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Artist ID: 3
Artist Name: Paul Blenkhorn
Website: https://www.saatchiart.com/paulblenkhorn
IG: https://www.instagram.com/sensoryarthouse/
Artist Statement: I have been working in the area of sensory stimulation for people with disabilities for 30+ years in
companies and academia.
My work in sensory stimulation includes software to attract/interact with disabled people. I believe that nature of
light is different when emitted from a screen rather than reflected, and am interested in the light/colour of forms
and the objects around them. After I retired from the University of Manchester as an Emeritus Professor of Assistive
Technology I focused more on my disability company, Claro Software - with some time as a Visiting Professor at the
University of Tokyo. I was producing apps for stimulation and early visual creativity (painting with light on a touch
screen). Recently work has involved starting to produce sculptures in bamboo.
I also trained in the 1990s as a therapist/counsellor explaining some of my interest in abstract expressionists and
surrealism.
Since selling Claro software my main focus has moved to painting with acrylics and the use of technology to produce
art, apps and to facilitate artistic engagement. In my painting I would put myself into the abstract expressionist area,
with a particular interest in abstract, non-representational works although recently some of my works seem to be
drifting toward surrealism. Part of my work with technology is in using computer based techniques (e.g. Neural Style
Transfer and Glitch technologies) as part of the process to make digital art.
Many of my (free) sensory apps can be found at: www.sensoryapphouse.com
Notes:

Artist ID: 3
Artwork 1 Title: Bamboo man
Artwork 1 Dimensions: 108x22x17
Artwork 1 Medium: Bamboo, hemp, epoxy resin, wooden base
Artwork 1 Commentary: Ever since buying a bamboo bicycle in Ho Chi Mihn city some years ago I have been
fascinated with the medium. Last year I experimented with building some bamboo circus equipment )unicycles,
juggling clubs and variations on aerial trapezes) for my twin girls (who are training in circus skills). Now my plan is to
sculpt a number of circus pieces out of bamboo. To initiate this work I thought I would do a bamboo tribute to one of
my favourite sculptures of the last century, ie. Giacometti's walking man. My piece is constructed out of bamboo
poles held together with hemp and epoxy resin (like the bamboo bike). It is mounted on a wooden base.
Artwork 1 Image:

Artist ID: 3
Artwork 2 Title: Tribute to R. Mutt #2
Artwork 2 Dimensions: 45x55x5.5
Artwork 2 Medium: Digital art. Giclée print on Hahnemühle German Etching canvas
Artwork 2 Commentary: I am interested in a path I see through readymades/Dada -> Bauhouse -> Warhol's Factory > where now? What would Duchamp, Warhol, et al be doing in todays art market.
The background of this work is a scanned and manipulated version of two of my acrylic paintings. The foreground
has been produced by using two iconic found images (public domain on the internet) which I find representative of
Dada and Pop art.
Artwork 2 Image:

Artist ID: 3
Artwork 3 Title: Î³#4 (gamma 4)
Artwork 3 Dimensions: 51x77x3
Artwork 3 Medium: Acrylic on canvas
Artwork 3 Commentary: This is an abstract expressionist piece from last year (2018). I do not wish to place any
interpretation on this work.
Artwork 3 Image:

Artist ID: 3
Artwork 4 Title: Î³#112 (gamma 112)
Artwork 4 Dimensions: 28x61x3
Artwork 4 Medium: Acrylic in canvas
Artwork 4 Commentary: I visited the Tate Modern to see the Rothko Seagram Murals, which I do on a regular basis.
After coming out of that room I turned left to find Gerhard Richter's Cage paintings which affected me deeply. His
works are of significant size and I was wondering what I could do in that area on a much smaller scale. This piece is
one of the results of those considerations and experiments using acrylic on canvas.
Artwork 4 Image:

Artist ID: 3
Artwork 5 Title: Î³#116
Artwork 5 Dimensions: 33x45x3
Artwork 5 Medium: Acrylic on paper
Artwork 5 Commentary: I visited the Tate Modern to see the Rothko Seagram Murals, which I do on a regular basis.
After coming out of that room I turned left to find Gerhard Richter's Cage paintings which affected me deeply. His
works are of significant size and I was wondering what I could do in that area on a much smaller scale. This piece is
one of the later results of those considerations and experiments using acrylic on paper.
Artwork 5 Image:

Artist ID: 6
Artist Name: Joanna Ham
Website: https://joannaham.com
IG: https://www.instagram.com/joanna.ham/
Artist Statement: Joanna is a mixed media artist whose work seeks to capture and express the power of human
sentiment. Her pieces focus on representing the emotions that surround us every day.

Joanna's latest collection of prints are intricate botanical studies manipulated and redrawn to depict more than just
their form. Each flower portrait seeks to subtly characterise human emotion, exploring how we express ourselves
and in turn inviting the audience to do the same.

Joanna has long been fascinated by the psychology behind the giving of flowers. Typically, it marks an occasion in
life, be it joyful or sombre, and the act itself has become symbolic. It’s a culturally-accepted expression of shared,
frequently unspoken feeling, and this became a starting point for many of the prints in this collection.

There’s also a visual nod to the Dutch still-life movement, which interrogated and blurred the lines between
scientific accuracy, beauty, and the supernatural. Subjects were placed on a pedestal and often bathed in light,
separating them from reality and creating a sense of fantasy. Adopting a fresh take on this aesthetic, Joanna seeks to
reinforce the authenticity of these imagined scenarios. Although highly unlikely in the most literal sense, they are
still completely believable.

Process is key for Joanna and she mixes both traditional and contemporary techniques. She photograms hundreds
of flowers to unlock an idea, and then sets to work redrawing, editing and digitally manipulating to create an entirely
new form, which once complete, is screen printed by hand.
Notes:

Artist ID: 6
Artwork 1 Title: Surprise
Artwork 1 Dimensions: 90x90x1
Artwork 1 Medium: Mixed Media: photogram, drawing, digital manipulation, screen print
Artwork 1 Commentary: My latest collection of prints are intricate botanical studies manipulated and redrawn to
depict more than just their form. Each flower portrait seeks to subtly characterise human emotion, exploring how
we express ourselves and in turn inviting the audience to do the same.

Process is key to my work and I enjoy mixing both traditional and contemporary techniques, always through a
monochrome lens. I photogram hundreds of flowers to find one that unlocks an idea, and then set to work
redrawing, editing and digitally manipulating to create an entirely new form. Once complete, the image is
transferred to silk screen and the final print is pulled by hand.
Artwork 1 Image:

Artist ID: 6
Artwork 2 Title: Coy
Artwork 2 Dimensions: 90x90x1
Artwork 2 Medium: Mixed Media: photogram, drawing, digital manipulation, screen print
Artwork 2 Commentary: My latest collection of prints are intricate botanical studies manipulated and redrawn to
depict more than just their form. Each flower portrait seeks to subtly characterise human emotion, exploring how
we express ourselves and in turn inviting the audience to do the same.

Process is key to my work and I enjoy mixing both traditional and contemporary techniques, always through a
monochrome lens. I photogram hundreds of flowers to find one that unlocks an idea, and then set to work
redrawing, editing and digitally manipulating to create an entirely new form. Once complete, the image is
transferred to silk screen and the final print is pulled by hand.
Artwork 2 Image:

Artist ID: 6
Artwork 3 Title: Empathy
Artwork 3 Dimensions: 90x90x1
Artwork 3 Medium: Mixed Media: photogram, drawing, digital manipulation, screen print
Artwork 3 Commentary: My latest collection of prints are intricate botanical studies manipulated and redrawn to
depict more than just their form. Each flower portrait seeks to subtly characterise human emotion, exploring how
we express ourselves and in turn inviting the audience to do the same.

Process is key to my work and I enjoy mixing both traditional and contemporary techniques, always through a
monochrome lens. I photogram hundreds of flowers to find one that unlocks an idea, and then set to work
redrawing, editing and digitally manipulating to create an entirely new form. Once complete, the image is
transferred to silk screen and the final print is pulled by hand.
Artwork 3 Image:

Artist ID: 6
Artwork 4 Title: Questioning
Artwork 4 Dimensions: 90x90x1
Artwork 4 Medium: Mixed Media: photogram, drawing, digital manipulation, screen print
Artwork 4 Commentary: My latest collection of prints are intricate botanical studies manipulated and redrawn to
depict more than just their form. Each flower portrait seeks to subtly characterise human emotion, exploring how
we express ourselves and in turn inviting the audience to do the same.

Process is key to my work and I enjoy mixing both traditional and contemporary techniques, always through a
monochrome lens. I photogram hundreds of flowers to find one that unlocks an idea, and then set to work
redrawing, editing and digitally manipulating to create an entirely new form. Once complete, the image is
transferred to silk screen and the final print is pulled by hand.
Artwork 4 Image:

Artist ID: 6
Artwork 5 Title: Adoration
Artwork 5 Dimensions: 90x90x1
Artwork 5 Medium: Mixed Media: photogram, drawing, digital manipulation, screen print
Artwork 5 Commentary: My latest collection of prints are intricate botanical studies manipulated and redrawn to
depict more than just their form. Each flower portrait seeks to subtly characterise human emotion, exploring how
we express ourselves and in turn inviting the audience to do the same.

Process is key to my work and I enjoy mixing both traditional and contemporary techniques, always through a
monochrome lens. I photogram hundreds of flowers to find one that unlocks an idea, and then set to work
redrawing, editing and digitally manipulating to create an entirely new form. Once complete, the image is
transferred to silk screen and the final print is pulled by hand.
Artwork 5 Image:

Artist ID: 7
Artist Name: OLIVER KELLERT
Website: www.behance.net/oliverkell2e55
IG: www.instagram.com/oliverkellertart
Artist Statement: Oliver Kellert I am based in St Albans, born 2002 Studying A level Art, Photography & Media. In Aug
2019 I was entered into a competition by my school and won a place in the Young Artist Summer Show at the Royal
Academy. Out of 6,200 submissions, only 135 artists were chosen to have their artwork displayed at the Royal
Academy and I was one of them! I felt very proud to see my art on the walls of the RA. I love nothing more than to
paint indulgent abstract images using mixed media including acrylic, oils, spray paints, collage and finishing with oil
pastels or chalk. Creating on anything I can including walls, skateboards, recycled wood & canvas. My paintings often
include obscured faces or figures. Focused to create unique contemporary abstract art based from my mood and
feelings at the time! Full of colour, texture and many hidden meanings. I paint playing music, adding words and how
the music makes me feel to the paintings. I am inspired by Basquiat and have recently fallen in love with the work
from Lee Krasner.
Notes:

Artist ID: 7
Artwork 1 Title: SMOKING MAN
Artwork 1 Dimensions: 95x65x5
Artwork 1 Medium: Mixed media, chalk, pen, collage oil pastels
Artwork 1 Commentary: Looking at Picassos work one day I saw a man in the background, and wondered what is his
life was like, and this is what I created with mixed media cutting into the paper, adding collage from old newpaper
cuttings and lines with chalk and pastels.
Artwork 1 Image:

Artist ID: 7
Artwork 2 Title: OUT OF NOWHERE
Artwork 2 Dimensions: 106x100x1
Artwork 2 Medium: acrylic and oil pastels on roll canvas
Artwork 2 Commentary: The painting is covered in names of songs and albums by Miles, it features the Number 5,
this links Miles Davis Quintet who produced some of my favourite songs. My favourite song is ‘Out of nowhere’ and I
wanted to create this song in this painting. The painting is of blues and reds, I painted a yellow square in the middle
of my painting to represent
something coming ‘out of nowhere’.
Artwork 2 Image:

Artist ID: 7
Artwork 3 Title: JUICE
Artwork 3 Dimensions: 122X76X5
Artwork 3 Medium: ACRYLIC AND OIL PASTELS ON STRETCHED CANVAS
Artwork 3 Commentary: My self portrait called JUICE.
Juice means our blood. Our blood is all the same colour, the colour red.
We are all the same inside. We are all individual yet all flow the same juice. No one should ever be judged by our
differences.
Instead embrass, love and admire.
Artwork 3 Image:

Artist ID: 7
Artwork 4 Title: BRIGHTON
Artwork 4 Dimensions: 100x70x5
Artwork 4 Medium: acrylic and oil pastels on stretched canvas
Artwork 4 Commentary: I drew this for a lovely gentleman I met. He told me he lost his stomach to cancer. I wanted
to paint him a picutre to express how amazing he is, to fight this dreadful illness, to survive, to show he has become
stronger. It represents him lossing something but still growing stronger and moving on.
Artwork 4 Image:

Artist ID: 7
Artwork 5 Title: POWER
Artwork 5 Dimensions: 99x102x5
Artwork 5 Medium: acrylic, collage and oil pastels on recycled canvas
Artwork 5 Commentary: Women are powerful and shouldnt be treated or looked at differently. We are all the same
on the inside. We may be born differently but we should treat each other equally.
Artwork 5 Image:

Artist ID: 8
Artist Name: Hazel Florez
Website: http://www.hazelflorez.com/
IG: https://www.instagram.com/hazel_florez/
Artist Statement: My artistic ambition to envisage imaginary worlds allows me to dispense with the logical and
predictable order of things. I am influenced by Jung’s mandalas, which artistic compositions track the process of selfindividuation and reveal the phenomenon of the psychic terrain. I believe in the capacity of dreams and illusions to
reveal psychological landscapes. I am inspired by the realm of phantasmagoria, the surreal, pagan symbols and
mythological narratives. By engaging in intuitive and instinctive construction of images I am able to tap into what I
believe to be the largest depository of information pertaining to human experience, the subconscious. Increasingly I
feel the presence of allegorical and anthropomorphic elements characterise my work. I enjoy the imbrication of
patterns and representative elements interacting in my compositions to convey emotional states. During our
contemporary era of technological and digital dependency, I believe it ever important for artists to reconnect with
the realms of the primitive, the tribal and the magical. Primordial motifs and ancient emblems lift us out of our
individual perspectives and transcend into sphere of universal human truths and the eternal. It is only after I have
completed an artwork that I examine it for political, philosophical or historical references, these then help me in the
selection of a title. The conceptual content is often “accidentalâ€• as these meanings have percolated through my
subconscious long before they reach my artworks.
Notes:

Artist ID: 8
Artwork 1 Title: Birth
Artwork 1 Dimensions: 123x81x1
Artwork 1 Medium: Mixed media- oil paint, acrylic, pen and ink, card and glue on board
Artwork 1 Commentary: This portrait draws on pagan and tribal imagery relating to femininity. It employs primal
symbols and organic shapes to represent a psychological portrait of a heavily pregnant mother approaching the time
of her child’s birth. It is inspired by concepts of Jungian philosophy in which archetypal symbols of bravery, wisdom
and a deep connection to nature empower a woman at this moment of transition. It is a celebration of life and
woman’s potential to give life.
Artwork 1 Image:

Artist ID: 8
Artwork 2 Title: Europa
Artwork 2 Dimensions: 123x81x1
Artwork 2 Medium: Mixed media- oil paint, acrylic, pen and ink, card, glue on board
Artwork 2 Commentary: This mixed media image is an exploration of the ambivalent feelings and emotions of British
people at the time of Brexit.
On the one hand Europe is presented as an ecological and environmental idyll, this is represented by the pastoral
landscape at the centre of the composition. Britain’s architecture and historic cities connect it to the identity of
“Europeanessâ€•. This is represented by the black and white illustrations of buildings around the central oval.
However, other symbols of anxiety regarding Europe are alluded at. The feet at the bottom of the composition
represent migration, and the eyes on the hands represent suspicion of a corrupted elite or “illuminatiâ€• central to
people’s fears regarding the European Union. The different political avenues that Britain could go down are
represented by the strange hybrid creatures marking three separate coloured doorways. The ouroboros (snake
eating its tail), the ram’s skeleton and the wintery spirit floating in the night sky, invoke the creative destruction that
Britain’s relation to Europe could precipitate.
Artwork 2 Image:

Artist ID: 8
Artwork 3 Title: Time
Artwork 3 Dimensions: 123x81x1
Artwork 3 Medium: Mixed media- oil paint, acrylic, pen and ink, gold leaf, card on board
Artwork 3 Commentary: This is an allegorical painting and homage to the most precious commodity we own in life,
namely, Time.
This image draws on a range of historical time frames which mark the passage of time. The era of classical
mythology is indicated by the trojan horse and the goose with the golden egg. The medieval period is denoted by the
blue and red figures respectively symbolising the past and the future. The 19th century is alluded to in the square
section of the painting which contain a grandfather clock, with a face and icicles extending from it, signifying death.
Finally, the present day of medical innovation and advancements in microbiology are illustrated by the DNA strands
and images of nerve cells and t-cells. This painting represents a moment of cultural and historical convergence, when
during the age of the internet we have never been so readily able to access information about our past. The 19th
century philosopher Henri Bergson observed that our perception of the duration of Time can appear uneven. The
juxtaposition of a large triangle next to the smaller ones represents how our perception of time is affected by our
emotional and psychological states, as we may remember certain moments in time more vividly than others.
Artwork 3 Image:

Artist ID: 8
Artwork 4 Title:
Artwork 4 Dimensions: 217x167
Artwork 4 Medium: Mixed media- oil, acrylic, pencil, crayon, cotton, card and paper
Artwork 4 Commentary: On the central axis of this composition there are three faces representing Morning, Daytime
and Night-time, symbolising women at three stages of their life, the infant, the young woman and the elderly lady. A
guiding inspiration of this work was the experience of entering motherhood and which triggered the mourning of my
own mother who I lost during my infancy. The extraordinary truth occurred to me one day, that the egg of my
daughter existed in my ovaries at the time of my mother carrying me in her own womb. The white patterns painted
onto a blue background contain tiny details of human cells, DNA strands, constellations and strange sea creatures.
The surreal hybrid creatures painted onto card track the emotional ambiguity that a woman’s new arrival into
motherhood can stimulate. On the one hand there is wonder, love and joy, and on the other hand exhaustion,
bewilderment and isolation. The four pairs of eyes peering from flower like circles represent the faces of women and
ancestors of the past who watch like silent vigils from another realm, at once both connected and dislocated to this
rite of passage. Around the three stages of a woman’s life these various beings hover like guardian spirits witnessing
this transition through space and time.
Artwork 4 Image:

Artist ID: 8
Artwork 5 Title: Caught Between my Head and my Heart
Artwork 5 Dimensions: could be printed to a range of image sizes
Artwork 5 Medium: Digital image of photograph
Artwork 5 Commentary: This photograph is a self- portrait of myself wearing a paper costume I made a year after my
daughter was born. The dress was a particularly time consuming to construct as it involved sewing paper shapes to a
central bodice. In my hands I hold two paper clouds illustrated with symbolic representations of my brain and my
heart. This reflects a very specific moment in my life of indecision, preceding the decision to set on a new course and
the self- reinvention that making this decision entailed. It is as much a literal portrait of my physical self as it is a
symbolic recording of my psychological state of mind at a particular moment in time.
Artwork 5 Image:

Artist ID: 15
Artist Name: Benjamin Rice
Website: benjaminrice.co.uk
IG: benjaminrice1
Artist Statement: My goal is to present nature in a fashion that few have shown it before; to challenge the
conventional approach of exhibiting landscape photography. I’m employing massive physical scale combined with
the exquisite precision of close-up detail.

My initial project was to capture the marriage between nature and human endeavour, creating a series of
monumental (up to six-metre wide) prints of weathering Dry Stone Walls; portraits of walls with character and
personality.

Being inspired by Japanese art, my next work was Vertical Landscapes, challenging the western convention that
landscape imagery has to be presented in horizontal format.

This led to the Wild Cherry series, a year-long study of a single tree in a municipal park. Unlike the huddled trees
behind, this tree stood defiantly alone. It was a beacon of beauty in an otherwise rather ordinary urban
environment.

I was keen to explore the antithesis of Instagram - using metrics of both scale and preparation time - to methodically
combine multiple frames together to form a single image where every detail of nature’s magnificence can be
scrutinised. A place where viewers can reach out and feel - maybe even smell - the fresh leaves or the aging damp
wall?

The images here are from my Solitary Trees project, their longevity lends perspective to our obsession with the
short-term and immediate, reminders of a simpler world that many of we urban dwellers have left behind.

As with all my work, I wanted to explore the fusion of nature with human intervention.
Notes:

Artist ID: 15
Artwork 1 Title: Ratlinghope
Artwork 1 Dimensions: 98x275x1
Artwork 1 Medium: Pigment print
Artwork 1 Commentary: What does looking at a solitary tree teach us?
It teaches us gratitude, for it provides us with shelter from the rain and shades us from the sun.
It teaches us defiance, for it survives droughts and floods, storms and scorching heat.
It teaches us beauty, for its sculpted contours and ever-changing hues redeem landscapes that are otherwise dusty
and bare.
It teaches us humility, for it will last long after we, with all our ephemeral clutter - our benches, our lamp-posts, our
paths and our buildings - are gone.
A lone tree teaches us also the value of friends, for it has none. It stands alone, day and night, season by season,
year after year for decades or centuries, deep rooted and permanent as the surrounding land is dug up, developed
and despoiled.
Their longevity lends perspective to our obsession with the short-term and immediate.
They are reminders of an earlier, simpler world, of the nature that we urban dwellers have largely left behind.
These trees stand on different continents thousands of miles apart but they stand together in their isolation. In a
copse or a forest, they would have no such significance, no such magnificence. They would be lost.
â€¦but they are not lost, they are with us; they are poems in a physical form.
Artwork 1 Image:

Artist ID: 15

Artist ID: 15
Artwork 2 Title: Lucerne California
Artwork 2 Dimensions: 98x275x1
Artwork 2 Medium: Pigment print
Artwork 2 Commentary: What does looking at a solitary tree teach us?
It teaches us gratitude, for it provides us with shelter from the rain and shades us from the sun.
It teaches us defiance, for it survives droughts and floods, storms and scorching heat.
It teaches us beauty, for its sculpted contours and ever-changing hues redeem landscapes that are otherwise dusty
and bare.
It teaches us humility, for it will last long after we, with all our ephemeral clutter - our benches, our lamp-posts, our
paths and our buildings - are gone.
A lone tree teaches us also the value of friends, for it has none. It stands alone, day and night, season by season,
year after year for decades or centuries, deep rooted and permanent as the surrounding land is dug up, developed
and despoiled.
Their longevity lends perspective to our obsession with the short-term and immediate.
They are reminders of an earlier, simpler world, of the nature that we urban dwellers have largely left behind.
These trees stand on different continents thousands of miles apart but they stand together in their isolation. In a
copse or a forest, they would have no such significance, no such magnificence. They would be lost.
â€¦but they are not lost, they are with us; they are poems in a physical form.
Artwork 2 Image:

Artist ID: 15

Artist ID: 15
Artwork 3 Title: Extraterrestrial Highway
Artwork 3 Dimensions: 98x275x1
Artwork 3 Medium: Pigment print
Artwork 3 Commentary: What does looking at a solitary tree teach us?
It teaches us gratitude, for it provides us with shelter from the rain and shades us from the sun.
It teaches us defiance, for it survives droughts and floods, storms and scorching heat.
It teaches us beauty, for its sculpted contours and ever-changing hues redeem landscapes that are otherwise dusty
and bare.
It teaches us humility, for it will last long after we, with all our ephemeral clutter - our benches, our lamp-posts, our
paths and our buildings - are gone.
A lone tree teaches us also the value of friends, for it has none. It stands alone, day and night, season by season,
year after year for decades or centuries, deep rooted and permanent as the surrounding land is dug up, developed
and despoiled.
Their longevity lends perspective to our obsession with the short-term and immediate.
They are reminders of an earlier, simpler world, of the nature that we urban dwellers have largely left behind.
These trees stand on different continents thousands of miles apart but they stand together in their isolation. In a
copse or a forest, they would have no such significance, no such magnificence. They would be lost.
â€¦but they are not lost, they are with us; they are poems in a physical form.
Artwork 3 Image:

Artist ID: 15

Artist ID: 15
Artwork 4 Title: Brockwell
Artwork 4 Dimensions: 98x275x1
Artwork 4 Medium: Pigment print
Artwork 4 Commentary: What does looking at a solitary tree teach us?
It teaches us gratitude, for it provides us with shelter from the rain and shades us from the sun.
It teaches us defiance, for it survives droughts and floods, storms and scorching heat.
It teaches us beauty, for its sculpted contours and ever-changing hues redeem landscapes that are otherwise dusty
and bare.
It teaches us humility, for it will last long after we, with all our ephemeral clutter - our benches, our lamp-posts, our
paths and our buildings - are gone.
A lone tree teaches us also the value of friends, for it has none. It stands alone, day and night, season by season,
year after year for decades or centuries, deep rooted and permanent as the surrounding land is dug up, developed
and despoiled.
Their longevity lends perspective to our obsession with the short-term and immediate.
They are reminders of an earlier, simpler world, of the nature that we urban dwellers have largely left behind.
These trees stand on different continents thousands of miles apart but they stand together in their isolation. In a
copse or a forest, they would have no such significance, no such magnificence. They would be lost.
â€¦but they are not lost, they are with us; they are poems in a physical form.
Artwork 4 Image:

Artist ID: 15

Artist ID: 15
Artwork 5 Title: Rushbury
Artwork 5 Dimensions: 98x275x1
Artwork 5 Medium: Pigment print
Artwork 5 Commentary: What does looking at a solitary tree teach us?
It teaches us gratitude, for it provides us with shelter from the rain and shades us from the sun.
It teaches us defiance, for it survives droughts and floods, storms and scorching heat.
It teaches us beauty, for its sculpted contours and ever-changing hues redeem landscapes that are otherwise dusty
and bare.
It teaches us humility, for it will last long after we, with all our ephemeral clutter - our benches, our lamp-posts, our
paths and our buildings - are gone.
A lone tree teaches us also the value of friends, for it has none. It stands alone, day and night, season by season,
year after year for decades or centuries, deep rooted and permanent as the surrounding land is dug up, developed
and despoiled.
Their longevity lends perspective to our obsession with the short-term and immediate.
They are reminders of an earlier, simpler world, of the nature that we urban dwellers have largely left behind.
These trees stand on different continents thousands of miles apart but they stand together in their isolation. In a
copse or a forest, they would have no such significance, no such magnificence. They would be lost.
â€¦but they are not lost, they are with us; they are poems in a physical form.
Artwork 5 Image:

Artist ID: 15

Artist ID: 30
Artist Name: Sonya Lee
Website: www.sonyalee@co.uk
IG: @sonyaleeartist
Artist Statement: Sonya Lee was born in Al-Hofuf, Saudi Arabia, with a British father and a Spanish mother, and has
lived in Madrid, Spain, for over 16 years. A recent graduate with a BA(Hons) in Fine Arts, Sonya works predominantly
in photography, painting and drawing, she also incorporates work in 3D and video, creating images of how she
perceives the world around her. Her artistic expression allows her to continuously engage with people, places and
emotions, and developing bodies of work that invite the viewer to relate to the simplicity and beauty of life. Sonya is
inspired by light, colours and textures in nature. She has held a number of exhibitions in Madrid. Her public works
include: an exhibition of oil paintings titled ‘Agua’(2014); an installation piece exhibited in the public library within
the Retiro park titled ‘Arból de Lectura’ (2015); a solo installation ‘Re-Mapping ourselves’(2018); several
collaborative pieces titled ‘Surface Tension’(2017) and ‘Priceless’(2016); and an exhibition titled “Life is Full of
Cracksâ€• (June 2019). Her work is also held in private collections in Spain and England.
Notes:

Artist ID: 30
Artwork 1 Title: Scars
Artwork 1 Dimensions: 38,7x59,5x0,5cm
Artwork 1 Medium: photography with gold leaf
Artwork 1 Commentary: We share the same space; however, we perceive it differently: not correct; not wrong;
different.
Visible cracks that disrupt our environment, can be perceived as imperfections through the passage of time. Or
marks of learning; promises that were forgotten; possibilities that were broken; sadness of the lost moments; Hope
where the light shines; Hope for a better future.
I investigate the space in the cracks intertwining with emotions. Transporting these findings through photographs,
drawings and the Kintsugi, a Japanese technique to repair and display, fill them with beauty.
In a powerful development of these pieces, I am now filling the gaps with gold acrylic paint and gold leaf to display
visually how the cracks can be fixed and how emotions can change for the better. Are dreams out of reach?
Artwork 1 Image:

Artist ID: 30
Artwork 2 Title: Stepping Stones
Artwork 2 Dimensions: 47x107x0,5cm
Artwork 2 Medium: photograph collage
Artwork 2 Commentary: Through earlier work, I began to discover that the stories that lie behind the people I
encounter, and the city landscape are intertwined. This connection led me to think about my personal perceptions as
I walk and take into account where I place my feet, taking note of my inner thoughts and feelings. I began to
document this through photography and soon discovering the small detail on the crossings, I began to link my
experience with our life journey, boiling it down to "‘Life is a Crossing". In this "Stepping Stones" my interest is in
envisaging the world from a different perspective through my camera lens, observing the smallest detail and how
these forms and structures transmit diverse feelings and emotions, and the passage of time. These findings inspire a
mosaic imitating a larger picture of life. Photographs that invite the viewer to increase their awareness. With that
idea in mind, I step back and view the simplicity and beauty each crossing has to offer and to demonstrate visually
the history behind each step.
Artwork 2 Image:

Artist ID: 30
Artwork 3 Title: Dancing Molecules
Artwork 3 Dimensions: 40x160x0,5cm
Artwork 3 Medium: Triptych photograh on foam board
Artwork 3 Commentary: I shoot photographs from underneath the water to show scenes that small underwater
animals may observe. I wish to show life from a different perspective, below the surface, and how the forms, colour,
depth and movement, may transmit feelings and emotions. I intend to draw in and intrigue the audience to see
more closely the environment underwater. In ‘Dancing Molecules’ I aspire to convey the beauty of nature so that the
viewer can feel in harmony with the natural world, in contrast to the tensions and potential risks to the
environment, emphasizing the importance of our role in caring for our world, and hopefully, for just a moment to
relax and relieve the tension, we encounter daily.
Artwork 3 Image:

Artist ID: 30
Artwork 4 Title: The Black Spot
Artwork 4 Dimensions: 50,5x65cm
Artwork 4 Medium: Chalk on card
Artwork 4 Commentary: Those dreams out of reach. Too big to endure, those stars that are so bright yet don’t light
up through the clouds. Trances that cause chaos pulling us further and further through a galaxy, bursting between
constellations into a black hole. As tiny specs of a larger picture looking at the beauty above us, the unknown, the
out of reach! ‘The black spot’, forms part of a series that captures the origins of cosmology, using chalk drawings as
my medium. Chalk particles flying onto the drawing surface bring this concept to life as listening to an internal
whisper of wisdom.
Artwork 4 Image:

Artist ID: 30
Artwork 5 Title: Yearning Memories
Artwork 5 Dimensions: 17x25cm
Artwork 5 Medium: mixed media layered photography and ink drawings
Artwork 5 Commentary: As a ‘flâneur’, wandering around the city streets of Madrid, my process for this series of
works started by capturing sensations, feelings and memories through the character of urban everyday life, with my
Yashica camera. Using these on-location photographs I turned to collage to highlight how forms, transmit feelings
and emotions. I explore here the concept of old versus new, the past versus the future. My intention is to intrigue
the viewer to see more closely the beauty of the city streets and their ever-changing ambience. How does this make
us feel?
Artwork 5 Image:

Artist ID: 35
Artist Name: Ofer Grunwald
Website: www.ofergrunwald.com
IG: https://www.instagram.com/ofergrunwald/
Artist Statement: Ofer Grunwald is a self-taught multidisciplinary artist, working mainly in mixed-media installation
and figurative sculpture. His work is informed by his background as a world-leading bonsai artist, and driven by a
fascination with processes (whether personal, social, cultural, technical, or artistic) and the tension between the
dynamic and the seemingly static.

Ofer’s installation pieces emanate from various deeply-ingrained traditions that have served as a formative
backdrop for him, personally. These can be cultural traditions, religious traditions, artistic traditions, etc. His work
tends to turn a critical, but ultimately compassionate eye on these traditions. By rendering them contemporary and
dynamic, Ofer highlights the dissonance between tradition as a static object, and the dynamics of the society that
practices that tradition.

Ofer has exhibited in such exhibitions as Disconnected Medium (Jerusalem, 2016), Vessels (Jerusalem Biennale,
2017), Hybrid Botany (Tel Aviv, 2018), Heterotopeum (Canberra, 2018), In the East (Tel Aviv, 2019), Internet of
Things (upcoming, Jerusalem, 2020), Monoculture (upcoming, Tel Aviv, 2020) and built a temporary public
installation in Canberra, Australia commissioned during his 1-month visiting artist residency at the Australian
National University’s School of Art and Design.
Notes:

Artist ID: 35
Artwork 1 Title: Terroir 2
Artwork 1 Dimensions: 6X20X27
Artwork 1 Medium: Restructured olive growth rings
Artwork 1 Commentary: Terroir 2 is part of a series of fictitious landscapes created by reading olive growth rings as
topographical maps. The series closes a feedback loop between the actual landscape that dictated the tree's growth,
and the hidden landscape derived from that growth, which emerges from reading tree rings as a function of height,
instead of time.

Each piece starts with a thin slab of wild olive wood with its characteristically complex and undulating ring patterns.
Each growth ring is painstakingly separated by hand, and the rings are then stacked vertically to create a topography
that is unique to that particular tree and the environmental conditions in the particular point in time that it was
growing.
Artwork 1 Image:

Artist ID: 35
Artwork 2 Title: Internet of Things 1-1
Artwork 2 Dimensions: 120X40X60
Artwork 2 Medium: New media
Artwork 2 Commentary: IoT1-1 consists of a mechanical kinetoscope which, after receiving payment from the
viewer, plays a 30-second loop of an abstract watercolor Facebook feed.

The work is part of a series of mechanical installations based on 19th century machines, presenting internet culture
content in a manner that emphasizes the value inherent in physical, real-world experiences.
In so doing, it aligns with the concepts of metamedia, proposing an approach whereby New Media has matured to
the point of supporting reflective statements that inquire as to the medium's importance in New Media experiences.

For more information about the content in the machine - see the project page on www.ofergrunwald.com/internetof-things
and
https://www.dropbox.com/s/mwk35odt459jpqg/IoT1.1%20-%20Action%20Demo.MOV?dl=0
(please note that it is not possible to video the animation in action due to frame rate differences between the
analogue animation and the digital shutter).
Artwork 2 Image:

Artist ID: 35

Artist ID: 35
Artwork 3 Title: Analogue 1
Artwork 3 Dimensions: 60X18X22
Artwork 3 Medium: Earthenware
Artwork 3 Commentary: A self portrait manipulated and distorted based on digital forms and aesthetics, rendered
through traditional techniques and materials in an unnecessarily complicated proces.
Artwork 3 Image:

Artist ID: 35
Artwork 4 Title: Digital 1
Artwork 4 Dimensions: 25X17X10
Artwork 4 Medium: Carved 3D printed ABS
Artwork 4 Commentary: Digital seeks to recreate the form and technique of nonfinito sculptures through new
materials and digital processes.

The process required to create these pieces highlights the clash between these two worlds - the piece is first
modeled in clay, then 3D scanned into a computer and further adapted for digital printing; the 'stone' must then be
built around the existing model, so that what comes out of the printer is almost a solid block of plastic; this must
then be sculpted in order to re-expose the figure in a manner evocative of traditional nonfinito works.
Artwork 4 Image:

Artist ID: 35
Artwork 5 Title: Heterotopeum
Artwork 5 Dimensions: Variable
Artwork 5 Medium: Digital print on light box
Artwork 5 Commentary: Traditionally, bonsai (living tree sculptures) are exhibited in hyper-minimalistic displays
within the formal Japanese display alcove, or tokonoma. The visual and symbolic minimalism of these displays, built
in a discrete, delineated, and strictly-defined area, create an aesthetic and conceptual limbo - a sort of other-worldly
‘no-where space’ which charges the traditional formal Japanese bonsai display with a tremendous emotive power.

Heterotopium focuses on this sense of spatial and conceptual limbo, drawing a parallel with another other-worldly
no-where space glimpsed only fleetingly in deep-sea photography.

The work consists of a marine-scape composition populated by objects found in the bonsai studio, built and
photographed without any digital manipulation. The photographic medium retains its documentative nature, in
presenting an actual image of an imagined world.

In collaboration with Daniel Shechter.
Artwork 5 Image:

Artist ID: 35

Artist ID: 38
Artist Name: Brian Parker
Website: https://www.brianparkerartist.co.uk/
IG: https://www.instagram.com/brian.parker.artist
Artist Statement: Although I trained and had a career as a scientist and hold a PhD in chemical engineering I have
had an involvement in the visual arts for over 30 years. I spent much of that time searching for the perfect shape and
form through the medium of ceramics. In 2008 I enrolled on an ‘Access to Art and Design’ course and discovered a
deep need to paint. As I painted I noticed that I see outlines and edges rather than volumes and that I have a very
strong sense of pattern . My personal style of looking and depicting has evolved to incorporate these influences,
which together with a powerful sense of colour a strong desire to simplify create my unique vision of the world. You
could say that I am now embarked on a search for the beauty found in the ‘perfect’ line . My approach to a painting
is to include the absolute minimum of information and detail necessary to convey my personal view of the
composition and to do so with the minimum palette of flat colours.

I am a visual artist and the aim for my work is to create beauty and thus stimulate the visual sense leaving the
viewer with a feeling of pleased satisfaction. I am much more interested in the aesthetic produced by the work than I
am in its thematic content, which ranges from figurative to the purely abstract.
Notes:

Artist ID: 38
Artwork 1 Title: The Boy
Artwork 1 Dimensions: 102x76x3
Artwork 1 Medium: acrylic on canvas
Artwork 1 Commentary: I painted this because of the composition, the juxtaposition of the wistful boy in the window
and the patterns made by the cushions. It also shows my obsession with light and shade. My viewers tend to find the
piece very atmospheric.
Artwork 1 Image:

Artist ID: 38
Artwork 2 Title: The View from Tate liverpool
Artwork 2 Dimensions: 102x76x3
Artwork 2 Medium: acrylic on canvas
Artwork 2 Commentary: Again painted because of the observed composition, in this case the frame within a frame
created by the window and the window bars,again showing my interest in light and shade and my interest in
bringing out the inherent patterns created by the linear elements in the composition. I was also taken by the text
"Imagine" which in my mind was evocative of John Lennon, a hero of mine.
Artwork 2 Image:

Artist ID: 38
Artwork 3 Title: The Clore Gallery - Tate Britain #1
Artwork 3 Dimensions: 84x64x3
Artwork 3 Medium: acrylic on paper
Artwork 3 Commentary: This painting and my next entry are 2 selections from a series of 5 works that depict a walk
through the space at the Clore Gallery located in Tate Britain. I painted this series as I was fascinated by the shapes
and patterns I could see in the geometry of the gallery and I was also much taken by the colours employed to
decorate it. It was also, as is the case quite often for me, a technical challenge.
Artwork 3 Image:

Artist ID: 38
Artwork 4 Title: The Clore Gallery - Tate Britain #5
Artwork 4 Dimensions: 84x64x3
Artwork 4 Medium: acrylic on paper
Artwork 4 Commentary: Please see commentary on entry 3
Artwork 4 Image:

Artist ID: 38
Artwork 5 Title: Time to Rise
Artwork 5 Dimensions: 64x84x3
Artwork 5 Medium: acrylic on paper
Artwork 5 Commentary: An early morning depiction of Burano one of Venice's islands. Yet again composition,
patterns, colour light and shade plus the technical challenge of depicting water in an interesting way. All of my work
is about finding compositions with which I can create beauty.
Artwork 5 Image:

Artist ID: 40
Artist Name: Maggie Cleary
Website: www.maggiecleary.co.uk
IG:
Artist Statement: Inherent to my practice as an artist is exploring processes of making and production, this leads to
my work taking many forms and being expressed in a variety of mediums. Through a multidisciplinary approach i
look to examine the complex issues we as a society face from climate destruction to social inequality and war.

Through the process of exchange between artist and the work, themes emerge, concurrently informed by my
wanderings, conversations and documenting. I then try to give each piece of work agency to reveal the distillation of
these themes, informing me of it’s form and composition as the piece progresses. Before this exchange i do not
know the final composition of a piece. For me this is an essential and cathartic process of production, in light of the
complexities of the world we live in.

Through the physical action of making I seek a personal antidote to counteract the sense of hopelessness and anger
i feel, aware that there is no simple, singular, curative solution.

My work has subtle political undertones, with an interest in processes of mass production, labour and the innate
contradictions we face in society as consumers. I build on the language of consumerism, and human desire to covet
objects and things of beauty. I utilise this as my mechanism to guide the viewer to look beyond visual gratification
and question destructive human actions, whilst respecting their perceptions and interpretations as visual readers.
Notes:

Artist ID: 40
Artwork 1 Title: Sitting in my Garden Thinking of Vincent
Artwork 1 Dimensions: 144X162
Artwork 1 Medium: Acrylic/Paper/Chalk on Paper
Artwork 1 Commentary: Influenced by a long held love of Van Gogh and invigorated by a recent visit to the Van Gogh
Museum in Amsterdam, this piece was an important catalyst in defining a series of work exploring our ever fragile
relationship with nature.

Set to a back drop of small pieces of torn paper hinting at the intricate detail and minutiae of nature, the piece
suggests a moment of solace to resonate with nature.

The contrast of the two bold, mass produced, plastic chairs subtly offer the viewer to sit with me, immerse and
contemplate.
Artwork 1 Image:

Artist ID: 40
Artwork 2 Title: Untitled
Artwork 2 Dimensions: 150X150
Artwork 2 Medium: Acrylic/Paper/Chalk on Paper
Artwork 2 Commentary: This work is part of a series titled ‘What Can i Do Aboutâ€¦’ derived from a personal loss i
suffered due to climate change.

Having this loss forced upon me, i felt it a necessity to record the destruction, its effects and collect fragments of
detritus.

With a desire to preserve this moment, i was faced with the realities of the complexities of not just my own
emotions but others too.

These works were the result of the cathartic process of distilling this event and my findings.
Artwork 2 Image:

Artist ID: 40

Artist ID: 40
Artwork 3 Title: Untitled
Artwork 3 Dimensions: 150X150
Artwork 3 Medium: Acrylic/Paper/Chalk on Paper
Artwork 3 Commentary: See above and below, part of the series of work 'What Can I Do About...'
Artwork 3 Image:

Artist ID: 40
Artwork 4 Title: Untitled
Artwork 4 Dimensions: 150x105
Artwork 4 Medium: Acrylic/Chalk on Paper
Artwork 4 Commentary: In this piece and where it sits within the series of work, ‘What Can I Do Aboutâ€¦’ certain
form became important to me, the changing relationship of form and colour was reflective of my changing frame of
mind.

Abstract work can be a complex process, for the artist as well as the viewer. I look to find solutions to the intricacies
of the themes that I’m exploring through process driven work, it feels innate and is cathartic.

The work feeds back to me, how it needs to be expressed. the complexity of the exchange is for me reflective of
larger complexities of life. that we all experience.
Artwork 4 Image:

Artist ID: 40
Artwork 5 Title: Untitled
Artwork 5 Dimensions: 120X193
Artwork 5 Medium: Acrylic/Paper/Chalk on Canvas
Artwork 5 Commentary: Having spent time on and off over the last ten years in central Bulgaria, this painting is an
acknowledgement of the powerful mountainous landscape, which almost feels part of me. I enjoy the passive
immersion, as the mountains just are. The painting looks to encapsulate the essence of this feeling whilst reflecting
the changing landscape of natures constant renewal.
Artwork 5 Image:

Artist ID: 43
Artist Name: Yuqiao Zheng
Website:
IG:
Artist Statement: These are pieces from a picture book I am working on recently. It tells a story of collaboration that
you need to work together to get a big job done and every little helps.

A little girl wants to send the moon back to the sky when the moon is falling down. While she has to get help from
animals as she is not able to send the moon back to sky by herself. Every time when she meets an animal, she needs
to have something in common with the animal to get the help. Sometimes, she wears bunny ears, a fox tail, or swan
wings... Each animal the little girl asked is here, but the moon still could not go back to the sky. Maybe there is
somebody else here that nobody has noticedâ€¦ A little chameleon pops up to offer her help even though she is so
small.Eventually, the moon goes back to the sky with the final help of the little chameleon because every little
helpsâ€¦
Notes:

Artist ID: 43
Artwork 1 Title: Moon Sender 1
Artwork 1 Dimensions: 50.8 x 25.4 cm
Artwork 1 Medium: Digital painting on Giclée Hahnemühle German Etching
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 43
Artwork 2 Title: Moon Sender 2
Artwork 2 Dimensions: 50.8 x 25.4 cm
Artwork 2 Medium: Digital painting on Giclée Hahnemühle German Etching
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 43
Artwork 3 Title: Moon Sender 3
Artwork 3 Dimensions: 25.96x104cm
Artwork 3 Medium: Digital painting on Giclée Hahnemühle German Etching
Artwork 3 Commentary:
Artwork 3 Image:

Artist ID: 43
Artwork 4 Title: Moon Sender 4
Artwork 4 Dimensions: 25.96x104cm
Artwork 4 Medium: Digital painting on Giclée Hahnemühle German Etching
Artwork 4 Commentary:
Artwork 4 Image:

Artist ID: 43
Artwork 5 Title: Moon Sender 5
Artwork 5 Dimensions: 156 x 51.92 cm
Artwork 5 Medium: Digital painting on Giclée Hahnemühle German Etching
Artwork 5 Commentary:
Artwork 5 Image:

Artist ID: 46
Artist Name: Aurore Balsa
Website: https://aurorebalsa.wixsite.com/aurorebalsa
IG: https://vimeo.com/user83081373
Artist Statement: Aurore Balsa apprehends sound through its plasticity and its spaciality with cultural issues.
She has participed at Festival OVNI 2019 in Nice in French and at Festival Sonic Somatic - Benjamin-Tramway in
Florence in Italia.
Notes:
https://vimeo.com/261036005, https://vimeo.com/345975496, https://soundcloud.com/aurore-balsa/2005-19921984a, https://vimeo.com/378102438, https://soundcloud.com/aurore-balsa/los-viejos-de-arriba-les-vieux-dudessus

Artist ID: 46
Artwork 1 Title: The Body Instrument
Artwork 1 Dimensions: variable, depends on the broadcast screen with an audio headset
Artwork 1 Medium: Video Performance
Artwork 1 Commentary: https://vimeo.com/261036005

video of the performance, 04'21'', ceramic, piezos, stereo

A few years ago, I started a research on the composition and cooking of clay ceramics so as to study the percussive
potential of this material. Later, I proposed « El cuerpo instrumento » to test this material. So, I have instrumentalize
my body by covering it with 16 ceramic earthenware pieces and articulating a chain of gestures for shaken and
bumping frictions. The ceramics pieces and "piezos" were attached to my body in order to transmit live amplification
of the vibration of my ceramic, sounding and vibrating body.
Artwork 1 Image:

Artist ID: 46
Artwork 2 Title: ExpRtale.0
Artwork 2 Dimensions: Variable, 200x200x200 cm
Artwork 2 Medium: Experimental Instrument to Performance
Artwork 2 Commentary: https://vimeo.com/345975496

Experimental Instrument to Performance, iron, piezos, micro cardio, mixing desk, speakers.

Production of new percussive and experimental sculptural instruments based on the materiologic research of
ceramics and metals.
Artwork 2 Image:

Artist ID: 46
Artwork 3 Title: 2005 . 1992 . 1984
Artwork 3 Dimensions: 300x250x200 cm
Artwork 3 Medium: Sound Installation
Artwork 3 Commentary: https://soundcloud.com/aurore-balsa/2005-1992-1984a

sound installation, 10'09'', stereo, speakers, 2018.

Composed from recordings of the interior of three vehicles from three different décades.The audio capture took
place in a car wash. The sound mixture of these different eras of automotive design reveals by a stereo,a potential
new vehicle.
Artwork 3 Image:

Artist ID: 46
Artwork 4 Title: Non pasa Tèmps que no Revengue !
Artwork 4 Dimensions: 400x350x400 cm
Artwork 4 Medium: Sound Installation
Artwork 4 Commentary: https://vimeo.com/378102438

sound installation, multi-chanel, 3 speakers, sound card, 2018

7 days, Spring 2018, 6 and 7 Rossetti Street, Nice, around noon. The activity of the neighborhood mixes with the life
of the apartments, while mixing with the surrounding sounds of the broadcast space. Suddenly we let's get back in
another space when the cannon shot announcing noon since 1860 sounds. This cannon shot was at first to remind
Sir Coventry’s wife to cook his lunch. A barking and then the singing of the steeples ensue. The listening device
reveals the urban space of that place as to amplify its sculptural aspect. Quietness back, we go back to our public and
private and societal problems as well as this other place of difusion. Th intempriality and skyzophony of this piece
allow us to travel through different places, different eras, and aboce all confront us with our environment, to our
body.
Artwork 4 Image:

Artist ID: 46

Artist ID: 46
Artwork 5 Title: Los Viejos de arriba
Artwork 5 Dimensions: 300x150x200 cm
Artwork 5 Medium: Sound Installation
Artwork 5 Commentary: https://soundcloud.com/aurore-balsa/los-viejos-de-arriba-les-vieux-du-dessus

sound installation, 03'01'', mono, speakers, 2014-2016

Made from recordings of my neighbors living upstairs above mine in Valencia (Spain) in 2014. My neighbors were
two old people,brother and sister. He was blind and she was deaf. The sound system consists in a speaker placed in a
remote and inaccessible room. The listening gives us the opportunity to share a moment of my neibours’ intimate
and private life and space.
Artwork 5 Image:

Artist ID: 47
Artist Name: India Nielsen
Website: www.indianielsen.com
IG: @indianielsen
Artist Statement: India Nielsen creates and exhibits work across a wide variety of media. Her works are primarily
interested in the dogmatic problem of language as a representational tool. In our increasingly virtual world, the
source of an image has become near impossible to trace. The entity of a thing, it would seem, now lies entirely in the
language used to represent it. Once this language has been unpicked we discover that it is a straw man - a
Frankenstein’s monster given vitality through the stitching together of dead flesh. Nielsen’s work stresses this issue.
Her work exists in a kind of loop. She deconstructs language, digging behind it seemingly in a ritualised attempt to
get to the underlying ‘thing,’ but finding nothing. In the process of unpicking and deconstructing visual languages,
she then begins to stitch them together into a unified living form. Her paintings combine a variety of these rendered
languages that come together to vibrate on different registers, but within a single unified body of the work. Through
this process, Nielsen is effectively constructing her own mythologies. She is no longer trying to follow the chain of
images back to their provenance in the ‘natural’ world but instead employing the formula of myth to construct her
own world.
Notes:

Artist ID: 47
Artwork 1 Title: Love is (Lil Beast on the Block)
Artwork 1 Dimensions: 180 x 210 x 4 cm
Artwork 1 Medium: Oil on canvas with modular frame
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 47
Artwork 2 Title: Revenge, Revenge
Artwork 2 Dimensions: 210 x 150 x 4
Artwork 2 Medium: Oil on canvas with modular frame
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 47
Artwork 3 Title: WCWIO 1991
Artwork 3 Dimensions: 190 x 160 x 4
Artwork 3 Medium: Oil on canvas with modular frame
Artwork 3 Commentary:
Artwork 3 Image:

Artist ID: 47
Artwork 4 Title: A.A. Sunlight and Anger
Artwork 4 Dimensions: 150 x 210 x 4
Artwork 4 Medium: Oil on canvas
Artwork 4 Commentary:
Artwork 4 Image:

Artist ID: 47
Artwork 5 Title: The Law
Artwork 5 Dimensions: dimensions variable
Artwork 5 Medium: Oil on canvas with modular frame
Artwork 5 Commentary:
Artwork 5 Image:

Artist ID: 49
Artist Name: Maria Kelesidi
Website: www.mariakelesidi.com
IG: @maria_kelesidi
Artist Statement: My work involves the creation of abstract imagery set to symbolic and stylised manners and
structures. In my work I intervene people’s daily routines with non naturalistic fragments, which I create through
reproducing familiar and unfamiliar daily life situations arranging them into new conceptually layered pieces. As a
result I create new languages, dialogues and relationships, that reflect on the deception of individuals’ reality and
perception. Since June 2013 selected work has been exhibited in Saatchi Gallery, as part of the Saatchi Screen
project. From 2011-2013 selected video art work had been exhibited in Palais de Tokyo, and also been broadcasted
in HD Video Art TV Channel in France (Orange 125, Free 133, Alice 123, SFR/Neuf 185) and Germany (Unitymedia,
Kabel BW). In 2007 I was an author and one of the designers of the publication ‘Lead between the Lines’ with
contributors Rick Poynor, Freda Sack and John Morgan, the book was launched at the Design Museum in London
April 2007. Works have been displayed in UK, France, Germany, Italy, Greece, India, Lebanon, China, Philippines,
Serbia, Hungary, Latvia and Bulgaria. I am an East London based visual artist and I hold two Master degrees from
Central Saint Martins, one in Communication Art & Design, and one in Performance Design & Practice.
Notes:

Artist ID: 49
Artwork 1 Title: Being there
Artwork 1 Dimensions: 120x76x3cm
Artwork 1 Medium: Acrylic on canvas
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 49
Artwork 2 Title: He looked OK
Artwork 2 Dimensions: 120x76x3cm
Artwork 2 Medium: Acrylic on canvas
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 49
Artwork 3 Title: Is it time yet
Artwork 3 Dimensions: 76x76x3cm
Artwork 3 Medium: Acrylic on canvas
Artwork 3 Commentary:
Artwork 3 Image:

Artist ID: 49
Artwork 4 Title: You said it's OK
Artwork 4 Dimensions: 61x61x3cm
Artwork 4 Medium: Acrylic on canvas
Artwork 4 Commentary:
Artwork 4 Image:

Artist ID: 49
Artwork 5 Title: Long coat
Artwork 5 Dimensions: 23x31cm
Artwork 5 Medium: Watercolour on fine art paper
Artwork 5 Commentary:
Artwork 5 Image:

Artist ID: 51
Artist Name: Ziang Wang
Website:
IG:
Artist Statement:
Notes:

Artist ID: 51
Artwork 1 Title: But Where to Go? (I)
Artwork 1 Dimensions: 40 x 50 cm
Artwork 1 Medium: Oil on canvas
Artwork 1 Commentary: One of the series paintings of the “Prisonâ€•, which depicts an interior scene of an
abandoned prison cell. The whole picture is in the dark background, and the narrow space is surrounded by solid
walls. Only a beam of light is dropped from the skylight of the celling. The contrast between the intense light and the
dark color of the whole painting enhances a fairly desperate atmosphere. The romanticizing of walls and skylights
serves as a metaphor. It is not only the flesh but also the spirit that is imprisoned. Is the light a redemption? or a
deeper despair?
Artwork 1 Image:

Artist ID: 51
Artwork 2 Title: But Where to Go? (II)
Artwork 2 Dimensions: 95 x 75 cm
Artwork 2 Medium: Oil on canvas
Artwork 2 Commentary: One of the series paintings of the “Prisonâ€•, depicting an interior scene of an abandoned
prison. A relatively spacious space, combined with an intentionally raised roof, and the tables and chairs that
indicates the presence of people, conveying a complete silence and solitude. I believe that the past - the present and the future are always connected in some way. By combining the photos of the cell and referring to the layout of
my own studio space, I tried to find a connection between them. Each objects states its presence not through
realistic representation but with a physicality that emerges from the depth of time, space, air, emptiness. The point
is not to illustrate reality, but what is left beyond the past and the future --- a kind of determination to move
forward. In this sense, I am not signaling the ephemeral and fragility of life, but its reincarnation and eternity.
Artwork 2 Image:

Artist ID: 51
Artwork 3 Title: Dead Bird in the Shadow
Artwork 3 Dimensions: 60 x 60 cm
Artwork 3 Medium: Oil on canvas
Artwork 3 Commentary: This painting is from a snapshot I took when I saw a dead bird on the ground. The bird was
crushed, and covered by my shadow when I squatted and gazed at it. No one knows its cause of death, only a result.
The cracks on the side of the ground echo the body of the bird, suggesting the fragility and impermanence of life. For
me, this painting can also be regarded as another self-portrait. In the face of the fragility of life, there is no pity, no
empathy, only gaze. Is it also a kind of rebirth of bringing a dead object to a painting? Probably.
Artwork 3 Image:

Artist ID: 51
Artwork 4 Title: Man with a Dead Bird
Artwork 4 Dimensions: 60 x 60 cm
Artwork 4 Medium: Oil on canvas
Artwork 4 Commentary: This painting is followed by “Dead Bird in the Shadowâ€•, which depicts a drunk homeless
man who is gazing at a dead bird on the ground. Loose strokes on the clothes reinforce a sense of powerlessness. In
the distance of the picture, a repeated scene is depicted but without the man. The juxtaposition of parallel spaces
blurs the concept of time and place. The background is tackled with grey, that is nether the ground nor snow, but
just emptiness and even nothingness. As an ordinary life trapped in the cycle of life and death, what kind of attitude
we should have to face that final end? If the results are all doomed, what does our current moment mean for the
last moment?
Artwork 4 Image:

Artist ID: 51
Artwork 5 Title: Cock
Artwork 5 Dimensions: Diameter: 40 cm
Artwork 5 Medium: Oil on canvas
Artwork 5 Commentary: Cock is among a series of paintings, depicts the unnoticed moments and unconscious
behaviors that refer to the topic of violence, evil, victim and perpetrator. This painting is sourced from the snapshot
that photographed the same action according to my childhood behavior. It ended with a single hand action on the
canvas with a background of almost pure black flat paint. The representation of the cock’s head as a symbolic subject
can be thought of as beheading. The contrast is between the child’s pleasant and the intentions behind. This
treatment of contrast also inspired by the Judith and the Head of Holofernes by Gustav Klimt.
Artwork 5 Image:

Artist ID: 53
Artist Name: ZI LING
Website: www.l-ing.co.uk
IG:
Artist Statement: Zi Ling is a visual artist based in Bristol. She is the winner of Cass Art Prize (2019), DAC Beachcroft
Space Prize (2018), Frank Herring Easel Award (2018), First Prize of Leathersellers Award (2016), and the Rosemary &
Co. Prize (2015) from the Princess Michael of Kent. She is also a member of the Royal Institute of Painters in Water
Colours.

Ling was born to the Chinese painter HuiTao Lin, a pioneer of the 85 New Wave Movement. Since the age of four,
she received formal training from him in drawings.

She has trained at the Royal Central School of Speech and Drama, Chelsea College of Arts and Central Academy of
Fine Arts China.

Her works have been presented at Royal Institute of Painters in Water Colours, Royal West of England Academy,
Sunday Times Watercolour Competition, Society of Women Artists Annual Exhibition, Wells Art Contemporary,
Chester Art Fair, National Art Museum of China, Chelsea Old Town Hall, St-Martin-in-the-Fields, World Stage Design
Quadrennial, Royal Society of Portrait Painters, Lynn Painters-Stainers Prize, The Columbia Threadneedle Prize:
Figurative Art Today and Sadler's Wells Theatre.
Notes:

Artist ID: 53
Artwork 1 Title: The Puzzle Garden
Artwork 1 Dimensions: 61X46
Artwork 1 Medium: mixed medium
Artwork 1 Commentary: This is one of the series of paintings that were inspired by the traditional Japanese Prints
'Ukiyo' and Origami paper patterns. The portrait is torn between reality and the dark fantasies. The bright yellow
background emphases the anxiety and the impulsiveness of the sitter.
Artwork 1 Image:

Artist ID: 53
Artwork 2 Title: Dream of Platybelodon
Artwork 2 Dimensions: 61X46
Artwork 2 Medium: mixed medium
Artwork 2 Commentary: This is another surreal portrait. The narrative follows the artist's journey to South East Asia
where she encountered elephants and indigenous people who wear masks for their rituals.
Artwork 2 Image:

Artist ID: 53
Artwork 3 Title: The Bridge
Artwork 3 Dimensions: 61X46
Artwork 3 Medium: Watercolour & Ink
Artwork 3 Commentary: Ling is fascinated by the idea of combining traditional Japanese prints Ukiyo and portraits.
The patterns of sitter's jacket merge with the background, producing a sense of spatial illusion.
Artwork 3 Image:

Artist ID: 53
Artwork 4 Title: The Flight
Artwork 4 Dimensions: 61X46
Artwork 4 Medium: Watercolour & Ink
Artwork 4 Commentary: This painting depicts the impact of wars and violence on lives. Faces are appearing from the
hidden. And the animals seem to take the roles of the observers.
Artwork 4 Image:

Artist ID: 53
Artwork 5 Title: A Memoir
Artwork 5 Dimensions: 50x60
Artwork 5 Medium: watercolour&Ink
Artwork 5 Commentary: This painting is about an old man reflects on his lifelong adventures, as well as regrets.
Artwork 5 Image:

Artist ID: 54
Artist Name: Danielle Durchslag
Website: www.danielledurchslag.com
IG: https://www.instagram.com/ddurch/
Artist Statement: BOUNTY SERIES ARTIST STATEMENT

I may not resemble Ivanka Trump physically or politically, but I come from her world - the tightly circumscribed
sphere of American family wealth. Like her, I grew up the lucky beneficiary of a hardworking male ancestor, my great
grandfather Nathan. He started as an immigrant peddler selling shoes door to door and ended his life as a business
giant, the founder of the Sara Lee Corporation and a lauded philanthropist.

BOUNTY culls from my past to expose the psychological contours of American families like mine, immigrant
dynasties who came into their wealth when high class was synonymous with WASPs. These works explore the
influence of wealthy, Protestant, capitalist dynamics on Jews who attained enough money to witness American
wealth first hand; families simultaneously afraid of the very real, and currently growing, threat of anti-Semitism and
its long rhetorical connection to Jewish money, and enamored with their recent positions as centers of political and
philanthropic influence.

The video collages of BOUNTY lift the curtain on the mechanics of the 1%, employing new scripts, voice actors,
animation, sound design, and editing techniques to imbue classic cinematic depictions of wealth with Jewish
content. These works highlight a confused, misplaced belief in meritocracy held by the most fortunate, and ask
difficult questions concerning the gender dynamics and ethical costs of attained riches.
Notes:
https://vimeo.com/303782565, Password: AgeOf, Link: https://vimeo.com/301498923, Password: Childrenof,
https://vimeo.com/329655860, Password: DangerDanger, https://vimeo.com/303787695, Password: ShesVeryBig,
https://vimeo.com/305815574, Password: JudyGold

Artist ID: 54
Artwork 1 Title: The Age of Lefkowitz
Artwork 1 Dimensions: Variable
Artwork 1 Medium: Video Collage
Artwork 1 Commentary: Here, Edith Wharton's classic tale of New York's original protestant elite class is transformed
into the story of Bunny Lefkowitz, a Jewish doyenne and widow of the wealthy, powerful, and closeted gay man, Carl
Lefkowtiz. Note the animated mantel menorah.

The Age of Lefkowitz (Original footage from The Age of Innocence, 1993). 4.5 min long:

Link: https://vimeo.com/303782565
Password: AgeOf
Artwork 1 Image:

Artist ID: 54

Artist ID: 54
Artwork 2 Title: Someday
Artwork 2 Dimensions: Variable
Artwork 2 Medium: Video Collage
Artwork 2 Commentary: This piece employs footage from the 1927 silent film, Children of Divorce, about young
Christian kids abandoned at an orphanage, to tell the story of two Jewish girls imagining their future lives as wealthy
adult women.

Someday (Original footage from Children of Divorce, 1927). 1 min long:

Link: https://vimeo.com/301498923
Password: Childrenof
Artwork 2 Image:

Artist ID: 54

Artist ID: 54
Artwork 3 Title: Dangerous Opinions
Artwork 3 Dimensions: Variable
Artwork 3 Medium: Video Collage
Artwork 3 Commentary: Dangerous Opinions transforms the 1988 film Dangerous Liaisons, a story of sexual intrigue
amongst France's 18th century Christian aristocracy, into a tale of the perils and public shaming present between
Jews when discussing Israel. Note the animated carriage mezuzah.

Dangerous Opinions (Original footage from Dangerous Liaisons, 1988). 2 min long:

Link: https://vimeo.com/329655860
Password: DangerDanger
Artwork 3 Image:

Artist ID: 54

Artist ID: 54
Artwork 4 Title: Old Maid
Artwork 4 Dimensions: Variable
Artwork 4 Medium: Video Collage
Artwork 4 Commentary: This video collage transforms a scene from 1939's Old Maid, about a Christian woman
deemed too ill to marry, into a story about a Jewish woman deemed too fat to marry. Note the animated yarmulkes.

Old Maid (Original footage from Old Maid, 1939). 1 min long:

Link: https://vimeo.com/303787695
Password: ShesVeryBig
Artwork 4 Image:

Artist ID: 54

Artist ID: 54
Artwork 5 Title: Dark Diagnosis
Artwork 5 Dimensions: Variable
Artwork 5 Medium: Video Collage
Artwork 5 Commentary: Here, Bette Davis' iconic turn as Judith Traherne, a WASP socialite with a paralyzing brain
disease, becomes the story of Judy Gold, a Jewish socialite with a paralyzing social disease (she doesn't want
children).

Dark Diagnosis (Original footage from Dark Victory, 1939):

Link: https://vimeo.com/305815574
Password: JudyGold
Artwork 5 Image:

Artist ID: 54

Artist ID: 58
Artist Name: Eliza John
Website: http://www.elizajohn.com/
IG: https://www.instagram.com/elizajohnartist/
Artist Statement: My work explores the instinctive image and the landscapes that lie below the surface. With the
formulation of an abstract image, something concrete is deconstructed into its basic form to release the supposed
nature underneath, a primitive form which I hope connects to the viewer on a deeper level.
Notes:

Artist ID: 58
Artwork 1 Title: Best Friends
Artwork 1 Dimensions: 40 x 34 x 0.1
Artwork 1 Medium: acrylic
Artwork 1 Commentary: Expressing the love between two friends, with their flaws but beautiful to each other.
Artwork 1 Image:

Artist ID: 58
Artwork 2 Title: Cow Lick
Artwork 2 Dimensions: 63 x 48 x 0.1
Artwork 2 Medium: Mixed media and collage
Artwork 2 Commentary: Thinking of fairgrounds, farms and summer.
Artwork 2 Image:

Artist ID: 58
Artwork 3 Title: Lovers On The Bus
Artwork 3 Dimensions: 50 x 49 x 0.1
Artwork 3 Medium: Acrylic
Artwork 3 Commentary: Taken from a memory of a bus ride. A boy and girl embracing on the seat in front of me.
Artwork 3 Image:

Artist ID: 58
Artwork 4 Title: Tracey, Margate
Artwork 4 Dimensions: 50 x 31.5 x 0.2
Artwork 4 Medium: Mixed media
Artwork 4 Commentary: Thinking about Tracey, artist, as a child in Margate.
Artwork 4 Image:

Artist ID: 58
Artwork 5 Title: Lobster
Artwork 5 Dimensions: 53 x 45 x 0.1
Artwork 5 Medium: Acrylic
Artwork 5 Commentary: Visiting a fish market in London.
Artwork 5 Image:

Artist ID: 63
Artist Name: Aljohara Jeje
Website:
IG: https://www.instagram.com/aljohara.photography/
Artist Statement: What is art without a message?

As long as I can remember I have been a woman and artist. Enraptured by techniques, I am a photographer by trade
(studied in Belgium) and took courses in medieval painting techniques (in Portugal). I was born in The Netherlands,
lived in various countries around the world and in October 2017 I came for a short visit to Saudi Arabia.

After formalities, I went back and started to work energetically on my art. Enjoying this vibrant society so much and
convinced that Jeddah has all the elements to become the next artist's hub on par with Berlin and the like, I decided
half a year ago to close my house in Europe for good and settle here...as long as The Kingdom is willing to have me,
of course.

Having participated in the major art events and exhibitions here, I am looking now for opportunities to show my
work to a wider audience outside of this region and I hope these photographs will catch your kind attention.

Aljohara
Notes:

Artist ID: 63
Artwork 1 Title: Double Dutch 1
Artwork 1 Dimensions: 107cm x 80cm x <1cm
Artwork 1 Medium: Art-Photography
Artwork 1 Commentary: Double Dutch, an artist's statement:

What defines 'gender'? Gender is defined by cultural values, traditions and customs, of which some might be
marked by geographical boundaries, though not restricted and might wander to other parts of the world, over time.

As for some countries in the world, the government of the Kingdom of The Netherlands has recently implemented
that it will no longer unnecessarily register if a person is a man or a woman, in the same way that one also does not
have to register one's religion, skin colour, or intellect. Dutch officials are not to ask for the gender if it is not strictly
necessary such as for passports, for the time being.

The establishment of The Netherlands independence in 1648 set off a flourishing epoch for painting. A distinctive
feature of this 'Dutch Golden Age' was the 'genre painting' of which portraits proliferated and were new in Western
painting.

At the time ruffs, crimped or pleated, wide and full, were the fashion by both men and women. Their placement
around the neck affected posture, forcing the wearer to keep their chin up and assume a proud and haughty pose:
they were a potent symbol of status and wealth.
e.g. 1634, Rembrandt van Rijn, Portrait of Aechje Claesdr

'Double Dutch' is a photography series portraying people wearing ruffs, a string of sanitary pads which are a symbol
of fertility, throttled around their necks.

'Al Johara’s photographs take us back centuries, her images which focus on the expressions and features of a group
of young people and successfully showcase her creative ingenuity. Specifically, Al Johara is able to capture the
essence of her subjects and their gazes which force us to consider the stories behind their eyes, the stories that
recount, complain, love, adulate, titillate and whisper.
Her photos that focus on the gaze of young people often engage the concept of biological sex, that which is not
chosen but accompanies us from birth to death.
Once confronted with these images, we are haunted by the questions of their internal conflict which Al Johara
successfully communicates, from their hearts to ours, through their eyes and her work.' (Amal Souror)

'Double Dutch' means in British English 'a language that is impossible to understand'; in American English it means a
jumping game with two skipping ropes held on its ends by two persons, swung in synchronised fashion for two or
more to jump over.

Artist ID: 63
Process and Methods:
'Noise' in digital photography refers to visual distortion that photographers try to avoid at any price. 'Noise' is a
random variation of image density and is defined as aberrant pixels, that is, pixels are not representing the colour
and exposure correctly and remain visible with a grainy appearance. Including 'noise', is not the modus operandi of
this time.

Rembrandt van Rijn's, a Golden Age painter, most obvious aspect of his style is that the brush strokes are broader
and remain visible on the canvas, which was also not the modus operandi of his time..

The images are dye and pigment ink-printed on glossy paper that enhances the effect of craquelure, which gives the
photographic images an allure of antiquity.
Artwork 1 Image:

Artist ID: 63

Artist ID: 63
Artwork 2 Title: Double Dutch 2
Artwork 2 Dimensions: 107cm x 80cm x <1cm
Artwork 2 Medium: Art-Photography
Artwork 2 Commentary: Double Dutch, an artist's statement:

What defines 'gender'? Gender is defined by cultural values, traditions and customs, of which some might be
marked by geographical boundaries, though not restricted and might wander to other parts of the world, over time.

As for some countries in the world, the government of the Kingdom of The Netherlands has recently implemented
that it will no longer unnecessarily register if a person is a man or a woman, in the same way that one also does not
have to register one's religion, skin colour, or intellect. Dutch officials are not to ask for the gender if it is not strictly
necessary such as for passports, for the time being.

The establishment of The Netherlands independence in 1648 set off a flourishing epoch for painting. A distinctive
feature of this 'Dutch Golden Age' was the 'genre painting' of which portraits proliferated and were new in Western
painting.

At the time ruffs, crimped or pleated, wide and full, were the fashion by both men and women. Their placement
around the neck affected posture, forcing the wearer to keep their chin up and assume a proud and haughty pose:
they were a potent symbol of status and wealth.
e.g. 1634, Rembrandt van Rijn, Portrait of Aechje Claesdr

'Double Dutch' is a photography series portraying people wearing ruffs, a string of sanitary pads which are a symbol
of fertility, throttled around their necks.

'Al Johara’s photographs take us back centuries, her images which focus on the expressions and features of a group
of young people and successfully showcase her creative ingenuity. Specifically, Al Johara is able to capture the
essence of her subjects and their gazes which force us to consider the stories behind their eyes, the stories that
recount, complain, love, adulate, titillate and whisper.
Her photos that focus on the gaze of young people often engage the concept of biological sex, that which is not
chosen but accompanies us from birth to death.
Once confronted with these images, we are haunted by the questions of their internal conflict which Al Johara
successfully communicates, from their hearts to ours, through their eyes and her work.' (Amal Souror)

'Double Dutch' means in British English 'a language that is impossible to understand'; in American English it means a
jumping game with two skipping ropes held on its ends by two persons, swung in synchronised fashion for two or
more to jump over.

Artist ID: 63
Process and Methods:
'Noise' in digital photography refers to visual distortion that photographers try to avoid at any price. 'Noise' is a
random variation of image density and is defined as aberrant pixels, that is, pixels are not representing the colour
and exposure correctly and remain visible with a grainy appearance. Including 'noise', is not the modus operandi of
this time.

Rembrandt van Rijn's, a Golden Age painter, most obvious aspect of his style is that the brush strokes are broader
and remain visible on the canvas, which was also not the modus operandi of his time..

The images are dye and pigment ink-printed on glossy paper that enhances the effect of craquelure, which gives the
photographic images an allure of antiquity.
Artwork 2 Image:

Artist ID: 63

Artist ID: 63
Artwork 3 Title: Double Dutch 3
Artwork 3 Dimensions: 107cm x 80cm x <1cm
Artwork 3 Medium: Art-Photography
Artwork 3 Commentary: Double Dutch, an artist's statement:

What defines 'gender'? Gender is defined by cultural values, traditions and customs, of which some might be
marked by geographical boundaries, though not restricted and might wander to other parts of the world, over time.

As for some countries in the world, the government of the Kingdom of The Netherlands has recently implemented
that it will no longer unnecessarily register if a person is a man or a woman, in the same way that one also does not
have to register one's religion, skin colour, or intellect. Dutch officials are not to ask for the gender if it is not strictly
necessary such as for passports, for the time being.

The establishment of The Netherlands independence in 1648 set off a flourishing epoch for painting. A distinctive
feature of this 'Dutch Golden Age' was the 'genre painting' of which portraits proliferated and were new in Western
painting.

At the time ruffs, crimped or pleated, wide and full, were the fashion by both men and women. Their placement
around the neck affected posture, forcing the wearer to keep their chin up and assume a proud and haughty pose:
they were a potent symbol of status and wealth.
e.g. 1634, Rembrandt van Rijn, Portrait of Aechje Claesdr

'Double Dutch' is a photography series portraying people wearing ruffs, a string of sanitary pads which are a symbol
of fertility, throttled around their necks.

'Al Johara’s photographs take us back centuries, her images which focus on the expressions and features of a group
of young people and successfully showcase her creative ingenuity. Specifically, Al Johara is able to capture the
essence of her subjects and their gazes which force us to consider the stories behind their eyes, the stories that
recount, complain, love, adulate, titillate and whisper.
Her photos that focus on the gaze of young people often engage the concept of biological sex, that which is not
chosen but accompanies us from birth to death.
Once confronted with these images, we are haunted by the questions of their internal conflict which Al Johara
successfully communicates, from their hearts to ours, through their eyes and her work.' (Amal Souror)

'Double Dutch' means in British English 'a language that is impossible to understand'; in American English it means a
jumping game with two skipping ropes held on its ends by two persons, swung in synchronised fashion for two or
more to jump over.

Artist ID: 63
Process and Methods:
'Noise' in digital photography refers to visual distortion that photographers try to avoid at any price. 'Noise' is a
random variation of image density and is defined as aberrant pixels, that is, pixels are not representing the colour
and exposure correctly and remain visible with a grainy appearance. Including 'noise', is not the modus operandi of
this time.

Rembrandt van Rijn's, a Golden Age painter, most obvious aspect of his style is that the brush strokes are broader
and remain visible on the canvas, which was also not the modus operandi of his time..

The images are dye and pigment ink-printed on glossy paper that enhances the effect of craquelure, which gives the
photographic images an allure of antiquity.
Artwork 3 Image:

Artist ID: 63

Artist ID: 63
Artwork 4 Title: pÉ™ËˆfÉ”Ë•m(É™)ns - triptych 01
Artwork 4 Dimensions: 90cm x 180cm x <1cm
Artwork 4 Medium: Art-Photography
Artwork 4 Commentary: Series /pÉ™ËˆfÉ”Ë•m(É™)ns/: a silent story told, a statement, a performance.

To lessen misunderstandings in this sensitive subject, let’s invoke the book of words, for, beyond words’ immediate
denotations, they have connotative powers.

The Process:
Performance (Oxford Dictionary Online): 1. ‘An act of presenting a play, concert, or other form of entertainment’;
performances are with physical movements but also with spoken words, sounds, noise, this in stark contrast with the
contemplative silence of a photograph. Interesting to visualise this tension.

Silenced:
In general, we women are educated, we learn not to speak our minds
ODO 2.1 ‘A task or operation seen in terms of how successfully it is performed.’
But, if we do speak our minds, it is often classified as
ODO 1.2 ‘A display of exaggerated behaviour or a process involving a great deal of unnecessary time and effort; a
fuss.’

Silenced twice:
For people with vaginas, orgasms commonly come from the clitoris.

Female Genital Mutilation: the most severe â€” infibulation â€” is the removal of the clitoris and parts of the
external genitalia followed by stitching together of what remains.

Words are like pearls, rolling formed, developed and cultivated over time,
treasured, colourful, shiny, lustrous pearls of wisdom.
Pearls, as pure and innocent symbolising the clitoris, have an imaginary value. The value of a word, of a clitoris. is
what we designate for it.

Title: /pÉ™ËˆfÉ”Ë•m(É™)ns/, which is the English pronunciation of the word 'performance' put in writing, is as
intelligible when silence(d).

Artist ID: 63
ODO 2.4 ‘An individual's use of a language, i.e. what a speaker actually says, including hesitations, false starts, and
errors. Often contrasted with competence’

The women of this series are, as women around the world, silenced twice.

Triptychs, the centre locked in between two worlds, one mirroring the other;
Series /pÉ™ËˆfÉ”Ë•m(É™)ns/: a silent story told, a statement, a performance.

Jeddah,
Aljohara.
Artwork 4 Image:

Artist ID: 63

Artist ID: 63
Artwork 5 Title: pÉ™ËˆfÉ”Ë•m(É™)ns - triptych 04
Artwork 5 Dimensions: 60cm x 180cm x <1cm
Artwork 5 Medium: Art-Photography
Artwork 5 Commentary: Series /pÉ™ËˆfÉ”Ë•m(É™)ns/: a silent story told, a statement, a performance.

To lessen misunderstandings in this sensitive subject, let’s invoke the book of words, for, beyond words’ immediate
denotations, they have connotative powers.

The Process:
Performance (Oxford Dictionary Online): 1. ‘An act of presenting a play, concert, or other form of entertainment’;
performances are with physical movements but also with spoken words, sounds, noise, this in stark contrast with the
contemplative silence of a photograph. Interesting to visualise this tension.

Silenced:
In general, we women are educated, we learn not to speak our minds
ODO 2.1 ‘A task or operation seen in terms of how successfully it is performed.’
But, if we do speak our minds, it is often classified as
ODO 1.2 ‘A display of exaggerated behaviour or a process involving a great deal of unnecessary time and effort; a
fuss.’

Silenced twice:
For people with vaginas, orgasms commonly come from the clitoris.

Female Genital Mutilation: the most severe â€” infibulation â€” is the removal of the clitoris and parts of the
external genitalia followed by stitching together of what remains.

Words are like pearls, rolling formed, developed and cultivated over time,
treasured, colourful, shiny, lustrous pearls of wisdom.
Pearls, as pure and innocent symbolising the clitoris, have an imaginary value. The value of a word, of a clitoris. is
what we designate for it.

Title: /pÉ™ËˆfÉ”Ë•m(É™)ns/, which is the English pronunciation of the word 'performance' put in writing, is as
intelligible when silence(d).

Artist ID: 63
ODO 2.4 ‘An individual's use of a language, i.e. what a speaker actually says, including hesitations, false starts, and
errors. Often contrasted with competence’

The women of this series are, as women around the world, silenced twice.

Triptychs, the centre locked in between two worlds, one mirroring the other;
Series /pÉ™ËˆfÉ”Ë•m(É™)ns/: a silent story told, a statement, a performance.

Jeddah,
Aljohara.
Artwork 5 Image:

Artist ID: 63

Artist ID: 64
Artist Name: Robert van de Graaf
Website: www.robertvandegraaf.com
IG: @robertvandegraaf
Artist Statement: Robert van de Graaf (1983, The Netherlands) is interested in the connection between the mystic of
this world, with all its elements, and the sense and the dimension of the spiritual world.

Van de Graaf draws inspiration from myths, mystical places or stories (both from history and present days) and the
philosophy of life. His artworks accomplish his ongoing journey to seek meaning in life.

Van de Graaf is questioning human destiny and how we can move further and grow as human beings on a
spiritual level. He wishes his artworks to provide ‘food’ for the soul, for himself and its viewers.
His artworks should be a (re)discovery for himself and the viewer and wishes to encourage deepening.
This is his reaction on the superficiality of modern society and the lack of ‘soul food’ for younger generations.

Van de Graaf transforms the inspiration of its themes into symbolic modern interpretations while referring to
paintings of the old masters as Rembrandt’s ‘The Storm on the Sea of Galilee’ (1632) and El Greco’s ‘The Vision of
Saint John’ (1608-1614). The paintings balance between figuration and abstraction and allow some freedom of
interpretation to the viewer.

Van de Graaf has been professionally trained in painting and drawing from his 13th till his 18th by the Dutch artist,
Erica Meyster (1949 - 2006), before his studies in Architecture at the Technical University in Delft (MSc 2009).

Van de Graaf experiences the process of creating as inner battles, freedom and faith.
Notes:

Artist ID: 64
Artwork 1 Title: St. John's Spirit Touched by the Almighty
Artwork 1 Dimensions: 140 x 200 x 3 cm
Artwork 1 Medium: Oil on Canvas
Artwork 1 Commentary: This work is part of the series ‘Visions of St. John the Divine’ which is inspired by passages of
the Revelations from the Bible. In this series I am trying to blend together my imagination and passages from the
Revelations while keeping some freedom of interpretation in the painting. Every painting is inspired by different
passages of the Revelations.
While St. John was banned to the island Patmos (Greece) his spirit was touched by the Spirit of God to write down
the Revelations. St. John dictated his visions to his pupil Prochoros who wrote down the visions. The pictures are
seen through the eyes of Prochoros, who was the spectator of St. John and his visions.
In this painting we are witness of the event when the Spirit of Saint John was Touched by the Almighty.
Saint John is represented by only a light spot as he was an angel on earth.
Artwork 1 Image:

Artist ID: 64
Artwork 2 Title: The Stars of Heaven are Falling
Artwork 2 Dimensions: 160 x 230 x 3 cm
Artwork 2 Medium: Oil on Canvas
Artwork 2 Commentary: This work is part of the series ‘Visions of St. John the Divine’ which is inspired by passages of
the Revelations from the Bible. In this series I am trying to blend together my imagination and passages from the
Revelations while keeping some freedom of interpretation in the painting. Every painting is inspired by different
passages of the Revelations.
While St. John was banned to the island Patmos (Greece) his spirit was touched by the Spirit of God to write down
the Revelations. St. John dictated his visions to his pupil Prochoros who wrote down the visions. The pictures are
seen through the eyes of Prochoros, who was the spectator of St. John and his visions. Saint John is represented by
only a light spot as he was an angel on earth.
In this painting we are witness of the event in Revelations 6.12 when the sixth seal opened and a major earth quack
occurred, when the moon turned like blood, and the stars of heaven were falling on earth, and the heaven rolled
away as a scroll rolling up, and all mountains and islands were demolished.
Artwork 2 Image:

Artist ID: 64
Artwork 3 Title: The Battle Between Good and Evil
Artwork 3 Dimensions: 140 x 200 x 3 cm
Artwork 3 Medium: Oil on Canvas
Artwork 3 Commentary: This work is part of the series ‘Visions of St. John the Divine’ which is inspired by passages of
the Revelations from the Bible. In this series I am trying to blend together my imagination and passages from the
Revelations while keeping some freedom of interpretation in the painting. Every painting is inspired by different
passages of the Revelations.
While St. John was banned to the island Patmos (Greece) his spirit was touched by the Spirit of God to write down
the Revelations. St. John dictated his visions to his pupil Prochoros who wrote down the visions. The pictures are
seen through the eyes of Prochoros, who was the spectator of St. John and his visions. Saint John is represented by
only a light spot as he was an angel on earth.
In this painting we are witness of the event in Revelations 12.7 which is the battle between Archangel Michael and
the devil.
Artwork 3 Image:

Artist ID: 64
Artwork 4 Title: Revelations from The Light
Artwork 4 Dimensions: 140 x 200 x 3 cm
Artwork 4 Medium: Oil on Canvas
Artwork 4 Commentary: The last series in the sequence inspired by Saint John is ‘Saint John’s Cave of Light’. In the
Autumn of 2018 I visited Patmos (Greece) and the Cave of Saint John on the beautiful island. This series is more
inspired by the person Saint John, about his holy Cave and the (spiritual) journey of life. About how he lived in
solitude in his Cave with his pupil Prochoros and could receive his Visions from Heaven.
My research, documentation and personal experience form the starting point of this series.
In this painting we see the spot in the Cave where Saint John received his visions. The light from Heaven became
one with Saint John’s spirit and enlightened the whole Cave. I wanted it to be quite a clear painting where you can
really feel the vibrance of the revelations entering the cave.
Artwork 4 Image:

Artist ID: 64
Artwork 5 Title: The Creation of The Revelations
Artwork 5 Dimensions: 140 x 200 x 3 cm
Artwork 5 Medium: Oil on Canvas
Artwork 5 Commentary: The last series in the sequence inspired by Saint John is ‘Saint John’s Cave of Light’. In the
Autumn of 2018 I visited Patmos (Greece) and the Cave of Saint John on the beautiful island. This series is more
inspired by the person Saint John, about his holy Cave and the (spiritual) journey of life. About how he lived in
solitude in his Cave with his pupil Prochoros and could receive his Visions from Heaven.
My research, documentation and personal experience form the starting point of this series.
In this painting we see the information of the revelations travel their way from Heaven to the Cave of Saint John.
The Cave almost feels like a living creature which receives the revelations.
Artwork 5 Image:

Artist ID: 66
Artist Name: Adele Cloony
Website: https://www.adelecloony.co.uk/
IG: studiocloony
Artist Statement: My hope is that the viewer will make their own interpretation of my abstract expression, looking
internally, mindfully and absorbing the energy and spirit through the layers. Whilst my work sits in the abstract
expressionist lineage, it is firmly rooted in my Chinese heritage - traditional calligraphy having had a huge influence. I
use over-sized calligraphic Chinese brushes to explore, express and embody non-linguistic pieces incorporating the
essence of Taoist/Buddhist philosophies. I work instinctively with strong tones. My present work is based on the
Buddhist concept of emptiness and interdependence. My reflection on this led me to focus on the Zen Enso circle for
its energy, and the philosophical meanings of no beginning or ending, full or empty etc.. I found the circle with its
free flowing and continuous nature a perfect starting point, which compelled me to make many Enso of different
sizes - which interconnect in various tones and
textures, subtly overlapping and layering, filling the square of the canvas. Just like the mandala (meaning circle in
Sanskrit) - the whole frame contains everything in the universe, including time, and the deliberate top layers more
recently fusing gold or silver leaf, holding the luminosity of truth. Before painting I meditate and practice Tai Chi and
Qigong, energy work. My process is based on extending Universal energy through brush onto paper- with each
movement and breath interconnecting - moving as one. The continuous marks made with each mindful brushstroke
represent the present moment, which once completed is a reminder of impermanence.
Notes:

Artist ID: 66
Artwork 1 Title: Joy
Artwork 1 Dimensions: 100 X 100 X 4
Artwork 1 Medium: Acrylic and mixed media
Artwork 1 Commentary: This one metre square canvas, built with layer upon layer of white acrylic, mixed with
different mediums and silver leaf - creating textures, forms this painting. The colours for this piece are inspired after
seeing a Hydrangea painting by artist Gluck which overwhelmed me with such a great sense of Joy. All singular circles
are interconnecting to form the whole. With opposites making balance, the cracked and imperfect circles evoking
melancholy and adversity, coupled with completeness and luminosity, creating contentment and happiness, which
enables us to have true understanding of joyfulness.
Please look at my website link to see a more in-depth 30 second video - Thank you
https://www.adelecloony.co.uk/videos
Artwork 1 Image:

Artist ID: 66
Artwork 2 Title: Interconnectedness
Artwork 2 Dimensions: 90 X 70 X 0
Artwork 2 Medium: Chinese Ink
Artwork 2 Commentary: Painted on stretched 300gsm watercolour paper, placed on the floor, using a giant Chinese
brush and black ink, whilst in a standing position. In alignment with martial weapon practices - this piece was created
extending the energy through the paintbrush. Each brushstroke made in the present moment becomes
impermanent once completed. Fluid energetic calligraphic Enso interconnect to form this bold monographic piece
approximately 90cm X 70cm.
Please look at my website link to see a more in-depth 30 second video - Thank you
https://www.adelecloony.co.uk/interconnectedness
Artwork 2 Image:

Artist ID: 66
Artwork 3 Title: Emptiness
Artwork 3 Dimensions: 120 X 100 X 4
Artwork 3 Medium: Acrylic
Artwork 3 Commentary: Built on the concept of all things in nature are interdependent and are not of singular
existence, this piece was layered with a myriad of interconnecting Enso. Inspired by artist Soulages, but using only
one shade of blue for my palette, I hope to echo depth and light with the many layers of different finishes and
thicknesses giving this painting rich velvety tones.
120cm X100cm Canvas
Please look at my website link to see a more in-depth 30 second video - Thank you
https://www.adelecloony.co.uk/emptiness
Artwork 3 Image:

Artist ID: 66
Artwork 4 Title: Vitality and Luminosity
Artwork 4 Dimensions: 120 X 100 X 4
Artwork 4 Medium: Acrylic and Gold leaf
Artwork 4 Commentary: Exploring a non-linguistic expression using oversized Chinese calligraphy brushes, hundreds
of Enso are painted to form the background, all interconnecting in different shades and finishes of red acrylic. The
gold leaf represents the luminosity that emptiness holds. No varnish has been used on this metal leaf in order for it
to tarnish with time and reflect impermanence. This piece was made especially for an exhibition and talk I gave at
Jamyang Buddhist Centre, which prompted me to use shades of deep reds indicative of the robes worn by the Monks
of their lineage.
120cm X 100cm Canvas
Please look at my website link to see a more in-depth 30 second video - Thank you
https://www.adelecloony.co.uk/vitality-and-luminosity
Artwork 4 Image:

Artist ID: 66
Artwork 5 Title: Quadriptych Enso
Artwork 5 Dimensions: 122 X 122
Artwork 5 Medium: Acrylic and silver/gold leaf
Artwork 5 Commentary: These four individual paintings, each in a different colour, collect to form this quadriptych reflecting on all that is interdependent. All interconnecting circles layer to create the background of each individual
piece, using one breath to mindfully form the top luminous gold Enso. The idea of one breath to form these Enso
originates from my practice of Martial arts I have studied, including Tai Chi and Kendo. The metal leaf naturally
tarnishing with time, to reflect impermanence.
Four 61cm X 61cm canvas
Please look at my website link to see a more in-depth 30 second video - Thank you
https://www.adelecloony.co.uk/quadtriptych-enso
Artwork 5 Image:

Artist ID: 68
Artist Name: Alexandra Harley
Website: www.alexandraharley.co.uk
IG: @harleysculpture
Artist Statement: My practise has an immersive and direct engagement with materials. My sculptures pursue the
capture of a fleeting moment and engage with the suspension of movement by fixing a physical interpretation of a
brief and transitory fragment in time. With an internal energy pulsing through the complex constructions, these
sculptures evade a single analysis. My sculpture is based on investigations of micro movement in the human figure,
recently looking at responses to neural connections and brain activity. The movement I seek to generate in and
through the sculpture is revealed through the construction and the rhythms in the material. The changes in the
movement under investigation is interpreted as it progresses through the sculpture.
The generous Brian Mercer fellowship, enabled me to spend 3 months in an Italian foundry in 2016 which made a
huge impact on my making. The strength of bronze enables me to explore the fragility of a particular moment by
opening up the space and creating an additional rhythm through the sculpture; I am able to make more tantalisingly
nebulous and, as a contradiction, seemingly less physical sculpture which nonetheless has an active and dynamic
energy.
I used an AA2A award to work with clay and develop alternative ways of making intersections and junctions, which
has expanded my making considerably.
I was elected to the Royal Society of Sculptors in 2000 where I am currently a trustee on the board, to The London
Group in 2018 and to the Free Painters and Sculptors in 2012.
Notes:

Artist ID: 68
Artwork 1 Title: Brindille
Artwork 1 Dimensions: 81 110 105
Artwork 1 Medium: wood, thread
Artwork 1 Commentary: The space through the sculpture has a gentle rhythm created by using lengths of apple
wood bound by coloured thread. The thread produces points of colour interrupting the flow of the wood as it moves
across the sculpture. The bundles pulse as they intercept other, fluidly splitting into smaller units or gathering pace
as they merge and forge onwards.
Artwork 1 Image:

Artist ID: 68
Artwork 2 Title: Ekorketa
Artwork 2 Dimensions: 62 57 49
Artwork 2 Medium: wood
Artwork 2 Commentary: Ekorketa is a wood construction opening out the internal space, with points of activity
contrasting with the long straight dowelling pegs. Each organic element retains a physical relationship with the rest
of the sculpture by the literal machined dowelling connections. As a result, the connections have become highly
visible, clearly delineating additional spaces within the sculpture with conspicuous junctions and with each link
acting as both a barrier and a spacer between the units.
Artwork 2 Image:

Artist ID: 68
Artwork 3 Title: Kintinkiri
Artwork 3 Dimensions: 23 16 16
Artwork 3 Medium: bronze
Artwork 3 Commentary: This sculpture was made as part of the very generous Brian mercer fellowship. The strength
of bronze enables me to explore the fragility of a particular moment by opening up the space and creating an
additional rhythm through the sculpture; I am able to make more tantalisingly nebulous and, as a contradiction,
seemingly less physical sculpture which nonetheless has an active and dynamic energy. The resulting space between
the components and the airways that are created through the sculpture have become significant and play a huge
physically active role in the sculpture
Artwork 3 Image:

Artist ID: 68
Artwork 4 Title: Rrizko
Artwork 4 Dimensions: 59 83 77
Artwork 4 Medium: wood, staples
Artwork 4 Commentary: The quirky rhythm operating across the sculpture is generated by the construction which
uses smaller wood elements stapled into position. The space is opened up and the airways through the sculpture
play a hugely significant role. The movement through the sculpture is jerky, it doesn’t flow as the wood loses its
organic identity by being cut into small units and held in place by rigid manufactured staples.
Artwork 4 Image:

Artist ID: 68
Artwork 5 Title: Vinculum
Artwork 5 Dimensions: 17 24 19
Artwork 5 Medium: ceramic painted, thread, wood
Artwork 5 Commentary: Vinculum is a constructed ceramic sculpture, tied together with thread. The ceramic
sculpture has warped, folded, squeezed and buckled fired clay held in tension by thin thread. Each junction is bound
together allowing the fluidity of the clay to take off in a new direction before being retrained again. The space
between the clay elements is compressed, each unique piece of clay is brought alongside its neighbours, jostling for
position and both cradled against each other, held in place by the thread but still wanting to break free from the
constraints. The compressed space becomes an active and significant component with a taut physical presence and a
significantly physical role in the sculpture.
Artwork 5 Image:

Artist ID: 70
Artist Name: Nancy Jo Ward
Website: www.nancyjoward.com
IG: @njwarddesign
Artist Statement: My art practice involves innovation, experimentation, hybridization of forms, materials, and
techniques that mix past and present. Women, dreams, and experiences inspire my work, and I am compelled to
turn to the figure for content - experimenting with a new approach to a familiar subject. Experimenting with
different media blurs the beginning and ending points of my process, and often becomes the connection between
disparate concepts or ideas which end up revealing something new.

Pushing the edges of digital photography, art-of-remix, and the physical process of drawing is what keeps me
engaged. I embrace randomness through digital collage techniques using found images, glitch art, and data
visualization processed through algorithms. Multi-layered underpaintings are woven together and re-contextualized
whereby patterns emerge, and interactions are exploited that are not present individually, but thriving collectively.

Archival prints are hand finished by drawing or painting with traditional media and applying metallic reflective foils.
Some of my work is dye-sublimated on 100% silk Georgette panels. Others engage viewers in an Augmented Reality
experience through the App Artivive. I cannot get past the need to be physically connected to both the process and
the result.
Notes:

Artist ID: 70
Artwork 1 Title: Maxine
Artwork 1 Dimensions: 112cmx91cm
Artwork 1 Medium: Mixed Media: Archival print on Hahnemühle; hand-finished with pastel and gold-foil
Artwork 1 Commentary: "Maxine" is one of several recent works that was initially created using a phone app, pushed
to my camera app, drawn into with basic mark-up tools, air-dropped to a desktop computer, processed with an
artificial intelligence app and painted into with digital painting tools. The final version was printed with archival inks
on mould-made archival paper, and hand-finished using pastels and gold-foil. Lastly, this work integrates an
Augmented Reality experience that is accessed through the Artivive app.
Artwork 1 Image:

Artist ID: 70
Artwork 2 Title: #YouKnowMe
Artwork 2 Dimensions: 51cmx61cm
Artwork 2 Medium: Digital print on crystalline coated polymer and displayed in an ultra-thin LED Lightbox
Artwork 2 Commentary: "#YouKnowMe" is one of several recent works that was initially created using a phone app,
pushed to my camera app, drawn into with basic mark-up tools, air-dropped to a desktop computer, processed with
an artificial intelligence app and painted into with digital painting tools. The final version was printed on digital
negative film and displayed in an untra-thin LED Lightbox..
Artwork 2 Image:

Artist ID: 70
Artwork 3 Title: Delia
Artwork 3 Dimensions: 112cmx91cm
Artwork 3 Medium: Mixed Media: Archival print on Hahnemühle; hand-finished with pastel
Artwork 3 Commentary: "Delia" is one of several recent works that was initially created using a phone app, pushed
to my camera app, drawn into with basic mark-up tools, air-dropped to a desktop computer, processed with an
artificial intelligence app and painted into with digital painting tools. The final version was printed with archival inks
on mould-made archival paper, and hand-finished using pastels.
Artwork 3 Image:

Artist ID: 70
Artwork 4 Title: Judy
Artwork 4 Dimensions: 51cmx61cm
Artwork 4 Medium: Digital print on crystalline coated polymer aDigital print on crystalline coated polymer and
displayed in an ultra-thin LED Lightboxnd displayed in a thin LED lightbox
Artwork 4 Commentary: "Judy" is one of several recent works that was initially created using a phone app, pushed to
my camera app, drawn into with basic mark-up tools, air-dropped to a desktop computer, processed with an artificial
intelligence app and painted into with digital painting tools. The final version was printed on digital negative film and
displayed in an untra-thin LED Lightbox..
Artwork 4 Image:

Artist ID: 70
Artwork 5 Title: Madeline
Artwork 5 Dimensions: 61cmx72cm
Artwork 5 Medium: Mixed Media: Archival print on white painted panel on black board
Artwork 5 Commentary: "Madeline" was created with digital tools and printed on a painted white panel on archival
black board.
Artwork 5 Image:

Artist ID: 71
Artist Name: Marta Jagoda-Blaszczak
Website:
IG: https://www.instagram.com/marta_jagoda_blaszczak_/
Artist Statement: Photographs microexpressions is my way to express in a second long my emotions relating to 3
subjects.
My integration process as a foreign person living in the UK.
Emotions after visiting/ absorbing particular exhibition subject and correlation of the the modern urban
surroundings with its natural roots.
I believe that this type of photography can be called microexpressionism as it is unconscious and express my true
emotions in micro format.
Microexpressions art allowed me to see my progress in my acculturation process.

My work is mostly inspired by art galleries and art exhibitions (trigger). I like to photograph walls and floor as I
believe gallery space is accumulating art related emotions so it is art themselves.

After visiting exhibitions I create photographs related to particular exhibition subject and I believe that place where
exhibition is happening absorbs exhibition subject and microexress it in some way (floors, walls, lights etc.).

I do believe that industrial and urban environment creates art themselves - it is abstract art which we can see in
microseconds and in my opinion it is sign on relation between modern urban cities and its natural roots.

I exhibited my art work for the first time at Art Maze exhibition in November 2019 at OXO Tower Wharf.
Notes:

Artist ID: 71
Artwork 1 Title: Street microexpression
Artwork 1 Dimensions: 21/ 29.7
Artwork 1 Medium: photography
Artwork 1 Commentary: acculturation process
Artwork 1 Image:

Artist ID: 71
Artwork 2 Title: Tate microexpression
Artwork 2 Dimensions: 21/29.7
Artwork 2 Medium: photography
Artwork 2 Commentary: decision making
Artwork 2 Image:

Artist ID: 71
Artwork 3 Title: Institure of Contemporary Art London
Artwork 3 Dimensions: 21/29.7
Artwork 3 Medium: photography
Artwork 3 Commentary: Honey Suckle Company/ Berlin/ London
Artwork 3 Image:

Artist ID: 71
Artwork 4 Title: Art Yard Bankside microexpression
Artwork 4 Dimensions: 21/29.7
Artwork 4 Medium:
Artwork 4 Commentary: self portrait after first exhibition
Artwork 4 Image:

Artist ID: 71
Artwork 5 Title: OXO microexpression
Artwork 5 Dimensions: 29.7/ 42
Artwork 5 Medium: photography
Artwork 5 Commentary: cultural shock
Artwork 5 Image:

Artist ID: 72
Artist Name: Yinshan Chee
Website: https://www.etsy.com/uk/shop/ScribblingsOfLife
IG: https://www.instagram.com/ivyyinshan/
Artist Statement: After spending the past decade building a career as a doctor, I've decided to revisit the artistic side
of me. From sketching to painting, I enjoy bringing the infinte lines and colours to life, I find inspirations from the
little things in our life.
Notes:

Artist ID: 72
Artwork 1 Title: Excitement
Artwork 1 Dimensions: 50.8 x 40.6 Ã— 1.5
Artwork 1 Medium: Acrylic on canvas
Artwork 1 Commentary: Elated, I pirouette across the floor.
As the colours across the room blend into one,
I wished this adrenaline rush will last.

The blend of different colours on the background symbolises the different blend of different emotions, while the
white splash at the front represents a silhoutte of a girl dancing in excitement.
Artwork 1 Image:

Artist ID: 72
Artwork 2 Title: New Life
Artwork 2 Dimensions: 30.5 x 30.5 x 1.5
Artwork 2 Medium: Acrylic on canvas
Artwork 2 Commentary: Inspired by Easter, the white background symbolises a brand new llife in which we fill with
the colourful experiences, hence the different colours within the rabbit silhouette.
Artwork 2 Image:

Artist ID: 72
Artwork 3 Title: Gentle Giants
Artwork 3 Dimensions: 46 Ã— 35.5 Ã— 1.5
Artwork 3 Medium: Acrylic on canvas
Artwork 3 Commentary: To celebrate the life of our beloved sea creature.
Artwork 3 Image:

Artist ID: 72
Artwork 4 Title: Carefree
Artwork 4 Dimensions: 30.5 x 25.4
Artwork 4 Medium: Acrylic on canvas board
Artwork 4 Commentary: The leaves rustled in the wind
The birds chripped in harmony
The gentle breeze tapped against my face
My heart felt light as I was lifted high in the air
Oblivious to world
I looked up to the magnificent sky
The corners of my mouth turned upwards subconsciously
Artwork 4 Image:

Artist ID: 72
Artwork 5 Title: Promise
Artwork 5 Dimensions:
Artwork 5 Medium: Digital Art
Artwork 5 Commentary: I could hear the clock ticking across the room
Darkness began to draw near
In between conscious and subconscious
I staggered out of bed

As I turned the ignition key clockwise
The engine chuckled
As if it was mocking at me
76 miles down the road
My legs were about to go numb
My back was about to scream at me
I stumbled out of the door
Stretched myself in the darkness
I walked towards the brightness across

The door sprung opened as if it was waiting on me
Within the well-lit concrete
You wouldn’t have noticed that the night had
drawn upon
With a pen in my hand

Pieces of folded paper in my back pocket
I skipped down the stairs
The place was quieter than usual
But it’s no doubt up and running

Artist ID: 72
You could hear the machine beeping
The cries and sobs behind the closed doors
The frustration across the room
The cry of pain behind the closed curtains
The laughter in the corner

Dawn began to draw near
I could feel the loneliness as I strode along the quiet corridor
I remembered your eyes as you search my face for answers
I remembered you clutching in pain
I remembered them huddled together in prayer
The smell of morning dew freshened me up

As my shift gradually draw close
I muttered a prayer for you
May this new day bring peace and comfort to you
Just like the warmth of the sun rise outside
Artwork 5 Image:

Artist ID: 72

Artist ID: 74
Artist Name: Jeremy Scott
Website: jjamesscott.co.uk
IG:
Artist Statement: My practice is process driven, fractured by the accidental, producing objects unashamed of their
histories. The literal has no interest for me; I make work as an expressive and spontaneous response to situations,
environments and contexts. I utilise found materials as both inspiration and raw material and, although paint is at
the core of my practise, making sometimes expands into the third dimension with paint occasionally stepping aside
for a sculptural resolution.
Notes:

Artist ID: 74
Artwork 1 Title: Elevated
Artwork 1 Dimensions: 41 x 23 x 37
Artwork 1 Medium: leather, rubber, textile, paper, glass, wood & steel
Artwork 1 Commentary: Art object? Exhibit? Shrine? Cabinet of containment or invitation to insight? Within the case
a dominant vertical form stands above (and sits upon) a defeated horizontal form; bound by common lineage,
separated by fortune.
Artwork 1 Image:

Artist ID: 74
Artwork 2 Title: E35 Panamericana
Artwork 2 Dimensions: 76x50.5
Artwork 2 Medium: Acrylic on board
Artwork 2 Commentary: Response to Ecuadorian highway through a van window 2019
Artwork 2 Image:

Artist ID: 74
Artwork 3 Title: Ecuador Road Trip 1
Artwork 3 Dimensions: 76x50.5
Artwork 3 Medium: Acrylic on board
Artwork 3 Commentary: Response to Ecuadorian highway through a van window 2019
Artwork 3 Image:

Artist ID: 74
Artwork 4 Title: Ecuador Road Trip 2
Artwork 4 Dimensions: 76x50.5
Artwork 4 Medium: Acrylic on board
Artwork 4 Commentary: Response to Ecuadorian highway through a van window 2019
Artwork 4 Image:

Artist ID: 74
Artwork 5 Title: Ecuador Road Trip 4
Artwork 5 Dimensions: 76x50.5
Artwork 5 Medium: Acrylic on board
Artwork 5 Commentary: Response to Ecuadorian highway through a van window 2019
Artwork 5 Image:

Artist ID: 80
Artist Name: Sarah Strachan
Website: www.sarah-strachan.co.uk
IG: @sarahstrachan
Artist Statement: I’m interested in how our perception of being in, knowing and belonging in the world, described
across disciplines, affects our ecological awareness and ecological thinking. My practice promotes an
interdisciplinary response to the climate emergency and ecological crisis we face as a species; through collaborative
social projects, writing, exhibiting and curating. I explore ideas through printmaking and ceramics, activated through
technology and embracing movement, light and sound. Process-based material transformation affords me time and
space to think. Clay is a particularly emotive material for me to work with; blurring hierarchies and boundaries
between humans and nature. Earth as recorder, kiln as creator; ceramic objects are socially, culturally and
historically resonant.

A geography graduate and chartered marketer, I live in Cambridge with my family where I'm studying Fine Art.
While studying, I have been collaborating with other artists and professionals to afford opportunities to work across
disciplines and explore the role of contemporary art in our sustainable future.
Notes:

Artist ID: 80
Artwork 1 Title: Holding on, 2019
Artwork 1 Dimensions: 275cm x 275cm x 200cm
Artwork 1 Medium: New media - video projection, ceramics, wooden shelving, paper
Artwork 1 Commentary: This installation is a response to the classification, value and consumption of materials by
the human species. To classify is human, it helps us to make sense of the world but it also affects our perception and
care of our environment. The work explores the hands as a mould - a hand can squeeze and crush, a hand can hold
and keep or a hand can stroke or caress. The resulting object can be perceived as either treasure or trash. The video
of the work represents both the area containing the material between the hands and opening up and having space in
between.

Videos available on vimeo - password Strachan
Holding on install front view https://vimeo.com/user106333330/review/379446060/dc550edad6
Paper hands https://vimeo.com/user106333330/review/379446074/c3f0ba0b68
Clay hands https://vimeo.com/user106333330/review/379445941/bca4fe110f
Artwork 1 Image:

Artist ID: 80

Artist ID: 80
Artwork 2 Title: Stack & measure, 2019
Artwork 2 Dimensions: 200cm x 60cm x 60 cm
Artwork 2 Medium: Sculpture - ceramic, MDF, emulsion, wooden measuring stick
Artwork 2 Commentary: I’m interested in how our perception of being in, knowing and belonging in the world,
described across disciplines, affects our ecological awareness and ecological thinking: the biosphere and its
interconnections.
We live in a technical age where science: observes, identifies, describes, experimentally investigates and
theoretically explains our surrounding phenomena. But it is our perception and belief systems that inform what we
do with all this scientific data. Overpowered by science's factoids about the environment, humankind is becoming
increasing detached from nature.
Stack (& measure) is an assemblage of sculptural objects, situating facts about climate change within the context of
artefacts, collected and made. Whilst the measure makes reference to science’s endeavours to monitor and record
our current geological age - the Anthropocene, the precariousness of the stacked ceramic sculpture serves to
unnerve the viewer, acknowledging the ‘the affective turn’ and the role of perceptions, feelings and emotions in our
recognition of and response to our current predicament as a species.
Clay is an emotive material for me to work with; it affords me space to think and challenges my inner fear of failure.
Earth as recorder, kiln as creator; the ceramic stack represents a geological or spinal structure, blurring the
distinction between human and nature.
Artwork 2 Image:

Artist ID: 80

Artist ID: 80
Artwork 3 Title: The air we breathe, 2019
Artwork 3 Dimensions: 105cm x 84cm x 42.5cm
Artwork 3 Medium: Sculpture - wooden cabinet, clear acrylic boxes, found and made objects
Artwork 3 Commentary: This work is part of an ongoing social art project, The air we breathe. The sculpture brings
together a collection of found objects in acrylic boxes, exchanged by post with children and their families around the
world. The contents of the boxes record a generation’s diverse personal experiences of air quality in their local
environment, displayed in an indexical cabinet borrowed from its custodian at Cambridge School of Art.

Whilst the museum-like cabinet of curiosities makes reference to science’s endeavours to measure and categorise
our current geological age - the Anthropocene - the relational nature of the project reflects on the role of
perceptions, feelings and emotions in our recognition of, and response to, our current predicament as a species. Air
pollution and its impact on human health are becoming increasingly recognised - with the WHO conference in 2018
marking the first-ever global event to focus on both. In the context of ‘shifting baseline syndrome’, I’m interested in
how the next generation’s childhood experience of their environment might affect their ecological thinking and
awareness.

This sculpture was first exhibited in Cambridge as part of the Sustainability Art Prize in March 2019 and
subsequently at the Thought Foundation in Gateshead from September to November 2019 as part of their
Thoughtful Planet 3 exhibition. The Thought Foundation has learning at its core and used The air we breathe as an
educational resource throughout the exhibition:
“As a whole piece, I used it as an inspiration for our Saturday art class to make a cabinet of curiosities with items
inside that we would keep to show future generations about important items from our timeâ€• Director of
Education, Thought Foundation.

The air we breathe also formed the basis of a workshop which I delivered to 120 key stage 1 children at a Queen
Emma Primary School, Cambridge in July 2019
Artwork 3 Image:

Artist ID: 80

Artist ID: 80
Artwork 4 Title: Precious metal, 2018
Artwork 4 Dimensions: 37cm x 42cm x 2cm
Artwork 4 Medium: Print - photopolymer etching
Artwork 4 Commentary: Inspired by the image of an abandoned rusty oil tank, Precious metal represents a forensiclike remnant of our anthropocentric and industrialised culture; human-made metal in the background, natural
environment in the foreground. It is argued that this dualistic perception has led to human detachment from nature.
The process of photo-polymer etching allows for the photograph’s referential qualities, capturing the image through
exposure to the earth’s most important resource - the sun. The composition and monochromatic colour scheme,
however, allows for consideration of the image independent from its associations and attributes - transmuting the
corroded metal object to a higher form.
Artwork 4 Image:

Artist ID: 80
Artwork 5 Title: Corrosion III, 2019
Artwork 5 Dimensions: 40cm x 100cm x 5cm
Artwork 5 Medium: Mixed media - x3 collagraph print on latex, MDF, emulsion, LED lights
Artwork 5 Commentary: Motivated by concern for the increased fly-tipping in the local countryside, Corrosion is
inspired by some found scrap metal (a corroded metal bin). By using the bin to produce a collagraph printing plate,
Corrosion seeks to transmute the corroded metal into a higher form. Collagraph printing on latex explores the
boundaries between the processes of printmaking, moulding and casting; fuelled by my interest in the hierarchy of
materials. The skin-like qualities of latex are suggestive of the phenomenon of being human. The skin, the largest
organ of the human body, is covered in sensors which are hard wired to our environment and mediate our
experience of the world. This experience leaves a human ‘impression’ sometimes physical, sometimes psychological
a kind of embossing of nature’s effects. It is this sort of environmental awareness or ‘attuning’ that scholars of
environmental aesthetics decree will save human-kind from our current predicament - an age of mass extinction
caused by global warming.
Artwork 5 Image:

Artist ID: 83
Artist Name: Amelia Johannsen
Website: https://ameliajcreations.com/
IG: https://www.instagram.com/ameliajcreations/
Artist Statement: My ceramic art and sculptures celebrate the rivers and temperate rain forests of the Pacific
Northwest of the US, where I was raised, as well as the beaches and rolling hills of the Mediterranean Coastline that I
now call home. Nature’s grace has a profound impact on me. The destructive conflicts between nature and humanity
inspire me to communicate the importance of preserving our natural environment.

Clay provides the ideal playground for conceptual and inner exploration. The combination of textures, colours,
glazing and firing methods allows me to connect with my art on a sensorial and meditative level. Ideas and feelings
are shaped into pieces simultaneously reflecting my memories, interests, and hopes for the future.
Notes:

Artist ID: 83
Artwork 1 Title: The Wave
Artwork 1 Dimensions: 48x52x24
Artwork 1 Medium: Ceramic Sculpture
Artwork 1 Commentary: Water is a magnificent muse. I love her blues and greens, organic forms and rhythms, and
her breathtaking force. The Wave speaks to her perfect asymmetry, movement and fluctuating form. She is both
powerful and yielding at the same time.
I sculpted The Wave from stoneware clay, decorated with slip to add depth and texture and finished with glaze.
Fired in an electric kiln at 1240Â°C.
Artwork 1 Image:

Artist ID: 83
Artwork 2 Title: Man vs Nature
Artwork 2 Dimensions: 20x22x22
Artwork 2 Medium: Ceramic Sculpture
Artwork 2 Commentary: Contemporary ceramic art addressing man’s encroachment on Mother Earth and the
resulting climate crisis. If we destroy our planet, she will destroy us in return. There is a give-and-take (yin-yang)
circular energy in our mutual destruction. I started this piece on the potter’s wheel by throwing a round vessel,
which I then sculpted and decorated with oxides before firing at 1000Â°C.
https://www.youtube.com/watch?v=iC0FuKN4Iiw
Artwork 2 Image:

Artist ID: 83
Artwork 3 Title: Muddha
Artwork 3 Dimensions: 52x34x28
Artwork 3 Medium: Ceramic Sculpture
Artwork 3 Commentary: Her name comes from Mother + Buddha. A goddess, mother, teacher, giver and sexual
beingâ€”voluptuous and strong. The Muddha sculpture is a celebration of powerful feminine energy and the giver of
life.
Sculpted from stoneware clay and decorated with oxides. Fired at 1240Â°C.
https://www.youtube.com/watch?v=odRMgzzy4CI&feature=youtu.be
Artwork 3 Image:

Artist ID: 83
Artwork 4 Title: Phoenix Plate
Artwork 4 Dimensions: 21x32x3
Artwork 4 Medium: Ceramic sculpture (hanging plate)
Artwork 4 Commentary: The Phoenix Plate provides a vision of death and rebirth in the forest. Created with a
stoneware clay slab and a branch dipped in liquid porcelain. The organic matter is burned away in the firing process,
leaving behind only the porcelain shell (or bones) from the previously living plant. The green background is rises up
from the burnt and broken ashes.
Artwork 4 Image:

Artist ID: 83
Artwork 5 Title: Moon Garden
Artwork 5 Dimensions: 28x28x3
Artwork 5 Medium: Ceramic sculpture (hanging plate)
Artwork 5 Commentary: Moon Garden is a juxtaposition of cycles; sun and moon, life and death, fluidity and
inertness...
I created this plate using black and white stoneware clays, plants dipped in liquid porcelain and glazes.
Artwork 5 Image:

Artist ID: 84
Artist Name: Cynthia Grow
Website: cynthiagrow.com
IG: https://www.instagram.com/cynthiagrow_/
Artist Statement: My work is informed by literature, poetry, philosophy, film, and of course, my own experiences. I
explore the interstices between art and language, engaging themes of memory, desire, and complex interpersonal
relationships. I prefer to play on the idea of ambiguity. The liminal, the spaces in between. Of the absent or hidden,
the imperceptible, the unspoken - the things felt but unseen. Perhaps a complicit glance, a brief and silent accord.
Moments that transcend time, space, language, and culture. Memory. And what remains.

Presence of Absence. Mystery. Silence. In both art and in life, I find what is hidden or obscured more compelling
than the overt. I believe that hiding part of the world is inherent to the act of showing the world. For this reason, I
prefer to leave ambiguity in my work, regardless the medium. Similar to the poet's sense of reduced language to
communicate, creating mood and meaning where there may be no obvious story. Posing a question minus the
answer, I offer the viewer to become an important determiner of meaning; allowing space to experience his own
feeling, to arrive at his own conclusion.

In the end, ambiguity is always the theme I seem to return to. Searching for something imperceptible. For
something haunting in the work, perhaps in a place, maybe in the other, but mostly, I imagine, in myself.
Notes:

Artist ID: 84
Artwork 1 Title: If a Painter or a Poet Loves You, You Can Never Die
Artwork 1 Dimensions: 81 x 61 x 1.3 CM
Artwork 1 Medium: Acrylic, Gesso, Graphite on Wood Panel
Artwork 1 Commentary: Series Title: If a Painter or a Poet Loves You, You Can Never Die

In these gestural abstract works the painting, the marks - the color of blood, of passion, stand next to, yet apart
from one another and the separated figures, or “entitiesâ€• seem to float in space. The space between implies
Silence. Isolation. Sadness. Loneliness. The entities seem to drift apart, representing a sort of incipient end - a past
love story, perhaps a dream, a fading memory. Something that is slowly slipping and going away.

The text, excerpts from the poems of Catalan poet Salvador Espriu (English translations) adds another layer to the
mystery of the “story.â€• Words are purposely scribbled and rubbed slightly away, leaving behind shadows and dirty
marks, much like a messy, complicated relationship and fading memory.

I spend part of each year in the Catalan region of Spain and Catalan poetry and literature informs much of my work.
Born in 1913, Espriu was acknowledged as the great poet of post-civil war Spain. Espriu turned to poetry because
among other reasons, it allowed him to elude the uncultured Spanish censorship of the time. His mission was to
make his language sing and survive the years when Franco insisted that a unified Spain required a single tongue and
forbade the use of other national languages - i.e. Catalan. His work is a long meditation on death and on the passing
of the time that leads us to that end.

Strands of words, snippets of poetry remind us that we can never fully know the complete story and suggests the
fleeting, fragmentary but enduring nature of Memory. These pieces are deliberately ambiguous, offering subtle
suggestion - hinting at death, the passing of time, and exploring themes of loneliness, longing and desire.
Artwork 1 Image:

Artist ID: 84

Artist ID: 84
Artwork 2 Title: Eternal Silence
Artwork 2 Dimensions: 81 x 61 x 1.3 CM
Artwork 2 Medium: Acrylic, Gesso, and Graphite on Wood Panel
Artwork 2 Commentary: Series Title: If a Painter or a Poet Loves You, You Can Never Die

In these gestural abstract works the painting, the marks - the color of blood, of passion, stand next to, yet apart
from one another and the separated figures, or “entitiesâ€• seem to float in space. The space between implies
Silence. Isolation. Sadness. Loneliness. The entities seem to drift apart, representing a sort of incipient end - a past
love story, perhaps a dream, a fading memory. Something that is slowly slipping and going away.

The text, excerpts from the poems of Catalan poet Salvador Espriu (English translations) adds another layer to the
mystery of the “story.â€• Words are purposely scribbled and rubbed slightly away, leaving behind shadows and dirty
marks, much like a messy, complicated relationship and fading memory.

I spend part of each year in the Catalan region of Spain and Catalan poetry and literature informs much of my work.
Born in 1913, Espriu was acknowledged as the great poet of post-civil war Spain. Espriu turned to poetry because
among other reasons, it allowed him to elude the uncultured Spanish censorship of the time. His mission was to
make his language sing and survive the years when Franco insisted that a unified Spain required a single tongue and
forbade the use of other national languages - i.e. Catalan. His work is a long meditation on death and on the passing
of the time that leads us to that end.

Strands of words, snippets of poetry remind us that we can never fully know the complete story and suggests the
fleeting, fragmentary but enduring nature of Memory. These pieces are deliberately ambiguous, offering subtle
suggestion - hinting at death, the passing of time, and exploring themes of loneliness, longing and desire.
Artwork 2 Image:

Artist ID: 84

Artist ID: 84
Artwork 3 Title: Solitude
Artwork 3 Dimensions: 81 x 61 x 1.3 CM
Artwork 3 Medium: Acrylic, Gesso, Graphite on Wood Panel
Artwork 3 Commentary: Series Title: If a Painter or a Poet Loves You, You Can Never Die

In these gestural abstract works the painting, the marks - the color of blood, of passion, stand next to, yet apart
from one another and the separated figures, or “entitiesâ€• seem to float in space. The space between implies
Silence. Isolation. Sadness. Loneliness. The entities seem to drift apart, representing a sort of incipient end - a past
love story, perhaps a dream, a fading memory. Something that is slowly slipping and going away.

The text, excerpts from the poems of Catalan poet Salvador Espriu (English translations) adds another layer to the
mystery of the “story.â€• Words are purposely scribbled and rubbed slightly away, leaving behind shadows and dirty
marks, much like a messy, complicated relationship and fading memory.

I spend part of each year in the Catalan region of Spain and Catalan poetry and literature informs much of my work.
Born in 1913, Espriu was acknowledged as the great poet of post-civil war Spain. Espriu turned to poetry because
among other reasons, it allowed him to elude the uncultured Spanish censorship of the time. His mission was to
make his language sing and survive the years when Franco insisted that a unified Spain required a single tongue and
forbade the use of other national languages - i.e. Catalan. His work is a long meditation on death and on the passing
of the time that leads us to that end.

Strands of words, snippets of poetry remind us that we can never fully know the complete story and suggests the
fleeting, fragmentary but enduring nature of Memory. These pieces are deliberately ambiguous, offering subtle
suggestion - hinting at death, the passing of time, and exploring themes of loneliness, longing and desire.
Artwork 3 Image:

Artist ID: 84

Artist ID: 84
Artwork 4 Title: Silence
Artwork 4 Dimensions: 81 x 61 x 1.3 CM
Artwork 4 Medium: Acrylic, Gesso, Graphite on Wood Panel
Artwork 4 Commentary: Series Title: If a Painter or a Poet Loves You, You Can Never Die

In these gestural abstract works the painting, the marks - the color of blood, of passion, stand next to, yet apart
from one another and the separated figures, or “entitiesâ€• seem to float in space. The space between implies
Silence. Isolation. Sadness. Loneliness. The entities seem to drift apart, representing a sort of incipient end - a past
love story, perhaps a dream, a fading memory. Something that is slowly slipping and going away.

The text, excerpts from the poems of Catalan poet Salvador Espriu (English translations) adds another layer to the
mystery of the “story.â€• Words are purposely scribbled and rubbed slightly away, leaving behind shadows and dirty
marks, much like a messy, complicated relationship and fading memory.

I spend part of each year in the Catalan region of Spain and Catalan poetry and literature informs much of my work.
Born in 1913, Espriu was acknowledged as the great poet of post-civil war Spain. Espriu turned to poetry because
among other reasons, it allowed him to elude the uncultured Spanish censorship of the time. His mission was to
make his language sing and survive the years when Franco insisted that a unified Spain required a single tongue and
forbade the use of other national languages - i.e. Catalan. His work is a long meditation on death and on the passing
of the time that leads us to that end.

Strands of words, snippets of poetry remind us that we can never fully know the complete story and suggests the
fleeting, fragmentary but enduring nature of Memory. These pieces are deliberately ambiguous, offering subtle
suggestion - hinting at death, the passing of time, and exploring themes of loneliness, longing and desire.
Artwork 4 Image:

Artist ID: 84

Artist ID: 84
Artwork 5 Title: Slow Memory
Artwork 5 Dimensions: 81 x 61 x 1.3 CM
Artwork 5 Medium: Acrylic, Gesso, Graphite on Wood Panel
Artwork 5 Commentary: Series Title: If a Painter or a Poet Loves You, You Can Never Die

In these gestural abstract works the painting, the marks - the color of blood, of passion, stand next to, yet apart
from one another and the separated figures, or “entitiesâ€• seem to float in space. The space between implies
Silence. Isolation. Sadness. Loneliness. The entities seem to drift apart, representing a sort of incipient end - a past
love story, perhaps a dream, a fading memory. Something that is slowly slipping and going away.

The text, excerpts from the poems of Catalan poet Salvador Espriu (English translations) adds another layer to the
mystery of the “story.â€• Words are purposely scribbled and rubbed slightly away, leaving behind shadows and dirty
marks, much like a messy, complicated relationship and fading memory.

I spend part of each year in the Catalan region of Spain and Catalan poetry and literature informs much of my work.
Born in 1913, Espriu was acknowledged as the great poet of post-civil war Spain. Espriu turned to poetry because
among other reasons, it allowed him to elude the uncultured Spanish censorship of the time. His mission was to
make his language sing and survive the years when Franco insisted that a unified Spain required a single tongue and
forbade the use of other national languages - i.e. Catalan. His work is a long meditation on death and on the passing
of the time that leads us to that end.

Strands of words, snippets of poetry remind us that we can never fully know the complete story and suggests the
fleeting, fragmentary but enduring nature of Memory. These pieces are deliberately ambiguous, offering subtle
suggestion - hinting at death, the passing of time, and exploring themes of loneliness, longing and desire.
Artwork 5 Image:

Artist ID: 84

Artist ID: 85
Artist Name: Uriya Jurik
Website: https://uriyajurikgallery.com/
IG: @uriyajurik
Artist Statement: Uriya Jurik works across multiple platforms including painting, photography, sculpture, installation
and performance.
In the age of planetary upheavals, uncertainty and anxiety are caused by alienation from the natural world and
depersonalisation of human connection and experience due to rapidly developing technologies, which along with
serving, consume our lives. Most people are powerlessly subjected to socio-political and economic powers,
struggling to find any existential meaning. Jurik’s sculptural language invites the audience to a sensory journey of
reflection on the inner landscapes in the context of modernity.
Appropriation of archaic media like wool and bones regenerates DNA encoded memories of Uriya’s nomadic
ancestors in Kazakhstan. Inspired by wool’s unique materiality, the work communicates the holistic conception of
the Universe which evolves through us - the tiny wool fibres in the infinite interconnected tapestry of the world.
Drawing on the concepts of quantum theory and shamanism, Uriya creates metaphysical spaces that embody the
principles of flux. Her work prompts the audience to transcend their perception, expand consciousness and take
personal responsibility for resurrection of our true nature and wellbeing of the planet.
Notes:

Artist ID: 85
Artwork 1 Title: Transcendence
Artwork 1 Dimensions: 300x300x300
Artwork 1 Medium: Installation. Wool and mixed media
Artwork 1 Commentary: This installation is site specific and can adapt to a new space. The size is variable.
Artwork 1 Image:

Artist ID: 85
Artwork 2 Title: Subconscious Narratives
Artwork 2 Dimensions: 65x180x340
Artwork 2 Medium: Sculpture. Wool, polyurethane foam
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 85
Artwork 3 Title: Inner Landscape
Artwork 3 Dimensions: 250x180x340
Artwork 3 Medium: Installation. Wool, Mixed Media, VideoArt
Artwork 3 Commentary: This installation is site specific and can adapt to a new space. The size is variable. Provided is
a minimal size.
The video in the centre is optional.
https://www.youtube.com/watch?v=CpmPEMBjQHk&t=42s
The video is a movement through zoomed in red and natural wool fibre blend and imitates an endoscopy as a
metaphor for the inner world. The tentacular forms spreading out from the video resemble sensory nerves which
help us to perceive the world around us. Link to the video can
Artwork 3 Image:

Artist ID: 85
Artwork 4 Title: Wound Around The Framework
Artwork 4 Dimensions: 120x170x30
Artwork 4 Medium: Installation. Wool, metal wire, canvas stretcher
Artwork 4 Commentary:
Artwork 4 Image:

Artist ID: 85
Artwork 5 Title: Burden
Artwork 5 Dimensions: 190x80x60
Artwork 5 Medium: Installation. Wool, mixed media
Artwork 5 Commentary: The size is slightly variable
Artwork 5 Image:

Artist ID: 89
Artist Name: ROBERT STARMACH
Website: www.robertstarmach.com
IG: robertstarmach
Artist Statement: Human existence is a painful, brutal, and cruel phenomena. Weak, disoriented and stifled Man is
its victim. He is a tragicomic character who, even if he tries to fight the circumstances and his fate, is doomed to fail.
In a nutshell, this is what my painting is about.
Notes:

Artist ID: 89
Artwork 1 Title: Body and Soul
Artwork 1 Dimensions: 120x100x2.5
Artwork 1 Medium: oil painting
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 89
Artwork 2 Title: Flow
Artwork 2 Dimensions: 120x100x2.5
Artwork 2 Medium: oil painting
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 89
Artwork 3 Title: Meat and Glory
Artwork 3 Dimensions: 120x100x2.5
Artwork 3 Medium: oil painting
Artwork 3 Commentary:
Artwork 3 Image:

Artist ID: 89
Artwork 4 Title: Situations 4
Artwork 4 Dimensions: 120x100x2.5
Artwork 4 Medium: oil painting
Artwork 4 Commentary:
Artwork 4 Image:

Artist ID: 89
Artwork 5 Title: Three Tines No
Artwork 5 Dimensions: 120x100x2.5
Artwork 5 Medium: oil painting
Artwork 5 Commentary:
Artwork 5 Image:

Artist ID: 93
Artist Name: Alejandra Nores
Website: https://labicicletaroja.com/mas-ke-frida/
IG: https://www.instagram.com/alejandra.nores/
Artist Statement: I am Alejandra Nores, and I work in the field of Visual Arts. My main projects are developed around
painting, illustration and art direction.

I am Alejandra Nores, and I work in the field of Visual Arts. My main projects are developed around painting, I work
on personal projects as well as helping companies to find graphic communication channels which reflect the most
important values of their brand.illustration and art direction.
Now I'm working on Beyond Frida which is a collection that gives visibility to female artists, of great relevance in
their own way to the art world, who have not come to transend their genre to the same extent as Frida Kahlo.

All of these artists work in the visual arts and touch on topics such as capitalism, social justice and the patriarchy.
Notes:

Artist ID: 93
Artwork 1 Title: Ana Mendieta
Artwork 1 Dimensions: 130 x 60
Artwork 1 Medium: Acrylic on canvas
Artwork 1 Commentary: Ana Mendieta (Havana, November 18th, 1948 - New York, September 8th, 1985) was a
Cuban conceptual artist, who focused on Land Art and Feminist Art. Born in Cuba, Mendieta arrived in the United
States at 12 years of age as a refugee as part of Operation Peter Pan. Though she would travel frequently to Cuba, it
was in the US that she developed her artistic technique. Mendieta died aged 36 when she fell (or was pushed) from
the window of her 34th floor apartment. Her husband, Carl Andre, one of the best known minimalist artists of the
time was tried and acquitted of murdering her as his role in her death could not be determined.
Artwork 1 Image:

Artist ID: 93
Artwork 2 Title: Niki de Saint Phalle
Artwork 2 Dimensions: 130 x 60
Artwork 2 Medium: Acrylic on canvas
Artwork 2 Commentary: Niki de Saint Phalle (October 29th., 1930 - May 21st., 2002 Neuilly-sur-Seine, France)

Niki de Saint Phalle, who was born in France, was a misunderstood revolutionary. Her work firmly reflected a world
view greatly influenced by an abusive childhood. Her father sexually abused her and her mother was often to remind
her that she was an unwanted child.

She worked within the Feminist movement and the ‘Nanas’ is one of her most famous pieces, however it is ‘Hon’
which features here. This controversial installation was set up in the Musset of Stockholm, in 1966, under much
secrecy, and closed again only a few days after its inauguration. It featured a woman, created by a larger woman,
which could be accessed through her vagina. Inside, there were several rooms which featured works by male artists
repositioned in feminine, provocative key.
Artwork 2 Image:

Artist ID: 93

Artist ID: 93
Artwork 3 Title: Yayoi Kusama
Artwork 3 Dimensions: 130 x 60
Artwork 3 Medium: Acrylic on canvas
Artwork 3 Commentary: Yayoi Kusama (March 22nd., 1929, Matsumoto, Japan)

“The mole has the shape of the sun, which is a symbol of the energy of the world and of our life, and also has the
shape of the moon, which is stillness. Moles cannot be alone, as is the case with the communicative life of people,
two or three or more moles lead to movement. Our Earth is only a mole among the millions of stars in the cosmos.
Moles are a path to infinity. When we erase nature and our bodies with moles, we integrate into unity of our
surroundings. We become part of eternity â€•

Yayoi Kusama

Yayoi’s work was greatly influenced by childhood trauma. It seems that Yayoi’s father was quite the womaniser and
his mother would send young Yayoi to spy on his father, forcing him to observe his father’s infidelity. Upon his return
home he would be subject to the wrath such betrayal provoked in his mother. Nice, huh?

At the age of ten, young Yayoi became interested in the world of art, something which his mother didn’t approve of.
It seems her disapproval only strengthened his resolve.

It was in this new environment that Yayoi started to show signs of mental illness, which manifested itself in visions
and delusions.

At 28, Yayoi moved to New York, where his happening and eccentric work quickly made an impression on the art
world.

His work both reflected his mental illness and provided a crutch to overcome his difficulties. It is said that he literally
painted what he saw, with his work bridging the conscious and unconscious world, his dance between nightmare
and and the waking world. He also worked extensively with the phallic figure, flaccid penises coving sofas and boats,
representing the trauma of a child witnessing his father having sex, at the behest of his mother manifested in his
dreamlike phobia of sex.

He was committed to psychiatric care several times over the course of his life and to this day continues to live, of his
own accord, in a facility from which he leaves only to go to his studio to work.
Artwork 3 Image:

Artist ID: 93

Artist ID: 93
Artwork 4 Title: Yoko Ono
Artwork 4 Dimensions: 130 x 97
Artwork 4 Medium: Acrylic on canvas
Artwork 4 Commentary: Yoko Ono (Tokyo, February 18th, 1933).

Yoko Ono’s husband, John Lennon, once described her as ‘the most famous unknown artist in the world’.
Undoubtedly, you have heard of her but as is usually the case, it’s unlikely that you know much about her art.

Yoko Ono’s first forays into the world of art began within the Fluxus Movement, a precursor to Performance. Fluxus
combined various artistic disciplines and its members railed against capitalism and so produced pieces of art which
were impossible to sell.

Yoko has lived an eventful life. At sixteen she was raped, she moved to a country where she never felt accepted, she
was institutionalised due to mental health issues, she married and was subsequently blamed for breaking up the
biggest band in history. She then lost her husband when Lennon was assassinated. But, Yoko Ono continues to work.
She is strongly influenced by gender violence and the experiences of her younger days.
Artwork 4 Image:

Artist ID: 93

Artist ID: 93
Artwork 5 Title: Camille Claudel
Artwork 5 Dimensions: 116 x 89
Artwork 5 Medium: Acrylic on canvas
Artwork 5 Commentary: Camille Claudel (Fère-en-Tardenois, Aisne; December 8th., 1864 - Montdevergues,
Vaucluse; October 19th., 1943) was better known as ‘Rodin’s Mistress’ due to her affair with the better known
sculptor of the time, Auguste Rodin. Camille was born with an attraction to sculpting, and from an early age she
played with clay figures and so her father encouraged her to go to art school. There she met Auguste Rodin and they
began their artistic relationship. Rodin and Camille worked together a lot, and it appears that many of his pieces
were finished by her, but despite her evident talent it was a struggle for women to gain recognition in the world of
sculpture a the time and so she remained in relative obscurity even until her death, in 1943.

After ten years of coming and going with Rodin, she left him and locked herself in at home and dedicated herself
compulsively to sculpture. It was said that such confinement drove her crazy, or at least that was her mother’s take
on matters. It was her mother, upon the death of her husband and struggling to make ends meet, had Camille
institutionalised until her death. In total, Camille spent 30 locked away unable to sculpt nor receive visitors, by order
of her own family.

Camille worked as a sculptor within the Impressionist and Symbolic movements and left us works such as The
Mature Age.
Artwork 5 Image:

Artist ID: 93

Artist ID: 100
Artist Name: YING-HSI LIAO
Website: www.liao-inc.art
IG:
Artist Statement: Born in Taichung, Taiwan
Graduated from the Western Painting Section, Graduate Institute of Fine Arts, Tunghai University,

While transiting traditional elements into contemporary works, I would try to fascinate my audience with the
subjects they’ve already been familiar with, yet so much different from the existing impression they have from the
tradition. How do I come up with these ideas? They’re all through my life experiences and the observations to the
culture and the life people live on this piece of land.
In a whole, I integrate love, sophistication, imagery of past, present and future. With common language expressions
and modern artistic skills, I let my works speak my passion to the world.
Notes:

Artist ID: 100
Artwork 1 Title: SUNNY BUT CLOUDY WITH OCCASIONAL RAIN
Artwork 1 Dimensions: 34 x 22 x 41 (H x W x D in cm)
Artwork 1 Medium: stainless steel, bronze
Artwork 1 Commentary: The upper layer is a piece of cloud which symbolizes being soft from the outer appearance,
yet strong in the inner mind. The middle layer is the miniature of urban jungle. The lower layer is composed of seven
drops of rain. Water is both soft and strong that can wear away stones through constant dripping. With these three
perceptions, together they make multiple significances. The whole work shows the endless power of Mother Nature,
the inseparability of human and nature, also love and inclusiveness.
Artwork 1 Image:

Artist ID: 100
Artwork 2 Title: MARCH FORWARD, BABY RICE
Artwork 2 Dimensions: 36H x 31W x 28L (in cm)
Artwork 2 Medium: STAINLESS STEEL & BRONZE
Artwork 2 Commentary: Just a tiny rice as it is, it symbolizes the spirit of Taiwan. As rice is the major food source we
have here in Taiwan, farmers treasure it just like the way they respect Mother Nature. They contribute all their
efforts, work hard with perspiration waiting for the harvest. To manifest the hard-working attitude we have here in
Taiwan, I personify the rice particle as the Baby Rice marching out and spreading to the whole world with hopes and
enthusiastic sprit. On the other hand, it metaphors how optimistic and brave a little person can be when facing the
difficulties. Marching forward, Baby Rice!
Artwork 2 Image:

Artist ID: 100
Artwork 3 Title: BRIGHTNESS VS. DARKNESS
Artwork 3 Dimensions: 32H x 24W x 36D (in cm)
Artwork 3 Medium: PORCELAIN
Artwork 3 Commentary: While Buddha’s head metaphors brightness and peace, grenade metaphors the bellicose
and warlike features of human beings wandering between darkness and brightness. Like seeds sprouting from the
ground, it grows to be Tai Chi, and Tai Chi develops to Heaven and Earth, or Ying and Yang, then to all things on
earth. The work symbolizes the fountainhead of life that pursues darkness and brightness.
Artwork 3 Image:

Artist ID: 100
Artwork 4 Title: EVOLUTION OF ROUND SHAPES
Artwork 4 Dimensions: 110L x 120W x 120 H (in cm)
Artwork 4 Medium: stainless steel, enamel paint, gold foil
Artwork 4 Commentary: Genetic modification has changed the shapes of seeds in our Mother Nature. . Changing
from different angles, they’ve turned and developed to rational shapes and styles that are more abstract.ã€€In the
meantime, they reflect the phenomenon that the Earth is being contaminated. While this piece of artwork looks like
a big open mouth of the sea wave, it’s also like a pregnant mother. Moreover, the curvy lines represent the rational
beauty of the network world in spinning changes.
Artwork 4 Image:

Artist ID: 100
Artwork 5 Title: CONVERTING CURVES
Artwork 5 Dimensions: 120L x 100W x 90H (in cm)
Artwork 5 Medium: stainless steel, enamel paint
Artwork 5 Commentary: Genetic modification has changed the form and appearance of plants in our Mother Nature.
Changing from different angles, they’ve turned and developed to rational shapes and styles that are more abstract.
Just like female’s figures, this piece of artwork insinuates that modern women feature with the character of having
smoothness out of rigidity living independently in this changing world and wavy seas.
Artwork 5 Image:

Artist ID: 103
Artist Name: Alexandro Pelaez
Website: http://alexandropelaez.com/
IG: https://www.instagram.com/alexandropelaezphotography/
Artist Statement: Eclectic, is a series of double exposure photographs of Street Environments of different cities,
countryside and beaches from around the world. Where each city has its own distinctive pace of elements,
circumstances, colours; an array of miscellanea that shape what we call memory; a human quality as ephemeral as
ever-changing.

All pictures where taken with a 35mm film camera using 100, 400 and 800 ISO colour film, applying the double
exposure technique. Creating a balance of colours, shapes and symmetries but doubled with new layers of
perspectives and appearances in order to sharpen our imagination and take us to a new level of beauty and visionary
abstractions. Sharing two images into one in the same shoot creating a dreamlike experience of cities described as:
London, as energetic; Hong Kong, as chaotic; Tulum, as dreamy; San Francisco, as vibrant; Rome, as eternal; New
York, as imposing; Seoul, as trendy; Venice, as magic.

When I am shooting in double exposure with my 35mm film camera, in my way and style, I am trying to capture the
true essence of a city or an area. What I want to convey is my perspective of “what you see is what you getâ€• by
capturing those unique moments when I catch an image. The double exposure allows me to capture all that but can
take my images to a different level where I can be more creative by holding double layered scenarios that will give
the viewer a magical, almost surreal perspective and sense of unnatural futurism.
Notes:

Artist ID: 103
Artwork 1 Title: ECLECTIC - GUNNERSBURY PARK
Artwork 1 Dimensions: 121.92 x 213.36 cm
Artwork 1 Medium: Film Photography (Double Exposure)
Artwork 1 Commentary: "Gunnersbury Park" was taken in London in 2017 with my 35mm film camera applying the
double exposure technique using a 400 ISO colour film is part of my ECLECTIC series of double exposure photographs
of Street Environments of different cities, countryside and beaches from around the world. Where each city has its
own distinctive pace of elements, circumstances, colours; an array of miscellanea that shape what we call memory; a
human quality as ephemeral as ever-changing. All pictures where taken with a 35mm film camera using colour film,
applying the double exposure technique, creating a balance of colours, shapes and symmetries.
Artwork 1 Image:

Artist ID: 103
Artwork 2 Title: ECLECTIC - LONDON IN THE RAIN
Artwork 2 Dimensions: 84.1 x 118.9 cm
Artwork 2 Medium: Film Photography (Double Exposure)
Artwork 2 Commentary: "London in the Rain" was taken in London in 2018 with my 35mm film camera applying the
double exposure technique using a 800 ISO colour film is part of my ECLECTIC series of double exposure photographs
of Street Environments of different cities, countryside and beaches from around the world. Where each city has its
own distinctive pace of elements, circumstances, colours; an array of miscellanea that shape what we call memory; a
human quality as ephemeral as ever-changing. All pictures where taken with a 35mm film camera using colour film,
applying the double exposure technique, creating a balance of colours, shapes and symmetries.
Artwork 2 Image:

Artist ID: 103
Artwork 3 Title: ECLECTIC - TIMES SQUARE
Artwork 3 Dimensions: 84.1 x 118.9 cm
Artwork 3 Medium: Film Photography (Double Exposure)
Artwork 3 Commentary: "Times Square" was taken in New York in 2019 with my 35mm film camera applying the
double exposure technique using a 800 ISO colour film is part of my ECLECTIC series of double exposure photographs
of Street Environments of different cities, countryside and beaches from around the world. Where each city has its
own distinctive pace of elements, circumstances, colours; an array of miscellanea that shape what we call memory; a
human quality as ephemeral as ever-changing. All pictures where taken with a 35mm film camera using colour film,
applying the double exposure technique, creating a balance of colours, shapes and symmetries.
Artwork 3 Image:

Artist ID: 103
Artwork 4 Title: ECLECTIC - SAN FRANCISCO
Artwork 4 Dimensions: 84.1 x 118.9 cm
Artwork 4 Medium: Film Photography (Double Exposure)
Artwork 4 Commentary: "San Francisco" was taken in San Francisco in 2017 with my 35mm film camera applying the
double exposure technique using a 400 ISO colour film is part of my ECLECTIC series of double exposure photographs
of Street Environments of different cities, countryside and beaches from around the world. Where each city has its
own distinctive pace of elements, circumstances, colours; an array of miscellanea that shape what we call memory; a
human quality as ephemeral as ever-changing. All pictures where taken with a 35mm film camera using colour film,
applying the double exposure technique, creating a balance of colours, shapes and symmetries.
Artwork 4 Image:

Artist ID: 103
Artwork 5 Title: ECLECTIC - DURANGO
Artwork 5 Dimensions: 84.1 x 118.9 cm
Artwork 5 Medium: Film Photography (Double Exposure)
Artwork 5 Commentary: "Durango" was taken in Durango and somewhere on the highway on the way there in 2019
with my 35mm film camera applying the double exposure technique using a 800 ISO colour film is part of my
ECLECTIC series of double exposure photographs of Street Environments of different cities, countryside and beaches
from around the world. Where each city has its own distinctive pace of elements, circumstances, colours; an array of
miscellanea that shape what we call memory; a human quality as ephemeral as ever-changing. All pictures where
taken with a 35mm film camera using colour film, applying the double exposure technique, creating a balance of
colours, shapes and symmetries.
Artwork 5 Image:

Artist ID: 105
Artist Name: Yang Xu
Website: www.xuyang-studio.com
IG: https://www.instagram.com/_xu.yang_/
Artist Statement: I am exploring my personal interests, childhood fantasies, fetish and identity through painting,
photography and mixed medias. I am looking into history, finding the things that are a part of our nature, like sugar addictive but we might like to shy away from so to avoid the feeling of shame and guilt - sexuality and body. Â I
consider our actions are based on the actions that we have seen, under a constructed identity we put masks on and
act with free will. This allows me to bring fantasies into reality in my work.Â

Rococo was a playful and mysterious episode in the history of painting. From the french revolution onward, the
period was seen as void, lavish and corrupt. With its privileging of power and Female stereotype, Rococo is buried
under the weight of 20th century moral disciplines. I want to resuscitate it to speak to our contemporary moment.

I attempt to uncover Rococo’s elaborate and extravagant style in paintings through playful brushstrokes. I paint my
works layer by layer with smudges and touches. All those different twists are used to feel the creaminess of the oil
paint as it slides onto the textileâ€”like applying icing on a cake, they are sickening but delicious. Rococo is such a
maligned art form, but it is underpinned by idealisations, hopes and dreams we should have access to.

I believe in the power of the universe. I will never get lost more than myself, and sometimes, it would be good to
have some fabulousness.
Yang Xu
Notes:

Artist ID: 105
Artwork 1 Title: Who's the Fairest of Them All 02052019
Artwork 1 Dimensions: 160x170x4cm
Artwork 1 Medium: Oil on Linen
Artwork 1 Commentary: A woman facing the mirror with a cat, inspired by Velazques’s painting ‘Rokeby Venus’. The
black cat which replaced where the angel was was came from ‘Olympia’ by Ã‰douard Manet, which add a little bit
of playfulness and mysterious and a sense of danger into the painting.

The emptiness in the mirror around the figure and dark background brings loneliness, tension. The space is private,
but inviting, aims to engage with the audience. Her face is blurred, or covered by a mask. She could be anyone, or
anyone could be her. This is my alter-ego and portrays a ‘self’ as a skin for anyone to put on. The style of baroque is a
much maligned art form, and it is underpinned by idealisations, hope and dreams.
Artwork 1 Image:

Artist ID: 105
Artwork 2 Title: Pink Unicorn Parallels to Stabbs
Artwork 2 Dimensions: 185x135x3.8cm
Artwork 2 Medium: Oil on Linen
Artwork 2 Commentary: I painted the living room I imagined in the paralleled world,1762, a lady commissioned a
painting of her unicorn, and she happened to posed the same as Whistlejacket by George Stabbs, 1762. I went to
Brecon Beacons National Park in Wales, the deep sky with thousand stars, the unknown made me feel like a dust,
and therefore made me starting questioning the power of the universe, what is possible and what is impossible. Do
we have alternate life and paralleled universe?
Artwork 2 Image:

Artist ID: 105
Artwork 3 Title: If You Can Choose Only One Thing 10072019
Artwork 3 Dimensions: 66x34x3cm
Artwork 3 Medium: Textile and Degital Print on Fabric on Board
Artwork 3 Commentary: Photographic portrait series collaborated with my partner and also artist Victoria Cantons,
photos taken before we were forced to move our flat due to a failed investment. The photo shows my struggle of
facing the reality and the future at that heart breaking moment, and also as a capture of the life changing moment,
this series of work is a statement of we are facing the disaster with a beautiful gesture and we will move forward.
The bath symbolised renew, and new born.
Artwork 3 Image:

Artist ID: 105
Artwork 4 Title: Dear...,-12,Dec,2019
Artwork 4 Dimensions: 152.5x152.5cm
Artwork 4 Medium: Oil on Linen
Artwork 4 Commentary: Inspired by ‘Girl Reading a Letter at an Open Window’ by Johannes Vermeer, I created this
character who has long hair like Rapunzel and in this place on her own. The landscape painting within the painting
was borrowed from Thomas ‘The Pic-Nic’,which was about everyday life, and an open landscape could also suggest
freedom, which she may or may not have. I put a similar view with similar lighting outside of the window to suggest
the surrealism. As for it’s a sunset or sunrise, like is the letter bringing her good news or bad news, it’s psychological
question, that would leave to the audience to complete.
Artwork 4 Image:

Artist ID: 105
Artwork 5 Title: Missing you is like fire 10102019
Artwork 5 Dimensions: 230x160cm
Artwork 5 Medium: Oil on Carpet
Artwork 5 Commentary: A painting of a fantasy scene from my imagination. Different elements collaged together
made this constructed living room. The champagne glass on the cushion on the floor suggests that something
happened or about to happen. I am also playing with the materiality of painting, The carpet brings the ‘scene’ closer
to our reality. Large scale embarrass the viewer. Wrapper the viewer and give them a sense of comfort. But the
hardened oil paint socked into the synthetic hair would always occur a little discomfort. Magenta purple and
cadmium green are both organic and artificial colours. with hight contrast, they are beautiful but cliché, draw people
into this factitious fantasy world and questioning: what is real and what is fake.
Artwork 5 Image:

Artist ID: 108
Artist Name: Jennifer Mawby
Website: www.jjtmstudio.com
IG: @jenniferjeanmawby
Artist Statement: What if, instead of being born in sterile, dust free, colourless tombs of artificial conception, digital
technology was still organic, and of-the-body? What if technology, and our means to access the alternative
dimension it affords us, was still moist, viscous, and embodied? What if our personal devices, instead being merely
personified and decorated like lap dogs, were truly anthropomorphic? In this revisionist scenario, tablets that have
fallen ill require leeches to purge bad data, and smartphones dropped from high suffer concussive symptoms like
headaches and memory lapses. Sex and procreation, the most unlikely thing, now enters the arena and certain
brands of flip phones will breed like rabbits if left unchaperoned.

These tablet sculptures have been born of the labour of metaphorical motherboards. They can be adopted as
talismans for various emotional and physical needs. They are the size of personal digital devices with anatomically
correct and ergonomic features. Orifices, labia, and sphincters are in the location of selfie cameras. Divots and
dimples collect bodily fluids. Buttons and switches are turgid protuberances. You can turn them on or put them back
in your pocket.

Present also are flashes of the vivid colours like a courting show of plumage or the dangling lures of sexed flora.
Some patinas seem organic and ancient, and some seem to be captured directly from the screen.
Notes:

Artist ID: 108
Artwork 1 Title: Tablet for memorializing romance.
Artwork 1 Dimensions: 20.32x10.16x1.27
Artwork 1 Medium: Fibre and polymer reinforced cement, oil paint, metal leaf.
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 108
Artwork 2 Title: Personalized tablet for self-soothing.
Artwork 2 Dimensions: 17.87x11.43x1.27
Artwork 2 Medium: Fibre and polymer reinforced cement, acrylic paint and medium, metal leaf.
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 108
Artwork 3 Title: Two handled tablet with triple reliquary.
Artwork 3 Dimensions: 20.32x10.16x1.2719.6x11.43x1.27
Artwork 3 Medium: Fibre and polymer reinforced cement, acrylic paint and medium, metal leaf.
Artwork 3 Commentary:
Artwork 3 Image:

Artist ID: 108
Artwork 4 Title: Hanging tablet for brute force protection.
Artwork 4 Dimensions: 19.6x11.43x2.3
Artwork 4 Medium: Fibre and polymer reinforced cement, acrylic paint and medium, metal leaf.
Artwork 4 Commentary:
Artwork 4 Image:

Artist ID: 108
Artwork 5 Title: Tablet for courage.
Artwork 5 Dimensions: 18.41x10.16x1.9
Artwork 5 Medium: Fibre and polymer reinforced cement, acrylic paint and medium, metal leaf.
Artwork 5 Commentary:
Artwork 5 Image:

Artist ID: 110
Artist Name: Bastian Hertel
Website: www.bastianhertel.de
IG: https://www.instagram.com/bastianhertel/
Artist Statement: Since my photographic beginnings, I have always felt a deep satisfaction when I find a good
composition and press the trigger, then take it home and edit it to a final image. This ultimately led to my project
titled "adrift" because my search for the right place in life, the drifting, stops for a brief moment when I look at my
photographs.

In this project, I use my pursuit of this satisfaction as a source of creativity. In Chapter 1, "place," I examine how the
city people seek their place in urban structures, in Chapter 2, "mind," how they are being adrift in their thoughts,
and Chapter 3, "black," the latest part of the project, depicts how the inhabitants of the metropolises immerse
themselves in the black of the city.

I am Bastian Hertel, born ’77 on an island in northern Germany. I live in Hamburg since ’96. I am married and have
two daughters.

I am self-taught and dedicated to street photography since about 2012. The emotional part of arranging my
compositions is a very personal thing for me. It reflects how I constantly search for and find my place in the world,
my family, my city and in society in general.
Notes:

Artist ID: 110
Artwork 1 Title: London 2018 adrift chapt. 3 black
Artwork 1 Dimensions: 60x40
Artwork 1 Medium: Photofgraphy
Artwork 1 Commentary: black

The 3rd chapter of my project adrift it is about how the city coats us with blackness. How we dive into it and how it
is part of the day to day life in the metropolises we live in.
It depicts not necessarily the reality but more the way it feels to be part of it and how I see it.
Artwork 1 Image:

Artist ID: 110
Artwork 2 Title: Hamburg 2018 adrift chapt. 3 black.
Artwork 2 Dimensions: 60x40
Artwork 2 Medium: Photography
Artwork 2 Commentary: black

The 3rd chapter of my project adrift it is about how the city coats us with blackness. How we dive into it and how it
is part of the day to day life in the metropolises we live in.
It depicts not necessarily the reality but more the way it feels to be part of it and how I see it.
Artwork 2 Image:

Artist ID: 110
Artwork 3 Title: London 2018 adrift chapt. 2 mind
Artwork 3 Dimensions: 40x60
Artwork 3 Medium: Photography
Artwork 3 Commentary: mind

Chapter 2 is an examination how the inhabitants of the cities in the western world, drown in their minds while living
their life in the cities. The melancholic beauty of these photographs is something that carves itself out during the
process of collecting moments.
Artwork 3 Image:

Artist ID: 110
Artwork 4 Title: London 2018 adrift chapt. 3 black
Artwork 4 Dimensions: 60x40
Artwork 4 Medium: Photography
Artwork 4 Commentary: black

The 3rd chapter of my project adrift it is about how the city coats us with blackness. How we dive into it and how it
is part of the day to day life in the metropolises we live in.
It depicts not necessarily the reality but more the way it feels to be part of it and how I see it.
Artwork 4 Image:

Artist ID: 110
Artwork 5 Title: Lodon 2018 adrift chapt. 2 mind
Artwork 5 Dimensions: 40x60
Artwork 5 Medium: Photography
Artwork 5 Commentary: mind

Chapter 2 is an examination how the inhabitants of the cities in the western world, drown in their minds while living
their life in the cities. The melancholic beauty of these photographs is something that carves itself out during the
process of collecting moments.
Artwork 5 Image:

Artist ID: 111
Artist Name: Rita Sennik
Website: www.ritasennik.uk
IG: art_ritasennik
Artist Statement: My practice explores the emotional dynamics of being “womanâ€• in the 21st Century. Although
contemporary culture does not acknowledge any gender inequalities, the hidden pressures of the totality of diverse
expectations both self-imposed and those believed to be imposed by others, has a resonating impact on female selfperception, self-evaluation and self-projection. I examine the resultant discord through the acrylic medium,
capturing an instant of emotion, without hesitation, through the female face (facets), form (formats) and
relationships (frames).
My technique, method, process... evolves with each new painting, never replicating itself, and adjusting as the
painting demands, to accumulate a varied and diverse portfolio of work. In the monochromatic works, the texture of
the paint infuses depth and movement while exuding emotion, encouraging the viewer to re-configure and evaluate
the image according to individual perception and experience, a process which enlists the participant as co-author of
the work. Where colour has been used it has been applied in layers, sometimes as an undercoat and at times as top
layers to emphasize the concept to the viewer. The form (face, body or bodies) are not contextualized to avoid
distraction from the subject matter, “raw emotionâ€•, sadness, joy, envy, love, desire..., expressed without censor.
Traversing from Modernism directly to Contemporary Art, my work uses abstract figuration, merging the two
disciplines to arrive at a representation of feeling using form without its realistic depiction. The work seeks to
encourage a dialogue with the viewer which is both intense and controversial yet avoids “uglyâ€•!
Notes:

Artist ID: 111
Artwork 1 Title: Moments 06
Artwork 1 Dimensions: 70x70x2 cm
Artwork 1 Medium: Acrylic on Canvas
Artwork 1 Commentary: “Momentsâ€•, a series of paintings, were inspired by the impact that the past can have on
the present, the memories which surface without recall to muddy the mind and calibrate the heart. A memory, a
moment from the past so vivid and intense can haunt and affect self-perception, projection and participation.
These memories subject to individual bias could be a distortion of an event or encounter but that does not diminish
their invasive manipulation of the present.
Artwork 1 Image:

Artist ID: 111
Artwork 2 Title: Etched 06
Artwork 2 Dimensions: 100x100x2
Artwork 2 Medium: Acrylic on Canvas
Artwork 2 Commentary: This series is a comment on the complexity of the mind, the soul! “I reason, therefore I
amâ€• may describe human difference from other animals but does not cover all aspects of ‘being’. The myriads of
connections which define ‘a personality’ are as yet incomprehensible in this world of hyper-technology and space
travel.
Artwork 2 Image:

Artist ID: 111
Artwork 3 Title: Patriarch 4
Artwork 3 Dimensions: 56x56x2 cm
Artwork 3 Medium: Spray Paint and Acrylic on Paper
Artwork 3 Commentary: The inspiration for this series stems from the determining and at times detrimental nature
of a patriarchal society where ‘the male’ largely establishes social and cultural modes of existence. Entrenched in
tradition or religion, many societies, communities and nations impose restrictions to inhibit and restrict the
activities, the development and advancement of ‘the woman’. A control imposed by one half of the population on
the other.
Artwork 3 Image:

Artist ID: 111
Artwork 4 Title: Precious 01
Artwork 4 Dimensions: 70x70x2 cm
Artwork 4 Medium: Acrylic on Paper
Artwork 4 Commentary: My mother cried when I left Nairobi to attend university in Britain. I could not understand
why, till I myself became a ‘mum’. I do not think there is a greater love than that of a mother for her child. (My
husband would probably contest this!) But the wrench I felt when my boys left to attend University, the love, the
care, the desire to protect and shield them against any ill, mishap and sometimes even from life itself, is
overwhelming. As any mother would claim there is nothing more “preciousâ€• than their little darling.
Artwork 4 Image:

Artist ID: 111
Artwork 5 Title: Naked 05
Artwork 5 Dimensions: 140x100x2 cm
Artwork 5 Medium: Acrylic
Artwork 5 Commentary: This project was a differentiation between being ‘naked’ as ‘Eve in the Garden of Eden’ and
‘nude’ as depicted in ‘Venus of Urbino’ by Titian. Berger’s evaluation of voyeuristic pleasure aside, there appears to
be in the representation of ‘nudes’, an implanted desire by the subject being painted to be appreciated in all her
beauty and grace. Whereas, this ‘Naked Series’ is the depiction of ‘the feeling of being exposed and vulnerable’
rather than the representation of the female form.
Artwork 5 Image:

Artist ID: 112
Artist Name: Frances Lee
Website: francesleeceramics.com
IG: frannymarylee
Artist Statement: My name is Frances Lee I graduated in 2011 with a BA(Hons) degree in Applied Arts as a mature
student. I have a passion for recycling and also a hatred of packaging and it's disposal by individuals and government.
Living next to a park I am constantly horrified by the amount of litter and the products sold and consumed. I pick up
recycling regularly ( put into general rubbish by the Park staff) and decided to use bottles, plastic and polystyrene
items for my Art, making molds and then slip casting with liquid earthenware clay. I took photographs of unused bins
and superimposed lightbox drawings of beautiful buildings in my home Town of Brighouse, West Yorkshire and made
them into transfers as labels and called it "Urban Mess'. I continued this theme finding copious amounts of litter on
Scarborough Beach. I made casts of sand buckets as well as other plastic litter, images of footprints superimposed by
lightbox images of Scarborough and called it 'Found on the beach'. Finally the demise of the milkman. Milk cartons
and bottles cast with labels of supermarkets with Milk Floats superimposed as a statement of how Supermarkets
have taken over from the milkman and use plastic cartons not bottles.
Notes:

Artist ID: 112
Artwork 1 Title: Urban Mess
Artwork 1 Dimensions: H28cm W8cm D8cm
Artwork 1 Medium: ceramic
Artwork 1 Commentary: white earthenware slip cast of a large plastic water bottle found on a Park, covered in
transparent glaze, underglazed cap and a label made from an image of a misused bin with a local building image(
drawn from a photograph using a lightbox, pen and ink) made into a transfer
Artwork 1 Image:

Artist ID: 112
Artwork 2 Title: milk series- a bottle
Artwork 2 Dimensions: H17cm W8cm D7cm
Artwork 2 Medium: ceramic
Artwork 2 Commentary: white earthenware slip cast of a milk bottle (delivered by my milkman), covered in
transparent glaze, underglazed metal top and a label made from an image of a local Tesco with an image of a milk
float superimposed on it( drawn from using a lightbox,pen and ink) made into a transfer
Artwork 2 Image:

Artist ID: 112
Artwork 3 Title: milk series- a carton
Artwork 3 Dimensions: H22cm W7cm D8cm
Artwork 3 Medium: Ceramic
Artwork 3 Commentary: white earthenware slip cast of a 2 litre carton of milk, covered in transparent glaze,
underglazed cap and a label made from an image of a co-op store with a lightbox pen and ink image of 2 men and a
milk van (my Grandfather and Uncle) superimposed
Artwork 3 Image:

Artist ID: 112
Artwork 4 Title: Found on the Beach- large sand bucket
Artwork 4 Dimensions: H15cm W16cm D16cm
Artwork 4 Medium: Ceramic
Artwork 4 Commentary: white earthenware slip cast of a large sand bucket, covered in transparent glaze with a label
made from an image of a footprint with a lightbox pen and ink drawing of the Grand Hotel Scarborough
superimposed. Inside is an earthenware cast of something that could be found in the bucket
Artwork 4 Image:

Artist ID: 112
Artwork 5 Title: Found on the Beach- small polystyrene tray
Artwork 5 Dimensions: H4cm W15cm D29cm
Artwork 5 Medium: Ceramic
Artwork 5 Commentary: white earthenware slip cast of a small polystyrene tray, covered in transparent glaze. Inside
is an image of a beef burger with a lightbox pen and ink image of The Harbour Bar, Scarborough depicting what was
in the tray and where it might have come from
Artwork 5 Image:

Artist ID: 113
Artist Name: Phoebe Steer
Website: https://www.phoebesteer.com
IG:
Artist Statement: My work explores the complexities of todays culture, being inspired by everything from the
internet to traditional sculpture.
As a female, millennial artist, I aim to provoke debate in our modern society with relevant, contemporary issues.
Notes:

Artist ID: 113
Artwork 1 Title: Oral Fixation
Artwork 1 Dimensions: 40x30cm
Artwork 1 Medium: Acrylic on canvas
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 113
Artwork 2 Title: Oral Fixation
Artwork 2 Dimensions: 40x30cm
Artwork 2 Medium: Acrylic on canvas
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 113
Artwork 3 Title: Dave
Artwork 3 Dimensions: 55x46cm
Artwork 3 Medium: Acrylic and oil on canvas
Artwork 3 Commentary:
Artwork 3 Image:

Artist ID: 113
Artwork 4 Title: Dave
Artwork 4 Dimensions: 55x46cm
Artwork 4 Medium: Acrylic and oil on canvas
Artwork 4 Commentary:
Artwork 4 Image:

Artist ID: 113
Artwork 5 Title: Dave
Artwork 5 Dimensions: 55x46cm
Artwork 5 Medium: Acrylic and oil on canvas
Artwork 5 Commentary:
Artwork 5 Image:

Artist ID: 117
Artist Name: Laura Parker
Website: http://www.lauraparkerart.co.uk
IG: https://www.instagram.com/lauraparker_uk
Artist Statement: I am a self-taught artist, and enjoy discovering different ways of depicting the world around me,
from expansive landscapes, to intimate still lifes and dramatic underwater views.
Originally a historian of art and architecture, then a curator and consultant in the architectural field, I turned some
years ago towards the direct experience of creating art itself.
I work predominantly in acrylics or oils on canvas, but I also explore the use of other materials. I enjoy using colour
to enhance and add drama to a painting and so help communicate my artistic vision, as well as bringing energy and
vitality to my new series of abstracted landscape paintings, conveying intense emotions, and reacting to issues of
climate change.
My aim as a painter is to express the hidden beauty I find in objects and scenes, seeking those that are perhaps not
generally considered to be an artist’s subject matter.
I exhibit regularly. During 2019 I participated in numerous group exhibitions, such as the prestigious ArtCan Open
Exhibition, the ArtCan residency at offices within The London Shard, ‘Discovery Sessions’ at Trinity Art Gallery in
London, and Richmond Art Society’s Summer and Winter exhibitions. I was also shortlisted for Zealous
Stories:Painting 2019, and featured online by New Emergence Art.
My works have been acquired by private collectors all over the world. I work from a studio in South West London,
UK.
Notes:

Artist ID: 117
Artwork 1 Title: Heatwave (Triptych)
Artwork 1 Dimensions: 61 x 168 x 2 cms
Artwork 1 Medium: Acrylic on Canvas
Artwork 1 Commentary: Climate change is affecting our world more with each passing year. Created during the
record-breaking heat-wave that we experienced at the end of July 2019 in London, this trio of paintings very much
reflects my reaction to that stifling heat, with the outer canvases building up a progressive sense of that heat
towards the central one.
Artwork 1 Image:

Artist ID: 117
Artwork 2 Title: Wildfire (Triptych)
Artwork 2 Dimensions: 61 x 168 x 2 cms
Artwork 2 Medium: Acrylic on Canvas
Artwork 2 Commentary: The creation of this triptych was prompted by a deep concern about climate change,
focusing on the recent deadly wild fires in California & Australia, & the deliberate burning of the Amazon jungle. The
canvases show different stages of a wildfire, ending with a smouldering tree.
Artwork 2 Image:

Artist ID: 117
Artwork 3 Title: Tranquillity
Artwork 3 Dimensions: 61 x 61 x 1.8 cms
Artwork 3 Medium: Acrylic on Canvas
Artwork 3 Commentary: I have found delight in taking scenes painted en plein air and abstracting them while
retaining a strong feeling of a landscape. The use of closely related colours encourages the viewer to bring their own
imagination to this painting, as a flash of light illuminates a tranquil watery scene.
Artwork 3 Image:

Artist ID: 117
Artwork 4 Title: Flamingo Dreams
Artwork 4 Dimensions: 61 x 46 x 2 cms
Artwork 4 Medium: Mixed media on Canvas
Artwork 4 Commentary: Inspired by aerial views of salt marshes near Cagliari, Sardinia, where flamingos gather and
ancient traditions are maintained, I chose the place where well-trodden pathways meet as a key point in the
composition to create radiating abstracted explosions of colour and brushmarks on a textured canvas.
Artwork 4 Image:

Artist ID: 117
Artwork 5 Title: 30 Metres Down, The Wreck of the Shakem #1, Grenada WI
Artwork 5 Dimensions: 46 x 61 x 2 cms
Artwork 5 Medium: Oil on Canvas
Artwork 5 Commentary: My underwater paintings (‘En Pleine Mer’) are based on my own photos taken while scuba
diving. Wrecks are fascinating places to explore, and I have a particular interest in the Shakem. Carrying cement to
Grenada she sank in a storm in 2001. Lying 30 metres underwater, the wreck now has corals blooming unexpectedly
on rusting metal and strange shapes emerge as the marine life gradually takes over and encrusts what was once a
sea-worthy ship.
Artwork 5 Image:

Artist ID: 118
Artist Name: Harriet Shankster
Website: harrietshankster.co.uk
IG: @harrietbeth_art
Artist Statement: My paintings are designed to enchant the viewer with a vibrant and intricate hybrid form of
contemporary portraiture. I am influenced by how we are surrounded by technology, particularly the faults. I
encourage my viewers to interact with my work and lose themselves between reality and pattern. By bringing
forward a background or pushing back a figure, there is no longer a definite barrier between back and foreground.
The nostalgic figures are immersed within the background alongside their own discrete thoughts.
I seek to find a ‘flawed digital image’ with Photoshop, deviating between the natural images of flowers alongside
machine-made glitches. With mistakes only made by an automated machine that uses pixels and presenting it in the
tangible, physical form of a painting it makes interesting anomalies in the final image. To me, this constructs a
powerful duality in the juxtaposition between physical and digital. I want to paint the contemporary and digital
culture is just that. We seek to connect and understand each other, and my practice can also be seen to represent
isolation we feel in the modern world.
Notes:

Artist ID: 118
Artwork 1 Title: Glitch
Artwork 1 Dimensions: 54X42X5
Artwork 1 Medium: oil on canvas
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 118
Artwork 2 Title: Turn
Artwork 2 Dimensions: 54X42X5
Artwork 2 Medium: oil on canvas
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 118
Artwork 3 Title: Terra
Artwork 3 Dimensions: 54X42X5
Artwork 3 Medium: oil on canvas
Artwork 3 Commentary:
Artwork 3 Image:

Artist ID: 118
Artwork 4 Title: Red
Artwork 4 Dimensions: 97X74X5
Artwork 4 Medium: oil on canvas
Artwork 4 Commentary:
Artwork 4 Image:

Artist ID: 118
Artwork 5 Title: Diverge
Artwork 5 Dimensions: 54X42X5
Artwork 5 Medium: oil on canvas
Artwork 5 Commentary:
Artwork 5 Image:

Artist ID: 123
Artist Name: hayoung Jung
Website: http://www.hayoungart.com
IG: https://www.instagram.com/hayoungart81
Artist Statement: My artworks’ ideas are based on the story of my experience.
Good experience and bad experience,
these all experiences are becoming a base and the feelings of those became a topic of my artwork.
I like animals and nature.
The agony of how to list nature and animals,
as well as my various experiences, was very deep and it will continue.

While looking at the image of an interior designer by chance,
I thought I should list my memories and nature and animals as if I were doing the interior design.

Looking at the well-equipped furniture, props, and the sleek, angular interior structure,
I feel secure and inspired by the perfect layout of the building.
It's just a feeling of personal satisfaction.
This means that even if I drew it in a certain sense,
it doesn't matter if I leave it to the imagination and interpretation of the painting to the audiences.
Maybe it's a fairy tale without a word. I want it over and over.
Notes:

Artist ID: 123
Artwork 1 Title: White silence flowing forest
Artwork 1 Dimensions: 153 x 122cm
Artwork 1 Medium: Acrylic & Oil on canvas
Artwork 1 Commentary: I'm very sensitive person to small noise.
I desperately want a place where there is nothing. I think the color of the silent is white.
The sound of the wind will be clear.
Even if I walk on a cloud, I won't hear footsteps. Even the something moving life will be stillness and pale.
That's what I thought of stillness is like and I'm hoping for it this much.
Artwork 1 Image:

Artist ID: 123
Artwork 2 Title: A glorious dinner under the twinkle tree
Artwork 2 Dimensions: 36 x 36 in
Artwork 2 Medium: Oil on canvas
Artwork 2 Commentary: I joked with my husband.
What would it be like to win a Lotto?
It feels like eating high-quality food on a cloud... And there will be stars pouring under the twinkle big tree... I said
like this.
Artwork 2 Image:

Artist ID: 123
Artwork 3 Title: at that high place...
Artwork 3 Dimensions: 46 x 61cm
Artwork 3 Medium: Oil on canvas
Artwork 3 Commentary: I look up at the sky from that high place. I enjoying a quiet time watching the warm sunset.
Artwork 3 Image:

Artist ID: 123
Artwork 4 Title: The warm sunshine of 2pm on weekdays
Artwork 4 Dimensions: 46 x 61cm
Artwork 4 Medium: Oil on canvas
Artwork 4 Commentary: How does it feel to read a book without worrying or to relax without purpose and fall asleep
in the warm sunshine at 2 p.m. on weekdays?
Artwork 4 Image:

Artist ID: 123
Artwork 5 Title: Pure is over the clouds
Artwork 5 Dimensions: 101.5 x 76cm
Artwork 5 Medium: Acrylic & Oil on canvas
Artwork 5 Commentary: I'm very sensitive person to small noise. I desperately want a place where there is nothing. I
think the color of the silent is white. The sound of the wind will be clear. Even if I walk on a cloud, I won't hear
footsteps. Even the something moving life will be stillness and pale. That's what I thought of stillness is like and I'm
hoping for it this much.
Artwork 5 Image:

Artist ID: 128
Artist Name: Derek Goldberg
Website: www.derekgoldberg.co.uk
IG: derek.goldberg.artist
Artist Statement: Derek Goldberg is an emerging artist having finally retired from a career in engineering. With a
large studio in Wealdstone, Harrow, London, he is now able to release the creative energy that has been bottled up
for most of his life. Since his 20s, he has intermittently produced paintings and prints but has never had the time or
space to fully express his artistic creativity.

He continues to paint on canvas but has explored other media. Most of his current work is based on spent and
discarded laughing gas canisters (also known as Noz), that he and friends have collected from the gutters, car parks
and parks of his local area. This is a unique art form using the reflective feature of these canisters to create unusual
and dramatic works of art. At the same time, he is recycling litter, so far over half a tonne, and highlighting the
potential dangers of the misuse of this gas, intended to puff cream but misused as a “legal highâ€•. He had his first
solo exhibition of the canister art in November. 2019 at Whitefriars Gallery and continues to find new directions for
using the canisters in the latest installations.

Derek embraces strong, contrasting colour in his abstract art and simply seeks visual impact rather than any attempt
to represent anything specific or make a point. He uses his engineering background to design the structures that
hold the metal canisters from computer-aided designs fed into sophisticated wood cutting machines.
Notes:

Artist ID: 128
Artwork 1 Title: Colour Roundel 2
Artwork 1 Dimensions: 152x152x3.6
Artwork 1 Medium: Vinyl emulsion and acrylic on wood
Artwork 1 Commentary: Using computer aided wood cutting to create rotating rings, the art work is an explosion of
colour with a 3-D optical effect. There are 8 colours repeated 8 times and these 64 stripes follow through to the side
of the installation.

The mounting is arranged to be flush against the wall and the 45kg weight can be supported even my 2 goof=d
plaster board fixings.
Artwork 1 Image:

Artist ID: 128
Artwork 2 Title: Ocean Roundel
Artwork 2 Dimensions: 74x74x10.5
Artwork 2 Medium: 631 laughing gas canisters glued into acrylic painted backing board
Artwork 2 Commentary: This is a unique art form using spent and discarded laughing gas canisters (also known as
Noz) that the artist and friends have picked up from gutters, car parks and parks.
The reflections of the colours from the painted background on the canisters are dramatic.
The mounting is designed to give a floating effect and needs only 2 strong screws into the wall. It weighs 15kg.
Artwork 2 Image:

Artist ID: 128
Artwork 3 Title: Roots 8
Artwork 3 Dimensions: 103.4x103,4x4.5
Artwork 3 Medium: Oil on linen
Artwork 3 Commentary: This oil painting explores contrasting colour and pattern and is the largest and latest in a
series called Roots.
Artwork 3 Image:

Artist ID: 128
Artwork 4 Title: Black Hole Roundel
Artwork 4 Dimensions: 107.2x107.2x10.5
Artwork 4 Medium: 631 laughing gas canisters glued into acrylic painted backing board
Artwork 4 Commentary: This is a unique art form using spent and discarded laughing gas canisters (also known as
Noz) that the artist and friends have picked up from gutters, car parks and parks.
The reflections of the colours from the painted background on the canisters are dramatic.
The mounting is designed to give a floating effect and needs only 2 strong screws into the wall. It weighs 15kg.
Artwork 4 Image:

Artist ID: 128
Artwork 5 Title: Ex-self-portrait- revisited
Artwork 5 Dimensions: 70x51x4
Artwork 5 Medium: Oil on canvas with integrated oil-painted frame
Artwork 5 Commentary: This is based on a lithograph by the artist produced in 1979, a self-portrait representing
himself years earlier with an Afro hair style. This work revisits that again years later. The painting is part of a series
utilising the same image.
Artwork 5 Image:

Artist ID: 132
Artist Name: Karin Moorhouse
Website: www.karinmoorhuseart.com
IG: karin_moorhouse_art
Artist Statement: In my work I am interested in the process of where we are and where we might be going whether
in our mind and imagination or in actual place and time as I feel we are always on the move. I am also a keen
observer of how things around me are moving and changing too. Nothing is without worth or without a story. In my
portraits I look for the unfocused moments and the private gaze in my sitter’s eye which are telling their own story.

I work in a very traditional way â€¦ plenty of drawing and oil painting on linen or hand prepped gesso board or
primed paper all of which are such lovely surfaces to explore mark making and describe form. As thoughts can
tumble over each other each single image I may use as the focus of a painting can be worked up in multiple layers or
in a variety of materials and to this end I often mix drawing, painting, print making, decoupage and gilding.

I have lived in Sussex for many years now which I love but I still have one foot firmly rooted in London. This dual
residency offers me scope for both open space with it's soft shapes mixed with the sstraighter lines and more
crowded images which the city teems with. It also affords me the opportunity to keep moving!
Notes:

Artist ID: 132
Artwork 1 Title: Waking Up In London
Artwork 1 Dimensions: 90 x 90 x 4 cm
Artwork 1 Medium: oil gilding and paper on canvas
Artwork 1 Commentary: I stood on the balcony of the top floor of Tate Modern in the morning and saw this reflected
in the huge window up there. It shouted at me and so I painted it! There have been a few changes over the years but
St Paul's hasn't changed neither has the light over the river. The silver gilding shows another reflection of the light
bouncing off the glass of Tate Modern while the shadows in the lower third are the shapes of people inside sitting
having coffee. The decoupage flowers and leaves are from photos taken in Sussex so it is also a Town to Country
Story. It reminds me of the best of London and the best of the country.
Artwork 1 Image:

Artist ID: 132
Artwork 2 Title: Bps Men At Work
Artwork 2 Dimensions: 90 x 90 x 4 cm
Artwork 2 Medium: oi on canvas
Artwork 2 Commentary: Over the last few years I have documented in a series of paintings the changes which have
been happening to Battersea Power Station. It has been my personal homage to this South London icon whose use
has changed way beyond its original purpose - a bit like the building which now houses Tate Modern. At BPS though
the final version will I feel not be quite so open to the public.
BPS Men At Work is literally that. It is a painting worked from a series photos which I have taken as my train from
Sussex slowly creeps along this site before crossing the river into Victoria. It is another reflection of town to country
and back again.
Artwork 2 Image:

Artist ID: 132
Artwork 3 Title: Remembering Charlie
Artwork 3 Dimensions: 90 x 90 x 4 cm
Artwork 3 Medium: Oil on canvas
Artwork 3 Commentary: Remembering Charlie is one in a series of paintings marking the sudden passing of a dear
friend's husband. He was taken very ill very quickly and it was needless to say a great shock to his young family. I
went down to Cornwall to spend a few days walking and talking with my friend. On this particular north coastal walk
we rescued a hugely pregnant sheep caught in a tangle of blackberry and wire in a hedgerow. She was calm and
allowed us to get close enough to her to release her and as she walked away she turned back to look at us over her
shoulder and I am sure she sensed "something " about all that was going on.
Artwork 3 Image:

Artist ID: 132
Artwork 4 Title: California Dreaming
Artwork 4 Dimensions: 61 x 61 x 4 cm
Artwork 4 Medium: Oil on canvas
Artwork 4 Commentary: California Dreaming is one in a series of paintings from photos of a garden in Mallorca as it
happens but it has a West Coast USA vibe to me! When I am not painting I design gardens and so the form and
rhythm of plants is very close to my heart and I love the pattern in these long cactus like leaves with light dancing on
them. I was also in a past life a textile designer and I enjoy the balance and form of the lines and the shapes in this
piece.
Artwork 4 Image:

Artist ID: 132
Artwork 5 Title: Girl By Lake
Artwork 5 Dimensions: 60 x60 4 cm
Artwork 5 Medium: Oil on linen
Artwork 5 Commentary: Girl By Lake is a painting of my daughter which I worked from photos that I took of her
when she was celebrating her birthday in Hyde Park a few years ago. I loved the extraordinary colour of her beautiful
top as the sun caught her back and her hair. She is tall and slim and I was interested in the horizontal lines of the
water on the pond meeting this tall slim vertical frame. As with all paintings but very much with this one even
though a figurative work the shapes here are abstract and rhythmic which interests my "designer" eye!
Artwork 5 Image:

Artist ID: 136
Artist Name: Elva Mulchrone
Website: www.elvamulchrone.com
IG: www.instagram.com/elvamulchrone
Artist Statement: Conceptually driven, my practice examines the role of mathematics and abstraction in
contextualising and re-contextualising an understanding of who and where we are, social science concerns, repeat
pattern and of aesthetics. Current work explores the political, sociological and emotional state of the nation of
Britain, medical research and examination of my personal experience within this context.

My practice has been informed by my first degree in Economics, analysis of data and is continually inspired by
research. I am informed by research undertaken at WZB Berlin, Columbia University NYC and academic discourse
and studio experimentation at the RCA. I have been conducting research since September 2018 at the LSE with the
assistance of Professor Stephen Machin, Director of the Centre for Economic Performance and since September
2019 at Imperial College, with Dr Andrew Edwards (on antibiotics).

Analysis and understanding of numbers/data and formulae increasingly determines the manner in which many
aspects of our life is structured, managed and understood - not only at a macro/organisational level but also in a
private domain.

I present layers of information, and through paint, colour, movement and video question what is pertinent, accurate
or real. In a world where we are presented with an abundance of information in a multiplicity of contexts, I invite the
viewer to ask themselves what really matters.

I seek to operate within a time-lag between argument and interpretation, between the objective and the subjective
so that another sort of meaning, and another sort of understanding can arise.
Notes:

Artist ID: 136
Artwork 1 Title: Random Attraction Diptych
Artwork 1 Dimensions: 34 x 37 cm (x2)
Artwork 1 Medium: Acrylic and ink on wood
Artwork 1 Commentary: Inspired by research at LSE concerning social mobility data in the UK and the Brexit vote
together with research at Imperial College London on the permeation levels of an antibiotic of last resort Random
Attraction questions how effective transmission of information/medication is in a context where humans, both
intellectually and in physical terms seem unable to absorb more. It is an abstraction which seeks to operate within a
time-lag between argument and interpretation, between the objective and the subjective so another kind of
understanding can arise.
Artwork 1 Image:

Artist ID: 136
Artwork 2 Title: Eton Mess Diptych
Artwork 2 Dimensions: 34 x 37 cm (x2)
Artwork 2 Medium: Acrylic and ink on wood.
Artwork 2 Commentary: This piece is a reflection on the notion of balance in the context of a Brexit vote which
displayed huge differentials in different areas of the UK. It is an abstraction which conceptually is grounded on the
notion of chaos versus order, truth versus rhetoric. This piece is inspired by research at LSE.
Artwork 2 Image:

Artist ID: 136
Artwork 3 Title: Immobility Show and Tell Installation
Artwork 3 Dimensions: 32 x 41 cm (x9)
Artwork 3 Medium: Acrylic and pen on Saunders Waterford 638gm
Artwork 3 Commentary: This piece is an examination of and abstraction on social immobility patterns in the UK and
voting patterns in the Brexit vote inspired by research at LSE.
Artwork 3 Image:

Artist ID: 136
Artwork 4 Title: Prediction
Artwork 4 Dimensions: 90 x 130 cm
Artwork 4 Medium: Oil acrylic and silk screen on canvas
Artwork 4 Commentary: Prediction is an oil, acrylic and silkscreen painting which is informed by research at LSE and
Imperial College and which reflects of the multiplicity of information available to us in the contemporary world.
Though one colour it asks us to consider at a glance whether there is more going on, something under the surface
which whilst not attracting our attention, merits it?
Artwork 4 Image:

Artist ID: 136
Artwork 5 Title: Penetration
Artwork 5 Dimensions: 50 x 70 cm
Artwork 5 Medium: Nails and wood
Artwork 5 Commentary: Penetration is a conceptual work arising out of extensive work out of Imperial College
London concerning an anti-biotic of last resort and analogies between it and economic research at LSE. The bacteria
slips in-between the penetrating efforts of the anti-biotic. Similarly the public often are unaware of information
concerning their society and economic truths as such information slips through consciousness which is absorbed
which the daily grind or chosen minutia. The bed of nails is a reality in a multiplicity of contexts.
Artwork 5 Image:

Artist ID: 137
Artist Name: Pawel Sadaj
Website: pawelsadaj.com
IG: https://www.instagram.com/pawelsadaj/
Artist Statement: Pawel Sadaj was born in Poland and he lives there. He graduated from National High School of Fine
Arts in Gdynia, the direction of Art Photography. He studied at the Academy of Fine Arts in GdaÄsk, the direction of
Graphics, the studios: Graphic Design, Poster, Intermedia, Theater set design. A characteristic feature of Pawel
Sadaj’s work is the presence of a perverse anecdote in each of the topics discussed. The visual language of his works
is a counter to the issues under consideration, among which humanity dominates on the background of sociocivilization processes. His work provokes a deeper analysis and discussion. Pawel Sadaj uses various picture creating
techniques in his artworks - from traditional photography to the latest computer technologies.
Notes:
https://vimeo.com/383765410, https://vimeo.com/336082161

Artist ID: 137
Artwork 1 Title: 1722
Artwork 1 Dimensions: 140Ã—93,5 cm
Artwork 1 Medium: photography
Artwork 1 Commentary: The photography tells about the popular hypothesis of phantome time concerns the early
Middle Ages and alleged forgery in the date area. The difference is about 300 years. The assumptions of it, shows
that events from the 7th to the 10th century were bogused, and the year of creation of this photo is not 2019, but
1722.

Phantom time theory undermines the existence of Charlemagne, the father of modern Europe. According to it, his
story was created to confirm a non existing time interval. Is it possible that the phantom time hypothesis can
undermine the credibility of dating the year we live in and change our history?

"1722" is a part of the series "Wundermann" which presents four stories of wonderful people. The question is, how
much space do we allow to take mystification in our faith?

Short movie about the project: https://vimeo.com/383765410
Artwork 1 Image:

Artist ID: 137

Artist ID: 137
Artwork 2 Title: Wundermann
Artwork 2 Dimensions: 140Ã—93,5 cm
Artwork 2 Medium: photography
Artwork 2 Commentary: The photo shows Count de Saint Germain - a historical character. According to much
preserved evidence the count lived for over 300 years. A man of many talents, a linguist, a poet, a musician.
However, it was the alchemy and elixir of youth that brought him the fame. He was last seen in Paris in 1874. He was
called - Wundermann.
It is 1879, the Second Industrial Revolution is getting bigger and bigger. Count de Saint Germain sits on a chair in the
living room lit by electric lamps. He holds a lump of gold in his hand, on the table is a scrap of lead. Will anyone else
need alchemy?
How can we explain the count’s immortali or his supernatural abilitys?
"Wundermann" is a part of the series of the same title which presents four stories of wonderful people. The
question is, how much space do we allow to take mystification in our faith?

Short movie about the project: https://vimeo.com/383765410
Artwork 2 Image:

Artist ID: 137

Artist ID: 137
Artwork 3 Title: Fly Apollo!
Artwork 3 Dimensions: 140Ã—93,5 cm
Artwork 3 Medium: photography
Artwork 3 Commentary: 50 years after landing on the moon we are still not sure reality of this event. Wasn't the
Apollo 11 mission just a hoax? Did Neil Armstrong really stand on the moon? The photo shows the moment when
the Apollo 11 crew is walking on the surface of the moon. The magic of the moment is muddled by a fly wandering
around the suit. Would such evidence be enough to dispel doubts into a great leap for humanity?

"Fly Apollo!" is a part of the series "Wundermann" which presents four stories of wonderful people. The question is,
how much space do we allow to take mystification in our faith?

Short movie about the project: https://vimeo.com/383765410
Artwork 3 Image:

Artist ID: 137
Artwork 4 Title: Hotel Medusa III
Artwork 4 Dimensions: 94Ã—185 cm
Artwork 4 Medium: photography
Artwork 4 Commentary: "Hotel Medusa III" is a part of photography series "Hotel Medusa". The story told in seven
pictures takes place between nine characters, during one night, from dusk to dawn.
The characters are illustrated by representatives of two groups: world powers and society. The visual narration has
the character of a spectacle, the viewer watches it from the perspective of the audience in the theater. The main
topic is the repetition of a history events. The photographs make the questions: are we able to break this cycle, and
in which moment of the cycle are we now?

More about the project: https://vimeo.com/336082161
Artwork 4 Image:

Artist ID: 137
Artwork 5 Title: Hotel Medusa VI
Artwork 5 Dimensions: 94Ã—185 cm
Artwork 5 Medium: photography
Artwork 5 Commentary: "Hotel Medusa III" is a part of photography series "Hotel Medusa". The story told in seven
pictures takes place between nine characters, during one night, from dusk to dawn.
The characters are illustrated by representatives of two groups: world powers and society. The visual narration has
the character of a spectacle, the viewer watches it from the perspective of the audience in the theater. The main
topic is the repetition of a history events. The photographs make the questions: are we able to break this cycle, and
in which moment of the cycle are we now?

More about the project: https://vimeo.com/336082161
Artwork 5 Image:

Artist ID: 138
Artist Name: Paul Delpani
Website:
IG: www.instagram.com/paul_delpani/
Artist Statement: Always try to push the borders [of creativity]

As a selfthaught artist I strongly try to find new ways in my art and work on expression, style and even my working
material. Mostly I work conceptionally.

The dyptichs handed in - stemming from the series "meet the tourists" - will illustrate this. The multipinhole shall
demonstrate the layers in space, the intermingling, the criss-cross; whereas the corresponding panorama from an
uncommon viewpoint will show the hustle of the masses by showing the tangle of feet.
Notes:

Artist ID: 138
Artwork 1 Title: concert cards
Artwork 1 Dimensions: 40x50x2 & 20x50x2
Artwork 1 Medium: Chromalux print on aluminium
Artwork 1 Commentary: Being a tourist you inhibit touristic places, mingle with the masses, are a well sought victim
for sales promotors and so on. Even in your home town in touristic places you are surrounded by the masses, itÂ´s a
criss-cross.
Artwork 1 Image:

Artist ID: 138
Artwork 2 Title: one more photo
Artwork 2 Dimensions: 40x50x2 & 20x50x2
Artwork 2 Medium: Chromalux print on aluminium
Artwork 2 Commentary: Being a tourist you inhibit touristic places, mingle with the masses, are a well sought victim
for sales promotors and so on. Even in your home town in touristic places you are surrounded by the masses, itÂ´s a
criss-cross.
Artwork 2 Image:

Artist ID: 138
Artwork 3 Title: placed
Artwork 3 Dimensions: 40x50x2 & 20x50x2
Artwork 3 Medium: Chromalux print on aluminium
Artwork 3 Commentary: Being a tourist you inhibit touristic places, mingle with the masses, are a well sought victim
for sales promotors and so on. Even in your home town in touristic places you are surrounded by the masses, itÂ´s a
criss-cross.
Artwork 3 Image:

Artist ID: 138
Artwork 4 Title: what do you read
Artwork 4 Dimensions: 40x50x2 & 20x50x2
Artwork 4 Medium: Chromalux print on aluminiu
Artwork 4 Commentary: Being a tourist you inhibit touristic places, mingle with the masses, are a well sought victim
for sales promotors and so on. Even in your home town in touristic places you are surrounded by the masses, itÂ´s a
criss-cross.
Artwork 4 Image:

Artist ID: 138
Artwork 5 Title: yellowish
Artwork 5 Dimensions: 40x50x2 & 20x50x2
Artwork 5 Medium: Chromalux print on aluminium
Artwork 5 Commentary: Being a tourist you inhibit touristic places, mingle with the masses, are a well sought victim
for sales promotors and so on. Even in your home town in touristic places you are surrounded by the masses, itÂ´s a
criss-cross.
Artwork 5 Image:

Artist ID: 139
Artist Name: Gerrit Oppelland-Hampel
Website: www.artgoppellandhampel.com
IG: www.instagram.com/oppellandhampelart
Artist Statement: “Colour is a power which directly influences the soulâ€• (Wassily Kandinsky)
Colours are my inspiration, acrylic is my tool.
I like to work fast and intuitive. In my mostly abstract-expressive works I am looking for energy and harmony,
excitement and calmness. I want to establish an atmosphere that nourishes and inspires the viewer with a strong
and mostly cheerful touch and transfers some good and strong energy.
I am interested in ambiguity. I want to provide for the viewer the freedom to discover new things, to look at the
image again and again and to interpret it anew. I am fascinated by the sensuality of colours. I try to give room for
sensuality in my paintings.
Painting was an urgent necessity for me when I started. I needed to create a complementary world to my then
profession as a consultant in the industry. Putting colour onto canvas became an act of freedom and tenderness.
I am a traveller and I am especially attracted by deserts. I am fascinated by the deserts uncultivated “just being as it
isâ€•, not to pretend to be anything else, not to be something useful - to be wild, ugly, beautiful, boring , soothing just being itself. This is something that I love in painting, there is no wrong or right - what happens happens and that
is fine. The wrong can be a value in itself.
“Art washes away from the soul the dust of everyday lifeâ€• (Pablo Picasso)
Notes:

Artist ID: 139
Artwork 1 Title: Wood Land
Artwork 1 Dimensions: 130x150x04
Artwork 1 Medium: Acrylic on streched canvas
Artwork 1 Commentary: With its fresh greens and gentle light blues, that contrast with the bold aubergine marks,
and incorporate figurative elements evocative of berries, leaves, and branches this painting can induce the feeling of
resting in a delicious forest glade and smelling the perfume of moss and leaves. I want it to speak to the senses, give
a feeling of being safe in the greenery and relaxed under an open sky.
Artwork 1 Image:

Artist ID: 139
Artwork 2 Title: Dreaming about Greenland
Artwork 2 Dimensions: 140x160x02
Artwork 2 Medium: Acrylic on streched canvas
Artwork 2 Commentary: Based on a recent visit to Greenland I aimed to capture the feeling of the island. With its
mainly blue palette it is a very calm and meditative painting that invites the viewer to spend time looking and to
discover an array of small things. It doesn’t reveal its abstract landscape character at first sight, it invites the
observer to take his time and walk around in this dream like setting.
Artwork 2 Image:

Artist ID: 139
Artwork 3 Title: Think big, Dream in Colour!
Artwork 3 Dimensions: 140x160x02
Artwork 3 Medium: Acrylic on streched canvas
Artwork 3 Commentary: This painting, with its joy, energy and bold expressive marks is calling for a large white wall
to fill! The colour palette is dominated by light blues and whites and contrasted with a very dark violet and bright
red. I want to leave a lot of room for the viewers own narrative - do we see flags, flowers, city landscape
or â€¦.?
Artwork 3 Image:

Artist ID: 139
Artwork 4 Title: The orange hill
Artwork 4 Dimensions: 40x30
Artwork 4 Medium: Digital work printed on 310 gram paper rag
Artwork 4 Commentary: This is one of a series of digital paintings reflecting my journey in the Californian desert. I
was looking for a new way to work whilst travelling, a way to keep my memories of a journey to the Californian
deserts. I love to take photos and my aim was to use my photographs as a starting point, to create a digital collage
that incorporates colour and brushstrokes, and invite the viewer to explore with me: is this a photo or a painting?
Artwork 4 Image:

Artist ID: 139
Artwork 5 Title: Road to Death Valley
Artwork 5 Dimensions: 40x30 cm
Artwork 5 Medium: Digital work printed on 310 gram paper rag
Artwork 5 Commentary: This digital painting abstracts the essence of my photograph, the memory of the place. By
incorporating contrasting elements; letters, numbers and regular patterns my aim is to relate to cultures, and
transform the works into images that speak two languages, creating a feeling of both the familiar and unfamiliar.
Artwork 5 Image:

Artist ID: 142
Artist Name: Elena Keenan
Website:
IG: lyena_keenan
Artist Statement: Most important for me is drawing. Drawing helps me to understand everything around me and also
inside me. It is important to me because I feel very ailing in this world. Sometimes I have to draw certain feelings,
thoughts or even words because seeing them visually helps me to understand them. All my artwork is some kind of
visual representation of feelings, thoughts and occasionally some words or phrases. My artwork helps me to create
reality in which I can exist and feel more or less comfortable. I also do a lot of printmaking - mainly etching and
lithography and at the moment I’m studying at UWE MA multidisciplinary printmaking course.
Notes:

Artist ID: 142
Artwork 1 Title: And they become one flesh “
Artwork 1 Dimensions: A1
Artwork 1 Medium: Coloured pencils
Artwork 1 Commentary: This artwork is based on the verse from Genesis “And they become one flesh “ and it’s
about possibility of two completely different people become something new without loosing their “coloursâ€• and
personality
Artwork 1 Image:

Artist ID: 142
Artwork 2 Title: Movement
Artwork 2 Dimensions: A1 (slightly bigger with the frame)
Artwork 2 Medium: Biro pen
Artwork 2 Commentary: It is my visual representation of what movement is
Artwork 2 Image:

Artist ID: 142
Artwork 3 Title: Only shadow that is left
Artwork 3 Dimensions: A1 (slightly bigger with the frame)
Artwork 3 Medium: Biro pen drawing
Artwork 3 Commentary: This drawing is about state of emptiness when you realise that from everything you have
been the is only shadow left
Artwork 3 Image:

Artist ID: 142
Artwork 4 Title: Tenderness
Artwork 4 Dimensions: Between A2 and A3
Artwork 4 Medium: Biro pen drawing
Artwork 4 Commentary: This is my visual representation of what tenderness look like
Artwork 4 Image:

Artist ID: 142
Artwork 5 Title: Beauty does lie
Artwork 5 Dimensions: A1 (slightly bigger with the frame)
Artwork 5 Medium: Biro pen drawing
Artwork 5 Commentary: This drawing is about how often we look at what is on the surface and mislead by it. What is
beautiful on the outside can be horrible and dangerous inside.
Artwork 5 Image:

Artist ID: 143
Artist Name: Patrizia Casagranda
Website: patriziacasagranda.com
IG: casagrandapatrizia
Artist Statement: The Krefeld based artist Patrizia Casagranda creates expressive symbioses with elements of collage,
painting, stencil technique, street art and typography. Her motifs are mostly arranged as thematically homogeneous
picture series in which the artist follows a certain subject or a special aspect of materiality.

In a time of increasing digitalization, which does not spare the arts, Casagranda consciously utilizes a perceptibly
tangible materiality in her works. She creates relief-like, fissured surfaces of waves, furrows, mortar and studs on
plywood panels, jute or truck tarpaulins. Casagranda works with the collage principle as well as with its opposite, the
abrasion of the décollage. Her compositions are made up of up to 15 layers creating a fascinating depth effect.

The paintings from the Belief series are part of Casagranda‘s most recent series from 2018/2019, which, in the
broadest sense, deals with religions. They are portraits of women belonging to different world religions and cultures,
both familiar faces of our culture
“models, actresses, activistsâ€• and people from the artist‘s personal circle. But a public figure or unknown private
person, Casagranda uses the “warmth of their universal female charismaâ€• to emphasize the unifying and common
values of love and peace in the world religions of Buddhism, Shinto, Islam, Judaism, Hinduism and Christianity.

The German-Italian artist Patrizia Casagranda (*1979, Krefeld, Germany) first completed her design studies with
distinction at the Lower Rhine University of Applied Sciences in 2002 and attended the painting academies in Nice,
Ravensburg and Trier. After alternating activities as a graphic designer (for Günther Uecker and Markus Lüpertz,
among others), she has been working as a freelancer since 2015, occasionally in Germany, the Netherlands and
India. Thanks to her unmistakable style, she was soon able to experience considerable success on the international
art scene.
Notes:

Artist ID: 143
Artwork 1 Title: Blue Belief
Artwork 1 Dimensions: 140 x 100 cm
Artwork 1 Medium: Mixed media with about 15 Layers
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 143
Artwork 2 Title: Red Belief
Artwork 2 Dimensions: 150 x 100 cm
Artwork 2 Medium: Mixed media with about 15 Layers
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 143
Artwork 3 Title: White Belief
Artwork 3 Dimensions: 100 x 140 cm
Artwork 3 Medium: Mixed media with about 15 Layers
Artwork 3 Commentary:
Artwork 3 Image:

Artist ID: 143
Artwork 4 Title: BlueYellow Belief
Artwork 4 Dimensions: 50 x 50 cm
Artwork 4 Medium: Mixed media with about 15 Layers
Artwork 4 Commentary:
Artwork 4 Image:

Artist ID: 143
Artwork 5 Title: Grey Belief
Artwork 5 Dimensions: 100 x 100 cm
Artwork 5 Medium: Mixed media with about 15 Layers
Artwork 5 Commentary:
Artwork 5 Image:

Artist ID: 146
Artist Name: Louisa Kruger
Website:
IG: @louisakrugerart
Artist Statement: I'm a South African farm-bred, proud mom of 3 talented girls.
An exploring, contemporary self taught artist, loving the beauty of bold colours, imperfections and a touch of
abstract joy.
I often paint on repurposed surfaces from doors to shelves.
Our region's animals and things local inspire me and I'm being drawn to fauna and flora I grew up with. I even paint
with a porcupine pen at times!
My short take on the origin and purpose of art:
Doesn't art sprout from pain and oppression? Breed in the miry clay? Like character grows in hardship, it's beauty
for ashes and life formed from mere dust? Surely it doesn't come from the comfort of our couches, from our
common selves or from the fat of our days.
But it emerges as a hope cry; a solid escape, flags a fearless freedom, regardless of circumstances.
It's a resilient pressing-on into colour and light.
It's turning our mourning into dancing; illuminating the silver lining, being the eye of our storm, a perfect calm in
chaos. A seat at the table in front of our enemies.
From the First Artist, a gift in winter.
Notes:

Artist ID: 146
Artwork 1 Title: Forgiveness. The Door to Freedom
Artwork 1 Dimensions: 203 X 81 X 4cm
Artwork 1 Medium: Mixed media (on a repurposed door)
Artwork 1 Commentary: Nelson Mandela honoured, who in a critical, messy time in history, demonstrated the power
of true forgiveness. This meant steering a nation away from a fragile situation, and a potential civil war, by bridging
our country into freedom and unity.
Artwork 1 Image:

Artist ID: 146
Artwork 2 Title: Looking Back
Artwork 2 Dimensions: 70 X 123 X 1cm
Artwork 2 Medium: Acrylic paint (on repurposed board)
Artwork 2 Commentary: A Bull terrier's life remembered.
Artwork 2 Image:

Artist ID: 146
Artwork 3 Title: Has Anybody Seen Nicholas?
Artwork 3 Dimensions: 60 X 40 X 2cm
Artwork 3 Medium: Acrylic paint (on repurposed canvas)
Artwork 3 Commentary: Inspired by a post of a local lost cat: an adopted feral who just took off. Not sure if Nicholas
wants to be found? A feral stays a feral.
Artwork 3 Image:

Artist ID: 146
Artwork 4 Title: Woman: unnamed and untamed
Artwork 4 Dimensions: 50 X 50 X 4cm
Artwork 4 Medium: Acrylic on repurposed canvas
Artwork 4 Commentary: A self portrait.
Artwork 4 Image:

Artist ID: 146
Artwork 5 Title: Walter
Artwork 5 Dimensions: 44 X 33.5 X 3cm
Artwork 5 Medium: Acrylic paint (on canvas)
Artwork 5 Commentary: Bull terrier.
Artwork 5 Image:

Artist ID: 151
Artist Name: connor mcintyre
Website: connormcintyre.com
IG: connor9mcintyre
Artist Statement: Over the last decade, my painting practice has been centred around responses to ideas of the
Anthropocence and notions of the Post Human subject. The emergence of something new from the detritus of now
passed places, a remapping, a considering again of a territory that was thought to be known, lies at the heart of my
painting practice currently.

'Never Tabula rasra .... always palimpest'
Mehrertu 2014
Notes:

Artist ID: 151
Artwork 1 Title: Crispr Bridge (Simultaniety of Temporalities)
Artwork 1 Dimensions: 40 x 40 x 5 cm
Artwork 1 Medium: Mixed Media and Oil Glaze on Wood Panel
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 151
Artwork 2 Title: Nite Flights (Glass Traps)
Artwork 2 Dimensions: 40 x 40 x 5 cm
Artwork 2 Medium: Mixed Media on Wood Panel
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 151
Artwork 3 Title: The Great Gazoo
Artwork 3 Dimensions: 60 x 60 x 5 cm
Artwork 3 Medium: Mixed Media and Oil Glaze on Wood Panel
Artwork 3 Commentary:
Artwork 3 Image:

Artist ID: 151
Artwork 4 Title: Memoria
Artwork 4 Dimensions: 50 x 50 x 5 cm
Artwork 4 Medium: Mixed Media and Oil Glaze on Wood Panel
Artwork 4 Commentary:
Artwork 4 Image:

Artist ID: 151
Artwork 5 Title: Raising Lazarus
Artwork 5 Dimensions: 50 x 50 x 5 cm
Artwork 5 Medium: Mixed Media on Wood Panel
Artwork 5 Commentary:
Artwork 5 Image:

Artist ID: 152
Artist Name: Taylah Hasaballah
Website: Taylahhasaballah.com
IG: Taylahhasaballah
Artist Statement: We find ourselves today, increasingly and incessantly exposed to the enormous collections of
online photographs and videos. Discreetly calculated to appease our slightest desires, these algorithmically
generated streams now form the pillar of our cultural and historical knowledge, our collective consciousness.

Regarding one's own personal experience of the matter, it seems crucial to question, “why is this so; what are my
proclivities and how might it impede or distort my own reality?â€•

In the digital storm of instant gratification, which parts of the real world slip through the cracks?
Notes:

Artist ID: 152
Artwork 1 Title: Self portrait
Artwork 1 Dimensions: 1300cm x 900cm
Artwork 1 Medium: Acrylic on paper
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 152
Artwork 2 Title: Portrait of Paige
Artwork 2 Dimensions: 2300cm x 1300cm
Artwork 2 Medium: Acrylic on canvas
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 152
Artwork 3 Title: Portrait of Chloe
Artwork 3 Dimensions: 2300cm x 1300cm
Artwork 3 Medium: Acrylic on canvas
Artwork 3 Commentary:
Artwork 3 Image:

Artist ID: 152
Artwork 4 Title: Portrait of Tyler
Artwork 4 Dimensions: 2300cm x 1300cm
Artwork 4 Medium: Acrylic on canvas
Artwork 4 Commentary:
Artwork 4 Image:

Artist ID: 152
Artwork 5 Title: Portrait of Cody
Artwork 5 Dimensions: 2300cm x 1300cm
Artwork 5 Medium: Acrylic on canvas
Artwork 5 Commentary:
Artwork 5 Image:

Artist ID: 155
Artist Name: Alastair Narraway
Website:
IG: _art_is_an_
Artist Statement: I am a managing director with creative juices, I freeflow my work - let it come out onto any
medium I can get hold of - painting, casting, carving, resin work, or all of them together, I have only been expressing
myself for a couple of years and have a small studio at home to shut myself away in, I started painting tin tin a few
years back and now produce my own art from very deep within.
Notes:

Artist ID: 155
Artwork 1 Title: time
Artwork 1 Dimensions: 15 x 15 x 30
Artwork 1 Medium: hand cast in plaster with pewter paint and wearing my watch encased in resin
Artwork 1 Commentary: I have a very busy working life and this is my hand - my watch and its stopped in time and
cast in resin to slow things down for me.
Artwork 1 Image:

Artist ID: 155
Artwork 2 Title: thought
Artwork 2 Dimensions: 100 x 80 x 4
Artwork 2 Medium: canvas, acrylic paint, spray paints, fine fillers, gold and pewter paint, finshed off with 6mm or
clear resin
Artwork 2 Commentary: in a dark place and heavy of body the man contemplates his future.
Artwork 2 Image:

Artist ID: 155
Artwork 3 Title: sentry
Artwork 3 Dimensions: 140 x 40x 30
Artwork 3 Medium: hand carved hardwood
Artwork 3 Commentary: a mixture of myself and my late father - his bolt upright stature and strength and my looking
up to him,

I carved this piece in clay and a friend helped me form it.
Artwork 3 Image:

Artist ID: 155
Artwork 4 Title: blue ridge
Artwork 4 Dimensions: 160 x 54 x 4
Artwork 4 Medium: reclaimed sand blasted oak, with blue resin and clear resin.
Artwork 4 Commentary: more a test piece to see how I fair
Artwork 4 Image:

Artist ID: 155
Artwork 5 Title: ME
Artwork 5 Dimensions: 120 x 80 x 1
Artwork 5 Medium: acrylic on mdf
Artwork 5 Commentary: my glasses, my face, my demons, my hectic life, my green tinted view of it all.
Artwork 5 Image:

Artist ID: 156
Artist Name: Francesca Woodcock
Website: www.efwoodcock.co.uk
IG: @efwoodcock
Artist Statement: I studied art in Venice, and later animation in London, leaving me with a particular love for
traditional mediums and painfully tedious technique. I specialise in human anatomy and colour theory and have
combined these four elements to arrive at a style of portraiture which is as inefficient to paint as it is engaging to
paint.
Notes:

Artist ID: 156
Artwork 1 Title: Prometheus
Artwork 1 Dimensions: 63x48x5
Artwork 1 Medium: Watercolour
Artwork 1 Commentary: A colour palette inspired by hot coals and glowing embers, and kindness that envokes the
wrath of gods. Each tile is handpainted, and the interstices are painted with metallic paint.
To experience the full effect, it is recommended that a light is shone over the painting, and when hung in the home
the protective frosted acrylic should be removed.
Artwork 1 Image:

Artist ID: 156
Artwork 2 Title: Burned Toast
Artwork 2 Dimensions: 43x43x5
Artwork 2 Medium: Watercolour
Artwork 2 Commentary: Some people see the face of Christ in their breakfast, others in a painting from a photo of a
young Argentinian man. Unintentional and interpreted as a good omen.
To experience the full effect, it is recommended that a light is shone over the painting, and when hung in the home
the protective frosted acrylic should be removed.
Artwork 2 Image:

Artist ID: 156
Artwork 3 Title: Seventeen
Artwork 3 Dimensions: 63x48x5
Artwork 3 Medium: Watercolour
Artwork 3 Commentary: The first painting created specifically for an exhibition, the placeholder name 'Seventeen'
transpired to be prophetic, as only seventeen new paintings were ultimately created. The first, and the last.
To experience the full effect, it is recommended that a light is shone over the painting, and when hung in the home
the protective frosted acrylic should be removed.
Artwork 3 Image:

Artist ID: 156
Artwork 4 Title: Fifty
Artwork 4 Dimensions: 43x43x5
Artwork 4 Medium: Watercolour
Artwork 4 Commentary: Fifty years feels like such a very long time, but twenty-eight have already passed and there's
still so much to do.
To experience the full effect, it is recommended that a light is shone over the painting, and when hung in the home
the protective frosted acrylic should be removed.
Artwork 4 Image:

Artist ID: 156
Artwork 5 Title: Haemophiliac
Artwork 5 Dimensions: 51x46x5
Artwork 5 Medium: Watercolour
Artwork 5 Commentary: Painted while listening to an audiobook of Adam Kay's 'This is Going to Hurt', the title is an
in-joke between the painting and the artist to do with the story of the Punjabi translator and the androgynous
features of the model.
To experience the full effect, it is recommended that a light is shone over the painting, and when hung in the home
the protective frosted acrylic should be removed.
Artwork 5 Image:

Artist ID: 157
Artist Name: nora aurrekoetxea
Website: www.noraaurrekoetxea.com
IG: @nora_aurreko
Artist Statement: Focused on the emotional and psychological aspects of life events, I use auto-ethnography as a
form of qualitative research where I incorporate self-reflection to explore personal experiences in relationship with
wider cultural, political, and social meanings and understandings.

I am particularly interested in the entangled relation between individual and collective dynamics and emotions in
the intimate sphere, encounters and relationships. Therefore, I use experiences as a raw material in order to raise
issues based in human interactions.

However, I am interested in these topics, my studio based practice departs always from the material and the form,
following the process and embracing the accident, even if the narrative emerges later or in parallel.

My work takes relational, material and linguistic aspects as a point of departure to force encounters or / and
mismatches in between the experiential and emotional (untouchable) and the physical and the objectual
(touchable).
I incorporate references to the figure, or / and the absence of it, to produce resonances to architecture, translating
gestures and everyday intimate behaviours into forms, some kind of familiar structures and their relationship to the
wider systems.

As part of the process, I use personal correspondences, workshops and interviews that later on are formalised
within an installation form; a sculptural perspective that creates relational systems where different formal
languages; text, performance and objects, share the same space and time.

The objects presented in relationship with the space, need each other - functioning like a co-dependent system,
while the materiality can reach its own autonomy.

I am interested in exploring how this co-dependency is what gives each object its meaning,
being the instability of narratives, the structure of it.
A radical imbalance.
Notes:

Artist ID: 157
Artwork 1 Title: aulki bat_
Artwork 1 Dimensions: 53 x 30 x 65 cm
Artwork 1 Medium: synthetic hair extensions, flanges and stainless steel frame
Artwork 1 Commentary: a waste material that it is accumulated and transformed
a subject that embodies experiences, knowledge and emotions.

Each culture, in each historical momento, creates a different relationship with hair, especially with the hair of
women and braiding, generating rituals around it.

Â Â I am interested in braiding as a familiar gesture of care in everyday life for the proximity it generates, but at the
same time as a gesture that transforms a thread into a support structure; as it happens with knots, macrame, shibari,
or chains.
CRAFT

It is the accumulation of material that, when organized in certain ways, behaves as a fastener, a structure, a mesh.
Â
the hair, cotidian material, disposable, fragile and complex that, through its braids, moves away from the corporeal
to be read as matter.

MILENA and aulki bat are two collaborations made with hair stylist Milena Diekmann @ hairstylist.dream
Artwork 1 Image:

Artist ID: 157

Artist ID: 157
Artwork 2 Title: MILENA
Artwork 2 Dimensions: 24,5 x 9,5 x 213 cm
Artwork 2 Medium: Synthetic hair extensions, flanges and stainless steel frame
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 157
Artwork 3 Title: F.O.F.
Artwork 3 Dimensions: 16 x 25 x 35 cm
Artwork 3 Medium: Jesmonite, resin , clay and stainless steel reinforced bars
Artwork 3 Commentary: F.O.F. is referring to the fear of falling or the fear of feeling
This work is a series of casted objects that are made to protect us from falling, embodying the emptiness of the
objects trough matter.
Artwork 3 Image:

Artist ID: 157
Artwork 4 Title: jausi erori amildu
Artwork 4 Dimensions: variable dimensions
Artwork 4 Medium: installation; plaster, concrete canvas, velvet fabric, chains, jesmonite, text on paper, bee wax an
hair
Artwork 4 Commentary: 3 different words in Basque language to refer to the same verb
to fall

The work presented at the Botin Center (Santander, Spain) and developed with the support of the Basque
Government Production Grant departs from the analysis of how language affects and / or alters the perception of
experience from the concept of to fall in love / tomber amoreaux, a verb that It only exists linked to love in English
and French.

Srecko Horvat or Slavok Zizek claim that
there is no love without the fall
il nÂ´ai pas dÂ´ amour sans la chute

They describe this event as one of the most violent actions against which the human beings develop defense
mechanisms to protect themself trough FOF (the fear of falling / the fear of feeling),avoiding the fall as an event,
difficulting the creation of intimate bonds, and therefore not experiencing love, since “there is no love without the
fall.

Understanding the fall as a broader concept, I present a series of interdependent objects in a forced encounter that
derive from objects related to the body ( casted helmets and air mattresses) and private space (rooms made by
metal frames that are see trough, walk trough) , formalized with building materials, a relationship of opposites that
question the interdependent dialogue between thoughts-feelings-actions, exploring the relationship between love
and violence.
Artwork 4 Image:

Artist ID: 157

Artist ID: 157
Artwork 5 Title: lit elastique
Artwork 5 Dimensions: 185 x 50 x 4 cm
Artwork 5 Medium: plaster and wax flower
Artwork 5 Commentary: detail of the air inflatable mattresses casted in plaster
Artwork 5 Image:

Artist ID: 158
Artist Name: Georgina Maxwell
Website: www.georginamaxwell.org
IG: georgina.maxwell
Artist Statement: My art practice responds to the plight and extinction of cetaceans and other marine inhabitants in
their struggle for survival in a plastic addicted world.

I began collecting ocean plastics from the shorelines of Cornwall when I moved down from London 20 years ago.

Walking with my dog down to Gwithian, a three mile stretch of sandy beach, was where I first discovered the
constant flow of plastics. As others saw ugly rubbish I was exhilerated by these jewels of delight, almost devouring
them as I carried huge rucksacks full back to my studio.

I've collected ocean plastics from Cornwall, Canada, Morocco, California, South of France, La Rochelle and most
recently Svalbard, The Arctic to make in to contemporary eco-art. It has become my obsession.
Notes:

Artist ID: 158
Artwork 1 Title: Ode to the Arctic Ocean
Artwork 1 Dimensions: 132cm x 132cm x 4cm
Artwork 1 Medium: Ocean plastics (sweet wrappers) and gold leaf, covered in eco-resin
Artwork 1 Commentary: When bidding farewell to Svalbard, I looked down from the clouds and drank in my last
vision of the Arctic Ocean and unexpectedly saw beautiful shadows of whales beneath... so privileged and humbled
to witness these majestic creatures, our relatives from the womb of Gaia. I feel such pain that they suffer through
human destruction of their natural habitat and possible extinction... here I pay hommage to these ancient,
intelligent, sentient beings
Artwork 1 Image:

Artist ID: 158
Artwork 2 Title: A sweet dejection, a transparent tear
Artwork 2 Dimensions: 32cm x 32cm x 5cm
Artwork 2 Medium: Polar bear and Svalbard reindeer fur on canvas
Artwork 2 Commentary: Polar bear fur sourced along Longyear River leading to the harbour shoreline of Svalbard.
On 29th July the negligence of an armed guide unnecessarily shot dead a polar bear. This territory and habitat is
their birthright, For thousands of years they have lived in harmony with nature, long before humans discovered such
sublime wilderness. The Arctic. 2018
Artwork 2 Image:

Artist ID: 158
Artwork 3 Title: The calm wave rippled to the shore
Artwork 3 Dimensions: 37cm x 31cm
Artwork 3 Medium: ocean plastic
Artwork 3 Commentary: The almost fossil-like remains of a plastic bottle that has been in the oceans for many, many
years being crushed by the undertow, on a journey we can only imagine

Sourced on the shoreline of Flushing, Cornwall. UK in 2017. Created in 2019
Artwork 3 Image:

Artist ID: 158
Artwork 4 Title: Ode to the noble polar bear
Artwork 4 Dimensions: 35cm x 25cm x 4cm
Artwork 4 Medium: Polar bear scat (faeces) wrapped in plastic
Artwork 4 Commentary: Polar bear scat enveloped in plastic packaging sourced on the shoreline of Svalbard, the
Arctic in June 2018, on my last morning of my research trip.

After much research it became apparent that it was a polar bear scat. In recent years there have been sightings of
bears reaching the clifftops of Svalbard in search of Scurvy grass rich in vitamin C. The terrain is too steep for the
reindeers to graze. Bears naturally defecate over the side of glaciers and hence over clifftops and found it's way to
the shoreline and finally into my consciousness. A precious but poignant gift
Artwork 4 Image:

Artist ID: 158
Artwork 5 Title: Mix'd with worldly grief and selfish stain
Artwork 5 Dimensions: 68cm x 68cm x 6cm
Artwork 5 Medium: Cigarette filters from the Arctic
Artwork 5 Commentary: Discarded cigarette filters sourced on Barantsburg and Longyear River and harbour. In 2006,
1.9 million cigarette ends were recorded in a survey from beaches alone, around the world (Ocean Conservancy
2007). Each filter contains known carcinogens such as nitrosamines, quinoline, benzpyrene, cadmium, ammonia,
nitrogen dioxide, formaldehyde, hydrogen cyanide, arsenic and hydrogen sulphate.
These toxins seep in to the Arctic waters and into the stomachs of marine inhabitants. Created in 2018
Artwork 5 Image:

Artist ID: 160
Artist Name: Christine Brownrigg
Website: ChristineBrownrigg.com
IG:
Artist Statement: Since training at Sheffield College of Art in the 1960’s, Chris has worked in a number of art-related
areas including Art History and Art Teaching. She has had one-woman exhibitions of photography in Jamaica, USA
and London and has taken part in several UK painting exhibitions. Chris has given seminars on her work, including at
Goldsmiths University of London. Academic work has included writing art-based learning materials for a University of
London International Academy degree programme in Creative Computing. Her latest work references computer
image transforms using novel methods. These interpret images in terms of waves of different shapes that lead to
exaggerated patterns and colours.
Notes:

Artist ID: 160
Artwork 1 Title: Bag Lady
Artwork 1 Dimensions: 100 x 70 x 3
Artwork 1 Medium: Oil on canvas
Artwork 1 Commentary: This painting was created in collaboration with a computer scientist. Novel image
processing methods were developed whereby the image was broken into sub-areas, and five different ways of
describing the picture as waveforms were used. Some elements of each waveform were combined to make an image
of heightened colour and pattern.
Using the above means as a starting point other elements were added to give impact, such as the red brick wall.
Realistic painting was re-introduced in the head, hands and feet. Her hands in particular showed that despite her
homeless condition, she had pride in herself as she wore a delicate bracelet and rings. Her hands were soft and
elegant. Her hair was short and dyed fashionably red. While others tried to ignore her, her decrepit beauty shone
out.
Artwork 1 Image:

Artist ID: 160
Artwork 2 Title: Galactic Pot
Artwork 2 Dimensions: 100 x 70 x 3
Artwork 2 Medium: Oil on canvas
Artwork 2 Commentary: This Chinese pot in reality carried the image of two peacocks in a tree. The image was first
Fourier transformed and then each mode was interpreted as belonging to the Slant transform. The result was then
stretched and distorted, and the colours changed, such as white to blue. Painted on a dark background the whole
seems to swim in space.
Artwork 2 Image:

Artist ID: 160
Artwork 3 Title: Sweeper
Artwork 3 Dimensions: 100 x 70 x 3
Artwork 3 Medium: Oil on canvas
Artwork 3 Commentary: This figure, sweeping a patio outside his wood-clad house, was modified using custom
image processing. Four different transforms were taken, and some modes selected from each transform were used
to synthesise a novel image that informed the painting.
Reliance on the computer imaging can only be taken so far. Realistic elements were re-introduced in order to make
the figure a believable subject and of central interest.
Artwork 3 Image:

Artist ID: 160
Artwork 4 Title: Green Man
Artwork 4 Dimensions: 100 x 70 x 3
Artwork 4 Medium: Oil on canvas
Artwork 4 Commentary: Digital photographs of a man and of branches of an olive tree were merged using a logical
difference operator. The idea was to produce a picture of the Green Man, a spirit of the woods. His face is indistinct
and brought out using white to enhance the position of his eyes and nose. He is surrounded by foliage of differing
colours, and the branches change colour from blue to brown, unusual colours to frame the male figure.
Artwork 4 Image:

Artist ID: 160
Artwork 5 Title: The Rhinoceros
Artwork 5 Dimensions: 50 x 60 x 3
Artwork 5 Medium: Oil on canvas
Artwork 5 Commentary: Digital photographs of a rhinoceros and of an olive tree were merged. In this painting the
emphasis was on the animal’s head, which in some respects was treated realistically but decorated with floral
motifs. Flowers and branches criss-cross the rhino’s form so that the painting is not just of a rhino but of a rhino in a
garden, parts easily discernible, other areas dominated by branches. This gives the effect of the animal browsing as it
would do in Africa, semi-hidden by natural growth.
Artwork 5 Image:

Artist ID: 161
Artist Name: Barak Chamo
Website: barakchamo.com
IG: instagram.com/barakchamo
Artist Statement: I am a research-driven media artist working across a wide range of forms to explore what is visible
and invisible to us as we observe the world around us, and how that balance is directed by as well as directing of the
forces of technological acceleration. I am interested in what is unseen as a means of discussing what is unconsidered
and ignored, and attempt to shine a light on the distorted lens through which we perceive as individual and social
organisms.

I deal with reality in the physical realm, such as in optical sculptures that accentuate the subjective nature of our
experience; reality in the social realm, such as in robotic sculptures that defy the imbued values and installations
that surveil their unknowing audiences; I explore reality across the physical-digital divide in works that reverse the
roles of the observer and the observed; and, finally, personal reality, using abstraction and reduction to remove
detail in favor of revealing experience.
Notes:
https://vimeo.com/339825663, https://vimeo.com/388642547/98a2ca5026,
https://vimeo.com/388642542/d49ceb32ed

Artist ID: 161
Artwork 1 Title: Hokkaido / Superexpress
Artwork 1 Dimensions: 36 x 48 x 5
Artwork 1 Medium: Light painting, digital light on canvas
Artwork 1 Commentary: https://vimeo.com/339825663

Inspired by a ride on board the Japanese bullet train, the Shinkansen, I attempted to depict my sensation of awe at
the incredible sight of moving on the ground at inhuman velocity.

My first light painting, Hokkaido, uses diffused light as a subjective medium for image, reducing details of time and
place to enhance the experience of light, form and movement.
Artwork 1 Image:

Artist ID: 161
Artwork 2 Title: Shanghai
Artwork 2 Dimensions: 36 x 48 x 5
Artwork 2 Medium: Light painting, digital light on canvas
Artwork 2 Commentary: https://vimeo.com/388642547/98a2ca5026

Shanghai, a later light painting, continues to explore diffused light as a digital impressionistic medium, abstracting
details of chaotic movement that would otherwise occupy the mind of the viewer and draws attention to the
intricate patterns of color and light that emerge from natural movement.

With its dreamlike qualities and vibrant colors, Shanghai complements Hokkaido in the development of light
painting as a form for me to capture an inner state in a moment in place and time.
Artwork 2 Image:

Artist ID: 161
Artwork 3 Title: Subjective Structures
Artwork 3 Dimensions: 60 x 60 x 60
Artwork 3 Medium: 3D modeled acrylic, optical film
Artwork 3 Commentary: Subjective Structures is a series of optical sculptures that explore the limits of human
perception. An ambiguous form is reduced into two perpendicular planes and coated in dichroic film, a material that
changes in coloration in response to the viewer's angle of observation.

The result is an object that reveals strikingly different formal and tonal configurations from different vantage points,
a hyper-subjective object of sorts, that establishes an intimate space between the viewer and the sculpture.
Artwork 3 Image:

Artist ID: 161
Artwork 4 Title: Subjective Structures
Artwork 4 Dimensions: 60 x 60 x 60
Artwork 4 Medium: 3D modeled acrylic, optical film
Artwork 4 Commentary: Subjective Structures is a series of optical sculptures that explore the limits of human
perception. An ambiguous form is reduced into two perpendicular planes and coated in dichroic film, a material that
changes in coloration in response to the viewer's angle of observation.

The result is an object that reveals strikingly different formal and tonal configurations from different vantage points,
a hyper-subjective object of sorts, that establishes an intimate space between the viewer and the sculpture.
Artwork 4 Image:

Artist ID: 161
Artwork 5 Title: Rush
Artwork 5 Dimensions: 100 x 100 x 5
Artwork 5 Medium: Light sculpture, programmed light in metal framed mount
Artwork 5 Commentary: https://vimeo.com/388642542/d49ceb32ed

Rush is a new experimental light sculpture modeled after pedestrian movement in the world's busiest crossing in
Shibuya, Tokyo.

Crossing light strips are mapped to a virtual plane, such that an image can be partially displayed on them in reduced
form. As the black and white strips of the intersection scroll and rotate, strips that are parallel to the bars create a
momentary Moire effect, resulting in an intense visual activation and reversal that is as brilliantly bright as it is
disorienting.

With this work I attempted to capture the sense of disorientation and vertigo that I experienced when caught in the
midst of mid-day traffic in my first visit to Shibuya.
Artwork 5 Image:

Artist ID: 161

Artist ID: 162
Artist Name: Natalia Schaefer
Website: www.natalias-art.de
IG: https://www.instagram.com/natalias_art_de/
Artist Statement: Beauty awakens the soul to act.
Dante Alighieri

The pace of modern life accelerates more every day. Most people live in stressful â€žpassing by“ without taking the
time to appreciate the beauty around us. With my art, I want to give the viewer a moment of mindfulness, a rest, of
awareness how beautiful life and nature are.

Notes:

Artist ID: 162
Artwork 1 Title: White Sage Series - Love Blessing
Artwork 1 Dimensions: 80x80x4 cm
Artwork 1 Medium: Mixed Media, Metall on canvas
Artwork 1 Commentary: "Love Blessing“ is the second artwork of the "White Sage" series. There you find hidden
symbolics of Love, Mars, Venus connected to different cultures.

The artwork bases on Number 5 - according to Pythagoras symboling of life & marriage. In Old Roman Empire 5 is
represented for Venus - Goddes of Love, Passion, and Beauty.

Two pentagrams are placed centrally: The small symbol in the middle for planet Mars as Yantra Mangala according
to Vedic astrology - it improves will power and amplifies personal physical and emotional strength.
The bigger pentagram stabilizing Venus on its trail around the earth like a highly noticeable rhythm.

In former times the pentagram was commonly recognized as a symbol for the good and as protection against all evil.

Additionally, pentagrams in Old Greece, Orient represent fire, water, air, earth, and spirit the five essentials for life
sustenance.

The structure of the open rose blossom - the symbol of love - based on number 5 which placed in the inner circle.

The Artwork has more signs of Blessing and Love to discover
Artwork 1 Image:

Artist ID: 162

Artist ID: 162
Artwork 2 Title: Genesis
Artwork 2 Dimensions: 80x80x4 cm
Artwork 2 Medium: Acrylic, Metall on canvas
Artwork 2 Commentary: Inspired by quote of Leonardo DaVinci

“Learn how to see. Realize that everything connects to everything else.â€•

"Genesis" is my expression of love to Mother Earth.
Artwork 2 Image:

Artist ID: 162
Artwork 3 Title: Sacred Animals Series - Peacock
Artwork 3 Dimensions: 40x80x4 cm
Artwork 3 Medium: Acrylic, Metall on canvas
Artwork 3 Commentary: Peacocks symbolize grace, pride, and beauty. They are a sign of joy for all who see the.
Artwork 3 Image:

Artist ID: 162
Artwork 4 Title: Play Out
Artwork 4 Dimensions: 70x100x4 cm
Artwork 4 Medium: Acrylic, real cooper on canvas
Artwork 4 Commentary: The artwork was created by an experiment - "playing" with different materials
Artwork 4 Image:

Artist ID: 162
Artwork 5 Title: Joy
Artwork 5 Dimensions: 70x100x1,8 cm
Artwork 5 Medium: Acrylic on canvas
Artwork 5 Commentary: Expression of Joy!
Artwork 5 Image:

Artist ID: 169
Artist Name: latifah A. Stranack
Website: www.latifah3rayoflight.com
IG: @latifah_s_art
Artist Statement: As an artist of both British and Omani heritage, I am deeply interested in how cultures attract or
collide, creating a new hybrid voice of the future. Understanding the dynamics of exile and migration is, for me, a
direct consequence of my upbringing.

Reconciliation and harmony can be used as a tool to break down barriers and allows us to engage with all ‘others.‘ I
believe that my mixed heritage has been a rich source of material to work with, though at times it has also created
numerous questions within me about my identity and place in the world.

The sense of not quite belonging, yet, at the same time being an observer of life, a tiny tremor of conflict within
oneself, that is also a way to see the divisions and connecting threads that link each one of us to a complex wider
world.
Notes:

Artist ID: 169
Artwork 1 Title: Purple Hearts
Artwork 1 Dimensions: 185h x 153w x 1d cm
Artwork 1 Medium: oil paint on canvas
Artwork 1 Commentary: This is a painting of my father and aunt when they were young. I chose to paint it in blue as
a way of conveying the past, and a time that no longer exists.

My father died when I was young, and I never saw my aunt again after he passed away. I painted the butterflies
near her, and little Purple Hearts on her dress , as I remember my aunt loved collecting anything to do with
butterflies, hearts or anything in purple.

I wanted the mood of the painting to be layered with different sentiments, of nostalgia, loss and the full moon and
sea symbolises nature and the inevitable cycle of life.
Artwork 1 Image:

Artist ID: 169
Artwork 2 Title: The sailors kept on singing
Artwork 2 Dimensions: 160h x 120w x 1d cm
Artwork 2 Medium: oil on canvas
Artwork 2 Commentary: History has always fascinated me, and in this painting I wanted to create an atmosphere
that reflected themes of power, trade and migration. Oman where any dad was from was a sea faring nation, and my
ancestors would have arrived and set sail by boat from this very location. The fort that you see on the mountain, is
called Al Jalali. It was of the first forts built (1550) by the Portuguese when they colonised Oman and served as a
refuge and jail.

There are so many hidden histories and lost stories, I am intrigued by the mystery that this place holds, and all the
ways it influenced how the course of history in muscat proceeded.
Artwork 2 Image:

Artist ID: 169
Artwork 3 Title: The final voyage that brought me to you
Artwork 3 Dimensions: 152h x 202w x 5d cm
Artwork 3 Medium: mixed media painting
Artwork 3 Commentary: Due to my mixed cultural background, I have always been searching for the answer of what
is home, where do I belong, and who am I?

I have routes from Great Britain (mum), Oman (dad) and Zanzibar (grandmother), other places are also infused
within my DNA but I feel most drawn towards these specific locations.

I have used the outlines of those places in this work over a collaged background of archival imagery from Oman and
a self portrait and architecture .

I experimented with new patterns and mark making, and tried to create a textured overlay with the variety of
materials used.
Artwork 3 Image:

Artist ID: 169

Artist ID: 169
Artwork 4 Title: The jealous warriors
Artwork 4 Dimensions: 80h x 136w x 1 cm
Artwork 4 Medium: oil painting
Artwork 4 Commentary: I love the sea, and I was fortunate to grow up looking at it every day when I was young. it
has always been a place of reflection and memory.

I wanted to insert symbols from Middle Eastern culture and history. I had visited the British Museum and felt drawn
to the elaborate friezes that were painstakingly carved many years ago.

I think that history is often written down by the victorious side, and the other stories are often forgotten in ruins.

The female face is hidden within a jar. She has seen so much, yet has no voice to tell all that she has witnessed. The
jars symbolise the female form.

War is destructive and many innocent people are harmed, territories are carved and the world moves on.

The Jealous warriors want to invade and take power, without ever thinking about the normal civilians and how their
lives will be affected.
Artwork 4 Image:

Artist ID: 169

Artist ID: 169
Artwork 5 Title: Grandmothers stories - the last turtle eggs
Artwork 5 Dimensions: 100h x 80w x 1d cm
Artwork 5 Medium: oil on linen
Artwork 5 Commentary: We have a lot of turtles that live and reproduce off the coast of Oman. They are protected
and kept safe in reserves on the unspoiled shorelines of Ras Al Jinz, a world renowned nesting area for endangered
green turtles.

it is now one of the only places where the public can watch the nesting process of these amazing sea-giants.

a few years ago I went to see them with my mother as was struck by this experience of seeing them in the safety of
their natural habitat. it moved me emotionally to see them lay there eggs in the hope the they would hatch and
safely make the journey from the beach to the sea.

I wanted to make an imagined portrait of my grandmother (I never met her as she died when my dad was young)

I made up this fictional story in my head of her walking with the turtles and being one with nature. I wanted her to
tell me all her tales that have been lost in time, the female perspective.

She no longer exists, but the turtles live in harmony on the coastline replacing her footsteps.
Artwork 5 Image:

Artist ID: 169

Artist ID: 177
Artist Name: Andreas Papanastasiu
Website: andreaspapanastasiu.com
IG: /andreaspapanastasiu
Artist Statement: The present body of work started as a response to my interest in the human condition coupled
with my ever existing fascination about AI.

In my search for identity, meaning and peace, going back to basics was the only way forward; I broke down my
practice to the bare essentials and inspired by minimalism I decided to build my work using the simplest units; lines
and dots.

Being interested in the human condition, I am actively seeking to strip myself down from the need to control and I
follow my hand which inevitably works bound to human imperfection. Ultimately, 'error' becomes my medium;
allowing it to happen, watching it unfold, celebrating it, letting it unveil what lies beyond representation.

Chance therefore, becomes a tool for me to further study what it is to be human - a being both powerful and
powerless, both able to act on its own accord and bound to the limitations within and outside, both a driving force
and a product of a bigger structure (nature, society); ultimately, chance through the lens of minimalism is a way for
me to ponder on existence itself and to explore the deeper common ground that unites all humans and defines the
human experience.
Notes:

Artist ID: 177
Artwork 1 Title: Learning to Accept II
Artwork 1 Dimensions: 88x64x2 cm
Artwork 1 Medium: ink on paper
Artwork 1 Commentary: This piece belongs to the very first strand of the present body of work. This is how I started
focusing on the concept of human error. Always starting from a straight line and following the inevitable mistakes
when trying to replicate it.
Artwork 1 Image:

Artist ID: 177
Artwork 2 Title: Learning to Draw
Artwork 2 Dimensions: 123x88x2 cm
Artwork 2 Medium: ink on paper
Artwork 2 Commentary: This piece was the natural next step of the previous artwork; here I'm exploring new
territory by using a bigger surface and a thicker marker.
Artwork 2 Image:

Artist ID: 177
Artwork 3 Title: Singularity
Artwork 3 Dimensions: 204x154x2 cm
Artwork 3 Medium: ink on paper
Artwork 3 Commentary: In my attempt to develop my work further, I needed a really big marker - bigger than
anything I could find on the market. So, I decided to build it myself. For this reason, this drawing makes me twice as
proud. The specific marker has a 10cm nib diameter.
Artwork 3 Image:

Artist ID: 177
Artwork 4 Title: Therefore I Am
Artwork 4 Dimensions: 123x88x2 cm
Artwork 4 Medium: ink on paper
Artwork 4 Commentary: I was so pleased with my home made big marker that I decided to take it as further as I
could - I thought, what's the biggest marker I can make? Turns out a marker with a 55cm nib diameter. So far..
Artwork 4 Image:

Artist ID: 177
Artwork 5 Title: Marble Smile
Artwork 5 Dimensions: 104x154x2 cm
Artwork 5 Medium: acrylics on paper
Artwork 5 Commentary: Recently I started working on the next chapter of the above body of work. Using the same
55cm marker, I decided to introduce colour; I fill the marker with a selection of colours instead of just black and
proceed to using it, leaving the rest, as always, to chance.
Artwork 5 Image:

Artist ID: 179
Artist Name: Tijana Petrovic
Website: www.petrovictijana.com
IG: tijana.petrovic_
Artist Statement: Tijana Petrovic is a London based artist, and an MA Fine Art candidate at Central Saint Martins
working with the media of painting and sculpture. Her work is a comment on everyday life, mundane, conventions,
and reactions to unconventional. She is interested in playing with themes of vulnerabilities and limits imposed on us
by the surrounding with a tendency to break through the boundaries of uncomfortable. She speaks about bodies and
minds being unreliable in nature. From our day to day biological needs to our emotions - most of it 'happens' to us
and there is no much space for perfectionism and control. However, we try to conceal our flaws, and therefore there
is an incompatibility between the way we present ourselves in public and the way we behave, think, or feel in
personal lives. She observes how social norms interfere with our perception of the world, to what extent do they
influence forming of behaviour / emotions / memories / desires, and where do those two worlds collide. She is
questioning whether the limitations imposed upon us by the surrounding necessarily are limitations. As Carl Gustav
Jung said: ‘The word 'happy' would lose its meaning if it were not balanced by sadness’.
Notes:

Artist ID: 179
Artwork 1 Title: Literally
Artwork 1 Dimensions: 150x120 cm
Artwork 1 Medium: Acrylic on canvas
Artwork 1 Commentary: There is an incompatibility between femininity and excretion. The issue was illustrated in
the Jonathan Swift’s poem The Lady’s Dressing Room where a man peaks into his lover’s ‘chamber’ only to reveal her
dirtiness in a form of sweaty garments, used towels, and dirty combs. Upon his discoveries, he run away while he
was repeating in horror: ‘Oh! Celia, Celia, Celia shits!’
Artwork 1 Image:

Artist ID: 179
Artwork 2 Title: On Hold
Artwork 2 Dimensions: 100x70 cm
Artwork 2 Medium: Acrylic on canvas
Artwork 2 Commentary: Are the limitations imposed upon us by the surrounding necessarily the limitations? As Carl
Gustav Jung said: ‘The word 'happy' would lose its meaning if it were not balanced by sadness’. If there were not for
the social norms, certain experiences which do not fit within the social expectations would lose their meanings.
Therefore, rules and freedom do not have to be opposed to each other - they could imply each other.
Artwork 2 Image:

Artist ID: 179
Artwork 3 Title: The Error
Artwork 3 Dimensions: 30x30 cm
Artwork 3 Medium: Acrylic on canvas
Artwork 3 Commentary: Our bodies and minds are unreliable in nature. Emotions and states of mind often 'happen'
to us, and there is no much space for perfectionism and control.
Artwork 3 Image:

Artist ID: 179
Artwork 4 Title: One of Many Memories of You
Artwork 4 Dimensions: 80x40 cm
Artwork 4 Medium: Acrylic on canvas
Artwork 4 Commentary: This painting is a depiction of remainders of the past relationship.
Artwork 4 Image:

Artist ID: 179
Artwork 5 Title: Life Is in Your Hands
Artwork 5 Dimensions: 80x30 cm
Artwork 5 Medium: Acrylic on canvas
Artwork 5 Commentary: This painting was inspired by the decisions which are hard to make but which eventually
come with a great reward.
Artwork 5 Image:

Artist ID: 180
Artist Name: Sarah Racaniere
Website:
IG: sarah_ali.racaniere
Artist Statement: I am a medical doctor (Consultant Physician) and have taken art up recently. What started as a pass
time interest when my daughter was taking art classes, has evolved into a release of my passion of colour, art and
the human body. I have always been fascinated by the intricacies, structure and beauty of the human body and its
organs. My knowledge of medicine has allowed me to visualise and bring my perspective into the organs and form of
the human body. I mainly work with Gouache acrylic due to the intensity of the colours achieved with this medium
that bring colour into the medical art differing from just the traditional reds and blues. The use of text (Gray’s
Anatomy or my own) helps me to reflect the structure of the organs depicted and add another layer to describe
visually the beauty of the human body.
Notes:

Artist ID: 180
Artwork 1 Title: Angularenal
Artwork 1 Dimensions: 37x34.5
Artwork 1 Medium: Gouache, Gray's Anatomy text on paper
Artwork 1 Commentary: Angular interpretation of the kidney and its glomerular structure.
Artwork 1 Image:

Artist ID: 180
Artwork 2 Title: Demi-cranium
Artwork 2 Dimensions: 80x60
Artwork 2 Medium: Gouache and Gray's Anatomy text on canvas
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 180
Artwork 3 Title: Does Grey Matter?
Artwork 3 Dimensions: 42x59
Artwork 3 Medium: Gouache on paper
Artwork 3 Commentary: Colour perspective of a MRI brain scan, study of colour using the three primary colours and
white only
Artwork 3 Image:

Artist ID: 180
Artwork 4 Title: Rang-e-Haath
Artwork 4 Dimensions: 21x30
Artwork 4 Medium: Gouache on paper
Artwork 4 Commentary: Inspired by cheiromancy, using colour to attenuate the lines of my palm
Artwork 4 Image:

Artist ID: 180
Artwork 5 Title: Renal ke Rang
Artwork 5 Dimensions: 38.5x26
Artwork 5 Medium: Gouache and pencil text on paper
Artwork 5 Commentary: Inspired by polycystic kidneys and my time working as a kidney junior doctor. Text
represents my flight of thought.
Artwork 5 Image:

Artist ID: 181
Artist Name: Priscilla Acquah-arhin
Website:
IG: paa.art
Artist Statement: Who is Priscilla Acquah-Arhin?
I am a West African artist born in England. I am currently based now in England. I am an expressionist artist, who
uses acrylic paint promptly in my work. My current art collection is based on my west African heritage from the
country Ghana. Using traditional kente and Ghanaian fabric patterns in background of my work brings forth not only
colour but a sense of history and tradition, to the paintings. I use Minimal colours white and black as expressive tools
to show movement in the paintings and a form of life. The collection is personal to me because it tells a self journey
and awareness that I had been going through, at the time of my stay in Belgium. The collection gave birth this year
2017 and is my diary to my experience.

Creativity has been consistent within my previous jobs; and my education I have a professional bachelor degree in
fashion design and a sixth form / collage degree in art with the grade A* because of this background I have found a
way to combined both a love of fashion and art in my current collection. I have chosen specific fabric patterns with a
traditional meaning in Ghana whether of love celebration or hardship. The paintings as an image also portrays the
meaning or enhances it is some way.

Why her ?
I fell it is important to be able to express yourself whether through what you wear or what you do your identity and
painting for me is a release of my inner thoughts bringing forth my reality inside and fantasies into a visual image.
The Appreciation off African printed fabric and colours not only brings something fresh and new to the gallery but in
general its a less explored avenue of art. My art will attract a wide audience as it is something fresh.
Notes:

Artist ID: 181
Artwork 1 Title: Chapter 1
Artwork 1 Dimensions: 35x27cm
Artwork 1 Medium: Canvas acrylic painting, on wax print fabric from Ghana
Artwork 1 Commentary: The time comes when you move on and don't look back, dim the dark that bounded you.
Artwork 1 Image:

Artist ID: 181
Artwork 2 Title: feminine energy
Artwork 2 Dimensions: 46x38 cm
Artwork 2 Medium: Canvas acrylic painting, on wax print fabric from Ghana
Artwork 2 Commentary: She radiates light from her soul every part of her is divine
Artwork 2 Image:

Artist ID: 181
Artwork 3 Title: In self
Artwork 3 Dimensions: 101x81cm
Artwork 3 Medium: Canvas acrylic painting, on wax print fabric from Ghana
Artwork 3 Commentary: I get lost in self but drown, unable to see my strength I curl into the darkness
Artwork 3 Image:

Artist ID: 181
Artwork 4 Title: Surrender
Artwork 4 Dimensions: 101x81cm
Artwork 4 Medium: Canvas acrylic painting, on wax print fabric from Ghana
Artwork 4 Commentary: I let go of my expectations and embrace my truth as well as my being, it takes time but I
open
Artwork 4 Image:

Artist ID: 181
Artwork 5 Title: Liberation
Artwork 5 Dimensions: 101x 81 cm
Artwork 5 Medium: Canvas acrylic painting, on wax print fabric from Ghana
Artwork 5 Commentary: I stand in my skin my soul my nakedness, stripped of lies I once told myself
Artwork 5 Image:

Artist ID: 182
Artist Name: Sarah Shaw
Website: www.sarahshaw.co.uk
IG: @sarahshawpainting
Artist Statement: My work hovers in a place between figuration/non-figuration which allows the viewer the space to
impose their own interpretation. It attempts to describe a visual sense of chaos and order through the balance, or
non balance of imagery and painterly languages.
It comes from a very quiet place, almost a place of meditation, where metaphorical or symbolic
images/barriers/passages are explored in the painterly dialogue to speak of some of the conditions of being human.
The paintings explore ideas around psychology and also the concept of living through time. My process seems to
always revolve around the building up and stripping down of imagery, exploring different painterly languages then
reducing down to the lowest denominator where an edgy quietness falls. They are not whole images, but snatches of
images, sounds and thoughts, forming into coherence briefly like a painterly slideshow of memory.

My aim is to make a body of work which is ambiguous enough to allow the viewer initially to be transported by their
own thoughts rather than dictated to by my own, but for the paintings to reveal themselves the more they are
viewed. Ultimately the paintings speak of a belief in the enduring vitality of painting as a primary form of visceral and
visual communication.
Notes:

Artist ID: 182
Artwork 1 Title: Protection
Artwork 1 Dimensions: 120 x 90 x 2
Artwork 1 Medium: Oil on aluminium
Artwork 1 Commentary: A reading of the classic essay 'In Praise of Shadows' on Japanese traditional aesthetics by
author Jun'ichirÅ• Tanizaki (Tokyo, 1886 - 1965), gave rise to the ideas contained in this series of work.

In this series of paintings properties in aluminium and oil are explored allowing for an unusual and sensual journey
within light and shadow, and reflecting signature painterly explorations into all aspects of what it is to be a human
being, in this time, with these thoughts, and in this skin.

These paintings are indicative of Tanizaki’s believe that “Were it not for shadows, there would be no beauty.â€•

'Protection': Painterly musings on life, love, death, sex and paint.
Artwork 1 Image:

Artist ID: 182

Artist ID: 182
Artwork 2 Title: Diableries
Artwork 2 Dimensions: 61 x 45 x 2
Artwork 2 Medium: Oil on aluminium
Artwork 2 Commentary: A reading of the classic essay 'In Praise of Shadows' on Japanese traditional aesthetics by
author Jun'ichirÅ• Tanizaki (Tokyo, 1886 - 1965), gave rise to the ideas contained in this series of work.

In this series of paintings properties in aluminium and oil are explored allowing for an unusual and sensual journey
within light and shadow, and reflecting signature painterly explorations into all aspects of what it is to be a human
being, in this time, with these thoughts, and in this skin.

These paintings are indicative of Tanizaki’s believe that “Were it not for shadows, there would be no beauty.â€•

'Diableries': Stereoscopic adventures in Heaven and Hell.
Artwork 2 Image:

Artist ID: 182

Artist ID: 182
Artwork 3 Title: Pilgrim
Artwork 3 Dimensions: 61 x 45 x 2
Artwork 3 Medium: Oil on aluminium
Artwork 3 Commentary: A reading of the classic essay 'In Praise of Shadows' on Japanese traditional aesthetics by
author Jun'ichirÅ• Tanizaki (Tokyo, 1886 - 1965), gave rise to the ideas contained in this series of work.

In this series of paintings properties in aluminium and oil are explored allowing for an unusual and sensual journey
within light and shadow, and reflecting signature painterly explorations into all aspects of what it is to be a human
being, in this time, with these thoughts, and in this skin.

These paintings are indicative of Tanizaki’s believe that “Were it not for shadows, there would be no beauty.â€•

"Come on pilgrim
You know he loves you
Levitate me
Higher please"

The Pixies

“I believe each of us is a pilgrim in our own way; we are all lost souls, trying to find our way home.â€•

â€• Seth Adam Smith, Rip Van Winkle and the Pumpkin Lantern
Artwork 3 Image:

Artist ID: 182

Artist ID: 182
Artwork 4 Title: The Empty Chair
Artwork 4 Dimensions: 61 x 45 x 2
Artwork 4 Medium: Oil on aluminium
Artwork 4 Commentary: A reading of the classic essay 'In Praise of Shadows' on Japanese traditional aesthetics by
author Jun'ichirÅ• Tanizaki (Tokyo, 1886 - 1965), gave rise to the ideas contained in this series of work.

In this series of paintings properties in aluminium and oil are explored allowing for an unusual and sensual journey
within light and shadow, and reflecting signature painterly explorations into all aspects of what it is to be a human
being, in this time, with these thoughts, and in this skin.

These paintings are indicative of Tanizaki’s believe that “Were it not for shadows, there would be no beauty.â€•

'The Empty Chair’ stems from an exercise in psychoanalysis where one sits opposite a vacant chair and imagines
having the opportunity to say things to someone who is not there. An interesting and emotive exercise and one in
which the chair is anything but empty. The blank canvas proves to be an apt empty chair.
‘
Artwork 4 Image:

Artist ID: 182

Artist ID: 182
Artwork 5 Title: Tinderbox
Artwork 5 Dimensions: 120 x 90 x 2
Artwork 5 Medium: Oil on aluminium
Artwork 5 Commentary: A reading of the classic essay 'In Praise of Shadows' on Japanese traditional aesthetics by
author Jun'ichirÅ• Tanizaki (Tokyo, 1886 - 1965), gave rise to the ideas contained in this series of work.

In this series of paintings properties in aluminium and oil are explored allowing for an unusual and sensual journey
within light and shadow, and reflecting signature painterly explorations into all aspects of what it is to be a human
being, in this time, with these thoughts, and in this skin.

These paintings are indicative of Tanizaki’s believe that “Were it not for shadows, there would be no beauty.â€•

Tinderbox

/ËˆtÉªndÉ™bÉ’ks/
Learn to pronounce
noun
1.
a thing that is readily ignited.
"dry winds and no rain have turned parts of the state into a tinderbox"
2.
HISTORICAL
a box containing tinder, flint, a steel, and other items for kindling fires.
Artwork 5 Image:

Artist ID: 182

Artist ID: 183
Artist Name: Meghna Rao
Website: www.meghnarao.in
IG: www.instagram.com/meghnarao3/
Artist Statement: With a fascination for figurative surrealism and a bent towards the ‘Sombre Style’, Meghna Rao's
paintings depict the darker side of human emotions through her artwork & poetry.Â

The main medium being oil on canvas; she also experiments with acrylic and pen. Her love to express the intrigue in
the dichotomy of life where joy & sorrow or love & necessity ironically go together, is artistically exhibited in her
work. These emotions are beautifully captured in her paintings and poetry.

This current series "Beauty in Desolation" has a poem with each of the artworks. Each piece is accompanied with a
printed booklet showcasing the series and its associated poetry, written by her.
Notes:

Artist ID: 183
Artwork 1 Title: Fallen
Artwork 1 Dimensions: 122x91x3
Artwork 1 Medium: Oil on Canvas
Artwork 1 Commentary: I'm falling... into the ocean...
deep down, void of emotion.

The love or pain I feel no moreâ€¦
the need for belonging unlike before.

I'm free from every bond I madeâ€¦
Every transactions’ creditors paid.

Now I feel the freedom insideâ€¦
The cold soul with feelings devoid.

But somehow a sense of superlative strongâ€¦
With hair back loose floating along.

The silence of the waves, it's all too blueâ€¦
This encounter is fresh and completely new.

The dark depth lures me like gravityâ€¦
Silent whispers and secrets of the sea.
Artwork 1 Image:

Artist ID: 183

Artist ID: 183
Artwork 2 Title: Jaded
Artwork 2 Dimensions: 102x76x3
Artwork 2 Medium: Oil on Canvas
Artwork 2 Commentary: Of love and laughter, beauty and that smile...
All things lovely, that last only a while.

Glorious achievements are of the past...
New faces and new stories, they move on fast.

Dreams that are dreamt for someones joy...
A poor man's existence, and a rich man's toy.

Silk thread spun along in streams...
A meaningless existence, in the end it seems.

Eventually it all seems quite vain...
Was it worth the effort, this glory with this pain?
Artwork 2 Image:

Artist ID: 183

Artist ID: 183
Artwork 3 Title: Strength
Artwork 3 Dimensions: 122x91x3
Artwork 3 Medium: Oil on Canvas
Artwork 3 Commentary: I hear tales of survival, struggles and pain...
These are the stories, In my mind that remain.

Of human endurance so powerful and strongâ€¦
When you don’t give up, whatever comes along.
Â
That will to overcome hurdles and survive...
To live on with laughter and happiness; to thrive.

This is the lesson I want to learn...Â
The undying passion to imbibe, I yearn.

Your grit is with power like the storm...Â
You are the very force in its purest form.

Like the Phoenix you rise from the ashes...
Embodying every kind of energy there is.Â

Oh mighty oneâ€¦ you are my hero...
My inspiration, my meaning for tomorrow.
Artwork 3 Image:

Artist ID: 183

Artist ID: 183
Artwork 4 Title: Beauty Speaks
Artwork 4 Dimensions: 91x76x3
Artwork 4 Medium: Oil on Canvas
Artwork 4 Commentary: Bit by Bit her beauty speaks...
Of sorrow, pain and sadness it wreaks.

The love and laughter hides it all...
Her screams, I hear, like the wolf's call.

Is it only me? Can the others not hear?
Or do they pretend for the blame they fear.

The light is shining bright but bleak...
I see the faceless shaman speak.

Destiny is a power we cannot changeâ€¦
This life is beautiful but also strange.

As we forget we must forgiveâ€¦
For they know not what they do or how to live.

A few know love, the others only takeâ€¦
The cards are dealt, the sequence, one must make.
Artwork 4 Image:

Artist ID: 183

Artist ID: 183
Artwork 5 Title: The Boy & The Bee
Artwork 5 Dimensions: 91x46x3
Artwork 5 Medium: Oil on Canvas
Artwork 5 Commentary: You taught me how to flyâ€¦
Now you clip my wings, why?

Was the shining light too brightâ€¦
Was I not within your sight?

But like the dutiful beeâ€¦
I come back right to thee.

O creator, O bright lightâ€¦
I already know my plight.

In the end the pain is mineâ€¦
This love, this cord may seem benign.

Ashes to ashes, dust to dustâ€¦
This life I chose, so suffer now I must.
Artwork 5 Image:

Artist ID: 183

Artist ID: 185
Artist Name: Chantal van Houten
Website: https://www.chantalvanhouten.com
IG: https://www.instagram.com/chantalvanhouten_art/
Artist Statement: I use painting as a messenger of emotions and stories. I’m searching for the story behind the
expression and I don’t want to reveal to much by forehand. Mostly my main characters in my paintings have their
eyes closed. This is for a reason, I want to invite the viewer to look further than the first impression. For me it’s
about what is happening inside when people looking at my work, I strongly believe that a person with his eyes closed
asks for a deeper understanding on an emotional level and imaginativeness from a viewer than when the emotion is
already given.
Another aspect of my work is the serenity and slowness, we are living in a hectic environment so I find it more
important to slow down every now and then and have a moment of peace and quiet. You can say that my work
invites to a moment of self reflection. I’m a big exponent of change but please start with yourself.
Notes:

Artist ID: 185
Artwork 1 Title: Inner
Artwork 1 Dimensions: 119x119x4
Artwork 1 Medium: Acrylics and chalk paint on MDF plate
Artwork 1 Commentary: This piece is the statement of inner searching. Sometimes we want to be so many different
persons at the same time, our environment even tells us to in some situations. But there comes a time you have to
reflect and you will come to the conclusion that the only thing that can make you truly happy is being yourself even
if society ask different things of you.
Artwork 1 Image:

Artist ID: 185
Artwork 2 Title: Soft Boy
Artwork 2 Dimensions: 61x45x1
Artwork 2 Medium: oilpaint on canvas glued on MDF plate
Artwork 2 Commentary: This boy will tell you nothing and everything at the same time. It introduces a kind of
slowness and makes you wonder...Use of soft tones makes you stop and reflect.
Artwork 2 Image:

Artist ID: 185
Artwork 3 Title: Family hug
Artwork 3 Dimensions: 61x45x1cm
Artwork 3 Medium: Oilpaint on canvas glued on MDF plate
Artwork 3 Commentary: Family, is it or is it not most important? That's the question. It's unconditional love if you're
lucky.
Artwork 3 Image:

Artist ID: 185
Artwork 4 Title: Selfportait "Bow tie"
Artwork 4 Dimensions: 30x30x0,5cm
Artwork 4 Medium: oilpaint on clayboard
Artwork 4 Commentary: When you're making self-portrait you will always find confrontation and reflecting. I have
given myself an unusual position.This position calls out for serenity, a moment of reflection..
Artwork 4 Image:

Artist ID: 185
Artwork 5 Title: Soft face
Artwork 5 Dimensions: 40x30x2cm
Artwork 5 Medium: oilpaint on canvas
Artwork 5 Commentary: Same theme as "Soft boy" this woman will tell you nothing and everything at the same time.
It introduces a kind of slowness and makes you wonder...Use of soft tones makes you stop and reflect.
Artwork 5 Image:

Artist ID: 186
Artist Name: Silvija Treice
Website: https://www.artmajeur.com/silviat
IG: https://www.instagram.com/silvija0117/
Artist Statement: My art is an expression of emotions and a vision of how I see the world. Fine art can be a piece of
painting, drawing or sculpture. In my case, it is digital photo manipulation. My tools are a camera and a computer. I
am not a painter, but working in Photoshop it is quite close to the painting process. It is long hours experimenting
with different tools to create my images - brush strokes, combining colors, textures, lighting, blending photos.
For my works, I use my photos and photos captured by others. Sometimes little things like a shell, simple flowers,
stones at the seaside, nice music or memories can be transformed into art. I do not have any particular style in my
works - they might be abstract, conceptual, landscape, portrait.
I desire to create works that invite the viewer to be inspired and enjoy. If a viewer stops just for a minute to view on
the work I have created, then I have succeeded.
Notes:

Artist ID: 186
Artwork 1 Title: Away from Reality
Artwork 1 Dimensions: 40x40
Artwork 1 Medium: Digital photo manipulation
Artwork 1 Commentary: Sometimes we all would like to escape from reality. This work was created on emotions.
Artwork 1 Image:

Artist ID: 186
Artwork 2 Title: Nostalgia
Artwork 2 Dimensions: 40x40
Artwork 2 Medium: Digital photo manipulation
Artwork 2 Commentary: Some old, in earlier life very loved things, are just neglected and hidden away from our eyes
Artwork 2 Image:

Artist ID: 186
Artwork 3 Title: Once Upon Time
Artwork 3 Dimensions: 45x30
Artwork 3 Medium: Digital photo manipulation
Artwork 3 Commentary: Work created based on old tales heard from grandmum
Artwork 3 Image:

Artist ID: 186
Artwork 4 Title: Still Waiting
Artwork 4 Dimensions: 30x30
Artwork 4 Medium: Digital photo manipulation
Artwork 4 Commentary: This work is dedicated to all old lonely people
Artwork 4 Image:

Artist ID: 186
Artwork 5 Title: Tree of Life
Artwork 5 Dimensions: 40x30
Artwork 5 Medium: Digital photo manipulation
Artwork 5 Commentary: The strange tree made in metal was captured in Georgia. I decided to make it alive with
butterflies.
Artwork 5 Image:

Artist ID: 188
Artist Name: Marit Geraldine Bostad
Website: http://www.geraldine.no/
IG: https://www.instagram.com/geraldines_galleri/
Artist Statement: Through a series of paintings on canvas, Marit Geraldine Bostad investigates the themes that are
central to her artistic research, the inner psyche, memories and human interaction. She blends her colours by
pouring paint directly onto the canvas using a variety of tools, seldom using the paint brush - to create diverse,
versatile effects, resulting in broad expressive strokes whose vibrant color emanates from the surface. As she moves
the paint around the canvas, consistent colour blends start to form. These blended gestures become auras that grow
and merge with pure colour. Marit Geraldine explores the Nordic Colour tradition in a bold new direction, blending
tone to tone pastels with sparks of fluorescent and manifesting her own personal psychic state onto the canvas. She
builds up and breaks down the diverse elements of her personal experience and brings them together in a new
plastic dimension.
Notes:

Artist ID: 188
Artwork 1 Title: Through Generations
Artwork 1 Dimensions: 155x105x5 cm
Artwork 1 Medium: Acrylic on canvas
Artwork 1 Commentary: This is a painting from my big soloshow Utspring (Origin) at KHÃ…K Kunsthall in Ã…lesund
Norway (November/December 2019) Ã…lesund is the city where my parents are from, where I spent lots of my
childhood visiting. This area with its amazing fjords and mountains - and its strong culture and people, was my
inspiration for this exhibition. I used my own childhood memories from this region to abstract the very special light
and emotion experienced there.
Artwork 1 Image:

Artist ID: 188
Artwork 2 Title: Symbiosis
Artwork 2 Dimensions: 124x124x4 cm
Artwork 2 Medium: Acrylic on canvas
Artwork 2 Commentary: This is a painting from my big soloshow Utspring (Origin) at KHÃ…K Kunsthall in Ã…lesund
Norway (November/December 2019) Ã…lesund is the city where my parents are from, where I spent lots of my
childhood visiting. This area with its amazing fjords and mountains - and its strong culture and people, was my
inspiration for this exhibition. I used my own childhood memories from this region to abstract the very special light
and emotion experienced there.
Artwork 2 Image:

Artist ID: 188
Artwork 3 Title: Lost Paradise
Artwork 3 Dimensions: 145x95x5 cm
Artwork 3 Medium: Acrylic on canvas
Artwork 3 Commentary: This is a painting from my big soloshow Utspring (Origin) at KHÃ…K Kunsthall in Ã…lesund
Norway (November/December 2019) Ã…lesund is the city where my parents are from, where I spent lots of my
childhood visiting. This area with its amazing fjords and mountains - and its strong culture and people, was my
inspiration for this exhibition. I used my own childhood memories from this region to abstract the very special light
and emotion experienced there.
Artwork 3 Image:

Artist ID: 188
Artwork 4 Title: Nordic Signals
Artwork 4 Dimensions: 105x85x5 cm
Artwork 4 Medium: Acrylic on canvas
Artwork 4 Commentary: This is a painting from my big soloshow Utspring (Origin) at KHÃ…K Kunsthall in Ã…lesund
Norway (November/December 2019) Ã…lesund is the city where my parents are from, where I spent lots of my
childhood visiting. This area with its amazing fjords and mountains - and its strong culture and people, was my
inspiration for this exhibition. I used my own childhood memories from this region to abstract the very special light
and emotion experienced there.
Artwork 4 Image:

Artist ID: 188
Artwork 5 Title: Turning Point
Artwork 5 Dimensions: 105x105x5 cm
Artwork 5 Medium: Acrylic on canvas
Artwork 5 Commentary: This is a painting from my big soloshow Utspring (Origin) at KHÃ…K Kunsthall in Ã…lesund
Norway (November/December 2019) Ã…lesund is the city where my parents are from, where I spent lots of my
childhood visiting. This area with its amazing fjords and mountains - and its strong culture and people, was my
inspiration for this exhibition. I used my own childhood memories from this region to abstract the very special light
and emotion experienced there.
Artwork 5 Image:

Artist ID: 189
Artist Name: IRINA ROSENFELDT
Website: www.irinarosenfeldt.com
IG: irinarosenfeldt
Artist Statement: My painting escape most definition. They operate half-way between abstraction and
representation, exploring the universe of neuronal topography and its dynamics in space. Intra-neuronal atmosphere
and metaphysics turned into imaginary oneiric worlds of emanation. My work is about the energy behind the matter
with color as a source of energy. My videos boost the abundance, dynamic, and the lysergic mood of the paintings.
These universes are a subjective metaphor of a baroque mind reproduced to infinity. Gathering these languages I
generate immersive situations to propose a kinestethic experience, and aesthetic adventure in the middle of the
pictorial effects. I build an emotional device as I aim to communicate with the viewer, shake his mental universe, and
hopefully he’ll be able to repair a weak broken connection with immaterial reality.
Notes:
https://vimeo.com/295866811, https://vimeo.com/286902258

Artist ID: 189
Artwork 1 Title: SENSITIVE INTERFACE
Artwork 1 Dimensions: 0.001099537037
Artwork 1 Medium: Video HD 1080 x 1920
Artwork 1 Commentary: AZUL 176
Video HD 1080 x 1920, 00:01:44
https://vimeo.com/295866811
Artwork 1 Image:

Artist ID: 189
Artwork 2 Title: BLUE176
Artwork 2 Dimensions: 0.001712962963
Artwork 2 Medium: Video HD 1080 x 1920
Artwork 2 Commentary: https://vimeo.com/286902258
Artwork 2 Image:

Artist ID: 189
Artwork 3 Title: SENSITIVE INTERFACE (painting)
Artwork 3 Dimensions: 200 X 150
Artwork 3 Medium: OIL ON CANVAS
Artwork 3 Commentary:
Artwork 3 Image:

Artist ID: 189
Artwork 4 Title: THE INFINITE PLAN
Artwork 4 Dimensions: 180 x 180
Artwork 4 Medium: ACRYLIC AND OIL ON CANVAS
Artwork 4 Commentary:
Artwork 4 Image:

Artist ID: 189
Artwork 5 Title: EYWA
Artwork 5 Dimensions: 150 x 150
Artwork 5 Medium: ACRYLIC AND OIL ON CANVAS
Artwork 5 Commentary:
Artwork 5 Image:

Artist ID: 190
Artist Name: Sally Gatie
Website: www.sallygatie.com
IG: sallygatie
Artist Statement: Sally Gatie is a British painter living and working on the North Yorkshire coast. She works primarily
in oils, yet incorporates watercolour painting techniques within her paintings. Her fascination with the human form
led her to spend many hours in the life room, honing her drawing skills, developing a highly skilled classical drawing
technique.
Sally's subject matter is intimately close and can be seen as biographical. She shows a private view of a woman's life,
exploring ideas of motherhood, birth, nurturing and loss. Using her family as models, she paints each solitary figure
lost in a sea of patterned fabric. Slowly these images evolve into works absent of the figure. Her Empty Nest
paintings are a series of large scale melancholic works depicting a physical and emotional void. It seems that the
figure has just vacated, leaving crumpled creases in the quilted painted surface as a reminder of that which has now
gone.
Notes:

Artist ID: 190
Artwork 1 Title: Where the Wild Roses Grow
Artwork 1 Dimensions: 183c198c5cm
Artwork 1 Medium: oil on canvas
Artwork 1 Commentary: Where the Wild Roses Grow shows a solitary figure in a sea of coloured patterned fabric.
The title acknowledges a Nick Cave song, in which the heroine is murdered and buried beneath the wild roses. The
painting, like the song, shows the foliage slowly engulfing the figure, referring to her ability to retain her silent bliss
throughout all of the chaos taking place around her.
Artwork 1 Image:

Artist ID: 190
Artwork 2 Title: Flora
Artwork 2 Dimensions: 183x183x4cm
Artwork 2 Medium: oil on linen
Artwork 2 Commentary: Flora shows a solitary figure lost in a sea of patterned textured fabric. The figure is shown
being slowly engulfed by the foliage, yet she still holds on to her composure, silently unaware of what is taking place
around her.
Artwork 2 Image:

Artist ID: 190
Artwork 3 Title: Empty Nest II
Artwork 3 Dimensions: 153x168x5
Artwork 3 Medium: oil on canvas
Artwork 3 Commentary: Empty Nest II is a large scale melancholic painting depicting a physical and emotional void. It
seems that the figure has just vacated, leaving crumpled creases in the quilted painted surface as a reminder of that
which has now gone. This painting shows a naked duvet with no patterned cover, echoing the loss that has been felt.
Artwork 3 Image:

Artist ID: 190
Artwork 4 Title: Empty Nest III
Artwork 4 Dimensions: 122x183x5cm
Artwork 4 Medium: oil on canvas
Artwork 4 Commentary: Empty Nest III is a large scale melancholic painting depicting a physical and emotional void.
It seems that the figure has just vacated, leaving crumpled creases in the quilted painted surface as a reminder of
that which has now gone. The patterned quilt here has been painted in previous paintings incorporating the figure.
Sally often repeats the same fabrics which have become a part of her home, and form a backdrop to her family
growing up.
Artwork 4 Image:

Artist ID: 190
Artwork 5 Title: Empty Nest IV
Artwork 5 Dimensions: 122x183x5cm
Artwork 5 Medium: oil on canvas
Artwork 5 Commentary: Empty Nest IV is a large scale melancholic painting depicting a physical and emotional void.
It seems that the figure has just vacated, leaving crumpled creases in the quilted painted surface as a reminder of
that which has now gone. The striped quilt here has been painted in previous paintings incorporating the figure. Sally
often repeats the same fabrics which have become a part of her home, and form a backdrop to her family growing
up.
Artwork 5 Image:

Artist ID: 192
Artist Name: Terry Brownbill
Website:
IG: Terrybrownbillpainter
Artist Statement: I have been painting for 12 months, having taken a 1-year oil painting diploma at the Norfolk
Painting School. I am in the process of turning myself into a professional painter. I paint up to 8 hours a day, 7 days a
week. It has always been my passion to be a professional painter. I am focusing on oil painting and the digital arts.

I was born and educated in East Africa and I still consider it to be home. The submitted paintings and digital art arise
out of my work as a safari guide in Kenya, Tanzania, Uganda and Ethiopia.

I spent 27 years working as a journalist: Sunday Times, Sunday Correspondent, The Sun, founder journalist on the
Oman Daily Observer in Muscat and editor of the Cyprus Mail as well working for regional daily papers - Cambridge
Evening News, Yorkshire Post, Northern Echo. I also launched my own newspaper, Business Week, a newspaper for
the hi-tech businesses of Cambridge. I sold it to set up a PR company.

Life is short. I now do exactly what i want, which is to paint. I feel I have something of value to contribute that is
positive and cogent ... and, after all, an image is worth more than 1000 words!
Notes:

Artist ID: 192
Artwork 1 Title: Tribal Face Painting - South Eastern Ethiopia
Artwork 1 Dimensions: 107 x 107 x 5 cms
Artwork 1 Medium: oil painting on board
Artwork 1 Commentary: The tribes that inhabit the Omo Valley in south eastern Ethiopia paint their faces is
astonishingly creative ways. They have no mirrors and no way of seeing what they look like so they paint each other.
I am fascinated by the fact that individuals often do not know what they look like. They only know what their fellow
tribesmen look like. Their faces are painted using local pigments and dyes. They do it to express themselves, using
each other as their canvas. There is no vanity involved, just a need to express themselves artistically, something I
strongly relate to.
Artwork 1 Image:

Artist ID: 192
Artwork 2 Title: Eyes Are The Key - South Eastern Ethiopia
Artwork 2 Dimensions: 107 x 107 x 5 cms
Artwork 2 Medium: oil painting on board
Artwork 2 Commentary: The 15 tribes that inhabit the Omo Valley in south eastern Ethiopia have a stunning artistic
ethic and a wonderful sense of colour and style. They paint each other, not themselves, as they have no mirrors.
Their face and body painting, therefore, has more to do with artistic expression than personal vanity. As a painter
now myself, I love where they are coming from.
Artwork 2 Image:

Artist ID: 192
Artwork 3 Title: To Earn Your Stripes ... South Eastern Ethiopia
Artwork 3 Dimensions: 107 x 107 x 5 cms
Artwork 3 Medium: oil painting on board
Artwork 3 Commentary: The face and body paintings of the tribes of the Omo Valley are pure artistic expression.
They paint each other as they have no mirrors. I am fascinated by their inventiveness. Anything goes. There are no
markings or styles to denote rank, status etc. They are done purely as artistic expression. The three oil paintings
submitted here are part of a growing series for a much larger exhibition next year.
Artwork 3 Image:

Artist ID: 192
Artwork 4 Title: Samburu Bride - Laikipia, Northern Kenya
Artwork 4 Dimensions: 142 x 106
Artwork 4 Medium: Digital Art
Artwork 4 Commentary: I was honoured to be invited to a Samburu wedding. An event full of exuberance and colour
and tribal finery. Using an Ipad-pro and digital pencil I worked on the spot to try and capture the joy and tribal
cohesiveness as the hundreds Samburu tribesmen from surrounding clans came together to out-do each other in
dress and in sport. Photography, alone just wasn't sufficient to capture the vibrancy of the event. Digital 'painting' I
think better distills the atmosphere.
Artwork 4 Image:

Artist ID: 192
Artwork 5 Title: Samburu Wedding - Laikipia, Northern Kenya
Artwork 5 Dimensions: 142 x 106 x 5 cms
Artwork 5 Medium: Digital Art
Artwork 5 Commentary: Digital painting on the spot, I tried to distill in this image the dancing, the movement, the
dust and the colour of a Samburu wedding on a hot late afternoon. Such a joy and such a privilege to have been
invited. However, the transparent ghost-like figures throughout the image reflect my poignancy that such events are
already fading into history.
Artwork 5 Image:

Artist ID: 193
Artist Name: Martin Allen
Website: www.martinallen.art
IG: @la_belle_epoch
Artist Statement: My work is inspired by an obsession with vintage bygone eras, historic racing cars and iconic
planes, alongside drawing and painting.
I came to oil painting through a circuitous route, having drawn for most of my life and eventually being reintroduced to painting as my preferred medium to create my work.
The methods I use to paint are often classic ones, using layered paint applications rounded off by oil glazes. These
create, add depth and harmonise colours.
The light and the colours are all in the narrative, but I try to present an ethereal dreamlike quality to the work,
emphasising a fleeting, ephemeral heartbeat in time.
Notes:

Artist ID: 193
Artwork 1 Title: Atomic
Artwork 1 Dimensions: 100 x 70 x 2
Artwork 1 Medium: Oil on linen
Artwork 1 Commentary: What's not to like about emerging iconic 80's pseudo punk bands with lead singers attitude
and fantastic lyrical skills?
Artwork 1 Image:

Artist ID: 193
Artwork 2 Title: Back to Black
Artwork 2 Dimensions: 100 x 70 x 2
Artwork 2 Medium: Oil on linen and gold leaf
Artwork 2 Commentary: Another iconic female singer/songwriter snatched before her time
Artwork 2 Image:

Artist ID: 193
Artwork 3 Title: Twiggy
Artwork 3 Dimensions: 80 x 60 x 2
Artwork 3 Medium: Oil on linen
Artwork 3 Commentary: Who better to descibe the 'swinging 60's'?
Artwork 3 Image:

Artist ID: 193
Artwork 4 Title: No. 5
Artwork 4 Dimensions: 92 x 61 x 4
Artwork 4 Medium: Oil on canvas
Artwork 4 Commentary: This was created after hearing GP's inspiring Reith Lectures about art
Artwork 4 Image:

Artist ID: 193
Artwork 5 Title: Untitled
Artwork 5 Dimensions: 91 x 61 x 3
Artwork 5 Medium: Oil on canvas
Artwork 5 Commentary: Painted to celebrate a big birthday, and more importantly in these days of saving the
planet...a man who was chastised as a 'tree hugger' in the past and actually turned out to be a visionary and ahead
of his time in these important matters...the world has just started to catch up and get on the page
Artwork 5 Image:

Artist ID: 194
Artist Name: Rudson de Oliveira Silva
Website:
IG: Pico_rudson
Artist Statement: I am Pico Rudson. I was born and raised in on of the favela in Rio de Janeiro. being an teenager I
became interested in graffiti than tattoo and I became an tattoo artist. I currently live in London where I started to
create street art again.

â€žMy facesâ€•- I mean art what I do- are like people who I see on the street everyday. They are distorted cities,
cultural and racial diversity. And a lot of mixing emotions, happiness, longing, sadness, anxiety, fulfillment.
Notes:

Artist ID: 194
Artwork 1 Title: VisÃ o de cria
Artwork 1 Dimensions: 76x55 cm
Artwork 1 Medium: Acrilic
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 194
Artwork 2 Title:
Artwork 2 Dimensions:
Artwork 2 Medium:
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 194
Artwork 3 Title:
Artwork 3 Dimensions:
Artwork 3 Medium:
Artwork 3 Commentary:
Artwork 3 Image:

Artist ID: 194
Artwork 4 Title:
Artwork 4 Dimensions:
Artwork 4 Medium:
Artwork 4 Commentary:
Artwork 4 Image:

Artist ID: 194
Artwork 5 Title:
Artwork 5 Dimensions:
Artwork 5 Medium:
Artwork 5 Commentary:
Artwork 5 Image:

Artist ID: 195
Artist Name: Magdalena Collins
Website:
IG:
Artist Statement: These entries are collages of photographic work over the past few years. The purpose is to present
an eye-catching large format display that portrays precise detail while maintaining a thought provoking, slightly
surrealist image. The viewer is invited to look at the overall image as well as the fine detail of flora and wildlife.
Each part of the collage has been captured on a full frame digital camera and transferred into the collage at full
resolution in a painstaking fashion to maintain quality.
Finished works can be reproduced on various photographic media at a variety of sizes probably up to 200cm on the
longest edge.
Notes:

Artist ID: 195
Artwork 1 Title: Celebration of a garden
Artwork 1 Dimensions: 120x120x3
Artwork 1 Medium: Fine Art Photographic Print
Artwork 1 Commentary: Reflecting the summer season with flowers in full blooming wildlife strunttingits stuff.
Artwork 1 Image:

Artist ID: 195
Artwork 2 Title: Under Moonlight
Artwork 2 Dimensions: 130x130x3
Artwork 2 Medium: Fine Art Photographic Print
Artwork 2 Commentary: This picture captures the beauty and stillness of a moonlit night, illuminating flowers. I
decided on this content after going out with my partner on a full moon to shoot astrophotography and was taken by
what I saw in the gardens on the way home. I would like to share the emotion of this beautiful evening with many.
Artwork 2 Image:

Artist ID: 195
Artwork 3 Title: Spring Forward Fall Back
Artwork 3 Dimensions: 115x130x3
Artwork 3 Medium: Fine Art Photographic Print
Artwork 3 Commentary: An image created from the change of time each year with some celebration from the birds
but in a rather mad hatter type of way.
It is not so unrealistic as I captured this clock in San Diego with a few birds gathered around it.
Artwork 3 Image:

Artist ID: 195
Artwork 4 Title: The Gallery
Artwork 4 Dimensions: 130x130x3
Artwork 4 Medium: Fine Art Photographic Print
Artwork 4 Commentary: Based on what all artists like to do at some juncture, perhaps to gain inspiration or compare
their own work. We have non-human spectators in this gallery with some art work seemingly hung from skyhooks.
The open air and bouquet are my feelings of freedom that such visits can provide.
Artwork 4 Image:

Artist ID: 195
Artwork 5 Title: A Spray of Roses
Artwork 5 Dimensions: 110x130x3
Artwork 5 Medium: Fine Art Photographic Print
Artwork 5 Commentary: The rose is the jewel of the English garden and comes in many varieties. This piece
celebrates the joy of life that our gardens bring us. It uses a double exposure technique in the work.
Artwork 5 Image:

Artist ID: 196
Artist Name: Kate Bell
Website: www.katebellart.com
IG: www.instagram.com/katebellart/
Artist Statement: My creative practice has taken me on a journey exploring the nature of place as a fluid human
experience, which is felt, perceived, evoked and remembered. It stems from a fascination for the spiritual
connection between the sea and land, both natural and mythological.
The coastal landscape is a place of memories, mystery and imagination. I am intrigued by what’s left behind, tracing
and mapping the intangible, through exploration of the boundaries between land, sea and sky. Anomalies in the land
and seascapes harbour portals into other worlds. We see traces on the land in the form of cracks, crevices, fissures,
alignment of stones, sea caves and shorelines. My focus is on these ‘Thin Places’. They appear as movement of the
sea on the land and where humans leave their mark, in the form of shipping lanes, buoys, navigational markers and
lost vessels.
In the sounds of the sea, from the calmest of days to treacherous winter storms, there is an everchanging ‘sea
music’, a continual dialogue between real geographies and the imagery in my work. There is an ever-immersive
relationship between painting, music and poetry. Some paintings have been inspired by Vernon Watkins’
metaphysical poetry in combination with the archaeological history around the ancient Gower Coast. In my painting I
try to recreate the immediacy of my drawings, of being in a place, absorbing the remembered experience into paint.
In my paintings, I continually question the boundary between representation and pure abstraction, expanding the
notion of how land and seascape are explored.
Notes:

Artist ID: 196
Artwork 1 Title: Nautical Archaeology
Artwork 1 Dimensions: 80 cm x 100 cm
Artwork 1 Medium: oil and charcoal on canvas
Artwork 1 Commentary: The coastal landscape is a place of memories, mystery and imagination. I am intrigued by
what’s left behind, tracing and mapping the intangible, through exploration of the boundaries between land, sea and
sky. Anomalies in the land and seascape harbour portals into other worlds.
Artwork 1 Image:

Artist ID: 196
Artwork 2 Title: The Immensity of Water 1
Artwork 2 Dimensions: 80 cm x 100 cm x 3.5 cm
Artwork 2 Medium: oil on canvas
Artwork 2 Commentary: ‘All silver and shadow and Vision of Things not seen’
The Immensity of Water 1
The quote is from Vernon Watkins, The welsh metaphysical poet. The sheer power of the sea even on the calmest of
days. The crimson red is a reference to the Mixon Bell off Mumbles lighthouse that warns sailors away from the
treachorous Mixon Sands.
Artwork 2 Image:

Artist ID: 196
Artwork 3 Title: The Listening Sea
Artwork 3 Dimensions: 91.44 cm x 91.44 cm x 5cm
Artwork 3 Medium: oil and charcoal on canvas
Artwork 3 Commentary: What lies beneath the water - an ever changing sea music. Sea caves harbouring portals to
other worlds.
Artwork 3 Image:

Artist ID: 196
Artwork 4 Title: The Listening Land
Artwork 4 Dimensions: 91.44 cm x 91.44 cm x 5 cm
Artwork 4 Medium: oil and charcoal on canvas
Artwork 4 Commentary: Exploring the liminal space between land and sea. The geography of this ancient land.
Layers of archaeology and exploration rich in actual and mythological histories.
Artwork 4 Image:

Artist ID: 196
Artwork 5 Title: Silent as The Stone
Artwork 5 Dimensions: 120 cm x 100 cm x 5 cm
Artwork 5 Medium: acrylic and charcoal on canvas
Artwork 5 Commentary: The anomalies in the sea and rockscapes of the Gower are a constant source of
inspiration.These natural features are portals where cracks and holes appear and other worlds - crevices and
fissures, light and shadow, sub-vert space and abstract the surface of the canvas
Artwork 5 Image:

Artist ID: 198
Artist Name: Carol Wagstaff
Website: Carol wagstaff.co.uk
IG: Carol wagstaff
Artist Statement: My journey as a visual artist began with a Degree in sculpture and installation some years ago,
However I now find myself drawn to express my feelings through the figurative processes of drawing painting or
sculpture; sculpture may be paper structures or cast bronze, source material is often through the media or my own
photography; usually the subject dictates the process and the outcome is often a surprise to me.
I cannot fail to be moved by global conflicts disenfranchised people, and ongoing humanitarian crisis. Despite some
of my work challenging in subject matter, and lingering in the darkness I feel driven to explore my vision of the
world.
Notes:

Artist ID: 198
Artwork 1 Title: Elders of Chad
Artwork 1 Dimensions: H120 x W140 x D04
Artwork 1 Medium: Oil on Canvas
Artwork 1 Commentary: Inspired by an article from an international aid newspaper where there had been an
outbreak of Hepatitis E. within the community of Chad in the Sudan, threatening the health of many people. Aid had
been sent to see how they could deal with the crisis and the elders were gathered to discuss the options. It was the
Ernest concentration on the face of the chief elder that moved me to paint this work.
Artwork 1 Image:

Artist ID: 198
Artwork 2 Title: Father & Child
Artwork 2 Dimensions: H46 x W35 x D03
Artwork 2 Medium: Charcoal on Japanese Tracing Paper
Artwork 2 Commentary: I came across an image of a father with his child who had been bitten and infected by an
insect, the look of compassion and trust in the image moved me to work in charcoal, a delicate material to express a
poignant subject.
Artwork 2 Image:

Artist ID: 198
Artwork 3 Title: Why!
Artwork 3 Dimensions: H35 x W35 x D 03
Artwork 3 Medium: Charcoal on Japanese Tracing Paper
Artwork 3 Commentary: A television programme following the lives of asylum seekers across Europe, prompted me
to paint this young man. He had been living and supported by a family in London for three years, only to learn that
he had been refused asylum, returning to an uncertain future in Syria. The look of utter confusion and defeat
touched me.
Artwork 3 Image:

Artist ID: 198
Artwork 4 Title: Broken Hearted - Fragmentation of a Civilised World
Artwork 4 Dimensions: H29 x W16 x D06
Artwork 4 Medium: Cast patinated Bronze
Artwork 4 Commentary: As the global disasters and wars never seem to cease I found myself working in clay and this
work emerged. The sculpture represents humanity, the outer form represents a heart divided, the interior flat
textured surface representing tectonic plates shifting, causing uncertainty.
Artwork 4 Image:

Artist ID: 198
Artwork 5 Title: Even the camels can’t find food
Artwork 5 Dimensions: H35 x W35 x D 03
Artwork 5 Medium: Charcoal on Japanese Tracing Paper
Artwork 5 Commentary: This image was inspired by a newspaper article covering the plight that continued drought
had brought to a region in Africa. A lone child looking for something to eat; using charcoal on tracing paper to
convey the fragility and transience of life.
Artwork 5 Image:

Artist ID: 199
Artist Name: GEORGIA MERTON
Website:
IG: georgia_matilda_art
Artist Statement: I make relief prints and photopolymer etchings as well as work in other medium, drawing
inspiration from nature and infrastructure. As a professional photographer, the majority of my graphic work is an
interpretation of my photographs. Looking through my camera lens, as well as the eyes of my young children, the
different perspectives embodied by my work reflect the playful innocence of quotidian marvels.
Notes:

Artist ID: 199
Artwork 1 Title: Precious Metal
Artwork 1 Dimensions: 63.5 x 43.1 x 2
Artwork 1 Medium: Lino print
Artwork 1 Commentary: The inspiration for my linocut 'Precious Metal' came to me while on a run around Hackney
Mashes where there are many such pylons. Suddenly finding beauty in one of those huge structures challenged my
prejudgment of them as ugly and out of place. The gold background lends the image almost a religious significance,
harking back to early Italian painting.

It was selected for and sold editions at the Royal Academy Summer Exhibition 2019.
Artwork 1 Image:

Artist ID: 199
Artwork 2 Title: GOOCH HOUSE, HACKNEY
Artwork 2 Dimensions: 26.5 x 21.5 x 2
Artwork 2 Medium: Lino print
Artwork 2 Commentary: Gooch House' is a local high-rise close to where I live. I began to see an attractiveness in it's
stark urban, gritty appearance and wanted to produce an image to represent that.
Artwork 2 Image:

Artist ID: 199
Artwork 3 Title: CATCH ME
Artwork 3 Dimensions: 32 x 42
Artwork 3 Medium: Lino print
Artwork 3 Commentary: Jellyfish are fascinating creatures, floating beautifully under the sea. This print was inspired
by a photograph I took at the London Aquarium whilst visiting with my children. I didn't have long to photograph the
jellyfish whilst running around the tunnels after toddlers !
Artwork 3 Image:

Artist ID: 199
Artwork 4 Title: L'Ã‰TÃ‰
Artwork 4 Dimensions: 24 x 30 x 2
Artwork 4 Medium: Photopolymer Print
Artwork 4 Commentary: I love the way this print seems almost 3D with the strong contrast and depth. There is
power in the natural beauty of the reeds. I stopped to photograph them on a morning run as I was captured by their
brilliance.
Artwork 4 Image:

Artist ID: 199
Artwork 5 Title: Silky
Artwork 5 Dimensions: 23 x 17 x 2
Artwork 5 Medium: Photopolymer Print
Artwork 5 Commentary: I like the way this image isn't instantly obvious and therefore open to interpretation. I spend
quite a lot of time admiring the horses at Lee Valley Riding Centre. It's great that it's open for the public to come and
wonder through the stables for free.
Artwork 5 Image:

Artist ID: 203
Artist Name: Mohan Reddy
Website:
IG:
Artist Statement: None of my art is available on any other platform, online or otherwise. I only found out about this
competition on January 28th, all submitted pieces have been created over the last 6 days. I hope you enjoy looking
at them as much as I enjoyed making them.
Notes:

Artist ID: 203
Artwork 1 Title: Season 1 Episode 1
Artwork 1 Dimensions: n/a
Artwork 1 Medium: Digital via iPad, Notes and Procreate
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 203
Artwork 2 Title: Season 1 Episode 2
Artwork 2 Dimensions: n/a
Artwork 2 Medium: Digital via iPad, Notes and Procreate
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 203
Artwork 3 Title: Season 1 Episode 3
Artwork 3 Dimensions: n/a
Artwork 3 Medium: Digital via iPad, Notes and Procreate
Artwork 3 Commentary:
Artwork 3 Image:

Artist ID: 203
Artwork 4 Title: Season 1 Episode 4
Artwork 4 Dimensions: n/a
Artwork 4 Medium: Digital via iPad, Notes and Procreate
Artwork 4 Commentary:
Artwork 4 Image:

Artist ID: 203
Artwork 5 Title: Season 1 Episode 5
Artwork 5 Dimensions: n/a
Artwork 5 Medium: Digital via iPad, Notes and Procreate
Artwork 5 Commentary:
Artwork 5 Image:

