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Artist ID: 204 
 
Artist Name: Ghaku Okazaki 
Website: http://ikz.jp/hp/ghaku 
IG: https://www.instagram.com/ghakuokazaki/ 
 
Artist Statement: Ghaku Okazaki was born in Japan and lives and works in Bremen, Germany. 
  
 The visuals and subject matter of his artwork are based on both his own and a universal perspective and worldview. 
  
 Hybrids of different beings, cultures, spiritualities, and mythologies are major themes in his body of work. Other 
major influences are ethnography, sexuality, humanity and nature’s relationship. 
  
 In his works, these different concepts are illustrated in harmony. He expresses great variety visually, not only with 
the topics, but also with the techniques of his art making. He constructs his compositions by combining figurative 
representation, rainbow colours, and organic forms. This is done through multiple medias in multiple dimensions like 
painting, sculpture and animation. For him, to make his visions accessible to the world is to affirm and celebrate the 
diversity of life. 
  
 While his artworks are overflowing with visual elements, they are not meant to represent chaos. Instead, they are of 
the mandalic visualization of the complexity and the simplicity of the world. 
  
 Contemporarily, and through the whole history of humanity, division and confrontation has been a vitally pertinent 
issue. In his works, he doesn’t deny differences, but he commemorates the variety of lives as they are. This variety 
transports us to the utopian ideology of the global aesthetic, though his way of representing this is through domestic 
things such as his favourite mountains, the seashore, islands in his Japanese homeland, his grandfather, the monks 
who he respects, and places in the world that he has visited. 
 
Notes:  
  



Artist ID: 204 
Artwork 1 Title: Great Snake and Butterfly 
Artwork 1 Dimensions: 100x80x5cm 
Artwork 1 Medium: Oil on canvas 
Artwork 1 Commentary: Snake and butterfly are for me mysterious beings. One comes from the water and one flies 
in the air. 
  
 They cross the dimentions which we humans cannot. 
Artwork 1 Image: 

 
  



Artist ID: 204 
Artwork 2 Title: Satisfaction of the Sun 
Artwork 2 Dimensions: 40x40x5cm 
Artwork 2 Medium: Oil on canvas 
Artwork 2 Commentary: Sun shines without expecting anything. It's redly burning, shines on everything and create 
any colour. 
Artwork 2 Image:  

 
  



Artist ID: 204 
Artwork 3 Title: Everything is Beautiful by Nature 
Artwork 3 Dimensions: 99.5x70x5cm 
Artwork 3 Medium: Oil on canvas 
Artwork 3 Commentary: To feel good is beautiful, to feel love is beautiful, to toutch something is beautiful, to be 
loved is beautiful, to feel free is beautiful, to look at a beautiful thing is beautiful, to feel attracted is beautiful, to fill 
the desire is beautiful, to love somebody from your heart is beautiful, to dress up is beautiful, to satisfy yourself is 
beautiful, to take a big look at something is beautiful, to feel physically good is beautiful, to see something is 
beautiful, to listen to sound is beautiful, to smell something is beautiful, to taste something is beautiful. 
  
 Do you know why? It’s because everything is beautiful by nature. 
Artwork 3 Image: 

 
  



Artist ID: 204 
Artwork 4 Title: Great snake 
Artwork 4 Dimensions: 20x39.5x5cm 
Artwork 4 Medium: Oil on canvas 
Artwork 4 Commentary: I painted a snake with the wings of butterfly. I meant him to be a magical being that can fly, 
move on the ground without legs, that can cross dimentions. 
Artwork 4 Image:  



Artist ID: 205 
 
Artist Name: Mike Barrett 
Website: Www.mikebarrettartist.com 
IG: @roxinante 
 
Artist Statement: Mike barrett is an artist driven by a joy of making and sharing discoveries, large and small, made 
through tinkering with processes and materials, day-dreaming about what the world might be. Arguably his practice 
is an enquiry with the outputs being artefacts and tools of enquiry but not the sole objective of it. 
  
  
  
 There is a fluidity to his work that comes from intention revealing itself through process. He captures objects and 
images at the point of transition. Asemic scripts all but express what conventional languages fail to convey. Chance 
seeps in, even what looks like machine-generated binary code, on close inspection reveals wobbly hand-made 
features. 
  
  
  
 The quieter works have auratic aspects that connect you with a sense of a spiritual presence and in others, where 
storms break the silence, a struggle can clearly be seen and felt. He appears torn between summoning still quiet 
spaces for the resting of embattled lives and freeely channeling the raw experiences of those lives. There are 
questions he asks us to consider - what is it to be mortal? How do we rest within the fragility of our lives. 
 
Notes:  
https://vimeo.com/366110078. https://vimeo.com/371644551 
  



Artist ID: 205 
Artwork 1 Title: In the beginning was the word 
Artwork 1 Dimensions: 400 cm x 200 cm x 30 cm installed 
Artwork 1 Medium: Installation 
Artwork 1 Commentary: Fibreboard blocks, packaging materials, rubber bands 
  
  
  
 The work forms an 8-bit binary word, 11111110 recalling early digital displays but distorted. As with many of my 
recent works my research into theoretical physics was on my mind, here special distortions especially.  
  
  
  
 The elements, the airheads, represent us. They begin heads upright, perky and gradually bow down as they progress 
in a queue to the final zero. 
Artwork 1 Image: 

 
  



Artist ID: 205 
Artwork 2 Title: Am I a recording 
Artwork 2 Dimensions: 90 cm x 45 cm x 45 cm 
Artwork 2 Medium: Video sculpture 
Artwork 2 Commentary: I have become interested in the transitions between spaces, universes. In mythology and 
literature there often guardians over those transitions, Janus, Charon & in Kafka’s essay ‘before the law’. Often 
payment was required, e.g. Charon required a coin. 
  
  
  
 This piece is designed to sit at the entrance to a show and transition people from their everyday concerns to a 
heightened state of attention (attention being the coinage of our current media-centric economy). 
  
  
  
 The choice of the CRT monitor was intentionally comical, the use of the support stool references frailty and some 
personal connections. 
  
  
  
 https://vimeo.com/366110078 
Artwork 2 Image:  



Artist ID: 205 

 
  



Artist ID: 205 
Artwork 3 Title: Documents of the un-past 
Artwork 3 Dimensions: 400 cm x 300 cm x 60 cm as installed 
Artwork 3 Medium: Installation 
Artwork 3 Commentary: Manually typed asemic binary on thin acrylics sheet, suspended from a ceiling by invisible 
thread and held by bulldog clips. 
  
  
  
 The physicist John Archibald Wheeler observed that we can only know of the past what traces it leaves in the 
present moment.  
  
  
  
 I was drawn to invoke attempts to record the memory of events, the traces those attempts leave and reflections on 
those traces in the here and now. 
  
  
  
  
  
 https://vimeo.com/366110078 
Artwork 3 Image: 



Artist ID: 205 

 
  



Artist ID: 205 
Artwork 4 Title: A little world looks up 
Artwork 4 Dimensions: 600 cm x 200 cm x 300 cm 
Artwork 4 Medium: Installation 
Artwork 4 Commentary: Asemic ink drawing on amazon packing paper scroll, drawn with pipettes. Spotlights 
creating an image of mitosis. Sounds of clock ticking from multiple speakers progressively slowed down. 
  
  
  
 Last year I collaborated with a genome scientist working on the basic science of cells and cancer. Observing the cells 
through a microscope (about to be experimented on), I noticed a behaviour that suggested an awareness of each 
other. I began to wonder that if they had a level of an awareness and a capability of sensory perception ... what if 
they they looked back at us as we observed them. I wondered if their experience would be similar to ours when we 
look up at the night sky, in awe at the stars and for us time momentarily slowing to a halt. How would they, those 
cells represent and discuss their experiences with each other? 
  
  
  
 The scroll was at attempt to create something akin to cave paintings and early representations of the world. 
  
  
  
 I was also thinking here about Plato’s cave and how conditions limit our perception of reality.  
  
  
  
 https://vimeo.com/371644551 
Artwork 4 Image:  



Artist ID: 205 



Artist ID: 206 
 
Artist Name: Isik Ogutcu 
Website:  
IG:  
 
Artist Statement: There are two main themes in my art: trying to accept the transition from adolescence to 
adulthood and anti-racism. 
  
  
  
 The colours and outlines in my drawings resemble that of a child but the topics I present are from what I have seen 
in life as an emerging adult. However, there are times when I use dark colours and this is when I cannot escape from 
the dark adult world. My biggest fear is to lose the colours inside me and through art, I deal with that fear. 
  
  
  
 The characters I draw usually have unique skin tones such as green, blue and purple. This is because I see people in 
colours according to their characteristics, not according to their race. 
 
Notes:  
  



Artist ID: 206 
Artwork 1 Title: Mushroom land 
Artwork 1 Dimensions: 14.7 X 21 cm 
Artwork 1 Medium: Paper 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



Artist ID: 206 
Artwork 2 Title: It was a joke... 
Artwork 2 Dimensions: 14.5 X 21 cm 
Artwork 2 Medium: Paper 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



Artist ID: 206 
Artwork 3 Title: Psychic 
Artwork 3 Dimensions: 29.7 X 42 cm 
Artwork 3 Medium: Paper 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



Artist ID: 206 
Artwork 4 Title: Scissors 
Artwork 4 Dimensions: 14.7 X 20.9 cm 
Artwork 4 Medium: Paper 
Artwork 4 Commentary:  
Artwork 4 Image:  



Artist ID: 207 
 
Artist Name: Julie Allan 
Website: julesallan.co.uk 
IG: julesallan_art 
 
Artist Statement: About me 
  
 I am a Sussex based artist who has also practised as an art psychotherapist in the NHS for over twenty years. My 
dual practice as an artist and psychotherapist inform one and other: both reflect an enduring passion for using art as 
a way of giving form to what is unformulated, expressing things that may feel impossible to put into words. 
  
 My paintings are created in a constant state of revision, by layering, scraping and dissolving the paint I hope to distil 
the essence of a state of mind. The process is performative with the materials being subject to actions like being 
torn, stitched, layered and wrinkled. The surface of the paintings reveals the process of layering involved in making 
them, concrete, plaster, raw canvas and delicate stitching combine with monochromatic areas of black or grey as 
well as lighter tones that can refer to the human body. Each piece has its own mood, energy and atmosphere, I try 
and tune in to the feeling of the painting and let that feeling develop over a period of time. 
  
  
  
 My subject matter is often related to the vulnerability of the human body. Although my work has a human presence 
the forms I use are not human forms as such. They relate to the body rather that representing it directly. The forms 
are fragile or tough, are blurred or have edges, are separate or merged, each painting establishes its own identity. 
 
Notes:  
  



Artist ID: 207 
Artwork 1 Title: Pink 
Artwork 1 Dimensions: 90x70x2 
Artwork 1 Medium: Mixed media on canvas 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



Artist ID: 207 
Artwork 2 Title: Dissolve 
Artwork 2 Dimensions: 50x50x2 
Artwork 2 Medium: Mixed media on canvas 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



Artist ID: 207 
Artwork 3 Title: Trace 
Artwork 3 Dimensions: 70x70x2 
Artwork 3 Medium:  
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



Artist ID: 207 
Artwork 4 Title: Blurred lines 
Artwork 4 Dimensions: 120x100x2 
Artwork 4 Medium: Mixed media on canvas 
Artwork 4 Commentary:  
Artwork 4 Image:  



Artist ID: 208 
 
Artist Name: Dominique Czerednikow 
Website: http://www.dominiqueczerednikow.com 
IG: https://www.instagram.com/dominique_czerednikow/ 
 
Artist Statement: Painting feeds my soul, emotions and impressions. When I am creating all my energy is converted 
to colours and abstract forms more or less geometrical. I am always looking to recreate the beauty that I see and 
feel.  
  
  
  
 My process requires patience and concentration. I love pulling elements from my inspirations and working them 
into shapes and colourful spaces. Swirls, dots, curls and lines add elements of depth and excitement. My imagination 
guides me in my colour choice and composition. In each painting I work toward a greater harmony. 
  
  
  
 As an artist, art lover and art ambassador the idea behind my work is to share strong sensations. The feeling of 
losing oneself in a work of art is a human necessity. Being surrounded by bright alluring colours can influence our 
way of being and way of life. Colours nurture our spirit and give us energy. 
  
  
  
 Like Kandinsky wrote, “Colour is the keyboard, the eyes are the hammers, the soul is the piano with its many chords. 
The artist is the hand that, by touching this or that key, sets the soul vibrating automatically.â€•  
  
  
  
 Now it is time for me to share my vibrations with world. 
 
Notes:  
  



Artist ID: 208 
Artwork 1 Title: Muse on Pegasus Variation 
Artwork 1 Dimensions: 60cm x 60cm 
Artwork 1 Medium: Digital Painting 
Artwork 1 Commentary: Muse on Pegasus Variation was created after falling in love with Odilon Redon. With a soft 
colour palette and dynamic shading I emphasised his mythical and magical atmosphere. Abstract shapes and 
irregular dots compose movement and a world full of fantasy. 
Artwork 1 Image: 

 
  



Artist ID: 208 
Artwork 2 Title: Orchid Variation 
Artwork 2 Dimensions: 60cm x 60cm 
Artwork 2 Medium: Digital Painting 
Artwork 2 Commentary: Orchid Variation was the first painting created in the series Inspirations from the Masters. 
Inspired by the abstraction and modernity of Georgia O’Keefe. Abstract shapes and precise shading portray the 
beauty of an orchid flower in bloom. Living, growing, blossoming is not only for flowers. 
Artwork 2 Image:  

 
  



Artist ID: 208 
Artwork 3 Title: Dejeuner Variation 
Artwork 3 Dimensions: 63cm x 50cm 
Artwork 3 Medium: Digital Painting 
Artwork 3 Commentary: Déjeuner Variation was inspired by Manet. With a deep, cool colour palette I emphasised 
Manet’s mysterious picnic. Staying true my style and vibrant colour choice I experimented with a darker palette to 
reserve those enigmatic feelings Manet portrayed so well. 
Artwork 3 Image: 

 
  



Artist ID: 208 
Artwork 4 Title: Mademoiselle Variation 
Artwork 4 Dimensions: 60cm x 60cm 
Artwork 4 Medium: Digital Painting 
Artwork 4 Commentary: Mademoiselle Variation expresses the depths of life. Inspired by Renoir’s portrait of 
Mademoiselle Maire Therese Durand-Ruel. I recreated the strong energies of a young girl who’s life and experiences 
are abundant and flowing with positive energy. Abstract forms, shading and bright colours create sensations all on 
their own. 
Artwork 4 Image:  



Artist ID: 209 
 
Artist Name: Simone Zewnik 
Website: www.simonezewnik.com 
IG:  
 
Artist Statement: I arrived at sculpting by the way of photography. The topic of all my works is the human being. My 
sculptures are intended to show human beings both as individuals and interacting with others. The sculptures evoke 
age old concepts of artificially created human beings or "homunculi". I interpret the subject through non-
naturalistically coarsely crafted figures which intentionally are tacked up with rough seams and are made of bare, 
prepared animal hide. Mankind's imagination has been caught by homunculi since ancient times, as exemplified by 
Genesis. 
 
Notes:  
  



Artist ID: 209 
Artwork 1 Title: Quaerentes 
Artwork 1 Dimensions: 235 x 180 x 180 
Artwork 1 Medium: Sewing work with preserved animal hide; wood 
Artwork 1 Commentary: High combinatorial potential of presentation by flexible modular system. The art work 
Quaerentes consists of four separate sculptures which can be - as members of a power set - freely combined. 
Artwork 1 Image: 

 
  



Artist ID: 209 
Artwork 2 Title: Gaudeo in otio 
Artwork 2 Dimensions: 80 x 180 x 60 
Artwork 2 Medium: Sewing work with preserved animal hide 
Artwork 2 Commentary: Sculpture workgroup: Sol lucet omnibus 
Artwork 2 Image:  

 
  



Artist ID: 209 
Artwork 3 Title: Ante saltum 
Artwork 3 Dimensions: 180 x 150 x 80 
Artwork 3 Medium: Sewing work with preserved animal hide, wooden springboard 
Artwork 3 Commentary: Sculpture work group: Sol lucet omnibus. 
  
 The artwork can be extended by a wooden swimming pool (size with pool: 180 x 220 x 80) 
Artwork 3 Image: 

 
  



Artist ID: 209 
Artwork 4 Title: Machina humana 
Artwork 4 Dimensions: 70 x 230 x 170 
Artwork 4 Medium: Sewing work with preserved animal hide, wooden vessel 
Artwork 4 Commentary:  
Artwork 4 Image:  



Artist ID: 210 
 
Artist Name: Sonia Bensouda 
Website: www.soniabensouda.com/collages 
IG: @soniabensouda 
 
Artist Statement: I was born in France and grew up in Morocco. I received a BA in Interior Architecture in Lyon, 
France. I moved to London in 2014 to study for a Master's degree in Interior and Spatial Design at UAL - Chelsea 
College of Art. I continue to work as an interior architect and independent artist in the city.  
  
 Growing up in the vibrant surroundings of Morocco has influenced my creative approach. Researching colour 
combinations and developing palettes is a significant part of my process. My background as an interior architect has 
shaped my passion for abstract geometry and composition. My goal is to combine these elements into a graphic 
visual language that is universally understandable. 
  
  I’m inspired by the philosopher Michel Foucault’s notion of ‘Heterotopia’ or ‘in-between spaces’. My intent through 
my collages is to playfully explore our relationship with real and virtual spaces. The simultaneous occupation of 
spaces, physically and mentally. Hence, two states of being. A conceptual combination of architectural, sturdy 
surroundings and dream-like, surreal aesthetics. 
 
Notes:  
  



Artist ID: 210 
Artwork 1 Title: La Melancolie 
Artwork 1 Dimensions: A2-W42xH59 cm 
Artwork 1 Medium: Photography and Digital Collage on giclee print - Limited print edition of 50 
Artwork 1 Commentary: This artwork was inspired by the feeling of loneliness mixed with daydreaming.  
  
 Melancholy has a part of escapism link to it, that we forget. The strong colours opposed to the emotions of the 
subject are highlighting the duality of this emotion. 
Artwork 1 Image: 

 
  



Artist ID: 210 
Artwork 2 Title: Shadow is the Sea 
Artwork 2 Dimensions: A2- W59xH42cm 
Artwork 2 Medium: Photography and Digital Collage on giclee print - Limited print edition of 50 
Artwork 2 Commentary: Inspired by the philosopher Michel Foucault notion of Heterotopia or in-between spaces. 
The idea behind this collage is to explore our relationship between real and virtual spaces. Showing the duality of 
being human nowadays living in a physical and in a digital space. 
Artwork 2 Image:  

 
  



Artist ID: 210 
Artwork 3 Title: CITY BOYS 
Artwork 3 Dimensions: A2- W59xH42cm 
Artwork 3 Medium: Photography and Digital Collage on giclee print - Limited print edition of 50 
Artwork 3 Commentary: Inspired by the philosopher Michel Foucault notion of Heterotopia or in-between spaces. 
The idea behind this collage is to explore our relationship between real and virtual spaces. Showing the duality of 
being human nowadays living in a physical and in a digital space. 
Artwork 3 Image: 

 
  



Artist ID: 210 
Artwork 4 Title: CITY BOY 
Artwork 4 Dimensions: A2- W59xH42cm 
Artwork 4 Medium: Photography and Digital Collage on giclee print - Limited print edition of 50 
Artwork 4 Commentary: Inspired by the philosopher Michel Foucault notion of Heterotopia or in-between spaces. 
The idea behind this collage is to explore our relationship between real and virtual spaces. Showing the duality of 
being human nowadays living in a physical and in a digital space. 
Artwork 4 Image:  



Artist ID: 211 
 
Artist Name: Kirsten Todd 
Website: www.artatvixen.co.uk 
IG: @artatvixen 
 
Artist Statement: Brush in hand since a child, Kirsten gained a degree in graphic design and pursued a career in 
  
 design for over 25 years, while continuing to paint. 
  
 Painting is her passion and her purpose and she is now concentrating fully on painting 
  
 professionally. Specialising in portraits and abstracts, Kirsten works mainly in acrylics and tries 
  
 to capture, vibrancy, energy, strength, balance and beauty within her work. 
  
 Her latest series of portraits “Rise of the Divine Feminineâ€• highlights the rise of the Divine 
  
 Feminine energy within us all (male and female) at this time of great change, aiming to bring balance to our inner 
  
 world and thus by extension our outer world and the planet. Her work celebrates strong women, giving women a 
much needed voice, vibrancy, balance, beauty within all of us and all living things and cultural diversity. 
  
 From the beginning when you view Kirsten’s work the strength and energy of vibrant colour only augments the 
expression of vulnerability. These beautiful studies of women whose strength is suddenly put away in a vulnerable 
moment reveal what is not saidâ€¦. but there for all to see. 
 
Notes:  
  



Artist ID: 211 
Artwork 1 Title: Rise of the Divine Feminine - Innocence 
Artwork 1 Dimensions: 76 x 50 
Artwork 1 Medium: Acrylic and ink on canvas 
Artwork 1 Commentary: My portraits highlight the rise of the Feminine energy in this time of great change as we, our 
planet and our 
  
 universe are on our journey of ascension to a new vibration. I feel I need to get this message out to as many people 
as possible in my own unique way. My paintings celebrate strong women, showing within them inner strength of a 
warrioress, seeing that vulnerability and pain of a life lived. They highlight the struggle of women to be accepted as 
equals, giving women a voice, seeing beauty within and celebrating cultural diversity.  
  
  
  
 I wanted to highlight the differences in the roles and what is expected of children in different cultures. I feel that 
this painting highlights the hardiness and resilience of children living in hardship or poverty but with a sense of 
feeling that a childhood of freedom to play, grow and just enjoy being a child has been lost. 
Artwork 1 Image: 

 



Artist ID: 211 
  



Artist ID: 211 
Artwork 2 Title: Rise of the Divine Feminine - Matriarch 
Artwork 2 Dimensions: 50 x 50 
Artwork 2 Medium: Acrylic and ink on canvas 
Artwork 2 Commentary: We all have masculine and feminine energy within us and for the last few thousand years it 
has been 
  
 out of balance with the masculine energy, having a much stronger influence and in control of the way we feel and 
think. This imabalance has caused the patriarchal society we live in, fuelling aggression, war, anger, greed, 
materialism, over consumption, selfishness and dominance over women. Now there is a rise of the divine feminine 
energy streaming into the planet and within us seeking to rebalance our bodies, our inner world and by extension 
our outer world and planet. This feminine energy brings compassion, strength within, heightened intuition, truth, 
  
 wisdom and spirituality. 
  
 My portraits highlight the rise of the Feminine energy in this time of great change as we, our planet and our 
  
 universe are on our journey of ascension to a new vibration. I feel I need to get this message out to as many people 
as possible in my own unique way. My paintings celebrate strong women, showing within them inner strength of a 
warrioress, seeing that vulnerability and pain of a life lived. They highlight the struggle of women to be accepted as 
equals, giving women a voice, seeing beauty within and celebrating cultural diversity. 
  
 If we listen to our intuition, we can tap into unlimited strength, compassion, wisdom and guidance. 
  
 We can shine our light and show the world our true essense and true powerful nature, empowering ourselves and 
the world around us.  
  
  
  
 In this painting I wanted to show the strength and wisdom of the matriarch, steeped in Papua New Guinean 
traditions but also showing the vulnerability, pain and struggle of a hard life lived. 
Artwork 2 Image:  



Artist ID: 211 

 
  



Artist ID: 211 
Artwork 3 Title: Rise of the Divine Feminine - Inner Knowing 
Artwork 3 Dimensions: 84 x 59 
Artwork 3 Medium: Acrylic on canvas 
Artwork 3 Commentary: My portraits highlight the rise of the Feminine energy in this time of great change as we, our 
planet and our 
  
 universe are on our journey of ascension to a new vibration. I feel I need to get this message out to as many people 
as possible in my own unique way. My paintings celebrate strong women, showing within them inner strength of a 
warrioress, seeing that vulnerability and pain of a life lived. They highlight the struggle of women to be accepted as 
equals, giving women a voice, seeing beauty within and celebrating cultural diversity. 
  
 If we listen to our intuition, we can tap into unlimited strength, compassion, wisdom and guidance. We can shine 
our light and show the world our true essense and true powerful nature, empowering ourselves and the world 
around us.  
  
  
  
 This African lady shows the wealth of Divine Feminine energy within her and shows radiating out from within the 
strength, true power and beauty. 
Artwork 3 Image: 



Artist ID: 211 

 
  



Artist ID: 211 
Artwork 4 Title: Rise of the Divine Feminine - Scarification 
Artwork 4 Dimensions: 50 x 50 
Artwork 4 Medium: Acrylic and ink on canvas 
Artwork 4 Commentary: My paintings celebrate strong women, showing within them inner strength of a warrioress, 
seeing that vulnerability and pain of a life lived. They highlight the struggle of women to be accepted as equals, 
giving women a voice, seeing beauty within and celebrating cultural diversity. 
  
  
  
 A lovely African lady showing the traditional tribal practise of scarification on her face. Women scarring their bodies 
to be seen as beautiful. I wanted to highlight what is accepted and seen as beautiful in different cultures. 
Artwork 4 Image:  



Artist ID: 213 
 
Artist Name: poli churba 
Website:  
IG: @poli_churba 
 
Artist Statement: Statement  
  
 My first works were as a return to childhood, playing with colors, fabrics, transparencies. I use the energy of colors 
in its endless variety of tones with with the deep wish to transmit positive energy and to awake in the watcher 
sensations that go beyond words, reaching the spirit and feelings. 
  
 I live the present, constantly searching natural beauty. I’m moved by curiosity to always discover something new.  
  
 And even in what is new I’m always surrounded by my referents, masters like Robert Delaunay, Beatriz Milhazes, 
Blinky Palermo, Frank Stella. Polleselo, Espinoza, Wells, Cy Twombly and Lecuona. 
  
 Abstract language and geometry are part of the essence of their worksâ€¦.and that’s where the heart of mine lives.  
  
 Poli Churba 
 
Notes:  
  



Artist ID: 213 
Artwork 1 Title: ENERGY COLORS 
Artwork 1 Dimensions: 70 x 100 cms. 
Artwork 1 Medium: DIGITAL ART PRINTED ON CANVAS 
Artwork 1 Commentary: Energy 
  
  
  
 The series Energy by the artist Poli Churba offers an instant of imagination to consider the artwork as a whole, enjoy 
its images, stop in the repetition of its graphic gestures and color palette to discover its identity. To get carried away 
by its power, deepen the sight in the depths of the canvas, in the creation of a surrounding environment that 
awakens us and questions us with high levels of strength. 
  
  
  
 The artwork takes us to the sensitive experience of going through fantastic corners, discover the detail where the 
sketch winks at us leading us to its poetry, choreography, dance.  
  
  
  
 Poli Churba traps us, defies us to discover the differences in appearance, invites us to thread the continuity, 
investigate the magnetic diffusion, read the continuity and the change of levels, to get lost in the path of shapes and 
their energy 
Artwork 1 Image: 



Artist ID: 213 

 
  



Artist ID: 213 
Artwork 2 Title: FEELING 
Artwork 2 Dimensions: 80 x 60 cms. 
Artwork 2 Medium: DIGITAL ART PRINTED ON CANVAS 
Artwork 2 Commentary: Energy 
  
  
  
 The series Energy by the artist Poli Churba offers an instant of imagination to consider the artwork as a whole, enjoy 
its images, stop in the repetition of its graphic gestures and color palette to discover its identity. To get carried away 
by its power, deepen the sight in the depths of the canvas, in the creation of a surrounding environment that 
awakens us and questions us with high levels of strength. 
  
  
  
 The artwork takes us to the sensitive experience of going through fantastic corners, discover the detail where the 
sketch winks at us leading us to its poetry, choreography, dance.  
  
  
  
 Poli Churba traps us, defies us to discover the differences in appearance, invites us to thread the continuity, 
investigate the magnetic diffusion, read the continuity and the change of levels, to get lost in the path of shapes and 
their energy 
Artwork 2 Image:  



Artist ID: 213 

 
  



Artist ID: 213 
Artwork 3 Title: NEW FEELING 
Artwork 3 Dimensions: 80 X 80 CMS. 
Artwork 3 Medium: DIGITAL ART PRINTED ON CANVAS 
Artwork 3 Commentary: Energy 
  
  
  
 The series Energy by the artist Poli Churba offers an instant of imagination to consider the artwork as a whole, enjoy 
its images, stop in the repetition of its graphic gestures and color palette to discover its identity. To get carried away 
by its power, deepen the sight in the depths of the canvas, in the creation of a surrounding environment that 
awakens us and questions us with high levels of strength. 
  
  
  
 The artwork takes us to the sensitive experience of going through fantastic corners, discover the detail where the 
sketch winks at us leading us to its poetry, choreography, dance.  
  
  
  
 Poli Churba traps us, defies us to discover the differences in appearance, invites us to thread the continuity, 
investigate the magnetic diffusion, read the continuity and the change of levels, to get lost in the path of shapes and 
their energy 
Artwork 3 Image: 



Artist ID: 213 

 
  



Artist ID: 213 
Artwork 4 Title: SERIE ENERGIA 
Artwork 4 Dimensions: 100 X 100 cms. 
Artwork 4 Medium: DIGITAL ART PRINTED ON CANVAS 
Artwork 4 Commentary: Energy 
  
  
  
 The series Energy by the artist Poli Churba offers an instant of imagination to consider the artwork as a whole, enjoy 
its images, stop in the repetition of its graphic gestures and color palette to discover its identity. To get carried away 
by its power, deepen the sight in the depths of the canvas, in the creation of a surrounding environment that 
awakens us and questions us with high levels of strength. 
  
  
  
 The artwork takes us to the sensitive experience of going through fantastic corners, discover the detail where the 
sketch winks at us leading us to its poetry, choreography, dance.  
  
  
  
 Poli Churba traps us, defies us to discover the differences in appearance, invites us to thread the continuity, 
investigate the magnetic diffusion, read the continuity and the change of levels, to get lost in the path of shapes and 
their energy 
Artwork 4 Image:  



Artist ID: 213 



Artist ID: 214 
 
Artist Name: Michael Mutschler 
Website: www.michael-mutschler.de 
IG: www.instagram.com/mangelo07 
 
Artist Statement: Michael Mutschler is a German visual artist and sculptor. He studied at the Kunstakademie 
Stuttgart and re-invented the modern artist language in the light of Beuys' social art concept. One of his pupils, 
Holger Uttas, teached Michael Mutschler. After being an art teacher for almost 40 years, he's able to dedicate all his 
time to art now with a tremendous success since 2019. His works have been showed in New York, Paris and Leipzig 
this year. It's art is fascinating thousand of followers on Social Media. Mostly his social or even political statements 
and thanks to his pronounced skills with colours and perspective make his figurative art work an imagery of today's 
life of each and all of us. His father Rudolph Mutschler was also an artist and teacher and mainly influenced his early 
art works and art education. 
 
Notes:  
  



Artist ID: 214 
Artwork 1 Title: Unverhohlene Anmache 
Artwork 1 Dimensions: 100x70 cm 
Artwork 1 Medium: Acrylic on Canvas, framed 
Artwork 1 Commentary: Werk 227, 2019 
Artwork 1 Image: 

 
  



Artist ID: 214 
Artwork 2 Title: Suche nach Wärme 
Artwork 2 Dimensions: 100x70 cm 
Artwork 2 Medium: Acrylic on Canvas, framed 
Artwork 2 Commentary: Werk 170, 2016 
Artwork 2 Image:  

 
  



Artist ID: 214 
Artwork 3 Title: Tyrann 
Artwork 3 Dimensions: 70x50 cm 
Artwork 3 Medium: Acrylic on Canvas 
Artwork 3 Commentary: Werk 1, 2015 
Artwork 3 Image: 

 
  



Artist ID: 214 
Artwork 4 Title: So nicht 
Artwork 4 Dimensions: 70x50 cm 
Artwork 4 Medium: Acrylic on Canvas 
Artwork 4 Commentary: Werk 28, 2015 
Artwork 4 Image:  



Artist ID: 215 
 
Artist Name: Yui Yan Rosalyn Ng 
Website:  
IG:  
 
Artist Statement: Raised and grew up in Hong Kong, graduated in Fine Art from Chelsea College of Arts, London in 
2015. 
  
 My paintings are archives and reflections of personal freedom, as well as reconstructing abstract moments. The 
dynamic compositions are filled with bold colours and manifold textures which hopes to inspire the viewers to be 
curious in the visual layers at the same time leads them to juxtaposing unfathomable yearning within the 
experienced reality. ‘Highland Riding’ involves the use of potent emblematic representation through figurative 
language is imitated within and discretely throughout my work which creates a narrative wherein each elements 
adding up to its vocabulary thereby making it uncanny for the viewers. The characters are under constant struggles 
in searching for their identities under oppression, a personal and collective identity crisis. Theses fascinating aspects 
guide the viewers into a perpetual journey of exploring the chaos within the characters yet leave them wondering 
about the absurd atmosphere in my work. 
 
Notes:  
  



Artist ID: 215 
Artwork 1 Title: Clapham Junction 
Artwork 1 Dimensions: 100 x 240 x 3 
Artwork 1 Medium: Acrylic, Oil, Oil bar, Pastel 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



Artist ID: 215 
Artwork 2 Title: Highland Riding - Gazing at the strawberry field 
Artwork 2 Dimensions: 100 x 80 x 3 
Artwork 2 Medium: Acrylic, Oil, Oil bar 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



Artist ID: 215 
Artwork 3 Title: Highland Riding - Blue Deer 
Artwork 3 Dimensions: 100 x 80 x 3 
Artwork 3 Medium: Acrylic, Oil, Oil bar 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



Artist ID: 215 
Artwork 4 Title: Fiji 
Artwork 4 Dimensions: 100 x 80 x 3 
Artwork 4 Medium: Acrylic, Oil, Pastel 
Artwork 4 Commentary:  
Artwork 4 Image:  



Artist ID: 222 
 
Artist Name: Ramona Galardi 
Website: www.ramonagalardi.com 
IG: ramona_galardi; ramonagalardi_jewellery_callig 
 
Artist Statement:  
 
Notes:  
  



Artist ID: 222 
Artwork 1 Title: Ravaging Fires 1 
Artwork 1 Dimensions: 42 x 30 x 0.1 
Artwork 1 Medium: Oil on paper 
Artwork 1 Commentary: I feel very affected and concerned how we are destroying our planet and all life on it. 
  
 We take without consideration of the long term consequences, all we are interested in is instant gratification, short-
term gain and ourselves only.  
  
 It would be wise to listen to tribal medicine elders of our ancestors from all continents, we would learn that we are 
all connected, every living species is interconnected, by harming one we harm the other and ourselves. 
  
 Let us listen, let us learn and let us respect our Home and over all, each other. 
  
  
  
 Exhibited at The Barbican Library solo show June 2019 
Artwork 1 Image: 

 



Artist ID: 222 
Artwork 2 Title: Ravaging Fires 2 
Artwork 2 Dimensions: 42 x 30 x 0.1 
Artwork 2 Medium: Oil on paper 
Artwork 2 Commentary: I feel very affected and concerned how we are destroying our planet and all life on it. 
  
 We take without consideration of the long term consequences, all we are interested in is instant gratification, short-
term gain and ourselves only.  
  
 It would be wise to listen to tribal medicine elders of our ancestors from all continents, we would learn that we are 
all connected, every living species is interconnected, by harming one we harm the other and ourselves. 
  
 Let us listen, let us learn and let us respect our Home and over all, each other. 
  
  
  
 Exhibited at The Barbican Library solo show June 2019 
Artwork 2 Image:  

 



Artist ID: 222 
Artwork 3 Title: The Holy Land 
Artwork 3 Dimensions: 25 x 35 x 0.1 
Artwork 3 Medium: Screen print with red overlay. Unique 
Artwork 3 Commentary: Through time we continue our wars, religious wars, geo-political wars, wanting control, 
power, greed. supremacy and more. More of everything, always more. 
  
 Millions die every time, lessons are not learnt - what will it take?  
  
  
  
 The Holy Land - we each have a land which we call and consider holy. 
  
 Which is yours? 
  
  
  
 Shortlisted for the Art Gemini Prize 2018, exhibited at Menier Gallery, Southwark. 
  
 Exhibited at The Barbican Library solo show June 2019. 
Artwork 3 Image: 



Artist ID: 222 

 
  



Artist ID: 222 
Artwork 4 Title: And Blood Will Fall 
Artwork 4 Dimensions: 65 x 84 x 0.1 
Artwork 4 Medium: Collage & mixed media 
Artwork 4 Commentary: The many countries which reclaim land, use sand and other precious resources to grow 
cities from sand air and water just because they have the money to do so, do this in an unethical and unsustainable 
way for the planet. 
  
 We do not see the longterm effects of this extremely harmful practice. Colossal amounts of energy are wasted to 
air-condition sky-scrapers with thousands of empty flats, to water golf courses in 40 degree environments, to 
maintain ski-slopes in those soaring temperatures!! and there is much more..how is this sustainable?? 
  
 Who will pay the price?? 
Artwork 4 Image:  



Artist ID: 223 
 
Artist Name: Iddo Gruengard 
Website: https://www.iddoact.com 
IG:  
 
Artist Statement: I am an interdisciplinary artist researching new perspectives from people with disabilities (I am a 
paraplegic in a wheelchair from a motorcycle accident in India). My art investigates body-space-technology in 
different mediums: film, performance, installation, stills and new media. 
  
 These alternate perspectives summon enquiries regarding intimacy, trauma, memory, political and social forces, 
contemporary sci-fi and post humanism. 
  
 My work is about real people and real experiences woven into a fantastic tale, and a technological metamorphosis, 
where the human's soul overcomes and immerses with the new technological beat. 
  
 This opens up to confessions about our subconscious drive to evolve withstanding the obstacles reality throws at us.  
  
  
  
 My work has beed displayed and performed in Israel, UK, US and Greece. 
  
 B. Arch from Tel-Aviv university and an MA in Performance Design and Practice from Central Saint Martins, London. 
 
Notes:  
https://www.iddoact.com/playback-paralysis 
  



Artist ID: 223 
Artwork 1 Title: Upgrade Ofra's time 
Artwork 1 Dimensions: 167x250x4 
Artwork 1 Medium: Photography 
Artwork 1 Commentary: This photo is part of a series of photos from my series Upgrade - a gang of people with 
disability robbing a bionic equipment lab. 
  
 Transhumanism and Post-humanism is evident in the disabled society today ad more users are dependent on bionic 
and embedded equipment. But is the technological upgrade an improvement? or does it create new disabilities? 
  
 Alternate lives bring new perspectives. 
  
 Created together with Maya Baran 
  
 Model - Ofra Naga 
Artwork 1 Image: 

 
  



Artist ID: 223 
Artwork 2 Title: Upgrade Beja steals 
Artwork 2 Dimensions: 250x170x4 
Artwork 2 Medium: Photography 
Artwork 2 Commentary: This photo is part of a series of photos from my series Upgrade - a gang of people with 
disability robbing a bionic equipment lab. 
  
 Transhumanism and Post-humanism is evident in the disabled society today ad more users are dependent on bionic 
and embedded equipment. But is the technological upgrade an improvement? or does it create new disabilities? 
  
 Alternate lives bring new perspectives. 
  
 Created together with Maya Baran 
  
 Model - Beja Nebaba 
Artwork 2 Image:  

 
  



Artist ID: 223 
Artwork 3 Title: Upgrade Beja metamorphosed 
Artwork 3 Dimensions: 167x250x4 
Artwork 3 Medium: Photography 
Artwork 3 Commentary: This photo is part of a series of photos from my series Upgrade - a gang of people with 
disability robbing a bionic equipment lab. 
  
 Transhumanism and Post-humanism is evident in the disabled society today ad more users are dependent on bionic 
and embedded equipment. But is the technological upgrade an improvement? or does it create new disabilities? 
  
 Alternate lives bring new perspectives. 
  
 Created together with Maya Baran 
  
 Model - Beja Nebaba 
Artwork 3 Image: 

 
  



Artist ID: 223 
Artwork 4 Title: Playback Paralysis 
Artwork 4 Dimensions: 250X275X200 
Artwork 4 Medium: New media installation 
Artwork 4 Commentary: Interactive video-art installation documenting the journey of John from Ramallah and I 
(Iddo from Tel-Aviv) in the old city of Jerusalem in Israel. The audience sits in a wheelchair and by rolling the wheels, 
travels through the personal journey of either protagonist and their obstacles.. The new perspective of this 
conflicted city distances the hostility a bit and immerses the audience in a chain of compassion from all sectors of 
society. The videos were shot with GOPRO cameras and an HD camera. On a third screen our meeting in Ramallah, 
where we drew borders on our bodies describing our disability in reference to the politic situation. 
  
 Created in Musrara art residency 
  
  
  
 https://www.iddoact.com/playback-paralysis 
  
  
  
 The installation is made up of 2 wheelchairs on bases, 3 computers, 3 plasma screens, 2 earphones, Arudino 
components and appropriate cables and electric outlets. 
  
  
  
 Performers on video: John Elias Dabis and Iddo Gruengard 
Artwork 4 Image:  



Artist ID: 223 



Artist ID: 227 
 
Artist Name: Johnny Morant 
Website: www.johnnymorant.com 
IG: https://www.instagram.com/johnnymorant/ 
 
Artist Statement: Johnny Morant (b.1982) is a visual artist exploring themes of sustainability and social awareness 
influenced by his travels and experiences. He is rapidly gaining recognition for his thought-provoking paintings, and 
his work resides in a growing number of corporate and private collections including Smith & Williamson, Standard 
Chartered Bank, Prudential plc, Old Mutual plc and P&O Cruises. Morant attended art school in Bristol and 
Bournemouth and has lived and worked in London, Wiltshire and Amsterdam. 
 
Notes:  
  



Artist ID: 227 
Artwork 1 Title: Allegory of hubris 
Artwork 1 Dimensions: 100x100x5 
Artwork 1 Medium: oil on canvas 
Artwork 1 Commentary: This work revisits Rubens’ equestrian portrait of the Duke of Buckingham, with the insight of 
the ‘Overview Effect’ now applied. A divisive character, the Duke commissioned self-dramatising portraits to 
promote his political career. In an act of “arrogance and capriceâ€•, he requested to be looked up to by Neptune to 
suggest his dominion over the sea. Overhead, a winged allegory of Fame signals victory (which evaded the 
commander in real life) with trumpet in hand. The curiously proportioned horse is a Spanish jennet, a breed the 
Duke introduced to Britain. With this contemporary interpretation we see the Duke reappointed as an Apollo 
astronaut, challenging our understanding of influence and accomplishment. 
Artwork 1 Image: 

 
  



Artist ID: 227 
Artwork 2 Title: A new den 
Artwork 2 Dimensions: 130x130x5 
Artwork 2 Medium: Oil on canvas 
Artwork 2 Commentary: This work asks questions about the state of our environment as we reach a tipping point. 
The situation could exist in the present day or centuries from now. Nature appears to have reclaimed abandoned 
equipment discarded by an earlier visitor, the location is unknown but appears familiar. Explanations are hinted at, 
but it is up to us to determine appropriate answers. 
Artwork 2 Image:  

 
  



Artist ID: 227 
Artwork 3 Title: On the shoulders of giants 
Artwork 3 Dimensions: 130x100x5cm 
Artwork 3 Medium: oil on canvas 
Artwork 3 Commentary: A glimpse into a world overrun by nature but until now unvisited by humans. Precautions 
must be taken to protect the our brave explorers until we learn more about this strange environment and the 
danger it could pose to us. Little do we understand the real concern should be the dangers we could pose to it. 
Artwork 3 Image: 

 
  



Artist ID: 227 
Artwork 4 Title: Phenomenology 
Artwork 4 Dimensions: 130x100x5 
Artwork 4 Medium: oil on canvas 
Artwork 4 Commentary: A symbiotic relationship exists between our artificial technology and the natural world. By 
working together we have overcome many of the restraints that held us back for centuries. Just as we were about to 
destroy our own habitat, these technological breakthroughs saved our species. This is at least one possible outcome 
but is yet to become reality. 
Artwork 4 Image:  



Artist ID: 228 
 
Artist Name: Jane Boyer 
Website: www.janeboyer.com 
IG: @jane_boyer https://www.instagram.com/jane_boyer/ 
 
Artist Statement: I am an artist-curator nearing submission of a practice-based PhD at Cambridge School of Art, 
Anglia Ruskin University in Cambridge, UK. My practice has evolved from fine art photography to painting to the use 
of digital media. Reprographic processes, that is, using digital printers, scanners and copy machines to create 
artwork is my primary medium. 
  
  
  
 Repetition is a significant aspect to my work. However, it isn’t enough to simply reproduce something repeatedly. I 
use memory, temporal disruptions, coded symbolism and incidental occurrences as objects in my practice. These 
elements become the materiality of my work in the studio and my vision when curating, which causes repetition to 
happen in the work. My aim is to reveal something of the intuitive communications that happen in the process of 
looking. This intuitive communication is not always a perceptible ‘language,’ but something that troubles the 
exchange of ideas.  
  
  
  
 When exploring in the studio, or conceptualising an exhibition theme, I am aware of this inherent destabilised 
communication. I must choose to either fight against it and impose meaning, or embrace the problematic 
misalignment of sharing ideas. I almost always choose the latter, because it is within these problematic alignments 
where I see the vitality of art. It isn’t in the art object where this vitality sits, but in the mind that transform the art 
object into something uniquely understood, going beyond my conception of it. Like Joseph Kosuth, I believe art is the 
meaning we bring to an object. 
 
Notes:  
  



Artist ID: 228 
Artwork 1 Title: Blue Sky Entanglements 
Artwork 1 Dimensions: 50 x 40 x 5 cm framed 
Artwork 1 Medium: UV digital print on bible paper 
Artwork 1 Commentary: This image is one of some 40 images made last year for a research residency at The 
Fitzwilliam Museum in Cambridge. The project explored the creative agency of being allowed to photograph in 
museum galleries. I theorised the research through Walter Benjamin’s notion of the dialectic image, which is an 
intuitive image that appears in the mind in a flash when memory and historical objects collide. I allowed intuition to 
guide me as I used my mobile phone to photograph objects in the museum. My only rule was to choose objects that 
drew me in.  
  
  
  
 Working to capture photographically what I was seeing in the museum, Blue Sky Entanglements appropriates the 
painting Hermes, Herse and Aglauros by Veronese in relation to an Italian baroque table. Then working with the 
image on my computer, I used intuition again to create this reanimated image. I use the term ‘reanimated’ because 
the images in this body of work are more than appropriations or alterations, they reanimate meaning in the original 
bringing it into the present. The first thing I did was to replicate the blue sky using it like wallpaper to cover the 
green walls of the museum. I also wanted to remove gallery labels from the image, and in doing so, I started to 
notice the location where the cut and pasted elements where coming into the image. It felt important to leave traces 
of those sites visible in the image. Finally, I replaced the gold nymphs at either end of the base with a solid black, 
which seemed right to me for the image.  
  
  
  
 Initially, I was intrigued by the sexual tension between Hermes and Aglauros, and attracted by the sliver of blue sky 
behind Herse, sister to Aglauros and love interest to Hermes. Doing research into Veronese and the story of this 
myth in Ovid’s Metamorphoses, I discovered that Veronese was a master colourist and his speciality was erotically 
entwined figures, which explained my attraction to these elements of the painting. Reading Ovid’s tale, I learned of 
the consuming curse of envy levied on Aglauros by the goddess Minerva, and of Hermes entry into the scene by 
dropping from the sky, where Aglauros bars his entry into Herse’s chamber. Everything in this painting is in relation 
to Aglauros, and her fate of being consumed by lust and envy, at the same moment she is being turned to stone. In 
other words, the moment when intuition is corrupted into the death of a forgetful past. 
  
  
  
 I was picking up on clues to these references in the painting and in its relationship to the table without realising it, 
which turned into a contemporary reading of the painting and a myth for our own time: Blue Sky Entanglements is 
suspended between the freedom of a blue sky and the pull of a dark underworld whose entrance is through a 
hideously gapping mouth. The descent is held in check only by the sites of intersection where time is disrupted by 
the appearance of a recursion in those prominent rectangles of colour.  
  
  
  
 Drawing a relationship between the connection we have to our mobile phones, which once was reserved for 
devotional objects like prayer books, and because visiting a museum can be a reverential experience, I chose to print 
these images on bible paper. To express the virtual spaces of memory, intuitive seeing, and the mobile phone used 
to photograph in the museum, I also made a transparent book of these images in the size of a prayer book. This 
book, which comes in a transparent acrylic slipcase, is a quirky object that materialises the function of time and 
memory; as the moment of turning a page becomes disrupted by the past of previously turned pages and the future 
of pages yet to be turned.  
  
  
  
 A video interpretation of the reading experience of this book was also produced, and is visible on my website, 
www.janeboyer.com under RESEARCH, if interested. 
Artwork 1 Image: 



Artist ID: 228 

 
  



Artist ID: 228 
Artwork 2 Title: Document5b 
Artwork 2 Dimensions: 141.5 x 112cm 
Artwork 2 Medium: Digital print on canvas 
Artwork 2 Commentary: Contextualising my practice with the work of American artists R.H. Quaytman and Wade 
Guyton for my doctoral thesis led to this work. Both Quaytman and Guyton referred to feeling relief at there no 
longer being the weight of ‘the genius artist.’ That is, artists no longer have to be at the centre of meaning for the 
work. While I agree with this, I felt that Quaytman and Guyton were still very much at the centre of their work. 
Quaytman’s distinctive process, even though it is a system that anyone can use, still relies heavily on her aesthetic 
and experience in creating the paintings. And Guyton’s work, also reliant on his aesthetic, takes source material from 
Guyton’s interests and objects used in his daily life. I wondered if it would be possible to truly separate the artist 
from the work, feeling that even attempts made by Conceptual artists, such as Sol LeWitt, still situated the artist as 
the source of instruction to making a work. Likewise, an artist like Martin Creed whose work seems to be at odds 
with the notion of the ‘artist genius’ proposes an audacious agent who is central to the work. Without Creed’s 
audacity, who would think these works into being? Perhaps the same was said about Duchamp in regard to choosing 
an object.  
  
  
  
 Document5b is my response to this question. Using Microsoft Word, I create a standard A4 page, remove all 
margins, then create a rectangle shape to cover the page. I fill this rectangle with one of the gradient choices 
available from the programme. Taking this ‘image,’ which really is no image at all, only a digital gradient effect, into 
Adobe Photoshop where I add pattern overlays to alter it further. The imagery is strictly confined to these two 
aspects of the programmes so as not to invoke an aesthetic mastery of the software. 
  
  
  
 While I make minimal aesthetic choices, which is largely a choice of when to stop adding effects, these ‘images’ use 
no pictorial imagery, are only connected to me in the sense that these are programmes I use on a daily basis, and are 
utterly reproducible by anyone with enough knowledge of using the effects in these programmes. They aren’t 
audacious, they pose no rules, or make any claims. However, they do pose an uncanny sense of recognitionâ€”of a 
place known, or an object understoodâ€”when they are none of these things, and can offer no clues to the identity 
who created them. 
Artwork 2 Image:  



Artist ID: 228 

 
  



Artist ID: 228 
Artwork 3 Title: Disruptor 
Artwork 3 Dimensions: 167 x 118cm 
Artwork 3 Medium: Hyper-replication: Digital print on paper 
Artwork 3 Commentary: This print is what I call a ‘hyper-replication’ where an image is repeated to such an extent 
that it nearly disappears. This image is only limited by the printer it was printed on. It could conceivably run to 
infinity.  
  
  
  
 As a precursor to visualising the sites where copied and pasted elements are brought into the image in Blue Sky 
Entanglements, Disruptor suggests there is always a site of disruption where repetition takes place. 
  
  
  
 The logic of my practice is to reuse, resample and reimage older work to make new work. The image used to make 
Disruptor is an installation shot from a solo exhibition I curated of my work in 2015. All of the little details I’ve 
mentioned here about this work, i.e. over repetition, disappearance, running to infinity, and a site of disruption, 
function to raise questions of artistic obscurity. Aligned with a context of twenty-first century communications, it 
raises issues of the pressure of social media as a dissemination and marketing tool for artists, because this 
installation shot has been frequently used in my various online social media profiles. 
Artwork 3 Image: 



Artist ID: 228 

 
  



Artist ID: 228 
Artwork 4 Title: Selection_1 
Artwork 4 Dimensions: 122 x 112cm 
Artwork 4 Medium: Reprographic print on canvas 
Artwork 4 Commentary: This work is an example of how singular prints can be made through reprographic methods. 
The imagery comes from random selections made on the computer by double-clicking a close-up detail image of a 
painting I did in 2016. In other words, this is a minute selection from a small section of a very large painting to show 
detail. This selection was expanded to the extent of the printer parameters and then printed onto a pre-cut piece of 
canvas. The pre-cut canvas is important because as a ‘loose sheet’ how the canvas feeds into the printer can be a 
fruitful source of intriguing mishaps that happen during the printing process. My method for printing these images 
was to pass them through the printer until something unusual happened. In this case, it was the second pass that 
produced the unexpected results. I anticipated the second pass would be a near repeat of the position of the first 
imprint. Instead what happened was a significant displacement that I have no way of accounting for in the printing 
process. This visualises the otherwise disregarded, and often unwanted, chance intrusions of the digital or 
mechanical process. These selections are at the opposite end of the scale from the hyper-replication I’ve mentioned. 
Going from the minute to the hyper-replicated explores the changes that happen as differences of form are pushed 
to their outer limits. 
Artwork 4 Image:  



Artist ID: 229 
 
Artist Name: Pascale Calcutt 
Website:  
IG: https://www.instagram.com/pascale_calcutt_artist/ 
 
Artist Statement: I am a British self-taught painter who is considerably influenced by the old masters. Oil paint 
captivates me; its flexible nature allows me to express myself in a way that I cannot with words. Once I have found 
the perfect harmony of composition I build up my works over several layers, allowing the painting to guide me 
towards bringing the image alive. Flowers are a theme that I constantly return to as they capture the inevitable 
passing of time and the fleeting nature of existence. My subject matter, canvas size and technique vary due to my 
experimental character but every piece I create is fundamentally about life. 
 
Notes:  
  



Artist ID: 229 
Artwork 1 Title: Geum 
Artwork 1 Dimensions: 41x31x2 
Artwork 1 Medium: Oil paint 
Artwork 1 Commentary: A red geum flower sits in a simple glass bottle atop a wooden table. This piece conveys 
solitude, sadness and morality with the drooping curvature to the stem. The single flower has begun to wilt and 
wither which reminds viewers of the transience of human life. The petals have been painted using thick paint so they 
appear to jump out from the canvas and the eye is drawn to this focal point. This piece makes one reflect on the fact 
that all living things are temporary and we too are slowly deteriorating as we contemplate this painting. 
Artwork 1 Image: 

 
  



Artist ID: 229 
Artwork 2 Title: Narcissus 
Artwork 2 Dimensions: 50x50x2 
Artwork 2 Medium: Oil paint 
Artwork 2 Commentary: This yellow and orange dried daffodil head is deceased yet immortal at the same time. It has 
retained its colour and is in a state of preservation but its beauty has been grossly distorted. The magnified scale 
makes you look at every detail; the fragility of the transparent petals and the veins that are no longer pumping with 
life. The sharp edges, warm colours and strong contrasts bring the image forward and the plain background forces 
you to keep your whole attention on the flower itself. It communicates the human fear of death, wide scale beliefs in 
an afterlife and the nonsensical craving for eternity. 
Artwork 2 Image:  

 
  



Artist ID: 229 
Artwork 3 Title: Dianthus 
Artwork 3 Dimensions: 51x51x2 
Artwork 3 Medium: Oil Paint 
Artwork 3 Commentary: This vibrant flower head is bursting with life, highlighting the beauty of nature. The 
intensely dark background dramatically illuminates and enhances the three dimensionality of the pink and white 
dianthus. Time stands still in this painting; this flower will never suffer the ageing process. It has been granted 
eternal life but with its enlarged scale one can see that even this carnation is not perfect in its symmetry. Human 
perfectionism is self-destructive because there is no such thing. Even nature in its prime cannot achieve this goal. 
Artwork 3 Image: 

 
  



Artist ID: 229 
Artwork 4 Title: Red Boat in Sea Storm 
Artwork 4 Dimensions: 56x66x1 
Artwork 4 Medium: Oil Paint 
Artwork 4 Commentary: This atmospheric scene captures the turbulent energy of a storm at sea using loose brush 
techniques. A solitary sailing boat struggles in the elements, which represents humankind’s helpless battle against 
the vast forces of nature. The swirling sky, blurred edges and dry impasto brush strokes were painted quickly to 
create a sense of movement. The light draws you into the centre of the painting that depicts a fleeting moment in a 
dreamlike fantasy. 
Artwork 4 Image:  



Artist ID: 231 
 
Artist Name: Ulrike Belloni 
Website:  
IG: ulrikebelloniart 
 
Artist Statement: I am an italian figurative painter trained classically in Florence in the sight size method.  
  
 I primarily paint portraits from life, to the scale of life with oil paint. My approach to oil painting is especially 
inspired by Velasquez and Van Dyck and their ability to capture the spirit of their sitters. 
  
 I have a simple love of observing, interpreting and representing people. Working from life creates a powerful 
experience between painter and sitter, opening a window on human condition witch is the main focus of portraiture.  
  
 Since young age I developed, alongside painting, an interest in social and political activism. After graduating in 
Socio-politics in Italy, I've studied in Brazil to pursue a Master degree in international politics and development 
studies. In Brazil I had my fist work experience in an NGO, teaching and organizing recreational activities in a 
kindergarden. Here I started to develop a strong interest around the matter of empowering women.  
  
 I soon came across the fact that in my country every other day a woman is victim of domestic violence, and I 
decided to paint the majority of women I can, intensely trying to convey on the canvas all the life and power that I 
see and feel in them, in the most honest and direct way I know. 
 
Notes:  
  



Artist ID: 231 
Artwork 1 Title: Alessandra 
Artwork 1 Dimensions: 50x60 cm 
Artwork 1 Medium: Oil on linen 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



Artist ID: 231 
Artwork 2 Title: Betta 
Artwork 2 Dimensions: 40x50 cm 
Artwork 2 Medium: Oil on linen 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



Artist ID: 231 
Artwork 3 Title: Andrea 
Artwork 3 Dimensions: 50x60 cm 
Artwork 3 Medium: Oil on linen 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



Artist ID: 231 
Artwork 4 Title: Alex 
Artwork 4 Dimensions: 40x50 cm 
Artwork 4 Medium: Oil on linen 
Artwork 4 Commentary:  
Artwork 4 Image:  



Artist ID: 235 
 
Artist Name: Irene Giannettino 
Website: https://irenegiannettino.wixsite.com/portfolio/artworks 
IG: irene_yreen 
 
Artist Statement: I believe art is the best way to explore your inner self and the world around you, to contemplate 
life, understand it and appreciate it more. 
  
 With my work I tell stories of everyday life. My process starts with one or many photographs. I like to visit new 
places and cities, become invisible behind my camera and catch the feeling through it.  
  
 Photography is a fast way to imprint an idea which can take form starting from a picture quickly taken of a particular 
moment or several research photographs if I want to talk about a specific subject. I use them as a collection of 
details, figures and feelings, then I take those elements and overlay them to give a different stronger meaning, 
add/remove colours to illustrates the feeling better and focus the attention on determinate details. I want to show 
something immediately recognisable, but also capable of transmitting a deeper meaning if looked thoroughly. Taking 
inspiration from personal experiences, I represent moments of self-reflection where I find myself look and 
investigate about the meaning of life, aiming to build a connection with the observers and bringing them to think 
and look at life differently.  
  
 Most of the time I use acrylics and brush pens due to their fast-drying ability, I like to work fast and stay focused 
without interruptions; sometimes I sketch elements or figures on acetate sheets and move them around the canvas 
to quickly find the best composition between them and the background. 
 
Notes:  
  



Artist ID: 235 
Artwork 1 Title: Ground Floor 
Artwork 1 Dimensions: 102x76cm 
Artwork 1 Medium: acrylic, brush pen and strips of paper on canvas 
Artwork 1 Commentary: As an emerging artist, I spend most of my time in my studio, which accidentally is my room 
also. While I usually listen to a lot of music to keep my flow going, sometimes I stop the music for a time and listen to 
the world around me. Living on the ground floor can make you feel like if you are in the middle of the street but, 
when you're behind a light sun-shade, it's like being invisible, you can hear people walking by having their great or 
bad day, leave behind them half-sentences that make you think. What are they talking about, what are they doing, 
where are they going. You listen and start imagining at their life, at your life and feel like you are part of something, 
you are in company.  
  
 The idea behind 'Ground Floor' is to reproduce that feeling of being alone yet surrounded by many other people, 
travellers as you are into the experience of life. I painted my room with studio essential, drew on the sun-shade 
faces-resembled lines, like shadows of people passing by, and attached on the canvas strips of sentences I heard and 
wrote down. The viewers are in a bed, in front of them a dog looking at the window, dragging their curiosity. What's 
happening outside, who are those voices, where are they, that's up to them to choose. 
Artwork 1 Image: 

 



Artist ID: 235 
Artwork 2 Title: Norwich Market 
Artwork 2 Dimensions: 62x46cm 
Artwork 2 Medium: acrylic and brush pen on canvas 
Artwork 2 Commentary: Throughout 2019 I took part in the Wildfire Gallery project and travelled around England to 
represent what inspired me of each city I visited.  
  
 Norwich Market is the artwork I created after my research-visit in Norwich.  
  
 When you go to Norwich Market the first thing you notice is the colourful rooftops, so bright and vibrant, it seems 
like they evoke the inside: a mix of characters drinking, chatting and eating; good smells that make you feel hungry 
and good vibes all around. 
  
 For such a captivating market a needed to create a captivating painting, so I combined the first impact of those 
colourful top shapes to create a background and drew on it an outline of an inside scene. Both background and 
figures share the same strong vibes.  
  
 When you see the painting those bright tones catch your eyes, they scream and invites you to come closer and 
watch inside, and when you move closer, it’s as if you've just turned the corner and saw this charming scene of a 
couple drinking a coffee, perhaps eating, for sure having a laugh with the guy who works in there, and you feel like 
you want to go there and enjoy little things in life. 
Artwork 2 Image:  



Artist ID: 235 

 
  



Artist ID: 235 
Artwork 3 Title: Stone Skipping 
Artwork 3 Dimensions: 50x50cm 
Artwork 3 Medium: acrylic and brush pen on canvas 
Artwork 3 Commentary: I once was in Brighton and, while walking through the beach, I looked at the old pier and 
started to think about life and death. How easy can it be for such a big building to simply burn down to ashes and 
how awful that must have been. Then, I looked around me and there it was: a lovely scene of a father with his son 
throwing rocks at the ocean. A picture full of life, in total contrast with the decaying old pier. the man was playing 
like a child, and patiently, teaching to his son the old trick that makes the rocks skip many times. There it was, the 
contrast between life and death, vitality and lifeless.  
  
 I painted that stunning ocean full of life with vibrant colours and drew on it the old pier and just an outline of the 
father and son scene, to emphasize the connection between the figures and the structure. We can make our choices 
and experiences in life but, in the end, we all are fragile structures in front of the strength of nature, therefore stop 
for a second and appreciate what you're doing, shape your life the way you want it to be. 
Artwork 3 Image: 

 
  



Artist ID: 235 
Artwork 4 Title: Laughing Tangerine 
Artwork 4 Dimensions: 31x31cm 
Artwork 4 Medium: brush pens on paper 
Artwork 4 Commentary: Laughing truly is contagious. 
  
 I was walking around the market when I noticed this lady chatting with a friend and suddenly bursting into laughter, 
I promptly grabbed my camera to capture the moment, and then I looked at them and felt like a warm feeling, I felt 
joy. I don't know what they were laughing at, there surrounded by tangerines, I only thought how powerful those 
moments are, sharing a laugh with a friend, someone once said to me that’s the best way to start a day.  
  
 I took inspiration from the picture taken and decided to eliminate any colour but yellow, orange and green. I made 
of the orange and yellow the vibrant energy of happiness in balance with the green, the colour of life, experience 
and regeneration. 
Artwork 4 Image:  



Artist ID: 236 
 
Artist Name: Kira Behnert 
Website: https://www.KiraBehnertArt.com 
IG: @kirabehnert_art 
 
Artist Statement: KIRA BEHNERTÂ is an international mixed-media artistÂ based in London. Â HerÂ artworks are 
contrast-rich,Â optimistic expressions of herÂ experience ofÂ the world around her: from a childhoodÂ in Germany, 
years of study in the US andÂ travels to visually rich countries with rich cultures such as the Middle East, to her life 
now in cosmopolitanÂ London.Â  
  
  
  
 Deeply influenced by the ideology 'anything is possible', her paintings radiate an energetic,Â positive outlook on life. 
She aims to push her paintingsÂ towards abstraction,Â leavingÂ artworksÂ deliberately open-ended and intriguing to 
the viewer. Â She builds upÂ complexÂ layers of paint, collage, and texture to reflectÂ the richnessÂ of life's 
experiences, whilst aiming to captureÂ the special qualityÂ of carefree, light-filled summers. Colour is a fascination 
to her, reflected in beautiful harmonies and interesting contrasts. In every piece she aims toÂ balance visualÂ depth 
and complexityÂ withÂ a feelingÂ of hopefulness and spontaneity. Â 
 
Notes:  
  



Artist ID: 236 
Artwork 1 Title: Berlin - The Wall 
Artwork 1 Dimensions: 100 cm x 100 cm x 5 cm 
Artwork 1 Medium: Acrylics, Oil, Ink, Crayons, Pastels, Collage 
Artwork 1 Commentary: My ‘Berlin’ series of mixed media canvases is a personal homage to my family and my birth 
country, Germany. Â Fortunately my family escaped from East Berlin just at the start of the construction of the wall 
in 1961, allowing me later a life of freedom and choice. 
  
  
  
 To express the complexity of urban life in Berlin after the fall of the wall in 1989 and the long process of 
reunification, I use layers of paint, collage and printing in an abstract way. Â I am inspired by the visual remnants of 
the wall with people’s colourful drawings and writing expressing their pain and anger at the time and the contrast 
with new and historic urban dwellings and life there today.Â 
Artwork 1 Image: 

 
  



Artist ID: 236 
Artwork 2 Title: Berlin - Reunified City 
Artwork 2 Dimensions: 100 cm x 100 cm x 5 cm 
Artwork 2 Medium: Acrylics, Household Paint, Oil, Crayons, Collage 
Artwork 2 Commentary: My ‘Berlin’ series of mixed media canvases is a personal homage to my family and my birth 
country, Germany. Â Fortunately my family escaped from East Berlin just at the start of the construction of the wall 
in 1961, allowing me later a life of freedom and choice. 
  
  
  
 In this artwork I aim to express a mix of contrasting architecture and communities in reunified Berlin i.e. modern 
high rise offices against run down garages and small exotic shops and bistros, in line with the multicultural mix of 
people in this vibrant city today. For this, I use different paints (acrylics, oil, household paint), mark making and 
collage in rich layers. Brush strokes are lose and spontaneous. Despite its many contrast, the result is a visual of 
harmony and successful coexistence. 
Artwork 2 Image:  

 
  



Artist ID: 236 
Artwork 3 Title: Utah - Lake Powell after Sunset 
Artwork 3 Dimensions: 60 cm x 60 cm x 4 cm 
Artwork 3 Medium: Acrylics, Spray Paint, Oil Pastels on Wooden Board. 
Artwork 3 Commentary: Lake Powell after Sunset' is part of my 'Limitless Horizons of Utah' series in which I explore 
the natural beauty of Southern Utah: the range of colours of the Navajo sandstone - red, brown, pink, salmon, gold 
and even white - from various forms of Iron oxide within the rock, against endless turquoise skies. 
  
  
  
 In this artwork I express my experience of nights at Lake Powell, with orange lights still glowing over the dark deep 
water surrounded by majestic warm rocks when the sun has set and the summer heat is still simmering until late. To 
capture the feeling of sand and rock, I use wooden boards as base. I layer with acrylics, oils, paint sprays, pastels, and 
collage to capture the sensation of warm sandy rocks, mysterious darkness of sky and lake, and the afterglow of the 
sun. 
Artwork 3 Image: 

 
  



Artist ID: 236 
Artwork 4 Title: Utah - Memories of Native America 
Artwork 4 Dimensions: 40 cm x 40 cm x 4 cm 
Artwork 4 Medium: Acrylics and Oil Pastels on Wooden Board. 
Artwork 4 Commentary: Travelling through Southern Utah I was not only captured by the beautiful landscape of 
salmon coloured rocks and endless turquoise skies but by the history of Native Americans and their beautiful Art - in 
Fashion, Jewellery, Artworks, Textiles. I aimed to capture some of these many impressions in layering of expressive 
colour, pattern and lose strong marks in my artwork. 
Artwork 4 Image:  



Artist ID: 237 
 
Artist Name: Lydia Lee 
Website: www.painter-lydia.com 
IG: https://www.instagram.com/haeeun25/ 
 
Artist Statement: I am an abstract artist based in Seoul. 
  
 I abstract my feelings. 
  
 I imagine a landscape with a personal experience. The landscape represents the relationship between me and 
society and people. Shows what can't be shaped I think it is true and beauty. 
  
 I mainly use pastels and oil paintings. Both of them are used together, but they have good texture. 
  
 The variety of textures gives me a new perspective. 
  
 There seems to be the power to leave space and present a new space. I am convinced that the immaterial lightness 
in my paintings gives humans a visual experience of freedom. The oil painting allows the brush to be expressed in 
various ways with emotion. When I work, I enjoy being completely immersed in my ego and expressing something in 
the joy of leaving the ego to direct and move a world. 
  
 Therefore, the space in the picture depicts a large space, which I play as the conductor, and the color and other 
formative elements keep moving, and I control them. So when I draw Have multiple working experiences. I am now 
squeezing this process when I think I have entered a certain sphere of stability, experiencing mysterious catharsis in 
the fear of being nervous and ruined. 
  
 Something seems to be important between tension and harmony. The rise will be a force to give the audience an 
experience. 
 
Notes:  
  



Artist ID: 237 
Artwork 1 Title: The Castle 
Artwork 1 Dimensions: 130x160x2.8 cm 
Artwork 1 Medium: Oil on canvas 
Artwork 1 Commentary: It was influenced by the shape of the Ottawa library, built in Gothic style. 
  
 The interior of the library has several archways. I thought about Alice falling into a cave and it was like a maze. I 
tried to give mysterious feeling to the inner space of the library, and I drew the exterior of the building into the inner 
space and made it completely my own space. Humans sometimes do not want to be conscious of themselves. 
Artwork 1 Image: 

 
  



Artist ID: 237 
Artwork 2 Title: Invisible force 
Artwork 2 Dimensions: 91x162x2.5cm 
Artwork 2 Medium: Oil on canvas 
Artwork 2 Commentary: Numerous buildings give me the idea of an organ of some body. The building and the 
building seem to be connected to each other and the rest seems not to exist without one. 
  
 I visualized this as if it were a relationship between me and society, family and friends. I want to get sympathy from 
the fact that their relationship is the reason why humans live. 
Artwork 2 Image:  

 
  



Artist ID: 237 
Artwork 3 Title: The Conclusion 
Artwork 3 Dimensions: 130x162x2.5cm 
Artwork 3 Medium: Oil on canvas 
Artwork 3 Commentary: The conclusion is that my brain cells flow in each direction and the scene accumulates in 
time. 
Artwork 3 Image: 

 
  



Artist ID: 237 
Artwork 4 Title: Everything is connected 
Artwork 4 Dimensions: 194x300x2.5 cm 
Artwork 4 Medium: Oil on canvas 
Artwork 4 Commentary: Everyday scenery is a still scene. Like a still life on the table. Suddenly no one came to me 
like a welcome. But I will keep looking forward to it. As long as an event occurs that can change to my efforts, it is 
present. 
Artwork 4 Image:  



Artist ID: 242 
 
Artist Name: Samantha Louise Emery 
Website: https://www.samanthalouiseemery.art 
IG: https://www.instagram.com/samanthaikona/?hl=en 
 
Artist Statement: I am dedicated contemporary female storytelling, creating portraits of the women who inspire me 
and promote female empowerment. 
  
  
  
 In my portrait series IKONA | Mirrored Interior, I celebrate ten significant women alive today who have inspired my 
journey. I translate the energy and strength I see in each of these women onto the canvas through an intuitive 
process using digital drawing, hand embroidery, painting and photo compositing. Each portrait includes a self-
portrait in an effort to document and understand my own evolution as a woman, and the connection I feel with each 
subject. 
 
Notes:  
  



Artist ID: 242 
Artwork 1 Title: IKONA | Mirrored Interior, Krystyne Griffin 
Artwork 1 Dimensions: 132cm x 168cm 
Artwork 1 Medium: Digital, Acrylic, Photo, Latex, Fiber on Canvas 
Artwork 1 Commentary: IKONA | Mirrored Interior is a multimedia portrait series depicting the female muses who 
have inspired me throughout my life. Each piece is symbolic of human awareness and the feminine condition. This 
Krystyne Griffin, nurturing godmother and elegant jewellery designer. 
Artwork 1 Image: 

 
  



Artist ID: 242 
Artwork 2 Title: IKONA | Mirrored Interior, Jane Goodall 
Artwork 2 Dimensions: 132cm x 168cm 
Artwork 2 Medium: Digital, Acrylic, Photo, Latex, Fiber on Canvas 
Artwork 2 Commentary: IKONA | Mirrored Interior is a multimedia portrait series depicting the female muses who 
have inspired me throughout my life. Each piece is symbolic of human awareness and the feminine condition. This is 
Jane Goodall, renowned conservationist and impassioned animal rights activist. 
Artwork 2 Image:  

 
  



Artist ID: 242 
Artwork 3 Title: IKONA | Mirrored Interior, Laurie Anderson 
Artwork 3 Dimensions: 132cm x 168cm 
Artwork 3 Medium: Digital, Acrylic, Photo, Latex, Fiber on Canvas 
Artwork 3 Commentary: IKONA | Mirrored Interior is a multimedia portrait series depicting the female muses who 
have inspired me throughout my life. Each piece is symbolic of human awareness and the feminine condition. This is 
Laurie Anderson, acclaimed American creative pioneer, avant-garde artist, composer, musician and film director. 
Artwork 3 Image: 

 
  



Artist ID: 242 
Artwork 4 Title: IKONA | Mirrored Interior, Catilin Moran 
Artwork 4 Dimensions: 132cm x 168cm 
Artwork 4 Medium: Digital, Acrylic, Photo, Latex, Fiber on Canvas 
Artwork 4 Commentary: IKONA | Mirrored Interior is a multimedia portrait series depicting the female muses who 
have inspired me throughout my life. Each piece is symbolic of human awareness and the feminine condition. This is 
Caitlin Moran, riveting author and comedian. 
Artwork 4 Image:  



Artist ID: 244 
 
Artist Name: MEI-LIN LIN 
Website: https://www.flickr.com/photos/45204069@N03/page3 
IG:  
 
Artist Statement: In Mei-Lin Lin’s creations, she uses a combination of painting and photography layering, similar to 
image superimposition in the multiple exposure technique of photography. 
  
 By integrating the various layers of images using post production techniques, a novel and colorful picture is created. 
  
 Using stark contrasting color blocks and unconventional methods, she hopes to guide viewers into her interpreted 
world. 
 
Notes:  
  



Artist ID: 244 
Artwork 1 Title: Tree 
Artwork 1 Dimensions: 84*56CM 
Artwork 1 Medium: Digital collage 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



Artist ID: 244 
Artwork 2 Title: Stone 
Artwork 2 Dimensions: 84*56cm 
Artwork 2 Medium: Digital collage 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



Artist ID: 244 
Artwork 3 Title: Word 
Artwork 3 Dimensions: 84*56cm 
Artwork 3 Medium: Digital collage 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



Artist ID: 244 
Artwork 4 Title: Morning Glory 
Artwork 4 Dimensions: 54*36cm 
Artwork 4 Medium: watercolor painting 
Artwork 4 Commentary:  
Artwork 4 Image:  



Artist ID: 250 
 
Artist Name: Natasha Kavanagh 
Website:  
IG: @natasha_kavanagh_art 
 
Artist Statement: A mother of three gorgeous children, a full time lawyer and a passionate self-taught artist. This is 
me. I draw because every fibre of my being craves creativity; without it I'd be lost.  
  
   
  
 My artwork comes from the heart and depicts the love I hold in it, the internal battles I face and the growth I have 
experienced being a working mother. I choose images that resonate with me based on the message they represent. I 
have always been fascinated by portraits and the expression in peoples' eyes. As a child I would draw countless 
images of eyes and nothing else. My work has evolved by considering forms of expression not just in the eyes but in 
other facial manifestations and more recently, hand gestures. I started to play with colour which was both terrifying 
and exciting. I like the idea of juxtaposing the image and colour; almost as a sign of hope or a commentary on the 
complexity of the issue at hand. 
  
  
  
 My pieces are created by using charcoal, pencil and on a number of them, acrylic paint. I have experimented by 
using different application tools ranging from household items like cotton buds and cotton pads to artist tools such 
as pallet knives and paint brushes. I draw section by section rather than creating the framework and adding detail. I 
prefer this approach because to me, each part of the drawing holds significance and I like to focus all my attention 
on it. 
 
Notes:  
  



Artist ID: 250 
Artwork 1 Title: Wash away my tears 
Artwork 1 Dimensions: A2 
Artwork 1 Medium: Charcoal; pencil; acrylic 
Artwork 1 Commentary: This piece depicts my struggle with anxiety and how, as a working mother, I often feel I have 
to wash away my fears to be strong for the people relying on me. In my world I have to wear many faces and I am 
learning how to be brave enough to show my true face more often. 
  
  
  
 Water, bathing, cleansing, these are all symbols of regeneration in my mind and made me think about how I have 
tried to rejuvenate feelings of happiness when feeling low. However, my approach to self-care, that is to try to flood 
my mind with messages of positivity, didn't always work. I learnt that one has to accept what one cannot control and 
only then can progress be made. That acceptance is represented by the red tear in the piece. 
  
  
  
 The image of the woman with water streaming down her face is almost calming and peaceful when considered in 
isolation. I used water and acrylic paint to start to distort the image; revealing the anxiety underneath. Anxiety which 
should be embraced and understood; not feared. 
Artwork 1 Image: 



Artist ID: 250 

 
  



Artist ID: 250 
Artwork 2 Title: That which unites us 
Artwork 2 Dimensions: A2 
Artwork 2 Medium: Charcoal; pencil; acrylic 
Artwork 2 Commentary: This image of a person holding beads will likely resonate across borders, religion, culture 
and history. In a world where so much focus is placed on what divides us I invite you to consider that which unites 
us. 
  
  
  
 The bold sweeping strokes of colour around the hand are imperfect, at odds but ultimately united.  
  
  
  
 In this piece the message is simple. Our commonality should outweigh our differences and our differences should be 
embraced more commonly. 
Artwork 2 Image:  

 
  



Artist ID: 250 
Artwork 3 Title: Tolerance 
Artwork 3 Dimensions: A3 
Artwork 3 Medium: Charcoal; pencil; acrylic 
Artwork 3 Commentary: An age-old image of an older generation caring for a younger one is juxtaposed by the 
youthful colours and strokes of the paint around it. 
  
  
  
 My vision in this piece was to highlight that we all give each other purpose, meaning and value. The old can learn 
from the young, the young from the old, the experienced from the new and vice versa. 
  
  
  
 I have grown up and worked in hierarchical cultures which, whilst often offering stability and clarity, can generate 
the trappings of blind inflexibility.  
  
  
  
 I have learnt through having children to listen with an intent not just to hear, but to understand. This has changed 
my entire outlook of life and my assessment of the people around me. To be tolerant and to be mindful requires one 
to truly recognise and comprehend the values and attitudes of others. 
Artwork 3 Image: 



Artist ID: 250 

 
  



Artist ID: 250 
Artwork 4 Title: The old man 
Artwork 4 Dimensions: A3 
Artwork 4 Medium: Charcoal and pencil 
Artwork 4 Commentary: This is an early study I did of an older man. The portrait is a classic one but it was the 
expression in his eyes that caught my attention. He is knowing, compassionate, understanding and engaged. 
  
  
  
 I have always been fascinated by portraits and the expression in peoples' eyes. To capture this in an image is 
magical. 
  
  
  
 I used charcoal and pencil to draw this portrait and used a great number of specific, intentional, fine marks to 
achieve the detail. When creating this piece I felt that with every mark came a story in this man's life. It was a 
reminder that when one takes a step back and considers the bigger picture one's problems are put into perspective. 
Life is too short to waste a moment on the insignificant; it is paramount to make every mark count. 
Artwork 4 Image:  



Artist ID: 250 



Artist ID: 253 
 
Artist Name: Stefan J Schaffeld 
Website: https://www.stefanschaffeld.com 
IG: https://www.instagram.com/stefanschaffeldart/ 
 
Artist Statement: Material Transformation - Vulnerability - Disruption 
  
  
  
 Vulnerability and a sense of fragmentation are informed also by today’s media culture. Medical imaging techniques 
allow us to see through and inside of us. What was invisible becomes visible. Our skin is no longer a protective 
surface; it becomes permeable and transparent - and eventually invisible. Clothes act as our second protective skin, 
concealing and revealing.  
  
  
  
 Transformation and interaction with materials are informing my practice of crossing boundaries of conventional 
conceptions of painting or sculpture. Through experiencing resistance and interaction of materiality I explore the 
psychological realm of vulnerability and fragmentation and created works could be seen as my visual response to the 
invisible intrusion of medical and media culture. I do invite the audience to engage in a spatial relationship - it may 
reveal more than a surface. 
  
  
  
 My practice is informed by the visual aesthetics of the medical gaze of Helen Chadwick late works and a sense of 
disruptive spaces of Mona Hatoum. 
 
Notes:  
  



Artist ID: 253 
Artwork 1 Title: Sculptural Skin 
Artwork 1 Dimensions: 40 x 25 x 5 
Artwork 1 Medium: fabric, acrylic paint, metal 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



Artist ID: 253 
Artwork 2 Title: Gaze at Me 
Artwork 2 Dimensions: 60 x 50 x 2 
Artwork 2 Medium: latex, acrylic paint, metal 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



Artist ID: 253 
Artwork 3 Title: Don't Touch My Skin #2 
Artwork 3 Dimensions: 60 x 35 x 10 
Artwork 3 Medium: acrylic paint, metal 
Artwork 3 Commentary: dimensions approx. 
Artwork 3 Image: 

 
  



Artist ID: 253 
Artwork 4 Title: Don't Touch My Skin #1 
Artwork 4 Dimensions: 70 x 40 x 10 
Artwork 4 Medium: acrylic paint, metal 
Artwork 4 Commentary: dimensions approx. 
Artwork 4 Image:  



Artist ID: 254 
 
Artist Name: Madeleina Kay 
Website: www.madeleinakay.com 
IG: https://www.instagram.com/madeleina_kay/ 
 
Artist Statement: When the individual feels powerless to fight for values they feel are under threat, or to challenge 
injustice and narratives of hate, Art can be used as a tool of empowerment; to speak out and communicate a 
message in which others find meaning. Art provokes dialogue which can build a movement through expressing 
solidarity for a shared cause, providing a vision which inspires others to believe that an alternative future is possible. 
The process of drawing is a process of seeing, understanding and re-envisaging. The artist paints a picture of 
humanity which can help themselves and others to see the World from alternative perspectives and learn about 
society through the process of reflection. Documenting and sharing these illustrations of Europe’s diversity has 
provoked a joyful dialogue, encouraging others to share their cultural knowledge and treasured memories of 
migration. Reframing narratives is essential to lead change and alter perceptions that may be founded in prejudice 
and ignorance. Art helps us to value opportunities, to embrace the new and unknown and change understanding 
through the empathy of human-centred stories. 
 
Notes:  
  



Artist ID: 254 
Artwork 1 Title: Patchwork Quilt of Europe 
Artwork 1 Dimensions: 34x51x1 
Artwork 1 Medium: Charcoal and ink on paper 
Artwork 1 Commentary: ‘Patchwork Quilt of Europe’ stitches together the component sketches created during my 
tour of the EU28 in the final year of the UK’s membership. The drawings in charcoal and ink are an exploration of 
European identity, celebrating the cultural diversity, beauty and rich history of our continent. The quilt is a gesture of 
love for the foreign, the prominent central sketch: a piece of the Berlin wall in Brussels, symbolises the values of 
unity, equality and tolerance which the EU has at its core. 
Artwork 1 Image: 

 
  



Artist ID: 254 
Artwork 2 Title: Tapestry of Europe 
Artwork 2 Dimensions: 33x25x1 
Artwork 2 Medium: Watercolour and ink on paper 
Artwork 2 Commentary: My ‘Tapestry of Europe’ presents a vision of unity and diversity in watercolours. The 
individual paintings of the EU28 member states are woven together to celebrate the opportunities which the EU has 
provided to its citizens to live, love, work, study and travel across borders. The central painting depicts a 
reconstruction in Belfast, a city scarred by a history conflict, recognising the pivotal role the EU played in bringing 
peace to our continent through investment, co-operation and dialogue. 
Artwork 2 Image:  

 
  



Artist ID: 254 
Artwork 3 Title: Perspectives of Europe 
Artwork 3 Dimensions: 69x106x1 
Artwork 3 Medium: photography 
Artwork 3 Commentary: ‘Perspectives of Europe’ is a collage of photography from my tour of the EU28, a personal 
narrative of experiences through careful observation. It is a mood board of memories, perspectives of different 
cultures, portraits of humanity, compositions and textures of Europe. The collection is an exploration of the fabric of 
Europe, asking ‘what does it mean to be European’? The first and final images frame the narrative with the key 
message; to embrace every new experience and opportunity with love. 
Artwork 3 Image: 

 
  



Artist ID: 254 
Artwork 4 Title: Cosmopolitan Integration 
Artwork 4 Dimensions: 50x40x2 
Artwork 4 Medium: Oil painting on canvas 
Artwork 4 Commentary: ‘Cosmopolitan Integration’ is an abstract exploration of identity in geographical and digital 
space. Traced as a road map, the vivid blocks of colour symbolise diversity within communities. Triangular forms 
create protective borders in tribal colours, whilst smaller weaker shapes form collectives. A hostile net of white 
channels, simultaneously facilitate dialogue in public space whilst preventing true integration. The painting questions 
how diverse societies can live together in harmony. 
Artwork 4 Image:  



Artist ID: 255 
 
Artist Name: Summit Amiss 
Website: https://www.summitamiss.co.uk 
IG: https://www.instagram.com/summit_amiss/ 
 
Artist Statement: I’m Summit Amiss - a London-based mixed media artist committing random acts of art. I love to 
draw, but my route to art has been a long and scenic one. I've always struggled with social anxiety and a lack of self-
confidence, and putting my feelings into words isn’t a strong suit of mine. (So, writing this has been easy!) Instead of 
talking, I’ve found other ways to express myself, such as tattoos and personal style. A few years ago, during a period 
of illness and with help from a great doctor, I re-discovered my love of drawing. Now I have a way to put my insides 
on the outside!  
  
  
  
  I love to experiment with my pieces, usually by combining ink or pencil drawing with various other media. I still 
regularly fight self-doubt, so when I find inspiration, I don’t overthink it. Each idea gives me a different gut instinct 
for how it will become a piece, and which media to use. My art is a platform for me to express my feelings about the 
wider world and my sense of self, and to pay homage to anything that interests me. I also like to recreate scenes in 
daily life which amuse me. If something is creepy, odd or generally uncool, chances are I’ll be into it! I hope I make 
somebody somewhere smile. 
 
Notes:  
  



Artist ID: 255 
Artwork 1 Title: Skin Deep 
Artwork 1 Dimensions: 30x42x1cm 
Artwork 1 Medium: Pencil and pen on paper 
Artwork 1 Commentary: In recent years I find myself regularly pondering mortality. Loss, loneliness and 'otherness' 
feature often in my work; but several of my current unfinished pieces feature death - both in concept, and the 
shadowy figure. This piece speaks to fragility of beauty and the finality of death. 
Artwork 1 Image: 

 
  



Artist ID: 255 
Artwork 2 Title: Life Finds a Way 
Artwork 2 Dimensions: 30x21x1cm 
Artwork 2 Medium: Watercolour, pen, marker and posca on paper 
Artwork 2 Commentary: Inspired by a scene I walked past, which I couldn't help but smile at and then recreate. Aside 
from being so beautifully colourful in a Victorian brick setting, the lost lone sunflower fighting through a crack in the 
pavement is a beautiful metaphor for life's struggles. 
Artwork 2 Image:  

 
  



Artist ID: 255 
Artwork 3 Title: Moon Man no.2 
Artwork 3 Dimensions: 77x77x3cm 
Artwork 3 Medium: Tissue, acrylic, marker and collage on wood panel 
Artwork 3 Commentary: I've always been a creature of the night, and I could stare at the sky from sunset to sunrise. 
When people talk about the man in the moon, I always presume they are referring to the face I see when I look at 
the moon - a face I have captured in this piece. 
Artwork 3 Image: 

 
  



Artist ID: 255 
Artwork 4 Title: Cloudy With a Chance of Pain (formerly CFS) 
Artwork 4 Dimensions: 42x30x1cm 
Artwork 4 Medium: Acrylic, watercolour and oil paints on paper 
Artwork 4 Commentary: Unusually for me, this piece is almost entirely painted. It depicts my experience of chronic 
fatigue and pain, and is not typical of my style; the piece evolved organically though. It speaks where descriptive 
words for my symptoms fail me. 
Artwork 4 Image:  



Artist ID: 257 
 
Artist Name: Gillian Brett 
Website: gillianbrettsculpture.co.uk 
IG: gillian.brett 
 
Artist Statement: Gillian Brett: artist statement 
  
 Originally from South Wales, Gillian Brett now lives and works as a figurative sculptor in London. Working from 
observations of life, Gillian employs traditional skills in her sculpture to intuitively express a contemporary 
viewpoint.  
  
  
  
 Her work aims to reflect aspects of the unique but shared experience of being human. Much of her focus has been 
on the use of materials usually found in a domestic context. Whether working in clay, plaster, paper or latex, 2D or 
3D, a celebration of materiality is an essential component of the work with surface texture being critical and often 
reflecting a focus on the skin/outer shell of the featured body.  
  
  
  
 The works submitted make up a series loosely titled “Second life: reincarnationâ€•. It features the reuse of 
materials which otherwise would have been discarded: shredded paper, torn bed linen, degraded latex, broken 
ceramics. There is an implied connection with the challenge we all face in limiting waste to maximise the potential of 
the world’s finite resources. 
  
  
  
 On a more personal level this theme is also reflected autobiographically. After many years of nurturing others, 
Gillian is now - post menopause, divorced, with adult children - committed to her own rebirth, using what life she 
has left to establish personal expression as an artist. 
 
Notes:  
  



Artist ID: 257 
Artwork 1 Title: Intensity 
Artwork 1 Dimensions: 52 x 20 x 15 
Artwork 1 Medium: Shredded paper 
Artwork 1 Commentary: Intensity is a half life size study of an adult female recreated in shredded paper. The papers 
used were selected from financial and legal records used in the artist's acrimonious divorce case but were 
repurposed to create a self supporting sculpture. 
Artwork 1 Image: 

 
  



Artist ID: 257 
Artwork 2 Title: Memory 
Artwork 2 Dimensions: 65x25x33 
Artwork 2 Medium: Fabric 
Artwork 2 Commentary: Memory has been created by soaking discarded bedlinen in fabric stiffener draped over a 
half life size figure study of a nude. The fabric was bound so that the detail would be retained. The bedlinen features 
embroidered detail which alludes to bridal wear. 
Artwork 2 Image:  

 
  



Artist ID: 257 
Artwork 3 Title: Diversity 
Artwork 3 Dimensions: 30x23x20 
Artwork 3 Medium: Plaster/latex 
Artwork 3 Commentary: A life size portrait of a young woman in white plaster. Latex has been applied over the face, 
but has subsequently degraded and been partially removed. 
Artwork 3 Image: 

 
  



Artist ID: 257 
Artwork 4 Title: Resilience 
Artwork 4 Dimensions: 30x18x3 
Artwork 4 Medium: Ceramic stoneware 
Artwork 4 Commentary: Resilience is a large fragment of life sized portrait of a man. Roughly the left profile, the face 
has been cracked centrally revealing the white core of the uncoloured fired clay in contrast with the graphite treated 
outer surface. The work emphasises the apparent contradictions of strength and fragility in contemporary 
masculinity. Strength appears to be emphasised by the piece having been broken. 
Artwork 4 Image:  



Artist ID: 267 
 
Artist Name: Francesca Rossello 
Website: https://francesca-rossello.wixsite.com/francescarossello 
IG: https://www.instagram.com/francesca.rossello/?hl=it 
 
Artist Statement: Artist Francesca Rossello is based in Vecchiano, a small city in northern Tuscany surrounded by 
gentle hills, sea dunes, and history. The natural context always interacts with her art which starts from a profound 
and dedicated observation of Nature. For this Rossello’s artworks often have a natural feel to them. She works with 
natural elements carefully picked and selected. Her work re-encodes Nature creating a language. 
  
 Through this operation she is able to show what we do not see, what is invisible to our eyes and neglected. 
 
Notes:  
  



Artist ID: 267 
Artwork 1 Title: ANTHILL II 
Artwork 1 Dimensions: 2000 x 90 cm 
Artwork 1 Medium: organic print on fabric 
Artwork 1 Commentary: Goethe defines Nature as “the only artistâ€•. Francesca Rossello’s artwork starts from a 
profound and dedicated observation of Nature: in this case, an anthill in her garden. 
  
  
  
 Ants live in colonies that have a hierarchical society where labor is strictly organized. They are social animals like 
humans. Ants speak through a language incomprehensible to us. They write and create codes on the ground invisible 
to our eyes. 
  
  
  
 Francesca analyses the structure of an anthill: a network which connects, like metro stations, different cells and 
chambers. Francesca creates a mold from a piece of wood graven by carpenter ants and prints on fabric. Through 
this operation she is able to show to all what we do not see, what is invisible to our eyes and neglected. 
Artwork 1 Image: 



Artist ID: 267 

 
  



Artist ID: 267 
Artwork 2 Title: In Dialogo 
Artwork 2 Dimensions: 40 x 30 x 6 cm 
Artwork 2 Medium: video installation 
Artwork 2 Commentary: In Dialogo celebrates the breath of life. Rossello gives back to her Tree with a poem. The 
poem collects her observations and feelings. 
  
  
  
 In Dialogo is a video shielded in a wood box. It shows the breath of the Tree in sync with the poem read by her 
mother. Her mother voice is muffled within the box, it is a symbol of protection, human ties, roots, and identity. 
  
 The work has been dedicated to Gianfranco Paolicchi neighbor, friend, plant expert, and the donor of the box. 
Artwork 2 Image:  

 
  



Artist ID: 267 
Artwork 3 Title: ANTHILL 
Artwork 3 Dimensions: 270 x 60 cm 
Artwork 3 Medium: organic print on fabric 
Artwork 3 Commentary: Goethe defines Nature as “the only artistâ€•. Francesca Rossello’s artwork starts from a 
profound and dedicated observation of Nature: in this case, an anthill in her garden. 
  
  
  
 Ants live in colonies that have a hierarchical society where labor is strictly organized. They are social animals like 
humans. Ants speak through a language incomprehensible to us. They write and create codes on the ground invisible 
to our eyes. 
  
  
  
 Francesca analyses the structure of an anthill: a network which connects, like metro stations, different cells and 
chambers. Francesca creates a mold from a piece of wood graven by carpenter ants and prints on fabric. Through 
this operation she is able to show to all what we do not see, what is invisible to our eyes and neglected. 
Artwork 3 Image: 



Artist ID: 267 

 
  



Artist ID: 267 
Artwork 4 Title: Riposo Naturale 
Artwork 4 Dimensions: variable dimensions 
Artwork 4 Medium: digital painting 
Artwork 4 Commentary: The work uses a chemical procedure to analyze the death tissues. The procedure operates 
by subtraction to show the veins of the leaf, its life essence. 
  
 On paper the shadows of the leaf veins make the death tissues alive. This shows the resilience of nature and prints 
the trace of natural renewal. 
Artwork 4 Image:  



Artist ID: 268 
 
Artist Name: Margarida Fernandes 
Website: mbfernandes.com 
IG: magaridabf 
 
Artist Statement: I was born in Porto, Portugal and currently live in the UK between London and Falmouth. My 
childhood was spent visiting family in a remote village in northern Portugal. There I created my sense of self, 
cultivated curiosity and wonder with nature and the concepts of otherness and belonging.  
  
  
  
 The ability to understand from a young age that where I lived was not where I was from, and who I am is not who I 
seem to be, has always followed and intrigued me, and I frequently see parallels and juxtapositions in my 
experiences of the world. 
  
  
  
 Recently, I went through a year long period of grief, and after having experienced loss I craved working with colour. I 
wanted to create work that brought joy and lightness into being, and my paintings and prints have been an 
exploration of colour and line. Flowers are compelling in their beauty because they are ephemeral; in my works I try 
to highlight elements of both their fragility and grace in the eyes of the viewer. 
 
Notes:  
  



Artist ID: 268 
Artwork 1 Title: Tulips' 
Artwork 1 Dimensions: 29 x 20 x 1 
Artwork 1 Medium: Etching, aquatint & chine collé on paper 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



Artist ID: 268 
Artwork 2 Title: Iris & Bluebells' 
Artwork 2 Dimensions: 18 x 13 x 1 
Artwork 2 Medium: Monoprint on paper 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



Artist ID: 268 
Artwork 3 Title: In Bloom (Anemone)' 
Artwork 3 Dimensions: 21 x 14.8cm x 1 
Artwork 3 Medium: Etching, aquatint & monoprint on paper 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



Artist ID: 268 
Artwork 4 Title: Mexican Orange Bush' 
Artwork 4 Dimensions: 21 x 14.8cm x 1 
Artwork 4 Medium: Etching, aquatint & monoprint on paper 
Artwork 4 Commentary:  
Artwork 4 Image:  



Artist ID: 269 
 
Artist Name: Donal Sturt 
Website:  
IG: www.instagram.com/donalsturt 
 
Artist Statement: Donal Sturt is an autodidactic artist with a keen interest children's art (studying in detail the work 
of child art educator and psychologist Rhoda Kellog) and artworks being made by the neurodiverse community. 
  
  
  
 Creating a show of collaborative works with Andy ogugbemile of the 'Camberwell Incredibles' in 2018 and inviting 
only children to review his most recent solo show at Sarabande Foundation in late 2019.  
  
  
  
 His aim is to highlight the incredible work being done by these 'Outsider' artists within his own paintings and 
compositions, and to place it on a pedastall alongside what society already considers to be high art. 
  
  
  
 Sturt's practice is informed by, and satirises, his background in graphic design and his experience  
  
 in the commercial creative industry. He also runs drawing workshops allowing children to draw freely without adult 
direction or interference. 
 
Notes:  
  



Artist ID: 269 
Artwork 1 Title: Red scribble 
Artwork 1 Dimensions: 1020mm x 1470mm 
Artwork 1 Medium: Oil, acrylic, varnish on panel. Tray Framed and labelled. 
Artwork 1 Commentary: Part of a series of works created in 2019 using my childhood drawings from the early 90's as 
starting points for larger scale contemporary paintings. 
  
  
  
  
  
 Exhibited as part of a solo exhibition at Sarabande Foundation in 2019. Curated by Tess Charnley. 
  
  
  
 This particular painting was based off a tiny scribble I made in 93. 
Artwork 1 Image: 

 
  



Artist ID: 269 
Artwork 2 Title: Edisptqjo 
Artwork 2 Dimensions: 1705mm x 1125mm 
Artwork 2 Medium: Oil, acrylic, varnish, industry marker and Pencil on panel. Tray Framed and labelled. 
Artwork 2 Commentary: Part of a series of works created in 2019 using my childhood drawings from the early 90's as 
starting points for larger scale contemporary paintings. 
  
  
  
  
  
 Exhibited as part of a solo exhibition at Sarabande Foundation in 2019. Curated by Tess Charnley. 
  
  
  
 This work is a composition made up of drawings made my myself and my sister, upscaled and rendered in a 
completely different manner to the original drawings made with felt tip and pencil on paper. 
Artwork 2 Image:  

 



Artist ID: 269 
Artwork 3 Title: The birds and the bees. 
Artwork 3 Dimensions: 1120mm x 1165mm 
Artwork 3 Medium: Oil, acrylic, varnish, industry marker on panel. Tray Framed and labelled. 
Artwork 3 Commentary: Part of a series of works created in 2019 using my childhood drawings from the early 90's as 
starting points for larger scale contemporary paintings. 
  
  
  
  
  
 Exhibited as part of a solo exhibition at Sarabande Foundation in 2019. Curated by Tess Charnley. 
  
  
  
 Again this piece is a composition made from combining two drawings made by my sister and I in the early 90's. 
Artwork 3 Image: 

 
  



Artist ID: 269 
Artwork 4 Title: Skkkkrrrrttttt. 
Artwork 4 Dimensions: 950mm x 1245mm 
Artwork 4 Medium: Oil, acrylic, varnish, industry marker and upcycled childrens toy on panel. Tray Framed and 
labelled. 
Artwork 4 Commentary: Part of a series of works created in 2019 using my childhood drawings from the early 90's as 
starting points for larger scale contemporary paintings. 
  
  
  
 Exhibited as part of a solo exhibition at Sarabande Foundation in 2019. Curated by Tess Charnley. 
  
  
  
 A composition combining many references and upcycling parts of broken/unwanted plastic childrens toys collected 
from London streets. 
Artwork 4 Image:  



Artist ID: 276 
 
Artist Name: Andrew Downey 
Website:  
IG: @mr_ardowney 
 
Artist Statement: Painting out in the open air is a privilege, especially along the Costa Blanca. It was painting a beach 
scene that changed my thoughts to include graffiti/street art, that seemed to mar the beautiful scenes before me. 
The first scene included some graffiti on a concrete base holding a flag pole. I decided to include this vandalism and 
the result was a surprisingly true and interesting painting. I started to open my eyes and search for similar scenes. I 
believe the gap in the acceptance for graffiti/street art is reduced when captured in a pleinair painting. These art 
pieces silence the political noise that shrouds this controversial art medium. 
 
Notes:  
  



Artist ID: 276 
Artwork 1 Title: Los BaÃ±os 
Artwork 1 Dimensions: 50 x 60 x .3 
Artwork 1 Medium: Acrylic on board 
Artwork 1 Commentary: I arrived at this beach New Year’s Day 2020 for the traditional first swim of the year. After 
being inspired by the scene before me I returned the following day and painted it. 
Artwork 1 Image: 

 
  



Artist ID: 276 
Artwork 2 Title: Dsfase & Swey Denia 
Artwork 2 Dimensions: 50 x 60 x 3 
Artwork 2 Medium: Acrylic on board 
Artwork 2 Commentary: This scene caught the corner of my eye whilst driving on the main road out of Denia. 
Artwork 2 Image:  

 
  



Artist ID: 276 
Artwork 3 Title: Abandoned 
Artwork 3 Dimensions: 50 x 60 x .3 
Artwork 3 Medium: Acrylic on board 
Artwork 3 Commentary: This scene was on the N-332 from Denia to Benidorm. The road cuts through the mountains 
near the quarrying areas. Probably less popular after the new AP7 toll road was built. 
Artwork 3 Image: 

 
  



Artist ID: 276 
Artwork 4 Title: Graffiti residence 
Artwork 4 Dimensions: 60 x 70 x 2 
Artwork 4 Medium: Acrylic on canvas 
Artwork 4 Commentary: I found this scene close to the Montgo mountain, Denia. I couldn’t believe the owners of the 
property allowed their perimeter walls to be decorated with this art. 
Artwork 4 Image:  



Artist ID: 280 
 
Artist Name: Brian Shields 
Website: brianshields-artist.co.uk 
IG:  
 
Artist Statement: Brian Shields is a multimedia artist - Painting, Sculpture, Printmaking (etching) and most recently 
Film. His artistic practice shifts between three main frames of work - 
  
  
  
 (1) A group of works which explores systems/methods of control and compulsions to manipulate (Please see Voided 
and 'Domestic' in my application) 
  
  
  
 (2) An hallucinatory take on English Romanticism - mashing up myth, folklore and magic through narrative and 
tableau (Please see the film 'M' and The Patronage of Icarian John) 
  
  
  
 (3) Portraiture and identity. 
 
Notes:  
  



Artist ID: 280 
Artwork 1 Title: Voided 
Artwork 1 Dimensions: 110x55x20 
Artwork 1 Medium: Acrylic+gel, biro, crayon on shaped MDF, electric fire 
Artwork 1 Commentary: The once potent symbol/construct of the fallen angel, rendered impotent. The fiery red 
bogeyman and icon of 'evil' now reduced to a frozen(out) blue cartoon absurdity 
Artwork 1 Image: 

 
  



Artist ID: 280 
Artwork 2 Title: Domestic' 
Artwork 2 Dimensions: 131x123x2 
Artwork 2 Medium: Acrylic+gel on canvas mounted on shaped MDF 
Artwork 2 Commentary: The wildly misappropriated and still ubiquitous euphemism for coercive control. 
Cosmetically, initially perceived as a whole, the table setting reveals a fissure, Round confronts square. 
Artwork 2 Image:  

 
  



Artist ID: 280 
Artwork 3 Title: M' 
Artwork 3 Dimensions: 19mins Vimeo copy 2.8GB (Available size 11.2GB on request) 
Artwork 3 Medium: Video Film 
Artwork 3 Commentary: https://vimeo.com/349917291  
  
  password marymuse 
  
  
  
 A meeting of two disparates. An ache, need for connection - to find acceptance/a commonality. 
  
  
  
 'M' combines echoes of both the Icarian and myth of the Siren with folklore tales of chimera and metamorphosis 
fused with the Ronanticism of Palmer, Shelley and Clare. The winged harness, a means with which to bridge the 
gulf/divide between the human and the 'otherness' of nature. A mechanism of mimicry and transportation over into 
another world. A Keatonesque melodrama transposed to an English pastoral. 
  
  
  
 'M' is for Muse/Meld/Metamorphosis/Mary 
  
  
  
 *The initial seed for the film was the lifelong obsession held by the Northamptonshire nature poet John Clare for his 
first love Mary Joyce. Although she died in her early teens; Clare who suffered from prolonged periods of mental 
illness, believed himself to be married to her and continued to write letters and dedicate verse and prose to her 
throughout his life. 
Artwork 3 Image: 



Artist ID: 280 

 
  



Artist ID: 280 
Artwork 4 Title: The Patronage of Icarian John 
Artwork 4 Dimensions: 158x33x33 
Artwork 4 Medium: Epoxy, wire, acrylic, enamel wood and turned brass with found birdcage 
Artwork 4 Commentary: The free spirit; the outsider, is confined. All dreams of flight and of freedom thwarted. 
  
  
  
 The unique; the individual, restrained and compliant - The making of a curio. 
  
  
  
 Wings are clipped. Outside to inside. 
Artwork 4 Image:  



Artist ID: 281 
 
Artist Name: Nevine Fathy 
Website: http://www.nevinefathy.com 
IG: https://www.instagram.com/nevinefathy/ 
 
Artist Statement: Nevine Fathy is interested in nonverbal communication and the relationship between the figure 
and the space it inhabits. She explores the notion that the range of human emotional experiences remains universal 
despite the vast variety of cultural influences, which creates an emotional resonance with the viewer as they conjure 
their own narrative in the flavor of their personal history.  
  
 The sources of inspiration for the subjects of Fathy’s work are many; observation, imagination, memories, photos or 
a combination thereof. She captures fleeting moments of humans in space. 
  
 She experiments with different mixing mediums, surfaces and painting applications to achieve a variety of marks, 
influence her painting process and introduce the element of chance. She lets her work flow intuitively as dictated by 
the image as well as the viscerality and materiality of the paint.  
  
 Fathy is a London based artist. She studied Art Vision at the American University in Cairo, attended short courses at 
the Plymouth University of Art and obtained her fine Art Diploma at the Art Academy in London. She participated in 
several group exhibitions in Egypt and the UK and currently teaches at the Art Academy in London. 
 
Notes:  
  



Artist ID: 281 
Artwork 1 Title: Secret Reflections 
Artwork 1 Dimensions: 100x80x2 
Artwork 1 Medium: Oil paint on canvas 
Artwork 1 Commentary: This painting was made as part of a series where i invited the sitters to bring a hidden 
aspect of themselves for an authentic narrative to emerge. The mirror in the composition is a reflection of the 
various personas we adopt to navigate the world, it's only an illusion of reality. 
Artwork 1 Image: 

 
  



Artist ID: 281 
Artwork 2 Title: Random Encounter 
Artwork 2 Dimensions: 50x40x2 
Artwork 2 Medium: Oil paint on canvas 
Artwork 2 Commentary: This painting of a random person who reminded me of Van Gogh was a playful exploration 
of the materiality of oil paint, where the details go in and out of focus throughout the painting. The paint was mixed 
with medium to make it loose, and a combination of brush and palette knife work allowed a variety of marks to 
emerge. 
Artwork 2 Image:  

 
  



Artist ID: 281 
Artwork 3 Title: Mother and Child 
Artwork 3 Dimensions: 50x40x2 
Artwork 3 Medium: Oil paint on canvas 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



Artist ID: 281 
Artwork 4 Title: Lost Glove 
Artwork 4 Dimensions: 20x20x2 
Artwork 4 Medium: Oil paint on Canvas 
Artwork 4 Commentary: Painted en plein air with a palette knife, this single red glove forgotten on a park bench 
reminds of forgotten childhood memories 
Artwork 4 Image:  



Artist ID: 283 
 
Artist Name: Lisa Buchanan 
Website: www.dangerosa.com 
IG: www.instagram.com/dangerosa_sinister 
 
Artist Statement: I work predominantly as a figurative painter and the key themes I deal with are subversion, 
surrealism and horror. I like to consider apparently mundane situations - such as watching television or eating dinner 
- and add a twist of something supernatural or grotesque. 
  
 Growing up with a mixed European heritage in a declined industrial town I was able to absorb a range of cultural 
influences, domestic practices, mythologies and histories against a dichotomous backdrop of filthy urban ruins and 
majestic rural landscapes. It was an uncompromising environment played out by the sound of my big brother's ska, 
punk and industrial music records - rebellious stuff. Everything beautiful had a rough edge and a dark history seemed 
to belie all that appeared ordinary. These juxtapositions came to influence my art and I look for them in subject 
matter to create work that is beautiful yet unsettling. 
  
 My paintings are often narrative-based or sequential, thus they are almost like freeze-frames in a horror film or 
soap opera, or visual songs. I like to tell stories and I am dedicated to developing my craft as an ongoing process. 
 
Notes:  
  



Artist ID: 283 
Artwork 1 Title: DIY 
Artwork 1 Dimensions: 71 x 56 x 3 
Artwork 1 Medium: Oil on canvas 
Artwork 1 Commentary: Vibrant colour and dramatic lighting effects are signatures within my work. In particular, 
darkness is used as a device to represent something hidden or unseen, arousing visceral human fear of the unknown 
but also an excitement. Here I am capturing a moment poised on the brink of a hideous action about to take place 
within a small domestic space of comfort, however it is left to wonder whether the situation is real or if it is a 
nightmare. 
Artwork 1 Image: 

 
  



Artist ID: 283 
Artwork 2 Title: Hex 
Artwork 2 Dimensions: 102 x 71 x 3 
Artwork 2 Medium: Oil on canvas 
Artwork 2 Commentary: A number of objects in this painting are used in a surreal arrangement to represent a Greek-
Cypriot cultural influence; the crucifix, the candle and the cockroach. The flame in the candle conceals a smiling 
visage as the young woman's head is engulfed in flames. She is the wax to be moulded. 
Artwork 2 Image:  

 
  



Artist ID: 283 
Artwork 3 Title: Boy With Gun 
Artwork 3 Dimensions: 84 x 84 x 1.5 
Artwork 3 Medium: Oil on canvas 
Artwork 3 Commentary: I have combined together experience of violence within the home and an old family 
photograph to create a scenario of past, present and future within a timeless, surreal corridor. The repeated image 
of the boy in the background and foreground is interrupted by a scene of physical harm, yet we may imagine that 
further along the corridor the scene could be reset and repeated. 
Artwork 3 Image: 

 
  



Artist ID: 283 
Artwork 4 Title: Cannibal Son 
Artwork 4 Dimensions: 30 x 30 x 6 
Artwork 4 Medium: Oil on canvas 
Artwork 4 Commentary: In this horrific dinner table scene the young boy eats the head of his father while a starved 
sibling stands aside. This narrative explores themes of deposition and pecking order. 
Artwork 4 Image:  



Artist ID: 287 
 
Artist Name: Alexa Harris 
Website: www.alexaharris.art 
IG: @alexaharrisart 
 
Artist Statement: The fusion of working between different mediums is an exciting part of my practice keeping 
authenticity as the key focal point. I am fascinated by the abstraction and deconstruction of elements in making the 
work.  
  
  
  
 My current body of work is about the death of my father. I use his old paints, tools and refer to his favourite view in 
Yorkshire; a Field of Hay Bales, a theme, which reoccurs, in my work. It’s a cathartic process revisiting the subject 
helps focus the mind. I have become intrigued by the materiality and historicity of the found objects that belonged 
to him. For me, they are more than objects but jolts of memory filled with nostalgia and scent which I have the 
privilege of reviving and recycling them into my new ‘gems’. 
  
  
  
 I've always been obsessed with the 3dimensionality of the line and its relationship within space. How a line divides, 
cuts and separates all objects but holds everything together at the same time. It’s how one perceives the world 
around themâ€¦anyone’s view, at any one given time.  
  
  
  
 My aim is not to replicate and say too much but to let the viewer find their way in.  
  
  
  
 A constant inspiration is Michelangelo’s unfinished sketches, Titian’s and Rembrandt’s gestures and play of light and 
primarily influenced by Bill Viola’s video works and humanist spirituality. Elements of the past shape my practice 
today and I’m constantly finding the language in my work as a conversation with the past and present.  
  
  
  
 (Who hoards things?) 
 
Notes:  
  



Artist ID: 287 
Artwork 1 Title: Does that mean you're not coming to dinner? 
Artwork 1 Dimensions: 160cm x 160cm x 60cm 
Artwork 1 Medium: Mixed media; folding trestle table, paint stained chair, painting shoes and a wooden pipe 
Artwork 1 Commentary: Does that mean you're not coming to dinner? Is part of a new body of work about the 
recent death of my father. The piece came about after clearing and having to empty his art studio. I discovered 
unseen works and a plethora of exciting found objects and a ton of rubbish. More than simply objects, for me these 
are jolts of memory filled with nostalgia and aroma that I have the privilege to protect and reinvent. 
  
  
  
 Here lays ...one of his studio tables splattered with paint, his well used swivel chair. I love the encrusted layering of 
paint sitting on the surface and his shoes suspended as there's nowhere left to walk. His smoking pipe hadn't been 
used for over 30 years, with his touches of paint hugging the wooden vessel. If you get up close you can still smell 
the lingering scent of tobacco so reminiscent of my childhood days. 
  
 The pipe, ode to Magritte's, 'Ceci n'est pas une pipe'. So perhaps, this is not a table.  
  
  
  
 For me it's simply his body as though laid to rest. His shoes are suspended here his feet would lay and the empty 
chair at the head of the table. Unset. The pipe lingers at head height as though I'm prolonging his departure. 
Artwork 1 Image: 



Artist ID: 287 

 
  



Artist ID: 287 
Artwork 2 Title: Upside down; inside out 
Artwork 2 Dimensions: 80cm x 60cm 
Artwork 2 Medium: Upside down; inside out 
Artwork 2 Commentary: Upside down; inside out', Abi is in her personal space, I am transfixed by her form and her 
energy within and I focus to reveal both her strength and fragility. We arrive into the world as we leave it. It's the 
essence of the soul and energy that radiates through. We may be a semi solid structural form but we are faced with 
a mere covering of the self. 
  
  
  
 'Art is for me, the process of trying to wake up the soul. Because we live in an industrialised, fast paced world that 
prefers that the soul remains asleep',  
  
 Bill Viola 
Artwork 2 Image:  

 
  



Artist ID: 287 
Artwork 3 Title: Unitled male 
Artwork 3 Dimensions: 33cm x 33cm x 6cm 
Artwork 3 Medium: Mixed media on canvas 
Artwork 3 Commentary: I love an unfinished edge; an unfilled area in a landscape or a headless figure. This keeps my 
attention to full immersion. I am excited by colour, form and playing with light. In these works I try to explore the 
truth and rawness in what I see, not what I think I see. 
  
  
  
 'Death and love are two wings that bear the good man to heaven. Good painting is the kind that looks like sculpture' 
  
 Michelangelo 
Artwork 3 Image: 

 
  



Artist ID: 287 
Artwork 4 Title: Light works 1 
Artwork 4 Dimensions: 60cm x 60cm x 6cm 
Artwork 4 Medium: Oil on canvas 
Artwork 4 Commentary: Light works' are a series of playful experiments where the abstracted reflects our modern 
technological world. Like a flash or an instagram 'swipe up', these light works act as algorithms and remind me of a 
pre digital film strip. And the hand of the artist is present and often recorded, in this series, by a stained glove or 
hand print hidden within the work like a digital code. 
Artwork 4 Image:  



Artist ID: 288 
 
Artist Name: Andrea Santi 
Website:  
IG: santiandreart 
 
Artist Statement: The aim of my project is the introspective investigation through the human fragile mind and the 
relationship between me and my subjects, that are usually members of my family or close friends. I try to investigate 
the relationships and inheritances within an Italian patriarchal family, laying bare the defects and the unique beauty 
of each of my sitters. Through obsessive attention to the details, I portray the introspection and the integrity of my 
subjects and I try to find the Sacred and the Beauty in the bare skin, wrinkles, moles and scars. With my project, I 
also support the concept that Drawing can have its autonomy and consistency, and it doesn't always have to be the 
preliminary stage of a painting. 
 
Notes:  
  



Artist ID: 288 
Artwork 1 Title: Marco with my mother's necklace 
Artwork 1 Dimensions: 41x30x4 
Artwork 1 Medium: graphite 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



Artist ID: 288 
Artwork 2 Title: My father 
Artwork 2 Dimensions: 41x30x4 
Artwork 2 Medium: graphite 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



Artist ID: 288 
Artwork 3 Title: Grandfather 
Artwork 3 Dimensions: 31x26x4 
Artwork 3 Medium: graphite 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



Artist ID: 288 
Artwork 4 Title: Mum 
Artwork 4 Dimensions: 35x33x3 
Artwork 4 Medium: graphite 
Artwork 4 Commentary:  
Artwork 4 Image:  



Artist ID: 289 
 
Artist Name: Anita Lortije 
Website: www.unicorncreation.nl 
IG:  
 
Artist Statement: My aim as an artist is to make beautiful painted wooden objects which also can be used practically.  
  
 I want to create objects giving joy over a longer time and last over more generations. I am not an artist that wants to 
make social statements. 
  
 I design and build the wooden objects myself. These are the high quality basis for painting / decorating and 
thereafter giving them a perfect finishing level. Working 100 hours or even more at an object is not unusual.  
  
 The combination of form, size and pattern on the one hand and using transparent paint in multiple layers, creating 
new colours and giving depth, on the other hand determine the end result. Moreover, for animal images depicting 
the right proportions and key-characteristics can make or break down the end result. 
 
Notes:  
  



Artist ID: 289 
Artwork 1 Title: Variation 1 Peacock 
Artwork 1 Dimensions: 130 - 34 - 63 (box : 29 - 34 - 27) 
Artwork 1 Medium: paint on wood 
Artwork 1 Commentary: This work is the result of a combination of entry 2, 3 and 4. For me the challenge was to 
catch the pride and beauty of a coloured peacock, using a wooden box, 4 shovel handles, a cupboard leg and a 
wooden egg. Using curved shovel handles is technically difficult wanting to get an end result that is three-
dimensional stable. I return to my original colour scheme by painting the box this way.  
  
 The white painted inside of the box refers to the white peacock.  
  
 Further variations on this concept, for instance by positioning 2 cupboard legs on the side or top of the box, and so 
creating horns, and a different use of colour and pattern will bring other animals to life. 
Artwork 1 Image: 

 
  



Artist ID: 289 
Artwork 2 Title: Black Widow 
Artwork 2 Dimensions: 103 - 34 - 26 
Artwork 2 Medium: paint on wood 
Artwork 2 Commentary: Object expressing the image of a dangerous spider. The long legs, the small head. Just 
sitting in her cobweb waiting for food and lovers 
Artwork 2 Image:  

 
  



Artist ID: 289 
Artwork 3 Title: White X 
Artwork 3 Dimensions: 117 - 63 - 30 
Artwork 3 Medium: wood 
Artwork 3 Commentary: Luxurious display cabinet using part of a working tool. Instead of making the cupboard legs 
of a wooden beam now using shovel handles. Combination of wood and MDF. Inside the cabinet a Perspex sheet 
covered with aluminium foil to catch the light. 
Artwork 3 Image: 

 
  



Artist ID: 289 
Artwork 4 Title: Pauwenparade 3 (Peacockparade) 
Artwork 4 Dimensions: 125 - 78 - 31 
Artwork 4 Medium: paint on wood 
Artwork 4 Commentary: Wooden cabinet expressing the beauty and pride of a white peacock. I even didn’t know 
white peacocks existed till I saw them the first time on a holiday at the Lago Maggiore 
Artwork 4 Image:  



Artist ID: 290 
 
Artist Name: James Boyd 
Website: www.peaceartlondon.com 
IG: @yojimboyd 
 
Artist Statement: James is a performer, filmmaker and artist living in South London. In the past he found it hard to 
put coherent ideas on the page- so he stopped trying. Each piece is from a greater world. His main set up is pigment 
liners and pro/brushmarkers. He also uses acrylics to paint directly onto walls creating huge surreal art pices. He 
enjoys the intricacies of his artworks and fnds it reawrding to know he's given the viewer imaginary depths to 
plunder. 
 
Notes:  
  



Artist ID: 290 
Artwork 1 Title: Shedding Skin 
Artwork 1 Dimensions: 29.7x42cm 
Artwork 1 Medium: Print 
Artwork 1 Commentary: War of the Worlds. Handdrawn with pigment liner and brush/promarkers. 
Artwork 1 Image: 

 
  



Artist ID: 290 
Artwork 2 Title: Headholme 
Artwork 2 Dimensions: 29.7x42cm 
Artwork 2 Medium: Print 
Artwork 2 Commentary: It's strange what you can call a home. Handdrawn with pigment liner and 
brush/promarkers. 
Artwork 2 Image:  

 
  



Artist ID: 290 
Artwork 3 Title: Family 
Artwork 3 Dimensions: 29.7x42cm 
Artwork 3 Medium: Print 
Artwork 3 Commentary: War of the Worlds. Handdrawn with pigment liner and brush/promarkers. 
Artwork 3 Image: 

 
  



Artist ID: 290 
Artwork 4 Title: Swash 
Artwork 4 Dimensions: 42x59.4cm 
Artwork 4 Medium: Print 
Artwork 4 Commentary: What lies beneath?. Handdrawn with pigment liner and brush/promarkers. 
Artwork 4 Image:  



Artist ID: 297 
 
Artist Name: Tim Patrick 
Website: www.timpatrick.co.uk 
IG: @timpatrickpainter 
 
Artist Statement: Place and encounter - it is the passing of time 
  
 in a space that most preoccupies me.Â How light, tone, the shape of a space canÂ invite and arrest one’s attention - 
seeing familiar surrounds transfigured by a changeÂ  
  
 of light and passage of time are the qualities of a place that most excite me.Â Â  
  
  
  
 Having spent the last few years in transition between different cities/living situations -Â my relationship to painting 
has become one of marking time - a record of the rooms,Â  
  
 spaces and particulars of places lived and moved through.Â  
  
 Recently, having moved to Hackney during a period of personal transition, it is the interiors and objects of this living 
space that have animated me to paint. Working directly from the subject, being immersed in the light and colour of 
the environment and allowing the painting to emerge as a consequence of seeing, is what drives me.Â  
  
 The bed, the living room, bathroom, the pattern of a curtain and the light upon it, areÂ all aspects of a place that are 
both familiar and overlooked. Â For me, this process of painting from life, standing in front of a subject, excavating 
the colours, reacting with a brush, trying to arrive at the semblance of the place, is what imbues the painting with a 
sense of lived experience. Â It is a process of seeking - the painting becoming a trace of that search. Â 
 
Notes:  
  



Artist ID: 297 
Artwork 1 Title: Hackney Interior_E9 
Artwork 1 Dimensions: 160x200x6 
Artwork 1 Medium: Oil on Linen 
Artwork 1 Commentary: This body of work represents a period of time at a flat in Hackney, during a period of 
transition in life. This interior was something I painted many times from life, the chairs and objects shifting until it 
settled as seen. It is the rooms, interiors and objects of a living space that have animated me to paint. Seeing how 
familiar surrounds are transfigured by a change of light and passage of time throughout a day has been the cause for 
slowing down and reflection. 
Artwork 1 Image: 

 
  



Artist ID: 297 
Artwork 2 Title: Night Curtain Triptych 
Artwork 2 Dimensions: 90x180x5 
Artwork 2 Medium: Oil on multiple panels 
Artwork 2 Commentary: The curtain in the bedroom I painted repeatedly, at Dusk, Night and Dawn, seeing how the 
light transformed the pattern. I'm so used to painting spaces that to paint just the surface of something and express 
movement was a real challenge. 
Artwork 2 Image:  

 
  



Artist ID: 297 
Artwork 3 Title: Night Curtain I 
Artwork 3 Dimensions: 190x110x8 
Artwork 3 Medium: Oil on Linen 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



Artist ID: 297 
Artwork 4 Title: Bedroom_E9 
Artwork 4 Dimensions: 29x35x4 
Artwork 4 Medium: Oil on board 
Artwork 4 Commentary:  
Artwork 4 Image:  



Artist ID: 298 
 
Artist Name: Taya De La Cruz 
Website: https://www.handwrittenart.com 
IG: @handwrittenart 
 
Artist Statement: Handwritten Art is inspired by eco-systems and created out of respect for the bigger picture. Just 
like with everything in nature, we all have a part to play in contributing to the story of the whole, and the use of 
handwriting exemplifies the importance of each unique character. If a single one is missing, the narrative is 
incomplete. 
  
  
  
 Working in black and white speaks to my love of contrast, polarity and absolutes.  
  
  
  
 I try to keep to a minimal aesthetic to hold space for the viewer. With our busy lives, and all the things that 
relentlessly demand our attention, I hope to create something that allows you to carve out a little time for yourself. 
 
Notes:  
  



Artist ID: 298 
Artwork 1 Title: 101 
Artwork 1 Dimensions: 42 x 29.7 
Artwork 1 Medium: Ink on paper 
Artwork 1 Commentary: "You may have spotted me, but I saw you coming." 
  
  
  
 As a small child, I once saw a Dalmatian standing in front of a white wall and I was genuinely transfixed. I couldn’t 
see the whole image of the dog, just its moving spots, and thought it must be a new creature I hadn’t discovered yet. 
I was rather disappointed when it moved from the white wall over to the grass and I saw it was just a very cool-
looking dog. Of course I didn’t know the concept of negative space was then, but thought that illustrating the 
Dalmatian in this way was stealing back a small piece of wonderment from seeing my first ever Dalmatian. Then, of 
course, Disney facilitated falling in love with a further 101 of them. 
Artwork 1 Image: 

 
  



Artist ID: 298 
Artwork 2 Title: From Blake 
Artwork 2 Dimensions: 29.7 x 21 
Artwork 2 Medium: Ink on paper 
Artwork 2 Commentary: Blake died when he was a few weeks old. His aunt wrote and read out a poem at his funeral 
and asked me to create a piece comprising those words in his memory. I turned a print of his feet (post mortem) into 
handwritten art, which currently resides next to his urn. 
Artwork 2 Image:  

 
  



Artist ID: 298 
Artwork 3 Title: Amazing 
Artwork 3 Dimensions: 42 x 29.7 
Artwork 3 Medium: Ink on Paper 
Artwork 3 Commentary: "Amazing is the journey we create. The twists, the turns, the learns and the laughs; I 
wouldn’t change a thing about it. Or you." 
  
  
  
 My love of puzzles dates back to when I was a toddler. My grandmother, and her ample collection of puzzle books, 
used to baby-sit me, and benevolently allow me to scribble all over them. At first, they were merely another source 
of amusement, but then as I got older, I fell more in love with the word searches and mazes.  
  
  
  
 This is an attempt at a tribute to those simple times with her, when a 50p puzzle book used to bring me all the joy in 
the world. 
  
  
  
 I designed this solvable maze to simulate the increasingly complex paths we are required to navigate as a society. 
Artwork 3 Image: 



Artist ID: 298 

 
  



Artist ID: 298 
Artwork 4 Title: I Love Us. 
Artwork 4 Dimensions: 29.7 x 21 
Artwork 4 Medium: Ink on Paper 
Artwork 4 Commentary: I process my thoughts by writing them down. This is how I knew I was in love with us; I 
couldn't stop writing it over and over again. 
Artwork 4 Image:  



Artist ID: 300 
 
Artist Name: GAIL CLARKE 
Website: https:/arts4you.co.uk.https://art4you.portfoliobox.net/ 
IG: Instagram:gailflipper/Gail Clarke Artist 
 
Artist Statement: I am drawn toward a multi-disciplinary approach to making artwork. 
  
 Using cameras to take photographs, deciding how best to portray my ideas, choosing the media that seems most 
suitable. 
  
 I experiment with Digital manipulation, print, mixed media and painting in a semi-abstract way, harnessing my 
energy and emotions to create my artworks. 
  
 Drawn to light and colour, transmitting humour, the beauty of nature, spirituality and calmness, I aim to convey, 
through my art the joyfulness and peacefulness that could be available to us all. 
  
 As I age, I realised, whilst wishing I could make the world “betterâ€•, I need to come to terms with my aging process 
and the journey toward death with positivity, realising that sometimes what “we seekâ€• surrounds us ,latterly, 
decluttering, both in life and art striving toward a minimalist and simple feel to both 
 
Notes:  
  



Artist ID: 300 
Artwork 1 Title: "WHAT'S THE POINT!" 
Artwork 1 Dimensions: 112cm X 102cm X 4.5cm 
Artwork 1 Medium: ACRYLIC ON HANDMADE CANVAS 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



Artist ID: 300 
Artwork 2 Title: "SPRIG OF APPLE BLOSSOM" 
Artwork 2 Dimensions: 92 cm X 92 cm X 4.5 cm 
Artwork 2 Medium: ACRYLIC ON HANDMADE CANVAS 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



Artist ID: 300 
Artwork 3 Title: "GLIMPSED THE BEACH HUTS" 
Artwork 3 Dimensions: 152 cm X 92 cm X 4.5cm 
Artwork 3 Medium: ACRYLIC ON HANDMADE CANVAS 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



Artist ID: 300 
Artwork 4 Title: "THE SEAGULL" 
Artwork 4 Dimensions: 82 cm H x 82 cm H x 4.5cm 
Artwork 4 Medium: ACRYLIC ON HANDMADE CANVAS 
Artwork 4 Commentary:  
Artwork 4 Image:  



Artist ID: 302 
 
Artist Name: Benedict Yu 
Website: benedictyu.com 
IG: https://www.instagram.com/benyouyouart/ 
 
Artist Statement: Benedict Yu is a multi-disciplinary art practitioner and researcher who explores Eastern philosophy, 
psychology, and human behavior through the lense of contemporary arts, conversational interaction, technology, 
and artificial intelligence. 
  
  
  
 His works and researches have been shown internationally in London, Kyoto, Tokyo, Berlin, Barcelona, Rovereto, 
Singapore, and Taiwan. 
  
  
  
 Some of the places include Marina Bay Sands, National Museum of Singapore, National Design Center, Gajah 
Gallery, and Fondazione Opera Campana dei Caduti (Italy) 
 
Notes:  
  



Artist ID: 302 
Artwork 1 Title: The Conversation Between Heavens and Earth 
Artwork 1 Dimensions: 150cm(diameter) x 150cm(diameter) x 15cm 
Artwork 1 Medium: oil and gold paint on canvas, stretched on wood 
Artwork 1 Commentary: The artist has made a trip to Lhasa, Tibet after years of studying about the Eastern culture 
during his time in Singapore. The artist is deeply fascinated by not only the culture of the Tibetans, but the 
obtainment of the incredible power that was inspired from their religion. He has learned Tibetans, mandala, Tibetan 
music, singing, and various related disciplines in order to create this circular mandala.  
  
  
  
 The artist has “finally came to peace with himself and had a conversation with himselfâ€• during this trip to Tibet. 
Based on the Eastern philosophy, Benedict believes in how our souls are able to communicate and exchange the 
energy between us to the heavens and the earth. Especially Tibetans, living in the closest city to the sky, Lhasa, sing 
songs to praise the nature and the heavens. The artist is very moved by the power of their music and their sincerity 
for their love to the indescribable power. Benedict has lived with the monks, the Tibetan community, and entered 
some of the most restricted areas to document his experiences in Tibet." 
  
  
  
 *the work cannot be unstretched, it has to be delivered with the wood. 
Artwork 1 Image: 



Artist ID: 302 

 
  



Artist ID: 302 
Artwork 2 Title: untitled, æœ›å•æˆ•é¾• (hoping your son to turn into a dragon) 
Artwork 2 Dimensions: canvas: 120cm x 100cm x 2.5cm, light installation : dimension varied 
Artwork 2 Medium: newspaper ads on canvas, luminous paint, neon lights 
Artwork 2 Commentary: As a young adult with dual citizenships, I have faced many challenges with regards to my 
parents’ expectations within the spectrum of education and nationality. In the old saying, we wish our sons to turn 
into a legendary dragon and our daughters into a legendary phoenix.  
  
  
  
 All the questions and thoughts are concealed within the gesture of writing in luminous paint. The contrast in 
education systems and parents’ expectations compels me to reconsider my identity - what is my origin and what will 
I bring with me into my future? 
Artwork 2 Image:  

 
  



Artist ID: 302 
Artwork 3 Title: Descension 
Artwork 3 Dimensions: 84cm x 50.8cm x 3cm 
Artwork 3 Medium: acrylic on printed 4D Cinema work, framed with wood 
Artwork 3 Commentary: This work consists of the writings from the news report on the soldiers that committed 
suicide due to multi-nationality crisis. It represents the idea of how the souls have been through pain and 
reincarnated into a new life and descend to the new world. This work is originated from "Conversation of Heavens 
and Earth" 2017 Tibetan mandala, created by 4D Cinema 
Artwork 3 Image: 

 
  



Artist ID: 302 
Artwork 4 Title: Homesick 
Artwork 4 Dimensions: 180cm x 135cm x 2.5cm 
Artwork 4 Medium: oil on canvas 
Artwork 4 Commentary: I miss Taiwan greatly, and I believe everyone who is working, studying, or travelling 
overseas will miss your hometown too. How I wish I could finish my army service here in Singapore and teleport back 
to my home. It seems like, this home that I used to know, has changed dramatically over the past two years. It 
became an island that I can't recognise - twisted, strained with political uncertainty and social illusion. The scary part 
of returning home is 'when you can't recognise your own home'. That is the realisation of our emotional expectation. 
Artwork 4 Image:  



Artist ID: 304 
 
Artist Name: Louise Ockenden 
Website:  
IG:  
 
Artist Statement: My current work looks at everyday objects and details that might normally be overlooked, the 
mundane, the ‘everyday’ the presumed know and unnoticeable. Items I have explored range from the security 
markings within an envelope or pay packet, Â£5.00, Â£10.00 and Â£20.00 notes focusing on the vector patterns and 
text. Surface pattern within interiors or architectural features, the tiles on floors or on walls other surface decoration 
on paper and fabrics. Careful and repetitive hand cutting is used to remove selected areas from the structure of the 
paper to form final image. The craft of removal and the repetition of cutting becomes as an important process as the 
image that is finally produced. 
  
 The two layered hand paper cuts here are part of a much larger series of pieces that form a body of work. They play 
with the idea of different layers, interweaving and drawing together the inside and outside of architectural 
structures. Each series consists of multiple different layers of cut paper. Ideally the shadow plays as an important 
part of the visual of the final piece that can be viewed from either side. 
 
Notes:  
  



Artist ID: 304 
Artwork 1 Title: Corner 
Artwork 1 Dimensions: 60x40cm 
Artwork 1 Medium: Handcut paper 
Artwork 1 Commentary: This paper cut is based on a chair created out of wire mesh, allowing the viewer to see all 
the way through the structure and discover altering patterns as the move around the structure. The paper cut 
becomes an interlinking image flattening the varying plains to create a different view of a flattened image. Multiple 
pieces have been created from the varying angles. 
Artwork 1 Image: 

 
  



Artist ID: 304 
Artwork 2 Title: Interior 
Artwork 2 Dimensions: 40x60cm 
Artwork 2 Medium: Hand cut paper 
Artwork 2 Commentary: This paper cut is taken from an over patterned interior, the pattern repeating on the 
different surfaces wallpaper or carpet, creating an optical vision on different plains. 
Artwork 2 Image:  

 
  



Artist ID: 304 
Artwork 3 Title: Envelope#9 
Artwork 3 Dimensions: 15x22cm 
Artwork 3 Medium: Photo etching ofHand cut paper 
Artwork 3 Commentary: This series of paper cuts of envelopes are based on the security patterns found on their 
interiors, different patterns for varying functions, the recreation of their form through folding recreates different 
patterns and shadows. The paper cuts were then exposed to photo polymer plates and printed as an editition. 
Artwork 3 Image: 

 
  



Artist ID: 304 
Artwork 4 Title: Envelope#4 
Artwork 4 Dimensions: 15x21cm 
Artwork 4 Medium: Hand cut paper14 
Artwork 4 Commentary: This series of paper cuts of envelopes are based on the security patterns found on their 
interiors, different patterns for varying functions, the recreation of their form through folding recreates different 
patterns and shadows. 
Artwork 4 Image:  



Artist ID: 306 
 
Artist Name: Margaret Scott 
Website: www.maggiescottonline.com 
IG: maggiescottonline 
 
Artist Statement: My large-scale works draw out the aesthetic and symbolic potential of the laborious process of 
felting. The hand-felted re-interpretations of photographic images often explore the politics of representation and 
the tensions and contradictions of a Black British or Black European identity. 
  
  
  
 For many years Photography and specifically self-portraiture has played a key role in all my work. While many of the 
manipulated images become textiles, each series of work always generate ‘stand alone’ photographs. 
 
Notes:  
  



Artist ID: 306 
Artwork 1 Title: No one came here to hide //12 
Artwork 1 Dimensions: 60 x 60 x 0.5 
Artwork 1 Medium: Aluminium dibond photographic print 
Artwork 1 Commentary: The ‘No One Came here to hide’ series is a natural progression from my previous work 
investigating black face and Zwarte piet and had a working title of ‘I see you - but do you see meâ€¦?’ The 
photographic prints, like the Textile images, continue my exploration of conflicting narratives; the softness and 
flexibility of the textures contrasting with the uncompromising expression; visible/hiding? Opening up/closing down? 
Object/subject? 
Artwork 1 Image: 

 
  



Artist ID: 306 
Artwork 2 Title: No one came here to hide //13 
Artwork 2 Dimensions: 60 x 60 x 0.5 
Artwork 2 Medium: Aluminium dibond photographic print 
Artwork 2 Commentary: The ‘No One Came here to hide’ series is a natural progression from my previous work 
investigating black face and Zwarte piet and had a working title of ‘I see you - but do you see meâ€¦?’ The 
photographic prints, like the Textile images, continue my exploration of conflicting narratives; the softness and 
flexibility of the textures contrasting with the uncompromising expression; visible/hiding? Opening up/closing down? 
Object/subject? 
Artwork 2 Image:  

 
  



Artist ID: 306 
Artwork 3 Title: ZP Big Sister (Triptych) 
Artwork 3 Dimensions: 490 x 120 x 1 
Artwork 3 Medium: Nuno felt & stitch 
Artwork 3 Commentary: The catalyst for this series of work has been the phenomenon of ‘Zwarte Piet’- the black 
servant/slave who accompanies Saint Nicolas at Christmas in the Netherlands. Referencing this quaint, offensive, 
Dutch phenomenon of blacking up, I’ve used self-portraiture Ive created an alter-ego for Piet. The series, ‘Big Sister’ 
invite the viewer to re-evaluate Zwarte Piet, no longer the slave or child-like fool, but a commanding adult female 
presence with a very different agenda. 
Artwork 3 Image: 

 
  



Artist ID: 306 
Artwork 4 Title: Big Sister (print) 
Artwork 4 Dimensions: 100 x 129 x 0.5 
Artwork 4 Medium: Aluminium dibond photographic print 
Artwork 4 Commentary: The catalyst for this series of work has been the phenomenon of ‘Zwarte Piet’- the black 
servant/slave who accompanies Saint Nicolas at Christmas in the Netherlands. Referencing this quaint, offensive, 
Dutch phenomenon of blacking up, I’ve used self-portraiture Ive created an alter-ego for Piet. The series, ‘Big Sister’ 
invite the viewer to re-evaluate Zwarte Piet, no longer the slave or child-like fool, but a commanding adult female 
presence with a very different agenda. 
Artwork 4 Image:  



Artist ID: 307 
 
Artist Name: Sean O'Brien 
Website:  
IG: https://www.instagram.com/seanjohnangelo/?hl=en 
 
Artist Statement: Hi, my name is Sean O'Brien. I'm 56 years old. I have high-functioning adult autism. I'm an amateur 
photographer, I like to take phootgraphs of anything that seems to me to be visually interesting and beautiful, I 
really like taking photographs with my Sony Experia Smart phone of my local area in and around Kilrush in County 
Clare, Ireland. My hobbies are writing poetry on twitter and swimming in the winter. 
 
Notes:  
  



Artist ID: 307 
Artwork 1 Title: Two Women at Sunset 
Artwork 1 Dimensions: 23cm by 13cm 
Artwork 1 Medium: Photography 
Artwork 1 Commentary: Photo that I took with my iphone at Kilrush Marina before Christmas 2019 while I was out 
walking at sunset. 
Artwork 1 Image: 

 
  



Artist ID: 307 
Artwork 2 Title: Knockalough Lake and Island at Sunset 
Artwork 2 Dimensions: 25cm by 15cm 
Artwork 2 Medium: Photography 
Artwork 2 Commentary: This photograph was taken by me from a bus as it drove past Knocalough Lake near the 
village of Kilmihil in County Clare Ireland at sunset in the autumn of 2018. 
Artwork 2 Image:  

 
  



Artist ID: 307 
Artwork 3 Title: Selfie Photograph on Bray Beach, Co Wicklow, Ireland. 
Artwork 3 Dimensions: 25cm by 18cm 
Artwork 3 Medium: Photography 
Artwork 3 Commentary: I took this photograph of myself on Bray Beach in Co Wiclow after swim on a winter's day. 
Artwork 3 Image: 

 
  



Artist ID: 307 
Artwork 4 Title: Butterfly Man 
Artwork 4 Dimensions: 20cm by 22cm 
Artwork 4 Medium: Photography 
Artwork 4 Commentary: I'm always hoping that any picture of mine including this one of a bearded man with 
butterflies on his face might hold people's interest a little while longer than usually might just be the case with other 
pictures? 
Artwork 4 Image:  



Artist ID: 308 
 
Artist Name: Lucie Richmond 
Website: www.lucierichmond.com 
IG: lucie.richmond 
 
Artist Statement: I paint vigorously and prolifically, in different styles and across two main visual themes, unified by 
one message - a journey into what is beneath the surface.  
  
  
  
 When painting ‘Trees’ my work explores the visual. Trees merge into fields, houses and the background with main 
question of ‘what is the wood from the trees’? What is there and what is not. My tree paintings have evolved into 
systems of form, reminiscent of digital data volumes, a twenty first century take of De Stijl. ‘Fields through the trees’ 
is an abstracted extension of this group, examining relationships between colours, form and geometry. 
  
  
  
 When painting ‘Heads’ my work explores form and the psychology of my subjects. ‘Heads’ refresh my process by 
returning to the root of seeing and drawing what is there. While the mark-making may be a representation of the 
figurative, I’m also aiming to capture the essence and spiritual nature of my subjects. ‘Over and over’ is an emotional 
reaction to a close relative entering into the progressively dark twilight world of Alzheimer’s and the repetition of 
basic daily communication and needs. Its grid like structure borrows from the stylistic themes established in the 
‘Trees’ sequence of work. The more figurative Nala 1 and Sophia 2 are studies that live on a scale of human condition 
exploring states and changes of human emotions and feeling. 
  
  
  
 Lucie Richmond 
 
Notes:  
  



Artist ID: 308 
Artwork 1 Title: Fields through the trees 
Artwork 1 Dimensions: 122 x 91.5 x 5 cm 
Artwork 1 Medium: Acylic on cradled wood (unframed) 
Artwork 1 Commentary: From the Tree sequence of paintings, an abstracted composition of colours, form and 
geometry exploring the fundamental question of what is there and what is not - the wood from the trees. 
Artwork 1 Image: 

 
  



Artist ID: 308 
Artwork 2 Title: Over and over 
Artwork 2 Dimensions: 100 x 100 x 3 cm 
Artwork 2 Medium: Oil on linen (unframed) 
Artwork 2 Commentary: From the Head sequence of paintings. A transitional piece painted in response to a relative's 
slow slide into the twilight world of Alzheimer's and the inevitable loss of mental acuity and day-to-day cognition and 
function. 
Artwork 2 Image:  

 
  



Artist ID: 308 
Artwork 3 Title: Nala 1 
Artwork 3 Dimensions: 63.5 x 48.5 x 2 cm 
Artwork 3 Medium: Oil on canvas board (black wood frame) 
Artwork 3 Commentary: From the Head sequence of paintings. Strongly figurative portrait with a focus on the 
vulnerability of the subject. 
Artwork 3 Image: 

 
  



Artist ID: 308 
Artwork 4 Title: Sophia 2 
Artwork 4 Dimensions: 50 x 50 x 2 cm 
Artwork 4 Medium: Acrylic and conte on cradled wood (unframed) 
Artwork 4 Commentary: From the Head sequence of paintings. More abstracted portrait with a focus on the 
personality and mood of the subject. 
Artwork 4 Image:  



Artist ID: 309 
 
Artist Name: Bjørg-Elise Tuppen 
Website: www.bjorgelise.com 
IG: www.instagram.com/bjorg_elise_art/ 
 
Artist Statement: My artwork is driven by my fascination for science. Especially the interface between our physical 
world and our consciousness. How we experience time, remember, feel; live and die, as well as decode our 
surroundings in symbiosis with the physical laws that our existence is governed by. Mankind tend to separate human 
emotions from theory. But the very emotions that makes us humans are a consequence of these theories. Does 
quantum theory allow us to think? Do we as observers play a role in creating our reality? How do we store 
memories? Questions like this inspire me to explore different medias and expressions. I like to incorporate both 
biological aspects as well as hints to the world of physics in my work. Aspects such as time, particles and memories in 
combination with human emotions. I see my art as a homage to the wonderful, enigmatic and fascinating reality we 
share. And strive to explore how we as humans are intertwined with the laws of physics. 
 
Notes:  
  



Artist ID: 309 
Artwork 1 Title: Memories 
Artwork 1 Dimensions: 100x80x2 cm 
Artwork 1 Medium: Acrylic ink, acrylic and gold paint on canvas 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



Artist ID: 309 
Artwork 2 Title: Fragment of Time 
Artwork 2 Dimensions: 72x60x2 cm 
Artwork 2 Medium: Oil and acrylic on canvas 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



Artist ID: 309 
Artwork 3 Title: Melancholia 
Artwork 3 Dimensions: 72x60x2 cm 
Artwork 3 Medium: Acrylic on canvas 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



Artist ID: 309 
Artwork 4 Title: Fading Memory 
Artwork 4 Dimensions: 100x80x2 cm 
Artwork 4 Medium: Oil on canvas 
Artwork 4 Commentary:  
Artwork 4 Image:  



Artist ID: 310 
 
Artist Name: Fran Farrar 
Website: https://franfarrar.com/ 
IG: https://www.instagram.com/fran_farrar/ 
 
Artist Statement: I am an artist, maker and printmaker living on the Isle of Wight. I’m interested in exploring 
personal emotional responses to memory and environment through printmaking, mark-making, and 3D work. I’m 
currently working with experimental glazes incorporating coastal material, and monotypes inspired by familial 
memory. 
  
 I’m exploring the gentle and sometimes precarious balance of the natural environment along side considerations on 
how I have arrived to live at this moment in time. I am forever drawn to the sea and the repetition of the tide. 
  
 I aim to create intimate artwork that reflects some of my inner most feelings and thoughts. 
 
Notes:  
  



Artist ID: 310 
Artwork 1 Title: The Collection of Things 
Artwork 1 Dimensions: 77x55x0 
Artwork 1 Medium: Monotype 
Artwork 1 Commentary: I have developed over many years, a vocabulary of mark making that represents emotions 
and thoughts. 'The Collection of Things' represents the visceral movement I feel I can tap into within my memories. 
Unique, specific thoughts carried within each of us. This process of monotype printing provides the energy and 
freedom to release emotion. This is part of an on going collection of work. 
Artwork 1 Image: 

 
  



Artist ID: 310 
Artwork 2 Title: Ancestry I 
Artwork 2 Dimensions: 77x55x0 
Artwork 2 Medium: Monotype 
Artwork 2 Commentary: Ancestry and family tree connections fascinate me - the recognition that we are all 
connected. I am particularly interested in how we are connected through our female lineage. I have developed a set 
of recurring symbol and marks to work on this theme. The three loops represent three generations - the most 
number of generations we can say that we really know. These loops come up again and again as I think about 
elements of my ancestral make up. 
  
 Part of a selection of on-going work. 
Artwork 2 Image:  

 
  



Artist ID: 310 
Artwork 3 Title: Summer Family 
Artwork 3 Dimensions: 77x55x0 
Artwork 3 Medium: Monotype with Silver Leaf 
Artwork 3 Commentary: The Summer Family monotype incorporates silver leaf that adds a new textural element. 
The numerous intricate scratches and marks bring a liveliness and depth. This piece is about the comforting warmth 
of summer, eating outdoors with my grandmother. 
  
 Part of a selection of on-going work around ancestral placing and memory. 
Artwork 3 Image: 

 
  



Artist ID: 310 
Artwork 4 Title: The Sea is Stitched.. 
Artwork 4 Dimensions: 37x37x9 
Artwork 4 Medium: Ceramic with glazes incorporating seaweed and shell 
Artwork 4 Commentary: "The Sea is Stitched" is a dissected stoneware bowl, stitched with waxed cotton. It explores 
how we are each intrinsically part of the landscape within which we live - being stitched into the fabric of our 
environment. 
  
  
  
 The glazes incorporate shells from Gurnard Beach and seaweed from Thorness Bay which are very near to where I 
live on the Isle of Wight. 
  
 This piece is part of a collection of stitched and bound pottery that I am further developing. 
  
  
  
 Embossing reads “The sea is stitched in to you and meâ€• 
Artwork 4 Image:  



Artist ID: 310 



Artist ID: 311 
 
Artist Name: Alastair Graham 
Website: www.alagram.co.uk 
IG: alastairartist48 
 
Artist Statement:  
 
Notes:  
  



Artist ID: 311 
Artwork 1 Title: The Three Marias 
Artwork 1 Dimensions: 80 x 59 x 2.5 cm 
Artwork 1 Medium: Digital Print on archival paper 
Artwork 1 Commentary: A response, not to the three Marys at the Crucifixion, not to the three stars of Orion's Belt, 
but to a composition by saxophonist Wayne Shorter. 
Artwork 1 Image: 

 
  



Artist ID: 311 
Artwork 2 Title: That small space between Wednesday and Thursday 
Artwork 2 Dimensions: 93 x 73 x 2.5 cm 
Artwork 2 Medium: Digital print on archival paper 
Artwork 2 Commentary: Inspired by an idea in "The Dictionary of the Khazars" 
  
 by Milorad Pavic. 
Artwork 2 Image:  

 
  



Artist ID: 311 
Artwork 3 Title: The Almanac of Up and Down 
Artwork 3 Dimensions: 95 x 85 x 2.5 cm 
Artwork 3 Medium: Digital print on archival paper 
Artwork 3 Commentary: A reflection on the ancient esoteric phrase "As Above, So Below". 
Artwork 3 Image: 

 
  



Artist ID: 311 
Artwork 4 Title: Xhosa eKwindla 
Artwork 4 Dimensions: 65 x 50 x 2.5 cm 
Artwork 4 Medium: Digital Print on archival paper 
Artwork 4 Commentary:  
Artwork 4 Image:  



Artist ID: 312 
 
Artist Name: Kim Haerri 
Website: https://sleep-under.com 
IG: https://www.instagram.com/sleep_under/ 
 
Artist Statement: Haerri Kim, is a painter and an illustrator who also experiments with various media. Currently, she 
has finished her studies in fine art and printmaking in South Korea. In 2019 Kim engaged in a long term project called 
“Fake Film Project â€•. 
  
  
  
 The project presents the intimate scenes about closing a relationship. The atypical part of it is that Kim reveals the 
closure between herself and her father. The project is comprised of 2 pieces of sculpture, 5 sets of paintings, and 
finally a 22-minute 4D single-channel video.  
  
  
  
 The Ultimate objective of “The Fake Film Projectâ€• is to bring up the spectators’ private recollection of their 
families. Despite that ‘Personal Trauma’, the highly prominent theme has been mentioned ceaselessly throughout 
the art culture, those words can’t be spoken or heard bluntly. “The Fake Film Projectâ€• presents the progress of 
killing an undead or the one that is not erasable. Nonetheless, Kim claims that the act of effacing the link, in other 
words, the relationship is the harder part. For someone it will feel like they’re going against the grain, fighting their 
pre-conceived notions. Kim hopes that her approach of burying her trauma of domestic violence and her relationship 
as a family member could state condolence to the spectators. 
 
Notes:  
https://www.youtube.com/watch?feature=youtu.be&v=94dRoaW7xR8&app=desktop 
  



Artist ID: 312 
Artwork 1 Title: Father, Virtual Dada, and the sluggish ghost 
Artwork 1 Dimensions: 112x112cm 
Artwork 1 Medium: acrylic and oil on canvas 
Artwork 1 Commentary: This painting was made to capture the portrait of the deceased. It is an hommage of the 
trinity presenting the mimesis of the father, the artificial flesh, and finally the withering spirit of the father. 
Artwork 1 Image: 

 
  



Artist ID: 312 
Artwork 2 Title: Fake Film 
Artwork 2 Dimensions: - 
Artwork 2 Medium: 22-minute single - channel video, 4D, color and sound 
Artwork 2 Commentary: “Film Kimâ€• who is the protagonist of the film, appears as a father among the paintings 
and drawings. Kim has departed with her father for 10 years and she only managed to contact him online. She heard 
through the grapevine that her father has been imprisoned for a couple of years and has started a new marriage. 
However, Kim can’t confirm any of those facts including the fact that Mr.kim is alive. The irony is that Mr.Kim still 
appears continuously as a form of a digitalized code, and Kim decided to resurrect him as a virtual dad.  
  
  
  
 LINK: 
  
  
  
 https://www.youtube.com/watch?feature=youtu.be&v=94dRoaW7xR8&app=desktop 
Artwork 2 Image:  

 



Artist ID: 312 
Artwork 3 Title: Virtual Dada 
Artwork 3 Dimensions: 120x120x180 cm 
Artwork 3 Medium: polymer clay, wood, silicone, acrylic tank. 
Artwork 3 Commentary: “Film Kimâ€• or "Mr.kim" is once again reconstructed in the form of a totem. Kim initiated 
by making layers of fleshes then connecting the pieces to incarnate the body. Afterward, she tributed Mr.Kim by 
executing the body and making a funeral disguised as an exhibition.  
  
  
  
 The totem is not meant to be regarded as a projection of hostility and vengeance, but rather a symbol of sympathy. 
The ritual for showing Kim's condolences is accomplished by channeling the negative overtones by building the 
totem. The tabooed actions committed towards the totem are a performance of giving him a sense of closure. Thus 
funeral functions as the burial of the traumatic events that Kim's father has caused. 
Artwork 3 Image: 

 
  



Artist ID: 312 
Artwork 4 Title: DON'T LOOK 
Artwork 4 Dimensions: 80.3x 80.3 cm 
Artwork 4 Medium: acrylic and oil on canvas 
Artwork 4 Commentary:  
Artwork 4 Image:  



Artist ID: 314 
 
Artist Name: Loraine Rutt 
Website: www.lorainerutt.com 
IG: https://www.instagram.com/the_little_globe_co/ 
 
Artist Statement: Given that my twin passions for cartography and clay formed in childhood, it was perhaps 
inevitable that I would end up combining the two in my work. But while I seek an extraordinary attention to detail 
when it comes to contours, perspectives and colour, it is not a replica that I seek to create. Rather it is that 
cartographer’s exactitude and discipline combined with a hunger to reveal more about each piece and its subject - 
whether distant planet or sunken river - through the specific materials and processes I use or the treatments which 
subtly document the impacts of human interaction with place over time. The thing that unites all my work is human 
interaction with landscape. 
  
 Mapping coordinates defined as longitude and latitude overlay the Earth with a network used to navigate and 
define ownership. These networks provide the framework for all map projections, and are referenced in all of my 
pieces. This grid has been used, I hope to powerful effect, in a recent piece, Segment, which is a 1,000 hour kneejerk 
response to the post truth fake news permeating contemporary newsfeeds. The common perception of a world map 
as a rectangle completely distorts the comparative sizes of countries. The further away from the equator the more it 
exagerates. This favours Europe; the poles are barely registered. I wanted to divide a globe up and present it flat so 
that all the continent’s sizes were accurate. 
 
Notes:  
  



Artist ID: 314 
Artwork 1 Title: Divided Globe Triptych 
Artwork 1 Dimensions: 72x200x4 
Artwork 1 Medium: Porcelain 
Artwork 1 Commentary: Divided Globe Triptych - Segment and Poles Apart 1, 2 & 3 of 3  
  
 Edition 6 of 20 2019 
  
 Porcelain relief scale 1:26 million  
  
 Vertical scale 1:500 thousand 
  
 Modelled by hand in porcelain from a world contour map, researched and drawn by the artist. 
  
 The common perception of a world map as a rectangle completely distorts the comparative sizes of countries. The 
further away from the equator the more it exagerates. This favours Europe; the poles are barely registered. I wanted 
to divide a globe up and present it flat so that all the continent’s sizes were accurate. 
Artwork 1 Image: 

 



Artist ID: 314 
Artwork 2 Title: Divided Globe Triptych - Segment 2 of 3 
Artwork 2 Dimensions: 72 x 144 x 4 
Artwork 2 Medium: Porcelain 
Artwork 2 Commentary: Divided Globe Triptych - Segment 2 of 3 
  
 Porcelain relief scale 1:26 million  
  
 Vertical scale 1:500 thousand 
  
 Modelled by hand in porcelain from a world contour map, researched and drawn by the artist. 
  
 The common perception of a world map as a rectangle completely distorts the comparative sizes of countries. The 
further away from the equator the more it exagerates. This favours Europe; the poles are barely registered. I wanted 
to divide a globe up and present it flat so that all the continent’s sizes were accurate. 
Artwork 2 Image:  

 
  



Artist ID: 314 
Artwork 3 Title: Divided Globe Triptych - Poles Apart Antarctica 3 of 3 
Artwork 3 Dimensions: 30 x 30 x 4 
Artwork 3 Medium: Porcelain 
Artwork 3 Commentary: Divided Globe Triptych - Poles Apart Antarctica 3 of 3 
  
 Porcelain relief Horizontal scale 1:26 million  
  
 Vertical scale 1:500 thousand 
  
 Modelled by hand in porcelain from a world contour map, researched and drawn by the artist. 
  
 The common perception of a world map as a rectangle completely distorts the comparative sizes of countries. The 
further away from the equator the more it exagerates. This favours Europe; the poles are barely registered. I wanted 
to divide a globe up and present it flat so that all the continent’s sizes were accurate. 
Artwork 3 Image: 

 
  



Artist ID: 314 
Artwork 4 Title: 24 Carat Earth 
Artwork 4 Dimensions: 9.5 cm diameter 
Artwork 4 Medium: Porcelain, English Oak, Gold Leaf 
Artwork 4 Commentary: Pocket globe, scale 1:170 million. Natural English Oak Pocket Case with interior water gilded 
with 23.5 carat gold leaf 
  
 Signed by the artist around Antarctica. A polychrome porcelain pocket globe . 
  
 The raised relief is exaggerated to clearly depict the planets mountain ranges. The original model for this hand-
made edition was based on remote sensing survey. The interior of the case is water gilt, and as the globe travels the 
raised relief will record the voyage with a series of marks on the gilt revealing the underlying earth foundation. 
Artwork 4 Image:  



Artist ID: 318 
 
Artist Name: Peter Homan 
Website: www.artistpeterhoman.com 
IG: I_am_homan 
 
Artist Statement: Peter finds solace and respite in his art where he can create a world without the chronic pain 
condition he lives with. By using fire and setting his paintings alight he can channel his energy into painting abstract 
images of this pain. Peters recent work is purely concentrated on mastering his fire painting technique combining oil 
paint and the element of fire to create works based on the elements and the ever-changing seasons around him. 
Peters latest inspiration draws from feelings of nostalgia by painting flowers from his childhood onto one of his fired 
canvas. 
 
Notes:  
  



Artist ID: 318 
Artwork 1 Title: Hydrangea by The Sea 
Artwork 1 Dimensions: 50 x 60 cm (framed) 
Artwork 1 Medium: Oil and fire with spray paint 
Artwork 1 Commentary: This painting is created by firstly setting it on fire and letting the oils burn into the canvas I 
then repeat the process till I am satisfied with the back ground image and then paint the flower onto the canvas with 
oils 
Artwork 1 Image: 

 
  



Artist ID: 318 
Artwork 2 Title: Winters Sunset 
Artwork 2 Dimensions: 80 x 60 cm 
Artwork 2 Medium: Oils and fire on canvas 
Artwork 2 Commentary: I began to start this painting By setting this work on fire repeatedly and then defined the 
trees and foreground with oils brush work 
Artwork 2 Image:  

 
  



Artist ID: 318 
Artwork 3 Title: Laying Under Moonlight 
Artwork 3 Dimensions: 40 x 50 inches framed 
Artwork 3 Medium: Oil and pigments with fire on canvas 
Artwork 3 Commentary: I set this painting on fire layering the paint until staisfied with the image. After it drying I set 
it on fire one more time and then used a hot gun to make the moonlight 
Artwork 3 Image: 

 
  



Artist ID: 318 
Artwork 4 Title: Muted Light 
Artwork 4 Dimensions: 60 x 60 cm framed 
Artwork 4 Medium: Oils and pigment with gold leaf and fire on canvas 
Artwork 4 Commentary: I set this canvas on fire a few time then applied gold leaf heating it reapeatedlh with a hot 
gun and then layered pigment heating it with fire repeatedly until satisfied with the image. 
Artwork 4 Image:  



Artist ID: 319 
 
Artist Name: LILIUM WILKINSON-O'DWYER 
Website: liliumwilkinsonodwyer.myportfolio.com 
IG:  
 
Artist Statement: In recent years painting has become a visual diary of sorts for me, and others marginalised by 
society -isolated, misunderstood, judged, brushed aside. My paintings are my vehicle for communication, using 
powerful aesthetics and uncomfortable subjects in the hope of starting conversations, breaking the silence. 
  
 Bacon, Basquiat, Caravaggio, Munch - all artists that have spoken to me in a profound way both physically, 
technically, emotionally; their mastery, rawness and truthfulness made me want to paint. 
  
 Addiction and mental illness are not only contemporary concerns - they are as old as Art itself, and yet the hostility 
and shame they carry still causes tragedy. The modern day leprosy, enforcing the cycle of addiction and another 
societal divide, making difference difficult. 
  
 I use oils on canvas, sometimes collage and additional mediums as a base, the slow drying quality of the paint allows 
me time to experiment and work through the process of painting, it gives me depth which enhances the weight of 
emotion in the figures, making them difficult to ignore. 
  
 I want my paintings to ask questions, trigger discussion, I try to use the paint to give the subjects presence, 
empowered - elevated as well as exposing their vulnerability. 
 
Notes:  
  



Artist ID: 319 
Artwork 1 Title: Untitled 4 
Artwork 1 Dimensions: 120x90 cm 
Artwork 1 Medium: Oil on canvas 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



Artist ID: 319 
Artwork 2 Title: Untitled 3 
Artwork 2 Dimensions: 120x80 cm 
Artwork 2 Medium: Oil on canvas 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



Artist ID: 319 
Artwork 3 Title: Untitled 2 
Artwork 3 Dimensions: 120x90 cm 
Artwork 3 Medium: Oil on canvas 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



Artist ID: 319 
Artwork 4 Title: Untitled 1 
Artwork 4 Dimensions: 125x90 cm 
Artwork 4 Medium: Oil on canvas 
Artwork 4 Commentary:  
Artwork 4 Image:  



Artist ID: 320 
 
Artist Name: Peter Rear 
Website: www.peterey.com 
IG: https://www.instagram.com/petereyfineart/ 
 
Artist Statement: After running an international production studio for 15 years, life changes have given me the 
exciting opportunity to take my career in a new direction, true to my heart's calling. I am now pursuing the creation 
of contemporary fine art photography under an artist pseudonym, Pete Rey. In my career I have been the personal 
photographer for JLo, amongst other celebrities, and worked with many of the leading luxury brands of the world. 
  
  
  
 As the great grandson of the famous scientist Gordon Miller Dobson CBE who was instrumental in the discovery of 
the hole in the ozone layer, I have always enjoyed a talented grasp of technology and driven it to excel my work. 
Now I am combining this with my comprehensive expertise of post-production to create a totally unique form of 
contemporary fine art photography, whereby original photographs are transformed into alternate realities, but still 
recognisable from their original form.  
  
  
  
 The collection was inspired by the work of Dr Joe Dispenza and his teachings of the Unified Field, through which 
energy flows between the dimensions, which transcends into beautiful movement through all the pieces. 
 
Notes:  
  



Artist ID: 320 
Artwork 1 Title: QUANTUM 
Artwork 1 Dimensions: 150x300cm 
Artwork 1 Medium: Metallic C-Type Print 
Artwork 1 Commentary: The opening piece and iconic first creation 
  
 of the series DIMENSIONS, presents a 
  
 stunning trancedence of energy flows 
  
 into the QUANTUM. 
  
  
  
 Strokes of soft movement draw the 
  
 eye to the centre of the artwork where 
  
 the energy collides and is propelled into 
  
 the unkown. To each side we see gate 
  
 holes where the energy originates from, 
  
 likened to black holes, as it crosses the 
  
 dimensional barrier, which can also be 
  
 seen at its central exit point into the void. 
  
  
  
 Through the body of work ‘DIMENSIONS’, REY takes us on a journey to blur the lines between the known and 
unknown, creating unique artworks to represent the transcendence of energy flows into the QUANTUM and beyond. 
Deeply inspired by the work of Dr Joe Dispenza in the field, REY takes original captured photographs and transforms 
the subjects through various digital painting techniques and artistic effects, to produce breathtaking pieces of large 
format art up to 3m across. 
Artwork 1 Image: 



Artist ID: 320 

 
  



Artist ID: 320 
Artwork 2 Title: LUSTROUS 
Artwork 2 Dimensions: 150x300cm 
Artwork 2 Medium: Metallic C-Type Print 
Artwork 2 Commentary: One of the most powerful pieces in the series DIMENSIONS, a strong flow of energy ascends 
from each side of the artwork, finally diverging at the centre into the QUANTUM. 
  
  
  
 Produced from a photograph captured of Hong Kong’s waterline shoreline, the piece presents a vibrant 
transcendence of energy of the human world, propelling into the void. 
  
  
  
 Through the body of work ‘DIMENSIONS’, REY takes us on a journey to blur the lines between the known and 
unknown, creating unique artworks to represent the transcendence of energy flows into the QUANTUM and beyond. 
Deeply inspired by the work of Dr Joe Dispenza in the field, REY takes original captured photographs and transforms 
the subjects through various digital painting techniques and artistic effects, to produce breathtaking pieces of large 
format art up to 3m across. 
Artwork 2 Image:  



Artist ID: 320 

 
  



Artist ID: 320 
Artwork 3 Title: REGAL 
Artwork 3 Dimensions: 200x150cm 
Artwork 3 Medium: Metallic C-Type Print 
Artwork 3 Commentary: Transformed from a photograph taken at the Royal Pavillion, the piece has a warm pastel 
colour palette of REGAL nature. 
  
  
  
 Golden hues blend with rich reds to frame a swirl of palacial tones, bringing the eye to the central soul of the piece, 
where it flows into the UNIFIED FIELD, with the iconic gate holes. 
  
  
  
 Through the body of work ‘DIMENSIONS’, REY takes us on a journey to blur the lines between the known and 
unknown, creating unique artworks to represent the transcendence of energy flows into the QUANTUM and beyond. 
Deeply inspired by the work of Dr Joe Dispenza in the field, REY takes original captured photographs and transforms 
the subjects through various digital painting techniques and artistic effects, to produce breathtaking pieces of large 
format art up to 3m across. 
Artwork 3 Image: 



Artist ID: 320 

 
  



Artist ID: 320 
Artwork 4 Title: BLOOM 
Artwork 4 Dimensions: 150x150cm 
Artwork 4 Medium: Metallic C-Type Print 
Artwork 4 Commentary: A vibrant presentation of nature’s wonder, BLOOM brings together soft hues and bold tones 
of deep red. 
  
  
  
 Mastered from an original picture of a rose head, the artwork forms a surreal abstract floral piece of captivating 
depth. 
  
  
  
 Through the body of work ‘DIMENSIONS’, REY takes us on a journey to blur the lines between the known and 
unknown, creating unique artworks to represent the transcendence of energy flows into the QUANTUM and beyond. 
Deeply inspired by the work of Dr Joe Dispenza in the field, REY takes original captured photographs and transforms 
the subjects through various digital painting techniques and artistic effects, to produce breathtaking pieces of large 
format art up top 3m across. 
Artwork 4 Image:  



Artist ID: 320 



Artist ID: 321 
 
Artist Name: Ã‰adaoin Glynn 
Website: www.eadaoinglynn.com 
IG: @eadaoinglynn 
 
Artist Statement: I am interested in exploring the emotional response to place and the power of memory of place. I 
paint intuitively, abstracting landscapes, primarily in oil and cold wax. The painting process starts with an image, a 
memory or an emotion. I build layers of paint over several months. The process of adding layers and marks, then 
excavating, scraping and dissolving them, builds texture and depth, creating a history, echoing how land is laid down, 
compressed, weathered and eroded over time. 
  
  
  
 Places hold memories; memories of childhood, memories from previous generations. Memory and story create 
power and connection to certain places. 
 
Notes:  
  



Artist ID: 321 
Artwork 1 Title: Morning Walk 
Artwork 1 Dimensions: 60.96x76.2x4 
Artwork 1 Medium: oil, cold wax, mixed media on canvas 
Artwork 1 Commentary: Dream and memory are interconnected, a morning walk echoes and carries our connect 
with every previous walk, connecting time, place and memory. 
Artwork 1 Image: 

 
  



Artist ID: 321 
Artwork 2 Title: The Passage 
Artwork 2 Dimensions: 76.2x101.6x4cm 
Artwork 2 Medium: oil, cold wax, mixed media on canvas 
Artwork 2 Commentary: A passage is a transition from one place to another, a journey and a point of entry. 
Artwork 2 Image:  

 
  



Artist ID: 321 
Artwork 3 Title: Beneath her dream 
Artwork 3 Dimensions: 62x82x4 
Artwork 3 Medium: oil, cold wax, oil bar on gesso panel, framed 
Artwork 3 Commentary: Beneath and underneath our dreams, is our connection to memory, place and ourselves. 
Artwork 3 Image: 

 
  



Artist ID: 321 
Artwork 4 Title: Beannacht / Blessing 
Artwork 4 Dimensions: 76.2x102x4 
Artwork 4 Medium: oil, cold wax, powered pigment on canvas 
Artwork 4 Commentary: Beannacht is the Irish word for Blessing, also the title of John O'Donoghue's poem which 
inspired this painting. 
Artwork 4 Image:  



Artist ID: 322 
 
Artist Name: Allaster Grant 
Website: https://www.agdrawings.com/ 
IG: https://www.instagram.com/agdrawings_/ 
 
Artist Statement: I am an Artist based in South Wales, predominantly operating in Cardiff, however I also practice in 
London, Brecon and Europe’s wider context, analysing and recording the places that I encounter.  
  
  
  
 My work is rooted in Architecture and often takes me to different European cities, when studying subjects of the 
urban environment; I consider how our personage relate to architecture and the landscape, drawing from our 
immemorial context in order to understand our anthropocosmic place.  
  
  
  
 My work is expressionist, whilst drawing, the presence of the space gives energy to the lines within my work and are 
coupled with the sense of architectural rationality. 
 
Notes:  
  



Artist ID: 322 
Artwork 1 Title: Antoni Gaudi. 
Artwork 1 Dimensions: 200cm x 200cm 
Artwork 1 Medium: Pen & Ink, Drawing. 
Artwork 1 Commentary: Antoni Gaudi, famous for his naturalistic and humanist ideologies is portrayed here 
austerely and sharply in contrast to these ideas of nature and organic forms. 
Artwork 1 Image: 

 
  



Artist ID: 322 
Artwork 2 Title: The Portal of Pitti Palace 
Artwork 2 Dimensions: 15cm x 15cm 
Artwork 2 Medium: Pen & Ink, Drawing. 
Artwork 2 Commentary: After a long day of touring Florence, I found myself amongst many encamped outside of 
Palazzo Pitti; enjoying the sun and surrounding chatter of other visitors. The forecourt offers a view to the Palace 
portal. A view proceeding the path all must take. The transitional space, where many dwell. 
  
  
  
 https://www.agdrawings.com/pitti-palace 
Artwork 2 Image:  

 
  



Artist ID: 322 
Artwork 3 Title: Castle Arcade 
Artwork 3 Dimensions: 30cm x 40cm 
Artwork 3 Medium: Pen & Ink, Drawing. 
Artwork 3 Commentary: Balconies above, married with ornate detailing of an eclectic taste. If you ever find yourself 
in Castle Arcade, look up.  
  
  
  
 https://www.agdrawings.com/castlearcade 
Artwork 3 Image: 

 
  



Artist ID: 322 
Artwork 4 Title: Castle Coch 
Artwork 4 Dimensions: 30cm x 30cm 
Artwork 4 Medium: Pen & Ink, Drawing. 
Artwork 4 Commentary: https://www.agdrawings.com/castellchoch 
Artwork 4 Image:  



Artist ID: 323 
 
Artist Name: Lara Vaienti 
Website:  
IG: @larazzurravaienti 
 
Artist Statement: I'm an Italian artist who took art courses with focus on printmaking in the USA starting in 2012. 
Printmaking, painting, collage and decoupage are often part of one same piece I make. I'm very curious and 
explorative and therefore very experimental in my all my apporaches to art (and music, a huge passion of mine). 
Texture has a very important role in most of my projects and it is often a very meticulously planned part of my work 
and its meanings. Matter and texture connect me to the earth and the environment. 
  
 More recenlty in my exploration of art and how the public interacts with it, I started to develop this strong urge 
towards sculpture and a deep connection to natural materials, like plants and vegetation. Sound is another realm ( 
have worked for a radio station in the Usa) I know and would like to make part of my next installations. Nature and 
human behavior are often the theme of my art projects. Photography is my way of sketching. 
 
Notes:  
  



Artist ID: 323 
Artwork 1 Title: Through It 
Artwork 1 Dimensions: 61 cm by 90 cm 
Artwork 1 Medium: oil painting on collage made of Wall Street journal and gesso, screenprinted paper, stucco from 
Venitian walls 
Artwork 1 Commentary: Explosion or implosion? Going through a wall crashing down or breaking out of one? I would 
like to let the viewer decide. I'm going through what is coming down. This is a metaphorical image and a personal 
commentary that encompasses much of our ways to face the world, and life, these very days. 
Artwork 1 Image: 

 
  



Artist ID: 323 
Artwork 2 Title: Natura Morta/ numero -- -- -- 
Artwork 2 Dimensions: 60cm by 60cm 
Artwork 2 Medium: roots, stalks, branches/treated with fire/paint/charcoal 
Artwork 2 Commentary: In and out of control. Order and chaos. This sculpture wants to arrange a very tight confined 
mass that gets slowly out of control. Another metaphor to what is going on in the world these days. There's fear and 
and fear defies order. Not only the burning fires in Australia and in the Amazon forest bring destruction and death 
but people and fear. Agitation. 
Artwork 2 Image:  

 
  



Artist ID: 323 
Artwork 3 Title: Trespassed 
Artwork 3 Dimensions: 40 cm by 60cm 
Artwork 3 Medium: photography/digital work 
Artwork 3 Commentary: More and more women become stronger and independent. We don't need a man to live a 
fulfilling life, wer can excel and surpass yet men kill us for this. They spy on us with a phone, stalk us force us to stay 
with them or want them and to be obsessed with them, not for a crush or for love (sometime) but for fear of being 
punished, ruined, humiliated or murdered. In 2020 women still cannot be and exist strong, beautiful and bold. 
Someone wants women to exist in a man's tight fist. Autobiographical. 
Artwork 3 Image: 

 
  



Artist ID: 323 
Artwork 4 Title: hollow 
Artwork 4 Dimensions: 14 cm by 12 cm 
Artwork 4 Medium: printmaking, collagraph 
Artwork 4 Commentary: portrait of an obsessed mind and a devoured soul 
  
 (not mine) 
Artwork 4 Image:  



Artist ID: 324 
 
Artist Name: Alison Kusner 
Website: alisonkusner.com 
IG: @alisonkusner 
 
Artist Statement: Alison Kusner is an artist, teacher and lecturer with over 20 years’ experience. She teaches weekly 
at the National Portrait Gallery and The Wallace Collection, giving interactive tours, practical workshops and 
illustrated talks. Alison is a painter who regularly teaches techniques (drawing, watercolour, screen printing, oil 
painting and 3D collage) to teachers and students of all ages, in galleries, schools and colleges, to provide a forum to 
develop new techniques, realise project themes and experiment. 
  
  
  
 As an artist who is a passionate teacher, she flourishes through learning new skills & experimenting, in order to 
embellish her practice. Alison attends exhibitions, lectures and courses to enhance her workshops and develop her 
own ideas.  
  
  
  
 She is mainly inspired by the galleries that she teaches at each week - The Wallace Collection, where she teaches 
portrait painting, still life and Landscapes, as well as Life Drawing - Rococo and Renaissance. 
  
  
  
  At the National portrait Gallery she teaches Portrait painting- Oils, Acrylic, screen printing, Drawing techniques and 
Life Drawing. Alison also visits Galleries - recently the Royal Academy of Arts to run a life class in the evenings. 
  
  
  
 Where possible she meets artists to discuss their techniques and develop further approaches in her public and 
personal work (David Bailey, Hockney, Grayson Perry...) 
  
  
  
 Alison would relish the opportunity to exhibit some of her recent paintings. 
 
Notes:  
  



Artist ID: 324 
Artwork 1 Title: The Castle Ruin 
Artwork 1 Dimensions: 50.8cm x 40.6cm 
Artwork 1 Medium: acrylic and collage on canvas board 
Artwork 1 Commentary: This work is inspired by a painting at the Wallace collection: by Hobbema - A ruin on the 
bank of a river 
  
 I love the colour palette, the reflection and contrast in tone and texture and wanted to exaggerate these elements. 
Artwork 1 Image: 

 
  



Artist ID: 324 
Artwork 2 Title: The Wildlife Pond Hampstead Heath 
Artwork 2 Dimensions: 50.8cm x 40.6cm 
Artwork 2 Medium: Acrylic on canvas board 
Artwork 2 Commentary: I love the Heath & the hills beyond....I swim in the next pond most of the year. I wanted to 
capture my passion for this place in summer. 
Artwork 2 Image:  

 
  



Artist ID: 324 
Artwork 3 Title: After D'Hondecoeter II 
Artwork 3 Dimensions: 50.8cm x 40.6cm 
Artwork 3 Medium: Acrylic on canvas board 
Artwork 3 Commentary: This is inspired by D'Hondecoeter, but simplified. I love the vibrancy of his work, the 
interesting criss-cross composition and the use of red creating accents throughout. 
Artwork 3 Image: 

 
  



Artist ID: 324 
Artwork 4 Title: Waterfall 
Artwork 4 Dimensions: 29.7 x 42.0 
Artwork 4 Medium: Watercolour, goauche, wax resist 
Artwork 4 Commentary: Inspired by landscapes at the Wallace collection 
  
 Developing contrasts in translucent and non translucent areas with rich earth tones 
Artwork 4 Image:  



Artist ID: 325 
 
Artist Name: Rose Electra Harris 
Website: www.roseelectraharris.com 
IG: @roseelectraharris 
 
Artist Statement: Rose Electra Harris (b.1991) is a London-based artist working predominantly as a printmaker, 
mostly in etching and screen-printing. She completed her BA Hons in Printmaking at Brighton University in 2015 and 
now works in her studio in Peckham. 
  
 Harris’s vibrantly coloured works explore the interior, creating dreamlike and surreal interpretations of domestic 
spaces. Constantly using motifs such as lemon squeezers, chairs, bath tubs or chandeliers in her distorted 
perspective scenes, Harris reimagines a colourful dialogue between space and objects to emphasise the importance 
of the everyday. The exotic bright hues of colour and intricate patterns and textures placed throughout her work are 
inspired by her travels around Sicily, Mexico and Morocco. To her, a room is an oasis and the things within it are 
what bring it to life.  
  
 All of her pieces start life as drawings. Like most artists, Rose learned to draw before she learned to print, and 
although the majority of her work centres around the craft of printmaking, she feels drawn to ink and pastel. 
 
Notes:  
  



Artist ID: 325 
Artwork 1 Title: ZigZag Chandelier 
Artwork 1 Dimensions: 148 x 110 x 5 
Artwork 1 Medium: Ink and pastel drawing on Japanese Kozo paper 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



Artist ID: 325 
Artwork 2 Title: Rosetta Bathroom 
Artwork 2 Dimensions: 46 x 38.5 x 4 
Artwork 2 Medium: Soft ground, hard ground, aquatint copper plate etching with chine-collé 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



Artist ID: 325 
Artwork 3 Title: A Moroccan Riad V 
Artwork 3 Dimensions: 45 x 35 x 4 
Artwork 3 Medium: Aquatint etching with chine-collé 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



Artist ID: 325 
Artwork 4 Title: Conservatory Screen III 
Artwork 4 Dimensions: 45 x 35 x 4 
Artwork 4 Medium: Aquatint etching with chine-collé 
Artwork 4 Commentary:  
Artwork 4 Image:  



Artist ID: 327 
 
Artist Name: Feya Wenham-Bullock 
Website:  
IG: @feyaart 
 
Artist Statement: Art is both my passion and my therapy, working with Acrylic paints or using watercolours, I love to 
use bold colours to create my Artwork. Pop Art in particular has been an obvious influence which began over 20 
years ago upon first discovering the work of Roy Lichtenstein. From that time, mixing rich colours with dark outlines 
has become a favoured style. I developed a technique whilst blending left over acrylics, and from there a new 
method began to take shape, over time this not only consisted of colour blending, but texture also became an 
important part of my process, this is evident in the waves on my Tower of Light submission. I have a thirst for 
learning and experiencing new mediums and using delicate watercolours was a complete contrast from the heavy 
acrylics I had spent so long using. In 2015 I damaged my lower back and despite spinal surgery in 2016 I continued to 
suffer with nerve damage in my left leg, which along with more recent health issues has rendered me disabled. My 
Art gives me an escapism and distraction from the pain that I experience daily and allows me to lose myself in a 
world of colours and imagination. My Painting allows me to extract, focus and build on all the positives surrounding 
my circumstances and significantly benefits both my physical and also my mental health. 
 
Notes:  
  



Artist ID: 327 
Artwork 1 Title: Paradox in Art 
Artwork 1 Dimensions: 102x81.5x1.5cm 
Artwork 1 Medium: Acrylic Paints 
Artwork 1 Commentary: This acrylic abstract piece was a turning point for my Art style. Taking on a pop art influence 
with a multitude of shapes, colours and thick black outlines. The solid colours of the regimented inner sections have 
then fused together to create a multiplicity of vibrant shades, and jagged lines that draw your eyes to atypical shapes 
and unpredictability that guarantees you always finding something you hadn't seen before. 
Artwork 1 Image: 

 
  



Artist ID: 327 
Artwork 2 Title: Tower of Light 
Artwork 2 Dimensions: 40x30x6cm 
Artwork 2 Medium: Mixed Media, polyfiler, acrylic, watercolours, LED light (battery operated) 
Artwork 2 Commentary: Formed from a passion for Lighthouses and a love of the sea, this piece consists of a wide 
range of media. The 3D Lighthouse was constructed using polyfiller and recycled materials before being painted with 
acrylic paint, an LED bulb is located inside the lantern room acting as the beacon and can be operated from the back 
of the canvas. The sky background was painted with watercolours before being added delicately to the canvas in one 
piece. The acrylic waves have been painted directly on to the canvas using my own developed technique of mixing 
and applying the colours in a way that beautiful unique patterns are dictated by the paint itself. The Lighthouse sits 
upon a pile of protruding rocks, created from tissue paper and acrylic paint and successfully gives the impression of 
how isolated the area must be in order to fulfil its dominant destiny as the Tower of Light. 
Artwork 2 Image:  

 
  



Artist ID: 327 
Artwork 3 Title: Contradiction 
Artwork 3 Dimensions: 40.5x30.5x0.3cm 
Artwork 3 Medium: Acrylic Paints 
Artwork 3 Commentary: A brightly boldly coloured abstract piece inspired from the pop art movement. A mixture of 
straight and curved shapes each outlined with a black acrylic line separating out each colour and shape. I like to 
incorporate one or two familiar items within pieces like this, for this piece, a star and a few flowers were the items of 
choice. Mixing something real with shapes and lines with no underlying meaning can build an interesting contrast 
and also provides a focus point to return back to whilst exploring the rest of the painting. 
Artwork 3 Image: 

 
  



Artist ID: 327 
Artwork 4 Title: Bunny Beau 
Artwork 4 Dimensions: 42.3x32.5x3.5cm 
Artwork 4 Medium: Watercolours 
Artwork 4 Commentary: Bunny Beau is painted with Chinese watercolours that have provided a different level of 
pigment to the overall work. Worked up over a number of layers this relatively eye catching and mesmerising piece 
with its fluffy coat and abundance of whiskers was one of my first attempts at watercolours and remains a firm 
favourite. 
Artwork 4 Image:  



Artist ID: 328 
 
Artist Name: felicity Gill 
Website: felicitygill.co.uk 
IG: felicitygillartist 
 
Artist Statement: In an age of social media and selfie sticks, the image we portray of ourselves can be a little 
superficial - more focussed on what we do than who we are, what we think or how we feel.  
  
 In my work as a portrait painter, I strive to capture more than just moments, searching for a likeness that ebbs and 
flows as the painting progresses - as if in a wonderful game of hide and seek. As a result we get to see more facets 
and dimensions of the subject’s ‘being’ than you’d ever find on their Instagram. However in my new figurative 
paintings I have been experimenting with a looser gestural approach. Exploring how to paint vulnerability and 
emotion, my intention is for the flow of the paint to lead the viewer’s eye around the painting until it settles on a 
feature which comes into focus such as an eye or a hand, allowing them to fill in the fuller picture. I wanted to see if I 
could paint an emotion without painting an expression on a face. 
 
Notes:  
  



Artist ID: 328 
Artwork 1 Title: Untitled 1 
Artwork 1 Dimensions: 70x50 
Artwork 1 Medium: oil on linen 
Artwork 1 Commentary: This painting has been a breakthrough for me - for the first time I felt I had painted emotion 
without literally describing it with an expression on a face. 
Artwork 1 Image: 

 
  



Artist ID: 328 
Artwork 2 Title: Dance 
Artwork 2 Dimensions: 60x40 
Artwork 2 Medium: oil on linen 
Artwork 2 Commentary: Again I am trying to paint emotion by showing just the touch of the hand on the back. 
Artwork 2 Image:  

 
  



Artist ID: 328 
Artwork 3 Title: Embrace 
Artwork 3 Dimensions: 70x60 
Artwork 3 Medium: oil on linen 
Artwork 3 Commentary: I hope by focussing on the hand and the movement of the paint, the viewer's eye is drawn 
around the painting just as we naturally look at things in real life. 
Artwork 3 Image: 

 
  



Artist ID: 328 
Artwork 4 Title: Facet 4 
Artwork 4 Dimensions: 40x40 
Artwork 4 Medium: oil on cotton 
Artwork 4 Commentary: I wanted to focus on the eye allowing the viewer to see the face as we approach a face in 
real life. 
Artwork 4 Image:  



Artist ID: 329 
 
Artist Name: Zaneta Veljanoska 
Website: www.zani.com.mk 
IG: zanigelevska 
 
Artist Statement: Im graduated from the Faculty of Fine Art Skopje, Macedonia in 1989. I participated in numerous 
exhibitions in my native Macedonia, involving myself in various art related projects. My work has reached over 15 
countries worldwide and is in many private and public collections. In 1999 I was invited to exhibit at the prestigious 
Blains Fine Art Gallery in Mayfair, London and soon after that I relocated to England, where I'm now operating as a 
full time freelance artist. I am always experimenting and my paintings are a unique blend achieved by combining 
acrylic and mixed media and a range of unusual materials. These materials have become a distinguishing feature of 
my work and in many cases the materials dictate the form, as well as give the paintings their distinctive quality. My 
paintings have a powerful strength and refreshing spontaneity with rich variations of color and tone. Most of my 
inspiration is drawn from ordinary people and everyday experiences and events. The work is often based on the 
relationship between public and private space, memories of the past and visions of the future. Im fast becoming a 
sought after artist in the world of contemporary art and exhibit my work during the year in a number of galleries in 
the world 
 
Notes:  
  



Artist ID: 329 
Artwork 1 Title: Chameleon 
Artwork 1 Dimensions: 100cm x 100cm 
Artwork 1 Medium: Mixed media on canvas 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



Artist ID: 329 
Artwork 2 Title: My dream 
Artwork 2 Dimensions: 80cm x 80cm 
Artwork 2 Medium: Acrylic on canvas 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



Artist ID: 329 
Artwork 3 Title: Party time 
Artwork 3 Dimensions: 50cm x 50cm 
Artwork 3 Medium: Mixed media on canvas 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



Artist ID: 329 
Artwork 4 Title: Meditation 
Artwork 4 Dimensions: 40cm x 30cm 
Artwork 4 Medium: Mixed media on canvas 
Artwork 4 Commentary:  
Artwork 4 Image:  



Artist ID: 331 
 
Artist Name: Grete Hjorth-Johansen 
Website: gretehjorthjohansen.com 
IG: https://www.instagram.com/gretephoto/ 
 
Artist Statement: Bridging the gap between photographic and painterly aesthetics, Hjorth-Johansen uses a vibrant 
colour palette to explore and describe the moods, emotions and atmospheres that she experiences in her daily life. 
Love, grief, melancholy and anger are all recurring themes. Rather than documenting a certain defined reality as 
seen by anyone, she aims to let her inner world spill its colours onto the surfaces of the simplest shapes, the 
mundane, the familiar. Her approach is to forge an intimate connection with her chosen subject matter, and in doing 
so revealing something previously hidden or overlooked. 
 
Notes:  
  



Artist ID: 331 
Artwork 1 Title: GRIEF #03 
Artwork 1 Dimensions: 75x60x0.01 
Artwork 1 Medium: Photographic giclee print 
Artwork 1 Commentary: This image looks at chilling fear, usually experienced right at the start of the grieving 
process. 
  
  
  
 SERIES DESCRIPTION: 
  
 This series explores the battle between the various emotions that arise during the process of grieving and attempts 
at controlling the mess. Some people 'win' this battle by completely burying their grief, achieving control but losing 
touch with themselves. Others fall apart while their pain burns like a wildfire. Control isn't much of a triumph, but 
acceptance might be. 
  
  
  
 Sony A7RIII camera and Canon 50mm TS-E lens. Perspex boxes lit with various torches and laser pens during long 
exposures. Gray colorama. Minimal retouching and editing. 
Artwork 1 Image: 



Artist ID: 331 

 
  



Artist ID: 331 
Artwork 2 Title: GRIEF #11 
Artwork 2 Dimensions: 75x60x0.01 
Artwork 2 Medium: Photographic giclee print 
Artwork 2 Commentary: This image looks at the exhaustion, depression, and brain fog often experienced in the 
period after loss. 
  
  
  
 SERIES DESCRIPTION: 
  
 This series explores the battle between the various emotions that arise during the process of grieving and attempts 
at controlling the mess. Some people 'win' this battle by completely burying their grief, achieving control but losing 
touch with themselves. Others fall apart while their pain burns like a wildfire. Control isn't much of a triumph, but 
acceptance might be. 
  
  
  
 Sony A7RIII camera and Canon 50mm TS-E lens. Perspex boxes lit with various torches and laser pens during long 
exposures. Gray colorama. Minimal retouching and editing. 
Artwork 2 Image:  



Artist ID: 331 

 
  



Artist ID: 331 
Artwork 3 Title: GRIEF #07 
Artwork 3 Dimensions: 75x60x0.01 
Artwork 3 Medium: Photographic giclee print 
Artwork 3 Commentary: This image looks at the violent anger and despair during the most intense phase of loss. 
  
  
  
 SERIES DESCRIPTION: 
  
 This series explores the battle between the various emotions that arise during the process of grieving and attempts 
at controlling the mess. Some people 'win' this battle by completely burying their grief, achieving control but losing 
touch with themselves. Others fall apart while their pain burns like a wildfire. Control isn't much of a triumph, but 
acceptance might be. 
  
  
  
 Sony A7RIII camera and Canon 50mm TS-E lens. Perspex boxes lit with various torches and laser pens during long 
exposures. Gray colorama. Minimal retouching and editing. 
Artwork 3 Image: 



Artist ID: 331 

 
  



Artist ID: 331 
Artwork 4 Title: GRIEF #06 
Artwork 4 Dimensions: 75x60x0.01 
Artwork 4 Medium: Photographic giclee print 
Artwork 4 Commentary: This image looks at the more buried emotions that rage and burn inside but might not be so 
obvious on the outside. 
  
  
  
 SERIES DESCRIPTION: 
  
 This series explores the battle between the various emotions that arise during the process of grieving and attempts 
at controlling the mess. Some people 'win' this battle by completely burying their grief, achieving control but losing 
touch with themselves. Others fall apart while their pain burns like a wildfire. Control isn't much of a triumph, but 
acceptance might be. 
  
  
  
 Sony A7RIII camera and Canon 50mm TS-E lens. Perspex boxes lit with various torches and laser pens during long 
exposures. Gray colorama. Minimal retouching and editing. 
Artwork 4 Image:  



Artist ID: 331 



Artist ID: 332 
 
Artist Name: Jen Gash 
Website: www.jengash.co.uk 
IG: @jengash 
 
Artist Statement: I am interested in both the physical and psychological landscape. My work has an ethereal quality 
evoked by the use of vaporous oil paint and incidental marks. 
 
Notes:  
  



Artist ID: 332 
Artwork 1 Title: Held 
Artwork 1 Dimensions: 30 x 40 
Artwork 1 Medium: Acrylic 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



Artist ID: 332 
Artwork 2 Title: Arles 
Artwork 2 Dimensions: 76 x 96 
Artwork 2 Medium: Oil and acrylic 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



Artist ID: 332 
Artwork 3 Title: Onama 
Artwork 3 Dimensions: 76 x 96 
Artwork 3 Medium: Oil 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



Artist ID: 332 
Artwork 4 Title: Parede 
Artwork 4 Dimensions: 30 x 40 
Artwork 4 Medium: Oil 
Artwork 4 Commentary:  
Artwork 4 Image:  



Artist ID: 333 
 
Artist Name: Satwant Singh 
Website: https://381artist.com 
IG: 381artist381 
 
Artist Statement: I am an experienced Cognitive Behavioural Therapist, Behavioural Couples Therapist and 
Interpersonal Psychotherapist who has been working with a wide range of psychological presentations from 
depression, anxiety disorders, psychosis and personality disorders. Emotions are expressed in many different 
channels and painting is one that I have developed as an expression of feelings the connection and engagement with 
the world around me. This is clearly illustrated by the lovely quote by Evelyn Waugh in Brideshead revisited truly 
expresses what the art of painting means to me: 
  
 A painting however imperfect it may be, it is an expression of feeling, an expression of love. 
  
 The power of art has the power to move an individual and I have used art in my clinical practice to help evoke 
emotions, to sooth, aspire, provide a platform of engagement free from judgement and fear of being discriminated. 
Normalising emotions as an expression of the self. It allows the development of the self, sharing of ideas, 
collaboration and most importantly acceptance that there are multiple perspectives to any given situation. It allows 
the unconscious to become the conscious and expressed through the medium, colour and images. 
 
Notes:  
  



Artist ID: 333 
Artwork 1 Title: Mel's den 
Artwork 1 Dimensions: 102.0 cm x 81.0 cm x 2.0 cm 
Artwork 1 Medium: Oil on canvas 
Artwork 1 Commentary: Mel's den represents the complexities of any given matter. It is an expression of the 
multiple perspectives and depth. This images depicts a rooms and the external world that can be seen through the 
window. The shades of represent that there is nothing constant but variation and the interplay with light on colour 
and its representations. The contrast of colours provides depth, a focal point that there is more to what is seen and 
allows the conceptualisation of the image. 
Artwork 1 Image: 

 
  



Artist ID: 333 
Artwork 2 Title: Amrit Sakura 
Artwork 2 Dimensions: 90.0 cm x 65.0 cm x 2.0 cm 
Artwork 2 Medium: Oil on canvas 
Artwork 2 Commentary: A presentation the beauty of the cherry blossom. Simplicity, elegance and grace. The bark 
and flowers are highly textured representing complexity and importance of nature in our very being. The sakura is 
admired for its beauty and Gold highlights the value of cherry blossom (sakura) within the Japanese culture. 
Artwork 2 Image:  

 
  



Artist ID: 333 
Artwork 3 Title: Year of the Rat 
Artwork 3 Dimensions: 30.o cm x 24.o cm x 1.0 cm 
Artwork 3 Medium: Watercolour on aquarelle 
Artwork 3 Commentary: Lunar year of the rat which occurs every 12 years within the Chinese zodiac signs. Rats are 
cunning and able to sustain life within the harshest environment. They represent strength and resilience.They have 
skills to survive and a complex hierarchy with their social order. Red in the background is auspicious represents 
celebration, birth and beginnings. 
Artwork 3 Image: 

 
  



Artist ID: 333 
Artwork 4 Title: Blue Mosque 
Artwork 4 Dimensions: 43.0 cm x 53.0 cm x 1.0 cm 
Artwork 4 Medium: Oil on canvas board 
Artwork 4 Commentary: The majestic Blue Mosque representing the splendour of the Ottoman empire and the 
importance of spirituality in our life despite our religious afflictions. The simplicity of the painting engaging with its 
environment defining its position within that space. 
Artwork 4 Image:  



Artist ID: 335 
 
Artist Name: STEFANIA VICHI 
Website: www.stefaniavichi.com 
IG: stefania_vichi 
 
Artist Statement: Born in 1986 from a family of antiques dealers; she lived in CittÃ di Castello in Umbria (Italy) up to 
18 years, the city of Alberto Burri, one of the most important and famous post-war material artists.  
  
 Graduated in law; titled lawyer; graduated in classical dance from RAD of London; always fond of art.  
  
 She has started with the first private art commissions, exhibitions in art galleries in Italy and abroad. since 2015, 
including the most recent one whit the Modigliani Foundation "MOOVART".  
  
 Her love for art, especially the italian baroque one, drives the creation of her works.; the artist goes back in time 
reintroducing both the classic italian baroque pictorial drapery and sculptural virtuosity and suggests a vision out of 
the box. A new Baroque forged in contemporary garments that is stirred in the changeable capacity of the resin; a 
reference to the "cyclical nature of history", because everything comes back, events and customs change, but men 
are always the same. The "sculptural-painting" conquer the space: a mix of empty and full, ligts and shadows, 
inspired to “Caravaggioâ€•, which create an unstoppable and fascinating movement. 
  
 2019: 
  
 -Gallery“la Chimeraâ€•-Arezzo;Florence-ITALY  
  
 -Guicciardini’s Palace-Florence-ITALY 
  
 -Gallery Farini-Bologna-ITALY 
  
 -Castel dell'Ovo of Naples,whit Modigliani’s Foundation,MOOVART,Naples-ITALY 
  
 -Arthill Gallery-Londra;LONDON-U.K.  
  
 -Riba North-Liverpool,National Architecture Centre, whit Modigliani’s Foundation,MOOVART,Liverpool-U.K.  
  
 -Finalist of ROMART 2019-International Biennial of Art and Culture,Stadio Domiziano, Rome-ITALY  
  
 -Finalist whit special mention in UMBRIART 2019,Terni-ITALY  
  
 2020: 
  
 -ARTE GENOVA, Market Exhibition of Modern and Contemporary Art,Genoa-ITALY 
  
 -MOOVART CO-EXPO FIRENZE 2020-whit Modigliani’s Foundation (March 2020)Zeffirelli’s Palace,Florence-ITALY 
 
Notes:  
  



Artist ID: 335 
Artwork 1 Title: MINERVA (cod: P4-MINERVA2-2019) 
Artwork 1 Dimensions: 181 x 40 x 42 
Artwork 1 Medium: https://we.tl/t-4HdYnm8mPb 
Artwork 1 Commentary: "Minerva" is part of the "Pantheon" series which the Gods and Roman myths, interpreted 
by the artists of all times, are forged in contemporary clothes. Abstract representation of Bacchus, roman God of 
wine and harvest, as well as the pleasure of the senses and fun. Hoerver, this isn't a pictorial portrait, as one might 
expect form the title of the opera. It evokes only literally the past and then, indeed, proceeding at a rapid pace in the 
contemporaney, according to the paradigms of a conceptual and eclectic painting, whit a breath of legendary 
fascination linked to the "symbolism of recognition". In this case "Minerva", the Roman goddess of wisdom and 
strategic warfare and the sponsor of arts, trade, and strategy, recalls the iconic symbolism of the Goddess's helmet, 
using a 17th century baroque frieze. She is broken in several places, but it never falls, it continues to elegantly rise. 
  
 Sculpture in resin, mortar, Serana's stone, inox, baroque frieze of the XVII century. 
Artwork 1 Image: 

 
  



Artist ID: 335 
Artwork 2 Title: BACCO (cod: P8-BACCO2-2018) 
Artwork 2 Dimensions: 100X70X10 
Artwork 2 Medium: https://we.tl/t-rQNKSYfh8f 
Artwork 2 Commentary: BACCO (cod: P8-BACCO2-2018) 
  
 "Bacchus" is part of the Pantheon series which the Gods and Roman myths, interpreted by the artists of all times, 
are forged in contemporary clothes. Abstract representation of Bacchus, roman God of wine and harvest, as well as 
the pleasure of the senses and fun. Hoerver, this isn't a pictorial portrait, as one might expect form the title of the 
opera. It evokes only literally the past and then, indeed, proceeding at a rapid pace in the contemporaney, according 
to the paradigms of a conceptual and eclectic painting, whit a breath of legendary fascination linked to the 
"symbolism of recognition". In this case "Bacchus" recall the colors of the grapes, the weaves of wicker baskets, 
echoing abstractly the grape. 
Artwork 2 Image:  

 
  



Artist ID: 335 
Artwork 3 Title: LEX ITALICA ed. LUCREZIA BORGIA (cod: LILB15-2019) 
Artwork 3 Dimensions: 35X26X7 
Artwork 3 Medium:  
Artwork 3 Commentary: In this sculpt-painting series the "cyclical history" of Machiavelli's memory is the impulse 
that mouves the call of ancient styles forged of contemporaney clothes. History stands as a theacher of life, since "all 
times come back, men are always the same" (Machiavelli). Times change, but the underlying system is the same; so 
man, while adapting to his time, reveals alweys its weaknesses in an intricate and convoluted system, a sort of 
labyrinth, like the opera, but whit "ways out", identifiable only by the "human virtues". The fascinating, sinuous, 
captivating Italian system, almost hypnotic in its baroque appearance, it reveals to an attentive gaze all the fragility 
in its incomplete and reticent structure, but it is not a destructive criticism, but a constructive one: the opera has 
"escape routes" linked to the human intellect: those who do not like themselves remain trapped; those who, whit 
wit and courage, try, emerge victorius. 
Artwork 3 Image: 

 
  



Artist ID: 335 
Artwork 4 Title: LEX ITALICA ed. LUCREZIA BORGIA (cod: LILB1-2017) 
Artwork 4 Dimensions: 200 cm x 155 cm x 35 cm 
Artwork 4 Medium: https://we.tl/t-WnlWflAaoC 
Artwork 4 Commentary: In this sculpt-painting series the "cyclical history" of Machiavelli's memory is the impulse 
that mouves the call of ancient styles forged of contemporaney clothes. History stands as a theacher of life, since "all 
times come back, men are always the same" (Machiavelli). Times change, but the underlying system is the same; so 
man, while adapting to his time, reveals alweys its weaknesses in an intricate and convoluted system, a sort of 
labyrinth, like the opera, but whit "ways out", identifiable only by the "human virtues". The fascinating, sinuous, 
captivating Italian system, almost hypnotic in its baroque appearance, it reveals to an attentive gaze all the fragility 
in its incomplete and reticent structure, but it is not a destructive criticism, but a constructive one: the opera has 
"escape routes" linked to the human intellect: those who do not like themselves remain trapped; those who, whit 
wit and courage, try, emerge victorius. Resin,mortars, mix thecnique 
Artwork 4 Image:  



Artist ID: 337 
 
Artist Name: Martha Zmpounou 
Website: http://marthazmpounou.com/ 
IG: https://www.instagram.com/marthazmpounou/?hl=en 
 
Artist Statement: My work revolves around the human figure and its function as a signifier of the human identity. I 
see the latter through the lens of postmodern theory, as something multifaceted, fragmented and always in-flux, an 
outcome of a layering process.  
  
 My work is consisted of several series.In my images I explore the ways the human body is visually misrepresented in 
mass media, and I aim at subverting what the viewer expects to see. My ‘Face and Figure studies’ series, revolves 
around the idea of the portrait as a means and space of exposure. It seeks to subvert the apparent glorification in 
portraiture and invoke the fragmentary and the discursive. By using a colorful mix of water-based media and working 
from the fashion and pop culture, masking and layering are deployed to create figures whose identities emerge out 
of a play of hiding and revealing. I seek to create fragmented and grotesque portraits that touch upon the 
misinterpretation of the human figure in media and evoke the undermining of the idolized personas that are 
portrayed, balancing between beauty and repulsion. 
 
Notes:  
  



Artist ID: 337 
Artwork 1 Title: Christian 
Artwork 1 Dimensions: 75x55x5cm 
Artwork 1 Medium: Watercolour on paper 
Artwork 1 Commentary: Part of series of artworks and face studies, Kristian is the portrait of an Italian friend from 
Syracuse, Sicily. Created through multiple layers and washes, the aim was to develop the painting by continuously 
responding to the medium’s inherent qualities; its fluid and seemingly transparent nature. This process involved 
embracing and incorporating accidental bleeds into the outcome, as well as leaving areas of the painting ‘undone’, 
to some degree, while working in more detail in others. The objective was to capture the apparent imperfections of 
the skin and its fragility, echoing the fragility and transient nature of emotions, as well as subtly convey the 
introspective element in Kristian’s look, a mix between melancholy and contentment. 
Artwork 1 Image: 

 
  



Artist ID: 337 
Artwork 2 Title: Tangled 
Artwork 2 Dimensions: 155x125x10cm 
Artwork 2 Medium: Ink, acrylic, paper, pencil and collage on paper 
Artwork 2 Commentary: Part of the series of works titled ‘Individuals’, ‘Tangled’ is made through a process of cutting 
and reassembling various visual elements such as drawings, fragments of paintings and found imagery. Drawing from 
the Jungian notion of the animus/anima, our unconscious side, these elements, at times distorted or broken into 
pieces, come together to create a phycological portrait. 
Artwork 2 Image:  

 
  



Artist ID: 337 
Artwork 3 Title: Fragment 
Artwork 3 Dimensions: 90x40x5cm 
Artwork 3 Medium: Acrylic, paper, plywood. 
Artwork 3 Commentary: Part of a new series of assemblages exploring the sculptural properties of painting 
elements, such as brushstrokes and testing the boundaries and limitations of the medium of painting. 
  
  
  
 Conceptually tackling themes such as consumerism and materiality. 
Artwork 3 Image: 

 
  



Artist ID: 337 
Artwork 4 Title: Untitled Portrait study: Diptych 
Artwork 4 Dimensions: Diptych. left: 55x45x10cm and right 45x35x10cm 
Artwork 4 Medium: left: sculpted acrylic skin, right: acrylic on paper 
Artwork 4 Commentary:  
Artwork 4 Image:  



Artist ID: 339 
 
Artist Name: Alice Motte-Munoz 
Website:  
IG: alicemottemunozart 
 
Artist Statement: I seek to develop a style that is refined and restrained, as I love seeking the essence of things, yet I 
am also interested in getting the media that I use to almost explode out of their context, with an energy and flow 
that transcends borders, whether visual or cultural. I am interested in femininity not only through artistic media, via 
the use of materials and techniques that can be soft and dynamic, such as charcoal, graphite, or watercolour, but 
also in the art itself. As the First Prize Winner of the Trinity Buoy Wharf Award (previous Jerwood Drawing Award) of 
2019, this would help me further the development of art that partly focuses on a greater understanding of my own 
roots, and those of others. Half Filipina half French, with some Italian, Chinese, Belgian and Irish blood running in my 
veins, I feel I have developed a style that combines Asian and European origins. Having lived in England for fifteen 
years, your encouragement would allow me to explore artistically the influence that British art and culture has on my 
creations. I highly value the Importance of celebrating the past and ensuring we perpetuate our traditions, but I also 
want to push the boundaries to help our artistic styles evolve further and move forward. I seek to create through 
some of my works a source of inspiration for tenderness and an attempt to understand one another better. 
 
Notes:  
  



Artist ID: 339 
Artwork 1 Title: Trinity 
Artwork 1 Dimensions: 118 x 84 x 1 
Artwork 1 Medium: Photography 
Artwork 1 Commentary: The parents were holding this baby in a very tender way. This reminded me of a trinity, as 
the baby was looking with very inquisitive eyes at everything surrounding him. 
Artwork 1 Image: 

 
  



Artist ID: 339 
Artwork 2 Title: Dancing flames 
Artwork 2 Dimensions: 84 x 118 x 1 cm 
Artwork 2 Medium: Charcoal on paper 
Artwork 2 Commentary: This large drawing wants to pay homage to the fire that is within all of us, as well as all 
around us. The limbs of the dancers, who gracefully move around the canvas, are like flames. Some engage the 
viewer directly with their gaze, others celebrate the joy of life as well as its impermanence: they are at once still and 
in constant motion. I was inspired by the dancer in front of me, her dignity and her curiosity, as she explored the 
room with her arms, her feet, her satin clothes, her rhythm, her breathing. This inspired me as I felt that as humans 
we have both the power and the accountability of our thoughts and actions. This empowers us to be both aware of 
the ripple effect we can have, as well as the simplicity of everyday moments. I left the background blank to remind 
the viewer that she or he could be a master of the musical partition of their life. 
Artwork 2 Image:  

 
  



Artist ID: 339 
Artwork 3 Title: Cold cuts 
Artwork 3 Dimensions: 150 x 170 x 2 cm 
Artwork 3 Medium: Photography 
Artwork 3 Commentary: The photo focuses here on the gracefulness of the material, as this is a photo of meat cuts. 
These were lit from behind, giving them an eery translucence as well as highlighting their intricate quality. The 
viewer might detect certains animals within this animal, but also just be aware of the intrinsic aesthetic beauty of 
flesh. 
Artwork 3 Image: 

 
  



Artist ID: 339 
Artwork 4 Title: Maternal Tenderness 
Artwork 4 Dimensions: 50 x 50 x 5 cm 
Artwork 4 Medium: Photography 
Artwork 4 Commentary: My mother had fallen asleep and I had to be very careful to climb on top of the bed without 
waking her up. I intended to capture the gentleness of the atmosphere through the creases of the duvet and pillows 
around her, giving her a halo. 
Artwork 4 Image:  

 


