focus on self-exploration and broadening my psychological horizon which is my ticket to new exciting worlds. The
experience of inspiration is an amalgam of ideas that were captured as images in the art gallery of my mind.
I express my love for art through painting, authoring fiction books, and creating embroidery designs. My inspiration
is expressed in materials such as canvases, paper, and fabric. It is a journey where I use colours, brushes, pens,
pencils and other materials to travel from one world to another. I always seek ways to share this journey with other
people, art is to be shared. My journey is complete only when these ideas are made into art; this is when I feel
happy, this is when I feel complete.
Notes:

Artist ID: 106
Artwork 1 Title: BLUE SHADES
Artwork 1 Dimensions: 60X90X2.5
Artwork 1 Medium: Texture jel, Gesso, Acrylic paint, Leaves of Gold, silver and Cooper.
Artwork 1 Commentary: * Acrylic Painting on Canvas
* One of a kind artwork
* Ready to hang
* Signed on the back
* Style: Organic
* Subject: Abstract and non -figurative

All my paintings are finished with a good layer of matte varnish for bright colours and permanent protection.
Artwork 1 Image:

Artist ID: 106

Artist ID: 106
Artwork 2 Title: WARM LIGHTS
Artwork 2 Dimensions: 60X90X2.5
Artwork 2 Medium: Texture jel, Gesso, Acrylic paint, Leaves of Gold, silver and Cooper.
Artwork 2 Commentary: * Acrylic Painting on Canvas
* One of a kind artwork
* Ready to hang
* Signed on the back
* Style: Organic
* Subject: Abstract and non -figurative

All my paintings are finished with a good layer of matte varnish for bright colours and permanent protection.
Artwork 2 Image:

Artist ID: 106

Artist ID: 106
Artwork 3 Title: HEART
Artwork 3 Dimensions: 60X90X2.5
Artwork 3 Medium: Gesso, Acrylic paint, semi-gloss varnish.
Artwork 3 Commentary: Painting with vary knives ( spatula)

* Acrylic Painting on Canvas
* One of a kind artwork
* Ready to hang
* Signed on the back
* Style: Organic
* Subject: Abstract and non -figurative

All my paintings are finished with a good layer of varnish for bright colours and permanent protection.
Artwork 3 Image:

Artist ID: 106

Artist ID: 106
Artwork 4 Title: GREEN RIVER
Artwork 4 Dimensions: 40,5X40,5X4
Artwork 4 Medium: Texture jel, Gesso, Acrylic paint, Leaves of Gold, silver and Cooper.
Artwork 4 Commentary: * Acrylic Painting on Canvas
* One of a kind artwork
* Ready to hang
* Signed on the back
* Style: Organic
* Subject: Abstract and non -figurative

All my paintings are finished with a good layer of matte varnish for bright colours and permanent protection.
Artwork 4 Image:

Artist ID: 106

Artist ID: 106
Artwork 5 Title: PINK DREAM
Artwork 5 Dimensions: 40.5X40.5X4
Artwork 5 Medium: Texture jel, Gesso, Acrylic paint, Leaves of Gold, silver and Coope
Artwork 5 Commentary: * Acrylic Painting on Canvas
* One of a kind artwork
* Ready to hang
* Signed on the back
* Style: Organic
* Subject: Abstract and non -figurative

All my paintings are finished with a good layer of matte varnish for bright colours and permanent protection.
Artwork 5 Image:

Artist ID: 106

Artist ID: 108
Artist Name: Jennifer Mawby
Website: www.jjtmstudio.com
IG: @jenniferjeanmawby
Artist Statement: What if, instead of being born in sterile, dust free, colourless tombs of artificial conception, digital
technology was still organic, and of-the-body? What if technology, and our means to access the alternative
dimension it affords us, was still moist, viscous, and embodied? What if our personal devices, instead being merely
personified and decorated like lap dogs, were truly anthropomorphic? In this revisionist scenario, tablets that have
fallen ill require leeches to purge bad data, and smartphones dropped from high suffer concussive symptoms like
headaches and memory lapses. Sex and procreation, the most unlikely thing, now enters the arena and certain
brands of flip phones will breed like rabbits if left unchaperoned.

These tablet sculptures have been born of the labour of metaphorical motherboards. They can be adopted as
talismans for various emotional and physical needs. They are the size of personal digital devices with anatomically
correct and ergonomic features. Orifices, labia, and sphincters are in the location of selfie cameras. Divots and
dimples collect bodily fluids. Buttons and switches are turgid protuberances. You can turn them on or put them back
in your pocket.

Present also are flashes of the vivid colours like a courting show of plumage or the dangling lures of sexed flora.
Some patinas seem organic and ancient, and some seem to be captured directly from the screen.
Notes:

Artist ID: 108
Artwork 1 Title: Tablet for memorializing romance.
Artwork 1 Dimensions: 20.32x10.16x1.27
Artwork 1 Medium: Fibre and polymer reinforced cement, oil paint, metal leaf.
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 108
Artwork 2 Title: Personalized tablet for self-soothing.
Artwork 2 Dimensions: 17.87x11.43x1.27
Artwork 2 Medium: Fibre and polymer reinforced cement, acrylic paint and medium, metal leaf.
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 108
Artwork 3 Title: Two handled tablet with triple reliquary.
Artwork 3 Dimensions: 20.32x10.16x1.2719.6x11.43x1.27
Artwork 3 Medium: Fibre and polymer reinforced cement, acrylic paint and medium, metal leaf.
Artwork 3 Commentary:
Artwork 3 Image:

Artist ID: 108
Artwork 4 Title: Hanging tablet for brute force protection.
Artwork 4 Dimensions: 19.6x11.43x2.3
Artwork 4 Medium: Fibre and polymer reinforced cement, acrylic paint and medium, metal leaf.
Artwork 4 Commentary:
Artwork 4 Image:

Artist ID: 108
Artwork 5 Title: Tablet for courage.
Artwork 5 Dimensions: 18.41x10.16x1.9
Artwork 5 Medium: Fibre and polymer reinforced cement, acrylic paint and medium, metal leaf.
Artwork 5 Commentary:
Artwork 5 Image:

Artist ID: 110
Artist Name: Bastian Hertel
Website: www.bastianhertel.de
IG: https://www.instagram.com/bastianhertel/
Artist Statement: Since my photographic beginnings, I have always felt a deep satisfaction when I find a good
composition and press the trigger, then take it home and edit it to a final image. This ultimately led to my project
titled "adrift" because my search for the right place in life, the drifting, stops for a brief moment when I look at my
photographs.

In this project, I use my pursuit of this satisfaction as a source of creativity. In Chapter 1, "place," I examine how the
city people seek their place in urban structures, in Chapter 2, "mind," how they are being adrift in their thoughts,
and Chapter 3, "black," the latest part of the project, depicts how the inhabitants of the metropolises immerse
themselves in the black of the city.

I am Bastian Hertel, born ’77 on an island in northern Germany. I live in Hamburg since ’96. I am married and have
two daughters.

I am self-taught and dedicated to street photography since about 2012. The emotional part of arranging my
compositions is a very personal thing for me. It reflects how I constantly search for and find my place in the world,
my family, my city and in society in general.
Notes:

Artist ID: 110
Artwork 1 Title: London 2018 adrift chapt. 3 black
Artwork 1 Dimensions: 60x40
Artwork 1 Medium: Photofgraphy
Artwork 1 Commentary: black

The 3rd chapter of my project adrift it is about how the city coats us with blackness. How we dive into it and how it
is part of the day to day life in the metropolises we live in.
It depicts not necessarily the reality but more the way it feels to be part of it and how I see it.
Artwork 1 Image:

Artist ID: 110
Artwork 2 Title: Hamburg 2018 adrift chapt. 3 black.
Artwork 2 Dimensions: 60x40
Artwork 2 Medium: Photography
Artwork 2 Commentary: black

The 3rd chapter of my project adrift it is about how the city coats us with blackness. How we dive into it and how it
is part of the day to day life in the metropolises we live in.
It depicts not necessarily the reality but more the way it feels to be part of it and how I see it.
Artwork 2 Image:

Artist ID: 110
Artwork 3 Title: London 2018 adrift chapt. 2 mind
Artwork 3 Dimensions: 40x60
Artwork 3 Medium: Photography
Artwork 3 Commentary: mind

Chapter 2 is an examination how the inhabitants of the cities in the western world, drown in their minds while living
their life in the cities. The melancholic beauty of these photographs is something that carves itself out during the
process of collecting moments.
Artwork 3 Image:

Artist ID: 110
Artwork 4 Title: London 2018 adrift chapt. 3 black
Artwork 4 Dimensions: 60x40
Artwork 4 Medium: Photography
Artwork 4 Commentary: black

The 3rd chapter of my project adrift it is about how the city coats us with blackness. How we dive into it and how it
is part of the day to day life in the metropolises we live in.
It depicts not necessarily the reality but more the way it feels to be part of it and how I see it.
Artwork 4 Image:

Artist ID: 110
Artwork 5 Title: Lodon 2018 adrift chapt. 2 mind
Artwork 5 Dimensions: 40x60
Artwork 5 Medium: Photography
Artwork 5 Commentary: mind

Chapter 2 is an examination how the inhabitants of the cities in the western world, drown in their minds while living
their life in the cities. The melancholic beauty of these photographs is something that carves itself out during the
process of collecting moments.
Artwork 5 Image:

Artist ID: 114
Artist Name: Heikedine Günther
Website: https://heikedineguenther.com/
IG: https://www.instagram.com/heikedineguenther/
Artist Statement: In my artistic practice I work with the leitmotif of the core. I started focussing on the core (or KERN
in German) in 2004. Ever since then it was my aim to investigate this ur-shape in paintings, prints and other artistic
projects. My research involves looking into the history of art, science and religion. I am interested in the
epistemological potential of images, the knowledge of a self, as well as the direct access of this self to the world.
Every culture has their own version of depicting something that holds the potential for growth. The core is between
microcosm and macrocosm. I find in in cells, galaxies and in technology. To express this in paintings I aim to find
imagery between abstraction and natural forms.
For color and textures I look into art history. I am very inspired by works of the old masters. Also I am fascinated by
techniques of old craftsmanship. Currently I am working on paintings with a special craquelure effect as well as
works that reference the ancient Korean celadon ceramis.
In the core paintings, I first appliy a gold ground to the untreated canvas. The canvas is then placed upside down on
the stretcher frame with the reverse side facing upwards. On the white preprimed reverse side, the individual image
layers are documented during the painting process. The freshly painted oil paint is wiped from a few layers of paint
onto cellulose to form a monotype.
Notes:

Artist ID: 114
Artwork 1 Title: Core No. 328
Artwork 1 Dimensions: 130 x 120 cm
Artwork 1 Medium: Oil on canvas
Artwork 1 Commentary: The craquelé effect structuring the core is made with a special chemical process which
cracks open the top surface of the paint.
The colors are inspired by ancient Chinese and Korean celadon glazing techiques.

2019
Artwork 1 Image:

Artist ID: 114
Artwork 2 Title: Core No. 330
Artwork 2 Dimensions: 130 x 120 cm
Artwork 2 Medium: Oil on canvas
Artwork 2 Commentary: 2019
Artwork 2 Image:

Artist ID: 114
Artwork 3 Title: Core No. 272
Artwork 3 Dimensions: 130 x 120 cm
Artwork 3 Medium: Oil on canvas
Artwork 3 Commentary: 2019
Artwork 3 Image:

Artist ID: 114
Artwork 4 Title: Core No. 347
Artwork 4 Dimensions: 130 x 120 cm
Artwork 4 Medium: Oil on canvas
Artwork 4 Commentary: 2019
Artwork 4 Image:

Artist ID: 114
Artwork 5 Title: Core No. P-b 373
Artwork 5 Dimensions: Oil on fleece
Artwork 5 Medium: 170 x 89 cm each
Artwork 5 Commentary: The large format Diptych Core No. P-b 373, 2019 shows the monotype of the second black
image layer of the oil painting Core No. 373. On a dark, indeterminate ground floats a slightly brighter dark grey
circle, which is split in half by the two image carriers.

2019
Artwork 5 Image:

Artist ID: 115
Artist Name: Sarah Goy
Website: www.slgoyartist.com
IG: @slgoy_art_inspirations
Artist Statement: Sketchbooks are very often a personal space to record, create and reflect. Sarah sees her
sketchbook as her trusted best friend who travels with her to many destinations, has helped break language barriers
but most importantly will never judge her. As an artist with drug resistant epilepsy creating has been a lifeline for
Sarah. When times are challenging, she turns to her friend and allows creativity to flow knowing that the darkness
will be translated into a ‘something’. When times are fresh and full the faithful sketchbook gets to witness and
record these moments too. No emotion is wasted and becomes a ‘something’
Sarah is also fascinated by a personal space such as a sketchbook becoming public and by physically turning the
paper object inside out it automatically becomes more public. The space and form changes as it become a three
dimensional piece compared to the flatness of pages we flick through.
The materials used in these works are generally recycled to both give the truly hand made feel but also to express
concerns for our planet and our wasteful and disposal approach to our environment and to each other, questioning
Humanity by looking at the very small details.
Notes:

Artist ID: 115
Artwork 1 Title: The betrayal and then clarity - 2 become one
Artwork 1 Dimensions: 5x 12 x 23 cm and 10 x 31 x 16cm
Artwork 1 Medium: Khadi handmade paper, recycled materials and mixed media
Artwork 1 Commentary: Betrayal - The heartbreak and sense of the whole body and soul being torn apart, emotions
and trust trampled upon, flattened, and the stains of pain sticking to the contortedly folded ink splattered pages as
though inky tears. Made from Indian handmade paper the course texture and greyness of the cover reflects a dark
time.

Clarity - Simple pages very little colour apart from a shimmer on the paper to emphasis it’s natural beauty and
unique texture, with the rich dark ink flowing across the gentle curves. Being natural, being one’s self, without the
make- up and the façade. A sense of rhythm and calm with balance slowly being restored to life. The ink suggests life
and growth moving forwards.

Behance link
https://www.behance.net/gallery/90730659/Inside-out-experimental-sketchbooks

This is a piece from a collection of work where Sarah uses Sketch books as a form of emotional portrait with each
sketch sculpture representing times and moments of both positive and negative.
Artwork 1 Image:

Artist ID: 115

Artist ID: 115
Artwork 2 Title: A colourful facade
Artwork 2 Dimensions: 10 x 23 x 24 cm
Artwork 2 Medium: Khadi water colour paper sketchbook, Ink , recycled materials/mixed media
Artwork 2 Commentary: Following the act of betrayal a period of time for self-love and rebuilding confidence was
needed, with some days being harder than others. This piece is Sarah expressing her daily feelings through bold
colour and texture - going over board to compensate for feeling disposed of. Created by using recycled every-day
materials - clearing the toxic emotional aftermath of betrayal whilst considering the betrayal of what humans are
doing to our planet

https://www.behance.net/gallery/90730659/Inside-out-experimental-sketchbooks

This is a piece from a collection of work where Sarah uses Sketch books as a form of emotional portrait with each
sketch sculpture representing times and moments of both positive and negative.
Artwork 2 Image:

Artist ID: 115

Artist ID: 115
Artwork 3 Title: All Caught up'
Artwork 3 Dimensions: 29 ( H) x 42 (W) cm
Artwork 3 Medium: Ink and Mixed recycled materials on paper
Artwork 3 Commentary: On trip to a small Indonesian Island Sarah was stunned and shocked by the sheer mass of
plastic and waste floating on the sea, it was heart breaking. Even after a 4 hour sail to Komodo Island plastic cups
could be seen. As she looked into the dark water and the sun was fading the water looked deep red and blue with
jelly fish tentacles being seen below the plastic. A single piece of string with a noose shaped end floated past as the
day ended and night began.

Behance link
https://www.behance.net/gallery/90730659/Inside-out-experimental-sketchbooks
Artwork 3 Image:

Artist ID: 115
Artwork 4 Title: Her Pink Tight Land
Artwork 4 Dimensions: 29 x 42 cm
Artwork 4 Medium: Ink and Mixed recycled materials on paper
Artwork 4 Commentary: A pair of nylon tights applied to create a bare looking land a place that can not be found on
a current map.. perhaps it is just her imagination.
The old tights also representing female restrictions in a disposable world questioning tolerance and respect for
people and places in our current social climate.

Behance link
https://www.behance.net/gallery/90730659/Inside-out-experimental-sketchbooks
Artwork 4 Image:

Artist ID: 115
Artwork 5 Title: Torn by Urbanism
Artwork 5 Dimensions: 42 x 29 cm
Artwork 5 Medium: Ink and Mixed recycled materials, sand on paper
Artwork 5 Commentary: Sat at a café drinking coffee looking out onto a wet London day as it slide into night time.
This is about looking at the fabric that makes us and the stretching, pulling and friction in society. The hessian, sand,
and netting literally being pulled apart.

Behance link
https://www.behance.net/gallery/90730659/Inside-out-experimental-sketchbooks
Artwork 5 Image:

Artist ID: 117
Artist Name: Laura Parker
Website: http://www.lauraparkerart.co.uk
IG: https://www.instagram.com/lauraparker_uk
Artist Statement: I am a self-taught artist, and enjoy discovering different ways of depicting the world around me,
from expansive landscapes, to intimate still lifes and dramatic underwater views.
Originally a historian of art and architecture, then a curator and consultant in the architectural field, I turned some
years ago towards the direct experience of creating art itself.
I work predominantly in acrylics or oils on canvas, but I also explore the use of other materials. I enjoy using colour
to enhance and add drama to a painting and so help communicate my artistic vision, as well as bringing energy and
vitality to my new series of abstracted landscape paintings, conveying intense emotions, and reacting to issues of
climate change.
My aim as a painter is to express the hidden beauty I find in objects and scenes, seeking those that are perhaps not
generally considered to be an artist’s subject matter.
I exhibit regularly. During 2019 I participated in numerous group exhibitions, such as the prestigious ArtCan Open
Exhibition, the ArtCan residency at offices within The London Shard, ‘Discovery Sessions’ at Trinity Art Gallery in
London, and Richmond Art Society’s Summer and Winter exhibitions. I was also shortlisted for Zealous
Stories:Painting 2019, and featured online by New Emergence Art.
My works have been acquired by private collectors all over the world. I work from a studio in South West London,
UK.
Notes:

Artist ID: 117
Artwork 1 Title: Heatwave (Triptych)
Artwork 1 Dimensions: 61 x 168 x 2 cms
Artwork 1 Medium: Acrylic on Canvas
Artwork 1 Commentary: Climate change is affecting our world more with each passing year. Created during the
record-breaking heat-wave that we experienced at the end of July 2019 in London, this trio of paintings very much
reflects my reaction to that stifling heat, with the outer canvases building up a progressive sense of that heat
towards the central one.
Artwork 1 Image:

Artist ID: 117
Artwork 2 Title: Wildfire (Triptych)
Artwork 2 Dimensions: 61 x 168 x 2 cms
Artwork 2 Medium: Acrylic on Canvas
Artwork 2 Commentary: The creation of this triptych was prompted by a deep concern about climate change,
focusing on the recent deadly wild fires in California & Australia, & the deliberate burning of the Amazon jungle. The
canvases show different stages of a wildfire, ending with a smouldering tree.
Artwork 2 Image:

Artist ID: 117
Artwork 3 Title: Tranquillity
Artwork 3 Dimensions: 61 x 61 x 1.8 cms
Artwork 3 Medium: Acrylic on Canvas
Artwork 3 Commentary: I have found delight in taking scenes painted en plein air and abstracting them while
retaining a strong feeling of a landscape. The use of closely related colours encourages the viewer to bring their own
imagination to this painting, as a flash of light illuminates a tranquil watery scene.
Artwork 3 Image:

Artist ID: 117
Artwork 4 Title: Flamingo Dreams
Artwork 4 Dimensions: 61 x 46 x 2 cms
Artwork 4 Medium: Mixed media on Canvas
Artwork 4 Commentary: Inspired by aerial views of salt marshes near Cagliari, Sardinia, where flamingos gather and
ancient traditions are maintained, I chose the place where well-trodden pathways meet as a key point in the
composition to create radiating abstracted explosions of colour and brushmarks on a textured canvas.
Artwork 4 Image:

Artist ID: 117
Artwork 5 Title: 30 Metres Down, The Wreck of the Shakem #1, Grenada WI
Artwork 5 Dimensions: 46 x 61 x 2 cms
Artwork 5 Medium: Oil on Canvas
Artwork 5 Commentary: My underwater paintings (‘En Pleine Mer’) are based on my own photos taken while scuba
diving. Wrecks are fascinating places to explore, and I have a particular interest in the Shakem. Carrying cement to
Grenada she sank in a storm in 2001. Lying 30 metres underwater, the wreck now has corals blooming unexpectedly
on rusting metal and strange shapes emerge as the marine life gradually takes over and encrusts what was once a
sea-worthy ship.
Artwork 5 Image:

Artist ID: 118
Artist Name: Harriet Shankster
Website: harrietshankster.co.uk
IG: @harrietbeth_art
Artist Statement: My paintings are designed to enchant the viewer with a vibrant and intricate hybrid form of
contemporary portraiture. I am influenced by how we are surrounded by technology, particularly the faults. I
encourage my viewers to interact with my work and lose themselves between reality and pattern. By bringing
forward a background or pushing back a figure, there is no longer a definite barrier between back and foreground.
The nostalgic figures are immersed within the background alongside their own discrete thoughts.
I seek to find a ‘flawed digital image’ with Photoshop, deviating between the natural images of flowers alongside
machine-made glitches. With mistakes only made by an automated machine that uses pixels and presenting it in the
tangible, physical form of a painting it makes interesting anomalies in the final image. To me, this constructs a
powerful duality in the juxtaposition between physical and digital. I want to paint the contemporary and digital
culture is just that. We seek to connect and understand each other, and my practice can also be seen to represent
isolation we feel in the modern world.
Notes:

Artist ID: 118
Artwork 1 Title: Glitch
Artwork 1 Dimensions: 54X42X5
Artwork 1 Medium: oil on canvas
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 118
Artwork 2 Title: Turn
Artwork 2 Dimensions: 54X42X5
Artwork 2 Medium: oil on canvas
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 118
Artwork 3 Title: Terra
Artwork 3 Dimensions: 54X42X5
Artwork 3 Medium: oil on canvas
Artwork 3 Commentary:
Artwork 3 Image:

Artist ID: 118
Artwork 4 Title: Red
Artwork 4 Dimensions: 97X74X5
Artwork 4 Medium: oil on canvas
Artwork 4 Commentary:
Artwork 4 Image:

Artist ID: 118
Artwork 5 Title: Diverge
Artwork 5 Dimensions: 54X42X5
Artwork 5 Medium: oil on canvas
Artwork 5 Commentary:
Artwork 5 Image:

Artist ID: 119
Artist Name: Gerald Feder
Website:
IG: gerald.feder.5
Artist Statement: My wheelchair is my legs, my brushes are looking for truth.
Notes:

Artist ID: 119
Artwork 1 Title: Edward Snowden
Artwork 1 Dimensions: 110,5x182
Artwork 1 Medium: Aquarell
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 119
Artwork 2 Title: Hungernder
Artwork 2 Dimensions: 150x105
Artwork 2 Medium: Aquarell
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 119
Artwork 3 Title: toter Vietkong
Artwork 3 Dimensions: 152,5x112
Artwork 3 Medium: Aquarell
Artwork 3 Commentary:
Artwork 3 Image:

Artist ID: 119
Artwork 4 Title: Saigon Bordell
Artwork 4 Dimensions: 148x112
Artwork 4 Medium: Aquarell
Artwork 4 Commentary:
Artwork 4 Image:

Artist ID: 119
Artwork 5 Title: Affenkrieg
Artwork 5 Dimensions: 156x111
Artwork 5 Medium: Aquarell
Artwork 5 Commentary:
Artwork 5 Image:

Artist ID: 120
Artist Name: Lotte Teussink
Website: www.lotteteussink.nl
IG: www.facebook.com/lotteteussinkart
Artist Statement: Lotte Teussink is a Dutch artist who has developed a distinctive aesthetic, combining childlike
fantasy with deeper psychological implications, often accented with subtle gothic overtones.

Her artworks engage in uncommon yet effective and dreamlike ways, revealing mysterious facets of human
personality that are normally hidden from day-to-day view. She further accentuates her subjects by painting them
into either enigmatic dark backgrounds or imaginative settings colored in purposely unnatural ways. In so doing,
Lotte creates a balance that is harmonious, fragile, and revealing in accessible ways. Taking an instinctive approach
to the creative process, her art is sourced from subconscious introspections on various phases and aspects of life,
ultimately to be revealed through her art.
Notes:

Artist ID: 120
Artwork 1 Title: Troy
Artwork 1 Dimensions: 100x140x2
Artwork 1 Medium: oil/acrylic on canvas
Artwork 1 Commentary: 2018
Artwork 1 Image:

Artist ID: 120
Artwork 2 Title: The radiators
Artwork 2 Dimensions: 100x120x2
Artwork 2 Medium: oil/acrylic on canvas
Artwork 2 Commentary: 2019
Artwork 2 Image:

Artist ID: 120
Artwork 3 Title: Spirit Voices
Artwork 3 Dimensions: 100x70x2
Artwork 3 Medium: oil/acrylic on canvas
Artwork 3 Commentary: 2019
Artwork 3 Image:

Artist ID: 120
Artwork 4 Title: Spirits
Artwork 4 Dimensions: 100x70x2
Artwork 4 Medium: oil/acrylic on canvas
Artwork 4 Commentary: 2019
Artwork 4 Image:

Artist ID: 120
Artwork 5 Title: Til Kingdom Come
Artwork 5 Dimensions: 100x120x2
Artwork 5 Medium: oil on canvas
Artwork 5 Commentary: 2019
Artwork 5 Image:

Artist ID: 124
Artist Name: ana melo
Website:
IG: https://www.instagram.com/anamcjosede/
Artist Statement: People and human nature fascinate me: our desires, our needs, our fragilities and especially our
inner beauty which comes from our constant vulnerability (despite our tremendous efforts to hide it).

It is precisely these vulnerabilities that I always try to capture in my work, regardless of the media I use: drawing,
painting and sculpture.
There is no specific aim that I would like to achieve with it. I feel it functions the other way around: by making a
piece of work I allow space for things in me to process. But if I had to choose something to aim for it would probably
be to celebrate human nature, in all it’s depth and glory. To treasure human relations , the small, the eccentric, the
ordinary, the weak, the fragile, the spectacular: whatever is real and we can relate to.

In our society we are constantly pushed to appear rather than be and that is definitely something I want to fight in
my artwork. Beauty, realism and perfection don’t appeal to me. I won’t draw or paint something exactly how it looks
but rather try and capture it’s essence. For that I use a diversity of mediums - acrylic, oil, pastel, pencil, pen, textiles.

Working intuitively rather than through direct appropriation, I often feel the pictures are painted directly through
me, without any preliminary drawing but with great force. Although I usually have no idea about the outcome, I
work swiftly and surely, without changing a single brush stroke.
Notes:

Artist ID: 124
Artwork 1 Title: Fight or Flight
Artwork 1 Dimensions: 93 x 3 cm x 71 cm
Artwork 1 Medium: mixed Media: textiles, pencil, pen, pastel, charcoal, acrylic paint, collage.
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 124
Artwork 2 Title: So many angels, so many angles
Artwork 2 Dimensions: 93 x 71 x 5 cm
Artwork 2 Medium: Mixed Media: pen, pencil,acrylic paint, pastel .
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 124
Artwork 3 Title: Best of All Mothers
Artwork 3 Dimensions: 93 x 71 x 5 cm
Artwork 3 Medium: Mixed Media: collage, oil paint, acrylic, watercolour, oil print, pencil and oil pastel.
Artwork 3 Commentary:
Artwork 3 Image:

Artist ID: 124
Artwork 4 Title: Take my breath away
Artwork 4 Dimensions: head: 10 cm diamater. silk: up to 2 meters. hand: 7 cm diameter.
Artwork 4 Medium: clay , plaster and silk
Artwork 4 Commentary:
Artwork 4 Image:

Artist ID: 124
Artwork 5 Title: Watering the inner garden
Artwork 5 Dimensions: 29 x 42 x 1
Artwork 5 Medium: oil print.
Artwork 5 Commentary:
Artwork 5 Image:

Artist ID: 125
Artist Name: CHARLES INGE
Website: charlesinge.com
IG: @charles.inge
Artist Statement: The imagery of my painting refers to explosions and moments of dynamic change. It is ambiguous
if this change is positive or negative. The work could be the end of something, or a new beginning. They might
suggest both a destruction and a creative spark.

My paintings move freely between figuration and abstraction. On one hand they are images of dynamic change in
an imagined landscape, but they are also ‘paint events’, concerned with colour, form and texture.

The references behind these paintings are various. They borrow from the carved linear design of medieval woodcuts
and also the scientific enquiry of Leonardo’s deluge drawings. There are also hints of Marvel comics, pop art and
Manga graphic novels. I have recently been inspired by the early works of Bomberg on display in the National
Gallery.

Like the subject matter, my process is as much about destroying the image as creating it. The canvases are
continually worked and re-worked. I build the surface with layers and glazes, but scrape back with wire wool and
squeegees. I like the history of the painting to be evident and will often leave a strip of canvas at the bottom of the
painting unpainted except for the incidents and accidents that occur in the making process.

Whilst not overtly political these paintings relate to our turbulent times whether it’s President Trump’s
warmongering or catastrophic events brought on by climate change.
Notes:

Artist ID: 125
Artwork 1 Title: After Leonardo
Artwork 1 Dimensions: 120 x 160 x 4
Artwork 1 Medium: Acrylic on canvas
Artwork 1 Commentary: My first painting in this series. It was inspired by Leonardo De Vinci’s deluge drawings as
well as his studies of mortar and fragmentation bombs.
Artwork 1 Image:

Artist ID: 125
Artwork 2 Title: Alamogordo
Artwork 2 Dimensions: 120 x 160 x 4
Artwork 2 Medium: acrylic on canvas
Artwork 2 Commentary: The title comes from the testing ground in New Mexico where the U.S. first detonated a
plutonium device in 1945.
Artwork 2 Image:

Artist ID: 125
Artwork 3 Title: The air is full of strange things
Artwork 3 Dimensions: 120 x 160 x 4
Artwork 3 Medium: acrylic on canvas
Artwork 3 Commentary: The 'sky' in this painting has many hints of previous underpainting; flies, moths, wasps,
missiles... I quite like it that way.
Artwork 3 Image:

Artist ID: 125
Artwork 4 Title: Apotheoun
Artwork 4 Dimensions: 160 x 200 x 4
Artwork 4 Medium: Acrylic on canvas
Artwork 4 Commentary: My largest explosion to date. Suggested by T S Elliot’s What the Thunder Said, from The
Wasteland
Artwork 4 Image:

Artist ID: 125
Artwork 5 Title: Above the hot blind earth
Artwork 5 Dimensions: 120 x 160 x 4
Artwork 5 Medium: acrylic on canvas
Artwork 5 Commentary: The title comes from William Faulkner
Artwork 5 Image:

Artist ID: 127
Artist Name: Edo Zollo
Website: www.edlondonphotography.co.uk
IG: https://www.instagram.com/edozollo/
Artist Statement: For photographer Edo Zollo, the nighttime streets of London are the industrial backdrop for his
interesting take on a classic genre. When the busy city’s hustle and bustle heads in for the night, a cool aura of
solitude blankets the city, allowing him to fill his hours of insomnia with photographs of London’s overlooked
architecture and structure, as well as solo passersby. By focusing on harsh lines and artificial city glow, Zollo’s images
seem like striking stills from an impressive film.
Notes:

Artist ID: 127
Artwork 1 Title: London After Dark
Artwork 1 Dimensions: 21.0 x 29.7cm
Artwork 1 Medium: London After Dark
Artwork 1 Commentary: When the busy city’s hustle and bustle heads in for the night, a cool aura of solitude
blankets the city,
Artwork 1 Image:

Artist ID: 127
Artwork 2 Title: London After Dark
Artwork 2 Dimensions: 21.0 x 29.7cm
Artwork 2 Medium: London After Dark
Artwork 2 Commentary: When the busy city’s hustle and bustle heads in for the night, a cool aura of solitude
blankets the city,
Artwork 2 Image:

Artist ID: 127
Artwork 3 Title: London After Dark
Artwork 3 Dimensions: 21.0 x 29.7cm
Artwork 3 Medium: London After Dark
Artwork 3 Commentary: When the busy city’s hustle and bustle heads in for the night, a cool aura of solitude
blankets the city,
Artwork 3 Image:

Artist ID: 127
Artwork 4 Title: London After Dark
Artwork 4 Dimensions: 21.0 x 29.7cm
Artwork 4 Medium: London After Dark
Artwork 4 Commentary: When the busy city’s hustle and bustle heads in for the night, a cool aura of solitude
blankets the city,
Artwork 4 Image:

Artist ID: 127
Artwork 5 Title: London After Dark
Artwork 5 Dimensions: 21.0 x 29.7cm
Artwork 5 Medium: London After Dark
Artwork 5 Commentary: When the busy city’s hustle and bustle heads in for the night, a cool aura of solitude
blankets the city,
Artwork 5 Image:

Artist ID: 129
Artist Name: Lisa Rigg
Website: www.lisarigg.wordpress.com
IG: @lisariggpainting
Artist Statement: In 2016, Lisa Rigg re-engaged with painting after a gap of 18 years. Rigg grew up in London against
a backdrop of her parents’ military life in the Middle East, and family visits to the Gower and Port Talbot. She
graduated from Fine Art in 1994, but painted only briefly from 1990-97. During this period, Rigg’s work was
autobiographical - exploring loss - due to the sudden deaths of her father (d. 1990), brother (d. 1997) and mother (d.
2001). She found painting difficult during this period, and decided to pursue an alternative career in building
conservation. Since 2000, she’s trekked in numerous wilderness areas in Patagonia, America, the Nordic region and
Europe. Her work is inspired by these places, as well as those that she’s not travelled to, but dreams of visiting. Her
paintings combine pristine wilderness and post-industrial landscapes to create an imagery of the Anthropocene and
the sublime. She’s fascinated by glaciers, deserts, and mountains; as well as oil fields, coal mines and industrial
plants. Slag heaps, pitch lakes, derricks, pylons and non-native flora populate her work - as they do the furthest
reaches of the globe. Using her a photographic archive, as well as images found on the world wide web, she creates
highly-coloured anthropocentric landscapes. Her work depicts the intriguing beauty experienced within these
blemished locations. The paintings are made with delicacy and beauty in mind - striking notes of hope within
complex subject matter. Born in 1971, she lives and works in London.
Notes:

Artist ID: 129
Artwork 1 Title: From Russia with Love (The Newcomer), 2018-20
Artwork 1 Dimensions: 101.6 cm x 76.2cm x 3.5cm
Artwork 1 Medium: Oil and acrylic on linen
Artwork 1 Commentary: This painting features a vibrant and distorted representation of the chemical factory in
Shikhany, central Russia, where the nerve agent Novichok was reputed to have been made in the 1970s and 80s.
Following on from a series of paintings based on American exceptionalism and how this ideology triggered
unprecedented consumerism and ecological change in the 20th century, in this painting Rigg’s attention turns to
Communist Russia and its interpretation of the Modernist project. With its similar obsession with industrial progress
the painting also references Modernist art’s obsession withÂ abstraction, innovation, aesthetics, and futurism.
Artwork 1 Image:

Artist ID: 129
Artwork 2 Title: The World is Ours for the Taking, 2019
Artwork 2 Dimensions: 101.6 cm x 76.2cm x 3.5cm
Artwork 2 Medium: Oil on linen
Artwork 2 Commentary: This painting takes as its starting point an imagined landscape of Greenland based on
images found on social media platforms. Rigg was interested in the notion of imagining places that she’s not
travelled to, but which form an inexplicable yearning to visit one day. Despite knowing, that this inclination to travel
is putting unprecedented pressure on the natural environment and is contributing to the acceleration of a warming
climate, she still cannot reconcile her desire to experience wilderness. This painting imagines East Greenland, where
the impact of man is still felt despite its remote location. Radio stations, ships, oil depots, small houses can be found
in this area where there is no resident human population.
Artwork 2 Image:

Artist ID: 129
Artwork 3 Title: Dirty Dreams, 2018-19
Artwork 3 Dimensions: 101.6 cm x 76.2cm x 3.5cm
Artwork 3 Medium: Oil and acrylic on linen
Artwork 3 Commentary: Rigg is interested in the historical legacy of exploration through explorers, like Hudson,
Franklin, Scott and Amundsen, as well as the prospector’s who went into the wilderness to find natural resources.
This painting shows a man showing a female heiress her polluting, but profitable Californian oil field. This sickly
image - using gamboge yellow, baby pink and Black Spinel - depicts a timber derrick, which is used to extract the
toxic crude oil, which occurs naturally in various shades of yellow, brown and black. The destruction of the desert
landscape is explicit in this image and is the allusion to the recent toxic relationship between the oil industry,
philanthropy and its support for the arts. Jean Paul Getty, who incorporated Getty Oil in 1942 and also established
his eponymous museum trust in 1953, is currently the world’s wealthiest art institution.
Artwork 3 Image:

Artist ID: 129
Artwork 4 Title: Deserted Dreams (after the Holocene), 2017-2019
Artwork 4 Dimensions: 101.6 cm x 76.2cm x 3.5cm
Artwork 4 Medium: Oil on linen
Artwork 4 Commentary: Fascinated by the anthropogenic impact on the natural world that has ensued from the
colonising of the wild and the creeping cultural imperialism that is its talisman, Rigg creates a hybrid and partimagined scene that is set in several time periods at once. It’s almost like looking at a painting as geological time layers of activity, decay and adjustment build up behind the scene. The inspiration for the painting is the iconic
Modernist painter, Georgia O’Keeffe, who built an Adobe home and studio in AbiquiÃº, New Mexico in 1949. Based
on a Spanish Revival style, O’Keeffe lived here until a couple of years before her death in 1986 - a place to grow
vegetables, explore deserts and paint. Plants, fossils and rocks populate the room, including the skull of the dinosaur
‘Effigia Okeeffeae’ which was discovered in 2006 at Ghost Ranch. The painting also includes fragments of the
Modernist project, including a sculpture and Harry Bertoia’s Bird chair, designed in 1952. These seemingly
incongruous objects populate the part-imagined room in what becomes a historical theatre set of competing
moments.
Artwork 4 Image:

Artist ID: 129
Artwork 5 Title: MyÌ•rdalsjoÌˆkull, 2017
Artwork 5 Dimensions: 101.6 cm x 76.2cm x 3.5cm
Artwork 5 Medium: Oil on linen
Artwork 5 Commentary: The painting is of the icecap in Iceland that covers the active Katla volcano. Located in
southern Iceland this volcano hasn't erupted since 1918. Rigg has visited Iceland's uninhabited volcanic deserts in the
interior plateau on a number of occasions since 2005. Its harsh and rapidly evolving landscapes feature in several of
her paintings. Painted on a slightly coarse linen with Black Spinel pigment and oil paint the image alludes to the the
endless passage of time and our insignificance within it.
Artwork 5 Image:

Artist ID: 130
Artist Name: David Helms
Website:
IG: Instagram:davidhelms6
Artist Statement: I began as a stone carver and have moved through printmaking, photography and now painting.
My approach to printmaking is essentially collagraphic. Becoming a painter has been a recent surprise as I became
inspired by Posca paint pens. I have always drawn with colour but the paint pens have freed me up to paint. I have a
backlog of photographs that need editing so I am just including my favourite at the moment. I hope to start
reproducing and selling my work but would appreciate some guidance and help. This is why I have entered the
competition now. DH
Notes:

Artist ID: 130
Artwork 1 Title: Dancer on the stairs
Artwork 1 Dimensions: suggest 42x30
Artwork 1 Medium: digital photograph
Artwork 1 Commentary: One moment, one photograph, no cropping, no editing and no filter. I was on a friends visit
to the new English Ballet building on City Island.
Artwork 1 Image:

Artist ID: 130
Artwork 2 Title: Green vase
Artwork 2 Dimensions: 23x28cms
Artwork 2 Medium: oil pastel and paint pens on pastel paper
Artwork 2 Commentary: Just felt like making a drawing. Struggled with the 2d/3d effect but seemed to work in this
painting.
Artwork 2 Image:

Artist ID: 130
Artwork 3 Title: Fire warning
Artwork 3 Dimensions: 50x35cms
Artwork 3 Medium: silkscreen print from photograph with extra drawing
Artwork 3 Commentary: I made this edition months before the bush fires in Australia. I knew it was a warning about
the effects of global warming but was not thinking about fires in particular at the time.
Artwork 3 Image:

Artist ID: 130
Artwork 4 Title: Let the show begin
Artwork 4 Dimensions: 72x102cms
Artwork 4 Medium: acrylic paints/ paint pens on hot press butter paper
Artwork 4 Commentary: Well...I didn't like this at first. I had created an immense sense of space and didn't know
how. I decided to sign up for the two week summer school at the Slade called Colour in practice. This has given me
much more confidence in using colour and made me aware I have been composing in colour all along in my
photographs.
Artwork 4 Image:

Artist ID: 130
Artwork 5 Title: Song of the factory
Artwork 5 Dimensions: 60x84cms
Artwork 5 Medium: print roller prints collaged onto mount board
Artwork 5 Commentary: This is my most recent work and I feel it never got completely resolved. However, blow-ups
of crops look to provide numerous opportunities for a number of print series. This has always been my ultimate
goal...to make print series into archival pigment reproductions which to my mind are not reproductions but the end
products I desire.
Artwork 5 Image:

Artist ID: 133
Artist Name: Pascal Rubinstein
Website:
IG: https://www.instagram.com/ravioli_brothers/
Artist Statement: An emerging artist passionate about landscapes and finding the right angles. Failure is good, but
success is better!
Notes:

Artist ID: 133
Artwork 1 Title: The Horizon is Not Always Straight
Artwork 1 Dimensions: 84X119X4
Artwork 1 Medium: Photography
Artwork 1 Commentary: After roaming the Alps in search of the perfect view, I finally found it and can say honestly
that it was worth the wait.

It is dramatic, yet peaceful. Every time I look at it, I see a new detail. It never ceases to amaze.

The Digital file is available for any size printing.
Artwork 1 Image:

Artist ID: 133
Artwork 2 Title: Vorteces
Artwork 2 Dimensions: 119X84X4
Artwork 2 Medium: Photography
Artwork 2 Commentary: What goes in, has to go out.
Oxygen-rich Blood vs. Oxygen-poor Blood.
The Ying & Yang of traffic.
The Digital file is available for any size printing.
Artwork 2 Image:

Artist ID: 133
Artwork 3 Title: Path of Life
Artwork 3 Dimensions: 119X84X4
Artwork 3 Medium: Photography
Artwork 3 Commentary: Nobody said that the path to success was going to be an easy one.
Is the end result worth more or less, if you didn't struggle on your way? That is my question to you.

The Digital file is available for any size printing.
Artwork 3 Image:

Artist ID: 133
Artwork 4 Title: Trickle-Down Economics
Artwork 4 Dimensions: 119X84X4
Artwork 4 Medium: Photography
Artwork 4 Commentary: The journey to success is slightly different for every one of us, but the trajectory is the
same.

From a distance, it all looks like one, but once you get close, each individual path starts to emerge.

Our paths may vary but in the end, we conclude in the same pool.

The Digital file is available for any size printing.
Artwork 4 Image:

Artist ID: 133

Artist ID: 133
Artwork 5 Title: Chaotic Neutral
Artwork 5 Dimensions: 84X119X4
Artwork 5 Medium: Photography
Artwork 5 Commentary: Beauty has no one dimension!

Which one is closer to heaven, the Sky or the Church?

The Digital file is available for any size printing.
Artwork 5 Image:

Artist ID: 135
Artist Name: Judith Kusi
Website: https://judithkusi.com/
IG: https://www.instagram.com/jkusi_vdos/
Artist Statement: Judith Kusi is an artist and practitioner psychologist, exploring her own psychological development
through conceptual art practice. She is self-taught, using drawing and painting as a method to critically examine
concepts and social constructions that she comes into contact with through her psychology practice.

Coloured People artworks are made as an expression of perception, often held back and unrefined due to the
nature of the artists role in her professional life. Influenced by the conceptual movement, the artist draws on
techniques used in futurism highlighting the mutability of the depicted mental representation. The aim of these
works is to move subjective, intangible experience, to object. An attempt to initiate conversation and thought about
human interaction.

Black British: Womanhood is an exploration of figurative work. These portraits are used to draw our attention to the
phenomenon of social perceptions of black women in Britain, like the artist herself. Works are created using a range
of mediums, with small, tentative marks; as the work is explorative. The artist draws on her knowledge of
psychological theory to place these experiences within a frame of reference and offer alternative, or counter-,
perception of the black British woman.

Other works in development are influenced by surnaturalism, highlighting fantasy in reconstructed images from
memory.
Notes:

Artist ID: 135
Artwork 1 Title: How do you see me? (2018)
Artwork 1 Dimensions: 50x50x0.1
Artwork 1 Medium: Charcoal and Acrylic Ink on paper
Artwork 1 Commentary: How do you see me is the initial artwork in my series entitled 'Coloured People'. The series
reflects the artists own constructive psychological development on the social construct: race. The series aims to
contribute to the mental reconstruction of the cultural understanding of this phrase.

How do you see me? uses composition and colour to draw the viewers' attention to our use of colour in our initial
perception of others. The overlapping figures make it difficult to make sense of individual human figures without
drawing on the inks to see the whole person.
Artwork 1 Image:

Artist ID: 135
Artwork 2 Title: Fiction in the Space Between (2019)
Artwork 2 Dimensions: 100x70x0.1
Artwork 2 Medium: Oil on paper
Artwork 2 Commentary: Fiction in the Space Between is the central argument in this series prior to exhibition. The
series Coloured People reflects the artists own constructive psychological development on the social construct, race.
The series aims to contribute to the mental reconstruction of our cultural understanding of this phrase.
Fiction in the Space Between is a piece composed of negative spaces. The first work to use identifiable skin tones;
the work identifies the spaces between interlocutors as the location of the co-construction of race.
Artwork 2 Image:

Artist ID: 135
Artwork 3 Title: Conversations (2019)
Artwork 3 Dimensions: 70x100x0.1
Artwork 3 Medium: Oil, Acrylic and Charcoal on paper
Artwork 3 Commentary: Conversations is the seventh artwork from the 'Coloured People' series. This work came
following exhibition at a discussion facilitated by The People Speak. The work reflects the artists observations of, and
involvement in, discussion prompted by the exhibited works in the series. Overlapping figures reveal the change
process occurring through interaction; with strangers revealing vulnerability in their experiences of living within an
estate experiencing regeneration. The work is paired with recordings highlighting the process of conversation in
reconstructing perceptions. This work revealed to the artist the experience of synonymity between mental
representations of 'race' and 'ethnicity'.
Artwork 3 Image:

Artist ID: 135
Artwork 4 Title: Lazy OR Tired (2018)
Artwork 4 Dimensions: 71x56x0.2
Artwork 4 Medium: Oil and Soft Pastel on oiled stencil paper
Artwork 4 Commentary: Lazy OR Tired, is part of a series of artworks entitled, Black British: Womanhood. The series
is essentially a phenomenological analysis of the unwitting acculturation of a second-generation black woman, born
in Britain. Statements reflect dominant narratives about the subject; and marginalised or alternative narratives are
offered for reframe.

Lazy OR Tired was composed prior to painting, when the artist was completing her doctoral thesis. Automatic
negative thoughts about her abilities and efforts, relative to her predominantly white British peer group, were
challenged by the artists real-world experience. The work offers a visual depiction of a critical examination of these
culturally embedded mental representations. The artist draws on narrative and cognitive-behavioural theories to
highlight the agency of individual women with shared experiences.
Artwork 4 Image:

Artist ID: 135
Artwork 5 Title: Well-Spoken OR Surviving (2020)
Artwork 5 Dimensions: 81x51x0.2
Artwork 5 Medium: Oil and Soft Pastel on oiled stencil paper
Artwork 5 Commentary: Well-Spoken OR Surviving, is part of a series of artworks entitled, Black British:
Womanhood. The series is essentially a phenomenological analysis of the unwitting acculturation of a secondgeneration black woman, born in Britain. Statements reflect dominant narratives about the subject; marginalised or
alternative narratives, are offered for reframe.

Well-Spoken OR Surviving focuses on the experience of personality management developed within professional
spheres. The process of acculturation is revealed through alterations to accent, gesture and presentation. The work
offers an understanding of this phenomenon, a survival-tactic to diminish perceptions of others of an aberration
from what seems to be the expected trope for the professional. Surviving is offered as an alternative representation
of this experience, highlighting the threat to psychological safety in these experiences.
Artwork 5 Image:

Artist ID: 136
Artist Name: Elva Mulchrone
Website: www.elvamulchrone.com
IG: www.instagram.com/elvamulchrone
Artist Statement: Conceptually driven, my practice examines the role of mathematics and abstraction in
contextualising and re-contextualising an understanding of who and where we are, social science concerns, repeat
pattern and of aesthetics. Current work explores the political, sociological and emotional state of the nation of
Britain, medical research and examination of my personal experience within this context.

My practice has been informed by my first degree in Economics, analysis of data and is continually inspired by
research. I am informed by research undertaken at WZB Berlin, Columbia University NYC and academic discourse
and studio experimentation at the RCA. I have been conducting research since September 2018 at the LSE with the
assistance of Professor Stephen Machin, Director of the Centre for Economic Performance and since September
2019 at Imperial College, with Dr Andrew Edwards (on antibiotics).

Analysis and understanding of numbers/data and formulae increasingly determines the manner in which many
aspects of our life is structured, managed and understood - not only at a macro/organisational level but also in a
private domain.

I present layers of information, and through paint, colour, movement and video question what is pertinent, accurate
or real. In a world where we are presented with an abundance of information in a multiplicity of contexts, I invite the
viewer to ask themselves what really matters.

I seek to operate within a time-lag between argument and interpretation, between the objective and the subjective
so that another sort of meaning, and another sort of understanding can arise.
Notes:

Artist ID: 136
Artwork 1 Title: Random Attraction Diptych
Artwork 1 Dimensions: 34 x 37 cm (x2)
Artwork 1 Medium: Acrylic and ink on wood
Artwork 1 Commentary: Inspired by research at LSE concerning social mobility data in the UK and the Brexit vote
together with research at Imperial College London on the permeation levels of an antibiotic of last resort Random
Attraction questions how effective transmission of information/medication is in a context where humans, both
intellectually and in physical terms seem unable to absorb more. It is an abstraction which seeks to operate within a
time-lag between argument and interpretation, between the objective and the subjective so another kind of
understanding can arise.
Artwork 1 Image:

Artist ID: 136
Artwork 2 Title: Eton Mess Diptych
Artwork 2 Dimensions: 34 x 37 cm (x2)
Artwork 2 Medium: Acrylic and ink on wood.
Artwork 2 Commentary: This piece is a reflection on the notion of balance in the context of a Brexit vote which
displayed huge differentials in different areas of the UK. It is an abstraction which conceptually is grounded on the
notion of chaos versus order, truth versus rhetoric. This piece is inspired by research at LSE.
Artwork 2 Image:

Artist ID: 136
Artwork 3 Title: Immobility Show and Tell Installation
Artwork 3 Dimensions: 32 x 41 cm (x9)
Artwork 3 Medium: Acrylic and pen on Saunders Waterford 638gm
Artwork 3 Commentary: This piece is an examination of and abstraction on social immobility patterns in the UK and
voting patterns in the Brexit vote inspired by research at LSE.
Artwork 3 Image:

Artist ID: 136
Artwork 4 Title: Prediction
Artwork 4 Dimensions: 90 x 130 cm
Artwork 4 Medium: Oil acrylic and silk screen on canvas
Artwork 4 Commentary: Prediction is an oil, acrylic and silkscreen painting which is informed by research at LSE and
Imperial College and which reflects of the multiplicity of information available to us in the contemporary world.
Though one colour it asks us to consider at a glance whether there is more going on, something under the surface
which whilst not attracting our attention, merits it?
Artwork 4 Image:

Artist ID: 136
Artwork 5 Title: Penetration
Artwork 5 Dimensions: 50 x 70 cm
Artwork 5 Medium: Nails and wood
Artwork 5 Commentary: Penetration is a conceptual work arising out of extensive work out of Imperial College
London concerning an anti-biotic of last resort and analogies between it and economic research at LSE. The bacteria
slips in-between the penetrating efforts of the anti-biotic. Similarly the public often are unaware of information
concerning their society and economic truths as such information slips through consciousness which is absorbed
which the daily grind or chosen minutia. The bed of nails is a reality in a multiplicity of contexts.
Artwork 5 Image:

Artist ID: 137
Artist Name: Pawel Sadaj
Website: pawelsadaj.com
IG: https://www.instagram.com/pawelsadaj/
Artist Statement: Pawel Sadaj was born in Poland and he lives there. He graduated from National High School of Fine
Arts in Gdynia, the direction of Art Photography. He studied at the Academy of Fine Arts in GdaÄsk, the direction of
Graphics, the studios: Graphic Design, Poster, Intermedia, Theater set design. A characteristic feature of Pawel
Sadaj’s work is the presence of a perverse anecdote in each of the topics discussed. The visual language of his works
is a counter to the issues under consideration, among which humanity dominates on the background of sociocivilization processes. His work provokes a deeper analysis and discussion. Pawel Sadaj uses various picture creating
techniques in his artworks - from traditional photography to the latest computer technologies.
Notes:
https://vimeo.com/383765410, https://vimeo.com/336082161

Artist ID: 137
Artwork 1 Title: 1722
Artwork 1 Dimensions: 140Ã—93,5 cm
Artwork 1 Medium: photography
Artwork 1 Commentary: The photography tells about the popular hypothesis of phantome time concerns the early
Middle Ages and alleged forgery in the date area. The difference is about 300 years. The assumptions of it, shows
that events from the 7th to the 10th century were bogused, and the year of creation of this photo is not 2019, but
1722.

Phantom time theory undermines the existence of Charlemagne, the father of modern Europe. According to it, his
story was created to confirm a non existing time interval. Is it possible that the phantom time hypothesis can
undermine the credibility of dating the year we live in and change our history?

"1722" is a part of the series "Wundermann" which presents four stories of wonderful people. The question is, how
much space do we allow to take mystification in our faith?

Short movie about the project: https://vimeo.com/383765410
Artwork 1 Image:

Artist ID: 137

Artist ID: 137
Artwork 2 Title: Wundermann
Artwork 2 Dimensions: 140Ã—93,5 cm
Artwork 2 Medium: photography
Artwork 2 Commentary: The photo shows Count de Saint Germain - a historical character. According to much
preserved evidence the count lived for over 300 years. A man of many talents, a linguist, a poet, a musician.
However, it was the alchemy and elixir of youth that brought him the fame. He was last seen in Paris in 1874. He was
called - Wundermann.
It is 1879, the Second Industrial Revolution is getting bigger and bigger. Count de Saint Germain sits on a chair in the
living room lit by electric lamps. He holds a lump of gold in his hand, on the table is a scrap of lead. Will anyone else
need alchemy?
How can we explain the count’s immortali or his supernatural abilitys?
"Wundermann" is a part of the series of the same title which presents four stories of wonderful people. The
question is, how much space do we allow to take mystification in our faith?

Short movie about the project: https://vimeo.com/383765410
Artwork 2 Image:

Artist ID: 137

Artist ID: 137
Artwork 3 Title: Fly Apollo!
Artwork 3 Dimensions: 140Ã—93,5 cm
Artwork 3 Medium: photography
Artwork 3 Commentary: 50 years after landing on the moon we are still not sure reality of this event. Wasn't the
Apollo 11 mission just a hoax? Did Neil Armstrong really stand on the moon? The photo shows the moment when
the Apollo 11 crew is walking on the surface of the moon. The magic of the moment is muddled by a fly wandering
around the suit. Would such evidence be enough to dispel doubts into a great leap for humanity?

"Fly Apollo!" is a part of the series "Wundermann" which presents four stories of wonderful people. The question is,
how much space do we allow to take mystification in our faith?

Short movie about the project: https://vimeo.com/383765410
Artwork 3 Image:

Artist ID: 137
Artwork 4 Title: Hotel Medusa III
Artwork 4 Dimensions: 94Ã—185 cm
Artwork 4 Medium: photography
Artwork 4 Commentary: "Hotel Medusa III" is a part of photography series "Hotel Medusa". The story told in seven
pictures takes place between nine characters, during one night, from dusk to dawn.
The characters are illustrated by representatives of two groups: world powers and society. The visual narration has
the character of a spectacle, the viewer watches it from the perspective of the audience in the theater. The main
topic is the repetition of a history events. The photographs make the questions: are we able to break this cycle, and
in which moment of the cycle are we now?

More about the project: https://vimeo.com/336082161
Artwork 4 Image:

Artist ID: 137
Artwork 5 Title: Hotel Medusa VI
Artwork 5 Dimensions: 94Ã—185 cm
Artwork 5 Medium: photography
Artwork 5 Commentary: "Hotel Medusa III" is a part of photography series "Hotel Medusa". The story told in seven
pictures takes place between nine characters, during one night, from dusk to dawn.
The characters are illustrated by representatives of two groups: world powers and society. The visual narration has
the character of a spectacle, the viewer watches it from the perspective of the audience in the theater. The main
topic is the repetition of a history events. The photographs make the questions: are we able to break this cycle, and
in which moment of the cycle are we now?

More about the project: https://vimeo.com/336082161
Artwork 5 Image:

Artist ID: 138
Artist Name: Paul Delpani
Website:
IG: www.instagram.com/paul_delpani/
Artist Statement: Always try to push the borders [of creativity]

As a selfthaught artist I strongly try to find new ways in my art and work on expression, style and even my working
material. Mostly I work conceptionally.

The dyptichs handed in - stemming from the series "meet the tourists" - will illustrate this. The multipinhole shall
demonstrate the layers in space, the intermingling, the criss-cross; whereas the corresponding panorama from an
uncommon viewpoint will show the hustle of the masses by showing the tangle of feet.
Notes:

Artist ID: 138
Artwork 1 Title: concert cards
Artwork 1 Dimensions: 40x50x2 & 20x50x2
Artwork 1 Medium: Chromalux print on aluminium
Artwork 1 Commentary: Being a tourist you inhibit touristic places, mingle with the masses, are a well sought victim
for sales promotors and so on. Even in your home town in touristic places you are surrounded by the masses, itÂ´s a
criss-cross.
Artwork 1 Image:

Artist ID: 138
Artwork 2 Title: one more photo
Artwork 2 Dimensions: 40x50x2 & 20x50x2
Artwork 2 Medium: Chromalux print on aluminium
Artwork 2 Commentary: Being a tourist you inhibit touristic places, mingle with the masses, are a well sought victim
for sales promotors and so on. Even in your home town in touristic places you are surrounded by the masses, itÂ´s a
criss-cross.
Artwork 2 Image:

Artist ID: 138
Artwork 3 Title: placed
Artwork 3 Dimensions: 40x50x2 & 20x50x2
Artwork 3 Medium: Chromalux print on aluminium
Artwork 3 Commentary: Being a tourist you inhibit touristic places, mingle with the masses, are a well sought victim
for sales promotors and so on. Even in your home town in touristic places you are surrounded by the masses, itÂ´s a
criss-cross.
Artwork 3 Image:

Artist ID: 138
Artwork 4 Title: what do you read
Artwork 4 Dimensions: 40x50x2 & 20x50x2
Artwork 4 Medium: Chromalux print on aluminiu
Artwork 4 Commentary: Being a tourist you inhibit touristic places, mingle with the masses, are a well sought victim
for sales promotors and so on. Even in your home town in touristic places you are surrounded by the masses, itÂ´s a
criss-cross.
Artwork 4 Image:

Artist ID: 138
Artwork 5 Title: yellowish
Artwork 5 Dimensions: 40x50x2 & 20x50x2
Artwork 5 Medium: Chromalux print on aluminium
Artwork 5 Commentary: Being a tourist you inhibit touristic places, mingle with the masses, are a well sought victim
for sales promotors and so on. Even in your home town in touristic places you are surrounded by the masses, itÂ´s a
criss-cross.
Artwork 5 Image:

Artist ID: 140
Artist Name: Michael Wallner
Website: www.michaelwallner.co.uk
IG: @michaelwallner_art
Artist Statement: I spent more than twenty years in the media industry working on entertainment programs, talk
shows, documentaries, animations and a children’s novel.

But creating original and innovative art was always my true passion. I now work out of my studio at Wimbledon Art
Studios, a wonderful creative community in South London.

My latest collection celebrates the beauty of the city through the shapes, outlines and colours that define its
character. London, New York, Los Angeles, Hong Kong, Paris, Singapore, Miami, and Dubai all feature in my portfolio.

My art is created by digitally manipulating and painstakingly colouring my own photographs to produce pieces on
usual materials. I work with brushed aluminium, reclaimed wood, brass, vintage windows, as well as neon, magnetic,
and L.E.D lights. This year I will be experimenting with concrete.

I am constantly on the lookout for the most unusual views and angles for my work. Much of my art is created from
aerial photographs, taken while hanging out of helicopters.

Recent exhibitions include The Affordable Art Fair (London, Singapore, New York, Milan) The Other Art Fair (London,
New York, Los Angeles), and Art For Youth at the Mall Galleries.

In 2020 I will be exhibiting in Los Angeles, New York, and London, including A River Runs Through It - our 5th annual,
London-inspired group show at the Oxo Gallery in September.
Notes:

Artist ID: 140
Artwork 1 Title: City of Light
Artwork 1 Dimensions: 55 x 140 x 5 cm
Artwork 1 Medium: Copper, L.E.D lights
Artwork 1 Commentary: This piece was created during my time as 'Maker In Residence' at the Bankside Hotel
courtesy of my gallery Contemporary Collective.

The work was created from an original photograph taken from the top of the 1 Blackfriars building.

The outline of the skyline was laser-cut into a copper box. The bottom half was aged to reflect St Paul's, the oldest
building in image. The top half was left mostly untouched, with the copper representing the emergence of the
modern side of London, with it's colour giving the appearance of a sunrise.

Inside the copper box L.E.D lights illuminate the outline of London and the cathedral with a thin sliver of light.

You can see more angles and close-up photographs of the texture at www.michaelwallner.co.uk in the Installations
category.
Artwork 1 Image:

Artist ID: 140

Artist ID: 140
Artwork 2 Title: London Skyline (yellow and green)
Artwork 2 Dimensions: 50 x 112 x 0.4 cm
Artwork 2 Medium: Brushed aluminium
Artwork 2 Commentary: This piece was created from an original photograph taken on a 4 am trip down the Thames
in a rescue boat. At that time of day the London skyline is silhouetted perfectly against the sky.

I stripped out all the other distractions of the picture to leave just the outlines of the buildings and Blackfriars
Bridge. The image was then coloured in lumininous, almost fluorescent yellow and green, before being printed on
brushed aluminium. The metal makes the colours even more vivid.
Artwork 2 Image:

Artist ID: 140
Artwork 3 Title: City of Surprises
Artwork 3 Dimensions: 50 x 135 x 0.5 cm
Artwork 3 Medium: Laser-cut gold mirror
Artwork 3 Commentary: This piece is created from my original photograph, taken from Greenwich Park. It is my
favourite view of the London skyline because it includes so many of the city's iconic landmarks in a single line.

The outline was laser-cut in gold mirror.

The skyline has one small surprise, due to legal reasons! This can be seen more easily in the close-up images at
www.michaelwallner.co.uk.

Lawyers for the Gherkin wrote to my gallery objecting to me using the building in my work, as the shape and pattern
is trademarked. Rather than handing over my money to the giant corporation I replaced the Gherkin with a shark's
head.
Artwork 3 Image:

Artist ID: 140

Artist ID: 140
Artwork 4 Title: Ten Past Ten (Big Ben)
Artwork 4 Dimensions: 110 x 110 diameter
Artwork 4 Medium: Brushed aluminium
Artwork 4 Commentary: This piece is also created from an original photograph of Big Ben's famous clockface.

I'd never noticed how many different shapes feature in its beautifically intricate design.

I digitally coloured each segment of the clockface individually in a wide variety of colours to create an almost
kaleidoscopic effect.

Finally the coloured artwork was printed on a circular piece of brushed aluminium.
Artwork 4 Image:

Artist ID: 140

Artist ID: 140
Artwork 5 Title: Rainbow River
Artwork 5 Dimensions: 60 x 150 x 3 cm
Artwork 5 Medium: Laser-cut acrylic
Artwork 5 Commentary: I have always been fascinated by the naturally abstract shapes in the landscapes around us.
But I wanted to take this a step further.

This piece comprises of 15 differently coloured shapes laser-cut from acrylic and pieced together.

Each layer features the famous shape of the River Thames (from Chiswick to Woolwich). - at it's most recognisable
in the middle blue section.

The cloud-like shape emerges when each layer is wrapped around the previous one, so the shape of the river
gradually gets more abstract as it gets bigger and reaches the outer edge of the piece.

Each piece in the edition will be a different combination of colours - no-one will be the same.
Artwork 5 Image:

Artist ID: 140

Artist ID: 144
Artist Name: Debora Weisser
Website: https://www.deepwhiteart.com
IG: https://www.instagram.com/deep.white.art/
Artist Statement: Starting a new piece of art is comparable to stage fright but definitely in a positive way.
I don’t have a plan of creation. My hands grab some colours and tools following the instructions of my inner voice.
During that whole process I try to be completely inside me. It’s comparable to my deepest meditations.
At one point I just start seeing someone or something and it feels urgent to make visible to others of what is coming
through.
As soon as I finished my work it feels like I have brought to life a spirit who was always there. That’s why I am deeply
connected to my own paintings. Not just because I created an artwork but also because it feels like making an impact
to recognized and unrecognized souls on this earth. Some need to see and some need to be seen.
My paintings are the result of emotional insights. The work progress by itself and being surprised by the outcome
definitely help me grow. It’s interesting how my intuition leads me through different periods of creation. In general
people can tell by the different techniques and materials in which direction this piece of art is pointing.
If I am dealing with a personal theme I mostly work with coal and vivid paint on canvas. I automatically use both
hands simultaneously while drawing my inner figures with their individual crowns. If it’s about a world issue I usually
chose wooden surfaces, my spatula and a drip painting technique.
Notes:

Artist ID: 144
Artwork 1 Title: self portrait.
Artwork 1 Dimensions: 120 x 90 x 1 cm
Artwork 1 Medium: Acrylic, Coal and Wax on Canvas
Artwork 1 Commentary: The title is expressing it. This is me.

The interesting part is, I was always pretty sure that what defines me as a person is what I was doing in daily life and
what others could see.
So the question “Who are you?“ was answered real quick. First I was a girl, young, then a student, dancer, then a
woman, a wife of someone, a social worker, then a not working person. An artist.
Creating this painting helped me understand, that this is only a micro part of what is “me“.
I am only scratching the surface but more and more insights are changing everything.
There is not a beginning or an end. There is not a good or bad. There is not a you or me. There is not a was or will
be. If there is no real duality â€” who am I?
Who are you?
Artwork 1 Image:

Artist ID: 144

Artist ID: 144
Artwork 2 Title: the mind.
Artwork 2 Dimensions: 80 x 100 x 5 cm
Artwork 2 Medium: Acrylic, Coal and Wax on Canvas
Artwork 2 Commentary: The mind. The body. The soul.
Deep inside I know that the ideal prescription of inner peace would be the harmony of those three elements.
Usually the mind is dominating the other parts. Why is that so?
Always living a step in the future? Unconscious pattern? Thirst of knowledge? The inner need to satisfy the rules and
traditions of society? The strong will not to live a common life? Being afraid of change?
Artwork 2 Image:

Artist ID: 144
Artwork 3 Title: she.
Artwork 3 Dimensions: 85 x 67 x 1 cm
Artwork 3 Medium: Acrylic and Alcohol Inc on MDF
Artwork 3 Commentary: In a world a woman has to explain herself, defend herself and fight for equality, we have to
start seeing who SHE already is.
We have to start seeing who SHE was from the minute SHE was born and recognize who SHE was before SHE arrived
in this world. Without all these attributions of what SHE is, not is, wants to be, doesn’t want to be.
Deep down we already know the divine beauty of diversity this aspect of gender can be.
We only have to remember.
Artwork 3 Image:

Artist ID: 144
Artwork 4 Title: alienfrau mit kippe.
Artwork 4 Dimensions: 24 x 26 x 1 cm
Artwork 4 Medium: Acrylic and Epoxy Resin on OSB
Artwork 4 Commentary: Alienwoman with ciggy.
This is what came through very clearly.

Live your life like you don’t have a second one, while knowing that you have many.
Artwork 4 Image:

Artist ID: 144
Artwork 5 Title: mother earth.
Artwork 5 Dimensions: 61 x 101 x 1 cm
Artwork 5 Medium: Acrylic on OSB
Artwork 5 Commentary: This is how I got to know her.

Just as usually I started my work without any expectations but highly excited.
I was looking at the organized chaos of that OSB (a plate of compressed wood). My hands then grabbed some
colours, following the instructions of my inner voice.
Using my spatula I only did what felt good and right.
At one point I started feeling her. Seeing her. Almost hearing her.
To make visible to others of what I already saw, I used a drip painting technique. So I let fall down the fluid paint to
where it needed to be.

And there she was. The origin of femininity. Talking to me without words. Making me remember her and what she is
going through.
It's all about her, mother earth.
Artwork 5 Image:

Artist ID: 144

Artist ID: 145
Artist Name: Sara Argiolas
Website:
IG: https://www.instagram.com/sara.argio89/?hl=it
Artist Statement: My name is Sara Argiolas, I am 30 years old and I live in Cagliari (Sardinia). I study Cultural Heritage
at Cagliari University.
Fascinated with photography since childhood, after a little creative pause I have come back again to the world of art
with a stronger inspiration.
Born as a landscape photographer, I have been recently fascinated by street photography (for its spirit of global
observation and for a documentary interest in the world around me) and by conceptual photography (as a kind of
personal challenge changed into a real passion, thanks to its capacity of analysis of intimate thoughts and selfcriticism).
I have been lately taking part to different photo contests in different categories, receiving honorable mentions at
Monochrome Awards in 2018 and 2019, both in the Conceptual Category.
Notes:

Artist ID: 145
Artwork 1 Title: Protect #1
Artwork 1 Dimensions: 30x45
Artwork 1 Medium: Camera
Artwork 1 Commentary: Protect, in this case to protect oneself. The purpose of this work was to analyse a wounded
person, who is doing her best to protect herself and be able in the future to face new wounds. Our life begins in that
way, through a wound which, voluntarily or not, is inflicted by the first people we get in touch with. It is a natural
reaction, by instinct we actually begin to protect ourselves when we lose our innocence and start living in the world
of adults. When we grow up we adopt different types of protection and when we do not believe in our ability to self
defense, we deceive ourselves. Everybody has this ability, the important thing is to be able to be aware of it.
Artwork 1 Image:

Artist ID: 145
Artwork 2 Title: Destruction and Rebirth #2
Artwork 2 Dimensions: 30x45
Artwork 2 Medium: Camera
Artwork 2 Commentary: Sadness, sorrow and suffering are considered negative emotions, but they are emotions
nonetheless, and as such they revive and renew our soul. Everybody perceives these emotions in a personal way,
sorrow is never the same for everybody, only who is suffering actually understands their own pain. If sorrow is a
physical matter, suffering is an emotion pertaining to whom is feeling it. It does not only originates from our body,
but also comes from our mind, according to the way one reacts or perceives experiences. This work thus represents
this process of destruction and renewal of the soul.
Artwork 2 Image:

Artist ID: 145
Artwork 3 Title: Solitude #3
Artwork 3 Dimensions: 30x45
Artwork 3 Medium: Camera
Artwork 3 Commentary: There are different types of solitude, such as being alone or the inner solitude. Through this
work I wanted to show the inner solitude. Everybody has experienced being sad after certain events or painful
experiences, or feeling lonely in a crowd. Here I want to highlight the real feeling of isolation, the idea of not being
part of this world, of not being accepted and understood. These feelings are often accompanied by anxiety and
anguish, with no real reason. We may have difficulties in being alone with ourselves, for lack of contact and
resolution with our emotional experiences.
Artwork 3 Image:

Artist ID: 145
Artwork 4 Title: Thoughts #6
Artwork 4 Dimensions: 30x45
Artwork 4 Medium: Camera
Artwork 4 Commentary: Thoughts can be our best friends but also our greatest enemies. It depends on how we can
control and use them. We have to know ourselves and our thoughts, without letting them control us. We often
forget to be the creators of our own discomforts, through our thoughts, not through what happens to us. We cannot
change the way we think, but we can change the way we act. This work wants to show the way we shape our own
thoughts.
Artwork 4 Image:

Artist ID: 145
Artwork 5 Title: Words #7
Artwork 5 Dimensions: 30x45
Artwork 5 Medium: Camera
Artwork 5 Commentary: Words are very powerful, they can offend, hurt and also kill. Unsaid word can hurt, too. In
our lives we receive lots of inappropriate compliments, offenses, insults, but we mostly ignore them. Words have a
different meaning when we hear them from a person we care about. In our memories, maybe hidden, there will
always be a word which will still hurt, and we will never forget it, even after a long time.
Artwork 5 Image:

Artist ID: 146
Artist Name: Louisa Kruger
Website:
IG: @louisakrugerart
Artist Statement: I'm a South African farm-bred, proud mom of 3 talented girls.
An exploring, contemporary self taught artist, loving the beauty of bold colours, imperfections and a touch of
abstract joy.
I often paint on repurposed surfaces from doors to shelves.
Our region's animals and things local inspire me and I'm being drawn to fauna and flora I grew up with. I even paint
with a porcupine pen at times!
My short take on the origin and purpose of art:
Doesn't art sprout from pain and oppression? Breed in the miry clay? Like character grows in hardship, it's beauty
for ashes and life formed from mere dust? Surely it doesn't come from the comfort of our couches, from our
common selves or from the fat of our days.
But it emerges as a hope cry; a solid escape, flags a fearless freedom, regardless of circumstances.
It's a resilient pressing-on into colour and light.
It's turning our mourning into dancing; illuminating the silver lining, being the eye of our storm, a perfect calm in
chaos. A seat at the table in front of our enemies.
From the First Artist, a gift in winter.
Notes:

Artist ID: 146
Artwork 1 Title: Forgiveness. The Door to Freedom
Artwork 1 Dimensions: 203 X 81 X 4cm
Artwork 1 Medium: Mixed media (on a repurposed door)
Artwork 1 Commentary: Nelson Mandela honoured, who in a critical, messy time in history, demonstrated the power
of true forgiveness. This meant steering a nation away from a fragile situation, and a potential civil war, by bridging
our country into freedom and unity.
Artwork 1 Image:

Artist ID: 146
Artwork 2 Title: Looking Back
Artwork 2 Dimensions: 70 X 123 X 1cm
Artwork 2 Medium: Acrylic paint (on repurposed board)
Artwork 2 Commentary: A Bull terrier's life remembered.
Artwork 2 Image:

Artist ID: 146
Artwork 3 Title: Has Anybody Seen Nicholas?
Artwork 3 Dimensions: 60 X 40 X 2cm
Artwork 3 Medium: Acrylic paint (on repurposed canvas)
Artwork 3 Commentary: Inspired by a post of a local lost cat: an adopted feral who just took off. Not sure if Nicholas
wants to be found? A feral stays a feral.
Artwork 3 Image:

Artist ID: 146
Artwork 4 Title: Woman: unnamed and untamed
Artwork 4 Dimensions: 50 X 50 X 4cm
Artwork 4 Medium: Acrylic on repurposed canvas
Artwork 4 Commentary: A self portrait.
Artwork 4 Image:

Artist ID: 146
Artwork 5 Title: Walter
Artwork 5 Dimensions: 44 X 33.5 X 3cm
Artwork 5 Medium: Acrylic paint (on canvas)
Artwork 5 Commentary: Bull terrier.
Artwork 5 Image:

Artist ID: 149
Artist Name: Lukas Hauser
Website: www.lukashauser.art
IG: https://www.instagram.com/lukas.hauser/
Artist Statement: Lukas Hauser is a Swiss London-based artist who enthusiastically filled sketchbooks in his childhood
until starting a finance career at 16. Apart from rare visits to his father’s art studio, he abandoned brush and canvas
for more than a decade. He revived his creativity after moving to London where he became interested in street
photography as a result of the vibrant and ever-changing backdrop of London and its inhabitants. Another four years
later, he came across brush set, tiny paint tubes and small canvases in a Pound store, which inspired him to reacquaint himself with his artistic nature. When the first piece was finished, his love of painting was reborn. Next to
self-study, he attended two painting classes and practiced in residence.

In May 2019, he presented his debut art exhibition, Gilded Cage: An Escape Journey on Canvas in London. In a series
of paintings, he attempts to reconstruct the feeling of being trapped in a monotonous routine.

After a first figurative piece named “Only from the inside, a hamster wheel looks like a career ladderâ€•, he created
twisted interpretations of well-known works of art to learn from the Greats and to develop his own style; Van Gogh’s
sunflower vase explodes and Trump stares down from a contemporary version of Holbein’s Henry VIII. Fascinated by
old masters, Hauser pursued portraiture, an art genre that he finds particularly challenging, but also rewarding when
a piece turns out well.

As the artist’s practice evolves, a style has become apparent. Deep, mysterious blacks are in strong contrast with
light tones and bright colours. Next to his realistic work, he created abstract and experimental pieces. Although
Hauser’s paintings consist of mixed styles and subjects, they reflect his deepest thoughts and feelings on the escape
journey. He hopes to evoke similar reactions in the viewer.
Notes:

Artist ID: 149
Artwork 1 Title: Will you...?
Artwork 1 Dimensions: 102x76x4
Artwork 1 Medium: Oil on Canvas
Artwork 1 Commentary: I secretly painted this very special piece in our living room whenever my girlfriend (now
fiancé) wasn’t home. I unveiled it to her and popped the question one day before the Vernissage of my debut
exhibition.
Artwork 1 Image:

Artist ID: 149
Artwork 2 Title: Contemporary Henry VIII AKA Donald J. Trump
Artwork 2 Dimensions: 60x50x2
Artwork 2 Medium: Oil on Canvas
Artwork 2 Commentary: This is my interpretation of “Portrait of Henry VIIIâ€• by Hans Holbein the Younger.
Artwork 2 Image:

Artist ID: 149
Artwork 3 Title: Barrie
Artwork 3 Dimensions: 40x30x0.5
Artwork 3 Medium: Oil on Canvas Board
Artwork 3 Commentary: I was deeply saddened to hear that Barrie passed away. I had the honor of painting him last
year during Charlie Schaffer's painting class. He was such a great model and so much fun talking to. He had a very
positive spirit and brightened up the class.
Artwork 3 Image:

Artist ID: 149
Artwork 4 Title: Alex
Artwork 4 Dimensions: 60x50x2
Artwork 4 Medium: Oil on Canvas
Artwork 4 Commentary: This was my first ever time painting off a live model.
Artwork 4 Image:

Artist ID: 149
Artwork 5 Title: Lit
Artwork 5 Dimensions: 50x70x2
Artwork 5 Medium: Oil on Canvas
Artwork 5 Commentary: This painting is based on a photograph that I took when I was on a surf holiday in Nicaragua.
Artwork 5 Image:

Artist ID: 150
Artist Name: Syona Fine Art
Website: https://www.syonafineart.com
IG: https://www.instagram.com/syona.art/
Artist Statement: As a multi-disciplinary artist, with a background in scenography and choreography, I position
myself in the world of abstract expressionist art and work mainly with acrylic as a medium. Its versatility makes
possible both solid 3-D layers and fluid aquatic forms. I am particularly fond of textures and the superposition of
layers. In order to bring vibrance to my paintings, I like to mix acrylic with other mediums, such as gold leaf, mâché
or even gravel, since the mixture of those elements creates magnificent and original effects.

Through my abstract art, I explore the boundaries between the known and unknown, tending to dissolve the gap
between observers and the object observed, in a space where useless questions leave us with the search for truth, in
a moment of stillness.

Every time my brush touches the canvas, I am making a mark. It is a fundamental element in making any type of art
and it’s how I begin to express emotion, movement, and other concepts I wish to convey in an artwork. It becomes
possible, then, not simply to paint something, but to create something. To create and re-create myself. That is the
miracle. That is the very reason I paint.
Notes:
Art & CineDance Project: https://www.youtube.com/watch?v=74GWKV3-Q4U, Artwork Info:
https://www.syonafineart.com/product-page/movement-1, Art & CineDance Project:
https://www.youtube.com/watch?v=ou-6N5jLc2U, Artwork Info: https://www.syonafineart.com/prod

Artist ID: 150
Artwork 1 Title: Movement 1
Artwork 1 Dimensions: 60x80x3
Artwork 1 Medium: Mix Media on Canvas
Artwork 1 Commentary: With the “Movementâ€• series, Syona is exploring a completely new way of painting,
replacing her beloved acrylic with a concoction of wood varnish and some other chemicals, to obtain a thin coating
on canvas, with surprising translucent properties. Calling in her choreographic abilities, Syona engages light and
colour into a dance of subtle movements, each painting focusing onto a specific movement, hence the name of the
series. Onto a parallel project, Syona has used her “Movementâ€• artworks as part of a CineDance show, she has
realised in 2019, with her dance students, in Romania. For Syona, dance and painting share intrinsic values, which
she invites her viewer to discover through her art.

Art & CineDance Project: https://www.youtube.com/watch?v=74GWKV3-Q4U

Artwork Info: https://www.syonafineart.com/product-page/movement-1
Artwork 1 Image:

Artist ID: 150

Artist ID: 150
Artwork 2 Title: Movement 2
Artwork 2 Dimensions: 60x80x3
Artwork 2 Medium: Mix Media on Canvas
Artwork 2 Commentary: With the “Movementâ€• series, Syona is exploring a completely new way of painting,
replacing her beloved acrylic with a concoction of wood varnish and some other chemicals, to obtain a thin coating
on canvas, with surprising translucent properties. Calling in her choreographic abilities, Syona engages light and
colour into a dance of subtle movements, each painting focusing onto a specific movement, hence the name of the
series. Onto a parallel project, Syona has used her “Movementâ€• artworks as part of a CineDance show, she has
realised in 2019, with her dance students, in Romania. For Syona, dance and painting share intrinsic values, which
she invites her viewer to discover through her art.

Art & CineDance Project: https://www.youtube.com/watch?v=ou-6N5jLc2U

Artwork Info: https://www.syonafineart.com/product-page/movement-2
Artwork 2 Image:

Artist ID: 150

Artist ID: 150
Artwork 3 Title: Memory (a.k.a. "Memory of a Leaf")
Artwork 3 Dimensions: 100x150
Artwork 3 Medium: Acrylic on unwrapped canvas
Artwork 3 Commentary: “Memoryâ€•, also called “Memory of a Leafâ€• is an invitation to take a multi-level “guided
tourâ€• through the memories of a fallen leaf, detached from the old, solid tree, blown away in circles by the wind the orange guiding marks are diligently showing us the way - to ultimately land in centre. The centre of our
perception obviously. The Circle. The Leaf’s long way ends here, nearly blackened by its brief but tumultuous
existenceâ€¦ But the Leaf is contained in the orange circle, also in a concentric triangle, like a Horus eye. It points
down, towards the ground, but up, the circle cracks and in the opening, we almost see the back of a Buddhist saint in
lotus, looking towards the old tree. We are invited to move to a new level of interpretation. The old Leaf opens up
and inside we already see a bright golden core awaiting to be released into the Light. The end of the Leaf is a new
beginning. To us. Syona’s work is one deeply philosophical, rooted into the material world, but also connected to
spirit, as much as to matter, to the wind that blows the Leaf off the tree, to the mute immutability of the old tree
itself, as well as to the silent movements of our own consciousness and imagination.
Artwork 3 Image:

Artist ID: 150
Artwork 4 Title: The Gate
Artwork 4 Dimensions: 30x40x1.8
Artwork 4 Medium: Acrylic on canvas
Artwork 4 Commentary: Syona constantly explores new territories, seeking to be in-tune with the energy around
her. In a state of resonance with the world, she is acting as a channel, through her brush, for the forces of nature,
who carry paint onto her canvas. “The Gateâ€• is one of these metaphysical territories Syona keeps exploring,
connected to spirit, as much as to matter. In her painting, in an omnipresent desert, we see an iridescent Gate,
mysterious portal towards another dimension. The Gate is ajar. In the economy of the picture, the Gate is
horizontally central, but vertically shares the balance with a golden entity with white wings whooshing across the
sky, very likely the archangel Gabriel, messenger of the Divine. Then, on the bottom-left quarter of the picture, there
is a mat ochre building, dull in essence, with no identity of its own, raised in terraces. On the roof-terrace, three
silhouettes dressed in red - colour of motherhood, love, passion and devotion, watch the passage of the archangel.
Three mothers promised to the Divine; probably Maya (Buddha’s mother), Mary (Jesus’ mother) and Aminah (The
Prophet’s mother). All three have said “yesâ€• to God, thus being able to enter the Gate - Dvaar - Bawwabaâ€¦
Artwork 4 Image:

Artist ID: 150
Artwork 5 Title: Transcendence
Artwork 5 Dimensions: 60x80x3
Artwork 5 Medium: Acrylic on canvas
Artwork 5 Commentary: On the left, we see an island, or perhaps a mountain peak, anyway a narrow, gloomy, heavy
world, overcrowded by shadows, seemingly orthodox monks, in black robes, looking desperately for something. The
truth, maybe. On the right, above the clouds, we see a golden city, bright and peaceful. The truth, certainly. Between
the two worlds, there are clouds and fog. Earthly eyes cannot see through. But perhaps the prayers of those man in
black below could be the gateway to the luminous city from above. Who knows?
Artwork 5 Image:

Artist ID: 153
Artist Name: Katya Granova
Website: www.grart.net
IG: @katyagranova
Artist Statement: My approach to painting is partially based on my childhood practice of drawing over pictures in
magazines, photographs and whatever material with pictures of people. Not necessarily mocking them, I liked to
paint it over, adding something new. This practice I moved to my adult life - now I take imagery from the past,
project on canvas in order to completely change and fictionalize it, but see it in a much wider context

I mostly take images from the past before my birth with the events I cannot possibly have my personal experience
of. Being born in the Soviet Union, I have been growing up surrounded by the massive diversity in people's
perspectives on Soviet history, leading to the complete impossibility to have any coherent picture. I ended up feeling
that I need to make my own history, to have my presence in it, to create a personal perspective on it - as history
from books or people is never objective and is always serving some ideology.

My practice, therefore, reflects on the experience of history in general. Painting becomes a sort of space for an
intrusion into someone's past, which I do with my body as a painter. This brings me to a bigger scale, where painting
becomes the physical act or even a dancing interaction between myself and the past I'm dealing with.
Notes:

Artist ID: 153
Artwork 1 Title: Chess players
Artwork 1 Dimensions: 155x200x4
Artwork 1 Medium: Oil on canvas
Artwork 1 Commentary: This work is based on the photograph from Soviet 60s of kids playing chess on the beach
Artwork 1 Image:

Artist ID: 153
Artwork 2 Title:
Artwork 2 Dimensions: 200X155X3
Artwork 2 Medium: Oil on canvas
Artwork 2 Commentary: This work is based on the family archive photograph from the 60s of my grandfather doing
surgery
Artwork 2 Image:

Artist ID: 153
Artwork 3 Title: Poling for a photograph
Artwork 3 Dimensions: 200x240x4
Artwork 3 Medium: Oil on canvas
Artwork 3 Commentary: This work is based on the photograph from Soviet 50s of kids and adults posing for a
photograph
Artwork 3 Image:

Artist ID: 153
Artwork 4 Title: Andromeda and the others (after Rubens)
Artwork 4 Dimensions: 215x270x4
Artwork 4 Medium: Oil on canvas
Artwork 4 Commentary: This work is based on the Peter Paul Rubens painting from the Hermitage Museum, called
"Perseus and Andromeda", 1622
Artwork 4 Image:

Artist ID: 153
Artwork 5 Title: Surgery on the unknown patient
Artwork 5 Dimensions: 190x160x3
Artwork 5 Medium: Oil on canvash
Artwork 5 Commentary: This work is based on the very blurry family archive photograph from the 50s of my
grandfather doing surgery
Artwork 5 Image:

Artist ID: 154
Artist Name: Javier Mondragon Sanchez
Website: javiermondragonsanchez.com
IG:
Artist Statement: For years now I have been trying to find ways to approach what has been the focus of my work, the
idea of purpose. Why do people do the things they do? Why do I do the things I do? Ultimately, I am confronted with
the questions of why am I an artist? Why do I make? And what is my goal by making?

Fundamentally, I follow on Lyotard’s question “why does something happen instead of nothing?â€•
Notes:

Artist ID: 154
Artwork 1 Title: The Gateless Gate
Artwork 1 Dimensions: 150 x 100 x 5
Artwork 1 Medium: Oil, acrylic, and sand on canvas
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 154
Artwork 2 Title: Duérmete Choco
Artwork 2 Dimensions: 150 x 100 x 5
Artwork 2 Medium: Oil and acrylic on canvas
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 154
Artwork 3 Title: Not Found
Artwork 3 Dimensions: 170 x 200 x 5
Artwork 3 Medium: Oil, acrylic, and fake glass on canvas
Artwork 3 Commentary:
Artwork 3 Image:

Artist ID: 154
Artwork 4 Title: Sâtan
Artwork 4 Dimensions: 190 x 130 x 5
Artwork 4 Medium: Oil and acrylic on canvas
Artwork 4 Commentary:
Artwork 4 Image:

Artist ID: 154
Artwork 5 Title: Yada
Artwork 5 Dimensions: 170 x 150 x 5
Artwork 5 Medium: Oil and acrylic on canvas
Artwork 5 Commentary:
Artwork 5 Image:

Artist ID: 156
Artist Name: Francesca Woodcock
Website: www.efwoodcock.co.uk
IG: @efwoodcock
Artist Statement: I studied art in Venice, and later animation in London, leaving me with a particular love for
traditional mediums and painfully tedious technique. I specialise in human anatomy and colour theory and have
combined these four elements to arrive at a style of portraiture which is as inefficient to paint as it is engaging to
paint.
Notes:

Artist ID: 156
Artwork 1 Title: Prometheus
Artwork 1 Dimensions: 63x48x5
Artwork 1 Medium: Watercolour
Artwork 1 Commentary: A colour palette inspired by hot coals and glowing embers, and kindness that envokes the
wrath of gods. Each tile is handpainted, and the interstices are painted with metallic paint.
To experience the full effect, it is recommended that a light is shone over the painting, and when hung in the home
the protective frosted acrylic should be removed.
Artwork 1 Image:

Artist ID: 156
Artwork 2 Title: Burned Toast
Artwork 2 Dimensions: 43x43x5
Artwork 2 Medium: Watercolour
Artwork 2 Commentary: Some people see the face of Christ in their breakfast, others in a painting from a photo of a
young Argentinian man. Unintentional and interpreted as a good omen.
To experience the full effect, it is recommended that a light is shone over the painting, and when hung in the home
the protective frosted acrylic should be removed.
Artwork 2 Image:

Artist ID: 156
Artwork 3 Title: Seventeen
Artwork 3 Dimensions: 63x48x5
Artwork 3 Medium: Watercolour
Artwork 3 Commentary: The first painting created specifically for an exhibition, the placeholder name 'Seventeen'
transpired to be prophetic, as only seventeen new paintings were ultimately created. The first, and the last.
To experience the full effect, it is recommended that a light is shone over the painting, and when hung in the home
the protective frosted acrylic should be removed.
Artwork 3 Image:

Artist ID: 156
Artwork 4 Title: Fifty
Artwork 4 Dimensions: 43x43x5
Artwork 4 Medium: Watercolour
Artwork 4 Commentary: Fifty years feels like such a very long time, but twenty-eight have already passed and there's
still so much to do.
To experience the full effect, it is recommended that a light is shone over the painting, and when hung in the home
the protective frosted acrylic should be removed.
Artwork 4 Image:

Artist ID: 156
Artwork 5 Title: Haemophiliac
Artwork 5 Dimensions: 51x46x5
Artwork 5 Medium: Watercolour
Artwork 5 Commentary: Painted while listening to an audiobook of Adam Kay's 'This is Going to Hurt', the title is an
in-joke between the painting and the artist to do with the story of the Punjabi translator and the androgynous
features of the model.
To experience the full effect, it is recommended that a light is shone over the painting, and when hung in the home
the protective frosted acrylic should be removed.
Artwork 5 Image:

Artist ID: 160
Artist Name: Christine Brownrigg
Website: ChristineBrownrigg.com
IG:
Artist Statement: Since training at Sheffield College of Art in the 1960’s, Chris has worked in a number of art-related
areas including Art History and Art Teaching. She has had one-woman exhibitions of photography in Jamaica, USA
and London and has taken part in several UK painting exhibitions. Chris has given seminars on her work, including at
Goldsmiths University of London. Academic work has included writing art-based learning materials for a University of
London International Academy degree programme in Creative Computing. Her latest work references computer
image transforms using novel methods. These interpret images in terms of waves of different shapes that lead to
exaggerated patterns and colours.
Notes:

Artist ID: 160
Artwork 1 Title: Bag Lady
Artwork 1 Dimensions: 100 x 70 x 3
Artwork 1 Medium: Oil on canvas
Artwork 1 Commentary: This painting was created in collaboration with a computer scientist. Novel image
processing methods were developed whereby the image was broken into sub-areas, and five different ways of
describing the picture as waveforms were used. Some elements of each waveform were combined to make an image
of heightened colour and pattern.
Using the above means as a starting point other elements were added to give impact, such as the red brick wall.
Realistic painting was re-introduced in the head, hands and feet. Her hands in particular showed that despite her
homeless condition, she had pride in herself as she wore a delicate bracelet and rings. Her hands were soft and
elegant. Her hair was short and dyed fashionably red. While others tried to ignore her, her decrepit beauty shone
out.
Artwork 1 Image:

Artist ID: 160
Artwork 2 Title: Galactic Pot
Artwork 2 Dimensions: 100 x 70 x 3
Artwork 2 Medium: Oil on canvas
Artwork 2 Commentary: This Chinese pot in reality carried the image of two peacocks in a tree. The image was first
Fourier transformed and then each mode was interpreted as belonging to the Slant transform. The result was then
stretched and distorted, and the colours changed, such as white to blue. Painted on a dark background the whole
seems to swim in space.
Artwork 2 Image:

Artist ID: 160
Artwork 3 Title: Sweeper
Artwork 3 Dimensions: 100 x 70 x 3
Artwork 3 Medium: Oil on canvas
Artwork 3 Commentary: This figure, sweeping a patio outside his wood-clad house, was modified using custom
image processing. Four different transforms were taken, and some modes selected from each transform were used
to synthesise a novel image that informed the painting.
Reliance on the computer imaging can only be taken so far. Realistic elements were re-introduced in order to make
the figure a believable subject and of central interest.
Artwork 3 Image:

Artist ID: 160
Artwork 4 Title: Green Man
Artwork 4 Dimensions: 100 x 70 x 3
Artwork 4 Medium: Oil on canvas
Artwork 4 Commentary: Digital photographs of a man and of branches of an olive tree were merged using a logical
difference operator. The idea was to produce a picture of the Green Man, a spirit of the woods. His face is indistinct
and brought out using white to enhance the position of his eyes and nose. He is surrounded by foliage of differing
colours, and the branches change colour from blue to brown, unusual colours to frame the male figure.
Artwork 4 Image:

Artist ID: 160
Artwork 5 Title: The Rhinoceros
Artwork 5 Dimensions: 50 x 60 x 3
Artwork 5 Medium: Oil on canvas
Artwork 5 Commentary: Digital photographs of a rhinoceros and of an olive tree were merged. In this painting the
emphasis was on the animal’s head, which in some respects was treated realistically but decorated with floral
motifs. Flowers and branches criss-cross the rhino’s form so that the painting is not just of a rhino but of a rhino in a
garden, parts easily discernible, other areas dominated by branches. This gives the effect of the animal browsing as it
would do in Africa, semi-hidden by natural growth.
Artwork 5 Image:

Artist ID: 162
Artist Name: Natalia Schaefer
Website: www.natalias-art.de
IG: https://www.instagram.com/natalias_art_de/
Artist Statement: Beauty awakens the soul to act.
Dante Alighieri

The pace of modern life accelerates more every day. Most people live in stressful â€žpassing by“ without taking the
time to appreciate the beauty around us. With my art, I want to give the viewer a moment of mindfulness, a rest, of
awareness how beautiful life and nature are.

Notes:

Artist ID: 162
Artwork 1 Title: White Sage Series - Love Blessing
Artwork 1 Dimensions: 80x80x4 cm
Artwork 1 Medium: Mixed Media, Metall on canvas
Artwork 1 Commentary: "Love Blessing“ is the second artwork of the "White Sage" series. There you find hidden
symbolics of Love, Mars, Venus connected to different cultures.

The artwork bases on Number 5 - according to Pythagoras symboling of life & marriage. In Old Roman Empire 5 is
represented for Venus - Goddes of Love, Passion, and Beauty.

Two pentagrams are placed centrally: The small symbol in the middle for planet Mars as Yantra Mangala according
to Vedic astrology - it improves will power and amplifies personal physical and emotional strength.
The bigger pentagram stabilizing Venus on its trail around the earth like a highly noticeable rhythm.

In former times the pentagram was commonly recognized as a symbol for the good and as protection against all evil.

Additionally, pentagrams in Old Greece, Orient represent fire, water, air, earth, and spirit the five essentials for life
sustenance.

The structure of the open rose blossom - the symbol of love - based on number 5 which placed in the inner circle.

The Artwork has more signs of Blessing and Love to discover
Artwork 1 Image:

Artist ID: 162

Artist ID: 162
Artwork 2 Title: Genesis
Artwork 2 Dimensions: 80x80x4 cm
Artwork 2 Medium: Acrylic, Metall on canvas
Artwork 2 Commentary: Inspired by quote of Leonardo DaVinci

“Learn how to see. Realize that everything connects to everything else.â€•

"Genesis" is my expression of love to Mother Earth.
Artwork 2 Image:

Artist ID: 162
Artwork 3 Title: Sacred Animals Series - Peacock
Artwork 3 Dimensions: 40x80x4 cm
Artwork 3 Medium: Acrylic, Metall on canvas
Artwork 3 Commentary: Peacocks symbolize grace, pride, and beauty. They are a sign of joy for all who see the.
Artwork 3 Image:

Artist ID: 162
Artwork 4 Title: Play Out
Artwork 4 Dimensions: 70x100x4 cm
Artwork 4 Medium: Acrylic, real cooper on canvas
Artwork 4 Commentary: The artwork was created by an experiment - "playing" with different materials
Artwork 4 Image:

Artist ID: 162
Artwork 5 Title: Joy
Artwork 5 Dimensions: 70x100x1,8 cm
Artwork 5 Medium: Acrylic on canvas
Artwork 5 Commentary: Expression of Joy!
Artwork 5 Image:

Artist ID: 163
Artist Name: Selina Mayer
Website: www.selinamayer.com
IG: instagram.com/selinkamayer
Artist Statement: I am a British visual artist working primarily with analogue photography, specialising in nude
portraiture. The first nude body I photographed was my own. My self-portraiture is a way for me to explore my own
vulnerabilities, and I did this by removing my clothing, my armour. Later, others responded to this vulnerability and
began allowing me past their own armour.
My submitted artworks all come from my ongoing series The Forest, began in 2015. In The Forest my subjects are
my contemporaries, from my global community of young artists using their bodies for self-expression, uniquely
connected in the digital age through social media. Recent puritanical legislation around the globe has inhibited how
we connect and share our work, but we continue to create undeterred.
Being from the same community we are allowed an immediate level of familiarity and intimacy that other (typically
male) artists aren’t privy to. We are nude, but it is an unselfconscious and primordial nudity, reclaimed from the
male gaze and with a softness and intimacy to the images rarely captured in a male lens. We are in nature and a part
of it; we aren’t conquerors of the natural world, we are skyclad witches and exultant earth goddesses in communion
with nature, vulnerable yet unafraid. We remain people, as unique and individual as the environments we are a part
of, not anonymous figures bereft of identity. We are willing collaborators and active participants, captured with the
ritual alchemy of analogue photography.
Notes:

Artist ID: 163
Artwork 1 Title: The Forest (Rosetta)
Artwork 1 Dimensions: 50.8x43.2x1
Artwork 1 Medium: Silver gelatin photographic print
Artwork 1 Commentary: Rosetta Carr, an Italian bass player, singer, songwriter and dancer. We had rescheduled our
shoot once due to a mental health crisis amongst her friends, and when we did get to the forest I shared my own
stories of crisis and struggles. We took our time, spending more time talking and smoking than taking photos.
Artwork 1 Image:

Artist ID: 163
Artwork 2 Title: The Forest (Manya)
Artwork 2 Dimensions: 50.8x43.2x1
Artwork 2 Medium: Silver gelatin photographic print
Artwork 2 Commentary: Manya Muse, a French fine art model who has followed my work for years. She was
insistent that we shoot outside despite the fact that her visit was planned for October, and was enamoured with the
deciduous forest, having grown up surrounded by only pines. She kept apologising for her English but we were still
able to talk at length about feminism, art and depictions of feminine bodies in the digital age.
Artwork 2 Image:

Artist ID: 163
Artwork 3 Title: The Forest (Milly)
Artwork 3 Dimensions: 50.8x43.2x1
Artwork 3 Medium: Silver gelatin photographic print
Artwork 3 Commentary: Camilla “Millyâ€• Harding, a British born queer bi-racial actor, theatre maker, writer and
drag king. We met through a mutual friend who organised an exhibition we both participated in, and later bonded
over our mutual experiences with chronic illness and using our bodies in our art to work through it.
Artwork 3 Image:

Artist ID: 163
Artwork 4 Title: The Forest (Kelsey)
Artwork 4 Dimensions: 50.8x43.2x1
Artwork 4 Medium: Silver gelatin photographic print
Artwork 4 Commentary: Kelsey Dylan, an American model and herbalist specialising in medicinal mushrooms. She
travels the world for work but will not fly, instead circumnavigating the globe via boat, train and buses, staying with
me every time her boat lands in the UK. She always goes out of her way to be helpful; from helping me haul boxes of
photo paper from my old darkroom into my new studio to insisting on cooking meals at home.
Artwork 4 Image:

Artist ID: 163
Artwork 5 Title: The Forest (Rose)
Artwork 5 Dimensions: 50.8x43.2x1
Artwork 5 Medium: Silver gelatin photographic print
Artwork 5 Commentary: Rose McKenzie, an American photographer, model and writer who I've been friends with
online for many years. When we met in person at last she'd been living in Europe for a few months and wasn't sure
whether she was going to stay or what she wanted to do with her life and career. She was the first person to use the
word 'alchemy' to describe analogue photography to me and the word continues to remind me of her and the weird
week we spent tinkering in the darkroom in 2017.
Artwork 5 Image:

Artist ID: 164
Artist Name: Sally Dion
Website: www.sallydionartist.com
IG: dion.sally
Artist Statement: Using paint and ink, Sally Dion seeks to construct environments that flow into the sight and minds
of its viewers. Intentionality can be seen in her work as well as compelling expressions of life and living. Her work,
steers through inimical terrain and quells thoughts of family being the ultimate but rather society taking over the
cumulation of and abolition of the family unit. The paint and the ink are the tools to create towards my objective,
which is to decompose the conventional idea of family and gatherings. The development of a conclusion to this
integral family unit as we have previously known it. The edifying scope of bodily perception traversing through a
sensory minefield. Love of family includes acknowledgement and acceptance. In the end the work will show the
family through society’s lens. Intransigence and flexibility are the proof that society needs to see.
Notes:

Artist ID: 164
Artwork 1 Title: A Bag of Disappointments
Artwork 1 Dimensions: 60.96 cm hx 60.96 cm w x 7.62 cm d
Artwork 1 Medium: Serigraph and Linocut on textile and screen with resin objects
Artwork 1 Commentary: Using textile and unconventional printing techniques, I have constructed a bag that I can fit
all my disappointments. The scissors are resin and represent cutting, whether it be cutting out the bad or the cutting
hurt of others actions and intentions. The bag is then covered by a plexiglass box to cover and put away those
feelings and move on to better things.
Artwork 1 Image:

Artist ID: 164
Artwork 2 Title: Jacket of Despair
Artwork 2 Dimensions: 121.92 cm h x 81.28 cm w x 15.24 cm d
Artwork 2 Medium: Linocut on fabric with medium on bamboo stand
Artwork 2 Commentary: Part of a series of garments representing portraits of woman. At first glance the garments
look whimsical and have lots of movement. At closer glance one can see the details of the portraits. Some are
laughing, some woman are crying and others are screaming in despair.
Artwork 2 Image:

Artist ID: 164
Artwork 3 Title: Memorial to a friend
Artwork 3 Dimensions: 170.18 cm h x 91.44 cm w x 2.54 cm d
Artwork 3 Medium: Monoprints on silk suspended on aluminum frame
Artwork 3 Commentary: This installation consists of four separate panels all monoprints additive and reductive on
silk. Handmade aluminum frames are suspended from the ceiling where they can move freely. The panels are a
memorial to a lost friend and each panel represents a portion of a womans life, spirituality, labor, family and the
intellectual.
Artwork 3 Image:

Artist ID: 164
Artwork 4 Title: Pursuit of happier times
Artwork 4 Dimensions: 60.96 cm h x 60.96 cm w x 7.62 cm d
Artwork 4 Medium: Silkscreen and linocut on textile and screen with resin objects
Artwork 4 Commentary: Part of a series of plexiglass boxes that contain pouches. Each bag is fill with resin objects.
This box has faces printed on the screen behind and contains scissors that are closed and birds that flit in and out of
the pouch.
Artwork 4 Image:

Artist ID: 164
Artwork 5 Title: Ice Cream Party
Artwork 5 Dimensions: 121.92 c h x 76.2 cm w x 5.08 cm d
Artwork 5 Medium: Woodcut on Masa Paper
Artwork 5 Commentary: This large scale woodblock was printed at a juried event called the "Big Ink". Artists all over
the country come together and print large scale woodblocks that they have created. This one represents my
granddaughters birthday party. It is study of the many textures and shapes that can be used in woodcuts.
Artwork 5 Image:

Artist ID: 166
Artist Name: Annie Goliath
Website: www.anniegoliath.com
IG: www.facebook.com/annie.goliath.3
Artist Statement: Annie Goliath is an interdisciplinary artist who lives and works in London. She works across a
diverse array of mediums including installation, moving image, performance, painting, writing and sound. Her
practice navigates the changing relationship between the human and non-human at the intersections between
labour, gender, technology and ecology. She often places the past, present or potential futures in dialogue with each
other as she explores notions of consciousness, inequality, memory and time.

In 2019, Annie completed her MFA in Fine Art at Goldsmiths, University of London. She is awaiting results for round
3 of the Chaiya Art Awards (2020) and the final decision for her application to the Arts Council to deliver the project
Partnerships. Her short film Attempts to Devour Time, was featured in the WomenCinemakers Biennial 2018
publication. In 2017, she was awarded Arts Council England Grants for the Arts for the 18-month project Recycle,
Rewind and Animate and formed the AGBA collective in collaboration with the composer Black Astronaut. She has
taken part in 22 exhibitions and performances in the UK, Slovakia, Spain, South Africa and the USA and has exhibited
alongside well-known artists such as William Kentridge. Recent group exhibitions and screenings include: SAY
AAAAAHHHHH, The Old Operating Theatre Museum, London, 2019; Remains Screening, Tollis, London, 2019;
Recycle, Rewind and Animate, The Ritzy Cinema, London, 2018; Spring Cleaning, G04 Crown Place Apartments,
London, 2018; Between Democracies 1989-2014: Memory and Commemoration, Bratislava, 2017 and Approaches to
Fluidity, The Koppel Project Hive, London, 2017.
Notes:
https://vimeo.com/349300967, https://vimeo.com/388675842,
https://anniegoliath.bandcamp.com/track/lightness-of-being, https://vimeo.com/335383603

Artist ID: 166
Artwork 1 Title: Pandora's Box
Artwork 1 Dimensions: 11 minutes, 45 seconds
Artwork 1 Medium: HD moving image video
Artwork 1 Commentary: Vimeo link to view this moving image piece: https://vimeo.com/349300967

Set in a future dystopia in which humanity's over glorification of technology has resulted in an increased loss of
gender equality and ecological destruction: this science fiction, moving image piece asks questions about the nature
of consciousness. Could AI or other life forms possess consciousness? Could human consciousness exist beyond
matter? How do the answers to these questions effect our relationship with technology and ecology? It also reflects
on the cultural historian Riane Eisler ’s theories surrounding the destructive, unsustainable dominator model of
society versus the cooperative, sustainable partnership model. The archival film referenced is the German silent film
'Pandora's Box'. (1929)
Artwork 1 Image:

Artist ID: 166
Artwork 2 Title: Hope
Artwork 2 Dimensions: 140 x 120 cm
Artwork 2 Medium: Mixed media on canvas
Artwork 2 Commentary: This painting was inspired by a personal experience of what I later came to realise was an
occurrence of the often reported spiritual phenomena of After Death Communication, which occurred after my
mother died after a long and painful battle with Alzheimer’s disease. This began my interest into investigating other
unexplained spiritual phenomena that have been steadily accumulating a body of scientific data such as near-death
experiences and other mysterious end of life experiences - such as terminal lucidity and individual or shared
deathbed visions.
Artwork 2 Image:

Artist ID: 166
Artwork 3 Title: Reconfigured Remembrances
Artwork 3 Dimensions: 6 minutes, 47 seconds
Artwork 3 Medium: HD moving image video
Artwork 3 Commentary: Vimeo link to view this moving image piece: https://vimeo.com/388675842

In the first part of this moving image piece 'Memory 1 - Susannah's Ark', archival footage of an expedition in search
of Noah’s Ark (1947) and 1950’s advertisements for Band-Aid Adhesive Bandages is combined with my original
collages/singing and a short extract from the film Noah (2014). In the second part 'Memory 2: Water Storage', a
microscopic image of the pollutant microbead is used throughout: juxtaposed against my original collages, sound
piece and archival footage of the ocean. For the sound in this film, I collaborated with the composer Black Astronaut
and the main voice-over was spoken by Nkuli
Hepburn Zikalala.
Artwork 3 Image:

Artist ID: 166
Artwork 4 Title: Lightness of Being
Artwork 4 Dimensions: 4 minutes, 18 seconds
Artwork 4 Medium: Sound art
Artwork 4 Commentary: Bandcamp link to listen to this sound art piece:
https://anniegoliath.bandcamp.com/track/lightness-of-being

This sound piece is derived from collaging together snippets of several, strikingly similar reported near-death
experiences from historical and present-day sources that traverse different cultures, age groups and continents.
Combining influences taken from the rich history of drone, jazz and experimental music: Pandora's words attempt to
echo these collective memories from an otherworldly realm reportedly existing in-between or beyond linear time
and the materialist view of consciousness.
Artwork 4 Image:

Artist ID: 166
Artwork 5 Title: Attempts to Devour Time
Artwork 5 Dimensions: 6 minutes, 47 seconds
Artwork 5 Medium: HD moving image video
Artwork 5 Commentary: Vimeo link to view this moving image piece: https://vimeo.com/335383603

In this moving image piece, a reinterpretation of the Billows Feeding Machine scene from Charlie Chaplin's movie
Modern Times (1936) - which reflected upon exploitative labour practices as a male, factory worker is force fed his
lunch to maximise profit - is juxtaposed against problematic aspects of female affective and reproductive labour. The
piece further explores the challenges of automation and its effects on human labour and the politics of the female
body in relation to exploitative labour practices and commodity fetishism within the hyper-consumerist, digital age.
Artwork 5 Image:

Artist ID: 169
Artist Name: latifah A. Stranack
Website: www.latifah3rayoflight.com
IG: @latifah_s_art
Artist Statement: As an artist of both British and Omani heritage, I am deeply interested in how cultures attract or
collide, creating a new hybrid voice of the future. Understanding the dynamics of exile and migration is, for me, a
direct consequence of my upbringing.

Reconciliation and harmony can be used as a tool to break down barriers and allows us to engage with all ‘others.‘ I
believe that my mixed heritage has been a rich source of material to work with, though at times it has also created
numerous questions within me about my identity and place in the world.

The sense of not quite belonging, yet, at the same time being an observer of life, a tiny tremor of conflict within
oneself, that is also a way to see the divisions and connecting threads that link each one of us to a complex wider
world.
Notes:

Artist ID: 169
Artwork 1 Title: Purple Hearts
Artwork 1 Dimensions: 185h x 153w x 1d cm
Artwork 1 Medium: oil paint on canvas
Artwork 1 Commentary: This is a painting of my father and aunt when they were young. I chose to paint it in blue as
a way of conveying the past, and a time that no longer exists.

My father died when I was young, and I never saw my aunt again after he passed away. I painted the butterflies
near her, and little Purple Hearts on her dress , as I remember my aunt loved collecting anything to do with
butterflies, hearts or anything in purple.

I wanted the mood of the painting to be layered with different sentiments, of nostalgia, loss and the full moon and
sea symbolises nature and the inevitable cycle of life.
Artwork 1 Image:

Artist ID: 169
Artwork 2 Title: The sailors kept on singing
Artwork 2 Dimensions: 160h x 120w x 1d cm
Artwork 2 Medium: oil on canvas
Artwork 2 Commentary: History has always fascinated me, and in this painting I wanted to create an atmosphere
that reflected themes of power, trade and migration. Oman where any dad was from was a sea faring nation, and my
ancestors would have arrived and set sail by boat from this very location. The fort that you see on the mountain, is
called Al Jalali. It was of the first forts built (1550) by the Portuguese when they colonised Oman and served as a
refuge and jail.

There are so many hidden histories and lost stories, I am intrigued by the mystery that this place holds, and all the
ways it influenced how the course of history in muscat proceeded.
Artwork 2 Image:

Artist ID: 169
Artwork 3 Title: The final voyage that brought me to you
Artwork 3 Dimensions: 152h x 202w x 5d cm
Artwork 3 Medium: mixed media painting
Artwork 3 Commentary: Due to my mixed cultural background, I have always been searching for the answer of what
is home, where do I belong, and who am I?

I have routes from Great Britain (mum), Oman (dad) and Zanzibar (grandmother), other places are also infused
within my DNA but I feel most drawn towards these specific locations.

I have used the outlines of those places in this work over a collaged background of archival imagery from Oman and
a self portrait and architecture .

I experimented with new patterns and mark making, and tried to create a textured overlay with the variety of
materials used.
Artwork 3 Image:

Artist ID: 169

Artist ID: 169
Artwork 4 Title: The jealous warriors
Artwork 4 Dimensions: 80h x 136w x 1 cm
Artwork 4 Medium: oil painting
Artwork 4 Commentary: I love the sea, and I was fortunate to grow up looking at it every day when I was young. it
has always been a place of reflection and memory.

I wanted to insert symbols from Middle Eastern culture and history. I had visited the British Museum and felt drawn
to the elaborate friezes that were painstakingly carved many years ago.

I think that history is often written down by the victorious side, and the other stories are often forgotten in ruins.

The female face is hidden within a jar. She has seen so much, yet has no voice to tell all that she has witnessed. The
jars symbolise the female form.

War is destructive and many innocent people are harmed, territories are carved and the world moves on.

The Jealous warriors want to invade and take power, without ever thinking about the normal civilians and how their
lives will be affected.
Artwork 4 Image:

Artist ID: 169

Artist ID: 169
Artwork 5 Title: Grandmothers stories - the last turtle eggs
Artwork 5 Dimensions: 100h x 80w x 1d cm
Artwork 5 Medium: oil on linen
Artwork 5 Commentary: We have a lot of turtles that live and reproduce off the coast of Oman. They are protected
and kept safe in reserves on the unspoiled shorelines of Ras Al Jinz, a world renowned nesting area for endangered
green turtles.

it is now one of the only places where the public can watch the nesting process of these amazing sea-giants.

a few years ago I went to see them with my mother as was struck by this experience of seeing them in the safety of
their natural habitat. it moved me emotionally to see them lay there eggs in the hope the they would hatch and
safely make the journey from the beach to the sea.

I wanted to make an imagined portrait of my grandmother (I never met her as she died when my dad was young)

I made up this fictional story in my head of her walking with the turtles and being one with nature. I wanted her to
tell me all her tales that have been lost in time, the female perspective.

She no longer exists, but the turtles live in harmony on the coastline replacing her footsteps.
Artwork 5 Image:

Artist ID: 169

Artist ID: 170
Artist Name: Victoria Cantons
Website: www.victoriacantons.com
IG: www.instagram.com/victoriacantons/
Artist Statement: How much freedom do I have? How much freedom do we have? I am not a transgender female
artist but rather an artist who happens to be a woman and transgender. We are not just the clothed person we
present to the world. We have many faces. We are defined by our response to experience and our relationship with
each other.Â In the wake of #MeToo, what do we make of masculinity and femininity? I am interested in themes of
power, identity, male and female perceptions of each other. These aspects connect us all and yet we are also unique
individuals. Painting, whether it is figurative or abstract, is in part, about exploring that and about finding a way to
better understand my personal relationships.

Whilst the works are not painted from memory they are linked directly to memory. I keep notebooks, sketchbooks
and photographs and have a multi national, cultural and religious background - my parents were Spanish and French,
Catholic and Jewish and I was a single child with identity issues in south London. All of this is referenced to create an
exploration of identity, self and representation.

Making art allows me to communicate with the viewer, to have an exchange. There are various themes that occur
time and time again through the subjects of love, death, faith, hope, presence and absence, with motifs that include
roses, flowers, gardens, fields and landscapes, and references to body parts, skin surfaces, mirrors, furniture and
suits of armour.
Notes:

Artist ID: 170
Artwork 1 Title: Fox the fox, rat on the rat, ape the ape
Artwork 1 Dimensions: 180 x 135 x 4
Artwork 1 Medium: oil on linen
Artwork 1 Commentary: I often like to straddle the fence between abstract and figuration and in this painting I was
wondering very much how I could combine to two. But it is also about exploring the symbolism I use and how the
different elements speak to each other. So there is a "skin" or flesh in the middle and the roses at the top are
reflected in the mirror at the bottom which I think also seeks of examing the self. The title, which came at the end is
about me trying to trick myself.
Artwork 1 Image:

Artist ID: 170
Artwork 2 Title: On the images of gold, on the weapons of the warriors and the crown of the king, I write your name
Artwork 2 Dimensions: 170 x 135 x 4
Artwork 2 Medium: oil on linen
Artwork 2 Commentary: Like another of my paintings, I often like to straddle the fence between abstract and
figuration and in this painting I was wondering very much how I could combine to two. But it is also about exploring
the symbolism I use and how the different elements speak to each other.
The image at the bottom references the work The Shield of Achilles by Phillip Rundell, 1823, and I was thinking
about how Achilles action was passionately about devotion and love, which for me speaks to the flowers. The area in
the middle is very much like a skin.
Artwork 2 Image:

Artist ID: 170
Artwork 3 Title: All I want is your picture in a locket
Artwork 3 Dimensions: 30 x 25 x 3
Artwork 3 Medium: oil on linen
Artwork 3 Commentary: There are various themes that occur time and time again in my work through the subjects of
love, death, faith, hope, presence and absence. Roses reference all of those.
The title, for me, speaks to the idea of yearning for a lost love.
Artwork 3 Image:

Artist ID: 170
Artwork 4 Title: All the promises we make from the cradle to the grave
Artwork 4 Dimensions: 30 x 25 x 3
Artwork 4 Medium: oil on linen
Artwork 4 Commentary: There are various themes that occur time and time again in my work through the subjects of
love, death, faith, hope, presence and absence. Roses reference all of those.
The title, for me, speaks of the way we use flowers to express our desire to another and yet how often are those
promises kept?
Artwork 4 Image:

Artist ID: 170
Artwork 5 Title: There's no place that I could be without you
Artwork 5 Dimensions: 35 x 30 x 3
Artwork 5 Medium: oil on linen
Artwork 5 Commentary: There are various themes that occur time and time again in my work through the subjects of
love, death, faith, hope, presence and absence. Roses reference all of those.
The title, for me, speaks of the way we use flowers to express our desire to another and the freshness of new love.
Artwork 5 Image:

Artist ID: 172
Artist Name: Peter van Toth
Website: https://petervantoth.art
IG: https://www.instagram.com/petervantoth.art/
Artist Statement: I am an artist and painter; mathematician, computer scientist, doctor of Law by education; AI
researcher and data scientist; living and working in London, before in Singapore, Bangkok, Berlin, Amsterdam; I
move in the intersection of art & painting, scientific research, technology & AI.
In my art I continuously recreate the fundamental building blocks of consciousness, their intricate mirror
projections, enfolding the subtle geometric nature of time and existence, capturing scale free, emergent & critical
phenomena that interweave the many layers of reality.
My art is a subtle integration of scientific, analytical, processual, left brain mind expressions with spiritual
experientialism bubbling up from deep underlying levels of consciousness. The mind is the driving force in the space
of my experience, creating resistance and dissipative forces materialising in my artwork as friction left behind.
Notes:

Artist ID: 172
Artwork 1 Title: Reading at a glowing stool
Artwork 1 Dimensions: 76.2x61x1.9
Artwork 1 Medium: Oil on canvas
Artwork 1 Commentary: On Saturday evening, the red carpet dreams to break free from its greyness, carrying a
beanbag for a majestic journey. The bean bag also fantasises about changing its neutral colour to a more vibrant
frequency domain. Books are waiting in queue, to be the one, the special one, tonight. Who do you take tonight? In
the glowing magnificence of the small kitchen stool, you know very well why you came into this world. It’s all about
beauty...you told me once.
Artwork 1 Image:

Artist ID: 172
Artwork 2 Title: The stretch
Artwork 2 Dimensions: 76.2 x 101.6 x 1.9
Artwork 2 Medium: Oil on canvas
Artwork 2 Commentary: Under the onion moon mirror and deep inside a space of green gravity the mind is
stretched, bent and pulled. This is entering the jhanas. Having been one, you become many; having been many, you
become one; you appear and vanish; you go unhindered through a wall, through a rampart, through a mountain as
though through space; you dive in and out of the earth as though it were water; you walk on water without sinking
as though it were earth; seated cross-legged, you travel in space like a bird; with your hand you touch and stroke the
moon and sun so powerful and mighty.
Artwork 2 Image:

Artist ID: 172
Artwork 3 Title: The birth
Artwork 3 Dimensions: 76.2 x 61 x 1.9
Artwork 3 Medium: Oil on canvas
Artwork 3 Commentary: It is morning, it started. The peach is ready to become ripe. Everything is aligned and ready.
Having a hearty breakfast to have energy and momentum. The living room is transformed, water is filling the pool. A
silent candle on the table, brother’s, father’s helping hands. It is straightforward and smooth, silently magnificent.
Watching a process enfolding that has been matured in millions of years. It takes everyone of us into the big whirl,
the head is appearing, crescendo vivace, the first breath and taking in the arms. It is arriving. It’s 4:33pm. Welcome
for a while...
Artwork 3 Image:

Artist ID: 172
Artwork 4 Title: Pearl deer
Artwork 4 Dimensions: 101.6 x 76.2 x 1.9
Artwork 4 Medium: Oil on canvas
Artwork 4 Commentary: In front of a green wall hangs a golden chandelier out of thin air, filled with real candles. A
shy deer happens to appear and is mesmerised by the luminous phenomena, mirroring back the golden light in the
shadow of a purple tree. The tree watches how this unlikely situation catches fire in the museum visitor’s mind. The
shadows are contoured by red and Mandelbrot was living between 20 November 1924 and 14 October 2010. The
red panel is for switching the lights up in case you fancy for a wake up my deer...
Artwork 4 Image:

Artist ID: 172
Artwork 5 Title: When the dragons are at home
Artwork 5 Dimensions: 121.9 x 91.4 x 1.9
Artwork 5 Medium: Oil on canvas
Artwork 5 Commentary: In shamanic practice, soul retrieval is the most fundamental ceremony. Whenever we suffer
physical or emotional trauma, part of our soul flees our spirit body in order to survive the experience. With every cut
and wound, our essence and vitality grow weaker. This process is called “soul loss.â€• Soul loss is also known, in
psychological terms, as dissociation. It’s what happens when we become disconnected from the very core of
ourselves, the source of our vitality, our soul. Soul retrieval is the reintegration of the lost soul parts back into a
person to create healing. In soul retrieval spirit animals and plant spirits (like the Dracocephalum Moldavica) are of
great help. They help to find the lost parts and show how to put them back into the big construction of the soul. This
always manifests in additional newfound energies that are there to help to cultivate the healthy choices that support
wholeness, confidence and (self) love.
Artwork 5 Image:

Artist ID: 174
Artist Name: Zoë Moss
Website: www.zoemoss.com
IG: @moezoss
Artist Statement: A born and bred Londoner. After finishing a BA in Fine art at the University of Central Lancashire I
came straight back to London. I exhibited in various galleries such as the Royal Academy (Summer Exhibition two
years running) Cork street and Saatchi gallery. Since then I've have had three solo shows t and have slowly
developed from a photorealist painter into a pop art /surreal artist. I just curated my first group show.

I have entered 5 quite different artworks, I feel each has its own reasons for submission.

Thanks for taking the time to consider my entry.
Notes:

Artist ID: 174
Artwork 1 Title: Rescued Podenco'
Artwork 1 Dimensions: 50 cm x 50 cm x 5 cm
Artwork 1 Medium: Oil paint on board
Artwork 1 Commentary: I wanted to capture Maurice the Podenco's striking face. He was rescued from Spain and
transplanted to gentrified East London. I wanted to show his wariness of people and beauty. The plants, whilst
framing him structurally are also a nod to where he came from and where he is.
Artwork 1 Image:

Artist ID: 174
Artwork 2 Title: A load of kunst'
Artwork 2 Dimensions: 50cm x 50 cm x 5cm
Artwork 2 Medium: Oil and acrylic paint on board
Artwork 2 Commentary: A load of Kunst' is a painting combining pop art imagery such as a portrait of the singer FKA
twigs with architectural elements from my late dad and elements from my late mum such as her favourite plant the
'Coloeus' plant. It is a painted collage. It was my endeavour to combine popular imagery that people will see with the
memory of both my mum and dad. My next pieces will possibly involve some of my mums writing. I think both
parents would have appreciated the title of the piece.
Artwork 2 Image:

Artist ID: 174
Artwork 3 Title: Apeeling to the masses'
Artwork 3 Dimensions: 25cm x 25cm
Artwork 3 Medium: Colour pencil on paper
Artwork 3 Commentary: Apeeling to the masses' is a photorealist pencil drawing of Maurizio Cattelan's real banana
he gaffa taped to the wall at Miami Basel. It's a take on the frustration felt by artists such as myself who spend
hundreds of hours on work that goes unrecognised in place of sensationalist gimmicks.
Artwork 3 Image:

Artist ID: 174
Artwork 4 Title: Mathilda'
Artwork 4 Dimensions: 40cm x 60cm x 2cm
Artwork 4 Medium: Oil paint on wood
Artwork 4 Commentary: Mathilda' is based on the Luc Besson film 'Leon'. As a young assassin's assistant, it depicts
both the strength and fragility of the character. Part of my series 'Saving face' that I started last year, shortly after my
parents passed away, was based on the exaltation of both surface beauty and need for people to keep conversation
on a superficial level. As I was going through a lot I wanted to dig deeper and found this smooth surfaced aesthetic
the best way to depict this. Later prints were made of the painting and Acrylic was dripped all over them. These can
be exhibited as well.
Artwork 4 Image:

Artist ID: 174
Artwork 5 Title: Jessica'
Artwork 5 Dimensions: 42cm x 29.7cm
Artwork 5 Medium: Pencil and gold leaf on paper
Artwork 5 Commentary: Jessica' is a pencil drawing of an acquaintance of mine, she is part of the East London
stripper collective. I used the gold leaf to both hide and highlight her masked face. It was part of a series of works I
produced called 'Person of interest'.
Artwork 5 Image:

Artist ID: 176
Artist Name: Antonie Eikemans
Website: antonieeikemans.wordpress.com
IG:
Artist Statement: "Divine gifts."
Like a gift from the three kings for the birth of Christ.
All this comes from my Brabant Catholic upbringing, which I try to express in this way.

My sources of inspiration were the wax objects that were offered to Mary for devotion. This is like a sacrifice for a
healing miracle.
Including the washing arms and legs and other body parts. The rich people had the wax objects poured into silver,
poor people could only offer wax objects.

A gift to yourself for yourself a divine gift it is cuddly, beautiful to look at, you can take it with you in your box as a
possession, hang it up or lay it down on a cushion, also for later when you die, in the fruits you can do the ashes.
You can therefore simply take the portable objects as a kind of bag, jewelry.
All my objects, both bronze and wax, are always exhibited in a different way in the form of installations.
Before I start pouring the fruits I must have felt them completely, by which I mean that I draw them gigantically
large up to a size of about 2 to 3 meters, I have to be fused with it, I can step in every one have touched, every
movement with a thousand lines, only then is it mine and for others.

The fruits that I use are also fruits that appear in the Bible.
The photos of the bronze objects are also pasted in a sort of church booklet with texts and other drawings that are
related to each other.
All objects that I make, whether they are 10 years old or 1 year old, participate in an exhibition or in my new
development everything comes from the foregoing and has to do with each other.

When you own my objects it is yours, and it will become yours when you cherish the form.
My expression becomes yours and will live a different life and will probably get a different meaning in a different
environment.
That is good because for that I made it that the form encourages people to cherish visual art.

Kind regards Antonie Eikemans.
Notes:

Artist ID: 176
Artwork 1 Title: Devine Gift 1
Artwork 1 Dimensions: 0.26cmx0.18cm
Artwork 1 Medium: Bronze
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 176
Artwork 2 Title: Devine Gift 2
Artwork 2 Dimensions: 0.36cmx0.15cm
Artwork 2 Medium: Bronze
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 176
Artwork 3 Title: Devine Gift 3
Artwork 3 Dimensions: 0.20cmx0.08cm
Artwork 3 Medium: Bronze
Artwork 3 Commentary:
Artwork 3 Image:

Artist ID: 176
Artwork 4 Title: Devine Gift 4
Artwork 4 Dimensions: 0.10cmx0.51cm
Artwork 4 Medium: Bronze
Artwork 4 Commentary:
Artwork 4 Image:

Artist ID: 176
Artwork 5 Title: Devine Gift 5
Artwork 5 Dimensions: 0.10cmx0.51cm
Artwork 5 Medium: Bronze
Artwork 5 Commentary:
Artwork 5 Image:

Artist ID: 178
Artist Name: Dee Narga
Website: Www.peculiart.co.uk
IG: Ethicalartisteee
Artist Statement: Having been told that she had to do undertake Sciences as opposed to Art at school, Eee has
emerged slightly later than most artists, and views herself as “mature.â€• Having viewed herself as a sketcher
instead of painter, she took up watercolour in 2019 formally and has been commissioned for several pieces.

Her style is loose watercolour on card or paper. Her style is abstract landscapes, inspired by regular travel and
memories of holidays. Self taught.

Recently featured in a book about women artists, Eee has also exhibited in London recently. And has been invited to
exhibit at the Indian Embassy London. Eee has an aspiration to be a role model to asian and older career
changers/women who may not have explored art as an avenue for escape from mundanity of at times what may
seem live a suppressed life.

Her background is in project management and property development. She works part time and as a volunteer
recruiting doctors from overseas. She participates in a local drama group and enjoys walking and horse riding.
Nottingham was the first place she professionally ran away to as an Asian female.
Notes:

Artist ID: 178
Artwork 1 Title: St Paul's
Artwork 1 Dimensions: 40*30
Artwork 1 Medium: Watercolor
Artwork 1 Commentary: St Pauls vey early evening
Artwork 1 Image:

Artist ID: 178
Artwork 2 Title: Charnwood Scape
Artwork 2 Dimensions: 45*35
Artwork 2 Medium: Watercolor
Artwork 2 Commentary: Local lsndscape......water and misty hills
Artwork 2 Image:

Artist ID: 178
Artwork 3 Title: Mahal Majesty
Artwork 3 Dimensions: 49*50
Artwork 3 Medium: Watercolor
Artwork 3 Commentary: Mysterical angle of the Taj
Artwork 3 Image:

Artist ID: 178
Artwork 4 Title: Drizzleburn
Artwork 4 Dimensions: 18*22
Artwork 4 Medium: Watercolor
Artwork 4 Commentary: Inspired by a recent trip to Delhi. Beautiful city hidden by the excess of emerging growth
Artwork 4 Image:

Artist ID: 178
Artwork 5 Title: Sketch of Dynasty
Artwork 5 Dimensions: 40*49
Artwork 5 Medium: Watercolor
Artwork 5 Commentary: Fantastical and romantic mood evoking
Artwork 5 Image:

Artist ID: 179
Artist Name: Tijana Petrovic
Website: www.petrovictijana.com
IG: tijana.petrovic_
Artist Statement: Tijana Petrovic is a London based artist, and an MA Fine Art candidate at Central Saint Martins
working with the media of painting and sculpture. Her work is a comment on everyday life, mundane, conventions,
and reactions to unconventional. She is interested in playing with themes of vulnerabilities and limits imposed on us
by the surrounding with a tendency to break through the boundaries of uncomfortable. She speaks about bodies and
minds being unreliable in nature. From our day to day biological needs to our emotions - most of it 'happens' to us
and there is no much space for perfectionism and control. However, we try to conceal our flaws, and therefore there
is an incompatibility between the way we present ourselves in public and the way we behave, think, or feel in
personal lives. She observes how social norms interfere with our perception of the world, to what extent do they
influence forming of behaviour / emotions / memories / desires, and where do those two worlds collide. She is
questioning whether the limitations imposed upon us by the surrounding necessarily are limitations. As Carl Gustav
Jung said: ‘The word 'happy' would lose its meaning if it were not balanced by sadness’.
Notes:

Artist ID: 179
Artwork 1 Title: Literally
Artwork 1 Dimensions: 150x120 cm
Artwork 1 Medium: Acrylic on canvas
Artwork 1 Commentary: There is an incompatibility between femininity and excretion. The issue was illustrated in
the Jonathan Swift’s poem The Lady’s Dressing Room where a man peaks into his lover’s ‘chamber’ only to reveal her
dirtiness in a form of sweaty garments, used towels, and dirty combs. Upon his discoveries, he run away while he
was repeating in horror: ‘Oh! Celia, Celia, Celia shits!’
Artwork 1 Image:

Artist ID: 179
Artwork 2 Title: On Hold
Artwork 2 Dimensions: 100x70 cm
Artwork 2 Medium: Acrylic on canvas
Artwork 2 Commentary: Are the limitations imposed upon us by the surrounding necessarily the limitations? As Carl
Gustav Jung said: ‘The word 'happy' would lose its meaning if it were not balanced by sadness’. If there were not for
the social norms, certain experiences which do not fit within the social expectations would lose their meanings.
Therefore, rules and freedom do not have to be opposed to each other - they could imply each other.
Artwork 2 Image:

Artist ID: 179
Artwork 3 Title: The Error
Artwork 3 Dimensions: 30x30 cm
Artwork 3 Medium: Acrylic on canvas
Artwork 3 Commentary: Our bodies and minds are unreliable in nature. Emotions and states of mind often 'happen'
to us, and there is no much space for perfectionism and control.
Artwork 3 Image:

Artist ID: 179
Artwork 4 Title: One of Many Memories of You
Artwork 4 Dimensions: 80x40 cm
Artwork 4 Medium: Acrylic on canvas
Artwork 4 Commentary: This painting is a depiction of remainders of the past relationship.
Artwork 4 Image:

Artist ID: 179
Artwork 5 Title: Life Is in Your Hands
Artwork 5 Dimensions: 80x30 cm
Artwork 5 Medium: Acrylic on canvas
Artwork 5 Commentary: This painting was inspired by the decisions which are hard to make but which eventually
come with a great reward.
Artwork 5 Image:

Artist ID: 182
Artist Name: Sarah Shaw
Website: www.sarahshaw.co.uk
IG: @sarahshawpainting
Artist Statement: My work hovers in a place between figuration/non-figuration which allows the viewer the space to
impose their own interpretation. It attempts to describe a visual sense of chaos and order through the balance, or
non balance of imagery and painterly languages.
It comes from a very quiet place, almost a place of meditation, where metaphorical or symbolic
images/barriers/passages are explored in the painterly dialogue to speak of some of the conditions of being human.
The paintings explore ideas around psychology and also the concept of living through time. My process seems to
always revolve around the building up and stripping down of imagery, exploring different painterly languages then
reducing down to the lowest denominator where an edgy quietness falls. They are not whole images, but snatches of
images, sounds and thoughts, forming into coherence briefly like a painterly slideshow of memory.

My aim is to make a body of work which is ambiguous enough to allow the viewer initially to be transported by their
own thoughts rather than dictated to by my own, but for the paintings to reveal themselves the more they are
viewed. Ultimately the paintings speak of a belief in the enduring vitality of painting as a primary form of visceral and
visual communication.
Notes:

Artist ID: 182
Artwork 1 Title: Protection
Artwork 1 Dimensions: 120 x 90 x 2
Artwork 1 Medium: Oil on aluminium
Artwork 1 Commentary: A reading of the classic essay 'In Praise of Shadows' on Japanese traditional aesthetics by
author Jun'ichirÅ• Tanizaki (Tokyo, 1886 - 1965), gave rise to the ideas contained in this series of work.

In this series of paintings properties in aluminium and oil are explored allowing for an unusual and sensual journey
within light and shadow, and reflecting signature painterly explorations into all aspects of what it is to be a human
being, in this time, with these thoughts, and in this skin.

These paintings are indicative of Tanizaki’s believe that “Were it not for shadows, there would be no beauty.â€•

'Protection': Painterly musings on life, love, death, sex and paint.
Artwork 1 Image:

Artist ID: 182

Artist ID: 182
Artwork 2 Title: Diableries
Artwork 2 Dimensions: 61 x 45 x 2
Artwork 2 Medium: Oil on aluminium
Artwork 2 Commentary: A reading of the classic essay 'In Praise of Shadows' on Japanese traditional aesthetics by
author Jun'ichirÅ• Tanizaki (Tokyo, 1886 - 1965), gave rise to the ideas contained in this series of work.

In this series of paintings properties in aluminium and oil are explored allowing for an unusual and sensual journey
within light and shadow, and reflecting signature painterly explorations into all aspects of what it is to be a human
being, in this time, with these thoughts, and in this skin.

These paintings are indicative of Tanizaki’s believe that “Were it not for shadows, there would be no beauty.â€•

'Diableries': Stereoscopic adventures in Heaven and Hell.
Artwork 2 Image:

Artist ID: 182

Artist ID: 182
Artwork 3 Title: Pilgrim
Artwork 3 Dimensions: 61 x 45 x 2
Artwork 3 Medium: Oil on aluminium
Artwork 3 Commentary: A reading of the classic essay 'In Praise of Shadows' on Japanese traditional aesthetics by
author Jun'ichirÅ• Tanizaki (Tokyo, 1886 - 1965), gave rise to the ideas contained in this series of work.

In this series of paintings properties in aluminium and oil are explored allowing for an unusual and sensual journey
within light and shadow, and reflecting signature painterly explorations into all aspects of what it is to be a human
being, in this time, with these thoughts, and in this skin.

These paintings are indicative of Tanizaki’s believe that “Were it not for shadows, there would be no beauty.â€•

"Come on pilgrim
You know he loves you
Levitate me
Higher please"

The Pixies

“I believe each of us is a pilgrim in our own way; we are all lost souls, trying to find our way home.â€•

â€• Seth Adam Smith, Rip Van Winkle and the Pumpkin Lantern
Artwork 3 Image:

Artist ID: 182

Artist ID: 182
Artwork 4 Title: The Empty Chair
Artwork 4 Dimensions: 61 x 45 x 2
Artwork 4 Medium: Oil on aluminium
Artwork 4 Commentary: A reading of the classic essay 'In Praise of Shadows' on Japanese traditional aesthetics by
author Jun'ichirÅ• Tanizaki (Tokyo, 1886 - 1965), gave rise to the ideas contained in this series of work.

In this series of paintings properties in aluminium and oil are explored allowing for an unusual and sensual journey
within light and shadow, and reflecting signature painterly explorations into all aspects of what it is to be a human
being, in this time, with these thoughts, and in this skin.

These paintings are indicative of Tanizaki’s believe that “Were it not for shadows, there would be no beauty.â€•

'The Empty Chair’ stems from an exercise in psychoanalysis where one sits opposite a vacant chair and imagines
having the opportunity to say things to someone who is not there. An interesting and emotive exercise and one in
which the chair is anything but empty. The blank canvas proves to be an apt empty chair.
‘
Artwork 4 Image:

Artist ID: 182

Artist ID: 182
Artwork 5 Title: Tinderbox
Artwork 5 Dimensions: 120 x 90 x 2
Artwork 5 Medium: Oil on aluminium
Artwork 5 Commentary: A reading of the classic essay 'In Praise of Shadows' on Japanese traditional aesthetics by
author Jun'ichirÅ• Tanizaki (Tokyo, 1886 - 1965), gave rise to the ideas contained in this series of work.

In this series of paintings properties in aluminium and oil are explored allowing for an unusual and sensual journey
within light and shadow, and reflecting signature painterly explorations into all aspects of what it is to be a human
being, in this time, with these thoughts, and in this skin.

These paintings are indicative of Tanizaki’s believe that “Were it not for shadows, there would be no beauty.â€•

Tinderbox

/ËˆtÉªndÉ™bÉ’ks/
Learn to pronounce
noun
1.
a thing that is readily ignited.
"dry winds and no rain have turned parts of the state into a tinderbox"
2.
HISTORICAL
a box containing tinder, flint, a steel, and other items for kindling fires.
Artwork 5 Image:

Artist ID: 182

Artist ID: 192
Artist Name: Terry Brownbill
Website:
IG: Terrybrownbillpainter
Artist Statement: I have been painting for 12 months, having taken a 1-year oil painting diploma at the Norfolk
Painting School. I am in the process of turning myself into a professional painter. I paint up to 8 hours a day, 7 days a
week. It has always been my passion to be a professional painter. I am focusing on oil painting and the digital arts.

I was born and educated in East Africa and I still consider it to be home. The submitted paintings and digital art arise
out of my work as a safari guide in Kenya, Tanzania, Uganda and Ethiopia.

I spent 27 years working as a journalist: Sunday Times, Sunday Correspondent, The Sun, founder journalist on the
Oman Daily Observer in Muscat and editor of the Cyprus Mail as well working for regional daily papers - Cambridge
Evening News, Yorkshire Post, Northern Echo. I also launched my own newspaper, Business Week, a newspaper for
the hi-tech businesses of Cambridge. I sold it to set up a PR company.

Life is short. I now do exactly what i want, which is to paint. I feel I have something of value to contribute that is
positive and cogent ... and, after all, an image is worth more than 1000 words!
Notes:

Artist ID: 192
Artwork 1 Title: Tribal Face Painting - South Eastern Ethiopia
Artwork 1 Dimensions: 107 x 107 x 5 cms
Artwork 1 Medium: oil painting on board
Artwork 1 Commentary: The tribes that inhabit the Omo Valley in south eastern Ethiopia paint their faces is
astonishingly creative ways. They have no mirrors and no way of seeing what they look like so they paint each other.
I am fascinated by the fact that individuals often do not know what they look like. They only know what their fellow
tribesmen look like. Their faces are painted using local pigments and dyes. They do it to express themselves, using
each other as their canvas. There is no vanity involved, just a need to express themselves artistically, something I
strongly relate to.
Artwork 1 Image:

Artist ID: 192
Artwork 2 Title: Eyes Are The Key - South Eastern Ethiopia
Artwork 2 Dimensions: 107 x 107 x 5 cms
Artwork 2 Medium: oil painting on board
Artwork 2 Commentary: The 15 tribes that inhabit the Omo Valley in south eastern Ethiopia have a stunning artistic
ethic and a wonderful sense of colour and style. They paint each other, not themselves, as they have no mirrors.
Their face and body painting, therefore, has more to do with artistic expression than personal vanity. As a painter
now myself, I love where they are coming from.
Artwork 2 Image:

Artist ID: 192
Artwork 3 Title: To Earn Your Stripes ... South Eastern Ethiopia
Artwork 3 Dimensions: 107 x 107 x 5 cms
Artwork 3 Medium: oil painting on board
Artwork 3 Commentary: The face and body paintings of the tribes of the Omo Valley are pure artistic expression.
They paint each other as they have no mirrors. I am fascinated by their inventiveness. Anything goes. There are no
markings or styles to denote rank, status etc. They are done purely as artistic expression. The three oil paintings
submitted here are part of a growing series for a much larger exhibition next year.
Artwork 3 Image:

Artist ID: 192
Artwork 4 Title: Samburu Bride - Laikipia, Northern Kenya
Artwork 4 Dimensions: 142 x 106
Artwork 4 Medium: Digital Art
Artwork 4 Commentary: I was honoured to be invited to a Samburu wedding. An event full of exuberance and colour
and tribal finery. Using an Ipad-pro and digital pencil I worked on the spot to try and capture the joy and tribal
cohesiveness as the hundreds Samburu tribesmen from surrounding clans came together to out-do each other in
dress and in sport. Photography, alone just wasn't sufficient to capture the vibrancy of the event. Digital 'painting' I
think better distills the atmosphere.
Artwork 4 Image:

Artist ID: 192
Artwork 5 Title: Samburu Wedding - Laikipia, Northern Kenya
Artwork 5 Dimensions: 142 x 106 x 5 cms
Artwork 5 Medium: Digital Art
Artwork 5 Commentary: Digital painting on the spot, I tried to distill in this image the dancing, the movement, the
dust and the colour of a Samburu wedding on a hot late afternoon. Such a joy and such a privilege to have been
invited. However, the transparent ghost-like figures throughout the image reflect my poignancy that such events are
already fading into history.
Artwork 5 Image:

Artist ID: 195
Artist Name: Magdalena Collins
Website:
IG:
Artist Statement: These entries are collages of photographic work over the past few years. The purpose is to present
an eye-catching large format display that portrays precise detail while maintaining a thought provoking, slightly
surrealist image. The viewer is invited to look at the overall image as well as the fine detail of flora and wildlife.
Each part of the collage has been captured on a full frame digital camera and transferred into the collage at full
resolution in a painstaking fashion to maintain quality.
Finished works can be reproduced on various photographic media at a variety of sizes probably up to 200cm on the
longest edge.
Notes:

Artist ID: 195
Artwork 1 Title: Celebration of a garden
Artwork 1 Dimensions: 120x120x3
Artwork 1 Medium: Fine Art Photographic Print
Artwork 1 Commentary: Reflecting the summer season with flowers in full blooming wildlife strunttingits stuff.
Artwork 1 Image:

Artist ID: 195
Artwork 2 Title: Under Moonlight
Artwork 2 Dimensions: 130x130x3
Artwork 2 Medium: Fine Art Photographic Print
Artwork 2 Commentary: This picture captures the beauty and stillness of a moonlit night, illuminating flowers. I
decided on this content after going out with my partner on a full moon to shoot astrophotography and was taken by
what I saw in the gardens on the way home. I would like to share the emotion of this beautiful evening with many.
Artwork 2 Image:

Artist ID: 195
Artwork 3 Title: Spring Forward Fall Back
Artwork 3 Dimensions: 115x130x3
Artwork 3 Medium: Fine Art Photographic Print
Artwork 3 Commentary: An image created from the change of time each year with some celebration from the birds
but in a rather mad hatter type of way.
It is not so unrealistic as I captured this clock in San Diego with a few birds gathered around it.
Artwork 3 Image:

Artist ID: 195
Artwork 4 Title: The Gallery
Artwork 4 Dimensions: 130x130x3
Artwork 4 Medium: Fine Art Photographic Print
Artwork 4 Commentary: Based on what all artists like to do at some juncture, perhaps to gain inspiration or compare
their own work. We have non-human spectators in this gallery with some art work seemingly hung from skyhooks.
The open air and bouquet are my feelings of freedom that such visits can provide.
Artwork 4 Image:

Artist ID: 195
Artwork 5 Title: A Spray of Roses
Artwork 5 Dimensions: 110x130x3
Artwork 5 Medium: Fine Art Photographic Print
Artwork 5 Commentary: The rose is the jewel of the English garden and comes in many varieties. This piece
celebrates the joy of life that our gardens bring us. It uses a double exposure technique in the work.
Artwork 5 Image:

Artist ID: 199
Artist Name: GEORGIA MERTON
Website:
IG: georgia_matilda_art
Artist Statement: I make relief prints and photopolymer etchings as well as work in other medium, drawing
inspiration from nature and infrastructure. As a professional photographer, the majority of my graphic work is an
interpretation of my photographs. Looking through my camera lens, as well as the eyes of my young children, the
different perspectives embodied by my work reflect the playful innocence of quotidian marvels.
Notes:

Artist ID: 199
Artwork 1 Title: Precious Metal
Artwork 1 Dimensions: 63.5 x 43.1 x 2
Artwork 1 Medium: Lino print
Artwork 1 Commentary: The inspiration for my linocut 'Precious Metal' came to me while on a run around Hackney
Mashes where there are many such pylons. Suddenly finding beauty in one of those huge structures challenged my
prejudgment of them as ugly and out of place. The gold background lends the image almost a religious significance,
harking back to early Italian painting.

It was selected for and sold editions at the Royal Academy Summer Exhibition 2019.
Artwork 1 Image:

Artist ID: 199
Artwork 2 Title: GOOCH HOUSE, HACKNEY
Artwork 2 Dimensions: 26.5 x 21.5 x 2
Artwork 2 Medium: Lino print
Artwork 2 Commentary: Gooch House' is a local high-rise close to where I live. I began to see an attractiveness in it's
stark urban, gritty appearance and wanted to produce an image to represent that.
Artwork 2 Image:

Artist ID: 199
Artwork 3 Title: CATCH ME
Artwork 3 Dimensions: 32 x 42
Artwork 3 Medium: Lino print
Artwork 3 Commentary: Jellyfish are fascinating creatures, floating beautifully under the sea. This print was inspired
by a photograph I took at the London Aquarium whilst visiting with my children. I didn't have long to photograph the
jellyfish whilst running around the tunnels after toddlers !
Artwork 3 Image:

Artist ID: 199
Artwork 4 Title: L'Ã‰TÃ‰
Artwork 4 Dimensions: 24 x 30 x 2
Artwork 4 Medium: Photopolymer Print
Artwork 4 Commentary: I love the way this print seems almost 3D with the strong contrast and depth. There is
power in the natural beauty of the reeds. I stopped to photograph them on a morning run as I was captured by their
brilliance.
Artwork 4 Image:

Artist ID: 199
Artwork 5 Title: Silky
Artwork 5 Dimensions: 23 x 17 x 2
Artwork 5 Medium: Photopolymer Print
Artwork 5 Commentary: I like the way this image isn't instantly obvious and therefore open to interpretation. I spend
quite a lot of time admiring the horses at Lee Valley Riding Centre. It's great that it's open for the public to come and
wonder through the stables for free.
Artwork 5 Image:

Artist ID: 203
Artist Name: Mohan Reddy
Website:
IG:
Artist Statement: None of my art is available on any other platform, online or otherwise. I only found out about this
competition on January 28th, all submitted pieces have been created over the last 6 days. I hope you enjoy looking
at them as much as I enjoyed making them.
Notes:

Artist ID: 203
Artwork 1 Title: Season 1 Episode 1
Artwork 1 Dimensions: n/a
Artwork 1 Medium: Digital via iPad, Notes and Procreate
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 203
Artwork 2 Title: Season 1 Episode 2
Artwork 2 Dimensions: n/a
Artwork 2 Medium: Digital via iPad, Notes and Procreate
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 203
Artwork 3 Title: Season 1 Episode 3
Artwork 3 Dimensions: n/a
Artwork 3 Medium: Digital via iPad, Notes and Procreate
Artwork 3 Commentary:
Artwork 3 Image:

Artist ID: 203
Artwork 4 Title: Season 1 Episode 4
Artwork 4 Dimensions: n/a
Artwork 4 Medium: Digital via iPad, Notes and Procreate
Artwork 4 Commentary:
Artwork 4 Image:

Artist ID: 203
Artwork 5 Title: Season 1 Episode 5
Artwork 5 Dimensions: n/a
Artwork 5 Medium: Digital via iPad, Notes and Procreate
Artwork 5 Commentary:
Artwork 5 Image:

