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Artist ID: 3
Artist Name: Paul Blenkhorn
Website: https://www.saatchiart.com/paulblenkhorn
IG: https://www.instagram.com/sensoryarthouse/
Artist Statement: I have been working in the area of sensory stimulation for people with disabilities for 30+ years in
companies and academia.
My work in sensory stimulation includes software to attract/interact with disabled people. I believe that nature of
light is different when emitted from a screen rather than reflected, and am interested in the light/colour of forms
and the objects around them. After I retired from the University of Manchester as an Emeritus Professor of Assistive
Technology I focused more on my disability company, Claro Software - with some time as a Visiting Professor at the
University of Tokyo. I was producing apps for stimulation and early visual creativity (painting with light on a touch
screen). Recently work has involved starting to produce sculptures in bamboo.
I also trained in the 1990s as a therapist/counsellor explaining some of my interest in abstract expressionists and
surrealism.
Since selling Claro software my main focus has moved to painting with acrylics and the use of technology to produce
art, apps and to facilitate artistic engagement. In my painting I would put myself into the abstract expressionist area,
with a particular interest in abstract, non-representational works although recently some of my works seem to be
drifting toward surrealism. Part of my work with technology is in using computer based techniques (e.g. Neural Style
Transfer and Glitch technologies) as part of the process to make digital art.
Many of my (free) sensory apps can be found at: www.sensoryapphouse.com
Notes:

Artist ID: 3
Artwork 1 Title: Bamboo man
Artwork 1 Dimensions: 108x22x17
Artwork 1 Medium: Bamboo, hemp, epoxy resin, wooden base
Artwork 1 Commentary: Ever since buying a bamboo bicycle in Ho Chi Mihn city some years ago I have been
fascinated with the medium. Last year I experimented with building some bamboo circus equipment )unicycles,
juggling clubs and variations on aerial trapezes) for my twin girls (who are training in circus skills). Now my plan is to
sculpt a number of circus pieces out of bamboo. To initiate this work I thought I would do a bamboo tribute to one of
my favourite sculptures of the last century, ie. Giacometti's walking man. My piece is constructed out of bamboo
poles held together with hemp and epoxy resin (like the bamboo bike). It is mounted on a wooden base.
Artwork 1 Image:

Artist ID: 3
Artwork 2 Title: Tribute to R. Mutt #2
Artwork 2 Dimensions: 45x55x5.5
Artwork 2 Medium: Digital art. Giclée print on Hahnemühle German Etching canvas
Artwork 2 Commentary: I am interested in a path I see through readymades/Dada -> Bauhouse -> Warhol's Factory > where now? What would Duchamp, Warhol, et al be doing in todays art market.
The background of this work is a scanned and manipulated version of two of my acrylic paintings. The foreground
has been produced by using two iconic found images (public domain on the internet) which I find representative of
Dada and Pop art.
Artwork 2 Image:

Artist ID: 3
Artwork 3 Title: Î³#4 (gamma 4)
Artwork 3 Dimensions: 51x77x3
Artwork 3 Medium: Acrylic on canvas
Artwork 3 Commentary: This is an abstract expressionist piece from last year (2018). I do not wish to place any
interpretation on this work.
Artwork 3 Image:

Artist ID: 3
Artwork 4 Title: Î³#112 (gamma 112)
Artwork 4 Dimensions: 28x61x3
Artwork 4 Medium: Acrylic in canvas
Artwork 4 Commentary: I visited the Tate Modern to see the Rothko Seagram Murals, which I do on a regular basis.
After coming out of that room I turned left to find Gerhard Richter's Cage paintings which affected me deeply. His
works are of significant size and I was wondering what I could do in that area on a much smaller scale. This piece is
one of the results of those considerations and experiments using acrylic on canvas.
Artwork 4 Image:

Artist ID: 3
Artwork 5 Title: Î³#116
Artwork 5 Dimensions: 33x45x3
Artwork 5 Medium: Acrylic on paper
Artwork 5 Commentary: I visited the Tate Modern to see the Rothko Seagram Murals, which I do on a regular basis.
After coming out of that room I turned left to find Gerhard Richter's Cage paintings which affected me deeply. His
works are of significant size and I was wondering what I could do in that area on a much smaller scale. This piece is
one of the later results of those considerations and experiments using acrylic on paper.
Artwork 5 Image:

Artist ID: 11
Artist Name: Mathilde Lebreton
Website: www.mathilde-lebreton.com
IG: mathilde_lebreton_art
Artist Statement: French artist and architect living in London.
I have been developing this series since 2014. The paintings are accumulated stories, one giving rise to another,
written in an abstract language. The lacerations and scratches leave the light and colours make their way through,
like windows open to something else.
Notes:

Artist ID: 11
Artwork 1 Title: Sans titre 1
Artwork 1 Dimensions: 96 x 145 cm
Artwork 1 Medium: Mixed media on canvas
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 11
Artwork 2 Title: Sans titre 2
Artwork 2 Dimensions: 122 x 152 cm
Artwork 2 Medium: Mixed media on canvas
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 11
Artwork 3 Title: Sans titre 4
Artwork 3 Dimensions: 100 x 120 cm
Artwork 3 Medium: Mixed media on canvas
Artwork 3 Commentary:
Artwork 3 Image:

Artist ID: 11
Artwork 4 Title: Sans titre 6
Artwork 4 Dimensions: 114 x 162 cm
Artwork 4 Medium: Mixed media on canvas
Artwork 4 Commentary:
Artwork 4 Image:

Artist ID: 11
Artwork 5 Title: Sans titre 7
Artwork 5 Dimensions: 122 x 152 cm
Artwork 5 Medium: Mixed media on canvas
Artwork 5 Commentary:
Artwork 5 Image:

Artist ID: 13
Artist Name: Aurelijus Kovaliovas
Website:
IG: spike_painting
Artist Statement:
Notes:

Artist ID: 13
Artwork 1 Title: Close Friend
Artwork 1 Dimensions: 95x109x1
Artwork 1 Medium: 0il on board
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 13
Artwork 2 Title: Arrival to the City
Artwork 2 Dimensions: 122x95x2
Artwork 2 Medium: 0il on board
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 13
Artwork 3 Title: Love at First Sight
Artwork 3 Dimensions: 117x97x2.5
Artwork 3 Medium: 0il on canvas
Artwork 3 Commentary:
Artwork 3 Image:

Artist ID: 13
Artwork 4 Title: Brexit Leisure Centre
Artwork 4 Dimensions: 112x81x4.5
Artwork 4 Medium: oil on canvas
Artwork 4 Commentary:
Artwork 4 Image:

Artist ID: 13
Artwork 5 Title: #MeToo
Artwork 5 Dimensions: 81x117x2.5
Artwork 5 Medium: oil on canvas
Artwork 5 Commentary:
Artwork 5 Image:

Artist ID: 17
Artist Name: Ian Maher
Website:
IG:
Artist Statement: An unfathomable desire to create flows through me, carried along by an unknown mysterious
force that I can only best describe as intuition. I’ve chosen to take this creative energy and channel it into something
that is of crucial importance to the betterment of myself as an individual; that being the attempt to understand the
perplexities of mankind and to forever search for my place within the world.

My subjects, techniques and mediums shift as needs be; The desire preceeds the context.
Notes:

Artist ID: 17
Artwork 1 Title: Dynamic Craning Woman
Artwork 1 Dimensions: 100x70x2
Artwork 1 Medium: Acrylic on canvas
Artwork 1 Commentary: At times I feel it is best to view the world in fragments, as it is in a state of utter
fragmentation. Finding solace amidst the constant friction of these opposing shards can come about when searching
for shared similarities and creating ways to join them anew.
Artwork 1 Image:

Artist ID: 17
Artwork 2 Title: Still life, Whisky Glass & candles on Coffee Table
Artwork 2 Dimensions: 51x41x2
Artwork 2 Medium: Acrylic on canvas
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 17
Artwork 3 Title: Reclining Nude & Attentive Students
Artwork 3 Dimensions: 82x102x2
Artwork 3 Medium: Acrylic on canvas
Artwork 3 Commentary:
Artwork 3 Image:

Artist ID: 17
Artwork 4 Title: Reclining Nude
Artwork 4 Dimensions: 11x20x10
Artwork 4 Medium: Ceramic
Artwork 4 Commentary:
Artwork 4 Image:

Artist ID: 17
Artwork 5 Title: Identity
Artwork 5 Dimensions: 23x10x20
Artwork 5 Medium: Wood
Artwork 5 Commentary: I believe that as soon as I stop looking for my identity, or worse yet, if i definitively discover
it, then that is the moment I lose my identity. The search far surpasses the thing to be found. As with everything, I
change with time. In this sense, identity is a fluid concept, interlinked by my own choices and feelings directed
towards myself and the world around me. I have my foundation to build upon, but the walls never stay for long.
Artwork 5 Image:

Artist ID: 18
Artist Name: Jared Hendler
Website: https://www.oilandcharcoal.com
IG: https://www.instagram.com/oilandcharcoal/
Artist Statement: Portraiture celebrating those influencing society through online culture.

My work documents the effects technology and social media culture have on society. Our obsession with creating
our own identities. From individuals seeking connection, to others who make a living by growing audiences that
eclipse traditional celebrity.

Amidst our obsession of sharing, easy access to technology has given individuals unprecedented opportunity to
reach large audiences directly. Many who were previously unrecognized or misrepresented now have a voice.

While some are driven by pure narcissism, the underlying human need to connect with others on some intimate
level is the most interesting as it requires us to publicly expose a part of ourselves not often seen. The public
creation of personal identity, combined with the emergence of a ‘new’ celebrity for a new era is what I bring to life in
my work. In homage of traditional portraiture as a representation of our times, my work is a reflection of who we are
now.
Notes:

Artist ID: 18
Artwork 1 Title: feat stew the dog ?
Artwork 1 Dimensions: 76x56
Artwork 1 Medium: Gouache on Paper
Artwork 1 Commentary: @monibelle ?petra by Kali ? feat stew the dog ?
Moni Haworth
Artwork 1 Image:

Artist ID: 18
Artwork 2 Title: How To Be Lonely Together
Artwork 2 Dimensions: 30x21.5
Artwork 2 Medium: Gouache on paper
Artwork 2 Commentary: @zengaking Look for the performance of ... how to be lonely together!?! As part of
Manifestos for Queer Futures at The Present is Not Enough!
Keith Zenga King
Artist
Writer, Performance Artist.
Uganda - Germany
Girl Boy
They/ Them
Personal A
Artwork 2 Image:

Artist ID: 18

Artist ID: 18
Artwork 3 Title: @kinoko_shibari waist
Artwork 3 Dimensions: 43x35
Artwork 3 Medium: Gouache and pastel on paper
Artwork 3 Commentary: @kinoko_shibari waist
Photo and rope Hajime Kinoko??
Hajime Kinoko
I am a professional rope artist based in Tokyo??
Artwork 3 Image:

Artist ID: 18
Artwork 4 Title: Tangled
Artwork 4 Dimensions: 76x54
Artwork 4 Medium: Gouache on paper
Artwork 4 Commentary: @inkandarte source unknown
Artwork 4 Image:

Artist ID: 18
Artwork 5 Title: Touch all of this skin darling
Artwork 5 Dimensions: 78x58
Artwork 5 Medium: Gouache and pastel on paper
Artwork 5 Commentary: Violet Chachki
@violetchachki
Touch all of this skin darling.
Editorial by @lukabooth for @wussymag
4w
Artwork 5 Image:

Artist ID: 24
Artist Name: Eric Capel
Website: https://ericcapel.com
IG: https://www.instagram.com/capel.eeee/
Artist Statement: Thoughts on Gravity

An artful collaboration with chance and control of paint
on a square.

“Thoughts on Gravityâ€• is an open-ended series of multi- media paintings whose laborious surfaces hint at the
artist’s excavation of emotional and political terrain.

An arduous process of applying a grid layout, composing and glueing multiple layers of collage. Images. Messages.
Typographical, and graphic color patterns. Hidden in the layers of collage are the embodyment, the physical, the
psycholgical, spoken words, the pictoral records of their making.

Removing. Tearing away. Building up layers. Scraping. Priming, Sanding and paint. Repeat. Complex details.
Hidden messages. Hidden meanings.

This approach embraces chance as the conceptual
backbone of the work...decoding what lies beneath.
The unpredictable behavior of what is revealed, or
left concealed.

Thinned, aqueous acrylic paint cascades down the panel under it’s own weight. Pours, splashes, and drips flow
over the rough and smooth surface edges not knowing exactly where they will end up.

The less effort, the less thinking that goes into it, the better the result.
Notes:

Artist ID: 24
Artwork 1 Title: Thoughts on Gravity-Hidden Agenda
Artwork 1 Dimensions: 76.2 X 76.2 X 5.08 cm
Artwork 1 Medium: Mixed Media, Acrylic, Collage, Grapihite
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 24
Artwork 2 Title: Thoughts on Gravity-Hidden Meaning
Artwork 2 Dimensions: 76.2 X 76.2 X 5.08 cm
Artwork 2 Medium: Mixed Media, Acrylic, Collage, Grapihite
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 24
Artwork 3 Title: Thoughts on Gravity-Hidden Persuasion
Artwork 3 Dimensions: 76.2 X 76.2 X 5.08 cm
Artwork 3 Medium: Mixed Media, Acrylic, Collage, Grapihite
Artwork 3 Commentary:
Artwork 3 Image:

Artist ID: 24
Artwork 4 Title: Thoughts on Gravity-Hidden Thoughts
Artwork 4 Dimensions: 76.2 X 76.2 X 5.08 cm
Artwork 4 Medium: Mixed Media, Acrylic, Collage, Grapihite
Artwork 4 Commentary:
Artwork 4 Image:

Artist ID: 24
Artwork 5 Title: Thoughts on Gravity-Hidden Society
Artwork 5 Dimensions: 152.4 cm X 152.4 X 5.08 cm
Artwork 5 Medium: Mixed Media, Acrylic, Collage, Grapihite
Artwork 5 Commentary:
Artwork 5 Image:

Artist ID: 25
Artist Name: Sivan Lavie
Website: www.sivanlavie.com
IG: @sivanlife
Artist Statement: I am a visual artist based in Tel Aviv. I explore vibrant colors, materials and canvas size to create an
enveloping experience for the audience. My art is not directed at the brain, but at the body. The abstraction, color
and material give energy to the viewer’s body. They create an overwhelming, playful, relieving feeling. It’s serious
but doesn’t take itself seriously. I want to give viewers a “wowâ€• moment, in which they stand in front of the work
and are left speechless. There’s nothing to name, judge, or say. This is a moment of meditation, beyond thought.
Beyond judgments, there are intuitive sensations in a united field. These are moments of pure self-connection, love,
truth. For me, this is the beauty of artmaking: gifting people with energy, love, through channeling the abstract field.
Notes:

Artist ID: 25
Artwork 1 Title: My heart fills the room
Artwork 1 Dimensions: various dimensions
Artwork 1 Medium: Spray, acrylic, oil and industrial paint on canvas
Artwork 1 Commentary: An installation emitting positive energy, depicting abstracted hearts of various sizes.
Accompanying text: "My heart starts as in internal organ, it beats it beats it beats it carries blood and then it spills to
the outside of my body, from a feeling of love and generosity. Love starts inside and as self love grows, love pours
out more and more in huge and infinite amount: love that has no opposite: into paintings i paint, dances i dance,
plants i water, people I smile at. Love is energy, love exists everywhere and inside everything, if our eyes are open to
seeing it. I am love, you are love, a tree is love, a cat is love, even in places with no cats and no trees there is love.
Beyond the daily dramas that we get trapped in (which don't really exist), everything is totally fine, there is fresh air
and quiet. No hate, no worries, just love and everything interconnects like a big big hug. "
Artwork 1 Image:

Artist ID: 25
Artwork 2 Title: Untitled
Artwork 2 Dimensions: 220x250
Artwork 2 Medium: Spray and industrial paint on canvas
Artwork 2 Commentary: The broken grid and vibrant colors meet the viewer's body. Almost a perverse Mondrian.
The dots are energy, which exists at any time in space but is invisible to the naked eye. The large fields of white give
breathing room. Below an extra image of the work meeting the viewers (for scale):

http://sivanlavie.com/wp-content/uploads/2018/11/Letting_in_the_sun_opening.jpg
Artwork 2 Image:

Artist ID: 25
Artwork 3 Title: Untitled
Artwork 3 Dimensions: 40x30cm
Artwork 3 Medium: Oil, acrylic, industrial paint and spray on canvas
Artwork 3 Commentary: This piece is almost edible. The textures of the different types of paints meet on the white
background. The painting is an exploration os space: within the field of the painting, of the painting on the wall, and
of inner space that expands whilst looking at the painting. The painting doesn't start nor end anywhere, as if a
window into an unseen dimension of reality.
Artwork 3 Image:

Artist ID: 25
Artwork 4 Title: I couldn't get over it so I hid underneath (the umbrella of feelings)
Artwork 4 Dimensions: 275x250
Artwork 4 Medium: Colored pencil, pastel, crayon and felt tip on paper
Artwork 4 Commentary: A huge drawing that resembles a parachute or umbrella. Emerging out of a piece of my
writing, the drawing refers to 'big feelings', and the difficulty to just 'feel' them, and the will to disappear instead.
The physical act of drawing this drawing is an act to feel the rainbow of feelings. It is almost an absurd child's
drawing. Something a child could draw on a smaller scale but never on this scale. Whilst painting it I was on my
knees, inside the painting, which was spread on the floor of the studio.
Artwork 4 Image:

Artist ID: 25
Artwork 5 Title: untitled
Artwork 5 Dimensions: 25x35
Artwork 5 Medium: spray, acrylic and industrial paint on canvas
Artwork 5 Commentary: An exploration of space and layering, it gives the viewer almost a sense of floatation and the
existence of many plains on the painting surface, like a solar system.
Artwork 5 Image:

Artist ID: 27
Artist Name: Lisa Kotoulas
Website: www.lisakotoulas.com
IG: https://www.instagram.com/lisakotoulasart/
Artist Statement: The evolution of truths and lies, and more importantly, the distortion along the way, is what drives
my practice. In highlighting the deceptions of the past, the work provides a platform where universal truths become
the equalisers for the future.

I recently undertook a residency in Athens to study Ancient Greek sculpture. After having discovered that the
original marbles were not the glorified white forms as we know them, I wanted to take a closer look. I wanted to
learn about the vibrant colours, gems and metals often added to these unfinished works.

I was surprised to find minimal data on this polychromatic history in the museums. It became evident during my
residency that the magnificence and beauty of these white statues as a higher from of art distinguishing itself from
the rest of the world is an idea not so easily abstained. As European historians informed us of the purity and
perfection from the West drawing contrast to the rest of the world, the myth soon became a concrete global fact.
Discoveries of written texts and many excavations have since dispelled this lie. Painted marbles have been
uncovered during archaeological digs and technology has been used to analyse remnants of pigments on many
works. It is only by addressing such deceits that we can dismantle social hierarchies and prejudices and instead
acknowledge human achievements as a catalyst for universal growth.

My paintings reimagine ancient greek sculpture. Vibrant (and at times garish) colours are added to otherwise
monochromatic forms.
Notes:

Artist ID: 27
Artwork 1 Title: Look Mum, No Hands
Artwork 1 Dimensions: 60x45x3
Artwork 1 Medium: Oil on canvas
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 27
Artwork 2 Title: The Groom
Artwork 2 Dimensions: 50x45x3
Artwork 2 Medium: Oil on canvas
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 27
Artwork 3 Title: The Got Close, But Not Close Enough
Artwork 3 Dimensions: 65x60x3
Artwork 3 Medium: Oil on canvas
Artwork 3 Commentary:
Artwork 3 Image:

Artist ID: 27
Artwork 4 Title: Untitled
Artwork 4 Dimensions: 45x50x3
Artwork 4 Medium: Oil on canvas
Artwork 4 Commentary:
Artwork 4 Image:

Artist ID: 27
Artwork 5 Title: Head of Aphrodite (1) and Foot (2)
Artwork 5 Dimensions: 60x50x3
Artwork 5 Medium: oil on canvas
Artwork 5 Commentary:
Artwork 5 Image:

Artist ID: 28
Artist Name: Andreas Spiliotopoulos
Website: aspiliotopoulos.com
IG:
Artist Statement: I studied at the Athens school of Fine Arts and
At the Bartlett school of Architecture

I immerse myself into worlds of surrealistic mayhem.

Images from movies and games, of toys heroes and villains and dreams of childhood collide with desires, remorse,
indifference, ridicule and feelings of futility of my adulthood.
Notes:

Artist ID: 28
Artwork 1 Title: dance with me
Artwork 1 Dimensions: 150x100
Artwork 1 Medium: oil on canvas
Artwork 1 Commentary: Heroes and Luchadores
locked in a dance spiral
A death spiral
Lost their sense of purpose they have
swirling in a pink blue void.
Sunset dance
Sunrise...
Artwork 1 Image:

Artist ID: 28
Artwork 2 Title: Duck! I like my fruits!
Artwork 2 Dimensions: 150x200
Artwork 2 Medium: oil on canvas
Artwork 2 Commentary: Duck approaching...
A new trojan horse?
Going for my fruits of labor.
All this people jumping for the pool...or the duck?
So much heat...
Where is it coming from???
Who cares...
I need a drink...
So much fun! Let me take a selfie!!
Artwork 2 Image:

Artist ID: 28

Artist ID: 28
Artwork 3 Title: Steak out
Artwork 3 Dimensions: 150x100
Artwork 3 Medium: oil on canvas
Artwork 3 Commentary: Heroes and Aliens
They all need food
Steaks for all
They all like steaks
But are they steaks too?
People are there but dont watch
Invisible heroes and Aliens
Are they food too?
Are you hungry?
ET steak for you?
Artwork 3 Image:

Artist ID: 28

Artist ID: 28
Artwork 4 Title: Blue and purple toy
Artwork 4 Dimensions: 150x100
Artwork 4 Medium: oil on canvas
Artwork 4 Commentary: Look at me
What you see
blue boy...
Fluffy bear toy
Arms elastic
Love of plastic
Hairy fantastic
Super hero arms
Can toys love?
Artwork 4 Image:

Artist ID: 28

Artist ID: 28
Artwork 5 Title: cheers to the end
Artwork 5 Dimensions: 150x230
Artwork 5 Medium: oil on canvas
Artwork 5 Commentary: Cheers to all
The final cheers
The blast
Dinosaurs are back
I smile and drink
I heard the noise of a plain falling from the skies
The laughter of the wild
The sound of a rocket
To the end
Drinks are on me!
SO much FUN!!
Artwork 5 Image:

Artist ID: 28

Artist ID: 29
Artist Name: Shirin Moayya
Website: https://www.shirinmoayya.com
IG: https://www.instagram.com/shirin_moayya_artworks
Artist Statement: "MIRROR OF FANTASY" - NOV. 2019
Mirror of Fantasy series is about the peculiar traits of each psycho-pathology & shows how the expressionistic
accentuation of the pictorial language can give a critical and disenchanted look at human discomfort while showing a
deep emotional sharing. This series is about reconciling harsh reality, empathy and pictorial frankness that makes us
understand how, exposing the inconsistencies is the first step of a journey of hope that in the future a new
humanism will succeed to re-establish the human being starting from the destruction of the false certainties of the
present.
Notes:

Artist ID: 29
Artwork 1 Title: Toward the light from Mirror Of Fantasy
Artwork 1 Dimensions: 70x100x3
Artwork 1 Medium: Mixed Media on Canvas
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 29
Artwork 2 Title: Protection from Mirror Of Fantasy
Artwork 2 Dimensions: 70x100x3
Artwork 2 Medium: Mixed Media on Canvas
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 29
Artwork 3 Title: Limitation From Mirror Of Fantasy
Artwork 3 Dimensions: 70x100x3
Artwork 3 Medium: Mixed Media on Canvas
Artwork 3 Commentary:
Artwork 3 Image:

Artist ID: 29
Artwork 4 Title: Route After Death From Mirror Of Fantasy
Artwork 4 Dimensions: 70x100x3
Artwork 4 Medium: Mixed Media on Canvas
Artwork 4 Commentary:
Artwork 4 Image:

Artist ID: 29
Artwork 5 Title: Hoping Eyes From Mirror Of Fantasy
Artwork 5 Dimensions: 70x100x3
Artwork 5 Medium: Mixed Media on Canvas
Artwork 5 Commentary:
Artwork 5 Image:

Artist ID: 34
Artist Name: Warwick Samuel
Website: awsart.co.uk
IG: ws.figuresinthelandscape
Artist Statement: My figurative paintings have recognisable features of the landscape to "ground" the figure. I prefer
to paint in large series, exploring and interrogating the narrative. The religious narrative hints, for example, even in
the more celebratory images of a the Annunciation, at the violence to be unleashed across the world; even to the
present day, with discrete images of multiple Crucifixes.
A series of "the Supplicant" has attempted to reveal how quick prayer that can be made in any environment.
A series of paintings on "Time" have explored the mysteries of time and another series of paintings have explored
human emotions. Examples of these works are enclosed.All works are oil on canvas.
Notes:

Artist ID: 34
Artwork 1 Title: The Accension
Artwork 1 Dimensions: 24 X 32 X 1
Artwork 1 Medium: oil on canvas on board, gold leaf
Artwork 1 Commentary: Behind the joy usually expressed in traditional paintings of The Accension there are hints of
the Biblical tragedy to follow and setting in motion religious wars that continue to the present time.
Artwork 1 Image:

Artist ID: 34
Artwork 2 Title: The Supplicant
Artwork 2 Dimensions: 28 X 36 X 1
Artwork 2 Medium: Oil on canvas/board, gold leaf
Artwork 2 Commentary: Prayer, however brief, is usually shown in a quiet landscape, here against a backdrop of a
steel works, a figure prays for someone close to them.
Artwork 2 Image:

Artist ID: 34
Artwork 3 Title: The Present is reassured by the Past
Artwork 3 Dimensions: 50 X 50 X 3
Artwork 3 Medium: Oil on canvas
Artwork 3 Commentary: Difficult decisions are often made with the reassurance that similar difficult problems in the
past have been resolved.
Artwork 3 Image:

Artist ID: 34
Artwork 4 Title: Quiet contemplation
Artwork 4 Dimensions: 28X 36 X 1
Artwork 4 Medium: Oil on canvas/board
Artwork 4 Commentary: I have tried to show how we have all felt deeply contemplative in quiet calm surrounding,
isolated from the busy world.
Artwork 4 Image:

Artist ID: 34
Artwork 5 Title: Hindsight
Artwork 5 Dimensions: 64 X 68 X 2
Artwork 5 Medium: Acrylic on panel
Artwork 5 Commentary: After a tragedy, the dreadful feeling that can be engendered by hindsight is explored.
Artwork 5 Image:

Artist ID: 36
Artist Name: Kate Pellegrini
Website: www.katepellegrini.com
IG: https://www.instagram.com/pellegriniartworks/
Artist Statement: All my work is about perception: I try to distil an idea or view, and how I feel about it, editing out
irrelevant material, as the way we see is highly selective. I am biased towards peripheral vision which means I often
miss out what is staring me in the face, as opposed to those with central focus who miss the context. We think we
see what is there, but it depends on what we are focused on.

I incorporate obscure text in expressive gestural painting, which has become my signature style. It gives huge scope
for variation within a subject, and explains the meaning of the work. I compose poems or prose which I transcribe at
the end of painting, yet the writing recedes through colour choice and/or calligraphic marks, making the work
ambiguous: a dialogue with the viewer.

This series of paintings continues my response to anthropogenic climate change, and humanity’s relationship to our
home planet. It focuses on the 2019 bushfires in Australia and the Amazonian rainforest, where profit and political
expediency have trumped the interests of ordinary citizens, who have to live with the devastating consequences of
out of control fires, and a sixth mass extinction. We ignore the wisdom of indigenous peoples who have learnt to live
with nature, to our cost, and we in affluent countries have to learn a new way of sustainable living, to benefit all. We
must become modern Abolitionists- this time for carbon, and we need to change now.
Notes:

Artist ID: 36
Artwork 1 Title: NO SMOKE...
Artwork 1 Dimensions: 80x60x4
Artwork 1 Medium: OIL ON CANVAS
Artwork 1 Commentary: Transcription of 'LEADERSHIP':
The United Nations, European
Union and UK leaders, the Vatican
and Democracy Now- the Great and the Goodassembled, then listened, chastened, as their
guest, teenaged and pigtailed, proclaimed on School
Strikes, and a rocketing fossil fuelled
emissions curve stealing her future, sold,
while she waits to grow up and change the world.
Elsewhere, presidents deny, flout and Tweet,
strut, obfuscate and accuse ‘rogue states’ to
deflect attention from their own back yard,
or spy on a dark web to change results.
Some people think it’s still a matter of faith,
but our house is on fire, change trumps delay.
Artwork 1 Image:

Artist ID: 36

Artist ID: 36
Artwork 2 Title: AMAZON
Artwork 2 Dimensions: 60X80X4
Artwork 2 Medium: OIL, ASH & CHARCOAL ON CANVAS
Artwork 2 Commentary: Trancription of 'LEADERSHIP':
The United Nations, European
Union and UK leaders, the Vatican
and Democracy Now- the Great and the Goodassembled, then listened, chastened, as their
guest, teenaged and pigtailed, proclaimed on School
Strikes, and a rocketing fossil fuelled
emissions curve stealing her future, sold,
while she waits to grow up and change the world.
Elsewhere, presidents deny, flout and Tweet,
strut, obfuscate and accuse ‘rogue states’ to
deflect attention from their own back yard,
or spy on a dark web to change results.
Some people think it’s still a matter of faith,
but our house is on fire, change trumps delay.
Artwork 2 Image:

Artist ID: 36

Artist ID: 36
Artwork 3 Title: VOLATILE
Artwork 3 Dimensions: 30X40X4
Artwork 3 Medium: OIL, ASH & CHARCOAL ON CANVAS
Artwork 3 Commentary: A series of paintings using oil, ash and charcoal depicting bushfires out of control in urban
areas of New South Wales, near to my birth city, Sydney. Reference images were taken from online film and
photographic footage of the fires as they burn continuously for days and weeks, threatening human life, property
and wildlife in the most densely populated areas of Australia. The current government is ignoring the warnings of
climate change, and continuing mining and exporting of coal, as the agencies declare the hottest spring on record,
warn of a 'catastrophic' classification fire threat due to the highest heat, wind and dry conditions, weeks before the
expected bushfire season. Smoke continues to permeate Sydney and its surrounds, and colour the usually clear air.
Artwork 3 Image:

Artist ID: 36
Artwork 4 Title: UNPRECEDENTED
Artwork 4 Dimensions: 30X40X4
Artwork 4 Medium: OIL, ASH & CHARCOAL ON CANVAS
Artwork 4 Commentary: A series of paintings using oil, ash and charcoal depicting bushfires out of control in urban
areas of New South Wales, near to my birth city, Sydney. Reference images were taken from online film and
photographic footage of the fires as they burn continuously for days and weeks, threatening human life, property
and wildlife in the most densely populated areas of Australia. The current government is ignoring the warnings of
climate change, and continuing mining and exporting of coal, as the agencies declare the hottest spring on record,
warn of a 'catastrophic' classification fire threat due to the highest heat, wind and dry conditions, weeks before the
expected bushfire season. Smoke continues to permeate Sydney and its surrounds, and colour the usually clear air.
Artwork 4 Image:

Artist ID: 36
Artwork 5 Title: HARBOURWALK
Artwork 5 Dimensions: 70X100X4
Artwork 5 Medium: ACRYLIC ON PAPER ON CANVAS
Artwork 5 Commentary: TRANSCRIPTION OF PART OF 'RE-READING':
Yet all I know has been
filtered through the rosy lens
of relative peacetime, a
remote sleepy liberal education,
opportunity and growth,
a sexual revolution,
benign welfare state,
space exploration and the
aftermath of two devastating
world wars. Now the world
turns on tweeting presidents,
making, breaking, faking news.
We have algorithms producing
democratic results and
diabolical sinister home-grown
and far-flung threats hit home.
Global warning overheats,
and rich corporations
instruct nation states.
And still the powerless
are put upon, punished
perish for being poor.
Or was it ever thus,
and I didn’t see it? Thank
God our potent children
take more from their

Artist ID: 36
peers as their parents.
Artwork 5 Image:

Artist ID: 39
Artist Name: Shelley Thornton
Website: https://www.artlantic.co.uk
IG: https://www.instagram.com/artlanticartworks
Artist Statement: Shelley Thornton is based in St Ives, Cornwall. She creates vibrant, abstract paintings in acrylic, oil
and mixed media; often featuring quotes from lyrics, literature and poetry.

Shelley’s paintings are hard-edged in style, influenced by her reactions to the world. They evoke a deep sense of
place and the passing of time, and represent a strong melding of the seeming dichotomy of city and sea.

As a young child growing up in the urban, still industrial ‘badlands’ of South Yorkshire, beauty was not always
evident. So Shelley loved escaping to nature. During childhood, she made meticulous drawings of birds and
developed a keen interest in form and function.
Shelley’s ensuing business career allowed her to work all around the UK and internationally, but she never lost
touch of her first love and she continued to develop her style. Her paintings possess a strong command of bold
colours, geometrical, architectural and industrial shapes and structure.

There is a preciseness to Shelley’s approach and, once the foundation of white paint is laid to the surface, she will
juggle different media, making decisions on subject, colour, shape, and quotes.
When you see Shelley’s paintings you will no doubt recognise her definitive style.

As Shelley says: “I moved permanently to Cornwall after the birth of my first child because of the jaw-dropping
quality and purity of light that it provides. When I paint, I find myself blending images of steel furnaces and coal
mines from my northern roots with the contrasting beauty of Cornwall.â€•
Notes:

Artist ID: 39
Artwork 1 Title: Salt Rusts the Cold Line
Artwork 1 Dimensions: 50cm x 50cm x 4cm
Artwork 1 Medium: Acrylics and mixed media (including salt & sand) on box canvas (image wraps round the sides)
Artwork 1 Commentary: This painting is an abstraction of the elements to be found in the working harbour of my
hometown of St Ives, Cornwall - water, sky, sand, boats, metals, and the quayside. And of course salt and rust. The
line, “Salt Rusts the Cold Lineâ€•, is taken from the song “Hang Wireâ€• by The Pixies and is used to represent the
effect of salt on metal, and the aging and decaying process. As with all my artworks, this one typifies my ‘hard
edged’, geometric style and use of bold colours. There is a strong geometric shape in the form of a square that the
eye is drawn to - counterbalanced by bold colours and textures elsewhere. There is s strong melding of natural
elements with the industrial.
Artwork 1 Image:

Artist ID: 39
Artwork 2 Title: The Wild and the Still
Artwork 2 Dimensions: 80cm x 80cm x 4cm
Artwork 2 Medium: Acrylics and mixed media (including salt & sand) on box canvas (image wraps round the sides)
Artwork 2 Commentary: This painting is an abstraction of, on the one hand, the ocean and, on the other, a swimming
pool. I spend a lot of time with both my young daughters at the sea and in swimming pools as both are competitive
pool and open water swimmers. The lines, “Salt my woundsâ€• and “Chlorine my eyesâ€• , are taken from “The
Swimming Songâ€• by Loudon Wainwright III and are used to represent the differing chemicals present in salt and
pool water and their effect on the human body and emotions. Male and female symbolism are present; as is a
representation of a cage symbolising the stereotypical confines we can get pigeonholed in. The upward symbol of
the male (a rusty projection) being placed in the ocean reflects the expectations of males to be stronger, more
assertive and bold. The downward symbol of the female (in the form of a red pool flag) being placed in the
swimming pool reflects the expectations of females to be more passive and accepting. Again this painting typifies my
‘hard edged’, geometric style and use of bold colours. There are strong geometric shapes in the form of triangles
that the eye is drawn to - counterbalanced by bold colours and textures elsewhere. There is a strong melding of
natural elements with the man made.
Artwork 2 Image:

Artist ID: 39
Artwork 3 Title: Saltlines 1
Artwork 3 Dimensions: 45cm x 45cm x 1.5cm (frame size), 30cm x cm (image size)
Artwork 3 Medium: Acrylics and mixed media (including salt & sand) on canvas board, framed in white frame,
mounted on white board (shown here unframed)
Artwork 3 Commentary: This painting is an abstraction of the ocean - taking the wild element of The Wild and the
Still (Artwork 2). I spend a lot of time with both my young daughters at the sea as both are competitive open water
swimmers.
Artwork 3 Image:

Artist ID: 39
Artwork 4 Title: Swimming Pools 1
Artwork 4 Dimensions: 45cm x 45cm x 1.5cm (frame size), 30cm x cm (image size)
Artwork 4 Medium: Acrylics and mixed media on canvas board, framed in white frame, mounted on white board
(shown here unframed)
Artwork 4 Commentary: This painting is an abstraction of the swimming pool - taking the still element of The Wild
and the Still (Artwork 2). I spend a lot of time with both my young daughters in swimming pools as both are
competitive pool swimmers. The painting is the first in a series of paintings using the different coloured flags present
at pools.
Artwork 4 Image:

Artist ID: 39
Artwork 5 Title: Harbour Elements 6
Artwork 5 Dimensions: 45cm x 45cm x 1.5cm (frame size), 30cm x cm (image size)
Artwork 5 Medium: Acrylics and mixed media (including sand) on canvas board, framed in white frame, mounted on
white board (shown here framed)
Artwork 5 Commentary: This painting is an abstraction of the elements to be found in the working harbour of my
hometown of St Ives, Cornwall - water, sky, sand, boats, metals, and the quayside. As with all my artworks, this one
typifies my ‘hard edged’, geometric style and use of bold colours. There is a strong geometric shape in the form of a
circle that the eye is drawn to - counterbalanced by bold colours and textures elsewhere. There is s strong melding
of natural elements with the industrial. The circle is based on a rusty dock ring and displays nods to the London
Underground roundel symbol.
Artwork 5 Image:

Artist ID: 40
Artist Name: Maggie Cleary
Website: www.maggiecleary.co.uk
IG:
Artist Statement: Inherent to my practice as an artist is exploring processes of making and production, this leads to
my work taking many forms and being expressed in a variety of mediums. Through a multidisciplinary approach i
look to examine the complex issues we as a society face from climate destruction to social inequality and war.

Through the process of exchange between artist and the work, themes emerge, concurrently informed by my
wanderings, conversations and documenting. I then try to give each piece of work agency to reveal the distillation of
these themes, informing me of it’s form and composition as the piece progresses. Before this exchange i do not
know the final composition of a piece. For me this is an essential and cathartic process of production, in light of the
complexities of the world we live in.

Through the physical action of making I seek a personal antidote to counteract the sense of hopelessness and anger
i feel, aware that there is no simple, singular, curative solution.

My work has subtle political undertones, with an interest in processes of mass production, labour and the innate
contradictions we face in society as consumers. I build on the language of consumerism, and human desire to covet
objects and things of beauty. I utilise this as my mechanism to guide the viewer to look beyond visual gratification
and question destructive human actions, whilst respecting their perceptions and interpretations as visual readers.
Notes:

Artist ID: 40
Artwork 1 Title: Sitting in my Garden Thinking of Vincent
Artwork 1 Dimensions: 144X162
Artwork 1 Medium: Acrylic/Paper/Chalk on Paper
Artwork 1 Commentary: Influenced by a long held love of Van Gogh and invigorated by a recent visit to the Van Gogh
Museum in Amsterdam, this piece was an important catalyst in defining a series of work exploring our ever fragile
relationship with nature.

Set to a back drop of small pieces of torn paper hinting at the intricate detail and minutiae of nature, the piece
suggests a moment of solace to resonate with nature.

The contrast of the two bold, mass produced, plastic chairs subtly offer the viewer to sit with me, immerse and
contemplate.
Artwork 1 Image:

Artist ID: 40
Artwork 2 Title: Untitled
Artwork 2 Dimensions: 150X150
Artwork 2 Medium: Acrylic/Paper/Chalk on Paper
Artwork 2 Commentary: This work is part of a series titled ‘What Can i Do Aboutâ€¦’ derived from a personal loss i
suffered due to climate change.

Having this loss forced upon me, i felt it a necessity to record the destruction, its effects and collect fragments of
detritus.

With a desire to preserve this moment, i was faced with the realities of the complexities of not just my own
emotions but others too.

These works were the result of the cathartic process of distilling this event and my findings.
Artwork 2 Image:

Artist ID: 40

Artist ID: 40
Artwork 3 Title: Untitled
Artwork 3 Dimensions: 150X150
Artwork 3 Medium: Acrylic/Paper/Chalk on Paper
Artwork 3 Commentary: See above and below, part of the series of work 'What Can I Do About...'
Artwork 3 Image:

Artist ID: 40
Artwork 4 Title: Untitled
Artwork 4 Dimensions: 150x105
Artwork 4 Medium: Acrylic/Chalk on Paper
Artwork 4 Commentary: In this piece and where it sits within the series of work, ‘What Can I Do Aboutâ€¦’ certain
form became important to me, the changing relationship of form and colour was reflective of my changing frame of
mind.

Abstract work can be a complex process, for the artist as well as the viewer. I look to find solutions to the intricacies
of the themes that I’m exploring through process driven work, it feels innate and is cathartic.

The work feeds back to me, how it needs to be expressed. the complexity of the exchange is for me reflective of
larger complexities of life. that we all experience.
Artwork 4 Image:

Artist ID: 40
Artwork 5 Title: Untitled
Artwork 5 Dimensions: 120X193
Artwork 5 Medium: Acrylic/Paper/Chalk on Canvas
Artwork 5 Commentary: Having spent time on and off over the last ten years in central Bulgaria, this painting is an
acknowledgement of the powerful mountainous landscape, which almost feels part of me. I enjoy the passive
immersion, as the mountains just are. The painting looks to encapsulate the essence of this feeling whilst reflecting
the changing landscape of natures constant renewal.
Artwork 5 Image:

Artist ID: 42
Artist Name: nathalie valantin
Website: www.gasediel.com
IG: gasediel
Artist Statement: I have always had a clear idea of where I want to go in my artistic career. This vision leads me to
take my first steps toward achieving my employment goals. After a “peintre en décorâ€• course in Versailles and
eleven years of studio practicing, working with galleries in Sao Paulo, London, Miami, I am looking forward into
deepening my artistic knowledge and challenging my career by applying to your art prize.

The heart of my artistic philosophy is a desire to express myself in my own unique way. Therefore, this means trying
to capture the turning point when an “old used street wallâ€• becomes an aesthetic poetic picture of our humanity
before it passes away.

While the eye is often too swift, my ambition is to pause and explore meticulously the subtly framed narratives,
allowing imagination to submerge and creating our own story of the walls.

To highlights theses emotions, I allow myself freedom of composition while at the same time I created a unique
technique and choose purposefully to use it for my works. In other words, there is no collage, no clipping, no
peeling-off or stealing elements off the street walls. I try to revive the essence of this urban substance eroded by
time by painting exclusively on textured supports either layers of concrete or cement; with the aim to give “voice to
all that without it would be condemned to silenceâ€•

Thus, my commitment to my ambition is total, hoping you will consider my application
Notes:

Artist ID: 42
Artwork 1 Title: 9
Artwork 1 Dimensions: 80x60 cm
Artwork 1 Medium: mixed media on wood
Artwork 1 Commentary: The idea is aproximate using painting an old piece of a street wall on wich stay marks of our
humanity.
This work gives a voice before they pass away to all those which would be condemned to silence.
Artwork 1 Image:

Artist ID: 42
Artwork 2 Title: Rove
Artwork 2 Dimensions: 122 x 184 cm
Artwork 2 Medium: mixed media on canvas(concrete, filler, acrylic and spray)
Artwork 2 Commentary: I tried to recreate using painting an old abandoned wall with torn poster and graffiti, all
things which represents our humanity.
This work gives a voice to all those which would, without it, be condemned to silence.
Artwork 2 Image:

Artist ID: 42
Artwork 3 Title: Stay
Artwork 3 Dimensions: 122 x 91 xm
Artwork 3 Medium: mixed media on canvas (concrete, filler, acrylic, spray and ink)
Artwork 3 Commentary: I tried to recreate using painting an old abandoned wall with torn poster and graffiti, all
things which represents our humanity.
This work gives a voice to all those which would, without it, be condemned to silence.
Artwork 3 Image:

Artist ID: 42
Artwork 4 Title: The one
Artwork 4 Dimensions: 76,5 x 101,5 cm
Artwork 4 Medium: mixed media on canvas ( concrete, filler, acrylic, transfer)
Artwork 4 Commentary: I tried to recreate using painting an old abandoned wall with torn poster and graffiti, all
things which represents our humanity.
This work gives a voice to all those which would, without it, be condemned to silence.
Artwork 4 Image:

Artist ID: 42
Artwork 5 Title: basic
Artwork 5 Dimensions: 101,5 x 76,5 cm
Artwork 5 Medium: mixed media on canvas ( concrete, filler, gloss medium, transfer)
Artwork 5 Commentary: I tried to recreate using painting an old abandoned wall with torn poster and graffiti, all
things which represents our humanity.
This work gives a voice to all those which would, without it, be condemned to silence.
Artwork 5 Image:

Artist ID: 45
Artist Name: Alyson Minkley
Website: alysonminkley.co.uk
IG: alysonminkley
Artist Statement: As a socially-engaged sculptor, Alyson explores observations of human interactions: with self, each
other & environment. Many works use aspects of participation or collaboration with specialists from wider fields and
some are developed in residencies. Haptic response to materials, working cross-discipline, explores tension between
materiality and consumerist banality. Exhibiting mostly in the south west, including selection for RWA Bristol open
shows in 2018 & 19, Alyson is currently artist in residence at St Mary’s Calne & a 2019 Porthleven prizewinner as an
MA fine art student at Bath Spa University.
Notes:

Artist ID: 45
Artwork 1 Title: Body as Evidence (Laid Out & Put Away)
Artwork 1 Dimensions: 120x120x40
Artwork 1 Medium: cast ceramic with acrylic furniture
Artwork 1 Commentary: Body As Evidence catalogues anthropometric data & explores limitations of traditional sizing
systems for women based on idealised proportional relationships and how this commoditisation epitomises the
consumerist nature of our society. Clothing has size inflation to match portion creep so we delude ourselves as a
nation that we are not getting fatter.
The two series - Laid Out & Put Away - question customs & social decorum for display of the female form; how this
affects personal identity and we categorise ourselves & store our beliefs about beauty, entrenched in the folds of
our clothes. Exploring properties of clay, the forms contrast pliability & stretch with rigidity & fragility, reflecting
physical & emotional states of body & mind. Use of high gloss shop display style acrylic plinths contrasts strongly
with traditional ceramic.
Artwork 1 Image:

Artist ID: 45
Artwork 2 Title: Strange Fruit
Artwork 2 Dimensions: 30x30x30
Artwork 2 Medium: Jesmonite & terracotta
Artwork 2 Commentary: Edition of five, three remaining. Strange Fruit explores embodiment of social apathy in
accepting unacceptable situations or attitudes. Provocatively sensual and sexual; somewhere between sex toys and
overripe fruit. Inspired by exposure of damage done through use of DES, a pharmaceutical drug administered during
pregnancy & as a steroid in the meat industry, and the ongoing legacy caused in physical and psychological sexual &
gender differences. A topic becoming more contentious with growing prevalence of gender-transition treatments
available which may be both a relief for those born as DES sons/daughters or may add to future problems. Strange
Fruit questions complexities of both science & religion as unchallenged belief systems and the damage that can
occur in the name of improvement.
Artwork 2 Image:

Artist ID: 45
Artwork 3 Title: Swinging the Lead
Artwork 3 Dimensions: 120x120x80
Artwork 3 Medium: Lead, Jesmonite, Modroc & armature
Artwork 3 Commentary: Created as the first of a sculpture triptych in response to a residency in Porthleven,
Cornwall. Swinging the Lead is a phrase that has come to mean a work-shy trickster in common English, originating
with sailors not taking the full depth fathom but fabricating the measurement which, in the worst case scenarios,
could lead to running aground when sailing in uncharted territory. As the lead plug swings, never able to reach the
hole, the whole sculpture can rock like a boat on the water, the motion of the ocean rolling around the internal
basin. Consultation with a local boat builder informed the skiff hull and studies of “not-so-localâ€• oyster shells
discarded by the tourist diners at Rick Stein’s were used to create a hybrid form that could even be a tsunami turning
on itself.
Artwork 3 Image:

Artist ID: 45
Artwork 4 Title: Three Sheets to the Wind
Artwork 4 Dimensions: 130x150x80
Artwork 4 Medium: Repurposed discarded building materials, Jesmonite
Artwork 4 Commentary: The second of the triptych, Three Sheets to the Wind is another sailing term in common use,
meaning drunk and out of control. Sheets keep sails trim to power & steer the boat but greed & over consumption
can lead to loss of control with danger of imminent catastrophe. Contrived in materials traditionally from the
building trade - concrete, corrugated & reinforcing iron, a pallet, spade & chainlink fence, thrown together in a
Heath-Robinson contraption, veering treacherously in the wind. Even the catch is jumping ship, net rearing like a
breaking wave and the trailing sheets drag crab pot floats like the golden balls of a pawn shop sign, as a reminder to
seek more sustainable balance.
Artwork 4 Image:

Artist ID: 45
Artwork 5 Title: All at Sea
Artwork 5 Dimensions: 120x110x60
Artwork 5 Medium: Steel, copper, resin
Artwork 5 Commentary: The third part of the triptych, all three sculptures share a sense of precarious balance,
teetering on the brink. A uniform battleship grey camouflages the works; stealth sculptures, hidden in plain sight,
like the Seahawks in Helston. Lead, tin & copper keep their true colours as local resources. Drawing inspiration from
the astrolabe, referencing celestial bodies transforms scale beyond human egocentricity, reducing us to specks in the
ocean. Amphibian origins still echo in utero, floating like mercreatures of Cornish folklore. An umbilical lifeline
suggests creativity could be salvation but don’t be distracted with romantic notions or the baby might be lost with
the bath water, before we spot the red herring in our midst. All at Sea is irresistible to touch, breaking tabboo by
encouraging interaction.
Artwork 5 Image:

Artist ID: 58
Artist Name: Eliza John
Website: http://www.elizajohn.com/
IG: https://www.instagram.com/elizajohnartist/
Artist Statement: My work explores the instinctive image and the landscapes that lie below the surface. With the
formulation of an abstract image, something concrete is deconstructed into its basic form to release the supposed
nature underneath, a primitive form which I hope connects to the viewer on a deeper level.
Notes:

Artist ID: 58
Artwork 1 Title: Best Friends
Artwork 1 Dimensions: 40 x 34 x 0.1
Artwork 1 Medium: acrylic
Artwork 1 Commentary: Expressing the love between two friends, with their flaws but beautiful to each other.
Artwork 1 Image:

Artist ID: 58
Artwork 2 Title: Cow Lick
Artwork 2 Dimensions: 63 x 48 x 0.1
Artwork 2 Medium: Mixed media and collage
Artwork 2 Commentary: Thinking of fairgrounds, farms and summer.
Artwork 2 Image:

Artist ID: 58
Artwork 3 Title: Lovers On The Bus
Artwork 3 Dimensions: 50 x 49 x 0.1
Artwork 3 Medium: Acrylic
Artwork 3 Commentary: Taken from a memory of a bus ride. A boy and girl embracing on the seat in front of me.
Artwork 3 Image:

Artist ID: 58
Artwork 4 Title: Tracey, Margate
Artwork 4 Dimensions: 50 x 31.5 x 0.2
Artwork 4 Medium: Mixed media
Artwork 4 Commentary: Thinking about Tracey, artist, as a child in Margate.
Artwork 4 Image:

Artist ID: 58
Artwork 5 Title: Lobster
Artwork 5 Dimensions: 53 x 45 x 0.1
Artwork 5 Medium: Acrylic
Artwork 5 Commentary: Visiting a fish market in London.
Artwork 5 Image:

Artist ID: 66
Artist Name: Adele Cloony
Website: https://www.adelecloony.co.uk/
IG: studiocloony
Artist Statement: My hope is that the viewer will make their own interpretation of my abstract expression, looking
internally, mindfully and absorbing the energy and spirit through the layers. Whilst my work sits in the abstract
expressionist lineage, it is firmly rooted in my Chinese heritage - traditional calligraphy having had a huge influence. I
use over-sized calligraphic Chinese brushes to explore, express and embody non-linguistic pieces incorporating the
essence of Taoist/Buddhist philosophies. I work instinctively with strong tones. My present work is based on the
Buddhist concept of emptiness and interdependence. My reflection on this led me to focus on the Zen Enso circle for
its energy, and the philosophical meanings of no beginning or ending, full or empty etc.. I found the circle with its
free flowing and continuous nature a perfect starting point, which compelled me to make many Enso of different
sizes - which interconnect in various tones and
textures, subtly overlapping and layering, filling the square of the canvas. Just like the mandala (meaning circle in
Sanskrit) - the whole frame contains everything in the universe, including time, and the deliberate top layers more
recently fusing gold or silver leaf, holding the luminosity of truth. Before painting I meditate and practice Tai Chi and
Qigong, energy work. My process is based on extending Universal energy through brush onto paper- with each
movement and breath interconnecting - moving as one. The continuous marks made with each mindful brushstroke
represent the present moment, which once completed is a reminder of impermanence.
Notes:

Artist ID: 66
Artwork 1 Title: Joy
Artwork 1 Dimensions: 100 X 100 X 4
Artwork 1 Medium: Acrylic and mixed media
Artwork 1 Commentary: This one metre square canvas, built with layer upon layer of white acrylic, mixed with
different mediums and silver leaf - creating textures, forms this painting. The colours for this piece are inspired after
seeing a Hydrangea painting by artist Gluck which overwhelmed me with such a great sense of Joy. All singular circles
are interconnecting to form the whole. With opposites making balance, the cracked and imperfect circles evoking
melancholy and adversity, coupled with completeness and luminosity, creating contentment and happiness, which
enables us to have true understanding of joyfulness.
Please look at my website link to see a more in-depth 30 second video - Thank you
https://www.adelecloony.co.uk/videos
Artwork 1 Image:

Artist ID: 66
Artwork 2 Title: Interconnectedness
Artwork 2 Dimensions: 90 X 70 X 0
Artwork 2 Medium: Chinese Ink
Artwork 2 Commentary: Painted on stretched 300gsm watercolour paper, placed on the floor, using a giant Chinese
brush and black ink, whilst in a standing position. In alignment with martial weapon practices - this piece was created
extending the energy through the paintbrush. Each brushstroke made in the present moment becomes
impermanent once completed. Fluid energetic calligraphic Enso interconnect to form this bold monographic piece
approximately 90cm X 70cm.
Please look at my website link to see a more in-depth 30 second video - Thank you
https://www.adelecloony.co.uk/interconnectedness
Artwork 2 Image:

Artist ID: 66
Artwork 3 Title: Emptiness
Artwork 3 Dimensions: 120 X 100 X 4
Artwork 3 Medium: Acrylic
Artwork 3 Commentary: Built on the concept of all things in nature are interdependent and are not of singular
existence, this piece was layered with a myriad of interconnecting Enso. Inspired by artist Soulages, but using only
one shade of blue for my palette, I hope to echo depth and light with the many layers of different finishes and
thicknesses giving this painting rich velvety tones.
120cm X100cm Canvas
Please look at my website link to see a more in-depth 30 second video - Thank you
https://www.adelecloony.co.uk/emptiness
Artwork 3 Image:

Artist ID: 66
Artwork 4 Title: Vitality and Luminosity
Artwork 4 Dimensions: 120 X 100 X 4
Artwork 4 Medium: Acrylic and Gold leaf
Artwork 4 Commentary: Exploring a non-linguistic expression using oversized Chinese calligraphy brushes, hundreds
of Enso are painted to form the background, all interconnecting in different shades and finishes of red acrylic. The
gold leaf represents the luminosity that emptiness holds. No varnish has been used on this metal leaf in order for it
to tarnish with time and reflect impermanence. This piece was made especially for an exhibition and talk I gave at
Jamyang Buddhist Centre, which prompted me to use shades of deep reds indicative of the robes worn by the Monks
of their lineage.
120cm X 100cm Canvas
Please look at my website link to see a more in-depth 30 second video - Thank you
https://www.adelecloony.co.uk/vitality-and-luminosity
Artwork 4 Image:

Artist ID: 66
Artwork 5 Title: Quadriptych Enso
Artwork 5 Dimensions: 122 X 122
Artwork 5 Medium: Acrylic and silver/gold leaf
Artwork 5 Commentary: These four individual paintings, each in a different colour, collect to form this quadriptych reflecting on all that is interdependent. All interconnecting circles layer to create the background of each individual
piece, using one breath to mindfully form the top luminous gold Enso. The idea of one breath to form these Enso
originates from my practice of Martial arts I have studied, including Tai Chi and Kendo. The metal leaf naturally
tarnishing with time, to reflect impermanence.
Four 61cm X 61cm canvas
Please look at my website link to see a more in-depth 30 second video - Thank you
https://www.adelecloony.co.uk/quadtriptych-enso
Artwork 5 Image:

Artist ID: 68
Artist Name: Alexandra Harley
Website: www.alexandraharley.co.uk
IG: @harleysculpture
Artist Statement: My practise has an immersive and direct engagement with materials. My sculptures pursue the
capture of a fleeting moment and engage with the suspension of movement by fixing a physical interpretation of a
brief and transitory fragment in time. With an internal energy pulsing through the complex constructions, these
sculptures evade a single analysis. My sculpture is based on investigations of micro movement in the human figure,
recently looking at responses to neural connections and brain activity. The movement I seek to generate in and
through the sculpture is revealed through the construction and the rhythms in the material. The changes in the
movement under investigation is interpreted as it progresses through the sculpture.
The generous Brian Mercer fellowship, enabled me to spend 3 months in an Italian foundry in 2016 which made a
huge impact on my making. The strength of bronze enables me to explore the fragility of a particular moment by
opening up the space and creating an additional rhythm through the sculpture; I am able to make more tantalisingly
nebulous and, as a contradiction, seemingly less physical sculpture which nonetheless has an active and dynamic
energy.
I used an AA2A award to work with clay and develop alternative ways of making intersections and junctions, which
has expanded my making considerably.
I was elected to the Royal Society of Sculptors in 2000 where I am currently a trustee on the board, to The London
Group in 2018 and to the Free Painters and Sculptors in 2012.
Notes:

Artist ID: 68
Artwork 1 Title: Brindille
Artwork 1 Dimensions: 81 110 105
Artwork 1 Medium: wood, thread
Artwork 1 Commentary: The space through the sculpture has a gentle rhythm created by using lengths of apple
wood bound by coloured thread. The thread produces points of colour interrupting the flow of the wood as it moves
across the sculpture. The bundles pulse as they intercept other, fluidly splitting into smaller units or gathering pace
as they merge and forge onwards.
Artwork 1 Image:

Artist ID: 68
Artwork 2 Title: Ekorketa
Artwork 2 Dimensions: 62 57 49
Artwork 2 Medium: wood
Artwork 2 Commentary: Ekorketa is a wood construction opening out the internal space, with points of activity
contrasting with the long straight dowelling pegs. Each organic element retains a physical relationship with the rest
of the sculpture by the literal machined dowelling connections. As a result, the connections have become highly
visible, clearly delineating additional spaces within the sculpture with conspicuous junctions and with each link
acting as both a barrier and a spacer between the units.
Artwork 2 Image:

Artist ID: 68
Artwork 3 Title: Kintinkiri
Artwork 3 Dimensions: 23 16 16
Artwork 3 Medium: bronze
Artwork 3 Commentary: This sculpture was made as part of the very generous Brian mercer fellowship. The strength
of bronze enables me to explore the fragility of a particular moment by opening up the space and creating an
additional rhythm through the sculpture; I am able to make more tantalisingly nebulous and, as a contradiction,
seemingly less physical sculpture which nonetheless has an active and dynamic energy. The resulting space between
the components and the airways that are created through the sculpture have become significant and play a huge
physically active role in the sculpture
Artwork 3 Image:

Artist ID: 68
Artwork 4 Title: Rrizko
Artwork 4 Dimensions: 59 83 77
Artwork 4 Medium: wood, staples
Artwork 4 Commentary: The quirky rhythm operating across the sculpture is generated by the construction which
uses smaller wood elements stapled into position. The space is opened up and the airways through the sculpture
play a hugely significant role. The movement through the sculpture is jerky, it doesn’t flow as the wood loses its
organic identity by being cut into small units and held in place by rigid manufactured staples.
Artwork 4 Image:

Artist ID: 68
Artwork 5 Title: Vinculum
Artwork 5 Dimensions: 17 24 19
Artwork 5 Medium: ceramic painted, thread, wood
Artwork 5 Commentary: Vinculum is a constructed ceramic sculpture, tied together with thread. The ceramic
sculpture has warped, folded, squeezed and buckled fired clay held in tension by thin thread. Each junction is bound
together allowing the fluidity of the clay to take off in a new direction before being retrained again. The space
between the clay elements is compressed, each unique piece of clay is brought alongside its neighbours, jostling for
position and both cradled against each other, held in place by the thread but still wanting to break free from the
constraints. The compressed space becomes an active and significant component with a taut physical presence and a
significantly physical role in the sculpture.
Artwork 5 Image:

Artist ID: 72
Artist Name: Yinshan Chee
Website: https://www.etsy.com/uk/shop/ScribblingsOfLife
IG: https://www.instagram.com/ivyyinshan/
Artist Statement: After spending the past decade building a career as a doctor, I've decided to revisit the artistic side
of me. From sketching to painting, I enjoy bringing the infinte lines and colours to life, I find inspirations from the
little things in our life.
Notes:

Artist ID: 72
Artwork 1 Title: Excitement
Artwork 1 Dimensions: 50.8 x 40.6 Ã— 1.5
Artwork 1 Medium: Acrylic on canvas
Artwork 1 Commentary: Elated, I pirouette across the floor.
As the colours across the room blend into one,
I wished this adrenaline rush will last.

The blend of different colours on the background symbolises the different blend of different emotions, while the
white splash at the front represents a silhoutte of a girl dancing in excitement.
Artwork 1 Image:

Artist ID: 72
Artwork 2 Title: New Life
Artwork 2 Dimensions: 30.5 x 30.5 x 1.5
Artwork 2 Medium: Acrylic on canvas
Artwork 2 Commentary: Inspired by Easter, the white background symbolises a brand new llife in which we fill with
the colourful experiences, hence the different colours within the rabbit silhouette.
Artwork 2 Image:

Artist ID: 72
Artwork 3 Title: Gentle Giants
Artwork 3 Dimensions: 46 Ã— 35.5 Ã— 1.5
Artwork 3 Medium: Acrylic on canvas
Artwork 3 Commentary: To celebrate the life of our beloved sea creature.
Artwork 3 Image:

Artist ID: 72
Artwork 4 Title: Carefree
Artwork 4 Dimensions: 30.5 x 25.4
Artwork 4 Medium: Acrylic on canvas board
Artwork 4 Commentary: The leaves rustled in the wind
The birds chripped in harmony
The gentle breeze tapped against my face
My heart felt light as I was lifted high in the air
Oblivious to world
I looked up to the magnificent sky
The corners of my mouth turned upwards subconsciously
Artwork 4 Image:

Artist ID: 72
Artwork 5 Title: Promise
Artwork 5 Dimensions:
Artwork 5 Medium: Digital Art
Artwork 5 Commentary: I could hear the clock ticking across the room
Darkness began to draw near
In between conscious and subconscious
I staggered out of bed

As I turned the ignition key clockwise
The engine chuckled
As if it was mocking at me
76 miles down the road
My legs were about to go numb
My back was about to scream at me
I stumbled out of the door
Stretched myself in the darkness
I walked towards the brightness across

The door sprung opened as if it was waiting on me
Within the well-lit concrete
You wouldn’t have noticed that the night had
drawn upon
With a pen in my hand

Pieces of folded paper in my back pocket
I skipped down the stairs
The place was quieter than usual
But it’s no doubt up and running

Artist ID: 72
You could hear the machine beeping
The cries and sobs behind the closed doors
The frustration across the room
The cry of pain behind the closed curtains
The laughter in the corner

Dawn began to draw near
I could feel the loneliness as I strode along the quiet corridor
I remembered your eyes as you search my face for answers
I remembered you clutching in pain
I remembered them huddled together in prayer
The smell of morning dew freshened me up

As my shift gradually draw close
I muttered a prayer for you
May this new day bring peace and comfort to you
Just like the warmth of the sun rise outside
Artwork 5 Image:

Artist ID: 72

Artist ID: 73
Artist Name: René Cheng
Website: www.renearte.com
IG: @reneartemex
Artist Statement: "Art is subjective, but also the necessary expression of the artist to evoke an emotion through his
work. Oil painting offers a range of extraordinary possibilities of composition, colors and artistic movements (from
abstracts to hyperrealism), since creativity itself is abundant. I am improving my skills as an artist on a daily basis:
from the meticulous hyperrealism up to the stunning and freeing abstract, you name it. Finally it is summarized to "I
like it or not", "I am happy to see this work every day". The main theme of my works is the joy of life itself and
beauty, to nourish our soul, being surrounded by so much negativity and drama these days." René Cheng
Notes:

Artist ID: 73
Artwork 1 Title: Why?
Artwork 1 Dimensions: 43 x 27.8
Artwork 1 Medium: Oil painting on paper, framed
Artwork 1 Commentary: https://youtu.be/xtN1bsroNPw
Artwork 1 Image:

Artist ID: 73
Artwork 2 Title: Nina Rosenberg
Artwork 2 Dimensions: 40 x 40
Artwork 2 Medium: Oil painting on canvas
Artwork 2 Commentary: https://youtu.be/iQRBUWekQrg
Artwork 2 Image:

Artist ID: 73
Artwork 3 Title: Man with Turban
Artwork 3 Dimensions: 50 x 40
Artwork 3 Medium: Oil painting on canvas
Artwork 3 Commentary: https://www.youtube.com/watch?v=dfK6Ij32KDw
Artwork 3 Image:

Artist ID: 73
Artwork 4 Title: Heartbeat
Artwork 4 Dimensions: 80 x 80
Artwork 4 Medium: Abstract oil painting on canvas
Artwork 4 Commentary:
Artwork 4 Image:

Artist ID: 73
Artwork 5 Title: Colorful rain
Artwork 5 Dimensions: 60 x 60
Artwork 5 Medium: Abstract oil painting on canvas
Artwork 5 Commentary:
Artwork 5 Image:

Artist ID: 74
Artist Name: Jeremy Scott
Website: jjamesscott.co.uk
IG:
Artist Statement: My practice is process driven, fractured by the accidental, producing objects unashamed of their
histories. The literal has no interest for me; I make work as an expressive and spontaneous response to situations,
environments and contexts. I utilise found materials as both inspiration and raw material and, although paint is at
the core of my practise, making sometimes expands into the third dimension with paint occasionally stepping aside
for a sculptural resolution.
Notes:

Artist ID: 74
Artwork 1 Title: Elevated
Artwork 1 Dimensions: 41 x 23 x 37
Artwork 1 Medium: leather, rubber, textile, paper, glass, wood & steel
Artwork 1 Commentary: Art object? Exhibit? Shrine? Cabinet of containment or invitation to insight? Within the case
a dominant vertical form stands above (and sits upon) a defeated horizontal form; bound by common lineage,
separated by fortune.
Artwork 1 Image:

Artist ID: 74
Artwork 2 Title: E35 Panamericana
Artwork 2 Dimensions: 76x50.5
Artwork 2 Medium: Acrylic on board
Artwork 2 Commentary: Response to Ecuadorian highway through a van window 2019
Artwork 2 Image:

Artist ID: 74
Artwork 3 Title: Ecuador Road Trip 1
Artwork 3 Dimensions: 76x50.5
Artwork 3 Medium: Acrylic on board
Artwork 3 Commentary: Response to Ecuadorian highway through a van window 2019
Artwork 3 Image:

Artist ID: 74
Artwork 4 Title: Ecuador Road Trip 2
Artwork 4 Dimensions: 76x50.5
Artwork 4 Medium: Acrylic on board
Artwork 4 Commentary: Response to Ecuadorian highway through a van window 2019
Artwork 4 Image:

Artist ID: 74
Artwork 5 Title: Ecuador Road Trip 4
Artwork 5 Dimensions: 76x50.5
Artwork 5 Medium: Acrylic on board
Artwork 5 Commentary: Response to Ecuadorian highway through a van window 2019
Artwork 5 Image:

Artist ID: 76
Artist Name: Ana Schmidt
Website: www.schmidtana.com
IG:
Artist Statement: The city as an allegory of postmodern life, is the common thread of my paintings. I paint dirty
landscapes through different types of views: distant birds-eye views, views taken from human height,...
In some pictures (This is not Graffiti, Bad Seeds, Ofelia) the traces of human intervention, the graffitis, the crumbling
pavements, the rests of nature,â€¦ the stuff of daily life counts as the something of the picture. I rescue unattractive
places, to give them credence as subjects of art. I try to recover the situationist practice of theÂ dérive, that involves
playful-constructive behavior and awareness of psychogeographical effects, drawn by the attractions of the terrain
and the encounters found there. The dérive (Guy Debord) is a concept that tries to create a personal truth and
narrative beyond the image and appearance obsessed world, where we seem always to need to remove the signs of
time and personal narratives. In City of Shards, I superimposed pieces of images to underline the personal
experience of the city that is always a biased vision.
In Traces on the territory, that is part of a series with a similar approach, I present a distant, almost google earth
view. It questions the technological relationship that we have with our surroundings, with our city. Google does not
offer a real experience of the city and of life. It forms part of the image-obsessed and postmodern confused
globalized city and society. I think the image could represent any city around the world, in Europe, Asia, America,....
Notes:

Artist ID: 76
Artwork 1 Title: Bad Seeds
Artwork 1 Dimensions: 162 x 115 x 3 cm
Artwork 1 Medium: acrylic on canvas
Artwork 1 Commentary: https://we.tl/t-l81A1t8Uye
Artwork 1 Image:

Artist ID: 76
Artwork 2 Title: Ofelia
Artwork 2 Dimensions: 73 x 54 x 3 cm
Artwork 2 Medium: acrylic on canvas
Artwork 2 Commentary: https://we.tl/t-l81A1t8Uye
Artwork 2 Image:

Artist ID: 76
Artwork 3 Title: This is not Graffiti
Artwork 3 Dimensions: 120 x 189 x 3 cm
Artwork 3 Medium: acrylic on canvas
Artwork 3 Commentary: https://we.tl/t-l81A1t8Uye
Artwork 3 Image:

Artist ID: 76
Artwork 4 Title: City Shards
Artwork 4 Dimensions: 123 x 195 x 3 cm
Artwork 4 Medium: acrylic on canvas
Artwork 4 Commentary: https://we.tl/t-l81A1t8Uye
Artwork 4 Image:

Artist ID: 76
Artwork 5 Title: Traces on the Territory
Artwork 5 Dimensions: 164 x 185 x 3 cm
Artwork 5 Medium: acrylic o canvas
Artwork 5 Commentary: https://we.tl/t-l81A1t8Uye
Artwork 5 Image:

Artist ID: 80
Artist Name: Sarah Strachan
Website: www.sarah-strachan.co.uk
IG: @sarahstrachan
Artist Statement: I’m interested in how our perception of being in, knowing and belonging in the world, described
across disciplines, affects our ecological awareness and ecological thinking. My practice promotes an
interdisciplinary response to the climate emergency and ecological crisis we face as a species; through collaborative
social projects, writing, exhibiting and curating. I explore ideas through printmaking and ceramics, activated through
technology and embracing movement, light and sound. Process-based material transformation affords me time and
space to think. Clay is a particularly emotive material for me to work with; blurring hierarchies and boundaries
between humans and nature. Earth as recorder, kiln as creator; ceramic objects are socially, culturally and
historically resonant.

A geography graduate and chartered marketer, I live in Cambridge with my family where I'm studying Fine Art.
While studying, I have been collaborating with other artists and professionals to afford opportunities to work across
disciplines and explore the role of contemporary art in our sustainable future.
Notes:

Artist ID: 80
Artwork 1 Title: Holding on, 2019
Artwork 1 Dimensions: 275cm x 275cm x 200cm
Artwork 1 Medium: New media - video projection, ceramics, wooden shelving, paper
Artwork 1 Commentary: This installation is a response to the classification, value and consumption of materials by
the human species. To classify is human, it helps us to make sense of the world but it also affects our perception and
care of our environment. The work explores the hands as a mould - a hand can squeeze and crush, a hand can hold
and keep or a hand can stroke or caress. The resulting object can be perceived as either treasure or trash. The video
of the work represents both the area containing the material between the hands and opening up and having space in
between.

Videos available on vimeo - password Strachan
Holding on install front view https://vimeo.com/user106333330/review/379446060/dc550edad6
Paper hands https://vimeo.com/user106333330/review/379446074/c3f0ba0b68
Clay hands https://vimeo.com/user106333330/review/379445941/bca4fe110f
Artwork 1 Image:

Artist ID: 80

Artist ID: 80
Artwork 2 Title: Stack & measure, 2019
Artwork 2 Dimensions: 200cm x 60cm x 60 cm
Artwork 2 Medium: Sculpture - ceramic, MDF, emulsion, wooden measuring stick
Artwork 2 Commentary: I’m interested in how our perception of being in, knowing and belonging in the world,
described across disciplines, affects our ecological awareness and ecological thinking: the biosphere and its
interconnections.
We live in a technical age where science: observes, identifies, describes, experimentally investigates and
theoretically explains our surrounding phenomena. But it is our perception and belief systems that inform what we
do with all this scientific data. Overpowered by science's factoids about the environment, humankind is becoming
increasing detached from nature.
Stack (& measure) is an assemblage of sculptural objects, situating facts about climate change within the context of
artefacts, collected and made. Whilst the measure makes reference to science’s endeavours to monitor and record
our current geological age - the Anthropocene, the precariousness of the stacked ceramic sculpture serves to
unnerve the viewer, acknowledging the ‘the affective turn’ and the role of perceptions, feelings and emotions in our
recognition of and response to our current predicament as a species.
Clay is an emotive material for me to work with; it affords me space to think and challenges my inner fear of failure.
Earth as recorder, kiln as creator; the ceramic stack represents a geological or spinal structure, blurring the
distinction between human and nature.
Artwork 2 Image:

Artist ID: 80

Artist ID: 80
Artwork 3 Title: The air we breathe, 2019
Artwork 3 Dimensions: 105cm x 84cm x 42.5cm
Artwork 3 Medium: Sculpture - wooden cabinet, clear acrylic boxes, found and made objects
Artwork 3 Commentary: This work is part of an ongoing social art project, The air we breathe. The sculpture brings
together a collection of found objects in acrylic boxes, exchanged by post with children and their families around the
world. The contents of the boxes record a generation’s diverse personal experiences of air quality in their local
environment, displayed in an indexical cabinet borrowed from its custodian at Cambridge School of Art.

Whilst the museum-like cabinet of curiosities makes reference to science’s endeavours to measure and categorise
our current geological age - the Anthropocene - the relational nature of the project reflects on the role of
perceptions, feelings and emotions in our recognition of, and response to, our current predicament as a species. Air
pollution and its impact on human health are becoming increasingly recognised - with the WHO conference in 2018
marking the first-ever global event to focus on both. In the context of ‘shifting baseline syndrome’, I’m interested in
how the next generation’s childhood experience of their environment might affect their ecological thinking and
awareness.

This sculpture was first exhibited in Cambridge as part of the Sustainability Art Prize in March 2019 and
subsequently at the Thought Foundation in Gateshead from September to November 2019 as part of their
Thoughtful Planet 3 exhibition. The Thought Foundation has learning at its core and used The air we breathe as an
educational resource throughout the exhibition:
“As a whole piece, I used it as an inspiration for our Saturday art class to make a cabinet of curiosities with items
inside that we would keep to show future generations about important items from our timeâ€• Director of
Education, Thought Foundation.

The air we breathe also formed the basis of a workshop which I delivered to 120 key stage 1 children at a Queen
Emma Primary School, Cambridge in July 2019
Artwork 3 Image:

Artist ID: 80

Artist ID: 80
Artwork 4 Title: Precious metal, 2018
Artwork 4 Dimensions: 37cm x 42cm x 2cm
Artwork 4 Medium: Print - photopolymer etching
Artwork 4 Commentary: Inspired by the image of an abandoned rusty oil tank, Precious metal represents a forensiclike remnant of our anthropocentric and industrialised culture; human-made metal in the background, natural
environment in the foreground. It is argued that this dualistic perception has led to human detachment from nature.
The process of photo-polymer etching allows for the photograph’s referential qualities, capturing the image through
exposure to the earth’s most important resource - the sun. The composition and monochromatic colour scheme,
however, allows for consideration of the image independent from its associations and attributes - transmuting the
corroded metal object to a higher form.
Artwork 4 Image:

Artist ID: 80
Artwork 5 Title: Corrosion III, 2019
Artwork 5 Dimensions: 40cm x 100cm x 5cm
Artwork 5 Medium: Mixed media - x3 collagraph print on latex, MDF, emulsion, LED lights
Artwork 5 Commentary: Motivated by concern for the increased fly-tipping in the local countryside, Corrosion is
inspired by some found scrap metal (a corroded metal bin). By using the bin to produce a collagraph printing plate,
Corrosion seeks to transmute the corroded metal into a higher form. Collagraph printing on latex explores the
boundaries between the processes of printmaking, moulding and casting; fuelled by my interest in the hierarchy of
materials. The skin-like qualities of latex are suggestive of the phenomenon of being human. The skin, the largest
organ of the human body, is covered in sensors which are hard wired to our environment and mediate our
experience of the world. This experience leaves a human ‘impression’ sometimes physical, sometimes psychological
a kind of embossing of nature’s effects. It is this sort of environmental awareness or ‘attuning’ that scholars of
environmental aesthetics decree will save human-kind from our current predicament - an age of mass extinction
caused by global warming.
Artwork 5 Image:

Artist ID: 82
Artist Name: Jc Trouboul
Website: www.jctrouboul.com
IG: https://www.instagram.com/jc_trouboul
Artist Statement: “As an artist, I am obliged to capture the behaviours and events of our society as journalists do.
Inspired by fairy tales and following the work of old masters, was born this collection: "Stories of our time" Fairy
Tales for Adults. Part 1."
The 21st century is at a very interesting, and at the same time, a complicated stage. A world with advancements in
many spheres bring us at the same time disadvantages galore and changes in social behaviours. Life in solitude, wars
and weapons, the mass extinction of animals, the sexism and racism that still exist, and how social media are
creating new versions of ourselves: these are some of the themes that the artist represents in these works.
Notes:

Artist ID: 82
Artwork 1 Title: The girl that couldnt talk
Artwork 1 Dimensions: 152x4x122
Artwork 1 Medium: mixed media (acrylic, oil on canvas)
Artwork 1 Commentary: The real story of the little mermaid is that she didn’t marry the Prince; she stayed single.
Nowadays, more people stay single and live by themselves. Modern technology has made it easy to meet people,
but at the same time difficult to find the right one. In this painting, we can see a woman on a stone. She looks
stunning with her hair and breasts after ridding herself of the corset that was oppressing her.
Artwork 1 Image:

Artist ID: 82
Artwork 2 Title: Hope
Artwork 2 Dimensions: 213x4x152
Artwork 2 Medium: mixed media (acrylic, oil on canvas)
Artwork 2 Commentary: “Imagine an extra-terrestrial world where the most intelligent specie subdues weaker ones,
killing and exterminating them, and also killing others from their same species. That would be our world looked at
from another civilization.â€•
In a trip to Italy, Jc Trouboul realized the magnificent beauty of the Renaissance paintings. “Hopeâ€• was inspired by
“The Assumption of the virginâ€• by Titian. On the first row, we can see a “bambiâ€• that has been hurt, followed by
shapes of different animals that pile up, and finally weapons are rising behind. In this version, there is no
assumption, there is a squared sunshine telling us that we are running out of time before light turns into darkness.
Artwork 2 Image:

Artist ID: 82
Artwork 3 Title: My seven little people and a bad bitch
Artwork 3 Dimensions: 152x4x122
Artwork 3 Medium: mixed media (acrylic, oil on canvas)
Artwork 3 Commentary: “My grandmother’s name is Snow White, my famila have been taking care of her or she also
does take care of usâ€• - Jc Trouboul.
In this painting, we can see a woman surrounded by a dark figure and a lot of movement underneath. The black
figure is a witch who is taking advantage of a good and innocent person, and the seven small people are trying to
push that apple way from the woman. This is how in our time, we are surrounded just by a few important people
who really would push the evil away for us. Representing all groups of people that take care of us. Our family.
Artwork 3 Image:

Artist ID: 82
Artwork 4 Title: I woke up like this
Artwork 4 Dimensions: 152x4x122
Artwork 4 Medium: mixed media (acrylic, oil on canvas)
Artwork 4 Commentary: Social media has changed the way we are and created new societal behaviours. In this
painting, we can see a woman in a red sofa. Is she the sleeping beauty who just woke up with her breast out? Or is
she pretending that she was sleeping and just woke up like that?
Artwork 4 Image:

Artist ID: 82
Artwork 5 Title: On duty and the breast
Artwork 5 Dimensions: 213x4x152
Artwork 5 Medium: mixed media (acrylic, oil on canvas)
Artwork 5 Commentary: This painting was inspired by Netherlandish Jan Van Eyck’s painting: “The Arnolfini
Portraitâ€•. This version is a true love story of a real couple from our times. He is a veteran soldier who lost his leg,
and she lost her breast to cancer. Beauty and the beast. Diplomacy vs War, Health vs modern industry and Love vs
Pain. The perspective ends in a white wall symbolizing peace, with a mirror that could seem to be the reflection of
the painter and the couple, but in reality, is the reflection of the viewers.
Artwork 5 Image:

Artist ID: 83
Artist Name: Amelia Johannsen
Website: https://ameliajcreations.com/
IG: https://www.instagram.com/ameliajcreations/
Artist Statement: My ceramic art and sculptures celebrate the rivers and temperate rain forests of the Pacific
Northwest of the US, where I was raised, as well as the beaches and rolling hills of the Mediterranean Coastline that I
now call home. Nature’s grace has a profound impact on me. The destructive conflicts between nature and humanity
inspire me to communicate the importance of preserving our natural environment.

Clay provides the ideal playground for conceptual and inner exploration. The combination of textures, colours,
glazing and firing methods allows me to connect with my art on a sensorial and meditative level. Ideas and feelings
are shaped into pieces simultaneously reflecting my memories, interests, and hopes for the future.
Notes:

Artist ID: 83
Artwork 1 Title: The Wave
Artwork 1 Dimensions: 48x52x24
Artwork 1 Medium: Ceramic Sculpture
Artwork 1 Commentary: Water is a magnificent muse. I love her blues and greens, organic forms and rhythms, and
her breathtaking force. The Wave speaks to her perfect asymmetry, movement and fluctuating form. She is both
powerful and yielding at the same time.
I sculpted The Wave from stoneware clay, decorated with slip to add depth and texture and finished with glaze.
Fired in an electric kiln at 1240Â°C.
Artwork 1 Image:

Artist ID: 83
Artwork 2 Title: Man vs Nature
Artwork 2 Dimensions: 20x22x22
Artwork 2 Medium: Ceramic Sculpture
Artwork 2 Commentary: Contemporary ceramic art addressing man’s encroachment on Mother Earth and the
resulting climate crisis. If we destroy our planet, she will destroy us in return. There is a give-and-take (yin-yang)
circular energy in our mutual destruction. I started this piece on the potter’s wheel by throwing a round vessel,
which I then sculpted and decorated with oxides before firing at 1000Â°C.
https://www.youtube.com/watch?v=iC0FuKN4Iiw
Artwork 2 Image:

Artist ID: 83
Artwork 3 Title: Muddha
Artwork 3 Dimensions: 52x34x28
Artwork 3 Medium: Ceramic Sculpture
Artwork 3 Commentary: Her name comes from Mother + Buddha. A goddess, mother, teacher, giver and sexual
beingâ€”voluptuous and strong. The Muddha sculpture is a celebration of powerful feminine energy and the giver of
life.
Sculpted from stoneware clay and decorated with oxides. Fired at 1240Â°C.
https://www.youtube.com/watch?v=odRMgzzy4CI&feature=youtu.be
Artwork 3 Image:

Artist ID: 83
Artwork 4 Title: Phoenix Plate
Artwork 4 Dimensions: 21x32x3
Artwork 4 Medium: Ceramic sculpture (hanging plate)
Artwork 4 Commentary: The Phoenix Plate provides a vision of death and rebirth in the forest. Created with a
stoneware clay slab and a branch dipped in liquid porcelain. The organic matter is burned away in the firing process,
leaving behind only the porcelain shell (or bones) from the previously living plant. The green background is rises up
from the burnt and broken ashes.
Artwork 4 Image:

Artist ID: 83
Artwork 5 Title: Moon Garden
Artwork 5 Dimensions: 28x28x3
Artwork 5 Medium: Ceramic sculpture (hanging plate)
Artwork 5 Commentary: Moon Garden is a juxtaposition of cycles; sun and moon, life and death, fluidity and
inertness...
I created this plate using black and white stoneware clays, plants dipped in liquid porcelain and glazes.
Artwork 5 Image:

Artist ID: 84
Artist Name: Cynthia Grow
Website: cynthiagrow.com
IG: https://www.instagram.com/cynthiagrow_/
Artist Statement: My work is informed by literature, poetry, philosophy, film, and of course, my own experiences. I
explore the interstices between art and language, engaging themes of memory, desire, and complex interpersonal
relationships. I prefer to play on the idea of ambiguity. The liminal, the spaces in between. Of the absent or hidden,
the imperceptible, the unspoken - the things felt but unseen. Perhaps a complicit glance, a brief and silent accord.
Moments that transcend time, space, language, and culture. Memory. And what remains.

Presence of Absence. Mystery. Silence. In both art and in life, I find what is hidden or obscured more compelling
than the overt. I believe that hiding part of the world is inherent to the act of showing the world. For this reason, I
prefer to leave ambiguity in my work, regardless the medium. Similar to the poet's sense of reduced language to
communicate, creating mood and meaning where there may be no obvious story. Posing a question minus the
answer, I offer the viewer to become an important determiner of meaning; allowing space to experience his own
feeling, to arrive at his own conclusion.

In the end, ambiguity is always the theme I seem to return to. Searching for something imperceptible. For
something haunting in the work, perhaps in a place, maybe in the other, but mostly, I imagine, in myself.
Notes:

Artist ID: 84
Artwork 1 Title: If a Painter or a Poet Loves You, You Can Never Die
Artwork 1 Dimensions: 81 x 61 x 1.3 CM
Artwork 1 Medium: Acrylic, Gesso, Graphite on Wood Panel
Artwork 1 Commentary: Series Title: If a Painter or a Poet Loves You, You Can Never Die

In these gestural abstract works the painting, the marks - the color of blood, of passion, stand next to, yet apart
from one another and the separated figures, or “entitiesâ€• seem to float in space. The space between implies
Silence. Isolation. Sadness. Loneliness. The entities seem to drift apart, representing a sort of incipient end - a past
love story, perhaps a dream, a fading memory. Something that is slowly slipping and going away.

The text, excerpts from the poems of Catalan poet Salvador Espriu (English translations) adds another layer to the
mystery of the “story.â€• Words are purposely scribbled and rubbed slightly away, leaving behind shadows and dirty
marks, much like a messy, complicated relationship and fading memory.

I spend part of each year in the Catalan region of Spain and Catalan poetry and literature informs much of my work.
Born in 1913, Espriu was acknowledged as the great poet of post-civil war Spain. Espriu turned to poetry because
among other reasons, it allowed him to elude the uncultured Spanish censorship of the time. His mission was to
make his language sing and survive the years when Franco insisted that a unified Spain required a single tongue and
forbade the use of other national languages - i.e. Catalan. His work is a long meditation on death and on the passing
of the time that leads us to that end.

Strands of words, snippets of poetry remind us that we can never fully know the complete story and suggests the
fleeting, fragmentary but enduring nature of Memory. These pieces are deliberately ambiguous, offering subtle
suggestion - hinting at death, the passing of time, and exploring themes of loneliness, longing and desire.
Artwork 1 Image:

Artist ID: 84

Artist ID: 84
Artwork 2 Title: Eternal Silence
Artwork 2 Dimensions: 81 x 61 x 1.3 CM
Artwork 2 Medium: Acrylic, Gesso, and Graphite on Wood Panel
Artwork 2 Commentary: Series Title: If a Painter or a Poet Loves You, You Can Never Die

In these gestural abstract works the painting, the marks - the color of blood, of passion, stand next to, yet apart
from one another and the separated figures, or “entitiesâ€• seem to float in space. The space between implies
Silence. Isolation. Sadness. Loneliness. The entities seem to drift apart, representing a sort of incipient end - a past
love story, perhaps a dream, a fading memory. Something that is slowly slipping and going away.

The text, excerpts from the poems of Catalan poet Salvador Espriu (English translations) adds another layer to the
mystery of the “story.â€• Words are purposely scribbled and rubbed slightly away, leaving behind shadows and dirty
marks, much like a messy, complicated relationship and fading memory.

I spend part of each year in the Catalan region of Spain and Catalan poetry and literature informs much of my work.
Born in 1913, Espriu was acknowledged as the great poet of post-civil war Spain. Espriu turned to poetry because
among other reasons, it allowed him to elude the uncultured Spanish censorship of the time. His mission was to
make his language sing and survive the years when Franco insisted that a unified Spain required a single tongue and
forbade the use of other national languages - i.e. Catalan. His work is a long meditation on death and on the passing
of the time that leads us to that end.

Strands of words, snippets of poetry remind us that we can never fully know the complete story and suggests the
fleeting, fragmentary but enduring nature of Memory. These pieces are deliberately ambiguous, offering subtle
suggestion - hinting at death, the passing of time, and exploring themes of loneliness, longing and desire.
Artwork 2 Image:

Artist ID: 84

Artist ID: 84
Artwork 3 Title: Solitude
Artwork 3 Dimensions: 81 x 61 x 1.3 CM
Artwork 3 Medium: Acrylic, Gesso, Graphite on Wood Panel
Artwork 3 Commentary: Series Title: If a Painter or a Poet Loves You, You Can Never Die

In these gestural abstract works the painting, the marks - the color of blood, of passion, stand next to, yet apart
from one another and the separated figures, or “entitiesâ€• seem to float in space. The space between implies
Silence. Isolation. Sadness. Loneliness. The entities seem to drift apart, representing a sort of incipient end - a past
love story, perhaps a dream, a fading memory. Something that is slowly slipping and going away.

The text, excerpts from the poems of Catalan poet Salvador Espriu (English translations) adds another layer to the
mystery of the “story.â€• Words are purposely scribbled and rubbed slightly away, leaving behind shadows and dirty
marks, much like a messy, complicated relationship and fading memory.

I spend part of each year in the Catalan region of Spain and Catalan poetry and literature informs much of my work.
Born in 1913, Espriu was acknowledged as the great poet of post-civil war Spain. Espriu turned to poetry because
among other reasons, it allowed him to elude the uncultured Spanish censorship of the time. His mission was to
make his language sing and survive the years when Franco insisted that a unified Spain required a single tongue and
forbade the use of other national languages - i.e. Catalan. His work is a long meditation on death and on the passing
of the time that leads us to that end.

Strands of words, snippets of poetry remind us that we can never fully know the complete story and suggests the
fleeting, fragmentary but enduring nature of Memory. These pieces are deliberately ambiguous, offering subtle
suggestion - hinting at death, the passing of time, and exploring themes of loneliness, longing and desire.
Artwork 3 Image:

Artist ID: 84

Artist ID: 84
Artwork 4 Title: Silence
Artwork 4 Dimensions: 81 x 61 x 1.3 CM
Artwork 4 Medium: Acrylic, Gesso, Graphite on Wood Panel
Artwork 4 Commentary: Series Title: If a Painter or a Poet Loves You, You Can Never Die

In these gestural abstract works the painting, the marks - the color of blood, of passion, stand next to, yet apart
from one another and the separated figures, or “entitiesâ€• seem to float in space. The space between implies
Silence. Isolation. Sadness. Loneliness. The entities seem to drift apart, representing a sort of incipient end - a past
love story, perhaps a dream, a fading memory. Something that is slowly slipping and going away.

The text, excerpts from the poems of Catalan poet Salvador Espriu (English translations) adds another layer to the
mystery of the “story.â€• Words are purposely scribbled and rubbed slightly away, leaving behind shadows and dirty
marks, much like a messy, complicated relationship and fading memory.

I spend part of each year in the Catalan region of Spain and Catalan poetry and literature informs much of my work.
Born in 1913, Espriu was acknowledged as the great poet of post-civil war Spain. Espriu turned to poetry because
among other reasons, it allowed him to elude the uncultured Spanish censorship of the time. His mission was to
make his language sing and survive the years when Franco insisted that a unified Spain required a single tongue and
forbade the use of other national languages - i.e. Catalan. His work is a long meditation on death and on the passing
of the time that leads us to that end.

Strands of words, snippets of poetry remind us that we can never fully know the complete story and suggests the
fleeting, fragmentary but enduring nature of Memory. These pieces are deliberately ambiguous, offering subtle
suggestion - hinting at death, the passing of time, and exploring themes of loneliness, longing and desire.
Artwork 4 Image:

Artist ID: 84

Artist ID: 84
Artwork 5 Title: Slow Memory
Artwork 5 Dimensions: 81 x 61 x 1.3 CM
Artwork 5 Medium: Acrylic, Gesso, Graphite on Wood Panel
Artwork 5 Commentary: Series Title: If a Painter or a Poet Loves You, You Can Never Die

In these gestural abstract works the painting, the marks - the color of blood, of passion, stand next to, yet apart
from one another and the separated figures, or “entitiesâ€• seem to float in space. The space between implies
Silence. Isolation. Sadness. Loneliness. The entities seem to drift apart, representing a sort of incipient end - a past
love story, perhaps a dream, a fading memory. Something that is slowly slipping and going away.

The text, excerpts from the poems of Catalan poet Salvador Espriu (English translations) adds another layer to the
mystery of the “story.â€• Words are purposely scribbled and rubbed slightly away, leaving behind shadows and dirty
marks, much like a messy, complicated relationship and fading memory.

I spend part of each year in the Catalan region of Spain and Catalan poetry and literature informs much of my work.
Born in 1913, Espriu was acknowledged as the great poet of post-civil war Spain. Espriu turned to poetry because
among other reasons, it allowed him to elude the uncultured Spanish censorship of the time. His mission was to
make his language sing and survive the years when Franco insisted that a unified Spain required a single tongue and
forbade the use of other national languages - i.e. Catalan. His work is a long meditation on death and on the passing
of the time that leads us to that end.

Strands of words, snippets of poetry remind us that we can never fully know the complete story and suggests the
fleeting, fragmentary but enduring nature of Memory. These pieces are deliberately ambiguous, offering subtle
suggestion - hinting at death, the passing of time, and exploring themes of loneliness, longing and desire.
Artwork 5 Image:

Artist ID: 84

Artist ID: 85
Artist Name: Uriya Jurik
Website: https://uriyajurikgallery.com/
IG: @uriyajurik
Artist Statement: Uriya Jurik works across multiple platforms including painting, photography, sculpture, installation
and performance.
In the age of planetary upheavals, uncertainty and anxiety are caused by alienation from the natural world and
depersonalisation of human connection and experience due to rapidly developing technologies, which along with
serving, consume our lives. Most people are powerlessly subjected to socio-political and economic powers,
struggling to find any existential meaning. Jurik’s sculptural language invites the audience to a sensory journey of
reflection on the inner landscapes in the context of modernity.
Appropriation of archaic media like wool and bones regenerates DNA encoded memories of Uriya’s nomadic
ancestors in Kazakhstan. Inspired by wool’s unique materiality, the work communicates the holistic conception of
the Universe which evolves through us - the tiny wool fibres in the infinite interconnected tapestry of the world.
Drawing on the concepts of quantum theory and shamanism, Uriya creates metaphysical spaces that embody the
principles of flux. Her work prompts the audience to transcend their perception, expand consciousness and take
personal responsibility for resurrection of our true nature and wellbeing of the planet.
Notes:

Artist ID: 85
Artwork 1 Title: Transcendence
Artwork 1 Dimensions: 300x300x300
Artwork 1 Medium: Installation. Wool and mixed media
Artwork 1 Commentary: This installation is site specific and can adapt to a new space. The size is variable.
Artwork 1 Image:

Artist ID: 85
Artwork 2 Title: Subconscious Narratives
Artwork 2 Dimensions: 65x180x340
Artwork 2 Medium: Sculpture. Wool, polyurethane foam
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 85
Artwork 3 Title: Inner Landscape
Artwork 3 Dimensions: 250x180x340
Artwork 3 Medium: Installation. Wool, Mixed Media, VideoArt
Artwork 3 Commentary: This installation is site specific and can adapt to a new space. The size is variable. Provided is
a minimal size.
The video in the centre is optional.
https://www.youtube.com/watch?v=CpmPEMBjQHk&t=42s
The video is a movement through zoomed in red and natural wool fibre blend and imitates an endoscopy as a
metaphor for the inner world. The tentacular forms spreading out from the video resemble sensory nerves which
help us to perceive the world around us. Link to the video can
Artwork 3 Image:

Artist ID: 85
Artwork 4 Title: Wound Around The Framework
Artwork 4 Dimensions: 120x170x30
Artwork 4 Medium: Installation. Wool, metal wire, canvas stretcher
Artwork 4 Commentary:
Artwork 4 Image:

Artist ID: 85
Artwork 5 Title: Burden
Artwork 5 Dimensions: 190x80x60
Artwork 5 Medium: Installation. Wool, mixed media
Artwork 5 Commentary: The size is slightly variable
Artwork 5 Image:

Artist ID: 86
Artist Name: STANLEY BLACK
Website: www.stanleyblack.online
IG: a.k.a.stanleyblack
Artist Statement: Dan Mair is a classically trained artist having studied a foundation at the Surrey Institute of Art and
Design and his bachelor and master degrees at University of the Arts London.
In 2017 he created the artistic alter ego Stanley Black as a mechanism to return to the art world. Having enrolled in
Wimbledon College of Arts under his alias, his aim was to explore being and identity through the use of persona. His
research became increasingly political, driven by issues of censorship. By an exploration of the taboo Stanley Black
started to critique the left leaning assumptions of the institution. The aim of his work at this stage was to question
the viewers presuppositions and first principles with the intention of challenging the broader political orthodoxy that
pervades the art consensus.
Having made his political statement Stanley Black now concentrates on his object making. Although multi-discipline
in approach, his sculptural work which utilises found items and prefabricated objects attempts to investigate the role
of the artist by questioning the function, value and use of art and by extension also question his own function, value
and use as an artist. His work ranges from the inherently mundane to the overtly political but an attempt is always
made to inject it with humour, gusto and a certain working class sensibility.
Stanley Black continues his adventures in the artworld whilst sometimes exploring his wrong-think but his main aim
is to try and gain respectability and acceptance.
Notes:

Artist ID: 86
Artwork 1 Title: JUST ADD TO ANY GALLERY SPACE TO CREATE INSTANT ART!
Artwork 1 Dimensions: 60x60x32
Artwork 1 Medium: Sculpture
Artwork 1 Commentary: Drawing upon the art historical canon and paying homage to Warhol's 'Campbell's Soup
Cans', Manzoni’s ‘Artist’s Shit’ and Banksy’s ‘Soup Cans’, this work is a comment on Duchamp’s rejection of
“retinalâ€• art, intended only to please the eye and his desire “to put art back in the service of the mindâ€•.
Artwork 1 Image:

Artist ID: 86
Artwork 2 Title: WASTED YOUTH?
Artwork 2 Dimensions: 175x42x8
Artwork 2 Medium: Sculpture
Artwork 2 Commentary: 1729 un-used cigarettes butts are displayed in a handmade case is a record of my misspent
teenage years. Collected over a course of a year the piece is the most personal of all my works. Although the selfconfessional nature of the piece is obscured by the minimalist and clinical arrangement of the objects
Artwork 2 Image:

Artist ID: 86
Artwork 3 Title: THE MORALITY OF SUBJECTIVE RELATIVISM
Artwork 3 Dimensions: 60x113x50
Artwork 3 Medium: Sculpture
Artwork 3 Commentary: This precarious looking sculpture is my comment on the postmodern condition. As we
continue to abandon religious modes of being and traditional moral systems, post-modern relativism has made us
question truth claims and shattered our notion of grand narratives but what has it left us with? An existential angst
where subbjectivity leads to nihilism.
Artwork 3 Image:

Artist ID: 86
Artwork 4 Title: WHEN THE NOVELTY WEARS OFF
Artwork 4 Dimensions: 58x114x51
Artwork 4 Medium: Sculpture
Artwork 4 Commentary: Part of an ongoing series where I programme a retro computer with a poignant message.
The text self-types and then clears, on a constant loop. With this display I hope to evoke feelings of rejection with
the intention of questioning not only love but the nature of technology itself.
Artwork 4 Image:

Artist ID: 86
Artwork 5 Title: JUST ANOTHER WALL
Artwork 5 Dimensions: 250x40x15
Artwork 5 Medium: Sculpture
Artwork 5 Commentary: This work is a playful inversion and artistic re-appropriation of the Donald Trump MAGA hat.
As the caps and hooks can be added or taken away the dimension of this work is variable and can be changed
depending on the display area available.
Artwork 5 Image:

Artist ID: 88
Artist Name: TJILI Grant Wetherill
Website: www.TJILI.com
IG: https://instagram.com/TjiliGW
Artist Statement: TJILI (pronounced “Chilliâ€•) is a talented young artist who has cerebral palsy, is deaf and cannot
speak.

Born in 2001 weighing just 1kg, TJILI was the only survivor of triplets abandoned at a Cambodian hospital.

She was adopted by a British couple and has been brought up in Singapore, the UK and Malaysia.

With great determination and enthusiasm, TJILI is able to overcome her challenges to create amazing paintings
featuring her favourite creatures, characters and places from around the world.

Unknown as an artist at the start of 2017, TJILI’s work is now critically acclaimed and internationally recognized after
three of her paintings featured in the Royal Watercolour Society’s 2017 and 2018 international “Contemporary
Watercolour Competitionâ€• exhibitions in London.

Her art now graces public and private collections globally, appears on Tanzanian national stamps (“Wildlife of
Africaâ€• series), and decorates the faces of art-cubes in official partnership with Rubik’sÂ® (the world’s best-selling
toy and TJILI’s favourite hobby).

TJILI’s artistic success and inspirational life story have been widely covered in the media, with BBC coverage (Global
News and The One Show), attracting over 50 million views globally.

Established in September 2017, the Help TJILI, Help X (“HTHXâ€•) programme has also raised substantial funds for
good / charitable causes around the world.

Visit www.TJILI.com to view TJILI’s vibrant, multi-coloured artwork and art-gift collections.

TJILI is #DifferentlyAbled
Notes:

Artist ID: 88
Artwork 1 Title: Tyga
Artwork 1 Dimensions: 42x59x0.05
Artwork 1 Medium: Watercolour pastels and graphite pencil on art paper.
Artwork 1 Commentary: Tyga is a beautiful rarity amongst felines; one of the last remaining technicolour jungle cats.

Painted completely from TJILI's imagination, TJILI's "Tyga" was selected by the Royal Watercolour Society for its
2018 "Contemporary Watercolour Competition" and has since become one of her most celebrated pieces.

See https://www.tjili.com/single-post/2018/02/01/TJILIs-Tyga-selected-for-2018-RWS-Contemporary-WatercolourCompetition for the story.
Artwork 1 Image:

Artist ID: 88
Artwork 2 Title: Love Is In The Air
Artwork 2 Dimensions: 42x30x0.05
Artwork 2 Medium: Watercolour pastels and graphite pencil on art paper.
Artwork 2 Commentary: Painted by TJILI as a present for mummy and daddy for Valentine's Day 2019. Yes, we cried.
Artwork 2 Image:

Artist ID: 88
Artwork 3 Title: Bird. Humming.
Artwork 3 Dimensions: 42x59x0.05
Artwork 3 Medium: Watercolour pastels and graphite pencil on art paper.
Artwork 3 Commentary: "Bird. Humming." was inspired when a family of humming birds nested in the oasis of our
tropical Singapore garden. Beautiful, colourful, darting around, friendly and unafraid, TJILI loved them.

“Bird. Humming.â€• was selected by the Royal Watercolour Society for its 2017 Contemporary Watercolour
Competition and exhibition from thousands of entries submitted by artists from around the world.

Click here for more >> https://www.tjili.com/single-post/2017/02/17/TJILI-HAS-2-SUCCESSFUL-ENTRIES-SELECTEDFOR-THE-2017-RWS-CONTEMPORARY-WATERCOLOUR-COMPETITION
Artwork 3 Image:

Artist ID: 88

Artist ID: 88
Artwork 4 Title: Love in London Town
Artwork 4 Dimensions: 30x42x0.05
Artwork 4 Medium: Watercolour pastels and graphite pencil on art paper.
Artwork 4 Commentary: TJILI adores London and has always been particularly captivated by the Palace of
Westminster.

This painting is her rendition of a romantic couple taking a stroll on a blustery Autumnal day to enjoy that famous
view across the Thames waters.
Artwork 4 Image:

Artist ID: 88
Artwork 5 Title: DandyLion
Artwork 5 Dimensions: 42x30x0.05
Artwork 5 Medium: Watercolour pastels and graphite pencil on art paper.
Artwork 5 Commentary: DandyLion is a loveable Bohemian rogue; the one-of-a-kind cat you’d rub shoulders with at
the roulette table in Casino de Monte Carlo, who would hypnotise you with his penetrating, quizzical gaze over an
Old Fashioned, whose soft baritone voice purrs tales of adventure from his days as a young actor who soon decided
that the world was really his stage.

Our hero wears crushed-velvet suits, an enormous ruby and gold ring, cowboy boots with curious scars that you
want to ask about but daren’t, and his tousled mane changes colour like a kaleidoscope that you can’t help staring
at. (Don’t worry, everyone does, he doesn’t mind, it amuses him !)

We hope you like Dandy the colourful loner, a handsome charmer who’s best friends with everyone for one famous
night yet vanished not to return the next ...
Artwork 5 Image:

Artist ID: 88

Artist ID: 89
Artist Name: ROBERT STARMACH
Website: www.robertstarmach.com
IG: robertstarmach
Artist Statement: Human existence is a painful, brutal, and cruel phenomena. Weak, disoriented and stifled Man is
its victim. He is a tragicomic character who, even if he tries to fight the circumstances and his fate, is doomed to fail.
In a nutshell, this is what my painting is about.
Notes:

Artist ID: 89
Artwork 1 Title: Body and Soul
Artwork 1 Dimensions: 120x100x2.5
Artwork 1 Medium: oil painting
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 89
Artwork 2 Title: Flow
Artwork 2 Dimensions: 120x100x2.5
Artwork 2 Medium: oil painting
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 89
Artwork 3 Title: Meat and Glory
Artwork 3 Dimensions: 120x100x2.5
Artwork 3 Medium: oil painting
Artwork 3 Commentary:
Artwork 3 Image:

Artist ID: 89
Artwork 4 Title: Situations 4
Artwork 4 Dimensions: 120x100x2.5
Artwork 4 Medium: oil painting
Artwork 4 Commentary:
Artwork 4 Image:

Artist ID: 89
Artwork 5 Title: Three Tines No
Artwork 5 Dimensions: 120x100x2.5
Artwork 5 Medium: oil painting
Artwork 5 Commentary:
Artwork 5 Image:

Artist ID: 90
Artist Name: Soo Hyeon Kim
Website: www.soohyeonkim.com
IG: @some_intervals
Artist Statement: In nature, various marks and traces are made through chemical and physical forces. Strata,
woodgrains, stalagmites, and crystals are such markings in nature that record the passing of long periods of time.
Exploring the relationship between time and natural phenomena, I mimic the processes in nature through the
construction of an ecosystem in which the passage of time is inferred on both a micro and macro scale.

Using paraffin wax, a versatile material, I create an ecosystem that conjures the notion of a subject lost in time in
the sense that some events are impossible to witness from beginning to end. The system is comprised of multiple
steps that begins with ‘feeding’ or adding wax pellets. The wax is subsequently melted by heat lamps and thus, falls
through the mesh panel accumulating and growing over time like a plant or living organism.

My repetitive labor recodes the duration of time which plays a significant role in my practice. The process of
transforming synthetic materials generates a borderline; a threshold between reality and the make-believe. The
ecosystems in my work are, however, self-aware- conscious of their fabrication just as the animals know that they
are not human in fairy tales. By engaging with forces outside of my control, I explore the boundaries of human
presence and the practices of reproduction and duplication, integrating both the natural and artificial to blur the
lines between both.
Notes:

Artist ID: 90
Artwork 1 Title: Vanishing Flower
Artwork 1 Dimensions: 25x25x95cm
Artwork 1 Medium: paraffin wax, pigment, ceramic pot
Artwork 1 Commentary: Vanishing Flower is made through a construction of an ecosystem in which I layer time in
the form of wax. On the very top, there is a heat lamp which melts the wax pellets. The wax is subsequently melted,
and thus falls through the mesh panel accumulating and forming Vanishing Flower, just like how stalagmites are
formed over time in the cave.
Artwork 1 Image:

Artist ID: 90
Artwork 2 Title: Fortified Pulse
Artwork 2 Dimensions: 45x45x108cm
Artwork 2 Medium: paraffin wax, pigment, ceramic pot
Artwork 2 Commentary: Fortified Pulse is made through a construction of an ecosystem in which I layer time in the
form of wax. On the very top, there is a heat lamp which melts the wax pellets. The wax is subsequently melted, and
thus falls through the mesh panel accumulating and forming Fortified Pulse, just like how stalagmites are formed
over time in the cave.
Artwork 2 Image:

Artist ID: 90
Artwork 3 Title: Growing Pulse
Artwork 3 Dimensions: 30x30x100cm
Artwork 3 Medium: paraffin wax, pigment, ceramic pot
Artwork 3 Commentary: Growing Pulse is made through a construction of an ecosystem in which I layer time in the
form of wax. On the very top, there is a heat lamp which melts the wax pellets. The wax is subsequently melted, and
thus falls through the mesh panel accumulating and forming Growing Pulse just like how stalagmites are formed
over time in the cave.
Artwork 3 Image:

Artist ID: 90
Artwork 4 Title: Soft Pulse
Artwork 4 Dimensions: 17x17x70cm
Artwork 4 Medium: paraffin wax, pigment, ceramic pot
Artwork 4 Commentary: Soft Pulse is made through a construction of an ecosystem in which I layer time in the form
of wax. On the very top, there is a heat lamp which melts the wax pellets. The wax is subsequently melted, and thus
falls through the mesh panel accumulating and forming Soft Pulse, just like how stalagmites are formed over time in
the cave.
Artwork 4 Image:

Artist ID: 90
Artwork 5 Title: Sealed Pulse
Artwork 5 Dimensions: 25x25x100cm
Artwork 5 Medium: paraffin wax, pigment, ceramic pot
Artwork 5 Commentary: Sealed Pulse is made through a construction of an ecosystem in which I layer time in the
form of wax. On the very top, there is a heat lamp which melts the wax pellets. The wax is subsequently melted, and
thus falls through the mesh panel accumulating and forming Sealed Pulse, just like how stalagmites are formed over
time in the cave.
Artwork 5 Image:

Artist ID: 91
Artist Name: Alexandra Bremers
Website: www.xandrabremers.nl
IG:
Artist Statement: "I look back in wonder each time the 'thing' I am making surpasses itself and becomes a work of
art.
How did that happen?
When did it happen?
What the hell just happened ? "
Notes:

Artist ID: 91
Artwork 1 Title: dutch sledge
Artwork 1 Dimensions: 45 x 40x 60 cm
Artwork 1 Medium: glass
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 91
Artwork 2 Title: alpha & omega : lou likes to laugh longer
Artwork 2 Dimensions: 90x85x46 cm
Artwork 2 Medium: glass, ceramic cremation badge, metal stand
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 91
Artwork 3 Title: Nimbus
Artwork 3 Dimensions: 100x100x100
Artwork 3 Medium: sheep wool
Artwork 3 Commentary:
Artwork 3 Image:

Artist ID: 91
Artwork 4 Title: cuddle cross
Artwork 4 Dimensions: 26x18x4
Artwork 4 Medium: wool, gilded fish lead
Artwork 4 Commentary:
Artwork 4 Image:

Artist ID: 91
Artwork 5 Title: belle
Artwork 5 Dimensions: 52x17x12
Artwork 5 Medium: glass
Artwork 5 Commentary:
Artwork 5 Image:

Artist ID: 92
Artist Name: David Shamie
Website: davidshamie.com
IG: @doucheampian
Artist Statement: My work considers the concepts of function and desire amongst the wreckage of human
production. The sculptures I make are composed of different foams, rawhides, and industrial parts in forms that
emphasize themes of contiguity and flow. These elements combine to consider the form of the Post-Anthropocene,
where industrial debris interacts with a basic generative impulse to create unlikely new forms.
Notes:

Artist ID: 92
Artwork 1 Title: Bad Boy Boy
Artwork 1 Dimensions: 210 x 90
Artwork 1 Medium: Dyed Rawhide, Sunglasses
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 92
Artwork 2 Title: Pillar
Artwork 2 Dimensions: 150 x 30
Artwork 2 Medium: Found Object, Silicone, Blanket
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 92
Artwork 3 Title: Desiring-Machine
Artwork 3 Dimensions: 90 x 30 x 40
Artwork 3 Medium: Foam, Ostrich pillow, camera, Water Bottle, White silicone
Artwork 3 Commentary:
Artwork 3 Image:

Artist ID: 92
Artwork 4 Title: Playmate
Artwork 4 Dimensions: 90 x 30 x 30
Artwork 4 Medium: Foam, Silicones, Bottle Tops, Cooler, Tubes, Metal Hose Tips
Artwork 4 Commentary:
Artwork 4 Image:

Artist ID: 92
Artwork 5 Title: Redenning Hour
Artwork 5 Dimensions: 270 x 100
Artwork 5 Medium: Dyed Rawhide, Red Silicone, Foam, Vents
Artwork 5 Commentary:
Artwork 5 Image:

Artist ID: 94
Artist Name: Dirk Krüll
Website: www.dirkkruell.de.dirkkruell.de
IG: Dirk Krüll
Artist Statement: born: 21.10.1958 in Düsseldorf
Art Acadamy: HfbK -study 1994
University: graduation: Diplom-Designer on university Essen: "Folkwang"
since 1988 freelance journalist and artist;

reports in (summary):
various magazines like: Geo, ART, FAZ Magazin, New York Times Magazin, Zeitmagazin, Sports, Spiegel. Focus,
Tempo, MAX, GQ, Playboy, Stern, ADAC + Spiegel-Spec., Wiwo...
client magazines: RWE, Ruhrgas, Renault, Mazda, Lancia, Audi, Porsche, Mercedes...
calendar projects for corp. communication use

last awards:
- Stipendium "VG Bild-Kunst" (04: Bonner Republik, 10: coal area in China)
- One Eyeland Award 2018: Gold in Art: â€žPlastic Army“
- PDN Award 2018: Winner in Personal Work: â€žPlastic Army
- Arte Laguna Special Prize 2018: â€žBiafarin“ for Plastic Army
- Staatspreis NRW: Plastik Army, Sieger in der Kathegorie Medien

last exhibitions:
- Galerie Z22 Berlin 2018: â€žPlastic Army“
- Arte Laguna, Venice 2019
- Fotoumweltfestival Zingst 2019
- f2 Fotofestival Dortmund-U 2019
- Landesausstellung Sachsen 2020 zur Industriekultur: â€žDie ehemaligen Kombinate“
- Museum für Druckkunst Leipzig 2020: Industriefotografie: â€žDas Auge des Fotografen“

Artist ID: 94
membership:
honorary appoint in the "DGPH" in Köln (1994)
member of the photo-agency "Laif" in Köln (1996)
member in the "Pixelprojekt Ruhrgebiet"
member in the art community â€žVerein der Düsseldorfer Künstler“

collection:
- Ruhrmuseum Essen 2010
- Haus der deutschen Geschichte, Leipzig 2016
- Deutsche Fussballmuseum Dortmund 2018
current main projects: “coal area Shanxi + Mongolei“; â€žHomeland Rhine-Region“; â€žPlastic Army
Notes:

Artist ID: 94
Artwork 1 Title: Plastic Army Invasion Sea
Artwork 1 Dimensions: 90x120cm
Artwork 1 Medium: Photography
Artwork 1 Commentary: The Plastic Army series address the issue of environmental pollution in an almost
playfull and aesthetical manner. Metaphorically and in linear order, these pictures tell
stories about the incursion of the enimies of nature, and their conquest of the landscape,
about the mutation of the local beings, and the amalgamation of waste and nature,
leading to complete dissolution of nature. Thus aesthetic allegories depict the ugly and
even catastrophic facts of plastic waste flooding our world.
This picture from the first cycle is called:
PLASTIC ARMY INVASION SEA
Artwork 1 Image:

Artist ID: 94

Artist ID: 94
Artwork 2 Title: PLASTIC ARMY INVASION COAST
Artwork 2 Dimensions: 90x120cm
Artwork 2 Medium: Photography
Artwork 2 Commentary: The Plastic Army series address the issue of environmental pollution in an almost
playfull and aesthetical manner. Metaphorically and in linear order, these pictures tell
stories about the incursion of the enimies of nature, and their conquest of the landscape,
about the mutation of the local beings, and the amalgamation of waste and nature,
leading to complete dissolution of nature. Thus aesthetic allegories depict the ugly and
even catastrophic facts of plastic waste flooding our world.
This picture from the first cycle is called:
PLASTIC ARMY INVASION COAST
Artwork 2 Image:

Artist ID: 94

Artist ID: 94
Artwork 3 Title: PLASTIC ARMY INVASION CREEK
Artwork 3 Dimensions: 90x135cm
Artwork 3 Medium: Photography
Artwork 3 Commentary: The Plastic Army series address the issue of environmental pollution in an almost
playfull and aesthetical manner. Metaphorically and in linear order, these pictures tell
stories about the incursion of the enimies of nature, and their conquest of the landscape,
about the mutation of the local beings, and the amalgamation of waste and nature,
leading to complete dissolution of nature. Thus aesthetic allegories depict the ugly and
even catastrophic facts of plastic waste flooding our world.
This picture from the first cycle is called:
PLASTIC ARMY INVASION CREEK
Artwork 3 Image:

Artist ID: 94

Artist ID: 94
Artwork 4 Title: PLASTIC ARMY OCCUPATION PLAIN
Artwork 4 Dimensions: 90x135cm
Artwork 4 Medium: Photography
Artwork 4 Commentary: The Plastic Army series address the issue of environmental pollution in an almost
playfull and aesthetical manner. Metaphorically and in linear order, these pictures tell
stories about the incursion of the enimies of nature, and their conquest of the landscape,
about the mutation of the local beings, and the amalgamation of waste and nature,
leading to complete dissolution of nature. Thus aesthetic allegories depict the ugly and
even catastrophic facts of plastic waste flooding our world.
This picture from the second cycle is called:
PLASTIC ARMY OCCUPATION PLAIN
Artwork 4 Image:

Artist ID: 94

Artist ID: 94
Artwork 5 Title: PLASTIC ARMY OCCUPATION MOUNTAIN
Artwork 5 Dimensions: 90x135cm
Artwork 5 Medium: Photography
Artwork 5 Commentary: The Plastic Army series address the issue of environmental pollution in an almost
playfull and aesthetical manner. Metaphorically and in linear order, these pictures tell
stories about the incursion of the enimies of nature, and their conquest of the landscape,
about the mutation of the local beings, and the amalgamation of waste and nature,
leading to complete dissolution of nature. Thus aesthetic allegories depict the ugly and
even catastrophic facts of plastic waste flooding our world.
This picture from the second cycle is called:
PLASTIC ARMY OCCUPATION MOUNTAIN
Artwork 5 Image:

Artist ID: 94

Artist ID: 95
Artist Name: Day Bowman
Website: https://www.daybowman.com
IG: daybowmanartist
Artist Statement: ARTIST STATEMENT
DAY BOWMAN
Growing up in a holiday destination, small, seaside town it is not surprising that much of Day’s work has referenced
the sea, the beach and littoral. In this new series of paintings the canvases echo the marks, lines and shapes that
were made in the wet, grey sand of her home town beach: thus the canvas becomes the beach that acted as the
canvas of her child-hood.
Moving freely from one work to another there is a sense of play and random mark-making and through her use of
colour, of scribbled lines and drip marks ‘I have’, she says, ‘attempted to capture the tides and the occasional gleam
of sunshine’.
Along with scratched childhood messages to the gods, her childhood castles in the sand were built to keep out the
marauding tidal waters; today she believes these images represent something more sinister referencing an incoming
tide of bigotry and intolerance. And whilst these are not overtly political works she finds within them a questioning
on the notion of place, identity and belonging.
Notes:

Artist ID: 95
Artwork 1 Title: Fortress 2
Artwork 1 Dimensions: 140 x 150 x 3 cm
Artwork 1 Medium: oil, charcoal and conte on canvas
Artwork 1 Commentary: FORTRESS SERIES
Growing up in a holiday destination, small, seaside town it is not surprising that much of my work has referenced
the sea, the beach and the littoral.
Through the use of colour, scribbled lines and drip marks, contrasting with the blocks of background painted area, I
have attempted to capture the tides and occasional gleam of sunshine.
Along with our scratched childhood messages to the gods, our castles in the sand were built to keep out the
marauding tidal waters; today these fortress images represent something more sinister referencing an incoming tide
of bigotry and intolerance. These are not overtly political works but I find within them a questioning on the notion of
place, identity and belonging.
Artwork 1 Image:

Artist ID: 95
Artwork 2 Title: Fortress 3
Artwork 2 Dimensions: 140 x 150 x 3 cm
Artwork 2 Medium: oil, charcoal and conte on canvas
Artwork 2 Commentary: FORTRESS SERIES
Growing up in a holiday destination, small, seaside town it is not surprising that much of my work has referenced
the sea, the beach and the littoral.
Through the use of colour, scribbled lines and drip marks, contrasting with the blocks of background painted area, I
have attempted to capture the tides and occasional gleam of sunshine.
Along with our scratched childhood messages to the gods, our castles in the sand were built to keep out the
marauding tidal waters; today these fortress images represent something more sinister referencing an incoming tide
of bigotry and intolerance. These are not overtly political works but I find within them a questioning on the notion of
place, identity and belonging.
Artwork 2 Image:

Artist ID: 95
Artwork 3 Title: Study 1 Fortress Series
Artwork 3 Dimensions: 45 x 50 x 4 cm
Artwork 3 Medium: oil, charcoal and conte on canvas
Artwork 3 Commentary: FORTRESS SERIES
Growing up in a holiday destination, small, seaside town it is not surprising that much of my work has referenced
the sea, the beach and the littoral.
Through the use of colour, scribbled lines and drip marks, contrasting with the blocks of background painted area, I
have attempted to capture the tides and occasional gleam of sunshine.
Along with our scratched childhood messages to the gods, our castles in the sand were built to keep out the
marauding tidal waters; today these fortress images represent something more sinister referencing an incoming tide
of bigotry and intolerance. These are not overtly political works but I find within them a questioning on the notion of
place, identity and belonging.
Artwork 3 Image:

Artist ID: 95
Artwork 4 Title: Study 2 Fortress Series
Artwork 4 Dimensions: 45 x 50 x 4 cm
Artwork 4 Medium: oil, charcoal and conte on canvas
Artwork 4 Commentary: FORTRESS SERIES
Growing up in a holiday destination, small, seaside town it is not surprising that much of my work has referenced
the sea, the beach and the littoral.
Through the use of colour, scribbled lines and drip marks, contrasting with the blocks of background painted area, I
have attempted to capture the tides and occasional gleam of sunshine.
Along with our scratched childhood messages to the gods, our castles in the sand were built to keep out the
marauding tidal waters; today these fortress images represent something more sinister referencing an incoming tide
of bigotry and intolerance. These are not overtly political works but I find within them a questioning on the notion of
place, identity and belonging.
Artwork 4 Image:

Artist ID: 95
Artwork 5 Title: Flood and Ebb 2
Artwork 5 Dimensions: 45 x 50 x 4 cm
Artwork 5 Medium: oil, charcoal and conte on canvas
Artwork 5 Commentary: FORTRESS SERIES
Growing up in a holiday destination, small, seaside town it is not surprising that much of my work has referenced
the sea, the beach and the littoral.
Through the use of colour, scribbled lines and drip marks, contrasting with the blocks of background painted area, I
have attempted to capture the tides and occasional gleam of sunshine.
Along with our scratched childhood messages to the gods, our castles in the sand were built to keep out the
marauding tidal waters; today these fortress images represent something more sinister referencing an incoming tide
of bigotry and intolerance. These are not overtly political works but I find within them a questioning on the notion of
place, identity and belonging.
Artwork 5 Image:

Artist ID: 97
Artist Name: Jimmy Gockel
Website: https://www.facebook.com/gock.art.7
IG:
Artist Statement: Jimmy Gockel is a contemporary pop artist from Cape Girardeau, Missouri. He is a graduate of
Southeast Missouri State University and a member if the SEMO Arts Council. Inspired by Andy Warhol and Peter
Max, Jimmy is drawn to the 1960s era of pop art with all it's bold bright colors often seen in his paintings.
Notes:

Artist ID: 97
Artwork 1 Title: Pablo
Artwork 1 Dimensions: 42x42 cm
Artwork 1 Medium: acrylic on canvas
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 97
Artwork 2 Title: Liberty & Injustice
Artwork 2 Dimensions: 42 x 42 cm
Artwork 2 Medium: acrylic on canvas
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 97
Artwork 3 Title: Coco Flamingo
Artwork 3 Dimensions: 38 x 46 cm
Artwork 3 Medium: acrylic
Artwork 3 Commentary:
Artwork 3 Image:

Artist ID: 97
Artwork 4 Title: The Ativan Jungle
Artwork 4 Dimensions: 53 x 53 cm
Artwork 4 Medium: acrylic on canvas
Artwork 4 Commentary:
Artwork 4 Image:

Artist ID: 97
Artwork 5 Title: Andian
Artwork 5 Dimensions: 42 x 42 cm
Artwork 5 Medium: acrylic on canvas
Artwork 5 Commentary:
Artwork 5 Image:

Artist ID: 98
Artist Name: SARAH KNILL-JONES
Website: www.sarahknill-jones.co.uk
IG: @Houdojnik
Artist Statement: My practice incorporates photography, print making, video, collaborative experiments, but the
core remains centred in, on and around paint, as a visceral, human response to the world we live in. An irreplaceable
connection between the act of creation and visualisation of experience. The last few years I have drawn most of my
direct inspiration from where I have ended up living, and from literature, Joyce, Lispector, Cortazar...
Perhaps part of my attraction to Joyce’s Ulysses are the parallels to be drawn with the drift of my own existence;
endlessly moving from one place to the next, rare fixed points like stars in a constellation to guide me through an
ever-shifting world, searching for a an understanding of what it means to be human. Joyce’s immersive text plunges
the reader into a free-flowing jumble of monologue, dialogue, memories and meandering thoughts, from passing
comment to intimate reflections on the who or what we are.
When I arrived in Brazil, I felt I was not in control of anything, I was swimming in a sea of unfamiliarity and violent
disconnect. Searching for anchorage, I found much to hold on to in the writing of Clarice Lispector and could, and still
can, find much of myself in her writing.
Geographical relocation contributes to the fluidity in my work, and a sense of estrangement as I adapt and allow
each place to inspire new bodies of work, allowing the enforced disorientation to feed into my practice, nourishing
or destroying.
"Creating isn't imagination, it's taking the great risk of grasping reality" CL
Notes:

Artist ID: 98
Artwork 1 Title: Crawling out of my own Skin
Artwork 1 Dimensions: 80x100
Artwork 1 Medium: oil on canvas
Artwork 1 Commentary: This painting is from a series of works about anxiety, my own and that of those close to me,
executed early 2019
Artwork 1 Image:

Artist ID: 98
Artwork 2 Title: Anxiety
Artwork 2 Dimensions: 30.5cm x 40.5cm
Artwork 2 Medium: oil on linen stretched on board
Artwork 2 Commentary: This is also from a large series of works i made on the subject of anxiety, my own and that of
those close to me.
When the wave of anxiety threatens to engulf you completely, making it almost impossible to breathe, i end up
scrabbling for something to grasp on to.
Artwork 2 Image:

Artist ID: 98
Artwork 3 Title: Blackfish
Artwork 3 Dimensions: 80 x 100 cm
Artwork 3 Medium: monoprint on 300g cotton paper
Artwork 3 Commentary: From a series of large monoprints which were inspired by Julio Cortazar’s novel Hopscotch.
The monoprint straddles ground linking original artwork and the hand of the artist with technical skill and
collaborative practice. It is a print but unique, and its method of production is as far removed from the digital image
as the oil painting is from the photograph. There is an element of unpredictability that is inherent in the monoprint
technique, and there is a direct relationship between the printed line (on paper) and the text on the page. Using
mostly black and white emphasises the quality of the line, texture and the mark itself, all of which are central to my
practice as a painter.
Artwork 3 Image:

Artist ID: 98
Artwork 4 Title: Letting go is such a Harsh and Agressive Gesture
Artwork 4 Dimensions: 30.5 x 40.5cm
Artwork 4 Medium: oil on linen board
Artwork 4 Commentary: From my series of works inspired by 'The Passion According to G/H.' by Clarice Lispector;
these works straddle in-between places of implied human presence and monstrous figures, areas of colour create a
fusion between image and situation. When you look closer, the use of techniques of obliteration lend the works a
certain ambiguity and fluidity which echo Lispector’s writing. Geographical relocation contributes to the fluidity in
my work, and a sense of estrangement as I adapt and allow each place to inspire new bodies of work, allowing the
enforced disorientation to feed into my practice, nourishing or destroying.
Artwork 4 Image:

Artist ID: 98
Artwork 5 Title: video, 2min36sec
Artwork 5 Dimensions:
Artwork 5 Medium: video
Artwork 5 Commentary: https://vimeo.com/379331310/ddc694dd27

We can hop scotch our way through our digitalised existences, seemingly unfettered by logical time bound
narratives and free to reinvent our own stories, however, in fact we are trapped into fitting into predefined model.
Cortazar’s Hopscotch which inspired this video, and a large series of monoprints, is a quintessential modernist novel,
with experimental form and self reflective content. There is no definitive version, we can choose to hop scotch our
way through the narrative abandoning all logic. The video reflects this idea while showing glitches and failures along
the way.

It can be shown on a small screen as it is of a self reflective and intimate nature, not a self agrandising large scale
statement. It should be on a repeating loop, without sound.
Artwork 5 Image:

Artist ID: 98

Artist ID: 99
Artist Name: Giovanah Faraco
Website: www.gfaraco.com
IG: https://www.instagram.com/gfaraco_arts/
Artist Statement: I am originally from Sao Paulo, Brazil.
I lived in Australia and Italy for the past years, studying and improving myself, now Im living in Porto, Portugal.
I’m an enthusiastic artist with a very diverse skillset, such as photography, painter and everything that involves
handwork, I consider myself a maker, who loves to create art, welcome creative challenges and always experience
new things. I tend to seek out ways to learn new skills and knowledge to improve myself. I always believe that we
can learn something from everyone, doesn’t matter the age or the background.
Notes:

Artist ID: 99
Artwork 1 Title: curves
Artwork 1 Dimensions: 20x30cm
Artwork 1 Medium: acrylic on canvas
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 99
Artwork 2 Title: who am I
Artwork 2 Dimensions: 20x30cm
Artwork 2 Medium: acrylic on canvas
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 99
Artwork 3 Title: Uncovered
Artwork 3 Dimensions: 20x30cm
Artwork 3 Medium: acrylic on canvas
Artwork 3 Commentary:
Artwork 3 Image:

Artist ID: 99
Artwork 4 Title: Carrying
Artwork 4 Dimensions: 20x30cm
Artwork 4 Medium: acrylic on canvas
Artwork 4 Commentary:
Artwork 4 Image:

Artist ID: 99
Artwork 5 Title: Peace
Artwork 5 Dimensions: 20x30cm
Artwork 5 Medium: acrylic on canvas
Artwork 5 Commentary:
Artwork 5 Image:

Artist ID: 100
Artist Name: YING-HSI LIAO
Website: www.liao-inc.art
IG:
Artist Statement: Born in Taichung, Taiwan
Graduated from the Western Painting Section, Graduate Institute of Fine Arts, Tunghai University,

While transiting traditional elements into contemporary works, I would try to fascinate my audience with the
subjects they’ve already been familiar with, yet so much different from the existing impression they have from the
tradition. How do I come up with these ideas? They’re all through my life experiences and the observations to the
culture and the life people live on this piece of land.
In a whole, I integrate love, sophistication, imagery of past, present and future. With common language expressions
and modern artistic skills, I let my works speak my passion to the world.
Notes:

Artist ID: 100
Artwork 1 Title: SUNNY BUT CLOUDY WITH OCCASIONAL RAIN
Artwork 1 Dimensions: 34 x 22 x 41 (H x W x D in cm)
Artwork 1 Medium: stainless steel, bronze
Artwork 1 Commentary: The upper layer is a piece of cloud which symbolizes being soft from the outer appearance,
yet strong in the inner mind. The middle layer is the miniature of urban jungle. The lower layer is composed of seven
drops of rain. Water is both soft and strong that can wear away stones through constant dripping. With these three
perceptions, together they make multiple significances. The whole work shows the endless power of Mother Nature,
the inseparability of human and nature, also love and inclusiveness.
Artwork 1 Image:

Artist ID: 100
Artwork 2 Title: MARCH FORWARD, BABY RICE
Artwork 2 Dimensions: 36H x 31W x 28L (in cm)
Artwork 2 Medium: STAINLESS STEEL & BRONZE
Artwork 2 Commentary: Just a tiny rice as it is, it symbolizes the spirit of Taiwan. As rice is the major food source we
have here in Taiwan, farmers treasure it just like the way they respect Mother Nature. They contribute all their
efforts, work hard with perspiration waiting for the harvest. To manifest the hard-working attitude we have here in
Taiwan, I personify the rice particle as the Baby Rice marching out and spreading to the whole world with hopes and
enthusiastic sprit. On the other hand, it metaphors how optimistic and brave a little person can be when facing the
difficulties. Marching forward, Baby Rice!
Artwork 2 Image:

Artist ID: 100
Artwork 3 Title: BRIGHTNESS VS. DARKNESS
Artwork 3 Dimensions: 32H x 24W x 36D (in cm)
Artwork 3 Medium: PORCELAIN
Artwork 3 Commentary: While Buddha’s head metaphors brightness and peace, grenade metaphors the bellicose
and warlike features of human beings wandering between darkness and brightness. Like seeds sprouting from the
ground, it grows to be Tai Chi, and Tai Chi develops to Heaven and Earth, or Ying and Yang, then to all things on
earth. The work symbolizes the fountainhead of life that pursues darkness and brightness.
Artwork 3 Image:

Artist ID: 100
Artwork 4 Title: EVOLUTION OF ROUND SHAPES
Artwork 4 Dimensions: 110L x 120W x 120 H (in cm)
Artwork 4 Medium: stainless steel, enamel paint, gold foil
Artwork 4 Commentary: Genetic modification has changed the shapes of seeds in our Mother Nature. . Changing
from different angles, they’ve turned and developed to rational shapes and styles that are more abstract.ã€€In the
meantime, they reflect the phenomenon that the Earth is being contaminated. While this piece of artwork looks like
a big open mouth of the sea wave, it’s also like a pregnant mother. Moreover, the curvy lines represent the rational
beauty of the network world in spinning changes.
Artwork 4 Image:

Artist ID: 100
Artwork 5 Title: CONVERTING CURVES
Artwork 5 Dimensions: 120L x 100W x 90H (in cm)
Artwork 5 Medium: stainless steel, enamel paint
Artwork 5 Commentary: Genetic modification has changed the form and appearance of plants in our Mother Nature.
Changing from different angles, they’ve turned and developed to rational shapes and styles that are more abstract.
Just like female’s figures, this piece of artwork insinuates that modern women feature with the character of having
smoothness out of rigidity living independently in this changing world and wavy seas.
Artwork 5 Image:

Artist ID: 102
Artist Name: James Kingston-Stewart
Website: http://jameskingstonstewart.com
IG:
Artist Statement:
Notes:

Artist ID: 102
Artwork 1 Title: Oval Mirror
Artwork 1 Dimensions: 60 x 40 x 3
Artwork 1 Medium: Acrylic on canvas
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 102
Artwork 2 Title: Bangkok Scrap
Artwork 2 Dimensions: 100 x 150 x 4
Artwork 2 Medium: Acrylic and acrylic pen on canvas
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 102
Artwork 3 Title: Bowling Green shadows
Artwork 3 Dimensions: 100 X 150 X 4
Artwork 3 Medium: Acrylic on canvas
Artwork 3 Commentary:
Artwork 3 Image:

Artist ID: 102
Artwork 4 Title: Cactus
Artwork 4 Dimensions: 70 x 70 x 3
Artwork 4 Medium: Acrylic on canvas
Artwork 4 Commentary:
Artwork 4 Image:

Artist ID: 102
Artwork 5 Title: Red Desert 2
Artwork 5 Dimensions: 45 x 60 x 3
Artwork 5 Medium: Acrylic on canvas
Artwork 5 Commentary:
Artwork 5 Image:

Artist ID: 104
Artist Name: Kat Herrgott-Penter
Website: http://www.katherrgott-penter.co.uk
IG: https://www.instagram.com/khpenter/
Artist Statement: I am a part-time artist and part-time chartered accountant with a Law degree from the University
of Leicester and Art education from a Moscow studio of a wonderful Russian artist Igor Omelchenko.

The objective of my paintings is usually to convey a positive message to my viewers or at least briefly put a smile on
their face. My favourite series of paintings and characters created within them are called ‘Little Black Hat’ and ‘Little
Pearl Hat’. With the help of these characters my aim is to convey a little bit of the positive experience to my
audience.

I guess the best way to describe a lot of these paintings is that they are an attempt to share a ‘mindful’ moment,
whether it is about an experience of drinking an exquisite wine, enjoying a ride in a beautiful car or just sharing a
moment with a favourite person somewhere in the world.
Notes:

Artist ID: 104
Artwork 1 Title: Little Pearl Hat-Look into My Eyes (or 'Meow-Meow')
Artwork 1 Dimensions: 92 x 122
Artwork 1 Medium: Acrylics on canvas
Artwork 1 Commentary: This is a playful piece about sharing a special time with a special person, the cat is symbolic
and is hopefully an invitation to look into the ‘soul’ of this painting rather than just the obviousâ€¦I wanted to create
a feeling of lightness, light and luxury of the moment.
Artwork 1 Image:

Artist ID: 104
Artwork 2 Title: Little Black Hat- Ready to Fly'
Artwork 2 Dimensions: 50.8 x 76.2
Artwork 2 Medium: Acrylics on Canvas
Artwork 2 Commentary: This is a painting of a Frank Sinatra song ‘Come Fly with Me’ , it is also partly inspired by my
love for beautiful classic cars (this one features Mercedes 300SL Gullwing)
Artwork 2 Image:

Artist ID: 104
Artwork 3 Title: Little Black Hat-Heart's Eye'
Artwork 3 Dimensions: 50 x 70
Artwork 3 Medium: Acrylics on canvas
Artwork 3 Commentary: A lot of people will recognise the feeling when they are clearly not thinking with their head
or 'seeing with their eyes’, this painting is about thinking and seeing with your heart!
Artwork 3 Image:

Artist ID: 104
Artwork 4 Title: Little Black Hat with Black Russian'
Artwork 4 Dimensions: 50 x 70 cm
Artwork 4 Medium: Acrylics and ink on canvas
Artwork 4 Commentary: Inspired by a great cocktail of memories!
Artwork 4 Image:

Artist ID: 104
Artwork 5 Title: Little Black Hat with Flowers'
Artwork 5 Dimensions: 30.5 x 40.5 cm
Artwork 5 Medium: Acrylics and ink on canvas
Artwork 5 Commentary: Inspired by a gift...
Artwork 5 Image:

Artist ID: 107
Artist Name: Marta Falomir
Website: https://www.martafalomir.com/
IG: https://www.instagram.com/martaandthestars/
Artist Statement: “My work seeks to transmit universal feelings being experimentation and searching for new
perspectives and ways to communicate a constant source of inspiration to develop my art practice. I love to think
that such a creative action is not just reduced to the one actually creating the original work, but also transmitted to
the viewer who watches, interprets and embraces it, generating a reaction that gives rise to a new messageâ€•

Marta Falomir was born in the Mediterranean city of Valencia (Spain). Her degree in Audiovisual Communication
was fundamental in her artistic career, as it awakened her interest in narrating through images using composition
and colour as fundamental tools.
She reoriented her experience first towards photography and collage, starting in 2016 with her self-taught painting
studies in watercolour and other techniques.
Her colourful abstract paintings evoke memories and past experiences adding new impressions and thoughts. One
of the main drivers in her work is the search for contrast through colour, layering and the use of different media
aiming for the perfect combination of techniques and materials for each artwork.
Even though she begins most of her artworks with a concrete idea or sensation willing to evoke, she allows the
process itself to take over at some point, which gives her practice a huge freedom to reach new horizonts without
limitations
Notes:

Artist ID: 107
Artwork 1 Title: "Get lost to find yourself"
Artwork 1 Dimensions: 80 x 80 cm
Artwork 1 Medium: Acrylics und waterbased spray paint on canvas
Artwork 1 Commentary: The initial idea of this painting was to capture an almost dreamy universe in which to get
lost. A journey of exploration in which to focus on enjoying the way, in this case, the process of painting itself.
In the upper right hand side a small labyrinth reminds us that every vital journey can be met with small difficulties,
but that we only have to look for the way out.
Artwork 1 Image:

Artist ID: 107
Artwork 2 Title: "Blossom"
Artwork 2 Dimensions: 80 x 80 cm
Artwork 2 Medium: Acrylics, resin and waterbased spray paint on canvas
Artwork 2 Commentary: A refreshing painting that presents an explosion of colors in evoking a flower when it opens.
The use of resin highlights the watery transparency effect sought for this piece.
Artwork 2 Image:

Artist ID: 107
Artwork 3 Title: "Let's have fun"
Artwork 3 Dimensions: 80 x 80 cm
Artwork 3 Medium: Acrylics, resin and waterbased spray paint on canvas
Artwork 3 Commentary: This painting was made with fast and powerful strokes, with absolute freedom of
movement. The apparent chaos wants to transmit a sensation of freedom, experimentation and breaking with
conventions. The variety and vividness of the colours give the painting an expressive force in accordance with the
subject matter.
Artwork 3 Image:

Artist ID: 107
Artwork 4 Title: "Once upon a time"
Artwork 4 Dimensions: 120 x 100 cm
Artwork 4 Medium: Acrylics on canvas
Artwork 4 Commentary: This painting was made in several phases using a series of layers that produced the final
effect.
The title refers to the many stories and tales I remember from my childhood. Being an avid reader from a very early
age, books have accompanied me throughout my life. They remind me that behind a person, a fact or an image there
can always be a hidden story worthy of being told or transported to the canvas. You just have to know how to look
beyond the surface.
Artwork 4 Image:

Artist ID: 107
Artwork 5 Title: "From above"
Artwork 5 Dimensions: 80 x 80 cm
Artwork 5 Medium: Acrylics und waterbased spray paint on canvas
Artwork 5 Commentary: This painting explores how perspective can give different meanings to the same piece.
Initially the strokes suggested a much more earthly theme, but along the way and taking perspective away from the
canvas, the painting ended up being an evocation of land surrounded by sea inspired by Mallorca, the island where I
live.
Artwork 5 Image:

Artist ID: 109
Artist Name: Ignacio Unrrein
Website: www.lllllllllllll.com.ar
IG: nachounrrein
Artist Statement: Reviewing part of my production from the last years, I can recognize today three courses of
investigation which, together, seek to establish a possible definition for artistic otherness in the contemporaneity.
As a first approach, influenced by Richard Sennett’s The Craftsman (2008), I created a project called Intentos
[Attempts]. to question the processes that currently transform certain tasks into artistic ones, by trying to discern an
artistic otherness precisely in that becoming.
This search allowed me to approach the aesthetic doing as a form of management, the second aspect towards the
definition of artistic otherness in the contemporaneity. In questioning the notion of “artâ€• that our doing entails,
the ethics it embodies and the ways in which contemporary artistic practices are connected to people’s daily lives.
Finally, I am exploring the act of walking as an aesthetic practice through the Tapiar Buenos Aires [Brick up Buenos
Aires] project, in which I carry out an investigation and survey on foot of each and every one of the walled up
buildings in the forty-eight neighborhoods of the City of Buenos Aires. The aim is not the creation of works or
projects but the generation of relationships and tours. If architecture was born out of the need of a “space of
beingâ€•, a brick wall contradicts the most primitive need for architecture since it becomes an invitation to dwell in
a “space of walkingâ€•: a place of eternal wander, of attempting, where you can go out and meet the Other.
Notes:

Artist ID: 109
Artwork 1 Title: Brick up Buenos Aires
Artwork 1 Dimensions: 260 x 180 x 70 cm
Artwork 1 Medium: sculpture
Artwork 1 Commentary: Brick Up Buenos Aires is an ongoing project whose objective is to survey all the bricked-up
façades of the city.
By obstructing and/or blocking the access to an interior space, the brick walls contradict one of the main purposes
of architecture and turn into objects of contemplation, as a kind of ephemeral monument that constitutes a
changing and unpredictable heritage that the city creates without even realizing.
The present artwork is a component of the project, one of the objects that honor the bricked up façades selected
from each quarter, represented by hiperrealistic scale model made with ceramics and wood.
Artwork 1 Image:

Artist ID: 109
Artwork 2 Title: Untitlled, from the project: Argentine Swimming Pools Union
Artwork 2 Dimensions: 220 x 90 x 90 cm
Artwork 2 Medium: sculpture
Artwork 2 Commentary: The sculpture, made with Glass Reinforced Concrete, takes its configuration out of a
segment of one of the six pool models founded from a digital survey of the existing pools in the 48 neighborhoods of
the Autonomous City of Buenos Aires. The artwork tries to evoke every bit of summer gained to the land that a
swimming pool involves.
Artwork 2 Image:

Artist ID: 109
Artwork 3 Title: Attempt to print
Artwork 3 Dimensions: 250 x 200 x 10 cm
Artwork 3 Medium: Installation
Artwork 3 Commentary: 729 printings were made in the attempt to print solid black onto acetate until the cartridge
runs out. The attempt emerges from the exercise itself, with the impossibility of carrying out the attempt, but,
despite its own impossibility and indefinition, it is possible to build an epistemology that allows to develop the
attempt and carry out each action without orienting towards the production of results. Each print is the
documentation of that impossibility.
Artwork 3 Image:

Artist ID: 109
Artwork 4 Title: Attempt to draw a line
Artwork 4 Dimensions: 100 x 260cm
Artwork 4 Medium: Action, drawing
Artwork 4 Commentary: Drawing a single continuous line that does not touch itself is the motif of the attempt that,
however, constantly fails. The line has touched itself at several moments, but this has not prevented the attempt
from developing and having subsequently digitally re-drawn it in order to measure its extension.
Artwork 4 Image:

Artist ID: 109
Artwork 5 Title: 749.766m3 of summer
Artwork 5 Dimensions: 75 x 100 x 100 cm
Artwork 5 Medium: Sculpture
Artwork 5 Commentary: 749.766m3 of summer is the estimated volume of land which was conquered by the
swimming pools of the City of Buenos Aires, represented in 1:100 scale.
Each cube contains in its interior seeds that can be germinated either through an installation with sprinklers, a wáter
tank and a pressurized pump or by hand. In this regard, either death or life can occur and therefore reflect on the
type of pacts and alliances that we establish politically with other beings and realities.
Artwork 5 Image:

Artist ID: 111
Artist Name: Rita Sennik
Website: www.ritasennik.uk
IG: art_ritasennik
Artist Statement: My practice explores the emotional dynamics of being “womanâ€• in the 21st Century. Although
contemporary culture does not acknowledge any gender inequalities, the hidden pressures of the totality of diverse
expectations both self-imposed and those believed to be imposed by others, has a resonating impact on female selfperception, self-evaluation and self-projection. I examine the resultant discord through the acrylic medium,
capturing an instant of emotion, without hesitation, through the female face (facets), form (formats) and
relationships (frames).
My technique, method, process... evolves with each new painting, never replicating itself, and adjusting as the
painting demands, to accumulate a varied and diverse portfolio of work. In the monochromatic works, the texture of
the paint infuses depth and movement while exuding emotion, encouraging the viewer to re-configure and evaluate
the image according to individual perception and experience, a process which enlists the participant as co-author of
the work. Where colour has been used it has been applied in layers, sometimes as an undercoat and at times as top
layers to emphasize the concept to the viewer. The form (face, body or bodies) are not contextualized to avoid
distraction from the subject matter, “raw emotionâ€•, sadness, joy, envy, love, desire..., expressed without censor.
Traversing from Modernism directly to Contemporary Art, my work uses abstract figuration, merging the two
disciplines to arrive at a representation of feeling using form without its realistic depiction. The work seeks to
encourage a dialogue with the viewer which is both intense and controversial yet avoids “uglyâ€•!
Notes:

Artist ID: 111
Artwork 1 Title: Moments 06
Artwork 1 Dimensions: 70x70x2 cm
Artwork 1 Medium: Acrylic on Canvas
Artwork 1 Commentary: “Momentsâ€•, a series of paintings, were inspired by the impact that the past can have on
the present, the memories which surface without recall to muddy the mind and calibrate the heart. A memory, a
moment from the past so vivid and intense can haunt and affect self-perception, projection and participation.
These memories subject to individual bias could be a distortion of an event or encounter but that does not diminish
their invasive manipulation of the present.
Artwork 1 Image:

Artist ID: 111
Artwork 2 Title: Etched 06
Artwork 2 Dimensions: 100x100x2
Artwork 2 Medium: Acrylic on Canvas
Artwork 2 Commentary: This series is a comment on the complexity of the mind, the soul! “I reason, therefore I
amâ€• may describe human difference from other animals but does not cover all aspects of ‘being’. The myriads of
connections which define ‘a personality’ are as yet incomprehensible in this world of hyper-technology and space
travel.
Artwork 2 Image:

Artist ID: 111
Artwork 3 Title: Patriarch 4
Artwork 3 Dimensions: 56x56x2 cm
Artwork 3 Medium: Spray Paint and Acrylic on Paper
Artwork 3 Commentary: The inspiration for this series stems from the determining and at times detrimental nature
of a patriarchal society where ‘the male’ largely establishes social and cultural modes of existence. Entrenched in
tradition or religion, many societies, communities and nations impose restrictions to inhibit and restrict the
activities, the development and advancement of ‘the woman’. A control imposed by one half of the population on
the other.
Artwork 3 Image:

Artist ID: 111
Artwork 4 Title: Precious 01
Artwork 4 Dimensions: 70x70x2 cm
Artwork 4 Medium: Acrylic on Paper
Artwork 4 Commentary: My mother cried when I left Nairobi to attend university in Britain. I could not understand
why, till I myself became a ‘mum’. I do not think there is a greater love than that of a mother for her child. (My
husband would probably contest this!) But the wrench I felt when my boys left to attend University, the love, the
care, the desire to protect and shield them against any ill, mishap and sometimes even from life itself, is
overwhelming. As any mother would claim there is nothing more “preciousâ€• than their little darling.
Artwork 4 Image:

Artist ID: 111
Artwork 5 Title: Naked 05
Artwork 5 Dimensions: 140x100x2 cm
Artwork 5 Medium: Acrylic
Artwork 5 Commentary: This project was a differentiation between being ‘naked’ as ‘Eve in the Garden of Eden’ and
‘nude’ as depicted in ‘Venus of Urbino’ by Titian. Berger’s evaluation of voyeuristic pleasure aside, there appears to
be in the representation of ‘nudes’, an implanted desire by the subject being painted to be appreciated in all her
beauty and grace. Whereas, this ‘Naked Series’ is the depiction of ‘the feeling of being exposed and vulnerable’
rather than the representation of the female form.
Artwork 5 Image:

Artist ID: 112
Artist Name: Frances Lee
Website: francesleeceramics.com
IG: frannymarylee
Artist Statement: My name is Frances Lee I graduated in 2011 with a BA(Hons) degree in Applied Arts as a mature
student. I have a passion for recycling and also a hatred of packaging and it's disposal by individuals and government.
Living next to a park I am constantly horrified by the amount of litter and the products sold and consumed. I pick up
recycling regularly ( put into general rubbish by the Park staff) and decided to use bottles, plastic and polystyrene
items for my Art, making molds and then slip casting with liquid earthenware clay. I took photographs of unused bins
and superimposed lightbox drawings of beautiful buildings in my home Town of Brighouse, West Yorkshire and made
them into transfers as labels and called it "Urban Mess'. I continued this theme finding copious amounts of litter on
Scarborough Beach. I made casts of sand buckets as well as other plastic litter, images of footprints superimposed by
lightbox images of Scarborough and called it 'Found on the beach'. Finally the demise of the milkman. Milk cartons
and bottles cast with labels of supermarkets with Milk Floats superimposed as a statement of how Supermarkets
have taken over from the milkman and use plastic cartons not bottles.
Notes:

Artist ID: 112
Artwork 1 Title: Urban Mess
Artwork 1 Dimensions: H28cm W8cm D8cm
Artwork 1 Medium: ceramic
Artwork 1 Commentary: white earthenware slip cast of a large plastic water bottle found on a Park, covered in
transparent glaze, underglazed cap and a label made from an image of a misused bin with a local building image(
drawn from a photograph using a lightbox, pen and ink) made into a transfer
Artwork 1 Image:

Artist ID: 112
Artwork 2 Title: milk series- a bottle
Artwork 2 Dimensions: H17cm W8cm D7cm
Artwork 2 Medium: ceramic
Artwork 2 Commentary: white earthenware slip cast of a milk bottle (delivered by my milkman), covered in
transparent glaze, underglazed metal top and a label made from an image of a local Tesco with an image of a milk
float superimposed on it( drawn from using a lightbox,pen and ink) made into a transfer
Artwork 2 Image:

Artist ID: 112
Artwork 3 Title: milk series- a carton
Artwork 3 Dimensions: H22cm W7cm D8cm
Artwork 3 Medium: Ceramic
Artwork 3 Commentary: white earthenware slip cast of a 2 litre carton of milk, covered in transparent glaze,
underglazed cap and a label made from an image of a co-op store with a lightbox pen and ink image of 2 men and a
milk van (my Grandfather and Uncle) superimposed
Artwork 3 Image:

Artist ID: 112
Artwork 4 Title: Found on the Beach- large sand bucket
Artwork 4 Dimensions: H15cm W16cm D16cm
Artwork 4 Medium: Ceramic
Artwork 4 Commentary: white earthenware slip cast of a large sand bucket, covered in transparent glaze with a label
made from an image of a footprint with a lightbox pen and ink drawing of the Grand Hotel Scarborough
superimposed. Inside is an earthenware cast of something that could be found in the bucket
Artwork 4 Image:

Artist ID: 112
Artwork 5 Title: Found on the Beach- small polystyrene tray
Artwork 5 Dimensions: H4cm W15cm D29cm
Artwork 5 Medium: Ceramic
Artwork 5 Commentary: white earthenware slip cast of a small polystyrene tray, covered in transparent glaze. Inside
is an image of a beef burger with a lightbox pen and ink image of The Harbour Bar, Scarborough depicting what was
in the tray and where it might have come from
Artwork 5 Image:

Artist ID: 113
Artist Name: Phoebe Steer
Website: https://www.phoebesteer.com
IG:
Artist Statement: My work explores the complexities of todays culture, being inspired by everything from the
internet to traditional sculpture.
As a female, millennial artist, I aim to provoke debate in our modern society with relevant, contemporary issues.
Notes:

Artist ID: 113
Artwork 1 Title: Oral Fixation
Artwork 1 Dimensions: 40x30cm
Artwork 1 Medium: Acrylic on canvas
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 113
Artwork 2 Title: Oral Fixation
Artwork 2 Dimensions: 40x30cm
Artwork 2 Medium: Acrylic on canvas
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 113
Artwork 3 Title: Dave
Artwork 3 Dimensions: 55x46cm
Artwork 3 Medium: Acrylic and oil on canvas
Artwork 3 Commentary:
Artwork 3 Image:

Artist ID: 113
Artwork 4 Title: Dave
Artwork 4 Dimensions: 55x46cm
Artwork 4 Medium: Acrylic and oil on canvas
Artwork 4 Commentary:
Artwork 4 Image:

Artist ID: 113
Artwork 5 Title: Dave
Artwork 5 Dimensions: 55x46cm
Artwork 5 Medium: Acrylic and oil on canvas
Artwork 5 Commentary:
Artwork 5 Image:

Artist ID: 116
Artist Name: Sophie Heldt
Website: www.sophieheldt.com
IG: @sophieheldtart
Artist Statement: Painting is the way for me to communicate and make sense of things in the world that I cannot
describe with words. My current subject of interest are places and moments of great discovery and it always has
been. I paint and draw things I don't want to have fizzle out of my mind with time, it's a way to remember things that
you forget how to feel. events come with lessons, where you develop a new moral or a new method of how to live
and find comfort in relationships with anything you can. My paintings are invented purely from my imagination and
my memory's of the places I've been. Painters that utilizes the imagination and exploration to create something
people find so wild and sublime and those that light a fire in my belly. There is a lot more to art than being pleasing
on the eye. But I always look to find something in my work that people can feel a connection with, I want to calm the
weak and weary eyes of the disturbed humanity of today.
Notes:

Artist ID: 116
Artwork 1 Title: Abilike Mythos
Artwork 1 Dimensions: 150 by 150 CM
Artwork 1 Medium: Oil on canvas
Artwork 1 Commentary: This painting is set in the evening, the sky is bright pink and dark blue. the sort of colours
that don't show satisfyingly well on any normal camera. The greek hillside is being reflected into the water that
ripples off the dreaming figure. the dimming sun catches the face and the person diving off the boat sends a dark
pool out into the rest of the painting. This is essentially a self portrait, the figure diving and the large floating person
are both me. both the same soul in different stages of grief. one is diving head first into pure darkness, jumping away
from safety into the unknown. Where as the other figure is content in floating being kissed by the sun letting the
water pool up in their hands feeling the oceans softness. this painting is reminiscent of folk tales and fables that I
enjoyed growing up. Â I have found you learn far more in situations when things go wildly wrong and youÂ feel your
heart sink, than you do in all those magical months of happiness. Abilike is the name of the Bay the painting is
inspired by where I spent a lot of my time. Lots had happened in this bay, the most painfully romantic moment of my
life turned sour by betrayal, being alone during a tropical storm with large boats crashing against the rocks, and also
feeling the most powerful I'd ever felt and a strong connection to the sea. The Mythos comes from the greek word
Myth which is what ignites that childlike mythical energy this painting has, and also Mythos is the most well loved
Greek Beer which I drank furiously for the whole year, its taste sends me to heaven. I like the conflicted imagery the
word Mythos holds for me, and I believe its compliments the concepts of this painting very well.
Artwork 1 Image:

Artist ID: 116

Artist ID: 116
Artwork 2 Title: Stonehaven Baths
Artwork 2 Dimensions: 120 by 120 CM
Artwork 2 Medium: Oil on canvas
Artwork 2 Commentary: This Painting is based off the only olympic sized outdoor swimming pool in Scotland. It
opened before the 2nd world war and managed to stay open for most of it. It was the backbone and the mother to
the community, people would spend the whole summer there as if on holiday in Biarritz. This haven for Stones is
intact my birth place. Growing up here gave me a profound respect for the powerful baltic ocean and strong love for
the sanctuary of floating and twisting through the warm embrace of heated fresh sea water. it was bliss. I have
captured in this painting the rose tinted vision of childlike nostalgia. I remember long walks up the hill onto the golf
course overlooking the rocky coastline where we could get shouted at for running on the soft freshly cut grass. This
painting is very humbling for me. I feel fortunate to have experience what is actually, an infrastructural anomaly. For
the Scottish government to fund such a drastic outdoor pool design in the 1930s in one of the more working class
towns on the north east Baffles me and warms my heart. MORAL OF THE STORY... If you want to open a massive
pool with a shark slide open to the frosty Scottish elements,
do it.
Artwork 2 Image:

Artist ID: 116
Artwork 3 Title: New Territories
Artwork 3 Dimensions: 80 by 80 CM
Artwork 3 Medium: Oil on canvas
Artwork 3 Commentary: This was from my experience walking over the new territories just outside Hong Kong. The
vast expanse was so breathable.
Artwork 3 Image:

Artist ID: 116
Artwork 4 Title: Float
Artwork 4 Dimensions: 330 by 30 CM
Artwork 4 Medium: Oil on Canvas
Artwork 4 Commentary: This is further part of my water study, My university was donated oil paints from Sir David
Hockey himself. this Small square canvas is heavily inspired by him , the colours of blue are engulfing in real life you
feel refreshed and hydrated just by looking.
Artwork 4 Image:

Artist ID: 116
Artwork 5 Title: The Alps
Artwork 5 Dimensions: 120 by 80
Artwork 5 Medium: Mixed on board
Artwork 5 Commentary: Painting this from my memory began full of frustrations and problem solving but I finally got
there after 8 months of coming back to it. Too add and take away areas of mountain range, painting over ski tracks in
the snow and carving them back out with the end of my brush. There was a lot of use of chalk and acrylic and oil
paint in this and the mixed media shows really well on the board. This painting is an absolute transportation back to
the top of the world with the cold wind turning my nose pink and a clear white snow just asking be drawn all over it.
The chalet towns in all their perfect cuteness and the ice skaters on the lake. this scene was sewn together with the
separated fabric of my visual memory from a week in the snow, and if begs the questions about the happy place, and
i wonder if that happy place is what we are all seeking.
Artwork 5 Image:

Artist ID: 121
Artist Name: Nicola Barth
Website: www.nicola-barth.de and artspaces.kunstmatrix.com/nicola barth
IG: www.instagram.com/nicola.barth
Artist Statement: Nicola Barth, born 1966 in Mölln lives and works today near Frankfurt am Main. She completed her
master degree in German language and literature, theatre, film and television studies and psychologie at the Johann
Wolfgang Goethe University in Frankfurt.
She always thougt about writing books, but soon she put her pen out of he hand and picked up a brush to find new
forms of expression. Words were no longer sufficient to describe what she was dealing with: permanent
metamorphic processes in non-obvious areas. On other levels we need other languages. Her paintings can be
understood as a short visual light that gives insight into a temporally ans spatially limited section of a development
process. Movements remain as frozen in a gesture without beein still.
Painting and drawing mainly in graphite and oil are complemented by tree-dimensional works and digitally
manipulated photograhy. The contend follows the same principle and is as abstract and surreal as her paintings.

She regularly attends courses at art academies, among others at Peter Casagrande, Alfred Darda, Johann
Nußbächer, Lynn Schoene und Peter Tomschicek and her works
Were shown for example at the Hessische Landeskunstausstellung in Marburg, the Museum Modern Art in Hünfeld,
Museum Theo Kerg and others.
She was nominated for the Heise Kunstpreis, artig Kunstpreis, Kitz-Award, Palm Art Award ,
Blooom Art Award.

She herselfs says about her work:
When everything is loose and in constant movement, everything reacts with everything else,
everything finds itself constantly in a process,
there is nothing really finished,
and when time and space are only fixed ideas,
then deception and change
are confusion and chance
It remains to stopp an d make visible.
My analog answer to this is painting/ making art.
Notes:

Artist ID: 121
Artwork 1 Title: Tso Nadunie Nami
Artwork 1 Dimensions: 160 x 120 x2 cm
Artwork 1 Medium: Oil and Graphit on canvas
Artwork 1 Commentary: Since 2013, Nicola Barth has been dealing with permanent metamorphic processes that
take place in non-obvious areas. In it she visualises ideas of becoming and changing, the glances of figures that are
not, combines poetry and chaos and brings them to canvas and paper with graphite and oil paint.
Artwork 1 Image:

Artist ID: 121
Artwork 2 Title: Wolus Hadie Nu ( Mein Kuss )
Artwork 2 Dimensions: 150 x 130 x 3 cm
Artwork 2 Medium: Acryl and Oil on canvas
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 121
Artwork 3 Title: Hono Badi Nei
Artwork 3 Dimensions: 160 x 120 x 2 cm
Artwork 3 Medium: Oil on canvas
Artwork 3 Commentary: Nicola Barth, painter from Langen, creates snapshots in her works. Like an inner film,
images pass by her until at some point she pauses, grabs one of them and transforms it into a painting. She sees her
painting as a pause in a flow of possibilities. She herself says of her work as a painter: "For if everything is loose and
in constant motion, if everything interacts with everything, if everything is constantly in process, if there is nothing
really finished, and if time and space are really only fixed ideas, then there is dizziness and change. Confusion and
opportunity.
She seizes the confusion as an opportunity and creates paintings that we would rather call non-representational.
Naturally, associations arise. Barth's paintings remind us of organic, natural, water worlds, plants, but also of what is
felt, sensed: emotional as well as haptic. The picture becomes a space of perception or sensation, the colour
becomes the colour of feeling (Ludwig Seyfarth).
Movements remain as if frozen in a gesture without being still; the power of flowing is inherent in them and seems
to drive the pictures beyond the edge. Everything is constantly changing, Nicola Barth is always looking, observing, in
order to capture and implement this one brief moment of the 'inner film', to present the viewer with extracts from
her very own inner world.
............ The series "Living Behind" shows snapshots of developmental processes which - inherently volatile, fragile
and barely comprehensible - can relate to organic, inorganic, mental and emotional areas. Behind this is the central
idea
( -similar to a film cut- ) to capture, record and point out a temporal and spatial section of something indeterminate,
because every moment is again regarded as the origin and chance of further development.

Excerpt from the text by art historian Esther Erfert at the opening of the exhibition
"Flüchtiges im Fluss", Volksbank Dreieich, 2015.

Translated with www.DeepL.com/Translator (free version)
Artwork 3 Image:

Artist ID: 121

Artist ID: 121
Artwork 4 Title: Papiergebet 1
Artwork 4 Dimensions: 100 x 70 cm
Artwork 4 Medium: Graphit and Acryl on paper
Artwork 4 Commentary: â€žI see my abstract paintings as something that is in a permanent process.“Nicola Barth's
works are best described in terms of content

to understand permanently metamorphic processes.

Paradoxically, it shows the non-standstill by capturing and representing an arbitrary section, i.e. a snapshot from a
developmental process that is ongoing in the imagination, and thus keeping it still.
Artwork 4 Image:

Artist ID: 121
Artwork 5 Title: Papiergebet 2
Artwork 5 Dimensions: 100 x 70 cm
Artwork 5 Medium: Graphit and Acryl on paper
Artwork 5 Commentary:
Artwork 5 Image:

Artist ID: 122
Artist Name: Ros Burgin
Website: www.rosburgin.co.uk
IG: https://www.instagram.com/rosburgin
Artist Statement: My art practice is based in process-led making of sculpture and installations. I am principally
interested in women’s role in society and sustainability particularly of the marine environment and the concept of
Values.
My starting point is often with found objects/material chosen for their intrinsic qualities and inherent aesthetics. I
research the new material looking into its origins, how it was used and which manufacturing processes were
involved in order to let this 'new vocabulary' inform and feed into the final piece. I take on and invent new working
methods and adapt them accordingly employing a variety of processes to develop original pieces.

Some pieces are more conceptual in origin and others more site-specific where the characteristics, history and use
of alternative exhibition locations also feeds into the way I handle and size work responding to the dimensions,
character and language of the surroundings.
I explore my interests with globally traded materials and reference methods of transport and geographical routes
used to move them from point to point.
Notes:

Artist ID: 122
Artwork 1 Title: State of the Union
Artwork 1 Dimensions: 700 x 140 x 10 cm
Artwork 1 Medium: Bespoke mens' suits, shirts, ties
Artwork 1 Commentary: This is made by deconstructing the clothing and cutting it into exactly the same size strips
and using a latch-hook tool to knot them together. It creates a two sided piece with the reverse side showing a lush
depth of fabric spilling more disorderly forth compared to the front. The craft origins of this method was a way of
employing the last scraps of cloth once clothing had no further use to make a domestic hearth rug.
Artwork 1 Image:

Artist ID: 122
Artwork 2 Title: Island
Artwork 2 Dimensions: 275 x 175 x 30
Artwork 2 Medium: Fishing net rollers, cable ties, QPR aluminium anchor
Artwork 2 Commentary: This is a scaled map of Britain made with fishing net rollers which are pieces of recycled
tyres used by trawlers strung along the bottom edge of their nets to enable them to run more freely along the
seabed and bounce over any rocks. I have employed cable ties not only for their aesthetic effect but also because a
cable is a marine measurement.
Artwork 2 Image:

Artist ID: 122
Artwork 3 Title: Life Line
Artwork 3 Dimensions: 200 x 40 x 20
Artwork 3 Medium: Cotton sheets, latex, aluminium thimble, cotton thread, stainless steel life-ring bracket
Artwork 3 Commentary: This piece is made out of the estimated total number of sheets a person would wear out in
a lifetime. The piece explores connections which bind and tie us from the umbilical cord to last moments of life when
it is said to be hanging by a thread.

It is a three-stranded 7 meter long rope finished on one end with a cast latex piece and a marine thimble on the
other. I adapted the tools and method for spinning three stranded rope still used today at Chatham Docks 1/4 mile
rope-walk.

Each of the three strands is made by cutting the sheets into equivalently sized strips, sewing them together and
then spinning these new strips into a single strand.
Artwork 3 Image:

Artist ID: 122

Artist ID: 122
Artwork 4 Title: Change comes from within
Artwork 4 Dimensions: 182 x 25 x 15
Artwork 4 Medium: Argon gas, electric current, glass tubing, acrylic panel.
Artwork 4 Commentary: The statement here refers both to the use of inert gases in commercial signs and artworks
which are only activated/glow when the electricity is turned on and also to personal and social evolution.

It was an overheard comment from a wit at a market stall to a customer's question 'have you got any change?'

As sculpture it casts its message and light altering wherever it is hung and also highlights the power art in
transformational change.
Artwork 4 Image:

Artist ID: 122
Artwork 5 Title: Wisdom
Artwork 5 Dimensions: 6.5 x 7 x 7 cm, 6.2 x 7 x 7 cm, 6.4 x 4.6 x 4.6 cm
Artwork 5 Medium: Bronze, sliver nitrate patina
Artwork 5 Commentary: This is cast from 3 coxes orange pippins.
I wanted to engage with the idea of there being three stages of life and the acquisition of experience and
knowledge. I chose to use bronze because of the longevity of this material.

I looked at the apple's symbolic use in art and stories and of course the one said to be growing on the tree of
knowledge in the the Garden of Eden eaten by Adam and Eve and leading to woman being cast as the weaker sex.
Artwork 5 Image:

Artist ID: 123
Artist Name: hayoung Jung
Website: http://www.hayoungart.com
IG: https://www.instagram.com/hayoungart81
Artist Statement: My artworks’ ideas are based on the story of my experience.
Good experience and bad experience,
these all experiences are becoming a base and the feelings of those became a topic of my artwork.
I like animals and nature.
The agony of how to list nature and animals,
as well as my various experiences, was very deep and it will continue.

While looking at the image of an interior designer by chance,
I thought I should list my memories and nature and animals as if I were doing the interior design.

Looking at the well-equipped furniture, props, and the sleek, angular interior structure,
I feel secure and inspired by the perfect layout of the building.
It's just a feeling of personal satisfaction.
This means that even if I drew it in a certain sense,
it doesn't matter if I leave it to the imagination and interpretation of the painting to the audiences.
Maybe it's a fairy tale without a word. I want it over and over.
Notes:

Artist ID: 123
Artwork 1 Title: White silence flowing forest
Artwork 1 Dimensions: 153 x 122cm
Artwork 1 Medium: Acrylic & Oil on canvas
Artwork 1 Commentary: I'm very sensitive person to small noise.
I desperately want a place where there is nothing. I think the color of the silent is white.
The sound of the wind will be clear.
Even if I walk on a cloud, I won't hear footsteps. Even the something moving life will be stillness and pale.
That's what I thought of stillness is like and I'm hoping for it this much.
Artwork 1 Image:

Artist ID: 123
Artwork 2 Title: A glorious dinner under the twinkle tree
Artwork 2 Dimensions: 36 x 36 in
Artwork 2 Medium: Oil on canvas
Artwork 2 Commentary: I joked with my husband.
What would it be like to win a Lotto?
It feels like eating high-quality food on a cloud... And there will be stars pouring under the twinkle big tree... I said
like this.
Artwork 2 Image:

Artist ID: 123
Artwork 3 Title: at that high place...
Artwork 3 Dimensions: 46 x 61cm
Artwork 3 Medium: Oil on canvas
Artwork 3 Commentary: I look up at the sky from that high place. I enjoying a quiet time watching the warm sunset.
Artwork 3 Image:

Artist ID: 123
Artwork 4 Title: The warm sunshine of 2pm on weekdays
Artwork 4 Dimensions: 46 x 61cm
Artwork 4 Medium: Oil on canvas
Artwork 4 Commentary: How does it feel to read a book without worrying or to relax without purpose and fall asleep
in the warm sunshine at 2 p.m. on weekdays?
Artwork 4 Image:

Artist ID: 123
Artwork 5 Title: Pure is over the clouds
Artwork 5 Dimensions: 101.5 x 76cm
Artwork 5 Medium: Acrylic & Oil on canvas
Artwork 5 Commentary: I'm very sensitive person to small noise. I desperately want a place where there is nothing. I
think the color of the silent is white. The sound of the wind will be clear. Even if I walk on a cloud, I won't hear
footsteps. Even the something moving life will be stillness and pale. That's what I thought of stillness is like and I'm
hoping for it this much.
Artwork 5 Image:

Artist ID: 126
Artist Name: Alexander Grahovsky
Website: https://alexandergrahovsky.com
IG: https://www.instagram.com/agrahovsky/
Artist Statement: There's something offÂ about it. OrÂ somethingÂ missing, the truth is I can't tell. It doesn't matter
where do I begin, René, Edward and David always end up crashing the party.

People always ask me "Why the pink bubble? Why that title? Wait... now is an egg?!". Maybe I should talk about
how my mom's portraitÂ asÂ a child became a big floating bubble over the sea. Or maybe it'd be better if I’dÂ speak
about how my wife is a seductive ghost teasing a dog. But, where would be the fun in that? I’m more interested in
those things that scape reason. Drawing lines between reality and fantasy by simple (happy) accidents.

It's all there: my dreams, my fears, my fantasies, my thoughts and feelings onÂ me and my beloved ones. In the end,
isn't the best part of a story the one we don’t know how to interpret because it belongs to a different dimension of
understanding?
Notes:

Artist ID: 126
Artwork 1 Title: Mother
Artwork 1 Dimensions: 70x50x3
Artwork 1 Medium: Oil on linen
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 126
Artwork 2 Title: Before everything changed
Artwork 2 Dimensions: 70x50x3
Artwork 2 Medium: Oil on linen
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 126
Artwork 3 Title: Waiting for Eros
Artwork 3 Dimensions: 70x50x3
Artwork 3 Medium: Oil on linen
Artwork 3 Commentary:
Artwork 3 Image:

Artist ID: 126
Artwork 4 Title: Back to the Plastic Garden
Artwork 4 Dimensions: 100x70x3
Artwork 4 Medium: Oil on linen
Artwork 4 Commentary:
Artwork 4 Image:

Artist ID: 126
Artwork 5 Title: Hygiene & Patience
Artwork 5 Dimensions: 70x50x3
Artwork 5 Medium: Oil on linen
Artwork 5 Commentary:
Artwork 5 Image:

Artist ID: 128
Artist Name: Derek Goldberg
Website: www.derekgoldberg.co.uk
IG: derek.goldberg.artist
Artist Statement: Derek Goldberg is an emerging artist having finally retired from a career in engineering. With a
large studio in Wealdstone, Harrow, London, he is now able to release the creative energy that has been bottled up
for most of his life. Since his 20s, he has intermittently produced paintings and prints but has never had the time or
space to fully express his artistic creativity.

He continues to paint on canvas but has explored other media. Most of his current work is based on spent and
discarded laughing gas canisters (also known as Noz), that he and friends have collected from the gutters, car parks
and parks of his local area. This is a unique art form using the reflective feature of these canisters to create unusual
and dramatic works of art. At the same time, he is recycling litter, so far over half a tonne, and highlighting the
potential dangers of the misuse of this gas, intended to puff cream but misused as a “legal highâ€•. He had his first
solo exhibition of the canister art in November. 2019 at Whitefriars Gallery and continues to find new directions for
using the canisters in the latest installations.

Derek embraces strong, contrasting colour in his abstract art and simply seeks visual impact rather than any attempt
to represent anything specific or make a point. He uses his engineering background to design the structures that
hold the metal canisters from computer-aided designs fed into sophisticated wood cutting machines.
Notes:

Artist ID: 128
Artwork 1 Title: Colour Roundel 2
Artwork 1 Dimensions: 152x152x3.6
Artwork 1 Medium: Vinyl emulsion and acrylic on wood
Artwork 1 Commentary: Using computer aided wood cutting to create rotating rings, the art work is an explosion of
colour with a 3-D optical effect. There are 8 colours repeated 8 times and these 64 stripes follow through to the side
of the installation.

The mounting is arranged to be flush against the wall and the 45kg weight can be supported even my 2 goof=d
plaster board fixings.
Artwork 1 Image:

Artist ID: 128
Artwork 2 Title: Ocean Roundel
Artwork 2 Dimensions: 74x74x10.5
Artwork 2 Medium: 631 laughing gas canisters glued into acrylic painted backing board
Artwork 2 Commentary: This is a unique art form using spent and discarded laughing gas canisters (also known as
Noz) that the artist and friends have picked up from gutters, car parks and parks.
The reflections of the colours from the painted background on the canisters are dramatic.
The mounting is designed to give a floating effect and needs only 2 strong screws into the wall. It weighs 15kg.
Artwork 2 Image:

Artist ID: 128
Artwork 3 Title: Roots 8
Artwork 3 Dimensions: 103.4x103,4x4.5
Artwork 3 Medium: Oil on linen
Artwork 3 Commentary: This oil painting explores contrasting colour and pattern and is the largest and latest in a
series called Roots.
Artwork 3 Image:

Artist ID: 128
Artwork 4 Title: Black Hole Roundel
Artwork 4 Dimensions: 107.2x107.2x10.5
Artwork 4 Medium: 631 laughing gas canisters glued into acrylic painted backing board
Artwork 4 Commentary: This is a unique art form using spent and discarded laughing gas canisters (also known as
Noz) that the artist and friends have picked up from gutters, car parks and parks.
The reflections of the colours from the painted background on the canisters are dramatic.
The mounting is designed to give a floating effect and needs only 2 strong screws into the wall. It weighs 15kg.
Artwork 4 Image:

Artist ID: 128
Artwork 5 Title: Ex-self-portrait- revisited
Artwork 5 Dimensions: 70x51x4
Artwork 5 Medium: Oil on canvas with integrated oil-painted frame
Artwork 5 Commentary: This is based on a lithograph by the artist produced in 1979, a self-portrait representing
himself years earlier with an Afro hair style. This work revisits that again years later. The painting is part of a series
utilising the same image.
Artwork 5 Image:

Artist ID: 131
Artist Name: Chelle Destefano
Website: http://www.chelledestefano.com
IG: https://www.instagram.com/chelle_destefano_artist/
Artist Statement: I'm a Deaf visual artist and I have been working with painting and drawing, recently expanding to
multi-medium works.

I began a project in mid-2019 on growing up deaf to give an insight into the life of a Deaf child. It becomes a
testimony for the life lived from the 1980s and the ever-developing fabric for the Deaf community in the general
community today.

I made drawings in acrylic paint using the wood panels, semi white-washed for background as a metaphor for the
underlying solid and immutable fact of my deafness, over which I paint a happy and normal childhood.

I started off with turning spatial movements of Australian Sign Language (Auslan) into visuals in the form of paper
sculptures of words. This led to signed conversations as works on paper and was selected as a finalist for the Banyule
Art Award for Works on Paper, and then a finalist for the Noel Counihan Art Award and the Midsumma Australia
Post Art Award.

My practice recently involved performance incorporating visual art into the acts. I performed in the Melbourne
Fringe 2019, acting stories of a Deaf child, mixing humour and seriousness. I created Auslan sculptures during the
performance. Those word sculptures were then put together in an artwork piece called the Deaf Social Gathering
which was selected as a finalist for the Noel Counihan art award.

Part of this project includes video installation, sculpture and installation, paintings and drawings to resolve the story
of growing up Deaf.
Notes:

Artist ID: 131
Artwork 1 Title: She Talks Back
Artwork 1 Dimensions: 89x60x3
Artwork 1 Medium: Acrylic on wood
Artwork 1 Commentary: This is part of the Deaf culture works, and tells the story of Growing Up Deaf. This one was
the child, Chelle (myself), talking to a toy dog who would talk back. This was in 1984 when I was 5. The toy talking
barking dog was adapted by my mum who is an engineer, to talk back echoing my voice. The painting on the wood is
a metaphor for the underlying solid and immutable fact of my deafness, over which I paint a happy and normal
childhood. The back has wire with D-rings ready for hanging.
Artwork 1 Image:

Artist ID: 131
Artwork 2 Title: She Loves It
Artwork 2 Dimensions: 89x60x3
Artwork 2 Medium: Acrylic on wood
Artwork 2 Commentary: This is part of the Deaf culture works, and tells the story of Growing Up Deaf. This one was
the child, Chelle (myself), was holding a moving interactive toy and laughing in a big armchair in the lounge room of
our home in Narre Warren. This was in 1988 when I was 9. The toy was a crawling spider and it would crawl around
in my hand when I talked to it. The painting on the wood is a metaphor for the underlying solid and immutable fact
of my deafness, over which I paint a happy and normal childhood. The back has wire with D-rings ready for hanging.
Artwork 2 Image:

Artist ID: 131
Artwork 3 Title: Me and Baby Moon
Artwork 3 Dimensions: 85x72x4
Artwork 3 Medium: Acrylic and watercolour on heavy watercolour paper
Artwork 3 Commentary: Myself was holding the moon like a baby as a metaphor for compassion and empathy for all
things around us and as a message to the universe, thanking the universe for everything it provides us with. The
artwork is framed in a gold frame with wire on back, ready for hanging.
Artwork 3 Image:

Artist ID: 131
Artwork 4 Title: My Computer My Best Friend to Access
Artwork 4 Dimensions: 50x45x7
Artwork 4 Medium: Paper, plaster, paint, copper leaf, found object (circuit boards)
Artwork 4 Commentary: Paper sculptures of words, created from spatial movements of our sign language, Auslan
(Australian Sign Language). The words created are My Computer Gave Me Access To The World. A comment on the
evolution of communication for the Deaf community from the 1990s to now, when computers became a regular
household item. Without computers, I would be in isolation. The work was created from paper, then coated in
plaster, painted with flesh colour as a light coating for my hands colour, green paint and copper leaf applied for the
computer, and a circuit board in two of the pieces. The dimensions shown are the whole set when hung on the wall.
Each piece has a wire on the back.
Artwork 4 Image:

Artist ID: 131
Artwork 5 Title: Auslan Conversation of the Tickle Talker
Artwork 5 Dimensions: 54x74x4
Artwork 5 Medium: Paper, pencil, charcoal, gouache
Artwork 5 Commentary: I made a set of paper sculptures from spatial movements of Auslan, our Australian Deaf sign
language and this conversation was about the time I was a kid wearing an electric shock device on my hand called
Tickle Talker as a trial to help me hear. The artwork is framed and ready for hanging.
Artwork 5 Image:

Artist ID: 132
Artist Name: Karin Moorhouse
Website: www.karinmoorhuseart.com
IG: karin_moorhouse_art
Artist Statement: In my work I am interested in the process of where we are and where we might be going whether
in our mind and imagination or in actual place and time as I feel we are always on the move. I am also a keen
observer of how things around me are moving and changing too. Nothing is without worth or without a story. In my
portraits I look for the unfocused moments and the private gaze in my sitter’s eye which are telling their own story.

I work in a very traditional way â€¦ plenty of drawing and oil painting on linen or hand prepped gesso board or
primed paper all of which are such lovely surfaces to explore mark making and describe form. As thoughts can
tumble over each other each single image I may use as the focus of a painting can be worked up in multiple layers or
in a variety of materials and to this end I often mix drawing, painting, print making, decoupage and gilding.

I have lived in Sussex for many years now which I love but I still have one foot firmly rooted in London. This dual
residency offers me scope for both open space with it's soft shapes mixed with the sstraighter lines and more
crowded images which the city teems with. It also affords me the opportunity to keep moving!
Notes:

Artist ID: 132
Artwork 1 Title: Waking Up In London
Artwork 1 Dimensions: 90 x 90 x 4 cm
Artwork 1 Medium: oil gilding and paper on canvas
Artwork 1 Commentary: I stood on the balcony of the top floor of Tate Modern in the morning and saw this reflected
in the huge window up there. It shouted at me and so I painted it! There have been a few changes over the years but
St Paul's hasn't changed neither has the light over the river. The silver gilding shows another reflection of the light
bouncing off the glass of Tate Modern while the shadows in the lower third are the shapes of people inside sitting
having coffee. The decoupage flowers and leaves are from photos taken in Sussex so it is also a Town to Country
Story. It reminds me of the best of London and the best of the country.
Artwork 1 Image:

Artist ID: 132
Artwork 2 Title: Bps Men At Work
Artwork 2 Dimensions: 90 x 90 x 4 cm
Artwork 2 Medium: oi on canvas
Artwork 2 Commentary: Over the last few years I have documented in a series of paintings the changes which have
been happening to Battersea Power Station. It has been my personal homage to this South London icon whose use
has changed way beyond its original purpose - a bit like the building which now houses Tate Modern. At BPS though
the final version will I feel not be quite so open to the public.
BPS Men At Work is literally that. It is a painting worked from a series photos which I have taken as my train from
Sussex slowly creeps along this site before crossing the river into Victoria. It is another reflection of town to country
and back again.
Artwork 2 Image:

Artist ID: 132
Artwork 3 Title: Remembering Charlie
Artwork 3 Dimensions: 90 x 90 x 4 cm
Artwork 3 Medium: Oil on canvas
Artwork 3 Commentary: Remembering Charlie is one in a series of paintings marking the sudden passing of a dear
friend's husband. He was taken very ill very quickly and it was needless to say a great shock to his young family. I
went down to Cornwall to spend a few days walking and talking with my friend. On this particular north coastal walk
we rescued a hugely pregnant sheep caught in a tangle of blackberry and wire in a hedgerow. She was calm and
allowed us to get close enough to her to release her and as she walked away she turned back to look at us over her
shoulder and I am sure she sensed "something " about all that was going on.
Artwork 3 Image:

Artist ID: 132
Artwork 4 Title: California Dreaming
Artwork 4 Dimensions: 61 x 61 x 4 cm
Artwork 4 Medium: Oil on canvas
Artwork 4 Commentary: California Dreaming is one in a series of paintings from photos of a garden in Mallorca as it
happens but it has a West Coast USA vibe to me! When I am not painting I design gardens and so the form and
rhythm of plants is very close to my heart and I love the pattern in these long cactus like leaves with light dancing on
them. I was also in a past life a textile designer and I enjoy the balance and form of the lines and the shapes in this
piece.
Artwork 4 Image:

Artist ID: 132
Artwork 5 Title: Girl By Lake
Artwork 5 Dimensions: 60 x60 4 cm
Artwork 5 Medium: Oil on linen
Artwork 5 Commentary: Girl By Lake is a painting of my daughter which I worked from photos that I took of her
when she was celebrating her birthday in Hyde Park a few years ago. I loved the extraordinary colour of her beautiful
top as the sun caught her back and her hair. She is tall and slim and I was interested in the horizontal lines of the
water on the pond meeting this tall slim vertical frame. As with all paintings but very much with this one even
though a figurative work the shapes here are abstract and rhythmic which interests my "designer" eye!
Artwork 5 Image:

Artist ID: 134
Artist Name: Angela Gilmour
Website: https://www.angelagilmour.com/
IG: @angelagilmourartist
Artist Statement: Angela Gilmour’s practice concentrates on the study and survey of shorelines and the way we
interact with these natural borders. This theme is urgent in the context of ongoing and increasing discussions around
climate change and the commons, with topics ranging from global warming to extractivism, from land possession
and use, to sustainable consumption.

Artist and former physics, Gilmour’s recent work presents a response to an art and science expedition in the Arctic
Circle aboard a Barquentine Tall Ship while sailing the waters of the international territory of Svalbard, an Arctic
archipelago just 10 degrees latitude from the North Pole. Using photography and sketches of the pack ice and
disappearing coastlines Gilmour has translated the experience into oil paintings. Primarily a painter she also works
with print and found scientific objects, combining landscape, emotion and data to emphasise the fragility of life.
Notes:

Artist ID: 134
Artwork 1 Title: 80Â° North, into the pack ice
Artwork 1 Dimensions: 89x80x3cm
Artwork 1 Medium: Oil on wood
Artwork 1 Commentary: Expedition Journal Entry - June 18th 2019.
We could sail no further. From here in Svalbard, the most Northerly land mass, the pack ice stenches all the way to
the North Pole.
Artwork 1 Image:

Artist ID: 134
Artwork 2 Title: Dansoy ii
Artwork 2 Dimensions: 30x40x3cm
Artwork 2 Medium: oil on wood
Artwork 2 Commentary: Expedition Journal Entry - June 18th 2019. entry 2
Lost power to the wheelhouse. Navigation through the pack ice by site only. Second Mate Able mans the crows nest.
The weather turns colder and the pack ice closes in. We are trapped. No clear path, two calls for assistance from
nearest ships are declined but finally after 17 hours the ice breaks up, we fix the power and we head South.
Artwork 2 Image:

Artist ID: 134
Artwork 3 Title: 78Â° North, Sint Johnsforden, 2019
Artwork 3 Dimensions: 28x80x3cm
Artwork 3 Medium: oil on wood
Artwork 3 Commentary: Expedition Journal Entry - June 21st 2019
Anchor down Sint Johnsforden.
Shortly after arriving we spotted a polar bear swimming around the sea ice at the base of the mountain. We
watched him eat the remnants of a seal before we left him in peace and headed to find a safe anchorage.
Artwork 3 Image:

Artist ID: 134
Artwork 4 Title: Ghost Pier, Pyramiden
Artwork 4 Dimensions: 80x100x3cm
Artwork 4 Medium: oil on wood
Artwork 4 Commentary: Expedition Journal Entry - June 22nd 2019
Arrived at the abandoned Russian mining town, Pyramiden. I was left on board to keep watch for polar bears while
the rest of my shipmates went into the town. Not a soul in site for several hours. It was after midnight. A very surreal
experience especially with 24 hour daylight.
Artwork 4 Image:

Artist ID: 134
Artwork 5 Title: The Retreat of Fridtjovbreen
Artwork 5 Dimensions: 80x100x3cm
Artwork 5 Medium: oil on wood
Artwork 5 Commentary: Expedition Journal Entry - June 14th 2019
Anchor down Fridjovhamna 77Â° North
Hiked up over retreating glacier Fridtjovbreen
Spent many hours surveying calving from the glacier.
Artwork 5 Image:

Artist ID: 139
Artist Name: Gerrit Oppelland-Hampel
Website: www.artgoppellandhampel.com
IG: www.instagram.com/oppellandhampelart
Artist Statement: “Colour is a power which directly influences the soulâ€• (Wassily Kandinsky)
Colours are my inspiration, acrylic is my tool.
I like to work fast and intuitive. In my mostly abstract-expressive works I am looking for energy and harmony,
excitement and calmness. I want to establish an atmosphere that nourishes and inspires the viewer with a strong
and mostly cheerful touch and transfers some good and strong energy.
I am interested in ambiguity. I want to provide for the viewer the freedom to discover new things, to look at the
image again and again and to interpret it anew. I am fascinated by the sensuality of colours. I try to give room for
sensuality in my paintings.
Painting was an urgent necessity for me when I started. I needed to create a complementary world to my then
profession as a consultant in the industry. Putting colour onto canvas became an act of freedom and tenderness.
I am a traveller and I am especially attracted by deserts. I am fascinated by the deserts uncultivated “just being as it
isâ€•, not to pretend to be anything else, not to be something useful - to be wild, ugly, beautiful, boring , soothing just being itself. This is something that I love in painting, there is no wrong or right - what happens happens and that
is fine. The wrong can be a value in itself.
“Art washes away from the soul the dust of everyday lifeâ€• (Pablo Picasso)
Notes:

Artist ID: 139
Artwork 1 Title: Wood Land
Artwork 1 Dimensions: 130x150x04
Artwork 1 Medium: Acrylic on streched canvas
Artwork 1 Commentary: With its fresh greens and gentle light blues, that contrast with the bold aubergine marks,
and incorporate figurative elements evocative of berries, leaves, and branches this painting can induce the feeling of
resting in a delicious forest glade and smelling the perfume of moss and leaves. I want it to speak to the senses, give
a feeling of being safe in the greenery and relaxed under an open sky.
Artwork 1 Image:

Artist ID: 139
Artwork 2 Title: Dreaming about Greenland
Artwork 2 Dimensions: 140x160x02
Artwork 2 Medium: Acrylic on streched canvas
Artwork 2 Commentary: Based on a recent visit to Greenland I aimed to capture the feeling of the island. With its
mainly blue palette it is a very calm and meditative painting that invites the viewer to spend time looking and to
discover an array of small things. It doesn’t reveal its abstract landscape character at first sight, it invites the
observer to take his time and walk around in this dream like setting.
Artwork 2 Image:

Artist ID: 139
Artwork 3 Title: Think big, Dream in Colour!
Artwork 3 Dimensions: 140x160x02
Artwork 3 Medium: Acrylic on streched canvas
Artwork 3 Commentary: This painting, with its joy, energy and bold expressive marks is calling for a large white wall
to fill! The colour palette is dominated by light blues and whites and contrasted with a very dark violet and bright
red. I want to leave a lot of room for the viewers own narrative - do we see flags, flowers, city landscape
or â€¦.?
Artwork 3 Image:

Artist ID: 139
Artwork 4 Title: The orange hill
Artwork 4 Dimensions: 40x30
Artwork 4 Medium: Digital work printed on 310 gram paper rag
Artwork 4 Commentary: This is one of a series of digital paintings reflecting my journey in the Californian desert. I
was looking for a new way to work whilst travelling, a way to keep my memories of a journey to the Californian
deserts. I love to take photos and my aim was to use my photographs as a starting point, to create a digital collage
that incorporates colour and brushstrokes, and invite the viewer to explore with me: is this a photo or a painting?
Artwork 4 Image:

Artist ID: 139
Artwork 5 Title: Road to Death Valley
Artwork 5 Dimensions: 40x30 cm
Artwork 5 Medium: Digital work printed on 310 gram paper rag
Artwork 5 Commentary: This digital painting abstracts the essence of my photograph, the memory of the place. By
incorporating contrasting elements; letters, numbers and regular patterns my aim is to relate to cultures, and
transform the works into images that speak two languages, creating a feeling of both the familiar and unfamiliar.
Artwork 5 Image:

Artist ID: 141
Artist Name: Hamish Young
Website: www.hamishyoung.net
IG:
Artist Statement: My work explores ‘in between’ spaces, drawing on feelings associated with loss and abandonment
having been adopted from care and then sent away to boarding school the year my adoptive parents moved to the
edge of the Severn Estuary.

My pencil drawings of the estuary edge on tracing paper float in the frame space, leading to a sense of
disconnection and vulnerability. This paper choice references the tracing my birth family and connecting with my
adoptive family. Tracing paper enables a trace or connection with another (image), but also obscures details. This
echoes the feelings of being both apart from and part of two families. Details, life events and images missing from
both family experiences. It also speaks of my challenges in forming secure connections and relationships. Drawings
are often considered to be ‘in between’, lacking permanence or resolution, a process to get from a thought to a
permanent outcome such as a painting, sculpture or building, for example.

The subject matter of the estuary edge drawings pulls the viewer in to the Romanticism of murky mornings, into the
abyss where waters and sky merge and land is lost, clarity and permanence being elusive. Marks left behind in the
silt, then hidden again by the tides, resonate with my experience of adoption and being sent away. The seaweed too,
surviving at the edge of two environments, neither fully in one nor other, ambivalent, moving from one to the other
with the changing tides. I feel an affinity with seaweed.
Notes:

Artist ID: 141
Artwork 1 Title: Adoption (Slipway No.1)
Artwork 1 Dimensions: 42x60
Artwork 1 Medium: Pencil on tracing paper
Artwork 1 Commentary: Part of a series of works exploring my adoption. My adoptive parents moved to the edge of
the Severn Estuary the year I was sent to boarding school. I remember the drive to the boarding school being like a
slipway to loss.
Artwork 1 Image:

Artist ID: 141
Artwork 2 Title: Adoption (Old Pier No.2)
Artwork 2 Dimensions: 42x60
Artwork 2 Medium: Pencil on tracing paper
Artwork 2 Commentary: This is part of a series of works exploring my adoption. The wooden structure is both
emerging from and being subsumed by the silt and the tides evoking the ambivalence of my relationships in family
units.
Artwork 2 Image:

Artist ID: 141
Artwork 3 Title: Adoption (Severn Estuary No.1)
Artwork 3 Dimensions: 42x60
Artwork 3 Medium: Pencil on tracing paper
Artwork 3 Commentary: Part of a series of works exploring my adoption. My adoptive parents moved to the edge of
the Severn Estuary the year I was sent to boarding school. I am drawn to the Romanticism of murky mornings staring
into the abyss where waters and sky merge and land is lost.
Artwork 3 Image:

Artist ID: 141
Artwork 4 Title: Adoption (Seaweed No.1)
Artwork 4 Dimensions: 42x60
Artwork 4 Medium: Pencil on tracing paper
Artwork 4 Commentary: This is part of a series of works exploring my adoption. Surviving at the edge of two
environments, neither fully in one or the other, and moving from one to the other with the changing tides, I feel an
affinity with seaweed.
Artwork 4 Image:

Artist ID: 141
Artwork 5 Title: Adoption (Reunion No.1)
Artwork 5 Dimensions: 42x60
Artwork 5 Medium: Pencil leads on photograhic paper
Artwork 5 Commentary: This is part of a series of works exploring my adoption. The pencil leads appear caught in the
eddies of the tide, being both brought together and separated by the water's movement.
Artwork 5 Image:

Artist ID: 142
Artist Name: Elena Keenan
Website:
IG: lyena_keenan
Artist Statement: Most important for me is drawing. Drawing helps me to understand everything around me and also
inside me. It is important to me because I feel very ailing in this world. Sometimes I have to draw certain feelings,
thoughts or even words because seeing them visually helps me to understand them. All my artwork is some kind of
visual representation of feelings, thoughts and occasionally some words or phrases. My artwork helps me to create
reality in which I can exist and feel more or less comfortable. I also do a lot of printmaking - mainly etching and
lithography and at the moment I’m studying at UWE MA multidisciplinary printmaking course.
Notes:

Artist ID: 142
Artwork 1 Title: And they become one flesh “
Artwork 1 Dimensions: A1
Artwork 1 Medium: Coloured pencils
Artwork 1 Commentary: This artwork is based on the verse from Genesis “And they become one flesh “ and it’s
about possibility of two completely different people become something new without loosing their “coloursâ€• and
personality
Artwork 1 Image:

Artist ID: 142
Artwork 2 Title: Movement
Artwork 2 Dimensions: A1 (slightly bigger with the frame)
Artwork 2 Medium: Biro pen
Artwork 2 Commentary: It is my visual representation of what movement is
Artwork 2 Image:

Artist ID: 142
Artwork 3 Title: Only shadow that is left
Artwork 3 Dimensions: A1 (slightly bigger with the frame)
Artwork 3 Medium: Biro pen drawing
Artwork 3 Commentary: This drawing is about state of emptiness when you realise that from everything you have
been the is only shadow left
Artwork 3 Image:

Artist ID: 142
Artwork 4 Title: Tenderness
Artwork 4 Dimensions: Between A2 and A3
Artwork 4 Medium: Biro pen drawing
Artwork 4 Commentary: This is my visual representation of what tenderness look like
Artwork 4 Image:

Artist ID: 142
Artwork 5 Title: Beauty does lie
Artwork 5 Dimensions: A1 (slightly bigger with the frame)
Artwork 5 Medium: Biro pen drawing
Artwork 5 Commentary: This drawing is about how often we look at what is on the surface and mislead by it. What is
beautiful on the outside can be horrible and dangerous inside.
Artwork 5 Image:

Artist ID: 143
Artist Name: Patrizia Casagranda
Website: patriziacasagranda.com
IG: casagrandapatrizia
Artist Statement: The Krefeld based artist Patrizia Casagranda creates expressive symbioses with elements of collage,
painting, stencil technique, street art and typography. Her motifs are mostly arranged as thematically homogeneous
picture series in which the artist follows a certain subject or a special aspect of materiality.

In a time of increasing digitalization, which does not spare the arts, Casagranda consciously utilizes a perceptibly
tangible materiality in her works. She creates relief-like, fissured surfaces of waves, furrows, mortar and studs on
plywood panels, jute or truck tarpaulins. Casagranda works with the collage principle as well as with its opposite, the
abrasion of the décollage. Her compositions are made up of up to 15 layers creating a fascinating depth effect.

The paintings from the Belief series are part of Casagranda‘s most recent series from 2018/2019, which, in the
broadest sense, deals with religions. They are portraits of women belonging to different world religions and cultures,
both familiar faces of our culture
“models, actresses, activistsâ€• and people from the artist‘s personal circle. But a public figure or unknown private
person, Casagranda uses the “warmth of their universal female charismaâ€• to emphasize the unifying and common
values of love and peace in the world religions of Buddhism, Shinto, Islam, Judaism, Hinduism and Christianity.

The German-Italian artist Patrizia Casagranda (*1979, Krefeld, Germany) first completed her design studies with
distinction at the Lower Rhine University of Applied Sciences in 2002 and attended the painting academies in Nice,
Ravensburg and Trier. After alternating activities as a graphic designer (for Günther Uecker and Markus Lüpertz,
among others), she has been working as a freelancer since 2015, occasionally in Germany, the Netherlands and
India. Thanks to her unmistakable style, she was soon able to experience considerable success on the international
art scene.
Notes:

Artist ID: 143
Artwork 1 Title: Blue Belief
Artwork 1 Dimensions: 140 x 100 cm
Artwork 1 Medium: Mixed media with about 15 Layers
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 143
Artwork 2 Title: Red Belief
Artwork 2 Dimensions: 150 x 100 cm
Artwork 2 Medium: Mixed media with about 15 Layers
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 143
Artwork 3 Title: White Belief
Artwork 3 Dimensions: 100 x 140 cm
Artwork 3 Medium: Mixed media with about 15 Layers
Artwork 3 Commentary:
Artwork 3 Image:

Artist ID: 143
Artwork 4 Title: BlueYellow Belief
Artwork 4 Dimensions: 50 x 50 cm
Artwork 4 Medium: Mixed media with about 15 Layers
Artwork 4 Commentary:
Artwork 4 Image:

Artist ID: 143
Artwork 5 Title: Grey Belief
Artwork 5 Dimensions: 100 x 100 cm
Artwork 5 Medium: Mixed media with about 15 Layers
Artwork 5 Commentary:
Artwork 5 Image:

Artist ID: 148
Artist Name: Peter Can Bellamy
Website: https://petercanbellamy.com
IG: https://www.instagram.com/petercanbellamy/?hl=en
Artist Statement: The work is concerned with a personal past, fragmented memories and unreliable narratives
surrounding "natural"/ "normative" ways of being. Most distilled in images of a Lion or a Horse or Fire; as actors and
symbols of a mythic past located in a modern anxious present. I use mud, mixed with a binder and applied by hand
to connect to that which I often feel disconnected to; the work, my own conflicting thoughts and natural tendencies.
I look to these symbols of the masculine and of the gentle for clues.

The words; included to reflect the importance of writing in my practice, are ripped from Rilke to aggressively
express the gentleness of nature and its representatives in the work. The paintings can be seen as a description of
natures benevolent default and our connection to this natural existence through art.

I see the horse as 'monument', it pervades my mind, the equestrian symbol of courage and triumph. Swiftly and
helplessly I am lead back to my vulnerable values, and a large bronze horse looms over me asking me what to leave
behind and what to build a monument to. My mother grew up on an island off the coast of Istanbul (Heybiliada),
there are no cars there, just skinny fly bitten horses carrying people around on brightly coloured carriages. Those
horses were the only way to get around the island other than on foot.
Notes:

Artist ID: 148
Artwork 1 Title: Conspiracy of Silence
Artwork 1 Dimensions: 340 x 215 x 5cm
Artwork 1 Medium: distemper, oil, oil stick, graphite, mud
Artwork 1 Commentary: "Only we pass away like air traded for air and everything conspires to maintain silence
about us, half out of shame, half out of unspeakable hope." the second elegy, Rilke
Artwork 1 Image:

Artist ID: 148
Artwork 2 Title: Conflict is our Companion
Artwork 2 Dimensions: 340 x 215 x 5cm
Artwork 2 Medium: distemper, oil, oil stick, graphite, mud
Artwork 2 Commentary: "Angel! If there were some place we didn't know of and there, on a carpet impossible to
describe, lovers could show off what they cannot here, the bold and figure of their hearts' swinging, the towering of
their pleasure - ladders for a long time on no solid ground but tremblingly leant only into the others leaning" the fifth
elegy, Rilke
Artwork 2 Image:

Artist ID: 148
Artwork 3 Title: Loves Stations
Artwork 3 Dimensions: 340 x 215 x 5cm
Artwork 3 Medium: distemper, oil, oil stick, graphite, mud
Artwork 3 Commentary: "For the hero, when he goes storming through love's stations, each heart beating for his
sake only serves to push him higher, pushes him beyond and, turning away, he stands at the end of all those smiles,
something quite other" the sixth elegy, Rilke
Artwork 3 Image:

Artist ID: 148
Artwork 4 Title: Tangle of Inner Events
Artwork 4 Dimensions: 340 x 215 x 5cm
Artwork 4 Medium: distemper, oil, oil stick, graphite, mud
Artwork 4 Commentary: "...lovingly, lead him close up to the garden, give him whatever might outweigh the nights...
Hold him back" the third elegy, Rilke
Artwork 4 Image:

Artist ID: 148
Artwork 5 Title: Polished Lumps of Grief
Artwork 5 Dimensions: 340 x 215 x 5cm
Artwork 5 Medium: distemper, oil, oil stick, graphite, mud
Artwork 5 Commentary: "My call is always full of leaving and against such a powerful current you cannot move. My
call is like an outstretched arm. And my hand, held open, reaching high to grasp, in fact, is lifted before you, splayed
as if to ward off and warn the ungraspable, far above"
the seventh elegy, Rilke
Artwork 5 Image:

Artist ID: 151
Artist Name: connor mcintyre
Website: connormcintyre.com
IG: connor9mcintyre
Artist Statement: Over the last decade, my painting practice has been centred around responses to ideas of the
Anthropocence and notions of the Post Human subject. The emergence of something new from the detritus of now
passed places, a remapping, a considering again of a territory that was thought to be known, lies at the heart of my
painting practice currently.

'Never Tabula rasra .... always palimpest'
Mehrertu 2014
Notes:

Artist ID: 151
Artwork 1 Title: Crispr Bridge (Simultaniety of Temporalities)
Artwork 1 Dimensions: 40 x 40 x 5 cm
Artwork 1 Medium: Mixed Media and Oil Glaze on Wood Panel
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 151
Artwork 2 Title: Nite Flights (Glass Traps)
Artwork 2 Dimensions: 40 x 40 x 5 cm
Artwork 2 Medium: Mixed Media on Wood Panel
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 151
Artwork 3 Title: The Great Gazoo
Artwork 3 Dimensions: 60 x 60 x 5 cm
Artwork 3 Medium: Mixed Media and Oil Glaze on Wood Panel
Artwork 3 Commentary:
Artwork 3 Image:

Artist ID: 151
Artwork 4 Title: Memoria
Artwork 4 Dimensions: 50 x 50 x 5 cm
Artwork 4 Medium: Mixed Media and Oil Glaze on Wood Panel
Artwork 4 Commentary:
Artwork 4 Image:

Artist ID: 151
Artwork 5 Title: Raising Lazarus
Artwork 5 Dimensions: 50 x 50 x 5 cm
Artwork 5 Medium: Mixed Media on Wood Panel
Artwork 5 Commentary:
Artwork 5 Image:

Artist ID: 152
Artist Name: Taylah Hasaballah
Website: Taylahhasaballah.com
IG: Taylahhasaballah
Artist Statement: We find ourselves today, increasingly and incessantly exposed to the enormous collections of
online photographs and videos. Discreetly calculated to appease our slightest desires, these algorithmically
generated streams now form the pillar of our cultural and historical knowledge, our collective consciousness.

Regarding one's own personal experience of the matter, it seems crucial to question, “why is this so; what are my
proclivities and how might it impede or distort my own reality?â€•

In the digital storm of instant gratification, which parts of the real world slip through the cracks?
Notes:

Artist ID: 152
Artwork 1 Title: Self portrait
Artwork 1 Dimensions: 1300cm x 900cm
Artwork 1 Medium: Acrylic on paper
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 152
Artwork 2 Title: Portrait of Paige
Artwork 2 Dimensions: 2300cm x 1300cm
Artwork 2 Medium: Acrylic on canvas
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 152
Artwork 3 Title: Portrait of Chloe
Artwork 3 Dimensions: 2300cm x 1300cm
Artwork 3 Medium: Acrylic on canvas
Artwork 3 Commentary:
Artwork 3 Image:

Artist ID: 152
Artwork 4 Title: Portrait of Tyler
Artwork 4 Dimensions: 2300cm x 1300cm
Artwork 4 Medium: Acrylic on canvas
Artwork 4 Commentary:
Artwork 4 Image:

Artist ID: 152
Artwork 5 Title: Portrait of Cody
Artwork 5 Dimensions: 2300cm x 1300cm
Artwork 5 Medium: Acrylic on canvas
Artwork 5 Commentary:
Artwork 5 Image:

Artist ID: 155
Artist Name: Alastair Narraway
Website:
IG: _art_is_an_
Artist Statement: I am a managing director with creative juices, I freeflow my work - let it come out onto any
medium I can get hold of - painting, casting, carving, resin work, or all of them together, I have only been expressing
myself for a couple of years and have a small studio at home to shut myself away in, I started painting tin tin a few
years back and now produce my own art from very deep within.
Notes:

Artist ID: 155
Artwork 1 Title: time
Artwork 1 Dimensions: 15 x 15 x 30
Artwork 1 Medium: hand cast in plaster with pewter paint and wearing my watch encased in resin
Artwork 1 Commentary: I have a very busy working life and this is my hand - my watch and its stopped in time and
cast in resin to slow things down for me.
Artwork 1 Image:

Artist ID: 155
Artwork 2 Title: thought
Artwork 2 Dimensions: 100 x 80 x 4
Artwork 2 Medium: canvas, acrylic paint, spray paints, fine fillers, gold and pewter paint, finshed off with 6mm or
clear resin
Artwork 2 Commentary: in a dark place and heavy of body the man contemplates his future.
Artwork 2 Image:

Artist ID: 155
Artwork 3 Title: sentry
Artwork 3 Dimensions: 140 x 40x 30
Artwork 3 Medium: hand carved hardwood
Artwork 3 Commentary: a mixture of myself and my late father - his bolt upright stature and strength and my looking
up to him,

I carved this piece in clay and a friend helped me form it.
Artwork 3 Image:

Artist ID: 155
Artwork 4 Title: blue ridge
Artwork 4 Dimensions: 160 x 54 x 4
Artwork 4 Medium: reclaimed sand blasted oak, with blue resin and clear resin.
Artwork 4 Commentary: more a test piece to see how I fair
Artwork 4 Image:

Artist ID: 155
Artwork 5 Title: ME
Artwork 5 Dimensions: 120 x 80 x 1
Artwork 5 Medium: acrylic on mdf
Artwork 5 Commentary: my glasses, my face, my demons, my hectic life, my green tinted view of it all.
Artwork 5 Image:

Artist ID: 157
Artist Name: nora aurrekoetxea
Website: www.noraaurrekoetxea.com
IG: @nora_aurreko
Artist Statement: Focused on the emotional and psychological aspects of life events, I use auto-ethnography as a
form of qualitative research where I incorporate self-reflection to explore personal experiences in relationship with
wider cultural, political, and social meanings and understandings.

I am particularly interested in the entangled relation between individual and collective dynamics and emotions in
the intimate sphere, encounters and relationships. Therefore, I use experiences as a raw material in order to raise
issues based in human interactions.

However, I am interested in these topics, my studio based practice departs always from the material and the form,
following the process and embracing the accident, even if the narrative emerges later or in parallel.

My work takes relational, material and linguistic aspects as a point of departure to force encounters or / and
mismatches in between the experiential and emotional (untouchable) and the physical and the objectual
(touchable).
I incorporate references to the figure, or / and the absence of it, to produce resonances to architecture, translating
gestures and everyday intimate behaviours into forms, some kind of familiar structures and their relationship to the
wider systems.

As part of the process, I use personal correspondences, workshops and interviews that later on are formalised
within an installation form; a sculptural perspective that creates relational systems where different formal
languages; text, performance and objects, share the same space and time.

The objects presented in relationship with the space, need each other - functioning like a co-dependent system,
while the materiality can reach its own autonomy.

I am interested in exploring how this co-dependency is what gives each object its meaning,
being the instability of narratives, the structure of it.
A radical imbalance.
Notes:

Artist ID: 157
Artwork 1 Title: aulki bat_
Artwork 1 Dimensions: 53 x 30 x 65 cm
Artwork 1 Medium: synthetic hair extensions, flanges and stainless steel frame
Artwork 1 Commentary: a waste material that it is accumulated and transformed
a subject that embodies experiences, knowledge and emotions.

Each culture, in each historical momento, creates a different relationship with hair, especially with the hair of
women and braiding, generating rituals around it.

Â Â I am interested in braiding as a familiar gesture of care in everyday life for the proximity it generates, but at the
same time as a gesture that transforms a thread into a support structure; as it happens with knots, macrame, shibari,
or chains.
CRAFT

It is the accumulation of material that, when organized in certain ways, behaves as a fastener, a structure, a mesh.
Â
the hair, cotidian material, disposable, fragile and complex that, through its braids, moves away from the corporeal
to be read as matter.

MILENA and aulki bat are two collaborations made with hair stylist Milena Diekmann @ hairstylist.dream
Artwork 1 Image:

Artist ID: 157

Artist ID: 157
Artwork 2 Title: MILENA
Artwork 2 Dimensions: 24,5 x 9,5 x 213 cm
Artwork 2 Medium: Synthetic hair extensions, flanges and stainless steel frame
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 157
Artwork 3 Title: F.O.F.
Artwork 3 Dimensions: 16 x 25 x 35 cm
Artwork 3 Medium: Jesmonite, resin , clay and stainless steel reinforced bars
Artwork 3 Commentary: F.O.F. is referring to the fear of falling or the fear of feeling
This work is a series of casted objects that are made to protect us from falling, embodying the emptiness of the
objects trough matter.
Artwork 3 Image:

Artist ID: 157
Artwork 4 Title: jausi erori amildu
Artwork 4 Dimensions: variable dimensions
Artwork 4 Medium: installation; plaster, concrete canvas, velvet fabric, chains, jesmonite, text on paper, bee wax an
hair
Artwork 4 Commentary: 3 different words in Basque language to refer to the same verb
to fall

The work presented at the Botin Center (Santander, Spain) and developed with the support of the Basque
Government Production Grant departs from the analysis of how language affects and / or alters the perception of
experience from the concept of to fall in love / tomber amoreaux, a verb that It only exists linked to love in English
and French.

Srecko Horvat or Slavok Zizek claim that
there is no love without the fall
il nÂ´ai pas dÂ´ amour sans la chute

They describe this event as one of the most violent actions against which the human beings develop defense
mechanisms to protect themself trough FOF (the fear of falling / the fear of feeling),avoiding the fall as an event,
difficulting the creation of intimate bonds, and therefore not experiencing love, since “there is no love without the
fall.

Understanding the fall as a broader concept, I present a series of interdependent objects in a forced encounter that
derive from objects related to the body ( casted helmets and air mattresses) and private space (rooms made by
metal frames that are see trough, walk trough) , formalized with building materials, a relationship of opposites that
question the interdependent dialogue between thoughts-feelings-actions, exploring the relationship between love
and violence.
Artwork 4 Image:

Artist ID: 157

Artist ID: 157
Artwork 5 Title: lit elastique
Artwork 5 Dimensions: 185 x 50 x 4 cm
Artwork 5 Medium: plaster and wax flower
Artwork 5 Commentary: detail of the air inflatable mattresses casted in plaster
Artwork 5 Image:

Artist ID: 158
Artist Name: Georgina Maxwell
Website: www.georginamaxwell.org
IG: georgina.maxwell
Artist Statement: My art practice responds to the plight and extinction of cetaceans and other marine inhabitants in
their struggle for survival in a plastic addicted world.

I began collecting ocean plastics from the shorelines of Cornwall when I moved down from London 20 years ago.

Walking with my dog down to Gwithian, a three mile stretch of sandy beach, was where I first discovered the
constant flow of plastics. As others saw ugly rubbish I was exhilerated by these jewels of delight, almost devouring
them as I carried huge rucksacks full back to my studio.

I've collected ocean plastics from Cornwall, Canada, Morocco, California, South of France, La Rochelle and most
recently Svalbard, The Arctic to make in to contemporary eco-art. It has become my obsession.
Notes:

Artist ID: 158
Artwork 1 Title: Ode to the Arctic Ocean
Artwork 1 Dimensions: 132cm x 132cm x 4cm
Artwork 1 Medium: Ocean plastics (sweet wrappers) and gold leaf, covered in eco-resin
Artwork 1 Commentary: When bidding farewell to Svalbard, I looked down from the clouds and drank in my last
vision of the Arctic Ocean and unexpectedly saw beautiful shadows of whales beneath... so privileged and humbled
to witness these majestic creatures, our relatives from the womb of Gaia. I feel such pain that they suffer through
human destruction of their natural habitat and possible extinction... here I pay hommage to these ancient,
intelligent, sentient beings
Artwork 1 Image:

Artist ID: 158
Artwork 2 Title: A sweet dejection, a transparent tear
Artwork 2 Dimensions: 32cm x 32cm x 5cm
Artwork 2 Medium: Polar bear and Svalbard reindeer fur on canvas
Artwork 2 Commentary: Polar bear fur sourced along Longyear River leading to the harbour shoreline of Svalbard.
On 29th July the negligence of an armed guide unnecessarily shot dead a polar bear. This territory and habitat is
their birthright, For thousands of years they have lived in harmony with nature, long before humans discovered such
sublime wilderness. The Arctic. 2018
Artwork 2 Image:

Artist ID: 158
Artwork 3 Title: The calm wave rippled to the shore
Artwork 3 Dimensions: 37cm x 31cm
Artwork 3 Medium: ocean plastic
Artwork 3 Commentary: The almost fossil-like remains of a plastic bottle that has been in the oceans for many, many
years being crushed by the undertow, on a journey we can only imagine

Sourced on the shoreline of Flushing, Cornwall. UK in 2017. Created in 2019
Artwork 3 Image:

Artist ID: 158
Artwork 4 Title: Ode to the noble polar bear
Artwork 4 Dimensions: 35cm x 25cm x 4cm
Artwork 4 Medium: Polar bear scat (faeces) wrapped in plastic
Artwork 4 Commentary: Polar bear scat enveloped in plastic packaging sourced on the shoreline of Svalbard, the
Arctic in June 2018, on my last morning of my research trip.

After much research it became apparent that it was a polar bear scat. In recent years there have been sightings of
bears reaching the clifftops of Svalbard in search of Scurvy grass rich in vitamin C. The terrain is too steep for the
reindeers to graze. Bears naturally defecate over the side of glaciers and hence over clifftops and found it's way to
the shoreline and finally into my consciousness. A precious but poignant gift
Artwork 4 Image:

Artist ID: 158
Artwork 5 Title: Mix'd with worldly grief and selfish stain
Artwork 5 Dimensions: 68cm x 68cm x 6cm
Artwork 5 Medium: Cigarette filters from the Arctic
Artwork 5 Commentary: Discarded cigarette filters sourced on Barantsburg and Longyear River and harbour. In 2006,
1.9 million cigarette ends were recorded in a survey from beaches alone, around the world (Ocean Conservancy
2007). Each filter contains known carcinogens such as nitrosamines, quinoline, benzpyrene, cadmium, ammonia,
nitrogen dioxide, formaldehyde, hydrogen cyanide, arsenic and hydrogen sulphate.
These toxins seep in to the Arctic waters and into the stomachs of marine inhabitants. Created in 2018
Artwork 5 Image:

Artist ID: 159
Artist Name: Lucy Ralph
Website: Lucy-ralph.com
IG: @lucyralphart
Artist Statement: I am intrigued by the body and its functions, by both its internal processes and how it reacts to
external forces which can change its course. Rooting from a medically complex, autobiographical foundation, I
examine the workings of the human body and create subtle compositions which highlight its delicacy and resilience
amid obstacles. At the age of 15 I underwent total reconstruction and fusion of my spine which, although fortunately
not disabling, continues to spur my preoccupation with health and its exploration through art.

I use fragmented, partially-erased or entombed forms, that recall the existence of physical and emotional memory
and their enduring traces despite being seemingly absent to others. These elements and their materiality, alongside
the incorporation of thread and the action of stitching into the canvas, carving into wood and etching into copper to
create prints, evoke the vulnerability of the human body whilst the surface/material undergoes treatment as if it
were the body itself.

In a bid to take back ownership of my own body, the canvas becomes (my) anatomy, constantly undergoing change
in an operation that I perform. Furthermore, my work reflects on the bio-political challenges society faces. The global
medical climate has rendered near-universal frustration with inaccessible or inadequate care. Many patients feel like
the destiny of their health is out of their control, yet has it even found its way into the steady hands of a healthcare
professional?

I am finishing a Masters at L'Ecole des Beaux-Arts, having previously graduated from Central St Martins.
Notes:

Artist ID: 159
Artwork 1 Title: Silent Waters
Artwork 1 Dimensions: 183cm x 142cm
Artwork 1 Medium: Oil, thread and graphite on canvas
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 159
Artwork 2 Title: Counting Joints
Artwork 2 Dimensions: 220cm x 130cm
Artwork 2 Medium: Oil, thread and graphite on canvas
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 159
Artwork 3 Title: Watery Wells
Artwork 3 Dimensions: 51 x 61 cm
Artwork 3 Medium: Relief Japanese woodcut print, oil on paper
Artwork 3 Commentary:
Artwork 3 Image:

Artist ID: 159
Artwork 4 Title: Reflective spring
Artwork 4 Dimensions: 30.5 x 23cm (Without border)
Artwork 4 Medium: Relief using Sumi Ink on Torinoko Japanese handmade paper
Artwork 4 Commentary:
Artwork 4 Image:

Artist ID: 159
Artwork 5 Title: Every Step Was and I Was With
Artwork 5 Dimensions: 130cm x 100cm
Artwork 5 Medium: Oil on linen
Artwork 5 Commentary:
Artwork 5 Image:

Artist ID: 161
Artist Name: Barak Chamo
Website: barakchamo.com
IG: instagram.com/barakchamo
Artist Statement: I am a research-driven media artist working across a wide range of forms to explore what is visible
and invisible to us as we observe the world around us, and how that balance is directed by as well as directing of the
forces of technological acceleration. I am interested in what is unseen as a means of discussing what is unconsidered
and ignored, and attempt to shine a light on the distorted lens through which we perceive as individual and social
organisms.

I deal with reality in the physical realm, such as in optical sculptures that accentuate the subjective nature of our
experience; reality in the social realm, such as in robotic sculptures that defy the imbued values and installations
that surveil their unknowing audiences; I explore reality across the physical-digital divide in works that reverse the
roles of the observer and the observed; and, finally, personal reality, using abstraction and reduction to remove
detail in favor of revealing experience.
Notes:
https://vimeo.com/339825663, https://vimeo.com/388642547/98a2ca5026,
https://vimeo.com/388642542/d49ceb32ed

Artist ID: 161
Artwork 1 Title: Hokkaido / Superexpress
Artwork 1 Dimensions: 36 x 48 x 5
Artwork 1 Medium: Light painting, digital light on canvas
Artwork 1 Commentary: https://vimeo.com/339825663

Inspired by a ride on board the Japanese bullet train, the Shinkansen, I attempted to depict my sensation of awe at
the incredible sight of moving on the ground at inhuman velocity.

My first light painting, Hokkaido, uses diffused light as a subjective medium for image, reducing details of time and
place to enhance the experience of light, form and movement.
Artwork 1 Image:

Artist ID: 161
Artwork 2 Title: Shanghai
Artwork 2 Dimensions: 36 x 48 x 5
Artwork 2 Medium: Light painting, digital light on canvas
Artwork 2 Commentary: https://vimeo.com/388642547/98a2ca5026

Shanghai, a later light painting, continues to explore diffused light as a digital impressionistic medium, abstracting
details of chaotic movement that would otherwise occupy the mind of the viewer and draws attention to the
intricate patterns of color and light that emerge from natural movement.

With its dreamlike qualities and vibrant colors, Shanghai complements Hokkaido in the development of light
painting as a form for me to capture an inner state in a moment in place and time.
Artwork 2 Image:

Artist ID: 161
Artwork 3 Title: Subjective Structures
Artwork 3 Dimensions: 60 x 60 x 60
Artwork 3 Medium: 3D modeled acrylic, optical film
Artwork 3 Commentary: Subjective Structures is a series of optical sculptures that explore the limits of human
perception. An ambiguous form is reduced into two perpendicular planes and coated in dichroic film, a material that
changes in coloration in response to the viewer's angle of observation.

The result is an object that reveals strikingly different formal and tonal configurations from different vantage points,
a hyper-subjective object of sorts, that establishes an intimate space between the viewer and the sculpture.
Artwork 3 Image:

Artist ID: 161
Artwork 4 Title: Subjective Structures
Artwork 4 Dimensions: 60 x 60 x 60
Artwork 4 Medium: 3D modeled acrylic, optical film
Artwork 4 Commentary: Subjective Structures is a series of optical sculptures that explore the limits of human
perception. An ambiguous form is reduced into two perpendicular planes and coated in dichroic film, a material that
changes in coloration in response to the viewer's angle of observation.

The result is an object that reveals strikingly different formal and tonal configurations from different vantage points,
a hyper-subjective object of sorts, that establishes an intimate space between the viewer and the sculpture.
Artwork 4 Image:

Artist ID: 161
Artwork 5 Title: Rush
Artwork 5 Dimensions: 100 x 100 x 5
Artwork 5 Medium: Light sculpture, programmed light in metal framed mount
Artwork 5 Commentary: https://vimeo.com/388642542/d49ceb32ed

Rush is a new experimental light sculpture modeled after pedestrian movement in the world's busiest crossing in
Shibuya, Tokyo.

Crossing light strips are mapped to a virtual plane, such that an image can be partially displayed on them in reduced
form. As the black and white strips of the intersection scroll and rotate, strips that are parallel to the bars create a
momentary Moire effect, resulting in an intense visual activation and reversal that is as brilliantly bright as it is
disorienting.

With this work I attempted to capture the sense of disorientation and vertigo that I experienced when caught in the
midst of mid-day traffic in my first visit to Shibuya.
Artwork 5 Image:

Artist ID: 161

Artist ID: 171
Artist Name: Yuke Li
Website: www.yukeliart.com
IG: https://www.instagram.com/yukeliart/
Artist Statement: Compare to "artist", I think I am a observer. Observe outside society and inside emotions.
Notes:

Artist ID: 171
Artwork 1 Title: Portrait 1
Artwork 1 Dimensions: 28x35cm
Artwork 1 Medium: watercolor
Artwork 1 Commentary: This drawing is one of my Portraits series. Hon. Stephen G. Breyer.
Artwork 1 Image:

Artist ID: 171
Artwork 2 Title: Portrait 2
Artwork 2 Dimensions: 24x32cm
Artwork 2 Medium: watercolor
Artwork 2 Commentary: This drawing is one of my Portraits series. Hon. Clarence Thomas.
Artwork 2 Image:

Artist ID: 171
Artwork 3 Title: Portraits 3
Artwork 3 Dimensions: 25x31cm
Artwork 3 Medium: watercolor
Artwork 3 Commentary: This drawing is one of my Portraits series. Hon. Ruth Bader Ginsburg.
Artwork 3 Image:

Artist ID: 171
Artwork 4 Title: Black Bird
Artwork 4 Dimensions: 26x34cm
Artwork 4 Medium: mono print
Artwork 4 Commentary: This is a mono print of a black bird, a duck, a very small spirit, yet a master of its own.
Artwork 4 Image:

Artist ID: 171
Artwork 5 Title: On the way home
Artwork 5 Dimensions: 27x35cm
Artwork 5 Medium: mono print
Artwork 5 Commentary: This is a mono print on black print paper. In a gloomy day, a flock of sheep is on their way
home.
Artwork 5 Image:

Artist ID: 173
Artist Name: Bahar Toussi
Website:
IG: bahartus
Artist Statement:
Notes:

Artist ID: 173
Artwork 1 Title: Recollection
Artwork 1 Dimensions: 35X28
Artwork 1 Medium: Photography
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 173
Artwork 2 Title: Recollection
Artwork 2 Dimensions: 35X28
Artwork 2 Medium:
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 173
Artwork 3 Title: Clytie
Artwork 3 Dimensions: 35X28
Artwork 3 Medium:
Artwork 3 Commentary:
Artwork 3 Image:

Artist ID: 173
Artwork 4 Title: Clytie
Artwork 4 Dimensions: 35X28
Artwork 4 Medium:
Artwork 4 Commentary:
Artwork 4 Image:

Artist ID: 173
Artwork 5 Title: Permanence
Artwork 5 Dimensions: 35X28
Artwork 5 Medium:
Artwork 5 Commentary:
Artwork 5 Image:

Artist ID: 177
Artist Name: Andreas Papanastasiu
Website: andreaspapanastasiu.com
IG: /andreaspapanastasiu
Artist Statement: The present body of work started as a response to my interest in the human condition coupled
with my ever existing fascination about AI.

In my search for identity, meaning and peace, going back to basics was the only way forward; I broke down my
practice to the bare essentials and inspired by minimalism I decided to build my work using the simplest units; lines
and dots.

Being interested in the human condition, I am actively seeking to strip myself down from the need to control and I
follow my hand which inevitably works bound to human imperfection. Ultimately, 'error' becomes my medium;
allowing it to happen, watching it unfold, celebrating it, letting it unveil what lies beyond representation.

Chance therefore, becomes a tool for me to further study what it is to be human - a being both powerful and
powerless, both able to act on its own accord and bound to the limitations within and outside, both a driving force
and a product of a bigger structure (nature, society); ultimately, chance through the lens of minimalism is a way for
me to ponder on existence itself and to explore the deeper common ground that unites all humans and defines the
human experience.
Notes:

Artist ID: 177
Artwork 1 Title: Learning to Accept II
Artwork 1 Dimensions: 88x64x2 cm
Artwork 1 Medium: ink on paper
Artwork 1 Commentary: This piece belongs to the very first strand of the present body of work. This is how I started
focusing on the concept of human error. Always starting from a straight line and following the inevitable mistakes
when trying to replicate it.
Artwork 1 Image:

Artist ID: 177
Artwork 2 Title: Learning to Draw
Artwork 2 Dimensions: 123x88x2 cm
Artwork 2 Medium: ink on paper
Artwork 2 Commentary: This piece was the natural next step of the previous artwork; here I'm exploring new
territory by using a bigger surface and a thicker marker.
Artwork 2 Image:

Artist ID: 177
Artwork 3 Title: Singularity
Artwork 3 Dimensions: 204x154x2 cm
Artwork 3 Medium: ink on paper
Artwork 3 Commentary: In my attempt to develop my work further, I needed a really big marker - bigger than
anything I could find on the market. So, I decided to build it myself. For this reason, this drawing makes me twice as
proud. The specific marker has a 10cm nib diameter.
Artwork 3 Image:

Artist ID: 177
Artwork 4 Title: Therefore I Am
Artwork 4 Dimensions: 123x88x2 cm
Artwork 4 Medium: ink on paper
Artwork 4 Commentary: I was so pleased with my home made big marker that I decided to take it as further as I
could - I thought, what's the biggest marker I can make? Turns out a marker with a 55cm nib diameter. So far..
Artwork 4 Image:

Artist ID: 177
Artwork 5 Title: Marble Smile
Artwork 5 Dimensions: 104x154x2 cm
Artwork 5 Medium: acrylics on paper
Artwork 5 Commentary: Recently I started working on the next chapter of the above body of work. Using the same
55cm marker, I decided to introduce colour; I fill the marker with a selection of colours instead of just black and
proceed to using it, leaving the rest, as always, to chance.
Artwork 5 Image:

Artist ID: 180
Artist Name: Sarah Racaniere
Website:
IG: sarah_ali.racaniere
Artist Statement: I am a medical doctor (Consultant Physician) and have taken art up recently. What started as a pass
time interest when my daughter was taking art classes, has evolved into a release of my passion of colour, art and
the human body. I have always been fascinated by the intricacies, structure and beauty of the human body and its
organs. My knowledge of medicine has allowed me to visualise and bring my perspective into the organs and form of
the human body. I mainly work with Gouache acrylic due to the intensity of the colours achieved with this medium
that bring colour into the medical art differing from just the traditional reds and blues. The use of text (Gray’s
Anatomy or my own) helps me to reflect the structure of the organs depicted and add another layer to describe
visually the beauty of the human body.
Notes:

Artist ID: 180
Artwork 1 Title: Angularenal
Artwork 1 Dimensions: 37x34.5
Artwork 1 Medium: Gouache, Gray's Anatomy text on paper
Artwork 1 Commentary: Angular interpretation of the kidney and its glomerular structure.
Artwork 1 Image:

Artist ID: 180
Artwork 2 Title: Demi-cranium
Artwork 2 Dimensions: 80x60
Artwork 2 Medium: Gouache and Gray's Anatomy text on canvas
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 180
Artwork 3 Title: Does Grey Matter?
Artwork 3 Dimensions: 42x59
Artwork 3 Medium: Gouache on paper
Artwork 3 Commentary: Colour perspective of a MRI brain scan, study of colour using the three primary colours and
white only
Artwork 3 Image:

Artist ID: 180
Artwork 4 Title: Rang-e-Haath
Artwork 4 Dimensions: 21x30
Artwork 4 Medium: Gouache on paper
Artwork 4 Commentary: Inspired by cheiromancy, using colour to attenuate the lines of my palm
Artwork 4 Image:

Artist ID: 180
Artwork 5 Title: Renal ke Rang
Artwork 5 Dimensions: 38.5x26
Artwork 5 Medium: Gouache and pencil text on paper
Artwork 5 Commentary: Inspired by polycystic kidneys and my time working as a kidney junior doctor. Text
represents my flight of thought.
Artwork 5 Image:

Artist ID: 181
Artist Name: Priscilla Acquah-arhin
Website:
IG: paa.art
Artist Statement: Who is Priscilla Acquah-Arhin?
I am a West African artist born in England. I am currently based now in England. I am an expressionist artist, who
uses acrylic paint promptly in my work. My current art collection is based on my west African heritage from the
country Ghana. Using traditional kente and Ghanaian fabric patterns in background of my work brings forth not only
colour but a sense of history and tradition, to the paintings. I use Minimal colours white and black as expressive tools
to show movement in the paintings and a form of life. The collection is personal to me because it tells a self journey
and awareness that I had been going through, at the time of my stay in Belgium. The collection gave birth this year
2017 and is my diary to my experience.

Creativity has been consistent within my previous jobs; and my education I have a professional bachelor degree in
fashion design and a sixth form / collage degree in art with the grade A* because of this background I have found a
way to combined both a love of fashion and art in my current collection. I have chosen specific fabric patterns with a
traditional meaning in Ghana whether of love celebration or hardship. The paintings as an image also portrays the
meaning or enhances it is some way.

Why her ?
I fell it is important to be able to express yourself whether through what you wear or what you do your identity and
painting for me is a release of my inner thoughts bringing forth my reality inside and fantasies into a visual image.
The Appreciation off African printed fabric and colours not only brings something fresh and new to the gallery but in
general its a less explored avenue of art. My art will attract a wide audience as it is something fresh.
Notes:

Artist ID: 181
Artwork 1 Title: Chapter 1
Artwork 1 Dimensions: 35x27cm
Artwork 1 Medium: Canvas acrylic painting, on wax print fabric from Ghana
Artwork 1 Commentary: The time comes when you move on and don't look back, dim the dark that bounded you.
Artwork 1 Image:

Artist ID: 181
Artwork 2 Title: feminine energy
Artwork 2 Dimensions: 46x38 cm
Artwork 2 Medium: Canvas acrylic painting, on wax print fabric from Ghana
Artwork 2 Commentary: She radiates light from her soul every part of her is divine
Artwork 2 Image:

Artist ID: 181
Artwork 3 Title: In self
Artwork 3 Dimensions: 101x81cm
Artwork 3 Medium: Canvas acrylic painting, on wax print fabric from Ghana
Artwork 3 Commentary: I get lost in self but drown, unable to see my strength I curl into the darkness
Artwork 3 Image:

Artist ID: 181
Artwork 4 Title: Surrender
Artwork 4 Dimensions: 101x81cm
Artwork 4 Medium: Canvas acrylic painting, on wax print fabric from Ghana
Artwork 4 Commentary: I let go of my expectations and embrace my truth as well as my being, it takes time but I
open
Artwork 4 Image:

Artist ID: 181
Artwork 5 Title: Liberation
Artwork 5 Dimensions: 101x 81 cm
Artwork 5 Medium: Canvas acrylic painting, on wax print fabric from Ghana
Artwork 5 Commentary: I stand in my skin my soul my nakedness, stripped of lies I once told myself
Artwork 5 Image:

Artist ID: 183
Artist Name: Meghna Rao
Website: www.meghnarao.in
IG: www.instagram.com/meghnarao3/
Artist Statement: With a fascination for figurative surrealism and a bent towards the ‘Sombre Style’, Meghna Rao's
paintings depict the darker side of human emotions through her artwork & poetry.Â

The main medium being oil on canvas; she also experiments with acrylic and pen. Her love to express the intrigue in
the dichotomy of life where joy & sorrow or love & necessity ironically go together, is artistically exhibited in her
work. These emotions are beautifully captured in her paintings and poetry.

This current series "Beauty in Desolation" has a poem with each of the artworks. Each piece is accompanied with a
printed booklet showcasing the series and its associated poetry, written by her.
Notes:

Artist ID: 183
Artwork 1 Title: Fallen
Artwork 1 Dimensions: 122x91x3
Artwork 1 Medium: Oil on Canvas
Artwork 1 Commentary: I'm falling... into the ocean...
deep down, void of emotion.

The love or pain I feel no moreâ€¦
the need for belonging unlike before.

I'm free from every bond I madeâ€¦
Every transactions’ creditors paid.

Now I feel the freedom insideâ€¦
The cold soul with feelings devoid.

But somehow a sense of superlative strongâ€¦
With hair back loose floating along.

The silence of the waves, it's all too blueâ€¦
This encounter is fresh and completely new.

The dark depth lures me like gravityâ€¦
Silent whispers and secrets of the sea.
Artwork 1 Image:

Artist ID: 183

Artist ID: 183
Artwork 2 Title: Jaded
Artwork 2 Dimensions: 102x76x3
Artwork 2 Medium: Oil on Canvas
Artwork 2 Commentary: Of love and laughter, beauty and that smile...
All things lovely, that last only a while.

Glorious achievements are of the past...
New faces and new stories, they move on fast.

Dreams that are dreamt for someones joy...
A poor man's existence, and a rich man's toy.

Silk thread spun along in streams...
A meaningless existence, in the end it seems.

Eventually it all seems quite vain...
Was it worth the effort, this glory with this pain?
Artwork 2 Image:

Artist ID: 183

Artist ID: 183
Artwork 3 Title: Strength
Artwork 3 Dimensions: 122x91x3
Artwork 3 Medium: Oil on Canvas
Artwork 3 Commentary: I hear tales of survival, struggles and pain...
These are the stories, In my mind that remain.

Of human endurance so powerful and strongâ€¦
When you don’t give up, whatever comes along.
Â
That will to overcome hurdles and survive...
To live on with laughter and happiness; to thrive.

This is the lesson I want to learn...Â
The undying passion to imbibe, I yearn.

Your grit is with power like the storm...Â
You are the very force in its purest form.

Like the Phoenix you rise from the ashes...
Embodying every kind of energy there is.Â

Oh mighty oneâ€¦ you are my hero...
My inspiration, my meaning for tomorrow.
Artwork 3 Image:

Artist ID: 183

Artist ID: 183
Artwork 4 Title: Beauty Speaks
Artwork 4 Dimensions: 91x76x3
Artwork 4 Medium: Oil on Canvas
Artwork 4 Commentary: Bit by Bit her beauty speaks...
Of sorrow, pain and sadness it wreaks.

The love and laughter hides it all...
Her screams, I hear, like the wolf's call.

Is it only me? Can the others not hear?
Or do they pretend for the blame they fear.

The light is shining bright but bleak...
I see the faceless shaman speak.

Destiny is a power we cannot changeâ€¦
This life is beautiful but also strange.

As we forget we must forgiveâ€¦
For they know not what they do or how to live.

A few know love, the others only takeâ€¦
The cards are dealt, the sequence, one must make.
Artwork 4 Image:

Artist ID: 183

Artist ID: 183
Artwork 5 Title: The Boy & The Bee
Artwork 5 Dimensions: 91x46x3
Artwork 5 Medium: Oil on Canvas
Artwork 5 Commentary: You taught me how to flyâ€¦
Now you clip my wings, why?

Was the shining light too brightâ€¦
Was I not within your sight?

But like the dutiful beeâ€¦
I come back right to thee.

O creator, O bright lightâ€¦
I already know my plight.

In the end the pain is mineâ€¦
This love, this cord may seem benign.

Ashes to ashes, dust to dustâ€¦
This life I chose, so suffer now I must.
Artwork 5 Image:

Artist ID: 183

Artist ID: 184
Artist Name: Kris Poeck
Website: derpoeck.com
IG: derpoeck
Artist Statement: The only important thing is the canvas and the art depicted on it. der poeck
Notes:

Artist ID: 184
Artwork 1 Title: 63 Teddybears
Artwork 1 Dimensions: 220x120 cm
Artwork 1 Medium: painting
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 184
Artwork 2 Title: 3faces
Artwork 2 Dimensions: 220x120 cm
Artwork 2 Medium: painting
Artwork 2 Commentary: The secret 3faces
Artwork 2 Image:

Artist ID: 184
Artwork 3 Title: Monchocho
Artwork 3 Dimensions: 150x100
Artwork 3 Medium: painting
Artwork 3 Commentary:
Artwork 3 Image:

Artist ID: 184
Artwork 4 Title: the ugly duckling
Artwork 4 Dimensions: 120x80 cm
Artwork 4 Medium: painting
Artwork 4 Commentary:
Artwork 4 Image:

Artist ID: 184
Artwork 5 Title: out of touch
Artwork 5 Dimensions: 220x150
Artwork 5 Medium: painting
Artwork 5 Commentary:
Artwork 5 Image:

Artist ID: 185
Artist Name: Chantal van Houten
Website: https://www.chantalvanhouten.com
IG: https://www.instagram.com/chantalvanhouten_art/
Artist Statement: I use painting as a messenger of emotions and stories. I’m searching for the story behind the
expression and I don’t want to reveal to much by forehand. Mostly my main characters in my paintings have their
eyes closed. This is for a reason, I want to invite the viewer to look further than the first impression. For me it’s
about what is happening inside when people looking at my work, I strongly believe that a person with his eyes closed
asks for a deeper understanding on an emotional level and imaginativeness from a viewer than when the emotion is
already given.
Another aspect of my work is the serenity and slowness, we are living in a hectic environment so I find it more
important to slow down every now and then and have a moment of peace and quiet. You can say that my work
invites to a moment of self reflection. I’m a big exponent of change but please start with yourself.
Notes:

Artist ID: 185
Artwork 1 Title: Inner
Artwork 1 Dimensions: 119x119x4
Artwork 1 Medium: Acrylics and chalk paint on MDF plate
Artwork 1 Commentary: This piece is the statement of inner searching. Sometimes we want to be so many different
persons at the same time, our environment even tells us to in some situations. But there comes a time you have to
reflect and you will come to the conclusion that the only thing that can make you truly happy is being yourself even
if society ask different things of you.
Artwork 1 Image:

Artist ID: 185
Artwork 2 Title: Soft Boy
Artwork 2 Dimensions: 61x45x1
Artwork 2 Medium: oilpaint on canvas glued on MDF plate
Artwork 2 Commentary: This boy will tell you nothing and everything at the same time. It introduces a kind of
slowness and makes you wonder...Use of soft tones makes you stop and reflect.
Artwork 2 Image:

Artist ID: 185
Artwork 3 Title: Family hug
Artwork 3 Dimensions: 61x45x1cm
Artwork 3 Medium: Oilpaint on canvas glued on MDF plate
Artwork 3 Commentary: Family, is it or is it not most important? That's the question. It's unconditional love if you're
lucky.
Artwork 3 Image:

Artist ID: 185
Artwork 4 Title: Selfportait "Bow tie"
Artwork 4 Dimensions: 30x30x0,5cm
Artwork 4 Medium: oilpaint on clayboard
Artwork 4 Commentary: When you're making self-portrait you will always find confrontation and reflecting. I have
given myself an unusual position.This position calls out for serenity, a moment of reflection..
Artwork 4 Image:

Artist ID: 185
Artwork 5 Title: Soft face
Artwork 5 Dimensions: 40x30x2cm
Artwork 5 Medium: oilpaint on canvas
Artwork 5 Commentary: Same theme as "Soft boy" this woman will tell you nothing and everything at the same time.
It introduces a kind of slowness and makes you wonder...Use of soft tones makes you stop and reflect.
Artwork 5 Image:

Artist ID: 186
Artist Name: Silvija Treice
Website: https://www.artmajeur.com/silviat
IG: https://www.instagram.com/silvija0117/
Artist Statement: My art is an expression of emotions and a vision of how I see the world. Fine art can be a piece of
painting, drawing or sculpture. In my case, it is digital photo manipulation. My tools are a camera and a computer. I
am not a painter, but working in Photoshop it is quite close to the painting process. It is long hours experimenting
with different tools to create my images - brush strokes, combining colors, textures, lighting, blending photos.
For my works, I use my photos and photos captured by others. Sometimes little things like a shell, simple flowers,
stones at the seaside, nice music or memories can be transformed into art. I do not have any particular style in my
works - they might be abstract, conceptual, landscape, portrait.
I desire to create works that invite the viewer to be inspired and enjoy. If a viewer stops just for a minute to view on
the work I have created, then I have succeeded.
Notes:

Artist ID: 186
Artwork 1 Title: Away from Reality
Artwork 1 Dimensions: 40x40
Artwork 1 Medium: Digital photo manipulation
Artwork 1 Commentary: Sometimes we all would like to escape from reality. This work was created on emotions.
Artwork 1 Image:

Artist ID: 186
Artwork 2 Title: Nostalgia
Artwork 2 Dimensions: 40x40
Artwork 2 Medium: Digital photo manipulation
Artwork 2 Commentary: Some old, in earlier life very loved things, are just neglected and hidden away from our eyes
Artwork 2 Image:

Artist ID: 186
Artwork 3 Title: Once Upon Time
Artwork 3 Dimensions: 45x30
Artwork 3 Medium: Digital photo manipulation
Artwork 3 Commentary: Work created based on old tales heard from grandmum
Artwork 3 Image:

Artist ID: 186
Artwork 4 Title: Still Waiting
Artwork 4 Dimensions: 30x30
Artwork 4 Medium: Digital photo manipulation
Artwork 4 Commentary: This work is dedicated to all old lonely people
Artwork 4 Image:

Artist ID: 186
Artwork 5 Title: Tree of Life
Artwork 5 Dimensions: 40x30
Artwork 5 Medium: Digital photo manipulation
Artwork 5 Commentary: The strange tree made in metal was captured in Georgia. I decided to make it alive with
butterflies.
Artwork 5 Image:

Artist ID: 187
Artist Name: Matt Herriot
Website: www.herriotart.com
IG: @herriot_art
Artist Statement: All of my portraits are painted from life - usually in one sitting between 45 minutes and 2 hours in
length. The goal of each portrait is to capture one aspect of the person in front of me, however the subject of the
work is the way I have painted them. No initial sketches are drawn out. Instead, I take three-dimensional forms of
the sitter's face, such as their cheek or eyelid, and abbreviate them into flat shapes that fall into place in relation to
each other to create the image - every mark has a place and purpose. When you look at a portrait of mine, what you
are really seeing is the way I view and process faces. I chose to enter exclusively self-portraits for this competition in
order for you to see how the same process, as outlined above, can lead to vastly different results.
Notes:

Artist ID: 187
Artwork 1 Title: Self-Portrait with Green Eyebrows
Artwork 1 Dimensions: 61 x 61 x 1
Artwork 1 Medium: Oil on panel
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 187
Artwork 2 Title: Self-Portrait
Artwork 2 Dimensions: 61 x 61 x 1
Artwork 2 Medium: Oil on panel
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 187
Artwork 3 Title: Homecoming
Artwork 3 Dimensions: 35 x 53 x 0.5
Artwork 3 Medium: Oil on cardboard
Artwork 3 Commentary:
Artwork 3 Image:

Artist ID: 187
Artwork 4 Title: Self-Portrait in Beige Hat
Artwork 4 Dimensions: 61 x 61 x 1
Artwork 4 Medium: Oil on panel
Artwork 4 Commentary:
Artwork 4 Image:

Artist ID: 187
Artwork 5 Title: Self-Portrait in SoA Hat
Artwork 5 Dimensions: 61 x 61 x 1
Artwork 5 Medium: Oil on panel
Artwork 5 Commentary:
Artwork 5 Image:

Artist ID: 188
Artist Name: Marit Geraldine Bostad
Website: http://www.geraldine.no/
IG: https://www.instagram.com/geraldines_galleri/
Artist Statement: Through a series of paintings on canvas, Marit Geraldine Bostad investigates the themes that are
central to her artistic research, the inner psyche, memories and human interaction. She blends her colours by
pouring paint directly onto the canvas using a variety of tools, seldom using the paint brush - to create diverse,
versatile effects, resulting in broad expressive strokes whose vibrant color emanates from the surface. As she moves
the paint around the canvas, consistent colour blends start to form. These blended gestures become auras that grow
and merge with pure colour. Marit Geraldine explores the Nordic Colour tradition in a bold new direction, blending
tone to tone pastels with sparks of fluorescent and manifesting her own personal psychic state onto the canvas. She
builds up and breaks down the diverse elements of her personal experience and brings them together in a new
plastic dimension.
Notes:

Artist ID: 188
Artwork 1 Title: Through Generations
Artwork 1 Dimensions: 155x105x5 cm
Artwork 1 Medium: Acrylic on canvas
Artwork 1 Commentary: This is a painting from my big soloshow Utspring (Origin) at KHÃ…K Kunsthall in Ã…lesund
Norway (November/December 2019) Ã…lesund is the city where my parents are from, where I spent lots of my
childhood visiting. This area with its amazing fjords and mountains - and its strong culture and people, was my
inspiration for this exhibition. I used my own childhood memories from this region to abstract the very special light
and emotion experienced there.
Artwork 1 Image:

Artist ID: 188
Artwork 2 Title: Symbiosis
Artwork 2 Dimensions: 124x124x4 cm
Artwork 2 Medium: Acrylic on canvas
Artwork 2 Commentary: This is a painting from my big soloshow Utspring (Origin) at KHÃ…K Kunsthall in Ã…lesund
Norway (November/December 2019) Ã…lesund is the city where my parents are from, where I spent lots of my
childhood visiting. This area with its amazing fjords and mountains - and its strong culture and people, was my
inspiration for this exhibition. I used my own childhood memories from this region to abstract the very special light
and emotion experienced there.
Artwork 2 Image:

Artist ID: 188
Artwork 3 Title: Lost Paradise
Artwork 3 Dimensions: 145x95x5 cm
Artwork 3 Medium: Acrylic on canvas
Artwork 3 Commentary: This is a painting from my big soloshow Utspring (Origin) at KHÃ…K Kunsthall in Ã…lesund
Norway (November/December 2019) Ã…lesund is the city where my parents are from, where I spent lots of my
childhood visiting. This area with its amazing fjords and mountains - and its strong culture and people, was my
inspiration for this exhibition. I used my own childhood memories from this region to abstract the very special light
and emotion experienced there.
Artwork 3 Image:

Artist ID: 188
Artwork 4 Title: Nordic Signals
Artwork 4 Dimensions: 105x85x5 cm
Artwork 4 Medium: Acrylic on canvas
Artwork 4 Commentary: This is a painting from my big soloshow Utspring (Origin) at KHÃ…K Kunsthall in Ã…lesund
Norway (November/December 2019) Ã…lesund is the city where my parents are from, where I spent lots of my
childhood visiting. This area with its amazing fjords and mountains - and its strong culture and people, was my
inspiration for this exhibition. I used my own childhood memories from this region to abstract the very special light
and emotion experienced there.
Artwork 4 Image:

Artist ID: 188
Artwork 5 Title: Turning Point
Artwork 5 Dimensions: 105x105x5 cm
Artwork 5 Medium: Acrylic on canvas
Artwork 5 Commentary: This is a painting from my big soloshow Utspring (Origin) at KHÃ…K Kunsthall in Ã…lesund
Norway (November/December 2019) Ã…lesund is the city where my parents are from, where I spent lots of my
childhood visiting. This area with its amazing fjords and mountains - and its strong culture and people, was my
inspiration for this exhibition. I used my own childhood memories from this region to abstract the very special light
and emotion experienced there.
Artwork 5 Image:

Artist ID: 189
Artist Name: IRINA ROSENFELDT
Website: www.irinarosenfeldt.com
IG: irinarosenfeldt
Artist Statement: My painting escape most definition. They operate half-way between abstraction and
representation, exploring the universe of neuronal topography and its dynamics in space. Intra-neuronal atmosphere
and metaphysics turned into imaginary oneiric worlds of emanation. My work is about the energy behind the matter
with color as a source of energy. My videos boost the abundance, dynamic, and the lysergic mood of the paintings.
These universes are a subjective metaphor of a baroque mind reproduced to infinity. Gathering these languages I
generate immersive situations to propose a kinestethic experience, and aesthetic adventure in the middle of the
pictorial effects. I build an emotional device as I aim to communicate with the viewer, shake his mental universe, and
hopefully he’ll be able to repair a weak broken connection with immaterial reality.
Notes:
https://vimeo.com/295866811, https://vimeo.com/286902258

Artist ID: 189
Artwork 1 Title: SENSITIVE INTERFACE
Artwork 1 Dimensions: 0.001099537037
Artwork 1 Medium: Video HD 1080 x 1920
Artwork 1 Commentary: AZUL 176
Video HD 1080 x 1920, 00:01:44
https://vimeo.com/295866811
Artwork 1 Image:

Artist ID: 189
Artwork 2 Title: BLUE176
Artwork 2 Dimensions: 0.001712962963
Artwork 2 Medium: Video HD 1080 x 1920
Artwork 2 Commentary: https://vimeo.com/286902258
Artwork 2 Image:

Artist ID: 189
Artwork 3 Title: SENSITIVE INTERFACE (painting)
Artwork 3 Dimensions: 200 X 150
Artwork 3 Medium: OIL ON CANVAS
Artwork 3 Commentary:
Artwork 3 Image:

Artist ID: 189
Artwork 4 Title: THE INFINITE PLAN
Artwork 4 Dimensions: 180 x 180
Artwork 4 Medium: ACRYLIC AND OIL ON CANVAS
Artwork 4 Commentary:
Artwork 4 Image:

Artist ID: 189
Artwork 5 Title: EYWA
Artwork 5 Dimensions: 150 x 150
Artwork 5 Medium: ACRYLIC AND OIL ON CANVAS
Artwork 5 Commentary:
Artwork 5 Image:

Artist ID: 190
Artist Name: Sally Gatie
Website: www.sallygatie.com
IG: sallygatie
Artist Statement: Sally Gatie is a British painter living and working on the North Yorkshire coast. She works primarily
in oils, yet incorporates watercolour painting techniques within her paintings. Her fascination with the human form
led her to spend many hours in the life room, honing her drawing skills, developing a highly skilled classical drawing
technique.
Sally's subject matter is intimately close and can be seen as biographical. She shows a private view of a woman's life,
exploring ideas of motherhood, birth, nurturing and loss. Using her family as models, she paints each solitary figure
lost in a sea of patterned fabric. Slowly these images evolve into works absent of the figure. Her Empty Nest
paintings are a series of large scale melancholic works depicting a physical and emotional void. It seems that the
figure has just vacated, leaving crumpled creases in the quilted painted surface as a reminder of that which has now
gone.
Notes:

Artist ID: 190
Artwork 1 Title: Where the Wild Roses Grow
Artwork 1 Dimensions: 183c198c5cm
Artwork 1 Medium: oil on canvas
Artwork 1 Commentary: Where the Wild Roses Grow shows a solitary figure in a sea of coloured patterned fabric.
The title acknowledges a Nick Cave song, in which the heroine is murdered and buried beneath the wild roses. The
painting, like the song, shows the foliage slowly engulfing the figure, referring to her ability to retain her silent bliss
throughout all of the chaos taking place around her.
Artwork 1 Image:

Artist ID: 190
Artwork 2 Title: Flora
Artwork 2 Dimensions: 183x183x4cm
Artwork 2 Medium: oil on linen
Artwork 2 Commentary: Flora shows a solitary figure lost in a sea of patterned textured fabric. The figure is shown
being slowly engulfed by the foliage, yet she still holds on to her composure, silently unaware of what is taking place
around her.
Artwork 2 Image:

Artist ID: 190
Artwork 3 Title: Empty Nest II
Artwork 3 Dimensions: 153x168x5
Artwork 3 Medium: oil on canvas
Artwork 3 Commentary: Empty Nest II is a large scale melancholic painting depicting a physical and emotional void. It
seems that the figure has just vacated, leaving crumpled creases in the quilted painted surface as a reminder of that
which has now gone. This painting shows a naked duvet with no patterned cover, echoing the loss that has been felt.
Artwork 3 Image:

Artist ID: 190
Artwork 4 Title: Empty Nest III
Artwork 4 Dimensions: 122x183x5cm
Artwork 4 Medium: oil on canvas
Artwork 4 Commentary: Empty Nest III is a large scale melancholic painting depicting a physical and emotional void.
It seems that the figure has just vacated, leaving crumpled creases in the quilted painted surface as a reminder of
that which has now gone. The patterned quilt here has been painted in previous paintings incorporating the figure.
Sally often repeats the same fabrics which have become a part of her home, and form a backdrop to her family
growing up.
Artwork 4 Image:

Artist ID: 190
Artwork 5 Title: Empty Nest IV
Artwork 5 Dimensions: 122x183x5cm
Artwork 5 Medium: oil on canvas
Artwork 5 Commentary: Empty Nest IV is a large scale melancholic painting depicting a physical and emotional void.
It seems that the figure has just vacated, leaving crumpled creases in the quilted painted surface as a reminder of
that which has now gone. The striped quilt here has been painted in previous paintings incorporating the figure. Sally
often repeats the same fabrics which have become a part of her home, and form a backdrop to her family growing
up.
Artwork 5 Image:

Artist ID: 191
Artist Name: Malu Ribeiro
Website: www.maluribeiro68@artmajeur.com
IG: maluribeiroporto
Artist Statement: I paint the past in the present, I paint trauma, I paint characters in extinction, and memories, I'm a
sort of a Jules Verne- he "described a nostalgic future". I'm a member of one of the oldest human traditions, making
art, even if it wasn't always called so. I'm part of the revival of 2D art, and hand-made art... I'm partly self-taught,
partly academic, but then a rebel anti-academic because to make things wrong is where expression lies. I'm proud of
being in dialogue with past masters. I'm a woman, a mother, a rebel, a bitch, a creator, a nurturer, and I'm only
starting to bloom!
Notes:

Artist ID: 191
Artwork 1 Title: Mary Magdalene, discarded; acrylic on canvas, about 32x32", part of a trilogy, not tryptic, Feb. 2020
Artwork 1 Dimensions: 81x81
Artwork 1 Medium: acrylic on canvas
Artwork 1 Commentary: So, where to start!? ? listening to Jimmy in a portuguese pub... I began this piece twice, an
idea from about nov. 19, a trilogy, not a mandatory tryptic, but a narrative; once in love; once lonely; once too old...
yes, I’ve come around but the body takes time to process trauma... I can’t move on till I exorcise the demons, you
know what I’m saying? ... “MARY MAGDALENE, discarded “, acrylic on canvas, Feb. 2nd. 2020. I know, I know, she’s
big headed and crooked , but that’s who she is... crooked, deformed, aged, a male-magnet, but only till when? ...
painter, writer, lover, mother, nurturer, controversial bitch ... hated by some men, hated by women ... :) she has
seen misogyny in its face...
Artwork 1 Image:

Artist ID: 191
Artwork 2 Title: The Kimono, the Bowler Hat, and the Green Armchair, he comes no more; acrylic on canvas, about
32x32", Nov.2019; part of a trilogy.
Artwork 2 Dimensions: 81x81
Artwork 2 Medium: acrylic on canvas
Artwork 2 Commentary: Don’t be sad, “resignation (peace, in my case) is never so perfect as when the blessing
denied begins to loose of its value in our estimation “; just finishing a few past ideas... not the 1st time I represent a
person by objects, the guitar was a frequent appearance to symbolise a former lover, objects can express the
absence of someone as well, the shadow of an experience... why not use some drama, some background?
Artwork 2 Image:

Artist ID: 191
Artwork 3 Title: The Kimono, the Bowler Hat, and the Green Armchair; acrylic on irregular piece of wood, about
80x80cm, Oct. 2019.
Artwork 3 Dimensions: 80x80
Artwork 3 Medium: acrylic on wood
Artwork 3 Commentary: In her adventures in Portugal, Malu meets with colorful characters and playful moments;
from her underground art studio, Malu conjures into life this whimsical portrait of a lover in her purple kimono,
bowler hat and an old green velvet armchair. Malu plays with the notions of light and shadows, revealing the wood
by simply staining it grey to portray the light from a single candle... 2 canvases behind the figure situate the scene in
her studio. The playfulness and open disposition of her sitter are skilfully captured. Malu's vibrant colors invite us to
meet him. The distortions of space and forms reveal an inner realm.
Artwork 3 Image:

Artist ID: 191
Artwork 4 Title: Time Spinner
Artwork 4 Dimensions: 94x61
Artwork 4 Medium: acrylic on canvas
Artwork 4 Commentary: From old european towns, Malu still finds characters from an era gone by, persisting in their
existential perseverance to linger in the streets of Porto ( in this case). The sound of the knife sharpener whistling in
the distance is still an occurrence in Portugal's towns ... echoing the sounds of her childhood in Sao Paulo, Brazil ... It
is a guttural response, and Malu scratches the canvas, leaves uncovered areas as she strokes it too, creates layers of
contrasting colors, to bring us a past into the present, a past which never was exactly ... it's all in her imagination ...
or is it?
Artwork 4 Image:

Artist ID: 191
Artwork 5 Title: Women of Nazare
Artwork 5 Dimensions: 90x90
Artwork 5 Medium: acrylic on canvas
Artwork 5 Commentary: She’s a mere detail, she’s unfinished, she will probably age, she’ll be spent and she’ll be a
spare... she’s not much, she’s a ghost, a whisper... she matters not, she’s part of a wheel... she’s doomed to
disappear, morphed into something else, and yet, she’ll also be some sort of perennial entity emerging from
everyone’s unconscious, we’ve all seen her, we’ve all felt touched by her... she’s the impalpable witness in eternal
contemplation... she comes from the forgotten ages, she has seen all ages of the world, and she’ll watch over us
forever more... for she’s eternal... she’s the salt of earth...
Artwork 5 Image:

Artist ID: 193
Artist Name: Martin Allen
Website: www.martinallen.art
IG: @la_belle_epoch
Artist Statement: My work is inspired by an obsession with vintage bygone eras, historic racing cars and iconic
planes, alongside drawing and painting.
I came to oil painting through a circuitous route, having drawn for most of my life and eventually being reintroduced to painting as my preferred medium to create my work.
The methods I use to paint are often classic ones, using layered paint applications rounded off by oil glazes. These
create, add depth and harmonise colours.
The light and the colours are all in the narrative, but I try to present an ethereal dreamlike quality to the work,
emphasising a fleeting, ephemeral heartbeat in time.
Notes:

Artist ID: 193
Artwork 1 Title: Atomic
Artwork 1 Dimensions: 100 x 70 x 2
Artwork 1 Medium: Oil on linen
Artwork 1 Commentary: What's not to like about emerging iconic 80's pseudo punk bands with lead singers attitude
and fantastic lyrical skills?
Artwork 1 Image:

Artist ID: 193
Artwork 2 Title: Back to Black
Artwork 2 Dimensions: 100 x 70 x 2
Artwork 2 Medium: Oil on linen and gold leaf
Artwork 2 Commentary: Another iconic female singer/songwriter snatched before her time
Artwork 2 Image:

Artist ID: 193
Artwork 3 Title: Twiggy
Artwork 3 Dimensions: 80 x 60 x 2
Artwork 3 Medium: Oil on linen
Artwork 3 Commentary: Who better to descibe the 'swinging 60's'?
Artwork 3 Image:

Artist ID: 193
Artwork 4 Title: No. 5
Artwork 4 Dimensions: 92 x 61 x 4
Artwork 4 Medium: Oil on canvas
Artwork 4 Commentary: This was created after hearing GP's inspiring Reith Lectures about art
Artwork 4 Image:

Artist ID: 193
Artwork 5 Title: Untitled
Artwork 5 Dimensions: 91 x 61 x 3
Artwork 5 Medium: Oil on canvas
Artwork 5 Commentary: Painted to celebrate a big birthday, and more importantly in these days of saving the
planet...a man who was chastised as a 'tree hugger' in the past and actually turned out to be a visionary and ahead
of his time in these important matters...the world has just started to catch up and get on the page
Artwork 5 Image:

Artist ID: 194
Artist Name: Rudson de Oliveira Silva
Website:
IG: Pico_rudson
Artist Statement: I am Pico Rudson. I was born and raised in on of the favela in Rio de Janeiro. being an teenager I
became interested in graffiti than tattoo and I became an tattoo artist. I currently live in London where I started to
create street art again.

â€žMy facesâ€•- I mean art what I do- are like people who I see on the street everyday. They are distorted cities,
cultural and racial diversity. And a lot of mixing emotions, happiness, longing, sadness, anxiety, fulfillment.
Notes:

Artist ID: 194
Artwork 1 Title: VisÃ o de cria
Artwork 1 Dimensions: 76x55 cm
Artwork 1 Medium: Acrilic
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 194
Artwork 2 Title:
Artwork 2 Dimensions:
Artwork 2 Medium:
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 194
Artwork 3 Title:
Artwork 3 Dimensions:
Artwork 3 Medium:
Artwork 3 Commentary:
Artwork 3 Image:

Artist ID: 194
Artwork 4 Title:
Artwork 4 Dimensions:
Artwork 4 Medium:
Artwork 4 Commentary:
Artwork 4 Image:

Artist ID: 194
Artwork 5 Title:
Artwork 5 Dimensions:
Artwork 5 Medium:
Artwork 5 Commentary:
Artwork 5 Image:

Artist ID: 196
Artist Name: Kate Bell
Website: www.katebellart.com
IG: www.instagram.com/katebellart/
Artist Statement: My creative practice has taken me on a journey exploring the nature of place as a fluid human
experience, which is felt, perceived, evoked and remembered. It stems from a fascination for the spiritual
connection between the sea and land, both natural and mythological.
The coastal landscape is a place of memories, mystery and imagination. I am intrigued by what’s left behind, tracing
and mapping the intangible, through exploration of the boundaries between land, sea and sky. Anomalies in the land
and seascapes harbour portals into other worlds. We see traces on the land in the form of cracks, crevices, fissures,
alignment of stones, sea caves and shorelines. My focus is on these ‘Thin Places’. They appear as movement of the
sea on the land and where humans leave their mark, in the form of shipping lanes, buoys, navigational markers and
lost vessels.
In the sounds of the sea, from the calmest of days to treacherous winter storms, there is an everchanging ‘sea
music’, a continual dialogue between real geographies and the imagery in my work. There is an ever-immersive
relationship between painting, music and poetry. Some paintings have been inspired by Vernon Watkins’
metaphysical poetry in combination with the archaeological history around the ancient Gower Coast. In my painting I
try to recreate the immediacy of my drawings, of being in a place, absorbing the remembered experience into paint.
In my paintings, I continually question the boundary between representation and pure abstraction, expanding the
notion of how land and seascape are explored.
Notes:

Artist ID: 196
Artwork 1 Title: Nautical Archaeology
Artwork 1 Dimensions: 80 cm x 100 cm
Artwork 1 Medium: oil and charcoal on canvas
Artwork 1 Commentary: The coastal landscape is a place of memories, mystery and imagination. I am intrigued by
what’s left behind, tracing and mapping the intangible, through exploration of the boundaries between land, sea and
sky. Anomalies in the land and seascape harbour portals into other worlds.
Artwork 1 Image:

Artist ID: 196
Artwork 2 Title: The Immensity of Water 1
Artwork 2 Dimensions: 80 cm x 100 cm x 3.5 cm
Artwork 2 Medium: oil on canvas
Artwork 2 Commentary: ‘All silver and shadow and Vision of Things not seen’
The Immensity of Water 1
The quote is from Vernon Watkins, The welsh metaphysical poet. The sheer power of the sea even on the calmest of
days. The crimson red is a reference to the Mixon Bell off Mumbles lighthouse that warns sailors away from the
treachorous Mixon Sands.
Artwork 2 Image:

Artist ID: 196
Artwork 3 Title: The Listening Sea
Artwork 3 Dimensions: 91.44 cm x 91.44 cm x 5cm
Artwork 3 Medium: oil and charcoal on canvas
Artwork 3 Commentary: What lies beneath the water - an ever changing sea music. Sea caves harbouring portals to
other worlds.
Artwork 3 Image:

Artist ID: 196
Artwork 4 Title: The Listening Land
Artwork 4 Dimensions: 91.44 cm x 91.44 cm x 5 cm
Artwork 4 Medium: oil and charcoal on canvas
Artwork 4 Commentary: Exploring the liminal space between land and sea. The geography of this ancient land.
Layers of archaeology and exploration rich in actual and mythological histories.
Artwork 4 Image:

Artist ID: 196
Artwork 5 Title: Silent as The Stone
Artwork 5 Dimensions: 120 cm x 100 cm x 5 cm
Artwork 5 Medium: acrylic and charcoal on canvas
Artwork 5 Commentary: The anomalies in the sea and rockscapes of the Gower are a constant source of
inspiration.These natural features are portals where cracks and holes appear and other worlds - crevices and
fissures, light and shadow, sub-vert space and abstract the surface of the canvas
Artwork 5 Image:

Artist ID: 197
Artist Name: Zoi Roupakia
Website: http://zoiroupakia.gallery/
IG: https://www.instagram.com/zoiroupakia.gallery/
Artist Statement: I am a machine learning engineer and an artist into conceptual minimalism and AI art. I studied
electrical and computer engineering in Greece and did postgraduate studies and research in speech recognition in
Cambridge, UK. Since then, I have entered the world of art and design with interest to combine art and new
emerging technologies.

My work is defined by the simplicity of minimalism and reveals the depth of human interaction, feelings and
thoughts. I don't view minimalism from the point of making space for more, but as a quest to find the absolute
essence of a moment, feeling or idea. What remains of a moment once we remove the noise? What is needed to
reconstruct it? A few simple lines and a concept tell a story, express an emotion, weaving reality.

Currently, I am interested in exploring the artistic capabilities of machine learning and artificial intelligence. The new
emerging technologies have already raised the question of whether machines can create art. I am working with deep
learning and neural networks to combine my artworks into new forms or train the machine to produce original
artworks.
Notes:

Artist ID: 197
Artwork 1 Title: Passion. AI Muse.
Artwork 1 Dimensions: Print 45cm x 60 cm, Frame 50cm x 70cm
Artwork 1 Medium: Digital drawing, Deep learning technology.
Artwork 1 Commentary: Deep learning (AI) technology is used to combine two minimalistic sketches, which are both
artworks of mine, into a new form.
Artwork 1 Image:

Artist ID: 197
Artwork 2 Title: Orestes. Erinyes. Greek Mythology.
Artwork 2 Dimensions: Print 45cm x 60 cm, Frame 50cm x 70cm
Artwork 2 Medium: Digital drawing, Deep learning technology.
Artwork 2 Commentary: Neural style transfer has been widely used to transfer artist painting style to photographs
creating new pieces of art. The opposite direction has motivated this project, and the latter investigates the ability to
create photorealistic images. Can simple sketches be brought to life? Using only a minimalistic sketch, a photograph
of a person and a neural style transfer algorithm, the machine can bring simple illustrations into life transferring the
human characteristics, for example, the eyes, ears, mouth. The neural style transfer algorithm used in this work is
trained on the pre-trained VGG-19 convolutional neural network and based on Leon A. Gatys' paper, "A Neural
Algorithm of Artistic Style". "Orestes. Erinyes. Greek mythology." is the outcome of this algorithm given a digital
drawing and a person's photo, which are both artworks of mine.

In Greek mythology, Orestes was the son of Agamemnon, king of Mycenae, who was murdered by his mother's
lover when he returned from Troy. Orestes killed his mother Clytemnestra and her lover, causing the wrath of
Erinyes, the goddesses of vengeance and retribution. A torturing madness was inflicted upon him for the crime of
matricide by exposing him to his internal feelings of guilt and regret, showing how powerful these emotions can be;
nothing more tormenting than guilt.
Artwork 2 Image:

Artist ID: 197

Artist ID: 197
Artwork 3 Title: In the name of the father.
Artwork 3 Dimensions: 30cm x 30cm
Artwork 3 Medium: AI, Deep learning technology.
Artwork 3 Commentary: As Byzantine art depicted the transcendent time and place and it was deeply intertwined
with Christian Orthodox faith, it was the exact opposite of classic naturalistic aesthetics. As Ernst Kitzinger, a
historian of Byzantine art, stated there was a "dialectic" between "abstract" and "Hellenistic" tendencies in late
antiquity. Symbolism was more important than an accurate representation or correct perspective. The figures
tended to "hover" in space, occupying symbolically the transcendent rather than the three-dimensional space.

A deep convolutional GAN (DCGAN) was trained on a dataset of Byzantine iconography, which contained hundreds
of icons of Christ, Madonna, and various saints. The AI system generates then icons of religious content, evolving the
Byzantine style of abstract depiction, where the goal is to represent some "quality" of the meaningful content rather
than naturalistic forms. The result is mystic forms of transcendental aethereal attributes, or perhaps an AI
interpretation of Byzantine religious figures.
Artwork 3 Image:

Artist ID: 197
Artwork 4 Title: Effortless balance. The art of living.
Artwork 4 Dimensions: 45cm x 60 cm or 60cm x 80cm
Artwork 4 Medium: Digital drawing.
Artwork 4 Commentary: Mastering the art of living is mastering the art of balancing of various life aspects, work,
personal life, desires, responsibilities and social norms. A balance that more often than not, is an unstable
equilibrium.
Artwork 4 Image:

Artist ID: 197
Artwork 5 Title: The Woman.
Artwork 5 Dimensions: 60cm x 80cm
Artwork 5 Medium: Digital drawing.
Artwork 5 Commentary: Femme, Woman, Mujer, Î“Ï…Î½Î±Î¯ÎºÎ±.
A universal concept, the "other" according to Simone de Beauvoir. Not "man". Social norms and stereotypes; be thin
or fat, wear this or that, hide the desires, hide the problems, breasts and uterus; roles, partner, mother, daughter,
sister. Fit. Fit. Fit. Infinite "and".
Hope without borders.
Free. Fighter. Winner.
Femme, Woman, Mujer, Î“Ï…Î½Î±Î¯ÎºÎ±.
Artwork 5 Image:

Artist ID: 198
Artist Name: Carol Wagstaff
Website: Carol wagstaff.co.uk
IG: Carol wagstaff
Artist Statement: My journey as a visual artist began with a Degree in sculpture and installation some years ago,
However I now find myself drawn to express my feelings through the figurative processes of drawing painting or
sculpture; sculpture may be paper structures or cast bronze, source material is often through the media or my own
photography; usually the subject dictates the process and the outcome is often a surprise to me.
I cannot fail to be moved by global conflicts disenfranchised people, and ongoing humanitarian crisis. Despite some
of my work challenging in subject matter, and lingering in the darkness I feel driven to explore my vision of the
world.
Notes:

Artist ID: 198
Artwork 1 Title: Elders of Chad
Artwork 1 Dimensions: H120 x W140 x D04
Artwork 1 Medium: Oil on Canvas
Artwork 1 Commentary: Inspired by an article from an international aid newspaper where there had been an
outbreak of Hepatitis E. within the community of Chad in the Sudan, threatening the health of many people. Aid had
been sent to see how they could deal with the crisis and the elders were gathered to discuss the options. It was the
Ernest concentration on the face of the chief elder that moved me to paint this work.
Artwork 1 Image:

Artist ID: 198
Artwork 2 Title: Father & Child
Artwork 2 Dimensions: H46 x W35 x D03
Artwork 2 Medium: Charcoal on Japanese Tracing Paper
Artwork 2 Commentary: I came across an image of a father with his child who had been bitten and infected by an
insect, the look of compassion and trust in the image moved me to work in charcoal, a delicate material to express a
poignant subject.
Artwork 2 Image:

Artist ID: 198
Artwork 3 Title: Why!
Artwork 3 Dimensions: H35 x W35 x D 03
Artwork 3 Medium: Charcoal on Japanese Tracing Paper
Artwork 3 Commentary: A television programme following the lives of asylum seekers across Europe, prompted me
to paint this young man. He had been living and supported by a family in London for three years, only to learn that
he had been refused asylum, returning to an uncertain future in Syria. The look of utter confusion and defeat
touched me.
Artwork 3 Image:

Artist ID: 198
Artwork 4 Title: Broken Hearted - Fragmentation of a Civilised World
Artwork 4 Dimensions: H29 x W16 x D06
Artwork 4 Medium: Cast patinated Bronze
Artwork 4 Commentary: As the global disasters and wars never seem to cease I found myself working in clay and this
work emerged. The sculpture represents humanity, the outer form represents a heart divided, the interior flat
textured surface representing tectonic plates shifting, causing uncertainty.
Artwork 4 Image:

Artist ID: 198
Artwork 5 Title: Even the camels can’t find food
Artwork 5 Dimensions: H35 x W35 x D 03
Artwork 5 Medium: Charcoal on Japanese Tracing Paper
Artwork 5 Commentary: This image was inspired by a newspaper article covering the plight that continued drought
had brought to a region in Africa. A lone child looking for something to eat; using charcoal on tracing paper to
convey the fragility and transience of life.
Artwork 5 Image:

