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Artist ID: 649
Artist Name: Iliana Tosheva
Website: https://www.saatchiart.com/account/artworks/154608
IG: https://www.instagram.com/tosheva_iliana/
Artist Statement: I am a London-based multi-disciplinary artist specialising in abstract landscapes. My preferred
medium is oil which has allowed me to develop a unique technique of my own resulting in very dramatic organic
shapes having a quite striking 3D effect. I work in rich and contrasting colours, my most favourite colour being deep
rusty, earthy red which appears in many of my paintings.
My work is mostly inspired by nature and by all those beautiful and weird fleeting images you discover everywhere
you go, and I find great pleasure in translating those images - or rather ‘visions’ sometimes - into highly detailed
fantasy landscapes.
As an artist I have always been fascinated by the delicate balance between what is usually perceived as abstract and
figurative and my work has been a reflection upon and an ongoing exploration of that delicate balance, a process I
find both challenging and rewarding. I do not consider myself a storyteller, I tend to ‘document’ feelings and visions
and I expect the viewer to either emotionally relate to or re-discover or even re-invent themselves, each in their own
intimate and unique way, whilst viewing my paintings.
Notes:

Artist ID: 649
Artwork 1 Title: THE ABYSS
Artwork 1 Dimensions: 40X40X2
Artwork 1 Medium: Oil on canvas
Artwork 1 Commentary: Inspired by childhood memories of long and hot summer days.
Artwork 1 Image:

Artist ID: 649
Artwork 2 Title: REMNANTS
Artwork 2 Dimensions: 40X40X2
Artwork 2 Medium: Oil on canvas
Artwork 2 Commentary: Inspired by my love of organic forms and shapes translated into an abstract or rather
fantasy landscape which somehow one could perceive either as real or mimicking a parallel universe.
Artwork 2 Image:

Artist ID: 651
Artist Name: sum maysum
Website: http://www.wahahafactory.com/
IG: http://instagram.com/maysum234/
Artist Statement: Inner child series -

This is a process of self exploration, self-understanding, self acceptance and self admiration. Learn the fragility of the
self, have the courage to embrace the imperfect self and compliment on your strengths.
As long as we attendto the needs of our inner child, we will be sure to find our true self, build self esteem, and find
our inner peace.

In each and everyone of us lives an inner child, it is a model of our childhood self...sometimes it includes desires that
were not met in the past, and even complexes since then that we were unable to overcome as adults...

When people become older, they will slowly forget their true inner emotions and needs, and believe they have
become stronger.

But when somethings repetitively occur, or when we are situated under a certain situation, our emotions may
become uncontrollable and we realized we are continuously facing the same obstacle...it maybe a call from our inner
child.

The inner child wants us to listen attentively to its needs, and if we can comfort this inner self, we will be able to
find the answer to the reasons behind the unexplainable emotions and questions inside ourselves.

i created this inner child series, to remind people through many different imageries, that although we have grown
up, our inner child has never once left us, it’s needs, the damages and deficiencies in our grown up environment,our
emotion projection...these have always been a part of ourselves.

And they have been waiting for us to discover them, comfort them, let them help you become a better person.
Notes:

Artist ID: 651
Artwork 1 Title: inner child series1
Artwork 1 Dimensions: 8.5 X 12 X 15@
Artwork 1 Medium: clay,wood
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 651
Artwork 2 Title: inner child series1
Artwork 2 Dimensions: 8.5 X 12 X 15@
Artwork 2 Medium: clay,wood
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 654
Artist Name: Fero Feromontana
Website: www.feromontana.art
IG: feromontana.art
Artist Statement: You don't have to like the color, style or motive, but when you see a painting, a sculpture or an
installation and feel like "Oh, what a great idea, I never thought of that" then you see true and lasting contemporary
art. This is what one should feel, when experiencing my art.
Please visit my Website www.feromontana.art
Notes:

Artist ID: 654
Artwork 1 Title: Contemporary Mona Lisa
Artwork 1 Dimensions: 180x120
Artwork 1 Medium: Oil and acrylic on canvas
Artwork 1 Commentary: This is the main (three dimensional) spot painting of my series "Mona Lisa Turning", which
was exhibited at the Biennale In Florence 2019 and received a Lorenzo il Magnifico Award.

The idea behind Mona Lisa turning was as follows: Leonardo's Mona Lisa follows you with her eyes wherever you
are in the room. Imagine her following you with her whole body while you walk by.

If you want to see the whole series of five three dimensional spot paintings please visit
www.feromontana.art/en/paintings/mona+lisa+turning
Artwork 1 Image:

Artist ID: 654
Artwork 2 Title: Angel of commerce
Artwork 2 Dimensions: 50x60x100
Artwork 2 Medium: spray paint on antique sandstone sculpture and Louis Vouiton suitcase
Artwork 2 Commentary: This sculpture was exhibited at the Venice Biennale 2019, Palazzo Mora along with other
works like the "Friendly Wall" which you can see in the Background.
Artwork 2 Image:

Artist ID: 668
Artist Name: Nettle Grellier
Website: www.nettlegrellier.com
IG: https://www.instagram.com/nettlegrellierartist/
Artist Statement: Robust and gentle figures are the subjects of my paintings. Usually deeply absorbed in themselves
or one another, they share a level of intimacy that is on the verge of awkwardness and discomfort. The limbs don’t
always make literal sense but contribute to the overall visual rhythm, whilst the use of textiles and pattern
distinguishes individual subjects from the whole composition, opening up narratives within the painting up to the
viewer. Fabric has a particularly important role as it is a metaphor for painting itself; You must paint both the fabric
itself and the contours beneath at the same time. This echoes the dual nature of figurative painting, in which you can
represent an image while making the paint itself beautiful in its own right.

The figures in my paintings are set into a vividly coloured landscape that is dry and empty, both reminiscent of time
spent living in Southern Spain and an imagined future in the face of climate crisis. I play with the focus of the
subjects and their connection to the surroundings. Often placing the figures directly into the foreground and making
use of light and colour to create a sense of melodrama, leaving large empty spaces between them and the horizon
aiming for a feeling of disparity between the subjects and the wider landscape.
Notes:

Artist ID: 668
Artwork 1 Title: Good riddance is what they said
Artwork 1 Dimensions: 117x153x4cm
Artwork 1 Medium: oil on canvas
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 668
Artwork 2 Title: Meantime
Artwork 2 Dimensions: 96.5x81.5x4cm
Artwork 2 Medium: oil on canvas
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 669
Artist Name: GILLIAN ASHCROFT
Website:
IG:
Artist Statement: I am a self-taught artist and have no art qualifications. I read Medicine at St John's College,
Cambridge and became the first Consultant in Tissue Repair in the UK and Professor of Cellular & Molecular Biology.
After working at the National Cancer Institute, Washington DC and awarded Pfizer European Scientist of the Year, I
took a career break to care for my father who suffered from Dementia. During this time I discovered painting, a
medium in which I can express my awe of nature and its endless flow from the microscopic to the cosmic in a form
that I cannot articulate in words or scientific manuscripts. The movement and flow of Nature's energy I hope to
reproduce in the flow of paint, resin and inks on the canvas, producing cells, tissues & organs in the vivid colours of
nature.The flow of paint and inks on the canvas mimics the movement and constant regeneration of Nature’s
elemental energy, producing cells, tissues & organs in the vivid colours of nature. I experiment Â with a variety of
acrylic paints, acrylic inks, 24kt gold leafÂ and resin using techniques that range from brushwork, pouring, swiping,
and heating with splashes of silicone and (isopropyl) alcohol!

Notes:

Artist ID: 669
Artwork 1 Title: SEROTONIN SYNAPSE
Artwork 1 Dimensions: 46X56X4
Artwork 1 Medium: ACRYLIC ON CANVAS, RESIN
Artwork 1 Commentary: The brain works like a computer. It processes information that it receives from the senses,
and sends messages back to the body.Brain tissue is made up of about 100 billion nerve cells (neurones) which
communicate via neurotransmitters. Serotonin is the chemical that regulates mood and makes us happy. This work
represents the cells and tissue of the brain with two central neurones communicating via the neurotransmitter
Serotonin.
Artwork 1 Image:

Artist ID: 669
Artwork 2 Title: ATHEROSLCEROSIS-GLOBAL KILLER
Artwork 2 Dimensions: 56x46x2
Artwork 2 Medium: ACRYLIC & RESIN ON CANVAS
Artwork 2 Commentary: Atherosclerosis is a chronic arterial disease and a major cause of vascular death, including
heart attacks and stroke. Fatty streaks in arterial walls gradually develop into atheroma and characteristic plaques.
When the plaque ruptures a clot forms which blocks the blood vessel causing a heart attack or stroke.
Atherosclerotic cardiovascular disease (ACD) is the leading cause of mortality worldwide, of these deaths, 85% are
due to heart attack and stroke. Atherosclerosis (and the resulting cardiovascular diseases) is the single biggest cause
of death in the developed world, accounting for one in three of all deaths. For every death, cardiovascular disease
causes two non-fatal but serious complications, such as a stroke or heart attack.In 2015 it was reported that
population and individual level preventable causes of ACD must be aggressively and efficiently targeted in countries
of lower economic development in order to reduce the growing burden of disease due to ACD. However, modern
medicine can draw hope from the past. If you came to a medieval physician with a problem such a “trembling heart
or melancholyâ€•, he may give you gold as part of your cure. Medieval doctors believed that that gold was very
effective against brain and heart disease.Recently gold nanoparticles and reinforced polymer fibre scaffolds have
enhanced cardiac cell function, and conjugated with existing clinical drugs to treat heart disease. This painting
represents the flow and energy of atoms and energy in the Universe in which every atom is recycled after death back
to the Cosmos. The rupture of an arterial vessel fatty plaque represents the urgent global issue of atherosclerosis
which needs to be addressed, with gold inks representing hope for the future in terms of treatment.
Artwork 2 Image:

Artist ID: 669

Artist ID: 672
Artist Name: Uri Levy
Website:
IG:
Artist Statement: I was born and raised in Tel Aviv and moved to the UK five years ago.

I recently graduated from a three-year acting course at the Guildhall School of Music and Drama. Alongside acting
(soon will have my stage debut in a UK tour of a play called Amsterdam directed by Matthew Xia) I'm interested in
writing, directing, making installations and take photos. Am working on multiple projects now I aim to execute this
upcoming year.

I myself don't belong to the "fine art" world, and if to be completely honest, I often find it dull and not
communicative. This is exactly why I am passionate to bring theatricality into this world. I want to create
~~EVENTS~~ where people may enter into a room and leave it differently. I want people to love it. I want people to
hate it. I want to fight indifference and monotony as I struggle with it myself in this over-stimulating world. I want to
encourage feelings. I feel as if I stopped feeling.

My work intends to be political, daring and inappropriate. I want to discomfort the comfortable.
Notes:
https://vimeo.com/359362526

Artist ID: 672
Artwork 1 Title: GASLIGHTING: a bath piece
Artwork 1 Dimensions: 200 X 200 X 83
Artwork 1 Medium: Performance / installation
Artwork 1 Commentary: "GASLIGHTING: a bath piece" is a 40-60 minute performance taking place in a self-contained
full-functioning bath built and designed by myself. It is a live-theatrical play which treads the plains of performance
art as it very much lives in the 'now' realm. I invite the audience to join me into a mind game which they will always
lose.

This show is first of all inapropriate. It starts lightly and escalates into a dangerous black hole. My performance
changes according to my audience, and if performed in a gallery infront of "fine art" consumers- I will find my
intimate way of breaking its rules and ridicule the whole situation with a lot of "humanity" as a part of my way into
the spectator's heads and minds where the show is actually sets. All the rest is irrelevent.

It is a modern exploration of inauthenticity, manipulation and autonomy.

I performed it once in a sold out evening as a part of a LiveDrafts event at the Yard Theatre. I believe a trailer to the
show is a must to understand the gist: https://vimeo.com/359362526

The event at the Yard: https://theyardtheatre.co.uk/theatre/events/live-draft-autumn-19/live-drafts-uri-levy/
Me speaking about it: https://theyardtheatre.co.uk/news/articles/uri-levy-on-his-live-draft/
Artwork 1 Image:

Artist ID: 672

Artist ID: 672
Artwork 2 Title: free will
Artwork 2 Dimensions: 50X32
Artwork 2 Medium: photography
Artwork 2 Commentary: It is one photo of a series of 30 portraits of porridges I made and ate for a month. Most of
them look almost identical. It was only a month out of almost 3-4 years eating the same breakfast every morning and
therefore no real preparation was needed and I went along with what I would have made that morning anyhow.

It is a part of an exploration of rituals and how while they give us a false sense of identity, they also hold us
together. I am a very strong believer of the Biophilia hypothesis and this is an extension of it. This theory explains the
almost mystic connection humans develop with nature and different forms of life. In this project I tried to create
living organisms which exist and function on their own. Documenting them sometimes made me wonder who is the
actual subject of this work. Is it me making them, taking a photo and then eating? Or is it them making me make
them, cheekly controlling me into shooting them, and slowly taking ownership of my body for years and years. Is this
their way to survive in this rapid ever-changing world?
Artwork 2 Image:

Artist ID: 674
Artist Name: Bill Redshaw
Website: https://redshawbill.wixsite.com/gallery
IG: https://www.instagram.com/vsbillredshaw/
Artist Statement: The subject of memory is definitely a prevalent concern in my work recently. I’ve found myself
reflecting on childhood a lot since moving to Brighton; such as the childlike spirit of ‘play’ within pure creation
outside of theoretical frameworks. Visual culture is such a large part of childhood and right now I’m concerned
towards the visuals that may have been particularly key to informing my creative subconscious as a child. I’m also
very interested in still life compositions of mundane/domestic objects that allude to human activities and identities.
The dialogues objects can conjure up through a snapshot moment is something I enjoy playing with to elevate the
everyday to the level of high art and often exaggerate theÂ onslaught of visual information in our consumerist
environment, to the point of caricature. Whilst working in this way, it’s important to me to resist compromising my
own experience of ‘reality’ to adhere to more conservative/rational interpretations of what ‘finite’ reality and
human experience may be.
I promote the ethos of ‘play’ during myÂ investigatory process of sketching through a combination of naïve
materials such as oil pastels and crayons. The physicality of mark making often acts as a means of cathartic
expression for me; in some paintings I use charcoal on top to pull may paint around more sculpturally and draw my
process back to the original immediacy of dry mark making. This also juxtaposes the painterly layers impressively and
is exciting to feel the different creative ‘charges’ of combining mediums.
Notes:

Artist ID: 674
Artwork 1 Title: Dissembled Robot Body On Bedroom Floor
Artwork 1 Dimensions: 112cmX76cmX4cm
Artwork 1 Medium: Acrylic paint and water mixable oils on canvas
Artwork 1 Commentary: I wanted to explore identity and memory through this still life composition that can be
taken as a subversive self portrait, hinting towards the presence of human activity. I was inspired by feelings towards
my child self and the sense of restorative comfort our bedroom environments can have for us especially as children.
This painting was made at a point in which I felt truly at home and at peace with my present self in my new home in
Brighton, however when casting my eye upon objects such as my batman socks or the scavenged metal objects and
television set I plan to create a robot sculpture from, I found myself transported back to my bedroom as a child and
the creative misadventures that that space enabled for to me at a younger age. I wanted to evoke the same sense of
childlike curiosity that we all forget about at times through this painting and so 'play' was a large concern during my
process as well as in image. I primed my canvas with gravel from the beach to experiment with texture, and used
fibre gels and acrylic retarder in my acrylic paint to generate very thick immediate gestures upon the canvas. The
warm reds, oranges, yellows, purples I used were in aid of creating this feeling of cosiness and warmth, which I offset
or juxtaposed with cool blues and greys in the 'robot body' and textures in the rug features.
Artwork 1 Image:

Artist ID: 674
Artwork 2 Title: The Kid and Ibrahim Conquer The West
Artwork 2 Dimensions: 36cmX112cmX4cm
Artwork 2 Medium: Gouache and Oil Paint on canvas
Artwork 2 Commentary: This is one of my most recent works and explores the idea of visual caricatures and alter
egos that can be a part of childhood. The subject matter was taken from a pose I struck during a figure drawing
session I was the guest/featuring artist of and appeared dressed in my cowboy outfit that I use at times to adopt an
artistic alter ego known as 'The Kid'. I am fascinated by the ideas of visual caricatures that are prevalent in children’s
imagery and how imagination may shape much of a child's world. I imagined myself during that pose (holding my
prop skull - 'Ibrahim') looking out upon a large stretch of American dessert, 'The West', and using the format of my
canvas, I elongated the forms of my figure using oils into an almost futurist composition, upon this imaginary plain of
land (painted in gouache). Placing large amounts of compositional and visual weight on the front foot of my figure to
indicate how 'The Kid' grits his teeth through the pain of progression and development (artistically and academically
but also personally from the child world to the adult). The future of my artistic career, the future of what life may
store for me. I took inspiration from such works as 'The Bolshevik' by Boris Kustodiev and from Richard Prince's
series of cowboy photographs; questioning the relevance of these figures that are elevated to superhero status in
their costumes or gigantic size, as I've attempted to do myself in this painting.
Artwork 2 Image:

Artist ID: 675
Artist Name: Steve Evans
Website: axisweb.org.uk
IG:
Artist Statement: My work is informed by my background in structural engineering and is rooted in my interest in
architectural detail, space, the way that shape and form provide stability and the effects created by superimposition
of lines.
It incorporates the techniques and formal qualities of technical drawing before the advent of CAD - qualities of
precision, regimentation, the repetition of line and reference to geometry and measurement. Unlike CAD these
works contain minute inconsistencies. The spacing, whilst measured, is imprecise, the thickness of line is variable.
These ‘flaws’ evident in the hand-drawn pieces, add qualities that make each unique - sometimes the arrangements
of line create visual disturbances and illusions beyond the original architectural or formal references. Whilst the
works are clearly concerned with man-made form and celebrate the modern, they are also pieces in their own right abstractions that explore and extend pictorial space through the use of light, line and colour. These works are also
developing further into abstractions by the exploration of related drawing techniques. The work has recently moved
on to include three dimensional constructions in painted copper, Perspex and nylon line.
Contact:
e-mail: SteveEvans49@aol.com
mobile: 07539 601823
Notes:

Artist ID: 675
Artwork 1 Title: Shaft
Artwork 1 Dimensions: 60 x 60 x 4.5
Artwork 1 Medium: Ink on Perspex and Board
Artwork 1 Commentary: This drawing, on two surfaces, is an exercise examining imagined architectural spaces in a
simple structure, which is viewed from above, and the means by which vertical access for communication and
service distribution between the spaces is provided.
Artwork 1 Image:

Artist ID: 675
Artwork 2 Title: Storeys of Neglect
Artwork 2 Dimensions: 100 x 26 x 26
Artwork 2 Medium: Painted Copper
Artwork 2 Commentary: This construction is an open multi-storey tower with a central atrium/shaft. It references
much public housing and the standard of maintenance and refurbishment undertaken on behalf of some local
authorities the past decades.
Artwork 2 Image:

Artist ID: 676
Artist Name: Ana Barriga
Website:
IG: @anabarrigaoliva
Artist Statement: In my work I try to find the balance between reason and emotion, two seemingly contradictory
territories that by rubbing, generate a type of energy that interests me. I try to move in the area of playfulness, a
place shared by artists and children where prejudices are abandoned and the most unexpected part of us emerges.
Humor, play or irony are ways of positioning ourselves before reality in a different and unexpected way, of breaking
common patterns. Hence, unpredictable situations arise that give off freshness and are attractive because they do
not conform to pre-set models

I do everything possible to learn each day. My work is driven by passion but also by knowledge. I apply myself in the
study of a language of deep tradition such as painting, the usual terrain in which I develop. The game is very
important both in my work and in my way of working. That idea is evident in three areas. 1) in the elements
represented: most of them are children's pieces, decorative objects or everyday objects. 2) in the way of treating
and configuring those elements: I paint, break, mutilate, assemble or compose this or that form, as if I were playing
with them. And 3) in the way I approach a piece: I try, erase, repaint, modify and even intervene with spray as if it
were a vandalism towards my own painting.
Notes:

Artist ID: 676
Artwork 1 Title: primer beso
Artwork 1 Dimensions: 195 x 135
Artwork 1 Medium: oleo, esmalte, rotulador y spray
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 676
Artwork 2 Title: mi tumba mi rumba
Artwork 2 Dimensions: 200 x 110
Artwork 2 Medium: oleo, esmalte, rotulador y spray
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 680
Artist Name: Yuhong Wang
Website:
IG: https://www.instagram.com/xihongshiii/
Artist Statement: What’s the time Mr. Wolf? One, two, three o’clock, dinner time!
I openly embraces an experience of the unknown alongside a relationship to the role of buffoon or fool in the
development of a multimedia practice stemming from a position of the personal. Merging the everyday, inextricable
links are tied between the general and imagination. Whilst inviting the viewers interpretation, I exist simultaneously
within the works engaging with the underlying narrative, which is both a search for and a reaction to displacement,
comfort and care.
Notes:
https://www.youtube.com/watch?v=fuXcEUuuFkM

Artist ID: 680
Artwork 1 Title: How Much Land Do I Know
Artwork 1 Dimensions: 666MB, duration- 8:54
Artwork 1 Medium: Film
Artwork 1 Commentary: Access of the film can be found in here https://www.youtube.com/watch?v=fuXcEUuuFkM
[if the link does not work, please type in YouTube how much land does fish do I know yuhong wang]

My relationship with the role of the buffoon or fool, openly embraces the essential process of not knowing to
develop works and taking a position of being an art student. Life and art are merged and inextricable as I fold the
personal and general together, with a generosity and openness that prevents to the work becoming self-indulgent.
On the contrary, I disappear within my works, inviting viewers in to explore and interpret. Used myriad footage from
my ever-expanding personal archive, along with processed text and sound making it a film.

The fish appeared in the video are the/my fish that I got from a Chinese shop [was not planned], most of the fish
footages are the first day when I just encountered it, that is why I used a yellow box. When the fish is flapping on the
floor, that is when he/she/it jumped out of the yellow box, I was shocked/scared and waiting for my aunty to pick it
back up to a larger container that I found later... I released this fish into a river, after two months period we’ve spent
together. I don't know what happened to him afterwards. I hope everything is good.
Artwork 1 Image:

Artist ID: 680

Artist ID: 680
Artwork 2 Title: Fish Out Of The Water
Artwork 2 Dimensions: 107.8* 166.6cm
Artwork 2 Medium: Photograph
Artwork 2 Commentary: I was never certain of being just a painter, saying that this is what I do, this is what I paint,
but have always used painting as a tool, like myself as a tool also, Opposition between dumb painting- self-serving
soothing. working stuff out about what painting can do or cannot do, or use paintings to push against something
else, whether it presents as a mindmap, writings, mobilising. Using different media to address this concerns about
legitimacy of artistic practice, or being an artist, like is that even a thing, can I do this really, what is the point of
being an artist, what is it for, what is art for, is it valid, who and where is this authorised, all these question around
authority to say something, to do or to be, being the thing that you are using. I’m using painting also as part of the
questioning, is also part of you working out those questions and made a work out of a certain problem.
Artwork 2 Image:

Artist ID: 688
Artist Name: Toni Harrower
Website: www.toniharrower.co.uk
IG: @toni_harrower_painting
Artist Statement: My paintings follow a ‘system’ and a set of restraints that determine colour, composition and scale.
Working from a colour-coded alphabet, the titles for each painting are extremely important as they are the starting
point for making; from this point each piece follows a basic set of rules - working from left to right, top to bottom.
I explore the physicality of paint in line with my interest in dementia. Working in a repetitious manner, I create
individual patterns and repeating geometric shapes that form a grid-like structure. The grids provide a level of
control over the paint, which is otherwise unrestricted.
The build-up of layers expresses the passing of time. As the paint gains depth and weight, gravity and a lack of
control come into play, causing the paint to fall away, with cells merging into one another. In many ways the
paintings relate to uncontrollable events that happen in life, and several pieces imply the notion of the mind - and
life - falling apart.
Notes:

Artist ID: 688
Artwork 1 Title: Break the system
Artwork 1 Dimensions: H:32 W:32 D:5
Artwork 1 Medium: Oil on box frame
Artwork 1 Commentary: â€¢ Breaking the boundaries that others put in place for you
â€¢ Rebelling against society
â€¢ Not allowing what you have been labelled to stop you
â€¢ Grid in the centre represents the structure I have put in place to deal with different situations in my life
â€¢ Even though the centre is controlled to a certain extend it still allows for chaos and the unknown
â€¢ Paint coming out of the frame represents freedom to express who I am as a person and not allowing the
restraints of the box frame literally and metaphorical to hold me back
Artwork 1 Image:

Artist ID: 688
Artwork 2 Title: Confinement has become nameless
Artwork 2 Dimensions: H:32 W:32 D:5
Artwork 2 Medium: Oil on box frame
Artwork 2 Commentary: â€¢ Breaking the boundaries that others put in place for you
â€¢ Rebelling against society
â€¢ Not allowing what you have been labelled to stop you
â€¢ Grid in the centre represents the structure I have put in place to deal with different situations in my life
â€¢ Even though the centre is controlled to a certain extend it still allows for chaos and the unknown
â€¢ Paint coming out of the frame represents freedom to express who I am as a person and not allowing the
restraints of the box frame literally and metaphorical to hold me back
Artwork 2 Image:

Artist ID: 691
Artist Name: Violeta Sofia Mbala Mbassa
Website: www.violetasofia.com
IG: instagram.com/violetasofia
Artist Statement: Cameroonian born, London based Violeta Sofia, is a visual artist and Photographer, best known for
her celebrity/fashion photography and political paintings. After moving to London from Spain, she decided to study
Media at Thames Valley University and photography at East London University, before becoming a freelance
photographer. Her work brings together aspects of Pop art with the combination of poignant messages and imagery.

Violeta creates controversial art that discuses social issues, which might leave some feeling rightfully uncomfortable.
Marlboro’s Cigarette Boxes is a declaration of disapproval of human conflict. “I am creating inclusive warning signs in
the attempt to sensitises and unite humanity.â€•

For the past decade, Violeta Sofia has created art and photography for companies such as Harvey Nichols and Top
Shop. In 2018 a transformation year for women, Violeta has been able to expand her painting practice as she
exhibited her work at the Royal Academy of Arts, and her photographs continue to be published in magazines like
Virtuogenix, Cole and Contender Hollywood magazine.
Notes:

Artist ID: 691
Artwork 1 Title: Immigrant Queen
Artwork 1 Dimensions: 40.64 by 50.8 cm
Artwork 1 Medium: Photography, and mixed media
Artwork 1 Commentary: The piece investigates the themes of identity and the need of belonging, and questions the
impact of Brexit and racial inequality.

The UK press was responsible for printing dehumanising stories about Muslims, Migrants and Refugees, which
sponsored the rise of hate crime in Britain to records levels. As an immigrant currently living in the UK, these stories
forced a change in my artistic self-expression. Because the propaganda in the press was targeting people like me, I
was to create my first self-portrait, Immigrant Queen.

Raised in Spain to Equatorial Guinea and Cameroonian migrant parents, I was searching for an answer to familiar
questions: Where am I from? Why should the colour of my skin restrict my reply? I have now lived in the UK for the
majority of my life and this adds another layer to my already diverse background. The EU referendum vote did not
help in my quest for identity, it has amplified the uncertainty of my sense of belonging.
Artwork 1 Image:

Artist ID: 691

Artist ID: 691
Artwork 2 Title: Marlboro’s Cigarette Boxes
Artwork 2 Dimensions: 200 by 150 cm
Artwork 2 Medium: acrylic mix medium and green printing
Artwork 2 Commentary: Marlboro’s Cigarette Boxes is a series of 15 screen print, reminiscent of Andy Warhol’s
Campbell’s Soup Cans. The first cigarette packet is titled “Competition for Natural Resources Kills More People than
Cigarettesâ€•, and it was exhibited at the Summer Exhibition, Royal Academy of Arts in 2018,

My messages are about current political issues and of history. The human race seems hell bent on repeating the
same mistakes of the past as the battle for natural resources, fueled by consumerism, war and the quest for power
threatens the very existence of humanity.

I have a student from the Lebanon, he had a Marlboro cigarette box which had ‘Smoking kills’ written in Arabic as a
warning message. I found the American Cigarette packet with the Arabic writing to be uncomfortable as it is
simultaneously collaborative and contrasting.

This made me think about the amount of money and care invested in health warning for tobacco products,
predominately to stop people from dying of cancer and to protect the western world from escalating medical costs. I
then compared it to the higher number of smoking and non-smoking individuals that would die because of war. No
warning messages are being created to support the vulnerable and disadvantage. Human beings are the biggest
health risk to other humans, we should all carry a warning sign.

"Marlboro Cigarette Boxes is a declaration of disapproval of human conflict. I am creating inclusive warning signs in
the attempt to sensitises and unite humanity."

Artwork 2 Image:

Artist ID: 691

Artist ID: 696
Artist Name: Arran Rahimian
Website: www.arranrahimian.com
IG: arran.rahimian
Artist Statement:
Notes:

Artist ID: 696
Artwork 1 Title: There at the start 1
Artwork 1 Dimensions: 108 x 101.5 x 3cm
Artwork 1 Medium: Oil on linen
Artwork 1 Commentary: A response to architectural forms.
Artwork 1 Image:

Artist ID: 696
Artwork 2 Title: There at the start 2
Artwork 2 Dimensions: 108 x 101.5 x 3cm
Artwork 2 Medium: Oil on linen
Artwork 2 Commentary: A response to architectural forms.
Artwork 2 Image:

Artist ID: 697
Artist Name: Ursula Vargas
Website: https://www.ursulavargas.com
IG: https://www.instagram.com/usrulavargas_art
Artist Statement: As a Peruvian artist have an interest on pre-Columbian civilisation's iconography, together with the
conservation of the environment, after been witness along the years of its devastating consequences affecting it and
its population in different ways; I'm trying to minimise the waste of materials that we get from the rain forest like
wood and cardboard that we use to packed things that we think we need in this era of consumism, for later throw it
away, finding this way the corrugated cardboard as a surface material to produce my work.
Due to extense traveling in within my versatile geographical country, the road is always been a fascinating place for
me; the drone of the tyres against the asphalt becomes this hypnotic chorus taking me back to places I rarely go,
places where my imagination goes wild while having all my senses in that place creating memories and imaginary
landscapes, roads and motorways that represent a life journey, displacement, otherness, migration and been lost.
Realising that we cannot paint what we don’t see but we can paint the in between, creating imaginary places and
characters in them.
Notes:

Artist ID: 697
Artwork 1 Title: Salvese quien pueda
Artwork 1 Dimensions: 247 cm x 188 cm
Artwork 1 Medium: Oil and charcoil on corrugated cardboard
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 697
Artwork 2 Title: Looking for home in all the wrong places
Artwork 2 Dimensions: 190 cm by 84 cms
Artwork 2 Medium: Oil on corrugated cardboard
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 702
Artist Name: Ka Wai Pang
Website:
IG: pang.k.w
Artist Statement: Pang Ka Wai’s recent work explores the diversity of cyanotype as an expressive art form. With
studying cyanotype, Pang sees the silhouette effects between transparent and non-transparent objects. His works
also mix with the realistic images to create a tangible or intangible picture, in which he has established an
experimental expressive art form of cyanotype.
Notes:

Artist ID: 702
Artwork 1 Title: Blue Border No.1
Artwork 1 Dimensions: 58.5 x 86 x 3.5 CM
Artwork 1 Medium: Cyanotype and Spray Paint
Artwork 1 Commentary: Utopia hides in the realistic aspect of the worldly order, which conceals an unrealistic
dystopia.
Artwork 1 Image:

Artist ID: 702
Artwork 2 Title: Blue Border No.2
Artwork 2 Dimensions: 58.5 x 86 x 3.5 CM
Artwork 2 Medium: Cyanotype and Spray Paint
Artwork 2 Commentary: Utopia hides in the realistic aspect of the worldly order, which conceals an unrealistic
dystopia.
Artwork 2 Image:

Artist ID: 714
Artist Name: Wing Sze Chan
Website: https://siriuscws.wixsite.com/portfolio
IG: https://www.instagram.com/uncertaintimestudio/
Artist Statement: “We never look at just one thing; we are always looking at the relation between things and
ourselves. Our vision is continually active, continually moving, continually holding things in a circle around itself,
constituting what is present to us as we are.â€• (John Berger, 1972)

I am fascinated by the evocative quality of nature scenery; how natural objects trigger memories and emotions,
revealing our deeper innermost shadow self and interfering perceptions. Through collecting ordinary scenery from
every day life and recreating these images with personal narrative, I explore the boundary between reality,
memories and imagination. What is on the canvas are the remnants and the distilled forms of the past and
memories, creating the sense of ambiguity between reality and imagination, absence and presence. I aim to capture
the uncanny moment and the sense of loneliness that cause the viewers to relate on their own experiences, to
interpret and escape from the present fixed time and space.

Though the past is lost and is not possible to authentically portrayed, the memories evolve with and through people.
There will always be a way to trace back the origins of the subjects, and resonate with the present at the same time.
Notes:

Artist ID: 714
Artwork 1 Title: Creature in Hong Kong Park
Artwork 1 Dimensions: 59.4 x 84.1 x 1.5 cm
Artwork 1 Medium: Acrylic, ink, charcoal , pastel, hair on canvas
Artwork 1 Commentary: This painting is based on a tree I found in Hong Kong Park. The park sits next to the hustle
city. Unlike other plants and trees in the park that sits in pots or ordered sequence like decoration, this tree lies on
the ground of a slope where it is quite hidden.

I remember that moment when I found the creature-like wood, it looks as if an ancient creature being forgotten in a
silent space that is spitted away from the city, or from a different time and space. In that few second of glimpsing, it
took me away from the surrounded noise of cars, and the moment was like stopped, or feels like eternal.

When I first arrived London, I was amazed by the human quality and the energetic form of trees. Later I realise this
quality can also be seen in my hometown Hong Kong. They were just smaller and harder to be noticed because of
their settings in a small busy city. I am very keen on spotting the interesting form of trees and paint them down now.

I used both Chinese ink and Western mediums to create this piece, reminding myself the shared traits of trees in
different places, just like the nature of 'chinese' or 'western' painting does not depend on the medium it used.
Artwork 1 Image:

Artist ID: 714

Artist ID: 714
Artwork 2 Title: Creature on High Rock
Artwork 2 Dimensions: 50.5 x 50.5 x 2 cm
Artwork 2 Medium: Acrylic, ink on canvas
Artwork 2 Commentary: Trees are always like a quiet observer. but when one stop walking and be a quiet observer
of the trees, many interesting details of the tree will comes out, and he can feel the growing and movement of the
tree, and the tree is looking at him.
Artwork 2 Image:

Artist ID: 718
Artist Name: Meera Palia
Website: https://www.meerapalia.com
IG: https://www.instagram.com/meerapalia_art/
Artist Statement: IÂ am a largely self-taught abstract expressionist painter based in London.

I have always been attracted to spontaneity and improvisation in art forms and have felt a strong need to create
abstract art that feels ‘free’ and made ‘in the moment’, striving for mark-making that feels ‘alive’, intuitive and
authentic. My paintings are therefore unplanned- they evolve out of the colours, textures, marks and moods that
emerge throughout the process and whatever emotions or thoughts I am carrying with me at the time. I am aimingÂ
for the painting equivalent of a jazz jam or a flamencoÂ improvisation rather than a polished
composition/choreography! I loveÂ the rhythmic, gestural, physical act of painting- when it feels like my hand is
freestyle dancing- and I will often paint to music, trying to bring the energy of an interesting beat into my work.

IÂ have a mixed media approach and particularly enjoy incorporating collage elements and oil crayon scribblings
into my acrylic paintings and love to experiment with building up and scratching away different layers of paint to
reveal some of those underneath. As an ex-sociology and philosophy teacher, I have always enjoyed asking
questions. Painting also feels likeÂ an inquiry, a dialogue with the unknown. Sometimes more recognisable ‘forms’
such as figures or landscapes start to emerge. Sometimes they do not! It is the sense of the unexpected and endless
possibilities for the re-invention of a painting that I find so compelling.
Notes:

Artist ID: 718
Artwork 1 Title: Sabbatical (2019)
Artwork 1 Dimensions: 76 x 101 x 2cm
Artwork 1 Medium: Acrylic Paint and Oil Crayon on Canvas
Artwork 1 Commentary: This painting represents my love of layering paint and scratching through to reveal what lies
beneath. This piece went through so many changes and is titled 'Sabbatical' as I started it whilst I was taking some
time out from my job as a sociology teacher; The journey and the transformation of lines, colours and textures that
this painting has gone through represents my own shift from painting as a part-time hobby to painting taking the
centre stage in my life.
Artwork 1 Image:

Artist ID: 718
Artwork 2 Title: The Sausage Dog & The Sea Goddess (2019)
Artwork 2 Dimensions: 59.4 x 84.1 cm x 0.1cm
Artwork 2 Medium: Acrylic Paint and Oil Crayon on Card
Artwork 2 Commentary: This piece to me suggests a whimsical, imaginative land where sausage dogs and sea
goddesses may meet for an eskimo kiss by the coast. None of this was planned of course but when they showed up, I
felt they were entitled to be have their moment. I hope this painting conveys how I value spontaneity, imagination
and a sense of humour in the painting process but also importantly in the stage of reflection and interpretation
afterwards. I like how paintings lead me to a certain narrative and I consider the naming of paintings an incredibly
important and enjoyable part of creating artwork.
Artwork 2 Image:

Artist ID: 724
Artist Name: Paulo Gonçalves
Website:
IG:
Artist Statement: This two works represents an exploration on abstract art that uses comic book and street graffiti
visual key elements to create dynamic landscapes.

The colour choices of these two works represent an urban experience. One reflect the vibrant energy of major
metropolis, and the other the flowing energy of the darker sides of the cities, that are mostly ignored by the passing
ones.

Two sides of a wall, one facing the avenue, the other facing something undefined.

The works are develop from drawn sketches that are then worked on computer design software and UV printed
onto PVC sheets.
Notes:

Artist ID: 724
Artwork 1 Title: Abstraction 1
Artwork 1 Dimensions: 88.5x62.5x0.5
Artwork 1 Medium: UV print on 5mm PVC hard sheet
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 724
Artwork 2 Title: Abstraction 2
Artwork 2 Dimensions: 88.5x62.5x0.5
Artwork 2 Medium: UV print on 5mm PVC hard sheet
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 728
Artist Name: Tania Fabris
Website: https://taniafabris.com.au/
IG: @taniafabris_artist
Artist Statement: “My predecessors were artists and the creativity and freedom to express thought, feeling and
emotion through artistic representation is commonplace within my family. Winning a state art award at the aged of
10 for my impressions of Perth City’s skyline was the beginning of a lifelong passion and pursuit of the Arts and its
many variations and formsâ€•.

As an active West Australian artist, my objective is to create works of art that reflect and respond to my
environment - whether it be social, cultural or environmental. Using a range of artistic mediums to best suit each
individual project, the process of my artistic resolutions become a fundamental component. Through a fluid and
flexible approach, the complexities of my creation are developed until the intended emotive response becomes a
tangible object. It is then the audience can respond to the work based on their own social and cultural dispositions,
and in doing so respond to the piece cognitively and emotionally.
Notes:

Artist ID: 728
Artwork 1 Title: Displaced In betweeners
Artwork 1 Dimensions: 100cm (h) x 30cm (w) 10cm (d)
Artwork 1 Medium: Found objects, wood, metal and glass
Artwork 1 Commentary: Displaced in betweeners, is intended to depict European Immigration and culture into
Australia. Highlighting significant role the generation before mine had on the development of our country through
hard labour, sweat and perseverance all in the hope of fulfilling the dream of a new life, and understanding the
effects of the post nomadic, the in betweeners, the third spacer and the hybridity of the following generation. The
installation is intended to surprise the audience and art work is meant to evoke a mood for the viewer to feel the
visual connection between the diversities yet still remaining as one single unity.
Artwork 1 Image:

Artist ID: 728
Artwork 2 Title: In Mezzo
Artwork 2 Dimensions: 1800cm(w) x 1800cm(h) x 20cm(d)
Artwork 2 Medium: Charcoal on Raw Linen
Artwork 2 Commentary: Displaced in betweeners, is intended to depict European Immigration and culture into
Australia. Highlighting significant role the generation before mine had on the development of our country through
hard labour, sweat and perseverance all in the hope of fulfilling the dream of a new life, and understanding the
effects of the post nomadic, the in betweeners, the third spacer and the hybridity of the following generation. The
installation is intended to surprise the audience and art work is meant to evoke a mood for the viewer to feel the
visual connection between the diversities yet still remaining as one single unity. The choice of Charcoal is dry painted
onto raw linen which has been primed with rabbit skin glue. All products of nature and our raw Australian
environment.
Artwork 2 Image:

Artist ID: 731
Artist Name: Annabel Potter
Website: https://www.animalglassdesigns.co.uk
IG: www.instagram.com/animalglassdesigns
Artist Statement: Annabel is based in Exeter in the UK and glass paint is her favourite medium combined with digital
artwork and mixed media paintings. She regularly photographs her glass paintings, as well as nature, to create new
digital and abstract pieces. These are often quirky, with the aim to make you smile!
She is passionate about the natural world with a degree in Environmental science and this is portrayed in her work.
There is a Dartmoor collection of her painted glassware in Widecombe National Trust Gallery, Devon and she has
sold work online worldwide. Her current project is illustrating nature poems that explain scientific concepts, to
inspire children and help them understand the natural world.
Notes:

Artist ID: 731
Artwork 1 Title: Plastic Sea
Artwork 1 Dimensions: 30x25x3cm
Artwork 1 Medium: Mixed Media
Artwork 1 Commentary: Sea creatures painted with glass paint on acetate curved over a canvas with a sea bed
painting in acrylic.
Highlighting the effects of plastic in our oceans and ultimately ending up in fish, animals and seafood.
Artwork 1 Image:

Artist ID: 731
Artwork 2 Title: Abstract Leaves
Artwork 2 Dimensions: 66x50x1cm
Artwork 2 Medium: Digital Art
Artwork 2 Commentary: Abstract leaves was created from an Autumn leaf photograph I took. I used digital photo
editing effects to create this colourful leaf pattern. Vivid shades of autumn colours were chosen for contrast and to
make an eye catching abstract image.
Artwork 2 Image:

Artist ID: 735
Artist Name: Assunta Cassa
Website: www.assuntacassa.it
IG: https://www.instagram.com/assunta_cassa_art/
Artist Statement: Born in Puglia region and adopted by Marche, in the centre of Italy, with a path already well
delineated with a degree in economics and an "appropriate" curriculum, thanks to a project in collaboration with the
Piceni Museums, I felt the call of art and started to attend art workshops. This is how I discovered my strong sense of
color and form. I have tried my hand at figurative and informal art, but it is the first that I felt the urge to investigate.
Over time I abandoned the use of the brush in favor of the spatula with which I combine shades and matter. I
pushed my research towards a peculiar combination of shapes and colors to give life to my personal vision of
everyday reality: modern and metropolitan. In my vision the image, dotted with pixels, seems to be all that matters,
trapping the characters. The color, with all its thickness, becomes the subject, object and expressive means of my
works. I draw inspiration from current reality, where haste is the mother of stress, where one does not observe but
only get glimpses of the world around while missing the many nuances of life. A frenetic reality made of images,
where real life travels in parallel with its digitals version, sometimes more relevant than the first. Through brightly
colored and textured pixels dotted with the spatula, I paint people, often women and their inner self and infinite
facets.
Notes:

Artist ID: 735
Artwork 1 Title: INFINICITY
Artwork 1 Dimensions: 60x80x3,5
Artwork 1 Medium: OIL ON CANVAS
Artwork 1 Commentary: In this artwork I paint my need to rise above the chaos of life, to downsize the monsters
burning our time. I imagine the girl portrayed from behind absorbed in her thoughts, with her gaze pushed past the
buildings’ roofs, looking for a horizon that merges with the lights of the city. The life below her burns but she is
above it all, she looks for her own space, scrutinizes the horizon to measure her limits, reaching out to the future.
Artwork 1 Image:

Artist ID: 735
Artwork 2 Title: HEARTCITY
Artwork 2 Dimensions: 60x80x3,5
Artwork 2 Medium: OIL ON CANVAS
Artwork 2 Commentary: Life flows in the city at her feet, fast, somewhat ruthlessly. It seems imprisoned in a
heartless society where one has to hide in the shadows not to draw, or rise above it to live, love and be born again
with the next sunrise
Artwork 2 Image:

Artist ID: 738
Artist Name: Céline Ducret
Website: https://www.celineducret.com/
IG: https://www.instagram.com/celineducretstudio/?hl=fr
Artist Statement: My practice are stories about the experience of taking the time to reflect on the human
experience. Relying on an exploration of working with textiles and the haptic, I develop playful narratives to
interrogate the human sensory experiences within the society. My work is fuelled by my interest in the commodity
of time, the human interaction condition within the urban landscape, and that landscape’s social construction, this
nourished by storytelling. Through the devise of written researches and object making, I suggest a Utopian vision of
the current world or the possible elsewhere.

With a multidisciplinary approach, my practice encompasses the use of performative body costumes, the making of
objects and research.

The work takes on various forms intended to draw in the viewer as co-author and witness, create new and
unpredictable cycles of thoughts and associations, providing an experimental chance to challenge one’s perceptions,
perspectives and assumptions on the subject matter.
Notes:

Artist ID: 738
Artwork 1 Title: To Make a Movement object 2
Artwork 1 Dimensions: 160x100x55x25
Artwork 1 Medium: mixed media
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 738
Artwork 2 Title: To Make a Movement Object 1
Artwork 2 Dimensions: 130x100x10
Artwork 2 Medium: mixed media
Artwork 2 Commentary: https://www.celineducret.com/to-make-a-movement
Artwork 2 Image:

Artist ID: 739
Artist Name: Sarah Spencer
Website: sarahspencerartist.co.uk
IG: sarah.spencer72
Artist Statement: I draw inspiration from old masters, film, derelict spaces, emotion and memories. I have a large
collection of images collected from my own photographs, books and from online. I find they are helpful with various
aspects from the process to a spark of an idea. Other paintings are painted from life as in the Forgotten series, initial
sketches were done in the abandoned caravan with acrylic then completed in the studio with oils. The painting
process is always one of discovery, the idea I have at the beginning will nearly always change along the route of its
creation. I find it fascinating the twists and turns that a painting will go through which are dependent on process and
emotions whilst painting. It is this dialogue that I want to continue on to the viewer; to be able to transport the
viewer and to hold their attention long enough for some reflection to occur. A curiosity to look further.
Notes:

Artist ID: 739
Artwork 1 Title: Forgotten II
Artwork 1 Dimensions: 20cm x 20cm
Artwork 1 Medium: oil on board
Artwork 1 Commentary: This is number 2 in a series of 6 paintings Inspired by the places that have been forgotten
around the landscape of Wales. This was an abandoned caravan found in some woodland in Ceredigion, the light
making its way through the brambles and degraded plastic windows. Evidence of a party bagged up bin bags and left
to rot.
Artwork 1 Image:

Artist ID: 739
Artwork 2 Title: Garbage I
Artwork 2 Dimensions: 20cm x 20cm
Artwork 2 Medium: oil on board
Artwork 2 Commentary: I was looking at bin bags as portraits. This still life was inspired and set up in the style of
Juan Sánchez Cotán's hanging fruit and vegetables and lit from above and in front. In the same way that Cotán gives
importance to the individual piece of fruit or vegetable, the bin bag is given the same importance by lighting and
positioning. I was interested in the reflected light and how the bag took on different appearances depending on
what was put into them. The stuff that we discard can build a picture of the person that has thrown it out, often
revealing those things about us that are most secret. This is the first in a series of 6 paintings
Artwork 2 Image:

Artist ID: 740
Artist Name: Melanie Furtado
Website: www.melaniefurtado.com
IG: https://www.instagram.com/melanie.furtado/
Artist Statement: Melanie Furtado is a sculptor from the Westcoast of Canada, currently working in Paris, France.
Her sculptures use the physical representation of the human body to research the human condition. She often
utilizes the repeating motif of the figure by working in series, placing solitary individuals in groups to inquire into our
relationship with self and with other. Her compositions highlight the contrast of sculptural forms with the silence of
empty spaces, and utilize body posture and position to suggest the state of mind experienced by the figure.

Each piece begins in the raw material of clay, a malleable substance mimicking the flesh of the human body. After a
transformation process of molding and casting, the final work is reborn in lost-wax bronze, kiln-cast glass or acrylic
resin.

Her work seeks to question the human condition through the lens of the individual.
Notes:

Artist ID: 740
Artwork 1 Title: Paula
Artwork 1 Dimensions: 50x15x20
Artwork 1 Medium: Acrylic Resin
Artwork 1 Commentary: This figure is part of a series of sculptures exploring contemporary representation of women
including all ages, different types of bodies and states of mind.

The sculpture is created from interaction and live observation in collaboration with the model. No photographs are
used. Initial work is in clay, which is then molded and cast into a limited acrylic resin edition.

Shown in installation view.
Artwork 1 Image:

Artist ID: 740
Artwork 2 Title: Carmel
Artwork 2 Dimensions: 62x20x15
Artwork 2 Medium: Acrylic Resin
Artwork 2 Commentary: This figure is part of a series of sculptures exploring contemporary representation of women
including all ages, different types of bodies and states of mind.

The sculpture is created from interaction and live observation in collaboration with the model. No photographs are
used. Initial work is in clay, which is then molded and cast into a limited acrylic resin edition.

Shown in installation view, facing a mirror.
Artwork 2 Image:

Artist ID: 743
Artist Name: Eugenia Shchukina
Website: http://eugeniashchukina.com/
IG: https://www.instagram.com/eugenia_shchukina/
Artist Statement: Research of internal instability and plasticity of the human psyche is the main foundation of my art.
I’m interested in the question of decreasing fears and fictions through their analyze, in whole perception of different
sides personality through symbolism and combination of modern artistic techniques.
Most of my art have a trend of the female perspective and consciousness of Western culture, because it's so close
to my origin.
Notes:

Artist ID: 743
Artwork 1 Title: Watercolor vitiligo.
Artwork 1 Dimensions: 50x70
Artwork 1 Medium: Watercolor, collage.
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 743
Artwork 2 Title: Shadow.
Artwork 2 Dimensions: 100Ñ…70
Artwork 2 Medium: Watercolor, collage, canvas, aerosol, oil.
Artwork 2 Commentary: Moths in my works are illusions, fears, complexes.
Fragile, fickle, rapidly disappearing, is invisible.
My works are little stories about relationships with fiction, doubt, and ideas in our heads. We can be friends with
them, be in harmony, fight or ignore them, but they are always with us! Even if just nobody notices.
Artwork 2 Image:

Artist ID: 744
Artist Name: Abi Wada
Website:
IG: Avwperceptions
Artist Statement: I am an outsider artist with nothing else to share but concept or "perceptions" of life experiences
from day to day human interactions, and the relevance of it with current sociological Standpoints.. and music. Enjoy!
Notes:

Artist ID: 744
Artwork 1 Title: Dupras
Artwork 1 Dimensions: 20.3 x 25.4cm 8R
Artwork 1 Medium: Acrylics and mixed media
Artwork 1 Commentary: To appreciate, listen with

https://youtu.be/F9CUO8lfNjI
Artwork 1 Image:

Artist ID: 744
Artwork 2 Title: Sublimation of the Broken Vessel
Artwork 2 Dimensions: 20.3 x 25.4cm 8R
Artwork 2 Medium: Acrylics and mixed media
Artwork 2 Commentary: To enjoy listen with
https://youtu.be/_hQ1HQh9_JM
Artwork 2 Image:

Artist ID: 745
Artist Name: simon bird
Website: www.simonbirdart.com
IG: @simonbirdart
Artist Statement: Inspired by geography and the physical forces of nature my practice explores 'landscape' not as a
view, but as a territory of memory that embodies experience, belief and identity.
Through intuitive mark making in mixed media, I let my work emerge and develop whilst still remaining informed by
my own source material and research. Between these two processes altered insights emerge and in their working
become more explicit, forming new images and associations. Abstract in form, these evoke the apparently arbitrary
but ordered processes of nature that shape human experience.
Notes:

Artist ID: 745
Artwork 1 Title: The Journey to Si-Lung
Artwork 1 Dimensions: 42x30
Artwork 1 Medium: acrylic on paper
Artwork 1 Commentary: Part of a series celebrating the cultural heritage and landscape of the island of Leyte in the
Philippines and how it has been shaped by volcanic activity, ocean currents and trade winds.
Artwork 1 Image:

Artist ID: 745
Artwork 2 Title: The Arrival of Datu Gara
Artwork 2 Dimensions: 42x30
Artwork 2 Medium: acrylic on paper
Artwork 2 Commentary: Part of a series celebrating the cultural heritage and landscape of the island of Leyte in the
Philippines and how it has been shaped by volcanic activity, ocean currents and trade winds.
Artwork 2 Image:

Artist ID: 746
Artist Name: Ilse de Cock
Website: www.ilsedecock.com
IG: https://www.instagram.com/ilsemakesart/
Artist Statement: I am Ilse, a multi-faceted fine artist and designer, primarily working with photography, paint,
drawing, video and poetry. After studying Industrial Design at TU Delft, I choose to go on a different path in my
career. I began carving out my unique style, exploring psychology, the body under stress and the female form. What
started as means of sharing my creativity turned into my career, and so here we are. Over the past 2 years I have had
the pleasure of experimenting and redefining my focus.
Notes:

Artist ID: 746
Artwork 1 Title: Hug your pain
Artwork 1 Dimensions: 120x80x5
Artwork 1 Medium: Acrylic paint
Artwork 1 Commentary: Since my illness started to take over my body and my life I developed a different sence of
self. Where as my body was mine before it now belongs and answers to episodes of pain, medicines and my
doctors.Â

With it my relation to my body changed, from critical to supporting. I used to feel as if I didn't do enough, as if I
never was enough, without realizing what I already had. Obeying to the standards of society, I hated everything
about it. The respect I now have for my body kicked in when I realised that it just working properly was a blessing in
it self. MyÂ body, and yours, anybody's body,Â is amazing independent of its size, strength or flexebility, just because
it works.Â
Artwork 1 Image:

Artist ID: 746
Artwork 2 Title: Hide in darkness I
Artwork 2 Dimensions: 45x30x5
Artwork 2 Medium: Photography
Artwork 2 Commentary: This photo is part of a photoseries that represents a time in my life where I learned about
my chronical illness. An auto-immune disease was attacking my kidneys. Besides challenging the relationship with
my body, the illness kept me partly homebound and enormously bored. From my bed I started to notice the rays of
sunlight playing with the shadows in my room. I started to pick up my camera to record it. From my bed I tried to
produce whenever I could. I showed my vulnerable body, in pain and weak. This photo is about the willingness to
show weakness and opening up about my struggle. I tell my story, hoping one day others will tell theirs.
Artwork 2 Image:

Artist ID: 748
Artist Name: Garry D Harley
Website: circle-arts.com/garry-d-harley
IG: garryharley
Artist Statement:
Notes:

Artist ID: 748
Artwork 1 Title: A Morning in May White Group No.12
Artwork 1 Dimensions: 106.68 x 106.68 CM
Artwork 1 Medium: Digital - Archival Pigment Ink on Canvas
Artwork 1 Commentary: My digital series 'A Morning in May', uses traditional abstraction technique searching for
intuitive emotional response of serene mood and insight. Each viewer will bring their own individual life experience
to the visual introduction to each piece in the series, I strive to find a universal response of serenity.
Artwork 1 Image:

Artist ID: 748
Artwork 2 Title: A Morning in May White Group No.35
Artwork 2 Dimensions: 106.68 x 106.68 CM
Artwork 2 Medium: Digital - Archival Pigment Ink on Canvas
Artwork 2 Commentary: My digital series, 'A Morning in May', uses traditional abstraction technique searching for
intuitive emotional response of serene mood and insight. Each viewer will bring their own individual life experience
to the visual introduction to each piece in the series, I strive to find a universal response of serenity.
Artwork 2 Image:

Artist ID: 749
Artist Name: Martin Davis
Website: www.martindavisartist.co.uk
IG: www.instagram.com/mrdartist
Artist Statement: Painting is a kind of ecstasy, often an intense & private struggle to bring to life accumulated
memories & images. It is both exhausting and exhilarating but it also acts as a balm, calming my soul like nothing
else.

Inspiration for my artwork is twofold, primarily the influence of light on colour and form but also my emotional
response to words. Inspiration for specific paintings often arises directly from images in current affairs and in the
world around me (or even from words or phrases-particularly poetry). This is especially so if they strike a chord with
my own past or trigger distant personal memories.

I try to use my sense of colour and love of form to raise the spirits. One of my abiding hopes is that, like music, art
can serve to engender a greater sense of wellbeing - in observer and creator alike. I believe that at its best it can be a
simple, joyful experience as well as a vehicle for asking more difficult and fundamental questions about the human
experience.â€•
Notes:

Artist ID: 749
Artwork 1 Title: Visage
Artwork 1 Dimensions: 40 x 40 x 4
Artwork 1 Medium: oil on stretched canvas
Artwork 1 Commentary: Visage arose out of a personal wish to push my portraiture to it's boundaries and create a
monochrome image of an artist friend with the minimum development of facial features. She has a beautiful face
even when it has been reduced almost to a blank.
Artwork 1 Image:

Artist ID: 749
Artwork 2 Title: Self portrait in the window seat
Artwork 2 Dimensions: 40 x 40 x 2.5
Artwork 2 Medium: oil on stretched canvas
Artwork 2 Commentary: The latest of my self portraits after suffering alopecia universalis. The complete loss of body
and facial hair, including whiskers, eyebrows and eyelashes has a completely transformational effect on a person's
self image, and potentially their feelings of confidence and self-worth.
Artwork 2 Image:

Artist ID: 751
Artist Name: Sinéad Ní Chionaola
Website: Sineadnichionaola.ie
IG: www.instagram.com/sineadnichionaola
Artist Statement: My work is authentic. It is based on my life’s journey of self realisation. And capturing moments of
connection with my children, with life, nature and spirituality.
I work with acrylics on canvas. I have had exhibitions and residences in many countries. My work is is an expression
of me. It brings a higher quality of life to me and it adds to the quality of life to those who receive my work.
SinéadNí Chionaola
Notes:

Artist ID: 751
Artwork 1 Title: On pause
Artwork 1 Dimensions: 20x25 cms
Artwork 1 Medium: Acrylic on canvas
Artwork 1 Commentary: The focus here is my daughter with minimal distractions in the background. We are on
holidays and she is loving the pool. In another second she has turned and is laughing. The moment is lost to a
memory. I wanted to capture her in a moment where she was not aware of me looking at her. The figure is painted
in detail in contrast to the looser treatment of the water.
My partner died by his own hand 5 yrs ago. Since then I have had to create a new life for me and my children. In the
process I have questioned my previous art practice and have delved deeper into my spirituality and focused on
finding my voice as an artist. The use of the blue in these paintings indicates my connection to my own true voice
and true expression.
Artwork 1 Image:

Artist ID: 751
Artwork 2 Title: Ripples of emotion
Artwork 2 Dimensions: 30x40cms
Artwork 2 Medium: Acrylic on gesso board
Artwork 2 Commentary: In this age of anxiety I offer a reprieve to the receiver of my work. This is an intimate
snapshot of memories connecting the viewer to their own inner child. My daughters are in the pool they are
connected by ties of love and jealousy! The painting is intense, expressive and also contemplative. I have always
been fascinated by water growing up as I did next to the sea I find it captivating. I would call myself an expressionist
in how I use paint and the emotions connected to each painting.
Artwork 2 Image:

Artist ID: 752
Artist Name: Ryan Dodd
Website: http://ryandodd.co.uk/
IG: https://www.instagram.com/ryandoddartist/
Artist Statement: My subject is the landscape of the city’s fringes and the objects it contains. The photographs I
produce can be read as unconventionally beautiful images of this urban environment. They may also communicate a
narrative about the spatial activity of its invisible citizens.
Notes:

Artist ID: 752
Artwork 1 Title: Eat Blood
Artwork 1 Dimensions: 60 x 80 x 2
Artwork 1 Medium: Photography
Artwork 1 Commentary: This photograph is from a series on the backlands of the city. The outskirts that lie beyond
what is visible or valued by society. Invisible, transient people know these places, where nature reclaims the land.
Artwork 1 Image:

Artist ID: 752
Artwork 2 Title: Straight Up
Artwork 2 Dimensions: 60 x 80 x 2
Artwork 2 Medium: Photography
Artwork 2 Commentary: The romantic landscape tradition represents an escape from the reality of the urban
experience, but there is much beauty to be found around neglected corners of the city. Here unknown citizens have
made art out of the ruins.
Artwork 2 Image:

Artist ID: 753
Artist Name: Miloš Nejezchleb
Website: http://www.nejmil.com/
IG: https://www.instagram.com/nejmil/
Artist Statement: My photographs are characterized by their bold color, artistic concept, often with elements of
Surrealism. I usually capture my projects in series of 3-10 pictures and likes to hide social themes into them.
Notes:

Artist ID: 753
Artwork 1 Title: Milkycare
Artwork 1 Dimensions: 51x60x1
Artwork 1 Medium: canvas & d-bond
Artwork 1 Commentary: First photo from Milkycare series. The series focuses on the topic of empathy and
indifference at a time when we are completely dependent on other people.
Artwork 1 Image:

Artist ID: 753
Artwork 2 Title: Milkycare
Artwork 2 Dimensions: 4x60x1
Artwork 2 Medium: canvas & d-bond
Artwork 2 Commentary: Second photo from Milkycare series. The series focuses on the topic of empathy and
indifference at a time when we are completely dependent on other people.
Artwork 2 Image:

Artist ID: 757
Artist Name: Jane Fairhurst
Website: http://www.janefairhurst.co.uk
IG: Jane Fairhurst
Artist Statement: I gained my MFA with distinction from JMU Liverpool in 2010 since when I have been making work
based on my research into ancient cultures and their resonances in the contemporary world with an emphasis on
the female in our human story.

I work across a variety of media but more recently have concentrated on painting and making textiles both of which
I find challenging and enjoyable.

My paintings and textiles are a response to unsettling global politics and increasing climate change and are a result
of my in depth research into ancient protective devices, amulets, talismans and fetish objects.

I am the founder member and a trustee of Cross Street Arts based in Standish, Wigan.
Notes:

Artist ID: 757
Artwork 1 Title: Baba Yaga
Artwork 1 Dimensions: 90 x 90 x 4cm
Artwork 1 Medium: Acrylic on canvas
Artwork 1 Commentary: This painting is based on the Slavic sorceress Baba Yaga, a strangely shaped figure who flies
through the forest and whose character is ambiguous.

I aimed to capture the nature of this folkloric figure by painting an asymmetrical form with an incongruous mix of
fabrics, stitching and the random application of buttons thus creating a painting that is both enigmatic and dynamic.
Artwork 1 Image:

Artist ID: 757
Artwork 2 Title: Laima
Artwork 2 Dimensions: 90 x 70 x 4cm
Artwork 2 Medium: Acrylic on canvas
Artwork 2 Commentary: My painting is based on Laima, the Baltic goddess of childbirth. I have represented her as a
cushion bursting open.
Artwork 2 Image:

Artist ID: 760
Artist Name: Iryna Antoniuk
Website: https://antoniuk.art/
IG: https://www.instagram.com/antoniuk.art/
Artist Statement: In the past, I am an office person. For 10 years I went to work in the office and for 10 years I did
not like it. When I finally stopped, I breathed a sigh of relief.

I thought: why? What is the phenomenon of office life? Why do we think we are spending our lives on the right
things? Why do we put on suits, communicate with office equipment and create something illusory in huge buildings
of glass and metal? What makes us do this every day? Does that make sense? And, if so, is it worth our life?

I am passing my way from "observation" to "understanding" I want to do this quickly, I am even in a hurry, and
therefore I use quick-drying and bright acrylic. I can work both in realism, drawing every single detail, and be close to
abstraction, preferring forms to details.

I am writing in a series, believing that this helps to understand the idea deeper. What is maybe could be hidden in
one work will certainly open in five. I love the large formats.

There is much more life than fiction in every single story. Some paintings show the usual things happen every day,
but let's find the sense, and this 'usual' will never seem normal again...
Notes:

Artist ID: 760
Artwork 1 Title: Sticky Tape
Artwork 1 Dimensions: 100 cm x 70 cm x 2 cm
Artwork 1 Medium: Acrylic on Canvas
Artwork 1 Commentary: How much time do we spend in the office? 8 hours, lunch and 2 hours on the road. 11 hours
a day. 55 hours a week. 2970 hours a year, 50% of all life and 70% of wakefulness.
70% Just imagine. More than with family. More than with friends. More than with your loved one. Not surprisingly,
we are in a relationship with office work.
Artwork 1 Image:

Artist ID: 760
Artwork 2 Title: Pencils
Artwork 2 Dimensions: 100 cm x 70 cm x 2 cm
Artwork 2 Medium: Acrylic on Canvas
Artwork 2 Commentary: How much time do we spend in the office? 8 hours, lunch and 2 hours on the road. 11 hours
a day. 55 hours a week. 2970 hours a year, 50% of all life and 70% of wakefulness.
70% Just imagine. More than with family. More than with friends. More than with your loved one. Not surprisingly,
we are in a relationship with office work.
Artwork 2 Image:

Artist ID: 762
Artist Name: Mark Corfield
Website: corfieldart.com
IG: mark.corfield
Artist Statement: Since finishing his degree at Plymouth in 2018, Mark Corfield has been promoting his work through
exhibitions and competitions. His current pioneering, innovative practice is pushing the boundaries of watercolours
to uncharted areas. Using synthetic plastic paper, he allows the water and pigment, unhampered, to reveal their
own properties and behaviour, exploring the natural characteristics of watercolours and its affinity to the landscape.
The countryside, where he lives and works, inspires Mark Corfield in his making of vibrant, abstract landscapes. He
splits his time between his love of creating art and farming. His work has been exhibited in galleries across the
Southwest, Bristol and London.
His paintings only start to reveal their true mysteries when given more than a passing glance
Notes:

Artist ID: 762
Artwork 1 Title: CADENCE
Artwork 1 Dimensions: 45 x 55 x 1
Artwork 1 Medium: Watercolour on polypropylene paper
Artwork 1 Commentary: I strive with my abstract work, to create paintings that achieve a beauty that is uplifting and
inspiring.

I listen to a Beethoven’s Symphony and parts of it have so much passion that it moves me to tears. Similarly upon
coming across a painting of Cézanne’s in a Berlin gallery I was overcome by the same emotional force.
Artwork 1 Image:

Artist ID: 762
Artwork 2 Title: Divergence
Artwork 2 Dimensions: 45 x 55 x 1
Artwork 2 Medium:
Artwork 2 Commentary: A well-structured abstract painting can ideally engender profound palpable reaction
through the eyes, in the same way that a beautiful piece music provokes a poignant response through the ears,
Artwork 2 Image:

Artist ID: 763
Artist Name: Adam Robinson
Website: adamrobinsonart.com
IG: instagram.com/adamrobinsonart/
Artist Statement: My work reflects my passion for colour, found materials and the processes of collecting and
arranging. I draw inspiration from a wide variety of sources with architecture and the built environment being
particularly influential.

The found and sometimes forgotten materials I use, with their strong sense of nostalgia, provide a further source of
inspiration and fascination. I aim to transform these objects to exist in a more contemporary and ordered context
with a clean, vibrant and geometric aesthetic.

My pieces are intended to be visually engaging, often with a pattern-led concept and a contemplative aspect for the
history behind the materials; history of the time period they were produced in and the individual story of each item.

I also enjoy the emotional response that colour and repetition can bring, and the notion that once the materials are
altered, rearranged and framed they become perceived in an altogether different way.
Notes:

Artist ID: 763
Artwork 1 Title: Homemaker
Artwork 1 Dimensions: 103 x 103 x 3.5cm
Artwork 1 Medium: Mixed media
Artwork 1 Commentary: Please click on the link which will take you to my website page with detail and angled shots:
http://www.adamrobinsonart.com/homemaker

A combination of vintage magazine covers, acrylic paint and painted wood on canvas. The work is mounted behind
conservation glass within a dark brown, wooden frame.

Using segments of Homemaker magazine covers from the 1950’s, this geometric patterned piece combines these
with painted sections of canvas and wooden strips. The colour palette is drawn from the pastel colours featured in
the printed material. Inspired by British post-war architecture, the pattern resembles an apartment block with
windows displaying people engaging in household tasks or other domestic features.

This work is directly influenced by mid-century modernism and evokes a sense of nostalgia for a bygone era.
Artwork 1 Image:

Artist ID: 763

Artist ID: 763
Artwork 2 Title: Do It Yourself
Artwork 2 Dimensions: 103 x 103 x 3.5cm
Artwork 2 Medium: Mixed media
Artwork 2 Commentary: Please click on the link which will take you to my website page with detail and angled shots:
http://www.adamrobinsonart.com/do-it-yourself

A combination of vintage magazine covers, acrylic paint and painted wood on canvas. The work is mounted behind
conservation glass within a dark brown, wooden frame.

Using segments of Do It Yourself magazine covers from the 1950’s, this geometric patterned piece combines these
with painted sections of canvas and wooden strips. The large painted sections of vibrant colour compliment the
colours featured in the printed material. Inspired by British post-war architecture, the pattern resembles a building
with windows displaying people’s hands undertaking household projects.

This work is directly influenced by mid-century modernism and evokes a sense of nostalgia for a bygone era.
Artwork 2 Image:

Artist ID: 763

Artist ID: 764
Artist Name: Manuel Pascolat
Website:
IG:
Artist Statement: Non-professional photographer residing in Italy, passionate about minimalist images
Notes:

Artist ID: 764
Artwork 1 Title: Power of sound
Artwork 1 Dimensions: 40x60x1
Artwork 1 Medium: digital print
Artwork 1 Commentary: Photo taken during the Venice Art biennale in 2019
Artwork 1 Image:

Artist ID: 764
Artwork 2 Title: Cambridge, the story that marks the path
Artwork 2 Dimensions: 40x60x1
Artwork 2 Medium: digital print
Artwork 2 Commentary: A step consumed by millions of steps in a College in Cambridge (2019)
Artwork 2 Image:

Artist ID: 766
Artist Name: Mangal Gogte
Website: www.manggalgogte.com
IG: mangalgogte
Artist Statement: I paint for my pleasure and happiness. Thus I wish to spread happiness and pleasure among
viewers too And I believe that the colour therapy works on people - young or old. It works on me too as meditation.
Also if people are happy looking at colours , it’s more pleasure for me as my objective is fruitful.

This therapy is medically beneficial to many. Even a paintings hanging in a room creates vibes. Most of the times
these are positive as no body wishes to hang a painting that can disturb minds of people. For me this art has helped
me overcome the negative feelings. The effect of colours creates vibes that can calm down anybody.

I believe that anyone connected to colours becomes positive in one’s attitude and behavior.
Notes:

Artist ID: 766
Artwork 1 Title: Emotional Turbulence
Artwork 1 Dimensions: 34" x 34"
Artwork 1 Medium: oil on canvas
Artwork 1 Commentary: The Emotional Turbulence is part of every person’s emotional world. The world that is
shaded with happiness and sorrows. Of course, each person has different share in happiness and sorrows. In fact
there is no pure happiness, but there can be only sorrows. And this is valid for each person.

The sorrows are like black colour in painting and golden is of almost complete happiness that is very rare. (That’s
why gold is also mixed with some other colours.) Red is indicating festivals in life, yellow, grey, dull brown â€¦.
â€¦â€¦ all are indicating a mixture of happiness or pleasure and sorrows.

I have tried to create this effect with a lot of imagination, using many colours.
Happiness is the state of mind and since each person is different and that he goes through a different sets of events
which are surrounded by people who go through different sets of incidences affected by other people’s life cycles. Of
course, a person tries to go ahead by keeping aside the sad memories and moves on.

It’s rare to find NIRVANA (COMPLETE PEACE OF MIND) . The painting depicts the mind and ever changing state of
mind.
Artwork 1 Image:

Artist ID: 766

Artist ID: 766
Artwork 2 Title: Lavender dreams
Artwork 2 Dimensions: 15' x 36"
Artwork 2 Medium: oil on canvas
Artwork 2 Commentary: The situation shows that the dreams are rare to be so lovely lavender.

It is true that the louts grow in muddy water, where nothing can be seen clearly. But the lotus flowers are cute and
mildly coloured. The essence of society is depicted here, what society notices the wonderful things but very rarely.
Every person is good plus bad nature. But society sees only muddy or bad part. Also the dreams are covered by black
leaves. So it is very difficult to move those green things and see beautiful colours.

Today environment is become black leaves and it is so difficult to hold any green leaves. If one is waiting to watch
dreams those are short lived.
Artwork 2 Image:

Artist ID: 767
Artist Name: Toby Granger
Website: www.tobygranger.co.uk
IG: tgranger_art
Artist Statement: My work is based upon an exploration of plastic through the medium of photography. I find this
medium to best translate my themes and subject matter which are based upon an expansion of the increasingly
topical material plastic. Initially the material was adopted for its distinct properties, the malleability, stability and
lack of retention which, when combined with printmaking and the theme of branding, enabled me to explore the
artificiality and non-transparency of consumerism. The use of plastic within packaging also contributed to this initial
exploration of consumerism, branding, luxury and hierarchy. However, it is the recent topical aspect of plastic which
has encouraged me to celebrate the material as opposed to discourage it within the waste focused times we are in.

Processes involved within my work include a distortion of the base material, plastic, through a repeated and
thorough application of media which can include printmaking. Further influences and points of interest include
structure, mass media, repetition and the everyday. Such themes draw influence from a diverse range of
practitioners including Tom Sachs whose utilisation of celebrity culture informs aspects of my own work
incorporating attributes of falsity, reverence and structure.
Notes:

Artist ID: 767
Artwork 1 Title: Plastic
Artwork 1 Dimensions: 60x42CM
Artwork 1 Medium: Photographic print
Artwork 1 Commentary: Within an environment that is increasingly hostile towards plastic, this work provides a
refreshing outlook on the material. An engaging photographic series showcasing the man-made form which, when
combined with coloured cellophane and specifically positioned lighting, creates a celebration of line, colour,
structure and materiality.
Artwork 1 Image:

Artist ID: 767
Artwork 2 Title: Plastic
Artwork 2 Dimensions: 60x42CM
Artwork 2 Medium: Photographic print
Artwork 2 Commentary: Within an environment that is increasingly hostile towards plastic, this work provides a
refreshing outlook on the material. An engaging photographic series showcasing the man-made form which, when
combined with coloured cellophane and specifically positioned lighting, creates a celebration of line, colour,
structure and materiality.
Artwork 2 Image:

Artist ID: 768
Artist Name: Gilli Gregory
Website: gilligregory.uk
IG: gillipgregory
Artist Statement: Gilli was born in Germany and has lived in Canada and the Middle East.

Gilli now lives by the sea on the South Coast of England where she paints from her studio overlooking the sea, hence
turquoise has pretty much become her signature colour.

Gilli's painting style is Figurative to Abstract, mostly between the two but never photographic. Gilli paints mostly in
oil but enjoys experimenting in all media.
More recently many paintings are Abstract.
Mostly when a painting is started it soon takes on a life of its own, each new brushstroke or change, opening up
endless new possibilities.
The excitement is the finished painting is often not what was initially anticipated!

Paintings have recently been exhibited in The Jack House Gallery Old Portsmouth, The Yellow Edge Gallery Gosport,
and the White Dog Gallery Southsea.
Notes:

Artist ID: 768
Artwork 1 Title: Illusions
Artwork 1 Dimensions: 60x60x4.5
Artwork 1 Medium: oil on canvas
Artwork 1 Commentary: On close inspection you should see many boats, sailboats, large boats and even a lock. The
painting works from a distance but also invites close scrutiny.
The bottom left corner has morphed into an abstract painting within a painting.
Artwork 1 Image:

Artist ID: 768
Artwork 2 Title: The Bay
Artwork 2 Dimensions: 60 x 60 x 4.5
Artwork 2 Medium: oil on canvas
Artwork 2 Commentary: Atmospheric painting of falling light on waterfront buildings and the water.
Artwork 2 Image:

Artist ID: 769
Artist Name: Jennifer Nieuwland
Website: jennifernieuwland.com
IG: jennieuwland
Artist Statement: My work is about self-exploration through the unearthing of early memories. My process starts
from a subconscious and speculative application of paint, reacting to the marks and colours subliminally laid into the
paint. This conjures up memories which I then consciously access and build into the painting. Navigating the balance
between the abstract and representational, the real and the imagined, the vivid and the ill-defined.

There is always a tension in my paintings between the magic and innocence of childhood and that which is darker
and more austere, the haunting shadow of a looming adult world.

I like to use paint that is very fluid, as if in constant creative shift, this can be seen as a metaphor for the
ephemerality and malleability of memory.
Notes:

Artist ID: 769
Artwork 1 Title: The call of the wood pigeon
Artwork 1 Dimensions: 97 x 109 x 4
Artwork 1 Medium: Oil on Canvas
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 769
Artwork 2 Title: Birthday
Artwork 2 Dimensions: 100 x 100 x 4
Artwork 2 Medium: Oil, pastel and chalk on canvas
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 770
Artist Name: stephen critchley
Website:
IG:
Artist Statement: These large paintings derive their colour from small still life paintings of every day objects, cups,
bowls and bulldog clips, which were made with an interest in reflected colour. Notes and swatches of colours used in
these during the making are used in the same order but each colour is given the same volume, regardless of the
quantity /ratio it was used in the original small still life.
The simple stripped format ensures volumes of colour are kept the same whilst also allowing repetition of colour
sequences if required. By removing a large part of the decision-making the opportunity for personal preferences is
reduced.

The small still life paintings are all on Fabriano paper and when mounted and framed leave a small white boarder.
This led to the decision to mirror that boarder on the larger paintings as an echo of their origins.

By strictly following the colours and order of the small paintings surprising combinations arise with the result of
more lyrical and musical paintings that are more expressive of mood and emotion .
Notes:

Artist ID: 770
Artwork 1 Title: Untitled (3c)
Artwork 1 Dimensions: 125x100x2.5
Artwork 1 Medium: oil on cavas
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 770
Artwork 2 Title: untitled (1a)
Artwork 2 Dimensions: 125x100x2.5
Artwork 2 Medium: oil on canvas
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 771
Artist Name: Christine Holley
Website: www.chrisholleyart.com
IG: ChrisHolleyArt
Artist Statement: A long established dance/choreographic involvement mean that elements of dance and music
won’t stay out of my visual art! Major creative influences, they tend to give my paintings rhythm and flow. Until now
my visual art has been a direct response to art or music OR I subsequently realise a music/dance connection as a
painting develops and resolves. That’s how my mind works. And so it dawned on me that my visual art inhabits a
space between dance and music because that’s the space I inhabit - mentally and physically. Painting after all is
physical and music is abstract.

Recognising this light-bulb moment, the Rhythmical Horizons series is a new stage in my creative journey, marking a
true striving to find my creative space. Purely abstract, the paintings started life as small experiments in colour
combinations, using random marks that I was surprised to note connected with me and intrigued my eye. Conjured
from my mind - a mental landscape preoccupied with music and dance and its cross-overs - surely this is what they
express in an involuntary and honest way.

I exhibit regularly in London and the south east UK. Career highlights: inclusion of paintings in Discerning Eye;
attaining winner of international prize ‘Art Jazzed Up’ and also my Fine Art dissertation (for which I gained a 1st): the
impact of Diaghilev’s Ballets Russes on visual art now being held at the National Library of Art at London’s V&A. This
publication - characteristically - draws together visual art, dance and music.
Notes:

Artist ID: 771
Artwork 1 Title: Rhythmical Horizons: Arabesque
Artwork 1 Dimensions: 75x5x85
Artwork 1 Medium: mixed media
Artwork 1 Commentary: Arabesque features in the Rhythmical Horizons series i am currently working on. This series
is a new stage in my creative journey, marking a true striving to find my creative space. As someone whose major
motivators in my visual art are dance and music, i'm trying to find 'the space between' dance and music , because
that's the space my visual art also inhabits. Purely abstract, Arabesque started life as a section of a small scale
experiment in colour combinations, using random marks. Surprised to note these connected with me and intrigued
my eye, i amplified and simplified them to larger scale paintings, one of which is Arabesque.
Artwork 1 Image:

Artist ID: 771
Artwork 2 Title: Rhythmical Horizons: Cruce
Artwork 2 Dimensions: 75x5x85
Artwork 2 Medium: mixed media
Artwork 2 Commentary: Cruce features in the Rhythmical Horizons series i am currently working on. This series is a
new stage in my creative journey, marking a true striving to find my creative space. As someone whose major
motivators in my visual art are dance and music, i'm trying to find 'the space between' dance and music , because
that's the space my visual art also inhabits. Purely abstract, Cruce started life as a section of a small scale experiment
in colour combinations, using random marks. Surprised to note these connected with me and intrigued my eye, i
amplified and simplified them to larger scale paintings, one of which is Cruce.
Artwork 2 Image:

Artist ID: 772
Artist Name: Alessandro Carboni
Website: www.alessandrocarboni.co.uk
IG: https://www.instagram.com/alessandro.carboni.artist/
Artist Statement: I create hybrids that are half object and half human or animal. More specifically, I create
sculptures, prints or videos that feature a combination of objects with human or animal legs.

The variety of objects that can be used to create these pieces is very broad; from motorcycles to igloos, from
churches to boats - the list is endless. My hybrids are a way of exploring the elements that my practice is based on,
such as failure, absurdity and ridiculousness. Adding legs to an object completely changes its functionality and
therefore the perception we may have of it. It is my way of commenting on the meanings associated with those
particular objects.

I am interested in considering these hybrids as a sort of new species. Growing legs can be interpreted as a major
event in the evolution timeline of someone or something. The first animals living in our planet were sea creatures.
Three hundred and seventy-five million years ago, they started growing legs and were therefore able to move away
from their environment and explore dry land.

In the same way as these first dry land settlers, these new hybrids can be seen as a sort of Darwinian evolution of
the objects that shape themselves into new forms. The objects are therefore entering a new era that we can identify
as trans-object, the start of object 2.0.
Notes:

Artist ID: 772
Artwork 1 Title: Diver
Artwork 1 Dimensions: 59 x 34 x 36
Artwork 1 Medium: Metal, wood, plastic, diver's helmet
Artwork 1 Commentary: Diver is a piece of my hybrids series. It is based on the concept of man-made objects that
come alive and come back to us in a new form. It humouristically plays with the notion of Anthropocene and the role
and responsibilities that human activities have toward the planet.

In Diver, a vintage diver's helmet has developed into an autonomous explorer that doesn't need a human body. It is
not a tool anymore but an independent entity. By transforming itself into a new form, Diver investigates our
relationship with the oceans and opens up a debate around the notions of fabrication and disposal of objects that
are no longer used.
Artwork 1 Image:

Artist ID: 772
Artwork 2 Title: Birdcage
Artwork 2 Dimensions: 62 x 30 x 28
Artwork 2 Medium: Wood, wig, birdcage
Artwork 2 Commentary: Birdcage too is part of the hybrids series. It is made out of a classic-looking cage joint to a
pair of birdlike legs. A bright blond wig sits on top of the structure so that the cage might be seen as a head or torso.
Thewig, together with the simple, cartoonish legs add a more ridiculous feeling to the artwork.

The sculpture plays with the inside/outside space, the content and the container. What is supposed to be inside the
object is no longer there. Instead, the cage itself has mutated into what it was intended to have inside. The cage
elevates itself to the state of a living entity and has its own autonomy.

The combination of the two elements opens up a debate around our relationship with nature. It explores the way
we interact and perhaps try to dominate nature in an urban, domestic setting. By merging the organic and the
artificial, the artwork questions how this relationship might evolve and what it might be our role in this evolution.
Artwork 2 Image:

Artist ID: 772

Artist ID: 773
Artist Name: Zoe Scott
Website:
IG: @zoescottdesigns
Artist Statement: Zoe Scott is a Scottish artist & art school graduate who works in concrete. She endeavours to
challenge the perceptions of concrete as a brutal, industrial material and to elevate it from the mundane. From her
studio she creates collections of work often based on environmental issues, landscape and folklore. The most recent
collection titled “This Land of Rocks and Storiesâ€• encapsulates myths within concrete. Each piece is hand build
over several weeks, allowing layers to dry before applying new layers or removing sections. A variety of techniques
are used in each sculpture, each unique. When presented together they encourage interaction and conversation.
They are highly tactile and desirable objects. A far cry from concrete brutalism.
Notes:

Artist ID: 773
Artwork 1 Title: Capturing Faeries
Artwork 1 Dimensions: 9x19x19
Artwork 1 Medium: Concrete & Glass
Artwork 1 Commentary: The Fairy Pools on Skye are a magical place. This sculpture hopes to capture some of that
magic. A solidified splash of pure Scottish mountain water. The Fairy Pools are natural rock formations which are
almost impossible to believe weren’t created by some supernatural force. They are perfectly circular, filled with
sparkling clear water and ice cold.
The sculptural bowl is engrained with glass fragments to create surface sparkle, and yet is perfectly smooth to the
touch. The rough edges are juxtaposed with this smoothness like the contrast of rough rock against the surface
water of the pool.
Artwork 1 Image:

Artist ID: 773
Artwork 2 Title: Selkies Wake
Artwork 2 Dimensions: 9x21x21
Artwork 2 Medium: Concrete
Artwork 2 Commentary: Scottish folklore tells of the Selkies, seal women captured by fishermen and brought on
land.

Years go by as she hunts for her fur in human form, desperate to return to the sea. She bears human children and
loves them deeply, but yet the sea still calls her. One day she finds her fur and can finally return to her true home. A
wake is held by her land dwelling family to mourn her passing, feared drowned at sea in the storm.

The sea ripples as she pops her now seal face up to check on her children as they play on the beach.

This concrete sculpture tells the story of the Selkie. The outer surface of the base is evocative of seal fur, speckled
and smooth under the waters surface. Above are the ripples captured in ultra thin coloured concrete.

The title is a play on the Scottish tradition of a Wake, a pre-funeral gathering to watch over the deceased. But also
reflects the wake of a seal as it breaks the surface water of the sea.
Artwork 2 Image:

Artist ID: 773

Artist ID: 774
Artist Name: Jill Meager
Website: jillmeager.com
IG: @jillmeager
Artist Statement: Animals and birds have become human commodities. We exploit them for food, sport and
entertainment while only beginning to understand the implications of vast species and habitat loss.
These sentient beings are intimately linked to the eco-systems of the Earth and the well-being of humans. Without
them, we cannot survive in any meaningful way.
I want viewers to be astounded by their beauty, understand their vulnerability, and most significantly, appreciate
their value.
Notes:

Artist ID: 774
Artwork 1 Title: Coal tit 5
Artwork 1 Dimensions: 56x76x3
Artwork 1 Medium: Pastel
Artwork 1 Commentary: The Coal tit is a common British bird and although plentiful, it still has to struggle to find
food because of the loss of so many insects. Bird feathers are so complex in their layering and their function, it's
extraordinary how much design goes on in such a small body.
Tiny,it weighs only 8-10g.
Dartmoor 2019
Artwork 1 Image:

Artist ID: 774
Artwork 2 Title: Hare 23
Artwork 2 Dimensions: 87x68x3.5
Artwork 2 Medium: Charcoal
Artwork 2 Commentary: Hares are strong, muscular animals, and it is a privilege to see one running at a field edge
with its long legs and black-tipped ears. They sleep in Forms above ground, so are very vulnerable. And they are
endangered: they are losing habitat, they are shot and they are eaten.
Tiree 2019
Artwork 2 Image:

Artist ID: 776
Artist Name: David Montero Eugercio
Website: Eugercioart.com
IG: eugercio
Artist Statement: Narcissus is a work that talks about pride and self-centeredness
Notes:

Artist ID: 776
Artwork 1 Title: Narciso
Artwork 1 Dimensions: 100 x56 cm
Artwork 1 Medium: Oil on paper
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 776
Artwork 2 Title: the passenger
Artwork 2 Dimensions: 122 x 105 cm
Artwork 2 Medium: Oil on board
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 778
Artist Name: Felicity Beaumont
Website: www.felicitybeaumont.com
IG: @felicitypaints
Artist Statement: Felicity Beaumont is a painter concerned with how we, as a contemporary society, relate to the
body. Using imagery from social media, personal archive, publicly submitted imagery, pornography, film and pop
culture, she crops, stylises and re-situates images of the body to inhabit the space of abstract painting.

The colourful works she creates explore the viewer/painting relationship, recognisability, abstraction, and discuss
the significance of the body in contemporary society; focusing on subjects of diversity, sexualisation, stereotyping,
male and female gaze, objectification, gender and identity. She is ultimately interested in how abstraction and the
repositioning of the human form can address the socially constructed ideologies surrounding the body.

Process is a vital part of her painting practice and the physical photographic crop is an intrinsic stage in the
investigation of the figure. The cropping process can vary between intentional focus on a specific area of a body, or
random zooming and resizing processes. Through this process, the human body is undeniable within the painting,
yet an unconventional and sometimes awkward angle allows the viewer to readdress their perspective of what is
often either an overlooked or over-scrutinised subject.

Stemming from her association with fourth wave feminism and interest in the growing prominence of social media
and post-truth ideologies, Beaumont is interested in how observations of the figure, human body and societal preconceptions of beauty, gender and identity have adjusted in recent decades, particularly with the emergence of the
current digital age.
Notes:

Artist ID: 778
Artwork 1 Title: Sunshine
Artwork 1 Dimensions: 100 x 150 x 4
Artwork 1 Medium: Acrylic on canvas
Artwork 1 Commentary: Working with decontextualisation and stylisation of an image means my work often
explores traditional or conventional representational painting in new ways.
Sunshine discusses the use of abstraction, distortion and decontextualisation in portrait painting. Depicting the
subject from an unconventional angle and vantage point, focusing on blocks of tone and light, rather than detail,
repositions the face and figure as pattern, shape and colour.
This vibrant piece simplifies the areas of light which interact with the body, referencing the sunshine as the subject
decontextualised the image conceptually, as well as aesthetically, and explores the viewer/painting relationship,
when the portrait is not easily recognisable or conventional.
Artwork 1 Image:

Artist ID: 778
Artwork 2 Title: Piano
Artwork 2 Dimensions: 100 x 120 x 4
Artwork 2 Medium: Acrylic on canvas
Artwork 2 Commentary: The inspiration for this figurative observation was a discussion around the
recontextualisation of pornographic imagery; taking photographs from Playboy and Mayfair archive, I crop out
details which could give away their intended use and origin, and examine how the poses employed by the models
reflect classical life drawing and figurative fine art. I am fascinated with these mirrored poses and explore the
depiction of the female nude from ‘explicit’ sources, using colour and the simplification of the bodies’ landscapes to
locate the pornographic image within contemporary painting.
By employing unconventional colours and tones - influenced by the likes of Celia Hempton and Helen Beard - I hope
to present the figure through an abstracted or distorted lens, which not only amplifies the recontextualisation of the
nude body, but also encourages a lingering viewership, while the audience attempts to decipher the blue and yellow
hues and rib cages and limbs, despite their removal from representational colour.
Artwork 2 Image:

Artist ID: 779
Artist Name: Roisin Delaney
Website:
IG: https://www.instagram.com/r_is_n.art/
Artist Statement: With images of paintings and prints inside their respective frames and wall space, Roisin’s work
explores the role of the gallery as a space of viewing, gathering and presenting, as well as ownership of images of
artworks. Taking an artist-curator approach to creating artwork, Roisin explores the reproductive nature of
printmaking as well as the historical use of painting as a means of gain ownership, influenced by Picasso’s multiple
interpretations of ‘Las Meninas’ and the contemporary use of social media.
Notes:

Artist ID: 779
Artwork 1 Title: Untitled
Artwork 1 Dimensions: 25x35cm
Artwork 1 Medium: Etching Print
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 779
Artwork 2 Title: Untitled
Artwork 2 Dimensions: 21x30cm
Artwork 2 Medium: Screenprint
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 780
Artist Name: Maria Torres
Website: mariatorres.net
IG: https://www.instagram.com/maria_torres_art/
Artist Statement: My artwork emerges as a counterweight to the materialism that defines contemporary urban life.
The details and surreal narratives are designed to slow down the spectator, to capture the senses and trigger critical
thinking, inviting a complete presence of the body and mind through contemplation and interaction with the pieces.
The works are designed as a Koan. In Zen, the Koan is a paradoxical riddle without solution that demonstrates the
inadequacy of logical reasoning as the only source of knowledge, resulting in a state of intuitive wandering with
focus on sensation.

From that state of being, themes such as femininity, nature and mysticism are explored. The projects are made
across different media, mostly painting and drawing but video and sculpture as well. They all aim to facilitate a door
to the poetics of everyday and to transcend the exhibition space to be carried back to life.
Notes:

Artist ID: 780
Artwork 1 Title: Pronuncia desde el centro: "Estrellas, Mujer, Tierra"
Artwork 1 Dimensions: 165 x 195 x 6 cm
Artwork 1 Medium: Watercolour and oil on canvas
Artwork 1 Commentary: Growing up I missed being exposed to more varied depictions of femininity in popular
culture and I strongly noticed the limited boxes of identity kept for young girls, as I developed struggling to be what
felt natural to me, despite social expectation. Today we know that women can be creative, wild, delicate, angry,
mystical, courageous, intellectual, explorers, anything and all things, and we know it partly cause our arts and
sciences are being filled with the echoes of how we recover being limitless. There are so many group portraits of
men filling up museums, I thought it would be appropriate to have a group portrait of the women I see around me
today and also have them represent a specific type of power. I find the old materialistic approach to power has not
worked out great for us, humans. So the women in this image are powerful not because they own land, money,
companies or empires, but because their presence is harmonious with their environment, they know where they
stand and they stand surely. They represent a power that uses its resources to nurture connection, community and
balance. They are learning how to walk slow and listen again to how nature speaks, and so it reveals to them its
precious secrets. It is an image of women in nature, the witches of our time. All of them are artists, healers and very
dear friends. This painting is dedicated to them: Tavi Gevinson, Christina Daniels, Tracey Kelliher, DoÃ±a Paulina and
myself.
Artwork 1 Image:

Artist ID: 780

Artist ID: 780
Artwork 2 Title: Construir desde Arriba
Artwork 2 Dimensions: 130 x 100 x 6 cm
Artwork 2 Medium: Oil on canvas
Artwork 2 Commentary: An image about integration and balance, inspired by the human towers of the Catalonian
tradition of the Castells.
I saw my first Castell in Barcelona, during a local festivity, and was mesmerised by the focus and team connection of
the Castellers. They work as a unit, keeping strength and balance in full presence. It made me think of my yoga
practice, how itÂ´s sometimes hard just to hold balance in a tree pose, while here I was seeing a human tower of 6
levels. Record is 25!! Can you imagine?. Researching for this painting I learned that until the 80s women participated
rarely, and as they integrated in the tradition, the Castells grew taller and taller, reaching new heights.
The union of women, men and children made the structures even taller. There is so much wisdom behind this
notion. When we work together it is as if we get super powers. Which are actually our naturally given powers
unleashed. This image speaks about teamwork and our human family. As a community we are learning to work
together. Stand for integration and enjoy your super powers.
Artwork 2 Image:

Artist ID: 781
Artist Name: Isobel Finlay
Website: www.isobelfinlay.com
IG: @izzy_finlay
Artist Statement: Skin is a separation, demarcating my selfhood, my space that I am allowed to exist in. A boundary
confirming where I begin and where everyone else ends. The space between two people: sometimes only existing on
a microscopic level, sometimes stretching to infinity, not to be bridged by any means. The boundary is a place which
can expand and contract, breathing in and out as we change.

Is my hand still visible, after all this change? Can you still feel it?
Notes:

Artist ID: 781
Artwork 1 Title: Whispers (Growing)
Artwork 1 Dimensions: 78 x 50 x 1.8
Artwork 1 Medium: Soft pastel on wood
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 781
Artwork 2 Title: Untitled
Artwork 2 Dimensions: 38.5 x 27 x 1.9
Artwork 2 Medium: Soft pastel and gesso on MDF panel
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 782
Artist Name: Patricia Glauser
Website: www.patriciaglauser.com
IG: PglauserT
Artist Statement: My main theme is Gender violence, the mistreatment of millions of women around the world,
women oppressed, frightened, psychologically abused, raped, beaten, burned, this to mention some of the atrocities
of which still suffer the female gender, in the XXI century.
From the conceptual point of view, my work begins with the need to externalize through an image the feeling of
living "between", as a neutral space in the middle of two opposites: between inside and outside, matter and energy,
presence and absence, figure and non-figure. To represent this idea, I often use women clothing which I make using
different types of resins, sometimes mixed with objects that I think can enhance the idea and create an impact on
the observer.
Notes:

Artist ID: 782
Artwork 1 Title: FRAGILE : Handle with care
Artwork 1 Dimensions: 75x240x10
Artwork 1 Medium: resins
Artwork 1 Commentary: Fragile Handle with care

This is what they write on cartons ready for shipment "Fragile - Handle with care" and is also the title of this piece of
work.
Many women shipped like goods and then thrown in the road, forced to sell their bodies, prisoners of the
prostitution market.
The cruel reality, which is part of the many cases of abuse to which many fragile women, helpless and vulnerable
have to suffer, still in the XXI century, stripped of their freedom and no longer their own master.
Seven bras having, six of which a blood-red color, and one, which like a rock, bearing with all its strength the
scourge, represents the only woman whom due to her strength is able to escape the nightmare which will leave an
indelible wound in her core.
Artwork 1 Image:

Artist ID: 782

Artist ID: 782
Artwork 2 Title: Tante tante mutande tante
Artwork 2 Dimensions: 50x40x40
Artwork 2 Medium: resins
Artwork 2 Commentary: This is the English translation of a poem I wrote in Italian for this work:

Irreverent and simple

So many, so many underwear, so many...
red underwear, the color symbolizing pain, suffering, and sacrifice...
so many, so many women, so manyâ€¦
mistreated, punished and hit
in the intimacy of their existence...
Artwork 2 Image:

Artist ID: 782

Artist ID: 783
Artist Name: Jon Bentley
Website: jonbentley.co.uk
IG:
Artist Statement: By reimagining and recontextualising the everyday into the unfamiliar and the predictable into the
unexpected I'm trying to capture the inherent strangeness and wonder of the world, when in those rare moments
we drop our preconceptions and expectations to catch a glimpse of a wider range of possibilities.
Notes:

Artist ID: 783
Artwork 1 Title: skulltree
Artwork 1 Dimensions: 56.5 x 37.5 x 2.5
Artwork 1 Medium: oil on board
Artwork 1 Commentary: An unapologetically literal take on the anthropocene, the current geological age
characterised by humans altering the natural world.
Artwork 1 Image:

Artist ID: 783
Artwork 2 Title: Invasion
Artwork 2 Dimensions: 75 x 59.5 x 3
Artwork 2 Medium: oil on board
Artwork 2 Commentary: A scene of domestic bliss from an age of innocence or is there something more sinister
going on?
Artwork 2 Image:

Artist ID: 784
Artist Name: Mijal Zachs
Website: www.mijalzachs.com
IG: @mijalzachs
Artist Statement: For many years I have used camouflage as an engine in my painting research. The simulation of the
representation within the pictorial context that with the intervention of printed fabrics I present them as defined
contexts that lose their identity when removed from the common place; when using the tactics of mimesis, I
reinforce the pattern or hide it by blending it on the painting. The Other / the different is presented and confronted
with the presence of the Self that through the dialogue is represented in the body of Another; in the fight of the
painting and its support the otherness is shown, there is a gap, the spectator enters into the game and throws a
glance to the picture where the doubt is generated.

On this day, I generate my own patterns simulating the design of the fabric, I play interpreting the role of a double
agent, designer / painter. With this, within the theatricality of the re-presentation, the Self is intervened by itself,
and is unveiled in the trance of the metamorphosis of the Other, of the alien and the different that dwells in its own
body. "The enemy is our own question as a figure. For this reason I have to confront him, fighting; for my own
measure, my own frontier, my own figure. "

The idea of the reflection in my paintings is latent, like that of nature; the game of looks with reality and the image
that takes unity in the canvas, creates an order, a visual dialogue where the mirror is reflected in the picture in a
dislocated, mutilated way making the Self the Other. As in the individualistic society and in the era of social networks
where they are governed by appearance, the individual wears the mask; a disguise of the masses. The manipulation
of the belief that we are different but that we all really consume, listen and see the same, makes us a collective self
normalizing our differences.
Notes:

Artist ID: 784
Artwork 1 Title: Movement No.1
Artwork 1 Dimensions: 147 x 107 cms
Artwork 1 Medium: Acrylic, chains, thread on canvas
Artwork 1 Commentary: In this piece I have tried to create a pattern that with the placement of juxtaposed lines
helps the sensation of movement, representing the need to express and get out of context with the threads and
chains.
The presence of rules and breaking them.
Space/identity /the otherness.
Artwork 1 Image:

Artist ID: 784
Artwork 2 Title: Encounter No.2
Artwork 2 Dimensions: 124 x 77 cms
Artwork 2 Medium: Tapestry, thread, fabric.
Artwork 2 Commentary: In this work I use scraps of fabrics to configure a pattern that contrasts with the
representative image of the tapestry. I found the tapestry in a flea market in Madrid, Spain and bought it as a
souvenir.
These are the typical images that I used to see in my grandmother's house as decoration since "good taste" at that
time in a house of upper middle class in Mexico were images that came from France in the 19th century .

I am created a new interpretation of the gobelin and good taste although I am sure that my grandmother would not
put it in her living room.
Artwork 2 Image:

Artist ID: 785
Artist Name: Yam Shalev
Website: https://www.yamshalev.com/
IG: https://www.instagram.com/yamshalevv/?hl=de
Artist Statement: I paint to create a more positive world than the world I came from.

Although the paintings are colourful, bright, childish and fantastical, they are a direct result of a small, complex and
full of land wars and conflicts, an Israeli environment where I grew up and to this day identify with its land.

Just like where I came from, the paintings on land without land, neither past, present or future, imagination and
reality, positive and negative, but always a combination all.

On the technical level, I'm interested in distorting of space and narrative, light and shadow, and a healthy
composition, which is the endless possibilities of the piece.

Through the variety of techniques and dimensions, as well as the use of bright and pointy colours, transitions
between realistic and imaginary, the work asks the viewer to slow down and analyze the image several times from
different opening points, step by step, from character to character, to get the overall picture and evaluate the whole
story.

Like individual situations that converge into one complete story that can be understood in retrospect, after we scroll
it several times head-on. So does the composition of the characters, shapes, dimensions and clues scattered across
the canvas, in various colours and techniques, finally converging and connecting to one complete story and a
retrospective message.
Notes:

Artist ID: 785
Artwork 1 Title: I WAITED FOR YOU ALL THIS TIME
Artwork 1 Dimensions: 150x110 cm
Artwork 1 Medium: Acrylic and spray on canvas
Artwork 1 Commentary: This piece actually tells my personal story from my experience of moving from Israel to
Berlin in order to develop my art career a year ago. On the technical level it was one of my most important works, in
the transition to the use of the post-digital technique that stole my heart in its charms over the past year and the use
of more intense tones with the use of pop art and realistic motifs alongside surrealism.
Artwork 1 Image:

Artist ID: 785
Artwork 2 Title: PLAY LIKE IT'S YOUR LAST SUMMER HERE
Artwork 2 Dimensions: 150X110 cm
Artwork 2 Medium: Acrylic and spray on canvas
Artwork 2 Commentary: This piece on the one hand touches on the very humorous side but on the other hand the
emotions are very heavy and dark. While joking around between the shadow and the arm alongside the play
between the light and the shadow, there are a number of recurring motifs that reveal that there is no honest humor.
And this is my sequel to the series that I focused on in the Post Digital program combined with Pop Art and
Surrealism.
Artwork 2 Image:

Artist ID: 786
Artist Name: Anne-Marie Rousseau
Website: https://annemarous.wixsite.com/artistwebsite
IG:
Artist Statement: I work as an artist part-time and as a psychiatrist part-time. Painting is my passion. I have read
continuously about art and artists since I was seven years old. In this digital era, I enjoy the most the work of artists
that are instinctive and sensitive. In my work, I value authenticity, bold mark-making, unclean lines, matter, color
and atmosphere. I engage with subjects that match what I am feeling and that can attract you into the same mood
and ideas.
Notes:

Artist ID: 786
Artwork 1 Title: Wild Blue Eyes
Artwork 1 Dimensions: 18 X 36 X 1.5 IN
Artwork 1 Medium: Oil paint
Artwork 1 Commentary: Humans sometimes identify more to animals than their own brothers or sisters. Is this wild
cat staring back at you saying: "Let me live this beautiful moment" or "I could use some help" or even staring back in
confused numbness? The vulnerability of animals incessantly grows as they are confronted with a deeply changing or
decaying environment or confronted to human exploitation.

The instinctive nature of animals allows us to discard the choice factor of the equation which can let our sympathy
emerge at its strongest. In such, they become a source of motivation or inspiration for anything from global change
to scientific development to understanding human behavior.
Artwork 1 Image:

Artist ID: 786
Artwork 2 Title: Midsummer night
Artwork 2 Dimensions: 28 x 22 x 1.5 IN
Artwork 2 Medium: Oil paint
Artwork 2 Commentary: This is painting for the fun of it. These three flower pots with their flickers of light and leaves
inspired me for a sensuous summer atmosphere at dusk. Every artist has painted flowers and they express the
individuality of the artists in their infinite treatments of various forms and colors. Here I enjoy the originality of
flowers observed into the night, usually a day-time subject.
Artwork 2 Image:

Artist ID: 787
Artist Name: Erika feraboli
Website:
IG: https://www.instagram.com/erikaferaboli/
Artist Statement: I want to celebrate nature, to show the fierce and grace of what have always been here before our
eyes, but cannot see and honor anymore.
My goal is to inspire those who see my work to look more carefully at the world around them, to discover intimate
correspondences between their inner world and what they see.
Rediscovering the beauty of the world we are a part of helps us to reconnect with it and with ourselves.
Notes:

Artist ID: 787
Artwork 1 Title: First Rain
Artwork 1 Dimensions: 30x40cm
Artwork 1 Medium: Inks, acrylics and enamel paint on board
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 787
Artwork 2 Title: Midnight
Artwork 2 Dimensions: 30x40cm
Artwork 2 Medium: Inks, acrylics and enamel paint on board
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 788
Artist Name: Josepha Gutelius
Website: https://josephaguteliuspainter.com
IG: josephagutelius
Artist Statement: Painting for me is a constant, energizing connecting of opposites -- place/displacement,
clarity/mystery. As a former playwright, I tend to see my work as a narrative, with a setting, a mood, and often with
figures who are characters with an implied before and after. Identity -- in the form of a person, place, or thing -- is
not stationary but relational, contradictory, and always in flux. Whether I paint a man or a woman, a tree or an
ocean, my painting is an attempt to capture the enigma of consciousness and the enigma of reality.
Notes:

Artist ID: 788
Artwork 1 Title: Going Back
Artwork 1 Dimensions: 40.64 x 60.96 x 5.08
Artwork 1 Medium: acrylic on canvas
Artwork 1 Commentary: This is one of two panels I'm submitting ("Going Forward" is also submitted) and
conceptually they belong together, preferably side by side. "Going Back" is a reflection backward, with darker
contrast signifying, as I see it, a clear vision of what has been. "Going Forward" I conceived as vaguer, more
ambiguous, as indeed the future always is.
Artwork 1 Image:

Artist ID: 788
Artwork 2 Title: Going Forward
Artwork 2 Dimensions: 40.64 x 60.95 x 5.08
Artwork 2 Medium: acrylic on canvas
Artwork 2 Commentary: See above commentary on Artwork 1.
Artwork 2 Image:

Artist ID: 789
Artist Name: Juan Santoso
Website: https://www.saatchiart.com/juansant.art
IG: @severinusjuan @juansant.art
Artist Statement: Juan Sant is, A passionate artist and design enthusiasm. Born in 1986, Juan started his career as a
2D artist in a game developer company straight after he graduated in Visual Communication Design. He then
continues his career as an independent interior design consultant, where he discover his inner passion in fine art.
Juan decided to pursue his career as an artist, expressing his passion through his work in mural, sketches, media
acrylic and oil paintings. He currently working on Developing his art which focuses on his style and concepts.
Notes:

Artist ID: 789
Artwork 1 Title: Good Afternoon
Artwork 1 Dimensions: 79 x 59 x 2
Artwork 1 Medium: Acrylic on canvass
Artwork 1 Commentary: An Artwork that tells a story about happiness, joyfull, and the most excited memories of
your past. When u never think bout anything, live life with smile and your heart is free.

Through this artwork i want to remembering the audience about the most simple thing that actually we forgot
nowdays when we wake up and start new day. I saw that most of us wake up with grudges, dissapointment,
tiredness, and many more negative thought. Thats why so many people chasing happiness in other things instead of
their own heart. That cannot be, because the true happiness is when our heart is joyfull, not about things we had.
And the most simple thing we can start our heart feel joy is with smile.

And i choose to paint this well known character, because for me it can relate with us, especially peoples who born in
80's and before. Who already grown up, grow old, and facing against so many problems in their life.
Artwork 1 Image:

Artist ID: 789

Artist ID: 789
Artwork 2 Title: Things that slow us down
Artwork 2 Dimensions: 60 x 50 x 2
Artwork 2 Medium: Oil on canvass
Artwork 2 Commentary: Just Create, dont masturbate! Maybe that word sounds vulgar in our ears. But this is very
important for us to pay attention to in our lives, especially for the young people. The time where is very decisive,
what our future life will be like when we are alone, what do we do? As a wise man said, that a weak human will
discard his dreams and vision only for the sake of cheap entertainment, instense sexual pleasure, and delicious food.
As with many Extraordinary potentials that die from these things around us, especially in young people and the
worse case is that the world makes it as usual.

So, even the mighty Astro Boy, will be useless not because that things make us weak, but it kills our potential.
Artwork 2 Image:

Artist ID: 790
Artist Name: Sarah Hamilton
Website: www.sjhamiltonart.com
IG: @sjhamiltonart
Artist Statement: I like to playâ€¦my playground is the canvas, the colours are my players, the game is spontaneous
and the ending deliciously unpredictable .
My method is uncomplicated; brush blocking bold colour forms onto a canvas and then flexible flat screens do the
rest. This technique enables paint to be impulsively added in various directions, then displaced, revealed and moved
using various pressures placed on different sized screens. My playground becomes a fusion of paint revealing new
colours, tones and effects with every touch. The screen allows for deliberate movement and a fluidity that can
scream of drama or a suggestion of the tiniest flutter. Each moment of movement is terrifying and thrilling in equal
measure - there is no option to undo or reset. Beginning with initial colour palettes inspired by the expanse and
unknown of the ever reaching skies and wider universe, to the intriguing and beautiful places on our planet, the
freedom of spontaneity takes over and the opportunity for visual exploration is limitless. I am driven by the need for
the unknown, to create a uniqueness that can never be replicated again and exploring the perceptions of reality in
my abstract playground.

I am self-taught in this abstract style. My playful and uninhibited work and my love of colour stems from many
years as a teacher and now as a mother to two spirited little boys. My current adventure explores a new love of life,
freedom and identity through painting.
Notes:

Artist ID: 790
Artwork 1 Title: Amazon
Artwork 1 Dimensions: 100cm x 120cm x 4cm
Artwork 1 Medium: Acrylic on canvas
Artwork 1 Commentary: A visual tribal rhythm flows through the textures and movement of ‘Amazon’. The colours
translate the beauty of the wildlife cloaked inside the curtained walls of the rainforest, the weighing heat and
humidity and the passion of the vibrant indigenous people within.
Artwork 1 Image:

Artist ID: 790
Artwork 2 Title: Manhattan
Artwork 2 Dimensions: 100cm x 120cm x 4cm
Artwork 2 Medium: Acrylic on canvas
Artwork 2 Commentary: A heady concoction of lights on wet streets, yellow taxis and suggestions of sidewalks
reflecting towering skyscrapers. Inspired by its namesake, ‘Manhattan’ encompasses the hustle and bustle, the chaos
and excitement of this vibrant New York district.
Artwork 2 Image:

Artist ID: 791
Artist Name: Bob Barron
Website: www.bobbarron.com
IG: BobBarronArt
Artist Statement: My work has always relied on the use of a number of various materials, from traditional oil on
canvas, collage, photographs, pressed vegetation, plywood, throwaway packaging and discarded Welsh roof slate.

The use of card constitutes most of the surface of the 2 submitted pieces. I was painting semi- abstract works,
pressing various materials into the paint to create texture. One of these materials was corrugated card that I
collected from local supermarkets. I stripped the outer surface revealing the corrugated strips beneath and once it
had served its purpose by creating a texture in the paint, it was discarded.

One day it occurred to me that the coloured card that I was disposing of was interesting in itself and so I began using
it as the surface of the work.

Some of the card is stripped back and deliberately creased and torn - recognising the ‘accident’ plays a large part. I
dilute the paint to make it fluid then pour it onto the surface working it in with sponges so that the card is stained
rather than painted. I am attracted to the way the work alters as one’s eye moves across it and the light catches the
grooves in the card from different angles.

Sometimes, as in the submitted works, I incorporate collaged images into the work from areas of particular interest
to me such as a Graeco-Roman sculpture, astronomy, anthropology or contemporary paraphernalia.
Notes:

Artist ID: 791
Artwork 1 Title: Siren 1
Artwork 1 Dimensions: 107 x 108
Artwork 1 Medium: Oil on card/plywood/collage
Artwork 1 Commentary: I don’t usually write about work as it is so easy to fall into ‘pseud’s corner’. Nevertheless, I
do think my art has something to do with time.

I have always been moved by the fragments of statues in the British Museum basement, particularly the ornate
dresses which could have once wafted in the breeze of some ancient Mediterranean shore. The blue square is simply
there because something was required and I liked that particular blue against the ochre and yellow of the card.
Artwork 1 Image:

Artist ID: 791
Artwork 2 Title: The bathers
Artwork 2 Dimensions: 147 x 94
Artwork 2 Medium: Oil on card/collage
Artwork 2 Commentary: I photographed the three young women running up the beach purely at random without
any intention of using it in a piece of work. They were just part of a larger panoramic view. It was only on looking at
the eventual print out that I noticed the spontaneous moment that looked as if it had been choreographed, and
which created a dance through time.
Artwork 2 Image:

Artist ID: 794
Artist Name: Graham Lister
Website: www.grahamlisterart.com
IG: @lister_art
Artist Statement: Graham Lister is a painter based in Glasgow, Scotland. In 2016, he completed a Practice-based PhD
at the Glasgow School of Art. Within this extensive body of research, he focused on the use of painting as a
methodological tool for exploring contemporary everyday experiences of space and place through examining surface
materialities and barrier forms.

His ongoing painting practice is concerned with the activity of painting as a way of distilling lived physical and virtual
experiences. His work encompasses gradual abstraction processes which allow him to better understand the visual
codes and surface materialities of the spatial environments which so often go unnoticed within our everyday lives.
Recent exhibitions in Edinburgh, Manchester and Berlin have made use of large-scale painting installations to
explore ways in which gallery spaces can be controlled and altered through the creation of internal barrier-type
works. His exhibitions showcase consistent engagement with the idea of using painting as a tool for making better
sense of the world around us.

Graham studied at the University of Glasgow, gaining an MA(Hons) (Art History), and at Gray's School of Art,
studying on the MFA programme.
Notes:

Artist ID: 794
Artwork 1 Title: Expanding Barrier (Hang Ups)
Artwork 1 Dimensions: (before hanging) 150x100cm
Artwork 1 Medium: oil and acrylic on canvas
Artwork 1 Commentary: This painting plays with the idea of the solid barrier which is designed to stop movement or
separate spaces. From its initial form as a stretched canvas painting, the structure itself is removed and the large
scale work is then hung on a single point.

Here, the painting becomes drapery. The solid is made much less definite, as the large canvas finds its preferred
resting form.

Clearly touching on ideas of the expanded field of painting, this work draws on the legacy of artists such as Sam
Gilliam and Angela de la Cruz to explore the ways in which painting itself can be structured and understood.
Artwork 1 Image:

Artist ID: 794

Artist ID: 794
Artwork 2 Title: Blue Sky Grille
Artwork 2 Dimensions: 120x80x5
Artwork 2 Medium: oil on canvas
Artwork 2 Commentary: Throughout 2019 I developed works based on window grilles, fences and barriers. Working
from representational paintings of these subjects toward much more abstracted, medium and large scale works
afforded me the opportunity to develop my understanding of these aesthetic forms.

Essentially, works such as Blue Sky Grille bring a very regular and organised subject matter into the realm of
painterly, somewhat abstracted gesture. The repetitive action of painting the interconnecting lines operates with a
tension between striving for accuracy and allowing the hand of the artist to come to the fore.
Artwork 2 Image:

Artist ID: 797
Artist Name: DAVID DEJOUS
Website: www.david-dejous.com
IG:
Artist Statement: David Dejous works to reveal the paradoxes within images, considering their equivocal nature
and their ambiguities. He draws upon the confusion between the various codes of representation
associated with painting, photography, and drawing, but also with photocopied, screen-printed,
documentary and scenographic media. The resulting images raise issues of authenticity, realism and illusion.
Notes:

Artist ID: 797
Artwork 1 Title: Spotted (from Hunts Series)
Artwork 1 Dimensions: 116x179x2
Artwork 1 Medium: Oil on canvas
Artwork 1 Commentary: The series illustrate a hide and seek game between preys and predators. Here the figures
are lost in spaces of relative freedom, hunted by continuous threat, set for confusion and misunderstanding.

SpottedÂ : In a jaw-like framed clearing, an animal is waiting. Have-you spotted itÂ ?
Artwork 1 Image:

Artist ID: 797
Artwork 2 Title: Rain (from Hunts Series)
Artwork 2 Dimensions: 81x116x2
Artwork 2 Medium: Oil on canvas
Artwork 2 Commentary: The series illustrate a hide and seek game between preys and predators. Here the figures
are lost in spaces of relative freedom, hunted by continuous threat, set for confusion and misunderstanding.

Rain: A blue pouring forest is spilling color on a running animal...
Artwork 2 Image:

Artist ID: 798
Artist Name: kate kelly
Website: katekellypaintings.com
IG: kate.rajbaby
Artist Statement: colours and shapes that I find will work together to resolve and create a composition that I then
build upon to find an understanding and an idea of which direction I shall proceed.
my work is instinctive with a love of line and shape.
Notes:

Artist ID: 798
Artwork 1 Title: Gouache Flowers
Artwork 1 Dimensions: 56.5x76x1
Artwork 1 Medium: gouache inks and collage
Artwork 1 Commentary: to create the abundance and glory of flowers.
their colours, shape and expression .
I embraced the strength of their beauty and the collage to add depth and binding
Artwork 1 Image:

Artist ID: 798
Artwork 2 Title: Arran Sunset
Artwork 2 Dimensions: 60x84x1
Artwork 2 Medium: mixed media (inks x acrylic )
Artwork 2 Commentary: inspired by the western isles of Scotland and their strong and vivid sunset.
Artwork 2 Image:

Artist ID: 802
Artist Name: Sarah Sweeney
Website: https://www.sarahelizabethsweeney.com/
IG:
Artist Statement: In my work I create digital interventions that insert the invisible or missing into the visible medium
of photography. I create photographs that conjure the unseen and unspokenâ€”making visible desire, anxiety,
fantasy, and lossâ€”shared narratives that have been exiled from our photo albums and Instagram feeds. In the
computer I work like a skin grafter, taking small bits of photographs and building expanses of new, invented
material. In these photographs, limbs become twisted and contorted, landscapes become elongated and
exaggerated, bodies and spaces disappear and reappear. These visual contradictions and confabulations ask
complicated questions about what it means to see in a photographic culture. Can you see loss? When we pose with
our friends and family in photographs what parts of ourselves are erased? How do we use photographs to
remember, and what happens if we choose to forget?
Notes:

Artist ID: 802
Artwork 1 Title: We grew apart (Trametes versicolor)
Artwork 1 Dimensions: 51x41x4
Artwork 1 Medium: Archival pigment print and Phototex
Artwork 1 Commentary: I have started having a hard time recognizing myself in old photographs. Even though I
know that I was the person who was photographed I feel like I have changed so much that I can not see myself in
them. I have left behind that self but the photographs remain unflinching the same.

I started wondering what it would look like if photographs could continue to grow and change. Would these images
look like abandoned buildings covered by vines? Would they grow over themselves and conceal the old selves? To
create the images in this series I begin with photographs of myself and I slowly build over myself with adhesive fabric
printed using an inkjet printer. These photo-growths are both generative and destructive, like fungi they grow over
pieces of me that are no longer alive.
Artwork 1 Image:

Artist ID: 802
Artwork 2 Title: Damnatio Memoriae (Michael)
Artwork 2 Dimensions: 76x101x2
Artwork 2 Medium: Archival pigment print
Artwork 2 Commentary: The ancient Romans enacted damnatio memoriae, roughly translated as “condemnation of
memory,â€• as an act of punishment to erase a Roman elite or emperor from their official records. As part of this
act, statues were destroyed or reworked and names were removed from all public inscriptions.

In the series Damnatio Memoriae I try to enact a modern version of this condemnation, or cancelation, and erase
artists and entertainers who have been accused of harassment or assault. To make a photographic cancelation I
repeatedly cross out the figure using graphite pencils. In the computer I transform these physical sketches into
masks that filter the digital erasures I create of each celebrity. The resulting images are empty, yet also haunted by
bright shards of color that hang in the air.

This project asks difficult questions about memory and memorialization. Is it possible to condemn a memory and
erase it from the public record? What types of residue are left when we try? In this project the flickering remnants
mark the complexity of the task of completely canceling a celebrity within a culture obsessed with seeing and
archiving famous bodies.
Artwork 2 Image:

Artist ID: 802

Artist ID: 807
Artist Name: Izabela Brudkiewicz
Website: izabelabrudkiewicz.com
IG: https://www.instagram.com/izabela_brudkiewicz
Artist Statement: Most of my works are live installations/performances, videos and/or photographs, inspired by
everyday life and unremarkable moments. I am fascinated by the concept of boredom. I focus on all aspects of
motherhood. I investigate the psychological changes that mother and children go through to find out how our
identities are constructed. I document seemingly ordinary activities to re-create the reality of the very emotional
experiences. The creative process transforms these experiences and awards them with a new concept.
Notes:

Artist ID: 807
Artwork 1 Title: Imagine Her Erotics (Insignificant)
Artwork 1 Dimensions: projection
Artwork 1 Medium: video performance
Artwork 1 Commentary: description: This is a video installation of four video performances constructed into infinitive
loops. This piece is inspired by the significant physical and mental metamorphosis that mothers go through every
day. By documenting insignificant and mundane moments I transform them into something meaningful.

link: https://www.youtube.com/watch?v=9t79RCk0cQ4
Artwork 1 Image:

Artist ID: 807
Artwork 2 Title: Imagine Her Erotics
Artwork 2 Dimensions: projection
Artwork 2 Medium: video performance
Artwork 2 Commentary: description: ‘Imagine Her Erotics’ is an ongoing series of live installations/ performances
and/or videos inspired by the everyday life of artist mother. By staging seemingly ordinary activities I re-create the
reality of the very emotional experiences. The creative process transforms these experiences and awards them with
a new concept. For the porpoise of this project, I have transformed my home into a studio, and for this project, I
believe it is a benefit. I am recording and investigating all aspect of motherhood within its rawness and beauty. The
focus of this piece is to highlight significant sexual metamorphosis.

link: https://youtu.be/SCl147VmcQc
Artwork 2 Image:

Artist ID: 808
Artist Name: Silvia Lerin
Website: https://www.silvialerin.com/
IG: https://www.instagram.com/silvia.lerin/
Artist Statement: My current work comprises mostly of painting and installations so very often my paintings distil
sculptural characteristics and vice versa.

In many of my artworks, there is a predominance of two, be it two volumes, two shapes, two textures, etc. as if they
were the two contradictory forces needed to develop any idea - and in the space in between everything can happen,
there is energy and vibrance.

I am interested in the blurry boundaries of the identity of materials that my artworks are made of and the materials
they represent and yet in the blurry boundaries of the identity of the shapes of my artworks that suggest objects or
emotions that I have previously experienced (often playful, often sad) and that its unhurried observation triggers a
sort of reconnaissance of the object or the emotion that inspired it via new paths of the imagination.

To end, the duality is present in my work via either visually or conceptually way. The uncertainty, the doubt, the
contradiction are for me paths full of imaginative encounters that end somehow in my art.
Notes:

Artist ID: 808
Artwork 1 Title: F-Pink and purple flower I
Artwork 1 Dimensions: 107x77x4.5 cm.
Artwork 1 Medium: Acrylic on paper and oil on wood
Artwork 1 Commentary: This artwork is already professionally framed with a white box frame of 6 cm depth.
Artwork 1 Image:

Artist ID: 808
Artwork 2 Title: F-Dark blue flower I
Artwork 2 Dimensions: 107x77x4.5 cm.
Artwork 2 Medium: Acrylic on paper and oil on wood
Artwork 2 Commentary: This artwork is already professionally framed with a white box frame of 6 cm depth.
Artwork 2 Image:

Artist ID: 811
Artist Name: Mark Halsey
Website:
IG: Halsey_Artist
Artist Statement: Working on a large scale, my paintings are constructed with traditional oil paint, acrylic and
sometimes incorporating stencils and spray paint. Through digital manipulation and collage, I create a playful, yet
absurd, distorted, and sometimes a provocative view of the world around us. Early memories to present everyday
experiences create a subtle narrative that the viewer may find discord with, but non the less will find some truth in
my work. Some of the images I use are personal, some are arbitrary. I have unconsciously veered to a social
commentary message within my work.
Notes:

Artist ID: 811
Artwork 1 Title: The Selfish Gene
Artwork 1 Dimensions: 121 x 182
Artwork 1 Medium: acryilc
Artwork 1 Commentary: Taken from an overheard conversation in my local co-op. A child was complaining to his
mother about icecream vans never coming down their street and that only ambulance's and police cars only ever
visited.
Artwork 1 Image:

Artist ID: 811
Artwork 2 Title: Shes lost control
Artwork 2 Dimensions: 91 x 152 cm
Artwork 2 Medium: acrylic
Artwork 2 Commentary: The banality of shopping and the sexualisation of women is still prevelant
Artwork 2 Image:

Artist ID: 815
Artist Name: Izzy Collins
Website: www.izzycollins.com
IG: izzybee.c
Artist Statement: Izzy Collins is a London based oil painter she works with pattern and colour to create bold freeze
frames of daydreams. She’s interested in the long moment, in slowing time down, and making it more colourful. Her
portraits exist somewhere in the present, somewhere in the past and somewhere within her own memory; where
she patterns out the portrait and/or colours to extend the image. Where it may be seen to no longer live just as a
snapshot of a singular moment, but reflects back at itself becoming something else, submerged in a kaleidoscope of
self-awareness; its own, disclaimer, comment and meditation upon itself. Izzy highlights the subjects awareness of
their own forthcoming change from person to image, from person to character and from moment to story.

Izzy wants to somehow work towards conveying a stillness and silence akin to meditation while also portraying the
madness and superabundance of what she finds around her.
Notes:

Artist ID: 815
Artwork 1 Title: Like A Circle Of Salt
Artwork 1 Dimensions: 100x100x4
Artwork 1 Medium: Oil on Canvas
Artwork 1 Commentary: ‘Like a Circle of Salt’ references the ancient belief that a circle of salt would protect you
(sometimes called a magic circle). For Izzy the rugs or magic carpets as she likes to call them (that are seen in many
of her paintings) work in a similar way. They create a border between our physical world and a world where our
subconscious and imagination can reign. Where daydreaming is escapism and works as a protective measure and
timeout from the world around us.
Artwork 1 Image:

Artist ID: 815
Artwork 2 Title: Music Box
Artwork 2 Dimensions: 100x100x4
Artwork 2 Medium: Oil on Canvas
Artwork 2 Commentary: ‘Music Box’ references a child's trinket box, which when opened, will play music while a
dancer spins. Girls are often given these to keep their small possessions in. As a child, Izzy was given one of these
and used to cherish it. It was used as a method in which to play at being an adult; a young jewellery box with a
mirror. Izzy takes the stance of the dancer and her magic-carpet, with its bands of colour, suggests the spin, whilst
the repetitive patterning of the background may support this and give reference to the music. Izzy uses these magiccarpets in many of her paintings as a transportation device; with its hoops of colour it becomes a sort of wormhole
or hypnotic aid, taking its inhabitants away from their immediate reality into a realm of imagination and daydream.
Where Izzy can emulate this wholly self-composed and lone figure and delve into the protective and escapist space
of the imagination.
Artwork 2 Image:

Artist ID: 818
Artist Name: Martin Darbyshire
Website: www.martindarbyshire.com
IG: martin.darbyshire
Artist Statement: My practice uses sculptural phenomena as a conduit to record, transform and transpose meaning
in the quotidian.
The work uses the anachronistic nature of sculpture as a reactionary physical presence against the psychotic state
of contemporary life. Mimicking the interconnectedness of the digital realm the work constructs mutant
assemblages and ‘techno fossils’ from the detritus of daily experience.
These entropic creations are ambivalent to the idea of progress enshrined in late capitalist society. Instead they
bend back, to prophesize, whilst remaining as a document for the present.
In situating the anthropos at the centre, as creator par excellence, the work uses humour to best acknowledge our
premeditated nihilism toward destruction, or at least the mediated version of the catastrophe foreseen. With this
pending indeterminate ecology the work uses the idiosyncratic transformation of the utilitarian object to form an
aberration. This derived formula is used to create narrative formed from the neurosis of the present.
Notes:

Artist ID: 818
Artwork 1 Title: Don't Look Back IV
Artwork 1 Dimensions: 250x200x40
Artwork 1 Medium: Glazed Stoneware, Ceramic, Timber, Hair Rollers, Spray Paint, Wood Stain
Artwork 1 Commentary: Don't Look Back IV is part of a series sculptures that use the implication of the car rear-view
camera as a metaphor as to why utopic thought is no longer universally aligned to technological advancement.
It is now common for new cars to include rear-view video cameras as a design feature to aid parking. In this move
to reduce one of our everyday perceptual encounters we are assured that this technological advancement was
developed to
mitigate an immediate blind spot behind the vehicle. The sculptures consider the relationship between AR as a
progressive technology and how this could be antithetical to the bodily perception of our everyday environment.
Artwork 1 Image:

Artist ID: 818
Artwork 2 Title: Don't Look Back III
Artwork 2 Dimensions: 100x18x16cm
Artwork 2 Medium: Glazed Stoneware, Ceramic, Plastic Guttering, Paint
Artwork 2 Commentary: Don't Look Back III is part of a series sculptures that use the implication of the car rear-view
camera as a metaphor as to why utopic thought is no longer universally aligned to technological advancement.
It is now common for new cars to include rear-view video cameras as a design feature to aid parking. In this move to
reduce one of our everyday perceptual encounters we are assured that this technological advancement was
developed to
mitigate an immediate blind spot behind the vehicle. The sculptures consider the relationship between AR as a
progressive technology and how this could be antithetical to the bodily perception of our everyday environment.
Artwork 2 Image:

Artist ID: 823
Artist Name: Adolphus lindo
Website:
IG: Instagram.com/adolphus_arts
Artist Statement: I am a hobby artist whose passion for art was discovered almost by accident. My unique style that I
have developed over the years is something I want to push to the furthest point where I can reach millions with my
work and inspire anyone and everyone to be creative no matter the outcome and believe in themselves and their
ability as ai believe in mine a belief that has grown year after year since 2017
Notes:

Artist ID: 823
Artwork 1 Title: Obsidian white gold
Artwork 1 Dimensions: 131x 100x 1.5
Artwork 1 Medium: Acrylic paint and paint pen
Artwork 1 Commentary: This is the culmination of everything I’ve ever done artistically from putting on my own
exhibition to being told my work needs to be bigger and everything that came between. This is all of that feeling of
being good wanting to be great and taking the first step in that direction.
Artwork 1 Image:

Artist ID: 823
Artwork 2 Title: Triangle tessellation
Artwork 2 Dimensions: 131x 100x 1.5
Artwork 2 Medium: Acrylic paint
Artwork 2 Commentary: This piece is inspired from something I did quickly over a year prior. Working from and being
inspired by my previous creations is a theme of mine. Artistically I am my only competition yet I long to be seen and
appreciated on a larger scale this piece is the further development of working on a large scale and delivering highly
despite mistakes
Artwork 2 Image:

Artist ID: 828
Artist Name: Ji Seon Yoon
Website: www.yoonjiseon.com
IG:
Artist Statement: Taking a self-portrait photograph is an incredibly important process for me. I can find images of
myself that others see me. Therefore, capturing images of myself which I have not discovered yet is a vital process to
me. This is what distinguishes this work from other self-portraits.
On the self-portrait photographs, I sew along the expressions or change them into a different image. After sewing,
there are images on both sides: front and back, which differ. The images vary by different colors of the under-side
string and the techniques of how it is sewn and whether the string is loose or tight. Making a different image on the
back while I am working on a front side might reflect the reality of people sometimes misunderstand others' action
differently from their intentions. It is totally okay if people react “This is unpleasant to me, I don’t like it.â€•. I would
like the audience freely moves away from my intention and see how they feel. This is the moment to look into
oneself deeply.
Notes:

Artist ID: 828
Artwork 1 Title: Rag face #17010-1
Artwork 1 Dimensions: 128 X 97 X 1 CM
Artwork 1 Medium: Sewing on fabric and photography
Artwork 1 Commentary: This is a front image of Rag face #17010.
Artwork 1 Image:

Artist ID: 828
Artwork 2 Title: Rag face #17010-2
Artwork 2 Dimensions: 128 X 97 X 1 CM
Artwork 2 Medium: Sewing on fabric and photography
Artwork 2 Commentary: This is a back image of Rag face #17010.
Artwork 2 Image:

Artist ID: 829
Artist Name: Kira Foster
Website:
IG:
Artist Statement: I’m Kira, a young artist from Glasgow who currently lives in Edinburgh to study. I study social work
at university and volunteer with Artlink in the Lothian council. In this work, we use art as a creative medium and as a
means of communication with clients with learning disabilities, who find it difficult to use speech as their main
method of communication. Since volunteering here, my passion for art has grown massively.
Notes:

Artist ID: 829
Artwork 1 Title: What face do you want me to wear today?
Artwork 1 Dimensions: 28x24
Artwork 1 Medium: Graphite pencil and marker pen
Artwork 1 Commentary: This piece is aimed to depict modern society’s relationship with mental health issues. The
title ‘What face do you want me to wear today?’ aims to provoke thought in the viewer, asking them to what extent
we place pressure on those suffering from mental health issues to ‘just act normal’ etc. The faces looking in opposite
directions, as well as the face being split into many sections aims to reflect how many different emotions someone
with depression is expected to express and how often they can find themselves feeling as though they have to put
up a pretence and ‘wear a mask’ in order to be accepted by society. The idea of wearing a mask is again explored by
use of mask holes on each ‘section’ of the figure. The monochromatic colour scheme is also important here: black
and white is associated with being straightforward and easy to read, which is in direct opposition to how mental
health should be viewed by society
Artwork 1 Image:

Artist ID: 829
Artwork 2 Title: Outside... In
Artwork 2 Dimensions: 20x15
Artwork 2 Medium: Oil pastel and marker
Artwork 2 Commentary: This piece aims to capture multiple personality disorder. Although it doesn’t look it, this
piece is in fact a portrait of one person. The figure at the top of the page is in vibrant colour, in direct opposition to
the black and white identical trace of the figure at the bottom. The colour and texture in the top figure was drawn to
emulate muscle fibres, and the intricate detail used is again is a direct opposite to the identical figure below it, which
is entirely uncoloured and plain on the surface. The muscle fibres were drawn as an obvious representation of the
‘inside’, whilst the plain figure was drawn to show the ‘outside’ or ‘surface’ of the being, highlighting again the direct
contrast between two identical figures. This was aimed to mimic what it is like to live with a personality disorder,
where from an outsiders’ perspective, it will always be the same person they are looking at, whereas for the person
suffering from this disorder themselves, they are very often conflicted. The faces are held together by the hands of
the opposite figure, representing the connection between the two of them. This piece of work is of course a very
extravagant and dramatic representation, rather than realistic, as I feel that this adds to the understanding of the
piece as a whole.
Artwork 2 Image:

Artist ID: 830
Artist Name: Kirsty Utting
Website:
IG:
Artist Statement: I'm interested in the way a single gesture can influence the finished product; the butterfly effect of
how one decision can define the whole. I like to take a throwaway object, such as a single sheet of paper, and imbue
it with detail to the extent that perception of it is changed, or to layer it so that it's unrecognisable from its previous
state.
Notes:

Artist ID: 830
Artwork 1 Title: Apollo
Artwork 1 Dimensions: 33cmx33cm
Artwork 1 Medium: Paper
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 830
Artwork 2 Title: Waves
Artwork 2 Dimensions: 33cmx21cmx2cm
Artwork 2 Medium: Paper
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 833
Artist Name: Yotam Sivan
Website: https://www.yotam-sivan.com/
IG: https://www.instagram.com/yotamsivan/
Artist Statement: My work addresses several themes and issues, the first of which is the application of force, or
violence, as a sculptural, ethical and philosophical issue. I am interested in the creation of an aesthetic language of
violence and force. This issue is manifested through my interest in craft and craft culture, violent activities that have
been pacified and transformed into sports and violence as entertainment in contemporary popular culture. In
relation to ethics and philosophy, I deal with violence as a question of my agency over the environment. It is a
relational hierarchy through which I explore the existential aspects of sculpture.
Another theme I explore is self-sustainability and its feasibility; what does it mean to be self-sustained in an age
where one does not have to hunt, make shelter or exist in a constant fight for survival? Where does one divert all of
this energy in a time when craft is no longer a means for survival? And where does physical craft and labor stand in
relation to art which to a degree has relinquished it in favor of other less “physicalâ€• mediums. This theme also has
direct relation with my research into violence as the human function for self-sustainability has changed in correlation
to the need for survival and its transformation into contemporary life, where survival does not necessarily involve
violence. Another question regarding self-sustainability, in relation to art practice, I how much can I as an artist be
self-sustained in my process. How much I rely on other’s work and research, and to what degree do I attempt to
sustain myself in every aspect of art making.
Notes:

Artist ID: 833
Artwork 1 Title: Boar #1
Artwork 1 Dimensions: 180X100X250
Artwork 1 Medium: Sculpture
Artwork 1 Commentary: This sculpture (the central sculpture made of a rolled steel pipe with ribs attached to it) Is
one of a series of four wild boar sculptures through which i attempt a reconstruction of a boar's form. It is part of a
larger Installation in which I explore themes of mythology as a subjective retelling of a personal narrative and
violence as a sculptural and aesthetic phenomenon. It is made of a rolled steel pipe, EP foam, Jasmonite, silicone
casts, a modern practice arrow and wood.
Artwork 1 Image:

Artist ID: 833
Artwork 2 Title: Untitled
Artwork 2 Dimensions: 42X30
Artwork 2 Medium: Drawing
Artwork 2 Commentary: In this drawing, from the same installation as the sculpture I have submitted, I try to
conceptualize a mythological archetype of the first man. This drawing, is influenced by Plato's allegory of the cave,
which deals with the affect of knowledge on the perception and understanding of one's world and its boundaries.
Artwork 2 Image:

Artist ID: 834
Artist Name: Gina Baum
Website: www.ginabaumart.com
IG: gina_baum_snakesholestudio
Artist Statement: Gina Baum’s creative practice reflects on past and present experiences and the need to mend and
care. Thirty years of nursing have given Baum an unusual insight, an embedded knowledge and an appreciation of
others. But time has prompted concerns of how humans fit together and how they fit within their surroundings.
These issues have directly affected how and where care is applied.
Experimentation is central to Baum’s practice. An innate curiosity drives her pursual of the extraordinary and the
unexpected that is hidden within a material and a process. Work is intricate and detailed with a meticulous and
intimate investment of time.
Final sculptures appear familiar yet unknown. They are in a state of transition with reminiscence of decay and
decline often in need of support. Abject traits of the bodily and our surrounding environment are reflected within
the colour, the texture and the form of each distinct piece.
Art Description
Whist the discussion and possibility of the Anthropocene epoch continues, the natural world struggles to survive.
These hand-built sculptures are inspired by natures endurance and response to the negative impact of disease,
natural disasters and human intervention. Is it possible for the restorative ability of nature to prevail and thrive in
such onerous times?
Notes:

Artist ID: 834
Artwork 1 Title: Mortal Wound
Artwork 1 Dimensions: 6.5 x 26 x 11
Artwork 1 Medium: Porcelain, Stoneware, Stain and Oxides
Artwork 1 Commentary: Image Steve Russell Studios

Sculpture can be wall hung

Whist the discussion and possibility of the Anthropocene epoch continues, the natural world struggles to survive.
These hand-built sculptures are inspired by natures endurance and response to the negative impact of disease,
natural disasters and human intervention. Is it possible for the restorative ability of nature to prevail and thrive in
such onerous times?
Artwork 1 Image:

Artist ID: 834
Artwork 2 Title: Contused Gall
Artwork 2 Dimensions: 13 x 17 x 12
Artwork 2 Medium: Porcelain, Stoneware, Stain and Oxides
Artwork 2 Commentary: Image Steve Russell Studios
Whist the discussion and possibility of the Anthropocene epoch continues, the natural world struggles to survive.
These hand-built sculptures are inspired by natures endurance and response to the negative impact of disease,
natural disasters and human intervention. Is it possible for the restorative ability of nature to prevail and thrive in
such onerous times?
Artwork 2 Image:

Artist ID: 839
Artist Name: Carol Miller
Website: https://www.artistcarolmiller.com/
IG: @carol_miller_artist
Artist Statement: Much of my work is autobiographical and is how I see the world, understand it and communicate
my feelings and emotions.

My early work revolved around my experiences of grief and separation, using landscape and the metaphor of birds
to represent myself.

In 2019 I started a series of work exploringÂ "Barriers".

Primarily this work is about my own emotional and psychologicalÂ barriers.Â However, I soon began to realise that I
was not only reflecting my own but also my reaction to those within society.Â
Notes:

Artist ID: 839
Artwork 1 Title: Damage
Artwork 1 Dimensions: 31 x 31 x 3.5
Artwork 1 Medium: Oil on Canvas
Artwork 1 Commentary: I often use clouds and texture to hide faces which represent the emotions I want to convey
within the work.

In this particular painting, they are hidden within the texture of the peeling paint, left behind after a catastrophic
fire.

The buddleia and sunset represent hope, the ability for growth within a seemingly inhospitable situation.
Artwork 1 Image:

Artist ID: 839
Artwork 2 Title: Dreams
Artwork 2 Dimensions: 41 x 51 x 3.5
Artwork 2 Medium: Oil on Canvas
Artwork 2 Commentary: An autobiographical work using the bird as a representation of self.
The bird within this work is seemingly trapped and injured within a barren landscape. It has found the strength to
release itself and to dream of the possibility of a future on the horizon, however uncertain.
Artwork 2 Image:

Artist ID: 840
Artist Name: Jane Ryan
Website:
IG: @jryanartist
Artist Statement: I consider myself to be a painter and textile artist.I frequently work outdoors where I work from
direct observation.of the landscape in front of me. I also paint portraits and draw from life models.

Having both studied and taught textiles I have recently rekindled a love of silk painting and have also begun
experimenting with batik.

I create larger paintings and textiles in my studio, which is part of the Whitefriars Studios complex in
Wealdstone.The theme of my work is based mainly on landscape and portraiture.

I am building a collection of silk pieces which can either be worn as scarves or displayed as wall hangings. The
images are either hand painted directly on to silk or produced by using the resist technique of batik.

Although the subject matter is essentially representational it tends towards abstraction in application of media. I am
aiming to integrate all of my work so that a common thread can be seen to link it together.
Notes:

Artist ID: 840
Artwork 1 Title: Caterina.
Artwork 1 Dimensions: 120cm x75 cm x 3.5 cm
Artwork 1 Medium: Oil paint and charcoal
Artwork 1 Commentary: This is a portrait of Caterina who is Brazilian. Burnt sienna oil paint and charcoal is used on
canvas. The paint was applied in washes to create the feel of her flowing scarf and hairstyle. Definition was achieved
by use of charcoal to delineate her strong and attractive features.

An Aztec design background is included to convey Caterina’s cultural heritage.
Artwork 1 Image:

Artist ID: 840
Artwork 2 Title: Hitchin Lavender Fields at Dusk
Artwork 2 Dimensions: 90cm x 90cm x 3.5cm
Artwork 2 Medium: Batik on silk
Artwork 2 Commentary: This is a batik painting of Hitchin lavender farm which is a favourite haunt of mine. It has
provided the inspiration for many paintings and drawings.
In this piece, purple fields stretch towards the horizon where the sun is just beginning to set.
The wax drops helped to create a magical, starry look.
Artwork 2 Image:

Artist ID: 841
Artist Name: Camille Stedall
Website:
IG:
Artist Statement: I have been very unwell with neurological problems and ehlers danlos forced to use a power chair
and have found photography to be a release. I hope you like these photos of my local area
Notes:

Artist ID: 841
Artwork 1 Title: Lillypads
Artwork 1 Dimensions: NA
Artwork 1 Medium: Photograph
Artwork 1 Commentary: Taken in Sutton Coldfield park
Artwork 1 Image:

Artist ID: 841
Artwork 2 Title: Derbyshire
Artwork 2 Dimensions: NA
Artwork 2 Medium: Photograph
Artwork 2 Commentary: Taken on my way to collect my wheelchair in Derbyshire
Artwork 2 Image:

Artist ID: 842
Artist Name: Kayoon Anderson
Website: https://kayoon.co.uk/
IG: https://www.instagram.com/_kayoon/
Artist Statement: I am currently experimenting with hand-cut wooden panels and using nails to affix them to the
wall; the act of hammering nails through the artwork becomes part of the artwork itself. My practice is inspired by
medieval panel paintings, and bas-relief frieze sculpture, where human figures are carved to fit into their
architectural context.
Notes:

Artist ID: 842
Artwork 1 Title: gemelli
Artwork 1 Dimensions: 55cm x 42cm x 7cm
Artwork 1 Medium: Wood, acrylic, nails
Artwork 1 Commentary: The involvement of the viewer as a participant in a continually evolving work fascinates me.
With this in mind, I experiment with different ways of experiencing my artwork; for instance, illuminating paintings
by candlelight. A viewer approaching the painting with a candle would ‘uncover’ it for the first time; the flickering
shadows would generate a new interpretation and experience of the work, transforming the viewer into a
participant.
Artwork 1 Image:

Artist ID: 842
Artwork 2 Title: nail
Artwork 2 Dimensions: 230cm x 200cm x 30 cm
Artwork 2 Medium: Cardboard, oil paint, nails
Artwork 2 Commentary: Drawing inspiration from the shaped canvases and multi-panelled artworks of medieval
Italian masters, these pieces are nailed to a curved wall. The relationship between a painting and its environment
fascinates me and the setting for this painting informed the project from the start.
Artwork 2 Image:

Artist ID: 843
Artist Name: Pippa El-Kadhi Brown
Website: www.pippa-elkadhi-brown.com
IG: pippa.elkadhi.brown
Artist Statement: I am fascinated in in the way we, as humans, live in and fill space(s), both physical and
psychological. Space has the capacity, through distortion, to become intellective; as the viewer steps into my
paintings, the paint reaches back out to the viewer, fusing and separating in tandem.

My mediums are versatile, using acrylic airbrush to flatten space and distort the eye, as well as thick oil paint
applied impasto, directly from the tube. Fleshy creatures smear across the canvas, their surroundings extensions of
themselves. Enclosing a hive of information, the domestic home is suggestive of the occupier, filled with objects that
allude a past, present and future, exposing certain elements and concealing others. Blissfully unaware of the outside
world, the figures unknowingly become part of the furniture; they begin to merge.

Fused together by experience, subject matter and motif, I aim to create a dialogue among my paintings. My practise
is constantly growing and developing and as a painter I use my medium to seek questions rather than answers.
Progress for me does not mean becoming closer to a completed answer, but more so theorising on an enriched
understanding of what it is that I am questioning.

My interest and understanding of bodily presence/absence and its relationship to consciousness, has drawn my
interest to philosophical movements such as phenomenology, existentialism and themes such as alienation. The
spaces I paint are not physical, but emotional, manifested through depth and sensation, reflected in us as
domesticated beings.
Notes:

Artist ID: 843
Artwork 1 Title: Takeaway?
Artwork 1 Dimensions: 238 x 209 cm
Artwork 1 Medium: Oil on canvas
Artwork 1 Commentary: Like many of my other works, the figures in 'Takeaway?' are embodied implications of
human characteristics rather than real, sophisticated beings.
These humanoid figures manifest the space, own furniture, play chess and obtain decorative plants.

I created 'Takeaway?' to highlight the ease and comfort of the home, reflected by the simple act of a Takeaway
meal.

I played with the idea of interior versus exterior.
I wanted the space to feel as it is engulfing the viewer, whilst at the same time give a warming and inviting
impression.
Artwork 1 Image:

Artist ID: 843

Artist ID: 843
Artwork 2 Title: Two of Hearts
Artwork 2 Dimensions: 148 x 148 cm
Artwork 2 Medium: Acrylic on canvas
Artwork 2 Commentary: Two of Hearts was created for my 'Houseplants' series. The project compares humans to
houseplants, rooted in domestic space. The strange perspective reminds the viewer that the space is phycological
rather than physical.

I used large pockets of empty space to make 'Two of Hearts' feel as if it is breathing, heightening the relationship
between the figures, which sit parallel on the painting.

'Bird sounds' (another painting from the same series) appears In the top left corner of Two of Hearts, as an
acknowledgement to the idea of artwork hanging in the home. I like to exhibit these beside one another to create an
interesting dialogue between the works.
Artwork 2 Image:

Artist ID: 843

Artist ID: 845
Artist Name: Travis Gottlin
Website:
IG:
Artist Statement: My work over the past couple of years has focused on a deep introspection into nature and how
humans interact with and affect the natural order. The fiber art sculptures are a way for me to further investigate
the physical principles of contrast, tension, change, and harmony. The works highlight the complex cycle of growth
and cooperation, as well as examining the processes that affect natural materials.
Notes:

Artist ID: 845
Artwork 1 Title: Rhein River
Artwork 1 Dimensions: 60x30x15
Artwork 1 Medium: Fiber and wood sculpture
Artwork 1 Commentary: Created with driftwood from the Rhein River near Dusseldorf, Germany, and warped and
woven with natural hemp fiber. Sculptures are completed using all natural materials and fastened with knots. A wall
hanging, it is supported with a small look of hemp near the top. This work was completed in December, 2019.

Rhein River infers the power of nature over man and our attempt to subdue nature with our machinations. The
priority of the wood justified over the weaving reminds me of our reliance on, and subservience to the natural world
that surrounds us.
Artwork 1 Image:

Artist ID: 845
Artwork 2 Title: Torch
Artwork 2 Dimensions: 45x15x10
Artwork 2 Medium: Fiber and wood sculpture
Artwork 2 Commentary: Created with driftwood from the Rhein River near Dusseldorf, Germany, and warped and
woven with natural hemp fiber. Sculptures are completed using all natural materials and fastened with knots. A wall
hanging, it is supported with a small look of hemp near the top. This work was completed in January, 2020.
Artwork 2 Image:

Artist ID: 846
Artist Name: Rhiannon Rees
Website:
IG: @rhiannonmayart
Artist Statement: Paint has always been this fun squidgy substance for me to play with, and essentially it still is. Play
is a large part of the making process as I deconstruct and reconstruct painting. My work sits within an expanded field
as I use traditional and non-conventional methods and materials, as I’m interested in pushing our perception of what
a 2D painting can be.

The process of making begins with photography and looking at the architecture around my everyday life. The
objects/buildings that I choose to photograph have a large presence in their surroundings whether its due to scale,
colour or texture. Then in the studio I play with materials and paint to recreate the heaviness of the
architecture/objects I see around me.

A recent project that I have been working on is focusing on the Helsinki architecture I now see everyday. I have been
using dual canvas side by side to create conversations between weight, texture and colour. I want my works to
capture the essence of these everyday sights in abstract minimalist forms. I enjoy playing with surface tension within
my works by using sewing or juxt apposing materials.

I hope with my work to play with the audience and allow them to see that painting can be something different than
simply an image or narrative. I also want my audience to recognise parts of my works as the landscape they live in,
whether that is structures or colours or textures.
Notes:

Artist ID: 846
Artwork 1 Title: Untitled
Artwork 1 Dimensions: 40 x 30 x 6 cm
Artwork 1 Medium: Oil paint, acrylic on canvas
Artwork 1 Commentary: This work has been a result of experimentation with the double canvas for quite some time.
I have been working with delicate materials juxt-apposed by harsher and this work plays with that. I have also been
taking reference from the my surroundings and this work for me conjures up thoughts of foggy mornings and the
sunlight seeping through. It can also be perceived differently which is why it is Untitled. I want my viewers to see this
work through their own experiences and emotions rather than directing them to an answer.
Artwork 1 Image:

Artist ID: 846
Artwork 2 Title: Two Ghosts
Artwork 2 Dimensions: 45 x 70 x 5 cm (can vary)
Artwork 2 Medium: Polyester, wood, mixed media on linen
Artwork 2 Commentary: This work was created through a project with dancers and painters who translated each
others work into their own practice. I chose to incorporate the dance performance Notions on Emotions by Sara
Grotenfelt. There were elements of true intensity and moments of softness and play which informed the choices of
materials. The composition for this piece was decided based upon a writing Sara read out at the end of the dance
which explained she had to ghosts that inform her practice. I wanted to have the 'two ghosts' hanging side by side in
one piece of painting. For me, painting is felt through our bodies and not simply the eyes and doing this project has
cemented this idea.
Artwork 2 Image:

Artist ID: 847
Artist Name: luke neil
Website: http://lukedaviddesigns.com/
IG: https://www.instagram.com/luke_david_designs/?hl=en
Artist Statement: Beginning his career as a carpenter Luke grew tired of the generic contemporary style and
trends in design and construction. Motivated to discover a sculptural practice, Luke forged
connections between carpentry and sculpture using timber, metal and most recently
bronze casting. Luke’s artistic practice relies on personal intuition and an esoteric analysis,
the practice can be hard to explain in words as the materials often inform the outcome.
However, beyond the smooth, precise and immensely accurate sculptural forms is Luke’s
inquiry into creating pieces that have an uninhibited flow where the works are free to
develop beyond a preconceived or determined outcome. Luke consciously exploits the
use of balance and harmony to create a subtle linear aesthetic. The viewer is encouraged
to connect and interact with both the negative and positive space of the works. Luke aims
to discover ways for the works to seamlessly blend into the surroundings, as if the works
were always there.
Notes:
https://youtu.be/Mlt7mYX1Wt4

Artist ID: 847
Artwork 1 Title: the edge
Artwork 1 Dimensions: 45H 13W 45D cm
Artwork 1 Medium: cast bronze
Artwork 1 Commentary: Part of Luke's signature series, 'The Edge' is the first of a bronze cast collection, where Luke
uses sand casting techniques and embraces the small defects that appear in the piece from the molten metal being
poured into the form, and uses this as a reminder in life to let go and embrace what we have.
Artwork 1 Image:

Artist ID: 847
Artwork 2 Title: unity
Artwork 2 Dimensions: 4.6X2.2
Artwork 2 Medium: Australian Hardwood with LED lights
Artwork 2 Commentary: Unity looks at the unknown, unreal connection that we all have with others around us,
through these abstract forms Unity looks at the flow and connection we all have with one another despite gender,
ethnic diversity or age
As individuals we all have our own strengths and are beautiful in our own way, Butâ€¦. When we all come together
and work together! Not only will we be beautiful, but the space surrounding us will become beautiful also! And there
is nothing we cant achieve!

please see short video here
https://youtu.be/Mlt7mYX1Wt4
Artwork 2 Image:

Artist ID: 847

Artist ID: 848
Artist Name: Christina Michalopoulou
Website: www.christinamichalopoulou.com
IG: https://www.instagram.com/christina_michalopoulou_art/
Artist Statement: My focus is the emotional and the affective as emerging in human bodies and faces. I am
interested in desire, love, obsession, sadness and elation, claustrophobia and liberation, hells and heavens. While I
paint, with my brushes and my fingers, I touch upon the form of the body and how it shifts when dressed in different
shading and light; the skin and the way it carries its wounds and traumas, the way it scars from things physical and
mental; I love tracing the way the body recoils or spreads when touched, the way it flourishes or hides away when
looked at; I am always attracted to the affects of sounds and looks, the way the body might be reacting to them and
how they make it turn, towards them or away from them.
My bodies are always dipped in a space of different texture: it could be angular and harsh, or soft and nebulous, but
it always carries the causes for the body’s posture, it gives clues, it explains what is happening. The dialectic between
body and space is the overarching bridge of my work. The spaces I paint might not be physical or representational.
They might just be the space of the canvas. But they always give form to the body folded in them. Space and body
embrace each other in seriousness or fun, in cartoonism or quotidian tragedy, in concreteness and abstraction.
Notes:

Artist ID: 848
Artwork 1 Title: Cocoon
Artwork 1 Dimensions: 70x100x3 cm
Artwork 1 Medium: Oils on canvas
Artwork 1 Commentary: A fleshy female body, a photorealistic approach of a naked figure, a woman lying in the
canvas, hidden in her own art cocoon, trying to escape her reality.
“Cocoonâ€• is part of the “Female projectâ€• which started in 2019, a series of paintings aiming to express the
contemporary women loneliness, fears, challenges and isolation.
Artwork 1 Image:

Artist ID: 848
Artwork 2 Title: Mamma
Artwork 2 Dimensions: 50x70x3 cm
Artwork 2 Medium: Oils and acrylics on canvas
Artwork 2 Commentary: Photorealistic old woman hands in a white, abstract environment. Mother hands portrait,
growing older in a gentle, full of dignity and beauty way. The inner beauty, the history of every woman, hands that
nourished, took care, caressed and loved. A painting declaring the inheritance of love, the relationship between
mother and child, an untold story. A painting about the fear of getting older, feeling that time flies through our
fingers.
“Mammaâ€• is part of the “Female projectâ€• which started in 2019, a series of paintings aiming to express the
contemporary women loneliness, fears, challenges and isolation.
Artwork 2 Image:

Artist ID: 862
Artist Name: Lorna Sinclair
Website: lornasinclair.com
IG: @lornarsinclair
Artist Statement: Lorna Sinclair is a Scottish artist who currently lives and works in Glasgow.
After graduating from DJCAD in 2017 with a BA(Hons) in Fine Art, Lorna re-located to Malta for a year. This move
greatly influenced her creative practice - Mediterranean scenes and faces she observed begin to appear within a
warm, vivacious palette in her paintings. Merging her timeline of experiences, Lorna often combines memories of
the landscapes in her travels with imagery that reflects her surroundings in Scotland. In her most recent works, Lorna
focuses on the ever changing light within Scottish landscapes - exploring the use of colour to convey the atmospheric
mood of her surroundings and reflecting her current state of mind.
Notes:

Artist ID: 862
Artwork 1 Title: Meander
Artwork 1 Dimensions: 60x80cm
Artwork 1 Medium: Oil paint and oil bars on board
Artwork 1 Commentary: Meander' depicts a scene from a Scottish landscape I have visited, where I vividly remember
the lighter hues oozing from behind the trees, offering me a sense of hope, thus I have tried to capture that in order
to give the viewer the same comfort I felt.
Artwork 1 Image:

Artist ID: 862
Artwork 2 Title: Garden In Bruges
Artwork 2 Dimensions: 90x100cm
Artwork 2 Medium: Oil paint and oil bars on board
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 865
Artist Name: Claudia MERCADIER
Website: www.claudiamercadier.com
IG: @claudiamercadier
Artist Statement: "HIDDEN TREASURE"

Claudia, suffering from an incurable illness, set out in search of meaning and process to access â€žself-healing“.
Thus her work evolves in the continuity of the two precedents, which stood on the side of autobiographical
mythology.

She becomes the heroine of a tale and has not another choice as to stay on her "initiatory" path, a tailor-made
route, all drawn by her "destiny", with her new stages and challenges to be overcome. In front of this inextricable
situation, she undertook a personal development to allow herself to be revealed the different facets of her
personality. Her artistic work will echo the steps she takes for her health.

Then she uses acrylic on canvas or digital collage to create pictorial works that symbolize parts of her inner being.
Through this analysis she discovers her shadows, some will be transformed into light and others will indulge in
quantum transformations. More than a "placebo" act, working with images transforms into a healing ritual to
exorcise the disease. In search of her hidden treasure, her body becomes a space to express herself.

In our current society of ready to think, ready to eat, where everything is formatted, a human is cut off from his true
nature, removed from his perceptions and intuitions, he loses his powers. The heroine as an artist must remain open
to receive inspiration. As a contemporary "Goddessâ€• rescued from a materialistic society, she works with her
premonitions and meditates to be connected to the universe.
Notes:

Artist ID: 865
Artwork 1 Title: Treapan GODDESS
Artwork 1 Dimensions: 6000x 4000 pixels print on canvas
Artwork 1 Medium: photographies, digitalcollage.
Artwork 1 Commentary: Claudia will create and sew a costume for the Shaman of healing, like a second skin with an
exuberant brain. This will allow her to search for her unconscious or for lesions that will be transformed into semiprecious stones.
Artwork 1 Image:

Artist ID: 865
Artwork 2 Title: Lift the veil of the unconscious
Artwork 2 Dimensions: 6000 x 4000 pixels print on canvas
Artwork 2 Medium: photographies, photoshop digital work on photoshop
Artwork 2 Commentary: In search of a remedy, she will seek the source of the evil in her brain after trepanation.
Claudia will create and sew a costume for herself as the goddess of healing, like a second skin with an exuberant
brain.
Artwork 2 Image:

Artist ID: 868
Artist Name: Peter John
Website:
IG: https://www.instagram.com/peter.john.art/
Artist Statement: The mind wonders; whether running through a park, the streets, along the seafront, or
daydreaming on a bus or train. My practice reflects the act of watching life flash by as an outsider, a runner and
painter, and the attempt to grasp fleeting moments of thought. The paintings have an ephemeral quality, forms are
in a state of becoming and are obscured as though viewed through water. I work indirectly, washing away layers of
paint to reveal hidden incidents, colours and marks. The layering gives the impression of double exposures, and has
a quality like TV static or digital distortions. Figures dissolve into the landscape and reappear as anthropomorphic
forms. Throughout the process I turn the canvas upside-down, disrupting the image and setting it off in new
directions. Through doing so I undermine representation; a figure once grounded is suddenly falling, diving or the
reflection of a ghost.
I reflect on the legacy of the Romantic tradition in our detached relationship with nature in the modern world, and
look to places where we can escape to from our built environments. The spaces within my work are hinterlands;
unknown and remote areas on the outskirts of a city. Ultimately the figures identities, relationships to one another
and particular activities remain in a state of ambiguity, open for interpretation. They present a liberated world,
teetering on the decadent, and collectively form a kind of uncanny counter-cultural happening, where individuals are
immersed in the environment, or living inside worlds of their own.
Notes:

Artist ID: 868
Artwork 1 Title: what a garden we have made
Artwork 1 Dimensions: 150x200x3
Artwork 1 Medium: Oil on Canvas
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 868
Artwork 2 Title: runners by the sea
Artwork 2 Dimensions: 120x180x3
Artwork 2 Medium: Oil on Canvas
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 869
Artist Name: Lily Fulkerson
Website:
IG: LilyFactorArt
Artist Statement: When I was in 3rd grade, my classroom assignment was to write whatever I wanted, so I chose to
write my story as a comic. When my 3rd grade teacher read it, she told me that drawing comics and cartoons were
for babies. She said that though I started doing that in 2nd grade, it should end in 3rd grade. After that, I stopped
drawing for over a year. Slowly, because of my Mother’s encouragement, I began drawing again. Now I’m exploring
different art mediums and practicing new art styles. I truly love art and I hope to continue to grow in my creations!
Notes:

Artist ID: 869
Artwork 1 Title: Inspiration In Bloom
Artwork 1 Dimensions: 50.8 x 40.64 x .15875 cm
Artwork 1 Medium: Water Color and Acrylic Paint
Artwork 1 Commentary: This is a recreation of a drawing I did in Kindergarten. Out of all the drawings I had done in
that grade, the one I recreated was the most special to me. The drawing had revealed a new style I had never drawn
before, a symbol of exploration to be exact. In this painting, I wanted to revive that explorative feature, and stretch
outside of my comfort zone. The girl in the painting symbolizes the way I feel in this stage of my life, in a field of new
opportunities and ideas.
Artwork 1 Image:

Artist ID: 869
Artwork 2 Title: Katherine
Artwork 2 Dimensions: 50.8 x 40.64 x .15875 cm
Artwork 2 Medium: Pencil and Acrylic Paint
Artwork 2 Commentary: BOOM! While I was listening to a boring lecture, I suddenly saw the perfect character
appear in my mind. “I must get this on paper,â€• I thought to myself. Regretfully, an hour later I had completely
forgotten the character. Two weeks later, while sitting anxiously in front of a blank canvas the character miraculously
returned to my mind! Accompanied by a portrait of my Grandmother, who had passed 2 years earlier, I marveled at
the finished product of such a serene character. A character, that resembled the beauty of the fellow artist who had
kept me company, Katherine, my Grandmother.
Artwork 2 Image:

Artist ID: 870
Artist Name: Maryam Ahtsham
Website: www.maryamartstudio.com
IG: www.instagram.com/maryam.artstudio/
Artist Statement: ABOUT ME..!

I am London Based Artist, Mom to 3 boys.Â I believe in challenging and my creative urge made me to produce
unique artwork ..Â My work is characterised by colourful Abstract and Mixmedia Art Inspired by Anything,
Everything & Infused with Positivity.. "My Art is Full of Joy & Colours and reflect Nature"Art has always been part of
my life in different ways and now its nearly become an obsession. I enjoy experimenting with different materials and
techniques so I select the material mindfully and start to create all into an exceptional and unique piece of art. The
end result gives a powerful reflection of inspiration and challenges that I gather from the beauty I personally see in
the world. ? Maryam Art Studio ? is born out of a combination of my passion and my love towards art and colours,
which allows my perspective as an Artist to remain traditional and bright. Making art is my passion "when I am not
busy working on a project I am thinking about new ideas. Art is how I battle against the indifference of humans and
offer new ways of viewing the world.

#maryamartstudio #rainbowartistÂ
Notes:

Artist ID: 870
Artwork 1 Title: Colour therapy
Artwork 1 Dimensions: 76.2 cm Ã— 50.8cm Ã— 4cm
Artwork 1 Medium: Acrylic paint and posca paint pens
Artwork 1 Commentary: https://www.instagram.com/p/B6BBcaTHVur/?igshid=1m9vjasftu0h4

https://www.instagram.com/p/BxZa-HwnI48/?igshid=187qvjny04zs7

https://www.instagram.com/p/BxFVB8qHaYr/?igshid=11rqebs7al0c7

https://www.instagram.com/p/BxKIhjenP8Z/?igshid=1hagfnb3binve
Artwork 1 Image:

Artist ID: 870
Artwork 2 Title: Pink Fairy
Artwork 2 Dimensions: 80cm Ã— 30cm
Artwork 2 Medium: Resin, Crystals Quartz, stones and alcohol ink
Artwork 2 Commentary: https://www.instagram.com/p/BvZe5zlHQs9/?igshid=1rijtohk9xqk7

https://www.instagram.com/p/B1L8zWTFlvF/?igshid=mmoqxg93hnbv

https://www.instagram.com/p/B1L8zWTFlvF/?igshid=jbhibs15ph4k

https://www.instagram.com/p/B1L8zWTFlvF/?igshid=uswktjac1dzt
Artwork 2 Image:

Artist ID: 870

Artist ID: 871
Artist Name: Lucy A Rostron
Website: thefatpuffin.co.uk
IG: thefatpuffin_art
Artist Statement: Since moving home from University I’ve really been trying to work out who I am as an artist and
painter. And to be quite honest I don’t really know and not even sure I will ever know. Personally, when I paint I
always focus on how I can use colour to represent a person or place. This often creates a relationship between
myself, as the artist, and the painting, as my mood definitely affects my colour choices. The process and my
approach to painting is pivotal and I want viewers to see this rather than solely an image, a face, a person, a place or
a landscape. Therefore I embrace the marks my brushes make on the canvas, as well as the way colours mix upon
direct impact, using a process of application and removal, accepting the element of chance to do the work for me
(mostly in my landscapes). This is a risky process but I am continuing to work with it. At current, I am particularly
interested in light and how it affects different surfaces - how I can portray this from image to painting, whilst
continuing to use bold colours to achieve this.
Notes:

Artist ID: 871
Artwork 1 Title: Mara Sunrise
Artwork 1 Dimensions: 100cmx100cm
Artwork 1 Medium: Water based oils
Artwork 1 Commentary: 2019
Oil on Canvas
Artwork 1 Image:

Artist ID: 871
Artwork 2 Title: Drinking Coffee, Self Portrait
Artwork 2 Dimensions: 41cmx41cm
Artwork 2 Medium: Oil
Artwork 2 Commentary: 2019
Oil on Canvas
Artwork 2 Image:

Artist ID: 872
Artist Name: Jamie Ampleford
Website: https://www.jamieampleford.co.uk
IG: https://www.instagram.com/jamieampleford_art/
Artist Statement: The main focus of my work is portraiture, however I have recently started to incorporate urban
landscape. My influences come from film, music and sport. Artworks are often inspired by what I am
watching/listening to at the time. I work with a range of different mediums including graphite, ink, charcoal, acrylic
and oil paint. I enjoy the variety of working on multiple mixed media projects at the same time.
Notes:

Artist ID: 872
Artwork 1 Title: Portrait of my Dad
Artwork 1 Dimensions: 61cm x 46cm x 3.8cm
Artwork 1 Medium: Oil on canvas
Artwork 1 Commentary: I painted this portrait of my Dad last summer. In this piece I was experimenting with
viewpoint and lighting.
Artwork 1 Image:

Artist ID: 872
Artwork 2 Title: Carnaby Street, 1968
Artwork 2 Dimensions: 36cm x 28cm
Artwork 2 Medium: Graphite pencil on paper
Artwork 2 Commentary: This is a recent graphite pencil drawing of 1960s Carnaby Street. Whilst I wasn't around in
the 60s, I enjoy looking at vintage photos which show fashions, vehicles and architecture of that period. I also
enjoyed the complexity of the image as it was very challenging.
Artwork 2 Image:

Artist ID: 873
Artist Name: Frances Dumbleton
Website:
IG:
Artist Statement: When I paint I have an idea usually sparked by something I have seen or heard. I pick up my
brushes and acrylics and start. I prefer big bold strokes and striking colours, I work too quickly and often the colours
merge into each other producing unexpected results. Photography has previously been my career and painting has
been my challenge and release from the constraints of the camera.

The paintings are abstracts but based on observing nature and it's changing elements. Flowers and foliage emerge in
various forms, butterflies with their activity and stillness often appear in my works and my love of nature motivates
and stimulates my freedom with the brush.

With portrait photography I was committed to produce work that flattered, intrigued and captured personality.
With painting I am free to produce images that reflect my own emotions and preferences. I am not contained in any
way and leave the observer to interpret the final results.
Notes:

Artist ID: 873
Artwork 1 Title: The Bullfighters Bouquet
Artwork 1 Dimensions: 41 x 33 x2
Artwork 1 Medium: Acrylic on canvas
Artwork 1 Commentary: I wanted to portray how a part of my garden looked when it was nearly dark, the yellow
flower seemed to have contained in itself the light of the passing day.
Artwork 1 Image:

Artist ID: 873
Artwork 2 Title: Hedge Fund
Artwork 2 Dimensions: 46x38x2
Artwork 2 Medium: Acrylic on canvas
Artwork 2 Commentary: This was the image I saw through a hedge in the evening, the grass and weeds had parted to
show a
hint of light and growth.
Artwork 2 Image:

Artist ID: 875
Artist Name: wouter verbeken
Website:
IG: wouter2603
Artist Statement: I started painting after a serious depression, now 5 years ago. It opened a new world. In front of a
painting I start questioning myself; it is a private and intimate moment. I try to capture the tension between me and
the environment. This environment can be nature, but also the space between me and the world. That space is the
absolute solitude. The solitude that is inevitable for an artist to grow, feel free and be in contact with his
environment.
I'm inspired by Belgian painters like Luc Tuymans, Walter Swennen, Margritte, Spilliaert, Van Eyck,...
What I'm looking for is to create an emotion to my audience. It has to open new worlds for my public. I try that with
color, non realistic figurative oil painting on canvas and paper.
A few years ago i decided to ga back to school and now
I'm in my 3th bachelor at the university of arts in Hasselt (B).
Notes:

Artist ID: 875
Artwork 1 Title: untitled
Artwork 1 Dimensions: 100 cm x 120 cm
Artwork 1 Medium: oil on paper
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 875
Artwork 2 Title: my dream
Artwork 2 Dimensions: 120 cm x 150 cm
Artwork 2 Medium: oil on canvas
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 876
Artist Name: Kate Steele
Website: https://www.steelephotography.net/
IG: https://www.instagram.com/kate_steele95/
Artist Statement: I was the kid drawing on everything including myself, art has been a huge aspect of life, the minute
I entered the world of photography I have not looked back. Over the years I have dramatically changed my subject
matter however over the years it has always been an outlet for me to use to express and explore my own feelings
and moods that I was afraid to confront. I tend to cross the boundaries of art and photography in past projects. My
work is centered around personal experiences in my life, for many of my projects I turn the camera on myself and
use my own vulnerability and negativity to explore my own identity.
Notes:

Artist ID: 876
Artwork 1 Title: Unseen Birthday Suit
Artwork 1 Dimensions: 30X30
Artwork 1 Medium: Photography
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 876
Artwork 2 Title: Her Name Is Kat
Artwork 2 Dimensions: 21X29
Artwork 2 Medium: Photography
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 877
Artist Name: Douglas Patrick Gray
Website: douglaspatrickgray.co.uk
IG:
Artist Statement: I generally work in oils and experiment with different surfaces,there is often a certain amount of
surrealism and hidden meaning in my work that needs to be considered carefully,shapes of figures within
shapes,abstract on the surface with hidden detail beneath. Often inspired by the old masters.
Notes:

Artist ID: 877
Artwork 1 Title: The Elevation of the Cross
Artwork 1 Dimensions: 80x60x0.5
Artwork 1 Medium: Oil on panel
Artwork 1 Commentary: This painting was inspired by Peter Paul Rubens painting of the same name. I used the initial
composition while using my own interpretation in a surreal way,many of the forms are recognisable as animal some
are harder to find.
Artwork 1 Image:

Artist ID: 877
Artwork 2 Title: Lucretia
Artwork 2 Dimensions: 60x45x0.5
Artwork 2 Medium: Oil on Panel
Artwork 2 Commentary: This painting was again inspired by an old master, Rembrandt, again using my own
interpretation of history behind the theme of the original.
Artwork 2 Image:

Artist ID: 878
Artist Name: Helen McCormick
Website:
IG: helen_mccormick1
Artist Statement: Through my practice, I am exploring mostly manmade materials, reforming them into sculptural
forms. I take influences from architecture, often considering the potential for my work to be enlarged and walked
amongst.
I am drawn to how a material interacts with light, so often turn to bizarre, manmade plastics, for their
transparency/light transmitting qualities. My intention is to create visually engaging sculptural forms, that are
influenced by Op art and minimalism, whilst also considering the modern human dilemma, of excess and waste.
When using found and discarded materials, I intend it to not be immediately obvious, that the work is created from
reused materials.
Notes:

Artist ID: 878
Artwork 1 Title: I Found You, No.29
Artwork 1 Dimensions: 50x20x20cms
Artwork 1 Medium: Plastics: some screen printed on. [50% recycled plastics]
Artwork 1 Commentary: With this sculpture, I am considering unfamiliar architectural forms. I am exploring
structure, composition, light, colour and material.

The sculpture is not fixed in place, so sections can be placed into other compositions and incorporated into other
works that I create.

The lower sections are screen printed, with black lines. The intention is to create a visually engaging moire effect, as
the viewer walks past.

Materials are reformed light fittings and other plastics. Roughly 50% recycled materials.

Made: Jan 2020

To get a sense of the visual effect for the viewer, please take a look at the short film, Instagram post for this at link...

piecehttps://www.instagram.com/p/B7WPhsylPhR/
Artwork 1 Image:

Artist ID: 878

Artist ID: 878
Artwork 2 Title: I Found You, No.30
Artwork 2 Dimensions: 50x20x20cms
Artwork 2 Medium: Plastic and metal [Roughly 50% recycled}
Artwork 2 Commentary: With this sculpture, I am again taking influences from architecture and minimalism.

I am Considering structure, composition, light, colour and material.

Materials are reformed light fittings and other plastics. Metal rods. Roughly 50% recycled materials.

Made: August 2019
Artwork 2 Image:

Artist ID: 881
Artist Name: Lewis Deeney
Website: www.lewisdeeney.co.uk
IG: lewisdeeney
Artist Statement: Lewis Deeney is a Scottish artist, whose abstract geometric paintings- employing manual and
digital techniques- are a reflection of technologies integration into contemporary society. Working predominantly
with paint, his practice is centred around philosophical and psychological concepts, recontextualising them into
visual media. Combining the timeless human expression of painting with the modern technology of the laser cutter,
the work questions the role of the machine in the creation of art. The work to be felt, not logically understood but
experienced. The felt experience is overlooked in modern society, everything must be described and understood
through language. Deeney challenges this within his work. Considered by the artist to be a visual philosophy; Deeney
utilised the universal language of geometry to express thoughts and emotions beyond the confines of the written
word. Deeney’s work serves as a catalyst for introspection and contemplation over its philosophical underpinnings;
as the mind comprehends the abstract shapes, strategically placed by the artist.
Notes:

Artist ID: 881
Artwork 1 Title: Hopeful Caution
Artwork 1 Dimensions: 76x76x10
Artwork 1 Medium: Acrylic & Mixed Media on Board
Artwork 1 Commentary: Hopeful Caution considers our collective human future, in the wake of the technological
revolution. Combining the timeless human practice of painting, with the contemporary technology of the laser
cutter, this work highlights the integration of technology into our everyday life. A complex issue, the work aims to
provoke a felt experience concerning the subject. The felt experience is often overlooked in modern society,
everything must be described and understood through language, however, human intuition should not be
overlooked. This work challenges this idea, encouraging internal contemplation over the trajectory of humanities
progress: looking to the future with hopeful caution.
Artwork 1 Image:

Artist ID: 881
Artwork 2 Title: Catalyst
Artwork 2 Dimensions: 76x76x10
Artwork 2 Medium: Acrylic & Mixed Media on Board
Artwork 2 Commentary: Catalyst is a visual philosophy: concerning the integration of technology into our
contemporary society. Expressed through the universal language of geometry, the works communicates with
humanity on an unconscious level. This piece is to be felt, not logically understood, but experienced. The work serves
as a catalyst for individual interpretation; as the mind constructs the strategically placed abstract shapes into
geometric configurations. This allows for a unique phenomenological response, as many of the shapes and
structures contained with the work are only truly present when observed.
Artwork 2 Image:

Artist ID: 884
Artist Name: Katherine Sheers
Website: https://katherinesheers.com
IG: https://www.instagram.com/katherinesheers
Artist Statement: My practice is deeply rooted in physicality. Previously trained as a lingerie designer, the body (in
particular the female body) was a necessary preoccupation for me. Now, as an artist, it is the body which continues
to draw me in. I am not however, concerned with rendering flesh itself. My interest lies in depicting the absent body;
corporeal echos which trace facets of experience from trauma through to transcendence. I see physicality as a
gateway to an intimate view of our existence.

Observing and recording the nuances of the body in its most revealed and vulnerable state, life drawing underpins
my abstract work. In the studio I use figurative sketches as a reference point, not to paint from literally, but from
which to anchor my awareness of the body. Then, using sensual and sensorial stimulation, I foster a degree of
physical empathy and response within my own flesh. From this marriage of anatomical observation and somatic
experience, a choreographed movement of marks form. Articulating within them, aspects of human interaction;
what remains with us from the touch of our transient connections with others.
Notes:

Artist ID: 884
Artwork 1 Title: The Occupation of My Body
Artwork 1 Dimensions: 150x120x4.3
Artwork 1 Medium: Acrylic on canvas
Artwork 1 Commentary: This painting explores society's expectation of women to bear children and the conflicting
emotions which can arise from this sense of obligation.
Artwork 1 Image:

Artist ID: 884
Artwork 2 Title: You Offered Me a World of Safety
Artwork 2 Dimensions: 150x120x4.3
Artwork 2 Medium: Acrylic on canvas
Artwork 2 Commentary: This painting offers a moment of reprieve within hardship; a sense of connection and
compassion emerging as one human reaches out to support another.
Artwork 2 Image:

Artist ID: 890
Artist Name: Erin Donohoe
Website: https://www.erindillustration.com/
IG: erin.donohoe
Artist Statement: As artists, we strive for this idea of perfection and if we don’t draw an object in a realistic way,
then we are not an artist for some reason. Drawing line, faces and shapes without precision and control, challenges
these ideologies. The result is freedom of expression and innovation. My art style is ‘naïve’, and I want to evoke
freedom of expression, that is light and make people feel a sense of joy.

The materials I use are oil pastels, coloured pencils, gouache and I use a dry point etching tool to scratch into the
layers of the oil pastel, to reveal under-layers of colour and texture.

My artwork is bright and reflective of people and places of today and from the past, that tell a story.
Notes:

Artist ID: 890
Artwork 1 Title: An Afternoon At The Barbican
Artwork 1 Dimensions: 21.0 x 29.7cm for each of the four drawings
Artwork 1 Medium: Oil Pastels
Artwork 1 Commentary: Collection Name: An Afternoon at the Barbican
Illustration 1. The Barbican
Illustration 2. Barbican Entrance
Illustration 3. Barbican Conservatory
Illustration 4. Barbican Apartments
Materials: Oil pastels on acid free cartridge paper
Dimensions: 29.7 x 21.0cm

‘An Afternoon at the Barbican’, is a collection of 4 pieces of artwork that was inspired by a recent visit to the
Barbican in London.

During my visit to the Barbican, I practiced some observational drawing of the buildings and people. From observing
my surroundings, I developed a limited colour palette which I believe to represent the Barbican and the energy of
the place.

I spent 20 minutes in various locations around the premises drawing shapes, layering textures and small scenes, to
capture my emotional experience of each space I spent time in.

The centre is known for its architecture and art scene, sharp boxy shapes, accented with primary and secondary
colours, whichÂ¬Â¬Â¬ feature heavily throughout the buildings and outdoor areas. Walking around the Barbican, I
sensed felt a feeling of perfection from the design, which I wanted to challenge through my naïve style of drawing.

Contemporary artwork and tropical leafy plants are displayed in pockets throughout the Barbican. They are not
restricted to measurement or manmade shape, so through my naïve style drawing I wanted to capture this concept
when drawing the buildings of Brutalist architecture.
Artwork 1 Image:

Artist ID: 890

Artist ID: 890
Artwork 2 Title: Climate March
Artwork 2 Dimensions: 29.7 x 42.0cm
Artwork 2 Medium: Oil pastels, colour pencils and gouache
Artwork 2 Commentary: Climate March
Oil pastel and mixed media drawing on acid free cartridge paper.
Dimensions 29.7cm x 42.0cm

'Climate March' is an illustration inspired by the Extinction Rebellion climate marches. It is a topical piece that is
sharing the message of community coming together, that believes in environmental issues, diversity in relationships
and general acceptance for one another.
Artwork 2 Image:

Artist ID: 892
Artist Name: Stuart Hall
Website:
IG:
Artist Statement: Media: A means of mass communication.
A specific type of artistic technique.

The artist is concerned with the manipulation of both, working with images culled from the everyday; tabloid press
cuttings to bulk-produced postcards and magazines.
Sometimes banal, often horrific; these snapshots of modern life are destined to be consumed, digested but
ultimately deleted.

Images are saved and digitally altered; recomposed, saturated, pixelated. These pixels on a screen are painstakingly
transformed into paintings. Previous stages are never referred back to within the process. Bridges are burnt in an
attempt to find a newer, purer image; one that can exist independent of its history.
The act of communication is changed but it’s still about making the connection. Pixellation can be about revelation
as much as obfuscation (it can also be about the biggest mass media of all; the computer game!) Who is hiding
what? And why?

The paintings are ultimately about representation. Are the artist’s altered images any less real than their source
material, themselves composed, cropped and graded to conform to their own particular aesthetic?
Analogue to digital and back again as an image becomes a picture; a fourth or fifth generation original.
The medium really is the message.
Notes:

Artist ID: 892
Artwork 1 Title: Nah!
Artwork 1 Dimensions: 100X120X4
Artwork 1 Medium: Acrylic on Canvas
Artwork 1 Commentary: Based on a tabloid news cutting; itself based on an ephemeral snapchat post, the image has
been given a new, permanent home.
Three portraits; two perpetrators and a victim, initially the offenders identities were concealed, but not, tellingly,
their casualty.
Who decides what we see and how we see it?
Artwork 1 Image:

Artist ID: 892
Artwork 2 Title: 64 Bit Portrait 001 (After Rembrandt)
Artwork 2 Dimensions: 50X50X4
Artwork 2 Medium: Acrylic on Canvas
Artwork 2 Commentary: A contemporary reworking of a timeless masterpiece for the time-less generation. Oil to
postcard to screen to acrylic. My, how you've changed.
Artwork 2 Image:

Artist ID: 893
Artist Name: Jingze Du
Website: www.dujingze.com
IG:
Artist Statement:
Notes:

Artist ID: 893
Artwork 1 Title: Orange
Artwork 1 Dimensions: 100 x 80 x 4 cm
Artwork 1 Medium: Oil on canvas
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 893
Artwork 2 Title: Afternoon Delight
Artwork 2 Dimensions: 150 x 120 x 4 cm
Artwork 2 Medium: Oil on canvas
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 894
Artist Name: Isabelle Bongard
Website: www.isabellebongard.com
IG: @isabellebongard
Artist Statement: I believe that we are not who we think we are. This individual whom we believe to be ourselves,
with his/her physical appearance, his/her feelings, emotions and thoughts, is in reality a superficial person compared
to a truer, more sensitive inner being, present in the background but which would nevertheless be completely
hidden for some and half-visible for others. A soul which is built through the experiences and vicissitudes of life and
which aspires to Beauty and to find its Origin. It is this soul-being to whom I try to give a non-anthropomorphic form,
to emphasize the non-physical and non-material an ethereal character.

I invent inner forms, organic as well as decorative, traveling, developing and expanding, like figures that life builds,
that add up like cells do, juxtaposed to each other, giving the final form an appearance born of the characteristics of
its own development. In action intuition is the leading element. Mental tranquility (silence if possible) allows a more
effective, direct and simple expression. Some outsider artists inspire me in the way they used to practice : Joseph
Ferdinand Cheval known as the Postman Cheval in the first place as well as Hiroyuki Doi and Austin Lesage.
Notes:

Artist ID: 894
Artwork 1 Title: Philocalie Nr. 3
Artwork 1 Dimensions: 70 X 50 cm
Artwork 1 Medium: Digital painting
Artwork 1 Commentary: This digital painting is part of a new series I have just started. It is linked with some recent
reading about Medieval theologist who compiled mystic texts. These anthologies are called Philocalie which means
'Love for the Beauty'.

I try to suggest to the viewer a sense of inner call for an Beauty in its philosophical and spiritual meaning

Mystic and Spirituality have been my subject matter a long time
Artwork 1 Image:

Artist ID: 894
Artwork 2 Title: Philocalie Nr. 6
Artwork 2 Dimensions: 70 x 50 cm
Artwork 2 Medium: Digital painting
Artwork 2 Commentary: This is the most recent version of the series 'Philocalie' (see above for commentary)

I try to suggest to the viewer a sense of inner call for an Beauty in its philosophical and spiritual meaning
Artwork 2 Image:

Artist ID: 896
Artist Name: Kwame Akpokavi
Website: www.kwameakpokavi.com
IG: www.instagram.com/akpokavi/
Artist Statement: Kwame Akpokavi is an international mixed-media artist. Born in Ghana, West Africa and currently
based in Warrington, UK.

Trained at the Collage of Art, Kwame Nkrumah University of Science and Technology, Ghana. Kwame initially
practiced as a sculpture, working in wood and clay before spending some time working with young people and
communities. He then moved into learning and development management, before returning back to becoming a
full-time artist, working primarily in fabric collage on canvas.

Kwame’s personal journey informed his perspective on life, humanity and the craft of making. His work takes
inspiration from the beauty, complexity and mystery of life itself. He believes that all people have the capacity to
become excellent human beings, enjoying fulfilled and harmonious lives, by coexisting with all of creation.

Kwame’s work, invites the viewer to enjoy the eustatic value, and also go on an introspective journey with the artist.
Using the vibrant African prints, symbols and patterns as a catalyst for critical analysis of humanity and the universe,
Kwame attempts to gain some understanding of what our experience here in the universe is all about? While
challenging the viewer to look at their lives and the world in a completely new way.

EXHIBITIONS
Solo ExhibitionIdentity: - Taylor Art Gallery- Warrington UK August - September 2019
Searchers: -Warrington Museum & Art Gallery February- April 2019

Group ExhibitionsManchester Art fair 2019- Manchester central 11-13 October 2019
Diaspora: - New Ashgate Gallery- Surry UK 15 June- 27 July 2019
Chester Art fair- Chester race course -Chester UK-Nov. 2018
Summer Exhibition- Obsidian Art Gallery- Buckinghamshire UK June -July- 2012
Group Exhibition - SOAS Uni. of London - London UK- 1997, 1998
Group Exhibition - British Council - Manchester UK.- 1995

Artist ID: 896
Group Exhibition - Cultural centre- Kumasi Ghana 1985, 87, 89
Notes:

Artist ID: 896
Artwork 1 Title: The Sting Of The Word.
Artwork 1 Dimensions: 120 x 100 x 4cm
Artwork 1 Medium: Textile Collage - on canvas
Artwork 1 Commentary: In our search for meaning many rely on the so called men of God to shepherd us through
the scriptures and a path. The closer we explore we discover the words have a sting.
Woven into this piece are some examples, taken
from the Bible.
1 Corinthians 15:56
1 Peter 5:2-7
Titus 1:7-8
?
There is a forth quote hidden in the piece, and it is in the search and disecovery of this verse that delivers the final
sting. look for the final quote, but be warned, you may or may be stung!
Artwork 1 Image:

Artist ID: 896

Artist ID: 896
Artwork 2 Title: Crucified at the Mall.
Artwork 2 Dimensions: 100 x 50 x cm 14
Artwork 2 Medium: Fibre sculpture on canvas
Artwork 2 Commentary: Crucified at the Mall.

Rope/wire sculpture, cutlery, mirrors and jewellery on a fabric collage on canvas. Like lamb offerings to the
slaughter, we offer ourselves at the alter of ...?
Artwork 2 Image:

Artist ID: 897
Artist Name: Lauren McGregor
Website: www.laurenmcgregor.com
IG: www.instagram.com/lauren_mcgregor_artist
Artist Statement: My inspiration comes from observing the natural world and my goal is to draw attention to the
consequences of our indifference to it; our place in it; and our effect upon it. I hope to lead the viewer to question
how much we value, or are even aware of, those things we take for granted - often because they are small and
seemingly insignificant - and consider the significance of their contribution to our own wellbeing.

My images frequently deal with the taboo subject of death and I attempt to capture the unparalleled stillness
surrounding this event. I invite the viewer to contemplate the causes of mortality in nature, as well as the natural
order of things. I particularly like to explore the emotions my images create: my work is often visceral, raw and
provoking, eliciting unpalatable emotions of revulsion, shock and disgust, as well as sentiments of grief, compassion
and shame. I encourage the viewer to question what they see and consider the story behind the image.

I use a variety of print media, including wood block, wood cut, collagraph, screen printing, etching and linocut and
experiment with less well-used media such as solar etching plates, which produce a softer, more ethereal print
quality. All of the birds depicted in my work were found already deceased; I never harm or kill anything as part of my
practice.
Notes:

Artist ID: 897
Artwork 1 Title: A Strong Urge To Fly
Artwork 1 Dimensions: 58.1 x 78.2 x 2cm
Artwork 1 Medium: Screenprint
Artwork 1 Commentary: A Strong Urge To Fly is a screenprint of a woodpigeon, found dead on the pavement in a
small housing estate on the edge of woodland; this bird very likely flew into something at speed and broke its neck,
killing it almost instantly.

I invite you to look directly at this image, to contemplate how this death makes you feel - does it elicit unpalatable
emotions of revulsion, shock and disgust, or sentiments of grief, compassion and shame? I encourage you to
question what you see and consider the story behind the image and your possible part in hundreds of similar deaths.
Artwork 1 Image:

Artist ID: 897
Artwork 2 Title: Pridden Pral
Artwork 2 Dimensions: 46.6 x 62.5 x 2cm
Artwork 2 Medium: Screenprint
Artwork 2 Commentary: Pridden Praal is a screenprint of a Great Tit, known in Cornwall as a Pridden Pral. This bird
was found dead in a Cornish garden with no signs of how it died.

I invite you to look at this bird and consider how such a tiny death would normally be overlooked, with perhaps only
a cursory "Aw!" or "Ugh!" as it's popped into the bin. By turning it into a print and displaying it, I hope to add some
sense of meaning to it's brief life.
Artwork 2 Image:

Artist ID: 898
Artist Name: Lanceford Brown
Website:
IG: mrbrownesq
Artist Statement: As an artist I work primarily in acrylics and water colours. I prefer these mediums as I found that
they provide an understated finish that rarely distracts from my composition. My love for art started at an early age
within the pages of comic books. During my mid-teens, I discovered and became inspired by the figurative
expressionism of works by Bill Sienkiewicz, Gustav Klimt, Alphonse Mucha, Dave McKean and Barry Windsor-Smith.
These varied influences have allowed me to develop my unique style.
Notes:

Artist ID: 898
Artwork 1 Title: Peace
Artwork 1 Dimensions: 42cm x 59.4cm
Artwork 1 Medium: Acrylic on wooden art board.
Artwork 1 Commentary: I’ve always appreciated the two fingered gesture of “peaceâ€•, but behind the image and
the notion has always been conflict, war or some type of tension. I set out for my piece to be a reflection of that
notion as well as support the journey to “peace of mindâ€• when looking our mental well-being. We all have good
days and bad days. We deal with each of them separately, but in some ways we need support for them both,
whether it’s sharing the joy of a good day or needing support through a bad day.
Artwork 1 Image:

Artist ID: 898
Artwork 2 Title: Peace of Mind
Artwork 2 Dimensions: 59.4cm x 81.4cm
Artwork 2 Medium: Acrylic on foam board.
Artwork 2 Commentary: I’ve always appreciated the two fingered gesture of “peaceâ€•, but behind the image and
the notion has always been conflict, war or some type of tension. I set out for my piece to be a reflection of that
notion as well as support the journey to “peace of mindâ€• when looking our mental well-being. We all have good
days and bad days. We deal with each of them separately, but in some ways we need support for them both,
whether it’s sharing the joy of a good day or needing support through a bad day.
Artwork 2 Image:

Artist ID: 899
Artist Name: Nagla Abdelrazik
Website:
IG: http://www.instagram.com/naglaabdelrazik/
Artist Statement: I am Nagla , 43 years old , a self taught artist , from Cairo - Egypt . Painting is my passion , love to
draw portraits and low key ( dark or black background ) paintings . My dream is to enlarge my career and be exposed
to more artists and people to see my work ... I know it’s never too late :)
Thank you
Notes:

Artist ID: 899
Artwork 1 Title: PANIC
Artwork 1 Dimensions: 21 x 29.7 CM
Artwork 1 Medium: White pencil on textured black paper
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 899
Artwork 2 Title: The Egyptian King
Artwork 2 Dimensions: 21 x 29.7 CM
Artwork 2 Medium: White pencil on textured black paper
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 900
Artist Name: Sophie Harding
Website:
IG: https://www.instagram.com/sophieameliaharding/
Artist Statement: 24, Fine Art Student from Newport, South Wales.

Heavily Influenced by Social and Psychological Theories, Harding Visually and Conceptually Examines the Human
Condition Through A Variety of Medias. Her Works Explore the Dualism of Human Nature By Combining and
Contrasting Outbursts of Energy and Chaos with A Calmer Poignant Clarity, Vulnerability and Rawness. Harding
Predominantly Works with Paint investigating the Psychological Links Art Contains, Viewing the Process of Painting
as An Outlet and Transposition of One’s Own Physical, Mental and Emotional Energy.

Harding’s Most Recent Works Have Been Focused Around the Fragility and Destruction of Human Connection and
The Fragmentation of "Self". Her Paintings Challenge the Conventional Ideas of Portraiture by Obscuring the Identity
of The Subject Rather Than Depicting It. Playing on The Idea That We Are All in Reality "Unknownâ€•. Expressively
Applying the Pigment, At Times Replacing the Facial Features with Vague Suggestive Shadows, Gestures and Shapes.
Making Recognition Difficult, And the Person "Anonymousâ€•. The works capture the individuals “presenceâ€•,
Through Colour, Mark, Movement, Energy and Texture.
Notes:

Artist ID: 900
Artwork 1 Title: Depicting Pollock
Artwork 1 Dimensions: 120 x 102 x 1 cm
Artwork 1 Medium: Acrylic, Oil and Charcoal on Metal
Artwork 1 Commentary: The work submitted is a portrait of Jackson Pollock. I became obsessed with the idea of
remnants. The impact we have on other people. Remnants of Presence, marks left behind. I began painting Artists
Who Have Inspired Me with a Focus on Capturing Their Energy or "essence", Representing my own Version of Them.
The Idea of painting an Artist who has Inspired Me, Using the influence I Have taking from them Really Intrigued Me.
Pollock has a Strong Stance and Attitude. Whilst Also Being the Pioneer of Abstract Expressionism, This Influenced
How I Painted the Figure, Juxtaposing Expressive Marks (similar to action painting). whilst Also Maintaining a Level of
Control Within The Face and Hand as Vague Yet Dominant Suggestions.

I Chose to Work on Metal as I Became Interested in the Idea of Instability, everything is in constant Flux. The steel is
a Beautifully Raw, Industrial Material that Oxidises and Changes throughout Time. The Paint Will Slide, Peel, Flake
and the metal Will Rust. The Painting Will Not Remain the Same, It Is Uncontrollable and Forever Changing... Like us.
Artwork 1 Image:

Artist ID: 900
Artwork 2 Title: Depicting Kahlo
Artwork 2 Dimensions: 125 x 102 x 0.5 cm
Artwork 2 Medium: Acrylic, Oil and Charcoal on Metal
Artwork 2 Commentary: The work submitted is a portrait of Frida Kahlo. Kahlo Has a Very Strong, Stern Presence. I
Chose a Stiff, Statue like Pose, Creating Dark dominant Areas of the Face Sharply Contrasting The White Pigment And
softer Expressive Marks. The Piece explores identity as Frida is painted with her signature mono-brow, the
composition is feminine but also quite masculine. Confronting the notion of Kahlo as a powerful female artist in
history pridefully holding her place amongst the vast array of famous male artists.

The steel is a harsh but Beautifully Raw, Industrial Material that Oxidises and Changes throughout Time. The Paint
can Slide, Peel, Flake and the metal Will Rust. The Painting Will Not Remain the Same, It Is Uncontrollable and
Forever Changing... Like us. The metal is strong and dominant like the artists presence within art history and
contemporary art education.
Artwork 2 Image:

Artist ID: 906
Artist Name: Hosein Ghazian
Website: www.hghazian.com
IG: https://www.instagram.com/hghazian
Artist Statement: he is interested in abstract and social photography. Unlike his clear and precise points of view in
sociology, he takes an abstract, vague and ambiguous perspective towards photography filled with irony and humor.

While creating his pieces, he ventures to present more than the ordinary. Through abstract, irony and the
unfinished, he encourages the viewer to partake in completing his work utilizing imagination.

His emphasis of “lightâ€•, “shadowsâ€• and “reflection portrays the movement of light and points of darkness in a
unique way.

The photos you come across here come from the eyes of a sociologist, who wants to communicate with you in a
different way.
Notes:

Artist ID: 906
Artwork 1 Title: windows makes dreams
Artwork 1 Dimensions: 70.90.3 cm
Artwork 1 Medium: canvas
Artwork 1 Commentary: abstract photography

handmade print on canvas
Artwork 1 Image:

Artist ID: 906
Artwork 2 Title: azure story
Artwork 2 Dimensions: 90.70.3 cm
Artwork 2 Medium: canvas
Artwork 2 Commentary: abstract photography

handmade print on canvas
Artwork 2 Image:

Artist ID: 907
Artist Name: Lucy Sharkey
Website:
IG: www.instagram.com/houseofsharkey
Artist Statement: Lucy Sharkey is a textile artist based in the North West.
After studying fashion design at John Moores university, she began to explore the different ways of using fabric and
stitch to express her thoughts on topics such as mental health, pop culture, sex and death, in a subversive but
sometimes funny way.

She has exhibited with Warrington based arts group WomanStanley many times and is also a member of the
Standish art group Cross Street Arts. In addition to displaying work in a variety of exhibitions, she co-organised and
exhibited in the Wigan Nasty Women show in 2017.
Notes:

Artist ID: 907
Artwork 1 Title: Tavern poster, circa 1633
Artwork 1 Dimensions: 43 x 30
Artwork 1 Medium: Textile, hand embroidery,
Artwork 1 Commentary: The inspiration for this piece came from reading about the history of the witch trials in
Pendle. Despite the unrelenting terror that swept the county at the time, the trials became the topic of a touring
play only 30 years later.

Pendle, along other such places all over the world, has embraced its grizzly history and the tourism it attracts. This
got me wondering how soon unscrupulous people started to treat this sad event as a cash cow.

With this in mind I created a vintage style travel poster, complete with an idealised witch, and distressed it to look
as though it has been recently uncovered after being made in the 1600’s.
Artwork 1 Image:

Artist ID: 907
Artwork 2 Title: Vagina Dentata
Artwork 2 Dimensions: 30 x 40 cm
Artwork 2 Medium: Textiles, Hand embroidery
Artwork 2 Commentary: This piece is inspired by the folklore stories of “Vagina Dentataâ€• I.e the belief that woman
have teeth in their vagina which will castrate her partner or an attacker.

Despite the frightening aspect of this sort of condition, most of the stories take the women’s power her from her.
Instead of avoiding the affected woman, a man takes it upon himself to remove the teeth and make her into “a real
womanâ€•. Usually for himself.

I wanted to give the subject of these stories their power back.
As opposed to male horror movie monsters who have to sneak up on and penetrate their female victims with
knives, (the bigger the better), these women let the men eagerly come to them, and then strike.
Artwork 2 Image:

Artist ID: 907

Artist ID: 909
Artist Name: Narbi Price
Website: www.narbiprice.co.uk
IG: https://www.instagram.com/narbiprice/
Artist Statement: These works are from ‘The Ashington Paintings’ series, a major body of new paintings made in
response to those of The Ashington Group (also known as the Pitmen Painters).

A large component of my AHRC funded PhD at Newcastle University, in partnership with Museums Northumberland,
the work looks at post-industrial Ashington, a place divorced from its original role. The work ruminates on the vastly
changed landscape once depicted by The Ashington Group, and takes influence from their working methods.

These paintings are as much, if not more, about the ghosts of Ashington as they are about the town today.

I started walking Ashington in 2015 before the biggest political shifts in this country since the pits were closed.Â The
beginning and end of the Ashington Group coincided with the depression of the 1930s and the recession of the
1980s, and many of the members lived to see the industry that they had documented,Â and the very reason for
Ashington’s existence, taken away, making their decades long documentation of their working and home lives, all
the more poignant.Â

The afternoon sun is always low and shining into your eyes in Ashington regardless of which direction you’re
facing,‘contre-jour’Â a friend from Chestnut Street told me. Perhaps there are bright things ahead; we just can’t
quite see them yet.
Notes:

Artist ID: 909
Artwork 1 Title: Untitled Road Painting (Colliery)
Artwork 1 Dimensions: 50x70x20
Artwork 1 Medium: Acrylic on board
Artwork 1 Commentary: These works are from ‘The Ashington Paintings’ series, a major body of new paintings made
in response to those of The Ashington Group (also known as the Pitmen Painters).

A large component of my AHRC funded PhD at Newcastle University, in partnership with Museums Northumberland,
the work looks at post-industrial Ashington, a place divorced from its original role. The work ruminates on the vastly
changed landscape once depicted by The Ashington Group, and takes influence from their working methods.
Artwork 1 Image:

Artist ID: 909
Artwork 2 Title: Untitled Playground Painting (Hirst)
Artwork 2 Dimensions: 50x70x2
Artwork 2 Medium: Acrylic on board
Artwork 2 Commentary: These works are from ‘The Ashington Paintings’ series, a major body of new paintings made
in response to those of The Ashington Group (also known as the Pitmen Painters).

A large component of my AHRC funded PhD at Newcastle University, in partnership with Museums Northumberland,
the work looks at post-industrial Ashington, a place divorced from its original role. The work ruminates on the vastly
changed landscape once depicted by The Ashington Group, and takes influence from their working methods.
Artwork 2 Image:

Artist ID: 910
Artist Name: Jarik Jongman
Website: www.jarikjongman.com
IG:
Artist Statement: As a starting point for my work I use both my own photographs and (anonymous) pictures found at
flea markets, in books, magazines and on the internet. I like to experiment with different materials: I have used
plaster, glass, tar, gold leaf and ash. I have also painted over photographs and set defaced canvasses on fire for an
interactive project.
But I predominantly work with oil paint. Recently I have started to incorporate abstract elements into my work
which has mostly been figurative so far.

My submission for the Ashurst Prize are two paintings from my most recent show in Amsterdam, which consisted of
paintings about waiting rooms, data centers and film sets, serving as a stage for ideas about reality and human
behaviour in the ‘post truth’ society. More than ever, ‘truth’ seems to have become a fluid concept. Furthermore,
the paradoxical situation has arisen, wherein the abundance of information available is merely contributing to our
insecurity.

With imagery borrowed from New York crime photographer Weegee, the paintings of people hiding their face (‘
Anything you say can and will be used against you’) as well as a large self portrait with the artist’s head covered with
a piece of cloth (‘I have the right to be forgotten’) refer, among other things, to issues of privacy in the age of the
internet and to the fact that people are nowadays suing Google successfully, in order to be removed from their
search engine history.
Notes:

Artist ID: 910
Artwork 1 Title: Anything you say can and will be used against you (1)
Artwork 1 Dimensions: 80 x 80 x 5
Artwork 1 Medium: oil on canvas
Artwork 1 Commentary: With imagery borrowed from New York crime photographer Weegee, this painting of a
suspect hiding his face refers, among other things, to issues of privacy in the age of the internet and to the fact that
people are nowadays suing Google successfully, in order to be removed from their search engine history.
Artwork 1 Image:

Artist ID: 910
Artwork 2 Title: Anything you say can and will be used against you (2)
Artwork 2 Dimensions: 80 x 80 x 5
Artwork 2 Medium: oil on canvas
Artwork 2 Commentary: With imagery borrowed from New York crime photographer Weegee, this paintings of two
suspects hiding their face refers, among other things, to issues of privacy in the age of the internet and to the fact
that people are nowadays suing Google successfully, in order to be removed from their search engine history.
Artwork 2 Image:

Artist ID: 911
Artist Name: Alex Ayliffe
Website: alexayliffe.com
IG: alex_ayliffe
Artist Statement: My work explores how boundaries, borders and edges ‘feel’, how we interact with them and how
we are, consciously and sub-consciously, conditioned by them. A paradox of todays’ world is that we are both more
connected to each other and are, at the same time, subject to a host of new physical boundaries and emotional
constraints. We are hyper-connected, but also isolated. My painting is a response to this; it seeks to explore how
everything is connected, how everything contains everything else, and also how boundaries and barriers shape our
perception. Through use of colour, texture and scale, each painting contains a suggestion of a place within a place,
loosely bound within outer boundaries
Notes:

Artist ID: 911
Artwork 1 Title: Boundaries IV
Artwork 1 Dimensions: 97X149X5
Artwork 1 Medium: Acrylic/chalk
Artwork 1 Commentary: This work references landscape, but not in the traditional sense. Rather, I explore a
landscape as a metaphor, infusing emotion within the geography of a personal 'scape' - in effect, an inner landscape
infused with the outer landscape.
Artwork 1 Image:

Artist ID: 911
Artwork 2 Title: Study III
Artwork 2 Dimensions: 107X76X5
Artwork 2 Medium: Acrylic/charcoal
Artwork 2 Commentary: This is a study of a space 'in-between', a space which creates a feeling of pressure or tension
within the boundaries of life.
Artwork 2 Image:

Artist ID: 916
Artist Name: Kevin Callaghan
Website: www.kevincallaghan.ie
IG: kevcallaghan
Artist Statement: Kevin Callaghan received his artistic training in sculpture and ceramic and began moulding clay
from a young age. The ductile and reactive nature of this material led him to develop an emotional relationship with
clay, with this he began a personal interpretation of form and the possibilities for its synthesis and abstraction.
Influenced on the one hand by mechanical engineering design, and, on the other hand, by traditional Japanese
craftsmanship, the artist has spent the last years creating a number of geometrical sculptures. The uneven and
porous texture of the clay is carefully worked to create a uniform surface.

The geometric paintings are made of wood, each piece is coloured differently, with combinations of intersecting
parallel lines. By merging geometrical patterns and different chromatic ranges, these wall pieces are intended by the
artist as an exploration into form and colour to create a new aesthetic.

In line with Callaghan’s practice, the microstructures, while appearing to be constructed according to an analogous
geometrical ratio, are in fact unique. Each piece is created through practice-led research and possess sui generis
qualities. This tension between likeness and diversity challenges the viewer’s ability to categorise the forms. This
cognitive procedure intertwines with the sensorial answer prompted by the warm materiality of the clay as well as
the chromatic intensity of the wall pieces. The artist’s hope for these processes of subjective engagement is to push
our current experience towards new possibilities - towards as-yet unappreciated realities.
Notes:

Artist ID: 916
Artwork 1 Title: New Form
Artwork 1 Dimensions: H 130 X W 32 X D 30 cms
Artwork 1 Medium: ceramic + metal
Artwork 1 Commentary: These works in clay and metal advance the artist’s ongoing inquiry into the interplay
between form and consciousness,
Artwork 1 Image:

Artist ID: 916
Artwork 2 Title: Back of Society
Artwork 2 Dimensions: H 48 X W 48 X D 2 cms
Artwork 2 Medium: wood + paint
Artwork 2 Commentary: : machine cut
: simultaneous and contracting colours.
: intuitive
: origins
Artwork 2 Image:

Artist ID: 917
Artist Name: Justine Formentelli
Website: www.justine-formentelli.com
IG: https://www.instagram.com/jformentelli/
Artist Statement: Shifting mindscapes
Weaving abstract shapes and gestures, I propose different equilibriums between movement and stillness,
progression or stability. My precarious arrangements, subject to shift at any moment, reflect my musings on the
fragility of existence and the ephemeral nature of things despite our longing for longevity and stability. Through the
oscillation between obstacles and openings, coalescence and dispersal of elements, I attempt to uncover a glimpse
of possibility, a brief window to another realm. Drawing on the visual language employed by Surrealism, Abstract
Expressionism and calligraphy, I use recurring shapes and diverses textures as the basis of my own personal visual
vocabulary. This painterly language allows me to process the complex mix of emotions, fading memories and
sensations constituting consciousness and mirrors my changing states of mind. The diverse mark making also reflects
the mosaic of influences that has shaped my identity during many years spent abroad.
I often concentrate the painted elements in an oblong shape. I see these spaces as portals to an interior and private
place which has the potential to spill out and merge with the surrounding empty space. In my most recent works, my
aim is to open speculative windows into what is happening in the hinterland of our minds and how that change our
perception of the world around us. I am increasingly interested in the interaction between our innerscapes and the
outside world, the intersection of which can result in a perpetually shifting perspective.
Notes:

Artist ID: 917
Artwork 1 Title: Considering how things stack up
Artwork 1 Dimensions: 110x88x2cm
Artwork 1 Medium: Acrylic on canvas
Artwork 1 Commentary: Considering how things stack up refers to one's outlook on a situation. It could be a moment
when we seize the day and evaluate the challenges ahead. The shapes could be obstacles separating the viewer from
the background light or could be seen as a series of springboards allowing a trajectory towards the light in the space
created. The play with opacity and transparence reinforces the different planes like stations on the way. I was
inspired by Chinese traditional paintings in which the steep landscape evokes the idea of hurdles to overcome.
Artwork 1 Image:

Artist ID: 917
Artwork 2 Title: Geology of a glimpse
Artwork 2 Dimensions: 70x50x0.5cm
Artwork 2 Medium: Acrylic on dibond
Artwork 2 Commentary: In Geology of a glimpse, I explored the building blocks of one's perception. The way we
assess the external world and our place in it is defined by our personal history, our cultural background and the key
events that have shaped our lives. By assembling these differently textured elements together, my aim was to create
a personal aperture from which to contemplate, a sort of view finder calibrating our filtered version of reality. I
chose dibond (an aluminium composite) because it was particularly suited to obtain transparency effects.
Artwork 2 Image:

Artist ID: 918
Artist Name: Tom Cartmell
Website: na
IG: na
Artist Statement: I became interested in photography while working for London based advertising, marketing and
design agencies, over a 15 year period, from the late 1990s, through to 2014.

During this time, I was very fortunate to work with many talented creatives and photographers, from around the
world; commissioning and directing shoots for a diverse range of clients.

I learnt how creatives choose, interpret and use photography to create powerful, meaningful communications, and
how photographers take pictures to tell stories, without words; as well as about the fundamental role vision plays in
human behaviour.

This experience truly shaped my view of the world; what I look for and how I consume and process my environment
visually.

I now try to capture my view and communicate what I see, in the photos I take.

I search out harmonious contrasts, disruption and orderliness. Beauty in nature and in human made environments.
Notes:

Artist ID: 918
Artwork 1 Title: Neighbourhood Watch
Artwork 1 Dimensions: 3008 x 2000 pixels
Artwork 1 Medium: Nikon D40
Artwork 1 Commentary: I was ambling round the outskirts of Arles, absorbing the calm away from the crowds;
exploring the narrow streets with my camera, in search of authenticity.

I was fortunate enough to find these two characters in their elevated positions, acting instinctively to their
respective species, in harmony.

Content with their aerial advantage enabling them to spot any dangers in their neighbourhood, I felt like I was able
to infiltrate their neighbourhood with my camera, watching the Labrador watching me, watching it.
Artwork 1 Image:

Artist ID: 918
Artwork 2 Title: Lean In
Artwork 2 Dimensions: 2809 x 3910 pixels
Artwork 2 Medium: Nikon D40
Artwork 2 Commentary: Following a change in my family circumstances, I was working very remotely from Tarusa,
Russia, for a UK company; to spend time with my partner and daughter, who had moved there.

Wandering through a man made pine forest of perfectly aligned rows of trees, I found this shot symbolised what I
was having to do, to maintain a tangible presence within the company, while working remotely, in order to be able
to continue to do so.

I had to lean in, grab any opportunity to standout, to make myself useful, in the knowledge that any extra work was
going to be tough, having to manage the three hour time difference and the time I had to spend with my daughter,
whilst fulfilling my work role.
Artwork 2 Image:

Artist ID: 918

Artist ID: 922
Artist Name: Mueen Saheed
Website: www.mueensaheed.com
IG: @mueensoulbeat
Artist Statement: Mueens art is influenced by a number of factors, including his Sri Lankan heritage, a past life in
crafting jewellery, History, Mysticism, Rythm and personal philosophies of his portrait subjects. Mueen began by
painting life stories of world leaders, hidden behind abstract strokes, before moving onto painting Sri Lankan history
on door panels and windows, most notably in UNESCO World Heritage city; Galle. Most of his work are heavily
dependant on bold colours and brush strokes embeud with energy, rythm and hidden character portraits, and can be
considered work of abstract narrative expressionism.
Notes:

Artist ID: 922
Artwork 1 Title: The Last Supper
Artwork 1 Dimensions: 152x91x5
Artwork 1 Medium: Acrylic on Canvas
Artwork 1 Commentary: A painting composed in honour of the 500 year anniversary of Leonardo Da Vinci. The
painting has embedded within its dark palette toned brushstrokes a series of tributes inspired by the renaissance
mans greatest known works.
Artwork 1 Image:

Artist ID: 922
Artwork 2 Title: Mother and Child
Artwork 2 Dimensions: 100 x 160 x 5
Artwork 2 Medium: Acrylic On Canvas
Artwork 2 Commentary: The central figures of the work are rendered with dark maroon toned halos and soft
brushwork. The background composed of curved feather brushstrokes is done atop a black background.
Artwork 2 Image:

Artist ID: 924
Artist Name: Zheni Warner
Website: www.zheni.co.uk
IG: zheniwarnerart
Artist Statement: As a painter I am instinctive; I let the painting talk to me and we argue about where it is going to
go. Sometimes the painting thinks it is winning and will get away with it for a while. But I am very stubborn and I
always win in the end, even if it takes months or years."
Notes:

Artist ID: 924
Artwork 1 Title: Divine Comedy 1
Artwork 1 Dimensions: 70 x70 x10
Artwork 1 Medium: Paint, illuminated wire, perspex dome
Artwork 1 Commentary: One of a series of 30 works based on Dante's 'Divine Comedy, portraying the poets'
procedure through Purgatory, Heaven and Hell. Working on more specific titles to assign each painting to one of the
30 stages. The illuminated wire allows the painting to be seen in different forms and inverting might conditions.
Artwork 1 Image:

Artist ID: 924
Artwork 2 Title: Divine Comedy 2
Artwork 2 Dimensions: 70 x 70 x 10
Artwork 2 Medium: Paint, illuminated wire, perspex dome
Artwork 2 Commentary: One of a series of 30 works based on Dante's 'Divine Comedy, portraying the poets'
procedure through Purgatory, Heaven and Hell. Working on more specific titles to assign each painting to one of the
30 stages. The illuminated wire allows the painting to be seen in different forms and inverting might conditions.
Artwork 2 Image:

Artist ID: 929
Artist Name: Christine Manderla
Website: www.christinemanderla.com
IG: @chrismanderla
Artist Statement: I am creating from my emotions towards a matter. I am keen to tell a story. I am keen to make the
viewer think. I urge to challenge the people looking at my art. I want to create art which can be looked at by
different people and they see different things. Because what they see and feel tells nothing about where I was when
I expressed my emotions in paint, it says everything about where the viewer is in their mind at this very moment.
Being rebellious in a casual way, so even people who would potentially oppose any critical thought which challenges
common believes will start thinking. It is giving people the benefit of the doubt. It is starting a dialogue. I create for
myself, but in the end, I equally create for the observer
Notes:

Artist ID: 929
Artwork 1 Title: Equality?
Artwork 1 Dimensions: 157x213x3
Artwork 1 Medium: oil on canvas
Artwork 1 Commentary: "Equality?" is part of my series on the female role in society. It portraits the struggles
women had and are still having around the world to achieve equality.
In the so called "western democratic world" there is a common believe that women within these countries are
equal. However, women still do not have sovereignty over their own bodies, are structurally disadvantaged and
underrepresented in leadership. (E.g. according to the UN Women as of June 2019 out of 195 countries globally only
11 women are serving as Head of State and 12 are serving as Head of Government.)
This painting firstly questions this believe. It also looks at less liberal countries with often societal and political
unrest. This is where women suffer physically and emotionally the most.
Nevertheless, it has been and are women who are fighting for their rights and their lives. From the Suffragettes
fighting for a woman's right to vote, over women fighting for their right to drive in Saudi Arabia to women globally
fighting for their right to a violence free life where they have full highness over their own body.
"Equality?" challenges common believes of "achieved equality" and shows the female struggle and fight at the same
time.
Artwork 1 Image:

Artist ID: 929

Artist ID: 929
Artwork 2 Title: The power of many
Artwork 2 Dimensions: 80x80x4
Artwork 2 Medium: oil and impasto on canvas
Artwork 2 Commentary: "The power of many is an Installation of 9 pieces, 20cm x 20cm each arranged in a square.
This work is inspired by the thought that women are often referred to as a minority, in fact they make ~52% of the
world’s population. This gap between reality and perception leads to another common believe which is that women
naturally do not have as much power as men. The sheer amount of impasto sculptured abstract vulvas and the
powerful choice of colours is to uncover this fake and show the effect women can have once they form unity in all
their differences and claim their right to power.
Artwork 2 Image:

Artist ID: 932
Artist Name: Sanja Matkovic
Website:
IG: @late.bytes
Artist Statement: Sanja was born and raised in former Yugoslavia. Her love for creating digital abstract stories comes
from a need to reconstruct what is considered "normality" in today's society. She takes photographs which she then
uses as patterns and layers to create new narratives.
Notes:

Artist ID: 932
Artwork 1 Title: Colourful Path
Artwork 1 Dimensions: 80x60x0,5
Artwork 1 Medium: Digital Art Print
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 932
Artwork 2 Title: Blue Trees
Artwork 2 Dimensions: 80x60x0,5
Artwork 2 Medium: Digital Art Print
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 934
Artist Name: David Bennison
Website: https://bennisonart.com/
IG: https://instagram.com/bennison.art?igshid=6yjtb65xxe9f
Artist Statement: Graduating from the Cambridge school of Art in Illustration, David Bennison is a full-time British
artist living and working in Cambridge, UK.
His concepts have remained firmly grounded in the exploration of curvilinear perspective which complements his
current work that has its origins in visual dream interpretation.

David’s fine art painting explores ethereal and figurative subject matter that is interweaved with multiple
viewpoints to produce intangible landscapes that continue a narrative from one canvas to the next.
Repeated metaphors suggestive of sexuality and beginnings and endings, seemingly make subtle relationships with
confusing, existential pathways of everyday life.
Obvious inspirations to David’s work have included the architectural drawings of Piranesi, graphic artist M.C. Escher,
Illustrator Paul Hess and local artist and printmaker Glynn Thomas.
Notes:

Artist ID: 934
Artwork 1 Title: Snozi Wandozi
Artwork 1 Dimensions: 92x92 cm
Artwork 1 Medium: Oil on canvas
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 934
Artwork 2 Title: Twisted Moon
Artwork 2 Dimensions: 92x92 cm
Artwork 2 Medium: Oil on Canvas
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 935
Artist Name: Brendan McCormick
Website: twozeroeightthree.com
IG: 208three
Artist Statement: I create simple works from discarded or used or freely accessible materials. We are living through a
time of extreme, non-sustainable, consumerism - our individual success is often evaluated through the lens of the
possessions that we surround ourselves with - I create works that challenge established value systems - the fact that
we are all now referred to as consumers says it all.

I am interested in creating works that have as their starting point a response to found materials or objects. Curiosity
about a particular material invariably leads to imagining and evaluating its potential - the commitment to the
material culminates in a presentation of it in some form or other. The method of construction is largely influential to
the outcome of the piece and the act of collecting feels like a significant part of the process.

This tends to be one of two approaches - one involves identifying a material or object that is available in numbers,
generally it is something that presents itself from my local surroundings and during the course of everyday activities
ie. consumer waste from packaging, nitrous oxide bulbs, coffee stirrers - also natural materials such as chalk, marble,
wood or sea grass. The other approach is when the selection and preservation of the material or object is singular,
such as a football or plastic vampire teeth. These objects are then presented in isolation and venerated in a box
frame.
Notes:

Artist ID: 935
Artwork 1 Title: 72 rolls _ 32 balls
Artwork 1 Dimensions: 43cm x 60cm x 36cm
Artwork 1 Medium: Sculpture
Artwork 1 Commentary: Whilst working in a corporate environment in Mumbai I noticed how the structure of the
toilet rolls (used within the office) was entirely disproportionate for its use - the cardboard was structurally far
stronger than required and as such, I felt it could be considered as a material that could be used within a sculpture.
This required relocating scores of toilet rolls on a weekly basis and resulted in amassing a large quantity of industrial
quality cardboard toilet rolls.
Meanwhile... from a completely unrelated set of conditions (during the same time period), an unusually large
quantity of snooker balls became available for consideration.
Eventually the rolls and the balls were introduced and are now inseparable.
The composition of the piece is numerous as it adheres to a simple set of parameters.
Artwork 1 Image:

Artist ID: 935
Artwork 2 Title: Tops_Madrid
Artwork 2 Dimensions: 50cm x 50cm x 5cm
Artwork 2 Medium: All mediums
Artwork 2 Commentary: An on-going series of works where collections of bottle tops are housed within a box frame.
The joy comes from adhering to a process which removes the need for any decisions or thoughts concerning the
aesthetic.

The series includes examples from Dubai, Mumbai, London and Madrid - it is the products and subsequent colour of
the tops that come from these distinct locations, each with their unique conditions, that ultimately inform the final
piece - each one, in a small and insignificant way, is an anthropological study of a period of time linked to a location
and daily habits.
Artwork 2 Image:

Artist ID: 939
Artist Name: Toby Skinner
Website: http://www.tobyskinner.co.uk
IG: https://www.instagram.com/tobyskinner1/
Artist Statement: Toby is based on the south coast of England in Eastbourne near Brighton and London. His artworks
predominantly fall into 3 categories: algorithmic, generative and software assisted.

Toby's software assisted works are aided by hand crafted software tools which are often built to help explore the
massive parameter space in which algorithmic art can exist. The use of tooling revokes exclusive control from the
algorithm and allows the artist to both guide and be guided as the artwork takes form.

Toby studied Computer Science and Artificial Intelligence (CSAI) and Evolutionary and Adaptive Systems at COGS in
the University of Sussex from 1997 to 2001.
Notes:

Artist ID: 939
Artwork 1 Title: Blueprint for a Nude
Artwork 1 Dimensions: 247.51 x 372.82
Artwork 1 Medium: Digital
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 939
Artwork 2 Title: The Hotel Room
Artwork 2 Dimensions: 352.78 x 564.44
Artwork 2 Medium: Digital
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 943
Artist Name: Suzanne McIvor
Website: www.suzannemcivor.co.uk
IG: mcivorsuzanne
Artist Statement: The work presents a view of what I have noticed on my travels in the UK and around the world.
Sometimes influenced by works of art or architecture that once were perfect, now washed away by time. Presented
not as originally intended but as fragments of their former selves. I am represented in both public and private
collections.
Notes:

Artist ID: 943
Artwork 1 Title: White Horse
Artwork 1 Dimensions: 50x70
Artwork 1 Medium: Pastel on paper
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 943
Artwork 2 Title: After the Storm
Artwork 2 Dimensions: 50x70
Artwork 2 Medium: Pastel on paper
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 944
Artist Name: Olga Melehina
Website:
IG:
Artist Statement: I live in Riga, Latvia, where I have a studio and am currently getting my MA in Fine Arts at the
Latvian Academy of Arts (the final two semesters of my studies being spent at the Venetian Academia Di Belle Arti).
My creative efforts are shared between traditional pottery, modern sculpture and raw clay installations. In recent
years, some of my works have participated in a number of European and Japanese art exhibitions and symposiums.
Notes:

Artist ID: 944
Artwork 1 Title: «After the Flood»
Artwork 1 Dimensions: 20cmx32cmx37cm
Artwork 1 Medium: Stoneware, oxides, pigments
Artwork 1 Commentary: This series, titled «After the Flood», is a meditation on the fragile nature of all human
foundations. It was born out of witnessing floods in Venice last winter, devastating for humans and buildings alike. I
was looking for a direct, though not obvious connection between the cells of human bodies and bricks as the primal
construction elements - long before the age of cement and glass. When Venice finally succumbs to the forces of
elements, all of it current grandeur will end up at the bottom of the Adriatic. Eventually, the sea will bring to the
shore remnants of former dwellings and glass factories, banks, art galleries, and churches.Those will not be unlike
the sculptures in the series.
Artwork 1 Image:

Artist ID: 944
Artwork 2 Title: “After the Flood. Object 2â€•
Artwork 2 Dimensions: 40cmx43cmx14cm
Artwork 2 Medium: Stoneware, oxides, pigments
Artwork 2 Commentary: This series, titled «After the Flood», is a meditation on the fragile nature of all human
foundations. It was born out of witnessing floods in Venice last winter, devastating for humans and buildings alike. I
was looking for a direct, though not obvious connection between the cells of human bodies and bricks as the primal
construction elements - long before the age of cement and glass. When Venice finally succumbs to the forces of
elements, all of it current grandeur will end up at the bottom of the Adriatic. Eventually, the sea will bring to the
shore remnants of former dwellings and glass factories, banks, art galleries, and churches.Those will not be unlike
the sculptures in the series.
Artwork 2 Image:

Artist ID: 945
Artist Name: Gill Hewitt
Website: gillhewitt.com
IG: @hewittgill
Artist Statement: Gill Hewitt is a Bath-based textile artist creating vibrant, textural artwork for wall panels and
screens.
Gill studied for an MA Design (Textiles) at Bath School of Art & Design, gaining a distinction. She also won an
Innovation Award for her sound absorbing walk panels.
Recent work is inspired by the architecture of Venice and in particular:
â€¢ the patterns on ancient, huge carved doors and gateways that dominate the street and waterways;
â€¢ the rich and beautiful tapestry of textures and colours created by the dilapidation of many layers of paintwork.
Gill works with a 12-needle embellisher, from the reverse side using merino wool, silks and cotton applying them in
a painterly way.
The needle punch intertwines fibres, blending them together into a strong, unified textile. Â Artwork is passed
through the needles several times at different stages of the build-up. Â Layers are often part removed before
starting another layer. Â After the final pass through, the finishing stage can involve more cutting back and hand
stitching.Â
The unique overall effect created embodies a sense of spontaneity in which colour, contrast and richness of texture
evoke depth and perspective in the artwork.
Notes:

Artist ID: 945
Artwork 1 Title: Venice 2
Artwork 1 Dimensions: 32.5 X 26.2 X 2.5
Artwork 1 Medium: textiles
Artwork 1 Commentary: One of a series of abstracted works examining the rich tapestry of textures and pattern
found in the dilapidated architecture of Venice.
Artwork 1 Image:

Artist ID: 945
Artwork 2 Title: Venice 3
Artwork 2 Dimensions: 32.5 x 26.2 x 2.5
Artwork 2 Medium: textiles
Artwork 2 Commentary: Another of a series of abstracted works examining the rich tapestry of textures and pattern
found in the dilapidated architecture of Venice.
Artwork 2 Image:

Artist ID: 949
Artist Name: Louisa Crispin
Website: www.louisacrispinart.co.uk
IG: www.instagram.com/louisacrispin
Artist Statement: Lost in a world of intricate observations from Nature

Entranced by the cycle of growth and decay, Louisa captures the details on beautiful smooth Strathmore paper
using ultra sharp pencils and graphite powder. It’s quiet in the studio, distanced from the world as she looks ever
closer at plants, insects and birds. Texture, shadows, silhouettes and movement created with marks and tone, it’s
rarely about the colour.

As well as membership of the Free Painters and Sculptors and the Society of Graphic Fine Art, Louisa is a Fellow of
the Society of Botanical Artists. She has links to the Royal West of England Academy, Sevenoaks Visual Arts Forum,
the Cranbrook Art Show and Pure Arts Group and currently sells her work via Kevis House Gallery, Rye Art Gallery,
New Art Gallery and Emerge Contemporary.

Her prizewinning drawings are held in private collections internationally and she is regularly accepted to Open
Exhibitions in London and beyond.
Notes:

Artist ID: 949
Artwork 1 Title: FlightPath x
Artwork 1 Dimensions: 27x27x4
Artwork 1 Medium: Graphite
Artwork 1 Commentary: Exploring the medium of graphite whilst still representing my interest in the intricacy of
flora and fauna, the FlightPath collection is the result of a large wasp nest in the loft and the shadows captured on
the windowsill.
Working with a mix of graphite powder and pencils, erasing, frottage and embossing until the right balance of light
and dark remains, an image which draws you closer to discover the delicacy of the insects.
Wasps are an important part of our eco system: eating greenfly larva and dead insects, they are also great
pollinators. Sadly their teenage tantrums in summer have given them bad press. Look closer - they are exquisitely
put together.
The "FlightPath" series of work is receiving recognition across the art industry resulting in a solo show in London in
February 2019, selection for the RWA Bristol Open and shortlist but not hung at Trinity Buoy Wharf Drawing Prize
2018 and John Ruskin Prize 2019. A piece from this series was awarded a prize at the Bath Sociery of Artists Annual
show 2019.

FlightPath x simply explores the structure of wasps, the way they fall and capture the light.
Artwork 1 Image:

Artist ID: 949

Artist ID: 949
Artwork 2 Title: FlightPath xxv
Artwork 2 Dimensions: 27x27x4
Artwork 2 Medium: Graphite
Artwork 2 Commentary: Exploring the medium of graphite whilst still representing my interest in the intricacy of
flora and fauna, the FlightPath collection is the result of a large wasp nest in the loft and the shadows captured on
the windowsill.
Working with a mix of graphite powder and pencils, erasing, frottage and embossing until the right balance of light
and dark remains, an image which draws you closer to discover the delicacy of the insects.
Wasps are an important part of our eco system: eating greenfly larva and dead insects, they are also great
pollinators. Sadly their teenage tantrums in summer have given them bad press. Look closer - they are exquisitely
put together.
The "FlightPath" series of work is receiving recognition across the art industry resulting in a solo show in London in
February 2019, selection for the RWA Bristol Open and shortlist but not hung at Trinity Buoy Wharf Drawing Prize
2018 and John Ruskin Prize 2019. A piece from this series was awarded a prize at the Bath Sociery of Artists Annual
show 2019.

FlightPath xxv reflects on the loss of insects through human impact on the environment and the dislike of particular
creatures because they interfere with our way of life. The "ghost" wasps, embossed into the paper signify the
damage we have caused.
Artwork 2 Image:

Artist ID: 949

Artist ID: 950
Artist Name: Amy Rogers
Website:
IG: @amy_rogers25
Artist Statement: Landscape Artist
Notes:

Artist ID: 950
Artwork 1 Title: Mountain
Artwork 1 Dimensions: 20 x 20 x 1cm
Artwork 1 Medium: Oil on Canvas Board
Artwork 1 Commentary: .
Artwork 1 Image:

Artist ID: 950
Artwork 2 Title: Richmond Park
Artwork 2 Dimensions: 30 x 42 x 1cm
Artwork 2 Medium: Oil on Canvas Board
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 951
Artist Name: Tom Pettis
Website: https://tompettis.weebly.com
IG: @tompettis3
Artist Statement: As of late, my artistic practice has been quite conceptually saturated, taking much inspiration and
direction from my reading into different philosophical texts, with existentialism, phenomenology and utopianism
being my current focus. From this starting point, I have been working on the theme of ‘the human condition’ and
‘our place in time’ within my paintings, reflecting on present society, but linking them with lessons from the past and
questions of the future. I want my work to bring forward the idea that we are the result of our history, to ask what
we are doing now, and where we intend to go. But more than anything, by playing with both the melancholic and
the satirical within the imagery, I want to create a feeling, to bring forth feelings of gentle nostalgia, and a slight hint
of pensive optimism that the current world often lacks.
Physically, I have been drawn to egg tempera, as well as the occasional bit of oil paint; tempera is a beautiful but
underrated way of working that seems to have been left in the past, and I enjoy giving it a voice in the contemporary
environment. Through the slow and steady layering of the tempera, the paintings become ‘stitched together’ over
time, giving each piece a journey and narrative of its own.
Notes:

Artist ID: 951
Artwork 1 Title: The Girl in the Library
Artwork 1 Dimensions: 35.7 x 27.9 x 0.2cm
Artwork 1 Medium: Egg Tempera on Board
Artwork 1 Commentary: This is a piece I have completed while undertaking an ‘artist-in-residence’ position at
Beaulieu’s Palace House, in the New Forest. The painting shows Chloe, a member of staff who is dressed in Victorian
costume and posing within the library of the house. The house dates back to the 13th Century, but its current
interior is as it would have been during the Victorian period, hence why the staff are costumed in this manner.
From the start I wanted there to be more to this piece than simply capturing the figure. It soon became about
capturing both this acted character of ‘the victorian girl’, as well as Chloe herself. Having spent some time with her, I
found she was studying English and had a passion for classics; I ended up subtly placing some of her personal
favourites amongst the tomes of the bookshelf, to bring a bit more of a personal touch to the painting.
As with much of my work, ‘time’ became a large focus, due to the slow medium and action of stitching together the
scene through a multitude of small brushstrokes, as well as the question of where this painting would fit in time. It
was of a present day scene, but Palace House were keen for me to keep it in fitting with the Victorian setting, which
almost dragged it back into the past. As much as I do enjoy looking back and taking inspiration from the past, I often
find myself thinking toward the future as well, as it is a significant part of the human condition to ponder and work
toward what comes next. It is because of this thought, that I also added the book “Utopia for Realistsâ€• by Rutger
Bregman to the bookcase. Though there are many books that speak on the future which would have been more
appropriate to the setting, I included this one as it is one I have studied and used within previous artworks. As a
book, it is very ‘out there’, confusing, entertaining, eye-opening, and also quite unrealistic, but the overall message
that we still have a lot to be optimistic about when it comes to the future, is something that I feel needs to be
remembered in the modern world. With this books inclusion, the painting becomes an interesting amalgamation of
time periods, but aims to offer a warmth and a place to think.
Artwork 1 Image:

Artist ID: 951

Artist ID: 951
Artwork 2 Title: In grey and light breeze
Artwork 2 Dimensions: 25 x 25 x 5cm
Artwork 2 Medium: Egg Tempera and Oil on Wood
Artwork 2 Commentary: A self portrait on a solid piece of circular wood. Alongside my physical practice I spend a lot
of time on the conceptual side, with much focus lately reading and attempting to understand some philosophical
works, with mixed success. Phenomenology and Existentialism has been top of my reading list, and I feel it has
inspired and brought out an interesting side to my latest work. With this piece however, I wanted to take a slight
step back, and simply allow the process of making speak and resonate with my thought processes, taking some of
the weight away. The only weight in this painting, comes from the heft of the wooden block that holds the work. The
simplicity of the painting was an active choice, to make room for the audience to simply look and see for themselves,
and to capture the feeling of stepping out into the world, and letting the breeze clear and refocus you.
Artwork 2 Image:

Artist ID: 953
Artist Name: Jonathan Dean
Website: www.jonathandeanpainting.com
IG: @jonathandeanpainting
Artist Statement: Energy is Eternal Delight' wrote William Blake, and my painting is inspired by a love of line, colour
and form. I explore this increasingly through the figure and in a semi-abstract way. Often there is an overlap
between these elements: I like to make pictures that explore the borderline between what is real and imaginary,
concrete and suggestive.

In the early stages of a painting I often superimpose images to create a kind of matrix or contour map, which serves
as a basis for building the particular 'world' of the picture. Applying paint adds a further dimension, with ‘accidents’
incorporated into the emerging picture.

I would like my pictures to speak directly to the viewer, like music or dance. I believe that the emotion/energy that
the artist brings to the act of painting should communicate itself to the viewer.
Notes:

Artist ID: 953
Artwork 1 Title: Skateboarders
Artwork 1 Dimensions: 84.1 x 59.4
Artwork 1 Medium: acrylic on paper
Artwork 1 Commentary: This is part of a series of paintings focusing on interlocking figures in movement. Others
include 'Dancers' and 'Footballers'. This picture takes inspiration also from pop videos where images change
constantly in a kaleidoscopic way.
Artwork 1 Image:

Artist ID: 953
Artwork 2 Title: Groovin'
Artwork 2 Dimensions: 84.1 x 59.4
Artwork 2 Medium: acrylic on paper
Artwork 2 Commentary: This is part of my 'figurescape' series where overlaid contours give rise to distorted or
exaggerated poses and/or complex interactions between the different figure elements. This picture - strangely
hermaphrodite in the end - has a kind of deity-like presence and is an apotheosis of dance (filtered through disco).
Artwork 2 Image:

Artist ID: 954
Artist Name: Sarah Milne
Website: https://sarahmilnepaintings.co.uk
IG: sarahmilne11
Artist Statement: My work is about the landscapes I work and walk in mostly on the Essex Suffolk borders.
I try to paint the sense of place, a feeling if you like, rather than a representation of a view.
The act of painting is as important as the landscape and it is getting that balance right, a certain authenticity, that I
try to achieve in my work.
Notes:

Artist ID: 954
Artwork 1 Title: Pink Sky
Artwork 1 Dimensions: 50 x 66 x 5cm
Artwork 1 Medium: oil/canvas
Artwork 1 Commentary: I was asked to do a series of paintings about the Box Valley and early morning sunrises were
stunning, shocking even.
Artwork 1 Image:

Artist ID: 954
Artwork 2 Title: From the Bridge
Artwork 2 Dimensions: 50 x 66 x 5cm
Artwork 2 Medium: oil/canvas
Artwork 2 Commentary: This is one of a series made about the landscape in Constable Country.
Flatford Bridge goes over the river Stour loved and painted by John Constable. As I live and work nearby I can't help
but engage with the countryside here.
This is a response to the reflection of the clouds in the river which is as much about paint as it is about the view
Artwork 2 Image:

Artist ID: 955
Artist Name: Christianna Marion Mitchell
Website: christiannamarionmitchell.co.uk
IG: @christiannamithell
Artist Statement: The images that reach the canvas come almost unconsciously from the photo album in the artist
mind. Like the city itself, these works are built up from different layers. Cities are distinguished by their unique
patterns, colours, architectural designs and invisible tracks that are left by individuals as they navigate the city.
Notes:

Artist ID: 955
Artwork 1 Title: living viens
Artwork 1 Dimensions: 122x91x1
Artwork 1 Medium: paper, ink, oil and plaster
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 955
Artwork 2 Title: living viens
Artwork 2 Dimensions: 122x91x1
Artwork 2 Medium: paper, ink, oil and acrylic
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 956
Artist Name: Beata Orosz
Website: www.oroszdesign.com
IG: b_orosz_art
Artist Statement: Beata Orosz was born and raised in a Hungarian family in Komarno, a beautiful and historic town in
Slovakia. After studying fashion design Beata went on to study interior design in Budapest, Hungary. Upon moving to
England in 1999 to further develop her career Beata continued in her pursuit of excellence graduating with first-class
honours from the School of Architecture, Design and the Built Environment at Nottingham Trent University.
Working professionally as an Architectural Designer Beata has continued to immerse herself in her true passion for
creativity with artwork that is expressive, emotional and in every way unique.
With her latest work, Beata has taken a walk on the wild side and has found herself immersed in the story of man
versus beast. ‘Last of the Kind’ is a series of paintings that explore the delicate balance between mankind and the
extraordinary animal kingdom that we share this planet with, the effect that we have on them and our contribution
as a ‘race' to their extinction.

“I felt such a connection with these animals in the progress of painting these art pieces. My aim is to create
something unique and impactful that can be appreciated in various settings to provoke an emotion in the eye of the
beholder. Whilst there is a dismal message behind every work I still hope and believe that we can turn the tide,
recognise what we are doing and make a determined and lasting effect.â€•
Notes:

Artist ID: 956
Artwork 1 Title: Last of the Kind
Artwork 1 Dimensions: 102x76x4
Artwork 1 Medium: Oil on canvas
Artwork 1 Commentary: Sudan was quite simply ‘Last of the Kind’. He was a captive Northern White Rhinoceros held
from the age of 2 in an attempt to save the species from the threat of extinction. At the time of his death, he was
one of only three living Northern White Rhinoceroses in the world and the only remaining male of his subspecies.
Artwork 1 Image:

Artist ID: 956
Artwork 2 Title: Pangolin
Artwork 2 Dimensions: 110x110x4
Artwork 2 Medium: Oil on canvas
Artwork 2 Commentary: These shy harmless mammals almost unknown to the western world are becoming more
and more endangered due to tens of thousands of them being poached every year. Many are used in traditional
Chinese medicine, others are served up for their meat, with them being a delicacy among some ultra-wealthy in the
far east.
Artwork 2 Image:

Artist ID: 957
Artist Name: Chrissie Richards
Website: chrissierichards.com
IG: https://www.instagram.com/chrissierichardsart/
Artist Statement: My work is a reflection of my life; it is about all the things that are important to me. Inspiration
includes my family, friends, home, travel, animals, communication and love. I believe that people are fundamentally
good and try to capture a sense of this in my paintings.

I create quirky thought provoking abstract figurative paintings. Most work starts from just playing with materials
with no plan or outcome in mind. Paint, collage, pastel, charcoal and graphite amongst other materials are laid down
layer after layer until an idea or image emerges. I am particularly drawn to colour and texture. I work on multiple
paintings at the same time, each piece informing and improving the others until a series of work is completed. The
majority of my work is on wooden boards although canvas is used for larger pieces.

I have been painting since 2010 and am now a full-time professional artist and creative coach having slowing
transitioned from running my own market research business for over thirty years. I divide my time between Suffolk
and Hertfordshire.

My work is in several private collections around the world and has twice been selected for the prestigious Society of
Women Artists Annual exhibition. I was awarded Best in Show at the Harlow Open 2020 exhibition in January 2020.
Notes:

Artist ID: 957
Artwork 1 Title: They liked to walk amongst the sand dunes
Artwork 1 Dimensions: 50x50x1
Artwork 1 Medium: Mixed media
Artwork 1 Commentary: I would like this painting to evoke memories of being with friends and family in the viewer.
Initially the figures appeared as shadowy marks in the paint but they evolved into definite characters. I like to leave it
to the viewer to imagine the relationships between the characters and the conversation they might be having.
Artwork 1 Image:

Artist ID: 957
Artwork 2 Title: When we were young
Artwork 2 Dimensions: 58x58x1
Artwork 2 Medium: mixed media
Artwork 2 Commentary: A painting that reminds us that what we do when we are young creates lasting memories
that stay with us throughout our life. Walking in the sand dunes on the Suffolk coast was always a favourite pastime.
Artwork 2 Image:

Artist ID: 958
Artist Name: Richard Devonshire
Website: https://www.richard-devonshire.com/
IG: https://www.instagram.com/richard_devonshire_art/
Artist Statement: I am creating a body of work which focuses on nature and its relationship with mathematics which
informs us of our view of the World around us.
My creative process involves utilising cutting edge technology to give a modern interpretation of fine art
photography, painting, sculpture and drawing. I create textured 3d models, virtual cameras and lighting systems that
mimic real world settings and characteristics. While the work suggests a form of Photorealism their visual qualities
also radically differ from that of photography and lends to a heightened level of detail implying unlimited
possibilities.

Notes:

Artist ID: 958
Artwork 1 Title: Fibonacci Sphere
Artwork 1 Dimensions: 90cm x 90cm x 6cm
Artwork 1 Medium: 3D rendering, Giclée print on Smooth Cotton Rag paper
Artwork 1 Commentary: The Fibonacci sequence, which begins 0, 0, 1, 1, 2, 3, 5, 8, 13, 21 and builds by adding the
first number to the second over and over again, is one of the most recognizable ideas in mathematics. This sequence
leads to things like the golden ratio, spirals and self-similar curves. They appear everywhere in Nature, from the leaf
arrangement in plants, to the spiral patterns in sunflowers, the bracts of a pine cone, or the scales of a pineapple.
The Fibonacci numbers are therefore applicable to the growth of every living thing, including a single cell, a grain of
wheat, a hive of bees, and even the proportions of the human body.
Artwork 1 Image:

Artist ID: 958
Artwork 2 Title: Swarm Intelligence
Artwork 2 Dimensions: 90cm x 90cm x 6cm
Artwork 2 Medium: 3D rendering, Giclée print on Smooth Cotton Rag paper
Artwork 2 Commentary: Ants perform a limited range of functions, but an ant colony can build bridges, create
superhighways of food and information, wage war, and enslave other ant speciesâ€”all of which are beyond the
comprehension of any single ant. Known as swarm intelligence, this trait is found throughout nature..
Artwork 2 Image:

Artist ID: 961
Artist Name: Andreas Spiliotopoulos
Website: www.aspiliotopoulos.com
IG:
Artist Statement: My name is Andreas Spiliotopoulos and I studied art at the Athens School of Fine Arts and
Architecture at the Bartlett (UCL).
I mainly do oil paintings but also enjoy doing the occasional terracotta sculpture.
I leave and work in Athens.
Notes:

Artist ID: 961
Artwork 1 Title: sing
Artwork 1 Dimensions: 150x100
Artwork 1 Medium: oil on canvas
Artwork 1 Commentary: Heroes and Luchadores, toys of youth and wrestlers of vibrant colours. Jumping and
shouting in a fragmented environment of memories . Spaces where purpose and time is lost as the characters
perform acts completely opposite to their fighting nature and thus questioning it.
Artwork 1 Image:

Artist ID: 961
Artwork 2 Title: jump
Artwork 2 Dimensions: 150x200
Artwork 2 Medium: oil on canvas
Artwork 2 Commentary: Heroes and Luchadores, toys of youth and wrestlers of vibrant colours. Jumping and
shouting in a fragmented environment of memories . Spaces where purpose and time is lost as the characters
perform acts completely opposite to their fighting nature and thus questioning it.
Artwork 2 Image:

Artist ID: 962
Artist Name: Guy Shoham
Website: www.guyshoham.com
IG: https://www.instagram.com/g.u.y.shoham/
Artist Statement: My grandfatherÂ founded the family timber yard in the 1930s when he emigrated to Israel. My
childhood memories are scattered with sawdust, wood chips and towering stacks of plywood and M.D.F sheets. It
was an exciting (and sometimes dangerous) place to hide and play in. Shortly after my grandfather’s death in 2003, a
fire destroyed the business along with 70 years of family souvenirs and documents.Â This conflagration has become
a catalyst for my artistic exploration.
Â
Planks, off-cuts and wood laminate circle my recollections and imagination, and form the language ofÂ my art
practice. Elements are playfully put together, deconstructed, reassembled, reused or recycled to produce layers of
meaning.
Â

My practice deals with beauty and temptation, the tensions between high art and low art, andÂ between
abstraction and realism. I aim to research and raise questions on the dichotomy of kitsch and modernism.Â This line
of inquiry started as a personal quest, a route for escapism and self-centred investigation, and has grown over time
into a conceptual investigation into the craft of painting and its position within the art world.

I create visuals that can be read as abstractions, and at the same time can be understood as realist imagery. It is a
twilight zone of painting, between genres, imagined and real. They represent a limbo between representation and
the unknown.
Notes:

Artist ID: 962
Artwork 1 Title: Demon
Artwork 1 Dimensions: 70 x 140 x 5 cm
Artwork 1 Medium: Oil on canvas
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 962
Artwork 2 Title: Celebration
Artwork 2 Dimensions: 70 x 140 x 5 cm
Artwork 2 Medium: Oil on canvas
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 963
Artist Name: Ninni Heldt
Website: www.ninniheldt.com
IG: Ninni Heldt
Artist Statement: Trained as an artist in my home country Finland and later in Italy, I use the same method studied
by the masters of the 19th century. The roots of this classical painting and drawing method are in the Academic
tradition and Renaissance. The main goal in this classical method is to express the effect of light on the object. While
painting the live model I focus on exploring the light, shadows and halftones. Observing the natural light is
interesting and at its best a meditative process which gives me a strong sense of the present moment. My drawings
and paintings are based on direct observation of nature.
In my paintings I use also traditional techniques like gilding combined with tempera and oil painting. I think the best
art is born from a balanced union of craftsmanship and creativity.

As an artist my interest has been mainly in portraying the inner evolution of the human being. To express the inner
states of human mind through the light and shadow and symbolical objects like butterflies and flowers.
I love to work from the model in my studio. I can get into deep concentration and spend hours studying the
relationships between the colors and values. Working alone from the live model gives also psychologically
interesting atmosphere for painting process.

I want to make career internationally as an visual artist.
Notes:

Artist ID: 963
Artwork 1 Title: Golden Bather 1
Artwork 1 Dimensions: Diameter 60 cm, depth 1 cm
Artwork 1 Medium: egg tempera, oil, water gilding technique on board
Artwork 1 Commentary: "Golden Bather 1" is part of the Bathers series of paintings representing women all over the
world. The higher potential of woman as a spiritual being.

Bathers are figures bathing symbolically in light which gives them their second birth. Golden background is
representing absolute purity since gold doesn't change it's color etc when the time pass by.

Golden Bather 1 is particulary representing women from African countries where women have been surpressed and
violated.
Artwork 1 Image:

Artist ID: 963
Artwork 2 Title: Golden Bather 2
Artwork 2 Dimensions: Diameter 60 cm, depth 1 cm
Artwork 2 Medium: egg tempera, oil, water gilding technique on board
Artwork 2 Commentary: "Golden Bather 2" is part of the Bathers series of paintings representing women all over the
world. The higher potential of woman as a spiritual being.

Bathers are figures bathing symbolically in light which gives them their second birth. Golden background is
representing absolute purity since gold doesn't change it's color etc when the time pass by.

Golden Bather 2 is particulary representing women from western countries where women have been traditionally
objectified to certain beauty context.

Golden Bather 1 and 2 together hanged opposite of each other create a diptych called "Harmony" which represents
the equality between the women from different nationalities despite of the skin color.
Artwork 2 Image:

Artist ID: 963

Artist ID: 964
Artist Name: Anna Stevenson
Website: www.annastevensonart.com
IG: annastevenson_art
Artist Statement: Though void of figures my painting still deeply centres on people, in abstaining from the human
form I instead depict their presence through their creations and habitat. Immersing myself in a process of layering
and rearranging the landscape, through colour, shape and line I aim to transform the mystical ambience found in the
city to the visual in order to unlock the psyche of the human presence in its environment. Ultimately my canvas
becomes a map and reflection of this process of understanding, the canvas becoming a documentation of my
journey as oppose to being an endpoint in itself. Throughout this development some areas of the canvas become
instantly recognisable and others impossible to decipher in their origins, the work becoming an unreconciled
tapestry of colour and shape, the viewer imperative for the work to be complete.
Notes:

Artist ID: 964
Artwork 1 Title: No9
Artwork 1 Dimensions: 119cm x 80cm
Artwork 1 Medium: Oil & Charcoal on Canvas
Artwork 1 Commentary: Like a memory the painting holds a singular central element of a scene, translating its aura
and impressions; the yellow hue of light masked by the arches create a mystique and distance to the piece. Yet like a
memory, elements of the scene remain unclear, information becoming increasingly scattered from the centre; vague
brush stroke and loose charcoal lines providing only mere suggestions of further structures.
Artwork 1 Image:

Artist ID: 964
Artwork 2 Title: Fractured Light
Artwork 2 Dimensions: 51cm x 76cm
Artwork 2 Medium: Oil on Canvas
Artwork 2 Commentary: Contrasting the stark man-made structure cutting across the canvas against the fluid and
more gestural depiction of nature below, the unusual composition seemed like a challenging puzzle. Like many past
works, a train station was my key inspiration, always intrigued by its aura and busy energy I aimed to decipher and
decode its lines and tracks; manipulating and transforming elements in tone and shape, inquiring into the psyche of
the space. In essence my painting represents this process, aiming to rectify the urban space, translating its ambience
into the visual.
Artwork 2 Image:

Artist ID: 968
Artist Name: Kerrie Oliver
Website: www.kerrieoliver.com
IG: @kerrieoliverartist
Artist Statement: When I first relocated to the Canadian Prairies I was immediately taken with the endless plains that
blended seamlessly with the winter skies. This pristine landscape covered in luminous white powder was a
compelling contrast to the sweltering earth tones of my homeland. As one season ends and another begins a
‘hidden’ landscape of shapes and colours is revealed as the snow slowly melts. It wasn’t until the warmer seasons
approached that I could begin to understand the shared characteristics of my new home and that of my native land.
It’s the intrinsic combination in both landscapes of isolation with extreme climatic conditions that evoke instincts of
beauty and fear. This is when my work began to explore an emotional connection with the landscape.

My current work is on paper and it is through the relationship of medium and paper that allows me to create
texture, depth and detail. I begin with layers of wash and build from here to create a foundation. From this
foundation a more deliberate mark making process begins. Shapes and textures of landscapes are recalled to convey
a sense of impermanence, displacement, environmental connection and beauty. In my work I seek fragments of the
landscape and draw on memory that eludes to an intimacy that evokes a quiet sense of solitude.
Notes:

Artist ID: 968
Artwork 1 Title: Matter of Happenstance
Artwork 1 Dimensions: 76 x 57 x 0.1
Artwork 1 Medium: watercolour, pencil, graphite & charcoal on arches paper 300gsm
Artwork 1 Commentary: Similar to trees, humans are made of many masked and observed layers that form an
identity. As we grow and form memories these layers build upon the previous.

With growth comes the spreading of roots in varying directions, similar to our sub-conscious that tugs and is
constantly questioning our own identity.

As time passes the search for an inner-self becomes stronger. The sub-conscious blurs into the conscious with a
myriad of questions. Uncovering hidden layers and memories can be both inviting and disturbing.
Artwork 1 Image:

Artist ID: 968
Artwork 2 Title: Sorting Out Fact from Fiction
Artwork 2 Dimensions: 76 x 57 x 0.1
Artwork 2 Medium: watercolour, pencil, graphite & pastel on arches paper 300gsm
Artwork 2 Commentary: Similar to trees, humans are made of many masked and observed layers that form an
identity. As we grow and form memories these layers build upon the previous.

With growth comes the spreading of roots in varying directions, similar to our sub-conscious that tugs and is
constantly questioning our own identity.

As time passes the search for an inner-self becomes stronger. The sub-conscious blurs into the conscious with a
myriad of questions. Uncovering hidden layers and memories can be both inviting and disturbing.
Artwork 2 Image:

Artist ID: 969
Artist Name: Marianna Iozzino
Website: www.mariannaiozzino.it
IG: https://www.instagram.com/mari_iozzi/?hl=it
Artist Statement: Marianna Iozzino (1988, Nocera Inferiore, Italy) is a painter and drawer. Her artistic path has
always been linked to the human body charm in a continuous mix of pictorial techniques, that results in oil and
acrylic paintings and works on paper in which she uses charcoals, wax crayons, graphite and ink. This personal
reworking is also enhanced with the importance that the artist gives to the past and memory, used as an act of selfreflection.
Her portraits have a unique poetic vein, in which the fragility and instability of our seemingly certain reality is
questioned. By using both moving or standing models, mainly live portrayed, she tries to develop forms based on the
complexity of emotions, that incite the viewer to make new personal associations, and sometimes to disorientate it.
Marianna Iozzino currently lives and works in Varese, Italy.
Notes:

Artist ID: 969
Artwork 1 Title: Antonio
Artwork 1 Dimensions: 30 x 40 cm
Artwork 1 Medium: Oil on canvas
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 969
Artwork 2 Title: Leo
Artwork 2 Dimensions: 40 x 50 cm
Artwork 2 Medium: Oil on canvas
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 970
Artist Name: Annapurna Austin
Website:
IG: @annapurnaart
Artist Statement: Currently finishing my degree at City and Guilds of London Art School, I paint a reunion of the
horror and beauty of our materiality. In the balance of origin and decay, my paintings are delicate and ethereal,
within this unsettling subject. Growing up in the isolated countryside, my childhood fascination with beauty and fear
of nature has translated into my practice today. Despite the work not being recognisably personal, all the imagery
and ideas of decay, beauty and longing come from memory and experience of a lost natural paradise. I have always
been attracted to the ethereal and earthliness of renaissance art, intentionally I play with this style to explore a
timelessness in my pieces. As beauty and horror attract me within the natural world, I recreate visions of animals
and people in their beautiful yet uncanny atmospheres. The colour palate is earthy and the use oil is softly applied to
create an almost celestial aura, to my figures. Throughout my portraits I seek to reveal a subconscious or
psychological atmosphere, whereas my studies of animals translate a language of the beauty within natural decay.
I play with this balance of horror and beauty, in the notion of death and birth. Personified through paint, this duality
of destruction and creation emits from both the human and animals of my paintings.
Notes:

Artist ID: 970
Artwork 1 Title: "Anna'
Artwork 1 Dimensions: 55 x 40 cm
Artwork 1 Medium: Oil on canvas board
Artwork 1 Commentary: The portrait of 'Anna' is the painted attempt to create an ethereal atmosphere surrounding
the figure, seemingly lost in thought. The psychological blending together with the representational, the painting is
intended to be both haunting and alluring.
Artwork 1 Image:

Artist ID: 970
Artwork 2 Title: Bird of Paradise
Artwork 2 Dimensions: 30 x 45 cm
Artwork 2 Medium: Oil on canvas board
Artwork 2 Commentary: This painting depicts the falling bird, the ambiguity surrounding its state between life and
death are both uncanny and mysterious. The piece was intended to possess a feeling of uncertainty but also peace,
through the earthy shades and softened shapes. The bird of paradise is either in the state of entering paradise
(through death) or falling from the heavens.
Artwork 2 Image:

Artist ID: 971
Artist Name: Juliette Quédec
Website: www.paintingquedec.com
IG: @isitart_though
Artist Statement: Juliette Quédec is an Irish French contemporary painter based in Dublin, Ireland.
Her work is influenced by finding humour in the everyday trials of mental illness.
Inspiration is derived from her surroundings, they just so happen to be painfully mundane. Life is tough enough as it
is so why take it so seriously?
Scenes of trivial irritants provide a glimpse into the ‘tipping point’. You’ve missed your bus, there’s no milk left in the
fridge and to top it off: It’s raining.
Notes:

Artist ID: 971
Artwork 1 Title: Get Well Soon (Girl who cried wolf)
Artwork 1 Dimensions: 126x120x8cm
Artwork 1 Medium: Oil On Canvas
Artwork 1 Commentary: Contemporary culture preaches acceptance but who are we kidding.

This piece is a commentary on our cultural perception of mental illness. It raises questions about our own selves and
how we choose to address this silent epidemic.
The scene is painted with colour and subject matter playing equal importance to the overall concept. Calming hues
give a sense of security while the stark reality of the sitter is apparent. What do we choose to see and how do we
address it?
Artwork 1 Image:

Artist ID: 971
Artwork 2 Title: Breakfast, Lunch & Dinner.
Artwork 2 Dimensions: 76x112x5cm
Artwork 2 Medium: Oil on Canvas
Artwork 2 Commentary: They are the cherry on the depression cake.
You’ve eaten the last of your 14c instant noodle supply and all that’s left is a tin of budget beans that's been sat in
the press since early last year.
Artwork 2 Image:

Artist ID: 972
Artist Name: Marta Clemence
Website: https://www.martaclemence.com
IG: https://www.instagram.com/martaclemence/
Artist Statement: Marta Clemence work is based on portraits of women with a strong personality, women that have
something bold to say.Â Her aimÂ is to picture the 21st century woman in a world full of vibrant colours.Â

She is in constant evolution but she has found theÂ medium that characterizes herÂ architectural background,
patterned paper.Â She also uses acrylic paint to create flat surfaces with bright pastel colours. All her paintings
combine these two mediumsÂ on a wood panel support.

The brightness of every collage painting is achievedÂ by the combination of theseÂ geometric patterns and helps
her createÂ vivid images of women with aÂ strong presence. She gets her inspiration from architecture, fashion,
music and wild life.Â
Notes:

Artist ID: 972
Artwork 1 Title: Sister 1
Artwork 1 Dimensions: 50x50 cm
Artwork 1 Medium: Patterned paper and acrylic on wood panel
Artwork 1 Commentary: This collage painting is part of a series called "Sister, there's no one behind" inspired by the
legendary song "Sisters are doin' it for themselves" from the music band Eurythmics. It aims to show the women of
21st century in a world full of vibrant colours.
Artwork 1 Image:

Artist ID: 972
Artwork 2 Title: Sister 2
Artwork 2 Dimensions: 46x46 cm
Artwork 2 Medium: Patterned paper and acrylic on wood panel
Artwork 2 Commentary: This collage painting is part of a series called "Sister, there's no one behind" inspired by the
legendary song "Sisters are doin' it for themselves" from the music band Eurythmics. It aims to show the women of
21st century in a world full of vibrant colours.
Artwork 2 Image:

Artist ID: 973
Artist Name: Ian Tricker
Website: www.iantricker.com
IG: @ian_tricker
Artist Statement: Since graduating in 2013, I’ve been a practising artist in Oxfordshire where I grew up; I was in New
Contemporaries 2014 and have been involved in group shows around the country and internationally. I have
grappled with how I can continue building a thematic collection, applying innovative use of practical materials, whilst
struggling to balance the cost of materials with everyday life. I have had full and part-time jobs in different industries
in the six years after completing my degree with first-class honours, but my focus has always been on developing my
practice. Striving to make art my career, I start my master degree course at the Royal College of Art this September.
Embedded deep within my work lies my interest in classical Greek sculpture. As they focused on capturing a
moment of time in space, sculpturally; like a photograph or fired-clay. Further interest in geology, cosmology and
anthropology, the physical gesturing towards the metaphysical. Through using sculptural languages such as balance,
tension and form. My work pays particular attention to surface or ‘skin’ of the sculpture. As the works focus on the
surface of a solid object, which interacts with imagined forces similar to gravity a; the skin becomes so stretched it
comes away from the form leaving an abandoned form or having a liquid centre, twisting and distorting the forms
making them abstract and surreal.
Notes:

Artist ID: 973
Artwork 1 Title: To The Point 2019
Artwork 1 Dimensions: 60 x 50 x 60
Artwork 1 Medium: Resin and paint
Artwork 1 Commentary: Playing on the relationship between sculpture and architecture; this work uses the light or
white walls of the 'gallery' to blur the lines them, causing visual disruption as it becomes camouflaged with its
surroundings.
Artwork 1 Image:

Artist ID: 973
Artwork 2 Title: Renaissance 2019
Artwork 2 Dimensions: 70 x 100 x 50
Artwork 2 Medium: Wood, canvas, resin and paint
Artwork 2 Commentary: Renaissance uses the rule of 3rds as the paint slips away from the primed canvas. At this
point of capture, suggesting notions of landscape. As the drip stretches it loses its pigment becoming white (just like
stretched blue tack). Also using the white walls of the architecture to make an illusion of a floating drip.
Artwork 2 Image:

Artist ID: 974
Artist Name: Lucia Lajdova
Website: Www.lucialajdova.com
IG: Lucia Lajdova
Artist Statement: Hello,

I'm an independent artist based in London. Most of my paintings are inspired by my dreams, visions, own life
experience. I like surrealist art, fantasy, fairy tale scenes. Since my childhood I'm having mysterious dreams which
I'm trying to transfer to my art, put them on canvas and let art lovers think what's beyond, use their imagination.
There's an untold story. I've started exhibiting in the UK three years ago. I believe that submitting my artwork to
Ashurst Emerging Prize is a great opportunity for me and every talented artist to get noticed.
Notes:

Artist ID: 974
Artwork 1 Title: "The Way Out"
Artwork 1 Dimensions: 77x61cm
Artwork 1 Medium: Mixed, oil, acrylic and spray
Artwork 1 Commentary: The cycle of life,.. Our journey from the day we are born until "The Way Out" our life
experience we are going through, fragility of living, innocence, family,..
Artwork 1 Image:

Artist ID: 974
Artwork 2 Title: "Angel"
Artwork 2 Dimensions: 77x61cm
Artwork 2 Medium: Acrylic and glitters
Artwork 2 Commentary: Angel, spiritual, mysterious creature.. Represents Innocence, kindness, love
Artwork 2 Image:

Artist ID: 979
Artist Name: Jack Browning
Website: www.jackbrowningartist.com
IG: www.instagram.com/jackbrowningartistmusician
Artist Statement: I am a 22-year-old artist based in Essex and studying in London, England at the University Of The
Arts.

My work deals in many themes, including identity, existential questions, and wondering what a young person’s
place in the world is. Most prominently are history and and popular media.

Exhibiting across the UK and shipping original work and prints to the United States, the Netherlands, Italy, Spain,
France and beyond, the incredible personal connection I have to my work resonates with my audience, and those in
the more public eye, too, including KISS, Motorhead, Wilko Johnson, The White Buffalo, and more.

I spent much of the last four years since leaving college touring Europe in several bands, and when I was home, I
built my portfolio from the ground up, using my travels as a scholarly visits to enrich my work back in the studio. I
resumed my artistic studies in September 2019 to evolve my artistic practice, and experiment like I had never done
before.

My work is the sum of all of my parts: the sombre cityscapes reflect my relationship with returning to my hometown
London. My reverent portraits of popular icons challenge modern society’s idea of the celebrity, and it juxtaposes
the sacred works of the old masters. My historical paintings use moments captured from The Old West and the
Second World War, to contribute to contemporary social discourse. I most enjoy utilising expressive application of
medium using a variety of tools, and playing with scale.
Notes:

Artist ID: 979
Artwork 1 Title: Johnsie Hatfield Goes Searching
Artwork 1 Dimensions: 112x140x5
Artwork 1 Medium: Oil, Acrylic and Clay on Canvas
Artwork 1 Commentary: I sought here to depict the lone figure of a belligerent in the real-life feud between the
Hatfield and McCoy families in Kentucky in the 1870s (this feud ‘has been American shorthand for passionate,
unyielding, andâ€¦violent confrontation’ ever since.)

I emphasised the form of the central figure with an interplay of light and dark tones in the background. I used strikes
of light tones to create a dialogue between the lantern, the light and the subject holding it, applying medium with
printing rollers, squeegees, and by distressing dry clay over paint.

This man wielding a lantern alludes to the frontiersmen of The West, yet is timeless, also, ethereal.

It’s subject matter, a white male, is just as valid a comment on today’s social discourse as it is to the the matter of
whether history, especially nineteenth-century history, is whitewashed; ultimately, The West was reliant on its
immigrant population, and the contribution of the push West involved peoples and cultures from across the globe,
yet these minorities receive little credit for their actions.

As the question of race and identity is blown open by today's radical social landscape, sometimes it is best to return
to history and its depictions in art to pose and explore the answers to these mighty questions.
Artwork 1 Image:

Artist ID: 979

Artist ID: 979
Artwork 2 Title: NYC I
Artwork 2 Dimensions: 125x125x3
Artwork 2 Medium: Oil & Clay on Panel
Artwork 2 Commentary: This abstract interpretation of my time in the streets of New York City in 2018 is a literal
reflection of the internal juxtaposition I feel between affiliating myself with rural countryside, yet being born out of
these hulking concrete metropolises.

Arguably, it is the tone of this piece which makes it one of my most realistic pieces, in the sense that the viewer
feels exactly as I felt when this piece was constructed (between memories, reference photography, and sketch
investigations.)

The application of medium is energetic, and visceral - almost violent in moments. This was conscious, as I feel there
is a fractious tension between the hostile mood of a city with the subtle moments of calm and beauty (often found in
these places in the most mundane of instances, like the brake light of a car.)

I wanted my painting to have the aura of a Tom Waits song, a beat generation book, or a tumultuous Hopper
painting, causing the audience to feel like a voyeur seeking a place they could belong, and never quite finding it.
Artwork 2 Image:

Artist ID: 979

Artist ID: 980
Artist Name: Ruth Fildes
Website:
IG: ruth_jo_wills
Artist Statement: I am a interdisciplinary visual artist in the depths of exploring my own identity, mental health and
the expectations forcing themselves down on me by myself and society.
The generation of my ideas focuses primarily on my first hand recordings of the ups, the downs, the excitement and
the drudgery of everyday life. The monotonous acts of the everyday absolutely fascinate me and have become the
catalyst to many of my recent and most powerful artworks.
My ideas are realized through many different mediums, beginning as photographs and drawings and becoming
prints and paintings which can appear on a variety of scales and surfaces, such as Barbie and Russian dolls, all of
which further enrich and deepen my examination of self.
Notes:

Artist ID: 980
Artwork 1 Title: Heaven Help
Artwork 1 Dimensions: 15 x 15 x 1
Artwork 1 Medium: Oil paint on Acrylic
Artwork 1 Commentary: A self portrait willing an intervention from the heavens above.
Artwork 1 Image:

Artist ID: 980
Artwork 2 Title: Morning Monster
Artwork 2 Dimensions: 60 x 40 x 1
Artwork 2 Medium: Oil paint on wood
Artwork 2 Commentary: A self portrait coming to terms with the horrors of the morning mirror.
Artwork 2 Image:

Artist ID: 981
Artist Name: Mark Purllant
Website: www.markpurllant.com
IG: purllantmark
Artist Statement: My current work continues to develop around the instinctive reactionary process that I find both
stimulating and satisfying. These works bring together 'all of me". My knowledge of materials, my love of
craftsmanship and my continual experimentation with paint. There is always a sense of movement, balanced with
harmony and tension, perhaps involuntary drawn from my involvement in martial arts, dance and sport. These
abstract forms strive to demonstrate the emotions of the practised, but reactive feel of the body carrying out the
precise, yet flow, and explosiveness of the desired performance.
Notes:

Artist ID: 981
Artwork 1 Title: Oil Painting in Sculpture 1.1
Artwork 1 Dimensions: 80x45x45
Artwork 1 Medium: metal, plaster, grp, oil paint
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 981
Artwork 2 Title: Oil Painting in Sculpture
Artwork 2 Dimensions: 35x40x40
Artwork 2 Medium: metal, plaster, grp, oil paint
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 982
Artist Name: Gemma Thompson
Website: www.gemmathompson.co.uk
IG: https://www.instagram.com/bashan0/
Artist Statement: Whilst studying at the Royal Drawing School on The Drawing Year 2018 - 2019 I have had the
opportunity to dedicate myself to drawing - to take apart everything I thought I knew about drawing and to piece it
back together again. A chance to fail, layer, transpose marks, to think of a flat surface as I could a physical empty
space in which to play a sound, an echo of the sound, repeating, layering. In trying to step away from sound and
creating music I have been led back to it, but feel that now I am a step closer to understanding what an obsession
with sound means to me. Most importantly, to learn to draw from observation has forced me not to just look, but to
listen and to feel my surroundings in a new way.

Previous to joining the Royal Drawing School I had focussed on music as a professional musician, being drawn into
music after completing a BA Fine Art at Goldsmiths and graduating in 2008. I feel that my approach to drawing is
very similar to that of writing music - from drawing to printmaking I have tried to find the energy but also a stillness,
the containment of energy, the root of a form, be it space or figure or both. I embrace unplanned marks that enrich
the original observations in the drawing. Attempting to somehow transfer the energy, the stillness, the rhythm and
the balance and wonder how I would transpose the same drawing into sound.
Notes:

Artist ID: 982
Artwork 1 Title: Veiled in the Grove
Artwork 1 Dimensions: 107 x 100 x 0.2
Artwork 1 Medium: Soft pastel and pigment on paper
Artwork 1 Commentary: A soft pastel drawing worked from observational sketches taken from St James Park,
London - working with my hands directly on the paper, sculpting the image from the surface, only to extinguish it,
building upon the forms, or to seek out the most minimal of mark and feel strong enough to say that is enough. The
idea of sculpting a form from the surface has been recurring, making me think of a sound that dissipates before
replaced by another. I feel that my sketches incorporate the surrounding sounds of the location that I choose to
draw, so the sketches almost become scores that I transpose in the studio.
Artwork 1 Image:

Artist ID: 982
Artwork 2 Title: Blue Pathway
Artwork 2 Dimensions: 50 x 34 x 0.2
Artwork 2 Medium: Monotype
Artwork 2 Commentary: A monotype created in the print room onto a metal plate, once again taken from sketches
in St James Park - here light and sound inform each other and the trees become rhythm and space.
Artwork 2 Image:

Artist ID: 983
Artist Name: Jacob Gourley
Website: www.jacobgourley.co.uk
IG: j.gourleyart
Artist Statement: Working predominantly in oils and acrylics, Jacob Gourley is a painter whose practice explores the
boundaries between realism and abstraction. Forming the bedrock of Jacob’s practice is the awareness of the central
roles that the formal qualities play, such as shape, tone, colour and composition. His interest in the materiality of
painting drives his practice in making work that integrates a range of painterly techniques into a single piece.
With a social documentary, yet often surreal, quality to his work, he finds his greatest source of inspiration from
paying mindful attention to the mundane, routinely overlooked moments of the everyday. Environments associated
with public transport, i.e buses and bus stops, trains and train stations etc, spaces in which people are ‘in-between’
places, provide a rich subject matter. The geometry, interesting angles, perspectives, reflections and placement of
figures, offer a strong source of inspiration. However, in addition to the visual qualities of these spaces, Jacob is
interested in the psychological and emotional spaces that the people within them inhabit. The human presence
regularly comes to the fore in the work, often inviting the viewer to construct a narrative, and/or speculate about
the depicted person/s mental and emotional state. Accompanying this narrative aspect, the paintings have an
uncanniness, wandering the psychological territory between intimacy and voyeurism. This gives them a quiet &
reflective feel, yet simultaneously one which is slightly uncomfortable and at times even sinister.
Notes:

Artist ID: 983
Artwork 1 Title: Connection 01
Artwork 1 Dimensions: 105x175x4
Artwork 1 Medium: Oil on canvas
Artwork 1 Commentary: Public Transport, in particular the Merseyside bus routes, is a source of inspiration which
has formed the basis of an ongoing visual enquiry, which he has titled ‘Connection’. Acting as a voyeur, through
candid photographs and quick sketches, he attempts to discretely capture people on his journeys. For the paintings,
he uses a combination of these candid references and posed portraits.
Typically, the passengers will attempt to isolate themselves within the public, often crowded circumstances,
through the social security of their mobile phones or other handheld devices. There is a telling irony here,
emphasised by the title ‘Connection’ in that, the devices which we use to aid connectivity, actually make us more
disconnected from people and our surroundings. This particular painting however represents a momentary glance,
whereby the viewer's and other passenger's eyes meet.
Artwork 1 Image:

Artist ID: 983
Artwork 2 Title: Connection 02
Artwork 2 Dimensions: 95x135x2
Artwork 2 Medium: Oil on Canvas
Artwork 2 Commentary: This painting and Connection 01 represent two viewpoints on a bus and aim to simulate the
fleeting glances people can exchange in these environments, which can border between intimacy and voyeurism.
Artwork 2 Image:

Artist ID: 986
Artist Name: Steph Huang
Website:
IG:
Artist Statement: I am currently an MA student on the sculpture course at the Royal College of Art.

Central to my practice is the question of social relations within artistic practice in an age after mass digital
production. I investigate into the narrative of simulation and its variation between object and subject. Materiality
takes an important role in my works and examines relationship between people and objects that surround us.
Exploring mundane everyday objects in my work, I also enjoy observing, documenting and interacting with my
surroundings through using analogue technologies. The film shots I take and prints are reflections on my "outsider"
perspective, which allows me a different way of seeing. My photographs demonstrate sensitivity towards all kinds of
abandoned objects that I unexpectedly encounter on the streets. Beyond creating images, engaging with materials is
an important aspect of my work; specifically through practices and traditions of found objects, casting, ceramics,
woodwork, sound and video mixed together. These techniques tend to facilitate my exploration in relationship to
contemporary fine art practice and cultural theories.
Notes:

Artist ID: 986
Artwork 1 Title: Everything about Prawns
Artwork 1 Dimensions: 180 x 200 x 200
Artwork 1 Medium: Sculpture
Artwork 1 Commentary: The installation consists of several sculptures, two gelatin silver prints, one video and sound,
reproducing a leisure activity in Taiwan - indoor prawn fishing. This absurd, somehow cruel activity usually takes
places in suburban industrial sites, as a hub and community centre for working class. My aim is to discuss how this
social activity develops a broader approach towards bodily labour, culture and political economy.
Artwork 1 Image:

Artist ID: 986
Artwork 2 Title: Pay for Your Pleasure
Artwork 2 Dimensions: 50 x 53 x35
Artwork 2 Medium: Sculpture
Artwork 2 Commentary: This sculptural piece will discuss the current production of prawns, which is responsible for
environmental degradation in the future, such as the destruction of mangroves, wetland, coral reefs, destruction of
marine and coastal biodiversity and mass drowning of sea animals and other species. It has also been linked to the
entire ecosystem with the ever-growing world population and rising of consumption.
Artwork 2 Image:

Artist ID: 987
Artist Name: Inbal Strauss
Website: https://www.inbalstrauss.com/
IG:
Artist Statement: Having been originally trained as a product designer and subsequently as a fine artist, I question
the very repressed language of utilitarian design, which dictates a strict relationship between form and function.

Accordingly, my practice investigates the concepts of objecthood, agency and instrumentality, asking: how might
contemporary sculpture challenge the modernist imperative that ‘form follow function’?

To this end, I consult historical works of art that call attention to the distinction between utilitarian and nonutilitarian (artistic) functionality, and design sculptures that speak the language of utilitarian objects, yet have no
use-value, only “useless-valueâ€•.

By jolting, twisting and accentuating a notion of function that goes beyond the notion of utility, these subversive
quasi-functional sculptures negotiate the binary opposition between utility and futility.

Through the methodical design and production of deliberate and purposive sculptures, I hope to promote the
perception of art as a rational mode of material production that does not serve means-end rationality.
Notes:

Artist ID: 987
Artwork 1 Title: An Analogue Artefact for Raising a Child Born So Wild
Artwork 1 Dimensions: 22X22X18
Artwork 1 Medium: Brass, MDF, car paint, "suede" coating
Artwork 1 Commentary: Responding to our increasingly digitised culture, this sculpture was inspired by an
investigation into the aesthetics of Italian Futurism and other avant-gardist strategies and devices utilising the
wheel-form.
Artwork 1 Image:

Artist ID: 987
Artwork 2 Title: A Constructivist Composition for Undermining Walls
Artwork 2 Dimensions: 200X216X16
Artwork 2 Medium: Aluminium, stained wood, MDF, "suede" coating, silver chain, plaster
Artwork 2 Commentary: Responding to the social climate of our times, marked by a politics of walls (the Berlin Wall,
the West Bank wall, Trump's wall, etc.), this sculpture adopts Constructivist aesthetics to propose a creative
subversion of boundaries and restrictions.
Artwork 2 Image:

Artist ID: 988
Artist Name: Clef Skyers-Aakerstrom
Website: www.sky-aak.com
IG:
Artist Statement: Following an accident in 2006 which left me diagnosed with brain damage and severe injuries. I
spent some years in rehabilitation and restarted my life in 2014 by enrolling to take a degree in Textile Design and
graduated from Derby University in 2018. My work is about capturing moments. Most of my photographic work and
paintings are based around nature, natural objects and their surroundings.
Notes:

Artist ID: 988
Artwork 1 Title: Untitled
Artwork 1 Dimensions: 59.4cm x 42.0cm
Artwork 1 Medium: Photographic
Artwork 1 Commentary: This piece I am submitting is a still life. I was walking through the atrium at Derby University
and noted the way the sunshine was filtering through the windows.

I rather like the shadows which were being cast on vase and the mother's tongue plant.

I had picked a rather large apple from my apple tree at home and had brought it in to give to a colleague, but I
thought the colours would be a great contrast against the foliage, so on the spur of the moment I placed it and
captured the moment.
Artwork 1 Image:

Artist ID: 988
Artwork 2 Title: Mosaic of Quilts
Artwork 2 Dimensions: 59.4cm x 42.0cm
Artwork 2 Medium: Photographic and digital
Artwork 2 Commentary: This work was produced in 2019 at Willersley Castle.

I photographed various quilts (which were being created in a workshop at the castle), on the lawn of the castle
grounds. Then chose parts from each one to make a mosaic. If you look closely you can see the dappled sunlight and
shadows on some of the fabrics.

This piece was produced as part of a collection I was putting together to showcase Mills and the Textile industry of
Derbyshire.
Artwork 2 Image:

Artist ID: 990
Artist Name: Terri Broughton
Website: terribroughtonart.co.uk
IG: terribroughtonartist
Artist Statement: Is who you are who you want to be?

I am a contemporary British painter who tells stories that are both deeply personal yet reflect the human condition.

Last year I completed the Norfolk Painting School’s year-long fine art diploma, a testament to the rigorous teaching
of Martin Kinnear one of Britain’s leading contemporary artists.

My paintings are a literal and visual representation of a how we grow up and face the challenge of becoming the
people we were born to be.

My work has been described as evocative, and often disquieting, I present both real events from my life, but I also
place myself and others in imagined and dreamlike scenarios.

My first ever, fully curated exhibition is called 'Indivisible' (a show due to be held in March 2020 in Norfolk). and
powerfully illustrates how the Artist, and all of us, are indivisible from whom we were born to become.

I was born into an artistic family but through the tragic death of my parents, life in foster homes and separation
from my siblings, I only came to the realisation of who I truly was in later life.

My contemporary style is strongly influenced by Paula Rego, Lucien Freud, Jenny Saville, Bobbie Russon and Joan
Eardley, all masters of the art of telling stories through paint.
Notes:

Artist ID: 990
Artwork 1 Title: Bath Time
Artwork 1 Dimensions: 90x120 cms
Artwork 1 Medium: Oil on Canvas
Artwork 1 Commentary: A personal commentary on a childs' life growing up in the 1960s. This painting has sinister
undertones, although the gas mask is colourful.
The gas mask acts as both an incubator, a survival unit and a prison.
I hope to create a Gestalt within my paintings, What has happened? What is happening? What is going to happen
next?
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Artist ID: 990
Artwork 2 Title: Immune System
Artwork 2 Dimensions: 120x120 cms
Artwork 2 Medium: Oil and mixed media on marine ply
Artwork 2 Commentary: The little girl on the right has an immunity because she is wearing her mask; the two little
girls are immune to the feelings of the otherâ€¦and not aware that they could one day be in the same positionâ€¦
This speaks to me of a universal truth - we have all felt isolated at some stage, not fitting in, not part of the ‘incrowd’.
Isolation- leading to survival not being part of 'it'...r reminded of childhood...liked the idea of uniform..shows the
appearance of belonging but not actually feeling part of it.
I was told as a young girl, 'you are not a painter, your Father was a painter!' I lived with this belief until I was 61
years of age although I taught art with first class honours degree in Ceramics. I eventually went on to lead an
academy. I am fascinated by how we can take on the beliefs of others without question. I am hoping that this
painting (and others) will support people in questioning those beliefs.
Artwork 2 Image:

Artist ID: 994
Artist Name: Geoff Titley
Website: www.geofftitley.com
IG: @gt10000
Artist Statement: It is often stated that the basic phenomenon of modern society is technology. Martin Heidegger, in
his essay The Question Concerning Technology (1954), talks of technology not as mere means, as instruments to
achieve our ends, but as a way of revealing. Instead of seeing things in the natural world as they are, we see them as
‘resources’ to be challenged forth for our use. These resources Heidegger refers to as ‘standing reserve’.

The Distributed Presence of the Natural World and Earth Series are two projects I have created as part of a wider
exploration of a view of the world that converts the natural to the technological; the physical to the virtual.

As we move closer to our tools, our corresponding world view moves further towards abstraction. My constructed
digital images provide a medium for exploring this transformation through the opening up of the original
representational images and bringing to the surface the abstractions contained within; revealing, concealing,
framing and reducing to components and the digital palette.
Notes:

Artist ID: 994
Artwork 1 Title: Earth Series II
Artwork 1 Dimensions: 50x70x5
Artwork 1 Medium: 18 Giclee prints with magnets, attached to metal background
Artwork 1 Commentary: Earth Series visits earlier technologies and constructs images that repositions them in the
digital sphere.
Artwork 1 Image:

Artist ID: 994
Artwork 2 Title: rgb(12,76,185)
Artwork 2 Dimensions: 68x102x5
Artwork 2 Medium: Giclee print mounted on disband
Artwork 2 Commentary: From the series, The Distributed Presence of the Natural World. This series of constructed
landscapes is presented as a technological view of the natural world, an abstracted one that enables
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