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Artist ID: 212
Artist Name: Mark Heathcote
Website: www.markheathcote.com
IG: instagram.com/themarkheathcote
Artist Statement: I am not (usually) trying to portray any deep message or social commentary in my photographs; I
do it because I love it. They are my observations of the beauty in the urban environment. I strive to produce images
that are interesting and somewhat different to the norm, that can stand alone. Sometimes those images start to
form into a project with a deeper meaning, while avoiding meaning for the sake of it. A story often emerges from a
related sequence of images, which then prompts me to explore a subject further. It is only after the event that I
notice this often shines a light on my own life and experiences, helping me to better understand the world and my
own place within it.
Notes:

Artist ID: 212
Artwork 1 Title: The Builder
Artwork 1 Dimensions: 29x44 at 240dpi
Artwork 1 Medium: Photograph
Artwork 1 Commentary: In amongst the bankers, traders and lawyers in Sydney, the builders get on with the task of
transforming the urban environment. Never ending, always changing, builders and bankers never meet.
Artwork 1 Image:

Artist ID: 212
Artwork 2 Title: Sydney Train Station
Artwork 2 Dimensions: 29x44 at 240dpi
Artwork 2 Medium: Photograph
Artwork 2 Commentary: The daily commute becomes routine very quickly. As their years pass the workers become
no more aware of the beautiful light around them. It is not important to their routine. Such is modern life.
Artwork 2 Image:

Artist ID: 212
Artwork 3 Title: Barelona
Artwork 3 Dimensions: 29x44 at 240dpi
Artwork 3 Medium: Photograph
Artwork 3 Commentary: A young girl engrossed in her book looks up from time to time to observe the world around
which carries on regardless.
Artwork 3 Image:

Artist ID: 212
Artwork 4 Title: London - Morning
Artwork 4 Dimensions: 29x44 at 240dpi
Artwork 4 Medium: Photograph
Artwork 4 Commentary: The countryside rushes past as London approaches. A young commuter applies make up on
the train to the office. This saves precious minutes, something which is in short supply in our modern daily lives.
Artwork 4 Image:

Artist ID: 216
Artist Name: Susan Watt
Website: suewatt1.co.uk
IG: @suewatt1
Artist Statement: UK artist exploring personal themes from her life which include disability, control, non-verbal
communication, hidden messages and dignity, all of which are linked to play and her relationship with her disabled
son, Tom. Using paint, film, installation, print and structure to communicate her work and her life as a carer, mother
and creator.
Notes:

Artist ID: 216
Artwork 1 Title: The Deal
Artwork 1 Dimensions: 120x150x10
Artwork 1 Medium: Oil on linen
Artwork 1 Commentary: After many layers, three forms emerged from this painting; a savant, a knight and an angel.
My son Tom is a savant, I am his protector or knight and the angel is the angel of death.
A deal has been struck between the three of us.
Artwork 1 Image:

Artist ID: 216
Artwork 2 Title: The Waiting Room
Artwork 2 Dimensions: 120x150x10
Artwork 2 Medium: Oil on canvas
Artwork 2 Commentary: This painting depicts a hospital waiting room. I have spent many hours in hospital waiting
rooms with my son Tom, playing with incomplete tea sets and meaningless plastic. This painting is the result of a
short film I made called 'Unbreakable bond'.
Artwork 2 Image:

Artist ID: 216
Artwork 3 Title: Burden
Artwork 3 Dimensions: 115x39x10
Artwork 3 Medium: Oil on canvas
Artwork 3 Commentary: Painting depicts my son who is waiting on imminent back surgery. I am the powerless
watcher and above is a religious figure who I hope will watch over him. As my son lacks the capacity to make this
decision, the burden is both his and mine and weighs heavily.
Artwork 3 Image:

Artist ID: 216
Artwork 4 Title: Home and Away
Artwork 4 Dimensions: 120x150x10
Artwork 4 Medium: Oil on canvas
Artwork 4 Commentary: Painting includes my son's favourite toy which is a home made spinner. It is shown at home
and on Porthmeor Beach in St Ives, which is where I go for respite.
Artwork 4 Image:

Artist ID: 218
Artist Name: Hazel Thomson
Website: www.hazelthomsonart
IG:
Artist Statement: My family background is in the sciences and telescope making, so observation is part of my life.
Ten years ago I made a conscious decision to withdraw from everyday life and to concentrate on creativity . With this
I needed to study nature in time. Since then I have been overjoyed to witness the changing of the seasons , from
Autumn to winter, Spring to summer. Observing changes in light, colour , and the overall feeling , and atmosphere of
each season. My paintings over this time have evolved into my own style, which have been described as natural,
with a contempory feel to them. Over four years artist in residence at the Wirral country park. This lead me to live
for a time , on the island of Hilbre earlier this year. A remote Island cut off by the tide. Giving me the wonderful
opportunity to feel pure solitude and focus, Witnessing sunrises, sunsets, bird migration, seals and wild flowers all
under a big beautiful ever changing sky.
My latest painting I am currently working on is a 300cms x 100cms painting of 4 seasons in a forest, which,
eventually ends with floods and dead trees, some thing I am finding both harrowing , and challenging, as I usally
paint the positive beauty of nature.
Notes:

Artist ID: 218
Artwork 1 Title: A Song For All Seasons
Artwork 1 Dimensions: 92 x 153 x4
Artwork 1 Medium: oil on canvas
Artwork 1 Commentary: The Robin sings through all four seasons, along a path that could lead any where.

I painted this scene with no human, just , a Robin symbolizing hope, that we will continue to have changes of
seasons , through time and nature, A textured large painting full of colour and joy.
Artwork 1 Image:

Artist ID: 218
Artwork 2 Title: The Air We Breathe
Artwork 2 Dimensions: 100 x 150 x 4
Artwork 2 Medium: oil on canvas
Artwork 2 Commentary: Textured scene of a beautiful wood, with oak tree branches stretching over the the painting
, in the shapes of lungs , symbolizing the importance of trees. An atmospheric , thought provoking image.
Artwork 2 Image:

Artist ID: 218
Artwork 3 Title: Twisted Tree
Artwork 3 Dimensions: 122 x 92 x 2
Artwork 3 Medium: oil on canvas
Artwork 3 Commentary: Textured painting of a magical tree twisted over time
Artwork 3 Image:

Artist ID: 218
Artwork 4 Title: Celtic River
Artwork 4 Dimensions:
Artwork 4 Medium:
Artwork 4 Commentary: Painting of a beautiful river ,flowing through a forest ,in the heart of the welsh country side
.With the river splashing over rocks and tree branches immersed in the fast flowing water. Stunning shadows and
light, highlighting this secret hidden river.
A very large, imposing painting full of atmosphere and movment
Artwork 4 Image:

Artist ID: 224
Artist Name: Hilary Barry
Website: www.hilarybarryartist.com
IG:
Artist Statement: My grandchildren’s current interest in Superheroes inspired my latest paintings. I think these
young people will need to be exceptional human beings in order to deal with the environmental legacy our
generation has bequeathed them. What an enormous price today's decision makers have placed on the well-being of
future generations when carving out their response to climate change.

The prognosis is not good.
There is no doubt that my generation has uniquely contributed to this increasing chaos, and the burden my
grandchildren and those of others will have to carry because of it.

Based in Kessingland, Suffolk

Working within the tradition of oil painting and seeking out new solutions, the intention is to evoke an experience of
empathy and recognition. Challenging traditional ideas of oil painting I Investigate the human body and the
landscape, images retained from past memories: often overlaid with more present recollections and observations. I
have always been attracted to the constant interaction between ideas, image, and mark making: exploring areas of
intensity and of space, and seeking a balance between form and meaning. Surfaces are reworked, layered, scraped
back and covered; ghosts of under-painting emerge as shadows. Paintings can be left and returned to, completed in
weeks or years.

I have exhibited in the U.K:
Solo, Selected Group Shows and Open Studios.

Qualifications
2006 MA Fine Art, Middlesex University
1975 PGCE Roehampton University
1970 BA Fine Art, Byam Shaw, LondonI
Notes:

Artist ID: 224
Artwork 1 Title: The Battle for the Earth Ha to Begin Now
Artwork 1 Dimensions: 122x 153 cm
Artwork 1 Medium: Oil On Canvas
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 224
Artwork 2 Title: This is Madness - How Can it be Happening
Artwork 2 Dimensions: 122 x 153 cm
Artwork 2 Medium: Oil On Canvas
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 224
Artwork 3 Title: We Failed Them, My Friends - We Failed Them
Artwork 3 Dimensions: 122 x 153 cm
Artwork 3 Medium: Oil on Canvas
Artwork 3 Commentary:
Artwork 3 Image:

Artist ID: 224
Artwork 4 Title: We're Gonna Change the World
Artwork 4 Dimensions: 122 153 cm
Artwork 4 Medium: Oil on Canvas
Artwork 4 Commentary:
Artwork 4 Image:

Artist ID: 225
Artist Name: Andrea Scopetta
Website: https://andreascopetta.tumblr.com
IG: https://www.instagram.com/andreascopetta/?hl=en
Artist Statement: I would like to stop to write art statements as my curiosity moves me to explore a variety of
philosophic matter and art practice approaches that cannot be expressed in a statement that represents the very
nature of my research.
It's more the view of the world that can be described as artistic rather than my r-evolving practice or the use of a
particular material.
I am interested in concepts, ideas to materialise, philosophical and scientific theory, history and the concept of time.
Cultural studies, the aesthetic of contemporary art and the whole process that contributes to the making of an
artwork.
I found in sculpting and sculpture the right medium to
concretise and fixing some mark points along my exploration of the world so that I don't get lost in it.
I am also a writer (currently in the process of publishing a book/compendium about "An experiment with Time" of
W.Dunne as well as a new album of concrete/noise/experimental music which will be released next year.
Notes:

Artist ID: 225
Artwork 1 Title: Shelf
Artwork 1 Dimensions: 130 x 25 x 5
Artwork 1 Medium: White shelf, steel, clay, fixed dust and colours pigments
Artwork 1 Commentary: I made this work as a response to Alvien Lucier - I am sitting in a room - masterpiece.
It is an attempt to reflect about feedback and transformation, levels of understanding and the complex overwriting
power of life.
Artwork 1 Image:

Artist ID: 225
Artwork 2 Title: Untitled
Artwork 2 Dimensions: 30 x 13 x 9
Artwork 2 Medium: Concrete, modelling materials, steel
Artwork 2 Commentary: This work is part of a series of sculptures made in small scale but with the intention of being
turned ideally into a monumental sculptures.
They are like models and I am fascinated by the idiosyncratic differences and analogies between small and big
dimension. Beside the intimate version of a monument, like a souvenir that speak about domesticity and intimacy
versus the public dimension that the sculpture aims to become, the sense of domination and wonder that size and
macro dimensions can create.
(What I also thought while producing this series is the similarities between macro and micro in Physics and
Astronomy but this is a personal reference)
To underline the hidden similarities i choose to work with a sense of emptiness, using loose materials to avoid filling
the space with matter but rather give a sense of lightness and fragility to minimise the dominance effect in the
monumental scale and the sense of being an object in the small scale. I try to minimise those aspect to explore more
in depth the wonders of these two dimensions.
Artwork 2 Image:

Artist ID: 225

Artist ID: 225
Artwork 3 Title: Untitled
Artwork 3 Dimensions: 160 x 29 x 21
Artwork 3 Medium: Black and white paper sheets
Artwork 3 Commentary: It is a column composed by layers of black and white A4 paper, piled up using the sequence
from Fibonacci's equation.
This work is directly connected to the study of the stratification of mineral and human resources, history and to the
perception of Time.
Artwork 3 Image:

Artist ID: 225
Artwork 4 Title: Aloe Vera
Artwork 4 Dimensions: Variable dimensions, from floor to ceiling, also variable in numbers of Aloe Vera
Artwork 4 Medium: Steel cable, aloe vera.
Artwork 4 Commentary: This work is part of notes of an intimate journey through places and the book -Manifesto of
the Third Landscape by Gilles Clément. We made this journey together in Sicily.
The piece of work on display is the thin threads of this process of identification within the islander natural and
cultural landscape.
Artwork 4 Image:

Artist ID: 226
Artist Name: Tolleck Winner
Website: www.tolleck.com
IG: tolleck_winner
Artist Statement: Tolleck Winner MRSS, is a passionate art creator.

He has had numerous solo exhibitions and participated in many group shows, in particular London’s Mayfair.

With this latest project, Tolleck's aim is to embrace a new way of viewing and discovering his unique vision of
abstract art.

The artist is well known for exploring aspects of philosophy, poetry, the notion of self and its place in society and
romanticising over our very existence. The recurring theme however is one of universal connection that keeps us
together; our humanity.
Notes:

Artist ID: 226
Artwork 1 Title: Reality
Artwork 1 Dimensions: 56cm x 15.5cm x 10cm
Artwork 1 Medium: Mild steel (mixed)
Artwork 1 Commentary: Artist piece, unique, 2017

https://www.youtube.com/watch?v=Vxld03YA18Q
Artwork 1 Image:

Artist ID: 226
Artwork 2 Title: Today
Artwork 2 Dimensions: 57cm 15.8cm x 15.8cm
Artwork 2 Medium: Aluminium
Artwork 2 Commentary: Artist piece, unique, 2017
Artwork 2 Image:

Artist ID: 226
Artwork 3 Title: Tomorrow
Artwork 3 Dimensions: 54.5cm x 15.5cm x 15.5cm
Artwork 3 Medium: Aluminium
Artwork 3 Commentary: Artist piece, unique, 2017
Artwork 3 Image:

Artist ID: 226
Artwork 4 Title: Looking out
Artwork 4 Dimensions: 53.5cm x 22cm x 13.8
Artwork 4 Medium: Aluminium
Artwork 4 Commentary: Artist piece, unique, 2017
Artwork 4 Image:

Artist ID: 230
Artist Name: Ivan Midzic
Website: midzo.art
IG:
Artist Statement: In «Tribute to Cargo Cults» I make connection with cultures less technologicaly developed than
ours to point out surprising similarities between us. The way Curgo Cults built wooden replicas of western
technology objects hoping to get more cargo from modern gods reminds us of our own pop-cultural worship of hitech gadgets and modern pop-gods. I also want to point out the ecological component and point out that
environmental change and ecological problems arose long ago when a man tame the first animal and planted the
first plant and began to change the environment.
Notes:

Artist ID: 230
Artwork 1 Title: EcoTvNews-Tribute to Cargo Cults
Artwork 1 Dimensions: 79,5x53x5,5cm
Artwork 1 Medium: wood, rope
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 230
Artwork 2 Title: EcoEtnoTv-Tribute to Cargo Cults-Homage to Grandmas
Artwork 2 Dimensions: 80x51,5x5,5cm
Artwork 2 Medium: wood, rope
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 230
Artwork 3 Title: EcoTv-Tribute to Cargo Cults
Artwork 3 Dimensions: 80x52,5x5,5cm
Artwork 3 Medium: wood, rope
Artwork 3 Commentary:
Artwork 3 Image:

Artist ID: 230
Artwork 4 Title: EcoTvArtHistory-Tribute to Cargo Cults
Artwork 4 Dimensions: 80x52x5cm
Artwork 4 Medium: wood, rope
Artwork 4 Commentary:
Artwork 4 Image:

Artist ID: 233
Artist Name: Chiara Taddeucci Sassolini
Website:
IG:
Artist Statement: In my works I try to translate what life means to me: layers of experience and pieces of emotions.
Each single scrap of paper I use in my paintings stands for a significant episode that is attached in my memory. I am
the result of all these scraps blended together: I don't see them but they are engraved in my mind.
Notes:

Artist ID: 233
Artwork 1 Title: Equinox
Artwork 1 Dimensions: 150x100x5
Artwork 1 Medium: paper, glue, metal nail, acrylic painting, metal, viscose tape yarn on canvas
Artwork 1 Commentary: The woman looks at both night and day that in this particular time of the year have the
same length . The two circles of about the same size, one right below the head and the other one at the bottom of
the painting , means that the woman is part of the equinox as two opposite and equal faces of her soul.
Artwork 1 Image:

Artist ID: 233
Artwork 2 Title: Giant Steps
Artwork 2 Dimensions: 100x62x2
Artwork 2 Medium: paper, glue, metallic foil, wool yarn, acrylic paint on wood board
Artwork 2 Commentary: The Evolution of a Soul made through giant steps in to life.
Artwork 2 Image:

Artist ID: 233
Artwork 3 Title: Lullaby
Artwork 3 Dimensions: 120x100x5
Artwork 3 Medium: paper, glue, acrylic paint, metallic foil on canvas
Artwork 3 Commentary: The round shaped figures remember me of those were coming to my mind when my
mother sang a lullaby to me when I was a child.
Artwork 3 Image:

Artist ID: 233
Artwork 4 Title: Watermelon Man
Artwork 4 Dimensions: 150x100x5
Artwork 4 Medium: Paper, glue, acrylic painting, metallic foil on canvas
Artwork 4 Commentary: A tribute to Herbie Hencock's legendary song
Artwork 4 Image:

Artist ID: 234
Artist Name: Jennifer Robison
Website:
IG: @jrobisonphotography
Artist Statement: Autobiographical metaphors in response to surviving thyroid cancer as a constrictive disease, and
how it controls a person’s life. The work explores the duality of objects and illness through constant observation and
examination of the two. Thyroid removal means being under continuous supervision for life, going through biannual
lab tests and medication monitoring with no end in sight. Having routine examinations leaves little time to escape
the reminder that I am forever someone with cancer. My attempts to come to terms with why I feel uncomfortable
about surviving cancer led me to start photographing butterflies, the universal symbol for thyroid disease. The
autobiographical and nano scale butterfly images represent the soul search in having a disease and accepting myself.
Micron and Nano are words that were beyond my scope of knowledge until I started trying to figure out how I feel
about the phrase "cancer survivor.â€• Looking at the infinitesimally small structures inspires me to make images
about different controlling aspects of the disease, trying to find acceptance in calling myself a survivor.
Notes:

Artist ID: 234
Artwork 1 Title: An unusally lonley place
Artwork 1 Dimensions: 24x18 inches
Artwork 1 Medium: photography
Artwork 1 Commentary: The sand images developed as I worked through what radiation therapy felt like. It
obliterates the thyroid and has some interesting short and long term side effects.
Artwork 1 Image:

Artist ID: 234
Artwork 2 Title: An Unusally lonley place
Artwork 2 Dimensions: 24x18inches
Artwork 2 Medium: photography
Artwork 2 Commentary: The sand images developed as I worked through what radiation therapy felt like. It
obliterates the thyroid and has some interesting short and long term side effects.
Artwork 2 Image:

Artist ID: 234
Artwork 3 Title: Irrelevant words
Artwork 3 Dimensions: 24x18inches
Artwork 3 Medium: photography
Artwork 3 Commentary: Doctors appointments are a place I simply say as little as possible to leave, I wouldn’t dare
bring up any problems I might be experiencing. It would be insignificant either way.
Artwork 3 Image:

Artist ID: 234
Artwork 4 Title: Mutual feelings
Artwork 4 Dimensions: 24x18inches
Artwork 4 Medium: photography
Artwork 4 Commentary: Illness intertwines a person with the medical professional offering treatment, the practice
of medicine is always evolving and changing. The snake is used in medicine as a symbol of healing.
Artwork 4 Image:

Artist ID: 240
Artist Name: JULIA PEREIRA
Website: www.juliapereira.com
IG: @julia.peartree
Artist Statement: The portraits emerge from my closest personal relationships: the people with whom I have the
tightest bonds, my memory of them and moments spent together. To paint those I am more intimate with is a way
for me to relate to them differently. Sometimes I change my mind halfway through the work and a portrait which
began being about someone, ends up about someone else. I ask myself how can I preserve the person being painted
while I remember them? And how can I translate that through stroke and colour? I realize that maybe there’s a gap
between how I project the person in my mind and the path to the canvas. Perhaps because of my own inconsistent
memory and my own dissatisfaction with the present time, I paint the same painting over and over again, until I find
what I am looking for. I aim to paint the truth but I feel that I won’t ever reach that entirely, because the person I
think about while painting is constantly updating in my mind.
Notes:

Artist ID: 240
Artwork 1 Title: untitled #96
Artwork 1 Dimensions: 70x60cm
Artwork 1 Medium: painting; oil on canvas
Artwork 1 Commentary: This portrait began about my mother but it evolved to be about my father as I overlapped
drawings of them during the process. I had to erase some to bring out others, while also letting the paint do some of
the talking. Memories and conversations shifted in my mind, while making the transit from the palette to the canvas.

There was no planned outcome, there never is. I stop when the painting says everything it needs to say.
Artwork 1 Image:

Artist ID: 240
Artwork 2 Title: Wake me up when we get there
Artwork 2 Dimensions: 50x40cm
Artwork 2 Medium: painting; oil on canvas
Artwork 2 Commentary: Several people came up during the process, memories and feelings attached to them and to
moments spent together with me. Finally, paint and composition spoke louder and I let that guide me through the
end.
Artwork 2 Image:

Artist ID: 240
Artwork 3 Title: Overdrive
Artwork 3 Dimensions: 70x60cm
Artwork 3 Medium: painting; oil on canvas
Artwork 3 Commentary: Sometimes it's very hard to carve out what needs to come out, of the paint, of the canvas. I
give the process my entirety and very often I feel depleted after a session.

The difficulty lies in being able to tell the truth through paint through gesture and colour and stand by it. I am slowly
becoming aware of how transparent my marks can be and what the consequences of being truthful are.
Artwork 3 Image:

Artist ID: 240
Artwork 4 Title: Breastfeeding chair
Artwork 4 Dimensions: 70x60cm
Artwork 4 Medium: painting; acrylic and oil on canvas
Artwork 4 Commentary: This was the breastfeeding chair my mother used when I was born. It still sits in my room,
though furbished with a Dalmatian-pattern fabric. The more I looked at it, the more it appeared human to be, the
more its posture was somewhat that of a person. My clothes laying on top of it added to its character. I decided to
paint it flesh-colour to bring out its "humanessness"
Artwork 4 Image:

Artist ID: 245
Artist Name: Leonardo Bignell
Website:
IG: leonardoxlambert
Artist Statement: I was introduced to cardboard at the age of 8 when a local artist Nicola Burrell came into my
Primary School and did a workshop with us on portraits in cardboard for the Queens Jubilee. I came home after that
and asked my parents for a glue gun and if we could save all of our cardboard. I have been sculpting with cardboard
ever since.

Earlier this year at the age of 16, I was given the opportunity to showcase my work at Turners, an independent
menswear shop in Colchester, which got good TV and newspaper coverage. From that I met the curator of The
Minories Gallery in Colchester and have just secured my first solo exhibition there for the whole of June 2020 in
which I will be exhibiting paintings, drawings, photography and sculpture. I have also just been booked to have an
international solo exhibition in Sardinia for the whole of August 2020.

I have just turned 17 and I am studying Art, Photography and Psychology at A Level (plus and EPQ) which I will sit in
2021. I see my future as an artist, but do not want to restrict myself to any one material or medium.
Notes:

Artist ID: 245
Artwork 1 Title: Native American
Artwork 1 Dimensions: 35 x 35 x 10cm
Artwork 1 Medium: Cardboard
Artwork 1 Commentary: A cardboard sculpture created in 2018 focusing on form and proportion
Artwork 1 Image:

Artist ID: 245
Artwork 2 Title: Small Head
Artwork 2 Dimensions: 7 x 4 x 4cm
Artwork 2 Medium: Cardboard
Artwork 2 Commentary: A small portrait based on a viking
Artwork 2 Image:

Artist ID: 245
Artwork 3 Title: Portrait of Cillian Murphy
Artwork 3 Dimensions: 9 x 7 x 9cm
Artwork 3 Medium: Cardboard
Artwork 3 Commentary: First attempt at lifelike portrait in cardboard
Artwork 3 Image:

Artist ID: 245
Artwork 4 Title: Samurai
Artwork 4 Dimensions: 30 x 10 x 15cm
Artwork 4 Medium: Cardboard
Artwork 4 Commentary: Mid 2019 cardboard sculpture resembling a Japanese Ronin.
Artwork 4 Image:

Artist ID: 247
Artist Name: Magdalena Gluszak - Holeksa
Website:
IG: www.instagram.com/magdalena_gluszak
Artist Statement: I evoke fleeting personal moments. These landscapes and sceneries seem to be never settled, as
though they are in a constant transformation. Forms turn into mountains, the figure becomes a glacier, hair
resembles a frozen nocturnal waterfall. In relation to the primordial states of memory, the process of mark making
allows me to trace thoughts and give meaning to what was first and what was never fully experienced. As we
naturally find comfort in knowledge my work aims to encourage reasoning that engages with the hypothetical and
perhaps not fully comprehensible.

What is more accurate - is it what happened, what is now, or what is going to be? Painting allows me to explore this
uncertainty as a state of mind, and create new compositional narratives from photographs of where I grew up, as
well as places I only pass through. Through collage I carefully deconstruct imagery to create a detachment from an
initial meaning. These new images reflect on the changeability of awareness and vulnerability of memory, when
influenced by time.

The recognizable parts of the images intend to be like “anchorsâ€• directing the sense of the orientation in the
paintings. Altering the limits of our perception, the present is in a continuous state of becoming, which is signalled by
the areas that appear without dimension. The line between the 'emptiness' and the edges of form suggest the
spheres of our knowledge that are not fully formed and moments when memories are not yet recognised and before
sensory experiences and reasoning start shaping them.
Notes:

Artist ID: 247
Artwork 1 Title: My Burden Is Light
Artwork 1 Dimensions: 100 x 80 cm
Artwork 1 Medium: Oil on canvas
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 247
Artwork 2 Title: My Whole Body Receives (Time)
Artwork 2 Dimensions: 130 x 200 cm
Artwork 2 Medium: Oil on canvas
Artwork 2 Commentary: This piece is a diptych and consists of two separate canvases.
Artwork 2 Image:

Artist ID: 247
Artwork 3 Title: Un - knowing
Artwork 3 Dimensions: 130 x 200 cm
Artwork 3 Medium: Oil on canvas
Artwork 3 Commentary: This piece is a diptych and consists of two separate canvases.
Artwork 3 Image:

Artist ID: 247
Artwork 4 Title: The State of Things
Artwork 4 Dimensions: 120 x 90 cm
Artwork 4 Medium: Oil on canvas
Artwork 4 Commentary:
Artwork 4 Image:

Artist ID: 248
Artist Name: Marian Hyland
Website:
IG: Marianhyland_art
Artist Statement: My practice centres around the relationships of space, shape and colour, created by the interplay
between drawing, painting and collage.
I look for the underlying abstract qualities in everything around me and am often drawn to textures and marks left
behind through decay and neglect. Expressive mark making, surface texture, layers and the history of the
underpainting are all important factors.
Paintings evolve intuitively, working to FIND rather than MAKE the image. Every mark challenges me to search and
find the solution. I want each piece to ‘surprise’ me and then hope the viewer will see a painting they can connect
with in their own way but that still holds some mystery and intrigue.
Notes:

Artist ID: 248
Artwork 1 Title: On the Wildside
Artwork 1 Dimensions: 94.5 x 125 x 5.5
Artwork 1 Medium: Collage, charcoal, ink and acrylic
Artwork 1 Commentary: Working with a limited and muted colour pallet, I as aiming for a sense of movement and to
create different points of interest whilst maintaining a cohesive whole.
Artwork 1 Image:

Artist ID: 248
Artwork 2 Title: On the Edge
Artwork 2 Dimensions: 95 x 125 x 3.5
Artwork 2 Medium: Collage, ink, charcoal and acrylic
Artwork 2 Commentary: This painting came about after visiting an exhibition showing paintings with large ‘empty’
areas. My intention was to create a large portion as the ‘quiet’ space but to make that space have as much interest
as possible.
Artwork 2 Image:

Artist ID: 248
Artwork 3 Title: Universal
Artwork 3 Dimensions: 98 x 127 x 5.5
Artwork 3 Medium: Collage, charcoal and acrylic
Artwork 3 Commentary: Challenged myself to use mainly shades of blue, with layering and mark making to achieve
my objective.
Artwork 3 Image:

Artist ID: 248
Artwork 4 Title: Holding Together
Artwork 4 Dimensions: 35.5 x 35.5 x 5.5
Artwork 4 Medium: Oil and charcoal
Artwork 4 Commentary: Using my preferred muted pallet, this painting was my response to initial mark making and
feeling my way through until I reached the stage when it felt ‘right’.
Artwork 4 Image:

Artist ID: 249
Artist Name: Carmen Lucia Grad
Website: http://carmenluciagrad.com
IG: http://instagram.com/carmenluciagrad
Artist Statement: As a self-taught artist I used to paint and draw mostly in order to free myself from negativity. This
was merely a cleansing outlet for what was going wrong in my life and through my mind. But after traveling around
the world bright new colors began to replace the dark tones and my art evolved from self exorcism to joy and
positivity. The explosive tropical colors, the Asian chaotic life, the everchanging shades of blue of the sea, the
misleading orange of the sand, the fabulous green of the forests and, most of all, the vital dance of the latin
Americans set my inner rhythm.
Fascinated by motion and fluidity, I wandered through different painting styles and methods until meeting the fluid
art techniques, which finally allowed me capture the continuous flow of time and emotions in my work. The fluid art
represents for me the metaphor of life, where everything is changing since nothing is really permanent.
Notes:

Artist ID: 249
Artwork 1 Title: The spectacle of the world: Flamenco
Artwork 1 Dimensions: 52x72x2.5
Artwork 1 Medium: mixed media (acryl and ink)
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 249
Artwork 2 Title: The spectacle of the world: Japanese Dancers
Artwork 2 Dimensions: 72 x 52 x 2.5
Artwork 2 Medium: mixed media (acryl and ink)
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 249
Artwork 3 Title: The spectacle of the world: Jazz
Artwork 3 Dimensions: 52x62x2.5
Artwork 3 Medium: mixed media (acryl and ink)
Artwork 3 Commentary:
Artwork 3 Image:

Artist ID: 249
Artwork 4 Title: The spectacle of the world: Street Tango
Artwork 4 Dimensions: 43x53x1.5
Artwork 4 Medium: mixed media (acryl and ink)
Artwork 4 Commentary:
Artwork 4 Image:

Artist ID: 251
Artist Name: Anette Wahlgren
Website: www.anettewahlgren.com
IG: anettewahlgren
Artist Statement: My intention is to show the symbioses, communications and collaborative systems that exists in
nature and their vulnerability to human interventions. The aim is to not be too clear but rather to draw delicate and
'tactile' surfaces that are in need of protection.
Notes:

Artist ID: 251
Artwork 1 Title: Blue water
Artwork 1 Dimensions: 95x72
Artwork 1 Medium: watercolour and graphite on paper
Artwork 1 Commentary: This is work from the long-running 'Fur' series which started in 2002 as a reaction to the
photo of a mouse with a human ear growing out of its back. My question was/is - what can 'nature' do to protect
itself from humans and their destructive bent? My thought was for a combination of capacities - imaginary
collaborations between creatures and their environments.
Artwork 1 Image:

Artist ID: 251
Artwork 2 Title: Blue roots
Artwork 2 Dimensions: 96x72
Artwork 2 Medium: Watercolour and graphite on paper
Artwork 2 Commentary: Another 'landscape' with undulating hills and bodies of water seeping out from the
creature.
Artwork 2 Image:

Artist ID: 251
Artwork 3 Title: Being I
Artwork 3 Dimensions: 58x39.5
Artwork 3 Medium: Graphite on paper
Artwork 3 Commentary: The intention was to show the communication that is done by trees using the mycelie
network and how easily this finely tuned and exquisite supporting system is destroyed by human intervention.
Artwork 3 Image:

Artist ID: 251
Artwork 4 Title: Icarus
Artwork 4 Dimensions: 57.5x42
Artwork 4 Medium: Graphite on paper
Artwork 4 Commentary: A short film was included in a documentary about free climbing in the Yosemite showing a
climber falling from a cliff face. My shock to see him falling and especting him to die left a visual 'scar'. The relief
when his parachute was released was an equally intense experience.
Artwork 4 Image:

Artist ID: 252
Artist Name: Sophie Gautier
Website:
IG:
Artist Statement: SG Art
I paint during my free time. My paintings are always inspired from photos.
Although I academically studied history of Art, I was never taught the techniques on how to paint with oil.
Notes:

Artist ID: 252
Artwork 1 Title: The Girl in the Red Shoes
Artwork 1 Dimensions: 120 x 150 x 2
Artwork 1 Medium: Oil
Artwork 1 Commentary: SG Art
Oil on stretched canvas
Inspired by a photo
3 colours: Ivory black, Titanium white and Brilliant red
Artwork 1 Image:

Artist ID: 252
Artwork 2 Title: Lavender Field
Artwork 2 Dimensions: 100 x 100
Artwork 2 Medium: Oil
Artwork 2 Commentary: OIl on stretched canvas
Inspired from a photo
Use of 4 colours: Terre Verte (Hue), Colbat Violet (Hue), Titanium white, Rose Madder
Artwork 2 Image:

Artist ID: 252
Artwork 3 Title: Balade
Artwork 3 Dimensions: 120 x 120 x4
Artwork 3 Medium: Oil
Artwork 3 Commentary: Oil on stretched canvas
Inspired from a photo
Colours used: Yellow ocre, Burnt amber, White titanium, Permanent blue, Red Cadnium
Artwork 3 Image:

Artist ID: 252
Artwork 4 Title: Tulips
Artwork 4 Dimensions: 180 x 120 x 4
Artwork 4 Medium: Oil
Artwork 4 Commentary: Oil on stretched canvas
Inspired from a photo
Colours used: Hooker's green, Rose madder, Burnt Amber, Cadmium yellow Hue and Titanium white
Artwork 4 Image:

Artist ID: 256
Artist Name: Rózsa Róbert
Website: https://www.roberts-paintings.com/
IG:
Artist Statement: I am a young hungarian artist living and painting in Romania who belives what Henry Ward Beecher
said : “Every artist dips his brush in his own soul, and paints his own nature into his pictures.â€•
I work almost exusevily in oil which is at the same time rewarding and challenging work.
Notes:

Artist ID: 256
Artwork 1 Title: Giveaway of the bread
Artwork 1 Dimensions: 150X185X0.3
Artwork 1 Medium: oil on canvas
Artwork 1 Commentary: As a student I was fascinated and inspired by the scene of the tuesday after sermons bread
giveaway.
Artwork 1 Image:

Artist ID: 256
Artwork 2 Title: Tradition
Artwork 2 Dimensions: 67X92X0.3
Artwork 2 Medium: oil
Artwork 2 Commentary: Tradition is a painting made in the memory of my grandfather who was a father figure to
me.
Artwork 2 Image:

Artist ID: 256
Artwork 3 Title: Pain
Artwork 3 Dimensions: 40X50X2.5
Artwork 3 Medium: oil on canvas
Artwork 3 Commentary: This painting represents the moment after my little girl`s surgery.
Artwork 3 Image:

Artist ID: 256
Artwork 4 Title: Home
Artwork 4 Dimensions: 50X60X0.3
Artwork 4 Medium: oil
Artwork 4 Commentary:
Artwork 4 Image:

Artist ID: 258
Artist Name: Martina von Meyenburg
Website: www.martinavonmeyenburg,com
IG: martinavonmeyenburg
Artist Statement: I am drawn to the idea of objects having a sort of soul - one that can be traced by examining the
usage, context and mere presence of an object in time and space. Used objects and materials not only bare traces of
past (hi-)stories but also the potential of unlocking memories and inherent associations.

In my work, I place these traced materials and (often everyday) items out of context, playing with their tactility and
symbolism in order to create a new narrative. Through specific compositions and orchestrations my objects are
(re)assembled and manipulated into artworks ranging from small scale works to room filling installations. The
corresponding titles play an equally important role and aim to enhance, complement or contradict the work itself.

Although my sculptures and installations lie at the core of my practice, I visualise and source ideas through my
drawings and other works on paper and I regularly “collectâ€• traces and inspirations through photography. Both my
drawings and photographs directly complement my work overall.

I am particularly interested in experimenting with opposing characteristics, setting them in direct confrontation as
to find this “sweet spotâ€• where soft meets rough and sharp, where limitation meets liberation or amusement
meets displeasure. It is tapping into these “spotsâ€• (often found on boundaries in a figurative as well as literal
sense) when thoughts, ideas and memories get stirred - both in the viewer and the artist.

Martina von Meyenburg
Notes:

Artist ID: 258
Artwork 1 Title: Paleness and Bloom, Pleasure and Gloom
Artwork 1 Dimensions: dimensions variable
Artwork 1 Medium: stiffened doilies, thread, nails
Artwork 1 Commentary: Some ideas and thoughts on
‘Paleness and Bloom, Pleasure and Gloom’:

As so often in my works ambivalence and contrasts play an important role.
The title ‘Paleness and Bloom, Pleasure and Gloom’ is taken from William Wordsworth poem ‘A Character’ in which
he too highlights the ambivalence in human characters and thus complements the ambivalence hidden in this work.
The installation itself is made up of stiffened doilies, one by one tied together with black threads growing from one
doily with its own “spider webâ€• structure and knotted pattern into a bigger collective with “socialâ€• ties. This
collective of doilies is then mounted site-specifically on the wall.
The knotted doilies in their various shades of white - clear, cream, eggshell, beige and ashen - seem to crawl up and
take over walls, corners and ceilings similar to sprouting mildew or blooming wallflowers.
There is ambivalence within the idea of doilies and their making. There is leisure and ‘Pleasure’ in crocheting and
knotting in the safety of your home; something soothing and peaceful in the repetition of patterns as opposed to the
gloomy feeling of confinement within the domestic, restricted environment and the role a woman is or was
supposed to “playâ€•.
As a result of stiffening the doilies they lost their original material properties. Prior to being stiff they were soft but
very resilient and tear proof. In reverse, after stiffening they have become stiff and hard but brittle and breakable.
Artwork 1 Image:

Artist ID: 258

Artist ID: 258
Artwork 2 Title: Trace 473
Artwork 2 Dimensions: 80 x 60 cm
Artwork 2 Medium: Unique, C-print, framed
Artwork 2 Commentary: Trace 473 is part of Martina von Meyenburgs personal photographic diary.
For over a decade she has been collecting photographic traces, which she then documents and numbers in an
ongoing process.
Apart from the personal “diaryâ€• aspect, it is the curiosity and excitement of finding specific traces - especially in
unexpected situations and hidden corners - which lies at the core of the “Tracesâ€• as well as “Traces Narrativesâ€• project.
Looking up and tracing the word “traceâ€• the following definitions can be found:
1. The way or path which a person, animal or thing takes; a course, a road; a course of action or conduct, a way of
proceeding.
2. A footprint left by an animal; the track made by the passage of any person or thing.
3. A mark indicating the presence or action of something; a vestige, an impression.
4. A phonetically null element considered to have been left in the position from which an element has been moved.
5. A non-material indication of the presence or existence of something, or of a former event or condition; an
impression
In whatever form the vast variety of traces may appear, they represent a moment in time, an instant within a
narrative.
This particular Trace 473 was caught on a Berlin tourist riverboat cruising up the Spree towards the museum island.
For a split second the white handle or railing between the red seats, resembled a backbone or vertebrae, keeping
“mattersâ€• together.
Artwork 2 Image:

Artist ID: 258

Artist ID: 258
Artwork 3 Title: Steady
Artwork 3 Dimensions: 14.8 x 21 cm
Artwork 3 Medium: pencil, gouache pencil on paper
Artwork 3 Commentary:
Artwork 3 Image:

Artist ID: 258
Artwork 4 Title: Hold and Behold
Artwork 4 Dimensions: 21 x 38 x 23 cm
Artwork 4 Medium: mannequin arms, vice, styrofoam ball, tape
Artwork 4 Commentary:
Artwork 4 Image:

Artist ID: 259
Artist Name: Wilberg Vetimore
Website: www.rosehallgallery.com
IG:
Artist Statement: Vetimore is an Enigmatic Expressionist who feels that the art lover must be given a chance to
interpret what he sees and to be convinced of his or her own perspective.
Notes:

Artist ID: 259
Artwork 1 Title: Mariella
Artwork 1 Dimensions: 24 inches Ã— 36 inches
Artwork 1 Medium: Oil on canvas
Artwork 1 Commentary: For Mariella, life has come down to a single moment...she is at the threshold of perception,
where she began to see and accept things as they are; separating the real from the imagined...
Artwork 1 Image:

Artist ID: 259
Artwork 2 Title: Contemplation
Artwork 2 Dimensions: 24 inches Ã— 36 inches
Artwork 2 Medium: Oil on Canvas
Artwork 2 Commentary: In deep thought, our inner turmoil is laid bare for everyone to see. The outer reflects the
inner...
Artwork 2 Image:

Artist ID: 259
Artwork 3 Title: Jah sat enthroned at the flood
Artwork 3 Dimensions: 24 inches Ã— 36 inches
Artwork 3 Medium: Oil on Canvas
Artwork 3 Commentary: Jah sat as King and Judge as the awesome karmic event, the great deluge, washed over the
earth to purify man's thought...
Artwork 3 Image:

Artist ID: 259
Artwork 4 Title: Peace' the light of wisdom
Artwork 4 Dimensions: 24 inches Ã— 36 inches
Artwork 4 Medium: Oil on Canvas
Artwork 4 Commentary: As man grow in wisdom he gains greater peace because wisdom brings greater light to
satisfy man's soul...
Artwork 4 Image:

Artist ID: 260
Artist Name: Mary Sullivan
Website: www.maryksullivan.com
IG: https://www.instagram.com/maryksullivanart/
Artist Statement: As an emerging performance artist, my body of work turns a critical lens on the complex history of
women’s labour and Island life. Challenging normative assumptions about these histories, I tackle their ‘subaltern’
nature in large-scale artistic performances located at key sites around the island on which I live, Bere Island, off Co.
Cork.

These sites are potent reminders of our colonial history and the types of political regimes that have existed on this
island. My work aims to subvert these historical and political sites to speak to more gendered forms of colonisation
and regimentation. The performance of gender, identity and in/equality is investigated through different contexts
and media to address the physiological and psychological tensions between the bodies we inherit and the
headspaces we inhabit.'

More recently I have explored these tensions in my first solo show on Bere Island; Breathe, 2019, which
interrogated contemporary anxieties through a series of works, installed in the underground rooms of a military
shelter. Passing through lung-like tunnels of the artillery shelter the viewer was confronted by coded messages in
bright neon light, that tap into our fragile industrial complexes. Morse-code performances installed in several rooms
‘work through’ the frustrations and frantic nature of our everyday lives. Such gestures are repeated throughout the
shelter, promising relief but remaining unresolved, tense, troubled by the failure of language to express the depth of
frustration.

My work, At Home, At War 2018 was awarded the prestigious RDS Taylor award in Dublin in 2018. Performing
scenarios of gendered labour framed by military dressage challenge clichéd representations of islands as either
utopian or dystopian by presenting the Island as a complex testing site for critical agency and imaginative action.
Notes:
https://youtu.be/QQyON_jdSP8, https://youtu.be/FNCxoXAzNfo

Artist ID: 260
Artwork 1 Title: At Home, At War
Artwork 1 Dimensions: 700x700x700
Artwork 1 Medium: Sculpture/video
Artwork 1 Commentary: Blockhouse built with corrugated iron. Inner cube 100x100sq housing a video on each panel
of performances carried out carrying out domestic chores

Folding of the shirts

https://youtu.be/QQyON_jdSP8
Artwork 1 Image:

Artist ID: 260
Artwork 2 Title: At Home, At War
Artwork 2 Dimensions: 85 x 60
Artwork 2 Medium: Photographic image
Artwork 2 Commentary: Image mounted on Dibond and framed with museum glass
Artwork 2 Image:

Artist ID: 260
Artwork 3 Title: Breathe
Artwork 3 Dimensions: 120 x 60
Artwork 3 Medium: Neon Sign
Artwork 3 Commentary: Neon sign mounted on aluminum spelling out the word Breathe in Morse Code.

Documented video of installed in old underground military tunnel

https://youtu.be/FNCxoXAzNfo
Artwork 3 Image:

Artist ID: 260
Artwork 4 Title: Breathe
Artwork 4 Dimensions:
Artwork 4 Medium: Navigation light on a pedestal housing a video on a loop
Artwork 4 Commentary: Navigation light used in installation in the RHA for group exhibition. The light is facing in the
direction of Bere Island and houses documented work of where work was exhibited in old military site
Artwork 4 Image:

Artist ID: 262
Artist Name: Simona Jachimecova
Website: www.simonaj.art
IG: simonaj.art
Artist Statement: I`m a predominantly self-taught artist, born and raised in Slovakia and currently based in Dubai.
My artwork is created through a combination of my intuition and my deep connection to the inspiration
of the creation itself. Each painting is filled with multiple layers of paint, building a rich history and story
into each piece. I am influenced by the work of Lee Krasner, Joan Mitchell, Willem de Kooning, Van Gogh
and Monet. In 2011 I moved to Dubai to find new inspirations in my life. To paint, I solely use my fingers
to provide me with an intimate connection to my work and I do not use any brushes. I choose
vibrant, contrasting colours to best demonstrate and communicate my emotions and
experiences. My aspiration is that my paintings bring harmony, resonance and beauty into people's
lives. I was selected participant for the London Art Biennale 2019, Tokyo Int`l Art Fair 2019, Swiss Art Expo 2019,
Giotto Art Prize in Lisbon and the exhibition in New York in September 2019. I`m represented artist by The
Amsterdam Whitney Fine Art Gallery in New York City.
Notes:

Artist ID: 262
Artwork 1 Title: Sunny Fields
Artwork 1 Dimensions: 100x70x3 cm
Artwork 1 Medium: Acrylic on canvas, 2017
Artwork 1 Commentary: Influenced by my love of travel, "Sunny Fields" evokes memories of flying over patchwork
fields as they are kissed by the sun's soft rays at dawn. Inspired by this demonstration of the earth's beauty and
diversity of natural colours, I seek to replicate such imagery
through my abstract creativity.
Artwork 1 Image:

Artist ID: 262
Artwork 2 Title: Set the mood for Autumn
Artwork 2 Dimensions: 100x80x3 cm
Artwork 2 Medium: Acrylic on canvas, 2017
Artwork 2 Commentary: Encapsulates the changing of our seasons and the maturity of life itself. With such warm
depth and
range of colours, nature demonstrates to us the beauty of change in our own lives. Simply Autumn shows us how
beautiful it is to let things go.
Artwork 2 Image:

Artist ID: 262
Artwork 3 Title: Blossom
Artwork 3 Dimensions: 120x120x4 cm
Artwork 3 Medium: Acrylic on canvas, 2017
Artwork 3 Commentary: The cherry blossom represents the fragility and the beauty of life. It signifies that life is
almost
overwhelmingly beautiful, but that it can also be tragically short; therefore reminding us to ever
live our lives to the fullest now.
Artwork 3 Image:

Artist ID: 262
Artwork 4 Title: Overwhelmed
Artwork 4 Dimensions: 120x100x4 cm
Artwork 4 Medium: mixed media on canvas, 2016
Artwork 4 Commentary: Overwhelmed portrays the indescribable feeling of being in love and the magic of
compassion.
Sharing the wonderful beauty of life with someone whose soul is intertwined with that of our
own.
Artwork 4 Image:

Artist ID: 263
Artist Name: Jay Clarke
Website: jaylclarke.com
IG: https://www.instagram.com/jaylclarkeartist/
Artist Statement: Jay Clarke is a Leicester based artist and part-time master’s student at De Montfort University.
Clarke a multi-disciplinary artist working with sculptural materials in installations, 3-D, and works on canvas. Clarke’s
figurative work portrays the human form caught in transient states of gelatinous decay.

Clarke’s work uses sculptural materials with degrees of generative and destructive processes taking place whereby
forms are being dissolved or consume space. Expanding foam and acid eaten plaster are the main materials used in
his practise, the chemical reactions for a brief moment in time, gives life to the sculpture, allowing it to take on its
own form. The final forms lay between wet and dry, growing and decaying.

Themes currently revolve around viscerality, vulnerability and visibility influenced by psychology theory, the human
condition and the philosophy surrounding the gallery space. The artworks lie somewhere between aesthetic and
abject with emphasise on texture and composition whilst exploring the ideology of the gallery space and
experimenting gives the artwork a sense of exposure which in some cases leads towards precariousness
Notes:

Artist ID: 263
Artwork 1 Title: No Love, No Plans
Artwork 1 Dimensions: 74 x 49 x 55 cm
Artwork 1 Medium: Gouache and acrylic paint on foam
Artwork 1 Commentary: Leicester Society of Artist Student Award runner up prize 2019.

‘No Love, No Plans’ is a quiet contemplative sculpture with fidgety broken hands. The The paint smothered piece is
still yet full of movement. The back of the sculpture is incomplete with the back exposed and appearing to rot away.
The paint is matt and the cracking and crazing of the paint is much more exaggerated here as well as along the
fingers of the sculpture. The piece is made to convey ideas surrounding wellbeing and helplessness, the feeling of
doing nothing and allowing a suffering to eat away at the self, show physically here tearing down the neck and into
the back of the sculpture.
Artwork 1 Image:

Artist ID: 263
Artwork 2 Title: Melatonin
Artwork 2 Dimensions: 61 x 28 x 25 cm
Artwork 2 Medium: Plaster and Polyester Resin
Artwork 2 Commentary: Melatonin' stemmed from Jay Clarke's job as a support worker for people with severe
autism and behavioral difficulties. It takes the Japanese ceramic repairing technique, Kintsugi, and turns it on it’s
head through a dialogue between himself and other support workers around stresses having a child with sever
handicaps can have, and the mishandling of drugs, such as the sleep inducing medication - Melatonin. This piece
aims to discuss the moral decision making of the slight hand over those with an already highly distorted perception
of reality. Taking the green of the health care symbol and tainting it septically, the sticky resin poured between the
gaps of the decayed plaster, like blood through veins sets solid, flooding and drowning the face with hands which
could be read as inviting or threatening to ask when medication is and isn’t used for good purposes.
Artwork 2 Image:

Artist ID: 263
Artwork 3 Title: When I Was 16 I wanted to be a Dentist
Artwork 3 Dimensions: 44 x 49 x 28 cm
Artwork 3 Medium: Oil and acrylic paint and eye mask on plaster and foam
Artwork 3 Commentary: ‘When I Was 16’ is an introspective piece reflecting on Clarke’s last ten years and the career
choices made in that time. At sixteen, Clarke considered being a dentist. The piece also plays on the context of teeth
drawing influence of memorable dreams involving his teeth falling out, considered in dream theory to be an anxiety
dream.
The sculpture is a carefully sectioned part of the body cast to baselessly lean backwards and appear to defy gravity
giving the impression that it could tip backwards and break at any moment breaking the glossy white surface of the
sculpture influenced by classical art studied during an Erasmus in Bulgaria in 2016.
Artwork 3 Image:

Artist ID: 263
Artwork 4 Title: Brain Fart
Artwork 4 Dimensions: 30 x 25 x 22 cm
Artwork 4 Medium: Acrylic paint on plaster, foam and wooden base
Artwork 4 Commentary: Originally ‘If a Fart Can Follow Through, What’s a Brain Fart To Do’, this piece combines both
elements of generative processes of expanding foam and decayed plaster formed by mixing acid into the plaster.
While the hand and face, appear to still be in a state of weathering away, the mind made physical in foam, still
appears fluid and viscid dripping away from the body.
The sculpture is influenced by classicalism, taking the broken statues of old and bringing them a step closer to lifelike, casting them from life and decaying them to expose a visceral curdled inside. The fleshiness of the foam and the
dripping of paint relates to ideas around mind fluidity and images in the topic of neuroscience, the connecting
patterns of the nervous system and the dependence of the mind and the body on each other.
Artwork 4 Image:

Artist ID: 264
Artist Name: caroline Lovett
Website: Carolinetheartist.com
IG: Caroline Lovett artist
Artist Statement: I am a contemporary figurative artist working with both paint and collage . I paint bold stylised
images reflecting current social issues . My recent work has been around the topics of postcode wars and gang signs
.
Notes:

Artist ID: 264
Artwork 1 Title: Signs of Walthamstow
Artwork 1 Dimensions: 29 x23 cm x 3cm
Artwork 1 Medium: Acrylic and collage on board
Artwork 1 Commentary: This piece is dedicated to the signs used to denote belonging to Walthamstow with the
most famous street maps and postcode in the background
Artwork 1 Image:

Artist ID: 264
Artwork 2 Title: Barnet Dollis valley signs
Artwork 2 Dimensions: 32 x 26 x 3cm
Artwork 2 Medium: Acrylic and collage on paper
Artwork 2 Commentary: Barnet Dollis valley signs - is another abstracted piece working with the signals that youths
From this area often adopt to show belonging to this area . Again notable postcodes and locations are abstracted
into the backdrop of the map
Artwork 2 Image:

Artist ID: 264
Artwork 3 Title: Postcode warrior
Artwork 3 Dimensions: 90cm x 70cm x 3cm
Artwork 3 Medium: Collage of paper and pen drawing
Artwork 3 Commentary: This urban mythical figure Is a symbol of the current postcode troubles wrecking havoc with
the youth of today . The sense of pride and often misplaced need to belong contributing to this urban phenomenon
of postcode wars . This piece was the first of three figures exploring the reasons behind the rise in gang related crime
and postcode wars
Artwork 3 Image:

Artist ID: 264
Artwork 4 Title: Postcode wars settles no scores
Artwork 4 Dimensions: 90 x 70 x 3
Artwork 4 Medium: Collage paper on board
Artwork 4 Commentary: This piece reflects in collaged letters the futility and reality of postcode wars . Letters from a
prisoner to his mother highlight aspects of this urban problem
That are often misunderstood.
Artwork 4 Image:

Artist ID: 265
Artist Name: Ion Severin
Website: www.ionseverin.com
IG: https://www.instagram.com/ionseverin
Artist Statement: Regeneration is not merely the title of this series of my graphic artworks, but a concept I believe in.
Each being has the amazing ability to regenerate and to start afresh. We see this miracle of creation every day. I see
and express it in my own style, my own vision. Life is more than the visible and the tangible. The most exciting part
of the adventure of life is to dare to explore the invisible and the intangible. Through my work I can take you on such
an adventure.
For me freedom is the supreme goal of all art. I am totally free in my creation and I rejoice in this freedom. I would
like to pass on this sensation of freedom to others. I would like you to look beyond the first impression, beyond the
frame of the artwork, beyond all boundaries.
My artworks themselves speak much better than I could ever do. As an art lover I am sure you will find your own
message and your own meaning in my art.
Notes:

Artist ID: 265
Artwork 1 Title: Autoportret
Artwork 1 Dimensions: 40x30 cm
Artwork 1 Medium: Pen and ink
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 265
Artwork 2 Title: Tower Bridge
Artwork 2 Dimensions: 30x40 cm
Artwork 2 Medium: Pen and Ink
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 265
Artwork 3 Title: Bodleian Library
Artwork 3 Dimensions: 30x 40 cm
Artwork 3 Medium: Pwn and ink
Artwork 3 Commentary:
Artwork 3 Image:

Artist ID: 265
Artwork 4 Title: Regeneration
Artwork 4 Dimensions: 30x 40 cm
Artwork 4 Medium: Pen and Ink
Artwork 4 Commentary:
Artwork 4 Image:

Artist ID: 266
Artist Name: Kira Droganova
Website:
IG: https://www.instagram.com/foxful_space
Artist Statement: I want to praise the beauty of this world. I’m convinced that art has aÂ special power, and instead
of using it to highlight pressing issues ofÂ modern society, I would rather show the beauty of light and space â€” the
beauty of nature; and through this create an exuberant atmosphere and inspire a positive attitude.
Notes:

Artist ID: 266
Artwork 1 Title: Chrysanthemum
Artwork 1 Dimensions: 80x60x2
Artwork 1 Medium: Oil on canvas, collage, oil pastel, permanent markers
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 266
Artwork 2 Title: Still life with strelitzia
Artwork 2 Dimensions: 70x50x2
Artwork 2 Medium: Oil on canvas, permanent markers
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 266
Artwork 3 Title: Still life with dinosaur and dragon fruit
Artwork 3 Dimensions: 65x100x2
Artwork 3 Medium: Oil on canvas, acrylic paint, oil pastel, permanent markers
Artwork 3 Commentary: It's a diptych â€” each canvas is 65x50x2.
Artwork 3 Image:

Artist ID: 266
Artwork 4 Title: Still life with orchids and unicorn
Artwork 4 Dimensions: 80x50x2
Artwork 4 Medium: Oil on canvas, collage, oil pastel, permanent markers
Artwork 4 Commentary:
Artwork 4 Image:

Artist ID: 270
Artist Name: Samuel Padfield
Website: www.samuelpadfield.com
IG: samuelpadfield
Artist Statement: My work is a response to the hypnotic, seductive yet simultaneously repulsive and banal qualities
of commercial images and real estate advertising. I am particularly interested in their relationship to architecture
and the violence behind the increasingly exclusive nature of the urbanism they depict. This interest results in
sculptures that oscillate between image and object, and which explore the tension between the depiction of space
and physical structure. I employ a range of laborious painting, printing, textile, casting, and metal fabrication
techniques in the production of these objects. Through these processes I slow down and digest these images
designed for quick consumption by the fleeting glance, and explore the insidious side to this industry of image
production.
Notes:

Artist ID: 270
Artwork 1 Title: Home
Artwork 1 Dimensions: Variable 200cm x 100cm x 100cm
Artwork 1 Medium: Hand knotted wool tapestries and aluminium
Artwork 1 Commentary: Please see https://www.samuelpadfield.com/ for detail shots and for more of an idea of
scale.
Artwork 1 Image:

Artist ID: 270
Artwork 2 Title: Window
Artwork 2 Dimensions: 90cm x 90cm x 10cm
Artwork 2 Medium: Aluminium, mirror polished stainless steel, inkjet print
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 270
Artwork 3 Title: Develop
Artwork 3 Dimensions: 100cm x 90cm x 2.5cm
Artwork 3 Medium: Welded mild steel, inket print on steel, sublimation printed mesh fabric, magnets
Artwork 3 Commentary: Please see https://www.samuelpadfield.com/ for detail shots.
Artwork 3 Image:

Artist ID: 270
Artwork 4 Title: Study for reclining figure
Artwork 4 Dimensions: Variable 90cm x 35cm x 35cm
Artwork 4 Medium: Heat formed cast acrylic, inkjet print, hand knotted wool tapestry
Artwork 4 Commentary: Please see https://www.samuelpadfield.com/ for detail shots.
Artwork 4 Image:

Artist ID: 271
Artist Name: nick offer
Website: www.nickoffer.com
IG: nick_offer
Artist Statement: I base my paintings on collages. The collages are assemblies of disparate imagery which I find for
the most part on the internet. My aim is to find an unexpected link between figures and their environments (and/or
each other). I therefore combine and recombine these images (often merging them with parts of other collages)
until an association emerges. It seems like a good way of circumventing a conscious approach to figure painting.

The collages form the foundations for the paintings. I try to make their compositions strong enough so that if I veer
from them - following new routes the paint takes - their structure remains.

My main hope is to create a unique and persuasive world in each picture. One which works according to its own
logic and convinces by the strength of imagery and the paint that depicts it.
Notes:

Artist ID: 271
Artwork 1 Title: Limbo
Artwork 1 Dimensions: 100x75x4
Artwork 1 Medium: Oil paint, spray paint and toner on canvas
Artwork 1 Commentary: The painting is based on a collaged image of a woman walking towards night time orchids.
By cropping the image of the orchids severely (on the right) they acquired an artificial feel which started to resemble
a portal. At this point I felt interested in the direction the collage was taking and made a painting based on it. The
resulting picture is of someone poised on an ominous threshold - hence the title 'Limbo'.
Artwork 1 Image:

Artist ID: 271
Artwork 2 Title: Sect
Artwork 2 Dimensions: 110x95x4
Artwork 2 Medium: Oil paint and spray paint on canvas
Artwork 2 Commentary: I combined an image I found of Italian men studying a map with the same night time orchids
as used for 'Limbo'. The resulting image has a sinister quality which makes one wonder about the intent of the
group. This element was the main reason for embarking on the painting once the collage was finished.
Artwork 2 Image:

Artist ID: 271
Artwork 3 Title: Somewhere Becoming Rain
Artwork 3 Dimensions: 110x95x4
Artwork 3 Medium: Oil paint and spray paint on canvas
Artwork 3 Commentary: This image combines ballerinas from a backstage photo with a vista of the bombed out
Syrian city of Homs. It plays with various contrasts: a sense of exterior and interior and performance/reality as well
as grace and carnage. The image which results from these contrasts is intended to have an esoteric, fleeting quality.
Artwork 3 Image:

Artist ID: 271
Artwork 4 Title: Tilt-a-Whirl
Artwork 4 Dimensions: 95x85x4
Artwork 4 Medium: Oil paint, spray paint and screenprint on canvas
Artwork 4 Commentary: This painting started life as a monochromatic screenprint of pigs in an abattoir. It then
became a landscape and finally an interior/landscape combination. Once the latter established itself I added the
figures (taken from a photo of a theatrical performance). Various elements from each stage of the picture's progress
remain. The title 'Tilt-a-Whirl' is an ironic reference to relationship break ups - ie as one partner whirls out of a
person's life, another whirls in - like a perpetual dance.
Artwork 4 Image:

Artist ID: 272
Artist Name: rory brooke
Website: www.roryart.co.uk
IG: https://www.instagram.com/rory_brooke_prints/
Artist Statement: In my work I search to illustrate the issues, lives and actions behind images and places illuminating histories and thought processes. I am particularly interested in climate change, property development
and urban and rural landscape. I enjoy using both colour and relief and most of my work is screenprints and linocuts.
Notes:

Artist ID: 272
Artwork 1 Title: Leadenhall Tower
Artwork 1 Dimensions: 100cm x 66cm
Artwork 1 Medium: Screenprint
Artwork 1 Commentary: Before being subdued by its glass gladding the lift tower of the Leadenhall building was a
vivid yellow. The steel skeleton of the main structure stood out with its verticals, horizontals and diagonals, partly
diffused and partly mirrored by the branches of the winter tree next to St Andrew Undershaft church. Builders' lights
at dusk, stacked and mixed. Construction is transitory.
Artwork 1 Image:

Artist ID: 272
Artwork 2 Title: Angel Islington: Parallel Worlds
Artwork 2 Dimensions: 66cm x 100cm
Artwork 2 Medium: Screenprint
Artwork 2 Commentary: In the same place different people occupy different worlds with their own viewpoints and
experiences and minimal interaction. Canal boat living; walking along the towpath while absorbed in social media;
expensive apartments alien to adajcent council tenants; tech workers in their converted factory offices linked to an
economic network elsewhere; all in their own bubbles. Over-arching issues like climate change break through but
aren't noticed. (Boris Johnson's Islington flat is around the corner).
Artwork 2 Image:

Artist ID: 272
Artwork 3 Title: A35 Through Chideock
Artwork 3 Dimensions: 25cm x 80cm
Artwork 3 Medium: Linocut
Artwork 3 Commentary: The A35 is one of the main arteries to the west of England. Each year it gets busier. Coming
over the hill from Bridport you're met by a beautiful Dorset coast panorama and traffic queues down in to Chideock.
Exhaust fumes pollute, engine noise disturbs and it’s difficult for pedestrians to cross the road. But a bypass would
cut up the adjacent countryside and relocate the severance. The whole rural landscape has other issues - soil
erosion, reduced biodiversity, nitrate run-off. Complex challenges requiring careful solutions.
Artwork 3 Image:

Artist ID: 272
Artwork 4 Title: A35 Through Chideock
Artwork 4 Dimensions: 40cm x 130cm
Artwork 4 Medium: Screenprint
Artwork 4 Commentary: This work explores the same social and environmental themes at my linocut but is on a
larger scale and focuses on the still blocks of colour and quality of light more than the movement and contrast of the
linocut.
Artwork 4 Image:

Artist ID: 273
Artist Name: Elke Schmölzer
Website: www.elkeschmoelzer.com
IG: https://www.instagram.com/elkeschmoelzer/?hl=de
Artist Statement: “My art is - like life - an experimental journey - a creative process - ever changing - expressive emotional - and full of colours and humour -sometimes it feels like meditation sometimes like explosion - everyday
life - people who cross my way - love and nature - inspire me and flow into my work - I catch glimpses and present
my personal sight of the universeâ€•

Elke Schmölzer
*1972, Tamsweg/Salzburg/Austria, since 1993 based in Vienna. She studied at the Academy of Fine Arts in Vienna
under the supervision of Arnulf Rainer, Peter Kogler and Gunter Damisch. Her international exhibition activities
include solo- and group shows and participations of biennales and art fairs at home and abroad.
In a humorous satiric and enigmatic way she shows her sight of the universe. Glimpses of happiness as well as deep
nights of soul she is painting, drawing and describing full of colours, getting her inspiration, as she herself says with a
twinkling eye “by life, love and the deep blue seaâ€•
Notes:

Artist ID: 273
Artwork 1 Title: Stonefaces - Contemporary Witnesses
Artwork 1 Dimensions: 100x100x4
Artwork 1 Medium: Acrylic on Canvas
Artwork 1 Commentary: Timeless parts of eternity representing infinite wisdom

Concerning the creation of the Stonefaces Series:
“I love spending time along the banks of mountain streams listening to the gurgling and burbling of the water and
wondering and marvelling at the manifold colours and shapes of the stones flushed out and eroded by it - collected
with devotion, contemplated at length and examined from all sides -they have a lot of stories to tell - here my love of
fairy-tales, the world of myths and my flourishing imagination come in - the stones - maybe voiceless, dull, rough and
weighty at first sight - but the longer the immersion, the more intense the examination, the more intent the
observation - the more wakeful the looks suddenly gazing back at me, the clearer the stories they are telling, the
more vivid the faces, their expressions and messages - almost as if a veil had been lifted to suddenly reveal a variety
of faces underneath, who seemed to always have been there, only waiting for proper attention to appear - there are
the ones looking up longingly from the ground, and others rising up through the surface of the water like mermaids continuously changing their conditions, organizing themselves in new ways - initiated by the fire, expanding into the
air, weightlessly floating through space - always a new timeless part of eternity - animated nature to be discovered in
the stones - that is how the stone-faces series came into being - I just needed to copy them downâ€¦â€•
Artwork 1 Image:

Artist ID: 273

Artist ID: 273
Artwork 2 Title: Stonefaces - Back to the roots
Artwork 2 Dimensions: 100x100x4
Artwork 2 Medium: Acrylic on Canvas
Artwork 2 Commentary: Inward looking spirits on a journey to inner view
Artwork 2 Image:

Artist ID: 273
Artwork 3 Title: Stonefaces - Masquerade
Artwork 3 Dimensions: 100x100x4
Artwork 3 Medium: Acrylic on Canvas
Artwork 3 Commentary: Cold February impressions with rosy cheeks of Aurora
Artwork 3 Image:

Artist ID: 273
Artwork 4 Title: Stonefaces - Turning of the tide
Artwork 4 Dimensions: 100x100x4
Artwork 4 Medium: Acrylic on Canvas
Artwork 4 Commentary: Breaking the mould and feeling the atmosphere of departure to strange new worlds
Artwork 4 Image:

Artist ID: 274
Artist Name: Sal Jones
Website: https://www.saljonesart.com/
IG: https://www.instagram.com/senojlas/
Artist Statement: I am a Figurative Artist, working in oils. My paintings are about emotions, relationships and the way
we interact, both with each other and with images. Using subjects sourced from the media, film and photography I
make works that reflect some of the emotional conflicts and contradictions in contemporary life. I am interested in
the cross-over between the fictional and the real in a society where the two have become ever-more confused.
Recent work can be best described as a reinterpretation of the portraiture tradition; one where fictional characters
have been used to communicate a wider idea of human nature. I use captured moments rather than the traditional
poses associated with portraiture, to this end working from photographs becomes a part of the process, but only as
a source for starting points which I then develop during the painting process. I use paint to draw directly on the
canvas then build up layers from washes to more gestural mark making, sometimes combining brushwork with
palette knife, whilst inventing colour palettes that are emotive to the subject.
I have a BA in Fine Art, a PGCE in Art & Design and over 20 years’ experience working in the education sector
teaching and undertaking art residencies. I have exhibited widely in London and the UK, and had two solo shows in
the last two years. As well as my art practice I’m a freelance museum educator and an exam board Assessment
Associate. I live and work in Hackney.
Notes:

Artist ID: 274
Artwork 1 Title: Getting Angry, Baby?
Artwork 1 Dimensions: 80 x 100 x 5 cm
Artwork 1 Medium: oil on canvas
Artwork 1 Commentary: ‘Getting Angry, Baby?’

From the Couples in Trouble series this is a portrait of marital torment, disappointment, and unfulfilled dreams. I
wanted the female subject to dominate the composition and to capture the act of emotional outburst.

Inspired by Elizabeth Taylor’s portrayal of the drunken Martha in Mike Nichols black and white screen adaptation of
‘Who’s Afraid of Virginia Woolf’. I have used an invented colour palette and a montage of scenes to create the
composition.

About the Couples in Trouble series:
These paintings depict subjects in states of unease and emotional turmoil, inspired by the flawed and the troubled
problematic pairings of couples from classic 60’s cinema. (Classic films, with poignant subjects, that are both groundbreaking and challenging particularly of stereotypes interest me. The paintings I hope stand for themselves and
engage the viewer in their own dialogue)
Artwork 1 Image:

Artist ID: 274

Artist ID: 274
Artwork 2 Title: We're Going To Need Each Other
Artwork 2 Dimensions: 80 x 100 x 5 cm
Artwork 2 Medium: oil on canvas
Artwork 2 Commentary: We’re Going to Need Each Other'

Inspired by The classic British suspense film ‘Victim’ from 1961. The first film to use the term homosexual in it; It
both challenged audiences whilst sympathetically highlighting the real issue that homosexuals were vulnerable to
entrapment and blackmail. Homosexuality was still an illegal act at this time in Britain. I wanted to capture an
intensity of expression one with which the viewer can respond to whether they recognise the source image or not.
(It is from the Couples in Trouble series)
Artwork 2 Image:

Artist ID: 274
Artwork 3 Title: Here I Am, Inside
Artwork 3 Dimensions: 70 x 100 x 4 cm
Artwork 3 Medium: oil on canvas
Artwork 3 Commentary: Here I Am, Inside'

The subject is a woman, confined; she is a prisoner, literally in a cell. The title refers to both her predicament and at
the same time her emotional anguishâ€¦â€¦ alluding to the confines we place on ourselves. It is a closely cropped,
claustrophobic image rendered in cold blue tones, to emphasise an uncomfortable situation.
Artwork 3 Image:

Artist ID: 274
Artwork 4 Title: A State of Mind
Artwork 4 Dimensions: 100 x 80 x 5 cm
Artwork 4 Medium: oil on canvas
Artwork 4 Commentary: A State of Mind'

Part of my fascination with painting focuses on our relationship with representation, of images, reproductions and
layers of fiction.
This piece was inspired by an accidental photograph it combines, what was, a black and white film still, taken
through a screen with the surroundings of the photographer reflected back into the image. The paint has been
applied in layers (in a way the same as how the image was formed).
Each painting evolves through the paint application, so, although the image is usually from a photographic source, it
is not intended to be photo-realist; representation dissolves into painterly abstraction on closer inspection.
Artwork 4 Image:

Artist ID: 275
Artist Name: Tat Kuen KO
Website:
IG: kotat_joins_the_shred
Artist Statement: Ko Tat Kuen was born in Hong Kong and graduated in Hong Kong Baptist University in 2015 with a
bachelor's degree in Visual Arts.
Notes:
https://youtu.be/YJHKUPNqkrY https://www.sendspace.com/file/xcra6e

Artist ID: 275
Artwork 1 Title: Tiptoe
Artwork 1 Dimensions: 60 x 80 cm
Artwork 1 Medium: charcoal
Artwork 1 Commentary: Tough yet sweet, isn't it?
Artwork 1 Image:

Artist ID: 275
Artwork 2 Title: intimacy
Artwork 2 Dimensions: 60 x 80 cm
Artwork 2 Medium: charcoal
Artwork 2 Commentary: The forbidden intimacy.
Artwork 2 Image:

Artist ID: 275
Artwork 3 Title: Impermanence
Artwork 3 Dimensions: variables
Artwork 3 Medium: Sound
Artwork 3 Commentary: https://youtu.be/YJHKUPNqkrY

Under the impact of both emotion and thought, look through live and death. In a hope of understanding the liquid
world, in a hope of healing myself.
Artwork 3 Image:

Artist ID: 275
Artwork 4 Title: Australian Girl
Artwork 4 Dimensions: variables
Artwork 4 Medium: Sound
Artwork 4 Commentary: https://www.sendspace.com/file/xcra6e

Please download using the link above.

At the time I was in primary 1 and 2, there is a girl who was born in Australia.
She raised in the Kowloon City area, and I can always hear the engine sound of the aeroplane.
I asked her, “Isn't it you can touch the wheel of the plane if you raise your hand?â€•
One day in 1998, She returned to Australia. We were primary 3 students. At the same time, Kai Tak
Airport closed.
With the collage of the sound from recordings recorded during a sound walk in Kowloon City area,
musical instruments, samplings, I tried to illustrate the 3 stages of Kowloon City area, 1. when Kai tak
Airport was in use, 2. the place where many Thai and foreigners lived, 3. the place where tourists from
mainland goes to. By describing the disappearance of the old airport, I recompose the stories bewtween
the girl and me, and also express my sad feeling towards my fading memories (classmate).
Artwork 4 Image:

Artist ID: 275

Artist ID: 277
Artist Name: Hilary Kidd
Website: www.hilarykidd.com
IG: hilary.kidd_art
Artist Statement: My practice is a sort of journey - it starts with a visual image seen or imagined, combined with
curiosity about a material. Conversely, I might start with the qualities of a particular material, and see the visual
possibilities of experimenting with it and finding out what it can do, then more ideas and images form themselves. I
am particularly drawn to cellular and fractal patterns.

My work at present shifts between printmaking, making structures with cardboard tubes, and segmented designs
made with marker pens that resemble stained glass. These small scale designs on paper have translated well into
digital prints and greetings cards. I am also exploring ways of transforming prints from 2D into 3D, through folding or
printing onto cardboard tubes.

Last September I participated in a small group show entitled The Phenomenon of Water. My work consisted of
drypoint prints redolent of islands and water; blockprinted paper screens resembling falling water; photographs of a
local riverbank; and an assemblage of painted cardboard half tubes portraying tumbling waves.

I am very aware of the need for recycling and reducing everyday waste. This definitely informs my art practice but
not in an overt way. I am particularly fascinated by the qualities of cardboard packaging - boxes, tubes, shredded
cardboard. My studio is opposite the recycling bin, ensuring a good supply!

I visit a lot of exhibitions in London and elsewhere. Favourite artworks are currently Eduardo Chillida's sculpture,
Richard Long's mudprints, Rebecca Salter's woodblock prints, and Geta Bratescu's collages.
Notes:

Artist ID: 277
Artwork 1 Title: Growing Point
Artwork 1 Dimensions: 67cm wide by 46.50cm high (framed size)
Artwork 1 Medium: Cardboard block print on plywood
Artwork 1 Commentary: This is one of a series of prints made from printing with sculpted honeycomb packaging
onto plywood. I loved the qualities of the plywood, and felt that the veined and cellular qualities of the block print
complemented the plywood base.

This piece was originally called Flower Form, but feeling that was too obvious a title, I re-named it Growing Point.
This is a botanical term, to do with cell division. I just liked the sound of it - as if the flower was growing out of the
edge of the wood.
Artwork 1 Image:

Artist ID: 277
Artwork 2 Title: Islands in the Stream
Artwork 2 Dimensions: 45.50cm high by 32cm wide (framed size)
Artwork 2 Medium: Drypoint print and stencil on paper
Artwork 2 Commentary: I wanted to make some prints for a group exhibition called The Phenomenon of Water. I had
just learned how to do drypoint printing using perspex plates, and was enjoying the sensation of just etching lines
down the length of the plates. I started using blue and green inks and realised there was an underwater feel
developing.

The island idea came from a painting I’d seen by Patrick Heron of lines overlaid with amorphous shapes. I decided to
make semi opaque ‘islands’ over the lines, using simple stencils.

The title Islands in the Stream is a favourite song of mine sung by Dolly Parton, and it felt just right for this piece.
Artwork 2 Image:

Artist ID: 277

Artist ID: 277
Artwork 3 Title: Jacob's Ladder
Artwork 3 Dimensions: 44.50cm high by 35.50cm wide (framed size)
Artwork 3 Medium: Marker pen drawing on Khadi paper
Artwork 3 Commentary: This is one of a series of marker pen drawings I have made on Khadi paper. I brought the
paper to an art class and drew the window in the church hall where the art class was held. I decided to decorate
each pane with a different segmented pattern using marker pens and thread. An artist friend saw the finished
window piece and suggested I enlarged each pane to make individual pieces.

I followed his advice, and made a series of drawings starting small at A6 size, finishing at A4. I hadn’t used marker
pens much before, and was surprised at the lovely semi opaque effects that could be achieved. I loved the variety of
colours in the Promarker range, and the choice of thick or thin tips. I like the contrast in this work between the
central part where the lines are open and travelling, and the sidelines that are close together and static. The central
path-like part reminded me of the poem by Robert Frost 'The Road not Taken'.

I originally called this piece ‘Sidelines’, but the picture framer suggested ‘Jacob’s Ladder’, which I thought was much
more suitable as there is a ladder-like feel to it.
Artwork 3 Image:

Artist ID: 277

Artist ID: 277
Artwork 4 Title: Tubular Bells
Artwork 4 Dimensions: Dimensions of shoebox containing the tubes : 29cm high by 18.50cm wide by 11cm deep.
Artwork 4 Medium: Printed and painted cardboard tubes within printed cardboard shoebox.
Artwork 4 Commentary: I have made several structures using printed or painted cardboard tubes, and they have
been played around with and changed over a period of time. One that I made last year has been turned into a
mobile; another which was horizontal is now a relief hanging vertically.

These particular tubes had been standing on a circular piece of plywood, but I felt they need to be enclosed in some
way.

I had wanted to use a shoebox for the enclosed feeling, but didn’t want it to look like one. I covered it with pieces of
an old block print, making it look quite theatrical. Arranging the tubes inside the box and placing it vertically gave the
piece a different feel. The tubes now looked slightly menacing - as if they were a sort of growth within it or perhaps a
strange green organ-like instrument.
Artwork 4 Image:

Artist ID: 277

Artist ID: 278
Artist Name: Megan Fowler
Website: www.mfowlerart.com
IG: mfowlerart
Artist Statement: This series aims to evoke emotion from the audience through visual and conceptual stimulation by
perpetuating conversations about various issues, social expectations, and biases surrounding women, "femininity",
and all behaviors that are inherently not "masculine". From captured moments of raw human emotion and the
fluidity of sexuality, to the highly condensed, often shallow manner with which we label women, each piece
highlights a separate but related concept and contains a life of its own. Visually, texture and light are of main
concentration, attained through a series of careful layers, with the end piece utilizing both the under-painting, and
the building of layers to create the illusion of, and literal depth on the surface of the canvas.
Notes:

Artist ID: 278
Artwork 1 Title: Two Youths Sharing a Passionate Kiss
Artwork 1 Dimensions: 24"x24"
Artwork 1 Medium: Oil on Canvas
Artwork 1 Commentary: A captured moment of youth, raw human emotion, true acceptance of oneself, and the
fluidity of sexuality. It spotlights and contradicts, the generalized thinking of what it means to be masculine or
feminine. However, even within a society with no-limits notions like “locker roomâ€• talk where everything is not
only acceptable, but encouraged, what I perceive as a beautiful moment, is provocative to others. If men can be
“feminineâ€• and women can be “masculineâ€•, adjectives traditionally relating to one’s sex, what is “masculineâ€•
what is “feminineâ€• and what is “offensiveâ€•?
Artwork 1 Image:

Artist ID: 278
Artwork 2 Title: These Are Not Breasts
Artwork 2 Dimensions: 18" x 24"
Artwork 2 Medium: Oil on Canvas
Artwork 2 Commentary: This piece aims to comment on gender rolls and women. How we view them, what we
expect of them and perhaps most relevant, what they are expected not to do. The piece, titled after Rene Magritte's,
“This is not a Pipeâ€•, takes on a life of its own as pigment & oil inspires anger, jealousy, and other deep emotions
from the audience.
Artwork 2 Image:

Artist ID: 278
Artwork 3 Title: In A Box
Artwork 3 Dimensions: 15" x 30"
Artwork 3 Medium: Oil on Canvas
Artwork 3 Commentary: This piece is a continuation of my feminine series that addresses various issues,
expectations and biases placed on women. "In A Box" refers to the highly condensed, often shallow manner in which
we place and label women based on the limited information we chose to see and accept about them. An entire
gender continuously living under a blinding light and simultaneous shadow, provokes the question, are we people, or
display items?
Artwork 3 Image:

Artist ID: 278
Artwork 4 Title: Mollys
Artwork 4 Dimensions: 30"x40"
Artwork 4 Medium: Oil on Canvas
Artwork 4 Commentary: This piece attempts to engage and address the collective idea of "that type of girl", who is
looked down on by you and me. In men and women alike, hate for her transcends race, religion, and culture.. .or is it
obsession? A girl not unlike any guy you've known, which is the problem.
Artwork 4 Image:

Artist ID: 279
Artist Name: Kevin Gavaghan
Website: www.kmgartist.com
IG: instagram.com/k_m_g_artist
Artist Statement: “I lived most of my life in North London but now have my studio in Hertford Town. I paint
emotionally, a manifestation of my subconscious resulting in psychological feelings that are the result from the
impact of life has upon us, we are not so unlike when we look a little deeper at ourselves.
My paintings are an inner journey of self exploration into my life growing up from the 1970s in a large Irish family
whilst coping with the complexity of life with Tourette’s and anxiety related illnesses.

I work towards my art transcending my own life, to cross over and connect with the viewer, allowing them to reflect
on their own lives, past and present, realising the similarities within themselves and that behind the facade we are
not so different from each other underneath. A powerful and multi layered reflection of life.

I touch on some challenging subjects, such as mental health, religion and politics within the Irish community,
relationships and the loss of loved ones as well the challenges we all face but hide from our public persona.

My palette and application has developed over recent year and has expanded in the use of bold vibrant colours. I
dissect and bend my figures and portraits to the point of surrealism which, for me, highlight inner emotions rather
than the external likeness of my subject. They reflect our complex multi layers, inner beauty and challenges the
status quo of what beauty and perfection is’
Notes:

Artist ID: 279
Artwork 1 Title: Self Portrait 2
Artwork 1 Dimensions: 50 x 40
Artwork 1 Medium: Oil on Canvas
Artwork 1 Commentary: This is a reflection portrait. An emotional piece of complete inner turmoil underneath the
calm facade i show in public. My mind is always over thinking and questioning myself. Painting this portrait made me
feel normal and comforted, like i was stepping forward and opening up to anyone that wanted to look.
Artwork 1 Image:

Artist ID: 279
Artwork 2 Title: Catherine
Artwork 2 Dimensions: 40 x 50
Artwork 2 Medium: Oil
Artwork 2 Commentary: This was painted of my mother, she is the last remaining sibling of 13 and she had just (6
weeks earlier) lost he last remaining sister. For me it captures a moment of realisation, mortality and memory.
The bandage on her left arm is symbolic too, it highlights pain and the patching up we do when we encounter
emotional pain.
I could have read her book at that moment i think it would have been the most full it has been at any point in her
life.
Artwork 2 Image:

Artist ID: 279
Artwork 3 Title: Francesca
Artwork 3 Dimensions: 50 x 60
Artwork 3 Medium: Oil
Artwork 3 Commentary: This is an image taken from a Francesca Woodman photograph.
I loved the photo and felt an instant connection to it, the original has a lily to one side but i like the thoughtful naked
truth of it and that she is taking a moment in sunshine whilst just a few feet away around the corner is shade.
Symbolic of her sad struggle and end to her life. A real talent.
Artwork 3 Image:

Artist ID: 279
Artwork 4 Title: Self Portrait 3
Artwork 4 Dimensions: 50 x 40
Artwork 4 Medium: Oil on Canvas
Artwork 4 Commentary: A painting i done of me in my studio. I question everything i do, i wish i didn't. This was at a
time when i questioned my path as an artist, should i go back to he 9 to 5.
I was reflecting of the good and bad decisions of life and how i got to this point.
I stare straight assertively like I am shouting at something but my mouth is covered with my hand as if to shut me
up. It is a reflection of me arguing with myself, unable to have all the answers and questioning how can i be so
supportive to others whilst confused within. I think it shows vulnerability.
Artwork 4 Image:

Artist ID: 282
Artist Name: Myriam Gross Mall
Website: www.myriamgrossmall.com
IG: myriamgrossmall
Artist Statement: I was committed to painting from a very early age on. Nevertheless, I first became a lawyer. Since it
never touched my heart, I decided to study fine art later on. In my work I have a strong focus on the human figure
and face. Currently I am working on a series called “beautyâ€•.

For centuries beauty was a universal desire. At the beginning of the 20th century the pursuit towards beauty ended.
The idea of beauty was anymore not a serious aim for contemporary artists. However, beauty is not dead. Beauty
demands contemplation or time to contemplate, which seems to be a challenge or luxury in a fast paced time.

Point of departure of my series “beautyâ€• are historic representations of Venus. First of all, I try to idealize the
undressed female body above the realistic representation and not divulging it to the total focus. The present society
is asking for a total focus on the naked female body and thereby depriving it of its beauty. But an aesthetic judgment
is asking for contemplative distance, nevertheless the art of the smooth is abolishing it. The pornographic permanent
presence is destroying the imaginary.

Secondly, by doubling the motives in a fair and dark skinned Venus, I like to draw attention to the total absence of a
dark-skinned Venus in European art history. Historically the dark-skinned woman was merely immortalized as a
maidservant. In the light of the European colonial history and the actual migration a dark-skinned Venus is as
obvious as unavoidable.
Plato considered beauty as an ultimate value comparing it to truth, and goodness, which knows no borders neither
in territory nor in skin-color.
Notes:

Artist ID: 282
Artwork 1 Title: Venus with panther/One
Artwork 1 Dimensions: 200 x 120 cm
Artwork 1 Medium: Oil on Canvas
Artwork 1 Commentary: The painting has a strong reference to Botticellis Birth of Venus. The Venus has the same
pose, even so it is mirrored in my paintings. Venus is accompanied by a panther. In the ancient mythology the
panther was a companion of Venus, enemy of the snakes and dragons and therefore symbol of the good and
beautiful
Artwork 1 Image:

Artist ID: 282
Artwork 2 Title: Venus with Panther/Two
Artwork 2 Dimensions: 200 x 120
Artwork 2 Medium: Oil on Canvas
Artwork 2 Commentary: The painting has a strong reference to Botticellis Birth of Venus. The Venus has the same
pose, even so it is mirrored in my paintings. Venus is accompanied by a panther. In the ancient mythology the
panther was a companion of Venus, enemy of the snakes and dragons and therefore symbol of the good and
beautiful.
Artwork 2 Image:

Artist ID: 282
Artwork 3 Title: Venus after Giorgione/One
Artwork 3 Dimensions: 150 x 200
Artwork 3 Medium: Oil on Canvas
Artwork 3 Commentary: This painting has a strong referenz to the sleeping Venus of Giorgione and Tiziano.
In the accent mythology the leopard/panther was a companion of Venus, enemy of the snakes and dragons and
therefore symbol of the good and beautiful.
Artwork 3 Image:

Artist ID: 282
Artwork 4 Title: Venus after Giorgione/Two
Artwork 4 Dimensions: 150 x 200 cm
Artwork 4 Medium: Oil on Canvas
Artwork 4 Commentary: This painting has a strong referenz to the sleeping Venus of Giorgione and Tiziano.
In the accent mythology the leopard/panther was a companion of Venus, enemy of the snakes and dragons and
therefore symbol of the good and beautiful.
Artwork 4 Image:

Artist ID: 284
Artist Name: Paul Lewey
Website: http://www.paulleweyartist.co.uk
IG: https://www.instagram.com/fiendofannaquay/
Artist Statement: I hope these paintings are approachable and when viewed from different distances, shapes appear
or disappear? I hope viewers will read their own interpretations within the paintings?

My aim was to present paintings that are empty but busy, quiet but buzzing and frozen within movement. Viewed
from afar they are subtle and with the appearance that something might be there or not? I hope areas standout and
then are lost depending on how far or close they are viewed. When up close I hope the detailed touches and slight
differences in colour or tones are noticed, built up in layers and that paint has been removed as well as applied? I
hope these paintings have depth, without any particular area being defined as foreground or background.

These paintings are a culmination of over two years of work. My first paintings presented figures in an environment
and during this process I found a strong interest with the colour and texture of paint and less importance to the
subject I was painting. This led me to put aside the figurative or subject aspect and concentrate more on the process
of applying paint. By using fingers, different brushes and palette knives I found interest in the process of forming
texture with the paint and by layering complimentary colours, building and erasing areas, leaving sections of original
canvas or the early stages and working with diluted or impasto paint, this allowed me the freedom to explore the
working canvas until I was satisfied.
Notes:

Artist ID: 284
Artwork 1 Title: Funky Yeast Bunny.
Artwork 1 Dimensions: 121.9x91.4x3.5CM
Artwork 1 Medium: Oil and Guff on Canvas.
Artwork 1 Commentary: I am a chef as well as a painter and the thoughts of bacteria and or mould have been
prevalent with this body of work, the acid yellows, mouldy greens and washed-out blues, the faint veins in the
paintings are all reminders of images of bacteria and decay.
Unfortunately the photograph of Funky Yeast Bunny does not do justice to the painting, I apologies for this. The
painting is quite minimal and in lack of colour. The predominant colour white makes it hard to allow the camera to
focus.
When I had nearly finished the painting I didn't feel satisfied, at that point the colours were richer, but I had to do
something different and so I decided to destroy the image by white-washing most of the canvas and then wiping off
areas. Suddenly the painting felt right and at the same time I noticed a ghostly image of a cartoon, bunny in the
painting. Once I had seen this ghost I knew the title of the painting and I was content..
Artwork 1 Image:

Artist ID: 284
Artwork 2 Title: My Tumble Felt Right.
Artwork 2 Dimensions: 101.6x76.2x3.5CM
Artwork 2 Medium: Oil and Guff on Canvas.
Artwork 2 Commentary: Some of the commentary I have given for each painting covers all four paintings such as the
description of Guff in the ('Medium of Artwork' section) refers to hair, either human or loose bristles from the
brushes, I decided to leave these on the canvas while painting, because they became part of the process and so part
of the finished piece.
My Tumble Felt Right was similar to the Funky... painting, I had almost finished this but something did not feel
right? When I paint these paintings I turn them around so that I am working from many angles. In-between painting
sessions I put the paintings on the wall to view it from a mirror, during one of these occasions it took me a few
minutes to realise that this painting was hanging up-side down and yet it looked right. This was enough for me to be
satisfied and again I had found the painting's title.
Artwork 2 Image:

Artist ID: 284
Artwork 3 Title: What A Folly, This Is...
Artwork 3 Dimensions: 121.9x91.4x3.5CM
Artwork 3 Medium: Oil and Guff on Canvas.
Artwork 3 Commentary: I'm not sure who is the viewer my work is engaging with, perhaps another artist? I believe
that a viewer who is a lover of art but does not practise, mainly views artwork from the ideal distance, but with a
partitioner of art they would go up close and scrutinise the artwork, this is how I hope my the artwork is viewed. My
paintings are as much, if not more about the process than with the finished image.
What A Folly, This Is.. Refers to this though. The word Folly has two meanings, first a building placed in a garden
space for Decoration purposes and the second meaning Silly or Stupid. With this in mind I am nervous whether I am
doing something right with these paintings? Are these paintings stupid, or am I silly to think they are good? Do
people buy artwork for decoration and are these paintings decorative nothing more? These are the questions I am
asking while painting and even though the paintings have structure they are insignificant and unimportant, a folly...
Here I had found the title.
Artwork 3 Image:

Artist ID: 284
Artwork 4 Title: A Crude Way To Make You Smile.
Artwork 4 Dimensions: 121.9x91.4x3.5CM
Artwork 4 Medium: Oil and Guff on Canvas.
Artwork 4 Commentary: Even though I began my Artist Statement with the line, "I hope these paintings are
approachable?" I do expect they may have a reverse effect, because of the garish colours I use, the chaotic and busy
appearance in the image, I know some viewers will not find pleasure with the artwork. Is there too much going on
with them and are they over-the-top? While at the same time there is nothing signifiant in the images. These
paintings may not be easy on the eye, but I hope some viewers will find interest in how the images were formed and
how the paintings were built up?
A Crude Way To Make You Smile has an impression of absurdity? In this painting there is plenty to see but nothing
to get a solid grip on, areas do jump out but with no deduction. The application of paint on this and the other
paintings are quite rough and crudely placed, here are patterns and shapes, but they have no logic. The eye maybe
led through the painting, but then the eye is easily led off the canvas. There might be suggestions of objects in these
shapes but nothing is conclusive. The patterns may show structure, but are frivolous, personally I do not know if my
paintings are a joke, but some viewers may think this and may think I am mocking their intelligence? All I know are
these paintings have taken me on a journey of experimentation, serendipity, bewilderment and satisfaction, leaving
me wanting to retake another journey through a new and fresh canvas.
Artwork 4 Image:

Artist ID: 284

Artist ID: 285
Artist Name: david winston
Website: www.davidwinston-photography.com
IG: david.winston.photography.
Artist Statement: The two major elements of magic and emotion are the driving forces behind my photography.

The camera is a completely objective observer, simply recording everything the lens sees, rather than filtering it
through our individual human perceptions. The use of alternative photo processes allows me to work with the more
painterly aspects of photography-- to portray what I see in a more subjective way. The art for me is to produce a
photograph that engages our imagination.
Notes:

Artist ID: 285
Artwork 1 Title: Ghost Gondola.
Artwork 1 Dimensions: 381 x 254 mm
Artwork 1 Medium: photographic print on archival paper
Artwork 1 Commentary: I live part time in Venice and it is a rich source of imagery for me, but it is also hard to catch
the mystery and spirit of the place, full of ghosts.

I use a multiple exposure technique to capture the fleeting moments, only the memory that remains.
Artwork 1 Image:

Artist ID: 285
Artwork 2 Title: Acqua Alta, Venezia
Artwork 2 Dimensions: 435 x 283 mm
Artwork 2 Medium: photographic print on archival paper
Artwork 2 Commentary: I live part time in Venice and it is a rich source of imagery for me, but it is also hard to catch
the mystery and spirit of the place, full of ghosts.

Acqua Alta is now a major issue in the city and this
is my impression as the beauty and the history of the city fight against the rising tide.

I use a multiple exposure technique to capture the fleeting moments, only the memory that remains
Artwork 2 Image:

Artist ID: 285
Artwork 3 Title: Threshold.
Artwork 3 Dimensions: 432 x 243 mm
Artwork 3 Medium: Photography. Cyanotype
Artwork 3 Commentary: This uses a mid 19th C photographic technique, cyanotype on watercolour paper.

It is taken using a slow shutter speed and created in camera, not photoshop.

It is actually part of my series 'Pictures at an Exhibition' and is a person looking at a work of art at the Biennale,
Venice.
Artwork 3 Image:

Artist ID: 285
Artwork 4 Title: Josiane's Poem.
Artwork 4 Dimensions: 340 x 240 mm
Artwork 4 Medium: Photography.
Artwork 4 Commentary: The was done as a response to a poem about an owl in the woods at night.

The photograph is printed on translucent Japanese paper then backed with gold and silver leaf and varnished.
Artwork 4 Image:

Artist ID: 286
Artist Name: Anna Bel
Website: www.ishouldpaintsomemore.com
IG: in progress
Artist Statement: I just LOVE art.
With a message.
Well, sometimes just for fun.
To inspire.
To make people happy.
Enough about me. What about you?

I love to experiment with different mediums.
Crayons, soft pastels, oil, what's new?
Notes:

Artist ID: 286
Artwork 1 Title: Mental instability
Artwork 1 Dimensions: A4
Artwork 1 Medium: Crayons on paper
Artwork 1 Commentary: Making art helps to clear the mind.
Sometimes.
Artwork 1 Image:

Artist ID: 286
Artwork 2 Title: Pennywise
Artwork 2 Dimensions: A3
Artwork 2 Medium: Acrylic with stencil
Artwork 2 Commentary: Mass consumption is a major cause of climate change. I made this stencil a long time ago,
maybe even before banksy was cool? It was time to bring it to life.
Artwork 2 Image:

Artist ID: 286
Artwork 3 Title: Perfectionism.
Artwork 3 Dimensions: A3
Artwork 3 Medium: Soft pastels.
Artwork 3 Commentary: Don't you dare to change my angle.
Artwork 3 Image:

Artist ID: 286
Artwork 4 Title: Spinning out of control.
Artwork 4 Dimensions: A3 approximately
Artwork 4 Medium: (news)paper
Artwork 4 Commentary: Climate change is real they say.
Artwork 4 Image:

Artist ID: 291
Artist Name: Matt Kaiser
Website: www.mattkaiserart.com
IG: @mattkaiserart
Artist Statement: After ten years building a career in traditional Japanese martial arts I have returned to art, driven
now by the discipline and perseverance instilled by martial arts I find myself obsessed by painting. For my entire life I
have been an image-maker and after an uncomfortable upbringing I find myself an adult driven to make images by a
need that is only put to rest by working.

I am interested in the disrupted portrait or figurative image as a way of communicating ideas involving emotion,
personal history and the human condition in a visceral and non-narrative fashion. In my work I explore my own ideas
of beauty without conforming to typical values.

My work is often androgynous in a world increasingly busy with concerns over gender identity.

I seek to make a connection that is personal and intimate regardless of politics, ideals or background however the
titles of my work invite contemplation and hopefully inspire deeper personal reflection on larger issues regarding
humanity as a whole.
Notes:

Artist ID: 291
Artwork 1 Title: è¦‹ã•ˆãªã„ - sans vue
Artwork 1 Dimensions: 40x31x3.3
Artwork 1 Medium: Oil paint on MDF panel
Artwork 1 Commentary: This piece is intended to negate or disrupt our usual instinct to connect with an image of the
face via the eyes.

"Sans vue" we invited to explore our internal world as we ponder an unknowable presence in the image.
Artwork 1 Image:

Artist ID: 291
Artwork 2 Title: ãƒ‡ã‚¦ã‚¹ã‚¨ã‚¯ã‚¹ãƒžã‚íƒŠ - deus ex-machina
Artwork 2 Dimensions: 45.5x33x3.3
Artwork 2 Medium: Oil and acrylic paint on canvas board
Artwork 2 Commentary: God from a machine. This piece is a self-contradiction, an uneasy harmony. Indirectly
relating to how we as human beings are increasingly reliant on technology that in it’s self takes us further from our
natural state.
As we move towards a future in which the relationship between human and artificial intelligence is an unknown but
ever-nearer complexity to be managed; this piece invites us to sit with the discomfort of watching it draw nearer.

.
Artwork 2 Image:

Artist ID: 291
Artwork 3 Title: éŸ³ã•ªã•— - silence
Artwork 3 Dimensions: 33x33x3.3
Artwork 3 Medium: Oil paint on MDF panel
Artwork 3 Commentary: Silence was a painting inspired by an anonymous face seen from a distance, fleetingly and in
the dark. At night, without sound, and never to be seen again.

The subject was painted from memory and the hope is to evoke a feeling of contemplation and inspire a sense of
the mystery inspired by those strangers that we pass and never meet but somehow leave a trace with us that stays
forever.

A reminder that whilst we are shaped by those we know we are also constructed in a more subtle way by the
countless chance glimpses of those other lives with which are not intimate and may never get to explore.
Artwork 3 Image:

Artist ID: 291
Artwork 4 Title: èµ¤ã•„ - rouge
Artwork 4 Dimensions: 35x31.5x3.3
Artwork 4 Medium: Oil paint on MDF panel
Artwork 4 Commentary: Red. Simply an expression of a feeling.

In a work with little or muted colours, just a little red has an intensifying effect. The colour of blood, warning sign of
nature and most powerful of colours; the red in this piece adds something more and presses the figure into life.
Artwork 4 Image:

Artist ID: 292
Artist Name: Alexandra Whatley
Website: http://www.alexandravacaroiu.ro/
IG: https://www.instagram.com/alexandravacaroiu/
Artist Statement: I finished my BA in Photography and Film at the University of the Arts, Bucharest, followed up by
an MA in Fashion Photography, London College of Fashion.
My work has been exhibited at the Photographers Gallery, V&A Museum, long-listed for the Art Aesthetica Prize in
2015, screened at the Institute of Contemporary Arts at London’s Short Film Festival and I collaborated with British
Council and other art organisations.

In my work I am exploring the relationship between identity and memory. "Dreams,sleep", one of my latest series is
showing excerpts from personal dreams with Jungian archetypes and references to the collective unconscious.
Notes:

Artist ID: 292
Artwork 1 Title: Untitled I
Artwork 1 Dimensions: 70x100
Artwork 1 Medium: Photography
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 292
Artwork 2 Title: Untitled II
Artwork 2 Dimensions: 70X100
Artwork 2 Medium: Photography
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 292
Artwork 3 Title: Untitled III
Artwork 3 Dimensions: 70x100
Artwork 3 Medium: Photography
Artwork 3 Commentary:
Artwork 3 Image:

Artist ID: 292
Artwork 4 Title: Untitled IV
Artwork 4 Dimensions: 70x100
Artwork 4 Medium: Photography
Artwork 4 Commentary:
Artwork 4 Image:

Artist ID: 293
Artist Name: Panagiota Papakyriakou
Website: www.giotapap.com
IG: giotapapakyriakou
Artist Statement: My work is based on sculpture and video installation.
Animals, sports and architecture are the areas that I explore with my making.

My current and ongoing work is an installation of life size cats within an environment of domestic and architectural
objects. It is about the connection of funny cat videos on social media with psychology and emotion regulation. I am
drawn into the effect that animals have on people through a digital version of them on social media. On the other
hand, I am interested in how people tend to record and ask for recognition and money through their pets by
uploading these videos online.

In addition, coming from Athens, a city full of stray cats, I could not avoid to include them in my work in order to
describe the wild and autonomous side of the furry creatures as a contradiction to the domestic ones.

In a general basis, my methods are based on a circular process and simultaneous development of experiments
within the studio. Discovering new materials is in the centre of my interest.
I use materials that come from industrial areas such as foam, running track rubber, corrugated paper, kinesiology
tape etc.

All these objects form on the same mood and vision and result as a synthesis of seemingly unattached objects that
have their own logic and balance between them. This way of creating helps me achieve my main goal which is being
as honest as possible and reveal my core as an individual.
Notes:

Artist ID: 293
Artwork 1 Title: I am a cat
Artwork 1 Dimensions: 120x60x20
Artwork 1 Medium: corrugated paper, tape, wood, leather, fabric
Artwork 1 Commentary: As mentioned in my statement, this work is about funny cat videos on social media and
human emotions.

I emphasise on the contradiction between the wild nature of cats and the role of the entertainer they have been
given through Youtube and social media.

Funny but melancholic too, they live between objects, domestic figures and ruins.

The title, I am a cat, is inspired from a satirical novel written in 1905-1906 by Natsume SÅ•seki.
Artwork 1 Image:

Artist ID: 293

Artist ID: 293
Artwork 2 Title: I am a cat
Artwork 2 Dimensions: 30 x 32 x 23
Artwork 2 Medium: corrugated paper, tape, wood, leather, fabric
Artwork 2 Commentary: Same as previous
Artwork 2 Image:

Artist ID: 293
Artwork 3 Title: Stray
Artwork 3 Dimensions: 130 x 65 x 65
Artwork 3 Medium: concrete , steel
Artwork 3 Commentary: This piece refers to ancient architecture in Athens seen by a digitalised scope. I am
interested in the impression that an object leaves in our mind after we observe it.

The starting point of this piece was a series of BBC documentaries about ancient architecture in some European
cities where huge buildings were 3D scanned as a whole.
Artwork 3 Image:

Artist ID: 293
Artwork 4 Title: Grab
Artwork 4 Dimensions: 200 x 200 x 260
Artwork 4 Medium: steel
Artwork 4 Commentary: This piece refers to human and family relations and how they form depending on the
country someone grows up in.

It relates to my moving from Athens to London and how it changed the way I think and act in my everyday life.
Artwork 4 Image:

Artist ID: 294
Artist Name: Andrea Scott
Website: www.andreascott.co.uk
IG:
Artist Statement: Like all of us, I am affected by the mysteries and changes of the natural world: the tides, seasons,
geology, the regeneration....

My great joy is in attempting to interpret these wonders and commit my ideas to canvas. This is a passion not
without confusion at times and struggle!

It is important for me to embrace personally in all my artwork this eternal spirit of change. In this way I feel I am
always learning, challenged and open to experimentation across the impressionistic and abstract styles in which I
paint.

From childhood the Scilly Ises have been an inspiration to me, with their beguiling habitat, tempests, history and
quality of light - a wild and wonderful focus for any artist's creativity. I have taken the opportunity more recently to
work in the north of England and have been absorbed with trying to capture the beauty and excitement generated
by the NorthYorkshire Moors and coastlands.
Notes:

Artist ID: 294
Artwork 1 Title: CROSSING POINT
Artwork 1 Dimensions: 152.5 x 102 x 2
Artwork 1 Medium: Acrylic Painting
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 294
Artwork 2 Title: STRATA
Artwork 2 Dimensions: 152.5 x 102 x 2
Artwork 2 Medium: Acrylic Painting
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 294
Artwork 3 Title: RENEWAL
Artwork 3 Dimensions: 122 x 153 x 4
Artwork 3 Medium:
Artwork 3 Commentary:
Artwork 3 Image:

Artist ID: 294
Artwork 4 Title: UNFATHOMED
Artwork 4 Dimensions: 122 X 153 X 4
Artwork 4 Medium:
Artwork 4 Commentary:
Artwork 4 Image:

Artist ID: 295
Artist Name: Daniel Martin Holguin Defilippi
Website:
IG: https://www.instagram.com/daniel.defilippi/?hl=es-la
Artist Statement: Daniel Defilippi's proposal is closely related to the geometric, as well as to the synthesis of preColumbian art and architecture. These three axes are the starting point of his meticulous formal, spiritual and spatial
research in which fragmentation and addition are the simile of ancestral duality, that he constantly manages in his
works oriented to the search for a personal cryptic language.

Textiles, ceramics and huacas are some of the archetypes selected for reinterpretation, where minimalist
tendencies can notoriously be seen, with works in canvas, paper and different techniques that characterize Defilippi
in his search for a Peruvian identity in the contemporary geometric design.

The link between the past and the present is not a simple task; and is the artist's job to master the ways to create a
language according to the primary structures that are to be transformed, fragmented and expressing in a spatial
dynamism, which loses the temporal characteristic to fill the space of the eternal and the transcendent. This is how
Defilippi presents the transcendence of time based on geometry, history and architecture in a varied plastic work
that proposes identity from a hard Peruvian edge.
Notes:

Artist ID: 295
Artwork 1 Title: Quipu
Artwork 1 Dimensions: 100cm X 100cm
Artwork 1 Medium: Acrylic on canvas
Artwork 1 Commentary: The Quipu is an instrument for storing information that consists in ropes and knots. The
historical relevance that this element has for Peruvian culture led me to treat its structure to mold it into a series of
pieces whose purpose is to revere and generate that ancestral mystique in the spaces that they are present. Thus,
with the base of the geometry, each ropes and knots are converted into different shapes with different patterns that
mimic the mathematical complexity of the initial object. In this way new Quipus are created, whose essence merges
with the current times, not to remain as a historical object, but as a transcendental object to all ages
Artwork 1 Image:

Artist ID: 295
Artwork 2 Title: Optical Textile
Artwork 2 Dimensions: 100cm x100cm
Artwork 2 Medium: acrylic on canvas
Artwork 2 Commentary: In Peru, textile design and the historical burden it has been a limit between the Andean and
the urban, generating a noticeable fragmentation at present time of the country. In this series, the textile pattern is
explored as an essential design method for artworks and contemporary design works in order to enhance the
national historical value as a link that can eliminate the limits created for so many years.
Artwork 2 Image:

Artist ID: 295
Artwork 3 Title: Quipu
Artwork 3 Dimensions: 100 cm x 100 cm
Artwork 3 Medium: acrylic on canvas
Artwork 3 Commentary: The Quipu is an instrument for storing information that consists in ropes and knots. The
historical relevance that this element has for Peruvian culture led me to treat its structure to mold it into a series of
pieces whose purpose is to revere and generate that ancestral mystique in the spaces that they are present. Thus,
with the base of the geometry, each ropes and knots are converted into different shapes with different patterns that
mimic the mathematical complexity of the initial object. In this way new Quipus are created, whose essence merges
with the current times, not to remain as a historical object, but as a transcendental object to all ages
Artwork 3 Image:

Artist ID: 295
Artwork 4 Title: Lines
Artwork 4 Dimensions: 20cm x 30cm
Artwork 4 Medium: collage of paper printed
Artwork 4 Commentary: Nazca is the cradle of the lines in Peru. These paper structures are based on the
contemporary architectural structure recreating the local topography to get an aerial visual. In this case, the pieces
generated are appreciated from the sky by the viewer as a modern architecture building from the void.
Artwork 4 Image:

Artist ID: 296
Artist Name: charlie calder-potts
Website: www.charlie-calderpotts.com
IG: charliecalderpotts
Artist Statement: Travel and the insight and understanding it provides is essential to my practice. My work looks at
people; our similarities in spite of differing environments, religions and cultural practices and the cyclical nature of
history demonstrated throughout.

My paintings attempt to condense the history of a place within a contemporary format. The photography element
to my work provides a documentary quality that is in many ways a form of reportage; recording an anonymous
individual going about their everyday life whether that be commuting on the overground in Hackney or on the
streets of Erbil in Iraq. The mixed media imagery brings many elements of history and context to that place and
person. It is a way of observing; revealing forgotten elements of the past and presenting them alongside an
unseen/unnoticed present.

Thousands of years of trade have meant that philosophy, religion and language have been in a constant state of flux.
One thing however remains the same - we are all human and have human nature in common; inquisitive, curious,
spiritual beings that constantly question morality and our own existence through the use of arts.

Previous commissions/exhibitions include time as an Official War Artist in Afghanistan (2013/14), Iraq (2015) and
Iran with the British Arts Council (2017). Other series have been based on travels in Tajikistan, Uzbekistan, Georgia,
Armenia, Bosnia, Lebanon and Syria. My most recent series is based on my time in Russia in 2018.
Notes:

Artist ID: 296
Artwork 1 Title: In the green curls of trees
Artwork 1 Dimensions: 90 x 90 x 3.5
Artwork 1 Medium: oil, ink, pencil, gold leaf on wood panel
Artwork 1 Commentary: A few weeks spent in the tiny village of Palekh (400km from Moscow) is sure to leave
anyone intrigued, if not a little obsessed, with icon painting. It has been a centre for the craft since the 1600’s and is
home to Palekh Art School; a place exclusively dedicated to teaching a new generation this historic art form. In
October 2018 I was lucky enough to work with Vladimir Bushkov who, after 40 years, is considered a master of
Russian icon painting and the Palekh style.

Icon painting is as relevant in todays Russia as it was nearly 1000 years ago. The format has changed very little and
the same can be said for the technique. 18 hours a day 7 days a week I sat in Vladimir’s studio pulverising pumice
stones, binding egg yolks with vodka (when in Russiaâ€¦make alcoholic tempera paint from scratch) and grinding
gold leaf. Books on the subject are nothing to the direct teaching passed from artist to artist through the
generations. When Vladimir handed me a wolf’s tooth, saying it was by far the best way to burnish the gold on my
icon, I should not have been surprised; let alone when he told me he had hunted the wolf himself in the forest
surrounding the village. The icon feels very ‘Russian’ and yet at the same time sings the song of the universal.

There is a Russian sayingâ€¦ ‘Everything new is a well forgotten old’. By placing individuals from the here and now
(photographed on the streets of Moscow) within the enduring composition of the icon; the cyclical nature of history
is presented and the ‘everyman’ given centre stage. This new series of works based on my time in Russia recognises
a people unified by our very existence; regardless of culture and faith. It is not the divine that embodies these works
but the weight of history and the many generations that have gone before us.

In these secular ‘icons’ you will not find Christ, the Virgin Mary or the various Saints. Yet you will still see a son, a
mother, brothers in arms. The work, like the traditional version, puts humanity at it’s heart. The spiritual becomes
the magical which is, in itself, life from the outset. Unknown, unpredictable and FULL to the brim with wonderful
stories.
Artwork 1 Image:

Artist ID: 296

Artist ID: 296
Artwork 2 Title: Make way for her
Artwork 2 Dimensions: 31 x 23 x 1
Artwork 2 Medium: oil, gouache, ink, pencil, gold leaf on wood panel
Artwork 2 Commentary: There is a Russian sayingâ€¦ ‘Everything new is a well forgotten old’. By placing individuals
from the here and now (photographed on the streets of Moscow) within the enduring composition of the icon; the
cyclical nature of history is presented and the ‘everyman’ given centre stage. This new series of works based on my
time in Russia recognises a people unified by our very existence; regardless of culture and faith. It is not the divine
that embodies these works but the weight of history and the many generations that have gone before us.

In these secular ‘icons’ you will not find Christ, the Virgin Mary or the various Saints. Yet you will still see a son, a
mother, brothers in arms. The work, like the traditional version, puts humanity at it’s heart. The spiritual becomes
the magical which is, in itself, life from the outset. Unknown, unpredictable and FULL to the brim with wonderful
stories.
Artwork 2 Image:

Artist ID: 296
Artwork 3 Title: If you command it to rain
Artwork 3 Dimensions: 30 x 30 x 0.5
Artwork 3 Medium: pencil, ink and gold leaf on vellum
Artwork 3 Commentary: Modern day Iran, according to Western media, is a place shrouded in secrecy. A threat.
Potentially even an enemy. From across the waters we would assume a perspective of the UK is painted with the
same blackened brush. When the British Arts Council gave me the opportunity to work on a project that would
encourage relations and ideas between artists across cultures and countries, there was no doubt in my mind as to
where I should go. In January 2017 I hopped on a plane to Tehran to collaborate with renowned Persian poet Rosa
Jamali; our mission was to rework the Shahnameh from a contemporary perspective.

If you have never heard of the Shahnameh you are not aloneâ€¦unless of course, you are Persian. In Iran not to
know author Ferdowsi and this epic is the equivalent to a Brit never having heard of Shakespeare’s Romeo and Juliet.
Written in the 10th century and containing 50 thousand rhyming couplets, these stories have been quoted and
painted for generations. It is the world’s longest poem ever written by a single poet; it took Ferdowsi 30 years to
write.

In it Ferdowsi tells the history of the Persian Empire from the creation of the world up until the Islamic conquest of
Persia in the 7th century. The work is of central importance to Persian culture, not only as a literary masterpiece but
also as a symbol of Persian heritage and identity. Upon arriving in Tehran I was overwhelmed by its continued
presence. Quotes and graffiti showing characters and stories from the Shahnameh are found throughout the city. I
was also overwhelmed by the genuine and relentless welcome I received from every person I encountered; this was
not the ‘hostile’ attitude the media would have had me believe.

The ‘history’ Ferdowsi records in his epic poem is a combination of both fact and fiction; this in itself parallels the
very pretext of the Arts Council project. How little we have changed over the last thousand years with history still
recorded and reported in a way that is sensitive to national pride. With a media prone to exaggeration a
sensationalised story can often be used to more readily engage and influence an intended audience. The result
warps the contemporary history that reaches the masses; a means of controlling public opinion with a willingness
not only to misrepresent but also to continually damage national relations in the process.

It is not only the form of narrative used by Ferdowsi that is so relevant but also the characters and themes tackled in
his stories. The Shahnameh addresses the struggles and contradictions of human nature, the most prevalent of these
being our struggle with ourselves and our ability to deceive our own mind even when the truth is laid plainly before
us. To illustrate this timeless narrative and the fact that its themes are so applicable today, I have taken people from
the ‘here and now’ on the streets of Iran and placed them within the context of this Persian epic. Rosa’s Farsi poetry
becomes the voice of each story just as Ferdowsi’s couplets are cited in the Persian miniature tradition. The universal
nature of humanity is reflected in the cyclical nature of history; regardless of culture and faith.

In the Shahnameh there is a story about Zahhak - the son of the arab ruler Merdas â€¦ he is persuaded by a div or
devil named Ahriman to kill his father in order to take the throne himself. He goes in to the palace grounds and digs
a deep pit that he then covers over with leaves in a place merdas was accustomed to walk; merdas falls in to the pit
and is killed therefore leaving zahhak free to take over his territories. Zahhak then goes on to rule and the div (devil)
comes to him again disguised as a cook asking to kiss his shoulders in a blessing. Zahhak allows him to do this and
immediately two snakes grow from where Ahriman’s lips touched. Surgeons try and remove the snakes but they
immediately would grow back. Ahriman tells zahhak the only way he can calm the snakes is to feed them with the
brains and entrails of his subjects - if he doesn't they will consume him instead.

Artist ID: 296

The reason I make reference to this story is because it lends itself well as a warning. Zahhak kills his father when he
will inherit the throne anyway - but his impatience causes him to commit this horrific act. We are blessed with free
speech in this country and have a duty to use it but at the same time it should not be taken advantage of for the sake
of a ‘quick sell’ and a sensationalised story. By providing this we are ‘feeding the snakes’ - we are creating an
audience that then only becomes interested in half truths because they are either more exciting, or more palatable.
Both Zahhak and his father are depicted as the same child in this image. The media is a reflection of us and us a
reflection of them; ultimately we are only hurting ourselves - through misrepresented information we encourage
ignorance and misunderstanding. Of course I am not saying this is not true of all media but it is a problem that
definitely exists and is causing extensive damage. The poetry written by Rosa reads ‘The woman goes to the window,
if you command it to rain, you command a downpour’.
Artwork 3 Image:

Artist ID: 296
Artwork 4 Title: We passed the time
Artwork 4 Dimensions: 20 x 15 x 2
Artwork 4 Medium: oil, ink, gouache, pencil and gold leaf on wood panel
Artwork 4 Commentary: A few weeks spent in the tiny village of Palekh (400km from Moscow) is sure to leave
anyone intrigued, if not a little obsessed, with icon painting. It has been a centre for the craft since the 1600’s and is
home to Palekh Art School; a place exclusively dedicated to teaching a new generation this historic art form. In
October 2018 I was lucky enough to work with Vladimir Bushkov who, after 40 years, is considered a master of
Russian icon painting and the Palekh style.

Icon painting is as relevant in todays Russia as it was nearly 1000 years ago. The format has changed very little and
the same can be said for the technique. 18 hours a day 7 days a week I sat in Vladimir’s studio pulverising pumice
stones, binding egg yolks with vodka (when in Russiaâ€¦make alcoholic tempera paint from scratch) and grinding
gold leaf. Books on the subject are nothing to the direct teaching passed from artist to artist through the
generations. When Vladimir handed me a wolf’s tooth, saying it was by far the best way to burnish the gold on my
icon, I should not have been surprised; let alone when he told me he had hunted the wolf himself in the forest
surrounding the village. The icon feels very ‘Russian’ and yet at the same time sings the song of the universal.

There is a Russian sayingâ€¦ ‘Everything new is a well forgotten old’. By placing individuals from the here and now
(photographed on the streets of Moscow) within the enduring composition of the icon; the cyclical nature of history
is presented and the ‘everyman’ given centre stage. This new series of works based on my time in Russia recognises
a people unified by our very existence; regardless of culture and faith. It is not the divine that embodies these works
but the weight of history and the many generations that have gone before us.

In these secular ‘icons’ you will not find Christ, the Virgin Mary or the various Saints. Yet you will still see a son, a
mother, brothers in arms. The work, like the traditional version, puts humanity at it’s heart. The spiritual becomes
the magical which is, in itself, life from the outset. Unknown, unpredictable and FULL to the brim with wonderful
stories.
Artwork 4 Image:

Artist ID: 296

Artist ID: 299
Artist Name: Kate Scott
Website: www.katescottpaintings.com
IG: kate_scott_paintings
Artist Statement: I work mostly with acrylic on canvas or board but also use mixed media on paper. I studied Fine Art
painting at the University of East London, receiving a First class honours degree then went on to an MA in
printmaking at Brighton Polytechnic.
I have had studios in various parts of London, taking part in mixed exhibitions and one-woman shows, undertaken
commissions and have work in many private collections.
Moving to Brighton in 2000 after having children I began painting and exhibiting again.
I paint very organically, lead instinctively by colour, there is often a battle between recklessness and control, natural
expression and artificial order. My subject matter concerns my experience of
nature and the change of seasons, landscape, light, mood and memory, often being inspired viscerally by music.
I am responding to my internal landscape always and my paintings are a conversation between the seen and
remembered and the felt, finishing when there is a feeling of balance as if the images have just come into being,
depicting a world within themselves.
I have worked part-time for years as a counsellor at a women's health charity, which compliments the introverted
and solitary practice of painting, but have also been very involved over the last few years with curating and
exhibiting in Brighton Artists Open Houses, which I love.
Notes:

Artist ID: 299
Artwork 1 Title: In The Gloaming- Malmesbury
Artwork 1 Dimensions: 60 x 60
Artwork 1 Medium: Acrylic on canvas
Artwork 1 Commentary: Inspired at least slightly by the early misty morning, peaking out of my tent in the half-light
while camping last summer in Wiltshire - indistinct views, distant shimmering light, the landscape and memory of the
wide-open spaces, and the feelings that come from those memories.
Artwork 1 Image:

Artist ID: 299
Artwork 2 Title: Inside Sunset
Artwork 2 Dimensions: 15x15 cm
Artwork 2 Medium: Acrylic on board - framed
Artwork 2 Commentary: I was trying to evoke how it feels when you are captured and enveloped in the rosey toned
glow while standing looking up at the sky at sunset.
Artwork 2 Image:

Artist ID: 299
Artwork 3 Title: Upstream - Lyricle
Artwork 3 Dimensions: 50x100cm
Artwork 3 Medium: Acrylic on canvas
Artwork 3 Commentary: Part of a series of horizontal paintings inspired by being outside, at the waters edge,
watching it stream by listening to the sounds and feeling part of it all.
Artwork 3 Image:

Artist ID: 299
Artwork 4 Title: Tidal
Artwork 4 Dimensions: 50 x 50
Artwork 4 Medium: Acrylic on canvas - framed
Artwork 4 Commentary: Painted after time in the sun, at the beach, watching the sky and the glossy sands, after the
waters have retreated.
Artwork 4 Image:

Artist ID: 301
Artist Name: Olli Mäkinen
Website: https://www.ollimakinen.com/
IG:
Artist Statement: "Every Science begins as philosophy and ends as art."

For myÂ scientific artÂ I draw from studies on natural sciences, especially cosmology, study of the universe, and
astronomy.

I use experimental mixed techniques mainly with acrylic paints and metal leafing methods on transparent, impact
resistant acrylic and polycarbonate sheets. In each work, some new technical method has been used.
Â
The paintings are characterised by an exceptional glassy glow of colours (as in glass sculptures), the movement of
light on the surface, strong contrasts and the presence of the impact of randomness. The reflections take the viewer
into the works.
The paintings are (usually) without frames and are fastened to the wall from the corners with special stainless stand
off bolts,

The Multiverse series takes the viewer on a journey to the wonders of the universe.

The viewer of the works stands in the middle of a cosmic play. Our conceptions of matter, time, space and the
universe have evolved to reflect the conditions that are central to our own actions. In reality, they are but a modest
approximation of physical reality produced by our senses. Our senses consist of electrical signals from which our
brain “constructsâ€• our own external world.
Â
The multiverse is a hypothetical set of finite or infinite numbers of different universes that contain all physical
reality and the laws governing it. The other universes belonging to the multiverse, besides our own universe, are
called parallel universes.
Notes:

Artist ID: 301
Artwork 1 Title: Einsten got an idea: E=mc2
Artwork 1 Dimensions: 100 cm ^100 cm
Artwork 1 Medium: Mixed media on transparent acrylic sheet
Artwork 1 Commentary: Einstein got an idea: E=mc2

“Everything must be made as simple as possible. But not simpler.â€•
Albert Einstein
A theoretical physicist who developed the theory of relativity
Artwork 1 Image:

Artist ID: 301
Artwork 2 Title: The Cosmic Symphony II
Artwork 2 Dimensions: 64 cm * 103 cm
Artwork 2 Medium: Mixed media on transparent acrylic sheet
Artwork 2 Commentary: The Cosmic Symphony II

“The universe is a pretty big place. If it's just us, seems like an awful waste of space.â€•
Carl Sagan
An American astronomer, cosmologist, astrophysicist, astrobiologist and author
Artwork 2 Image:

Artist ID: 301
Artwork 3 Title: Are we alone?
Artwork 3 Dimensions: 100 cm * 100 cm
Artwork 3 Medium: Mixed media on transparent acrylic sheet
Artwork 3 Commentary: Are we alone?

“Sometimes I think we're alone in the universe, and sometimes I think we're not. In either case, the idea is quite
staggering.
Sir Arthur C. Clarke
A British science writer, science fiction writer and futurist
Artwork 3 Image:

Artist ID: 301
Artwork 4 Title: Wormholes in the Multiverse
Artwork 4 Dimensions: 76 cm * 144 cm
Artwork 4 Medium: Mixed media on glass (with the frames)
Artwork 4 Commentary: Wormholes in the Multiverse

"Your theory is crazy, but itÂ´s not crazy enough to be true."
Niels Bohr
A Danish physicist who made foundational contributions to understanding atomic structure and quantum theory,
for which he received the Nobel Prize in Physics in 1922.
Artwork 4 Image:

Artist ID: 303
Artist Name: Stuart Rollisson
Website:
IG: @rollissonart
Artist Statement: In every dwelling around the world, in department stores, hair and beauty salons and many more
establishments you will find mirrors, reflective surfaces we can see not only ourselves but other people and their
lives passing by!
Mirrors tell us what we want to know about ourselves and we can only guess and imagine about others in the
reflections.
My artwork is based around these facts, the mirrors used to represent our lives and how they are impacted by social
and world issues. Every piece I have created I believe will have a connection to the viewer in some way, I’ve tried to
create beauty from chaos with a strong underlying message !
Notes:

Artist ID: 303
Artwork 1 Title: War
Artwork 1 Dimensions: 100x60x30
Artwork 1 Medium: Glass, polyester resin, aluminium
Artwork 1 Commentary: No video has been made as artwork has only just been completed!
Artwork 1 Image:

Artist ID: 303
Artwork 2 Title: The Limit
Artwork 2 Dimensions: 60x100x25
Artwork 2 Medium: Glass, polyester resin, aluminium
Artwork 2 Commentary: No video has been made as artwork has only just been completed!
Artwork 2 Image:

Artist ID: 303
Artwork 3 Title: Head Rush
Artwork 3 Dimensions: 100x60x35
Artwork 3 Medium: Glass, polyester resin, aluminium
Artwork 3 Commentary: No video has been made as artwork has only just been completed!
Artwork 3 Image:

Artist ID: 303
Artwork 4 Title: Currently untitled
Artwork 4 Dimensions: 100x60x20
Artwork 4 Medium: Glass, polyester resin, aluminium
Artwork 4 Commentary: No video has been made as artwork has only just been completed!
Artwork 4 Image:

Artist ID: 305
Artist Name: Bethany perry
Website: www.bethanyperryart.com
IG: Bethanyperryart
Artist Statement: During my career, I have found a beautiful balance between makeup artistry and performing art,
mastering the art of the striptease and pushing social boundaries. Performing art and development of the self is the
fuel behind what I create.

Raw, exposed body impressions convey an ocean of emotional and personal constraints. I love to work with others
to personalise impressions, open and free up hindering bondages that can cripple happiness and growth.

Explosive abstract pieces are another pleasure I indulge in, they have always been an emotional release and therapy
for me. I love to bring my canvas to life with embellishments and 3D designs, drawing on colour, light, texture and
contrast using different materials.

I am constantly exploring and drawing on life experiences, the emotional relationship we have with social pressures,
and the effect it can have on mental health and clarity. It is important for me to encourage others to shake off social
constraints, explore desires, erase fear and self doubt.
Notes:

Artist ID: 305
Artwork 1 Title: ROSIE
Artwork 1 Dimensions: 35.5x23.5
Artwork 1 Medium: Metallic acrylic body imprint on canvas with additional enamel embellishment
Artwork 1 Commentary: ROSIEâ€¢

This piece was inspired by my own experiences as an exotic dancer. Non verbally Conveying the battle with ‘the self’
and the light/Liberation we can all achieve when we face our fears and release mental restraints.

The image is Raw and feels explicit, with a sense of expansion and constriction, Pleasure and pain, lightness and
darkness.
Artwork 1 Image:

Artist ID: 305
Artwork 2 Title: SOUL SHIMMERS
Artwork 2 Dimensions: 20x30â€•
Artwork 2 Medium: Mixed media on canvas
Artwork 2 Commentary: SOUL SHIMMERSâ€¢

From a young age I have had a deep connection with this creature. Representing endurance, change, hope, and rebirth. Their transformation and delicate disposition has always comforted me in some way. I often incorporate them
in my work.

This particular piece depicts the human soul. The darkness, the light and the breakthrough.

It’s full of intrigue and intensity. The three dimensional butterflies change with the daylight throughout the day. The
textures, reflections and contrasts in this piece are ever changing, like we are.
Artwork 2 Image:

Artist ID: 305

Artist ID: 305
Artwork 3 Title: MOTHER
Artwork 3 Dimensions: 20x20x2cm
Artwork 3 Medium: Acrylic and glitters in canvas. Resin finish.
Artwork 3 Commentary: Mother Earth is one of many Boob Imprints from my 2019 collection ‘Boob Minis’.
Collaborating with other women and their body confidence stories.

This particular impression was with a expectant mother and I love how the image feels so earthly. The initial
impression is made and I work into the print and embellish as needed.

This is an ongoing project which aims
To promote body acceptance and confidence. They are very personal and unique to the individual.
Artwork 3 Image:

Artist ID: 305
Artwork 4 Title: CASSIE
Artwork 4 Dimensions: 72x53x3cm
Artwork 4 Medium: Acrylic on canvas
Artwork 4 Commentary: Cassie was one of many body imprints from
My dancer series. Some hand embellished afterwards some not.

This piece is sensual, raw and portrays Cassie and her aura beautifully.

I love to see the skin and delicate details left behind on the paper. A beautiful moment caught in time, a moment
captured.

I was amazing to collaborate with these strong inspiring women of the night. It was a very healing part of my life.
Artwork 4 Image:

Artist ID: 305

Artist ID: 313
Artist Name: Patti Vaz Dias
Website: www.vazdiasart.nl
IG:
Artist Statement: Goodday to all.
I am Patti, I draw stories.
Anecdotical little insights into moments in time.
If you want to stand still and peer into the shadows of eloquent words & phrases, my work is for you.
I have the illustrator of the underside since 1973.
Patti
Notes:

Artist ID: 313
Artwork 1 Title: Sandman ltd.
Artwork 1 Dimensions: 35cm x 45cm
Artwork 1 Medium: Pen and ink
Artwork 1 Commentary: Sandman ltd.
The story of modern age insomnia.
Sandman ltd. Is a company specialized in putting people to sleep.
Currently slightly understaffed, a whole new battalion of stagieres are employed to try and get all the work done.
Artwork 1 Image:

Artist ID: 313
Artwork 2 Title: A farewell to rhyme and reason.
Artwork 2 Dimensions: 35cm x 35cm
Artwork 2 Medium: Pen and ink
Artwork 2 Commentary: Farewell.
A personal commentary on the madness and pressure of the western world.
A portrait of me leaving the things behind everyone thinks you cannot do without. And a year later I moved to
France.
Artwork 2 Image:

Artist ID: 313
Artwork 3 Title: Ovary dragon
Artwork 3 Dimensions: 50cm x 70cm
Artwork 3 Medium: Pen and ink
Artwork 3 Commentary: An anecdotical and personal take on menopausal upheaval.
Artwork 3 Image:

Artist ID: 313
Artwork 4 Title: Barking up the right tree
Artwork 4 Dimensions: 70cm x 50cm
Artwork 4 Medium: Pen and ink
Artwork 4 Commentary: Barking.
A drawing symbolizing spiritual growth in learning how to trust ones own judgement
Artwork 4 Image:

Artist ID: 315
Artist Name: tim o'rourke
Website: www.roadart.cc
IG: https://www.instagram.com/illustration_tim/
Artist Statement: My work bridges a gap between cartography, aerial imagery and imagined landscapes. I capture
the light and colours of mountain roads at particular times and seasons through a combination of photography and
3D modelling to create an idyllic new map of the mountain.

Seasonal changes and time of day are reflected in a mapped image which represents the route and atmosphere of
the journey. The landscape fragments into a patchwork of colours, shadows, ground cover and woodland. A map can
only show binary information; an aerial photograph can show only a limited landscape frame; instead I explore the
colour and flow of traversed ground. Unconfined by the realism of aerial photography and the constraints of map
accuracy, my art represents an abstraction of the depth of terrain, the changing shapes and forms of the land.
Colours are drawn from smaller details in the landscape; a plant, flower or rock provides inspiration.

I build a digital model of the landform and layer information onto this, finally creating a 2D image. Printing onto
aluminium, I mask patches to highlight areas and lines, the matte colour overprint contrasting with the metallic
brightness of the raw metal. This gives a shimmer, flashes of highlights as the viewer passes to bring a sense of
movement and the changing landscape throughout the day.

Colour is a strong influence, from the pop art of Roy Lichtenstein, the crisp shapes of Bridget Reilly and digital
techniques of Julian Opie, to the prismatic qualities of David Hockney’s photographic collages.
Notes:

Artist ID: 315
Artwork 1 Title: Sa Colobra
Artwork 1 Dimensions: 120x120x5
Artwork 1 Medium: Digital Print onto Aluminium
Artwork 1 Commentary: 24/04/2016 10.35am
Coll del Reis, known more commonly as Sa Calobra, this perfect ribbon of road winds up elaborately from the small
village at the bottom. For me, it is the intensity of the experience of traversing its length that makes this road a
marvel. From the sparkling brightness of the water to the solidity of the rocky terrain at the top. At under 10
kilometres long and going from sea level to only 683 metres high, it feels like a crisp scalextric track has been draped
down a drop to the sea.
Artwork 1 Image:

Artist ID: 315
Artwork 2 Title: Passo di Mortirolo
Artwork 2 Dimensions: 120x120x5
Artwork 2 Medium: Digital Print onto Aluminium
Artwork 2 Commentary: 23/09/2016 6.07pm
Widely considered to be one of the hardest climbs in professional cycling, the Passo di Mortirolo is a steep winding
ribbon of partially moss covered slippery tarmac that twists its way through dense woodland up to a summit just
over 1,850 metres high. The steep grades and short length contribute to its well deserved reputation of brutality.
This work celebrates the myriad of different routes to the summit, all screened by dense woodland, occasionally
breaking out of the shaded canopy to be revealed before turning back into the shade. As you reach the summit, the
canopy clears and you’re met by the sound of cattle bells and sheep as they graze the pastureland. From the warmth
of the terracotta colours of buildings in valley to the damp greens within woodland upwards towards the bright
freshness of the pasture.
Artwork 2 Image:

Artist ID: 315
Artwork 3 Title: Trouée d'Arenberg
Artwork 3 Dimensions: 70x70x5
Artwork 3 Medium:
Artwork 3 Commentary: 11/04/2014 11.27am
Stunning landscape is not all about mountains and hills; sometimes the perfect section of a route can be flat.
However, the Trench is not a truly level road, either in elevation or texture, as it is constructed from cobblestones
the size of loosely laid bread loaves, with occasional chasms between and missing stones throughout. This iconic
section of pavé often forms the turning point of the Paris-Roubaix cycle race. Fighting the brutal cobbles as you
power along, there will be families taking a stroll along the completely smooth cinder-track that runs parallel.
Printed direct onto raw brushed aluminium, the exposed metal creates a shine on the cobbles through the centre of
the forest. Stopping and enjoying the regimented forest allows you to find tiny bright flowers amongst the deep
shadows of the trees.
Artwork 3 Image:

Artist ID: 315
Artwork 4 Title: Passo dello Stelvio
Artwork 4 Dimensions: 120x240x5
Artwork 4 Medium:
Artwork 4 Commentary: 20/05/17 - 01/06/18
At over 2,750 metres high the Stelvio links the Valtellina and the Merano valley, skimming past the border with
Switzerland. Originally constructed in the 1820’s the ribbon of tarmac is one of the most iconic in Europe, clinging to
the side of the mountain with determination on the steeper sections towards the summit.

This work celebrates the extraordinary weather that is possible in the Ortler Alps. The Stelvio has been captured
changing from winter to spring, the pass only just open at the top whilst the valley far beneath is already green and
lush with the river in full spate.
Artwork 4 Image:

Artist ID: 316
Artist Name: Kathait Deepak Singh
Website: www.deepakkathait.com
IG: deepakkathaitstudio
Artist Statement: Deepak practice themed on metaphysical enquires; in his recent body of works, he explores the
philosophic ideas such as being, time, existence, beauty and truth. His other new work meditates on desire,
fulfilment and void.
With an oeuvre of drawing, painting, photography collages & mix-media he creates an abstract language, expressed
through the act of mark-making, and combining various materials which creates a contemporary aesthetic.
Deepak has shown his work with Gujral Foundation in New Delhi, at the Photography Project Space and the Royal
College of Art’s Work in Progress Show. He also had several other shows at Lalit Kala Academy, India Habitat Centre,
(AIFACS) All India Fine Art and Craft Society, (IIC) India International Centre for Culture, at Gallery Romain Roland,
and at The Lalit Hotel, Art Junction Gallery.
Deepak born in New Delhi India where he earned his BFA from the College of Art in 2010, over a decade he
consistently developed his studio practice without concerning the art market. Currently, Deepak is a scholar at the
Royal College of Art, London. He is graduating this summer with his MA degree in Fine Art.
Notes:

Artist ID: 316
Artwork 1 Title: Untitled
Artwork 1 Dimensions: 42.0 x 59.4cm
Artwork 1 Medium: painting
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 316
Artwork 2 Title: untitled
Artwork 2 Dimensions: 42.0 x 59.4cm,
Artwork 2 Medium: painting
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 316
Artwork 3 Title: Untitled
Artwork 3 Dimensions: 102 x 75 cm
Artwork 3 Medium:
Artwork 3 Commentary:
Artwork 3 Image:

Artist ID: 316
Artwork 4 Title:
Artwork 4 Dimensions:
Artwork 4 Medium:
Artwork 4 Commentary:
Artwork 4 Image:

Artist ID: 326
Artist Name: James Hayes
Website: https://www.theliminalpage.com
IG: https://www.instagram.com/theliminalpage/
Artist Statement: I am an emerging professional visual artist, free-lance illustrator and qualified architect.
My default state of being is creating images as a way of making sense of the world around me.
My arts practice is principally borne of the traditions of hand drawing and oil painting.
I am inspired by many things: places, people, stories.. (both real and imagined).
I am particularly intrigued by the phenomenology of place. I’m interested in the way in which our experience of
places and the relationships we forge with them exist as an ever evolving, jumbled and reciprocal flow across the
material, -immaterial and -emotional realms.Â I think there’s always a kind of quiet unseen interplay between our
phenomenal experience of a place in the moment and our own internal meta-narratives.
As such my personal work is often an exploration of this complex relationship between self and surroundings.Â I try
to create work that makes manifest this elusive interaction, the fluid dynamic that exists somewhere between the
immaterial and the material, -the literal and metaphorical.Â
My ambition for the work is that it might communicate or illicit a tacit human understanding of the wholeness of
our spatial or 'platial' experience; ..a particular sense of place, a subtle suspended narrative or emotional state. The
work I produce is often imbued with autobiographical elements - drawing on the personal experiences, relationships,
feelings and emotions thatÂ connect me as an individual to the world around me.
Notes:

Artist ID: 326
Artwork 1 Title: Edge | Horizon'
Artwork 1 Dimensions: 150 x 100 x 2
Artwork 1 Medium: Oil on Canvas
Artwork 1 Commentary: This piece is part of a linked series of paintings responding to the contemporary Irish
landscape (Submitted Artworks 1-4). They are all inspired by my own personal and phenomenal experience of
particular places that form the landscape near my home in the west of Ireland. Each one simply bear witness to a still
and silent human moment or memory - acting as an evocative fragment of elusive meaning, hinting at ...
‘unknowables, unsayables, unpronouncables'.With this series I am focused onÂ atmosphere and mood, -trying
embrace and amplify whatever underlying psychological tension is to be found occupying that space between self
and surroundings in these particular locations. The figures populating the scenes are often absorbed in something
unseen by way of prompting the viewer to construct and continue the suspended narrative.
The aim is that perhaps in so doing, the viewer is compelled to exploreÂ their own well of personal experience and
emotional memory in order to weave the story. Whilst each piece is quite particular and deeply personal to me, I
hope there is a sense of intimacy that allows others find something universal in the midst of my particular
experience.
Artwork 1 Image:

Artist ID: 326
Artwork 2 Title: Wanderer beneath the Sea of Cloud'
Artwork 2 Dimensions: 100 x 76 xÂ 2
Artwork 2 Medium: Oil on Canvas
Artwork 2 Commentary: This piece is part of a linked series of paintings responding to the contemporary Irish
landscape (Submitted Artworks 1-4). They are all inspired by my own personal and phenomenal experience of
particular places that form the landscape near my home in the west of Ireland. Each one simply bear witness to a still
and silent human moment or memory - acting as an evocative fragment of elusive meaning, hinting at ...
‘unknowables, unsayables, unpronouncables'.With this series I am focused onÂ atmosphere and mood, -trying
embrace and amplify whatever underlying psychological tension is to be found occupying that space between self
and surroundings in these particular locations. The figures populating the scenes are often absorbed in something
unseen by way of prompting the viewer to construct and continue the suspended narrative.
The aim is that perhaps in so doing, the viewer is compelled to exploreÂ their own well of personal experience and
emotional memory in order to weave the story. Whilst each piece is quite particular and deeply personal to me, I
hope there is a sense of intimacy that allows others find something universal in the midst of my particular
experience.
Artwork 2 Image:

Artist ID: 326
Artwork 3 Title: Coping'
Artwork 3 Dimensions: 100 x 76 x 2
Artwork 3 Medium: Oil on Canvas
Artwork 3 Commentary: This piece is part of a linked series of paintings responding to the contemporary Irish
landscape (Submitted Artworks 1-4). They are all inspired by my own personal and phenomenal experience of
particular places that form the landscape near my home in the west of Ireland. Each one simply bear witness to a still
and silent human moment or memory - acting as an evocative fragment of elusive meaning, hinting at ...
‘unknowables, unsayables, unpronouncables'.With this series I am focused onÂ atmosphere and mood, -trying
embrace and amplify whatever underlying psychological tension is to be found occupying that space between self
and surroundings in these particular locations. The figures populating the scenes are often absorbed in something
unseen by way of prompting the viewer to construct and continue the suspended narrative.
The aim is that perhaps in so doing, the viewer is compelled to exploreÂ their own well of personal experience and
emotional memory in order to weave the story. Whilst each piece is quite particular and deeply personal to me, I
hope there is a sense of intimacy that allows others find something universal in the midst of my particular
experience.
Artwork 3 Image:

Artist ID: 326
Artwork 4 Title: Reposing'
Artwork 4 Dimensions: 30 x 81 x 4
Artwork 4 Medium: Oil on Canvas
Artwork 4 Commentary: This piece is part of a linked series of paintings responding to the contemporary Irish
landscape (Submitted Artworks 1-4). They are all inspired by my own personal and phenomenal experience of
particular places that form the landscape near my home in the west of Ireland. Each one simply bear witness to a still
and silent human moment or memory - acting as an evocative fragment of elusive meaning, hinting at ...
‘unknowables, unsayables, unpronouncables'.With this series I am focused onÂ atmosphere and mood, -trying
embrace and amplify whatever underlying psychological tension is to be found occupying that space between self
and surroundings in these particular locations. The figures populating the scenes are often absorbed in something
unseen by way of prompting the viewer to construct and continue the suspended narrative.
The aim is that perhaps in so doing, the viewer is compelled to exploreÂ their own well of personal experience and
emotional memory in order to weave the story. Whilst each piece is quite particular and deeply personal to me, I
hope there is a sense of intimacy that allows others find something universal in the midst of my particular
experience.
Artwork 4 Image:

Artist ID: 336
Artist Name: Bart Calero
Website: www.bartcalero.com
IG: bartcalero
Artist Statement: I am a conceptual artist who work with sculpture and sculptural installation. I am interested in
reflecting through art on my society, its contradictions, the psyche, identity, conditioning, etc.

I intend to give light with my art to the darkest areas of our western society.

I am finishing my second degree in sculpture and a year ago I started my artistic work.

Muchas gracias! Thanks!

Bart Calero
Barcelona
Notes:

Artist ID: 336
Artwork 1 Title: Conditioned
Artwork 1 Dimensions: 100x150x100
Artwork 1 Medium: Mixed
Artwork 1 Commentary: It is a parallel between the education of children and the conditioning that animals receive
so that they do not seek freedom.
With recycled materials.
Artwork 1 Image:

Artist ID: 336
Artwork 2 Title: Lost
Artwork 2 Dimensions: 60x40x15
Artwork 2 Medium: Asphalt
Artwork 2 Commentary: An asphalt suitcase with which I intend to reflect on the difficulty of leaving capitalism.
With recycled materials.
Artwork 2 Image:

Artist ID: 336
Artwork 3 Title: Dissociation
Artwork 3 Dimensions: 275x80x180
Artwork 3 Medium: Mixted
Artwork 3 Commentary: It is an autobiographical work of a moment in my life in which I recognized myself in
identities created and far from my true being.
With recycled materials.
Artwork 3 Image:

Artist ID: 336
Artwork 4 Title: Asphalt Identities
Artwork 4 Dimensions: 250x100x25
Artwork 4 Medium: Asphalt
Artwork 4 Commentary: The difficulty of abandoning the identities created in capitalist society.
With recycled materials.
Artwork 4 Image:

Artist ID: 338
Artist Name: Amy-Leigh Bird
Website: www.amyleighbird.com
IG: https://www.instagram.com/amyleighbird/
Artist Statement: My work has always been inspired by the natural world and I have enjoyed exploring new ways in
which to display my work and collections. My work celebrates material, both natural and manmade, and I enjoy
displaying my work in a way which feels understandable and accessible. I am interested in art within a domestic
setting and why people choose to fill their homes with memorabilia, collections, and souvenirs. My cabinet pieces
aim to reconnect people with place, with the past and with nature, which they may have lost sight of in a time of
rapid change and disposability. For the last year I have been exploring the banks of the Thames and studying bones
found on the foreshore. From this I create photopolymer etching prints and hand make my own curiosity cabinets.

As part of my on-going practice I am examining the psychology of collecting, why we collect and if was in fact the
first form of art; whether it is an essential and intrinsic part of the human experience in that it allows the individual
to express their identity through the selection and presentation of objects.

My work aims to celebrate, inform, and through play, discover, an understanding of the world around me.
Notes:

Artist ID: 338
Artwork 1 Title: Origins of Art, 2019
Artwork 1 Dimensions: 30cm x 30cm
Artwork 1 Medium: Sculpture
Artwork 1 Commentary: I am exploring the notion that the earliest artistic impulses involved recognising and
ascribing value to objects that we find around us. During this project I am examining my own collecting habits and
their meaning for me. I have continued a life long habit of mud larking on the Thames foreshore and using my
findings to create new work. This has involved collecting, repurposing and presenting found objects. It has also led
me to use some of those finds in contemporary forms of printing. There is something innate in the human condition
which compels us to bring precious things into our homes to present and preserve them. For millennia, human
homes have contained areas in which to display the things we value, much like in Jim Eades House at Kettles Yard.
Artwork 1 Image:

Artist ID: 338
Artwork 2 Title: Origins of Art, Bone (1)
Artwork 2 Dimensions: 70cm x 35cm
Artwork 2 Medium: Photopolymer Etching
Artwork 2 Commentary: I was exploring the notion that the earliest artistic impulses involved recognising and
ascribing value to objects that we find around us. During this project I examined my own collecting habits and their
meaning for me. I have continued a life long habit of mud larking on the Thames foreshore and using my findings to
create new work. This has involved collecting, repurposing and presenting found objects. In particular, bones.

Bones are a precious beautiful thing. They protect the various organs of the body, they produce red and white blood
cells, they store minerals and provide structure and support of the body. They are a complex internal structure that
enable mobility.

It has also led me to use some of those finds in contemporary forms of printing. There is something innate in the
human condition which compels us to bring precious things into our homes to present and preserve them. For
millennia, human homes have contained areas in which to display the things we value, much like in Jim Eades House
at Kettles Yard.
Artwork 2 Image:

Artist ID: 338

Artist ID: 338
Artwork 3 Title: Etching Outside the Studio (2)
Artwork 3 Dimensions: 100cm x 100cm
Artwork 3 Medium: Painting
Artwork 3 Commentary: Thematically, this project involved making work about urban areas, a ‘sense of place’ and
the therapeutic benefits of becoming immersed in a natural environment within a cityscape. I had previously begun
to experiment with leaving my metal plates in the river. The results were beautiful. It expressed a melding of human
and natural processes, which aligned with the theoretical readings on ‘topophilia’ that I was researching at the time.
This is a new series of ‘rust paintings’ that were made from several different materials including organza, silk, cotton
and canvas. I created this series by leaving the etching plates outside, but wrapped in the fabrics. Left to the
elements, the metal plates rust and this bonds to the fabric. After some time the fabric is removed to reveal
abstract, vibrant forms, each one different to the last.

By allowing nature to assist in creating my plates, the elements generate their own details and pigment. What is
traditionally a detailed and highly controlled process becomes contingent, autonomous, and experimental. In this
project, I explored the beauty of natural processes by allowing them to create delicate patterns and colours with a
minimum of human interference.

Rust is a beautiful material. In a world that is quickly decaying I find it easier to identify beauty in the 'ruin lust' and
mundane than in the pristine and ornate.
Artwork 3 Image:

Artist ID: 338

Artist ID: 338
Artwork 4 Title: Etching Outside the Studio (3)
Artwork 4 Dimensions: 100cm x 100cm
Artwork 4 Medium: Painting
Artwork 4 Commentary: Thematically, this project involved making work about urban areas, a ‘sense of place’ and
the therapeutic benefits of becoming immersed in a natural environment within a cityscape. I had previously begun
to experiment with leaving my metal plates in the river. The results were beautiful. It expressed a melding of human
and natural processes, which aligned with the theoretical readings on ‘topophilia’ that I was researching at the time.
This is a new series of ‘rust paintings’ that were made from several different materials including organza, silk, cotton
and canvas. I created this series by leaving the etching plates outside, but wrapped in the fabrics. Left to the
elements, the metal plates rust and this bonds to the fabric. After some time the fabric is removed to reveal
abstract, vibrant forms, each one different to the last.

By allowing nature to assist in creating my plates, the elements generate their own details and pigment. What is
traditionally a detailed and highly controlled process becomes contingent, autonomous, and experimental. In this
project, I explored the beauty of natural processes by allowing them to create delicate patterns and colours with a
minimum of human interference.

Rust is a beautiful material. In a world that is quickly decaying I find it easier to identify beauty in the 'ruin lust' and
mundane than in the pristine and ornate.
Artwork 4 Image:

Artist ID: 338

Artist ID: 341
Artist Name: OTGONBAYAR TSOGT
Website: www.oto-art.co.uk
IG:
Artist Statement: I lived in communist Mongolia during my childhood. Then after my second year of study traditional
painting in Art College suddenly democratic revolution began. Since then Mongolians experienced many social
economic changes moreover individuals started exploring wider possibility around the world. As well my interest in
traditional art lead me to Tokyo University of the Arts to study and research Japanese painting as part of the eastern
culture.
Going through, experience with various different social, economic territories, cultures including settle in UK brought
the identity issue in my centre of the attention. Made me explore and question what makes me/us similar and
different to others.
During this process I attracted to ideology of the animism and the Zen arts. I found there is common thing that
importance of the relation man and his surrounding nature, living in harmony with it. This is probably because this
ideology travelled through Eastern world well blended in each individual cultures different way but core itself stays
same.
As a child of the mother nature I see the “living in harmonyâ€• is still has an important role in contemporary society.
I have no doubt it will become an indispensable thing in the future because the rapid changing world with over
crowded population, unsustainable demands of natural resource, climate
My art focuses how we are connected to the nature and our surroundings and dependent on each other existing in
delicate balance.
I use symbolic and abstract expression to draw my idea to puzzling natural and man made objects but dismantling
its parts then blend together and reshape.
Notes:

Artist ID: 341
Artwork 1 Title: Root & Harmony (work no.1)
Artwork 1 Dimensions: 61x61cm
Artwork 1 Medium: acrylic, acrylic pen on the board
Artwork 1 Commentary: Works I submitted in this exhibition are from my latest series exploring interrelationship
between human and nature in life cycle.
Artwork 1 Image:

Artist ID: 341
Artwork 2 Title: Border line
Artwork 2 Dimensions: 61x61cm
Artwork 2 Medium: acrylic, acrylic pen on the board
Artwork 2 Commentary: Works I submitted in this exhibition are from my latest series exploring interrelationship
between human and nature in life cycle.
Artwork 2 Image:

Artist ID: 341
Artwork 3 Title: Root & Harmony (work no.4)
Artwork 3 Dimensions: 61x61cm
Artwork 3 Medium: acrylic, acrylic pen on the board
Artwork 3 Commentary: Works I submitted in this exhibition are from my latest series exploring interrelationship
between human and nature in life cycle.
Artwork 3 Image:

Artist ID: 341
Artwork 4 Title: Root & Harmony (work no.3)
Artwork 4 Dimensions: 61x61cm
Artwork 4 Medium: acrylic, acrylic pen on the board
Artwork 4 Commentary: Works I submitted in this exhibition are from my latest series exploring interrelationship
between human and nature in life cycle.
Artwork 4 Image:

