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Artist ID: 205
Artist Name: Mike Barrett
Website: Www.mikebarrettartist.com
IG: @roxinante
Artist Statement: Mike barrett is an artist driven by a joy of making and sharing discoveries, large and small, made
through tinkering with processes and materials, day-dreaming about what the world might be. Arguably his practice
is an enquiry with the outputs being artefacts and tools of enquiry but not the sole objective of it.

There is a fluidity to his work that comes from intention revealing itself through process. He captures objects and
images at the point of transition. Asemic scripts all but express what conventional languages fail to convey. Chance
seeps in, even what looks like machine-generated binary code, on close inspection reveals wobbly hand-made
features.

The quieter works have auratic aspects that connect you with a sense of a spiritual presence and in others, where
storms break the silence, a struggle can clearly be seen and felt. He appears torn between summoning still quiet
spaces for the resting of embattled lives and freeely channeling the raw experiences of those lives. There are
questions he asks us to consider - what is it to be mortal? How do we rest within the fragility of our lives.
Notes:
https://vimeo.com/366110078. https://vimeo.com/371644551

Artist ID: 205
Artwork 1 Title: In the beginning was the word
Artwork 1 Dimensions: 400 cm x 200 cm x 30 cm installed
Artwork 1 Medium: Installation
Artwork 1 Commentary: Fibreboard blocks, packaging materials, rubber bands

The work forms an 8-bit binary word, 11111110 recalling early digital displays but distorted. As with many of my
recent works my research into theoretical physics was on my mind, here special distortions especially.

The elements, the airheads, represent us. They begin heads upright, perky and gradually bow down as they progress
in a queue to the final zero.
Artwork 1 Image:

Artist ID: 205
Artwork 2 Title: Am I a recording
Artwork 2 Dimensions: 90 cm x 45 cm x 45 cm
Artwork 2 Medium: Video sculpture
Artwork 2 Commentary: I have become interested in the transitions between spaces, universes. In mythology and
literature there often guardians over those transitions, Janus, Charon & in Kafka’s essay ‘before the law’. Often
payment was required, e.g. Charon required a coin.

This piece is designed to sit at the entrance to a show and transition people from their everyday concerns to a
heightened state of attention (attention being the coinage of our current media-centric economy).

The choice of the CRT monitor was intentionally comical, the use of the support stool references frailty and some
personal connections.

https://vimeo.com/366110078
Artwork 2 Image:

Artist ID: 205

Artist ID: 205
Artwork 3 Title: Documents of the un-past
Artwork 3 Dimensions: 400 cm x 300 cm x 60 cm as installed
Artwork 3 Medium: Installation
Artwork 3 Commentary: Manually typed asemic binary on thin acrylics sheet, suspended from a ceiling by invisible
thread and held by bulldog clips.

The physicist John Archibald Wheeler observed that we can only know of the past what traces it leaves in the
present moment.

I was drawn to invoke attempts to record the memory of events, the traces those attempts leave and reflections on
those traces in the here and now.

https://vimeo.com/366110078
Artwork 3 Image:

Artist ID: 205

Artist ID: 205
Artwork 4 Title: A little world looks up
Artwork 4 Dimensions: 600 cm x 200 cm x 300 cm
Artwork 4 Medium: Installation
Artwork 4 Commentary: Asemic ink drawing on amazon packing paper scroll, drawn with pipettes. Spotlights
creating an image of mitosis. Sounds of clock ticking from multiple speakers progressively slowed down.

Last year I collaborated with a genome scientist working on the basic science of cells and cancer. Observing the cells
through a microscope (about to be experimented on), I noticed a behaviour that suggested an awareness of each
other. I began to wonder that if they had a level of an awareness and a capability of sensory perception ... what if
they they looked back at us as we observed them. I wondered if their experience would be similar to ours when we
look up at the night sky, in awe at the stars and for us time momentarily slowing to a halt. How would they, those
cells represent and discuss their experiences with each other?

The scroll was at attempt to create something akin to cave paintings and early representations of the world.

I was also thinking here about Plato’s cave and how conditions limit our perception of reality.

https://vimeo.com/371644551
Artwork 4 Image:

Artist ID: 205

Artist ID: 207
Artist Name: Julie Allan
Website: julesallan.co.uk
IG: julesallan_art
Artist Statement: About me
I am a Sussex based artist who has also practised as an art psychotherapist in the NHS for over twenty years. My
dual practice as an artist and psychotherapist inform one and other: both reflect an enduring passion for using art as
a way of giving form to what is unformulated, expressing things that may feel impossible to put into words.
My paintings are created in a constant state of revision, by layering, scraping and dissolving the paint I hope to distil
the essence of a state of mind. The process is performative with the materials being subject to actions like being
torn, stitched, layered and wrinkled. The surface of the paintings reveals the process of layering involved in making
them, concrete, plaster, raw canvas and delicate stitching combine with monochromatic areas of black or grey as
well as lighter tones that can refer to the human body. Each piece has its own mood, energy and atmosphere, I try
and tune in to the feeling of the painting and let that feeling develop over a period of time.

My subject matter is often related to the vulnerability of the human body. Although my work has a human presence
the forms I use are not human forms as such. They relate to the body rather that representing it directly. The forms
are fragile or tough, are blurred or have edges, are separate or merged, each painting establishes its own identity.
Notes:

Artist ID: 207
Artwork 1 Title: Pink
Artwork 1 Dimensions: 90x70x2
Artwork 1 Medium: Mixed media on canvas
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 207
Artwork 2 Title: Dissolve
Artwork 2 Dimensions: 50x50x2
Artwork 2 Medium: Mixed media on canvas
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 207
Artwork 3 Title: Trace
Artwork 3 Dimensions: 70x70x2
Artwork 3 Medium:
Artwork 3 Commentary:
Artwork 3 Image:

Artist ID: 207
Artwork 4 Title: Blurred lines
Artwork 4 Dimensions: 120x100x2
Artwork 4 Medium: Mixed media on canvas
Artwork 4 Commentary:
Artwork 4 Image:

Artist ID: 209
Artist Name: Simone Zewnik
Website: www.simonezewnik.com
IG:
Artist Statement: I arrived at sculpting by the way of photography. The topic of all my works is the human being. My
sculptures are intended to show human beings both as individuals and interacting with others. The sculptures evoke
age old concepts of artificially created human beings or "homunculi". I interpret the subject through nonnaturalistically coarsely crafted figures which intentionally are tacked up with rough seams and are made of bare,
prepared animal hide. Mankind's imagination has been caught by homunculi since ancient times, as exemplified by
Genesis.
Notes:

Artist ID: 209
Artwork 1 Title: Quaerentes
Artwork 1 Dimensions: 235 x 180 x 180
Artwork 1 Medium: Sewing work with preserved animal hide; wood
Artwork 1 Commentary: High combinatorial potential of presentation by flexible modular system. The art work
Quaerentes consists of four separate sculptures which can be - as members of a power set - freely combined.
Artwork 1 Image:

Artist ID: 209
Artwork 2 Title: Gaudeo in otio
Artwork 2 Dimensions: 80 x 180 x 60
Artwork 2 Medium: Sewing work with preserved animal hide
Artwork 2 Commentary: Sculpture workgroup: Sol lucet omnibus
Artwork 2 Image:

Artist ID: 209
Artwork 3 Title: Ante saltum
Artwork 3 Dimensions: 180 x 150 x 80
Artwork 3 Medium: Sewing work with preserved animal hide, wooden springboard
Artwork 3 Commentary: Sculpture work group: Sol lucet omnibus.
The artwork can be extended by a wooden swimming pool (size with pool: 180 x 220 x 80)
Artwork 3 Image:

Artist ID: 209
Artwork 4 Title: Machina humana
Artwork 4 Dimensions: 70 x 230 x 170
Artwork 4 Medium: Sewing work with preserved animal hide, wooden vessel
Artwork 4 Commentary:
Artwork 4 Image:

Artist ID: 212
Artist Name: Mark Heathcote
Website: www.markheathcote.com
IG: instagram.com/themarkheathcote
Artist Statement: I am not (usually) trying to portray any deep message or social commentary in my photographs; I
do it because I love it. They are my observations of the beauty in the urban environment. I strive to produce images
that are interesting and somewhat different to the norm, that can stand alone. Sometimes those images start to
form into a project with a deeper meaning, while avoiding meaning for the sake of it. A story often emerges from a
related sequence of images, which then prompts me to explore a subject further. It is only after the event that I
notice this often shines a light on my own life and experiences, helping me to better understand the world and my
own place within it.
Notes:

Artist ID: 212
Artwork 1 Title: The Builder
Artwork 1 Dimensions: 29x44 at 240dpi
Artwork 1 Medium: Photograph
Artwork 1 Commentary: In amongst the bankers, traders and lawyers in Sydney, the builders get on with the task of
transforming the urban environment. Never ending, always changing, builders and bankers never meet.
Artwork 1 Image:

Artist ID: 212
Artwork 2 Title: Sydney Train Station
Artwork 2 Dimensions: 29x44 at 240dpi
Artwork 2 Medium: Photograph
Artwork 2 Commentary: The daily commute becomes routine very quickly. As their years pass the workers become
no more aware of the beautiful light around them. It is not important to their routine. Such is modern life.
Artwork 2 Image:

Artist ID: 212
Artwork 3 Title: Barelona
Artwork 3 Dimensions: 29x44 at 240dpi
Artwork 3 Medium: Photograph
Artwork 3 Commentary: A young girl engrossed in her book looks up from time to time to observe the world around
which carries on regardless.
Artwork 3 Image:

Artist ID: 212
Artwork 4 Title: London - Morning
Artwork 4 Dimensions: 29x44 at 240dpi
Artwork 4 Medium: Photograph
Artwork 4 Commentary: The countryside rushes past as London approaches. A young commuter applies make up on
the train to the office. This saves precious minutes, something which is in short supply in our modern daily lives.
Artwork 4 Image:

Artist ID: 213
Artist Name: poli churba
Website:
IG: @poli_churba
Artist Statement: Statement
My first works were as a return to childhood, playing with colors, fabrics, transparencies. I use the energy of colors
in its endless variety of tones with with the deep wish to transmit positive energy and to awake in the watcher
sensations that go beyond words, reaching the spirit and feelings.
I live the present, constantly searching natural beauty. I’m moved by curiosity to always discover something new.
And even in what is new I’m always surrounded by my referents, masters like Robert Delaunay, Beatriz Milhazes,
Blinky Palermo, Frank Stella. Polleselo, Espinoza, Wells, Cy Twombly and Lecuona.
Abstract language and geometry are part of the essence of their worksâ€¦.and that’s where the heart of mine lives.
Poli Churba
Notes:

Artist ID: 213
Artwork 1 Title: ENERGY COLORS
Artwork 1 Dimensions: 70 x 100 cms.
Artwork 1 Medium: DIGITAL ART PRINTED ON CANVAS
Artwork 1 Commentary: Energy

The series Energy by the artist Poli Churba offers an instant of imagination to consider the artwork as a whole, enjoy
its images, stop in the repetition of its graphic gestures and color palette to discover its identity. To get carried away
by its power, deepen the sight in the depths of the canvas, in the creation of a surrounding environment that
awakens us and questions us with high levels of strength.

The artwork takes us to the sensitive experience of going through fantastic corners, discover the detail where the
sketch winks at us leading us to its poetry, choreography, dance.

Poli Churba traps us, defies us to discover the differences in appearance, invites us to thread the continuity,
investigate the magnetic diffusion, read the continuity and the change of levels, to get lost in the path of shapes and
their energy
Artwork 1 Image:

Artist ID: 213

Artist ID: 213
Artwork 2 Title: FEELING
Artwork 2 Dimensions: 80 x 60 cms.
Artwork 2 Medium: DIGITAL ART PRINTED ON CANVAS
Artwork 2 Commentary: Energy

The series Energy by the artist Poli Churba offers an instant of imagination to consider the artwork as a whole, enjoy
its images, stop in the repetition of its graphic gestures and color palette to discover its identity. To get carried away
by its power, deepen the sight in the depths of the canvas, in the creation of a surrounding environment that
awakens us and questions us with high levels of strength.

The artwork takes us to the sensitive experience of going through fantastic corners, discover the detail where the
sketch winks at us leading us to its poetry, choreography, dance.

Poli Churba traps us, defies us to discover the differences in appearance, invites us to thread the continuity,
investigate the magnetic diffusion, read the continuity and the change of levels, to get lost in the path of shapes and
their energy
Artwork 2 Image:

Artist ID: 213

Artist ID: 213
Artwork 3 Title: NEW FEELING
Artwork 3 Dimensions: 80 X 80 CMS.
Artwork 3 Medium: DIGITAL ART PRINTED ON CANVAS
Artwork 3 Commentary: Energy

The series Energy by the artist Poli Churba offers an instant of imagination to consider the artwork as a whole, enjoy
its images, stop in the repetition of its graphic gestures and color palette to discover its identity. To get carried away
by its power, deepen the sight in the depths of the canvas, in the creation of a surrounding environment that
awakens us and questions us with high levels of strength.

The artwork takes us to the sensitive experience of going through fantastic corners, discover the detail where the
sketch winks at us leading us to its poetry, choreography, dance.

Poli Churba traps us, defies us to discover the differences in appearance, invites us to thread the continuity,
investigate the magnetic diffusion, read the continuity and the change of levels, to get lost in the path of shapes and
their energy
Artwork 3 Image:

Artist ID: 213

Artist ID: 213
Artwork 4 Title: SERIE ENERGIA
Artwork 4 Dimensions: 100 X 100 cms.
Artwork 4 Medium: DIGITAL ART PRINTED ON CANVAS
Artwork 4 Commentary: Energy

The series Energy by the artist Poli Churba offers an instant of imagination to consider the artwork as a whole, enjoy
its images, stop in the repetition of its graphic gestures and color palette to discover its identity. To get carried away
by its power, deepen the sight in the depths of the canvas, in the creation of a surrounding environment that
awakens us and questions us with high levels of strength.

The artwork takes us to the sensitive experience of going through fantastic corners, discover the detail where the
sketch winks at us leading us to its poetry, choreography, dance.

Poli Churba traps us, defies us to discover the differences in appearance, invites us to thread the continuity,
investigate the magnetic diffusion, read the continuity and the change of levels, to get lost in the path of shapes and
their energy
Artwork 4 Image:

Artist ID: 213

Artist ID: 214
Artist Name: Michael Mutschler
Website: www.michael-mutschler.de
IG: www.instagram.com/mangelo07
Artist Statement: Michael Mutschler is a German visual artist and sculptor. He studied at the Kunstakademie
Stuttgart and re-invented the modern artist language in the light of Beuys' social art concept. One of his pupils,
Holger Uttas, teached Michael Mutschler. After being an art teacher for almost 40 years, he's able to dedicate all his
time to art now with a tremendous success since 2019. His works have been showed in New York, Paris and Leipzig
this year. It's art is fascinating thousand of followers on Social Media. Mostly his social or even political statements
and thanks to his pronounced skills with colours and perspective make his figurative art work an imagery of today's
life of each and all of us. His father Rudolph Mutschler was also an artist and teacher and mainly influenced his early
art works and art education.
Notes:

Artist ID: 214
Artwork 1 Title: Unverhohlene Anmache
Artwork 1 Dimensions: 100x70 cm
Artwork 1 Medium: Acrylic on Canvas, framed
Artwork 1 Commentary: Werk 227, 2019
Artwork 1 Image:

Artist ID: 214
Artwork 2 Title: Suche nach Wärme
Artwork 2 Dimensions: 100x70 cm
Artwork 2 Medium: Acrylic on Canvas, framed
Artwork 2 Commentary: Werk 170, 2016
Artwork 2 Image:

Artist ID: 214
Artwork 3 Title: Tyrann
Artwork 3 Dimensions: 70x50 cm
Artwork 3 Medium: Acrylic on Canvas
Artwork 3 Commentary: Werk 1, 2015
Artwork 3 Image:

Artist ID: 214
Artwork 4 Title: So nicht
Artwork 4 Dimensions: 70x50 cm
Artwork 4 Medium: Acrylic on Canvas
Artwork 4 Commentary: Werk 28, 2015
Artwork 4 Image:

Artist ID: 215
Artist Name: Yui Yan Rosalyn Ng
Website:
IG:
Artist Statement: Raised and grew up in Hong Kong, graduated in Fine Art from Chelsea College of Arts, London in
2015.
My paintings are archives and reflections of personal freedom, as well as reconstructing abstract moments. The
dynamic compositions are filled with bold colours and manifold textures which hopes to inspire the viewers to be
curious in the visual layers at the same time leads them to juxtaposing unfathomable yearning within the
experienced reality. ‘Highland Riding’ involves the use of potent emblematic representation through figurative
language is imitated within and discretely throughout my work which creates a narrative wherein each elements
adding up to its vocabulary thereby making it uncanny for the viewers. The characters are under constant struggles
in searching for their identities under oppression, a personal and collective identity crisis. Theses fascinating aspects
guide the viewers into a perpetual journey of exploring the chaos within the characters yet leave them wondering
about the absurd atmosphere in my work.
Notes:

Artist ID: 215
Artwork 1 Title: Clapham Junction
Artwork 1 Dimensions: 100 x 240 x 3
Artwork 1 Medium: Acrylic, Oil, Oil bar, Pastel
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 215
Artwork 2 Title: Highland Riding - Gazing at the strawberry field
Artwork 2 Dimensions: 100 x 80 x 3
Artwork 2 Medium: Acrylic, Oil, Oil bar
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 215
Artwork 3 Title: Highland Riding - Blue Deer
Artwork 3 Dimensions: 100 x 80 x 3
Artwork 3 Medium: Acrylic, Oil, Oil bar
Artwork 3 Commentary:
Artwork 3 Image:

Artist ID: 215
Artwork 4 Title: Fiji
Artwork 4 Dimensions: 100 x 80 x 3
Artwork 4 Medium: Acrylic, Oil, Pastel
Artwork 4 Commentary:
Artwork 4 Image:

Artist ID: 224
Artist Name: Hilary Barry
Website: www.hilarybarryartist.com
IG:
Artist Statement: My grandchildren’s current interest in Superheroes inspired my latest paintings. I think these
young people will need to be exceptional human beings in order to deal with the environmental legacy our
generation has bequeathed them. What an enormous price today's decision makers have placed on the well-being of
future generations when carving out their response to climate change.

The prognosis is not good.
There is no doubt that my generation has uniquely contributed to this increasing chaos, and the burden my
grandchildren and those of others will have to carry because of it.

Based in Kessingland, Suffolk

Working within the tradition of oil painting and seeking out new solutions, the intention is to evoke an experience of
empathy and recognition. Challenging traditional ideas of oil painting I Investigate the human body and the
landscape, images retained from past memories: often overlaid with more present recollections and observations. I
have always been attracted to the constant interaction between ideas, image, and mark making: exploring areas of
intensity and of space, and seeking a balance between form and meaning. Surfaces are reworked, layered, scraped
back and covered; ghosts of under-painting emerge as shadows. Paintings can be left and returned to, completed in
weeks or years.

I have exhibited in the U.K:
Solo, Selected Group Shows and Open Studios.

Qualifications
2006 MA Fine Art, Middlesex University
1975 PGCE Roehampton University
1970 BA Fine Art, Byam Shaw, LondonI
Notes:

Artist ID: 224
Artwork 1 Title: The Battle for the Earth Ha to Begin Now
Artwork 1 Dimensions: 122x 153 cm
Artwork 1 Medium: Oil On Canvas
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 224
Artwork 2 Title: This is Madness - How Can it be Happening
Artwork 2 Dimensions: 122 x 153 cm
Artwork 2 Medium: Oil On Canvas
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 224
Artwork 3 Title: We Failed Them, My Friends - We Failed Them
Artwork 3 Dimensions: 122 x 153 cm
Artwork 3 Medium: Oil on Canvas
Artwork 3 Commentary:
Artwork 3 Image:

Artist ID: 224
Artwork 4 Title: We're Gonna Change the World
Artwork 4 Dimensions: 122 153 cm
Artwork 4 Medium: Oil on Canvas
Artwork 4 Commentary:
Artwork 4 Image:

Artist ID: 230
Artist Name: Ivan Midzic
Website: midzo.art
IG:
Artist Statement: In «Tribute to Cargo Cults» I make connection with cultures less technologicaly developed than
ours to point out surprising similarities between us. The way Curgo Cults built wooden replicas of western
technology objects hoping to get more cargo from modern gods reminds us of our own pop-cultural worship of hitech gadgets and modern pop-gods. I also want to point out the ecological component and point out that
environmental change and ecological problems arose long ago when a man tame the first animal and planted the
first plant and began to change the environment.
Notes:

Artist ID: 230
Artwork 1 Title: EcoTvNews-Tribute to Cargo Cults
Artwork 1 Dimensions: 79,5x53x5,5cm
Artwork 1 Medium: wood, rope
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 230
Artwork 2 Title: EcoEtnoTv-Tribute to Cargo Cults-Homage to Grandmas
Artwork 2 Dimensions: 80x51,5x5,5cm
Artwork 2 Medium: wood, rope
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 230
Artwork 3 Title: EcoTv-Tribute to Cargo Cults
Artwork 3 Dimensions: 80x52,5x5,5cm
Artwork 3 Medium: wood, rope
Artwork 3 Commentary:
Artwork 3 Image:

Artist ID: 230
Artwork 4 Title: EcoTvArtHistory-Tribute to Cargo Cults
Artwork 4 Dimensions: 80x52x5cm
Artwork 4 Medium: wood, rope
Artwork 4 Commentary:
Artwork 4 Image:

Artist ID: 240
Artist Name: JULIA PEREIRA
Website: www.juliapereira.com
IG: @julia.peartree
Artist Statement: The portraits emerge from my closest personal relationships: the people with whom I have the
tightest bonds, my memory of them and moments spent together. To paint those I am more intimate with is a way
for me to relate to them differently. Sometimes I change my mind halfway through the work and a portrait which
began being about someone, ends up about someone else. I ask myself how can I preserve the person being painted
while I remember them? And how can I translate that through stroke and colour? I realize that maybe there’s a gap
between how I project the person in my mind and the path to the canvas. Perhaps because of my own inconsistent
memory and my own dissatisfaction with the present time, I paint the same painting over and over again, until I find
what I am looking for. I aim to paint the truth but I feel that I won’t ever reach that entirely, because the person I
think about while painting is constantly updating in my mind.
Notes:

Artist ID: 240
Artwork 1 Title: untitled #96
Artwork 1 Dimensions: 70x60cm
Artwork 1 Medium: painting; oil on canvas
Artwork 1 Commentary: This portrait began about my mother but it evolved to be about my father as I overlapped
drawings of them during the process. I had to erase some to bring out others, while also letting the paint do some of
the talking. Memories and conversations shifted in my mind, while making the transit from the palette to the canvas.

There was no planned outcome, there never is. I stop when the painting says everything it needs to say.
Artwork 1 Image:

Artist ID: 240
Artwork 2 Title: Wake me up when we get there
Artwork 2 Dimensions: 50x40cm
Artwork 2 Medium: painting; oil on canvas
Artwork 2 Commentary: Several people came up during the process, memories and feelings attached to them and to
moments spent together with me. Finally, paint and composition spoke louder and I let that guide me through the
end.
Artwork 2 Image:

Artist ID: 240
Artwork 3 Title: Overdrive
Artwork 3 Dimensions: 70x60cm
Artwork 3 Medium: painting; oil on canvas
Artwork 3 Commentary: Sometimes it's very hard to carve out what needs to come out, of the paint, of the canvas. I
give the process my entirety and very often I feel depleted after a session.

The difficulty lies in being able to tell the truth through paint through gesture and colour and stand by it. I am slowly
becoming aware of how transparent my marks can be and what the consequences of being truthful are.
Artwork 3 Image:

Artist ID: 240
Artwork 4 Title: Breastfeeding chair
Artwork 4 Dimensions: 70x60cm
Artwork 4 Medium: painting; acrylic and oil on canvas
Artwork 4 Commentary: This was the breastfeeding chair my mother used when I was born. It still sits in my room,
though furbished with a Dalmatian-pattern fabric. The more I looked at it, the more it appeared human to be, the
more its posture was somewhat that of a person. My clothes laying on top of it added to its character. I decided to
paint it flesh-colour to bring out its "humanessness"
Artwork 4 Image:

Artist ID: 249
Artist Name: Carmen Lucia Grad
Website: http://carmenluciagrad.com
IG: http://instagram.com/carmenluciagrad
Artist Statement: As a self-taught artist I used to paint and draw mostly in order to free myself from negativity. This
was merely a cleansing outlet for what was going wrong in my life and through my mind. But after traveling around
the world bright new colors began to replace the dark tones and my art evolved from self exorcism to joy and
positivity. The explosive tropical colors, the Asian chaotic life, the everchanging shades of blue of the sea, the
misleading orange of the sand, the fabulous green of the forests and, most of all, the vital dance of the latin
Americans set my inner rhythm.
Fascinated by motion and fluidity, I wandered through different painting styles and methods until meeting the fluid
art techniques, which finally allowed me capture the continuous flow of time and emotions in my work. The fluid art
represents for me the metaphor of life, where everything is changing since nothing is really permanent.
Notes:

Artist ID: 249
Artwork 1 Title: The spectacle of the world: Flamenco
Artwork 1 Dimensions: 52x72x2.5
Artwork 1 Medium: mixed media (acryl and ink)
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 249
Artwork 2 Title: The spectacle of the world: Japanese Dancers
Artwork 2 Dimensions: 72 x 52 x 2.5
Artwork 2 Medium: mixed media (acryl and ink)
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 249
Artwork 3 Title: The spectacle of the world: Jazz
Artwork 3 Dimensions: 52x62x2.5
Artwork 3 Medium: mixed media (acryl and ink)
Artwork 3 Commentary:
Artwork 3 Image:

Artist ID: 249
Artwork 4 Title: The spectacle of the world: Street Tango
Artwork 4 Dimensions: 43x53x1.5
Artwork 4 Medium: mixed media (acryl and ink)
Artwork 4 Commentary:
Artwork 4 Image:

Artist ID: 250
Artist Name: Natasha Kavanagh
Website:
IG: @natasha_kavanagh_art
Artist Statement: A mother of three gorgeous children, a full time lawyer and a passionate self-taught artist. This is
me. I draw because every fibre of my being craves creativity; without it I'd be lost.

My artwork comes from the heart and depicts the love I hold in it, the internal battles I face and the growth I have
experienced being a working mother. I choose images that resonate with me based on the message they represent. I
have always been fascinated by portraits and the expression in peoples' eyes. As a child I would draw countless
images of eyes and nothing else. My work has evolved by considering forms of expression not just in the eyes but in
other facial manifestations and more recently, hand gestures. I started to play with colour which was both terrifying
and exciting. I like the idea of juxtaposing the image and colour; almost as a sign of hope or a commentary on the
complexity of the issue at hand.

My pieces are created by using charcoal, pencil and on a number of them, acrylic paint. I have experimented by
using different application tools ranging from household items like cotton buds and cotton pads to artist tools such
as pallet knives and paint brushes. I draw section by section rather than creating the framework and adding detail. I
prefer this approach because to me, each part of the drawing holds significance and I like to focus all my attention
on it.
Notes:

Artist ID: 250
Artwork 1 Title: Wash away my tears
Artwork 1 Dimensions: A2
Artwork 1 Medium: Charcoal; pencil; acrylic
Artwork 1 Commentary: This piece depicts my struggle with anxiety and how, as a working mother, I often feel I have
to wash away my fears to be strong for the people relying on me. In my world I have to wear many faces and I am
learning how to be brave enough to show my true face more often.

Water, bathing, cleansing, these are all symbols of regeneration in my mind and made me think about how I have
tried to rejuvenate feelings of happiness when feeling low. However, my approach to self-care, that is to try to flood
my mind with messages of positivity, didn't always work. I learnt that one has to accept what one cannot control and
only then can progress be made. That acceptance is represented by the red tear in the piece.

The image of the woman with water streaming down her face is almost calming and peaceful when considered in
isolation. I used water and acrylic paint to start to distort the image; revealing the anxiety underneath. Anxiety which
should be embraced and understood; not feared.
Artwork 1 Image:

Artist ID: 250

Artist ID: 250
Artwork 2 Title: That which unites us
Artwork 2 Dimensions: A2
Artwork 2 Medium: Charcoal; pencil; acrylic
Artwork 2 Commentary: This image of a person holding beads will likely resonate across borders, religion, culture
and history. In a world where so much focus is placed on what divides us I invite you to consider that which unites
us.

The bold sweeping strokes of colour around the hand are imperfect, at odds but ultimately united.

In this piece the message is simple. Our commonality should outweigh our differences and our differences should be
embraced more commonly.
Artwork 2 Image:

Artist ID: 250
Artwork 3 Title: Tolerance
Artwork 3 Dimensions: A3
Artwork 3 Medium: Charcoal; pencil; acrylic
Artwork 3 Commentary: An age-old image of an older generation caring for a younger one is juxtaposed by the
youthful colours and strokes of the paint around it.

My vision in this piece was to highlight that we all give each other purpose, meaning and value. The old can learn
from the young, the young from the old, the experienced from the new and vice versa.

I have grown up and worked in hierarchical cultures which, whilst often offering stability and clarity, can generate
the trappings of blind inflexibility.

I have learnt through having children to listen with an intent not just to hear, but to understand. This has changed
my entire outlook of life and my assessment of the people around me. To be tolerant and to be mindful requires one
to truly recognise and comprehend the values and attitudes of others.
Artwork 3 Image:

Artist ID: 250

Artist ID: 250
Artwork 4 Title: The old man
Artwork 4 Dimensions: A3
Artwork 4 Medium: Charcoal and pencil
Artwork 4 Commentary: This is an early study I did of an older man. The portrait is a classic one but it was the
expression in his eyes that caught my attention. He is knowing, compassionate, understanding and engaged.

I have always been fascinated by portraits and the expression in peoples' eyes. To capture this in an image is
magical.

I used charcoal and pencil to draw this portrait and used a great number of specific, intentional, fine marks to
achieve the detail. When creating this piece I felt that with every mark came a story in this man's life. It was a
reminder that when one takes a step back and considers the bigger picture one's problems are put into perspective.
Life is too short to waste a moment on the insignificant; it is paramount to make every mark count.
Artwork 4 Image:

Artist ID: 250

Artist ID: 251
Artist Name: Anette Wahlgren
Website: www.anettewahlgren.com
IG: anettewahlgren
Artist Statement: My intention is to show the symbioses, communications and collaborative systems that exists in
nature and their vulnerability to human interventions. The aim is to not be too clear but rather to draw delicate and
'tactile' surfaces that are in need of protection.
Notes:

Artist ID: 251
Artwork 1 Title: Blue water
Artwork 1 Dimensions: 95x72
Artwork 1 Medium: watercolour and graphite on paper
Artwork 1 Commentary: This is work from the long-running 'Fur' series which started in 2002 as a reaction to the
photo of a mouse with a human ear growing out of its back. My question was/is - what can 'nature' do to protect
itself from humans and their destructive bent? My thought was for a combination of capacities - imaginary
collaborations between creatures and their environments.
Artwork 1 Image:

Artist ID: 251
Artwork 2 Title: Blue roots
Artwork 2 Dimensions: 96x72
Artwork 2 Medium: Watercolour and graphite on paper
Artwork 2 Commentary: Another 'landscape' with undulating hills and bodies of water seeping out from the
creature.
Artwork 2 Image:

Artist ID: 251
Artwork 3 Title: Being I
Artwork 3 Dimensions: 58x39.5
Artwork 3 Medium: Graphite on paper
Artwork 3 Commentary: The intention was to show the communication that is done by trees using the mycelie
network and how easily this finely tuned and exquisite supporting system is destroyed by human intervention.
Artwork 3 Image:

Artist ID: 251
Artwork 4 Title: Icarus
Artwork 4 Dimensions: 57.5x42
Artwork 4 Medium: Graphite on paper
Artwork 4 Commentary: A short film was included in a documentary about free climbing in the Yosemite showing a
climber falling from a cliff face. My shock to see him falling and especting him to die left a visual 'scar'. The relief
when his parachute was released was an equally intense experience.
Artwork 4 Image:

Artist ID: 255
Artist Name: Summit Amiss
Website: https://www.summitamiss.co.uk
IG: https://www.instagram.com/summit_amiss/
Artist Statement: I’m Summit Amiss - a London-based mixed media artist committing random acts of art. I love to
draw, but my route to art has been a long and scenic one. I've always struggled with social anxiety and a lack of selfconfidence, and putting my feelings into words isn’t a strong suit of mine. (So, writing this has been easy!) Instead of
talking, I’ve found other ways to express myself, such as tattoos and personal style. A few years ago, during a period
of illness and with help from a great doctor, I re-discovered my love of drawing. Now I have a way to put my insides
on the outside!

I love to experiment with my pieces, usually by combining ink or pencil drawing with various other media. I still
regularly fight self-doubt, so when I find inspiration, I don’t overthink it. Each idea gives me a different gut instinct
for how it will become a piece, and which media to use. My art is a platform for me to express my feelings about the
wider world and my sense of self, and to pay homage to anything that interests me. I also like to recreate scenes in
daily life which amuse me. If something is creepy, odd or generally uncool, chances are I’ll be into it! I hope I make
somebody somewhere smile.
Notes:

Artist ID: 255
Artwork 1 Title: Skin Deep
Artwork 1 Dimensions: 30x42x1cm
Artwork 1 Medium: Pencil and pen on paper
Artwork 1 Commentary: In recent years I find myself regularly pondering mortality. Loss, loneliness and 'otherness'
feature often in my work; but several of my current unfinished pieces feature death - both in concept, and the
shadowy figure. This piece speaks to fragility of beauty and the finality of death.
Artwork 1 Image:

Artist ID: 255
Artwork 2 Title: Life Finds a Way
Artwork 2 Dimensions: 30x21x1cm
Artwork 2 Medium: Watercolour, pen, marker and posca on paper
Artwork 2 Commentary: Inspired by a scene I walked past, which I couldn't help but smile at and then recreate. Aside
from being so beautifully colourful in a Victorian brick setting, the lost lone sunflower fighting through a crack in the
pavement is a beautiful metaphor for life's struggles.
Artwork 2 Image:

Artist ID: 255
Artwork 3 Title: Moon Man no.2
Artwork 3 Dimensions: 77x77x3cm
Artwork 3 Medium: Tissue, acrylic, marker and collage on wood panel
Artwork 3 Commentary: I've always been a creature of the night, and I could stare at the sky from sunset to sunrise.
When people talk about the man in the moon, I always presume they are referring to the face I see when I look at
the moon - a face I have captured in this piece.
Artwork 3 Image:

Artist ID: 255
Artwork 4 Title: Cloudy With a Chance of Pain (formerly CFS)
Artwork 4 Dimensions: 42x30x1cm
Artwork 4 Medium: Acrylic, watercolour and oil paints on paper
Artwork 4 Commentary: Unusually for me, this piece is almost entirely painted. It depicts my experience of chronic
fatigue and pain, and is not typical of my style; the piece evolved organically though. It speaks where descriptive
words for my symptoms fail me.
Artwork 4 Image:

Artist ID: 256
Artist Name: Rózsa Róbert
Website: https://www.roberts-paintings.com/
IG:
Artist Statement: I am a young hungarian artist living and painting in Romania who belives what Henry Ward Beecher
said : “Every artist dips his brush in his own soul, and paints his own nature into his pictures.â€•
I work almost exusevily in oil which is at the same time rewarding and challenging work.
Notes:

Artist ID: 256
Artwork 1 Title: Giveaway of the bread
Artwork 1 Dimensions: 150X185X0.3
Artwork 1 Medium: oil on canvas
Artwork 1 Commentary: As a student I was fascinated and inspired by the scene of the tuesday after sermons bread
giveaway.
Artwork 1 Image:

Artist ID: 256
Artwork 2 Title: Tradition
Artwork 2 Dimensions: 67X92X0.3
Artwork 2 Medium: oil
Artwork 2 Commentary: Tradition is a painting made in the memory of my grandfather who was a father figure to
me.
Artwork 2 Image:

Artist ID: 256
Artwork 3 Title: Pain
Artwork 3 Dimensions: 40X50X2.5
Artwork 3 Medium: oil on canvas
Artwork 3 Commentary: This painting represents the moment after my little girl`s surgery.
Artwork 3 Image:

Artist ID: 256
Artwork 4 Title: Home
Artwork 4 Dimensions: 50X60X0.3
Artwork 4 Medium: oil
Artwork 4 Commentary:
Artwork 4 Image:

Artist ID: 257
Artist Name: Gillian Brett
Website: gillianbrettsculpture.co.uk
IG: gillian.brett
Artist Statement: Gillian Brett: artist statement
Originally from South Wales, Gillian Brett now lives and works as a figurative sculptor in London. Working from
observations of life, Gillian employs traditional skills in her sculpture to intuitively express a contemporary
viewpoint.

Her work aims to reflect aspects of the unique but shared experience of being human. Much of her focus has been
on the use of materials usually found in a domestic context. Whether working in clay, plaster, paper or latex, 2D or
3D, a celebration of materiality is an essential component of the work with surface texture being critical and often
reflecting a focus on the skin/outer shell of the featured body.

The works submitted make up a series loosely titled “Second life: reincarnationâ€•. It features the reuse of
materials which otherwise would have been discarded: shredded paper, torn bed linen, degraded latex, broken
ceramics. There is an implied connection with the challenge we all face in limiting waste to maximise the potential of
the world’s finite resources.

On a more personal level this theme is also reflected autobiographically. After many years of nurturing others,
Gillian is now - post menopause, divorced, with adult children - committed to her own rebirth, using what life she
has left to establish personal expression as an artist.
Notes:

Artist ID: 257
Artwork 1 Title: Intensity
Artwork 1 Dimensions: 52 x 20 x 15
Artwork 1 Medium: Shredded paper
Artwork 1 Commentary: Intensity is a half life size study of an adult female recreated in shredded paper. The papers
used were selected from financial and legal records used in the artist's acrimonious divorce case but were
repurposed to create a self supporting sculpture.
Artwork 1 Image:

Artist ID: 257
Artwork 2 Title: Memory
Artwork 2 Dimensions: 65x25x33
Artwork 2 Medium: Fabric
Artwork 2 Commentary: Memory has been created by soaking discarded bedlinen in fabric stiffener draped over a
half life size figure study of a nude. The fabric was bound so that the detail would be retained. The bedlinen features
embroidered detail which alludes to bridal wear.
Artwork 2 Image:

Artist ID: 257
Artwork 3 Title: Diversity
Artwork 3 Dimensions: 30x23x20
Artwork 3 Medium: Plaster/latex
Artwork 3 Commentary: A life size portrait of a young woman in white plaster. Latex has been applied over the face,
but has subsequently degraded and been partially removed.
Artwork 3 Image:

Artist ID: 257
Artwork 4 Title: Resilience
Artwork 4 Dimensions: 30x18x3
Artwork 4 Medium: Ceramic stoneware
Artwork 4 Commentary: Resilience is a large fragment of life sized portrait of a man. Roughly the left profile, the face
has been cracked centrally revealing the white core of the uncoloured fired clay in contrast with the graphite treated
outer surface. The work emphasises the apparent contradictions of strength and fragility in contemporary
masculinity. Strength appears to be emphasised by the piece having been broken.
Artwork 4 Image:

Artist ID: 259
Artist Name: Wilberg Vetimore
Website: www.rosehallgallery.com
IG:
Artist Statement: Vetimore is an Enigmatic Expressionist who feels that the art lover must be given a chance to
interpret what he sees and to be convinced of his or her own perspective.
Notes:

Artist ID: 259
Artwork 1 Title: Mariella
Artwork 1 Dimensions: 24 inches Ã— 36 inches
Artwork 1 Medium: Oil on canvas
Artwork 1 Commentary: For Mariella, life has come down to a single moment...she is at the threshold of perception,
where she began to see and accept things as they are; separating the real from the imagined...
Artwork 1 Image:

Artist ID: 259
Artwork 2 Title: Contemplation
Artwork 2 Dimensions: 24 inches Ã— 36 inches
Artwork 2 Medium: Oil on Canvas
Artwork 2 Commentary: In deep thought, our inner turmoil is laid bare for everyone to see. The outer reflects the
inner...
Artwork 2 Image:

Artist ID: 259
Artwork 3 Title: Jah sat enthroned at the flood
Artwork 3 Dimensions: 24 inches Ã— 36 inches
Artwork 3 Medium: Oil on Canvas
Artwork 3 Commentary: Jah sat as King and Judge as the awesome karmic event, the great deluge, washed over the
earth to purify man's thought...
Artwork 3 Image:

Artist ID: 259
Artwork 4 Title: Peace' the light of wisdom
Artwork 4 Dimensions: 24 inches Ã— 36 inches
Artwork 4 Medium: Oil on Canvas
Artwork 4 Commentary: As man grow in wisdom he gains greater peace because wisdom brings greater light to
satisfy man's soul...
Artwork 4 Image:

Artist ID: 260
Artist Name: Mary Sullivan
Website: www.maryksullivan.com
IG: https://www.instagram.com/maryksullivanart/
Artist Statement: As an emerging performance artist, my body of work turns a critical lens on the complex history of
women’s labour and Island life. Challenging normative assumptions about these histories, I tackle their ‘subaltern’
nature in large-scale artistic performances located at key sites around the island on which I live, Bere Island, off Co.
Cork.

These sites are potent reminders of our colonial history and the types of political regimes that have existed on this
island. My work aims to subvert these historical and political sites to speak to more gendered forms of colonisation
and regimentation. The performance of gender, identity and in/equality is investigated through different contexts
and media to address the physiological and psychological tensions between the bodies we inherit and the
headspaces we inhabit.'

More recently I have explored these tensions in my first solo show on Bere Island; Breathe, 2019, which
interrogated contemporary anxieties through a series of works, installed in the underground rooms of a military
shelter. Passing through lung-like tunnels of the artillery shelter the viewer was confronted by coded messages in
bright neon light, that tap into our fragile industrial complexes. Morse-code performances installed in several rooms
‘work through’ the frustrations and frantic nature of our everyday lives. Such gestures are repeated throughout the
shelter, promising relief but remaining unresolved, tense, troubled by the failure of language to express the depth of
frustration.

My work, At Home, At War 2018 was awarded the prestigious RDS Taylor award in Dublin in 2018. Performing
scenarios of gendered labour framed by military dressage challenge clichéd representations of islands as either
utopian or dystopian by presenting the Island as a complex testing site for critical agency and imaginative action.
Notes:
https://youtu.be/QQyON_jdSP8, https://youtu.be/FNCxoXAzNfo

Artist ID: 260
Artwork 1 Title: At Home, At War
Artwork 1 Dimensions: 700x700x700
Artwork 1 Medium: Sculpture/video
Artwork 1 Commentary: Blockhouse built with corrugated iron. Inner cube 100x100sq housing a video on each panel
of performances carried out carrying out domestic chores

Folding of the shirts

https://youtu.be/QQyON_jdSP8
Artwork 1 Image:

Artist ID: 260
Artwork 2 Title: At Home, At War
Artwork 2 Dimensions: 85 x 60
Artwork 2 Medium: Photographic image
Artwork 2 Commentary: Image mounted on Dibond and framed with museum glass
Artwork 2 Image:

Artist ID: 260
Artwork 3 Title: Breathe
Artwork 3 Dimensions: 120 x 60
Artwork 3 Medium: Neon Sign
Artwork 3 Commentary: Neon sign mounted on aluminum spelling out the word Breathe in Morse Code.

Documented video of installed in old underground military tunnel

https://youtu.be/FNCxoXAzNfo
Artwork 3 Image:

Artist ID: 260
Artwork 4 Title: Breathe
Artwork 4 Dimensions:
Artwork 4 Medium: Navigation light on a pedestal housing a video on a loop
Artwork 4 Commentary: Navigation light used in installation in the RHA for group exhibition. The light is facing in the
direction of Bere Island and houses documented work of where work was exhibited in old military site
Artwork 4 Image:

Artist ID: 262
Artist Name: Simona Jachimecova
Website: www.simonaj.art
IG: simonaj.art
Artist Statement: I`m a predominantly self-taught artist, born and raised in Slovakia and currently based in Dubai.
My artwork is created through a combination of my intuition and my deep connection to the inspiration
of the creation itself. Each painting is filled with multiple layers of paint, building a rich history and story
into each piece. I am influenced by the work of Lee Krasner, Joan Mitchell, Willem de Kooning, Van Gogh
and Monet. In 2011 I moved to Dubai to find new inspirations in my life. To paint, I solely use my fingers
to provide me with an intimate connection to my work and I do not use any brushes. I choose
vibrant, contrasting colours to best demonstrate and communicate my emotions and
experiences. My aspiration is that my paintings bring harmony, resonance and beauty into people's
lives. I was selected participant for the London Art Biennale 2019, Tokyo Int`l Art Fair 2019, Swiss Art Expo 2019,
Giotto Art Prize in Lisbon and the exhibition in New York in September 2019. I`m represented artist by The
Amsterdam Whitney Fine Art Gallery in New York City.
Notes:

Artist ID: 262
Artwork 1 Title: Sunny Fields
Artwork 1 Dimensions: 100x70x3 cm
Artwork 1 Medium: Acrylic on canvas, 2017
Artwork 1 Commentary: Influenced by my love of travel, "Sunny Fields" evokes memories of flying over patchwork
fields as they are kissed by the sun's soft rays at dawn. Inspired by this demonstration of the earth's beauty and
diversity of natural colours, I seek to replicate such imagery
through my abstract creativity.
Artwork 1 Image:

Artist ID: 262
Artwork 2 Title: Set the mood for Autumn
Artwork 2 Dimensions: 100x80x3 cm
Artwork 2 Medium: Acrylic on canvas, 2017
Artwork 2 Commentary: Encapsulates the changing of our seasons and the maturity of life itself. With such warm
depth and
range of colours, nature demonstrates to us the beauty of change in our own lives. Simply Autumn shows us how
beautiful it is to let things go.
Artwork 2 Image:

Artist ID: 262
Artwork 3 Title: Blossom
Artwork 3 Dimensions: 120x120x4 cm
Artwork 3 Medium: Acrylic on canvas, 2017
Artwork 3 Commentary: The cherry blossom represents the fragility and the beauty of life. It signifies that life is
almost
overwhelmingly beautiful, but that it can also be tragically short; therefore reminding us to ever
live our lives to the fullest now.
Artwork 3 Image:

Artist ID: 262
Artwork 4 Title: Overwhelmed
Artwork 4 Dimensions: 120x100x4 cm
Artwork 4 Medium: mixed media on canvas, 2016
Artwork 4 Commentary: Overwhelmed portrays the indescribable feeling of being in love and the magic of
compassion.
Sharing the wonderful beauty of life with someone whose soul is intertwined with that of our
own.
Artwork 4 Image:

Artist ID: 264
Artist Name: caroline Lovett
Website: Carolinetheartist.com
IG: Caroline Lovett artist
Artist Statement: I am a contemporary figurative artist working with both paint and collage . I paint bold stylised
images reflecting current social issues . My recent work has been around the topics of postcode wars and gang signs
.
Notes:

Artist ID: 264
Artwork 1 Title: Signs of Walthamstow
Artwork 1 Dimensions: 29 x23 cm x 3cm
Artwork 1 Medium: Acrylic and collage on board
Artwork 1 Commentary: This piece is dedicated to the signs used to denote belonging to Walthamstow with the
most famous street maps and postcode in the background
Artwork 1 Image:

Artist ID: 264
Artwork 2 Title: Barnet Dollis valley signs
Artwork 2 Dimensions: 32 x 26 x 3cm
Artwork 2 Medium: Acrylic and collage on paper
Artwork 2 Commentary: Barnet Dollis valley signs - is another abstracted piece working with the signals that youths
From this area often adopt to show belonging to this area . Again notable postcodes and locations are abstracted
into the backdrop of the map
Artwork 2 Image:

Artist ID: 264
Artwork 3 Title: Postcode warrior
Artwork 3 Dimensions: 90cm x 70cm x 3cm
Artwork 3 Medium: Collage of paper and pen drawing
Artwork 3 Commentary: This urban mythical figure Is a symbol of the current postcode troubles wrecking havoc with
the youth of today . The sense of pride and often misplaced need to belong contributing to this urban phenomenon
of postcode wars . This piece was the first of three figures exploring the reasons behind the rise in gang related crime
and postcode wars
Artwork 3 Image:

Artist ID: 264
Artwork 4 Title: Postcode wars settles no scores
Artwork 4 Dimensions: 90 x 70 x 3
Artwork 4 Medium: Collage paper on board
Artwork 4 Commentary: This piece reflects in collaged letters the futility and reality of postcode wars . Letters from a
prisoner to his mother highlight aspects of this urban problem
That are often misunderstood.
Artwork 4 Image:

Artist ID: 265
Artist Name: Ion Severin
Website: www.ionseverin.com
IG: https://www.instagram.com/ionseverin
Artist Statement: Regeneration is not merely the title of this series of my graphic artworks, but a concept I believe in.
Each being has the amazing ability to regenerate and to start afresh. We see this miracle of creation every day. I see
and express it in my own style, my own vision. Life is more than the visible and the tangible. The most exciting part
of the adventure of life is to dare to explore the invisible and the intangible. Through my work I can take you on such
an adventure.
For me freedom is the supreme goal of all art. I am totally free in my creation and I rejoice in this freedom. I would
like to pass on this sensation of freedom to others. I would like you to look beyond the first impression, beyond the
frame of the artwork, beyond all boundaries.
My artworks themselves speak much better than I could ever do. As an art lover I am sure you will find your own
message and your own meaning in my art.
Notes:

Artist ID: 265
Artwork 1 Title: Autoportret
Artwork 1 Dimensions: 40x30 cm
Artwork 1 Medium: Pen and ink
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 265
Artwork 2 Title: Tower Bridge
Artwork 2 Dimensions: 30x40 cm
Artwork 2 Medium: Pen and Ink
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 265
Artwork 3 Title: Bodleian Library
Artwork 3 Dimensions: 30x 40 cm
Artwork 3 Medium: Pwn and ink
Artwork 3 Commentary:
Artwork 3 Image:

Artist ID: 265
Artwork 4 Title: Regeneration
Artwork 4 Dimensions: 30x 40 cm
Artwork 4 Medium: Pen and Ink
Artwork 4 Commentary:
Artwork 4 Image:

Artist ID: 267
Artist Name: Francesca Rossello
Website: https://francesca-rossello.wixsite.com/francescarossello
IG: https://www.instagram.com/francesca.rossello/?hl=it
Artist Statement: Artist Francesca Rossello is based in Vecchiano, a small city in northern Tuscany surrounded by
gentle hills, sea dunes, and history. The natural context always interacts with her art which starts from a profound
and dedicated observation of Nature. For this Rossello’s artworks often have a natural feel to them. She works with
natural elements carefully picked and selected. Her work re-encodes Nature creating a language.
Through this operation she is able to show what we do not see, what is invisible to our eyes and neglected.
Notes:

Artist ID: 267
Artwork 1 Title: ANTHILL II
Artwork 1 Dimensions: 2000 x 90 cm
Artwork 1 Medium: organic print on fabric
Artwork 1 Commentary: Goethe defines Nature as “the only artistâ€•. Francesca Rossello’s artwork starts from a
profound and dedicated observation of Nature: in this case, an anthill in her garden.

Ants live in colonies that have a hierarchical society where labor is strictly organized. They are social animals like
humans. Ants speak through a language incomprehensible to us. They write and create codes on the ground invisible
to our eyes.

Francesca analyses the structure of an anthill: a network which connects, like metro stations, different cells and
chambers. Francesca creates a mold from a piece of wood graven by carpenter ants and prints on fabric. Through
this operation she is able to show to all what we do not see, what is invisible to our eyes and neglected.
Artwork 1 Image:

Artist ID: 267

Artist ID: 267
Artwork 2 Title: In Dialogo
Artwork 2 Dimensions: 40 x 30 x 6 cm
Artwork 2 Medium: video installation
Artwork 2 Commentary: In Dialogo celebrates the breath of life. Rossello gives back to her Tree with a poem. The
poem collects her observations and feelings.

In Dialogo is a video shielded in a wood box. It shows the breath of the Tree in sync with the poem read by her
mother. Her mother voice is muffled within the box, it is a symbol of protection, human ties, roots, and identity.
The work has been dedicated to Gianfranco Paolicchi neighbor, friend, plant expert, and the donor of the box.
Artwork 2 Image:

Artist ID: 267
Artwork 3 Title: ANTHILL
Artwork 3 Dimensions: 270 x 60 cm
Artwork 3 Medium: organic print on fabric
Artwork 3 Commentary: Goethe defines Nature as “the only artistâ€•. Francesca Rossello’s artwork starts from a
profound and dedicated observation of Nature: in this case, an anthill in her garden.

Ants live in colonies that have a hierarchical society where labor is strictly organized. They are social animals like
humans. Ants speak through a language incomprehensible to us. They write and create codes on the ground invisible
to our eyes.

Francesca analyses the structure of an anthill: a network which connects, like metro stations, different cells and
chambers. Francesca creates a mold from a piece of wood graven by carpenter ants and prints on fabric. Through
this operation she is able to show to all what we do not see, what is invisible to our eyes and neglected.
Artwork 3 Image:

Artist ID: 267

Artist ID: 267
Artwork 4 Title: Riposo Naturale
Artwork 4 Dimensions: variable dimensions
Artwork 4 Medium: digital painting
Artwork 4 Commentary: The work uses a chemical procedure to analyze the death tissues. The procedure operates
by subtraction to show the veins of the leaf, its life essence.
On paper the shadows of the leaf veins make the death tissues alive. This shows the resilience of nature and prints
the trace of natural renewal.
Artwork 4 Image:

Artist ID: 268
Artist Name: Margarida Fernandes
Website: mbfernandes.com
IG: magaridabf
Artist Statement: I was born in Porto, Portugal and currently live in the UK between London and Falmouth. My
childhood was spent visiting family in a remote village in northern Portugal. There I created my sense of self,
cultivated curiosity and wonder with nature and the concepts of otherness and belonging.

The ability to understand from a young age that where I lived was not where I was from, and who I am is not who I
seem to be, has always followed and intrigued me, and I frequently see parallels and juxtapositions in my
experiences of the world.

Recently, I went through a year long period of grief, and after having experienced loss I craved working with colour. I
wanted to create work that brought joy and lightness into being, and my paintings and prints have been an
exploration of colour and line. Flowers are compelling in their beauty because they are ephemeral; in my works I try
to highlight elements of both their fragility and grace in the eyes of the viewer.
Notes:

Artist ID: 268
Artwork 1 Title: Tulips'
Artwork 1 Dimensions: 29 x 20 x 1
Artwork 1 Medium: Etching, aquatint & chine collé on paper
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 268
Artwork 2 Title: Iris & Bluebells'
Artwork 2 Dimensions: 18 x 13 x 1
Artwork 2 Medium: Monoprint on paper
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 268
Artwork 3 Title: In Bloom (Anemone)'
Artwork 3 Dimensions: 21 x 14.8cm x 1
Artwork 3 Medium: Etching, aquatint & monoprint on paper
Artwork 3 Commentary:
Artwork 3 Image:

Artist ID: 268
Artwork 4 Title: Mexican Orange Bush'
Artwork 4 Dimensions: 21 x 14.8cm x 1
Artwork 4 Medium: Etching, aquatint & monoprint on paper
Artwork 4 Commentary:
Artwork 4 Image:

Artist ID: 269
Artist Name: Donal Sturt
Website:
IG: www.instagram.com/donalsturt
Artist Statement: Donal Sturt is an autodidactic artist with a keen interest children's art (studying in detail the work
of child art educator and psychologist Rhoda Kellog) and artworks being made by the neurodiverse community.

Creating a show of collaborative works with Andy ogugbemile of the 'Camberwell Incredibles' in 2018 and inviting
only children to review his most recent solo show at Sarabande Foundation in late 2019.

His aim is to highlight the incredible work being done by these 'Outsider' artists within his own paintings and
compositions, and to place it on a pedastall alongside what society already considers to be high art.

Sturt's practice is informed by, and satirises, his background in graphic design and his experience
in the commercial creative industry. He also runs drawing workshops allowing children to draw freely without adult
direction or interference.
Notes:

Artist ID: 269
Artwork 1 Title: Red scribble
Artwork 1 Dimensions: 1020mm x 1470mm
Artwork 1 Medium: Oil, acrylic, varnish on panel. Tray Framed and labelled.
Artwork 1 Commentary: Part of a series of works created in 2019 using my childhood drawings from the early 90's as
starting points for larger scale contemporary paintings.

Exhibited as part of a solo exhibition at Sarabande Foundation in 2019. Curated by Tess Charnley.

This particular painting was based off a tiny scribble I made in 93.
Artwork 1 Image:

Artist ID: 269
Artwork 2 Title: Edisptqjo
Artwork 2 Dimensions: 1705mm x 1125mm
Artwork 2 Medium: Oil, acrylic, varnish, industry marker and Pencil on panel. Tray Framed and labelled.
Artwork 2 Commentary: Part of a series of works created in 2019 using my childhood drawings from the early 90's as
starting points for larger scale contemporary paintings.

Exhibited as part of a solo exhibition at Sarabande Foundation in 2019. Curated by Tess Charnley.

This work is a composition made up of drawings made my myself and my sister, upscaled and rendered in a
completely different manner to the original drawings made with felt tip and pencil on paper.
Artwork 2 Image:

Artist ID: 269
Artwork 3 Title: The birds and the bees.
Artwork 3 Dimensions: 1120mm x 1165mm
Artwork 3 Medium: Oil, acrylic, varnish, industry marker on panel. Tray Framed and labelled.
Artwork 3 Commentary: Part of a series of works created in 2019 using my childhood drawings from the early 90's as
starting points for larger scale contemporary paintings.

Exhibited as part of a solo exhibition at Sarabande Foundation in 2019. Curated by Tess Charnley.

Again this piece is a composition made from combining two drawings made by my sister and I in the early 90's.
Artwork 3 Image:

Artist ID: 269
Artwork 4 Title: Skkkkrrrrttttt.
Artwork 4 Dimensions: 950mm x 1245mm
Artwork 4 Medium: Oil, acrylic, varnish, industry marker and upcycled childrens toy on panel. Tray Framed and
labelled.
Artwork 4 Commentary: Part of a series of works created in 2019 using my childhood drawings from the early 90's as
starting points for larger scale contemporary paintings.

Exhibited as part of a solo exhibition at Sarabande Foundation in 2019. Curated by Tess Charnley.

A composition combining many references and upcycling parts of broken/unwanted plastic childrens toys collected
from London streets.
Artwork 4 Image:

Artist ID: 270
Artist Name: Samuel Padfield
Website: www.samuelpadfield.com
IG: samuelpadfield
Artist Statement: My work is a response to the hypnotic, seductive yet simultaneously repulsive and banal qualities
of commercial images and real estate advertising. I am particularly interested in their relationship to architecture
and the violence behind the increasingly exclusive nature of the urbanism they depict. This interest results in
sculptures that oscillate between image and object, and which explore the tension between the depiction of space
and physical structure. I employ a range of laborious painting, printing, textile, casting, and metal fabrication
techniques in the production of these objects. Through these processes I slow down and digest these images
designed for quick consumption by the fleeting glance, and explore the insidious side to this industry of image
production.
Notes:

Artist ID: 270
Artwork 1 Title: Home
Artwork 1 Dimensions: Variable 200cm x 100cm x 100cm
Artwork 1 Medium: Hand knotted wool tapestries and aluminium
Artwork 1 Commentary: Please see https://www.samuelpadfield.com/ for detail shots and for more of an idea of
scale.
Artwork 1 Image:

Artist ID: 270
Artwork 2 Title: Window
Artwork 2 Dimensions: 90cm x 90cm x 10cm
Artwork 2 Medium: Aluminium, mirror polished stainless steel, inkjet print
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 270
Artwork 3 Title: Develop
Artwork 3 Dimensions: 100cm x 90cm x 2.5cm
Artwork 3 Medium: Welded mild steel, inket print on steel, sublimation printed mesh fabric, magnets
Artwork 3 Commentary: Please see https://www.samuelpadfield.com/ for detail shots.
Artwork 3 Image:

Artist ID: 270
Artwork 4 Title: Study for reclining figure
Artwork 4 Dimensions: Variable 90cm x 35cm x 35cm
Artwork 4 Medium: Heat formed cast acrylic, inkjet print, hand knotted wool tapestry
Artwork 4 Commentary: Please see https://www.samuelpadfield.com/ for detail shots.
Artwork 4 Image:

Artist ID: 271
Artist Name: nick offer
Website: www.nickoffer.com
IG: nick_offer
Artist Statement: I base my paintings on collages. The collages are assemblies of disparate imagery which I find for
the most part on the internet. My aim is to find an unexpected link between figures and their environments (and/or
each other). I therefore combine and recombine these images (often merging them with parts of other collages)
until an association emerges. It seems like a good way of circumventing a conscious approach to figure painting.

The collages form the foundations for the paintings. I try to make their compositions strong enough so that if I veer
from them - following new routes the paint takes - their structure remains.

My main hope is to create a unique and persuasive world in each picture. One which works according to its own
logic and convinces by the strength of imagery and the paint that depicts it.
Notes:

Artist ID: 271
Artwork 1 Title: Limbo
Artwork 1 Dimensions: 100x75x4
Artwork 1 Medium: Oil paint, spray paint and toner on canvas
Artwork 1 Commentary: The painting is based on a collaged image of a woman walking towards night time orchids.
By cropping the image of the orchids severely (on the right) they acquired an artificial feel which started to resemble
a portal. At this point I felt interested in the direction the collage was taking and made a painting based on it. The
resulting picture is of someone poised on an ominous threshold - hence the title 'Limbo'.
Artwork 1 Image:

Artist ID: 271
Artwork 2 Title: Sect
Artwork 2 Dimensions: 110x95x4
Artwork 2 Medium: Oil paint and spray paint on canvas
Artwork 2 Commentary: I combined an image I found of Italian men studying a map with the same night time orchids
as used for 'Limbo'. The resulting image has a sinister quality which makes one wonder about the intent of the
group. This element was the main reason for embarking on the painting once the collage was finished.
Artwork 2 Image:

Artist ID: 271
Artwork 3 Title: Somewhere Becoming Rain
Artwork 3 Dimensions: 110x95x4
Artwork 3 Medium: Oil paint and spray paint on canvas
Artwork 3 Commentary: This image combines ballerinas from a backstage photo with a vista of the bombed out
Syrian city of Homs. It plays with various contrasts: a sense of exterior and interior and performance/reality as well
as grace and carnage. The image which results from these contrasts is intended to have an esoteric, fleeting quality.
Artwork 3 Image:

Artist ID: 271
Artwork 4 Title: Tilt-a-Whirl
Artwork 4 Dimensions: 95x85x4
Artwork 4 Medium: Oil paint, spray paint and screenprint on canvas
Artwork 4 Commentary: This painting started life as a monochromatic screenprint of pigs in an abattoir. It then
became a landscape and finally an interior/landscape combination. Once the latter established itself I added the
figures (taken from a photo of a theatrical performance). Various elements from each stage of the picture's progress
remain. The title 'Tilt-a-Whirl' is an ironic reference to relationship break ups - ie as one partner whirls out of a
person's life, another whirls in - like a perpetual dance.
Artwork 4 Image:

Artist ID: 272
Artist Name: rory brooke
Website: www.roryart.co.uk
IG: https://www.instagram.com/rory_brooke_prints/
Artist Statement: In my work I search to illustrate the issues, lives and actions behind images and places illuminating histories and thought processes. I am particularly interested in climate change, property development
and urban and rural landscape. I enjoy using both colour and relief and most of my work is screenprints and linocuts.
Notes:

Artist ID: 272
Artwork 1 Title: Leadenhall Tower
Artwork 1 Dimensions: 100cm x 66cm
Artwork 1 Medium: Screenprint
Artwork 1 Commentary: Before being subdued by its glass gladding the lift tower of the Leadenhall building was a
vivid yellow. The steel skeleton of the main structure stood out with its verticals, horizontals and diagonals, partly
diffused and partly mirrored by the branches of the winter tree next to St Andrew Undershaft church. Builders' lights
at dusk, stacked and mixed. Construction is transitory.
Artwork 1 Image:

Artist ID: 272
Artwork 2 Title: Angel Islington: Parallel Worlds
Artwork 2 Dimensions: 66cm x 100cm
Artwork 2 Medium: Screenprint
Artwork 2 Commentary: In the same place different people occupy different worlds with their own viewpoints and
experiences and minimal interaction. Canal boat living; walking along the towpath while absorbed in social media;
expensive apartments alien to adajcent council tenants; tech workers in their converted factory offices linked to an
economic network elsewhere; all in their own bubbles. Over-arching issues like climate change break through but
aren't noticed. (Boris Johnson's Islington flat is around the corner).
Artwork 2 Image:

Artist ID: 272
Artwork 3 Title: A35 Through Chideock
Artwork 3 Dimensions: 25cm x 80cm
Artwork 3 Medium: Linocut
Artwork 3 Commentary: The A35 is one of the main arteries to the west of England. Each year it gets busier. Coming
over the hill from Bridport you're met by a beautiful Dorset coast panorama and traffic queues down in to Chideock.
Exhaust fumes pollute, engine noise disturbs and it’s difficult for pedestrians to cross the road. But a bypass would
cut up the adjacent countryside and relocate the severance. The whole rural landscape has other issues - soil
erosion, reduced biodiversity, nitrate run-off. Complex challenges requiring careful solutions.
Artwork 3 Image:

Artist ID: 272
Artwork 4 Title: A35 Through Chideock
Artwork 4 Dimensions: 40cm x 130cm
Artwork 4 Medium: Screenprint
Artwork 4 Commentary: This work explores the same social and environmental themes at my linocut but is on a
larger scale and focuses on the still blocks of colour and quality of light more than the movement and contrast of the
linocut.
Artwork 4 Image:

Artist ID: 273
Artist Name: Elke Schmölzer
Website: www.elkeschmoelzer.com
IG: https://www.instagram.com/elkeschmoelzer/?hl=de
Artist Statement: “My art is - like life - an experimental journey - a creative process - ever changing - expressive emotional - and full of colours and humour -sometimes it feels like meditation sometimes like explosion - everyday
life - people who cross my way - love and nature - inspire me and flow into my work - I catch glimpses and present
my personal sight of the universeâ€•

Elke Schmölzer
*1972, Tamsweg/Salzburg/Austria, since 1993 based in Vienna. She studied at the Academy of Fine Arts in Vienna
under the supervision of Arnulf Rainer, Peter Kogler and Gunter Damisch. Her international exhibition activities
include solo- and group shows and participations of biennales and art fairs at home and abroad.
In a humorous satiric and enigmatic way she shows her sight of the universe. Glimpses of happiness as well as deep
nights of soul she is painting, drawing and describing full of colours, getting her inspiration, as she herself says with a
twinkling eye “by life, love and the deep blue seaâ€•
Notes:

Artist ID: 273
Artwork 1 Title: Stonefaces - Contemporary Witnesses
Artwork 1 Dimensions: 100x100x4
Artwork 1 Medium: Acrylic on Canvas
Artwork 1 Commentary: Timeless parts of eternity representing infinite wisdom

Concerning the creation of the Stonefaces Series:
“I love spending time along the banks of mountain streams listening to the gurgling and burbling of the water and
wondering and marvelling at the manifold colours and shapes of the stones flushed out and eroded by it - collected
with devotion, contemplated at length and examined from all sides -they have a lot of stories to tell - here my love of
fairy-tales, the world of myths and my flourishing imagination come in - the stones - maybe voiceless, dull, rough and
weighty at first sight - but the longer the immersion, the more intense the examination, the more intent the
observation - the more wakeful the looks suddenly gazing back at me, the clearer the stories they are telling, the
more vivid the faces, their expressions and messages - almost as if a veil had been lifted to suddenly reveal a variety
of faces underneath, who seemed to always have been there, only waiting for proper attention to appear - there are
the ones looking up longingly from the ground, and others rising up through the surface of the water like mermaids continuously changing their conditions, organizing themselves in new ways - initiated by the fire, expanding into the
air, weightlessly floating through space - always a new timeless part of eternity - animated nature to be discovered in
the stones - that is how the stone-faces series came into being - I just needed to copy them downâ€¦â€•
Artwork 1 Image:

Artist ID: 273

Artist ID: 273
Artwork 2 Title: Stonefaces - Back to the roots
Artwork 2 Dimensions: 100x100x4
Artwork 2 Medium: Acrylic on Canvas
Artwork 2 Commentary: Inward looking spirits on a journey to inner view
Artwork 2 Image:

Artist ID: 273
Artwork 3 Title: Stonefaces - Masquerade
Artwork 3 Dimensions: 100x100x4
Artwork 3 Medium: Acrylic on Canvas
Artwork 3 Commentary: Cold February impressions with rosy cheeks of Aurora
Artwork 3 Image:

Artist ID: 273
Artwork 4 Title: Stonefaces - Turning of the tide
Artwork 4 Dimensions: 100x100x4
Artwork 4 Medium: Acrylic on Canvas
Artwork 4 Commentary: Breaking the mould and feeling the atmosphere of departure to strange new worlds
Artwork 4 Image:

Artist ID: 274
Artist Name: Sal Jones
Website: https://www.saljonesart.com/
IG: https://www.instagram.com/senojlas/
Artist Statement: I am a Figurative Artist, working in oils. My paintings are about emotions, relationships and the way
we interact, both with each other and with images. Using subjects sourced from the media, film and photography I
make works that reflect some of the emotional conflicts and contradictions in contemporary life. I am interested in
the cross-over between the fictional and the real in a society where the two have become ever-more confused.
Recent work can be best described as a reinterpretation of the portraiture tradition; one where fictional characters
have been used to communicate a wider idea of human nature. I use captured moments rather than the traditional
poses associated with portraiture, to this end working from photographs becomes a part of the process, but only as
a source for starting points which I then develop during the painting process. I use paint to draw directly on the
canvas then build up layers from washes to more gestural mark making, sometimes combining brushwork with
palette knife, whilst inventing colour palettes that are emotive to the subject.
I have a BA in Fine Art, a PGCE in Art & Design and over 20 years’ experience working in the education sector
teaching and undertaking art residencies. I have exhibited widely in London and the UK, and had two solo shows in
the last two years. As well as my art practice I’m a freelance museum educator and an exam board Assessment
Associate. I live and work in Hackney.
Notes:

Artist ID: 274
Artwork 1 Title: Getting Angry, Baby?
Artwork 1 Dimensions: 80 x 100 x 5 cm
Artwork 1 Medium: oil on canvas
Artwork 1 Commentary: ‘Getting Angry, Baby?’

From the Couples in Trouble series this is a portrait of marital torment, disappointment, and unfulfilled dreams. I
wanted the female subject to dominate the composition and to capture the act of emotional outburst.

Inspired by Elizabeth Taylor’s portrayal of the drunken Martha in Mike Nichols black and white screen adaptation of
‘Who’s Afraid of Virginia Woolf’. I have used an invented colour palette and a montage of scenes to create the
composition.

About the Couples in Trouble series:
These paintings depict subjects in states of unease and emotional turmoil, inspired by the flawed and the troubled
problematic pairings of couples from classic 60’s cinema. (Classic films, with poignant subjects, that are both groundbreaking and challenging particularly of stereotypes interest me. The paintings I hope stand for themselves and
engage the viewer in their own dialogue)
Artwork 1 Image:

Artist ID: 274

Artist ID: 274
Artwork 2 Title: We're Going To Need Each Other
Artwork 2 Dimensions: 80 x 100 x 5 cm
Artwork 2 Medium: oil on canvas
Artwork 2 Commentary: We’re Going to Need Each Other'

Inspired by The classic British suspense film ‘Victim’ from 1961. The first film to use the term homosexual in it; It
both challenged audiences whilst sympathetically highlighting the real issue that homosexuals were vulnerable to
entrapment and blackmail. Homosexuality was still an illegal act at this time in Britain. I wanted to capture an
intensity of expression one with which the viewer can respond to whether they recognise the source image or not.
(It is from the Couples in Trouble series)
Artwork 2 Image:

Artist ID: 274
Artwork 3 Title: Here I Am, Inside
Artwork 3 Dimensions: 70 x 100 x 4 cm
Artwork 3 Medium: oil on canvas
Artwork 3 Commentary: Here I Am, Inside'

The subject is a woman, confined; she is a prisoner, literally in a cell. The title refers to both her predicament and at
the same time her emotional anguishâ€¦â€¦ alluding to the confines we place on ourselves. It is a closely cropped,
claustrophobic image rendered in cold blue tones, to emphasise an uncomfortable situation.
Artwork 3 Image:

Artist ID: 274
Artwork 4 Title: A State of Mind
Artwork 4 Dimensions: 100 x 80 x 5 cm
Artwork 4 Medium: oil on canvas
Artwork 4 Commentary: A State of Mind'

Part of my fascination with painting focuses on our relationship with representation, of images, reproductions and
layers of fiction.
This piece was inspired by an accidental photograph it combines, what was, a black and white film still, taken
through a screen with the surroundings of the photographer reflected back into the image. The paint has been
applied in layers (in a way the same as how the image was formed).
Each painting evolves through the paint application, so, although the image is usually from a photographic source, it
is not intended to be photo-realist; representation dissolves into painterly abstraction on closer inspection.
Artwork 4 Image:

Artist ID: 275
Artist Name: Tat Kuen KO
Website:
IG: kotat_joins_the_shred
Artist Statement: Ko Tat Kuen was born in Hong Kong and graduated in Hong Kong Baptist University in 2015 with a
bachelor's degree in Visual Arts.
Notes:
https://youtu.be/YJHKUPNqkrY https://www.sendspace.com/file/xcra6e

Artist ID: 275
Artwork 1 Title: Tiptoe
Artwork 1 Dimensions: 60 x 80 cm
Artwork 1 Medium: charcoal
Artwork 1 Commentary: Tough yet sweet, isn't it?
Artwork 1 Image:

Artist ID: 275
Artwork 2 Title: intimacy
Artwork 2 Dimensions: 60 x 80 cm
Artwork 2 Medium: charcoal
Artwork 2 Commentary: The forbidden intimacy.
Artwork 2 Image:

Artist ID: 275
Artwork 3 Title: Impermanence
Artwork 3 Dimensions: variables
Artwork 3 Medium: Sound
Artwork 3 Commentary: https://youtu.be/YJHKUPNqkrY

Under the impact of both emotion and thought, look through live and death. In a hope of understanding the liquid
world, in a hope of healing myself.
Artwork 3 Image:

Artist ID: 275
Artwork 4 Title: Australian Girl
Artwork 4 Dimensions: variables
Artwork 4 Medium: Sound
Artwork 4 Commentary: https://www.sendspace.com/file/xcra6e

Please download using the link above.

At the time I was in primary 1 and 2, there is a girl who was born in Australia.
She raised in the Kowloon City area, and I can always hear the engine sound of the aeroplane.
I asked her, “Isn't it you can touch the wheel of the plane if you raise your hand?â€•
One day in 1998, She returned to Australia. We were primary 3 students. At the same time, Kai Tak
Airport closed.
With the collage of the sound from recordings recorded during a sound walk in Kowloon City area,
musical instruments, samplings, I tried to illustrate the 3 stages of Kowloon City area, 1. when Kai tak
Airport was in use, 2. the place where many Thai and foreigners lived, 3. the place where tourists from
mainland goes to. By describing the disappearance of the old airport, I recompose the stories bewtween
the girl and me, and also express my sad feeling towards my fading memories (classmate).
Artwork 4 Image:

Artist ID: 275

Artist ID: 276
Artist Name: Andrew Downey
Website:
IG: @mr_ardowney
Artist Statement: Painting out in the open air is a privilege, especially along the Costa Blanca. It was painting a beach
scene that changed my thoughts to include graffiti/street art, that seemed to mar the beautiful scenes before me.
The first scene included some graffiti on a concrete base holding a flag pole. I decided to include this vandalism and
the result was a surprisingly true and interesting painting. I started to open my eyes and search for similar scenes. I
believe the gap in the acceptance for graffiti/street art is reduced when captured in a pleinair painting. These art
pieces silence the political noise that shrouds this controversial art medium.
Notes:

Artist ID: 276
Artwork 1 Title: Los BaÃ±os
Artwork 1 Dimensions: 50 x 60 x .3
Artwork 1 Medium: Acrylic on board
Artwork 1 Commentary: I arrived at this beach New Year’s Day 2020 for the traditional first swim of the year. After
being inspired by the scene before me I returned the following day and painted it.
Artwork 1 Image:

Artist ID: 276
Artwork 2 Title: Dsfase & Swey Denia
Artwork 2 Dimensions: 50 x 60 x 3
Artwork 2 Medium: Acrylic on board
Artwork 2 Commentary: This scene caught the corner of my eye whilst driving on the main road out of Denia.
Artwork 2 Image:

Artist ID: 276
Artwork 3 Title: Abandoned
Artwork 3 Dimensions: 50 x 60 x .3
Artwork 3 Medium: Acrylic on board
Artwork 3 Commentary: This scene was on the N-332 from Denia to Benidorm. The road cuts through the mountains
near the quarrying areas. Probably less popular after the new AP7 toll road was built.
Artwork 3 Image:

Artist ID: 276
Artwork 4 Title: Graffiti residence
Artwork 4 Dimensions: 60 x 70 x 2
Artwork 4 Medium: Acrylic on canvas
Artwork 4 Commentary: I found this scene close to the Montgo mountain, Denia. I couldn’t believe the owners of the
property allowed their perimeter walls to be decorated with this art.
Artwork 4 Image:

Artist ID: 278
Artist Name: Megan Fowler
Website: www.mfowlerart.com
IG: mfowlerart
Artist Statement: This series aims to evoke emotion from the audience through visual and conceptual stimulation by
perpetuating conversations about various issues, social expectations, and biases surrounding women, "femininity",
and all behaviors that are inherently not "masculine". From captured moments of raw human emotion and the
fluidity of sexuality, to the highly condensed, often shallow manner with which we label women, each piece
highlights a separate but related concept and contains a life of its own. Visually, texture and light are of main
concentration, attained through a series of careful layers, with the end piece utilizing both the under-painting, and
the building of layers to create the illusion of, and literal depth on the surface of the canvas.
Notes:

Artist ID: 278
Artwork 1 Title: Two Youths Sharing a Passionate Kiss
Artwork 1 Dimensions: 24"x24"
Artwork 1 Medium: Oil on Canvas
Artwork 1 Commentary: A captured moment of youth, raw human emotion, true acceptance of oneself, and the
fluidity of sexuality. It spotlights and contradicts, the generalized thinking of what it means to be masculine or
feminine. However, even within a society with no-limits notions like “locker roomâ€• talk where everything is not
only acceptable, but encouraged, what I perceive as a beautiful moment, is provocative to others. If men can be
“feminineâ€• and women can be “masculineâ€•, adjectives traditionally relating to one’s sex, what is “masculineâ€•
what is “feminineâ€• and what is “offensiveâ€•?
Artwork 1 Image:

Artist ID: 278
Artwork 2 Title: These Are Not Breasts
Artwork 2 Dimensions: 18" x 24"
Artwork 2 Medium: Oil on Canvas
Artwork 2 Commentary: This piece aims to comment on gender rolls and women. How we view them, what we
expect of them and perhaps most relevant, what they are expected not to do. The piece, titled after Rene Magritte's,
“This is not a Pipeâ€•, takes on a life of its own as pigment & oil inspires anger, jealousy, and other deep emotions
from the audience.
Artwork 2 Image:

Artist ID: 278
Artwork 3 Title: In A Box
Artwork 3 Dimensions: 15" x 30"
Artwork 3 Medium: Oil on Canvas
Artwork 3 Commentary: This piece is a continuation of my feminine series that addresses various issues,
expectations and biases placed on women. "In A Box" refers to the highly condensed, often shallow manner in which
we place and label women based on the limited information we chose to see and accept about them. An entire
gender continuously living under a blinding light and simultaneous shadow, provokes the question, are we people, or
display items?
Artwork 3 Image:

Artist ID: 278
Artwork 4 Title: Mollys
Artwork 4 Dimensions: 30"x40"
Artwork 4 Medium: Oil on Canvas
Artwork 4 Commentary: This piece attempts to engage and address the collective idea of "that type of girl", who is
looked down on by you and me. In men and women alike, hate for her transcends race, religion, and culture.. .or is it
obsession? A girl not unlike any guy you've known, which is the problem.
Artwork 4 Image:

Artist ID: 279
Artist Name: Kevin Gavaghan
Website: www.kmgartist.com
IG: instagram.com/k_m_g_artist
Artist Statement: “I lived most of my life in North London but now have my studio in Hertford Town. I paint
emotionally, a manifestation of my subconscious resulting in psychological feelings that are the result from the
impact of life has upon us, we are not so unlike when we look a little deeper at ourselves.
My paintings are an inner journey of self exploration into my life growing up from the 1970s in a large Irish family
whilst coping with the complexity of life with Tourette’s and anxiety related illnesses.

I work towards my art transcending my own life, to cross over and connect with the viewer, allowing them to reflect
on their own lives, past and present, realising the similarities within themselves and that behind the facade we are
not so different from each other underneath. A powerful and multi layered reflection of life.

I touch on some challenging subjects, such as mental health, religion and politics within the Irish community,
relationships and the loss of loved ones as well the challenges we all face but hide from our public persona.

My palette and application has developed over recent year and has expanded in the use of bold vibrant colours. I
dissect and bend my figures and portraits to the point of surrealism which, for me, highlight inner emotions rather
than the external likeness of my subject. They reflect our complex multi layers, inner beauty and challenges the
status quo of what beauty and perfection is’
Notes:

Artist ID: 279
Artwork 1 Title: Self Portrait 2
Artwork 1 Dimensions: 50 x 40
Artwork 1 Medium: Oil on Canvas
Artwork 1 Commentary: This is a reflection portrait. An emotional piece of complete inner turmoil underneath the
calm facade i show in public. My mind is always over thinking and questioning myself. Painting this portrait made me
feel normal and comforted, like i was stepping forward and opening up to anyone that wanted to look.
Artwork 1 Image:

Artist ID: 279
Artwork 2 Title: Catherine
Artwork 2 Dimensions: 40 x 50
Artwork 2 Medium: Oil
Artwork 2 Commentary: This was painted of my mother, she is the last remaining sibling of 13 and she had just (6
weeks earlier) lost he last remaining sister. For me it captures a moment of realisation, mortality and memory.
The bandage on her left arm is symbolic too, it highlights pain and the patching up we do when we encounter
emotional pain.
I could have read her book at that moment i think it would have been the most full it has been at any point in her
life.
Artwork 2 Image:

Artist ID: 279
Artwork 3 Title: Francesca
Artwork 3 Dimensions: 50 x 60
Artwork 3 Medium: Oil
Artwork 3 Commentary: This is an image taken from a Francesca Woodman photograph.
I loved the photo and felt an instant connection to it, the original has a lily to one side but i like the thoughtful naked
truth of it and that she is taking a moment in sunshine whilst just a few feet away around the corner is shade.
Symbolic of her sad struggle and end to her life. A real talent.
Artwork 3 Image:

Artist ID: 279
Artwork 4 Title: Self Portrait 3
Artwork 4 Dimensions: 50 x 40
Artwork 4 Medium: Oil on Canvas
Artwork 4 Commentary: A painting i done of me in my studio. I question everything i do, i wish i didn't. This was at a
time when i questioned my path as an artist, should i go back to he 9 to 5.
I was reflecting of the good and bad decisions of life and how i got to this point.
I stare straight assertively like I am shouting at something but my mouth is covered with my hand as if to shut me
up. It is a reflection of me arguing with myself, unable to have all the answers and questioning how can i be so
supportive to others whilst confused within. I think it shows vulnerability.
Artwork 4 Image:

Artist ID: 280
Artist Name: Brian Shields
Website: brianshields-artist.co.uk
IG:
Artist Statement: Brian Shields is a multimedia artist - Painting, Sculpture, Printmaking (etching) and most recently
Film. His artistic practice shifts between three main frames of work -

(1) A group of works which explores systems/methods of control and compulsions to manipulate (Please see Voided
and 'Domestic' in my application)

(2) An hallucinatory take on English Romanticism - mashing up myth, folklore and magic through narrative and
tableau (Please see the film 'M' and The Patronage of Icarian John)

(3) Portraiture and identity.
Notes:

Artist ID: 280
Artwork 1 Title: Voided
Artwork 1 Dimensions: 110x55x20
Artwork 1 Medium: Acrylic+gel, biro, crayon on shaped MDF, electric fire
Artwork 1 Commentary: The once potent symbol/construct of the fallen angel, rendered impotent. The fiery red
bogeyman and icon of 'evil' now reduced to a frozen(out) blue cartoon absurdity
Artwork 1 Image:

Artist ID: 280
Artwork 2 Title: Domestic'
Artwork 2 Dimensions: 131x123x2
Artwork 2 Medium: Acrylic+gel on canvas mounted on shaped MDF
Artwork 2 Commentary: The wildly misappropriated and still ubiquitous euphemism for coercive control.
Cosmetically, initially perceived as a whole, the table setting reveals a fissure, Round confronts square.
Artwork 2 Image:

Artist ID: 280
Artwork 3 Title: M'
Artwork 3 Dimensions: 19mins Vimeo copy 2.8GB (Available size 11.2GB on request)
Artwork 3 Medium: Video Film
Artwork 3 Commentary: https://vimeo.com/349917291
password marymuse

A meeting of two disparates. An ache, need for connection - to find acceptance/a commonality.

'M' combines echoes of both the Icarian and myth of the Siren with folklore tales of chimera and metamorphosis
fused with the Ronanticism of Palmer, Shelley and Clare. The winged harness, a means with which to bridge the
gulf/divide between the human and the 'otherness' of nature. A mechanism of mimicry and transportation over into
another world. A Keatonesque melodrama transposed to an English pastoral.

'M' is for Muse/Meld/Metamorphosis/Mary

*The initial seed for the film was the lifelong obsession held by the Northamptonshire nature poet John Clare for his
first love Mary Joyce. Although she died in her early teens; Clare who suffered from prolonged periods of mental
illness, believed himself to be married to her and continued to write letters and dedicate verse and prose to her
throughout his life.
Artwork 3 Image:

Artist ID: 280

Artist ID: 280
Artwork 4 Title: The Patronage of Icarian John
Artwork 4 Dimensions: 158x33x33
Artwork 4 Medium: Epoxy, wire, acrylic, enamel wood and turned brass with found birdcage
Artwork 4 Commentary: The free spirit; the outsider, is confined. All dreams of flight and of freedom thwarted.

The unique; the individual, restrained and compliant - The making of a curio.

Wings are clipped. Outside to inside.
Artwork 4 Image:

Artist ID: 281
Artist Name: Nevine Fathy
Website: http://www.nevinefathy.com
IG: https://www.instagram.com/nevinefathy/
Artist Statement: Nevine Fathy is interested in nonverbal communication and the relationship between the figure
and the space it inhabits. She explores the notion that the range of human emotional experiences remains universal
despite the vast variety of cultural influences, which creates an emotional resonance with the viewer as they conjure
their own narrative in the flavor of their personal history.
The sources of inspiration for the subjects of Fathy’s work are many; observation, imagination, memories, photos or
a combination thereof. She captures fleeting moments of humans in space.
She experiments with different mixing mediums, surfaces and painting applications to achieve a variety of marks,
influence her painting process and introduce the element of chance. She lets her work flow intuitively as dictated by
the image as well as the viscerality and materiality of the paint.
Fathy is a London based artist. She studied Art Vision at the American University in Cairo, attended short courses at
the Plymouth University of Art and obtained her fine Art Diploma at the Art Academy in London. She participated in
several group exhibitions in Egypt and the UK and currently teaches at the Art Academy in London.
Notes:

Artist ID: 281
Artwork 1 Title: Secret Reflections
Artwork 1 Dimensions: 100x80x2
Artwork 1 Medium: Oil paint on canvas
Artwork 1 Commentary: This painting was made as part of a series where i invited the sitters to bring a hidden
aspect of themselves for an authentic narrative to emerge. The mirror in the composition is a reflection of the
various personas we adopt to navigate the world, it's only an illusion of reality.
Artwork 1 Image:

Artist ID: 281
Artwork 2 Title: Random Encounter
Artwork 2 Dimensions: 50x40x2
Artwork 2 Medium: Oil paint on canvas
Artwork 2 Commentary: This painting of a random person who reminded me of Van Gogh was a playful exploration
of the materiality of oil paint, where the details go in and out of focus throughout the painting. The paint was mixed
with medium to make it loose, and a combination of brush and palette knife work allowed a variety of marks to
emerge.
Artwork 2 Image:

Artist ID: 281
Artwork 3 Title: Mother and Child
Artwork 3 Dimensions: 50x40x2
Artwork 3 Medium: Oil paint on canvas
Artwork 3 Commentary:
Artwork 3 Image:

Artist ID: 281
Artwork 4 Title: Lost Glove
Artwork 4 Dimensions: 20x20x2
Artwork 4 Medium: Oil paint on Canvas
Artwork 4 Commentary: Painted en plein air with a palette knife, this single red glove forgotten on a park bench
reminds of forgotten childhood memories
Artwork 4 Image:

Artist ID: 284
Artist Name: Paul Lewey
Website: http://www.paulleweyartist.co.uk
IG: https://www.instagram.com/fiendofannaquay/
Artist Statement: I hope these paintings are approachable and when viewed from different distances, shapes appear
or disappear? I hope viewers will read their own interpretations within the paintings?

My aim was to present paintings that are empty but busy, quiet but buzzing and frozen within movement. Viewed
from afar they are subtle and with the appearance that something might be there or not? I hope areas standout and
then are lost depending on how far or close they are viewed. When up close I hope the detailed touches and slight
differences in colour or tones are noticed, built up in layers and that paint has been removed as well as applied? I
hope these paintings have depth, without any particular area being defined as foreground or background.

These paintings are a culmination of over two years of work. My first paintings presented figures in an environment
and during this process I found a strong interest with the colour and texture of paint and less importance to the
subject I was painting. This led me to put aside the figurative or subject aspect and concentrate more on the process
of applying paint. By using fingers, different brushes and palette knives I found interest in the process of forming
texture with the paint and by layering complimentary colours, building and erasing areas, leaving sections of original
canvas or the early stages and working with diluted or impasto paint, this allowed me the freedom to explore the
working canvas until I was satisfied.
Notes:

Artist ID: 284
Artwork 1 Title: Funky Yeast Bunny.
Artwork 1 Dimensions: 121.9x91.4x3.5CM
Artwork 1 Medium: Oil and Guff on Canvas.
Artwork 1 Commentary: I am a chef as well as a painter and the thoughts of bacteria and or mould have been
prevalent with this body of work, the acid yellows, mouldy greens and washed-out blues, the faint veins in the
paintings are all reminders of images of bacteria and decay.
Unfortunately the photograph of Funky Yeast Bunny does not do justice to the painting, I apologies for this. The
painting is quite minimal and in lack of colour. The predominant colour white makes it hard to allow the camera to
focus.
When I had nearly finished the painting I didn't feel satisfied, at that point the colours were richer, but I had to do
something different and so I decided to destroy the image by white-washing most of the canvas and then wiping off
areas. Suddenly the painting felt right and at the same time I noticed a ghostly image of a cartoon, bunny in the
painting. Once I had seen this ghost I knew the title of the painting and I was content..
Artwork 1 Image:

Artist ID: 284
Artwork 2 Title: My Tumble Felt Right.
Artwork 2 Dimensions: 101.6x76.2x3.5CM
Artwork 2 Medium: Oil and Guff on Canvas.
Artwork 2 Commentary: Some of the commentary I have given for each painting covers all four paintings such as the
description of Guff in the ('Medium of Artwork' section) refers to hair, either human or loose bristles from the
brushes, I decided to leave these on the canvas while painting, because they became part of the process and so part
of the finished piece.
My Tumble Felt Right was similar to the Funky... painting, I had almost finished this but something did not feel
right? When I paint these paintings I turn them around so that I am working from many angles. In-between painting
sessions I put the paintings on the wall to view it from a mirror, during one of these occasions it took me a few
minutes to realise that this painting was hanging up-side down and yet it looked right. This was enough for me to be
satisfied and again I had found the painting's title.
Artwork 2 Image:

Artist ID: 284
Artwork 3 Title: What A Folly, This Is...
Artwork 3 Dimensions: 121.9x91.4x3.5CM
Artwork 3 Medium: Oil and Guff on Canvas.
Artwork 3 Commentary: I'm not sure who is the viewer my work is engaging with, perhaps another artist? I believe
that a viewer who is a lover of art but does not practise, mainly views artwork from the ideal distance, but with a
partitioner of art they would go up close and scrutinise the artwork, this is how I hope my the artwork is viewed. My
paintings are as much, if not more about the process than with the finished image.
What A Folly, This Is.. Refers to this though. The word Folly has two meanings, first a building placed in a garden
space for Decoration purposes and the second meaning Silly or Stupid. With this in mind I am nervous whether I am
doing something right with these paintings? Are these paintings stupid, or am I silly to think they are good? Do
people buy artwork for decoration and are these paintings decorative nothing more? These are the questions I am
asking while painting and even though the paintings have structure they are insignificant and unimportant, a folly...
Here I had found the title.
Artwork 3 Image:

Artist ID: 284
Artwork 4 Title: A Crude Way To Make You Smile.
Artwork 4 Dimensions: 121.9x91.4x3.5CM
Artwork 4 Medium: Oil and Guff on Canvas.
Artwork 4 Commentary: Even though I began my Artist Statement with the line, "I hope these paintings are
approachable?" I do expect they may have a reverse effect, because of the garish colours I use, the chaotic and busy
appearance in the image, I know some viewers will not find pleasure with the artwork. Is there too much going on
with them and are they over-the-top? While at the same time there is nothing signifiant in the images. These
paintings may not be easy on the eye, but I hope some viewers will find interest in how the images were formed and
how the paintings were built up?
A Crude Way To Make You Smile has an impression of absurdity? In this painting there is plenty to see but nothing
to get a solid grip on, areas do jump out but with no deduction. The application of paint on this and the other
paintings are quite rough and crudely placed, here are patterns and shapes, but they have no logic. The eye maybe
led through the painting, but then the eye is easily led off the canvas. There might be suggestions of objects in these
shapes but nothing is conclusive. The patterns may show structure, but are frivolous, personally I do not know if my
paintings are a joke, but some viewers may think this and may think I am mocking their intelligence? All I know are
these paintings have taken me on a journey of experimentation, serendipity, bewilderment and satisfaction, leaving
me wanting to retake another journey through a new and fresh canvas.
Artwork 4 Image:

Artist ID: 284

Artist ID: 287
Artist Name: Alexa Harris
Website: www.alexaharris.art
IG: @alexaharrisart
Artist Statement: The fusion of working between different mediums is an exciting part of my practice keeping
authenticity as the key focal point. I am fascinated by the abstraction and deconstruction of elements in making the
work.

My current body of work is about the death of my father. I use his old paints, tools and refer to his favourite view in
Yorkshire; a Field of Hay Bales, a theme, which reoccurs, in my work. It’s a cathartic process revisiting the subject
helps focus the mind. I have become intrigued by the materiality and historicity of the found objects that belonged
to him. For me, they are more than objects but jolts of memory filled with nostalgia and scent which I have the
privilege of reviving and recycling them into my new ‘gems’.

I've always been obsessed with the 3dimensionality of the line and its relationship within space. How a line divides,
cuts and separates all objects but holds everything together at the same time. It’s how one perceives the world
around themâ€¦anyone’s view, at any one given time.

My aim is not to replicate and say too much but to let the viewer find their way in.

A constant inspiration is Michelangelo’s unfinished sketches, Titian’s and Rembrandt’s gestures and play of light and
primarily influenced by Bill Viola’s video works and humanist spirituality. Elements of the past shape my practice
today and I’m constantly finding the language in my work as a conversation with the past and present.

(Who hoards things?)
Notes:

Artist ID: 287
Artwork 1 Title: Does that mean you're not coming to dinner?
Artwork 1 Dimensions: 160cm x 160cm x 60cm
Artwork 1 Medium: Mixed media; folding trestle table, paint stained chair, painting shoes and a wooden pipe
Artwork 1 Commentary: Does that mean you're not coming to dinner? Is part of a new body of work about the
recent death of my father. The piece came about after clearing and having to empty his art studio. I discovered
unseen works and a plethora of exciting found objects and a ton of rubbish. More than simply objects, for me these
are jolts of memory filled with nostalgia and aroma that I have the privilege to protect and reinvent.

Here lays ...one of his studio tables splattered with paint, his well used swivel chair. I love the encrusted layering of
paint sitting on the surface and his shoes suspended as there's nowhere left to walk. His smoking pipe hadn't been
used for over 30 years, with his touches of paint hugging the wooden vessel. If you get up close you can still smell
the lingering scent of tobacco so reminiscent of my childhood days.
The pipe, ode to Magritte's, 'Ceci n'est pas une pipe'. So perhaps, this is not a table.

For me it's simply his body as though laid to rest. His shoes are suspended here his feet would lay and the empty
chair at the head of the table. Unset. The pipe lingers at head height as though I'm prolonging his departure.
Artwork 1 Image:

Artist ID: 287

Artist ID: 287
Artwork 2 Title: Upside down; inside out
Artwork 2 Dimensions: 80cm x 60cm
Artwork 2 Medium: Upside down; inside out
Artwork 2 Commentary: Upside down; inside out', Abi is in her personal space, I am transfixed by her form and her
energy within and I focus to reveal both her strength and fragility. We arrive into the world as we leave it. It's the
essence of the soul and energy that radiates through. We may be a semi solid structural form but we are faced with
a mere covering of the self.

'Art is for me, the process of trying to wake up the soul. Because we live in an industrialised, fast paced world that
prefers that the soul remains asleep',
Bill Viola
Artwork 2 Image:

Artist ID: 287
Artwork 3 Title: Unitled male
Artwork 3 Dimensions: 33cm x 33cm x 6cm
Artwork 3 Medium: Mixed media on canvas
Artwork 3 Commentary: I love an unfinished edge; an unfilled area in a landscape or a headless figure. This keeps my
attention to full immersion. I am excited by colour, form and playing with light. In these works I try to explore the
truth and rawness in what I see, not what I think I see.

'Death and love are two wings that bear the good man to heaven. Good painting is the kind that looks like sculpture'
Michelangelo
Artwork 3 Image:

Artist ID: 287
Artwork 4 Title: Light works 1
Artwork 4 Dimensions: 60cm x 60cm x 6cm
Artwork 4 Medium: Oil on canvas
Artwork 4 Commentary: Light works' are a series of playful experiments where the abstracted reflects our modern
technological world. Like a flash or an instagram 'swipe up', these light works act as algorithms and remind me of a
pre digital film strip. And the hand of the artist is present and often recorded, in this series, by a stained glove or
hand print hidden within the work like a digital code.
Artwork 4 Image:

Artist ID: 291
Artist Name: Matt Kaiser
Website: www.mattkaiserart.com
IG: @mattkaiserart
Artist Statement: After ten years building a career in traditional Japanese martial arts I have returned to art, driven
now by the discipline and perseverance instilled by martial arts I find myself obsessed by painting. For my entire life I
have been an image-maker and after an uncomfortable upbringing I find myself an adult driven to make images by a
need that is only put to rest by working.

I am interested in the disrupted portrait or figurative image as a way of communicating ideas involving emotion,
personal history and the human condition in a visceral and non-narrative fashion. In my work I explore my own ideas
of beauty without conforming to typical values.

My work is often androgynous in a world increasingly busy with concerns over gender identity.

I seek to make a connection that is personal and intimate regardless of politics, ideals or background however the
titles of my work invite contemplation and hopefully inspire deeper personal reflection on larger issues regarding
humanity as a whole.
Notes:

Artist ID: 291
Artwork 1 Title: è¦‹ã•ˆãªã„ - sans vue
Artwork 1 Dimensions: 40x31x3.3
Artwork 1 Medium: Oil paint on MDF panel
Artwork 1 Commentary: This piece is intended to negate or disrupt our usual instinct to connect with an image of the
face via the eyes.

"Sans vue" we invited to explore our internal world as we ponder an unknowable presence in the image.
Artwork 1 Image:

Artist ID: 291
Artwork 2 Title: ãƒ‡ã‚¦ã‚¹ã‚¨ã‚¯ã‚¹ãƒžã‚íƒŠ - deus ex-machina
Artwork 2 Dimensions: 45.5x33x3.3
Artwork 2 Medium: Oil and acrylic paint on canvas board
Artwork 2 Commentary: God from a machine. This piece is a self-contradiction, an uneasy harmony. Indirectly
relating to how we as human beings are increasingly reliant on technology that in it’s self takes us further from our
natural state.
As we move towards a future in which the relationship between human and artificial intelligence is an unknown but
ever-nearer complexity to be managed; this piece invites us to sit with the discomfort of watching it draw nearer.

.
Artwork 2 Image:

Artist ID: 291
Artwork 3 Title: éŸ³ã•ªã•— - silence
Artwork 3 Dimensions: 33x33x3.3
Artwork 3 Medium: Oil paint on MDF panel
Artwork 3 Commentary: Silence was a painting inspired by an anonymous face seen from a distance, fleetingly and in
the dark. At night, without sound, and never to be seen again.

The subject was painted from memory and the hope is to evoke a feeling of contemplation and inspire a sense of
the mystery inspired by those strangers that we pass and never meet but somehow leave a trace with us that stays
forever.

A reminder that whilst we are shaped by those we know we are also constructed in a more subtle way by the
countless chance glimpses of those other lives with which are not intimate and may never get to explore.
Artwork 3 Image:

Artist ID: 291
Artwork 4 Title: èµ¤ã•„ - rouge
Artwork 4 Dimensions: 35x31.5x3.3
Artwork 4 Medium: Oil paint on MDF panel
Artwork 4 Commentary: Red. Simply an expression of a feeling.

In a work with little or muted colours, just a little red has an intensifying effect. The colour of blood, warning sign of
nature and most powerful of colours; the red in this piece adds something more and presses the figure into life.
Artwork 4 Image:

Artist ID: 293
Artist Name: Panagiota Papakyriakou
Website: www.giotapap.com
IG: giotapapakyriakou
Artist Statement: My work is based on sculpture and video installation.
Animals, sports and architecture are the areas that I explore with my making.

My current and ongoing work is an installation of life size cats within an environment of domestic and architectural
objects. It is about the connection of funny cat videos on social media with psychology and emotion regulation. I am
drawn into the effect that animals have on people through a digital version of them on social media. On the other
hand, I am interested in how people tend to record and ask for recognition and money through their pets by
uploading these videos online.

In addition, coming from Athens, a city full of stray cats, I could not avoid to include them in my work in order to
describe the wild and autonomous side of the furry creatures as a contradiction to the domestic ones.

In a general basis, my methods are based on a circular process and simultaneous development of experiments
within the studio. Discovering new materials is in the centre of my interest.
I use materials that come from industrial areas such as foam, running track rubber, corrugated paper, kinesiology
tape etc.

All these objects form on the same mood and vision and result as a synthesis of seemingly unattached objects that
have their own logic and balance between them. This way of creating helps me achieve my main goal which is being
as honest as possible and reveal my core as an individual.
Notes:

Artist ID: 293
Artwork 1 Title: I am a cat
Artwork 1 Dimensions: 120x60x20
Artwork 1 Medium: corrugated paper, tape, wood, leather, fabric
Artwork 1 Commentary: As mentioned in my statement, this work is about funny cat videos on social media and
human emotions.

I emphasise on the contradiction between the wild nature of cats and the role of the entertainer they have been
given through Youtube and social media.

Funny but melancholic too, they live between objects, domestic figures and ruins.

The title, I am a cat, is inspired from a satirical novel written in 1905-1906 by Natsume SÅ•seki.
Artwork 1 Image:

Artist ID: 293

Artist ID: 293
Artwork 2 Title: I am a cat
Artwork 2 Dimensions: 30 x 32 x 23
Artwork 2 Medium: corrugated paper, tape, wood, leather, fabric
Artwork 2 Commentary: Same as previous
Artwork 2 Image:

Artist ID: 293
Artwork 3 Title: Stray
Artwork 3 Dimensions: 130 x 65 x 65
Artwork 3 Medium: concrete , steel
Artwork 3 Commentary: This piece refers to ancient architecture in Athens seen by a digitalised scope. I am
interested in the impression that an object leaves in our mind after we observe it.

The starting point of this piece was a series of BBC documentaries about ancient architecture in some European
cities where huge buildings were 3D scanned as a whole.
Artwork 3 Image:

Artist ID: 293
Artwork 4 Title: Grab
Artwork 4 Dimensions: 200 x 200 x 260
Artwork 4 Medium: steel
Artwork 4 Commentary: This piece refers to human and family relations and how they form depending on the
country someone grows up in.

It relates to my moving from Athens to London and how it changed the way I think and act in my everyday life.
Artwork 4 Image:

Artist ID: 294
Artist Name: Andrea Scott
Website: www.andreascott.co.uk
IG:
Artist Statement: Like all of us, I am affected by the mysteries and changes of the natural world: the tides, seasons,
geology, the regeneration....

My great joy is in attempting to interpret these wonders and commit my ideas to canvas. This is a passion not
without confusion at times and struggle!

It is important for me to embrace personally in all my artwork this eternal spirit of change. In this way I feel I am
always learning, challenged and open to experimentation across the impressionistic and abstract styles in which I
paint.

From childhood the Scilly Ises have been an inspiration to me, with their beguiling habitat, tempests, history and
quality of light - a wild and wonderful focus for any artist's creativity. I have taken the opportunity more recently to
work in the north of England and have been absorbed with trying to capture the beauty and excitement generated
by the NorthYorkshire Moors and coastlands.
Notes:

Artist ID: 294
Artwork 1 Title: CROSSING POINT
Artwork 1 Dimensions: 152.5 x 102 x 2
Artwork 1 Medium: Acrylic Painting
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 294
Artwork 2 Title: STRATA
Artwork 2 Dimensions: 152.5 x 102 x 2
Artwork 2 Medium: Acrylic Painting
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 294
Artwork 3 Title: RENEWAL
Artwork 3 Dimensions: 122 x 153 x 4
Artwork 3 Medium:
Artwork 3 Commentary:
Artwork 3 Image:

Artist ID: 294
Artwork 4 Title: UNFATHOMED
Artwork 4 Dimensions: 122 X 153 X 4
Artwork 4 Medium:
Artwork 4 Commentary:
Artwork 4 Image:

Artist ID: 295
Artist Name: Daniel Martin Holguin Defilippi
Website:
IG: https://www.instagram.com/daniel.defilippi/?hl=es-la
Artist Statement: Daniel Defilippi's proposal is closely related to the geometric, as well as to the synthesis of preColumbian art and architecture. These three axes are the starting point of his meticulous formal, spiritual and spatial
research in which fragmentation and addition are the simile of ancestral duality, that he constantly manages in his
works oriented to the search for a personal cryptic language.

Textiles, ceramics and huacas are some of the archetypes selected for reinterpretation, where minimalist
tendencies can notoriously be seen, with works in canvas, paper and different techniques that characterize Defilippi
in his search for a Peruvian identity in the contemporary geometric design.

The link between the past and the present is not a simple task; and is the artist's job to master the ways to create a
language according to the primary structures that are to be transformed, fragmented and expressing in a spatial
dynamism, which loses the temporal characteristic to fill the space of the eternal and the transcendent. This is how
Defilippi presents the transcendence of time based on geometry, history and architecture in a varied plastic work
that proposes identity from a hard Peruvian edge.
Notes:

Artist ID: 295
Artwork 1 Title: Quipu
Artwork 1 Dimensions: 100cm X 100cm
Artwork 1 Medium: Acrylic on canvas
Artwork 1 Commentary: The Quipu is an instrument for storing information that consists in ropes and knots. The
historical relevance that this element has for Peruvian culture led me to treat its structure to mold it into a series of
pieces whose purpose is to revere and generate that ancestral mystique in the spaces that they are present. Thus,
with the base of the geometry, each ropes and knots are converted into different shapes with different patterns that
mimic the mathematical complexity of the initial object. In this way new Quipus are created, whose essence merges
with the current times, not to remain as a historical object, but as a transcendental object to all ages
Artwork 1 Image:

Artist ID: 295
Artwork 2 Title: Optical Textile
Artwork 2 Dimensions: 100cm x100cm
Artwork 2 Medium: acrylic on canvas
Artwork 2 Commentary: In Peru, textile design and the historical burden it has been a limit between the Andean and
the urban, generating a noticeable fragmentation at present time of the country. In this series, the textile pattern is
explored as an essential design method for artworks and contemporary design works in order to enhance the
national historical value as a link that can eliminate the limits created for so many years.
Artwork 2 Image:

Artist ID: 295
Artwork 3 Title: Quipu
Artwork 3 Dimensions: 100 cm x 100 cm
Artwork 3 Medium: acrylic on canvas
Artwork 3 Commentary: The Quipu is an instrument for storing information that consists in ropes and knots. The
historical relevance that this element has for Peruvian culture led me to treat its structure to mold it into a series of
pieces whose purpose is to revere and generate that ancestral mystique in the spaces that they are present. Thus,
with the base of the geometry, each ropes and knots are converted into different shapes with different patterns that
mimic the mathematical complexity of the initial object. In this way new Quipus are created, whose essence merges
with the current times, not to remain as a historical object, but as a transcendental object to all ages
Artwork 3 Image:

Artist ID: 295
Artwork 4 Title: Lines
Artwork 4 Dimensions: 20cm x 30cm
Artwork 4 Medium: collage of paper printed
Artwork 4 Commentary: Nazca is the cradle of the lines in Peru. These paper structures are based on the
contemporary architectural structure recreating the local topography to get an aerial visual. In this case, the pieces
generated are appreciated from the sky by the viewer as a modern architecture building from the void.
Artwork 4 Image:

Artist ID: 297
Artist Name: Tim Patrick
Website: www.timpatrick.co.uk
IG: @timpatrickpainter
Artist Statement: Place and encounter - it is the passing of time
in a space that most preoccupies me.Â How light, tone, the shape of a space canÂ invite and arrest one’s attention seeing familiar surrounds transfigured by a changeÂ
of light and passage of time are the qualities of a place that most excite me.Â Â

Having spent the last few years in transition between different cities/living situations -Â my relationship to painting
has become one of marking time - a record of the rooms,Â
spaces and particulars of places lived and moved through.Â
Recently, having moved to Hackney during a period of personal transition, it is the interiors and objects of this living
space that have animated me to paint. Working directly from the subject, being immersed in the light and colour of
the environment and allowing the painting to emerge as a consequence of seeing, is what drives me.Â
The bed, the living room, bathroom, the pattern of a curtain and the light upon it, areÂ all aspects of a place that are
both familiar and overlooked. Â For me, this process of painting from life, standing in front of a subject, excavating
the colours, reacting with a brush, trying to arrive at the semblance of the place, is what imbues the painting with a
sense of lived experience. Â It is a process of seeking - the painting becoming a trace of that search. Â
Notes:

Artist ID: 297
Artwork 1 Title: Hackney Interior_E9
Artwork 1 Dimensions: 160x200x6
Artwork 1 Medium: Oil on Linen
Artwork 1 Commentary: This body of work represents a period of time at a flat in Hackney, during a period of
transition in life. This interior was something I painted many times from life, the chairs and objects shifting until it
settled as seen. It is the rooms, interiors and objects of a living space that have animated me to paint. Seeing how
familiar surrounds are transfigured by a change of light and passage of time throughout a day has been the cause for
slowing down and reflection.
Artwork 1 Image:

Artist ID: 297
Artwork 2 Title: Night Curtain Triptych
Artwork 2 Dimensions: 90x180x5
Artwork 2 Medium: Oil on multiple panels
Artwork 2 Commentary: The curtain in the bedroom I painted repeatedly, at Dusk, Night and Dawn, seeing how the
light transformed the pattern. I'm so used to painting spaces that to paint just the surface of something and express
movement was a real challenge.
Artwork 2 Image:

Artist ID: 297
Artwork 3 Title: Night Curtain I
Artwork 3 Dimensions: 190x110x8
Artwork 3 Medium: Oil on Linen
Artwork 3 Commentary:
Artwork 3 Image:

Artist ID: 297
Artwork 4 Title: Bedroom_E9
Artwork 4 Dimensions: 29x35x4
Artwork 4 Medium: Oil on board
Artwork 4 Commentary:
Artwork 4 Image:

Artist ID: 299
Artist Name: Kate Scott
Website: www.katescottpaintings.com
IG: kate_scott_paintings
Artist Statement: I work mostly with acrylic on canvas or board but also use mixed media on paper. I studied Fine Art
painting at the University of East London, receiving a First class honours degree then went on to an MA in
printmaking at Brighton Polytechnic.
I have had studios in various parts of London, taking part in mixed exhibitions and one-woman shows, undertaken
commissions and have work in many private collections.
Moving to Brighton in 2000 after having children I began painting and exhibiting again.
I paint very organically, lead instinctively by colour, there is often a battle between recklessness and control, natural
expression and artificial order. My subject matter concerns my experience of
nature and the change of seasons, landscape, light, mood and memory, often being inspired viscerally by music.
I am responding to my internal landscape always and my paintings are a conversation between the seen and
remembered and the felt, finishing when there is a feeling of balance as if the images have just come into being,
depicting a world within themselves.
I have worked part-time for years as a counsellor at a women's health charity, which compliments the introverted
and solitary practice of painting, but have also been very involved over the last few years with curating and
exhibiting in Brighton Artists Open Houses, which I love.
Notes:

Artist ID: 299
Artwork 1 Title: In The Gloaming- Malmesbury
Artwork 1 Dimensions: 60 x 60
Artwork 1 Medium: Acrylic on canvas
Artwork 1 Commentary: Inspired at least slightly by the early misty morning, peaking out of my tent in the half-light
while camping last summer in Wiltshire - indistinct views, distant shimmering light, the landscape and memory of the
wide-open spaces, and the feelings that come from those memories.
Artwork 1 Image:

Artist ID: 299
Artwork 2 Title: Inside Sunset
Artwork 2 Dimensions: 15x15 cm
Artwork 2 Medium: Acrylic on board - framed
Artwork 2 Commentary: I was trying to evoke how it feels when you are captured and enveloped in the rosey toned
glow while standing looking up at the sky at sunset.
Artwork 2 Image:

Artist ID: 299
Artwork 3 Title: Upstream - Lyricle
Artwork 3 Dimensions: 50x100cm
Artwork 3 Medium: Acrylic on canvas
Artwork 3 Commentary: Part of a series of horizontal paintings inspired by being outside, at the waters edge,
watching it stream by listening to the sounds and feeling part of it all.
Artwork 3 Image:

Artist ID: 299
Artwork 4 Title: Tidal
Artwork 4 Dimensions: 50 x 50
Artwork 4 Medium: Acrylic on canvas - framed
Artwork 4 Commentary: Painted after time in the sun, at the beach, watching the sky and the glossy sands, after the
waters have retreated.
Artwork 4 Image:

Artist ID: 302
Artist Name: Benedict Yu
Website: benedictyu.com
IG: https://www.instagram.com/benyouyouart/
Artist Statement: Benedict Yu is a multi-disciplinary art practitioner and researcher who explores Eastern philosophy,
psychology, and human behavior through the lense of contemporary arts, conversational interaction, technology,
and artificial intelligence.

His works and researches have been shown internationally in London, Kyoto, Tokyo, Berlin, Barcelona, Rovereto,
Singapore, and Taiwan.

Some of the places include Marina Bay Sands, National Museum of Singapore, National Design Center, Gajah
Gallery, and Fondazione Opera Campana dei Caduti (Italy)
Notes:

Artist ID: 302
Artwork 1 Title: The Conversation Between Heavens and Earth
Artwork 1 Dimensions: 150cm(diameter) x 150cm(diameter) x 15cm
Artwork 1 Medium: oil and gold paint on canvas, stretched on wood
Artwork 1 Commentary: The artist has made a trip to Lhasa, Tibet after years of studying about the Eastern culture
during his time in Singapore. The artist is deeply fascinated by not only the culture of the Tibetans, but the
obtainment of the incredible power that was inspired from their religion. He has learned Tibetans, mandala, Tibetan
music, singing, and various related disciplines in order to create this circular mandala.

The artist has “finally came to peace with himself and had a conversation with himselfâ€• during this trip to Tibet.
Based on the Eastern philosophy, Benedict believes in how our souls are able to communicate and exchange the
energy between us to the heavens and the earth. Especially Tibetans, living in the closest city to the sky, Lhasa, sing
songs to praise the nature and the heavens. The artist is very moved by the power of their music and their sincerity
for their love to the indescribable power. Benedict has lived with the monks, the Tibetan community, and entered
some of the most restricted areas to document his experiences in Tibet."

*the work cannot be unstretched, it has to be delivered with the wood.
Artwork 1 Image:

Artist ID: 302

Artist ID: 302
Artwork 2 Title: untitled, æœ›å•æˆ•é¾• (hoping your son to turn into a dragon)
Artwork 2 Dimensions: canvas: 120cm x 100cm x 2.5cm, light installation : dimension varied
Artwork 2 Medium: newspaper ads on canvas, luminous paint, neon lights
Artwork 2 Commentary: As a young adult with dual citizenships, I have faced many challenges with regards to my
parents’ expectations within the spectrum of education and nationality. In the old saying, we wish our sons to turn
into a legendary dragon and our daughters into a legendary phoenix.

All the questions and thoughts are concealed within the gesture of writing in luminous paint. The contrast in
education systems and parents’ expectations compels me to reconsider my identity - what is my origin and what will
I bring with me into my future?
Artwork 2 Image:

Artist ID: 302
Artwork 3 Title: Descension
Artwork 3 Dimensions: 84cm x 50.8cm x 3cm
Artwork 3 Medium: acrylic on printed 4D Cinema work, framed with wood
Artwork 3 Commentary: This work consists of the writings from the news report on the soldiers that committed
suicide due to multi-nationality crisis. It represents the idea of how the souls have been through pain and
reincarnated into a new life and descend to the new world. This work is originated from "Conversation of Heavens
and Earth" 2017 Tibetan mandala, created by 4D Cinema
Artwork 3 Image:

Artist ID: 302
Artwork 4 Title: Homesick
Artwork 4 Dimensions: 180cm x 135cm x 2.5cm
Artwork 4 Medium: oil on canvas
Artwork 4 Commentary: I miss Taiwan greatly, and I believe everyone who is working, studying, or travelling
overseas will miss your hometown too. How I wish I could finish my army service here in Singapore and teleport back
to my home. It seems like, this home that I used to know, has changed dramatically over the past two years. It
became an island that I can't recognise - twisted, strained with political uncertainty and social illusion. The scary part
of returning home is 'when you can't recognise your own home'. That is the realisation of our emotional expectation.
Artwork 4 Image:

Artist ID: 303
Artist Name: Stuart Rollisson
Website:
IG: @rollissonart
Artist Statement: In every dwelling around the world, in department stores, hair and beauty salons and many more
establishments you will find mirrors, reflective surfaces we can see not only ourselves but other people and their
lives passing by!
Mirrors tell us what we want to know about ourselves and we can only guess and imagine about others in the
reflections.
My artwork is based around these facts, the mirrors used to represent our lives and how they are impacted by social
and world issues. Every piece I have created I believe will have a connection to the viewer in some way, I’ve tried to
create beauty from chaos with a strong underlying message !
Notes:

Artist ID: 303
Artwork 1 Title: War
Artwork 1 Dimensions: 100x60x30
Artwork 1 Medium: Glass, polyester resin, aluminium
Artwork 1 Commentary: No video has been made as artwork has only just been completed!
Artwork 1 Image:

Artist ID: 303
Artwork 2 Title: The Limit
Artwork 2 Dimensions: 60x100x25
Artwork 2 Medium: Glass, polyester resin, aluminium
Artwork 2 Commentary: No video has been made as artwork has only just been completed!
Artwork 2 Image:

Artist ID: 303
Artwork 3 Title: Head Rush
Artwork 3 Dimensions: 100x60x35
Artwork 3 Medium: Glass, polyester resin, aluminium
Artwork 3 Commentary: No video has been made as artwork has only just been completed!
Artwork 3 Image:

Artist ID: 303
Artwork 4 Title: Currently untitled
Artwork 4 Dimensions: 100x60x20
Artwork 4 Medium: Glass, polyester resin, aluminium
Artwork 4 Commentary: No video has been made as artwork has only just been completed!
Artwork 4 Image:

Artist ID: 307
Artist Name: Sean O'Brien
Website:
IG: https://www.instagram.com/seanjohnangelo/?hl=en
Artist Statement: Hi, my name is Sean O'Brien. I'm 56 years old. I have high-functioning adult autism. I'm an amateur
photographer, I like to take phootgraphs of anything that seems to me to be visually interesting and beautiful, I
really like taking photographs with my Sony Experia Smart phone of my local area in and around Kilrush in County
Clare, Ireland. My hobbies are writing poetry on twitter and swimming in the winter.
Notes:

Artist ID: 307
Artwork 1 Title: Two Women at Sunset
Artwork 1 Dimensions: 23cm by 13cm
Artwork 1 Medium: Photography
Artwork 1 Commentary: Photo that I took with my iphone at Kilrush Marina before Christmas 2019 while I was out
walking at sunset.
Artwork 1 Image:

Artist ID: 307
Artwork 2 Title: Knockalough Lake and Island at Sunset
Artwork 2 Dimensions: 25cm by 15cm
Artwork 2 Medium: Photography
Artwork 2 Commentary: This photograph was taken by me from a bus as it drove past Knocalough Lake near the
village of Kilmihil in County Clare Ireland at sunset in the autumn of 2018.
Artwork 2 Image:

Artist ID: 307
Artwork 3 Title: Selfie Photograph on Bray Beach, Co Wicklow, Ireland.
Artwork 3 Dimensions: 25cm by 18cm
Artwork 3 Medium: Photography
Artwork 3 Commentary: I took this photograph of myself on Bray Beach in Co Wiclow after swim on a winter's day.
Artwork 3 Image:

Artist ID: 307
Artwork 4 Title: Butterfly Man
Artwork 4 Dimensions: 20cm by 22cm
Artwork 4 Medium: Photography
Artwork 4 Commentary: I'm always hoping that any picture of mine including this one of a bearded man with
butterflies on his face might hold people's interest a little while longer than usually might just be the case with other
pictures?
Artwork 4 Image:

Artist ID: 308
Artist Name: Lucie Richmond
Website: www.lucierichmond.com
IG: lucie.richmond
Artist Statement: I paint vigorously and prolifically, in different styles and across two main visual themes, unified by
one message - a journey into what is beneath the surface.

When painting ‘Trees’ my work explores the visual. Trees merge into fields, houses and the background with main
question of ‘what is the wood from the trees’? What is there and what is not. My tree paintings have evolved into
systems of form, reminiscent of digital data volumes, a twenty first century take of De Stijl. ‘Fields through the trees’
is an abstracted extension of this group, examining relationships between colours, form and geometry.

When painting ‘Heads’ my work explores form and the psychology of my subjects. ‘Heads’ refresh my process by
returning to the root of seeing and drawing what is there. While the mark-making may be a representation of the
figurative, I’m also aiming to capture the essence and spiritual nature of my subjects. ‘Over and over’ is an emotional
reaction to a close relative entering into the progressively dark twilight world of Alzheimer’s and the repetition of
basic daily communication and needs. Its grid like structure borrows from the stylistic themes established in the
‘Trees’ sequence of work. The more figurative Nala 1 and Sophia 2 are studies that live on a scale of human condition
exploring states and changes of human emotions and feeling.

Lucie Richmond
Notes:

Artist ID: 308
Artwork 1 Title: Fields through the trees
Artwork 1 Dimensions: 122 x 91.5 x 5 cm
Artwork 1 Medium: Acylic on cradled wood (unframed)
Artwork 1 Commentary: From the Tree sequence of paintings, an abstracted composition of colours, form and
geometry exploring the fundamental question of what is there and what is not - the wood from the trees.
Artwork 1 Image:

Artist ID: 308
Artwork 2 Title: Over and over
Artwork 2 Dimensions: 100 x 100 x 3 cm
Artwork 2 Medium: Oil on linen (unframed)
Artwork 2 Commentary: From the Head sequence of paintings. A transitional piece painted in response to a relative's
slow slide into the twilight world of Alzheimer's and the inevitable loss of mental acuity and day-to-day cognition and
function.
Artwork 2 Image:

Artist ID: 308
Artwork 3 Title: Nala 1
Artwork 3 Dimensions: 63.5 x 48.5 x 2 cm
Artwork 3 Medium: Oil on canvas board (black wood frame)
Artwork 3 Commentary: From the Head sequence of paintings. Strongly figurative portrait with a focus on the
vulnerability of the subject.
Artwork 3 Image:

Artist ID: 308
Artwork 4 Title: Sophia 2
Artwork 4 Dimensions: 50 x 50 x 2 cm
Artwork 4 Medium: Acrylic and conte on cradled wood (unframed)
Artwork 4 Commentary: From the Head sequence of paintings. More abstracted portrait with a focus on the
personality and mood of the subject.
Artwork 4 Image:

Artist ID: 309
Artist Name: Bjørg-Elise Tuppen
Website: www.bjorgelise.com
IG: www.instagram.com/bjorg_elise_art/
Artist Statement: My artwork is driven by my fascination for science. Especially the interface between our physical
world and our consciousness. How we experience time, remember, feel; live and die, as well as decode our
surroundings in symbiosis with the physical laws that our existence is governed by. Mankind tend to separate human
emotions from theory. But the very emotions that makes us humans are a consequence of these theories. Does
quantum theory allow us to think? Do we as observers play a role in creating our reality? How do we store
memories? Questions like this inspire me to explore different medias and expressions. I like to incorporate both
biological aspects as well as hints to the world of physics in my work. Aspects such as time, particles and memories in
combination with human emotions. I see my art as a homage to the wonderful, enigmatic and fascinating reality we
share. And strive to explore how we as humans are intertwined with the laws of physics.
Notes:

Artist ID: 309
Artwork 1 Title: Memories
Artwork 1 Dimensions: 100x80x2 cm
Artwork 1 Medium: Acrylic ink, acrylic and gold paint on canvas
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 309
Artwork 2 Title: Fragment of Time
Artwork 2 Dimensions: 72x60x2 cm
Artwork 2 Medium: Oil and acrylic on canvas
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 309
Artwork 3 Title: Melancholia
Artwork 3 Dimensions: 72x60x2 cm
Artwork 3 Medium: Acrylic on canvas
Artwork 3 Commentary:
Artwork 3 Image:

Artist ID: 309
Artwork 4 Title: Fading Memory
Artwork 4 Dimensions: 100x80x2 cm
Artwork 4 Medium: Oil on canvas
Artwork 4 Commentary:
Artwork 4 Image:

Artist ID: 310
Artist Name: Fran Farrar
Website: https://franfarrar.com/
IG: https://www.instagram.com/fran_farrar/
Artist Statement: I am an artist, maker and printmaker living on the Isle of Wight. I’m interested in exploring
personal emotional responses to memory and environment through printmaking, mark-making, and 3D work. I’m
currently working with experimental glazes incorporating coastal material, and monotypes inspired by familial
memory.
I’m exploring the gentle and sometimes precarious balance of the natural environment along side considerations on
how I have arrived to live at this moment in time. I am forever drawn to the sea and the repetition of the tide.
I aim to create intimate artwork that reflects some of my inner most feelings and thoughts.
Notes:

Artist ID: 310
Artwork 1 Title: The Collection of Things
Artwork 1 Dimensions: 77x55x0
Artwork 1 Medium: Monotype
Artwork 1 Commentary: I have developed over many years, a vocabulary of mark making that represents emotions
and thoughts. 'The Collection of Things' represents the visceral movement I feel I can tap into within my memories.
Unique, specific thoughts carried within each of us. This process of monotype printing provides the energy and
freedom to release emotion. This is part of an on going collection of work.
Artwork 1 Image:

Artist ID: 310
Artwork 2 Title: Ancestry I
Artwork 2 Dimensions: 77x55x0
Artwork 2 Medium: Monotype
Artwork 2 Commentary: Ancestry and family tree connections fascinate me - the recognition that we are all
connected. I am particularly interested in how we are connected through our female lineage. I have developed a set
of recurring symbol and marks to work on this theme. The three loops represent three generations - the most
number of generations we can say that we really know. These loops come up again and again as I think about
elements of my ancestral make up.
Part of a selection of on-going work.
Artwork 2 Image:

Artist ID: 310
Artwork 3 Title: Summer Family
Artwork 3 Dimensions: 77x55x0
Artwork 3 Medium: Monotype with Silver Leaf
Artwork 3 Commentary: The Summer Family monotype incorporates silver leaf that adds a new textural element.
The numerous intricate scratches and marks bring a liveliness and depth. This piece is about the comforting warmth
of summer, eating outdoors with my grandmother.
Part of a selection of on-going work around ancestral placing and memory.
Artwork 3 Image:

Artist ID: 310
Artwork 4 Title: The Sea is Stitched..
Artwork 4 Dimensions: 37x37x9
Artwork 4 Medium: Ceramic with glazes incorporating seaweed and shell
Artwork 4 Commentary: "The Sea is Stitched" is a dissected stoneware bowl, stitched with waxed cotton. It explores
how we are each intrinsically part of the landscape within which we live - being stitched into the fabric of our
environment.

The glazes incorporate shells from Gurnard Beach and seaweed from Thorness Bay which are very near to where I
live on the Isle of Wight.
This piece is part of a collection of stitched and bound pottery that I am further developing.

Embossing reads “The sea is stitched in to you and meâ€•
Artwork 4 Image:

Artist ID: 310

Artist ID: 315
Artist Name: tim o'rourke
Website: www.roadart.cc
IG: https://www.instagram.com/illustration_tim/
Artist Statement: My work bridges a gap between cartography, aerial imagery and imagined landscapes. I capture
the light and colours of mountain roads at particular times and seasons through a combination of photography and
3D modelling to create an idyllic new map of the mountain.

Seasonal changes and time of day are reflected in a mapped image which represents the route and atmosphere of
the journey. The landscape fragments into a patchwork of colours, shadows, ground cover and woodland. A map can
only show binary information; an aerial photograph can show only a limited landscape frame; instead I explore the
colour and flow of traversed ground. Unconfined by the realism of aerial photography and the constraints of map
accuracy, my art represents an abstraction of the depth of terrain, the changing shapes and forms of the land.
Colours are drawn from smaller details in the landscape; a plant, flower or rock provides inspiration.

I build a digital model of the landform and layer information onto this, finally creating a 2D image. Printing onto
aluminium, I mask patches to highlight areas and lines, the matte colour overprint contrasting with the metallic
brightness of the raw metal. This gives a shimmer, flashes of highlights as the viewer passes to bring a sense of
movement and the changing landscape throughout the day.

Colour is a strong influence, from the pop art of Roy Lichtenstein, the crisp shapes of Bridget Reilly and digital
techniques of Julian Opie, to the prismatic qualities of David Hockney’s photographic collages.
Notes:

Artist ID: 315
Artwork 1 Title: Sa Colobra
Artwork 1 Dimensions: 120x120x5
Artwork 1 Medium: Digital Print onto Aluminium
Artwork 1 Commentary: 24/04/2016 10.35am
Coll del Reis, known more commonly as Sa Calobra, this perfect ribbon of road winds up elaborately from the small
village at the bottom. For me, it is the intensity of the experience of traversing its length that makes this road a
marvel. From the sparkling brightness of the water to the solidity of the rocky terrain at the top. At under 10
kilometres long and going from sea level to only 683 metres high, it feels like a crisp scalextric track has been draped
down a drop to the sea.
Artwork 1 Image:

Artist ID: 315
Artwork 2 Title: Passo di Mortirolo
Artwork 2 Dimensions: 120x120x5
Artwork 2 Medium: Digital Print onto Aluminium
Artwork 2 Commentary: 23/09/2016 6.07pm
Widely considered to be one of the hardest climbs in professional cycling, the Passo di Mortirolo is a steep winding
ribbon of partially moss covered slippery tarmac that twists its way through dense woodland up to a summit just
over 1,850 metres high. The steep grades and short length contribute to its well deserved reputation of brutality.
This work celebrates the myriad of different routes to the summit, all screened by dense woodland, occasionally
breaking out of the shaded canopy to be revealed before turning back into the shade. As you reach the summit, the
canopy clears and you’re met by the sound of cattle bells and sheep as they graze the pastureland. From the warmth
of the terracotta colours of buildings in valley to the damp greens within woodland upwards towards the bright
freshness of the pasture.
Artwork 2 Image:

Artist ID: 315
Artwork 3 Title: Trouée d'Arenberg
Artwork 3 Dimensions: 70x70x5
Artwork 3 Medium:
Artwork 3 Commentary: 11/04/2014 11.27am
Stunning landscape is not all about mountains and hills; sometimes the perfect section of a route can be flat.
However, the Trench is not a truly level road, either in elevation or texture, as it is constructed from cobblestones
the size of loosely laid bread loaves, with occasional chasms between and missing stones throughout. This iconic
section of pavé often forms the turning point of the Paris-Roubaix cycle race. Fighting the brutal cobbles as you
power along, there will be families taking a stroll along the completely smooth cinder-track that runs parallel.
Printed direct onto raw brushed aluminium, the exposed metal creates a shine on the cobbles through the centre of
the forest. Stopping and enjoying the regimented forest allows you to find tiny bright flowers amongst the deep
shadows of the trees.
Artwork 3 Image:

Artist ID: 315
Artwork 4 Title: Passo dello Stelvio
Artwork 4 Dimensions: 120x240x5
Artwork 4 Medium:
Artwork 4 Commentary: 20/05/17 - 01/06/18
At over 2,750 metres high the Stelvio links the Valtellina and the Merano valley, skimming past the border with
Switzerland. Originally constructed in the 1820’s the ribbon of tarmac is one of the most iconic in Europe, clinging to
the side of the mountain with determination on the steeper sections towards the summit.

This work celebrates the extraordinary weather that is possible in the Ortler Alps. The Stelvio has been captured
changing from winter to spring, the pass only just open at the top whilst the valley far beneath is already green and
lush with the river in full spate.
Artwork 4 Image:

Artist ID: 316
Artist Name: Kathait Deepak Singh
Website: www.deepakkathait.com
IG: deepakkathaitstudio
Artist Statement: Deepak practice themed on metaphysical enquires; in his recent body of works, he explores the
philosophic ideas such as being, time, existence, beauty and truth. His other new work meditates on desire,
fulfilment and void.
With an oeuvre of drawing, painting, photography collages & mix-media he creates an abstract language, expressed
through the act of mark-making, and combining various materials which creates a contemporary aesthetic.
Deepak has shown his work with Gujral Foundation in New Delhi, at the Photography Project Space and the Royal
College of Art’s Work in Progress Show. He also had several other shows at Lalit Kala Academy, India Habitat Centre,
(AIFACS) All India Fine Art and Craft Society, (IIC) India International Centre for Culture, at Gallery Romain Roland,
and at The Lalit Hotel, Art Junction Gallery.
Deepak born in New Delhi India where he earned his BFA from the College of Art in 2010, over a decade he
consistently developed his studio practice without concerning the art market. Currently, Deepak is a scholar at the
Royal College of Art, London. He is graduating this summer with his MA degree in Fine Art.
Notes:

Artist ID: 316
Artwork 1 Title: Untitled
Artwork 1 Dimensions: 42.0 x 59.4cm
Artwork 1 Medium: painting
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 316
Artwork 2 Title: untitled
Artwork 2 Dimensions: 42.0 x 59.4cm,
Artwork 2 Medium: painting
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 316
Artwork 3 Title: Untitled
Artwork 3 Dimensions: 102 x 75 cm
Artwork 3 Medium:
Artwork 3 Commentary:
Artwork 3 Image:

Artist ID: 316
Artwork 4 Title:
Artwork 4 Dimensions:
Artwork 4 Medium:
Artwork 4 Commentary:
Artwork 4 Image:

Artist ID: 318
Artist Name: Peter Homan
Website: www.artistpeterhoman.com
IG: I_am_homan
Artist Statement: Peter finds solace and respite in his art where he can create a world without the chronic pain
condition he lives with. By using fire and setting his paintings alight he can channel his energy into painting abstract
images of this pain. Peters recent work is purely concentrated on mastering his fire painting technique combining oil
paint and the element of fire to create works based on the elements and the ever-changing seasons around him.
Peters latest inspiration draws from feelings of nostalgia by painting flowers from his childhood onto one of his fired
canvas.
Notes:

Artist ID: 318
Artwork 1 Title: Hydrangea by The Sea
Artwork 1 Dimensions: 50 x 60 cm (framed)
Artwork 1 Medium: Oil and fire with spray paint
Artwork 1 Commentary: This painting is created by firstly setting it on fire and letting the oils burn into the canvas I
then repeat the process till I am satisfied with the back ground image and then paint the flower onto the canvas with
oils
Artwork 1 Image:

Artist ID: 318
Artwork 2 Title: Winters Sunset
Artwork 2 Dimensions: 80 x 60 cm
Artwork 2 Medium: Oils and fire on canvas
Artwork 2 Commentary: I began to start this painting By setting this work on fire repeatedly and then defined the
trees and foreground with oils brush work
Artwork 2 Image:

Artist ID: 318
Artwork 3 Title: Laying Under Moonlight
Artwork 3 Dimensions: 40 x 50 inches framed
Artwork 3 Medium: Oil and pigments with fire on canvas
Artwork 3 Commentary: I set this painting on fire layering the paint until staisfied with the image. After it drying I set
it on fire one more time and then used a hot gun to make the moonlight
Artwork 3 Image:

Artist ID: 318
Artwork 4 Title: Muted Light
Artwork 4 Dimensions: 60 x 60 cm framed
Artwork 4 Medium: Oils and pigment with gold leaf and fire on canvas
Artwork 4 Commentary: I set this canvas on fire a few time then applied gold leaf heating it reapeatedlh with a hot
gun and then layered pigment heating it with fire repeatedly until satisfied with the image.
Artwork 4 Image:

Artist ID: 319
Artist Name: LILIUM WILKINSON-O'DWYER
Website: liliumwilkinsonodwyer.myportfolio.com
IG:
Artist Statement: In recent years painting has become a visual diary of sorts for me, and others marginalised by
society -isolated, misunderstood, judged, brushed aside. My paintings are my vehicle for communication, using
powerful aesthetics and uncomfortable subjects in the hope of starting conversations, breaking the silence.
Bacon, Basquiat, Caravaggio, Munch - all artists that have spoken to me in a profound way both physically,
technically, emotionally; their mastery, rawness and truthfulness made me want to paint.
Addiction and mental illness are not only contemporary concerns - they are as old as Art itself, and yet the hostility
and shame they carry still causes tragedy. The modern day leprosy, enforcing the cycle of addiction and another
societal divide, making difference difficult.
I use oils on canvas, sometimes collage and additional mediums as a base, the slow drying quality of the paint allows
me time to experiment and work through the process of painting, it gives me depth which enhances the weight of
emotion in the figures, making them difficult to ignore.
I want my paintings to ask questions, trigger discussion, I try to use the paint to give the subjects presence,
empowered - elevated as well as exposing their vulnerability.
Notes:

Artist ID: 319
Artwork 1 Title: Untitled 4
Artwork 1 Dimensions: 120x90 cm
Artwork 1 Medium: Oil on canvas
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 319
Artwork 2 Title: Untitled 3
Artwork 2 Dimensions: 120x80 cm
Artwork 2 Medium: Oil on canvas
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 319
Artwork 3 Title: Untitled 2
Artwork 3 Dimensions: 120x90 cm
Artwork 3 Medium: Oil on canvas
Artwork 3 Commentary:
Artwork 3 Image:

Artist ID: 319
Artwork 4 Title: Untitled 1
Artwork 4 Dimensions: 125x90 cm
Artwork 4 Medium: Oil on canvas
Artwork 4 Commentary:
Artwork 4 Image:

Artist ID: 321
Artist Name: Ã‰adaoin Glynn
Website: www.eadaoinglynn.com
IG: @eadaoinglynn
Artist Statement: I am interested in exploring the emotional response to place and the power of memory of place. I
paint intuitively, abstracting landscapes, primarily in oil and cold wax. The painting process starts with an image, a
memory or an emotion. I build layers of paint over several months. The process of adding layers and marks, then
excavating, scraping and dissolving them, builds texture and depth, creating a history, echoing how land is laid down,
compressed, weathered and eroded over time.

Places hold memories; memories of childhood, memories from previous generations. Memory and story create
power and connection to certain places.
Notes:

Artist ID: 321
Artwork 1 Title: Morning Walk
Artwork 1 Dimensions: 60.96x76.2x4
Artwork 1 Medium: oil, cold wax, mixed media on canvas
Artwork 1 Commentary: Dream and memory are interconnected, a morning walk echoes and carries our connect
with every previous walk, connecting time, place and memory.
Artwork 1 Image:

Artist ID: 321
Artwork 2 Title: The Passage
Artwork 2 Dimensions: 76.2x101.6x4cm
Artwork 2 Medium: oil, cold wax, mixed media on canvas
Artwork 2 Commentary: A passage is a transition from one place to another, a journey and a point of entry.
Artwork 2 Image:

Artist ID: 321
Artwork 3 Title: Beneath her dream
Artwork 3 Dimensions: 62x82x4
Artwork 3 Medium: oil, cold wax, oil bar on gesso panel, framed
Artwork 3 Commentary: Beneath and underneath our dreams, is our connection to memory, place and ourselves.
Artwork 3 Image:

Artist ID: 321
Artwork 4 Title: Beannacht / Blessing
Artwork 4 Dimensions: 76.2x102x4
Artwork 4 Medium: oil, cold wax, powered pigment on canvas
Artwork 4 Commentary: Beannacht is the Irish word for Blessing, also the title of John O'Donoghue's poem which
inspired this painting.
Artwork 4 Image:

Artist ID: 323
Artist Name: Lara Vaienti
Website:
IG: @larazzurravaienti
Artist Statement: I'm an Italian artist who took art courses with focus on printmaking in the USA starting in 2012.
Printmaking, painting, collage and decoupage are often part of one same piece I make. I'm very curious and
explorative and therefore very experimental in my all my apporaches to art (and music, a huge passion of mine).
Texture has a very important role in most of my projects and it is often a very meticulously planned part of my work
and its meanings. Matter and texture connect me to the earth and the environment.
More recenlty in my exploration of art and how the public interacts with it, I started to develop this strong urge
towards sculpture and a deep connection to natural materials, like plants and vegetation. Sound is another realm (
have worked for a radio station in the Usa) I know and would like to make part of my next installations. Nature and
human behavior are often the theme of my art projects. Photography is my way of sketching.
Notes:

Artist ID: 323
Artwork 1 Title: Through It
Artwork 1 Dimensions: 61 cm by 90 cm
Artwork 1 Medium: oil painting on collage made of Wall Street journal and gesso, screenprinted paper, stucco from
Venitian walls
Artwork 1 Commentary: Explosion or implosion? Going through a wall crashing down or breaking out of one? I would
like to let the viewer decide. I'm going through what is coming down. This is a metaphorical image and a personal
commentary that encompasses much of our ways to face the world, and life, these very days.
Artwork 1 Image:

Artist ID: 323
Artwork 2 Title: Natura Morta/ numero -- -- -Artwork 2 Dimensions: 60cm by 60cm
Artwork 2 Medium: roots, stalks, branches/treated with fire/paint/charcoal
Artwork 2 Commentary: In and out of control. Order and chaos. This sculpture wants to arrange a very tight confined
mass that gets slowly out of control. Another metaphor to what is going on in the world these days. There's fear and
and fear defies order. Not only the burning fires in Australia and in the Amazon forest bring destruction and death
but people and fear. Agitation.
Artwork 2 Image:

Artist ID: 323
Artwork 3 Title: Trespassed
Artwork 3 Dimensions: 40 cm by 60cm
Artwork 3 Medium: photography/digital work
Artwork 3 Commentary: More and more women become stronger and independent. We don't need a man to live a
fulfilling life, wer can excel and surpass yet men kill us for this. They spy on us with a phone, stalk us force us to stay
with them or want them and to be obsessed with them, not for a crush or for love (sometime) but for fear of being
punished, ruined, humiliated or murdered. In 2020 women still cannot be and exist strong, beautiful and bold.
Someone wants women to exist in a man's tight fist. Autobiographical.
Artwork 3 Image:

Artist ID: 323
Artwork 4 Title: hollow
Artwork 4 Dimensions: 14 cm by 12 cm
Artwork 4 Medium: printmaking, collagraph
Artwork 4 Commentary: portrait of an obsessed mind and a devoured soul
(not mine)
Artwork 4 Image:

Artist ID: 324
Artist Name: Alison Kusner
Website: alisonkusner.com
IG: @alisonkusner
Artist Statement: Alison Kusner is an artist, teacher and lecturer with over 20 years’ experience. She teaches weekly
at the National Portrait Gallery and The Wallace Collection, giving interactive tours, practical workshops and
illustrated talks. Alison is a painter who regularly teaches techniques (drawing, watercolour, screen printing, oil
painting and 3D collage) to teachers and students of all ages, in galleries, schools and colleges, to provide a forum to
develop new techniques, realise project themes and experiment.

As an artist who is a passionate teacher, she flourishes through learning new skills & experimenting, in order to
embellish her practice. Alison attends exhibitions, lectures and courses to enhance her workshops and develop her
own ideas.

She is mainly inspired by the galleries that she teaches at each week - The Wallace Collection, where she teaches
portrait painting, still life and Landscapes, as well as Life Drawing - Rococo and Renaissance.

At the National portrait Gallery she teaches Portrait painting- Oils, Acrylic, screen printing, Drawing techniques and
Life Drawing. Alison also visits Galleries - recently the Royal Academy of Arts to run a life class in the evenings.

Where possible she meets artists to discuss their techniques and develop further approaches in her public and
personal work (David Bailey, Hockney, Grayson Perry...)

Alison would relish the opportunity to exhibit some of her recent paintings.
Notes:

Artist ID: 324
Artwork 1 Title: The Castle Ruin
Artwork 1 Dimensions: 50.8cm x 40.6cm
Artwork 1 Medium: acrylic and collage on canvas board
Artwork 1 Commentary: This work is inspired by a painting at the Wallace collection: by Hobbema - A ruin on the
bank of a river
I love the colour palette, the reflection and contrast in tone and texture and wanted to exaggerate these elements.
Artwork 1 Image:

Artist ID: 324
Artwork 2 Title: The Wildlife Pond Hampstead Heath
Artwork 2 Dimensions: 50.8cm x 40.6cm
Artwork 2 Medium: Acrylic on canvas board
Artwork 2 Commentary: I love the Heath & the hills beyond....I swim in the next pond most of the year. I wanted to
capture my passion for this place in summer.
Artwork 2 Image:

Artist ID: 324
Artwork 3 Title: After D'Hondecoeter II
Artwork 3 Dimensions: 50.8cm x 40.6cm
Artwork 3 Medium: Acrylic on canvas board
Artwork 3 Commentary: This is inspired by D'Hondecoeter, but simplified. I love the vibrancy of his work, the
interesting criss-cross composition and the use of red creating accents throughout.
Artwork 3 Image:

Artist ID: 324
Artwork 4 Title: Waterfall
Artwork 4 Dimensions: 29.7 x 42.0
Artwork 4 Medium: Watercolour, goauche, wax resist
Artwork 4 Commentary: Inspired by landscapes at the Wallace collection
Developing contrasts in translucent and non translucent areas with rich earth tones
Artwork 4 Image:

Artist ID: 325
Artist Name: Rose Electra Harris
Website: www.roseelectraharris.com
IG: @roseelectraharris
Artist Statement: Rose Electra Harris (b.1991) is a London-based artist working predominantly as a printmaker,
mostly in etching and screen-printing. She completed her BA Hons in Printmaking at Brighton University in 2015 and
now works in her studio in Peckham.
Harris’s vibrantly coloured works explore the interior, creating dreamlike and surreal interpretations of domestic
spaces. Constantly using motifs such as lemon squeezers, chairs, bath tubs or chandeliers in her distorted
perspective scenes, Harris reimagines a colourful dialogue between space and objects to emphasise the importance
of the everyday. The exotic bright hues of colour and intricate patterns and textures placed throughout her work are
inspired by her travels around Sicily, Mexico and Morocco. To her, a room is an oasis and the things within it are
what bring it to life.
All of her pieces start life as drawings. Like most artists, Rose learned to draw before she learned to print, and
although the majority of her work centres around the craft of printmaking, she feels drawn to ink and pastel.
Notes:

Artist ID: 325
Artwork 1 Title: ZigZag Chandelier
Artwork 1 Dimensions: 148 x 110 x 5
Artwork 1 Medium: Ink and pastel drawing on Japanese Kozo paper
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 325
Artwork 2 Title: Rosetta Bathroom
Artwork 2 Dimensions: 46 x 38.5 x 4
Artwork 2 Medium: Soft ground, hard ground, aquatint copper plate etching with chine-collé
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 325
Artwork 3 Title: A Moroccan Riad V
Artwork 3 Dimensions: 45 x 35 x 4
Artwork 3 Medium: Aquatint etching with chine-collé
Artwork 3 Commentary:
Artwork 3 Image:

Artist ID: 325
Artwork 4 Title: Conservatory Screen III
Artwork 4 Dimensions: 45 x 35 x 4
Artwork 4 Medium: Aquatint etching with chine-collé
Artwork 4 Commentary:
Artwork 4 Image:

Artist ID: 332
Artist Name: Jen Gash
Website: www.jengash.co.uk
IG: @jengash
Artist Statement: I am interested in both the physical and psychological landscape. My work has an ethereal quality
evoked by the use of vaporous oil paint and incidental marks.
Notes:

Artist ID: 332
Artwork 1 Title: Held
Artwork 1 Dimensions: 30 x 40
Artwork 1 Medium: Acrylic
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 332
Artwork 2 Title: Arles
Artwork 2 Dimensions: 76 x 96
Artwork 2 Medium: Oil and acrylic
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 332
Artwork 3 Title: Onama
Artwork 3 Dimensions: 76 x 96
Artwork 3 Medium: Oil
Artwork 3 Commentary:
Artwork 3 Image:

Artist ID: 332
Artwork 4 Title: Parede
Artwork 4 Dimensions: 30 x 40
Artwork 4 Medium: Oil
Artwork 4 Commentary:
Artwork 4 Image:

Artist ID: 333
Artist Name: Satwant Singh
Website: https://381artist.com
IG: 381artist381
Artist Statement: I am an experienced Cognitive Behavioural Therapist, Behavioural Couples Therapist and
Interpersonal Psychotherapist who has been working with a wide range of psychological presentations from
depression, anxiety disorders, psychosis and personality disorders. Emotions are expressed in many different
channels and painting is one that I have developed as an expression of feelings the connection and engagement with
the world around me. This is clearly illustrated by the lovely quote by Evelyn Waugh in Brideshead revisited truly
expresses what the art of painting means to me:
A painting however imperfect it may be, it is an expression of feeling, an expression of love.
The power of art has the power to move an individual and I have used art in my clinical practice to help evoke
emotions, to sooth, aspire, provide a platform of engagement free from judgement and fear of being discriminated.
Normalising emotions as an expression of the self. It allows the development of the self, sharing of ideas,
collaboration and most importantly acceptance that there are multiple perspectives to any given situation. It allows
the unconscious to become the conscious and expressed through the medium, colour and images.
Notes:

Artist ID: 333
Artwork 1 Title: Mel's den
Artwork 1 Dimensions: 102.0 cm x 81.0 cm x 2.0 cm
Artwork 1 Medium: Oil on canvas
Artwork 1 Commentary: Mel's den represents the complexities of any given matter. It is an expression of the
multiple perspectives and depth. This images depicts a rooms and the external world that can be seen through the
window. The shades of represent that there is nothing constant but variation and the interplay with light on colour
and its representations. The contrast of colours provides depth, a focal point that there is more to what is seen and
allows the conceptualisation of the image.
Artwork 1 Image:

Artist ID: 333
Artwork 2 Title: Amrit Sakura
Artwork 2 Dimensions: 90.0 cm x 65.0 cm x 2.0 cm
Artwork 2 Medium: Oil on canvas
Artwork 2 Commentary: A presentation the beauty of the cherry blossom. Simplicity, elegance and grace. The bark
and flowers are highly textured representing complexity and importance of nature in our very being. The sakura is
admired for its beauty and Gold highlights the value of cherry blossom (sakura) within the Japanese culture.
Artwork 2 Image:

Artist ID: 333
Artwork 3 Title: Year of the Rat
Artwork 3 Dimensions: 30.o cm x 24.o cm x 1.0 cm
Artwork 3 Medium: Watercolour on aquarelle
Artwork 3 Commentary: Lunar year of the rat which occurs every 12 years within the Chinese zodiac signs. Rats are
cunning and able to sustain life within the harshest environment. They represent strength and resilience.They have
skills to survive and a complex hierarchy with their social order. Red in the background is auspicious represents
celebration, birth and beginnings.
Artwork 3 Image:

Artist ID: 333
Artwork 4 Title: Blue Mosque
Artwork 4 Dimensions: 43.0 cm x 53.0 cm x 1.0 cm
Artwork 4 Medium: Oil on canvas board
Artwork 4 Commentary: The majestic Blue Mosque representing the splendour of the Ottoman empire and the
importance of spirituality in our life despite our religious afflictions. The simplicity of the painting engaging with its
environment defining its position within that space.
Artwork 4 Image:

Artist ID: 335
Artist Name: STEFANIA VICHI
Website: www.stefaniavichi.com
IG: stefania_vichi
Artist Statement: Born in 1986 from a family of antiques dealers; she lived in CittÃ di Castello in Umbria (Italy) up to
18 years, the city of Alberto Burri, one of the most important and famous post-war material artists.
Graduated in law; titled lawyer; graduated in classical dance from RAD of London; always fond of art.
She has started with the first private art commissions, exhibitions in art galleries in Italy and abroad. since 2015,
including the most recent one whit the Modigliani Foundation "MOOVART".
Her love for art, especially the italian baroque one, drives the creation of her works.; the artist goes back in time
reintroducing both the classic italian baroque pictorial drapery and sculptural virtuosity and suggests a vision out of
the box. A new Baroque forged in contemporary garments that is stirred in the changeable capacity of the resin; a
reference to the "cyclical nature of history", because everything comes back, events and customs change, but men
are always the same. The "sculptural-painting" conquer the space: a mix of empty and full, ligts and shadows,
inspired to “Caravaggioâ€•, which create an unstoppable and fascinating movement.
2019:
-Gallery“la Chimeraâ€•-Arezzo;Florence-ITALY
-Guicciardini’s Palace-Florence-ITALY
-Gallery Farini-Bologna-ITALY
-Castel dell'Ovo of Naples,whit Modigliani’s Foundation,MOOVART,Naples-ITALY
-Arthill Gallery-Londra;LONDON-U.K.
-Riba North-Liverpool,National Architecture Centre, whit Modigliani’s Foundation,MOOVART,Liverpool-U.K.
-Finalist of ROMART 2019-International Biennial of Art and Culture,Stadio Domiziano, Rome-ITALY
-Finalist whit special mention in UMBRIART 2019,Terni-ITALY
2020:
-ARTE GENOVA, Market Exhibition of Modern and Contemporary Art,Genoa-ITALY
-MOOVART CO-EXPO FIRENZE 2020-whit Modigliani’s Foundation (March 2020)Zeffirelli’s Palace,Florence-ITALY
Notes:

Artist ID: 335
Artwork 1 Title: MINERVA (cod: P4-MINERVA2-2019)
Artwork 1 Dimensions: 181 x 40 x 42
Artwork 1 Medium: https://we.tl/t-4HdYnm8mPb
Artwork 1 Commentary: "Minerva" is part of the "Pantheon" series which the Gods and Roman myths, interpreted
by the artists of all times, are forged in contemporary clothes. Abstract representation of Bacchus, roman God of
wine and harvest, as well as the pleasure of the senses and fun. Hoerver, this isn't a pictorial portrait, as one might
expect form the title of the opera. It evokes only literally the past and then, indeed, proceeding at a rapid pace in the
contemporaney, according to the paradigms of a conceptual and eclectic painting, whit a breath of legendary
fascination linked to the "symbolism of recognition". In this case "Minerva", the Roman goddess of wisdom and
strategic warfare and the sponsor of arts, trade, and strategy, recalls the iconic symbolism of the Goddess's helmet,
using a 17th century baroque frieze. She is broken in several places, but it never falls, it continues to elegantly rise.
Sculpture in resin, mortar, Serana's stone, inox, baroque frieze of the XVII century.
Artwork 1 Image:

Artist ID: 335
Artwork 2 Title: BACCO (cod: P8-BACCO2-2018)
Artwork 2 Dimensions: 100X70X10
Artwork 2 Medium: https://we.tl/t-rQNKSYfh8f
Artwork 2 Commentary: BACCO (cod: P8-BACCO2-2018)
"Bacchus" is part of the Pantheon series which the Gods and Roman myths, interpreted by the artists of all times,
are forged in contemporary clothes. Abstract representation of Bacchus, roman God of wine and harvest, as well as
the pleasure of the senses and fun. Hoerver, this isn't a pictorial portrait, as one might expect form the title of the
opera. It evokes only literally the past and then, indeed, proceeding at a rapid pace in the contemporaney, according
to the paradigms of a conceptual and eclectic painting, whit a breath of legendary fascination linked to the
"symbolism of recognition". In this case "Bacchus" recall the colors of the grapes, the weaves of wicker baskets,
echoing abstractly the grape.
Artwork 2 Image:

Artist ID: 335
Artwork 3 Title: LEX ITALICA ed. LUCREZIA BORGIA (cod: LILB15-2019)
Artwork 3 Dimensions: 35X26X7
Artwork 3 Medium:
Artwork 3 Commentary: In this sculpt-painting series the "cyclical history" of Machiavelli's memory is the impulse
that mouves the call of ancient styles forged of contemporaney clothes. History stands as a theacher of life, since "all
times come back, men are always the same" (Machiavelli). Times change, but the underlying system is the same; so
man, while adapting to his time, reveals alweys its weaknesses in an intricate and convoluted system, a sort of
labyrinth, like the opera, but whit "ways out", identifiable only by the "human virtues". The fascinating, sinuous,
captivating Italian system, almost hypnotic in its baroque appearance, it reveals to an attentive gaze all the fragility
in its incomplete and reticent structure, but it is not a destructive criticism, but a constructive one: the opera has
"escape routes" linked to the human intellect: those who do not like themselves remain trapped; those who, whit
wit and courage, try, emerge victorius.
Artwork 3 Image:

Artist ID: 335
Artwork 4 Title: LEX ITALICA ed. LUCREZIA BORGIA (cod: LILB1-2017)
Artwork 4 Dimensions: 200 cm x 155 cm x 35 cm
Artwork 4 Medium: https://we.tl/t-WnlWflAaoC
Artwork 4 Commentary: In this sculpt-painting series the "cyclical history" of Machiavelli's memory is the impulse
that mouves the call of ancient styles forged of contemporaney clothes. History stands as a theacher of life, since "all
times come back, men are always the same" (Machiavelli). Times change, but the underlying system is the same; so
man, while adapting to his time, reveals alweys its weaknesses in an intricate and convoluted system, a sort of
labyrinth, like the opera, but whit "ways out", identifiable only by the "human virtues". The fascinating, sinuous,
captivating Italian system, almost hypnotic in its baroque appearance, it reveals to an attentive gaze all the fragility
in its incomplete and reticent structure, but it is not a destructive criticism, but a constructive one: the opera has
"escape routes" linked to the human intellect: those who do not like themselves remain trapped; those who, whit
wit and courage, try, emerge victorius. Resin,mortars, mix thecnique
Artwork 4 Image:

Artist ID: 336
Artist Name: Bart Calero
Website: www.bartcalero.com
IG: bartcalero
Artist Statement: I am a conceptual artist who work with sculpture and sculptural installation. I am interested in
reflecting through art on my society, its contradictions, the psyche, identity, conditioning, etc.

I intend to give light with my art to the darkest areas of our western society.

I am finishing my second degree in sculpture and a year ago I started my artistic work.

Muchas gracias! Thanks!

Bart Calero
Barcelona
Notes:

Artist ID: 336
Artwork 1 Title: Conditioned
Artwork 1 Dimensions: 100x150x100
Artwork 1 Medium: Mixed
Artwork 1 Commentary: It is a parallel between the education of children and the conditioning that animals receive
so that they do not seek freedom.
With recycled materials.
Artwork 1 Image:

Artist ID: 336
Artwork 2 Title: Lost
Artwork 2 Dimensions: 60x40x15
Artwork 2 Medium: Asphalt
Artwork 2 Commentary: An asphalt suitcase with which I intend to reflect on the difficulty of leaving capitalism.
With recycled materials.
Artwork 2 Image:

Artist ID: 336
Artwork 3 Title: Dissociation
Artwork 3 Dimensions: 275x80x180
Artwork 3 Medium: Mixted
Artwork 3 Commentary: It is an autobiographical work of a moment in my life in which I recognized myself in
identities created and far from my true being.
With recycled materials.
Artwork 3 Image:

Artist ID: 336
Artwork 4 Title: Asphalt Identities
Artwork 4 Dimensions: 250x100x25
Artwork 4 Medium: Asphalt
Artwork 4 Commentary: The difficulty of abandoning the identities created in capitalist society.
With recycled materials.
Artwork 4 Image:

Artist ID: 341
Artist Name: OTGONBAYAR TSOGT
Website: www.oto-art.co.uk
IG:
Artist Statement: I lived in communist Mongolia during my childhood. Then after my second year of study traditional
painting in Art College suddenly democratic revolution began. Since then Mongolians experienced many social
economic changes moreover individuals started exploring wider possibility around the world. As well my interest in
traditional art lead me to Tokyo University of the Arts to study and research Japanese painting as part of the eastern
culture.
Going through, experience with various different social, economic territories, cultures including settle in UK brought
the identity issue in my centre of the attention. Made me explore and question what makes me/us similar and
different to others.
During this process I attracted to ideology of the animism and the Zen arts. I found there is common thing that
importance of the relation man and his surrounding nature, living in harmony with it. This is probably because this
ideology travelled through Eastern world well blended in each individual cultures different way but core itself stays
same.
As a child of the mother nature I see the “living in harmonyâ€• is still has an important role in contemporary society.
I have no doubt it will become an indispensable thing in the future because the rapid changing world with over
crowded population, unsustainable demands of natural resource, climate
My art focuses how we are connected to the nature and our surroundings and dependent on each other existing in
delicate balance.
I use symbolic and abstract expression to draw my idea to puzzling natural and man made objects but dismantling
its parts then blend together and reshape.
Notes:

Artist ID: 341
Artwork 1 Title: Root & Harmony (work no.1)
Artwork 1 Dimensions: 61x61cm
Artwork 1 Medium: acrylic, acrylic pen on the board
Artwork 1 Commentary: Works I submitted in this exhibition are from my latest series exploring interrelationship
between human and nature in life cycle.
Artwork 1 Image:

Artist ID: 341
Artwork 2 Title: Border line
Artwork 2 Dimensions: 61x61cm
Artwork 2 Medium: acrylic, acrylic pen on the board
Artwork 2 Commentary: Works I submitted in this exhibition are from my latest series exploring interrelationship
between human and nature in life cycle.
Artwork 2 Image:

Artist ID: 341
Artwork 3 Title: Root & Harmony (work no.4)
Artwork 3 Dimensions: 61x61cm
Artwork 3 Medium: acrylic, acrylic pen on the board
Artwork 3 Commentary: Works I submitted in this exhibition are from my latest series exploring interrelationship
between human and nature in life cycle.
Artwork 3 Image:

Artist ID: 341
Artwork 4 Title: Root & Harmony (work no.3)
Artwork 4 Dimensions: 61x61cm
Artwork 4 Medium: acrylic, acrylic pen on the board
Artwork 4 Commentary: Works I submitted in this exhibition are from my latest series exploring interrelationship
between human and nature in life cycle.
Artwork 4 Image:

