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Artist ID: 345 
 
Artist Name: rachel Arif 
Website: www.rachelarif.com 
IG: rachel_arif 
 
Artist Statement: I paint atmospheric, gestural and expressive works. I am fascinated by the sensual quality of oil 
paint and how it can evoke a sense of space, light, and emotion.  
  
  
  
 I have been chosen to exhibit at Mall Galleries along with The Royal Institute of Oil Painters on occasion and am 
renowned for my weather filled magnetic aesthetic landscapes. 
  
  
  
 I have enjoyed huge success at my recent solo exhibition at The Maltings Gallery in Suffolk and London and am 
finding myself in artistic demand both nationally and internationally. 
 
Notes:  
  



Artist ID: 345 
Artwork 1 Title: Fired Earth 
Artwork 1 Dimensions: 30 x 30 x 4 cm unframed 
Artwork 1 Medium: Oil on Linen Canvas 
Artwork 1 Commentary: The paintings in my gallery are inspired by my travels across the world and in particular the 
East Anglian coastline. Fired Earth was painted en plein air in woodland in deepest Suffolk in a favourite semi rural 
haunt Flatford where Constable himself painted on several occasions. 
  
  
  
 The inspiration for these works often starts from a memory or using a photograph as a reference point. From there 
on my aim is to capture the essence of the landscape, highlighting the different tonal and mood effects that light has 
on nature. 
  
  
  
 I have always been fascinated and mesmerised by the ocean and the ever changing light on the landscape 
depending on the season. My aim is to create artworks that capture the awe-inspiring emotion that a dramatic 
landscape evokes. 
Artwork 1 Image: 



Artist ID: 345 

 
  



Artist ID: 345 
Artwork 2 Title: Prelude 
Artwork 2 Dimensions: 45 x 45 x 4 
Artwork 2 Medium: Oil on Linen Canvas 
Artwork 2 Commentary: Prelude was painted from memory, I also had several photos as a reference point. This was 
a study of a favourite coastal haunt near Aldeburgh Suffolk. 
Artwork 2 Image:  

 
  



Artist ID: 345 
Artwork 3 Title: Barricane 
Artwork 3 Dimensions: Framed 45 x 45 x 3 cm 
Artwork 3 Medium: Oil on Linen Board 
Artwork 3 Commentary: Barricane was painted en plein air overlooking one of my favourite beaches in Devon. I’ve 
tried to capture the light, atmosphere and general feeling of a late winter afternoon on a rather bleak and weather 
filled day. 
Artwork 3 Image: 



Artist ID: 348 
 
Artist Name: Sophia van der Meijden 
Website:  
IG: instagram.com/sophia.vdm 
 
Artist Statement: After Sophia van der Meijden (1987) temporarily ended up in a wheelchair early 2018 due to an 
accident, she was no longer able to leave the house alone. During a lengthy convalescence, she made the decision to 
take up her old love again - creating art.  
  
  
  
 In the collages she makes, Sophia aims to combine humor and aesthetics. The combination of pictures creates 
whole new alien worlds and surrealistic compositions. 
 
Notes:  
  



Artist ID: 348 
Artwork 1 Title: Sunset Dinner 
Artwork 1 Dimensions: 20x17 
Artwork 1 Medium: Handcut Collage 
Artwork 1 Commentary: A study about context switching. What new meaning is given to, in this case a landscape if 
you replace an equally shaped subject. This work is part of a series. 
Artwork 1 Image: 

 
  



Artist ID: 348 
Artwork 2 Title: Sunset Dinner - 2 
Artwork 2 Dimensions: 21x16 
Artwork 2 Medium: Handcut Collage 
Artwork 2 Commentary: A study about context switching. What new meaning is given to, in this case a landscape if 
you replace an equally shaped subject. This work is part of a series. 
Artwork 2 Image:  

 
  



Artist ID: 348 
Artwork 3 Title: So long and thanks for all the fish 
Artwork 3 Dimensions: 25,5x13,5 
Artwork 3 Medium: Handcut Collage 
Artwork 3 Commentary: Two subjects that relate but still when put together create a new surreal world. A study 
about composition, color and dimensions. 
Artwork 3 Image: 



Artist ID: 350 
 
Artist Name: altea natau 
Website:  
IG:  
 
Artist Statement: My works are driven by sounds of special type of music. The vibrations i get listening to it dictates 
the mood, the frequency of brush strokes and the whole picture itself. Woman cult-beautiful cult, very controversial 
and yet the most divine and inspiring. That sensual, fluid, poetic, feminine, dreamlike, nostalgic theme wrapped up 
in Pop-artistic technique and style. The important emotional influences i strive to portray as an artist are: inspiration, 
self-identification, empowerment, romance with inner and outer you. My 3 great great inspirations are: the visionary 
artist, extraordinaire- David Lynch and his music, Johny Jewel and his music, and Andy Warhols artistic path. 
 
Notes:  
  



Artist ID: 350 
Artwork 1 Title: Poem I 
Artwork 1 Dimensions: 80x90 
Artwork 1 Medium: akryl 
Artwork 1 Commentary: This work was deeply inspired of certain music with all its poetic perception and femininity, 
subtle warm feelings. As the music has a healing power, that work for me in many ways healing too. 
Artwork 1 Image: 

 
  



Artist ID: 350 
Artwork 2 Title: poem II 
Artwork 2 Dimensions: 80x90 
Artwork 2 Medium: akryl 
Artwork 2 Commentary: This work was inspired also by the same sounds of music that always leads to femininity, 
fluidity and sensuality, empowerment and understanding between women. 
Artwork 2 Image:  

 
  



Artist ID: 350 
Artwork 3 Title: poem III 
Artwork 3 Dimensions: 80x100 
Artwork 3 Medium: akryl 
Artwork 3 Commentary: the theme of femininity with its strenghts and weaknesses, inspired by the same music. 
Artwork 3 Image: 



Artist ID: 354 
 
Artist Name: Roberta Tetzner 
Website:  
IG:  
 
Artist Statement: Roberta Tetzner seeks to capture the powerful feelings inspired by the beauty of the natural world 
and translate that experience into a visual record, which is both sensual and intellectual. 
  
 Working from her garden studio in Oxfordshire, Roberta is inspired by her surroundings. Striking a balance between 
abstraction and realism, her work facilitates an intense description of the truth of a moment recalled.  
  
 Colour plays an intrinsic part as does texture, with the inclusion of domestic waste material. Her most recent work 
explores the uplifting effect of light, particularly on water - and how to encapsulate the prismatic effect with shape 
and colour.  
  
 Roberta’s work has been widely exhibited and her paintings are to be found in collections in the UK and Europe. 
 
Notes:  
  



Artist ID: 354 
Artwork 1 Title: Blue Spray 
Artwork 1 Dimensions: 120 x 80 x 4 cm 
Artwork 1 Medium: mixed media including dust on canvas 
Artwork 1 Commentary: Inspired by the amazing substance water and the beauty of the natural world. A moment 
captured. 
Artwork 1 Image: 

 
  



Artist ID: 354 
Artwork 2 Title: Celebrate 
Artwork 2 Dimensions: 100 x 70 x 4 cm 
Artwork 2 Medium: mixed media including dust on canvas 
Artwork 2 Commentary: Inspired by the amazing substance water and the beauty of the natural world. A moment 
captured. 
Artwork 2 Image:  

 
  



Artist ID: 354 
Artwork 3 Title: Hair Blowing Salt smell 
Artwork 3 Dimensions: 30.5 x 40.5 x 4 cm 
Artwork 3 Medium: mixed media including dust on canvas 
Artwork 3 Commentary: Inspired by the amazing substance water and the beauty of the natural world. A moment 
captured. 
Artwork 3 Image: 



Artist ID: 356 
 
Artist Name: Bo Cosfranz 
Website: http://cosfranz.com/ 
IG: https://www.instagram.com/cosfranz/ 
 
Artist Statement: I am a London-based fine artist with a focus on painting and a style developed through a 
background in textile, printmaking and sculpture. I am interested in artificially imposing structure to organic 
elements through the extension of tangent lines.  
  
  
  
 The organic aspects of an artwork may be shapes drawn from observation, or they may be created through the 
unstructured use of colour. A geometric framework is then imposed onto the image by extending tangent lines out 
of the corners in the composition, resulting in a tension between the organic and the geometric parts. 
  
  
  
 I am motivated by the experience of how individuality can grow within a rigid framework of laws and expectations, 
and how, in turn, this regulatory framework can be shaped by creativity. I apply these ideas to my process, by 
combining an intuitive approach with a strict set of unique rules for the creation of each piece. 
 
Notes:  
  



Artist ID: 356 
Artwork 1 Title: Lustres 4 
Artwork 1 Dimensions: 100x80x3.5 
Artwork 1 Medium: Acrylic on canvas 
Artwork 1 Commentary: An acrylic painting depicting a face using two colours. Tangent lines extend out from the 
corners of the shapes of the face, creating a separate geometric network. The resulting image displays a tension 
between the figurative and abstract parts. 
Artwork 1 Image: 

 
  



Artist ID: 356 
Artwork 2 Title: Lustres 2 
Artwork 2 Dimensions: 100x80x3.5 
Artwork 2 Medium: Acrylic on canvas 
Artwork 2 Commentary: An acrylic painting depicting a face using two colours. Tangent lines extend out from the 
corners of the shapes of the face, creating a separate geometric network. The resulting image displays a tension 
between the figurative and abstract parts. 
Artwork 2 Image:  

 
  



Artist ID: 356 
Artwork 3 Title: Lustres 1 
Artwork 3 Dimensions: 100x80x3.5 
Artwork 3 Medium: Acrylic on canvas 
Artwork 3 Commentary: An acrylic painting depicting a face using two colours. Tangent lines extend out from the 
corners of the shapes of the face, creating a separate geometric network. The resulting image displays a tension 
between the figurative and abstract parts. 
Artwork 3 Image: 



Artist ID: 357 
 
Artist Name: Elham Karimpour 
Website:  
IG: https://www.instagram.com/eloosh.art/ 
 
Artist Statement: I was born and raised in London - with a deep Iranian (Persian) heritage. As far as I can remember, 
I've always been profoundly connected with art, and the senses and emotions it played in my life. I am a self-taught 
artist, and have always been drawing and painting since childhood. It hasn't always been an easy journey, as at times 
I had swayed away from this root during complex and traumatic stages of my life; however, it was those experiences 
that brought me back to the place that I belong. As I have always found it difficult to express myself through the 
motion of speech, painting has served to always empower me to connect with myself on an extraordinary level. It 
has always been something unexplainable to me - from the way that I zone out, to the way I sense my spirit and 
mind connected on the same vibrations. 
 
Notes:  
  



Artist ID: 357 
Artwork 1 Title: The unconscious twilight zone 
Artwork 1 Dimensions: 80 x 60 
Artwork 1 Medium: Acrylic on canvas 
Artwork 1 Commentary: A mysterious feeling, combined with the notion of not knowing how to feel, what the 
feeling is, or how to understand that feeling. Moments of despair and anxiety have a way of controlling your every 
move, sense, thought and emotion - however, the patience you have for yourself, the love, and the deep self-
awareness you have locked away, will always strive through to guide you during this experience 
Artwork 1 Image: 

 
  



Artist ID: 357 
Artwork 2 Title: Thoughts of liberation 
Artwork 2 Dimensions: 91 x 61 
Artwork 2 Medium: Acrylic on canvas 
Artwork 2 Commentary: Throughout my pieces, I love capturing the true essence of all the emotions that are 
underlaid within our thoughts. There are times that our mind struggles to lay hold of the connection between 'mind 
and soul', because of the vast amount of experiences - whether traumatic, stressful or intense - that we are 
constantly gaining everyday from social relations. It can, at times, feel like quicksand - the fight to constantly push 
through and remind yourself that it will all be okay. It's that one moment, that second that you take a deep breath 
and connect truly with yourself, that you feel utter liberation - that you are free from your dark thoughts. The 
contrast between the light pastel colours and the dull and draining background evokes this powerful emotion - the 
energy from within surrounded by a distressing society. 
Artwork 2 Image:  

 
  



Artist ID: 357 
Artwork 3 Title: Reclamation of inner strength 
Artwork 3 Dimensions: 91 x 61 
Artwork 3 Medium: Acrylic on canvas 
Artwork 3 Commentary: It takes much strength to be able take back what we allowed for others to take control of; 
and even more strength to recognise that we are responsible for the feelings and emotions that we have relating to 
social, mental and physical matters. Once we realise that we are the only ones that can help ourselves, it is then that 
we understand that every cloud has a silver lining. Self-love, self-awareness, self-discipline, self-respect, the ‘self’ are 
the only elements that will reclaim us back to what we truly are as beautiful and strong souls in a human body. 
Artwork 3 Image: 



Artist ID: 360 
 
Artist Name: NATALIA LAPOTKO 
Website: http://www.lapotkoart.com/ 
IG: https://www.instagram.com/lapotkoart/?hl=en 
 
Artist Statement: I am a London-based artist, originally from Moscow, Russia. Having read History at the University 
of Cambridge, UK, I worked as a journalist before pursuing my passion in art.  
  
 My background has led me to explore historical, social and political themes in my work. One of my first series of 
paintings depicted famous politicians, intellectuals, and writers through the prism of pop art. In my work, I have also 
explored emotions that we face in our daily lives. My series, “The Nude Boxerâ€• explores how human emptions 
such as ecstasy, despair and anger are shaped by contemporary challenges. The series also speaks to the current 
mental health crisis and its relationship with the social media.  
  
 I am currently working on a series “From Russia with Pain: Past and Presentâ€•. Influenced by my prolonged stay in 
Moscow in the summer of 2019, it explores my personal impressions of a modern mega polis, torn between its self-
representation as an idyllic urban cityscape and the realities of popular protest and persecution. 
 A graduate of the Ilya Repin Academy in Florence, I draw inspiration from the technique of old Renaissance masters, 
seen through modern light. I work primarily with the oil medium and use bright colours and thick brush strokes and 
drips.  
  
 I have participated in numerous exhibitions, including at the UK Embassy in Moscow, Russian Embassy in London, 
the Museum of Contemporary Art in Moscow and OXO Tower Wharf in London. My work is part of several private 
collections. 
 
Notes:  
  



Artist ID: 360 
Artwork 1 Title: Policemen 
Artwork 1 Dimensions: 80x60x2 
Artwork 1 Medium: Oil on canvas 
Artwork 1 Commentary: "Policemen" depicts a busy Moscow street on a lovely summer day. That is overshadowed 
by the figures of two policemen, wearing large, black helmets, who seem ready to encroach on the space, occupied 
by city dwellers.  
  
  
  
 The painting alludes to the expansion of the security state, eager to disrupt daily life in a seemingly 'Westernised' 
megapolis. 
Artwork 1 Image: 

 
  



Artist ID: 360 
Artwork 2 Title: “Vysotka" (Highrise) 
Artwork 2 Dimensions: 80x60x2 
Artwork 2 Medium: Oil on canvas 
Artwork 2 Commentary: “Vysotka" (Highrise) depicts one of the most famous high-rise buildings, constructed under 
Joseph Stalin as a model for urban living in the Soviet Union. Set against the peaceful blue sky, "Vysotka" looks 
cheerful at first.  
  
  
  
 However, the upward movement of vertical strokes hints at its dark past (these building were constructed by Soviet 
political prisoners). "Vysotka" invites the viewer to ponder the authoritarian legacy, embedded its construction. 
Artwork 2 Image:  

 
  



Artist ID: 360 
Artwork 3 Title: Unrecyclable 
Artwork 3 Dimensions: 60x100x2 
Artwork 3 Medium: Oil on canvas 
Artwork 3 Commentary: "Unrecyclable" depicts the Garage Museum of Contemporary Arts, a legendary space for 
artists, art lovers, and young intellectuals in Moscow. The sign "Unrecyclable" is a part of its eco exhibition, which 
was on this summer. 
  
  
  
 I was fascinated by this building with the "Unrecyclable" sign because it is the embodiment of new, Westernised, 
Russians, fluent in the European cultural codes. Yet the building also resembles The Titanic: a new flashy edifice, set 
on a path of its own destruction. 
Artwork 3 Image: 



Artist ID: 361 
 
Artist Name: Vin Warrican 
Website:  
IG: instagram.com/V1ncent1Zer0 
 
Artist Statement: I am a UK-based visual artist who has striven to develop for myself an atypical approach to utilising 
manual and new photographic techniques. By embracing a painterly aesthetic in concert with both abstract and 
figurative practices, I seek to explore how colour and composition create cohesion. 
  
   
  
 The resulting work, deconstructive and manipulated in nature, invite myriad interpretations upon each viewing.  
  
 An abiding emphasis on aesthetics allows me to seduce the eye, and encourage an increasing dynamic between 
viewer and artist as regards the duality between interpretation and intent. 
 
Notes:  
  



Artist ID: 361 
Artwork 1 Title: Menagerie' 
Artwork 1 Dimensions: 49.4cm x 38.6cm x 1.0cm 
Artwork 1 Medium: Giclée print on Hanhemühle Photo Rag 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



Artist ID: 361 
Artwork 2 Title: Metamorphosis' 
Artwork 2 Dimensions: 49.4cm x 38.6cm x 1.0cm 
Artwork 2 Medium: Giclée print on Hanhemühle Photo Rag 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



Artist ID: 361 
Artwork 3 Title: Horus' 
Artwork 3 Dimensions: 49.4cm x 38.6cm x 1.0cm 
Artwork 3 Medium: Giclée print on Hanhemühle Photo Rag a 
Artwork 3 Commentary:  
Artwork 3 Image: 



Artist ID: 362 
 
Artist Name: Phil Robinson 
Website: http://www.mrphilrobinson.com 
IG: https://www.instagram.com/philrobinsonart/ 
 
Artist Statement: My work involves creating meaningful images through observation of the world around me and 
through my own personal experiences. I’m integrating the story of the creation of these images as part of their final 
narrative by recording the process; the journeys made,  
  
 the locations and the people I meet along the way. 
  
  
  
 I use digital painting technology to plan and develop my work but also work with traditional media including; pencil, 
charcoal, pastels and oil paints. 
 
Notes:  
  



Artist ID: 362 
Artwork 1 Title: Combination Therapy 
Artwork 1 Dimensions: 60x60x4 
Artwork 1 Medium: Mixed media, digital, latex ink, oil paint and acrylics on canvas 
Artwork 1 Commentary: My first couple of months of "combination therapy" felt like I was thrown in at the deep 
end. 
  
  
  
 I remember sinking, my family taking the dog for a walk, the sun light came streaming through the open door. 
  
  
  
 I was aware of them but knew it was impossible for me to reach them through the fog of medication. 
Artwork 1 Image: 

 
  



Artist ID: 362 
Artwork 2 Title: The summit of Oxford Road Station 
Artwork 2 Dimensions: 60x60x4 
Artwork 2 Medium: Mixed media, digital, latex ink, oil paint and acrylics on canvas 
Artwork 2 Commentary: There is a lift at the end of the platform that will take me to the trains but the stairs are 
closer. 
  
  
  
 Do I go for short-term difficulty and climb the stairs or risk missing the train and add an hour to my journey. 
  
  
  
 Everyday choices can become colossal decisions when your mobility is limited. 
Artwork 2 Image:  

 
  



Artist ID: 362 
Artwork 3 Title: Sitting Duck 
Artwork 3 Dimensions: 60x60x4 
Artwork 3 Medium: Mixed media, digital, latex ink, oil paint and acrylics on canvas 
Artwork 3 Commentary: Public transport is challenging when you're carrying a compromised immune system. 
  
  
  
 The trains are crowded, the air filled with coughs and sneezes, a platform for disease to spread. 
  
  
  
 As I travel I feel like a sitting duck, like I need protection from these confined spaces. 
Artwork 3 Image: 



Artist ID: 365 
 
Artist Name: Ammara Jabbar 
Website:  
IG: https://www.instagram.com/prickled.pears/?hl=en 
 
Artist Statement: My work is intimately tied to the acquisition and inordinate subversion of objects found in a 
domestic setting and animating them using rudimentary mechanics. Resigning the domestic space as a site for 
inquisition into the periphery of gender and performativity; the archaeology of objects lends to a didactic view of the 
embedded virtues in the cataclysmic consequence of the female. 
  
 The manifestation of my work is strung with a delirious balance of coy flirtation and guided vanity, as I enable it to 
perform on my behalf. Dressed in silks and beaded buttons my works sings and flutters with flawed ambition. They 
confound into sacred objects desiring to inspire ritual. The sonorous abilities of the work is an integral component of 
the aspiration associated to it. Like a grand orchestra of mismatched sounds stippled together like marriage band, 
hollering with the misguided virtue and rebuttal of the underlying subjectivity. While mobilizing these ideas, my 
work actively appropriates a vernacular aesthetic, an exercise in excess, like the bride who sits ceremonially in 
ornate, flaccid grandeur. My work engages the poetics and polemics of housework and places the female as a point 
of introspection and subsequent redemption. 
 
Notes:  
  



Artist ID: 365 
Artwork 1 Title: Hum-Zulf 
Artwork 1 Dimensions: 121ftx99ftx121ft (Variable) 
Artwork 1 Medium: Wooden bed, quilt, ornaments, coin-operated mechanism 
Artwork 1 Commentary: Video link to the artwork; https://www.behance.net/portfolio/editor?project_id=58365921 
  
  
  
 This piece was displayed/documented in a public restaurant in the male section. It is a coin-operated bed that starts 
playing when money is dropped. My inquiry point on speaking about gender is from my experience as a South Asian 
female. Marriage is closely tied to female virtue and aspiration, dowries are also deeply rooted in culture and render 
the marriage as a transaction. Families are forced to sell of land or take loans just to ensure dowries can be paid; 
marrying off your daughter becomes a burden and a duty. This work takes a rather humorous tone to question the 
rituals that surround marriage. 
Artwork 1 Image: 

 
  



Artist ID: 365 
Artwork 2 Title: Chop me a tune, silly 
Artwork 2 Dimensions: 56x137x14 (Variable) 
Artwork 2 Medium: Blender, motor, glass, ornaments, wooden base, quilted fabric 
Artwork 2 Commentary: Video link: https://www.behance.net/portfolio/editor?project_id=87010487 
  
  
  
 The work is a performative sculpture, the blender has been reimagined as a musical instrument. Dowry practices in 
South East Asia have been a point of reference in my works. A cordial assemblage of toilet plungers to giant food 
processors; all piquantly centering the female as a facilitator of housework.  
  
  
  
  Primitively, objects of aesthetic value have played a role in ritual and ceremonial aspiration. My work also channels 
the parallel of art and ritual; Regularity, rhythm, other predictable elements in time and space are organized with a 
predictable and unpredictable structure, producing the tension and release that is integral to an aesthetic 
response1. While ritual weaves social order, art can perhaps do the same sans order and principality. 
  
  
  
 The work becomes a revered object somehow, desiring to inspire ritual. One that is set in a reversal of roles. 
  
  
  
  
  
  
  
  
  
  
  
 1 JOURNAL ARTICLE; An Ethological View of Ritual and Art in Human Evolutionary History,Ellen Dissanayake 
Leonardo 
Artwork 2 Image:  



Artist ID: 365 

 
  



Artist ID: 365 
Artwork 3 Title: Blow! 
Artwork 3 Dimensions: 43x127x22 
Artwork 3 Medium: Hair dryer, wooden frame, ceramic flute, silk, ornaments 
Artwork 3 Commentary: Video link: https://www.behance.net/portfolio/editor?project_id=87010487 
  
  
  
 This work is a functioning noise/musical instrument, powered by the hair dryer which plays the ceramic whistle 
flutes inside the curtain. My work is intimately tied to the acquisition and inordinate subversion of objects found in a 
domestic setting and animating them using rudimentary mechanics. Resigning the domestic space as a site for 
inquisition into the periphery of gender and performativity; the archaeology of objects lends to a didactic view of the 
embedded virtues in the cataclysmic consequence of the female. My work stems from the experiences as a South 
Asian female, where female roles are clearly defined. Dowries are a cordial assemblage of toilet plungers to giant 
food processors; all piquantly centering the female as a facilitator of housework. Thus the works become a process 
of subversion, extracting objects from their habitat and enabling them sonorously. The exploration of sound within 
my work is tied to ritual and ceremonial aspiration. The examination of order within the locality of sonorous 
territories allows for the introspection of sound as a vehicle for hierarchy 
Artwork 3 Image: 



Artist ID: 365 



Artist ID: 366 
 
Artist Name: lee-roy zozo 
Website:  
IG: leeroy.zozo 
 
Artist Statement:  
 
Notes:  
  



Artist ID: 366 
Artwork 1 Title: FORCES OF NATURE 
Artwork 1 Dimensions: 200x100x10 
Artwork 1 Medium: oil on wood 
Artwork 1 Commentary: I find it interesting how similar images could symbolise different views and meanings to 
individuals and social groups.. How different opinions can vary from being a man or woman painting a nude 
woman... I wanted to boldly express sexuality in a different direction- maybe the right one.. Where it doesn't have to 
be seen as a weakness or an objectification of self - to which western society have so perfectly harnessed and 
implemented. What if those white pillars symbolised western society? - structures - no choice but to work within 
them, but conforming is your choice. 
  
 Know who thy is, root yourself deep in your soul, and understand sexuality as a weapon/ part of YOU. See that its 
deeper than just the physical/ visual, but as an energy. 
  
 Their opinions won't mean anything. But remember there's such a thin line between both. 
  
 You can be covered head to toe and still emit that energy. No need to show skin to show it. - in this case, melanin is 
our celebration. 
  
 Natural beauty. What is the rawest form of beauty? Yourself. Love yourself the way you came. Skin, hair, identity, 
differences.. or is there a need to 'fit in' And conform to what is subconsciously forced on you..? Reconnect to your 
being. Reconnect to your nature. . 
  
  
  
 What is your nature?.. 
Artwork 1 Image: 



Artist ID: 366 

 
  



Artist ID: 366 
Artwork 2 Title: LIQUID PORCELAIN 
Artwork 2 Dimensions: 130X100X10 
Artwork 2 Medium: OIL ON BURNT WOOD 
Artwork 2 Commentary: This work is about the suffocation of ones historical identity and undermined child 
molestation. 
  
 She was painted on burnt wood, the shadows of her skin ARE the burnt wood. 
  
 TO BURN- an irreversible process. Although the object can be completely disintegrated, it can also stay whole, but 
will always bare a... scar...A memory... A HISTORY. 
  
  
  
 You could find this piece questioning the births/influences of certain religions. What inspired the religion, and how 
the religion was used beneficially. Depicting some of these aspects, from the engulfment and suffocation of 'white 
supremacy'. 
  
 How the ankh from Africa symbolising life: a 2 piece symbol, the top - the womb of the woman, the bottom -the 
staff of the man. Both creating life. 
  
 Has this symbol been taken and changed? - if so, does it symbolise life.. or death... and does it still incorporate the 
womb-man? - if not, why was it altered? - power? ... Part of the experience is to find a relation between yourself and 
the painting. 
Artwork 2 Image:  



Artist ID: 366 

 
  



Artist ID: 366 
Artwork 3 Title: SELF 
Artwork 3 Dimensions: 155X120X10 
Artwork 3 Medium: OIL AND GRAPHITE ON WOOD 
Artwork 3 Commentary: The painting explores the definitions of identity and historical ties. The avocado being cut in 
half, defining how a human could be striped down to layers, no matter the identity, religion or colour. we all have a 
soul, meat and skin. 
  
 The background being blocked in with graphite pencil, giving a subtle reflection of the viewers shilouette, with a 
luring sense of disconnection to the ombre cast on to the painting. 
  
 The stone and the hand, being painted so that the wood is projected to be part of the ‘flesh’; underlining the 
similarity in hue, texture, and pigmentations. Maybe wood has a severed depth closely linked to lost ‘roots’ and 
identity of self. 
Artwork 3 Image: 



Artist ID: 370 
 
Artist Name: Ursula Schregel 
Website: www.ursula-schregel.com 
IG: ursulaschregel 
 
Artist Statement: As a daughter of a painter and galerist l grew up with art. But I didn't turn to painting until the end 
of 2014. From 2016-19 I attended classes with a masterclass student of the famous german painter Gerhard Richter.  
  
 Since 2017 I had a lot of expositions in different European countries, the United States and in the Middle East. The 
worldwide operating french company Ermewa group selected me as ‚Artist of the year 2018’.  
  
  
  
 After finishing highschool I graduated with a doctorate in theory of drama and history of art and graduated also as 
an interior designer. I worked as a theatre dramaturge and for many years as a radio play editor for the german 
public brodcast radio. I lived for many years in France and today in Germany near Cologne. 
 
Notes:  
  



Artist ID: 370 
Artwork 1 Title: Ursula Schregel, Zimea, 2019 
Artwork 1 Dimensions: 120x100cm 
Artwork 1 Medium: acrylic on canvas 
Artwork 1 Commentary: I paint in acrylic and sometimes I experiment with mixing techniques. My works are abstract 
and informal compositions and chance and intuition becomes the impulse generator. I work with overpainting, 
application and ablation of vivid colors, the concealed lies behind many coats of paint and gives the viewer free rein 
to associations. I’m fascinatetd by the miracoulus play of floating color sufaces, in the process of painting. Every 
picture is like an exciting journey and I don’t know at the beginning where it ends. 
  
 The title is a word play (sort of french verlan/Ã l'envers) with the arabic word eazim (=pointed shape ), because the 
pointed shapes are in resolution in a directly and global metaphoric way. 
Artwork 1 Image: 

 
  



Artist ID: 370 
Artwork 2 Title: eamiz 
Artwork 2 Dimensions: 120x100cm 
Artwork 2 Medium: acrylic on canvas 
Artwork 2 Commentary: see above/commentary of artwork 1 
  
  
  
 The arabic word play with the arabic word eazim (=pointed shape). 
Artwork 2 Image:  

 
  



Artist ID: 370 
Artwork 3 Title: Schattenpaar 
Artwork 3 Dimensions: 120x100cm 
Artwork 3 Medium: acrylic on canvas 
Artwork 3 Commentary: see above/commentary of artwork 2 
  
  
  
 The title refers to couples or peoples whose relationships are overshadowed. Their hidden faces, their hidden 
bodies, their communication everything remain blurred and undefined 
Artwork 3 Image: 



Artist ID: 371 
 
Artist Name: Harold Zabady 
Website: www.hzabady.com 
IG:  
 
Artist Statement: To better understand the present I believe that you need to take a look into the past. 
  
 My paintings are of the urban landscapes both past and present. 
  
 The urban landscapes has change with time. The corner bar of the past in small communities has vanished to make 
way for commercial restaurants. 
  
 I’m fascinated with vintage cars and signage and try to show the evolution of the urban scene throughout the years 
 
Notes:  
  



Artist ID: 371 
Artwork 1 Title: “Hell’s Kitchenâ€• 
Artwork 1 Dimensions: 101.6 x 152.4 x7.63 
Artwork 1 Medium: Oils 
Artwork 1 Commentary: “Hell’s Kitchen" in NYC was a melting pot of cultures during the 1940’s. 
  
 In this painting I’m showing vintage cars, signage and the atmosphere of NYC during this time. 
Artwork 1 Image: 

 
  



Artist ID: 371 
Artwork 2 Title: “Union Square NYCâ€• 
Artwork 2 Dimensions: 101.6 x 152.4 x 7.63 
Artwork 2 Medium: Oils 
Artwork 2 Commentary: “Union Squareâ€• NYC is a 21st century scene of this section of the urban landscapes. 
  
 People are going about their daily lives unaware of each other as they walk along the busy street. 
Artwork 2 Image:  

 
  



Artist ID: 371 
Artwork 3 Title: “Manhattanâ€• 
Artwork 3 Dimensions: 101.6 x 152.5 x 7.63 
Artwork 3 Medium: Oils 
Artwork 3 Commentary: Manhattan depicts NYC from a tourist point of view. Yellow cabs and the traffic during 
midday rush in a busy city. 
Artwork 3 Image: 



Artist ID: 374 
 
Artist Name: Ingrid Barber 
Website: http://ingridbarber.com 
IG: Ingridartistmaker 
 
Artist Statement: A narrative thread informs Ingrid’s work and a fascination with memory, history and contemporary 
society is at the heart of her practice.  
  
  
  
  
  
 Having concentrated on historical narrative in exhibitions about The Somme, The Russian Revolution , Waterloo and 
Auschwitz , her work this year turns to issues surrounding us in the now. The wonders and mysteries in front of us 
seem to get swallowed up by the ceaseless conversations of the mind. Although “Presenceâ€• is a popular concept 
in this crazy Brexit world we live in, hardly any of us actually manage to do it. We’re too busy worrying about why 
the soup is too cold. The works submitted here look at negotiating old age, teenage mental health and life in the 
burbs. 
  
  
  
 A spiritual dog character features in all Ingrid’s current work , the voice of calm, space and inner peace amidst the 
madness created by the other characters in the surreal proceedings.  
  
  
  
 This year has seen Ingrid’s work exhibited at the Mall Gallery, the Black Swan Open, the Fronteer and at several 
Surrey based art spaces. 
 
Notes:  
  



Artist ID: 374 
Artwork 1 Title: Afternoon tea at the RAC club 
Artwork 1 Dimensions: 100 x 100 x 4 
Artwork 1 Medium: Oil, acrylic, image transfer, minimal collage 
Artwork 1 Commentary: Afternoon tea at the R.A.C. Club looks at the onset of old age and how we try to negotiate 
our pasts to justify our present.  
  
 Two old ladies, drink their tea at the Royal Automobile Club, underneath the grandeur of an all seeing chandelier 
next to a huge fireplace dressed with death urns. The spiritual Shiba Inu dog smiles serenely at this spectacle of self 
justification and the hideous man in the tutu flicks a V sign to his oncoming death. A shadow of her former self 
stands next to a seventies lamp as the wise old lady holds up her hand to the spectacle and ponders her own end. 
Artwork 1 Image: 

 
  



Artist ID: 374 
Artwork 2 Title: #instamentalhealth@Bigjim’smobilesushishop 
Artwork 2 Dimensions: 122 x 92 x 3 
Artwork 2 Medium: Oil , acrylic, image transfer 
Artwork 2 Commentary: In a world where teenage mental health problems more prevalent then ever, this piece 
seeks to address the inner world of the closed bedroom door. #instamentalhealth@Bigjim’smobilesushi shop looks 
at the warped imagination of the rorsarch gamer character in the centre. Obsessed with sex, PlayStation, horror 
movies, Japanese manga, and his own ego, his world plays out like a colourful nightmare. The only analogue thing in 
his life is a love of sushi which he orders at Uber eats from Big Jim’s mobile sushi shop. Even the sushi are turning 
into monsters crawling across the landscape of his anxiety, insecurity and dreams. 
Artwork 2 Image:  

 
  



Artist ID: 374 
Artwork 3 Title: The Wizard of Draconia Anglorum welcomes you.... 
Artwork 3 Dimensions: 166 x 89 x 4 framed 
Artwork 3 Medium: Pen and ink, acrylic 
Artwork 3 Commentary: The wizard of Draconia Anglorum takes a look at life in the suburbs today. An ugly view of 
cranes, new builds and disused municipal buildings from a Morrisons car park. Sitting amongst the shopping trolleys 
is the homeless Wizard with his animal entourage who patrol the streets at night and warn the police of trouble on 
the precinct. Seen as an outsider he is a beacon of spiritual light in this suburban swamp. 
Artwork 3 Image: 



Artist ID: 378 
 
Artist Name: Maddie Exton 
Website: maddieextonart.tumblr.com 
IG: maddie.ea 
 
Artist Statement: Maddie Exton is a conceptual artist based in East Anglia. She works in lots of different ways and is 
interested in philosophy, writing and people. Maddie's work aims to be laughed at, questioned and invite 
conversation. 
 
Notes:  
https://vimeo.com/363529822 
  



Artist ID: 378 
Artwork 1 Title: Inevitable Rhythms 
Artwork 1 Dimensions: variable, 10cm x 50cm x 50cm 
Artwork 1 Medium: sculpture, (brick) 
Artwork 1 Commentary: Inevitable Rhythms is a sculpture demonstrating the wrongness of the parable of the wise 
and foolish builders from the New Testament. It displays that things we consider permanent, literal foundations of 
society are destined to go around in the inevitable rhythms of life. Foolish or wise, both will fall eventually. The 
composition mimics a loading screen, again pointing to the rhythm.  
  
  
  
 I always get a kick out of seeing it in a building, it speak to the bricks that house it; like an old man talking to his 
grandchild. 
Artwork 1 Image: 

 
  



Artist ID: 378 
Artwork 2 Title: All Philosophy Starts With Wonder 
Artwork 2 Dimensions: dimensions variable 
Artwork 2 Medium: video 
Artwork 2 Commentary: https://vimeo.com/363529822  
  
  
  
 MP4, displayed either on flat screen provided or via projector. 
  
  
  
 All Philosophy Starts With Wonder is an audio-guide-turned-film of an exhibition made by children (and directed by 
Maddie).  
  
  
  
 It values the curiosity of children and uses their naturally candid speech to talk about art. The purpose of the audio 
guide is to show that there is no right or wrong way to talk about art, and to make art a more approachable 
discussion. 
Artwork 2 Image:  



Artist ID: 378 

 
  



Artist ID: 378 
Artwork 3 Title: Redundant Effort (Things That Won't Grow However Hard You Try To Make Them) 
Artwork 3 Dimensions: variable, as seen 100cm x 500 cm x 300 cm 
Artwork 3 Medium: mixed media, (dead plants, chairs) 
Artwork 3 Commentary: Redundant Effort is an installation of an entire room of dead plants. It thinks about things 
that have rejected my efforts. It's metaphorical, speaking to different parts of my life as well as literally showing 
plants I can't save.  
  
  
  
 The 2 chairs are 2 people, one of them is me. It's about loss, parting ways, and effort wasted. 
Artwork 3 Image: 



Artist ID: 382 
 
Artist Name: Victor Buehring 
Website: https://artrospektive.com/ 
IG:  
 
Artist Statement: [25] Pockets of [â€¦] uses object assemblages to explore cities and connect between people 
working, visiting and living there. 
  
 The process works as follows: a participant gives away an object possession and then writes on a picture frame, 
directions for the next location and person, or 'pocket' to be visited in a particular city. The trail of referrals from 
person to person continues in that city until at least 25 objects from 25 referrals have been collected. The collected 
objects are later incorporated into a final, framed montage. 
  
 Previous participants have included: car salesmen, teachers, bankers, business men, musicians, magicians, baristas, 
retail workers, dog walkers, duck-feeders, radio presenters, DJs, photographers, university professors, students, 
pensioners, street cleaners, beauty therapists, bakers, engineers, museum curators, a bishop, a homeless poet, a 
renowned violin virtuoso, ‘someone with a cold’, ‘someone with multi-coloured hair’, a ‘six foot tall blonde woman,’ 
'someone who confuses me', to name but a few. 
  
 The submitted assemblages are some of the journeys made during the last 10 years in 13 UK cities with over 300 
person-to-person referrals and encounters. 
 
Notes:  
  



Artist ID: 382 
Artwork 1 Title: [25] Pockets of [Southampton] 
Artwork 1 Dimensions: 40.6(H) x 50.8cm(W) x 6(D) 
Artwork 1 Medium: Framed object assemblage | new media 
Artwork 1 Commentary: After over two years in the making, [25] Pockets of [Southampton] has just been assembled.  
  
 Read about the journey of referrals through Southampton and see a picture slideshow, here: 
https://artrospektive.com/25-pockets-of-southampton/ 
  
 Heartfelt thanks to Southampton’s participants for opening their city to me with gifts and referrals: the picture 
frame features some of the most detailed and specific instructions of the cities visited to date. Also, a sporting and 
nature emphasis emerged. 
  
 Objects on the montage include: a match ticket, a Saints football t-shirt, seaweed, stickers of local lad 'Shane', a 
purple eraser, a lock shackle, a handmade print, kerbside grass, a typesetting sort, plus an assortment of badges, 
receipts, brochures, flyers, beer matts and business cards. 
  
 A map of Southampton was projected onto the canvas. Objects' positioning on the canvas correspond somewhat to 
where in Southampton they were obtained. 
Artwork 1 Image: 



Artist ID: 382 

 
  



Artist ID: 382 
Artwork 2 Title: [25] Pockets of [Birmingham] 
Artwork 2 Dimensions: 47.5(H) x 37.5cm(W) x 10(D) 
Artwork 2 Medium: Framed object assemblage | new media 
Artwork 2 Commentary: Read about the journey of referrals through Birmingham and see a picture slideshow, here: 
https://artrospektive.com/25-pockets-of-birmingham/ 
  
 Thanks to Birmingham’s participants for their gifts and referrals. The picture frame features the politest instructions 
of the cities visited to date, with the most ‘please visits’.  
  
 Objects on the montage include: a wheat stalk from a baker’s wedding bouquet, an oyster shell, a blank exchange 
voucher which can be filled in with a Â£Â£ number and exchanged for vinyl, measuring tape, a flour-dusting brush, a 
bracelet, a bottle opener, mint imperials, a gold coloured pen, a bamboo cocktail cup imprinted with leopard spots, a 
gin measuring glass, seeds from Birmingham’s tallest monkey puzzle tree, a twig from Birmingham’s oldest wisteria, 
plus numerous beer mats, brochures and business cards. 
  
 A map of Birmingham was projected onto the canvas. Objects' positioning on the canvas correspond somewhat to 
where in Birmingham they were obtained. 
Artwork 2 Image:  



Artist ID: 382 

 
  



Artist ID: 382 
Artwork 3 Title: [25] Pockets of [Oxford] 
Artwork 3 Dimensions: 40.6(H) x 50.8cm(W) x 6(D) 
Artwork 3 Medium: Framed object assemblage | new media 
Artwork 3 Commentary: Read about the journey of referrals through Oxford and see a picture slideshow, here: 
https://artrospektive.com/25-pockets-of-oxford/  
  
 A big thank you to Oxford’s participants for their gifts and referrals. The picture frame is crammed full with prose 
instructions, continued along the frame’s sides.  
  
 Gifted objects on the montage include: poplar and willow twigs, chalk, a wooden snowflake, a paintbrush, a yellow 
and black Staedtler pencil, a dip pen nib, a packet of tea blend, a poetry book, a handwritten poem, a playdoh 
flower, a fridge magnet, a CD and DVD from Jesus Army, a botanic garden plant label, a tuft of grass, a key ring, plus 
a mix of drink mats, brochures, postcards and business cards. 
  
 A map of Oxford was projected onto the canvas. Objects' positioning on the canvas correspond somewhat to where 
in Oxford they were obtained. 
Artwork 3 Image: 



Artist ID: 388 
 
Artist Name: Liliana Zaharia 
Website: www.lilianazaharia.com 
IG: liliana__zaharia 
 
Artist Statement: ‘On a scale from 1 to 10’ explores the representation of physical pain through a series of 
photographs, videos and interviews informed by personal experience. Artist Liliana Zaharia is working in 
collaboration with Psychotherapist Irina Petreanu to draw on the experience of pain in order to explore a variety of 
means of expression. Through a lack of narrative, the body of work proposes a more perceptual approach to pain, 
closer to a poetic form of expression rather than a documentary style approach. 
  
 Calling into question the existing vocabulary for expressing the intensity of pain in the medical community, the title 
suggests the most common phrase that one will hear on a hospital bed: ‘On a scale from 1 to 10, how bad is your 
pain?’. The insufficiency of the scale (as well as personal inability) in expressing the complex feeling of an episode of 
pain, formed the basis of the exploration. Tension or weakness, spasm or numbness, the contradictions in body 
episodes also explore the unseen, psychological impact such as anxiety, depression, shame, that can contribute in 
making pain an intrinsically personal and isolating experience.  
  
 Both domestic and public spaces appear in the imagery to construct re-imagined situations and explore the 
boundaries and connections with the environment. The videos and images relate to the experience of pain and 
underline the emotional dynamics through a performative form, while the audio tracks explore the psychological 
effects on a more personal level.  
  
 The viewer can observe and relate to the visual representations without any recognizable health condition and the 
subject remains open to interpretation and questioning. 
 
Notes:  
https://www.youtube.com/watch?v=NZTcleG-z8U&feature=youtu.be 
  



Artist ID: 388 
Artwork 1 Title: Untitled 
Artwork 1 Dimensions: 2min 45 sec 
Artwork 1 Medium: Video 
Artwork 1 Commentary: https://www.youtube.com/watch?v=NZTcleG-z8U&feature=youtu.be 
Artwork 1 Image: 

 
  



Artist ID: 388 
Artwork 2 Title: Untitled 
Artwork 2 Dimensions: 32cm x 40cm 
Artwork 2 Medium: C-type photograph 
Artwork 2 Commentary: Part of series 'On a scale from 1 to 10' 
Artwork 2 Image:  

 
  



Artist ID: 388 
Artwork 3 Title: Untitled 
Artwork 3 Dimensions: 32cm x 40cm 
Artwork 3 Medium: C-type photograph 
Artwork 3 Commentary: Part of series 'On a scale from 1 to 10' 
Artwork 3 Image: 



Artist ID: 399 
 
Artist Name: Kazuki Nishinaga 
Website: http://kazuki-nishinaga.jimdo.com/ 
IG: https://www.instagram.com/k.nishinaga/?hl=ja 
 
Artist Statement: I work mainly in the field of Sculpture, using approaches that include traditional carving and 
machine making. For me, Sculpture is like Science or Philosophy: it provides a means of understanding the world 
around us.  
  
 I’m particularly interested in the limitation of human understanding. My work comes from the friction between 
human perspective and outside logic, in relation to John Keats idea of “negative capability.â€• It’s an ability to 
accept uncertainty or unknowableness without applying preconceived notion and known logic. My series of machine 
works explore this idea.  
  
  
  
 “Machinesâ€• are symbolic objects with a human perspective. Sculpting Machine (2017) creates a sculpture by 
tracing a sample object, but it is hard to visually associate the original and the output. Erosion Machine (2018) is 
designed to demonstrate the act of erosion, but its timescale is too slow for the human eye. These works, however, 
contain both human and non-human logic. They are precisely made and designed for the sake of use, but the 
operator can never obtain any benefit. 
  
  
  
 Ultimately my practice is based in the act of handcrafting. It is essential because it makes me sensitive to the 
resistance of materials. Enhancing skill is quite similar to accumulating knowledge. It is possible to make an effort to 
create an ideal form but never reach the perfect as long as using materials. Hands are organs to realise the will to 
control the shape, but also, they are the sensors to feel stubborn resistance. 
 
Notes:  
  



Artist ID: 399 
Artwork 1 Title: Paper Crawler 
Artwork 1 Dimensions: 80X106X38 
Artwork 1 Medium: mixed-media 
Artwork 1 Commentary: Paper Crawler is equipment to observe the surface of the paper. It has a lens which slides 
over the paper, and the observer will experience as if one looking down landscape from the sky. As the lens has an 
only single focus, some high and low points of the crumpled paper are blurred, which not only creates illusional 
experience but also emphasises a limitation of looking. Each position of a clamp which holds the corner of the sheet 
is manipulatable minutely to create folds, but actually, it has no repeatability of the shape. 
Artwork 1 Image: 

 
  



Artist ID: 399 
Artwork 2 Title: Asteroid 
Artwork 2 Dimensions: 30X30X50 
Artwork 2 Medium: limewood, chain 
Artwork 2 Commentary: I made this work because I was fascinated by the dynamic transformation which happens 
when something is turned into a sculpture. In an actual gun and smoke, the cannon is a massive chunk of heavy iron; 
then the smoke is an untouchable fluid existence in the air. On the contrary, in sculpture, the former is a tiny, fragile 
part of the piece, whereas the smoke is a big chunk of wood with a sense of mass. 
Artwork 2 Image:  

 
  



Artist ID: 399 
Artwork 3 Title: Erosion Machine 
Artwork 3 Dimensions: 80X42X36 
Artwork 3 Medium: mixed-media 
Artwork 3 Commentary: The function of the machine is to simulate the erosive action by dripping liquid on 
specimens at a constant interval. With a combination of liquid, specimen and rate, the operator can compose a 
variety of situations. As erosion is an extremely slow phenomenon, which happens on a geological time scale, in 
most cases it is impossible to observe changes in real-time. However, the visual limitations of the experiment are 
supplemented by the viewer’s imagination. 
Artwork 3 Image: 



Artist ID: 404 
 
Artist Name: Diana Savostaite 
Website: http://www.dianasavostaiteart.com 
IG: https://www.instagram.com/dianasavostaite/ 
 
Artist Statement: I use oil painting as my primary medium and build large, irregular shaped canvases for my 
paintings. Through using my painting as my own authentic language, I look to resonate and communicate with 
others.  
  
  
  
 My painting process starts with a cup of coffee, preparation of space and squeezing lots of paint onto the pallet. 
Reviewing sketches, I visualize and build the picture of the artwork in my mind, and only then I am ready to paint. I 
love rich, deep colours and expressive movements of the brush. I begin an artwork by drawing the main shapes, then 
build up layers of paint, add lots of details or wipe off the paint from some areas, and over-paint again - and so on 
and onâ€¦ until it feels right. Often my artwork looks completely different from the first version of it. 
  
  
  
 The subjects are chosen very intuitively and always dictated by the closest surroundings or life situations. In my 
current work, I am interested in conveying relation between body and mind. It all started from painting separate 
parts of the human body and organs such as heart, kidney or brain. It has been triggered because few of my family 
members have had heart and kidney problems. Later, the painting subject evolved into a human's figure combined 
with abstract shapes and brush marks. 
  
  
  
 I am interested in self-understanding through all the senses that we have. I want to picture human as a complete 
unity with its own body and everything else in this universe. 
 
Notes:  
  



Artist ID: 404 
Artwork 1 Title: What I am made of - ll 
Artwork 1 Dimensions: 204 x 242 x 2 
Artwork 1 Medium: Oil and silver leaf on canvas 
Artwork 1 Commentary: In this painting I pictured a human as a complex unity with its own body, mind, nature and 
everything else in this universe. 
Artwork 1 Image: 

 
  



Artist ID: 404 
Artwork 2 Title: What I am made of - l 
Artwork 2 Dimensions: 130 x 82 x 2 
Artwork 2 Medium: Mixed medium 
Artwork 2 Commentary: This painting explores human's body senses and meditative stage of mind. 
  
  
  
  It has been over-painted several times on an old painting of heart and other body parts. First layers were made in 
acrylic, pastel, household, oil, and then finished in oils. 
Artwork 2 Image:  

 
  



Artist ID: 404 
Artwork 3 Title: Untitled 
Artwork 3 Dimensions: 88 x 88 x 2 
Artwork 3 Medium: Oil and acrylic on linen 
Artwork 3 Commentary: This artwork refers to an importance of heart in human's body. My aim was to visually 
emphasize a sense of beating heart or to express a passion for living. 
Artwork 3 Image: 



Artist ID: 408 
 
Artist Name: Max Gottlieb 
Website: maxgottliebarts.com 
IG: gottlieb.art 
 
Artist Statement: My work originates and revolves around my film practice.How images are made and received 
taking into account composition and colour.The coexistence of digital reference while being a physical painted 
acrylic medium.Looking at notions of physical made objects and film sets against their projection as flat screened 
images and received on multitudes of flat surfaces at any given location.Something that is integral to my work is also 
the notion of what 'looks good' as this is what im paid for and is there a general consensus or exploring what those 
rules are as much to manipulate and entertain as much as educate. 
 
Notes:  
  



Artist ID: 408 
Artwork 1 Title: Gift Wrap 
Artwork 1 Dimensions: 152x92 
Artwork 1 Medium: Acrylic on Canvas 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



Artist ID: 408 
Artwork 2 Title: Emojie love 
Artwork 2 Dimensions: 152x92 
Artwork 2 Medium: Acrylic on Canvas 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



Artist ID: 408 
Artwork 3 Title: Sealed 
Artwork 3 Dimensions: 92x92 
Artwork 3 Medium: Acrylic on canvas 
Artwork 3 Commentary:  
Artwork 3 Image: 



Artist ID: 411 
 
Artist Name: Farnoush Amini 
Website: www.farnoushaminiart.com 
IG: @aminifarnoush 
 
Artist Statement: The battle and tension between our beliefs and secret doubts has formed the main concept of my 
practice. By interweaving my personal history of culture, religion and politics I portray fragility and threat in order to 
create a feeling of fear and a sense of foreboding in the viewer. 
  
 I look beyond boundaries created by cultural, religious and political suppression. By referring to symbols or customs 
related to my culture and religion and by exploring the connection between organic and non-organic matter such as 
human hair, fabric, metal, feather, ice, sound or readymade objects, I create my own language of temporality or a 
presence of an action in my Installation or Performance Art. 
  
  
  
  Artists such as Doris Salcedo and Parvize Tanavoli have inspired me by the way they use material charged with 
significance and full of meaning to address political issues in an indirect way. By putting familiar everyday objects in 
an unfamiliar way, Salcedo creates her unique language of Time and Remembrance and the presence of the absents. 
  
  Tanavoli's Bronze sculptures on the other hand are a direct approach of using words or symbols in a philosophical 
way.  
  
  
  
 By questioning our beliefs, I want to show how ingrained these political and cultural beliefs are, even to a sceptic 
and how we may become blind followers of certain ideologies and behaviours which could result in injustice. 
 
Notes:  
  



Artist ID: 411 
Artwork 1 Title: Revealed 
Artwork 1 Dimensions: 55x75x85 
Artwork 1 Medium: Ice, woman nightgown & army stretcher 
Artwork 1 Commentary: https://vimeo.com/349019485 
  
  
  
 The art work here emphasizes impermanence of the present, the instability of life and temporality. By imbedding 
time I create the Archaeology of time, the past and the present with no future.  
  
  
  
 This work is influenced by Kurdish confilicts in north of Iran. The artist had come across a photo of a Kurdish woman 
who was killed and her body was dumped in a slaughter house over blocks of ice. 
  
 To show the disrespect and her exposure even after her death, a knotted female nightgown is hidden inside a 
cloudy ice block. The knot is a customary act in Iran when visiting holy shrines by tying a rag to the shrine whilst 
saying a pray (the knot is the dead end, an impasse). The melting ice is to show how life has been drained out of her 
body also the fragility and helplessness. The water which normally represents life, here is symbolising death. 
Artwork 1 Image: 



Artist ID: 411 

 
  



Artist ID: 411 
Artwork 2 Title: Stoned 
Artwork 2 Dimensions: A display of 60x80x100 
Artwork 2 Medium: Human hair & clay 
Artwork 2 Commentary: https://vimeo.com/339197709 
  
  
  
 This performance is about women being stoned to death in some Muslim countries. This is a punishment for women 
who commit adultery. They get buried up to their shoulders inside the ground and get stoned until they die. This is 
considered a ceremony in some countries where children gather the stones. 
Artwork 2 Image:  

 
  



Artist ID: 411 
Artwork 3 Title: Where the Sound Dies 
Artwork 3 Dimensions: 300x250x300 
Artwork 3 Medium: Natural Rope, Fabric, Clothes Peg, Felt & Sound 
Artwork 3 Commentary: https://vimeo.com/372868519 
  
  
  
 This work has been influenced by Capital Punishment in Iran, which is amongst the largest sentencing numbers in 
the world. Public executions can happen in multiple numbers and in places such as town squares where often cranes 
mounted on trucks serve as makeshift gallows, or the top of buses are used whilst hung from bridges. The capital 
punishment is not limited to what is considered crime in most parts of the world but includes homosexuality, 
political dissidence, blasphemy and adultery for example. Juveniles are not exempt from this form of punishment. 
Artwork 3 Image: 



Artist ID: 418 
 
Artist Name: Moti Bazak 
Website: motibazak@gmail.com 
IG: https://www.instagram.com/moti_bazak/ 
 
Artist Statement: My creation comes from early childhood existential experiences, when I realized that things do not 
work wellâ€¦. and that they need a fixing. 
  
  
  
 Years later, I am collecting and connecting to used pieces of wood, metal, paper, etc. 
  
  
  
 These items have finished their lives and have been thrown away, abandoned, and forgotten. 
  
  
  
 Each piece holds its own unique morphology; their individual colors, textures, bruises and scratches tell me about 
their past life. 
  
  
  
 When the right moment comes, these different pieces of many origins become displaced and coalesce into an 
artwork â€” and , in a sense, getting their “afterlifeâ€• within my work. 
  
  
  
 This process of fixing and reviving has a comforting effect on me and, in my humble way, I am trying to pass it on, in 
my art. 
 
Notes:  
  



Artist ID: 418 
Artwork 1 Title: imperfect 
Artwork 1 Dimensions: 94x40x59 
Artwork 1 Medium: mixed media installation, recycled wooden chair, wire 
Artwork 1 Commentary: The Old Chair / David Harris  
  
 We look at an old chair and wonder  
  
 whose bottom once sat there.  
  
 Was it someone Royal  
  
 or someone posh  
  
 with lots and lots of dosh,  
  
 or was it someone poor 
  
 that treasured a comfortable seat.  
  
 No matter whom it was, 
  
 just look and wonder  
  
 at the history of that old chair, 
  
 then just sit on it  
  
 and put more history there. 
  
 The history of chairs is going back to the 3rd millennium before Christ, in ancient Egypt.  
  
 Since then, for hundreds and thousands of years, the chair was a symbol of power and authority.  
  
 Chairs came into daily use in the 16th century, and became part of our day to day life, ever since.  
  
 So, what about those old chairs?.. in which nobody sits anymoreâ€¦ As Harris wrote in his poem (above), for me 
they are a â€•place holderâ€• for the “potential bottomâ€•. And I am trying to give them life back (and give them 
back to lifeâ€¦).  
  
 In this work, I tried to bring forward beauty of imperfection, as identified in the WABI SABI tradition. 
Artwork 1 Image: 



Artist ID: 418 

 
  



Artist ID: 418 
Artwork 2 Title: Equilibrium 
Artwork 2 Dimensions: 150x50x60 
Artwork 2 Medium: mixed media installation, recycled wooden chairs 
Artwork 2 Commentary: The Old Chair / David Harris  
  
 We look at an old chair and wonder  
  
 whose bottom once sat there.  
  
 Was it someone Royal  
  
 or someone posh  
  
 with lots and lots of dosh,  
  
 or was it someone poor 
  
 that treasured a comfortable seat.  
  
 No matter whom it was, 
  
 just look and wonder  
  
 at the history of that old chair, 
  
 then just sit on it  
  
 and put more history there. 
  
 The history of chairs is going back to the 3rd millennium before Christ, in ancient Egypt.  
  
 Since then, for hundreds and thousands of years, the chair was a symbol of power and authority.  
  
 Chairs came into daily use in the 16th century, and became part of our day to day life, ever since.  
  
 So, what about those old chairs?.. in which nobody sits anymoreâ€¦ As Harris wrote in his poem (above), for me 
they are a â€•place holderâ€• for the “potential bottomâ€•. And I am trying to give them life back (and give them 
back to lifeâ€¦).  
  
 In this work, the combination of two identical (in hardware ) chairs is able to preserve the sense of equilibrium in a 
unique way, when the morphology and character are just a little differentâ€¦ 
Artwork 2 Image:  



Artist ID: 418 

 
  



Artist ID: 418 
Artwork 3 Title: Living tissue 
Artwork 3 Dimensions: 60x70x80 
Artwork 3 Medium: Mixed media installation, recycled wooden chairs 
Artwork 3 Commentary: The Old Chair / David Harris  
  
 We look at an old chair and wonder  
  
 whose bottom once sat there.  
  
 Was it someone Royal  
  
 or someone posh  
  
 with lots and lots of dosh,  
  
 or was it someone poor 
  
 that treasured a comfortable seat.  
  
 No matter whom it was, 
  
 just look and wonder  
  
 at the history of that old chair, 
  
 then just sit on it  
  
 and put more history there. 
  
 The history of chairs is going back to the 3rd millennium before Christ, in ancient Egypt.  
  
 Since then, for hundreds and thousands of years, the chair was a symbol of power and authority.  
  
 Chairs came into daily use in the 16th century, and became part of our day to day life, ever since.  
  
 So, what about those old chairs?.. in which nobody sits anymoreâ€¦ As Harris wrote in his poem (above), for me 
they are a â€•place holderâ€• for the “potential bottomâ€•. And I am trying to give them life back (and give them 
back to lifeâ€¦).  
  
 This combination of chairs, plotted together in different ways ( the installation can be assembled in many different 
ways ) presents the diversity of individuals that convert into one tissue , that is living and changing its form. 
Artwork 3 Image: 



Artist ID: 418 



Artist ID: 421 
 
Artist Name: Barbara Issahary 
Website: https://www.barbaraisart.com/ 
IG: https://www.instagram.com/barbaraissahary/?hl=en 
 
Artist Statement: I have been painting for 35 years and my work includes both traditional and expressive elements. 
To some degree, all painters contend with those who came before them and my own personal dialogue is with the 
History of Art itself. Both classic and contemporary art are inspirational, Lucian Freud is as relevant, as Corot or 
Velazquez. With each brush stroke I apply, I am aware of how a similar stroke has appeared over the centuries. 
  
 Much of art today deals with identity and belonging. I was born in South Africa to a German mother who spent her 
childhood escaping the Nazis, thus she instilled in me a sense of rootlessness. At 15, I moved alone to England, then 
France and later Israel. I have never felt a sense of identity, which is passed on from generation to generation. Both 
my daughters feel they don’t belong, it is both a blessing and a curse. 
  
 Painting is the ability to be transported in time and space, to travel without leaving the studio. I am a romantic 
painter in the sense that my work embraces key elements common to romantic artist; subjectivity, creativity, a sense 
of history and an awareness of Times’s briefness (Vanitas).  
  
 For many years I have painted the human form, not in search of aesthetics, but rather to take on the role of 
observer. Recently I have begun working on series depicting the sea, thereby adding an additional element of the 
romantic artist; â€• the forces of nature. “ 
 
Notes:  
  



Artist ID: 421 
Artwork 1 Title: Portrait I ,2018 
Artwork 1 Dimensions: 50cm x 40cm 
Artwork 1 Medium: Oil on canvas 
Artwork 1 Commentary: For me all portraits are “Vanitasâ€• paintings, symbolic works of art depicting the briefness 
of life and the inevitability of death.  
  
 This portrait of a girl/ woman, is life-size. I began by working from life but it evolved over time taking on a life of its 
own. I am less interested in depicting personal “likenessâ€•, but rather in creating an atmosphere. The image is 
slightly blurred to suggest movement, like a living, breathing human being.  
  
 The painting surface is important to me, I like it to be rough and tactile, like a living organism, something often lost 
in the digital age where art is viewed on a screen. 
Artwork 1 Image: 

 
  



Artist ID: 421 
Artwork 2 Title: Approaching Port, 2018 
Artwork 2 Dimensions: 70cm x 100cm 
Artwork 2 Medium: Oil on Canvas 
Artwork 2 Commentary: The sea has always been a part of my life; I grew up in Cape Town near a wild and stormy 
sea and live today on the Mediterranean, which is calmer. My husband is a ship captain who sailed for 25 years in 
the merchant marine and sometimes I accompanied him. Today we often sail the Aegean Sea where Meltemi winds 
can blow fiercely for days on end.  
  
 These experiences allow me to use colors, shapes and forms drawn from experience and imagination. It opens a 
view of the world which is often dark, brooding and fantastic. 
  
 For me a boat moving over the water is a metaphor for my artist studio, a self-contained cell which is part of its 
environment, yet remains removed from it. 
Artwork 2 Image:  

 
  



Artist ID: 421 
Artwork 3 Title: Portrait of a Man, 2019 
Artwork 3 Dimensions: 38cm x 35cm 
Artwork 3 Medium: Oil on paper 
Artwork 3 Commentary: This fairly small, intimate portrait was initially painted from a photograph although like all 
my work, it evolved into someone completely different. As my portraits evolve, they take on a life of their own and I 
feel I am “playing Godâ€•, creating a human being with his/her own personality and identity. The outcome of this 
evolution always comes as a complete surprise to me.  
  
 In this instance, the man’s stare is intense and serious, he lives in his own world, not really relating to the artist or 
the viewer. 
Artwork 3 Image: 



Artist ID: 423 
 
Artist Name: Marina Emphietzi 
Website: https://marinaemphietzi.com/ 
IG: https://www.instagram.com/marina.emphietzi/ 
 
Artist Statement: My work explores issues of time, life and memory.  
  
  
  
 Through painting I channel life experiences to create works of art in a semi abstract, expressionist style. 
  
  
  
 I grew up in a house by the sea in Famagusta, Cyprus, a home I lost in the trauma of war and although I didn’t set 
out to produce art about anything specific, as my portfolio developed over the years I realised that the pleasure and 
energy I was getting from painting was when I focused on water, boats, beaches and marinas, subjects emanating 
from childhood memories of my early life by the sea.  
  
  
  
 My personal challenge: 
  
 As the call of the sea is strong and I very often feel an urge to spend time within sight or sound of the water my 
personal challenge is to create scenes that evoke feelings and emotions; as if I am there on that beach where I grew 
up, where I can still feel my toes walking on the warm sand and where sometimes the wind brushes my face as I ran 
against it. 
  
   
  
 For me the sea symbolises life and the boat is the means to this journey of life. It is the symbol of time, happiness, 
sadness, dreams and often our guide to the infinite. It is the energy that surrounds us. 
 
Notes:  
  



Artist ID: 423 
Artwork 1 Title: The Turning Point' 
Artwork 1 Dimensions: 85 x 135 x 2 cm 
Artwork 1 Medium: Oil on canvas 
Artwork 1 Commentary: My work explores issues of time, life and memory.  
  
  
  
 Through painting I channel life experiences to create works of art in a semi abstract, expressionist style. 
  
  
  
  
  
 I grew up in a house by the sea in Famagusta, Cyprus, a home I lost in the trauma of war and although I didn’t set 
out to produce art about anything specific, as my portfolio developed over the years I realised that the pleasure and 
energy I was getting from painting was when I focused on water, boats, beaches and marinas, subjects emanating 
from childhood memories of my early life by the sea.  
  
  
  
 My personal challenge: 
  
  
  
 As the call of the sea is strong and I very often feel an urge to spend time within sight or sound of the water my 
personal challenge is to create scenes that evoke feelings and emotions; as if I am there on that beach where I grew 
up, where I can still feel my toes walking on the warm sand and where sometimes the wind brushes my face as I ran 
against it. 
  
   
  
 For me the sea symbolises life and the boat is the means to this journey of life. It is the symbol of time, happiness, 
sadness, dreams and often our guide to the infinite. It is the energy that surrounds us. 
Artwork 1 Image: 



Artist ID: 423 

 
  



Artist ID: 423 
Artwork 2 Title: Warm Summer Breeze' 
Artwork 2 Dimensions: 50 x 50 x 4 cm 
Artwork 2 Medium: Acrylics and inks on canvas 
Artwork 2 Commentary: My work explores issues of time, life and memory.  
  
  
  
 Through painting I channel life experiences to create works of art in a semi abstract, expressionist style. 
  
  
  
  
  
 I grew up in a house by the sea in Famagusta, Cyprus, a home I lost in the trauma of war and although I didn’t set 
out to produce art about anything specific, as my portfolio developed over the years I realised that the pleasure and 
energy I was getting from painting was when I focused on water, boats, beaches and marinas, subjects emanating 
from childhood memories of my early life by the sea.  
  
  
  
 My personal challenge: 
  
  
  
 As the call of the sea is strong and I very often feel an urge to spend time within sight or sound of the water my 
personal challenge is to create scenes that evoke feelings and emotions; as if I am there on that beach where I grew 
up, where I can still feel my toes walking on the warm sand and where sometimes the wind brushes my face as I ran 
against it. 
  
   
  
 For me the sea symbolises life and the boat is the means to this journey of life. It is the symbol of time, happiness, 
sadness, dreams and often our guide to the infinite. It is the energy that surrounds us. 
Artwork 2 Image:  



Artist ID: 423 

 
  



Artist ID: 423 
Artwork 3 Title: Childhood Memories' 
Artwork 3 Dimensions: 70 x 90 x 2cm 
Artwork 3 Medium: Oil on canvas 
Artwork 3 Commentary: My work explores issues of time, life and memory.  
  
  
  
 Through painting I channel life experiences to create works of art in a semi abstract, expressionist style. 
  
  
  
  
  
 I grew up in a house by the sea in Famagusta, Cyprus, a home I lost in the trauma of war and although I didn’t set 
out to produce art about anything specific, as my portfolio developed over the years I realised that the pleasure and 
energy I was getting from painting was when I focused on water, boats, beaches and marinas, subjects emanating 
from childhood memories of my early life by the sea.  
  
  
  
 My personal challenge: 
  
  
  
 As the call of the sea is strong and I very often feel an urge to spend time within sight or sound of the water my 
personal challenge is to create scenes that evoke feelings and emotions; as if I am there on that beach where I grew 
up, where I can still feel my toes walking on the warm sand and where sometimes the wind brushes my face as I ran 
against it. 
  
   
  
 For me the sea symbolises life and the boat is the means to this journey of life. It is the symbol of time, happiness, 
sadness, dreams and often our guide to the infinite. It is the energy that surrounds us. 
Artwork 3 Image: 



Artist ID: 423 



Artist ID: 426 
 
Artist Name: Roger McNulty 
Website: www.rogermcnulty.com 
IG: ROGER.MCNULTY 
 
Artist Statement: I use the ambition and outcomes of work on people communities and the environment. 
  
  
  
 As a craft fitter I love the material aspect working, the colour, strengths and human ability to create useful objects. 
As a practitioner in employee relations and law I relate to the socio-economic interactions of employers employees 
and competing global forces. From a background living and working in industrial and post industrial environments, 
religiously divided communities and countries with diverse histories I attempt to pull together images that question 
just what is happening and where it is taking people and communities. 
  
  
  
 In recent paintings I have concentrated on the themes of material detritus (e.g. metal slag and CO2 sequestration) 
and mental and physical borders. The paintings submitted here relate to the latter. 
  
  
  
 The borders can be physical within ourselves as in differing cell structures or on the earth we use, either naturally 
formed or proscribed often by force. Or mental in terms of our perception and how we view and react to particular 
physical obstacles. 
 
Notes:  
  



Artist ID: 426 
Artwork 1 Title: New bridge at the Cuckoo Crossing 
Artwork 1 Dimensions: 150x150x3 
Artwork 1 Medium: Oil paint on linen 
Artwork 1 Commentary: An actual crossing displaying signs of topical religious divide industrial decline and some 
rebellion. 
Artwork 1 Image: 

 
  



Artist ID: 426 
Artwork 2 Title: Bourne Estate 
Artwork 2 Dimensions: 127x90x3 
Artwork 2 Medium: Oil paint and iron filings on linen 
Artwork 2 Commentary: A symbol of prolific borders emerging from acquisition, displacement and exclusion. 
Artwork 2 Image:  

 
  



Artist ID: 426 
Artwork 3 Title: Boston (stranded by) 
Artwork 3 Dimensions: 120x90x4 
Artwork 3 Medium: Oil paint on linen 
Artwork 3 Commentary: Isolation can become a choice even after decades of removing borders. 
Artwork 3 Image: 



Artist ID: 427 
 
Artist Name: Collectif Me for You KARLY AND ANNE V 
Website: https://www.karlyetannev.com/ 
IG: https://www.instagram.com/annevkarly 
 
Artist Statement: Karly, born in 1965, shares her life between Paris and the Champagne. She has a doctorate in 
cognitive psychology. She wrote a thesis on the colors. Her research focuses on the salience of color in the 
construction of artwork. Karly is colorist artist. Anne V, visual artist, born in 1970, works and lives in Champagne. She 
studied history and art history. She is specialized in the creation and construction of frame in volume after training in 
woodworking. 
  
  
  
 Our common taste for the origins of humanity led us to work together. We created new artistic writings. We 
developed our own technique to achieve hybrid works. The series "The Garden of the U mutants", sculptures built 
with painted canvas and fur, and the production "Empty Buildings", mixing different textiles and objects testify this. 
Adepts of diversity and staging, we take pleasure to invite different mediums at the same event. We like to mix 
different materials in its strongest antagonists. We are protean artists. 
  
   
  
 We could also qualify ourselves as theatrical producer insofar as we dissect the themes on which we work. We 
extract elements for to create a counter-current that we develop in several sequences, similar to theatrical where 
scoff and seriousness come together! We also claim the status of noisemakers because when our senses are 
exacerbated, we consider more the phenomenal side of our perceptions by visualizing the possibility of creating 
ourselves these phenomena. « The beings of the water » (drawings) come to testify of this last activity. 
  
 Actually, we therefore alternate between the state of restitution and the state of noisemakers by staging which the 
central goal is to confront the visitors with different anthropomorphic glimpses of the emptiness. We brave the 
public with the art installations more engaged like such as the skeletons pushing caddies. Finally, we practice like 
archaeologists, with the difference that we are searching the emptiness to highlight its civilizations and the reason 
for the Nature with reference of the « nothing », the « nothingness » and the « death ». 
 
Notes:  
  



Artist ID: 427 
Artwork 1 Title: SHELL HEART 
Artwork 1 Dimensions: 155X120X35 CM 
Artwork 1 Medium: CANVAS ON 3D CHASSIS IN WOOD, SPRAY PAINT 
Artwork 1 Commentary: The voluptuous Shell Heart, like a salmon shell on which are painted other shells, swells like 
a sound box that would be worthy of a symphony orchestra. She is adorned with a strange, smoke-colored, feminine 
birth that evolves in pictorial space in a colorful spiral. This spiral stretches to form a disturbing and unsettling 
spooky creature. At first glance, this birth appears as an eye looking at the person looking at it. 
Artwork 1 Image: 

 
  



Artist ID: 427 
Artwork 2 Title: RAGING 
Artwork 2 Dimensions: 115X90X17 CM 
Artwork 2 Medium: CANVAS ON 3D CHASSIS IN WOOD, SPRAY PAINT 
Artwork 2 Commentary: Raging is a manifestation of elements wich are starting to go wild. The warm colors swirl 
colliding with the blues and mauves. The shapes break and move apart in the center creating a fault. A face far away, 
half concealed and wearing blond hair, watches the horizon like a sentinel. He seems to be waiting for something or 
someone, or maybe he’s trying to get out of his turmoil. 
Artwork 2 Image:  

 
  



Artist ID: 427 
Artwork 3 Title: SOLAR WHEEL 
Artwork 3 Dimensions: 100X100X30 CM 
Artwork 3 Medium: WOODEN STRUCTURE, RECYCLED TISSU 
Artwork 3 Commentary: The Sun is one of the elements of the nature that has always agitated the art world and the 
cultures. From Delaunay's solar rays to the cults of the gods for the sun, all variations are possible. 
  
  
  
 This primitive knot sun wheel is a tribute to the sun as many cultures do. Râ in Egypt, Inti in Peru or Amaterasu in 
Japan land which inspired this work since their flag was created according to a legend. Its central opening invites you 
to pass gently into another world by offering a slightly woven prism. This work cultivates harmony between the sun, 
man and what constitutes the latter, it is fabricated with recycled tissus, therefore carrying DNA. 
Artwork 3 Image: 



Artist ID: 428 
 
Artist Name: Daniel Randall 
Website:  
IG: @dr_visualart 
 
Artist Statement: A passionate curiosity of the relationship between art and audience underpins the concerns of 
Randall's practice. He explores the complexity related to these subjects and the influence the two have on one 
another in the contemporary art world. Writings on the immersive experience, and silver screen horror form the 
basis for his current research, with writers like Jean Baudrillard and Bonnie Mitchell regularly informing these 
interests. 
  
  
  
 Randall primarily works within sculptural and digital practice, often creating in one medium leading into another, 
with a constant need to bring the two together in a hybrid medium of producing work. He utilises skills in casting 
processes and film editing to produce works that effectively reflect and inspire his ever evolving research interests. 
 
Notes:  
  



Artist ID: 428 
Artwork 1 Title: Untitled (hands 1) 
Artwork 1 Dimensions: N/A 
Artwork 1 Medium: Video, Acrylic, Performance 
Artwork 1 Commentary: https://vimeo.com/330317937 
  
  
  
  
  
 This piece was the first in a series of video works exploring the relationship between technology and the human 
body. It was my first real step in using digital technologies to create art, and I became interested in testing out green 
screen effects or 'keying' within performance. The sound piece appropriated over the video is 'Earth Sound', a 
recording of our planet from space, which I felt gave this piece an overall ambience and immersion when viewed by 
an audience. 
Artwork 1 Image: 

 
  



Artist ID: 428 
Artwork 2 Title: Colour Series (various names) 
Artwork 2 Dimensions: 8 x 8 x 15 
Artwork 2 Medium: Herculite No.2 Plaster, Jesmonite Dye, Metal Powder 
Artwork 2 Commentary: This series of casts began as a single maquette for a large scale 'inhabitable sculpture' I'm 
currently engaged with. I became attached to the miniature design and was encouraged to experiment with 
colouring the casts in various dyes and materials. They have eventually become an extensive collection (30 unique 
designs so far), and their ergonomic natural form through intuitive sculpting allows the casts to be displayed 
successfully as both individual works, or interlocked to create an impactful larger scale installation. 
Artwork 2 Image:  

 
  



Artist ID: 428 
Artwork 3 Title: revisited.mp4 
Artwork 3 Dimensions: N/A 
Artwork 3 Medium: Video, Performance 
Artwork 3 Commentary: https://vimeo.com/325425238 
  
  
  
 revisited.mp4 is the culmination of my second year of Undergraduate study in a single film. I was inspired to create 
a work that 'revisited' the various research interests and art created over that year, as a kind of cathartic compilation 
which included performance, green screen, 80s sci-fi visuals, Dada poetry, and digital sculpture. There was no 
concern with the work being perfect or flawless, and I've found that the busyness actually lends itself to this pieces 
success. 
Artwork 3 Image: 



Artist ID: 429 
 
Artist Name: Beryl Jazvic 
Website: beryljazvic.com 
IG: beryljazvic 
 
Artist Statement: Artist Statement 
  
 I have always had a love for the arts, and portrait painting, painting of people and scenes of the majestic outdoors, 
has become a focus of mine. I often paint with acrylics in winter and oils in summer. My family and friends are part 
of my journey and my inspirations because they are often the subject of my work. 
  
 As a small child, I grew up on the Islands of the Bahamas, so I have a great affinity for Beaches, nautical life, and how 
it is reflected in the faces of people. In my paintings, my imagery, use of texture and pattern, are intended to give 
the viewers a sensational experience, while the eyes give the viewer an entry to the soul. In my water-scapes, I 
portray flowing movement, creating patterns and textures, imparting a soothing tone. I utilize soft patterns and 
texture in my work, to create paintings within paintings and convey a true love for the elements involved. 
 
Notes:  
  



Artist ID: 429 
Artwork 1 Title: The DREAMers 
Artwork 1 Dimensions: 182.88 x 121.92 x 2.54 
Artwork 1 Medium: Oil 
Artwork 1 Commentary: My work is mostly a series of paintings of people. I concentrate on the eyes as a form of 
communication and setting the stage for the entire painting. There is always some form of texture whether it may be 
soft or rough in my paintings. This piece is called the DREAMers. Who are the DREAMers and where did they come 
from and where are their homes? The Dreamers are the undocumented immigrants who entered the U.S. before 
their 18th birthday. Most DREAMers are believed to come from Mexican and are found in states with large 
unauthorized populations, like California and Texas. Everyone should have a place to call home and usually that 
place is where you grew up and not necessary where you were born. 
Artwork 1 Image: 

 
  



Artist ID: 429 
Artwork 2 Title: The Golden Jacket 
Artwork 2 Dimensions: 121.92 x 91.44 x 1.27 
Artwork 2 Medium: Oil 
Artwork 2 Commentary: If this young man eyes in the painting could talk, I would love for the views to hear the 
words. There is a special relationship between him and the coat and it was a very cold day. The rough texture on the 
jacket,the smooth texture in the background and the serious facial expression was well intended. 
Artwork 2 Image:  

 
  



Artist ID: 429 
Artwork 3 Title: The Rastafarian 
Artwork 3 Dimensions: 121.92 x 91.44 x 1.27 
Artwork 3 Medium: Oil 
Artwork 3 Commentary: There was a happy, calm, peaceful expression compelling me to paint this portrait of this 
Rastafarian. The rough hair texture, the smooth and youthful skin, but yet aged and worn out eyes was 
communicating in more ways than one. 
Artwork 3 Image: 



Artist ID: 433 
 
Artist Name: Markus Thon ett 
Website: www.artstudiosthonett.co 
IG: markusthonett 
 
Artist Statement: My concerns as an artist are every-day experience and the different ways in which we interpret 
what we encounter. Our journey as human beings oscillates between comfort and adventure, stagnation and 
expansion. I much prefer it when art presents questions, to when it attempts to answer them.  
  
 If encounters with my work spark new thoughts and conversations, I feel it is doing exactly what I want it to do. 
  
 Â  
  
 I have all but turned my back on conventional art materials. For the most part I explore processes and materials not 
usually associated with art. The thing that drives me forward is the a quest for new ways of looking at old stuff, fresh 
perspectives on what we think we already know. 
  
 Â  
  
 I am currently exploring the possibilities of materials like plywood, OSB, Formica and melamine. The exploration 
involves carving, painting and sanding, evoking a sense of building up and eroding, emerging and fading, living and 
dying. 
  
 Â  
  
 What we say in conversations sometimes feels profound and important, while at other times we just ramble. Either 
way, there always is a sense of time passing, steps of a journey and the taking on, changing and/or letting go of 
concepts and ideas. 
  
 Some of my work simply resembles chit-chat about the weather or a reminder to smell the flowers on the way. But 
be warned: it may not be long before you are deeply embroiled in a conversation involving relationships, sexuality 
and the meaning of life. 
 
Notes:  
  



Artist ID: 433 
Artwork 1 Title: Persistant Thought 
Artwork 1 Dimensions: 100x100x5cm 
Artwork 1 Medium: painted relief carving in plywood 
Artwork 1 Commentary: "Persistent Thought" is the second in a series of works exploring movement within 
thoughts, feelings, and the mind. Â Deliberately square in order to provide a meditative focal point the work is 
intended to evoke feelings and thoughts when focused upon.  
  
 The process of making it is one of alternatively eroding and building up through carving, painting and sanding. The 
process of growing and learning is somewhat similar. We constantly add, alter and discard what we learn in order to 
maintain and develop who we are. I hope there is a sense of this change and transformation within the work. 
Artwork 1 Image: 

 
  



Artist ID: 433 
Artwork 2 Title: Vortex 
Artwork 2 Dimensions: 47x97x3cm 
Artwork 2 Medium: framed and painted relief carving in plywood 
Artwork 2 Commentary: "Vortex" is a conceptual representation of thought turning into experience, ideas into 
reality. Again, the process is one of erosion and building up, carving, painting and sanding. 
  
 Originally the composition was round but by cutting it and putting it in a rectangular frame I found it gained focus 
and tension. 
Artwork 2 Image:  

 
  



Artist ID: 433 
Artwork 3 Title: One in a Million 
Artwork 3 Dimensions: 148x62x8cm 
Artwork 3 Medium: engraved Formica with graphite, wood-stain and moulding 
Artwork 3 Commentary: One in a Million 
  
  
  
 A look at the self, the human condition, masculinity, desire, belonging, uniqueness and sexuality. The process stirred 
up thoughts about the ideal, abnormality, taboos, social acceptability and indecency. 
  
  
  
 Searching on line for references I found that the most offensive images of sex and sexuality were not in the realm of 
pornography but in publications aiming for a far more educational tone. There most images of the naked human 
form and genitalia are of diseased examples and most disturbing. In the end I did find a relatively descriptive set of 
images, free from disease, emotional distractions and male bravado. 
  
  
  
 One in a Million is a figure related, relief sculpture. Elements expected to be positive and in the foreground are in 
fact carved into the very surface that visually appears to be the background. 
  
 Sexuality is central to the human wellness, our psyche and the survival of our species but socially we have been 
putting it into the background as though it was only of minor importance.  
  
  
  
 This is one of several pieces I made feeling compelled to bring the usually well dressed human form and well the 
buried topics of nudity and sexuality a little closer to the surface.  
  
  
  
 A male human being does not even have to be focused on sex in order to have an erection. It is a normal part of a 
healthy man's sleep pattern to have several erections during a nights sleep. On the other hand, in the waking state, it 
very much expresses what a man feels. It might even betray his feelings when he thinks differently. 
  
  
  
 One of the names and fragments of names in the background stands out from the rest, representing a profound 
difference; the name Rosemary. 
  
 Immediately questions are raised as to the nature of Rosemary's relationship to the male organ. Is she a female in 
the company of all these men? Is she really a he? Or perhaps she was a he and now is a she?  
  
  
  
 Sexual ambiguity is not as uncommon as we may think. Studies of cases with babies born with deviations from the 
normal male or female genitalia between 1955 and the present have shown that as many as 2% of live births may be 
affected. So approximately two in every hundred people we all know have an experience of this difference. 
  
 Whether we are male or female, ambiguous or not, and whatever our sexual orientation may be, sexual organs do 
play a fairly important role in our lives. One in a Million is a celebration of this aspect of the human body. What other 
part of the human anatomy frequently changes size so drastically on a regular basis?  
  



Artist ID: 433 
 One in a Million is no attempt on porn or erotica. Nor is it simply stating the physical fact that the penis exists. The 
male erection is at once terribly ordinary and common place while at the same time being ridiculously exiting and 
very private by definition.  
  
 One in a Million is an attempt to look at something with the mind that does not take place in the mind, a look at 
something that takes place in the animal in us which we tend to be ashamed of, something that takes place in the 
heart which we fear may betray our vulnerability. 
  
  
  
 The grid is inspired by the photographic essays by Eadweard Muybridge who documented that which moved too 
fast for the human eye to observe. This study of movement explores that which the human eye tends to turn away 
from. Even the 'frame' (top and bottom rail) depicts one relaxed and one erect penis at each end when seen from 
either side. 
  
 There isn't a man who has never had an erection, there are few women who will never experience an erect penis in 
their entire lives, and yet this is not generally a conversation we are having. 
Artwork 3 Image: 



Artist ID: 433 



Artist ID: 435 
 
Artist Name: dinah Case 
Website: www.dinahcaseart.com 
IG: @dinah1613 
 
Artist Statement: Dinah Case is a painter and printmaker based in Essex and London.  
  
 Nature has always been the starting point for her work, the Thames Estuary is the focal point for her series of 
Monoprints, Dark Estuary. In her work she wishes to convey her love for this place and her need to promote and 
protect it. Dinah works mainly in oil paint and fine art printmaking. She enjoys the physicality of painting and 
printing, building abstracted forms, textures & marks, the working and reworking of the surface to create her 
response to her subject. Printing is her idea maker, the process gives her time to consider and experiment, helps her 
to explore her subjects, experiment with shapes, mark making and mood. Dinah finds the changes that occur to the 
image through the process incredibly exciting and refreshing 
 
Notes:  
  



Artist ID: 435 
Artwork 1 Title: Dark Estuary 15 
Artwork 1 Dimensions: 30cm by 40cm 
Artwork 1 Medium: Monoprint on paper 
Artwork 1 Commentary: A study of the Thames Estuary. This is one of a large series of monoprints of the Estuary 
near where I live. The series is a response to not a representation of the estuary, its an ever changing subject. I find 
the process of painting onto a metal plate, choosing marks, shapes and textures and then allowing the printing 
process to change the image very liberating and exciting. 
Artwork 1 Image: 

 
  



Artist ID: 435 
Artwork 2 Title: Dark Estuary 41 
Artwork 2 Dimensions: 12cm by 50cm 
Artwork 2 Medium: Monoprint on paper 
Artwork 2 Commentary: A study of the Thames Estuary. This is one of a large series of monoprints of the Estuary 
near where I live. The series is a response to not a representation of the estuary, its an ever changing subject. I find 
the process of painting onto a metal plate, choosing marks, shapes and textures and then allowing the printing 
process to change the image very liberating and exciting. 
Artwork 2 Image:  

 
  



Artist ID: 435 
Artwork 3 Title: Dark Estuary 60 
Artwork 3 Dimensions: 50cm by 40cm 
Artwork 3 Medium: Monoprint on paper 
Artwork 3 Commentary: A study of the Thames Estuary. This is one of a large series of monoprints of the Estuary 
near where I live. The series is a response to not a representation of the estuary, its an ever changing subject. I find 
the process of painting onto a metal plate, choosing marks, shapes and textures and then allowing the printing 
process to change the image very liberating and exciting. 
Artwork 3 Image: 



Artist ID: 436 
 
Artist Name: Melissa Wadsworth 
Website: www.melissawadsworth.co.uk 
IG: @melissa_wadsworth_artist 
 
Artist Statement: For as long as I can remember I have been attracted by patterns within the landscape, whether 
shadows, the structure of a tree or buildings. I grew up in the northern mining town of Wigan where pit heads 
dominated the horizon. These strong architectural shapes developed my senses towards 3D work and so I headed to 
Birmingham to study for a degree in Ceramics and Glass. 
  
 Relocating several times around the country has re-focused my passion towards painting and drawing, but still with 
a focus on sculptural forms. My primary medium is acrylics using a limited palette of cohesive vibrant colours, but I 
also love to explore the tonal values of charcoal and graphite.  
  
 I am currently investigating trees, their shape, structure and how they are used within the urban landscape. 
Exposing the tension between the natural and the built environment. 
 
Notes:  
  



Artist ID: 436 
Artwork 1 Title: Trees III 
Artwork 1 Dimensions: 50x50 
Artwork 1 Medium: Acrylic 
Artwork 1 Commentary: This is an acrylic painting. I am exploring the light flooding through the tree's to the ground. 
Highlighting the patterns of the shadows. I have used a background colour of cerulean blue which I have allowed to 
show through to reflect the lightest tones of the bright light. The vibrant red is showing the explosion of light hitting 
the ground. I have chosen this group of tree's, as the main central tree has a strong sculptural shape and gives a 
sense of strong architecture to the whole scene. 
Artwork 1 Image: 

 
  



Artist ID: 436 
Artwork 2 Title: Trees II 
Artwork 2 Dimensions: 50x50 
Artwork 2 Medium: Acrylic 
Artwork 2 Commentary: This is an acrylic painting. I am exploring the light flooding through the branches of the 
tree's on the left, using different tones of the sky, which gives a mosaic effect or that likened to church windows. On 
the right hand side the tones of the leaves dominate and give a pattern like effect. The light hitting the pathway 
reflects the colours used in the trees and shadows dominate. 
Artwork 2 Image:  

 
  



Artist ID: 436 
Artwork 3 Title: Trees on Market Square 
Artwork 3 Dimensions: 50x50 
Artwork 3 Medium: Acrylic 
Artwork 3 Commentary: This is an acrylic painting. One of my first acrylic paintings. I am experimenting with the 
juxtaposition between tree's and architecture. I have kept the tree's blue to highlight the pattern that they convey. I 
have used bright, strong colours on the buildings as a backdrop. 
Artwork 3 Image: 



Artist ID: 437 
 
Artist Name: Alex O'Brien 
Website: aobaob.co.uk 
IG:  
 
Artist Statement: I am a 2nd year photography student (b. 1993, University of Cumbria) based in Carlisle / 
Düsseldorf. I'm interested in exploring notions of identity and geography through emerging technologies. This stems 
from a multicultural upbringing in dialogue with existing political issues. Emerging technologies can globalise 
digestion and creation of media, allowing for uniform facets of visual culture to evolve. To explore their distinctions 
is to explore a contemporary image-based society.  
  
  
  
 I’m currently working on a project examining Veloviewer’s Cluster feature, a territorial game based on GPS activity 
trackers. I’m also experimenting with VR imaging and automated image creation. 
 
Notes:  
  



Artist ID: 437 
Artwork 1 Title: Us Reviews Us 
Artwork 1 Dimensions: Dimensions variable 
Artwork 1 Medium: Photography 
Artwork 1 Commentary: ‘Us Reviews Us’ is a collaborative project that appropriates moments of digital intimacy 
shared on social platforms. Flesh, pixelated and uploaded is wholly impersonal and fully saturated. In re-
photographing our digital skin, we attempt to reclaim ownership of it. The series forms comment on digital property, 
digital desire and hierarchical structures of the nude in fine-art history. 
Artwork 1 Image: 

 
  



Artist ID: 437 
Artwork 2 Title: Content, Aware 
Artwork 2 Dimensions: Dimensions variable 
Artwork 2 Medium: Photography 
Artwork 2 Commentary: Funded by the Hadfield Trust Creative Travel Grant, the images stem from a three-week 
period of bicycle travel from Morecambe UK, to my extended family in Kozani, GR. The series is an investigation into 
the structure, consequence and presence of national borders. 
  
  
  
 'Content, Aware' is an extension of the project. The source material derives from the original images and is a 
reflection on identity and nationality via computer algorithms. Portions of the photographs have been deleted and 
replaced by algorithmic content. What follows are fractured images of removal and repetition. 
Artwork 2 Image:  

 
  



Artist ID: 437 
Artwork 3 Title: â†˜ï¸• 
Artwork 3 Dimensions: Dimensions variable 
Artwork 3 Medium: Photography 
Artwork 3 Commentary: This series is a response to a project set by Liz Lyons - ‘Perceiving the Familiar’. The images 
use sequential video frames of a mobile phone falling down stairwells. These composite images act as a document of 
the phone’s journey from summit to foot and distil an event of minor technological trauma into a frame. This is in 
parallel to an attitude within these commuter spaces. 
Artwork 3 Image: 



Artist ID: 440 
 
Artist Name: Ryota Matsumoto 
Website: https://www.ryotamatsumoto.com 
IG: https://www.instagram.com/ryt.matsumoto 
 
Artist Statement: Matsumoto’s work reflects the morphological transformations of our 
  
 ever-evolving urban and ecological milieus, which could be attributed 
  
 to a multitude of spatio-temporal phenomena influenced by social, 
  
 economic, and cultural factors. These works are created as visual 
  
 commentaries on speculative changes in notions of societies, cultures, 
  
 and ecosystems in the transient nature of constantly shifting 
  
 topography and geology. 
  
  
  
 The artworks explore the hybrid technique, combining both traditional 
  
 (ink, acrylic, and graphite) and digital medias (algorithmic 
  
 processing, data transcoding, and 3D scanning). 
  
  
  
 The varying scale, juxtaposition of biomorphic forms, intertwined 
  
 textures, oblique projections, and visual metamorphoses are employed 
  
 as multi-layered drawing methodologies to question and investigate the 
  
 ubiquitous nature of urban meta-morphology, emerging realities of 
  
 post-human dystopia, and their visual representation in the context of 
  
 non-Euclidean configuration. The application of these techniques 
  
 allows the work to transcend the boundaries between analog and digital 
  
 media as well as between two- and multi-dimensional domains. 
  
  
  
 Matsumoto’s process-oriented compositional techniques imbue the work 
  
 with what we see as the very essence of our socio-cultural 
  
 environments, beyond the conventional protocols of architectural and 
  
 artistic formalities; they conjure up the synthetic possibilities 
  
 within which the spatial and temporal variations of existing spatial 



Artist ID: 440 
  
 semiotics emerge as the potential products of alchemical procedures. 
 
Notes:  
  



Artist ID: 440 
Artwork 1 Title: Recursive Topography of Uncertainty 
Artwork 1 Dimensions: 81cmx67cmx0cm 
Artwork 1 Medium: Mixed Media 
Artwork 1 Commentary: Matsumoto’s work reflects the morphological transformations of our 
  
 ever-evolving urban and ecological milieus, which could be attributed 
  
 to a multitude of spatio-temporal phenomena influenced by social, 
  
 economic, and cultural factors. These works are created as visual 
  
 commentaries on speculative changes in notions of societies, cultures, 
  
 and ecosystems in the transient nature of constantly shifting 
  
 topography and geology. 
  
  
  
 The artworks explore the hybrid technique, combining both traditional 
  
 (ink, acrylic, and graphite) and digital medias (algorithmic 
  
 processing, data transcoding, and 3D scanning). 
  
  
  
 The varying scale, juxtaposition of biomorphic forms, intertwined 
  
 textures, oblique projections, and visual metamorphoses are employed 
  
 as multi-layered drawing methodologies to question and investigate the 
  
 ubiquitous nature of urban meta-morphology, emerging realities of 
  
 post-human dystopia, and their visual representation in the context of 
  
 non-Euclidean configuration. The application of these techniques 
  
 allows the work to transcend the boundaries between analog and digital 
  
 media as well as between two- and multi-dimensional domains. 
  
  
  
 Matsumoto’s process-oriented compositional techniques imbue the work 
  
 with what we see as the very essence of our socio-cultural 
  
 environments, beyond the conventional protocols of architectural and 
  
 artistic formalities; they conjure up the synthetic possibilities 
  
 within which the spatial and temporal variations of existing spatial 
  
 semiotics emerge as the potential products of alchemical procedures. 



Artist ID: 440 
Artwork 1 Image: 

 
  



Artist ID: 440 
Artwork 2 Title: Still from Cities of Inextricable Velocities 
Artwork 2 Dimensions: 97cmx80cmx0cm 
Artwork 2 Medium: Mixed Media 
Artwork 2 Commentary: Matsumoto’s work reflects the morphological transformations of our 
  
 ever-evolving urban and ecological milieus, which could be attributed 
  
 to a multitude of spatio-temporal phenomena influenced by social, 
  
 economic, and cultural factors. These works are created as visual 
  
 commentaries on speculative changes in notions of societies, cultures, 
  
 and ecosystems in the transient nature of constantly shifting 
  
 topography and geology. 
  
  
  
 The artworks explore the hybrid technique, combining both traditional 
  
 (ink, acrylic, and graphite) and digital medias (algorithmic 
  
 processing, data transcoding, and 3D scanning). 
  
  
  
 The varying scale, juxtaposition of biomorphic forms, intertwined 
  
 textures, oblique projections, and visual metamorphoses are employed 
  
 as multi-layered drawing methodologies to question and investigate the 
  
 ubiquitous nature of urban meta-morphology, emerging realities of 
  
 post-human dystopia, and their visual representation in the context of 
  
 non-Euclidean configuration. The application of these techniques 
  
 allows the work to transcend the boundaries between analog and digital 
  
 media as well as between two- and multi-dimensional domains. 
  
  
  
 Matsumoto’s process-oriented compositional techniques imbue the work 
  
 with what we see as the very essence of our socio-cultural 
  
 environments, beyond the conventional protocols of architectural and 
  
 artistic formalities; they conjure up the synthetic possibilities 
  
 within which the spatial and temporal variations of existing spatial 
  
 semiotics emerge as the potential products of alchemical procedures. 



Artist ID: 440 
Artwork 2 Image:  

 
  



Artist ID: 440 
Artwork 3 Title: The Indistinct Notion of an Object Trajectory 
Artwork 3 Dimensions: 75cmx56cmx0cm 
Artwork 3 Medium: Mixed Media 
Artwork 3 Commentary: Matsumoto’s work reflects the morphological transformations of our 
  
 ever-evolving urban and ecological milieus, which could be attributed 
  
 to a multitude of spatio-temporal phenomena influenced by social, 
  
 economic, and cultural factors. These works are created as visual 
  
 commentaries on speculative changes in notions of societies, cultures, 
  
 and ecosystems in the transient nature of constantly shifting 
  
 topography and geology. 
  
  
  
 The artworks explore the hybrid technique, combining both traditional 
  
 (ink, acrylic, and graphite) and digital medias (algorithmic 
  
 processing, data transcoding, and 3D scanning). 
  
  
  
 The varying scale, juxtaposition of biomorphic forms, intertwined 
  
 textures, oblique projections, and visual metamorphoses are employed 
  
 as multi-layered drawing methodologies to question and investigate the 
  
 ubiquitous nature of urban meta-morphology, emerging realities of 
  
 post-human dystopia, and their visual representation in the context of 
  
 non-Euclidean configuration. The application of these techniques 
  
 allows the work to transcend the boundaries between analog and digital 
  
 media as well as between two- and multi-dimensional domains. 
  
  
  
 Matsumoto’s process-oriented compositional techniques imbue the work 
  
 with what we see as the very essence of our socio-cultural 
  
 environments, beyond the conventional protocols of architectural and 
  
 artistic formalities; they conjure up the synthetic possibilities 
  
 within which the spatial and temporal variations of existing spatial 
  
 semiotics emerge as the potential products of alchemical procedures. 



Artist ID: 440 
Artwork 3 Image: 



Artist ID: 441 
 
Artist Name: Raheleh Moshiri Rad 
Website:  
IG:  
 
Artist Statement: My name is Raheleh Moshiri Rad, an Iranian national artist, and all my studies have been in art, my 
last degree is a bachelor of arts, and in my own country I have been teaching and painting in Iran as a painting 
teacher. Overall, I have had more than 10 solo galleries in Iran, and my nickname is Ramana, who most know me. 
And my teaching and learning experience is over 18 years. And now I have a package of my own original paintings 
that I have chosen the artistic style of Romanticism, because it relates to the collective spirit of the whole human 
being and I have a different perspective on my paintings, because in my society we women are not only overlooked 
We are but experiencing the first bitter emotional experience and death of our souls in the field of failed love, which 
is common to all women around the world, illustrating the emotional power of women in an effort to show the 
world that we women The most serious and the most severe emotional pain and emotional failures are beyond the 
power of the foot. 
 
Notes:  
  



Artist ID: 441 
Artwork 1 Title: SCAR BALM 
Artwork 1 Dimensions: 100x80 cm 
Artwork 1 Medium: Oil & Canvas 
Artwork 1 Commentary: In my view, this work is the language of all human beings in relation to each other, at a time 
when a person is experiencing material and spiritual hardships in his life. Rather, both find the ghosts of gold, and 
that is the mission of humanity. As the plaque characteristic of the statue cracks, another person's hands are 
covered with gold and the finger itself is golden. 
Artwork 1 Image: 

 
  



Artist ID: 441 
Artwork 2 Title: THE END RESULT 
Artwork 2 Dimensions: 100x90 cm 
Artwork 2 Medium: Oil & Canvas 
Artwork 2 Commentary: The statue of a man in this painting refers to men who are not fully awake and have no 
reaction to the anomalies that occur to women and do not believe that women are as equal as men, but only one 
female hand is seen in the painting The hand on the inside of the flower ready for pain and pain on the inside 
indicates that women do not have all the support and hardship they need to prove their loss with great effort and 
pain to build public trust. That is why the statue is lost in thought, seeing the flower that is covered with blood. 
Artwork 2 Image:  

 
  



Artist ID: 441 
Artwork 3 Title: BACK TO MYSELF 
Artwork 3 Dimensions: 100x80 
Artwork 3 Medium: Oil & Canvas 
Artwork 3 Commentary: This work shows that the girl in the center of the painting, whose hands are stained with 
chalk and whose eyes are closed, points to her battered soul, made the statue with her own hand, and the sculpture 
depicts her unrequited love, which ultimately failed. It is set on fire, and to the left of the stone pot point to her 
heartbeat, and the red anthurium flower in the colt refers to the maturity of the girl's character that is housed in the 
rock pot, and eventually the pink anturium flower on the table as a youth. And the crispness of the girl indicates that 
she's lost. 
Artwork 3 Image: 



Artist ID: 442 
 
Artist Name: Jihwa LEE 
Website:  
IG:  
 
Artist Statement: Indeed, a mother’s heart missing her children does not seem to be easily suppressed. 
Nevertheless, it seems a mother’s heart cannot help feeling an irresistible yearning of missing them. The yearning 
becomes agony to trap the mother’s heart. 
  
 I attempt to escape the mind burden through repeated zen meditation. There were times that I thought my mind 
reached the no-mind and talked to myself I can live without the agony again and again. But soon after, I realized my 
effort was in vain. Maybe I was trying to cheat myself with hypocrisy. 
  
 It may be true it is impossible for a human being to reach tranquil, no-mind, in this world in this life. It could only be 
possible in the other world afterlife: probably, beyond the death.  
  
 In the Buddhist temple, there are four elements that make sounds to wake the dawn. One of them, the wooden fish 
is usually shaped with a dragonhead and keeps a cintamani in its mouth to remind the monks to perpetually devote 
themselves for continuous religious purification similar to a fish, which never closes its eyes. In my paintings, the 
wooden fish represents utopia, ultimate happiness and nirvana that we seek everyday but seem difficult to attain. A 
wooden fish that is free from the mortal world, floats out of reach from gravity with eyes without focus represents 
the state of nirvana. 
  
 I am envious and want to become like the wooden fish. However, it is beyond the death. 
 
Notes:  
  



Artist ID: 442 
Artwork 1 Title: Meditation 2019101 
Artwork 1 Dimensions: 72.7X90.9X9.5 
Artwork 1 Medium: Acrylic on Canvas with Hemp Cloth & String 
Artwork 1 Commentary: In the Buddhist temple, there are four elements that make sounds to wake the dawn. One 
of them, the wooden fish is usually shaped with a dragonhead and keeps a cintamani in its mouth to remind the 
monks to perpetually devote themselves for continuous religious purification similar to a fish, which never closes its 
eyes. In my paintings, the wooden fish represents utopia, ultimate happiness and nirvana that we seek everyday but 
seem difficult to attain. A wooden fish that is free from the mortal world, floats out of reach from gravity with eyes 
without focus represents the state of nirvana. 
Artwork 1 Image: 

 
  



Artist ID: 442 
Artwork 2 Title: Meditation 201902 
Artwork 2 Dimensions: 72.7X90.9X9.5 
Artwork 2 Medium: Acrylic on Canvas with Hemp Cloth & String 
Artwork 2 Commentary: In the Buddhist temple, there are four elements that make sounds to wake the dawn. One 
of them, the wooden fish is usually shaped with a dragonhead and keeps a cintamani in its mouth to remind the 
monks to perpetually devote themselves for continuous religious purification similar to a fish, which never closes its 
eyes. In my paintings, the wooden fish represents utopia, ultimate happiness and nirvana that we seek everyday but 
seem difficult to attain. A wooden fish that is free from the mortal world, floats out of reach from gravity with eyes 
without focus represents the state of nirvana. 
Artwork 2 Image:  

 
  



Artist ID: 442 
Artwork 3 Title: Meditation 201801 
Artwork 3 Dimensions: 90.9X130.2X5.0 
Artwork 3 Medium: Acrylic on Canvas 
Artwork 3 Commentary: In the Buddhist temple, there are four elements that make sounds to wake the dawn. One 
of them, the wooden fish is usually shaped with a dragonhead and keeps a cintamani in its mouth to remind the 
monks to perpetually devote themselves for continuous religious purification similar to a fish, which never closes its 
eyes. In my paintings, the wooden fish represents utopia, ultimate happiness and nirvana that we seek everyday but 
seem difficult to attain. A wooden fish that is free from the mortal world, floats out of reach from gravity with eyes 
without focus represents the state of nirvana. 
Artwork 3 Image: 



Artist ID: 446 
 
Artist Name: Hannah Kemp-Welch 
Website: https://www.sound-art-hannah.com/ 
IG:  
 
Artist Statement: Hannah Kemp-Welch's practice is socially engaged and concerned with listening. Working with 
diverse constituencies to record conversations, stories and local histories, works emerge through the voices of 
participants, layered with environmental and imagined sounds. Hannah is interested in knowledge exchange, and 
increasingly makes works for broadcast as well as installation and performance. Projects are documented through 
zines, opening out central questions and encouraging collective action as a catalyst for change.  
  
  
  
 Hannah has worked with communities across the UK, and shown works at galleries internationally including TENT 
Rotterdam, Chinretsukan Gallery Tokyo, Barbican, Middlesbrough Institute of Modern Art, Tate Modern and 
Nottingham Contemporary. 
 
Notes:  
  



Artist ID: 446 
Artwork 1 Title: A Seat at the Table 
Artwork 1 Dimensions: N/A 
Artwork 1 Medium: Sound 
Artwork 1 Commentary: https://soundcloud.com/soundarthannah/a-seat-at-the-table 
  
  
  
 A Seat at the Table is an audio work produced through social practice, with female-identifying anti-war activists 
from across the globe. The title of the work refers to the trope that positions nuclear weapons as necessary to 
secure membership of a global decision-making group. 
  
   
  
 The work is composed from recordings made in the UK and in Japan during the summer of 2019. Sounds include the 
voices of Japanese Hibakusha (survivors of the nuclear bomb), and field recordings collected at locations such as the 
A-bomb dome and hospitals caring for first generation Hibakusha. 
Artwork 1 Image: 

 



Artist ID: 446 
Artwork 2 Title: Vanguard 
Artwork 2 Dimensions: N/A 
Artwork 2 Medium: Sound 
Artwork 2 Commentary: https://soundcloud.com/soundarthannah/vanguard 
  
  
  
 This work investigates the ‘vanguard’ of Barrow-in-Furness, looking at the duality of the definition: 
  
   
  
 1. a group of people leading the way in new developments or ideas 
  
 2. the foremost part of an advancing army or naval force. 
  
   
  
 Vanguard class submarines, which are armed with nuclear missiles, are famously built in Barrow. The work attempts 
to listen to submarines through radio communications, and through the sentiment of local people towards it. The 
work asks: how does this homonym reveal values past or present? 
Artwork 2 Image:  



Artist ID: 446 

 
  



Artist ID: 446 
Artwork 3 Title: Virtual Voices 
Artwork 3 Dimensions: N/A 
Artwork 3 Medium: Sound 
Artwork 3 Commentary: https://soundcloud.com/soundarthannah/virtual-voices-stereo 
  
  
  
 Virtual Voices is a sound work made in collaboration with sound artist Lisa Hall. The work reviews the current use of 
automated voices in our cities - considering how human presence is represented through recorded and digitally 
manipulated sound, and how this is used to direct our behaviour. The work questions how automation has been 
implemented, re-visioning the positive changes that voice technology could bring to working lives if social good were 
considered over profit motive. The artists commit their own voices into a hybrid synthetic persona, creating their 
own virtual workforce to speak on their behalf. 
Artwork 3 Image: 



Artist ID: 448 
 
Artist Name: Harris-Lee Rose 
Website:  
IG: @thisnightofmine 
 
Artist Statement: I discovered painting in June of 2019 and without any prior knowledge or foundation in art, I began 
to draw, paint and explore. Shortly after I found myself lost in a deep ocean of passion and drive to create (both 
drawings and paintings). While sacrificing 3+ hours a night, every night from June to November, I taught myself as 
much as I could about the mediums and created over 150+ works of original art. I truly look forward to the process, 
the journey and the road that lies ahead. 
  
  
  
 - Rose 
 
Notes:  
  



Artist ID: 448 
Artwork 1 Title: The Protector 
Artwork 1 Dimensions: 6FtX4Ft 
Artwork 1 Medium: Acrylic & Charcoal 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



Artist ID: 448 
Artwork 2 Title: Gaze 
Artwork 2 Dimensions: 7Ftx51/2Ft 
Artwork 2 Medium: Acrylic On Raw Canvas 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



Artist ID: 448 
Artwork 3 Title: Let There Be Night 
Artwork 3 Dimensions: 7FtX51/2Ft 
Artwork 3 Medium: Acrylic On Raw Canvas 
Artwork 3 Commentary:  
Artwork 3 Image: 



Artist ID: 450 
 
Artist Name: Stephan Glicken 
Website: www.greenleaf.gallery 
IG: @greenleafguypa 
 
Artist Statement: I’m an artist with a a technical theater background. I didn’t move into visual arts until about 8 years 
ago and until very recently I concentrated on photography and art curating. I recently added acrylic painting as a 
major activity and work with pencil and silverpoint. I curate 5 to 6 shows a year at our GreenLeaf Gallery and Gift 
Shop in Beaver Meadows, PA. I have exhibited my work in PA, NY, and LA. I have a special love for portraiture, 
abstract painting, and abstract photography and am now planning a series of sculptures, paintings, and collages. I 
work halftime as a practicing paediatrician. I'm frankly obsessed! 
 
Notes:  
  



Artist ID: 450 
Artwork 1 Title: Les Rois, Dernier Tango 
Artwork 1 Dimensions: 60x90 cm 
Artwork 1 Medium: Monochrome acrylic on canvas 
Artwork 1 Commentary: A portrait of cinema director, Antony Hickling done in ultramarine monochrome. He is 
portrayed dancing with an unidentified friend. 
  
  
  
 All my paintings are visible, often in progress, on my Instagram page, @greenleafguypa 
Artwork 1 Image: 

 
  



Artist ID: 450 
Artwork 2 Title: Le Roi Soleil 
Artwork 2 Dimensions: 45x50 cm 
Artwork 2 Medium: Acrylic on canvas 
Artwork 2 Commentary: Portrait of NYC artist, Khristopher Rust, in the style of Kerry James Marshall. Great fun to 
paint! Great guy! 
  
  
  
 All my paintings are visible, often in progress, on my Instagram page, @greenleafguypa 
Artwork 2 Image:  

 
  



Artist ID: 450 
Artwork 3 Title: Southern Vulture Chick 
Artwork 3 Dimensions: 30x30 cm 
Artwork 3 Medium: Acrylic and modeling paste on canvas 
Artwork 3 Commentary: One of a series of (mostly) scavenger birds with attention to their lovely colors and 
personalities. They are all endangered and I feel this a small contribution to public awareness. 
  
  
  
 All my paintings are visible, often in progress, on my Instagram page, @greenleafguypa 
Artwork 3 Image: 



Artist ID: 456 
 
Artist Name: Elizabeth Abel 
Website: elizabethabel.co.uk 
IG: elizabethmaryabel 
 
Artist Statement: I began painting during my art GCSE. It was like therapy for me and I soon fell in love with colour. I 
took Fine Art for A level, during which making art became an everyday part of my life. I work with themes of the 
human body, nature, memory, and imagined events. After A levels I began studying the BFA at the Slade School of 
Fine art. Painting is an important way to process emotions and using lots of colour is empowering. The aim of my 
work is to create something beautiful. 
 
Notes:  
  



Artist ID: 456 
Artwork 1 Title: The Three Graces 
Artwork 1 Dimensions: Height: 145 cm Width: 159 cm 
Artwork 1 Medium: Acrylic paint, watercolour and soft pastel on cartridge paper. 
Artwork 1 Commentary: My take on Raphael's Three Graces. This image was often used as a brothel sign in Pompeii. 
I loved the sexuality of the woman and I wanted to do a modern take which is more fluid. 
Artwork 1 Image: 

 
  



Artist ID: 456 
Artwork 2 Title: Birds of Paradise 
Artwork 2 Dimensions: Height: 220 cm Width: 160 cm 
Artwork 2 Medium: Acrylic paint and soft pastel on canvas. 
Artwork 2 Commentary: This image is a fantasy of colors and shapes about birds. The aim is to remove yourself from 
normal life. 
Artwork 2 Image:  

 
  



Artist ID: 456 
Artwork 3 Title: The Swimming Pool Library 
Artwork 3 Dimensions: Height: 210 cm Width 160 cm 
Artwork 3 Medium: Acrylic paint and oil bar on canvas. 
Artwork 3 Commentary: This was painted in October 2019. it is based off of a memory i have from when i was 9 
before i had a serious accident of my face by the side of the swimming pool. I decided to call it after a book called 
The Swimming -Pool Library as I love the absurdity of the language and the book is about personal history and the 
term represents a sinister place. 
Artwork 3 Image: 



Artist ID: 459 
 
Artist Name: seungwan park 
Website:  
IG:  
 
Artist Statement: The two sides of the same coin can not be seen at the same time. 
  
 Black and white, in the line defined by the two colors neutrality can not exist. 
  
 Past and present, Joseph Stalin said that in the struggle between old and new, the old 
  
 man disappears and the new wins. 
  
 There is no struggle between what is old and what is new but only their coexistence. 
  
 The artists who work with the robots, use the latter and then conceal their traces at 
  
 the end of the work. 
  
 My artwork consists of expressing the inner face of man the Yin and Yang, attacking 
  
 slabs between the lines left by the robots 
  
 In depth, there are lines between the slabs and these slabs become a sort of game, a 
  
 puzzle. Thanks to the new techniques (cutting through robots) all the lines are unified 
  
 becoming a single piece but maintaining its lines in detail. 
  
 Joseph Stalin said: the struggle is between the old and the new. 
  
 But he was a communist and i Am an artist 
  
 I do not want to struggle between old and new but their coexistence 
 
Notes:  
  



Artist ID: 459 
Artwork 1 Title: Consistency 1 
Artwork 1 Dimensions: cm 80(h)x25x22 
Artwork 1 Medium: White and grey marble 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



Artist ID: 459 
Artwork 2 Title: Consistency III 
Artwork 2 Dimensions: cm 65(h)x50x35 
Artwork 2 Medium: White and beige marble 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



Artist ID: 459 
Artwork 3 Title: The Line 
Artwork 3 Dimensions: cm 51(h)x36x34 
Artwork 3 Medium: White and black marble 
Artwork 3 Commentary:  
Artwork 3 Image: 



Artist ID: 461 
 
Artist Name: Renée Perreira 
Website:  
IG: art_of_reneeanna 
 
Artist Statement: For the last two years I have been exploring concepts around black femininity and Womanhood. 
Being of mixed Guyanese and Armenian heritage, I am often asking questions to do with my own identity, and what 
it means to be a woman of colour within society. 
  
 I am interested in the way the black female body is viewed and represented within contemporary culture, through 
music, magazines, T.V and social media.  
  
 My work seeks to pare back and strip away a narrative or stereotype of the black female body, a sense of undoing 
that merges into transformation. Working predominantly with watercolour and ink, I am able to translate these 
ideas onto the surface of the paper, by not having full control over the water and pigment, the silhouettes or figures 
take on a life of their own. 
  
 I have always been influenced by topics surrounding gender and race, and my own personal experience. The work of 
author Bell Hooks ‘Ain’t I a woman?’ takes a critical look at the position black women play when regarding race, 
gender and feminism, which became a catalyst in my research around this subject. As well as being inspired by the 
work of Tracey Emin, who uses her own personal experiences as an integral part of her practice. 
  
 My work draws influence from artists Ellen Gallagher and Lorna Simpson, who both use found imagery as a way of 
holding a mirror up to how women of colour are represented, and their response to these narratives. 
 
Notes:  
  



Artist ID: 461 
Artwork 1 Title: Untitled' 
Artwork 1 Dimensions: 75cm - 56cm 
Artwork 1 Medium: Watercolour on Paper 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



Artist ID: 461 
Artwork 2 Title: Fragment' 
Artwork 2 Dimensions: 42cm - 29cm each 
Artwork 2 Medium: Watercolour on paper 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



Artist ID: 461 
Artwork 3 Title: Untitled' 
Artwork 3 Dimensions: 42cm - 29cm 
Artwork 3 Medium: Watercolour on Paper 
Artwork 3 Commentary:  
Artwork 3 Image: 



Artist ID: 463 
 
Artist Name: Suzanne Gibbs 
Website: www.artbysuzannebgibbs.com 
IG: suzannebaxtergibbs 
 
Artist Statement: Although born and educated in the UK, recently, I have become very fortunate to live and work in 
both England and Northern California. Following the tragic wildfires of Northern California last year, I put together a 
solo 3 month art exhibition to raise money for its victims and to commemorate the Carr fire. Although my Californian 
home survived the fire, its surrounding landscape was burnt to ashes. The texture and tonal range of the ash behind 
my home was a perfect medium to convey the beauty and hope in the loss and despair. Although extinguished, the 
fire left a surface of temporary darkness. I used this as my inspiration to capture the eerie transformation of my 
surroundings. I decided to use this burnt ash and collected it from around my property, working with it like chalk or 
mixed it with the oil paint and applied it to the canvas. It was a new, exciting and emotive process, which I went on 
to develop further. 
  
 This unique idea of using raw, personal, and tactile resources enables me to connect with and process loss and 
devastation. I used this technique in my latest piece, ‘Facing It’. The painting is a portrait of my sister, Sally, 
undergoing treatment for cancer, when she lost her crowning glory 2 months ago. I collected, combed and applied 
Sally’s hair to the powerful and emotive piece. It shows Sally reflected in the mirror, staring at the viewer. Her gaze is 
piercing, powerful and direct. 
 
Notes:  
  



Artist ID: 463 
Artwork 1 Title: From the Ash Comes Light, Reflection and Perspective 
Artwork 1 Dimensions: 76 x 102 
Artwork 1 Medium: Ash on canvas 
Artwork 1 Commentary: This is the very first piece I created in ash on black canvas. Once I had been able to return to 
my home, I was immediately inspired to capture the transformation of my environment. The texture and tonal range 
of the ash behind my home was a perfect medium to convey the beauty and hope in the loss and despair. Although 
extinguished, the fire left us with a surface of darkness. The canvas of temporary darkness, however, is transformed 
with the ash to create light, reflection and perspective. 
Artwork 1 Image: 

 
  



Artist ID: 463 
Artwork 2 Title: Whiskeytown Alight At Night (California Wildfires). 
Artwork 2 Dimensions: 92 x 122 
Artwork 2 Medium: Oil and ash on canvas 
Artwork 2 Commentary: The wildfire burns at night, creating its own sun set of vivid luminous yellow, illuminating 
the horizon at Whiskey Town Lake. Hot air carrying ash blasts into sight over the hill and the textured ash of 
undulating hills in the foreground, fill the frame.  
  
  
  
  (Ash and debris from the wildfire mixed with the oil paint creates depth and texture). 
Artwork 2 Image:  

 
  



Artist ID: 463 
Artwork 3 Title: Facing It 
Artwork 3 Dimensions: 62 x 92 
Artwork 3 Medium: Oil on canvas (with human hair) 
Artwork 3 Commentary: Here, in this portrait of my sister, I was able to use personal and tactile resources to connect 
with and process feelings of fear, attachment, loss and of the unknown. When a few months ago, my sister, Sally, 
being treated for cancer, lost her crowning glory, I collected, combed and applied Sally’s hair to this powerful and 
emotive piece. Her wig literally is made up of the hair she has lost and sits to the side of her, framed by a canvas of 
vibrancy, positivity and abstraction. The wig is there to hide her baldness, to hide the cancer, to save public 
discomfort. Baldness on a woman is like writing the word cancer on your forehead. The clock’s Arms are out of view, 
symbolic of the abstraction of time. As we face life’s challenges, some greater than others, it’s how we respond to 
and deal with them that matters. 
Artwork 3 Image: 



Artist ID: 466 
 
Artist Name: Christy Burdock 
Website: www.christyburdock.com 
IG: christyburdock 
 
Artist Statement: I draw and paint fromÂ imagination and memory, creatingÂ a new world whilst referencingÂ 
contemporary and historic Art and philosophy. My interests lie in observing emerging ideologies as they manifest 
within smaller socialÂ groups, looking at howÂ they ripple through wider society. This year's theme is how the 
country’s political narrative manifests, these paintings and drawings have been selected for the Neo Art Prize - 
Bolton Museum, the Wells Contemporary - Wells Cathedral, the ING Discerning Eye Exhibition and the Wales 
Contemporary - exhibiting in Wales and London, I also won the John Purcell Award - Bolton Museum. Last year - 
identity politics and it's impact on the individual. Prior to that, I won the annual Artist in Residence award looking at 
the impact of policy on the arts, Art versus design, and gender in the workplace at Quentin Blake's Gallery, The 
House of Illustration. Prior to that themes related to power struggles, corruption in the workplace, populism and 
narrative over truth and in 2016 I won the Royal College of Art Gordon Peter Pickard Award travelling on the Queen 
Mary 2 transatlantic, researching a community of people in their sixties, seventies and eighties, enjoying frivolous 
casual encounters during retirement. 
 
Notes:  
  



Artist ID: 466 
Artwork 1 Title: Lipstick 
Artwork 1 Dimensions: 150 x 100 cm 
Artwork 1 Medium: acrylic on canvas 
Artwork 1 Commentary: Following the Brexit crisis narrative across the political spectrum, this painting was made as 
a response to Boris Johnson's appropriation of May’s deal - responding to the phrase commonly used “Lipstick on 
the pigâ€• 
Artwork 1 Image: 

 
  



Artist ID: 466 
Artwork 2 Title: Cancel Culture 
Artwork 2 Dimensions: 150 x 120cm 
Artwork 2 Medium: acrylic on canvas 
Artwork 2 Commentary: Barbed wire or branches, a painting made during my research into political ideology that 
permeates far and wide throughout contemporary culture. Based on photographs taken within the House of 
Commons and relating to paintings by Cecil Collins and Stanley Spencer. 
Artwork 2 Image:  

 
  



Artist ID: 466 
Artwork 3 Title: Woman with Red Eyes 
Artwork 3 Dimensions: 92 x 60 cm 
Artwork 3 Medium: acrylic on canvas 
Artwork 3 Commentary: A painting referencing the Lowry painting - The Man with Red Eyes. I painted the sense of 
deep sadness and isolation I feel as an artist in my studio sometimes. I tried to create a stillness and singularity. 
Artwork 3 Image: 



Artist ID: 471 
 
Artist Name: Galit Sher 
Website: https://www.galitsher.com/ 
IG:  
 
Artist Statement: My creative work is eclectic in its influences and encompassing paintings, photographs and video 
art.  
  
 It is of autobiographical nature, in many ways it is like a diary that developed, as I have, over the years. 
  
 I was born in Jerusalem where I received my early education. In my early 20s, when moving to Miami beach I 
became immerged in a world of shapes, lines , colors and meaning. Introspection and design. 
  
 My first exhibition of oil painting and postcard was called Chinese from Jerusalem took place in Nov 2010 in a 
Gallery in Jaffa, is about young womanhood. I painted erotic oriental women, blending their features with my own 
features. Day to day realities in a fantasy world. 
  
 Confabulations, 2012, a series of photographs of a Japanese woman dancer. The work is a direct dialogue with 
painting. The photographs were taken as preparation for painting. The blurred distinction that was created by the 
light and the thin, transparent fabric that the image is covered, when printed on canvas created an effect of a 
painting. The contrast with my early work painted on plywood and as a continuation to them. The mystery of the 
subject and its monochromatic coloring emphasize the spiritual depths of the woman. This work wasn’t presented 
yet. 
  
 With motherhood I continued painting with acrylic paint, researching children’s drawing and painting development. 
I started mixing my daughters paintings with my own work. The freshness of the child abstract paintings and the 
freedom of expression fascinated, inspired and influenced me. Photographing a Collage of different textures 
together in variety of colors and strange compositions. 
  
 Photography and video serve my decorative and personal creations. Photography and its availability and swiftness 
of capture and the opportunity to add movement to it. I combine pieces of fabrics, parts of clothing, my daughter 
paintings, my paintings both on paper and plywood. These photographs can be printed on canvas. 
  
 I explored my interest in performance and contemporary dance in two video works. Focusing on myself and about 
emotional situations. From there it developed into short films, object theatre, painted industrial objects, segments of 
paintings. I created movement in my body shooting the films that created movement the still objects.  
  
  Influenced by Chinese and Japanese art and African sculpture, inspired by the freedom of children’s painting and 
swiftness of photography, I created few series of works. An old set of oil paint gets a life of its own in a series called 
Prima Materia. The male figure presents itself in a series portraits of a Ghanaian African immigrant and a series of 
work that came out from deep compassion with the life of many street cats in Israel.  
  
 I need the prize in order to complete my work, print it and edit. 
 
Notes:  
https://www.youtube.com/watch?v=XUXgTF-ljOA&feature=youtu.be&fbclid=IwAR0K6IgISSSLet2TbqUW6-
ZulASEpS1nhbyzy5rMwCeV4vxdvVzA2wtFQNc , 
https://www.youtube.com/watch?v=xNVzQrbRJgw&feature=youtu.be 
  



Artist ID: 471 
Artwork 1 Title: Australia 
Artwork 1 Dimensions: Video 
Artwork 1 Medium: Video 
Artwork 1 Commentary: Heartbroken about Australia 2020 
  
  
  
 https://www.youtube.com/watch?v=XUXgTF-ljOA&feature=youtu.be&fbclid=IwAR0K6IgISSSLet2TbqUW6-
ZulASEpS1nhbyzy5rMwCeV4vxdvVzA2wtFQNc 
Artwork 1 Image: 

 
  



Artist ID: 471 
Artwork 2 Title: Street Cat 
Artwork 2 Dimensions: video and prints 
Artwork 2 Medium: video 
Artwork 2 Commentary: Inspired by compassion to the lives of street cats  
  
  
  
 https://www.youtube.com/watch?v=xNVzQrbRJgw&feature=youtu.be 
Artwork 2 Image:  

 
  



Artist ID: 471 
Artwork 3 Title: Untiteled 
Artwork 3 Dimensions: 70/100cm 
Artwork 3 Medium: Photograph of sculpture and soil printed on Canvas 
Artwork 3 Commentary:  
Artwork 3 Image: 



Artist ID: 473 
 
Artist Name: Lilli Muller 
Website: lillimuller.us 
IG: https://www.instagram.com/thereallillimuller/ 
 
Artist Statement: “Getting people engaged in the artmaking process offers them a different awareness while 
mirroring their own life experiences. As I have witnessed over the years, it is no longer simply about the artwork 
itself, but the personal impact it has on each individual, and any further change it may cause. This inspires me to 
continue making art for the people, with the people, and about the people.â€• 
  
 My inspirations are drawn from the colors of life, human experiences, and the puzzle pieces of emotional states of 
mind, weaving like a red thread through layering visuals, hidden messages and symbols, assuming obvious 
perceptions and surprise reveals.Â  
  
 After years of exploring the dynamics of the human condition, illustrating and deconstructing the human body, 
examining motives and emotions, through the ever-present idiomatic filter of the human body, my art continues to 
evolve. My casting sessions are mostly done in public settings, exploring my own involvement as a public act of 
intimacy, acceptance, communion, ritual, and sensuality. It is a continuous attempt to reformulate our human 
condition, mirroring our current situations and the essence of particular moments in time.  
  
 With my latest work, “The Mandala Project Series,â€• I am continuing to follow my own personal goal to create an 
ever-morphing body of work that changes over time and yet stays valid with time. 
  
 This work focuses on new labor-intensive, interactive performance projects, locally and internationally that address 
global issues and the state of humanity worldwide. 
 
Notes:  
  



Artist ID: 473 
Artwork 1 Title: We Are Humanity 01 
Artwork 1 Dimensions: approx. 20"x32" 
Artwork 1 Medium: charcoal, lead on industrial packing paper 
Artwork 1 Commentary: “Hands and eyes are the mirror of your soulâ€•. Holding hands, saving hands, praying 
hands, welcoming hands, eyes staring right into your soul revealing their own suffering and struggle, all stand for 
their own personal story: past, present and future, powerful in engaging the viewer in a dialog and awareness of the 
continuously mounting global refugee crisis, the ongoing diaspora around the world, the violence towards man and 
environment, as a main root of cause and survival against all odds. They leave behind a trace of their identity, as if 
suspended in space, a last sign:â€• I was here.â€• 
Artwork 1 Image: 

 
  



Artist ID: 473 
Artwork 2 Title: The Mandala Project Venice: We Are Humanity 
Artwork 2 Dimensions: approx. 20'x40'30 
Artwork 2 Medium: multimedia (video, installation, netting, clothes, drawings, soundscape) 
Artwork 2 Commentary: A Collective Meditation on Humanity - in response to the global diaspora and displacement 
of millions of people every day. The installation is meant to draw attention to the global refugee crisis - caused by 
war, famine, natural disasters, socio-economic shifts, radical climate change and political discordance, as it continues 
to accelerate extreme power struggles, political trends, inequality and destruction. 
Artwork 2 Image:  

 
  



Artist ID: 473 
Artwork 3 Title: The Mandala Project Venice: The Boat 
Artwork 3 Dimensions: approx 50'x45'x120' 
Artwork 3 Medium: multi media (pastercasts, wooden boat, swimnodles, metal, soundscape) 
Artwork 3 Commentary: A Meditation on Humanity - in a response to the global refugee crisis. Live plaster cast arms 
from all visitors and by-standers are mounted vertically onto a beached boat inside the church. These outstretched 
arms are both a metaphor for hope, and a symbol for freedom and safety for those fleeing regimes of terror, 
injustice and wars. This interactive performance piece addresses the current paradigm shifts and consequential 
eruptions of drastic changes worldwide. 
Artwork 3 Image: 



Artist ID: 476 
 
Artist Name: Olivia Turner 
Website: www.olivia-turner.com 
IG: @livvyturner_ 
 
Artist Statement: Olivia Turner’s concern with spatial awareness is evident in her work, which continually plays with 
conventional ideas about spaces. Turner’s paintings look at perspective, composition and structure and are inspired 
by Brutalist architecture. Her interest in architecture is something which she has continuously been captivated by, 
the powerful structures and materials of these building have always fascinated her.  
  
  
  
 Turner constantly refines her compositions to create spaces that highlight the hidden beauty of buildings that would 
often be overlooked. By isolating them from their original surroundings, she wants to give the viewer no option but 
to interact with them. Turner wants the viewer to see the true beauty of these buildings, starting a conversation 
around the loss of them in society. She also wants them to question what they are seeing, is a piece of architecture, 
a painting or a print.  
  
  
  
 Each painting is developed from a series of drawings, which have all been made from multiple viewpoints. In this 
way, Turner constantly explores the different ways in which she can portray a site that she has investigated, 
primarily selecting interesting architectural elements which were prominent on her original visit. To date her work 
has taken many different forms as she continues to play with 2 and 3 dimensional outcomes. 
 
Notes:  
  



Artist ID: 476 
Artwork 1 Title: S86 5EY 
Artwork 1 Dimensions: 63 x 93 x 4cm 
Artwork 1 Medium: Acrylic on board with concrete frame 
Artwork 1 Commentary: A painting from a new body of work which is mainly based on my studies of St Peter’s 
Seminary in Cardross, Scotland - a site which has been neglected and fallen into disrepair, with now an 
undetermined future. 
  
  
  
 After briefly visiting it five years ago, I recently had another opportunity to revisit the site and study it more 
extensively. What became apparent was how important it would be for me to delve deeper inside and discover the 
inner structure of the building, opposed to merely the facades alone. 
  
  
  
 I really enjoy the playful nature of my work and how some compositions could potentially be physically built. 
However, I recently found myself producing drawings which were almost too representative of its original structure. 
With this new body of work, I wanted to change how I processed my research, hoping to lead to slightly different 
outcomes. The new compositions I started to create became more inviting with areas of breathing space, given the 
viewer slightly more freedom to move in and around them. I have also continued to abstract elements further, 
removing pieces of information, to continuously make the viewer question what they are seeing. 
Artwork 1 Image: 



Artist ID: 476 

 
  



Artist ID: 476 
Artwork 2 Title: WC1N 8XX 
Artwork 2 Dimensions: 63 x 93 x 4cm 
Artwork 2 Medium: Acrylic on board 
Artwork 2 Commentary: A painting from a new body of work which is mainly based on my studies of St Peter’s 
Seminary in Cardross, Scotland - a site which has been neglected and fallen into disrepair, with now an 
undetermined future. 
  
  
  
 After briefly visiting it five years ago, I recently had another opportunity to revisit the site and study it more 
extensively. What became apparent was how important it would be for me to delve deeper inside and discover the 
inner structure of the building, opposed to merely the facades alone. 
  
  
  
 I really enjoy the playful nature of my work and how some compositions could potentially be physically built. 
However, I recently found myself producing drawings which were almost too representative of its original structure. 
With this new body of work, I wanted to change how I processed my research, hoping to lead to slightly different 
outcomes. The new compositions I started to create became more inviting with areas of breathing space, given the 
viewer slightly more freedom to move in and around them. I have also continued to abstract elements further, 
removing pieces of information, to continuously make the viewer question what they are seeing. 
Artwork 2 Image:  



Artist ID: 476 

 
  



Artist ID: 476 
Artwork 3 Title: EC3Y 9PX 
Artwork 3 Dimensions: 45 x 60 x 4cm 
Artwork 3 Medium: acrylic on board 
Artwork 3 Commentary: This painting was produced after a research trip to London, selecting a range of striking 
architecture elements to create an unconventional space. A space which when first viewed might seem 
unrecognisable, but the longer it is looked the more obvious elements become. It sits on a surface which almost 
replicates the buildings texture and contrasts the clean crisps lines of the space. 
Artwork 3 Image: 



Artist ID: 477 
 
Artist Name: Kia Matanky-Becker 
Website: kiamatankybecker.com 
IG:  
 
Artist Statement: kia Matanky-Becker is a sculpture and installation artists who is a recent graduate of Goldsmiths 
University of London where she studied fine art. Kia uses sculpture to critique and investigate power dynamics and 
interpersonal relationships. Her visual language is one of transformation, she often takes familiar structures such as 
houses and factories and rebuilds them with the vulnerable human body at their foundation. she is interested in 
world building and believes in the power of installation art to provide new environments that initiate new kinds of 
communication and conversation to take place. 
 
Notes:  
  



Artist ID: 477 
Artwork 1 Title: Dance floor 
Artwork 1 Dimensions: 2mx1.5m 
Artwork 1 Medium: Copper, steel, MDF 
Artwork 1 Commentary: this dance floor is made of plasma cut copper and steel treated with copper oxide to give 
the appearance of copper. this piece looks at the authenticity of material and explores feelings of impostor 
syndrome do we feel like the real thing when we are in the spot light? 
Artwork 1 Image: 

 
  



Artist ID: 477 
Artwork 2 Title: Make a house a bone 
Artwork 2 Dimensions: 200cmx150cm 
Artwork 2 Medium: copper, steel 
Artwork 2 Commentary: journalists interviewing Jews escaping the Holocaust reported that many Jews were having 
the same nightmares about their houses becoming skeletons. being part of the Jewish community and having 
relatives affected by the Holocaust this image really stuck with me. this is a powerful image to revisit given the 
current refuge crisis and rise in homelessness. physiologists suggest that our brains respond to homeless people as if 
they are objects, how much of our humanity is quantified by having four walls to call our own? 
Artwork 2 Image:  

 
  



Artist ID: 477 
Artwork 3 Title: I don't bite 
Artwork 3 Dimensions: 60cmx30cm 
Artwork 3 Medium: copper 
Artwork 3 Commentary: I am interested in the conductive and healing properties of copper it is an interesting 
material to use the explore interpersonal relationships. how do we know when an energetic connection is productive 
and when is it toxic? when is a kiss caring and when is it devastating? 
Artwork 3 Image: 



Artist ID: 479 
 
Artist Name: Jamie Shaw 
Website: www.jamieshaw.studio 
IG: https://www.instagram.com/jamieshaw_studio/ 
 
Artist Statement: Jamie (b. - 1986) is an abstract artist currently living and working in Bristol, having spent his early 
career first in Brighton, then the vibrant artist community of Hackney Wick, East London. 
  
  
  
 His work explores the interplay between inner and outer worlds. Spatial structure, emptiness, patterns and forms 
are drawn out of initially chaotic processes, and go through multiple cycles of reconfiguration, often with the surface 
being reoriented during the process. These overlapping, nearly stable elements settle at a moment between 
obscurity and form 
 
Notes:  
  



Artist ID: 479 
Artwork 1 Title: Biomass4 
Artwork 1 Dimensions: 150x120x5 
Artwork 1 Medium: Acrylic, Emulsion, Spray Paint 
Artwork 1 Commentary: From a group of paintings playing with patterns across organic and mineral forms 
Artwork 1 Image: 

 
  



Artist ID: 479 
Artwork 2 Title: Sequoias 
Artwork 2 Dimensions: 90x90x5 
Artwork 2 Medium: Acrylic, Emulsion, Spray Paint 
Artwork 2 Commentary: From a group of paintings based on forests 
Artwork 2 Image:  

 
  



Artist ID: 479 
Artwork 3 Title: Strange Attractors 01 
Artwork 3 Dimensions: 120x9x2 
Artwork 3 Medium: Acrylic, Emulsion, Spray Paint 
Artwork 3 Commentary: From a group of paintings playing with patterns across organic and mineral forms 
Artwork 3 Image: 



Artist ID: 483 
 
Artist Name: Catherine Sweet 
Website: www.catsweet.co.uk 
IG: www.instagram.com/insta_cat13 
 
Artist Statement: Catherine is an artist living and working in London, specialising in mixed media. She favours bold 
colours with plenty of texture throughout her work, and most of her inspiration is drawn from the natural world and 
from music. Her passion is to create bright and affordable works that create happiness or moments of calm 
contemplation, which people can easily find space for in their homes. 
 
Notes:  
  



Artist ID: 483 
Artwork 1 Title: Mariposa 
Artwork 1 Dimensions: 25 x 20 x 2.5 
Artwork 1 Medium: Oil and ceramic tile on canvas 
Artwork 1 Commentary: Butterflies and moths are a sensitive indicator of the health of our environment. This piece 
puts the butterfly front and centre. 
Artwork 1 Image: 

 
  



Artist ID: 483 
Artwork 2 Title: Rainy Day in London 
Artwork 2 Dimensions: 27 x 19 x 2cm 
Artwork 2 Medium: Oil and cotton thread on canvas 
Artwork 2 Commentary: This work is influenced by the colours and textures of a rain-soaked day in the city. The 
stitched squares are symbolic snapshots - what most people see from inside. 
Artwork 2 Image:  

 
  



Artist ID: 483 
Artwork 3 Title: Beauty/Decay 
Artwork 3 Dimensions: 15 x 15 x 2cm 
Artwork 3 Medium: Acrylic and air drying clay on canvas 
Artwork 3 Commentary: I am fascinated by the ephemeral beauty of decaying leaves. I believe they can help to 
remind us that everything is impermanent, therefore we should enjoy fleeting, golden moments of joy where they 
present themselves. 
Artwork 3 Image: 



Artist ID: 484 
 
Artist Name: Galina Hristova 
Website: www.galinahristova.com 
IG: galina.hristova11 
 
Artist Statement: A central theme in my practice is the investigation of human being’s psychological manifestations, 
identified with a conflict between instinctual, spontaneous subconscious events, and rationality, exerted by the 
requirements of civilized society. Similarly to the Jungian theories of archetypes in the collective unconscious, 
individuation process, and the importance of dreams symbolism, I emphasize the contrast of the ‘opposites’ 
observing the dichotomy between innate passions and ‘virtues’ of restraint. 
  
 Through painting and performance, I am trying to illustrate the fictional within the individual’s thoughts, which 
often arises from affection caused by inner contradictions. Those surrealistic manifests of the unconscious, whether 
they are expressed by dreams or fantasies, I disguise behind the ‘persona’ - as portrait or bodily movement. The 
body, as visual evidence of the psychic phenomena, embodies the irrational and emotional, and my contemporary 
dance practice helps me observe the antinomy between the looseness of natural movement fluidity and the habitual 
regulations of adopted movements. Sometimes I set the performer within a natural scene, linking the existing 
normativity or nature, and their impact on human behavior. The enigma of the inner turbulence I depict in figurative 
paintings through emotionally charged portrait expression, distortion, the contrast between intensive color and 
linear gesture, detail and rapid brushstrokes, juxtaposing visible and invisible. 
  
 Through movement, space, and sensitiveness, I strive to manipulate the idea of presence and absence in response 
to the implicit quality of the Self, which often verges on shameful, sinful, confusing feelings. Thus, the body in my 
work becomes a ‘portal’ which accommodates a universal human condition. 
 
Notes:  
  



Artist ID: 484 
Artwork 1 Title: Affliction of mortality 
Artwork 1 Dimensions: Duration 3min 29sec 
Artwork 1 Medium: Video-Performance 
Artwork 1 Commentary: https://www.youtube.com/watch?v=n64EWux2tZI&t=2s 
Artwork 1 Image: 

 
  



Artist ID: 484 
Artwork 2 Title: I felt...and I saw 
Artwork 2 Dimensions: Duration 5min 59sec 
Artwork 2 Medium: Video-Performance 
Artwork 2 Commentary: https://www.youtube.com/watch?v=ZOujbKhiG8s&t=205s 
Artwork 2 Image:  

 
  



Artist ID: 484 
Artwork 3 Title: Body Drawing 
Artwork 3 Dimensions: 150x189, 150x244 
Artwork 3 Medium: Charcoal on paper 
Artwork 3 Commentary:  
Artwork 3 Image: 



Artist ID: 487 
 
Artist Name: Philip Williams 
Website: www.philipwilliamsart.com 
IG: @philipmwilliams 
 
Artist Statement: Philip Williams is a London based artist working as a painter, printmaker and sculptor. He 
graduated from Central Saint Martins art school in 2016. Philip is a winner of the Hollyport Prize and the Clyde&Co. 
Awards. His work has been exhibited widely in solo and group exhibitions in London, elsewhere in the UK and 
overseas, his work is held in collections in the UK, China and USA. 
  
 Philip’s recent series of paintings start with a representational underpainting which is overlaid with a variety of 
marks made with spray paint, marker pen, oil crayon and various other materials. The underpainting typically depicts 
a luxurious interior space or symbols of status and authority. The over-layer is formed of gestural marks which are 
freely scribbled, calligraphic and graffiti-like; this layer has a spontaneity that challenges the coherence of the 
underlying imagery; it disrupts the picture plane. The resulting works sit somewhere between a painting used as a 
blackboard and a screensaver backdrop to a computer screen. 
  
 Philip is influenced by a range of classical/baroque and contemporary sources; including Richard Hamilton’s painted 
photographs, Cy Twombly’s child-like calligraphy and Jeff Elrod’s digital mark-making. He combines these elements 
in a unique and thought-provoking approach to contemporary painting. 
  
 Philip’s sculptural objects play with recognisable characteristics of architectural elements and details from domestic 
interiors. He combines digital design and hand-made processes to create objects that, whilst lacking any tangible 
functionality, channel a sense of place. Collectively the works create stage sets and installations of colour in 
exhibition spaces. 
 
Notes:  
  



Artist ID: 487 
Artwork 1 Title: Utopia 
Artwork 1 Dimensions: 83 x 122 
Artwork 1 Medium: Oil on Canvas 
Artwork 1 Commentary: “Utopiaâ€• is from a recent series of paintings that start with a representational 
underpainting which is overlaid with a variety of marks made with spray paint, marker pen, oil crayon and various 
other materials. The underpainting typically depicts a luxurious interior space or symbols of status and authority. The 
over-layer is formed of gestural marks which are freely scribbled, calligraphic and graffiti-like; this layer has a 
spontaneity that challenges the coherence of the underlying imagery; it disrupts the picture plane. The resulting 
works sit somewhere between a painting used as a blackboard and a screensaver backdrop to a computer screen. 
Artwork 1 Image: 

 
  



Artist ID: 487 
Artwork 2 Title: Revolving Door 
Artwork 2 Dimensions: 70 x 80 
Artwork 2 Medium: Oil on Canvas 
Artwork 2 Commentary: “Revolving Doorâ€• is from a recent series of paintings that start with a representational 
underpainting which is overlaid with a variety of marks made with spray paint, marker pen, oil crayon and various 
other materials. The underpainting typically depicts a luxurious interior space or symbols of status and authority. The 
over-layer is formed of gestural marks which are freely scribbled, calligraphic and graffiti-like; this layer has a 
spontaneity that challenges the coherence of the underlying imagery; it disrupts the picture plane. The resulting 
works sit somewhere between a painting used as a blackboard and a screensaver backdrop to a computer screen. 
Artwork 2 Image:  

 
  



Artist ID: 487 
Artwork 3 Title: Scrollman 
Artwork 3 Dimensions: 120 x 40 x 60 
Artwork 3 Medium: Acrylic on Birch Plywood 
Artwork 3 Commentary: “Scrollmanâ€• plays with recognisable characteristics of architectural details but lacks any 
tangible functionality. It combines digital design and handmade construction. In an exhibition space it creates a stage 
set or tableau and a colourful intervention in the space. 
Artwork 3 Image: 



Artist ID: 493 
 
Artist Name: Eri Ueno 
Website:  
IG: https://www.instagram.com/eriuenobonbon/ 
 
Artist Statement: My painting works are inspired by theatres and musicals. Underneath the spotlight, all people melt 
into the light and shadow. Accordingly, I’m not trying to depict human nor their individuality. I hope that my 
paintings would perpetuate fragility of human existence on the stages. On the beautiful stage, people are 
dispensable, replaceable and discardable. There’s no individuality. We’re not alone, We’re not the one, we’re all 
expendable. 
 
Notes:  
  



Artist ID: 493 
Artwork 1 Title: How to succeed 
Artwork 1 Dimensions: 200cm*90cm 
Artwork 1 Medium: Oil on canvas 
Artwork 1 Commentary: This painting is inspired by the musical “How to succeed in business without really 
tryingâ€•. 
Artwork 1 Image: 

 
  



Artist ID: 493 
Artwork 2 Title: Does that mean I can do anything do you think? 
Artwork 2 Dimensions: 200cm*80cm 
Artwork 2 Medium: Oil on canvas 
Artwork 2 Commentary: From the play “the curious incident of the dog in the night-timeâ€•. Christopher asked 
Ms.Siobhan the question above. I remember that Ms.Siobhan responded like “I don’t know Christoperâ€• sort of 
answer. 
Artwork 2 Image:  

 
  



Artist ID: 493 
Artwork 3 Title: Marilyn Monroe 
Artwork 3 Dimensions: 80cm*48cm 
Artwork 3 Medium: Oil on canvas 
Artwork 3 Commentary: This painting work is from the movie “gentlemen prefer blondesâ€•. The number is 
“diamond is the girl's best friendâ€•. I can’t stop thinking about what the candle girls felt in this scene. Candle girls 
are one of the props as well as a bunch of men around Marilyn. 
Artwork 3 Image: 



Artist ID: 500 
 
Artist Name: Nicole Pietrantoni 
Website: https://www.nicole-pietrantoni.com/ 
IG: https://www.instagram.com/nicoledelagarzapietrantoni/ 
 
Artist Statement: My research and artistic work explore the complex relationship between human beings and nature 
through prints, print-based installations, and artists’ books. I am interested in interrogating the tradition of 
landscape photography and the tension between beautiful, picturesque images of nature and the near-constant 
threat of environmental change. With a specific interest in photography’s historic relationship to representation, 
these works draw attention to our active role in constructing and idealizing landscape.  
  
  
  
 Using the print and book in experimental formats, these artworks reconsider how we read and access information, 
as well as how we reproduce, represent, and disseminate images and text. Rather than a fixed site or single image, 
the fragmented columns, pages, and text engage nature as an accumulation of processes, perceptions, and 
narratives - a dynamic and shifting site open for perpetual interpretation.  
  
  
  
 By referencing the encyclopedic, the 19th-century panorama, and the Romantic painting tradition, these large-scale 
installations invoke older modes of image-based representation. These works highlight the inaptness of these tropes 
in an increasingly fast-paced world. 
 
Notes:  
  



Artist ID: 500 
Artwork 1 Title: A lapse, a fold, a field 
Artwork 1 Dimensions: 108â€• x 300â€• x 8â€• 
Artwork 1 Medium: Inkjet on Kozo paper, folded and bound into 33 accordion books. 
Artwork 1 Commentary: This installation interrogates the efficacy of artistic interventions regarding climate change 
by effacing a Nevada desert-scape with a panoramic colorfield. Referencing pixels, screens, bar graphs, and the grid, 
this work is the beginning of a new inquiry into the ethics of aestheticizing the causes and consequences of the 
Anthropocene. 
Artwork 1 Image: 

 
  



Artist ID: 500 
Artwork 2 Title: Sunset Strips 
Artwork 2 Dimensions: 36â€• x 52â€• x 4â€• 
Artwork 2 Medium: Inkjet on Kozo paper, spraypaint. Folded and bound into 11 accordion books that expand to 
create a panoramic image. 
Artwork 2 Commentary: As sunsets are said to be getting increasingly more intense and colorful due to more 
particulate matter in the air (from pollution and a changing climate) - I found these hyper colored sunsets to be a 
way to explore the push and pull between this tension of enjoying something so beautiful while also cognitively 
knowing that the beauty is amplified by environmental change.  
  
  
  
 An overarching theme in my work is a desire to use cliché, beautiful images - common tropes like waterfalls, 
icebergs, the ocean, and sunsets. Sunsets are an enduring subject in the history of art and are one of the most 
frequently photographed subjects in the world.  
  
  
  
 Here I’m using an image of a vivid sunset and magnetizing the accordion folds to the wall. 
Artwork 2 Image:  



Artist ID: 500 

 
  



Artist ID: 500 
Artwork 3 Title: Sunset Strips II 
Artwork 3 Dimensions: 36â€• x 40â€• x 4â€• 
Artwork 3 Medium: Inkjet on Kozo paper, spraypaint. Folded and bound into 7 accordion books that expand to 
create a panoramic image. 
Artwork 3 Commentary: Sunset Strips utilizes the accordion book format to create a fragmented picture of a vibrant, 
hyper-colored sunset. The work is a playful homage to Ed Ruscha’s accordion book, Every Building on the Sunset 
Strip. Like Ruscha’s book, Sunset Strips documents a specific place in time, compressed in the accordion form and 
transformed into a series of glimpses and fragments. 
Artwork 3 Image: 



Artist ID: 501 
 
Artist Name: Kate Ellis 
Website: www.katelellis.com 
IG: @katelellisart 
 
Artist Statement: Born from concerns of the reduction of form in my practice, my work continues to explore 
methods of creating space and depth through shape and gesture. The made aspect of painting is a key element 
within my practice. Studying marks specific to paint, producing colour stains and considering different methods of 
application to develop my understanding of the characteristics of the medium and how I can incorporate this within 
the work.  
  
  
  
 Duality is explored by producing Diptychs considering the transition from one space to another. These paintings 
emphasize their similarities and differences by juxtaposing oil and acrylic and contrasting texture and viscosity, 
creating a tension between them.  
  
  
  
 Continuity can be seen within my practice, allowing my work to become interconnected by translating visual 
information from one medium to another. This displacement of information allows me to explore the parameters of 
each medium. Considering how context effects the shaping of meaning within the work. Exploring this within my 
practice by presenting one medium alongside another, contemplating the characteristics of each medium when 
making the work. Producing one as a response to the other.  
  
  
  
 This displacement of information results in objects that are between both painting and sculpture, making three 
dimensionality a key focus within the work. These pieces explore duality by demonstrating their shared aesthetic 
properties, providing a relationship between them. Blurring the definition of each medium, prompting the viewer to 
question one in relation to the other despite their difference in materials. 
 
Notes:  
  



Artist ID: 501 
Artwork 1 Title: Untitled 
Artwork 1 Dimensions: 90x69.5x3.5 
Artwork 1 Medium: Stitched Canvas 
Artwork 1 Commentary: This piece was created by stitching raw canvas. The stitched sections create pockets, 
disrupting the surface and creating physical depth within the work. This work explores the use of canvas as a 
sculptural medium, considering the relationship between painting and sculpture. 
Artwork 1 Image: 

 
  



Artist ID: 501 
Artwork 2 Title: Conflate 
Artwork 2 Dimensions: 180x240x3.3 
Artwork 2 Medium: Acrylic, Oil, Charcoal and Chalk 
Artwork 2 Commentary: This piece was inspired by the film Pans Labyrinth by Guillermo del Toro. I considered his 
use of colour and the contrasting use of curved and sharp edges to juxtapose her reality and her fantasy world. At 
the end of the film these worlds collide which I captured through the moment of different gestures between the two 
canvases. 
Artwork 2 Image:  

 
  



Artist ID: 501 
Artwork 3 Title: Painted Canvas Sculptures 
Artwork 3 Dimensions: 29.7x42 
Artwork 3 Medium: Photographic study of Painted Sculptures 
Artwork 3 Commentary: These canvas sculptures were created by stitching sections of previous work together to 
produce pieces that can be presented within multiple compositions. This work documents part of my exploration of 
the parameters of painting and the relationship between Painting and Sculpture. I wanted to present the image 
rather than the physical objects as this documentation provides a stronger consideration of the spacial relationships 
within the work. 
Artwork 3 Image: 



Artist ID: 502 
 
Artist Name: Mariam Jumaan 
Website:  
IG: @majumaan_art 
 
Artist Statement: Mariam Jumaan is an engineer by profession and a self-trained artist. She started her artistic 
journey as a way to de-stress from a highly demanding job. Now retired, she believes that art is a way to further 
make use of her engineering background. Engineers find different solutions to the same problem, and it is this 
multifaceted view of the world that Mariam tries to bring to her art. Using different media and forms, she tries to 
present any single idea in a multitude of ways. 
  
 Since starting her art journey Mariam has been studying with leading artists in Bahrain and has been trying out a 
variety of media including acrylics, printmaking, collage, mono printing, lithograph and silkscreen.  
  
 Mariam holds a BSc and an MSc in Electrical Engineering from McGill University in Canada. 
 
Notes:  
  



Artist ID: 502 
Artwork 1 Title: Jungle Dreams I 
Artwork 1 Dimensions: 60x70x2 cm 
Artwork 1 Medium: Acrylic on Canvas 
Artwork 1 Commentary: Since the beginning of my art journey the first thing that captured my imagination was 
nature in all its beauty. I loved the endless possibilities of the colors and lines of flowers, leaves and trees and 
everything in between. With the catastrophe of all the environmental issues happening around us, and the danger 
that our earth is facing, I wanted to bring some beauty out of all the negativity, and wanted my art to focus on leaves 
and flowers, and specifically the jungles where a lot of beautiful species are going extinct.  
  
 My technique for showing that was to mix the beautiful jungle colors in my mind into random and chaotic mixes and 
use that as a background to show that despite all this danger and uncertainty beauty can be found, hence my white 
lines to peer into and reveal all this beauty. I find flowers and leaves in the midst of these random colors, and it is 
these flowers and leaves that become the centre of my artwork. 
Artwork 1 Image: 

 
  



Artist ID: 502 
Artwork 2 Title: Jungle Dreams II 
Artwork 2 Dimensions: 70x70x2 cm 
Artwork 2 Medium: Mixed media on Canvas 
Artwork 2 Commentary: Same as Commentary above for Art work 1 as it is a series 
Artwork 2 Image:  

 
  



Artist ID: 502 
Artwork 3 Title: Jungle Dreams III 
Artwork 3 Dimensions: 60x70x2 cm 
Artwork 3 Medium: Acrylic on Canvas 
Artwork 3 Commentary: Same Commentary as that for Artwork 1 as it is a series 
Artwork 3 Image: 



Artist ID: 503 
 
Artist Name: Hayam Elsayed 
Website:  
IG: https://www.instagram.com/hayamelsayedart/ 
 
Artist Statement: Hope, love, and courage are among the feelings artist Hayam Elsayed delivers through the versatile 
characters in her portraits. Her inspiration comes from looking at people’s faces, watching the way they laugh, cry, 
and react to all the senses surrounding them. Studying in Florence, Elsayed became fascinated by the portraits she 
saw there. “I could feel the painting, the color, the design of the portrait itself, as if I was a part of the painting. 
Looking back at that time I can see how my life and my whole perspective towards art had changed,â€• she explains 
 
Notes:  
  



Artist ID: 503 
Artwork 1 Title: The woman with golden light 
Artwork 1 Dimensions: 60x80cm 
Artwork 1 Medium: Oil on canvas 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



Artist ID: 503 
Artwork 2 Title: Gold of a silence 
Artwork 2 Dimensions: 140x160cm 
Artwork 2 Medium: Acrylic on canvas 
Artwork 2 Commentary: the girl represents purity  
  
 The gray color is the conflict between the materialistic life and the life were you are free and don’t care about what 
people say  
  
 Her message from her eyes says  
  
 What silences the doubt is the believe in good deeds not other people thought 
Artwork 2 Image:  

 
  



Artist ID: 503 
Artwork 3 Title: The queen of nature 
Artwork 3 Dimensions: 120x120cm 
Artwork 3 Medium: Oil on canvas 
Artwork 3 Commentary: The girl represents compassion .  
  
 Compassionate and down to earth she sees with her soul not her eyes she loves everybody like the red color of her 
dress that shows her cariama and her charm  
  
 She teaches the people how to feel each other and gives them strength to endure the burdens of life 
Artwork 3 Image: 



Artist ID: 505 
 
Artist Name: Scott Kelly 
Website: https://www.scottconradkelly.com/ 
IG: https://www.instagram.com/scottconradkelly/ 
 
Artist Statement: My work so far uses various mediums yet tends to be united by the one constant: an attempt to 
reveal the deeper meaning hidden in the everyday.  
  
  
  
 The everyday things in the world around us, when removed from their context or looked at from a different angle, 
can reveal a surprising amount about the human condition and society at large. 
 
Notes:  
  



Artist ID: 505 
Artwork 1 Title: Mountain 
Artwork 1 Dimensions: 42x62 
Artwork 1 Medium: Photograph with digital modification 
Artwork 1 Commentary: ‘Land of Desktop’ is a photo series which presents the computer desktop from a different 
angle. 
  
  
  
 By playing off common desktop images, in this case a mountain, I hope to reveal something about the personal 
relationship we have with our personal computers. 
Artwork 1 Image: 

 
  



Artist ID: 505 
Artwork 2 Title: Ocean 
Artwork 2 Dimensions: 42x62 
Artwork 2 Medium: Photograph with digital modification 
Artwork 2 Commentary: ‘Land of Desktop’ is a photo series which presents the computer desktop from a different 
angle. 
  
  
  
 By playing off common desktop images, in this case an ocean, I hope to reveal something about the personal 
relationship we have with our personal computers. 
Artwork 2 Image:  

 
  



Artist ID: 505 
Artwork 3 Title: Desert 
Artwork 3 Dimensions: 42x62 
Artwork 3 Medium: Photograph with digital modification 
Artwork 3 Commentary: ‘Land of Desktop’ is a photo series which presents the computer desktop from a different 
angle. 
  
  
  
 By playing off common desktop images, in this case a desert, I hope to reveal something about the personal 
relationship we have with our personal computers. 
Artwork 3 Image: 



Artist ID: 506 
 
Artist Name: Dave Nelson 
Website: www.davenelsonart.com 
IG: @davenelsonart 
 
Artist Statement: These Cornish harbour-inspired pictures aim at simplicity, an honest naturalism. I want the viewer 
to enjoy the mark making, the lightness of touch, the under-working. They are airy and fun whilst maintaining formal 
balance. I have been inspired by the St. Ives artists, in particular Alfred Wallis and Ben Nicholson, as well as the 
brilliant Paul Nash, particularly his megaliths series from the 1930’s. They are mixed media works, using a variety of 
paint types - acrylic, enamel and chalk paint, as well as charcoal and wax crayon. I love the way the wax relief areas 
contrast beautifully with the paint. They are single colour paintings; red, blue. I want the viewer to enjoy the 
different reds (or blues) and their interactive relationships. Some of the objects are based on location (boats, 
quayside houses), others respond from both the location and the image itself as it evolves. The mark-making creates 
a deliberate variation in scale and style. The shorthand figuration and use of colour is quirky, almost comedic, but 
hopefully remains charming. I want the viewer to sense the joy of these works. 
 
Notes:  
  



Artist ID: 506 
Artwork 1 Title: Harbour 
Artwork 1 Dimensions: 40 x 50 x 1 
Artwork 1 Medium: Mixed Media on wood 
Artwork 1 Commentary: Based on a memory of a visit to a Cornish harbour 
Artwork 1 Image: 

 
  



Artist ID: 506 
Artwork 2 Title: Low tide in the harbour 
Artwork 2 Dimensions: 40 x 50 x 1 
Artwork 2 Medium: Mixed media on canvas 
Artwork 2 Commentary: Again based on a memory of St Ives harbour, as the tide rushes away leaving just a puddle 
peaking around the harbour wall 
Artwork 2 Image:  

 
  



Artist ID: 506 
Artwork 3 Title: Boats on the beach 
Artwork 3 Dimensions: 40 x 50 x 1 
Artwork 3 Medium: Mixed media on canvas 
Artwork 3 Commentary: Again based on a memory of seeing boats on the beach in a small Cornish village 
Artwork 3 Image: 



Artist ID: 511 
 
Artist Name: Sarah Davey 
Website: Www.sarahdaveyart.co.uk 
IG: Https://www.instagram.com/sarah_davey_art/ 
 
Artist Statement: My journey as an artist began a year ago when I fell in love with the power of coloured pencils to 
recreate the beauty and inner spirit of an animal  
  
 With my latest series of drawings ‘Out of the Shadows’ I wanted to focus on the use of negative space as a powerful 
and evocative way of making art emotive, engaging and interactive, encouraging the viewer to combine what they 
see and what they imagine as equally important.  
  
 I’ve created a series of portraits using a minimal coloured pencil palette on black surfaces, utilising refined mark 
making for maximum impact.  
  
 Shadow and shape, black and white, light and dark- juxtaposed but beautifully and inextricably linked. I love to the 
vibrancy and realism of colour pencils for bringing drama to my pieces 
 
Notes:  
  



Artist ID: 511 
Artwork 1 Title: Luna 
Artwork 1 Dimensions: 40x30 
Artwork 1 Medium: Coloured pencil on board 
Artwork 1 Commentary: Luna’s air of mystery and aloofness was what inspired me to draw her 
  
 She sits in the shadows but you can’t help notice her 
  
 A mixture of coloured pencil, wax crayon and pastel on black mountboard 
  
 Reference material courtesy of Lilianna Blackmore 
Artwork 1 Image: 

 
  



Artist ID: 511 
Artwork 2 Title: Shadowed 
Artwork 2 Dimensions: 29 x 21 
Artwork 2 Medium: Coloured pencil 
Artwork 2 Commentary: Drawn to the beauty of the zebra’s markings, ‘Shadowed’ captures the simplicity yet 
uniqueness of their coat. Coloured pencil on black watercolour paper  
  
 Reference courtesy of Gina Rosner 
Artwork 2 Image:  

 
  



Artist ID: 511 
Artwork 3 Title: Dolly Daydream 
Artwork 3 Dimensions: 30 x19 
Artwork 3 Medium: Coloured pencil on mountboard 
Artwork 3 Commentary: My love for horses has spanned my entire life and little Dolly captures the essence of the 
first pony I ever loved, and embodies the ponies we all dreamed of owning when we fell asleep at night.  
  
 I wanted to create a sense of her being there in the quietest moments of reflection,capture the drama of the 
lighting and contrast it with the softness of her eye 
  
 Dolly is a much loved pony photographed by Daydream Equine Art and part of a tutorial by Bonny Snowdon Fine 
Art. 
Artwork 3 Image: 



Artist ID: 512 
 
Artist Name: Dominika Szymankiewicz 
Website: dominicagallery.com 
IG: https://www.instagram.com/dominicagallery/ 
 
Artist Statement: Hello, my name is Dominika. I’m originally from Poland and ever since I was four years old, I spent 
most of my time drawing on paper or enjoying other forms of artistry. My greatest inspiration has always been my 
father, who is gifted in every artistic field, but by far the most in drawing and painting. Whenever I asked for his 
opinion, he would always tell me what I needed to do to improve, there was always something no matter how small. 
I began to feel like it was never enough and that I could do nothing to achieve his approval. I lost my passion and 
enjoyment for art due to this and this eventually lead to me giving up art all together for 10 years. 
  
  
  
 A few years ago I decided to return to drawing and started experimenting with different techniques. I eventually 
favoured combining drawing and painting within each piece. I truly believe I have found my love for art again and my 
dream is to have my own exhibition. 
 
Notes:  
  



Artist ID: 512 
Artwork 1 Title: Eve 
Artwork 1 Dimensions: 42/29.5/0.8 
Artwork 1 Medium: Acrylic 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



Artist ID: 512 
Artwork 2 Title: Jane 
Artwork 2 Dimensions: 42/29.5/0.8 
Artwork 2 Medium: Acrylic 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



Artist ID: 512 
Artwork 3 Title: Delilah 
Artwork 3 Dimensions: 42/29.5/0.8 
Artwork 3 Medium: Acrylic 
Artwork 3 Commentary:  
Artwork 3 Image: 



Artist ID: 513 
 
Artist Name: Gokcen Yuksek 
Website: www.gokcenyuksek.com 
IG: www.instagram.com/gokoyokoart/ 
 
Artist Statement: I am a sculpture/painter, working professionally as a digital/traditional sculpture in many fields for 
the last 10 years including production (movies, series), 3D printing, AR, VR, games and fashion.  
  
  
  
 I like to paint in my free time and mainly focus on Pop Surreal style as I think it is the best way to express abstract 
concepts and ideas through visual metaphors.  
  
  
  
 I think art is important to connect to people, evoke feelings and inspire through art. For me it is a need to express, 
that's why I think it is important to make art through genuine emotions and feelings.  
  
  
  
 I currently work part time to fund my personal art and studio, and aim to have more time to do this in future. 
  
  
  
 Thank you for this opportunity to share! 
 
Notes:  
  



Artist ID: 513 
Artwork 1 Title: My Little World 
Artwork 1 Dimensions: 30.48 x 30.48 x 0.8 cm 
Artwork 1 Medium: Oil Paint (water based), Graphite, on laminated MDF 
Artwork 1 Commentary: I think it's important for people to have their own personal interpretation of the paintings 
and so I don't want to go into much detail for what this meant for me.  
  
  
  
 In this case the visual of the painting came before the idea and developed as I worked on it.  
  
  
  
 It has a few different meanings for me, some of which contradict each other. 
Artwork 1 Image: 

 
  



Artist ID: 513 
Artwork 2 Title: The Big Picture 
Artwork 2 Dimensions: 35 x 35.5 x 0.5 cm 
Artwork 2 Medium: Oil Paint (water based), Graphite, on plywood 
Artwork 2 Commentary: This painting is briefly based on the red pill blue pill concept. How we perceive the world 
and how it presents itself to us.  
  
  
  
 What is real and gives us sustenance against what is temptation, temporary pleasure and addiction and the balance 
between both worlds. 
Artwork 2 Image:  

 
  



Artist ID: 513 
Artwork 3 Title: Beauty Inside 
Artwork 3 Dimensions: 70 x 19 x 0.8 cm 
Artwork 3 Medium: Oil Paint (water based), Graphite, on plywood 
Artwork 3 Commentary: This painting has many different interpretations for me. It changes according to the mood 
and situation you are in. 
  
  
  
 it can be; danger, temptation, hidden pleasure, reward, obstacles, balance. 
  
  
  
 I think it is to say that perspective is everything. 
Artwork 3 Image: 



Artist ID: 515 
 
Artist Name: teruhisa tahara 
Website: https://www.celesteprize.com/member/idu:42233/ 
IG:  
 
Artist Statement: For the sake of the peace and serenity of the human-being in all over the world. 
 
Notes:  
  



Artist ID: 515 
Artwork 1 Title: The grafical notation -Olympic Symphony No1 
Artwork 1 Dimensions: 2nd -demension 
Artwork 1 Medium: mixed medias 
Artwork 1 Commentary: For the sake of the peace and serenity of the human-being in all over the world. 
Artwork 1 Image: 

 
  



Artist ID: 515 
Artwork 2 Title: The grafical notation -Olympic Symphony No2 
Artwork 2 Dimensions: 2nd -demension 
Artwork 2 Medium: mixed medias 
Artwork 2 Commentary: For the sake of the peace and serenity of the human-being in all over the world. 
Artwork 2 Image:  

 
  



Artist ID: 515 
Artwork 3 Title: The grafical notation -Olympic Symphony No3 
Artwork 3 Dimensions: 2nd -demension 
Artwork 3 Medium: mixed medias 
Artwork 3 Commentary: For the sake of the peace and serenity of the human-being in all over the world. 
Artwork 3 Image: 



Artist ID: 517 
 
Artist Name: Amy Cowell 
Website: amycowellart.com 
IG: instagram.com/amy_universe/?hl=en 
 
Artist Statement: My portraits aims to capture a moment in time and the expression of various emotions. To try to 
make the emotions ambiguous and complex, challenging the viewer to find their own personal meaning. 
  
 The impasto application of the paint and the use of visible brush strokes are intended to create depth and add 
power to the emotions. 
  
 I try to challenge the viewer to find their own personal meaning with strong bold colours which sometimes blend 
and on other occasions clash creating visual and emotional complexity. The strong visible brush strokes are intended 
to create depth to both the painting and the emotions. 
 
Notes:  
  



Artist ID: 517 
Artwork 1 Title: Scarlet 
Artwork 1 Dimensions: 30x22x0.1 
Artwork 1 Medium: Oil 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



Artist ID: 517 
Artwork 2 Title: Darcie 
Artwork 2 Dimensions: 30x22x0.1 
Artwork 2 Medium: Oil 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



Artist ID: 517 
Artwork 3 Title: Ruby 
Artwork 3 Dimensions: 30x22x0.1 
Artwork 3 Medium: Oil 
Artwork 3 Commentary:  
Artwork 3 Image: 



Artist ID: 519 
 
Artist Name: Jack Coleman 
Website: jackcolemanart.com 
IG: jackcolemanart 
 
Artist Statement: I am a self-taught artist working in oil and mixed media to create landscapes which explore our 
changing relationship with nature through colour, composition, geography and history.  
  
  
  
 I’ve always been excited by the dramatic nature and climate of southern France, Spain and Italy. I love finding 
unusual geographical features (natural or man-made) which I use to build a vision of that world with its most 
essential parts. I’m influenced by artists like David Bomberg and Wayne Thiebaud who emphasise movement, colour 
and shape over realism. I work in this tradition as a way of distilling the randomness of nature into forms that 
become something appreciated in their own right. The result is expressive, almost abstract scenes, which translate 
the complex language of nature into art.  
  
  
  
 I use oils for many of my pieces because of their vivid and luminous colours. I also developed a technique using 
watercolour and colour pencil which allows colours to be layered like an oil painting but with the urgency and 
precision of drawing. It emphasises the remoteness of these severe landscapes which have been lovingly worked by 
people over centuries to create harmonious environments.  
  
  
  
 History has always influenced my work and studying a history of art MA in Rome inspired me to engage with 
Classical and Renaissance themes. The work I’m developing now has become more monumental and demands more 
from the viewer. I ask what significance nature has for us and what’s at stake as our species faces our current 
Climate Emergency. 
 
Notes:  
  



Artist ID: 519 
Artwork 1 Title: Umbrian Landscape 
Artwork 1 Dimensions: 28x34x4cm 
Artwork 1 Medium: Watercolour and Colour Pencil 
Artwork 1 Commentary: This work illustrates my use of watercolour and colour pencil as a favoured medium. To me, 
the associations that come with oils as a medium for grand alter pieces or dabbed impressions on canvas was too 
removed for what I wanted to achieve.  
  
  This technique allows colour and shape to be captured but not at the expense of precision or expression. The pencil 
seems more appropriate for fleeting and transient moments which reflects the changing nature of our 
environments. 
  
  My work is influenced by Wayne Thiebaud who distorted perspective to create an almost birds eye view of a 
landscape. I also concentrate attention on the land by reducing or eliminating the sky which creates an almost 
abstract scene with a sense of disorientation that forces the viewer to look at a normal scene in a new way; nature 
becomes novel and re-evaluated.  
  
  This reinforces what my art challenges - that humanity must be conscious of our relationship with nature and 
remember that every plant, field and tree is essential to our existence. 
Artwork 1 Image: 



Artist ID: 519 

 
  



Artist ID: 519 
Artwork 2 Title: Caramy River, France 
Artwork 2 Dimensions: 28x34x4cm 
Artwork 2 Medium: Watercolour and Pencil 
Artwork 2 Commentary: This painting comes from my recent explorations into nature on a more micro level 
contrasting the sweeping landscapes I’ve previously done. I came across this river in a gorge in the Var region of 
France and I've completed several studies because the light and movement seemed so unique. I used pencil to 
emphasise this energy and its brief moment passing my eyes.  
  
  The theme is similar to Monet’s monumental Water Lilies however the smaller size and use of pencil instead of oils 
transforms the subject from something large and durable into something delicate and vulnerable. These personal 
corners of nature that we come to love are increasingly at risk in a number of ways so I wanted to capture this 
ephemeral moment and provide a meditative investigation into this most common material. The viewer must 
consider it more closely; it is at once a celebration and memorial of our most essential element under threat from 
our exploitation of the planet. 
Artwork 2 Image:  

 
  



Artist ID: 519 
Artwork 3 Title: Plants in the Palm House, Kew 
Artwork 3 Dimensions: 62x92x3cm 
Artwork 3 Medium: Oil on canvas 
Artwork 3 Commentary: This painting was completed after my studies in Rome where I saw the Painted Garden 
fresco of Empress Livia’s Villa. The surviving room is an immersive classical experience which seems strikingly 
modern and fresh despite its age. My painting is inspired by this work and I wanted to create something which 
provided a similar experience for the viewer.  
  
  I painted this in oil to emphasise the richness of these exotic plants. Although they seem wild and disorderly they 
are in fact in a man-made glass house and nurtured by humans, just as the garden fresco was a depiction of 
cultivated nature painted on the walls of an interior room.  
  
  My painting offers a vision of the beauty of nature as well as a history of its relationship with humananity. It is at 
once a nod to the Romantic ideals of wild and untamed nature and our current relationship with nature which is in a 
constant, uneasy flux. This duality which I seek to present in my art between natural beauty and human intervention 
keeps the conversation moving forward and sustains my creative development. 
Artwork 3 Image: 



Artist ID: 520 
 
Artist Name: Youfeng Huo 
Website: www.huoyoufeng.com 
IG:  
 
Artist Statement: I (Huo Youfeng) was born in Heilongjiang, China in 1965, graduated from the Printmaking 
Department of Central Academy of Fine Arts in 1991. Living in Beijing as a sculptor, printmaker, painter and 
installation artist. I’m actually concerned more about human beings. There are many problems in the human system. 
In fact, these problems are exactly what I want to present in my work. Whether it is in our land or in other lands, the 
conflict between people and people, the distribution between people, the contradiction between people and the 
governors. These are the topics that I'm very interested in. I, too, concern for the culture which is constructed 
between this nation and other nations, this race and other races. and different races, different regions, different skin 
colors, which are what I focus on. What their past and upcoming are what I want to express. 
 
Notes:  
  



Artist ID: 520 
Artwork 1 Title: Angel 
Artwork 1 Dimensions: 98X101 cm 
Artwork 1 Medium: DIGITAL 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



Artist ID: 520 
Artwork 2 Title: Desire 
Artwork 2 Dimensions: 98x101 cm 
Artwork 2 Medium: DIGITAL 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



Artist ID: 520 
Artwork 3 Title: You & I 
Artwork 3 Dimensions: 98x101 cm 
Artwork 3 Medium: DIGITAL 
Artwork 3 Commentary:  
Artwork 3 Image: 



Artist ID: 523 
 
Artist Name: Sarah Victoria Spence 
Website: www.sarahvictoriaspenceart.com 
IG: @sarah_victoria_art 
 
Artist Statement: I am an emerging mixed media artist. I paint in acrylics and all types of paint media: spray paint, 
water colour and enamel, I also make prints, employ encaustic medium, collage and found materials in my work. I 
have a studio in an end of life building with a collective of 20 artists. I enjoy injecting a playfulness into my work in 
representational portraits and scenarios that contrasts oftentimes directly with the serious subject matter I’m 
dealing with. I look at ecological, feminist, social, cultural and political topics with a mythological, mystical or 
otherworldly twist. I endeavour to find that ethereal space where reality and the imagined become confused in 
order to unsettle the viewer and compel an unravelling of the voice within the artwork. Equally I have a fascination 
with a bird’s eye view of the world in a simultaneously voyeuristic and vigilant way, contemplating the human impact 
upon earth’s existence, its life forms and the natural world and conversely how the earth and its power impacts on 
human existence. 
 
Notes:  
  



Artist ID: 523 
Artwork 1 Title: Ocean Flight 1 
Artwork 1 Dimensions: 40 x 30 x 2 
Artwork 1 Medium: Acrylic & watercolour on canvas 
Artwork 1 Commentary: This painting represents the ocean and flight. Perilous for both man and beast. Painted to 
comment on the beauty and the dangers of the seas, especially in the light if the migration crisis with many losing 
their lives desperate to find a safe haven in another land. The seas and oceans are the last hurdle for many, but 
unfortunately some are lost in its turbulent majesty. 
Artwork 1 Image: 

 
  



Artist ID: 523 
Artwork 2 Title: Ocean Flight 2 
Artwork 2 Dimensions: 40 x 30 x 2 
Artwork 2 Medium: Acrylic & watercolour on canvas 
Artwork 2 Commentary: This painting also represents the ocean and flight. Perilous for both man and beast. Painted 
to comment on the beauty and the dangers of the seas, especially in the light if the migration crisis with many losing 
their lives desperate to find a safe haven in another land. The seas and oceans are the last hurdle for many, but 
unfortunately some are lost in its turbulent majesty. 
Artwork 2 Image:  

 
  



Artist ID: 523 
Artwork 3 Title: Gaia 
Artwork 3 Dimensions: 150 x 150 X 2 
Artwork 3 Medium: Paint and gold leaf on unstretched hanging canvas 
Artwork 3 Commentary: Inspired by Lovelock’s Gaia Hypothesis but taking it a step further this piece represents 
hope for the world if not for humanity. I am heartened by James Lovelock’s idea of the Earth self-regulating, 
repairing and renewing to sustain life but in the case of Gaia, the forecast is a little different. Humankind will 
disappear due to uncontrollable and unsustainable consumption and intervention overload. Fortunately, there is 
hope and the Earth will survive and recover even if there is no hope for humanity. Earth will renew itself and morph 
into something different, vital and altogether beautiful. 
Artwork 3 Image: 



Artist ID: 525 
 
Artist Name: Mark Munroe-Preston 
Website: www.mpillustration.co.uk 
IG: https://www.instagram.com/mark_preston_art/ 
 
Artist Statement: For as long as I can remember I have both enjoyed and been fascinated by the landscape, 
especially the trees with their longevity, sculptural qualities, and majestic presence. After a career in design and 
illustration, it seemed the natural choice to make these my focus and inspiration when the opportunity arose to 
begin creating art. 
  
  
  
 I want to be able to bring the extraordinary scenery I have witnessed to others through my artworks, in the hope 
that it will inspire them to explore their local countryside. I have titled my works with the coordinates of where the 
original photographs were taken to enable people to visit these places and experience them for themselves. Many of 
my pieces aim to highlight the pressures placed on the environment by humanity’s expansion and lack of 
consideration for the world around them. 
  
  
  
 I work digitally to transform my original photographs, layering them with other photographs, paintings, drawings, 
found objects and scanned textures, creating images that crossover from traditional photography into something 
more painterly. They are then printed, as limited editions, on either brushed aluminium, which gives the work a 
dynamic look and a contemporary feel, or high-quality fine art papers, which complement the pictures that have a 
more traditional appearance. Through this process, I hope to elevate the photographs and imbue them with the 
power and beauty that I feel when I am out in the landscape. 
 
Notes:  
  



Artist ID: 525 
Artwork 1 Title: N50.7490 E0.2001 
Artwork 1 Dimensions: 100x100x1 
Artwork 1 Medium: Dibond Print on Brushed Aluminium 
Artwork 1 Commentary: Part of a series of pieces exploring the delicate balance between nature and the 
environment, which is under the constant pressure of humanity's expansion, pollution, and destruction of the 
ecosphere.  
  
 The artwork is presented as a print on a large sheet of brushed aluminium as I feel this enhances the natural vs 
manmade aspect and creates a more dynamic visual experience for the viewer.  
  
 With all my work the titles are the coordinate where the original photo was taken, in the hope that they might 
inspire people to go and seek them out and in doing so gain a deeper appreciation of the landscape around them. 
Artwork 1 Image: 

 
  



Artist ID: 525 
Artwork 2 Title: N51.0631 E0.0992 
Artwork 2 Dimensions: 100x100x1 
Artwork 2 Medium: Dibond Print on Brushed Aluminium 
Artwork 2 Commentary: I have been interested in blurring the boundaries between photography and painting 
throughout my career and much of my artworks are created with this in mind. In this piece and many others, my 
intention is to try and imbue the work with much more of a sense of the atmosphere of the place than I could with a 
'straight' photograph.  
  
 With all my work the titles are the coordinate where the original photo was taken, in the hope that they might 
inspire people to go and seek them out and in doing so gain a deeper appreciation of the landscape around them. 
Artwork 2 Image:  

 
  



Artist ID: 525 
Artwork 3 Title: N51.0589 E0.0357 
Artwork 3 Dimensions: 100x100x1 
Artwork 3 Medium: Dibond Print on Brushed Aluminium 
Artwork 3 Commentary: Part of a series of pieces exploring the delicate balance between nature and the 
environment, which is under the constant pressure of humanity's expansion, pollution and destruction of the 
ecosphere.  
  
 The artwork is presented as a print on a large sheet of brushed aluminium as I feel this enhances the natural vs 
manmade aspect and creates a more dynamic visual experience for the viewer.  
  
 With all my work the titles are the coordinate where the original photo was taken, in the hope that they might 
inspire people to go and seek them out and in doing so gain a deeper appreciation of the landscape around them. 
Artwork 3 Image: 



Artist ID: 526 
 
Artist Name: Julia Tröscher 
Website:  
IG: @j.troescher 
 
Artist Statement: Julia Tröscher is an Austrian artist living in London, UK. Her work centres around ideas of the home 
- in its broadest sense - and strangeness. Looking at the world from an outlandish perspective, she is interested in 
questions about the real and its structure, mixed with a sense of emotionally charged wonder. She always seeks to 
maintain an element of playfulness to allow space for feeling. This playfulness, or looseness, is her answer to what 
she sees as a lack of sincerity in modern life. Tröscher’s research ranges from philosophical texts to meme culture on 
social networks, however she often draws on her own experiences of displacement to talk about the absurd and the 
strange that are underlying human life and culture. 
  
 Tröscher is a multi-media artist working with found materials and objects, photography, video, and writing, often 
combining them for her installations. 
 
Notes:  
  



Artist ID: 526 
Artwork 1 Title: Inner- und Unterzeit, Reste 
Artwork 1 Dimensions: 16 separate bands, ranging from approx. 12 - 130cm 
Artwork 1 Medium: elastic rubber bands, other mixed media 
Artwork 1 Commentary: The elastic knotted bands are part of a body of work which has grown and come together 
over the course of 3 consecutive Augusts, when I was working in a warehouse in Austria to earn money over the 
summer.  
  
 In the warehouse, you become the extension of a machine that writhers its way through the big hall. The work in 
the warehouse is monotone and regulated, but it shifts between rush and drought. To make time pass for myself and 
to create some sense of autonomy, I started using materials I had at hand to do something other than serving the 
machine.  
  
 Every year I returned to the warehouse and the work was the same. The materials were the same too, the ways in 
which I used them changed over time. I set up rules for myself: only use materials from the factory, only make work 
during official working hours.  
  
 In 2018, I made separate bands and called them Time Makers. I timed how long it took me to make one, and at the 
end I knew how much I was getting paid to make them all. In 2019, each elastic knotted band has been made for the 
duration of one day of work.  
  
 ‘Inner- und Unterzeit, Reste’ are a residue, they are what remains of a time spent with a machine that I admire, but 
also despise. They are an ambiguous synthesis of devotion and rebellion, human and machine. 
  
 The whole body of work can be viewed on my Instagram. 
Artwork 1 Image: 



Artist ID: 526 

 
  



Artist ID: 526 
Artwork 2 Title: Attempt to nostalgia 
Artwork 2 Dimensions: 130 x 180cm 
Artwork 2 Medium: paper, string, fleece blanket 
Artwork 2 Commentary: A blanket woven from shredded strips of photographs and sewn onto a fleece throw. The 
original photographs are taken from the evergrowing collection of digital images on my phone and computer. They 
all show places that I consider my home in one way or another. Naturally, they all represent something from the 
past. The time-consuming process of the weaving and sewing was fuelled by my devotion to the personal 
significance those places have. Despite that significance, the romantic idea and memories of those places, my 
inspiration for the blanket came from a frustration of my relation to the images I collect. The amount of personal 
data I can store on my phone and computer is overwhelming. A lack of detachment from the past results in 
emotional clutter that is brought to mind everyday via the screen on my devices. As digital images they serve me 
well as a personal archive, but they also lack the ability to provide actual comfort. Digital images pretend to console, 
but they tend to bring with them a lingering hollowness. 
  
 More material can be viewed on my Instagram. 
Artwork 2 Image:  

 
  



Artist ID: 526 
Artwork 3 Title: Findung 
Artwork 3 Dimensions:  
Artwork 3 Medium: Digital photography 
Artwork 3 Commentary: Part of my ongoing practice, details as outlined in artist statement. 
Artwork 3 Image: 



Artist ID: 529 
 
Artist Name: Haeji Min 
Website: https://whitneyzxma.wixsite.com/haejimin 
IG: https://www.instagram.com/haejily/ 
 
Artist Statement: The essential element of my artwork is the life and death of humans in mirroring the life cycle of 
plants. 
  
  
  
 In my artwork, I create virtual plant characters to impose the narrative. The meaning of companionship, 
sentimentality, and representation of a caretaker is a positive connotation for plant life due to my reminiscent of a 
simple life in childhood. In contrast, the negative aspect of my plant depiction is the idea rooted in the forest 
demolition from humans. In attribution to the reminiscence of my childhood living in Canada and New Zealand, 
plants became my companion when I strolled down the grass track to get to my home. Similarly, nature provides a 
solace whenever I surround my body by plants in the botanic garden when I get stressed from studying or being 
homesick. This acts as a bridge for a utopia, where I can escape from real-life struggles and worries.  
  
  
  
 Whereas the story I construct with the negative undertone of nature is the terror behind the dictatorial demolition 
by humans to natural life since we cannot detect the result of invisible effects and its impact on humans in the 
future. The plant to human metamorphic look in my painting generates by the plant mutated by Nuclear and 
radiation accidents and incidents in Japan and from the Chernobyl disaster. This grotesque but beautiful description 
of the virtual characters marks the intensive presence with an undulated to controlled motion. 
 
Notes:  
  



Artist ID: 529 
Artwork 1 Title: My Multiple Egos 
Artwork 1 Dimensions: 250x280cm 
Artwork 1 Medium: oil color and clay on canvas 
Artwork 1 Commentary: I enjoy having in-depth conversations with strangers. In this way, I feel less responsibility to 
alleviate their problems and worries but to listen and contemplate. The making of this painting began when I talked 
to my newly met friend about family history. The most memorable conversation was when she mentioned her father 
being unwilling to travel with her, but only with his second marriage family. It was disheartening to hear because, 
from my experience, when a family member dies, a family trip is a long-lasting memory of that person.Â  
  
  
  
 After this discourse, I made this painting about my father, indicated by the suit on the hanger. Additionally, the 
longing for my family is a feeling I hold when I paint this, so the gestural position of my body symbolizes my past. 
Thus, the egos emerging out from my body are the representation of my solitude, living alone in London.Â  
  
  
  
  
  
 There are no distinctive personalities to each ego represented in the painting. However, I'm aware of them 
generated by the uncertainty of my future and being homesick. Therefore, the search for comfort, indoor space and 
possessing house plants expressed through the setting of this painting and the connection to two of my egos sits in 
the bottom left corner.Â  
  
 
Artwork 1 Image: 



Artist ID: 529 

 
  



Artist ID: 529 
Artwork 2 Title: The European Garden 
Artwork 2 Dimensions: 220x170cm 
Artwork 2 Medium: oil color on canvas 
Artwork 2 Commentary: I communicate with the virtual characters. They are the representation of different aspects 
of my personality and vulnerability. When I, directly and indirectly, encounter a relatively more abhorrent event than 
my mundane life, fear and anxiety stimulate my creativity in producing meaningfully loaded artwork, rather than the 
sole expression of emotion. The reflection of my fragility portrays itself in my artwork as a profile of faces screaming 
and dashing away in a scattered manner. My fictional characters expressing this silent shriek represents my fear of 
speaking my genuine and innermost feelings and thoughts out loud. I find this release in artwork cathartic. 
Moreover, life and death coexist as figures roaming around the coffin to tribute someone from the dead.Â 
Artwork 2 Image:  

 
  



Artist ID: 529 
Artwork 3 Title: The Pirate Ship 
Artwork 3 Dimensions: 200x260cm 
Artwork 3 Medium: oil color and oil pastel on canvas 
Artwork 3 Commentary: The depictions of imaginative distorted human figures integrated with geometrical 
elements and the narrative I hear around me become an anchor to create my artwork.Â  
  
 I enjoy listening to a podcast when I paint. When I was listening to Episode 59: A Deep Fear from the American 
podcast called “Lore “ , I thought of painting a pirate ship. It was a folktale about sailors captured by the pirates in 
the inescapable ocean and peoples’ misperception of seeing the sea monster from the distance when it is just an 
odd shape of the island. These imaginary scenes in my mind developed and created the tortured sailors by the 
pirates, and they depicted as the blue sea monster/machine in this painting.Â  
  
 
Artwork 3 Image: 



Artist ID: 530 
 
Artist Name: Maria Elena Jarrin 
Website: None 
IG: None 
 
Artist Statement: I am a nature lover who spends hours gathering leaves, flowers, branches and plants to dry and 
paint and frame to preserve. I live to enhance their look as a woman likes to put make up on. 
 
Notes:  
  



Artist ID: 530 
Artwork 1 Title: 3 of Swords âš”ï¸•â•¤ï¸• 
Artwork 1 Dimensions: 20.32 x 25.4 cm 
Artwork 1 Medium: Dried leaves and a dried plant embellished with acrylic paint and nail polish. 
Artwork 1 Commentary: Hearts are existing in the plant world but you have to spend hours to find them. This picture 
reminds me how treacherous a heart can be when it is divided between two lovers. 
Artwork 1 Image: 

 
  



Artist ID: 530 
Artwork 2 Title: For the Love of Purple-Jacaranda 
Artwork 2 Dimensions: 30.48 x 30.48 cm 
Artwork 2 Medium: White canvas framed with copper metallic wax. A dried branch of the jacaranda tree with leaves 
and flowers painted to enhance and preserve its color. 
Artwork 2 Commentary: Here in May, the jacaranda tree brings forth a purple florabunda, which when blown by the 
wind, falls to form a lovely carpet of flowers in my neighbor’s driveway. It is breath taking. 
Artwork 2 Image:  

 
  



Artist ID: 530 
Artwork 3 Title: Whimsical Flowers & Leaves 
Artwork 3 Dimensions: 34.29 x 34.29 cm 
Artwork 3 Medium: Manila paper, glass frame, dried leaves & flowers. Acrylic paint and nail polish to enhance the 
colors. 
Artwork 3 Commentary: This was my first attempt at preserving found leaves and flowers on paper and framing 
them. I got a nice response from friends and family. 
Artwork 3 Image: 



Artist ID: 531 
 
Artist Name: Ian Robinson 
Website: http://www.ianrobinsonartist.com 
IG: https://www.instagram.com/ianrobinsonartist/ 
 
Artist Statement: â€¦â€¦â€¦â€¦â€¦â€¦â€¦â€¦â€¦â€¦â€¦â€¦.. 
  
  
  
 Artist Statement: Ian Robinson 2020 
  
  
  
 The paintings that I make portray objects such as books, records and ephemera, which behold properties that can 
define passions and hobbies.  
  
 Capturing scenes that interest entire generations. Glorifying their physical accumulative presence and a physical 
relationship with collections. 
  
   
  
 In my enthusiasm to capture a subject I visit museums, libraries and special collections learning along the way and 
making enquiries that fuel my own interests. Aligning my interests with say the archivist, the enthusiast or collector 
uncovers the care and passion, explores the details, the signs and triggers and reveals a forensic value to the 
collector. My interest is in the back-stories told in the collections themselves. 
  
  
  
 The still-life studies renders a visual translation of cognitive obsessive qualities connected with ownership, that of 
trophies and ownership, generally the intensity of meaning in our accumulation of obsolescent material things.  
  
  
  
 Interestingly this is something we see very regularly in contemporary visual culture promoting and in advertising 
ironically the opposite, in favour of terabytes of data storage space both online and in non physical bite-sized 
technology. 
  
  
  
 â€¦â€¦â€¦â€¦â€¦â€¦â€¦â€¦â€¦â€¦â€¦â€¦.. 
 
Notes:  
  



Artist ID: 531 
Artwork 1 Title: 7 favourites 
Artwork 1 Dimensions: 60cm x 100cm 
Artwork 1 Medium: oil on linen 
Artwork 1 Commentary: The painting was originally a sketch for a commission. I had drawn the record pile to behold 
any music chosen so when I returned to the drawing, I chose record covers that were from my vinyl collection, I 
needed to select covers that worked well in a record pile and I could work out my layout digitally before using paint 
and selected covers that looked the most striking. 
Artwork 1 Image: 

 
  



Artist ID: 531 
Artwork 2 Title: Presents stack 
Artwork 2 Dimensions: 50 x 37cm 
Artwork 2 Medium: Oil on panel 
Artwork 2 Commentary: The idea come from children’s parties as they accumulate so many gifts. I took some photos 
at various points and made drawings. But the painting required a still life set up and as I progressed I selected gift 
wrap that suited my layout. 
Artwork 2 Image:  

 
  



Artist ID: 531 
Artwork 3 Title: Kaempfer's Japanese Manuscripts 
Artwork 3 Dimensions: 90 x 85cm 
Artwork 3 Medium: oil on linen 
Artwork 3 Commentary: This still life contains Engelbert Kaempfer's original sketchbook manuscripts that are held by 
the British Library. It was originally in the Sir Hans Sloane collecection. His History of Japan book was published 
posthumously from these manuscripts in 1727 and was the chief source of Western knowledge about the country 
throughout the 18th and mid-19th centuries when it was closed to foreigners.  
  
 `i made this work from sketches and photographs. 
Artwork 3 Image: 



Artist ID: 533 
 
Artist Name: Ewelina Skowronska 
Website: http://www.ewelinaskowronska.com 
IG: https://www.instagram.com/ewelello/?hl=en 
 
Artist Statement: Female body is at the forefront of my prints and ceramic sculptures. I move away from showing it 
as a finite whole, instead expressing it through a sense of space and fluidity, 
  
 producing a distinctive vision of feminine physicality. Through exploration of the fundamentals of colour, form, lines 
and negative space I want to focus on ephemeral and unspoken aspects, using a combination of different printing 
techniques to produce a unique and powerful contrast in doing so. By exploring the interplay between nudity and 
carnality, I want to create images on the edge of figurative and abstract. 
  
  
  
 I use mostly screen printing as a medium or intaglio. I am fascinated about print making and ways of pushing its 
boundaries, wondering how the process of mark making 
  
 together with all limitations can influence the art work and at the end tell the story. With strong design and 
illustration background my art practice focused on a sense of colour 
  
 play and form, exploring line between the abstract and the figurative. I am inspired by everyday human experiences 
and the fluidity and movement of the human body. 
 
Notes:  
  



Artist ID: 533 
Artwork 1 Title: to be here [ to arrive 
Artwork 1 Dimensions: 100x70 cm 
Artwork 1 Medium: limited edition screen print on paper 
Artwork 1 Commentary: As a person who grow up in Poland, lived in UK, and now is based in Japan - in this series of 
prints I wanted to examine the idea of self. The self is as puzzling concept as mental, mind, and consciousness, 
however we all are sure that we have our own distinctive self. But is it really ours? Created during our live through 
deliberated choices or rather “emotional-psychological pattern developed through interactions with important 
othersâ€•? A pattern created from memories, placed in not strictly vertical sense, maybe even a form of fiction. In 
that sense “Iâ€• is always embodied. We are body subjects in relation to other body subjects. The mystery of the 
other is echoed by the mystery of the self. The world of “meâ€• and “youâ€•, the between, begins before conscious 
memory.Â Titles for the series comes from fragmented poems written by Greek poet Sappho (translated by Anne 
Carson). By using this poems, its translations, as an inspiration I wanted to express the idea of what is absent and 
present, in the culture, in us, in our identities. 
Artwork 1 Image: 

 
  



Artist ID: 533 
Artwork 2 Title: exile, memories, terribly leaked away 
Artwork 2 Dimensions: 100x70 cm 
Artwork 2 Medium: limited edition screen print on paper 
Artwork 2 Commentary: As a person who grow up in Poland, lived in UK, and now is based in Japan - in this series of 
prints I wanted to examine the idea of self. The self is as puzzling concept as mental, mind, and consciousness, 
however we all are sure that we have our own distinctive self. But is it really ours? Created during our live through 
deliberated choices or rather “emotional-psychological pattern developed through interactions with important 
othersâ€•? A pattern created from memories, placed in not strictly vertical sense, maybe even a form of fiction. In 
that sense “Iâ€• is always embodied. We are body subjects in relation to other body subjects. The mystery of the 
other is echoed by the mystery of the self. The world of “meâ€• and “youâ€•, the between, begins before conscious 
memory.Â Titles for the series comes from fragmented poems written by Greek poet Sappho (translated by Anne 
Carson). By using this poems, its translations, as an inspiration I wanted to express the idea of what is absent and 
present, in the culture, in us, in our identities. 
Artwork 2 Image:  

 
  



Artist ID: 533 
Artwork 3 Title: they became [ for not 
Artwork 3 Dimensions: 100x70 cm 
Artwork 3 Medium: limited edition screen print on paper 
Artwork 3 Commentary: As a person who grow up in Poland, lived in UK, and now is based in Japan - in this series of 
prints I wanted to examine the idea of self. The self is as puzzling concept as mental, mind, and consciousness, 
however we all are sure that we have our own distinctive self. But is it really ours? Created during our live through 
deliberated choices or rather “emotional-psychological pattern developed through interactions with important 
othersâ€•? A pattern created from memories, placed in not strictly vertical sense, maybe even a form of fiction. In 
that sense “Iâ€• is always embodied. We are body subjects in relation to other body subjects. The mystery of the 
other is echoed by the mystery of the self. The world of “meâ€• and “youâ€•, the between, begins before conscious 
memory.Â Titles for the series comes from fragmented poems written by Greek poet Sappho (translated by Anne 
Carson). By using this poems, its translations, as an inspiration I wanted to express the idea of what is absent and 
present, in the culture, in us, in our identities. 
Artwork 3 Image: 



Artist ID: 535 
 
Artist Name: David Aston 
Website: https://www.rmutt.co.uk 
IG: https://www.instagram.com/davidastonart 
 
Artist Statement: David Aston is a British artist (b. 1975, Edinburgh) based in London. David secured his BA from Bath 
Spa University and interned with Bonhams as a fine art specialist. 
  
  
  
 David makes art about anthropology and human cultural evolution. He looks at contemporary society through a 
diachronic lens (From dia- ‘through’ + Greek khronos ‘time’ + -ic) to seek profound cultural shifts and ask questions 
about our humanity and culture at a time of unprecedented accelerated change. 
  
  
  
 David's recent works act as markers of our transition from material past to technology and data fuelled present and 
future. These multimedia works observe our transition to an age where we need to attest our humanity to machines, 
proclaim our rights to data, question our collective cultural legacy through acts of digital archeology, and explore 
futurist possibilities through hashtag muses. 
 
Notes:  
  



Artist ID: 535 
Artwork 1 Title: ATTEST YOU ARE HUMAN (HANGING IN THE BALANCE) 
Artwork 1 Dimensions: 38 H x 31 W x 20 D CM 
Artwork 1 Medium: Antique set of scientific scales and seven attest you are human dice 
Artwork 1 Commentary: ATTEST YOU ARE HUMAN (HANGING IN THE BALANCE) 
  
  
  
 Attest you are human (hanging in the balance) is a part of the attest you are human series and an evolution of the 
thinking for Rolling with humanity (Resistance is futile).  
  
  
  
 For Hanging in the balance I was exploring the parallel concepts of influence and resistance, engaging in a debate 
around the balance of our humanity and the increasing influence of technology. Questioning whether the current 
level of influence that technology exerts on us as individuals was appropriate. Whether its influence was 
counterbalanced and met with an equal human resistance to its more negative effects on our nature. Whether the 
balance has shifted and has done so in our favour. Whether the promise of convenience and free access has 
enriched life, or come at a cost, fundamentally changing the way we see ourselves, perceive the world, and interact 
with each other. 
  
  
  
 The sculpture, a cased set of antique scientific scales, symbolises this balancing act. The balance of influence and 
resistance taking place at the frontline of humanity and technology. Central to the work are two metal dishes, each 
containing attest you are human dice. But the scales are loaded. In one dish sits a single dice showing human. On the 
other sits a pyramid of six dice showing bots and robots.  
  
  
  
 The outcome is imbalanced, tipped in favour of technology. An outcome mirroring real life where technology has 
become pervasive and seeks to exert ever-increasing influence over our daily interactions and decisions. 
Artwork 1 Image: 



Artist ID: 535 

 
  



Artist ID: 535 
Artwork 2 Title: ROLLING WITH HUMANITY (RESISTANCE IS FUTILE) 
Artwork 2 Dimensions: 22 H x 25 W x 10.5 D CM 
Artwork 2 Medium: Test tubes, brass resistors and antique resistance box, 6 attest you are human dice 
Artwork 2 Commentary: ROLLING WITH HUMANITY (RESISTANCE IS FUTILE) 
  
  
  
 Rolling with humanity (resistance is futile) came from the research for attest you are human roll for humanity. I 
found the fact that we had reached the point in human evolution where we had to attest our humanity to machines 
on a daily basis profound. The fact that while doing so we educated google's artificial intelligence (AI) algorithms for 
free was deliciously ironic (google CAPTCHA and ReCaptcha). I wanted to make a sculpture that was equally random, 
ironic and maybe a little bit surreal.  
  
  
  
 The starting point was the attest you are human dice, which I wanted to incorporate into a machine, something 
mechanical that mirrored the subject robot / bot subject matter. Through my research I found some fascinating early 
20th century dice poppers or ‘trade stimulators’ as they were sometimes called. The kind of thing that you would 
find in a grocery store or bar in the 1920’s. I had used antique one arm bandits in ULO and other attest you are 
human works and I loved the mechanical / humanity hybrid play. Plus the tubes resembled test tubes, a visual 
reference to the experimentation that is taking place in the test tubes of biotechnology. 
  
  
  
 I used the sub title resistance is futile partly partly because it was a play on the function of the original object, a 
resistance box, a test instrument which use a series of resistors, capacitors, or inductors to simulate very specific 
electrical values. The resistors, once inside the machine, are now prominently displayed within the tubes, influencing 
and testing the outcome of the dice. The choice of title was also partly a playful reference to science fiction and the 
invading aliens in Star Trek (the Borg) who sought to assimilate the biological and technological uniqueness of 
humans into the their own culture,. “You will be assimilated - resistance is futileâ€•. The parallel was too tempting 
as it matched many of the dystopian fears or early science fiction and the 2018 New York attestations. 
  
  
  
 The sculpture is therefore a game that tests how we roll, or gamble, with humanity through the development of AI. 
However, the machine is purely symbolic as it does not function. The dice and outcome will always remain in 
suspended animation - just as we do not know the answer to how the balance between human intelligence and 
artificial intelligence (AI) will pan out. Technology will continue to advance in pursuit of economic outcomes and will 
not stop in response to cultural resistance - resistance is futile.  
  
  
  
 What hangs in the balance is the outcome for humanity and human evolution. At at a time when many shine a 
spotlight on the potential risks of AI (Stephen Hawkin, Bill Gates, Elon Musk, philosophers and scientists alike) and 
debate the implications for the future of humanity. Will, AI surpass human intelligence? Will we make technologies 
to augment ourselves and improve our intelligence? How soon could some of these developments come and what 
will that mean for societies today, tomorrow? 
Artwork 2 Image:  



Artist ID: 535 

 
  



Artist ID: 535 
Artwork 3 Title: ATTEST YOU ARE HUMAN (COMMEMORATIVE PLATE) 
Artwork 3 Dimensions: 75 H x 75 W CM 
Artwork 3 Medium: ATTEST YOU ARE HUMAN (A SUPERIOR SPECIES) 
Artwork 3 Commentary: ATTEST YOU ARE HUMAN (A SUPERIOR SPECIES) 
  
  
  
 Visitors to the Brooklyn, New York, Other Art Fair 2018 were given the opportunity to attest their humanity by 
submitting an online attestation answering ‘what does it mean to be human in the age of RoBots’.  
  
  
  
 More than 200 visitors participated and shared their often profound thoughts. Their attestations have been 
incorporated into a specially commissioned art book and a series of commemorative porcelain plates. 
  
  
  
 The plates include two figures representing humanity (Venus) and robots standing either side of the tree of life. The 
figures and motifs are taken from historical western and Chinese, Han, Ming and Ching dynasty cultures. Together 
they symbolise a modern day Adam and Eve and mark a point where humanity meets artificial intelligence, past 
meets the present and future, and globalisation as east converges with west. 
Artwork 3 Image: 
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Artist ID: 538 
 
Artist Name: alen core 
Website: www.alencore.com 
IG:  
 
Artist Statement: A HIP-HOP INSPIRED REINVENTION OF PAINTING FOR THE DIGITAL AGE 
  
  
  
 I imagine Hip-Hop to be the current leading artform of the Western world. 
  
 I use the art theory of Hip-Hop to propose a reinvention of painting for the digital age. 
  
  
  
 Hip-Hop has the rare combination of being both avant-garde and populist.  
  
 It uses sampling to build a future on the structures of the past. 
  
 It uses high technology as the servant of aesthetics. 
  
 It breaks rules in the service of Art. 
  
  
  
 I have constructed a new disobedient medium that merges painting, photography and digital. 
  
 It frees painting by demoting it to become a sample within a wider technological process. 
  
 It hybridises it with photography in a unique and uncomfortable symbiosis. 
  
  
  
 Digital technology is my ‘mixing desk’ where I heal the disparate elements into a fresh new unified entity.  
  
 Following Hip-Hop, I use sampling and technology to pair avant-garde futurism with populist aestheticism. 
 
Notes:  
  



Artist ID: 538 
Artwork 1 Title: CORE 1371 
Artwork 1 Dimensions: 102 X 152 X 3 
Artwork 1 Medium: C TYPE PRINT 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



Artist ID: 538 
Artwork 2 Title: CORE 1689 
Artwork 2 Dimensions: 102 X 152 X 3 
Artwork 2 Medium: C TYPE PRINT 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



Artist ID: 538 
Artwork 3 Title: CORE 0941 
Artwork 3 Dimensions: 102 X 152 X 3 
Artwork 3 Medium: C TYPE PRINT 
Artwork 3 Commentary:  
Artwork 3 Image: 



Artist ID: 542 
 
Artist Name: Keith Grafton 
Website: BaronGraftonArthouse.com > launching in Feb 2020 
IG: launching in Feb 2020 
 
Artist Statement: I’m a British Integrated Digital Fine Art artist living in London pushing the boundaries between 
traditional and digital contemporary art. My practice orbits around the use of digital photography, digital 
photomontage and photo-painting to investigate how fashion, publicity, and technology impact the way we live; 
while also exploring how emotions like love, hope and desire influence the way we feel. 
  
  
  
 This includes current themes like the creation of multi-layered digital identities, the loss of privacy, data currency, 
and the perception of our Inner and Outer selves. My artworks explore today’s reality by creating visual 
interpretations of the intangible complexities we live in. 
  
  
  
 My work is mostly conceptual, often integrating figurative elements within abstract compositions giving them a 
dreamy surrealist quality. The key elements of my works are the use of sharp defining colours, high contrast graphic 
elements and misplaced mixed media images taken out their original context to achieve an outer reality perspective. 
  
  
  
 My intention is to shift the viewer’s perception on meaning, explore narratives across and beyond the digital; and 
creating a space to reflect on what is the purpose of it all by making visible what is often overlooked. 
 
Notes:  
  



Artist ID: 542 
Artwork 1 Title: Advertising Target 
Artwork 1 Dimensions: 84.1 x 118.9 x 2.5 cm 
Artwork 1 Medium: Original photographic print on photographic paper mounted on Aluminium Dibond under Acrylic 
Glass. Framed in 25mm Aluminium Art-Box frame to Gallery standards. Signed and titled verso. 
Artwork 1 Commentary: Advertising Target is part of a series of conceptual artworks that look at our relationship 
with online commercialisation. Advertising companies are constantly targeting their messages to our interests, 
needs and dreams. They know how often we go the gym, our preferred restaurant, and our next dream holiday 
destination. 
  
  
  
 All our lives are accurately recorded through the websites we visit, the free subscriptions we get, and all the Apps 
we download in our phones. Our digital footprint is followed by related adverts and tantalizing offers to get our 
attention and our money. Are we just marketing dummies? 
  
  
  
 Edition of 5 plus 2 Artist’s Proofs 
Artwork 1 Image: 



Artist ID: 542 

 
  



Artist ID: 542 
Artwork 2 Title: Digital Identity 
Artwork 2 Dimensions: 100 x 100 x 2.5 cm 
Artwork 2 Medium: Integrated Digital Fine Art printed on 308gsm Hahnemühle cotton rag with archival pigment ink. 
Framed in Aluminium conservation frame under UV Perspex to Gallery standards. Signed, titled and numbered front 
bottom. 
Artwork 2 Commentary: Digital Identity is part of a series of conceptual artworks aimed to visually represent the 
abstract and complex concept of a digital identity.  
  
  
  
 You are multi-connected, observed, referenced and subscribed through your numerous online profiles. But does this 
collected information accurately represent the whole of your identities? Who are you really online? 
  
   
  
  
  
 Limited Edition of 8 plus 2 Artist’s Proofs 
Artwork 2 Image:  



Artist ID: 542 

 
  



Artist ID: 542 
Artwork 3 Title: Inner & Outer 
Artwork 3 Dimensions: 84 x 59.4 x 2.5 cm 
Artwork 3 Medium: Integrated Digital Fine Art printed on 308gsm Hahnemühle cotton rag with archival pigment ink. 
Framed in Aluminium conservation frame under UV Perspex to Gallery standards. Signed, titled and numbered front 
bottom. 
Artwork 3 Commentary: Inner & Outer is part of a series of conceptual artworks aimed to explore how we portray 
ourselves in the world to impact how others perceive us and in turn represent how we perceive ourselves.  
  
  
  
 We each have a hard, distant and confident Outer persona ( external image ) that acts as a protective shell while 
portraying how we would like to be seen by others. We also have an Inner Image which is a much more personal and 
intimate image of ourselves, our sexuality, and our desires and hopes. Which side shows up depends on the context, 
the environment and the sense of belonging we experience in a moment on time. 
  
  
  
 Limited Edition of 8 plus 2 Artist’s Proofs 
Artwork 3 Image: 
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Artist ID: 544 
 
Artist Name: Lesley Bunch 
Website: www.lesleybunch.com 
IG: @lesley.bunch 
 
Artist Statement: For my Shadow Sculpture and Shadow Language Series I borrow casting objects from others that 
are invested with their emotion and memory. Borrowed with the invested objects are stories containing 
autobiographical content, revealing the lender’s memory and sense of identity.  
  
  
  
 I create a shadow with each object by manipulating its position in 3D space, the intensity of light source, and 
hanging distance to receiving surface. The resulting 2D trace is a shape that exists for a short duration, until it is 
recorded, fixed and frozen by my camera’s lens. Lender’s stories inform my manipulation of the object whilst I am 
composing a shadow.  
  
  
  
 The shadow’s detail does not allow identification of its casting object, or reveal a value for human use. Each shadow 
is infinitely reduced to itself, impenetrable, a meticulous, silent, glowing assertion of unclassifiable, de-familiarised 
form, hovering between shadow and object in the viewer’s eye.  
  
  
  
 Taken separately, each shadow becomes a manifestation of, or “remainsâ€• of, my exchange with the lender. 
Placed together, these “remainsâ€• form a sort of language. I often present them in the guise of a logograph, and 
sometimes as an object in themselves. Ultimately they are a visual language resisting verbal interpretation. 
  
  
  
 Shadows are fleeting, and in physics, described as “holes in lightâ€•. Here they are a non-verbal language 
untethered to literal meaning. They are something of our “hyper-realâ€• world, of the unanchored over-information 
that we increasingly drift in. 
 
Notes:  
  



Artist ID: 544 
Artwork 1 Title: Relocation 
Artwork 1 Dimensions: 60x40 
Artwork 1 Medium: Photograph 
Artwork 1 Commentary: From my Shadow Sculpture Series 
Artwork 1 Image: 

 
  



Artist ID: 544 
Artwork 2 Title: Concretion 2 
Artwork 2 Dimensions: 33x50 
Artwork 2 Medium: Photograph 
Artwork 2 Commentary: From my Shadow Sculpture Series 
Artwork 2 Image:  

 
  



Artist ID: 544 
Artwork 3 Title: Junction 1 
Artwork 3 Dimensions: 33x50 
Artwork 3 Medium: Photograph 
Artwork 3 Commentary: From my Shadow Language Series 
Artwork 3 Image: 



Artist ID: 545 
 
Artist Name: Ali Sabouki 
Website: http://www.alisabouki.com/ 
IG: https://www.instagram.com/alisabouki/ 
 
Artist Statement: If my photos have a mission, it is this: to put the human being before their inner forgotten 
truthfulness and to open up a gate toward those infinite galaxies of their spirits. An anecdote about being left and 
abandoned, emptiness and wandering of the current human being that all of us have in common all over the world. 
A captured moment in between the worlds... an effort that art puts for saving man. 
 
Notes:  
  



Artist ID: 545 
Artwork 1 Title: Adam's Children 5 
Artwork 1 Dimensions: 100x70 cm 
Artwork 1 Medium: Digital Photography on Canvas 
Artwork 1 Commentary: Thisseries is an image that always engages me. 
  
  
  
 An image of suffering in the broad sense of human life. This image is in the lives of all of us and we all suffer from it. 
We humans are all from one source, and we are on the path to knowing ourselves by passing through the sufferings. 
To know what our relationship is with each other in this world. 
  
  
  
 This series is a different look at the geography that has suffered over the years and generations, and an image of the 
transition period of these human descendants, Adam’s children to a better future. 
  
  
  
 May this narrative be a step to better see ourselves and our kinsmen throughout this world. 
Artwork 1 Image: 



Artist ID: 545 

 
  



Artist ID: 545 
Artwork 2 Title: Adam's Children 6 
Artwork 2 Dimensions: 100x70 cm 
Artwork 2 Medium: Digital Photography on Canvas 
Artwork 2 Commentary: Thisseries is an image that always engages me. 
  
  
  
 An image of suffering in the broad sense of human life. This image is in the lives of all of us and we all suffer from it. 
We humans are all from one source, and we are on the path to knowing ourselves by passing through the sufferings. 
To know what our relationship is with each other in this world. 
  
  
  
 This series is a different look at the geography that has suffered over the years and generations, and an image of the 
transition period of these human descendants, Adam’s children to a better future. 
  
  
  
 May this narrative be a step to better see ourselves and our kinsmen throughout this world. 
Artwork 2 Image:  



Artist ID: 545 

 
  



Artist ID: 545 
Artwork 3 Title: Adam's Children 7 
Artwork 3 Dimensions: 100x70 cm 
Artwork 3 Medium: Digital Photography on Canvas 
Artwork 3 Commentary: Thisseries is an image that always engages me. 
  
  
  
 An image of suffering in the broad sense of human life. This image is in the lives of all of us and we all suffer from it. 
We humans are all from one source, and we are on the path to knowing ourselves by passing through the sufferings. 
To know what our relationship is with each other in this world. 
  
  
  
 This series is a different look at the geography that has suffered over the years and generations, and an image of the 
transition period of these human descendants, Adam’s children to a better future. 
  
  
  
 May this narrative be a step to better see ourselves and our kinsmen throughout this world. 
Artwork 3 Image: 
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Artist ID: 546 
 
Artist Name: Keith Woodward 
Website: WWW.FINEART.CO.UK 
IG: Keith Woodward 
 
Artist Statement:  
 
Notes:  
  



Artist ID: 546 
Artwork 1 Title: Black swan 
Artwork 1 Dimensions: 90x90cms 
Artwork 1 Medium: Oil on canvas 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



Artist ID: 546 
Artwork 2 Title: Lost in dance 
Artwork 2 Dimensions: 80x120cms 
Artwork 2 Medium: Acrylic on canvas 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



Artist ID: 546 
Artwork 3 Title: Ballerina 
Artwork 3 Dimensions: 15x15 
Artwork 3 Medium: Ball pen drawing on paper 
Artwork 3 Commentary:  
Artwork 3 Image: 



Artist ID: 548 
 
Artist Name: Lorsen Camps 
Website: www.lorsencamps.com 
IG: lorsencamps 
 
Artist Statement: Lorsen’s exploration of reclaimed polystyrene packaging materials continues his pursuit in 
revealing beauty in disregarded things - taking something destined for landfill and elevating its worth. He asks if 
something so prevalent as a waste material - often despised if it is even noticed - can become something classified as 
‘art’ - something valued and truly seen? He does this through placement, intervention, transformation and 
ultimately persuasion.  
  
  
  
 As Lorsen’s work with polystyrene has evolved his uses of art materials have also changed. At first Lorsen was 
painting these objects to enhance the aesthetic of these ‘readymade’ sculptural forms. But through casting these, it 
enabled further discussion of materiality and value - adding both literal and metaphorical weight to these objects. 
Modern pieces of consumer excess have been playfully transformed into or contrasted with traditional, age-old art 
materials such as plaster and bronze.  
  
  
  
 As an artist who uses found objects in his practice, Lorsen enjoys the happenstance of coming across random things, 
and each found polystyrene form inspires Lorsen differently and brings a unique response. All of the polystyrene 
Lorsen uses has been reclaimed. There is something about this redemptive act that adds another dimension to the 
work. The marks, dents and breaks in the surfaces (and captured in the casting processes) don’t spoil the aesthetic 
but only serve to authenticate it - offering traces of histories and narratives; a previous existence. 
 
Notes:  
  



Artist ID: 548 
Artwork 1 Title: 2 Masks (Pollux & Castor) 
Artwork 1 Dimensions: 37.8cm x 30.5cm x 7.5cm (each mask) 
Artwork 1 Medium: Painted bronze casts of reclaimed polystyrene packaging 
Artwork 1 Commentary: These are bronze casts of pieces of polystyrene packaging that I collected a number of years 
ago. I saw character-full faces in these inanimate objects and really fell in love with them.  
  
  
  
 The work is both fun and conceptual: the decision to cast these objects (usually destined for the dustbin) in bronze 
stimulates discussion about value and the nature of art. As with all masks, something is concealed here - these are 
not what they appear to be.  
  
  
  
 The names Pollux and Castor playfully refer to the words 'polystyrene' and 'cast'. They are also stars named after the 
twin gods of Greek and Roman mythology who hatched from a single egg (just as the original pieces emerged from a 
single box). 
Artwork 1 Image: 
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Artist ID: 548 
Artwork 2 Title: Koala 
Artwork 2 Dimensions: 36 x 64.5 x 5 
Artwork 2 Medium: Painted plaster cast of polystyrene packaging (on black painted wall) 
Artwork 2 Commentary: This is a plaster cast of a piece of polystyrene packaging pulled from a skip. It immediately 
reminded me of a koala and the colours were chosen to loosely reflect this. The traditional fine art material contrasts 
to the modern polystyrene of the original. Both are in their way fragile, which reflects the plight of the animal in 
2020. 
Artwork 2 Image:  

 
  



Artist ID: 548 
Artwork 3 Title: Emoji (Breakout) 
Artwork 3 Dimensions: 45 x 45 x 17 
Artwork 3 Medium: Reclaimed polystyrene packaging and painted bronze cast, aluminium rod, MDF, Acrylic display 
box 
Artwork 3 Commentary: The polystyrene packaging was salvaged in its broken state from a friend’s wheelie bin. 
Because it was in two parts I decided to use this as an opportunity to contrast two materials in one work - to cast the 
inner section in bronze while leaving the surround in polystyrene. The emoji face appeared quite clear to me from 
when I first saw it and I decided to paint this accordingly. It is as if the face is somehow breaking out from its 
surround and breaking free from the constrains of what it once was. 
Artwork 3 Image: 



Artist ID: 549 
 
Artist Name: Aiste Stancikaite 
Website: www.stancikaite.com 
IG: https://www.instagram.com/aiste_stancikaite/ 
 
Artist Statement: The core of my work is always an attempt to understand and recreate reality. At the start of any 
drawing, I break the image down to its most basic shapes and gradually build up the layers of detail across the entire 
piece. I focus on light and texture, keeping a balance between abstract 
  
 and figurative to let one main subject take center stage and leave the rest to the imagination. The slow nature of 
intricate pencil drawing allows me to step away from today's fast paced image consumerism and instant 
gratification. Instead, the physical and meditative process involved in creating each drawing brings a deeper 
understanding of the subject matter and its complex 
  
 nature. 
  
  
  
 In my recent works I have started using a single colour approach. This allows me to move away from the traditions 
of realism and into a more unusual style of contemporary drawing with a surrealist edge, something that would 
likely be absent with an entirely lifelike palette. The red-hued figures often featured in my work become beautiful, 
alien creatures rather than everyday humans you’d meet on the street. The simplicity of this creative technique is an 
ode to the magnitude of a single colour - the spectrum of light to dark that can be created when constructing the 
form and detail shows the visual complexity and variety of tones available. This depth ultimately defines the power 
of the final image. 
 
Notes:  
  



Artist ID: 549 
Artwork 1 Title: His Eyes Were Emerald Green 
Artwork 1 Dimensions: 42.0 x 59.4cm 
Artwork 1 Medium: Single coloured pencil on paper 
Artwork 1 Commentary: A drawing created to push the boundaries of my practice and explore the subjects of 
modern masculinity and gender norms whilst referencing art history in its aesthetics. 
  
  
  
 The drawing was created using a single coloured pencil, an approach that allows me to move away from the classical 
traditions of realism and into a more unusual style of contemporary illustration and drawing with a surrealist edge, 
something that would likely be absent with an entirely lifelike palette. The red-hued figures often featured in my 
work become beautiful, alien creatures rather than everyday humans you’d meet on the street. 
Artwork 1 Image: 

 
  



Artist ID: 549 
Artwork 2 Title: Tyler 
Artwork 2 Dimensions: 42.0 x 59.4cm 
Artwork 2 Medium: Single coloured pencil on paper 
Artwork 2 Commentary: The drawing created using a single coloured pencil, an approach that allows me to move 
away from the classical traditions of realism and into a more unusual style of contemporary illustration and drawing 
with a surrealist edge, something that would likely be absent with an entirely lifelike palette. The red-hued figures 
often featured in my work become beautiful, alien creatures rather than everyday humans you’d meet on the street. 
Artwork 2 Image:  

 
  



Artist ID: 549 
Artwork 3 Title: Gianinna 
Artwork 3 Dimensions: 42.0 x 59.4cm 
Artwork 3 Medium: Single coloured pencil on paper 
Artwork 3 Commentary: The drawing created using a single coloured pencil, an approach that allows me to move 
away from the classical traditions of realism and into a more unusual style of contemporary illustration and drawing 
with a surrealist edge, something that would likely be absent with an entirely lifelike palette. The red-hued figures 
often featured in my work become beautiful, alien creatures rather than everyday humans you’d meet on the street. 
Artwork 3 Image: 



Artist ID: 550 
 
Artist Name: koby martin 
Website: kobmart.co.uk 
IG: https://www.instagram.com/koby_martin/ 
 
Artist Statement: Koby Martin is a proud export of Ghana. His talent and God-given gift was nurtured in his 
motherland and polished in the United Kingdom.  
  
   
  
 These worlds merge together in Koby’s art where his African descent and background can be seen as a consistent 
influence.  
  
   
  
 His theme of works spans over a variety of subjects of which is autobiographical. From relationships, migrating to 
the UK, to issues on immigration and losing his father plus more. He also uses fire and other elements such as doves, 
money and mixed media concepts through his work.  
  
   
  
 Koby’s painting’s gives the viewer a cinematic experience of the journey through his work, accompanied by 
powerful visual narratives. 
 
Notes:  
  



Artist ID: 550 
Artwork 1 Title: Alone With Company 
Artwork 1 Dimensions: 150 x 120cm 
Artwork 1 Medium: Acrylic and Oil Pastels on canvas 
Artwork 1 Commentary: https://www.youtube.com/watch?v=azQm3ubgW-0&t=11s 
Artwork 1 Image: 

 
  



Artist ID: 550 
Artwork 2 Title: Drown Me In Your Lies 
Artwork 2 Dimensions: 40 x 30 cm 
Artwork 2 Medium: Mixed Media and Acrylic on Canvas 
Artwork 2 Commentary: https://www.youtube.com/watch?v=azQm3ubgW-0&t=11s 
Artwork 2 Image:  

 
  



Artist ID: 550 
Artwork 3 Title: Conversations With My Bible 
Artwork 3 Dimensions: 40 x 30 cm 
Artwork 3 Medium: Mixed Media x Acrylic on Canvas 
Artwork 3 Commentary: https://www.youtube.com/watch?v=azQm3ubgW-0&t=11s 
Artwork 3 Image: 



Artist ID: 557 
 
Artist Name: Anna Casey 
Website: www.alicentfineart.com 
IG: @alicent_art 
 
Artist Statement: Since arriving on the art scene in 2013, Italian born, London based Alicent, has gradually 
successfully integrated within the art community. 
  
  
  
 As a professional self-taught artist, Alicent is constantly seeking more innovative ways to develop new techniques. 
She expresses her emotions translating them into vibrant and contrasting colours with consistent texture and 
striking effects. 
  
  
  
 Alicent has steadily progressed with her artistic journey throughout the past few years, after being selected for the 
Artexpo in Rome and the New Artist Fair in London in 2018, she was also invited to the NY Art Gallery Grand Opening 
in New York and the Passaggio in Laguna exhibition in Venice in 2019.  
  
  
  
 Just recently, Alicent’s latest creations have been selected for ‘La Geometria nell’Arte’ exhibition in Milan and for 
‘L’Esposition D’Art Contemporain’ at Le Carrousel Du Louvre in Paris. The Rome Art Gallery mini solo exhibition was 
the last event in December 2019. 
 
Notes:  
  



Artist ID: 557 
Artwork 1 Title: Perspective 
Artwork 1 Dimensions: 90x60x4 cm 
Artwork 1 Medium: Acrylic on box canvas - Palette knife technique 
Artwork 1 Commentary: This piece was inspired by an amazing view I photographed whilst on holiday in a small town 
on the beautiful coastline of Sardinia. The long road with the row of houses converging towards the mountains on 
the horizon are represented on this painting. 
Artwork 1 Image: 

 
  



Artist ID: 557 
Artwork 2 Title: Rhythm of colours 
Artwork 2 Dimensions: 60x60x4 cm 
Artwork 2 Medium: Acrylic on box canvas - Palette knife technique 
Artwork 2 Commentary: This is an example of drip painting and palette knife technique. On this piece I created an 
underlying texture of bold multi-coloured lines culminating with a contrasting splatter of vibrant colours. With this 
painting I want to transmit a message of happiness and spiritual wellbeing to the onlooker. 
Artwork 2 Image:  

 
  



Artist ID: 557 
Artwork 3 Title: Magic Lagoon 
Artwork 3 Dimensions: 20x30x4cm 
Artwork 3 Medium: Acrylic on canvas - Palette knife technique 
Artwork 3 Commentary: This is an imaginary scenery of a green lagoon deep into the forest. The combination of 
vertical lines, the reflections, the different shades of green and the yellow dots throughout, emanate a sense of 
illusion that takes the viewer's imagination away from reality into a magic fantasy world. 
Artwork 3 Image: 



Artist ID: 558 
 
Artist Name: Hannah Pratt 
Website: https://www.hannahprattartist.com/ 
IG: @hannhshpratt 
 
Artist Statement: My Practice is based upon combining astronomical research with both the visual and performance 
arts by finding new ways to link the two through collaborations and partnerships with artists and scientists. I work 
with creative practitioners such as singers, musicians, and visual artists to create a library of creative responses to 
contemporary astrophysical research. The nature of discovery often occurs my work, specifically when looking 
behind the data and researching those responsible for life-changing discoveries. For instance, what the universe is 
made of, the sounds of stars and the women responsible for the success of the Apollo missions. 
  
 During my time in the MA Art and Science programme at Central Saint Martins I developed a new framework for 
working with scientific data in particular using the sonification of data from deep space pulsars to create a graphic 
score entitled “The Neutron Star Song Cycleâ€•.  
  
 I developed a sound reactive emulator which creates shapes and lines depending on the notes contained within the 
data. From this I was able to create a graphic score using a combination of digital and analogue techniques including 
digital printing, photography and painting.  
  
 Once the score was created, I worked with two classical musicians and they utilized various extended performance 
techniques to bring the piece to realization such as vocal overtones and bowed harmonics. This performance 
premiered at the Central Saint Martins Degree show 2019 and then had multiple performances in exhibitions across 
London. 
 
Notes:  
  



Artist ID: 558 
Artwork 1 Title: Neutron Star Song Cycle no.1 
Artwork 1 Dimensions: 110 x 160 cm 
Artwork 1 Medium: Mixed media - Acrylic and Gloss on digitally printed archival canvas wall hanging 
Artwork 1 Commentary: Please follow the link below for a full performance including the vocal harmonics. 
  
 https://www.hannahprattartist.com/graphic-scores 
Artwork 1 Image: 

 
  



Artist ID: 558 
Artwork 2 Title: Neutron Star Song Cycle no.2 
Artwork 2 Dimensions: 110 x 160 cm 
Artwork 2 Medium: Mixed media - Acrylic and Gloss on digitally printed archival canvas wall hanging 
Artwork 2 Commentary: Please follow the link below for a full performance including the vocal harmonics. 
  
 https://www.hannahprattartist.com/graphic-scores 
Artwork 2 Image:  

 
  



Artist ID: 558 
Artwork 3 Title: Neutron Star Song Cycle no.3 
Artwork 3 Dimensions: 110 x 160 cm 
Artwork 3 Medium: Mixed media - Acrylic and Gloss on digitally printed archival canvas wall hanging 
Artwork 3 Commentary: Please follow the link below for a full performance including the vocal harmonics. 
  
 https://www.hannahprattartist.com/graphic-scores 
Artwork 3 Image: 



Artist ID: 559 
 
Artist Name: Michael Bradshaw 
Website: www.michael-bradshaw.com 
IG: @michaelbradshaw1415 
 
Artist Statement: I mainly work in response to collected ready-made items, mostly defunct and/or discarded parts of 
larger items and appliances that I have taken or collected from the home or local area. I study these and their 
intrinsic functional and material properties, firstly through drawings and then through replicating aspects of these 
items, altering the scale and materials, and combining with features of related items. I have recently worked with 
plywood, MDF, acrylic and PTEG, steel, ready-made fittings, fabrics and papier-mache. Through this I seek to create 
new hybrid items that strive to justify their own existence whilst still referencing the original form and functionality. I 
seek to combine elements of the domestic with the industrial; the handmade with the machined; the functional with 
the decorative; as well as bringing different materials together. This reflects my interest in how we understand the 
things we surround ourselves with, and the roles we play in an effort to find purpose, and the uncertainty and 
instability inherent in this. 
 
Notes:  
  



Artist ID: 559 
Artwork 1 Title: Not now thanks 
Artwork 1 Dimensions: 50x55x25 
Artwork 1 Medium: Ply, faux fur, PTEG 
Artwork 1 Commentary: Inspired by a small hidden part from a broken down domestic appliance, the form combines 
the domestic with the industrial and seeks to transcends its origins. Its stability and final form are simultaneously 
disrupted and created by the wrap. 
Artwork 1 Image: 

 
  



Artist ID: 559 
Artwork 2 Title: Uh-oh 
Artwork 2 Dimensions: 35x70x40 
Artwork 2 Medium: Ply, acrylic sheet, fabric, toothpaste 
Artwork 2 Commentary: Inspired by a found item, the form evokes something of the domestic and the architectural 
and still strives for functionality. It finds its stability at an angle, which in turn creates the form of the seeping 
toothpaste spill. 
Artwork 2 Image:  

 
  



Artist ID: 559 
Artwork 3 Title: You do something to me 
Artwork 3 Dimensions: 53x56x30 
Artwork 3 Medium: Plasterboard, ply, styrene, artex 
Artwork 3 Commentary: The form references a found item from an electoral system but scaled up and altered it has 
shifted away from its origins. The materials and form combine the domestic and the industrial, the old and the new; 
and this new hybrid form is at once familiar and unknown. 
Artwork 3 Image: 



Artist ID: 563 
 
Artist Name: Rose Magee 
Website: rosemagee.com 
IG: https://www.instagram.com/rosa.magee 
 
Artist Statement: My eyes are drawn to contrasts, dramatic lighting and bold colours, oils with their richness and 
depth are the ultimate medium for this. Colours create atmosphere and the shapes breathe that in, resonating 
together on a canvas waiting patiently to be experienced. My creative process is sparked by a glimpse, the stolen 
intimate moment between a couple, the way a street light illuminates the leaves on a tree. The core of my work 
looks to the essence of the first of the 20th century, the freedom of the unconscious that surrealism and cubism 
gave birth to. The aim is not to produce a direct translation of reality on the canvas but rather an impression of it, 
pure and ready for interpretation. 
 
Notes:  
  



Artist ID: 563 
Artwork 1 Title: Sylvia 
Artwork 1 Dimensions: 80 x 60 x 5 
Artwork 1 Medium: Oil paint on canvas 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



Artist ID: 563 
Artwork 2 Title: Ship in a Bottle 
Artwork 2 Dimensions: 80 x 100 x 10 
Artwork 2 Medium: Oil paint on canvas 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



Artist ID: 563 
Artwork 3 Title: Studio Still Life 
Artwork 3 Dimensions: 80 x 60 x 5 
Artwork 3 Medium: Oil paint on canvas 
Artwork 3 Commentary:  
Artwork 3 Image: 



Artist ID: 564 
 
Artist Name: Hwa Seon Yang 
Website: https://yanghwaseon.com 
IG: yanghwaaa@instagram 
 
Artist Statement: Since leaving my small island hometown at the age of twenty and moving to Seoul and then 
London, I have been interested in the notions of memory, space and the subjective meaning we ascribe to different 
places. 
  
 I have attached three representative images of three different series of my recent project. 
 
Notes:  
  



Artist ID: 564 
Artwork 1 Title: Temporary Paradise 202002 
Artwork 1 Dimensions: 80.3x116.8 cm 
Artwork 1 Medium: Acrylic on linen 
Artwork 1 Commentary: My interests in climate change and Anthropocene have been growing since I became 
vegetarian. I watched a documentary about factory farming in England and it struck me as a huge turning point in my 
life. I started to research about global factory farming and there were horrifying facts behind it. Animals are the 
victims of humans’ desire although I’m not just talking about poor animals. We, humans are destroying the nature to 
live better. I’ve started to paint a series called ‘Temporary paradise’ which presents an abandoned places in the city. 
In this painting, I addressed another view of gentrification, sustainability and bright side of city life. As I concern 
about where I live, I have to be critical and learn to see the cruel facts objectively. 
Artwork 1 Image: 

 
  



Artist ID: 564 
Artwork 2 Title: A Safe Zone-nowhere 
Artwork 2 Dimensions: 130.3 x 162.2 cm 
Artwork 2 Medium: Acrylic and gouache on canvas 
Artwork 2 Commentary: Swimming pools are the main subject of my Safe Zone series, the majority of which I 
produced over the last three years. Swimming pools are interesting and fascinating spaces for me as they give me 
huge comfort and solitude at the same time. I feel separated from a busy and chaotic world when I swim, and can 
fully concentrate on myself, physically and psychologically. Initially, I considered the idea of a swimming pool as a 
utopia; to me, it is a dream- or paradise-like place where I would like to be all the time. However, a swimming pool 
could be more appropriately considered a heterotopia than a utopia, as it exists in reality. 
Artwork 2 Image:  

 
  



Artist ID: 564 
Artwork 3 Title: Pink Future 
Artwork 3 Dimensions: 130 x 80cm 
Artwork 3 Medium: Acrylic on canvas 
Artwork 3 Commentary: At the same time, having to move my studio three times within a year due to 
redevelopment, and walking past a construction site every day, I was inspired to consider gentrification as a utopia 
of modern society. I developed images of construction sites and combined them with images of paradise-like places 
where people are making their dream homes. Construction sites are simultaneously real and unreal; despite their 
ubiquity and familiarity, their constant state of transition can evoke feelings of unease and chaos. 
  
  
  
 Gentrification and the construction of new homes can allow people to realise their dream houses and try to make 
their locality nicer, improving old towns, reducing crime, and constructing a brand new urban space with taller 
buildings and smoother roads. As promising as this sounds, the construction process has negative as well as positive 
effects, such as disturbance, pollution, displacement through rent or price increases, and anxiety about 
unsustainable property prices and loss of homes. These could even be life threatening for people who have lived in 
an area for years or for their whole lives. 
Artwork 3 Image: 



Artist ID: 564 



Artist ID: 565 
 
Artist Name: Eileen Olimb 
Website: www.eileendelux.eu 
IG: eileendelux 
 
Artist Statement: My name is Eileen olimb and I am born and grew up on Norway. I went abroad to school when I 
was 18 and continued travelling for 7 years before I settled in Luxembourg. I hold a bachelor of science with a 
diploma in Geography and Third world studies.  
  
  
  
 I feel like the combination of travelling around the world and my social science studies compliment each other and 
shines through in my art. Meeting a variety of people from all walks of life has made me aware of the cultural, 
religious and economical differences people face in their daily lives. Some very fortunate and some much less so. 
  
  
  
 I don't really have a formal education in art though I spent some years at Ecole d'art contemporaries in Luxembourg. 
I like to learn as I go along and by observing art and people around me.  
  
  
  
 What you see in my art is a result of all the things I have experienced in life and who I am as a person.  
  
 I find inspiration everywhere I go and see art in everything. I love colours and the combination of soft detailed art 
with mad uncontrolled art. I love having a big white canvas in front of me and to be able to turn it into whatever I 
want. 
  
  
  
 In 2018 I was selected as a one of the winners in of an art competition in Vienna and my painting was used for the 
official invitation. Later in the year I was one of the winners of the 33rd Chelsea International Fine arts Competition 
where two of my paintings were chosen to show in New York. Also here My painting was used for the poster. 
  
  
  
 I hope you like my art 
  
 Best regards 
  
 Eileen Olimb 
 
Notes:  
  



Artist ID: 565 
Artwork 1 Title: Birdy nam nam 
Artwork 1 Dimensions: 80cm X 80cm 
Artwork 1 Medium: acrylic and mixed media 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



Artist ID: 565 
Artwork 2 Title: The impeachment 
Artwork 2 Dimensions: 100cm X 100cm 
Artwork 2 Medium: acrylic mixed media 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



Artist ID: 565 
Artwork 3 Title: It is you! 
Artwork 3 Dimensions: 80cm X 80cm 
Artwork 3 Medium: acrylic and mixed media 
Artwork 3 Commentary:  
Artwork 3 Image: 



Artist ID: 572 
 
Artist Name: Daniel John Bracken 
Website: http://www.danieljohnbracken.com 
IG: popedanieljohn 
 
Artist Statement: Daniel John Bracken is a Visual Artist working primarily with Photography and Installation. 
Currently enrolled in the MA Photography Programme at the Royal College of Art, the artist focuses on 
interdisciplinary relations of space, time, and diary in photography. Currently based in London, Daniel has had a 
number of group exhibitions as well as solo and group publications that have been displayed at Purchase College, 
Printed Matter's NYABF, World Money Gallery, Offprint at Tate Modern, and the Art Academy Newington, as well as 
at the Royal College of Art. Focusing on queer identity - exploring still life and portraiture - the artist has produced an 
array of works that weave seamlessly through ideas of queer masculinity, neurodiversity, and liminality as they 
pierce through the mundane aspects of reality. 
 
Notes:  
  



Artist ID: 572 
Artwork 1 Title: Rockaway, 2019 
Artwork 1 Dimensions: 58.42 x 45.72 x .05 
Artwork 1 Medium: C-Type Print Mounted on Dibond from 4x5 Photographic Colour Negative Scan 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



Artist ID: 572 
Artwork 2 Title: Untitled (Still Life with Lilies), 2019 
Artwork 2 Dimensions: 58.42 x 45.72 x .05 
Artwork 2 Medium: C-Type Print Mounted on Dibond from 4x5 Photographic Colour Negative Scan 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



Artist ID: 572 
Artwork 3 Title: The Facts of Winter, 2019 
Artwork 3 Dimensions: 58.42 x 45.72 x .05 
Artwork 3 Medium: C-Type Print Mounted on Dibond from 4x5 Photographic Black and White Negative Scan 
Artwork 3 Commentary:  
Artwork 3 Image: 



Artist ID: 575 
 
Artist Name: Marina Gröpel 
Website: https://www.noizybutpurple.com/ 
IG: instagram.com/noizybutpurple/ 
 
Artist Statement: Technology is an important part of my life. That is why it is also an important part of my art. I love 
to experiment with new technology such as NFC ( near field communication), VR (Virtual Reality) and AR (Augmented 
Reality) to explore how it can improve our lives. Due to movies and books, it seems that we now have a pretty good 
understanding of how technology will destroy us one day, but I believe technology can change our lives for the 
better.  
  
  
  
 My art is interactive, innovative and represents my point of view of how the future of art should be - interactive and 
accessible by everyone. That is why you can find the alien characters not just in selected galleries, but also on the 
streets of London, Zürich, Heidelberg, Berlin and many more.  
  
  
  
 But in the center of it all is you - the viewer. You are the most important part of it. Because you are my inspiration, 
my conversation partner and my supporter. Most of the alien characters I draw and their stories are inspired by 
people I've met. What I love most about being an artist is that it allows me to meet many wonderful people with 
exciting life stories. Inspired by their stories I imagine how our lives would be in a digitized society. Better, worse, or 
just different? Let's find out together. That's what my art is all about: Opening up a dialogue between me and the 
viewer about technology and how it can improve our lives. 
 
Notes:  
  



Artist ID: 575 
Artwork 1 Title: [alien fifty two] 
Artwork 1 Dimensions: 60x40cm 
Artwork 1 Medium: Acrylic print (hand finished) 
Artwork 1 Commentary: https://drive.google.com/open?id=1gPYesSEqx4AqgJmBZZ7OB0itDNTrt5zf 
Artwork 1 Image: 

 
  



Artist ID: 575 
Artwork 2 Title: [alien seventy nine] 
Artwork 2 Dimensions: 60x40cm 
Artwork 2 Medium: Acrylic print (hand finished) 
Artwork 2 Commentary: https://drive.google.com/open?id=1gPYesSEqx4AqgJmBZZ7OB0itDNTrt5zf 
Artwork 2 Image:  

 
  



Artist ID: 575 
Artwork 3 Title: [alien eighty] 
Artwork 3 Dimensions: 60x40cm 
Artwork 3 Medium: Acrylic print (hand finished) 
Artwork 3 Commentary: https://drive.google.com/open?id=1gPYesSEqx4AqgJmBZZ7OB0itDNTrt5zf 
Artwork 3 Image: 



Artist ID: 576 
 
Artist Name: Arya Makuala 
Website: aryamakuala.com 
IG:  
 
Artist Statement: Arya was born in London 1985 and was never too far from a culturally rich atmosphere, that of his 
native city London. Having studied fine art at Middlesex University, it wasÂ an interest in architecture atÂ Kingston 
University, that moved his artisticÂ energy into another creative paradigm. DrawingÂ a parallel with these two 
disciplines through theirÂ theoretical andÂ philosophical outlooks, he was able to merge his two interests together 
to springboard his own creative philosophy. 
  
  
  
  
  
  
  
 This manifests in oil paintings that depictÂ an organic take on the things thatÂ interest him,Â mostly bearing an 
architectural tonality but not exclusively. He ranges from tacklingÂ the real life practicality andÂ necessity of certain 
urban design ideas, through a lens of fantasy introspection to the more outwardly ubiquitous experiences of life. Â  
  
  
  
  
  
  
  
 Like most artists, nature is at the core of his work, which may be expressed directly or indirectly. It's fair to say that 
the things we experience in life are linked in more ways than oneÂ and this reflects asÂ one of his artistic goals and 
creative aspirations. 
  
  
  
  
  
  
  
 Driven by the desire forÂ understanding through self reflection and objectivity, he uses a range ofÂ techniques in his 
chosen media of oil paints. Be it the smooth intricate detailing via a zero sized round brush, to slightly more 
textured, palette knife inspired work. Â  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  



Artist ID: 576 
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
  
 
 
Notes:  
  



Artist ID: 576 
Artwork 1 Title: Calm Lake 
Artwork 1 Dimensions: 30 x 40 CM 
Artwork 1 Medium: Oil Paint 
Artwork 1 Commentary: Upon visiting a national park in Croatia, I was inspired by the visual impact of the vegetation 
which manifested in a serene environment. 
  
  
  
 I took a lot of photography but felt the need to represent the way the place made me feel, with my hands. 
  
  
  
 Having worked exclusively with a brush, I now enjoy the addition of a palette knife, which adds another dimension 
to how I approach a canvas. 
Artwork 1 Image: 

 
  



Artist ID: 576 
Artwork 2 Title: Cotton Tree 
Artwork 2 Dimensions: 50 X 40 
Artwork 2 Medium: Oil Paint 
Artwork 2 Commentary: Trees in isolation have become a feature in my work. I'm always trying to find different ways 
to paint them and not always constrain myself in doing so. 
  
  
  
 I found it interesting to invert the colors of the tree and the sky. This resulted in the greens taking up the space of 
the sky in abstract form. 
Artwork 2 Image:  

 
  



Artist ID: 576 
Artwork 3 Title: Island Ahead 
Artwork 3 Dimensions: 50 X 40 
Artwork 3 Medium:  
Artwork 3 Commentary: This is based on the memory of taking a boat ride to a remote island in Asia. To my surprise, 
we were greeted by an indigenous people who had opened their world to the wider public.  
  
  
  
 As hazy as a memory can be, it's fitting that the focus of the color range would be depicted abstractly. The color 
being used a marker of form. 
Artwork 3 Image: 



Artist ID: 577 
 
Artist Name: Claire Zakiewicz 
Website: www.clairezakiewicz.com 
IG: clairezakiewicz 
 
Artist Statement: A British inter-disciplinary artist, my practice explores the physical and metaphorical relations 
between sound and drawing within the context of contemporary culture. It is a practice-based enquiry - thinking 
through making. 
  
 Although my work is focused primarily on the process of painting and drawing, I have appeared as an actor and 
physical performer in a number of stage and film productions, as well as directing and developing choreography for 
my own performance works. 
  
  
  
 I have been a member of numerous inter-disciplinary ensembles including Fig. with whom I performed on 
Resonance FM and at USF, Norway and other platforms in London, New York and Bergen. 
  
 In 2018, I formed the ensemble Assembly, which consists of artists from multiple disciplines - including musicians, 
visual artists, poets, and dancers - who focus primarily on concepts of improvisation. Communication between 
modes of perception is the main focus. 
  
  
  
 I have exhibited my work at Tate Tanks, Tate Britain, UK and am represented by the curated art platforms ArtFare 
(New York) and Singlart (Paris) and I am artistic advisor at NoOSPHERE arts, New York. Always a keen traveller I have 
recently been working and exhibiting regularly in Venice (Italy), Bergen (Norway), New York (USA) while keeping a 
base and active practice in my Space studio in London (UK). I am currently preparing for an upcoming solo exhibition 
at ARTI3160 gallery, Venice in May 2020. 
 
Notes:  
  



Artist ID: 577 
Artwork 1 Title: Performing Drawing I 
Artwork 1 Dimensions: 40 x 59cm 
Artwork 1 Medium: Inkjet Photographic Print 
Artwork 1 Commentary: Concept: visual artist Claire Zakiewicz performing a pastel drawing onto photographers 
paper. 
  
 Photographed in collaboration with Mark Edward Smith in his photography studio in Venice, Italy, 2019 
Artwork 1 Image: 

 
  



Artist ID: 577 
Artwork 2 Title: Performing Drawing II 
Artwork 2 Dimensions: 39 x 59cm 
Artwork 2 Medium: Inkjet Photographic Print 
Artwork 2 Commentary: Concept: visual artist Claire Zakiewicz performing a pastel drawing onto photographers 
paper. 
  
 Photographed in collaboration with Mark Edward Smith in his photography studio in Venice, Italy, 2019 
Artwork 2 Image:  

 
  



Artist ID: 577 
Artwork 3 Title: Performing Drawing III 
Artwork 3 Dimensions: 35 x 59 
Artwork 3 Medium: Inkjet Photographic Print 
Artwork 3 Commentary: Concept: visual artist Claire Zakiewicz performing a pastel drawing onto photographers 
paper. 
  
 Photographed in collaboration with Mark Edward Smith in his photography studio in Venice, Italy, 2019 
Artwork 3 Image: 



Artist ID: 579 
 
Artist Name: Zijun Wang 
Website:  
IG: https://www.instagram.com/zijunwang_art/?hl=en 
 
Artist Statement: I was born in China. I consider myself as a conceptual artist. I have a bachelor's degree in 
illustration at the School of Visual Arts. Now I am studying Master of research at the Royal College of Art and based 
on London. Because of the influence of contemporary art in New York during my BFA, I began to make contemporary 
conceptual art, mostly in photography, performance art, and painting. 
 
Notes:  
  



Artist ID: 579 
Artwork 1 Title: What is art 
Artwork 1 Dimensions: depends on screen size 
Artwork 1 Medium: Video and installation 
Artwork 1 Commentary: The context of contemporary art has changed a lot, and the definition of art has gradually 
widened and become more blurred. Like John Baldessari, I used the contemporary popular element google to ask 
this question and kind of answer it with the work itself.The huge enter key next to the screen is intended to entice 
the viewer to press. But nothing happens after pressing it. 
Artwork 1 Image: 

 
  



Artist ID: 579 
Artwork 2 Title: Â£1699.99 
Artwork 2 Dimensions: 30.48x40.64 
Artwork 2 Medium: marker and acrylic on canvas 
Artwork 2 Commentary: I think the price of contemporary artworks is also a part of the work, so I directly paint the 
price on the painting and make it the content of the work.Â  
  
 And I hope there is a pos machine beside this painting. When the audience swipes the card, they will receive a 
receipt. This payment behavior and the receipt will complete the work at that moment. 
Artwork 2 Image:  

 
  



Artist ID: 579 
Artwork 3 Title: Â£1799.99 
Artwork 3 Dimensions: 40.64x50.8 
Artwork 3 Medium: marker and acrylic on canvas 
Artwork 3 Commentary: I think the price of contemporary artworks is also a part of the work, so I directly paint the 
price on the painting and make it the content of the work. And I hope there is a pos machine beside this painting. 
When the audience swipes the card, they will receive a receipt. This payment behavior and the receipt will complete 
the work at that moment. 
Artwork 3 Image: 



Artist ID: 580 
 
Artist Name: Philippe Halaburda 
Website: www.halaburda.com 
IG: https://www.instagram.com/halaburda 
 
Artist Statement: Based on feelings or memories, my art process delves into the complex undercurrents of intimate 
and collective interactions. 
  
   
  
 The blurry boundary between perception and experience always inspired me: I am interested in the randomness of 
emotion through art by imaging abstract visuals based on the subconscious. 
  
   
  
 My work engages with humankind and environments ; it calls upon an emotional framework as a construct to bring 
the viewer as participant in this experience.  
  
   
  
 Exploring forms and lines in my map compositions, I form disaggregated grids and imaginary topographies which 
reveal social tensions and relationships, instead of addresses and landmarks. 
  
   
  
 Through paintings, photos or digital works, I build imaginary coded and abstract algorithms taking up mental, 
geographic, and collective data that I discover within each new image. I am seeking to constantly perfect this 
technique and renew my process. Artworks address broader mental architecture within myself, in an attempt to 
examine contradiction or harmony. The titles are the final result of this tracking by creating a new language. 
  
   
  
 Abstract keeps me focused on a quest for unlimited and unknown psychological territories as a springboard for the 
imagination. 
  
 
 
Notes:  
  



Artist ID: 580 
Artwork 1 Title: A Perkkasa coral 
Artwork 1 Dimensions: 65x65x2 
Artwork 1 Medium: acrylic painting on canvas 
Artwork 1 Commentary: I am fascinated by the network of pipes under Manhattan’s streets and avenues. 
  
 Recently, I was walking in Chelsea with a friend and saw on one of the streets, this amazing web of conduits, cables 
and pipes. 
  
 From my point of view, It looks like each existing infrastructure is an extremely difficult engineering 
  
 and coordination challenge. 
  
 I imagined the anatomy of New York through these abstract paintings inspired by the city’s subterranean 
complexity. 
Artwork 1 Image: 

 
  



Artist ID: 580 
Artwork 2 Title: Virtue ethics is one of the major approaches in normative ethics. It includes our attitudes, our 
dispositions, or our character traits that enable us to be and to act in ways that develop this potential. The following 
virtues enable us to pursue the ideal 
Artwork 2 Dimensions: 80x80x2 
Artwork 2 Medium: acrylic painting on canvas 
Artwork 2 Commentary: Many of the sounds we know are associated with white noise are actually pink noise, 
brown, green or blue. 
  
 There is a true whole rainbow of noise colors. 
  
 Each one with its own unique properties, that are used for rhythms, music, relaxation, etc... 
  
 Pink noise is more like a waterfall and white noise more static. 
Artwork 2 Image:  

 
  



Artist ID: 580 
Artwork 3 Title: I feel like Nanakka 
Artwork 3 Dimensions: 80x80x2 
Artwork 3 Medium: acrylic painting on canvas 
Artwork 3 Commentary: Virtue ethics is one of the major approaches in normative ethics. 
  
 It includes our attitudes, our dispositions, or our character traits that enable us to be and to act in ways that develop 
this potential. 
  
 The following virtues enable us to pursue the ideals we have adopted: honesty, courage, compassion, generosity, 
fidelity, integrity, fairness, self-control, and prudence. 
  
 I dedicated a color for each of them and compose 4 paintings to find the best balance and harmony between all of 
them. 
Artwork 3 Image: 



Artist ID: 581 
 
Artist Name: Will Creech 
Website: cyanotype.studio 
IG: cyan_o_type 
 
Artist Statement: The term “blueprint’ is derived from the Cyanotype process. It allowed rapid and accurate 
reproduction of construction drawings for over 150 years.  
  
  
  
 Through my work I aim to continue the relationship between Cyanotype and Architecture with a focus on the role 
that light and shadow play in the built environment 
 
Notes:  
  



Artist ID: 581 
Artwork 1 Title: Arches 
Artwork 1 Dimensions: 29.7x42 
Artwork 1 Medium: Cyanotype on watercolour paper 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



Artist ID: 581 
Artwork 2 Title: National Theatre 
Artwork 2 Dimensions: 29.7x42 
Artwork 2 Medium: Cyanotype on watercolour paper 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



Artist ID: 581 
Artwork 3 Title: Stonework 
Artwork 3 Dimensions: 29.7x42 
Artwork 3 Medium: Cyanotype on watercolour paper 
Artwork 3 Commentary:  
Artwork 3 Image: 



Artist ID: 582 
 
Artist Name: Ilona Skladzien 
Website: www.ilonaskladzien.com 
IG: ilonaskladzien 
 
Artist Statement: I was born in Poland and moved to Dorset in 2013 to live and work. In 2018, I did my MA in Fine 
Arts at Arts University Bournemouth. 
  
  
  
 Through adopting diverse drawing and painting techniques in the making of my work, I disrupt and alter the imagery 
taken from secondary sources, drawing attention to subjects of memory, perception, cruelty and free will. 
  
  
  
 In my recent practice, I use the content found online, specifically on YouTube, to delve more deeply into questions 
of objectivity, of our perception and the authenticity of our own memories in regards to moving imagery shown 
online.  
  
  
  
 I am also interested in the role technology plays in shaping our understanding of the world and the choices we 
make. 
 
Notes:  
  



Artist ID: 582 
Artwork 1 Title: YouTube II 
Artwork 1 Dimensions: 24 x 37 cm 
Artwork 1 Medium: Rollerball pen on canvas textured paper 
Artwork 1 Commentary: While my attention is occupied by explicit YouTube videos of the poultry industry my 
drawings morph into doodles. Bringing a ï¬‚ow to the paper, the unconscious and the illogical connects myself and 
my doodles to the moving image of the horriï¬•c content presented.  
  
  
  
 https://www.ilonaskladzien.com/an-hour-of-my-time-drawings-2019 
  
  
  
 https://www.ilonaskladzien.com/drw 
Artwork 1 Image: 

 
  



Artist ID: 582 
Artwork 2 Title: Haunter 
Artwork 2 Dimensions: 80.5 x 86 cm 
Artwork 2 Medium: Charcoal pencil on paper 
Artwork 2 Commentary: During my visit to Athens in 2019, I came across a street banner with a photograph of a 
refugee child with a peculiar head net on; an image that stayed with me for the coming months. As a result of that 
experience, I set about exploring her relationship with the image and my memory of it through the means of 
drawing. 
  
  
  
 https://www.ilonaskladzien.com/2019-drawings 
  
 https://www.ilonaskladzien.com/the-salon 
Artwork 2 Image:  

 
  



Artist ID: 582 
Artwork 3 Title: Charred 
Artwork 3 Dimensions: 93 x 119 cm 
Artwork 3 Medium: Inkpen on a napkin 
Artwork 3 Commentary: This work is from my recent experimental series titled #t-ISSUE. This particular work is 
based on photographs and videos found online on the subject of livestock and the native wildlife killed in the recent 
bushfires in Australia.  
  
  
  
 I work here by unconsciously doodling on the top of tissue napkins while watching YouTube videos on the subject. 
The doodles that are created were then watered down, which generated a blueprint on each layer of the tissue. 
  
  
  
 By tearing the material and creating a feather-like effect, I was interested in showing the vulnerability and of the 
subjects and fragility of nature. 
  
  
  
 Through the process of unconscious doodling, watering it down, as well as repetitive tearing and layering, I am 
aiming to explore the subject of our perception of the online material. 
  
  
  
 https://www.ilonaskladzien.com/in-progress 
Artwork 3 Image: 



Artist ID: 582 



Artist ID: 584 
 
Artist Name: sarita Osei-Tutu 
Website:  
IG: sado.the.strange 
 
Artist Statement: I am a practising contemporary artist whose style can be described as meditative, religious and 
spiritual. My paintings reflect on my perception of Catholicism, and the core spiritual ethos of the divine individual. 
My interest deeply lies in the psychology of the mind, depicted through a fusion of the spiritual and logical gaze, 
therefore creating what I believe is the foundation and soul of human beings. 
  
  
  
 My Catholic upbringing has heavily influenced the way I paint and create the figures symbolically, using a range of 
colours and mediums, I work with the continuous form of layering, first starting with pastel for figures/acrylics for 
backgrounds, then into developing a face or body with oils, a piece can take up to a year to complete going back and 
forth, reworking due to my continuous growth in technical skills that can deliver a structure I feel is secure. It’s 
important for me to have that structure in my work, as it reflects my lifestyle. 
  
  
  
  I establish a technical form which holds the freedom of expression by developing the contemporary into something 
rooted, being the icons i paint based on figures from the bible.  
  
  
  
 Although my beliefs in Catholicism is fraying the essence of my identity if heavily weighed in this subject, and I have 
always held a fascination in the belief system of catholic church. 
  
  
  
 The nudity in my work is influenced by my experience as a life model, being that i identify nudity with the purity of 
human instinct and the sense of being closer to God. 
 
Notes:  
  



Artist ID: 584 
Artwork 1 Title: Kita/Etha 
Artwork 1 Dimensions: 40x45 
Artwork 1 Medium: Acrylic/Pastel/Oil On canvas 
Artwork 1 Commentary: An innocence derived from seeing purely through the soul and feeling with the spirit. 
  
  
  
 With beauty blessed by a mother, Etha shows complete honesty without hiding the many masks we have to protect 
ourselves as people. 
Artwork 1 Image: 

 
  



Artist ID: 584 
Artwork 2 Title: Adam&Eve 
Artwork 2 Dimensions: 65x190 
Artwork 2 Medium: OIL/Pastel/Acrylic ON cotton 
Artwork 2 Commentary: The first humans, the first beings, the foundation of humanity perceived through a story 
that subjects around their first instincts: “sinâ€•. 
Artwork 2 Image:  

 
  



Artist ID: 584 
Artwork 3 Title: The-Mother-Of-Gods 
Artwork 3 Dimensions: 60x90 
Artwork 3 Medium: Oil/Acrylic/Pastel on Canvas 
Artwork 3 Commentary: This piece is my perception of mothers and motherhood; the power that it is to hold, carry 
and give birth to a child. 
Artwork 3 Image: 



Artist ID: 585 
 
Artist Name: Gina Peyran-Tan 
Website: www.ginapeyrantan.com 
IG:  
 
Artist Statement: Having previously worked across different formats and collaboratively, Gina's practice is currently 
located in Moving Image. With an interest in phenomenology and existentialism, she is drawn to grasp those events 
when one's existence becomes threatens, confrontational, or as it critically questions, submits or rejoice. These 
observations allows her to document events, personal or social within an artistic language that is framed critically 
and affectingly through a medium that allows her to develop frame by frame, re-examine repeatedly, what that may 
be dismissed. Gina attempts a dialogue, first with herself, then the viewer, to inch closer towards navigating the 
observed. She encounters the causality of corporeal imagery in invoking tension with her subjects as it feeds onto 
the blank white screen.  
  
  
  
 As a Singaporean Chinese living in Europe, she finds herself caught within the beliefs of Eastern Daoist collective 
greater good and Western notions of individuality. Her own personal understanding of these concepts, between 
Eastern/Western ideologies and practices, situated between polarities, trickles into her practice. Afforded in her 
practice, she questions the balance of the individual amongst the collective, femininity along meritocracy, national 
identity with ethnicity, historical authority or present homogeneity, as it all begins from the personal. Her discursive 
discoveries are presented over a body of works as visual fragments, influenced by poetic language and 
choreographed as she encounters her present. 
 
Notes:  
https://storage.googleapis.com/media_daimon/AI.mp4, https://dAImon.watch, 
https://storage.cloud.google.com/ginapeyrantan/PhenoLove-Install-LowRes-19min.mp4, 
https://storage.cloud.google.com/ginapeyrantan/When-June18.mp4 
  



Artist ID: 585 
Artwork 1 Title: Daimon 
Artwork 1 Dimensions: 35x25x5 
Artwork 1 Medium: tablet with internet connection 
Artwork 1 Commentary: Daimon is a self-sufficient Artificial Intelligence that has been created in collaboration with 
an AI scientist. Its sole purpose is to disseminate via twitter a moving image artwork 
(https://storage.googleapis.com/media_daimon/AI.mp4) regarding AI and/or the issues surrounding AI. 
  
  
  
 Daimon is a reflection about Artificial Intelligence, its past, present and future.  
  
  
  
 Daimon "exists", in its interface with the public, on a website: https://dAImon.watch 
  
  
  
 The artwork is therefore represented via a tablet with internet connection, allowing the public to connect with 
Daimon, watching the video it promotes, and learning about what its existence entails. 
Artwork 1 Image: 



Artist ID: 585 

 
  



Artist ID: 585 
Artwork 2 Title: Phenomenologically Love - a practice 
Artwork 2 Dimensions: 275cm x 275cm x 150 
Artwork 2 Medium: 5 channel video installation - 19 mins 
Artwork 2 Commentary: A practice - of love, balance, pace, falling and rising, engagement, connected to our emotive 
self. The four performers brings forward- strength, energy, freedom and love through their movements. A strength 
in order to contemplate, energy in order to practice, freedom to explore, love before neglect. And in these 
moments, just like the cicadas the muses sent to allure- immerse in song and poetry. Love, more than hope- 
"Phenomenologically love" considers love as an antidote to our turbulent and cacophonous period that is throttling 
onwards in an unfathomable speed. 
  
  
  
 The installation is made up of 5 TV monitors connected to a computer with multiple graphic cards that streams the 
video in a synchronised manner. I can provide the computer but not the TV monitors (32" ideally), which need to be 
on stands of various heights. 
  
  
  
 The whole video installation has been filmed and can be viewed here: 
https://storage.cloud.google.com/ginapeyrantan/PhenoLove-Install-LowRes-19min.mp4 
Artwork 2 Image:  



Artist ID: 585 

 
  



Artist ID: 585 
Artwork 3 Title: When 
Artwork 3 Dimensions: 35x25x5 
Artwork 3 Medium: Single channel video on tablet - 7mins 
Artwork 3 Commentary: When presents pivotal moments of the artist’s parents as they grapple with old age and 
illnesses. Made after the passing of the artist’s father, it reflects on the period of illness before one succumbs to 
death and the last memories that remains for the living. The video portrays the 3 generations within the family as a 
passage of time as it bears witness to these final events of deterioration from time which eventually leads to death. 
  
  
  
 The video can be viewed here: https://storage.cloud.google.com/ginapeyrantan/When-June18.mp4 
Artwork 3 Image: 



Artist ID: 589 
 
Artist Name: Lester Korzilius 
Website: lesterkorzilius.com 
IG: https://www.instagram.com/lesterkorzilius/?hl=en 
 
Artist Statement: Lester Korzilius is both an artist and architect. He is interested in the immersive aspects of both 
disciplines, and his work creates a connection with the viewer grounded in space. The work is deliberately designed 
to require multiple views to comprehend it as a totality, as this introduces time and distance in the perception of the 
viewer.  
  
  
  
   
  
 Korzilius concentrates on a two-fold set of relationships. First, there is the interaction between the work, the viewer, 
and the environment - and these reinforce and modify each other. Secondly, are the internal properties of the work 
and the dialogue that these have with each other. Materiality, colour and texture are key properties in these 
experiments. 
  
  
  
   
  
 A number of the works situate themselves in the zone between art and architecture, exploring and manipulating 
size, scale and movement to create an immersive environment. The work also explores scale from the perspective of 
creating a defined space between the viewer and the work - sometimes close, and sometimes deliberately less so. 
 
Notes:  
  



Artist ID: 589 
Artwork 1 Title: Lacan's Mirror 
Artwork 1 Dimensions: 200 x 210 x 117 cm 
Artwork 1 Medium: Steel, acrylic mirrors, steel cables 
Artwork 1 Commentary: Video can be seen at https://vimeo.com/388795212 
  
  
  
 Inspired by the theories of Jacques Lacan the work explores our perception of the real, imaginary and the symbolic. 
Is what the viewer sees real, a reflection, the work itself, an image of the environment, or a fragment of themselves? 
The title of the work references Lacan’s mirror stage where he postulated that the ability to recognise one’s own 
image in a reflection was a learned response in human development. The work challenges the viewer to differentiate 
between the real and the reflection/imaginary, and the viewer is forced to form a gestalt of these opposing forces 
when observing the work. 
Artwork 1 Image: 

 
  



Artist ID: 589 
Artwork 2 Title: 8 Mirrors | 2 Oranges 
Artwork 2 Dimensions: 30 x 39 x 44 cm 
Artwork 2 Medium: Steel, mirrors, oranges 
Artwork 2 Commentary: The solidity of the steel contrasts with transparent/ephemeral mirrors. The oranges 
introduce temporality and a continuous state of change and entropy. 
Artwork 2 Image:  

 
  



Artist ID: 589 
Artwork 3 Title: Before and After 
Artwork 3 Dimensions: 42 x 61 x 40 cm 
Artwork 3 Medium: MDF, pigment, mirrors, wax 
Artwork 3 Commentary: Organic curves contraposed with rigid yet ephemeral mirrors overlaid with a temporal 
melted wax. 
Artwork 3 Image: 



Artist ID: 590 
 
Artist Name: Jack Verhaeg 
Website:  
IG: @jackverhaeg 
 
Artist Statement: I’m Jack Verhaeg, a 22 year old artist from the Cotswolds. I graduated with a first-class degree in 
English and Film from Exeter University in 2019. Art is a long-held passion of mine and since my graduation I’ve been 
able to focus full time on my artwork.  
  
  
  
 A love of drawing is at the heart of what I do, working exclusively in pencil, photographing my own reference images 
before rendering them on the page in painstaking detail.  
  
  
  
 Using only the highest quality materials, I create work of archival quality intended to draw attention to the beauty 
and complexity of everyday objects. I aim to create work that excites me, and hopefully this passion for what I do 
comes across in my work.  
  
  
  
 I enjoy creating bold, statement pieces of art that make you look twice, and I love to explore the interaction of light, 
colour and reflection. 
 
Notes:  
  



Artist ID: 590 
Artwork 1 Title: Gold Balloon 
Artwork 1 Dimensions: 100cm x 80cm 
Artwork 1 Medium: Coloured pencil drawing 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



Artist ID: 590 
Artwork 2 Title: Silver Balloon 
Artwork 2 Dimensions: 100cm x 80cm 
Artwork 2 Medium: Graphite pencil drawing 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



Artist ID: 590 
Artwork 3 Title: Coke Can 
Artwork 3 Dimensions: 74cm x 57mm 
Artwork 3 Medium: Coloured pencil drawing 
Artwork 3 Commentary:  
Artwork 3 Image: 



Artist ID: 591 
 
Artist Name: Michael Henley 
Website: michaelhenleyart.co.uk 
IG: @michaelhenleyart 
 
Artist Statement: Michael Henley is a london based artist who’s work deals primarily with combining organic 
elements and geometric shapes. Henley is concerned with the internal and the organic forms that exist in the natural 
world. He combines these extensive research images with a strict geometric frame to attempt to ‘control’ and 
subvert each image as its re-worked and layered to add to the ever increasing distortion element to each piece. 
  
 Â  
  
 Working with a mixture of graphite, Indian ink & gold leaf Henley experiments with these materials along with 
lighting in select pieces to create the ‘right’ balance of details against layering and lighting to progress his art from 
piece to piece. 
  
 Â  
  
 Henley has exhibited at numerous galleries and art fairs across the UK and New York. 
 
Notes:  
  



Artist ID: 591 
Artwork 1 Title: Swan Dive by a Crow / Falling in Disarray 
Artwork 1 Dimensions: 128cm x 128cm x 12cm 
Artwork 1 Medium: Graphite & Indian ink on tracing paper, presented framed with LED lighting. 
Artwork 1 Commentary: This piece was created in response to the title of 'Occult Symbolism'. So with this in mind I 
created a series of layered drawings to reflect the many layers of the occult. I was particularly interested in the 
origins and use of seals and with that in mind have blended a number of sacred seals along with my own interests to 
create this piece.  
  
 This (was) my largest piece to date and includes the ability to be backlit to enhance the effect of the layered 
drawings when on view. 
Artwork 1 Image: 

 
  



Artist ID: 591 
Artwork 2 Title: In the Darkness the Birds Send the Silence to the Trees 
Artwork 2 Dimensions: 220cm x 92cm x 92cm 
Artwork 2 Medium: Graphite on tracing paper presented in two freestanding frames. 
Artwork 2 Commentary: This piece was created to continue my interest in a combination of natural forms (with a 
focus on birds) layering and experimenting with a new presentation method. instead of relying on artificial lighting 
imbedded in the framework of each piece this piece explores the effect of changing natural light on the composition, 
and the light intensity changes layers and details of the composition becomes more (or less) viable. 
Artwork 2 Image:  

 
  



Artist ID: 591 
Artwork 3 Title: Transient Void - Desecration 
Artwork 3 Dimensions: 62.5cm x 62.5cm x 4cm 
Artwork 3 Medium: Graphite and Indian ink on tracing paper, presented layered and framed. 
Artwork 3 Commentary: This pieces is part of a pair created at the same time which continue on my interests but 
also eliminates 'back-lighting' while exploring how layers of drawing can interact to create something, perhaps more 
'natural' seeming on the surface but, as with all of my pieces they require some further investigation to discover the 
additional subjects being dealt with beneath the surface. 
Artwork 3 Image: 



Artist ID: 592 
 
Artist Name: Siméon Artamonov 
Website: https://artsime.com 
IG: https://www.instagram.com/artsime/ 
 
Artist Statement: Siméon Artamonov is a painter working in London, working with oil colours. 
  
  
  
 His current work is distinguished by high key colour, fluidity, and Bauhaus and Cubist influences. His subjects are 
often taken from everyday life exploring the fluidity of shapes and warm colours. 
 
Notes:  
  



Artist ID: 592 
Artwork 1 Title: Sunset View 
Artwork 1 Dimensions: 25 x 35 x 2 cm 
Artwork 1 Medium: Oil on canvas 
Artwork 1 Commentary: "Sunset view" is the lost time presence, a bit of melancholy and a lot of hope. 
  
  
  
 I try to not paint reality as much as possible. Painting is for me an occasion to express in a more immediate 
language.  
  
  
  
 It's never abstract, mostly inspired by everyday life. A moment can generate a series of painting to explore ideas. 
  
  
  
 The View Series (2015,2016,2018) is exploring the theme of presence. Not only the physical presence but also 
mental or emotional. Who's really there? 
  
  
  
  
  
 Image: 2016 
Artwork 1 Image: 



Artist ID: 592 

 
  



Artist ID: 592 
Artwork 2 Title: Fracture, 1 
Artwork 2 Dimensions: 60 x 60 x 2 cm 
Artwork 2 Medium: Oil on canvas 
Artwork 2 Commentary: Fracture is a cubist inspired, with modernist influences. A stair, reference to Picasso, a 
sleeping beauty.  
  
  
  
 Some elements of graphic design, as it's my day job, but not too much. It has to stay human and imperfect. 
Relatable. Using vibrant colours and high contrast has an immediate memorable effect.  
  
  
  
  
  
  
  
 2018 
Artwork 2 Image:  



Artist ID: 592 

 
  



Artist ID: 592 
Artwork 3 Title: A new sunshine 
Artwork 3 Dimensions: 125x125x5cm 
Artwork 3 Medium: Oil on canvas 
Artwork 3 Commentary: This one is a commission for an office in Mayfair in Saville Row. 
  
  
  
 My thought: 
  
 Everyone should be positive. Painting is firstly a source of pleasure and enjoyment. It can be like jazz, good tea, 
wine. Or like cold water that burns the skin when it's off, It takes specific time to enjoy.  
  
  
  
 -- 
  
 Extract of intention note: 
  
 I intend to create a painting that shares a warm, positive and dynamic energy for your office. Multiple curved 
elements ascending, each of them with his one tone and gathering as voices raised in a choir opening. Motivating 
tension rise as multiple items collides, freeing a vibrant harmony. The warm feeling of the painting will contrast with 
cooler ephemeral instants. Some figurative elements are to be expected in a mainly abstract ensemble. As coherent 
shapes reduce the noise, a new perspective become possible. 
  
  
  
  
  
 2019 
Artwork 3 Image: 



Artist ID: 592 



Artist ID: 593 
 
Artist Name: daiki fukumitsu 
Website:  
IG: https://www.instagram.com/maiko_san_uchu/ 
 
Artist Statement: japanese selftaught artist 
 
Notes:  
  



Artist ID: 593 
Artwork 1 Title: doqudoqu angel chan 
Artwork 1 Dimensions: 73 60 2 
Artwork 1 Medium: acrylic 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



Artist ID: 593 
Artwork 2 Title: bipolar angel chan 
Artwork 2 Dimensions: 53 45 2 
Artwork 2 Medium: acrylic 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



Artist ID: 593 
Artwork 3 Title: fool in front of mirror 
Artwork 3 Dimensions: 53 45 2 
Artwork 3 Medium: acrylic 
Artwork 3 Commentary:  
Artwork 3 Image: 



Artist ID: 596 
 
Artist Name: Sheila Wallis 
Website: www.sheilawallis.com 
IG: https://www.instagram.com/sheilamwallis 
 
Artist Statement: This selection of work is partly inspired by themes of internal and external conflicts and the 
vulnerability and exposure which marks the human condition. My attempt is to give form or expression to these 
themes by painting the naked body. Essentially alone, all objects and paraphernalia other than the body and the 
surface it rests upon are removed to reveal a naked creature, not the classic ‘nude’ 
 
Notes:  
  



Artist ID: 596 
Artwork 1 Title: A tolerable likeness of an absent dear one. 2010 
Artwork 1 Dimensions: 23x 30 x 1 
Artwork 1 Medium: oil on canvas 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



Artist ID: 596 
Artwork 2 Title: Anastrophe 2019 
Artwork 2 Dimensions: 152 x 122 x 5 
Artwork 2 Medium: oil on canvas 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



Artist ID: 596 
Artwork 3 Title: Study of Pavel 
Artwork 3 Dimensions: 20 x 16 x 05 
Artwork 3 Medium: oil on mylar 
Artwork 3 Commentary:  
Artwork 3 Image: 



Artist ID: 597 
 
Artist Name: Alison Gargett 
Website: alisonartshop.com 
IG: Alison Gargett Artist 
 
Artist Statement: I am a self-taught artist living in Durham City in the North East of England.  
  
  
  
 Recently I have concentrated full time on my artwork normally taking my inspiration from vivid and vibrant colours. 
My aim is to create a memorable, visual experience. This theme is applied to my abstract work and to my floral and 
other subjects. I usually work in acrylics, with added mixed media but I like to use household paints to enhance 
texture, although I also use oils at times and various mixes of both. 
  
  
  
 The creation of my art is very much a physical experience. I work intensely over a prolonged period of time until I 
am happy with stage one of my work. I apply splashes, flicks and drips but I rarely use a paintbrush preferring palette 
knives, and screwdrivers, scrapers and anything else that may come to hand during painting. 
  
  
  
 Inspiration comes from my life in general, what I see and how I feel. 
 
Notes:  
  



Artist ID: 597 
Artwork 1 Title: War Games 
Artwork 1 Dimensions: 90x90x2.5 cms 
Artwork 1 Medium: Painting in General Household Paints 
Artwork 1 Commentary: Working in black and white is very rare for me. I usually cannot escape painting in bold 
colours. This painting, however, has been a revelation to me. I so enjoyed the experience and the result is powerful 
to me. I continue to experiment in style and materials. The name portrays what I personally see in the painting. 
Others see quite different things. I usually do not tell viewers what the name is so as not to distract what they see. 
Artwork 1 Image: 

 
  



Artist ID: 597 
Artwork 2 Title: Money Tree 
Artwork 2 Dimensions: 100x100x 2.5 cms 
Artwork 2 Medium: Painting - Household Paints 
Artwork 2 Commentary: Money Tree was an exercise to draw me away from colour. I decided to paint in the grey, 
black and gold which I believe would compliment each other with the black bringing the other two colours to life. 
The subject of the painting has been taken from the saying 'Money Does Not Grow on Trees'. A saying parents used 
to say to children when money was scarce. This tree is laden with gold that drops off the tree so easily to give 'Rich 
Pickings'. Dreaming of picking up money that had fallen from the trees was a very enjoyable recurring dream! 
Artwork 2 Image:  

 
  



Artist ID: 597 
Artwork 3 Title: Gum Tree 
Artwork 3 Dimensions: 90x90x2.5cms 
Artwork 3 Medium: Painting - Household Paints 
Artwork 3 Commentary: Using Household paints is fun. It gives another dimension to my work. Being a self taught 
artist I am still experimenting with mediums. Also I find this paint helps paint on paint and creates a thick and lush 
texture when dry. 
  
  
  
 Gum Tree is one of my favourite abstracts. Even people who say they do not understand abstraction are happy to 
discuss this painting and often with enthusiasm. The pink bubbly gum colour also is intended to be an attraction 
good or bad! Personally I think it works well and I am very happy with the result. 
Artwork 3 Image: 



Artist ID: 598 
 
Artist Name: Christopher Evans 
Website: http://www.christopherdurrellevans.com 
IG: christopher_durrell 
 
Artist Statement: Christopher Evans (b.1985, Schenectady, NY) is a multi-disciplinary artist who was adopted by 
Christian Fundamentalist parents and homeschooled with his other adopted siblings. He was raised with a singular 
view of the world. His work questions the concept of identity and questions the notion of universality while still 
accepting that contradictions exist. There is an inescapable sense of shame involved as he continues to strip down 
his own identity to expose the parts of him worth saving. His work questions isolationism, maleness and the concept 
of universality through grotesque, honest, and humorous self-reflection and imagery. 
  
  
  
 His paintings demonstrate how life extends beyond his own subjective limits and often tells a story about the effects 
of being raised in an evangelical isolationist environment. It challenges the binaries we continually reconstruct 
between “Selfâ€• and “Other Selfâ€•, between our own ‘inherently self-destructive’ and ‘civilized’ selves. By 
parodying the traditional male gaze portrait and exaggerating certain formal aspects inherent to our masculine 
society, he makes works that can be seen as self-portraits. Sometimes they appear idiosyncratic and quirky, at other 
times, they seem like vacant, ghastly critiques of his old religious community's so-called "Faith-based 
isolationism.â€• He investigates the anxiety of his diverse and divided generation through repetition and self-
reflection where the idea of "self" exists as a contradiction as he tries to navigate life while he straddles two worlds 
with a foot in each. 
  
  
  
 His works are saturated with obviousness, grotesqueness, mental inertia, clichés, and bad jokes. With the use of 
appropriated materials and imagery which are borrowed from a day-to-day context, he presents monstrosity as 
ordinary as well as including references to texts, painting, and mythology.  
  
  
  
 Christopher is currently working out of St. Petersburg, Florida and is a graduate from University at Albany with an 
MA in Studio Arts in 2016 and from USF with a Masters in Fine Arts in 2019. 
 
Notes:  
  



Artist ID: 598 
Artwork 1 Title: Wet, Hot, American Dream 
Artwork 1 Dimensions: 117 x 183 x 6 
Artwork 1 Medium: Oil, acrylic, spray paint on canvas 
Artwork 1 Commentary: This self-portrait focuses on identity and self-awareness. It shows the painter with his 
painting, going through iterations of stripping down the ego that time and entitlement has built up around him to a 
point of self-loathing. It shows my emotional journey of how I saw myself as an entitled evangelical to how I see my 
self now through a lens of humility and guilt. 
Artwork 1 Image: 

 
  



Artist ID: 598 
Artwork 2 Title: Playing Cool Hand Luke by Myself 
Artwork 2 Dimensions: 91 x 117 x 6 
Artwork 2 Medium: Oil, acrylic, spray paint on canvas 
Artwork 2 Commentary: This self-portrait draws a direct metaphor from the Christological reference in "Cool Hand 
Luke" while also poking fun at my own tendency to eat my feelings in an act of self-hatred. I feel it captures the 
contradiction of many evangelicals of being self-abusing saviors. There is also a hidden irony in the little known fact 
that I am allergic to eggs. 
Artwork 2 Image:  

 
  



Artist ID: 598 
Artwork 3 Title: I was the worst kind of (fascist)poser 
Artwork 3 Dimensions: 152 x 112 x 8 
Artwork 3 Medium: Oil and acrylic on canvas 
Artwork 3 Commentary: This self-portrait is a mea culpa for the trash and hatefulness I spewed as an unaware 
apostle for a spiteful god. It is an indictment of that youthful fascist confidence that boys have when they grow up 
believing in some sort of ultimate truth. 
Artwork 3 Image: 



Artist ID: 599 
 
Artist Name: Felicity Taylor 
Website:  
IG: @fizzil 
 
Artist Statement: Felicity is a London born and based artist. She trained in surface design at LCC specialising in screen 
printing and then studied Material Futures at CSM. Her practice includes drawing, painting and printmaking. The 
combination of imagery and graphics in her pieces is often confrontational and challenging. This is how she responds 
to issues that affect her in contemporary culture or society particularly those involving women, minorities and 
mental health issues. 
 
Notes:  
  



Artist ID: 599 
Artwork 1 Title: Pussy Bites Back 
Artwork 1 Dimensions: 20x22x1 
Artwork 1 Medium: Etching on paper 
Artwork 1 Commentary: This was my response to the recent proliferation of misogynistic and anti-female rhetoric 
which has been evident in public life and the media. Women are not accepting this kind of treatment any more and 
the outspoken efforts by individuals and collective movements to draw attention and seek redress is what inspired 
this piece. I chose a traditional medium to express this and a combination of subtle, low-key tone and line to create a 
calm visual which makes the confrontational message more effective when it hits the viewer. 
Artwork 1 Image: 

 
  



Artist ID: 599 
Artwork 2 Title: Head Girl 
Artwork 2 Dimensions: 42x29x1 
Artwork 2 Medium: acrylic on paper 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



Artist ID: 599 
Artwork 3 Title: Tom For Leader 
Artwork 3 Dimensions: 42x29x1 
Artwork 3 Medium: posca pen on paper 
Artwork 3 Commentary:  
Artwork 3 Image: 



Artist ID: 600 
 
Artist Name: Catherine Rive 
Website: www.cathrive@tiscali.co.uk 
IG: catherine_rive 
 
Artist Statement: Perhaps the country only existed in its maps, in which case the traveller created the territroy as he 
walked through it' 
  
  
  
 A Walk through H, Peter Greenaway 
  
  
  
 Within the process of painting I am interested in the physicality of the paint, building layers of marks, colours and 
gestures. My work is physical I work on the wall and floor through a process of pouring, dripping, layering. The 
accidents, surprises the unintended marks deviate from the initial starting point taking me on a journey of discovery 
never arriving where I intended, to begin again. 
 
Notes:  
  



Artist ID: 600 
Artwork 1 Title: Found Map 3 Leaf Series 
Artwork 1 Dimensions: 41 x 41 cm 
Artwork 1 Medium: Oil on Board 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



Artist ID: 600 
Artwork 2 Title: Found Map 7 Leaf Series 
Artwork 2 Dimensions: 76 x 76 cm 
Artwork 2 Medium: Oil on Canvas 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



Artist ID: 600 
Artwork 3 Title: Found Map 14 Leaf Series 
Artwork 3 Dimensions: 102 x 102 cm 
Artwork 3 Medium: Oil on Canvas 
Artwork 3 Commentary:  
Artwork 3 Image: 



Artist ID: 601 
 
Artist Name: Mary-Maxence GORNIKOWSKI 
Website: http://www.mary-maxencegornikowski.com/ 
IG: @mmg_artiste 
 
Artist Statement: "So little by little, I felt embarrassed to paint a similar object, because about an object, a single 
object, I was embarrassed by the infinite multitude of other coexisting objects. You can’t think of anything at all; you 
have so many things at the same time that the possibility of cashing is vanishing. 
  
 So I tried to reach a free expression." 
  
  
  
 - Nicolas de Staël 
 
Notes:  
  



Artist ID: 601 
Artwork 1 Title: Anton 121119-4 
Artwork 1 Dimensions: 42 x 29,7 
Artwork 1 Medium: Graphite on paper 
Artwork 1 Commentary: Abstractfiguration / Figurativeabstraction 
  
  
  
 or  
  
  
  
 é–“ (ma) the japanese aesthetic 
Artwork 1 Image: 

 
  



Artist ID: 601 
Artwork 2 Title: Marion 131118-1 
Artwork 2 Dimensions: 42 x 29,7 
Artwork 2 Medium: Nib with ink on paper 
Artwork 2 Commentary: Abstractfiguration / Figurativeabstraction 
  
  
  
 or  
  
  
  
 é–“ (ma) the japanese aesthetic 
Artwork 2 Image:  

 
  



Artist ID: 601 
Artwork 3 Title: Margot 060318 
Artwork 3 Dimensions: 42 x 29,7 
Artwork 3 Medium: Charcoal on paper 
Artwork 3 Commentary: Abstractfiguration / Figurativeabstraction 
  
  
  
 or  
  
  
  
 é–“ (ma) the japanese aesthetic 
Artwork 3 Image: 



Artist ID: 602 
 
Artist Name: chinwe russell 
Website: http://www.chinwerussell.com 
IG: @chinwerussellart 
 
Artist Statement: My work is inspired by history and the narrative. 
  
 I am fascinated by the past and how it has shaped our present.  
  
 I paint my version of history; not the way it happened, but how I imagine it could have happened. 
  
 Who am I to judge what happened in the past? I was not there present, so I paint the story as my mind imagines it. I 
like to challenge and confront. Life is full of mysteries, who am I to judge but to comment? Painting is my therapy, an 
expression of my world view. In times of great emotion, painting frees my soul. 
  
  
  
 I get excited by a blank canvas, who knows what stories it holds for me. How will this end? How will it begin?  
  
 My brush has a mind of its own. I create the images it wills me to. My hand and brush work as one, in conspiracy 
against me. 
  
  
  
 I plan a painting, but the result is a stranger to me. This leads me to discover my own work the way you do and stare 
in amazement at the story before me. Painting is my writing and there is a lot to say. 
 
Notes:  
  



Artist ID: 602 
Artwork 1 Title: The Fon tribe 
Artwork 1 Dimensions: 160x110 
Artwork 1 Medium: Acrylic on canvas 
Artwork 1 Commentary: Tapestry style work 
Artwork 1 Image: 

 
  



Artist ID: 602 
Artwork 2 Title: The Tuaregs 
Artwork 2 Dimensions: 160x110cm 
Artwork 2 Medium: Acrylic on canvas 
Artwork 2 Commentary: Tapestry style work 
Artwork 2 Image:  

 
  



Artist ID: 602 
Artwork 3 Title: Maasai Tribe 
Artwork 3 Dimensions: 160x110cm 
Artwork 3 Medium: Acrylic on Canvas 
Artwork 3 Commentary: Tapestry style work 
Artwork 3 Image: 



Artist ID: 603 
 
Artist Name: Zoe Wanless 
Website:  
IG:  
 
Artist Statement: I use freehand machine embroidery using complementary threads on recycled materials. I typically 
want to represent the beauty of the world around me. I am currently focusing on portraiture with subliminal 
messages based around current society, analysing agency and its relationship to cultural construction. My true love 
is textile art and I discovered this through addressing environmental issues and trying to prevent waste. I live at 
Porthcothan Bay and have been horrified by the plastic and waste products being washed up on the beaches. To 
help save my home and the world’s environment, my work uses materials, threads, frames and clothes sourced in 
vintage shops to help prevent further damage to the environment. To help develop my artistic skills and exposure I 
am in the third year at Loughborough University, which is a leading Fine Art course in the UK. My practice is just 
starting, however, I am already having impact due to the publicity my work is getting through awards, such as the 
Attenborough award and having my work showcased at The New Walk Museum Leicestershire, which brings 
attention to the subject of my work. 
 
Notes:  
  



Artist ID: 603 
Artwork 1 Title: Lost in Thought 
Artwork 1 Dimensions: 41cm x 53cm 
Artwork 1 Medium: Freehand machine embroidery on a layer of sustainable cotton fabric on a layer of muslin. 
Artwork 1 Commentary: This is a self portrait in stitch. I used freehand machine embroidery on a layer of sustainable 
cotton fabric with a layer of muslin and threads found in vintage shops in my local area. This provides a low carbon 
footprint by recycling materials that would otherwise go to landfill or be destroyed which releases dangerous 
emissions, alongside supporting local charities and local environments. 
  
  
  
 The portrait is questioning how identity is formed and how much agency it has within a culturally constructed 
society suggested through the upper half of the face (brain and eyes) being missing. 
Artwork 1 Image: 

 
  



Artist ID: 603 
Artwork 2 Title: Final Freedom 
Artwork 2 Dimensions: 100cm x 135cm 
Artwork 2 Medium: Textiles. Freehand machine embroidered portrait and butterflies on a velvet jacket. 
Artwork 2 Commentary: This is a self portrait in stitch with religious iconography through a halo on a rich red velvet 
dinner jacket with embroidered freehand butterflies drifting into free space. The work is the power of realising 
agency by becoming your own authority by acting beyond culturally constructed norms towards what is right. I used 
freehand machine embroidery for the butterflies and portrait which is on a layer of sustainable bright patterned 
cotton fabric with threads. The jacket, material and threads were found in vintage shops in my local area. This 
provides a low carbon footprint by recycling materials that would otherwise go to landfill or be destroyed which 
releases dangerous emissions, alongside supporting local charities and local environments. 
Artwork 2 Image:  

 
  



Artist ID: 603 
Artwork 3 Title: The Authority of Norms 
Artwork 3 Dimensions: 41cm x 53cm 
Artwork 3 Medium: Freehand machine embroidery on a layer of sustainable cotton fabric with a layer of muslin. 
Artwork 3 Commentary: A portrait of Jesus in stitch. It is a piece that was analysing the historical contexts on social 
norms and cultural construction, Jesus is the representation of one authority whose opinions stem down through 
centuries that still influence these social structures. I used freehand machine embroidery on a layer of sustainable 
cotton fabric with a layer of muslin and rich coloured threads found in vintage shops in my local area. This provides a 
low carbon footprint by recycling materials that would otherwise go to landfill or be destroyed which releases 
dangerous emissions, alongside supporting local charities and local environments. 
Artwork 3 Image: 



Artist ID: 605 
 
Artist Name: Ilenia ( IllyM) Madaro 
Website: www.illyseyes.com 
IG: https://www.instagram.com/illyseyes/ 
 
Artist Statement: I paint mainly portraits in watercolour and I find this utterly magical. Its transparency, the rapid 
execution without any hesitancy, the consequent spontaneity, the lack of total control, and the fact that you must 
accept the mistakes as part of the process make it something unique, and it is in these features that I find great 
beauty. 
  
 In some way I can say that this reflects myself and my way of being: spontaneous , immediate, with no filters. Most 
of the characters I paint are fruit of my own mind, and I always try to bring out their soul and their own story 
through their eyes. 
  
 they are part of my imaginary world, the only place with no limits, where I feel comfortable losing myself with no 
fear or dread. 
  
  
  
  
  
 IllyM 
 
Notes:  
  



Artist ID: 605 
Artwork 1 Title: Burning Nature 
Artwork 1 Dimensions: 59,4 cm x 42,0 cm x 0,1 mm 
Artwork 1 Medium: Watercolour on paper 
Artwork 1 Commentary: This painting is inspired by climate change issues and the urgency to deal with it.  
  
 In this painting I symbolised the Nature through a beautiful, gentle, pure, pale, woman, like a human tree, who 
needs protecting. All around, the surrounding environment is burning. Abstract red, brown and yellow tones 
represent the fire. 
  
 I painted it following the recent huge fire which hardly affected Australia and its animals. 
Artwork 1 Image: 

 
  



Artist ID: 605 
Artwork 2 Title: Lost somewhere in my mind 
Artwork 2 Dimensions: 59,4 cm x 42,0 cm x 0,1 mm 
Artwork 2 Medium: watercolour on paper 
Artwork 2 Commentary: The only place where you can feel yourself truly free is your mind. Nobody can hear your 
thoughts, you are fragile, but can free your self without any fear. 
  
  
  
  
  
 When I get lost inside my mind 
  
  
  
 No wall to bind myself 
  
  
  
 No doors to lock me in 
  
  
  
 Running 
  
  
  
 Free 
Artwork 2 Image:  



Artist ID: 605 

 
  



Artist ID: 605 
Artwork 3 Title: Standing Alone 
Artwork 3 Dimensions: 76,2 cm x 57 cm x 0,1 mm 
Artwork 3 Medium: watercolour on paper 
Artwork 3 Commentary: Don't be afraid of standing alone.  
  
  
  
 It celebrates individuality and embraces the idea that in order to live, we must not follow, but lead ourselves. 
  
 Have the courage to walk alone, where your example is yourself. 
Artwork 3 Image: 



Artist ID: 606 
 
Artist Name: Scott Kelly 
Website: www.scottandbenorbenandscott.com/ 
IG: https://www.instagram.com/scottconradkelly/ 
 
Artist Statement: We start with the idea. You know, the conceptual bit. Then we work with whatever technique or 
material works best. This is an enjoyable part of the process but - tends to always involve a vertical learning curve. 
Our work is varied as a result. However, there is a common thread: unexpected perspectives on ordinary things. 
Often playful, always thought-provoking. 
 
Notes:  
  



Artist ID: 606 
Artwork 1 Title: Searching for Meaning... Monet 
Artwork 1 Dimensions: 59.4 x 84.1 
Artwork 1 Medium: Digital print on Giclee Hahnemuhle Photorag paper 
Artwork 1 Commentary: When we want to see something - anything - we turn to Google Images.  
  
  
  
 How do they cope with the avalanche of searches? With an efficient technique called ‘lazy loading’. Scroll quickly to 
see it in action. Blocks of colours, placeholders, represent the dominant colour of each image. Images load when you 
want to see them, never before.  
  
  
  
 We find it endlessly fascinating that interrupting this process allows us to uncover the essence of anything. 
Artwork 1 Image: 

 
  



Artist ID: 606 
Artwork 2 Title: Searching for Meaning... Giraffe 
Artwork 2 Dimensions: 59.4 x 84.1 
Artwork 2 Medium: Digital print on Giclee Hahnemuhle Photorag paper 
Artwork 2 Commentary: When we want to see something - anything - we turn to Google Images.  
  
  
  
 How do they cope with the avalanche of searches? With an efficient technique called ‘lazy loading’. Scroll quickly to 
see it in action. Blocks of colours, placeholders, represent the dominant colour of each image. Images load when you 
want to see them, never before.  
  
  
  
 We find it endlessly fascinating that interrupting this process allows us to uncover the essence of anything. 
Artwork 2 Image:  

 
  



Artist ID: 606 
Artwork 3 Title: Searching for Meaning... Cocaine 
Artwork 3 Dimensions: 59.4 x 84.1 
Artwork 3 Medium: Digital print on Giclee Hahnemuhle Photorag paper 
Artwork 3 Commentary: When we want to see something - anything - we turn to Google Images.  
  
  
  
 How do they cope with the avalanche of searches? With an efficient technique called ‘lazy loading’. Scroll quickly to 
see it in action. Blocks of colours, placeholders, represent the dominant colour of each image. Images load when you 
want to see them, never before.  
  
  
  
 We find it endlessly fascinating that interrupting this process allows us to uncover the essence of anything. 
Artwork 3 Image: 



Artist ID: 608 
 
Artist Name: Iris Chu 
Website: None 
IG: @iirischu 
 
Artist Statement: Iris Chu is a self-taught artist, whose works raging from visualising the innate desires, fears and 
hope of the humankind, shown in the imagery world and characters in her paintings, to spreading body positivity as 
a feminist, and support to the LGBTQ community as well.  
  
  
  
 Her most frequent use of medium consists of acrylic paint and objects that encapsulates the paradox of the 
imagination and reality. She also enjoys being an amateur photographer and jazz pianist. 
 
Notes:  
  



Artist ID: 608 
Artwork 1 Title: The chair in a room 
Artwork 1 Dimensions: 41 X 31 X 2 
Artwork 1 Medium: Acrylic paint, Marker, Remains of palette knife ( the black objects on the bottom part of the 
painting ) 
Artwork 1 Commentary: This painting conveys the anxiety and anguish of choice in life, during a period of time that 
the artist struggled and had serval mental broke-downs, due to the passing of her Aunt, and faced major failures in 
her career, by her poor choices, that made her experienced grief, depression and loss of direction in life.  
  
  
  
 What’s more, the artist was scared to make risky choices in life, even mere choices, in hopes of numbing and 
minimising her pain and regrets. However, being inspired by the great philosopher Jean-Paul Satre, who thinks the 
act of not making choices in life equals to denying basic human freedom, that dampens the anxiety of being, and 
even may destroy the potential self. Upon this epiphany, the artist decided to harness anguish of human freedom in 
this chaotic world. 
  
  
  
 In the painting, the artist invites the audience to look into her struggling state of mind- in a room of flames, 
repeating arrows, signs, irrational shapes, and the artist as the distorted chair itself looking around in panic. It 
represents her own world-as well as the outer world, in total absurdity and chaos. The repetition of signs and 
irregular lines, reflect the infinite options, combinations of choices we made, make, or will be made in our lifetime. 
  
  
  
  With its overwhelming colour and shape, the upper and lower part of the chair ( artist )‘s expression is paranoid and 
anxious in her room of thoughts. While unable to move, is afraid whether the paths she chose, or choose, will lead to 
her downfall in life again. In such a distorted time and space, the anxiety and anguish of choice trapped the chair in 
the room, that may result in the loss of self identity and reality. 
  
  
  
  
  
 The painting only doesn’t illustrates her personal demons and turbulent mentality, but also invites the audience to 
evoke intimate memories, reflect on their way of choices in life, and whether is there an appropriate mentality, as 
Sartre called it, to make bold choices and persevere through chaos. 
  
  
  
 With its overwhelming colour and shape, the upper and lower part of the chair ( artist )‘s expression is paranoid and 
anxious in her room of thoughts. While unable to move, is afraid whether the paths she chose, or choose, will lead to 
her downfall in life again. In such a distorted time and space, the anxiety and anguish of choice trapped the chair in 
the room, that may result in the loss of self identity and reality. 
Artwork 1 Image: 



Artist ID: 608 

 
  



Artist ID: 608 
Artwork 2 Title: The Rejoice of Sins 
Artwork 2 Dimensions: 30 X 40 X 2 
Artwork 2 Medium: Acrylic paint 
Artwork 2 Commentary: The painting delves deep to the negative complexity of the artist’s mind- the seven deadly 
sins represented by the seven imaginary creatures with whimsical and amused complexion, in a world consisting of 
irregular shapes and irrationality.  
  
  
  
 Growing up in a rich Christian household, and got rejected by her parents upon coming out as bisexual, and her 
greed betrayed her to confession through this intimate painting. the artist exposes her vulnerability, hurt and guilt in 
committing the seven sins, especially lust and greed, through the complex lines, distorted shapes and quick, violent 
brush strokes.  
  
  
  
 Yet, the seven sins (creatures ) are hard to differentiate from one another, even the biggest one at the top left 
corner. What’s more, as the title suggests, some of them seemed to be having fun with their playful faces. Thus, this 
complicated painting keeps the audience engaged in one simple question: What is, and how do we define a sin in 
life? Can we all be sinners? Are moving on from those sins a gateway to spiritual liberation that deserves to be 
celebrated? 
Artwork 2 Image:  



Artist ID: 608 

 
  



Artist ID: 608 
Artwork 3 Title: The Rebirth of Logic 
Artwork 3 Dimensions: 41 X 51 X 2 
Artwork 3 Medium: Acrylic paint, soft pastels, markers, coagulation of tube paint 
Artwork 3 Commentary: The painting explores the distorted reality where the human psyche emotion and logic 
clashes. As a free-spirit, emotionally driven and highly sensitive person, the artist has been betrayed, emotionally 
abused by different people, and suffered a lot mentally trying to cope with the reality, where the society emphasises 
on logic and reason, functions in rules, and dismisses emotions as invalid and vulnerable. At a certain point, the artist 
was anxious to face her true feelings to avoid being hurt and depressed, desperate to adapt a logical and nonchalant 
mentality to life, which she is entirely not.  
  
  
  
 Nonetheless, the Artist realised her sensitivity and intuition is her greatest gift, and should not be looked down upon 
or feel dissatisfied about, even if it means she will be more likely to suffer mentally in the long run. Thus. she is 
content with her soul guided by the heart entirely instead of the head, and won’t change the way she is. Confidently, 
she ( the duck and whale) killed the fish ( urge to alter oneself to be entirely logical ) while bleeding inside, showing 
that one must sacrifice a part of oneself to exchange, or to achieve sanity, allowing the true self to manifest. In fact, 
logic ISN’T entirely dead, more like the “Rebirth of Logicâ€•, as the title suggests, the Artist eventually adopted a 
new logic, the logic of perceiving and thriving in a world guided by the heart ,and is at ease with it even in disorder 
and irrationality.  
  
  
  
 To reinforce the subject matter, the painting illustrates a very chaotic alternate reality, where the creatures, space 
and movement defy the laws of logic. It is particular emphasised through a whale glued to a bleeding green duck, in 
a clash of the fish with numerous eyes on a cliff, saying “ Logic is deadâ€•. In addition, objects and various mediums 
are deliberately used in the painting, such as coagulation of tube paints as eyes of the creature resting inside of the 
duck. 
  
  
  
 Thus, the juxtaposing painting showcases the importance of constructing a proper “logicâ€• system for everyone, 
despite opposition from the outside voices, and even voices in our heads, hearts. Also, it asks audience to reflect on 
their own mentality and way of life, while inviting them to re-consider the logic and emotion in the human world. 
Artwork 3 Image: 



Artist ID: 608 



Artist ID: 609 
 
Artist Name: Lena Kibbler 
Website: LKHomeArt.com 
IG: Lena Kibbler 
 
Artist Statement: I have retired from full time employment to concentrate on my own style of artwork.I see the 
mixture of medium as a challenge and feel the contrast between them enhances my techniques and attention to 
detail.I am inspired by nature and natural form and like my work to be colourful and make a strong visual impact.My 
specialism at university was printed textiles and I like to incorporate pattern and texture into my work. 
  
 I like my work to be observed in close scrutiny as there are elements that can not be seen from a distance and this 
can stimulate a conversation and greater interest in this type of art form. 
 
Notes:  
  



Artist ID: 609 
Artwork 1 Title: Chameleon 
Artwork 1 Dimensions: 69cm x 61cm 
Artwork 1 Medium: Mixed medium 
Artwork 1 Commentary: Chameleon has a base of water powder paint that has been allowed to create it own mix on 
cartridge paper.I chose greens as a colour because it is associated with renewal,nature and the environment.The 
start of a new cycle. 
  
 The idea is to have the chameleon blend in with the background.It is noted for its camouflage ability and I tried to 
depict this in my painting by using white ink for the surface work. 
  
 I pushed the contrast of the loose flowing to a certain extent uncontrollable background to the pen and ink drawing 
on top which is controlled and precise. 
Artwork 1 Image: 

 
  



Artist ID: 609 
Artwork 2 Title: Koi Pool 3 
Artwork 2 Dimensions: 59cm x 43cm 
Artwork 2 Medium: Mixed medium 
Artwork 2 Commentary: This piece was inspired by Oriental flora and fauna.I like the twisting in the body of this type 
of fish and the delicate fins.I also feel my style suits the transparent qualities of the subject.The addition of bubbles 
create movement and give life to the painting. 
  
 Having the bright colours gives a strong contrast and help the objects have realism .It was a challenge to create the 
colours within the fish as the medium has a mind of its own. 
Artwork 2 Image:  

 
  



Artist ID: 609 
Artwork 3 Title: Turtles 
Artwork 3 Dimensions: 64cm x64cm 
Artwork 3 Medium: Mixed medium 
Artwork 3 Commentary: This painting evolved from life under the sea.The pattern and colours of the large turtles 
gave me inspiration and knowing the impact of today’s plastic pollution these creatures are in jeopardy and we must 
love the beauty that is around us so having it in an art form is one way of ensuring this. 
  
 I like to mix animals and plants and the seaweed is a beautiful addition to content of the painting. 
  
 I chose to have the deep blue of the ocean and the use of dry paint on the wet paper gave an additional texture to 
the piece. 
Artwork 3 Image: 



Artist ID: 610 
 
Artist Name: Allan J Robertson 
Website: allanjrobertson.com 
IG: robertsonallanj 
 
Artist Statement: Currently, my principle artistic interest is in architectural structures in the landscape. Recent works 
have reflected notions of journeys undertaken to distant shores. I'm fascinated particularly in the traces of human 
activity etched on the wilderness. My work focuses on ‘the ruin', in particular on piers and bridges whose usage has 
undergone a transformation over the passage of time. My aim is to create an atmospheric, emotional and engaging 
theme. To offer the viewer a space to daydream, muse or evoke a distant memory. 
  
  
  
 My initial preparation consists of onsite research both of the specific structures and their surrounding areas. I’ll 
research historic sources both text and image, as well as utilising my own sketches and photography. I move 
between abstract/representational, accidental/intentional and constructive/destructive approaches to image 
making. Layering the colours of paint on the surface, then rubbing back, scratching into, layering again, are just some 
of the processes that make a piece. 
 
Notes:  
  



Artist ID: 610 
Artwork 1 Title: The Red Block 
Artwork 1 Dimensions: 74 x 94 x 4 
Artwork 1 Medium: Oil on Canvas 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



Artist ID: 610 
Artwork 2 Title: Arrival 
Artwork 2 Dimensions: 80 x 83 x 5 
Artwork 2 Medium: Oil on Canvas 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



Artist ID: 610 
Artwork 3 Title: Reflection 
Artwork 3 Dimensions: 84 x 133 x 4 
Artwork 3 Medium: Oil on Canvas 
Artwork 3 Commentary:  
Artwork 3 Image: 



Artist ID: 611 
 
Artist Name: Louise Jannetta 
Website: lajannetta.com 
IG: lajannetta 
 
Artist Statement: Taking the subversive as a starting point I examine the undercurrent of subconscious confusion 
that appears to inadvertently hold sway over our perception. It is unexamined emotions that appear to trigger 
irrational reactions that vindicate themselves with a rational of their own. Toying with our fears and desires images 
can twist the intellect into wonderfully contorted positions and situations, to embellish, embroil and immerse us in 
alternative realities. The subjective reality of individuals’ imagination transmutes anxieties, aspirations and desires 
into a resource of personal dream like mythological fairy tales. Here the synaptic stimulants provide a potential for 
drama, erotica or safe terror that will always be more enticing than any rational scenario. 
  
 This fiction has been aided and abetted by the plethora of synesthetic stimulants provided by commercialism, in 
advertising, art, photography and cinema, to the extent that we can no longer be content with the normality of the 
quotidian. Experiential stimulants are the new tourism and a heightened emotional state is part of the expectation. 
Like a drug, the endorphin rush is deeply desired in our new distorted reality. 
  
 My painting pays homage to photography, cinema and the theoretical criticism that has developed around these 
disciplines. Barthes, Mulvey and Deleuze are just a few of the scholars who have provided the insights to allow me to 
present images that can consider and extrapolate extended meaning via these theories. Time becomes wrapped into 
an image that refers to still and moving photography and protagonists are offered as humorous stereotypes. 
 
Notes:  
  



Artist ID: 611 
Artwork 1 Title: Nocturnal Carnival 
Artwork 1 Dimensions: 300 x 400x 30 
Artwork 1 Medium: oil painting on loose canvas that is made into a curtain 
Artwork 1 Commentary: Inducing vicariously stimulated emotions the painting uses historical reference (The Raft of 
the Medusa) and the evoked cinematic still to present an image that appears to cascade past the viewer with the 
threat that the black out of a blink would wipe out the event. 
Artwork 1 Image: 

 
  



Artist ID: 611 
Artwork 2 Title: Telamon 
Artwork 2 Dimensions: 150x50x5 
Artwork 2 Medium: Oil painting on canvas 
Artwork 2 Commentary: Beautiful but mildly threatening the spectre of a telamon is caught in the perpetual loop of 
a potentially repeating image. Time is blurred and pulsates along with the line and colour of the image. 
Artwork 2 Image:  

 
  



Artist ID: 611 
Artwork 3 Title: Monkey Toes 
Artwork 3 Dimensions: 40x44x3 
Artwork 3 Medium: oil on canvas 
Artwork 3 Commentary: A humorous reference to humans animalistic attributes. 
Artwork 3 Image: 



Artist ID: 612 
 
Artist Name: Laura Heinonen 
Website: www.lauraheinonen.com 
IG: @sixeyedcat 
 
Artist Statement: I am a painter and printmaker from Helsinki, interested in environmental changes and our 
relationship with nature. I often use organic materials, such as animal and plant matter to create my works. My 
attempt is merge paint and organic material into landscapes, in other words, to depict nature allowing the subject 
itself to take part in the formation of the image and letting it speak through my work. 
  
  
  
 Fur as a material, is loaded with meanings, and reflects on ethical issues of how we treat nature as well as our 
consumerist habits. The Furscapes series was begun at the Salmela Art Centre Young Artists' Residency. In these 
paintings, fur has camouflaged itself into the landscape, hardly noticeable on first inspection. This camouflage 
reflects our lack of ability to understand the complex chain connecting our material usage and the consequent 
impact on the environment. The materials are sourced ethically, as recycled scraps from vintage coats. 
  
  
  
 In my work, organic material also acts as sensory stimulus and are a way for me to release the viewer from the 
dullness of the daily stream of digital images we are subjected to. Paint and living materials become palpable and 
thus evoke the same sensory experience found in nature. 
 
Notes:  
  



Artist ID: 612 
Artwork 1 Title: Furscapes I 
Artwork 1 Dimensions: 25x31cm 
Artwork 1 Medium: oil and organic matter on board. 
Artwork 1 Commentary: Rabbit fur landscape 
Artwork 1 Image: 

 
  



Artist ID: 612 
Artwork 2 Title: Furscapes II 
Artwork 2 Dimensions: 22x30cm 
Artwork 2 Medium: oil and organic matter on board. 
Artwork 2 Commentary: Rabbit fur landscape 
Artwork 2 Image:  

 
  



Artist ID: 612 
Artwork 3 Title: Furscapes VI 
Artwork 3 Dimensions: 26x33cm 
Artwork 3 Medium: oil and organic matter on board. 
Artwork 3 Commentary: wolf fur landscape 
Artwork 3 Image: 



Artist ID: 613 
 
Artist Name: Niki Soroli 
Website: www.nikisoroli.com (in progress) 
IG: @niki.soroli 
 
Artist Statement:  
 
Notes:  
  



Artist ID: 613 
Artwork 1 Title: bridging the gaps 
Artwork 1 Dimensions: 135x110x0.5 
Artwork 1 Medium: Acrylic and gouache on handmade paper and woven wool and acrylic parts 
Artwork 1 Commentary: https://www.instagram.com/p/B5-gKeVnDVa/ 
  
 https://www.instagram.com/p/B7YdJB7nMJe/ 
Artwork 1 Image: 

 
  



Artist ID: 613 
Artwork 2 Title: Bridge I 
Artwork 2 Dimensions: 50x110x0.5 
Artwork 2 Medium: Cotton, synthetic fabric, jute, wool and invisible thread on paper 
Artwork 2 Commentary: Work in progress 
Artwork 2 Image:  

 
  



Artist ID: 613 
Artwork 3 Title: Bridge II 
Artwork 3 Dimensions: 60x110x0.5 
Artwork 3 Medium: Cotton, synthetic fabric, jute, wool and invisible thread on paper 
Artwork 3 Commentary: Work in progress 
Artwork 3 Image: 



Artist ID: 614 
 
Artist Name: Jana Rinchenbachova 
Website: www.rinchenbachova.com 
IG: jana.rinchenbachova 
 
Artist Statement: Jana's artworks comprise topics like interactive real-time installations and the relationship 
between nature and artificiality. The presence of the viewers and the uniqueness of every moment are very 
important to her. 
 
Notes:  
  



Artist ID: 614 
Artwork 1 Title: Waving Memories 
Artwork 1 Dimensions: 220 x diameter 35 cm 
Artwork 1 Medium: Digital Art - Installation 
Artwork 1 Commentary: Inviting the visitors to take a look inside of the driftwood’s soul, that travelled thousands of 
kilometres through the north pole and landed on the beach of Iceland, I am bringing back the log in the vertical 
position, as when it used to be a tree growing in the forests of Siberia. This time the vertical experience is different, it 
carries the long memory of the ice and the ocean. I depict the tree’s heart by bioluminescent ocean algae - every 
beat pictures a glowing three-dimensional wave. Slow descending and ascending in waving movement brings the 
magic of the non-repeatable present moment, because the algae create every second a different glowing 3D image. 
Artwork 1 Image: 

 
  



Artist ID: 614 
Artwork 2 Title: Whirling Ephemerality 
Artwork 2 Dimensions: 259 x 243,8 x 605,8 cm 
Artwork 2 Medium: Digital Art Real-Time Installation 
Artwork 2 Commentary: Whirling Ephemerality is a real-time installation where I recreate a whirlwind. The 
movement of the whirlwind is controlled in real time by the changes of air pressure at the nearest weather station. 
With a bit of exaggeration, one can say that the installation is commanded by the air itself, and it remains mysterious 
what happens in the next second. Standing in contrast with the industrial container, the feathers represent 
transience and freedom, and humankind’s unfulfilled dream of unassisted flight. The whirlwind of feathers 
symbolizes the uncontrollability of nature, and the smallness of human beings. 
Artwork 2 Image:  

 
  



Artist ID: 614 
Artwork 3 Title: Quaking Perception 
Artwork 3 Dimensions: 60 x 80 x 170 cm 
Artwork 3 Medium: Digital Art Real-Time Installation 
Artwork 3 Commentary: A bathtub, an object from daily life represents a human messure, standing as a symbol of 
pleasure, quiet moment or escape from the stress of everydayness.. Traditional sculptor's clay is rarely seen in the 
exhibition space. It serves for producing artworks, mostly for creating positive forms and afterwards it is recycled. 
Therefore clay stands for an invisible material and represents direct link to a remote event. The decision of choosing 
a seismic station on the other side of the world, in the place with almost no human touch comes among others from 
the idea of bringing on the surface something hidden in the deep ocean and observing the impact of its introduction 
to daily life. 
Artwork 3 Image: 



Artist ID: 615 
 
Artist Name: Agnieszka Laskus 
Website: www.agnieszkalaskus.com 
IG: https://www.instagram.com/agni_las/ 
 
Artist Statement: I am a fine art photographer passionate about working with water. Work submitted here is my 
attempt to capture its essence, beauty and magic.  
  
  
  
 I am in particular drawn to high vibration water sites like ritualistic Yamuna river in India presented in the first 
image. When shooting I open myself, almost as a vessel to the essence of the element, allowing nature to paint her 
spirit as she pleases. I am humbled to discover the unique beauty and alchemy of water, forever changing, dynamic, 
powerful, fierce, at times gentle, illuminated by light or fragmented by darkness. I welcome reflections, mystical 
shapes and forms, foamed in rushing currents or hiding in the depths. 
  
  
  
 I present my work on different mediums to bring out the luminosity of water; e.g. metal high premium Chromaluxe 
plates suitable for indoor and outdoor exhibits and on beautiful archival Hahnemühle Photo Rag Metallic Paper. 
  
  
  
  
  
 Recent Awards: 
  
  
  
 Foto Art Festival 2019 - first Award and solo exhibition  
  
  
  
 BIPP Regional Fine Art 2019: II and III award 
  
   
  
 IPA Honourable Mention, Analogue Fine Art 2019 
  
  
  
  
  
 Exhibitions: 
  
  
  
 Art Woman Geo-Graphies, Italy 2020 
  
  
  
 Espacio Gallery, London 2020  
  
  
  
 AdÂ LibÂ Gallery, London, 2020 



Artist ID: 615 
  
  
  
 Praxis Gallery, After Dark, USA 2019 
  
  
  
 ARPS Distinction, Bristol 2019  
  
  
  
 Exhibit Here, Oxo Tower 2019  
  
  
  
 New Artist Fair 2019 
 
Notes:  
  



Artist ID: 615 
Artwork 1 Title: Water Reflections: Mother and Son 
Artwork 1 Dimensions: 40x60X05 
Artwork 1 Medium: Chromaluxe Plate 
Artwork 1 Commentary: Waking up at dawn to capture this dreamy portraits was a surreal experience. I went for a 
5am stroll among the backyard waters of Taj Mahal to discovered local rural life, villages preparing for the day 
ahead. Surrounded by distant prayer chants coming from neighbourhood temples and slow awakening of nature I 
captured movement of mother and son wading through waters to the other side. This image even if taken a while 
back on my analogue camera represents to me an essence of youth and maturity, passing of time and dynamic 
between contrasting energies. The mirror reflection creates a dreamy narrative, reality versus illusion, fragility of life 
and rawness of the present moment. 
  
  
  
 IPA Honourable Mention 2019 
  
 Foto Art Festival 2019 
Artwork 1 Image: 

 



Artist ID: 615 
Artwork 2 Title: Water Constellations: Water Faerie 
Artwork 2 Dimensions: 40x55x0.5 
Artwork 2 Medium: Hahanemuhle Photog Rag Metallic - Dibond 
Artwork 2 Commentary: This piece is one of the first in water constellation series. After an incident with fire I spent a 
lot of time meditating by water. This rushing current found in a small stream of Wielka Wies in Poland, has not only 
cooled me down but also inspired to explore the waters of Europe. I became intrigued by different qualities of sea 
and river beds, and their unique spirit. 
  
  
  
  
  
  
  
 BIPP, Regional Fine Art, III Award 2019 
Artwork 2 Image:  

 
  



Artist ID: 615 
Artwork 3 Title: Water Constellations: Stag 
Artwork 3 Dimensions: 65x65x0.5cm 
Artwork 3 Medium: Hahanemuhle Photog Rag Metallic - Dibond 
Artwork 3 Commentary: This piece came to me on a road trip in Turkey, not far from the ruins of Phaselis Antalya. I 
was left by my journey companion to explore the tranquility of solitude. I would hope for the viewer to absorb the 
energy of strength and fortitude from this piece. 'All is well' even in the face of challenge. 
  
  
  
 The mystical shape of a Stag head that seems to be hiding in the depths, symbolises to me protection, intuition and 
gentleness. 
  
  
  
 BIPP, Regional Fine Art, II Award 2019 
Artwork 3 Image: 



Artist ID: 617 
 
Artist Name: HUGO BARRY-CASADEMUNT 
Website: @hu.g.ohenr.i 
IG: @hu.g.ohenr.i 
 
Artist Statement: In recent works I have chosen to explore the major themes behind gender stereotypes through 
portraiture, using a variety of applied medium ranging from charcoal to oil paints, in each looking for new, personal 
ways to apply them. I usually prefer to work on a relatively large scale because I feel it gives me more freedom and it 
allows me to leave a more powerful and pounding mark on my audience in that the way I paint and the process of 
production becomes a more obvious part of the artwork. Despite this, recently I have begun to explore a more 
diverse range of media, using pottery, photography and textiles to produce pieces of conceptual art that carry 
personal and (what I hope are) meaningful messages that resonate with the audience. Despite making my work with 
intention of carrying a philosophy or message, I prefer not to tell the public what the work is about as I feel it only 
places boundaries on what it could be and deprives the audience of a more personal experience with it. I recently 
completed my GCSE art in the summer of 2019 and am currently in my first year of A level art. 
 
Notes:  
  



Artist ID: 617 
Artwork 1 Title: Sit 
Artwork 1 Dimensions: 120x150 
Artwork 1 Medium: Oil paint on canvas 
Artwork 1 Commentary: The chair in the centre of this image is deeply significant for my family, it's a piece of 
furniture that has been in the family for three generations. My grandma used to sit on it when she would repair our 
broken clothes or make us new ones and now my mother sits on it when she works from home. In this way the chair 
has been used as an anchor from which the care of a mother has stemmed, and still it seeps through generations, 
assuming the same role each time. 
Artwork 1 Image: 

 
  



Artist ID: 617 
Artwork 2 Title: "Untitled_3" 
Artwork 2 Dimensions: 100x100 
Artwork 2 Medium: Oil Paint on canvas 
Artwork 2 Commentary: The third painting in a series of 4 portraits of my brother. 
Artwork 2 Image:  

 
  



Artist ID: 617 
Artwork 3 Title: A projection, reflection and subliminal rejection 
Artwork 3 Dimensions: 190cm x 160cm 
Artwork 3 Medium: Oil Paint on canvas 
Artwork 3 Commentary:  
Artwork 3 Image: 



Artist ID: 618 
 
Artist Name: Deborah Hercun 
Website:  
IG: @debohercun 
 
Artist Statement: I've led a peripatetic lifeÂ and am fascinated by collage and different and multiple perspectives. I 
thrive by taking photographs that don't use a conventional angle or perspective, leaving the viewer to ponder on 
what they are looking at for an extra second or two. My love of photography has a perfect partner in photopolymer 
etching, where the 'making strange' is taken a step further by the process of converting photo to plate to print. 
 
Notes:  
  



Artist ID: 618 
Artwork 1 Title: Rowers, Mortlake 
Artwork 1 Dimensions: 24.5 x 34.4 cm 
Artwork 1 Medium: photopolymer etching 
Artwork 1 Commentary: A chance meeting of mist, rowers and photographer on the Thames. The process blue ink 
adds an ethereal air, a ghostly beauty, to the scene. 
Artwork 1 Image: 

 
  



Artist ID: 618 
Artwork 2 Title: Puddles 
Artwork 2 Dimensions: 38 x 28 cm 
Artwork 2 Medium: photopolymer etching 
Artwork 2 Commentary: I love when an everyday scene turns oddly abstract. A walk along the Thames following a 
heavy rain left convenient puddles that reflected a more benign sky. The eye is pulled beyond into the horizon into, 
hopefully, a magical place. 
Artwork 2 Image:  

 
  



Artist ID: 618 
Artwork 3 Title: Venetian alleyway 
Artwork 3 Dimensions: 37.5 x 27.5 cm 
Artwork 3 Medium: photopolymer etching 
Artwork 3 Commentary: The beautifully imperfect stonework and elegant decay in a venetian alleyway brings an 
interesting texture to a photopolymer print. 
Artwork 3 Image: 



Artist ID: 621 
 
Artist Name: Felicity Prazak 
Website: www.artworksfelicityprazak.com 
IG: felicityprazak 
 
Artist Statement: I do everything to learn 
 
Notes:  
  



Artist ID: 621 
Artwork 1 Title: Pink Shaving Brush 
Artwork 1 Dimensions: 350 x 350 
Artwork 1 Medium: oil and coloured inks 
Artwork 1 Commentary: This artwork is born of the most vibrant flower I have ever seen. Its colloquial is 'shaving 
brush' likened to a mans' shaving brush. I have pursued a vibrant and colourful likeness of the flower which flowers 
once at night and falls to the ground. It must be captured on canvas. 
Artwork 1 Image: 

 
  



Artist ID: 621 
Artwork 2 Title: pink shaving brush 2 
Artwork 2 Dimensions: 300 x 180 
Artwork 2 Medium: oil and fabric paint 
Artwork 2 Commentary: This image is an attempt to capture the flower of the plant known colloquially as 'shaving 
brush'. Its vibrant shocking pink colour is captivating and totally mesmerizing. the tree flowers once at night before 
falling to the ground. Similarly in life, we peak and can never attain this again but as an artist, we can record this 
moment. 
Artwork 2 Image:  

 
  



Artist ID: 621 
Artwork 3 Title: fan of life 
Artwork 3 Dimensions: 180 x 150 
Artwork 3 Medium: oil and fabric paint 
Artwork 3 Commentary: This image is exploring the seafan I found on a beach. Its form is made of cells that are so 
intricate that no two are the same. I try to capture the movement it would make in the sea on the bottom of the 
ocean bed. No two seafans are the same, reflecting to me, no two people have the same DNA its the same in nature 
that is a challenge to the artist to capture. 
Artwork 3 Image: 



Artist ID: 622 
 
Artist Name: VASILE SORIN GIURGEA 
Website: https://www.sorinarts.com/ 
IG:  
 
Artist Statement:  
 
Notes:  
  



Artist ID: 622 
Artwork 1 Title: SELF-PORTRAIT 
Artwork 1 Dimensions: 70/50 CM 
Artwork 1 Medium: MIX OIL AND ACRYLIC 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



Artist ID: 622 
Artwork 2 Title: THE BATTLE 
Artwork 2 Dimensions: 120/100 CM 
Artwork 2 Medium: OIL 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



Artist ID: 622 
Artwork 3 Title: FLAMES 
Artwork 3 Dimensions: 60/40 CM 
Artwork 3 Medium: OIL 
Artwork 3 Commentary:  
Artwork 3 Image: 



Artist ID: 624 
 
Artist Name: Kenneth S.Y. Yiu 
Website:  
IG:  
 
Artist Statement: We are strained at all fronts by our own making. 
  
  
  
 I explore and express such strains. Each submitted artwork is an independent statement:  
  
  
  
 (1) A soul strained in an artificial urban environment; 
  
   
  
 (2) A forbidden natural boundary is crossed and breached. Our attempted taming fails and we are faced with 
unknown biological threats. 
  
  
  
 (3)Our natural world is devastated. Much is said but little is done. Earth, our habitat, is scorched. 
 
Notes:  
  



Artist ID: 624 
Artwork 1 Title: Tamed in test tubes (or can it?) 
Artwork 1 Dimensions: 135 x 59 x 8 cm 
Artwork 1 Medium: Mono prints and polyurethane sheet. Timber backing frame. 
Artwork 1 Commentary: Ezekiel 47 says that swarms of living creatures live wherever the river flows.  
  
  
  
 However no man can cross as the water deepens, nor should we dare to cross.  
  
  
  
 My artwork expresses man’s dangerous attempt to cross and even dare to tame unknown creatures.  
  
  
  
 This image is reminiscent of test tubes capturing the unknown and the unseen. 
  
  
  
 Supplementary photos can be viewed at Instagram 
  
 @kenneth.alive 
Artwork 1 Image: 



Artist ID: 624 

 
  



Artist ID: 624 
Artwork 2 Title: Urban neon 
Artwork 2 Dimensions: 80 x 59 cm 
Artwork 2 Medium: Charcoal and pastel on paper. 
Artwork 2 Commentary: We may not be aware that we are losing our identity as the artificial world overwhelms us.  
  
  
  
 Our lives become passively driven, and our soul dwarfed by the materially tangible.  
  
  
  
 My artwork expresses a woman’s loneliness among an urban neon lit crowd.  
  
 Perhaps what is left of humanity is only her superficial skin deep nudity. 
Artwork 2 Image:  

 
  



Artist ID: 624 
Artwork 3 Title: Scorched earth 
Artwork 3 Dimensions: 65 x 107 x 15 cm 
Artwork 3 Medium: Charcoal and pastel on paper relief. 
Artwork 3 Commentary: Much have been said of our catastrophic destruction of the environment.  
  
  
  
 We have passed the point of no return. Tragedies await us. 
  
  
  
 My artwork expresses two tortured souls on a scourged earth. 
  
  
  
 Supplementary photos can be viewed at Instagram 
  
 @kenneth.alive 
Artwork 3 Image: 



Artist ID: 624 



Artist ID: 625 
 
Artist Name: Robert Nitka 
Website: robertnitka.com 
IG: thepsychedelicartist 
 
Artist Statement: Please refer to my website: robertnitka.com 
 
Notes:  
  



Artist ID: 625 
Artwork 1 Title: Love, Hate and Inbetween 
Artwork 1 Dimensions: 70cmx90cm 
Artwork 1 Medium: oil on canvas 
Artwork 1 Commentary: Showing various emotions experienced in our journey through life. 
Artwork 1 Image: 

 
  



Artist ID: 625 
Artwork 2 Title: Howling Wolves 
Artwork 2 Dimensions: 70cmx140cm 
Artwork 2 Medium: oil on wood, pyrography. 
Artwork 2 Commentary: A cry for understanding from nature to man. 
Artwork 2 Image:  

 
  



Artist ID: 625 
Artwork 3 Title: Journey of Dreams 
Artwork 3 Dimensions: 110cmx70cm 
Artwork 3 Medium: oil on canvas 
Artwork 3 Commentary: The particular painting just appeared, not sure of its interpretation, like many dreams. 
Artwork 3 Image: 



Artist ID: 628 
 
Artist Name: Breda Stacey 
Website: bredastacey.com 
IG: https://www.instagram.com/bredastacey/?hl=en 
 
Artist Statement: In my work, the world of abstraction encounters the world we live in. I make use of landscape, 
nature, familiar stereotypes as starting points for my paintings. I test the familiar, twisting it into the unexpected, the 
unrecognisable or the un-understood. My paintings sometimes have a white space or a dark void which implies 
unknown places we might look to for new ideas about how we become. Thinking and re-thinking about alternative 
zones of encounter and about crossing over thresholds is my on-going research project.  
  
  
  
 I use oil paint and the stroke of the brush to look over and under the thresholds of abstract painting to see how 
meaning and emotional intensity might be produced by a whole series of structural strokes. Dense versus 
transparent, light versus dark, and chopped versus continuous brush strokes. The clash or harmony of colours can 
spark feelings and emotions. Perceptions of moving forms, and the tensions which emerge, can sometimes create 
breaches where new ways of meeting each other, and of thinking about each other as diverse human beings, may be 
considered. 
 
Notes:  
  



Artist ID: 628 
Artwork 1 Title: Breach. 
Artwork 1 Dimensions: 42 x 30 x 1.9 cm. 
Artwork 1 Medium: Oil on Birch Panel 
Artwork 1 Commentary: On the left, dense brush strokes account for the structured, the known. Cracks or breaches 
appear to the right. A white space floats in or above the middle. 
Artwork 1 Image: 

 
  



Artist ID: 628 
Artwork 2 Title: Infringe. 
Artwork 2 Dimensions: 30 x 21 x 1 cm. 
Artwork 2 Medium: Oil on Cotton Paper. 
Artwork 2 Commentary: A structured background, is broken down by floating, organic forms. 
Artwork 2 Image:  

 
  



Artist ID: 628 
Artwork 3 Title: Cleft. 
Artwork 3 Dimensions: 42 x 30 x 1.9 cm. 
Artwork 3 Medium: Oil on Birch Panel. 
Artwork 3 Commentary: Between the brightness and the looming clouds there is a break, a breach, an infringement. 
Artwork 3 Image: 



Artist ID: 630 
 
Artist Name: Karl James Ullger 
Website:  
IG: ullger_art 
 
Artist Statement: Born in Gibraltar, 1982. I studied Graphic Design at Leeds University. Whilst exhibiting paintings 
when the occasion arose. Throughout my time in University I also kept active in the art scene. I have always tried to 
lead by example for my pupils by winning several awards in my artistic career. One of which was awarded by a very 
prestigious RA member, Mick Moon. In 2009 I achieved 1st prize in the Gibraltar Spring Art Festival, as well as a 2nd 
prize in the prestigious International Open Art Exhibition. 
  
  
  
 My artistic style has been described as being of an expressionistic nature but what I can safely say is that my style 
has changed and developed throughout the years. In 2012 I begun a new series using the more traditional wood 
burning technique of Pyrography. As well as using this more traditional method of producing an artwork; I have 
merged it with using oils, acrylics as well as varnishes, wax and stains. Recently I have been very much working with 
found scrap metal and hydrochloric Acid. Once the sheet of metal has been prepared I have used them as a form of 
canvas for my landscape paintings. 
  
 Â  
  
 On May 22nd 2015 I got accepted into the prestigious 247th Royal Academy Summer Exhibition with my artwork 
done on metal titled, 'Bayview Clock Tower'.Â In 2016 I got selected from over 600 artists down to 48, to take part in 
the Sky Arts Landscape Artist of the year 2016 show. 
 
Notes:  
  



Artist ID: 630 
Artwork 1 Title: North Coast 500 
Artwork 1 Dimensions: 30cm x 40cm x 2cm 
Artwork 1 Medium: Oils on Scrap Metal 
Artwork 1 Commentary: North Coast 500 forms part of a large artwork titled 'ART:icle 50' (Can be viewed on my 
social media pages. The piece can also be known and be viewed as a Pentaptych (5 paintings within 1 piece) or can 
be taken individually as 5 individual pieces; one of which is North Coast 500.  
  
  
  
 All paintings have all been painted on Metal sheets with the use of oils and Gold leaf.  
  
  
  
 The gold within all the paintings have meanings linked to Brexit and the economy in general. All the artworks have 
links to the EU & each other in one way or another. 
Artwork 1 Image: 

 
  



Artist ID: 630 
Artwork 2 Title: View from Alcaidesa 
Artwork 2 Dimensions: 28cm x 16cm x 2cm 
Artwork 2 Medium: Oils on a found Metal Spade 
Artwork 2 Commentary: This piece also forms part of the large ART:icle 50 painting but is mainly focused on the 
effects of Brexit on Gibraltar.  
  
  
  
 As its done on a found metal spade, it represents to dig ourselves out or inâ€¦..Gibraltarians are used to siege and 
standing alone, when we have to so the painting pays tribute to that. 
Artwork 2 Image:  

 
  



Artist ID: 630 
Artwork 3 Title: Prince Edwards Road 
Artwork 3 Dimensions: 60cm x 49cm x 4cm 
Artwork 3 Medium: Oils on Scrap metal 
Artwork 3 Commentary: This is a painting produced on an eroded piece of scrap metal based on the home town 
street. The metal has been treated with resin in order to protect the erosion and oils. 
Artwork 3 Image: 



Artist ID: 633 
 
Artist Name: Richard Burger 
Website:  
IG: @richard_burger 
 
Artist Statement: I paint because it would be inconceivable for me to be an artist without being a painter. My work is 
figurative because people and their interaction with the world fascinate me. By necessity therefore, what I do 
revolves around portraiture and anthropomorphic landscapes. Sometimes I find the human form necessary for my 
work and sometimes a hint of a human presence is more powerful than the actual. Using models and photographs to 
paint portraits, interior scenes and altered landscapes, I’m able to bring my own particular take on people and 
places. I paint rapidly and instinctively in order to capture the essence of a scene and to keep the freshness of the 
moment. 
 
Notes:  
  



Artist ID: 633 
Artwork 1 Title: still life with orange towel 
Artwork 1 Dimensions: 185*185 
Artwork 1 Medium: oil on canvas 
Artwork 1 Commentary: this is my most recent painting from my beach series of beaches devoid of people but full of 
their presence 
Artwork 1 Image: 

 
  



Artist ID: 633 
Artwork 2 Title: untitled 
Artwork 2 Dimensions: 80*110 
Artwork 2 Medium: oil on linen 
Artwork 2 Commentary: i love interior scenes as we are brought together to commune over a meal / gossip/ watch 
jazz. meanwhile things happen that more often than not we never notice, the kitchen the drama of the ensemble 
Artwork 2 Image:  

 
  



Artist ID: 633 
Artwork 3 Title: Still life with mobile phone 
Artwork 3 Dimensions: 61*92 
Artwork 3 Medium: oil on board 
Artwork 3 Commentary: an ongoing business meeting or a sudden argument and everyone has left ? left your mobile 
behind? is the chair still swinging? 
Artwork 3 Image: 



Artist ID: 635 
 
Artist Name: Agata ûychliÄska 
Website:  
IG: https://www.instagram.com/agatazychlinska/ 
 
Artist Statement: Since I adopted my beloved dog Negra, I've changed my entire view on the matter of animals and 
environment. I feel that people are responsible for providing both natural and artificial habitats for animals. 
Unfortunately it seems that we are doing the opposite thing i.e., we destroy nature, as we are guilty of the climate 
change, deforestation and pollution. My paintings are reflecting my anger, fear and helplessness about the damages 
which were made by us to our and their (animals') home. 
 
Notes:  
  



Artist ID: 635 
Artwork 1 Title: Auto-destruction 
Artwork 1 Dimensions: 150 cm x 130 cm x 2 cm 
Artwork 1 Medium: mixed media on cotton canvas 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



Artist ID: 635 
Artwork 2 Title: I am the one who embodies the strength 
Artwork 2 Dimensions: 130 cm x 150 cm x 2 cm 
Artwork 2 Medium: mixed media on cotton canvas 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



Artist ID: 635 
Artwork 3 Title: Three Horseman of the Apocalypse 
Artwork 3 Dimensions: 140 cm x 180 cm 
Artwork 3 Medium: mixed media on cotton canvas 
Artwork 3 Commentary:  
Artwork 3 Image: 



Artist ID: 636 
 
Artist Name: Edward Murray 
Website:  
IG: edwardmurraysculpture 
 
Artist Statement: The work examines notions of play, unity and transience. Plaster forms pressed, molded, scratched 
and glued together form these colourful compositions. The works bear evidence of forms and textures evocative of 
change, crumbling architectural form-work, packaging materials, plastic and cardboard are bound together in these 
totems of our time. 
 
Notes:  
  



Artist ID: 636 
Artwork 1 Title: Totem 1 
Artwork 1 Dimensions: 80cm x 65cm x45cm 
Artwork 1 Medium: Plaster, pigment 
Artwork 1 Commentary: Bold architectonic forms balance precariously over a lumpen, grounded base. This piece was 
formed with cast fragments of plaster buttered together and stabilized by a base, cast in a rubble sack, bound up 
with baler twine. It emerged from the abandoned detritus of a bronze casting workshop. 
Artwork 1 Image: 

 
  



Artist ID: 636 
Artwork 2 Title: Totem 2 
Artwork 2 Dimensions: 70cm x 55cm x 40cm 
Artwork 2 Medium: Plaster, pigment 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



Artist ID: 636 
Artwork 3 Title: Orange Abstract 
Artwork 3 Dimensions: 70cm x 45cm x 40cm 
Artwork 3 Medium: Plaster, pigment 
Artwork 3 Commentary:  
Artwork 3 Image: 



Artist ID: 637 
 
Artist Name: Sophia Thibaudeau 
Website:  
IG: https://www.instagram.com/tibododesigns/ 
 
Artist Statement: I have always been in awe of the lines, patterns and shapes that nature creates. I enjoy exploring 
this through the unpredictability of watercolour and ink; the bleeding of one layer into the next.  
  
  
  
 My artworks typically begin with one or more layers of watercolour or ink washes, staining the page in different 
tones. Once dried, I then build on these layers often using felt tip pen, following the lines and patterns of the initial 
painting. This process helps to give a sense of depth to the image and the lines are reminiscent of topographical map 
lines, water ripples, and sedimentary rock layers. The entire process makes each piece unique. 
  
  
  
 My artworks play with the macro and micro details around us, often simultaneously, and encourage the viewer to 
consider their perspective or vantage point. In recent times I have been drawn to the circular form, as a way of 
capturing and ‘framing’ the view, yet leaving what’s not depicted also to the viewer’s imagination. 
 
Notes:  
  



Artist ID: 637 
Artwork 1 Title: Forestscape 
Artwork 1 Dimensions: 220cm x 220cm x 3cm 
Artwork 1 Medium: Watercolour and felt tip pen on watercolour paper 
Artwork 1 Commentary: For me this work evokes a desire to escape to hubbub and cacophony of the cityscape and 
enter the tranquility of nature, or rather the ‘forestscape’. Being surrounded by mountains as opposed to high-rises. 
Hearing birds chirp and tree-tops rustle, rather than car horns honk and tyres screech. Deeply inhaling the fresh air, 
rather than the smog. This artwork reminds us to be in the moment, whether that means to be still or to step 
forward and explore the unknown. 
Artwork 1 Image: 

 
  



Artist ID: 637 
Artwork 2 Title: River & Rocks 
Artwork 2 Dimensions: 220cm x 220cm x 3cm 
Artwork 2 Medium: Watercolour and felt tip pen on watercolour paper 
Artwork 2 Commentary: As its name suggests, this artwork was created to be a birds-eye-view of a river surrounded 
by boulders and rocks. That said it is somewhat open to interpretation and could even be a macro close-up of a 
specimen. Whatever the interpretation, it depicts the ripple effect or layers of growth that form around an object, or 
perhaps an interruption. 
Artwork 2 Image:  

 
  



Artist ID: 637 
Artwork 3 Title: Forest Green Iris 
Artwork 3 Dimensions: 220cm x 220cm x 3cm 
Artwork 3 Medium: Watercolour and felt tip pen on watercolour paper 
Artwork 3 Commentary: I have always had a fascination with eyes, specifically the iris, pupil, and reflections of light 
across the two. Over the years I keep coming back to this subject matter, often unwittingly. I am drawn to their 
uniqueness, not just in colour and patterns, but also how they capture strength and yet vulnerability simultaneously. 
They are a world in and of themselves. In this work the line between the pattern of the iris itself and the reflection of 
what the eye may be observing is played with. 
Artwork 3 Image: 



Artist ID: 638 
 
Artist Name: Joyce Moloney 
Website: www.joycemoloney.com 
IG: moloneyjoyce 
 
Artist Statement: In the end we all become stories.... 
  
 As MOTHER OF STORY EMOTIONALISM I endeavour to capture the character's through a Visual Language to 
encapsulate forever within tghe confines of a canvas the dialogue of any given human's Life's tale..happy or sad. 
  
 What sets each and everyone a part is our ability to deal with our demons.... 
 
Notes:  
  



Artist ID: 638 
Artwork 1 Title: The journey..DAY OR NIGHT... 
Artwork 1 Dimensions: 18inches x24inch 
Artwork 1 Medium: Acrylic paint on Canvas 
Artwork 1 Commentary: The story of a man that spend a decade caring for his father with Alizermers in their family 
home before he passed... 
Artwork 1 Image: 

 
  



Artist ID: 638 
Artwork 2 Title: The Passage of time... 
Artwork 2 Dimensions: 18inches x24inches 
Artwork 2 Medium: Acrylic paint on Canvas 
Artwork 2 Commentary: An Artist's stance on her Life...Oh the dreaded questions that stop you in your tracks..'If is 
an obstacle that stands in one's way, if only for if we'd be HAPPY today..!' 
Artwork 2 Image:  

 
  



Artist ID: 638 
Artwork 3 Title: Purgatory..Crowded Mind 
Artwork 3 Dimensions: 24inches x16inches 
Artwork 3 Medium: ACRYLIC PAINT ON CANVAS 
Artwork 3 Commentary: We are all products of our past.... 
Artwork 3 Image: 



Artist ID: 639 
 
Artist Name: luis ruocco 
Website: http://www.luisruocco.com/ 
IG:  
 
Artist Statement:  
 
Notes:  
  



Artist ID: 639 
Artwork 1 Title: An Elephant On My Shoulder 
Artwork 1 Dimensions: h: 90 w: 70 d: 2 
Artwork 1 Medium: oil on canvas 
Artwork 1 Commentary: An Elephant on my Shoulder  
  
  
  
  
  
 An Elephant on my Shoulder is a description of an internal, mystical movement rather than a real one. It is a painting 
about Priorities. The elephants in the room are the problems we have to deal with today. Climate change, Violence, 
Poverty and Personal Issues are so strong that they become visible. it is hard to decide which one is more important 
and which one is which. Magically the elephants start moving in front of a freezed man looking for an answer. 
  
 The strong colours are meant to express the hidden feelings that hide behind a very superficial tranquillity. The 
choice of complementary colours is in fact due to the urge to narrate the internal fight. The background as well is 
mirroring the complexity of the soul of the subject. 
Artwork 1 Image: 



Artist ID: 639 

 
  



Artist ID: 639 
Artwork 2 Title: I ain't Got No Telephone 
Artwork 2 Dimensions: h: 30 w: 40 d: 2 
Artwork 2 Medium: oil on canvas 
Artwork 2 Commentary: I ain't got no telephone  
  
  
  
  
  
  
  
 I ain't got n telephone is a painting about miscommunication. 
  
 The person in this artwork is lonly and although the space is full of colour is still similar to a little box where thisng 
and probably thoughts are a bit untiedy. 
  
 I didn't plan any image so this is what came out on the canvas and I found it very freash and liberating. 
Artwork 2 Image:  



Artist ID: 639 

 
  



Artist ID: 639 
Artwork 3 Title: My London City 
Artwork 3 Dimensions: 25 w: 30 d: 2 
Artwork 3 Medium: Oil on Canvas 
Artwork 3 Commentary: My London City is a summary of all the sensations and images London gives me. 
  
 Th colours might be the vibrant energy (Brixton, the markets, the different cultures mixed in every corner, the 
noises, the sounds) 
  
 The tree is the love for nature and the line is a river, amazing path that I follow everytime I have time to walk in 
london, always finding new magica places. 
  
 the houses I guess represents HOME, a feeling I have everytie I come back here. 
  
 I tried in my own way to picture that yellow unique atmoshere that you can experience around 6 o'clock in a certain 
season ...I never saw the same in any other place! 
Artwork 3 Image: 



Artist ID: 640 
 
Artist Name: ANDREW EKINS 
Website: andrewekins.com - CLOSED FOR UPDATING 
IG: andrewekins 
 
Artist Statement: The core subject of recent work explores the lustre and grime of human presence, the 
anthropocentric imprint on habitat, the sediment of experience and memory 
  
 Works like “Fat of the Landâ€• have characteristic mass and substance, employing a sculptural language, posing an 
allusion between a geo-topographical landscape and a crumpled landscape of the human condition. Paint skins, the 
“wrongâ€• part normally discarded as worthless, are stacked and manipulated shaping a puckered fleshy landscape. 
An intended fusion of idea and substance, form and image alludes to the grime of human presence, to the 
materiality of a body and of a body of land. 
  
 I am interested in exploring form and material structure to expand the significance of the physical presence of a 
painting, its potency as a vehicle for metaphor and ideas, the relationship between thought and thing.  
  
 Process is an important aspect of my practice; formed over time and bearing the marks of time in their appearance, 
the work’s form, sagging and misshapen, aims to carry some of the narrative of the work. Repetition, layering, 
impregnation regenerates items that have been discarded as used, soiled, until the materials become the work and 
the work becomes itself.  
  
  Themes of mortality and decay, memory and loss, growth and renewal are asserted via corrupted decorative 
structure surfacing through the substance of the paint, a confection of degraded beauty. These paintings are trace 
elements of presence and memory; fugitive moments, memories of lived times, embodied in the fabric & form of a 
painting. 
 
Notes:  
  



Artist ID: 640 
Artwork 1 Title: FAT OF THE LAND 
Artwork 1 Dimensions: 86 x 72 x 32 cms 
Artwork 1 Medium: oil on paint skins, fabric, panel, paint tin 
Artwork 1 Commentary: Works like “Fat of the Landâ€• have characteristic mass and substance, employing a 
sculptural language, posing an allusion between a geo-topographical landscape and a crumpled landscape of the 
human condition. Paint skins, the “wrongâ€• part normally discarded as worthless, are stacked and manipulated 
shaping an a puckered fleshy landscape. An intended fusion of idea and substance, form and image alludes to the 
grime of human presence, to the materiality of a body and of a body of land. 
Artwork 1 Image: 

 
  



Artist ID: 640 
Artwork 2 Title: FAR AWAY LAND 
Artwork 2 Dimensions: 52 X 58 X 58 
Artwork 2 Medium: oil on paint skins, used clothing, cushion 
Artwork 2 Commentary: Works like “Far Away Landâ€• have characteristic mass and substance, employing a 
sculptural language, posing an allusion between a geo-topographical landscape and a crumpled landscape of the 
human condition. Paint skins, the “wrongâ€• part normally discarded as worthless, are stacked and manipulated 
shaping an a puckered fleshy landscape. An intended fusion of idea and substance, form and image alludes to the 
grime of human presence, to the materiality of a body and of a body of land. 
Artwork 2 Image:  

 
  



Artist ID: 640 
Artwork 3 Title: TWIN PEAKS 
Artwork 3 Dimensions: 50 X 64 X 24 CMS 
Artwork 3 Medium: oil on paint skins, shelf 
Artwork 3 Commentary: Process is an important aspect of my practice. Materials are chosen for their identity, 
physical presence, and metaphorical potential. Repetition, layering, impregnation regenerates items that have been 
discarded as used, soiled, until the materials become the work and the work becomes more than itself. In this 
instance a succession of paint skins, the “wrongâ€• part that might normally be discarded as worthless, are piled, 
stacked and manipulated to shape an idea of a crumpled fleshy landscape. 
Artwork 3 Image: 



Artist ID: 641 
 
Artist Name: Matthew Mawford 
Website:  
IG: @mawfordarts 
 
Artist Statement: Creating a bespoke idea with the themes in mind 'Movement and flow' to finish. I like to use the 
hashtag createtoinspire. 
  
  
  
 I believe my work has two different styles into one, I like to express doodle from the mind into n art piece, of 
movement and flow. This could be details with texture and layers to the most simple form of Pen and ink line, with 
the use of negative space.  
  
  
  
 I am very strongly driven to fashion and commercial photography for my research and inspiration.  
  
  
  
 I want to show the modern look of the human vibe and shape.  
  
 representing the modern day life and elements from concept, I always what the viewer to have their own story. 
 
Notes:  
  



Artist ID: 641 
Artwork 1 Title: coffee break 
Artwork 1 Dimensions: 81.3 x 61cm x 10cm 
Artwork 1 Medium: Pure Liquid Ink 
Artwork 1 Commentary: Line, flow and movement what is in the story with in these two people, who have met for 
the first time, but feel so alike and comfortable within the conversation between one anther. Their vibe is told 
though the line of expression within the mark making. 
  
  
  
 you decide on their story. 
Artwork 1 Image: 

 
  



Artist ID: 641 
Artwork 2 Title: The stills of city 
Artwork 2 Dimensions: 81.3 x 61cm x 10cm 
Artwork 2 Medium: Pure Liquid Ink/ digital on canvas 
Artwork 2 Commentary: A movement of city life, people walking, standing, listening to their vibe and bubble.  
  
  
  
 This is an element of story telling, people at a non stop level of flow and movement.  
  
  
  
 You decide on their story. 
Artwork 2 Image:  

 
  



Artist ID: 641 
Artwork 3 Title: The Cat Walk 
Artwork 3 Dimensions: 81.3 x 61cm x 10cm 
Artwork 3 Medium: Pure Liquid Ink/ digital on canvas 
Artwork 3 Commentary: Line, flow and movement. using block colour to represent negative space. 
Artwork 3 Image: 



Artist ID: 642 
 
Artist Name: Jess Loseby 
Website: https://spark.adobe.com/page/c1re6lAMOJsdQ/ 
IG: https://www.instagram.com/jessloseby/ 
 
Artist Statement: Jess Loseby trained in Fine Art, specialising in the rapidly ubiquitous internet & digital media.  
  
   
  
 As Jess lives with multiple disabilities & daily chronic pain, she is constantly adjusting to shifting states. This can 
mean freedom or constraints of movement & the contradictions of intense feelings or apathy - & her art reflects this.  
  
  
  
 For Jess, Digitally allows her to create art in physicaL sizes, at places & in spaces that she should not be able to 
reach; using mediums that ‘should/would have previously been impossible for her  
  
  
  
 The last 18 months have been particularly challenging as she has been mostly bed-bound. Yet, her mobile phone & 
trusty iPad serve as a canvas, a window, a paintbrush, a doorway, an aeroplane & er...a phone! Although her health 
has curtailed her previously prolific gallery & collaborative work, she always finds a way to make art & be inspired by 
other artists.  
  
  
  
 At its heart, her work visually annotates her life . This often honours the day-to-day routines, the trivial & the 
mundane. She also sees her imagination as another view to be documented. 
  
  For her, the borderless streams of light & life that stream through her iPad & phone are anything but trivial. 
  
  
  
 Jess is hoping to continue to grow as an artist & gain her PhD (although, in part because she thinks ‘Dr Jess’ sounds 
like a sex therapist) 
  
  
  
 Jess Loseby married her childhood sweetheart Clive at 18. They have 3 children (19,24,26) whom she refuses to 
accept are grownup as that would mean she is. 
 
Notes:  
https://www.instagram.com/s/aGlnaGxpZ2h0OjE3ODQ3Njc0OTA4ODg2ODMw?igshid=1tg1bfxvghl0y 
  



Artist ID: 642 
Artwork 1 Title: Happy Happy Hap! 
Artwork 1 Dimensions: 5 of 1280 x 720 x 0 px 
Artwork 1 Medium: Instagram ‘story’ 
Artwork 1 Commentary: Social media is a natural part of my art. If feeling precocious, I like to say the aim of my 
practice is to be a ‘cyber fläneur’. More simply, I visually annotate my life. The annotation, an ‘Instagram Story’ i 
have submitted can be found at this link 
https://www.instagram.com/s/aGlnaGxpZ2h0OjE3ODQ3Njc0OTA4ODg2ODMw?igshid=1tg1bfxvghl0y 
  
 Instagram and the software that has grown up around is not only very visual, but it’s use of ‘stories’ fits excitingly 
with the way I like to create art. Instagram ‘stories’ offer a very layered canvas where i can , mix video, digital 
drawing, photography, animation and other media into individual pages that make up my own ‘moment story‘ that 
only can be viewed for 24 hours. (unless ‘highlighted’ as I have done here. ) 
  
 When writing , in spite of my truly awful dyslexic spelling , I am constantly too wordy which is a problem. I LOVE 
being too wordy visually!  
  
 The ‘story’ I have submitted is my visual thoughts on being a disabled artist . Usually, I have no problem with this 
term ‘disabled artist ‘ .However, today on entering another competition, I found myself in a section called ‘disabled 
art’ which turned my thoughts upside down. My disability and chronic pain generate narrative in my stories that I 
like to run freely with . However, a section called ‘disabled art’ does not sit comfortably with me . My visual 
annotation looks deeper at this but - I like to think I am only creating ‘disabled art’ if my pen runs outâ€¦ 
Artwork 1 Image: 



Artist ID: 642 

 
  



Artist ID: 642 
Artwork 2 Title: Lenore 
Artwork 2 Dimensions: 50x40x3.9 
Artwork 2 Medium: Digital Acrylics 
Artwork 2 Commentary: My art is centred around visually annotating my life and interaction between myself and the 
people , objects and thoughts , in their many shapes and forms I encounter . I feel strongly that my imagination and 
my dreams are just as vital in my annotations as anything physical.  
  
 This digital acrylic painting came out of a rather vivid dream after watching a tv program where E A Poe was the 
central protagonist . To be frank , I tend to prefer the fabric softener of the similar name (without the final ‘E’) to this 
particular long , long ,lamented maiden and generally the idea of Poe and “nevermore’ suggests a rather more more 
intolerant thought in my mind than perhaps it should. 
  
 Yet, visual annotation isn’t about ‘cherry picking’ or if I only undertook visual interpretations of only what I like , 
there would be , in my view, not much point in it.  
  
 In the dream a figure I identified as Lenore was was looking down at me in an a semi- classic, angelic pose . 
However, in spite of the pose I noticed she was without wings and her short hair that covered her face was in a style 
that was mine at the time. This helped me to engage with the ideas in a way I would have struggled with had these 
details been absent .  
  
 I used a controlled, opposing pallets to try and avoid the ‘pseudo gothic’ style that is often used with imagery 
connected with Poe’s writing. 
Artwork 2 Image:  



Artist ID: 642 

 
  



Artist ID: 642 
Artwork 3 Title: Checkmate 
Artwork 3 Dimensions: 50x40x3.9 
Artwork 3 Medium: Photography 
Artwork 3 Commentary: I visually annotate my life as I wander - well, wheel through it . I not sure if any photography 
gets past the fun of a slow shutter speed or here, waving a digital camera around create\img laters it light, or in this 
case, paint . 
  
  
  
 However when looking at this afterwards made my smile disappear rather quickly. 
  
  I had, I realised put myself in checkmateâ€¦ 
Artwork 3 Image: 



Artist ID: 643 
 
Artist Name: suzanne clements 
Website:  
IG: @officialsuzanneclements 
 
Artist Statement: Within my practise the figure is central; I am interested in people going about their daily business 
& observing everyday situations. I paint fragments of life, snapshots in time and celebrate the coming together of 
people. I am most attracted to the narrative & images that evoke memories and stories 
 
Notes:  
  



Artist ID: 643 
Artwork 1 Title: Voyeur 
Artwork 1 Dimensions: 60x90cm 
Artwork 1 Medium: acrylic on paper 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



Artist ID: 643 
Artwork 2 Title: Violet & cat 
Artwork 2 Dimensions: 30x45cm 
Artwork 2 Medium: acrylic on board 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



Artist ID: 643 
Artwork 3 Title: Chris & Sylv 
Artwork 3 Dimensions: 30x45cm 
Artwork 3 Medium: acrylic on board 
Artwork 3 Commentary:  
Artwork 3 Image: 

 


