All Photography Entries
Catalogue

Private & Confidential:
For viewing by members of the Ashurst Emerging Artist Prize 2020 Judging Panels Only

Document Owner/Originator: Conrad Carvalho
Email: Conrad@oaktreeandtiger.com
www.artprize.co.uk

Artist ID: 6
Artist Name: Joanna Ham
Website: https://joannaham.com
IG: https://www.instagram.com/joanna.ham/
Artist Statement: Joanna is a mixed media artist whose work seeks to capture and express the power of human
sentiment. Her pieces focus on representing the emotions that surround us every day.

Joanna's latest collection of prints are intricate botanical studies manipulated and redrawn to depict more than just
their form. Each flower portrait seeks to subtly characterise human emotion, exploring how we express ourselves
and in turn inviting the audience to do the same.

Joanna has long been fascinated by the psychology behind the giving of flowers. Typically, it marks an occasion in
life, be it joyful or sombre, and the act itself has become symbolic. It’s a culturally-accepted expression of shared,
frequently unspoken feeling, and this became a starting point for many of the prints in this collection.

There’s also a visual nod to the Dutch still-life movement, which interrogated and blurred the lines between
scientific accuracy, beauty, and the supernatural. Subjects were placed on a pedestal and often bathed in light,
separating them from reality and creating a sense of fantasy. Adopting a fresh take on this aesthetic, Joanna seeks to
reinforce the authenticity of these imagined scenarios. Although highly unlikely in the most literal sense, they are
still completely believable.

Process is key for Joanna and she mixes both traditional and contemporary techniques. She photograms hundreds
of flowers to unlock an idea, and then sets to work redrawing, editing and digitally manipulating to create an entirely
new form, which once complete, is screen printed by hand.
Notes:

Artist ID: 6
Artwork 1 Title: Surprise
Artwork 1 Dimensions: 90x90x1
Artwork 1 Medium: Mixed Media: photogram, drawing, digital manipulation, screen print
Artwork 1 Commentary: My latest collection of prints are intricate botanical studies manipulated and redrawn to
depict more than just their form. Each flower portrait seeks to subtly characterise human emotion, exploring how
we express ourselves and in turn inviting the audience to do the same.

Process is key to my work and I enjoy mixing both traditional and contemporary techniques, always through a
monochrome lens. I photogram hundreds of flowers to find one that unlocks an idea, and then set to work
redrawing, editing and digitally manipulating to create an entirely new form. Once complete, the image is
transferred to silk screen and the final print is pulled by hand.
Artwork 1 Image:

Artist ID: 6
Artwork 2 Title: Coy
Artwork 2 Dimensions: 90x90x1
Artwork 2 Medium: Mixed Media: photogram, drawing, digital manipulation, screen print
Artwork 2 Commentary: My latest collection of prints are intricate botanical studies manipulated and redrawn to
depict more than just their form. Each flower portrait seeks to subtly characterise human emotion, exploring how
we express ourselves and in turn inviting the audience to do the same.

Process is key to my work and I enjoy mixing both traditional and contemporary techniques, always through a
monochrome lens. I photogram hundreds of flowers to find one that unlocks an idea, and then set to work
redrawing, editing and digitally manipulating to create an entirely new form. Once complete, the image is
transferred to silk screen and the final print is pulled by hand.
Artwork 2 Image:

Artist ID: 6
Artwork 3 Title: Empathy
Artwork 3 Dimensions: 90x90x1
Artwork 3 Medium: Mixed Media: photogram, drawing, digital manipulation, screen print
Artwork 3 Commentary: My latest collection of prints are intricate botanical studies manipulated and redrawn to
depict more than just their form. Each flower portrait seeks to subtly characterise human emotion, exploring how
we express ourselves and in turn inviting the audience to do the same.

Process is key to my work and I enjoy mixing both traditional and contemporary techniques, always through a
monochrome lens. I photogram hundreds of flowers to find one that unlocks an idea, and then set to work
redrawing, editing and digitally manipulating to create an entirely new form. Once complete, the image is
transferred to silk screen and the final print is pulled by hand.
Artwork 3 Image:

Artist ID: 6
Artwork 4 Title: Questioning
Artwork 4 Dimensions: 90x90x1
Artwork 4 Medium: Mixed Media: photogram, drawing, digital manipulation, screen print
Artwork 4 Commentary: My latest collection of prints are intricate botanical studies manipulated and redrawn to
depict more than just their form. Each flower portrait seeks to subtly characterise human emotion, exploring how
we express ourselves and in turn inviting the audience to do the same.

Process is key to my work and I enjoy mixing both traditional and contemporary techniques, always through a
monochrome lens. I photogram hundreds of flowers to find one that unlocks an idea, and then set to work
redrawing, editing and digitally manipulating to create an entirely new form. Once complete, the image is
transferred to silk screen and the final print is pulled by hand.
Artwork 4 Image:

Artist ID: 6
Artwork 5 Title: Adoration
Artwork 5 Dimensions: 90x90x1
Artwork 5 Medium: Mixed Media: photogram, drawing, digital manipulation, screen print
Artwork 5 Commentary: My latest collection of prints are intricate botanical studies manipulated and redrawn to
depict more than just their form. Each flower portrait seeks to subtly characterise human emotion, exploring how
we express ourselves and in turn inviting the audience to do the same.

Process is key to my work and I enjoy mixing both traditional and contemporary techniques, always through a
monochrome lens. I photogram hundreds of flowers to find one that unlocks an idea, and then set to work
redrawing, editing and digitally manipulating to create an entirely new form. Once complete, the image is
transferred to silk screen and the final print is pulled by hand.
Artwork 5 Image:

Artist ID: 8
Artist Name: Hazel Florez
Website: http://www.hazelflorez.com/
IG: https://www.instagram.com/hazel_florez/
Artist Statement: My artistic ambition to envisage imaginary worlds allows me to dispense with the logical and
predictable order of things. I am influenced by Jung’s mandalas, which artistic compositions track the process of selfindividuation and reveal the phenomenon of the psychic terrain. I believe in the capacity of dreams and illusions to
reveal psychological landscapes. I am inspired by the realm of phantasmagoria, the surreal, pagan symbols and
mythological narratives. By engaging in intuitive and instinctive construction of images I am able to tap into what I
believe to be the largest depository of information pertaining to human experience, the subconscious. Increasingly I
feel the presence of allegorical and anthropomorphic elements characterise my work. I enjoy the imbrication of
patterns and representative elements interacting in my compositions to convey emotional states. During our
contemporary era of technological and digital dependency, I believe it ever important for artists to reconnect with
the realms of the primitive, the tribal and the magical. Primordial motifs and ancient emblems lift us out of our
individual perspectives and transcend into sphere of universal human truths and the eternal. It is only after I have
completed an artwork that I examine it for political, philosophical or historical references, these then help me in the
selection of a title. The conceptual content is often “accidentalâ€• as these meanings have percolated through my
subconscious long before they reach my artworks.
Notes:

Artist ID: 8
Artwork 1 Title: Birth
Artwork 1 Dimensions: 123x81x1
Artwork 1 Medium: Mixed media- oil paint, acrylic, pen and ink, card and glue on board
Artwork 1 Commentary: This portrait draws on pagan and tribal imagery relating to femininity. It employs primal
symbols and organic shapes to represent a psychological portrait of a heavily pregnant mother approaching the time
of her child’s birth. It is inspired by concepts of Jungian philosophy in which archetypal symbols of bravery, wisdom
and a deep connection to nature empower a woman at this moment of transition. It is a celebration of life and
woman’s potential to give life.
Artwork 1 Image:

Artist ID: 8
Artwork 2 Title: Europa
Artwork 2 Dimensions: 123x81x1
Artwork 2 Medium: Mixed media- oil paint, acrylic, pen and ink, card, glue on board
Artwork 2 Commentary: This mixed media image is an exploration of the ambivalent feelings and emotions of British
people at the time of Brexit.
On the one hand Europe is presented as an ecological and environmental idyll, this is represented by the pastoral
landscape at the centre of the composition. Britain’s architecture and historic cities connect it to the identity of
“Europeanessâ€•. This is represented by the black and white illustrations of buildings around the central oval.
However, other symbols of anxiety regarding Europe are alluded at. The feet at the bottom of the composition
represent migration, and the eyes on the hands represent suspicion of a corrupted elite or “illuminatiâ€• central to
people’s fears regarding the European Union. The different political avenues that Britain could go down are
represented by the strange hybrid creatures marking three separate coloured doorways. The ouroboros (snake
eating its tail), the ram’s skeleton and the wintery spirit floating in the night sky, invoke the creative destruction that
Britain’s relation to Europe could precipitate.
Artwork 2 Image:

Artist ID: 8
Artwork 3 Title: Time
Artwork 3 Dimensions: 123x81x1
Artwork 3 Medium: Mixed media- oil paint, acrylic, pen and ink, gold leaf, card on board
Artwork 3 Commentary: This is an allegorical painting and homage to the most precious commodity we own in life,
namely, Time.
This image draws on a range of historical time frames which mark the passage of time. The era of classical
mythology is indicated by the trojan horse and the goose with the golden egg. The medieval period is denoted by the
blue and red figures respectively symbolising the past and the future. The 19th century is alluded to in the square
section of the painting which contain a grandfather clock, with a face and icicles extending from it, signifying death.
Finally, the present day of medical innovation and advancements in microbiology are illustrated by the DNA strands
and images of nerve cells and t-cells. This painting represents a moment of cultural and historical convergence, when
during the age of the internet we have never been so readily able to access information about our past. The 19th
century philosopher Henri Bergson observed that our perception of the duration of Time can appear uneven. The
juxtaposition of a large triangle next to the smaller ones represents how our perception of time is affected by our
emotional and psychological states, as we may remember certain moments in time more vividly than others.
Artwork 3 Image:

Artist ID: 8
Artwork 4 Title:
Artwork 4 Dimensions: 217x167
Artwork 4 Medium: Mixed media- oil, acrylic, pencil, crayon, cotton, card and paper
Artwork 4 Commentary: On the central axis of this composition there are three faces representing Morning, Daytime
and Night-time, symbolising women at three stages of their life, the infant, the young woman and the elderly lady. A
guiding inspiration of this work was the experience of entering motherhood and which triggered the mourning of my
own mother who I lost during my infancy. The extraordinary truth occurred to me one day, that the egg of my
daughter existed in my ovaries at the time of my mother carrying me in her own womb. The white patterns painted
onto a blue background contain tiny details of human cells, DNA strands, constellations and strange sea creatures.
The surreal hybrid creatures painted onto card track the emotional ambiguity that a woman’s new arrival into
motherhood can stimulate. On the one hand there is wonder, love and joy, and on the other hand exhaustion,
bewilderment and isolation. The four pairs of eyes peering from flower like circles represent the faces of women and
ancestors of the past who watch like silent vigils from another realm, at once both connected and dislocated to this
rite of passage. Around the three stages of a woman’s life these various beings hover like guardian spirits witnessing
this transition through space and time.
Artwork 4 Image:

Artist ID: 8
Artwork 5 Title: Caught Between my Head and my Heart
Artwork 5 Dimensions: could be printed to a range of image sizes
Artwork 5 Medium: Digital image of photograph
Artwork 5 Commentary: This photograph is a self- portrait of myself wearing a paper costume I made a year after my
daughter was born. The dress was a particularly time consuming to construct as it involved sewing paper shapes to a
central bodice. In my hands I hold two paper clouds illustrated with symbolic representations of my brain and my
heart. This reflects a very specific moment in my life of indecision, preceding the decision to set on a new course and
the self- reinvention that making this decision entailed. It is as much a literal portrait of my physical self as it is a
symbolic recording of my psychological state of mind at a particular moment in time.
Artwork 5 Image:

Artist ID: 10
Artist Name: Eduard Zentsik
Website: https://www.saatchiart.com/photozentsik
IG: https://www.instagram.com/photo_zentsik/
Artist Statement: Eduard Zentsik is a prolific Estonian-based artist of many faces. He’s developed radically different
artistic personas, refusing to link his name to a single signature style, technique, or theme. Instead, Zentsik mixes
genres and media and playfully subverts the traditions of old.

Painter, photographer, graphic artist, designer, author of installations, performances and musical improvisations.
Organizer of youth exhibitions and projects. For over years of creativity had more than a hundred personal
exhibitions and took part in numerous joint projects. Participant and winner of international Photographic and Art
competitions. Numerous works are in private collections around the world.
Notes:

Artist ID: 10
Artwork 1 Title: Another reality 1
Artwork 1 Dimensions: 100x70
Artwork 1 Medium: mix media print
Artwork 1 Commentary: Human is a very small, but humanity is beautiful. You can look for advantages and
disadvantages. The photographs show that people are create of world. Most of the photos are directed to humanity.
Without people there would be no photograph. Take retro photos and make up a new reality. An illusory world that
looks like real mysticism. Welcome to another reality.
Artwork 1 Image:

Artist ID: 10
Artwork 2 Title: Another reality 2
Artwork 2 Dimensions: 100x70
Artwork 2 Medium: mix media print
Artwork 2 Commentary: Human is a very small, but humanity is beautiful. You can look for advantages and
disadvantages. The photographs show that people are create of world. Most of the photos are directed to humanity.
Without people there would be no photograph. Take retro photos and make up a new reality. An illusory world that
looks like real mysticism. Welcome to another reality.
Artwork 2 Image:

Artist ID: 10
Artwork 3 Title: Another reality 3
Artwork 3 Dimensions: 100x70
Artwork 3 Medium: mix media print
Artwork 3 Commentary: Human is a very small, but humanity is beautiful. You can look for advantages and
disadvantages. The photographs show that people are create of world. Most of the photos are directed to humanity.
Without people there would be no photograph. Take retro photos and make up a new reality. An illusory world that
looks like real mysticism. Welcome to another reality.
Artwork 3 Image:

Artist ID: 10
Artwork 4 Title: Another reality 4
Artwork 4 Dimensions: 100x70
Artwork 4 Medium: mix media print
Artwork 4 Commentary: Human is a very small, but humanity is beautiful. You can look for advantages and
disadvantages. The photographs show that people are create of world. Most of the photos are directed to humanity.
Without people there would be no photograph. Take retro photos and make up a new reality. An illusory world that
looks like real mysticism. Welcome to another reality.
Artwork 4 Image:

Artist ID: 10
Artwork 5 Title: Another reality 5
Artwork 5 Dimensions: 100x70
Artwork 5 Medium: mix media print
Artwork 5 Commentary: Human is a very small, but humanity is beautiful. You can look for advantages and
disadvantages. The photographs show that people are create of world. Most of the photos are directed to humanity.
Without people there would be no photograph. Take retro photos and make up a new reality. An illusory world that
looks like real mysticism. Welcome to another reality.
Artwork 5 Image:

Artist ID: 12
Artist Name: Sofie Berzon MacKie
Website:
IG: https://www.instagram.com/sofie.mackie
Artist Statement: I immigrated to southern Israel from London when I was six. I met Israel with the air raid sirens of
the Gulf War, gas masks and sealed room. I work on and with my personal biography and issues that arise from my
life; immigration, motherhood, identity, home, memory and war.
Two weeks ago the security situation escalated along the Israeli-Gazan border, where I live. Waking up early to
prepare the children for school and kindergarten, I discovered that war crept upon us during the night. School was
cancelled, roads were blocked. With 15 seconds from the siren blaring to find shelter from an incoming rocket, we
could not leave the house. Lockdown. During the past two years this occurred roughly once a month. Not knowing
when it will end, we decided to take a picture each morning. A little fantasy to process or relieve the weight of war. I
photographed my most intimate place, my children in my home. The inside of love and fear with light filtering
through the curtain of my living room.
Notes:

Artist ID: 12
Artwork 1 Title: Thomas, day 1
Artwork 1 Dimensions: 60*60
Artwork 1 Medium: photography
Artwork 1 Commentary: Day 1 of the last escalation between Israel and Gaza. At our Kibbutz, only 4.7 km from the
border, we are in lockdown. No shcools no kindergarden the roads are closed. We are at home, me and the children.
Thomas is five years old. We decide to dress up and take a picture to help with the bad thoughts and feelings.
Artwork 1 Image:

Artist ID: 12
Artwork 2 Title: Anna, day 2
Artwork 2 Dimensions: 60*60
Artwork 2 Medium: photography
Artwork 2 Commentary: Day 2 of the last escalation between Israel and Gaza. At our Kibbutz, only 4.7 km from the
border, we are in lockdown. No shcools no kindergarden the roads are closed. We are at home, me and the children.
Anna is eight years old. We woke up hoping for a cease fire that did not arrive.
Artwork 2 Image:

Artist ID: 12
Artwork 3 Title: Thomas, day 2
Artwork 3 Dimensions: 60*60
Artwork 3 Medium: photography
Artwork 3 Commentary: Day 2 of the last escalation between Israel and Gaza. At our Kibbutz, only 4.7 km from the
border, we are in lockdown. No shcools no kindergarden the roads are closed. We are at home, me and the children.
The children sleep cuddled together in the safe-room. We woke up with war still all around us. The sky is on fire the
earth shakes. Thomas is scared and tired. So am I, but I hug him and say everything will be OK. He wears the cape of
the wolf, he says it makes him brave.
Artwork 3 Image:

Artist ID: 12
Artwork 4 Title: Anna, day 3
Artwork 4 Dimensions: 60*60
Artwork 4 Medium: photography
Artwork 4 Commentary: Day 3 of the last escalation between Israel and Gaza. At our Kibbutz, only 4.7 km from the
border, we are in lockdown. No shcools no kindergarden the roads are closed. We are at home, me and the children.
15 seconds to the sfae room. We thought it would be over by now but it is still raging. Anna is a paratrooper this
morning. I hope she will never have to join the army. I pray silently to a god I don't belive in and ask for peace for all
living things. I think about picking up the pieces again soon.
Artwork 4 Image:

Artist ID: 12
Artwork 5 Title: Anna, day 4
Artwork 5 Dimensions: 60*60
Artwork 5 Medium: photography
Artwork 5 Commentary: We left home. South, deep into the desert we went. Far from the rockets and sirens and
bombs and fear and smoke. I hope to sleep well tonight under the stars. The sky is cloudy and the sand so white and
smooth. Sunshine. Anna my daughter closes her eyes and tells me she hears nothing but the wind. I am heartbroken.
She askes never to come back to what we left behind. I tell her to have hope it will be over. I promise we will return
only when it is done. We both know there will be a next time.
Artwork 5 Image:

Artist ID: 15
Artist Name: Benjamin Rice
Website: benjaminrice.co.uk
IG: benjaminrice1
Artist Statement: My goal is to present nature in a fashion that few have shown it before; to challenge the
conventional approach of exhibiting landscape photography. I’m employing massive physical scale combined with
the exquisite precision of close-up detail.

My initial project was to capture the marriage between nature and human endeavour, creating a series of
monumental (up to six-metre wide) prints of weathering Dry Stone Walls; portraits of walls with character and
personality.

Being inspired by Japanese art, my next work was Vertical Landscapes, challenging the western convention that
landscape imagery has to be presented in horizontal format.

This led to the Wild Cherry series, a year-long study of a single tree in a municipal park. Unlike the huddled trees
behind, this tree stood defiantly alone. It was a beacon of beauty in an otherwise rather ordinary urban
environment.

I was keen to explore the antithesis of Instagram - using metrics of both scale and preparation time - to methodically
combine multiple frames together to form a single image where every detail of nature’s magnificence can be
scrutinised. A place where viewers can reach out and feel - maybe even smell - the fresh leaves or the aging damp
wall?

The images here are from my Solitary Trees project, their longevity lends perspective to our obsession with the
short-term and immediate, reminders of a simpler world that many of we urban dwellers have left behind.

As with all my work, I wanted to explore the fusion of nature with human intervention.
Notes:

Artist ID: 15
Artwork 1 Title: Ratlinghope
Artwork 1 Dimensions: 98x275x1
Artwork 1 Medium: Pigment print
Artwork 1 Commentary: What does looking at a solitary tree teach us?
It teaches us gratitude, for it provides us with shelter from the rain and shades us from the sun.
It teaches us defiance, for it survives droughts and floods, storms and scorching heat.
It teaches us beauty, for its sculpted contours and ever-changing hues redeem landscapes that are otherwise dusty
and bare.
It teaches us humility, for it will last long after we, with all our ephemeral clutter - our benches, our lamp-posts, our
paths and our buildings - are gone.
A lone tree teaches us also the value of friends, for it has none. It stands alone, day and night, season by season,
year after year for decades or centuries, deep rooted and permanent as the surrounding land is dug up, developed
and despoiled.
Their longevity lends perspective to our obsession with the short-term and immediate.
They are reminders of an earlier, simpler world, of the nature that we urban dwellers have largely left behind.
These trees stand on different continents thousands of miles apart but they stand together in their isolation. In a
copse or a forest, they would have no such significance, no such magnificence. They would be lost.
â€¦but they are not lost, they are with us; they are poems in a physical form.
Artwork 1 Image:

Artist ID: 15

Artist ID: 15
Artwork 2 Title: Lucerne California
Artwork 2 Dimensions: 98x275x1
Artwork 2 Medium: Pigment print
Artwork 2 Commentary: What does looking at a solitary tree teach us?
It teaches us gratitude, for it provides us with shelter from the rain and shades us from the sun.
It teaches us defiance, for it survives droughts and floods, storms and scorching heat.
It teaches us beauty, for its sculpted contours and ever-changing hues redeem landscapes that are otherwise dusty
and bare.
It teaches us humility, for it will last long after we, with all our ephemeral clutter - our benches, our lamp-posts, our
paths and our buildings - are gone.
A lone tree teaches us also the value of friends, for it has none. It stands alone, day and night, season by season,
year after year for decades or centuries, deep rooted and permanent as the surrounding land is dug up, developed
and despoiled.
Their longevity lends perspective to our obsession with the short-term and immediate.
They are reminders of an earlier, simpler world, of the nature that we urban dwellers have largely left behind.
These trees stand on different continents thousands of miles apart but they stand together in their isolation. In a
copse or a forest, they would have no such significance, no such magnificence. They would be lost.
â€¦but they are not lost, they are with us; they are poems in a physical form.
Artwork 2 Image:

Artist ID: 15

Artist ID: 15
Artwork 3 Title: Extraterrestrial Highway
Artwork 3 Dimensions: 98x275x1
Artwork 3 Medium: Pigment print
Artwork 3 Commentary: What does looking at a solitary tree teach us?
It teaches us gratitude, for it provides us with shelter from the rain and shades us from the sun.
It teaches us defiance, for it survives droughts and floods, storms and scorching heat.
It teaches us beauty, for its sculpted contours and ever-changing hues redeem landscapes that are otherwise dusty
and bare.
It teaches us humility, for it will last long after we, with all our ephemeral clutter - our benches, our lamp-posts, our
paths and our buildings - are gone.
A lone tree teaches us also the value of friends, for it has none. It stands alone, day and night, season by season,
year after year for decades or centuries, deep rooted and permanent as the surrounding land is dug up, developed
and despoiled.
Their longevity lends perspective to our obsession with the short-term and immediate.
They are reminders of an earlier, simpler world, of the nature that we urban dwellers have largely left behind.
These trees stand on different continents thousands of miles apart but they stand together in their isolation. In a
copse or a forest, they would have no such significance, no such magnificence. They would be lost.
â€¦but they are not lost, they are with us; they are poems in a physical form.
Artwork 3 Image:

Artist ID: 15

Artist ID: 15
Artwork 4 Title: Brockwell
Artwork 4 Dimensions: 98x275x1
Artwork 4 Medium: Pigment print
Artwork 4 Commentary: What does looking at a solitary tree teach us?
It teaches us gratitude, for it provides us with shelter from the rain and shades us from the sun.
It teaches us defiance, for it survives droughts and floods, storms and scorching heat.
It teaches us beauty, for its sculpted contours and ever-changing hues redeem landscapes that are otherwise dusty
and bare.
It teaches us humility, for it will last long after we, with all our ephemeral clutter - our benches, our lamp-posts, our
paths and our buildings - are gone.
A lone tree teaches us also the value of friends, for it has none. It stands alone, day and night, season by season,
year after year for decades or centuries, deep rooted and permanent as the surrounding land is dug up, developed
and despoiled.
Their longevity lends perspective to our obsession with the short-term and immediate.
They are reminders of an earlier, simpler world, of the nature that we urban dwellers have largely left behind.
These trees stand on different continents thousands of miles apart but they stand together in their isolation. In a
copse or a forest, they would have no such significance, no such magnificence. They would be lost.
â€¦but they are not lost, they are with us; they are poems in a physical form.
Artwork 4 Image:

Artist ID: 15

Artist ID: 15
Artwork 5 Title: Rushbury
Artwork 5 Dimensions: 98x275x1
Artwork 5 Medium: Pigment print
Artwork 5 Commentary: What does looking at a solitary tree teach us?
It teaches us gratitude, for it provides us with shelter from the rain and shades us from the sun.
It teaches us defiance, for it survives droughts and floods, storms and scorching heat.
It teaches us beauty, for its sculpted contours and ever-changing hues redeem landscapes that are otherwise dusty
and bare.
It teaches us humility, for it will last long after we, with all our ephemeral clutter - our benches, our lamp-posts, our
paths and our buildings - are gone.
A lone tree teaches us also the value of friends, for it has none. It stands alone, day and night, season by season,
year after year for decades or centuries, deep rooted and permanent as the surrounding land is dug up, developed
and despoiled.
Their longevity lends perspective to our obsession with the short-term and immediate.
They are reminders of an earlier, simpler world, of the nature that we urban dwellers have largely left behind.
These trees stand on different continents thousands of miles apart but they stand together in their isolation. In a
copse or a forest, they would have no such significance, no such magnificence. They would be lost.
â€¦but they are not lost, they are with us; they are poems in a physical form.
Artwork 5 Image:

Artist ID: 15

Artist ID: 30
Artist Name: Sonya Lee
Website: www.sonyalee@co.uk
IG: @sonyaleeartist
Artist Statement: Sonya Lee was born in Al-Hofuf, Saudi Arabia, with a British father and a Spanish mother, and has
lived in Madrid, Spain, for over 16 years. A recent graduate with a BA(Hons) in Fine Arts, Sonya works predominantly
in photography, painting and drawing, she also incorporates work in 3D and video, creating images of how she
perceives the world around her. Her artistic expression allows her to continuously engage with people, places and
emotions, and developing bodies of work that invite the viewer to relate to the simplicity and beauty of life. Sonya is
inspired by light, colours and textures in nature. She has held a number of exhibitions in Madrid. Her public works
include: an exhibition of oil paintings titled ‘Agua’(2014); an installation piece exhibited in the public library within
the Retiro park titled ‘Arból de Lectura’ (2015); a solo installation ‘Re-Mapping ourselves’(2018); several
collaborative pieces titled ‘Surface Tension’(2017) and ‘Priceless’(2016); and an exhibition titled “Life is Full of
Cracksâ€• (June 2019). Her work is also held in private collections in Spain and England.
Notes:

Artist ID: 30
Artwork 1 Title: Scars
Artwork 1 Dimensions: 38,7x59,5x0,5cm
Artwork 1 Medium: photography with gold leaf
Artwork 1 Commentary: We share the same space; however, we perceive it differently: not correct; not wrong;
different.
Visible cracks that disrupt our environment, can be perceived as imperfections through the passage of time. Or
marks of learning; promises that were forgotten; possibilities that were broken; sadness of the lost moments; Hope
where the light shines; Hope for a better future.
I investigate the space in the cracks intertwining with emotions. Transporting these findings through photographs,
drawings and the Kintsugi, a Japanese technique to repair and display, fill them with beauty.
In a powerful development of these pieces, I am now filling the gaps with gold acrylic paint and gold leaf to display
visually how the cracks can be fixed and how emotions can change for the better. Are dreams out of reach?
Artwork 1 Image:

Artist ID: 30
Artwork 2 Title: Stepping Stones
Artwork 2 Dimensions: 47x107x0,5cm
Artwork 2 Medium: photograph collage
Artwork 2 Commentary: Through earlier work, I began to discover that the stories that lie behind the people I
encounter, and the city landscape are intertwined. This connection led me to think about my personal perceptions as
I walk and take into account where I place my feet, taking note of my inner thoughts and feelings. I began to
document this through photography and soon discovering the small detail on the crossings, I began to link my
experience with our life journey, boiling it down to "‘Life is a Crossing". In this "Stepping Stones" my interest is in
envisaging the world from a different perspective through my camera lens, observing the smallest detail and how
these forms and structures transmit diverse feelings and emotions, and the passage of time. These findings inspire a
mosaic imitating a larger picture of life. Photographs that invite the viewer to increase their awareness. With that
idea in mind, I step back and view the simplicity and beauty each crossing has to offer and to demonstrate visually
the history behind each step.
Artwork 2 Image:

Artist ID: 30
Artwork 3 Title: Dancing Molecules
Artwork 3 Dimensions: 40x160x0,5cm
Artwork 3 Medium: Triptych photograh on foam board
Artwork 3 Commentary: I shoot photographs from underneath the water to show scenes that small underwater
animals may observe. I wish to show life from a different perspective, below the surface, and how the forms, colour,
depth and movement, may transmit feelings and emotions. I intend to draw in and intrigue the audience to see
more closely the environment underwater. In ‘Dancing Molecules’ I aspire to convey the beauty of nature so that the
viewer can feel in harmony with the natural world, in contrast to the tensions and potential risks to the
environment, emphasizing the importance of our role in caring for our world, and hopefully, for just a moment to
relax and relieve the tension, we encounter daily.
Artwork 3 Image:

Artist ID: 30
Artwork 4 Title: The Black Spot
Artwork 4 Dimensions: 50,5x65cm
Artwork 4 Medium: Chalk on card
Artwork 4 Commentary: Those dreams out of reach. Too big to endure, those stars that are so bright yet don’t light
up through the clouds. Trances that cause chaos pulling us further and further through a galaxy, bursting between
constellations into a black hole. As tiny specs of a larger picture looking at the beauty above us, the unknown, the
out of reach! ‘The black spot’, forms part of a series that captures the origins of cosmology, using chalk drawings as
my medium. Chalk particles flying onto the drawing surface bring this concept to life as listening to an internal
whisper of wisdom.
Artwork 4 Image:

Artist ID: 30
Artwork 5 Title: Yearning Memories
Artwork 5 Dimensions: 17x25cm
Artwork 5 Medium: mixed media layered photography and ink drawings
Artwork 5 Commentary: As a ‘flâneur’, wandering around the city streets of Madrid, my process for this series of
works started by capturing sensations, feelings and memories through the character of urban everyday life, with my
Yashica camera. Using these on-location photographs I turned to collage to highlight how forms, transmit feelings
and emotions. I explore here the concept of old versus new, the past versus the future. My intention is to intrigue
the viewer to see more closely the beauty of the city streets and their ever-changing ambience. How does this make
us feel?
Artwork 5 Image:

Artist ID: 63
Artist Name: Aljohara Jeje
Website:
IG: https://www.instagram.com/aljohara.photography/
Artist Statement: What is art without a message?

As long as I can remember I have been a woman and artist. Enraptured by techniques, I am a photographer by trade
(studied in Belgium) and took courses in medieval painting techniques (in Portugal). I was born in The Netherlands,
lived in various countries around the world and in October 2017 I came for a short visit to Saudi Arabia.

After formalities, I went back and started to work energetically on my art. Enjoying this vibrant society so much and
convinced that Jeddah has all the elements to become the next artist's hub on par with Berlin and the like, I decided
half a year ago to close my house in Europe for good and settle here...as long as The Kingdom is willing to have me,
of course.

Having participated in the major art events and exhibitions here, I am looking now for opportunities to show my
work to a wider audience outside of this region and I hope these photographs will catch your kind attention.

Aljohara
Notes:

Artist ID: 63
Artwork 1 Title: Double Dutch 1
Artwork 1 Dimensions: 107cm x 80cm x <1cm
Artwork 1 Medium: Art-Photography
Artwork 1 Commentary: Double Dutch, an artist's statement:

What defines 'gender'? Gender is defined by cultural values, traditions and customs, of which some might be
marked by geographical boundaries, though not restricted and might wander to other parts of the world, over time.

As for some countries in the world, the government of the Kingdom of The Netherlands has recently implemented
that it will no longer unnecessarily register if a person is a man or a woman, in the same way that one also does not
have to register one's religion, skin colour, or intellect. Dutch officials are not to ask for the gender if it is not strictly
necessary such as for passports, for the time being.

The establishment of The Netherlands independence in 1648 set off a flourishing epoch for painting. A distinctive
feature of this 'Dutch Golden Age' was the 'genre painting' of which portraits proliferated and were new in Western
painting.

At the time ruffs, crimped or pleated, wide and full, were the fashion by both men and women. Their placement
around the neck affected posture, forcing the wearer to keep their chin up and assume a proud and haughty pose:
they were a potent symbol of status and wealth.
e.g. 1634, Rembrandt van Rijn, Portrait of Aechje Claesdr

'Double Dutch' is a photography series portraying people wearing ruffs, a string of sanitary pads which are a symbol
of fertility, throttled around their necks.

'Al Johara’s photographs take us back centuries, her images which focus on the expressions and features of a group
of young people and successfully showcase her creative ingenuity. Specifically, Al Johara is able to capture the
essence of her subjects and their gazes which force us to consider the stories behind their eyes, the stories that
recount, complain, love, adulate, titillate and whisper.
Her photos that focus on the gaze of young people often engage the concept of biological sex, that which is not
chosen but accompanies us from birth to death.
Once confronted with these images, we are haunted by the questions of their internal conflict which Al Johara
successfully communicates, from their hearts to ours, through their eyes and her work.' (Amal Souror)

'Double Dutch' means in British English 'a language that is impossible to understand'; in American English it means a
jumping game with two skipping ropes held on its ends by two persons, swung in synchronised fashion for two or
more to jump over.

Artist ID: 63
Process and Methods:
'Noise' in digital photography refers to visual distortion that photographers try to avoid at any price. 'Noise' is a
random variation of image density and is defined as aberrant pixels, that is, pixels are not representing the colour
and exposure correctly and remain visible with a grainy appearance. Including 'noise', is not the modus operandi of
this time.

Rembrandt van Rijn's, a Golden Age painter, most obvious aspect of his style is that the brush strokes are broader
and remain visible on the canvas, which was also not the modus operandi of his time..

The images are dye and pigment ink-printed on glossy paper that enhances the effect of craquelure, which gives the
photographic images an allure of antiquity.
Artwork 1 Image:

Artist ID: 63

Artist ID: 63
Artwork 2 Title: Double Dutch 2
Artwork 2 Dimensions: 107cm x 80cm x <1cm
Artwork 2 Medium: Art-Photography
Artwork 2 Commentary: Double Dutch, an artist's statement:

What defines 'gender'? Gender is defined by cultural values, traditions and customs, of which some might be
marked by geographical boundaries, though not restricted and might wander to other parts of the world, over time.

As for some countries in the world, the government of the Kingdom of The Netherlands has recently implemented
that it will no longer unnecessarily register if a person is a man or a woman, in the same way that one also does not
have to register one's religion, skin colour, or intellect. Dutch officials are not to ask for the gender if it is not strictly
necessary such as for passports, for the time being.

The establishment of The Netherlands independence in 1648 set off a flourishing epoch for painting. A distinctive
feature of this 'Dutch Golden Age' was the 'genre painting' of which portraits proliferated and were new in Western
painting.

At the time ruffs, crimped or pleated, wide and full, were the fashion by both men and women. Their placement
around the neck affected posture, forcing the wearer to keep their chin up and assume a proud and haughty pose:
they were a potent symbol of status and wealth.
e.g. 1634, Rembrandt van Rijn, Portrait of Aechje Claesdr

'Double Dutch' is a photography series portraying people wearing ruffs, a string of sanitary pads which are a symbol
of fertility, throttled around their necks.

'Al Johara’s photographs take us back centuries, her images which focus on the expressions and features of a group
of young people and successfully showcase her creative ingenuity. Specifically, Al Johara is able to capture the
essence of her subjects and their gazes which force us to consider the stories behind their eyes, the stories that
recount, complain, love, adulate, titillate and whisper.
Her photos that focus on the gaze of young people often engage the concept of biological sex, that which is not
chosen but accompanies us from birth to death.
Once confronted with these images, we are haunted by the questions of their internal conflict which Al Johara
successfully communicates, from their hearts to ours, through their eyes and her work.' (Amal Souror)

'Double Dutch' means in British English 'a language that is impossible to understand'; in American English it means a
jumping game with two skipping ropes held on its ends by two persons, swung in synchronised fashion for two or
more to jump over.

Artist ID: 63
Process and Methods:
'Noise' in digital photography refers to visual distortion that photographers try to avoid at any price. 'Noise' is a
random variation of image density and is defined as aberrant pixels, that is, pixels are not representing the colour
and exposure correctly and remain visible with a grainy appearance. Including 'noise', is not the modus operandi of
this time.

Rembrandt van Rijn's, a Golden Age painter, most obvious aspect of his style is that the brush strokes are broader
and remain visible on the canvas, which was also not the modus operandi of his time..

The images are dye and pigment ink-printed on glossy paper that enhances the effect of craquelure, which gives the
photographic images an allure of antiquity.
Artwork 2 Image:

Artist ID: 63

Artist ID: 63
Artwork 3 Title: Double Dutch 3
Artwork 3 Dimensions: 107cm x 80cm x <1cm
Artwork 3 Medium: Art-Photography
Artwork 3 Commentary: Double Dutch, an artist's statement:

What defines 'gender'? Gender is defined by cultural values, traditions and customs, of which some might be
marked by geographical boundaries, though not restricted and might wander to other parts of the world, over time.

As for some countries in the world, the government of the Kingdom of The Netherlands has recently implemented
that it will no longer unnecessarily register if a person is a man or a woman, in the same way that one also does not
have to register one's religion, skin colour, or intellect. Dutch officials are not to ask for the gender if it is not strictly
necessary such as for passports, for the time being.

The establishment of The Netherlands independence in 1648 set off a flourishing epoch for painting. A distinctive
feature of this 'Dutch Golden Age' was the 'genre painting' of which portraits proliferated and were new in Western
painting.

At the time ruffs, crimped or pleated, wide and full, were the fashion by both men and women. Their placement
around the neck affected posture, forcing the wearer to keep their chin up and assume a proud and haughty pose:
they were a potent symbol of status and wealth.
e.g. 1634, Rembrandt van Rijn, Portrait of Aechje Claesdr

'Double Dutch' is a photography series portraying people wearing ruffs, a string of sanitary pads which are a symbol
of fertility, throttled around their necks.

'Al Johara’s photographs take us back centuries, her images which focus on the expressions and features of a group
of young people and successfully showcase her creative ingenuity. Specifically, Al Johara is able to capture the
essence of her subjects and their gazes which force us to consider the stories behind their eyes, the stories that
recount, complain, love, adulate, titillate and whisper.
Her photos that focus on the gaze of young people often engage the concept of biological sex, that which is not
chosen but accompanies us from birth to death.
Once confronted with these images, we are haunted by the questions of their internal conflict which Al Johara
successfully communicates, from their hearts to ours, through their eyes and her work.' (Amal Souror)

'Double Dutch' means in British English 'a language that is impossible to understand'; in American English it means a
jumping game with two skipping ropes held on its ends by two persons, swung in synchronised fashion for two or
more to jump over.

Artist ID: 63
Process and Methods:
'Noise' in digital photography refers to visual distortion that photographers try to avoid at any price. 'Noise' is a
random variation of image density and is defined as aberrant pixels, that is, pixels are not representing the colour
and exposure correctly and remain visible with a grainy appearance. Including 'noise', is not the modus operandi of
this time.

Rembrandt van Rijn's, a Golden Age painter, most obvious aspect of his style is that the brush strokes are broader
and remain visible on the canvas, which was also not the modus operandi of his time..

The images are dye and pigment ink-printed on glossy paper that enhances the effect of craquelure, which gives the
photographic images an allure of antiquity.
Artwork 3 Image:

Artist ID: 63

Artist ID: 63
Artwork 4 Title: pÉ™ËˆfÉ”Ë•m(É™)ns - triptych 01
Artwork 4 Dimensions: 90cm x 180cm x <1cm
Artwork 4 Medium: Art-Photography
Artwork 4 Commentary: Series /pÉ™ËˆfÉ”Ë•m(É™)ns/: a silent story told, a statement, a performance.

To lessen misunderstandings in this sensitive subject, let’s invoke the book of words, for, beyond words’ immediate
denotations, they have connotative powers.

The Process:
Performance (Oxford Dictionary Online): 1. ‘An act of presenting a play, concert, or other form of entertainment’;
performances are with physical movements but also with spoken words, sounds, noise, this in stark contrast with the
contemplative silence of a photograph. Interesting to visualise this tension.

Silenced:
In general, we women are educated, we learn not to speak our minds
ODO 2.1 ‘A task or operation seen in terms of how successfully it is performed.’
But, if we do speak our minds, it is often classified as
ODO 1.2 ‘A display of exaggerated behaviour or a process involving a great deal of unnecessary time and effort; a
fuss.’

Silenced twice:
For people with vaginas, orgasms commonly come from the clitoris.

Female Genital Mutilation: the most severe â€” infibulation â€” is the removal of the clitoris and parts of the
external genitalia followed by stitching together of what remains.

Words are like pearls, rolling formed, developed and cultivated over time,
treasured, colourful, shiny, lustrous pearls of wisdom.
Pearls, as pure and innocent symbolising the clitoris, have an imaginary value. The value of a word, of a clitoris. is
what we designate for it.

Title: /pÉ™ËˆfÉ”Ë•m(É™)ns/, which is the English pronunciation of the word 'performance' put in writing, is as
intelligible when silence(d).

Artist ID: 63
ODO 2.4 ‘An individual's use of a language, i.e. what a speaker actually says, including hesitations, false starts, and
errors. Often contrasted with competence’

The women of this series are, as women around the world, silenced twice.

Triptychs, the centre locked in between two worlds, one mirroring the other;
Series /pÉ™ËˆfÉ”Ë•m(É™)ns/: a silent story told, a statement, a performance.

Jeddah,
Aljohara.
Artwork 4 Image:

Artist ID: 63

Artist ID: 63
Artwork 5 Title: pÉ™ËˆfÉ”Ë•m(É™)ns - triptych 04
Artwork 5 Dimensions: 60cm x 180cm x <1cm
Artwork 5 Medium: Art-Photography
Artwork 5 Commentary: Series /pÉ™ËˆfÉ”Ë•m(É™)ns/: a silent story told, a statement, a performance.

To lessen misunderstandings in this sensitive subject, let’s invoke the book of words, for, beyond words’ immediate
denotations, they have connotative powers.

The Process:
Performance (Oxford Dictionary Online): 1. ‘An act of presenting a play, concert, or other form of entertainment’;
performances are with physical movements but also with spoken words, sounds, noise, this in stark contrast with the
contemplative silence of a photograph. Interesting to visualise this tension.

Silenced:
In general, we women are educated, we learn not to speak our minds
ODO 2.1 ‘A task or operation seen in terms of how successfully it is performed.’
But, if we do speak our minds, it is often classified as
ODO 1.2 ‘A display of exaggerated behaviour or a process involving a great deal of unnecessary time and effort; a
fuss.’

Silenced twice:
For people with vaginas, orgasms commonly come from the clitoris.

Female Genital Mutilation: the most severe â€” infibulation â€” is the removal of the clitoris and parts of the
external genitalia followed by stitching together of what remains.

Words are like pearls, rolling formed, developed and cultivated over time,
treasured, colourful, shiny, lustrous pearls of wisdom.
Pearls, as pure and innocent symbolising the clitoris, have an imaginary value. The value of a word, of a clitoris. is
what we designate for it.

Title: /pÉ™ËˆfÉ”Ë•m(É™)ns/, which is the English pronunciation of the word 'performance' put in writing, is as
intelligible when silence(d).

Artist ID: 63
ODO 2.4 ‘An individual's use of a language, i.e. what a speaker actually says, including hesitations, false starts, and
errors. Often contrasted with competence’

The women of this series are, as women around the world, silenced twice.

Triptychs, the centre locked in between two worlds, one mirroring the other;
Series /pÉ™ËˆfÉ”Ë•m(É™)ns/: a silent story told, a statement, a performance.

Jeddah,
Aljohara.
Artwork 5 Image:

Artist ID: 63

Artist ID: 71
Artist Name: Marta Jagoda-Blaszczak
Website:
IG: https://www.instagram.com/marta_jagoda_blaszczak_/
Artist Statement: Photographs microexpressions is my way to express in a second long my emotions relating to 3
subjects.
My integration process as a foreign person living in the UK.
Emotions after visiting/ absorbing particular exhibition subject and correlation of the the modern urban
surroundings with its natural roots.
I believe that this type of photography can be called microexpressionism as it is unconscious and express my true
emotions in micro format.
Microexpressions art allowed me to see my progress in my acculturation process.

My work is mostly inspired by art galleries and art exhibitions (trigger). I like to photograph walls and floor as I
believe gallery space is accumulating art related emotions so it is art themselves.

After visiting exhibitions I create photographs related to particular exhibition subject and I believe that place where
exhibition is happening absorbs exhibition subject and microexress it in some way (floors, walls, lights etc.).

I do believe that industrial and urban environment creates art themselves - it is abstract art which we can see in
microseconds and in my opinion it is sign on relation between modern urban cities and its natural roots.

I exhibited my art work for the first time at Art Maze exhibition in November 2019 at OXO Tower Wharf.
Notes:

Artist ID: 71
Artwork 1 Title: Street microexpression
Artwork 1 Dimensions: 21/ 29.7
Artwork 1 Medium: photography
Artwork 1 Commentary: acculturation process
Artwork 1 Image:

Artist ID: 71
Artwork 2 Title: Tate microexpression
Artwork 2 Dimensions: 21/29.7
Artwork 2 Medium: photography
Artwork 2 Commentary: decision making
Artwork 2 Image:

Artist ID: 71
Artwork 3 Title: Institure of Contemporary Art London
Artwork 3 Dimensions: 21/29.7
Artwork 3 Medium: photography
Artwork 3 Commentary: Honey Suckle Company/ Berlin/ London
Artwork 3 Image:

Artist ID: 71
Artwork 4 Title: Art Yard Bankside microexpression
Artwork 4 Dimensions: 21/29.7
Artwork 4 Medium:
Artwork 4 Commentary: self portrait after first exhibition
Artwork 4 Image:

Artist ID: 71
Artwork 5 Title: OXO microexpression
Artwork 5 Dimensions: 29.7/ 42
Artwork 5 Medium: photography
Artwork 5 Commentary: cultural shock
Artwork 5 Image:

Artist ID: 80
Artist Name: Sarah Strachan
Website: www.sarah-strachan.co.uk
IG: @sarahstrachan
Artist Statement: I’m interested in how our perception of being in, knowing and belonging in the world, described
across disciplines, affects our ecological awareness and ecological thinking. My practice promotes an
interdisciplinary response to the climate emergency and ecological crisis we face as a species; through collaborative
social projects, writing, exhibiting and curating. I explore ideas through printmaking and ceramics, activated through
technology and embracing movement, light and sound. Process-based material transformation affords me time and
space to think. Clay is a particularly emotive material for me to work with; blurring hierarchies and boundaries
between humans and nature. Earth as recorder, kiln as creator; ceramic objects are socially, culturally and
historically resonant.

A geography graduate and chartered marketer, I live in Cambridge with my family where I'm studying Fine Art.
While studying, I have been collaborating with other artists and professionals to afford opportunities to work across
disciplines and explore the role of contemporary art in our sustainable future.
Notes:

Artist ID: 80
Artwork 1 Title: Holding on, 2019
Artwork 1 Dimensions: 275cm x 275cm x 200cm
Artwork 1 Medium: New media - video projection, ceramics, wooden shelving, paper
Artwork 1 Commentary: This installation is a response to the classification, value and consumption of materials by
the human species. To classify is human, it helps us to make sense of the world but it also affects our perception and
care of our environment. The work explores the hands as a mould - a hand can squeeze and crush, a hand can hold
and keep or a hand can stroke or caress. The resulting object can be perceived as either treasure or trash. The video
of the work represents both the area containing the material between the hands and opening up and having space in
between.

Videos available on vimeo - password Strachan
Holding on install front view https://vimeo.com/user106333330/review/379446060/dc550edad6
Paper hands https://vimeo.com/user106333330/review/379446074/c3f0ba0b68
Clay hands https://vimeo.com/user106333330/review/379445941/bca4fe110f
Artwork 1 Image:

Artist ID: 80

Artist ID: 80
Artwork 2 Title: Stack & measure, 2019
Artwork 2 Dimensions: 200cm x 60cm x 60 cm
Artwork 2 Medium: Sculpture - ceramic, MDF, emulsion, wooden measuring stick
Artwork 2 Commentary: I’m interested in how our perception of being in, knowing and belonging in the world,
described across disciplines, affects our ecological awareness and ecological thinking: the biosphere and its
interconnections.
We live in a technical age where science: observes, identifies, describes, experimentally investigates and
theoretically explains our surrounding phenomena. But it is our perception and belief systems that inform what we
do with all this scientific data. Overpowered by science's factoids about the environment, humankind is becoming
increasing detached from nature.
Stack (& measure) is an assemblage of sculptural objects, situating facts about climate change within the context of
artefacts, collected and made. Whilst the measure makes reference to science’s endeavours to monitor and record
our current geological age - the Anthropocene, the precariousness of the stacked ceramic sculpture serves to
unnerve the viewer, acknowledging the ‘the affective turn’ and the role of perceptions, feelings and emotions in our
recognition of and response to our current predicament as a species.
Clay is an emotive material for me to work with; it affords me space to think and challenges my inner fear of failure.
Earth as recorder, kiln as creator; the ceramic stack represents a geological or spinal structure, blurring the
distinction between human and nature.
Artwork 2 Image:

Artist ID: 80

Artist ID: 80
Artwork 3 Title: The air we breathe, 2019
Artwork 3 Dimensions: 105cm x 84cm x 42.5cm
Artwork 3 Medium: Sculpture - wooden cabinet, clear acrylic boxes, found and made objects
Artwork 3 Commentary: This work is part of an ongoing social art project, The air we breathe. The sculpture brings
together a collection of found objects in acrylic boxes, exchanged by post with children and their families around the
world. The contents of the boxes record a generation’s diverse personal experiences of air quality in their local
environment, displayed in an indexical cabinet borrowed from its custodian at Cambridge School of Art.

Whilst the museum-like cabinet of curiosities makes reference to science’s endeavours to measure and categorise
our current geological age - the Anthropocene - the relational nature of the project reflects on the role of
perceptions, feelings and emotions in our recognition of, and response to, our current predicament as a species. Air
pollution and its impact on human health are becoming increasingly recognised - with the WHO conference in 2018
marking the first-ever global event to focus on both. In the context of ‘shifting baseline syndrome’, I’m interested in
how the next generation’s childhood experience of their environment might affect their ecological thinking and
awareness.

This sculpture was first exhibited in Cambridge as part of the Sustainability Art Prize in March 2019 and
subsequently at the Thought Foundation in Gateshead from September to November 2019 as part of their
Thoughtful Planet 3 exhibition. The Thought Foundation has learning at its core and used The air we breathe as an
educational resource throughout the exhibition:
“As a whole piece, I used it as an inspiration for our Saturday art class to make a cabinet of curiosities with items
inside that we would keep to show future generations about important items from our timeâ€• Director of
Education, Thought Foundation.

The air we breathe also formed the basis of a workshop which I delivered to 120 key stage 1 children at a Queen
Emma Primary School, Cambridge in July 2019
Artwork 3 Image:

Artist ID: 80

Artist ID: 80
Artwork 4 Title: Precious metal, 2018
Artwork 4 Dimensions: 37cm x 42cm x 2cm
Artwork 4 Medium: Print - photopolymer etching
Artwork 4 Commentary: Inspired by the image of an abandoned rusty oil tank, Precious metal represents a forensiclike remnant of our anthropocentric and industrialised culture; human-made metal in the background, natural
environment in the foreground. It is argued that this dualistic perception has led to human detachment from nature.
The process of photo-polymer etching allows for the photograph’s referential qualities, capturing the image through
exposure to the earth’s most important resource - the sun. The composition and monochromatic colour scheme,
however, allows for consideration of the image independent from its associations and attributes - transmuting the
corroded metal object to a higher form.
Artwork 4 Image:

Artist ID: 80
Artwork 5 Title: Corrosion III, 2019
Artwork 5 Dimensions: 40cm x 100cm x 5cm
Artwork 5 Medium: Mixed media - x3 collagraph print on latex, MDF, emulsion, LED lights
Artwork 5 Commentary: Motivated by concern for the increased fly-tipping in the local countryside, Corrosion is
inspired by some found scrap metal (a corroded metal bin). By using the bin to produce a collagraph printing plate,
Corrosion seeks to transmute the corroded metal into a higher form. Collagraph printing on latex explores the
boundaries between the processes of printmaking, moulding and casting; fuelled by my interest in the hierarchy of
materials. The skin-like qualities of latex are suggestive of the phenomenon of being human. The skin, the largest
organ of the human body, is covered in sensors which are hard wired to our environment and mediate our
experience of the world. This experience leaves a human ‘impression’ sometimes physical, sometimes psychological
a kind of embossing of nature’s effects. It is this sort of environmental awareness or ‘attuning’ that scholars of
environmental aesthetics decree will save human-kind from our current predicament - an age of mass extinction
caused by global warming.
Artwork 5 Image:

Artist ID: 94
Artist Name: Dirk Krüll
Website: www.dirkkruell.de.dirkkruell.de
IG: Dirk Krüll
Artist Statement: born: 21.10.1958 in Düsseldorf
Art Acadamy: HfbK -study 1994
University: graduation: Diplom-Designer on university Essen: "Folkwang"
since 1988 freelance journalist and artist;

reports in (summary):
various magazines like: Geo, ART, FAZ Magazin, New York Times Magazin, Zeitmagazin, Sports, Spiegel. Focus,
Tempo, MAX, GQ, Playboy, Stern, ADAC + Spiegel-Spec., Wiwo...
client magazines: RWE, Ruhrgas, Renault, Mazda, Lancia, Audi, Porsche, Mercedes...
calendar projects for corp. communication use

last awards:
- Stipendium "VG Bild-Kunst" (04: Bonner Republik, 10: coal area in China)
- One Eyeland Award 2018: Gold in Art: â€žPlastic Army“
- PDN Award 2018: Winner in Personal Work: â€žPlastic Army
- Arte Laguna Special Prize 2018: â€žBiafarin“ for Plastic Army
- Staatspreis NRW: Plastik Army, Sieger in der Kathegorie Medien

last exhibitions:
- Galerie Z22 Berlin 2018: â€žPlastic Army“
- Arte Laguna, Venice 2019
- Fotoumweltfestival Zingst 2019
- f2 Fotofestival Dortmund-U 2019
- Landesausstellung Sachsen 2020 zur Industriekultur: â€žDie ehemaligen Kombinate“
- Museum für Druckkunst Leipzig 2020: Industriefotografie: â€žDas Auge des Fotografen“

Artist ID: 94
membership:
honorary appoint in the "DGPH" in Köln (1994)
member of the photo-agency "Laif" in Köln (1996)
member in the "Pixelprojekt Ruhrgebiet"
member in the art community â€žVerein der Düsseldorfer Künstler“

collection:
- Ruhrmuseum Essen 2010
- Haus der deutschen Geschichte, Leipzig 2016
- Deutsche Fussballmuseum Dortmund 2018
current main projects: “coal area Shanxi + Mongolei“; â€žHomeland Rhine-Region“; â€žPlastic Army
Notes:

Artist ID: 94
Artwork 1 Title: Plastic Army Invasion Sea
Artwork 1 Dimensions: 90x120cm
Artwork 1 Medium: Photography
Artwork 1 Commentary: The Plastic Army series address the issue of environmental pollution in an almost
playfull and aesthetical manner. Metaphorically and in linear order, these pictures tell
stories about the incursion of the enimies of nature, and their conquest of the landscape,
about the mutation of the local beings, and the amalgamation of waste and nature,
leading to complete dissolution of nature. Thus aesthetic allegories depict the ugly and
even catastrophic facts of plastic waste flooding our world.
This picture from the first cycle is called:
PLASTIC ARMY INVASION SEA
Artwork 1 Image:

Artist ID: 94

Artist ID: 94
Artwork 2 Title: PLASTIC ARMY INVASION COAST
Artwork 2 Dimensions: 90x120cm
Artwork 2 Medium: Photography
Artwork 2 Commentary: The Plastic Army series address the issue of environmental pollution in an almost
playfull and aesthetical manner. Metaphorically and in linear order, these pictures tell
stories about the incursion of the enimies of nature, and their conquest of the landscape,
about the mutation of the local beings, and the amalgamation of waste and nature,
leading to complete dissolution of nature. Thus aesthetic allegories depict the ugly and
even catastrophic facts of plastic waste flooding our world.
This picture from the first cycle is called:
PLASTIC ARMY INVASION COAST
Artwork 2 Image:

Artist ID: 94

Artist ID: 94
Artwork 3 Title: PLASTIC ARMY INVASION CREEK
Artwork 3 Dimensions: 90x135cm
Artwork 3 Medium: Photography
Artwork 3 Commentary: The Plastic Army series address the issue of environmental pollution in an almost
playfull and aesthetical manner. Metaphorically and in linear order, these pictures tell
stories about the incursion of the enimies of nature, and their conquest of the landscape,
about the mutation of the local beings, and the amalgamation of waste and nature,
leading to complete dissolution of nature. Thus aesthetic allegories depict the ugly and
even catastrophic facts of plastic waste flooding our world.
This picture from the first cycle is called:
PLASTIC ARMY INVASION CREEK
Artwork 3 Image:

Artist ID: 94

Artist ID: 94
Artwork 4 Title: PLASTIC ARMY OCCUPATION PLAIN
Artwork 4 Dimensions: 90x135cm
Artwork 4 Medium: Photography
Artwork 4 Commentary: The Plastic Army series address the issue of environmental pollution in an almost
playfull and aesthetical manner. Metaphorically and in linear order, these pictures tell
stories about the incursion of the enimies of nature, and their conquest of the landscape,
about the mutation of the local beings, and the amalgamation of waste and nature,
leading to complete dissolution of nature. Thus aesthetic allegories depict the ugly and
even catastrophic facts of plastic waste flooding our world.
This picture from the second cycle is called:
PLASTIC ARMY OCCUPATION PLAIN
Artwork 4 Image:

Artist ID: 94

Artist ID: 94
Artwork 5 Title: PLASTIC ARMY OCCUPATION MOUNTAIN
Artwork 5 Dimensions: 90x135cm
Artwork 5 Medium: Photography
Artwork 5 Commentary: The Plastic Army series address the issue of environmental pollution in an almost
playfull and aesthetical manner. Metaphorically and in linear order, these pictures tell
stories about the incursion of the enimies of nature, and their conquest of the landscape,
about the mutation of the local beings, and the amalgamation of waste and nature,
leading to complete dissolution of nature. Thus aesthetic allegories depict the ugly and
even catastrophic facts of plastic waste flooding our world.
This picture from the second cycle is called:
PLASTIC ARMY OCCUPATION MOUNTAIN
Artwork 5 Image:

Artist ID: 94

Artist ID: 103
Artist Name: Alexandro Pelaez
Website: http://alexandropelaez.com/
IG: https://www.instagram.com/alexandropelaezphotography/
Artist Statement: Eclectic, is a series of double exposure photographs of Street Environments of different cities,
countryside and beaches from around the world. Where each city has its own distinctive pace of elements,
circumstances, colours; an array of miscellanea that shape what we call memory; a human quality as ephemeral as
ever-changing.

All pictures where taken with a 35mm film camera using 100, 400 and 800 ISO colour film, applying the double
exposure technique. Creating a balance of colours, shapes and symmetries but doubled with new layers of
perspectives and appearances in order to sharpen our imagination and take us to a new level of beauty and visionary
abstractions. Sharing two images into one in the same shoot creating a dreamlike experience of cities described as:
London, as energetic; Hong Kong, as chaotic; Tulum, as dreamy; San Francisco, as vibrant; Rome, as eternal; New
York, as imposing; Seoul, as trendy; Venice, as magic.

When I am shooting in double exposure with my 35mm film camera, in my way and style, I am trying to capture the
true essence of a city or an area. What I want to convey is my perspective of “what you see is what you getâ€• by
capturing those unique moments when I catch an image. The double exposure allows me to capture all that but can
take my images to a different level where I can be more creative by holding double layered scenarios that will give
the viewer a magical, almost surreal perspective and sense of unnatural futurism.
Notes:

Artist ID: 103
Artwork 1 Title: ECLECTIC - GUNNERSBURY PARK
Artwork 1 Dimensions: 121.92 x 213.36 cm
Artwork 1 Medium: Film Photography (Double Exposure)
Artwork 1 Commentary: "Gunnersbury Park" was taken in London in 2017 with my 35mm film camera applying the
double exposure technique using a 400 ISO colour film is part of my ECLECTIC series of double exposure photographs
of Street Environments of different cities, countryside and beaches from around the world. Where each city has its
own distinctive pace of elements, circumstances, colours; an array of miscellanea that shape what we call memory; a
human quality as ephemeral as ever-changing. All pictures where taken with a 35mm film camera using colour film,
applying the double exposure technique, creating a balance of colours, shapes and symmetries.
Artwork 1 Image:

Artist ID: 103
Artwork 2 Title: ECLECTIC - LONDON IN THE RAIN
Artwork 2 Dimensions: 84.1 x 118.9 cm
Artwork 2 Medium: Film Photography (Double Exposure)
Artwork 2 Commentary: "London in the Rain" was taken in London in 2018 with my 35mm film camera applying the
double exposure technique using a 800 ISO colour film is part of my ECLECTIC series of double exposure photographs
of Street Environments of different cities, countryside and beaches from around the world. Where each city has its
own distinctive pace of elements, circumstances, colours; an array of miscellanea that shape what we call memory; a
human quality as ephemeral as ever-changing. All pictures where taken with a 35mm film camera using colour film,
applying the double exposure technique, creating a balance of colours, shapes and symmetries.
Artwork 2 Image:

Artist ID: 103
Artwork 3 Title: ECLECTIC - TIMES SQUARE
Artwork 3 Dimensions: 84.1 x 118.9 cm
Artwork 3 Medium: Film Photography (Double Exposure)
Artwork 3 Commentary: "Times Square" was taken in New York in 2019 with my 35mm film camera applying the
double exposure technique using a 800 ISO colour film is part of my ECLECTIC series of double exposure photographs
of Street Environments of different cities, countryside and beaches from around the world. Where each city has its
own distinctive pace of elements, circumstances, colours; an array of miscellanea that shape what we call memory; a
human quality as ephemeral as ever-changing. All pictures where taken with a 35mm film camera using colour film,
applying the double exposure technique, creating a balance of colours, shapes and symmetries.
Artwork 3 Image:

Artist ID: 103
Artwork 4 Title: ECLECTIC - SAN FRANCISCO
Artwork 4 Dimensions: 84.1 x 118.9 cm
Artwork 4 Medium: Film Photography (Double Exposure)
Artwork 4 Commentary: "San Francisco" was taken in San Francisco in 2017 with my 35mm film camera applying the
double exposure technique using a 400 ISO colour film is part of my ECLECTIC series of double exposure photographs
of Street Environments of different cities, countryside and beaches from around the world. Where each city has its
own distinctive pace of elements, circumstances, colours; an array of miscellanea that shape what we call memory; a
human quality as ephemeral as ever-changing. All pictures where taken with a 35mm film camera using colour film,
applying the double exposure technique, creating a balance of colours, shapes and symmetries.
Artwork 4 Image:

Artist ID: 103
Artwork 5 Title: ECLECTIC - DURANGO
Artwork 5 Dimensions: 84.1 x 118.9 cm
Artwork 5 Medium: Film Photography (Double Exposure)
Artwork 5 Commentary: "Durango" was taken in Durango and somewhere on the highway on the way there in 2019
with my 35mm film camera applying the double exposure technique using a 800 ISO colour film is part of my
ECLECTIC series of double exposure photographs of Street Environments of different cities, countryside and beaches
from around the world. Where each city has its own distinctive pace of elements, circumstances, colours; an array of
miscellanea that shape what we call memory; a human quality as ephemeral as ever-changing. All pictures where
taken with a 35mm film camera using colour film, applying the double exposure technique, creating a balance of
colours, shapes and symmetries.
Artwork 5 Image:

Artist ID: 110
Artist Name: Bastian Hertel
Website: www.bastianhertel.de
IG: https://www.instagram.com/bastianhertel/
Artist Statement: Since my photographic beginnings, I have always felt a deep satisfaction when I find a good
composition and press the trigger, then take it home and edit it to a final image. This ultimately led to my project
titled "adrift" because my search for the right place in life, the drifting, stops for a brief moment when I look at my
photographs.

In this project, I use my pursuit of this satisfaction as a source of creativity. In Chapter 1, "place," I examine how the
city people seek their place in urban structures, in Chapter 2, "mind," how they are being adrift in their thoughts,
and Chapter 3, "black," the latest part of the project, depicts how the inhabitants of the metropolises immerse
themselves in the black of the city.

I am Bastian Hertel, born ’77 on an island in northern Germany. I live in Hamburg since ’96. I am married and have
two daughters.

I am self-taught and dedicated to street photography since about 2012. The emotional part of arranging my
compositions is a very personal thing for me. It reflects how I constantly search for and find my place in the world,
my family, my city and in society in general.
Notes:

Artist ID: 110
Artwork 1 Title: London 2018 adrift chapt. 3 black
Artwork 1 Dimensions: 60x40
Artwork 1 Medium: Photofgraphy
Artwork 1 Commentary: black

The 3rd chapter of my project adrift it is about how the city coats us with blackness. How we dive into it and how it
is part of the day to day life in the metropolises we live in.
It depicts not necessarily the reality but more the way it feels to be part of it and how I see it.
Artwork 1 Image:

Artist ID: 110
Artwork 2 Title: Hamburg 2018 adrift chapt. 3 black.
Artwork 2 Dimensions: 60x40
Artwork 2 Medium: Photography
Artwork 2 Commentary: black

The 3rd chapter of my project adrift it is about how the city coats us with blackness. How we dive into it and how it
is part of the day to day life in the metropolises we live in.
It depicts not necessarily the reality but more the way it feels to be part of it and how I see it.
Artwork 2 Image:

Artist ID: 110
Artwork 3 Title: London 2018 adrift chapt. 2 mind
Artwork 3 Dimensions: 40x60
Artwork 3 Medium: Photography
Artwork 3 Commentary: mind

Chapter 2 is an examination how the inhabitants of the cities in the western world, drown in their minds while living
their life in the cities. The melancholic beauty of these photographs is something that carves itself out during the
process of collecting moments.
Artwork 3 Image:

Artist ID: 110
Artwork 4 Title: London 2018 adrift chapt. 3 black
Artwork 4 Dimensions: 60x40
Artwork 4 Medium: Photography
Artwork 4 Commentary: black

The 3rd chapter of my project adrift it is about how the city coats us with blackness. How we dive into it and how it
is part of the day to day life in the metropolises we live in.
It depicts not necessarily the reality but more the way it feels to be part of it and how I see it.
Artwork 4 Image:

Artist ID: 110
Artwork 5 Title: Lodon 2018 adrift chapt. 2 mind
Artwork 5 Dimensions: 40x60
Artwork 5 Medium: Photography
Artwork 5 Commentary: mind

Chapter 2 is an examination how the inhabitants of the cities in the western world, drown in their minds while living
their life in the cities. The melancholic beauty of these photographs is something that carves itself out during the
process of collecting moments.
Artwork 5 Image:

Artist ID: 127
Artist Name: Edo Zollo
Website: www.edlondonphotography.co.uk
IG: https://www.instagram.com/edozollo/
Artist Statement: For photographer Edo Zollo, the nighttime streets of London are the industrial backdrop for his
interesting take on a classic genre. When the busy city’s hustle and bustle heads in for the night, a cool aura of
solitude blankets the city, allowing him to fill his hours of insomnia with photographs of London’s overlooked
architecture and structure, as well as solo passersby. By focusing on harsh lines and artificial city glow, Zollo’s images
seem like striking stills from an impressive film.
Notes:

Artist ID: 127
Artwork 1 Title: London After Dark
Artwork 1 Dimensions: 21.0 x 29.7cm
Artwork 1 Medium: London After Dark
Artwork 1 Commentary: When the busy city’s hustle and bustle heads in for the night, a cool aura of solitude
blankets the city,
Artwork 1 Image:

Artist ID: 127
Artwork 2 Title: London After Dark
Artwork 2 Dimensions: 21.0 x 29.7cm
Artwork 2 Medium: London After Dark
Artwork 2 Commentary: When the busy city’s hustle and bustle heads in for the night, a cool aura of solitude
blankets the city,
Artwork 2 Image:

Artist ID: 127
Artwork 3 Title: London After Dark
Artwork 3 Dimensions: 21.0 x 29.7cm
Artwork 3 Medium: London After Dark
Artwork 3 Commentary: When the busy city’s hustle and bustle heads in for the night, a cool aura of solitude
blankets the city,
Artwork 3 Image:

Artist ID: 127
Artwork 4 Title: London After Dark
Artwork 4 Dimensions: 21.0 x 29.7cm
Artwork 4 Medium: London After Dark
Artwork 4 Commentary: When the busy city’s hustle and bustle heads in for the night, a cool aura of solitude
blankets the city,
Artwork 4 Image:

Artist ID: 127
Artwork 5 Title: London After Dark
Artwork 5 Dimensions: 21.0 x 29.7cm
Artwork 5 Medium: London After Dark
Artwork 5 Commentary: When the busy city’s hustle and bustle heads in for the night, a cool aura of solitude
blankets the city,
Artwork 5 Image:

Artist ID: 133
Artist Name: Pascal Rubinstein
Website:
IG: https://www.instagram.com/ravioli_brothers/
Artist Statement: An emerging artist passionate about landscapes and finding the right angles. Failure is good, but
success is better!
Notes:

Artist ID: 133
Artwork 1 Title: The Horizon is Not Always Straight
Artwork 1 Dimensions: 84X119X4
Artwork 1 Medium: Photography
Artwork 1 Commentary: After roaming the Alps in search of the perfect view, I finally found it and can say honestly
that it was worth the wait.

It is dramatic, yet peaceful. Every time I look at it, I see a new detail. It never ceases to amaze.

The Digital file is available for any size printing.
Artwork 1 Image:

Artist ID: 133
Artwork 2 Title: Vorteces
Artwork 2 Dimensions: 119X84X4
Artwork 2 Medium: Photography
Artwork 2 Commentary: What goes in, has to go out.
Oxygen-rich Blood vs. Oxygen-poor Blood.
The Ying & Yang of traffic.
The Digital file is available for any size printing.
Artwork 2 Image:

Artist ID: 133
Artwork 3 Title: Path of Life
Artwork 3 Dimensions: 119X84X4
Artwork 3 Medium: Photography
Artwork 3 Commentary: Nobody said that the path to success was going to be an easy one.
Is the end result worth more or less, if you didn't struggle on your way? That is my question to you.

The Digital file is available for any size printing.
Artwork 3 Image:

Artist ID: 133
Artwork 4 Title: Trickle-Down Economics
Artwork 4 Dimensions: 119X84X4
Artwork 4 Medium: Photography
Artwork 4 Commentary: The journey to success is slightly different for every one of us, but the trajectory is the
same.
From a distance, it all looks like one, but once you get close, each individual path starts to emerge.

Our paths may vary but in the end, we conclude in the same pool.
The Digital file is available for any size printing.
Artwork 4 Image:

Artist ID: 133
Artwork 5 Title: Chaotic Neutral
Artwork 5 Dimensions: 84X119X4
Artwork 5 Medium: Photography
Artwork 5 Commentary: Beauty has no one dimension!

Which one is closer to heaven, the Sky or the Church?

The Digital file is available for any size printing.
Artwork 5 Image:

Artist ID: 137
Artist Name: Pawel Sadaj
Website: pawelsadaj.com
IG: https://www.instagram.com/pawelsadaj/
Artist Statement: Pawel Sadaj was born in Poland and he lives there. He graduated from National High School of Fine
Arts in Gdynia, the direction of Art Photography. He studied at the Academy of Fine Arts in GdaÄsk, the direction of
Graphics, the studios: Graphic Design, Poster, Intermedia, Theater set design. A characteristic feature of Pawel
Sadaj’s work is the presence of a perverse anecdote in each of the topics discussed. The visual language of his works
is a counter to the issues under consideration, among which humanity dominates on the background of sociocivilization processes. His work provokes a deeper analysis and discussion. Pawel Sadaj uses various picture creating
techniques in his artworks - from traditional photography to the latest computer technologies.
Notes:
https://vimeo.com/383765410, https://vimeo.com/336082161

Artist ID: 137
Artwork 1 Title: 1722
Artwork 1 Dimensions: 140Ã—93,5 cm
Artwork 1 Medium: photography
Artwork 1 Commentary: The photography tells about the popular hypothesis of phantome time concerns the early
Middle Ages and alleged forgery in the date area. The difference is about 300 years. The assumptions of it, shows
that events from the 7th to the 10th century were bogused, and the year of creation of this photo is not 2019, but
1722.

Phantom time theory undermines the existence of Charlemagne, the father of modern Europe. According to it, his
story was created to confirm a non existing time interval. Is it possible that the phantom time hypothesis can
undermine the credibility of dating the year we live in and change our history?

"1722" is a part of the series "Wundermann" which presents four stories of wonderful people. The question is, how
much space do we allow to take mystification in our faith?

Short movie about the project: https://vimeo.com/383765410
Artwork 1 Image:

Artist ID: 137

Artist ID: 137
Artwork 2 Title: Wundermann
Artwork 2 Dimensions: 140Ã—93,5 cm
Artwork 2 Medium: photography
Artwork 2 Commentary: The photo shows Count de Saint Germain - a historical character. According to much
preserved evidence the count lived for over 300 years. A man of many talents, a linguist, a poet, a musician.
However, it was the alchemy and elixir of youth that brought him the fame. He was last seen in Paris in 1874. He was
called - Wundermann.
It is 1879, the Second Industrial Revolution is getting bigger and bigger. Count de Saint Germain sits on a chair in the
living room lit by electric lamps. He holds a lump of gold in his hand, on the table is a scrap of lead. Will anyone else
need alchemy?
How can we explain the count’s immortali or his supernatural abilitys?
"Wundermann" is a part of the series of the same title which presents four stories of wonderful people. The
question is, how much space do we allow to take mystification in our faith?

Short movie about the project: https://vimeo.com/383765410
Artwork 2 Image:

Artist ID: 137

Artist ID: 137
Artwork 3 Title: Fly Apollo!
Artwork 3 Dimensions: 140Ã—93,5 cm
Artwork 3 Medium: photography
Artwork 3 Commentary: 50 years after landing on the moon we are still not sure reality of this event. Wasn't the
Apollo 11 mission just a hoax? Did Neil Armstrong really stand on the moon? The photo shows the moment when
the Apollo 11 crew is walking on the surface of the moon. The magic of the moment is muddled by a fly wandering
around the suit. Would such evidence be enough to dispel doubts into a great leap for humanity?

"Fly Apollo!" is a part of the series "Wundermann" which presents four stories of wonderful people. The question is,
how much space do we allow to take mystification in our faith?

Short movie about the project: https://vimeo.com/383765410
Artwork 3 Image:

Artist ID: 137
Artwork 4 Title: Hotel Medusa III
Artwork 4 Dimensions: 94Ã—185 cm
Artwork 4 Medium: photography
Artwork 4 Commentary: "Hotel Medusa III" is a part of photography series "Hotel Medusa". The story told in seven
pictures takes place between nine characters, during one night, from dusk to dawn.
The characters are illustrated by representatives of two groups: world powers and society. The visual narration has
the character of a spectacle, the viewer watches it from the perspective of the audience in the theater. The main
topic is the repetition of a history events. The photographs make the questions: are we able to break this cycle, and
in which moment of the cycle are we now?

More about the project: https://vimeo.com/336082161
Artwork 4 Image:

Artist ID: 137
Artwork 5 Title: Hotel Medusa VI
Artwork 5 Dimensions: 94Ã—185 cm
Artwork 5 Medium: photography
Artwork 5 Commentary: "Hotel Medusa III" is a part of photography series "Hotel Medusa". The story told in seven
pictures takes place between nine characters, during one night, from dusk to dawn.
The characters are illustrated by representatives of two groups: world powers and society. The visual narration has
the character of a spectacle, the viewer watches it from the perspective of the audience in the theater. The main
topic is the repetition of a history events. The photographs make the questions: are we able to break this cycle, and
in which moment of the cycle are we now?

More about the project: https://vimeo.com/336082161
Artwork 5 Image:

Artist ID: 138
Artist Name: Paul Delpani
Website:
IG: www.instagram.com/paul_delpani/
Artist Statement: Always try to push the borders [of creativity]

As a selfthaught artist I strongly try to find new ways in my art and work on expression, style and even my working
material. Mostly I work conceptionally.

The dyptichs handed in - stemming from the series "meet the tourists" - will illustrate this. The multipinhole shall
demonstrate the layers in space, the intermingling, the criss-cross; whereas the corresponding panorama from an
uncommon viewpoint will show the hustle of the masses by showing the tangle of feet.
Notes:

Artist ID: 138
Artwork 1 Title: concert cards
Artwork 1 Dimensions: 40x50x2 & 20x50x2
Artwork 1 Medium: Chromalux print on aluminium
Artwork 1 Commentary: Being a tourist you inhibit touristic places, mingle with the masses, are a well sought victim
for sales promotors and so on. Even in your home town in touristic places you are surrounded by the masses, itÂ´s a
criss-cross.
Artwork 1 Image:

Artist ID: 138
Artwork 2 Title: one more photo
Artwork 2 Dimensions: 40x50x2 & 20x50x2
Artwork 2 Medium: Chromalux print on aluminium
Artwork 2 Commentary: Being a tourist you inhibit touristic places, mingle with the masses, are a well sought victim
for sales promotors and so on. Even in your home town in touristic places you are surrounded by the masses, itÂ´s a
criss-cross.
Artwork 2 Image:

Artist ID: 138
Artwork 3 Title: placed
Artwork 3 Dimensions: 40x50x2 & 20x50x2
Artwork 3 Medium: Chromalux print on aluminium
Artwork 3 Commentary: Being a tourist you inhibit touristic places, mingle with the masses, are a well sought victim
for sales promotors and so on. Even in your home town in touristic places you are surrounded by the masses, itÂ´s a
criss-cross.
Artwork 3 Image:

Artist ID: 138
Artwork 4 Title: what do you read
Artwork 4 Dimensions: 40x50x2 & 20x50x2
Artwork 4 Medium: Chromalux print on aluminiu
Artwork 4 Commentary: Being a tourist you inhibit touristic places, mingle with the masses, are a well sought victim
for sales promotors and so on. Even in your home town in touristic places you are surrounded by the masses, itÂ´s a
criss-cross.
Artwork 4 Image:

Artist ID: 138
Artwork 5 Title: yellowish
Artwork 5 Dimensions: 40x50x2 & 20x50x2
Artwork 5 Medium: Chromalux print on aluminium
Artwork 5 Commentary: Being a tourist you inhibit touristic places, mingle with the masses, are a well sought victim
for sales promotors and so on. Even in your home town in touristic places you are surrounded by the masses, itÂ´s a
criss-cross.
Artwork 5 Image:

Artist ID: 145
Artist Name: Sara Argiolas
Website:
IG: https://www.instagram.com/sara.argio89/?hl=it
Artist Statement: My name is Sara Argiolas, I am 30 years old and I live in Cagliari (Sardinia). I study Cultural Heritage
at Cagliari University.
Fascinated with photography since childhood, after a little creative pause I have come back again to the world of art
with a stronger inspiration.
Born as a landscape photographer, I have been recently fascinated by street photography (for its spirit of global
observation and for a documentary interest in the world around me) and by conceptual photography (as a kind of
personal challenge changed into a real passion, thanks to its capacity of analysis of intimate thoughts and selfcriticism).
I have been lately taking part to different photo contests in different categories, receiving honorable mentions at
Monochrome Awards in 2018 and 2019, both in the Conceptual Category.
Notes:

Artist ID: 145
Artwork 1 Title: Protect #1
Artwork 1 Dimensions: 30x45
Artwork 1 Medium: Camera
Artwork 1 Commentary: Protect, in this case to protect oneself. The purpose of this work was to analyse a wounded
person, who is doing her best to protect herself and be able in the future to face new wounds. Our life begins in that
way, through a wound which, voluntarily or not, is inflicted by the first people we get in touch with. It is a natural
reaction, by instinct we actually begin to protect ourselves when we lose our innocence and start living in the world
of adults. When we grow up we adopt different types of protection and when we do not believe in our ability to self
defense, we deceive ourselves. Everybody has this ability, the important thing is to be able to be aware of it.
Artwork 1 Image:

Artist ID: 145
Artwork 2 Title: Destruction and Rebirth #2
Artwork 2 Dimensions: 30x45
Artwork 2 Medium: Camera
Artwork 2 Commentary: Sadness, sorrow and suffering are considered negative emotions, but they are emotions
nonetheless, and as such they revive and renew our soul. Everybody perceives these emotions in a personal way,
sorrow is never the same for everybody, only who is suffering actually understands their own pain. If sorrow is a
physical matter, suffering is an emotion pertaining to whom is feeling it. It does not only originates from our body,
but also comes from our mind, according to the way one reacts or perceives experiences. This work thus represents
this process of destruction and renewal of the soul.
Artwork 2 Image:

Artist ID: 145
Artwork 3 Title: Solitude #3
Artwork 3 Dimensions: 30x45
Artwork 3 Medium: Camera
Artwork 3 Commentary: There are different types of solitude, such as being alone or the inner solitude. Through this
work I wanted to show the inner solitude. Everybody has experienced being sad after certain events or painful
experiences, or feeling lonely in a crowd. Here I want to highlight the real feeling of isolation, the idea of not being
part of this world, of not being accepted and understood. These feelings are often accompanied by anxiety and
anguish, with no real reason. We may have difficulties in being alone with ourselves, for lack of contact and
resolution with our emotional experiences.
Artwork 3 Image:

Artist ID: 145
Artwork 4 Title: Thoughts #6
Artwork 4 Dimensions: 30x45
Artwork 4 Medium: Camera
Artwork 4 Commentary: Thoughts can be our best friends but also our greatest enemies. It depends on how we can
control and use them. We have to know ourselves and our thoughts, without letting them control us. We often
forget to be the creators of our own discomforts, through our thoughts, not through what happens to us. We cannot
change the way we think, but we can change the way we act. This work wants to show the way we shape our own
thoughts.
Artwork 4 Image:

Artist ID: 145
Artwork 5 Title: Words #7
Artwork 5 Dimensions: 30x45
Artwork 5 Medium: Camera
Artwork 5 Commentary: Words are very powerful, they can offend, hurt and also kill. Unsaid word can hurt, too. In
our lives we receive lots of inappropriate compliments, offenses, insults, but we mostly ignore them. Words have a
different meaning when we hear them from a person we care about. In our memories, maybe hidden, there will
always be a word which will still hurt, and we will never forget it, even after a long time.
Artwork 5 Image:

Artist ID: 163
Artist Name: Selina Mayer
Website: www.selinamayer.com
IG: instagram.com/selinkamayer
Artist Statement: I am a British visual artist working primarily with analogue photography, specialising in nude
portraiture. The first nude body I photographed was my own. My self-portraiture is a way for me to explore my own
vulnerabilities, and I did this by removing my clothing, my armour. Later, others responded to this vulnerability and
began allowing me past their own armour.
My submitted artworks all come from my ongoing series The Forest, began in 2015. In The Forest my subjects are
my contemporaries, from my global community of young artists using their bodies for self-expression, uniquely
connected in the digital age through social media. Recent puritanical legislation around the globe has inhibited how
we connect and share our work, but we continue to create undeterred.
Being from the same community we are allowed an immediate level of familiarity and intimacy that other (typically
male) artists aren’t privy to. We are nude, but it is an unselfconscious and primordial nudity, reclaimed from the
male gaze and with a softness and intimacy to the images rarely captured in a male lens. We are in nature and a part
of it; we aren’t conquerors of the natural world, we are skyclad witches and exultant earth goddesses in communion
with nature, vulnerable yet unafraid. We remain people, as unique and individual as the environments we are a part
of, not anonymous figures bereft of identity. We are willing collaborators and active participants, captured with the
ritual alchemy of analogue photography.
Notes:

Artist ID: 163
Artwork 1 Title: The Forest (Rosetta)
Artwork 1 Dimensions: 50.8x43.2x1
Artwork 1 Medium: Silver gelatin photographic print
Artwork 1 Commentary: Rosetta Carr, an Italian bass player, singer, songwriter and dancer. We had rescheduled our
shoot once due to a mental health crisis amongst her friends, and when we did get to the forest I shared my own
stories of crisis and struggles. We took our time, spending more time talking and smoking than taking photos.
Artwork 1 Image:

Artist ID: 163
Artwork 2 Title: The Forest (Manya)
Artwork 2 Dimensions: 50.8x43.2x1
Artwork 2 Medium: Silver gelatin photographic print
Artwork 2 Commentary: Manya Muse, a French fine art model who has followed my work for years. She was
insistent that we shoot outside despite the fact that her visit was planned for October, and was enamoured with the
deciduous forest, having grown up surrounded by only pines. She kept apologising for her English but we were still
able to talk at length about feminism, art and depictions of feminine bodies in the digital age.
Artwork 2 Image:

Artist ID: 163
Artwork 3 Title: The Forest (Milly)
Artwork 3 Dimensions: 50.8x43.2x1
Artwork 3 Medium: Silver gelatin photographic print
Artwork 3 Commentary: Camilla “Millyâ€• Harding, a British born queer bi-racial actor, theatre maker, writer and
drag king. We met through a mutual friend who organised an exhibition we both participated in, and later bonded
over our mutual experiences with chronic illness and using our bodies in our art to work through it.
Artwork 3 Image:

Artist ID: 163
Artwork 4 Title: The Forest (Kelsey)
Artwork 4 Dimensions: 50.8x43.2x1
Artwork 4 Medium: Silver gelatin photographic print
Artwork 4 Commentary: Kelsey Dylan, an American model and herbalist specialising in medicinal mushrooms. She
travels the world for work but will not fly, instead circumnavigating the globe via boat, train and buses, staying with
me every time her boat lands in the UK. She always goes out of her way to be helpful; from helping me haul boxes of
photo paper from my old darkroom into my new studio to insisting on cooking meals at home.
Artwork 4 Image:

Artist ID: 163
Artwork 5 Title: The Forest (Rose)
Artwork 5 Dimensions: 50.8x43.2x1
Artwork 5 Medium: Silver gelatin photographic print
Artwork 5 Commentary: Rose McKenzie, an American photographer, model and writer who I've been friends with
online for many years. When we met in person at last she'd been living in Europe for a few months and wasn't sure
whether she was going to stay or what she wanted to do with her life and career. She was the first person to use the
word 'alchemy' to describe analogue photography to me and the word continues to remind me of her and the weird
week we spent tinkering in the darkroom in 2017.
Artwork 5 Image:

Artist ID: 173
Artist Name: Bahar Toussi
Website:
IG: bahartus
Artist Statement:
Notes:

Artist ID: 173
Artwork 1 Title: Recollection
Artwork 1 Dimensions: 35X28
Artwork 1 Medium: Photography
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 173
Artwork 2 Title: Recollection
Artwork 2 Dimensions: 35X28
Artwork 2 Medium:
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 173
Artwork 3 Title: Clytie
Artwork 3 Dimensions: 35X28
Artwork 3 Medium:
Artwork 3 Commentary:
Artwork 3 Image:

Artist ID: 173
Artwork 4 Title: Clytie
Artwork 4 Dimensions: 35X28
Artwork 4 Medium:
Artwork 4 Commentary:
Artwork 4 Image:

Artist ID: 173
Artwork 5 Title: Permanence
Artwork 5 Dimensions: 35X28
Artwork 5 Medium:
Artwork 5 Commentary:
Artwork 5 Image:

Artist ID: 186
Artist Name: Silvija Treice
Website: https://www.artmajeur.com/silviat
IG: https://www.instagram.com/silvija0117/
Artist Statement: My art is an expression of emotions and a vision of how I see the world. Fine art can be a piece of
painting, drawing or sculpture. In my case, it is digital photo manipulation. My tools are a camera and a computer. I
am not a painter, but working in Photoshop it is quite close to the painting process. It is long hours experimenting
with different tools to create my images - brush strokes, combining colors, textures, lighting, blending photos.
For my works, I use my photos and photos captured by others. Sometimes little things like a shell, simple flowers,
stones at the seaside, nice music or memories can be transformed into art. I do not have any particular style in my
works - they might be abstract, conceptual, landscape, portrait.
I desire to create works that invite the viewer to be inspired and enjoy. If a viewer stops just for a minute to view on
the work I have created, then I have succeeded.
Notes:

Artist ID: 186
Artwork 1 Title: Away from Reality
Artwork 1 Dimensions: 40x40
Artwork 1 Medium: Digital photo manipulation
Artwork 1 Commentary: Sometimes we all would like to escape from reality. This work was created on emotions.
Artwork 1 Image:

Artist ID: 186
Artwork 2 Title: Nostalgia
Artwork 2 Dimensions: 40x40
Artwork 2 Medium: Digital photo manipulation
Artwork 2 Commentary: Some old, in earlier life very loved things, are just neglected and hidden away from our eyes
Artwork 2 Image:

Artist ID: 186
Artwork 3 Title: Once Upon Time
Artwork 3 Dimensions: 45x30
Artwork 3 Medium: Digital photo manipulation
Artwork 3 Commentary: Work created based on old tales heard from grandmum
Artwork 3 Image:

Artist ID: 186
Artwork 4 Title: Still Waiting
Artwork 4 Dimensions: 30x30
Artwork 4 Medium: Digital photo manipulation
Artwork 4 Commentary: This work is dedicated to all old lonely people
Artwork 4 Image:

Artist ID: 186
Artwork 5 Title: Tree of Life
Artwork 5 Dimensions: 40x30
Artwork 5 Medium: Digital photo manipulation
Artwork 5 Commentary: The strange tree made in metal was captured in Georgia. I decided to make it alive with
butterflies.
Artwork 5 Image:

Artist ID: 195
Artist Name: Magdalena Collins
Website:
IG:
Artist Statement: These entries are collages of photographic work over the past few years. The purpose is to present
an eye-catching large format display that portrays precise detail while maintaining a thought provoking, slightly
surrealist image. The viewer is invited to look at the overall image as well as the fine detail of flora and wildlife.
Each part of the collage has been captured on a full frame digital camera and transferred into the collage at full
resolution in a painstaking fashion to maintain quality.
Finished works can be reproduced on various photographic media at a variety of sizes probably up to 200cm on the
longest edge.
Notes:

Artist ID: 195
Artwork 1 Title: Celebration of a garden
Artwork 1 Dimensions: 120x120x3
Artwork 1 Medium: Fine Art Photographic Print
Artwork 1 Commentary: Reflecting the summer season with flowers in full blooming wildlife strunttingits stuff.
Artwork 1 Image:

Artist ID: 195
Artwork 2 Title: Under Moonlight
Artwork 2 Dimensions: 130x130x3
Artwork 2 Medium: Fine Art Photographic Print
Artwork 2 Commentary: This picture captures the beauty and stillness of a moonlit night, illuminating flowers. I
decided on this content after going out with my partner on a full moon to shoot astrophotography and was taken by
what I saw in the gardens on the way home. I would like to share the emotion of this beautiful evening with many.
Artwork 2 Image:

Artist ID: 195
Artwork 3 Title: Spring Forward Fall Back
Artwork 3 Dimensions: 115x130x3
Artwork 3 Medium: Fine Art Photographic Print
Artwork 3 Commentary: An image created from the change of time each year with some celebration from the birds
but in a rather mad hatter type of way.
It is not so unrealistic as I captured this clock in San Diego with a few birds gathered around it.
Artwork 3 Image:

Artist ID: 195
Artwork 4 Title: The Gallery
Artwork 4 Dimensions: 130x130x3
Artwork 4 Medium: Fine Art Photographic Print
Artwork 4 Commentary: Based on what all artists like to do at some juncture, perhaps to gain inspiration or compare
their own work. We have non-human spectators in this gallery with some art work seemingly hung from skyhooks.
The open air and bouquet are my feelings of freedom that such visits can provide.
Artwork 4 Image:

Artist ID: 195
Artwork 5 Title: A Spray of Roses
Artwork 5 Dimensions: 110x130x3
Artwork 5 Medium: Fine Art Photographic Print
Artwork 5 Commentary: The rose is the jewel of the English garden and comes in many varieties. This piece
celebrates the joy of life that our gardens bring us. It uses a double exposure technique in the work.
Artwork 5 Image:

Artist ID: 199
Artist Name: GEORGIA MERTON
Website:
IG: georgia_matilda_art
Artist Statement: I make relief prints and photopolymer etchings as well as work in other medium, drawing
inspiration from nature and infrastructure. As a professional photographer, the majority of my graphic work is an
interpretation of my photographs. Looking through my camera lens, as well as the eyes of my young children, the
different perspectives embodied by my work reflect the playful innocence of quotidian marvels.
Notes:

Artist ID: 199
Artwork 1 Title: Precious Metal
Artwork 1 Dimensions: 63.5 x 43.1 x 2
Artwork 1 Medium: Lino print
Artwork 1 Commentary: The inspiration for my linocut 'Precious Metal' came to me while on a run around Hackney
Mashes where there are many such pylons. Suddenly finding beauty in one of those huge structures challenged my
prejudgment of them as ugly and out of place. The gold background lends the image almost a religious significance,
harking back to early Italian painting.

It was selected for and sold editions at the Royal Academy Summer Exhibition 2019.
Artwork 1 Image:

Artist ID: 199
Artwork 2 Title: GOOCH HOUSE, HACKNEY
Artwork 2 Dimensions: 26.5 x 21.5 x 2
Artwork 2 Medium: Lino print
Artwork 2 Commentary: Gooch House' is a local high-rise close to where I live. I began to see an attractiveness in it's
stark urban, gritty appearance and wanted to produce an image to represent that.
Artwork 2 Image:

Artist ID: 199
Artwork 3 Title: CATCH ME
Artwork 3 Dimensions: 32 x 42
Artwork 3 Medium: Lino print
Artwork 3 Commentary: Jellyfish are fascinating creatures, floating beautifully under the sea. This print was inspired
by a photograph I took at the London Aquarium whilst visiting with my children. I didn't have long to photograph the
jellyfish whilst running around the tunnels after toddlers !
Artwork 3 Image:

Artist ID: 199
Artwork 4 Title: L'Ã‰TÃ‰
Artwork 4 Dimensions: 24 x 30 x 2
Artwork 4 Medium: Photopolymer Print
Artwork 4 Commentary: I love the way this print seems almost 3D with the strong contrast and depth. There is
power in the natural beauty of the reeds. I stopped to photograph them on a morning run as I was captured by their
brilliance.
Artwork 4 Image:

Artist ID: 199
Artwork 5 Title: Silky
Artwork 5 Dimensions: 23 x 17 x 2
Artwork 5 Medium: Photopolymer Print
Artwork 5 Commentary: I like the way this image isn't instantly obvious and therefore open to interpretation. I spend
quite a lot of time admiring the horses at Lee Valley Riding Centre. It's great that it's open for the public to come and
wonder through the stables for free.
Artwork 5 Image:

Artist ID: 210
Artist Name: Sonia Bensouda
Website: www.soniabensouda.com/collages
IG: @soniabensouda
Artist Statement: I was born in France and grew up in Morocco. I received a BA in Interior Architecture in Lyon,
France. I moved to London in 2014 to study for a Master's degree in Interior and Spatial Design at UAL - Chelsea
College of Art. I continue to work as an interior architect and independent artist in the city.
Growing up in the vibrant surroundings of Morocco has influenced my creative approach. Researching colour
combinations and developing palettes is a significant part of my process. My background as an interior architect has
shaped my passion for abstract geometry and composition. My goal is to combine these elements into a graphic
visual language that is universally understandable.
I’m inspired by the philosopher Michel Foucault’s notion of ‘Heterotopia’ or ‘in-between spaces’. My intent through
my collages is to playfully explore our relationship with real and virtual spaces. The simultaneous occupation of
spaces, physically and mentally. Hence, two states of being. A conceptual combination of architectural, sturdy
surroundings and dream-like, surreal aesthetics.
Notes:

Artist ID: 210
Artwork 1 Title: La Melancolie
Artwork 1 Dimensions: A2-W42xH59 cm
Artwork 1 Medium: Photography and Digital Collage on giclee print - Limited print edition of 50
Artwork 1 Commentary: This artwork was inspired by the feeling of loneliness mixed with daydreaming.
Melancholy has a part of escapism link to it, that we forget. The strong colours opposed to the emotions of the
subject are highlighting the duality of this emotion.
Artwork 1 Image:

Artist ID: 210
Artwork 2 Title: Shadow is the Sea
Artwork 2 Dimensions: A2- W59xH42cm
Artwork 2 Medium: Photography and Digital Collage on giclee print - Limited print edition of 50
Artwork 2 Commentary: Inspired by the philosopher Michel Foucault notion of Heterotopia or in-between spaces.
The idea behind this collage is to explore our relationship between real and virtual spaces. Showing the duality of
being human nowadays living in a physical and in a digital space.
Artwork 2 Image:

Artist ID: 210
Artwork 3 Title: CITY BOYS
Artwork 3 Dimensions: A2- W59xH42cm
Artwork 3 Medium: Photography and Digital Collage on giclee print - Limited print edition of 50
Artwork 3 Commentary: Inspired by the philosopher Michel Foucault notion of Heterotopia or in-between spaces.
The idea behind this collage is to explore our relationship between real and virtual spaces. Showing the duality of
being human nowadays living in a physical and in a digital space.
Artwork 3 Image:

Artist ID: 210
Artwork 4 Title: CITY BOY
Artwork 4 Dimensions: A2- W59xH42cm
Artwork 4 Medium: Photography and Digital Collage on giclee print - Limited print edition of 50
Artwork 4 Commentary: Inspired by the philosopher Michel Foucault notion of Heterotopia or in-between spaces.
The idea behind this collage is to explore our relationship between real and virtual spaces. Showing the duality of
being human nowadays living in a physical and in a digital space.
Artwork 4 Image:

Artist ID: 212
Artist Name: Mark Heathcote
Website: www.markheathcote.com
IG: instagram.com/themarkheathcote
Artist Statement: I am not (usually) trying to portray any deep message or social commentary in my photographs; I
do it because I love it. They are my observations of the beauty in the urban environment. I strive to produce images
that are interesting and somewhat different to the norm, that can stand alone. Sometimes those images start to
form into a project with a deeper meaning, while avoiding meaning for the sake of it. A story often emerges from a
related sequence of images, which then prompts me to explore a subject further. It is only after the event that I
notice this often shines a light on my own life and experiences, helping me to better understand the world and my
own place within it.
Notes:

Artist ID: 212
Artwork 1 Title: The Builder
Artwork 1 Dimensions: 29x44 at 240dpi
Artwork 1 Medium: Photograph
Artwork 1 Commentary: In amongst the bankers, traders and lawyers in Sydney, the builders get on with the task of
transforming the urban environment. Never ending, always changing, builders and bankers never meet.
Artwork 1 Image:

Artist ID: 212
Artwork 2 Title: Sydney Train Station
Artwork 2 Dimensions: 29x44 at 240dpi
Artwork 2 Medium: Photograph
Artwork 2 Commentary: The daily commute becomes routine very quickly. As their years pass the workers become
no more aware of the beautiful light around them. It is not important to their routine. Such is modern life.
Artwork 2 Image:

Artist ID: 212
Artwork 3 Title: Barelona
Artwork 3 Dimensions: 29x44 at 240dpi
Artwork 3 Medium: Photograph
Artwork 3 Commentary: A young girl engrossed in her book looks up from time to time to observe the world around
which carries on regardless.
Artwork 3 Image:

Artist ID: 212
Artwork 4 Title: London - Morning
Artwork 4 Dimensions: 29x44 at 240dpi
Artwork 4 Medium: Photograph
Artwork 4 Commentary: The countryside rushes past as London approaches. A young commuter applies make up on
the train to the office. This saves precious minutes, something which is in short supply in our modern daily lives.
Artwork 4 Image:

Artist ID: 223
Artist Name: Iddo Gruengard
Website: https://www.iddoact.com
IG:
Artist Statement: I am an interdisciplinary artist researching new perspectives from people with disabilities (I am a
paraplegic in a wheelchair from a motorcycle accident in India). My art investigates body-space-technology in
different mediums: film, performance, installation, stills and new media.
These alternate perspectives summon enquiries regarding intimacy, trauma, memory, political and social forces,
contemporary sci-fi and post humanism.
My work is about real people and real experiences woven into a fantastic tale, and a technological metamorphosis,
where the human's soul overcomes and immerses with the new technological beat.
This opens up to confessions about our subconscious drive to evolve withstanding the obstacles reality throws at us.

My work has beed displayed and performed in Israel, UK, US and Greece.
B. Arch from Tel-Aviv university and an MA in Performance Design and Practice from Central Saint Martins, London.
Notes:
https://www.iddoact.com/playback-paralysis

Artist ID: 223
Artwork 1 Title: Upgrade Ofra's time
Artwork 1 Dimensions: 167x250x4
Artwork 1 Medium: Photography
Artwork 1 Commentary: This photo is part of a series of photos from my series Upgrade - a gang of people with
disability robbing a bionic equipment lab.
Transhumanism and Post-humanism is evident in the disabled society today ad more users are dependent on bionic
and embedded equipment. But is the technological upgrade an improvement? or does it create new disabilities?
Alternate lives bring new perspectives.
Created together with Maya Baran
Model - Ofra Naga
Artwork 1 Image:

Artist ID: 223
Artwork 2 Title: Upgrade Beja steals
Artwork 2 Dimensions: 250x170x4
Artwork 2 Medium: Photography
Artwork 2 Commentary: This photo is part of a series of photos from my series Upgrade - a gang of people with
disability robbing a bionic equipment lab.
Transhumanism and Post-humanism is evident in the disabled society today ad more users are dependent on bionic
and embedded equipment. But is the technological upgrade an improvement? or does it create new disabilities?
Alternate lives bring new perspectives.
Created together with Maya Baran
Model - Beja Nebaba
Artwork 2 Image:

Artist ID: 223
Artwork 3 Title: Upgrade Beja metamorphosed
Artwork 3 Dimensions: 167x250x4
Artwork 3 Medium: Photography
Artwork 3 Commentary: This photo is part of a series of photos from my series Upgrade - a gang of people with
disability robbing a bionic equipment lab.
Transhumanism and Post-humanism is evident in the disabled society today ad more users are dependent on bionic
and embedded equipment. But is the technological upgrade an improvement? or does it create new disabilities?
Alternate lives bring new perspectives.
Created together with Maya Baran
Model - Beja Nebaba
Artwork 3 Image:

Artist ID: 223
Artwork 4 Title: Playback Paralysis
Artwork 4 Dimensions: 250X275X200
Artwork 4 Medium: New media installation
Artwork 4 Commentary: Interactive video-art installation documenting the journey of John from Ramallah and I
(Iddo from Tel-Aviv) in the old city of Jerusalem in Israel. The audience sits in a wheelchair and by rolling the wheels,
travels through the personal journey of either protagonist and their obstacles.. The new perspective of this
conflicted city distances the hostility a bit and immerses the audience in a chain of compassion from all sectors of
society. The videos were shot with GOPRO cameras and an HD camera. On a third screen our meeting in Ramallah,
where we drew borders on our bodies describing our disability in reference to the politic situation.
Created in Musrara art residency

https://www.iddoact.com/playback-paralysis

The installation is made up of 2 wheelchairs on bases, 3 computers, 3 plasma screens, 2 earphones, Arudino
components and appropriate cables and electric outlets.

Performers on video: John Elias Dabis and Iddo Gruengard
Artwork 4 Image:

Artist ID: 223

Artist ID: 228
Artist Name: Jane Boyer
Website: www.janeboyer.com
IG: @jane_boyer https://www.instagram.com/jane_boyer/
Artist Statement: I am an artist-curator nearing submission of a practice-based PhD at Cambridge School of Art,
Anglia Ruskin University in Cambridge, UK. My practice has evolved from fine art photography to painting to the use
of digital media. Reprographic processes, that is, using digital printers, scanners and copy machines to create
artwork is my primary medium.

Repetition is a significant aspect to my work. However, it isn’t enough to simply reproduce something repeatedly. I
use memory, temporal disruptions, coded symbolism and incidental occurrences as objects in my practice. These
elements become the materiality of my work in the studio and my vision when curating, which causes repetition to
happen in the work. My aim is to reveal something of the intuitive communications that happen in the process of
looking. This intuitive communication is not always a perceptible ‘language,’ but something that troubles the
exchange of ideas.

When exploring in the studio, or conceptualising an exhibition theme, I am aware of this inherent destabilised
communication. I must choose to either fight against it and impose meaning, or embrace the problematic
misalignment of sharing ideas. I almost always choose the latter, because it is within these problematic alignments
where I see the vitality of art. It isn’t in the art object where this vitality sits, but in the mind that transform the art
object into something uniquely understood, going beyond my conception of it. Like Joseph Kosuth, I believe art is the
meaning we bring to an object.
Notes:

Artist ID: 228
Artwork 1 Title: Blue Sky Entanglements
Artwork 1 Dimensions: 50 x 40 x 5 cm framed
Artwork 1 Medium: UV digital print on bible paper
Artwork 1 Commentary: This image is one of some 40 images made last year for a research residency at The
Fitzwilliam Museum in Cambridge. The project explored the creative agency of being allowed to photograph in
museum galleries. I theorised the research through Walter Benjamin’s notion of the dialectic image, which is an
intuitive image that appears in the mind in a flash when memory and historical objects collide. I allowed intuition to
guide me as I used my mobile phone to photograph objects in the museum. My only rule was to choose objects that
drew me in.

Working to capture photographically what I was seeing in the museum, Blue Sky Entanglements appropriates the
painting Hermes, Herse and Aglauros by Veronese in relation to an Italian baroque table. Then working with the
image on my computer, I used intuition again to create this reanimated image. I use the term ‘reanimated’ because
the images in this body of work are more than appropriations or alterations, they reanimate meaning in the original
bringing it into the present. The first thing I did was to replicate the blue sky using it like wallpaper to cover the
green walls of the museum. I also wanted to remove gallery labels from the image, and in doing so, I started to
notice the location where the cut and pasted elements where coming into the image. It felt important to leave traces
of those sites visible in the image. Finally, I replaced the gold nymphs at either end of the base with a solid black,
which seemed right to me for the image.

Initially, I was intrigued by the sexual tension between Hermes and Aglauros, and attracted by the sliver of blue sky
behind Herse, sister to Aglauros and love interest to Hermes. Doing research into Veronese and the story of this
myth in Ovid’s Metamorphoses, I discovered that Veronese was a master colourist and his speciality was erotically
entwined figures, which explained my attraction to these elements of the painting. Reading Ovid’s tale, I learned of
the consuming curse of envy levied on Aglauros by the goddess Minerva, and of Hermes entry into the scene by
dropping from the sky, where Aglauros bars his entry into Herse’s chamber. Everything in this painting is in relation
to Aglauros, and her fate of being consumed by lust and envy, at the same moment she is being turned to stone. In
other words, the moment when intuition is corrupted into the death of a forgetful past.

I was picking up on clues to these references in the painting and in its relationship to the table without realising it,
which turned into a contemporary reading of the painting and a myth for our own time: Blue Sky Entanglements is
suspended between the freedom of a blue sky and the pull of a dark underworld whose entrance is through a
hideously gapping mouth. The descent is held in check only by the sites of intersection where time is disrupted by
the appearance of a recursion in those prominent rectangles of colour.

Drawing a relationship between the connection we have to our mobile phones, which once was reserved for
devotional objects like prayer books, and because visiting a museum can be a reverential experience, I chose to print
these images on bible paper. To express the virtual spaces of memory, intuitive seeing, and the mobile phone used
to photograph in the museum, I also made a transparent book of these images in the size of a prayer book. This
book, which comes in a transparent acrylic slipcase, is a quirky object that materialises the function of time and
memory; as the moment of turning a page becomes disrupted by the past of previously turned pages and the future
of pages yet to be turned.

A video interpretation of the reading experience of this book was also produced, and is visible on my website,
www.janeboyer.com under RESEARCH, if interested.
Artwork 1 Image:

Artist ID: 228

Artist ID: 228
Artwork 2 Title: Document5b
Artwork 2 Dimensions: 141.5 x 112cm
Artwork 2 Medium: Digital print on canvas
Artwork 2 Commentary: Contextualising my practice with the work of American artists R.H. Quaytman and Wade
Guyton for my doctoral thesis led to this work. Both Quaytman and Guyton referred to feeling relief at there no
longer being the weight of ‘the genius artist.’ That is, artists no longer have to be at the centre of meaning for the
work. While I agree with this, I felt that Quaytman and Guyton were still very much at the centre of their work.
Quaytman’s distinctive process, even though it is a system that anyone can use, still relies heavily on her aesthetic
and experience in creating the paintings. And Guyton’s work, also reliant on his aesthetic, takes source material from
Guyton’s interests and objects used in his daily life. I wondered if it would be possible to truly separate the artist
from the work, feeling that even attempts made by Conceptual artists, such as Sol LeWitt, still situated the artist as
the source of instruction to making a work. Likewise, an artist like Martin Creed whose work seems to be at odds
with the notion of the ‘artist genius’ proposes an audacious agent who is central to the work. Without Creed’s
audacity, who would think these works into being? Perhaps the same was said about Duchamp in regard to choosing
an object.

Document5b is my response to this question. Using Microsoft Word, I create a standard A4 page, remove all
margins, then create a rectangle shape to cover the page. I fill this rectangle with one of the gradient choices
available from the programme. Taking this ‘image,’ which really is no image at all, only a digital gradient effect, into
Adobe Photoshop where I add pattern overlays to alter it further. The imagery is strictly confined to these two
aspects of the programmes so as not to invoke an aesthetic mastery of the software.

While I make minimal aesthetic choices, which is largely a choice of when to stop adding effects, these ‘images’ use
no pictorial imagery, are only connected to me in the sense that these are programmes I use on a daily basis, and are
utterly reproducible by anyone with enough knowledge of using the effects in these programmes. They aren’t
audacious, they pose no rules, or make any claims. However, they do pose an uncanny sense of recognitionâ€”of a
place known, or an object understoodâ€”when they are none of these things, and can offer no clues to the identity
who created them.
Artwork 2 Image:

Artist ID: 228

Artist ID: 228
Artwork 3 Title: Disruptor
Artwork 3 Dimensions: 167 x 118cm
Artwork 3 Medium: Hyper-replication: Digital print on paper
Artwork 3 Commentary: This print is what I call a ‘hyper-replication’ where an image is repeated to such an extent
that it nearly disappears. This image is only limited by the printer it was printed on. It could conceivably run to
infinity.

As a precursor to visualising the sites where copied and pasted elements are brought into the image in Blue Sky
Entanglements, Disruptor suggests there is always a site of disruption where repetition takes place.

The logic of my practice is to reuse, resample and reimage older work to make new work. The image used to make
Disruptor is an installation shot from a solo exhibition I curated of my work in 2015. All of the little details I’ve
mentioned here about this work, i.e. over repetition, disappearance, running to infinity, and a site of disruption,
function to raise questions of artistic obscurity. Aligned with a context of twenty-first century communications, it
raises issues of the pressure of social media as a dissemination and marketing tool for artists, because this
installation shot has been frequently used in my various online social media profiles.
Artwork 3 Image:

Artist ID: 228

Artist ID: 228
Artwork 4 Title: Selection_1
Artwork 4 Dimensions: 122 x 112cm
Artwork 4 Medium: Reprographic print on canvas
Artwork 4 Commentary: This work is an example of how singular prints can be made through reprographic methods.
The imagery comes from random selections made on the computer by double-clicking a close-up detail image of a
painting I did in 2016. In other words, this is a minute selection from a small section of a very large painting to show
detail. This selection was expanded to the extent of the printer parameters and then printed onto a pre-cut piece of
canvas. The pre-cut canvas is important because as a ‘loose sheet’ how the canvas feeds into the printer can be a
fruitful source of intriguing mishaps that happen during the printing process. My method for printing these images
was to pass them through the printer until something unusual happened. In this case, it was the second pass that
produced the unexpected results. I anticipated the second pass would be a near repeat of the position of the first
imprint. Instead what happened was a significant displacement that I have no way of accounting for in the printing
process. This visualises the otherwise disregarded, and often unwanted, chance intrusions of the digital or
mechanical process. These selections are at the opposite end of the scale from the hyper-replication I’ve mentioned.
Going from the minute to the hyper-replicated explores the changes that happen as differences of form are pushed
to their outer limits.
Artwork 4 Image:

Artist ID: 234
Artist Name: Jennifer Robison
Website:
IG: @jrobisonphotography
Artist Statement: Autobiographical metaphors in response to surviving thyroid cancer as a constrictive disease, and
how it controls a person’s life. The work explores the duality of objects and illness through constant observation and
examination of the two. Thyroid removal means being under continuous supervision for life, going through biannual
lab tests and medication monitoring with no end in sight. Having routine examinations leaves little time to escape
the reminder that I am forever someone with cancer. My attempts to come to terms with why I feel uncomfortable
about surviving cancer led me to start photographing butterflies, the universal symbol for thyroid disease. The
autobiographical and nano scale butterfly images represent the soul search in having a disease and accepting myself.
Micron and Nano are words that were beyond my scope of knowledge until I started trying to figure out how I feel
about the phrase "cancer survivor.â€• Looking at the infinitesimally small structures inspires me to make images
about different controlling aspects of the disease, trying to find acceptance in calling myself a survivor.
Notes:

Artist ID: 234
Artwork 1 Title: An unusally lonley place
Artwork 1 Dimensions: 24x18 inches
Artwork 1 Medium: photography
Artwork 1 Commentary: The sand images developed as I worked through what radiation therapy felt like. It
obliterates the thyroid and has some interesting short and long term side effects.
Artwork 1 Image:

Artist ID: 234
Artwork 2 Title: An Unusally lonley place
Artwork 2 Dimensions: 24x18inches
Artwork 2 Medium: photography
Artwork 2 Commentary: The sand images developed as I worked through what radiation therapy felt like. It
obliterates the thyroid and has some interesting short and long term side effects.
Artwork 2 Image:

Artist ID: 234
Artwork 3 Title: Irrelevant words
Artwork 3 Dimensions: 24x18inches
Artwork 3 Medium: photography
Artwork 3 Commentary: Doctors appointments are a place I simply say as little as possible to leave, I wouldn’t dare
bring up any problems I might be experiencing. It would be insignificant either way.
Artwork 3 Image:

Artist ID: 234
Artwork 4 Title: Mutual feelings
Artwork 4 Dimensions: 24x18inches
Artwork 4 Medium: photography
Artwork 4 Commentary: Illness intertwines a person with the medical professional offering treatment, the practice
of medicine is always evolving and changing. The snake is used in medicine as a symbol of healing.
Artwork 4 Image:

Artist ID: 244
Artist Name: MEI-LIN LIN
Website: https://www.flickr.com/photos/45204069@N03/page3
IG:
Artist Statement: In Mei-Lin Lin’s creations, she uses a combination of painting and photography layering, similar to
image superimposition in the multiple exposure technique of photography.
By integrating the various layers of images using post production techniques, a novel and colorful picture is created.
Using stark contrasting color blocks and unconventional methods, she hopes to guide viewers into her interpreted
world.
Notes:

Artist ID: 244
Artwork 1 Title: Tree
Artwork 1 Dimensions: 84*56CM
Artwork 1 Medium: Digital collage
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 244
Artwork 2 Title: Stone
Artwork 2 Dimensions: 84*56cm
Artwork 2 Medium: Digital collage
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 244
Artwork 3 Title: Word
Artwork 3 Dimensions: 84*56cm
Artwork 3 Medium: Digital collage
Artwork 3 Commentary:
Artwork 3 Image:

Artist ID: 244
Artwork 4 Title: Morning Glory
Artwork 4 Dimensions: 54*36cm
Artwork 4 Medium: watercolor painting
Artwork 4 Commentary:
Artwork 4 Image:

Artist ID: 260
Artist Name: Mary Sullivan
Website: www.maryksullivan.com
IG: https://www.instagram.com/maryksullivanart/
Artist Statement: As an emerging performance artist, my body of work turns a critical lens on the complex history of
women’s labour and Island life. Challenging normative assumptions about these histories, I tackle their ‘subaltern’
nature in large-scale artistic performances located at key sites around the island on which I live, Bere Island, off Co.
Cork.

These sites are potent reminders of our colonial history and the types of political regimes that have existed on this
island. My work aims to subvert these historical and political sites to speak to more gendered forms of colonisation
and regimentation. The performance of gender, identity and in/equality is investigated through different contexts
and media to address the physiological and psychological tensions between the bodies we inherit and the
headspaces we inhabit.'

More recently I have explored these tensions in my first solo show on Bere Island; Breathe, 2019, which
interrogated contemporary anxieties through a series of works, installed in the underground rooms of a military
shelter. Passing through lung-like tunnels of the artillery shelter the viewer was confronted by coded messages in
bright neon light, that tap into our fragile industrial complexes. Morse-code performances installed in several rooms
‘work through’ the frustrations and frantic nature of our everyday lives. Such gestures are repeated throughout the
shelter, promising relief but remaining unresolved, tense, troubled by the failure of language to express the depth of
frustration.

My work, At Home, At War 2018 was awarded the prestigious RDS Taylor award in Dublin in 2018. Performing
scenarios of gendered labour framed by military dressage challenge clichéd representations of islands as either
utopian or dystopian by presenting the Island as a complex testing site for critical agency and imaginative action.
Notes:
https://youtu.be/QQyON_jdSP8, https://youtu.be/FNCxoXAzNfo

Artist ID: 260
Artwork 1 Title: At Home, At War
Artwork 1 Dimensions: 700x700x700
Artwork 1 Medium: Sculpture/video
Artwork 1 Commentary: Blockhouse built with corrugated iron. Inner cube 100x100sq housing a video on each panel
of performances carried out carrying out domestic chores

Folding of the shirts

https://youtu.be/QQyON_jdSP8
Artwork 1 Image:

Artist ID: 260
Artwork 2 Title: At Home, At War
Artwork 2 Dimensions: 85 x 60
Artwork 2 Medium: Photographic image
Artwork 2 Commentary: Image mounted on Dibond and framed with museum glass
Artwork 2 Image:

Artist ID: 260
Artwork 3 Title: Breathe
Artwork 3 Dimensions: 120 x 60
Artwork 3 Medium: Neon Sign
Artwork 3 Commentary: Neon sign mounted on aluminum spelling out the word Breathe in Morse Code.

Documented video of installed in old underground military tunnel

https://youtu.be/FNCxoXAzNfo
Artwork 3 Image:

Artist ID: 260
Artwork 4 Title: Breathe
Artwork 4 Dimensions:
Artwork 4 Medium: Navigation light on a pedestal housing a video on a loop
Artwork 4 Commentary: Navigation light used in installation in the RHA for group exhibition. The light is facing in the
direction of Bere Island and houses documented work of where work was exhibited in old military site
Artwork 4 Image:

Artist ID: 285
Artist Name: david winston
Website: www.davidwinston-photography.com
IG: david.winston.photography.
Artist Statement: The two major elements of magic and emotion are the driving forces behind my photography.

The camera is a completely objective observer, simply recording everything the lens sees, rather than filtering it
through our individual human perceptions. The use of alternative photo processes allows me to work with the more
painterly aspects of photography-- to portray what I see in a more subjective way. The art for me is to produce a
photograph that engages our imagination.
Notes:

Artist ID: 285
Artwork 1 Title: Ghost Gondola.
Artwork 1 Dimensions: 381 x 254 mm
Artwork 1 Medium: photographic print on archival paper
Artwork 1 Commentary: I live part time in Venice and it is a rich source of imagery for me, but it is also hard to catch
the mystery and spirit of the place, full of ghosts.

I use a multiple exposure technique to capture the fleeting moments, only the memory that remains.
Artwork 1 Image:

Artist ID: 285
Artwork 2 Title: Acqua Alta, Venezia
Artwork 2 Dimensions: 435 x 283 mm
Artwork 2 Medium: photographic print on archival paper
Artwork 2 Commentary: I live part time in Venice and it is a rich source of imagery for me, but it is also hard to catch
the mystery and spirit of the place, full of ghosts.

Acqua Alta is now a major issue in the city and this
is my impression as the beauty and the history of the city fight against the rising tide.

I use a multiple exposure technique to capture the fleeting moments, only the memory that remains
Artwork 2 Image:

Artist ID: 285
Artwork 3 Title: Threshold.
Artwork 3 Dimensions: 432 x 243 mm
Artwork 3 Medium: Photography. Cyanotype
Artwork 3 Commentary: This uses a mid 19th C photographic technique, cyanotype on watercolour paper.

It is taken using a slow shutter speed and created in camera, not photoshop.

It is actually part of my series 'Pictures at an Exhibition' and is a person looking at a work of art at the Biennale,
Venice.
Artwork 3 Image:

Artist ID: 285
Artwork 4 Title: Josiane's Poem.
Artwork 4 Dimensions: 340 x 240 mm
Artwork 4 Medium: Photography.
Artwork 4 Commentary: The was done as a response to a poem about an owl in the woods at night.

The photograph is printed on translucent Japanese paper then backed with gold and silver leaf and varnished.
Artwork 4 Image:

Artist ID: 292
Artist Name: Alexandra Whatley
Website: http://www.alexandravacaroiu.ro/
IG: https://www.instagram.com/alexandravacaroiu/
Artist Statement: I finished my BA in Photography and Film at the University of the Arts, Bucharest, followed up by
an MA in Fashion Photography, London College of Fashion.
My work has been exhibited at the Photographers Gallery, V&A Museum, long-listed for the Art Aesthetica Prize in
2015, screened at the Institute of Contemporary Arts at London’s Short Film Festival and I collaborated with British
Council and other art organisations.

In my work I am exploring the relationship between identity and memory. "Dreams,sleep", one of my latest series is
showing excerpts from personal dreams with Jungian archetypes and references to the collective unconscious.
Notes:

Artist ID: 292
Artwork 1 Title: Untitled I
Artwork 1 Dimensions: 70x100
Artwork 1 Medium: Photography
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 292
Artwork 2 Title: Untitled II
Artwork 2 Dimensions: 70X100
Artwork 2 Medium: Photography
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 292
Artwork 3 Title: Untitled III
Artwork 3 Dimensions: 70x100
Artwork 3 Medium: Photography
Artwork 3 Commentary:
Artwork 3 Image:

Artist ID: 292
Artwork 4 Title: Untitled IV
Artwork 4 Dimensions: 70x100
Artwork 4 Medium: Photography
Artwork 4 Commentary:
Artwork 4 Image:

Artist ID: 306
Artist Name: Margaret Scott
Website: www.maggiescottonline.com
IG: maggiescottonline
Artist Statement: My large-scale works draw out the aesthetic and symbolic potential of the laborious process of
felting. The hand-felted re-interpretations of photographic images often explore the politics of representation and
the tensions and contradictions of a Black British or Black European identity.

For many years Photography and specifically self-portraiture has played a key role in all my work. While many of the
manipulated images become textiles, each series of work always generate ‘stand alone’ photographs.
Notes:

Artist ID: 306
Artwork 1 Title: No one came here to hide //12
Artwork 1 Dimensions: 60 x 60 x 0.5
Artwork 1 Medium: Aluminium dibond photographic print
Artwork 1 Commentary: The ‘No One Came here to hide’ series is a natural progression from my previous work
investigating black face and Zwarte piet and had a working title of ‘I see you - but do you see meâ€¦?’ The
photographic prints, like the Textile images, continue my exploration of conflicting narratives; the softness and
flexibility of the textures contrasting with the uncompromising expression; visible/hiding? Opening up/closing down?
Object/subject?
Artwork 1 Image:

Artist ID: 306
Artwork 2 Title: No one came here to hide //13
Artwork 2 Dimensions: 60 x 60 x 0.5
Artwork 2 Medium: Aluminium dibond photographic print
Artwork 2 Commentary: The ‘No One Came here to hide’ series is a natural progression from my previous work
investigating black face and Zwarte piet and had a working title of ‘I see you - but do you see meâ€¦?’ The
photographic prints, like the Textile images, continue my exploration of conflicting narratives; the softness and
flexibility of the textures contrasting with the uncompromising expression; visible/hiding? Opening up/closing down?
Object/subject?
Artwork 2 Image:

Artist ID: 306
Artwork 3 Title: ZP Big Sister (Triptych)
Artwork 3 Dimensions: 490 x 120 x 1
Artwork 3 Medium: Nuno felt & stitch
Artwork 3 Commentary: The catalyst for this series of work has been the phenomenon of ‘Zwarte Piet’- the black
servant/slave who accompanies Saint Nicolas at Christmas in the Netherlands. Referencing this quaint, offensive,
Dutch phenomenon of blacking up, I’ve used self-portraiture Ive created an alter-ego for Piet. The series, ‘Big Sister’
invite the viewer to re-evaluate Zwarte Piet, no longer the slave or child-like fool, but a commanding adult female
presence with a very different agenda.
Artwork 3 Image:

Artist ID: 306
Artwork 4 Title: Big Sister (print)
Artwork 4 Dimensions: 100 x 129 x 0.5
Artwork 4 Medium: Aluminium dibond photographic print
Artwork 4 Commentary: The catalyst for this series of work has been the phenomenon of ‘Zwarte Piet’- the black
servant/slave who accompanies Saint Nicolas at Christmas in the Netherlands. Referencing this quaint, offensive,
Dutch phenomenon of blacking up, I’ve used self-portraiture Ive created an alter-ego for Piet. The series, ‘Big Sister’
invite the viewer to re-evaluate Zwarte Piet, no longer the slave or child-like fool, but a commanding adult female
presence with a very different agenda.
Artwork 4 Image:

Artist ID: 307
Artist Name: Sean O'Brien
Website:
IG: https://www.instagram.com/seanjohnangelo/?hl=en
Artist Statement: Hi, my name is Sean O'Brien. I'm 56 years old. I have high-functioning adult autism. I'm an amateur
photographer, I like to take phootgraphs of anything that seems to me to be visually interesting and beautiful, I
really like taking photographs with my Sony Experia Smart phone of my local area in and around Kilrush in County
Clare, Ireland. My hobbies are writing poetry on twitter and swimming in the winter.
Notes:

Artist ID: 307
Artwork 1 Title: Two Women at Sunset
Artwork 1 Dimensions: 23cm by 13cm
Artwork 1 Medium: Photography
Artwork 1 Commentary: Photo that I took with my iphone at Kilrush Marina before Christmas 2019 while I was out
walking at sunset.
Artwork 1 Image:

Artist ID: 307
Artwork 2 Title: Knockalough Lake and Island at Sunset
Artwork 2 Dimensions: 25cm by 15cm
Artwork 2 Medium: Photography
Artwork 2 Commentary: This photograph was taken by me from a bus as it drove past Knocalough Lake near the
village of Kilmihil in County Clare Ireland at sunset in the autumn of 2018.
Artwork 2 Image:

Artist ID: 307
Artwork 3 Title: Selfie Photograph on Bray Beach, Co Wicklow, Ireland.
Artwork 3 Dimensions: 25cm by 18cm
Artwork 3 Medium: Photography
Artwork 3 Commentary: I took this photograph of myself on Bray Beach in Co Wiclow after swim on a winter's day.
Artwork 3 Image:

Artist ID: 307
Artwork 4 Title: Butterfly Man
Artwork 4 Dimensions: 20cm by 22cm
Artwork 4 Medium: Photography
Artwork 4 Commentary: I'm always hoping that any picture of mine including this one of a bearded man with
butterflies on his face might hold people's interest a little while longer than usually might just be the case with other
pictures?
Artwork 4 Image:

Artist ID: 320
Artist Name: Peter Rear
Website: www.peterey.com
IG: https://www.instagram.com/petereyfineart/
Artist Statement: After running an international production studio for 15 years, life changes have given me the
exciting opportunity to take my career in a new direction, true to my heart's calling. I am now pursuing the creation
of contemporary fine art photography under an artist pseudonym, Pete Rey. In my career I have been the personal
photographer for JLo, amongst other celebrities, and worked with many of the leading luxury brands of the world.

As the great grandson of the famous scientist Gordon Miller Dobson CBE who was instrumental in the discovery of
the hole in the ozone layer, I have always enjoyed a talented grasp of technology and driven it to excel my work.
Now I am combining this with my comprehensive expertise of post-production to create a totally unique form of
contemporary fine art photography, whereby original photographs are transformed into alternate realities, but still
recognisable from their original form.

The collection was inspired by the work of Dr Joe Dispenza and his teachings of the Unified Field, through which
energy flows between the dimensions, which transcends into beautiful movement through all the pieces.
Notes:

Artist ID: 320
Artwork 1 Title: QUANTUM
Artwork 1 Dimensions: 150x300cm
Artwork 1 Medium: Metallic C-Type Print
Artwork 1 Commentary: The opening piece and iconic first creation
of the series DIMENSIONS, presents a
stunning trancedence of energy flows
into the QUANTUM.

Strokes of soft movement draw the
eye to the centre of the artwork where
the energy collides and is propelled into
the unkown. To each side we see gate
holes where the energy originates from,
likened to black holes, as it crosses the
dimensional barrier, which can also be
seen at its central exit point into the void.

Through the body of work ‘DIMENSIONS’, REY takes us on a journey to blur the lines between the known and
unknown, creating unique artworks to represent the transcendence of energy flows into the QUANTUM and beyond.
Deeply inspired by the work of Dr Joe Dispenza in the field, REY takes original captured photographs and transforms
the subjects through various digital painting techniques and artistic effects, to produce breathtaking pieces of large
format art up to 3m across.
Artwork 1 Image:

Artist ID: 320

Artist ID: 320
Artwork 2 Title: LUSTROUS
Artwork 2 Dimensions: 150x300cm
Artwork 2 Medium: Metallic C-Type Print
Artwork 2 Commentary: One of the most powerful pieces in the series DIMENSIONS, a strong flow of energy ascends
from each side of the artwork, finally diverging at the centre into the QUANTUM.

Produced from a photograph captured of Hong Kong’s waterline shoreline, the piece presents a vibrant
transcendence of energy of the human world, propelling into the void.

Through the body of work ‘DIMENSIONS’, REY takes us on a journey to blur the lines between the known and
unknown, creating unique artworks to represent the transcendence of energy flows into the QUANTUM and beyond.
Deeply inspired by the work of Dr Joe Dispenza in the field, REY takes original captured photographs and transforms
the subjects through various digital painting techniques and artistic effects, to produce breathtaking pieces of large
format art up to 3m across.
Artwork 2 Image:

Artist ID: 320

Artist ID: 320
Artwork 3 Title: REGAL
Artwork 3 Dimensions: 200x150cm
Artwork 3 Medium: Metallic C-Type Print
Artwork 3 Commentary: Transformed from a photograph taken at the Royal Pavillion, the piece has a warm pastel
colour palette of REGAL nature.

Golden hues blend with rich reds to frame a swirl of palacial tones, bringing the eye to the central soul of the piece,
where it flows into the UNIFIED FIELD, with the iconic gate holes.

Through the body of work ‘DIMENSIONS’, REY takes us on a journey to blur the lines between the known and
unknown, creating unique artworks to represent the transcendence of energy flows into the QUANTUM and beyond.
Deeply inspired by the work of Dr Joe Dispenza in the field, REY takes original captured photographs and transforms
the subjects through various digital painting techniques and artistic effects, to produce breathtaking pieces of large
format art up to 3m across.
Artwork 3 Image:

Artist ID: 320

Artist ID: 320
Artwork 4 Title: BLOOM
Artwork 4 Dimensions: 150x150cm
Artwork 4 Medium: Metallic C-Type Print
Artwork 4 Commentary: A vibrant presentation of nature’s wonder, BLOOM brings together soft hues and bold tones
of deep red.

Mastered from an original picture of a rose head, the artwork forms a surreal abstract floral piece of captivating
depth.

Through the body of work ‘DIMENSIONS’, REY takes us on a journey to blur the lines between the known and
unknown, creating unique artworks to represent the transcendence of energy flows into the QUANTUM and beyond.
Deeply inspired by the work of Dr Joe Dispenza in the field, REY takes original captured photographs and transforms
the subjects through various digital painting techniques and artistic effects, to produce breathtaking pieces of large
format art up top 3m across.
Artwork 4 Image:

Artist ID: 320

Artist ID: 331
Artist Name: Grete Hjorth-Johansen
Website: gretehjorthjohansen.com
IG: https://www.instagram.com/gretephoto/
Artist Statement: Bridging the gap between photographic and painterly aesthetics, Hjorth-Johansen uses a vibrant
colour palette to explore and describe the moods, emotions and atmospheres that she experiences in her daily life.
Love, grief, melancholy and anger are all recurring themes. Rather than documenting a certain defined reality as
seen by anyone, she aims to let her inner world spill its colours onto the surfaces of the simplest shapes, the
mundane, the familiar. Her approach is to forge an intimate connection with her chosen subject matter, and in doing
so revealing something previously hidden or overlooked.
Notes:

Artist ID: 331
Artwork 1 Title: GRIEF #03
Artwork 1 Dimensions: 75x60x0.01
Artwork 1 Medium: Photographic giclee print
Artwork 1 Commentary: This image looks at chilling fear, usually experienced right at the start of the grieving
process.

SERIES DESCRIPTION:
This series explores the battle between the various emotions that arise during the process of grieving and attempts
at controlling the mess. Some people 'win' this battle by completely burying their grief, achieving control but losing
touch with themselves. Others fall apart while their pain burns like a wildfire. Control isn't much of a triumph, but
acceptance might be.

Sony A7RIII camera and Canon 50mm TS-E lens. Perspex boxes lit with various torches and laser pens during long
exposures. Gray colorama. Minimal retouching and editing.
Artwork 1 Image:

Artist ID: 331

Artist ID: 331
Artwork 2 Title: GRIEF #11
Artwork 2 Dimensions: 75x60x0.01
Artwork 2 Medium: Photographic giclee print
Artwork 2 Commentary: This image looks at the exhaustion, depression, and brain fog often experienced in the
period after loss.

SERIES DESCRIPTION:
This series explores the battle between the various emotions that arise during the process of grieving and attempts
at controlling the mess. Some people 'win' this battle by completely burying their grief, achieving control but losing
touch with themselves. Others fall apart while their pain burns like a wildfire. Control isn't much of a triumph, but
acceptance might be.

Sony A7RIII camera and Canon 50mm TS-E lens. Perspex boxes lit with various torches and laser pens during long
exposures. Gray colorama. Minimal retouching and editing.
Artwork 2 Image:

Artist ID: 331

Artist ID: 331
Artwork 3 Title: GRIEF #07
Artwork 3 Dimensions: 75x60x0.01
Artwork 3 Medium: Photographic giclee print
Artwork 3 Commentary: This image looks at the violent anger and despair during the most intense phase of loss.

SERIES DESCRIPTION:
This series explores the battle between the various emotions that arise during the process of grieving and attempts
at controlling the mess. Some people 'win' this battle by completely burying their grief, achieving control but losing
touch with themselves. Others fall apart while their pain burns like a wildfire. Control isn't much of a triumph, but
acceptance might be.

Sony A7RIII camera and Canon 50mm TS-E lens. Perspex boxes lit with various torches and laser pens during long
exposures. Gray colorama. Minimal retouching and editing.
Artwork 3 Image:

Artist ID: 331

Artist ID: 331
Artwork 4 Title: GRIEF #06
Artwork 4 Dimensions: 75x60x0.01
Artwork 4 Medium: Photographic giclee print
Artwork 4 Commentary: This image looks at the more buried emotions that rage and burn inside but might not be so
obvious on the outside.

SERIES DESCRIPTION:
This series explores the battle between the various emotions that arise during the process of grieving and attempts
at controlling the mess. Some people 'win' this battle by completely burying their grief, achieving control but losing
touch with themselves. Others fall apart while their pain burns like a wildfire. Control isn't much of a triumph, but
acceptance might be.

Sony A7RIII camera and Canon 50mm TS-E lens. Perspex boxes lit with various torches and laser pens during long
exposures. Gray colorama. Minimal retouching and editing.
Artwork 4 Image:

Artist ID: 331

Artist ID: 339
Artist Name: Alice Motte-Munoz
Website:
IG: alicemottemunozart
Artist Statement: I seek to develop a style that is refined and restrained, as I love seeking the essence of things, yet I
am also interested in getting the media that I use to almost explode out of their context, with an energy and flow
that transcends borders, whether visual or cultural. I am interested in femininity not only through artistic media, via
the use of materials and techniques that can be soft and dynamic, such as charcoal, graphite, or watercolour, but
also in the art itself. As the First Prize Winner of the Trinity Buoy Wharf Award (previous Jerwood Drawing Award) of
2019, this would help me further the development of art that partly focuses on a greater understanding of my own
roots, and those of others. Half Filipina half French, with some Italian, Chinese, Belgian and Irish blood running in my
veins, I feel I have developed a style that combines Asian and European origins. Having lived in England for fifteen
years, your encouragement would allow me to explore artistically the influence that British art and culture has on my
creations. I highly value the Importance of celebrating the past and ensuring we perpetuate our traditions, but I also
want to push the boundaries to help our artistic styles evolve further and move forward. I seek to create through
some of my works a source of inspiration for tenderness and an attempt to understand one another better.
Notes:

Artist ID: 339
Artwork 1 Title: Trinity
Artwork 1 Dimensions: 118 x 84 x 1
Artwork 1 Medium: Photography
Artwork 1 Commentary: The parents were holding this baby in a very tender way. This reminded me of a trinity, as
the baby was looking with very inquisitive eyes at everything surrounding him.
Artwork 1 Image:

Artist ID: 339
Artwork 2 Title: Dancing flames
Artwork 2 Dimensions: 84 x 118 x 1 cm
Artwork 2 Medium: Charcoal on paper
Artwork 2 Commentary: This large drawing wants to pay homage to the fire that is within all of us, as well as all
around us. The limbs of the dancers, who gracefully move around the canvas, are like flames. Some engage the
viewer directly with their gaze, others celebrate the joy of life as well as its impermanence: they are at once still and
in constant motion. I was inspired by the dancer in front of me, her dignity and her curiosity, as she explored the
room with her arms, her feet, her satin clothes, her rhythm, her breathing. This inspired me as I felt that as humans
we have both the power and the accountability of our thoughts and actions. This empowers us to be both aware of
the ripple effect we can have, as well as the simplicity of everyday moments. I left the background blank to remind
the viewer that she or he could be a master of the musical partition of their life.
Artwork 2 Image:

Artist ID: 339
Artwork 3 Title: Cold cuts
Artwork 3 Dimensions: 150 x 170 x 2 cm
Artwork 3 Medium: Photography
Artwork 3 Commentary: The photo focuses here on the gracefulness of the material, as this is a photo of meat cuts.
These were lit from behind, giving them an eery translucence as well as highlighting their intricate quality. The
viewer might detect certains animals within this animal, but also just be aware of the intrinsic aesthetic beauty of
flesh.
Artwork 3 Image:

Artist ID: 339
Artwork 4 Title: Maternal Tenderness
Artwork 4 Dimensions: 50 x 50 x 5 cm
Artwork 4 Medium: Photography
Artwork 4 Commentary: My mother had fallen asleep and I had to be very careful to climb on top of the bed without
waking her up. I intended to capture the gentleness of the atmosphere through the creases of the duvet and pillows
around her, giving her a halo.
Artwork 4 Image:

Artist ID: 377
Artist Name: Lingshu Shen
Website: www.shenlingshu.com
IG: lynne_lingshushen
Artist Statement: Lingshu is a graduate of MA Photography at London College of Communication.Â
She focuses on exploring the close connection between human ideology and psychology, the performance and
influence of this link in a social context. Her art practice includes a variety of forms, give priority to photography, but
also across the video performance, text, textile, installation and so on.
Notes:

Artist ID: 377
Artwork 1 Title: Alienation
Artwork 1 Dimensions: 1348‚Ã—‚899
Artwork 1 Medium: Canon EOS 60D
Artwork 1 Commentary: This image is from my work Island about loneliness. I think 'Loneliness is an inevitable part
of life. I explore the state of human existence from the perspective of psychoanalysis. I discuss loneliness’s
consequent feelings of separation and loss, and its accompanying sense of emptiness, sorrow, and fear. These
destructive feelings are rooted in self-alienation; a need to swing between seeking intimacy and loss of self;' the pull
between isolation and socialization.
Artwork 1 Image:

Artist ID: 377
Artwork 2 Title: Mucus
Artwork 2 Dimensions: 2039‚Ã—‚2855
Artwork 2 Medium: Canon EOS 60D
Artwork 2 Commentary: Mucus shows how one may simultaneously long for and be unable to tolerate being in the
company of the other.
Artwork 2 Image:

Artist ID: 377
Artwork 3 Title: The Eggs
Artwork 3 Dimensions: Installation - 30cm*30cm glass tank with raw eggs
Artwork 3 Medium: Canon EOS 60D
Artwork 3 Commentary: This installation is an extension of the video Escape from Eggs. Each egg symbolizes each
individual, the date and company details stamped on the egg, just like our identity and social label.
Artwork 3 Image:

Artist ID: 383
Artist Name: ruocong ma
Website: https://www.ruocongma.com/
IG: https://www.instagram.com/m.a.woiling/?hl=en
Artist Statement: Transdisciplinary artist Ruocong Ma examines the contradiction and correlation of spiritual
strength, human body, sexual representation and politics in our society, working on photograph painting, and
sculpture. Born in Guangdong, China in 1997, Ruocong Ma has lived in Beijing, New York, and London.Â Currently,
she is a student of the MA sculpture department at the Royal College of Art. Her work is primarily concerned with
the tension of flesh and instinctive desire. Her erotic portrait painting work often employs domineering poses, bright
vivid colors, creative lighting and tight costume as symbolism for implying audiences about complex class power.
Ruocong Ma has exhibited in group shows internationally since 2016,Â including in LaMa Gallery, New York; Black
Bird Gallery, New York; SVA Chelsea Gallery, New York.Â
Notes:

Artist ID: 383
Artwork 1 Title: Bird in 2019 (1)
Artwork 1 Dimensions: 40cm/60cm
Artwork 1 Medium: photograph
Artwork 1 Commentary: Bird in 2019 is the materialized expression of the conversation between the artist's selfawareness and imaginary enemy. Ruocong Ma uses a bird's mask and a dummy's body to express human desire and
existence. Bird in 2019 is a shelf for clothes and costumes at first, but after living with Ruocong Ma for a long time.
She started to ask this artificially assembled object, "Do you also have dreams?" "Do you occasionally talk to me
while I cook?" "Do you think your body is sexy?" The consciousness of the object began to communicate with her
spiritual world, and it was recorded by photography.
Artwork 1 Image:

Artist ID: 383
Artwork 2 Title: Bird in 2019 (2)
Artwork 2 Dimensions: 40cm/60cm
Artwork 2 Medium: photograph
Artwork 2 Commentary: Bird in 2019 is the materialized expression of the conversation between the artist's selfawareness and imaginary enemy. Ruocong Ma uses a bird's mask and a dummy's body to express human desire and
existence. Bird in 2019 is a shelf for clothes and costumes at first, but after living with Ruocong Ma for a long time.
She started to ask this artificially assembled object, "Do you also have dreams?" "Do you occasionally talk to me
while I cook?" "Do you think your body is sexy?" The consciousness of the object began to communicate with her
spiritual world, and it was recorded by photography.
Artwork 2 Image:

Artist ID: 383
Artwork 3 Title: Bird in 2019 (3)
Artwork 3 Dimensions: 40cm/60cm
Artwork 3 Medium: photograph
Artwork 3 Commentary: Bird in 2019 is the materialized expression of the conversation between the artist's selfawareness and imaginary enemy. Ruocong Ma uses a bird's mask and a dummy's body to express human desire and
existence. Bird in 2019 is a shelf for clothes and costumes at first, but after living with Ruocong Ma for a long time.
She started to ask this artificially assembled object, "Do you also have dreams?" "Do you occasionally talk to me
while I cook?" "Do you think your body is sexy?" The consciousness of the object began to communicate with her
spiritual world, and it was recorded by photography.
Artwork 3 Image:

Artist ID: 388
Artist Name: Liliana Zaharia
Website: www.lilianazaharia.com
IG: liliana__zaharia
Artist Statement: ‘On a scale from 1 to 10’ explores the representation of physical pain through a series of
photographs, videos and interviews informed by personal experience. Artist Liliana Zaharia is working in
collaboration with Psychotherapist Irina Petreanu to draw on the experience of pain in order to explore a variety of
means of expression. Through a lack of narrative, the body of work proposes a more perceptual approach to pain,
closer to a poetic form of expression rather than a documentary style approach.
Calling into question the existing vocabulary for expressing the intensity of pain in the medical community, the title
suggests the most common phrase that one will hear on a hospital bed: ‘On a scale from 1 to 10, how bad is your
pain?’. The insufficiency of the scale (as well as personal inability) in expressing the complex feeling of an episode of
pain, formed the basis of the exploration. Tension or weakness, spasm or numbness, the contradictions in body
episodes also explore the unseen, psychological impact such as anxiety, depression, shame, that can contribute in
making pain an intrinsically personal and isolating experience.
Both domestic and public spaces appear in the imagery to construct re-imagined situations and explore the
boundaries and connections with the environment. The videos and images relate to the experience of pain and
underline the emotional dynamics through a performative form, while the audio tracks explore the psychological
effects on a more personal level.
The viewer can observe and relate to the visual representations without any recognizable health condition and the
subject remains open to interpretation and questioning.
Notes:
https://www.youtube.com/watch?v=NZTcleG-z8U&feature=youtu.be

Artist ID: 388
Artwork 1 Title: Untitled
Artwork 1 Dimensions: 2min 45 sec
Artwork 1 Medium: Video
Artwork 1 Commentary: https://www.youtube.com/watch?v=NZTcleG-z8U&feature=youtu.be
Artwork 1 Image:

Artist ID: 388
Artwork 2 Title: Untitled
Artwork 2 Dimensions: 32cm x 40cm
Artwork 2 Medium: C-type photograph
Artwork 2 Commentary: Part of series 'On a scale from 1 to 10'
Artwork 2 Image:

Artist ID: 388
Artwork 3 Title: Untitled
Artwork 3 Dimensions: 32cm x 40cm
Artwork 3 Medium: C-type photograph
Artwork 3 Commentary: Part of series 'On a scale from 1 to 10'
Artwork 3 Image:

Artist ID: 406
Artist Name: Brian MacDonald
Website:
IG: @brivnmvc @brianphoto22
Artist Statement: Brian MacDonald was born in Boston Massachusetts and grew up in both the city and the New
England countryside. His work is influenced by both these settings but also the restless nature of his
job. Photography came to Brian as he began to work with more and more professional
photographers with his band PVRIS. He learned to shoot both film and digital with photographers
such as Matty Vogel and Jordan Green before finding his own style and voice in the medium.
As a musician Brian is able to tour the globe, bringing with him his cameras to take out shooting
between shows and countries, often picking spots to visit along the way. He searches out the less
touristic side of the places he sees and focuses particularly on people in lonely settings within the
town and landscape; or within their own group. It’s a situation he empathises with as he travels
alone with his cameras. He is influenced by the work of filmmakers such as Sophia Coppola, the
painter Andrew Wyeth and contemporary photographer Elliot Lee Hazel. Brian has recently released
his first limited edition print, working alongside Jealous Gallery and Print Studio in London.
Notes:

Artist ID: 406
Artwork 1 Title: Seoul Silence 1
Artwork 1 Dimensions: 48 X 40 X 5
Artwork 1 Medium: Photography
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 406
Artwork 2 Title: Seoul Silence 2
Artwork 2 Dimensions: 48 X 40 X 5
Artwork 2 Medium: Photography
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 406
Artwork 3 Title: Seoul Silence 3
Artwork 3 Dimensions: 48 X 40 X 5
Artwork 3 Medium: Photography
Artwork 3 Commentary:
Artwork 3 Image:

Artist ID: 416
Artist Name: Petra Jaenicke
Website: p-jaenicke-foto.webnode.com
IG: p.jaenicke.photo
Artist Statement: Beth - Poethic Explorations

The series â€žBeth“ ist not a portrait of a single woman, but is an emerging lyrical archetype, guiding my exploration
into the aesthetic echos of female poetry and strength in the context of art photographie. My quest is for an
expression of emancipated femininity, with entails a strong and independent vibrancy as well as the courage to be
vulnerable and emotional. Beth moves through the poetic landscapes of my surreal imagery, which tells of vitality,
longings and the alchemy of magic and fantasies. She is daring, succeeds in all her endeavors, even flying, and has
the prowess to command her visions and follow the language of her heart. "Beth" personifies a poetic utopia of
sensual world experience, an all-encompassing state that unites emotions, body and spirit. It is important for me to
invite the universal tenderness of the soul which longs to be lived and to be loved to emerge in my work. A physical
and spiritual unity that goes hand in hand with intuitive sensual aspects of humanity and womanhood, which is
unfortunately still suppressed in many ways in our culture and society. In this sense, these works are an expression
of my struggle for a human identity which also nourishes the potential for social change.
Notes:

Artist ID: 416
Artwork 1 Title: Open and filles with signs
Artwork 1 Dimensions: 100x70 cm
Artwork 1 Medium: photoprint
Artwork 1 Commentary: The image belongs to the series "Beth" and is a digital merged photo in several layers. In
this process surreal coloration and double exposures are essential tools used to address the simultaneity of the
world and its individual interpretation. The photo tells a story about Beth as a person who personifies a poetic utopia
of sensual world experience. In this way the image becomes visionary. It is not supposed to look nice, it is supposed
to make you feel something.
Artwork 1 Image:

Artist ID: 416
Artwork 2 Title: Poethic exploration
Artwork 2 Dimensions: 100x70 cm
Artwork 2 Medium: photoprint
Artwork 2 Commentary: The image belongs to the series "Beth" and is a digital merged photo in several layers. In
this process surreal coloration and double exposures are essential tools used to address the simultaneity of the
world and its individual interpretation. The photo tells a story about Beth as a person who personifies a poetic utopia
of sensual world experience. In this way the image becomes visionary. It is not supposed to look nice, it is supposed
to make you feel something.
Artwork 2 Image:

Artist ID: 416
Artwork 3 Title: On a borrowed protection
Artwork 3 Dimensions: 100x70 cm
Artwork 3 Medium: photoprint
Artwork 3 Commentary: The image belongs to the series "Beth" and is a digital merged photo in several layers. In
this process surreal coloration and double exposures are essential tools used to address the simultaneity of the
world and its individual interpretation. The photo tells a story about Beth as a person who personifies a poetic utopia
of sensual world experience. In this way the image becomes visionary. It is not supposed to look nice, it is supposed
to make you feel something.
Artwork 3 Image:

Artist ID: 434
Artist Name: Ana Teles
Website: anateles.com
IG: instagram.com/ana_ct_teles/
Artist Statement: Ana Teles is an artist working mainly with painting, drawing and photography. She often
appropriates works of other artists, which are then deconstructed by hand-copying, photo-copying, replicating or
adding other humorous features as a means to provoke and destabilise their artistic and intellectual authority.

Teles is currently undertaking a PhD at Chelsea College of Arts, which involves copying the work of other artists as a
strategy to initiate a dialogue that considers how artists accept the copy in their practice and expose their
relationship to concepts of artistic identity and authenticity. At this stage of the research, Teles has selected three
artists as her subjects to copy: Andrew Bick, Frank Bowling and Clare Price; all of whom have varied painting and
drawing backgrounds and are at different stages in their careers, bringing contextual elements into play surrounding
identity, gender and power.

In parallel to her academic work, Teles uses photography as a way of mimicking what she finds in the world. Using
old, faulty analogue cameras, Teles uses their flaws to disfigure her environments into blurred, ambiguous,
sometimes grotesque, unfamiliar images of people and places.
Notes:

Artist ID: 434
Artwork 1 Title: Quiet Nights
Artwork 1 Dimensions: 78 x 110 x 2 cm
Artwork 1 Medium: Print on cotton paper
Artwork 1 Commentary: This photograph was taken on a ferry from Dover to Calais. The way the camera distorts the
figures, hides expressions, but emphasis gestures and body shapes, obscures the sort of action that is about to
happen. There is something premonitory in the image, but, is this of a threat, or a happy future?
Artwork 1 Image:

Artist ID: 434
Artwork 2 Title: Smoke Gets In Your Eyes
Artwork 2 Dimensions: 78 x 110 x 2 cm
Artwork 2 Medium: Print on cotton paper
Artwork 2 Commentary: The light escaping into the camera turned this potential photographic image of a priest
walking towards the crowd into something completely different. The only recognisable figure is a man with a cape,
but everything else is transformed in what seems to be the sky, clouds, and then, just blurs of colour, as in a painting
where the artist, excited by the materiality of the medium, continued applying blues and yellows forgetting the
depicted subject. Or, perhaps, as the main element is the human figure, the blurry environment gives the impression
that the exterior is irrelevant, as this person existed in another dimension.
Artwork 2 Image:

Artist ID: 434
Artwork 3 Title: Blue In Green
Artwork 3 Dimensions: 78 x 110 x 2 cm
Artwork 3 Medium: Print on cotton paper
Artwork 3 Commentary: The photograph depicts a couple on their wedding day during a photography session. By
chance, the inevitable light entering the camera breaks the family portrait into two: the married couple and their
parents. The soft pastel colours and the ghostly like figures gives a rather surrealistic feeling to this wedding portrait.
Slightly aggressive, this division sets these people apart / against /in parallel / between / with each other, evoking a
new dynamic to come.
Artwork 3 Image:

Artist ID: 437
Artist Name: Alex O'Brien
Website: aobaob.co.uk
IG:
Artist Statement: I am a 2nd year photography student (b. 1993, University of Cumbria) based in Carlisle /
Düsseldorf. I'm interested in exploring notions of identity and geography through emerging technologies. This stems
from a multicultural upbringing in dialogue with existing political issues. Emerging technologies can globalise
digestion and creation of media, allowing for uniform facets of visual culture to evolve. To explore their distinctions
is to explore a contemporary image-based society.

I’m currently working on a project examining Veloviewer’s Cluster feature, a territorial game based on GPS activity
trackers. I’m also experimenting with VR imaging and automated image creation.
Notes:

Artist ID: 437
Artwork 1 Title: Us Reviews Us
Artwork 1 Dimensions: Dimensions variable
Artwork 1 Medium: Photography
Artwork 1 Commentary: ‘Us Reviews Us’ is a collaborative project that appropriates moments of digital intimacy
shared on social platforms. Flesh, pixelated and uploaded is wholly impersonal and fully saturated. In rephotographing our digital skin, we attempt to reclaim ownership of it. The series forms comment on digital property,
digital desire and hierarchical structures of the nude in fine-art history.
Artwork 1 Image:

Artist ID: 437
Artwork 2 Title: Content, Aware
Artwork 2 Dimensions: Dimensions variable
Artwork 2 Medium: Photography
Artwork 2 Commentary: Funded by the Hadfield Trust Creative Travel Grant, the images stem from a three-week
period of bicycle travel from Morecambe UK, to my extended family in Kozani, GR. The series is an investigation into
the structure, consequence and presence of national borders.

'Content, Aware' is an extension of the project. The source material derives from the original images and is a
reflection on identity and nationality via computer algorithms. Portions of the photographs have been deleted and
replaced by algorithmic content. What follows are fractured images of removal and repetition.
Artwork 2 Image:

Artist ID: 437
Artwork 3 Title: â†˜ï¸•
Artwork 3 Dimensions: Dimensions variable
Artwork 3 Medium: Photography
Artwork 3 Commentary: This series is a response to a project set by Liz Lyons - ‘Perceiving the Familiar’. The images
use sequential video frames of a mobile phone falling down stairwells. These composite images act as a document of
the phone’s journey from summit to foot and distil an event of minor technological trauma into a frame. This is in
parallel to an attitude within these commuter spaces.
Artwork 3 Image:

Artist ID: 449
Artist Name: Orla O'Byrne
Website: www.orlaobyrne.com
IG: https://www.instagram.com/orla_o_byrne/
Artist Statement: This work is part of a continuous unearthing.
While carrying out research into the story of Cork’s Canova casts, I have been developing a visual language which
tries to bring the viewer into contact with moments of loss and rediscovery.
Records show that 219 plaster casts arrived, by a circuitous route, at Cork Harbour in November 1818. Today, most
of the collection is missing and unaccounted for. Only twelve of the original casts are known to remain. Those twelve
make up the Recasting Canova exhibition which is currently running at The Crawford Municipal Art Gallery.
How and why have we lost more than two hundred plaster casts which were the foundation of the first Art School in
the city?
For your consideration, I present dozens of chalk drawings projected onto an eight-foot, free-standing blackboard
alongside a collection of large format photographic negatives displayed within lightboxes. There is also a sculptural
object: an unauthorised cast of a cast. Each medium has been chosen for its ability to transmit a sense of absence
and presence, disappearance and discovery and the tension between transience and permanence which seems to
exist at the heart of all my work.
Notes:

Artist ID: 449
Artwork 1 Title: Untitled
Artwork 1 Dimensions: 240x190x80
Artwork 1 Medium: 12mm plywood, blackboard paint, chalk
Artwork 1 Commentary: A sequence of chalk drawings is projected onto this monumental chalkboard. They are
drawings and erasures of plaster casts.
This work is best shown in a darkened/controlled light environment because of the projection. If chosen to be
exhibited, all equipment etc will be provided by the artist.
Artwork 1 Image:

Artist ID: 449
Artwork 2 Title: Surmoulage
Artwork 2 Dimensions: 40x30x30
Artwork 2 Medium: Plaster of Paris. plywood, blackboard paint
Artwork 2 Commentary: Surmoulage' is a term for the dodgy practice of taking an unauthorised cast of a cast.
Artwork 2 Image:

Artist ID: 449
Artwork 3 Title: Untitled light boxes
Artwork 3 Dimensions: 15x17x22
Artwork 3 Medium: birch, black paint, white perspex, glass
Artwork 3 Commentary: These light boxes contain 5"x4" analogue photographic negatives. I have not made prints of
these, but prefer to display the negatives in their raw state as part of this body of work.
Artwork 3 Image:

Artist ID: 451
Artist Name: Nicoletta Cerasomma
Website: https://www.nicolettacerasomma.it/
IG: https://www.instagram.com/nicolettacerasomma/
Artist Statement: The main character and subject of this project is a woman from Lucca, feminine figure that shaped
her live based on her will. Doing so, she deprived herself of her own identity in order to become symbolic icon, the
reflection of the society she lived in.

What I want to represent in my pictures is her story and plumb the depth of her legacy that still affect our cultural
heritage. For this reason, through a sharp selection of objects, I recall the cultural contest she lived in and, at the
same time, and emphasize her contribution to the creation of Lucca’ social and cultural context and local community
identity.

Although this character is based on a real person who really did exist, the mystery and the unknown which surround
her let public link her to an imaginary world, made up of ancestral fears and archetypes.

Starting from the idea of community, intended as the set of stories, symbols, rituals that identify it, this project aims
to dig the stereotypes and their emblematic function, seeking especially the deepest fears men have to face during
their lives and the necessity of belonging to the Community. This is an introspective project focused on men’s
worries such as solitude, suffering, incomprehension, detachment. This feelings floor the human being, unarmed and
defenseless facing loss and confusion.
Notes:

Artist ID: 451
Artwork 1 Title: In memory of Lucida Mansi
Artwork 1 Dimensions: 60x90x0,3
Artwork 1 Medium: plexiglass for photography
Artwork 1 Commentary: She was adored by men but people say she killed her partners after their encounters, by
throwing them into trap-doors with innumerable sharp blades. One day Lucida woke up and found a small wrinkle
on her face and became desperate at losing her beauty. At that moment the devil appeared and promised her that
she could remain young and beautiful for 20 years in exchange of her soul. She accepted. 20 years later one dark
stormy night, the devil reappeared claiming Lucida’s soul.
Artwork 1 Image:

Artist ID: 451
Artwork 2 Title: The hounted lady
Artwork 2 Dimensions: 60x90x0,3
Artwork 2 Medium: plexiglass for photography
Artwork 2 Commentary: The Mansi family was well-known in the 16th century due to the trade of silk. Lucida loved
luxurious things and sumptuous parties, as much as she loved being surrounded by lovers. Someone says she sat for
hours admiring herself in the mirror.
Artwork 2 Image:

Artist ID: 451
Artwork 3 Title: The death of a Diva
Artwork 3 Dimensions: 60x90x0,3
Artwork 3 Medium: plexiglass for photography
Artwork 3 Commentary: The ghost of the beautiful Lucida appears in the Mansi Villa in Lucca, Italy, where she used
to entertain herself and kill her many lovers.
Artwork 3 Image:

Artist ID: 467
Artist Name: Joseph O'Neill
Website: http://www.Jotog.nyc
IG: https://www.instagram.com/joeiamone/
Artist Statement: In this portfolio I draw inspiration from the art of minimalism. By using modern technology I have
created photographs that are both true to the artist and the definition of minimalism but convey a modernist
approach. These photographs bring about a heightened sense of drama, intense images communicated by the use of
high contrast black and white and crisp clean lines of the geometric form, but with a certain amount of realism.
Notes:

Artist ID: 467
Artwork 1 Title: Santorini 1
Artwork 1 Dimensions: 28 x 43 x 0 cm
Artwork 1 Medium: Photography
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 467
Artwork 2 Title: Santorini 2
Artwork 2 Dimensions: 43 x 28 x 0 cm
Artwork 2 Medium: Photography
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 467
Artwork 3 Title: Santorini 3
Artwork 3 Dimensions: 43 x 28 x 0 cm
Artwork 3 Medium: Photography
Artwork 3 Commentary:
Artwork 3 Image:

Artist ID: 471
Artist Name: Galit Sher
Website: https://www.galitsher.com/
IG:
Artist Statement: My creative work is eclectic in its influences and encompassing paintings, photographs and video
art.
It is of autobiographical nature, in many ways it is like a diary that developed, as I have, over the years.
I was born in Jerusalem where I received my early education. In my early 20s, when moving to Miami beach I
became immerged in a world of shapes, lines , colors and meaning. Introspection and design.
My first exhibition of oil painting and postcard was called Chinese from Jerusalem took place in Nov 2010 in a
Gallery in Jaffa, is about young womanhood. I painted erotic oriental women, blending their features with my own
features. Day to day realities in a fantasy world.
Confabulations, 2012, a series of photographs of a Japanese woman dancer. The work is a direct dialogue with
painting. The photographs were taken as preparation for painting. The blurred distinction that was created by the
light and the thin, transparent fabric that the image is covered, when printed on canvas created an effect of a
painting. The contrast with my early work painted on plywood and as a continuation to them. The mystery of the
subject and its monochromatic coloring emphasize the spiritual depths of the woman. This work wasn’t presented
yet.
With motherhood I continued painting with acrylic paint, researching children’s drawing and painting development.
I started mixing my daughters paintings with my own work. The freshness of the child abstract paintings and the
freedom of expression fascinated, inspired and influenced me. Photographing a Collage of different textures
together in variety of colors and strange compositions.
Photography and video serve my decorative and personal creations. Photography and its availability and swiftness
of capture and the opportunity to add movement to it. I combine pieces of fabrics, parts of clothing, my daughter
paintings, my paintings both on paper and plywood. These photographs can be printed on canvas.
I explored my interest in performance and contemporary dance in two video works. Focusing on myself and about
emotional situations. From there it developed into short films, object theatre, painted industrial objects, segments of
paintings. I created movement in my body shooting the films that created movement the still objects.
Influenced by Chinese and Japanese art and African sculpture, inspired by the freedom of children’s painting and
swiftness of photography, I created few series of works. An old set of oil paint gets a life of its own in a series called
Prima Materia. The male figure presents itself in a series portraits of a Ghanaian African immigrant and a series of
work that came out from deep compassion with the life of many street cats in Israel.
I need the prize in order to complete my work, print it and edit.
Notes:
https://www.youtube.com/watch?v=XUXgTF-ljOA&feature=youtu.be&fbclid=IwAR0K6IgISSSLet2TbqUW6ZulASEpS1nhbyzy5rMwCeV4vxdvVzA2wtFQNc ,
https://www.youtube.com/watch?v=xNVzQrbRJgw&feature=youtu.be

Artist ID: 471
Artwork 1 Title: Australia
Artwork 1 Dimensions: Video
Artwork 1 Medium: Video
Artwork 1 Commentary: Heartbroken about Australia 2020

https://www.youtube.com/watch?v=XUXgTF-ljOA&feature=youtu.be&fbclid=IwAR0K6IgISSSLet2TbqUW6ZulASEpS1nhbyzy5rMwCeV4vxdvVzA2wtFQNc
Artwork 1 Image:

Artist ID: 471
Artwork 2 Title: Street Cat
Artwork 2 Dimensions: video and prints
Artwork 2 Medium: video
Artwork 2 Commentary: Inspired by compassion to the lives of street cats

https://www.youtube.com/watch?v=xNVzQrbRJgw&feature=youtu.be
Artwork 2 Image:

Artist ID: 471
Artwork 3 Title: Untiteled
Artwork 3 Dimensions: 70/100cm
Artwork 3 Medium: Photograph of sculpture and soil printed on Canvas
Artwork 3 Commentary:
Artwork 3 Image:

Artist ID: 475
Artist Name: Georgia Clemson
Website: www.georgiaclemson.com
IG: https://www.instagram.com/g.clemson/
Artist Statement: I have an interdisciplinary practice comprising photography, sculpture, drawing, video and writing.
I make all of my work in an attempt to situate and define the artist’s role in their interaction with others, be they
collaborators or viewers. At its heart, my practice is about the complexity of relationships, dealing with themes of
identity politics, therapeutic concepts, smothering, pedestalling, nurture and exploitation.
Currently, I am specifically interested in ‘containment’ as a concept and tool used within therapeutic concepts, and
how I can apply this to the ‘image-people’ in my photographs. The act of display makes an image-person vulnerable
and being captured in a frame holds them up to scrutiny and even exploitation. I identified the pre-described square
or rectangular frame as a convention that could be improved to create a vessel that holds and nurtures the image.
My 2019 installation ‘Most of the time we are great together’ comprised eight works I created during this
endeavour to reinvent the frame as a supportive structure. While some of them reference my body directly, taking
their shape from my arms, hands and fingers, others are more abstract and symbolic. These works are made
primarily from wood, and the images are printed on fabric and stretched over them. In this way the work becomes
complex with contradiction as the tension and manipulation in the fabric image mixes with my intention to nurture.
Notes:

Artist ID: 475
Artwork 1 Title: One thing I do remember
Artwork 1 Dimensions: 36x24x4
Artwork 1 Medium: Painted wood with printed fabric mesh
Artwork 1 Commentary: The form of this work was taken from the negative space inside my own hands, my own
physical tools for holding and caring for others. The work exists on the boundary between photography and
sculpture.
The structure itself was made using digitally aided making techniques and the image is a medium format colour
negative digitally reproduced on fabric.
This work is part of a series called ‘Most of the time we are great together’ 2019. After being exhibited as part of the
RCA Show 2019, this piece was featured in Vogue Italia and selected by Caroline Hunter (Picture Editor, Guardian
Weekend) for the Source Photographic Review Graduate showcase.
Artwork 1 Image:

Artist ID: 475
Artwork 2 Title: Victoria
Artwork 2 Dimensions: 33x45x7
Artwork 2 Medium: Painted wood with printed fabric mesh
Artwork 2 Commentary: The form of this work was taken from the outline of my cupped hands, my own physical
tools for holding and caring for others. The work exists on the boundary between photography and sculpture.
The structure itself was made using digitally aided making techniques and the image is a medium format colour
negative digitally reproduced on fabric. The fabric image is sandwiched between two wooden forms, existing inside
and outside the frame simultaneously.
This work is part of a series called ‘Most of the time we are great together’ 2019. After being exhibited as part of the
RCA Show 2019, this piece was featured in Vogue Italia and selected by Caroline Hunter (Picture Editor, Guardian
Weekend) for the Source Photographic Review Graduate showcase.
Artwork 2 Image:

Artist ID: 475
Artwork 3 Title: Loreal
Artwork 3 Dimensions: 52x50x10
Artwork 3 Medium: Painted wood with printed fabric mesh
Artwork 3 Commentary: The form of this work was taken from the negative space inside my body in the process of
embracing another person. The work exists on the boundary between photography and sculpture.
The structure itself was made using digitally aided making techniques and the image is a medium format colour
negative digitally reproduced on fabric.
This work is part of a series called ‘Most of the time we are great together’ 2019. After being exhibited as part of the
RCA Show 2019, this piece was featured in Vogue Italia and selected by Caroline Hunter (Picture Editor, Guardian
Weekend) for the Source Photographic Review Graduate showcase.
Artwork 3 Image:

Artist ID: 492
Artist Name: Warren Dennis
Website:
IG:
Artist Statement: I have studied at art college to degree level fine art hons at the University of East London, but it
was some time ago now, life takes over and time flys. Recently I have started to get back into my work and have
rented a studio. Predominately sculpture as this was what my degree was in but I like painting and photography. The
creativity takes you where you need to go regardless of the material to express the ideas. I shop with Cass art and
they sent a email through with the competition details.
Notes:

Artist ID: 492
Artwork 1 Title: Language 1
Artwork 1 Dimensions: Approx two sheets of A4 paper size
Artwork 1 Medium: Concrete and metal sculpture
Artwork 1 Commentary: Beginning of a series of works with the same materials. art and language
Artwork 1 Image:

Artist ID: 492
Artwork 2 Title: Fiction is Present
Artwork 2 Dimensions: Digital image
Artwork 2 Medium: Digital image photography
Artwork 2 Commentary: An observation, a moment in time snapped on my I phone but very relevant to the present
and possible future.
Artwork 2 Image:

Artist ID: 492
Artwork 3 Title: Paperclips 1
Artwork 3 Dimensions: Digital image
Artwork 3 Medium: Photography digital image
Artwork 3 Commentary: The image is a photo of my work with paper clips.
Artwork 3 Image:

Artist ID: 501
Artist Name: Kate Ellis
Website: www.katelellis.com
IG: @katelellisart
Artist Statement: Born from concerns of the reduction of form in my practice, my work continues to explore
methods of creating space and depth through shape and gesture. The made aspect of painting is a key element
within my practice. Studying marks specific to paint, producing colour stains and considering different methods of
application to develop my understanding of the characteristics of the medium and how I can incorporate this within
the work.

Duality is explored by producing Diptychs considering the transition from one space to another. These paintings
emphasize their similarities and differences by juxtaposing oil and acrylic and contrasting texture and viscosity,
creating a tension between them.

Continuity can be seen within my practice, allowing my work to become interconnected by translating visual
information from one medium to another. This displacement of information allows me to explore the parameters of
each medium. Considering how context effects the shaping of meaning within the work. Exploring this within my
practice by presenting one medium alongside another, contemplating the characteristics of each medium when
making the work. Producing one as a response to the other.

This displacement of information results in objects that are between both painting and sculpture, making three
dimensionality a key focus within the work. These pieces explore duality by demonstrating their shared aesthetic
properties, providing a relationship between them. Blurring the definition of each medium, prompting the viewer to
question one in relation to the other despite their difference in materials.
Notes:

Artist ID: 501
Artwork 1 Title: Untitled
Artwork 1 Dimensions: 90x69.5x3.5
Artwork 1 Medium: Stitched Canvas
Artwork 1 Commentary: This piece was created by stitching raw canvas. The stitched sections create pockets,
disrupting the surface and creating physical depth within the work. This work explores the use of canvas as a
sculptural medium, considering the relationship between painting and sculpture.
Artwork 1 Image:

Artist ID: 501
Artwork 2 Title: Conflate
Artwork 2 Dimensions: 180x240x3.3
Artwork 2 Medium: Acrylic, Oil, Charcoal and Chalk
Artwork 2 Commentary: This piece was inspired by the film Pans Labyrinth by Guillermo del Toro. I considered his
use of colour and the contrasting use of curved and sharp edges to juxtapose her reality and her fantasy world. At
the end of the film these worlds collide which I captured through the moment of different gestures between the two
canvases.
Artwork 2 Image:

Artist ID: 501
Artwork 3 Title: Painted Canvas Sculptures
Artwork 3 Dimensions: 29.7x42
Artwork 3 Medium: Photographic study of Painted Sculptures
Artwork 3 Commentary: These canvas sculptures were created by stitching sections of previous work together to
produce pieces that can be presented within multiple compositions. This work documents part of my exploration of
the parameters of painting and the relationship between Painting and Sculpture. I wanted to present the image
rather than the physical objects as this documentation provides a stronger consideration of the spacial relationships
within the work.
Artwork 3 Image:

Artist ID: 505
Artist Name: Scott Kelly
Website: https://www.scottconradkelly.com/
IG: https://www.instagram.com/scottconradkelly/
Artist Statement: My work so far uses various mediums yet tends to be united by the one constant: an attempt to
reveal the deeper meaning hidden in the everyday.

The everyday things in the world around us, when removed from their context or looked at from a different angle,
can reveal a surprising amount about the human condition and society at large.
Notes:

Artist ID: 505
Artwork 1 Title: Mountain
Artwork 1 Dimensions: 42x62
Artwork 1 Medium: Photograph with digital modification
Artwork 1 Commentary: ‘Land of Desktop’ is a photo series which presents the computer desktop from a different
angle.

By playing off common desktop images, in this case a mountain, I hope to reveal something about the personal
relationship we have with our personal computers.
Artwork 1 Image:

Artist ID: 505
Artwork 2 Title: Ocean
Artwork 2 Dimensions: 42x62
Artwork 2 Medium: Photograph with digital modification
Artwork 2 Commentary: ‘Land of Desktop’ is a photo series which presents the computer desktop from a different
angle.

By playing off common desktop images, in this case an ocean, I hope to reveal something about the personal
relationship we have with our personal computers.
Artwork 2 Image:

Artist ID: 505
Artwork 3 Title: Desert
Artwork 3 Dimensions: 42x62
Artwork 3 Medium: Photograph with digital modification
Artwork 3 Commentary: ‘Land of Desktop’ is a photo series which presents the computer desktop from a different
angle.

By playing off common desktop images, in this case a desert, I hope to reveal something about the personal
relationship we have with our personal computers.
Artwork 3 Image:

Artist ID: 509
Artist Name: Richard Harris
Website: http://www.bigbamboo.photo/
IG: https://www.instagram.com/bigbamboophoto/
Artist Statement: I am an award-winning fine art photographer and printmaker, using the photo polymer etching
process. My work has been exhibited extensively, won several international awards and been published in magazines
and books. Full credits list here: www.bigbamboo.photo/credits
Notes:

Artist ID: 509
Artwork 1 Title: family portrait
Artwork 1 Dimensions: 48 x 32
Artwork 1 Medium: digital print on museum quality archive paper
Artwork 1 Commentary: This image is taken from my ongoing 'Body Parts' studio project in which I use life-size
mannequins to explore political, social and personal issues that interest me. With this shoot (#6) I looked at family
breakdown where domestic violence and/or abuse might be present.
Artwork 1 Image:

Artist ID: 509
Artwork 2 Title: father and son
Artwork 2 Dimensions: 48 x 32
Artwork 2 Medium: digital print on museum quality archive paper
Artwork 2 Commentary: This image is taken from my ongoing 'Body Parts' studio project in which I use life-size
mannequins to explore political, social and personal issues that interest me. With this shoot (#6) I looked at family
breakdown where domestic violence and/or abuse might be present.
Artwork 2 Image:

Artist ID: 509
Artwork 3 Title: last rites
Artwork 3 Dimensions: 48 x 32
Artwork 3 Medium: digital print on museum quality archive paper
Artwork 3 Commentary: This image is taken from my ongoing 'Body Parts' studio project in which I use life-size
mannequins to explore political, social and personal issues that interest me. With this shoot (#6) I looked at family
breakdown where domestic violence and/or abuse might be present.
Artwork 3 Image:

Artist ID: 514
Artist Name: Florence Hampton
Website:
IG: flo.h_1329
Artist Statement: I work with photographs (and aim to be a photographer when I'm older!), but I also do painting
and drawing as part of my art GCSE. As a photographer, I capture aesthetics with my pictures, rather than focus on
details. I like to leave a vagueness in my photographs, to give the viewer a space to create their own narrative. I also
find the contrast between light and dark to be very important, as well as how light can affect the mood and tone of
the photo. My friends are my models and I think our relationships allow us to be open with each other and express
ourselves in order to get the best results! I plan out all of my ideas, but most of my best photographs have been
coincidences.
Notes:

Artist ID: 514
Artwork 1 Title: Floating
Artwork 1 Dimensions: 76x50x3
Artwork 1 Medium: Photography
Artwork 1 Commentary: I took this photo while lying face down on a hill, while my friend Wiktoria ran around above
me. While it was quite hectic, I feel the photograph has an almost dreamlike quality, even tinged with melancholy. I
hope the viewer will also be left with these bittersweet feelings.
Artwork 1 Image:

Artist ID: 514
Artwork 2 Title: Happy Accident #36
Artwork 2 Dimensions: 76x50x3
Artwork 2 Medium: Photography
Artwork 2 Commentary: The title really speaks for itself with this one. I like to plan all my ideas out beforehand but
as usual, the happy accidents turn out the best! I rarely shoot in black and white. Although it may appear like that at
first, the red of the curtains can be seen at the edge of the frame. I feel this adds to the ambiguity of the frame and
encourages the viewer to continue looking at the photo.
Artwork 2 Image:

Artist ID: 514
Artwork 3 Title: Unnamed
Artwork 3 Dimensions: 76x50x3
Artwork 3 Medium: Photography
Artwork 3 Commentary: The behind-the-scenes of this photograph has very happy memories for me! I had two
friends holding the pieces of lace and music playing while our model danced. It was chaotic and makeshift, and I feel
this was captured in the photo. I decided not to use a fill-in flash to add to the atmospheric darkness. This picture
may appear to be in black and white, but the colour of the hair adds a balance to the extreme contrast of the other
colours.
Artwork 3 Image:

Artist ID: 526
Artist Name: Julia Tröscher
Website:
IG: @j.troescher
Artist Statement: Julia Tröscher is an Austrian artist living in London, UK. Her work centres around ideas of the home
- in its broadest sense - and strangeness. Looking at the world from an outlandish perspective, she is interested in
questions about the real and its structure, mixed with a sense of emotionally charged wonder. She always seeks to
maintain an element of playfulness to allow space for feeling. This playfulness, or looseness, is her answer to what
she sees as a lack of sincerity in modern life. Tröscher’s research ranges from philosophical texts to meme culture on
social networks, however she often draws on her own experiences of displacement to talk about the absurd and the
strange that are underlying human life and culture.
Tröscher is a multi-media artist working with found materials and objects, photography, video, and writing, often
combining them for her installations.
Notes:

Artist ID: 526
Artwork 1 Title: Inner- und Unterzeit, Reste
Artwork 1 Dimensions: 16 separate bands, ranging from approx. 12 - 130cm
Artwork 1 Medium: elastic rubber bands, other mixed media
Artwork 1 Commentary: The elastic knotted bands are part of a body of work which has grown and come together
over the course of 3 consecutive Augusts, when I was working in a warehouse in Austria to earn money over the
summer.
In the warehouse, you become the extension of a machine that writhers its way through the big hall. The work in
the warehouse is monotone and regulated, but it shifts between rush and drought. To make time pass for myself and
to create some sense of autonomy, I started using materials I had at hand to do something other than serving the
machine.
Every year I returned to the warehouse and the work was the same. The materials were the same too, the ways in
which I used them changed over time. I set up rules for myself: only use materials from the factory, only make work
during official working hours.
In 2018, I made separate bands and called them Time Makers. I timed how long it took me to make one, and at the
end I knew how much I was getting paid to make them all. In 2019, each elastic knotted band has been made for the
duration of one day of work.
‘Inner- und Unterzeit, Reste’ are a residue, they are what remains of a time spent with a machine that I admire, but
also despise. They are an ambiguous synthesis of devotion and rebellion, human and machine.
The whole body of work can be viewed on my Instagram.
Artwork 1 Image:

Artist ID: 526

Artist ID: 526
Artwork 2 Title: Attempt to nostalgia
Artwork 2 Dimensions: 130 x 180cm
Artwork 2 Medium: paper, string, fleece blanket
Artwork 2 Commentary: A blanket woven from shredded strips of photographs and sewn onto a fleece throw. The
original photographs are taken from the evergrowing collection of digital images on my phone and computer. They
all show places that I consider my home in one way or another. Naturally, they all represent something from the
past. The time-consuming process of the weaving and sewing was fuelled by my devotion to the personal
significance those places have. Despite that significance, the romantic idea and memories of those places, my
inspiration for the blanket came from a frustration of my relation to the images I collect. The amount of personal
data I can store on my phone and computer is overwhelming. A lack of detachment from the past results in
emotional clutter that is brought to mind everyday via the screen on my devices. As digital images they serve me
well as a personal archive, but they also lack the ability to provide actual comfort. Digital images pretend to console,
but they tend to bring with them a lingering hollowness.
More material can be viewed on my Instagram.
Artwork 2 Image:

Artist ID: 526
Artwork 3 Title: Findung
Artwork 3 Dimensions:
Artwork 3 Medium: Digital photography
Artwork 3 Commentary: Part of my ongoing practice, details as outlined in artist statement.
Artwork 3 Image:

Artist ID: 534
Artist Name: Kavyaa Suryaa
Website: https://redgrits.com/
IG: https://www.instagram.com/redgrits/
Artist Statement: My name is Redgrits (Kavyaa Suryaa). I am a 19-year-old artist from India, based in the United Arab
Emirates. My practice includes the exploration of organic identity, subjectivity, objectivity, and materialism through
multidisciplinary mediums such as video, animation, photography, 3D, intersecting analog and digital mediums.

Growing up in a place where everything advances every day, I find peace in creating images that break down my
thoughts on the process of this growing world. I like to incorporate concepts that are in my head and place them in
the context of reality - a break from true reality by turning it into a state of unreality - exposing reality in an altered
and fluid way. Image and video are a few of the mediums I use to convey my thoughts about the self - it’s relation to
the external world and emotions such as dilation, disorientation and abstraction to the public. I am deeply
influenced by the moving world - The speed at which people talk, walk, how cars move and beep, watching buildings
get constructed - the sound of metal hitting the ground. My work acts as a mirror of my incoherent thoughts of the
world due to its rapid growth and lack of time to understand its process.
Notes:

Artist ID: 534
Artwork 1 Title: Catharsis
Artwork 1 Dimensions: 50 cm x 75 cm
Artwork 1 Medium: Photograph, Curved photos and objects over base photograph.
Artwork 1 Commentary: Catharsis is a portrait from the Catharsis series that explores the fluidity, rigidity, reflections,
and refractions of the human identity. This exploration is created by the bending of paper materials and using hard
rigid objects to express the dichotomy in human identity. This project aims to study the human form, the symmetry
and the natural dynamic design of a facial structure, isolating yet at the same time creating harmony in the shapes of
the human form. Introducing the functions of sensory organs and perception and altering our conforming ways of
understanding and perceiving in a refractive and reflective method. The process of the visual production of the
portraits is a cathartic expression of subjective ideas of distortion of one’s identity.

Notes: The image is a photograph, with mini curved photographs and objects over the base photograph, creating a
3d projection in real life when viewing. A photo-object emerging over the base portrait.
Artwork 1 Image:

Artist ID: 534
Artwork 2 Title: Catharsis
Artwork 2 Dimensions: 67.2 cm x 83.99 cm
Artwork 2 Medium: Photograph, Curved photos and objects over base photograph.
Artwork 2 Commentary: Catharsis is a portrait from the Catharsis series that explores the fluidity, rigidity, reflections,
and refractions of the human identity. This exploration is created by the bending of paper materials and using hard
rigid objects to express the dichotomy in human identity. This project aims to study the human form, the symmetry
and the natural dynamic design of a facial structure, isolating yet at the same time creating harmony in the shapes of
the human form. Introducing the functions of sensory organs and perception and altering our conforming ways of
understanding and perceiving in a refractive and reflective method. The process of the visual production of the
portraits is a cathartic expression of subjective ideas of distortion of one’s identity.

Notes: The image is a photograph, with mini curved photographs and objects over the base photograph, creating a
3d projection in real life when viewing. A photo-object emerging over the base portrait.
Artwork 2 Image:

Artist ID: 534
Artwork 3 Title: EYE CONSUME EYE
Artwork 3 Dimensions: 1920 x 1080 px
Artwork 3 Medium: Video
Artwork 3 Commentary: Video link: https://www.youtube.com/watch?v=MF06IJVzZ5w

“Eye Consume Eyeâ€•, translating to “I Consume Iâ€•. Where the objective eye is a metaphor
to a person’s subjective self. This is a short metaphorical film about Life, Survival, and
Growth through Pain and Emotion in the perspective of an eye, where the eye is not seen
just as an organ of sight, but as a sensitive and vulnerable being in itself. The film is shot
in the first-person perspective, indicating and urging the idea of the viewer devouring the
eye that’s looking back at them, the eye being a reflection of themselves. And that being
an act of consuming their self-awareness. It is a reflection of the audience, the consumer:
eating one’s awareness to become more alert and to thrive by the cycle of self-consumption. The concepts of this
film emerge from my personal experiences with association to objective external interactions and experiences. The
film is based on the concept of self-distortion - the confusion of one’s own identity, hence the repeated obsessive
text motif “Imposterâ€• below the plate. “Imposterâ€• (in the context of this film with slight association and
distortion to the original meaning) being, when one begins to feel like an object and less of a human because of
isolation and loneliness in the materialistically advancing world. The ‘provoking’ of the eye is a desperate act to
“wakeâ€• the self up from a state of shock and numbness. “Openingâ€• the eye of the self. To bring the “Selfâ€•
back to the state of aliveness - recognizing and understanding oneself before it’s too late.
Artwork 3 Image:

Artist ID: 534

Artist ID: 542
Artist Name: Keith Grafton
Website: BaronGraftonArthouse.com > launching in Feb 2020
IG: launching in Feb 2020
Artist Statement: I’m a British Integrated Digital Fine Art artist living in London pushing the boundaries between
traditional and digital contemporary art. My practice orbits around the use of digital photography, digital
photomontage and photo-painting to investigate how fashion, publicity, and technology impact the way we live;
while also exploring how emotions like love, hope and desire influence the way we feel.

This includes current themes like the creation of multi-layered digital identities, the loss of privacy, data currency,
and the perception of our Inner and Outer selves. My artworks explore today’s reality by creating visual
interpretations of the intangible complexities we live in.

My work is mostly conceptual, often integrating figurative elements within abstract compositions giving them a
dreamy surrealist quality. The key elements of my works are the use of sharp defining colours, high contrast graphic
elements and misplaced mixed media images taken out their original context to achieve an outer reality perspective.

My intention is to shift the viewer’s perception on meaning, explore narratives across and beyond the digital; and
creating a space to reflect on what is the purpose of it all by making visible what is often overlooked.
Notes:

Artist ID: 542
Artwork 1 Title: Advertising Target
Artwork 1 Dimensions: 84.1 x 118.9 x 2.5 cm
Artwork 1 Medium: Original photographic print on photographic paper mounted on Aluminium Dibond under Acrylic
Glass. Framed in 25mm Aluminium Art-Box frame to Gallery standards. Signed and titled verso.
Artwork 1 Commentary: Advertising Target is part of a series of conceptual artworks that look at our relationship
with online commercialisation. Advertising companies are constantly targeting their messages to our interests,
needs and dreams. They know how often we go the gym, our preferred restaurant, and our next dream holiday
destination.

All our lives are accurately recorded through the websites we visit, the free subscriptions we get, and all the Apps
we download in our phones. Our digital footprint is followed by related adverts and tantalizing offers to get our
attention and our money. Are we just marketing dummies?

Edition of 5 plus 2 Artist’s Proofs
Artwork 1 Image:

Artist ID: 542

Artist ID: 542
Artwork 2 Title: Digital Identity
Artwork 2 Dimensions: 100 x 100 x 2.5 cm
Artwork 2 Medium: Integrated Digital Fine Art printed on 308gsm Hahnemühle cotton rag with archival pigment ink.
Framed in Aluminium conservation frame under UV Perspex to Gallery standards. Signed, titled and numbered front
bottom.
Artwork 2 Commentary: Digital Identity is part of a series of conceptual artworks aimed to visually represent the
abstract and complex concept of a digital identity.

You are multi-connected, observed, referenced and subscribed through your numerous online profiles. But does this
collected information accurately represent the whole of your identities? Who are you really online?

Limited Edition of 8 plus 2 Artist’s Proofs
Artwork 2 Image:

Artist ID: 542

Artist ID: 542
Artwork 3 Title: Inner & Outer
Artwork 3 Dimensions: 84 x 59.4 x 2.5 cm
Artwork 3 Medium: Integrated Digital Fine Art printed on 308gsm Hahnemühle cotton rag with archival pigment ink.
Framed in Aluminium conservation frame under UV Perspex to Gallery standards. Signed, titled and numbered front
bottom.
Artwork 3 Commentary: Inner & Outer is part of a series of conceptual artworks aimed to explore how we portray
ourselves in the world to impact how others perceive us and in turn represent how we perceive ourselves.

We each have a hard, distant and confident Outer persona ( external image ) that acts as a protective shell while
portraying how we would like to be seen by others. We also have an Inner Image which is a much more personal and
intimate image of ourselves, our sexuality, and our desires and hopes. Which side shows up depends on the context,
the environment and the sense of belonging we experience in a moment on time.

Limited Edition of 8 plus 2 Artist’s Proofs
Artwork 3 Image:

Artist ID: 542

Artist ID: 543
Artist Name: Kexin Hao
Website: https://kexinhao.portfoliobox.net/
IG: https://www.instagram.com/kexin_hao/
Artist Statement: Kexin, a social-miner, internet-hoarder, a city-walker. She likes to be sarcastic, poetic and
performative in her visual works. She was born in Beijing, lives and studies in the Hague.
Notes:

Artist ID: 543
Artwork 1 Title: 749 Chinese Roman Columns
Artwork 1 Dimensions: 2.20m * 0.40m * 0.20m
Artwork 1 Medium: video on screen, video on tablet, website on tablet. printed matter, fabric
Artwork 1 Commentary: Here is a dropbox link to view the videos and video documentation
https://www.dropbox.com/s/01sqtqlooen9d97/documentaton.mp4?dl=0
--------------------------------------------------------------------749 Roman Columns is a sarcastic, poetic multimedia archive of “Chinese roman columnsâ€•.

The Greeks developed the classical orders of architecture, which are most easily distinguished by the form of theÂ
column. Columns are largely use in modern architectures. Apart from its practical functions, this architectural
element promotes a rich, ideal and noble style. Because of this connotation that it carries, people in China like to use
roman columns in a lot of situations: from a permanent construction in a fancy real estate, to a temporary
decoration in a wedding, and to a newly built house in countrysideâ€¦
Because of a large amount of needs, Chinese producers have always been busy with roman columns. There are
numerous different kinds of roman columns being sold on taobao.com â€” columns made of plasters, plastic,
concrete, rubber and column’s mouldsâ€¦

This work is an interactive archive of Chinese roman columns. The artist collected 124 roman columns in Beijing, by
capturing them with my camera, and 625 roman columns’ images from taobao.com, by scraping the data from the
web shops and integrating them into a self-growing system.

The installation consists the the film “124 Roman Columnsâ€•, the interactive website of 625 roman columns and
the printed version of the 625 columns. The film has 3 chapters: ORDER, IDEALISM and VICTORY, which respectively
show the columns, sculptures and triumphal scenes in the architectures in Beijing.
Artwork 1 Image:

Artist ID: 543

Artist ID: 543
Artwork 2 Title: A Cooking Show | How to Make Twice Baked Loaded Potatoes
Artwork 2 Dimensions: video 1920 x 1080px
Artwork 2 Medium: video (screen or projection)
Artwork 2 Commentary: The artist combines a provocative politician’s language to the act of giving a cooking show.
She borrows and brings the expression from Mao and Stalin while she cooks potatoes, to examine the possibility to
extract and isolate rhetorics from action.
Performer and video production: Kexin Hao
Artwork 2 Image:

Artist ID: 543
Artwork 3 Title: Hi Google
Artwork 3 Dimensions: 1366*768 px. prints size needs to be decided
Artwork 3 Medium: prints
Artwork 3 Commentary: I spent months browsing at Google Map street view and looking for people reacting to the
Google street view camera. I was addicted to the simple action of clicking and moving through the website. And my
senses have become alert when it comes to hunting the image of the tiny waving hand.

"I am silent behind the screen, an anonymous user, an internet hoarder and a client-less detective."

We live in an overload of ‘self image’ and its celebration. What fascinates me in the collection of the “google
greetingsâ€• is the anonymity and the visibility. People who wave/pose to the google street view camera and the
user who sees the image on a browser both remain anonymous. And the google devices between these two ends are
anonymous machinery. Only the message, which is given through the gestures, is left there, with a testimony of its
own “hereâ€• and “nowâ€•. It is a powerful testimony because of its total visibility, proved by an accessibility of a
global user base.

The Hi_Google collection is only based on found image but proposes a post-photography approach by showing the
selectivity in found image.
Artwork 3 Image:

Artist ID: 543

Artist ID: 544
Artist Name: Lesley Bunch
Website: www.lesleybunch.com
IG: @lesley.bunch
Artist Statement: For my Shadow Sculpture and Shadow Language Series I borrow casting objects from others that
are invested with their emotion and memory. Borrowed with the invested objects are stories containing
autobiographical content, revealing the lender’s memory and sense of identity.

I create a shadow with each object by manipulating its position in 3D space, the intensity of light source, and
hanging distance to receiving surface. The resulting 2D trace is a shape that exists for a short duration, until it is
recorded, fixed and frozen by my camera’s lens. Lender’s stories inform my manipulation of the object whilst I am
composing a shadow.

The shadow’s detail does not allow identification of its casting object, or reveal a value for human use. Each shadow
is infinitely reduced to itself, impenetrable, a meticulous, silent, glowing assertion of unclassifiable, de-familiarised
form, hovering between shadow and object in the viewer’s eye.

Taken separately, each shadow becomes a manifestation of, or “remainsâ€• of, my exchange with the lender.
Placed together, these “remainsâ€• form a sort of language. I often present them in the guise of a logograph, and
sometimes as an object in themselves. Ultimately they are a visual language resisting verbal interpretation.

Shadows are fleeting, and in physics, described as “holes in lightâ€•. Here they are a non-verbal language
untethered to literal meaning. They are something of our “hyper-realâ€• world, of the unanchored over-information
that we increasingly drift in.
Notes:

Artist ID: 544
Artwork 1 Title: Relocation
Artwork 1 Dimensions: 60x40
Artwork 1 Medium: Photograph
Artwork 1 Commentary: From my Shadow Sculpture Series
Artwork 1 Image:

Artist ID: 544
Artwork 2 Title: Concretion 2
Artwork 2 Dimensions: 33x50
Artwork 2 Medium: Photograph
Artwork 2 Commentary: From my Shadow Sculpture Series
Artwork 2 Image:

Artist ID: 544
Artwork 3 Title: Junction 1
Artwork 3 Dimensions: 33x50
Artwork 3 Medium: Photograph
Artwork 3 Commentary: From my Shadow Language Series
Artwork 3 Image:

Artist ID: 545
Artist Name: Ali Sabouki
Website: http://www.alisabouki.com/
IG: https://www.instagram.com/alisabouki/
Artist Statement: If my photos have a mission, it is this: to put the human being before their inner forgotten
truthfulness and to open up a gate toward those infinite galaxies of their spirits. An anecdote about being left and
abandoned, emptiness and wandering of the current human being that all of us have in common all over the world.
A captured moment in between the worlds... an effort that art puts for saving man.
Notes:

Artist ID: 545
Artwork 1 Title: Adam's Children 5
Artwork 1 Dimensions: 100x70 cm
Artwork 1 Medium: Digital Photography on Canvas
Artwork 1 Commentary: Thisseries is an image that always engages me.
An image of suffering in the broad sense of human life. This image is in the lives of all of us and we all suffer from it.
We humans are all from one source, and we are on the path to knowing ourselves by passing through the sufferings.
To know what our relationship is with each other in this world.
This series is a different look at the geography that has suffered over the years and generations, and an image of the
transition period of these human descendants, Adam’s children to a better future.
May this narrative be a step to better see ourselves and our kinsmen throughout this world.
Artwork 1 Image:

Artist ID: 545
Artwork 2 Title: Adam's Children 6
Artwork 2 Dimensions: 100x70 cm
Artwork 2 Medium: Digital Photography on Canvas
Artwork 2 Commentary: Thisseries is an image that always engages me.
An image of suffering in the broad sense of human life. This image is in the lives of all of us and we all suffer from it.
We humans are all from one source, and we are on the path to knowing ourselves by passing through the sufferings.
To know what our relationship is with each other in this world.

This series is a different look at the geography that has suffered over the years and generations, and an image of the
transition period of these human descendants, Adam’s children to a better future.

May this narrative be a step to better see ourselves and our kinsmen throughout this world.
Artwork 2 Image:

Artist ID: 545
Artwork 3 Title: Adam's Children 7
Artwork 3 Dimensions: 100x70 cm
Artwork 3 Medium: Digital Photography on Canvas
Artwork 3 Commentary: Thisseries is an image that always engages me.
An image of suffering in the broad sense of human life. This image is in the lives of all of us and we all suffer from it.
We humans are all from one source, and we are on the path to knowing ourselves by passing through the sufferings.
To know what our relationship is with each other in this world.
This series is a different look at the geography that has suffered over the years and generations, and an image of the
transition period of these human descendants, Adam’s children to a better future.

May this narrative be a step to better see ourselves and our kinsmen throughout this world.
Artwork 3 Image:

Artist ID: 551
Artist Name: CANDY LOPESINO
Website: www.candylopesino.com
IG: @candylopesino
Artist Statement: A border if it separates also unites.
The Iberian Peninsula is a geographical concept formed by Spain and Portugal, two geographically united countries.
In these collages, handmade with acrylic paints, glue, magazines... hand-cut and scissors and then I reproduce in a
photograph, I reflect on the twons, cities and regions of the Iberian Peninsula, through a close-up portrait of faces
created with the characteristies own place.
Notes:

Artist ID: 551
Artwork 1 Title: BARCELONA
Artwork 1 Dimensions: 30x30x0,5 cm
Artwork 1 Medium: Photography Collage
Artwork 1 Commentary: Spanish city. The Güell Park is the work of the architect Antonio Gaudí, the maximum
representative of catalan modernisme.
Artwork 1 Image:

Artist ID: 551
Artwork 2 Title: SEVILLE
Artwork 2 Dimensions: 30x30x0,5 cm
Artwork 2 Medium: Photography Collage
Artwork 2 Commentary: Spanish city of Andalusia, source of inspiration of numerous artists. Its April Fair is a festival
declared of International Tourist Interest since 1965.
Artwork 2 Image:

Artist ID: 551
Artwork 3 Title: LISBON
Artwork 3 Dimensions: 30x30x0,5 cm
Artwork 3 Medium: Photography Collage
Artwork 3 Commentary: Capital of Portugal. One of the great European cultural centers and meeting point of diverse
cultures.
Artwork 3 Image:

Artist ID: 561
Artist Name: beatriz minguez de molina
Website: minguezdemolina.com
IG: @beatriz_minguezdemolina
Artist Statement:
Notes:

Artist ID: 561
Artwork 1 Title: Tipping Lines #08
Artwork 1 Dimensions: 60x50cm
Artwork 1 Medium: Digital photography
Artwork 1 Commentary: TIPPING LINES is a project about revealing a multiple view of the sea focusing on the direct
relationship between the dimension above water and the dimension underwater around two horizon lines
connecting sky, surface and underwater, one close-up and the other one at the distance.
It comes from the observation of the dichotomy between the apparent stillness above water in contrast with the
endless and always present movement below.
This stillness and quietness are solely shown by light reflected upon matter, showing the plastic and abstract
qualities of water both over the surface and below.
The movement of the water is revealed by the reflection of the light upon it.
There is no land, just water, air and light.
Artwork 1 Image:

Artist ID: 561
Artwork 2 Title: Tipping Lines #09
Artwork 2 Dimensions: 60x50
Artwork 2 Medium: Digital photography
Artwork 2 Commentary: TIPPING LINES is a project about revealing a multiple view of the sea focusing on the direct
relationship between the dimension above water and the dimension underwater around two horizon lines
connecting sky, surface and underwater, one close-up and the other one at the distance.
It comes from the observation of the dichotomy between the apparent stillness above water in contrast with the
endless and always present movement below.
This stillness and quietness are solely shown by light reflected upon matter, showing the plastic and abstract
qualities of water both over the surface and below.
The movement of the water is revealed by the reflection of the light upon it.
The land, at the distance is dematerialized, floating like a ghost.
Artwork 2 Image:

Artist ID: 561
Artwork 3 Title: Islands #01
Artwork 3 Dimensions: 100x70
Artwork 3 Medium: Digital photography
Artwork 3 Commentary: ISLANDS is a project that focuses on the relationship between body movement and water.
I try to represent a moment of utopian symbiosis between mankind and nature, where humanity is not in a
dominant position versus the natural world.
The woman is alone, we can't see her face, her individuality, only her body moving with intention within the
medium.
The title refers to our human condition, somewhat isolated in our minds and thoughts, and yet surrounded by
water.
Aren't we all islands?
Artwork 3 Image:

Artist ID: 570
Artist Name: Bibi Sanjarani
Website: bibi.photos
IG:
Artist Statement: I've always been a firm believer that you should express yourself with the earnest intention of
sharing your imperfections, because that's what makes us human. I guess the best way to describe my art, is it's
open, there's no hidden meanings, it's what you think it is and the questions it makes you ask yourself. Or maybe I've
given you 2 sentences of a non-answer, because maybe I have no idea how to describe my art because, describing
your art is like describing yourself, you only ever end up answering with the things you think other people would say
about you.
Notes:

Artist ID: 570
Artwork 1 Title: As above
Artwork 1 Dimensions: N/A digital image - 3:2 aspect ratio
Artwork 1 Medium: Digital image
Artwork 1 Commentary: This photo was taken above Greenwich tunnel, UK (2019).
Artwork 1 Image:

Artist ID: 570
Artwork 2 Title: Expat chips
Artwork 2 Dimensions: N/A digital image - 3:2 aspect ratio
Artwork 2 Medium: Digital image
Artwork 2 Commentary: This photo was taken in Brussels city centre, Belgium (2019).
Artwork 2 Image:

Artist ID: 570
Artwork 3 Title: Washing Shorditch
Artwork 3 Dimensions: N/A digital image - 3:2 aspect ratio
Artwork 3 Medium: Digital image
Artwork 3 Commentary: This photo was taken in Shorditch, London, UK (2019).
Artwork 3 Image:

Artist ID: 572
Artist Name: Daniel John Bracken
Website: http://www.danieljohnbracken.com
IG: popedanieljohn
Artist Statement: Daniel John Bracken is a Visual Artist working primarily with Photography and Installation.
Currently enrolled in the MA Photography Programme at the Royal College of Art, the artist focuses on
interdisciplinary relations of space, time, and diary in photography. Currently based in London, Daniel has had a
number of group exhibitions as well as solo and group publications that have been displayed at Purchase College,
Printed Matter's NYABF, World Money Gallery, Offprint at Tate Modern, and the Art Academy Newington, as well as
at the Royal College of Art. Focusing on queer identity - exploring still life and portraiture - the artist has produced an
array of works that weave seamlessly through ideas of queer masculinity, neurodiversity, and liminality as they
pierce through the mundane aspects of reality.
Notes:

Artist ID: 572
Artwork 1 Title: Rockaway, 2019
Artwork 1 Dimensions: 58.42 x 45.72 x .05
Artwork 1 Medium: C-Type Print Mounted on Dibond from 4x5 Photographic Colour Negative Scan
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 572
Artwork 2 Title: Untitled (Still Life with Lilies), 2019
Artwork 2 Dimensions: 58.42 x 45.72 x .05
Artwork 2 Medium: C-Type Print Mounted on Dibond from 4x5 Photographic Colour Negative Scan
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 572
Artwork 3 Title: The Facts of Winter, 2019
Artwork 3 Dimensions: 58.42 x 45.72 x .05
Artwork 3 Medium: C-Type Print Mounted on Dibond from 4x5 Photographic Black and White Negative Scan
Artwork 3 Commentary:
Artwork 3 Image:

Artist ID: 577
Artist Name: Claire Zakiewicz
Website: www.clairezakiewicz.com
IG: clairezakiewicz
Artist Statement: A British inter-disciplinary artist, my practice explores the physical and metaphorical relations
between sound and drawing within the context of contemporary culture. It is a practice-based enquiry - thinking
through making.
Although my work is focused primarily on the process of painting and drawing, I have appeared as an actor and
physical performer in a number of stage and film productions, as well as directing and developing choreography for
my own performance works.

I have been a member of numerous inter-disciplinary ensembles including Fig. with whom I performed on
Resonance FM and at USF, Norway and other platforms in London, New York and Bergen.
In 2018, I formed the ensemble Assembly, which consists of artists from multiple disciplines - including musicians,
visual artists, poets, and dancers - who focus primarily on concepts of improvisation. Communication between
modes of perception is the main focus.

I have exhibited my work at Tate Tanks, Tate Britain, UK and am represented by the curated art platforms ArtFare
(New York) and Singlart (Paris) and I am artistic advisor at NoOSPHERE arts, New York. Always a keen traveller I have
recently been working and exhibiting regularly in Venice (Italy), Bergen (Norway), New York (USA) while keeping a
base and active practice in my Space studio in London (UK). I am currently preparing for an upcoming solo exhibition
at ARTI3160 gallery, Venice in May 2020.
Notes:

Artist ID: 577
Artwork 1 Title: Performing Drawing I
Artwork 1 Dimensions: 40 x 59cm
Artwork 1 Medium: Inkjet Photographic Print
Artwork 1 Commentary: Concept: visual artist Claire Zakiewicz performing a pastel drawing onto photographers
paper.
Photographed in collaboration with Mark Edward Smith in his photography studio in Venice, Italy, 2019
Artwork 1 Image:

Artist ID: 577
Artwork 2 Title: Performing Drawing II
Artwork 2 Dimensions: 39 x 59cm
Artwork 2 Medium: Inkjet Photographic Print
Artwork 2 Commentary: Concept: visual artist Claire Zakiewicz performing a pastel drawing onto photographers
paper.
Photographed in collaboration with Mark Edward Smith in his photography studio in Venice, Italy, 2019
Artwork 2 Image:

Artist ID: 577
Artwork 3 Title: Performing Drawing III
Artwork 3 Dimensions: 35 x 59
Artwork 3 Medium: Inkjet Photographic Print
Artwork 3 Commentary: Concept: visual artist Claire Zakiewicz performing a pastel drawing onto photographers
paper.
Photographed in collaboration with Mark Edward Smith in his photography studio in Venice, Italy, 2019
Artwork 3 Image:

Artist ID: 606
Artist Name: Scott Kelly
Website: www.scottandbenorbenandscott.com/
IG: https://www.instagram.com/scottconradkelly/
Artist Statement: We start with the idea. You know, the conceptual bit. Then we work with whatever technique or
material works best. This is an enjoyable part of the process but - tends to always involve a vertical learning curve.
Our work is varied as a result. However, there is a common thread: unexpected perspectives on ordinary things.
Often playful, always thought-provoking.
Notes:

Artist ID: 606
Artwork 1 Title: Searching for Meaning... Monet
Artwork 1 Dimensions: 59.4 x 84.1
Artwork 1 Medium: Digital print on Giclee Hahnemuhle Photorag paper
Artwork 1 Commentary: When we want to see something - anything - we turn to Google Images.

How do they cope with the avalanche of searches? With an efficient technique called ‘lazy loading’. Scroll quickly to
see it in action. Blocks of colours, placeholders, represent the dominant colour of each image. Images load when you
want to see them, never before.

We find it endlessly fascinating that interrupting this process allows us to uncover the essence of anything.
Artwork 1 Image:

Artist ID: 606
Artwork 2 Title: Searching for Meaning... Giraffe
Artwork 2 Dimensions: 59.4 x 84.1
Artwork 2 Medium: Digital print on Giclee Hahnemuhle Photorag paper
Artwork 2 Commentary: When we want to see something - anything - we turn to Google Images.

How do they cope with the avalanche of searches? With an efficient technique called ‘lazy loading’. Scroll quickly to
see it in action. Blocks of colours, placeholders, represent the dominant colour of each image. Images load when you
want to see them, never before.

We find it endlessly fascinating that interrupting this process allows us to uncover the essence of anything.
Artwork 2 Image:

Artist ID: 606
Artwork 3 Title: Searching for Meaning... Cocaine
Artwork 3 Dimensions: 59.4 x 84.1
Artwork 3 Medium: Digital print on Giclee Hahnemuhle Photorag paper
Artwork 3 Commentary: When we want to see something - anything - we turn to Google Images.

How do they cope with the avalanche of searches? With an efficient technique called ‘lazy loading’. Scroll quickly to
see it in action. Blocks of colours, placeholders, represent the dominant colour of each image. Images load when you
want to see them, never before.

We find it endlessly fascinating that interrupting this process allows us to uncover the essence of anything.
Artwork 3 Image:

Artist ID: 615
Artist Name: Agnieszka Laskus
Website: www.agnieszkalaskus.com
IG: https://www.instagram.com/agni_las/
Artist Statement: I am a fine art photographer passionate about working with water. Work submitted here is my
attempt to capture its essence, beauty and magic.

I am in particular drawn to high vibration water sites like ritualistic Yamuna river in India presented in the first
image. When shooting I open myself, almost as a vessel to the essence of the element, allowing nature to paint her
spirit as she pleases. I am humbled to discover the unique beauty and alchemy of water, forever changing, dynamic,
powerful, fierce, at times gentle, illuminated by light or fragmented by darkness. I welcome reflections, mystical
shapes and forms, foamed in rushing currents or hiding in the depths.

I present my work on different mediums to bring out the luminosity of water; e.g. metal high premium Chromaluxe
plates suitable for indoor and outdoor exhibits and on beautiful archival Hahnemühle Photo Rag Metallic Paper.

Recent Awards:

Foto Art Festival 2019 - first Award and solo exhibition

BIPP Regional Fine Art 2019: II and III award

IPA Honourable Mention, Analogue Fine Art 2019

Exhibitions:

Art Woman Geo-Graphies, Italy 2020

Espacio Gallery, London 2020

AdÂ LibÂ Gallery, London, 2020

Artist ID: 615

Praxis Gallery, After Dark, USA 2019

ARPS Distinction, Bristol 2019

Exhibit Here, Oxo Tower 2019

New Artist Fair 2019
Notes:

Artist ID: 615
Artwork 1 Title: Water Reflections: Mother and Son
Artwork 1 Dimensions: 40x60X05
Artwork 1 Medium: Chromaluxe Plate
Artwork 1 Commentary: Waking up at dawn to capture this dreamy portraits was a surreal experience. I went for a
5am stroll among the backyard waters of Taj Mahal to discovered local rural life, villages preparing for the day
ahead. Surrounded by distant prayer chants coming from neighbourhood temples and slow awakening of nature I
captured movement of mother and son wading through waters to the other side. This image even if taken a while
back on my analogue camera represents to me an essence of youth and maturity, passing of time and dynamic
between contrasting energies. The mirror reflection creates a dreamy narrative, reality versus illusion, fragility of life
and rawness of the present moment.

IPA Honourable Mention 2019
Foto Art Festival 2019
Artwork 1 Image:

Artist ID: 615
Artwork 2 Title: Water Constellations: Water Faerie
Artwork 2 Dimensions: 40x55x0.5
Artwork 2 Medium: Hahanemuhle Photog Rag Metallic - Dibond
Artwork 2 Commentary: This piece is one of the first in water constellation series. After an incident with fire I spent a
lot of time meditating by water. This rushing current found in a small stream of Wielka Wies in Poland, has not only
cooled me down but also inspired to explore the waters of Europe. I became intrigued by different qualities of sea
and river beds, and their unique spirit.

BIPP, Regional Fine Art, III Award 2019
Artwork 2 Image:

Artist ID: 615
Artwork 3 Title: Water Constellations: Stag
Artwork 3 Dimensions: 65x65x0.5cm
Artwork 3 Medium: Hahanemuhle Photog Rag Metallic - Dibond
Artwork 3 Commentary: This piece came to me on a road trip in Turkey, not far from the ruins of Phaselis Antalya. I
was left by my journey companion to explore the tranquility of solitude. I would hope for the viewer to absorb the
energy of strength and fortitude from this piece. 'All is well' even in the face of challenge.

The mystical shape of a Stag head that seems to be hiding in the depths, symbolises to me protection, intuition and
gentleness.

BIPP, Regional Fine Art, II Award 2019
Artwork 3 Image:

Artist ID: 618
Artist Name: Deborah Hercun
Website:
IG: @debohercun
Artist Statement: I've led a peripatetic lifeÂ and am fascinated by collage and different and multiple perspectives. I
thrive by taking photographs that don't use a conventional angle or perspective, leaving the viewer to ponder on
what they are looking at for an extra second or two. My love of photography has a perfect partner in photopolymer
etching, where the 'making strange' is taken a step further by the process of converting photo to plate to print.
Notes:

Artist ID: 618
Artwork 1 Title: Rowers, Mortlake
Artwork 1 Dimensions: 24.5 x 34.4 cm
Artwork 1 Medium: photopolymer etching
Artwork 1 Commentary: A chance meeting of mist, rowers and photographer on the Thames. The process blue ink
adds an ethereal air, a ghostly beauty, to the scene.
Artwork 1 Image:

Artist ID: 618
Artwork 2 Title: Puddles
Artwork 2 Dimensions: 38 x 28 cm
Artwork 2 Medium: photopolymer etching
Artwork 2 Commentary: I love when an everyday scene turns oddly abstract. A walk along the Thames following a
heavy rain left convenient puddles that reflected a more benign sky. The eye is pulled beyond into the horizon into,
hopefully, a magical place.
Artwork 2 Image:

Artist ID: 618
Artwork 3 Title: Venetian alleyway
Artwork 3 Dimensions: 37.5 x 27.5 cm
Artwork 3 Medium: photopolymer etching
Artwork 3 Commentary: The beautifully imperfect stonework and elegant decay in a venetian alleyway brings an
interesting texture to a photopolymer print.
Artwork 3 Image:

Artist ID: 642
Artist Name: Jess Loseby
Website: https://spark.adobe.com/page/c1re6lAMOJsdQ/
IG: https://www.instagram.com/jessloseby/
Artist Statement: Jess Loseby trained in Fine Art, specialising in the rapidly ubiquitous internet & digital media.

As Jess lives with multiple disabilities & daily chronic pain, she is constantly adjusting to shifting states. This can
mean freedom or constraints of movement & the contradictions of intense feelings or apathy - & her art reflects this.

For Jess, Digitally allows her to create art in physicaL sizes, at places & in spaces that she should not be able to
reach; using mediums that ‘should/would have previously been impossible for her

The last 18 months have been particularly challenging as she has been mostly bed-bound. Yet, her mobile phone &
trusty iPad serve as a canvas, a window, a paintbrush, a doorway, an aeroplane & er...a phone! Although her health
has curtailed her previously prolific gallery & collaborative work, she always finds a way to make art & be inspired by
other artists.

At its heart, her work visually annotates her life . This often honours the day-to-day routines, the trivial & the
mundane. She also sees her imagination as another view to be documented.
For her, the borderless streams of light & life that stream through her iPad & phone are anything but trivial.

Jess is hoping to continue to grow as an artist & gain her PhD (although, in part because she thinks ‘Dr Jess’ sounds
like a sex therapist)

Jess Loseby married her childhood sweetheart Clive at 18. They have 3 children (19,24,26) whom she refuses to
accept are grownup as that would mean she is.
Notes:
https://www.instagram.com/s/aGlnaGxpZ2h0OjE3ODQ3Njc0OTA4ODg2ODMw?igshid=1tg1bfxvghl0y

Artist ID: 642
Artwork 1 Title: Happy Happy Hap!
Artwork 1 Dimensions: 5 of 1280 x 720 x 0 px
Artwork 1 Medium: Instagram ‘story’
Artwork 1 Commentary: Social media is a natural part of my art. If feeling precocious, I like to say the aim of my
practice is to be a ‘cyber fläneur’. More simply, I visually annotate my life. The annotation, an ‘Instagram Story’ i
have submitted can be found at this link
https://www.instagram.com/s/aGlnaGxpZ2h0OjE3ODQ3Njc0OTA4ODg2ODMw?igshid=1tg1bfxvghl0y
Instagram and the software that has grown up around is not only very visual, but it’s use of ‘stories’ fits excitingly
with the way I like to create art. Instagram ‘stories’ offer a very layered canvas where i can , mix video, digital
drawing, photography, animation and other media into individual pages that make up my own ‘moment story‘ that
only can be viewed for 24 hours. (unless ‘highlighted’ as I have done here. )
When writing , in spite of my truly awful dyslexic spelling , I am constantly too wordy which is a problem. I LOVE
being too wordy visually!
The ‘story’ I have submitted is my visual thoughts on being a disabled artist . Usually, I have no problem with this
term ‘disabled artist ‘ .However, today on entering another competition, I found myself in a section called ‘disabled
art’ which turned my thoughts upside down. My disability and chronic pain generate narrative in my stories that I
like to run freely with . However, a section called ‘disabled art’ does not sit comfortably with me . My visual
annotation looks deeper at this but - I like to think I am only creating ‘disabled art’ if my pen runs outâ€¦
Artwork 1 Image:

Artist ID: 642

Artist ID: 642
Artwork 2 Title: Lenore
Artwork 2 Dimensions: 50x40x3.9
Artwork 2 Medium: Digital Acrylics
Artwork 2 Commentary: My art is centred around visually annotating my life and interaction between myself and the
people , objects and thoughts , in their many shapes and forms I encounter . I feel strongly that my imagination and
my dreams are just as vital in my annotations as anything physical.
This digital acrylic painting came out of a rather vivid dream after watching a tv program where E A Poe was the
central protagonist . To be frank , I tend to prefer the fabric softener of the similar name (without the final ‘E’) to this
particular long , long ,lamented maiden and generally the idea of Poe and “nevermore’ suggests a rather more more
intolerant thought in my mind than perhaps it should.
Yet, visual annotation isn’t about ‘cherry picking’ or if I only undertook visual interpretations of only what I like ,
there would be , in my view, not much point in it.
In the dream a figure I identified as Lenore was was looking down at me in an a semi- classic, angelic pose .
However, in spite of the pose I noticed she was without wings and her short hair that covered her face was in a style
that was mine at the time. This helped me to engage with the ideas in a way I would have struggled with had these
details been absent .
I used a controlled, opposing pallets to try and avoid the ‘pseudo gothic’ style that is often used with imagery
connected with Poe’s writing.
Artwork 2 Image:

Artist ID: 642

Artist ID: 642
Artwork 3 Title: Checkmate
Artwork 3 Dimensions: 50x40x3.9
Artwork 3 Medium: Photography
Artwork 3 Commentary: I visually annotate my life as I wander - well, wheel through it . I not sure if any photography
gets past the fun of a slow shutter speed or here, waving a digital camera around create\img laters it light, or in this
case, paint .

However when looking at this afterwards made my smile disappear rather quickly.
I had, I realised put myself in checkmateâ€¦
Artwork 3 Image:

Artist ID: 644
Artist Name: xuan zheng
Website:
IG: sine_xuanzheng
Artist Statement: Xuan is a photographer based in London. After completing a BFA degree at Parsons, the New
School of Arts in New York, she is continuing a Photography MA degree in Royal College of Arts now. Her work
focuses on the relationship between nature and human, questioning the modernization impact to our planet and has
been exhibited in London and China.
Notes:

Artist ID: 644
Artwork 1 Title: Mirror
Artwork 1 Dimensions: 100*128
Artwork 1 Medium: C-type Print Photography
Artwork 1 Commentary: With the development of urbanization, people gradually get lost in reality and illusion of our
environment. In this series of work, I combine natural moment and transit to staged scene to create a circumstance
between reality and imagination, blurring the boundary between nature and man-made stuff. The relationship
between people and nature is intricate which is the purpose that I am expressing my concern to the issue of
sustainability.
Artwork 1 Image:

Artist ID: 644
Artwork 2 Title: Breath
Artwork 2 Dimensions: 100*128
Artwork 2 Medium: C-type Print Photography
Artwork 2 Commentary: With the development of urbanization, people gradually get lost in reality and illusion of our
environment. In this series of work, I combine natural moment and transit to staged scene to create a circumstance
between reality and imagination, blurring the boundary between nature and man-made stuff. The relationship
between people and nature is intricate which is the purpose that I am expressing my concern to the issue of
sustainability.
Artwork 2 Image:

Artist ID: 644
Artwork 3 Title: Tree
Artwork 3 Dimensions: 100*128
Artwork 3 Medium: C-type Print Photography
Artwork 3 Commentary: With the development of urbanization, people gradually get lost in reality and illusion of our
environment. In this series of work, I combine natural moment and transit to staged scene to create a circumstance
between reality and imagination, blurring the boundary between nature and man-made stuff. The relationship
between people and nature is intricate which is the purpose that I am expressing my concern to the issue of
sustainability.
Artwork 3 Image:

Artist ID: 652
Artist Name: Jeremy Philip Knowles
Website: www.jeremyknowles.co.uk
IG: @jeremyphilipknowles
Artist Statement: Recent graduate Jeremy Philip Knowles is a British lens-based artist. He holds a degree in Fine Art
Photography from Camberwell College of Art (University of the Arts London) and a foundation diploma in Art &
Design from Oaklands College of Art.

Since 2016 Jeremy has been based in Berlin, where his practice has developed into a playful photographic study of
urbanism and the everyday. Jeremy’s images draw patterns and humour from the randomness and repetitive nonevents that characterize the mundane within our lives - the overlooked and often unnoticed aspects of our existence
that make us human. By bringing greater prominence and visibility to the accidental, the miraculous and the comical,
we are challenged by Jeremy’s photo series to reconsider the weight of our daily interactions with things and people,
and meditate on what happens when we think nothing is happening.

Jeremy exhibits his photographic and installation work regularly between institutions in London and Berlin, and his
work has also been included in group shows in China and the USA. In 2018 Jeremy was shortlisted for BLOOOM
Award. This year he was selected for IN//BETWEEN #4 - a collaborative residency in Berlin from which Jeremy
formed the artist group Späti Kollektiv. In 2020 Jeremy will publish the first book edition of his photography with
Replika Publishing (Berlin).
Notes:

Artist ID: 652
Artwork 1 Title: 8am Walks (Yellow in Shadow), 2019
Artwork 1 Dimensions: 100cm x 70cm x 5cm
Artwork 1 Medium: Archival Pigment Print, Hahnemühle Pearl, Mounted Aluminium
Artwork 1 Commentary: 8am Walks is a series built upon one simple instruction: Leave the house at 8am with a
camera and walk.

This ongoing series seeks out colour and vibrancy in Germany's grey capital, and catalogues a specific time of day
with a unique pattern of light. Taken as part of a daily routine over the course of over two years, images from this
series document overlooked and unnoticed aspects of Berlin life and bring greater exposure to the patterns,
repetitions and coincidences that disrupt the dull.

Vol. 2 of this series was started in 2018.
Artwork 1 Image:

Artist ID: 652
Artwork 2 Title: 8am Walks (Umbrella), 2019
Artwork 2 Dimensions: 100cm x 70cm x 5cm
Artwork 2 Medium: Archival Pigment Print, Hahnemühle Pearl, Mounted Aluminium
Artwork 2 Commentary: 8am Walks is a series built upon one simple instruction: Leave the house at 8am with a
camera and walk.

This ongoing series seeks out colour and vibrancy in Germany's grey capital, and catalogues a specific time of day
with a unique pattern of light. Taken as part of a daily routine over the course of over two years, images from this
series document overlooked and unnoticed aspects of Berlin life and bring greater exposure to the patterns,
repetitions and coincidences that disrupt the dull.

Vol. 2 of this series was started in 2018.
Artwork 2 Image:

Artist ID: 655
Artist Name: Frédérique Nolet de Brauwere
Website: www.infofrederiquenoletdebrauwere.com
IG:
Artist Statement: Ayant un style Ã la limite de l’abstraction, j’aborde les techniques mixtes, le dessin, la gravure et la
"photo".
Si mon travail est un questionnement d’ordre plastique et graphique, il peut Ãªtre l’expression d’une interrogation
sur l’essence des choses ou sur le rapport Ã l'animal, voire Ã la société. Un questionnement sur des
"valeurs"d'aujourd'hui comme par exemple le statut des animaux, la relation Ã la mort, Ã la liberté.Avec souvent une
touche poétique et humoristique.
Notes:

Artist ID: 655
Artwork 1 Title: Renne doré et anges
Artwork 1 Dimensions: 45x80x3
Artwork 1 Medium: Photo numérique sur Galery Bond
Artwork 1 Commentary: Sur 1 photo d'étalage de Noël(2018) j'ai donné mon style graphique, Ã tendance pointilliste
Ã la photo trop lisse. Ambiance poétique mais la lecture est volontairement difficile, ambigüe, presque abstraite. On
devine un cerf, un animal en tout cas et des silhouettes blanches. Note mystique. Interprétations diverses possibles.
Le style graphique est complètement numérique, lisible de façon abstraite ou plus compréhensible selon la distance
du regard. Le graphisme automatique prend beaucoup d'importance dans ce travail. Référence Ã mes dessins. Bien
que différents, j'ai toujours utilisé "le point". Je tente aussi de combiner mes tendances graphique, poétique et
messagère.
Artwork 1 Image:

Artist ID: 655
Artwork 2 Title: Agneaux d'un Noël bleu
Artwork 2 Dimensions: 45x80x3
Artwork 2 Medium: Photo numérique sur Gallery Bond
Artwork 2 Commentary: Sur 1 photo d'étalage de Noël(2018) j'ai donné mon style graphique, Ã tendance pointilliste
Ã la photo trop lisse. Ambiance poétique mais la lecture est volontairement difficile, ambigüe, presque abstraite. On
devine des silhouettes d'animaux, de moutons, d'agneaux et une silhouette humaine. Note mystique. Interprétations
diverses possibles. Le style graphique est complètement numérique, lisible de façon abstraite ou plus
compréhensible selon la distance du regard. Le graphisme automatique prend beaucoup d'importance dans ce
travail. Référence Ã mes dessins. Bien que différents, j'ai toujours utilisé "le point".Je tente aussi de combiner mes
tendances graphique, poétique et messagère.
Artwork 2 Image:

Artist ID: 671
Artist Name: Anil Mistry
Website: www.anilmistryart.com
IG: https://www.instagram.com/anilmistryart/
Artist Statement: Anil Mistry is a mixed media artist living in Berkhamsted, UK. He is inspired by urban environments
and landscapes, science fiction literature and music.

After a long-standing interest in art and design, Anil began to experiment in his late teens with typography, graphic
design and photography, making gig flyers by layering imagery using photocopiers, scissors and glue. Later, software
such as Photoshop and Illustrator became his tools of choice for compositions, starting a commercial career in digital
graphic design.

He is now creating art combining his own photography from trips around the world, spray paints, stencils, acrylics
and screen printing, to create visually striking mixed media collage art and occasional light-hearted, humorous
artwork. Anil’s art features stylistically unusual, misfit and often overlooked elements from street furniture and
urban environments, merging them to create beautiful compositions of unseen landscapes, rich in texture and
depth. Each piece of art tells its own story, of towns, cities and people in constant transition.
Notes:

Artist ID: 671
Artwork 1 Title: Hot Cookie
Artwork 1 Dimensions: 76x112x0.1cm
Artwork 1 Medium: Mixed Media
Artwork 1 Commentary: Featuring original photography from in and around Yerba Buena in San Francisco. I wanted
to create a landscape of a city in transition. I captured some of the shopfronts, buildings and signs that add character
to an urban neighbourhood. An area of SF that is in constant flux straddling both the well-to-do and the less
fortunate, the skyscrapers and the convenience stores. The SF-Oakland Bay Bridge dominates, a pathway from the
past to the future.

A mixed media print, featuring original photography, acrylic, giclée and screen printing.
Artwork 1 Image:

Artist ID: 671
Artwork 2 Title: Che Vive
Artwork 2 Dimensions: 70x100x0.1
Artwork 2 Medium: Mixed Media
Artwork 2 Commentary: Featuring photography of Havana, Cuba from the turn of the century. Fidel Castro was still
leader but the population were craving change. The demand for payment in US dollars signalled a key transition
period for a Cuba that was desperate for a taste of capitalism. I wanted to capture the stillness and beauty of an
urban environment like no other before the city became homogenised.

A mixed media print, featuring original photography, acrylic, giclée and screen printing.
Artwork 2 Image:

Artist ID: 672
Artist Name: Uri Levy
Website:
IG:
Artist Statement: I was born and raised in Tel Aviv and moved to the UK five years ago.

I recently graduated from a three-year acting course at the Guildhall School of Music and Drama. Alongside acting
(soon will have my stage debut in a UK tour of a play called Amsterdam directed by Matthew Xia) I'm interested in
writing, directing, making installations and take photos. Am working on multiple projects now I aim to execute this
upcoming year.

I myself don't belong to the "fine art" world, and if to be completely honest, I often find it dull and not
communicative. This is exactly why I am passionate to bring theatricality into this world. I want to create
~~EVENTS~~ where people may enter into a room and leave it differently. I want people to love it. I want people to
hate it. I want to fight indifference and monotony as I struggle with it myself in this over-stimulating world. I want to
encourage feelings. I feel as if I stopped feeling.

My work intends to be political, daring and inappropriate. I want to discomfort the comfortable.
Notes:
https://vimeo.com/359362526

Artist ID: 672
Artwork 1 Title: GASLIGHTING: a bath piece
Artwork 1 Dimensions: 200 X 200 X 83
Artwork 1 Medium: Performance / installation
Artwork 1 Commentary: "GASLIGHTING: a bath piece" is a 40-60 minute performance taking place in a self-contained
full-functioning bath built and designed by myself. It is a live-theatrical play which treads the plains of performance
art as it very much lives in the 'now' realm. I invite the audience to join me into a mind game which they will always
lose.

This show is first of all inapropriate. It starts lightly and escalates into a dangerous black hole. My performance
changes according to my audience, and if performed in a gallery infront of "fine art" consumers- I will find my
intimate way of breaking its rules and ridicule the whole situation with a lot of "humanity" as a part of my way into
the spectator's heads and minds where the show is actually sets. All the rest is irrelevent.

It is a modern exploration of inauthenticity, manipulation and autonomy.

I performed it once in a sold out evening as a part of a LiveDrafts event at the Yard Theatre. I believe a trailer to the
show is a must to understand the gist: https://vimeo.com/359362526

The event at the Yard: https://theyardtheatre.co.uk/theatre/events/live-draft-autumn-19/live-drafts-uri-levy/
Me speaking about it: https://theyardtheatre.co.uk/news/articles/uri-levy-on-his-live-draft/
Artwork 1 Image:

Artist ID: 672

Artist ID: 672
Artwork 2 Title: free will
Artwork 2 Dimensions: 50X32
Artwork 2 Medium: photography
Artwork 2 Commentary: It is one photo of a series of 30 portraits of porridges I made and ate for a month. Most of
them look almost identical. It was only a month out of almost 3-4 years eating the same breakfast every morning and
therefore no real preparation was needed and I went along with what I would have made that morning anyhow.

It is a part of an exploration of rituals and how while they give us a false sense of identity, they also hold us
together. I am a very strong believer of the Biophilia hypothesis and this is an extension of it. This theory explains the
almost mystic connection humans develop with nature and different forms of life. In this project I tried to create
living organisms which exist and function on their own. Documenting them sometimes made me wonder who is the
actual subject of this work. Is it me making them, taking a photo and then eating? Or is it them making me make
them, cheekly controlling me into shooting them, and slowly taking ownership of my body for years and years. Is this
their way to survive in this rapid ever-changing world?
Artwork 2 Image:

Artist ID: 673
Artist Name: Sophie Cox
Website: https://www.sophiecoxartist.com/
IG: po.cox
Artist Statement:
Notes:

Artist ID: 673
Artwork 1 Title: Overheard in the city
Artwork 1 Dimensions: 2.3 x 2.5 x 40
Artwork 1 Medium: linen, thread, plastic plants, wooden bench, wallpaper
Artwork 1 Commentary: A stranger utters a phrase. An artist records it. The stranger walks on. The artist carefully
embroiders the phrase into linen and displays it for others to consider.

This is the process of the work, Overheard in the City. Phrases are gleaned as Cox passes through the streets of
Sydney and transformed into embroidered works. These samplers connect to a long history of stitching and its
feminine connotations. In collecting the phrases, Cox acts as a contemporary flaneur, an urban wanderer, moving
through the city streets practicing what the avant-garde group Situationist International called the dérive. The
phrases are chosen for their often-unintentional humour, fitting with the artists' belief in humour as a strategy
through which social issues can be considered. Phrases such as ‘security can’t tell if you’re pissing in the pool,’ and
‘strutting about like a silverback gorilla,’ are intended to be comic, but also poetic. Each phrase is a fragment of
found poetry. A found poem is made up of words collected from a variety of sources including newspapers and
books. The words come from the collective mind of the city as opposed to the singular mind of the artist. Each
stitched piece is complemented by the brick wallpaper, printed from a photograph. The bricks are accentuated by
ferns and a park bench, alluding to the cityscape which the phrases come from.

The pace of the stitching, the slow push-pull of the thread through linen contrasts with the space from which each
phrase was collected. The fragments of speech were gathered in the city, a space of frenetic pace, and constant
movement. As Cox passed through the city collecting words from strangers it was as though she was on a conveyor
belt, gathering what she needs from fragmented speech before moving on. Back in the studio the speed is slow. The
process is careful and labour-intensive. Stitches are counted, thread cut into lengths, needles threaded. The bluntended needle tugs its way through the thick linen, forming crosses as it goes back and forth.This is the process of
cross-stitch, of forming words and suspending sentence fragments onto fabric, of reframing and catching strangers’
sentences and working them onto cloth.
Artwork 1 Image:

Artist ID: 673

Artist ID: 673
Artwork 2 Title: Into the blue: a jellyfish elegy
Artwork 2 Dimensions: 84.1 x 59.4 x 3
Artwork 2 Medium: archival photograph on pearlescent paper
Artwork 2 Commentary: Mortal jellyfish, photographed as they beach on the coast, their gelatinous bodies devoid of
life, yet still moved by the constancy of the waves. Unlike the turritoptis dohrniii, their immortal cousins, these
jellyfish cannot rejuvenate. The immortal jellyfish can transform from a fully-developed adult to a polyp and begin
life again if their life is threatened. But this species photographed, the Blue Blubber, or Catostylus mosaicus- is not
fated to spend eternity floating through the oceans. Instead it is time is short.

The jellyfish washed up, a gift from the unknowable ocean was inspired by the beautiful, ethereal photographs of
jellyfish taken by masterful photographer, Brett Weston, who so wisely stated in an interview that ‘Nature is a great
artist. The greatest.’
Artwork 2 Image:

Artist ID: 680
Artist Name: Yuhong Wang
Website:
IG: https://www.instagram.com/xihongshiii/
Artist Statement: What’s the time Mr. Wolf? One, two, three o’clock, dinner time!
I openly embraces an experience of the unknown alongside a relationship to the role of buffoon or fool in the
development of a multimedia practice stemming from a position of the personal. Merging the everyday, inextricable
links are tied between the general and imagination. Whilst inviting the viewers interpretation, I exist simultaneously
within the works engaging with the underlying narrative, which is both a search for and a reaction to displacement,
comfort and care.
Notes:
https://www.youtube.com/watch?v=fuXcEUuuFkM

Artist ID: 680
Artwork 1 Title: How Much Land Do I Know
Artwork 1 Dimensions: 666MB, duration- 8:54
Artwork 1 Medium: Film
Artwork 1 Commentary: Access of the film can be found in here https://www.youtube.com/watch?v=fuXcEUuuFkM
[if the link does not work, please type in YouTube how much land does fish do I know yuhong wang]

My relationship with the role of the buffoon or fool, openly embraces the essential process of not knowing to
develop works and taking a position of being an art student. Life and art are merged and inextricable as I fold the
personal and general together, with a generosity and openness that prevents to the work becoming self-indulgent.
On the contrary, I disappear within my works, inviting viewers in to explore and interpret. Used myriad footage from
my ever-expanding personal archive, along with processed text and sound making it a film.

The fish appeared in the video are the/my fish that I got from a Chinese shop [was not planned], most of the fish
footages are the first day when I just encountered it, that is why I used a yellow box. When the fish is flapping on the
floor, that is when he/she/it jumped out of the yellow box, I was shocked/scared and waiting for my aunty to pick it
back up to a larger container that I found later... I released this fish into a river, after two months period we’ve spent
together. I don't know what happened to him afterwards. I hope everything is good.
Artwork 1 Image:

Artist ID: 680

Artist ID: 680
Artwork 2 Title: Fish Out Of The Water
Artwork 2 Dimensions: 107.8* 166.6cm
Artwork 2 Medium: Photograph
Artwork 2 Commentary: I was never certain of being just a painter, saying that this is what I do, this is what I paint,
but have always used painting as a tool, like myself as a tool also, Opposition between dumb painting- self-serving
soothing. working stuff out about what painting can do or cannot do, or use paintings to push against something
else, whether it presents as a mindmap, writings, mobilising. Using different media to address this concerns about
legitimacy of artistic practice, or being an artist, like is that even a thing, can I do this really, what is the point of
being an artist, what is it for, what is art for, is it valid, who and where is this authorised, all these question around
authority to say something, to do or to be, being the thing that you are using. I’m using painting also as part of the
questioning, is also part of you working out those questions and made a work out of a certain problem.
Artwork 2 Image:

Artist ID: 691
Artist Name: Violeta Sofia Mbala Mbassa
Website: www.violetasofia.com
IG: instagram.com/violetasofia
Artist Statement: Cameroonian born, London based Violeta Sofia, is a visual artist and Photographer, best known for
her celebrity/fashion photography and political paintings. After moving to London from Spain, she decided to study
Media at Thames Valley University and photography at East London University, before becoming a freelance
photographer. Her work brings together aspects of Pop art with the combination of poignant messages and imagery.

Violeta creates controversial art that discuses social issues, which might leave some feeling rightfully uncomfortable.
Marlboro’s Cigarette Boxes is a declaration of disapproval of human conflict. “I am creating inclusive warning signs in
the attempt to sensitises and unite humanity.â€•

For the past decade, Violeta Sofia has created art and photography for companies such as Harvey Nichols and Top
Shop. In 2018 a transformation year for women, Violeta has been able to expand her painting practice as she
exhibited her work at the Royal Academy of Arts, and her photographs continue to be published in magazines like
Virtuogenix, Cole and Contender Hollywood magazine.
Notes:

Artist ID: 691
Artwork 1 Title: Immigrant Queen
Artwork 1 Dimensions: 40.64 by 50.8 cm
Artwork 1 Medium: Photography, and mixed media
Artwork 1 Commentary: The piece investigates the themes of identity and the need of belonging, and questions the
impact of Brexit and racial inequality.

The UK press was responsible for printing dehumanising stories about Muslims, Migrants and Refugees, which
sponsored the rise of hate crime in Britain to records levels. As an immigrant currently living in the UK, these stories
forced a change in my artistic self-expression. Because the propaganda in the press was targeting people like me, I
was to create my first self-portrait, Immigrant Queen.

Raised in Spain to Equatorial Guinea and Cameroonian migrant parents, I was searching for an answer to familiar
questions: Where am I from? Why should the colour of my skin restrict my reply? I have now lived in the UK for the
majority of my life and this adds another layer to my already diverse background. The EU referendum vote did not
help in my quest for identity, it has amplified the uncertainty of my sense of belonging.
Artwork 1 Image:

Artist ID: 691

Artist ID: 691
Artwork 2 Title: Marlboro’s Cigarette Boxes
Artwork 2 Dimensions: 200 by 150 cm
Artwork 2 Medium: acrylic mix medium and green printing
Artwork 2 Commentary: Marlboro’s Cigarette Boxes is a series of 15 screen print, reminiscent of Andy Warhol’s
Campbell’s Soup Cans. The first cigarette packet is titled “Competition for Natural Resources Kills More People than
Cigarettesâ€•, and it was exhibited at the Summer Exhibition, Royal Academy of Arts in 2018,

My messages are about current political issues and of history. The human race seems hell bent on repeating the
same mistakes of the past as the battle for natural resources, fueled by consumerism, war and the quest for power
threatens the very existence of humanity.

I have a student from the Lebanon, he had a Marlboro cigarette box which had ‘Smoking kills’ written in Arabic as a
warning message. I found the American Cigarette packet with the Arabic writing to be uncomfortable as it is
simultaneously collaborative and contrasting.

This made me think about the amount of money and care invested in health warning for tobacco products,
predominately to stop people from dying of cancer and to protect the western world from escalating medical costs. I
then compared it to the higher number of smoking and non-smoking individuals that would die because of war. No
warning messages are being created to support the vulnerable and disadvantage. Human beings are the biggest
health risk to other humans, we should all carry a warning sign.

"Marlboro Cigarette Boxes is a declaration of disapproval of human conflict. I am creating inclusive warning signs in
the attempt to sensitises and unite humanity."

Artwork 2 Image:

Artist ID: 691

Artist ID: 702
Artist Name: Ka Wai Pang
Website:
IG: pang.k.w
Artist Statement: Pang Ka Wai’s recent work explores the diversity of cyanotype as an expressive art form. With
studying cyanotype, Pang sees the silhouette effects between transparent and non-transparent objects. His works
also mix with the realistic images to create a tangible or intangible picture, in which he has established an
experimental expressive art form of cyanotype.
Notes:

Artist ID: 702
Artwork 1 Title: Blue Border No.1
Artwork 1 Dimensions: 58.5 x 86 x 3.5 CM
Artwork 1 Medium: Cyanotype and Spray Paint
Artwork 1 Commentary: Utopia hides in the realistic aspect of the worldly order, which conceals an unrealistic
dystopia.
Artwork 1 Image:

Artist ID: 702
Artwork 2 Title: Blue Border No.2
Artwork 2 Dimensions: 58.5 x 86 x 3.5 CM
Artwork 2 Medium: Cyanotype and Spray Paint
Artwork 2 Commentary: Utopia hides in the realistic aspect of the worldly order, which conceals an unrealistic
dystopia.
Artwork 2 Image:

Artist ID: 746
Artist Name: Ilse de Cock
Website: www.ilsedecock.com
IG: https://www.instagram.com/ilsemakesart/
Artist Statement: I am Ilse, a multi-faceted fine artist and designer, primarily working with photography, paint,
drawing, video and poetry. After studying Industrial Design at TU Delft, I choose to go on a different path in my
career. I began carving out my unique style, exploring psychology, the body under stress and the female form. What
started as means of sharing my creativity turned into my career, and so here we are. Over the past 2 years I have had
the pleasure of experimenting and redefining my focus.
Notes:

Artist ID: 746
Artwork 1 Title: Hug your pain
Artwork 1 Dimensions: 120x80x5
Artwork 1 Medium: Acrylic paint
Artwork 1 Commentary: Since my illness started to take over my body and my life I developed a different sence of
self. Where as my body was mine before it now belongs and answers to episodes of pain, medicines and my
doctors.Â

With it my relation to my body changed, from critical to supporting. I used to feel as if I didn't do enough, as if I
never was enough, without realizing what I already had. Obeying to the standards of society, I hated everything
about it. The respect I now have for my body kicked in when I realised that it just working properly was a blessing in
it self. MyÂ body, and yours, anybody's body,Â is amazing independent of its size, strength or flexebility, just because
it works.Â
Artwork 1 Image:

Artist ID: 746
Artwork 2 Title: Hide in darkness I
Artwork 2 Dimensions: 45x30x5
Artwork 2 Medium: Photography
Artwork 2 Commentary: This photo is part of a photoseries that represents a time in my life where I learned about
my chronical illness. An auto-immune disease was attacking my kidneys. Besides challenging the relationship with
my body, the illness kept me partly homebound and enormously bored. From my bed I started to notice the rays of
sunlight playing with the shadows in my room. I started to pick up my camera to record it. From my bed I tried to
produce whenever I could. I showed my vulnerable body, in pain and weak. This photo is about the willingness to
show weakness and opening up about my struggle. I tell my story, hoping one day others will tell theirs.
Artwork 2 Image:

Artist ID: 752
Artist Name: Ryan Dodd
Website: http://ryandodd.co.uk/
IG: https://www.instagram.com/ryandoddartist/
Artist Statement: My subject is the landscape of the city’s fringes and the objects it contains. The photographs I
produce can be read as unconventionally beautiful images of this urban environment. They may also communicate a
narrative about the spatial activity of its invisible citizens.
Notes:

Artist ID: 752
Artwork 1 Title: Eat Blood
Artwork 1 Dimensions: 60 x 80 x 2
Artwork 1 Medium: Photography
Artwork 1 Commentary: This photograph is from a series on the backlands of the city. The outskirts that lie beyond
what is visible or valued by society. Invisible, transient people know these places, where nature reclaims the land.
Artwork 1 Image:

Artist ID: 752
Artwork 2 Title: Straight Up
Artwork 2 Dimensions: 60 x 80 x 2
Artwork 2 Medium: Photography
Artwork 2 Commentary: The romantic landscape tradition represents an escape from the reality of the urban
experience, but there is much beauty to be found around neglected corners of the city. Here unknown citizens have
made art out of the ruins.
Artwork 2 Image:

Artist ID: 753
Artist Name: Miloš Nejezchleb
Website: http://www.nejmil.com/
IG: https://www.instagram.com/nejmil/
Artist Statement: My photographs are characterized by their bold color, artistic concept, often with elements of
Surrealism. I usually capture my projects in series of 3-10 pictures and likes to hide social themes into them.
Notes:

Artist ID: 753
Artwork 1 Title: Milkycare
Artwork 1 Dimensions: 51x60x1
Artwork 1 Medium: canvas & d-bond
Artwork 1 Commentary: First photo from Milkycare series. The series focuses on the topic of empathy and
indifference at a time when we are completely dependent on other people.
Artwork 1 Image:

Artist ID: 753
Artwork 2 Title: Milkycare
Artwork 2 Dimensions: 4x60x1
Artwork 2 Medium: canvas & d-bond
Artwork 2 Commentary: Second photo from Milkycare series. The series focuses on the topic of empathy and
indifference at a time when we are completely dependent on other people.
Artwork 2 Image:

Artist ID: 759
Artist Name: Fabiola Reyna
Website: www.fabiolareyna.com
IG: www.instagram.com/fabiolareyna_
Artist Statement: Lima, 1992. Based in Barcelona. Latin American Queer.

I was born in a Third World sexist context in which I was taught that I deserved harassment because I was born as a
woman and that my body defined my identity. Now I intend to grow in a sexist first world context in which my body
continues to define my identity despite stating otherwise.

Through different resources such as photography, sculpture, video and audio, I reflect and problematize the
identities that cross me. My body, sexuality, territory and existence are present in my works and research.
Notes:

Artist ID: 759
Artwork 1 Title: ########
Artwork 1 Dimensions: 100x100x5
Artwork 1 Medium: Photography
Artwork 1 Commentary: 40 ml of menstruation is born from the search for a new way to connect with my body and
the fluids that make up me. Contradicting the historically assigned burden to menstruation as a symbol of shame,
control and oppression of feminized bodies, I seek to reappropriate it, showing it, analyzing it, making it a tool of
expression and generating a file that allows me to know more about myself and rediscover myself bodily through
this fluid.

2019. Registration of my menstruation through a digital scanner. Inkjet on cotton paper.
Artwork 1 Image:

Artist ID: 759
Artwork 2 Title: First Communion
Artwork 2 Dimensions: 18 x 31 x 3
Artwork 2 Medium: Sculpture
Artwork 2 Commentary: 40 ml of menstruation is born from the search for a new way to connect with my body and
the fluids that make up me. Contradicting the historically assigned burden to menstruation as a symbol of shame,
control and oppression of feminized bodies, I seek to reappropriate it, showing it, analyzing it, making it a tool of
expression and generating a file that allows me to know more about myself and rediscover myself bodily through
this fluid.

2019. First Communion (diptych)
Sculptures made from menstruation
Artwork 2 Image:

Artist ID: 761
Artist Name: Ellen Paige Leach
Website: https://www.ellenpaigeleach.co.uk/
IG: https://www.instagram.com/ellenpaigeart/
Artist Statement: Disruption. Malfunction. Corruption.

Using photographic material from the landscape I use ever changing digital devices as a medium to create
malfunctioning imagery. Focussing on the data that makes up the fabric of the image, I aim to highlight beauty
within imperfection. A process that produces the unexpected and unpredictable.
Notes:

Artist ID: 761
Artwork 1 Title: Boundary
Artwork 1 Dimensions: 120cm x 240cm x 0.5cm
Artwork 1 Medium: Photography / New Media
Artwork 1 Commentary: Using digital techniques I focus on shapes and colours of the land and sea to create
malfunctioning landscapes. My process involves breaking images apart until they become something new. Working
with scripts and coding means the outcomes are always unpredictable and random.

"Boundary" is a triptych formed from photographs taken whilst travelling the north coast of the Scottish Highlands.

This artwork is printed directly on to aluminium and is formed of 3 parts.
Artwork 1 Image:

Artist ID: 761
Artwork 2 Title: Unresponsive Landscapes #1
Artwork 2 Dimensions: 80cm x 120cm x 0.5cm
Artwork 2 Medium: Photography / New Media
Artwork 2 Commentary: Using digital techniques I focus on shapes and colours of the land and sea to create
malfunctioning landscapes. My process involves breaking images apart until they become something new. Working
with scripts and coding means the outcomes are always unpredictable and random.

"Unresponsive Landscapes #1" is one of a series of work compiled from a month’s worth of daily photographs taken
along the East Yorkshire coastline. Finding beauty in the everyday by being present in surroundings that are often
overlooked.

This artwork is printed directly on to aluminium.
Artwork 2 Image:

Artist ID: 764
Artist Name: Manuel Pascolat
Website:
IG:
Artist Statement: Non-professional photographer residing in Italy, passionate about minimalist images
Notes:

Artist ID: 764
Artwork 1 Title: Power of sound
Artwork 1 Dimensions: 40x60x1
Artwork 1 Medium: digital print
Artwork 1 Commentary: Photo taken during the Venice Art biennale in 2019
Artwork 1 Image:

Artist ID: 764
Artwork 2 Title: Cambridge, the story that marks the path
Artwork 2 Dimensions: 40x60x1
Artwork 2 Medium: digital print
Artwork 2 Commentary: A step consumed by millions of steps in a College in Cambridge (2019)
Artwork 2 Image:

Artist ID: 767
Artist Name: Toby Granger
Website: www.tobygranger.co.uk
IG: tgranger_art
Artist Statement: My work is based upon an exploration of plastic through the medium of photography. I find this
medium to best translate my themes and subject matter which are based upon an expansion of the increasingly
topical material plastic. Initially the material was adopted for its distinct properties, the malleability, stability and
lack of retention which, when combined with printmaking and the theme of branding, enabled me to explore the
artificiality and non-transparency of consumerism. The use of plastic within packaging also contributed to this initial
exploration of consumerism, branding, luxury and hierarchy. However, it is the recent topical aspect of plastic which
has encouraged me to celebrate the material as opposed to discourage it within the waste focused times we are in.

Processes involved within my work include a distortion of the base material, plastic, through a repeated and
thorough application of media which can include printmaking. Further influences and points of interest include
structure, mass media, repetition and the everyday. Such themes draw influence from a diverse range of
practitioners including Tom Sachs whose utilisation of celebrity culture informs aspects of my own work
incorporating attributes of falsity, reverence and structure.
Notes:

Artist ID: 767
Artwork 1 Title: Plastic
Artwork 1 Dimensions: 60x42CM
Artwork 1 Medium: Photographic print
Artwork 1 Commentary: Within an environment that is increasingly hostile towards plastic, this work provides a
refreshing outlook on the material. An engaging photographic series showcasing the man-made form which, when
combined with coloured cellophane and specifically positioned lighting, creates a celebration of line, colour,
structure and materiality.
Artwork 1 Image:

Artist ID: 767
Artwork 2 Title: Plastic
Artwork 2 Dimensions: 60x42CM
Artwork 2 Medium: Photographic print
Artwork 2 Commentary: Within an environment that is increasingly hostile towards plastic, this work provides a
refreshing outlook on the material. An engaging photographic series showcasing the man-made form which, when
combined with coloured cellophane and specifically positioned lighting, creates a celebration of line, colour,
structure and materiality.
Artwork 2 Image:

Artist ID: 775
Artist Name: jihyun song
Website:
IG:
Artist Statement: I studied Korean traditional ceramics for 4 years at Dankook University. I am currently attending
the Royal College of Art in Ceramics and glass department. I am interested in ceramics as usually formed for
containing and described their inner space as poetry such as cheeky or tolerant which is expressed in Korean cultural
metaphor.
My discipline is recording and capturing clay which is formed by traditional ceramic techniques but also not fired,
still has flexibility and wet condition in two dimensions of photography. Wet clay looks like waiting for drying and
being fired. After firing, it will get a new life as a ceramic container. But when I watch ceramic vessels in a vitrine in a
museum, they seem like remaining to contain hollowness forever. I took the moment of hollow clay before being
ceramics by photographs.
Notes:

Artist ID: 775
Artwork 1 Title: still-life; moon jar and flowers
Artwork 1 Dimensions: 42x63 cm
Artwork 1 Medium: digital camera, inkjet print on paper
Artwork 1 Commentary: Hollow moon jar will be emptied for a long time in its eternity life. It is fired, clay, which is
formed to be filled, contain and to be a moon jar shaped like full moon. It collapsed itself. it rejects to be emptied
alone.
Artwork 1 Image:

Artist ID: 775
Artwork 2 Title: still-life; fruit and vessels
Artwork 2 Dimensions: 59x89 cm
Artwork 2 Medium: digital camera, inkjet print on paper
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 793
Artist Name: Miranda Lopatkin
Website: www.mirandalopatkin.co.uk
IG: LopatkinMiranda https://www.instagram.com/p/B7RBeCAJ5Vi/?igshid=1x62g6zyy3sqq
Artist Statement: I work with 35ml slides and projectors. I enjoy creating performative works captured with new
technology, the digital camera. The passage of time, old and new technologies is integral to my art. I layer past and
present imagery. I look for a small story to start revealing in my figurative work.
Inspired by the present culture of altering ones appearance to either fit a mold or react against conforming is
fascinating. I also look to the past, to older images of actresses and other people who were once in the public eye,
but now forgotten to some degree. I like to give those images a new lease of life with a surreal mixing of time
passages. A new meaning arises as the 35ml archival slides project on to figures from the present and a new light
brings them to life.
Notes:

Artist ID: 793
Artwork 1 Title: The Mask
Artwork 1 Dimensions: 72cm x 100cm
Artwork 1 Medium: Giclée print on heavy fine art paper.
Artwork 1 Commentary: Multiple archival slides are projected onto a model in ‘The Mask’. Interest stems from
exploring the sides of our personalities we express privately and the mask many show publicly; subtle differences
and the editing of ourselves. What lies beneath our persona or outward roles?
The Mask is inspired by surrealist artists of the past who seek to see what lies beneath the surface.
Artwork 1 Image:

Artist ID: 793
Artwork 2 Title: Projection
Artwork 2 Dimensions: 72cm x 100cm
Artwork 2 Medium: Giclée print on heavy fine art paper
Artwork 2 Commentary: Projection
My interest in the persona we create for ourselves and the hidden stories within continue to fascinate me. A
glimpse into a private moment, my model in thought. The railings almost tattoo the figure. I’m fascinated by the
culture of tattoos to alter our appearance. To cover a past or project a persona. What would happen if we had a
stark visual insight into the deeper feelings or mental health of those we interact with or see on the streets.
Projection scrapes the surface to reveal clues as to what lies beneath.
My figurative work is created using old and new technologies, with 35ml slide projectors capturing the moments
with a digital camera. The layers of time each coming together in one image.
Artwork 2 Image:

Artist ID: 800
Artist Name: Lewis Andrews
Website: www.lewisandrewsartwork.com
IG: lewis_andrews_art
Artist Statement: Lewis Andrews is a Fine Artist based in Leeds, United Kingdom. His work specialises in dealing with
complex thoughts, ideas and facts within nature and science. Some explore those in which we seem to be
overshadowed and overpowered in comparison by the vast distances, size or quantities. Others investigate moments
of extreme power, creation and rebirth on a molecular scale or on a scale comparable to that of the universe.
Questioning our relationships, place and role within the universe, environment and natural spaces.
Notes:

Artist ID: 800
Artwork 1 Title: St Ives 214 'Angel'
Artwork 1 Dimensions: 160cm H x 110cm W x 1cm D
Artwork 1 Medium: Inkjet Print on Semi Gloss Canvas
Artwork 1 Commentary: Inspired by theories of the sublime written by Edmund Burke, the oceanic sublime series
aims to document the moments where nature displays great power and dominance. Giant waves, vast sea storms,
and chaotic breaks can all lead to emotions similar to those of the sublime. We may almost seem to be powerless
and suspended in a moment of awe and wonder within the presense of force greater than ourselves and possessing
the power to cause harm.

“The passion caused by the great and the sublime in nature, when those causes operate most powerfully, is
Astonishment; and astonishment is that state of the soul, in which all its motions are suspended, with some degree
of horrorâ€•
Edmund Burke, ‘A Philosophical Enquiryâ€¦’, 1757.
Artwork 1 Image:

Artist ID: 800
Artwork 2 Title: St Ives 231
Artwork 2 Dimensions: 160cm H x 110cm W x 1cm D
Artwork 2 Medium: Inkjet Print on Semi Gloss Canvas
Artwork 2 Commentary: Inspired by theories of the sublime written by Edmund Burke, the oceanic sublime series
aims to document the moments where nature displays great power and dominance. Giant waves, vast sea storms,
and chaotic breaks can all lead to emotions similar to those of the sublime. We may almost seem to be powerless
and suspended in a moment of awe and wonder within the presense of force greater than ourselves and possessing
the power to cause harm.

“The passion caused by the great and the sublime in nature, when those causes operate most powerfully, is
Astonishment; and astonishment is that state of the soul, in which all its motions are suspended, with some degree
of horrorâ€•
Edmund Burke, ‘A Philosophical Enquiryâ€¦’, 1757.
Artwork 2 Image:

Artist ID: 802
Artist Name: Sarah Sweeney
Website: https://www.sarahelizabethsweeney.com/
IG:
Artist Statement: In my work I create digital interventions that insert the invisible or missing into the visible medium
of photography. I create photographs that conjure the unseen and unspokenâ€”making visible desire, anxiety,
fantasy, and lossâ€”shared narratives that have been exiled from our photo albums and Instagram feeds. In the
computer I work like a skin grafter, taking small bits of photographs and building expanses of new, invented
material. In these photographs, limbs become twisted and contorted, landscapes become elongated and
exaggerated, bodies and spaces disappear and reappear. These visual contradictions and confabulations ask
complicated questions about what it means to see in a photographic culture. Can you see loss? When we pose with
our friends and family in photographs what parts of ourselves are erased? How do we use photographs to
remember, and what happens if we choose to forget?
Notes:

Artist ID: 802
Artwork 1 Title: We grew apart (Trametes versicolor)
Artwork 1 Dimensions: 51x41x4
Artwork 1 Medium: Archival pigment print and Phototex
Artwork 1 Commentary: I have started having a hard time recognizing myself in old photographs. Even though I
know that I was the person who was photographed I feel like I have changed so much that I can not see myself in
them. I have left behind that self but the photographs remain unflinching the same.

I started wondering what it would look like if photographs could continue to grow and change. Would these images
look like abandoned buildings covered by vines? Would they grow over themselves and conceal the old selves? To
create the images in this series I begin with photographs of myself and I slowly build over myself with adhesive fabric
printed using an inkjet printer. These photo-growths are both generative and destructive, like fungi they grow over
pieces of me that are no longer alive.
Artwork 1 Image:

Artist ID: 802
Artwork 2 Title: Damnatio Memoriae (Michael)
Artwork 2 Dimensions: 76x101x2
Artwork 2 Medium: Archival pigment print
Artwork 2 Commentary: The ancient Romans enacted damnatio memoriae, roughly translated as “condemnation of
memory,â€• as an act of punishment to erase a Roman elite or emperor from their official records. As part of this
act, statues were destroyed or reworked and names were removed from all public inscriptions.
In the series Damnatio Memoriae I try to enact a modern version of this condemnation, or cancelation, and erase
artists and entertainers who have been accused of harassment or assault. To make a photographic cancelation I
repeatedly cross out the figure using graphite pencils. In the computer I transform these physical sketches into
masks that filter the digital erasures I create of each celebrity. The resulting images are empty, yet also haunted by
bright shards of color that hang in the air.
This project asks difficult questions about memory and memorialization. Is it possible to condemn a memory and
erase it from the public record? What types of residue are left when we try? In this project the flickering remnants
mark the complexity of the task of completely canceling a celebrity within a culture obsessed with seeing and
archiving famous bodies.
Artwork 2 Image:

Artist ID: 802

Artist ID: 828
Artist Name: Ji Seon Yoon
Website: www.yoonjiseon.com
IG:
Artist Statement: Taking a self-portrait photograph is an incredibly important process for me. I can find images of
myself that others see me. Therefore, capturing images of myself which I have not discovered yet is a vital process to
me. This is what distinguishes this work from other self-portraits.
On the self-portrait photographs, I sew along the expressions or change them into a different image. After sewing,
there are images on both sides: front and back, which differ. The images vary by different colors of the under-side
string and the techniques of how it is sewn and whether the string is loose or tight. Making a different image on the
back while I am working on a front side might reflect the reality of people sometimes misunderstand others' action
differently from their intentions. It is totally okay if people react “This is unpleasant to me, I don’t like it.â€•. I would
like the audience freely moves away from my intention and see how they feel. This is the moment to look into
oneself deeply.
Notes:

Artist ID: 828
Artwork 1 Title: Rag face #17010-1
Artwork 1 Dimensions: 128 X 97 X 1 CM
Artwork 1 Medium: Sewing on fabric and photography
Artwork 1 Commentary: This is a front image of Rag face #17010.
Artwork 1 Image:

Artist ID: 828
Artwork 2 Title: Rag face #17010-2
Artwork 2 Dimensions: 128 X 97 X 1 CM
Artwork 2 Medium: Sewing on fabric and photography
Artwork 2 Commentary: This is a back image of Rag face #17010.
Artwork 2 Image:

Artist ID: 841
Artist Name: Camille Stedall
Website:
IG:
Artist Statement: I have been very unwell with neurological problems and ehlers danlos forced to use a power chair
and have found photography to be a release. I hope you like these photos of my local area
Notes:

Artist ID: 841
Artwork 1 Title: Lillypads
Artwork 1 Dimensions: NA
Artwork 1 Medium: Photograph
Artwork 1 Commentary: Taken in Sutton Coldfield park
Artwork 1 Image:

Artist ID: 841
Artwork 2 Title: Derbyshire
Artwork 2 Dimensions: NA
Artwork 2 Medium: Photograph
Artwork 2 Commentary: Taken on my way to collect my wheelchair in Derbyshire
Artwork 2 Image:

Artist ID: 854
Artist Name: Beverley Duckworth
Website: www.beverleyduckworth.com
IG: bev.duckworth
Artist Statement: My practice explores boundaries, imperfection and the abject. Working with hair, skin and dust as
primary materials, I reveal and reconfigure the discarded to provoke and question dual reactions of attraction and
disgust. I explore gendered expectations of the body, including the way our imperfections are received and impacted
on by contemporary culture and technology. My work raises questions about what we choose to value and I am
interested in how our aversion to dirt and organic matter connects with our precarious relationship to the natural
world.

The processes that I employ can be labour intensive and painstaking, whilst the materials I use are often throwaway
or fragile, embedding a relationship between time and labour in my work. I am drawn to the immateriality of light,
shadow and space which contrasts with the physical exploitation of process.
Notes:
https://vimeo.com/386746269/ba9691fef2

Artist ID: 854
Artwork 1 Title: Remains (dust)
Artwork 1 Dimensions: 60 x 60
Artwork 1 Medium: Photography
Artwork 1 Commentary: Remains (dust)' depicts the contents of my vacuum cleaner in the form of a mandala,
connecting dust to life. It turns something which is discarded into an item to cherish, challenging us to question what
we choose to value.

Vacuum cleaners remove dirt and debris from our lives, including fragments of our own bodies in the form of the
dead skin and hair that we shed. When I excavated the contents of my hoover bag, each piece of debris reminded of
me of a moment in my family life. Traces of precious moments lay before me. People and stories were entwined
within the clumps of hair, dust and random objects.
Artwork 1 Image:

Artist ID: 854
Artwork 2 Title: Hairlace
Artwork 2 Dimensions: 78 x 37 x 7
Artwork 2 Medium: Sculpture (made from discarded hair and latex)
Artwork 2 Commentary: ‘Hairlace’ was hand-made using discarded female head hair and hand drawn latex, to create
a lace-like material which is hung in a form suggestive of a negligee.
Within the body conscious culture of Western society, we are preoccupied with hair care, but we find hair repulsive
when it becomes detached from ourselves. At the same time, there is an expectation that the female body should be
smooth and hairless, with a consequent ‘shame’ attached to women’s body hair.
Drawing on notions of femininity and the discarded, of attraction and disgust, this work proposes a beauty in which
women’s bodies are reclaimed for themselves.
As the work is sculptural and includes shadows, I have videoed it from different angles to supplement the photo
collage that I submitted. You can watch the video here: https://vimeo.com/386746269/ba9691fef2
Artwork 2 Image:

Artist ID: 855
Artist Name: Clara Mill
Website: www.claramill.art
IG: https://www.instagram.com/claramill/
Artist Statement: After many years performing on stage as a singer and composer in the pop music world in Europe, I
decided to go on, writing, photographing and painting to achieve a multi-art composition that will include all of
them.
When I paint, I love using "drip and splash" with ink, acrylic and varnish on the top of my drawing.
I love the fluidity, the lighting and the thickness of varnish.
I studied drawing at "La Grande Chaudière" in Paris, France and photography at Speos London in the United
Kingdom.
Art is a call on all 5 senses.
Art leads us to all what we are: flesh, blood, spirit and emotion.
The scenography I saw on stage by Pina Bausch with its expression of emotion at its most extreme and pure state,
the sculptures of Camille Claudel, the paintings of Jackson Pollock, David Lynch’s camera angle, all the artists and all
the rhythms that marked my memory...
Staging, music, images, texts have a decisive influence on the organic and instinctive act of creation.
Behind the mirror of fractures and rhythms, my art seeks to capture the dazzle and truth of the human being.

AWARD

“LORENZO IL MAGNIFICOâ€•, Special price Jury & President
Mixed media photography - Painting

Group exhibitions

“Whisper & Beautyâ€•& “The Rootsâ€• Mixed Media: Florence Biennale, (IT), October 2019

“Whisper & Beautyâ€• Photography serie: Naples & Attivia, (IT), Aout 2019

Artist ID: 855
“Whisper & Beautyâ€• Photography serie: The Other Art Fair, Chicago (USA); May 2019

Landfall, Paintings serie ; ArtRoooms Fair, Rome (IT) ; March 2019

The Roots, photography serie ; Camberwell Arts / Speos, London (UK) ; December 2018.

Whisper & Beauty, photography serie ; ArtRoooms Fair, Rome (IT) ; March 2018.

Whisper & Beauty, photography serie; Photofusion Gallery - London (UK) ; Dec. 2017 - Jan. 2018.

Angieâ€•, Video & photography serie; Speos Gallery, Paris (FR) & London (FR) ; December 2014â€•.
Notes:

Artist ID: 855
Artwork 1 Title: The roots 1 "blue tree"
Artwork 1 Dimensions: 90cm x 90cm
Artwork 1 Medium: drawing on he top of a photograph/ print on aluminium/ kodak paper metallic
Artwork 1 Commentary: The Roots
“I grew up in the countryside. The house was far away, outside the village, lost in the fields, near the river and the
forest, surrounded by the landscape and the trees. My childhood was full of imagination and fantastic sceneries,
walking alone all day long in the dark part of this fabulous nature and speaking to the animals and the trees. This will
always be my home.
I have grown this relationship like roots growing into the earth, deeply linked to this solitude and silence, to the
untouched beauties: we are connected, they will always be part of my fantastic, spacial, unreal, and fiction imaginary
side...The roots, all these ramifications that are specific to each of us, and are underneath our skin and soul: Full of
colors like fireworks exploding outside us, or bringing to light the essential in a Black & White vision.â€•
Artwork 1 Image:

Artist ID: 855
Artwork 2 Title: The roots 2 "red tree"
Artwork 2 Dimensions: 90cm x 90cm
Artwork 2 Medium: drawing on he top of a photograph/ print on aluminium/ kodak paper metallic
Artwork 2 Commentary: The Roots
The roots, all these ramifications that are specific to each of us, and are underneath our skin and soul : Full of colors
like fireworks exploding outside us, or bringing to light the essential vision.
Artwork 2 Image:

Artist ID: 865
Artist Name: Claudia MERCADIER
Website: www.claudiamercadier.com
IG: @claudiamercadier
Artist Statement: "HIDDEN TREASURE"

Claudia, suffering from an incurable illness, set out in search of meaning and process to access â€žself-healing“.
Thus her work evolves in the continuity of the two precedents, which stood on the side of autobiographical
mythology.

She becomes the heroine of a tale and has not another choice as to stay on her "initiatory" path, a tailor-made
route, all drawn by her "destiny", with her new stages and challenges to be overcome. In front of this inextricable
situation, she undertook a personal development to allow herself to be revealed the different facets of her
personality. Her artistic work will echo the steps she takes for her health.

Then she uses acrylic on canvas or digital collage to create pictorial works that symbolize parts of her inner being.
Through this analysis she discovers her shadows, some will be transformed into light and others will indulge in
quantum transformations. More than a "placebo" act, working with images transforms into a healing ritual to
exorcise the disease. In search of her hidden treasure, her body becomes a space to express herself.

In our current society of ready to think, ready to eat, where everything is formatted, a human is cut off from his true
nature, removed from his perceptions and intuitions, he loses his powers. The heroine as an artist must remain open
to receive inspiration. As a contemporary "Goddessâ€• rescued from a materialistic society, she works with her
premonitions and meditates to be connected to the universe.
Notes:

Artist ID: 865
Artwork 1 Title: Treapan GODDESS
Artwork 1 Dimensions: 6000x 4000 pixels print on canvas
Artwork 1 Medium: photographies, digitalcollage.
Artwork 1 Commentary: Claudia will create and sew a costume for the Shaman of healing, like a second skin with an
exuberant brain. This will allow her to search for her unconscious or for lesions that will be transformed into semiprecious stones.
Artwork 1 Image:

Artist ID: 865
Artwork 2 Title: Lift the veil of the unconscious
Artwork 2 Dimensions: 6000 x 4000 pixels print on canvas
Artwork 2 Medium: photographies, photoshop digital work on photoshop
Artwork 2 Commentary: In search of a remedy, she will seek the source of the evil in her brain after trepanation.
Claudia will create and sew a costume for herself as the goddess of healing, like a second skin with an exuberant
brain.
Artwork 2 Image:

Artist ID: 867
Artist Name: andrea alkalay
Website: https://www.andrealkalay.com/
IG: @andrealkalay
Artist Statement: Argentinian conceptual photographer born in 1965. She holds a degree in Industrial Design by the
University of Buenos Aires. Was trained in art-photography with great masters attending workshops and residences
programs. In 2016 Uncertain Nature photo-book was published from the experiences of her journeys. In 2020
received the SM Pro Art Circle Funding grant for Cantabria Â¨ART in the ORIGIN Â¨residency program. Her work is
internationally exhibited as at : Museum of Fine Arts Franklin Rawson, Cultural Center San Martin (Argentina),
National Museum of RAK (UAE), ArtFest Garzon (Uruguay), Cultural Center Mapocho (Chile), Espacio Foto Arte
(Uruguay), Mundo Nuevo Gallery Art, Buenos Aires, BAphoto 2019 (Argentina), ArtMonaco 2015, Galerie Etienne de
Causans (France) etc.
Between others merits: Tifa Tokio Awarded, First place at Pilará Photo Content 2019, Premio Arte x Arte 2019, Best
Portfolio winner at the Light Festival 2018 (Argentina), finalist at the 8th Photography Biennale Tucumán 2018 /at
The New Gallery award (Canada), at FINI International Image Festival (México). 4 honorable mentions at IPA 2017
(Fine Art, Editorial, Photo Essay and Feature Story Categories). PremioTRESy3 (Venezuela) /Finalist at Hamptons Art
Hub, New York. Live and work in Buenos Aires.

As a photographer I always seek for the quality of light and as an artist I use my camera for a better understanding
of the world around us.
Notes:

Artist ID: 867
Artwork 1 Title: Kutho ( series ) : Faceless Buddha
Artwork 1 Dimensions: 50 x 70 cm framed size
Artwork 1 Medium: 2019. Digital photography direct shot . Fine art printed exhibition fiber paper Manual
intervention with gold leafs 24K acquired at the pilgrimage sanctuaries from the kingdoms of South East Asia. Ed. X 6
+ 2 AP ( Each one is unique as I don't repeat same
Artwork 1 Commentary: The marble mountains in the royal city of Mandalay are called the birthplace of Buddha’s
statues, which are mass-produced as Buddhism is the dominant religion in Myanmar.
Artisans create all of the statues by hand but with very little heart and soul put into them. They can be ordered upon
preferences, specifying important symbolic elements like the facial expression or hand gestures. The head is always
the last thing to be carved and remain unfinished, as it were blank slates, waiting for it assigned visage.
Another traditional craftsmanship is the gold leafing. Faithful devotees cover with gold their relics to gain merit
KUTHO comes from a Burmese word that means merit. Leaving a gold-mark is an everyday activity and one more
step towards a better reincarnation.
I use these same sheets to seal this series. As a stamp in my memory of the light that bounces on faithful men who
can touch the sacred.
A grace that we women are forbidden to access.

While a portrait does not necessarily imply the appearance of the face, this Buddha questions the world of the
visible. The liberation of the soul is also an unending work in progress.
Artwork 1 Image:

Artist ID: 867

Artist ID: 867
Artwork 2 Title: Kutho ( series ) : Golden Rock
Artwork 2 Dimensions: 50 x 70 cm framed size
Artwork 2 Medium: 2019. Digital photography direct shot . Fine art printed exhibition fiber paper Manual
intervention with gold leafs 24K acquired at the pilgrimage sanctuaries from the kingdoms of South East Asia. Ed. X 6
+ 2 AP ( Each one is unique as I don't repeat same
Artwork 2 Commentary: As a tribute to the sun and the mystery of time, the kingdoms that were part of the silk
route maintain their religious landscapes, seeking height to reach enlightenment, as Lord Buddha. In my journeys
through these lands, I search for traces of latent
history and find gold as a timeless element.
KUTHO comes from a burmese word that means merit. Faithful devotees cover with gold leafs their relics to gain
merit. Temples that treasure the master's aura increase their sacred images weight until they goes amorphous.
Leaving a gold-mark is a step towards a better reincarnation. I use these same sheets to seal this series. As a stamp
on my memory of the light that bounces on those faithful men who can touch the sacred.
A grace that we women are forbidden to access.
Artwork 2 Image:

Artist ID: 867

Artist ID: 876
Artist Name: Kate Steele
Website: https://www.steelephotography.net/
IG: https://www.instagram.com/kate_steele95/
Artist Statement: I was the kid drawing on everything including myself, art has been a huge aspect of life, the minute
I entered the world of photography I have not looked back. Over the years I have dramatically changed my subject
matter however over the years it has always been an outlet for me to use to express and explore my own feelings
and moods that I was afraid to confront. I tend to cross the boundaries of art and photography in past projects. My
work is centered around personal experiences in my life, for many of my projects I turn the camera on myself and
use my own vulnerability and negativity to explore my own identity.
Notes:

Artist ID: 876
Artwork 1 Title: Unseen Birthday Suit
Artwork 1 Dimensions: 30X30
Artwork 1 Medium: Photography
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 876
Artwork 2 Title: Her Name Is Kat
Artwork 2 Dimensions: 21X29
Artwork 2 Medium: Photography
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 883
Artist Name: Cristian Stefanescu
Website: https://www.cristianstefanescu.com
IG: https://www.instagram.com/christian.stefanescu
Artist Statement: I believe in human energy as well as in the energy of all other living beings, such as animals, birds,
trees or flowers. But I also believe in the energy of water, of wind and all known and unknown objects. Hence, I
believe in the energy of any work of art.

And what is the energy of a photograph? Is it the energy of the space that is framed in the viewfinder, is it the
energy of the photographer? I think it is an ineffable combination of the photographer's energy when he pressed the
shutter button and everything that forms the energy of the photographed space, the sun and the earth, the land and
the sky, the clouds and the air, the animals and plants, the wind and rain.
Notes:

Artist ID: 883
Artwork 1 Title: Inner Door #01
Artwork 1 Dimensions: 450x300x20 cm
Artwork 1 Medium: Installation: photo wallpaper and normal size wooden door with frames
Artwork 1 Commentary: Many times, my subconscious prefers to talk to me without words since words are the
domain of my conscious or logical mind.

While meditating, when I want to relax, I open the door to of my inner mind. I imagine the present environment and
a door that, as in Alice in Wonderland, takes me into a dream world, into a world of reality that I want to create.
Artwork 1 Image:

Artist ID: 883
Artwork 2 Title: London Countryside #04
Artwork 2 Dimensions: 40x60x2
Artwork 2 Medium: Ultra HD photo print under acrylic glass overlapping welded acrylic sheets
Artwork 2 Commentary: While meditating and often during the day I try to concentrate my attention exclusively to
one single thing, thought, or idea at a time. I try to concentrate so intensely that everything else, but the object of
my attention loses its importance. However, no matter how hard I try, many times my mind wanders in its “ownâ€•
direction, “breakingâ€• my focus.
Of course, having my mind wandering during meditation is perfectly normal and that bringing my attention back is
simply part of the process.
Through the works presented in this series, I tried to symbolise a representation, in a physical form, of the loss of
attention, of the mind that goes on its way as the acrylic cracks go uncontrolled on their way.
Artwork 2 Image:

Artist ID: 886
Artist Name: PIPPA HALE-LYNCH
Website: https://www.pippahalelynch.com/
IG: https://www.instagram.com/phalelynch/
Artist Statement: Born 1992, from the UK. Currently based in Melbourne, Australia.

I am a contemporary realism artist working primarily with oils, charcoal and more recently, digital drawings.

While trained as an Architect, throughout my life I have continued to paint and draw. I use techniques learned over
10+ years practise and some training in 19th century representational drawing and painting.

The current theme of my work is to capture beauty in moments of solitude.

These images comprise of a figure, my beloved cousin - a talented fire performer, submerged in a body of coloured
water surrounded by Australian foliage.

The visual image of being submerged in a body of water represents an isolation between us and our daily
responsibilities and struggles. Baths are a method to sooth ourselves after a long day, and when submerged
underneath we void ourselves of our surroundings and the noise associated with it. For those few moments we are
simply a body, suspended beneath the water, with just the sound of our breathing to accompany us.
Notes:

Artist ID: 886
Artwork 1 Title: The Fall
Artwork 1 Dimensions: 33.5 x 32 cm
Artwork 1 Medium: Digital Painting
Artwork 1 Commentary: Work is an original print. AP (Artist Proof) no.01

Printed on Hahnemuhle Photo Rag Archival Paper.

Print is framed - dimensions do not include frame size.
Artwork 1 Image:

Artist ID: 886
Artwork 2 Title: Daydream
Artwork 2 Dimensions: 29.7 x 21 cm
Artwork 2 Medium: Digital Painting
Artwork 2 Commentary: Work is an original print. AP (Artist Proof) no.01

Printed on Hahnemuhle Photo Rag Archival Paper.

Print is framed - dimensions do not include frame size.
Artwork 2 Image:

Artist ID: 895
Artist Name: Paul Thompson
Website: www.paulthompsonstudio.com
IG: @paulthompsonstudio
Artist Statement: Paul Thompson (b 1977 UK), graduated with a H.N.D. in photography from the Newcastle Art &
Design College in 1999.

While continuing to build an extensive commercial portfolio, Thompson has devoted recent years to a collection of
ongoing, interconnected bodies of fine art work. His minimal, abstract photographs are made using a large-format
film camera. Instead of adding artificial elements, Thompson strips his compositions down to their most essential
features creating honest pictures, at times we see traces of human life in Thompson work, a reminder how this
activity and development is destroying our planet.

In Thompson’s world, art is about sacrifice and dedication. It’s clear in the work, from the research undertaken on
each long term project through to the actual process of shooting on large format analogue film. No photoshop, and
no instant gratification. In engaging with a rich and layered history of photography and visual art in general, his work
also raises questions about the future of our world-- the land and the sea-- and mankind’s ever-shifting place within
it.
Notes:

Artist ID: 895
Artwork 1 Title: UNKNOWN
Artwork 1 Dimensions: 76cm x 60cm x 4cm
Artwork 1 Medium: Lambda Digital C-type
Artwork 1 Commentary: “Unknownâ€• is part of a long term and ongoing documentary project that explores
desolate spaces in an attempt to consider how architectural spaces are disconcerting. These unnerving images,
alienating and apocalyptic, leave the viewer questioning the landscape, wondering whether these are abandoned
conflict zones or training grounds. Both subjects are having a huge impact on the planet we live on today, whether it
be an environmental, social or a political issue all of which need urgently addressing.

“Unknownâ€• is shot throughout the seasons, on a 5x4 Large format film camera. They are shot at different times of
the day, often first or last light but maintaining a consistent light and feel. I only make one exposure for each shot,
one sheet of film only and onto the next image. I feel shooting on a large format film camera requires you be very
considered and spare in your approach which suits the subject matter and message that I’m trying to convey.
Artwork 1 Image:

Artist ID: 895

Artist ID: 895
Artwork 2 Title: PLAY
Artwork 2 Dimensions: 76cm x 60cm x 4cm
Artwork 2 Medium: Lambda Digital C-type
Artwork 2 Commentary: "Play" a formal study of tables in East & West London. I’ve become obsessed with a subject
people generally ignore. These are empty places, devoid of people--much like those stark industrial parks in the
1970s.

In these tables, I find relics of a bygone era. In an age when the average adult can spend most of their waking hours
staring at a screen, these tables strike me as anachronisms. They represent a time where children and families spent
their days outdoors, playing face-to-face.

These tables aren’t nearly as “anonymousâ€• or “emptyâ€• as they might seem at first glance. It’s sometimes
difficult for me to catch them when they’re unoccupied, and in some cases, they’ve blended completely into the
fabric of the city. I find them in parks, but I also find them under busy motorways.

Play is less about loneliness than it is about the possibility--and the promise--of connection.
Artwork 2 Image:

Artist ID: 895

Artist ID: 900
Artist Name: Sophie Harding
Website:
IG: https://www.instagram.com/sophieameliaharding/
Artist Statement: 24, Fine Art Student from Newport, South Wales.

Heavily Influenced by Social and Psychological Theories, Harding Visually and Conceptually Examines the Human
Condition Through A Variety of Medias. Her Works Explore the Dualism of Human Nature By Combining and
Contrasting Outbursts of Energy and Chaos with A Calmer Poignant Clarity, Vulnerability and Rawness. Harding
Predominantly Works with Paint investigating the Psychological Links Art Contains, Viewing the Process of Painting
as An Outlet and Transposition of One’s Own Physical, Mental and Emotional Energy.

Harding’s Most Recent Works Have Been Focused Around the Fragility and Destruction of Human Connection and
The Fragmentation of "Self". Her Paintings Challenge the Conventional Ideas of Portraiture by Obscuring the Identity
of The Subject Rather Than Depicting It. Playing on The Idea That We Are All in Reality "Unknownâ€•. Expressively
Applying the Pigment, At Times Replacing the Facial Features with Vague Suggestive Shadows, Gestures and Shapes.
Making Recognition Difficult, And the Person "Anonymousâ€•. The works capture the individuals “presenceâ€•,
Through Colour, Mark, Movement, Energy and Texture.
Notes:

Artist ID: 900
Artwork 1 Title: Depicting Pollock
Artwork 1 Dimensions: 120 x 102 x 1 cm
Artwork 1 Medium: Acrylic, Oil and Charcoal on Metal
Artwork 1 Commentary: The work submitted is a portrait of Jackson Pollock. I became obsessed with the idea of
remnants. The impact we have on other people. Remnants of Presence, marks left behind. I began painting Artists
Who Have Inspired Me with a Focus on Capturing Their Energy or "essence", Representing my own Version of Them.
The Idea of painting an Artist who has Inspired Me, Using the influence I Have taking from them Really Intrigued Me.
Pollock has a Strong Stance and Attitude. Whilst Also Being the Pioneer of Abstract Expressionism, This Influenced
How I Painted the Figure, Juxtaposing Expressive Marks (similar to action painting). whilst Also Maintaining a Level of
Control Within The Face and Hand as Vague Yet Dominant Suggestions.

I Chose to Work on Metal as I Became Interested in the Idea of Instability, everything is in constant Flux. The steel is
a Beautifully Raw, Industrial Material that Oxidises and Changes throughout Time. The Paint Will Slide, Peel, Flake
and the metal Will Rust. The Painting Will Not Remain the Same, It Is Uncontrollable and Forever Changing... Like us.
Artwork 1 Image:

Artist ID: 900
Artwork 2 Title: Depicting Kahlo
Artwork 2 Dimensions: 125 x 102 x 0.5 cm
Artwork 2 Medium: Acrylic, Oil and Charcoal on Metal
Artwork 2 Commentary: The work submitted is a portrait of Frida Kahlo. Kahlo Has a Very Strong, Stern Presence. I
Chose a Stiff, Statue like Pose, Creating Dark dominant Areas of the Face Sharply Contrasting The White Pigment And
softer Expressive Marks. The Piece explores identity as Frida is painted with her signature mono-brow, the
composition is feminine but also quite masculine. Confronting the notion of Kahlo as a powerful female artist in
history pridefully holding her place amongst the vast array of famous male artists.

The steel is a harsh but Beautifully Raw, Industrial Material that Oxidises and Changes throughout Time. The Paint
can Slide, Peel, Flake and the metal Will Rust. The Painting Will Not Remain the Same, It Is Uncontrollable and
Forever Changing... Like us. The metal is strong and dominant like the artists presence within art history and
contemporary art education.
Artwork 2 Image:

Artist ID: 904
Artist Name: Uta Schotten
Website: www.uta-schotten.de
IG: https://www.instagram.com/utaschotten/
Artist Statement: The truth is beyond thoughts

If you recognize yourself in the other, that is recognition of oneness. This is the beginning of deeper understanding
of truth and the big picture, regarding all beeings, in the total sum of the being of all living things.

In the great process, in the sum of being of all beings, living things, our mind is insignificant. Infinitely small and
insignificant.
You cannot understand the process of life - that is everything that happens to everybody.
The human mind is unable to grasp or understand the totality. But you can know the truth by recognizing your
reaction, by seeing your response to the other, within you.

Those who depend upon the intellect - are the many.

Those who belive in perception alone - are the few.

We see with our eyes and we see with our spirit.

Perceiving is the same as receiving.

We also think, but perception is the primary experience.

While thinking we consider that which we have perceived.

Thinking is the secondary experience.

Painting is a truth beyond thought.

Artist ID: 904
All human knowledge is useless in art work. Concepts relationships, categories, classifications, deductions are
distractions of mind that we wish to hold free for inspiration.
DonÂ´t look at the stars.Then your mind goes freely - way, way beyond.
Notes:

Artist ID: 904
Artwork 1 Title: untitled
Artwork 1 Dimensions: 30x35x1
Artwork 1 Medium: Enkaustik and Oil on Canvas
Artwork 1 Commentary: DonÂ´t look at the stars.

Then your mind goes freely - way, way beyond.
Artwork 1 Image:

Artist ID: 904
Artwork 2 Title: I love you
Artwork 2 Dimensions: 50x60x1
Artwork 2 Medium: manual photography on baryta paper
Artwork 2 Commentary: what do we remember, the external organ of man(kind)
Artwork 2 Image:

Artist ID: 906
Artist Name: Hosein Ghazian
Website: www.hghazian.com
IG: https://www.instagram.com/hghazian
Artist Statement: he is interested in abstract and social photography. Unlike his clear and precise points of view in
sociology, he takes an abstract, vague and ambiguous perspective towards photography filled with irony and humor.

While creating his pieces, he ventures to present more than the ordinary. Through abstract, irony and the
unfinished, he encourages the viewer to partake in completing his work utilizing imagination.

His emphasis of “lightâ€•, “shadowsâ€• and “reflection portrays the movement of light and points of darkness in a
unique way.

The photos you come across here come from the eyes of a sociologist, who wants to communicate with you in a
different way.
Notes:

Artist ID: 906
Artwork 1 Title: windows makes dreams
Artwork 1 Dimensions: 70.90.3 cm
Artwork 1 Medium: canvas
Artwork 1 Commentary: abstract photography

handmade print on canvas
Artwork 1 Image:

Artist ID: 906
Artwork 2 Title: azure story
Artwork 2 Dimensions: 90.70.3 cm
Artwork 2 Medium: canvas
Artwork 2 Commentary: abstract photography

handmade print on canvas
Artwork 2 Image:

Artist ID: 918
Artist Name: Tom Cartmell
Website: na
IG: na
Artist Statement: I became interested in photography while working for London based advertising, marketing and
design agencies, over a 15 year period, from the late 1990s, through to 2014.

During this time, I was very fortunate to work with many talented creatives and photographers, from around the
world; commissioning and directing shoots for a diverse range of clients.

I learnt how creatives choose, interpret and use photography to create powerful, meaningful communications, and
how photographers take pictures to tell stories, without words; as well as about the fundamental role vision plays in
human behaviour.

This experience truly shaped my view of the world; what I look for and how I consume and process my environment
visually.

I now try to capture my view and communicate what I see, in the photos I take.

I search out harmonious contrasts, disruption and orderliness. Beauty in nature and in human made environments.
Notes:

Artist ID: 918
Artwork 1 Title: Neighbourhood Watch
Artwork 1 Dimensions: 3008 x 2000 pixels
Artwork 1 Medium: Nikon D40
Artwork 1 Commentary: I was ambling round the outskirts of Arles, absorbing the calm away from the crowds;
exploring the narrow streets with my camera, in search of authenticity.

I was fortunate enough to find these two characters in their elevated positions, acting instinctively to their
respective species, in harmony.

Content with their aerial advantage enabling them to spot any dangers in their neighbourhood, I felt like I was able
to infiltrate their neighbourhood with my camera, watching the Labrador watching me, watching it.
Artwork 1 Image:

Artist ID: 918
Artwork 2 Title: Lean In
Artwork 2 Dimensions: 2809 x 3910 pixels
Artwork 2 Medium: Nikon D40
Artwork 2 Commentary: Following a change in my family circumstances, I was working very remotely from Tarusa,
Russia, for a UK company; to spend time with my partner and daughter, who had moved there.
Wandering through a man made pine forest of perfectly aligned rows of trees, I found this shot symbolised what I
was having to do, to maintain a tangible presence within the company, while working remotely, in order to be able
to continue to do so.

I had to lean in, grab any opportunity to standout, to make myself useful, in the knowledge that any extra work was
going to be tough, having to manage the three hour time difference and the time I had to spend with my daughter,
whilst fulfilling my work role.
Artwork 2 Image:

Artist ID: 930
Artist Name: Amy Jackson
Website: thisisamyjackson.com
IG: https://www.instagram.com/thisisamyjackson/
Artist Statement: Amy Jackson MFA is an interdisciplinary artist with 15 years experience blending concept,
philosophy, science and tools to create immersive experiences in traditional galleries and unconventional spaces.
She explores issues such as climate change, conflict, consumerism, social media, mental health and critically, how
these themes are inextricably linked. Her experience spans public and private art commissions, public speaking on
climate change and group and solo exhibitions.

She studied a Masters in Fine Art at The Ruskin School of Drawing and Fine Art, The University of Oxford. Her early
work toyed with themes around mental health. More recently, she took a short sabbatical from her art practice to
study Sustainable Finance at The Smith School of Enterprise and the Environment at The University of Oxford and
has since explored society’s engagement with climate change and nature.

Jackson seeks to address these topics using dark humour, science and systems in her art practice. She is probably
best known for her projects Cleaning Squares and Clean.

Cleaning Squares was a series of happenings, books and photographic documentation which started in 2006 and
continues today.

Clean was performed during her time on Big Brother in 2008 and was broadcast live on Channel 4. Both challenge
our fears and the ways in which these manifest themselves in irrational behaviour.

She has written her own mathematical language which translates information into drawings and three dimensional
environments which viewers can explore. She often uses data and system to convey challenging messages and
create unique aesthetics.
Notes:

Artist ID: 930
Artwork 1 Title: Every 'a' END
Artwork 1 Dimensions: 117cm x 176cm
Artwork 1 Medium: Photography
Artwork 1 Commentary: Every 'a' seeks to explore the obsessive rituals we develop when seeking to exert control
over our lives and its intangible treasures such as time and memory.
Every ‘a’ is part of an extensive body of work called The Newspaper Collection. 26 identical newspapers were
collected. A different letter from the alphabet was painstakingly extracted from each newspaper and placed in 26
separate jars of ‘a’s, ‘b’s, ‘c’s to 'z's. An installation examining just the letters and newspapers was exhibited in
Modern Art Oxford.
The hollow newspapers were later photographed by the artist and abstract images of infinite tunnels and starry
nights were created. The collection of photographs became works in their own right of which there are 26 different
images, each with their own name.
END is a dramatic piece which forces us to stare into its wormhole through its dark tunnel and question the
importance of time, our lack of control over it and its mesmerising infinity.
Artwork 1 Image:

Artist ID: 930

Artist ID: 930
Artwork 2 Title: Cleaning Squares
Artwork 2 Dimensions: 50cm x 37cm
Artwork 2 Medium: Photography (performance and happenings)
Artwork 2 Commentary: Cleaning Squares in an ongoing performance piece which is exhibited using a mixture of
happenings, books and photographic documentation.

This piece is a photograph of a performance piece and further documentary images for the piece can be found here:
https://www.thisisamyjackson.com/cleaning-squares

Obsession - unstoppable, unbendable, unbreakable.

In the depths of every human psyche lurks a constant fear. These fears manifest themselves in variations of erratic
and irrational behaviour. Often to control these fears, control is subsequently lost.

Daily, die were rolled to determine time and location. Within these parametres perfect squares, the length of the
artist's feet, were cleaned and labelled with the time and date of the job. The piece itself was an ongoing
performance piece and documentation of these performances were recorded in books and photographs.

Life is a process I am bound by nature to endure. It is not life in itself which provokes such trepidation but my lack of
control over it. I can direct it to a path but essentially I have minimal insight into its fate. Life does what it wants it
follows its own routes, it strays from the path and wanders into the road. It gets pushed and shoved around and
consequently knocks me about in the meantime. Knowing how futile any attempt at control I am perhaps destined
for fear. Is a loss of control inextricably bound to loss of the mind?

Trepidation increases as control declines and yet something tells me that a full life, a superlative lie can only exist
alongside this uncertainty and insecurity. what would life be devoid of surprise, of spontaneity? There is therefore
little which is more paradoxical than the human effort to control. Rituals, routines, habits, systems, rules... why?
These consume us, engulf us. Their absence leads to anxiety. Their presence is purely a false sense of security. A
fraud. We do not control our own routines, rituals and rules. They in fact control us.

Nothing controls them in fact but pure chance, fate, luck. Rituals engulf us all. Time allows for little and in the midst
of all our planning. All our preparation. Disaster can and will often strike. Yet what these routines, these rituals
provide for me is invaluable. An easiness that things could just work out. A sense that somewhere along the line I
have some authority, some influence.
Artwork 2 Image:

Artist ID: 930

Artist ID: 932
Artist Name: Sanja Matkovic
Website:
IG: @late.bytes
Artist Statement: Sanja was born and raised in former Yugoslavia. Her love for creating digital abstract stories comes
from a need to reconstruct what is considered "normality" in today's society. She takes photographs which she then
uses as patterns and layers to create new narratives.
Notes:

Artist ID: 932
Artwork 1 Title: Colourful Path
Artwork 1 Dimensions: 80x60x0,5
Artwork 1 Medium: Digital Art Print
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 932
Artwork 2 Title: Blue Trees
Artwork 2 Dimensions: 80x60x0,5
Artwork 2 Medium: Digital Art Print
Artwork 2 Commentary:
Artwork 2 Image:

Artist ID: 942
Artist Name: SIMON CHALMERS
Website:
IG: https://www.instagram.com/simon.chalmers/
Artist Statement: Through a sculptural, photography-based practice my work investigates the spatial relationships
between reproduction, memory, time and geographical location.

Each of the sculptures has a QR code which when scanned takes you to the map location of the original building.
Notes:

Artist ID: 942
Artwork 1 Title: Thames Water building, Welwyn
Artwork 1 Dimensions: 9.4cm x 8.8cm x 9.5cm
Artwork 1 Medium: Photographic transfer on aluminium
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 942
Artwork 2 Title: The tomb of Benjamin Golding
Artwork 2 Dimensions: 11.5cm x 8.5cm x 8cm
Artwork 2 Medium: Photographic transfer on aluminium
Artwork 2 Commentary: The tomb of Benjamin Golding, a British doctor and founder of the Charing Cross Hospital.
Brompton Cemetery
Artwork 2 Image:

Artist ID: 946
Artist Name: Eduardo Skinner
Website: https://www.flickr.com/photos/eduardoskinner
IG:
Artist Statement: For the last 25 years, from the black and white magic of the early days in the lab to today’s digital
scene, photography has been my passion and the vehicle I have chosen to express the way I see the world.

I’ve shot from weddings to birds; but in the last years I have found an area that allows me to explore my emotions at
a deeper level. The combination of studio photography where I’m in control of the elements and digital manipulation
in post-production allow me to bring simple photographed concepts to a different plane where I can craft ideas and
concepts that would be impossible to photograph with one single take.

My influences are wide and mostly based on classic artists. Some of them are obvious upon looking at some of my
works, Caravaggio through the mastery of chiaroscuro has always been an inspiration; Bruegel and Bosch with their
infinite diminutive stories happening at once or Gustave Dore from his incredible engraving works ; in many ways all
these artists and probably many others can be perceived to a bigger or lesser extent in some of my works.

In addition, living in London has been a profound influence in the mood that makes me create some of my work.
The grime, the lack of light through long parts of the year, the lack of humanity in such a densely populated city has
had a major role in the way I represent my creations. I’d say London is the biggest responsible for me to choose the
discipline of self-portraits as often as I do. Self-portraiture allows me to reflect the silent scream of many of the
experiences I live on a daily basis in this city that I love and hate in equal manner.

Photography is literally painting with light, with that in mind I always like to explore the absence of that light, very
much defining the shapes by their shadows as much as by their highlights. Exploring the connection with those two
elements are an endless source of entertainment, joy and frustration in equal amounts.
Notes:

Artist ID: 946
Artwork 1 Title: Dialogue in red
Artwork 1 Dimensions: 80x60x1
Artwork 1 Medium: Photography/digital manipulation
Artwork 1 Commentary: A representation of multiple states of one being across one single image. All around self
portraiture combined into a single piece to reflect the light, the colour and the darkness of one single individual. Part
of a series of images created as an artistic dialogue with other media. All images shot and posed by the
photographer.
Artwork 1 Image:

Artist ID: 946
Artwork 2 Title: Dialogue in granate
Artwork 2 Dimensions: 80x60x1
Artwork 2 Medium: Photography/digital manipulation
Artwork 2 Commentary: A representation of multiple states of one being across one single image. All around self
portraiture combined into a single piece to reflect the light, the colour and the darkness of one single individual. Part
of a series of images created as an artistic dialogue with other media. All images shot and posed by the
photographer.
Artwork 2 Image:

Artist ID: 988
Artist Name: Clef Skyers-Aakerstrom
Website: www.sky-aak.com
IG:
Artist Statement: Following an accident in 2006 which left me diagnosed with brain damage and severe injuries. I
spent some years in rehabilitation and restarted my life in 2014 by enrolling to take a degree in Textile Design and
graduated from Derby University in 2018. My work is about capturing moments. Most of my photographic work and
paintings are based around nature, natural objects and their surroundings.
Notes:

Artist ID: 988
Artwork 1 Title: Untitled
Artwork 1 Dimensions: 59.4cm x 42.0cm
Artwork 1 Medium: Photographic
Artwork 1 Commentary: This piece I am submitting is a still life. I was walking through the atrium at Derby University
and noted the way the sunshine was filtering through the windows.

I rather like the shadows which were being cast on vase and the mother's tongue plant.

I had picked a rather large apple from my apple tree at home and had brought it in to give to a colleague, but I
thought the colours would be a great contrast against the foliage, so on the spur of the moment I placed it and
captured the moment.
Artwork 1 Image:

Artist ID: 988
Artwork 2 Title: Mosaic of Quilts
Artwork 2 Dimensions: 59.4cm x 42.0cm
Artwork 2 Medium: Photographic and digital
Artwork 2 Commentary: This work was produced in 2019 at Willersley Castle.

I photographed various quilts (which were being created in a workshop at the castle), on the lawn of the castle
grounds. Then chose parts from each one to make a mosaic. If you look closely you can see the dappled sunlight and
shadows on some of the fabrics.

This piece was produced as part of a collection I was putting together to showcase Mills and the Textile industry of
Derbyshire.
Artwork 2 Image:

Artist ID: 994
Artist Name: Geoff Titley
Website: www.geofftitley.com
IG: @gt10000
Artist Statement: It is often stated that the basic phenomenon of modern society is technology. Martin Heidegger, in
his essay The Question Concerning Technology (1954), talks of technology not as mere means, as instruments to
achieve our ends, but as a way of revealing. Instead of seeing things in the natural world as they are, we see them as
‘resources’ to be challenged forth for our use. These resources Heidegger refers to as ‘standing reserve’.

The Distributed Presence of the Natural World and Earth Series are two projects I have created as part of a wider
exploration of a view of the world that converts the natural to the technological; the physical to the virtual.

As we move closer to our tools, our corresponding world view moves further towards abstraction. My constructed
digital images provide a medium for exploring this transformation through the opening up of the original
representational images and bringing to the surface the abstractions contained within; revealing, concealing,
framing and reducing to components and the digital palette.
Notes:

Artist ID: 994
Artwork 1 Title: Earth Series II
Artwork 1 Dimensions: 50x70x5
Artwork 1 Medium: 18 Giclee prints with magnets, attached to metal background
Artwork 1 Commentary: Earth Series visits earlier technologies and constructs images that repositions them in the
digital sphere.
Artwork 1 Image:

Artist ID: 994
Artwork 2 Title: rgb(12,76,185)
Artwork 2 Dimensions: 68x102x5
Artwork 2 Medium: Giclee print mounted on disband
Artwork 2 Commentary: From the series, The Distributed Presence of the Natural World. This series of constructed
landscapes is presented as a technological view of the natural world, an abstracted one that enables
Artwork 2 Image:

Artist ID: 1004
Artist Name: Giulia Parlato
Website: wwwgiuliaparlato.com
IG: https://www.instagram.com/giuliaparlato/
Artist Statement: Giulia Parlato (b. 1993) is an Italian artist based in London. Her practice focuses on staged
photography, and revolves around history, myths, and object-hood. She isÂ fascinated by the historical use of
photography as a document of truth, specifically in its scientific and forensic uses. HerÂ workÂ attempts to challenge
that language, by creating a new space in which fake histories take place.
Looking at the fragility of historiography and at the idea of failed encounters, herÂ practice undertakes an
exhaustive journey into these notions in trying to understand which objects and spaces men usually use to search
something that in reality can never be found. This melancholic and frustrating state, caused by men's impossibility to
know the past, is what fascinates her, and it constitute the foundation of herÂ work. Furthermore, she isÂ interested
in semiology and how symbols define a region'sÂ identity, social dynamics and beliefs.
SheÂ appliesÂ a comparative methodology to herÂ way of working and sheÂ engagesÂ with different institutions
and professionalsÂ Â such as different archives, museums, universities, archaeologists, theorists and anything that
can enrich herÂ historical understanding of things and bring a different point of view into the work.
HerÂ work is influenced by the Arab-Norman Sicilian heritage and aesthetics and Aby Warburg’s studies on the
history of art.
These have contributed to her ownÂ development and understanding of herÂ own need to re-elaborate the
historical and mythological into a contemporary language.Â
Giulia graduated in photography from the London College of Communication in 2016 and from the MA at the Royal
College of Arts in 2019.
Notes:

Artist ID: 1004
Artwork 1 Title: Diachronicles
Artwork 1 Dimensions: Giclée prints on Permajet photo art silk, mounted on Forex 5mm, lime wood frames with
spacer, antireflective glass. 121x88cm each.
Artwork 1 Medium: analogue photography
Artwork 1 Commentary: Diachronicles is an examination of the historical space, regarded as a fictional container
where an apparent collection of evidences opens up to the fantastic. In this space, the attempt to reconstruct the
past falls into phantasmal gaps, where things are generated, used, buried, unearthed, transported, and relocated.
This nomadic and fragmentary nature of what has been left behind, reveals how the movement, transfiguration,
and misinterpretation of objects shape historiography and ultimately, the real.
In the impossible search of academic legitimation, the viewer is invited into a world where the factual and the fake
overlap. The work addresses the leading role archaeology and the museum space play in a historical narrative, using
the human body to suggest scale and as a means to display objects.
Furthermore, Diachronicles digs into a parallel history, filled with poetic figures to encode, nonexistent artefacts and
forgeries hidden in museums basements. This exploration, started at the Royal College of Art in 2018, is still ongoing.
Artwork 1 Image:

Artist ID: 1004

Artist ID: 1006
Artist Name: Evagelia Hagikalfa
Website: https://evagelia-hagikalfa.com
IG: evageliahagikalfa
Artist Statement: Evagelia Hagikalfa is a collage and assemblage installation artist from Athens, Greece, now living
and working in Portsmouth, UK. She uses recycled materials to create intricate pieces with evocative visual
messages. Her work focuses on the human condition through storytelling and the use of pre-owned material such as
photography and vintage objects. Reusing objects, gives them a new life and purpose while they preserve parts of
their own history.
Evagelia often draws inspiration from her cultural background and more specifically mythology, philosophy and
poetry. Her collage work is characterised by the synergy of word an image and the simplicity of composition.
Contrary to the collages her installation work is complex and intimate. She creates 3-dimensional worlds with
photographic slides, viewed only though magnifying and camera lenses, drawing attention to the detail and
discovery as a symbolic process to introspection.
Notes:

Artist ID: 1006
Artwork 1 Title: Microcosmos
Artwork 1 Dimensions: varied sizes
Artwork 1 Medium: Assemblage installation
Artwork 1 Commentary: Microcosmos is an assemblage installation based on the philosophical idea of the
Macrocosm/Microcosm. Our world is created in correspondence to the universe and ‘Microcosmos’ is an alternative
world equally corresponding to ours.
The work presents an alternative cosmos which explores human understanding through 3 categories of perception:
Spirit, Soul and Material. These 3-Dimensional worlds are created with commercial souvenirs and amateur tourists’
photographic slides collected from various sources. ‘Microcosmos’ looks at memory and documentation of human
experience over 40 years, similarly to looking through a microscope at bacteria colonies.
This body of work portrays our environment as an ideal world. The subjective choices we make through
photography, represent the awe and wonder we experience when travelling and the memories we choose to collect
as moments of pleasure. The symbolic use of camera lenses and layering of the images, allows access to the
collective memory, as a story retold of extraordinary beauty, diversity and sensuous nostalgia. Microcosmos, is a
homage to human culture as is perceived by all of us through the work of many individuals.
Artwork 1 Image:

Artist ID: 1006

Artist ID: 1016
Artist Name: natalia Petri
Website: https://natipetri.tumblr.com/
IG: natipetri
Artist Statement: I'm Nati Petri, I work with the body, with the feminine
I am a visual artist, self-taught photographer. I studied visual arts at the IUNA
But I found in photography and video a channel to communicate and download my ideas.
I am inclined to work and explore what I know most, the woman, the feminine, the shapes and the colors.
Notes:

Artist ID: 1016
Artwork 1 Title: Amor de internet
Artwork 1 Dimensions: 100x70xx3
Artwork 1 Medium: digital pohotography
Artwork 1 Commentary: If we ask a man to draw a vagina, he would not know where to start
The crotch as a vortex, as a portal, a channel, that unleashes a power, a poetic emanation of creation and
destruction. Beyond the limits of the beautiful, the heterosexual, sis and white. A power of thinking beyond gender,
releasing the power of bodies in their multiple existence. Beyond genitality as a limit, gender as etiquette and prison.
The personal is political
The genital is political
What value do we give to that part of the body?
What is the (political) need to understand the gender linked to the biological genitality with which we were born?
What discourse underlies the political gesture of assigning a gender at birth of a body? What world opens up?
How does desire come true?
Artwork 1 Image:

Artist ID: 1016

Artist ID: 1038
Artist Name: JAKOB FABIEN
Website: www.fabienjakob.com
IG:
Artist Statement: GALLERIES
â€¢ The Darkroom Gallery, Essex Jct., January 2017
â€¢ Galerie Digital Line, Geneva, November 2015
â€¢ Centre for Contemporary Art, Marbella, October 2014
â€¢ Mixer gallery, Istanbul, July 2014
â€¢ Linus Gallery, Pasadena, April 2014
â€¢ Centre for Contemporary art, Marbella, April-May 2014
â€¢ Galerie art eterne, New Delhi, April 2014
â€¢ The Swatch Group SA, Cité du Temps SA, Geneva, March 2014
â€¢ Darkroom Gallery, Essex Jct., December 2013
â€¢ Black Box Gallery, Portland, November 2013
â€¢ Darkroom Gallery, Essex Jct., September 2013
â€¢ Black Box Gallery, Portland, August 2013
â€¢ 1650 Studio & Gallery, Los Angeles, July 2013

MUSEUMS
â€¢ Galata, Museo del Mare, Genovas, March 2015
â€¢ Palazzo del Turismo, Riccione, October 2015
â€¢ Palazzo Ca’ Zanardi, Venice Biennale, August 2015
â€¢ Palace of Culture of Paternò, October 2013

ART FAIRS
â€¢ Trieste Photo Days, International festival of urban photography, 6th edition, Collective Exposition, September November 2019
â€¢ Nuits Photographiques of Rabat (7th edition), with the support of: Association Ateliers d'art photographique,
Moroccan Film Center, International Federation of Photographic Art, December 2018
â€¢ Artifact, New York, March 2016

Artist ID: 1038
â€¢ Photissima, Turin, November 2015
â€¢ Spectrum, Miami, December 2014
â€¢ London Photo Festival, October 2014
â€¢ Medial 3. art biennial, 2014
â€¢ Liverpool Biennial, July-October 2014
â€¢ Artexpo 2014, New York, April 2014
â€¢ Photo Salon Kumanovo, Macedonia, October 2013
â€¢ The New Florence Biennale, November-December 2013
Notes:

Artist ID: 1038
Artwork 1 Title: frozen Brussels
Artwork 1 Dimensions: 90X120
Artwork 1 Medium: Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 1042
Artist Name: Tanya Solonyka
Website: www.tanyasolonyka.com
IG: www.instagram.com/tanyasolonyka.photography
Artist Statement: Moody and full of depth of emotion, My photography explores the feminine psyche using primarily
self - portraiture. By using manipulated photography I enjoy adding a sense of the surreal to my work.
Notes:

Artist ID: 1042
Artwork 1 Title: Spiraling #2
Artwork 1 Dimensions: 38x33x1
Artwork 1 Medium: Photography
Artwork 1 Commentary: This series was created to express how society is spiraling towards a new spiritual
mythology.
Artwork 1 Image:

Artist ID: 1044
Artist Name: Stefan Schlumpf
Website: stefanschlumpf.com
IG: stefanschlumpf
Artist Statement: Stefan Schlumpfl is a Swiss artist who recently graduated from the Universitiy of the Arts in 2019
with an MA in Photography and lives and works in London and Zürich.

Stefan Schlumpf’s practice is an investigation into environmental issues. A confrontation with the behavior of
humans towards nature.
Notes:

Artist ID: 1044
Artwork 1 Title: Flux
Artwork 1 Dimensions: ca. 165 x 110 cm
Artwork 1 Medium: 63 Inbe Prints (14x12cm)
Artwork 1 Commentary: Flux - an installation, left to time. A paradoxical liaison between meticulous planning and
deliberate coincidence.

In my piece ‚Flux‘, I focus on the transience of the ecosystem and use my creative process to invite the viewer to
think clearly about the fragility of nature and human intervention. I chose a number of ‚familiar‘ materials, the
criteria for me being their symbolic, formal and cultural significance. For example, carbon dioxide and the material
coal, both substances that are characterised by endless metaphors, on the one hand in the fields of art and politics,
and on the other hand in the environment.

Over two days, always starting from the exact same location, I recorded the course of time and happenstance with
an analogue, medium-format camera. At the beginning you see a pyramidal structure made of white cubes, a symbol
that is familiar and used again and again, but not just in art and the artistic space. When they are layers in a pyramid,
the individual square blocks seem unimportant, but together they manage to become a familiar shape and thus
become a synonym for culture and nature. Structure and form are reminiscent of ancient symbols of state, but in
their abstract form remind one of an iceberg - I play with this dualism here.

My ‚mountain‘ is made up of carbon dioxide (CO2) and floats partially visible in a white space. The colours are
reduced to a minimum, but are nevertheless present and recognisable in a variety of different shades of grey.

The initially clear shape of a pyramid gives way over time to its original form, thus following the transformation of
forms, structures and colours exposed to an environment that changes things and perhaps even causes their total
disappearance. Without additional external intervention, the initial form of the pyramid dissolves and intermediate
stages occur - random transformations that eventually find another expression in the abstract form of a ‘Black
Square’. The image of an original form remains, an abstraction that metaphorically does not only stand for the
perception of climate change.
Artwork 1 Image:

Artist ID: 1044

Artist ID: 1052
Artist Name: Rob Birch
Website: www.robbirch.com
IG: robbirch2001
Artist Statement: Nothing is real. We live to serve the machine world. It is a matrix of self-deception, a set of
complex social and factional programs, designed to create the illusion of social, political and sexual liberty. This is a
world of ‘unreality’.

A world based upon illusion and ‘unreality’ is now well established and uses the individual as the raw material to
drive forward its continued need for exponential growth and wealth. It is the fear and anxiety about how we are
going to live in this world that drives this matrix ever forward. This matrix fails in basic duty to serve those it exploits.
A crisis in identity ensues

The traditional portrait is a tool of propaganda that conflates the rules and parameters of what is admissible within
this ‘unreality’. It locks in the social hierarchies that differentiate one social grouping from another, the political
elites from their constitutes, and all genders from each other.

My work looks to exposes the effect of this ‘unreality’ upon our notions of identity. They are created using layered
elements from what is permitted within the rules of the matrix to make new and challenging documents of identity
that reveal the deficiency of our accepted status quo and articulate more questions than answers. They are
predicated upon a knowledge ‘art’ is found and not made and that (a) truth it is no longer feasible within this
‘unreality’ and is now reliant upon context, experience and courage.

Now is the time not to lose courage.
Notes:

Artist ID: 1052
Artwork 1 Title: Untitled
Artwork 1 Dimensions: 120 x 100
Artwork 1 Medium: digital photo collage
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 1064
Artist Name: Leanne Davies
Website: www.leannedaviesphotography.com
IG: www.instagram.com/leannedaviesartphotography
Artist Statement: Leanne Davies ( born 1999 ) is a fine art photographer from Bedfordshire in the UK. She is currently
undertaking a BA in Photography from The University of Gloucestershire. She works with analogue equipment and
alternative processing. Her work centres around climate change and political activism.
Notes:

Artist ID: 1064
Artwork 1 Title: "Fish"
Artwork 1 Dimensions: 8x10
Artwork 1 Medium: Photogram
Artwork 1 Commentary: In response to the ongoing eco-crisis I wanted to make something that I hope will have an
impact on a local level. During this research project I was shocked to learn that the RSPCA receives 14 calls a day
about wildlife injured by litter; those are just the incidents that get reported. Based on this knowledge I created a
selection of photograms of british wildlife in order to show a different side of the shock imagery we are used to
seeing within the media in the hope that by eliminating the more visceral imagery we have become used to seeing
people will start to take action. 14 is not an insurmountable number, it is never too late to take action.
Artwork 1 Image:

Artist ID: 1091
Artist Name: Chloe Taylor
Website: https://chloetayloralison.uk
IG: https://www.instagram.com/artctx/
Artist Statement: My work is centred around the body, primarily through the exploration of photography. Exploring
themes of how the viewer perceives the photograph and questioning how veridical the photos we find through
social media are, creating photographs in which the subject is distorting their face points to a world in which we
deceive others through the use of editing. My work incorporates a process of layering and manipulating the original
imagery to in turn, create a vibration of lines that come off of the subject. In doing so the human form is obvious but
is still disorientated. This process originally was inspired through the creation of Lines (2019). Editing my photos
leaves the possibilities endless and gives me free flow and control over what completes each photo, this process in
itself exerts the concepts in which I am exploring. This gives me a better understanding of the work I am creating.
Alongside photography I have also explored other avenues of creative output including illustration and animation.
Artists that I am looking at currently include: Cindy Sherman and Olivier de Sagazan.
Notes:

Artist ID: 1091
Artwork 1 Title: Determine.
Artwork 1 Dimensions: 84.1 x 59.4 cm
Artwork 1 Medium: Photographic Print
Artwork 1 Commentary: The work 'Determine' (2019) was produced through a series of works exploring the social
photograph. This included looking in closer detail at the reality employed within the photos we find on social media
and raising questions about if this is destructive? Within the artwork the body is clear and recognisable as what it is
however, the key behind the artwork is to disorientate the viewer. This for me replicates not only the over saturation
of the social photo but also the need to know if it is completely real. It also calls onto the viewer to be able to
converse about the use of the social photo and what its intentions are; may these be good or bad.
The use of clay in this particular photo is to convey the idea of changing and identity within the social photo and
how we can be what we want via online platforms. It represents as Nathan Jurgenson says in his book ‘The Social
Photo: On Photography and Social Media’ (2019) the playfulness we express as part of ourselves and reality within
the social photograph. I wanted this playfulness to be visually easy to resonate with. Clay gave me this option as it
has that reference of being a child and being hands on and expressive with no fear or consequence.
The photo as part of a series is to challenge if the social photo is destructive or if it says more about ourselves within
a technological age.
Artwork 1 Image:

Artist ID: 1091

Artist ID: 1128
Artist Name: Michelle Tasker
Website: www.michelletasker.co.uk
IG: @michelletaskerartist
Artist Statement: Michelle is an emerging a photographic artist from the UK.

She has worked within different photographic industries, from the wedding industry to food photography. None of
these ever satisfied her creativity in the way that fine art does.

Often working within surrealism or portraiture, she weaves thoughtful narratives with contrasting concepts.

To date, Michelle has focussed on self portraiture and digital collage, enjoying the freedom of creating alone. She
works simplistically, with few props or resources, highlighting form or colour. Her images use layering, collage and
digital manipulation.Â Inspired by her surroundings; she connects the outside world with her inner world.

Michelle has exhibited in her local area of East Kent and been a Nominee in the Fine Art Photography Awards.
Notes:

Artist ID: 1128
Artwork 1 Title: Change
Artwork 1 Dimensions: 60x40cm
Artwork 1 Medium: Photography
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 1135
Artist Name: Viet Van Tran
Website:
IG: vietvant
Artist Statement: Photography is the medium that expresses my voice about life. I am both writing and taking
pictures and I want to take advantage of both languages to have the opportunity to adventure new boundaries and
meet new friends.
I don't want to be stuck in a specific format so I've just done documentary projects and art projects.
The three major topics that I pursue are love, politics and religion with projects I've been working on for many years.
"My mother", "Memory of love", "Dharma and Life", "General of peace time" ...
My photography focus on some specific genres like reality, fantasy, tradition and contemporary issues to answer the
eternal question: Who we are, where we come from and where we go, in our own way yourself.
Notes:

Artist ID: 1135
Artwork 1 Title: FACE
Artwork 1 Dimensions: 66.18cmx60.96cm
Artwork 1 Medium: Digital Photography
Artwork 1 Commentary: Every monk has the ultimate goal of becoming a Buddha. On the way to the enlightenment,
the three biggest obstacles they have to overcome are “Greed, Hatred and Delusionâ€•. Each obstacle has its subtle
manifestations. Greed for example, it can be greed eating, drinking, working, money and admiration of the publicâ€¦
Knowing yourself, identifying small mistakes is the most difficult.
Trapped in an wrong perception, it is like nails pierced into the body that are not easily drawn.
Artwork 1 Image:

Artist ID: 1174
Artist Name: Ellie McMaster
Website: www.ellie-mcmaster.com
IG: @elliejmcmaster
Artist Statement: My inspiration comes from the Dutch Golden Age of painting. I try to create photographs that
capture blocks of colour, using natural light and shade as major components of the pictures. I am self-taught, both as
a photographer and artist, and much of my work focuses on daily life living in Edinburgh.
Notes:

Artist ID: 1174
Artwork 1 Title: Bouquet
Artwork 1 Dimensions: 30 x 30
Artwork 1 Medium: Photography
Artwork 1 Commentary: Bouquet of flowers captured in natural light using Nikon D5000.
Artwork 1 Image:

Artist ID: 1175
Artist Name: Leon Billerbeck
Website: leonbillerbeck@me.com
IG: leon_billerbeck
Artist Statement: My art is happening on a very self-reflective mechanism, that is constantly observing and trying to
connect the parameters of the world, society and myself in a very intimate and intuitive way. I mostly work on a very
personal level, trying to be honest by letting things happen and not taking too much control of it. The last thing I
want is to force a certain outcome. Therefore, the concept of automatic writing and the stream-of-consciousness has
always inspired me and led me through my artistic development. Intuition and flow are two core elements that are
important to me and upon which I try to create a language, overcoming all artistic boundaries and allowing the
intuitive liberating use of all sorts of media, reaching from sound to writing to photography and more.
Notes:

Artist ID: 1175
Artwork 1 Title: Hover
Artwork 1 Dimensions: 120x80x1
Artwork 1 Medium: Photography, Fine Art Print mounted on Aludibond
Artwork 1 Commentary: This image is the key image as part of a broader series " Foreign Landscapes".
Foreign Landscapes is a collection of photographs depicting my attempt to connect with my brothers new world,
rediscovering him as an Idol, although increa- singly opposing him and his state of mind. To critically assess my
ambivalent relationship to my older brother, who is a successful young business consultant, I took photographs of
his recent diagrams, statistics and charts, which he works on every day. Those colorful forms and graphics are
normally used to simplify and show complex financial relations and data as precise as possible. The process of
rephotographing this analytic work and composing new images, cuts loose all of the intended functionality and
sense. Hence, they were brought into a new aesthetic context, in which they become my approach to enter my
brother‘s world as well as my expression of skepticism and distance towards it and its involvement in capitalism.
Each photograph has its own strange atmosphere, while all of them share the tension between harmony and
undefnable matter.
Artwork 1 Image:

Artist ID: 1176
Artist Name: Tatjana Panek
Website: www.tatjanapanek.com
IG:
Artist Statement: Cocoons and chrysalises are exceptional, beautiful forms created by nature, which create shelter
for the larva to transform into an adult (a butterfly or moth). This isolation is what drew me to photograph them and
what make me certain that loves transformative effects are a powerful force of nature. The supernatural and
emotive forces of nature are almost impossible to capture through the medium of the human eye or the digital
sensor. However, it is incredibly important to me to create a pixel mosaic which represents this. I would not have
been able to achieve these results without the latest technology available to me and I will continue to strive to
ascertain and push the boundaries of the technology which will come tomorrow.

The colour blue has long been associated with nature, with the depth of the oceans and expanse of the skies.
However, the vast coolness of blue has not encompassed the passion of love until now. My camera sensor only
glimpsed such natural divinity 1/125 of a second, however you and I get the pleasure of allowing ourselves to be
submerged in the coolness of the blue and the warmth which the cocoons symbolise for the rest of our lives,
therefor creating a print which capture the tonality and individual detail of each exposure was vital for me and this
aluminium backed C-type will not be shrouded in a shadowed drawer for the next 100 years.

This is The Love I Feel.
Notes:

Artist ID: 1176
Artwork 1 Title: The Love I Feel
Artwork 1 Dimensions: 91x61 cm
Artwork 1 Medium: C-Type print on aluminium
Artwork 1 Commentary: Genus Eumeta with Acacia thorns (moth cocoon)

This final image was made by 43 photograph layered into one.
Artwork 1 Image:

Artist ID: 1193
Artist Name: avarino caracò
Website: www.rinocaraco.com
IG: http://instagram/avarino_caraco_
Artist Statement:
Notes:

Artist ID: 1193
Artwork 1 Title: Mother Earth
Artwork 1 Dimensions: 44x61 cm
Artwork 1 Medium: Digital Photography
Artwork 1 Commentary: "Mother Earth" is a work following an idea that I've been thinking about for some years.
Talking to my mother about pollution and considering that she was a tailor all her life, I thought of creating a
photographic project with water bottle and household detergents caps that I was collecting for another social
project. The result you see in this dress worn by my mother includes 986 caps, 69 drink straws, 19 exhausted
batteries, the equivalent of about an annual use of a family of three. Behind this shot there is, in addition to a work
of design and craftsmanship, a strong desire to reflect on the lifestyle of the consumer society, a strong introspection
and reflection on time and space and the awareness of photography as an incredible means of contemporary
communication. Mother Earth is my way of looking at myself in the mirror that belongs to everyone, an individual
space where we can think about ourselves as human beings.
Artwork 1 Image:

Artist ID: 1212
Artist Name: Michael Knoten
Website:
IG:
Artist Statement: I am originally from the Czech Republic. At the same time I live in Germany with my family. Here I
work in a factory and art is my antistress. Painting, music and photography are devoted to me Dark Art and with
flavor chaos occultism. I like to transmit energy and I like it when my art evokes thoughts and musings.
Notes:

Artist ID: 1212
Artwork 1 Title: The three Moirai
Artwork 1 Dimensions: 65x100x0
Artwork 1 Medium: png
Artwork 1 Commentary: The three Moirai: Clotho - Lachesis - Atropos.
Artwork 1 Image:

Artist ID: 1225
Artist Name: Tugce Karapinar
Website: http://www.tugcekarapinar.com/
IG: https://www.instagram.com/tnk_arts_/
Artist Statement: Infinite Echo' portrays surreal realities created through layered photographs of varied seascapes.
Utilising the original photograph as a blank canvas I manipulate several layers of different images through
Photoshop. Through this process, I am to create compositions that explore the relationship between textural
qualities, patterns and colour. A process of elimination of the layered photographs enables me to create organic
shapes that either reduce or increase in size; echoing the fragility and uncertainty of the sea.
Notes:

Artist ID: 1225
Artwork 1 Title: Infinite Echo
Artwork 1 Dimensions: 29.7 x 42 x 1 CM
Artwork 1 Medium: Digital photograph, digital collage
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 1238
Artist Name: Ivan Murzin
Website: www.ivanmurzin.com
IG: whimsuality
Artist Statement: Ivan Murzin is a visual artist from Irkutsk, Siberia, Russia, who currently resides in Frankfurt am
Main, Germany. In 2019 he graduated as a MeisterschuÌˆler from the Academy of Fine Arts StaÌˆdelschule, Germany.
He works with a variety of media including, photography, video art, installations, woodcut printing and etching.
His artistic practice mostly focuses on developing topics such as isolation, escapism, splits in societies, establishing
different systems of relations, challenges, mistakes and issues stemming from the loss of voice and lack of
communication, which he believes are fundamental to a joined and peaceful life.
Ivan's artworks have been presented in more than 40 exhibitions (solo and group shows) in various art spaces,
institutions, galleries and museums in Germany, Denmark, Russia, Italy, Austria, and Switzerland. His work is held in
private collections in Russia, Germany, Denmark and Luxemburg.
Notes:

Artist ID: 1238
Artwork 1 Title: A world without latitude and longitude #6
Artwork 1 Dimensions: 110x136x4
Artwork 1 Medium: Archival inkjet prints on Baryta paper mounted on Alu-Dibond
Artwork 1 Commentary: The project includes series of 9 images.

text for the project by A.R. Minkkinen

In a place called White Sands, New Mexico, you can get lost in no time on a cloudy, windy summer day as your
footsteps are erased nearly as quickly as your bare feet make them. With no sun to guide you, it’s like being on
another planet. The pull of places like that might be the same as the emotional grip that the tip of Mt. Everest has on
champion climbers, or in the photographs of Ivan Murzin, the magnetic pull of a national park in Siberia where
multitudes flock in winter to tempt gravity off the surface of an infinite tabletop of ice.

Is it to slip away unnoticed that drives the psyche to experience such places â€” whether vicariously or through the
intrepidness of others â€” or is it to simply affirm that we are alive? There are no answers on Google Maps, but the
novelist Alan Lightman, in one crazy chapter of his classic bestseller, Einstein’s Dreams, does surmise: What if we
lived
in a world where people live forever, what other way would there be to end the millennia of boredom we would
face otherwise than “dive into Lake Constance or hurl [ourselves] from Monte Lema.â€• Luckily, the edges of most
continents are trimmed in utmost beauty. So, there’s no need to fret. Just take a deep breath, hope the ice holds,
and exhale. As Ivan Murzin writes, “You are leaving childhood’s nest ... to discover this life, your own path, moving
further and further, without knowing where will you be later.â€• But to remain optimistic, he makes sure to add:
“Enjoy the slide in the white infinity space.â€•
Artwork 1 Image:

Artist ID: 1238

Artist ID: 1254
Artist Name: Lisa Winstanley
Website:
IG: https://www.instagram.com/lisasaddik/
Artist Statement: As a visual communicator and academic my artwork transverses the intersections between art,
design and theory; combining typography, layout, photography and illustration. Often highlighting controversial
cultural, and social issues, my work rejects conformity and challenges convention by inviting the viewer to
contemplate their own prejudices and preconceptions; it agitates in a loud and unexpected manner yet can be
quirky in tone in an attempt to persuade and influence. Whilst I utilise a variety of materials in the creation of my
work, with these choices determined by the scope of each individual project, there is a common core to my creative
practice, which stems from the notion of trust. I use my practice to explore this notion and delve into its oxymoronic,
complex yet nuanced facets; viewing trust through the lenses of asymmetry, nostalgia, security and imperfection.
Through these multiple lenses the main goal of my work is to afford a holistic interpretation of trust which embraces
the unorthodox.
Notes:

Artist ID: 1254
Artwork 1 Title: Blank Canvas 1
Artwork 1 Dimensions: 61cm (h) x 40cm (w)
Artwork 1 Medium: Digital Photography & Typography
Artwork 1 Commentary: Providing a critique of the concepts of modern beauty, the Blank Canvas images are
intended as a celebration of human difference; of uniqueness and diversity. As a humble attempt at honouring the
unorthodox. The intimate gaze requests the viewer to look beyond the distraction of discernible imperfections and
instead to revel in the flawed otherness. Perfection is often revered by our society and this work challenges the idea
that imperfection, somehow, devalues the human condition
Artwork 1 Image:

Artist ID: 1280
Artist Name: Ky Lewis
Website: kylewis1@me.com
IG: Kylewis1
Artist Statement: Ky Lewis is a London based artist and photographer, Her practice focuses on cycles of life, death
and decay using traditional and alternative photographic processes.

Ness was born out of my connection, both historical and emotional to these places. My response to these areas is
more than just captured in a slow pinhole photograph, I decided to paint, using light and chemicals the surface of
these contact printed 4x5" x-ray film shots, using these materials brought a stronger challenge and tactile quality to
the project. The surface treatment and it's reaction to the environment in that the quality of the film surface would
get easily scratched from exposure to the fine elements of the surrounding environment and the deliberate scarring
of the surface to create my response to each image.
Â
Ness,Â with a derivation in Old English and Old NorseÂ in the South East means a promontory or headland jutting
into a body of water, exposed often drowned and always at the mercy of weather influences I wanted to highlight
these areas around the Thames Estuary and the South East coast, Sheerness, Shellness, Shoeburyness, Foulness and
Dungeness, I have stories to tell about these placesâ€¦

The original work is unique, each pinhole photograph hand painted with light and chemicals.Archival prints are
limited.
Notes:

Artist ID: 1280
Artwork 1 Title: Defence, vulnerability, Sheerness
Artwork 1 Dimensions: 44 X 40 X 3
Artwork 1 Medium: Archival pigment print of original Chromoskedasik Sabattier Silver Gelatine Print
Artwork 1 Commentary: This image represents both strength and vulnerability. The sea defence was built to defend,
to protect and yet as I grew up I always found this particular part of the sea wall and the beach left me feeling
vulnerable.

The narrow aspect of the path and it's exposed nature I thought would fit well within the "Ness" series.
It always felt like this was a promontory jutting forth toward the docks, windswept and dangerous.
Artwork 1 Image:

Artist ID: 1302
Artist Name: Vanessa Fairfax-Woods
Website: www.vanessafairfaxwoods.com
IG: @vanessafairfaxwoods
Artist Statement: With my work I try to give women a chance to play: a chance often denied to women, who,
instead, from a young age, are encouraged into roles of mothers, lovers, daughters, etc. In my work I like to create a
unique space for women to explore, celebrate and even gently mock their own identities - not for the benefit of the
male gaze, nor to conform to stereotypes, but simply for the fun of it all. My subjects play with the camera, and
subvert expectations, appearing simultaneously glamorous and funny, strong and girlish. Women have a sense of
humour, an appetite, a sense of play, a ‘cheek’, can be sexy, can be ugly, can be powerful, can be vulnerable.
Women are a full spectrum and not these pigeon holes that they have been boxed into for so many generations.
Notes:

Artist ID: 1302
Artwork 1 Title: Let me be your fantasy: master
Artwork 1 Dimensions: TBC
Artwork 1 Medium: Photograph
Artwork 1 Commentary: “Let me be your fantasyâ€• is my exploration of other people’s fetishes, garnered from
talking to dominatrices and a number of other people who were brave enough to submit their fetishes,
anonymously, to me via email.
Although it’s a deliberately playful series of mises en scenes, I’ve tried to articulate a deeper empathy towards my
subjects. As I continued my research, more and more I found that people’s fetishes were about empowerment and
catharsis, rather than simple sexual gratification. The image most people have of fetish is often sordid and
unhealthy; but I found my subjects have an image of themselves that, paradoxically, moves beyond the body and
desire, into a realm that’s almost religious or saintly. It’s the sense of transcendence that I’ve tried to capture: the
use of light, the ‘saintly’ poses, the combination of vulnerability and power - and the humour, too.
What’s more, this project explores something else: my own reaction to and understanding of not just my subjects,
but me as the subject: whose fantasy is this - mine or my subjects? Am I just interpreting a role? What have I learnt
from this project - about my subjects, about fetish, and about myself?
Artwork 1 Image:

Artist ID: 1302

Artist ID: 1308
Artist Name: Hansa Tangmanpoowadol
Website:
IG:
Artist Statement: I was born in Bangkok (Thailand) in 1971.I am an artist living and working in
Bangkok and most of my life I spent in that city where I currenly reside.From a
very young age,I was very attracted in painting as means of expression.But life
took me to other way.I was graduated in Photography and Cinematography
Technology from Rajamangala University of Technology Krungthep in 1992. I
starts my worklife in Advertising photography. Always I joined in photo
competition.I have participated in photography group exhibitions locally and
international. I won many prizes in the local and international photo
contests.Until 2012, I was then selected as Thai Artist in Photography.Now I
spend my life for fineart photo and painting.
Notes:

Artist ID: 1308
Artwork 1 Title: Spirit of Water II
Artwork 1 Dimensions: 60x76x0.01
Artwork 1 Medium: Archival Pigment Print (Photography)
Artwork 1 Commentary: This picture was inspired from the concept of "Sci-Fi" movies. The ghost of water
tries to appeared in various forms.
Artwork 1 Image:

Artist ID: 1335
Artist Name: Cecilia Di Paolo
Website: www.cecilia-dipaolo.com
IG: https://www.instagram.com/cecedipaolo/
Artist Statement: ‘Made to be Loved’ is a self-portraiture series that began with the intent of creating a dystopian
future.

The artist fulfils her vision by impersonating the object being loved.

Visualising an emerging cultural fictive fantasy by performing aspects of fulfilment, loneliness and love.

Evaluating the shift boundaries as a result of contemporary technology, capturing the tight bond between human
and object.

Love is universal, even between a man and a doll.
Notes:

Artist ID: 1335
Artwork 1 Title: MADE TO BE LOVED
Artwork 1 Dimensions: 84X118
Artwork 1 Medium: Digital Image Framed: C-Type Glossy Print, Black Nielsen Aluminium Frame, Antireflective Glass
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 1340
Artist Name: Nic Gear
Website: www.artofgear.co.uk
IG: @nicartofgear
Artist Statement: My art practice is situated within a culture of walking, influenced by my upbringing, and refined
through completing my MA in Fine Art in 2015. I engage with the nature and substance of landscape as my primary
source material, making work that is both abstract and literal.
Living and working on the outskirts of Nottingham I’m particularly drawn to traverse ‘edgeland’ spaces ones that
mediate the transition between the urban and rural landscapes, observing and collecting discarded objects and
photographs, considering ideas to pinpoint and making connections with; including links between our past and
present.
The work I produce takes on divergent forms of drawing encompassing ‘language marks’ with oak gall ink, relief
sculptures with found debris, and interventions with pen on photographic prints. Whichever route the drawing takes
it’s important that it has a direct link with the landscape, that the work is ‘infected’ in some way with its materiality.
My interrogations are not direct descriptions of the action of walking, but elements such as contour marks, which
take on notions of ‘mapping the way’, do elucidate my outcomes.
Our understanding of reality, what we see, what we choose not to see are a key part of my work. Whist walking I
constantly observe the conflict between human needs and the beauty of the landscape, the debris, the scars, the
weathering, the entropy all feed into wider concerns around how we situate ourselves, our ‘sense of place’ in the
worlds 21st century environment.
Notes:

Artist ID: 1340
Artwork 1 Title: The Face of 2084
Artwork 1 Dimensions: 50x67x2.5
Artwork 1 Medium: Still Life Photographic Print with Pen & Watercolours
Artwork 1 Commentary: The Face of 2084 is a still life composition placed outside and put together using the
materials found within the landscape in which it’s been photographed. The work includes elements of traditional
landscape picture techniques of drawing and watercolours but these are used to subvert the surface of the
photographic print questioning our sense of reality.
Finally the piece sets a series of questions - what will be our future relationship with the world be if we continue on
a path of conspicuous consumption, when we look around at the environment what do we fail to see, and do we
wish to become blindly embedded into machine technology or nurture our relationship to the natural world?
Artwork 1 Image:

Artist ID: 1346
Artist Name: Sabina Grossman
Website: www.sabinacatherine.com
IG: https://www.instagram.com/sabinacatherine/
Artist Statement: Sabina is an Ottawa, Canada based photographic artist and student at the School of the
Photographic Arts: Ottawa. Having suffered from multiple rare illnesses throughout her adolescence and in to young
adulthood, Sabina's work is largely shaped by her relationship with her own mortality and the ephemeral nature of
life.
Notes:

Artist ID: 1346
Artwork 1 Title: Fury
Artwork 1 Dimensions: 18 x 13
Artwork 1 Medium: Photography
Artwork 1 Commentary: At the age of thirteen, Sabina lost function in her knee. At the age of eighteen, she nearly
lost her life. In between, she lost her sense of self; and had no choice but to mourn it. As part of Sabina's series
"Somewhere in Between", "Fury" aims to use the hand, a primary means of connection for many, as a bridge in to
the experience of reinventing oneself in the aftermath of serious illness.
Artwork 1 Image:

Artist ID: 1348
Artist Name: HONGRUI CHU
Website: www.chuhongrui.xyz
IG: https://www.instagram.com/apple8357_cn/?hl=fr
Artist Statement: Oppression from the life always pulls me into a tense state so I have been looking for the origin of
such tension. Feeling mentally bounded can bring up the senses of lose and uneasiness, and then one would like to
break through. The tension is what I try to express in my practices.
Notes:

Artist ID: 1348
Artwork 1 Title: Eternal Revolution
Artwork 1 Dimensions: 76cm x 114cm
Artwork 1 Medium: photo
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 1349
Artist Name: Robin Hays
Website: www.heyrobinhays.com
IG: @robin_hays
Artist Statement: I love taking an idea and turning it into something tangible that can be shared.
Notes:

Artist ID: 1349
Artwork 1 Title: Black Bunny
Artwork 1 Dimensions: 5616X3744
Artwork 1 Medium: photograph
Artwork 1 Commentary: This was inspired by what a dystopian childhood be like.
Artwork 1 Image:

Artist ID: 1350
Artist Name: Ella Sanderson
Website: https://www.ellarosephotography.org/
IG: isabellarosesandersoncamera
Artist Statement: Isabella Sanderson is a third year photography student currently studying at UCA Farnham.
Isabella's practise is mainly autobiographical narrative work, focusing on the concept of identity and time and how
relationships, memory and our connections to places can shift our perception of self and reality.

Isabella mainly works in medium format film, but uses found imagery as a vital source of inspiration for memory and
re-contextualising snapshot images to question how photography manipulates memory. Sound is an integral
medium for Isabella's practise as well, using interview, ambient sound and spoken word to enrich the viewers
experience and provide a bit more mystery and context to the work. Isabella is beginning to experiment with moving
image, examining how photography can be used in montage to overwhelm and entice her audiences to question
photography's power to heal, and question our identity.
Notes:

Artist ID: 1350
Artwork 1 Title: If I met you now
Artwork 1 Dimensions: 51 cm Ã— 29 cm (projection)
Artwork 1 Medium: Moving Image
Artwork 1 Commentary: The following artwork combines spoken word, found imagery and photography to explore
how long-term relationships can affect perception of self and how power dynamics become skewed as one becomes
inextricably linked to their first love.
This is an autobiographical piece exploring my 9 year relationship with my partner and the effect my mental health
has had on the development of our identities and how that has been challenged by co-dependency. Drawing on
images and spoken word from the past, I use my current photographic practise to examine how we have changed
yet have stayed the same in each other's eyes, still teenagers yet about to embark on the next stage of life together
as adults. This work draws on first love, obsession, dependency and loss of identity.
https://we.tl/t-1FKFHQGrYe
Artwork 1 Image:

Artist ID: 1359
Artist Name: Emma Laird
Website:
IG: emmacreative.space
Artist Statement: I am a second year student currently studying BA Photography at the Arts University Bournemouth.
As a fine art photographer my work explores a range of contextual interests with the underlying theme of human
behavior and personal stories. Some previous projects include representing anxiety disorders through the
combination of image and text, reading peoples life stories through their tattoos and my most recent project,
exploring the modern relationship between humans and nature.

The submitted images are rooted within the issues of the rapid advancement of modern post production techniques
and how they heavily impact the reality we are presented with by images which surround us daily. This idea stems
from postmodernism, the turning point in which the photographic document started to be challenged and
photography was becoming an art form. From the perspective of realism and representation of a subject, I have
investigated the photographers interference with the real and how it can make us see things differently. This work is
also inspired by abstract expressionist methods of spontaneous mark making and gestural brush strokes to manually
obscure the portrait between the point of photographer and subject.
Notes:

Artist ID: 1359
Artwork 1 Title: Inserted Emotion
Artwork 1 Dimensions: 25x25
Artwork 1 Medium: Digital Photography, Perspex, Glass Paint
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 1360
Artist Name: Nassima Rothacker
Website: www.nassimarothacker.art (currently under construction for short time)
IG: nassima
Artist Statement: Nassima Rothacker is a London based photographer drawn towards expressing the spiritual
undertones within day-today life and the silent mystery that dwells within the visible world.

There is something whimsical, mystical and dream-like in the works of Nassima Rothacker. Her photographs show us
a place that is other worldly which evoke memories, emotion and a delicate sensitivity.
Notes:

Artist ID: 1360
Artwork 1 Title: Immerge
Artwork 1 Dimensions: 60.96cm x 50.8 cm
Artwork 1 Medium: Archival Giclee Print from Film Scan
Artwork 1 Commentary: The water represents a portal or means of entry to the unknown depths of ones psyche and
emotional states that can at times render us as uncontrollable.
Artwork 1 Image:

Artist ID: 1361
Artist Name: Tom Medwell
Website:
IG:
Artist Statement: My work is about time, combining elements of sculpture, performance, and animation with
traditional photographic practice. I am a current student at the RCA, where I have been attempting, and to some
extent succeeding, in reigniting my interest in photography after a decade of commercial practice.
Notes:

Artist ID: 1361
Artwork 1 Title: Vanishing Sculpture III
Artwork 1 Dimensions: 150 x 127
Artwork 1 Medium: Silver gelatine print
Artwork 1 Commentary: This is a 16 exposure large format negative of a moving sculpture, then hand-printed onto
fibre paper.
Artwork 1 Image:

Artist ID: 1365
Artist Name: Neeq Serene
Website: http://www.neeqserene.com
IG: http://www.instagram.com/neeqs
Artist Statement: Neeq has always been intrigued by the ever-changing and obscure philosophy of existence, which
has been her inspiration as a song-writer and lyricist. Through the medium of photography, this curiosity extended
to the physical form; the unique features and idiosyncrasies that make human beings living, breathing artworks in
themselves.

Neeq explores the plethora of abstract emotions that are undeniable to the human experience, from the
perspective of endurists, escapists and anarchists in the modern world. She strives to unveil masks beneath masks to
reveal a deeply connected species, united by a sense of universal consciousness.

Currently, Neeq is pursuing various art and documentary photography projects, around themes of subculture,
identity and the effects of socio-economic division. Proposals to collaborate on humanitarian projects are
particularly welcomed.
Notes:

Artist ID: 1365
Artwork 1 Title: Irrepressible
Artwork 1 Dimensions: 6016 x 4016
Artwork 1 Medium: Photography
Artwork 1 Commentary: Themes of Subculture, London 2017
Featuring boxer and barber, Jake Lewis-Hurn
Artwork 1 Image:

Artist ID: 1368
Artist Name: Tobias Gambaro
Website: http://www.gambaro.photography
IG: https://www.instagram.com/gambaro.photography/
Artist Statement: Tobias Gambaro, photographer, visual artist, media consultant. Lives and works in Zug/Switzerland
and Iraklion/Greece.
Born in 1965 in Hamburg/Germany. Childhood in Kenya. Studied architecture in Vienna/Austria.
Early photographic section lines - the father lets him participate soon to your own photo reportage work and the
preparation of the photo processing lab. However, out of this youg years imprint he developed his very own point of
view in the photographic documentation of his environment.
The approach and the confrontation with humans, whom he perceives and scans, remains important motivation.
Formal and structural images form another major focus of his photographic works. They also reflect the recovered
vision as an former architect and designer.
Exhibitions inter alia, in Austria, Germany, China, South Korea, Netherland, Italy
Notes:

Artist ID: 1368
Artwork 1 Title: You Man dissolve
Artwork 1 Dimensions: 110 x 110 x 110cm
Artwork 1 Medium: Silk Chiffon, 9 Prints, 110x110cm, Beech Cassette Frames
Artwork 1 Commentary: The perception of man, the perception of our counterpart constantly changes. Today, more
than ever, it is characterized by a superficial assessment. A deeper approach with the other often only takes place in
fragments. The complex, multi- layered essence of man dissolves in this perception.
Nine layers of fine silk take the image of a human, becoming identifiable in its depth in a direct frontal confrontation
with this sculpture. If the observer moves out of the central observation axis and around the portrait, the latter
dissolves into translucent planes, which have only a restricted view of the figure.
Silk, monochrome printed, with dissolved out layers of a portrait, clamped in a wooden frame, freely hung above
the ground, form a cube with an edge lenght of about 1.10 m. Translucently photography disintegrates and
emancipate from its one-dimensionality into a multi-layered spatiality.
Artwork 1 Image:

Artist ID: 1370
Artist Name: Cezary Tomaszewski
Website:
IG: https://www.instagram.com/cezary.tomaszewski/
Artist Statement:
Notes:

Artist ID: 1370
Artwork 1 Title: Table
Artwork 1 Dimensions: 116x100x5
Artwork 1 Medium: photography
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 1446
Artist Name: Harry Grundy
Website: www.harrygrundy.com
IG: https://www.instagram.com/harry_grundy/
Artist Statement: Harry Grundy (1993) is a London based artist making art for the Anthropocene epoch. Conceptual,
performative and multidisciplinary, Harry is working in the natural world in an unnatural time. Ideas become
materials, natural matter become ready mades, human becomes object. With a background in design, ideas are
treated with a rigorous honesty and crafted with a graphic eye. The work navigates contemporary culture’s hunger
for instant gratification through layers of meaning and by resisting closure â€” opening up conversations around the
climate emergency and the responsibility of artists as the maker of things. When the work is biographical it tells the
story of a human, not of Harry. When the work is photographic it is sculptural. When the work is contrived by
technology it projects something pre-human. Learnings from the Land Art movement are tested against postinternet conditions encouraging a tension that reflects the way our species have brutalized Earth to meet our
industrialized vision. Through layering paradox, Harry asks the viewer to look closely and critically at our relationship
with this phenomenal world.
Notes:

Artist ID: 1446
Artwork 1 Title: Temporal Sculpture (Held by the son of the mother holding her baby)
Artwork 1 Dimensions: 21x30cm
Artwork 1 Medium: Photographic Print
Artwork 1 Commentary: Four rocks from the bed of Freshwater Bay on the Isle of White, have been brought
together in the artist's hand. It is a reconstruction of a 35mm photograph of the artist held by his mother as a baby
on the same beach c.1994. This reproduction has been printed to scale, with the artist's hand shown at life-size. The
rocks were cast back into the sea after the photograph was captured. The 1994 photograph has been missing since
the family moved home in 2017.
Artwork 1 Image:

Artist ID: 1499
Artist Name: Rebecca Cuff
Website:
IG:
Artist Statement: Rebecca Cuff is a digital artist working with colour, expression and gesture. The work is primarily
about how we relate to nature in its purest form. She works with photography to create stunning, colourful works of
art. Her current works are based on landscapes and the emotional response that they can provoke within us all.
Notes:

Artist ID: 1499
Artwork 1 Title: Contrasting movement
Artwork 1 Dimensions: 0.1 x 21 x 29.7
Artwork 1 Medium: Digital photography.
Artwork 1 Commentary: A study of nature and how it can impact on us emotionally using colour, gesture and
personal expression. Tree's are our life givers and our healers. Through their powerful presence within the landscape
we can appreciate their dominating position within society.
Artwork 1 Image:

Artist ID: 1500
Artist Name: Chris Vanden Broeke
Website: www.gallery-allergy.com
IG:
Artist Statement: Abstract night photography where only direct light was used to create a subject from the void,
combined with a normal image. Manual camera movement during exposure. So the picture has a 4th dimension:
time.
Notes:

Artist ID: 1500
Artwork 1 Title: Light 5999F1
Artwork 1 Dimensions: 37x50x0.3
Artwork 1 Medium: PHOTOGRAPHY
Artwork 1 Commentary: Abstract night photography where only direct light was used to create a subject from the
void, combined with a normal image. Manual camera movement during exposure. So the picture has a 4th
dimension: time.
Artwork 1 Image:

Artist ID: 1529
Artist Name: Glenda Kent
Website:
IG: Glenda_Kent
Artist Statement: My emerging career commenced post retirement from paid work as I was able to hone my life
skills, channeling them into Contemporary Art studies at university, Pate de Verre process of glass making was my
specialisation. I am a hunter and scavenger therefore my work has evolved from glass production to the utilisation of
found objects as the base material therefore reducing my ‘environmental footstep’ where possible. My motivation
for producing provocative work is the spreading of awareness and fight for social, economic and political change. The
‘force of nature’ and our lack of concern for the environment has become a focus of my recent work.
Notes:

Artist ID: 1529
Artwork 1 Title: Torn
Artwork 1 Dimensions: H61cm x W51cm x D1.5cm
Artwork 1 Medium: 1960 Photograph, embroidery thread
Artwork 1 Commentary: Torn
Torn embodies the outward expression of feminine calm, control and beauty required to live ‘happily ever after’ in
the 1960s and 70s, then contrasted by the stress, confusion and desire for an individuals freedom of bodily
autonomy, financial security and human rights. Time has created change and opportunity but the turmoil continues
as the reality of life is often in conflict with utopian ideals.
Artwork 1 Image:

Artist ID: 1536
Artist Name: Stefanie Lynn Hendra
Website: www.lynnartspiral.com
IG: http://Instagram.com/lynnartspiral_
Artist Statement: I am intrigued with vivid colors, photographing peculiar objects and seeing how light affects moods
and how the objects take form. Traveling was always a great source of inspiration for me. My influences are through
my fascination with Japanese culture with Maiko style, fashion, film, music, graphic novels, comics and traveling the
world as a military wife. I hope my photography will show a colorful warm touch of the art. Yokohama Chinatown
was the most magical place in Japan that I have visited.
Notes:

Artist ID: 1536
Artwork 1 Title: New Year
Artwork 1 Dimensions: 21 cm x 27 cm
Artwork 1 Medium: Photography
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 1545
Artist Name: Martin Mur
Website:
IG: mrtnmur
Artist Statement: Martin Mur is half-swiss half-spanish, is 29 years old, and is based in Zurich, where he is currently
doing a Master of Fine Arts in the ZHdK, the univeristy of the Arts. His work explores, through a wide scope, the need
to redirect our interactions to a more nurturing and healing experience within our interlinked reality. His projects
and collaborations are embed- ded within the frame of art direction, filmmaking and visual storytelling, recently also
exploring new common grounds within the digital media
arts and interactive experiences.
Notes:

Artist ID: 1545
Artwork 1 Title: In Mid Mist
Artwork 1 Dimensions: 170x275x2
Artwork 1 Medium: Photography framed pictures
Artwork 1 Commentary: Mist as a philosophical entity, as a visual metaphor of our potential to imagine and conceive
alternative landscapes. As if our inability to see the complete depths of it became a blank canvas where to project
our personal imaginations of what this space could be and as a reflection of our own actions as inhabitants of this
natural environment. The images intend to enlighten the limitations of our natural resources, as if they were set in
an unwanted but likely future where the vast nothingness of space was conquering our last niche of breathing space.
Through these images, the mind is able to wander silently into personal thoughts, memories, while finding
unexpected beauty in an undefined horizon, only visible within this blinding presence of mist.
Artwork 1 Image:

Artist ID: 1563
Artist Name: Emma Mapp
Website: https://www.mappoflondon.uk/
IG: https://www.instagram.com/mappoflondon/
Artist Statement: I am a designer, a photographer - and a risk taker.

I grew up in Namibia and South Africa - my father always had a camera in his hand, either documenting our
childhood or the amazing scenes of the African continent. My uncle was also an accomplished amateur
photographer and traveller and I got into photography through him, my dad and through reading magazines like
Drum, Life and National Geographic. The incredible photos transported me to another world and I couldn't wait to
leave school (who doesn't!) and travel the world.

I mainly achieved this but after moving to Oxford, university and life took over and whilst I travelled as much as
possible, I didn't really use this time to take decent photos or any photos at all (in fact, I think I used disposal
cameras - what was I thinking?!) After working as a lawyer in London, I was eventually made redundant in the
recession of 2009 and it was a turning point in my life, reigniting my passion for photography.

In the middle of the recession I took the bold decision to make the transformation from unfulfilled City lawyer to
full-time photographer and designer. That led to many wonderful things, like co-founding the London Photo Festival
& Gallery and having my work featured in publications such as The Telegraph and the Metro. I now also teach
cyanotype printing.
Notes:

Artist ID: 1563
Artwork 1 Title: Cyanotype Fern
Artwork 1 Dimensions: 24x22.5x2
Artwork 1 Medium: Cyanotype Photography
Artwork 1 Commentary: This is a sun print, otherwise known as a cyanotype - this type of printing is unique in that it
is a form of photography that does not require a camera or an expensive darkroom.
Engineers used the process well into the 20th century as a simple and low-cost process to produce copies of
drawings, referred to as blueprints.
It was perfected in the nineteenth century by Anna Atkins who was the first person to illustrate a book with
photographic images.
I have added gold detail to enhance the botantical image.
Artwork 1 Image:

Artist ID: 1567
Artist Name: Paraskevi Papagianni
Website:
IG: https://www.instagram.com/paraskevi.papagianni/
Artist Statement: Paraskevi Papagianni was born in Athens, Greece. She has lived in Greece, the United States, the
United Kingdom and Spain.

She has studied Psychology, Art Psychotherapy and Contemporary Art Practice and has exhibited in Greece, Spain
and the U.K.

Her current residence is in Athens, Greece.

She is a multimedia artist: she works with collage, photography, photomanipulation and assemblage.

Her motivation to make art comes from story in its many forms (mythological, literary, cinematic and personal) but
also from a need to fuse and reconstruct objects, images and language.

She is drawn to small details and encounters; the consoling and the uncanny, in both narrative and visual/structural
form.

Her aim is to explore the many facets of personhood (history, illusion, encounters, power struggles, symbolic
resources, subversion, vitality), and to develop a practice that fosters empathy, consciousness and active
imagination.
Notes:

Artist ID: 1567
Artwork 1 Title: These Are Mountains And Dreamwaves You Sleep Under
Artwork 1 Dimensions: 81.28 cm x 54.18 cm
Artwork 1 Medium: Digitalised Analogue Photography
Artwork 1 Commentary: Using photojournaling as her method, the artist captured a series of everyday scenes and
textures as part of the tidals of flux and inertia during a significant personal transition and a struggle with anxiety
and depression.
In this process, she used an analogue camera and experimented with double exposure and half-frames as a way of
depicting confusion, repetition and anticipation.
In this specific image the workings and the environment of sleep are presented as something necessary, beautiful
and eerie yet discomforting; as a disturbed but revealing function at the edge of what is required and bearable. In
the pursuit of clarity, sleep becomes a stage where intense problem-solving takes place in a realm that is out of
bounds but shines through to the seeking mind with an often haunting affirmation: you will (most likely) wake up the
next morning the same person.
Artwork 1 Image:

Artist ID: 1568
Artist Name: Heather McDonough
Website: heathermcdonough.com
IG: @hevphoto
Artist Statement: I have been making portraits of the people in my immediate neighbourhood for twenty years. I
have been photographing families in their homes and children growing up in and around Hackney. My work seeks to
find the sublime in the most ordinary of places. The weather and light always play a crucial role in defining the
moment I choose to establish a narrative or define an event or occurrence.

I am commissioned to lead, facilitate and make portrait projects involving specific local communities for a variety of
galleries and museums. I have had my work selected for BJP Portrait of Britain Award 2019. My work was shown at
the Voies Off Photography Festival in Arles, 2019 & 2011. I have recently been involved with Four Corners Aldgate
East - My Neighbourhood project. I worked with the Dulwich Picture Gallery to produce a book and exhibition of
portraits of Refugee girls and older women to redress the balance of a lack of women artists in their permanent
collection.

I have been a photography lecturer for over twenty years at BA & MA university level. I currently teach photography
at the Cass, London Metropolitan University. I run alternative process photography workshops for photographers
and the local community. I have been an assistant co-ordinator for East London PhotoMonth for over fifteen years.
Notes:

Artist ID: 1568
Artwork 1 Title: Cliff's Mother
Artwork 1 Dimensions: 30 cm x 50 cm
Artwork 1 Medium: C-type photograph on Fuji Crystal Matt
Artwork 1 Commentary: Ann and I have been neighbours for over 25 years. She was kind enough to take time out
from making her lunch one Sunday to sit for this portrait. I sometimes like to allude to iconic American paintings in
my images and on this occasion Ann played the part of Whistler’s Mother.
Artwork 1 Image:

Artist ID: 1580
Artist Name: Jenny Nash
Website:
IG: @SullenRiotPhotography
Artist Statement: Whilst exploring phototherapy (developed by Rosy Martin and Jo Spence) I re-created my father’s
9 year old school photograph because he died when I was 9. This was the start of my development of my
methodology "auto-pathography".

The word “Pathography" was used by psychoanalyst Sigmund Freud in his psychobiography of DaVinci. He theorised
that analysts could examine artwork and tell something of artist's unconscious.

Auto-pathography is a practice by which I have "sessionsâ€• with my artwork to discover what unconscious thought
it provokes though it is the analyst and I the analysand. I decided to take this image of personal resonance and see
what could be drawn from my unconscious by it. This is something I wish to develop at PhD level.

Inkblot tests were developed by psychoanalyst Herman Rorschach to diagnose schizophrenia which was poignant as
my father was schizophrenic. Looking at inkblots they appear to be two halves because of folding paper in half. The
crease creates a division down the middle like a diptych. The unpredictability of the acrylic gel image transfer
process I had chosen for this project meant there was no way of making a reflecting side.

In my research I found that Rorschach’s final ten were doctored because they never came out symmetrical. One
could argue that his inkblots were not authentic and infact Rorschach wasn’t the first to use inkblots to inspire trails
of thought.

I found that poet Justinus Kerner actually invented klecksography which pre-dated Rorschach. He accidentally
blotted paper which he folded, resulting in inkblots. The blots inspired his poetry or illustrated his poems.

In this project I was trying to extract memories and communicate something about my farther, our relationship and
his death. I was not just getting in touch with myself and my identity in this project, but trying to communicate to say
words that I didn’t have when I was nine.
Notes:

Artist ID: 1580
Artwork 1 Title: Parted. Vanished. (Rorschach 3).
Artwork 1 Dimensions: 18x24cm (size of original Rorschach cards).
Artwork 1 Medium: Acrylic gel transfer on birch.
Artwork 1 Commentary: I wanted to find an unpredictable way of making abstract portraits, a way I couldn’t control
like Pollock splashing paint. I used acrylic-gel transfer process using a transparent medium. When this process is
done incorrectly the image doesn’t transfer in places. As the gel was transparent, I could layer images.

I argue that abstract expressionism was started by photographers. This is an opinion I have often received criticism
for. Painters such as Rothko are called the pioneers of abstract expressionism yet photographers such as Richard
Pousette-Dart were creating abstract images before Rothko. In the MoMA exhibition “Action Photographyâ€• (1943)
light paintings similar to Pollock’s famous “commitâ€• were exhibited. It wasn’t until 1952 the term “action
paintingâ€• was coined by Harold Rosenberg. It’s my belief that this history of unconscious art is glossed over for the
fact that photography was not considered an art form.

I started to think about unconscious making; how could I take away all my decision-making ability? I made a list of
process steps, finding ways to take away my control. E.g, I made crops of the portraits to make the final layering
more random, shuffled prints to be put face down so I didn't know what was coming next. I put on a blindfold during
the process and I didn’t see the final image until I turned them over for a "session" almost like a Rorschach test.

Preparing for the making of my series of ten “Rorschach cardsâ€•, I had by twenty 9cm x 12.5cm birch boards cut. I
then took my images, printed them A5 and made a duplicate set reversed. I repeated my process, ten images facing
the original way and ten with my flipped prints. I made ten black and white, four black and red and six full colour.
This resulted in twenty separate pieces which I brought together where some prints may had "reflected", creating
the illusion of something folded and pulled apart and the same size and colours as Rorschach's original set.

I can't afford to submit all 10 works for which I apologise but they and the rest of this project can be viewed on
Instagram by looking up the hashtag PartedVanishedSRP
Artwork 1 Image:

Artist ID: 1580

Artist ID: 1584
Artist Name: Marco Sanges
Website: https://www.sangesstudio.com/
IG: https://www.instagram.com/sanges_studio/?hl=en
Artist Statement: At the early age Sanges to work at his uncle’s photographic lab and became fascinated by the crafts
and the process of developing and printing black and white photography. Greatly attracted to cinema and in
particular the luminous Black and White films of the silent era, Sanges creates photographs in sequence. Every
sequence tells a unique, multi-layered story, creating a highly personal, imaginary cinema. Bigger than life characters
and stories lavish costume and the core, reminiscent of Surrealism and especially the Visual and Performing Arts of
the ‘20s and ‘30s he sets the scene, as a scene in a film unfolds a story.
Magnifying imagination beyond imagination there is dedication to the often-elaborate projects that are staged as a
live theatrical performance. The surrealistic feel of his work represents the liberation of the unconscious, as a means
to create art outside the boundaries of official culture, the rejection of established values and a concrete effort to
illustrate extreme mental states, unconventional ideas, or elaborate fantasy worlds. There is also an enchanting, yet
dark side, to his work, an intriguing depth that appears to be destined to highlight the drama of life and capture the
sincerity of the journey, the scenes of intimacy that confront human vulnerability, challenging our own fragility.
Sanges’s work makes the spectators enter an emotional journey and loose themselves in the narrative, visual
richness and the power of story telling. His exhibitions bring together the work of an artist who is passionate about
life in its entirety and continues to evoke, transcend, and excite the world! Although fascinated by digital arts,
Sanges strongly believes in the immortality of film, the real essence of photography. He works with a 6x7 camera,
and always expects the pictures to be perfect at the first raw. “Photography is a mystery. And every mystery should
remain unveiled.
Notes:

Artist ID: 1584
Artwork 1 Title: polaroid series
Artwork 1 Dimensions: 40x50cm
Artwork 1 Medium: analogue photography
Artwork 1 Commentary:
Artwork 1 Image:

Artist ID: 1621
Artist Name: Hyder Habib
Website:
IG: subtletint
Artist Statement: Light in all its forms is the wellspring of Hyder Habib’s photographic creations, capturing the instant
when light breaks through darkness to illumine the true essence of a moment.

To present its roughness, its softness, its fullness or emptiness.

Starkly elemental, drawing in turn on the effects of water, earth and air.
Notes:

Artist ID: 1621
Artwork 1 Title: Sunrise in Algamitas, Spain
Artwork 1 Dimensions: 29.7x42cm
Artwork 1 Medium: Photography
Artwork 1 Commentary: A beautiful sunrise in the Algamitas, Spain
Artwork 1 Image:

Artist ID: 1630
Artist Name: Jennie Murton
Website: www.jenniemurton.com
IG: @jenniemurton
Artist Statement: Murton’s uses play as an approach to her interactive sculptures and installations. She is keen to
invite the viewer into the sculptures by having the navigate through, over or around them.
Murton is interested in how and if viewers chose to interact with sculptures or objects, she does this through ideas
of the unconventional, for example setting up situations of play in office or kitchen spaces. It not a traditional
environment so the interactions can be unexpected. Viewers get to choose their role in the work but by coming in
contact with the work they are already unknowing interacting with the work.
Notes:

Artist ID: 1630
Artwork 1 Title: Step into the Maze
Artwork 1 Dimensions: 250 x 320 x 280cm
Artwork 1 Medium: Rope, Hooks, A6 Photographs
Artwork 1 Commentary: This work is a rope maze that is designed for the viewers to be able to interact with, as if
they were walking through a laser maze. There are A6 images at the back of the maze of a figure walking through the
maze, which represents how the participators will be moving. There is an element of realisation in that in the sense
that the viewer is climbing through the maze to look at images of someone climbing through the maze, they then
become aware of their movements.
Artwork 1 Image:

Artist ID: 1650
Artist Name: Herveline Cremmer
Website: herveline-cremmer.com
IG: littlefrogarts
Artist Statement: My art practice is concerned with expressing the troubled and subconscious shadow of the human
condition on a personal level, inspired by the grotesque, David Lynch, Francis Bacon, Goya and the Surrealist
movement. The style I employ can be described as being between nightmarish, grotesque, horror and macabre. My
art serves to directly confront internal conflicts by expressing them through various mediums such as printmaking,
sculpture, painting, and intuitive drawing. Although I use art as self-expression, I intent to confront the viewer with
their own shadow and investigate whether the thoughts I experience are deeply personal or have a universal value. I
depict internal emotions of anguish, fear and terror and aim to illicit equally intense reactions in those who view my
work. My intention is also to deliver a visceral and affective experience of the darker facet of the human condition.
Notes:

Artist ID: 1650
Artwork 1 Title: Bloody Scream
Artwork 1 Dimensions: 29.7 x 21.0 cm
Artwork 1 Medium: Intaglio solar plate print
Artwork 1 Commentary: An A4 solar print created from a digital sketch of a screaming face that engages with the
contemporary dialogue between digital and traditional process. The medium of printmaking provides a constraining
frame that amplifies the emotions of anguish and torment expressed by the bloody mouth. The gritty texture of the
plate and paper is reminiscent of ‘film noir’, resulting in a nightmarish quality.
Artwork 1 Image:

Artist ID: 1653
Artist Name: Kiah Pullens
Website: www.kiahpullens.com
IG:
Artist Statement: ‘The seduction of the image pulls me deep into the frame, where an assemblage of organised
colours lay. Connected by touch, these colours form still, surreal shapes. These are the proportions of inertia that
surround my photographic process.’

With a desire to distort reality, Kiah Pullens plays with the traditions of photography. While honouring traditional
photographic techniques and languages, her work interlaces unconscious urges of pleasure, of fervour and anxiety
through an automotive and intuitive process. Enhancing emotional states through the use of imagery, Kiah’s
photographic works evolve through a delicate performance in complete darkness. Embodied printing techniques and
fluid movements unfold as a darkroom dance, as Kiah pushes the boundaries of the photographic medium, where
elusive qualities are formed through the complex layering of historical and cultural imagery.
Notes:

Artist ID: 1653
Artwork 1 Title: My idiot inferiority complex
Artwork 1 Dimensions: 180 x 200
Artwork 1 Medium: Unique C-type Photograph
Artwork 1 Commentary: A hazy fog sits at the forefront.
Consuming, the thickness circulates continuously, infinitely. Swirling and twisting one's foresight.

Irritation and tension inhabits the body where momentum and desire becomes entrapped beneath the rind of the
soft skin.

Lingering and festering the fog can’t escape the mass looks for a way out, the turmoil gnaws underneath and the
body decays while suffocating the mind.

My idiot inferiority complex is a hand printed photographic work. Layered influences and processes construct the
dual photographs as one form. There is a free thinking // free making // unconscious approach to the development
of the work, yet the malleability and process of the hand print is methodical and liberating. Surreal photography
sought out to destroy the borders between reality and dream and to release the passion. This work plays with the
tensions that sit within a suffocated being. Whose words are never heard and their actions are controlled by an
overbearing power. The chaotic suppression of emotions fog the unconscious and repressed desires are craving to
escape.

Honouring traditional photographic methods of printing, My idiot inferiority complex arrives on the surface of the
photographic paper through the transfer of light. An almost heavenly warmth weighs the paper down. A darkroom
dance is performed, but to no one ~ a range of bodily movements and gestures negotiate the lightless space
contributing to the embodied printing process.
Artwork 1 Image:

Artist ID: 1653

Artist ID: 1662
Artist Name: Pablo Apolinar
Website:
IG:
Artist Statement:
Notes:

Artist ID: 1662
Artwork 1 Title: 2plus1
Artwork 1 Dimensions: 30x45x1cm
Artwork 1 Medium: Photography
Artwork 1 Commentary:
Artwork 1 Image:

