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Artist ID: 1006
Artist Name: Evagelia Hagikalfa
Website: https://evagelia-hagikalfa.com
IG: evageliahagikalfa
Artist Statement: Evagelia Hagikalfa is a collage and assemblage installation artist from Athens, Greece, now living
and working in Portsmouth, UK. She uses recycled materials to create intricate pieces with evocative visual
messages. Her work focuses on the human condition through storytelling and the use of pre-owned material such as
photography and vintage objects. Reusing objects, gives them a new life and purpose while they preserve parts of
their own history.
Evagelia often draws inspiration from her cultural background and more specifically mythology, philosophy and
poetry. Her collage work is characterised by the synergy of word an image and the simplicity of composition.
Contrary to the collages her installation work is complex and intimate. She creates 3-dimensional worlds with
photographic slides, viewed only though magnifying and camera lenses, drawing attention to the detail and
discovery as a symbolic process to introspection.
Notes:

Artist ID: 1006
Artwork 1 Title: Microcosmos
Artwork 1 Dimensions: varied sizes
Artwork 1 Medium: Assemblage installation
Artwork 1 Commentary: Microcosmos is an assemblage installation based on the philosophical idea of the
Macrocosm/Microcosm. Our world is created in correspondence to the universe and ‘Microcosmos’ is an alternative
world equally corresponding to ours.
The work presents an alternative cosmos which explores human understanding through 3 categories of perception:
Spirit, Soul and Material. These 3-Dimensional worlds are created with commercial souvenirs and amateur tourists’
photographic slides collected from various sources. ‘Microcosmos’ looks at memory and documentation of human
experience over 40 years, similarly to looking through a microscope at bacteria colonies.
This body of work portrays our environment as an ideal world. The subjective choices we make through
photography, represent the awe and wonder we experience when travelling and the memories we choose to collect
as moments of pleasure. The symbolic use of camera lenses and layering of the images, allows access to the
collective memory, as a story retold of extraordinary beauty, diversity and sensuous nostalgia. Microcosmos, is a
homage to human culture as is perceived by all of us through the work of many individuals.
Artwork 1 Image:

Artist ID: 1006

Artist ID: 1015
Artist Name: Stefania Laccu
Website:
IG: https://www.instagram.com/stefania_laccu/
Artist Statement: My work consists of developing a method able to address subjective embodied experiences
through a practice that goes beyond representational mechanisms. Rather, my intent is to create a pictorial surface
able to perform the psychophysical connotations of experiences though the material qualities of the painting’s
surface and the working process itself. In my practice, I work with oil paints on transparent materials such as
acetates overlapped to each other, and metallic surfaces such as silver leaf and aluminium. The combination of these
materials create a series of optical effects which I associate with the experiences I want to explore.
Notes:

Artist ID: 1015
Artwork 1 Title: Somatic Landscapes, series, no. 2
Artwork 1 Dimensions: 165x90cm
Artwork 1 Medium: oil on acetates and silver leaf.
Artwork 1 Commentary: This painting belongs to a series of work wherein I attempt to give shape to my own
embodied experiences of the somatisation mechanism, which is the condition by which an emotional distress is
expressed through the body as a physical symptom. In this work, I explore the connection between body and mind
as I experience them through my everyday life.
Artwork 1 Image:

Artist ID: 1018
Artist Name: Hidekazu Sato
Website: https://www.sato-hidekazu.com/
IG: https://www.instagram.com/hidekazusato97/?hl=ja
Artist Statement: I am a student of University of the Arts London, Camberwell College of Arts majoring in
(BA)Illustration. I have a long experience of ink and wash painting, but lately, I have been making acrylic paintings as
well in order to expand ways of expressions. I normally get inspired by nature and daily life. Therefore, I often draw
flowers or abstract marks which express nature.
I focus on not only theme and philosophy but also making visually inspiring paintings that audiences can enjoy even
if they don’t understand meanings.
Through this painting, I want to say to audiences that do not give up achieve your goal. Just keep making a huge
effort, then you can make your dreams come true.
I would like people to feel positive by my artwork.
Notes:

Artist ID: 1018
Artwork 1 Title: Structure of Hope
Artwork 1 Dimensions: 50.8Ã—40.6Ã—2
Artwork 1 Medium: Acrylic on Canvas
Artwork 1 Commentary: This painting represents “Hopeâ€•. The circle in the centre expresses hope itself. There are
two flowers at the bottom. Each flower has some meanings. The flower language of the left flower is determination
to victory. The right one means blessing and dreams come true.
In order to accomplish something, you need to make a huge efforts. Many patterns in the circle represent many
things you go through until you make dreams come true.
Artwork 1 Image:

Artist ID: 1023
Artist Name: Gwen Roberts
Website: https://gwenrobertsartist.weebly.com/
IG: https://www.instagram.com/gwenrobertsart/
Artist Statement: I don’t remember it but I know how it made me feel: This is my mantra.
I consider myself a curator of emotions and probe into every corner of my life and memory for inspiration, delving
into my most private thoughts.
In exposing the vulnerable and visceral aspects of my personality the work enables an intimacy between the viewer
and myself.

As a collection, the work undertakes a variety of sentiments and presents them to the viewer with an understated
elegance.
My art lives and grows with me and is so much a part of me it seems logical to look to myself for inspiration. It is a
visual documentary on my life experiences. Therefore, my unique style in hand toning the paper with watercolour
and Indian ink is suitably indicative of vintage photography.

Each piece is a representation of the subject in its natural form enhanced by the hand of the artist. The original
reference photo is fundamentally the embryonic stage of the work.
A drawing can never be an exact replication of a photograph, therefore a variation of the truth will always occur. It is
this progression from one media to another that interests me from a creative perspective.
I like the notion that the work undertakes a transformation similarly to a story or an idea as it is passed for one
individual to another. It unintentionally becomes distorted or embellished. Thus my ideas transfer via my work and
manifest in some other way in the viewer’s mind.
Notes:

Artist ID: 1023
Artwork 1 Title: Voyager
Artwork 1 Dimensions: 71x53x0.1
Artwork 1 Medium: Graphite, conté, pastel, watercolour and Indian ink on paper
Artwork 1 Commentary: There is a look of steely determination on my face in this self-portrait. This was the only
serendipitous moment during the making of the work. The rest has been carefully devised and manufactured to
maintain the viewer’s attention and tell a story.
On first encounter the viewer is drawn to the face. As their eyes explore the rest of the work they are invited and
enticed within a closer proximity by the high level of detail. As the viewer examines the work the story begins to
unfold.

My distinctive style arouses a correlation to vintage photographs thus placing the subject in a different era,
exploring the notion of sentimental ephemera.
I sit amongst objects of personal and material significance, which I acquired on various relocations around the
world. As the title implies the piece is inspired by these physical journeys, yet it is the emotional effect they have had
on me which is suggested.
Seated composedly on a trunk, my gaze is turned away and slightly upwards from the viewer looking optimistically
towards new horizons, prepared for whatever the future holds.
Artwork 1 Image:

Artist ID: 1023

Artist ID: 1028
Artist Name: Lorna Pridmore
Website: https://lornapridmore.com/
IG: https://www.instagram.com/lornapridmore/
Artist Statement: An affinity with the arte povera and process art movements underpins my art. I studied Fine Art
part-time until the final year, when I decided to funnel my course fees into getting my first studio instead. I surprised
myself, as much as others who knew me, on making this choice but I recognised it was a need to fully immerse
myself as a practice-based artist that intuitively led me there.

As an antidote to the fast-paced world we live in, I work slowly and forensically with ‘unimportant’ materials to raise
the question - what has real value?

I transform ‘stuff’ that we think is insignificant into thought-provoking, sometimes beautiful, sometimes disturbing,
new forms. Using laboured processes of deconstruction and reconstruction, I explore points of least resistance
between artist and material - the point when shape shifting occurs and the ordinary becomes the extraordinary.

I tend to use everyday materials made to cover or support us. For example, cheap fabrics, kitchen cling-film wrap, or
the upholstery nails hidden beneath furniture we sit on.

Through simple repetitive actions like pulling, wrapping or pinning, objects are changed on their own terms.
Because of the lengthy process, time itself and the hand-made touch permeates and marks the artworks.

By creating an intangible connection between object, artwork and thought, I want to elevate the ‘unremarkable’ as
a means to rethink the general orchestration of the world around us. I encourage the viewer to think about the
physical object alongside a broader philosophical meaning.
Notes:

Artist ID: 1028
Artwork 1 Title: The Grand Dame (2019)
Artwork 1 Dimensions: 45 x 35cm
Artwork 1 Medium: Textile
Artwork 1 Commentary: ‘The Grand Dame’ is the largest of an ongoing series of sculptures, made using a prolonged
process of deconstruction and reconstruction of a remnant of hessian fabric. With only its integral elements, I
carefully tease the warp out from beneath the fabric’s surface, using a repetitive ‘scratch’ of my fingernail. The
textile is slowly manoeuvred into a new form, until this ‘other worldly’ creature with its cratered body and long
fibrous hair evolves.

The process of systematically un-ravelling the hidden warp threads becomes a precarious act, ensuring the sculpture
stays intact in its new form and does not unravel to the point of collapse. Hessian is generally used to make sacks or
to underpin upholstery - both purposes acting as ‘supports’ for everyday life - to carry heavy loads, or to hold us
steady on the padding of sofas and chairs.

I am interested in working intensively with material to reveal its inner depths by creating new forms for broader
philosophical interpretation. Using simple actions such as pulling, wrapping, clipping, binding, pinning; an ordinary
and often ignored ‘thing’ is reformed into a new ‘other’, making us question our intuitive logic and perceptions, as a
means to reconsider the general orchestration of the world around us.
Artwork 1 Image:

Artist ID: 1028

Artist ID: 1038
Artist Name: JAKOB FABIEN
Website: www.fabienjakob.com
IG:
Artist Statement: GALLERIES
â€¢ The Darkroom Gallery, Essex Jct., January 2017
â€¢ Galerie Digital Line, Geneva, November 2015
â€¢ Centre for Contemporary Art, Marbella, October 2014
â€¢ Mixer gallery, Istanbul, July 2014
â€¢ Linus Gallery, Pasadena, April 2014
â€¢ Centre for Contemporary art, Marbella, April-May 2014
â€¢ Galerie art eterne, New Delhi, April 2014
â€¢ The Swatch Group SA, Cité du Temps SA, Geneva, March 2014
â€¢ Darkroom Gallery, Essex Jct., December 2013
â€¢ Black Box Gallery, Portland, November 2013
â€¢ Darkroom Gallery, Essex Jct., September 2013
â€¢ Black Box Gallery, Portland, August 2013
â€¢ 1650 Studio & Gallery, Los Angeles, July 2013

MUSEUMS
â€¢ Galata, Museo del Mare, Genovas, March 2015
â€¢ Palazzo del Turismo, Riccione, October 2015
â€¢ Palazzo Ca’ Zanardi, Venice Biennale, August 2015
â€¢ Palace of Culture of Paternò, October 2013

ART FAIRS
â€¢ Trieste Photo Days, International festival of urban photography, 6th edition, Collective Exposition, September November 2019
â€¢ Nuits Photographiques of Rabat (7th edition), with the support of: Association Ateliers d'art photographique,
Moroccan Film Center, International Federation of Photographic Art, December 2018
â€¢ Artifact, New York, March 2016

Artist ID: 1038
â€¢ Photissima, Turin, November 2015
â€¢ Spectrum, Miami, December 2014
â€¢ London Photo Festival, October 2014
â€¢ Medial 3. art biennial, 2014
â€¢ Liverpool Biennial, July-October 2014
â€¢ Artexpo 2014, New York, April 2014
â€¢ Photo Salon Kumanovo, Macedonia, October 2013
â€¢ The New Florence Biennale, November-December 2013
Notes:

Artist ID: 1038
Artwork 1 Title: frozen Brussels
Artwork 1 Dimensions: 90X120
Artwork 1 Medium: Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 1040
Artist Name: AISLING DRENNAN
Website: www.AislingDrennan.com
IG: @aisling_drennan_art
Artist Statement: Aisling Drennan makes abstract oil paintings about the variable properties of oil paint, how it can
be structured and the consequence of mark-making on canvas.

Working analytically the paintings are visual dialogues seeking the delicate balance between chaos and structure
with a ruthlessness in how information is selected and deleted.

Each painting is constructed to a point of completion through a process of paint layering and specific application of
vinyl tape. It is then deconstructed through the removal of tape, revealing painted under and over layers; a practice
of finding and loosing the painting until visually robust.

Her practice is influenced by the abstract expressionist movement and the expressive content of her own
experiences as a professional dancer. Artists such as Joan Mitchel, Sean Scully, Fiona Rae and Willem de Kooning
have informed her development arriving at its current state where the onus is on the physical act of painting.

Drennan’s approach to painting is playful even irresponsible at times; a concoction of ultimate strife and ultimate
indulgence.
Notes:

Artist ID: 1040
Artwork 1 Title: Skellig A-haon (Rock 1)
Artwork 1 Dimensions: 51x61cm
Artwork 1 Medium: oil paint, oil bar and charcoal on primed fabriano (framed)
Artwork 1 Commentary: This painting is from a series created during an art residency in a stone cottage in Ireland.

I wanted the environment of the residency to have an impact on my painting process. I made many studies in
reponse to the stones that had built the walls of the cottage.

The scratched horizontal lines in this painting is taken from those studies where the stones shapes are repeated,
cracked and jagged allowing for visual contrast to other paint-marks (hard edged, gestural) on this painting.
Artwork 1 Image:

Artist ID: 1041
Artist Name: Bijanka Bacic
Website: www.bijankabacic.com
IG: www.instagram.com/bijanka_bacic/?hl=en
Artist Statement: Bijanka Bacic is an Australia born artist, whose work draws upon the disciplines of drawing and
painting to contribute and generate a unique visual language of the human form.

The subjectivity of her work is interested in exploring the conscious and unconscious recreation of the figure that
has stepped into an interdisciplinary collaboration across all of the arts (music, dance, theatre and performance) and
the avant-garde aesthetics.
This globalism approach has taken on a spiritual kinship, to use the body as a reinforcement of the expression of
modern reality and nature. Creating tension and unity between the body and mind. In which, she questions the
nature of the real with its various dimensions of existence.

As a painter, Bijanka explores a range of mediums such as sennelier oil pastels, oil paints and resin. Through which
she arranges colour and space to intensify the rhythmic notion of energy with its ties to vitality and emotional
expression.
The production of her work heavily relies on the application of colour onto colour, chance methodology and the
removal of three-dimensional illusion to create a flatter ground. Where the form of the figure will always sits on
equal value/power to the space around it. Resulting in a chaotically orchestrated artwork.

Therefore, Bijanka intends to push the figurative language so that it may reveal the bridge that sits between art and
life. Showing its correspondence or contradiction to each other, and its ongoing debates that will suggest a different
set of ends.
Notes:

Artist ID: 1041
Artwork 1 Title: Ashes to Ashes
Artwork 1 Dimensions: 96x200 cm
Artwork 1 Medium: oil on canvas
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 1042
Artist Name: Tanya Solonyka
Website: www.tanyasolonyka.com
IG: www.instagram.com/tanyasolonyka.photography
Artist Statement: Moody and full of depth of emotion, My photography explores the feminine psyche using primarily
self - portraiture. By using manipulated photography I enjoy adding a sense of the surreal to my work.
Notes:

Artist ID: 1042
Artwork 1 Title: Spiraling #2
Artwork 1 Dimensions: 38x33x1
Artwork 1 Medium: Photography
Artwork 1 Commentary: This series was created to express how society is spiraling towards a new spiritual
mythology.
Artwork 1 Image:

Artist ID: 1044
Artist Name: Stefan Schlumpf
Website: stefanschlumpf.com
IG: stefanschlumpf
Artist Statement: Stefan Schlumpfl is a Swiss artist who recently graduated from the Universitiy of the Arts in 2019
with an MA in Photography and lives and works in London and Zürich.

Stefan Schlumpf’s practice is an investigation into environmental issues. A confrontation with the behavior of
humans towards nature.
Notes:

Artist ID: 1044
Artwork 1 Title: Flux
Artwork 1 Dimensions: ca. 165 x 110 cm
Artwork 1 Medium: 63 Inbe Prints (14x12cm)
Artwork 1 Commentary: Flux - an installation, left to time. A paradoxical liaison between meticulous planning and
deliberate coincidence.

In my piece ‚Flux‘, I focus on the transience of the ecosystem and use my creative process to invite the viewer to
think clearly about the fragility of nature and human intervention. I chose a number of ‚familiar‘ materials, the
criteria for me being their symbolic, formal and cultural significance. For example, carbon dioxide and the material
coal, both substances that are characterised by endless metaphors, on the one hand in the fields of art and politics,
and on the other hand in the environment.

Over two days, always starting from the exact same location, I recorded the course of time and happenstance with
an analogue, medium-format camera. At the beginning you see a pyramidal structure made of white cubes, a symbol
that is familiar and used again and again, but not just in art and the artistic space. When they are layers in a pyramid,
the individual square blocks seem unimportant, but together they manage to become a familiar shape and thus
become a synonym for culture and nature. Structure and form are reminiscent of ancient symbols of state, but in
their abstract form remind one of an iceberg - I play with this dualism here.

My ‚mountain‘ is made up of carbon dioxide (CO2) and floats partially visible in a white space. The colours are
reduced to a minimum, but are nevertheless present and recognisable in a variety of different shades of grey.

The initially clear shape of a pyramid gives way over time to its original form, thus following the transformation of
forms, structures and colours exposed to an environment that changes things and perhaps even causes their total
disappearance. Without additional external intervention, the initial form of the pyramid dissolves and intermediate
stages occur - random transformations that eventually find another expression in the abstract form of a ‘Black
Square’. The image of an original form remains, an abstraction that metaphorically does not only stand for the
perception of climate change.
Artwork 1 Image:

Artist ID: 1044

Artist ID: 1046
Artist Name: Sally Roberts
Website: www.sallymairroberts.com
IG: @sallymairroberts
Artist Statement: My work portrays women from the perspective of a female artist. I incorporate aspects of the
established artistic canon into my portraits through poses and subject matter. I then use modern props and
costuming juxtaposed with hazy, dream-like backgrounds. They are situated in a space that is in flux; it is not a solid
world. The artistic tradition comes into tension with my own womanhood and female gaze.

I am concerned with photography in relation to painting. Photography pervades our lives and we are bombarded
with the images it produces on a daily basis. The strength of painting is its difference to the photographic image. In a
painting the human touch is made visible in the movement of the paint. We see the time and labour consolidated
within the work. Working from photography has forced me to negotiate the conflict between necessary detail and
the world of imagination and implication.

There is always a feeling of urgency while I am painting. There is a real desire to capture the moment before it
disappears and to say through my art, this is us, this is the moment and this is how we are now.
Notes:

Artist ID: 1046
Artwork 1 Title: Quite Contrary
Artwork 1 Dimensions: 70 x 110cm
Artwork 1 Medium: Oil on Canvas
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 1047
Artist Name: Jasper van den Ham
Website: www.jaspervandenham.com
IG: instagram.com/jaspervandenham
Artist Statement: My photography is more about abstractness than it is about place.
I always introspect and reflect on the overall feel of where I am, this in combination with my own personal
impressions of the moment.

The images I create are about feeling, conveying a sense of disquietude or uncertainty as well as the idea that
memories are not always clearcut images of the past.

In order to materialise these conceptions, rather than present specific individual images, I combine or reconfigure
various aspects or fragments into a whole. With focus on the physical characteristics of wherever I happen to be, on
exploration, and on particular scenes or settings, I lace these images with memories, feelings and atmospheric
recollections in order to convey my overall state of mind at the time.

Regardless of circumstance, my photographs are more than simple visuals or documentations of physical
appearance at specific points in time. Rather, my purpose is to convey the totality of personal experience through
my work.
Notes:

Artist ID: 1047
Artwork 1 Title: THOUHGTS
Artwork 1 Dimensions: 25X32,50
Artwork 1 Medium: COLLAGE, PENCIL ON PAPER
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 1048
Artist Name: elisa bertolini
Website: www.elisabertolini.com
IG: eliza.elisab.art
Artist Statement: Elisa studied Art in Milan, Brera.
After the degree (Academy of fine arts, Brera, Milan) she started exhibiting and partecipating to Arts awards, and
she won some prizes also.
She exhibited in Milan, Brescia, Genoa, Turin, and also in London because she had lived there for a couple of years.
Her research is about people, lots of times she paints selfportrait , as an introspective way to discover something
more about herself.
Notes:

Artist ID: 1048
Artwork 1 Title: Blue Monday
Artwork 1 Dimensions: 50x70
Artwork 1 Medium: Oil on board
Artwork 1 Commentary: It's a self portrait in a special moment of my life, while I was suffering for Love, and the pain
was so strong that i was scared i would have lost myself.
The title come from the most famous song of the New Order, Blue Monday: "Tell me, how do I feel?
Tell me now, how should I feel?
Now I stand here waiting
I thought I told you to leave me
While I walked down to the beach
Tell me, how does it feel
When your heart grows cold?"
Artwork 1 Image:

Artist ID: 1048

Artist ID: 1049
Artist Name: Mona Shiraz
Website: Monashiraz.com
IG: Mona Shiraz artist
Artist Statement: I think of my works as an autobiography anagram.
I explore the emotional links between poetry and painting and utilise my inner bitterness to define my own
sentiments.
I use my feelings as an inspiration for my paintings and reveal my hopes, failure and my gain and looks in life as well
as a preview of the future, where I am going.
I see painting as being the closest thing to poetry. formes and colours are my alphabets.
My painting has become vessels to the darkest and brightest thoughts in my mind....
I am Mona Shiraz borne and raised in Iran, studied fine art at university and moved to England in 2001.
Notes:

Artist ID: 1049
Artwork 1 Title: Fading
Artwork 1 Dimensions: 100 x 100 x 3
Artwork 1 Medium: Acrylic on canvas
Artwork 1 Commentary: Combination of forms and colours and how they communicate are significant in my
paintings.
My figure is faded between determination and indeterminate. My figure is faded in the background but still, there is
Artwork 1 Image:

Artist ID: 1050
Artist Name: Christine Lavanchy
Website: https://christinelavanchy.com
IG: https://www.instagram.com/krikridesign/
Artist Statement: “Painting this world makes me feel fully part
of it. The sight offered by nature is sublime and
continuously renewed. It is my guideline and
my driving force.Without it, I would be mute.
Painting, photography and mixed techniques
are but tools for releasing this energy that
it has given me. I combine techniques, materials and colours with each other, seeking for
that primitive vibratory energy. When I feel it,
then I know that I’m doing the right thingâ€•
Notes:

Artist ID: 1050
Artwork 1 Title: Le Nuage
Artwork 1 Dimensions: 100 x 100 x 350 cm
Artwork 1 Medium: installation (sculpture, linocut, painting, knitting, lace)
Artwork 1 Commentary: BIRDS: 87 double-sided prints on cotton paper - French author Samivel's tale "La Première
Fois", from "Les Contes Ã pic", entirely manuscript, linocut and watercolor, patina with encaustic.

CLOUD (metallic structure): copper wire, knitting, and crochet, lattice. Iron coated. Natural oxidation with rain (1
year).

COUNTERWEIGHT: slates.

SCREE: on the ground, slates.

MOORING ON THE GROUND: the rope is held on the ground by a knot attached to a karabiner and a piton planted in
a large stone

SUSPENSION: rope mountaineering hemp of time, used.

DIMENSIONS: 80 X 80 X 350cm.

Artist ID: 1050

TALE: The tale of Samivel tells the first ascent of the Matterhorn seen by the eyes of a young jackdaw living with his
family in the east face of the mountain remained virgin so far. A poetic ode to the mountain but also a metaphor on
the greed of the human to conquer Nature for his ego. As everyone knows, this first ascent took place with the cost
of 4 human lives ...
Artwork 1 Image:

Artist ID: 1051
Artist Name: Bobby Forsythe
Website: www.bobbyforsythe.com
IG: www.instagram.com/forsytheart
Artist Statement: Bobby Forsythe is a visual artist based in Suffolk, England. Forsythe creates environments that
emphasise spatiality and experience for the beholder. The environments she creates are influenced by the
phenomenon of immersive installations allowing for the beholder to interact and immerse themselves into a room of
three dimensional shape and light. She occasionally creates two dimensional paintings that celebrate colour and the
incorporation of light through various shades and tones. Forsythe’s art is not representational of any particular
subject. Her work is a celebration of the medium, colour and experience that the work exemplifies.
Notes:

Artist ID: 1051
Artwork 1 Title: Clash
Artwork 1 Dimensions: 100 cm x 100 cm x 1cm
Artwork 1 Medium: Acrylic paint on canvas
Artwork 1 Commentary: This painting was made from spontaneously applying paint to canvas. Through out my
artistic adventures I have resided within the comfort of shape and colour. Often showcased through the craft of
sculpture yet as of recent, more so realised through paint.
The art I create has only one focus and that is allowing for the craft to speak for itself. This painting is simply created
with an appreciation of colour and celebrating geometry as the subject.
Artwork 1 Image:

Artist ID: 1052
Artist Name: Rob Birch
Website: www.robbirch.com
IG: robbirch2001
Artist Statement: Nothing is real. We live to serve the machine world. It is a matrix of self-deception, a set of
complex social and factional programs, designed to create the illusion of social, political and sexual liberty. This is a
world of ‘unreality’.

A world based upon illusion and ‘unreality’ is now well established and uses the individual as the raw material to
drive forward its continued need for exponential growth and wealth. It is the fear and anxiety about how we are
going to live in this world that drives this matrix ever forward. This matrix fails in basic duty to serve those it exploits.
A crisis in identity ensues

The traditional portrait is a tool of propaganda that conflates the rules and parameters of what is admissible within
this ‘unreality’. It locks in the social hierarchies that differentiate one social grouping from another, the political
elites from their constitutes, and all genders from each other.

My work looks to exposes the effect of this ‘unreality’ upon our notions of identity. They are created using layered
elements from what is permitted within the rules of the matrix to make new and challenging documents of identity
that reveal the deficiency of our accepted status quo and articulate more questions than answers. They are
predicated upon a knowledge ‘art’ is found and not made and that (a) truth it is no longer feasible within this
‘unreality’ and is now reliant upon context, experience and courage.

Now is the time not to lose courage.
Notes:

Artist ID: 1052
Artwork 1 Title: Untitled
Artwork 1 Dimensions: 120 x 100
Artwork 1 Medium: digital photo collage
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 1058
Artist Name: Anna Mrzyglod
Website: www.annamrzyglod.com
IG: Anna mrzyglod wood art
Artist Statement: Creativity is an enormous strenuous process. Regardless how technically refined you are, your
spirit needs to be receptive for inspiration.

I am trying hard to bring out the best in me and to retrieve from a piece of wood what really moves me. Already
with the raw material I can anticipate the genesis of the new sculpture. The challenges coming from the material
during the process are most enjoyable to me. Reluctantly I am bound to only one material which emerges in the
diversity of my works.
Notes:

Artist ID: 1058
Artwork 1 Title: Leaky Dolphin
Artwork 1 Dimensions: 100 cm
Artwork 1 Medium: https://www.annamrzyglod.com/team-1
Artwork 1 Commentary: To me my leaky dolphin resembles the dark side of youth, the constant attempt to battle
(my) memories, silence them and at most redeem guilt.
It’s deep water in the lake, empty bottles under the bed, broken windows, extinguished fire place and the stench of
fear in the air.
The leaky dolphin is an image of a sister who noses around the sewage system. It’s the fear of water. It’s the inability
to swim, simply surface the water...
Artwork 1 Image:

Artist ID: 1059
Artist Name: Jeremy Russo Ball
Website: https://jeremyrussoball.co.uk
IG: https://www.instagram.com/jeremyrussoball/
Artist Statement: Exchanges of philosophy and visual culture between the East and West are a primary foundation in
my creative work, colour and colour theories additionally underpin my work.

My use of mark making is intended to act as a visual metaphor echoing the commonality in use of these marks
shared by all humans and the uniqueness of expression in each individual embodied in the individuation process.
The aim of my painting methodology is to activate interactions between the original surface and subsequent
applications of paint or ink. I investigate painting on a diverse range of surfaces such as, canvas, linen, wooden
boards, plastics and different kinds of paper observing and responding to how the paint behaves and reacts on each
of these different materials.

My intention is that different material qualities of paint/ink and surface emerge relating directly to the degrees of
control, intervention or chance that I am able or not to influence. I vary the type, consistency and colour of the
paint/ink, its placement and its volume. Chance emerges in air currents, vibrations, the atmospheric temperature;
gravity, etc. these elements/conditions exert their own unique influence over the paint that I in turn then respond to
and incorporate within my compositions.
Notes:

Artist ID: 1059
Artwork 1 Title: untitled
Artwork 1 Dimensions: 150 x 250
Artwork 1 Medium: Acrylic paint on watercolour paper
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 1060
Artist Name: Ixchel Prada
Website: www.ixchelprada.com
IG:
Artist Statement: Ixchel Prada
Artist statement 2019

Confrontation of death, sorrow for emptiness, anguish for a far beginning and an uncertain future are recurrent
thoughts which I formulate every time. They are personal questions which represent my state of mind, like a mental
canvas which gives birth to every single work I wish to embark.

Momentary answers lead me towards a research where anthropological fields are the relation between an
unconscious and conscious world. Consequently my artistic journey begins in the quest of a possible alternative
world. I want to create distinctive stages or scenarios where the unconscious still has its kingdom; a parallel world
with archetypal forms that circulate freely in places where we live. Secret places in our dreams like great and
obscure answers with hidden forms; places where I can hear my soul as an independent voice which leads me to the
surface of sacred spaces where we can still find some truth about existential despair.

Myths, ceremonies, rituals and altars are anthropological elements that play an important role in my work; figures
are simplified in a way that images become indistinct as these forms were part of a surreal environment.
In this installation I combine clay sculptures that have an archetypal form being related to each other in a sort of
sacred space. This clay artefacts were painted in a kind of ‘doodle’ way or free drawing to bring to the surface an
inner freedom to the whole composition.
Notes:

Artist ID: 1060
Artwork 1 Title: Through the emboyment of my soul.
Artwork 1 Dimensions: 20 cm x 2 m x 1 m approx
Artwork 1 Medium: ceramics and paper, graphito
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 1065
Artist Name: Samantha Edwards
Website: https://acquiredattitude.wixsite.com/mysite-1
IG: instagram.com/acquiredattitude
Artist Statement: Samantha Edwards is a London-based, self-taught artist whose creative background stems from
working in fashion design as a print designer. She has shaped her artist identity under the name Acquired Attitude.
To Sam, this concept reflects her belief that the most important thing for creating a powerful and unique artistic
voice is by daring to share your innermost ideas and opinions, however provocative they may be.

Sam's work leans towards surrealism, exploring responses to current affairs and personal experiences with a lifelike
expressive style that focuses on precise detail. She enjoys playing with thought-provoking content that draws
influence from science, dark humour, eroticism, cultural identity and social perceptions. Through her images, and
the accompanying titles, she is telling a story, a story that you may relate to or turn from but one that will all the
same leave its mark.
Notes:

Artist ID: 1065
Artwork 1 Title: Notorious B.E.E
Artwork 1 Dimensions: A2 paper (42.0 x 59.4cm)
Artwork 1 Medium: Coloured Pencil
Artwork 1 Commentary: Bow down and pay your respects to the Notorious B.E.E

This image is used to high-light the dramatic decline in the bee population through celebrating the bee as an original
gangster of the insect world in all of its grace and glory. Taking inspiration from a Notorious B.I.G portrait and playing
with his name for the title of the piece to make it memorable. I wanted the message of the alarming rate of which
the bee population is disappearing - to be heard by a wider audience to inspire a conversation of change and action.
The image is bold and bright to impact the audience with a sense of urgency.
Save the bees!
Artwork 1 Image:

Artist ID: 1082
Artist Name: Jurgita Nakos
Website: www.jurgitanakos.com
IG:
Artist Statement: Ordinary life is my focus of curiosity. Ordinary people and moments. The everyday man and street
life becomes my inspiration and later interpretation.
I notice what is simple in human beings, life's simple necessities: Falling asleep, gazing through the window, the joy
of a cup of coffee.
Notes:

Artist ID: 1082
Artwork 1 Title: White Hands
Artwork 1 Dimensions: 160x80
Artwork 1 Medium: oil on canvas
Artwork 1 Commentary: The power of Morpheus during the day commute.
After a long day sleep becomes indispensable, irresistible.
10 minutes till Huston Station.
Artwork 1 Image:

Artist ID: 1083
Artist Name: Angele Lautier
Website: www.angelelautier.com
IG: https://www.instagram.com/angele_lautier_artist/
Artist Statement: Lautier's paintings and sculptures are the product of her response to her immediate surroundings;
be it a gesture in a conversation or a headline in the news. Her chosen method to express these ideas is to link them
to an autobiographical situation or pursue research which will inform her work, in particular the themes of life and
time; they cannot exist without each other however they abide in perpetual conflict. She then playfully upsets the
concept by applying a surreal approach together with an unexpected colour palette, flat forms and symbols. Lautier's
interest in human interaction and behaviour is evident in her work through the narrative and dialogue between the
elements in her composition. Her conceptual work employs both traditional as well as innovative techniques where
she pushes the boundaries.

Lautier graduated from Camberwell College of Arts in 2009 in Fine Art, Sculpture and currently teaches Art and
Design Foundation. As a practising artist, she enjoys the balance of teaching, curating, exhibiting and undertaking
commissions.
Notes:

Artist ID: 1083
Artwork 1 Title: Nature/Nurture
Artwork 1 Dimensions: 270cm x 122cm
Artwork 1 Medium: Acrylic on wood
Artwork 1 Commentary: Nature/Nurture Triptych
Nature/Nurture is a surreal narrative painted across three wooden boards sharing the same palette. They reflect
growth and progression with a different focus in each painting, bringing to mind themes of perspective, family,
education, religion, health, freedom and harmony.
Artwork 1 Image:

Artist ID: 1084
Artist Name: Ben Allan
Website: https://www.ben-allan.com/
IG:
Artist Statement: I work primarily in the field of sculpture, using a wide range of materials and processes.
Questioning the Nature/Culture dichotomy provides a framework for my practice where I propose new forms,
alongside the re-appropriation and transformation of existing objects. This dualism reinforces the ontological
superiority of humans over ‘inert’ matter. However, my practice is interested in the possibility of agency outside of
the human realm, as well as exploring the potential effects of this dichotomy.

Within this, comes an increasing encounter of materials that create spatiotemporal distortions. For example, I am
interested in decentring the artist and instead creating the parameters for a process to develop. This has produced
serendipitous processes such as creating the conditions for rust on steel or efflorescence on concrete. Both show a
future potentiality and longevity, similar to the expanded timescales of materials like plastic and nuclear waste. The
latter is a material that highlights the extent of our interaction with the geologic, reified by proposals of the
‘Anthropocene’ epoch. This term however is problematic due to it reinforcing the idea of human mastering over
‘inert’ matter.

The increasing understanding of the porosity of boundaries is illustrative of our interactions with materials that
easily transgress them, such as radiation and hormone-effecting plastics. The idea of objects being porous and
openly susceptible to symbiotic mutations again highlights the transformational qualities of materials. In my work,
the smell of bleach or the emanation of hot water vapour seem to get inside the viewer and transgress such
boundaries.
Notes:

Artist ID: 1084
Artwork 1 Title: MUTABLE OBJECT
Artwork 1 Dimensions: 130x33x50
Artwork 1 Medium: Steel, wallpaper stripper, water
Artwork 1 Commentary: In MUTABLE OBJECT (2019), the viewer encounters the object in the present, however, is
aware of the transformational potential through the developing rust. The object exists both in the present and as its
future potentiality. Timothy Morton, when describing aspects of his Hyperobjects that include plutonium and plastic,
mentions a similar “futuralityâ€• that “forces us to coexist in a strange future without humansâ€•. Here, materials
familiar to us coalesce in a relationship with each other, changing over time and in return distorting our own
timescales.
Artwork 1 Image:

Artist ID: 1089
Artist Name: Gillian Hawkins
Website: www.gillianhawkins.co.uk
IG: gillian.hawkins7
Artist Statement: My work examines the domestic space, including relationships, emotion, self deception and the
mythology of "happy ever after".
My paintings contrast the immediate, even the transitory against more stable elements. I use oil bars on the
paintings to draw with an intensity of line and emotion. I like to play with space, highlighting uncertainty.
I work traditionally in oil on canvas because I like the texture and especially the colour - an important and emotive
aspect of my work - of of paint. I also like the time oil gives you to reflect and dialogue with the progress of a
painting.
My work is not "political" in the traditional sense but it is political in the broader social context of all our lives.
Notes:

Artist ID: 1089
Artwork 1 Title: Blame Game
Artwork 1 Dimensions: 100 x 120 x 4
Artwork 1 Medium: Oil on canvas
Artwork 1 Commentary: There can be a power struggle within relationships, and this painting examines the role of
"blame" - rightly or wrongly interpreted along with s sense of the weight of the past, or of guilt, or of the
impossibility of the situation. I have used the noughts and crosses in oil bars to underline the game which no one will
win.
Artwork 1 Image:

Artist ID: 1093
Artist Name: Lisa Penson
Website: lisapensonart.co.uk
IG: lisapenson_art
Artist Statement: My paintings are created through an orchestrated dialogue between non-conscious and conscious
action in an attempt to give prominence to an interesting intersection of marks. My work aims to analyse the very
essence of expressive abstract painting, the humble mark often seen as passé in today’s art-world which I try to
accomplish by engaging a two-stage painting process that employs non-conscious and subsequently conscious
neurological process. The first stage of my painting process begins with the creation of intuitively produced
expressive marks using water-based and drawing media in complimentary and ‘off-key’ tones (largely nonconscious). I then engage a rigorous editing process using pigmented coldwax in muted tones (conscious) which
‘window’ previously laid down marks that I wish to draw attention to. The work intends to create contrast and
tension in both its physicality and meaning.

As they say ‘life imitates art’ and my interest in diverse painting techniques/materials reflects my life and
background which includes studying painting at Winchester School of Art and painting for over 30 years, graphic
design, community arts and academic psychology (which influences my artwork). I have exhibited in and around the
North-West of England and in 2019 my work was selected by the Royal West of England Academy of Art.
Notes:

Artist ID: 1093
Artwork 1 Title: Aberration
Artwork 1 Dimensions: 61 x 61 cm
Artwork 1 Medium: Mixed media and cold wax on panel
Artwork 1 Commentary: Aberration often refers to properties in science that deviate from what is deemed ‘normal’.
This concept both interests me and influences my work. Often when I make these paintings people ask me why I
don’t stop at the first stage as they see them as completed but to me there needs to be more of a dialogue which I
try and create by adding the second layer. This current piece of work is part of a series of the same size which
explore dichotomies in both meaning (conscious vs non-conscious) and the physicality of the painted surface (the
brightly coloured, fluid, shiny mark of water-based media vs the flat, muted, chalky/dry texture of cold wax) but
ultimately I seek to reinterpret expressive mark-making in an age that reveres conceptual and realist painting.
Artwork 1 Image:

Artist ID: 1094
Artist Name: Dallas Collins
Website: www.dallascollins.com
IG: https://www.instagram.com/dalsartwork/
Artist Statement: Dallas Collins Aerospace engineer turned artists, studied sculpture at the RCA London from 19992001. In 2007 Dallas was short-listed for the Jerwood sculpture prize and in 2008 produce a large-scale bronze
commission ‘Ocular Gate’ in Bristol. In 2016 he joined the RWA Bristol and in 2018 was selected as an academician
and nominated council member.

Dallas’ eclectic interest in objects, science and science fiction have been the focal point for most of his art. Dallas’
work explores the idea of the aftermath of an uncontrolled chaotic event in time and the post-apocalyptic space
that's left behind. His work is frozen in a historical state of change by using bronze casting and a variety of
construction methods. Dallas' work is an exploration of fluidity of a substance where there is a feeling that matter,
while temporarily taking on transient form, is capable of morphing into something else. The order and disorder he
weaves into his work can be read as a manifestation of mass, energy and entropy, distilled down to its true essence.
This evidence gives the viewer a sense of wonderment of the things that sometimes reside behind the mirror and
not always in front.
Notes:

Artist ID: 1094
Artwork 1 Title: Remnant 3#
Artwork 1 Dimensions: 25 x 26 x 37
Artwork 1 Medium: Bronze
Artwork 1 Commentary: Sometimes reveal the truth behind an object can give the viewer a sense of confusion.
Science and science fiction have helped me develop an understanding of the eternal recurrence and the lightness of
being. Remnant 3# can be read as objects that is engineered at the start as well as at the end. This duel existence of
chance is dictated by factors of objective knowledge and can be read as the written word of science.
Artwork 1 Image:

Artist ID: 1097
Artist Name: CATHY STOCKER
Website: http://cathystocker.com/
IG: https://www.instagram.com/cathy_stocker_art/
Artist Statement: I’m interested in art that challenges and engages the viewer, suggesting a different way of seeing
the world. To my mind, it should challenge our attitudes and raise our awareness. Something aesthetically pleasing
or dramatic can draw you in and start a conversation - a springboard for thought or discussion.

My recent paintings feature big, bold brush strokes in black, which become the backbone of the work. I use oil,
acrylic, acrylic ink and resin, but I don’t like to limit myself. Taking risks and challenging processes are some of the
things that drive me - experimenting with different materials are essential to my practice.

The themes in my work are constantly changing but the approach to my inquiries stay constant: to look at an
important topic and take it on a journey.
Drawing has always been an important discipline in my practice. I started life as an art student who specialised in life
drawing and portraiture, but my tutors were always encouraging us to take things further and it took me a while to
figure all this out.

In my latest paintings (2019) I am taking all I have learned and combining my life drawings with the abstract works
to create a bigger, bolder message.

I have recently reclaimed the term ‘Artivism’ as my work is very often concerned in raising awareness about social,
political and environmental issues. I am an ambassador for causes I feel strongly about and strive to increase
people’s awareness and perceptions through my art.
Notes:

Artist ID: 1097
Artwork 1 Title: Spiritus Mundi
Artwork 1 Dimensions: 130x74x4cm
Artwork 1 Medium: Acrylic and Conté on Canvas
Artwork 1 Commentary: Spiritus Mundi is a Latin term meaning ‘World Spirit’. My painting is a response to this
concept. It is a term used by the Irish poet, WB Yeats, in his poem ‘The Second Coming’ to describe the collective
soul of the universe containing the memories of all time. My work combines figurative life drawing with abstract
painting elements in equal measure. This painting explores a Christ-like figure, a metaphor for the ‘Second Coming’,
which questions our perceptions of what that might be. Spiritual, physical, metaphysical? I have explored the
crucifixion pose many times in my work, which has underpinned my inquiries into what is God?
Artwork 1 Image:

Artist ID: 1107
Artist Name: Melissa Hartley
Website: www.melissahartleyart.com
IG: melissahartleyart
Artist Statement: I have always been interested in the surface of the modern city and the kind of colours it
generates, focusing on architectural lines, shapes and their colour palettes. It is important for me to capture
ephemeral moments that others could overlook, drawing attention to objects and interesting forms. Each work
offers a distinct colour palette based on actual geographic locations and acts as a way of restoring moments in new
abstracting ways. Geometry, form and colour are the foundation of my artistic practice and inform my work’s
development. Focusing predominantly on 2D image-making my work tends to rely upon photographic interpretation,
while photography is involved in the process, I believe painting is far more beautiful and sublime than a photograph
could ever be. With the use of paint, I aim to use colour as a means of controlling and directing the eye, challenging
the viewer to perceive the work that is in front of them. In life, we are in constant motion, seeing things change and
shift around us. I feel the need to reflect these transitions and changes within my work, relying upon both natural
light and the interaction of the viewer to achieve this. It is about pausing and noticing how certain elements of light,
form and colour all come together, while a subtle shift of light can completely alter the work by producing
temporary moments that makes you more aware of yourself within the space.
Notes:

Artist ID: 1107
Artwork 1 Title: Refraction
Artwork 1 Dimensions: 244 x 215 x 1.2 cm
Artwork 1 Medium: Acrylic paint on birch ply
Artwork 1 Commentary: Refraction is infused with a geometric style that explores the relationships between space,
shape, colour and light. Paint is formulated through symmetry and kaleidoscopic forms using precision and balance.
While the work focuses on sharp, fragmented shapes they are expressed in a very meditative way, using a
systematic, and repetitive process. For me, geometric abstraction is a tool to create a particular experience that is
visually simple yet has a complex layer that can trigger optical sensations. By pushing the possibilities of paint and
using fluorescent colours on the reverse side of the painting, it gives the work a sense of lightness and allows it to
expand onto the nearby wall. The sensitivity of light and colour is extremely important to the work, as the coloured
reflections add another dimension to the bold yet ethereal works, allowing the viewer to walk around the painting to
inspect what is beyond the surface from different perspectives. Through blurring the boundaries of painting and
sculpture, the surface actively resists a more definitive three-dimensionality that offers a distraction and depth
within the work, while engaging with the space surrounding it.
Artwork 1 Image:

Artist ID: 1109
Artist Name: Sarah Pooley
Website: www.sarahpooley.co.uk
IG: https://www.instagram.com/sarahpooley30/
Artist Statement: Sarah Pooley’s work focuses on paintings, which can be seen as a study of experiences through the
exploration of social spaces. The experience is shown as a simulation on the canvas though the use of different paint
techniques. Sarah aims for the viewer to delve between the paint layers to acquire an essence of the experience.
The creation of consumerist social space deliberately aims to manipulate experience and affect visitors through the
use of architecture, elaborate interior design and artificial lighting; The subject matter although based on social
spaces, consists of depicting themed parks, elaborate restaurants and theatre stage sets. Consumerist brands are
completely awe inspiring with their anything goes attitude to the parks or other worlds they create. Huge set designs
that push the boundaries of technology to engulf the viewer into the world that they have created for them to enjoy.
Sarah's work depicts this as a simulation of an experience and socialisation.
whilst still continuing on researching human activities within social spaces. Sarah’s new series continues on from a
study of consumerist social space and technology but instead of a simulated space now the space is natural and its
the human element which is acting as the technology. For the human technology acts as both positive and negative
on our surroundings.
Notes:

Artist ID: 1109
Artwork 1 Title: Wondering High
Artwork 1 Dimensions: 40x30x2cm
Artwork 1 Medium: Oil on Canvas
Artwork 1 Commentary: This painting is different, more time was needed. The painting needed to grow into itself. I
grew tired of the constant feeling of perfectionism in my past works. My practise has needed to take on a new lease
of life, one i have been working towards for a while.
This artwork allows some expressionism through the use of brushstrokes and colour. Vibrant colour is not unusual in
my work. I strive to find vibrancy in the original image from which i work from, to then transfer to the canvas. Always
capturing the light from the original source.
I start with a thin layer of paint to show the vibrant undertone in its brightest form as its over the white gesso layer.
Then as the next layers progress some of the bright first layer peeks through therefore creating light and colour.
This painting shows a Cenote in Mexico from which the viewer is looking down at the water below. This tourist spot
is a natural and cultural space.
Artwork 1 Image:

Artist ID: 1113
Artist Name: Margarita Markaki
Website: margaritamarkaki.wixsite.com/arts
IG: margarita.markaki
Artist Statement: I come from a small town in Greece and I have strong influences from Folk Art, Art Brut and Street
Art.

In my artwork, an imaginary world is invented by a personal system of symbols, surreal characters and enigmatic
images with the use of bold colours, abstract forms and patterns.

Digital technologies have inspired me and influenced my artistic method and creation process. By drawing digital
sketches and creating analogue paintings, I enjoy mixing narrative and digital elements which result in images that
simulate a computer screen and are both abstract and representational.

Exploring the balance between traditional painting and digital art has led me to create artwork where the spectator
should feel free to observe from multiple points of view, while the references to a computer screen, introduce a new
aesthetic in artificial dimensions.
Notes:

Artist ID: 1113
Artwork 1 Title: Message in a bottle
Artwork 1 Dimensions: 81x1,5x102cm
Artwork 1 Medium: Painting, acrylics on canvas
Artwork 1 Commentary: In the 'Message in a bottle', there are cultural and autobiographical references that create a
narrative atmosphere.

My artistic style, drawing inspiration from the contemporary culture, has been developed through a reinvention of
classic and digital techniques as abstract compositions, simplified figures and pictorial symbols.

My lexicon is based on an enigmatic language of popular symbols and archetypal shapes which phrase multiple
emotions and notions. There is no direct message and my goal is to encourage the spectator to decode the symbols
and discover new elements each time.
Artwork 1 Image:

Artist ID: 1131
Artist Name: Sarah Gilbert
Website: www.sarahgilbert.co.uk
IG: sarahgilbertkunst
Artist Statement: Most of my paintings are inspired by real, surreal and virtual world.
These are of urban landscape, minimalist architecture where nature passes across a technological grid, acceding to
surface status.
In the tension between nature and built spaces, nature is put in order and reduced to abstract elements.
Then those synthetic spaces opens up on a plurality of point of views.
It results in static proposals of movement sometimes leading to a simple line.
My environment is the chaos from which I extract patterns. Infinite information raise to the surface.
Then the matter receives the drawing. The paint is a thing that develops its own life, its own space to a singular
pictorial language.
Notes:

Artist ID: 1131
Artwork 1 Title: Pilgrimage
Artwork 1 Dimensions: 125 x 150 cm
Artwork 1 Medium: Gloss, oil and acrylic paint on aluminium sheet
Artwork 1 Commentary: In this large scale painting, I have used bright vibrant colours and blocky forms in an attempt
to render an immaculate oil paint on a smooth aluminium, the surface being punctuated by expressive brushstrokes
off-setting the slick surface. I've importe drawings, screenshots and photos on Photoshop and C4D before projecting
the drawing on the surface. The work evokes off-kilter computer graphics with both digital and tactile components.
Artwork 1 Image:

Artist ID: 1135
Artist Name: Viet Van Tran
Website:
IG: vietvant
Artist Statement: Photography is the medium that expresses my voice about life. I am both writing and taking
pictures and I want to take advantage of both languages to have the opportunity to adventure new boundaries and
meet new friends.
I don't want to be stuck in a specific format so I've just done documentary projects and art projects.
The three major topics that I pursue are love, politics and religion with projects I've been working on for many years.
"My mother", "Memory of love", "Dharma and Life", "General of peace time" ...
My photography focus on some specific genres like reality, fantasy, tradition and contemporary issues to answer the
eternal question: Who we are, where we come from and where we go, in our own way yourself.
Notes:

Artist ID: 1135
Artwork 1 Title: FACE
Artwork 1 Dimensions: 66.18cmx60.96cm
Artwork 1 Medium: Digital Photography
Artwork 1 Commentary: Every monk has the ultimate goal of becoming a Buddha. On the way to the enlightenment,
the three biggest obstacles they have to overcome are “Greed, Hatred and Delusionâ€•. Each obstacle has its subtle
manifestations. Greed for example, it can be greed eating, drinking, working, money and admiration of the publicâ€¦
Knowing yourself, identifying small mistakes is the most difficult.
Trapped in an wrong perception, it is like nails pierced into the body that are not easily drawn.
Artwork 1 Image:

Artist ID: 1137
Artist Name: Zhigang Zhang
Website: https://circle-arts.com/zachary-chang/
IG:
Artist Statement: For the past decade, “Liberationâ€• has been a core theme of my artworks. I have been exploring
the conflicts and constraints caused by the restrictions of gender, religion and society, which are set for human being
itself. And I'm trying to make it possible to reconstruct the way of life with higher level through deep deconstruction
and interpretation of human nature.

The “Female Figureâ€• is the latest series of works of “Liberationâ€•, mainly made of industrial materials and
abandoned daily necessities. I imply the violence and sexual desire in human nature, and distorted life status by
means of CUTTING UP, TEARING, SEWING, and PAINTING to longingly pursue the liberation in the social
circumstances with lots of restrictions.
Notes:

Artist ID: 1137
Artwork 1 Title: Female Figure B-03
Artwork 1 Dimensions: 90cmÃ—120cm
Artwork 1 Medium: mixed media on canvas ï¼ˆfoaming heating insulating material, cotton rope and acrylic
paintï¼‰
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 1138
Artist Name: Rachael Wellisch
Website: www.rachaelwellisch.com
IG: @rachael_wellisch
Artist Statement: I am an Australian artist using natural indigo dye, textiles, sculpture and installation broadly
focused on the relationship between human behaviour and the natural environment. In particular, how indigo as an
historical, cultural and plant-based substance might affect a felt awareness of our inextricable ties to nature.
Responding to The Anthropocene, I draw on indigo’s history of connecting humans with environment through
cultivation of indigo plants, and the cultural associations of indigo spanning the globe for over 6000 years. I use
salvaged textiles, such as old bedsheets, already from paddock to product, worn thin and discarded, diverted from
landfill, offering connections between consumption, waste and landscape. Graduating with a Bachelor of Fine Art
(Honours) in 2016 from Griffith University, I won the St Andrew’s War Memorial Hospital Art Prize in 2016, my work
has been selected during 2019 for inclusion in the Wangaratta Contemporary Textile Award, Northern Beaches Art
Prize and the Fisher’s Ghost Art Award. Awarded an Arts Queensland Grant in 2018, I have exhibited in Australia,
Ireland, Austria and the UK.
Notes:

Artist ID: 1138
Artwork 1 Title: Recuperated Material Monuments #4
Artwork 1 Dimensions: Dimensions variable, each (h)13.5 x 6 x 6cm
Artwork 1 Medium: Indigo dyed, layered, salvaged cotton textiles
Artwork 1 Commentary: The salvaged textiles are hand-dyed with indigo, layered one piece of fabric at a time in
values of blue, forming pillars. Imitating natural forms, of sediment built up over time, the work takes inspiration
from henges, such as Stonehenge and Dorchester Henge, the Neolithic earthworks now believed to be sites of ritual
for disseminating knowledge on the vast amount of information critical for pre-literate human survival.
Artwork 1 Image:

Artist ID: 1140
Artist Name: Timothy Barnes
Website: www.timothybarnes.com
IG: @tb_untitled
Artist Statement: A search for the truth and freedom.
From photographer to an abstract painter.

I come from the background of photography, where I have worked as a commercial, documentary and art
photographer.I choose photography for it’s realistic, truthful approach to create a picture.

Over the years I realised that I was making pictures, that in a way seized to be truthful and real.
I turned towards painting to see if I could get more freedom in surreal paintings of reality, but soon I realised that
even painting scenes, surreal or realistic had its limitations like photography, I was bound by the pure facts of reality:

A tree is a tree and a leg is a leg.

So I started abstract, painting because I realised that it gave me the freedom to explore and discover.

My approach toward creating a picture has radically changed. Where I used to have a set scene in my mind of what I
wanted and go about producing it I now start with a vague idea
Rarely does the idea I have for a finished painting match the end result.
By the way I apply my paint if find myself in control and not in control.
I let the paint flow or drip on the canvas, I carefully observe and respond to that process . This act is both active and
passive at one of the same time and that I find is the most productive and truthful in making of a picture.
Paint and colour have become autonomous.
Notes:

Artist ID: 1140
Artwork 1 Title: from the sub levels (II)
Artwork 1 Dimensions: 125x115x5
Artwork 1 Medium: oil on nettle
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 1141
Artist Name: Jane Garbett
Website: www.janegarbett.co.uk
IG: @jane.garbett
Artist Statement: When asked what my paintings are about I invariably reply, paint.Â
That is; how the surface of oil paint can be built up and then scraped back and reworked creating texture and
surface interest, asking myself how far can this process go and still retain some formal composition. Applying paint
to create rich gloopy shine against rough, mat brush strokes. Mixing and juxtaposing colour to enhance the surface
and draw the eye. Etched marks and repeated patterning scribed into the surface are added and then obscured.
My artistic practice in painting continues to develop, the process is intuitive and experimental.
Notes:

Artist ID: 1141
Artwork 1 Title: Urban Nature
Artwork 1 Dimensions: 65cm x 100cm
Artwork 1 Medium: oil on canvas
Artwork 1 Commentary: The energy I felt whilst creating this painting spoke to me of the urban experience, diverse,
dynamic and edgy. The underlying blocks of black, bold dripping white paint, and scribed marks. Nature informs
other aspects the textures, suggestive of wood, deep earth colours, the light and the dark. In the balance of these
two aspects of the painting I see on reflection the challenges so pertinent within our environment today.
Artwork 1 Image:

Artist ID: 1144
Artist Name: Samira Addo
Website: www.samiraaddo.com
IG: @mimma_art
Artist Statement: Samira is a self-taught visual artist based in London, focussing on portraiture, in a style considered
as contemporary realism. Samira’s work largely reflects themes she has an association with, from close friends and
family to countries travelled. Key to her work is capturing an essence of the subject, whether that’d be through facial
expressions and posture or colour palette and textures, in predominantly oil on canvas.
Notes:

Artist ID: 1144
Artwork 1 Title: Expectation
Artwork 1 Dimensions: 80 x 60 x 1.5
Artwork 1 Medium: oil on canvas
Artwork 1 Commentary: This piece of work is a commentary on the destructive and firm natures within expectation.
Parts of the figure have almost crumbled to non-existence whilst others remain solid and visibly affected by decay.
The elements combine to portray a figure looking sideways, expectedly and directly at the audience, in some ways
provoking a reaction. Stylistically this painting represents a further development of my approach and handling of the
paint, by introducing clear sharp highlights as well as a mottled layered texture.
Artwork 1 Image:

Artist ID: 1145
Artist Name: Vicky Paul
Website: https://www.vickypaul.com
IG: https://www.instagram.com/vickyjpaul
Artist Statement: Vicky Paul is a contemporary spiritual artist and writer who creates to awaken the soul. Inspired by
the invisible space between mind and body that connects us all as human beings, she paints to communicate
universal healing energy and human potential.
Always a free spirit, Vicky grew up drawing, writing, listening to music, dancing and acting, knowing that creativity
would be part of her future. She enjoyed a successful career as a multi award winning radio presenter interviewing
many of the biggest names in the industry from Kylie to George Michael and Madonna.
After a profound experience left her able to sense and work with energy, Vicky began to express what she was
experiencing and share the unique beauty of the unseen world around us. She trained as a yoga teacher, energy
healer and spiritual counsellor and her paintings encapsulate her passion for deep transformation. Vicky’s work is
driven by a desire to raise vibrational awareness, deepen our connection with soul-self and redefine spirituality in
contemporary art.
Intuitively drawn to the healing properties of colour, Vicky instinctively combines paint and mixed media, adding
dimension, texture and layers to bring the canvas to life. Stylistically diverse, her work invites you to re-connect with
the awareness behind your thoughts and emotions and delve into the mystical side of life where meaning and
purpose is found.
Notes:

Artist ID: 1145
Artwork 1 Title: Illuminate
Artwork 1 Dimensions: 60x90x5
Artwork 1 Medium: acrylic and mixed media
Artwork 1 Commentary: Illuminate is about the beginning of everything, out of darkness comes light. The beginning
of all life as we know it. When I look at this painting I see life breaking free, followed by the first burst or pulse of life
force energy coming into being. It’s also about our own inner light emerging from us and illuminating the world
around us. I paint in a meditative state connected to universal energy so the meaning of my work comes
retrospectively and always includes the messages in colour.
Colour is one of the languages of the soul and I am intuitively draw to colour for its healing properties and ability to
arouse a deep emotional and mental response. Beyond their common symbolism, colours are endowed with
profound worldly and spiritual meanings and are a powerful and important communication tool that connects us
with our intuitive selves.
Black as you know symbolises mystery, the unknow and the absence of light. It is protective, grounding and calming
and activates and strengthens the magnetic, or feminine energies in the body. Black is about breaking free and
opening up deep unconscious levels.
The word chrysalid is the Ancient Greek word for gold and is used to refer to the stage before a caterpillar emerges
as a beautiful butterfly. Gold is a very spiritual colour that signifies power, creativity, perfection and male energy.
When we allow our light to shine, our energy has the power to transform.
I was also drawn to include red which is stimulating, powerful and energising but also a very healing colour. Red
links with and stimulates the root chakra which increases our strength. It’s also about love, passion and fertility so it
makes sense to me that it was included.
I used mixed media to add dimension and texture and to create a sense of movement. I also painted the circle free
hand because it needed to feel like it was alive, moving, pulsating energy rather than a static solid exact circle.
Artwork 1 Image:

Artist ID: 1145

Artist ID: 1146
Artist Name: Anne Wölk
Website: http:annewoelk.com
IG: https://www.instagram.com/studio_anne_woelk/
Artist Statement: Starscapes, clouds, and birch trees are a great source of inspiration for me. They are symbols of
aesthetic contemplation, for pure and true beauty in nature.
My grandfather was a refugee from East Prussian Königsberg, which is the modern-day Kaliningrad. I remember him
as a great draftsman. In early childhood, he affected me with his drawings, which were full of Baltic Romanticism and
melancholy.
Although I belong to a different time and generation, the Baltic melancholy has inscribed itself in my artworks, like a
different melody. Nowadays, I understand the significance of the context, and I know that German and East
European elements will forever characterize my paintings.Â
In the present day, my work explores the relationship between cultural plurality and the recycling of pop culture. I
do this by layering different motifs from Science Fiction film stills and quotations from an art historical background,
like German Romanticism. I am very interested in science fiction novels, mainly from Poland, Russia, Japan, and the
United States.Â
Most science fiction books are futuristic dystopias. They describe a world of destroyed nature accompanied by
dangerous climate change and humanity without hope. In particular, the genre of cyberpunk is a world characterized
by dark scenes selectively illuminated by artificial neon light.Â
My recent body of work reflects on the ambivalent appeal of LED neon light in our environment and the light-fog
driven by the advertising and tourism industry in the nocturnal landscape. The aesthetic of dystopian Hollywood
blockbuster movies strongly influences the colorful neon light use of LED in our inner cities. Neon tubes are a symbol
of the superior technology of a digital world.
Notes:

Artist ID: 1146
Artwork 1 Title: Second Earth
Artwork 1 Dimensions: 40 x 40 x 40
Artwork 1 Medium: Acrylic on Styrofoam
Artwork 1 Commentary: The Artwork â€žSecond Earth“ is a Three-dimensional landscape painting and shows a rock
formation combined with night skies. The idea for this artwork came by inspiration from the movie Interstellar. In
the film, a team of explorers must find the human race a new home after Earth is no longer habitable for humanity.
Utilizing a mysterious wormhole, they explore strange new worlds and could find a home to save the human race. By
stretching a 2-dimensional motive to a sphere, I try to push the genre of Landscape Painting towards a sculptural
installation. The globe is made of styrofoam and covered with acrylic paint. Hopefully, the spherical shapes create a
symbiotic dialogue with the architecture of the exhibition space.
Artwork 1 Image:

Artist ID: 1149
Artist Name: Dylema Amadi
Website:
IG: Dylema_
Artist Statement: At 16 years old I created a 22 cast, musical play 'Dreams & Flats' at Stratford Circus for two sold out
nights. I produced, wrote, directed and starred in the play and it was undoubtedly beginners luck that this show was
a success, a miracle. Due to a lack of funding i had to build and paint the stage set myself. That experience was an
eye opener for me, as it was my first taste of any achievement as an artist, it was a testament of something I created
with my own hands becoming something of its own, something way beyond my dreams. It was a hit.

Although this was in the area of performing arts it catapulted me onto a career that led me to being a jazz singer
and a spoken word poet in my own band called 'The Dylema Collective'. It led to various performances on acclaimed
stages such as BBC, BET, Royal Albert Hall, Ronnie Scotts and Jazz cafe. All the while i painted and drew in private.
The image of my band was always important to me so I partnered with designer Sabodé to create statement fashion
pieces for each performance. i drew and painted mock up out fits that were then created from scratch by designer
Sabodé. Pictures can be found on my instagram.

Prior to any of this my connection with art, drawing and painting was already burning within me. I drew and painted
in private for many years, always thinking that with my developing career as a performance artist I couldn't be a jack
of all trades and it was best not to stir any confusion. However the paintings just kept pouring and my personal
collection kept growing.

After 9 years in the performing arts industry I have found the courage to make my portraiture art, public and fully sit
in my calling as a multi disciplinary artist. I have painted before i have written poems, songs or plays and this initial
spark is something I feel is worth honouring.
Notes:

Artist ID: 1149
Artwork 1 Title: Khloe Obazee Immortalised
Artwork 1 Dimensions: 90 x 67 cm
Artwork 1 Medium: Acrylic on canvas
Artwork 1 Commentary: This portrait painting was created from 6 hours of live sitting. Acrylic on canvas. As a black,
queer, Nigerian, British woman, Khloe Obazee spoke to me about her experience as a leader, a game changer and
provider in her community. She hosts her own queer book club and poetry reading in London continuously. But as a
marginalised person in society today, Khloe's efforts sometimes feel like an uphill battle. Khloe represents a
community of visibly queer women and this is a flag to immortalise her efforts.
Artwork 1 Image:

Artist ID: 1151
Artist Name: Bergit Hillner
Website:
IG: https://www.instagram.com/bergitbaut.ch/
Artist Statement: Bergit Hillner - born 1974 in Leipzig, GDR - was growing up in a very giving but as well very
restrictive socialistic system.
Here creativity was pushed in diverse art-schools and courses and here intentions formed by a peaceful revolution.
She
studied architecture, art and art-history in Leipzig and moved for postgradual masters in computer aided
architectural
design and design to Zurich. Since 2004 this international city with its diverse culture is here new homeland and
here
spring of inspiration. Since 2008 Bergit is self-employed as architect, designer and artist under the name “bergit
bautâ€• working in a variety of teams from very small to the big projects. The all connecting element of here work was
always
“craftingâ€•.
Notes:

Artist ID: 1151
Artwork 1 Title: Poseidonamicus II
Artwork 1 Dimensions: 320x85x75
Artwork 1 Medium: paper / led / sound
Artwork 1 Commentary: This installation out of paper, light and under water sound is a reminiscence on to deep sea
creatures. This are organisms living below the photic zone in the deep dark ocean. They must survive in extremely
harsh conditions and found their own way of bringing light in to the dark. These creatures use bioluminescence to
light their way, attract prey, confuse enemies, or seduce a mate. Although deeply fascinated by this sometimes
gigantic, sometimes ultra-small organisms, they are usually not part of our thoughts and actions. But they play a key
role to protect our climate and ecosystems by storing a large part of the CO2 and slowing down the warming of
surface water and land.
The sculpture is a request to fall in love with this unusual creatures, usually invisible to most of us. And a request to
protect their biodiversity.

To relate the sculptures scale and get an idea of the colour change and sound you will find a short video under the
following link:
https://www.instagram.com/p/B6GQt0fAf2T/

The installation is hanging from the ceiling and needs a electrical socket overhead and one on the floor for the
additional light and sound.
Artwork 1 Image:

Artist ID: 1151

Artist ID: 1156
Artist Name: M. Lohrum
Website: www.mlohrum.com
IG: @m.lohrum
Artist Statement: I define my art practice as performative drawing. I explore drawing as a consequence or a residue
of a performative process, where the body, gesture, physicality and movement are key factors, and markmaking and
traces are a visual expression of movement-based thinking. I am interested in challenging boundaries between
media. Every work is a performance, but also a drawing, a video and an installation. All of these media have a fragile
and changeable nature in common with the mechanics of my artistic procedures.

My creative process is an oscillation between pairs of opposite concepts, such as intuition-reasoning, personaluniversal experience, figurative-abstract, presence-absence, trace-tracker, or, most importantly, controlrandomness; exploring the possibilities and tensions in between these concepts.

Mediation of space is also an important idea in my practice, wherein concepts such as time, body and space play an
important role. This interest in space mediation is materialized in site-specific works where the combination of my
performance and the specific features (architecture, history, etc.) of a particular space determine decisively the final
appearance of the work. In other words, the resulting work is always a combination of the trace of my body
performing on the paper and the specific features of a particular space, which also influence the final result.
Drawing, video and performance are different devices of registration that leave an indexical trace of the spaces I
produce with my body.
Notes:

Artist ID: 1156
Artwork 1 Title: Before this White: Distant Echoes.
Artwork 1 Dimensions: 13 minutes 09 seconds
Artwork 1 Medium: New Media. Video of a Performative Drawing.
Artwork 1 Commentary: Before this White: Distant Echoes' is a site-specific performative drawing perfomed as part
of the ‘Performance as Drawing. Drawing as Performance’ programme, curated by José Alberto Ferreira, and
included in the international exhibition ‘Studiolo XXI. Drawing and affinities’ curated by Fatima Lambert at the
Fundação Eugénio de Almeida, Portugal (2019).

Fundação Eugénio de Almeida formerly was the Portuguese Inquisition Palace of Ã‰vora, when it was the capital of
the country. The Portuguese Inquisition was a formal system of courts, accusers and dungeons that acted in Portugal
and its colonies between 1536 and 1821. Its aim was to pursue non catholic people, to punish catholic dissenters and
generally eradicate behaviours and opinions against Catholicism’s ideas. They did this through coercion, torture and
censorship, shedding blood of thousands of people.

Hundreds of years later, the dungeon of Ã‰vora’s Inquisition Palace has been reconverted in a white-cube
exhibition space where there is no trace of its past use. ‘Before this White: Distant Echoes’ is a performative drawing
created in response to the historical memory of the exhibition venue, in which M.Lohrum explored sound, gesture,
physical action and mark making by using an object with imprisonment connotations related to this past, as an
unconventional, liberating, drawing tool.

I am submitting a video work, which is the recording of my performative drawing 'Before this White: Distant
Echoes'. The video is available in the following link:

https://vimeo.com/350601750

Display needs required: This work should be displayed on a full HD screen. I can provide one of 42 inches if needed.
In terms of sound, ideally I would like to play it aloud from the screen. But headphones could be used if my work
would be exhibited along with other video works with sound.

I would like to be considered also for the New Media Artists Prize.
Artwork 1 Image:

Artist ID: 1156

Artist ID: 1158
Artist Name: Haemin Ko
Website:
IG: komation17
Artist Statement: Born in South Korea, Living in London
Studied fine art in South Korea
recently graduated MA character animation at Central Saint Martins London 2019
Notes:
https://vimeo.com/343252778, Password: 7979

Artist ID: 1158
Artwork 1 Title: No body
Artwork 1 Dimensions: n/a
Artwork 1 Medium: charcoal Animation (video work)
Artwork 1 Commentary: No Body is an autobiographical poetic short animation film
This is an experimental charcoal animation ,
The Poem is about city and me through 3 emotional chapter of excitement/ frustration/ hope. It has mainly giving a
think our loneliness and (dis)connections. What does it mean to belong, to be part of a whole? Fingers and head are
part of a body. A body is part of a person. A person is part of a family. A family is part of a community. A community
is part of a city. A city is part of a nation. And so on. What happens when we stretch, bend or break these links? The
body -as well as the city- is not just matter. It’s movement and gesture, it flows. It feels. It changes. It is creative and
destructive energy at the same time. A lonely body. sometimes in sync with other bodies. sometimes not. A body
that defies and confronts the city. It can be swallowed, disassembled and transformedâ€¦ when does a body cease
to exist? Composed by three sequences or micro-acts, No Body doesn’t follow a conventional narrative story but
rather an emotional pulse that oscillates from excitement down to frustration until it emerges again - filled with
hope.
It’s a journey of a body in the city, through the city, with the city. The combination of the music, the poem and the
fast-paced life-drawings offers us a sublime artistic experience and invites us to wonder about our own place in life.

Video link: https://vimeo.com/343252778
Password: 7979
Artwork 1 Image:

Artist ID: 1158

Artist ID: 1162
Artist Name: Cathal Wharton
Website:
IG:
Artist Statement: Subjectivity is an unavoidable quality within art. There are usually more questions than answers which i find rather fun.

With this in mind, i associate my practice with exploration as much as expression. My search is often undertaken
through rough, scratchy mark-making and the reduction of painterly layers.

I investigate themes of memory, hypnogogia and other fragile occurrences using this approach, but also apply this
to conceptual questions within art. Through painting I aim to discover a line between abstract expressionism and
observational study - finding everything in between and exhibiting them for interpretation.
Notes:

Artist ID: 1162
Artwork 1 Title: Engagement Balloon
Artwork 1 Dimensions: 50x40x2
Artwork 1 Medium: Oil on Linen
Artwork 1 Commentary: The balloon-in-a-tree image can be quite clichéd. Although the interpretation of it could be
argued, there are more questions to be asked, the overarching question being: how do we perceive things?

The source image was abstracted into a vague composition, looking at how the fundamental colours interacted.
Upon each visit to the canvas, a different judgement of the various tones and general mood of the image was added
to the painting. With each contemplation on what the image meant to me, I would add another ‘perception’ to the
surface. This formed an accumulation of techniques, colours and attitudes that resulted in this painting.
Artwork 1 Image:

Artist ID: 1163
Artist Name: Katarzyna Zarzycka
Website:
IG:
Artist Statement: Katarzyna Zarzycka is London based artist with Polish nationality.
Works mainly in acrylic and oil paints.
She has studied at the Academy of Fine Arts in Gdansk, Poland, finishing with bachelors degree. She chose Optical
Arts as her diploma subject, what pushed her interests towards visual perception and deepened her curiosity in
science.
She puts together her love for art, interests in science and human mind.
Her art is not obvious and it can appeal to the beholder in many different ways, creating very new, unique vision.
She is passionate about psychology, what you can observe in her works, very often making reference to life, human
mortality, population and it’s decisions, people blindly following one another, worlds events. She rally around social
behaviours.
Her art can be cynical, harsh, irreverent and surreal. In her works she envision a portrait alike figures within
abstract, surreal or pop art elements, often trying to confront different styles, just like eclecticism. Sometimes she
puts two contradictory subjects together.
Zarzycka often uses vivid colours in her works, which can attract the beholder to spend more time looking at the
piece. She works gradually on her paintings, layering paint thinly, often changing direction while creating.
Notes:

Artist ID: 1163
Artwork 1 Title: Medusa
Artwork 1 Dimensions: 150x100x4
Artwork 1 Medium: Acrylic, Oil
Artwork 1 Commentary: This artwork was inspired by old cigarette adverts in which cigarettes were shown as
something that’s good for your health and helps with asthma or cough.
When these days, on every package you will see terrifying picture with a hole in a person’s throat or amputated leg.
It shows that we as a population are following different sorts of trends a lot of times risking our health and as a
result we will protest against everything what is bad for us, but then we will take on another bad idea and we will
make a circle. As many heads as many weird ideas can there be.
Artwork 1 Image:

Artist ID: 1164
Artist Name: Sophie Ek
Website: https://www.ssek-art.com
IG: https://www.instagram.com/sophie.ek_/
Artist Statement: The past has been a big influence throughout my practice. Not only from historical events, but also
from my family’s background I gain inspiration to create work. I was born and raised in the Flemish part of Belgium.
My parents moved to Belgium in the 80's after Khmer Rouge War.
Growing up in Belgium in a Cambodian household has led me feeling conflicted about my own identity.

I want to communicate with the viewer through historical events, knowing that every person has his own
relationship with the past. Every person is writing his own story, but to understand this narrative we need to try to
understand our antecedent. Consequently, our past is the key to our lives.

My works are a reflection on global issues such as enforced migration, identity, power, the absurdism of human
actions. And so for my paintings & drawings, I get my inspiration from newspaper articles and images.

Also philosophers like Jean Paul Sartre, who described freedom as complete and endless, but also acknowledged
that this does not mean that freedom does not have any limits: although it may never meet these.
The second philosopher I use as a source of inspiration is Albert Camus. He stated that the absurd helped to fill the
emptiness of humanity.

The colour red is very important to me and will keep re-appearing in my paintings, drawings, sculptures and
performances.
This because to me, red represents humanity, as it is hot, cold, love, hate. But also my own parents are Khmer
Rouge War survivors.

Every viewer has their own interpretation of 'the scenes' they see in the paintings, drawings and sculptures.

However, as long as we have humanity, we will always have these never ending stories. (Which I refer to in my
drawings).
Notes:

Artist ID: 1164
Artwork 1 Title: Batteries Project
Artwork 1 Dimensions: 30 CM wide (rolled out 430CM) , 5CM Height
Artwork 1 Medium: Empty recycled batteries of different sizes and red thread.
Artwork 1 Commentary: At the moment, I have collected over a thousand of used batteries and I am still collecting.
This project began a few months ago as I spotted used batteries and could not help but think of how they remind
me of ammunition. Being so weary about war and my parents their war background, I decided to collect used
batteries create something.
I then started binding, experimenting and ended up braiding them together.
This practice is really meditative and I actually enjoy the whole process, from first reaching out to people from
shops, offices, universities, and my environment.
Which makes it becoming a community project as many people are supporting this project and are involved.

I also like the idea of giving these 'empty batteries' a whole new context. Here, they are no longer 'out of use'.
Instead, they are bonded and beautifully braided with the red thread.

Ever since working on art I had an interest in child soldiers, modern slavery and more global political problems this
because of my parents's background as refugees from the Khmer Rouge war. "Rouge", which means red in French, is
a colour which plays an important role throughout all my works. As to me it represents the most human colour.

I also hope to raise awareness with this work and create questions such as:

- Do we need weapons?
- Do we need to defend ourselves?
- When do need weapons? When can one use it?
- Who can use weapons?

(The entire dimension depends on how it is presented as the Sculpture can be rolled in a circle or rolled out long
carpet like.)
(Largest role of AA batteries are rolled in 30 CM wide rolled out it would be 430CM
Artwork 1 Image:

Artist ID: 1164

Artist ID: 1165
Artist Name: Chieh An Tang
Website: https://www.chiehan-tang.com/
IG: https://www.instagram.com/chiehan_ann/
Artist Statement: “Time, advancing, with its unforgiving power to rot, intends to return everything to the soil. True
beauty is that which has survived time and is preserved in colour and form.â€• Hiroshi Sugimoto

My purpose in pursuing the theme of time is as a base from which to build more connections between natural
phenomena and humanity with ontology. Through the poetic way in which I see my practice, I am trying to unfold
my imagination by using fragile and delicate materials to recreate physical phenomena and the invisibility of
sensibility.

My practice utilises multimedia, sculpture and installation. I believe growth and decay are the consequential
processes of reality and all things in life have their own timescale. Therefore, it is only inevitable that each object has
its own amount of time in this world. I am interested in the preservation of time and ascertaining how such subtle
elements are seen or sensed. My practice is divided into two parts: one is rational time - physical time; the other one
is emotional time - memory. In my recent practice, I have presented time’s passing and how the related matters
respond through entropy.

I am very much inspired by plants and natural elements. The shapes, textures and colours of plants have influenced
me deeply and are reflected in my practice and chosen materials. Also, inspired by scientific principles, particularly
physics, play a crucial role in my work. These elements inspiring me to explore and expand my imagination through
what I am believing.
Notes:

Artist ID: 1165
Artwork 1 Title: For the Owner of Time
Artwork 1 Dimensions: 120 x 300 x 80
Artwork 1 Medium: Ice, Brass, Wood, Glass, Copper
Artwork 1 Commentary: An installation performing with ice melting and release the spheres from the ice as a way to
measure time.

Every phenomenon that occurs has its proper time, its own rhythm.

Video: https://vimeo.com/348803207
Artwork 1 Image:

Artist ID: 1166
Artist Name: van Lanigh
Website: https://www.vanlanigh.com/
IG: https://www.instagram.com/vanlanigh/
Artist Statement: I believe that humans experience their strongest emotions when their eyes are closed. It feels like
lightning flashes at dark night: fast, blinding and almost impossible to catch with a naked eye.

And chasing this idea I carefully gather such emotions and craft my artworks based on them.

I develop my own style borrowing techniques from old masters and amplifying them by modern pigments and
mediums available nowadays. My art is a bizarre mix of abstractionism, figurative art, and surrealism all together to
achieve the viewer’s resonance between visual effect and message of the painting.
Notes:

Artist ID: 1166
Artwork 1 Title: Overcomplicated
Artwork 1 Dimensions: 115x75
Artwork 1 Medium: Oil on canvas
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 1170
Artist Name: boris garanger
Website: www.borisgaranger.fr
IG:
Artist Statement: â€¢ Appearance as a societal vehicle
-The individual in his environment or the individual in society

Behaviors are influenced by the clothes worn. Uniform at school is justified in certain countries as the solution
against exclusion. The counter-argument is the risk of uniformizing mindsets. Fashion breaks boundaries between
social classes. It can also bring a type of deposing. Some gangs can be recognized through their clothing style,
supporters also dress with their team’s jersey. A specific item of clothing worn by a group, elates it, sets it ablaze. It
becomes intoxicated by a specific ardor.
An item of clothing is a vector of the individual in society. How does it speakÂ ? What does it say about the
appearance one wishes to convey? An appearance that society demands from us but that we choose in order to
oppose it. Just like the characters of “François Bartâ€• tell us about a job, an environment, a social or meteorological
climateÂ ? Sometimes, fast and expressive brush paints suggest that characters are defined by their movements and
their actions rather than by their physical place in the world.
Each individual has its own expressivity, unique to oneself, that makes its unicity, an expressivity conveyed through
the body. Movement defines the individual in space. The subject is a presence though the body, an action though its
movement, an appearance through his clothing, its style.
Notes:

Artist ID: 1170
Artwork 1 Title: fluid
Artwork 1 Dimensions: 98/130 cm
Artwork 1 Medium: oil
Artwork 1 Commentary: Abstraction is an essential part of this series. I am looking for the moment where figuration
becomes abstraction and abstraction becomes figurations, that instant of balance in which they become interlocked.
That place which triggers a desire to know more, which stirs curiosity and pushes us to look for coherence of history
and space. I am shifting that equilibrium point. Figuration takes more or less over on abstraction. Sometimes, the
background and the shape combine, dissociating one from the other becomes a contortion, an effort.
Artwork 1 Image:

Artist ID: 1171
Artist Name: Aseel AlYaqoub
Website: www.aseelalyaqoub.com
IG: @aseelalyaqoub
Artist Statement: Aseel AlYaqoub's work is an inspection of the past and how it emerges into the present. Being born
before the Gulf War and having experienced the Iraqi invasion as a child, AlYaqoub became fascinated with the
rhetoric of a better time, specifically Kuwait's 'Golden Era' (circa 1950-1980) and pre-oil Kuwait. She uses nostalgia as
an instrument for critical thought rather than the longing for the past that, in turn, allows her to investigate the
invention and reinvention of heritage and tradition. After witnessing the deconstruction of the past's more liberal
ideology and modern era, AlYaqoub became fascinated with Kuwait's chronicle as a nation-state. She uses her
national identity as a case study for universal national structures to understand how and why national narratives
transform. Using the names on her passport as a timeline for research, AlYaqoub jumps between different
generations ranging from her great-grandfather (late 19th century) to her present.

Aseel AlYaqoub (b.1986) was born and raised in Kuwait. She studied at the AA School of Architecture (London) and
graduated from Chelsea College of Art and Design with a BA in Interior and Spatial Design (London, 2009). After 4years in the architecture industry, AlYaqoub pursued a Master in Fine Arts from Pratt Institute, specialising in video
and sculpture (New York, 2015).
Notes:

Artist ID: 1171
Artwork 1 Title: A Hundred Soldiers Somersaulting
Artwork 1 Dimensions: Video Projection
Artwork 1 Medium: archival, found footage, animation
Artwork 1 Commentary: This film attempts to draw a messy and complex narrative into focus using existing archival
footage, and in doing so perhaps bring forth some questions on whether a consistently threatened nation should
focus on peaceful diplomatic efforts, strengthen its military, or both.

Duration: 45 min
Link: https://vimeo.com/373107619
Password: kuwaitfree
Artwork 1 Image:

Artist ID: 1173
Artist Name: Seiko Mizukami
Website:
IG: instagram.com/okies_mai
Artist Statement: I am a Japanese artist, living in Australia. I am currently studying Visual Arts at TAFE QLD. My
painting style is surrealistic portraits focused on the human mind. I use acrylics as a main medium.
Notes:

Artist ID: 1173
Artwork 1 Title: a saint on the water.
Artwork 1 Dimensions: 102 Ã— 67 Ã— 4
Artwork 1 Medium: acrylic on canvas
Artwork 1 Commentary: Self portrait. The title is the meaning of my Japanese name. My surname (æ°´ä¸Š) means ‘on
the water’ and my first name (è•–å-•) means ‘a saint’. Those square and rectangle shapes represent different
thoughts and emotions flowing in the mind as if water flows. In the painting, I am exploring my mind, listening to my
heart.
Artwork 1 Image:

Artist ID: 1175
Artist Name: Leon Billerbeck
Website: leonbillerbeck@me.com
IG: leon_billerbeck
Artist Statement: My art is happening on a very self-reflective mechanism, that is constantly observing and trying to
connect the parameters of the world, society and myself in a very intimate and intuitive way. I mostly work on a very
personal level, trying to be honest by letting things happen and not taking too much control of it. The last thing I
want is to force a certain outcome. Therefore, the concept of automatic writing and the stream-of-consciousness has
always inspired me and led me through my artistic development. Intuition and flow are two core elements that are
important to me and upon which I try to create a language, overcoming all artistic boundaries and allowing the
intuitive liberating use of all sorts of media, reaching from sound to writing to photography and more.
Notes:

Artist ID: 1175
Artwork 1 Title: Hover
Artwork 1 Dimensions: 120x80x1
Artwork 1 Medium: Photography, Fine Art Print mounted on Aludibond
Artwork 1 Commentary: This image is the key image as part of a broader series " Foreign Landscapes".

Foreign Landscapes is a collection of photographs depicting my attempt to connect with my brothers new world,
rediscovering him as an Idol, although increa- singly opposing him and his state of mind. To critically assess my
ambivalent relationship to my older brother, who is a successful young business consultant, I took photographs of
his recent diagrams, statistics and charts, which he works on every day. Those colorful forms and graphics are
normally used to simplify and show complex financial relations and data as precise as possible. The process of
rephotographing this analytic work and composing new images, cuts loose all of the intended functionality and
sense. Hence, they were brought into a new aesthetic context, in which they become my approach to enter my
brother‘s world as well as my expression of skepticism and distance towards it and its involvement in capitalism.
Each photograph has its own strange atmosphere, while all of them share the tension between harmony and
undefnable matter.
Artwork 1 Image:

Artist ID: 1175

Artist ID: 1177
Artist Name: amelie fernandez
Website: https://veoperros.tumblr.com
IG: @veoperros
Artist Statement: My work is a staging, I work with the theme of identity, I try to find questions about it from
clothing, the images symbolize the opposition to a market system that makes us all build similar identities through
manipulation media.

I am interested in creating awareness of this and looking for new ways to create identities that relate to stories,
thoughts, cultures and not a market system.
Notes:

Artist ID: 1177
Artwork 1 Title: masamedia
Artwork 1 Dimensions: 400x400 cm
Artwork 1 Medium: fabric and paint
Artwork 1 Commentary: This work has never been shown in public
Artwork 1 Image:

Artist ID: 1179
Artist Name: Aleksandra Sidor
Website: www.aleksandrasidor.com
IG: @olasido
Artist Statement: I am working across media in text, sound, sculpture, photography, installation and video. My work
explores themes of individual and social trauma, sensitivity and ethicality. My interest in the creation of wide range
of work is motivated by the possibility of exploring different perceptions and the potential of various forms of
audience participation.

In my practice, I am interested in the idea of investigation of consciousness, awareness and in the study of the
empathetic possibilities of a human. I am exploring the concept of trauma in relation to its social, cultural and
political context.
The pieces that I made were very often based on different writings on psychoanalysis. My area of research includes
works by Julia Kristeva, Michel Foucault, Bell Hooks and Martin Heidegger. I’m also inspired by social, cultural and
political transformations.

My intentions behind my work are usually connected with the therapeutic aspects of experiencing art. However,
having in mind the specificity of the works that I have created, I am unable to predict all the possible reactions to it. I
value and learn from feedback and I consider it an important part of my artistic practice.
Notes:

Artist ID: 1179
Artwork 1 Title: Touch me
Artwork 1 Dimensions: 60 cm diameter
Artwork 1 Medium: installation
Artwork 1 Commentary: https://we.tl/t-BBnxxmpZIU

- link to a video and another still image

Consists of a rusty fire pit. Projected onto it video depicts a repeated act of touching the screen hand. The action of
touching the screen is barely visible, however, one can notice that the hand in the video does not burn, even though
it is touching the fire. The projected onto filled with water fire pit video, creates a reflection. Touching water in
round object reminds of an interaction with the catholic aspersorium. The projected onto the water surface digital
hand, does not touch the hand of a human. This false sense of presence recollects the first experiences of the
human's interaction with the camera that were associated with 'the collapse of the rationality', the spectacle and
were suspected of having supernatural quality.
Artwork 1 Image:

Artist ID: 1179

Artist ID: 1181
Artist Name: Manda Noorzad
Website: www.mandanoorzad.com
IG: https://www.instagram.com/mandanoorzad
Artist Statement: “Painting is not a reflection of a feeling rather than by issuing a statement I’m interested in things
that are introduced to the world. Every day, thousands of how random things happening every day and sometimes
several times a day passes but do not see the painting is not passing.â€•Hi
Notes:

Artist ID: 1181
Artwork 1 Title: I am on the wind
Artwork 1 Dimensions: 110.90.4 cm
Artwork 1 Medium: Acrylic on canvas
Artwork 1 Commentary: www.mandanoorzad.com
Artwork 1 Image:

Artist ID: 1182
Artist Name: Joy Heylen
Website:
IG: joy_heylen_sculptor
Artist Statement: “People were created to be loved. Things were created to be used. The reason why the world is in
chaos, is because things are being loved and people are being usedâ€• Author unknown

Art foremost is a cathartic form of communication for me.
With little to no formal training, I am grateful to have travelled the world with my Art which has broadened my
sense of appreciation in understanding cultures and expressing the world I see not only as an artist but as a human
being.
I strive to explore and unpack social issues that resonate, through personal knowledge. Encouraging thought and
debate is a form of connection with the viewer, without judgement, merely precipitating a pause in contemplation.
Notes:

Artist ID: 1182
Artwork 1 Title: Bankrupt Ideology
Artwork 1 Dimensions: 48cmx54x43
Artwork 1 Medium: Aluminium coke cans
Artwork 1 Commentary: Consumerism is the human desire to obtain products and goods over one's needs.
The guise of “freedomâ€• we so desperately seek is shrouded in self-indulgence in consumption which has created
fragmentation of community.
As a global culture, we face a calamitous loss of humanity. Stockpiling our material goods have replaced the needs
for integrity, honesty and care for our fellow man. Owing and consuming does not satisfy our longing for meaning.
This malaise and it is a malaise because until we start caring about our fellow man, we leave a lasting legacy of greed
and consumption for future generations.

https://www.instagram.com/p/B5tsOoeA6_s/

https://www.facebook.com/joy.heylen/?__tn__=kCR&eid=ARCyPd6fykyoLwmRpBzQ3enB_hGGLSg4fNDK0zn7FXS7tPiOtU1deS5frxlka4PR3D-R5ukDSiwY-d7&hc_ref=ARTr-b5xZW18tX2T_L0hqDXwTlF3aQ3lNI4rv_3zpj-oEiEn4eozMkfkbEiU95ABnY&__xts__[0]=68.ARBhBlQ3PFnr8mtwv8vVXGuOxd6NAz6FPzH6mM-EsyJVOUHqHcC7olhOi8lU1WbyzL3_JFWYvRuI1xoe6wzNVlSWE2J9Huhj5bEizcvdLJI8ryaR_gXGQkIQ1nQ26Vbjboej7mRnoLmU3bsPq4
enrMuizM6gM9HR3h77ndAU3iZOrec6ptQ_J7LLLUfA-0l1yiFj7NE3OXrkgcRgee7x4Mf1Ux2lkwwYwTpbtI1wX8Cq0gJk_al77cVU8pNjdKb_vAxVirTq9xmTmVikcRbQUeqUvSUenVQMdDLsSf9CgG3ufo3Op3HcyesrH7bR0hiPkVCMKoQh0QswQEM3
SGb8FtawW
Artwork 1 Image:

Artist ID: 1182

Artist ID: 1183
Artist Name: david taylor
Website: artillery.co.uk
IG:
Artist Statement: I have been painting for 40 odd years and have had many commissions together with exhibitions at
Queens theatre Hornchurch and The windmill at Rayleigh.Both were successful in terms of comments and further
commissions.
Notes:

Artist ID: 1183
Artwork 1 Title: horses
Artwork 1 Dimensions: 600x900
Artwork 1 Medium: oil
Artwork 1 Commentary: My painting of 2 horses in a mystical race in the mist.
Artwork 1 Image:

Artist ID: 1184
Artist Name: EMILIO VAVARELLA
Website: http://emiliovavarella.com/
IG:
Artist Statement: I am currently pursuing a PhD at Harvard University, where I conjugate theory and practice and I
experiment with both traditional and technological media. I am particularly interested in techno-scientific discourses
and in the effect of technological power over human and nonhuman forms of life. Over the past ten years I have
developed art projects using holograms, drones, robots, medical electrodes, photos, webchats, interactive
technologies, and many other mediums. Animal Cinema is my first film.
Notes:
password 'animal': https://filmfreeway.com/animal-cinema

Artist ID: 1184
Artwork 1 Title: Animal Cinema
Artwork 1 Dimensions: Variable dimensions. HD video, 00:12:12, aspect ratio: 16:9, colors, sounds.
Artwork 1 Medium: Film
Artwork 1 Commentary: Animal Cinema is a film composed of fragments of videos of animals operating cameras. All
cameras were stolen by animals who acted autonomously. These video materials, downloaded from YouTube
between 2012 and 2017, have been reorganized in Animal Cinema as a constant unfolding of non-human modes of
being. Animal Cinema continues my investigation of non-anthropocentric visual intensities: a new regime of images
seems to be emerging in the tension between ideas of sensorial contact, encounter, and closeness, and the presence
of the unthought, the unsummonable, the inexplicable and the undecidable. “Perhaps,â€• wrote Gilles Deleuze and
Felix Guattari in the early 1990s, â€•art begins with the animal.â€•
Watch the film here using password 'animal': https://filmfreeway.com/animal-cinema
Artwork 1 Image:

Artist ID: 1185
Artist Name: Celeste C. da Luz
Website: www.celestecdaluz.com
IG: celestecdaluz
Artist Statement: Focusing on the central preoccupation of colour, materiality and engagement, Celeste creates work
to depict an understanding of her surroundings through her sense of place.

Employing material that aims to go beyond the recognisable connotations of itself, and to reveal the unknown
within the familiar, her work questions and challenges the hierarchy of objects that exist around us. Considering her
work and the viewers as a dialogue, she invites and encourages the viewers to encounter, to ponder and to make a
subjective contribution.

Her use of mirror surface intends to capture the ambivalence that people feel about aspects of their personal
identity, narrating the distance between the way that the viewers see themselves and the way others see them.
Notes:

Artist ID: 1185
Artwork 1 Title: Storm
Artwork 1 Dimensions: 200 x 200 x 5
Artwork 1 Medium: Acrylic on canvas
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 1186
Artist Name: BIN ZHOU
Website:
IG:
Artist Statement: Chinese landscape painting has long history, nowadays, it has showed difference appearances to
the traditional style through using different materials and techniques. But I think the biggest difference is the mind
of contemporary artists has been changing.
Todayï¼Œlandscape paintings in which ancient intellectuals put their Idealities, emotions and feelings is changing.
The elements of environments, politics, economic, and the thoughts from western are deeply impacting the mind of
chinese artists. Consequently, these influences have been embodied in their works.

So, I set out to find some typical examples to describe this situation. At the same time, I want to provide my
contributions through my artworks for the developer of Chinese landscape painting style.

I tried to use these paper to combine with other techniques of fording or weaving to imitate the chinese landscape
painting.

I hope that such a fire can rekindle in my work.
Notes:

Artist ID: 1186
Artwork 1 Title: Burning-landscape-SONG-1
Artwork 1 Dimensions: 75X180
Artwork 1 Medium: RICE PAPER FIRE
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 1187
Artist Name: Salna Zulfiqar
Website: www.salmazulfiqar.com
IG: https://www.instagram.com/salmazeecreative/
Artist Statement: Salma Zulfiqar is an award winning Artist and Human Rights Activist. Her work focuses on exploring
the issue of Migration through collaboration with Refugees and Migrants while empowering women and youth
through creative skills and confidence building. Through the medium of painting, abstract, craft spoken word and
film Salma creates artworks with impact and powerful storytelling.
Notes:

Artist ID: 1187
Artwork 1 Title: We Are Searching for Life
Artwork 1 Dimensions: Digital film
Artwork 1 Medium: Film
Artwork 1 Commentary: A spoken word performance written by Salma Zulfiqar with contributions from refugees and
performed together - the peace poem calls for safe Migration and protection of women and children on the move.
The poem reflects social cohesion issues and abuse and violence against women while in search of safety. The film
and poem give refugees a voice and platfirm. http://youtu.be/KO4iHCaS-ZU
Artwork 1 Image:

Artist ID: 1188
Artist Name: Paula Cherry
Website: Www.paulacherru.co.uk
IG: @artbycherry
Artist Statement: As an abstract artist, Paula enjoys experimenting with materials and techniques. She has
developed a highly personal style, creating distinctive forms of composition, harmony and mood with an exceptional
eye for balance of colour, shape and special relationship. There’s a rawness of emotion in her work with bold
application.

“Each painting is a process of discovery, I build layer upon layer, adding texture and creating glimpses of hidden
colour and pockets of curiosityâ€•

Paula hopes to evoke happiness and joy through her artwork.

Former fellow of Digswell Arts Trust
Notes:

Artist ID: 1188
Artwork 1 Title: Forever Summer
Artwork 1 Dimensions: 100x100cm
Artwork 1 Medium: Acrylic
Artwork 1 Commentary: “Forever Summerâ€• is an idyllic dream of happiness! So many people are dealing with
stress and mental health. I want to explore happiness through my art, creating pieces that reach out with a smile.

I have created veils around the colour, hazy edges with a glimpse of hope.
Artwork 1 Image:

Artist ID: 1189
Artist Name: Regina Fields
Website: Theartofginafi.net
IG:
Artist Statement: As an emerging artist I create people based on energy and circumstances, versus the A-typical
appearances. Additionally, I believe that life itself is a form of art: the good, the bad and sometimes ugly!
Notes:

Artist ID: 1189
Artwork 1 Title: Beautifully Broken
Artwork 1 Dimensions: 24 X 48
Artwork 1 Medium: Acrylic on Canvas
Artwork 1 Commentary: Beautifully Broken is my visual interpretation showing the broken pieces of who are: the
good experiences, the bad experiences and indifferent.

We are works of art being created daily.
Artwork 1 Image:

Artist ID: 1190
Artist Name: John Meacher
Website: https://linktr.ee/johnnypapercuts
IG: https://www.instagram.com/johnnypapercuts/
Artist Statement: Born and raised in East London, for most of my life I have balanced pursuing music projects with
working in an analytics field professionally, both of which require applying math's so have much in common. As time
has gone on and with a DIY attitude in mind, I found my focus drawn more and more over to the visual side of my
creative endeavours whether that was a logo, a cd booklet, a poster or a website. I applied those things as and when
they were needed without much thought about what inspired me to create but eventually, I was drawn in to the
realm of paper art and Kirigami through my love of how tactile and accessible paper is as a material with how I can
combine the mathematical skills I use elsewhere. My inspiration comes from all over but especially family, geometry,
textures, music, cats, lateral thinking, space and the cosmos. In my work I focus on cardstock as the main material
but nothing is off menu if the piece requires something extra, although I try to keep the materials natural as well as
abstract in its nature using various hobby knives to carve out and give depth and layering.
Notes:

Artist ID: 1190
Artwork 1 Title: Samsara
Artwork 1 Dimensions: 25.5X25.5X4.5
Artwork 1 Medium: Paper
Artwork 1 Commentary: This piece was inspired by my turning 40 and looking back at my life after having had autoimmune health issues that have left me in permanent pain and with some-what restricted movement because of
something called Guillain-Barré Syndrome. The idea of a clock face and blooming flowers for symbolism of the clock
is always running whether you are in mid blossom or more seasoned. Also taking into account a career in law whilst
trying to stay creative and inspired but also analytical and concise.
Artwork 1 Image:

Artist ID: 1191
Artist Name: Straiph Wilson
Website: https://www.artquid.com/gallery/straiph/about
IG: N/A
Artist Statement: Self-taught artists are frequently overlooked. Visionary, untrammeled. Creating works full of
imaginative visual power. Inspiration emerges from unsuspected paths and unconventional places, giving voice to
personal exploration. Straiph Wilson is a self-taught Scottish artist creating art independently of the art world canon.
His work remains relatively obscure but accessible. His current practice focuses on what is commonly Outsider.
Wilson attempts to create a personal journey into the relationship between the structure, function of power and
corrupt identity by creating “New Urban Religious objectsâ€•. His art practice attempts to go beyond or behind
customary established dogma, to satisfy a need in which certain individuals have to experience the intersection
between science, religion, and belief.
My previous career before becoming a full-time artist was in the field of behavioral ecology and evolutionary
biology; this encompasses the study of organic diversity, including its origins, dynamics, maintenance, and
consequences. 22 Years post influence of deconstruction followed by reconstruction.
Notes:

Artist ID: 1191
Artwork 1 Title: Aposematic Sinner
Artwork 1 Dimensions: 26x68x54
Artwork 1 Medium: Porcelain/Glazes
Artwork 1 Commentary: “Aposematic Sinnerâ€• ultimately carries that responsibility as I explore the synergies
between structure and function of morphology through art and cryptic colouration. Unlike the scientists that
previously surrounded me. I now have the freedom to create my own reality rather than trying to study a preexisting one which formerly was divided into two distinctive groups, art/science, which practice in zones
conventionally seen as mutually exclusive; creating so-called "Zones of inhibition" that is frequently known to be
inaccessible to the other group.
Artwork 1 Image:

Artist ID: 1192
Artist Name: Nell Brookfield
Website: www.nellbrookfield.com
IG: @nellbrookfield
Artist Statement: Nell Brookfield explores human relationships through the use of animal disguises; touching on the
blurred, and changeable, lines between tenderness and aggression; which she thinks are always present in animals,
though better hidden in humans. After graduating from the Royal Drawing School in 2018, she continued to examine
the world around her with drawing and painting. Previous to this Nell studied Anthropology at UCL. She now lives
and works in Brooklyn, New York. Nell has exhibited work at Christies, Protein Studios, RISD, Space Studios, and
group exhibitions around the UK.
Notes:

Artist ID: 1192
Artwork 1 Title: Fierce Tears and Blinding Sight
Artwork 1 Dimensions: 195x142cm
Artwork 1 Medium: Pastel and Pigment
Artwork 1 Commentary: Fierce Tears and Blinding Sight explores the closeness that can be felt in moments of
reciprocal anger. There is an ambiguity as to whether the figures are dancing or fighting, and if the animal costumes
are being used to conceal or reveal their feelings towards each other. Non-human animals seem to be fairly honest
about their immediate emotions and needs, and act accordingly, something that humans have had to learn to
disguise and hide in order to live in society. This work explores human relationships through the use of animal
disguises; touching on the blurred, and changeable, lines between tenderness and aggression; which I think are
always present in animals, though better hidden in humans. This work is 195x142cm and is painted with pastel and
pigment.
Artwork 1 Image:

Artist ID: 1193
Artist Name: avarino caracò
Website: www.rinocaraco.com
IG: http://instagram/avarino_caraco_
Artist Statement:
Notes:

Artist ID: 1193
Artwork 1 Title: Mother Earth
Artwork 1 Dimensions: 44x61 cm
Artwork 1 Medium: Digital Photography
Artwork 1 Commentary: "Mother Earth" is a work following an idea that I've been thinking about for some years.
Talking to my mother about pollution and considering that she was a tailor all her life, I thought of creating a
photographic project with water bottle and household detergents caps that I was collecting for another social
project. The result you see in this dress worn by my mother includes 986 caps, 69 drink straws, 19 exhausted
batteries, the equivalent of about an annual use of a family of three. Behind this shot there is, in addition to a work
of design and craftsmanship, a strong desire to reflect on the lifestyle of the consumer society, a strong introspection
and reflection on time and space and the awareness of photography as an incredible means of contemporary
communication. Mother Earth is my way of looking at myself in the mirror that belongs to everyone, an individual
space where we can think about ourselves as human beings.
Artwork 1 Image:

Artist ID: 1194
Artist Name: Wai In Pun
Website:
IG: https://www.instagram.com/waiin.p_artstagram/
Artist Statement: I love to experiment with art, it’s like gambling. I always seek for new ideas and techniques,
combining new skills and experiences. I never know what my artwork will look like when I started it, because I never
know what I will learn or experience in everyday life.
I began to draw at a very young age, but not in lesson. Just doodled on papers, simple line drawing. The first
drawing technique that I have learnt, taught by my mangas and comics.
The first time I was properly introduced to Art was my first year in college, where I did my Fine Art and Graphic
Design A Level, which I leant the skills after the two years but not the meaning.
Then I have gone into University to study Interior Architecture and Design, a course which sounds noting relevant to
my art and designs A level. But from there, I’ve learnt my appreciation to Art, and still learning.
Since then, I have been producing artworks in my spare time. Started by an A4 city escape line drawing, my strength
in A Level Fine Art. Then I developed and started to combine and experiment with my Architecture, Graphics and
Fine Art skills. After three years of ‘gambling’, I have finally produced something that I think is worth giving a try for a
competition.
Notes:

Artist ID: 1194
Artwork 1 Title: Osaka 2019
Artwork 1 Dimensions: 104.5 x 104.5 x 5.5
Artwork 1 Medium: acrylic paint, printed digital collage with primary images, hard cards, nails and strings on
cardboard board
Artwork 1 Commentary: My emotional experience of Osaka, Japan after visiting in July 2019. The artwork is a
combination of FIne Art x Graphics Design x Architecture model making skills.

online post: https://www.instagram.com/p/B6ngzDYp94E/
Artwork 1 Image:

Artist ID: 1195
Artist Name: Issy Gibbs
Website:
IG: issygibbs_art
Artist Statement:
Notes:

Artist ID: 1195
Artwork 1 Title: Enrico
Artwork 1 Dimensions: 50X60
Artwork 1 Medium: Oil on linen
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 1196
Artist Name: Giulia Ronchetti
Website: www.giuliaronchetti.it
IG: https://www.instagram.com/ronchettigiulia/
Artist Statement: I am an Italian artist, I grew up in the countryside, always in contact with nature, where I find the
completeness and balance that explain everything that surrounds us.
I like to use my skills to recreate what I see in my environment, using old techniques like liquid ink pen nibs,
embroidery, classical methods of representing reality using watercolor and acrylic colors, looking to Flemish painters'
techniques. This kind of precision to recreate the reality have always fascinated me, like the old herbarium
illustrations, the world of dreams, the alchemical symbolism and the egyptian horror vacui.
The skin, the body and the plot of the animals are starting points to explore human behavior, old fairy tales, history,
myths and archetypes that are carriers of an infinite cyclic time, teaching us what it was and what it can still repeat
in the contemporary world.
Everything is a symbol and everything, silently and hidden behind a decorative aspect, tells its story.
Notes:

Artist ID: 1196
Artwork 1 Title: The ride of the sins - Wrath
Artwork 1 Dimensions: 150x50 x 7 cm
Artwork 1 Medium: liquid ink, watercolor, acrylic, pastels on forex
Artwork 1 Commentary: Consciousness is what distinguishes us from the beast.
Never like in contemporary society human bestiality is continuing to feed itself through acts of discrimination,
violence and war.
The ride of the sins is a painting series about those sins, it's a deep reflection on the nature of the human soul.
This painting represents the anger.
Anger is by definition the behavior that manifests itself through an act of violent and bloody impetus. It's an
animalistic and blind anger that does not subside even with revenge. The animal that best represents this sin is the
bear, its "primitive" fury has made it the symbol of nigredo for alchemists.
Wrath, being uncontrolled anger, is often associated with irrational and animal behavior, out of control, common to
most animals. For this reason, it therefore finds wide representation in the animal kingdom: the hippopotamus, the
crocodile, the wolf and the plant species having thorns and symbols related to pain, death and anger such as
narcissus and anemone.
Artwork 1 Image:

Artist ID: 1196

Artist ID: 1197
Artist Name: Hazu Ionut
Website: http://www.ionuthazu.ro/
IG: https://www.instagram.com/ionuthazu/
Artist Statement: onut Hazu is a self-taught artist, born in Bacau city, Romania. All started when he was 15 years old,
when he took a pencil and started to sketch all sort of things, including comics. After a long break, more precisely in
2012, he dare to continue the story started back in the teenage. Now, he can tell that he is living his dream! He
observes and express with the help of the paint brush, of the forms and of the stories which transcend to the viewer.
He doesn’t miss a thing! His artworks are his direct language that wouldn’t come out the same in words. Ionut Hazu
comes out to society with a temperamental speech likewise a political man. The man with assumed verticality cross
one’s T’s without false humbleness. He tells so much! Determined and firm! The artist doesn’t let the place of doubt.
Some of his artworks hurt a lot! Why? Because between him and the world happenings is our helplessness and
weakness, the lack of discernment and lucidity. Ionut Hazu artworks are vivid, mature, mouthed by passion, others
are virile, powerful, with thin humor. Less
Notes:

Artist ID: 1197
Artwork 1 Title: The last letter
Artwork 1 Dimensions: 50 x 70 cm
Artwork 1 Medium: Oil on canvas
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 1198
Artist Name: Silke Weißbach
Website: www.silkeweissbach.com
IG: https://www.instagram.com/silke_weissbach/
Artist Statement: Silke Weißbach‘s (1984, Germany) material-driven practice contains painting, sculpture, sound, and
time-based media to create multisensory installations and experiences within the contemporary space.
Build from mind-mapping theoretical methods, her work juxtaposes unexpected relationships within varied subject
matters and referencing these by transforming and colliding natural and artificial materials into a sculptural material
device, which operates both through content and conceptual ideas.
Materials, taken from food, skincare, domestic, and natural environments, are brought together within an
alchemistic like process to replace the original binding element of traditional paint making and transform the
substances into ambivalent objects stimulating different senses within the perceptual and cognitive process.
The ambiguity of the artworks examines the relationship between meaning and space - physical and virtual, organic
and digital, and investigates in the current state of perception and consciousness of the individual, concerning the
ambiguity and manipulation of our technological, materialistically, and hierarchical driven world.
Weissbach studied painting at the University of Fine Arts (HfBK) and University of Applied Science (HAW) in
Hamburg and is currently doing her Master of Arts (RCA, Painting) at the Royal College of Art in London.
Notes:

Artist ID: 1198
Artwork 1 Title: untitled sculpture, 2019
Artwork 1 Dimensions: size variable approx. 55 x 150 x 50
Artwork 1 Medium: sculpture/installation
Artwork 1 Commentary: untitled sculpture, 2019
size variable
Butyrospermum Parkii, Calciumsulfat,
saccharose, tricopper phosphat
Installation-view, Elevator installation

The submitted work is part of a series of sculptures made out of materials taken from food, skincare,
domestic, and natural environments like chili, glucose, plaster, shea/cocoa butter, sugar, tissue, wax.
The substances are brought together within an alchemistic-like process that contains cooking, mixing, melting, and
heating by replacing the original binding equipment of traditional paint making. The transformation of the
substances creates ambivalent objects stimulating different senses within the perceptual and cognitive process of
the human mind. I’m using the strategy of assemblage, fastening together natural and artificial materials, which I’m
attracted to because of their aesthetic characteristics, functions, structures, and meanings.
Artwork 1 Image:

Artist ID: 1198

Artist ID: 1199
Artist Name: Lily Hargreaves
Website: https://www.saatchiart.com/lilyhargreaves
IG: https://www.instagram.com/beanbagbod/
Artist Statement: Hargreaves' imagery and sculpture work together in an ongoing canon to build a fictional world
that plays with the gallery space as one separate from reality. She enjoys exploring the role of fiction in imagemaking, and her work strives to put forward a narrative intrigue while also reminding the viewer of its own falsity.
Combining genuine expression with cartoonish symbolism and theatrical reference, her work mocks a viewer for
experiencing the feeling it forces upon them.
Notes:

Artist ID: 1199
Artwork 1 Title: If It's Over (When It's Over)
Artwork 1 Dimensions: 300X500X150
Artwork 1 Medium: Polyester fleece and embroidery
Artwork 1 Commentary: Fascinated with the idea of meta-art, Hargreaves creates expressive work living in a fictional
reality that is simultaneously highly aware of its own fictional status. Combining genuine emotion with cartoonish
symbolism and theatrical reference, 'If It's Over' makes fun of its audience for feeling sorry for it.
Artwork 1 Image:

Artist ID: 1207
Artist Name: Jenna Fox
Website: https://jjfoxartist.weebly.com/
IG: https://www.instagram.com/jennafoxartist
Artist Statement: I am studying an MA in sculpture at the Royal College of Art. Building from a body of work that
explores the home my practice is evolving to focus on control and power play. How gender roles within the home
are changing and whether the home is a feminist enabler or a burden. I often use broken furniture that I find from
skips or from Charities that cannot sell it. This re-use of the broken is part of the work. Fixing, mending and
controlling my materials. Trying to re-write the narrative.
Notes:

Artist ID: 1207
Artwork 1 Title: Backbone
Artwork 1 Dimensions: 50 x 28 x 20
Artwork 1 Medium: Broken chairs, wire and scouring pads
Artwork 1 Commentary: Using broken furniture from a women's refuge I have created this piece, "Backbone". I like
the irony that this piece is made from the broken furniture of place that provides sanctuary for women in desperate
need of care and safety. The disks are made from scouring pads and the spinal column from wire found in a skip. By
using the broken, abandoned and unusable to create works about women and control and often a lack of I seek to
re-write the narrative.
Artwork 1 Image:

Artist ID: 1208
Artist Name: Marcus Aitken
Website: https://www.marcusaitken.com/
IG: https://www.instagram.com/marcus.aitken.art/
Artist Statement: Marcus Aitken is a contemporary artist and painter, living and working in South London.

"Aitken’s paintings utilise the material nature of his tools: impasto strokes make his viewers aware of the
dimensions of his brush and reveal the artist’s hand in glorious colour combinations"

Marcus’ paintings are a series of process led works. He uses a combination of layering, distressing and blending to
build a multifaceted surface, adding a sense of depth and drama to the work.

Coming from a design background, Marcus has evolved his practice through mixed media, sculpture and jewellery
design. He brings his experiences from previous practices to enrich his new works. The results are vibrant, energetic
paintings with exciting sculptural elements.

Marcus regularly exhibits his work and has commissioned works for commercial spaces, residential, hotels and
individual collectors.
Notes:

Artist ID: 1208
Artwork 1 Title: Sleeper
Artwork 1 Dimensions: 100x83x2.5 cm
Artwork 1 Medium: Acrylic, Ink and brusho on Plywood
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 1216
Artist Name: Santhosh Thava
Website: https://www.instagram.com/atelierthava/
IG:
Artist Statement: Our names are Santhosh and Ahkash Thava, we are brothers, and we form the art collective
THAVA.

We are originally from Sri Lanka, but are now based in London (United Kingdom) and Dortmund (Germany). We
desire to create art, that comes from our emotions, raw and abstract, but having form and beauty. We love bright
colours and cubist shapes, but our main metier is scraping, scratching and carving our paintings. The inspiration for
this painting technique came from the emotional pitfalls both of us experienced. We try to bring damage and beauty
together, hence our painting for this submission is called Samsara, which is a Sanskrit word to describe the cyclic,
circuitous change of the world. We want our painting to symbolise this. The idea that beauty is existent, but may
vanish at any moment, creating something novel, perhaps equally beautiful. We are becoming doctors during the
day, and have a strong passion for mental health and brain surgery. Thus, we try to repercuss the suffering and
tumult we see between grey walls in hospital wards, scribbles we see from schizophrenic patients during therapy
sessions and personal emotional challenges that come with our vocation in our art.
We hope you enjoy it!
Notes:

Artist ID: 1216
Artwork 1 Title: SAMSARA
Artwork 1 Dimensions: 100X50 (Height: 100 cm, Width: 50cm)
Artwork 1 Medium: WOOD
Artwork 1 Commentary: "SAMSARAâ€• - THAVA, 2019. (Acrylic on wood, 100 cm x 50cm) // Saá¹ƒsÄ•ra is a Sanskrit
word that means "wandering" or "world", with the connotation of cyclic, circuitous change. This painting shows a
daughter with her mother and father, symbolising the cycle of life. The stark colours, cutting and scarring of the
painted figures emphasises transmigration, karmic cycle, reincarnation, and a "cycle of aimless drifting, wandering
and mundane existence". The painting depicts a nocturnal scenery with inverted colours to point out the tumult that
life can be. The painting is heavily influenced by the suffering and tumult we see between grey walls in hospital
wards, scribbles we see from schizophrenic patients during therapy sessions and personal emotional challenges that
come with being doctors in our art.
Artwork 1 Image:

Artist ID: 1220
Artist Name: Laura Obon
Website: lauraobon.com
IG: @laura_obon_
Artist Statement: I make abstract collages out of paper. I am driven by the feeling colour creates in me, and by the
act of creating a composition by cutting, sticking and overlapping shapes. Collages allow me to change direction
quickly, or to add a new element to the composition, while the forms come to life in the making of it. I work
intuitively, arranging all the cutout shapes in search of a particular kind of harmony, creating warm spaces with an
element of tension.
I am interested in the concept of seeing Art as a tool, described in the book written by Alain de Botton and John
Armstrong Art as Therapy:

“Art is a therapeutic medium that can help guide, exhort and console its viewers, enabling them to become better
versions of themselvesâ€•.

I like to think that my collages can be part of such a fascinating process in which they become a useful tool.
Notes:

Artist ID: 1220
Artwork 1 Title: Untitled, 2019
Artwork 1 Dimensions: 65 x 50 cm
Artwork 1 Medium: Collage, work on paper
Artwork 1 Commentary: lauraobon.com
@laura_obon_
Artwork 1 Image:

Artist ID: 1222
Artist Name: Paola Portello
Website: www.paolaportello.com
IG: pportello
Artist Statement: Paola Portellopaolaportello.com, Graphics Designer and Painter, after completing her studies at
the art school in Italy, worked 6

years for “Mazzoli Art Printing companyâ€•.

At the same time Paola was producing paintings, which she exhibited in local and international Art Shows and she
was working as a freelance painter doing Trompe l’Oeil for restaurants, night clubs and coffee shops.

In the late 90’s Paola moved to London to pursue her love for art.

She started working in the fashion design industry and she is now the Director of the well known Hampstead Bazaar
Ltd.

Paola’s passion for art has never faded away and she can still find the time to produce works of art that you can
enjoy in this website.

See also:

www.society6.com/paolaportello

www.opdesign2014.co.uk
Notes:

Artist ID: 1222
Artwork 1 Title: AGA
Artwork 1 Dimensions: A3
Artwork 1 Medium: Watercolour
Artwork 1 Commentary: “AGAâ€• it’s the characteristic English Countryside kitchen interior.
Realise in watercolour on acid free watercolour paper.
Artwork 1 Image:

Artist ID: 1223
Artist Name: rachy mcewan
Website: rachymcewan.com
IG: r666ch.y
Artist Statement: I am an artist based in Glasgow, Scotland. I study Fine Art: Painting and Printmaking at The Glasgow
School of Art, graduating in 2020.

My current work investigates over-consumption. The work is motivated by a deep concern in the way that capitalist
culture shapes the consumer’s everyday life; damaging our understanding of what we are doing.
Composing work that presents fashion as a construction of aesthetic expression but also considers whether or not
consumers really understand the environmental impact and sustainability of the products they buy.

My work exploits the materiality of the products I desire revealing to the audience the implications or consequences
they procure once bought and disposed of. Through paintings, sculptures and installation, I expose with humour the
dissonance between the aesthetic value we attach to what we buy and the ugly damage that the materials we use to
attain these values has upon the world today.
Notes:

Artist ID: 1223
Artwork 1 Title: Luxe Needles, Retro Cotton
Artwork 1 Dimensions: 30cm x 30cm + 40cm x 58cm
Artwork 1 Medium: Oil paint, plastic, metal and cotton
Artwork 1 Commentary: Luxe Needles, Retro Cotton' is painting from a collection of works that depict several
products I desire. The process takes an oil on canvas, seals it in plastic, and presents them in a sensuous way - where
the viewer can look at, but not touch, the desired product. Through aesthetically desirable work, I hope the viewer
will experience 'consumer thoughts' - where they want to touch, hold, and own the object, but they’re unable to.

My curation will see the work displayed in front of a sculpture. The sculpture will present the raw materials used to
manufacture the desired product. In this comical suggestion, I will play the ‘dumb artist’ and communicate the idea
that, ‘this is an object, and this is what it’s made from’.

‘Luxe Needles, Retro Cotton’, is a painting of a desired ‘Needles’ cardigan encased in a vacuum-packed bag. The
sculpture piece that hangs below the painting is cotton fabric sewn to shop-bought cotton pads. - exposing the
cardigans raw material - cotton.

I hope the viewer will react with the piece, and that the interaction will subconsciously change the viewer’s
behaviour when they’re next in a ‘real’ shopping environment.

I want this new work to be considered informative, and not ‘just more art’. I anticipate that the viewer is left with a
better language of the object, and a greater consideration for what will become of that object when the consumer
has finished with it.
Artwork 1 Image:

Artist ID: 1223

Artist ID: 1227
Artist Name: Sophia Pauley
Website: www.sophiapauley.com
IG: sophia_pauley_art
Artist Statement: I focus on the spaces in between the physical forms of the urban landscape, using a bright
contrasting palette to accentuate the flowing shapes. The shapes, lines and composition of my work stem from
architectural environments associated with water, especially swimming pools, lakes and the sea. My practice was
inspired initially by my love of swimming. I recreate my experiences of particular places by recording, using drawing
and photography, then remembering and re-imagining, both visually and emotionally. I aim to transfer these
experiences into a more interactive environment for the viewer, initiating movement around the exhibited work as
well as within.
I usually construct a set of drawings, extracting the shapes and lines from initial sketches before starting to paint,
looking at the spaces in-between the physical forms. I use this as a process to develop the most interesting
compositions that I can translate into cohesive abstracts. More recently I have enjoyed using a wider range of
materials, including glosses, varnishes and spray paints to create different textures and to insinuate movement. My
finished work uses the media of painting on canvas or wood, screen printing and painted sculptural installations.
Notes:

Artist ID: 1227
Artwork 1 Title: Spatial Tension
Artwork 1 Dimensions: each panel 120 x 90 cm
Artwork 1 Medium: acrylic on canvas
Artwork 1 Commentary: I recreate my experiences of particular places by recording, using drawing and photography,
then remembering and re-imagining, both visually and emotionally. The resulting work presents a utopian ideal,
conveyed through the vibrancy of colours used and precision of geometrical shapes. This painting is part of a larger
series exploring everyday encounters with the urban landscape, creating order from this sensory overload.
Artwork 1 Image:

Artist ID: 1232
Artist Name: Nada Elkalaawy
Website: https://nadaelkalaawy.com
IG: https://www.instagram.com/nadakalaawy/
Artist Statement: Born in 1995, Nada Elkalaawy is a London-based artist who grew up between Egyptian and British
cultures. She received her MFA in Fine Art from the Slade School of Fine Art in 2018 and her BA from Kingston
University. Her personal history is her primary work material dealing with loss, traces of memories, the
subconscious, the ephemeral and nostalgic imagery. She uses photo albums stretching back up to three generations
of her family to dream up ideal worlds, whilst experimenting with ways of shaping memories. By doing that she
questions what should be retained from a photograph and what should be lost. Her compositions combine elements
taken from several photographs, intertwining multiple temporalities and localities with purely imaginary details. Her
relationship to time does not only express itself through nostalgia, but also through various production processes,
whether through her paintings, animations or tapestries. Her work has been exhibited in the United Kingdom,
Greece, Italy, Ecuador, and Egypt.

The individual components of the paintings may be realistically depicted, but the overall scene is not a plausible
depiction of a real moment, but rather a situation that is satirised. The scenes can be lifelike, imagined or
romanticised and there is usually a psychological insight into the subject matter. The merge between recollections of
people, landscapes, and encounters juxtaposes her experiences with memories, dealing with both themes of reality
and fantasy. Her practice is a reflection on how events in real life are non-linear and layered, and how the past
haunts the present through memory.
Notes:

Artist ID: 1232
Artwork 1 Title: Agamistas
Artwork 1 Dimensions: 190 x 280 x 5 cm
Artwork 1 Medium: oil on canvas
Artwork 1 Commentary: Follow this link for more installation images and detail:
https://nadaelkalaawy.com/Agamistas

This painting is part of a project called "Miscellanea" that I started in summer 2019 whilst being in Alexandria, Egypt
on a residency. This body of paintings is influenced by the beach life; what the beach signifies to me as someone who
grew up seeing it everyday, then reminiscing about it whilst being in London and subsequently revisiting it. The
paintings often feature bare, sandy landscape with odd juxtapositions and enticing details of people.
Artwork 1 Image:

Artist ID: 1233
Artist Name: Patricia Volk
Website: www.patriciavolk.org
IG: https://www.instagram.com/patriciavolk/
Artist Statement: My obsession as an artist is catching a very simple form or line, then enhancing it with colour.
Sometimes these are juxtapositions that I hope suggest contradictions of strength and fragility, stability and
precariousness - like the relationships between human beings. But also of rest and activity, grace and motion, that
give an object a lively presence and a sense of individual character. But really all this is open to the eye of the
beholder. I never want to be too prescriptive, and in saying this much I’ve probably said too much.â€•

I just put one colour against the other in a way that is satisfying or dynamic. It’s purely visual and non-intellectual. If
there is a deeper meaning, I like to think that is brought by the viewer: I don’t like to limit their experience by giving
a sculpture a set explanation or description, if I can help it - if I do, I keep it as loose as possible, just a hint or pointer.
Sometimes I know what is going on in my head, but more often I let my hands do the ‘thinking’. That doesn’t mean
it’s easy - far from it, because I take a very long time to consider the exact colours and weigh them up. Some might
watch my activity and indecision and quite honestly think it’s the total obsessiveness of a mad person. But that’s
okay! I’m an artist. And nobody said this was an exact science. It’s nothing if not completely subjective and
completely immersive.
Notes:

Artist ID: 1233
Artwork 1 Title: Embrace
Artwork 1 Dimensions: H34W60D42cms
Artwork 1 Medium: Painted fired clay
Artwork 1 Commentary: I was recently commissioned to create a piece of artwork for the on-screen “identâ€• of a
national TV network. In doing so, I deconstructed the logo into its constituent shapes. This led me down the path to
exploring similar “knotsâ€• of individual ceramic pieces, the amalgamation of which, puzzle-like, would change
dramatically as it is viewed through 360 degrees. This process of making necessitated me using clay in a different
way, using a slab roller and building the construction from simple individual forms. The elements were fired
separately, painted with acrylic, and arranged, each to support the other. (As the word â€•ceramicsâ€• can be
disadvantageous in the art world, I prefer the term used by Ken Price and other American sculptors: “painted fired
clayâ€•.) My practice has been concerned for some time with the juxtaposition of simple forms to evoke the
contradictions of human relationships - strong versus fragile, grounded versus light. This “Embraceâ€• (which could
be said to be the embrace between the artist and her material) can be read as either stifling or comforting, love or
combat, safety or danger.
Artwork 1 Image:

Artist ID: 1234
Artist Name: Ksenia Senkovenko
Website:
IG: https://www.instagram.com/p/BylN8zHiZBi/?igshid=2p6tuwknc2k2
Artist Statement: Recently working with a cohesive body of work, in my case aesthetically/ stylistically cohesive.
What is all about? By demonstrating thematic cohesion with the use of the mannequin-esque bodies, particularly
female, the use of these bodies in city settings or among national symbols (flags), the positioning and fragmentation
of the bodies have me interested in the stories you are conveying in these pieces.

I started to use these mannequins some times ago as I was in constant search of strong and bold images, which
could reflect all the Spector of emotions I wanted to show. At the same time, I just find these, called Leonardo dolls,
simply ideal proportionally and stylistically. In another words: doll is a citizen, a woman, a mother. I am a doll myself,
reflecting and showing my own point of view. As this doll can be beautiful, but broke at the same time, but has her
own voice no matter what.

These messages I want to stand by are the following- first is my personal reflection of the current integration of
political power in social life. By using this language of symbols such as flags, patterns etc I can express myself and my
own point of view regarding political situation and women’s rights.
Been a conceptual thinker that is using medium (paint) and technical skills and style in order to convey a message or
story about the way I see the world.

A bit more about the subjects and themes I am working with, my art history references or complementary artists
who influence my style and message, what drives me to paint and what i want to to explore and express?
I am graduated from the Moscow Art Lyceum named by Surikov. I was always specialized in monumentalism. These
collage paintings are dedicated to my personal experience when I was thinking about power of system against
peoples feelings, about the amount of damage the system can bring itself. How free soul can survive in the
totalitarian society. In the reality when people can go jail because of inappropriate post in social media account this
is the safe way to express yr point of view.
Notes:

Artist ID: 1234
Artwork 1 Title: Couple
Artwork 1 Dimensions: 120x80cm
Artwork 1 Medium: Oil on canvas
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 1236
Artist Name: archie white
Website: none
IG: none
Artist Statement: I am a mature student, a retired solicitor and in the second year of a B.A (Hons) Fine Art at the
University Centre of South Coast College under the aegis of Brighton University. Prior to study I was a classical
painter inwater miscible oilsbut have since developed a style encompassing an abstract background with a painterly
study imposed upon it. The submitted work is an example of my developing style
Notes:

Artist ID: 1236
Artwork 1 Title: Herring gull
Artwork 1 Dimensions: 60 X 60 cms
Artwork 1 Medium: acrylics
Artwork 1 Commentary: an example of my admixture of a painterly style subject imposed upon a complimentary
abstract background
Artwork 1 Image:

Artist ID: 1237
Artist Name: Tom Badley
Website: www.tombadley.net
IG:
Artist Statement: The Banknote is the Alpha and Omega of art: it is pattern, typography, portraiture, drawing. It is
lithography, silkscreen, intaglio, letterpress. A banknote is the touchstone of culture, the window into worlds, a
monument, memorial, and memory. Banknotes are mass-produced, yet personal. Identical, yet crafted.

I use banknote design to express our relationship to money, ourselves, and our future.

I studied Fine Art at Leeds College, the Slade School of Fine Art, (London), and the Cooper Union School in New York.
Notes:

Artist ID: 1237
Artwork 1 Title: Los Deplorables
Artwork 1 Dimensions: 18x35x2
Artwork 1 Medium: Double-sided intaglio, laserjet, and invisible UV ink letterpress on bond paper, encased in
perspex.
Artwork 1 Commentary: RepuÌ•blica de los Deplorables is an alternate universe that epitomizes our own cultural
atrophe, rapidly escalating financial dislocation, and broken media narratives.

At their root, this series proposes something new: as far as it can be known, there has not been a family of
banknotes created outside of the banknote industry, single-handedly, with the same level of design knowledge as
applied to circulating national currency.

Hobbyist attempts at banknote creation abound. On the other hand, counterfeiting national currency purposely
avoids replicating more advanced technologies of banknote creation in order to remain cost-effective.

The resulting artworks become absurd in their sincerity. Are they functional currency? Are they avatars for
banknotes? Are they monuments to our world’s unique duality?

With refined and specialized design know-how, these artworks become sincere. But if they’re so close to national
currency, they would threaten it: craft becomes dangerous.
Artwork 1 Image:

Artist ID: 1237

Artist ID: 1238
Artist Name: Ivan Murzin
Website: www.ivanmurzin.com
IG: whimsuality
Artist Statement: Ivan Murzin is a visual artist from Irkutsk, Siberia, Russia, who currently resides in Frankfurt am
Main, Germany. In 2019 he graduated as a MeisterschuÌˆler from the Academy of Fine Arts StaÌˆdelschule, Germany.
He works with a variety of media including, photography, video art, installations, woodcut printing and etching.
His artistic practice mostly focuses on developing topics such as isolation, escapism, splits in societies, establishing
different systems of relations, challenges, mistakes and issues stemming from the loss of voice and lack of
communication, which he believes are fundamental to a joined and peaceful life.
Ivan's artworks have been presented in more than 40 exhibitions (solo and group shows) in various art spaces,
institutions, galleries and museums in Germany, Denmark, Russia, Italy, Austria, and Switzerland. His work is held in
private collections in Russia, Germany, Denmark and Luxemburg.
Notes:

Artist ID: 1238
Artwork 1 Title: A world without latitude and longitude #6
Artwork 1 Dimensions: 110x136x4
Artwork 1 Medium: Archival inkjet prints on Baryta paper mounted on Alu-Dibond
Artwork 1 Commentary: The project includes series of 9 images.

text for the project by A.R. Minkkinen

In a place called White Sands, New Mexico, you can get lost in no time on a cloudy, windy summer day as your
footsteps are erased nearly as quickly as your bare feet make them. With no sun to guide you, it’s like being on
another planet. The pull of places like that might be the same as the emotional grip that the tip of Mt. Everest has on
champion climbers, or in the photographs of Ivan Murzin, the magnetic pull of a national park in Siberia where
multitudes flock in winter to tempt gravity off the surface of an infinite tabletop of ice.

Is it to slip away unnoticed that drives the psyche to experience such places â€” whether vicariously or through the
intrepidness of others â€” or is it to simply affirm that we are alive? There are no answers on Google Maps, but the
novelist Alan Lightman, in one crazy chapter of his classic bestseller, Einstein’s Dreams, does surmise: What if we
lived
in a world where people live forever, what other way would there be to end the millennia of boredom we would
face otherwise than “dive into Lake Constance or hurl [ourselves] from Monte Lema.â€• Luckily, the edges of most
continents are trimmed in utmost beauty. So, there’s no need to fret. Just take a deep breath, hope the ice holds,
and exhale. As Ivan Murzin writes, “You are leaving childhood’s nest ... to discover this life, your own path, moving
further and further, without knowing where will you be later.â€• But to remain optimistic, he makes sure to add:
“Enjoy the slide in the white infinity space.â€•
Artwork 1 Image:

Artist ID: 1238

Artist ID: 1239
Artist Name: Tania Welz
Website: www.taniawelz.com
IG: @taniawelz
Artist Statement: All living tissue forms a fibrous texture, wrapping and connecting all life phenomena. Yet it is
fragile, can be damaged, is exposed to the changes of time and will finally perish. In fact, the interweaving of the
fibers of a canvas parallels the dense weave of the phenomena of life and the fate of men one to another.

For Welz, the fabric is a vital and multi-faceted material, which the artist gives new life by contaminating it with
other elements, such as grafts of filaments of different composition, or damaging it to enrich it with emblematic and
newfound significance. Through a stratified process of cross-references between the components of the fabric itself
and reassembling it into more substantial meanings, Welz attempts to draw forth its vital essence, linking it to
archetypal transformations inherent in everyone.

Welz operates through burns, cuts and padding of poor materials such as recycled jute and precious fabrics or
inserts (gold, silk, brocade) reminiscent of ancient alchemical scientific studies. Just as the alchemic process aims at
transforming everything into gold, so the artist’s intervention symbolically alludes to the possibility that in every
material, even a poor one, there is a divine spark, a creative potential.

For despite the philosophy, the science, the technology, the evolutions of culture, our life continues to be a dense
and diverse fabric, an immense canvas, of which we can only partially identify and master the threads.
Notes:

Artist ID: 1239
Artwork 1 Title: Chaosmos / Dance of the atoms into life III
Artwork 1 Dimensions: 107 cm x 177 cm
Artwork 1 Medium: linen, natural resin, real gold leaf (12 carats, alloy with silver)
Artwork 1 Commentary: the dance of the atoms into life III is part of the series ‘Chaosmos’, which makes use of real
gold leaf as it’s core material.
It turns out that when we look far into outer space, essentially back through time some 130 million years ago, we
can see that all the gold in the known universe was created and spewed out in cosmically violent neutron star
collisions and that includes also the atoms of gold that can be found in the human brain. For inside every neuron,
there are just a few atoms of gold that keep the neuron charged, which is what keeps us thinking, moving, and
existing.
So this series ‘Chaosmos’ explores the correaltion between the micro and the macro cosmos, and it’s tight
interconnections transcending life and death and challenging the limits of our imagination imprisoned in our
perception of space and time.
Artwork 1 Image:

Artist ID: 1240
Artist Name: Kally Laurence
Website: www.kallylaurence.co.uk
IG: @kallylaurence
Artist Statement: I am about the everyday, its immediate and instantaneous beauty and the bigger social and
sentimental feelings an everyday object or event can evoke. It is noticing, enjoying and celebrating the mundane
objects, social interactions and scenes of the everyday that are relatable to and form the bulk of our existence, and
therefore the important ones - not so much the grand events in life - the beauty of a scrap of fabric on the floor, a
stray plant in contrast to a painted brick wall, saying good morning to a neighbour. I am all about looking and
observing what’s around me . The aim of the work is to capture the beauty of a moment through the representation
of everyday objects, observed patterns and colour, scenes and people, and then to instigate questions on a bigger
issue. They are depicting moments of personal and shared experiences. The work isn’t supposed to be idealistic or
dictatorial.

We are all naturally drawn to different objects or scenes that come to us on a daily basis. Having worked in the
world of fashion and textiles I find myself drawn to pattern within daily life - a bus seat pattern in India, (India will
always occupy a place in my heart ) or on a train to Southend, mismatched fabric seat covers in a bar in Greece. I am
often inspired by and draw upon social issues or objects that relate to that which are going on in my personal life. A
life that is changing with the passage of time.

I am interested in how we see the same familiar objects and environments in a different way depending on how we
are feeling, how present we are and what else is going on in our lives, I guess kind of like rewatching a film - noticing
different details each time and feeling quite differently towards certain characters or plots, depending on where we
are in our own lives. As well as experiencing and being reawakened to a familiar environment differently when it’s
covered in snow or blossom for example.

In my most recent work I have gone back to my roots as a printmaker and have engaged in making large scale
monotypes, using a combination of screen print, block print and painting. I studied printmaking at the Royal College
of Art . I want the work to be beautiful but at the same time hold an energy and spontaneity. I love the making - the
processes and the physical actions and experiments of layering and deleting elements, over painting and playing
with colour and density. I have an Indian bazaar approach to life and my work and enjoy adding more and more to a
work to tell my ongoing story. I am really interested in the hands of the maker and the tools of the trade, often using
either my hands or a screen printing squeegee to apply the paint.The making of the work is a very physical process.
Over the years I have created a language of mark making that both tells the story and celebrates the materials and
substance and processes of painting and printmaking.

I enjoy the external forces that are at play in a subject matter being delivered to me by the world as well as that
moment when the visual language and materials come together to create the magic that I felt at the point of time
and the place it is depicting. When a work says this back to me I declare it to be finished.
Notes:

Artist ID: 1240
Artwork 1 Title: Sitting Out Night Time
Artwork 1 Dimensions: 155cm x 105cm
Artwork 1 Medium: Acrylic paint on canvas
Artwork 1 Commentary: Recently plastic chairs have caught my attention in the context of older generations in
warmer climes sharing evenings sitting outside of an evening. The idea of being able to sit out and the interactions
that that creates interests me in respect of a less lonely and more communual existence.
This picture captures a group of Sicilian's sitting outside their houses on a warm July evening chatting and watching
the world go by.
You can’t be lonely if you’ve got a plastic chair and a neighbour.
Artwork 1 Image:

Artist ID: 1241
Artist Name: Hamish Pringle
Website: https://hamishpringle.wixsite.com/website-1
IG: https://www.instagram.com/hppringle/
Artist Statement: My art works are co-created.
Joseph Beuys declared that "Everyone is an artist". He's interpreted to have meant that everyone could and should
be creative in their role in life. I'm exploring whether and how that could be true for everyone in a fine art context.
I believe that when people interact with art physically as well as mentally, their experience is more enjoyable and
more meaningful. This is especially true when they have participated in making the art.
My subject matter is the individual and how they relate to issues, themselves, and others.
When offered the chance to participate in co-creating an art work using simple materials and tools, and with little or
no risk, people find it rewarding. People enjoy the opportunity to express their individuality, to be tested
intellectually, and have a sense of achievement and ownership in the creative result.
Participants receive a product of their collaboration. This could be a digital file, a hard copy print, or an object. Some
might be free, others paid for. This raises interesting questions of authorship, ownership, copyright, and ARR.
Artists pioneering this kind of art include Yoko Ono, Antony Gormley, Michael Landy, Paulo Nazareth, Olafur
Eliasson, and Walter & Zoniel.
Notes:

Artist ID: 1241
Artwork 1 Title: I as in ...'
Artwork 1 Dimensions: 148cm high 28cm diameter
Artwork 1 Medium: Digital print on paper
Artwork 1 Commentary: I as in... ' could not have been created alone.

It's the product of a new approach to interactive, participatory, experiential art.

Participants were enrolled formally.

Each was given a postcard with 'art st' ink-stamped upon it.

I asked them to complete the word by writing their individual version of the letter 'i' in the space.

In doing so they affirmed they are artists.

21 completed cards were then arranged in a grid, enlarged, and printed on 265 gms fine art paper.

The paper was allowed to curl back to its natural state and stand up as a columnar 'I'.

Each participant was provided with a digital image of the finished work.
Artwork 1 Image:

Artist ID: 1241

Artist ID: 1245
Artist Name: CHIH-YI Chou
Website:
IG: https://www.instagram.com/ccyartwork
Artist Statement: This is CCY, I am a self-taught artist based in Taiwan. Inspired by the natural world and all thing
simple. I endeavour to light my artist way with my passion and love.
Notes:

Artist ID: 1245
Artwork 1 Title: Blossoms
Artwork 1 Dimensions: 1.5x17.5x14
Artwork 1 Medium: Acrylic and ink on canvas
Artwork 1 Commentary: “Blossomsâ€• Series
Wake up to the blessings surrounding us.
We are still alive and that the sun is shining.
Artwork 1 Image:

Artist ID: 1246
Artist Name: Kimihiko Hino
Website:
IG: https://www.instagram.com/sx70a1m2
Artist Statement: I define Japanese calligraphy as how a written language remains. This is because we have been
finding something special in historical writing not only in technique but also in taste. We have been calling it as Sho
(æ›¸) = Japanese calligraphy.
Notes:

Artist ID: 1246
Artwork 1 Title: Old bar - New Friends
Artwork 1 Dimensions: 70.5 x 90 x 2
Artwork 1 Medium: DERMATOGRAPH on paper
Artwork 1 Commentary: I wrote a name board of old bar New Friends which is close to my home. It seems new
friend no longer comes in though, this electrical name board still brightens in dark night and shows the bar is still
alive. I cut off words New Friends and name board with dark night. This is because language can have special
meaning when it is in a specific environment. I do not enter the bar since I cannot drink though, I kept it by writing,
which caused something in my mind and could be closed tomorrow.
Artwork 1 Image:

Artist ID: 1247
Artist Name: Muchuan Wang
Website: http://wangmuchuan.csin.org.cn
IG:
Artist Statement: I try to find a relationship or balance between traditional and contemporary cultures.
Notes:

Artist ID: 1247
Artwork 1 Title: Shadow
Artwork 1 Dimensions: 40x20x12cm
Artwork 1 Medium: Iron
Artwork 1 Commentary: I drew an inspiration from shadow to express instant feelings by making figures.
Artwork 1 Image:

Artist ID: 1248
Artist Name: Chadwick Jackson
Website: In development
IG: cjxcii
Artist Statement: Tain/Tin is a satirical take on Maurizio Cattelan’s infamous “Titled Comedianâ€•. Being sold for
$120,000 only to be stripped from the wall and eaten, it took the 2019 Miami Art Basel - and the media - by storm.
Tain/Tin is an ode to the never-ending “diaspora warâ€• surrounding the pronunciation of the mouth-watering fruit
enjoyed by Africans and Caribbeans.
Having temporarily become a resident of the cultural melting pot that is Brixton, filmmaker and visual artist
Chadwick Jackson seeks to provoke dialogue around identity, belonging, community, displacement, and
gentrification. Black Ballad’s article on the rapid inflation of plantain (by Jendella Benson) explores how, once
featured in mainstream publication, staple foods of the Global South suddenly become hyper-inflated in terms of
cost.
Jackson aims to discover whether the visibility and integration of Britain’s inner city Black Diaspora comes at the
cost of being able to afford the basic standards of living. His desired outcome is a plethora of conversations; intense,
flavoursome and memorable, just like Plantain.
Notes:

Artist ID: 1248
Artwork 1 Title: Tain/Tin
Artwork 1 Dimensions: Unknown
Artwork 1 Medium: Canva, Fruit
Artwork 1 Commentary: This was a passion project of mine, it came from the heart of living in inner city
neighbourhoods in England, an appreciation for art gave me options when I was not presented with many but I also
realise as fast as my career as an Artist/Creative was progressing so where the stagnation of things around me, such
as living conditions, an acute understanding of gentrification and general life in urban spaces often blighted by crime
and social decay,
Artwork 1 Image:

Artist ID: 1249
Artist Name: Georgina Saunderson
Website:
IG: @gcsaunderson
Artist Statement: Georgina Saunderson is concerned with both painting on the flat surface of canvas and operating
in the expanded field of painting. She produces colourful, abstract paintings by deconstructing the highly
rationalised, visual language of architecture, to reconfigure and invent new spaces to navigate through.

She invites the viewers to indulge in slowness, by taking a seat on one of her benches and spend time with her work.
Being able to focus the mind on one thing, the moment, rather than encroaching external thoughts, provides a break
from our fast-paced, chaotic lives and can invoke mindful experiences. Paintings are machines for thinking in. They
slow down the labourer and observer, halting the hammering of imagery and constant sensory overload, to facilitate
a protected, undisturbed interlude for thinking.
Notes:

Artist ID: 1249
Artwork 1 Title: Personal Space
Artwork 1 Dimensions: Painting 100 x 160 cm Bench 38 x 152.4 x 45 cm
Artwork 1 Medium: Painting
Artwork 1 Commentary: Graphite, acrylic, oil on canvas, plywood, furniture paint.
Artwork 1 Image:

Artist ID: 1250
Artist Name: Joanne Oatts
Website: https://www.saatchiart.com/jro_creative
IG: @jro_creative
Artist Statement: Born 1976, Leigh-on-Sea, Essex
Raised in Essex, I've lived all over lesser and Greater London, moved back and forth to the Kent coast, and now live
in leafy Metroland (Northwood, the film location of 'The Good Life'), with my partner in life, crime and creative
projects, Mark.
No pets or children, or intentions to breed any.

A passionate and expressive artist from an early age, I've always been fascinated by the surreal things in life. This along with a life long love of colour, movement and light - feeds my work. Self-taught and mainly working in acrylics I move from abstraction to figurative pieces, with influences of cubism, art deco, pop art, graffiti art, surrealism and
post-modernism.

The free strokes in my current work are an attempt to replicate the energy of nature and human emotion - often
depicted as natural or scientific phenomena. As an accomplished storyteller (I'm also a creative director, illustrator,
filmmaker and podcast host), similarly, my paintings aim to offer an engaging and stimulating experience for the
viewer.
Notes:

Artist ID: 1250
Artwork 1 Title: Wave Phenomena
Artwork 1 Dimensions: 90x60x2
Artwork 1 Medium: Painting. Acrylic on canvas with textured gesso.
Artwork 1 Commentary: Wave Phenomena' expresses the emotion of the wave at its crest. Textured gesso shows
the dynamic energy of the ocean deep below - a power that is manifest in the wave.
Artwork 1 Image:

Artist ID: 1251
Artist Name: Ben Harrison
Website: Benharrisonart.com
IG: @artbenharrison
Artist Statement: I need to paint wild animals in vivid colours and show the impact of the modern world in them.
Notes:

Artist ID: 1251
Artwork 1 Title: Two worlds meet
Artwork 1 Dimensions: 101 by 98 by 1
Artwork 1 Medium: Acrylic on canvas
Artwork 1 Commentary: This piece dramatically shows how plastic is infiltrating into every wild place on earth.
Artwork 1 Image:

Artist ID: 1252
Artist Name: Jiri Hozak
Website: https://www.tadart.co.uk/blog
IG: https://www.instagram.com/tadartblog/
Artist Statement: I have spent the past decade focusing on my career in the city that I almost forgot how much joy
and relaxation art could bring.

I began travelling to see with my own eyes what I learnt about the History of Art. More than a year ago I decided to
set up a blog to share photos from my travels and exhibitions I visited.

Seeing a variety of masterpieces, different kinds of approaches to art and unique ways of artistic expression from
the Ancient Roman Age to the Modern Times inspired me to start painting again.

I take inspiration directly from characteristics of all the different art movements while developing my own “naiveâ€•
style. I like testing different expression techniques that I have learnt many years ago as well as seen at the art
exhibitions.

The Tessellation is a first painting after thirteen years. It is also a first acrylic painting I have ever done. Hopefully this
project will mark my upcoming comeback to the World of Art.
Notes:

Artist ID: 1252
Artwork 1 Title: Tessellation
Artwork 1 Dimensions: 30 x 30
Artwork 1 Medium: Acrylic paint
Artwork 1 Commentary: Inspiration for the main subject: tessellation, botany, animals, nature

Inspiration for the background: geometry, De Stilj/Geometric Abstraction, primary colours
Artwork 1 Image:

Artist ID: 1253
Artist Name: Summer Bhullar
Website: https://www.supremerealityart.net/
IG: https://www.instagram.com/supremerealityartist/
Artist Statement: My Art arises from my love for The Supreme Being. I represent my experiences with The Supreme
Reality in this love. I have named this original genre Supreme Reality Art.
I am a seeker of The Supreme Being. I am on a unique path. I live only for it. My father is my Guide on this journey.

My Art expression begins within me as an intense feeling of love. It overwhelms me and inspires me. It generates a
deep creative urge to express and experience. My mind dissolves in this love and an immense play of colors begins in
my consciousness. At some point a spontaneous release of this energy comes and I express on the canvas.

Once an Art expression feels fulfilled, I take it to my Guide. Thus I receive full consciousness of what it represents
within The Supreme Reality. An appropriate name also gets revealed and my experience is complete.

The name helps others to relate with the depicted Hidden Reality.

Supreme Reality Art has 7 themes.
Notes:

Artist ID: 1253
Artwork 1 Title: Divine Spinning
Artwork 1 Dimensions: 22.5x30inches
Artwork 1 Medium: Monotype (printmaking)
Artwork 1 Commentary: Oil based inks.
Artwork 1 Image:

Artist ID: 1254
Artist Name: Lisa Winstanley
Website:
IG: https://www.instagram.com/lisasaddik/
Artist Statement: As a visual communicator and academic my artwork transverses the intersections between art,
design and theory; combining typography, layout, photography and illustration. Often highlighting controversial
cultural, and social issues, my work rejects conformity and challenges convention by inviting the viewer to
contemplate their own prejudices and preconceptions; it agitates in a loud and unexpected manner yet can be
quirky in tone in an attempt to persuade and influence. Whilst I utilise a variety of materials in the creation of my
work, with these choices determined by the scope of each individual project, there is a common core to my creative
practice, which stems from the notion of trust. I use my practice to explore this notion and delve into its oxymoronic,
complex yet nuanced facets; viewing trust through the lenses of asymmetry, nostalgia, security and imperfection.
Through these multiple lenses the main goal of my work is to afford a holistic interpretation of trust which embraces
the unorthodox.
Notes:

Artist ID: 1254
Artwork 1 Title: Blank Canvas 1
Artwork 1 Dimensions: 61cm (h) x 40cm (w)
Artwork 1 Medium: Digital Photography & Typography
Artwork 1 Commentary: Providing a critique of the concepts of modern beauty, the Blank Canvas images are
intended as a celebration of human difference; of uniqueness and diversity. As a humble attempt at honouring the
unorthodox. The intimate gaze requests the viewer to look beyond the distraction of discernible imperfections and
instead to revel in the flawed otherness. Perfection is often revered by our society and this work challenges the idea
that imperfection, somehow, devalues the human condition
Artwork 1 Image:

Artist ID: 1256
Artist Name: Ana Monteiro
Website: https://www.anamonteiro.art/
IG: https://www.instagram.com/anamonteirostudio
Artist Statement: Through my work I contemplate the idea of discomfort with an aesthetic eye and, in so doing,
reality reconfigures itself. And so does the discomfort. As if I had any status about it that would allow me to
understand and restrain it. As if I weave it my way, with all the peace of the quiet mornings that are foreign to me. I
contemplate the dyed skin of our identity: the memory and the time behind it. The Reality, the fictions, and the
impenetrable gap that rips between the two and where all the understanding that escapes us before the mirror,
sinks. The "multiphrenia" of the self, the masks. The real and built identities, the cocoons that protect us from the
Other and the walls that hide us from ourselves. The intimate noise that lulls and awakens us. The fleeting reflection
of our understanding and the weight of a world to which we are foreigners. The fog that dampens the past and the
pitch-black that rests on the days yet to come. And us. In the middle of everything. Lucid and blind. Lost, proud and
naked. Trying, wonderfully, to understand.
I contemplate the discomfort and make it an aesthetic object, so it may be contemplated as well: as form, as
thought, as wonder.
Notes:

Artist ID: 1256
Artwork 1 Title: The Death of Socrates
Artwork 1 Dimensions: 50x40cm
Artwork 1 Medium: oil on canvas
Artwork 1 Commentary: This is a deeply allegorical work: a reflection about how the social landscape and the
manipulation of information are getting stronger and stronger in the process of annihilating the identity of the self as
creator, as an original thinker, as an individual, reactive, being.
How the corrupted information and the social constructions that refrain original thought lead us to un
unconsciously submissive and alienated way of perceiving the world around us and reacting to it.

How, as Socrates, condemned to die by poisoning, accused of corrupting the youth with unconventional ideas, we
get more numbed on each passing day, letting the faceless, staged, "Other" mingle with our own sense of identity:
silencing our intimate dialogue, our inner searches, our ability to understand the reality around us and turning into
stone our so valuable peculiarities as "self".

Another brief reflection about this work, written during the painting process:

"And the ideas I had, got stuck behind those I thought I had. And the thought remained unthought. The soft laughs.
The silent tears. The triumphant soul here and there: all on the reverse of who we are. In the unfamiliar cloth that
lies between the skin and the soul and has no means to warm us. And that we have no way to tear apart."
Artwork 1 Image:

Artist ID: 1256

Artist ID: 1257
Artist Name: Anke Wiemer
Website: http:/www.ankewiemer.de
IG: http:/ www.istagram.com/anke.wiemer
Artist Statement: My name is Anke Wiemer.
I am a German artist, born in 1967. My passion for art was dicovered by me in my early childhood. I studied the
subjects ‚Art’and ‚Religion’ at the University of Giessen for becoming a teacher. At the beginning, I was mainly
inspired by Kandinsky, Mondrian but also by Delauney and G. Matthieu. But it is also creation that inspires me.
However, I believe to have special access to colors. They talk to me, touch me and have become my passion for a
long time now. Colors are my language. I often use colors consciously, taking into account the psychologies of color.
More, the colors are literally flowing out of my heart. In my mind's eye, they flow in combination with shapes in all
possible variations. Three years ago, in my own paintings, I started exploring Popart with spontaneous Realism for
portraiture. I mostly express longings with my portraits. Unrestrained freedom that cannot be narrowed down, joy
that infects, hope and courage. With all the hardships in the world, it is important to me to focus on the good, to
give hope, to instill trust, to encourage. Comfort, security, truth. I work with oil and acrylic paints, mostly on canvas,
sometimes I also use other mixing techniques. I paint faces with oil paints, for the body and the background I use the
acrylic paints.
Notes:

Artist ID: 1257
Artwork 1 Title: Overflow
Artwork 1 Dimensions: 60x80cm
Artwork 1 Medium: Acrylic
Artwork 1 Commentary: Where do you take your power. What is your help in your life? Where do you find freedom
ans peace?
Artwork 1 Image:

Artist ID: 1258
Artist Name: Michael Slusakowicz
Website: https://michaelslusakowicz.tumblr.com
IG: https://www.instagram.com/i_am_kibou/?hl=en
Artist Statement: I work predominately in painting, video and drawing, often using different mediums to express my
subject matter. My recent development into the painting reflects my interests in medium of the oil paint, and
further investigation into the colour and texture however, my main interest is the story behind the painting. My
subject matter has got something to do with an attempt to capture a moment in time in similar manner to the movie
stills. For me the viewer is the witness confronted with fears and dark fantasies and paintings acts as a trigger for
viewers imaginations. Often unpleasant atmosphere of my paintings forces the viewer to assume the position of the
voyeur.
Notes:

Artist ID: 1258
Artwork 1 Title: Kiosk'
Artwork 1 Dimensions: 25,5x30,5x2cm
Artwork 1 Medium: oil on canvas
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 1259
Artist Name: Anna Shneivas
Website: www.anna-portrait.ru
IG: shneyka
Artist Statement: The most interesting item for me is a human being. I like to catch a sight, an emotion, a pose, and
then to draw it on paper. I want they to be alive on paper and I use this curved lines to show a movement, an
intention, a vitality.
Notes:

Artist ID: 1259
Artwork 1 Title: She
Artwork 1 Dimensions: 40x30
Artwork 1 Medium: Pastel pencils on paper
Artwork 1 Commentary: In this work I want to show a woman strength. I saw this woman on the street and quickly
made her photo. I was admired by her sight, this fire in her eyes, as if she has no fear at all. I made her hands bigger,
because I think it can show a power, an energy. And I think, that this striped dress emphasizes the motion of her soul
and her nature.
Artwork 1 Image:

Artist ID: 1260
Artist Name: Juan José Sánchez Martínez
Website: www.pulpas.es
IG:
Artist Statement: Nature loves to hide*, when we want to see our world different for a moment something needs to
blur our sensorium while we fill the gap with an elaborated metaphor. Our brain stores this information as a pattern
of synaptic connections at different domains of intelligence and only then we can start to ask questions to ourselves.
Â
Our work is a net of semantic visions, of
heterogeneous workshops from glass makers to generative designers. An inspirational blend between digital design
and crafts that blurs the boundaries between the natural geometry of perception and the sensual knowledge of
making. We seek for deep and biophilical poetics contemplation in an age of ecological awareness.

-Heraclitus
Notes:

Artist ID: 1260
Artwork 1 Title: After The Frost
Artwork 1 Dimensions: 85 x 85 x30
Artwork 1 Medium: Sculpture
Artwork 1 Commentary: Antarctica faces a tipping point where glacial melting will accelerate and become
irreversible even if global heating eases.
After the Frost is a post-poetic metaphor, a texture in danger of extinction. Even if now itÂ´s a mimicry of ice, in the
future it will be a cruel yearning. It consist of a glass casting work using chunks of recycled glass where we can
appreciate different states of solidification due to the mould shape generativelly designed. A piece of 85 cm of
diameter with a welded brass rods structure and a white Led backlight that turns it into a post-atmospheric object.

Photos:
https://drive.google.com/open?id=1dCnRb2vE2MJyVNMr7ZQYHy1pPmPhksX5
Artwork 1 Image:

Artist ID: 1261
Artist Name: Karen Wood
Website: https://www.kbwood.co.uk
IG: https://www.instagram.com/kbwoodnews/
Artist Statement: Karen Wood
Artist & Urban Explorer

In the urban environment of our city streets Karen finds inspiration in road markings, construction sites, signs and
architecture. Karen’s preoccupation with industrial colour, geometric shapes and lines is magnified by her childlike
propensity for seeing oversized structures in small details which mostly go unnoticed by others.

Karen captures this sense of superimposed urban materiality through layering tape whilst editing with a scalpel,
achieving varying levels of translucency. The elasticity of the tape together with the quick scalpel movement releases
tension and creates what Karen calls the “spacebetweenâ€• providing portals to other worlds and dimensions. This
process often causes a feeling of imbalance to occur.

Karen explores her urban documentary place-based practice in the studio, involving further editing through
drawing, painting, printmaking and site-specific installations with an emphasis on how we move through these
spaces.
Notes:

Artist ID: 1261
Artwork 1 Title: City Techtonics
Artwork 1 Dimensions: 160x110x4
Artwork 1 Medium: Pigment and Acrylic on Canvas
Artwork 1 Commentary: City Tectonics, is a painting developed from Karen’s observational electrical tape drawings
for her ‘Urban Edit’ series, 2019. The painting references urban markings, architecture and the minimal colours of
Iron Oxide (Mars Black Kremer Pigment and Oxide black Lascaux Artist Acrylic) and Permanent Yellow (translucent
Yellow Kremer pigment).
Layers of paint with varying levels of translucency create a sense of space, which counters the flatness of their
planes, along with structural lines and geometric shapes framing what Karen calls the ‘spacebetween’.

Urban Edit was developed as a result of Karen’s participation in ‘Urban Rural Exchange’ a year long collaboration
involving two artists, Karen Wood and James Aldridge, with a culmination exhibition in November 2019 at
Spitalfields Studios.
Artwork 1 Image:

Artist ID: 1262
Artist Name: Linda Abrahams
Website:
IG: lindaabrahamsartist
Artist Statement: Linda works in textiles. Her inspiration comes from music poetry and nature . She is interested in
the negative shape and patterns that you can not see.
She has a fine arts degree from Central Saint Martins
Notes:

Artist ID: 1262
Artwork 1 Title: Poetry
Artwork 1 Dimensions: 120cm x 100cm
Artwork 1 Medium: Cotton and metallic cotton
Artwork 1 Commentary: The poem is by A.A. Milne called “Come Out With Meâ€•
It’s about a child trying to tell the adults about all the wonderful things they have seen in nature but they are all too
busy to take notice and look.
It’s not immediately obvious what is in the work - you need to have time to look .
Artwork 1 Image:

Artist ID: 1263
Artist Name: Alana Hagan
Website:
IG: Alana_nicoleh
Artist Statement: I take great joy in creating with multiple mediums. I always seem to see things differently and find
inspiration in so much. If I could I would spend every moment creating and experimenting. Art is most definitely
therapy for the soul... I would like to inspire everyone to create as we are all capable in one way or another. I’m
particularly fascinated with surrealism and taboo or controversial subjects. I believe that art can be so impactive that
it can also aid in real world change and awareness.
Notes:

Artist ID: 1263
Artwork 1 Title: I’m still here...
Artwork 1 Dimensions: 106cm x 140cm
Artwork 1 Medium: Acrylic paint & ink on canvas
Artwork 1 Commentary: Title: I’m still here... Dimensions: 106CM X 140CM
Acrylic paint & ink on canvas

This piece is as big as me, and it took me many, many hours to complete. During the process I can honestly say that I
was addicted, late nights, bladder holding, just one more detail, I needed to get back to my work, excitement, fear,
colour mixing and pure emotion. It has been a welcome distraction, natural discipline and dedication seemed to
emerge with the knowledge of not only a timescale, but the pleasure of expression and doing something that I love.
This piece incorporates previous works and has been a journey to say the least. The journey was hugely inspired by
many factors, but only one positive inspiration is responsible for it becoming a physical piece of work. Sometimes
people pray to an invisible god to bring about change, justice or peace, but I have been fortunate enough to not only
have been inspired, positively guided and monumentally supported, but also gifted with belief as a result. Inspiration
is found in many and much, mine always finds its way back to one, one that makes me want to try harder, one that
gives me a wealth of choice, one that has overwhelmingly and quietly been inside of me every single day for many
rotations of the clock, helping me to believe. Huge admiration and respect. .
.
Artwork 1 Image:

Artist ID: 1263

Artist ID: 1266
Artist Name: Xi Zhang
Website: www.xizhang.org
IG:
Artist Statement: My recent series Metallic Leaf Garden explores the way individuals’ minds reshape their physical
environment. Contemporary psychological theory allows that our consciousness, emotions, and subconscious can be
akin to the “paintâ€• that consistently colors our reality. My investigation incorporates a variety of individual
psychological realms, depicting them in fictionalized surroundings that confuse the relationship between perception
and reality. I utilize a mixture of expressionist/abstract aesthetics in a subtle, theatrical way to construct the
characters’ environments, reflecting on their internal thoughts, struggles, personality, and/or problems.
Notes:

Artist ID: 1266
Artwork 1 Title: American Dreamers
Artwork 1 Dimensions: 152 x 193
Artwork 1 Medium: Acrylic on Canvas
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 1267
Artist Name: Merran Coleman
Website: merrancoleman.com
IG: merrancoleman
Artist Statement: "My drawings are a window into a dream like world that is populated by strange creatures and
characters. It is a vision of a natural world, unspoilt by modern technology. Full of memory and magic.
The illustrations tell stories. I often work directly from a text or in response to a folk tale. However, I also create my
own narratives. Celtic mythology, Medieval history and my personal experience of Cornwall’s natural landscape form
an amalgamation of influences that feed into my artwork.

The majority of my work is created using pen and ink on paper. It is highly detailed making it a very labour intensive
method. The focus and patience needed to complete each piece is one of my favourite aspects of the creative
process. Time stops and I’m able to really lose myself in each drawing, and for a while, inhabit the world I am
creating."
Notes:

Artist ID: 1267
Artwork 1 Title: Before Helman Tor'
Artwork 1 Dimensions: 53cm x 70.5cm
Artwork 1 Medium: Black ink on Fabriano Accademia paper
Artwork 1 Commentary: Helman Tor is an ancient landmark in the heart of Cornwall. A 200 metre tall hill scattered
with giant granite megaliths. 6000 years ago, it was home to a neolithic people.
Growing up in the shadow of this tor, my dreams have been awake with visions of my ancestors. How did they live?
What were their beliefs? And what part did the tor they called home have to play in their perception of the world?
This piece is a reflection of a vision I had while contemplating these questions. After hundreds of hours drawing, I
completed this piece in early 2020.
Artwork 1 Image:

Artist ID: 1268
Artist Name: Luis Simó
Website: https://luissimocrespo.wixsite.com/luissimocrespo
IG: https://www.instagram.com/luissimocr/
Artist Statement: In recent years my work has been developed in the fields of painting and drawing, where I find the
possibility not only to improve every day but also to open in me new horizons of artistic creation using the pencil and
brush as a vehicle.
You can see a constant change and the search for a specific style, in which abstract and figurative forms are
combined, where the technological and natural world come together in the same support.
Despite being different works in format and technique, there is a strong connection between them, where I reflect
on various issues such as the manipulation of mass media and how they have influenced our ability to recognize and
value certain images.
The vast majority of paintings are painted with acrylic, which allows quick drying and facilitates the realization of flat
inks, which I usually use in the different compositions.
In painting, there is usually a first step in which I visualize and draw in my notebook what I want to do on the canvas
or other support.
On the other hand, the drawings are made with graphite pencil of different hardnesses and some with the
contribution of watercolor to give certain nuances.
Notes:

Artist ID: 1268
Artwork 1 Title: Trojan Horse
Artwork 1 Dimensions: 164x130x4 cm
Artwork 1 Medium: Acrylic on canvas
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 1271
Artist Name: Doreen Chua
Website: behance.net/doreenchua
IG: instagram.com/do.chua/
Artist Statement: My research interest overarches in the idea of self; the compromises and resistances of an
individual in respond to his environment and social expectations. My art practice reflects upon this human interconnectivity with predominantly the element of lines, from oil paint to scratch-art, often allowing the myriad
materials and processes to re-contextualize to form new narratives and interpretations.
Notes:

Artist ID: 1271
Artwork 1 Title: The Eagle, Mother Hen and The Little Chicks - VI
Artwork 1 Dimensions: 120cm h x 90cm w x 4cm d
Artwork 1 Medium: Oil on Canvas
Artwork 1 Commentary: ‘The Eagle, Mother Hen and The Little Chicks - VI’ is the story of the aggressor, the protector
and the vulnerable. A situation that is familiar in the world of globalisation and migration where individuals seeks to
survive, to protect and value. The roles by which are interchangeable upon changing circumstances, when cognitive
individuals are confronted by the question of identity and belonging.
Artwork 1 Image:

Artist ID: 1272
Artist Name: Biserka Petrovic
Website: www.biserkapetrovic.com
IG: https://www.instagram.com/biserkapetrovic
Artist Statement: Contrasts and illusions interest me in all possible forms, physical and spiritual, as perception does.
In series of works developed before “Illusionsâ€•(visible on www.biserkapetrovic.com) , I tried to express the idea
that our perception is holistic and depending on memories, by cutting the images in pieces, omitting some of them,
by making opening paintings which express the opposite thing when the spectator changes the point of view, etc.
After painting the the animation movie “Loving Vincentâ€•:
(https://www.imdb.com/title/tt3262342/?ref_=nv_sr_1?ref_=nv_sr_1) I was under strong impression of the
storytelling of the movie. As a result I tried to express the same idea from previous series through the paintings
which are connected in a story, as well as through the animation described on the previous page. “Illusionsâ€•
paintings series is my story about perception.
These paintings show 4 characters and my vision of their self-understanding after 2 decades; they talk about
perception, love and growing up, especially. I imagined the two men as the same one as young and as older, and the
same for the two women. They are practically observing (thinking about) themselves when they were young. In the
given order they form a story, but every painting separately is of course open to different interpretations. For this
series, I first developed the scenario, hired the theatric actors which acted under my direction, took the photographs
and then painted them.
I paint psychological states, inner struggles and emotions.
Notes:

Artist ID: 1272
Artwork 1 Title: Illusions, scene 1, take 3
Artwork 1 Dimensions: 100x120x2,5
Artwork 1 Medium: oil on canvas
Artwork 1 Commentary: Part of Illusions series, developed as a storyboard for the movie, which depict human self
perception, inner struggles, changing point of view, psychological states and emotions:)
Artwork 1 Image:

Artist ID: 1273
Artist Name: Francesco Pellerano
Website: https://www.francescopellerano.com
IG: https://www.instagram.com/langaddio/?hl=it
Artist Statement: Vi è un orizzonte immutabile tra la terra e il cielo, ma per ognuno di noi i frammenti di orizzonti
possono cambiare e dare nuove prospettive.
Notes:

Artist ID: 1273
Artwork 1 Title: Horizons
Artwork 1 Dimensions: 60 x 60
Artwork 1 Medium: olio su tela
Artwork 1 Commentary: Orizzonti paralleli
Artwork 1 Image:

Artist ID: 1274
Artist Name: Raen Barnsley
Website: www.raenbarnsley.com
IG: @raenbarnsley
Artist Statement: I am a multidisciplinary artist who produces visual representations of my dyslexia when faced with
sequential information. Creating physical manifestations of how I process written and verbal language, I use motifs,
signs, textures, and an alphabet of shapes that weave in and out a structure’s clasp. The shapes hint at broken and
suspended connections, existing as floating silhouettes that create both illusionary and real depth. The numerous
contrasting colours and textures are signifiers of the different streams of information that I am exposed to on a daily
basis.

I am influenced by the possibilities of contemporary imaging software and cartography’s subjective depictions of
space, and how these collectively have the ability to portray the workings of my dyslexic tendencies. Spanning print,
painting, collage, and sculpture, my works are produced in a similar method to the production of digital images;
using multiple layers, areas of indicated transparency, and highly saturated, screen-type colours. I align the virtual
with the non-virtual, with hand-produced work made with traditional techniques.
Notes:

Artist ID: 1274
Artwork 1 Title: Yellow Flop
Artwork 1 Dimensions: 22 x 18 x 5
Artwork 1 Medium: Wood, paper, acrylic paint, fabric, foam, and clay
Artwork 1 Commentary: This piece is a part of a series of sculptural wall reliefs that protrude into the viewers own
space. Its colourful, thick frame becomes part of the artwork, framing it yet also contributing to the contrasts of
highly-saturated colours. Yellow Flop includes recent experimentation with polymer clay, along with the testing of
false versus real shadows.
Artwork 1 Image:

Artist ID: 1281
Artist Name: Luke Wade
Website: www.lukewadearts.com
IG: @thegreycatsby
Artist Statement: I work primarily as a printmaker, and I am preoccupied with the notions of threat, failure and selfannihilation. This is likely borne of the anxieties of growing up in a media saturated society which feels itself
teetering on the brink of irrevocable change; with systems of control hopelessly antiquated and unable to respond to
this critical need for a change of course. Printmaking -particularly intaglio- provides a means for me to examine these
images at a slower pace, extracting their salience and hopefully allowing for conversations to take place without the
polemic which has so deeply entrenched and distanced the viewer.

Historically, it also feels fitting to be using an age old means of image reproduction and information dissemination
as an interrogative method. There is great satisfaction in scrutinizing and unpicking the endless threads presented to
us in this era of digital immediacy using a centuries-old toolset.
Notes:

Artist ID: 1281
Artwork 1 Title: Five Grand
Artwork 1 Dimensions: 127x70x0.1
Artwork 1 Medium: Drypoint etching
Artwork 1 Commentary: I begun this work shortly after witnessing the cremated shell of Grenfell Tower looming over
Latimer Road, two days after the disaster. It felt important to record this, to bear witness in some way. To use
drypoint felt the most sincere and direct means to achieve this, by meticulously scribing every detail and rendering it
in black ink. Capturing a sense of the scale of the building was quite important, as the image had been compressed
onto endless phonescreens, newpapers and television sets which felt trivial and untruthful.
The title was in response to an Evening Standard headline that estimated the saving made by the construction
company between fire resistant cladding and the cheaper material they opted for.
https://www.instagram.com/p/Bj_7Evlhsqw/
Artwork 1 Image:

Artist ID: 1282
Artist Name: Diana Rybakova
Website:
IG: instagram.com/_dia_moritz
Artist Statement: I am inspired by new technologies, fashion and mythology.

Combining the three components, I rethink the common historical archetypes and how they are transformed in the
near future.

Will new technologies become a different form of life?
What place will be allotted to nature?
What will change in the human understanding of yourself?

These questions interest me as an artist and philosopher. And I touch upon these topics in my artistic activity.
Notes:

Artist ID: 1282
Artwork 1 Title: GOD. FORM. THE MACHINE
Artwork 1 Dimensions: 8 0x 100 x 2 (without frame)
Artwork 1 Medium: Acrylic on canvas
Artwork 1 Commentary: Creating this work, I reflected on the triple nature.

This idea is in the title of the artwork:
«GOD» is the idea that sets the motion
«FORM» is the material embodiment
«THE MACHINE» is the mechanics that implements the movement of life.

The main tools - the image of a snake and an eagle: not only a symbol of wisdom and power, but also as a symbol of
human punishment. (Eve, Prometheus)
Artwork 1 Image:

Artist ID: 1282

Artist ID: 1283
Artist Name: Sabi North
Website:
IG:
Artist Statement: This painting is part of a larger exploration of text where word and image inhabit both physical and
conceptual space. I am interested in using text as form, with a hint of anarchic symbolism and humour.
Gratitude is so often overlooked and sometimes we have to force ourselves to focus on positives (without irony!).
Notes:

Artist ID: 1283
Artwork 1 Title: THANK YOU
Artwork 1 Dimensions: 152x101x5
Artwork 1 Medium: Acrylic and spray paint on canvas
Artwork 1 Commentary: Thank You' photographed at solo show at The Hostery, Norwich Cathedral, March 2019.
Artwork 1 Image:

Artist ID: 1286
Artist Name: Jordan Madlon
Website: www.jordanmadlon.com
IG: @jordan_madlon
Artist Statement: Since six years I have been working in a place between Painting and Sculptor throw the object I
made.
Those objects play with the exhibition's display, such as the layout in the exhibition place, the wall surfaces or the
context where they will be show.
However, the artwork that I propose witch named seing
[Zaing]08 it's an object who plays in some way with the autonomy of the art object. It is free from any king of
support and referred to abstract vocabulary painting in a three-dimensional way.

Those form, or sign is the occasion for me to explore construction of a more global artwork. The work slowly refer
two other form I did make, in the shape or the form process. The constant reference to painting, and the attempt to
reach a sculptural level with more subtlety who do not denied the work of surfaces.
Notes:

Artist ID: 1286
Artwork 1 Title: seing [zaing] 08
Artwork 1 Dimensions: 75x75x0,4 CM
Artwork 1 Medium: Gloss painting on Aluminium
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 1290
Artist Name: Karl Kolley
Website: www.karlkolley.com
IG: www.instagram.com/karlkolley/
Artist Statement: Divining possible metanarratives from the residual time loops of 20th century art and it’s multiple
modernisms provides significant inspiration on my refusal to give up on a desire for the future. In attempting to
subvert the control system of hegemonic structure, my artworks are often formulated in mimesis of the utopian
modernist grid but these schemata are imperfect revealing instabilities that suggest structural failures and
systematic glitches. Warped, corrupted and haunted by the spectres of ‘Modernism’ my artworks are eidolons as
much possessed by the spirit of universal geometry and harmonious proportions as by the chronologies of Europe's
revolutionary impulses. Although abstract these artworks are not just an articulation of ‘art for art’s sake’, they are
hyperstitional interventions suffused with the spirit in which they were created. Art privileges its maker with a
unique platform to circumvent the traditional obstacles that prevent communication between the structures of
social stratification. I consider my artworks to be silent weapons in a quiet war because I believe that art can be a
greater revolutionary force than politics; I am interested in the relationship between art and politics but I don’t make
political art, I make art politically.
Notes:

Artist ID: 1290
Artwork 1 Title: Drekqs
Artwork 1 Dimensions: 30 x 30 x 0.5 cm
Artwork 1 Medium: Acrylic and enamel spray paint on canvas mounted on plywood
Artwork 1 Commentary: sigil | ËˆsÉªdÊ’Éªl |

noun

An inscribed or painted symbol considered to have magical power. In modern usage a sigil refers to a symbolic
representation of the magician's desired outcome.
Artwork 1 Image:

Artist ID: 1298
Artist Name: Alessandro Baldoni
Website: www.alessandrobaldoni.it
IG: alessandrobaldoni_paintings
Artist Statement: STATEMENT
I paint to express things I cannot express in any other way. Words are sometimes not enough, and painting is my
way of confronting myself, of discussing.
In my artworks the aspiration to make the viewer feel directly involved, that they have experienced an idea, but one
that also suggests enough doubt to keep them engaged with the painting, isolated from the context so that they
notice particular details that invert the first vision, the initial sensation.
Common to all my work is the ambition to make each painting a safe place to take refuge in, to investigate the most
fragile of intimacies.
Currently, I am working with ink(oil also) on warped forexÂ to remind the image of the flyer . It becomes a metaphor
of reality ,where everything seems fast, with little attention to detail and forgotten quickly. In this context i hide
evoked figures, emotions, between colors.
Notes:

Artist ID: 1298
Artwork 1 Title: #Social
Artwork 1 Dimensions: 100 x 72
Artwork 1 Medium: Ink on warped PVC/Forex
Artwork 1 Commentary: This painting is attached to another panel of white Forex joined by a pushpin as if it were an
overlay of flyers, and on a wooden panel OSB,the one used for the fence of the construction sites . The latter acts as
a "frame" but, in reality, is an integral part of painting.
These barriers, in fact, prevent the vision of what is in construction stimulating the imagination.
#social is born from a reflection on the phenomenon of social networks seem now the preferred grandstand for
comparison but also a symptom of isolation and alienation from real life. In the work a exhortation to sociality, to
understanding; vision of diversity as aopportunities and not as an obstacle.The subject represented is a hypothetical
gallery of a center commercial where different people, of different ages, compare each other,Speak isolate
themselves, think, merge while maintaining their uniqueness and then sublimate into a unique thought, ideas,
represented by colored balloons hovering in the air.
Artwork 1 Image:

Artist ID: 1301
Artist Name: Henny Burnett
Website: https://www.axisweb.org/p/hennyburnett/
IG: @hennyburnett
Artist Statement: Henny Burnett is a mixed media artist whose work revolves around the small histories and stories
of a particular place or object and the way these stories interact with the outside world. Her current practice reflects
a fascination with both museums and the personal memorabilia we all gather, asking the audience to examine how
we view such artifacts today. The process of collecting, cataloguing, documenting and display are all key elements in
her working process. She works in a range of media that include casting, installation, collage, assemblage,
photograms, light-boxes, projections and sound. Her work explores impermanence and memory; is rooted in the
fabric of the home, yet presented in an historical context.
Notes:

Artist ID: 1301
Artwork 1 Title: Visual Field
Artwork 1 Dimensions: 24 x 32 x 3 cm
Artwork 1 Medium: graphite, pigment and dental plaster
Artwork 1 Commentary: "Visual field a small and intimate drawing that is made through a disciplined repetition of
tiny squares drawn on a dental plaster, referencing teeth," quote from Two Comments a talk by Dr Yonat NitzanGreen, artist-researcher, Young Gallery, Salisbury, 18.10.2019.
The drawing also references the visual field test used for detecting glaucoma.
Artwork 1 Image:

Artist ID: 1309
Artist Name: Mila Morton
Website: www.milamorton.com
IG: https://www.instagram.com/milamortonartist/
Artist Statement: My work is about patterns in the world around us, finding abstractions in the complex and
complexity in the apparently simple, and about repetition/universality and singularity/now.
Notes:

Artist ID: 1309
Artwork 1 Title: 076A2232.CR2
Artwork 1 Dimensions: 121 H x 91 W x 3 cm
Artwork 1 Medium: Oil on canvas
Artwork 1 Commentary: This series of works developed from a series of experiments with form and geometry - the
cumulative effect of many small changes in colour and orientation, the convergence of almost parallel lines, the
perception of space around a dense form, the interaction of curves and lines.

Experimenting with new techniques, an artist inevitably creates unexpected connections, allusions and implications
- some surprising, some so apparently logical as to be almost self-evident. In these works people have found many
things which were previously invisible to me. For example palm trees - the most evocative of plants, with its simple
form once multiplied creating incredibly complex patterns, and its multiplicity of allusions from the jungle to the
beach to the damp, rusting palm houses of the botanic gardens of Europe - or Malevich's figures of peasants and
peasant women. Maybe they were there, maybe they are there now, maybe they are not there.
Artwork 1 Image:

Artist ID: 1311
Artist Name: Anna Kenneally
Website: annakenneally.com
IG: annakenneallystudio
Artist Statement: My paintings are the contrast of light and dark, both in their making and in their subject. I would
describe my paintings as a flash of lightening within the darkest of nights. I am interested in paradoxical relationships
such as good and evil, love and hate, the ugliness within beauty and the complex workings between predator and
prey.

Corresponding directly to the mode of painting I use, relationships of colour are polar and dramatic. Areas of light
and dark are extreme; compositions aggressively spotlight the subject as if pulling them out from the darkness.

Art is an imperfect process, something born and highlighted through my paintings. My artwork showcases traces of
mistake and expression within the confines of figuration. Paint naturally strays beyond its assigned plane on the
canvas. Glazes, drips and bold gesture evoke powerful and visceral emotion, working back towards primitivism.
Unlearning the historical compositions and established systems of painting and unveiling the process by which the
art is born in its natural, unrefined state.

Reframing ugliness and pain into beautiful utopian scapes, I look at painting as an embodiment of feeling or
circumstance, whether this is a personal or collective experience. The characters inhabiting each painting tap into
cultural anxieties and uncertainties yet are distanced from reality through their dreamlike setting.
Notes:

Artist ID: 1311
Artwork 1 Title: Wylie trips on Mars
Artwork 1 Dimensions: 120x90x5cm
Artwork 1 Medium: Oil on canvas
Artwork 1 Commentary: Wylie trips on Mars shows a future world, in which figures are spliced onto an alien
landscape. Fragmented females on Mars are loosely painted, un-weaving the static format of photographic
collage.Traces of the familiar remain, as Wylie's paintings bleed through the construction of imagery, evoking the
impression from which they were originally painted. These primitive marks anchor the forms in the now, while
exposing the transient nature of artistic allusion.
Artwork 1 Image:

Artist ID: 1317
Artist Name: Pengpeng Wang
Website: www.wangpengpeng.net
IG: pengpeng.wang_
Artist Statement: Pengpeng Wang was born in 1991 in Heilongjiang, China. He trained in his country in Public Art
Design at the Beijing University of Chemical Technology, in Graphics, Design and Art Market at Southern Taiwan
University of Science and Technology and at Taiwan National Cheng Kung University. He subsequently studied Visual
Arts and New Expressive Languages at the Academy of Fine Arts in Florence and Italian Language and Culture at the
Dante Alighieri Society in Florence. He boasts numerous experiences in the world of contemporary art, such as
personal and collective exhibitions, participation in competitions and training stages.
Notes:

Artist ID: 1317
Artwork 1 Title: Moon-I
Artwork 1 Dimensions: 50x50cm
Artwork 1 Medium: Digital painting
Artwork 1 Commentary: It has become difficult nowadays to pay attention to the things that we are used to seeing
every day considering them discounted.
How many people, day or night, look up to the deep sky thinking about what is incredible and infinite around us?
How many reflect on our minimum size compared to everything that exists just outside our planet Earth? How many
observe with transport the shape and the pale light of the poetic Moon?
I don't know, I would really like to know, but few will honestly say their sincere thoughts and many will repeat
discounted words and speeches that only true poets can really do. Occasionally I reflect on the creations of Lucio
Fontana and Kengiro Azuma, on their concept of space, on what they wanted to tell us and that we have not yet
understood. Art is a difficult and lonely road that many people think they are going on making too much noise.
Pengpeng is a fine observer and his gaze does not escape many things. The Moon has been watching her for years
because she knows that her silent company has been and is a reassuring luminous presence, a nocturnal poetic
reference. He observed it, painted it and photographed it because he wanted to be close to her, in silence, exploring
its silvery formations from above, living it like a satiated navigator. Here they are, therefore, these works, these
severe works that speak to us with elegance of the shapes of his Moon, dreamed many times and created as he
wished for it: a silvery monochrome planet capable of simply bewitching our eye.
(The presentation of the work by the writer and artist Emanuele Gregolin)
Artwork 1 Image:

Artist ID: 1317

Artist ID: 1318
Artist Name: Sooun Kim
Website:
IG: @low_keykim
Artist Statement: Sooun Kim was born in Jeju Island, South Korea in 1989, and since 2010 he has been working on his
identity from his low-key surroundings. Through various materials, he has been showing the process of finding a
cultural identity and uniqueness as a Korean. His works were reconstructed based on his experiences, his family,
based on Korean historical events. On his recent work, the hip-hop music video shows Korea's contemporary hybrid
culture of transformed and reproduced cultures that have flowed into Korea from various countries whilst showing
the last symptoms of Yellow Fever in the fiction story.
Notes:
https://vimeo.com/358503686/184f305cc0

Artist ID: 1318
Artwork 1 Title: Yellow Fever (2019)
Artwork 1 Dimensions: 0.0092824074074
Artwork 1 Medium: Moving image (video)
Artwork 1 Commentary: https://vimeo.com/358503686/184f305cc0

Yellow Fever examines the historically precarious process of finding a cultural identity as a Korean. Above all, the
message is about the effects of sad historical events in Korea through “unconscious colonisationâ€• - represented by
the fever. The starting point of this work began with the question of how the hybridization of K-pop was formed as
Sooun Kim enjoyed K-pop from the 90s to the present. In addition, as K-pop has become globalized around the boy
band BTS, Yellow Fever also shows the process of finding the essence of a new hybrid identity granted to Korea.
Artwork 1 Image:

Artist ID: 1323
Artist Name: Marcy Petit
Website: www.marcypetit.com
IG: https://www.instagram.com/marcypetit/
Artist Statement: As a young mixed-media artist, I pursue a multidisciplinary plastic work. Videos, photographs,
performances, sound recordings, installations ... compose a multidisciplinary practice.
I believe that insights in art are supported by crossed- disciplinary practice. And I find that my work in one discipline
will influence my work in another one.

I made an important research about relational art, e.g. main topic of my final thesis. Today, I continue to explore
this notion within the conception of several new artworks. The devices I use seek to give voice to the “normalâ€• or
“seemingly ordinaryâ€• people.

My work has also undoubtedly been inspired by my upspring since I was raised up by my grandparents. From that
time, I developed a fascination for the old people, old stories, and old stuffs...

Thanks to one of my teacher, Bertrand Clavez, I also first developed a practice oriented to the “performing
actionâ€• during my time at Rennes University. This artistic medium represents an important part of my artistic
work by using my own body as a medium in my work and in performances.
I have therefore generated a series of works making a stance that is feminine and feminist.
Notes:

Artist ID: 1323
Artwork 1 Title: (IKB) Body print into landscape
Artwork 1 Dimensions: Dimensions variable
Artwork 1 Medium: Video, sculptures of mud and sound recordings
Artwork 1 Commentary: The video installation reflects on the trace of human body into landscape and organic
material. On it, Marcy Petit uses different part of her own body to imprint objects.

The piece is a reference to Yves Klein's work Anthropometry, in which the artist used naked women as ‘human
paintbrushes’, creating paintings that were results of elaborate performances in front of an audience. To Klein, the
female figure was the canon of human proportion, an anthropometric symbol that he described as "the most
concentrated expression of vital energy imaginable".

The same blue colour used by him (International Klein Blue IKB) is used by Marcy Petit as she becomes a human
paintbrush too.

However, this video is also a critic of Klein’s action. In contrast to his work, this project is performed without any
audience. By using her own body into a natural landscape and by leaving her imprint on natural objects, Marcy Petit
is empowering herself as her own model and her own paintbrush.

The result might then no longer relate to Klein's concept of "the ideal" but to a self feminine empowerment.

REALISED WITH THE SUPPORT OF AADK RESIDENCY PROGRAM - BLANCA, SPAIN
Artwork 1 Image:

Artist ID: 1323

Artist ID: 1325
Artist Name: Sarah Needham
Website: www.sarahneedhamartist.co.uk
IG: @sarahneedham1965
Artist Statement: The piece in this submission is part of my Making Decisions in the Dark collection. Imade this
collection of work using pigments which I have researched during the last 2-3 years. During this period I have
researched historical events and places that have had resonance with the now in these particularly turbulent times. I
have researched the pigments that were used by the very earliest people, in some ways asking the question of what
it means to be a human being. I have researched pigments used in Churches Mosques and Temples during the
middle ages, pigments holding questions about value, material and spiritual and power and its expression. I have
researched pigments traded during peace, and pigments grabbed through piracy and privateering. I have researched
the interplay of colonialism, bonded labour and slavery and pigment. And I have touched on the changes made
during the Industrial revolution. To my mind there is a way in which pigments in their materiality leave traces of our
human interconnectedness, trade, and exchange of ideas, across time and place. How we got here is important to
remember, in its duality: The tragedies as well as the beauties.

Each piece offers a space for the viewer to fall in and create their own connections. These pieces are about holding
our interconnectedness in a physical place and remembering, about getting a little lost, and at the same time a little
connected.
Notes:

Artist ID: 1325
Artwork 1 Title: Losing You From Over the Sea
Artwork 1 Dimensions: 91x91x5
Artwork 1 Medium: Hand mixed oil on canvas
Artwork 1 Commentary: Hand mixed oil using ochre and carbon black which are amongst the oldest pigments, used
since we have a record of human mark making in cave paintings and decorative objects, over laid with French
ultramarine, the industrial revolution's cheap replacement for the ancient pigment mineral ultramarine from lapis
lazuli which was traded along the silk route, now a route of refugee migration and jeopardy. I hand mix paints from
pigments, and use a brush to form layers of tone, an interplay between the intention of creating a space to fall into
and a conversation between the piece and my intent.
Artwork 1 Image:

Artist ID: 1333
Artist Name: Helen Waldburger
Website: www.helenwaldburger.com
IG: helenzoewaldburger
Artist Statement: In streams of consciousness, thoughts, dreams and aspirations come together to argue no
coherent central argument but taken in together form a mountain of testimony. Through developing narratives
around the ‘struggles of life’ within contemporary society, I offer visual autobiographies, which articulate internal
narratives and mental images of both personal experiences and those of others- real or imagined.
The image making process is inspired by the brains tendency to synthesis information. This results in a pictorial
language that in times feel incomplete reflecting the ephemeral nature of memories, dreams and thoughts.
Notes:

Artist ID: 1333
Artwork 1 Title: Girls, girls, girls
Artwork 1 Dimensions: 115x90x4 cm
Artwork 1 Medium: Watercolour and oil on cotton organdy
Artwork 1 Commentary: Inspired by a Sex and the City still of the protagonists watching a couple have sex. Their act
of voyeurism is in this instance replicated and their gaze now lies on the people standing in front of the work. My
girls give a shit- staring at you, examining you, thinking about you, imaging what you might do for a living or what
you think of their new haircut.
This painting is about caring, perhaps in instances caring too much.
Artwork 1 Image:

Artist ID: 1336
Artist Name: Elliot Jack Stew
Website: www.elliotjackstew.com
IG: @elliotjackstew
Artist Statement: The act of painting is very physical, there is something engaging about every action having a
definitive consequence. Every decision is a continuation of the last and all the mistakes and triumphs happened, and
have permanence. Drawing also encompasses this; the marks remain un-compromised and lay themselves bare.

My practice investigates the switch between the private and the public; how an individual’s unique personal
narrative can simultaneously occupy a space of a collective feeling and ownership - painting as an activity becomes a
way to embrace failure, contingency and unpredictability. Through this I present the possibility of both an exposed
awkwardness, yet intimacy with a viewer.
Being diagnosed as HIV positive at the age of 21 shaped who I am. I have since focussed on the issues around a HIV
positive existence, the weight of the situation has allowed my practise to challenge my position as an artist
surrounded by the social stigma concerning HIV.
I use painting as a vessel to discuss the sentimentality and impracticality of life, my paintings are a narration of the
world we live in and how we alter as we travel along - diaristic in nature my practise becomes a tool for selfreflection. I collect images and through combining these collected images with painting I am able to re-invent their
narratives and allow these images to challenge the mythology surrounding contemporary HIV and question our
understanding of sickness.
Notes:

Artist ID: 1336
Artwork 1 Title: Keep your hands off my Dads mackerel
Artwork 1 Dimensions: 65x95x5cm
Artwork 1 Medium: Oil Pastel and Soft Pastel on Canvas
Artwork 1 Commentary: I broke the news of my HIV contraction to my parents whilst my father (who paints in his
spare time) was experimenting with a series of mackerel paintings. I was also working part time in a Fish and chip
shop, therefore HIV and Fish for me have become inexplicably linked. The boxed in face is my own vacantly looking
for an escape route from this conversation.
Artwork 1 Image:

Artist ID: 1353
Artist Name: Norman Mathieson
Website:
IG:
Artist Statement: My world is a very simple place, well it seems so when I compare it to the complications felt my
others. When I look at my artwork I want to contemplate its uncomplicated simplicity but not to the point where all
the elements have been paired down to the basic minimal. Its important to retain the elements that I feel represent
the episode that I want to depict. I’m searching for a way to represent the beautiful moments and memories that
touch my heart when I am surrounded by my world.
Working from drawings and print outs on photoshop I paint onto stretched water colour paper with water colour
and gouache. Building up layers of paint from rough broad applications of complimentary colour to more detailed
painting of specific areas of significance. I am very concerned with the construction of the composition. I look at
ways in which to integrate the various relevant elements. A car, flying birds, running dogs. Its a balancing act
between the volume colour and shape of the objects and the space that these objects inhabit in the painting.

The use of colour and the method of painting are my other concerns. The application of paint is very quick drying
which allows me to build up layers to create depth and volume. Adding light colours to dark areas and vice versa
adds volume.
Notes:

Artist ID: 1353
Artwork 1 Title: Rainy Season Walk
Artwork 1 Dimensions: 80 x 116 cm
Artwork 1 Medium: Water colour and gouache on paper
Artwork 1 Commentary: I enjoyed the simplicity of the scene and tried to capture the evocative smell that is
experienced after a downpour during the rainy season.
Artwork 1 Image:

Artist ID: 1356
Artist Name: Sarah Jackson
Website: www.jacksonadyoung.co.uk
IG: jacksonandyoungltd
Artist Statement: As a collage artist living in rural Britain I take aspects of my every day life and travels around the
world to inspire my artwork.

Paper is a form which often holds juvenile connotations. I enjoy watching peoples reactions as they take time to
discover how the artwork is created and often debate it's medium between themselves. It sparks conversation,
intrigue and frequently a desire to create their own collage masterpiece!

Perspective and light are the two most important elements in my work. I love to immerse the viewer into the scene
and especially with my large scale pieces really evoke the senses of sound and temperature in the colour palette and
hints of the environment to make an all encompassing experience.
Notes:

Artist ID: 1356
Artwork 1 Title: Paradise
Artwork 1 Dimensions: 123x72
Artwork 1 Medium: Collage and acrylic
Artwork 1 Commentary: Paradise takes you on a journey through the exotic leafy undergrowth to a world full of bird
song and summer heat.
Artwork 1 Image:

Artist ID: 1365
Artist Name: Neeq Serene
Website: http://www.neeqserene.com
IG: http://www.instagram.com/neeqs
Artist Statement: Neeq has always been intrigued by the ever-changing and obscure philosophy of existence, which
has been her inspiration as a song-writer and lyricist. Through the medium of photography, this curiosity extended
to the physical form; the unique features and idiosyncrasies that make human beings living, breathing artworks in
themselves.

Neeq explores the plethora of abstract emotions that are undeniable to the human experience, from the
perspective of endurists, escapists and anarchists in the modern world. She strives to unveil masks beneath masks to
reveal a deeply connected species, united by a sense of universal consciousness.

Currently, Neeq is pursuing various art and documentary photography projects, around themes of subculture,
identity and the effects of socio-economic division. Proposals to collaborate on humanitarian projects are
particularly welcomed.
Notes:

Artist ID: 1365
Artwork 1 Title: Irrepressible
Artwork 1 Dimensions: 6016 x 4016
Artwork 1 Medium: Photography
Artwork 1 Commentary: Themes of Subculture, London 2017
Featuring boxer and barber, Jake Lewis-Hurn
Artwork 1 Image:

Artist ID: 1366
Artist Name: Fée Brandt
Website: https://www.instagram.com/miss.lynxx/
IG: https://www.instagram.com/feee_fee_y/
Artist Statement: Fée Brandt, born in a multi-cultured artistic family, is an outstanding young artist.

She is a German citizen, who spent her childhood in France, raised and educated under a Chinese background and
started her university in America since 2018. Her mixture cultures have always inspired her and raise her interest in
the context of art.

Ever since she can hold a pencil, she started to do Art. She learned Dramatic Arts at Shanghai Theatre Academy and
is currently studying Integrated Design in Parsons School of Design. Her creativity evolves into illustrations,
installations, animations, films and performing art pieces. She’s very skilled in merging storytelling with design.

Her artworks have been exhibited and collected by Shanghai Planetarium, The New School, MOCA Modern Art
Museum, East and West Cutting-Edge Printing Art Exhibition in Italy, Shanghai Children’s Museum, Shanghai
International Art Festival, Shanghai Museum of Animation, National Contest of Data Art, Shanghai NO.1 Fine Art
Museum and so on.
Notes:

Artist ID: 1366
Artwork 1 Title: My Moving Boxes (æˆ‘æ•¬å®¶çš„ç®±åï¼‰
Artwork 1 Dimensions: 27.94 X 21.59
Artwork 1 Medium: Digital Collage Series
Artwork 1 Commentary: My Moving Boxes

Throughout my 19-year life so far, I moved from cities to cities, countries to countries. Packed too many moving
boxes but still struggle over what to store in them.Â

The art series“My Moving Boxesâ€• takes that struggle to simulate the process ofÂ identity search. As one with
many cultural identities, what do I keep and what do I leave behind, after all that, where am I taking them to?Â

Â Leaving home to America for education and a new life, I found a place that somehow reminds me of my mixed
cultural originâ€”New York Chinatownâ€”typical, but the random organization of random things in that space recalls
part of what I’ve kept during my identity search.

Â To build the art series “My Moving Boxesâ€•, I run around in Chinatown and capture snapshots unsystematically; I
crop out all these components from each snapshot, blurry and pixellated, but also ambiguous, inconspicuous and
expressive. Just like a nondirective path of identity search. I puzzle them together into a whimsical space to look into
and maybe spend a day, all inside my moving boxes.

These are boxes of securityâ€”where things are nicely stored and the box is always open to diving in for an
unconscious adventure in a self-constructed cultural metropolis. I peek into these moving boxes, searching clues of
identity through culture, just to ensure I am who I am.
Artwork 1 Image:

Artist ID: 1366

Artist ID: 1367
Artist Name: Ana Pacheco
Website: https://www.habitoprints.com/
IG: https://www.instagram.com/habito_prints/?hl=en
Artist Statement: When exploring various printmaking techniques - woodcut, drypoint or block and relief print, - I
bring into the process my architecture background and imaginary approach: how I perceive and understand
architecture, space and dimension.

The void and the mass; transparencies and juxtapositions; geometries and compositions; movement and stability;
colour and monochrome. Interactions and symbioses are parallel, and sometimes dichotomous, aspects of our
experience whilst exploring a city, a building, a space, a wall, a dimension. A print.

The plates I make and prepare as templates for the various layers of my prints are deeply geometric relationships,
which are a result of a set of influences of various experiences and encounters. They express particular urban
moments in cities, with all its layers and complexities, merged with punctuations of art works, specially from Anni ad
Josef Albers.

The result is, most of the times, a rather complex set of prints which present and draw a parallel on the way I
discern a city: it is never obvious nor are clear the layers that compose it - yet observation and a, somehow, distilling
process brings the understanding on how the various layers are essential to the clarity of the various components.

In 2018, habitoprints Â© was established, a brand that comprises a selection of works exploring the synergy
between architecture and printmaking. These works have been recently exhibited and selected to be part of 251st
Summer Exhibition - Royal Academy of Arts (London, UK); shortlisted and exhibited at the Print International
Competition - Ty Pawb (Wales, UK) and smaller exhibitions in London and Lisbon.
Notes:

Artist ID: 1367
Artwork 1 Title: Refuge I, II, III Series
Artwork 1 Dimensions: 40x80x0
Artwork 1 Medium: Block and relief print, printmaking
Artwork 1 Commentary: Refuge (I, II, III) Series

Refuge series is juxtaposition of various relief and block plates, printed with water based inks on Zerkall Paper 150g.

Refuge Series meanders on the complexities of urban relationships within the cities and the safe havens one
sometimes is able to connect with. Bold colors are combined with grey in a simultaneous expression of the contrast
and balance. Sharp angles are expressive in an allusion of dramatic shadows on buildings, bringing textures and
colors to an incredible expressive moment.
Artwork 1 Image:

Artist ID: 1368
Artist Name: Tobias Gambaro
Website: http://www.gambaro.photography
IG: https://www.instagram.com/gambaro.photography/
Artist Statement: Tobias Gambaro, photographer, visual artist, media consultant. Lives and works in Zug/Switzerland
and Iraklion/Greece.
Born in 1965 in Hamburg/Germany. Childhood in Kenya. Studied architecture in Vienna/Austria.
Early photographic section lines - the father lets him participate soon to your own photo reportage work and the
preparation of the photo processing lab. However, out of this youg years imprint he developed his very own point of
view in the photographic documentation of his environment.
The approach and the confrontation with humans, whom he perceives and scans, remains important motivation.
Formal and structural images form another major focus of his photographic works. They also reflect the recovered
vision as an former architect and designer.
Exhibitions inter alia, in Austria, Germany, China, South Korea, Netherland, Italy
Notes:

Artist ID: 1368
Artwork 1 Title: You Man dissolve
Artwork 1 Dimensions: 110 x 110 x 110cm
Artwork 1 Medium: Silk Chiffon, 9 Prints, 110x110cm, Beech Cassette Frames
Artwork 1 Commentary: The perception of man, the perception of our counterpart constantly changes. Today, more
than ever, it is characterized by a superficial assessment. A deeper approach with the other often only takes place in
fragments. The complex, multi- layered essence of man dissolves in this perception.
Nine layers of fine silk take the image of a human, becoming identifiable in its depth in a direct frontal confrontation
with this sculpture. If the observer moves out of the central observation axis and around the portrait, the latter
dissolves into translucent planes, which have only a restricted view of the figure.
Silk, monochrome printed, with dissolved out layers of a portrait, clamped in a wooden frame, freely hung above
the ground, form a cube with an edge lenght of about 1.10 m. Translucently photography disintegrates and
emancipate from its one-dimensionality into a multi-layered spatiality.
Artwork 1 Image:

Artist ID: 1370
Artist Name: Cezary Tomaszewski
Website:
IG: https://www.instagram.com/cezary.tomaszewski/
Artist Statement:
Notes:

Artist ID: 1370
Artwork 1 Title: Table
Artwork 1 Dimensions: 116x100x5
Artwork 1 Medium: photography
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 1371
Artist Name: Nicola Wilson
Website:
IG:
Artist Statement: My personal practice is the exploration of memory within objects and our personal environment,
why we need all these ‘things’ and the relevance of the hierarchy of needs.
This year I have several areas of interest, memory within objects, materials and the environments in which they are
found. Certain materials, for example fabric, glass, wood and plaster produce an enjoyable instinctive, emotional
response in me. They can all embrace, envelop and surround us. Fabric for example can be woven, its tactile and
warm to the touch. It can be transparent, opaque and can be cut and manipulated.
The principal context and ideas to support my work has focused on materiality, identity, memory, environment,
home as well as status. I have investigated work by Hannah Scott, Michael Landy, Do Hu Soh and read about the
philosophy of Wabi Sabi. I have drawn on my personal experience of bereavement.
I have been making sculpture and three-dimensional pieces of work using a variety of materials in an aesthetically
pleasing combination. They are visually intriguing and explores memory within objects and our environment. I have
used traditional crafts and building techniques and handmade three-dimensional environments all investigating
scale in the form of models, maquettes, dioramas and installation. I am exploring their relationship and materiality
bringing together different objects either physical building materials from our ‘house build’, art materials, objects
from the home, toys and domestic items including bric-a-brac. I have been investigating the relationship within a
different context using a time lapse camera to demonstrate different ways of working and recording investigation
and play.
Notes:

Artist ID: 1371
Artwork 1 Title: The Physiology of possessions
Artwork 1 Dimensions: 90cmx90cmx20cm
Artwork 1 Medium: mixed. Plaster, wood, foam board, wire and found objects
Artwork 1 Commentary: This is a photo of a section of my work. I am thinking about the arrangement of the objects.
Dodiya arranges them in glass cabinets that resemble museum showcases. Landy takes them individually and
deconstructed them. Scott categorises them and creates lists, written by hand on brown paper inherited from her
father. The way in which I process/ display my objects are crucial. It answers my second research question. I have
made dioramas by displaying them in an orderly manner. I want to develop this but cramming more pieces in to give
an overwhelming feeling. A feast for the eyes. I also want to make large sculpture with the pallets but arranging the
objects in a haphazard way as if thrown in. (discarded objects/junk).
Artwork 1 Image:

Artist ID: 1372
Artist Name: Draca Wilford
Website: https://darkartistdracawilford.tumblr.com/
IG: dwilford_art
Artist Statement: I am a visionary painter working with mostly surreal and abstract themes. My art is sometimes
produced automatically and other times the images present themselves to me. The themes of my art are loosely
based around my struggles with OCD and psychosis. I work mainly with oils and acrylic paints.
Notes:

Artist ID: 1372
Artwork 1 Title: The Human Totem
Artwork 1 Dimensions: 50.5x40.5x0.3
Artwork 1 Medium: Oil Paint on Canvas Board
Artwork 1 Commentary: Oil painting on canvas board.
This piece was a visionary piece that came to me as I closed my eyes.
Artwork 1 Image:

Artist ID: 1373
Artist Name: Lufeianna Wang
Website:
IG:
Artist Statement: My personal life for the past decade has been dominated by the decision to begin a family, whilst
my creativity on a professional level has been dominated by parental expectations.

These experiences have given me a duality of content and discontentment. I find both gratefulness and happiness in
being able to support my family as well as start my own, but it has left me asking questions about my life's purpose
and my identity as an individual.

Art is my method of choice for approaching this duality. My work is the physical realisation of streams of conscious
thought and subconscious idea. Structure and shape, aesthetic and beauty, idea and identity all manifest themselves
without conceptual consideration, instead acting as a means of self-interrogation. As an artist I am looking to explore
the self and the ego through form; an external discovery of the internal self.
Notes:

Artist ID: 1373
Artwork 1 Title: Stream of Consciousness
Artwork 1 Dimensions: 122x165x105
Artwork 1 Medium: Aluminium mesh
Artwork 1 Commentary: This piece is a manifestation of my consciousness into physical reality. I did not begin with a
predefined form, material or structure in mind; rather the artwork continued to take shape, evolve and re-shape
during its creation. As such the work is as much a discovery of self as it is of form.

Within this stream of consciousness I am drawn deeper into a series of contrasts, each more subtle than the last.
The material itself is both rigid yet malleable, soft yet sharp. Protrusions vary in size and shape. A complex array of
solidity and space, reflection and shadow, creates an illusion of movement in and air of translucency. In every
viewing a new contrast is realised.
Artwork 1 Image:

Artist ID: 1374
Artist Name: Giorgia Petrone
Website: www.giorgiapetroneart.com
IG: giorgiapetrone.art
Artist Statement: Giorgia Petrone is a young artist based in Florence. She strives to create beauty through art using a
figurative language.
“My training in figurative art and its focus in drawing led to growing appreciation for classical art. I aspire to keep
growing artistically with every new project, as the expression of beauty through the visual arts is a never-ending field
of knowledge and experimentation. I aim to deep and expand my understanding of the qualities that painting and
sculpture can offer. Following this desire, I am working to adquire skills and techniques in different fields to improve
my artwork.

I see the human form as an endless source an inspiration. I aspire to explore its complexity in order to communicate
ideas and emotions. Using the human figure, with its different elements of solidity and movement given by its
anatomy, and playing with volumes and shapes, the artist can create meaningful works of art.

The goal of my artistic research is purely easthetic, and its not necessarily linked to the transmition of a specific
message, as I personally believe that artwork is experienced in different ways depending on the education and
cultural circunstances of the viewer. This makes me aware that my artwork will never be experienced in an univocal
way, and each viewer will have a personal reaction to it, nonetheless, I hope that our common humanity will make
possible the transmition of the beauty I aspire to explore with my artwork"
Notes:

Artist ID: 1374
Artwork 1 Title: Medusa
Artwork 1 Dimensions: 78x52x48
Artwork 1 Medium: Plaster
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 1375
Artist Name: Izabela Kowalczyk
Website: www.izabelakowalczyk.com
IG: https://www.instagram.com/izabelakowalczyk_artiste
Artist Statement: My work oscillates between two areas in parallel: the traditional painting on a flat support and the
volume.
The relationship between the plane form and the volume is very important. It results from an intuitive need to
experience space.

In the series Reliefs I take up the question of opening a flat image's limits to other dimensions.
It is a painting compositions that I transform into volumes. There is a common place between flat images and spatial
forms, such as Eduardo Chillida's Gravitations - a work halfway between painting and sculpture.

In the Reliefs realized between 2012 - 2016 I first replaced the paper or canvas of my paintings by a tiny wood
board. Next, I literally deepened the dissociation of the background and the form of my images, cutting out the form
from the background and hanging it a few centimeters from the wall.
The forms hover on the wall which in turn becomes the new background.

In the recent Reliefs, thanks to an optic illusion effect its cut form refers to a fully volumetric object seen in
perspective, while actually it is planar. The traditional linear perspective slightly distorted causes a visual game
questioning the spectator about his perception.

The connection in my search of these two types of work, in two and three dimensions; results from a questioning of
the nature of space, strange, and difficult to locate between physical and mental space.
Notes:

Artist ID: 1375
Artwork 1 Title: Relief 22
Artwork 1 Dimensions: 51 x 40 x 1,5 cm
Artwork 1 Medium: wood, acrylic paint
Artwork 1 Commentary: A work between painting and sculpture, composed with two pieces of about 20 x 40 x 1,5
cm each, hanging directly on the wall.
4 nails or small screws needed.
Artwork 1 Image:

Artist ID: 1376
Artist Name: Kim Karanikolaou
Website:
IG: Kimkaranikolaou_fibreartist
Artist Statement: I am a fibre artist. I commission dog portraits which I create using the dog’s own hair. I also do
portraits with wool.
Notes:

Artist ID: 1376
Artwork 1 Title: ‘Benji’
Artwork 1 Dimensions: 26x20
Artwork 1 Medium: Fibre - dog hair and wool
Artwork 1 Commentary: Portrait of dog created almost entirely in the dog’s own hair. Eyes and nose are wool.
Artwork 1 Image:

Artist ID: 1378
Artist Name: Henny Woods
Website:
IG:
Artist Statement:
Notes:
https://www.youtube.com/watch?v=-YjunFH_ixE&t=385s

Artist ID: 1378
Artwork 1 Title: Video Art for Insomniacs
Artwork 1 Dimensions: 9X16
Artwork 1 Medium: Video Art
Artwork 1 Commentary: https://www.youtube.com/watch?v=-YjunFH_ixE&t=385s

I wanted to use video art to guide people suffering with sleeplessness to an anxiety free night. There are different
stages in the video. The first represents lying in bed unable to relax the mind. Then the emotions kick in knowing you
can’t fall asleep. Then there’s Luigi’s Overnight Car Park which is a children’s book which can be interpreted as a way
of dealing with sleeplessness. Insomnia can make you feel very lonely as it can seem like you are the only one awake
in the world but Luigi holds a gathering for all the cars that are still awake, creating a sense of community among the
cars. The shots of the garden at night is about accepting that you are awake and not forcing yourself to fall asleep as
this never works anyway. The two circles visually represent the idea of soul fragmentation. Insomnia can often be
caused by a ‘tug of war’ between two parts of yourself wanting different things. The coming together of the circles
represents acknowledging each part of my mind’s desires. The following sequences involve a spiritual dream space
in-between sleep and awake where I finally drift off into sleep at the end.
Artwork 1 Image:

Artist ID: 1378

Artist ID: 1380
Artist Name: Stephanie White
Website: https://www.stephaniewhitedesign.com/
IG: https://www.instagram.com/stephanie_white_art/
Artist Statement: Stephanie White is a New York City based designer, illustrator, and muralist digging for humorous
and meaningful ways to solve visual problems with painting and sculpture.
Notes:

Artist ID: 1380
Artwork 1 Title: Stuffed
Artwork 1 Dimensions: 31X26X23cm
Artwork 1 Medium: White Stoneware, Glass, Plastic, White
Artwork 1 Commentary: One million seabirds die every year due to plastic ingestion. A staggering statistic; however,
it wasn't until I witnessed alarming photographs of albatross bodies, full of plastic bottle caps, toys, and other bitesized bits of plastic that I realized the magnitude our impact has on these animals. I asked myself, " how would I feel
if I knew one of those bottle caps was mine?"

"Stuffed" is an albatross, one of the most affected seabird species, comprised of four pieces of white stoneware
balancing on a glass vase without the use of adhesive or supports. This symbolizes the fragility of life and the balance
required to sustain it. The albatross's exaggerated gesture signifies its desperation for nourishment despite being
engorged with plastic. Although the gesture and the vibrant colors are whimsical, they highlight the demand for
educated consumers and manufacturing reform. Large scale change is often daunting, but at the very least, we can
be more cognizant of our relationship with plastic.
Artwork 1 Image:

Artist ID: 1383
Artist Name: Giuseppina Bacci
Website: www.adrenalinaproject.com/artista/3457/giuseppina-bacci
IG: bacci_giuseppina
Artist Statement:
Notes:

Artist ID: 1383
Artwork 1 Title: "blu vertigo"
Artwork 1 Dimensions: cm50x60
Artwork 1 Medium: olio su tela
Artwork 1 Commentary: E' rappresentata la sensazione di vertigine , una intensa sensazione di movimento rotatorio
e una distorsione della percezione sensoriale dell'individuo. Tale distorsione influisce sul movimento della persona
dandogli un'errata percezione del movimento del corpo o dello spazio circostante
Artwork 1 Image:

Artist ID: 1393
Artist Name: Sylvester Zagato
Website:
IG: mak.a.r.t
Artist Statement: MAK is a young artist from the city of Geneva in Switzerland. Trained as a horticulturist, plants
have been his greatest passion since he was very young.

Born in 1997, Mak is an artist growing up apart from the others. Living in his own world, plants are an integral part
of his life, they are his fellow travellers, his friends. This passion so different and misunderstood by others in our
society saddens him enormously. It is very rare for a person to realize how important nature is, even more than that,
vital to MAK. Yet it is nature that is the essence of human life on this earth and provides us with everything we need.
As he grows up, he realizes that the city is suffocating him more and more, and that the people around him have
little interest in what makes him vibrate. Moreover, he notices this crucial lack of nature in the urban space, both
outside and inside.
Other details disturb him, such as the lack of colour, life and emotion in the street.

Childhood memories, consumer society, social functions, brands and other information and knowledge present in
each of us are a source of inspiration for MAK. It is from all of this that he feeds himself and give birth to his
creations.
Those little things that the masses don't see, and yet are so important and perceptible to everyone.
Notes:

Artist ID: 1393
Artwork 1 Title: A gift from nature
Artwork 1 Dimensions: approx. 15 x 20 x 10 cm
Artwork 1 Medium: Resin and spray paint
Artwork 1 Commentary: For MAK the hand is a paradox. It is the representation of good and evil.
It is also a bridge from thoughts to actions, from the spiritual world to the physical world.

A hand can take everything, just as it can give everything.
It is with them that we say hello, that we say goodbye, with which we make a handshake. It is also with them that
we can save a life or decide to take a life.
MAK has made the choice to offer you life, it is a hand extended for a better world. A more beautiful world, more
colourful and alive, made for everyone and where the earth has her place. This extended hand is for you, but also for
all the other people who will find themselves in front of this workpiece.

And so, are you ready to accept it?
Artwork 1 Image:

Artist ID: 1393

Artist ID: 1397
Artist Name: Ione Milne
Website: ionemilne.co.uk
IG: https://www.instagram.com/ionemilneart/
Artist Statement: I create large-scale paintings using both acrylic and oil and combine layers of painted textures with
everyday objects to create abstract still lifes.
My work focuses on my response to an environment, trying to recreate and convey the feeling of being there for the
work's audience. I enjoy reconstructing the world through an on-going process of collage, creating paintings in my
studio from a collection of photos, videos, audio recordings and small sketches made on location. With a background
in both Fine Art and Scenery, colour and texture play a huge part in my understanding and appreciation of an
environment, therefore the works I create are awash with vivid colours and layers of texture.
My work has been displayed previously in exhibitions such as 'Tribus' Group Show in Shoreditch, 'Mixed Vegetables’
Show at The Menier Gallery, the 'National Students Art Exhibition' at the Mall Galleries and in a one week residency
in Hamburg resulting in a group exhibition titled 'Carapace' at HBFK. I also had the opportunity to be part of an
experimental art installation titled ‘Motionless Traveller’ which was an interactive virtual exhibition and
performance, connecting a warehouse space in Dover with the Gallerie Synesthesie in Paris and Projection in Le
Harve.
I am constantly striving to find a way to recreate the feeling of a moment in time through my work. I want the works
to speak of both the process, the architecture and to recall everyday objects and environments to introduce
individual points of interest and understanding.
Notes:

Artist ID: 1397
Artwork 1 Title: Colours of Mexico
Artwork 1 Dimensions: 3 x (60cm x 60cm)
Artwork 1 Medium: Acrylic and Glaze on Canvas
Artwork 1 Commentary: This piece titled ‘Colours of Mexico’ was made after a month traveling around this
incredible country. I was blown away by the massive stretches of open mountain ranges covered in lush green
vegetation, the tightly packed and dramatically colourful homes and cities and the incredible historic monuments.
Artwork 1 Image:

Artist ID: 1403
Artist Name: Roanne O'Donnell
Website: https://www.roanneodonnell.es/
IG: https://www.instagram.com/roanneodonnellartist/
Artist Statement: I am a process painter, currently working in Scotland on the series of paintings and drawings,
'Surface Work'.Â

The subject of my work is process, limitation, restriction and repetition. Restricting myÂ materials and with a strict,
mark-making action, I deliberately control the painfully slow progression of the surfaces.Â It is aÂ twenty year
investigation.

The mark is a horizontal line. The most direct I know.
The substrate is paper.
Binders are limited toÂ oil and cold wax.
Materials are restricted toÂ ivory black pigment, graphite and charcoal.
The physical process is the monotonous repetitive movement of mark-making by bending over paper, laid flat, and
drawing the line, burnishing or moving my paint mixtures across the surface over and over, again and again.
TheÂ concept is gemination:Â â€•No man ever steps in the same river twice, for it's not the same river and he's not
the sameÂ man.â€•Â Heraclitus of Ephesus.
Notes:

Artist ID: 1403
Artwork 1 Title: Surface Work 2
Artwork 1 Dimensions: 175X102
Artwork 1 Medium: Oil, cold wax and graphite on paper
Artwork 1 Commentary: As a process painter, I rarely make public reference to my private influences, nor do I think
of them as particularly relevant in contemporary process art, but after twenty years of investigation, I decided to
acknowledge what is always with me; the coal miners in my family working underground.

Therefore, the latest series in the progression, which I began in 2017, first installed in a derelict building yard in
Southern Spain, is an homage to the manual labour of these men, who repeated their laborious, monotonous,
restricted movements digging in the confined space and darkness of the deepest coal mine in Scotland, The
Glencraig Colliery, at 610 metres below ground.

This series is a response to the tradition among coal miners in Fife where my family worked. After each shift, the
miners were brought up from “the pitâ€• covered in coal dust. Their wife or children would wash them in a tin bath,
scrubbing their bodies clean except for their spine. There, black dust was burnished into their skin and after time
became permanent. They believed it made their back stronger. White shirts, black jackets, Sunday Best clothes
covering dark paintings.
Artwork 1 Image:

Artist ID: 1403

Artist ID: 1415
Artist Name: Mila Pierce
Website: www.milapierce.com
IG: milapierce.art
Artist Statement: My art is an extension of me, a door to my thoughts and inner word
Notes:

Artist ID: 1415
Artwork 1 Title: Mind Labyrinth
Artwork 1 Dimensions: D x 110cm
Artwork 1 Medium: mixed media, acrylic, The Times newspaper, wood panel , polymer ceramic
Artwork 1 Commentary: I felt the need to create this artwork in response to an increasingly intolerant society. My
submission is most fully experienced by observing it from various angles, just as we should look at society's issues
from different viewpoints and never lose touch with our humanity. This artwork incorporates content from The
Times of London newspaper on gender inequality and the inhumane treatment of refugee children.
Artwork 1 Image:

Artist ID: 1416
Artist Name: Aimee Del Valle
Website: http://www.aimeedelvalle.com
IG: https://www.instagram.com/aimee_dv_art/
Artist Statement: I spent much of my younger life involved in dance and theatre, an industry with which I travelled
extensively and encountered a diversity of cultures. Parallel to this I was an avid painter and drawer ever since I was
a young child; "play" to me usually meant sketching people, especially dancers, the two worlds ran alongside each
other perfectly. As an adult I have lived in the UK, the Netherlands, the USA, Guatemala and France, the diversity of
cultures I have experienced along the way
have left me with a huge interest in people. Settling into other cultures has sensitised me to peoples characters, and
my varied encounters and experiences all have an influence on my work, My paintings are therefore inspired by
people around the world, their thoughts and emotions, and all things living. Life is always the key element of my
paintings and each work conveys a moment in time, a feeling, an emotion.

I paint exclusively in watercolour and work in a comparatively loose and liberal technique with which I allow the
paint to create its own rhythms and imperfections, reminiscent of real life. I enjoy playing with bold, strong colours
and lines and often prefer to leave lines raw rather than smoothing and blending.
Notes:

Artist ID: 1416
Artwork 1 Title: Erbore
Artwork 1 Dimensions: 58 x 45
Artwork 1 Medium: Watercolour
Artwork 1 Commentary: A portrayal of a young girl from the Erbore tribe in Ethiopia. The vibrant colours and lines
reflect the Erbore's use of dance and song to eliminate bad energy.
Artwork 1 Image:

Artist ID: 1417
Artist Name: Rebecca Swindell
Website: Rebeccaswindellart.com
IG: Rebeccaswindell_art
Artist Statement: My work describes and documents narratives and stories behind everyday objects.
Notes:

Artist ID: 1417
Artwork 1 Title: Found fisherman’s glove
Artwork 1 Dimensions: 25 cm x 7 cm
Artwork 1 Medium: White pen on glove
Artwork 1 Commentary: Found fisherman’s glove from Newlyn harbour
Artwork 1 Image:

Artist ID: 1418
Artist Name: Lily Rigby
Website: www.lilyrigby.com
IG: https://www.instagram.com/lily_rigby/
Artist Statement: “I feel most myself when I am in my studio painting. I love how the time disappears when I paint. I
think my paintings come from the subconscious part of me, all my experiences, emotions and even experiences I had
forgotten about, all seem to come out and onto the canvas. I feel like I understand myself and know myself better
after painting and I always have more headspace after this too.

I love how painting is so instantâ€¦ the marks are there on the canvas before you can judge them or change them.

Sometimes I create paintings really quickly, other times I can spend months and months on a painting - I find these
paintings have a different feeling when I look at them.

I started painting with oil paint a few years ago and I have fallen in love with it. I love the way the colours have a
depth to them and how you can change the paint so much - it can become really watery and transparent as well as
strong. I find I am learning all the time about paint and the limitless things it can do.â€•

Her paintings exist somewhere in the space between abstract and figurative. They are rendered with sensitivity and
emotion, to produce pieces that are alive, vital and dramatic.

The finished works are exciting to own, inspiring and also challenging, tapping into the emotions of the viewer,
connecting the drama of the landscape with the drama of life, connecting the emotional journey of the artist with
that of the viewer. They are mysterious and beautiful.
Notes:

Artist ID: 1418
Artwork 1 Title: Peaceful in the deep
Artwork 1 Dimensions: 100x100cm
Artwork 1 Medium: Oil paint and spray paint on canvas
Artwork 1 Commentary: Peaceful in the deep.
This painting formed slowly over a few months. I find when I paint I go through all sorts of emotions and I put all of
these on the canvas. I remember I felt very free when I created this piece and it was the first time I used spray paint
in my work too... it was a complete experiment and I had no idea how it was going to react with the oil paint.
I began working on a body of work all about water in April, I had a solo show at ONCA Gallery in Brighton in
November 2019, and this was my favourite piece. I wanted my exhibition and paintings to raise awareness about
global warming and the danger that water and marine life on the planet is in.
It is all about the power of water, a power that has a mysterious hold on us, forever flowing and finding a new path.
For me, this painting feels like a turning point in my painting style. This painting comes from the sea, which is everchanging, ever-constant. This painting captures eternity, the lightness and darkness and all the emotions that can be
evoked by water in each of us.
Artwork 1 Image:

Artist ID: 1418

Artist ID: 1419
Artist Name: Claire Kidd
Website: www.clairekiddart.co.uk
IG: @clairekiddart
Artist Statement: My practise produces dreamlike sociological documentations, born of (and in owing to) those I
have become connected with, both in Scotland and on my recent travels in Morocco, Spain and Pakistan. Inspired by
the great writers and artists of the Magical Realist movements, I have sought to explore “othernessâ€• - socially and
culturally -through an autobiographical lens. These works are informed by my interactions with disparate spaces,
languages and communities but are truly inspired by the connectivity and togetherness that I have found, in spite of
such differences.
My practise aims to blur social boundaries that we have placed between ourselves and those we consider
“othersâ€•. It seeks to breach the distances among us through the creation of ambiguous narrative artworks that
speak to our desire for the unusual, the incommunicable and even the “otherâ€•. It does so by appreciating that
sensory experience often has no linguistic equivalent, that a communication with the surreality of cultural exchange
is often mute. The works themselves are sensory oases - tactile and visual - but also depict scenes of sensory
communication through food and celebration - which draw humanity together through a shared experience and a
feeling of desire.
Notes:

Artist ID: 1419
Artwork 1 Title: Samphire Picking
Artwork 1 Dimensions: 90x70
Artwork 1 Medium: Oil Paint on Silk coated Paper
Artwork 1 Commentary: Samphire Picking visualises the efforts of a friend in becoming environmentally conscious.
His business in the farming of saline crops and his struggle to balance the rough and ready farming lifestyle he leads
on the Ayr coast with the business meetings and funding applications he must continually submit to support this
important work. We view his farm differently - He see's its environmental potential if it can be streamlined perfectly
and I - with the rose tinted but function-less glasses I wear - see beauty in it's thrown together elements. A true
depiction of alternative agriculture.
Artwork 1 Image:

Artist ID: 1420
Artist Name: Inge Stornig
Website: www.stornig-art.at
IG:
Artist Statement:
Notes:

Artist ID: 1420
Artwork 1 Title: Naledi - Girl from South Africa
Artwork 1 Dimensions: 180 x 75
Artwork 1 Medium: Mixed Media (Acrylic, Special-Ink.,...) a picture on a flag of canvas
Artwork 1 Commentary: Naledi - the cradle of mankind.
Through the society of the rich industrialized countries, characterized by fast pace, performance orientation, profit
increase as well as the rapid consumption of resources, the indigenous peoples - through the loss of their living
space and forced "civilization" - are massively threatened in their existence.
Artwork 1 Image:

Artist ID: 1421
Artist Name: clare may martin
Website: www.clare-may-martin.co.uk
IG: @claremaymartin
Artist Statement: The paintings are a personal experience. Emotion and reference are restrained allowing freedom
for the viewer to create their own images, rarely they are the same. Made with quick action emotive mark making
and pursuing a strong composition, the journey with the emerging painting becomes the end painting. Abstract
image becomes a vehicle for the viewers mind, playing with recognisable imagery that is not there, evoking a a
blurred memory that they resonate with, the painting pulling from their sub conscious an emotional connection
which belongs only to the viewer themselves.
Notes:

Artist ID: 1421
Artwork 1 Title: Into The Blue No.1
Artwork 1 Dimensions: 90 x 152
Artwork 1 Medium: acrylic on canvas
Artwork 1 Commentary: ‘The Beginning’ ‘Big Bang’ ‘Sinking Ship’ ‘Narwhale’ and ‘Drowning’ are just some of the
many titles given by the viewers of the painting to this work.
My abstract paintings are visual conundrums for the eye to understand. Marks and lines provide the scaffolding for
the viewer to build an image that your brain can recognise from your own memories and reasoning.
My paintings reflect inner thoughts and deeper forgotten visual memories. Entwined information from the physical,
emotional and visual happens when looking at the work. From the first sub-conscious reaction, which will be
emotional, through to your visual brain trying to process the information and understand what it is perceived to be
seeing. This can spark a glimpse into your sub-conscious to a place forgotten. Often a flicker of recognition that can
transport you to both light and dark places.
Artwork 1 Image:

Artist ID: 1422
Artist Name: Steven Mason
Website:
IG: @idsworth
Artist Statement: About Steven Mason: 113 words.
Steven has lived in the Sussex countryside all his life; after a diverse career in Agriculture and Estate management he
has recently found more time to develop his painting practice. In 2015, he exhibited at the RCA as a finalist in the
National Open Art Competition. The following summer he spent ten weeks at the Slade Summer School, this
experience convinced him he was not only interested in the practice of art but also its historical, theoretical and
philosophical underpinning of Contemporary Art. Concluding that development in these areas would be essential to
his own practice he joined the Masters Fine Art Course at Chichester which he passed with Distinction in September
2019.
About Stevens work:111 words.
The taxonomy of the animal kingdom is often a starting point for Stevens reflections on subject matter; words like
predator, wild and feral, when used as personality descriptors, reinforce the idea of animals as appropriate
metaphors for human nature.
His work reflects this dialectic interchange between anthropomorphism and zoomorphism in a world where
environmental awareness burgeons, but an increasingly urban society with a wealth of food choice is further
distanced from the realities of nature.
Painting primarily in acrylics, he combines aerosol, oil pastel and gestural mark making with heavily laden brushes.
Loosely mixed paint, palette knife and sand paper compete as tools to achieving pleasing surface with evolutionary
palimpsest.
Notes:

Artist ID: 1422
Artwork 1 Title: Bambi Christ 3
Artwork 1 Dimensions: 160 x160 cm
Artwork 1 Medium: Acrylic on canvas
Artwork 1 Commentary: One of a series of works loosely based on the epiphanies of St Eustace and St Hubert.
Artwork 1 Image:

Artist ID: 1423
Artist Name: Lester McCollin Springer
Website: www.springercuba.co.uk
IG:
Artist Statement: I believe that, ultimately, art must be shared, provoke emotions, and motivate people to express
themselves.
I have a unique, symbolic and dramatic style. My African-Caribbean roots influence my choice of colours, subjects
and topics. My heritage, Rastafarian culture and Mother Nature are my inspiration and guide.
My intention is to explore humanity’s universal values, such as equality, social justice, freedom, loyalty and
forgiveness, through my perspective as a Black man. I paint Black people to honour their roles in my life. I paint love,
courage, resistance, the need to speak out, to understand and to be critical and inquisitive of the status quo. I paint
what I live, feel and hope.
My art embodies my culture. I frequently use green coloured houses in my work and mostly within my characters, to
represent the backgrounds that each one of us carries within which is unique, yet common to us all. I aim to depict
that which unites, rather than separates us. The colours I mainly use are Rastafarian colours, which are also common
in most African flags.
My art pieces are mainly acrylic and mixed media paintings, but also include installations and handmade prints. Each
project I undertake is different and consists of multiple pieces in a range of different media, grouped around specific
themes. I like to experiment with different styles and visual effects, textures and ideas, yet keeping my methodology
consistent.
The symbolic elements that I use represent the motive within a piece, pieces or a collection.
Notes:

Artist ID: 1423
Artwork 1 Title: Awe
Artwork 1 Dimensions: 152 cm X 122 cm
Artwork 1 Medium: Acrylic on canvas
Artwork 1 Commentary: This piece recalls a West African, Yoruba tale of Orishas (i.e. gods and goddesses),
recounting the story of Oshun - orisha of love, seduction and sweetness. She brought the powerful Ogun - entity of
iron, machines and technology - out of his lair in the impenetrable forest to restore order to the world. Here, Oshun
is represented as victorious, surrounded by the profiles of seven other Orishas who are in awe of her prowess and
magnificence. The number seven is a spiritual number associated with intuition, mysticism, inner wisdom and a deep
inner knowing. Each deity is characterised by their original colour and my interpretation of the attributes that
represent them: Yemaya, Osain, Nana Buruku, Eleggua, Ochosi, Oya and Ogun. My decision to represent a profile
view of the Orisha is inspired by the art tradition of ancient Egypt, which is Africa’s oldest known civilisation. The
houses in the background, witnessing the event, are my distinctive signature as an artist. I depict them and Oshun in
green, which to me symbolises my people and nature. I portray Oshun as a nun to symbolise the holiness of her
nature. I chose the colour red for her robe to convey a more recognisable symbol of her intrinsic nature of love and
sensuality, rather than her traditional depiction in yellow.
Artwork 1 Image:

Artist ID: 1426
Artist Name: Jordan Younger
Website:
IG: jordanswasti
Artist Statement: I don’t consider myself to be an artist. I feel the term is overused and carries somewhat negative
connotations. I paint because I have to. Not to fulfil my ego, or to expose some grandiose philosophical concept, but
to fulfil my sense of self. As cliché as it sounds, it’s what I am. We live on autopilot, perceiving life through a tunnel
vision of sorts, rendered by our senses. We have unlimited potential but are governed and warped by region,
culture, organised religion, parental figures or people of ‘authority’ and the media which we consume on a daily
basis. The result being a fear based paradigm, which we consider to be a comfortable way to live. Work a job which
the majority hate, to get an income that is spent on either materialistic possessions, comforts, or bills. We continue
through a cycle and never question what’s right in front of us. The limitations of our senses, and our own opinion
structures, are what shape our subjective realities. At the risk of sounding egotistical, I feel as though I can see the
issues that are presented to us by our society. They appear to be in front of us, without even attempting to hide.
Time is our most valuable commodity. I choose to spend what little I do have, on something that I personally feel is
worthwhile.
Notes:

Artist ID: 1426
Artwork 1 Title: Come Close Children, For I Shall Protect You
Artwork 1 Dimensions: 100cm x 100cm
Artwork 1 Medium: Oil paint
Artwork 1 Commentary: The work is part of an ongoing series entitled The Reality of Static, that investigates the
relationship between the body and mind, and how these are perceived and changed by the society which we're born
into. The series is painted with Prussian Blue being the main colour, as this refers to the idea of the Red Pill/Blue Pill
theory. Take the blue pill, and you continue a life of ignorance. Ignorance in aspects of life such as knowing of the
self, and being conscious of the fact that we are alive. We continue to react to outside factors, rather than actually
living.
Artwork 1 Image:

Artist ID: 1428
Artist Name: Cath Hughes
Website: www.cathhughes.com
IG: @cathhughes71
Artist Statement: With a background in painting, Hughes’ concerns have expanded to encompass the use of found
objects and materials in painterly sculptures informed by collage and bricolage. Using formal concerns of colour,
composition and materiality to evoke poetic and psychological associations, these works reflect our ‘age of anxiety’
in their precarious nature. As well they are informed by the history of Western painting which Hughes absorbed
whilst teaching at the National Gallery in London.
Hughes’ work incorporates found objects and materials which reference domesticity and at times femininity, whilst
she employs them also in the service of formalist concerns, referencing high Modernism and its male utopian
agenda. The agenda has collapsed but something playful and humorous is able to emerge when a more contingent
and expansive iteration is allowed to evolve. This is informed by the idea of the ‘uncanny’, as described by Freud
who used the word ‘unheimlich’ (unhomely) to describe this quality of experience, as opposed to ‘heimlich’
(homely). For Freud, the uncanny is the psychological experience of something as strangely familiar, perhaps where
a familiar thing is encountered in an unsettling or taboo context. Unhinged from their traditional context, materials
and objects are free to take on new meanings of their own.
Notes:

Artist ID: 1428
Artwork 1 Title: Riptide
Artwork 1 Dimensions: 50x30x10
Artwork 1 Medium: Mixed Media
Artwork 1 Commentary: The elements of ‘Riptide’ appear to be overcome by the pull of gravity, slipping down the
wall in an apparently haphazard manner, each piece falling into relationship with one another. Part of the
assemblage is made from re-used wooden painting stretchers, but they are wrapped in yarn, painted or covered,
frustrating their traditional use. Painting appears to offer no solution for this state of dissolution. Plastic household
scrubbers are brought together with other detritus of the plastic age in a precarious gathering that seems to be both
upbeat and disquieting at the same time, an unhomely domestic offering.
Artwork 1 Image:

Artist ID: 1429
Artist Name: Nevine Hamza
Website:
IG: nevine.hamza
Artist Statement: “Silence isn’t empty, it is full of answersâ€• ...

In our continuous search for the unknown, we long to step beyond horizons to other worlds, tales and hopes we
wished to live.
Crossing over boundaries of time and space, takes us on a journey to another dimension, where we experience a
reality of our own, a dream-like existence where everything is possible.
Setting our hearts free to feel the power that exists in Void, revealing an empty silence, where we roam freely
through a fusion of reality and illusion.
Notes:

Artist ID: 1429
Artwork 1 Title: Roaming Echoes
Artwork 1 Dimensions: 120 x 90 x 3
Artwork 1 Medium: Acrylics on Canvas
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 1430
Artist Name: Chung Yin Lam
Website: https://www.jasonchungyinlam.com/
IG: https://www.instagram.com/jaxon_Lam/
Artist Statement: I am a Hong Kong-based artist who received a Master degree of fine art at Central Saint Martins
college of arts and design, University of the arts London in 2019. My practices present the conflicts of the
perceptions, emotions, society and forms of art around my living, for example, digital style of living and political
issue. I enjoy using different creative methods and materials to reveal and delivery my questions and feelings of the
conflicts that people ignore or have not discovered yet.

During the study at CSM, I question about the digital experience with the actual experience in reality, and then I
developed the style ‘pixel painting’ to present the blended interaction of the digital things with the materials and
ordinary methods like watercolor and oil paints. In late 2019, I was deeply influenced by the political issue in Hong
Kong, which discloses the conflict between the people and the authority. In this case, the alternative materials and
found objects become the symbolic images that connote the situations and effects of the conflict of two opposite
ideologies.

Now, besides the work in a gallery, I keep developing my practice as a professional career. And the latest potential
topic is the conflict between human and nature.

Notes:

Artist ID: 1430
Artwork 1 Title: Ah Q's Revenge
Artwork 1 Dimensions: 70x50x30
Artwork 1 Medium: joss paper
Artwork 1 Commentary: Actually, “Ah Q’s Revengeâ€• is a curse that made up in my fantasy. Cursing is not just an
effective way of giving vent to bile and hatred, but also for self-gratification. In contrast to physical violence and
swearing, cursing is more malicious and aggressive in language but no actual harm will befall to the target.Â
Since June 2019, I have beenÂ extremely angry with the government and the police, which the anger cannot be
released through the dirtiest swearing. And then ‘go to die’ becomes the voice repeating in my mind. Undoubtedly,
these negative emotions and reactions are real and existing. However, the cruse will never befall to them or alter the
situation, even I achieved folding 1000 Origami cranes with the Joss paper. Â
This awful idea finds common to Ah Q’s idea of ’spiritual victories’*, Ah Q and I attain the self-gratification through
the spiritual fantasy, however, the threats from the authorities with its support will keep coming continuously and
aggressively in reality.
In conclusion,Â “Ah Q’s Revengeâ€• is absolutely not an ideal solution when facing injustice threats. But, it can act
as a reminder that we shall never forget what has been happening since June 2019 and what have the authorities
and its supporters had done to the people. When the day Hong Kong get liberated, we shall burn these Origami
cranes in Joss paper to them.Â
Artwork 1 Image:

Artist ID: 1430

Artist ID: 1432
Artist Name: Javier de la Rosa
Website: www.javierdelarosa.es
IG: https://www.instagram.com/javierdelarosaescultor
Artist Statement: JAVIER DE LA ROSA
Javier de la Rosa was born in Madrid, Spain, in 1984.
He studied a degree in Fine Arts at the Complutense University of Madrid.

After finishing his degree in 2008, he was awarded with diverse grants and prizes. Thanks to that recognitions, he
could develop of different projects in some important art foundations in Spain like Rodriguez Acosta Foundation in
Granada and Antonio Gala Foundation in Cordoba.
The essence of JavierÂ´s work is the union with the feeling of life. He explores the character of nature, both human
and animal and how it progresses over time. He investigates ideas that link tradition and technology, the concept of
globalization appears subtly. The evolution and adaptation to the environment are terms that he represents, he likes
to imagine how they were, they are and will be at that time we have not lived yet.
From his beginnings in the world of art he has always wanted to express his idea of the world around us, its wonders
and richness of our ancestors, future ideas.
Notes:

Artist ID: 1432
Artwork 1 Title: ENLACE
Artwork 1 Dimensions: 16x16x17
Artwork 1 Medium: Resin and Marble
Artwork 1 Commentary: Usage of new technologies develops new aspects of our lives, helping us to continue to
evolving. New models of coding, ways to connect and communicate ,to transmit information. Transits emerge today
at very high speeds.

The future is a place where you always come up with new, good and not so good things.
Artwork 1 Image:

Artist ID: 1433
Artist Name: Prachi Gothi
Website: www.prachigothi.com
IG: prachigothi
Artist Statement: MA Fine Art, Chelsea College of Art & Design, London.
Born in Mumbai.
Lives and works in London.

My relationship with painting deals a lot with the attempt to capture the momentum of an evanescent period in
time.
I take inspiration from the mundane and through my painting process, I try to tap into the turmoil of our daily
emotions, frustrations and aspiratrions as individuals in today’s fast-paced society.
I am interested in the potential of overlaying colour to the point of almost over-exhausting the form in question
which is either in the process of transforming or collapsing within itself.
While painting, I juxtapose, mutate, stretch, obliterate and build up several layers to either completely erase or
expose underlying painted areas in order to open up a space for discovery.
The intersection, merging and also disengaging of robust and fragile forms stems from an intuitive yet autonomous
painting process which pushes me to explore the broad spectrum of the medium.
Through my works, I attempt to make the viewer enter into and navigate through a unique space that is the process
of becoming something else.
Notes:

Artist ID: 1433
Artwork 1 Title: Portrait Of Transience
Artwork 1 Dimensions: 152 x 122 x 3.8cm
Artwork 1 Medium: acrylic on canvas
Artwork 1 Commentary: Made in 2020.
Artwork 1 Image:

Artist ID: 1435
Artist Name: Minna Mazzone
Website:
IG: @minnazzarte
Artist Statement: I'm a Finnish-born expressionist painter based in London. I'm mostly self-taught although over the
years I have benefited from guidance from many wonderful artists and art teachers.
I used to work mostly with watercolours but last year, after a long break from painting, I started experimenting with
acrylics as well. I now alternate between these two media.
Colours play the main role in my paintings. I like them strong and bold. With colours I express emotions and wish to
trigger an intuitive response in the viewers of my art. In my paintings I like to explore the themes of beauty, nature,
dreams and mystery.
Notes:

Artist ID: 1435
Artwork 1 Title: Welcome to the Jungle
Artwork 1 Dimensions: 61 x 46
Artwork 1 Medium: Acrylics and oil pastel on canvas
Artwork 1 Commentary: In this painting I've combined bright colours and a variety of brush strokes and marks to
create movement, and atmosphere which alludes to a tropical jungle.
Artwork 1 Image:

Artist ID: 1437
Artist Name: Helen Shulkin
Website: https://helenshulkin.com/
IG: http://instagram.com/helenshulkin
Artist Statement: Helen Shulkin is an emerging artist based in Germany. In a search for new methods to portray
posturbanity, Helen focuses on the idea of a transformation where complex constructions of immense dimensions
evolve into ethereal and almost surreal edifices. Helen's experiments puts one in mind of the excitement and
dynamism of the Futurists in Italy and the Vorticists in England. The combination of light and powerful industrial and
architectural structures juxtaposed with the suggestion of speed and movement is a seductive mix.

Visiting contemporary cities and looking for locations of deep transformations in terms of architectural structuring,
Helen tries to find which objects represent conflict between old and new, which spaces are most susceptible to
change, what are the prevalent portrayals of postobjects, how are those transformations perceived in human
awareness, and which technological structures maintain their entity.

Architectural, posturban and postindustrial spaces are explored through Helen’s individual aesthesis and developed
in a subtle relation between minimalistic, neofuturistic, surrealistic and expressive approach, where a state of pure
feeling is characterized by the minimum of interpretational elements. Aesthesis is a fundamental metaphor in
describing of her own interpretations representing a new mode of experience covering both perception and
sensation of a postmodern city.
Notes:

Artist ID: 1437
Artwork 1 Title: Elbphilharmonie
Artwork 1 Dimensions: 80x100x4
Artwork 1 Medium: Oil on canvas
Artwork 1 Commentary: The defining feature of the Elbphilharmonie are 1,000 curved window panels, tailor-made
to capture and reflect the color of the sky, the sun’s rays, the water and the city, turn the concert hall into a gigantic
crystal. The glass facades in the loggias of the apartments and concert foyers are especially striking: with their boldly
convex form they resemble huge tuning forks. I visited the Elbphilharmonie with the purpose to find the best place
for painting of this impressive glass facade. I explored every angle of the building and found a great location on the
terrace.
Artwork 1 Image:

Artist ID: 1439
Artist Name: Michael Powell
Website: https://www.powellart.co.uk/
IG: https://www.instagram.com/michaelpowellartist/
Artist Statement: My work is constantly evolving. I push myself to paint in ways I am not comfortable, whether it be
the composition or base colour or concept. As an artist I feel that it is important to constantly redefine and alter my
work; it enables me to produce much more complex work and to expand my ability as an artist.

I am currently exploring the relationship between form and space to merge two of my big influences at the
moment: Kandinsky and Rothko. Rothko's work holds so much power and emotion while Kandinsky's work uses
forms to build a narrative. By joining these two styles together it creates an intense and evocative collection of work.
Notes:

Artist ID: 1439
Artwork 1 Title: Patience
Artwork 1 Dimensions: 76 x 61.5 x 3.5
Artwork 1 Medium: Acrylic on canvas
Artwork 1 Commentary: This is my first exploration of a new direction with my work. With this piece i wanted to
explore the relationship between different forms and the narrative they produce. The piece itself speaks of a more
personal narrative but with future works I intend to hone in on more relatable concepts
Artwork 1 Image:

Artist ID: 1443
Artist Name: Nick Ivins
Website:
IG: @nick.ivins
Artist Statement: In my painting I go fishing from a kayak and catch huge fish every day. I also have a great big super
yacht to lust after. Sometimes it sinks. Languid nudes abound, and pantomime pirates appear. At home in my garden
I grow enormous vegetables, and drive the biggest tractor in the field. All dogs love me. I shall wear a tricorn hat and
paint from the cliff tops of my heroic life.

I aim to make contemporary cave paintings, creating trophies out of the moment lived or desired, of the land, sea
and the figure within it.

I make paintings in oil on human scale panels, plus smaller collages, paintings and assemblages. Materials - often
reclaimed and bearing scars of a previous use, include worn and torn canvas, plywood, lead, dripped and splattered
layers of paint, scratched and drawn lines. They are painted slowly but with apparently spontaneous marks that
frequently threaten to descend into chaos. Each is created out of obsession and devotion, vanity and vulnerability,
desiring monumentality and legacy, yet mindful of erosion and impermanence, and on occasion as mementos of
unbearable sorrow.

Nick Ivins (b.1966) grew up playing in the fields and fishing the streams of West Kent, and studied at Canterbury Art
College. He now lives and works in Dorset in a studio looking over the sea. He is a former tractor driver, commercial
photographer, co-author of The New Homesteader (Pub. 2016 by Ryland Peters Small), occasional actor, and
moderately competitive Cornish Pilot Gig rower.
Notes:

Artist ID: 1443
Artwork 1 Title: Red Head (The Hunter).
Artwork 1 Dimensions: 204cm x 92.6cm x 4.5cm
Artwork 1 Medium: Oil and oil stick on plywood panel.
Artwork 1 Commentary: A kayak fisherman leaves the safe embrace of harbour, paddling out into open sea in the
direction of a sunlit headland, and in the pursuit becomes at one with boat and fishing lure. I paint the exhilaration
and ecstasy of this moment lived in the raw, pursuing a playful exuberance in paint that threatens to descend into
chaos. In aspiring to make contemporary cave painting (or even a crudely cased trophy fish) my work declares a self
centred but brittle vanity; fragility before the engulfing wave; a yearning for the unattainable; sexual desire and the
ever present threat of death, of fishing and fucking.

(This painting is designed to be hung horizontally as photographed to emphasise the ‘kayakness’, or vertically to
show the priapic lure like quality at its finest - red head upwards.)
Artwork 1 Image:

Artist ID: 1447
Artist Name: Allanah Claire
Website: http://www.allanahclaire.co.uk/portfolio.html
IG:
Artist Statement: Artist statement Allanah Claire

My art has a deep focus on Psychology and The Human Condition.
I like to weave in different influences from a wide range of academic disciplines - for example, Science, Literature,
Philosophy, Music and Mathematics. I do this to show the diversity of the human mind.
The Renaissance Art period, is a great source of inspiration for me, as the artworks often express and hint at
multiple influences.

I also like to make links throughout my body of work. Separately, the pieces have meaning but together they also
work to tell a story. My influences range from Psychologists, R.D. Laing, Sigmund Freud and Carl Jung. To writers,
such as - James Joyce, Hunter S. Thompson and Jack Kerouac.
Artist influences, though too broad to name all, are, Albrecht Dürer, Francis Bacon, Jackson Pollock, Mark Rothko,
Lucian Freud, Andy Warhol and Vincent van Gogh.

Primarily, I work on portraiture, as my interest is the human mind and people / personalities. Though, I don’t limit
my practice to this. If I feel my idea or vision would be expressed better though a different media or expressive style
- I pursue it in they way as to best communicate. For example, I create abstract artwork influenced by Jackson
Pollock - I became enamoured by him after seeing ‘One: Number 31, 1950’ at the MoMA, New York. His art moved
me deeply, in a way similar to when I visited The Rothko Room - It had a lasting impact.
Notes:

Artist ID: 1447
Artwork 1 Title: Abstract Art (Untitled)
Artwork 1 Dimensions: 70 x 100 x 3.5 cm
Artwork 1 Medium: Mixed Media on Canvas
Artwork 1 Commentary: This artwork is heavily influenced by Jackson Pollock - I became enamoured by him after
visiting the MoMA in New York and standing in front of ’One: Number 31,1950’ I stood there for quite some time! I
was interested in how the artwork seemed to pulsate and have its own life. After looking more into Pollock, I
discovered that his artwork contains Fractals, mathematical patterns that occur in nature. This felt exciting to me
that something created by man could have such an unexpected link to the natural world.
For my painting, I wanted to try and express Chaos Theory, Influenced by Edward Lorenz and the Lorenz attractor,
uncertainty, seemingly chaotic webs with an unknown internal structure.
I created this piece in similar ways that Pollock worked - The canvas laid flat onto the ground using my body to
manipulate the paint flow, almost like a dance, working around the canvas, I wanted my movement to be from my
subconscious, so I let it happen just how it wanted to happen. I hoped to achieve rhythm as Jackson Pollock captured
in his wonderful painting.
As for the title of this art, I shall quote Pollock himself,
"Look passively and try to receive what the painting has to offer and not bring a subject matter or preconceived idea
of what they are to be looking for."
Artwork 1 Image:

Artist ID: 1447

Artist ID: 1449
Artist Name: Benjamin Campbell
Website: www.benjamincampbellartist.com
IG: benjamincampbell_artist
Artist Statement: As a conceptual Artist my main drive behind my art is to be a vehicle of thought. I often will
replicate impressions of the world around to be reinterpreted for conceptual thought by the viewer. I am interested
in human ontology and the fabrication of our reality through modes that can change the experience of what we see
like the digital world or a Religious belief.

I like to try and create a connection between viewer and art and I achieve that effect by being both conceptually
engaged and often immersive into the world around.
I believe that is when art is made, when object meets eyes then transfers to a material of thought and reflection to
the viewer.
Notes:

Artist ID: 1449
Artwork 1 Title: To Capture The Whole?
Artwork 1 Dimensions: 210 x 70x 40
Artwork 1 Medium: Digital Print
Artwork 1 Commentary: Smart phones enable large numbers of people to take photos and capture images with an
ease never previously known. What we see, leads to how we understand the world. Creating a full image of my
childhood door from iPhone images, hints at how recording moments is now a process that documents, freezes
moments and through editing, selecting we share those moments of our lives we want others to see. The images
show a distorted door, hinting that to truly perceive you must experience the real.

Other images of work Artist Instagram.
Artwork 1 Image:

Artist ID: 1451
Artist Name: Zelga Miller
Website: http://www.zelgasimonemiller.com
IG: @zelgamiller
Artist Statement: Zelga’s work explores our search for a safe space and the need for transition in both a
psychological and literal sense. Through surreal composites and recurring characters, she seeks to represent the
confines of the mind, the stasis of the everyday and the psychological impact of trauma. Images are framed by the
weight of emotion and a feeling of confinement coupled with the need for transition and the search for a calmer
shore.

Works combine a narrative rich with emotion, raising questions around memory, safety, loss of control and
ultimately hope as a means of survival. Using line, trace and the moving image, boundaries are represented, confines
evoked and a sense of life in suspension alluded to. Layering, movement and repetition are explored using a variety
of mediums which include pastel, conte, acrylic and charcoal together with moving image, decal on glass, frieze and
scroll.

Zelga sees her work as immersive an she is increasingly using moving-image technology to take her drawings into a
multi dimensional space, create at once an actual and metaphorical sense of movement. All are replete with the
phenomenology of memory and thoughts relating to resilience, attachment and our need to move forward.

Youtube channel showing all Moving Images referred to below:

https://www.youtube.com/channel/UC0hZ4Au_TCZ7RvNwPzCXiOg/videos

Also private link to images shown as visuals:

https://www.zelgasimonemiller.com/mockups
Notes:
https://www.youtube.com/channel/UC0hZ4Au_TCZ7RvNwPzCXiOg/videos

Artist ID: 1451
Artwork 1 Title: Time
Artwork 1 Dimensions: Moving Image 30 second loop
Artwork 1 Medium: Drawing in charcoal on paper to moving image
Artwork 1 Commentary: This File is Only a Still image of the Final Moving- Image which I am submitting as Artwork
Entry 1.

The Moving-Image is to be found by following the link:

https://www.youtube.com/channel/UC0hZ4Au_TCZ7RvNwPzCXiOg/videos
Artwork 1 Image:

Artist ID: 1463
Artist Name: Alison Welles
Website: www.alisonwelles.de
IG:
Artist Statement:
Notes:

Artist ID: 1463
Artwork 1 Title: Twin Towers
Artwork 1 Dimensions: 138 X 46 X 2
Artwork 1 Medium: acrylic / collage on wood
Artwork 1 Commentary: Inspired by the tragedy on September 11, 2001. Objects in trauma, of trauma, overcoming
trauma.
Artwork 1 Image:

Artist ID: 1465
Artist Name: Anna Crane
Website: https://jagerstudio.com
IG: #jagerstudio
Artist Statement: Trained in 3D environmental design and commerce, I merge creative expression with a proven
ability to communicate with my audience. Electronic/sensory art is my specialty and my "canvas" could be any street
or public space. My artwork is intelligent, multi-sensory, and entertaining. I draw from pop culture; movies, TV,
fantasy, sci-fi and animation for inspiration, and collaborate with skilled artisans and engineers to turn fiction into
reality.
Notes:
https://jagerstudio.com/Artwork-Hire/The-Puddle

Artist ID: 1465
Artwork 1 Title: The Puddle
Artwork 1 Dimensions: Site specific (approx 600cm x 540cm 2 puddles in video)
Artwork 1 Medium: Vinyl with AV Tech Box (No Wires near artwork)
Artwork 1 Commentary: The Puddle is a ‘fake’ interactive puddle made using anti-slip vinyl that was inspired by our
love of 3D illusion chalk drawings and the pixel world of CGI. It requires the development of a unique sticker that
blends into your site ground surfaces; it’s measured exactly to scale, paver to paver to create the 3D illusion. It’s
created through the use of motion sensors, speakers and software that activate a watery cooling soundscape. The
Puddle is art for the people; its fun, interactive and responds to the environment.
The Video can be seen at https://jagerstudio.com/Artwork-Hire/The-Puddle
Artwork 1 Image:

Artist ID: 1466
Artist Name: Neda Dana-HAeri
Website: www.paraava.com
IG: Neda Dana-Haeri
Artist Statement: Neda’s art is driven by Persian poetry and Eastern philosophy. Her works reflect images of nature
carrying with them the unconscious emotions of our daily life.
Neda uses layers of colours and textures to reflect and infer nature, the unconscious and memory. Diffused lines
and colours suggest what could be a landscape, a forest on fire or a seascape. From certainty to ambiguity in a
continuum of colour and shade.
Notes:

Artist ID: 1466
Artwork 1 Title: So It Seems
Artwork 1 Dimensions: 35 x 50 x 3
Artwork 1 Medium: Oil on canvas
Artwork 1 Commentary: Inspired by the flowing river Thames, this work hints at a city scape. what you have seen
and what you can remember or imagine.
Artwork 1 Image:

Artist ID: 1467
Artist Name: Roz Hall
Website: rozhall.com
IG: https://www.instagram.com/rozhall/
Artist Statement: Roz Hall (MA, FHEA) is an artist and educator working in video art, digital painting and traditional
mediums. Predominantly a figurative artist, their interests lay in self-identity, touching upon our physical biology as
well as how we are impacted by gender, sexuality, religion, and a world which is becoming increasingly digital.

Roz's digital paintings have been exhibited across the globe in a number of exhibitions including The 2012 Lumen
Prize and with Apple’s Start Something New campaign, and have been published in MacUser, PAGE, Cult of Mac
magazine, iCreate, CANVAS, /NEXT magazine, ETC Magazine, Madame Figaro, Artists & Illustrators, Financial Times
and The Independent.

A Masters graduate from the University of Chichester, where their video and web-based work investigated the
psychology behind the artists’ self-portrait, and the elusive self, culminating in the Matters Arising exhibition in 2014.
Notes:

Artist ID: 1467
Artwork 1 Title: #eve (turn it off and on again)
Artwork 1 Dimensions: 207x71x4 cm
Artwork 1 Medium: Charcoal and pastel on paper
Artwork 1 Commentary: #eve (turn it off and on again) is a life-size modern retelling of Brock’s Eve. She stands
proud, in command of her own body and environment, with apple in hand. The shame and sin that we traditionally
push upon Eve is imposed by the male gaze. Once she’s been tempted by the Apple, man strips of her self-identity
and she becomes a symbol of insubordination and immorality.
Artwork 1 Image:

Artist ID: 1468
Artist Name: Lez Ingham
Website: Lez Ingham.com
IG: Lez Ingham
Artist Statement: I consider myself to be a Pop Artist.
I work with multi layers creating a sense of depth and perspective.
By using layers, I create shadows on the painting itself, and beyond the the boundaries of the painting.
I like to use various mediums and textures,and invite the viewer to touch the work.
My subjects include people who I believe to have influenced music, fashion and politics.
The people I choose to paint have in some way pushed boundaries and are icons of their particular field.
Notes:

Artist ID: 1468
Artwork 1 Title: Feeling Like Woman, Looking Like A Man.
Artwork 1 Dimensions: 110 x 87 x 10
Artwork 1 Medium: Oil on board multi media
Artwork 1 Commentary: Portrait of Grace Jones, painted on board.
Her hair is made up from layers of gauze, sprayed and glued to give the effect of Afro Caribbean hair texture.
The painting is cut out and rests on a plinth, creating a strong shadow on the wall behind.
Grace stares straight at the viewer.
this painting emphasizes Grace's well known"gender bending" character.
Artwork 1 Image:

Artist ID: 1469
Artist Name: Henrietta Paine
Website: www.henriettapainefineart
IG: henriettapaineart
Artist Statement: The work stands as a response to witnessed interactions and occurrences within the visual and
experiential elements of human connection, leading to the exploration of homasociality and in particular, how men
relate to one another socially and intimately as witnessed from a woman’s view point.
Subject matter stems from collaboratively facilitated workshops run as an enquiry into connection through
movement, focusing in on contact improvisation. This has acted as an intelligent metaphor for the shapes and
interface of sometimes discordant contact, highlighting the hierarchical dominance of hegemonic masculinity,
authority and intimidation, or their opponents: horizontal homosociality, equality and heart-felt connection.
Observations by a woman of men interacting with one another poses a new perspective. A role reversal reflected
within a voyeur’s world of pornography and objectification of women throughout history. My intention is not to
objectify men, instead, to explore the variables within the intimate world of homasociality and further to promote a
model of healthy, non-authoritative, authentic and heartfelt connection as opposed to the patriarchy which we are
so familiar with.
Movement and methodology becomes the mirror of artist in connection with subject, paint with canvas. A
momentary renaissance in Abstract Expressionism, originally a male dominated movement, where extreme
measures were taken to marginalise their female counterparts. The images, indicative of the expressionist
movement, comprise of experiential imprints combined to form cumulative moments and the merging of energies,
or disconnection. On some occasions deep canvases have been created to protrude off the wall, towards the
audience.
Notes:

Artist ID: 1469
Artwork 1 Title: Expuesto
Artwork 1 Dimensions: 100x100x10
Artwork 1 Medium: Oil on canvas
Artwork 1 Commentary: ‘Expuesto’, meaning ‘Exposed’, in Spanish, maps out a metaphorical journey, identifying a
moment of exposed, homosocial connection between two men. A stereotyped use of pink magnifies the nakedness
of the inner feminine, an aspect of the psyche that not all men are comfortable with.
Movement and application of paint becomes the mirror of artist in connection with subject, paint with canvas.
Brushmarks, created by following contact improvised movements projected onto the canvas, emulate an influence
of the Abstract Expressionist movement. They have resulted in experiential, instantaneous imprints combined to
form cumulative moments and the merging of energies.
Deep canvases protrude off the wall urging contact and connection with the audience. As a diptych, this image can
be curated both as one connected image, as well as two separated canvases within close proximity of the other,
inferring an unseen tension.
Artwork 1 Image:

Artist ID: 1470
Artist Name: Lizzie Smith
Website: lizziesmithart.com
IG:
Artist Statement:
Notes:

Artist ID: 1470
Artwork 1 Title: Pink Picnic
Artwork 1 Dimensions: 61 x 46 x 5
Artwork 1 Medium: Acrylic on Canvas Board
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 1472
Artist Name: Kristin Rawcliffe
Website: www.kristinrawcliffe.co.uk
IG: www.instagram.com/kristinrawcliffe
Artist Statement: “If a picture paints a thousand words, Kristin paints a novel.â€•
I am predominantly a portrait and figurative artist working in oils and am compelled to tell peoples’ stories though
paint. I want my paintings to be more than photographic representations, I want the viewer to feel the emotions and
character of the people I paint.
Reality is important to me, not in terms of copying but of creating a sense of what’s there; of character, energy and
presence. I am inspired by a range of realist artists from the Newlyn School to Lucien Freud.
I build energy and depth into what I do. This involves spending time building up studies to find the best way of
putting across in paint what I want to say. That may be through vivid, lively colour; tone and light; use of texture;
bold, emphatic brush marks; thoughtful composition or a combination of those elements. I am currently working on
incorporating abstraction into my backgrounds and using the blurring of the edges between reality and what
surrounds us to hint at stories and suggest feelings.
I am always seeking new ways to capture movement and emotion through paint techniques, and paint regularly
from life, drawing inspiration from the everyday as well as people I come across.
Notes:

Artist ID: 1472
Artwork 1 Title: Mother
Artwork 1 Dimensions: 50x40x3
Artwork 1 Medium: Oil paint
Artwork 1 Commentary: This is a self portrait, showing myself as I am and how my life as a mother has changed me
physically and emotionally. Now my children have left home, this is what remains, a body changed and a mind full of
troubles and joys and hopefully wisdom.
Artwork 1 Image:

Artist ID: 1474
Artist Name: Monika Vitanyi
Website: monikavitanyi.carbonmade.com
IG: @monika.vitanyi
Artist Statement: Everything is changing and evolving in a continuous endless process. According to pragmatism
philosophy, the truth does not exist, but it happens. Our mind is also a "stream of consciousness". That is why my
works include motifs of walking characters or figures captured in a unique moment or themes of ways, roads and
rail, somethimes only in the form of columns connected by wires and cables evoking feelings of ephemerality.
Plurality- many possibilities, many perspectives, many potentials of perception - my works are expressive and the
lines are missing or overlapped, colored, blurred - there is not only one interpretation of our spacetime.
Notes:

Artist ID: 1474
Artwork 1 Title: The journey continues in my mind
Artwork 1 Dimensions: 150x120
Artwork 1 Medium: acryl + clay
Artwork 1 Commentary: My work is acrylic painting in canvas. Some lines are made from clay. The theme is
representation idey of "stream of consciousness". The railway with electric and railway columns in a desolate
country symbols our own view of life is unique and plural, but we are powerfull close to Earth which is repesenting
by earths clay on my work
Artwork 1 Image:

Artist ID: 1476
Artist Name: Laura Wakeham
Website: www.laurawakehamart.co.uk
IG: laurawakeham_art
Artist Statement: Ultimately, my practice explores landscape painting in a contemporary context. Living and working
in Cornwall, I am constantly inspired by the sea and rugged Cornish coastline. Continually looking at and finding
inspiration in the details of the landscape has led me to become fascinated in texture; particularly in rocks as well as
decaying texture in the natural world.

From the initial process of examining a texture in depth to form a deeper understanding of its layers to the research
and planning that precedes the beginning of a painting, to the intense, laboured process that each piece of work
undergoes during its creation; is both therapeutic and also epitomises my approach to day to day activities.

Found natural detritus is often combined into mixed media paintings to build textures which are designed to be
representative of a found surface, though not an identical copy. Through the creation of these paintings I aim to blur
the boundaries between reality and artifice with the intention of prompting the viewer to scrutinise the subject in a
similar way that I do and to question exactly what it is they are looking at.
Notes:

Artist ID: 1476
Artwork 1 Title: I Couldn't Find Any Rocks In Winchester
Artwork 1 Dimensions: 66.04x66.04x5 cm (approximately)
Artwork 1 Medium: Mixed Media
Artwork 1 Commentary: When studying for my degree in Winchester, I missed the sea and Cornish coastline
dreadfully. One day whilst walking through the town I noted how the paving slabs beneath my feet weren't too
dissimilar from the rock textures back home. So this became my solution- I couldn't study Cornish rock textures, but
there were plenty of paving slabs to look at. So I made paving slabs.

This painting is float mounted in a grey frame.
Artwork 1 Image:

Artist ID: 1479
Artist Name: Mark Pekarski
Website:
IG: https://www.instagram.com/der_kunstbaecker/
Artist Statement: Our time on earth is fadingâ€¦. It is just important to remind us again of the beauty of nature and
that we are also a part of mother earth.
One day each of us will die, hopefully our children have also a chance to see the wonders of this paradise.
This connection between natur, life and death I wanted to show in my painting.
Notes:

Artist ID: 1479
Artwork 1 Title: blooming in the moment
Artwork 1 Dimensions: 100x80
Artwork 1 Medium: Oil painting
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 1480
Artist Name: Sonny Williams
Website: www.sonnywilliams-oilpaintings.co.uk
IG: sonnyrwilliams
Artist Statement: Due to the possibilities of imagination and the versatility of the medium, to me painting can be
meant for so much more than mere depictions of reality. Intuition I think taps into something higher, something
more meaningful yet inexplicable. With this in mind, I would like to make paintings like waking dreams in which logic
and decipherable narrative are abandoned, leaving only qualities and spaces for thought and feeling.
Notes:

Artist ID: 1480
Artwork 1 Title: No Longer Karen Little
Artwork 1 Dimensions: 230 x 123 x 0.3
Artwork 1 Medium: oil on aluminium
Artwork 1 Commentary: Working through many transformations and overcoming many problems, both within the
figure and general composition, this really was a challenging painting. If x-rays were to be taken, I’m sure a very
peculiar journey would be revealed. No Longer Karen Little began as an extension of the non-portrait heads I had
painted previously in that I wanted to expand that approach into a full figure piece. Looking back at my initial
sketchbook notes, I mentioned the idea of really cultivating the space and creating an accuracy of reality whilst
enjoying abstract qualities. The fusion of a form of realism and pure abstraction (and the use of emotive-aesthetic
colour) definitely emerged as a prominent concern as the painting progressed. I also mentioned the idea of playing
around with the body and creating a sense of altered reality and “The moment when subjective reality coincided
with the sublimeâ€•. Personal or subjective realism and an interest in the sensation of reality as opposed to a
depiction of reality is definitely a significant strand within my work. Other elements were an irrepressible dark sense
of humour and a precarious combination of dichotomies: beautiful yet ugly, serene yet disturbing, both harmonious
and chaotic.
Artwork 1 Image:

Artist ID: 1486
Artist Name: Andrei and Ekaterina Chino
Website: https://aechino.com
IG:
Artist Statement: In our work, we are passionate about the portrait, but for us the image of a person is not a desire
to convey his external features with maximum similarity, but rather a psychological analysis, the result of which we
try to visualize. For us, some specific visual traits of a person represent only the outer shell and begin to make sense
only in combination with the inner world. We literally immerse ourselves in a person, noting for ourselves both the
constant traits of his character and temporary emotional outbursts in some situations, trying to understand their
causes, role and significance and reflect this in the portrait.
Notes:

Artist ID: 1486
Artwork 1 Title: Self-portrait 1/2
Artwork 1 Dimensions: 50x50x20
Artwork 1 Medium: Oil on canvas with plastic inside
Artwork 1 Commentary: Three-dimensional work. Canvas mounted on a wooden frame with recycled plastic filling.
Min.depth - 2.5cm, max.depth - 20cm.
Artwork 1 Image:

Artist ID: 1495
Artist Name: Gabriella Tomassi
Website:
IG:
Artist Statement:
Notes:

Artist ID: 1495
Artwork 1 Title: presence
Artwork 1 Dimensions: 110x50x60
Artwork 1 Medium: sculpture
Artwork 1 Commentary: This is a piece i created in order to show the link between organic, natural matter and things
from a more industrial world which work together to create the basis of the human identity
Artwork 1 Image:

Artist ID: 1497
Artist Name: Stu Belton
Website: www.stuartbelton.com
IG: @stu01621
Artist Statement: My name is Stuart, I am an Essex based artist. My work is centred around producing intricate and
meticulous drawings, some black and white - and some brightly coloured. I put a lot of stock into the craft of an
unusual type of draughtsmanship that I have developed over the years, I draw inspiration from an extremely broad
range of visual stimuli, these range from the microscopic world, the cosmos right through to ideas of fractals and
geology. I explore this stimulus using my own personal visual language with which I find the means to express my
ideas and practice my craft. My visual language is constantly evolving and I embrace this change. I find the idea of an
ever changing aesthetic a very exciting prospect.

In a world where social unrest and armchair politics reign over us I reject the temptation to enter into comment on
these issues through my art, instead I favour simple ideas and inspirations. The world is a vast, wondrous place and I
love the idea of creating drawings using the natural world as a starting point. I try to express some of this wonder I
feel through my work.
Notes:

Artist ID: 1497
Artwork 1 Title: Untitled
Artwork 1 Dimensions: 48.3 x 61 cm
Artwork 1 Medium: Ink on strathmore Bristol board.
Artwork 1 Commentary: My drawing is minutely detailed and coloured, it captures various ideas but an overarching
sense that our passage through life creates connections and those connections influence our next steps. This
drawing was first drawn in black and white and then painstakingly coloured.
Artwork 1 Image:

Artist ID: 1498
Artist Name: YU SHANG
Website: https://www.shangyu.info/
IG:
Artist Statement: I am a visual communication student of Royal College of Art. I attempted to use different media as
final representation for storytelling, including books, installations, products, photography, movie images etc.

My project is exploring the self, representation, alienation in the context of the digitally navigated everyday
consumer reality and social media. Self-perception, self-representation and dysmorphia, particularly in relation to
the female body.

Our bodies are now extensions of data networks, clicking, linking and taking selfies. People identify with their ideal
images on the screen and collage virtual-selves in the online world. In the society of spectacle, the body in the screen
satisfies the visual consumption. Meanwhile, making spectacle is also a production process.
Notes:
https://vimeo.com/388061226

Artist ID: 1498
Artwork 1 Title: Dysmorphia
Artwork 1 Dimensions: 150*200*50(Variable size)
Artwork 1 Medium: Mix mediums
Artwork 1 Commentary: Video link: https://vimeo.com/388061226

The installation has 2 parts, one of which is a physical word, another belongs to the digital world behind the screen.
Today, almost everyone is collaging an ideal virtual-self in the online world, which is comprised their videos, selfies,
text and all the thing they posted on the social media. Our physical bodies and virtual-images are two realities in two
worlds that exist simultaneously as individuals.

The animation is about a virtual dolls’ factory. Dolls have ideal images, and they look similar, just like the uniform
standard of beauty which made by the consumerism. People modify their images according to this standard of
beauty. Meanwhile, the doll is a kind of commodity. In the society of the spectacle, the bodies that people display on
the screen as spectacles also have a commercial meaning, making spectacles is also a production process, they
gained satisfaction, even economic benefits by their laboring.

I chose to use collage for the animation, putting the author in a relatively passive position which metaphors that
what we look like on screen is not totally shaped by the owner, it depended a lot on the machine and the edited
program, such as the camera and filters provided by applications.
Artwork 1 Image:

Artist ID: 1498

Artist ID: 1499
Artist Name: Rebecca Cuff
Website:
IG:
Artist Statement: Rebecca Cuff is a digital artist working with colour, expression and gesture. The work is primarily
about how we relate to nature in its purest form. She works with photography to create stunning, colourful works of
art. Her current works are based on landscapes and the emotional response that they can provoke within us all.
Notes:

Artist ID: 1499
Artwork 1 Title: Contrasting movement
Artwork 1 Dimensions: 0.1 x 21 x 29.7
Artwork 1 Medium: Digital photography.
Artwork 1 Commentary: A study of nature and how it can impact on us emotionally using colour, gesture and
personal expression. Tree's are our life givers and our healers. Through their powerful presence within the landscape
we can appreciate their dominating position within society.
Artwork 1 Image:

Artist ID: 1500
Artist Name: Chris Vanden Broeke
Website: www.gallery-allergy.com
IG:
Artist Statement: Abstract night photography where only direct light was used to create a subject from the void,
combined with a normal image. Manual camera movement during exposure. So the picture has a 4th dimension:
time.
Notes:

Artist ID: 1500
Artwork 1 Title: Light 5999F1
Artwork 1 Dimensions: 37x50x0.3
Artwork 1 Medium: PHOTOGRAPHY
Artwork 1 Commentary: Abstract night photography where only direct light was used to create a subject from the
void, combined with a normal image. Manual camera movement during exposure. So the picture has a 4th
dimension: time.
Artwork 1 Image:

Artist ID: 1502
Artist Name: Georgia Dymock
Website:
IG: g_dymockart
Artist Statement: My work investigates the in-between, that which doesn’t fit into the conventional binaries that are
drawn out in culture. These ambiguities tend to stir feelings of disgust and attraction in the viewer as they bring to
light the instability of binary categorisations. As a female artist, I think it is most relevant for me to explore this in
relation to the female body and sexuality and how these subjects stir both disgust and attraction.
I will expose visual fascination and disgust associated with the female body and sexuality by seeking to destabilise
these categories. By stimulating both reactions at once I hope to highlight the socially constructed nature of these
binaries, resulting in their erasure.
Contemporary artist, Kiki Smith explores and deconstructs gender binaries. I am visually fascinated with her work as
it interrogates the binaries that care up everyday life. The artist claims that current western ideologies force false
notions of binaries between individuals, men and women. She urges that these binaries are fictitious, instead she
appeals to an ideology that celebrates multiplicity and interconnectedness.
The artist Jo Spence deconstructs binaries in photographic images of herself as she is suffering from cancer, her
body is unconventional and cut up from surgery. In this way by capturing her fragmented existence, she questions
conventional ideologies of whole individual persons. These artists work relates to theory which I embody in my own
practice, which draws on a body of radical, political feminist theory. Additionally I am significantly influenced by
psychoanalytic constructions of the unconscious. By conceiving of the unconscious as an area of the psyche unknowable to subject, I utilise painting as a way of manifesting the subconscious in the context of the abject and the
binaries I aim to distort.
My training as an anthropologist has taught me to be sceptical of western constructions of dealing with the world. I
apply this scepticism in my analysis of binaries, and how they are as much a product of cultural powers as they are of
biological imperatives.
Notes:

Artist ID: 1502
Artwork 1 Title: Her Monster
Artwork 1 Dimensions: 150x100 cm
Artwork 1 Medium: Acrylic and oil on canvas
Artwork 1 Commentary: To make this piece I employed tactile, direct methods of painting, such as using my hands to
sculpt the material.
Throughout the process, I considered Julia Kristeva’s notion of the abject, from my reading of her poststructuralist
psychological thought, the abject exists prior to symbolic order as it preserves what existed in the pre-objectal
relationships, before the violent separation of the body from another body. In this sense, the abject marks a place
before entrance into language, thereafter one follows the logic ingrained in this system of referential differences.
The abject is what disturbs this logic, it is the material ‘real’ according to Lacan, that reminds us of the fragility of our
language based systems and the identities we build from these.
It was important for me that the form I created was ambiguous and not restrained to index any particular. To free
myself from my own language based, conscious thought I underwent meditative breathing to enter a trance like
state. In this condition, I made open gestures on the canvas, employing direct action and free thought to render an
image connected to my subconscious.
The abject is deeply connected to Mary Douglas's understanding of the 'clean: unclean' binary existing in EuroAmerican culture. for Douglas, ‘uncleanliness’ is really a proxy for cultural disorder, meaning 'dirt' isn't objectively
bad, rather it's reality slips out of the neat logic in a given cultural framework. The 'unclean' is incompatible with
collectively accepted logic and thus brings to light this systems fragility, for this reason the 'unclean' is highly
disturbing.
Douglas draws particularly on woman's ambiguous position within patricidal culture, wherein female traits are cast
off as unclean, most notably of these is female menstrual blood.
To explore the 'clean: unclean' binary, I wanted to investigate typically feminine shapes and forms that are marked
‘unclean’ in western culture, most obviously rolls of fat and fleshy distortions
Artwork 1 Image:

Artist ID: 1502

Artist ID: 1505
Artist Name: Kristen Auger
Website: under construction
IG: @kristyshleyart
Artist Statement: My art revolves around the themes of healing and transformation as they relate to Indigenous
culture and the natural environment. I often use my language, nÃªhiyawÃªwin (Plains Cree), in my art because I am
constantly working to learn and express the ideas within the language. I aim to generate awareness about the issue
of Indigenous language loss and the process of reclamation. I feel that woodcut printmaking helps me to express and
translate my emotional state. The beading and porcupine quillwork that I sew on my prints are symbolic of a
connection to the ways of my ancestors. The act of beading and quilling represents the traditional Indigenous values
of mindfulness and conservation. Traditionally, in my culture, the whole porcupine would have been valued and all
the parts used. The meat consumed, the quills and hair used to decorate regalia and other items. Porcupine quills
are a predecessor to seed beads. For myself, the beads represent ancestral connection like the quills; furthermore,
they represent change, adaptation, and growth.
Notes:

Artist ID: 1505
Artwork 1 Title: “nitati-misiwÃªsin kÃ®htwâmâ€• (I am becoming whole again),
Artwork 1 Dimensions: 56.5X76X0.25 cm
Artwork 1 Medium: Woodblock print, beadwork, porcupine quillwork
Artwork 1 Commentary: This piece speaks to the process of emotional, spiritual and physical transformation. There is
a poem written in the Cree language (roman orthography & Syllabics) written along the vines growing out from
within the women. pÃ®sim, is the Cree word for moon and sun. Written in Cree near the beaded pÃ®sim is the Cree
teachings, kisÃªwâtisiwin (kindness), kanâtisiwin (purity), miyw-âyâwin (good health/prosperity), manâcihitowin
(respect), miywÃªyimowin (happiness), wahkohtowin (kinship), sÃ´hkisiwin (strength), kiyâmÃªwisiwin
(peacefulness).
Artwork 1 Image:

Artist ID: 1506
Artist Name: Shreyasee Konar
Website: behance.net/shreyaseekonar
IG: instagram.com/shreyaseekonar
Artist Statement: Hi! I am Shreyasee Konar. A visual artist who strives to create an alternative experience for the
audience with my creative capabilities, regardless of the medium.
Notes:

Artist ID: 1506
Artwork 1 Title: Autumn
Artwork 1 Dimensions: 110.25 x 30
Artwork 1 Medium: Digital Painting, Digital editing & Collage
Artwork 1 Commentary: Autumn deals with the sad side of old-age.

Comprising of 2 digital paintings showing the reality of hope and the happy front put up by the elderly , the central
elements consist of leaves made up of digitally sliced pictures of old people.

Autumn leaves, as they are metaphorically quite similar to leaves of trees who take care of us like a canopy, provide
for us but, eventually fall off and are ignored.
Artwork 1 Image:

Artist ID: 1513
Artist Name: Nick Rooney
Website: nickrooneystudio.com
IG: nickrooneystudio
Artist Statement: My art practice has always been an attempt to explore the complexity of emotions that make up
the human experience while furthering my understanding of art history and traditional materials. This series of
graphite drawings combine minimal shapes with a still life to analyze how I interpret emotion while recognizing our
innate tendency to anthropomorphize. It is in our nature to personify, and in personifying we no longer view what is
around us as just form or object, but as distinct symbols that we can begin to decipher.

Although minimalism can be seen in opposition to realism, both are found as you break down classical compositions
to their abstracted forms. These forms can convey all the necessary drama as they take on elements of what is
referred to as the psychology of shape, each shape has a meaning and influence. Constructed together they establish
a dialogue between classical realism and minimalist sculpture exploring how one aims to create the illusion of
complex forms while the other simplifies them. The relationship between drawing and sculpture, abstraction and
realism results in interesting friction that opens the door to continue the narrative about how we experience weight,
pressure, gravity, light, and the meaning behind the objects around us.
Notes:

Artist ID: 1513
Artwork 1 Title: Assault on the prestige
Artwork 1 Dimensions: 48x53 cm
Artwork 1 Medium: Graphite on Fabriano Paper
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 1521
Artist Name: Michal Piotrkowicz
Website: http://michalpiotrkowicz.com/art/
IG: https://www.instagram.com/michalpiotrkowicz.art/
Artist Statement: My art, often dark and surrealistic, contains multiple hidden messages. It is focused on the human
condition and contemporary society. Its leitmotif is the conflict between the individual conscience and the immoral
society, which creates a dysfunctional system.
My paintings expose the mechanisms of suppression, torture, censorship and the final destruction of the individuals
with moral standards superior to those of the world they live in. The paintings tell a story of attempts to “break the
spineâ€• of people of principle and strip them of dignity. They illustrate the process of annihilation of conscience.
The individual is merged with the collective, which, paradoxically, does not respect norms, escapes responsibility
and reduces values to relative concepts. It rewards opportunism, conformism, egoism and passivity and opposes
freedom and tolerance.
Moral standards diverging from those quietly dictated by today’s world seem anachronous and nonsensical.
Morality does not pay off, yet every act of dishonesty or cowardice, every betrayal, every shameful compromise
sustains the offensive reality. My art shows that anyone breaking out of this pattern must fight for their identity.
The world is heartless but, thanks to the few who oppose the harsh reality, it is still possible to survive here: the
good, decent people who can face themselves in the mirror without shame and whose numbers are dwindling - just
like the heroes of fairy tales, stories and myths of old. It is to these exceptional people, the half-angels, that I
dedicate my art; without them, we would surely be doomed.
Notes:

Artist ID: 1521
Artwork 1 Title: “Prosthetic conscienceâ€• [â€žProteza sumieniaâ€•]
Artwork 1 Dimensions: 100x70
Artwork 1 Medium: painting: mixed media, acrylic paint on paper
Artwork 1 Commentary: The piece openly mocks the omnipresent rationalism and materialism - views in which
everything should be rational, understandable and profitable. The presented vision of a prosthetic conscience is
impossible to fulfil: the invention will most certainly not work. The portrayed character is made of solid rock, but its
face is covered in a fine net of cracks. A liquid, looking like blood or lava, flows from under the closed eyelids. The
prosthetic conscience mentioned in the title is a tit nestled inside a cavity in the person’s forehead. The picture,
sarcastic and cynical at first glance, emphasises the meaning of scruples, principles and morality.
The painting was exhibited (its title translated as “Conscience Prothesisâ€•) at the 61st annual Peace Art Exhibition
in Tokyo Metropolitan Museum, which accompanied an international peace congress.
Mixed media, acrylic paint on paper, 100x70cm.
Artwork 1 Image:

Artist ID: 1522
Artist Name: Dmitry Artyukhin
Website: https://www.dmitryart.com/
IG: https://www.instagram.com/dmitry_artyukhin/?hl=en
Artist Statement: Doctor of physics and mathematics. Over 15 years’ experience in IT industry. Artist career path
started 6 years ago. Currently self-taught artist working on concept of creating art thru sensitive transformation of
emotions into colors. Since that time, over 300 art-works have been created. Many of them landed in private
collections in Poland, Germany, Russia, Turkey and other countries. Art-works has got specific attention from a few
contemporary magazines (personal interview published in Art Habens Review magazine in 2017; ACS Magazine 2019,
Art Habens Biennale edition 2019). Art-works have been selected for exhibitions, the recent one was Art Rooms Fair
in London in January 2019 and London Art Biennale 2019 etc.
In 2017 a book ‘Emotional Painting: Amateur reflection’ was published to share the key concept of approach applied
in creating art-works.
Notes:

Artist ID: 1522
Artwork 1 Title: Bright moments #17
Artwork 1 Dimensions: 40x50x1,5
Artwork 1 Medium: Acrylic on canvas
Artwork 1 Commentary: The main concept that I’m applying in my works is about Emotional Painting - ‘Every
painting is pure emotion reflected in combination of different colors’.
Emotional in this case doesn’t reflect the process how you create art work but rather transparency of transforming
internal emotions into colors on canvas. I work on the way of removing any roadblocks and obstacles between
internal feelings and external interpretation of them.
Artwork 1 Image:

Artist ID: 1525
Artist Name: Gaby Schofield
Website:
IG:
Artist Statement: My current body of work gravitates towards the human body, femininity, and a response to
painting itself.

The paintings use forms that weave over and under each other, creating a sense of play and confusion. I enjoy using
techniques that allow the sense of space in the painting to be in both contradiction and harmony with itself.

Despite using mainly abstraction in the paintings, I tend to gravitate towards visual motifs that evoke a sense of the
body, building shapes that are based on gestural mark-making, and referencing the shapes of living things.

I like to use the impression of decorative imagery: a vague floral pattern or a cluster of leaves. I enjoy using motifs
that may be less generally associated with high art for their formal qualities, which for me evoke a sense of
femininity and craft.
Notes:

Artist ID: 1525
Artwork 1 Title: Brakelights
Artwork 1 Dimensions: 61X40.5
Artwork 1 Medium: Oil on canvas
Artwork 1 Commentary: ‘Brakelights’ uses visual motifs from plants, the body, and artificial machinery. Titled after
the impression of a car driving through the night, it evokes a feeling of dreamlike transformation, where something
man-made melds itself into organic form.

Painterly language can be used to create a sense of play and self-contradiction. 'Brakelights' inhabits a place
somewhere between intimate and expanded space; looseness and rigidity; slowness and movement.
Artwork 1 Image:

Artist ID: 1528
Artist Name: Meg Shirayama
Website: https://www.megshirayama.com/
IG: meg_shirayama
Artist Statement: Geometry, form and colour are the cornerstones of my artistic practice. Leaving Japan at an early
age and raised in the UK encouraged me to explore the universal language that can be experienced mutually across
various perceptual standpoints. I was drawn to the articulation of geometric language which can be perceived
instantly by visual sensory.

Within my practice, I am exploring the relationship between the efficiency of form and the appearance of
usefulness. By configuring modular pieces which can be displayed in multiple compositions and stored compactly
depending on the space they occupy. I present the idea of artwork which can appear practical when not on display.

I draw inspiration from elemental geometries found in everyday utilitarian objects. I take interest in the clarity of
basic forms where I see the economy of design and repurposing possibilities by shifting the perspective of
orientation.

My work consists of objects rendered in wood, partially painted in luminous colours. I use painted areas to draw
attention to the shapes, contrasting the surfaces between painted and unpainted, this signifies the element can be
arranged in different angles.
I develop my work by playing with simplified forms which have the resemblance of familiar practical objects which I
use to re-evaluate the concept of the primary function of painting.

By employing the visual language utilised in Minimal Abstraction, I am blurring the boundary of art and applied
object by questioning the purpose of the object through its appearance and presentation.
Notes:

Artist ID: 1528
Artwork 1 Title: Mirrored-handrail-paintings
Artwork 1 Dimensions: 30 x 30 x 15 CM
Artwork 1 Medium: Repurposed Mirrors and Bamboo plywood
Artwork 1 Commentary: This work is inspired by the idea of repurposing used mirrors with up-cycled bamboo
plywood timbers. It consists of six sets of identical structures resembling a handrail attached to a mirror. Each piece
is painted systematically across the surfaces of mirror and bamboo, drawing a continuous line interconnected with
the reflection. Within this work, I am playing with the illusion of unity created between real and reflected images,
obscuring the contrasting materials by use of paint. All the pieces are designed to be displayed in various
compositions and can be viewed from multiple angles. Informing the perceptual shift that can occur in the same
object affected by its spatial configuration and the viewer’s perspective point.
Artwork 1 Image:

Artist ID: 1529
Artist Name: Glenda Kent
Website:
IG: Glenda_Kent
Artist Statement: My emerging career commenced post retirement from paid work as I was able to hone my life
skills, channeling them into Contemporary Art studies at university, Pate de Verre process of glass making was my
specialisation. I am a hunter and scavenger therefore my work has evolved from glass production to the utilisation of
found objects as the base material therefore reducing my ‘environmental footstep’ where possible. My motivation
for producing provocative work is the spreading of awareness and fight for social, economic and political change. The
‘force of nature’ and our lack of concern for the environment has become a focus of my recent work.
Notes:

Artist ID: 1529
Artwork 1 Title: Torn
Artwork 1 Dimensions: H61cm x W51cm x D1.5cm
Artwork 1 Medium: 1960 Photograph, embroidery thread
Artwork 1 Commentary: Torn
Torn embodies the outward expression of feminine calm, control and beauty required to live ‘happily ever after’ in
the 1960s and 70s, then contrasted by the stress, confusion and desire for an individuals freedom of bodily
autonomy, financial security and human rights. Time has created change and opportunity but the turmoil continues
as the reality of life is often in conflict with utopian ideals.
Artwork 1 Image:

Artist ID: 1532
Artist Name: BlaÅ¼ko Zofia
Website:
IG:
Artist Statement: The painting is a portrait of a man named Javad.
Zofia BlaÅ¼ko met her future model during herartistic residence in Paris.
Living at a residence is the time of sharing aspace and creating art with other artists - one of whom became the
subject ofthis painting. Several months spent together resulted in the painter getting toknow her model well, also on
an emotional and psychological level. The man was portrayed at a very difficult time in his life - just afterthe death of
his friend-Vincent Vidal, who had been an extremely colourful and fascinatingfigure. Under the portrait’s apparent
composure hides a great emotional load.The artist has depicted Javad’s sadness and longing, thus capturing his
stateof mind and his fleeting emotions. The model is wearing a cap - it is a hatleft behind by the man’s late friend - a
symbol of his memory.
Notes:

Artist ID: 1532
Artwork 1 Title: Javad
Artwork 1 Dimensions: 80x60xm
Artwork 1 Medium: oil on canvas
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 1534
Artist Name: Ho Lam AU
Website: www.loofahceramics.com
IG: https://instagram.com/loofahceramics?igshid=1xfrw65m8ad5x
Artist Statement: AU Ho Lam, Suzanne graduated from the Bachelor of Arts (Fine Art) programme co-presented by
the Royal Melbourne Institute of Technology University Australia and Hong Kong Art School. She received the Giant
Year Gallery AwardÂ 2015, 2017. Suzanne’s creativity integrates ceramics, crafts and materials as the minimal state
between nature and human. In 2014 she developed unique techniques including special visualization on ceramics, by
integrating natural loofah fibers with clay, and complement with crafts elements to enhance the change and
association between ceramics and materials. This ceramics creation process manifests the expression of the human
power to reveal ceramic’s own contemporary uniqueness. She was invited to participate in international biennale
and symposiums to share these distinctive techniques and integrating of loofah as materials, and her artworks are
collected by private and international museums. She was a researcher for the “New Horizons of Local Ceramic Art in
Hong Kongâ€•, a current member of the Lai Chi Wo “On Earth Art Projectâ€• art education project and the
exhibition coordinator for the On Earth Ceramics Festival in Hong Kong.
Notes:

Artist ID: 1534
Artwork 1 Title: Visualisation
Artwork 1 Dimensions: 40 x 40 x 10 cm
Artwork 1 Medium: Ceramics
Artwork 1 Commentary: I examines the penetration and change of clay and natural materials. The clay infused loofah
brings out the hidden expression and energy of the material. The realities of physical, psychological, cognitive
occurrence and experience in one level manifest to other levels. Vibration forces and energies at a subtle level and
within the invisible spectrum connect people with materials, space and time, establishing a sense of perceptions and
ingraining into consciousness.
Ceramic particles infiltrate each fiber, with contrasting levels within and externally, perfectly interpreting the flow of
different energy types, and the substance composed by various structures evolving into a finer and purer form.
I sense the changes through working with bone china, penetrating the body, extending into the sensory neurons and
transitioning into a deeper state of consciousness. The process manifested the instinctive realization to seek
understanding of the experience, and integrate into the white space.
Artwork 1 Image:

Artist ID: 1543
Artist Name: Marion Jones
Website: www.marionjones.co.uk
IG: https:www.instagram.com/marionelmajones/
Artist Statement: Saturated colour, divided squares and off kilter geometry. Repetition, systems and the disruption
of systems. Boundaries and strategies set but changed and developed through intuition and improvisation. Chance
occurrences addressed in response to materials and processes. Edges and planes, opacity and transparency and the
changing light on surfaces.
Notes:

Artist ID: 1543
Artwork 1 Title: Caligari
Artwork 1 Dimensions: 61x91
Artwork 1 Medium: oil, acrylic spray paint and pastel on wooden board
Artwork 1 Commentary: The composition of the painting developed through the divisions of overlapping squares and
triangles. The process and the layering that occurred, determined both the colour and the final movement of the
painting. The edges, fluorescent lines and drips formed the structure.
Artwork 1 Image:

Artist ID: 1546
Artist Name: Tom Wheatley
Website: www.tomwheatley.co.uk
IG: @_tomwheatley_
Artist Statement: I'm an artist and musician. Naturally, these practices intertwine. I apply strategies and learnings
from my work in music - all of which is rooted in improvisation - to my painting and drawing.
Notes:

Artist ID: 1546
Artwork 1 Title: 29th July 2019
Artwork 1 Dimensions: 150x187
Artwork 1 Medium: Acrylic paint, graphite, wax crayon, colour pencil
Artwork 1 Commentary: This painting is 'unfolded'. By this I mean there was no plan, but it emerged in real-time,
each mark (mostly small) finding it's place in the context set by previous marks, and then redefining that context
itself. The result, I hope, is gestalt yet fluid in its perceivability.
Artwork 1 Image:

Artist ID: 1549
Artist Name: Rachel Heard
Website: www.rachelheard.com
IG: @rachelheardart
Artist Statement: Rachel Heard's abstract paintings are inspired by natural forms and organic pattern. By using
gravity to move the paint over the canvas, authorship of the marks becomes defined by a dialogue between the
artist and natural forces at work.
Our human relationship to the natural environment is a central theme to the work, highlighting the
interconnectedness of life.
Notes:

Artist ID: 1549
Artwork 1 Title: DEVOLVE
Artwork 1 Dimensions: 122x91.5x2cm
Artwork 1 Medium: Mixed media: oil, acrylic, charcoal.
Artwork 1 Commentary: DEVOVLE was inspired by the megalithic Avebury stones and the idea of looking back to
previous civilizations in their relationship to nature. A tumbling of form fills the space, expressive marks in a variety
of media are an intuitive response. The process of layers added and scratched away plays on the idea of moving
backwards and forwards in time. Gestural marks amongst stark light and darkness suggest elemental forces and
motion in undoing.
Artwork 1 Image:

Artist ID: 1550
Artist Name: Rebecca Buckley
Website: https://outsidein.org.uk/galleries/beccaartist/
IG: @beccaartist
Artist Statement: I am a dedicated artist with diverse interests in human emotion, landscape, architecture, history
and politics and my practice is rooted in people and place. I explore emotion through my work and I am currently
asking questions about the pain of loss in my practice, exploring how art can help the navigation of the journey of
grief.

In my practice I enjoy working in different mediums including paint and print, mark making, audio-visual works and
physical installations.

In my painting I currently work in oil, acrylic and domestic paint. I aim to push the boundaries of paint using
different techniques, sometimes creating a sculptural feel to my work on paper, canvas and board and often using
my hands, fingers and palette knives to transmit emotion.

I find particular joy working in 3 dimensions, creating sculptures, installations and jewellery from mostly found and
recycled materials

I love exploring metal, painting with pewter, forming and forging mild steel, melting and texturising copper, bending
brass and speculating with cast iron and the detritus from the smelting process.

In my sculptures I often aim to create a dialogue between human emotion and inert materials and explore how
static mediums can become fluid through expression. I am currently concentrating on exploring the journey of grief
and loss through casting in different mediums including pewter, Jesomonite, wax and plaster.

I am currently exploring printmaking and working with ink, sometimes marrying it with metal to create a different
form to explore emotions linked to place.
Notes:

Artist ID: 1550
Artwork 1 Title: Grief
Artwork 1 Dimensions: 68 x 56 x 2.5 (2.5 is frame depth)
Artwork 1 Medium: Painting
Artwork 1 Commentary: ‘Grief’ is the embodiment of my grief at the loss of someone close to me. I transmitted the
raw emotion I was feeling onto the paper by using my hands, fingers and palette knives with minimum brushwork to
make the marks.

Right now I am exploring human emotions in my practice. I am focusing on grief through a variety of mediums,
looking to express these emotions in art to help navigate my journey.

’Grief’ is dedicated to my late Mother.
Artwork 1 Image:

Artist ID: 1552
Artist Name: julie stephenson
Website: https://juliestephenson.net/
IG: https://www.instagram.com/juliestephensonphotography/
Artist Statement: The Ice is melting. Sooner than we had imagined, the ice may just become a memory.

Photographs from Svalbard in the Arctic.
Notes:
https://vimeo.com/388802701/5d21380859

Artist ID: 1552
Artwork 1 Title: Melt
Artwork 1 Dimensions: video
Artwork 1 Medium: Moving Image
Artwork 1 Commentary: https://vimeo.com/388802701/5d21380859
Artwork 1 Image:

Artist ID: 1553
Artist Name: Jody Little
Website: www,jodylittle.co.uk
IG: jodylittleart
Artist Statement: Using mixed media I love to build up a portrait with collage, painting and drawing, and mix
different techniques to create a layered and textured artwork.

To me portraits are more than just a physical representation of features but also a biography of the person so I
incorporate aspects of their life and/or work.

I have been working as a full-time professional artist since 2013 when I finished my Printmaking MA at Camberwell
College of Arts, London.

I live and work in south east London.
Notes:

Artist ID: 1553
Artwork 1 Title: Mira, Miró
Artwork 1 Dimensions: 62 x 73 x 2
Artwork 1 Medium: collage, acrylic, Conté crayon, pastel, charcoal
Artwork 1 Commentary: A portrait of the artist Joan Miró focussing on his intense eyes
Artwork 1 Image:

Artist ID: 1554
Artist Name: Freya Ryder
Website: www.freyaryder.com
IG: www.instagram.com/freyaryder
Artist Statement: Vivid colours and untamed brush strokes form the essence of my paintings. My paintings are
expressive with each piece providing a snippet of my life experience. Capturing the essence of mood, in a place or
moment, is what defines my paintings. In this way, I am keen to allow the ebbs and flows of creativity to naturally
unfold so that the production of my artwork is always open spontaneity. My paintings are a return to a ‘moment’
with the intent of extending time in those special moments, and even inviting the viewer to experience them. As a
result, my artwork explores the relationship between ‘moments’ in time and their context to our life.
It was during my gap year when I combined two of my passions, cricket and art, that my career as an artist truly
began. I painted Headingley Cricket Ground during a Roses match, which I then donated to her local club to raise
funds. I later went on to donate a painting of Joe Root and Jonny Bairstow to Yorkshire County Cricket Club. The
painting now hangs in the dressing room area at Headingley Cricket Club. I exhibit my work locally and nationally.
Highlights have included La Galleria Pall Mall, Chester Arts Fair and the Menier Gallery, as well as a commissioned
piece for Weir Minerals Europe Limited. A piece of my artwork was also taken into the Sky Sports commentary box
during the Ashes at Old Trafford in the summer of 2019.
Notes:

Artist ID: 1554
Artwork 1 Title: Market Street Magnetism
Artwork 1 Dimensions: 86.5x67cm (size including frame)
Artwork 1 Medium: Mixed media
Artwork 1 Commentary: A reworked vision from a city walk, as the day turns to night. I used calico fabric and vivid
brushstrokes to create a blurred city scene, where the speed and anonymity of a buzzing city is highlighted. The
perspective I worked from aims to invite the viewer to step into the vision, interpret it for themselves.
Artwork 1 Image:

Artist ID: 1555
Artist Name: Tim Waskett
Website:
IG: tim.waskett2000
Artist Statement: I tend to explore a shape through different media, drawing, collage, photography, ceramics and
paint. Recently I have explored cutting into fabric to create a line which has both shape and tone, and re-examining a
diamond form in paint which, has both depth and volume. I tend to focus on binaries when painting, opposites and
differences which create tension and dynamism. Like a poem or music score has repetition, a painting does too; a
shape can be a reminder to another shape within a composition.
Being intentional and purposeful is an essential part of my creative method. It is an analytical process creating a
picture, but I ‘go with the flow’ when it takes me down a new road. In between the ‘workings out’ and manufactured
bits, for me a painting needs that ‘lift’ you get from a created by chance moment. Colour is vital to me. I like colours
which ask a few questions, colours which keep you guessing what colours they are, because the others, next to them
completely change their light, tone, and mood.
Notes:

Artist ID: 1555
Artwork 1 Title: Yellow the bringer of change
Artwork 1 Dimensions: 76x61
Artwork 1 Medium: Acrylic on canvas
Artwork 1 Commentary: This painting is from a series loosely inspired by Gastav Holst ‘The Planets’. In this instance
‘Yellow the bringer of change’ yellow, became the changing factor. Sometimes the bringer of light, in this case the
bringer of darkness, sending the trompe l’oeil diamond form into shade. This simple formal visual idea unlocked the
key to this painting.
Artwork 1 Image:

Artist ID: 1556
Artist Name: Anna Turner
Website: www.annaturner.co.uk
IG: @span_picturebox
Artist Statement: I create hard-edged, non-representational paintings that are pure abstraction. Forms are finite,
flat, rimmed by a hard, clean edge. Shapes are independent of any basis in reality. They are autonomous shapes,
sufficient unto themselves as shapes. Vibrant solid colours are mixed with soft pastel shades, mixing matt and gloss
finishes. Hard-edge painting is known for its economy of form, fullness of colour, impersonal execution, and smooth
surface planes. Abrupt transitions are found between colour areas creating visual contrast. The edge of my plywood
work plays an active role, many of them cannot be viewed in their entirety from a single angle, encouraging the
viewer to move about the piece. Although I work hard to create a meticulous finish to these paintings with a build up
of layers using tape and mediums, the subtle ridges this technique achieves is evidence of their hand made nature.
These are not digital productions they are carefully constructed leaving little to chance. They are not reductions but
pure abstraction created slowly layer by layer.
'Nothing more concrete or more real, than a line, a colour or a plane' - Theo Van Doesburg
Notes:

Artist ID: 1556
Artwork 1 Title: Krakus
Artwork 1 Dimensions: 60 x 50 x 5cm
Artwork 1 Medium: Acrylic on plywood panel
Artwork 1 Commentary: Krakus is a hard edge painting on plywood. Using all visible surfaces, contrasting paint and
bare wood.
Artwork 1 Image:

Artist ID: 1559
Artist Name: Sarah Payne
Website: shpfineart.com
IG:
Artist Statement: I have previously worked as a digital artist and oil painter and have recently begun work on a figure
series in oils featuring either flowers, birds or eggs. The current submission 'Old Flower' is the first in this series.
Notes:

Artist ID: 1559
Artwork 1 Title: Old Flower
Artwork 1 Dimensions: 70 x 50
Artwork 1 Medium: oils
Artwork 1 Commentary: A combination of knife and brush work, oil and acrylic mediums on wood ply box frame
board. The first in a figure work series centered on either a flower, bird or egg as poetic symbol.
Artwork 1 Image:

Artist ID: 1561
Artist Name: Cora Marin
Website: www.coramarin.com
IG: https://www.instagram.com/and_cora_said/
Artist Statement: My background and passion for philosophy and literature makes it very difficult for me to separate
the conceptual from the visual: that is why the core of my artistic work is “topicsâ€•.
They consistently present themselves to me through realities I encounter which I find unfair, in impressions from
the media and newspapers which I can’t fully grasp, through the words and works of the many talented artists
before me, through travels: topics which I consider cardinal and, therefore, worth presenting and openly discussing
in a crowd.

Oftentimes it comes down to socio-political explorations on folklores and how they, together with historical
memory, increasingly vanish under the weight of modernity.
Others, because of my being a permanent foreigner and wanderer, I can’t help but dig into ideas of cultural
adaptation, belonging, and the trails of mankind in general.

For the last couple of years I’ve been exploring the works of people whom I admire and paying tribute to them, for
many have been marginalized and often mistreated in spite of being genius, and I feel the urge to play my part so
that they don’t go completely forgotten in time.

All in all, my work represents daily meditations on what it means to be human, a human artist at that, and how to
“rightfullyâ€• do so.
Notes:

Artist ID: 1561
Artwork 1 Title: The Exoticism of Nature (I/III)
Artwork 1 Dimensions: 29.7 x 42 cm
Artwork 1 Medium: Collage / Silkprint
Artwork 1 Commentary: Some years back, upon learning about the “glampingâ€• trend and the rise of initiatives in
the like, I felt the kind of rage that only art can mitigate: I digged out papers and books tackling the issues on the
human race with and vs. nature (amongst them my personal favourite: Essay on Exoticism by anthropologist Victor
Segalen) and got to work.

Now, I’m well aware that the Western civilizations are - and shall remain - societies of free individuals, and I
certainly don’t intend to place a critique on this principle (which I believe should actually be well spread out into the
rest of the world). But the idea of reducing nature to something which serves us merely for amusement is perverse,
and I can’t bare it.
Hence the project: meant to serve us as a reflection on how and why we feel like we’re in fact separate entities from
nature and not something that originated from it.

I unfortunately can't afford the price for more entries. So please see THE REST OF THE SERIES (and other works) at
my IG @and_cora_said or at https://www.instagram.com/p/B7QxMUxosCR/.

Thank you
Artwork 1 Image:

Artist ID: 1561

Artist ID: 1563
Artist Name: Emma Mapp
Website: https://www.mappoflondon.uk/
IG: https://www.instagram.com/mappoflondon/
Artist Statement: I am a designer, a photographer - and a risk taker.

I grew up in Namibia and South Africa - my father always had a camera in his hand, either documenting our
childhood or the amazing scenes of the African continent. My uncle was also an accomplished amateur
photographer and traveller and I got into photography through him, my dad and through reading magazines like
Drum, Life and National Geographic. The incredible photos transported me to another world and I couldn't wait to
leave school (who doesn't!) and travel the world.

I mainly achieved this but after moving to Oxford, university and life took over and whilst I travelled as much as
possible, I didn't really use this time to take decent photos or any photos at all (in fact, I think I used disposal
cameras - what was I thinking?!) After working as a lawyer in London, I was eventually made redundant in the
recession of 2009 and it was a turning point in my life, reigniting my passion for photography.

In the middle of the recession I took the bold decision to make the transformation from unfulfilled City lawyer to
full-time photographer and designer. That led to many wonderful things, like co-founding the London Photo Festival
& Gallery and having my work featured in publications such as The Telegraph and the Metro. I now also teach
cyanotype printing.
Notes:

Artist ID: 1563
Artwork 1 Title: Cyanotype Fern
Artwork 1 Dimensions: 24x22.5x2
Artwork 1 Medium: Cyanotype Photography
Artwork 1 Commentary: This is a sun print, otherwise known as a cyanotype - this type of printing is unique in that it
is a form of photography that does not require a camera or an expensive darkroom.

Engineers used the process well into the 20th century as a simple and low-cost process to produce copies of
drawings, referred to as blueprints.

It was perfected in the nineteenth century by Anna Atkins who was the first person to illustrate a book with
photographic images.

I have added gold detail to enhance the botantical image.
Artwork 1 Image:

Artist ID: 1563

Artist ID: 1564
Artist Name: Penny Watts
Website: pennywatts4.co.uk
IG:
Artist Statement: Penny Watts

My work is concerned with loss and exploring ideas around family memories and possessions. I am concerned with
life changes; remnants of special things, finding a way to enclose feelings that are evoked, emptiness, tiredness, and
the emotional symbolism.

I’m questioning what is important to me; inherited pieces, connections with the past. Links to the modern day;
refugees, water, movement, journeys, recycling, making structures from recycled materials etc.

My current body of work is becoming more ambitious in terms of scale, and I am experimenting with colour, form,
medium, and texture. A series is developing where each work follows on from the previous one, informed by
questions I ask myself concerning what would’ve happened within the work if I’d done this or that differently, or
used a different material or technique.
Notes:

Artist ID: 1564
Artwork 1 Title: Turquoise and Orange
Artwork 1 Dimensions: 149 x 142 x 3
Artwork 1 Medium: Mixed media
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 1566
Artist Name: Robert KENN
Website:
IG: robertkenn108
Artist Statement: My key driving purpose is to make a difference in other people’s lives.

With my art I hope to do this by creating pieces that makes people think, to open up their minds to new possibilities
for themselves in their every-day life, and hopefully lifting their spirits a bit before they walk on to consider the next
artwork.

Similarly, I am currently writing a book that seeks to provide readers with some alternative ways of looking at the
situations in their lives with which they are struggling: to allow the readers to look at their current situation with a
different mindset, an element of hope, and be armed with some new tools with which to overcome their challenges.

I believe that every single person has a reason to be on this planet of ours, and that a key part of our life is to realise
this, seek to remember what that reason is, and to fulfil one’s purpose. My view is that every single one of us is
precious and priceless â€¦ on the entire planet there is only one person quite like you: you are unique and none of
us can truly know what our role and purpose on this planet is, so we must all seek to live our lives as authentically as
we can and juggle all the chaos that surrounds us along the way. And I hope my combined art-piece can provide the
viewer with a moment and trigger to ponder this.
Notes:

Artist ID: 1566
Artwork 1 Title: Philosophies for a Fuller Life
Artwork 1 Dimensions: 121cm (H) x 173cm (W) x 34cm (D)
Artwork 1 Medium: Canvas with acrylics + Canvas & inkjet + Canvas and acrylic
Artwork 1 Commentary: The sub-title for this combined 3-piece artwork is:

“Your Life: Your Choice â€¦ so shift
from Surviving to Thrivingâ€•

My hope with this combined art-piece is to encourage people to realise EVERY decision in life is an opportunity to
shift direction, to respond to a situation rather than simply react, and that how one’s mindset at that moment is
hugely impactful on the journey of one’s life.

Tomorrow truly IS a blank canvas, yet problems are bound to arise - so what attitudes, mindsets and habits will you
chose to adopt to face tomorrow: or this moment right now. And remember: every problem, not matter how
seemingly tough, IS full of opportunities.
Artwork 1 Image:

Artist ID: 1566

Artist ID: 1567
Artist Name: Paraskevi Papagianni
Website:
IG: https://www.instagram.com/paraskevi.papagianni/
Artist Statement: Paraskevi Papagianni was born in Athens, Greece. She has lived in Greece, the United States, the
United Kingdom and Spain.

She has studied Psychology, Art Psychotherapy and Contemporary Art Practice and has exhibited in Greece, Spain
and the U.K.

Her current residence is in Athens, Greece.

She is a multimedia artist: she works with collage, photography, photomanipulation and assemblage.

Her motivation to make art comes from story in its many forms (mythological, literary, cinematic and personal) but
also from a need to fuse and reconstruct objects, images and language.

She is drawn to small details and encounters; the consoling and the uncanny, in both narrative and visual/structural
form.

Her aim is to explore the many facets of personhood (history, illusion, encounters, power struggles, symbolic
resources, subversion, vitality), and to develop a practice that fosters empathy, consciousness and active
imagination.
Notes:

Artist ID: 1567
Artwork 1 Title: These Are Mountains And Dreamwaves You Sleep Under
Artwork 1 Dimensions: 81.28 cm x 54.18 cm
Artwork 1 Medium: Digitalised Analogue Photography
Artwork 1 Commentary: Using photojournaling as her method, the artist captured a series of everyday scenes and
textures as part of the tidals of flux and inertia during a significant personal transition and a struggle with anxiety
and depression.

In this process, she used an analogue camera and experimented with double exposure and half-frames as a way of
depicting confusion, repetition and anticipation.

In this specific image the workings and the environment of sleep are presented as something necessary, beautiful
and eerie yet discomforting; as a disturbed but revealing function at the edge of what is required and bearable. In
the pursuit of clarity, sleep becomes a stage where intense problem-solving takes place in a realm that is out of
bounds but shines through to the seeking mind with an often haunting affirmation: you will (most likely) wake up the
next morning the same person.
Artwork 1 Image:

Artist ID: 1567

Artist ID: 1568
Artist Name: Heather McDonough
Website: heathermcdonough.com
IG: @hevphoto
Artist Statement: I have been making portraits of the people in my immediate neighbourhood for twenty years. I
have been photographing families in their homes and children growing up in and around Hackney. My work seeks to
find the sublime in the most ordinary of places. The weather and light always play a crucial role in defining the
moment I choose to establish a narrative or define an event or occurrence.

I am commissioned to lead, facilitate and make portrait projects involving specific local communities for a variety of
galleries and museums. I have had my work selected for BJP Portrait of Britain Award 2019. My work was shown at
the Voies Off Photography Festival in Arles, 2019 & 2011. I have recently been involved with Four Corners Aldgate
East - My Neighbourhood project. I worked with the Dulwich Picture Gallery to produce a book and exhibition of
portraits of Refugee girls and older women to redress the balance of a lack of women artists in their permanent
collection.

I have been a photography lecturer for over twenty years at BA & MA university level. I currently teach photography
at the Cass, London Metropolitan University. I run alternative process photography workshops for photographers
and the local community. I have been an assistant co-ordinator for East London PhotoMonth for over fifteen years.
Notes:

Artist ID: 1568
Artwork 1 Title: Cliff's Mother
Artwork 1 Dimensions: 30 cm x 50 cm
Artwork 1 Medium: C-type photograph on Fuji Crystal Matt
Artwork 1 Commentary: Ann and I have been neighbours for over 25 years. She was kind enough to take time out
from making her lunch one Sunday to sit for this portrait. I sometimes like to allude to iconic American paintings in
my images and on this occasion Ann played the part of Whistler’s Mother.
Artwork 1 Image:

Artist ID: 1569
Artist Name: Monika Kuhne-Jorgensen
Website: monikakuhne.com
IG: @monika_kuhne_jorgensen
Artist Statement: Monika Kuhne Jorgensen (MKJ) is a multidisciplinary artist based in London. She graduated from
the Masters Fine Art Programme at Central Saint Martins in 2019. Currently she is an artist in residence at Recentre
in Fulham, London.

Her practice revolves around ideas of authenticity, individuality and identity and the tension between the individual
and the group. The arenas in which these concepts are acted out, fascinate her. Social platforms where the game of
hide and seek with others and with ourselves is played, show continuous acts of withholding and revealing. In her
work MKJ likes to focus on the playfulness of these acts.

Her pieces are characterised by a theatrical element. She simultaneously taps into the tradition of fine art and
vernacular iconography, developing her own visual language. She combines small everyday narratives with bigger,
social subject matter. She makes use of props, masks and her body to create her imagery. She often works with
elaborate sets, performance and video, but more often than not, these are reduced back to 2D imagery and in the
process, information is lost and found.
Notes:

Artist ID: 1569
Artwork 1 Title: Schembart Miro II
Artwork 1 Dimensions: 30 x 42 x 1
Artwork 1 Medium: mixed media
Artwork 1 Commentary: Schembart translates as ‘maskbeard’. The Schembart Carnival is an old German tradition
featuring costumed men with bearded masks, who mocked the persons of power in their communities. This female
Schembart is a double subversive, playing with the tradition, the myth of the beard and framing herself in a pond,
invoking ancient ideas of natural power.
Artwork 1 Image:

Artist ID: 1570
Artist Name: Jan Rose
Website: www.popventura.com
IG: ByJanRose
Artist Statement: Self-taught danish abstract artist based in Spain.
Notes:

Artist ID: 1570
Artwork 1 Title: Headstrong
Artwork 1 Dimensions: 106 cm x 78 cm x 0.2 cm
Artwork 1 Medium: Oil on paper
Artwork 1 Commentary: Abstract oil painting on paper
Artwork 1 Image:

Artist ID: 1572
Artist Name: GEM urban artist
Website:
IG: GEM_urban_artist
Artist Statement: My name is Tim Window. I trade under the name GEM, which has it's own significance for me. I am
one of the original animation artists responsible for helping set up DreamWorks animation Dept and worked on
'Prince of Egypt' amongst others. Every piece of work I produce has to recycle at least 60% trash in whatever form
that takes. My work has always been political/ social commentary but recent pieces have moved much more
towards our rapid destruction of our planet. This piece revisits an ongoing theme, which I hope to some degree
explains itself.
Notes:

Artist ID: 1572
Artwork 1 Title: King of the Hill (Death of all Reason)
Artwork 1 Dimensions: 40cms x 26cms x 20cms
Artwork 1 Medium: Wood, metal, resin
Artwork 1 Commentary: With this piece I selected three found items and let them speak to me and direct the
narrative and approach. These were a beautiful piece of twisted olive driftwood from Liguria, a rusty piece of metal
from my street and a broken hand from a religious icon. I always play with ideas of life and death, as well as the gap
between. The long dead skeleton is held up by the metal. Even in death refusing to let go of the precious bags.
Above the hand points to heaven, an opalite stone glows red even in low light for some reason. Below is partly
excavated earth. What we were and before we were. On top of them is our current historical documentation. Not
the wonders of Egypt or giant ammonites but toxic waste. The black plants are called 'Death flowers' when all others
die, they spring up I their place.
Artwork 1 Image:

Artist ID: 1574
Artist Name: Richard Baker
Website: www.richardbakerpainting.com
IG: @richardbakerpainting
Artist Statement: Richard Baker's painting practice is an investigation into the hidden human histories behind
seemingly insignificant objects. Often ignored, they bear witness to sensuous activity, be it remembered, lived,
forgotten, or mythologised. In these modestly scaled works, the depicted objects are presented dislocated from their
conventional settings and isolated within an intangible space. The objects appear as unadorned formal
arrangements in a painterly restaging of the interrelationship of material, image, object and time.
Notes:

Artist ID: 1574
Artwork 1 Title: Wait
Artwork 1 Dimensions: 20 x 25 x 1.5
Artwork 1 Medium: oil on calico
Artwork 1 Commentary: An investigation into the hidden human histories behind seemingly insignificant objects.
Often ignored, they bear witness to sensuous activity, be it remembered, lived, forgotten, or mythologised. In these
modestly scaled works, the depicted objects are presented dislocated from their conventional settings and isolated
within an intangible space. The objects appear as unadorned formal arrangements in a painterly restaging of the
interrelationship of material, image, object and time.
Artwork 1 Image:

Artist ID: 1575
Artist Name: Susana Adan
Website:
IG: adansusana22
Artist Statement: Born in the Parroquia El Recreo de Caracas; She studied electronic engineering and architecture at
the Simón Bolívar University in the same city.
Her origins as a professional led her to work in corporate technology companies. She subsequently combines his
knowledge in both studies to carry out modern architecture and automation projects in the residential area.
As a self-taught artist this same combination of knowledge in the areas of engineering and architecture lead her to
create unique and meticulous works that reflect a great domain of the spatial order.
Notes:

Artist ID: 1575
Artwork 1 Title: The Divine Sphere
Artwork 1 Dimensions: 125cm. * 125cm.
Artwork 1 Medium: Acrylic on canvas
Artwork 1 Commentary: The spheres that represent our Universe are inspired by the drawings made by Leonardo Da
Vinci for Luca Pizzioli's book "The Divine Proportion"; It constitutes a modern reinterpretation of Platonism.

The one-dimensional points here delimit two-dimensional discs that finally join in perfectly ordered axes to shape
the sphere, the three-dimensional symbol of absolute perfection. This infinity of points, interpretable as the most
basic units of the universe; they form through calculations, proportions and the mathematical rules that govern it,
increasingly perfect forms. These proportions are thus the bridge between the material world and the absolute
perfection of the platonic world of ideas. From the disorder emerges an order dictated by the divine proportions of
the universe.
This work shows how mathematics, commonly dubbed "The Language of the Universe," and artistic expression help
man in his quest to understand these divine rules and proportions. Could you also help us decipher the path to
divine perfection within the chaos of the modern world?
Artwork 1 Image:

Artist ID: 1575

Artist ID: 1578
Artist Name: Katy Gardner
Website:
IG: @art_kgardner
Artist Statement: Katy Gardner is a Fine Artist based in London. She works with mixed media to explore emerging
imagery, with a focus on dreams, memory and transient forms.
Notes:

Artist ID: 1578
Artwork 1 Title: The Wanderer
Artwork 1 Dimensions: 21X29.7X2
Artwork 1 Medium: Organza, Thread, Lino print on Paper, mounted on MDF board
Artwork 1 Commentary: The Wanderer' explores the emergence of forms. Pairing the unpredictable print with
delicate stitch demonstrates how an individual's subconscious can direct the progression of a visual.
Artwork 1 Image:

Artist ID: 1579
Artist Name: Vanessa Freitag
Website: https://www.freitagvanessa.com/
IG: https://www.instagram.com/freitag_textileart/
Artist Statement: I have a special interest in the materiality of the objects I make: everything has to have weight,
texture, colors and measures that dialogue with the space. I work sewing, crochet, embroidery and weaving as paths
that structure imagined forms from my relationship with specific places: the gardens and streets of the city.
I pretend that the aesthetics of the sculptures they raise allude to popular artistic expressions, especially crafts. The
intention is to make visible the connection between hand and thought, between art and crafts, between the life that
takes place in the cycles of the plants and the aesthetics of the urban space.
I was born in Brazil and based in México. Education: Visual Arts (High School); Art Education (Master); Sciences
Social (PhD).
Notes:

Artist ID: 1579
Artwork 1 Title: Domesticated Nest
Artwork 1 Dimensions: 110x50x45cm
Artwork 1 Medium: Soft Sculpture
Artwork 1 Commentary: Pain and pleasure are sensations that I seek to explore in this work. It alludes to a nest
where strange forms grow, whose aesthetics are intended to cause dual sensations.
Artwork 1 Image:

Artist ID: 1580
Artist Name: Jenny Nash
Website:
IG: @SullenRiotPhotography
Artist Statement: Whilst exploring phototherapy (developed by Rosy Martin and Jo Spence) I re-created my father’s
9 year old school photograph because he died when I was 9. This was the start of my development of my
methodology "auto-pathography".

The word “Pathography" was used by psychoanalyst Sigmund Freud in his psychobiography of DaVinci. He theorised
that analysts could examine artwork and tell something of artist's unconscious.

Auto-pathography is a practice by which I have "sessionsâ€• with my artwork to discover what unconscious thought
it provokes though it is the analyst and I the analysand. I decided to take this image of personal resonance and see
what could be drawn from my unconscious by it. This is something I wish to develop at PhD level.

Inkblot tests were developed by psychoanalyst Herman Rorschach to diagnose schizophrenia which was poignant as
my father was schizophrenic. Looking at inkblots they appear to be two halves because of folding paper in half. The
crease creates a division down the middle like a diptych. The unpredictability of the acrylic gel image transfer
process I had chosen for this project meant there was no way of making a reflecting side.

In my research I found that Rorschach’s final ten were doctored because they never came out symmetrical. One
could argue that his inkblots were not authentic and infact Rorschach wasn’t the first to use inkblots to inspire trails
of thought.

I found that poet Justinus Kerner actually invented klecksography which pre-dated Rorschach. He accidentally
blotted paper which he folded, resulting in inkblots. The blots inspired his poetry or illustrated his poems.

In this project I was trying to extract memories and communicate something about my farther, our relationship and
his death. I was not just getting in touch with myself and my identity in this project, but trying to communicate to say
words that I didn’t have when I was nine.
Notes:

Artist ID: 1580
Artwork 1 Title: Parted. Vanished. (Rorschach 3).
Artwork 1 Dimensions: 18x24cm (size of original Rorschach cards).
Artwork 1 Medium: Acrylic gel transfer on birch.
Artwork 1 Commentary: I wanted to find an unpredictable way of making abstract portraits, a way I couldn’t control
like Pollock splashing paint. I used acrylic-gel transfer process using a transparent medium. When this process is
done incorrectly the image doesn’t transfer in places. As the gel was transparent, I could layer images.

I argue that abstract expressionism was started by photographers. This is an opinion I have often received criticism
for. Painters such as Rothko are called the pioneers of abstract expressionism yet photographers such as Richard
Pousette-Dart were creating abstract images before Rothko. In the MoMA exhibition “Action Photographyâ€• (1943)
light paintings similar to Pollock’s famous “commitâ€• were exhibited. It wasn’t until 1952 the term “action
paintingâ€• was coined by Harold Rosenberg. It’s my belief that this history of unconscious art is glossed over for the
fact that photography was not considered an art form.

I started to think about unconscious making; how could I take away all my decision-making ability? I made a list of
process steps, finding ways to take away my control. E.g, I made crops of the portraits to make the final layering
more random, shuffled prints to be put face down so I didn't know what was coming next. I put on a blindfold during
the process and I didn’t see the final image until I turned them over for a "session" almost like a Rorschach test.

Preparing for the making of my series of ten “Rorschach cardsâ€•, I had by twenty 9cm x 12.5cm birch boards cut. I
then took my images, printed them A5 and made a duplicate set reversed. I repeated my process, ten images facing
the original way and ten with my flipped prints. I made ten black and white, four black and red and six full colour.
This resulted in twenty separate pieces which I brought together where some prints may had "reflected", creating
the illusion of something folded and pulled apart and the same size and colours as Rorschach's original set.

I can't afford to submit all 10 works for which I apologise but they and the rest of this project can be viewed on
Instagram by looking up the hashtag PartedVanishedSRP
Artwork 1 Image:

Artist ID: 1580

Artist ID: 1581
Artist Name: Lotti Tymm
Website: https://lottitymm.co.uk/
IG: lottitymmartist
Artist Statement: My work is a commentary on my experience of navigating the world as a young woman. I try bring
to the forefront the things that we tend to keep hidden, our insecurities and our private behaviours.

My monsters and creatures are often abstract self portraits depicting my relationship with my own body and
femininity. I like to make work that is simultaneously grotesque and beautiful using garish colours and thick paint. I
aim to depict humorous situations that the viewer can relate to, and hope that everyone allows themselves to be a
bit of a creature in their own way.
Notes:

Artist ID: 1581
Artwork 1 Title: What are they Looking At and Why are they Naked
Artwork 1 Dimensions: 1.5m x 1m
Artwork 1 Medium: Oil and acrylic on canvas
Artwork 1 Commentary: I painted this over the course of a number of weeks, mixing paint directly on my hands and
adding the characters, all with essentially the same face but varying expression.

A comedic looking mob, one angry, another bemused - same mouth, same shape, same person really, with many
subtle personalties (much like everyone I expect).
Artwork 1 Image:

Artist ID: 1582
Artist Name: Shabazz Kelly
Website:
IG: katara_motifs
Artist Statement: Art is an outlet. It allows freedom of expression through pen, pencil and the stroke of a brush.

There's no discrimination through mixed media and it's diversity makes it universal.

Art has no boundaries or limits, but many expectations.

Art allows for different levels of creativity.

Art is a voice that speaks no words but says so much.
Notes:

Artist ID: 1582
Artwork 1 Title: Melanated Serenity
Artwork 1 Dimensions: 60.9cm Ã—60.9cm
Artwork 1 Medium: Acrylic paint, black and gold marker
Artwork 1 Commentary: This piece was inspired at moment where I finally had a moment to gather my thoughts,
collect myself and breathe easy.
Artwork 1 Image:

Artist ID: 1583
Artist Name: Yvonne Feng
Website: www.yvonne-yiwen-feng.com
IG: https://www.instagram.com/yvonne.ywfeng/
Artist Statement: My practice explores representation of memory, traumatic events and interpersonal connections.
My research is centred in narrative and visual representation, and the potential of using drawing, painting and
writing to speak about lives with silent histories and open gaps for shared emotional and meaningful engagements.
I attempt to take possession of ongoing life and social events by turning them into my own imaginary, subjective
experiences in drawing and painting. For me, drawing/painting is a way of embodied seeing with the other, through
a bodily imagination of feeling into the other. The body is not only an instrument for making sense of perceptual and
sensational experiences but also a medium for negotiating ontological questions and imagining existential situations.
Painting with bodily awareness allows my body to open its imaginary contours and experience corporeally the pains,
pleasures and struggles in the other; painting then as a specular body image reflects my desired and foreign self.
In my recent work and research, I search for visual languages to represent states of crisis(internal/external) through
the body and bodily sensations. The body is often employed as a metaphor for thinking about entrapment, rebellion,
conflicts, displacement and loss.
Notes:

Artist ID: 1583
Artwork 1 Title: Boundary
Artwork 1 Dimensions: 200 x 150 cm
Artwork 1 Medium: Oil and pigments on canvas
Artwork 1 Commentary: The painting "Boundary" depicts a group of imaginary figures trapped in a confined space. It
is a metaphorical representation of boundaries experienced by the body, as both physical confinement and body
malleability.
Artwork 1 Image:

Artist ID: 1584
Artist Name: Marco Sanges
Website: https://www.sangesstudio.com/
IG: https://www.instagram.com/sanges_studio/?hl=en
Artist Statement: At the early age Sanges to work at his uncle’s photographic lab and became fascinated by the crafts
and the process of developing and printing black and white photography. Greatly attracted to cinema and in
particular the luminous Black and White films of the silent era, Sanges creates photographs in sequence. Every
sequence tells a unique, multi-layered story, creating a highly personal, imaginary cinema. Bigger than life characters
and stories lavish costume and the core, reminiscent of Surrealism and especially the Visual and Performing Arts of
the ‘20s and ‘30s he sets the scene, as a scene in a film unfolds a story.
Magnifying imagination beyond imagination there is dedication to the often-elaborate projects that are staged as a
live theatrical performance. The surrealistic feel of his work represents the liberation of the unconscious, as a means
to create art outside the boundaries of official culture, the rejection of established values and a concrete effort to
illustrate extreme mental states, unconventional ideas, or elaborate fantasy worlds. There is also an enchanting, yet
dark side, to his work, an intriguing depth that appears to be destined to highlight the drama of life and capture the
sincerity of the journey, the scenes of intimacy that confront human vulnerability, challenging our own fragility.
Sanges’s work makes the spectators enter an emotional journey and loose themselves in the narrative, visual
richness and the power of story telling. His exhibitions bring together the work of an artist who is passionate about
life in its entirety and continues to evoke, transcend, and excite the world! Although fascinated by digital arts,
Sanges strongly believes in the immortality of film, the real essence of photography. He works with a 6x7 camera,
and always expects the pictures to be perfect at the first raw. “Photography is a mystery. And every mystery should
remain unveiled.
Notes:

Artist ID: 1584
Artwork 1 Title: polaroid series
Artwork 1 Dimensions: 40x50cm
Artwork 1 Medium: analogue photography
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 1585
Artist Name: Sofia Fernandes
Website: sofia-fernandes-5974.squarespace.com
IG: @sofiaa_fernandes
Artist Statement: Twisted figure-like forms, floating objects, and a random array of words, generate shifting
contingent narratives in my work. Through an exploration of language, material, and chance, I create my own
opaque landscape/world.
Notes:

Artist ID: 1585
Artwork 1 Title: Land of Yellow
Artwork 1 Dimensions: 100 x 100 cm
Artwork 1 Medium: Painting, mixed media
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 1588
Artist Name: Sonia Ali
Website: https://bit.ly/314DF9f
IG: @soniainateacup
Artist Statement: As a multimedia artist and researcher, my practice blurs boundaries of media and art-science
disciplines to inquire, disassemble and re-render possibility of the unseen:unheard particularly in the realms of
ecology.

Through my platform, ‘Bureau for Binary In-discretions’, I have explored themes including networks; invisible actors;
human/non-human relations including re-representing perception of our surrounding environment with particular
focus on the biological and geological.

I have focused on the ‘algae - oil - plastic narrative’, which denotes material transformation over long periods of
time and partly relates to my work experiences in the finance & oil/gas sector . These interests are underpinned by
ideas of deep time archives beneath the earth’s surface and the vast time spans it envelopes as well as critical
inquiry of the ecological narrative from different view points including post human e.g. the voices of ‘objects’ such as
algae.

I have a highly experimental approach towards medium, crossing 2d/3d/4d media including combining sound,
sculpture, painting, textiles and video and in line with my ecological interests, I often use found materials as part of
my process. This partly reflects my environmental concerns as well as bringing material disturbance where waste is a
form of ‘output’ from a ‘space’.

I have presented my work within an array of formats from exhibitions to conferences as well as food-art pieces:
Algae-based ‘Carbon Mitigation Mojitos’ as part of the Burlington Lates and the Edinburgh Art Festival. Some of my
work is also held as part of archive collections including the Glasgow Womens Library.
Notes:

Artist ID: 1588
Artwork 1 Title: The Aggregrate Accessory
Artwork 1 Dimensions: 150cm x 200cm x 150cm
Artwork 1 Medium: Video, Fabric, Thread, Plaster, Found Plastic
Artwork 1 Commentary: Link to Installation Images and video: https://bit.ly/2ROGrNo

NB: Due to space/technological limitations of the event, the iteration of the piece in the photos was adapted so a TV
monitor stand was used instead of a flat screen monitor.
--It has come to common knowledge that humans share DNA with non-human living things such as the fruit fly,
Mustard Grass and the Roundworm to mention but a few.

In terms of algae, on a very simplistic level we share approximately 35% of the genes from this often overlooked
organism.

This piece is a visual response to the ‘common space’ humans share with non-humans - in this case the genetic
material between humans and algae.

Through a combination of sculpture and video, the piece rethinks ‘what are we’ using ideas around the Venn
Diagram as well as visuals of DNA code and diagrams from the specific species of algae (Chlamydomonas) that the
shared ‘homologous gene’ scientific research was based on.

The accompanying video-text posits algae through human terms and descriptors to expand the idea of the ‘common
space’ to language, where each term has been extracted from scientific journal articles on algae research.

** ‘The Bureau for Binary Indiscretions’ is an ongoing platform to review the coding system of binaries we use to
divide and organize the world around us. Of particular interest is the human and non-human binary in order to
review the anthro-centred world we live in so that in turn we can perhaps reconsider our respect for the ‘ecology
system out there.’
Artwork 1 Image:

Artist ID: 1588

Artist ID: 1589
Artist Name: Isabela Castelan
Website: www.isabelacastelan.com
IG: none
Artist Statement: My work is primarily based on automatism of the psyche. I am interested in the short-lived action
of painting. In my research I built my own painting tools to enable me to enter this momentum. Much of my work
are expressions of my subconscious and I believe my memories and my imagination are attachments to my process
of unfolding ideas. I am also interested in digital medias that allows me to develop work in a click of a button. With
digital media I have worked with intuitive music and photos. These are works that although might look highly edited
are done in a a very spontaneous way and are nearly done in one go.

I am originally from Brazil but I live and work in London. I constantly travel to Brazil to see my family and friends. My
home country culture is traditionally spiritualist and Brazil has a great tradition from the slavery African culture, such
as religious belief and ritualistic ceremonies. This also plays an important part in my work.

In a poetic way “I am an explorer of my own mindâ€•.
Notes:

Artist ID: 1589
Artwork 1 Title: Guillotine
Artwork 1 Dimensions: 185cmx85cmx70cm
Artwork 1 Medium: Sculpture
Artwork 1 Commentary: I am interested in the short-lived action of painting.

My Guillotine is made mostly of materials that serve as a bases for painting, a stretcher, canvas and paint.

For me the guillotine offers a parallel with the artist and his short-lived gestures when painting in which one duels
between brushstrokes and an ending, it is also a sculptural object, a possible tool for a painting, a historical
narrative.
Artwork 1 Image:

Artist ID: 1590
Artist Name: Marco Piccari
Website:
IG:
Artist Statement: My interest in painting is informed by the relation between shadow and light mostly in interiors
and as psychological symbols of the inner and the outer world we move in and out constantly in our daily lives. Some
particular effects are so ephemeral that easily suggest the transience of emotions, and human life as well. Fragile
flickering lights, almost emerging from an abyss of darkness, sometimes look like endangered memories and
creatures that I try to save from disappearing.
Notes:

Artist ID: 1590
Artwork 1 Title: That Last Time I Danced I Felt Like a Butterfly Dancing on the Edge of a Black Hole
Artwork 1 Dimensions: 80X35X5
Artwork 1 Medium: Oil on canvas
Artwork 1 Commentary: I am often interested in fleeting light effects, in how they change the perception of the
spaces we inhabit, denying the safety of our homes and habits just like eruptions from the subconscious. In this
painting I strove for capturing the volatility of flickering lights on familiar surfaces, comparing their airy play with the
quiet of darkness, and noticing how the banal surrounding environment was transfigured.
Artwork 1 Image:

Artist ID: 1591
Artist Name: al hni ramirez
Website:
IG: https://www.instagram.com/artwork_hani/?hl=es
Artist Statement: Soy Artista Plástica autodidacta independiente hace 3 aÃ±os, graduada de ingeniería ambiental,
con curso intensivo de astronomía y una visión astrofísica del mundo. Mi expresión artística es el resultado de un
proceso integral canalizado a través del yoga y la meditación. Mi enfoque se basa en la mezcla de la ciencia y el arte,
no sólo de los conocimientos científicos, sino de una bÃºsqueda constante de la verdad representada en la biología
del hombre y su entorno, junto con la interacción social y una inminente responsabilidad humana por preservar el
equilibrio.
Notes:

Artist ID: 1591
Artwork 1 Title: OctopusÂ´s Garden
Artwork 1 Dimensions: 80 cm x 150 cm x 4
Artwork 1 Medium: acrílico sobre lienzo
Artwork 1 Commentary: Esta obra de arte es el resultado de un proceso creativo totalmente inspirado en el mundo
acuático, trabajado de la mano con mi experiencia y conocimientos acordes a la teoría de la vida cósmica, la cual
busca la causa de la explosión cámbrica a través de exoplanetas habitables cuyo contacto con la tierra por vía
cometas explicaría un quiebre evolutivo en los pulpos, entendiendo al planeta tierra como una evolución que tiene
4.1 millones de aÃ±os de existencia en contacto directo con el cosmos.
Artwork 1 Image:

Artist ID: 1592
Artist Name: THOMAS GUENOT
Website:
IG:
Artist Statement: Thomas studied literature and philosophy back in France before beginning art studies in
Advertising at London College of Communication, followed by a BA with Honours at Central Saint Martins. His
interest in Graphic Design stems from the passion and enjoyment of visual aesthetics and the meaning they convey
to the audience, their place in today’s culture and society. Studying and working in the dynamic nature of the arts,
following international trends and technological innovation whilst generating creative and new ideas, are what make
him passionate about the industry.
Notes:

Artist ID: 1592
Artwork 1 Title: TRUMP TWEET TOWER
Artwork 1 Dimensions: 80CMX14CM
Artwork 1 Medium: PUBLISHING - SCULPTURAL BOOK DESIGN
Artwork 1 Commentary: Trump Tweet Tower is a miniature interpretation of Trump Tower in Manhattan, New York.
This building has always amazed me because it is the only black skyscraper visible from New York’s iconic skyline,
standing tall like a maleficent presence where darkness is being created.

To make the miniature as accurate as possible, I recreated the same dimensions of Trump Tower but at a smaller
ratio. Precision was needed in order to house 360 tweets within the 384 pages that equal the actual height of the
building. For this reason, the book is crafted from cardboard, enabling the book to stand at an approximate final
height of 77cm.

The rationale behind Trump Tweet Tower is to reflect public opinion by providing a 360 degree tour - or rather 360
tweets - detailing the current global situation through the publics’ engagement with key societal issues, assessing the
role and power of social media when it comes to political activism. In order to provide an impartial, objective view of
the global political spectrum, I took no part in choosing the tweets that appear within the book; therefore, it
showcases a variety of different social standings, featuring some tweets by politicians, celebrities, students and last
but not least, ordinary people.

Sublime software collects tweets from internet users to create a publication reflecting peoples’ opinions on political
issues across the following five themes: the environment, war, religion, economy and transparency. The tweets take
on an important role in informing the public with viewpoints from fellow members of the public, and the pages of
the book are completely devoid of any journalistic headlines - whether it be print or online - in order to produce an
accurate and neutral representation of the information generated by the users of social network themselves.
Artwork 1 Image:

Artist ID: 1592

Artist ID: 1594
Artist Name: Cate Wicks
Website:
IG: catewicks_art
Artist Statement: Colour fascinates me. Regardless of the subject its always the colour that draws me in or pushes
me away. I love to use bright, uncluttered and often flat colours to allow the colour to create shape and form while
keeping the hues punchy. My current series of work focuses on how contouring and highlighting the face, something
that was once only a photographic technique, is now mainstream makeup technique use that often looks 'unnatural'
in daylight. I've applied my own variation on female faces using 'unnatural' colours while attempting to keep their
ethnicity somewhat unclear and ambiguous.
Notes:

Artist ID: 1594
Artwork 1 Title: One 1
Artwork 1 Dimensions: 30cm x 30cm
Artwork 1 Medium: acrylic gouache
Artwork 1 Commentary: Inspired by conversations with my daughter on self image and feeling 'brave enough' to face
the world without make up.
Artwork 1 Image:

Artist ID: 1595
Artist Name: Keren Hannah Golea
Website: kehnnahh.wordpress.com
IG: kehnnahh
Artist Statement: I'm a passionate Filipino artist born and raised in the Philippines that's currently studying Fine Arts
in the UK (Oxford Brookes University). Despite art being my first love, I chose a Business course five years ago
because I believed it was a good all-around degree which would help my employment prospects in the Philippines.
Whilst studying, I worked part-time in an art shop owned by Mr Macky, a self-taught artist and entrepreneur. I
started by helping to market Macky's artwork. Over time, Macky became a mentor and helped me to develop and
hone my own artistic talent, hence, I dreamed to pursue further studies in art. At the age sixteen, I discerned my
life's purpose and devoted time to eagerly learn and understand the art of portrait painting. Using portraiture as my
primary interest allowed me to create an intimate connection between myself, my work and the spectator. Albeit
using a variety of materials and processes, there’s consistency in my methodology. Basking on the simplicity of the
portrait with the use of charcoal, pastels, and watercolours, and oils to reflect deeper on myself as an aspiring artist
and to understand human beings’ innate characteristics. The early body of my works was done and inspired by selfawareness and my recent work gives emphasis on knowing the incomprehensible human identity. Aiming to
promote my advocacy to use creativity as a tool in fighting identity crisis and reaching my own and other people’s
full potential through art.
Notes:

Artist ID: 1595
Artwork 1 Title: Emergence
Artwork 1 Dimensions: 92 x 122 x 8
Artwork 1 Medium: Oil on Canvas
Artwork 1 Commentary: As we attempt to dive deep down ourselves, we can slowly see that we’re caught in the
great unknown. Vast. Empty. Stuck at that moment when we couldn’t find ourselves. Nonetheless, we’re like seeds,
the potential of becoming a beautiful forest lies and is trapped within us. Desperate for a wake-up call, to help us
realize that we can design our future and path and be reminded that we’re only on the time capsule called life. Many
will know the truth about it, some will cultivate that hidden potential, but only a few will be confident enough to
emerge.
Artwork 1 Image:

Artist ID: 1596
Artist Name: David Hopkins
Website: https://www.davidhopkinspaintings.co.uk
IG: @davidanthonyhopkins
Artist Statement: A 1996 Central St Martin's Fine Art graduate, I’m basically a realist figurative painter, mostly
painting in oil from life, though sometimes I work from photos.
I paint both men and women, but, in a time and societies that pose a lot of questions to us men, I’m interested in
trying to sense how they work out being a guy. I look for the delicacy and strength in women. I try and look at
everything I paint with respect and compassion.
Portraiture is one part of my practice but I also paint things, situations and places. In a way all my paintings are
portraits, whether of people or things.
I think people enjoy my paintings, the juicy colours and bold compositions, attractive and good to live with, but
hopefully they also contain subtleties and many layers of refinements that you can look at again and again.
My other interests - which aren’t so far from painting and training those skills - are language (I also speak Spanish,
and teach it), philosophy, the gym and literature.
Notes:

Artist ID: 1596
Artwork 1 Title: Double Self-Portrait with Mobile Phone
Artwork 1 Dimensions: 92 x 122
Artwork 1 Medium: Oil on canvas
Artwork 1 Commentary: Me and you looking at myself, ourselves in various dimensions, in various guises, including
the selfie together with the painterly and definitely oil-painted. I distanced myself from my own images by scaling up
and mostly working on the painting upside down as well as from the mirror and my mobile.

A self-portrait needs a jolt to get the painter out of the comfortable.
Artwork 1 Image:

Artist ID: 1597
Artist Name: Michael-Jon Mizra
Website: mizra.co.uk
IG: @lowpowerstate
Artist Statement: I am an audio-visual artist working with computer code as a medium. I am interested in creating
work that decentralizes the human as a subject. To do this I create compositions that draw attention to the
background. When I focus on the background I tune into a system - I feel connected to an ecological network and
able to communicate. I want to use my work as a commentary on our relationship to that network. My conceptual
framework builds on the theories of ecologist Timothy Morton and philosopher Graham Harman. I studied Music at
the University of Leeds. I have exhibited in the London Design Museum (2017 - Designers Residency). I live in
Manchester, where I am a supported artist of the Royal Exchange Theatre.
Notes:
https://vimeo.com/388837528

Artist ID: 1597
Artwork 1 Title: format 1920x1080 16:19
Artwork 1 Dimensions: 0x0x0
Artwork 1 Medium: Audio Visual
Artwork 1 Commentary: https://vimeo.com/388837528

My work is influenced by the minimalist procedures of visual art and music. I derive form and content from the
medium - my current series 'format' is an exploration of this.

'format' is a series of computer programmed audio-visual pieces focused on the immersion of the individual in our
contemporary ecology. Each iteration is designed to fit the specific aspect ratio of a display medium.

The 'format' series is an observation of the ever-flowing stream of information that moves between our devices. It
brings to the foreground what is hidden from us - a gentle reminder of the communication taking place and an
invitation to listen to the conversation.
Artwork 1 Image:

Artist ID: 1597

Artist ID: 1598
Artist Name: Ella Jones
Website: www.ellajonesartist.co.uk
IG:
Artist Statement: My paintings attempt to critically re-appropriate the language of Cubism, drawing upon the
Modernist moment as a strategy to both return to and de/re-construct its origins, trajectory, and possibilities. I use
Cubism as the ‘philosophical equivalent’ to the revolution in thinking occurring under the Modernist condition,
implementing it as a critique of the Postmodern and our current socio-political landscape.

I insert, within Cubism, my own position and experience as a white woman growing up in South East London
amongst a largely white working-class, Afro-Caribbean community; the conviviality of this experience, as expressed
by Paul Gilroy in After Empire, juxtaposed with structural racism and the reoccurring tendency towards nationalism
and fascism, also expressed by Gilroy in terms of ‘Post-Colonial melancholia’. Introducing this content into Cubism
attempts to critique its origins within and appropriation of West African art and its application of the West African
form into the Eurocentric white, male context as well as developing upon Cubism’s, underdeveloped, comment on
and interventions into class. Ultimately I attempt to re-imagine this content in new ways, just as Cubism once
formally proposed, using fragmented, differing and often contradictory narratives, dialectically, to form something
whole.
Notes:

Artist ID: 1598
Artwork 1 Title: Looking for Langston.
Artwork 1 Dimensions: 167.64x121.92cm
Artwork 1 Medium: Oil paint and collage on hardwood.
Artwork 1 Commentary: Behind the cubes of black and white,
black and white,
black and white

'Cubes', Langston Hughes, 1934.

The portrait of Langston Hughes re-presents his poem 'Cubes' (1934) within which Hughes utilises the Cubist form to
subvert and de-construct the Eurocentric Modernist appropriation of the West-African form and subject. Employing
this strategy in paint, I similarly use the Modernist moment as a strategy to both return to and de/re-construct its
origins, trajectory, and possibilities. The ‘cubes of black and white’ not only present the contradictions implicit in the
act of returning, the dichotomy between the Cubists and their ‘subject’, but also introduce my own relationship with
this legacy as a white South London girl, trying to form something new out of the fragments. Of black and white.
Black and white.
Artwork 1 Image:

Artist ID: 1598

Artist ID: 1599
Artist Name: JIMENA ROCIO SALAS PERILLI
Website: https://www.instagram.com/proyectocuentosporfiados/
IG: https://www.instagram.com/mena_cha/
Artist Statement: I was born in Buenos Aires, being the oldest among brothers and cousins, daughter of a blue collar
and a housemaid. I got an AD on film editing and a BC on Audiovisual Arts Teaching. I’m currently doing an MD on
Documentary Investigation.

I’ve been working as a teacher of actual workers, and as an editor for multiple projects. I wrote a short-film script
and won a prize from the Cinematographic Institute called “Belek, the Vampireâ€•, the story of aÂ• Dwarf who is
persecuted and eventually killed by people, after Media convinced them of his dangerous presence. I realized that
my view of Cinema couldn’t be separated by my views in politics. I do believe Audiovisual Art is as necessary for
people as lectures or writing also.

I love working both in fictional projects and documentary. I’m interested in spreading my voice, speaking as an
Argentinian low class woman and as a Latin-American person, but also interested in listening to others voices.

Nowadays, I’m working on three documentary projects, approaching inmigration, gender theme and maternity.

I’m part of an artistic group project called @proyectocuentosporfiados, a photographic political game where, that
started as a game and then became in a theater performance proposal.

Maybe my art is not as artie as others, or it’s concrete, so political, so obvious. But in a World were everyday
millions are called to be silent in order to respect other voices, I consider my shout as an act of the most sublime art.
Notes:
https://vimeo.com/388844324,password: ASHURST2020

Artist ID: 1599
Artwork 1 Title: #FEARS, by @proyectocuentosporfiados
Artwork 1 Dimensions: 5,29 CM
Artwork 1 Medium: VIDEO
Artwork 1 Commentary: https://vimeo.com/388844324
password: ASHURST2020

This video is called #MIEDOS, and is part of my piece of art by @proyectocuentosporfiados, a project in which
several artists from different disciplines represent ideas summarized in a daily hashtag. This video piece is part of the
multidisciplinary performance that we present in the theater on a monthly basis.

#Fears speaks of our reality as Argentine, Latin American and poor women.Talks about the horror of going outside
without knowing if we will return to our homes, with our families, with our children. In Argentina, a woman dies
every 36 hours due to sexist violence.

It also speaks of the horror of living in a country where the decision about our bodies is in the hands of a handful of
ignorant people who occupy benches in our house of representatives.

Abortion in our country is still illegal, therefore, a right that only people who can pay thousands of Pesos to not die
by abortion have.

#Fears speaks of the present, which not only represents my country but also a universal reality in which women's
voices are heard again; in the need to rethink how we manage our time in this life, to whom we give the power to
decide on ourselves and our families. But it also speaks of a future where everything is to be seen, where everything
is to be played, where everything is about to change.
Artwork 1 Image:

Artist ID: 1599

Artist ID: 1600
Artist Name: Lucia Calcagni
Website:
IG: @lucia_fineart
Artist Statement: Where has the artist been, what has she seen or recorded? Where will she go next? Lucia
Calcagni's engagement with place is both tied to the material qualities of actual space and a reflection on intimate
experiences. Using time consuming dots to create small scale drawings that are then enlarged and screen-printed,
Lucia is able to capture the memories held within her mind and perfectly her thoughts on paper, allowing the
audience a glimpse into her artistic vision.
Notes:

Artist ID: 1600
Artwork 1 Title: The Perfect Peak
Artwork 1 Dimensions: 59.4 x 84.1
Artwork 1 Medium: Screen Print
Artwork 1 Commentary: My work is heavily based around places I have been to and will go to, a trace of transit,
promises to move elsewhere. Between the head and the scene, remembered.
Artwork 1 Image:

Artist ID: 1602
Artist Name: Gaja Pekošak
Website:
IG: @charlieraincrow
Artist Statement: I'm a 16 year old student and a self-taught artist.
The idea of the artwork came to mind when I was thinking about how broken this world is. My friend posed in front
of a male bathroom. I wanted to create the impression of a slum-like bar or night club and the intimacy that is
created when we see people in the worst places and in the worst states of mind.
The painting was done fully in oil, in the course of 3-4 weeks. I was painting after school and during night time.
Notes:

Artist ID: 1602
Artwork 1 Title: "Are you waiting for someone?" -"Yeah. She's a friend."
Artwork 1 Dimensions: 90x65x2
Artwork 1 Medium: oil on canvas
Artwork 1 Commentary: The idea of the artwork came to mind when I was thinking about how broken this world is.
My friend posed in front of a male bathroom, I wanted to create the impression of a slum-like bar or night club and
the intimacy that is created when we see people in the worst places and in the worst states of mind.
Artwork 1 Image:

Artist ID: 1603
Artist Name: Isobel Dide Siemmond
Website: www.didesiemmond.com
IG: dide_siemmond
Artist Statement: I am an artist, musician and writer. I often combine these different mediums in subtle ways, but
sometimes I restrict myself to one medium. I am interested in linking conceptual art with fine art, so that my works
are beautiful in themselves but infused with my thoughts on questions that I think are most pressing, or, in raising
awareness to certain issues that are close to me, such as climate change, mental illness, gender inequality, industry
wealth disparity, and our relationship to AI.
Notes:

Artist ID: 1603
Artwork 1 Title: Balance
Artwork 1 Dimensions: 8cm by 6cm by 2cm
Artwork 1 Medium: Pewter and stone
Artwork 1 Commentary: I was exploring how small an object can be whilst retaining a certain amount of presence
and seriousness. I was also playing with weight, fragility and balance, and the the textures and preconceptions of
metal, air and stone.
Artwork 1 Image:

Artist ID: 1604
Artist Name: Rebecca Carter
Website: www.rebeccacarterart.co.uk
IG: https://www.instagram.com/rebeccacarterart/
Artist Statement: I am a self-taught oil-painter with a passion for the natural world; my style is detailed and hyperrealistic. Using unusual viewpoints, water distortion, fragmented light and rich colour palettes, I explore the surreal
and abstract qualities of real life. My portraits are close cropped and intimate; I love to bring out the beautiful and
unexpected colours found in skin and hair if you look close enough.
Notes:

Artist ID: 1604
Artwork 1 Title: Graham
Artwork 1 Dimensions: 40X30X2
Artwork 1 Medium: Oil on Canvas
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 1606
Artist Name: Nick Marchant
Website:
IG:
Artist Statement: My current work is focused on man-made waste - including the detritus in our towns, countryside
and seas and also waste electrical electronic equipment known as WEEE).
My aim is to encourage a little more thinking about how we can view this waste as an opportunity rather than just a
problem.
At its most superficial level, my work aims to demonstrate the intrinsic aesthetic of waste products by reducing
them to pure form and placing them in a harmonised relationship within a representation of the natural world.
Most of these artefacts have a development history involving great ingenuity and expense over a long period
followed by a short lived close relationship with man. Therefore, at a deeper level, I seek to encourage more creative
thought so that so-called waste products can acquire extrinsic value in new sustainable lives.
Notes:

Artist ID: 1606
Artwork 1 Title: WEEE#5
Artwork 1 Dimensions: 46x56x3
Artwork 1 Medium: Water-based paints, acrylic, polyvinyl alcohol, waste electronic parts
Artwork 1 Commentary: This work focuses on low value waste electronic components that have attained an end of
life state but the creation of which demanded great ingenuity, expense and effort and yielded significant benefits for
a short time. Safe, sustainable disposal now brings significant problems for the world.
This work aims to help reorient our thinking a little from how to destroy this waste to how to find value in it.
The components here have been visually simplified so that they can be read purely as forms independent of their
original purpose but placed against a background representing the complexities of the context in which they exist.
Although these are the same artefacts that we seek to crush and burn, this work aims to make them seen as objects
of value.
Artwork 1 Image:

Artist ID: 1607
Artist Name: juliet duckworth
Website: www.julietduckworth.com
IG: julietduckworth9631
Artist Statement: Juliet Duckworth is a multi-media artist whose work shows concern with the land, soil, temporality
and environment. She makes sculptures, installations and paintings in a wide variety of materials. Her artworks are
often constructed using natural organic materials and found objects. Cycles in nature, the liminal space just above
and just below the surface and the ever changing, evolving landscape inspire her. She tries to capture those
moments in time that appear naturally and are then gone, changed and affected by time and weather.

The layering of process and reconfiguration creates a dialogue around her visual exploration of ephemerality,
preservation and regeneration. She is interested in capturing the negative space that surrounds and defines objects
and then re-interpreting them by representation in new forms.
Notes:

Artist ID: 1607
Artwork 1 Title: Earth Pantry
Artwork 1 Dimensions: 120 cms x 100 cms
Artwork 1 Medium: Digital print on aluminium with mud clods
Artwork 1 Commentary: This image is a result of layering of process and reconfiguration. After burying material in
the ground and allowing it to compost it was dug up and photographed. Magnified and then printed on aluminium.
Presented propped on mud clods from the very ground where the burying happened. Questioning the real, the
replicated and the re-interpreted.
Artwork 1 Image:

Artist ID: 1608
Artist Name: Margarita Fainshtein
Website: http://margaritas.space
IG:
Artist Statement: My name is Margarita and I struggle to say where I am from. I am from many places, and I have
always wanted to belong, to have a place to call home. I was born in Ukraine, repatriated to Israel and then
immigrated to Canada. I have many cultural identities, which interact with each other and make me who I am.

I am very interested in the motion of Time, History, Memory, Erasure and Culture. I am attentive to what happens at
the intersection of these concepts when applied to cultures and generations crossing. How do immigration and other
cultural notions interact with political, social, and cultural infrastructures?

I collect my multi-generational family identification documents from around the world, and reproduce them by
sorting them out into groups and layering them down using printmaking and laser etching techniques. I wonder if
the memories, layered one upon another, become buried in the past or are there remains left from the former layer,
life, identity, time.
I am telling not just my personal story, but the stories of those who have also lost their identities during the process
of changing countries and looking for a safe place.

I am fusing into paper, fabric or plexiglass letters and documents from multiple generations and embossing them
into the surface. During this process I am losing patterns of official papers and erasing details by obtaining new
vibrant identity, mixing languages and cultures where my family lived.
Notes:

Artist ID: 1608
Artwork 1 Title: Self Portrait (4)
Artwork 1 Dimensions: 20 x 28 x 10.5 cm
Artwork 1 Medium: Etched acrylic
Artwork 1 Commentary: Etched acrylic. 20 x 28 x 10.5 cm. Familial documents
(Communistic party ticket; Former USSR passport, Jewish Identity card) were used to etch the suitcase form to
question how they inhibit, control, or otherwise determine one's identity when region, locale, or nationality are
suspended because of a Jewish identity in the early 20th century. In addition, extracts of the text from my 95 years
old Grandfather's memories were used to etch the suitcase.
The work points to the notion of a self-portrait via the image of a suitcase referencing those in the former USSR
region who were without homes as a result of being culturally different in their own country. The work asks several
questions. What do we carry with us as representations of ourselves? Who gets to have a home. What does
belonging mean?
Artwork 1 Image:

Artist ID: 1609
Artist Name: Nia Tyrrell
Website: www.niatyrrell.com
IG: niatyrrellpainting
Artist Statement: Creating an embodiment of experience through capturing the elemental magnitude of Welsh
landscape through a phenomenological response is central to my work. The Welsh landscape can be felt as an event
through its ability to override the senses, which creates a transformative and immersive experience. My work aims
to capture the physicality and raw state of the landscape by using natural materials such as soil mixed into acrylic, oil
and household paints. The use of soil symbolises the importance of environmental degradation, specifically the lack
of nutrients in soil as a consequence of intensive farming methods and pollution in the 21st century.

A physical and sentimental connection is formed when walking within the landscape. I create work from the
intensity of recalled memory which expresses an impassioned state of mind.

My paintings are visceral reactions against the effects of technology that has altered the relationship society has
with nature, and through animated gesture and reflective light qualities in colour I aim for them to celebrate the
landscape in Pembrokeshire where I live.
Notes:

Artist ID: 1609
Artwork 1 Title: Enlightenment
Artwork 1 Dimensions: 91.44cm x 121.92cm x 3.8cm
Artwork 1 Medium: Oil, Acrylic, Household paint, fullers earth, acrylic gel medium
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 1610
Artist Name: Raquel di Carvalho
Website: www.dicarvalho.es
IG: dicarvalho.raquel
Artist Statement:
Notes:

Artist ID: 1610
Artwork 1 Title: That's what I see
Artwork 1 Dimensions: 80cm x 80cm
Artwork 1 Medium: oil on board
Artwork 1 Commentary: Work arising from a trip to Sahara, in the Dajla refugee camp. It is part of the Amen series,
my world is another. That same one that reflects the pain, the suffering and at the same time hope of a better world.
The reflection of human quality. Everything is in his eyes, his gaze.
Artwork 1 Image:

Artist ID: 1612
Artist Name: Sophie Wardle
Website: https://sophiewardle.com/
IG: https://www.instagram.com/polliemath/?hl=en
Artist Statement: Art for everyone.

Arts is always open.

This is all about listening to the audience, working directly with them to research a place, person or subject.

Producing public work with an opinion.

Reflecting information gathered, distilling it down to its essence.

Stripping it back to clarity.

Relevant.

Something to interest, challenge and perhaps initiate.
Notes:

Artist ID: 1612
Artwork 1 Title: B(us)
Artwork 1 Dimensions: Variable - site specific installation
Artwork 1 Medium: Mixed.
Artwork 1 Commentary: B(us) is at first glance a celebration of the 50 th birthday of the iconic Preston Bus Station.
With three main strands, Wall, Window and Archive it tells of Preston’s affection, sometimes frustration and always
pride. Look a little deeper and you see the work is also about reaching new audiences, opening art up to the public
and crucially, listening to the voice of the people who know it. A true sense of place.
Full details are at https://thisisour.art/bus/
Artwork 1 Image:

Artist ID: 1613
Artist Name: Troy Stuart
Website: www.troystuart,co,uk
IG: troy.stuart
Artist Statement: I am currently drawn to making art relating to environmental, social and moral issues. The pace of
modern life is so fast that we don’t give ourselves time to contemplate big subjects such as where we are as a
society and how we inhabit our surroundings. It is my intention to stimulate thought in the viewer to hopefully stop
for a moment and contemplate the visual narratives I am try to portray. Each piece is an open ended conversation
up for debate on what the solution is, if in fact there is a solution at all. Are we on a path to self distruction? or is
there hope, The viewer is welcome to make up their own narrative and formulate their own opinion.
I use oil paint primarily as the focus, in making my work I utilise a range of materials all purposefully selected to
strengthen the narrative. I don't like waste so I try to use recycled or re purposed materials where ever possible,
these include substrates such as used or damaged canvas, reclaimed plywood, and mediums such as recycled house
paint & recycled glass sand for texture. In addition to this, I incorporate urban art techniques such as spray paint and
markers to contrast the traditional oil paint application and give it a contemporary feel.
Impending fatherhood has made me think about climate change and given our current situation and the information
published by scientists and climate experts it’s looking bleak. With ever increasing fossil fuel emissions it seems like
we are sleepwalking towards our self destruction and leaving future generations to adapt and try and clean up the
mess. This series titled ‘Dystopian Utopia’ is to promote an open ended conversation up for debate on what the
solution is, if in fact there is a solution at all. Are we on a path to self distruction? or is there hope, The viewer is
welcome to make up their own narrative and formulate their own opinion.
Notes:

Artist ID: 1613
Artwork 1 Title: The Wringer
Artwork 1 Dimensions: 100 x 80 x 2.5
Artwork 1 Medium: Oil on canvas
Artwork 1 Commentary: This piece is essentially a comment on capitalism and rampant consumerism. Nameless,
faceless giant corporations and 'the system' are represented by the man in the suit who feeds us (the consumer)
with products and we are ignorant to the destruction and wholesale exploitation of our planets rapidly depleting
resources all for monetary gain with no thought to the future of earth or its inhabitants,
Artwork 1 Image:

Artist ID: 1615
Artist Name: Sam Owen Hull
Website: www.samowenhull.co.uk
IG: www.instagram/samowenhull
Artist Statement: Quick, gestural paint marks contest with the laborious precision of hand embroidery, as though the
stitched marks are trying to contain and control the continuous movement the paint represents. My work explores
the space between many polarities in our constantly shifting world. It tries to find a balance in the tension between
these contrasts, perhaps for comfort, maybe as evidence. Through my own developing visual language, I consider
our desire to delineate borders and edges against our human desire for freedom. I consider our problematic
relationship with nature. As the world becomes more and more polarised, my internal dialogue around these
contrasts becomes more and more urgent.
Notes:

Artist ID: 1615
Artwork 1 Title: ACUTTS (ewc-19)
Artwork 1 Dimensions: 76cm x 51cm
Artwork 1 Medium: Acrylic paint, ink and embroidery thread on canvas
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 1616
Artist Name: Jaq Chase
Website: http://www.jaqchaseart.com/
IG: https://www.instagram.com/jaq_chase/
Artist Statement: It’s so easy to see authority as something that exists outside of ourselves; exerting control over our
lives and defining our limitations. Artists occupy a unique and privileged position, but only if we choose to not
succumb to the illusion of power. Jean Paul Sartre insisted that we are so free that we can choose bondage. The
acknowledgement of our freedom infers responsibility; actions born of free will, can’t take refuge in blame or
excuses.

Rather than lamenting the parlous state of the world, the artist can take on the mantle of creator and throw forth
the idea of an improved possibility. Not an unrealistic utopia of the future but a recognition now of our current lines
of flight. I am infused with a reckless positivity when I glance around me and notice the undreamt of progress that
we can so thoughtlessly take for granted.

How do we create a world that we want to live in if artists lose faith in their agency? In physics the only fixed
certainty is change. In my work, I want to allow an improved outcome based on the evidence I see around me and
my acceptance of my own role in the unfolding of events. I am not seeking permission from some obscure exalted
body but recognising that I am as free to choose tyranny as transcendence. History is littered with the detritus of
discarded limitations, many of which, were convincing in their time. In hindsight, they seem like the most unlikely
gaolers.
Notes:

Artist ID: 1616
Artwork 1 Title: Silent Disco 1958
Artwork 1 Dimensions: 150cm x 100cm
Artwork 1 Medium: oil on canvas
Artwork 1 Commentary: Prime Minister Harold Macmillan addressed the Oxford Union to a packed house in 1958.
Few women were in attendance, but the ones that were invited sat in the upper gallery as decorative spectators.
This February, members of the radical Russian feminist group Pussy Riot, will address the Union members as part of
an ongoing programme of feminist discourse. Gender equality is quite rightly a loud debate, but I like to pause
sometimes and notice our progress thus far and acknowledge our silenced sisters from the past.
Artwork 1 Image:

Artist ID: 1619
Artist Name: Eleasha Addicott
Website:
IG: ebafineart
Artist Statement: Eleasha's practice lies in painting and portraiture with a focus on symbolism and emotions. She
uses this as a means of representing different themes and finds herself drawn to portraits because of how personal
they can be. Eleasha is interested in seeing how she can push boundaries of abstraction and realism in her work to
create pieces that express depth and beauty.
Notes:

Artist ID: 1619
Artwork 1 Title: Rosalía - Pienso En Tu Mirá
Artwork 1 Dimensions: 130 x 100
Artwork 1 Medium: Oil paint on MDF board
Artwork 1 Commentary: My current project focuses on the concept of icons, particularly within religious imagery.
However, the use of the non-Biblical figures (such as celebrities) intertwined with traditionally religious-styled
artwork questions the line between the real, the celestial and how an "icon" can be interpreted.
Artwork 1 Image:

Artist ID: 1620
Artist Name: Michael Ho
Website:
IG: https://www.instagram.com/2hos1bucket/
Artist Statement: Michael and Chiyan Ho both graduated from the Architectural Association and have since
collaborated as an artist duo. For them making art means to be in a constant dialogue similar to a ping pong rally in
which one idea gets thrown back and forth until it reaches a point of tension and suspense. As both are second
generation immigrants from China, their work responds to the notions of cultural mismatch and subsequently
cultural (re)discovery. They believe in producing work that is strongly connected to a social immediacy and
implication, rather than an autobiographical one. Often times their work is narrative driven and borrows complexity
from mundane everyday moments in order to comment on current political and social conditions. Whilst they create
fictional narratives within their work, the incorporated everyday possessions and materials themselves are already
loaded with associations and therefore allow the audience to complete their understanding and interpretation of the
work.
Notes:

Artist ID: 1620
Artwork 1 Title: éº»é›€ (Sparrow)
Artwork 1 Dimensions: 122cm x 152cm x 2cm
Artwork 1 Medium: Oil on Canvas, Newspaper
Artwork 1 Commentary: The piece éº»é›€ (Sparrow) is a painting that depicts the ancient Chinese game of Mahjong.
Though the game involves gambling, it is first and foremost seen as a social occasion in Chinese culture. Many
stories, whether in literature or on screen, are told through the Mahjong table. It is said that the clacking of tiles
during shuffling resembles the chattering of sparrows. The painting reflects on China’s strict control it exercises on
information juxtaposed with the way news is unconventional spread through word of mouth.
Artwork 1 Image:

Artist ID: 1623
Artist Name: Lisa Andrews
Website: Www.atelierdesreves.co.uk
IG: @atelierdesrevesart
Artist Statement: I am a figurative painter and my practice focuses on my experience of witnessing scenes of human
suffering and violence through the interface of the mass media. I am interested in how the media colonises our
everyday lives and allows us to turn the world, and particularly, the violence of the world, into a consumable
substance.
New technologies have extended the household’s reach, bringing news of an outside world into the domestic space.
We are confronted with images of catastrophe and danger, but, rather than making us more aware and able to act,
they render us impotent and depoliticised. News stories are assimilated into the routines of daily life, they trouble
and reassure us, inform and misinform, frighten and assuage our fear, and it is these polarities that I have been
trying to echo within my work.
I begin by finding images, readily available from internet and media sources, which compel me to act. By removing
these pictures from their original context and painting them onto selected materials I hope to imbue them with a
new objectivity.
I see painting as a form of action, mediating between culpability and vulnerability, activity and passivity. I aim to
shunt the viewer,and myself, into the position of witness and in so doing, imply a sense of responsibility and
culpability. The act of painting allows me a voice and feels like an active response to my sense of helplessness. It
seeks to express the inner conflict of witnessing scenes of human suffering and my inability to affect any meaningful
change.
Notes:

Artist ID: 1623
Artwork 1 Title: The Swarm
Artwork 1 Dimensions: 183 x 122 x 0.5 and 6 bags measuring 58 x 79 x26
Artwork 1 Medium: Oil on mirrored glass, oil on laundry bags, second hand clothing, sand.
Artwork 1 Commentary: The Swarm has been made in direct response to the world’s growing refugee crisis.
Each day, thousands of people flee from war, persecution, poverty and hunger to make long, arduous and often,
life-threatening journeys to reach a place of safety. They land on foreign shores, carrying fragments of their past lives
and the emotional and physical scars of their experiences. They are herded into makeshift camps, which are under
resourced and dangerously overcrowded, to await classification and legal entry into the countries they seek refuge
in.
Many of these people are children.
In their daily lives they experience day to day encounters with riot police and immigration and border control
officers.
They do not speak the language of the host country.
This work seeks to examine the international response to refugees and displaced people.
By painting an image of riot police, taken directly from media source material, onto a life size mirror, I aim to shunt
the viewer ( and myself) into the position of witness. This is off-set by the presence of the child refugees, who I have
painted onto the surface of laundry bags, which are used by people around the world to transport their belongings
and effects.
Artwork 1 Image:

Artist ID: 1623

Artist ID: 1624
Artist Name: tony warner
Website:
IG: tony_eric_warner@instagram.com
Artist Statement: i am an artist
Notes:

Artist ID: 1624
Artwork 1 Title: out. walking the dog
Artwork 1 Dimensions: 61x61x3
Artwork 1 Medium: acrylics
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 1625
Artist Name: Feng Jiang
Website: https://www.jiangfeng-mine.com/
IG: https://www.instagram.com/jiangfeng_mine/
Artist Statement: The fundamental inspiration for my work is love, its beauty and complexity, while thematically, my
work revolves around questions of gender, sexuality, sex, and race. Further, as an interdisciplinary artist, I turn to the
tools offered by multiple media to enrich and deepen my works. I create artwork as a process for healing and
questioning. Setting out to disrupt, I always want to create something different from what people have seen before
by challenging social norms and our perceptions of them. Since arriving in the United States, I have been hurt by how
people hold hatred towards others that are perceived as different. I am trying to gather energy to create a healing
space for people who endure discrimination.

My process as an artist and creator is that I always wait to be inspired in/by life. I am always looking for new and
innovative elements. Moreover, I draw on theory from academic and non-academic works and think hard because I
expect myself to be not only an artist but also a thinker.

The ideology of my works is "Family-unfriendly."
Notes:
https://youtu.be/SV7ooINqgb8

Artist ID: 1625
Artwork 1 Title: Organ Play å™¨å®˜å¬‰æˆ²
Artwork 1 Dimensions: N/A
Artwork 1 Medium: Film
Artwork 1 Commentary: https://youtu.be/SV7ooINqgb8
Artwork 1 Image:

Artist ID: 1626
Artist Name: Alexander Lee
Website: alexanderlee.artspan.com
IG: alexander.lee.3110
Artist Statement: Generally, my art is about myself and my inner and outer connection to my immediate
environment, my isolation in grief after having lost both parents tragically, attempting to move forward, and stay
connected. Waves, movement, power, rhythmic surges of energy - a cycle which will end, only when everything
ends. The end of days.
Notes:

Artist ID: 1626
Artwork 1 Title: Distratto
Artwork 1 Dimensions: 45 x 57 x 1
Artwork 1 Medium: Acrylic on board
Artwork 1 Commentary: The art piece Distratto is reflecting on today’s social media. In today’s modern times, we
seem to believe what is offered to us via Internet, let it be information and news updates on wars or pure vanity, to
be the truth. The personal experience is proven to us by other contacts on Facebook, Twitter etc. We are well
absorbed in the digital era and our beliefs become stronger and stronger in this modern truth, almost as a new
religion.
Artwork 1 Image:

Artist ID: 1627
Artist Name: Emma Lake
Website: www.emmalake.xyz
IG: emmalake.xyz
Artist Statement: My name is Emma Lake and I am an intermedia artist who is in their third year of study of the Fine
Art MA at the University of Edinburgh. I pursue both a fine art, studio-based practice whilst studying Art History. In
my History of Art studies I have specialised in Modern Art in Shanghai and 16thc.-17thc. Spanish artwork. I have a
background in photography and instillation work, though have recently specialised in sound instillation.

I create sound instillations to explore the overlooked details in life which add dimension, vibrancy and texture classified as ‘the white noise’ - those these details are rarely recognised. I pair these ‘organic recordings’ with site
specific writing where I explore the negotiation of identity, gender and reflect upon my own mental health. I identify
myself as a Techno-Realist who embraces the digital age whilst contemplating the socio-political climate which
characterises the growing mental health crisis - we are paradoxically becoming more inter-connected and
emotionally disconnected.

In my work ‘Domestic Documents’ I contemplate what the two rooms of the shower and the kitchen represent as
both sanctuaries of safety and seclusion.
Notes:
SoundCloud Page of EmmaLake.xyz with ‘Domestic Documents’: https://soundcloud.com/user-651395868287346423

Artist ID: 1627
Artwork 1 Title: Domestic Documents
Artwork 1 Dimensions: N/A
Artwork 1 Medium: Sound
Artwork 1 Commentary: SoundCloud Page of EmmaLake.xyz with ‘Domestic Documents’:
https://soundcloud.com/user-651395868-287346423

'Domestic Documents' is a work which contemplates how domestic spaces simultaneously evoke a sense of
nostalgia, safety, loneliness and are often the place where we hide our mental health. In the work of 'Kitchen' and
'Shower' I explore gender roles and my own experiences within these spaces.
Artwork 1 Image:

Artist ID: 1628
Artist Name: Nona Finne
Website:
IG: nona.finne
Artist Statement: I was born in Sweden to a Palestinian father, moved to Birmingham at the age of 7 and found
myself lost in waves of cultural identity. The constant media show of Palestinians suffering whilst living in what felt
like a conflict zone, resulted in feelings of shame and frustration. Feelings are powerful, thoughts are too. The energy
I feel from inner conflicts coming out drives me to paint. Therefore my paintings over the years have developed their
own style. I paint with large motions and energy. I focus on revealing a picture which accurately depicts my feelings
in which I cannot put into words. In a sense these emotions self-actualise in front of me and get translated onto the
canvas. Each brush stroke is fuelled with energy derived from my most vulnerable parts. I take inspiration and
grounding through studying the artists before me who struggled with relatable inner conflicts. Frida Kahlo is an
inspiration in terms of valuing self-expression to not hide pain or hurt from life experiences. As a millennial, I also
paint to release pressure, which builds up from social media. My motivation for painting is to connect to my
audience through modern day conflicts we all face in some form or other, depicting what cannot be seen or painted
in any other form but oils and a canvas.
Notes:

Artist ID: 1628
Artwork 1 Title: THIS IS HOW I FEEL
Artwork 1 Dimensions: 59x75
Artwork 1 Medium: Oil on canvas
Artwork 1 Commentary: THIS IS HOW I FEEL' is part of Nona's self-expression. It is a surrealist expression of strength
from the feminine form. The painting touches on the dichotomy of power and retaliation. Nona painted this shortly
after receiving social media backlash to her support of the Palestinian struggle. Therefore it is a direct expression of
what came to be pressure and followed by explosions of overlapping feelings. This links closely to her vulnerable
connection with her heritage and conflict with technology as a platform of expression. The energy depicted as a
force field is purposely given two direct interpretations: firstly that Nona herself has created that energy from within
her and secondly that the force against her was already present, but not visible until disturbed. The void of space
after the force field, is to show a space like interpretation of reality, the ‘unknown’ but potentially inescapable
freedom of space without resistance.
Artwork 1 Image:

Artist ID: 1629
Artist Name: Esther Ferrer
Website:
IG:
Artist Statement: A nuble childhood, a stromy adolescence, and a future that seemed too dark.

Cries, closed doors and cold floors.

I signed up for the art institute, after much discussion. We thought it was what I needed. I have always been good at
painting, or so they said, to me and to all of us who would meet later at the university of fine arts. But my sadness
didn't end, it drowned me. Why canÂ´t i fight it? I looked enviously at my companions whose hands scribbled
euphoric. It destroyed me. Only then did we realize that I had severe depression, however I soon got up and walked
without questioning where to.

I chose arts again, I wanted to fight for my dreams, but again depression devoured me. It hurted. We discovered
then that i suffered from hypersensitivity and personality disorder. I had to find what I wanted. I decided to leave the
university, and with a brush in hand i chosed for this life to feel intensely and find beauty in it. I still continue to
suffer and wonder why I cannot be normal, however, when I paint I am filled with the ecstasy of living. And although
my future remains obscure, I can say without a doubt that art will be in it, and that is why the black of my future is
the same as the ultramarine color of the abyss of the sea or the one of the warm and translucent black behind the
closed eyelid membrane.
Notes:

Artist ID: 1629
Artwork 1 Title: Que me inunde el cielo
Artwork 1 Dimensions: 50x61 cm
Artwork 1 Medium: Oil on CANVAS
Artwork 1 Commentary: -I was sad but then when the sun while hiding caressed my skin warming my tears I
couldnÂ´t help but feel peaceful, like floating in deep waters.-

"Que me inunde el cielo" meaning: wishing that the sky overflows me.
Artwork 1 Image:

Artist ID: 1630
Artist Name: Jennie Murton
Website: www.jenniemurton.com
IG: @jenniemurton
Artist Statement: Murton’s uses play as an approach to her interactive sculptures and installations. She is keen to
invite the viewer into the sculptures by having the navigate through, over or around them.
Murton is interested in how and if viewers chose to interact with sculptures or objects, she does this through ideas
of the unconventional, for example setting up situations of play in office or kitchen spaces. It not a traditional
environment so the interactions can be unexpected. Viewers get to choose their role in the work but by coming in
contact with the work they are already unknowing interacting with the work.
Notes:

Artist ID: 1630
Artwork 1 Title: Step into the Maze
Artwork 1 Dimensions: 250 x 320 x 280cm
Artwork 1 Medium: Rope, Hooks, A6 Photographs
Artwork 1 Commentary: This work is a rope maze that is designed for the viewers to be able to interact with, as if
they were walking through a laser maze. There are A6 images at the back of the maze of a figure walking through the
maze, which represents how the participators will be moving. There is an element of realisation in that in the sense
that the viewer is climbing through the maze to look at images of someone climbing through the maze, they then
become aware of their movements.
Artwork 1 Image:

Artist ID: 1632
Artist Name: Beth McAlester
Website:
IG: @bethmcalester
Artist Statement: I am a self taught painter, I'll be turning 17 this May and hope to study either at Central Saint
Martins or the Pratt Institute. I am young and inexperienced, I still don't know what I'm trying to tell people but I
hope to use my lack of preconceptions to my advantage in some way. Its been expected of me to create
hyperrealistic work and i have come to despise that so i take joy in making something imperfect. I am aiming to
branch out into a type of uncanny valley in my portraits. something that imperfectly resemble actual human beings,
and sparks slight unease. I do not have complex ideas about my work yet and will not pretend to, but i know that art
has whatever power you give it. My art is inconsistent, I am still figuring it out, but it is very personal to me. there are
many artists who will give you a deep insight into our social and political climate but that is not what i wish yo do. I
want to try and be everything, I am not well spoken however as I am a painter not a writer.
Notes:

Artist ID: 1632
Artwork 1 Title: Promising Young Woman
Artwork 1 Dimensions: 42.0 x 59.4cm
Artwork 1 Medium: acrylic and gauche on cardstock
Artwork 1 Commentary: This piece is not a self portrait. The girl pictured is from my mind, she is me however this is
not a self portrait. I attempt to represent the pressures and expectations on what a young woman is to become. This
is a woman still in development, weather the finished product will be pleasing is unknown. I am very conflicted right
now as to who or what I will become. I do not know what path I wish to take and I want to do a lot of things but
don't know how. This piece embodies the insecurity and uncertainty one experiences on the brink of adolescence in
the 21st century. It is very self involved but it is important to express oneself provided the feelings are real and are
taken from your own experience. i will not create work on some vague construct i do not fully understand or
appreciate and thus this piece came about. It is personal, i understand it is not what many people wish to see
Artwork 1 Image:

Artist ID: 1637
Artist Name: Katrin Boehm
Website:
IG: https://www.instagram.com/kat_bee_74/
Artist Statement: In my day job as video editor, I have to meet professional standards and strive for perfection.

To balance out these constraints, I deliberately make art in a spontaneous way, where the accidents and
imperfections of the handmade process are visible.

I made this short animation after re-watching Werner Herzog's film Fitzcarraldo and thinking: "This is what real
filmmaking is! I wish I was working on films like that!"

The animation is improvised and rough, using photographs of charcoal drawings instead of the computer graphics
and HD footage I use in my day job.

Making is cathartic for me and helps me process difficult emotions.

In my more general artistic practice, I try to make sense of the world through making, often translating the same
experience or image into different materials.

Exploring childhood memories of events, places and points in time, the process of making helps me get a handle on
my vague recollections, or reconnect with things I have somehow lost touch with.
Notes:
https://vimeo.com/347410386

Artist ID: 1637
Artwork 1 Title: Over that Hill
Artwork 1 Dimensions: 1920x1080 pixels
Artwork 1 Medium: charcoal, pen, paper, cameraphone, editing software
Artwork 1 Commentary: Link to film:

https://vimeo.com/347410386
Artwork 1 Image:

Artist ID: 1639
Artist Name: Jane Dennis
Website: janedennis.net
IG: https://www.instagram.com/janedennis383
Artist Statement: In 2016, I pursued my dream of becoming a professional artist. I studied a BA in Glass and Ceramics
at the University of Sunderland where I focused on both Cast Glass and Ceramics. I am now studying towards a
Masters in Fine Art to broaden my skills and have recently been experimenting with screen printing.
In my practice as a conceptual artist, I take influence from the world that surrounds me. Through my art I like to
capture the beauty of people looking at culture and society today. My work draws on class, social structure and
character traits in modern society.
Getting outside is good for the soul, celebrating the human and the marks people make. I work outdoors where
possible, sketching from life to capture movement, expressions and body language co-existing with nature. I see my
quick sketches as a catalogue of life holding memories which I then use to create my 3D sculptures based around
human personalities and behaviours. Often implying the characteristics we possess in a satirical and humorous way.
My work often takes on the form of an installation. Different mediums allow me to express different ideas. I enjoy
model making and use this as a tool to refine large scale installations, often experimenting with a range of media
such as glass, ceramic, concrete, wood and resin choosing the best materials to convey my concept clearly.
Although the subject of my work is often quite sensitive my works aim is to make you smile and reflect.
Notes:

Artist ID: 1639
Artwork 1 Title: Barry Brexit
Artwork 1 Dimensions: 900mm x 400mm x 300mm
Artwork 1 Medium: Fibreglass resin and ceramic
Artwork 1 Commentary: Brexit - no winners no losers! Barry the giant jelly baby represents the sweet and sour of
politics focusing on the bittersweet division it has caused across the UK. After years of juggling between nations this
fun installation aims to bring lightheartedness to help heal the wounds and unite all.

My name is Barry Brexit
And everywhere I see
Bitterness and childishness
I am going to sit under a lemon tree

A sweet smelling lemon tree
But how long will it be
Before the lemons dry up
Let's wait and see

My name is Barry Brexit
And everywhere I see
Bullying and childishness
I wish I could be

In Gregg's or in Costa
Or maybe Ikea
Should I follow the crowd
No what a stupid idea

My name is Barry Brexit
And everywhere I see
Selfishness and childishness
Or is it just me?

Artist ID: 1639

Sweet or sour, red or blue
It's all the same to me
No point in dividing us all
I'm off for a G&T

My name is Barry Brexit
And everywhere i see
Bickering and childishness
But soon I will be free
To travel the continent
But hang on will it just be me?

Now I'm feeling bluest blue
What should l I do?
Well screw you.... it's up to me what I do!!
Artwork 1 Image:

Artist ID: 1639

Artist ID: 1640
Artist Name: Jad Oakes
Website: www.jadoakes.studio
IG: https://www.instagram.com/jado_studio/
Artist Statement: I am a multi-disciplinary artist exploring the possibilities of photography and moving image for
sculptural installations, prints and photopolymer gravures. The work is presented as collections or bodies of work
that are connected through their process, theme and technique often fusing digital and traditional disciplines
threaded together by a fascination with memory and time.

The Vessels is an ongoing body of work which started in 2014. These small scale sculptures use traditional
woodworking techniques to house endlessly looping digital moving images viewed through an optic. One of the main
driving forces behind building the Vessels is a desire to create intimate emotive sculptures, enticing contemplation
and memory.
Notes:
https://jadoakes.studio/moonscape-2019-vessel

Artist ID: 1640
Artwork 1 Title: MoonScape50
Artwork 1 Dimensions: 48.5 x 15 x 17 cm
Artwork 1 Medium: Small scale film installation. Bog Oak, American Walnut framed in Oak with circular plano-convex
lens.
Artwork 1 Commentary: See MoonScape50 in action -

https://jadoakes.studio/moonscape-2019-vessel

Silent looping film, lasting 1hr 18mins 12secs, showing the phase and libration of the Moon from 2011-2019.

Edition of 7 + 1 artist edition

Bog Oak, American Walnut framed in Oak with circular plano-convex lens.

48.5 x 15 x 17 cm

2019

Film courtesy of NASA/Goddard space flight centre scientific visualisation studio
Artwork 1 Image:

Artist ID: 1640

Artist ID: 1641
Artist Name: June Faren
Website: www.umbiblicle.nl
IG:
Artist Statement: With the name "Umbiblicle", I make works that blend into everything that already is, so I use
natural materials focus on works that are not forever, that overtime blend back into the earth or air, that are
temporary. Just like we are on this earth. The natural fiber and plant blankets alter and disappear overtime. I am
inspired by medieval tapestries that tell societal tales through tableaus of events and by quilts that tell personal tales
through where their fabric has been and which personal memory is attached to it. I write fiction stories as well and
therefore embed narrative in my work often.
Notes:

Artist ID: 1641
Artwork 1 Title: compost, 2020
Artwork 1 Dimensions: 200x200
Artwork 1 Medium: Velt, unbleached cotton, clay, unbleached paper, seeds, dirt, wood, natural dyes
Artwork 1 Commentary: The project is documented on this website once every few days.

www.umbiblicle.nl
Artwork 1 Image:

Artist ID: 1642
Artist Name: Sophie Anne Wyth
Website: www.sophieannewyth.com
IG: @sophieannewythartist
Artist Statement: My work is emotional and expressive and invites the viewer to connect to their deepest emotions.
Energetic and spontaneous mark making is an important part of my practice. My work initiates a wordless
conversation with its viewers, often without the support of any figurative shapes. Each of my paintings tends to be
an expression of honesty, introspection and presence.

I was a finalist in the painting section of the Celeste Prize 2017 and I presented a solo exhibition named First solo
show -and counting in London in September 2018.
Notes:

Artist ID: 1642
Artwork 1 Title: Underlying
Artwork 1 Dimensions: 102 x 76 x 2 cm
Artwork 1 Medium: Oil
Artwork 1 Commentary: This artwork is gestural and immediate and is showing as much as it is hiding. Its colours and
shapes are simple but after a while reveal a whole world underneath it, feeding and contradicting its most visible
part on the surface.
Artwork 1 Image:

Artist ID: 1645
Artist Name: Luke Elson
Website: blacklinescollide.co.uk
IG: luke_thomaselson
Artist Statement: My name is Luke Elson and I am a abstract painter based in Leicester, UK. I use arrange of different
paints and techniques that I apply onto either canvas or hand made paper. With my works I hope to take the viewer
away from their day to day life and worries, and to encourage a different way of thinking. Modern life has become so
abstract itself and can be a strain on the mind and body. I try to give the viewer a break from this, because in my
opinion art has the power to do this.
Notes:

Artist ID: 1645
Artwork 1 Title: Untitled No.01, 2020
Artwork 1 Dimensions: 60 X 45 X 1
Artwork 1 Medium: Acrylic, water colours and gloss paint on canvas
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 1646
Artist Name: Georgia Crowther
Website: https://georgiacrowther.wixsite.com/mysite-3
IG:
Artist Statement: I use art as a form of activism within our current climate crisis, where more extreme modes of
social intervention are required. My practice seeks to deconstruct the division between humans and nature. The aim
is to not retreat from society, yet to coexist, adjusting the format of existing structures of social behaviour and
capitalism.

I’m a multidisciplinary artist excited by participatory art, that creates experiences directly connecting people to each
other and to natural landscapes. These works act as alternative forms of protest including, inner-worlds of
installations, sculptures and paintings that I create in order to generate an environment for positive collaboration.

My focus on bodily and sensory experience highlights how environmental breakdown affects everyone and is not a
problem of the future, but of the present and has been a continuous present for many outside the Western sphere.
My optimistic approach acts as a model to help community’s forge in times of fear. Using video I reflect and analyse
these encounters through discourse and further connection.
Notes:
https://www.youtube.com/watch?v=d4QPqXBWI-8&t=2s

Artist ID: 1646
Artwork 1 Title: On Root
Artwork 1 Dimensions: 200CM X 260CM
Artwork 1 Medium: Video
Artwork 1 Commentary: My video 'On Root,' captures a participatory artwork I organised, named 'Beleaf Festival.'
Anxieties of our current climate crisis evoke fear of displacement, detachment and isolation. This event became a
therapeutic shared experience. The project involved live local bands, natural paint making, a forest filled installation
that I made and workshops on climate change that I orchestrated. Everyone was welcome and it was free, urging
people to escape the digital world and become absorbed in nature. Being an analysis of the mental effects of urban
spaces, I found the outdoor location and guerilla style nature of this alternative protest was crucial. The work
focused on creating a meta-community, similar to those I've experienced at direct actions involving Extinction
Rebellion and other present environmental groups.

The video is 15:25 minutes in length, in order to watch a 1:45 minute exert, please click on this YouTube link:
https://www.youtube.com/watch?v=d4QPqXBWI-8&t=2s

Thank you and I hope you enjoy
Artwork 1 Image:

Artist ID: 1646

Artist ID: 1647
Artist Name: Eirini Bogdanou
Website: https://www.eirinibogdanou.com/
IG: https://www.instagram.com/eirinibogdanou/
Artist Statement: Spatial awareness and a shifted version of reality are key issues in my work.
Cognition and consciousness, psyche and environment, all dancing and mingling together under the constant eye of
time.
I find inspiration in books, theater, cinema and new technologies and I usually create sceneries that look both real
and unreal.
Non-spaces, liminal places, virtual realities that may or may not look familiar and common.
Experimentation is a never ending game for me and I'm committed to engaging the viewer with my work in various
ways.
I'm currently exploring further the potential of immersive experiences and virtual vs corporeal space and work.
Notes:

Artist ID: 1647
Artwork 1 Title: Brave New World-New Zealand
Artwork 1 Dimensions: 80x80x35cm
Artwork 1 Medium: Mixed Media
Artwork 1 Commentary: “Brave New Worlds, New Zealandâ€• is inviting you to “walk aroundâ€• and position
yourself towards it emotionally, intellectually and physically. In this newly emerged world, wild, virgin, uninhabited,
human absence is intense, creating a sense of awkwardness, while also focuses on nature’s sublime and awe
elements. Intentionally drawing the attention on environmental issues, it presents the hope for a utopia, and at the
same time, a hint of the worst post-Anthropocene scenario of a world without any human trace left.
Artwork 1 Image:

Artist ID: 1652
Artist Name: Rosie Jackson
Website: https://www.rosiejackson.art/
IG: https://www.instagram.com/rosie_anne_jackson/?hl=en
Artist Statement: I create shapes and figures on thick watercolour paper with water and ink - shapes that attempt to
capture inner human experience and healing. Sometimes the shapes are abstract, sometimes figurative, sometimes
surreal. The forms I paint could often be described as feminine, queer and sometimes gender ambiguous.

Much like unfettered human emotion and over-anxious thought processes, ink and water flowing together can be
difficult to control, and can only be gently guided with my brush and movements of the paper. One colour bleeds
into another, perhaps like anger spilling over. One shape joins into another, like the connection between mother and
child, or a pair of lovers. In a society where feelings of disconnection are often discussed but rarely tackled, I try to
create work that I have a real emotional connection to, which I hope in turn will connect to viewers.
Notes:

Artist ID: 1652
Artwork 1 Title: Can't cope with kindness
Artwork 1 Dimensions: 109x78
Artwork 1 Medium: Ink on paper
Artwork 1 Commentary: Kindness from others can be difficult for me to deal with - I want to escape its hold on me, a
comforting warmth that feels too much. When drawing shapes for this feeling, a birth like structure emerged - a
baby escaping a womb, to freedom, to being alone. Although it is captured at the half way point - it has not yet
committed to leaving the womb's warm embrace.
Artwork 1 Image:

Artist ID: 1654
Artist Name: Marc Johansen
Website: http://www.marcjohansen.com
IG: instagram.com/_marcjohansen
Artist Statement: My work largely utilises computer graphics and sound to produce computer animation films and
prints. Sound is often the beginning point for a work. I like to build up overlapping layers of radio, field recordings
and my own music recordings - this accumulation of material then informs the creation and sequencing of the
computer animation. I am interested in creating an immersive, sensory experience that relates the visceral and often
alien nature of our contemporary landscapes. The language of video game environments and multimedia interfaces
provide the vehicle for such fragmented narratives.

Most of my work in someway or another references Scotland where I have lived most of my life - the particularities
of its landscapes, weather, industries, and people. Each work starts with a place that resonates with me, I then
consider my own and other’s experiences amongst the wider ecological relationships to such a place. I am interested
in the public places I experience on a daily basis and the diverse phenomena and activity they sit within, alongside
the ancient pre-historic landscapes that once stood in their place. I like to witness how the deep past may haunt the
present.
Notes:
https://vimeo.com/388739768/d5589936f8

Artist ID: 1654
Artwork 1 Title: North Sea Hardcore
Artwork 1 Dimensions: 1920x1080HD
Artwork 1 Medium: Computer animation with sound
Artwork 1 Commentary: Private Vimeo link: https://vimeo.com/388739768/d5589936f8
Artwork 1 Image:

Artist ID: 1655
Artist Name: Marina Nasso Beard
Website: marinanassobeard.com
IG: @mmiabeard
Artist Statement: My work is still developing in terms of concept, currently I am interested in exploring and
responding to the imagined environments of sound and memory. The pieces are mixed media works on paper. Some
pieces in the series incorporate 3D elements.
Notes:

Artist ID: 1655
Artwork 1 Title: Sound piece 1
Artwork 1 Dimensions: 20 x 20
Artwork 1 Medium: Mixed media on paper
Artwork 1 Commentary: This piece is part of a series created as a response to sound and the memories which I
experience while listening to specific pieces of music.
Artwork 1 Image:

Artist ID: 1656
Artist Name: Jemima Sara Hand
Website: https://www.jemimasara.co.uk/about-jemima-sara-hand
IG: https://www.instagram.com/jemima_hand/
Artist Statement: London based artist Jemima Sara Hand (b.1997) paints nude figures through abstracted textures
and lines, challenging the historic sexualised female nude and subverting the male gaze.

Jemima suffered with mental illness issues and her road to recovery was scribbling, painting and designing. She
channels her anxiety issues through her work and openly shares her experiences to break the stigma around mental
health.

Jemima studied Puppetry: Design & Performance at The Royal Central School of Speech and Drama (2015-2018).
Notes:

Artist ID: 1656
Artwork 1 Title: Guidance'
Artwork 1 Dimensions: 91.4cm X 121.9cm
Artwork 1 Medium: Acrylic, oil & Ink on Canvas
Artwork 1 Commentary: Exploring how ‘Guidance’ is important in our childhood all the way to adulthood.
Artwork 1 Image:

Artist ID: 1657
Artist Name: Maria Dragoi
Website:
IG: @iogard
Artist Statement: I work in painting, sculpture, and photography using clay, oil, plaster, wood, and found materials. I
seek to create a depiction of dynamic tension through the most simple forms I can find. This idea of tension, almost
touching, is fond from the atomic to the planetary level, and recurring imagery found from the micro to the macro is
what guides my approach to the shapes I use. Both my composition and materials try to reflect a physicality that is at
the centre of my work.
Notes:

Artist ID: 1657
Artwork 1 Title: man
Artwork 1 Dimensions: 60 x 12 x 12
Artwork 1 Medium: clay and found bones
Artwork 1 Commentary: To create tension within this abstract representation of man I chose to use two opposing
materials to create the form. Clay, which is a material found outside the body, but is malleable, shapely, and
mythologically the material man was created out of across many cultures, is contrasted by bone, a material found
within the body yet which is inflexible and hard. Despite their unbendable-ness I have tried to integrate the bones
with the clay to create a sort of fluid motion that is opposite to the static, organised way we usually see bones
displayed.
Artwork 1 Image:

Artist ID: 1658
Artist Name: Claire de Souza
Website: www.clairedesouza.com
IG: instagram.com/clairedesouza
Artist Statement: I create art out of shapes. Circles, triangles, squares - each shape is a vital part of the piece. I draw
outlines in pencil and use pens to fill in the colour. Every piece is personal, and reflects my own journey. This piece,
‘Lights in the Dark’ reflects a period of great loss and great hope. I learnt where there is loss there is love. Symbolised
by the light, the lanterns, the colours reflect where hope came from - from all different places and people,
punctuating the darkness.
Notes:

Artist ID: 1658
Artwork 1 Title: Lights in the Dark
Artwork 1 Dimensions: 42.0 x 59.4
Artwork 1 Medium: Pen and Paper
Artwork 1 Commentary: This piece is reflects a painful period. It’s loss and despair, love and hope. In the space of 7
days I lost my grandfather, my uncle and my little brother almost died. During that time it felt like I was enveloped in
darkness. Love and hope came through in the form of family and friends, the light. Inspired by the diverse beauty of
Turkish lanterns, this is what the light felt like. All shapes and colours and forms.

My shapes of choice to create the piece were triangles and circles. Each shape comes together to form the bigger
picture. All hand drawn, the medium used here was a range of fine point pens, with gold used to add accents to the
light.
Artwork 1 Image:

Artist ID: 1660
Artist Name: Josh Gluckstein
Website: www.joshgluckstein.com
IG:
Artist Statement: My name is Josh, I am a London based artist specialising in painting and sculpture. Art has always
been my passion, I frequently go to sleep dreaming up what I am going to make tomorrow.
I had a traditional artistic education and very quickly fell in love with figurative painting, my style is expressive and
experimental, but my figurative roots have always been prevalent. Portraiture has always been the dominant theme
in my practice. To me the magic of portraiture is making the viewer feel something, creating a connection,
something I frequently strive to do.
My recent work has been inspired by my other passion - travel. Following a year of independent travel, India was
the country that really captured my imagination. Instantly mesmerised but the culture, beauty, colours, and people
of India, I felt intent on creating a body of work to reflect my incredible experiences.
On my return to London, I immediately started to paint and draw, reliving my wonderful experiences, culminating in
my first solo show - 'Faces of India'. My intention with 'Faces of India' was to recreate the magic of India, to capture
the subtle nuances of emotion within the portraits, the different characters and expressions.
Notes:

Artist ID: 1660
Artwork 1 Title: Gulabee Pagadee (Pink Turban)
Artwork 1 Dimensions: 200 x 120
Artwork 1 Medium: Oil on Canvas
Artwork 1 Commentary: One of my main sources of inspiration in India was the Pushkar camel fair, where camel
traders gather from all parts of India to trade and sell over 11,000 camels and cattle. Camel traders walk for days to
congregate at the loud, colourful, frenetic festival, with the sun beating down and drums booming from the
stadiums. For days before the festival begins, the camel traders set up camp in large groups, rising early to make chai
and chapatti, which is where I had the privilege of meeting traders and their camels.

'Gulabee Pagadee' was inspired by one of the many camel traders that I was fortunate to sit down with, enjoy a chai
tea, and test out my limited hindi. His intense gaze, beautiful pink turban and incredibly manicured moustache was a
painting I visualised and dreamed of making for months and is my favourite of my paintings to date.
Artwork 1 Image:

Artist ID: 1662
Artist Name: Pablo Apolinar
Website:
IG:
Artist Statement:
Notes:

Artist ID: 1662
Artwork 1 Title: 2plus1
Artwork 1 Dimensions: 30x45x1cm
Artwork 1 Medium: Photography
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 1664
Artist Name: cian o'neill
Website: www.cianoneill.com
IG: instagram://cianoneilldotcom
Artist Statement: Irish painter based in East London.
Cian O’Neill is an Irish painter, writer and graduate of Chelsea College of Arts School of Painting based in Hackney,
London. Before Chelsea he stook foundation studies at Central Saint Martins and was chosen for both ‘Xhibit’ and
‘Futuremap’, in which the University of the Arts, London showcases work by select students from across its colleges.
He has been shortlisted for the East London Painting Prize, the Catlin Arts Prize and mounted a joint exhibition at the
Horse Hospital, Bloomsbury. O’Neill’s artistic practice is focused on oil painting and work on paper in pencil and inks,
with anatomy, botany and quasi- structural or architectural form fused in series of works which cohere thematically,
whilst remaining specific onto themselves. His development was influenced by various painters running the range
from photo- to surrealist and the formal qualities of the work place it somewhere close to painterly tradition but not
quite of it: they have their own [il-]logic, and inhabit their own unique space.

Shows:

V&A Late, ‘This must be the place’, October 2019

‘Who we are’, The Trampery, Fish Island, London, July 2019

Modern Panic IX, Archive Gallery, London, November 2018

TIAF, Brick Lane Gallery, October 2015

East London Painting Prize Shortlist Show, Strand East, London, May 2014

‘Paintings and Music’, Unit E [New River Studios], London, April 2013 [with: Yearning Kru & Brood Ma [Quantum
Natives], Robin the Fog, Joane Skyler & Mark Barrett]

‘In the Between’, The Horse Hospital, London, June 2010 [w/ Bethan McFadden]

‘Limbo’, Supine Studios [Stoke Newington, London], January 2010 [w/ Bethan McFadden]

Artist ID: 1664
‘Meatworks’, Supine Studios [Stoke Newington, London], November 2008

Catlin Arts Prize Shortlist Show, My Life in Art, London, March 2007

New Graduates, The Affordable Arts Fair, London, October 2006

Futuremap, The Arts Gallery, London, November 2006

Xhibit, The Arts Gallery, London, May 2004
Notes:

Artist ID: 1664
Artwork 1 Title: s1910 * (*This painting can be turned upside down)
Artwork 1 Dimensions: 80 x 60cm
Artwork 1 Medium: Oils on canvas
Artwork 1 Commentary: (*This painting can be turned upside down)
Artwork 1 Image:

Artist ID: 1667
Artist Name: Jose Luis Cote
Website: www.joseluiscote.com
IG:
Artist Statement: Jose Luis Cote.
Born in Bogotá, ColombiaÂ´s capital but raised and lived in several parts of the country.
Professional Visual artist with knowledge and experience in mixed media. Very familiar with traditional techniques
as well as with digital language such as video, animation and digital painting.
Used these techniques mostly as educational tools with vulnerable Latin American minorities. His professional
artwork has been largely as a painter, proposing projects as a way to discuss, and reflect about different human
contexts and situations such as cultural clashes, historical inheritance and how does this affect us in present times.
This critical thinking interrelates with other disciplines such as anthropology and history.
His research and visual material have been made on several occasions in cooperation with various Colombian
indigenous communities from the Amazon region.
Notes:

Artist ID: 1667
Artwork 1 Title: Map Change
Artwork 1 Dimensions: 91CMS X 121.5CMS X 1.5CMS
Artwork 1 Medium: OIL PAINTING
Artwork 1 Commentary: Map Change
The United Kingdom, a multi-ethnic country and result of the mythical and great British Empire, a colonial giant.
Today, supported on past glories and bonanzas like the industrial revolution during the 18th and 19th centuries, a
revolution and economic growth that allowed the building and construction of new “bridgesâ€• and common
grounds between western democracies.
Since the Brexit initially arose, its oldest population, based on emotional and economical panic has managed to
destroy and shake an important part of the connections that were built among distant lands and not so distant
cultures with Europe.
The official withdrawal signed a few days ago, we now gaze expectant to what future beholds for this island and
further on, for this culture and the western world.
Territories that emerged from fraternal bonds, commercial and cultural agreements are again breaking apart and
being deconstructed.
A new identity is to be constructed, new maps being configured: “Ideal Mapsâ€•.
Artwork 1 Image:

Artist ID: 1667

Artist ID: 1672
Artist Name: Carl Ifvarsson
Website:
IG: carlifvarsson
Artist Statement: A Swedish born painter based in Malaga after a decade living and working in London.
Inspired by the south he rediscovered a passion for drawing and painting. Largely self
taught Carl has also studied at Malaga’s centroARTE. Drawing from a range of influences
and styles Carl wishes to explore themes such as consciousness and reality, as well as
literary and philosophical subjects. Deploying a strong color scheme through traditional
techniques Carl’s works projects vivid originality.
Notes:

Artist ID: 1672
Artwork 1 Title: Wedding Walk 1
Artwork 1 Dimensions: 90 X 60 cm
Artwork 1 Medium: Oil on canvas
Artwork 1 Commentary: The work is part of series exploring reality and consciousness in a historical context. By
modelling on actual historical scenes- in this case Joycean London 1930s - the artist stays faithful to certain aspects
while deliberately exporting it into a new context or reality.
Thus the works aims to convey trance-realistic effects - this is the world as it actually was and then again its not.
Artwork 1 Image:

