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Artist ID: 648
Artist Name: Abi Joy Samuel
Website: https://www.abijoysamuelart.com
IG: https://www.instagram.com/abijoysamuelart/
Artist Statement: I paint women, complex, real and beautiful. As a painting, they cannot be exploited, only observed,
just as women should be. I love to paint them in oils on canvas because the smooth flowing medium reflects the way
that I see them. I focus on fashion and costume which comes from the experience I had working as the creative
assistant for Alexander McQueen.
Notes:

Artist ID: 648
Artwork 1 Title: Ophelia Longing
Artwork 1 Dimensions: 75x110x3.8cm
Artwork 1 Medium: Oils
Artwork 1 Commentary: This painting is a take on John Millais' painting of Ophelia (1851). It was completed over a
period of 4 months, the idea being formed whilst staying in my friend's art studio located on a farm in the
countryside. I spent several weeks in isolation drawing up the idea and executing it.

This painting encapsulates the heart break I endured after the sudden collapse of my 4 year relationship with my
Indian partner who I met whilst working for a fashion designer in Delhi. I present this through the character of
Ophelia, who has dressed herself up in the finest Elizabethan costume in the hope her lover should return. She
resides floating in a river, waiting. The dress represents disillusionment, escapism and desperation.
Artwork 1 Image:

Artist ID: 648
Artwork 2 Title: Piety & Sex
Artwork 2 Dimensions: 244x122x2cm
Artwork 2 Medium: Oil on board
Artwork 2 Commentary: This painting is the main piece for my up-coming solo exhibition titled 'Piety & Sex'.

It was inspired by my frequent visits to the church opposite my house and be-friending the Vicar. He and I would
have private discussions talking about the struggles of our humanity whilst trying to do right by God. This painting
summaries the stark contrast between my time in the Church and my current exhibition venue which used to be a
brothel.
Artwork 2 Image:

Artist ID: 649
Artist Name: Iliana Tosheva
Website: https://www.saatchiart.com/account/artworks/154608
IG: https://www.instagram.com/tosheva_iliana/
Artist Statement: I am a London-based multi-disciplinary artist specialising in abstract landscapes. My preferred
medium is oil which has allowed me to develop a unique technique of my own resulting in very dramatic organic
shapes having a quite striking 3D effect. I work in rich and contrasting colours, my most favourite colour being deep
rusty, earthy red which appears in many of my paintings.
My work is mostly inspired by nature and by all those beautiful and weird fleeting images you discover everywhere
you go, and I find great pleasure in translating those images - or rather ‘visions’ sometimes - into highly detailed
fantasy landscapes.
As an artist I have always been fascinated by the delicate balance between what is usually perceived as abstract and
figurative and my work has been a reflection upon and an ongoing exploration of that delicate balance, a process I
find both challenging and rewarding. I do not consider myself a storyteller, I tend to ‘document’ feelings and visions
and I expect the viewer to either emotionally relate to or re-discover or even re-invent themselves, each in their own
intimate and unique way, whilst viewing my paintings.
Notes:

Artist ID: 649
Artwork 1 Title: THE ABYSS
Artwork 1 Dimensions: 40X40X2
Artwork 1 Medium: Oil on canvas
Artwork 1 Commentary: Inspired by childhood memories of long and hot summer days.
Artwork 1 Image:

Artist ID: 649
Artwork 2 Title: REMNANTS
Artwork 2 Dimensions: 40X40X2
Artwork 2 Medium: Oil on canvas
Artwork 2 Commentary: Inspired by my love of organic forms and shapes translated into an abstract or rather
fantasy landscape which somehow one could perceive either as real or mimicking a parallel universe.
Artwork 2 Image:

Artist ID: 652
Artist Name: Jeremy Philip Knowles
Website: www.jeremyknowles.co.uk
IG: @jeremyphilipknowles
Artist Statement: Recent graduate Jeremy Philip Knowles is a British lens-based artist. He holds a degree in Fine Art
Photography from Camberwell College of Art (University of the Arts London) and a foundation diploma in Art &
Design from Oaklands College of Art.

Since 2016 Jeremy has been based in Berlin, where his practice has developed into a playful photographic study of
urbanism and the everyday. Jeremy’s images draw patterns and humour from the randomness and repetitive nonevents that characterize the mundane within our lives - the overlooked and often unnoticed aspects of our existence
that make us human. By bringing greater prominence and visibility to the accidental, the miraculous and the comical,
we are challenged by Jeremy’s photo series to reconsider the weight of our daily interactions with things and people,
and meditate on what happens when we think nothing is happening.

Jeremy exhibits his photographic and installation work regularly between institutions in London and Berlin, and his
work has also been included in group shows in China and the USA. In 2018 Jeremy was shortlisted for BLOOOM
Award. This year he was selected for IN//BETWEEN #4 - a collaborative residency in Berlin from which Jeremy
formed the artist group Späti Kollektiv. In 2020 Jeremy will publish the first book edition of his photography with
Replika Publishing (Berlin).
Notes:

Artist ID: 652
Artwork 1 Title: 8am Walks (Yellow in Shadow), 2019
Artwork 1 Dimensions: 100cm x 70cm x 5cm
Artwork 1 Medium: Archival Pigment Print, Hahnemühle Pearl, Mounted Aluminium
Artwork 1 Commentary: 8am Walks is a series built upon one simple instruction: Leave the house at 8am with a
camera and walk.

This ongoing series seeks out colour and vibrancy in Germany's grey capital, and catalogues a specific time of day
with a unique pattern of light. Taken as part of a daily routine over the course of over two years, images from this
series document overlooked and unnoticed aspects of Berlin life and bring greater exposure to the patterns,
repetitions and coincidences that disrupt the dull.

Vol. 2 of this series was started in 2018.
Artwork 1 Image:

Artist ID: 652
Artwork 2 Title: 8am Walks (Umbrella), 2019
Artwork 2 Dimensions: 100cm x 70cm x 5cm
Artwork 2 Medium: Archival Pigment Print, Hahnemühle Pearl, Mounted Aluminium
Artwork 2 Commentary: 8am Walks is a series built upon one simple instruction: Leave the house at 8am with a
camera and walk.

This ongoing series seeks out colour and vibrancy in Germany's grey capital, and catalogues a specific time of day
with a unique pattern of light. Taken as part of a daily routine over the course of over two years, images from this
series document overlooked and unnoticed aspects of Berlin life and bring greater exposure to the patterns,
repetitions and coincidences that disrupt the dull.

Vol. 2 of this series was started in 2018.
Artwork 2 Image:

Artist ID: 654
Artist Name: Fero Feromontana
Website: www.feromontana.art
IG: feromontana.art
Artist Statement: You don't have to like the color, style or motive, but when you see a painting, a sculpture or an
installation and feel like "Oh, what a great idea, I never thought of that" then you see true and lasting contemporary
art. This is what one should feel, when experiencing my art.
Please visit my Website www.feromontana.art
Notes:

Artist ID: 654
Artwork 1 Title: Contemporary Mona Lisa
Artwork 1 Dimensions: 180x120
Artwork 1 Medium: Oil and acrylic on canvas
Artwork 1 Commentary: This is the main (three dimensional) spot painting of my series "Mona Lisa Turning", which
was exhibited at the Biennale In Florence 2019 and received a Lorenzo il Magnifico Award.

The idea behind Mona Lisa turning was as follows: Leonardo's Mona Lisa follows you with her eyes wherever you
are in the room. Imagine her following you with her whole body while you walk by.

If you want to see the whole series of five three dimensional spot paintings please visit
www.feromontana.art/en/paintings/mona+lisa+turning
Artwork 1 Image:

Artist ID: 654
Artwork 2 Title: Angel of commerce
Artwork 2 Dimensions: 50x60x100
Artwork 2 Medium: spray paint on antique sandstone sculpture and Louis Vouiton suitcase
Artwork 2 Commentary: This sculpture was exhibited at the Venice Biennale 2019, Palazzo Mora along with other
works like the "Friendly Wall" which you can see in the Background.
Artwork 2 Image:

Artist ID: 668
Artist Name: Nettle Grellier
Website: www.nettlegrellier.com
IG: https://www.instagram.com/nettlegrellierartist/
Artist Statement: Robust and gentle figures are the subjects of my paintings. Usually deeply absorbed in themselves
or one another, they share a level of intimacy that is on the verge of awkwardness and discomfort. The limbs don’t
always make literal sense but contribute to the overall visual rhythm, whilst the use of textiles and pattern
distinguishes individual subjects from the whole composition, opening up narratives within the painting up to the
viewer. Fabric has a particularly important role as it is a metaphor for painting itself; You must paint both the fabric
itself and the contours beneath at the same time. This echoes the dual nature of figurative painting, in which you can
represent an image while making the paint itself beautiful in its own right.

The figures in my paintings are set into a vividly coloured landscape that is dry and empty, both reminiscent of time
spent living in Southern Spain and an imagined future in the face of climate crisis. I play with the focus of the
subjects and their connection to the surroundings. Often placing the figures directly into the foreground and making
use of light and colour to create a sense of melodrama, leaving large empty spaces between them and the horizon
aiming for a feeling of disparity between the subjects and the wider landscape.
Notes:

Artist ID: 668
Artwork 1 Title: Good riddance is what they said
Artwork 1 Dimensions: 117x153x4cm
Artwork 1 Medium: oil on canvas
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 668
Artwork 2 Title: Meantime
Artwork 2 Dimensions: 96.5x81.5x4cm
Artwork 2 Medium: oil on canvas
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 669
Artist Name: GILLIAN ASHCROFT
Website:
IG:
Artist Statement: I am a self-taught artist and have no art qualifications. I read Medicine at St John's College,
Cambridge and became the first Consultant in Tissue Repair in the UK and Professor of Cellular & Molecular Biology.
After working at the National Cancer Institute, Washington DC and awarded Pfizer European Scientist of the Year, I
took a career break to care for my father who suffered from Dementia. During this time I discovered painting, a
medium in which I can express my awe of nature and its endless flow from the microscopic to the cosmic in a form
that I cannot articulate in words or scientific manuscripts. The movement and flow of Nature's energy I hope to
reproduce in the flow of paint, resin and inks on the canvas, producing cells, tissues & organs in the vivid colours of
nature.The flow of paint and inks on the canvas mimics the movement and constant regeneration of Nature’s
elemental energy, producing cells, tissues & organs in the vivid colours of nature. I experiment Â with a variety of
acrylic paints, acrylic inks, 24kt gold leafÂ and resin using techniques that range from brushwork, pouring, swiping,
and heating with splashes of silicone and (isopropyl) alcohol!

Notes:

Artist ID: 669
Artwork 1 Title: SEROTONIN SYNAPSE
Artwork 1 Dimensions: 46X56X4
Artwork 1 Medium: ACRYLIC ON CANVAS, RESIN
Artwork 1 Commentary: The brain works like a computer. It processes information that it receives from the senses,
and sends messages back to the body.Brain tissue is made up of about 100 billion nerve cells (neurones) which
communicate via neurotransmitters. Serotonin is the chemical that regulates mood and makes us happy. This work
represents the cells and tissue of the brain with two central neurones communicating via the neurotransmitter
Serotonin.
Artwork 1 Image:

Artist ID: 669
Artwork 2 Title: ATHEROSLCEROSIS-GLOBAL KILLER
Artwork 2 Dimensions: 56x46x2
Artwork 2 Medium: ACRYLIC & RESIN ON CANVAS
Artwork 2 Commentary: Atherosclerosis is a chronic arterial disease and a major cause of vascular death, including
heart attacks and stroke. Fatty streaks in arterial walls gradually develop into atheroma and characteristic plaques.
When the plaque ruptures a clot forms which blocks the blood vessel causing a heart attack or stroke.
Atherosclerotic cardiovascular disease (ACD) is the leading cause of mortality worldwide, of these deaths, 85% are
due to heart attack and stroke. Atherosclerosis (and the resulting cardiovascular diseases) is the single biggest cause
of death in the developed world, accounting for one in three of all deaths. For every death, cardiovascular disease
causes two non-fatal but serious complications, such as a stroke or heart attack.In 2015 it was reported that
population and individual level preventable causes of ACD must be aggressively and efficiently targeted in countries
of lower economic development in order to reduce the growing burden of disease due to ACD. However, modern
medicine can draw hope from the past. If you came to a medieval physician with a problem such a “trembling heart
or melancholyâ€•, he may give you gold as part of your cure. Medieval doctors believed that that gold was very
effective against brain and heart disease.Recently gold nanoparticles and reinforced polymer fibre scaffolds have
enhanced cardiac cell function, and conjugated with existing clinical drugs to treat heart disease. This painting
represents the flow and energy of atoms and energy in the Universe in which every atom is recycled after death back
to the Cosmos. The rupture of an arterial vessel fatty plaque represents the urgent global issue of atherosclerosis
which needs to be addressed, with gold inks representing hope for the future in terms of treatment.
Artwork 2 Image:

Artist ID: 669

Artist ID: 672
Artist Name: Uri Levy
Website:
IG:
Artist Statement: I was born and raised in Tel Aviv and moved to the UK five years ago.

I recently graduated from a three-year acting course at the Guildhall School of Music and Drama. Alongside acting
(soon will have my stage debut in a UK tour of a play called Amsterdam directed by Matthew Xia) I'm interested in
writing, directing, making installations and take photos. Am working on multiple projects now I aim to execute this
upcoming year.

I myself don't belong to the "fine art" world, and if to be completely honest, I often find it dull and not
communicative. This is exactly why I am passionate to bring theatricality into this world. I want to create
~~EVENTS~~ where people may enter into a room and leave it differently. I want people to love it. I want people to
hate it. I want to fight indifference and monotony as I struggle with it myself in this over-stimulating world. I want to
encourage feelings. I feel as if I stopped feeling.

My work intends to be political, daring and inappropriate. I want to discomfort the comfortable.
Notes:
https://vimeo.com/359362526

Artist ID: 672
Artwork 1 Title: GASLIGHTING: a bath piece
Artwork 1 Dimensions: 200 X 200 X 83
Artwork 1 Medium: Performance / installation
Artwork 1 Commentary: "GASLIGHTING: a bath piece" is a 40-60 minute performance taking place in a self-contained
full-functioning bath built and designed by myself. It is a live-theatrical play which treads the plains of performance
art as it very much lives in the 'now' realm. I invite the audience to join me into a mind game which they will always
lose.

This show is first of all inapropriate. It starts lightly and escalates into a dangerous black hole. My performance
changes according to my audience, and if performed in a gallery infront of "fine art" consumers- I will find my
intimate way of breaking its rules and ridicule the whole situation with a lot of "humanity" as a part of my way into
the spectator's heads and minds where the show is actually sets. All the rest is irrelevent.

It is a modern exploration of inauthenticity, manipulation and autonomy.

I performed it once in a sold out evening as a part of a LiveDrafts event at the Yard Theatre. I believe a trailer to the
show is a must to understand the gist: https://vimeo.com/359362526

The event at the Yard: https://theyardtheatre.co.uk/theatre/events/live-draft-autumn-19/live-drafts-uri-levy/
Me speaking about it: https://theyardtheatre.co.uk/news/articles/uri-levy-on-his-live-draft/
Artwork 1 Image:

Artist ID: 672

Artist ID: 672
Artwork 2 Title: free will
Artwork 2 Dimensions: 50X32
Artwork 2 Medium: photography
Artwork 2 Commentary: It is one photo of a series of 30 portraits of porridges I made and ate for a month. Most of
them look almost identical. It was only a month out of almost 3-4 years eating the same breakfast every morning and
therefore no real preparation was needed and I went along with what I would have made that morning anyhow.

It is a part of an exploration of rituals and how while they give us a false sense of identity, they also hold us
together. I am a very strong believer of the Biophilia hypothesis and this is an extension of it. This theory explains the
almost mystic connection humans develop with nature and different forms of life. In this project I tried to create
living organisms which exist and function on their own. Documenting them sometimes made me wonder who is the
actual subject of this work. Is it me making them, taking a photo and then eating? Or is it them making me make
them, cheekly controlling me into shooting them, and slowly taking ownership of my body for years and years. Is this
their way to survive in this rapid ever-changing world?
Artwork 2 Image:

Artist ID: 673
Artist Name: Sophie Cox
Website: https://www.sophiecoxartist.com/
IG: po.cox
Artist Statement:
Notes:

Artist ID: 673
Artwork 1 Title: Overheard in the city
Artwork 1 Dimensions: 2.3 x 2.5 x 40
Artwork 1 Medium: linen, thread, plastic plants, wooden bench, wallpaper
Artwork 1 Commentary: A stranger utters a phrase. An artist records it. The stranger walks on. The artist carefully
embroiders the phrase into linen and displays it for others to consider.

This is the process of the work, Overheard in the City. Phrases are gleaned as Cox passes through the streets of
Sydney and transformed into embroidered works. These samplers connect to a long history of stitching and its
feminine connotations. In collecting the phrases, Cox acts as a contemporary flaneur, an urban wanderer, moving
through the city streets practicing what the avant-garde group Situationist International called the dérive. The
phrases are chosen for their often-unintentional humour, fitting with the artists' belief in humour as a strategy
through which social issues can be considered. Phrases such as ‘security can’t tell if you’re pissing in the pool,’ and
‘strutting about like a silverback gorilla,’ are intended to be comic, but also poetic. Each phrase is a fragment of
found poetry. A found poem is made up of words collected from a variety of sources including newspapers and
books. The words come from the collective mind of the city as opposed to the singular mind of the artist. Each
stitched piece is complemented by the brick wallpaper, printed from a photograph. The bricks are accentuated by
ferns and a park bench, alluding to the cityscape which the phrases come from.

The pace of the stitching, the slow push-pull of the thread through linen contrasts with the space from which each
phrase was collected. The fragments of speech were gathered in the city, a space of frenetic pace, and constant
movement. As Cox passed through the city collecting words from strangers it was as though she was on a conveyor
belt, gathering what she needs from fragmented speech before moving on. Back in the studio the speed is slow. The
process is careful and labour-intensive. Stitches are counted, thread cut into lengths, needles threaded. The bluntended needle tugs its way through the thick linen, forming crosses as it goes back and forth.This is the process of
cross-stitch, of forming words and suspending sentence fragments onto fabric, of reframing and catching strangers’
sentences and working them onto cloth.
Artwork 1 Image:

Artist ID: 673

Artist ID: 673
Artwork 2 Title: Into the blue: a jellyfish elegy
Artwork 2 Dimensions: 84.1 x 59.4 x 3
Artwork 2 Medium: archival photograph on pearlescent paper
Artwork 2 Commentary: Mortal jellyfish, photographed as they beach on the coast, their gelatinous bodies devoid of
life, yet still moved by the constancy of the waves. Unlike the turritoptis dohrniii, their immortal cousins, these
jellyfish cannot rejuvenate. The immortal jellyfish can transform from a fully-developed adult to a polyp and begin
life again if their life is threatened. But this species photographed, the Blue Blubber, or Catostylus mosaicus- is not
fated to spend eternity floating through the oceans. Instead it is time is short.

The jellyfish washed up, a gift from the unknowable ocean was inspired by the beautiful, ethereal photographs of
jellyfish taken by masterful photographer, Brett Weston, who so wisely stated in an interview that ‘Nature is a great
artist. The greatest.’
Artwork 2 Image:

Artist ID: 674
Artist Name: Bill Redshaw
Website: https://redshawbill.wixsite.com/gallery
IG: https://www.instagram.com/vsbillredshaw/
Artist Statement: The subject of memory is definitely a prevalent concern in my work recently. I’ve found myself
reflecting on childhood a lot since moving to Brighton; such as the childlike spirit of ‘play’ within pure creation
outside of theoretical frameworks. Visual culture is such a large part of childhood and right now I’m concerned
towards the visuals that may have been particularly key to informing my creative subconscious as a child. I’m also
very interested in still life compositions of mundane/domestic objects that allude to human activities and identities.
The dialogues objects can conjure up through a snapshot moment is something I enjoy playing with to elevate the
everyday to the level of high art and often exaggerate theÂ onslaught of visual information in our consumerist
environment, to the point of caricature. Whilst working in this way, it’s important to me to resist compromising my
own experience of ‘reality’ to adhere to more conservative/rational interpretations of what ‘finite’ reality and
human experience may be.
I promote the ethos of ‘play’ during myÂ investigatory process of sketching through a combination of naïve
materials such as oil pastels and crayons. The physicality of mark making often acts as a means of cathartic
expression for me; in some paintings I use charcoal on top to pull may paint around more sculpturally and draw my
process back to the original immediacy of dry mark making. This also juxtaposes the painterly layers impressively and
is exciting to feel the different creative ‘charges’ of combining mediums.
Notes:

Artist ID: 674
Artwork 1 Title: Dissembled Robot Body On Bedroom Floor
Artwork 1 Dimensions: 112cmX76cmX4cm
Artwork 1 Medium: Acrylic paint and water mixable oils on canvas
Artwork 1 Commentary: I wanted to explore identity and memory through this still life composition that can be
taken as a subversive self portrait, hinting towards the presence of human activity. I was inspired by feelings towards
my child self and the sense of restorative comfort our bedroom environments can have for us especially as children.
This painting was made at a point in which I felt truly at home and at peace with my present self in my new home in
Brighton, however when casting my eye upon objects such as my batman socks or the scavenged metal objects and
television set I plan to create a robot sculpture from, I found myself transported back to my bedroom as a child and
the creative misadventures that that space enabled for to me at a younger age. I wanted to evoke the same sense of
childlike curiosity that we all forget about at times through this painting and so 'play' was a large concern during my
process as well as in image. I primed my canvas with gravel from the beach to experiment with texture, and used
fibre gels and acrylic retarder in my acrylic paint to generate very thick immediate gestures upon the canvas. The
warm reds, oranges, yellows, purples I used were in aid of creating this feeling of cosiness and warmth, which I offset
or juxtaposed with cool blues and greys in the 'robot body' and textures in the rug features.
Artwork 1 Image:

Artist ID: 674
Artwork 2 Title: The Kid and Ibrahim Conquer The West
Artwork 2 Dimensions: 36cmX112cmX4cm
Artwork 2 Medium: Gouache and Oil Paint on canvas
Artwork 2 Commentary: This is one of my most recent works and explores the idea of visual caricatures and alter
egos that can be a part of childhood. The subject matter was taken from a pose I struck during a figure drawing
session I was the guest/featuring artist of and appeared dressed in my cowboy outfit that I use at times to adopt an
artistic alter ego known as 'The Kid'. I am fascinated by the ideas of visual caricatures that are prevalent in children’s
imagery and how imagination may shape much of a child's world. I imagined myself during that pose (holding my
prop skull - 'Ibrahim') looking out upon a large stretch of American dessert, 'The West', and using the format of my
canvas, I elongated the forms of my figure using oils into an almost futurist composition, upon this imaginary plain of
land (painted in gouache). Placing large amounts of compositional and visual weight on the front foot of my figure to
indicate how 'The Kid' grits his teeth through the pain of progression and development (artistically and academically
but also personally from the child world to the adult). The future of my artistic career, the future of what life may
store for me. I took inspiration from such works as 'The Bolshevik' by Boris Kustodiev and from Richard Prince's
series of cowboy photographs; questioning the relevance of these figures that are elevated to superhero status in
their costumes or gigantic size, as I've attempted to do myself in this painting.
Artwork 2 Image:

Artist ID: 675
Artist Name: Steve Evans
Website: axisweb.org.uk
IG:
Artist Statement: My work is informed by my background in structural engineering and is rooted in my interest in
architectural detail, space, the way that shape and form provide stability and the effects created by superimposition
of lines.
It incorporates the techniques and formal qualities of technical drawing before the advent of CAD - qualities of
precision, regimentation, the repetition of line and reference to geometry and measurement. Unlike CAD these
works contain minute inconsistencies. The spacing, whilst measured, is imprecise, the thickness of line is variable.
These ‘flaws’ evident in the hand-drawn pieces, add qualities that make each unique - sometimes the arrangements
of line create visual disturbances and illusions beyond the original architectural or formal references. Whilst the
works are clearly concerned with man-made form and celebrate the modern, they are also pieces in their own right abstractions that explore and extend pictorial space through the use of light, line and colour. These works are also
developing further into abstractions by the exploration of related drawing techniques. The work has recently moved
on to include three dimensional constructions in painted copper, Perspex and nylon line.
Contact:
e-mail: SteveEvans49@aol.com
mobile: 07539 601823
Notes:

Artist ID: 675
Artwork 1 Title: Shaft
Artwork 1 Dimensions: 60 x 60 x 4.5
Artwork 1 Medium: Ink on Perspex and Board
Artwork 1 Commentary: This drawing, on two surfaces, is an exercise examining imagined architectural spaces in a
simple structure, which is viewed from above, and the means by which vertical access for communication and
service distribution between the spaces is provided.
Artwork 1 Image:

Artist ID: 675
Artwork 2 Title: Storeys of Neglect
Artwork 2 Dimensions: 100 x 26 x 26
Artwork 2 Medium: Painted Copper
Artwork 2 Commentary: This construction is an open multi-storey tower with a central atrium/shaft. It references
much public housing and the standard of maintenance and refurbishment undertaken on behalf of some local
authorities the past decades.
Artwork 2 Image:

Artist ID: 676
Artist Name: Ana Barriga
Website:
IG: @anabarrigaoliva
Artist Statement: In my work I try to find the balance between reason and emotion, two seemingly contradictory
territories that by rubbing, generate a type of energy that interests me. I try to move in the area of playfulness, a
place shared by artists and children where prejudices are abandoned and the most unexpected part of us emerges.
Humor, play or irony are ways of positioning ourselves before reality in a different and unexpected way, of breaking
common patterns. Hence, unpredictable situations arise that give off freshness and are attractive because they do
not conform to pre-set models

I do everything possible to learn each day. My work is driven by passion but also by knowledge. I apply myself in the
study of a language of deep tradition such as painting, the usual terrain in which I develop. The game is very
important both in my work and in my way of working. That idea is evident in three areas. 1) in the elements
represented: most of them are children's pieces, decorative objects or everyday objects. 2) in the way of treating
and configuring those elements: I paint, break, mutilate, assemble or compose this or that form, as if I were playing
with them. And 3) in the way I approach a piece: I try, erase, repaint, modify and even intervene with spray as if it
were a vandalism towards my own painting.
Notes:

Artist ID: 676
Artwork 1 Title: primer beso
Artwork 1 Dimensions: 195 x 135
Artwork 1 Medium: oleo, esmalte, rotulador y spray
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 676
Artwork 2 Title: mi tumba mi rumba
Artwork 2 Dimensions: 200 x 110
Artwork 2 Medium: oleo, esmalte, rotulador y spray
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 679
Artist Name: Caroline Banks
Website: https://www.carolinebanks.co.uk/
IG: https://www.instagram.com/cvbanks_art/
Artist Statement: I am fascinated with the memory of gesture including the circle, the most elemental and universal
shape, not only in nature but also in every culture on earth. My work reflects an ongoing process of meditation and
reflection on the fugitive nature of memory over time, the existence of gestures and traces that would otherwise be
lost. For me this speaks of global connection and communication, confirming our commonality and interdependence
as humans on this planet rather than the separation and “othernessâ€• so often projected in society.
It all comes down to memory: precious and treasured, elusive, lost, often inaccurate yet true. I aim to capture the
essence of a fugitive and unrepeatable moment that was intensely important and has disappeared forever.
Inspiration comes from many sources: conversation, dance, sport, the process of creating a musical performance,
and more recently experiments in virtual reality. In an age of instant imagery, my work explores an ongoing process
of reflection and contemplation.
I use the qualities of brush and ink combined with gesso, paint, gilding and piercing in a process that develops over
time. As in life, chance and working on the edge of control play their part: with ink, unlike oil paint, once a mark is
made it cannot be taken back.
Perfection is unattainable and undesired.
Notes:

Artist ID: 679
Artwork 1 Title: Indigo Bi with Copper
Artwork 1 Dimensions: 30 x 24 x 0.5
Artwork 1 Medium: Acrylic ink, gesso and copper leaf on natural linen board
Artwork 1 Commentary: The first of a new series, this painting is a combination of the flat, static, clearly defined disc
and the three-dimensional circularity of the gestures around it made visible: repeated over a period of time.
Artwork 1 Image:

Artist ID: 679
Artwork 2 Title: Linen Bi with Copper
Artwork 2 Dimensions: 30 x 24 x 0.5
Artwork 2 Medium: Acrylic ink, gesso and copper leaf on natural linen board
Artwork 2 Commentary: The second of a new series, this painting is a partner to the first, further exploring the
combination of a flat, static, clearly defined ground around the hole (whole) disc and the three-dimensional
circularity of gestures made visible and repeated over a period of time.
Artwork 2 Image:

Artist ID: 680
Artist Name: Yuhong Wang
Website:
IG: https://www.instagram.com/xihongshiii/
Artist Statement: What’s the time Mr. Wolf? One, two, three o’clock, dinner time!
I openly embraces an experience of the unknown alongside a relationship to the role of buffoon or fool in the
development of a multimedia practice stemming from a position of the personal. Merging the everyday, inextricable
links are tied between the general and imagination. Whilst inviting the viewers interpretation, I exist simultaneously
within the works engaging with the underlying narrative, which is both a search for and a reaction to displacement,
comfort and care.
Notes:
https://www.youtube.com/watch?v=fuXcEUuuFkM

Artist ID: 680
Artwork 1 Title: How Much Land Do I Know
Artwork 1 Dimensions: 666MB, duration- 8:54
Artwork 1 Medium: Film
Artwork 1 Commentary: Access of the film can be found in here https://www.youtube.com/watch?v=fuXcEUuuFkM
[if the link does not work, please type in YouTube how much land does fish do I know yuhong wang]

My relationship with the role of the buffoon or fool, openly embraces the essential process of not knowing to
develop works and taking a position of being an art student. Life and art are merged and inextricable as I fold the
personal and general together, with a generosity and openness that prevents to the work becoming self-indulgent.
On the contrary, I disappear within my works, inviting viewers in to explore and interpret. Used myriad footage from
my ever-expanding personal archive, along with processed text and sound making it a film.

The fish appeared in the video are the/my fish that I got from a Chinese shop [was not planned], most of the fish
footages are the first day when I just encountered it, that is why I used a yellow box. When the fish is flapping on the
floor, that is when he/she/it jumped out of the yellow box, I was shocked/scared and waiting for my aunty to pick it
back up to a larger container that I found later... I released this fish into a river, after two months period we’ve spent
together. I don't know what happened to him afterwards. I hope everything is good.
Artwork 1 Image:

Artist ID: 680

Artist ID: 680
Artwork 2 Title: Fish Out Of The Water
Artwork 2 Dimensions: 107.8* 166.6cm
Artwork 2 Medium: Photograph
Artwork 2 Commentary: I was never certain of being just a painter, saying that this is what I do, this is what I paint,
but have always used painting as a tool, like myself as a tool also, Opposition between dumb painting- self-serving
soothing. working stuff out about what painting can do or cannot do, or use paintings to push against something
else, whether it presents as a mindmap, writings, mobilising. Using different media to address this concerns about
legitimacy of artistic practice, or being an artist, like is that even a thing, can I do this really, what is the point of
being an artist, what is it for, what is art for, is it valid, who and where is this authorised, all these question around
authority to say something, to do or to be, being the thing that you are using. I’m using painting also as part of the
questioning, is also part of you working out those questions and made a work out of a certain problem.
Artwork 2 Image:

Artist ID: 681
Artist Name: Anne Moses
Website: https;/annemosesart.com
IG: @annemosesartist
Artist Statement: My work deals with the fragments of life seen at close range - the portrayal of an elusive touch or
feeling; the detail and minutiae of life; introspection.
Combining modern and traditional working methods is a defining element of my work, referencing both
contemporary and historical sources.
Photographing the world around me is my starting point, capturing the fleeting chance image or of chosen subjects
in a more controlled environment. Development of the image then takes place through digital manipulation allowing
for experimentation with composition, colour and detail prior to executing them onto a larger than life scale using
the technique of oil glaze painting or producing them as finely detailed graphite drawings.
Observing the world at close range and focusing inward has always been the main element of my work, my point of
focus being the human figure and face. I believe that there is an innate response to the mimetic and the representing of our own image, it is something we are fascinated by and conditioned to respond to. Painting and
drawing takes this into another realm with the artist controlling each element of the re-presentation.
Notes:

Artist ID: 681
Artwork 1 Title: Under Cover
Artwork 1 Dimensions: 61 x 101 x 2
Artwork 1 Medium: Oil on canvas
Artwork 1 Commentary: This painting is from a series of works entitled ‘Under Cover’.

The initial source material for this work was a photograph (digitally manipulated) which I had taken of a young
French girl called Elsa. Elsa initially struck me as being very shy, however, on getting to know her further I discovered
a strong and determined woman who had fought many battles in her young life.

Rather than being a portrait of Elsa I wanted to portray these universal qualities that I believe exist in all of us.
Artwork 1 Image:

Artist ID: 681
Artwork 2 Title: Amelie
Artwork 2 Dimensions: 50 x 70 x 2
Artwork 2 Medium: Graphite on paper (framed)
Artwork 2 Commentary: ‘Amelie’ is a drawing of a beautiful, strong lady who, although she struggled all her life
against hardship was a great inspiration and source of strength to her family and all who knew her.

Although Amelie was the initial inspiration for this drawing I became particularly fascinated in depicting the skin
texture and patterns which are revealed in the ageing process.

A series of photographs were taken of Amelie which I then worked on digitally prior to scaling up and executing as a
detailed drawing.
Artwork 2 Image:

Artist ID: 682
Artist Name: Lorenzo Papanti
Website: http://www.lorenzopapanti.com/
IG: https://www.instagram.com/lorenzo.papanti/
Artist Statement: Lorenzo Papanti (Pontedera (Pisa), 1989)
is an italian visual artist.

His video works and installations constitute hypothetical dimensions, digital hybrid places.
The investigation of the physical and mental space represent a constant of his artistic research, aimed at defining
the reality through perceptual verification, crossing performative territories and visual operations.
His works have been selected and shown in international exhibitions and awards,
Notes:
https://vimeo.com/311772612, https://vimeo.com/372426157 (password = 313131)

Artist ID: 682
Artwork 1 Title: Venus of Forces
Artwork 1 Dimensions: 2'55''
Artwork 1 Medium: video
Artwork 1 Commentary: https://vimeo.com/311772612

The prototype of beauty is modelled by structural software, where it's associated with the physical and mechanical
characteristics of the material. Some faces of the model are constrained, while others force it: in this way, internal
tensions are created within the material and displacements are producted and made visible thanks to color gradient
and simulated in 3D.
Numeric evalutation lead in a deep research on the model of beauty, testing its resistance and investigating hidden
proprieties.
Artwork 1 Image:

Artist ID: 682
Artwork 2 Title: Third-First person
Artwork 2 Dimensions: 5'29''
Artwork 2 Medium: video
Artwork 2 Commentary: https://vimeo.com/372426157

In what we could define as "Postmediale Era", the neurocognitive sciences conceive the Subject as an entity that
emerges from "a vortex of experiences, perceptions, actions, emotions, representations and self-representations" *.
It's a dynamic and relational Subject, generated by its own streamings as well as those of others. The "first shot" is
the language most naturally used (for example for selfies or Instagram stories) capable of expressing a subjectivation
of the experience. There is no difference between acting directly or through technological prostheses, whether they
are own or others: the system is widespread, totalizing, immersive.
At the same time, the daily appears increasingly "gamified", where concepts and reality itself must be simplified, as
in a game: a videogame where, unbeknownst to us, we are maneuvered "in the third person" by social rituals,
traditions, consumerism .

The performance consists of moving wearing a VR device, which plays the live image of a video camera placed on a
selfie stick.
The action constitutes a short circuit within the Subject, who finds himself unable to move within a reality which he
himself produces by moving the stick, but which is incapable of controlling at the cognitive level. An unstable,
awkward and embarrassed movement emerges as much as the reactions of passers-by, who don't realize that they
live in the same situation too: we think we can choose, have control of our actions, but this is only an apparent
construction.

* Ruggero Eugeni, "The post-media conception", ed. La Scuola, 2015
Artwork 2 Image:

Artist ID: 682

Artist ID: 683
Artist Name: christian hiadzi
Website: https://www.studiohiadzi.co.uk/
IG: @christianhiadzi_art
Artist Statement: At the core of my practice is the passion and drive to create work that in itself becomes a catalyst
to challenge and enhance the viewer’s imagination. I consider myself the conveyor, the vehicle through which the
imagination of the viewer is pushed beyond the obvious.

My aim is to demonstrate against the status quo of society, my rejection of mundanity and rebellion against
archetypes within a contemporary world; where I invite the spectator to establish a dialogue with my works in order
to inspire them.

In my work, I attempt to show my aversion towards following the status quo of contemporary society by
encouraging the viewer to draw out and observe the beauty of the unfamiliar caught within the ordinary. The result
can be evocative and sometimes macabre, but equally beautiful.

Our faces tell the stories of our journeys through life, they are the windows to our souls. The textures, scares, layers
and colours are the visual maps of our life experiences. The dark and almost uncharacterized human eyes
synonymous with my work suggest mystery, anxiety, decadence, pain and death. These are the human experiences
and conditions I attempt to draw upon in my work, albeit in an unfamiliar way. They transcend race, culture, gender
and all socio-economic backgrounds.

In today’s polarised and ever conflicting world that we live in, I encourage the viewer to reflect on their own
journey.
Notes:

Artist ID: 683
Artwork 1 Title: Pursuit of extreme decadence_004
Artwork 1 Dimensions: 72cm x 93cm x 3cm
Artwork 1 Medium: Acrylic and Oil
Artwork 1 Commentary: Hauntingly beautiful woman. Exuding a sense mystery, decadence and anxiety.
Artwork 1 Image:

Artist ID: 683
Artwork 2 Title: Dr Jospeh M.
Artwork 2 Dimensions: 72cm x 93cm x 3cm
Artwork 2 Medium: Acrylic and Oil
Artwork 2 Commentary: Powerful looking man, exuding a sense of anxiety, pain and death.
Artwork 2 Image:

Artist ID: 686
Artist Name: Gjergji Rumbullaku
Website:
IG: Gjergji.fineart
Artist Statement: At about 6 or 7 years of age, I was given a present of a gorgeous box of colored pencils. I fell so in
love with it, it was so pretty, that I wanted to do it justice and use it somehow. And so I started drawing. A few years
later I discovered oil paint and have never looked back. I’ve never been to art school, unfortunately, but I’ve never
stopped painting. School, then work, then life, kind of got in the way of it though, which is also why I consider myself
a new artist, but I have recently decided to dedicate myself to it full time, to see where it could lead to.
Notes:

Artist ID: 686
Artwork 1 Title: Abandoned piano
Artwork 1 Dimensions: 122 x 92 x 4
Artwork 1 Medium: Oil on canvas
Artwork 1 Commentary: I paint scenes that I’m drawn to but that also have a story to tell. What I like about this one
is the lovely pink hues of the falling interior against a backdrop of lush, renewed greens.
Artwork 1 Image:

Artist ID: 686
Artwork 2 Title: Façade with Window in Old Peranakan Shophouse
Artwork 2 Dimensions: 122 x 92 x 4
Artwork 2 Medium: Oil on canvas
Artwork 2 Commentary: A close up of a beautiful shophouse in Penang, Malaysia, taken over by trees and roots. It
was just such a great sight, and a beautiful area, that just made me think about doing a whole series on the region’s
old architecture.
Artwork 2 Image:

Artist ID: 687
Artist Name: Leena McCall
Website: www.leenamccall.com
IG: https://www.instagram.com/leenamccallartist/
Artist Statement: My work investigates the female gaze in portraiture, whether exploring how women choose to
represent their erotic identity, or how a woman’s sense of identity changes post-partum and in old age.

I am currently developing a new form or portraiture I refer to as ‘rhizomatic portraiture’. I want to examine what a
portrait is beyond a single representation of a person at one moment in time. How do I, as an artist represent the
multifaceted nature of a person, their memory, their connections to places, spaces, people, habitat, their rhizomatic
being in a visual image? And how does my connection with the sitter reflect in the art work? This is an ongoing
portrait project I am investigating through a series of paintings and multimedia video installations.

Award winning artist Leena McCall received her formal training at a private atelier in Florence, Italy. She has worked
as an artist in the UK and Berlin, more recently starting a Masters of Fine Art at UCA Farnham. Her painting ‘Portrait
of Ms Ruby May, standing’ received global press coverage when it was removed from the Mall Galleries in 2014 for
being ‘too pornographic and disgusting’.
Notes:
https://youtu.be/s0AgwgNogSE

Artist ID: 687
Artwork 1 Title: Smile! Post-partum self-portrait of artist in her studio
Artwork 1 Dimensions: 160x130x1
Artwork 1 Medium: Oil on canvas
Artwork 1 Commentary: The title of the painting belies the true feelings of the figure in the painting. There is no
trace of a smile here. It is reminiscent of the immediate aftermath of having a child - the 'happy event' when
photographs are taken on the operating table, as the mother lies with screaming baby on top of her chest, the
anaesthetised tugging of her insides as they sew her back up ('Smile!'). Her body has been a vessel for 9 months,
prodded and poked, no longer her own because of the foetus growing inside her. She has become an vast object,
with no control over her own being. And after the removal of the baby through an opening in her stomach, she
enters a new phase of womanhood - motherhood.

The psychological and physical trauma of having a child by c-section or otherwise is often overlooked, as everyone's
attention turns to the new human being freshly delivered. Job done. Smiles all round.

She cannot bear to see her body in the mirror anymore. She does not recognise herself in the reflection - an old
cardboard box, used to carry objects feels like the only suitable way of disguising the disgusting nature of her postnatal body.

Her past is alluded to in old paintings propped up against the wall. The erotic portrait of a distant Berlin model, now
the underpainting for this new artwork. If you gaze at the space between her head and the window, you might
glimpse the ghostly image of the model's arm, as she leans on her knee, nipple exposed and now hidden, framed by
the easel in the background. The erotic era is over.

She is becoming a/her mother as she works on the copper plate portrait to her right. She is coming to terms with
the next phase of womanhood, knowing that eventually she will become her mother. The ageing process is
inevitable.

The light in the room points to the brush in her hand, the new painting on the easel. Art is the light, art is the
rhizomatic thread in this self-portrait. Art is what makes it all worthwhile.
Artwork 1 Image:

Artist ID: 687

Artist ID: 687
Artwork 2 Title: Breathe
Artwork 2 Dimensions: 150x85x0
Artwork 2 Medium: video installation
Artwork 2 Commentary: https://youtu.be/s0AgwgNogSE

Rhizomatic portrait experiment. Artist wears a copper painted mask and literally breathes life into the portrait of her
mother.
Artwork 2 Image:

Artist ID: 690
Artist Name: Sheila Vyas
Website: http://sheilavyas.moonfruit.com/
IG:
Artist Statement: My work addresses age-old, universal themes, regarding the human condition - with emphasis on
womanhood, past and present.
As a woman artist it is important to document my thoughts, feelings and insights into issues regarding female
concerns: love, loss, fears, living and dying, as well as misogyny are often addressed in my work as women navigate
new paths through the 21st Century.
I often address uncomfortable themes regarding the above, which are not considered to sit comfortably within the
‘mainstream’ of the arts tableau, but nevertheless need consideration.
Being of Indian/Italian cultural heritage informs my work as well as a love of design. Pattern, mark making and small
detail emerges intuitively at times in the form of ‘super-doodles’!
Flora and fauna and the natural world act as metaphors for themes in a particular work or ‘just are’ in the literal
sense. Some works have been developed to stand as lone pieces as well as repeat patterns that can be utilised for
any number of surfaces.
The work incorporates a wide range of mixed media - on paper, watercolour pencils, pens (from felt-tipped to gel),
acrylic, chalk paints, pastels and more, applied to a single piece. Other times I may simply use pen, ink and pencil.
Recently I have been experimenting with applying my mixed media methods onto canvas.
Notes:

Artist ID: 690
Artwork 1 Title: Tick -Tock
Artwork 1 Dimensions: 46.5 x 49.5 x 1
Artwork 1 Medium: Mixed media
Artwork 1 Commentary: An image of conflicting binary principles, mainly those of social and material constructs
which we can all struggle with at times whilst we make our way in the material world.
Juxtaposed with this is the life of the boundless, the life of the mind - deep meaning intuition, which more often
than not takes a back seat, while we navigate our way through the concrete jungle.
Artwork 1 Image:

Artist ID: 690
Artwork 2 Title: The Here Now and the Gone
Artwork 2 Dimensions: 54 x 72 x 1
Artwork 2 Medium: Chalk paint, acrylic, watercolor, pen and pencil
Artwork 2 Commentary: The image presents the everyday occurrence of domestic scenes - festooned with natural
phenomena. Rock and stones are presented as gem like gifts from the natural world, whilst the protagonist looks on
at her ‘oracle’, which is the life of the mind.
The image is a reconciliation of the everyday with the imaginary.
Artwork 2 Image:

Artist ID: 691
Artist Name: Violeta Sofia Mbala Mbassa
Website: www.violetasofia.com
IG: instagram.com/violetasofia
Artist Statement: Cameroonian born, London based Violeta Sofia, is a visual artist and Photographer, best known for
her celebrity/fashion photography and political paintings. After moving to London from Spain, she decided to study
Media at Thames Valley University and photography at East London University, before becoming a freelance
photographer. Her work brings together aspects of Pop art with the combination of poignant messages and imagery.

Violeta creates controversial art that discuses social issues, which might leave some feeling rightfully uncomfortable.
Marlboro’s Cigarette Boxes is a declaration of disapproval of human conflict. “I am creating inclusive warning signs in
the attempt to sensitises and unite humanity.â€•

For the past decade, Violeta Sofia has created art and photography for companies such as Harvey Nichols and Top
Shop. In 2018 a transformation year for women, Violeta has been able to expand her painting practice as she
exhibited her work at the Royal Academy of Arts, and her photographs continue to be published in magazines like
Virtuogenix, Cole and Contender Hollywood magazine.
Notes:

Artist ID: 691
Artwork 1 Title: Immigrant Queen
Artwork 1 Dimensions: 40.64 by 50.8 cm
Artwork 1 Medium: Photography, and mixed media
Artwork 1 Commentary: The piece investigates the themes of identity and the need of belonging, and questions the
impact of Brexit and racial inequality.

The UK press was responsible for printing dehumanising stories about Muslims, Migrants and Refugees, which
sponsored the rise of hate crime in Britain to records levels. As an immigrant currently living in the UK, these stories
forced a change in my artistic self-expression. Because the propaganda in the press was targeting people like me, I
was to create my first self-portrait, Immigrant Queen.

Raised in Spain to Equatorial Guinea and Cameroonian migrant parents, I was searching for an answer to familiar
questions: Where am I from? Why should the colour of my skin restrict my reply? I have now lived in the UK for the
majority of my life and this adds another layer to my already diverse background. The EU referendum vote did not
help in my quest for identity, it has amplified the uncertainty of my sense of belonging.
Artwork 1 Image:

Artist ID: 691

Artist ID: 691
Artwork 2 Title: Marlboro’s Cigarette Boxes
Artwork 2 Dimensions: 200 by 150 cm
Artwork 2 Medium: acrylic mix medium and green printing
Artwork 2 Commentary: Marlboro’s Cigarette Boxes is a series of 15 screen print, reminiscent of Andy Warhol’s
Campbell’s Soup Cans. The first cigarette packet is titled “Competition for Natural Resources Kills More People than
Cigarettesâ€•, and it was exhibited at the Summer Exhibition, Royal Academy of Arts in 2018,

My messages are about current political issues and of history. The human race seems hell bent on repeating the
same mistakes of the past as the battle for natural resources, fueled by consumerism, war and the quest for power
threatens the very existence of humanity.

I have a student from the Lebanon, he had a Marlboro cigarette box which had ‘Smoking kills’ written in Arabic as a
warning message. I found the American Cigarette packet with the Arabic writing to be uncomfortable as it is
simultaneously collaborative and contrasting.

This made me think about the amount of money and care invested in health warning for tobacco products,
predominately to stop people from dying of cancer and to protect the western world from escalating medical costs. I
then compared it to the higher number of smoking and non-smoking individuals that would die because of war. No
warning messages are being created to support the vulnerable and disadvantage. Human beings are the biggest
health risk to other humans, we should all carry a warning sign.

"Marlboro Cigarette Boxes is a declaration of disapproval of human conflict. I am creating inclusive warning signs in
the attempt to sensitises and unite humanity."

Artwork 2 Image:

Artist ID: 691

Artist ID: 697
Artist Name: Ursula Vargas
Website: https://www.ursulavargas.com
IG: https://www.instagram.com/usrulavargas_art
Artist Statement: As a Peruvian artist have an interest on pre-Columbian civilisation's iconography, together with the
conservation of the environment, after been witness along the years of its devastating consequences affecting it and
its population in different ways; I'm trying to minimise the waste of materials that we get from the rain forest like
wood and cardboard that we use to packed things that we think we need in this era of consumism, for later throw it
away, finding this way the corrugated cardboard as a surface material to produce my work.
Due to extense traveling in within my versatile geographical country, the road is always been a fascinating place for
me; the drone of the tyres against the asphalt becomes this hypnotic chorus taking me back to places I rarely go,
places where my imagination goes wild while having all my senses in that place creating memories and imaginary
landscapes, roads and motorways that represent a life journey, displacement, otherness, migration and been lost.
Realising that we cannot paint what we don’t see but we can paint the in between, creating imaginary places and
characters in them.
Notes:

Artist ID: 697
Artwork 1 Title: Salvese quien pueda
Artwork 1 Dimensions: 247 cm x 188 cm
Artwork 1 Medium: Oil and charcoil on corrugated cardboard
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 697
Artwork 2 Title: Looking for home in all the wrong places
Artwork 2 Dimensions: 190 cm by 84 cms
Artwork 2 Medium: Oil on corrugated cardboard
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 702
Artist Name: Ka Wai Pang
Website:
IG: pang.k.w
Artist Statement: Pang Ka Wai’s recent work explores the diversity of cyanotype as an expressive art form. With
studying cyanotype, Pang sees the silhouette effects between transparent and non-transparent objects. His works
also mix with the realistic images to create a tangible or intangible picture, in which he has established an
experimental expressive art form of cyanotype.
Notes:

Artist ID: 702
Artwork 1 Title: Blue Border No.1
Artwork 1 Dimensions: 58.5 x 86 x 3.5 CM
Artwork 1 Medium: Cyanotype and Spray Paint
Artwork 1 Commentary: Utopia hides in the realistic aspect of the worldly order, which conceals an unrealistic
dystopia.
Artwork 1 Image:

Artist ID: 702
Artwork 2 Title: Blue Border No.2
Artwork 2 Dimensions: 58.5 x 86 x 3.5 CM
Artwork 2 Medium: Cyanotype and Spray Paint
Artwork 2 Commentary: Utopia hides in the realistic aspect of the worldly order, which conceals an unrealistic
dystopia.
Artwork 2 Image:

Artist ID: 704
Artist Name: Tomos Sparnon
Website: www.tomossparnon.com
IG: Tomos Sparnon
Artist Statement: The human figure has always captivated me, and as such it has remained the central focus of my
work. In the past, I have concentrated on the male figure, as I felt I could relate to and express myself through it
more fully. However, my attention has recently turned to the female figure, in part as a response to the way women
are portrayed and treated within our current climate, and to express ideas about conversation, memory and feeling.
I’m interested in capturing the presence and experience of a person, rather than their appearance. Through a variety
of mediums, I wish to convey the conflict between representation and abstraction.
Notes:

Artist ID: 704
Artwork 1 Title: Study of a seated figure 5
Artwork 1 Dimensions: 158cm x 110cm
Artwork 1 Medium: Oil paint on canvas
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 704
Artwork 2 Title: Study of a seated figure 2
Artwork 2 Dimensions: 150cm x 150cm
Artwork 2 Medium: Mixed media on paper
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 705
Artist Name: Slav Nedev
Website: www.slavnedev.eu
IG: https://www.instagram.com/slavnedev/
Artist Statement: The most important thing about a visual work of art is actually invisible.
... However, one can clearly feel its spirit (if present) and get the message. So, communication is essential to art. For
that reason, I convey in my art messages I consider important and actual for our time and society. And I
communicate them in a simple, clear way so they can reach as many people as possible. This is why I sometimes also
make projects for installations or sculptures in public space.

In my work process, I use various media: painting, sculpture, installation, 3D computer modelling, drawing and
others. In the last years, I have even curated two group shows, as I do see an exhibition as a large artwork in itself.

My recent projects and works are about the relationship between man and their environment. They address
problems like global pollution and climate change, urbanization, the conflict between man and nature. Another field
of my interest is the human cognitive process and thus our perception and the resulting reality/ies. By using a critical
approach (the installation “Liber Mundiâ€•), I question the purely verbal knowledge as a cognitive environment and
medium.
As an artist, I am always alert and open for new subjects, experiences and media.
Notes:

Artist ID: 705
Artwork 1 Title: Biotope 18.1
Artwork 1 Dimensions: 100 x 178 x 3 cm
Artwork 1 Medium: inkjet print on paper mounted on Dibond
Artwork 1 Commentary: This work is from the Biotope series. It is not only about the climate change but about the
global pollution and waste as well. A kind of nightmarish warning showing the once flourishing earth turned into an
Dystopia - a desert where some trash containers (resembling buildings) have remained stuck in the sands.

More about the Biotope series could be found here:
https://slavnedev.weebly.com/biotope-2007---ongoing.html

and about the Biotope project:
https://slavnedev.weebly.com/biotope-2007.html
Artwork 1 Image:

Artist ID: 705

Artist ID: 705
Artwork 2 Title: Post-urban Vision No. 1
Artwork 2 Dimensions: 100 x 130 x 2.5 cm
Artwork 2 Medium: oil on canvas
Artwork 2 Commentary: A work from the Post-urban Visions series - a series that transcends the existence of today's
highly urbanized industrial society and envisages a future (post-urban) state when the humans (for some reason) are
extinct and only remains of their activity (primarily architecture) and shadow-like silhouettes remind of the busy city
life.

However in this desolate landscape, the nature slowly regains space (Post-urban Vision No. 1) and the life
(contrasted to concrete and glass) begins anew.

This image appeared first in my mind as a vision. I remember I have "seen" it for a couple of days and then I decided
to make a painting of it. This started the series.
Artwork 2 Image:

Artist ID: 705

Artist ID: 707
Artist Name: stefano zaratin
Website: www.stefanozaratin.it
IG: zaratins
Artist Statement: In the works of Stefano Zaratin the most striking thing is the silence that permeates an imaginative
and nevertheless natural world which, with its absence of color, suggests a sense of peace and at the same time
insinuates a discomfort.
As natural phenomena, yet marginal and improbable, they attract and repel, frighten and fascinate. This is the main
aspect that is investigated by the artist, the slave/master relationship of man with Nature, the twofold feeling of
attraction/rejection that we find ourselves facing despite all the scientific supports we use to reassure us.
Notes:

Artist ID: 707
Artwork 1 Title: Plantae #2
Artwork 1 Dimensions: 27x27x70
Artwork 1 Medium: Paper,iron, nylon
Artwork 1 Commentary: My works are constructions at the border between the animal world and the plant world,
organisms that could live in our planet in an undefined future. They are mainly made with paper, a perishable
material that remind us that nothing lasts forever and is in contrast with the idea of eternity that fully occupies our
minds.
The series ‘Plantae’ shows this fragility, together with a vague threatening feeling, given by the impossibility of
classifying to which world belongs what we are looking at, whether to animal or vegetable.
Artwork 1 Image:

Artist ID: 707
Artwork 2 Title: White jellyfish
Artwork 2 Dimensions: 35x36x30
Artwork 2 Medium: Paper, plaster, iron, copper
Artwork 2 Commentary: When we happen to come across one of these creatures while walking on the beach, we are
fascinated by the soft shapes or by the soft colors it shows, and at the same time we are unsure if it can still be
dangerous. My work wants to stay on that border, reassure us with its round white form and keep us at a distance
with the multitude of thin tentacles that it hides
Artwork 2 Image:

Artist ID: 710
Artist Name: Xinyue Gao
Website:
IG: https://www.instagram.com/tsukiliang/
Artist Statement: I always interested with unobservable objects around us, like concepts, feelings. For me, art is my
language to present these visually invisible objects, whether is my own understanding towards them or an answer
that is yet to be find. I want to communicate with my audience through my works, I hope my work can be an
introduction of these things and let audiences find their own answers.

I have a strong feeling toward subjects related to emotions, and mental problems. I feel we can lose ourselves easily
in this modern society because things change so rapidly. I did some works related to loneliness during IB, and as I
grow up, I start to focusing more on possible reasons behind this situation, the reason behind loneliness, anxiety,
afraid of death. etc. I recently started a project about life, the meaning of life, after my grandma passed away. I
believe in order to live our lives with no regrets, we have to know what are we living for, what are the meaningful
thing for us, instead of go with the flow and lose ourselves.

The subject I choose always have a strong connection to my experience because the emotional involvement is an
important motivation for me. The choose of materials and forms are always depend on the subject matter.
Notes:

Artist ID: 710
Artwork 1 Title: Untitled
Artwork 1 Dimensions: 60*60*1.8 cm
Artwork 1 Medium: Oil on canvas
Artwork 1 Commentary: From the project: Somewhere, Nowhere, Anywhere.
An exploration on the meaning of life.
A space of somewhere.
Artwork 1 Image:

Artist ID: 710
Artwork 2 Title: Untitled
Artwork 2 Dimensions: 30*30*0.3 cm
Artwork 2 Medium: Pen on MDF
Artwork 2 Commentary: From the project: Somewhere, Nowhere, Anywhere.
An exploration on the meaning of life.
A space of nowhere.
Artwork 2 Image:

Artist ID: 711
Artist Name: Abigail Hammond
Website: www.abigailhammond.co.uk
IG: fuckthemenopause
Artist Statement: Empathy underpins my practice and is a development of my background as a costume designer in
contemporary dance. I explore narrative through shapes made by the human body in stillness and movement,
through performance, artefacts and video. In its current form it takes my personal narrative of experiencing the
menopause, engages with scientific theories and diagnoses and draws on the voices of other women. Embracing the
concept of ‘inner mimicry’, where a viewer might experience subtle movement in their own muscles and joints as
part of a multi-sensory response to witnessing dance (known as kinesthetic empathy), it layers static / captured
movement with emotive soundscapes and film. Underpinned by feminist theory, being seen and heard, my work is
to be sited in both gallery and community spaces to promote awareness of menopause, activist is seeking to break
this taboo.
Notes:

Artist ID: 711
Artwork 1 Title: Roadkill (including punk song Fuck the Menopause)
Artwork 1 Dimensions: H130 W160 D30
Artwork 1 Medium: Jesmonite
Artwork 1 Commentary: Roadkill and accompanying punk song Fuck the Menopause explore the notion of violence
within the female body. They are part of a series of activist work that have the intention to make the menopause
visible. Using my own body, I reveal shared experiences, confronting the abject body through visual art. The
response at exhibitions from men and women of all ages and cultures has been very positive. People are grateful for
the opportunity to speak about their own experiences and share knowledge. This is the power of art, to confront and
stimulate through visual language, to break the taboo of menopause.
Track: https://soundcloud.com/user-852909148/ftm
Video: https://www.youtube.com/watch?v=3QHEbn8vmNI&app=desktop
Artwork 1 Image:

Artist ID: 711
Artwork 2 Title: It comes in waves
Artwork 2 Dimensions: H25 W250 D250
Artwork 2 Medium: Jesmonite with projection
Artwork 2 Commentary: This immersive installation offers an intense experience that is inspired by the menopausal
night time activity of night sweats and hot flushes. However, its multi- layering suggests much more in the landscape
of wet and dry, life and death

Projection runs on a 7.20 min loop.

Video: https://vimeo.com/353560992
Artwork 2 Image:

Artist ID: 714
Artist Name: Wing Sze Chan
Website: https://siriuscws.wixsite.com/portfolio
IG: https://www.instagram.com/uncertaintimestudio/
Artist Statement: “We never look at just one thing; we are always looking at the relation between things and
ourselves. Our vision is continually active, continually moving, continually holding things in a circle around itself,
constituting what is present to us as we are.â€• (John Berger, 1972)

I am fascinated by the evocative quality of nature scenery; how natural objects trigger memories and emotions,
revealing our deeper innermost shadow self and interfering perceptions. Through collecting ordinary scenery from
every day life and recreating these images with personal narrative, I explore the boundary between reality,
memories and imagination. What is on the canvas are the remnants and the distilled forms of the past and
memories, creating the sense of ambiguity between reality and imagination, absence and presence. I aim to capture
the uncanny moment and the sense of loneliness that cause the viewers to relate on their own experiences, to
interpret and escape from the present fixed time and space.

Though the past is lost and is not possible to authentically portrayed, the memories evolve with and through people.
There will always be a way to trace back the origins of the subjects, and resonate with the present at the same time.
Notes:

Artist ID: 714
Artwork 1 Title: Creature in Hong Kong Park
Artwork 1 Dimensions: 59.4 x 84.1 x 1.5 cm
Artwork 1 Medium: Acrylic, ink, charcoal , pastel, hair on canvas
Artwork 1 Commentary: This painting is based on a tree I found in Hong Kong Park. The park sits next to the hustle
city. Unlike other plants and trees in the park that sits in pots or ordered sequence like decoration, this tree lies on
the ground of a slope where it is quite hidden.

I remember that moment when I found the creature-like wood, it looks as if an ancient creature being forgotten in a
silent space that is spitted away from the city, or from a different time and space. In that few second of glimpsing, it
took me away from the surrounded noise of cars, and the moment was like stopped, or feels like eternal.

When I first arrived London, I was amazed by the human quality and the energetic form of trees. Later I realise this
quality can also be seen in my hometown Hong Kong. They were just smaller and harder to be noticed because of
their settings in a small busy city. I am very keen on spotting the interesting form of trees and paint them down now.

I used both Chinese ink and Western mediums to create this piece, reminding myself the shared traits of trees in
different places, just like the nature of 'chinese' or 'western' painting does not depend on the medium it used.
Artwork 1 Image:

Artist ID: 714

Artist ID: 714
Artwork 2 Title: Creature on High Rock
Artwork 2 Dimensions: 50.5 x 50.5 x 2 cm
Artwork 2 Medium: Acrylic, ink on canvas
Artwork 2 Commentary: Trees are always like a quiet observer. but when one stop walking and be a quiet observer
of the trees, many interesting details of the tree will comes out, and he can feel the growing and movement of the
tree, and the tree is looking at him.
Artwork 2 Image:

Artist ID: 717
Artist Name: Sophie Conroy
Website: sophieconroy.com
IG:
Artist Statement: I am a wobbly designer trying my best to act sustainably in an inherently unsustainable field
Notes:

Artist ID: 717
Artwork 1 Title: Pepper Hoover
Artwork 1 Dimensions: 1189 x 1682 mm
Artwork 1 Medium: Digital Print / Photograph
Artwork 1 Commentary: Cultivating Coincidence - The Pepper Hoover
Artwork 1 Image:

Artist ID: 717
Artwork 2 Title: Quangle
Artwork 2 Dimensions: 150 cm x 100cm
Artwork 2 Medium: Found materials
Artwork 2 Commentary: What does crumpetty mean?
Artwork 2 Image:

Artist ID: 718
Artist Name: Meera Palia
Website: https://www.meerapalia.com
IG: https://www.instagram.com/meerapalia_art/
Artist Statement: IÂ am a largely self-taught abstract expressionist painter based in London.

I have always been attracted to spontaneity and improvisation in art forms and have felt a strong need to create
abstract art that feels ‘free’ and made ‘in the moment’, striving for mark-making that feels ‘alive’, intuitive and
authentic. My paintings are therefore unplanned- they evolve out of the colours, textures, marks and moods that
emerge throughout the process and whatever emotions or thoughts I am carrying with me at the time. I am aimingÂ
for the painting equivalent of a jazz jam or a flamencoÂ improvisation rather than a polished
composition/choreography! I loveÂ the rhythmic, gestural, physical act of painting- when it feels like my hand is
freestyle dancing- and I will often paint to music, trying to bring the energy of an interesting beat into my work.

IÂ have a mixed media approach and particularly enjoy incorporating collage elements and oil crayon scribblings
into my acrylic paintings and love to experiment with building up and scratching away different layers of paint to
reveal some of those underneath. As an ex-sociology and philosophy teacher, I have always enjoyed asking
questions. Painting also feels likeÂ an inquiry, a dialogue with the unknown. Sometimes more recognisable ‘forms’
such as figures or landscapes start to emerge. Sometimes they do not! It is the sense of the unexpected and endless
possibilities for the re-invention of a painting that I find so compelling.
Notes:

Artist ID: 718
Artwork 1 Title: Sabbatical (2019)
Artwork 1 Dimensions: 76 x 101 x 2cm
Artwork 1 Medium: Acrylic Paint and Oil Crayon on Canvas
Artwork 1 Commentary: This painting represents my love of layering paint and scratching through to reveal what lies
beneath. This piece went through so many changes and is titled 'Sabbatical' as I started it whilst I was taking some
time out from my job as a sociology teacher; The journey and the transformation of lines, colours and textures that
this painting has gone through represents my own shift from painting as a part-time hobby to painting taking the
centre stage in my life.
Artwork 1 Image:

Artist ID: 718
Artwork 2 Title: The Sausage Dog & The Sea Goddess (2019)
Artwork 2 Dimensions: 59.4 x 84.1 cm x 0.1cm
Artwork 2 Medium: Acrylic Paint and Oil Crayon on Card
Artwork 2 Commentary: This piece to me suggests a whimsical, imaginative land where sausage dogs and sea
goddesses may meet for an eskimo kiss by the coast. None of this was planned of course but when they showed up, I
felt they were entitled to be have their moment. I hope this painting conveys how I value spontaneity, imagination
and a sense of humour in the painting process but also importantly in the stage of reflection and interpretation
afterwards. I like how paintings lead me to a certain narrative and I consider the naming of paintings an incredibly
important and enjoyable part of creating artwork.
Artwork 2 Image:

Artist ID: 719
Artist Name: Benji Thomas
Website: www.benjithomas.com
IG: @benjithomasart
Artist Statement: My work evolves from photographs of everyday encounters with objects and space in the world
around me - encounters that seem strangely rhythmic, otherworldly or break out of their own identity somehow,
often only due the circumstances in which they are viewed. Through an instinctive use of media, I attempt to re-tune
the subject to bring the mystery and intrigue of that particular moment to the forefront.
Peter Doig's heavily layered paintings that dramatise every-day life first attracted me to painting, alongside George
Shaw, whose work lends an eerie mystique to even the most overlooked of suburban scenes. I myself begin by
photographing moments that trigger a "double-take".
My process is driven by curiosity, aiming to uncover something in both my subject and my medium in every work. I
like to align my approach with the thinking of the Surrealists, such as Max Ernst's landscapes and figures that are
born from arbitrary mark making, and Duchamp's research into the role of chance and subconscious thought within
art.
Taking my subjects through an unpredictable material process means I can dissolve the formal restrictions of each
source image, and be a little less obligated to reality, enabling me to let them evolve into something new.
My work is less about constructing strange things like much of the Surrealist imagery did, and more about revealing
them where I believe they already stand in the real world; The fragments of strangeness that exist within everyday
life, just below the surface.
Notes:

Artist ID: 719
Artwork 1 Title: Gemstone (Tube Creature #1)
Artwork 1 Dimensions: 50 x 40 x 3
Artwork 1 Medium: ink and bleach on paper, mounted on panel
Artwork 1 Commentary: Gemstone is the first work in my ongoing series entitled 'Tube Creatures'. The subjects are
drawn from distorted reflections of myself in the curved windows of the London Underground.
The curve of the glass creates strange and partly de-humanised figures with individual qualities. The source
photograph of Gemstone suggested a central point with bright layers radiating outwards, resembling a jewel. The
colours were an extension of that aim, which I achieved through oversaturation of the photograph to bring out
bright purples and greens apparently present in the photograph.

The London Tube is its own microcosm, with very little conversation, invasion of personal space, discomfort, and not
for more than about 15 minutes at a time. It exists 'inbetween' the ordinary, which only makes it more of an
interesting place to begin the process.
Artwork 1 Image:

Artist ID: 719
Artwork 2 Title: Haunter (Tube Creature #2)
Artwork 2 Dimensions: 100 x 80 x 5 cm
Artwork 2 Medium: ink, bleach, watercolour, pasted paper and charcoal on canvas
Artwork 2 Commentary: The source for Haunter exhibited a completely different personality to Gemstone, with the
edges of the dark jacket I wore creating a spiky, hostile figure, washed out by the bright lights of the platform in
front of me. It wasn't solid this time. I wanted to create something like an apparition, more heavily layered, and of a
more intimidating size.

I had started to notice more about the Tube at this point as well, such as the stickers around the window dissolving
into shards of simple colour as a result of my shaky phone photography.
I also began to use dry media in conjunction with ink, especially charcoal, and enjoyed how dirty it made the
painting look. Considering the filth of the London Underground, it's pretty fitting, and I have continued to use it
regularly in my other Tube Creatures work since.
The series so far has been an amazing sounding board for material discovery, with each new Creature demanding a
different approach and evolving through instinct. I hope you enjoy my work, and thank you for taking the time to
read.
Artwork 2 Image:

Artist ID: 719

Artist ID: 721
Artist Name: Alan Braidford
Website: alanbraidford.wixsite.com/mysite also www.sculptureurns.co.uk
IG: alanbraidford@instagram.com
Artist Statement: Alan Braidford explores how texture and materiality can inform the metaphysical narrative of a
ceramic practice. Alan experiments with burn out techniques and the use of steel as both a framing solution and
textural effect in his sculptural work. Casts of archetypal forms are staged in imaginary settings; sometimes violated,
restricted or tormented through piercing and inclusions. Fractures, rust, scale and colour combine with ceramic
effects to enhance a narrative concerned with such themes as time, memory and free will.
Notes:

Artist ID: 721
Artwork 1 Title: Departing Landscape
Artwork 1 Dimensions: 70x25x90cm
Artwork 1 Medium: black clay and steel
Artwork 1 Commentary: This sculpture was the final version of three. An archetypal form -representing the earth,
landscape or time - is being lead away by four animal type forms - suggestive of neolithic cave beings or some kind of
celestial judgement. I wanted to explore how pessimistic a statement I could make about a whole range of issues
whilst still engaging the spectator aesthetically. Burn out techniques and black slip have been applied to black clay to
enhance the material quality of the forms. A steel chariot, with the animal forms permanently harnessed within,
creates an implied sense of movement and inevitably.
Artwork 1 Image:

Artist ID: 721
Artwork 2 Title: Burnout
Artwork 2 Dimensions: 70x25x95cm
Artwork 2 Medium: Black clay and steel
Artwork 2 Commentary: This piece could also be entitled space time. It was an exploration of ideas concerning the
geometry of time and space. The sense of symmetry and the negative space between the forms are all part of an
engagement with how art might comment on scientific exploration of reality and how these ideas might be
represented emotionally. For instance, the notion that time itself is a man-made construct, or something that is
running out, or folds out on itself or repeats itself are ideas that somehow negate the fragility of life. This tension
between being as truthful as possible whilst still making a positive creative statement, is the dynamic tension that
informs much of my sculptural work. Burn out of wood has been used to enhance the texture of the forms. Steel
tripods have been constructed to frame the forms; suggestive of a stand-off or duel.
Artwork 2 Image:

Artist ID: 722
Artist Name: raoul orzabal
Website: http://raoulorzabalfineart.moonfruit.com
IG: https://www.instagram.com/raoulorzabartist_/?hl=en
Artist Statement: I had an interest in creating art from and early age but by the time I reached my final year of sixth
form 10 years ago, I decided I wanted to be an artist. The decision came after researching Art History that year and
learning its evolution and different concepts. This encouraged me to attempt creating my own, inspired by taking
elements in periods throughout Art History and merging them together. Self-expression was my overriding
motivation. Fine Art represents aesthetics, my first priority, so that, in conjunction with my interest in design, it
became clear that painting was where I could develop my imagination. I began by mainly creating digital imagery on
the computer but I felt painting was closer to the original physical object. Oil painting became my primary medium
with my early themes showing distorting glass facades inspired by Cubism and Futurism.
after creating art for almost a decade, the latest phase of my practice lead me to work on a single painting which
would take months to complete. Using my latest techniques I have attempted to create my own form of landscape
painting influenced by Classical and Romantic styles, featuring painterly detail on a similar scale. My landscape
designs present a large-scale multi viewpoint perspective with even hints of objects seen floating in the sky. My work
usually ranges from minimal to highly decorative in appearance with strong contrasts and movement. The concept’s
response to Classical painting is that viewpoints are invented and resemble stealth Cubism. My series shows more of
a truth with the fragmented landscape as they are easily recognized with their different perspectives.
Notes:

Artist ID: 722
Artwork 1 Title: The Dark Beneath The Light
Artwork 1 Dimensions: 213 x 160cm
Artwork 1 Medium: Oil on Canvas
Artwork 1 Commentary: I worked on the painting between January and August 2018 with a collage I created serving
as my reference. The challenge I had set myself was to capture every inch of detail possible, which explains why it
took 8 months to complete. The work shows a fragmented contemporary garden featuring the harmony of
manmade infrastructure and nature. The figures closer to view are presented as ruckenfigurs as they all look away
from the viewer while people who appear further away are too far to be recognised.

The work plays with the tradition of classical landscape painting where viewpoints seen in the works do not actually
exist and are disguised by merged viewpoints. My work shows a more honest Cubist composition of a landscape
where patterns are repeated and objects and lighting clash as they overlap each other. The aim is to present the
work as if it is a collage of different brushwork based patterns. Objects and figures are not fragmented as individuals,
but rather, other elements I have developed include switching objects upside-down and filling areas in the sky as if
floating. Degas’s photographic based concept of figures or objects painted leaving the image of the frame was
another idea I wanted to add to the composition. Rather than focus on objects seen partially on the edges of the
canvas, I painted half of them away from the canvas edges where a straight line intercepts them and half the object
is left blank.

Although the work suggests the glorification of the distorted spring like landscape, the unknown figures and
composition hint at a darker meaning to the image. All the figures are looking away. Even the furthest away figures
that cannot be identified do not address the viewer. This refusal represents them ignoring the reality that is you and
your carbon footprint. Instead they look away at this fictitious manmade landscape, pretending everything is perfect
while unwilling to face reality and seeing the man made united with nature when really they share an image which is
twisted, as if falling apart. The multi viewpoint perspective acts as a hidden cyclone within the work, the
characteristics of the sublime and the infinite.
Artwork 1 Image:

Artist ID: 722

Artist ID: 722
Artwork 2 Title: Reminder
Artwork 2 Dimensions: 156 x 96cm
Artwork 2 Medium: Oil on Canavs
Artwork 2 Commentary: Reminder was painted between mid September and early December 2019 and depicts a
multi viewpoint prospective of the present day roman forum. I had visited the site and photographed different
sections of the area then to edit the images on Photoshop. I cut-out many sections of the photos and had them
overlap to give the impression of a cubist cityscape ruin. I then compressed the image and observed it onto the
canvas with oil paint. Freehandedly painted, the image is my take on contemporary landscape painting. The title of
the work and image signal how a civilisation can vanish and this can still be possible in today’s society.
The collapse of the Western Roman Empire in the 5th century was mainly linked to economic reasons such as trade
and finance. They were culturally in decline before they were conquered, another point being food shortages.
The painting depicts the forum in its present day state, where even handlebars, which keep visitors on the
footpaths, can be seen and medieval tenements above the ruins, taking away the timeless structure.
The forums should be seen as a reminder that these problems can easily be repeated not dissimilar to the style early
civilisations collapsed.
With contemporary society, the risks can still be repeated due to climate change, a future depression or the world
running out of energy supply.
The multi viewpoint prospective captures the complexity of the subject adding my expressive twist to the image of
the painting.
Artwork 2 Image:

Artist ID: 722

Artist ID: 723
Artist Name: Lara Balcerzak
Website:
IG:
Artist Statement: My practice as a fine artist is creating pieces that can work alone or emphasise each other, igniting
relationships to be formed between them. The themes and context form primarily through subject matter of maths
and science: molecular structures, equations, geometry, space. I take this to inform my work and create a series of
inter-disciplinary pieces, which is an element I strive to produce and communicate. I enjoy the translation of the
contrast in subject matter; of academia and rigid, and being able to condense it into an art format that is visually
stimulating and fun. It allows itself to platform the everyday in ways that we do not traditionally see the everyday
and ignites a momentum from the pieces to the surroundings. They become a reduction to primary shapes and the
simple line, alluding to more than what is visible and direction that is never ending. The line becomes an
accumulative notion of everything we don't see, everything we do, everything that is and everything that could be.
Notes:

Artist ID: 723
Artwork 1 Title: P x g(2) + s\C
Artwork 1 Dimensions: 40x30x1.5
Artwork 1 Medium: Mixed media on canvas
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 723
Artwork 2 Title: G x y(7) - P +c2/o
Artwork 2 Dimensions: 40x30x1.5
Artwork 2 Medium: Mixed media on canvas
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 724
Artist Name: Paulo Gonçalves
Website:
IG:
Artist Statement: This two works represents an exploration on abstract art that uses comic book and street graffiti
visual key elements to create dynamic landscapes.

The colour choices of these two works represent an urban experience. One reflect the vibrant energy of major
metropolis, and the other the flowing energy of the darker sides of the cities, that are mostly ignored by the passing
ones.

Two sides of a wall, one facing the avenue, the other facing something undefined.

The works are develop from drawn sketches that are then worked on computer design software and UV printed
onto PVC sheets.
Notes:

Artist ID: 724
Artwork 1 Title: Abstraction 1
Artwork 1 Dimensions: 88.5x62.5x0.5
Artwork 1 Medium: UV print on 5mm PVC hard sheet
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 724
Artwork 2 Title: Abstraction 2
Artwork 2 Dimensions: 88.5x62.5x0.5
Artwork 2 Medium: UV print on 5mm PVC hard sheet
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 725
Artist Name: Ayse U Akarca
Website: https://ayseakarca.wixsite.com/ayseakarca
IG: ayseuakarca
Artist Statement: Ayse U Akarca is a Turkish scientist and painter, now based in London where she balances making
art with her career in research at one of the world’s leading institutions at UCL.
Over recent years, Ayse has been working on numerous research projects on cancer, and her amazing discoveries
not only led her first scientific publication but also allowed Ayse to create her earliest painting.
As Ayse has progressed with her scientific discoveries, she has become a pioneer in one particular technique, and as
such her research and collaborations with other European research groups has grown even wider. With the
evolution of Ayse’s scientific work came a range of emotions, thoughts and messages that she has continued to
capture in her art.
Working with different cancer tissues, faced with the reality of what this disease is and the effect it has on people’s
lives, Ayse is constantly made to think about mortality - and the fine line that exists between life and death.
Her paintings are inspired by actual patient tumour samples and also tell the story of her own emotions while
working with these samples in the laboratory. By using different painting techniques and unconventional tools, she
channels these sentiments onto the canvas, with the hope that it sparks an emotion and curiosity in the mind of the
viewer.
Ayse’s main aim with her painting is to push the boundaries and fuse the worlds of science and art, in order to bring
life to the reality of disease and pain.
Notes:

Artist ID: 725
Artwork 1 Title: Cross Talk
Artwork 1 Dimensions: 50x60
Artwork 1 Medium: Oil
Artwork 1 Commentary: This painting represents the cellular communication which takes place within a living
organism.
The distinct geometrical shapes are indicative of tissue components, whereas the undefined shapes reflect the
signal and noise transduction. By using solid light and dark contrasts, the artist brings focus to the immaculate and
well-orchestrated communicative systems and structures within the cell.
Artwork 1 Image:

Artist ID: 725
Artwork 2 Title: HeteroGeneity
Artwork 2 Dimensions:
Artwork 2 Medium:
Artwork 2 Commentary: This artwork was inspired when Ayse was working on a research project on lung cancer,
where two different types of lung tumours in a patient sample were investigated.
The patchy structure of lung tissue, which is presented by different colours, shows the distribution of the
investigated molecules through the immunohistochemistry techniques, while the fine column shows the molecular
structure of the tissue.
Artwork 2 Image:

Artist ID: 727
Artist Name: Jillian Singleton
Website: www.jilliansingleton.com
IG: @JSingletonArt
Artist Statement: Jillian is an American artist currently living and working in Alice Springs, Australia. She is a selftaught painter with a passion for traveling and the arts.

Her current portfolio is a collection of paintings inspired by the Australian Outback, where she currently resides. In
order to capture the raw and untamed beauty of this region, she has combined traditional acrylic painting
techniques with the contemporary art of acrylic pouring, marrying representational and abstract art. Her aim is to
share the striking scenery of this remote region with people from around the world.
Notes:

Artist ID: 727
Artwork 1 Title: Devil's Marbles
Artwork 1 Dimensions: 41 x 51
Artwork 1 Medium: Acrylic
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 727
Artwork 2 Title: Mutitjulu
Artwork 2 Dimensions: 51 x 41
Artwork 2 Medium: Acrylic
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 728
Artist Name: Tania Fabris
Website: https://taniafabris.com.au/
IG: @taniafabris_artist
Artist Statement: “My predecessors were artists and the creativity and freedom to express thought, feeling and
emotion through artistic representation is commonplace within my family. Winning a state art award at the aged of
10 for my impressions of Perth City’s skyline was the beginning of a lifelong passion and pursuit of the Arts and its
many variations and formsâ€•.

As an active West Australian artist, my objective is to create works of art that reflect and respond to my
environment - whether it be social, cultural or environmental. Using a range of artistic mediums to best suit each
individual project, the process of my artistic resolutions become a fundamental component. Through a fluid and
flexible approach, the complexities of my creation are developed until the intended emotive response becomes a
tangible object. It is then the audience can respond to the work based on their own social and cultural dispositions,
and in doing so respond to the piece cognitively and emotionally.
Notes:

Artist ID: 728
Artwork 1 Title: Displaced In betweeners
Artwork 1 Dimensions: 100cm (h) x 30cm (w) 10cm (d)
Artwork 1 Medium: Found objects, wood, metal and glass
Artwork 1 Commentary: Displaced in betweeners, is intended to depict European Immigration and culture into
Australia. Highlighting significant role the generation before mine had on the development of our country through
hard labour, sweat and perseverance all in the hope of fulfilling the dream of a new life, and understanding the
effects of the post nomadic, the in betweeners, the third spacer and the hybridity of the following generation. The
installation is intended to surprise the audience and art work is meant to evoke a mood for the viewer to feel the
visual connection between the diversities yet still remaining as one single unity.
Artwork 1 Image:

Artist ID: 728
Artwork 2 Title: In Mezzo
Artwork 2 Dimensions: 1800cm(w) x 1800cm(h) x 20cm(d)
Artwork 2 Medium: Charcoal on Raw Linen
Artwork 2 Commentary: Displaced in betweeners, is intended to depict European Immigration and culture into
Australia. Highlighting significant role the generation before mine had on the development of our country through
hard labour, sweat and perseverance all in the hope of fulfilling the dream of a new life, and understanding the
effects of the post nomadic, the in betweeners, the third spacer and the hybridity of the following generation. The
installation is intended to surprise the audience and art work is meant to evoke a mood for the viewer to feel the
visual connection between the diversities yet still remaining as one single unity. The choice of Charcoal is dry painted
onto raw linen which has been primed with rabbit skin glue. All products of nature and our raw Australian
environment.
Artwork 2 Image:

Artist ID: 729
Artist Name: Zulfi Alarakhia
Website:
IG: iamzulf
Artist Statement: My work is very diverse, never sticking to one style for too long. The mediums I use range from,
graphite, charcoal, acrylic to spray paint.
I suffer with anxiety, panic attacks and vestibular migraine but when I put my headphones on, set my playlist on
shuffle, paint brush in hand, nothing else matters. Everything I suffer with does not exist, my art is my saviour,
holding a can, brush, pencil or even a piece of sponge, I'm ready to set the world on fire.
Portraiture is my main focus but I'm always will to turn my hand to something different.
Notes:

Artist ID: 729
Artwork 1 Title: Ecstasy
Artwork 1 Dimensions: 1200cm x 100cm x 5cm
Artwork 1 Medium: Acrylic
Artwork 1 Commentary: Acrylic on canvas, applied with sponges and brushes Simple strokes focusing on form, light
and dark.
Artwork 1 Image:

Artist ID: 729
Artwork 2 Title: Distorted Perception
Artwork 2 Dimensions: 1200cm x 800cm x 2cm
Artwork 2 Medium: Acrylic and spray paint.
Artwork 2 Commentary: Capturing reflection within a crushed chrome can, causing distortion.
Artwork 2 Image:

Artist ID: 730
Artist Name: saba zahid
Website:
IG: sabazahidzahir
Artist Statement: Revolving around the life and identity of women, confined in domestic and public spaces. My
painting underline the everyday normal acts carried out by the female figure.
Every society has a different interpretation of women. Her life and reality has either been focused on the concept
of beauty and the ornamentation of the body or a subject to stories, making her the object.
The social pressure of women has developed as a result, her identity being split into two. she must continuously
watch her self and accompany her image.
Notes:

Artist ID: 730
Artwork 1 Title: Choice
Artwork 1 Dimensions: 29 cm x 22 cm x 1.2 cm
Artwork 1 Medium: oil on panel
Artwork 1 Commentary: The painting " Choice", defines a simple public act carried out by a women seen making a
selection through a pile of clothes. Metaphorically it reflects her decision making power.
We as women tend to think about our life choices even when we are in public. the constant pressure makes the
choice a difficult task.
Artwork 1 Image:

Artist ID: 730
Artwork 2 Title: Home
Artwork 2 Dimensions: 29 cm x 22 cm x 1.2 cm
Artwork 2 Medium: oil on panel
Artwork 2 Commentary: Women tend to display a series of different characters, when in the eyes of the public and
the other, when in domestic spaces ( within the four walls).
Woman depicted in the painting "Home", almost laying on the sofa consumed in using her phone, a slightly shocked
look on her face having her own time in her personal space realized the click of a phone camera causing the slight
shock. If she has the time to sit up straight and pose for the camera it would have been impossible to capture the
moment where she is being herself.
Artwork 2 Image:

Artist ID: 732
Artist Name: Medina Zabo
Website: www.medinazabo.it
IG:
Artist Statement: Medina Zabo (stage name of Serena Medina Duchini Zullo) is an italian artist based between Rome
and Perugia. Graduated in communication studies at University of Perugia with a degree thesis in semiotics,
thereafter specialized in new media at IED_European Institute Of Design in Rome; she had been working for several
years as a registered journalist.
In 2012 Medina retreats to the etrurian country, whole devoting to the artistic research. In the meanwhile,
attending the School of Painting at the Fine Arts Academy “Pietro Vannucciâ€• in Perugia, and at the Fine Arts
Academy in Rome.
In 2013 for six months she had been living with a colony of swarming bees in the dining room of her house. That
experience has been drawing her artistic research to the observation of organic chemistry and to consider feed and
similarity between bees’ language and humans’ social behaviour, following the studies of Karl Von Frisch.
The formal research is based on setting a fit chemical process according to the characteristics of materials:
metamorphosis of the matter as a metaphor of social issue between different coexisting agents. Who’s the intruder?
Winner of international ORA prize, selected by Curva Pura gallery (2018), finalist at Arte Laguna Prize (2019) in Land
art section; main exhibitions in museums, galleries and institutional events.
Notes:

Artist ID: 732
Artwork 1 Title: unsigned
Artwork 1 Dimensions: 100x200
Artwork 1 Medium: oil and crayons on canvas
Artwork 1 Commentary: In this work I reproduce an old draft from 1984 e a few lettering, on canvas.
In my earliest childhood I used to spend the whole time drawing. And assiduously for each piece, I attempted to
write my first name in the correct way and in capital letters. As everybody told me to do. Thirty years later, my
teacher at Art School has told us to let artworks unsigned.

Paint with fine art painting technique of milk priming (according to Perugino and Raffaello’s methods), oil and
crayons on canvas
Artwork 1 Image:

Artist ID: 732
Artwork 2 Title: ecce homo
Artwork 2 Dimensions: 27x17x17
Artwork 2 Medium: parasitixed beewax, travertino marble
Artwork 2 Commentary: ecce homo or everyman.

ciclically galleria mellonella moth colonizes wax cells so larvae begin to mold it builing a new habitat.
each metamorphosing cycle takes about a month like lunar phases.

parasitized beewax burnt out with firelamp.
Artwork 2 Image:

Artist ID: 733
Artist Name: Frances Willoughby
Website: www.franceswilloughby.com
IG: frances.willoughby.art
Artist Statement: My practise often autobiographical incorporating both sewing and textiles. This use of traditional
techniques is often associated with woman in the home. Surrealism plays a part in my practise which is inspired by
the soft sculptures of Dorothea Tanning and Louise Bourgeois.

The fragmented body can transform an everyday object into something subversive and uncanny. With each piece of
work, I try to convey a narrative using a series of symbols. These symbols are often nostalgic objects, which allows
the viewer to reflect on their own history.
Notes:

Artist ID: 733
Artwork 1 Title: Bad Breast
Artwork 1 Dimensions: 20 x 20 cm each
Artwork 1 Medium: Sculpture
Artwork 1 Commentary: ‘Bad Breast’ draws on Melanie Klein’s (b.1882-1960) theories on the psychoanalysis of
children. In object relations theory, the paranoid-schizoid position is where the mother is not a mother to the child
merely a pair of breasts, which will appear and disappear with randomness. This causes the infant both intense
pleasure and great distress, causing the infant to split the mother into the good breast and the bad breast.
Artwork 1 Image:

Artist ID: 733
Artwork 2 Title: Knots
Artwork 2 Dimensions: 30 x 200 x 200 cm
Artwork 2 Medium: Sculpture
Artwork 2 Commentary: The fragmented body can transform an everyday object into something subversive and
uncanny. This space is my stage set, a freeze frame of a narrative I have experienced. Conflict, drama and loss all of
which I analyse and pick apart. This enlarged doll is my plaything, my puppet, playing its part in re-enacting my
memories.
Artwork 2 Image:

Artist ID: 734
Artist Name: Katerina Christopoulou
Website: http://katerinchrisart.blogspot.com/ https://www.saatchiart.com/account/profile/212207
IG:
Artist Statement: I was born in Athens in 1977. I graduated from Athens School of Fine Arts, (ASFA), at the studio of
Giannis Psichopaidis. I also studied design at the Technological Institution of Athens and I was specialized in internal
design.
I have participated in many group shows in Greece and I have accomplished two solo exhibitions.
In my work, I use, in addition to traditional painting /sculpture materials, whatever draws my attention to the
sensory level. I use materials and textures, I work with them in an experimental and intuitive manner and by
incorporating them in my work, I try to awaken a memory, a feeling a sense.
Feelings, impulses, human situations, the human experience as a whole is my subject whether the space is
dominated by the human form, or is indicated by human works, spaces, familiar objects.
Notes:

Artist ID: 734
Artwork 1 Title: the twins
Artwork 1 Dimensions: 120x175cm
Artwork 1 Medium: mixed media on wood
Artwork 1 Commentary: https://www.facebook.com/pg/Katerina-christopoulou383529628396869/photos/?tab=album&album_id=2629891720427304

photos from the show ''hommage to Stanley Kubrick''

https://www.facebook.com/pg/panorama.of.european.cinema/photos/?tab=album&album_id=2441815549429916
Artwork 1 Image:

Artist ID: 734
Artwork 2 Title: xenos
Artwork 2 Dimensions: 125 H x 80 W x 10 cm
Artwork 2 Medium: mixed media on wood
Artwork 2 Commentary:
https://www.facebook.com/photo.php?fbid=10208974967543903&set=t.100002005249978&type=3&theater

photos of the artwork from the group show ''xenos''

https://networkforartandaction.wordpress.com/2016/10/23/photos/
Artwork 2 Image:

Artist ID: 737
Artist Name: Blair Zaye
Website: www.blairzaye.com
IG: https://www.instagram.com/blairzaye/
Artist Statement: Blair Zaye is an artist/curator originally from New Zealand with a Bachelor of Visual Arts from
Auckland University, New Zealand and a Masters in Fine Art at Chelsea College Of Arts, based in London since 2008.
Exhibited extensively all over the world from the UK to the US, Germany, Russia and New Zealand.

A multidisciplinary artist working in paintings, drawings, video, performance and interactive, immersive installation
his work attempts to investigate the boundaries between; counter culture, urban art and post-graffiti, technology,
neo-futurism, quantum physics, consciousness, the esoteric, spirituality, populism, human potentialism, the
transcendental and the nature of realities.
Notes:

Artist ID: 737
Artwork 1 Title: DemiUrge i
Artwork 1 Dimensions: 250x210x3
Artwork 1 Medium: Acrylic paint and spray paint on canvas
Artwork 1 Commentary: With a focus of various mark making whether brush stroke, masking, spray paint, drips or
squeegee combined with LED tube elements which act as lines over the canvas as if another brushstroke of sorts..
Creating depth while the light play off against the colours of the paint and the dry-brush background with
surrounding vignette.
Neo-expressionism crossed with neo-sublime and post-graffiti influence, while attempting to create a contemporary
reflection on the emotive depth of traditional old masters
Artwork 1 Image:

Artist ID: 737
Artwork 2 Title: DemiUrge ii
Artwork 2 Dimensions: 250x210x3
Artwork 2 Medium: Acrylic paint and spray paint on canvas
Artwork 2 Commentary: With a focus of various mark making whether brush stroke, masking, spray paint, drips or
squeegee combined with LED tube elements which act as lines over the canvas as if another brushstroke of sorts..
Creating depth while the light play off against the colours of the paint and the dry-brush background with
surrounding vignette.
Neo-expressionism crossed with neo-sublime and post-graffiti influence, while attempting to create a contemporary
reflection on the emotive depth of traditional old masters
Artwork 2 Image:

Artist ID: 739
Artist Name: Sarah Spencer
Website: sarahspencerartist.co.uk
IG: sarah.spencer72
Artist Statement: I draw inspiration from old masters, film, derelict spaces, emotion and memories. I have a large
collection of images collected from my own photographs, books and from online. I find they are helpful with various
aspects from the process to a spark of an idea. Other paintings are painted from life as in the Forgotten series, initial
sketches were done in the abandoned caravan with acrylic then completed in the studio with oils. The painting
process is always one of discovery, the idea I have at the beginning will nearly always change along the route of its
creation. I find it fascinating the twists and turns that a painting will go through which are dependent on process and
emotions whilst painting. It is this dialogue that I want to continue on to the viewer; to be able to transport the
viewer and to hold their attention long enough for some reflection to occur. A curiosity to look further.
Notes:

Artist ID: 739
Artwork 1 Title: Forgotten II
Artwork 1 Dimensions: 20cm x 20cm
Artwork 1 Medium: oil on board
Artwork 1 Commentary: This is number 2 in a series of 6 paintings Inspired by the places that have been forgotten
around the landscape of Wales. This was an abandoned caravan found in some woodland in Ceredigion, the light
making its way through the brambles and degraded plastic windows. Evidence of a party bagged up bin bags and left
to rot.
Artwork 1 Image:

Artist ID: 739
Artwork 2 Title: Garbage I
Artwork 2 Dimensions: 20cm x 20cm
Artwork 2 Medium: oil on board
Artwork 2 Commentary: I was looking at bin bags as portraits. This still life was inspired and set up in the style of
Juan Sánchez Cotán's hanging fruit and vegetables and lit from above and in front. In the same way that Cotán gives
importance to the individual piece of fruit or vegetable, the bin bag is given the same importance by lighting and
positioning. I was interested in the reflected light and how the bag took on different appearances depending on
what was put into them. The stuff that we discard can build a picture of the person that has thrown it out, often
revealing those things about us that are most secret. This is the first in a series of 6 paintings
Artwork 2 Image:

Artist ID: 740
Artist Name: Melanie Furtado
Website: www.melaniefurtado.com
IG: https://www.instagram.com/melanie.furtado/
Artist Statement: Melanie Furtado is a sculptor from the Westcoast of Canada, currently working in Paris, France.
Her sculptures use the physical representation of the human body to research the human condition. She often
utilizes the repeating motif of the figure by working in series, placing solitary individuals in groups to inquire into our
relationship with self and with other. Her compositions highlight the contrast of sculptural forms with the silence of
empty spaces, and utilize body posture and position to suggest the state of mind experienced by the figure.

Each piece begins in the raw material of clay, a malleable substance mimicking the flesh of the human body. After a
transformation process of molding and casting, the final work is reborn in lost-wax bronze, kiln-cast glass or acrylic
resin.

Her work seeks to question the human condition through the lens of the individual.
Notes:

Artist ID: 740
Artwork 1 Title: Paula
Artwork 1 Dimensions: 50x15x20
Artwork 1 Medium: Acrylic Resin
Artwork 1 Commentary: This figure is part of a series of sculptures exploring contemporary representation of women
including all ages, different types of bodies and states of mind.

The sculpture is created from interaction and live observation in collaboration with the model. No photographs are
used. Initial work is in clay, which is then molded and cast into a limited acrylic resin edition.

Shown in installation view.
Artwork 1 Image:

Artist ID: 740
Artwork 2 Title: Carmel
Artwork 2 Dimensions: 62x20x15
Artwork 2 Medium: Acrylic Resin
Artwork 2 Commentary: This figure is part of a series of sculptures exploring contemporary representation of women
including all ages, different types of bodies and states of mind.

The sculpture is created from interaction and live observation in collaboration with the model. No photographs are
used. Initial work is in clay, which is then molded and cast into a limited acrylic resin edition.

Shown in installation view, facing a mirror.
Artwork 2 Image:

Artist ID: 741
Artist Name: Nicole Wassall
Website: https://wassallcom.wordpress.com/
IG: Nicole_wassall
Artist Statement: My practice is one of disclosure; I search for emotional honesty in an optimistic, fleetingly cynical
and subtly humorous manner. I combine traditional artistic techniques, whilst attempting to stimulate parts of the
brain usually left quiscent. This means using conventional artistic practices in less traditional ways and combining a
study of neuroscience informed by intuition and psychology. It results in work that looks nothing like science, but is
underpinned by insights into how the brain processes information to open up ideas.

This results in a cross disciplinary approach, sometimes scent is important, or movement, touch, sound, materials,
interaction etc. Further, I spend much time researching techniques and teaching myself new skills to fulfil my artistic
ambitions (water gilding, glass cutting, soldering etc.). The idea will come first, then I work out how to make it,
sometimes spending months thinking through different
ways to make a piece, editing it in my head and then setting to work.

There is always an idea to explore, this is the best way I have found to do this, to include and extend beyond words
and aesthetics. I am not the first, the Fauvists, Pollock, Goya, Mondrian, Proust, Gonzalez-Torres and many others
have explored these ideas, it is just
that the science is now available to provide more clues as to which doors to push against and, like my predecessors,
I use an awareness that ‘something different is happening in my brain’ to guide the articulation of my work.
Notes:

Artist ID: 741
Artwork 1 Title: And somehow we’re meant to be perfect
Artwork 1 Dimensions: 40 x 85 x 5
Artwork 1 Medium: Three icon boards water gilded with 24ct gold, mounted on gesso board with text under each
icon (gold mirror). Box frame with double water guild on front, intelaggio corners, double oil gilding on sides and non
reflective glass
Artwork 1 Commentary: Please see https://wassallcom.wordpress.com/
And scroll to the first artwork for further images of this piece. It’s not possible to capture all of the relevant
elements in one photograph as the piece is designed to be viewed at different distances.

Commentary on artwork...
The ancient technique of water gilding (the application of leaf metal to wood with a substrate of gesso and clay)
takes around 7 years to become competent at and 21 years to master. This piece takes the process of water gilding
as a metaphor for the process of becoming skilful at life.

It documents the skill development from 1st attempt to the 3rd. Each attempt is in the form of an icon painting. Icon
paintings traditionally capture the story and spirit of a saint. However, here the icons function as gold mirrors for the
viewer. Each board is unique, with enticingly imperfect surfaces. As the technique improves life lessons can be taken
from the process and visual results of each mirror.

The piece is intended to be viewed from different distances. From a couple of meters your reflection looks like a
painting, as you get intimately close, the golden reflection shows surprisingly fine detail, but you are too close to see
your whole reflection. However, if someone else looks at your reflection, as you stand close, they can see a clearer
total picture (reflection) of you than you can.

The three icon boards are framed together, with an uncomfortable space left for a fourth.
Artwork 1 Image:

Artist ID: 741

Artist ID: 741
Artwork 2 Title: My tree is not your tree
Artwork 2 Dimensions: 60 x 60 x 60
Artwork 2 Medium: Outer box: Brass frame (soldered), 24 ct gold plated wire (49 strand). Inner box: Brass frame,
glass sides (5mm) and epoxy resin. Contents of inner box: White paper tags - typed with thoughts or 24ct gold water
gilded and a cherry tree branch with shellac
Artwork 2 Commentary: From a distance it is as if the inner box is levitaIng within the delicate outer brass frame. On
closer inspection, the inner box is suspended on fine gold wires. The balance is delicate, as thoughts float on a
golden thread.

The outer brass frame creates the illusion of a glass barrier to the inner box (but it’s just a frame).

The inner box is a sealed in glass. Some tags are water gilded with 24ct gold, at some level there is alchemy within
the box; one tag floats upwards against gravity. Thoughts are typed on each paper tag, they are not hidden, they are
just not visible; we cannot share all our thoughts, even if we wish to.

The piece reflects both the emoIonal boundaries we hope people will respect (the outer frame without glass) and
the impossibility of revealing all that is inside (the tags we cannot read).

When lit from above a shadow is cast from the thoughts and an organic shape of a heart is revealed beneath the
sculpture.

Please see https://wassallcom.wordpress.com/
And scroll down to the second artwork for further images of this piece. It’s not possible to capture all of the relevant
elements in one photograph as the piece is designed to be viewed at different distances and angles.
Artwork 2 Image:

Artist ID: 741

Artist ID: 743
Artist Name: Eugenia Shchukina
Website: http://eugeniashchukina.com/
IG: https://www.instagram.com/eugenia_shchukina/
Artist Statement: Research of internal instability and plasticity of the human psyche is the main foundation of my art.
I’m interested in the question of decreasing fears and fictions through their analyze, in whole perception of different
sides personality through symbolism and combination of modern artistic techniques.
Most of my art have a trend of the female perspective and consciousness of Western culture, because it's so close
to my origin.
Notes:

Artist ID: 743
Artwork 1 Title: Watercolor vitiligo.
Artwork 1 Dimensions: 50x70
Artwork 1 Medium: Watercolor, collage.
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 743
Artwork 2 Title: Shadow.
Artwork 2 Dimensions: 100Ñ…70
Artwork 2 Medium: Watercolor, collage, canvas, aerosol, oil.
Artwork 2 Commentary: Moths in my works are illusions, fears, complexes.
Fragile, fickle, rapidly disappearing, is invisible.
My works are little stories about relationships with fiction, doubt, and ideas in our heads. We can be friends with
them, be in harmony, fight or ignore them, but they are always with us! Even if just nobody notices.
Artwork 2 Image:

Artist ID: 744
Artist Name: Abi Wada
Website:
IG: Avwperceptions
Artist Statement: I am an outsider artist with nothing else to share but concept or "perceptions" of life experiences
from day to day human interactions, and the relevance of it with current sociological Standpoints.. and music. Enjoy!
Notes:

Artist ID: 744
Artwork 1 Title: Dupras
Artwork 1 Dimensions: 20.3 x 25.4cm 8R
Artwork 1 Medium: Acrylics and mixed media
Artwork 1 Commentary: To appreciate, listen with

https://youtu.be/F9CUO8lfNjI
Artwork 1 Image:

Artist ID: 744
Artwork 2 Title: Sublimation of the Broken Vessel
Artwork 2 Dimensions: 20.3 x 25.4cm 8R
Artwork 2 Medium: Acrylics and mixed media
Artwork 2 Commentary: To enjoy listen with
https://youtu.be/_hQ1HQh9_JM
Artwork 2 Image:

Artist ID: 745
Artist Name: simon bird
Website: www.simonbirdart.com
IG: @simonbirdart
Artist Statement: Inspired by geography and the physical forces of nature my practice explores 'landscape' not as a
view, but as a territory of memory that embodies experience, belief and identity.
Through intuitive mark making in mixed media, I let my work emerge and develop whilst still remaining informed by
my own source material and research. Between these two processes altered insights emerge and in their working
become more explicit, forming new images and associations. Abstract in form, these evoke the apparently arbitrary
but ordered processes of nature that shape human experience.
Notes:

Artist ID: 745
Artwork 1 Title: The Journey to Si-Lung
Artwork 1 Dimensions: 42x30
Artwork 1 Medium: acrylic on paper
Artwork 1 Commentary: Part of a series celebrating the cultural heritage and landscape of the island of Leyte in the
Philippines and how it has been shaped by volcanic activity, ocean currents and trade winds.
Artwork 1 Image:

Artist ID: 745
Artwork 2 Title: The Arrival of Datu Gara
Artwork 2 Dimensions: 42x30
Artwork 2 Medium: acrylic on paper
Artwork 2 Commentary: Part of a series celebrating the cultural heritage and landscape of the island of Leyte in the
Philippines and how it has been shaped by volcanic activity, ocean currents and trade winds.
Artwork 2 Image:

Artist ID: 749
Artist Name: Martin Davis
Website: www.martindavisartist.co.uk
IG: www.instagram.com/mrdartist
Artist Statement: Painting is a kind of ecstasy, often an intense & private struggle to bring to life accumulated
memories & images. It is both exhausting and exhilarating but it also acts as a balm, calming my soul like nothing
else.

Inspiration for my artwork is twofold, primarily the influence of light on colour and form but also my emotional
response to words. Inspiration for specific paintings often arises directly from images in current affairs and in the
world around me (or even from words or phrases-particularly poetry). This is especially so if they strike a chord with
my own past or trigger distant personal memories.

I try to use my sense of colour and love of form to raise the spirits. One of my abiding hopes is that, like music, art
can serve to engender a greater sense of wellbeing - in observer and creator alike. I believe that at its best it can be a
simple, joyful experience as well as a vehicle for asking more difficult and fundamental questions about the human
experience.â€•
Notes:

Artist ID: 749
Artwork 1 Title: Visage
Artwork 1 Dimensions: 40 x 40 x 4
Artwork 1 Medium: oil on stretched canvas
Artwork 1 Commentary: Visage arose out of a personal wish to push my portraiture to it's boundaries and create a
monochrome image of an artist friend with the minimum development of facial features. She has a beautiful face
even when it has been reduced almost to a blank.
Artwork 1 Image:

Artist ID: 749
Artwork 2 Title: Self portrait in the window seat
Artwork 2 Dimensions: 40 x 40 x 2.5
Artwork 2 Medium: oil on stretched canvas
Artwork 2 Commentary: The latest of my self portraits after suffering alopecia universalis. The complete loss of body
and facial hair, including whiskers, eyebrows and eyelashes has a completely transformational effect on a person's
self image, and potentially their feelings of confidence and self-worth.
Artwork 2 Image:

Artist ID: 750
Artist Name: Pie Herring
Website: pieherring.com
IG: pie_herring_art
Artist Statement: My practice explores social patterns and behaviours operating within contemporary society which
are indicative of and perpetuated by social, political and economic bias. It focuses on the idealised expectations
propagated by female representation within contemporary mass media and pop culture, and looks to disrupt the
romanticised narrative attributed to women.

The artworks entered for the Ashurst Prize have been made using layers of wax, acrylic and oil paint. The synergy of
grotesque and sexual imagery within the works seek to dislocate women from the previously ascribed sexual
identities which have been placed on them throughout mainstream media culture.
Notes:

Artist ID: 750
Artwork 1 Title: She's a Piece of Work
Artwork 1 Dimensions: 152x183x5cm
Artwork 1 Medium: Oil, Acrylic and Wax on Canvas
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 750
Artwork 2 Title: She's a Wreck
Artwork 2 Dimensions: 76x76x5cm
Artwork 2 Medium: Oil, Acrylic and Wax on Canvas
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 752
Artist Name: Ryan Dodd
Website: http://ryandodd.co.uk/
IG: https://www.instagram.com/ryandoddartist/
Artist Statement: My subject is the landscape of the city’s fringes and the objects it contains. The photographs I
produce can be read as unconventionally beautiful images of this urban environment. They may also communicate a
narrative about the spatial activity of its invisible citizens.
Notes:

Artist ID: 752
Artwork 1 Title: Eat Blood
Artwork 1 Dimensions: 60 x 80 x 2
Artwork 1 Medium: Photography
Artwork 1 Commentary: This photograph is from a series on the backlands of the city. The outskirts that lie beyond
what is visible or valued by society. Invisible, transient people know these places, where nature reclaims the land.
Artwork 1 Image:

Artist ID: 752
Artwork 2 Title: Straight Up
Artwork 2 Dimensions: 60 x 80 x 2
Artwork 2 Medium: Photography
Artwork 2 Commentary: The romantic landscape tradition represents an escape from the reality of the urban
experience, but there is much beauty to be found around neglected corners of the city. Here unknown citizens have
made art out of the ruins.
Artwork 2 Image:

Artist ID: 753
Artist Name: Miloš Nejezchleb
Website: http://www.nejmil.com/
IG: https://www.instagram.com/nejmil/
Artist Statement: My photographs are characterized by their bold color, artistic concept, often with elements of
Surrealism. I usually capture my projects in series of 3-10 pictures and likes to hide social themes into them.
Notes:

Artist ID: 753
Artwork 1 Title: Milkycare
Artwork 1 Dimensions: 51x60x1
Artwork 1 Medium: canvas & d-bond
Artwork 1 Commentary: First photo from Milkycare series. The series focuses on the topic of empathy and
indifference at a time when we are completely dependent on other people.
Artwork 1 Image:

Artist ID: 753
Artwork 2 Title: Milkycare
Artwork 2 Dimensions: 4x60x1
Artwork 2 Medium: canvas & d-bond
Artwork 2 Commentary: Second photo from Milkycare series. The series focuses on the topic of empathy and
indifference at a time when we are completely dependent on other people.
Artwork 2 Image:

Artist ID: 754
Artist Name: James Robert Morrison
Website: www.jamesrobertmorrison.com
IG: james_robert_morrison
Artist Statement: After graduating in 2002, I worked in a central London commercial art gallery for 3 years. Following
this I moved into the public sector, where over the past 14 years I have worked for the Museums, Libraries and
Archives Council, Arts Council England and the UK Government Art Collection (where I am currently employed parttime). In January 2019, after a 17-year hiatus, I went back into the studio to continue my art practice in London.

With hindsight I have come to realise the significance of certain memories and I am interested in using these
memories to create a body of work that explores, investigates and maps the journey to an understanding and
acceptance of my sexuality. I want my work to have a playful nature that discusses this personal matter with an
honesty and openness.

There is definite influence in the work of Tracey Emin, Nan Goldin, Prem Sahib, Charlotte Prodger and George Henry
Longly - artists who create work inspired by life events, identity, sexuality and queer culture.
Notes:

Artist ID: 754
Artwork 1 Title: Pattern #6871
Artwork 1 Dimensions: 75cm x 115cm x 4cm
Artwork 1 Medium: Acrylic paint and embroidery on linen
Artwork 1 Commentary: This artwork is from a series that explores the memory of moving to London in 2001 to
study at St Martins and my love life being a succession of one night stands and hook ups, making me question if
sexuality is part of the structure of a person or just an act they commit.

Incorporating imagery from my collection of gay porn magazines (which was started at this time) with details taken
from a paper clothes pattern (discovered at this time through a friend who was studying fashion at the same
campus); creating a new pattern that is layered, painted and embroidered until it becomes overworked and
overwhelming.

The use of repetition and embroidery are important elements - repetition reinforcing the imagery and embroidery
reflecting the sexual act itself - an emotional, physically enduring task that is procedural and repetitive.

You can view the detail of this artwork by using the zoom function on my website https://jamesrobertmorrison.com/pattern-6871
Artwork 1 Image:

Artist ID: 754

Artist ID: 754
Artwork 2 Title: Pattern #6814
Artwork 2 Dimensions: 119.5 x 99.5 x 4
Artwork 2 Medium: Acrylic paint and embroidery on canvas
Artwork 2 Commentary: This artwork is from a series that explores the memory of moving to London in 2001 to
study at St Martins and my love life being a succession of one night stands and hook ups, making me question if
sexuality is part of the structure of a person or just an act they commit.

Incorporating imagery from my collection of gay porn magazines (which was started at this time) with details taken
from a paper clothes pattern (discovered at this time through a friend who was studying fashion at the same
campus); creating a new pattern that is layered, painted and embroidered until it becomes overworked and
overwhelming.

The use of repetition and embroidery are important elements - repetition reinforcing the imagery and embroidery
reflecting the sexual act itself - an emotional, physically enduring task that is procedural and repetitive.

You can view the detail of this work using the zoom function on my website https://jamesrobertmorrison.com/pattern-6814
Artwork 2 Image:

Artist ID: 754

Artist ID: 755
Artist Name: Ben Harrison
Website: BenHarrisonart.com
IG: @artbenharrison
Artist Statement: Things have progressed for me very rapidly since I started painting 3 years ago. Im entirely self
taught but in the last year one of my paintings has been bought by Cher, and One of my paintings has been chosen
by Jane Goodall to be the logo for the Jane Goodall Institute's 60th anniversary in 2020. Ive been lucky to sell dozens
of paintings in 2019 from my website and from the local gallery where I live in Essex.
I paint in acrylic and love to paint with vibrancy thre natural world, particularly rare and endangered animals. I
favour bright colours and an impressionist style. My biggest influences are Jennifer Pachinski and David Sheppard.
Please consider me, I have had no teaching and and desperate to take the next step which an award would enable
me to take.
Notes:

Artist ID: 755
Artwork 1 Title: Baby elephants playing in the water with mum
Artwork 1 Dimensions: 46 x 56 x 2
Artwork 1 Medium: Acrylic on canvas
Artwork 1 Commentary: A vibrant colourful portrayal celebrating the joy that baby elephants get from playing in
water.
Artwork 1 Image:

Artist ID: 755
Artwork 2 Title: Northern white rhino's
Artwork 2 Dimensions: 36 x 46 x 0.5
Artwork 2 Medium: Acrylic on canvas board
Artwork 2 Commentary: The last two northern white rhino's in colourful impressionists style.
Artwork 2 Image:

Artist ID: 756
Artist Name: Sandra Strele
Website: www.sandra-strele.com
IG: https://www.instagram.com/strelesandra/
Artist Statement: I create large-scale installations based on classic painting - a series of paintings that, in
chronological order, advance from one story to another. I focus on creating and interpreting secluded, alienated,
sometimes lonely places, their architecture, and fictitious everyday scenes, offering the viewer the role of an
observer. The painted places and landscapes in each series of paintings preserve some of their attributes from the
previous one and simultaneously offer the viewer to perceive the changes and transformations that have occurred.
In painting, I try to introduce cinema aesthetics, where frame replaces frame. In my work, painting replaces painting,
and they are all subject to a single time system, which is simultaneously seemingly real and veritable, but at the
same time abstract. There is always a story or even an infinite set of stories among the serial paintings. What
fascinates me most in painting is this opportunity to create a large number of stories, stemming from one original
narrative.
My large-scale installations, which are pursuing new ways of creating and developing narrative painting, could be
considered examples of expanded painting. To achieve complete and distinct storylines that connect the
installation's paintings, I create artist's books and objects that create powerful narrative of the whole installation
Painting is my emotional, mental, and physical work, as well as a process of physical and spiritual enjoyment, during
which I must continually work, think, and care for my viewer.
Notes:

Artist ID: 756
Artwork 1 Title: NOSTALGIA
Artwork 1 Dimensions: 200 X 450 CM
Artwork 1 Medium: Painting
Artwork 1 Commentary: https://www.sandra-strele.com/lielformta-gleznu-instalcija-nostalija

NEVER HEARD ANYONE
NEITHER RETURNING, NOR LEAVING.
I WATCHED IN THE SWIMMING POOL OF THE HOLIDAY HOUSE
THE NUMB WATER,
WHERE EVEN TREES WERE SCARED TO APPEAR AS SILHOUETTES.
ALL AROUND IT WAS CALM. THERE WAS NO WIND.
I WATCHED THE SWIMMING POOL
IN BOTH LIFE AND PAINTING
AND I GOT OVERWHELMED BY THE THOUGHT
THAT SOMEONE - WITHOUT ME HEARING IT - HAD JUST GONE INTO THE HOUSE.
Artwork 1 Image:

Artist ID: 756

Artist ID: 756
Artwork 2 Title: NOSTALGIA II
Artwork 2 Dimensions: 270 x 400 cm
Artwork 2 Medium: Painting
Artwork 2 Commentary: https://www.sandra-strele.com/lielformta-gleznu-instalcija-nostalija

I COLLECTED EVERYTHING.
EVEN MY OWN PAINTINGS.
I COLLECT MEMORIES OF MY PREVIOUS EXHIBITIONS.
I REMEMBER MY PREVIOS EXHIBITION.
IT WAS IN JURMALA.
ITS TITLE WAS MELANCHOLY.
AS TIME CONTINUES PASSING BY
MORE AND MORE I AM WILLING TO
RETURN TO MOMENTS
WHEN SOMETHING ARTISTICALLY NEW WAS DISCOVERED.
MELANCHOLY FOR ME WAS OF THAT KIND.
IF PAINTING DIES.
I DO NOT BELIEVE IN IT.
IT HAS TO OCCUPY A ROLE
IN THE TRAGEDY OF FUTURE ART.
NEW PROFFESIONS ARE TO SHOW UP.
AND ONE OF THEM WILL BE
A NOSTALGIST.
Artwork 2 Image:

Artist ID: 756

Artist ID: 757
Artist Name: Jane Fairhurst
Website: http://www.janefairhurst.co.uk
IG: Jane Fairhurst
Artist Statement: I gained my MFA with distinction from JMU Liverpool in 2010 since when I have been making work
based on my research into ancient cultures and their resonances in the contemporary world with an emphasis on
the female in our human story.

I work across a variety of media but more recently have concentrated on painting and making textiles both of which
I find challenging and enjoyable.

My paintings and textiles are a response to unsettling global politics and increasing climate change and are a result
of my in depth research into ancient protective devices, amulets, talismans and fetish objects.

I am the founder member and a trustee of Cross Street Arts based in Standish, Wigan.
Notes:

Artist ID: 757
Artwork 1 Title: Baba Yaga
Artwork 1 Dimensions: 90 x 90 x 4cm
Artwork 1 Medium: Acrylic on canvas
Artwork 1 Commentary: This painting is based on the Slavic sorceress Baba Yaga, a strangely shaped figure who flies
through the forest and whose character is ambiguous.

I aimed to capture the nature of this folkloric figure by painting an asymmetrical form with an incongruous mix of
fabrics, stitching and the random application of buttons thus creating a painting that is both enigmatic and dynamic.
Artwork 1 Image:

Artist ID: 757
Artwork 2 Title: Laima
Artwork 2 Dimensions: 90 x 70 x 4cm
Artwork 2 Medium: Acrylic on canvas
Artwork 2 Commentary: My painting is based on Laima, the Baltic goddess of childbirth. I have represented her as a
cushion bursting open.
Artwork 2 Image:

Artist ID: 758
Artist Name: Marina Marinopoulos
Website: https://www.artworkarchive.com/profile/marina-marinopoulos
IG: https://www.instagram.com/athensletters/
Artist Statement: One of my main inspirations is nature. I spend a lot of time outdoors, and I love to paint birds and
animals, along with trees, flowers, leaves and even weeds. However, I don’t aim for a photographic depiction of my
subjects, but rather to convey their spirit, inner beauty and movement. Apart from sketching, most of my work is
done in the studio. My other inspiration is other people’s art. Being self-taught, I haunt galleries and museums, and
study the work of artists of all times, styles and disciplines. I’m always trying to evolve, loosen up, and use my
imagination.

I love paperâ€”its feel, texture and smell. I’m always experimenting with different types of paper, together with
watercolor, graphite, charcoal, oil pastel, gesso and pigment powders to express my vision of the natural world. I like
making complex collages, layering different kinds of paper then drawing and painting on top, and sometimes
slashing through to expose the layers underneath. My collage materials include kraft paper, silver foil, old book
pages, photos from magazines, and paper I eco-print myself. When I want transparency, I use rice paper or crumpled
tissue paper.
Notes:

Artist ID: 758
Artwork 1 Title: Pink landscape
Artwork 1 Dimensions: 76 x 56
Artwork 1 Medium: Mixed media (watercolor and collage on paper)
Artwork 1 Commentary: This imaginary landscape is a departure from my usual, more conventional, style. I made a
series of these, trying to have fun with color and collage. My aim was to create a dream-like environment, which
could have come out of a fantasy film or the pages of an artistic graphic novel. I used watercolor and collage made
with torn magazine pages.
Artwork 1 Image:

Artist ID: 758
Artwork 2 Title: Yellow landscape
Artwork 2 Dimensions: 76 x 56
Artwork 2 Medium: Mixed media (watercolor and collage on paper)
Artwork 2 Commentary: This imaginary landscape is a departure from my usual, more conventional, style. I made a
series of these, trying to have fun with color and collage. My aim was to create a dream-like environment, which
could have come out of a fantasy film or the pages of an artistic graphic novel. I used watercolor and collage made
with torn magazine pages.
Artwork 2 Image:

Artist ID: 759
Artist Name: Fabiola Reyna
Website: www.fabiolareyna.com
IG: www.instagram.com/fabiolareyna_
Artist Statement: Lima, 1992. Based in Barcelona. Latin American Queer.

I was born in a Third World sexist context in which I was taught that I deserved harassment because I was born as a
woman and that my body defined my identity. Now I intend to grow in a sexist first world context in which my body
continues to define my identity despite stating otherwise.

Through different resources such as photography, sculpture, video and audio, I reflect and problematize the
identities that cross me. My body, sexuality, territory and existence are present in my works and research.
Notes:

Artist ID: 759
Artwork 1 Title: ########
Artwork 1 Dimensions: 100x100x5
Artwork 1 Medium: Photography
Artwork 1 Commentary: 40 ml of menstruation is born from the search for a new way to connect with my body and
the fluids that make up me. Contradicting the historically assigned burden to menstruation as a symbol of shame,
control and oppression of feminized bodies, I seek to reappropriate it, showing it, analyzing it, making it a tool of
expression and generating a file that allows me to know more about myself and rediscover myself bodily through
this fluid.

2019. Registration of my menstruation through a digital scanner. Inkjet on cotton paper.
Artwork 1 Image:

Artist ID: 759
Artwork 2 Title: First Communion
Artwork 2 Dimensions: 18 x 31 x 3
Artwork 2 Medium: Sculpture
Artwork 2 Commentary: 40 ml of menstruation is born from the search for a new way to connect with my body and
the fluids that make up me. Contradicting the historically assigned burden to menstruation as a symbol of shame,
control and oppression of feminized bodies, I seek to reappropriate it, showing it, analyzing it, making it a tool of
expression and generating a file that allows me to know more about myself and rediscover myself bodily through
this fluid.

2019. First Communion (diptych)
Sculptures made from menstruation
Artwork 2 Image:

Artist ID: 760
Artist Name: Iryna Antoniuk
Website: https://antoniuk.art/
IG: https://www.instagram.com/antoniuk.art/
Artist Statement: In the past, I am an office person. For 10 years I went to work in the office and for 10 years I did
not like it. When I finally stopped, I breathed a sigh of relief.

I thought: why? What is the phenomenon of office life? Why do we think we are spending our lives on the right
things? Why do we put on suits, communicate with office equipment and create something illusory in huge buildings
of glass and metal? What makes us do this every day? Does that make sense? And, if so, is it worth our life?

I am passing my way from "observation" to "understanding" I want to do this quickly, I am even in a hurry, and
therefore I use quick-drying and bright acrylic. I can work both in realism, drawing every single detail, and be close to
abstraction, preferring forms to details.

I am writing in a series, believing that this helps to understand the idea deeper. What is maybe could be hidden in
one work will certainly open in five. I love the large formats.

There is much more life than fiction in every single story. Some paintings show the usual things happen every day,
but let's find the sense, and this 'usual' will never seem normal again...
Notes:

Artist ID: 760
Artwork 1 Title: Sticky Tape
Artwork 1 Dimensions: 100 cm x 70 cm x 2 cm
Artwork 1 Medium: Acrylic on Canvas
Artwork 1 Commentary: How much time do we spend in the office? 8 hours, lunch and 2 hours on the road. 11 hours
a day. 55 hours a week. 2970 hours a year, 50% of all life and 70% of wakefulness.
70% Just imagine. More than with family. More than with friends. More than with your loved one. Not surprisingly,
we are in a relationship with office work.
Artwork 1 Image:

Artist ID: 760
Artwork 2 Title: Pencils
Artwork 2 Dimensions: 100 cm x 70 cm x 2 cm
Artwork 2 Medium: Acrylic on Canvas
Artwork 2 Commentary: How much time do we spend in the office? 8 hours, lunch and 2 hours on the road. 11 hours
a day. 55 hours a week. 2970 hours a year, 50% of all life and 70% of wakefulness.
70% Just imagine. More than with family. More than with friends. More than with your loved one. Not surprisingly,
we are in a relationship with office work.
Artwork 2 Image:

Artist ID: 763
Artist Name: Adam Robinson
Website: adamrobinsonart.com
IG: instagram.com/adamrobinsonart/
Artist Statement: My work reflects my passion for colour, found materials and the processes of collecting and
arranging. I draw inspiration from a wide variety of sources with architecture and the built environment being
particularly influential.

The found and sometimes forgotten materials I use, with their strong sense of nostalgia, provide a further source of
inspiration and fascination. I aim to transform these objects to exist in a more contemporary and ordered context
with a clean, vibrant and geometric aesthetic.

My pieces are intended to be visually engaging, often with a pattern-led concept and a contemplative aspect for the
history behind the materials; history of the time period they were produced in and the individual story of each item.

I also enjoy the emotional response that colour and repetition can bring, and the notion that once the materials are
altered, rearranged and framed they become perceived in an altogether different way.
Notes:

Artist ID: 763
Artwork 1 Title: Homemaker
Artwork 1 Dimensions: 103 x 103 x 3.5cm
Artwork 1 Medium: Mixed media
Artwork 1 Commentary: Please click on the link which will take you to my website page with detail and angled shots:
http://www.adamrobinsonart.com/homemaker

A combination of vintage magazine covers, acrylic paint and painted wood on canvas. The work is mounted behind
conservation glass within a dark brown, wooden frame.

Using segments of Homemaker magazine covers from the 1950’s, this geometric patterned piece combines these
with painted sections of canvas and wooden strips. The colour palette is drawn from the pastel colours featured in
the printed material. Inspired by British post-war architecture, the pattern resembles an apartment block with
windows displaying people engaging in household tasks or other domestic features.

This work is directly influenced by mid-century modernism and evokes a sense of nostalgia for a bygone era.
Artwork 1 Image:

Artist ID: 763

Artist ID: 763
Artwork 2 Title: Do It Yourself
Artwork 2 Dimensions: 103 x 103 x 3.5cm
Artwork 2 Medium: Mixed media
Artwork 2 Commentary: Please click on the link which will take you to my website page with detail and angled shots:
http://www.adamrobinsonart.com/do-it-yourself

A combination of vintage magazine covers, acrylic paint and painted wood on canvas. The work is mounted behind
conservation glass within a dark brown, wooden frame.

Using segments of Do It Yourself magazine covers from the 1950’s, this geometric patterned piece combines these
with painted sections of canvas and wooden strips. The large painted sections of vibrant colour compliment the
colours featured in the printed material. Inspired by British post-war architecture, the pattern resembles a building
with windows displaying people’s hands undertaking household projects.

This work is directly influenced by mid-century modernism and evokes a sense of nostalgia for a bygone era.
Artwork 2 Image:

Artist ID: 763

Artist ID: 765
Artist Name: Michelle Harton
Website: www.michellehartonart.com
IG: @michellehartonart
Artist Statement: Michelle Harton is an Irish artist who works mainly in acrylic and pastel. She has studied art in
Fermanagh College in Northern Ireland, classical portraiture and figure painting and drawing in Studio Escalier,
France.

Last year Michelle spent 8 months creating a 22 painting solo exhibition based on “The Fairy Stories Of Oscar
Wildeâ€• a book her Grandmother gave her as a child. The exhibition was supported by Creative Ireland, Cavan Arts
Office and Johnston Central Library for Culture Night Ireland and continued for Children's Book Festival Month in
October.
“That which can’t be seen haunts and intrigues me. I try to make some sense of it through painting and researching
but it only digs a bigger hole into the abyss of esotericism for me. The idea of control is also present in my work; who
is controlling us, spiritually, politically, emotionally, with my regular conclusion being that the only person stifling us
is ourselves. I am also very interested in bringing stories, legends and folklore from the past to the forefront to be
remembered by those who once knew them, introduced to new people and so they are passed on to future
generations.
When painting I start in an abstract way and work the piece until it starts to unveil images to me. After I build up
layers I feel like my work is to unearth these hidden images from the painting, to release them from the painted land
they hide within and let them tell their story.â€•
Notes:

Artist ID: 765
Artwork 1 Title: The Birthday Of The Infanta
Artwork 1 Dimensions: 140 x 90 x 4cm
Artwork 1 Medium: Acrylic, spray paint and pastel on canvas
Artwork 1 Commentary: "The Birthday of the Infanta" is inspired by the story of the same name from "The Fairy
Stories Of Oscar Wilde.
The story is about a hunchbacked dwarf, found in the woods by courtiers of the King of Spain. The hunchback's
father sells him to the palace for the amusement of the king's daughter, the Infanta, on her twelfth birthday.
Her birthday is the only time she is allowed to mingle with other children, and she much enjoys the many festivities
arranged to mark it, especially the Dwarf's performance. He dances, as he did in the woods, thoroughly unaware of
his audience's laughing at him. She insists on his performing a second time for her after dinner.
The Dwarf mistakenly believes that the Infanta must love him, and tries to find her, passing through a garden where
the flowers, sundial, and fish ridicule him, but birds and lizards do not. He finds his way inside the palace, and
searches through rooms hoping to find the Infanta, but finding them all devoid of life.
Eventually, he stumbles upon a grotesque monster that mimics his every move in one of the rooms. When the
realisation comes that it was his own reflection, he knows then that the Infanta did not love him, but was laughing
out of mockery, and he falls to the floor, kicking and screaming. The Infanta and the other children chance upon him
and, imagining it to be another act, laugh and applaud while his flailing grows more and more weak before he stops
moving altogether. When the Infanta demands more entertainment, a servant tries to rouse him, only to discover
that he has died of a broken heart. Telling this to the Infanta, she speaks the last line of the story "For the future, let
those who come to play with me have no hearts."

“When I read "The Fairy Stories Of Oscar Wilde" as a child I just read them as fairy stories, even though they didn’t
seem like the normal type of children’s tales because most of them don’t end up how you would like them to. It was
only when I started to read the book again a few years ago I realised the depth of these stories. Oscar Wilde’s plays
are well known but there are not so many people who could tell you about his fairy stories or express how profound
the lessons in them are.
For my Oscar Wilde collection I wanted to keep the paintings more childlike even though they deal with very strong
hard hitting themes, but bring in more modern elements like spray paint. I also mixed up how I’ve painted faces in
the works as some paintings have more childlike whimsical faces and others are more realistic portraits as a way to
reference these adult themes wrapped up in fairy stories.
Artwork 1 Image:

Artist ID: 765

Artist ID: 765
Artwork 2 Title: Broken Wings Heal And Take Flight
Artwork 2 Dimensions: 30 x 70 x 2cm
Artwork 2 Medium: Acrylic and pastel on canvas
Artwork 2 Commentary: This paintings is about healing from past hurts, dealing with difficulties and transforming
them into uplifting experiences.
I wanted to portray a feeling of childhood freedom and adventure and reinforce this with the symbology of the
teddy bears.
The fragments of colour patchwork together as an emblem of how all good and bad parts of our life are pieced
together to form the whole story .
Artwork 2 Image:

Artist ID: 766
Artist Name: Mangal Gogte
Website: www.manggalgogte.com
IG: mangalgogte
Artist Statement: I paint for my pleasure and happiness. Thus I wish to spread happiness and pleasure among
viewers too And I believe that the colour therapy works on people - young or old. It works on me too as meditation.
Also if people are happy looking at colours , it’s more pleasure for me as my objective is fruitful.

This therapy is medically beneficial to many. Even a paintings hanging in a room creates vibes. Most of the times
these are positive as no body wishes to hang a painting that can disturb minds of people. For me this art has helped
me overcome the negative feelings. The effect of colours creates vibes that can calm down anybody.

I believe that anyone connected to colours becomes positive in one’s attitude and behavior.
Notes:

Artist ID: 766
Artwork 1 Title: Emotional Turbulence
Artwork 1 Dimensions: 34" x 34"
Artwork 1 Medium: oil on canvas
Artwork 1 Commentary: The Emotional Turbulence is part of every person’s emotional world. The world that is
shaded with happiness and sorrows. Of course, each person has different share in happiness and sorrows. In fact
there is no pure happiness, but there can be only sorrows. And this is valid for each person.

The sorrows are like black colour in painting and golden is of almost complete happiness that is very rare. (That’s
why gold is also mixed with some other colours.) Red is indicating festivals in life, yellow, grey, dull brown â€¦.
â€¦â€¦ all are indicating a mixture of happiness or pleasure and sorrows.

I have tried to create this effect with a lot of imagination, using many colours.
Happiness is the state of mind and since each person is different and that he goes through a different sets of events
which are surrounded by people who go through different sets of incidences affected by other people’s life cycles. Of
course, a person tries to go ahead by keeping aside the sad memories and moves on.

It’s rare to find NIRVANA (COMPLETE PEACE OF MIND) . The painting depicts the mind and ever changing state of
mind.
Artwork 1 Image:

Artist ID: 766

Artist ID: 766
Artwork 2 Title: Lavender dreams
Artwork 2 Dimensions: 15' x 36"
Artwork 2 Medium: oil on canvas
Artwork 2 Commentary: The situation shows that the dreams are rare to be so lovely lavender.

It is true that the louts grow in muddy water, where nothing can be seen clearly. But the lotus flowers are cute and
mildly coloured. The essence of society is depicted here, what society notices the wonderful things but very rarely.
Every person is good plus bad nature. But society sees only muddy or bad part. Also the dreams are covered by black
leaves. So it is very difficult to move those green things and see beautiful colours.

Today environment is become black leaves and it is so difficult to hold any green leaves. If one is waiting to watch
dreams those are short lived.
Artwork 2 Image:

Artist ID: 767
Artist Name: Toby Granger
Website: www.tobygranger.co.uk
IG: tgranger_art
Artist Statement: My work is based upon an exploration of plastic through the medium of photography. I find this
medium to best translate my themes and subject matter which are based upon an expansion of the increasingly
topical material plastic. Initially the material was adopted for its distinct properties, the malleability, stability and
lack of retention which, when combined with printmaking and the theme of branding, enabled me to explore the
artificiality and non-transparency of consumerism. The use of plastic within packaging also contributed to this initial
exploration of consumerism, branding, luxury and hierarchy. However, it is the recent topical aspect of plastic which
has encouraged me to celebrate the material as opposed to discourage it within the waste focused times we are in.

Processes involved within my work include a distortion of the base material, plastic, through a repeated and
thorough application of media which can include printmaking. Further influences and points of interest include
structure, mass media, repetition and the everyday. Such themes draw influence from a diverse range of
practitioners including Tom Sachs whose utilisation of celebrity culture informs aspects of my own work
incorporating attributes of falsity, reverence and structure.
Notes:

Artist ID: 767
Artwork 1 Title: Plastic
Artwork 1 Dimensions: 60x42CM
Artwork 1 Medium: Photographic print
Artwork 1 Commentary: Within an environment that is increasingly hostile towards plastic, this work provides a
refreshing outlook on the material. An engaging photographic series showcasing the man-made form which, when
combined with coloured cellophane and specifically positioned lighting, creates a celebration of line, colour,
structure and materiality.
Artwork 1 Image:

Artist ID: 767
Artwork 2 Title: Plastic
Artwork 2 Dimensions: 60x42CM
Artwork 2 Medium: Photographic print
Artwork 2 Commentary: Within an environment that is increasingly hostile towards plastic, this work provides a
refreshing outlook on the material. An engaging photographic series showcasing the man-made form which, when
combined with coloured cellophane and specifically positioned lighting, creates a celebration of line, colour,
structure and materiality.
Artwork 2 Image:

Artist ID: 769
Artist Name: Jennifer Nieuwland
Website: jennifernieuwland.com
IG: jennieuwland
Artist Statement: My work is about self-exploration through the unearthing of early memories. My process starts
from a subconscious and speculative application of paint, reacting to the marks and colours subliminally laid into the
paint. This conjures up memories which I then consciously access and build into the painting. Navigating the balance
between the abstract and representational, the real and the imagined, the vivid and the ill-defined.

There is always a tension in my paintings between the magic and innocence of childhood and that which is darker
and more austere, the haunting shadow of a looming adult world.

I like to use paint that is very fluid, as if in constant creative shift, this can be seen as a metaphor for the
ephemerality and malleability of memory.
Notes:

Artist ID: 769
Artwork 1 Title: The call of the wood pigeon
Artwork 1 Dimensions: 97 x 109 x 4
Artwork 1 Medium: Oil on Canvas
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 769
Artwork 2 Title: Birthday
Artwork 2 Dimensions: 100 x 100 x 4
Artwork 2 Medium: Oil, pastel and chalk on canvas
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 770
Artist Name: stephen critchley
Website:
IG:
Artist Statement: These large paintings derive their colour from small still life paintings of every day objects, cups,
bowls and bulldog clips, which were made with an interest in reflected colour. Notes and swatches of colours used in
these during the making are used in the same order but each colour is given the same volume, regardless of the
quantity /ratio it was used in the original small still life.
The simple stripped format ensures volumes of colour are kept the same whilst also allowing repetition of colour
sequences if required. By removing a large part of the decision-making the opportunity for personal preferences is
reduced.

The small still life paintings are all on Fabriano paper and when mounted and framed leave a small white boarder.
This led to the decision to mirror that boarder on the larger paintings as an echo of their origins.

By strictly following the colours and order of the small paintings surprising combinations arise with the result of
more lyrical and musical paintings that are more expressive of mood and emotion .
Notes:

Artist ID: 770
Artwork 1 Title: Untitled (3c)
Artwork 1 Dimensions: 125x100x2.5
Artwork 1 Medium: oil on cavas
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 770
Artwork 2 Title: untitled (1a)
Artwork 2 Dimensions: 125x100x2.5
Artwork 2 Medium: oil on canvas
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 772
Artist Name: Alessandro Carboni
Website: www.alessandrocarboni.co.uk
IG: https://www.instagram.com/alessandro.carboni.artist/
Artist Statement: I create hybrids that are half object and half human or animal. More specifically, I create
sculptures, prints or videos that feature a combination of objects with human or animal legs.

The variety of objects that can be used to create these pieces is very broad; from motorcycles to igloos, from
churches to boats - the list is endless. My hybrids are a way of exploring the elements that my practice is based on,
such as failure, absurdity and ridiculousness. Adding legs to an object completely changes its functionality and
therefore the perception we may have of it. It is my way of commenting on the meanings associated with those
particular objects.

I am interested in considering these hybrids as a sort of new species. Growing legs can be interpreted as a major
event in the evolution timeline of someone or something. The first animals living in our planet were sea creatures.
Three hundred and seventy-five million years ago, they started growing legs and were therefore able to move away
from their environment and explore dry land.

In the same way as these first dry land settlers, these new hybrids can be seen as a sort of Darwinian evolution of
the objects that shape themselves into new forms. The objects are therefore entering a new era that we can identify
as trans-object, the start of object 2.0.
Notes:

Artist ID: 772
Artwork 1 Title: Diver
Artwork 1 Dimensions: 59 x 34 x 36
Artwork 1 Medium: Metal, wood, plastic, diver's helmet
Artwork 1 Commentary: Diver is a piece of my hybrids series. It is based on the concept of man-made objects that
come alive and come back to us in a new form. It humouristically plays with the notion of Anthropocene and the role
and responsibilities that human activities have toward the planet.

In Diver, a vintage diver's helmet has developed into an autonomous explorer that doesn't need a human body. It is
not a tool anymore but an independent entity. By transforming itself into a new form, Diver investigates our
relationship with the oceans and opens up a debate around the notions of fabrication and disposal of objects that
are no longer used.
Artwork 1 Image:

Artist ID: 772
Artwork 2 Title: Birdcage
Artwork 2 Dimensions: 62 x 30 x 28
Artwork 2 Medium: Wood, wig, birdcage
Artwork 2 Commentary: Birdcage too is part of the hybrids series. It is made out of a classic-looking cage joint to a
pair of birdlike legs. A bright blond wig sits on top of the structure so that the cage might be seen as a head or torso.
Thewig, together with the simple, cartoonish legs add a more ridiculous feeling to the artwork.

The sculpture plays with the inside/outside space, the content and the container. What is supposed to be inside the
object is no longer there. Instead, the cage itself has mutated into what it was intended to have inside. The cage
elevates itself to the state of a living entity and has its own autonomy.

The combination of the two elements opens up a debate around our relationship with nature. It explores the way
we interact and perhaps try to dominate nature in an urban, domestic setting. By merging the organic and the
artificial, the artwork questions how this relationship might evolve and what it might be our role in this evolution.
Artwork 2 Image:

Artist ID: 772

Artist ID: 779
Artist Name: Roisin Delaney
Website:
IG: https://www.instagram.com/r_is_n.art/
Artist Statement: With images of paintings and prints inside their respective frames and wall space, Roisin’s work
explores the role of the gallery as a space of viewing, gathering and presenting, as well as ownership of images of
artworks. Taking an artist-curator approach to creating artwork, Roisin explores the reproductive nature of
printmaking as well as the historical use of painting as a means of gain ownership, influenced by Picasso’s multiple
interpretations of ‘Las Meninas’ and the contemporary use of social media.
Notes:

Artist ID: 779
Artwork 1 Title: Untitled
Artwork 1 Dimensions: 25x35cm
Artwork 1 Medium: Etching Print
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 779
Artwork 2 Title: Untitled
Artwork 2 Dimensions: 21x30cm
Artwork 2 Medium: Screenprint
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 780
Artist Name: Maria Torres
Website: mariatorres.net
IG: https://www.instagram.com/maria_torres_art/
Artist Statement: My artwork emerges as a counterweight to the materialism that defines contemporary urban life.
The details and surreal narratives are designed to slow down the spectator, to capture the senses and trigger critical
thinking, inviting a complete presence of the body and mind through contemplation and interaction with the pieces.
The works are designed as a Koan. In Zen, the Koan is a paradoxical riddle without solution that demonstrates the
inadequacy of logical reasoning as the only source of knowledge, resulting in a state of intuitive wandering with
focus on sensation.

From that state of being, themes such as femininity, nature and mysticism are explored. The projects are made
across different media, mostly painting and drawing but video and sculpture as well. They all aim to facilitate a door
to the poetics of everyday and to transcend the exhibition space to be carried back to life.
Notes:

Artist ID: 780
Artwork 1 Title: Pronuncia desde el centro: "Estrellas, Mujer, Tierra"
Artwork 1 Dimensions: 165 x 195 x 6 cm
Artwork 1 Medium: Watercolour and oil on canvas
Artwork 1 Commentary: Growing up I missed being exposed to more varied depictions of femininity in popular
culture and I strongly noticed the limited boxes of identity kept for young girls, as I developed struggling to be what
felt natural to me, despite social expectation. Today we know that women can be creative, wild, delicate, angry,
mystical, courageous, intellectual, explorers, anything and all things, and we know it partly cause our arts and
sciences are being filled with the echoes of how we recover being limitless. There are so many group portraits of
men filling up museums, I thought it would be appropriate to have a group portrait of the women I see around me
today and also have them represent a specific type of power. I find the old materialistic approach to power has not
worked out great for us, humans. So the women in this image are powerful not because they own land, money,
companies or empires, but because their presence is harmonious with their environment, they know where they
stand and they stand surely. They represent a power that uses its resources to nurture connection, community and
balance. They are learning how to walk slow and listen again to how nature speaks, and so it reveals to them its
precious secrets. It is an image of women in nature, the witches of our time. All of them are artists, healers and very
dear friends. This painting is dedicated to them: Tavi Gevinson, Christina Daniels, Tracey Kelliher, DoÃ±a Paulina and
myself.
Artwork 1 Image:

Artist ID: 780

Artist ID: 780
Artwork 2 Title: Construir desde Arriba
Artwork 2 Dimensions: 130 x 100 x 6 cm
Artwork 2 Medium: Oil on canvas
Artwork 2 Commentary: An image about integration and balance, inspired by the human towers of the Catalonian
tradition of the Castells.
I saw my first Castell in Barcelona, during a local festivity, and was mesmerised by the focus and team connection of
the Castellers. They work as a unit, keeping strength and balance in full presence. It made me think of my yoga
practice, how itÂ´s sometimes hard just to hold balance in a tree pose, while here I was seeing a human tower of 6
levels. Record is 25!! Can you imagine?. Researching for this painting I learned that until the 80s women participated
rarely, and as they integrated in the tradition, the Castells grew taller and taller, reaching new heights.
The union of women, men and children made the structures even taller. There is so much wisdom behind this
notion. When we work together it is as if we get super powers. Which are actually our naturally given powers
unleashed. This image speaks about teamwork and our human family. As a community we are learning to work
together. Stand for integration and enjoy your super powers.
Artwork 2 Image:

Artist ID: 781
Artist Name: Isobel Finlay
Website: www.isobelfinlay.com
IG: @izzy_finlay
Artist Statement: Skin is a separation, demarcating my selfhood, my space that I am allowed to exist in. A boundary
confirming where I begin and where everyone else ends. The space between two people: sometimes only existing on
a microscopic level, sometimes stretching to infinity, not to be bridged by any means. The boundary is a place which
can expand and contract, breathing in and out as we change.

Is my hand still visible, after all this change? Can you still feel it?
Notes:

Artist ID: 781
Artwork 1 Title: Whispers (Growing)
Artwork 1 Dimensions: 78 x 50 x 1.8
Artwork 1 Medium: Soft pastel on wood
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 781
Artwork 2 Title: Untitled
Artwork 2 Dimensions: 38.5 x 27 x 1.9
Artwork 2 Medium: Soft pastel and gesso on MDF panel
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 782
Artist Name: Patricia Glauser
Website: www.patriciaglauser.com
IG: PglauserT
Artist Statement: My main theme is Gender violence, the mistreatment of millions of women around the world,
women oppressed, frightened, psychologically abused, raped, beaten, burned, this to mention some of the atrocities
of which still suffer the female gender, in the XXI century.
From the conceptual point of view, my work begins with the need to externalize through an image the feeling of
living "between", as a neutral space in the middle of two opposites: between inside and outside, matter and energy,
presence and absence, figure and non-figure. To represent this idea, I often use women clothing which I make using
different types of resins, sometimes mixed with objects that I think can enhance the idea and create an impact on
the observer.
Notes:

Artist ID: 782
Artwork 1 Title: FRAGILE : Handle with care
Artwork 1 Dimensions: 75x240x10
Artwork 1 Medium: resins
Artwork 1 Commentary: Fragile Handle with care

This is what they write on cartons ready for shipment "Fragile - Handle with care" and is also the title of this piece of
work.
Many women shipped like goods and then thrown in the road, forced to sell their bodies, prisoners of the
prostitution market.
The cruel reality, which is part of the many cases of abuse to which many fragile women, helpless and vulnerable
have to suffer, still in the XXI century, stripped of their freedom and no longer their own master.
Seven bras having, six of which a blood-red color, and one, which like a rock, bearing with all its strength the
scourge, represents the only woman whom due to her strength is able to escape the nightmare which will leave an
indelible wound in her core.
Artwork 1 Image:

Artist ID: 782

Artist ID: 782
Artwork 2 Title: Tante tante mutande tante
Artwork 2 Dimensions: 50x40x40
Artwork 2 Medium: resins
Artwork 2 Commentary: This is the English translation of a poem I wrote in Italian for this work:

Irreverent and simple

So many, so many underwear, so many...
red underwear, the color symbolizing pain, suffering, and sacrifice...
so many, so many women, so manyâ€¦
mistreated, punished and hit
in the intimacy of their existence...
Artwork 2 Image:

Artist ID: 782

Artist ID: 783
Artist Name: Jon Bentley
Website: jonbentley.co.uk
IG:
Artist Statement: By reimagining and recontextualising the everyday into the unfamiliar and the predictable into the
unexpected I'm trying to capture the inherent strangeness and wonder of the world, when in those rare moments
we drop our preconceptions and expectations to catch a glimpse of a wider range of possibilities.
Notes:

Artist ID: 783
Artwork 1 Title: skulltree
Artwork 1 Dimensions: 56.5 x 37.5 x 2.5
Artwork 1 Medium: oil on board
Artwork 1 Commentary: An unapologetically literal take on the anthropocene, the current geological age
characterised by humans altering the natural world.
Artwork 1 Image:

Artist ID: 783
Artwork 2 Title: Invasion
Artwork 2 Dimensions: 75 x 59.5 x 3
Artwork 2 Medium: oil on board
Artwork 2 Commentary: A scene of domestic bliss from an age of innocence or is there something more sinister
going on?
Artwork 2 Image:

Artist ID: 785
Artist Name: Yam Shalev
Website: https://www.yamshalev.com/
IG: https://www.instagram.com/yamshalevv/?hl=de
Artist Statement: I paint to create a more positive world than the world I came from.

Although the paintings are colourful, bright, childish and fantastical, they are a direct result of a small, complex and
full of land wars and conflicts, an Israeli environment where I grew up and to this day identify with its land.

Just like where I came from, the paintings on land without land, neither past, present or future, imagination and
reality, positive and negative, but always a combination all.

On the technical level, I'm interested in distorting of space and narrative, light and shadow, and a healthy
composition, which is the endless possibilities of the piece.

Through the variety of techniques and dimensions, as well as the use of bright and pointy colours, transitions
between realistic and imaginary, the work asks the viewer to slow down and analyze the image several times from
different opening points, step by step, from character to character, to get the overall picture and evaluate the whole
story.

Like individual situations that converge into one complete story that can be understood in retrospect, after we scroll
it several times head-on. So does the composition of the characters, shapes, dimensions and clues scattered across
the canvas, in various colours and techniques, finally converging and connecting to one complete story and a
retrospective message.
Notes:

Artist ID: 785
Artwork 1 Title: I WAITED FOR YOU ALL THIS TIME
Artwork 1 Dimensions: 150x110 cm
Artwork 1 Medium: Acrylic and spray on canvas
Artwork 1 Commentary: This piece actually tells my personal story from my experience of moving from Israel to
Berlin in order to develop my art career a year ago. On the technical level it was one of my most important works, in
the transition to the use of the post-digital technique that stole my heart in its charms over the past year and the use
of more intense tones with the use of pop art and realistic motifs alongside surrealism.
Artwork 1 Image:

Artist ID: 785
Artwork 2 Title: PLAY LIKE IT'S YOUR LAST SUMMER HERE
Artwork 2 Dimensions: 150X110 cm
Artwork 2 Medium: Acrylic and spray on canvas
Artwork 2 Commentary: This piece on the one hand touches on the very humorous side but on the other hand the
emotions are very heavy and dark. While joking around between the shadow and the arm alongside the play
between the light and the shadow, there are a number of recurring motifs that reveal that there is no honest humor.
And this is my sequel to the series that I focused on in the Post Digital program combined with Pop Art and
Surrealism.
Artwork 2 Image:

Artist ID: 787
Artist Name: Erika feraboli
Website:
IG: https://www.instagram.com/erikaferaboli/
Artist Statement: I want to celebrate nature, to show the fierce and grace of what have always been here before our
eyes, but cannot see and honor anymore.
My goal is to inspire those who see my work to look more carefully at the world around them, to discover intimate
correspondences between their inner world and what they see.
Rediscovering the beauty of the world we are a part of helps us to reconnect with it and with ourselves.
Notes:

Artist ID: 787
Artwork 1 Title: First Rain
Artwork 1 Dimensions: 30x40cm
Artwork 1 Medium: Inks, acrylics and enamel paint on board
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 787
Artwork 2 Title: Midnight
Artwork 2 Dimensions: 30x40cm
Artwork 2 Medium: Inks, acrylics and enamel paint on board
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 789
Artist Name: Juan Santoso
Website: https://www.saatchiart.com/juansant.art
IG: @severinusjuan @juansant.art
Artist Statement: Juan Sant is, A passionate artist and design enthusiasm. Born in 1986, Juan started his career as a
2D artist in a game developer company straight after he graduated in Visual Communication Design. He then
continues his career as an independent interior design consultant, where he discover his inner passion in fine art.
Juan decided to pursue his career as an artist, expressing his passion through his work in mural, sketches, media
acrylic and oil paintings. He currently working on Developing his art which focuses on his style and concepts.
Notes:

Artist ID: 789
Artwork 1 Title: Good Afternoon
Artwork 1 Dimensions: 79 x 59 x 2
Artwork 1 Medium: Acrylic on canvass
Artwork 1 Commentary: An Artwork that tells a story about happiness, joyfull, and the most excited memories of
your past. When u never think bout anything, live life with smile and your heart is free.

Through this artwork i want to remembering the audience about the most simple thing that actually we forgot
nowdays when we wake up and start new day. I saw that most of us wake up with grudges, dissapointment,
tiredness, and many more negative thought. Thats why so many people chasing happiness in other things instead of
their own heart. That cannot be, because the true happiness is when our heart is joyfull, not about things we had.
And the most simple thing we can start our heart feel joy is with smile.

And i choose to paint this well known character, because for me it can relate with us, especially peoples who born in
80's and before. Who already grown up, grow old, and facing against so many problems in their life.
Artwork 1 Image:

Artist ID: 789

Artist ID: 789
Artwork 2 Title: Things that slow us down
Artwork 2 Dimensions: 60 x 50 x 2
Artwork 2 Medium: Oil on canvass
Artwork 2 Commentary: Just Create, dont masturbate! Maybe that word sounds vulgar in our ears. But this is very
important for us to pay attention to in our lives, especially for the young people. The time where is very decisive,
what our future life will be like when we are alone, what do we do? As a wise man said, that a weak human will
discard his dreams and vision only for the sake of cheap entertainment, instense sexual pleasure, and delicious food.
As with many Extraordinary potentials that die from these things around us, especially in young people and the
worse case is that the world makes it as usual.

So, even the mighty Astro Boy, will be useless not because that things make us weak, but it kills our potential.
Artwork 2 Image:

Artist ID: 791
Artist Name: Bob Barron
Website: www.bobbarron.com
IG: BobBarronArt
Artist Statement: My work has always relied on the use of a number of various materials, from traditional oil on
canvas, collage, photographs, pressed vegetation, plywood, throwaway packaging and discarded Welsh roof slate.

The use of card constitutes most of the surface of the 2 submitted pieces. I was painting semi- abstract works,
pressing various materials into the paint to create texture. One of these materials was corrugated card that I
collected from local supermarkets. I stripped the outer surface revealing the corrugated strips beneath and once it
had served its purpose by creating a texture in the paint, it was discarded.

One day it occurred to me that the coloured card that I was disposing of was interesting in itself and so I began using
it as the surface of the work.

Some of the card is stripped back and deliberately creased and torn - recognising the ‘accident’ plays a large part. I
dilute the paint to make it fluid then pour it onto the surface working it in with sponges so that the card is stained
rather than painted. I am attracted to the way the work alters as one’s eye moves across it and the light catches the
grooves in the card from different angles.

Sometimes, as in the submitted works, I incorporate collaged images into the work from areas of particular interest
to me such as a Graeco-Roman sculpture, astronomy, anthropology or contemporary paraphernalia.
Notes:

Artist ID: 791
Artwork 1 Title: Siren 1
Artwork 1 Dimensions: 107 x 108
Artwork 1 Medium: Oil on card/plywood/collage
Artwork 1 Commentary: I don’t usually write about work as it is so easy to fall into ‘pseud’s corner’. Nevertheless, I
do think my art has something to do with time.

I have always been moved by the fragments of statues in the British Museum basement, particularly the ornate
dresses which could have once wafted in the breeze of some ancient Mediterranean shore. The blue square is simply
there because something was required and I liked that particular blue against the ochre and yellow of the card.
Artwork 1 Image:

Artist ID: 791
Artwork 2 Title: The bathers
Artwork 2 Dimensions: 147 x 94
Artwork 2 Medium: Oil on card/collage
Artwork 2 Commentary: I photographed the three young women running up the beach purely at random without
any intention of using it in a piece of work. They were just part of a larger panoramic view. It was only on looking at
the eventual print out that I noticed the spontaneous moment that looked as if it had been choreographed, and
which created a dance through time.
Artwork 2 Image:

Artist ID: 793
Artist Name: Miranda Lopatkin
Website: www.mirandalopatkin.co.uk
IG: LopatkinMiranda https://www.instagram.com/p/B7RBeCAJ5Vi/?igshid=1x62g6zyy3sqq
Artist Statement: I work with 35ml slides and projectors. I enjoy creating performative works captured with new
technology, the digital camera. The passage of time, old and new technologies is integral to my art. I layer past and
present imagery. I look for a small story to start revealing in my figurative work.
Inspired by the present culture of altering ones appearance to either fit a mold or react against conforming is
fascinating. I also look to the past, to older images of actresses and other people who were once in the public eye,
but now forgotten to some degree. I like to give those images a new lease of life with a surreal mixing of time
passages. A new meaning arises as the 35ml archival slides project on to figures from the present and a new light
brings them to life.
Notes:

Artist ID: 793
Artwork 1 Title: The Mask
Artwork 1 Dimensions: 72cm x 100cm
Artwork 1 Medium: Giclée print on heavy fine art paper.
Artwork 1 Commentary: Multiple archival slides are projected onto a model in ‘The Mask’. Interest stems from
exploring the sides of our personalities we express privately and the mask many show publicly; subtle differences
and the editing of ourselves. What lies beneath our persona or outward roles?
The Mask is inspired by surrealist artists of the past who seek to see what lies beneath the surface.
Artwork 1 Image:

Artist ID: 793
Artwork 2 Title: Projection
Artwork 2 Dimensions: 72cm x 100cm
Artwork 2 Medium: Giclée print on heavy fine art paper
Artwork 2 Commentary: Projection
My interest in the persona we create for ourselves and the hidden stories within continue to fascinate me. A
glimpse into a private moment, my model in thought. The railings almost tattoo the figure. I’m fascinated by the
culture of tattoos to alter our appearance. To cover a past or project a persona. What would happen if we had a
stark visual insight into the deeper feelings or mental health of those we interact with or see on the streets.
Projection scrapes the surface to reveal clues as to what lies beneath.
My figurative work is created using old and new technologies, with 35ml slide projectors capturing the moments
with a digital camera. The layers of time each coming together in one image.
Artwork 2 Image:

Artist ID: 794
Artist Name: Graham Lister
Website: www.grahamlisterart.com
IG: @lister_art
Artist Statement: Graham Lister is a painter based in Glasgow, Scotland. In 2016, he completed a Practice-based PhD
at the Glasgow School of Art. Within this extensive body of research, he focused on the use of painting as a
methodological tool for exploring contemporary everyday experiences of space and place through examining surface
materialities and barrier forms.

His ongoing painting practice is concerned with the activity of painting as a way of distilling lived physical and virtual
experiences. His work encompasses gradual abstraction processes which allow him to better understand the visual
codes and surface materialities of the spatial environments which so often go unnoticed within our everyday lives.
Recent exhibitions in Edinburgh, Manchester and Berlin have made use of large-scale painting installations to
explore ways in which gallery spaces can be controlled and altered through the creation of internal barrier-type
works. His exhibitions showcase consistent engagement with the idea of using painting as a tool for making better
sense of the world around us.

Graham studied at the University of Glasgow, gaining an MA(Hons) (Art History), and at Gray's School of Art,
studying on the MFA programme.
Notes:

Artist ID: 794
Artwork 1 Title: Expanding Barrier (Hang Ups)
Artwork 1 Dimensions: (before hanging) 150x100cm
Artwork 1 Medium: oil and acrylic on canvas
Artwork 1 Commentary: This painting plays with the idea of the solid barrier which is designed to stop movement or
separate spaces. From its initial form as a stretched canvas painting, the structure itself is removed and the large
scale work is then hung on a single point.

Here, the painting becomes drapery. The solid is made much less definite, as the large canvas finds its preferred
resting form.

Clearly touching on ideas of the expanded field of painting, this work draws on the legacy of artists such as Sam
Gilliam and Angela de la Cruz to explore the ways in which painting itself can be structured and understood.
Artwork 1 Image:

Artist ID: 794
Artwork 2 Title: Blue Sky Grille
Artwork 2 Dimensions: 120x80x5
Artwork 2 Medium: oil on canvas
Artwork 2 Commentary: Throughout 2019 I developed works based on window grilles, fences and barriers. Working
from representational paintings of these subjects toward much more abstracted, medium and large scale works
afforded me the opportunity to develop my understanding of these aesthetic forms.

Essentially, works such as Blue Sky Grille bring a very regular and organised subject matter into the realm of
painterly, somewhat abstracted gesture. The repetitive action of painting the interconnecting lines operates with a
tension between striving for accuracy and allowing the hand of the artist to come to the fore.
Artwork 2 Image:

Artist ID: 796
Artist Name: Sophie Bridgland
Website: www.sophiebridglandart.com
IG: @sophiebridgland_art
Artist Statement: Self-taught painter, who has painted everything from nature to portraits, finding a style that
focuses on the use of light, colour and mark making. At 18 years old I started my art business, and hosted my first
solo exhibition which sold over 25 paintings in 2 days. Since then I have hosted numerous successful exhibitions, and
been shortlisted twice for the pebeo mixed media art competition.
Notes:

Artist ID: 796
Artwork 1 Title: Who Will I Be
Artwork 1 Dimensions: 90 x 60 x 2.5
Artwork 1 Medium: Acrylic & Gilding Wax
Artwork 1 Commentary: he sat there a while, with his brush to paper, colours burning into one another. eyes fixed
on eyes. like a mirror of a fantasy world, the paper transformed with each stroke, gently guiding his life into
something it wasn’t, into something it could be, into something unrecognisable. with the moulding of a new life
came the melting away of another, hands seeping into the violet sky. a faint smile of peace, fear, serenity. a bruised
paintbrush lay atop a masterpiece.
Artwork 1 Image:

Artist ID: 796
Artwork 2 Title: My Dreams Are Me
Artwork 2 Dimensions: 50 x 40 x 2.5
Artwork 2 Medium: Acrylic & Mixed media
Artwork 2 Commentary: You breathe in the scent of the day for the first time in a while. your chin reaches up to the
sky, to the trees, to everything. you like to think fallen leaves make a home out of random people’s hair, like maybe
you make a home out of living in your own little bubble. in the pace of your life you forget about all of this breathing in... living within... dreaming... it all comes from inside of you. let the wind slap your cheek. let it remind
you, remind you, to look.
Artwork 2 Image:

Artist ID: 797
Artist Name: DAVID DEJOUS
Website: www.david-dejous.com
IG:
Artist Statement: David Dejous works to reveal the paradoxes within images, considering their equivocal nature
and their ambiguities. He draws upon the confusion between the various codes of representation
associated with painting, photography, and drawing, but also with photocopied, screen-printed,
documentary and scenographic media. The resulting images raise issues of authenticity, realism and illusion.
Notes:

Artist ID: 797
Artwork 1 Title: Spotted (from Hunts Series)
Artwork 1 Dimensions: 116x179x2
Artwork 1 Medium: Oil on canvas
Artwork 1 Commentary: The series illustrate a hide and seek game between preys and predators. Here the figures
are lost in spaces of relative freedom, hunted by continuous threat, set for confusion and misunderstanding.

SpottedÂ : In a jaw-like framed clearing, an animal is waiting. Have-you spotted itÂ ?
Artwork 1 Image:

Artist ID: 797
Artwork 2 Title: Rain (from Hunts Series)
Artwork 2 Dimensions: 81x116x2
Artwork 2 Medium: Oil on canvas
Artwork 2 Commentary: The series illustrate a hide and seek game between preys and predators. Here the figures
are lost in spaces of relative freedom, hunted by continuous threat, set for confusion and misunderstanding.

Rain: A blue pouring forest is spilling color on a running animal...
Artwork 2 Image:

Artist ID: 799
Artist Name: Dieter Ashton
Website: https://www.dieterashton.com/
IG: https://www.instagram.com/dieterashtonart/
Artist Statement: Dieter Ashton’s work derives from a love for colour, pattern and process. These abstract
compositions were made in an organic and intuitive manner including photography, digital image manipulation,
sculptural elements and finally analogue printmaking processes. The colour, form and compositions evolve from a
rigorous yet playful experimental process of making and refining, with an emphasis on the physicality of layers.
Notes:

Artist ID: 799
Artwork 1 Title: Optic Blast (Wave One) Eight
Artwork 1 Dimensions: 110.5 x 82 x 2 (framed)
Artwork 1 Medium: offset monotype and screenprint
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 799
Artwork 2 Title: Optic Blast (Wave One) Nine
Artwork 2 Dimensions: 110.5 x 82 x 2 (framed)
Artwork 2 Medium: offset monotype and screenprint
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 800
Artist Name: Lewis Andrews
Website: www.lewisandrewsartwork.com
IG: lewis_andrews_art
Artist Statement: Lewis Andrews is a Fine Artist based in Leeds, United Kingdom. His work specialises in dealing with
complex thoughts, ideas and facts within nature and science. Some explore those in which we seem to be
overshadowed and overpowered in comparison by the vast distances, size or quantities. Others investigate moments
of extreme power, creation and rebirth on a molecular scale or on a scale comparable to that of the universe.
Questioning our relationships, place and role within the universe, environment and natural spaces.
Notes:

Artist ID: 800
Artwork 1 Title: St Ives 214 'Angel'
Artwork 1 Dimensions: 160cm H x 110cm W x 1cm D
Artwork 1 Medium: Inkjet Print on Semi Gloss Canvas
Artwork 1 Commentary: Inspired by theories of the sublime written by Edmund Burke, the oceanic sublime series
aims to document the moments where nature displays great power and dominance. Giant waves, vast sea storms,
and chaotic breaks can all lead to emotions similar to those of the sublime. We may almost seem to be powerless
and suspended in a moment of awe and wonder within the presense of force greater than ourselves and possessing
the power to cause harm.

“The passion caused by the great and the sublime in nature, when those causes operate most powerfully, is
Astonishment; and astonishment is that state of the soul, in which all its motions are suspended, with some degree
of horrorâ€•
Edmund Burke, ‘A Philosophical Enquiryâ€¦’, 1757.
Artwork 1 Image:

Artist ID: 800
Artwork 2 Title: St Ives 231
Artwork 2 Dimensions: 160cm H x 110cm W x 1cm D
Artwork 2 Medium: Inkjet Print on Semi Gloss Canvas
Artwork 2 Commentary: Inspired by theories of the sublime written by Edmund Burke, the oceanic sublime series
aims to document the moments where nature displays great power and dominance. Giant waves, vast sea storms,
and chaotic breaks can all lead to emotions similar to those of the sublime. We may almost seem to be powerless
and suspended in a moment of awe and wonder within the presense of force greater than ourselves and possessing
the power to cause harm.

“The passion caused by the great and the sublime in nature, when those causes operate most powerfully, is
Astonishment; and astonishment is that state of the soul, in which all its motions are suspended, with some degree
of horrorâ€•
Edmund Burke, ‘A Philosophical Enquiryâ€¦’, 1757.
Artwork 2 Image:

Artist ID: 801
Artist Name: Lindsay Mapes
Website: http://www.lindsaymapes.com
IG: lindsaymapes
Artist Statement: Originally from the USA, I studied Painting at San Francisco Art Institute (1996-2000) and Studio
Arts Centre International, Florence (2006-07). I then went on to study for my MFA in Painting at the Slade School of
Fine Art, UCL, London (2008-10). Since then I have been based in London and Italy.

My art explores themes of erasure, obfuscation, obstruction, and secrecy in a
series of boldly-coloured paintings and drawings. Colour and pattern play a significant role in my paintings. The
relationship between colour and the feelings that certain colours and colour combinations evoke is always at the
forefront of her work. Through an extended editing process in which layers of form, line, and colour are built up,
scraped away, revealed, and hidden, I tend to draw upon the concept of the pentimento (from the Italian pentirsi, to
repent), which, in painting, refers to an alteration evidenced by traces of the artist’s previous mark-marking,
revealing the changes made during the painting process. In this way, I examine how a thought process can be
realized in paint and the visual language.
Notes:

Artist ID: 801
Artwork 1 Title: Traces of traces
Artwork 1 Dimensions: 80x60x4cm
Artwork 1 Medium: Acrylic and oil paint on panel
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 801
Artwork 2 Title: Intensity
Artwork 2 Dimensions: 123x93x4cm.
Artwork 2 Medium: Acrylic and oil paint on canvas
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 803
Artist Name: Kayleigh Skye Esplin
Website: https://kayleighskyeesplin.weebly.com/
IG: kayleighskyeesplin_artwork
Artist Statement: Four years ago, I was studying for a HND in contemporary art practice when I suddenly became so
ill I couldn’t leave my bed. Being struck down with chronic illnesses at 19 was incredibly difficult but what I learned
was how invisible these illnesses really are. Sufferers are massively misjudged and unbelieved. Through this journey I
am on, I feel it is my destiny to convert invisible illnesses to unforgettable visible paintings that show the world the
struggles many others and I continually face.
Notes:

Artist ID: 803
Artwork 1 Title: Exhaustion
Artwork 1 Dimensions: (not yet printed) 7016 x 4961 px
Artwork 1 Medium: Digital fine art
Artwork 1 Commentary: I have lay here at the top of my stairs many times after pushing through my symptoms to
climb them, only to collapse from fatigue as soon as I reach the top.
As I lay in this position I look asleep. My body is too exhausted to move even a finger but my mind is active. My mind
is distraught and my heart is broken.
My friends who are also ill can feel this drawing. They can feel the heartbreak that they felt when they were in the
same position too. I hope others who have not been in this situation, can understand these illnesses and this feeling
more from looking at my art.
I created this drawing from my bed, on an iPad Pro using the app procreate. It is the first of a planned series of
artworks that will be brutally honest about what it’s really like, living with these debilitating illnesses.
Artwork 1 Image:

Artist ID: 803
Artwork 2 Title: Torn up
Artwork 2 Dimensions: (not yet printed) 5473 x 6961 px
Artwork 2 Medium: Digital fine art using Procreate
Artwork 2 Commentary: When I painted this self-portrait, my cheeks had been swollen and sore for a few days due
to food allergies. My teeth were digging into my cheeks and whenever I closed my mouth I bit into them. They felt
raw and painful so when I decided to paint a self portrait that day, I couldn’t paint it as if I was fine. This painting
shows that I am looking past the pain and concentrating on my future, where I will reclaim my health.
Artwork 2 Image:

Artist ID: 804
Artist Name: Henning Lehnert
Website:
IG: Lehnin73
Artist Statement: Mixed media canvas with original photo of graffiti/ streetart . Started with photo graphic canvases
from all over Europe and create a new picture with overlay both to make a new illustration./ Illusion. Prime subject is
having a great colour picture . Rainbow like or not. Some off my work can be just funny or a little political twist.
Notes:

Artist ID: 804
Artwork 1 Title: Robot love
Artwork 1 Dimensions: 40 by 30
Artwork 1 Medium: Canvas
Artwork 1 Commentary: Mixed media canvas with original photo of graffiti/ streetart surrounded with stencil paste
and paint . To give it a universal robotty feel . An escalation of what you can see and what somewhere you want to
imagine .
Artwork 1 Image:

Artist ID: 804
Artwork 2 Title: Three important womwn
Artwork 2 Dimensions: 80 by 60
Artwork 2 Medium: Canvas
Artwork 2 Commentary: A photo of graffiti / streetart Dublin. Phototached it with another picture . Manipulated the
picture with colours. Plays with colour and mind. Not all clear what you see . You have to look and see
Artwork 2 Image:

Artist ID: 805
Artist Name: Kate Crumpler
Website: www.katecrumpler.com
IG: katecrumpler
Artist Statement: I love rubbish!!! People don’t see the value of things that are thrown away or don’t look pretty.
Rubbish is discarded but we all carry it with us; what people say about us, pain, concerns about our appearance.
However, we don’t look at it and so it builds up and builds up like a landfill.
There is so much potential in rubbish. The idea of unconditional love drives my work; seeing the beauty and
potential in the brokenness. Seeing something that others don’t or can’t see. Looking beyond surfaces.
I like to use discarded materials in my artwork because I want rubbish to be seen in a new way.
I am currently looking at the idea of how people see the surface but they don’t see the heart and I am exploring this
through sculpture and performance.
When people look at my work, I hope they’ll be there in the moment, with me, just as viewers were when they
experienced Louise Bourgeois ‘Towers’.
Notes:

Artist ID: 805
Artwork 1 Title: I will never leave you or forsake you' No.1
Artwork 1 Dimensions: 40x88x65
Artwork 1 Medium: Metal, organza, plaster
Artwork 1 Commentary: This artwork is about vulnerability and protection against falsehoods and the chosen
materials show contrast between theses two states.
Artwork 1 Image:

Artist ID: 805
Artwork 2 Title: Come to Me for Rest
Artwork 2 Dimensions: 43x40x40
Artwork 2 Medium: Core wool, wire and lead
Artwork 2 Commentary: This art work is about being accepted, unburdened and unconditionally loved. The
transparency of the small figure's cloths and small size show vulnerability.
Artwork 2 Image:

Artist ID: 806
Artist Name: John Gevaux-Ross
Website:
IG:
Artist Statement: I am a Kent based artist and have been drawing and painting all of my life. A self-taught artist, I
have been working several mediums but mostly in oils and watercolour over the past few years. I have accomplished
many subjects including portraiture, landscapes, wildlife and aircraft in recent times and have had several solo
exhibitions in my hometown over the past three years, which has led to the sale of several pieces in oils and
watercolour.

I have combined my painting skills with a desire to push myself forward and explore new ideas and part of my own
identity to my work.
Notes:

Artist ID: 806
Artwork 1 Title: Naked Fear
Artwork 1 Dimensions: 50x40cm
Artwork 1 Medium: Oil and acrylics on canvas
Artwork 1 Commentary: This piece of work reflects my lifelong lack of confidence and shyness. During job interviews
and in certain social situations my inhibitions and naked fear become overwhelming to a point that it affects my
performance. I have tried to rationalise this fear over the years by getting into the mind frame that by thinking that
when we are all stripped of our clothes and materials, we are all the same beneath. My artwork is the medium by
which I can escape my fear and can express who I am,
Artwork 1 Image:

Artist ID: 806
Artwork 2 Title: Steps
Artwork 2 Dimensions: 30 x 40cm
Artwork 2 Medium: watercolour
Artwork 2 Commentary: I love the power that light can hold over a scene. In this painting, I loved the way that the
light was reflected and glowed through the archway. I felt I just had to capture the scene which lends itself to
watercolour.
Artwork 2 Image:

Artist ID: 807
Artist Name: Izabela Brudkiewicz
Website: izabelabrudkiewicz.com
IG: https://www.instagram.com/izabela_brudkiewicz
Artist Statement: Most of my works are live installations/performances, videos and/or photographs, inspired by
everyday life and unremarkable moments. I am fascinated by the concept of boredom. I focus on all aspects of
motherhood. I investigate the psychological changes that mother and children go through to find out how our
identities are constructed. I document seemingly ordinary activities to re-create the reality of the very emotional
experiences. The creative process transforms these experiences and awards them with a new concept.
Notes:

Artist ID: 807
Artwork 1 Title: Imagine Her Erotics (Insignificant)
Artwork 1 Dimensions: projection
Artwork 1 Medium: video performance
Artwork 1 Commentary: description: This is a video installation of four video performances constructed into infinitive
loops. This piece is inspired by the significant physical and mental metamorphosis that mothers go through every
day. By documenting insignificant and mundane moments I transform them into something meaningful.

link: https://www.youtube.com/watch?v=9t79RCk0cQ4
Artwork 1 Image:

Artist ID: 807
Artwork 2 Title: Imagine Her Erotics
Artwork 2 Dimensions: projection
Artwork 2 Medium: video performance
Artwork 2 Commentary: description: ‘Imagine Her Erotics’ is an ongoing series of live installations/ performances
and/or videos inspired by the everyday life of artist mother. By staging seemingly ordinary activities I re-create the
reality of the very emotional experiences. The creative process transforms these experiences and awards them with
a new concept. For the porpoise of this project, I have transformed my home into a studio, and for this project, I
believe it is a benefit. I am recording and investigating all aspect of motherhood within its rawness and beauty. The
focus of this piece is to highlight significant sexual metamorphosis.

link: https://youtu.be/SCl147VmcQc
Artwork 2 Image:

Artist ID: 809
Artist Name: Doxa Georgopoulou
Website: www.doxart.gr
IG:
Artist Statement: Contemporary sculptures aiming to promote a plastic-free environment transforming plastic waste
into art.
Notes:

Artist ID: 809
Artwork 1 Title: Atlas Reversed
Artwork 1 Dimensions: 90x75x90
Artwork 1 Medium: Plastic straws
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 809
Artwork 2 Title: Drama King
Artwork 2 Dimensions: 127x50x40
Artwork 2 Medium:
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 810
Artist Name: Noemi Priolo
Website: http://www.noemipriolo.com/
IG: http://www.noemipriolo.com/
Artist Statement: My work is based on a concentric thought able to channel any disturbance and enchantment into a
close and necessary relationship between human beings and the world they perceive: a dialogue between the man
and the unachievable ideal of humanity set in a sinful and guilty culture. The story of men denying to themselves the
freedom of being animals, which inevitably turns the reality into bestiality.
In the wake of the observation and assimilation of my surroundings, my creative process foresees the translation of
information into emotional perceptions. These are externalised through the attentive use of materials that play a
role of ancestral connection, symbols, and culturally rooted figurative structures that are reinterpreted with
authenticity. The vehicles of this transposition are furs, feathers, and monstrous creatures living in an imaginary
world, where the common and repressed unconscious finds relief.
By means of symbolic language, my research also embodies the aesthetic victim of a blind, fake, strict,
presumptuous, and frustrating society. The artworks question the meanings we give to symbols and how centuries
of culture has shaped our minds to the point of no longer being able to separate the image of what we see and the
meaning that culture has placed on it. Using historicized images and changing the meaning of it the user find himself
invited to reflect on the way we assimilate what surrounds us and suggests a possible reset of our mind.
Notes:

Artist ID: 810
Artwork 1 Title: 965
Artwork 1 Dimensions: 170x120x10
Artwork 1 Medium: Silicon, mixed media
Artwork 1 Commentary: 965 is the number of the elements composing the artwork, it’s a formation of monstrous
creatures in a position of what could be an arena or a war set up.
They are surrounding an empty space which make them the assaulter and at the same time possibly the assaulted.
965 was born from a reflection on the contemporary Italian political situation, indeed, 965 is also the number of the
members of the Italian parliament and the formation refers to the chamber seat scheme.
This provocative artwork presents the Italian citizens mood, how they feel about their politicians, without going
through parties, showing a general unhappiness and mistrust.
965 black anthropomorphic creatures look equally horrifying, half humans and half bug.
Artwork 1 Image:

Artist ID: 810
Artwork 2 Title: La Creazione
Artwork 2 Dimensions: 120x80x7
Artwork 2 Medium: Fabric fur, wood
Artwork 2 Commentary: La Creazione is a wall piece where the shape, the colour and the title playÂ a toughÂ game
withÂ the user's mind .
It's made using the familiar triptych shape that is aÂ recognisableÂ as part of christian culture and devotion. The
title itself refers to one of the most important episodes of the bible,Â The Creation. The discord happens when the
viewer/user doesn't see any god, or lush natural environment, but a black screen.
The surface of the triptych is in fact covered in black fur, which even though it makes the shape look strict and
harsh, has a pleasant tactile feel.The fur belongs to the beast, the worst beast has been created that day, the only
one able to destroy the created, the human being.Â
Artwork 2 Image:

Artist ID: 811
Artist Name: Mark Halsey
Website:
IG: Halsey_Artist
Artist Statement: Working on a large scale, my paintings are constructed with traditional oil paint, acrylic and
sometimes incorporating stencils and spray paint. Through digital manipulation and collage, I create a playful, yet
absurd, distorted, and sometimes a provocative view of the world around us. Early memories to present everyday
experiences create a subtle narrative that the viewer may find discord with, but non the less will find some truth in
my work. Some of the images I use are personal, some are arbitrary. I have unconsciously veered to a social
commentary message within my work.
Notes:

Artist ID: 811
Artwork 1 Title: The Selfish Gene
Artwork 1 Dimensions: 121 x 182
Artwork 1 Medium: acryilc
Artwork 1 Commentary: Taken from an overheard conversation in my local co-op. A child was complaining to his
mother about icecream vans never coming down their street and that only ambulance's and police cars only ever
visited.
Artwork 1 Image:

Artist ID: 811
Artwork 2 Title: Shes lost control
Artwork 2 Dimensions: 91 x 152 cm
Artwork 2 Medium: acrylic
Artwork 2 Commentary: The banality of shopping and the sexualisation of women is still prevelant
Artwork 2 Image:

Artist ID: 812
Artist Name: Poppy BH
Website: www.poppybh.com
IG: https://www.instagram.com/poppybhpaintings/
Artist Statement: Having graduated from the University of Edinburgh with a degree in English Literature, I am now
working in London as an artist and teacher out of my studio based at Vanguard Court, Peckham.

Drawn to bold colours, I create illustrative pieces that are inspired by my surroundings and my own poetry. These
are made with charcoal, ink and oil pastels and I use strong line work and directional strokes to imbue my subjects
with sentiment.
Notes:

Artist ID: 812
Artwork 1 Title: It's just a (very) little lemon tree
Artwork 1 Dimensions: 60 x 84cm
Artwork 1 Medium: Oil pastel and charcoal
Artwork 1 Commentary: My brother bought me a little lemon tree for my birthday. It wasn't getting enough light at
home, so I decided to bring it into the studio one day. Whilst working on other projects, I kept finding that my eye
was being drawn to it and the little lemons on its branches: it needed some more attention.

Using this tree, I've created a series of still lifes (this being the first). I wanted the the strong colours and bold lines
to have an illustrative effect, and reflect the powerful sentiment I have towards this small tree; just as I bought it
light, so too has it returned the favour for me this winter.
Artwork 1 Image:

Artist ID: 812
Artwork 2 Title: A (very) little lemon tree, some oranges, and a funky jug
Artwork 2 Dimensions: 77x115x0.1
Artwork 2 Medium: Charcoal and oil pastel on paper
Artwork 2 Commentary: I share my studio with a ceramicist who creates organic and illustrative shapes in porcelain.
The jug in this image sits next to my lemon tree in the studio and I love its quirkiness; the large handle and cylindrical
vessel.

I set this composition up as a still life in the studio one evening in December 2019 and created a couple of drawings
from it. I chose bold blues and purples with directional lines to emphasise the playfulness of the chosen objects.
Artwork 2 Image:

Artist ID: 813
Artist Name: Yage Guo
Website: guoyage.com
IG: https://www.instagram.com/yagefg/?hl=en
Artist Statement: Yage Guo is an international artist based in London and Shanghai. She is currently studying
Bachelor painting at Slade School of Fine Art. Her work is painterly, delicate and vibrant, and her paintings reflects
her unique perception of contemporary Romanticism. Using photography and referring to symbolisation, Yage aims
to express her sentimentality of people and the pass-through time. In recent works, Yage particularly observes the
form of vehicle and consider its structure in a conceptual way, relating it to a sort of isolation of the social
environment and a reconnection towards individuals’ personal space. She aims to discuss young people’s
melancholy attitude towards the time flow and an uncertainty in the future. She has been in several group
exhibitions amongst many international artists, in London, Moscow and Hong Kong.

Recent Exhibitions:
2018 Â BRIDGE, IZO Gallery, Moscow, Russia
2018Â BRIDGE (SOCHI, RUSSIA),Â Grand Hyatt Regency, Sochi, Russia
2019Â Â 18/11/1,Â PMQ, Hong Kong
2019 APPROACHES, D Contemporary, Mayfair, London
2020 SAVAGE, The Crypt Gallery, London

Notes:

Artist ID: 813
Artwork 1 Title: Litter and empty car
Artwork 1 Dimensions: 41x51cm
Artwork 1 Medium: Oil paint on panel
Artwork 1 Commentary: https://www.guoyage.com/painting-1?lightbox=dataItem-k42x8p0f1
Artwork 1 Image:

Artist ID: 813
Artwork 2 Title: Night at a fast car
Artwork 2 Dimensions: 210x170cm
Artwork 2 Medium: Oil paint on canvas
Artwork 2 Commentary: https://www.guoyage.com/painting-1?lightbox=dataItem-k42x8p0h1
Artwork 2 Image:

Artist ID: 814
Artist Name: A Nierbeck
Website:
IG: @nierbeckart
Artist Statement: "Lying for hours on my bed unable to reconcile sleep, my bedroom and my mind have become the
objects of my torment. Memories from the past keep flowing back in the form of images of objects and of people
from my childhood. I tend to look at my mind as a house with many rooms, each of them concealing a secret never
told."

Nierbeck has a background in fashion design (Istituto Marangoni, Milan and Escola Illa, Barcelona) but has turned
into painting and drawing as a more versatile medium to explore mental health.

The artist's body of work is confessional, taking inspiration from great masters such as Goya, Frida Kahlo or
Remedios Varo, opens a discussion on complex aspects of the mind such as trauma, longing or insomnia.
Notes:

Artist ID: 814
Artwork 1 Title: Vade retro, Satanás
Artwork 1 Dimensions: 117x81x4
Artwork 1 Medium: Acrylic on canvas
Artwork 1 Commentary: Inspired by "Saturn devouring his son" by Francisco de Goya, this piece was created to
explore the complexity of the relationship between a father and his child.
Artwork 1 Image:

Artist ID: 814
Artwork 2 Title: Be your own island
Artwork 2 Dimensions: 81x117x4
Artwork 2 Medium: Acrylic on canvas
Artwork 2 Commentary: This piece was created from a place of longing for solitude, space, and isolation.
Artwork 2 Image:

Artist ID: 815
Artist Name: Izzy Collins
Website: www.izzycollins.com
IG: izzybee.c
Artist Statement: Izzy Collins is a London based oil painter she works with pattern and colour to create bold freeze
frames of daydreams. She’s interested in the long moment, in slowing time down, and making it more colourful. Her
portraits exist somewhere in the present, somewhere in the past and somewhere within her own memory; where
she patterns out the portrait and/or colours to extend the image. Where it may be seen to no longer live just as a
snapshot of a singular moment, but reflects back at itself becoming something else, submerged in a kaleidoscope of
self-awareness; its own, disclaimer, comment and meditation upon itself. Izzy highlights the subjects awareness of
their own forthcoming change from person to image, from person to character and from moment to story.

Izzy wants to somehow work towards conveying a stillness and silence akin to meditation while also portraying the
madness and superabundance of what she finds around her.
Notes:

Artist ID: 815
Artwork 1 Title: Like A Circle Of Salt
Artwork 1 Dimensions: 100x100x4
Artwork 1 Medium: Oil on Canvas
Artwork 1 Commentary: ‘Like a Circle of Salt’ references the ancient belief that a circle of salt would protect you
(sometimes called a magic circle). For Izzy the rugs or magic carpets as she likes to call them (that are seen in many
of her paintings) work in a similar way. They create a border between our physical world and a world where our
subconscious and imagination can reign. Where daydreaming is escapism and works as a protective measure and
timeout from the world around us.
Artwork 1 Image:

Artist ID: 815
Artwork 2 Title: Music Box
Artwork 2 Dimensions: 100x100x4
Artwork 2 Medium: Oil on Canvas
Artwork 2 Commentary: ‘Music Box’ references a child's trinket box, which when opened, will play music while a
dancer spins. Girls are often given these to keep their small possessions in. As a child, Izzy was given one of these
and used to cherish it. It was used as a method in which to play at being an adult; a young jewellery box with a
mirror. Izzy takes the stance of the dancer and her magic-carpet, with its bands of colour, suggests the spin, whilst
the repetitive patterning of the background may support this and give reference to the music. Izzy uses these magiccarpets in many of her paintings as a transportation device; with its hoops of colour it becomes a sort of wormhole
or hypnotic aid, taking its inhabitants away from their immediate reality into a realm of imagination and daydream.
Where Izzy can emulate this wholly self-composed and lone figure and delve into the protective and escapist space
of the imagination.
Artwork 2 Image:

Artist ID: 823
Artist Name: Adolphus lindo
Website:
IG: Instagram.com/adolphus_arts
Artist Statement: I am a hobby artist whose passion for art was discovered almost by accident. My unique style that I
have developed over the years is something I want to push to the furthest point where I can reach millions with my
work and inspire anyone and everyone to be creative no matter the outcome and believe in themselves and their
ability as ai believe in mine a belief that has grown year after year since 2017
Notes:

Artist ID: 823
Artwork 1 Title: Obsidian white gold
Artwork 1 Dimensions: 131x 100x 1.5
Artwork 1 Medium: Acrylic paint and paint pen
Artwork 1 Commentary: This is the culmination of everything I’ve ever done artistically from putting on my own
exhibition to being told my work needs to be bigger and everything that came between. This is all of that feeling of
being good wanting to be great and taking the first step in that direction.
Artwork 1 Image:

Artist ID: 823
Artwork 2 Title: Triangle tessellation
Artwork 2 Dimensions: 131x 100x 1.5
Artwork 2 Medium: Acrylic paint
Artwork 2 Commentary: This piece is inspired from something I did quickly over a year prior. Working from and being
inspired by my previous creations is a theme of mine. Artistically I am my only competition yet I long to be seen and
appreciated on a larger scale this piece is the further development of working on a large scale and delivering highly
despite mistakes
Artwork 2 Image:

Artist ID: 825
Artist Name: Mark Burrell
Website: www.markburrell-artist.com
IG: markburrellartist
Artist Statement: My workÂ is a search for beauty in the mundane and the spiritual in the ordinary.Â The works are
anchored inÂ the quiet solitude of their making.

I am enchanted by "found" materials and their ability to create avenues of the unexpected -Â anÂ ironic twist to
images or things you might not have considered. ThisÂ provokesÂ the viewer to new and perhaps unexplored
territories.

It is my wish to remind people what "seeing" actually is - not just "looking."

ByÂ giving them an image on which to ponder, I hope to createÂ a jolt within the viewer.Â I want to pullÂ them out
of the "everyday"Â andÂ enableÂ them to become aware of the true possibilities in all of us.Â

ÂÂ

Notes:

Artist ID: 825
Artwork 1 Title: Presence
Artwork 1 Dimensions: 61cm x 41cm x 2cm
Artwork 1 Medium: Acrylic, image transfer and chinagraph pencil on canvas and board.
Artwork 1 Commentary: The piece emerged from the found images of Artificial Intelligence generated human faces.
These images and the ambiguity between what is real and unreal fascinated me.

How as viewers and makers we have to suspend our scepticism and allow ourselves to be taken in by the illusion
that is art and allow ourselves the time to meditate, dream and enjoy.
Artwork 1 Image:

Artist ID: 825
Artwork 2 Title: Journey 1
Artwork 2 Dimensions: 122cm x 41cm x 2cm
Artwork 2 Medium: Acrylic, image transfer, ink and oil stick on canvas and board.
Artwork 2 Commentary: A reflection on a journey in winter some time ago. It gradually developed and distilled from
memories and half thoughts and possible myths of that experience.
Artwork 2 Image:

Artist ID: 827
Artist Name: Kate Buckley
Website: http://www.katebuckley.co.uk
IG: https://www.instagram.com/buckvester/
Artist Statement: Kate Buckley is a British artist whose work strives to capture the interplay of shadow and light, and
embrace the sublime and moving space between.

She uses the capacity of origami to create form through geometry and repetition and applies this blend of
mathematics and sculpture to transform folded linen into patterns of light and shadow in porcelain and concrete.

Her slip-cast porcelain vessels are delicate enough to retain the surface texture of the linen they were created from.

Her cubes document the distortion of surface rhythm created by casting concrete onto geometrically folded linen.

The colours are stripped back so the eye focuses on the patterns of the shadow and light.

Having taught for 20 years, Kate recently graduated from the Contemporary Craft Degree at York College where she
was a UK Prize Winner in the Eleanor Worthington International HE Art Prize in Italy and the UK.

Since 2017 herÂ work has been exhibited in Thirsk (Rural Arts), York (According to McGee, the Norman Rea Gallery,
York St.John University, York Open Studios 2019), Scunthorpe (20-21 Visual Arts Centre), Harrogate (Alzheimer's
Research UK National Research Conference), Newcastle (the Holy Biscuit), London (Art.Number 23) and Urbino, Italy.
She is a member of the British Origami Society andÂ 2020 will be her second year of showing at York Open Studios.
Kate is currently Artist in Residence at York College.
Notes:

Artist ID: 827
Artwork 1 Title: The Art of the Fold - Vessel, Fold Lines
Artwork 1 Dimensions: 20 x 15 x 15cm
Artwork 1 Medium: Porcelain on ebonised wood
Artwork 1 Commentary: LIGHT, SHADOW AND THE ART OF THE FOLD

Open origami form with loose folding lines.
The lines are taken from the folding that starts the development from paper to porcelain, from 2D to 3D. Pure
porcelain with underglaze. Slip-cast in linen.

Stripped-back colour focusing on light and shade.

The product is the sum of the process and the imperfections tell the story of the making.
Artwork 1 Image:

Artist ID: 827

Artist ID: 827
Artwork 2 Title: The Art of the Fold - Surface Distortion
Artwork 2 Dimensions: 150 x 33 x 33cm
Artwork 2 Medium: Concrete and plaster
Artwork 2 Commentary: LIGHT, SHADOW AND THE ART OF THE FOLD

Folded surface distortion in concrete and plaster.

Stripped-back colour focusing on light and shade.

The product is the sum of the process and the imperfections tell the story of the making.

CUBES, each 33 x 33 x 33cm
Artwork 2 Image:

Artist ID: 827

Artist ID: 830
Artist Name: Kirsty Utting
Website:
IG:
Artist Statement: I'm interested in the way a single gesture can influence the finished product; the butterfly effect of
how one decision can define the whole. I like to take a throwaway object, such as a single sheet of paper, and imbue
it with detail to the extent that perception of it is changed, or to layer it so that it's unrecognisable from its previous
state.
Notes:

Artist ID: 830
Artwork 1 Title: Apollo
Artwork 1 Dimensions: 33cmx33cm
Artwork 1 Medium: Paper
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 830
Artwork 2 Title: Waves
Artwork 2 Dimensions: 33cmx21cmx2cm
Artwork 2 Medium: Paper
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 832
Artist Name: Victoria Thomas
Website: www.victoria-thomas.com
IG: torithomasart
Artist Statement: Specialising in figurative painting, printmaking and photography, I have always had a passion for
the creative side of life. Born and raised between the North Norfolk coast and London, this began my artistic
inspiration. Having had a paintbrush in my hand since an early age, I gained valuable knowledge and experience at a
university formerly known as Norwich School of Art and Design, where I studied for seven years.

The female form has always been an interest of mine to explore through canvas' and particularly folds in drapery,
the cascades of water-like tones express my journey through life. I am passionate and obsessed with folds, reading
'Drawing the Draped Figure' has enabled me to learn new ways of conveying meaning through objects, creating a
narrative and an aesthetically pleasing piece of artwork. Oprah Winfrey once stated, "Passion is energy. Feel the
power that comes from focusing on what excites you" and this has stuck in my mind, so I want to apply this to my
artwork.

I'm curious with Chiaroscuro, experimenting with tone to create an intense and emotional image. Gold and Silver
leaf is also becoming part of this practice and trying to experiment with how light catches within the painting.
Notes:

Artist ID: 832
Artwork 1 Title: Serendipity
Artwork 1 Dimensions: 58x41x4
Artwork 1 Medium: Oil on Canvas
Artwork 1 Commentary: The passion in the freedom of beauty and the beautiful drapery cascading over the female
body.
Artwork 1 Image:

Artist ID: 832
Artwork 2 Title: Feather Heaven
Artwork 2 Dimensions: 40x30x4
Artwork 2 Medium: Oil on Canvas
Artwork 2 Commentary: This piece of work is rather experimental with loose brushwork creating feathery looking
drapery.
Artwork 2 Image:

Artist ID: 833
Artist Name: Yotam Sivan
Website: https://www.yotam-sivan.com/
IG: https://www.instagram.com/yotamsivan/
Artist Statement: My work addresses several themes and issues, the first of which is the application of force, or
violence, as a sculptural, ethical and philosophical issue. I am interested in the creation of an aesthetic language of
violence and force. This issue is manifested through my interest in craft and craft culture, violent activities that have
been pacified and transformed into sports and violence as entertainment in contemporary popular culture. In
relation to ethics and philosophy, I deal with violence as a question of my agency over the environment. It is a
relational hierarchy through which I explore the existential aspects of sculpture.
Another theme I explore is self-sustainability and its feasibility; what does it mean to be self-sustained in an age
where one does not have to hunt, make shelter or exist in a constant fight for survival? Where does one divert all of
this energy in a time when craft is no longer a means for survival? And where does physical craft and labor stand in
relation to art which to a degree has relinquished it in favor of other less “physicalâ€• mediums. This theme also has
direct relation with my research into violence as the human function for self-sustainability has changed in correlation
to the need for survival and its transformation into contemporary life, where survival does not necessarily involve
violence. Another question regarding self-sustainability, in relation to art practice, I how much can I as an artist be
self-sustained in my process. How much I rely on other’s work and research, and to what degree do I attempt to
sustain myself in every aspect of art making.
Notes:

Artist ID: 833
Artwork 1 Title: Boar #1
Artwork 1 Dimensions: 180X100X250
Artwork 1 Medium: Sculpture
Artwork 1 Commentary: This sculpture (the central sculpture made of a rolled steel pipe with ribs attached to it) Is
one of a series of four wild boar sculptures through which i attempt a reconstruction of a boar's form. It is part of a
larger Installation in which I explore themes of mythology as a subjective retelling of a personal narrative and
violence as a sculptural and aesthetic phenomenon. It is made of a rolled steel pipe, EP foam, Jasmonite, silicone
casts, a modern practice arrow and wood.
Artwork 1 Image:

Artist ID: 833
Artwork 2 Title: Untitled
Artwork 2 Dimensions: 42X30
Artwork 2 Medium: Drawing
Artwork 2 Commentary: In this drawing, from the same installation as the sculpture I have submitted, I try to
conceptualize a mythological archetype of the first man. This drawing, is influenced by Plato's allegory of the cave,
which deals with the affect of knowledge on the perception and understanding of one's world and its boundaries.
Artwork 2 Image:

Artist ID: 837
Artist Name: KSENIA FRIESEN
Website: i-am-ksenia.com
IG: @iamkseniafriesen
Artist Statement: KSENIA FRIESEN IS A RUSSIAN/CANADIAN HAMBURG-BASED ARTIST, ART DIRECTOR AND
PHOTOGRAPHER. SHE HAD BEEN AN ART DIRECTOR IN HAMBURG AT JUNG VON MATT HAMBURG, BERLIN AT S&F
AND FREELANCING AS AN ART DIRECTOR IN PARIS, ZURICH, AMSTERDAM, AUSTRIA AND GERMANY. WINNING
MANY INDUSTRY AWARDS, INCLUDING CANNES LIONS, CLIOS, ART DIRECTORS CLUB AND NEW YORK FESTIVAL, AND
HER WORK HAS APPEARED IN SEVERAL PRESTIGIOUS ANNUALS AND DESIGN MAGAZINES.
Notes:

Artist ID: 837
Artwork 1 Title: Duality
Artwork 1 Dimensions: 70 x 50 cm
Artwork 1 Medium: Acryl
Artwork 1 Commentary: Today the topic of duality is more present than ever. Men want to be female, women have
to be and do just as much as men .. nobody stands for their gender .. Emancipation has at some point caused shame
for their own gender. Women wear boyfriend jeans, men leggings .. Transgender stands for me as a symbol of our
time - this constant strong and soft, feminin and maskulin at the same time..
Artwork 1 Image:

Artist ID: 837
Artwork 2 Title: Duality
Artwork 2 Dimensions: 70 x 50 cm
Artwork 2 Medium: Acryl
Artwork 2 Commentary: Today the topic of duality is more present than ever. Men want to be female, women have
to be and do just as much as men .. nobody stands for their gender .. Emancipation has at some point caused shame
for their own gender. Women wear boyfriend jeans, men leggings .. Transgender stands for me as a symbol of our
time - this constant strong and soft, feminin and maskulin at the same time..
Artwork 2 Image:

Artist ID: 838
Artist Name: Roy OSBORNE
Website: www.newconstructivists.co.uk
IG: Roy Osborne
Artist Statement: Roy Osborne has sustained a lifelong interest in all aspects of colour in art. In various ongoing
series (Heraldic, Bends, Compass, Crossways, etc), his abstract and illusionist paintings explore implied depth, figureground ambiguity, pattern, symmetry, hard versus soft edge, implied transparency and light-and-shade. The works
typically feature horizontal, vertical, diagonal or curvilinear divisions of a square, and are primarily concerned with
colour contrast, harmony, contour, optical blending and texture. Regular patterns encourage the eye to explore
arrays of colours, with points of focus provided by elementary shapes defined by prominent colour contrasts.
Principal influences include Robert Delaunay, Paul Klee and later American abstraction, plus texts on colour and form
perception. He has contributed to over 140 group shows. As an art educator he has taught or lectured in over 299
institutions worldwide. In recognition of his investigations into the theory, practice and history of colour, he received
the Turner Medal of the Colour Group (Great Britain) in 2003, and the International Colour Association Medal for
Colour in Art, Design and the Environment in 2019.
Notes:

Artist ID: 838
Artwork 1 Title: Quarterly X
Artwork 1 Dimensions: 80 x 80 x 2
Artwork 1 Medium: acrylic on canvas
Artwork 1 Commentary: No. 10 of a series of geometrical abstracts using horizontal, vertical and diagonal divisions of
square (40 across by 40 down) to form a purposely spatially ambiguous design. Four five-stripe crosses are rotated
and repeated four times, with lighter and darker tones creating the illusion of three-dimensional depth, and the
areas outside them appearing to recede in space. A dark eight-pointed central star is formed by the rotation of the
four crosses. The painting is primarily about gradations of colour and tone.
Artwork 1 Image:

Artist ID: 838
Artwork 2 Title: Flying Colours II
Artwork 2 Dimensions: 91 x 91 x 4
Artwork 2 Medium: acrylic on canvas
Artwork 2 Commentary: No. 5 of a series of curved striped paintings creating illusions of forms overlapping in space nicknamed ‘quadrilles’ as this is a ‘square dance’ performed by 4 pairs of dancers. Compass divisions drawn over grid
of seven squares across by seven down, with eight floating arcs on field of red, brown and yellow vertical stripes.
Inspired by Henri Matisse’s The Snail (Tate Gallery, London). The contrasting of ‘soft’ (blended) and ‘hard’ colour
boundaries enhances the depth illusion.
Artwork 2 Image:

Artist ID: 841
Artist Name: Camille Stedall
Website:
IG:
Artist Statement: I have been very unwell with neurological problems and ehlers danlos forced to use a power chair
and have found photography to be a release. I hope you like these photos of my local area
Notes:

Artist ID: 841
Artwork 1 Title: Lillypads
Artwork 1 Dimensions: NA
Artwork 1 Medium: Photograph
Artwork 1 Commentary: Taken in Sutton Coldfield park
Artwork 1 Image:

Artist ID: 841
Artwork 2 Title: Derbyshire
Artwork 2 Dimensions: NA
Artwork 2 Medium: Photograph
Artwork 2 Commentary: Taken on my way to collect my wheelchair in Derbyshire
Artwork 2 Image:

Artist ID: 842
Artist Name: Kayoon Anderson
Website: https://kayoon.co.uk/
IG: https://www.instagram.com/_kayoon/
Artist Statement: I am currently experimenting with hand-cut wooden panels and using nails to affix them to the
wall; the act of hammering nails through the artwork becomes part of the artwork itself. My practice is inspired by
medieval panel paintings, and bas-relief frieze sculpture, where human figures are carved to fit into their
architectural context.
Notes:

Artist ID: 842
Artwork 1 Title: gemelli
Artwork 1 Dimensions: 55cm x 42cm x 7cm
Artwork 1 Medium: Wood, acrylic, nails
Artwork 1 Commentary: The involvement of the viewer as a participant in a continually evolving work fascinates me.
With this in mind, I experiment with different ways of experiencing my artwork; for instance, illuminating paintings
by candlelight. A viewer approaching the painting with a candle would ‘uncover’ it for the first time; the flickering
shadows would generate a new interpretation and experience of the work, transforming the viewer into a
participant.
Artwork 1 Image:

Artist ID: 842
Artwork 2 Title: nail
Artwork 2 Dimensions: 230cm x 200cm x 30 cm
Artwork 2 Medium: Cardboard, oil paint, nails
Artwork 2 Commentary: Drawing inspiration from the shaped canvases and multi-panelled artworks of medieval
Italian masters, these pieces are nailed to a curved wall. The relationship between a painting and its environment
fascinates me and the setting for this painting informed the project from the start.
Artwork 2 Image:

Artist ID: 843
Artist Name: Pippa El-Kadhi Brown
Website: www.pippa-elkadhi-brown.com
IG: pippa.elkadhi.brown
Artist Statement: I am fascinated in in the way we, as humans, live in and fill space(s), both physical and
psychological. Space has the capacity, through distortion, to become intellective; as the viewer steps into my
paintings, the paint reaches back out to the viewer, fusing and separating in tandem.

My mediums are versatile, using acrylic airbrush to flatten space and distort the eye, as well as thick oil paint
applied impasto, directly from the tube. Fleshy creatures smear across the canvas, their surroundings extensions of
themselves. Enclosing a hive of information, the domestic home is suggestive of the occupier, filled with objects that
allude a past, present and future, exposing certain elements and concealing others. Blissfully unaware of the outside
world, the figures unknowingly become part of the furniture; they begin to merge.

Fused together by experience, subject matter and motif, I aim to create a dialogue among my paintings. My practise
is constantly growing and developing and as a painter I use my medium to seek questions rather than answers.
Progress for me does not mean becoming closer to a completed answer, but more so theorising on an enriched
understanding of what it is that I am questioning.

My interest and understanding of bodily presence/absence and its relationship to consciousness, has drawn my
interest to philosophical movements such as phenomenology, existentialism and themes such as alienation. The
spaces I paint are not physical, but emotional, manifested through depth and sensation, reflected in us as
domesticated beings.
Notes:

Artist ID: 843
Artwork 1 Title: Takeaway?
Artwork 1 Dimensions: 238 x 209 cm
Artwork 1 Medium: Oil on canvas
Artwork 1 Commentary: Like many of my other works, the figures in 'Takeaway?' are embodied implications of
human characteristics rather than real, sophisticated beings.
These humanoid figures manifest the space, own furniture, play chess and obtain decorative plants.

I created 'Takeaway?' to highlight the ease and comfort of the home, reflected by the simple act of a Takeaway
meal.

I played with the idea of interior versus exterior.
I wanted the space to feel as it is engulfing the viewer, whilst at the same time give a warming and inviting
impression.
Artwork 1 Image:

Artist ID: 843

Artist ID: 843
Artwork 2 Title: Two of Hearts
Artwork 2 Dimensions: 148 x 148 cm
Artwork 2 Medium: Acrylic on canvas
Artwork 2 Commentary: Two of Hearts was created for my 'Houseplants' series. The project compares humans to
houseplants, rooted in domestic space. The strange perspective reminds the viewer that the space is phycological
rather than physical.

I used large pockets of empty space to make 'Two of Hearts' feel as if it is breathing, heightening the relationship
between the figures, which sit parallel on the painting.

'Bird sounds' (another painting from the same series) appears In the top left corner of Two of Hearts, as an
acknowledgement to the idea of artwork hanging in the home. I like to exhibit these beside one another to create an
interesting dialogue between the works.
Artwork 2 Image:

Artist ID: 843

Artist ID: 844
Artist Name: Jean-Francois Reveillard
Website:
IG:
Artist Statement: Cross media picture maker.

The already lost state of nature disappears completely and exists only through relics (remnants) that are maintained
by machines.

JfR poses the question of the traces that our existence and civilizations will leave behind. He refers to the challenge
and role of art to guarantee permanence and sustainability. Does art have any meaning as a message or merely as an
artifact in a future in which man is gradually losing his place on the planet?
Notes:
https://vimeo.com/316261874

Artist ID: 844
Artwork 1 Title: Post human
Artwork 1 Dimensions: 60X50X50
Artwork 1 Medium: Textile, 3Dprint, recycle carbox.
Artwork 1 Commentary: New media.

Human body oniric shape in 3D printing, sculpting with textile from all around the world, sewing of it.

This piece is also normally presented inside a full cross media installation with part of it inserted in real nature
scenary (sea)

https://vimeo.com/316261874

Jean-François Réveillard 2019
Artwork 1 Image:

Artist ID: 844

Artist ID: 844
Artwork 2 Title:
Artwork 2 Dimensions: 60X50X50
Artwork 2 Medium: Textile, 3Dprint, recycle carbox.
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 846
Artist Name: Rhiannon Rees
Website:
IG: @rhiannonmayart
Artist Statement: Paint has always been this fun squidgy substance for me to play with, and essentially it still is. Play
is a large part of the making process as I deconstruct and reconstruct painting. My work sits within an expanded field
as I use traditional and non-conventional methods and materials, as I’m interested in pushing our perception of what
a 2D painting can be.

The process of making begins with photography and looking at the architecture around my everyday life. The
objects/buildings that I choose to photograph have a large presence in their surroundings whether its due to scale,
colour or texture. Then in the studio I play with materials and paint to recreate the heaviness of the
architecture/objects I see around me.

A recent project that I have been working on is focusing on the Helsinki architecture I now see everyday. I have been
using dual canvas side by side to create conversations between weight, texture and colour. I want my works to
capture the essence of these everyday sights in abstract minimalist forms. I enjoy playing with surface tension within
my works by using sewing or juxt apposing materials.

I hope with my work to play with the audience and allow them to see that painting can be something different than
simply an image or narrative. I also want my audience to recognise parts of my works as the landscape they live in,
whether that is structures or colours or textures.
Notes:

Artist ID: 846
Artwork 1 Title: Untitled
Artwork 1 Dimensions: 40 x 30 x 6 cm
Artwork 1 Medium: Oil paint, acrylic on canvas
Artwork 1 Commentary: This work has been a result of experimentation with the double canvas for quite some time.
I have been working with delicate materials juxt-apposed by harsher and this work plays with that. I have also been
taking reference from the my surroundings and this work for me conjures up thoughts of foggy mornings and the
sunlight seeping through. It can also be perceived differently which is why it is Untitled. I want my viewers to see this
work through their own experiences and emotions rather than directing them to an answer.
Artwork 1 Image:

Artist ID: 846
Artwork 2 Title: Two Ghosts
Artwork 2 Dimensions: 45 x 70 x 5 cm (can vary)
Artwork 2 Medium: Polyester, wood, mixed media on linen
Artwork 2 Commentary: This work was created through a project with dancers and painters who translated each
others work into their own practice. I chose to incorporate the dance performance Notions on Emotions by Sara
Grotenfelt. There were elements of true intensity and moments of softness and play which informed the choices of
materials. The composition for this piece was decided based upon a writing Sara read out at the end of the dance
which explained she had to ghosts that inform her practice. I wanted to have the 'two ghosts' hanging side by side in
one piece of painting. For me, painting is felt through our bodies and not simply the eyes and doing this project has
cemented this idea.
Artwork 2 Image:

Artist ID: 849
Artist Name: Ron Vissenberg
Website: www.ronvissenberg.com (under construction)
IG:
Artist Statement: What you see, is what I paint. It's not up to my eyes anymore.
Notes:

Artist ID: 849
Artwork 1 Title: Game over Alice
Artwork 1 Dimensions: 120 cm x 100 cm
Artwork 1 Medium: oil on canvas
Artwork 1 Commentary: Two models, skinned wild rabbits, are painted in various ways: quick with the brush in the
centre and using a small paletknife towards the sides.

In the centre the warm colours come out to you, while the overlapping forms draw you in. That's why things do not
disappear too much in a 'tunnel'. The swirling stays close to the picture plane. Swirling that finds an extra balance in
the different directions of the subjects.
Artwork 1 Image:

Artist ID: 849
Artwork 2 Title: No Pearl Earring
Artwork 2 Dimensions: 50 cm x 45 cm
Artwork 2 Medium: oil on canvas
Artwork 2 Commentary: The painting is almost totally done with a small paletknife.

The fish hanging on the hook is a seadevil, also called anglerfish. This fish has an enormous head and is considered
being ugly.

What is ugly? Is beautiful painted ugliness ugly? Can a still life remind you of a portrait? Can a portrait or still life
remind you of a landscape? Can an 'ugly' painted fish remind you of a beautiful painted girl?
Artwork 2 Image:

Artist ID: 853
Artist Name: Wayne Clements
Website: http://in-vacua.com/imagegallery.html
IG:
Artist Statement: Estuary English.

A series of works begun in 2018.

These are drawings executed in pen and ink on paper. An A4 drawing comprises a grid of approximately 7,500 handdrawn ascii characters.

A photograph, taken on a Smartphone, is converted to an ascii image using an app. This image is cropped and
enlarged. It is then transposed to paper by hand, character by character. The drawing constructed exists on several
significant levels. It is a contemplation of the folk-art technique of ascii image-making in its contemporary digital
form (ascii images originate in the folk-art practice of typewriter-art and early computer graphics). It is the record of
a meditative performance, as each drawing requires repetitious activity, over several months, to complete. The
drawing is an
interrogation of the machine-made, as the technique tends continually to mechanical precision without ever in fact
wholly arriving at it. The drawing viewed close-up is encountered as a mass of characters, but at a distance resolves
into a rendering of a
photographic image. The images are of sites in the area of the Thames Estuary, and the open-ended series as a
whole is titled 'Estuary English'.

Works in the series have been exhibited in the Discerning Eye (2018 and 2019) and in the Westmorland Landscape
Prize (2019).

Wayne Clements
Notes:

Artist ID: 853
Artwork 1 Title: Grain: Sea Towards Sheerness
Artwork 1 Dimensions: 43x33cm
Artwork 1 Medium: pen and ink on printed paper
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 853
Artwork 2 Title: Epping: foresr Canopy
Artwork 2 Dimensions: 33x43cm
Artwork 2 Medium: pen and ink on printed paper
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 855
Artist Name: Clara Mill
Website: www.claramill.art
IG: https://www.instagram.com/claramill/
Artist Statement: After many years performing on stage as a singer and composer in the pop music world in Europe, I
decided to go on, writing, photographing and painting to achieve a multi-art composition that will include all of
them.
When I paint, I love using "drip and splash" with ink, acrylic and varnish on the top of my drawing.
I love the fluidity, the lighting and the thickness of varnish.
I studied drawing at "La Grande Chaudière" in Paris, France and photography at Speos London in the United
Kingdom.
Art is a call on all 5 senses.
Art leads us to all what we are: flesh, blood, spirit and emotion.
The scenography I saw on stage by Pina Bausch with its expression of emotion at its most extreme and pure state,
the sculptures of Camille Claudel, the paintings of Jackson Pollock, David Lynch’s camera angle, all the artists and all
the rhythms that marked my memory...
Staging, music, images, texts have a decisive influence on the organic and instinctive act of creation.
Behind the mirror of fractures and rhythms, my art seeks to capture the dazzle and truth of the human being.

AWARD

“LORENZO IL MAGNIFICOâ€•, Special price Jury & President
Mixed media photography - Painting

Group exhibitions

“Whisper & Beautyâ€•& “The Rootsâ€• Mixed Media: Florence Biennale, (IT), October 2019

“Whisper & Beautyâ€• Photography serie: Naples & Attivia, (IT), Aout 2019

Artist ID: 855
“Whisper & Beautyâ€• Photography serie: The Other Art Fair, Chicago (USA); May 2019

Landfall, Paintings serie ; ArtRoooms Fair, Rome (IT) ; March 2019

The Roots, photography serie ; Camberwell Arts / Speos, London (UK) ; December 2018.

Whisper & Beauty, photography serie ; ArtRoooms Fair, Rome (IT) ; March 2018.

Whisper & Beauty, photography serie; Photofusion Gallery - London (UK) ; Dec. 2017 - Jan. 2018.

Angieâ€•, Video & photography serie; Speos Gallery, Paris (FR) & London (FR) ; December 2014â€•.
Notes:

Artist ID: 855
Artwork 1 Title: The roots 1 "blue tree"
Artwork 1 Dimensions: 90cm x 90cm
Artwork 1 Medium: drawing on he top of a photograph/ print on aluminium/ kodak paper metallic
Artwork 1 Commentary: The Roots
“I grew up in the countryside. The house was far away, outside the village, lost in the fields, near the river and the
forest, surrounded by the landscape and the trees. My childhood was full of imagination and fantastic sceneries,
walking alone all day long in the dark part of this fabulous nature and speaking to the animals and the trees. This will
always be my home.
I have grown this relationship like roots growing into the earth, deeply linked to this solitude and silence, to the
untouched beauties: we are connected, they will always be part of my fantastic, spacial, unreal, and fiction imaginary
side...The roots, all these ramifications that are specific to each of us, and are underneath our skin and soul: Full of
colors like fireworks exploding outside us, or bringing to light the essential in a Black & White vision.â€•
Artwork 1 Image:

Artist ID: 855
Artwork 2 Title: The roots 2 "red tree"
Artwork 2 Dimensions: 90cm x 90cm
Artwork 2 Medium: drawing on he top of a photograph/ print on aluminium/ kodak paper metallic
Artwork 2 Commentary: The Roots
The roots, all these ramifications that are specific to each of us, and are underneath our skin and soul : Full of colors
like fireworks exploding outside us, or bringing to light the essential vision.
Artwork 2 Image:

Artist ID: 857
Artist Name: Kate Strachan
Website: www.katestrachandesign.com
IG: @Jollystuff
Artist Statement: Kate Strachan - Artist, designer & teacher.
I came to Brighton in 1986 to do a Visual & Performing Arts Degree. A member of Red Herring studios from1994 and
joined Phoenix Brighton in 2008.

RETURN TO PAINTING
I found a painting of mine when clearing my late fathers attic. A rolled up canvas that l only looked at briefly but
kept along with substantial amounts of my fathers artwork that reflected his lifetime as an artist and teacher.
I also kept many treasured pots, bowls and objects that often featured in his artwork and they now have pride of
place on my shelves.

I’ve previously worked mainly in costume making, textile design and printmaking. Then l looked at my old painting
again and what l saw this time was something deeply familiar on several levels.
For many years l’ve used pots and domestic objects as subjects for silkscreen prints on textiles and paper and l was
overwhelmed by the relationship between the imagery I’m fascinated with now and a piece of work l’d done over 25
years ago. A Still Life, painted in my Foundation year at Art School, all the familiar objects from home. There was also
a different relationship with my fathers painting that now means more to me. It made me want to paint again. To
enrich my relationship with him through painting. He is still teaching me.

l have worked in a variety of media as an artist and maker, including: costume and set design, textiles, youth/
community projects, residencies, teaching, and events.
l currently teach fashion/textiles and printmaking part time, and produce paintings and prints in my Brighton studio.
Notes:

Artist ID: 857
Artwork 1 Title: Bowl of Dreams - still Life with Figs
Artwork 1 Dimensions: 50x50x5cm
Artwork 1 Medium: Acrylic on canvas
Artwork 1 Commentary: This composition came to me in a dream. Usually I sketch from Life and spend time
considering starting points for a painting, however this time it was clear in my minds eye from the beginning - I have
a fig tree in the garden and the oriental bowl was on the shelf. Some paintings just happen, others reveal themselves
slowly.
Artwork 1 Image:

Artist ID: 857
Artwork 2 Title: Contemplation - Still Life with Pear and Orange
Artwork 2 Dimensions: 85x65x5
Artwork 2 Medium: Acrylic on canvas
Artwork 2 Commentary: This abstract composition was informed by much contemplation of the relationship
between shapes, colour and gesture within the space. It took some time to reveal itself!
Artwork 2 Image:

Artist ID: 858
Artist Name: Stephanie Forrest
Website: www.stephanieforrest.com
IG: @stephie_forrest
Artist Statement: My practice is a lyrical, painterly exploration of life in movement. With a background in art history,
having studied at the Courtauld Institute of Art and the University of Edinburgh, my work combines this academic
foundation with an intuitive creative process.
My subjects are often in motion - dancers, swimmers, fireworks - drawn from life, memory and works of art. I prefer
fluid, unpredictable materials and techniques, especially inks and monoprinting, which offer the possibility of chance
discoveries and revelations. I like to play with the unique properties of my medium and allow the subject to come
through on its own terms. Touch, flow and effortlessness are all key interests for me.
My monotypes of nocturnes and night skies draw on the Northern Romantic tradition and early twentieth-century
Japanese prints. The latest series of dancers, including Dyad, I-IV (2019), come out of sessions spent drawing from
rehearsals and live performance at Sadler’s Wells and The Bhavan, a centre for Indian Arts and Dance in
Hammersmith.
Notes:

Artist ID: 858
Artwork 1 Title: Fireworks over Stanley Gardens, 2019
Artwork 1 Dimensions: 92 x 186 cm
Artwork 1 Medium: monotype on 3 sheets of Japanese shoji paper
Artwork 1 Commentary: A monotype on 3 sheets of delicate shoji paper, this nocturne was inspired by early C20th
Japanese woodblock prints of twilight. Full of conflicting sentiments and history, Bonfire Night is, for me, a turning
point of the year: both a celebration and full of melancholy for the summer that's ended. Their ephemeral beauty
leaves a strange, existential ache - my kind of momento mori for the fleetingness of life.
Artwork 1 Image:

Artist ID: 858
Artwork 2 Title: Dyad, I-IV, 2019
Artwork 2 Dimensions: 97 x 66 cm each
Artwork 2 Medium: Monotypes on 4 sheets of Japanese bunkoshi paper
Artwork 2 Commentary: Inspired by the choreography of Wayne McGregor and the sculptures of Henri GaudierBrzeska, 'Dyad, IV' is made up of 4 monotypes, each of a couple in movement. With this work I wanted to explore
the fundamentals of human connection in visual terms; ever-changing, dynamic and still deeply mysterious.
Artwork 2 Image:

Artist ID: 859
Artist Name: Georg Dahled
Website: georgdahled.com
IG: @georgdahled
Artist Statement: Georg Dahled is a London-based artist. He studied at the Ruskin School of Art, Oxford, and at the
Chelsea College of Arts, London (MFA 2019). His work has been shown, amongst others, the Mechanics’ Institute and
Chess Room, San Francisco, at Tate Britain, London, and at the Horse & Stables, London.
Notes:

Artist ID: 859
Artwork 1 Title: Ambien 2
Artwork 1 Dimensions: 182 x 152 x 5
Artwork 1 Medium: Painting
Artwork 1 Commentary: The Ambien paintings were created in response to the death of the American painter
Robert Ryman in February 2019. They consist of emulsion, gesso or enamel paint, to which traces of the eponymous
sleeping pill were added. In the reduced white paintings, the horizontal subdivision which separates the painting
means used, remains apparent. Following the strategy of ‘loss of control’ led to mistakes and inaccuracies some of
which underwent correction attempts in a next step.
Artwork 1 Image:

Artist ID: 859
Artwork 2 Title: Ambien 3
Artwork 2 Dimensions: 126 x 222 x 5
Artwork 2 Medium: Painting
Artwork 2 Commentary: The Ambien paintings were created in response to the death of the American painter
Robert Ryman in February 2019. They consist of emulsion, gesso or enamel paint, to which traces of the eponymous
sleeping pill were added. In the reduced white paintings, the horizontal subdivision which separates the painting
means used, remains apparent. Following the strategy of ‘loss of control’ led to mistakes and inaccuracies some of
which underwent correction attempts in a next step.
Artwork 2 Image:

Artist ID: 862
Artist Name: Lorna Sinclair
Website: lornasinclair.com
IG: @lornarsinclair
Artist Statement: Lorna Sinclair is a Scottish artist who currently lives and works in Glasgow.
After graduating from DJCAD in 2017 with a BA(Hons) in Fine Art, Lorna re-located to Malta for a year. This move
greatly influenced her creative practice - Mediterranean scenes and faces she observed begin to appear within a
warm, vivacious palette in her paintings. Merging her timeline of experiences, Lorna often combines memories of
the landscapes in her travels with imagery that reflects her surroundings in Scotland. In her most recent works, Lorna
focuses on the ever changing light within Scottish landscapes - exploring the use of colour to convey the atmospheric
mood of her surroundings and reflecting her current state of mind.
Notes:

Artist ID: 862
Artwork 1 Title: Meander
Artwork 1 Dimensions: 60x80cm
Artwork 1 Medium: Oil paint and oil bars on board
Artwork 1 Commentary: Meander' depicts a scene from a Scottish landscape I have visited, where I vividly remember
the lighter hues oozing from behind the trees, offering me a sense of hope, thus I have tried to capture that in order
to give the viewer the same comfort I felt.
Artwork 1 Image:

Artist ID: 862
Artwork 2 Title: Garden In Bruges
Artwork 2 Dimensions: 90x100cm
Artwork 2 Medium: Oil paint and oil bars on board
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 866
Artist Name: Leigh Craven
Website: www.leighcraven.com
IG: leighcravenartstudio
Artist Statement: In my work I explore the use of both traditional and surreal elements to express conflict often
found between the inner and outer realms of experience. The artwork examines how both physical and emotional
factors can consume the body and mind. For me the combinations and/or confrontations of the human form
accompanied with elements from nature symbolize the psychological conflicts we might have when circumstances
are beyond our control. In my mind, nature, storms, and swarms of insects or animals are physical representations of
forces that we can not contain or control, these forces often times have dramatic impact on our lives. Each piece has
been created to embody specific ideas, such as consumption and devastation, or apprehension and grief.

In my most recent work I utilize underglaze to paint or draw aspects of nature onto the human form. The drawing
affects a viewer’s optical perception of three-dimensional form by visually flattening out aspects of the shape and
creating illusions of depth where they don’t physically exist. The optical alteration that swallows the physicality of
the object metaphorically represents how things have the ability to consume us.
Notes:

Artist ID: 866
Artwork 1 Title: Foreshadow
Artwork 1 Dimensions: 9 1/2" x 4" x 3 3/4" each
Artwork 1 Medium: ceramic with underglaze and glaze on wooden base
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 866
Artwork 2 Title: Untitled
Artwork 2 Dimensions: 5 1/4" x 4 1/4" x 3" (excluding base)
Artwork 2 Medium: ceramic with underglaze and glaze on wooden base
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 867
Artist Name: andrea alkalay
Website: https://www.andrealkalay.com/
IG: @andrealkalay
Artist Statement: Argentinian conceptual photographer born in 1965. She holds a degree in Industrial Design by the
University of Buenos Aires. Was trained in art-photography with great masters attending workshops and residences
programs. In 2016 Uncertain Nature photo-book was published from the experiences of her journeys. In 2020
received the SM Pro Art Circle Funding grant for Cantabria Â¨ART in the ORIGIN Â¨residency program. Her work is
internationally exhibited as at : Museum of Fine Arts Franklin Rawson, Cultural Center San Martin (Argentina),
National Museum of RAK (UAE), ArtFest Garzon (Uruguay), Cultural Center Mapocho (Chile), Espacio Foto Arte
(Uruguay), Mundo Nuevo Gallery Art, Buenos Aires, BAphoto 2019 (Argentina), ArtMonaco 2015, Galerie Etienne de
Causans (France) etc.
Between others merits: Tifa Tokio Awarded, First place at Pilará Photo Content 2019, Premio Arte x Arte 2019, Best
Portfolio winner at the Light Festival 2018 (Argentina), finalist at the 8th Photography Biennale Tucumán 2018 /at
The New Gallery award (Canada), at FINI International Image Festival (México). 4 honorable mentions at IPA 2017
(Fine Art, Editorial, Photo Essay and Feature Story Categories). PremioTRESy3 (Venezuela) /Finalist at Hamptons Art
Hub, New York. Live and work in Buenos Aires.

As a photographer I always seek for the quality of light and as an artist I use my camera for a better understanding
of the world around us.
Notes:

Artist ID: 867
Artwork 1 Title: Kutho ( series ) : Faceless Buddha
Artwork 1 Dimensions: 50 x 70 cm framed size
Artwork 1 Medium: 2019. Digital photography direct shot . Fine art printed exhibition fiber paper Manual
intervention with gold leafs 24K acquired at the pilgrimage sanctuaries from the kingdoms of South East Asia. Ed. X 6
+ 2 AP ( Each one is unique as I don't repeat same
Artwork 1 Commentary: The marble mountains in the royal city of Mandalay are called the birthplace of Buddha’s
statues, which are mass-produced as Buddhism is the dominant religion in Myanmar.
Artisans create all of the statues by hand but with very little heart and soul put into them. They can be ordered upon
preferences, specifying important symbolic elements like the facial expression or hand gestures. The head is always
the last thing to be carved and remain unfinished, as it were blank slates, waiting for it assigned visage.
Another traditional craftsmanship is the gold leafing. Faithful devotees cover with gold their relics to gain merit
KUTHO comes from a Burmese word that means merit. Leaving a gold-mark is an everyday activity and one more
step towards a better reincarnation.
I use these same sheets to seal this series. As a stamp in my memory of the light that bounces on faithful men who
can touch the sacred.
A grace that we women are forbidden to access.

While a portrait does not necessarily imply the appearance of the face, this Buddha questions the world of the
visible. The liberation of the soul is also an unending work in progress.
Artwork 1 Image:

Artist ID: 867

Artist ID: 867
Artwork 2 Title: Kutho ( series ) : Golden Rock
Artwork 2 Dimensions: 50 x 70 cm framed size
Artwork 2 Medium: 2019. Digital photography direct shot . Fine art printed exhibition fiber paper Manual
intervention with gold leafs 24K acquired at the pilgrimage sanctuaries from the kingdoms of South East Asia. Ed. X 6
+ 2 AP ( Each one is unique as I don't repeat same
Artwork 2 Commentary: As a tribute to the sun and the mystery of time, the kingdoms that were part of the silk
route maintain their religious landscapes, seeking height to reach enlightenment, as Lord Buddha. In my journeys
through these lands, I search for traces of latent
history and find gold as a timeless element.

KUTHO comes from a burmese word that means merit. Faithful devotees cover with gold leafs their relics to gain
merit. Temples that treasure the master's aura increase their sacred images weight until they goes amorphous.
Leaving a gold-mark is a step towards a better reincarnation. I use these same sheets to seal this series. As a stamp
on my memory of the light that bounces on those faithful men who can touch the sacred.
A grace that we women are forbidden to access.
Artwork 2 Image:

Artist ID: 867

Artist ID: 869
Artist Name: Lily Fulkerson
Website:
IG: LilyFactorArt
Artist Statement: When I was in 3rd grade, my classroom assignment was to write whatever I wanted, so I chose to
write my story as a comic. When my 3rd grade teacher read it, she told me that drawing comics and cartoons were
for babies. She said that though I started doing that in 2nd grade, it should end in 3rd grade. After that, I stopped
drawing for over a year. Slowly, because of my Mother’s encouragement, I began drawing again. Now I’m exploring
different art mediums and practicing new art styles. I truly love art and I hope to continue to grow in my creations!
Notes:

Artist ID: 869
Artwork 1 Title: Inspiration In Bloom
Artwork 1 Dimensions: 50.8 x 40.64 x .15875 cm
Artwork 1 Medium: Water Color and Acrylic Paint
Artwork 1 Commentary: This is a recreation of a drawing I did in Kindergarten. Out of all the drawings I had done in
that grade, the one I recreated was the most special to me. The drawing had revealed a new style I had never drawn
before, a symbol of exploration to be exact. In this painting, I wanted to revive that explorative feature, and stretch
outside of my comfort zone. The girl in the painting symbolizes the way I feel in this stage of my life, in a field of new
opportunities and ideas.
Artwork 1 Image:

Artist ID: 869
Artwork 2 Title: Katherine
Artwork 2 Dimensions: 50.8 x 40.64 x .15875 cm
Artwork 2 Medium: Pencil and Acrylic Paint
Artwork 2 Commentary: BOOM! While I was listening to a boring lecture, I suddenly saw the perfect character
appear in my mind. “I must get this on paper,â€• I thought to myself. Regretfully, an hour later I had completely
forgotten the character. Two weeks later, while sitting anxiously in front of a blank canvas the character miraculously
returned to my mind! Accompanied by a portrait of my Grandmother, who had passed 2 years earlier, I marveled at
the finished product of such a serene character. A character, that resembled the beauty of the fellow artist who had
kept me company, Katherine, my Grandmother.
Artwork 2 Image:

Artist ID: 870
Artist Name: Maryam Ahtsham
Website: www.maryamartstudio.com
IG: www.instagram.com/maryam.artstudio/
Artist Statement: ABOUT ME..!

I am London Based Artist, Mom to 3 boys.Â I believe in challenging and my creative urge made me to produce
unique artwork ..Â My work is characterised by colourful Abstract and Mixmedia Art Inspired by Anything,
Everything & Infused with Positivity.. "My Art is Full of Joy & Colours and reflect Nature"Art has always been part of
my life in different ways and now its nearly become an obsession. I enjoy experimenting with different materials and
techniques so I select the material mindfully and start to create all into an exceptional and unique piece of art. The
end result gives a powerful reflection of inspiration and challenges that I gather from the beauty I personally see in
the world. ? Maryam Art Studio ? is born out of a combination of my passion and my love towards art and colours,
which allows my perspective as an Artist to remain traditional and bright. Making art is my passion "when I am not
busy working on a project I am thinking about new ideas. Art is how I battle against the indifference of humans and
offer new ways of viewing the world.

#maryamartstudio #rainbowartistÂ
Notes:

Artist ID: 870
Artwork 1 Title: Colour therapy
Artwork 1 Dimensions: 76.2 cm Ã— 50.8cm Ã— 4cm
Artwork 1 Medium: Acrylic paint and posca paint pens
Artwork 1 Commentary: https://www.instagram.com/p/B6BBcaTHVur/?igshid=1m9vjasftu0h4

https://www.instagram.com/p/BxZa-HwnI48/?igshid=187qvjny04zs7

https://www.instagram.com/p/BxFVB8qHaYr/?igshid=11rqebs7al0c7

https://www.instagram.com/p/BxKIhjenP8Z/?igshid=1hagfnb3binve
Artwork 1 Image:

Artist ID: 870
Artwork 2 Title: Pink Fairy
Artwork 2 Dimensions: 80cm Ã— 30cm
Artwork 2 Medium: Resin, Crystals Quartz, stones and alcohol ink
Artwork 2 Commentary: https://www.instagram.com/p/BvZe5zlHQs9/?igshid=1rijtohk9xqk7

https://www.instagram.com/p/B1L8zWTFlvF/?igshid=mmoqxg93hnbv

https://www.instagram.com/p/B1L8zWTFlvF/?igshid=jbhibs15ph4k

https://www.instagram.com/p/B1L8zWTFlvF/?igshid=uswktjac1dzt
Artwork 2 Image:

Artist ID: 870

Artist ID: 872
Artist Name: Jamie Ampleford
Website: https://www.jamieampleford.co.uk
IG: https://www.instagram.com/jamieampleford_art/
Artist Statement: The main focus of my work is portraiture, however I have recently started to incorporate urban
landscape. My influences come from film, music and sport. Artworks are often inspired by what I am
watching/listening to at the time. I work with a range of different mediums including graphite, ink, charcoal, acrylic
and oil paint. I enjoy the variety of working on multiple mixed media projects at the same time.
Notes:

Artist ID: 872
Artwork 1 Title: Portrait of my Dad
Artwork 1 Dimensions: 61cm x 46cm x 3.8cm
Artwork 1 Medium: Oil on canvas
Artwork 1 Commentary: I painted this portrait of my Dad last summer. In this piece I was experimenting with
viewpoint and lighting.
Artwork 1 Image:

Artist ID: 872
Artwork 2 Title: Carnaby Street, 1968
Artwork 2 Dimensions: 36cm x 28cm
Artwork 2 Medium: Graphite pencil on paper
Artwork 2 Commentary: This is a recent graphite pencil drawing of 1960s Carnaby Street. Whilst I wasn't around in
the 60s, I enjoy looking at vintage photos which show fashions, vehicles and architecture of that period. I also
enjoyed the complexity of the image as it was very challenging.
Artwork 2 Image:

Artist ID: 874
Artist Name: Eva Merendes
Website: https://bleurart.com/artists/eva-merendes/
IG: https://www.instagram.com/eva_merendes_art/
Artist Statement: Eva Merendes is a Greek self-taught mixed-media artist who moved to London in 2016 to pursue
her artistic aspirations. Since then, she has been featured in numerous group exhibitions and festivals. Influenced by
her studies in Psychology, Eva offers an unconventional perspective where art becomes a tool for scientific study of
the mind and behaviours to unveil what lies beneath the surface. For Eva, every drawing starts with the geometric
shape of a circle. A strong curiosity is the driving force behind Eva’s practice leading to fearless experimentations
with different materials and media as she takes us on a journey of complete immersion in her world of colourful
circles.
Feeding through her entire creation process, Eva finds inspiration in the curves of the female body. Delving deeper
into the concept of femininity and its societal depictions, she puts forward her own interpretation of what it means
to be a woman.
Notes:

Artist ID: 874
Artwork 1 Title: Microbe series (1)
Artwork 1 Dimensions: 30x 42 cm
Artwork 1 Medium: Watercolour pencils
Artwork 1 Commentary: “This piece is part of the Microbe series. The inspiration for this body of works comes from
microbiology and it all started as a vague idea when I first opened my father’s books. His background in agriculture
and our conversations about living organisms which cannot be seen with our bare eyes inspired me to create these
creatures where colours and organic forms come together to be more than seen and heard floating on the surface of
the paper full of colours, full of life."
Artwork 1 Image:

Artist ID: 874
Artwork 2 Title: Microbe series (2)
Artwork 2 Dimensions: 30 x 42cm
Artwork 2 Medium: Watercolour pencils
Artwork 2 Commentary: “This piece is part of the Microbe series. The inspiration for this body of works comes from
microbiology and it all started as a vague idea when I first opened my father’s books. His background in agriculture
and our conversations about living organisms which cannot be seen with our bare eyes inspired me to create these
creatures where colours and organic forms come together to be more than seen and heard floating on the surface of
the paper full of colours, full of life."
Artwork 2 Image:

Artist ID: 877
Artist Name: Douglas Patrick Gray
Website: douglaspatrickgray.co.uk
IG:
Artist Statement: I generally work in oils and experiment with different surfaces,there is often a certain amount of
surrealism and hidden meaning in my work that needs to be considered carefully,shapes of figures within
shapes,abstract on the surface with hidden detail beneath. Often inspired by the old masters.
Notes:

Artist ID: 877
Artwork 1 Title: The Elevation of the Cross
Artwork 1 Dimensions: 80x60x0.5
Artwork 1 Medium: Oil on panel
Artwork 1 Commentary: This painting was inspired by Peter Paul Rubens painting of the same name. I used the initial
composition while using my own interpretation in a surreal way,many of the forms are recognisable as animal some
are harder to find.
Artwork 1 Image:

Artist ID: 877
Artwork 2 Title: Lucretia
Artwork 2 Dimensions: 60x45x0.5
Artwork 2 Medium: Oil on Panel
Artwork 2 Commentary: This painting was again inspired by an old master, Rembrandt, again using my own
interpretation of history behind the theme of the original.
Artwork 2 Image:

Artist ID: 884
Artist Name: Katherine Sheers
Website: https://katherinesheers.com
IG: https://www.instagram.com/katherinesheers
Artist Statement: My practice is deeply rooted in physicality. Previously trained as a lingerie designer, the body (in
particular the female body) was a necessary preoccupation for me. Now, as an artist, it is the body which continues
to draw me in. I am not however, concerned with rendering flesh itself. My interest lies in depicting the absent body;
corporeal echos which trace facets of experience from trauma through to transcendence. I see physicality as a
gateway to an intimate view of our existence.

Observing and recording the nuances of the body in its most revealed and vulnerable state, life drawing underpins
my abstract work. In the studio I use figurative sketches as a reference point, not to paint from literally, but from
which to anchor my awareness of the body. Then, using sensual and sensorial stimulation, I foster a degree of
physical empathy and response within my own flesh. From this marriage of anatomical observation and somatic
experience, a choreographed movement of marks form. Articulating within them, aspects of human interaction;
what remains with us from the touch of our transient connections with others.
Notes:

Artist ID: 884
Artwork 1 Title: The Occupation of My Body
Artwork 1 Dimensions: 150x120x4.3
Artwork 1 Medium: Acrylic on canvas
Artwork 1 Commentary: This painting explores society's expectation of women to bear children and the conflicting
emotions which can arise from this sense of obligation.
Artwork 1 Image:

Artist ID: 884
Artwork 2 Title: You Offered Me a World of Safety
Artwork 2 Dimensions: 150x120x4.3
Artwork 2 Medium: Acrylic on canvas
Artwork 2 Commentary: This painting offers a moment of reprieve within hardship; a sense of connection and
compassion emerging as one human reaches out to support another.
Artwork 2 Image:

Artist ID: 886
Artist Name: PIPPA HALE-LYNCH
Website: https://www.pippahalelynch.com/
IG: https://www.instagram.com/phalelynch/
Artist Statement: Born 1992, from the UK. Currently based in Melbourne, Australia.

I am a contemporary realism artist working primarily with oils, charcoal and more recently, digital drawings.

While trained as an Architect, throughout my life I have continued to paint and draw. I use techniques learned over
10+ years practise and some training in 19th century representational drawing and painting.

The current theme of my work is to capture beauty in moments of solitude.

These images comprise of a figure, my beloved cousin - a talented fire performer, submerged in a body of coloured
water surrounded by Australian foliage.

The visual image of being submerged in a body of water represents an isolation between us and our daily
responsibilities and struggles. Baths are a method to sooth ourselves after a long day, and when submerged
underneath we void ourselves of our surroundings and the noise associated with it. For those few moments we are
simply a body, suspended beneath the water, with just the sound of our breathing to accompany us.
Notes:

Artist ID: 886
Artwork 1 Title: The Fall
Artwork 1 Dimensions: 33.5 x 32 cm
Artwork 1 Medium: Digital Painting
Artwork 1 Commentary: Work is an original print. AP (Artist Proof) no.01

Printed on Hahnemuhle Photo Rag Archival Paper.

Print is framed - dimensions do not include frame size.
Artwork 1 Image:

Artist ID: 886
Artwork 2 Title: Daydream
Artwork 2 Dimensions: 29.7 x 21 cm
Artwork 2 Medium: Digital Painting
Artwork 2 Commentary: Work is an original print. AP (Artist Proof) no.01

Printed on Hahnemuhle Photo Rag Archival Paper.

Print is framed - dimensions do not include frame size.
Artwork 2 Image:

Artist ID: 888
Artist Name: KRISTINA ALISAUSKAITE
Website: www.alisauskaite.art
IG: https://www.instagram.com/kristealal/
Artist Statement: Kristina Alisauskaite (b. 1984) is a painter of the young generation and an active participant of
group exhibitions who has also held several solo shows. She is a finalist of the competition “Young Painter’s Prizeâ€•,
and the winner of the audience award (2013). In 2014, Kristina received an individual state grant of the Ministry of
Culture of the Republic of Lithuania. The young painter’s talent was also acclaimed on the international art scene. In
2013, she was among the ten winners of the international Saatchi Online Showdown Competition Painted Faces. In
the late autumn of 2014, the book titled 100 Painters of Tomorrowrepresenting a hundred most promising painters
of our times, published by Thames & Hudson, was launched in London and New York. Alisauskaite was the only
Lithuanian artist to be included in the book.
Notes:

Artist ID: 888
Artwork 1 Title: Unforgettable
Artwork 1 Dimensions: 31X41X2,5
Artwork 1 Medium: oil on wood, digital print on glass
Artwork 1 Commentary: I focus on the interplay between traditional painting techniques and contemporary
materials. I bridge painting and print by covering painted artwork with acrylic glass with a printed fragment on it and
thus creating a multilayered visual reality. What appears on the screen-like artwork is the fiction of painting,
reflecting the connection between conscious and unconscious, the boundaries between reality and imagination,
representation and abstraction, and conveying the ephemeral nature of the image.
Artwork 1 Image:

Artist ID: 888
Artwork 2 Title: Another reality
Artwork 2 Dimensions: 160x145
Artwork 2 Medium: oil on canvas
Artwork 2 Commentary: The painting depicts a square with a fountain in the centre and dancing figures around it.
The figures become a deceptive and distracting detail, as the main element of the painting is the fountain. Its round
structure is reminiscent of an observing eye, a lens of a visual device, a space satellite or a flying saucer, and in this
way the relation of biological versus mechanical, animate versus inanimate and terrestrial versus extraterrestrial is
explored. The enthralling centricity of the objects in the painting, the emphasized roundness and rotation
characteristic of the artist’s work points to universal cyclicity and constant repetitiveness.
Artwork 2 Image:

Artist ID: 890
Artist Name: Erin Donohoe
Website: https://www.erindillustration.com/
IG: erin.donohoe
Artist Statement: As artists, we strive for this idea of perfection and if we don’t draw an object in a realistic way,
then we are not an artist for some reason. Drawing line, faces and shapes without precision and control, challenges
these ideologies. The result is freedom of expression and innovation. My art style is ‘naïve’, and I want to evoke
freedom of expression, that is light and make people feel a sense of joy.

The materials I use are oil pastels, coloured pencils, gouache and I use a dry point etching tool to scratch into the
layers of the oil pastel, to reveal under-layers of colour and texture.

My artwork is bright and reflective of people and places of today and from the past, that tell a story.
Notes:

Artist ID: 890
Artwork 1 Title: An Afternoon At The Barbican
Artwork 1 Dimensions: 21.0 x 29.7cm for each of the four drawings
Artwork 1 Medium: Oil Pastels
Artwork 1 Commentary: Collection Name: An Afternoon at the Barbican
Illustration 1. The Barbican
Illustration 2. Barbican Entrance
Illustration 3. Barbican Conservatory
Illustration 4. Barbican Apartments
Materials: Oil pastels on acid free cartridge paper
Dimensions: 29.7 x 21.0cm

‘An Afternoon at the Barbican’, is a collection of 4 pieces of artwork that was inspired by a recent visit to the
Barbican in London.

During my visit to the Barbican, I practiced some observational drawing of the buildings and people. From observing
my surroundings, I developed a limited colour palette which I believe to represent the Barbican and the energy of
the place.

I spent 20 minutes in various locations around the premises drawing shapes, layering textures and small scenes, to
capture my emotional experience of each space I spent time in.

The centre is known for its architecture and art scene, sharp boxy shapes, accented with primary and secondary
colours, whichÂ¬Â¬Â¬ feature heavily throughout the buildings and outdoor areas. Walking around the Barbican, I
sensed felt a feeling of perfection from the design, which I wanted to challenge through my naïve style of drawing.

Contemporary artwork and tropical leafy plants are displayed in pockets throughout the Barbican. They are not
restricted to measurement or manmade shape, so through my naïve style drawing I wanted to capture this concept
when drawing the buildings of Brutalist architecture.
Artwork 1 Image:

Artist ID: 890

Artist ID: 890
Artwork 2 Title: Climate March
Artwork 2 Dimensions: 29.7 x 42.0cm
Artwork 2 Medium: Oil pastels, colour pencils and gouache
Artwork 2 Commentary: Climate March
Oil pastel and mixed media drawing on acid free cartridge paper.
Dimensions 29.7cm x 42.0cm

'Climate March' is an illustration inspired by the Extinction Rebellion climate marches. It is a topical piece that is
sharing the message of community coming together, that believes in environmental issues, diversity in relationships
and general acceptance for one another.
Artwork 2 Image:

Artist ID: 893
Artist Name: Jingze Du
Website: www.dujingze.com
IG:
Artist Statement:
Notes:

Artist ID: 893
Artwork 1 Title: Orange
Artwork 1 Dimensions: 100 x 80 x 4 cm
Artwork 1 Medium: Oil on canvas
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 893
Artwork 2 Title: Afternoon Delight
Artwork 2 Dimensions: 150 x 120 x 4 cm
Artwork 2 Medium: Oil on canvas
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 895
Artist Name: Paul Thompson
Website: www.paulthompsonstudio.com
IG: @paulthompsonstudio
Artist Statement: Paul Thompson (b 1977 UK), graduated with a H.N.D. in photography from the Newcastle Art &
Design College in 1999.

While continuing to build an extensive commercial portfolio, Thompson has devoted recent years to a collection of
ongoing, interconnected bodies of fine art work. His minimal, abstract photographs are made using a large-format
film camera. Instead of adding artificial elements, Thompson strips his compositions down to their most essential
features creating honest pictures, at times we see traces of human life in Thompson work, a reminder how this
activity and development is destroying our planet.

In Thompson’s world, art is about sacrifice and dedication. It’s clear in the work, from the research undertaken on
each long term project through to the actual process of shooting on large format analogue film. No photoshop, and
no instant gratification. In engaging with a rich and layered history of photography and visual art in general, his work
also raises questions about the future of our world-- the land and the sea-- and mankind’s ever-shifting place within
it.
Notes:

Artist ID: 895
Artwork 1 Title: UNKNOWN
Artwork 1 Dimensions: 76cm x 60cm x 4cm
Artwork 1 Medium: Lambda Digital C-type
Artwork 1 Commentary: “Unknownâ€• is part of a long term and ongoing documentary project that explores
desolate spaces in an attempt to consider how architectural spaces are disconcerting. These unnerving images,
alienating and apocalyptic, leave the viewer questioning the landscape, wondering whether these are abandoned
conflict zones or training grounds. Both subjects are having a huge impact on the planet we live on today, whether it
be an environmental, social or a political issue all of which need urgently addressing.

“Unknownâ€• is shot throughout the seasons, on a 5x4 Large format film camera. They are shot at different times of
the day, often first or last light but maintaining a consistent light and feel. I only make one exposure for each shot,
one sheet of film only and onto the next image. I feel shooting on a large format film camera requires you be very
considered and spare in your approach which suits the subject matter and message that I’m trying to convey.
Artwork 1 Image:

Artist ID: 895

Artist ID: 895
Artwork 2 Title: PLAY
Artwork 2 Dimensions: 76cm x 60cm x 4cm
Artwork 2 Medium: Lambda Digital C-type
Artwork 2 Commentary: "Play" a formal study of tables in East & West London. I’ve become obsessed with a subject
people generally ignore. These are empty places, devoid of people--much like those stark industrial parks in the
1970s.

In these tables, I find relics of a bygone era. In an age when the average adult can spend most of their waking hours
staring at a screen, these tables strike me as anachronisms. They represent a time where children and families spent
their days outdoors, playing face-to-face.

These tables aren’t nearly as “anonymousâ€• or “emptyâ€• as they might seem at first glance. It’s sometimes
difficult for me to catch them when they’re unoccupied, and in some cases, they’ve blended completely into the
fabric of the city. I find them in parks, but I also find them under busy motorways.

Play is less about loneliness than it is about the possibility--and the promise--of connection.
Artwork 2 Image:

Artist ID: 895

Artist ID: 896
Artist Name: Kwame Akpokavi
Website: www.kwameakpokavi.com
IG: www.instagram.com/akpokavi/
Artist Statement: Kwame Akpokavi is an international mixed-media artist. Born in Ghana, West Africa and currently
based in Warrington, UK.

Trained at the Collage of Art, Kwame Nkrumah University of Science and Technology, Ghana. Kwame initially
practiced as a sculpture, working in wood and clay before spending some time working with young people and
communities. He then moved into learning and development management, before returning back to becoming a
full-time artist, working primarily in fabric collage on canvas.

Kwame’s personal journey informed his perspective on life, humanity and the craft of making. His work takes
inspiration from the beauty, complexity and mystery of life itself. He believes that all people have the capacity to
become excellent human beings, enjoying fulfilled and harmonious lives, by coexisting with all of creation.

Kwame’s work, invites the viewer to enjoy the eustatic value, and also go on an introspective journey with the artist.
Using the vibrant African prints, symbols and patterns as a catalyst for critical analysis of humanity and the universe,
Kwame attempts to gain some understanding of what our experience here in the universe is all about? While
challenging the viewer to look at their lives and the world in a completely new way.

EXHIBITIONS
Solo ExhibitionIdentity: - Taylor Art Gallery- Warrington UK August - September 2019
Searchers: -Warrington Museum & Art Gallery February- April 2019

Group ExhibitionsManchester Art fair 2019- Manchester central 11-13 October 2019
Diaspora: - New Ashgate Gallery- Surry UK 15 June- 27 July 2019
Chester Art fair- Chester race course -Chester UK-Nov. 2018
Summer Exhibition- Obsidian Art Gallery- Buckinghamshire UK June -July- 2012
Group Exhibition - SOAS Uni. of London - London UK- 1997, 1998
Group Exhibition - British Council - Manchester UK.- 1995

Artist ID: 896
Group Exhibition - Cultural centre- Kumasi Ghana 1985, 87, 89
Notes:

Artist ID: 896
Artwork 1 Title: The Sting Of The Word.
Artwork 1 Dimensions: 120 x 100 x 4cm
Artwork 1 Medium: Textile Collage - on canvas
Artwork 1 Commentary: In our search for meaning many rely on the so called men of God to shepherd us through
the scriptures and a path. The closer we explore we discover the words have a sting.
Woven into this piece are some examples, taken
from the Bible.
1 Corinthians 15:56
1 Peter 5:2-7
Titus 1:7-8
?
There is a forth quote hidden in the piece, and it is in the search and disecovery of this verse that delivers the final
sting. look for the final quote, but be warned, you may or may be stung!
Artwork 1 Image:

Artist ID: 896

Artist ID: 896
Artwork 2 Title: Crucified at the Mall.
Artwork 2 Dimensions: 100 x 50 x cm 14
Artwork 2 Medium: Fibre sculpture on canvas
Artwork 2 Commentary: Crucified at the Mall.

Rope/wire sculpture, cutlery, mirrors and jewellery on a fabric collage on canvas. Like lamb offerings to the
slaughter, we offer ourselves at the alter of ...?
Artwork 2 Image:

Artist ID: 897
Artist Name: Lauren McGregor
Website: www.laurenmcgregor.com
IG: www.instagram.com/lauren_mcgregor_artist
Artist Statement: My inspiration comes from observing the natural world and my goal is to draw attention to the
consequences of our indifference to it; our place in it; and our effect upon it. I hope to lead the viewer to question
how much we value, or are even aware of, those things we take for granted - often because they are small and
seemingly insignificant - and consider the significance of their contribution to our own wellbeing.

My images frequently deal with the taboo subject of death and I attempt to capture the unparalleled stillness
surrounding this event. I invite the viewer to contemplate the causes of mortality in nature, as well as the natural
order of things. I particularly like to explore the emotions my images create: my work is often visceral, raw and
provoking, eliciting unpalatable emotions of revulsion, shock and disgust, as well as sentiments of grief, compassion
and shame. I encourage the viewer to question what they see and consider the story behind the image.

I use a variety of print media, including wood block, wood cut, collagraph, screen printing, etching and linocut and
experiment with less well-used media such as solar etching plates, which produce a softer, more ethereal print
quality. All of the birds depicted in my work were found already deceased; I never harm or kill anything as part of my
practice.
Notes:

Artist ID: 897
Artwork 1 Title: A Strong Urge To Fly
Artwork 1 Dimensions: 58.1 x 78.2 x 2cm
Artwork 1 Medium: Screenprint
Artwork 1 Commentary: A Strong Urge To Fly is a screenprint of a woodpigeon, found dead on the pavement in a
small housing estate on the edge of woodland; this bird very likely flew into something at speed and broke its neck,
killing it almost instantly.

I invite you to look directly at this image, to contemplate how this death makes you feel - does it elicit unpalatable
emotions of revulsion, shock and disgust, or sentiments of grief, compassion and shame? I encourage you to
question what you see and consider the story behind the image and your possible part in hundreds of similar deaths.
Artwork 1 Image:

Artist ID: 897
Artwork 2 Title: Pridden Pral
Artwork 2 Dimensions: 46.6 x 62.5 x 2cm
Artwork 2 Medium: Screenprint
Artwork 2 Commentary: Pridden Praal is a screenprint of a Great Tit, known in Cornwall as a Pridden Pral. This bird
was found dead in a Cornish garden with no signs of how it died.

I invite you to look at this bird and consider how such a tiny death would normally be overlooked, with perhaps only
a cursory "Aw!" or "Ugh!" as it's popped into the bin. By turning it into a print and displaying it, I hope to add some
sense of meaning to it's brief life.
Artwork 2 Image:

Artist ID: 898
Artist Name: Lanceford Brown
Website:
IG: mrbrownesq
Artist Statement: As an artist I work primarily in acrylics and water colours. I prefer these mediums as I found that
they provide an understated finish that rarely distracts from my composition. My love for art started at an early age
within the pages of comic books. During my mid-teens, I discovered and became inspired by the figurative
expressionism of works by Bill Sienkiewicz, Gustav Klimt, Alphonse Mucha, Dave McKean and Barry Windsor-Smith.
These varied influences have allowed me to develop my unique style.
Notes:

Artist ID: 898
Artwork 1 Title: Peace
Artwork 1 Dimensions: 42cm x 59.4cm
Artwork 1 Medium: Acrylic on wooden art board.
Artwork 1 Commentary: I’ve always appreciated the two fingered gesture of “peaceâ€•, but behind the image and
the notion has always been conflict, war or some type of tension. I set out for my piece to be a reflection of that
notion as well as support the journey to “peace of mindâ€• when looking our mental well-being. We all have good
days and bad days. We deal with each of them separately, but in some ways we need support for them both,
whether it’s sharing the joy of a good day or needing support through a bad day.
Artwork 1 Image:

Artist ID: 898
Artwork 2 Title: Peace of Mind
Artwork 2 Dimensions: 59.4cm x 81.4cm
Artwork 2 Medium: Acrylic on foam board.
Artwork 2 Commentary: I’ve always appreciated the two fingered gesture of “peaceâ€•, but behind the image and
the notion has always been conflict, war or some type of tension. I set out for my piece to be a reflection of that
notion as well as support the journey to “peace of mindâ€• when looking our mental well-being. We all have good
days and bad days. We deal with each of them separately, but in some ways we need support for them both,
whether it’s sharing the joy of a good day or needing support through a bad day.
Artwork 2 Image:

Artist ID: 899
Artist Name: Nagla Abdelrazik
Website:
IG: http://www.instagram.com/naglaabdelrazik/
Artist Statement: I am Nagla , 43 years old , a self taught artist , from Cairo - Egypt . Painting is my passion , love to
draw portraits and low key ( dark or black background ) paintings . My dream is to enlarge my career and be exposed
to more artists and people to see my work ... I know it’s never too late :)
Thank you
Notes:

Artist ID: 899
Artwork 1 Title: PANIC
Artwork 1 Dimensions: 21 x 29.7 CM
Artwork 1 Medium: White pencil on textured black paper
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 899
Artwork 2 Title: The Egyptian King
Artwork 2 Dimensions: 21 x 29.7 CM
Artwork 2 Medium: White pencil on textured black paper
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 902
Artist Name: Elliott Nimmo
Website: elliottnimmo.studio
IG: @elliottnimmo
Artist Statement: My work explores the slipstream of imagery that immerses our daily lives: from advertising to art
history. Over the last 18 months, though, my scope of inquiry has begun to include my personal experience rather
than merely a Duchampian curation of found imagery.
I use an immediate, wet-in-wet technique which means I execute each work in one session - as a way of reaching a
sense of immediacy, and to produce a painterliness that is at once fresh and fluid.
Notes:

Artist ID: 902
Artwork 1 Title: Sicilia
Artwork 1 Dimensions: 175cm x 135cm
Artwork 1 Medium: oil on canvas
Artwork 1 Commentary: I spent last summer in Sicily trawling through galleries and churches, and was struck by the
idea that religious paintings were the first form of advertising imagery. I've taken the curved altarpiece as a design
device and mashed a variety of styles into one painting: the minimal horizontal bars of the ocean, the loose
expressionism in the craggy mountain, the tightness of royal blue (a nod to Rome) in the sky, and the naturalism of
the marble. This work marks a point of change in my work: rather than curating imagery from the slipstream of
consumer media, in 'Sicilia', I experience everything first hand, from touching the marble, to peeling the perfect orb
of an orange.
Artwork 1 Image:

Artist ID: 902
Artwork 2 Title: Palermo
Artwork 2 Dimensions: 107cm x 83cm
Artwork 2 Medium: acrylic on canvas
Artwork 2 Commentary: The Sicilian city of Palermo is a crucible of different cultures: Ottoman, Roman, Moorish; it is
the most conquered city in Italy. I've taken the painterly gestures found in the frescoes of the heavens and applied
them to the sky above the city port, placed a glittering negroni, an icon to worship, and this time the marble finish is
jade, which I discovered at the old royal palace there.
Artwork 2 Image:

Artist ID: 904
Artist Name: Uta Schotten
Website: www.uta-schotten.de
IG: https://www.instagram.com/utaschotten/
Artist Statement: The truth is beyond thoughts

If you recognize yourself in the other, that is recognition of oneness. This is the beginning of deeper understanding
of truth and the big picture, regarding all beeings, in the total sum of the being of all living things.

In the great process, in the sum of being of all beings, living things, our mind is insignificant. Infinitely small and
insignificant.
You cannot understand the process of life - that is everything that happens to everybody.
The human mind is unable to grasp or understand the totality. But you can know the truth by recognizing your
reaction, by seeing your response to the other, within you.

Those who depend upon the intellect - are the many.

Those who belive in perception alone - are the few.

We see with our eyes and we see with our spirit.

Perceiving is the same as receiving.

We also think, but perception is the primary experience.

While thinking we consider that which we have perceived.

Thinking is the secondary experience.

Painting is a truth beyond thought.

Artist ID: 904
All human knowledge is useless in art work. Concepts relationships, categories, classifications, deductions are
distractions of mind that we wish to hold free for inspiration.
DonÂ´t look at the stars.Then your mind goes freely - way, way beyond.
Notes:

Artist ID: 904
Artwork 1 Title: untitled
Artwork 1 Dimensions: 30x35x1
Artwork 1 Medium: Enkaustik and Oil on Canvas
Artwork 1 Commentary: DonÂ´t look at the stars.

Then your mind goes freely - way, way beyond.
Artwork 1 Image:

Artist ID: 904
Artwork 2 Title: I love you
Artwork 2 Dimensions: 50x60x1
Artwork 2 Medium: manual photography on baryta paper
Artwork 2 Commentary: what do we remember, the external organ of man(kind)
Artwork 2 Image:

Artist ID: 908
Artist Name: YICHIAO CHEN
Website: https://www.yichiaochen.com
IG: https://www.instagram.com/yichiaochen_art/
Artist Statement: n my art practice, it explores themes such as mother and child, humanity and emotions through
painting, photography, computing art, installation and video.

'Whether an audience can achieve an emotional or spiritual connection through art? ' As a mother, during my
process of getting pregnant and raising two children, I felt the fragility and preciousness of human life. Therefore, I
discuss the relationship between the mother and child to explore the emotional and spiritual connection through art
has become my doing things, and I combine the use of religion and spirituality in my art practice.

To reproduce and create visual effects on images, I explore different materials. However, how to express emotions
and feelings through vision, take mother's angle as the starting point. To show my feelings, perspective, and to
communicate with the audience, which is what I want to explore.

My art practice focuses on motherhood, mother and child. Witness the growth of children and incorporate my
children into my art practice. For me, the mother's emotions and love for the child are the eternal links of love. In my
artwork, is rooted in a sensibility of Classicism and Humanism. The feeling of mother and child revealed through
artistic creation and imagination to paint my self-portrait, my daughter and son.

With the concepts of "transformation "and "hybridization", I make use of the iconic Western classical image and
through the addition of the Asian character in the composition to reflect the 21st century in contemporary art.
Notes:

Artist ID: 908
Artwork 1 Title: Love is weight but it is sweet
Artwork 1 Dimensions: 130 X 85 CM
Artwork 1 Medium: Oil on canvas
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 908
Artwork 2 Title: Child with hope
Artwork 2 Dimensions: 162 X 112 CM
Artwork 2 Medium: Oil on canvas
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 910
Artist Name: Jarik Jongman
Website: www.jarikjongman.com
IG:
Artist Statement: As a starting point for my work I use both my own photographs and (anonymous) pictures found at
flea markets, in books, magazines and on the internet. I like to experiment with different materials: I have used
plaster, glass, tar, gold leaf and ash. I have also painted over photographs and set defaced canvasses on fire for an
interactive project.
But I predominantly work with oil paint. Recently I have started to incorporate abstract elements into my work
which has mostly been figurative so far.

My submission for the Ashurst Prize are two paintings from my most recent show in Amsterdam, which consisted of
paintings about waiting rooms, data centers and film sets, serving as a stage for ideas about reality and human
behaviour in the ‘post truth’ society. More than ever, ‘truth’ seems to have become a fluid concept. Furthermore,
the paradoxical situation has arisen, wherein the abundance of information available is merely contributing to our
insecurity.

With imagery borrowed from New York crime photographer Weegee, the paintings of people hiding their face (‘
Anything you say can and will be used against you’) as well as a large self portrait with the artist’s head covered with
a piece of cloth (‘I have the right to be forgotten’) refer, among other things, to issues of privacy in the age of the
internet and to the fact that people are nowadays suing Google successfully, in order to be removed from their
search engine history.
Notes:

Artist ID: 910
Artwork 1 Title: Anything you say can and will be used against you (1)
Artwork 1 Dimensions: 80 x 80 x 5
Artwork 1 Medium: oil on canvas
Artwork 1 Commentary: With imagery borrowed from New York crime photographer Weegee, this painting of a
suspect hiding his face refers, among other things, to issues of privacy in the age of the internet and to the fact that
people are nowadays suing Google successfully, in order to be removed from their search engine history.
Artwork 1 Image:

Artist ID: 910
Artwork 2 Title: Anything you say can and will be used against you (2)
Artwork 2 Dimensions: 80 x 80 x 5
Artwork 2 Medium: oil on canvas
Artwork 2 Commentary: With imagery borrowed from New York crime photographer Weegee, this paintings of two
suspects hiding their face refers, among other things, to issues of privacy in the age of the internet and to the fact
that people are nowadays suing Google successfully, in order to be removed from their search engine history.
Artwork 2 Image:

Artist ID: 911
Artist Name: Alex Ayliffe
Website: alexayliffe.com
IG: alex_ayliffe
Artist Statement: My work explores how boundaries, borders and edges ‘feel’, how we interact with them and how
we are, consciously and sub-consciously, conditioned by them. A paradox of todays’ world is that we are both more
connected to each other and are, at the same time, subject to a host of new physical boundaries and emotional
constraints. We are hyper-connected, but also isolated. My painting is a response to this; it seeks to explore how
everything is connected, how everything contains everything else, and also how boundaries and barriers shape our
perception. Through use of colour, texture and scale, each painting contains a suggestion of a place within a place,
loosely bound within outer boundaries
Notes:

Artist ID: 911
Artwork 1 Title: Boundaries IV
Artwork 1 Dimensions: 97X149X5
Artwork 1 Medium: Acrylic/chalk
Artwork 1 Commentary: This work references landscape, but not in the traditional sense. Rather, I explore a
landscape as a metaphor, infusing emotion within the geography of a personal 'scape' - in effect, an inner landscape
infused with the outer landscape.
Artwork 1 Image:

Artist ID: 911
Artwork 2 Title: Study III
Artwork 2 Dimensions: 107X76X5
Artwork 2 Medium: Acrylic/charcoal
Artwork 2 Commentary: This is a study of a space 'in-between', a space which creates a feeling of pressure or tension
within the boundaries of life.
Artwork 2 Image:

Artist ID: 913
Artist Name: Melody Travers
Website: https://www.melodytravers.net/
IG: https://www.instagram.com/melodytraversart/
Artist Statement: I grew up in France and obtained my Masters in Art at the Université Paris VIII in Paris and moved
to London after graduating in 2009.
I have since showcased my work in London and the UK and was shortlisted for the Creates Gallery Emerging Artist
Award in 2018 and longlisted for the Secret Art Prize in 2019.
I paint wild animals in a figurative and simple style, often using a bright colour palette. I take inspiration from
Literature, Nature and Prehistoric Cave Art; I aim to compile my life-long interest in books into my art, adding an
element of story-telling into most pieces. My early works were heavily influenced by folk tales and children’s books. I
am fascinated by the fact that the human race has been recording stories through art for thousands of years and
wish to convey this through my works.
The subjects in my paintings are given centre stage and I tend to avoid backgrounds as I aim for a simple and
modern look. The focus is on the animal alone on the surface.
Many of my pieces feature only one individual at a time; this is partly a reflection on myself as I am a sociable
person but I love my own company and enjoy reading and painting, activities that do not require company.
Notes:

Artist ID: 913
Artwork 1 Title: Przewalski's Horse
Artwork 1 Dimensions: 70 x 0.4 x 100
Artwork 1 Medium: Acrylic on Perspex
Artwork 1 Commentary: This is the very first painting of a new collection entirely executed on Perspex. I very
recently acquired number of Perspex sheets and decided to paint on them as a change from my usual canvas and
paper supports.
I use a very simple style of loose brushwork with a blank background (usually on canvas) so as not to distract the
viewer from the main subject.
The transparent Perspex is the perfect medium. I believe it enhances the image and offers minimal distraction from
the subject. Moreover, the smooth surface offers no graininess or resistance when applying the paint, allowing for
long, flowing and unbroken lines.
Most of my work is inspired by prehistoric cave painting, but it is most obvious in this new collection. The subject is
a Pzrevalski’s horse, a breed of horse found depicted in the prehistoric caves of Lascaux in central France which I
visited two years ago on a research trip. The Lascaux paintings have three main colours, brown, ochre and black
which I have also used in this work with the addition of white highlights (I normally use only three main colours in
each work to stay in keeping with simple brushwork and subject matter).
I chose to create a work inspired by some of the world’s oldest known form of Art, using similar style of painting but
on a new, modern surface.
The horse is presented, almost hovering in mid air, trotting towards the viewer, seemingly without boundaries or
borders.
Artwork 1 Image:

Artist ID: 913

Artist ID: 913
Artwork 2 Title: Reflection
Artwork 2 Dimensions: 70 x 0.4 x 100
Artwork 2 Medium: Acrylic on Perspex
Artwork 2 Commentary: This is the second artwork I have created on Perspex. So far I have only two and am
developing more.
Using the same colour palette as for Przevalski's Horse, I chose a lioness drinking water from a source, her reflection
rippling beneath her paws.
I used my usual simple brushwork but with shorter marks and more spaced out. The resulting image gives the
impression of stitching on see-through fabric.
I wanted to play with the transparency of the Perspex; it represents the water reflecting the lioness's image back at
her.
Artwork 2 Image:

Artist ID: 914
Artist Name: Uchercie Tang
Website: www.uchercie.com
IG:
Artist Statement:
Notes:

Artist ID: 914
Artwork 1 Title: Marienbug
Artwork 1 Dimensions: 200 cm x 200cm x 100 cm
Artwork 1 Medium: VR animation
Artwork 1 Commentary: https://vimeo.com/388718095

Marienbug is a VR animation,the name was adapted from Last year in Marienbad.It means a place which does not
exist and somehow relevant to a historical event which not commemorated by history.It is an architectural
dystopia,there is no specific architectural indication and cannot distinguish its historical and cultural origins by
designing these geometrical blocks with a unified yet evolving vocabulary.They can create a framework for the
narrative that encourages people to understand it as a unified tale.Most importantly,they will represent an
integration of the illusionist painting and the motionless ritual of violence and representation,where our relationship
to this landscape defines us.
Artwork 1 Image:

Artist ID: 914

Artist ID: 914
Artwork 2 Title: Midnight Voyage
Artwork 2 Dimensions: 120 x 160cm
Artwork 2 Medium: Oil painting on canvas
Artwork 2 Commentary: The use of the perspective of the photographic lens to participate into the painting, the dual
existence of the perspective center created by the lens sight and the focus center created by more brushstrocks
details, it creates a subtle spatial paradox in the image.
Artwork 2 Image:

Artist ID: 915
Artist Name: Giampiero Abate
Website: www.giampieroabate.it
IG: www.instagram.com/giampieroabate
Artist Statement: Airbrushing is my technique.
Acrylics is my color.
Figuration is my expressive search.
The great masters of the past, the Baroque mainly, but also the moderns and contemporaries, are my references
My artworks are full of beauty, perfection and harmony; mine is an investigation around beauty and our
relationship with it.
My technique is based on the use of 3D sotfware to build figures and scenarios, lights and shadows, for a dynamic
approach, but also photographic. The lights cut, the theatrical lights, the multi-story cinematographic composition,
the expressions of the subjects, are some of the elements that characterize my artistic studio.
The search for new pigments, new chromatic compositions are used to intensify the story.
All this is my painting.
Notes:

Artist ID: 915
Artwork 1 Title: Esaedro
Artwork 1 Dimensions: 100x150x3,5
Artwork 1 Medium: Acrylic on canvas
Artwork 1 Commentary: "Esaedro" is part of a series of works made with the very precise technique of airbrush
acrylic on canvas, of impeccable formal cleanliness, and is part of five platonic solids - the only regular polygons with
equivalent edges and vertices that inscribed in a sphere have all its vertices on its surface - for an investigation that
has its roots in the history of art and science. Quoted by Plato in the Timaeus, studied by Piero della Francesca and
Paolo Uccello, analyzed by Luca Pacioli and illustrated by Leonardo da Vinci, the five figures, symbol of the perfection
of the universe, become with Abate the beating heart of the painting.
Artwork 1 Image:

Artist ID: 915
Artwork 2 Title: Dodecaedro
Artwork 2 Dimensions: 100x150x3,5
Artwork 2 Medium: Acrylic on canvas
Artwork 2 Commentary: "Dodecaedro" is part of a series of works made with the very precise technique of airbrush
acrylic on canvas, of impeccable formal cleanliness, and is part of five platonic solids - the only regular polygons with
equivalent edges and vertices that inscribed in a sphere have all its vertices on its surface - for an investigation that
has its roots in the history of art and science. Quoted by Plato in the Timaeus, studied by Piero della Francesca and
Paolo Uccello, analyzed by Luca Pacioli and illustrated by Leonardo da Vinci, the five figures, symbol of the perfection
of the universe, become with Abate the beating heart of the painting.
Artwork 2 Image:

Artist ID: 922
Artist Name: Mueen Saheed
Website: www.mueensaheed.com
IG: @mueensoulbeat
Artist Statement: Mueens art is influenced by a number of factors, including his Sri Lankan heritage, a past life in
crafting jewellery, History, Mysticism, Rythm and personal philosophies of his portrait subjects. Mueen began by
painting life stories of world leaders, hidden behind abstract strokes, before moving onto painting Sri Lankan history
on door panels and windows, most notably in UNESCO World Heritage city; Galle. Most of his work are heavily
dependant on bold colours and brush strokes embeud with energy, rythm and hidden character portraits, and can be
considered work of abstract narrative expressionism.
Notes:

Artist ID: 922
Artwork 1 Title: The Last Supper
Artwork 1 Dimensions: 152x91x5
Artwork 1 Medium: Acrylic on Canvas
Artwork 1 Commentary: A painting composed in honour of the 500 year anniversary of Leonardo Da Vinci. The
painting has embedded within its dark palette toned brushstrokes a series of tributes inspired by the renaissance
mans greatest known works.
Artwork 1 Image:

Artist ID: 922
Artwork 2 Title: Mother and Child
Artwork 2 Dimensions: 100 x 160 x 5
Artwork 2 Medium: Acrylic On Canvas
Artwork 2 Commentary: The central figures of the work are rendered with dark maroon toned halos and soft
brushwork. The background composed of curved feather brushstrokes is done atop a black background.
Artwork 2 Image:

Artist ID: 928
Artist Name: Shannon Alonzo
Website: www.shannonalonzo.com
IG: https://www.instagram.com/shanalonzo/
Artist Statement: My artistic practice embodies the exploration of Caribbean identity, specifically, the tension
created through historical omission and the desire to re-imagine a collective sense of self. My interest in these
themes stems from several years of work in a diverse cross-section of visual arts fields in Trinidad and Tobago,
including fine art, costume design, production design, and arts education. Through these experiences, the works
have taken shape as illustrations, garment sculptures and fabric collages, that draw heavily on archival photographs
and contain renderings of symbolic artifact, cultural expression and bodily adornment.

My current work as an artist researcher focuses on probing the connections that bind land and shared sentiment, a
vessel where inherited memories commingle and the identity of Caribbean peoples is re-shaped and reclaimed. The
viewer is encouraged to dwell in the discomfort of historical erasure and to reflect on our complex relationship to
the past, as well as the triumphs that regenerate our sense of collective belonging.
Notes:

Artist ID: 928
Artwork 1 Title: Development of Angular Unconformity
Artwork 1 Dimensions: 42cm x 60cm
Artwork 1 Medium: Pencil on paper
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 928
Artwork 2 Title: Development of Nonconformity
Artwork 2 Dimensions: 42cm x 60cm
Artwork 2 Medium: Pencil on paper
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 929
Artist Name: Christine Manderla
Website: www.christinemanderla.com
IG: @chrismanderla
Artist Statement: I am creating from my emotions towards a matter. I am keen to tell a story. I am keen to make the
viewer think. I urge to challenge the people looking at my art. I want to create art which can be looked at by
different people and they see different things. Because what they see and feel tells nothing about where I was when
I expressed my emotions in paint, it says everything about where the viewer is in their mind at this very moment.
Being rebellious in a casual way, so even people who would potentially oppose any critical thought which challenges
common believes will start thinking. It is giving people the benefit of the doubt. It is starting a dialogue. I create for
myself, but in the end, I equally create for the observer
Notes:

Artist ID: 929
Artwork 1 Title: Equality?
Artwork 1 Dimensions: 157x213x3
Artwork 1 Medium: oil on canvas
Artwork 1 Commentary: "Equality?" is part of my series on the female role in society. It portraits the struggles
women had and are still having around the world to achieve equality.
In the so called "western democratic world" there is a common believe that women within these countries are
equal. However, women still do not have sovereignty over their own bodies, are structurally disadvantaged and
underrepresented in leadership. (E.g. according to the UN Women as of June 2019 out of 195 countries globally only
11 women are serving as Head of State and 12 are serving as Head of Government.)
This painting firstly questions this believe. It also looks at less liberal countries with often societal and political
unrest. This is where women suffer physically and emotionally the most.
Nevertheless, it has been and are women who are fighting for their rights and their lives. From the Suffragettes
fighting for a woman's right to vote, over women fighting for their right to drive in Saudi Arabia to women globally
fighting for their right to a violence free life where they have full highness over their own body.
"Equality?" challenges common believes of "achieved equality" and shows the female struggle and fight at the same
time.
Artwork 1 Image:

Artist ID: 929

Artist ID: 929
Artwork 2 Title: The power of many
Artwork 2 Dimensions: 80x80x4
Artwork 2 Medium: oil and impasto on canvas
Artwork 2 Commentary: "The power of many is an Installation of 9 pieces, 20cm x 20cm each arranged in a square.
This work is inspired by the thought that women are often referred to as a minority, in fact they make ~52% of the
world’s population. This gap between reality and perception leads to another common believe which is that women
naturally do not have as much power as men. The sheer amount of impasto sculptured abstract vulvas and the
powerful choice of colours is to uncover this fake and show the effect women can have once they form unity in all
their differences and claim their right to power.
Artwork 2 Image:

Artist ID: 931
Artist Name: Electra Costa
Website: electracosta.weebly.com
IG: www.instagram.com/electra.costa/
Artist Statement: When creating my work, I add colour to a mostly black and white drawing and/ or take away parts
leaving the viewer to fill in the gaps. This ambiguity is intended to unsettle the viewer. I sometimes use humour to
create a reaction, but it comes from the darkest end of the comic spectrum. The drawings I create are both
comfortably familiar and deeply unsettling. I explore the idea of nostalgia and the desire for a time that never
actually existed.
Notes:

Artist ID: 931
Artwork 1 Title: Shake Hands with the Ghost
Artwork 1 Dimensions: 42x59cm
Artwork 1 Medium: pencil, charcoal, and felt-tip on paper
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 931
Artwork 2 Title: Untitled
Artwork 2 Dimensions: 59x42cm
Artwork 2 Medium: marker pens, pencil and pen on paper
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 932
Artist Name: Sanja Matkovic
Website:
IG: @late.bytes
Artist Statement: Sanja was born and raised in former Yugoslavia. Her love for creating digital abstract stories comes
from a need to reconstruct what is considered "normality" in today's society. She takes photographs which she then
uses as patterns and layers to create new narratives.
Notes:

Artist ID: 932
Artwork 1 Title: Colourful Path
Artwork 1 Dimensions: 80x60x0,5
Artwork 1 Medium: Digital Art Print
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 932
Artwork 2 Title: Blue Trees
Artwork 2 Dimensions: 80x60x0,5
Artwork 2 Medium: Digital Art Print
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 934
Artist Name: David Bennison
Website: https://bennisonart.com/
IG: https://instagram.com/bennison.art?igshid=6yjtb65xxe9f
Artist Statement: Graduating from the Cambridge school of Art in Illustration, David Bennison is a full-time British
artist living and working in Cambridge, UK.
His concepts have remained firmly grounded in the exploration of curvilinear perspective which complements his
current work that has its origins in visual dream interpretation.

David’s fine art painting explores ethereal and figurative subject matter that is interweaved with multiple
viewpoints to produce intangible landscapes that continue a narrative from one canvas to the next.
Repeated metaphors suggestive of sexuality and beginnings and endings, seemingly make subtle relationships with
confusing, existential pathways of everyday life.
Obvious inspirations to David’s work have included the architectural drawings of Piranesi, graphic artist M.C. Escher,
Illustrator Paul Hess and local artist and printmaker Glynn Thomas.
Notes:

Artist ID: 934
Artwork 1 Title: Snozi Wandozi
Artwork 1 Dimensions: 92x92 cm
Artwork 1 Medium: Oil on canvas
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 934
Artwork 2 Title: Twisted Moon
Artwork 2 Dimensions: 92x92 cm
Artwork 2 Medium: Oil on Canvas
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 935
Artist Name: Brendan McCormick
Website: twozeroeightthree.com
IG: 208three
Artist Statement: I create simple works from discarded or used or freely accessible materials. We are living through a
time of extreme, non-sustainable, consumerism - our individual success is often evaluated through the lens of the
possessions that we surround ourselves with - I create works that challenge established value systems - the fact that
we are all now referred to as consumers says it all.

I am interested in creating works that have as their starting point a response to found materials or objects. Curiosity
about a particular material invariably leads to imagining and evaluating its potential - the commitment to the
material culminates in a presentation of it in some form or other. The method of construction is largely influential to
the outcome of the piece and the act of collecting feels like a significant part of the process.

This tends to be one of two approaches - one involves identifying a material or object that is available in numbers,
generally it is something that presents itself from my local surroundings and during the course of everyday activities
ie. consumer waste from packaging, nitrous oxide bulbs, coffee stirrers - also natural materials such as chalk, marble,
wood or sea grass. The other approach is when the selection and preservation of the material or object is singular,
such as a football or plastic vampire teeth. These objects are then presented in isolation and venerated in a box
frame.
Notes:

Artist ID: 935
Artwork 1 Title: 72 rolls _ 32 balls
Artwork 1 Dimensions: 43cm x 60cm x 36cm
Artwork 1 Medium: Sculpture
Artwork 1 Commentary: Whilst working in a corporate environment in Mumbai I noticed how the structure of the
toilet rolls (used within the office) was entirely disproportionate for its use - the cardboard was structurally far
stronger than required and as such, I felt it could be considered as a material that could be used within a sculpture.
This required relocating scores of toilet rolls on a weekly basis and resulted in amassing a large quantity of industrial
quality cardboard toilet rolls.
Meanwhile... from a completely unrelated set of conditions (during the same time period), an unusually large
quantity of snooker balls became available for consideration.
Eventually the rolls and the balls were introduced and are now inseparable.
The composition of the piece is numerous as it adheres to a simple set of parameters.
Artwork 1 Image:

Artist ID: 935
Artwork 2 Title: Tops_Madrid
Artwork 2 Dimensions: 50cm x 50cm x 5cm
Artwork 2 Medium: All mediums
Artwork 2 Commentary: An on-going series of works where collections of bottle tops are housed within a box frame.
The joy comes from adhering to a process which removes the need for any decisions or thoughts concerning the
aesthetic.

The series includes examples from Dubai, Mumbai, London and Madrid - it is the products and subsequent colour of
the tops that come from these distinct locations, each with their unique conditions, that ultimately inform the final
piece - each one, in a small and insignificant way, is an anthropological study of a period of time linked to a location
and daily habits.
Artwork 2 Image:

Artist ID: 937
Artist Name: Mel Lloyd
Website: mellloydart@hotmail.co.uk
IG:
Artist Statement: Both the installations I am submitting are about trafficking/prostitution
I work in africa a lot, so the theme is the fragility of life (the ceramic hot water bottle house House of Comfort)
Like a township shack
Tower of Babel is from my last exhibition in London 2019 a interactive piece where people donated a bra to go to
Africa
The bra is a status symbol in Africa ( the tower is 6ft high in photos but will be 12 ft high
Notes:

Artist ID: 937
Artwork 1 Title: Tower of Babel ( My cup overfloweth)
Artwork 1 Dimensions: 360cm x 90cm
Artwork 1 Medium: Mixed media
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 937
Artwork 2 Title: House of Comfort
Artwork 2 Dimensions: 274.32 cm x243.84 cm
Artwork 2 Medium: WOOD CERAMIC CORRUGATED IRON
Artwork 2 Commentary: This was inspired after teaching art in Maputo Mozambique to children who were in
prostitution, just to Live, most HIV and orphans , I thought what would comfort them, a hot water bottle is also used
in remote parts of Africa as an incubator.the clay represents the fragility of their lives. Colours are africa
The shack is like the the Township houses in numerous ‘shanty ‘ towns around the world. House of Comfort is slang
for brothel. Teaching art is not like art school it means digging up clay drying in the sun!
Artwork 2 Image:

Artist ID: 941
Artist Name: Despina Symeou
Website: ArtbyDespina.com
IG: DespinaSymeou_Art
Artist Statement: Artist Statement

The overriding theme to Despina’s work is primarily figurative.
Her inspired printmaking and life drawing images come together in a series of figurative monoprints where the
narrative between the subject and surroundings is constantly challenged.

‘The application of ink onto an etched plate is, in my mind, similar to applying paint to canvas.’ Despina explains,
bringing a more spontaneous and abstract element to the print process.

It seemed a natural progression to mono print directly onto the canvas and the subsequent hand painted layers
elevate the artwork to the next level which informs the conceptual direction the piece takes.
Notes:

Artist ID: 941
Artwork 1 Title: Phoenix
Artwork 1 Dimensions: H89cm x W69cm x D3.3cm
Artwork 1 Medium: mixed medium on canvas
Artwork 1 Commentary: Initially the pose seemed melancholy but as I worked on layering paint, the shapes and
colours indicated to me that she was recalibrating, gathering strength, ready to emerge fully charged.

This is Phoenix, she is the embodiment of rebirth and second chances.
Artwork 1 Image:

Artist ID: 941
Artwork 2 Title: Blue Rhythm
Artwork 2 Dimensions: H60cm x W80cm D3cm
Artwork 2 Medium: oil painting on canvas
Artwork 2 Commentary: By working with a moving life model, the artwork has generated an autonomous energy,
whipping up the surroundings to her own rhythm.

This painting feels set to music, dancing through the natural grace of the figure, consumed by her own movements.
Artwork 2 Image:

Artist ID: 952
Artist Name: Ilsa Brittain
Website: http://www.ilsabrittain.com/main.html
IG: https://www.instagram.com/ilsabrittain
Artist Statement: My work is driven by a desire to continually broaden my vocabulary in paint, to visualise the
complexity and simplicity of thought, and to somehow be in touch with what it is to be human. I use people I know,
or strangers I meet, as the props for the concepts I aim to convey. What is strange is that they never remain merely
props - somehow they play quite a determining factor in where the work goes. I have to have a strong concept of
what I am doing to bring all my decision making into a cohesive whole. However, I often find that while I am preoccupied with this particular concept, something else is happening on another level and this can often end up being
the more dominant or more interesting aspect. To mis-quote Lennon - ‘Life (art) is what happens when you’re busy
making other plans.’
Notes:

Artist ID: 952
Artwork 1 Title: Island of Sand and Seas
Artwork 1 Dimensions: 122 x 91 x 5
Artwork 1 Medium: oil and acrylic textures on canvas
Artwork 1 Commentary: With this painting I was interested in creating a single point of focus, and allowing that point
of focus to float.
Artwork 1 Image:

Artist ID: 952
Artwork 2 Title: Succession
Artwork 2 Dimensions: 60 x 30 x 3
Artwork 2 Medium: oil and acrylic textures on canvas over panel
Artwork 2 Commentary: With this painting I was interested in the idea of fragmentation and continuity.
Artwork 2 Image:

Artist ID: 961
Artist Name: Andreas Spiliotopoulos
Website: www.aspiliotopoulos.com
IG:
Artist Statement: My name is Andreas Spiliotopoulos and I studied art at the Athens School of Fine Arts and
Architecture at the Bartlett (UCL).
I mainly do oil paintings but also enjoy doing the occasional terracotta sculpture.
I leave and work in Athens.
Notes:

Artist ID: 961
Artwork 1 Title: sing
Artwork 1 Dimensions: 150x100
Artwork 1 Medium: oil on canvas
Artwork 1 Commentary: Heroes and Luchadores, toys of youth and wrestlers of vibrant colours. Jumping and
shouting in a fragmented environment of memories . Spaces where purpose and time is lost as the characters
perform acts completely opposite to their fighting nature and thus questioning it.
Artwork 1 Image:

Artist ID: 961
Artwork 2 Title: jump
Artwork 2 Dimensions: 150x200
Artwork 2 Medium: oil on canvas
Artwork 2 Commentary: Heroes and Luchadores, toys of youth and wrestlers of vibrant colours. Jumping and
shouting in a fragmented environment of memories . Spaces where purpose and time is lost as the characters
perform acts completely opposite to their fighting nature and thus questioning it.
Artwork 2 Image:

Artist ID: 962
Artist Name: Guy Shoham
Website: www.guyshoham.com
IG: https://www.instagram.com/g.u.y.shoham/
Artist Statement: My grandfatherÂ founded the family timber yard in the 1930s when he emigrated to Israel. My
childhood memories are scattered with sawdust, wood chips and towering stacks of plywood and M.D.F sheets. It
was an exciting (and sometimes dangerous) place to hide and play in. Shortly after my grandfather’s death in 2003, a
fire destroyed the business along with 70 years of family souvenirs and documents.Â This conflagration has become
a catalyst for my artistic exploration.
Â
Planks, off-cuts and wood laminate circle my recollections and imagination, and form the language ofÂ my art
practice. Elements are playfully put together, deconstructed, reassembled, reused or recycled to produce layers of
meaning.
Â

My practice deals with beauty and temptation, the tensions between high art and low art, andÂ between
abstraction and realism. I aim to research and raise questions on the dichotomy of kitsch and modernism.Â This line
of inquiry started as a personal quest, a route for escapism and self-centred investigation, and has grown over time
into a conceptual investigation into the craft of painting and its position within the art world.

I create visuals that can be read as abstractions, and at the same time can be understood as realist imagery. It is a
twilight zone of painting, between genres, imagined and real. They represent a limbo between representation and
the unknown.
Notes:

Artist ID: 962
Artwork 1 Title: Demon
Artwork 1 Dimensions: 70 x 140 x 5 cm
Artwork 1 Medium: Oil on canvas
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 962
Artwork 2 Title: Celebration
Artwork 2 Dimensions: 70 x 140 x 5 cm
Artwork 2 Medium: Oil on canvas
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 965
Artist Name: Michal Wojtysiak
Website:
IG: https://www.instagram.com/muchavu/?hl=pl
Artist Statement: Im graduate artistic collage therefore my world circulates around art. Color and form is my canvas
on which my imagination open. Human and his inner world its my main topic.
Notes:

Artist ID: 965
Artwork 1 Title: Enlightenment
Artwork 1 Dimensions: 120x120x4cm
Artwork 1 Medium: Acrylic
Artwork 1 Commentary: Enlightenment its a very unique point in Life & Time that carries primary knowledge full of
laws of science that inspire all of future decisions and consequences. Its point that stabilizes emotions and
perception terms of world around entity.
Artwork 1 Image:

Artist ID: 965
Artwork 2 Title: Take a Pill
Artwork 2 Dimensions: 60x20x4cm
Artwork 2 Medium: Acrylic
Artwork 2 Commentary: Take a pill when You are sick. Take a pill when You are feel not enough good. Take a pill
when You are dying. Take a pill whenever You want because You can afford it.
Artwork 2 Image:

Artist ID: 966
Artist Name: Jamie Chapman
Website: jamiechpman.co.nz
IG: https://www.instagram.com/jamiechapman_painting/
Artist Statement: My practice situates itself between painting and image based media, to explore how painting could
deal with photographic and filmic structures, constraints and modes of depiction and in broader terms, the
contemporary.

During the painting process there is a constant toing and froing to find balance between paint and image. Source
images are altered: colours and forms mildly modified; cropping reframes compositions whilst further translations
occur through the process of painting.

There is an effort made to relinquish control over narrative in order to empower the audience to relocate it within
their own narrative and inform the works through their own experiences.
Notes:

Artist ID: 966
Artwork 1 Title: The Most Stormy-est Venus
Artwork 1 Dimensions: 90 x 120 x 4
Artwork 1 Medium: Oil on Canvas
Artwork 1 Commentary: The painting depicts Stormy Daniels as a Venus in the long saga of the Trump presidency
Artwork 1 Image:

Artist ID: 966
Artwork 2 Title: Campfires on the horizon
Artwork 2 Dimensions: 76.5 x 96.5 x 3.5
Artwork 2 Medium: oil on Canvas
Artwork 2 Commentary: Throughout history campfires and the smoke from them were a common way to identify
oncoming armies. Even generals greatly desiring stealth still had to feed their men after all.

In today's world of mutually assured destruction it's wars by proxy; stealth has given way to "sabre rattling," and the
judgement of an armies scale by campfires to the size of war exercises and quantity of missile tests
Artwork 2 Image:

Artist ID: 969
Artist Name: Marianna Iozzino
Website: www.mariannaiozzino.it
IG: https://www.instagram.com/mari_iozzi/?hl=it
Artist Statement: Marianna Iozzino (1988, Nocera Inferiore, Italy) is a painter and drawer. Her artistic path has
always been linked to the human body charm in a continuous mix of pictorial techniques, that results in oil and
acrylic paintings and works on paper in which she uses charcoals, wax crayons, graphite and ink. This personal
reworking is also enhanced with the importance that the artist gives to the past and memory, used as an act of selfreflection.
Her portraits have a unique poetic vein, in which the fragility and instability of our seemingly certain reality is
questioned. By using both moving or standing models, mainly live portrayed, she tries to develop forms based on the
complexity of emotions, that incite the viewer to make new personal associations, and sometimes to disorientate it.
Marianna Iozzino currently lives and works in Varese, Italy.
Notes:

Artist ID: 969
Artwork 1 Title: Antonio
Artwork 1 Dimensions: 30 x 40 cm
Artwork 1 Medium: Oil on canvas
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 969
Artwork 2 Title: Leo
Artwork 2 Dimensions: 40 x 50 cm
Artwork 2 Medium: Oil on canvas
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 971
Artist Name: Juliette Quédec
Website: www.paintingquedec.com
IG: @isitart_though
Artist Statement: Juliette Quédec is an Irish French contemporary painter based in Dublin, Ireland.
Her work is influenced by finding humour in the everyday trials of mental illness.
Inspiration is derived from her surroundings, they just so happen to be painfully mundane. Life is tough enough as it
is so why take it so seriously?
Scenes of trivial irritants provide a glimpse into the ‘tipping point’. You’ve missed your bus, there’s no milk left in the
fridge and to top it off: It’s raining.
Notes:

Artist ID: 971
Artwork 1 Title: Get Well Soon (Girl who cried wolf)
Artwork 1 Dimensions: 126x120x8cm
Artwork 1 Medium: Oil On Canvas
Artwork 1 Commentary: Contemporary culture preaches acceptance but who are we kidding.

This piece is a commentary on our cultural perception of mental illness. It raises questions about our own selves and
how we choose to address this silent epidemic.
The scene is painted with colour and subject matter playing equal importance to the overall concept. Calming hues
give a sense of security while the stark reality of the sitter is apparent. What do we choose to see and how do we
address it?
Artwork 1 Image:

Artist ID: 971
Artwork 2 Title: Breakfast, Lunch & Dinner.
Artwork 2 Dimensions: 76x112x5cm
Artwork 2 Medium: Oil on Canvas
Artwork 2 Commentary: They are the cherry on the depression cake.
You’ve eaten the last of your 14c instant noodle supply and all that’s left is a tin of budget beans that's been sat in
the press since early last year.
Artwork 2 Image:

Artist ID: 972
Artist Name: Marta Clemence
Website: https://www.martaclemence.com
IG: https://www.instagram.com/martaclemence/
Artist Statement: Marta Clemence work is based on portraits of women with a strong personality, women that have
something bold to say.Â Her aimÂ is to picture the 21st century woman in a world full of vibrant colours.Â

She is in constant evolution but she has found theÂ medium that characterizes herÂ architectural background,
patterned paper.Â She also uses acrylic paint to create flat surfaces with bright pastel colours. All her paintings
combine these two mediumsÂ on a wood panel support.

The brightness of every collage painting is achievedÂ by the combination of theseÂ geometric patterns and helps
her createÂ vivid images of women with aÂ strong presence. She gets her inspiration from architecture, fashion,
music and wild life.Â
Notes:

Artist ID: 972
Artwork 1 Title: Sister 1
Artwork 1 Dimensions: 50x50 cm
Artwork 1 Medium: Patterned paper and acrylic on wood panel
Artwork 1 Commentary: This collage painting is part of a series called "Sister, there's no one behind" inspired by the
legendary song "Sisters are doin' it for themselves" from the music band Eurythmics. It aims to show the women of
21st century in a world full of vibrant colours.
Artwork 1 Image:

Artist ID: 972
Artwork 2 Title: Sister 2
Artwork 2 Dimensions: 46x46 cm
Artwork 2 Medium: Patterned paper and acrylic on wood panel
Artwork 2 Commentary: This collage painting is part of a series called "Sister, there's no one behind" inspired by the
legendary song "Sisters are doin' it for themselves" from the music band Eurythmics. It aims to show the women of
21st century in a world full of vibrant colours.
Artwork 2 Image:

Artist ID: 974
Artist Name: Lucia Lajdova
Website: Www.lucialajdova.com
IG: Lucia Lajdova
Artist Statement: Hello,

I'm an independent artist based in London. Most of my paintings are inspired by my dreams, visions, own life
experience. I like surrealist art, fantasy, fairy tale scenes. Since my childhood I'm having mysterious dreams which
I'm trying to transfer to my art, put them on canvas and let art lovers think what's beyond, use their imagination.
There's an untold story. I've started exhibiting in the UK three years ago. I believe that submitting my artwork to
Ashurst Emerging Prize is a great opportunity for me and every talented artist to get noticed.
Notes:

Artist ID: 974
Artwork 1 Title: "The Way Out"
Artwork 1 Dimensions: 77x61cm
Artwork 1 Medium: Mixed, oil, acrylic and spray
Artwork 1 Commentary: The cycle of life,.. Our journey from the day we are born until "The Way Out" our life
experience we are going through, fragility of living, innocence, family,..
Artwork 1 Image:

Artist ID: 974
Artwork 2 Title: "Angel"
Artwork 2 Dimensions: 77x61cm
Artwork 2 Medium: Acrylic and glitters
Artwork 2 Commentary: Angel, spiritual, mysterious creature.. Represents Innocence, kindness, love
Artwork 2 Image:

Artist ID: 979
Artist Name: Jack Browning
Website: www.jackbrowningartist.com
IG: www.instagram.com/jackbrowningartistmusician
Artist Statement: I am a 22-year-old artist based in Essex and studying in London, England at the University Of The
Arts.

My work deals in many themes, including identity, existential questions, and wondering what a young person’s
place in the world is. Most prominently are history and and popular media.

Exhibiting across the UK and shipping original work and prints to the United States, the Netherlands, Italy, Spain,
France and beyond, the incredible personal connection I have to my work resonates with my audience, and those in
the more public eye, too, including KISS, Motorhead, Wilko Johnson, The White Buffalo, and more.

I spent much of the last four years since leaving college touring Europe in several bands, and when I was home, I
built my portfolio from the ground up, using my travels as a scholarly visits to enrich my work back in the studio. I
resumed my artistic studies in September 2019 to evolve my artistic practice, and experiment like I had never done
before.

My work is the sum of all of my parts: the sombre cityscapes reflect my relationship with returning to my hometown
London. My reverent portraits of popular icons challenge modern society’s idea of the celebrity, and it juxtaposes
the sacred works of the old masters. My historical paintings use moments captured from The Old West and the
Second World War, to contribute to contemporary social discourse. I most enjoy utilising expressive application of
medium using a variety of tools, and playing with scale.
Notes:

Artist ID: 979
Artwork 1 Title: Johnsie Hatfield Goes Searching
Artwork 1 Dimensions: 112x140x5
Artwork 1 Medium: Oil, Acrylic and Clay on Canvas
Artwork 1 Commentary: I sought here to depict the lone figure of a belligerent in the real-life feud between the
Hatfield and McCoy families in Kentucky in the 1870s (this feud ‘has been American shorthand for passionate,
unyielding, andâ€¦violent confrontation’ ever since.)

I emphasised the form of the central figure with an interplay of light and dark tones in the background. I used strikes
of light tones to create a dialogue between the lantern, the light and the subject holding it, applying medium with
printing rollers, squeegees, and by distressing dry clay over paint.

This man wielding a lantern alludes to the frontiersmen of The West, yet is timeless, also, ethereal.

It’s subject matter, a white male, is just as valid a comment on today’s social discourse as it is to the the matter of
whether history, especially nineteenth-century history, is whitewashed; ultimately, The West was reliant on its
immigrant population, and the contribution of the push West involved peoples and cultures from across the globe,
yet these minorities receive little credit for their actions.

As the question of race and identity is blown open by today's radical social landscape, sometimes it is best to return
to history and its depictions in art to pose and explore the answers to these mighty questions.
Artwork 1 Image:

Artist ID: 979

Artist ID: 979
Artwork 2 Title: NYC I
Artwork 2 Dimensions: 125x125x3
Artwork 2 Medium: Oil & Clay on Panel
Artwork 2 Commentary: This abstract interpretation of my time in the streets of New York City in 2018 is a literal
reflection of the internal juxtaposition I feel between affiliating myself with rural countryside, yet being born out of
these hulking concrete metropolises.

Arguably, it is the tone of this piece which makes it one of my most realistic pieces, in the sense that the viewer
feels exactly as I felt when this piece was constructed (between memories, reference photography, and sketch
investigations.)

The application of medium is energetic, and visceral - almost violent in moments. This was conscious, as I feel there
is a fractious tension between the hostile mood of a city with the subtle moments of calm and beauty (often found in
these places in the most mundane of instances, like the brake light of a car.)

I wanted my painting to have the aura of a Tom Waits song, a beat generation book, or a tumultuous Hopper
painting, causing the audience to feel like a voyeur seeking a place they could belong, and never quite finding it.
Artwork 2 Image:

Artist ID: 979

Artist ID: 980
Artist Name: Ruth Fildes
Website:
IG: ruth_jo_wills
Artist Statement: I am a interdisciplinary visual artist in the depths of exploring my own identity, mental health and
the expectations forcing themselves down on me by myself and society.
The generation of my ideas focuses primarily on my first hand recordings of the ups, the downs, the excitement and
the drudgery of everyday life. The monotonous acts of the everyday absolutely fascinate me and have become the
catalyst to many of my recent and most powerful artworks.
My ideas are realized through many different mediums, beginning as photographs and drawings and becoming
prints and paintings which can appear on a variety of scales and surfaces, such as Barbie and Russian dolls, all of
which further enrich and deepen my examination of self.
Notes:

Artist ID: 980
Artwork 1 Title: Heaven Help
Artwork 1 Dimensions: 15 x 15 x 1
Artwork 1 Medium: Oil paint on Acrylic
Artwork 1 Commentary: A self portrait willing an intervention from the heavens above.
Artwork 1 Image:

Artist ID: 980
Artwork 2 Title: Morning Monster
Artwork 2 Dimensions: 60 x 40 x 1
Artwork 2 Medium: Oil paint on wood
Artwork 2 Commentary: A self portrait coming to terms with the horrors of the morning mirror.
Artwork 2 Image:

