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Artist ID: 3 
 
Artist Name: Paul Blenkhorn 
Website: https://www.saatchiart.com/paulblenkhorn 
IG: https://www.instagram.com/sensoryarthouse/ 
 
Artist Statement: I have been working in the area of sensory stimulation for people with disabilities for 30+ years in 
companies and academia.  
  
 My work in sensory stimulation includes software to attract/interact with disabled people. I believe that nature of 
light is different when emitted from a screen rather than reflected, and am interested in the light/colour of forms 
and the objects around them. After I retired from the University of Manchester as an Emeritus Professor of Assistive 
Technology I focused more on my disability company, Claro Software - with some time as a Visiting Professor at the 
University of Tokyo. I was producing apps for stimulation and early visual creativity (painting with light on a touch 
screen). Recently work has involved starting to produce sculptures in bamboo. 
  
 I also trained in the 1990s as a therapist/counsellor explaining some of my interest in abstract expressionists and 
surrealism.  
  
 Since selling Claro software my main focus has moved to painting with acrylics and the use of technology to produce 
art, apps and to facilitate artistic engagement. In my painting I would put myself into the abstract expressionist area, 
with a particular interest in abstract, non-representational works although recently some of my works seem to be 
drifting toward surrealism. Part of my work with technology is in using computer based techniques (e.g. Neural Style 
Transfer and Glitch technologies) as part of the process to make digital art.  
  
 Many of my (free) sensory apps can be found at: www.sensoryapphouse.com 
 
Notes:  
  



Artist ID: 3 
Artwork 1 Title: Bamboo man 
Artwork 1 Dimensions: 108x22x17 
Artwork 1 Medium: Bamboo, hemp, epoxy resin, wooden base 
Artwork 1 Commentary: Ever since buying a bamboo bicycle in Ho Chi Mihn city some years ago I have been 
fascinated with the medium. Last year I experimented with building some bamboo circus equipment )unicycles, 
juggling clubs and variations on aerial trapezes) for my twin girls (who are training in circus skills). Now my plan is to 
sculpt a number of circus pieces out of bamboo. To initiate this work I thought I would do a bamboo tribute to one of 
my favourite sculptures of the last century, ie. Giacometti's walking man. My piece is constructed out of bamboo 
poles held together with hemp and epoxy resin (like the bamboo bike). It is mounted on a wooden base. 
Artwork 1 Image: 

 
  



Artist ID: 3 
Artwork 2 Title: Tribute to R. Mutt #2 
Artwork 2 Dimensions: 45x55x5.5 
Artwork 2 Medium: Digital art. Giclée print on Hahnemühle German Etching canvas 
Artwork 2 Commentary: I am interested in a path I see through readymades/Dada -> Bauhouse -> Warhol's Factory -
> where now? What would Duchamp, Warhol, et al be doing in todays art market.  
  
 The background of this work is a scanned and manipulated version of two of my acrylic paintings. The foreground 
has been produced by using two iconic found images (public domain on the internet) which I find representative of 
Dada and Pop art. 
Artwork 2 Image:  

 
  



Artist ID: 3 
Artwork 3 Title: Î³#4 (gamma 4) 
Artwork 3 Dimensions: 51x77x3 
Artwork 3 Medium: Acrylic on canvas 
Artwork 3 Commentary: This is an abstract expressionist piece from last year (2018). I do not wish to place any 
interpretation on this work. 
Artwork 3 Image: 

 
  



Artist ID: 3 
Artwork 4 Title: Î³#112 (gamma 112) 
Artwork 4 Dimensions: 28x61x3 
Artwork 4 Medium: Acrylic in canvas 
Artwork 4 Commentary: I visited the Tate Modern to see the Rothko Seagram Murals, which I do on a regular basis. 
After coming out of that room I turned left to find Gerhard Richter's Cage paintings which affected me deeply. His 
works are of significant size and I was wondering what I could do in that area on a much smaller scale. This piece is 
one of the results of those considerations and experiments using acrylic on canvas. 
Artwork 4 Image:  

 
  



Artist ID: 3 
Artwork 5 Title: Î³#116 
Artwork 5 Dimensions: 33x45x3 
Artwork 5 Medium: Acrylic on paper 
Artwork 5 Commentary: 12:00:00 AM 
Artwork 5 Image:  

 
 



Artist ID: 8 
 
Artist Name: Hazel Florez 
Website: http://www.hazelflorez.com/ 
IG: https://www.instagram.com/hazel_florez/ 
 
Artist Statement: My artistic ambition to envisage imaginary worlds allows me to dispense with the logical and 
predictable order of things. I am influenced by Jung’s mandalas, which artistic compositions track the process of self- 
individuation and reveal the phenomenon of the psychic terrain. I believe in the capacity of dreams and illusions to 
reveal psychological landscapes. I am inspired by the realm of phantasmagoria, the surreal, pagan symbols and 
mythological narratives. By engaging in intuitive and instinctive construction of images I am able to tap into what I 
believe to be the largest depository of information pertaining to human experience, the subconscious. Increasingly I 
feel the presence of allegorical and anthropomorphic elements characterise my work. I enjoy the imbrication of 
patterns and representative elements interacting in my compositions to convey emotional states. During our 
contemporary era of technological and digital dependency, I believe it ever important for artists to reconnect with 
the realms of the primitive, the tribal and the magical. Primordial motifs and ancient emblems lift us out of our 
individual perspectives and transcend into sphere of universal human truths and the eternal. It is only after I have 
completed an artwork that I examine it for political, philosophical or historical references, these then help me in the 
selection of a title. The conceptual content is often “accidentalâ€• as these meanings have percolated through my 
subconscious long before they reach my artworks. 
 
Notes:  
  



Artist ID: 8 
Artwork 1 Title: Birth 
Artwork 1 Dimensions: 123x81x1 
Artwork 1 Medium: Mixed media- oil paint, acrylic, pen and ink, card and glue on board 
Artwork 1 Commentary: This portrait draws on pagan and tribal imagery relating to femininity. It employs primal 
symbols and organic shapes to represent a psychological portrait of a heavily pregnant mother approaching the time 
of her child’s birth. It is inspired by concepts of Jungian philosophy in which archetypal symbols of bravery, wisdom 
and a deep connection to nature empower a woman at this moment of transition. It is a celebration of life and 
woman’s potential to give life. 
Artwork 1 Image: 

 
  



Artist ID: 8 
Artwork 2 Title: Europa 
Artwork 2 Dimensions: 123x81x1 
Artwork 2 Medium: Mixed media- oil paint, acrylic, pen and ink, card, glue on board 
Artwork 2 Commentary: This mixed media image is an exploration of the ambivalent feelings and emotions of British 
people at the time of Brexit. 
  
 On the one hand Europe is presented as an ecological and environmental idyll, this is represented by the pastoral 
landscape at the centre of the composition. Britain’s architecture and historic cities connect it to the identity of 
“Europeanessâ€•. This is represented by the black and white illustrations of buildings around the central oval. 
However, other symbols of anxiety regarding Europe are alluded at. The feet at the bottom of the composition 
represent migration, and the eyes on the hands represent suspicion of a corrupted elite or “illuminatiâ€• central to 
people’s fears regarding the European Union. The different political avenues that Britain could go down are 
represented by the strange hybrid creatures marking three separate coloured doorways. The ouroboros (snake 
eating its tail), the ram’s skeleton and the wintery spirit floating in the night sky, invoke the creative destruction that 
Britain’s relation to Europe could precipitate. 
Artwork 2 Image:  

 
  



Artist ID: 8 
Artwork 3 Title: Time 
Artwork 3 Dimensions: 123x81x1 
Artwork 3 Medium: Mixed media- oil paint, acrylic, pen and ink, gold leaf, card on board 
Artwork 3 Commentary: This is an allegorical painting and homage to the most precious commodity we own in life, 
namely, Time. 
  
 This image draws on a range of historical time frames which mark the passage of time. The era of classical 
mythology is indicated by the trojan horse and the goose with the golden egg. The medieval period is denoted by the 
blue and red figures respectively symbolising the past and the future. The 19th century is alluded to in the square 
section of the painting which contain a grandfather clock, with a face and icicles extending from it, signifying death. 
Finally, the present day of medical innovation and advancements in microbiology are illustrated by the DNA strands 
and images of nerve cells and t-cells. This painting represents a moment of cultural and historical convergence, when 
during the age of the internet we have never been so readily able to access information about our past. The 19th 
century philosopher Henri Bergson observed that our perception of the duration of Time can appear uneven. The 
juxtaposition of a large triangle next to the smaller ones represents how our perception of time is affected by our 
emotional and psychological states, as we may remember certain moments in time more vividly than others. 
Artwork 3 Image: 

 



Artist ID: 8 
Artwork 4 Title:  
Artwork 4 Dimensions: 217x167 
Artwork 4 Medium: Mixed media- oil, acrylic, pencil, crayon, cotton, card and paper 
Artwork 4 Commentary: On the central axis of this composition there are three faces representing Morning, Daytime 
and Night-time, symbolising women at three stages of their life, the infant, the young woman and the elderly lady. A 
guiding inspiration of this work was the experience of entering motherhood and which triggered the mourning of my 
own mother who I lost during my infancy. The extraordinary truth occurred to me one day, that the egg of my 
daughter existed in my ovaries at the time of my mother carrying me in her own womb. The white patterns painted 
onto a blue background contain tiny details of human cells, DNA strands, constellations and strange sea creatures. 
The surreal hybrid creatures painted onto card track the emotional ambiguity that a woman’s new arrival into 
motherhood can stimulate. On the one hand there is wonder, love and joy, and on the other hand exhaustion, 
bewilderment and isolation. The four pairs of eyes peering from flower like circles represent the faces of women and 
ancestors of the past who watch like silent vigils from another realm, at once both connected and dislocated to this 
rite of passage. Around the three stages of a woman’s life these various beings hover like guardian spirits witnessing 
this transition through space and time. 
Artwork 4 Image:  

 
  



Artist ID: 8 
Artwork 5 Title: Caught Between my Head and my Heart 
Artwork 5 Dimensions: could be printed to a range of image sizes 
Artwork 5 Medium: Digital image of photograph 
Artwork 5 Commentary: 12:00:00 AM 
Artwork 5 Image:  

 
 



Artist ID: 17 
 
Artist Name: Ian Maher 
Website:  
IG:  
 
Artist Statement: An unfathomable desire to create flows through me, carried along by an unknown mysterious 
force that I can only best describe as intuition. I’ve chosen to take this creative energy and channel it into something 
that is of crucial importance to the betterment of myself as an individual; that being the attempt to understand the 
perplexities of mankind and to forever search for my place within the world. 
  
  
  
 My subjects, techniques and mediums shift as needs be; The desire preceeds the context. 
 
Notes:  
  



Artist ID: 17 
Artwork 1 Title: Dynamic Craning Woman 
Artwork 1 Dimensions: 100x70x2 
Artwork 1 Medium: Acrylic on canvas 
Artwork 1 Commentary: At times I feel it is best to view the world in fragments, as it is in a state of utter 
fragmentation. Finding solace amidst the constant friction of these opposing shards can come about when searching 
for shared similarities and creating ways to join them anew. 
Artwork 1 Image: 

 
  



Artist ID: 17 
Artwork 2 Title: Still life, Whisky Glass & candles on Coffee Table 
Artwork 2 Dimensions: 51x41x2 
Artwork 2 Medium: Acrylic on canvas 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



Artist ID: 17 
Artwork 3 Title: Reclining Nude & Attentive Students 
Artwork 3 Dimensions: 82x102x2 
Artwork 3 Medium: Acrylic on canvas 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



Artist ID: 17 
Artwork 4 Title: Reclining Nude 
Artwork 4 Dimensions: 11x20x10 
Artwork 4 Medium: Ceramic 
Artwork 4 Commentary:  
Artwork 4 Image:  

 
  



Artist ID: 17 
Artwork 5 Title: Identity 
Artwork 5 Dimensions: 23x10x20 
Artwork 5 Medium: Wood 
Artwork 5 Commentary: 12:00:00 AM 
Artwork 5 Image:  

 
 



Artist ID: 35 
 
Artist Name: Ofer Grunwald 
Website: www.ofergrunwald.com 
IG: https://www.instagram.com/ofergrunwald/ 
 
Artist Statement: Ofer Grunwald is a self-taught multidisciplinary artist, working mainly in mixed-media installation 
and figurative sculpture. His work is informed by his background as a world-leading bonsai artist, and driven by a 
fascination with processes (whether personal, social, cultural, technical, or artistic) and the tension between the 
dynamic and the seemingly static. 
  
  
  
 Ofer’s installation pieces emanate from various deeply-ingrained traditions that have served as a formative 
backdrop for him, personally. These can be cultural traditions, religious traditions, artistic traditions, etc. His work 
tends to turn a critical, but ultimately compassionate eye on these traditions. By rendering them contemporary and 
dynamic, Ofer highlights the dissonance between tradition as a static object, and the dynamics of the society that 
practices that tradition. 
  
  
  
 Ofer has exhibited in such exhibitions as Disconnected Medium (Jerusalem, 2016), Vessels (Jerusalem Biennale, 
2017), Hybrid Botany (Tel Aviv, 2018), Heterotopeum (Canberra, 2018), In the East (Tel Aviv, 2019), Internet of 
Things (upcoming, Jerusalem, 2020), Monoculture (upcoming, Tel Aviv, 2020) and built a temporary public 
installation in Canberra, Australia commissioned during his 1-month visiting artist residency at the Australian 
National University’s School of Art and Design. 
 
Notes:  
  



Artist ID: 35 
Artwork 1 Title: Terroir 2 
Artwork 1 Dimensions: 6X20X27 
Artwork 1 Medium: Restructured olive growth rings 
Artwork 1 Commentary: Terroir 2 is part of a series of fictitious landscapes created by reading olive growth rings as 
topographical maps. The series closes a feedback loop between the actual landscape that dictated the tree's growth, 
and the hidden landscape derived from that growth, which emerges from reading tree rings as a function of height, 
instead of time. 
  
  
  
 Each piece starts with a thin slab of wild olive wood with its characteristically complex and undulating ring patterns. 
Each growth ring is painstakingly separated by hand, and the rings are then stacked vertically to create a topography 
that is unique to that particular tree and the environmental conditions in the particular point in time that it was 
growing. 
Artwork 1 Image: 

 
  



Artist ID: 35 
Artwork 2 Title: Internet of Things 1-1 
Artwork 2 Dimensions: 120X40X60 
Artwork 2 Medium: New media 
Artwork 2 Commentary: IoT1-1 consists of a mechanical kinetoscope which, after receiving payment from the 
viewer, plays a 30-second loop of an abstract watercolor Facebook feed. 
  
  
  
 The work is part of a series of mechanical installations based on 19th century machines, presenting internet culture 
content in a manner that emphasizes the value inherent in physical, real-world experiences. 
  
 In so doing, it aligns with the concepts of metamedia, proposing an approach whereby New Media has matured to 
the point of supporting reflective statements that inquire as to the medium's importance in New Media experiences. 
  
  
  
 For more information about the content in the machine - see the project page on www.ofergrunwald.com/internet-
of-things 
  
 and  
  
 https://www.dropbox.com/s/mwk35odt459jpqg/IoT1.1%20-%20Action%20Demo.MOV?dl=0 
  
 (please note that it is not possible to video the animation in action due to frame rate differences between the 
analogue animation and the digital shutter). 
Artwork 2 Image:  



Artist ID: 35 

 
  



Artist ID: 35 
Artwork 3 Title: Analogue 1 
Artwork 3 Dimensions: 60X18X22 
Artwork 3 Medium: Earthenware 
Artwork 3 Commentary: A self portrait manipulated and distorted based on digital forms and aesthetics, rendered 
through traditional techniques and materials in an unnecessarily complicated proces. 
Artwork 3 Image: 

 
  



Artist ID: 35 
Artwork 4 Title: Digital 1 
Artwork 4 Dimensions: 25X17X10 
Artwork 4 Medium: Carved 3D printed ABS 
Artwork 4 Commentary: Digital seeks to recreate the form and technique of nonfinito sculptures through new 
materials and digital processes.  
  
  
  
 The process required to create these pieces highlights the clash between these two worlds - the piece is first 
modeled in clay, then 3D scanned into a computer and further adapted for digital printing; the 'stone' must then be 
built around the existing model, so that what comes out of the printer is almost a solid block of plastic; this must 
then be sculpted in order to re-expose the figure in a manner evocative of traditional nonfinito works. 
Artwork 4 Image:  

 
  



Artist ID: 35 
Artwork 5 Title: Heterotopeum 
Artwork 5 Dimensions: Variable 
Artwork 5 Medium: Digital print on light box 
Artwork 5 Commentary: 12:00:00 AM 
Artwork 5 Image:  

 
 



Artist ID: 45 
 
Artist Name: Alyson Minkley 
Website: alysonminkley.co.uk 
IG: alysonminkley 
 
Artist Statement: As a socially-engaged sculptor, Alyson explores observations of human interactions: with self, each 
other & environment. Many works use aspects of participation or collaboration with specialists from wider fields and 
some are developed in residencies. Haptic response to materials, working cross-discipline, explores tension between 
materiality and consumerist banality. Exhibiting mostly in the south west, including selection for RWA Bristol open 
shows in 2018 & 19, Alyson is currently artist in residence at St Mary’s Calne & a 2019 Porthleven prizewinner as an 
MA fine art student at Bath Spa University. 
 
Notes:  
  



Artist ID: 45 
Artwork 1 Title: Body as Evidence (Laid Out & Put Away) 
Artwork 1 Dimensions: 120x120x40 
Artwork 1 Medium: cast ceramic with acrylic furniture 
Artwork 1 Commentary: Body As Evidence catalogues anthropometric data & explores limitations of traditional sizing 
systems for women based on idealised proportional relationships and how this commoditisation epitomises the 
consumerist nature of our society. Clothing has size inflation to match portion creep so we delude ourselves as a 
nation that we are not getting fatter. 
  
 The two series - Laid Out & Put Away - question customs & social decorum for display of the female form; how this 
affects personal identity and we categorise ourselves & store our beliefs about beauty, entrenched in the folds of 
our clothes. Exploring properties of clay, the forms contrast pliability & stretch with rigidity & fragility, reflecting 
physical & emotional states of body & mind. Use of high gloss shop display style acrylic plinths contrasts strongly 
with traditional ceramic. 
Artwork 1 Image: 

 
  



Artist ID: 45 
Artwork 2 Title: Strange Fruit 
Artwork 2 Dimensions: 30x30x30 
Artwork 2 Medium: Jesmonite & terracotta 
Artwork 2 Commentary: Edition of five, three remaining. Strange Fruit explores embodiment of social apathy in 
accepting unacceptable situations or attitudes. Provocatively sensual and sexual; somewhere between sex toys and 
overripe fruit. Inspired by exposure of damage done through use of DES, a pharmaceutical drug administered during 
pregnancy & as a steroid in the meat industry, and the ongoing legacy caused in physical and psychological sexual & 
gender differences. A topic becoming more contentious with growing prevalence of gender-transition treatments 
available which may be both a relief for those born as DES sons/daughters or may add to future problems. Strange 
Fruit questions complexities of both science & religion as unchallenged belief systems and the damage that can 
occur in the name of improvement. 
Artwork 2 Image:  

 
  



Artist ID: 45 
Artwork 3 Title: Swinging the Lead 
Artwork 3 Dimensions: 120x120x80 
Artwork 3 Medium: Lead, Jesmonite, Modroc & armature 
Artwork 3 Commentary: Created as the first of a sculpture triptych in response to a residency in Porthleven, 
Cornwall. Swinging the Lead is a phrase that has come to mean a work-shy trickster in common English, originating 
with sailors not taking the full depth fathom but fabricating the measurement which, in the worst case scenarios, 
could lead to running aground when sailing in uncharted territory. As the lead plug swings, never able to reach the 
hole, the whole sculpture can rock like a boat on the water, the motion of the ocean rolling around the internal 
basin. Consultation with a local boat builder informed the skiff hull and studies of “not-so-localâ€• oyster shells 
discarded by the tourist diners at Rick Stein’s were used to create a hybrid form that could even be a tsunami turning 
on itself. 
Artwork 3 Image: 

 
  



Artist ID: 45 
Artwork 4 Title: Three Sheets to the Wind 
Artwork 4 Dimensions: 130x150x80 
Artwork 4 Medium: Repurposed discarded building materials, Jesmonite 
Artwork 4 Commentary: The second of the triptych, Three Sheets to the Wind is another sailing term in common use, 
meaning drunk and out of control. Sheets keep sails trim to power & steer the boat but greed & over consumption 
can lead to loss of control with danger of imminent catastrophe. Contrived in materials traditionally from the 
building trade - concrete, corrugated & reinforcing iron, a pallet, spade & chainlink fence, thrown together in a 
Heath-Robinson contraption, veering treacherously in the wind. Even the catch is jumping ship, net rearing like a 
breaking wave and the trailing sheets drag crab pot floats like the golden balls of a pawn shop sign, as a reminder to 
seek more sustainable balance. 
Artwork 4 Image:  

 
  



Artist ID: 45 
Artwork 5 Title: All at Sea 
Artwork 5 Dimensions: 120x110x60 
Artwork 5 Medium: Steel, copper, resin 
Artwork 5 Commentary: 12:00:00 AM 
Artwork 5 Image:  

 
 



Artist ID: 65 
 
Artist Name: Jo Heckett 
Website: www.joheckett.com 
IG: @joheckett 
 
Artist Statement: I aim to make art that connects people back to the sacred, living Earth. 
  
  
  
 Clay is the very stuff of life. It is part of the soil, the vital, breathing skin of our world. Creation myths describe life 
being literally embodied in clay before being imbued with the living spark. Each clay has forms and shapes it leans 
towards, and I aim to express not only its inherent nature, but to give life to the material, to distil complex ideas into 
the simplest of forms. 
  
  
  
 I use basic techniques such as carving, scraping, painting and assembling, working in an intuitive way. I layer up 
marks, colour and texture. Building the caves takes time. It’s a very intimate, physical process. 
  
  
  
 The pieces I make are intended to act as touchstones, portals to everyday magic. Made to be experienced by hands 
as much as eyes, they literally bring you back to your senses. 
  
  
  
 When you look closely, touch, really feel, something changes in your brain. You come out of your head and into your 
body.  
  
  
  
 As well as ceramics, I also work with wood, found and collected objects and photography, collage and mixed media 
to further investigate ideas, and write poetry to complement my visual work. 
  
  
  
 I draw on my own experience of the natural world, my past career in healing and meditation, and years of studying 
ancient pagan and shamanistic cultures, to make work that aims to bring essential magic back to the modern world. 
  
  
  
 Artist’s film at www.joheckett.com 
 
Notes:  
  



Artist ID: 65 
Artwork 1 Title: Cave of the Goddess of the Darkest Night 
Artwork 1 Dimensions: 37.8 cm (H) x 34 cm (W) x 33.6 cm (D) 
Artwork 1 Medium: Ceramic: heavily grogged stoneware clay, blue and porcelain slips, glaze, gold and platinum 
lustre 
Artwork 1 Commentary: Caves are deeply symbolic, with many layers of primal meaning. They have long been used 
for meditation and ritual purposes.  
  
  
  
 This is the cave of the Goddess of the Darkest Night.  
  
  
  
 The dark night is where we question ourselves and our very existence. It is where we feel fear and are lost. By going 
inwards through meditation and journeying, we find our way, that there is light inside, even when there is none 
outside. The stars are always there whether visible or not. 
  
  
  
 The Goddess of the Darkest Night leads us through our fears and to the vast stillness of the inner abyss. She shows 
us our own magnificence, when we journey inwards she opens up our vistas and lays all before us. When we trust 
her, we trust ourselves, and are never lost. 
  
  
  
 This piece is intended to be explored with hands and voice as well as vision. 
  
  
  
 When light is shone inside, the gold and platinum lustre dots pick up the light and glow, and sounds made into the 
cave are distorted. 
  
  
  
 The cave is made from rough textured black clay, high fired to a stone-like consistency. 
  
  
  
 The exterior is unglazed and compressed and covered all over with small grooved carve marks. 
  
  
  
 The interior is daubed with blue and porcelain slips and then glazed so it is glossy and smooth. The glaze is 
overpainted with dots of platinum and gold lustre which get progressively closer together as they reach the apex of 
the cave. 
Artwork 1 Image: 



Artist ID: 65 

 
  



Artist ID: 65 
Artwork 2 Title: Cave of the Bone Goddess 
Artwork 2 Dimensions: 26.6 cm (H) x 30.8 cm (W) x 29.1 cm (D) 
Artwork 2 Medium: Ceramic: heavily grogged stoneware clay, black, white and porcelain slips, black body stain, 
glaze, mother of pearl lustre 
Artwork 2 Commentary: Caves are deeply symbolic, with many layers of primal meaning. They were humans' earliest 
homes, where we worked our magic and left our mark. 
  
  
  
 This is the Cave of the Bone Goddess. 
  
  
  
 Bones, like DNA, are our deepest place.  
  
  
  
 Through DNA ancestors and descendants communicate forwards and backwards without constraints of time. 
  
  
  
 This is communication at the ‘bone’ level.  
  
  
  
 It’s not a surface knowing, but encoded into every part, sometimes glimpsed and known without words, without 
pictures, directly in the body. 
  
  
  
 The bones are sacred, used in rites and the last part of the body to fade back to the earth. They are white, ready for 
carving or inscribing on.  
  
  
  
 The Goddess of the Bones gives power of articulation, to the body and voice. She connects us with our ancestors 
and our descendants. She talks to our core and reinforces our deep knowing. She rattles the bones to call in the dead 
and the not yet born and provides a place to write that which will last forever. She oversees the communications 
beyond time. 
  
  
  
 The front wall of this cave is covered with crackled porcelain slip, facing the future, it is blank, unwritten. 
  
  
  
 The inside of the cave is dark, difficult to see, ready to receive. 
  
  
  
 The back is covered with daubs of dark slips, with dark body stain and scored with marks, pointing back to the 
ancestors, to history, calling to mind half understood communications of the past. 
Artwork 2 Image:  



Artist ID: 65 

 
  



Artist ID: 65 
Artwork 3 Title: Cave of the Heart Goddess 
Artwork 3 Dimensions: 13.2 cm (H) x 13.4 cm (W) x 17.9 cm (D) 
Artwork 3 Medium: Ceramic: black and crank stoneware clays, white, red and porcelain slips, glaze, gold lustre 
Artwork 3 Commentary: Caves are deeply symbolic, with many layers of primal meaning. They connect us to the 
physical earth and symbolise death and rebirth.  
  
  
  
 This is the Cave of the Heart Goddess 
  
  
  
 The heart keeps the body alive and is where emotions are generated. It is the seat of love.  
  
  
  
 The Heart Goddess reminds us of the divinity of the body and the joy of emotion. 
  
  
  
 She keeps the rhythm at the centre of life. She knows the sacredness of both the body and emotion, and she lives at 
the place where they co-exist. She reflects the glory of the internal. She is the beating heart of life, full of complexity 
and depth.  
  
  
  
 When we follow her we rejoice in the pleasure of the physical world, and we know our own divinity. 
  
  
  
 This cave is small and fits in the hand, so it can be both felt and examined in detail. The exterior of this cave is 
painted with unglazed red slip, forming a matt surface, and a ring of pierced holes surround the cave mouth. 
  
  
  
 The holes are have circles of porcelain slip and gold lustre, which are glazed to a high shine. 
  
  
  
 They are further encircled with carved marks which then continue down the sides to all converge at the posterior 
curve. 
  
  
  
 The interior is painted with a wash of white slip and the two different colours of clay can be seen through the 
crackle glossy glaze. 
Artwork 3 Image: 



Artist ID: 65 

 
  



Artist ID: 65 
Artwork 4 Title: Cave of the Sea Bed Goddess 
Artwork 4 Dimensions: 24.6 cm (H) x 33.9 cm (W) x 30.9 cm (D) 
Artwork 4 Medium: Ceramic: crank stoneware clay, black, white and porcelain slips, glaze 
Artwork 4 Commentary: Caves are deeply symbolic, with many layers of primal meaning. They link us back to our 
earliest past. 
  
  
  
 This is the Cave of the Goddess of the Seabed. 
  
  
  
 The Seabed Goddess connects us back to our earlier home, the primal waters of the womb and guides us on the 
path from ocean to land. She holds space for our deep knowing, for our thoughts and our feelings and knows there is 
no hierarchy between them. 
  
  
  
 Life started in the water and walked the seabed until it emerged into the air. The Goddess of the Seabed represents 
this quest to evolve, to journey from our original element of safety into the unknown. 
  
  
  
 When we trust her we know our ability to use both our logical thought process and the depth of our ocean of 
feeling. 
  
  
  
 This cave is intended to be explored with hands and voice. 
  
  
  
 Its form is triangular when viewed from above. 
  
  
  
 The mouth of the cave points upwards, allowing it to be filled with water, and the sounds made into it are altered 
depending on the level of water inside. 
  
  
  
 The exterior is layered first with black and then porcelain slip and has looping repetitive marks carved into its 
surface, meandering paths left behind. 
  
  
  
 The mouth of the cave is surrounded by carved circular marks. 
  
  
  
 The interior is painted with white slip and finished with a glossy crackle glaze and is smooth and blank. 
Artwork 4 Image:  



Artist ID: 65 

 
  



Artist ID: 65 
Artwork 5 Title: Cave of the Electric Goddess 
Artwork 5 Dimensions: 23.3 cm (H) x 27.4 cm (W) x 17.3 cm (D) 
Artwork 5 Medium: Ceramic: crank stoneware clay, white and red slips, glazes, copper lustre 
Artwork 5 Commentary: 12:00:00 AM 
Artwork 5 Image:  

 
 



Artist ID: 68 
 
Artist Name: Alexandra Harley 
Website: www.alexandraharley.co.uk 
IG: @harleysculpture 
 
Artist Statement: My practise has an immersive and direct engagement with materials. My sculptures pursue the 
capture of a fleeting moment and engage with the suspension of movement by fixing a physical interpretation of a 
brief and transitory fragment in time. With an internal energy pulsing through the complex constructions, these 
sculptures evade a single analysis. My sculpture is based on investigations of micro movement in the human figure, 
recently looking at responses to neural connections and brain activity. The movement I seek to generate in and 
through the sculpture is revealed through the construction and the rhythms in the material. The changes in the 
movement under investigation is interpreted as it progresses through the sculpture.  
  
 The generous Brian Mercer fellowship, enabled me to spend 3 months in an Italian foundry in 2016 which made a 
huge impact on my making. The strength of bronze enables me to explore the fragility of a particular moment by 
opening up the space and creating an additional rhythm through the sculpture; I am able to make more tantalisingly 
nebulous and, as a contradiction, seemingly less physical sculpture which nonetheless has an active and dynamic 
energy.  
  
 I used an AA2A award to work with clay and develop alternative ways of making intersections and junctions, which 
has expanded my making considerably.  
  
 I was elected to the Royal Society of Sculptors in 2000 where I am currently a trustee on the board, to The London 
Group in 2018 and to the Free Painters and Sculptors in 2012. 
 
Notes:  
  



Artist ID: 68 
Artwork 1 Title: Brindille 
Artwork 1 Dimensions: 81 110 105 
Artwork 1 Medium: wood, thread 
Artwork 1 Commentary: The space through the sculpture has a gentle rhythm created by using lengths of apple 
wood bound by coloured thread. The thread produces points of colour interrupting the flow of the wood as it moves 
across the sculpture. The bundles pulse as they intercept other, fluidly splitting into smaller units or gathering pace 
as they merge and forge onwards. 
Artwork 1 Image: 

 
  



Artist ID: 68 
Artwork 2 Title: Ekorketa 
Artwork 2 Dimensions: 62 57 49 
Artwork 2 Medium: wood 
Artwork 2 Commentary: Ekorketa is a wood construction opening out the internal space, with points of activity 
contrasting with the long straight dowelling pegs. Each organic element retains a physical relationship with the rest 
of the sculpture by the literal machined dowelling connections. As a result, the connections have become highly 
visible, clearly delineating additional spaces within the sculpture with conspicuous junctions and with each link 
acting as both a barrier and a spacer between the units. 
Artwork 2 Image:  

 
  



Artist ID: 68 
Artwork 3 Title: Kintinkiri 
Artwork 3 Dimensions: 23 16 16 
Artwork 3 Medium: bronze 
Artwork 3 Commentary: This sculpture was made as part of the very generous Brian mercer fellowship. The strength 
of bronze enables me to explore the fragility of a particular moment by opening up the space and creating an 
additional rhythm through the sculpture; I am able to make more tantalisingly nebulous and, as a contradiction, 
seemingly less physical sculpture which nonetheless has an active and dynamic energy. The resulting space between 
the components and the airways that are created through the sculpture have become significant and play a huge 
physically active role in the sculpture 
Artwork 3 Image: 

 
  



Artist ID: 68 
Artwork 4 Title: Rrizko 
Artwork 4 Dimensions: 59 83 77 
Artwork 4 Medium: wood, staples 
Artwork 4 Commentary: The quirky rhythm operating across the sculpture is generated by the construction which 
uses smaller wood elements stapled into position. The space is opened up and the airways through the sculpture 
play a hugely significant role. The movement through the sculpture is jerky, it doesn’t flow as the wood loses its 
organic identity by being cut into small units and held in place by rigid manufactured staples. 
Artwork 4 Image:  

 
  



Artist ID: 68 
Artwork 5 Title: Vinculum 
Artwork 5 Dimensions: 17 24 19 
Artwork 5 Medium: ceramic painted, thread, wood 
Artwork 5 Commentary: 12:00:00 AM 
Artwork 5 Image:  

 
 



Artist ID: 80 
 
Artist Name: Sarah Strachan 
Website: www.sarah-strachan.co.uk 
IG: @sarahstrachan 
 
Artist Statement: I’m interested in how our perception of being in, knowing and belonging in the world, described 
across disciplines, affects our ecological awareness and ecological thinking. My practice promotes an 
interdisciplinary response to the climate emergency and ecological crisis we face as a species; through collaborative 
social projects, writing, exhibiting and curating. I explore ideas through printmaking and ceramics, activated through 
technology and embracing movement, light and sound. Process-based material transformation affords me time and 
space to think. Clay is a particularly emotive material for me to work with; blurring hierarchies and boundaries 
between humans and nature. Earth as recorder, kiln as creator; ceramic objects are socially, culturally and 
historically resonant.  
  
  
  
 A geography graduate and chartered marketer, I live in Cambridge with my family where I'm studying Fine Art. 
While studying, I have been collaborating with other artists and professionals to afford opportunities to work across 
disciplines and explore the role of contemporary art in our sustainable future. 
 
Notes:  
  



Artist ID: 80 
Artwork 1 Title: Holding on, 2019 
Artwork 1 Dimensions: 275cm x 275cm x 200cm 
Artwork 1 Medium: New media - video projection, ceramics, wooden shelving, paper 
Artwork 1 Commentary: This installation is a response to the classification, value and consumption of materials by 
the human species. To classify is human, it helps us to make sense of the world but it also affects our perception and 
care of our environment. The work explores the hands as a mould - a hand can squeeze and crush, a hand can hold 
and keep or a hand can stroke or caress. The resulting object can be perceived as either treasure or trash. The video 
of the work represents both the area containing the material between the hands and opening up and having space in 
between. 
  
  
  
 Videos available on vimeo - password Strachan 
  
 Holding on install front view https://vimeo.com/user106333330/review/379446060/dc550edad6 
  
 Paper hands https://vimeo.com/user106333330/review/379446074/c3f0ba0b68 
  
 Clay hands https://vimeo.com/user106333330/review/379445941/bca4fe110f 
Artwork 1 Image: 



Artist ID: 80 

 
  



Artist ID: 80 
Artwork 2 Title: Stack & measure, 2019 
Artwork 2 Dimensions: 200cm x 60cm x 60 cm 
Artwork 2 Medium: Sculpture - ceramic, MDF, emulsion, wooden measuring stick 
Artwork 2 Commentary: I’m interested in how our perception of being in, knowing and belonging in the world, 
described across disciplines, affects our ecological awareness and ecological thinking: the biosphere and its 
interconnections. 
  
 We live in a technical age where science: observes, identifies, describes, experimentally investigates and 
theoretically explains our surrounding phenomena. But it is our perception and belief systems that inform what we 
do with all this scientific data. Overpowered by science's factoids about the environment, humankind is becoming 
increasing detached from nature.  
  
 Stack (& measure) is an assemblage of sculptural objects, situating facts about climate change within the context of 
artefacts, collected and made. Whilst the measure makes reference to science’s endeavours to monitor and record 
our current geological age - the Anthropocene, the precariousness of the stacked ceramic sculpture serves to 
unnerve the viewer, acknowledging the ‘the affective turn’ and the role of perceptions, feelings and emotions in our 
recognition of and response to our current predicament as a species.  
  
 Clay is an emotive material for me to work with; it affords me space to think and challenges my inner fear of failure. 
Earth as recorder, kiln as creator; the ceramic stack represents a geological or spinal structure, blurring the 
distinction between human and nature. 
Artwork 2 Image:  



Artist ID: 80 

 
  



Artist ID: 80 
Artwork 3 Title: The air we breathe, 2019 
Artwork 3 Dimensions: 105cm x 84cm x 42.5cm 
Artwork 3 Medium: Sculpture - wooden cabinet, clear acrylic boxes, found and made objects 
Artwork 3 Commentary: This work is part of an ongoing social art project, The air we breathe. The sculpture brings 
together a collection of found objects in acrylic boxes, exchanged by post with children and their families around the 
world. The contents of the boxes record a generation’s diverse personal experiences of air quality in their local 
environment, displayed in an indexical cabinet borrowed from its custodian at Cambridge School of Art. 
  
  
  
 Whilst the museum-like cabinet of curiosities makes reference to science’s endeavours to measure and categorise 
our current geological age - the Anthropocene - the relational nature of the project reflects on the role of 
perceptions, feelings and emotions in our recognition of, and response to, our current predicament as a species. Air 
pollution and its impact on human health are becoming increasingly recognised - with the WHO conference in 2018 
marking the first-ever global event to focus on both. In the context of ‘shifting baseline syndrome’, I’m interested in 
how the next generation’s childhood experience of their environment might affect their ecological thinking and 
awareness. 
  
  
  
 This sculpture was first exhibited in Cambridge as part of the Sustainability Art Prize in March 2019 and 
subsequently at the Thought Foundation in Gateshead from September to November 2019 as part of their 
Thoughtful Planet 3 exhibition. The Thought Foundation has learning at its core and used The air we breathe as an 
educational resource throughout the exhibition: 
  
 “As a whole piece, I used it as an inspiration for our Saturday art class to make a cabinet of curiosities with items 
inside that we would keep to show future generations about important items from our timeâ€• Director of 
Education, Thought Foundation. 
  
  
  
 The air we breathe also formed the basis of a workshop which I delivered to 120 key stage 1 children at a Queen 
Emma Primary School, Cambridge in July 2019 
Artwork 3 Image: 



Artist ID: 80 

 
  



Artist ID: 80 
Artwork 4 Title: Precious metal, 2018 
Artwork 4 Dimensions: 37cm x 42cm x 2cm 
Artwork 4 Medium: Print - photopolymer etching 
Artwork 4 Commentary: Inspired by the image of an abandoned rusty oil tank, Precious metal represents a forensic-
like remnant of our anthropocentric and industrialised culture; human-made metal in the background, natural 
environment in the foreground. It is argued that this dualistic perception has led to human detachment from nature. 
The process of photo-polymer etching allows for the photograph’s referential qualities, capturing the image through 
exposure to the earth’s most important resource - the sun. The composition and monochromatic colour scheme, 
however, allows for consideration of the image independent from its associations and attributes - transmuting the 
corroded metal object to a higher form. 
Artwork 4 Image:  

 
  



Artist ID: 80 
Artwork 5 Title: Corrosion III, 2019 
Artwork 5 Dimensions: 40cm x 100cm x 5cm 
Artwork 5 Medium: Mixed media - x3 collagraph print on latex, MDF, emulsion, LED lights 
Artwork 5 Commentary: 12:00:00 AM 
Artwork 5 Image:  

 
 



Artist ID: 81 
 
Artist Name: Hili Greenfeld 
Website: www.hiligreenfeld.com 
IG: hiligreenfeld 
 
Artist Statement: In her work, Greenfeld connects fragments of private memory to cultural narratives in shrine-like 
installations and paintings. These works consist of imitations of relics - objects that testify both to our desire to 
capture time through the objects that persist through it, and our inability to finally make peace with the change and 
decay that time brings. We can perceive and handle time only indirectly: by recalling memories, telling stories, 
performing rituals and keeping objects that bear traces of the past. 
  
 Greenfeld calls her installations ‘environments’ because they combine manipulated ready-mades, sculptures and 
paintings, creating a complex, integrated space. Though memories are elusive and private rather than concrete and 
public, these scenes reify personal memories and thus enable them to be shared. Like temples, these environments 
subtly guide the visitors' movements and pace. 
  
 By combining different materials - wood, metal, plaster, plastic, concrete, pigments, paint and manipulated ready-
mades - the paintings and sculptures simulate the layers of time, evoking a tactile sense of the fragility of history. By 
recycling parts of one work or installation in another one, the body of work as a whole partakes in a cycle of memory 
and cross-references, creating a labyrinth of remains. 
 
Notes:  
  



Artist ID: 81 
Artwork 1 Title: Tales of the East - The Object 
Artwork 1 Dimensions: 150X60X30 cm 
Artwork 1 Medium: pencil, goache colors, wood, metal, furniture paws 
Artwork 1 Commentary: This sculpture was exhibited at Bradwolff Projects in Amsterdam as part of an installation 
called 'Tales of the East' . The project related to the building's history as a former civilian hospital .I transformed the 
exhibition space toÂ an altar where by way of a ritual people could share and ‘leave’ behind their "hospi tales" -- 
their memories of a hospital experience.  
  
 This object functioned as a memory index to this specific place, having its architectural structure combined with 
drawings that are inspired from photos I found from the hospital.  
  
 for full installation go to https://www.hiligreenfeld.com/tales-of-the-east 
Artwork 1 Image: 

 
  



Artist ID: 81 
Artwork 2 Title: Bird Watcher's Paradise 
Artwork 2 Dimensions: 103X75X3 
Artwork 2 Medium: oil on canvas 
Artwork 2 Commentary: One of a series of 8 paintings. The paintings were created after I found an old childhood 
notebook that belonged to my older brother. The notebook was full of drawings and collages. Inspired by this 
notebook, and with aim to relive these childhood memories I created these paintings. 
  
 For the full series - https://www.hiligreenfeld.com/bird-watcher-s-paradise 
Artwork 2 Image:  

 
  



Artist ID: 81 
Artwork 3 Title: Bird Watcher's Paradise 
Artwork 3 Dimensions: 106X141X3 
Artwork 3 Medium: oil on canvas 
Artwork 3 Commentary: One of a series of 8 paintings. The paintings were created after I found an old childhood 
notebook that belonged to my older brother. The notebook was full of drawings and collages. Inspired by this 
notebook, and with aim to relive these childhood memories I created these paintings. 
  
 For the full series - https://www.hiligreenfeld.com/bird-watcher-s-paradise 
Artwork 3 Image: 

 
  



Artist ID: 81 
Artwork 4 Title: The Sweet Water Canal - Arch 
Artwork 4 Dimensions: 220X160X40 cm 
Artwork 4 Medium: Metal frame, artificial grass, golden concrete blocks, spray paint, and industrial paint, closeup 
below - plastic cast sculptures, felt, pencil, sand, pigments and custom made wood shelf and found lamp 
Artwork 4 Commentary: one of the works shown as part of an installation shown at The Art Cube Studios gallery in 
Jerusalem. 
  
 The installation centered around several paintings and objects that were taken by an Israeli soldier from an Egyptian 
home in the Yom Kippur War. Decades later, the soldier - who became a painter and was my 
  
 professor - was surprised by the resemblance of my works to the artifacts he took from the Egyptian painter. He 
shared the objects he had taken 
  
 with me, which led me to search for cultural and artistic associations between Israel and Egypt. 
  
 The exhibition was a tribute to the anonymous Egyptian painter, displaying the original objects looted from him 
alongside his recreated 
  
 desk and Coveted Objects for Plunder; These are hybrid reconstructions based on the loot taken by the soldier, and 
“Egyptianâ€• commodities brought from the British Museum’s gift shop. The exhibition setting referred both to the 
views of the Sweet Water 
  
 Canal depicted in the drawings, and to the artifacts looted from Egypt. 
Artwork 4 Image:  
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Artist ID: 81 
Artwork 5 Title: Following the Draft Authors 
Artwork 5 Dimensions: 55X86X2 
Artwork 5 Medium: oil on canvas 
Artwork 5 Commentary: 12:00:00 AM 
Artwork 5 Image:  

 
 



Artist ID: 83 
 
Artist Name: Amelia Johannsen 
Website: https://ameliajcreations.com/ 
IG: https://www.instagram.com/ameliajcreations/ 
 
Artist Statement: My ceramic art and sculptures celebrate the rivers and temperate rain forests of the Pacific 
Northwest of the US, where I was raised, as well as the beaches and rolling hills of the Mediterranean Coastline that I 
now call home. Nature’s grace has a profound impact on me. The destructive conflicts between nature and humanity 
inspire me to communicate the importance of preserving our natural environment. 
  
  
  
 Clay provides the ideal playground for conceptual and inner exploration. The combination of textures, colours, 
glazing and firing methods allows me to connect with my art on a sensorial and meditative level. Ideas and feelings 
are shaped into pieces simultaneously reflecting my memories, interests, and hopes for the future. 
 
Notes:  
  



Artist ID: 83 
Artwork 1 Title: The Wave 
Artwork 1 Dimensions: 48x52x24 
Artwork 1 Medium: Ceramic Sculpture 
Artwork 1 Commentary: Water is a magnificent muse. I love her blues and greens, organic forms and rhythms, and 
her breathtaking force. The Wave speaks to her perfect asymmetry, movement and fluctuating form. She is both 
powerful and yielding at the same time.  
  
 I sculpted The Wave from stoneware clay, decorated with slip to add depth and texture and finished with glaze. 
Fired in an electric kiln at 1240Â°C. 
Artwork 1 Image: 

 
  



Artist ID: 83 
Artwork 2 Title: Man vs Nature 
Artwork 2 Dimensions: 20x22x22 
Artwork 2 Medium: Ceramic Sculpture 
Artwork 2 Commentary: Contemporary ceramic art addressing man’s encroachment on Mother Earth and the 
resulting climate crisis. If we destroy our planet, she will destroy us in return. There is a give-and-take (yin-yang) 
circular energy in our mutual destruction. I started this piece on the potter’s wheel by throwing a round vessel, 
which I then sculpted and decorated with oxides before firing at 1000Â°C. 
  
 https://www.youtube.com/watch?v=iC0FuKN4Iiw 
Artwork 2 Image:  

 
  



Artist ID: 83 
Artwork 3 Title: Muddha 
Artwork 3 Dimensions: 52x34x28 
Artwork 3 Medium: Ceramic Sculpture 
Artwork 3 Commentary: Her name comes from Mother + Buddha. A goddess, mother, teacher, giver and sexual 
beingâ€”voluptuous and strong. The Muddha sculpture is a celebration of powerful feminine energy and the giver of 
life.  
  
 Sculpted from stoneware clay and decorated with oxides. Fired at 1240Â°C. 
  
 https://www.youtube.com/watch?v=odRMgzzy4CI&feature=youtu.be 
Artwork 3 Image: 

 
  



Artist ID: 83 
Artwork 4 Title: Phoenix Plate 
Artwork 4 Dimensions: 21x32x3 
Artwork 4 Medium: Ceramic sculpture (hanging plate) 
Artwork 4 Commentary: The Phoenix Plate provides a vision of death and rebirth in the forest. Created with a 
stoneware clay slab and a branch dipped in liquid porcelain. The organic matter is burned away in the firing process, 
leaving behind only the porcelain shell (or bones) from the previously living plant. The green background is rises up 
from the burnt and broken ashes. 
Artwork 4 Image:  

 
  



Artist ID: 83 
Artwork 5 Title: Moon Garden 
Artwork 5 Dimensions: 28x28x3 
Artwork 5 Medium: Ceramic sculpture (hanging plate) 
Artwork 5 Commentary: 12:00:00 AM 
Artwork 5 Image:  

 
 



Artist ID: 85 
 
Artist Name: Uriya Jurik 
Website: https://uriyajurikgallery.com/ 
IG: @uriyajurik 
 
Artist Statement: Uriya Jurik works across multiple platforms including painting, photography, sculpture, installation 
and performance.  
  
 In the age of planetary upheavals, uncertainty and anxiety are caused by alienation from the natural world and 
depersonalisation of human connection and experience due to rapidly developing technologies, which along with 
serving, consume our lives. Most people are powerlessly subjected to socio-political and economic powers, 
struggling to find any existential meaning. Jurik’s sculptural language invites the audience to a sensory journey of 
reflection on the inner landscapes in the context of modernity. 
  
 Appropriation of archaic media like wool and bones regenerates DNA encoded memories of Uriya’s nomadic 
ancestors in Kazakhstan. Inspired by wool’s unique materiality, the work communicates the holistic conception of 
the Universe which evolves through us - the tiny wool fibres in the infinite interconnected tapestry of the world.  
  
 Drawing on the concepts of quantum theory and shamanism, Uriya creates metaphysical spaces that embody the 
principles of flux. Her work prompts the audience to transcend their perception, expand consciousness and take 
personal responsibility for resurrection of our true nature and wellbeing of the planet. 
 
Notes:  
  



Artist ID: 85 
Artwork 1 Title: Transcendence 
Artwork 1 Dimensions: 300x300x300 
Artwork 1 Medium: Installation. Wool and mixed media 
Artwork 1 Commentary: This installation is site specific and can adapt to a new space. The size is variable. 
Artwork 1 Image: 

 
  



Artist ID: 85 
Artwork 2 Title: Subconscious Narratives 
Artwork 2 Dimensions: 65x180x340 
Artwork 2 Medium: Sculpture. Wool, polyurethane foam 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



Artist ID: 85 
Artwork 3 Title: Inner Landscape 
Artwork 3 Dimensions: 250x180x340 
Artwork 3 Medium: Installation. Wool, Mixed Media, VideoArt 
Artwork 3 Commentary: This installation is site specific and can adapt to a new space. The size is variable. Provided is 
a minimal size.  
  
 The video in the centre is optional. 
  
 https://www.youtube.com/watch?v=CpmPEMBjQHk&t=42s 
  
 The video is a movement through zoomed in red and natural wool fibre blend and imitates an endoscopy as a 
metaphor for the inner world. The tentacular forms spreading out from the video resemble sensory nerves which 
help us to perceive the world around us. Link to the video can 
Artwork 3 Image: 

 
  



Artist ID: 85 
Artwork 4 Title: Wound Around The Framework 
Artwork 4 Dimensions: 120x170x30 
Artwork 4 Medium: Installation. Wool, metal wire, canvas stretcher 
Artwork 4 Commentary:  
Artwork 4 Image:  

 
  



Artist ID: 85 
Artwork 5 Title: Burden 
Artwork 5 Dimensions: 190x80x60 
Artwork 5 Medium: Installation. Wool, mixed media 
Artwork 5 Commentary: 12:00:00 AM 
Artwork 5 Image:  

 
 



Artist ID: 86 
 
Artist Name: STANLEY BLACK 
Website: www.stanleyblack.online 
IG: a.k.a.stanleyblack 
 
Artist Statement: Dan Mair is a classically trained artist having studied a foundation at the Surrey Institute of Art and 
Design and his bachelor and master degrees at University of the Arts London.  
  
 In 2017 he created the artistic alter ego Stanley Black as a mechanism to return to the art world. Having enrolled in 
Wimbledon College of Arts under his alias, his aim was to explore being and identity through the use of persona. His 
research became increasingly political, driven by issues of censorship. By an exploration of the taboo Stanley Black 
started to critique the left leaning assumptions of the institution. The aim of his work at this stage was to question 
the viewers presuppositions and first principles with the intention of challenging the broader political orthodoxy that 
pervades the art consensus.  
  
 Having made his political statement Stanley Black now concentrates on his object making. Although multi-discipline 
in approach, his sculptural work which utilises found items and prefabricated objects attempts to investigate the role 
of the artist by questioning the function, value and use of art and by extension also question his own function, value 
and use as an artist. His work ranges from the inherently mundane to the overtly political but an attempt is always 
made to inject it with humour, gusto and a certain working class sensibility. 
  
 Stanley Black continues his adventures in the artworld whilst sometimes exploring his wrong-think but his main aim 
is to try and gain respectability and acceptance. 
 
Notes:  
  



Artist ID: 86 
Artwork 1 Title: JUST ADD TO ANY GALLERY SPACE TO CREATE INSTANT ART! 
Artwork 1 Dimensions: 60x60x32 
Artwork 1 Medium: Sculpture 
Artwork 1 Commentary: Drawing upon the art historical canon and paying homage to Warhol's 'Campbell's Soup 
Cans', Manzoni’s ‘Artist’s Shit’ and Banksy’s ‘Soup Cans’, this work is a comment on Duchamp’s rejection of 
“retinalâ€• art, intended only to please the eye and his desire “to put art back in the service of the mindâ€•. 
Artwork 1 Image: 

 
  



Artist ID: 86 
Artwork 2 Title: WASTED YOUTH? 
Artwork 2 Dimensions: 175x42x8 
Artwork 2 Medium: Sculpture 
Artwork 2 Commentary: 1729 un-used cigarettes butts are displayed in a handmade case is a record of my misspent 
teenage years. Collected over a course of a year the piece is the most personal of all my works. Although the self-
confessional nature of the piece is obscured by the minimalist and clinical arrangement of the objects 
Artwork 2 Image:  

 
  



Artist ID: 86 
Artwork 3 Title: THE MORALITY OF SUBJECTIVE RELATIVISM 
Artwork 3 Dimensions: 60x113x50 
Artwork 3 Medium: Sculpture 
Artwork 3 Commentary: This precarious looking sculpture is my comment on the postmodern condition. As we 
continue to abandon religious modes of being and traditional moral systems, post-modern relativism has made us 
question truth claims and shattered our notion of grand narratives but what has it left us with? An existential angst 
where subbjectivity leads to nihilism. 
Artwork 3 Image: 

 
  



Artist ID: 86 
Artwork 4 Title: WHEN THE NOVELTY WEARS OFF 
Artwork 4 Dimensions: 58x114x51 
Artwork 4 Medium: Sculpture 
Artwork 4 Commentary: Part of an ongoing series where I programme a retro computer with a poignant message. 
The text self-types and then clears, on a constant loop. With this display I hope to evoke feelings of rejection with 
the intention of questioning not only love but the nature of technology itself. 
Artwork 4 Image:  

 
  



Artist ID: 86 
Artwork 5 Title: JUST ANOTHER WALL 
Artwork 5 Dimensions: 250x40x15 
Artwork 5 Medium: Sculpture 
Artwork 5 Commentary: 12:00:00 AM 
Artwork 5 Image:  

 
 



Artist ID: 90 
 
Artist Name: Soo Hyeon Kim 
Website: www.soohyeonkim.com 
IG: @some_intervals 
 
Artist Statement: In nature, various marks and traces are made through chemical and physical forces. Strata, 
woodgrains, stalagmites, and crystals are such markings in nature that record the passing of long periods of time. 
Exploring the relationship between time and natural phenomena, I mimic the processes in nature through the 
construction of an ecosystem in which the passage of time is inferred on both a micro and macro scale.  
  
  
  
 Using paraffin wax, a versatile material, I create an ecosystem that conjures the notion of a subject lost in time in 
the sense that some events are impossible to witness from beginning to end. The system is comprised of multiple 
steps that begins with ‘feeding’ or adding wax pellets. The wax is subsequently melted by heat lamps and thus, falls 
through the mesh panel accumulating and growing over time like a plant or living organism. 
  
   
  
 My repetitive labor recodes the duration of time which plays a significant role in my practice. The process of 
transforming synthetic materials generates a borderline; a threshold between reality and the make-believe. The 
ecosystems in my work are, however, self-aware- conscious of their fabrication just as the animals know that they 
are not human in fairy tales. By engaging with forces outside of my control, I explore the boundaries of human 
presence and the practices of reproduction and duplication, integrating both the natural and artificial to blur the 
lines between both. 
 
Notes:  
  



Artist ID: 90 
Artwork 1 Title: Vanishing Flower 
Artwork 1 Dimensions: 25x25x95cm 
Artwork 1 Medium: paraffin wax, pigment, ceramic pot 
Artwork 1 Commentary: Vanishing Flower is made through a construction of an ecosystem in which I layer time in 
the form of wax. On the very top, there is a heat lamp which melts the wax pellets. The wax is subsequently melted, 
and thus falls through the mesh panel accumulating and forming Vanishing Flower, just like how stalagmites are 
formed over time in the cave. 
Artwork 1 Image: 

 
  



Artist ID: 90 
Artwork 2 Title: Fortified Pulse 
Artwork 2 Dimensions: 45x45x108cm 
Artwork 2 Medium: paraffin wax, pigment, ceramic pot 
Artwork 2 Commentary: Fortified Pulse is made through a construction of an ecosystem in which I layer time in the 
form of wax. On the very top, there is a heat lamp which melts the wax pellets. The wax is subsequently melted, and 
thus falls through the mesh panel accumulating and forming Fortified Pulse, just like how stalagmites are formed 
over time in the cave. 
Artwork 2 Image:  

 
  



Artist ID: 90 
Artwork 3 Title: Growing Pulse 
Artwork 3 Dimensions: 30x30x100cm 
Artwork 3 Medium: paraffin wax, pigment, ceramic pot 
Artwork 3 Commentary: Growing Pulse is made through a construction of an ecosystem in which I layer time in the 
form of wax. On the very top, there is a heat lamp which melts the wax pellets. The wax is subsequently melted, and 
thus falls through the mesh panel accumulating and forming Growing Pulse just like how stalagmites are formed 
over time in the cave. 
Artwork 3 Image: 

 
  



Artist ID: 90 
Artwork 4 Title: Soft Pulse 
Artwork 4 Dimensions: 17x17x70cm 
Artwork 4 Medium: paraffin wax, pigment, ceramic pot 
Artwork 4 Commentary: Soft Pulse is made through a construction of an ecosystem in which I layer time in the form 
of wax. On the very top, there is a heat lamp which melts the wax pellets. The wax is subsequently melted, and thus 
falls through the mesh panel accumulating and forming Soft Pulse, just like how stalagmites are formed over time in 
the cave. 
Artwork 4 Image:  

 
  



Artist ID: 90 
Artwork 5 Title: Sealed Pulse 
Artwork 5 Dimensions: 25x25x100cm 
Artwork 5 Medium: paraffin wax, pigment, ceramic pot 
Artwork 5 Commentary: 12:00:00 AM 
Artwork 5 Image:  

 
 



Artist ID: 91 
 
Artist Name: Alexandra Bremers 
Website: www.xandrabremers.nl 
IG:  
 
Artist Statement: "I look back in wonder each time the 'thing' I am making surpasses itself and becomes a work of 
art.  
  
 How did that happen?  
  
 When did it happen?  
  
 What the hell just happened ? " 
 
Notes:  
  



Artist ID: 91 
Artwork 1 Title: dutch sledge 
Artwork 1 Dimensions: 45 x 40x 60 cm 
Artwork 1 Medium: glass 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



Artist ID: 91 
Artwork 2 Title: alpha & omega : lou likes to laugh longer 
Artwork 2 Dimensions: 90x85x46 cm 
Artwork 2 Medium: glass, ceramic cremation badge, metal stand 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



Artist ID: 91 
Artwork 3 Title: Nimbus 
Artwork 3 Dimensions: 100x100x100 
Artwork 3 Medium: sheep wool 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



Artist ID: 91 
Artwork 4 Title: cuddle cross 
Artwork 4 Dimensions: 26x18x4 
Artwork 4 Medium: wool, gilded fish lead 
Artwork 4 Commentary:  
Artwork 4 Image:  

 
  



Artist ID: 91 
Artwork 5 Title: belle 
Artwork 5 Dimensions: 52x17x12 
Artwork 5 Medium: glass 
Artwork 5 Commentary:  
Artwork 5 Image:  

 
 



Artist ID: 92 
 
Artist Name: David Shamie 
Website: davidshamie.com 
IG: @doucheampian 
 
Artist Statement: My work considers the concepts of function and desire amongst the wreckage of human 
production. The sculptures I make are composed of different foams, rawhides, and industrial parts in forms that 
emphasize themes of contiguity and flow. These elements combine to consider the form of the Post-Anthropocene, 
where industrial debris interacts with a basic generative impulse to create unlikely new forms. 
 
Notes:  
  



Artist ID: 92 
Artwork 1 Title: Bad Boy Boy 
Artwork 1 Dimensions: 210 x 90 
Artwork 1 Medium: Dyed Rawhide, Sunglasses 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



Artist ID: 92 
Artwork 2 Title: Pillar 
Artwork 2 Dimensions: 150 x 30 
Artwork 2 Medium: Found Object, Silicone, Blanket 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



Artist ID: 92 
Artwork 3 Title: Desiring-Machine 
Artwork 3 Dimensions: 90 x 30 x 40 
Artwork 3 Medium: Foam, Ostrich pillow, camera, Water Bottle, White silicone 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



Artist ID: 92 
Artwork 4 Title: Playmate 
Artwork 4 Dimensions: 90 x 30 x 30 
Artwork 4 Medium: Foam, Silicones, Bottle Tops, Cooler, Tubes, Metal Hose Tips 
Artwork 4 Commentary:  
Artwork 4 Image:  

 
  



Artist ID: 92 
Artwork 5 Title: Redenning Hour 
Artwork 5 Dimensions: 270 x 100 
Artwork 5 Medium: Dyed Rawhide, Red Silicone, Foam, Vents 
Artwork 5 Commentary:  
Artwork 5 Image:  

 
 



Artist ID: 100 
 
Artist Name: YING-HSI LIAO 
Website: www.liao-inc.art 
IG:  
 
Artist Statement: Born in Taichung, Taiwan 
  
 Graduated from the Western Painting Section, Graduate Institute of Fine Arts, Tunghai University, 
  
   
  
 While transiting traditional elements into contemporary works, I would try to fascinate my audience with the 
subjects they’ve already been familiar with, yet so much different from the existing impression they have from the 
tradition. How do I come up with these ideas? They’re all through my life experiences and the observations to the 
culture and the life people live on this piece of land. 
  
 In a whole, I integrate love, sophistication, imagery of past, present and future. With common language expressions 
and modern artistic skills, I let my works speak my passion to the world. 
 
Notes:  
  



Artist ID: 100 
Artwork 1 Title: SUNNY BUT CLOUDY WITH OCCASIONAL RAIN 
Artwork 1 Dimensions: 34 x 22 x 41 (H x W x D in cm) 
Artwork 1 Medium: stainless steel, bronze 
Artwork 1 Commentary: The upper layer is a piece of cloud which symbolizes being soft from the outer appearance, 
yet strong in the inner mind. The middle layer is the miniature of urban jungle. The lower layer is composed of seven 
drops of rain. Water is both soft and strong that can wear away stones through constant dripping. With these three 
perceptions, together they make multiple significances. The whole work shows the endless power of Mother Nature, 
the inseparability of human and nature, also love and inclusiveness. 
Artwork 1 Image: 

 
  



Artist ID: 100 
Artwork 2 Title: MARCH FORWARD, BABY RICE 
Artwork 2 Dimensions: 36H x 31W x 28L (in cm) 
Artwork 2 Medium: STAINLESS STEEL & BRONZE 
Artwork 2 Commentary: Just a tiny rice as it is, it symbolizes the spirit of Taiwan. As rice is the major food source we 
have here in Taiwan, farmers treasure it just like the way they respect Mother Nature. They contribute all their 
efforts, work hard with perspiration waiting for the harvest. To manifest the hard-working attitude we have here in 
Taiwan, I personify the rice particle as the Baby Rice marching out and spreading to the whole world with hopes and 
enthusiastic sprit. On the other hand, it metaphors how optimistic and brave a little person can be when facing the 
difficulties. Marching forward, Baby Rice! 
Artwork 2 Image:  

 
  



Artist ID: 100 
Artwork 3 Title: BRIGHTNESS VS. DARKNESS 
Artwork 3 Dimensions: 32H x 24W x 36D (in cm) 
Artwork 3 Medium: PORCELAIN 
Artwork 3 Commentary: While Buddha’s head metaphors brightness and peace, grenade metaphors the bellicose 
and warlike features of human beings wandering between darkness and brightness. Like seeds sprouting from the 
ground, it grows to be Tai Chi, and Tai Chi develops to Heaven and Earth, or Ying and Yang, then to all things on 
earth. The work symbolizes the fountainhead of life that pursues darkness and brightness. 
Artwork 3 Image: 

 
  



Artist ID: 100 
Artwork 4 Title: EVOLUTION OF ROUND SHAPES 
Artwork 4 Dimensions: 110L x 120W x 120 H (in cm) 
Artwork 4 Medium: stainless steel, enamel paint, gold foil 
Artwork 4 Commentary: Genetic modification has changed the shapes of seeds in our Mother Nature. . Changing 
from different angles, they’ve turned and developed to rational shapes and styles that are more abstract.ã€€In the 
meantime, they reflect the phenomenon that the Earth is being contaminated. While this piece of artwork looks like 
a big open mouth of the sea wave, it’s also like a pregnant mother. Moreover, the curvy lines represent the rational 
beauty of the network world in spinning changes. 
Artwork 4 Image:  

 
  



Artist ID: 100 
Artwork 5 Title: CONVERTING CURVES 
Artwork 5 Dimensions: 120L x 100W x 90H (in cm) 
Artwork 5 Medium: stainless steel, enamel paint 
Artwork 5 Commentary: 12:00:00 AM 
Artwork 5 Image:  

 
 



Artist ID: 108 
 
Artist Name: Jennifer Mawby 
Website: www.jjtmstudio.com 
IG: @jenniferjeanmawby 
 
Artist Statement: What if, instead of being born in sterile, dust free, colourless tombs of artificial conception, digital 
technology was still organic, and of-the-body? What if technology, and our means to access the alternative 
dimension it affords us, was still moist, viscous, and embodied? What if our personal devices, instead being merely 
personified and decorated like lap dogs, were truly anthropomorphic? In this revisionist scenario, tablets that have 
fallen ill require leeches to purge bad data, and smartphones dropped from high suffer concussive symptoms like 
headaches and memory lapses. Sex and procreation, the most unlikely thing, now enters the arena and certain 
brands of flip phones will breed like rabbits if left unchaperoned.  
  
  
  
 These tablet sculptures have been born of the labour of metaphorical motherboards. They can be adopted as 
talismans for various emotional and physical needs. They are the size of personal digital devices with anatomically 
correct and ergonomic features. Orifices, labia, and sphincters are in the location of selfie cameras. Divots and 
dimples collect bodily fluids. Buttons and switches are turgid protuberances. You can turn them on or put them back 
in your pocket.  
  
  
  
 Present also are flashes of the vivid colours like a courting show of plumage or the dangling lures of sexed flora. 
Some patinas seem organic and ancient, and some seem to be captured directly from the screen. 
 
Notes:  
  



Artist ID: 108 
Artwork 1 Title: Tablet for memorializing romance. 
Artwork 1 Dimensions: 20.32x10.16x1.27 
Artwork 1 Medium: Fibre and polymer reinforced cement, oil paint, metal leaf. 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



Artist ID: 108 
Artwork 2 Title: Personalized tablet for self-soothing. 
Artwork 2 Dimensions: 17.87x11.43x1.27 
Artwork 2 Medium: Fibre and polymer reinforced cement, acrylic paint and medium, metal leaf. 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



Artist ID: 108 
Artwork 3 Title: Two handled tablet with triple reliquary. 
Artwork 3 Dimensions: 20.32x10.16x1.2719.6x11.43x1.27 
Artwork 3 Medium: Fibre and polymer reinforced cement, acrylic paint and medium, metal leaf. 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



Artist ID: 108 
Artwork 4 Title: Hanging tablet for brute force protection. 
Artwork 4 Dimensions: 19.6x11.43x2.3 
Artwork 4 Medium: Fibre and polymer reinforced cement, acrylic paint and medium, metal leaf. 
Artwork 4 Commentary:  
Artwork 4 Image:  

 
  



Artist ID: 108 
Artwork 5 Title: Tablet for courage. 
Artwork 5 Dimensions: 18.41x10.16x1.9 
Artwork 5 Medium: Fibre and polymer reinforced cement, acrylic paint and medium, metal leaf. 
Artwork 5 Commentary:  
Artwork 5 Image:  

 
 



Artist ID: 109 
 
Artist Name: Ignacio Unrrein 
Website: www.lllllllllllll.com.ar 
IG: nachounrrein 
 
Artist Statement: Reviewing part of my production from the last years, I can recognize today three courses of 
investigation which, together, seek to establish a possible definition for artistic otherness in the contemporaneity. 
  
 As a first approach, influenced by Richard Sennett’s The Craftsman (2008), I created a project called Intentos 
[Attempts]. to question the processes that currently transform certain tasks into artistic ones, by trying to discern an 
artistic otherness precisely in that becoming.  
  
 This search allowed me to approach the aesthetic doing as a form of management, the second aspect towards the 
definition of artistic otherness in the contemporaneity. In questioning the notion of “artâ€• that our doing entails, 
the ethics it embodies and the ways in which contemporary artistic practices are connected to people’s daily lives.  
  
 Finally, I am exploring the act of walking as an aesthetic practice through the Tapiar Buenos Aires [Brick up Buenos 
Aires] project, in which I carry out an investigation and survey on foot of each and every one of the walled up 
buildings in the forty-eight neighborhoods of the City of Buenos Aires. The aim is not the creation of works or 
projects but the generation of relationships and tours. If architecture was born out of the need of a “space of 
beingâ€•, a brick wall contradicts the most primitive need for architecture since it becomes an invitation to dwell in 
a “space of walkingâ€•: a place of eternal wander, of attempting, where you can go out and meet the Other. 
 
Notes:  
  



Artist ID: 109 
Artwork 1 Title: Brick up Buenos Aires 
Artwork 1 Dimensions: 260 x 180 x 70 cm 
Artwork 1 Medium: sculpture 
Artwork 1 Commentary: Brick Up Buenos Aires is an ongoing project whose objective is to survey all the bricked-up 
façades of the city. 
  
 By obstructing and/or blocking the access to an interior space, the brick walls contradict one of the main purposes 
of architecture and turn into objects of contemplation, as a kind of ephemeral monument that constitutes a 
changing and unpredictable heritage that the city creates without even realizing.  
  
 The present artwork is a component of the project, one of the objects that honor the bricked up façades selected 
from each quarter, represented by hiperrealistic scale model made with ceramics and wood. 
Artwork 1 Image: 

 
  



Artist ID: 109 
Artwork 2 Title: Untitlled, from the project: Argentine Swimming Pools Union 
Artwork 2 Dimensions: 220 x 90 x 90 cm 
Artwork 2 Medium: sculpture 
Artwork 2 Commentary: The sculpture, made with Glass Reinforced Concrete, takes its configuration out of a 
segment of one of the six pool models founded from a digital survey of the existing pools in the 48 neighborhoods of 
the Autonomous City of Buenos Aires. The artwork tries to evoke every bit of summer gained to the land that a 
swimming pool involves. 
Artwork 2 Image:  

 
  



Artist ID: 109 
Artwork 3 Title: Attempt to print 
Artwork 3 Dimensions: 250 x 200 x 10 cm 
Artwork 3 Medium: Installation 
Artwork 3 Commentary: 729 printings were made in the attempt to print solid black onto acetate until the cartridge 
runs out. The attempt emerges from the exercise itself, with the impossibility of carrying out the attempt, but, 
despite its own impossibility and indefinition, it is possible to build an epistemology that allows to develop the 
attempt and carry out each action without orienting towards the production of results. Each print is the 
documentation of that impossibility. 
Artwork 3 Image: 

 
  



Artist ID: 109 
Artwork 4 Title: Attempt to draw a line 
Artwork 4 Dimensions: 100 x 260cm 
Artwork 4 Medium: Action, drawing 
Artwork 4 Commentary: Drawing a single continuous line that does not touch itself is the motif of the attempt that, 
however, constantly fails. The line has touched itself at several moments, but this has not prevented the attempt 
from developing and having subsequently digitally re-drawn it in order to measure its extension. 
Artwork 4 Image:  

 
  



Artist ID: 109 
Artwork 5 Title: 749.766m3 of summer 
Artwork 5 Dimensions: 75 x 100 x 100 cm 
Artwork 5 Medium: Sculpture 
Artwork 5 Commentary: 12:00:00 AM 
Artwork 5 Image:  

 
 



Artist ID: 112 
 
Artist Name: Frances Lee 
Website: francesleeceramics.com 
IG: frannymarylee 
 
Artist Statement: My name is Frances Lee I graduated in 2011 with a BA(Hons) degree in Applied Arts as a mature 
student. I have a passion for recycling and also a hatred of packaging and it's disposal by individuals and government. 
Living next to a park I am constantly horrified by the amount of litter and the products sold and consumed. I pick up 
recycling regularly ( put into general rubbish by the Park staff) and decided to use bottles, plastic and polystyrene 
items for my Art, making molds and then slip casting with liquid earthenware clay. I took photographs of unused bins 
and superimposed lightbox drawings of beautiful buildings in my home Town of Brighouse, West Yorkshire and made 
them into transfers as labels and called it "Urban Mess'. I continued this theme finding copious amounts of litter on 
Scarborough Beach. I made casts of sand buckets as well as other plastic litter, images of footprints superimposed by 
lightbox images of Scarborough and called it 'Found on the beach'. Finally the demise of the milkman. Milk cartons 
and bottles cast with labels of supermarkets with Milk Floats superimposed as a statement of how Supermarkets 
have taken over from the milkman and use plastic cartons not bottles. 
 
Notes:  
  



Artist ID: 112 
Artwork 1 Title: Urban Mess 
Artwork 1 Dimensions: H28cm W8cm D8cm 
Artwork 1 Medium: ceramic 
Artwork 1 Commentary: white earthenware slip cast of a large plastic water bottle found on a Park, covered in 
transparent glaze, underglazed cap and a label made from an image of a misused bin with a local building image( 
drawn from a photograph using a lightbox, pen and ink) made into a transfer 
Artwork 1 Image: 

 
  



Artist ID: 112 
Artwork 2 Title: milk series- a bottle 
Artwork 2 Dimensions: H17cm W8cm D7cm 
Artwork 2 Medium: ceramic 
Artwork 2 Commentary: white earthenware slip cast of a milk bottle (delivered by my milkman), covered in 
transparent glaze, underglazed metal top and a label made from an image of a local Tesco with an image of a milk 
float superimposed on it( drawn from using a lightbox,pen and ink) made into a transfer 
Artwork 2 Image:  

 
  



Artist ID: 112 
Artwork 3 Title: milk series- a carton 
Artwork 3 Dimensions: H22cm W7cm D8cm 
Artwork 3 Medium: Ceramic 
Artwork 3 Commentary: white earthenware slip cast of a 2 litre carton of milk, covered in transparent glaze, 
underglazed cap and a label made from an image of a co-op store with a lightbox pen and ink image of 2 men and a 
milk van (my Grandfather and Uncle) superimposed 
Artwork 3 Image: 

 
  



Artist ID: 112 
Artwork 4 Title: Found on the Beach- large sand bucket 
Artwork 4 Dimensions: H15cm W16cm D16cm 
Artwork 4 Medium: Ceramic 
Artwork 4 Commentary: white earthenware slip cast of a large sand bucket, covered in transparent glaze with a label 
made from an image of a footprint with a lightbox pen and ink drawing of the Grand Hotel Scarborough 
superimposed. Inside is an earthenware cast of something that could be found in the bucket 
Artwork 4 Image:  

 
  



Artist ID: 112 
Artwork 5 Title: Found on the Beach- small polystyrene tray 
Artwork 5 Dimensions: H4cm W15cm D29cm 
Artwork 5 Medium: Ceramic 
Artwork 5 Commentary: 12:00:00 AM 
Artwork 5 Image:  

 
 



Artist ID: 115 
 
Artist Name: Sarah Goy 
Website: www.slgoyartist.com 
IG: @slgoy_art_inspirations 
 
Artist Statement: Sketchbooks are very often a personal space to record, create and reflect. Sarah sees her 
sketchbook as her trusted best friend who travels with her to many destinations, has helped break language barriers 
but most importantly will never judge her. As an artist with drug resistant epilepsy creating has been a lifeline for 
Sarah. When times are challenging, she turns to her friend and allows creativity to flow knowing that the darkness 
will be translated into a ‘something’. When times are fresh and full the faithful sketchbook gets to witness and 
record these moments too. No emotion is wasted and becomes a ‘something’  
  
 Sarah is also fascinated by a personal space such as a sketchbook becoming public and by physically turning the 
paper object inside out it automatically becomes more public. The space and form changes as it become a three 
dimensional piece compared to the flatness of pages we flick through.  
  
 The materials used in these works are generally recycled to both give the truly hand made feel but also to express 
concerns for our planet and our wasteful and disposal approach to our environment and to each other, questioning 
Humanity by looking at the very small details. 
 
Notes:  
  



Artist ID: 115 
Artwork 1 Title: The betrayal and then clarity - 2 become one 
Artwork 1 Dimensions: 5x 12 x 23 cm and 10 x 31 x 16cm 
Artwork 1 Medium: Khadi handmade paper, recycled materials and mixed media 
Artwork 1 Commentary: Betrayal - The heartbreak and sense of the whole body and soul being torn apart, emotions 
and trust trampled upon, flattened, and the stains of pain sticking to the contortedly folded ink splattered pages as 
though inky tears. Made from Indian handmade paper the course texture and greyness of the cover reflects a dark 
time. 
  
  
  
 Clarity - Simple pages very little colour apart from a shimmer on the paper to emphasis it’s natural beauty and 
unique texture, with the rich dark ink flowing across the gentle curves. Being natural, being one’s self, without the 
make- up and the façade. A sense of rhythm and calm with balance slowly being restored to life. The ink suggests life 
and growth moving forwards. 
  
  
  
 Behance link  
  
 https://www.behance.net/gallery/90730659/Inside-out-experimental-sketchbooks 
  
  
  
  
  
 This is a piece from a collection of work where Sarah uses Sketch books as a form of emotional portrait with each 
sketch sculpture representing times and moments of both positive and negative. 
Artwork 1 Image: 



Artist ID: 115 

 
  



Artist ID: 115 
Artwork 2 Title: A colourful facade 
Artwork 2 Dimensions: 10 x 23 x 24 cm 
Artwork 2 Medium: Khadi water colour paper sketchbook, Ink , recycled materials/mixed media 
Artwork 2 Commentary: Following the act of betrayal a period of time for self-love and rebuilding confidence was 
needed, with some days being harder than others. This piece is Sarah expressing her daily feelings through bold 
colour and texture - going over board to compensate for feeling disposed of. Created by using recycled every-day 
materials - clearing the toxic emotional aftermath of betrayal whilst considering the betrayal of what humans are 
doing to our planet  
  
  
  
 https://www.behance.net/gallery/90730659/Inside-out-experimental-sketchbooks 
  
  
  
 This is a piece from a collection of work where Sarah uses Sketch books as a form of emotional portrait with each 
sketch sculpture representing times and moments of both positive and negative. 
Artwork 2 Image:  



Artist ID: 115 

 
  



Artist ID: 115 
Artwork 3 Title: All Caught up' 
Artwork 3 Dimensions: 29 ( H) x 42 (W) cm 
Artwork 3 Medium: Ink and Mixed recycled materials on paper 
Artwork 3 Commentary: On trip to a small Indonesian Island Sarah was stunned and shocked by the sheer mass of 
plastic and waste floating on the sea, it was heart breaking. Even after a 4 hour sail to Komodo Island plastic cups 
could be seen. As she looked into the dark water and the sun was fading the water looked deep red and blue with 
jelly fish tentacles being seen below the plastic. A single piece of string with a noose shaped end floated past as the 
day ended and night began.  
  
  
  
 Behance link  
  
 https://www.behance.net/gallery/90730659/Inside-out-experimental-sketchbooks 
Artwork 3 Image: 

 
  



Artist ID: 115 
Artwork 4 Title: Her Pink Tight Land 
Artwork 4 Dimensions: 29 x 42 cm 
Artwork 4 Medium: Ink and Mixed recycled materials on paper 
Artwork 4 Commentary: A pair of nylon tights applied to create a bare looking land a place that can not be found on 
a current map.. perhaps it is just her imagination. 
  
 The old tights also representing female restrictions in a disposable world questioning tolerance and respect for 
people and places in our current social climate. 
  
  
  
 Behance link  
  
 https://www.behance.net/gallery/90730659/Inside-out-experimental-sketchbooks 
Artwork 4 Image:  

 
  



Artist ID: 115 
Artwork 5 Title: Torn by Urbanism 
Artwork 5 Dimensions: 42 x 29 cm 
Artwork 5 Medium: Ink and Mixed recycled materials, sand on paper 
Artwork 5 Commentary: 12:00:00 AM 
Artwork 5 Image:  

 
 



Artist ID: 122 
 
Artist Name: Ros Burgin 
Website: www.rosburgin.co.uk 
IG: https://www.instagram.com/rosburgin 
 
Artist Statement: My art practice is based in process-led making of sculpture and installations. I am principally 
interested in women’s role in society and sustainability particularly of the marine environment and the concept of 
Values.  
  
 My starting point is often with found objects/material chosen for their intrinsic qualities and inherent aesthetics. I 
research the new material looking into its origins, how it was used and which manufacturing processes were 
involved in order to let this 'new vocabulary' inform and feed into the final piece. I take on and invent new working 
methods and adapt them accordingly employing a variety of processes to develop original pieces.  
  
  
  
 Some pieces are more conceptual in origin and others more site-specific where the characteristics, history and use 
of alternative exhibition locations also feeds into the way I handle and size work responding to the dimensions, 
character and language of the surroundings.  
  
 I explore my interests with globally traded materials and reference methods of transport and geographical routes 
used to move them from point to point. 
 
Notes:  
  



Artist ID: 122 
Artwork 1 Title: State of the Union 
Artwork 1 Dimensions: 700 x 140 x 10 cm 
Artwork 1 Medium: Bespoke mens' suits, shirts, ties 
Artwork 1 Commentary: This is made by deconstructing the clothing and cutting it into exactly the same size strips 
and using a latch-hook tool to knot them together. It creates a two sided piece with the reverse side showing a lush 
depth of fabric spilling more disorderly forth compared to the front. The craft origins of this method was a way of 
employing the last scraps of cloth once clothing had no further use to make a domestic hearth rug. 
Artwork 1 Image: 

 
  



Artist ID: 122 
Artwork 2 Title: Island 
Artwork 2 Dimensions: 275 x 175 x 30 
Artwork 2 Medium: Fishing net rollers, cable ties, QPR aluminium anchor 
Artwork 2 Commentary: This is a scaled map of Britain made with fishing net rollers which are pieces of recycled 
tyres used by trawlers strung along the bottom edge of their nets to enable them to run more freely along the 
seabed and bounce over any rocks. I have employed cable ties not only for their aesthetic effect but also because a 
cable is a marine measurement. 
Artwork 2 Image:  

 
  



Artist ID: 122 
Artwork 3 Title: Life Line 
Artwork 3 Dimensions: 200 x 40 x 20 
Artwork 3 Medium: Cotton sheets, latex, aluminium thimble, cotton thread, stainless steel life-ring bracket 
Artwork 3 Commentary: This piece is made out of the estimated total number of sheets a person would wear out in 
a lifetime. The piece explores connections which bind and tie us from the umbilical cord to last moments of life when 
it is said to be hanging by a thread.  
  
  
  
 It is a three-stranded 7 meter long rope finished on one end with a cast latex piece and a marine thimble on the 
other. I adapted the tools and method for spinning three stranded rope still used today at Chatham Docks 1/4 mile 
rope-walk. 
  
  
  
 Each of the three strands is made by cutting the sheets into equivalently sized strips, sewing them together and 
then spinning these new strips into a single strand. 
Artwork 3 Image: 



Artist ID: 122 

 
  



Artist ID: 122 
Artwork 4 Title: Change comes from within 
Artwork 4 Dimensions: 182 x 25 x 15 
Artwork 4 Medium: Argon gas, electric current, glass tubing, acrylic panel. 
Artwork 4 Commentary: The statement here refers both to the use of inert gases in commercial signs and artworks 
which are only activated/glow when the electricity is turned on and also to personal and social evolution.  
  
  
  
 It was an overheard comment from a wit at a market stall to a customer's question 'have you got any change?' 
  
  
  
 As sculpture it casts its message and light altering wherever it is hung and also highlights the power art in 
transformational change. 
Artwork 4 Image:  

 
  



Artist ID: 122 
Artwork 5 Title: Wisdom 
Artwork 5 Dimensions: 6.5 x 7 x 7 cm, 6.2 x 7 x 7 cm, 6.4 x 4.6 x 4.6 cm 
Artwork 5 Medium: Bronze, sliver nitrate patina 
Artwork 5 Commentary: 12:00:00 AM 
Artwork 5 Image:  

 
 



Artist ID: 124 
 
Artist Name: ana melo 
Website:  
IG: https://www.instagram.com/anamcjosede/ 
 
Artist Statement: People and human nature fascinate me: our desires, our needs, our fragilities and especially our 
inner beauty which comes from our constant vulnerability (despite our tremendous efforts to hide it). 
  
  
  
 It is precisely these vulnerabilities that I always try to capture in my work, regardless of the media I use: drawing, 
painting and sculpture.  
  
 There is no specific aim that I would like to achieve with it. I feel it functions the other way around: by making a 
piece of work I allow space for things in me to process. But if I had to choose something to aim for it would probably 
be to celebrate human nature, in all it’s depth and glory. To treasure human relations , the small, the eccentric, the 
ordinary, the weak, the fragile, the spectacular: whatever is real and we can relate to. 
  
  
  
 In our society we are constantly pushed to appear rather than be and that is definitely something I want to fight in 
my artwork. Beauty, realism and perfection don’t appeal to me. I won’t draw or paint something exactly how it looks 
but rather try and capture it’s essence. For that I use a diversity of mediums - acrylic, oil, pastel, pencil, pen, textiles.  
  
  
  
 Working intuitively rather than through direct appropriation, I often feel the pictures are painted directly through 
me, without any preliminary drawing but with great force. Although I usually have no idea about the outcome, I 
work swiftly and surely, without changing a single brush stroke. 
 
Notes:  
  



Artist ID: 124 
Artwork 1 Title: Fight or Flight 
Artwork 1 Dimensions: 93 x 3 cm x 71 cm 
Artwork 1 Medium: mixed Media: textiles, pencil, pen, pastel, charcoal, acrylic paint, collage. 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



Artist ID: 124 
Artwork 2 Title: So many angels, so many angles 
Artwork 2 Dimensions: 93 x 71 x 5 cm 
Artwork 2 Medium: Mixed Media: pen, pencil,acrylic paint, pastel . 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



Artist ID: 124 
Artwork 3 Title: Best of All Mothers 
Artwork 3 Dimensions: 93 x 71 x 5 cm 
Artwork 3 Medium: Mixed Media: collage, oil paint, acrylic, watercolour, oil print, pencil and oil pastel. 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



Artist ID: 124 
Artwork 4 Title: Take my breath away 
Artwork 4 Dimensions: head: 10 cm diamater. silk: up to 2 meters. hand: 7 cm diameter. 
Artwork 4 Medium: clay , plaster and silk 
Artwork 4 Commentary:  
Artwork 4 Image:  

 
  



Artist ID: 124 
Artwork 5 Title: Watering the inner garden 
Artwork 5 Dimensions: 29 x 42 x 1 
Artwork 5 Medium: oil print. 
Artwork 5 Commentary:  
Artwork 5 Image:  

 
 



Artist ID: 155 
 
Artist Name: Alastair Narraway 
Website:  
IG: _art_is_an_ 
 
Artist Statement: I am a managing director with creative juices, I freeflow my work - let it come out onto any 
medium I can get hold of - painting, casting, carving, resin work, or all of them together, I have only been expressing 
myself for a couple of years and have a small studio at home to shut myself away in, I started painting tin tin a few 
years back and now produce my own art from very deep within. 
 
Notes:  
  



Artist ID: 155 
Artwork 1 Title: time 
Artwork 1 Dimensions: 15 x 15 x 30 
Artwork 1 Medium: hand cast in plaster with pewter paint and wearing my watch encased in resin 
Artwork 1 Commentary: I have a very busy working life and this is my hand - my watch and its stopped in time and 
cast in resin to slow things down for me. 
Artwork 1 Image: 

 
  



Artist ID: 155 
Artwork 2 Title: thought 
Artwork 2 Dimensions: 100 x 80 x 4 
Artwork 2 Medium: canvas, acrylic paint, spray paints, fine fillers, gold and pewter paint, finshed off with 6mm or 
clear resin 
Artwork 2 Commentary: in a dark place and heavy of body the man contemplates his future. 
Artwork 2 Image:  

 
  



Artist ID: 155 
Artwork 3 Title: sentry 
Artwork 3 Dimensions: 140 x 40x 30 
Artwork 3 Medium: hand carved hardwood 
Artwork 3 Commentary: a mixture of myself and my late father - his bolt upright stature and strength and my looking 
up to him, 
  
  
  
  
  
  I carved this piece in clay and a friend helped me form it. 
Artwork 3 Image: 

 
  



Artist ID: 155 
Artwork 4 Title: blue ridge 
Artwork 4 Dimensions: 160 x 54 x 4 
Artwork 4 Medium: reclaimed sand blasted oak, with blue resin and clear resin. 
Artwork 4 Commentary: more a test piece to see how I fair 
Artwork 4 Image:  

 
  



Artist ID: 155 
Artwork 5 Title: ME 
Artwork 5 Dimensions: 120 x 80 x 1 
Artwork 5 Medium: acrylic on mdf 
Artwork 5 Commentary: 12:00:00 AM 
Artwork 5 Image:  

 
 



Artist ID: 157 
 
Artist Name: nora aurrekoetxea 
Website: www.noraaurrekoetxea.com 
IG: @nora_aurreko 
 
Artist Statement: Focused on the emotional and psychological aspects of life events, I use auto-ethnography as a 
form of qualitative research where I incorporate self-reflection to explore personal experiences in relationship with 
wider cultural, political, and social meanings and understandings. 
  
  
  
 I am particularly interested in the entangled relation between individual and collective dynamics and emotions in 
the intimate sphere, encounters and relationships. Therefore, I use experiences as a raw material in order to raise 
issues based in human interactions. 
  
  
  
 However, I am interested in these topics, my studio based practice departs always from the material and the form, 
following the process and embracing the accident, even if the narrative emerges later or in parallel. 
  
  
  
 My work takes relational, material and linguistic aspects as a point of departure to force encounters or / and 
mismatches in between the experiential and emotional (untouchable) and the physical and the objectual 
(touchable). 
  
 I incorporate references to the figure, or / and the absence of it, to produce resonances to architecture, translating 
gestures and everyday intimate behaviours into forms, some kind of familiar structures and their relationship to the 
wider systems. 
  
  
  
 As part of the process, I use personal correspondences, workshops and interviews that later on are formalised 
within an installation form; a sculptural perspective that creates relational systems where different formal 
languages; text, performance and objects, share the same space and time.  
  
  
  
 The objects presented in relationship with the space, need each other - functioning like a co-dependent system, 
while the materiality can reach its own autonomy. 
  
  
  
 I am interested in exploring how this co-dependency is what gives each object its meaning,  
  
 being the instability of narratives, the structure of it. 
  
  A radical imbalance. 
 
Notes:  
  



Artist ID: 157 
Artwork 1 Title: aulki bat_ 
Artwork 1 Dimensions: 53 x 30 x 65 cm 
Artwork 1 Medium: synthetic hair extensions, flanges and stainless steel frame 
Artwork 1 Commentary: a waste material that it is accumulated and transformed 
  
 a subject that embodies experiences, knowledge and emotions. 
  
  
  
 Each culture, in each historical momento, creates a different relationship with hair, especially with the hair of 
women and braiding, generating rituals around it. 
  
  
  
 Â Â I am interested in braiding as a familiar gesture of care in everyday life for the proximity it generates, but at the 
same time as a gesture that transforms a thread into a support structure; as it happens with knots, macrame, shibari, 
or chains. 
  
 CRAFT 
  
  
  
 It is the accumulation of material that, when organized in certain ways, behaves as a fastener, a structure, a mesh. 
  
 Â  
  
 the hair, cotidian material, disposable, fragile and complex that, through its braids, moves away from the corporeal 
to be read as matter. 
  
  
  
 MILENA and aulki bat are two collaborations made with hair stylist Milena Diekmann @ hairstylist.dream 
Artwork 1 Image: 



Artist ID: 157 

 
  



Artist ID: 157 
Artwork 2 Title: MILENA 
Artwork 2 Dimensions: 24,5 x 9,5 x 213 cm 
Artwork 2 Medium: Synthetic hair extensions, flanges and stainless steel frame 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



Artist ID: 157 
Artwork 3 Title: F.O.F. 
Artwork 3 Dimensions: 16 x 25 x 35 cm 
Artwork 3 Medium: Jesmonite, resin , clay and stainless steel reinforced bars 
Artwork 3 Commentary: F.O.F. is referring to the fear of falling or the fear of feeling 
  
 This work is a series of casted objects that are made to protect us from falling, embodying the emptiness of the 
objects trough matter. 
Artwork 3 Image: 

 
  



Artist ID: 157 
Artwork 4 Title: jausi erori amildu 
Artwork 4 Dimensions: variable dimensions 
Artwork 4 Medium: installation; plaster, concrete canvas, velvet fabric, chains, jesmonite, text on paper, bee wax an 
hair 
Artwork 4 Commentary: 3 different words in Basque language to refer to the same verb 
  
  to fall 
  
  
  
 The work presented at the Botin Center (Santander, Spain) and developed with the support of the Basque 
Government Production Grant departs from the analysis of how language affects and / or alters the perception of 
experience from the concept of to fall in love / tomber amoreaux, a verb that It only exists linked to love in English 
and French. 
  
  
  
 Srecko Horvat or Slavok Zizek claim that 
  
 there is no love without the fall 
  
 il nÂ´ai pas dÂ´ amour sans la chute 
  
  
  
 They describe this event as one of the most violent actions against which the human beings develop defense 
mechanisms to protect themself trough FOF (the fear of falling / the fear of feeling),avoiding the fall as an event, 
difficulting the creation of intimate bonds, and therefore not experiencing love, since “there is no love without the 
fall. 
  
  
  
 Understanding the fall as a broader concept, I present a series of interdependent objects in a forced encounter that 
derive from objects related to the body ( casted helmets and air mattresses) and private space (rooms made by 
metal frames that are see trough, walk trough) , formalized with building materials, a relationship of opposites that 
question the interdependent dialogue between thoughts-feelings-actions, exploring the relationship between love 
and violence. 
Artwork 4 Image:  



Artist ID: 157 

 
  



Artist ID: 157 
Artwork 5 Title: lit elastique 
Artwork 5 Dimensions: 185 x 50 x 4 cm 
Artwork 5 Medium: plaster and wax flower 
Artwork 5 Commentary: 12:00:00 AM 
Artwork 5 Image:  

 
 



Artist ID: 161 
 
Artist Name: Barak Chamo 
Website: barakchamo.com 
IG: instagram.com/barakchamo 
 
Artist Statement: I am a research-driven media artist working across a wide range of forms to explore what is visible 
and invisible to us as we observe the world around us, and how that balance is directed by as well as directing of the 
forces of technological acceleration. I am interested in what is unseen as a means of discussing what is unconsidered 
and ignored, and attempt to shine a light on the distorted lens through which we perceive as individual and social 
organisms. 
  
  
  
 I deal with reality in the physical realm, such as in optical sculptures that accentuate the subjective nature of our 
experience; reality in the social realm, such as in robotic sculptures that defy the imbued values and installations 
that surveil their unknowing audiences; I explore reality across the physical-digital divide in works that reverse the 
roles of the observer and the observed; and, finally, personal reality, using abstraction and reduction to remove 
detail in favor of revealing experience. 
 
Notes:  
https://vimeo.com/339825663, https://vimeo.com/388642547/98a2ca5026, 
https://vimeo.com/388642542/d49ceb32ed 
  



Artist ID: 161 
Artwork 1 Title: Hokkaido / Superexpress 
Artwork 1 Dimensions: 36 x 48 x 5 
Artwork 1 Medium: Light painting, digital light on canvas 
Artwork 1 Commentary: https://vimeo.com/339825663 
  
  
  
  
  
 Inspired by a ride on board the Japanese bullet train, the Shinkansen, I attempted to depict my sensation of awe at 
the incredible sight of moving on the ground at inhuman velocity. 
  
  
  
 My first light painting, Hokkaido, uses diffused light as a subjective medium for image, reducing details of time and 
place to enhance the experience of light, form and movement. 
Artwork 1 Image: 

 



Artist ID: 161 
  



Artist ID: 161 
Artwork 2 Title: Shanghai 
Artwork 2 Dimensions: 36 x 48 x 5 
Artwork 2 Medium: Light painting, digital light on canvas 
Artwork 2 Commentary: https://vimeo.com/388642547/98a2ca5026 
  
  
  
 Shanghai, a later light painting, continues to explore diffused light as a digital impressionistic medium, abstracting 
details of chaotic movement that would otherwise occupy the mind of the viewer and draws attention to the 
intricate patterns of color and light that emerge from natural movement. 
  
  
  
 With its dreamlike qualities and vibrant colors, Shanghai complements Hokkaido in the development of light 
painting as a form for me to capture an inner state in a moment in place and time. 
Artwork 2 Image:  

 
  



Artist ID: 161 
Artwork 3 Title: Subjective Structures 
Artwork 3 Dimensions: 60 x 60 x 60 
Artwork 3 Medium: 3D modeled acrylic, optical film 
Artwork 3 Commentary: Subjective Structures is a series of optical sculptures that explore the limits of human 
perception. An ambiguous form is reduced into two perpendicular planes and coated in dichroic film, a material that 
changes in coloration in response to the viewer's angle of observation. 
  
  
  
 The result is an object that reveals strikingly different formal and tonal configurations from different vantage points, 
a hyper-subjective object of sorts, that establishes an intimate space between the viewer and the sculpture. 
Artwork 3 Image: 

 
  



Artist ID: 161 
Artwork 4 Title: Subjective Structures 
Artwork 4 Dimensions: 60 x 60 x 60 
Artwork 4 Medium: 3D modeled acrylic, optical film 
Artwork 4 Commentary: Subjective Structures is a series of optical sculptures that explore the limits of human 
perception. An ambiguous form is reduced into two perpendicular planes and coated in dichroic film, a material that 
changes in coloration in response to the viewer's angle of observation. 
  
  
  
 The result is an object that reveals strikingly different formal and tonal configurations from different vantage points, 
a hyper-subjective object of sorts, that establishes an intimate space between the viewer and the sculpture. 
Artwork 4 Image:  

 
  



Artist ID: 161 
Artwork 5 Title: Rush 
Artwork 5 Dimensions: 100 x 100 x 5 
Artwork 5 Medium: Light sculpture, programmed light in metal framed mount 
Artwork 5 Commentary: 12:00:00 AM 
Artwork 5 Image:  

 
 



Artist ID: 164 
 
Artist Name: Sally Dion 
Website: www.sallydionartist.com 
IG: dion.sally 
 
Artist Statement: Using paint and ink, Sally Dion seeks to construct environments that flow into the sight and minds 
of its viewers. Intentionality can be seen in her work as well as compelling expressions of life and living. Her work, 
steers through inimical terrain and quells thoughts of family being the ultimate but rather society taking over the 
cumulation of and abolition of the family unit. The paint and the ink are the tools to create towards my objective, 
which is to decompose the conventional idea of family and gatherings. The development of a conclusion to this 
integral family unit as we have previously known it. The edifying scope of bodily perception traversing through a 
sensory minefield. Love of family includes acknowledgement and acceptance. In the end the work will show the 
family through society’s lens. Intransigence and flexibility are the proof that society needs to see. 
 
Notes:  
  



Artist ID: 164 
Artwork 1 Title: A Bag of Disappointments 
Artwork 1 Dimensions: 60.96 cm hx 60.96 cm w x 7.62 cm d 
Artwork 1 Medium: Serigraph and Linocut on textile and screen with resin objects 
Artwork 1 Commentary: Using textile and unconventional printing techniques, I have constructed a bag that I can fit 
all my disappointments. The scissors are resin and represent cutting, whether it be cutting out the bad or the cutting 
hurt of others actions and intentions. The bag is then covered by a plexiglass box to cover and put away those 
feelings and move on to better things. 
Artwork 1 Image: 

 
  



Artist ID: 164 
Artwork 2 Title: Jacket of Despair 
Artwork 2 Dimensions: 121.92 cm h x 81.28 cm w x 15.24 cm d 
Artwork 2 Medium: Linocut on fabric with medium on bamboo stand 
Artwork 2 Commentary: Part of a series of garments representing portraits of woman. At first glance the garments 
look whimsical and have lots of movement. At closer glance one can see the details of the portraits. Some are 
laughing, some woman are crying and others are screaming in despair. 
Artwork 2 Image:  

 
  



Artist ID: 164 
Artwork 3 Title: Memorial to a friend 
Artwork 3 Dimensions: 170.18 cm h x 91.44 cm w x 2.54 cm d 
Artwork 3 Medium: Monoprints on silk suspended on aluminum frame 
Artwork 3 Commentary: This installation consists of four separate panels all monoprints additive and reductive on 
silk. Handmade aluminum frames are suspended from the ceiling where they can move freely. The panels are a 
memorial to a lost friend and each panel represents a portion of a womans life, spirituality, labor, family and the 
intellectual. 
Artwork 3 Image: 

 
  



Artist ID: 164 
Artwork 4 Title: Pursuit of happier times 
Artwork 4 Dimensions: 60.96 cm h x 60.96 cm w x 7.62 cm d 
Artwork 4 Medium: Silkscreen and linocut on textile and screen with resin objects 
Artwork 4 Commentary: Part of a series of plexiglass boxes that contain pouches. Each bag is fill with resin objects. 
This box has faces printed on the screen behind and contains scissors that are closed and birds that flit in and out of 
the pouch. 
Artwork 4 Image:  

 
  



Artist ID: 164 
Artwork 5 Title: Ice Cream Party 
Artwork 5 Dimensions: 121.92 c h x 76.2 cm w x 5.08 cm d 
Artwork 5 Medium: Woodcut on Masa Paper 
Artwork 5 Commentary: 12:00:00 AM 
Artwork 5 Image:  

 
 



Artist ID: 176 
 
Artist Name: Antonie Eikemans 
Website: antonieeikemans.wordpress.com 
IG:  
 
Artist Statement: "Divine gifts." 
  
 Like a gift from the three kings for the birth of Christ. 
  
 All this comes from my Brabant Catholic upbringing, which I try to express in this way. 
  
  
  
 My sources of inspiration were the wax objects that were offered to Mary for devotion. This is like a sacrifice for a 
healing miracle. 
  
 Including the washing arms and legs and other body parts. The rich people had the wax objects poured into silver, 
poor people could only offer wax objects. 
  
  
  
 A gift to yourself for yourself a divine gift it is cuddly, beautiful to look at, you can take it with you in your box as a 
possession, hang it up or lay it down on a cushion, also for later when you die, in the fruits you can do the ashes. 
  
 You can therefore simply take the portable objects as a kind of bag, jewelry. 
  
 All my objects, both bronze and wax, are always exhibited in a different way in the form of installations. 
  
 Before I start pouring the fruits I must have felt them completely, by which I mean that I draw them gigantically 
large up to a size of about 2 to 3 meters, I have to be fused with it, I can step in every one have touched, every 
movement with a thousand lines, only then is it mine and for others. 
  
  
  
 The fruits that I use are also fruits that appear in the Bible. 
  
 The photos of the bronze objects are also pasted in a sort of church booklet with texts and other drawings that are 
related to each other. 
  
 All objects that I make, whether they are 10 years old or 1 year old, participate in an exhibition or in my new 
development everything comes from the foregoing and has to do with each other. 
  
  
  
 When you own my objects it is yours, and it will become yours when you cherish the form. 
  
 My expression becomes yours and will live a different life and will probably get a different meaning in a different 
environment. 
  
 That is good because for that I made it that the form encourages people to cherish visual art. 
  
  
  
 Kind regards Antonie Eikemans. 
 
Notes:  



Artist ID: 176 
Artwork 1 Title: Devine Gift 1 
Artwork 1 Dimensions: 0.26cmx0.18cm 
Artwork 1 Medium: Bronze 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



Artist ID: 176 
Artwork 2 Title: Devine Gift 2 
Artwork 2 Dimensions: 0.36cmx0.15cm 
Artwork 2 Medium: Bronze 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



Artist ID: 176 
Artwork 3 Title: Devine Gift 3 
Artwork 3 Dimensions: 0.20cmx0.08cm 
Artwork 3 Medium: Bronze 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



Artist ID: 176 
Artwork 4 Title: Devine Gift 4 
Artwork 4 Dimensions: 0.10cmx0.51cm 
Artwork 4 Medium: Bronze 
Artwork 4 Commentary:  
Artwork 4 Image:  

 
  



Artist ID: 176 
Artwork 5 Title: Devine Gift 5 
Artwork 5 Dimensions: 0.10cmx0.51cm 
Artwork 5 Medium: Bronze 
Artwork 5 Commentary:  
Artwork 5 Image:  

 
 



Artist ID: 198 
 
Artist Name: Carol Wagstaff 
Website: Carol wagstaff.co.uk 
IG: Carol wagstaff 
 
Artist Statement: My journey as a visual artist began with a Degree in sculpture and installation some years ago, 
However I now find myself drawn to express my feelings through the figurative processes of drawing painting or 
sculpture; sculpture may be paper structures or cast bronze, source material is often through the media or my own 
photography; usually the subject dictates the process and the outcome is often a surprise to me.  
  
 I cannot fail to be moved by global conflicts disenfranchised people, and ongoing humanitarian crisis. Despite some 
of my work challenging in subject matter, and lingering in the darkness I feel driven to explore my vision of the 
world. 
 
Notes:  
  



Artist ID: 198 
Artwork 1 Title: Elders of Chad 
Artwork 1 Dimensions: H120 x W140 x D04 
Artwork 1 Medium: Oil on Canvas 
Artwork 1 Commentary: Inspired by an article from an international aid newspaper where there had been an 
outbreak of Hepatitis E. within the community of Chad in the Sudan, threatening the health of many people. Aid had 
been sent to see how they could deal with the crisis and the elders were gathered to discuss the options. It was the 
Ernest concentration on the face of the chief elder that moved me to paint this work. 
Artwork 1 Image: 

 
  



Artist ID: 198 
Artwork 2 Title: Father & Child 
Artwork 2 Dimensions: H46 x W35 x D03 
Artwork 2 Medium: Charcoal on Japanese Tracing Paper 
Artwork 2 Commentary: I came across an image of a father with his child who had been bitten and infected by an 
insect, the look of compassion and trust in the image moved me to work in charcoal, a delicate material to express a 
poignant subject. 
Artwork 2 Image:  

 
  



Artist ID: 198 
Artwork 3 Title: Why! 
Artwork 3 Dimensions: H35 x W35 x D 03 
Artwork 3 Medium: Charcoal on Japanese Tracing Paper 
Artwork 3 Commentary: A television programme following the lives of asylum seekers across Europe, prompted me 
to paint this young man. He had been living and supported by a family in London for three years, only to learn that 
he had been refused asylum, returning to an uncertain future in Syria. The look of utter confusion and defeat 
touched me. 
Artwork 3 Image: 

 
  



Artist ID: 198 
Artwork 4 Title: Broken Hearted - Fragmentation of a Civilised World 
Artwork 4 Dimensions: H29 x W16 x D06 
Artwork 4 Medium: Cast patinated Bronze 
Artwork 4 Commentary: As the global disasters and wars never seem to cease I found myself working in clay and this 
work emerged. The sculpture represents humanity, the outer form represents a heart divided, the interior flat 
textured surface representing tectonic plates shifting, causing uncertainty. 
Artwork 4 Image:  

 
  



Artist ID: 198 
Artwork 5 Title: Even the camels can’t find food 
Artwork 5 Dimensions: H35 x W35 x D 03 
Artwork 5 Medium: Charcoal on Japanese Tracing Paper 
Artwork 5 Commentary: 12:00:00 AM 
Artwork 5 Image:  

 
 
 



Artist ID: 205 
 
Artist Name: Mike Barrett 
Website: Www.mikebarrettartist.com 
IG: @roxinante 
 
Artist Statement: Mike barrett is an artist driven by a joy of making and sharing discoveries, large and small, made 
through tinkering with processes and materials, day-dreaming about what the world might be. Arguably his practice 
is an enquiry with the outputs being artefacts and tools of enquiry but not the sole objective of it. 
  
  
  
 There is a fluidity to his work that comes from intention revealing itself through process. He captures objects and 
images at the point of transition. Asemic scripts all but express what conventional languages fail to convey. Chance 
seeps in, even what looks like machine-generated binary code, on close inspection reveals wobbly hand-made 
features. 
  
  
  
 The quieter works have auratic aspects that connect you with a sense of a spiritual presence and in others, where 
storms break the silence, a struggle can clearly be seen and felt. He appears torn between summoning still quiet 
spaces for the resting of embattled lives and freeely channeling the raw experiences of those lives. There are 
questions he asks us to consider - what is it to be mortal? How do we rest within the fragility of our lives. 
 
Notes:  
https://vimeo.com/366110078. https://vimeo.com/371644551 
  



Artist ID: 205 
Artwork 1 Title: In the beginning was the word 
Artwork 1 Dimensions: 400 cm x 200 cm x 30 cm installed 
Artwork 1 Medium: Installation 
Artwork 1 Commentary: Fibreboard blocks, packaging materials, rubber bands 
  
  
  
 The work forms an 8-bit binary word, 11111110 recalling early digital displays but distorted. As with many of my 
recent works my research into theoretical physics was on my mind, here special distortions especially.  
  
  
  
 The elements, the airheads, represent us. They begin heads upright, perky and gradually bow down as they progress 
in a queue to the final zero. 
Artwork 1 Image: 

 
  



Artist ID: 205 
Artwork 2 Title: Am I a recording 
Artwork 2 Dimensions: 90 cm x 45 cm x 45 cm 
Artwork 2 Medium: Video sculpture 
Artwork 2 Commentary: I have become interested in the transitions between spaces, universes. In mythology and 
literature there often guardians over those transitions, Janus, Charon & in Kafka’s essay ‘before the law’. Often 
payment was required, e.g. Charon required a coin. 
  
  
  
 This piece is designed to sit at the entrance to a show and transition people from their everyday concerns to a 
heightened state of attention (attention being the coinage of our current media-centric economy). 
  
  
  
 The choice of the CRT monitor was intentionally comical, the use of the support stool references frailty and some 
personal connections. 
  
  
  
 https://vimeo.com/366110078 
Artwork 2 Image:  



Artist ID: 205 

 
  



Artist ID: 205 
Artwork 3 Title: Documents of the un-past 
Artwork 3 Dimensions: 400 cm x 300 cm x 60 cm as installed 
Artwork 3 Medium: Installation 
Artwork 3 Commentary: Manually typed asemic binary on thin acrylics sheet, suspended from a ceiling by invisible 
thread and held by bulldog clips. 
  
  
  
 The physicist John Archibald Wheeler observed that we can only know of the past what traces it leaves in the 
present moment.  
  
  
  
 I was drawn to invoke attempts to record the memory of events, the traces those attempts leave and reflections on 
those traces in the here and now. 
  
  
  
  
  
 https://vimeo.com/366110078 
Artwork 3 Image: 



Artist ID: 205 

 
  



Artist ID: 205 
Artwork 4 Title: A little world looks up 
Artwork 4 Dimensions: 600 cm x 200 cm x 300 cm 
Artwork 4 Medium: Installation 
Artwork 4 Commentary: Asemic ink drawing on amazon packing paper scroll, drawn with pipettes. Spotlights 
creating an image of mitosis. Sounds of clock ticking from multiple speakers progressively slowed down. 
  
  
  
 Last year I collaborated with a genome scientist working on the basic science of cells and cancer. Observing the cells 
through a microscope (about to be experimented on), I noticed a behaviour that suggested an awareness of each 
other. I began to wonder that if they had a level of an awareness and a capability of sensory perception ... what if 
they they looked back at us as we observed them. I wondered if their experience would be similar to ours when we 
look up at the night sky, in awe at the stars and for us time momentarily slowing to a halt. How would they, those 
cells represent and discuss their experiences with each other? 
  
  
  
 The scroll was at attempt to create something akin to cave paintings and early representations of the world. 
  
  
  
 I was also thinking here about Plato’s cave and how conditions limit our perception of reality.  
  
  
  
 https://vimeo.com/371644551 
Artwork 4 Image:  



Artist ID: 205 

 



Artist ID: 209 
 
Artist Name: Simone Zewnik 
Website: www.simonezewnik.com 
IG:  
 
Artist Statement: I arrived at sculpting by the way of photography. The topic of all my works is the human being. My 
sculptures are intended to show human beings both as individuals and interacting with others. The sculptures evoke 
age old concepts of artificially created human beings or "homunculi". I interpret the subject through non-
naturalistically coarsely crafted figures which intentionally are tacked up with rough seams and are made of bare, 
prepared animal hide. Mankind's imagination has been caught by homunculi since ancient times, as exemplified by 
Genesis. 
 
Notes:  
  



Artist ID: 209 
Artwork 1 Title: Quaerentes 
Artwork 1 Dimensions: 235 x 180 x 180 
Artwork 1 Medium: Sewing work with preserved animal hide; wood 
Artwork 1 Commentary: High combinatorial potential of presentation by flexible modular system. The art work 
Quaerentes consists of four separate sculptures which can be - as members of a power set - freely combined. 
Artwork 1 Image: 

 
  



Artist ID: 209 
Artwork 2 Title: Gaudeo in otio 
Artwork 2 Dimensions: 80 x 180 x 60 
Artwork 2 Medium: Sewing work with preserved animal hide 
Artwork 2 Commentary: Sculpture workgroup: Sol lucet omnibus 
Artwork 2 Image:  

 
  



Artist ID: 209 
Artwork 3 Title: Ante saltum 
Artwork 3 Dimensions: 180 x 150 x 80 
Artwork 3 Medium: Sewing work with preserved animal hide, wooden springboard 
Artwork 3 Commentary: Sculpture work group: Sol lucet omnibus. 
  
 The artwork can be extended by a wooden swimming pool (size with pool: 180 x 220 x 80) 
Artwork 3 Image: 

 
  



Artist ID: 209 
Artwork 4 Title: Machina humana 
Artwork 4 Dimensions: 70 x 230 x 170 
Artwork 4 Medium: Sewing work with preserved animal hide, wooden vessel 
Artwork 4 Commentary:  
Artwork 4 Image:  

 



Artist ID: 225 
 
Artist Name: Andrea Scopetta 
Website: https://andreascopetta.tumblr.com 
IG: https://www.instagram.com/andreascopetta/?hl=en 
 
Artist Statement: I would like to stop to write art statements as my curiosity moves me to explore a variety of 
philosophic matter and art practice approaches that cannot be expressed in a statement that represents the very 
nature of my research. 
  
 It's more the view of the world that can be described as artistic rather than my r-evolving practice or the use of a 
particular material. 
  
 I am interested in concepts, ideas to materialise, philosophical and scientific theory, history and the concept of time. 
Cultural studies, the aesthetic of contemporary art and the whole process that contributes to the making of an 
artwork. 
  
 I found in sculpting and sculpture the right medium to  
  
 concretise and fixing some mark points along my exploration of the world so that I don't get lost in it. 
  
 I am also a writer (currently in the process of publishing a book/compendium about "An experiment with Time" of 
W.Dunne as well as a new album of concrete/noise/experimental music which will be released next year. 
 
Notes:  
  



Artist ID: 225 
Artwork 1 Title: Shelf 
Artwork 1 Dimensions: 130 x 25 x 5 
Artwork 1 Medium: White shelf, steel, clay, fixed dust and colours pigments 
Artwork 1 Commentary: I made this work as a response to Alvien Lucier - I am sitting in a room - masterpiece. 
  
 It is an attempt to reflect about feedback and transformation, levels of understanding and the complex overwriting 
power of life. 
Artwork 1 Image: 

 
  



Artist ID: 225 
Artwork 2 Title: Untitled 
Artwork 2 Dimensions: 30 x 13 x 9 
Artwork 2 Medium: Concrete, modelling materials, steel 
Artwork 2 Commentary: This work is part of a series of sculptures made in small scale but with the intention of being 
turned ideally into a monumental sculptures. 
  
 They are like models and I am fascinated by the idiosyncratic differences and analogies between small and big 
dimension. Beside the intimate version of a monument, like a souvenir that speak about domesticity and intimacy 
versus the public dimension that the sculpture aims to become, the sense of domination and wonder that size and 
macro dimensions can create. 
  
 (What I also thought while producing this series is the similarities between macro and micro in Physics and 
Astronomy but this is a personal reference) 
  
 To underline the hidden similarities i choose to work with a sense of emptiness, using loose materials to avoid filling 
the space with matter but rather give a sense of lightness and fragility to minimise the dominance effect in the 
monumental scale and the sense of being an object in the small scale. I try to minimise those aspect to explore more 
in depth the wonders of these two dimensions. 
Artwork 2 Image:  



Artist ID: 225 

 
  



Artist ID: 225 
Artwork 3 Title: Untitled 
Artwork 3 Dimensions: 160 x 29 x 21 
Artwork 3 Medium: Black and white paper sheets 
Artwork 3 Commentary: It is a column composed by layers of black and white A4 paper, piled up using the sequence 
from Fibonacci's equation. 
  
 This work is directly connected to the study of the stratification of mineral and human resources, history and to the 
perception of Time. 
Artwork 3 Image: 

 
  



Artist ID: 225 
Artwork 4 Title: Aloe Vera 
Artwork 4 Dimensions: Variable dimensions, from floor to ceiling, also variable in numbers of Aloe Vera 
Artwork 4 Medium: Steel cable, aloe vera. 
Artwork 4 Commentary: This work is part of notes of an intimate journey through places and the book -Manifesto of 
the Third Landscape by Gilles Clément. We made this journey together in Sicily. 
  
 The piece of work on display is the thin threads of this process of identification within the islander natural and 
cultural landscape. 
Artwork 4 Image:  

 



Artist ID: 226 
 
Artist Name: Tolleck Winner 
Website: www.tolleck.com 
IG: tolleck_winner 
 
Artist Statement: Tolleck Winner MRSS, is a passionate art creator. 
  
  
  
 He has had numerous solo exhibitions and participated in many group shows, in particular London’s Mayfair. 
  
  
  
 With this latest project, Tolleck's aim is to embrace a new way of viewing and discovering his unique vision of 
abstract art. 
  
   
  
 The artist is well known for exploring aspects of philosophy, poetry, the notion of self and its place in society and 
romanticising over our very existence. The recurring theme however is one of universal connection that keeps us 
together; our humanity. 
 
Notes:  
  



Artist ID: 226 
Artwork 1 Title: Reality 
Artwork 1 Dimensions: 56cm x 15.5cm x 10cm 
Artwork 1 Medium: Mild steel (mixed) 
Artwork 1 Commentary: Artist piece, unique, 2017 
  
  
  
 https://www.youtube.com/watch?v=Vxld03YA18Q 
Artwork 1 Image: 

 
  



Artist ID: 226 
Artwork 2 Title: Today 
Artwork 2 Dimensions: 57cm 15.8cm x 15.8cm 
Artwork 2 Medium: Aluminium 
Artwork 2 Commentary: Artist piece, unique, 2017 
Artwork 2 Image:  

 
  



Artist ID: 226 
Artwork 3 Title: Tomorrow 
Artwork 3 Dimensions: 54.5cm x 15.5cm x 15.5cm 
Artwork 3 Medium: Aluminium 
Artwork 3 Commentary: Artist piece, unique, 2017 
Artwork 3 Image: 

 
  



Artist ID: 226 
Artwork 4 Title: Looking out 
Artwork 4 Dimensions: 53.5cm x 22cm x 13.8 
Artwork 4 Medium: Aluminium 
Artwork 4 Commentary: Artist piece, unique, 2017 
Artwork 4 Image:  

 



Artist ID: 230 
 
Artist Name: Ivan Midzic 
Website: midzo.art 
IG:  
 
Artist Statement: In «Tribute to Cargo Cults» I make connection with cultures less technologicaly developed than 
ours to point out surprising similarities between us. The way Curgo Cults built wooden replicas of western 
technology objects hoping to get more cargo from modern gods reminds us of our own pop-cultural worship of hi-
tech gadgets and modern pop-gods. I also want to point out the ecological component and point out that 
environmental change and ecological problems arose long ago when a man tame the first animal and planted the 
first plant and began to change the environment. 
 
Notes:  
  



Artist ID: 230 
Artwork 1 Title: EcoTvNews-Tribute to Cargo Cults 
Artwork 1 Dimensions: 79,5x53x5,5cm 
Artwork 1 Medium: wood, rope 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



Artist ID: 230 
Artwork 2 Title: EcoEtnoTv-Tribute to Cargo Cults-Homage to Grandmas 
Artwork 2 Dimensions: 80x51,5x5,5cm 
Artwork 2 Medium: wood, rope 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



Artist ID: 230 
Artwork 3 Title: EcoTv-Tribute to Cargo Cults 
Artwork 3 Dimensions: 80x52,5x5,5cm 
Artwork 3 Medium: wood, rope 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



Artist ID: 230 
Artwork 4 Title: EcoTvArtHistory-Tribute to Cargo Cults 
Artwork 4 Dimensions: 80x52x5cm 
Artwork 4 Medium: wood, rope 
Artwork 4 Commentary:  
Artwork 4 Image:  

 



Artist ID: 245 
 
Artist Name: Leonardo Bignell 
Website:  
IG: leonardoxlambert 
 
Artist Statement: I was introduced to cardboard at the age of 8 when a local artist Nicola Burrell came into my 
Primary School and did a workshop with us on portraits in cardboard for the Queens Jubilee. I came home after that 
and asked my parents for a glue gun and if we could save all of our cardboard. I have been sculpting with cardboard 
ever since. 
  
  
  
 Earlier this year at the age of 16, I was given the opportunity to showcase my work at Turners, an independent 
menswear shop in Colchester, which got good TV and newspaper coverage. From that I met the curator of The 
Minories Gallery in Colchester and have just secured my first solo exhibition there for the whole of June 2020 in 
which I will be exhibiting paintings, drawings, photography and sculpture. I have also just been booked to have an 
international solo exhibition in Sardinia for the whole of August 2020. 
  
  
  
 I have just turned 17 and I am studying Art, Photography and Psychology at A Level (plus and EPQ) which I will sit in 
2021. I see my future as an artist, but do not want to restrict myself to any one material or medium. 
 
Notes:  
  



Artist ID: 245 
Artwork 1 Title: Native American 
Artwork 1 Dimensions: 35 x 35 x 10cm 
Artwork 1 Medium: Cardboard 
Artwork 1 Commentary: A cardboard sculpture created in 2018 focusing on form and proportion 
Artwork 1 Image: 

 
  



Artist ID: 245 
Artwork 2 Title: Small Head 
Artwork 2 Dimensions: 7 x 4 x 4cm 
Artwork 2 Medium: Cardboard 
Artwork 2 Commentary: A small portrait based on a viking 
Artwork 2 Image:  

 
  



Artist ID: 245 
Artwork 3 Title: Portrait of Cillian Murphy 
Artwork 3 Dimensions: 9 x 7 x 9cm 
Artwork 3 Medium: Cardboard 
Artwork 3 Commentary: First attempt at lifelike portrait in cardboard 
Artwork 3 Image: 

 
  



Artist ID: 245 
Artwork 4 Title: Samurai 
Artwork 4 Dimensions: 30 x 10 x 15cm 
Artwork 4 Medium: Cardboard 
Artwork 4 Commentary: Mid 2019 cardboard sculpture resembling a Japanese Ronin. 
Artwork 4 Image:  

 



Artist ID: 253 
 
Artist Name: Stefan J Schaffeld 
Website: https://www.stefanschaffeld.com 
IG: https://www.instagram.com/stefanschaffeldart/ 
 
Artist Statement: Material Transformation - Vulnerability - Disruption 
  
  
  
 Vulnerability and a sense of fragmentation are informed also by today’s media culture. Medical imaging techniques 
allow us to see through and inside of us. What was invisible becomes visible. Our skin is no longer a protective 
surface; it becomes permeable and transparent - and eventually invisible. Clothes act as our second protective skin, 
concealing and revealing.  
  
  
  
 Transformation and interaction with materials are informing my practice of crossing boundaries of conventional 
conceptions of painting or sculpture. Through experiencing resistance and interaction of materiality I explore the 
psychological realm of vulnerability and fragmentation and created works could be seen as my visual response to the 
invisible intrusion of medical and media culture. I do invite the audience to engage in a spatial relationship - it may 
reveal more than a surface. 
  
  
  
 My practice is informed by the visual aesthetics of the medical gaze of Helen Chadwick late works and a sense of 
disruptive spaces of Mona Hatoum. 
 
Notes:  
  



Artist ID: 253 
Artwork 1 Title: Sculptural Skin 
Artwork 1 Dimensions: 40 x 25 x 5 
Artwork 1 Medium: fabric, acrylic paint, metal 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



Artist ID: 253 
Artwork 2 Title: Gaze at Me 
Artwork 2 Dimensions: 60 x 50 x 2 
Artwork 2 Medium: latex, acrylic paint, metal 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



Artist ID: 253 
Artwork 3 Title: Don't Touch My Skin #2 
Artwork 3 Dimensions: 60 x 35 x 10 
Artwork 3 Medium: acrylic paint, metal 
Artwork 3 Commentary: dimensions approx. 
Artwork 3 Image: 

 
  



Artist ID: 253 
Artwork 4 Title: Don't Touch My Skin #1 
Artwork 4 Dimensions: 70 x 40 x 10 
Artwork 4 Medium: acrylic paint, metal 
Artwork 4 Commentary: dimensions approx. 
Artwork 4 Image:  

 



Artist ID: 257 
 
Artist Name: Gillian Brett 
Website: gillianbrettsculpture.co.uk 
IG: gillian.brett 
 
Artist Statement: Gillian Brett: artist statement 
  
 Originally from South Wales, Gillian Brett now lives and works as a figurative sculptor in London. Working from 
observations of life, Gillian employs traditional skills in her sculpture to intuitively express a contemporary 
viewpoint.  
  
  
  
 Her work aims to reflect aspects of the unique but shared experience of being human. Much of her focus has been 
on the use of materials usually found in a domestic context. Whether working in clay, plaster, paper or latex, 2D or 
3D, a celebration of materiality is an essential component of the work with surface texture being critical and often 
reflecting a focus on the skin/outer shell of the featured body.  
  
  
  
 The works submitted make up a series loosely titled “Second life: reincarnationâ€•. It features the reuse of 
materials which otherwise would have been discarded: shredded paper, torn bed linen, degraded latex, broken 
ceramics. There is an implied connection with the challenge we all face in limiting waste to maximise the potential of 
the world’s finite resources. 
  
  
  
 On a more personal level this theme is also reflected autobiographically. After many years of nurturing others, 
Gillian is now - post menopause, divorced, with adult children - committed to her own rebirth, using what life she 
has left to establish personal expression as an artist. 
 
Notes:  
  



Artist ID: 257 
Artwork 1 Title: Intensity 
Artwork 1 Dimensions: 52 x 20 x 15 
Artwork 1 Medium: Shredded paper 
Artwork 1 Commentary: Intensity is a half life size study of an adult female recreated in shredded paper. The papers 
used were selected from financial and legal records used in the artist's acrimonious divorce case but were 
repurposed to create a self supporting sculpture. 
Artwork 1 Image: 

 
  



Artist ID: 257 
Artwork 2 Title: Memory 
Artwork 2 Dimensions: 65x25x33 
Artwork 2 Medium: Fabric 
Artwork 2 Commentary: Memory has been created by soaking discarded bedlinen in fabric stiffener draped over a 
half life size figure study of a nude. The fabric was bound so that the detail would be retained. The bedlinen features 
embroidered detail which alludes to bridal wear. 
Artwork 2 Image:  

 
  



Artist ID: 257 
Artwork 3 Title: Diversity 
Artwork 3 Dimensions: 30x23x20 
Artwork 3 Medium: Plaster/latex 
Artwork 3 Commentary: A life size portrait of a young woman in white plaster. Latex has been applied over the face, 
but has subsequently degraded and been partially removed. 
Artwork 3 Image: 

 
  



Artist ID: 257 
Artwork 4 Title: Resilience 
Artwork 4 Dimensions: 30x18x3 
Artwork 4 Medium: Ceramic stoneware 
Artwork 4 Commentary: Resilience is a large fragment of life sized portrait of a man. Roughly the left profile, the face 
has been cracked centrally revealing the white core of the uncoloured fired clay in contrast with the graphite treated 
outer surface. The work emphasises the apparent contradictions of strength and fragility in contemporary 
masculinity. Strength appears to be emphasised by the piece having been broken. 
Artwork 4 Image:  

 



Artist ID: 258 
 
Artist Name: Martina von Meyenburg 
Website: www.martinavonmeyenburg,com 
IG: martinavonmeyenburg 
 
Artist Statement: I am drawn to the idea of objects having a sort of soul - one that can be traced by examining the 
usage, context and mere presence of an object in time and space. Used objects and materials not only bare traces of 
past (hi-)stories but also the potential of unlocking memories and inherent associations.  
  
  
  
 In my work, I place these traced materials and (often everyday) items out of context, playing with their tactility and 
symbolism in order to create a new narrative. Through specific compositions and orchestrations my objects are 
(re)assembled and manipulated into artworks ranging from small scale works to room filling installations. The 
corresponding titles play an equally important role and aim to enhance, complement or contradict the work itself. 
  
  
  
 Although my sculptures and installations lie at the core of my practice, I visualise and source ideas through my 
drawings and other works on paper and I regularly “collectâ€• traces and inspirations through photography. Both my 
drawings and photographs directly complement my work overall. 
  
  
  
 I am particularly interested in experimenting with opposing characteristics, setting them in direct confrontation as 
to find this “sweet spotâ€• where soft meets rough and sharp, where limitation meets liberation or amusement 
meets displeasure. It is tapping into these “spotsâ€• (often found on boundaries in a figurative as well as literal 
sense) when thoughts, ideas and memories get stirred - both in the viewer and the artist. 
  
  
  
 Martina von Meyenburg 
 
Notes:  
  



Artist ID: 258 
Artwork 1 Title: Paleness and Bloom, Pleasure and Gloom 
Artwork 1 Dimensions: dimensions variable 
Artwork 1 Medium: stiffened doilies, thread, nails 
Artwork 1 Commentary: Some ideas and thoughts on  
  
 ‘Paleness and Bloom, Pleasure and Gloom’: 
  
  
  
 As so often in my works ambivalence and contrasts play an important role. 
  
 The title ‘Paleness and Bloom, Pleasure and Gloom’ is taken from William Wordsworth poem ‘A Character’ in which 
he too highlights the ambivalence in human characters and thus complements the ambivalence hidden in this work. 
  
 The installation itself is made up of stiffened doilies, one by one tied together with black threads growing from one 
doily with its own “spider webâ€• structure and knotted pattern into a bigger collective with “socialâ€• ties. This 
collective of doilies is then mounted site-specifically on the wall.  
  
 The knotted doilies in their various shades of white - clear, cream, eggshell, beige and ashen - seem to crawl up and 
take over walls, corners and ceilings similar to sprouting mildew or blooming wallflowers. 
  
 There is ambivalence within the idea of doilies and their making. There is leisure and ‘Pleasure’ in crocheting and 
knotting in the safety of your home; something soothing and peaceful in the repetition of patterns as opposed to the 
gloomy feeling of confinement within the domestic, restricted environment and the role a woman is or was 
supposed to “playâ€•. 
  
 As a result of stiffening the doilies they lost their original material properties. Prior to being stiff they were soft but 
very resilient and tear proof. In reverse, after stiffening they have become stiff and hard but brittle and breakable. 
Artwork 1 Image: 



Artist ID: 258 

 
  



Artist ID: 258 
Artwork 2 Title: Trace 473 
Artwork 2 Dimensions: 80 x 60 cm 
Artwork 2 Medium: Unique, C-print, framed 
Artwork 2 Commentary: Trace 473 is part of Martina von Meyenburgs personal photographic diary. 
  
 For over a decade she has been collecting photographic traces, which she then documents and numbers in an 
ongoing process. 
  
 Apart from the personal “diaryâ€• aspect, it is the curiosity and excitement of finding specific traces - especially in 
unexpected situations and hidden corners - which lies at the core of the “Tracesâ€• as well as “Traces - 
Narrativesâ€• project. 
  
 Looking up and tracing the word “traceâ€• the following definitions can be found: 
  
 1. The way or path which a person, animal or thing takes; a course, a road; a course of action or conduct, a way of 
proceeding. 
  
 2. A footprint left by an animal; the track made by the passage of any person or thing. 
  
 3. A mark indicating the presence or action of something; a vestige, an impression. 
  
 4. A phonetically null element considered to have been left in the position from which an element has been moved. 
  
 5. A non-material indication of the presence or existence of something, or of a former event or condition; an 
impression 
  
 In whatever form the vast variety of traces may appear, they represent a moment in time, an instant within a 
narrative. 
  
 This particular Trace 473 was caught on a Berlin tourist riverboat cruising up the Spree towards the museum island. 
For a split second the white handle or railing between the red seats, resembled a backbone or vertebrae, keeping 
“mattersâ€• together. 
Artwork 2 Image:  



Artist ID: 258 

 
  



Artist ID: 258 
Artwork 3 Title: Steady 
Artwork 3 Dimensions: 14.8 x 21 cm 
Artwork 3 Medium: pencil, gouache pencil on paper 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



Artist ID: 258 
Artwork 4 Title: Hold and Behold 
Artwork 4 Dimensions: 21 x 38 x 23 cm 
Artwork 4 Medium: mannequin arms, vice, styrofoam ball, tape 
Artwork 4 Commentary:  
Artwork 4 Image:  

 



Artist ID: 263 
 
Artist Name: Jay Clarke 
Website: jaylclarke.com 
IG: https://www.instagram.com/jaylclarkeartist/ 
 
Artist Statement: Jay Clarke is a Leicester based artist and part-time master’s student at De Montfort University. 
Clarke a multi-disciplinary artist working with sculptural materials in installations, 3-D, and works on canvas. Clarke’s 
figurative work portrays the human form caught in transient states of gelatinous decay. 
  
  
  
 Clarke’s work uses sculptural materials with degrees of generative and destructive processes taking place whereby 
forms are being dissolved or consume space. Expanding foam and acid eaten plaster are the main materials used in 
his practise, the chemical reactions for a brief moment in time, gives life to the sculpture, allowing it to take on its 
own form. The final forms lay between wet and dry, growing and decaying. 
  
  
  
 Themes currently revolve around viscerality, vulnerability and visibility influenced by psychology theory, the human 
condition and the philosophy surrounding the gallery space. The artworks lie somewhere between aesthetic and 
abject with emphasise on texture and composition whilst exploring the ideology of the gallery space and 
experimenting gives the artwork a sense of exposure which in some cases leads towards precariousness 
 
Notes:  
  



Artist ID: 263 
Artwork 1 Title: No Love, No Plans 
Artwork 1 Dimensions: 74 x 49 x 55 cm 
Artwork 1 Medium: Gouache and acrylic paint on foam 
Artwork 1 Commentary: Leicester Society of Artist Student Award runner up prize 2019. 
  
  
  
 ‘No Love, No Plans’ is a quiet contemplative sculpture with fidgety broken hands. The The paint smothered piece is 
still yet full of movement. The back of the sculpture is incomplete with the back exposed and appearing to rot away. 
The paint is matt and the cracking and crazing of the paint is much more exaggerated here as well as along the 
fingers of the sculpture. The piece is made to convey ideas surrounding wellbeing and helplessness, the feeling of 
doing nothing and allowing a suffering to eat away at the self, show physically here tearing down the neck and into 
the back of the sculpture. 
Artwork 1 Image: 

 
  



Artist ID: 263 
Artwork 2 Title: Melatonin 
Artwork 2 Dimensions: 61 x 28 x 25 cm 
Artwork 2 Medium: Plaster and Polyester Resin 
Artwork 2 Commentary: Melatonin' stemmed from Jay Clarke's job as a support worker for people with severe 
autism and behavioral difficulties. It takes the Japanese ceramic repairing technique, Kintsugi, and turns it on it’s 
head through a dialogue between himself and other support workers around stresses having a child with sever 
handicaps can have, and the mishandling of drugs, such as the sleep inducing medication - Melatonin. This piece 
aims to discuss the moral decision making of the slight hand over those with an already highly distorted perception 
of reality. Taking the green of the health care symbol and tainting it septically, the sticky resin poured between the 
gaps of the decayed plaster, like blood through veins sets solid, flooding and drowning the face with hands which 
could be read as inviting or threatening to ask when medication is and isn’t used for good purposes. 
Artwork 2 Image:  

 
  



Artist ID: 263 
Artwork 3 Title: When I Was 16 I wanted to be a Dentist 
Artwork 3 Dimensions: 44 x 49 x 28 cm 
Artwork 3 Medium: Oil and acrylic paint and eye mask on plaster and foam 
Artwork 3 Commentary: ‘When I Was 16’ is an introspective piece reflecting on Clarke’s last ten years and the career 
choices made in that time. At sixteen, Clarke considered being a dentist. The piece also plays on the context of teeth 
drawing influence of memorable dreams involving his teeth falling out, considered in dream theory to be an anxiety 
dream.  
  
 The sculpture is a carefully sectioned part of the body cast to baselessly lean backwards and appear to defy gravity 
giving the impression that it could tip backwards and break at any moment breaking the glossy white surface of the 
sculpture influenced by classical art studied during an Erasmus in Bulgaria in 2016. 
Artwork 3 Image: 

 
  



Artist ID: 263 
Artwork 4 Title: Brain Fart 
Artwork 4 Dimensions: 30 x 25 x 22 cm 
Artwork 4 Medium: Acrylic paint on plaster, foam and wooden base 
Artwork 4 Commentary: Originally ‘If a Fart Can Follow Through, What’s a Brain Fart To Do’, this piece combines both 
elements of generative processes of expanding foam and decayed plaster formed by mixing acid into the plaster. 
While the hand and face, appear to still be in a state of weathering away, the mind made physical in foam, still 
appears fluid and viscid dripping away from the body.  
  
 The sculpture is influenced by classicalism, taking the broken statues of old and bringing them a step closer to life-
like, casting them from life and decaying them to expose a visceral curdled inside. The fleshiness of the foam and the 
dripping of paint relates to ideas around mind fluidity and images in the topic of neuroscience, the connecting 
patterns of the nervous system and the dependence of the mind and the body on each other. 
Artwork 4 Image:  

 



Artist ID: 267 
 
Artist Name: Francesca Rossello 
Website: https://francesca-rossello.wixsite.com/francescarossello 
IG: https://www.instagram.com/francesca.rossello/?hl=it 
 
Artist Statement: Artist Francesca Rossello is based in Vecchiano, a small city in northern Tuscany surrounded by 
gentle hills, sea dunes, and history. The natural context always interacts with her art which starts from a profound 
and dedicated observation of Nature. For this Rossello’s artworks often have a natural feel to them. She works with 
natural elements carefully picked and selected. Her work re-encodes Nature creating a language. 
  
 Through this operation she is able to show what we do not see, what is invisible to our eyes and neglected. 
 
Notes:  
  



Artist ID: 267 
Artwork 1 Title: ANTHILL II 
Artwork 1 Dimensions: 2000 x 90 cm 
Artwork 1 Medium: organic print on fabric 
Artwork 1 Commentary: Goethe defines Nature as “the only artistâ€•. Francesca Rossello’s artwork starts from a 
profound and dedicated observation of Nature: in this case, an anthill in her garden. 
  
  
  
 Ants live in colonies that have a hierarchical society where labor is strictly organized. They are social animals like 
humans. Ants speak through a language incomprehensible to us. They write and create codes on the ground invisible 
to our eyes. 
  
  
  
 Francesca analyses the structure of an anthill: a network which connects, like metro stations, different cells and 
chambers. Francesca creates a mold from a piece of wood graven by carpenter ants and prints on fabric. Through 
this operation she is able to show to all what we do not see, what is invisible to our eyes and neglected. 
Artwork 1 Image: 



Artist ID: 267 

 
  



Artist ID: 267 
Artwork 2 Title: In Dialogo 
Artwork 2 Dimensions: 40 x 30 x 6 cm 
Artwork 2 Medium: video installation 
Artwork 2 Commentary: In Dialogo celebrates the breath of life. Rossello gives back to her Tree with a poem. The 
poem collects her observations and feelings. 
  
  
  
 In Dialogo is a video shielded in a wood box. It shows the breath of the Tree in sync with the poem read by her 
mother. Her mother voice is muffled within the box, it is a symbol of protection, human ties, roots, and identity. 
  
 The work has been dedicated to Gianfranco Paolicchi neighbor, friend, plant expert, and the donor of the box. 
Artwork 2 Image:  

 
  



Artist ID: 267 
Artwork 3 Title: ANTHILL 
Artwork 3 Dimensions: 270 x 60 cm 
Artwork 3 Medium: organic print on fabric 
Artwork 3 Commentary: Goethe defines Nature as “the only artistâ€•. Francesca Rossello’s artwork starts from a 
profound and dedicated observation of Nature: in this case, an anthill in her garden. 
  
  
  
 Ants live in colonies that have a hierarchical society where labor is strictly organized. They are social animals like 
humans. Ants speak through a language incomprehensible to us. They write and create codes on the ground invisible 
to our eyes. 
  
  
  
 Francesca analyses the structure of an anthill: a network which connects, like metro stations, different cells and 
chambers. Francesca creates a mold from a piece of wood graven by carpenter ants and prints on fabric. Through 
this operation she is able to show to all what we do not see, what is invisible to our eyes and neglected. 
Artwork 3 Image: 



Artist ID: 267 

 
  



Artist ID: 267 
Artwork 4 Title: Riposo Naturale 
Artwork 4 Dimensions: variable dimensions 
Artwork 4 Medium: digital painting 
Artwork 4 Commentary: The work uses a chemical procedure to analyze the death tissues. The procedure operates 
by subtraction to show the veins of the leaf, its life essence. 
  
 On paper the shadows of the leaf veins make the death tissues alive. This shows the resilience of nature and prints 
the trace of natural renewal. 
Artwork 4 Image:  

 



Artist ID: 270 
 
Artist Name: Samuel Padfield 
Website: www.samuelpadfield.com 
IG: samuelpadfield 
 
Artist Statement: My work is a response to the hypnotic, seductive yet simultaneously repulsive and banal qualities 
of commercial images and real estate advertising. I am particularly interested in their relationship to architecture 
and the violence behind the increasingly exclusive nature of the urbanism they depict. This interest results in 
sculptures that oscillate between image and object, and which explore the tension between the depiction of space 
and physical structure. I employ a range of laborious painting, printing, textile, casting, and metal fabrication 
techniques in the production of these objects. Through these processes I slow down and digest these images 
designed for quick consumption by the fleeting glance, and explore the insidious side to this industry of image 
production. 
 
Notes:  
  



Artist ID: 270 
Artwork 1 Title: Home 
Artwork 1 Dimensions: Variable 200cm x 100cm x 100cm 
Artwork 1 Medium: Hand knotted wool tapestries and aluminium 
Artwork 1 Commentary: Please see https://www.samuelpadfield.com/ for detail shots and for more of an idea of 
scale. 
Artwork 1 Image: 

 
  



Artist ID: 270 
Artwork 2 Title: Window 
Artwork 2 Dimensions: 90cm x 90cm x 10cm 
Artwork 2 Medium: Aluminium, mirror polished stainless steel, inkjet print 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



Artist ID: 270 
Artwork 3 Title: Develop 
Artwork 3 Dimensions: 100cm x 90cm x 2.5cm 
Artwork 3 Medium: Welded mild steel, inket print on steel, sublimation printed mesh fabric, magnets 
Artwork 3 Commentary: Please see https://www.samuelpadfield.com/ for detail shots. 
Artwork 3 Image: 

 
  



Artist ID: 270 
Artwork 4 Title: Study for reclining figure 
Artwork 4 Dimensions: Variable 90cm x 35cm x 35cm 
Artwork 4 Medium: Heat formed cast acrylic, inkjet print, hand knotted wool tapestry 
Artwork 4 Commentary: Please see https://www.samuelpadfield.com/ for detail shots. 
Artwork 4 Image:  

 



Artist ID: 277 
 
Artist Name: Hilary Kidd 
Website: www.hilarykidd.com 
IG: hilary.kidd_art 
 
Artist Statement: My practice is a sort of journey - it starts with a visual image seen or imagined, combined with 
curiosity about a material. Conversely, I might start with the qualities of a particular material, and see the visual 
possibilities of experimenting with it and finding out what it can do, then more ideas and images form themselves. I 
am particularly drawn to cellular and fractal patterns.  
  
  
  
 My work at present shifts between printmaking, making structures with cardboard tubes, and segmented designs 
made with marker pens that resemble stained glass. These small scale designs on paper have translated well into 
digital prints and greetings cards. I am also exploring ways of transforming prints from 2D into 3D, through folding or 
printing onto cardboard tubes. 
  
  
  
 Last September I participated in a small group show entitled The Phenomenon of Water. My work consisted of 
drypoint prints redolent of islands and water; blockprinted paper screens resembling falling water; photographs of a 
local riverbank; and an assemblage of painted cardboard half tubes portraying tumbling waves. 
  
  
  
 I am very aware of the need for recycling and reducing everyday waste. This definitely informs my art practice but 
not in an overt way. I am particularly fascinated by the qualities of cardboard packaging - boxes, tubes, shredded 
cardboard. My studio is opposite the recycling bin, ensuring a good supply! 
  
  
  
 I visit a lot of exhibitions in London and elsewhere. Favourite artworks are currently Eduardo Chillida's sculpture, 
Richard Long's mudprints, Rebecca Salter's woodblock prints, and Geta Bratescu's collages. 
 
Notes:  
  



Artist ID: 277 
Artwork 1 Title: Growing Point 
Artwork 1 Dimensions: 67cm wide by 46.50cm high (framed size) 
Artwork 1 Medium: Cardboard block print on plywood 
Artwork 1 Commentary: This is one of a series of prints made from printing with sculpted honeycomb packaging 
onto plywood. I loved the qualities of the plywood, and felt that the veined and cellular qualities of the block print 
complemented the plywood base. 
  
  
  
  This piece was originally called Flower Form, but feeling that was too obvious a title, I re-named it Growing Point. 
This is a botanical term, to do with cell division. I just liked the sound of it - as if the flower was growing out of the 
edge of the wood. 
Artwork 1 Image: 

 
  



Artist ID: 277 
Artwork 2 Title: Islands in the Stream 
Artwork 2 Dimensions: 45.50cm high by 32cm wide (framed size) 
Artwork 2 Medium: Drypoint print and stencil on paper 
Artwork 2 Commentary: I wanted to make some prints for a group exhibition called The Phenomenon of Water. I had 
just learned how to do drypoint printing using perspex plates, and was enjoying the sensation of just etching lines 
down the length of the plates. I started using blue and green inks and realised there was an underwater feel 
developing.  
  
 The island idea came from a painting I’d seen by Patrick Heron of lines overlaid with amorphous shapes. I decided to 
make semi opaque ‘islands’ over the lines, using simple stencils. 
  
  
  
  The title Islands in the Stream is a favourite song of mine sung by Dolly Parton, and it felt just right for this piece. 
Artwork 2 Image:  

 
  



Artist ID: 277 
Artwork 3 Title: Jacob's Ladder 
Artwork 3 Dimensions: 44.50cm high by 35.50cm wide (framed size) 
Artwork 3 Medium: Marker pen drawing on Khadi paper 
Artwork 3 Commentary: This is one of a series of marker pen drawings I have made on Khadi paper. I brought the 
paper to an art class and drew the window in the church hall where the art class was held. I decided to decorate 
each pane with a different segmented pattern using marker pens and thread. An artist friend saw the finished 
window piece and suggested I enlarged each pane to make individual pieces. 
  
  
  
  I followed his advice, and made a series of drawings starting small at A6 size, finishing at A4. I hadn’t used marker 
pens much before, and was surprised at the lovely semi opaque effects that could be achieved. I loved the variety of 
colours in the Promarker range, and the choice of thick or thin tips. I like the contrast in this work between the 
central part where the lines are open and travelling, and the sidelines that are close together and static. The central 
path-like part reminded me of the poem by Robert Frost 'The Road not Taken'. 
  
  
  
 I originally called this piece ‘Sidelines’, but the picture framer suggested ‘Jacob’s Ladder’, which I thought was much 
more suitable as there is a ladder-like feel to it. 
Artwork 3 Image: 



Artist ID: 277 

 
  



Artist ID: 277 
Artwork 4 Title: Tubular Bells 
Artwork 4 Dimensions: Dimensions of shoebox containing the tubes : 29cm high by 18.50cm wide by 11cm deep. 
Artwork 4 Medium: Printed and painted cardboard tubes within printed cardboard shoebox. 
Artwork 4 Commentary: I have made several structures using printed or painted cardboard tubes, and they have 
been played around with and changed over a period of time. One that I made last year has been turned into a 
mobile; another which was horizontal is now a relief hanging vertically.  
  
  
  
 These particular tubes had been standing on a circular piece of plywood, but I felt they need to be enclosed in some 
way. 
  
   
  
 I had wanted to use a shoebox for the enclosed feeling, but didn’t want it to look like one. I covered it with pieces of 
an old block print, making it look quite theatrical. Arranging the tubes inside the box and placing it vertically gave the 
piece a different feel. The tubes now looked slightly menacing - as if they were a sort of growth within it or perhaps a 
strange green organ-like instrument. 
Artwork 4 Image:  



Artist ID: 277 

 



Artist ID: 280 
 
Artist Name: Brian Shields 
Website: brianshields-artist.co.uk 
IG:  
 
Artist Statement: Brian Shields is a multimedia artist - Painting, Sculpture, Printmaking (etching) and most recently 
Film. His artistic practice shifts between three main frames of work - 
  
  
  
 (1) A group of works which explores systems/methods of control and compulsions to manipulate (Please see Voided 
and 'Domestic' in my application) 
  
  
  
 (2) An hallucinatory take on English Romanticism - mashing up myth, folklore and magic through narrative and 
tableau (Please see the film 'M' and The Patronage of Icarian John) 
  
  
  
 (3) Portraiture and identity. 
 
Notes:  
  



Artist ID: 280 
Artwork 1 Title: Voided 
Artwork 1 Dimensions: 110x55x20 
Artwork 1 Medium: Acrylic+gel, biro, crayon on shaped MDF, electric fire 
Artwork 1 Commentary: The once potent symbol/construct of the fallen angel, rendered impotent. The fiery red 
bogeyman and icon of 'evil' now reduced to a frozen(out) blue cartoon absurdity 
Artwork 1 Image: 

 
  



Artist ID: 280 
Artwork 2 Title: Domestic' 
Artwork 2 Dimensions: 131x123x2 
Artwork 2 Medium: Acrylic+gel on canvas mounted on shaped MDF 
Artwork 2 Commentary: The wildly misappropriated and still ubiquitous euphemism for coercive control. 
Cosmetically, initially perceived as a whole, the table setting reveals a fissure, Round confronts square. 
Artwork 2 Image:  

 
  



Artist ID: 280 
Artwork 3 Title: M' 
Artwork 3 Dimensions: 19mins Vimeo copy 2.8GB (Available size 11.2GB on request) 
Artwork 3 Medium: Video Film 
Artwork 3 Commentary: https://vimeo.com/349917291  
  
  password marymuse 
  
  
  
 A meeting of two disparates. An ache, need for connection - to find acceptance/a commonality. 
  
  
  
 'M' combines echoes of both the Icarian and myth of the Siren with folklore tales of chimera and metamorphosis 
fused with the Ronanticism of Palmer, Shelley and Clare. The winged harness, a means with which to bridge the 
gulf/divide between the human and the 'otherness' of nature. A mechanism of mimicry and transportation over into 
another world. A Keatonesque melodrama transposed to an English pastoral. 
  
  
  
 'M' is for Muse/Meld/Metamorphosis/Mary 
  
  
  
 *The initial seed for the film was the lifelong obsession held by the Northamptonshire nature poet John Clare for his 
first love Mary Joyce. Although she died in her early teens; Clare who suffered from prolonged periods of mental 
illness, believed himself to be married to her and continued to write letters and dedicate verse and prose to her 
throughout his life. 
Artwork 3 Image: 



Artist ID: 280 

 
  



Artist ID: 280 
Artwork 4 Title: The Patronage of Icarian John 
Artwork 4 Dimensions: 158x33x33 
Artwork 4 Medium: Epoxy, wire, acrylic, enamel wood and turned brass with found birdcage 
Artwork 4 Commentary: The free spirit; the outsider, is confined. All dreams of flight and of freedom thwarted. 
  
  
  
 The unique; the individual, restrained and compliant - The making of a curio. 
  
  
  
 Wings are clipped. Outside to inside. 
Artwork 4 Image:  

 



Artist ID: 287 
 
Artist Name: Alexa Harris 
Website: www.alexaharris.art 
IG: @alexaharrisart 
 
Artist Statement: The fusion of working between different mediums is an exciting part of my practice keeping 
authenticity as the key focal point. I am fascinated by the abstraction and deconstruction of elements in making the 
work.  
  
  
  
 My current body of work is about the death of my father. I use his old paints, tools and refer to his favourite view in 
Yorkshire; a Field of Hay Bales, a theme, which reoccurs, in my work. It’s a cathartic process revisiting the subject 
helps focus the mind. I have become intrigued by the materiality and historicity of the found objects that belonged 
to him. For me, they are more than objects but jolts of memory filled with nostalgia and scent which I have the 
privilege of reviving and recycling them into my new ‘gems’. 
  
  
  
 I've always been obsessed with the 3dimensionality of the line and its relationship within space. How a line divides, 
cuts and separates all objects but holds everything together at the same time. It’s how one perceives the world 
around themâ€¦anyone’s view, at any one given time.  
  
  
  
 My aim is not to replicate and say too much but to let the viewer find their way in.  
  
  
  
 A constant inspiration is Michelangelo’s unfinished sketches, Titian’s and Rembrandt’s gestures and play of light and 
primarily influenced by Bill Viola’s video works and humanist spirituality. Elements of the past shape my practice 
today and I’m constantly finding the language in my work as a conversation with the past and present.  
  
  
  
 (Who hoards things?) 
 
Notes:  
  



Artist ID: 287 
Artwork 1 Title: Does that mean you're not coming to dinner? 
Artwork 1 Dimensions: 160cm x 160cm x 60cm 
Artwork 1 Medium: Mixed media; folding trestle table, paint stained chair, painting shoes and a wooden pipe 
Artwork 1 Commentary: Does that mean you're not coming to dinner? Is part of a new body of work about the 
recent death of my father. The piece came about after clearing and having to empty his art studio. I discovered 
unseen works and a plethora of exciting found objects and a ton of rubbish. More than simply objects, for me these 
are jolts of memory filled with nostalgia and aroma that I have the privilege to protect and reinvent. 
  
  
  
 Here lays ...one of his studio tables splattered with paint, his well used swivel chair. I love the encrusted layering of 
paint sitting on the surface and his shoes suspended as there's nowhere left to walk. His smoking pipe hadn't been 
used for over 30 years, with his touches of paint hugging the wooden vessel. If you get up close you can still smell 
the lingering scent of tobacco so reminiscent of my childhood days. 
  
 The pipe, ode to Magritte's, 'Ceci n'est pas une pipe'. So perhaps, this is not a table.  
  
  
  
 For me it's simply his body as though laid to rest. His shoes are suspended here his feet would lay and the empty 
chair at the head of the table. Unset. The pipe lingers at head height as though I'm prolonging his departure. 
Artwork 1 Image: 



Artist ID: 287 

 
  



Artist ID: 287 
Artwork 2 Title: Upside down; inside out 
Artwork 2 Dimensions: 80cm x 60cm 
Artwork 2 Medium: Upside down; inside out 
Artwork 2 Commentary: Upside down; inside out', Abi is in her personal space, I am transfixed by her form and her 
energy within and I focus to reveal both her strength and fragility. We arrive into the world as we leave it. It's the 
essence of the soul and energy that radiates through. We may be a semi solid structural form but we are faced with 
a mere covering of the self. 
  
  
  
 'Art is for me, the process of trying to wake up the soul. Because we live in an industrialised, fast paced world that 
prefers that the soul remains asleep',  
  
 Bill Viola 
Artwork 2 Image:  

 
  



Artist ID: 287 
Artwork 3 Title: Unitled male 
Artwork 3 Dimensions: 33cm x 33cm x 6cm 
Artwork 3 Medium: Mixed media on canvas 
Artwork 3 Commentary: I love an unfinished edge; an unfilled area in a landscape or a headless figure. This keeps my 
attention to full immersion. I am excited by colour, form and playing with light. In these works I try to explore the 
truth and rawness in what I see, not what I think I see. 
  
  
  
 'Death and love are two wings that bear the good man to heaven. Good painting is the kind that looks like sculpture' 
  
 Michelangelo 
Artwork 3 Image: 

 
  



Artist ID: 287 
Artwork 4 Title: Light works 1 
Artwork 4 Dimensions: 60cm x 60cm x 6cm 
Artwork 4 Medium: Oil on canvas 
Artwork 4 Commentary: Light works' are a series of playful experiments where the abstracted reflects our modern 
technological world. Like a flash or an instagram 'swipe up', these light works act as algorithms and remind me of a 
pre digital film strip. And the hand of the artist is present and often recorded, in this series, by a stained glove or 
hand print hidden within the work like a digital code. 
Artwork 4 Image:  

 



Artist ID: 289 
 
Artist Name: Anita Lortije 
Website: www.unicorncreation.nl 
IG:  
 
Artist Statement: My aim as an artist is to make beautiful painted wooden objects which also can be used practically.  
  
 I want to create objects giving joy over a longer time and last over more generations. I am not an artist that wants to 
make social statements. 
  
 I design and build the wooden objects myself. These are the high quality basis for painting / decorating and 
thereafter giving them a perfect finishing level. Working 100 hours or even more at an object is not unusual.  
  
 The combination of form, size and pattern on the one hand and using transparent paint in multiple layers, creating 
new colours and giving depth, on the other hand determine the end result. Moreover, for animal images depicting 
the right proportions and key-characteristics can make or break down the end result. 
 
Notes:  
  



Artist ID: 289 
Artwork 1 Title: Variation 1 Peacock 
Artwork 1 Dimensions: 130 - 34 - 63 (box : 29 - 34 - 27) 
Artwork 1 Medium: paint on wood 
Artwork 1 Commentary: This work is the result of a combination of entry 2, 3 and 4. For me the challenge was to 
catch the pride and beauty of a coloured peacock, using a wooden box, 4 shovel handles, a cupboard leg and a 
wooden egg. Using curved shovel handles is technically difficult wanting to get an end result that is three-
dimensional stable. I return to my original colour scheme by painting the box this way.  
  
 The white painted inside of the box refers to the white peacock.  
  
 Further variations on this concept, for instance by positioning 2 cupboard legs on the side or top of the box, and so 
creating horns, and a different use of colour and pattern will bring other animals to life. 
Artwork 1 Image: 

 
  



Artist ID: 289 
Artwork 2 Title: Black Widow 
Artwork 2 Dimensions: 103 - 34 - 26 
Artwork 2 Medium: paint on wood 
Artwork 2 Commentary: Object expressing the image of a dangerous spider. The long legs, the small head. Just 
sitting in her cobweb waiting for food and lovers 
Artwork 2 Image:  

 
  



Artist ID: 289 
Artwork 3 Title: White X 
Artwork 3 Dimensions: 117 - 63 - 30 
Artwork 3 Medium: wood 
Artwork 3 Commentary: Luxurious display cabinet using part of a working tool. Instead of making the cupboard legs 
of a wooden beam now using shovel handles. Combination of wood and MDF. Inside the cabinet a Perspex sheet 
covered with aluminium foil to catch the light. 
Artwork 3 Image: 

 
  



Artist ID: 289 
Artwork 4 Title: Pauwenparade 3 (Peacockparade) 
Artwork 4 Dimensions: 125 - 78 - 31 
Artwork 4 Medium: paint on wood 
Artwork 4 Commentary: Wooden cabinet expressing the beauty and pride of a white peacock. I even didn’t know 
white peacocks existed till I saw them the first time on a holiday at the Lago Maggiore 
Artwork 4 Image:  

 



Artist ID: 293 
 
Artist Name: Panagiota Papakyriakou 
Website: www.giotapap.com 
IG: giotapapakyriakou 
 
Artist Statement: My work is based on sculpture and video installation. 
  
 Animals, sports and architecture are the areas that I explore with my making.  
  
  
  
 My current and ongoing work is an installation of life size cats within an environment of domestic and architectural 
objects. It is about the connection of funny cat videos on social media with psychology and emotion regulation. I am 
drawn into the effect that animals have on people through a digital version of them on social media. On the other 
hand, I am interested in how people tend to record and ask for recognition and money through their pets by 
uploading these videos online.  
  
  
  
 In addition, coming from Athens, a city full of stray cats, I could not avoid to include them in my work in order to 
describe the wild and autonomous side of the furry creatures as a contradiction to the domestic ones.  
  
  
  
 In a general basis, my methods are based on a circular process and simultaneous development of experiments 
within the studio. Discovering new materials is in the centre of my interest.  
  
 I use materials that come from industrial areas such as foam, running track rubber, corrugated paper, kinesiology 
tape etc.  
  
  
  
 All these objects form on the same mood and vision and result as a synthesis of seemingly unattached objects that 
have their own logic and balance between them. This way of creating helps me achieve my main goal which is being 
as honest as possible and reveal my core as an individual. 
 
Notes:  
  



Artist ID: 293 
Artwork 1 Title: I am a cat 
Artwork 1 Dimensions: 120x60x20 
Artwork 1 Medium: corrugated paper, tape, wood, leather, fabric 
Artwork 1 Commentary: As mentioned in my statement, this work is about funny cat videos on social media and 
human emotions.  
  
  
  
 I emphasise on the contradiction between the wild nature of cats and the role of the entertainer they have been 
given through Youtube and social media.  
  
  
  
 Funny but melancholic too, they live between objects, domestic figures and ruins.  
  
  
  
 The title, I am a cat, is inspired from a satirical novel written in 1905-1906 by Natsume SÅ•seki. 
Artwork 1 Image: 



Artist ID: 293 

 
  



Artist ID: 293 
Artwork 2 Title: I am a cat 
Artwork 2 Dimensions: 30 x 32 x 23 
Artwork 2 Medium: corrugated paper, tape, wood, leather, fabric 
Artwork 2 Commentary: Same as previous 
Artwork 2 Image:  

 
  



Artist ID: 293 
Artwork 3 Title: Stray 
Artwork 3 Dimensions: 130 x 65 x 65 
Artwork 3 Medium: concrete , steel 
Artwork 3 Commentary: This piece refers to ancient architecture in Athens seen by a digitalised scope. I am 
interested in the impression that an object leaves in our mind after we observe it.  
  
  
  
 The starting point of this piece was a series of BBC documentaries about ancient architecture in some European 
cities where huge buildings were 3D scanned as a whole. 
Artwork 3 Image: 

 
  



Artist ID: 293 
Artwork 4 Title: Grab 
Artwork 4 Dimensions: 200 x 200 x 260 
Artwork 4 Medium: steel 
Artwork 4 Commentary: This piece refers to human and family relations and how they form depending on the 
country someone grows up in.  
  
  
  
 It relates to my moving from Athens to London and how it changed the way I think and act in my everyday life. 
Artwork 4 Image:  

 



Artist ID: 304 
 
Artist Name: Louise Ockenden 
Website:  
IG:  
 
Artist Statement: My current work looks at everyday objects and details that might normally be overlooked, the 
mundane, the ‘everyday’ the presumed know and unnoticeable. Items I have explored range from the security 
markings within an envelope or pay packet, Â£5.00, Â£10.00 and Â£20.00 notes focusing on the vector patterns and 
text. Surface pattern within interiors or architectural features, the tiles on floors or on walls other surface decoration 
on paper and fabrics. Careful and repetitive hand cutting is used to remove selected areas from the structure of the 
paper to form final image. The craft of removal and the repetition of cutting becomes as an important process as the 
image that is finally produced. 
  
 The two layered hand paper cuts here are part of a much larger series of pieces that form a body of work. They play 
with the idea of different layers, interweaving and drawing together the inside and outside of architectural 
structures. Each series consists of multiple different layers of cut paper. Ideally the shadow plays as an important 
part of the visual of the final piece that can be viewed from either side. 
 
Notes:  
  



Artist ID: 304 
Artwork 1 Title: Corner 
Artwork 1 Dimensions: 60x40cm 
Artwork 1 Medium: Handcut paper 
Artwork 1 Commentary: This paper cut is based on a chair created out of wire mesh, allowing the viewer to see all 
the way through the structure and discover altering patterns as the move around the structure. The paper cut 
becomes an interlinking image flattening the varying plains to create a different view of a flattened image. Multiple 
pieces have been created from the varying angles. 
Artwork 1 Image: 

 
  



Artist ID: 304 
Artwork 2 Title: Interior 
Artwork 2 Dimensions: 40x60cm 
Artwork 2 Medium: Hand cut paper 
Artwork 2 Commentary: This paper cut is taken from an over patterned interior, the pattern repeating on the 
different surfaces wallpaper or carpet, creating an optical vision on different plains. 
Artwork 2 Image:  

 
  



Artist ID: 304 
Artwork 3 Title: Envelope#9 
Artwork 3 Dimensions: 15x22cm 
Artwork 3 Medium: Photo etching ofHand cut paper 
Artwork 3 Commentary: This series of paper cuts of envelopes are based on the security patterns found on their 
interiors, different patterns for varying functions, the recreation of their form through folding recreates different 
patterns and shadows. The paper cuts were then exposed to photo polymer plates and printed as an editition. 
Artwork 3 Image: 

 
  



Artist ID: 304 
Artwork 4 Title: Envelope#4 
Artwork 4 Dimensions: 15x21cm 
Artwork 4 Medium: Hand cut paper14 
Artwork 4 Commentary: This series of paper cuts of envelopes are based on the security patterns found on their 
interiors, different patterns for varying functions, the recreation of their form through folding recreates different 
patterns and shadows. 
Artwork 4 Image:  

 



Artist ID: 310 
 
Artist Name: Fran Farrar 
Website: https://franfarrar.com/ 
IG: https://www.instagram.com/fran_farrar/ 
 
Artist Statement: I am an artist, maker and printmaker living on the Isle of Wight. I’m interested in exploring 
personal emotional responses to memory and environment through printmaking, mark-making, and 3D work. I’m 
currently working with experimental glazes incorporating coastal material, and monotypes inspired by familial 
memory. 
  
 I’m exploring the gentle and sometimes precarious balance of the natural environment along side considerations on 
how I have arrived to live at this moment in time. I am forever drawn to the sea and the repetition of the tide. 
  
 I aim to create intimate artwork that reflects some of my inner most feelings and thoughts. 
 
Notes:  
  



Artist ID: 310 
Artwork 1 Title: The Collection of Things 
Artwork 1 Dimensions: 77x55x0 
Artwork 1 Medium: Monotype 
Artwork 1 Commentary: I have developed over many years, a vocabulary of mark making that represents emotions 
and thoughts. 'The Collection of Things' represents the visceral movement I feel I can tap into within my memories. 
Unique, specific thoughts carried within each of us. This process of monotype printing provides the energy and 
freedom to release emotion. This is part of an on going collection of work. 
Artwork 1 Image: 

 
  



Artist ID: 310 
Artwork 2 Title: Ancestry I 
Artwork 2 Dimensions: 77x55x0 
Artwork 2 Medium: Monotype 
Artwork 2 Commentary: Ancestry and family tree connections fascinate me - the recognition that we are all 
connected. I am particularly interested in how we are connected through our female lineage. I have developed a set 
of recurring symbol and marks to work on this theme. The three loops represent three generations - the most 
number of generations we can say that we really know. These loops come up again and again as I think about 
elements of my ancestral make up. 
  
 Part of a selection of on-going work. 
Artwork 2 Image:  

 
  



Artist ID: 310 
Artwork 3 Title: Summer Family 
Artwork 3 Dimensions: 77x55x0 
Artwork 3 Medium: Monotype with Silver Leaf 
Artwork 3 Commentary: The Summer Family monotype incorporates silver leaf that adds a new textural element. 
The numerous intricate scratches and marks bring a liveliness and depth. This piece is about the comforting warmth 
of summer, eating outdoors with my grandmother. 
  
 Part of a selection of on-going work around ancestral placing and memory. 
Artwork 3 Image: 

 
  



Artist ID: 310 
Artwork 4 Title: The Sea is Stitched.. 
Artwork 4 Dimensions: 37x37x9 
Artwork 4 Medium: Ceramic with glazes incorporating seaweed and shell 
Artwork 4 Commentary: "The Sea is Stitched" is a dissected stoneware bowl, stitched with waxed cotton. It explores 
how we are each intrinsically part of the landscape within which we live - being stitched into the fabric of our 
environment. 
  
  
  
 The glazes incorporate shells from Gurnard Beach and seaweed from Thorness Bay which are very near to where I 
live on the Isle of Wight. 
  
 This piece is part of a collection of stitched and bound pottery that I am further developing. 
  
  
  
 Embossing reads “The sea is stitched in to you and meâ€• 
Artwork 4 Image:  



Artist ID: 310 

 



Artist ID: 312 
 
Artist Name: Kim Haerri 
Website: https://sleep-under.com 
IG: https://www.instagram.com/sleep_under/ 
 
Artist Statement: Haerri Kim, is a painter and an illustrator who also experiments with various media. Currently, she 
has finished her studies in fine art and printmaking in South Korea. In 2019 Kim engaged in a long term project called 
“Fake Film Project â€•. 
  
  
  
 The project presents the intimate scenes about closing a relationship. The atypical part of it is that Kim reveals the 
closure between herself and her father. The project is comprised of 2 pieces of sculpture, 5 sets of paintings, and 
finally a 22-minute 4D single-channel video.  
  
  
  
 The Ultimate objective of “The Fake Film Projectâ€• is to bring up the spectators’ private recollection of their 
families. Despite that ‘Personal Trauma’, the highly prominent theme has been mentioned ceaselessly throughout 
the art culture, those words can’t be spoken or heard bluntly. “The Fake Film Projectâ€• presents the progress of 
killing an undead or the one that is not erasable. Nonetheless, Kim claims that the act of effacing the link, in other 
words, the relationship is the harder part. For someone it will feel like they’re going against the grain, fighting their 
pre-conceived notions. Kim hopes that her approach of burying her trauma of domestic violence and her relationship 
as a family member could state condolence to the spectators. 
 
Notes:  
https://www.youtube.com/watch?feature=youtu.be&v=94dRoaW7xR8&app=desktop 
  



Artist ID: 312 
Artwork 1 Title: Father, Virtual Dada, and the sluggish ghost 
Artwork 1 Dimensions: 112x112cm 
Artwork 1 Medium: acrylic and oil on canvas 
Artwork 1 Commentary: This painting was made to capture the portrait of the deceased. It is an hommage of the 
trinity presenting the mimesis of the father, the artificial flesh, and finally the withering spirit of the father. 
Artwork 1 Image: 

 
  



Artist ID: 312 
Artwork 2 Title: Fake Film 
Artwork 2 Dimensions: - 
Artwork 2 Medium: 22-minute single - channel video, 4D, color and sound 
Artwork 2 Commentary: “Film Kimâ€• who is the protagonist of the film, appears as a father among the paintings 
and drawings. Kim has departed with her father for 10 years and she only managed to contact him online. She heard 
through the grapevine that her father has been imprisoned for a couple of years and has started a new marriage. 
However, Kim can’t confirm any of those facts including the fact that Mr.kim is alive. The irony is that Mr.Kim still 
appears continuously as a form of a digitalized code, and Kim decided to resurrect him as a virtual dad.  
  
 
 LINK: 
  
  
  
 https://www.youtube.com/watch?feature=youtu.be&v=94dRoaW7xR8&app=desktop 
Artwork 2 Image:  

 
  



Artist ID: 312 
Artwork 3 Title: Virtual Dada 
Artwork 3 Dimensions: 120x120x180 cm 
Artwork 3 Medium: polymer clay, wood, silicone, acrylic tank. 
Artwork 3 Commentary: “Film Kimâ€• or "Mr.kim" is once again reconstructed in the form of a totem. Kim initiated 
by making layers of fleshes then connecting the pieces to incarnate the body. Afterward, she tributed Mr.Kim by 
executing the body and making a funeral disguised as an exhibition.  
  
  
  
 The totem is not meant to be regarded as a projection of hostility and vengeance, but rather a symbol of sympathy. 
The ritual for showing Kim's condolences is accomplished by channeling the negative overtones by building the 
totem. The tabooed actions committed towards the totem are a performance of giving him a sense of closure. Thus 
funeral functions as the burial of the traumatic events that Kim's father has caused. 
Artwork 3 Image: 

 
  



Artist ID: 312 
Artwork 4 Title: DON'T LOOK 
Artwork 4 Dimensions: 80.3x 80.3 cm 
Artwork 4 Medium: acrylic and oil on canvas 
Artwork 4 Commentary:  
Artwork 4 Image:  

 



Artist ID: 314 
 
Artist Name: Loraine Rutt 
Website: www.lorainerutt.com 
IG: https://www.instagram.com/the_little_globe_co/ 
 
Artist Statement: Given that my twin passions for cartography and clay formed in childhood, it was perhaps 
inevitable that I would end up combining the two in my work. But while I seek an extraordinary attention to detail 
when it comes to contours, perspectives and colour, it is not a replica that I seek to create. Rather it is that 
cartographer’s exactitude and discipline combined with a hunger to reveal more about each piece and its subject - 
whether distant planet or sunken river - through the specific materials and processes I use or the treatments which 
subtly document the impacts of human interaction with place over time. The thing that unites all my work is human 
interaction with landscape. 
  
 Mapping coordinates defined as longitude and latitude overlay the Earth with a network used to navigate and 
define ownership. These networks provide the framework for all map projections, and are referenced in all of my 
pieces. This grid has been used, I hope to powerful effect, in a recent piece, Segment, which is a 1,000 hour kneejerk 
response to the post truth fake news permeating contemporary newsfeeds. The common perception of a world map 
as a rectangle completely distorts the comparative sizes of countries. The further away from the equator the more it 
exagerates. This favours Europe; the poles are barely registered. I wanted to divide a globe up and present it flat so 
that all the continent’s sizes were accurate. 
 
Notes:  
  



Artist ID: 314 
Artwork 1 Title: Divided Globe Triptych 
Artwork 1 Dimensions: 72x200x4 
Artwork 1 Medium: Porcelain 
Artwork 1 Commentary: Divided Globe Triptych - Segment and Poles Apart 1, 2 & 3 of 3  
  
 Edition 6 of 20 2019 
  
 Porcelain relief scale 1:26 million  
  
 Vertical scale 1:500 thousand 
  
 Modelled by hand in porcelain from a world contour map, researched and drawn by the artist. 
  
 The common perception of a world map as a rectangle completely distorts the comparative sizes of countries. The 
further away from the equator the more it exagerates. This favours Europe; the poles are barely registered. I wanted 
to divide a globe up and present it flat so that all the continent’s sizes were accurate. 
Artwork 1 Image: 

 



Artist ID: 314 
Artwork 2 Title: Divided Globe Triptych - Segment 2 of 3 
Artwork 2 Dimensions: 72 x 144 x 4 
Artwork 2 Medium: Porcelain 
Artwork 2 Commentary: Divided Globe Triptych - Segment 2 of 3 
  
 Porcelain relief scale 1:26 million  
  
 Vertical scale 1:500 thousand 
  
 Modelled by hand in porcelain from a world contour map, researched and drawn by the artist. 
  
 The common perception of a world map as a rectangle completely distorts the comparative sizes of countries. The 
further away from the equator the more it exagerates. This favours Europe; the poles are barely registered. I wanted 
to divide a globe up and present it flat so that all the continent’s sizes were accurate. 
Artwork 2 Image:  

 
  



Artist ID: 314 
Artwork 3 Title: Divided Globe Triptych - Poles Apart Antarctica 3 of 3 
Artwork 3 Dimensions: 30 x 30 x 4 
Artwork 3 Medium: Porcelain 
Artwork 3 Commentary: Divided Globe Triptych - Poles Apart Antarctica 3 of 3 
  
 Porcelain relief Horizontal scale 1:26 million  
  
 Vertical scale 1:500 thousand 
  
 Modelled by hand in porcelain from a world contour map, researched and drawn by the artist. 
  
 The common perception of a world map as a rectangle completely distorts the comparative sizes of countries. The 
further away from the equator the more it exagerates. This favours Europe; the poles are barely registered. I wanted 
to divide a globe up and present it flat so that all the continent’s sizes were accurate. 
Artwork 3 Image: 

 
  



Artist ID: 314 
Artwork 4 Title: 24 Carat Earth 
Artwork 4 Dimensions: 9.5 cm diameter 
Artwork 4 Medium: Porcelain, English Oak, Gold Leaf 
Artwork 4 Commentary: Pocket globe, scale 1:170 million. Natural English Oak Pocket Case with interior water gilded 
with 23.5 carat gold leaf 
  
 Signed by the artist around Antarctica. A polychrome porcelain pocket globe . 
  
 The raised relief is exaggerated to clearly depict the planets mountain ranges. The original model for this hand-
made edition was based on remote sensing survey. The interior of the case is water gilt, and as the globe travels the 
raised relief will record the voyage with a series of marks on the gilt revealing the underlying earth foundation. 
Artwork 4 Image:  

 



Artist ID: 323 
 
Artist Name: Lara Vaienti 
Website:  
IG: @larazzurravaienti 
 
Artist Statement: I'm an Italian artist who took art courses with focus on printmaking in the USA starting in 2012. 
Printmaking, painting, collage and decoupage are often part of one same piece I make. I'm very curious and 
explorative and therefore very experimental in my all my apporaches to art (and music, a huge passion of mine). 
Texture has a very important role in most of my projects and it is often a very meticulously planned part of my work 
and its meanings. Matter and texture connect me to the earth and the environment. 
  
 More recenlty in my exploration of art and how the public interacts with it, I started to develop this strong urge 
towards sculpture and a deep connection to natural materials, like plants and vegetation. Sound is another realm ( 
have worked for a radio station in the Usa) I know and would like to make part of my next installations. Nature and 
human behavior are often the theme of my art projects. Photography is my way of sketching. 
 
Notes:  
  



Artist ID: 323 
Artwork 1 Title: Through It 
Artwork 1 Dimensions: 61 cm by 90 cm 
Artwork 1 Medium: oil painting on collage made of Wall Street journal and gesso, screenprinted paper, stucco from 
Venitian walls 
Artwork 1 Commentary: Explosion or implosion? Going through a wall crashing down or breaking out of one? I would 
like to let the viewer decide. I'm going through what is coming down. This is a metaphorical image and a personal 
commentary that encompasses much of our ways to face the world, and life, these very days. 
Artwork 1 Image: 

 
  



Artist ID: 323 
Artwork 2 Title: Natura Morta/ numero -- -- -- 
Artwork 2 Dimensions: 60cm by 60cm 
Artwork 2 Medium: roots, stalks, branches/treated with fire/paint/charcoal 
Artwork 2 Commentary: In and out of control. Order and chaos. This sculpture wants to arrange a very tight confined 
mass that gets slowly out of control. Another metaphor to what is going on in the world these days. There's fear and 
and fear defies order. Not only the burning fires in Australia and in the Amazon forest bring destruction and death 
but people and fear. Agitation. 
Artwork 2 Image:  

 
  



Artist ID: 323 
Artwork 3 Title: Trespassed 
Artwork 3 Dimensions: 40 cm by 60cm 
Artwork 3 Medium: photography/digital work 
Artwork 3 Commentary: More and more women become stronger and independent. We don't need a man to live a 
fulfilling life, wer can excel and surpass yet men kill us for this. They spy on us with a phone, stalk us force us to stay 
with them or want them and to be obsessed with them, not for a crush or for love (sometime) but for fear of being 
punished, ruined, humiliated or murdered. In 2020 women still cannot be and exist strong, beautiful and bold. 
Someone wants women to exist in a man's tight fist. Autobiographical. 
Artwork 3 Image: 

 
  



Artist ID: 323 
Artwork 4 Title: hollow 
Artwork 4 Dimensions: 14 cm by 12 cm 
Artwork 4 Medium: printmaking, collagraph 
Artwork 4 Commentary: portrait of an obsessed mind and a devoured soul 
  
 (not mine) 
Artwork 4 Image:  

 



Artist ID: 335 
 
Artist Name: STEFANIA VICHI 
Website: www.stefaniavichi.com 
IG: stefania_vichi 
 
Artist Statement: Born in 1986 from a family of antiques dealers; she lived in CittÃ di Castello in Umbria (Italy) up to 
18 years, the city of Alberto Burri, one of the most important and famous post-war material artists.  
  
 Graduated in law; titled lawyer; graduated in classical dance from RAD of London; always fond of art.  
  
 She has started with the first private art commissions, exhibitions in art galleries in Italy and abroad. since 2015, 
including the most recent one whit the Modigliani Foundation "MOOVART".  
  
 Her love for art, especially the italian baroque one, drives the creation of her works.; the artist goes back in time 
reintroducing both the classic italian baroque pictorial drapery and sculptural virtuosity and suggests a vision out of 
the box. A new Baroque forged in contemporary garments that is stirred in the changeable capacity of the resin; a 
reference to the "cyclical nature of history", because everything comes back, events and customs change, but men 
are always the same. The "sculptural-painting" conquer the space: a mix of empty and full, ligts and shadows, 
inspired to “Caravaggioâ€•, which create an unstoppable and fascinating movement. 
  
 2019: 
  
 -Gallery“la Chimeraâ€•-Arezzo;Florence-ITALY  
  
 -Guicciardini’s Palace-Florence-ITALY 
  
 -Gallery Farini-Bologna-ITALY 
  
 -Castel dell'Ovo of Naples,whit Modigliani’s Foundation,MOOVART,Naples-ITALY 
  
 -Arthill Gallery-Londra;LONDON-U.K.  
  
 -Riba North-Liverpool,National Architecture Centre, whit Modigliani’s Foundation,MOOVART,Liverpool-U.K.  
  
 -Finalist of ROMART 2019-International Biennial of Art and Culture,Stadio Domiziano, Rome-ITALY  
  
 -Finalist whit special mention in UMBRIART 2019,Terni-ITALY  
  
 2020: 
  
 -ARTE GENOVA, Market Exhibition of Modern and Contemporary Art,Genoa-ITALY 
  
 -MOOVART CO-EXPO FIRENZE 2020-whit Modigliani’s Foundation (March 2020)Zeffirelli’s Palace,Florence-ITALY 
 
Notes:  
  



Artist ID: 335 
Artwork 1 Title: MINERVA (cod: P4-MINERVA2-2019) 
Artwork 1 Dimensions: 181 x 40 x 42 
Artwork 1 Medium: https://we.tl/t-4HdYnm8mPb 
Artwork 1 Commentary: "Minerva" is part of the "Pantheon" series which the Gods and Roman myths, interpreted 
by the artists of all times, are forged in contemporary clothes. Abstract representation of Bacchus, roman God of 
wine and harvest, as well as the pleasure of the senses and fun. Hoerver, this isn't a pictorial portrait, as one might 
expect form the title of the opera. It evokes only literally the past and then, indeed, proceeding at a rapid pace in the 
contemporaney, according to the paradigms of a conceptual and eclectic painting, whit a breath of legendary 
fascination linked to the "symbolism of recognition". In this case "Minerva", the Roman goddess of wisdom and 
strategic warfare and the sponsor of arts, trade, and strategy, recalls the iconic symbolism of the Goddess's helmet, 
using a 17th century baroque frieze. She is broken in several places, but it never falls, it continues to elegantly rise. 
  
 Sculpture in resin, mortar, Serana's stone, inox, baroque frieze of the XVII century. 
Artwork 1 Image: 

 
  



Artist ID: 335 
Artwork 2 Title: BACCO (cod: P8-BACCO2-2018) 
Artwork 2 Dimensions: 100X70X10 
Artwork 2 Medium: https://we.tl/t-rQNKSYfh8f 
Artwork 2 Commentary: BACCO (cod: P8-BACCO2-2018) 
  
 "Bacchus" is part of the Pantheon series which the Gods and Roman myths, interpreted by the artists of all times, 
are forged in contemporary clothes. Abstract representation of Bacchus, roman God of wine and harvest, as well as 
the pleasure of the senses and fun. Hoerver, this isn't a pictorial portrait, as one might expect form the title of the 
opera. It evokes only literally the past and then, indeed, proceeding at a rapid pace in the contemporaney, according 
to the paradigms of a conceptual and eclectic painting, whit a breath of legendary fascination linked to the 
"symbolism of recognition". In this case "Bacchus" recall the colors of the grapes, the weaves of wicker baskets, 
echoing abstractly the grape. 
Artwork 2 Image:  

 
  



Artist ID: 335 
Artwork 3 Title: LEX ITALICA ed. LUCREZIA BORGIA (cod: LILB15-2019) 
Artwork 3 Dimensions: 35X26X7 
Artwork 3 Medium:  
Artwork 3 Commentary: In this sculpt-painting series the "cyclical history" of Machiavelli's memory is the impulse 
that mouves the call of ancient styles forged of contemporaney clothes. History stands as a theacher of life, since "all 
times come back, men are always the same" (Machiavelli). Times change, but the underlying system is the same; so 
man, while adapting to his time, reveals alweys its weaknesses in an intricate and convoluted system, a sort of 
labyrinth, like the opera, but whit "ways out", identifiable only by the "human virtues". The fascinating, sinuous, 
captivating Italian system, almost hypnotic in its baroque appearance, it reveals to an attentive gaze all the fragility 
in its incomplete and reticent structure, but it is not a destructive criticism, but a constructive one: the opera has 
"escape routes" linked to the human intellect: those who do not like themselves remain trapped; those who, whit 
wit and courage, try, emerge victorius. 
Artwork 3 Image: 

 
  



Artist ID: 335 
Artwork 4 Title: LEX ITALICA ed. LUCREZIA BORGIA (cod: LILB1-2017) 
Artwork 4 Dimensions: 200 cm x 155 cm x 35 cm 
Artwork 4 Medium: https://we.tl/t-WnlWflAaoC 
Artwork 4 Commentary: In this sculpt-painting series the "cyclical history" of Machiavelli's memory is the impulse 
that mouves the call of ancient styles forged of contemporaney clothes. History stands as a theacher of life, since "all 
times come back, men are always the same" (Machiavelli). Times change, but the underlying system is the same; so 
man, while adapting to his time, reveals alweys its weaknesses in an intricate and convoluted system, a sort of 
labyrinth, like the opera, but whit "ways out", identifiable only by the "human virtues". The fascinating, sinuous, 
captivating Italian system, almost hypnotic in its baroque appearance, it reveals to an attentive gaze all the fragility 
in its incomplete and reticent structure, but it is not a destructive criticism, but a constructive one: the opera has 
"escape routes" linked to the human intellect: those who do not like themselves remain trapped; those who, whit 
wit and courage, try, emerge victorius. Resin,mortars, mix thecnique 
Artwork 4 Image:  

 



Artist ID: 336 
 
Artist Name: Bart Calero 
Website: www.bartcalero.com 
IG: bartcalero 
 
Artist Statement: I am a conceptual artist who work with sculpture and sculptural installation. I am interested in 
reflecting through art on my society, its contradictions, the psyche, identity, conditioning, etc. 
  
  
  
  
  
 I intend to give light with my art to the darkest areas of our western society. 
  
  
  
 I am finishing my second degree in sculpture and a year ago I started my artistic work. 
  
  
  
 Muchas gracias! Thanks! 
  
  
  
 Bart Calero 
  
 Barcelona 
 
Notes:  
  



Artist ID: 336 
Artwork 1 Title: Conditioned 
Artwork 1 Dimensions: 100x150x100 
Artwork 1 Medium: Mixed 
Artwork 1 Commentary: It is a parallel between the education of children and the conditioning that animals receive 
so that they do not seek freedom. 
  
 With recycled materials. 
Artwork 1 Image: 

 
  



Artist ID: 336 
Artwork 2 Title: Lost 
Artwork 2 Dimensions: 60x40x15 
Artwork 2 Medium: Asphalt 
Artwork 2 Commentary: An asphalt suitcase with which I intend to reflect on the difficulty of leaving capitalism. 
  
 With recycled materials. 
Artwork 2 Image:  

 
  



Artist ID: 336 
Artwork 3 Title: Dissociation 
Artwork 3 Dimensions: 275x80x180 
Artwork 3 Medium: Mixted 
Artwork 3 Commentary: It is an autobiographical work of a moment in my life in which I recognized myself in 
identities created and far from my true being. 
  
 With recycled materials. 
Artwork 3 Image: 

 
  



Artist ID: 336 
Artwork 4 Title: Asphalt Identities 
Artwork 4 Dimensions: 250x100x25 
Artwork 4 Medium: Asphalt 
Artwork 4 Commentary: The difficulty of abandoning the identities created in capitalist society. 
  
 With recycled materials. 
Artwork 4 Image:  

 



Artist ID: 338 
 
Artist Name: Amy-Leigh Bird 
Website: www.amyleighbird.com 
IG: https://www.instagram.com/amyleighbird/ 
 
Artist Statement: My work has always been inspired by the natural world and I have enjoyed exploring new ways in 
which to display my work and collections. My work celebrates material, both natural and manmade, and I enjoy 
displaying my work in a way which feels understandable and accessible. I am interested in art within a domestic 
setting and why people choose to fill their homes with memorabilia, collections, and souvenirs. My cabinet pieces 
aim to reconnect people with place, with the past and with nature, which they may have lost sight of in a time of 
rapid change and disposability. For the last year I have been exploring the banks of the Thames and studying bones 
found on the foreshore. From this I create photopolymer etching prints and hand make my own curiosity cabinets.  
  
  
  
 As part of my on-going practice I am examining the psychology of collecting, why we collect and if was in fact the 
first form of art; whether it is an essential and intrinsic part of the human experience in that it allows the individual 
to express their identity through the selection and presentation of objects.  
  
  
  
 My work aims to celebrate, inform, and through play, discover, an understanding of the world around me. 
 
Notes:  
  



Artist ID: 338 
Artwork 1 Title: Origins of Art, 2019 
Artwork 1 Dimensions: 30cm x 30cm 
Artwork 1 Medium: Sculpture 
Artwork 1 Commentary: I am exploring the notion that the earliest artistic impulses involved recognising and 
ascribing value to objects that we find around us. During this project I am examining my own collecting habits and 
their meaning for me. I have continued a life long habit of mud larking on the Thames foreshore and using my 
findings to create new work. This has involved collecting, repurposing and presenting found objects. It has also led 
me to use some of those finds in contemporary forms of printing. There is something innate in the human condition 
which compels us to bring precious things into our homes to present and preserve them. For millennia, human 
homes have contained areas in which to display the things we value, much like in Jim Eades House at Kettles Yard. 
Artwork 1 Image: 

 
  



Artist ID: 338 
Artwork 2 Title: Origins of Art, Bone (1) 
Artwork 2 Dimensions: 70cm x 35cm 
Artwork 2 Medium: Photopolymer Etching 
Artwork 2 Commentary: I was exploring the notion that the earliest artistic impulses involved recognising and 
ascribing value to objects that we find around us. During this project I examined my own collecting habits and their 
meaning for me. I have continued a life long habit of mud larking on the Thames foreshore and using my findings to 
create new work. This has involved collecting, repurposing and presenting found objects. In particular, bones.  
  
  
  
 Bones are a precious beautiful thing. They protect the various organs of the body, they produce red and white blood 
cells, they store minerals and provide structure and support of the body. They are a complex internal structure that 
enable mobility. 
  
  
  
 It has also led me to use some of those finds in contemporary forms of printing. There is something innate in the 
human condition which compels us to bring precious things into our homes to present and preserve them. For 
millennia, human homes have contained areas in which to display the things we value, much like in Jim Eades House 
at Kettles Yard. 
Artwork 2 Image:  



Artist ID: 338 

 
  



Artist ID: 338 
Artwork 3 Title: Etching Outside the Studio (2) 
Artwork 3 Dimensions: 100cm x 100cm 
Artwork 3 Medium: Painting 
Artwork 3 Commentary: Thematically, this project involved making work about urban areas, a ‘sense of place’ and 
the therapeutic benefits of becoming immersed in a natural environment within a cityscape. I had previously begun 
to experiment with leaving my metal plates in the river. The results were beautiful. It expressed a melding of human 
and natural processes, which aligned with the theoretical readings on ‘topophilia’ that I was researching at the time.  
  
 This is a new series of ‘rust paintings’ that were made from several different materials including organza, silk, cotton 
and canvas. I created this series by leaving the etching plates outside, but wrapped in the fabrics. Left to the 
elements, the metal plates rust and this bonds to the fabric. After some time the fabric is removed to reveal 
abstract, vibrant forms, each one different to the last.  
  
  
  
 By allowing nature to assist in creating my plates, the elements generate their own details and pigment. What is 
traditionally a detailed and highly controlled process becomes contingent, autonomous, and experimental. In this 
project, I explored the beauty of natural processes by allowing them to create delicate patterns and colours with a 
minimum of human interference.  
  
  
  
 Rust is a beautiful material. In a world that is quickly decaying I find it easier to identify beauty in the 'ruin lust' and 
mundane than in the pristine and ornate. 
Artwork 3 Image: 



Artist ID: 338 

 
  



Artist ID: 338 
Artwork 4 Title: Etching Outside the Studio (3) 
Artwork 4 Dimensions: 100cm x 100cm 
Artwork 4 Medium: Painting 
Artwork 4 Commentary: Thematically, this project involved making work about urban areas, a ‘sense of place’ and 
the therapeutic benefits of becoming immersed in a natural environment within a cityscape. I had previously begun 
to experiment with leaving my metal plates in the river. The results were beautiful. It expressed a melding of human 
and natural processes, which aligned with the theoretical readings on ‘topophilia’ that I was researching at the time.  
  
 This is a new series of ‘rust paintings’ that were made from several different materials including organza, silk, cotton 
and canvas. I created this series by leaving the etching plates outside, but wrapped in the fabrics. Left to the 
elements, the metal plates rust and this bonds to the fabric. After some time the fabric is removed to reveal 
abstract, vibrant forms, each one different to the last.  
  
  
  
 By allowing nature to assist in creating my plates, the elements generate their own details and pigment. What is 
traditionally a detailed and highly controlled process becomes contingent, autonomous, and experimental. In this 
project, I explored the beauty of natural processes by allowing them to create delicate patterns and colours with a 
minimum of human interference.  
  
  
  
 Rust is a beautiful material. In a world that is quickly decaying I find it easier to identify beauty in the 'ruin lust' and 
mundane than in the pristine and ornate. 
Artwork 4 Image:  



Artist ID: 338 

 
 



Artist ID: 343 
 
Artist Name: Gill Morrow 
Website: gillmorrowart.com 
IG: gill.morrow 
 
Artist Statement: I am a Belfast based artist. 
  
 I paint, sculpt and illustrate. At the minute I am exploring 3d porcelain busts which I like to partially glaze. I take 
inspiration from current affairs, the environment and women's issues have been pertinent recently.  
  
 I have exhibited in the RUA, RHA and the Zurich portrait prize and exhibit in local galleries. I take private 
commissions and enjoy the interaction with sitters. 
 
Notes:  
  



Artist ID: 343 
Artwork 1 Title: Gaia 
Artwork 1 Dimensions: 36x30x60 
Artwork 1 Medium: Porcelain, partially glazed and beach plastic 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



Artist ID: 343 
Artwork 2 Title: Greta 
Artwork 2 Dimensions: 33x27x29 
Artwork 2 Medium: Porcelain, partially glazed 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



Artist ID: 343 
Artwork 3 Title: Steve & Max 
Artwork 3 Dimensions: 32x39x35 
Artwork 3 Medium: Porcelain, partially glazed 
Artwork 3 Commentary:  
Artwork 3 Image: 

 



Artist ID: 365 
 
Artist Name: Ammara Jabbar 
Website:  
IG: https://www.instagram.com/prickled.pears/?hl=en 
 
Artist Statement: My work is intimately tied to the acquisition and inordinate subversion of objects found in a 
domestic setting and animating them using rudimentary mechanics. Resigning the domestic space as a site for 
inquisition into the periphery of gender and performativity; the archaeology of objects lends to a didactic view of the 
embedded virtues in the cataclysmic consequence of the female. 
  
 The manifestation of my work is strung with a delirious balance of coy flirtation and guided vanity, as I enable it to 
perform on my behalf. Dressed in silks and beaded buttons my works sings and flutters with flawed ambition. They 
confound into sacred objects desiring to inspire ritual. The sonorous abilities of the work is an integral component of 
the aspiration associated to it. Like a grand orchestra of mismatched sounds stippled together like marriage band, 
hollering with the misguided virtue and rebuttal of the underlying subjectivity. While mobilizing these ideas, my 
work actively appropriates a vernacular aesthetic, an exercise in excess, like the bride who sits ceremonially in 
ornate, flaccid grandeur. My work engages the poetics and polemics of housework and places the female as a point 
of introspection and subsequent redemption. 
 
Notes:  
  



Artist ID: 365 
Artwork 1 Title: Hum-Zulf 
Artwork 1 Dimensions: 121ftx99ftx121ft (Variable) 
Artwork 1 Medium: Wooden bed, quilt, ornaments, coin-operated mechanism 
Artwork 1 Commentary: Video link to the artwork; https://www.behance.net/portfolio/editor?project_id=58365921 
  
  
  
 This piece was displayed/documented in a public restaurant in the male section. It is a coin-operated bed that starts 
playing when money is dropped. My inquiry point on speaking about gender is from my experience as a South Asian 
female. Marriage is closely tied to female virtue and aspiration, dowries are also deeply rooted in culture and render 
the marriage as a transaction. Families are forced to sell of land or take loans just to ensure dowries can be paid; 
marrying off your daughter becomes a burden and a duty. This work takes a rather humorous tone to question the 
rituals that surround marriage. 
Artwork 1 Image: 

 
  



Artist ID: 365 
Artwork 2 Title: Chop me a tune, silly 
Artwork 2 Dimensions: 56x137x14 (Variable) 
Artwork 2 Medium: Blender, motor, glass, ornaments, wooden base, quilted fabric 
Artwork 2 Commentary: Video link: https://www.behance.net/portfolio/editor?project_id=87010487 
  
  
  
 The work is a performative sculpture, the blender has been reimagined as a musical instrument. Dowry practices in 
South East Asia have been a point of reference in my works. A cordial assemblage of toilet plungers to giant food 
processors; all piquantly centering the female as a facilitator of housework.  
  
  
  
  Primitively, objects of aesthetic value have played a role in ritual and ceremonial aspiration. My work also channels 
the parallel of art and ritual; Regularity, rhythm, other predictable elements in time and space are organized with a 
predictable and unpredictable structure, producing the tension and release that is integral to an aesthetic 
response1. While ritual weaves social order, art can perhaps do the same sans order and principality. 
  
  
  
 The work becomes a revered object somehow, desiring to inspire ritual. One that is set in a reversal of roles. 
  
  
  
  
  
  
  
  
  
  
  
 1 JOURNAL ARTICLE; An Ethological View of Ritual and Art in Human Evolutionary History,Ellen Dissanayake 
Leonardo 
Artwork 2 Image:  



Artist ID: 365 

 
  



Artist ID: 365 
Artwork 3 Title: Blow! 
Artwork 3 Dimensions: 43x127x22 
Artwork 3 Medium: Hair dryer, wooden frame, ceramic flute, silk, ornaments 
Artwork 3 Commentary: Video link: https://www.behance.net/portfolio/editor?project_id=87010487 
  
This work is a functioning noise/musical instrument, powered by the hair dryer which plays the ceramic whistle 
flutes inside the curtain. My work is intimately tied to the acquisition and inordinate subversion of objects found in a 
domestic setting and animating them using rudimentary mechanics. Resigning the domestic space as a site for 
inquisition into the periphery of gender and performativity; the archaeology of objects lends to a didactic view of the 
embedded virtues in the cataclysmic consequence of the female. My work stems from the experiences as a South 
Asian female, where female roles are clearly defined. Dowries are a cordial assemblage of toilet plungers to giant 
food processors; all piquantly centering the female as a facilitator of housework. Thus the works become a process 
of subversion, extracting objects from their habitat and enabling them sonorously. The exploration of sound within 
my work is tied to ritual and ceremonial aspiration. The examination of order within the locality of sonorous 
territories allows for the introspection of sound as a vehicle for hierarchy 
Artwork 3 Image: 

 



Artist ID: 367 
 
Artist Name: Mooniq Priem 
Website: www.mooniqpriem.com 
IG: https://www.instagram.com/mooniqpriem/ 
 
Artist Statement: My aim is to create sculptures that look like they have been created without effort. I have a 
sketchy way of portraying people where the essence of the character is captured with a degree of abstraction by 
using rough and free touches of clay. I hope that my joy of the sculpture-process and the energy of my model should 
shines through so it's visible for all people that look at my statues. 
 
Notes:  
  



Artist ID: 367 
Artwork 1 Title: Elly 
Artwork 1 Dimensions: 30 x 24 x 23 cm 
Artwork 1 Medium: Plaster 
Artwork 1 Commentary: When I went looking for models in a care-home, I found Elly Gerzen (86) in a closed 
department for dementia. In my contact with Elly felt as a deep connection. Her confused experience and loving 
openness made me melt. When Elly was a model, she didn't really understand what the intention was. She just took 
this beautiful natural pose. I knew that we would not have much time to maintain this joint concentration and made 
her portrait within an hour and a half. I managed to capture an array of emotions from Elly in an impressionistic way. 
Artwork 1 Image: 

 
  



Artist ID: 367 
Artwork 2 Title: Little Ichiko (Japanese girl) 
Artwork 2 Dimensions: 20 x 18 x 17 cm 
Artwork 2 Medium: Plaster 
Artwork 2 Commentary: I met Little Ichiko in Eindhoven during Dutch Design Week ’18 where I was making 
quicksketch portraits in clay. Mother Yuko loved my sculptures and I loved little girl. When she played with the gravel 
stones on the floor, my hands were itching to capture her in clay. On the last day, the Japanese girl was sitting 
contentedly on my modeling plateau, while I happily immortalize the moments with her. 
Artwork 2 Image:  

 
  



Artist ID: 367 
Artwork 3 Title: Bust of Rembrandt van Rijn 
Artwork 3 Dimensions: 34 x 27 x 28 cm 
Artwork 3 Medium: Marble resin 
Artwork 3 Commentary: I created this portrait of Rembrandt for that occasion of a special exhibition in the 
Rijksmuseum in Amsterdam, the Netherlands. This exhibition would be a collection of unique works inspired by 
Rembrandt van Rijn in honor of his passing 350 years ago (1606-1669).  
  
  
  
 For the occasion I decided to model his portrait and ran into an interesting challenge: what does Rembrandt actually 
look like from the side? In my portrait I gave Rembrandt a profile!Â A number of self-portraits by Rembrandt helped 
me to reveal information about the shapes of his face. For example the length of his nose, the folds in his chin and 
the curve of the forehead.Â  
  
  
  
 The painting Self-portrait with two circles "was my starting point for his sculpture. The longer I looked at this 
painting, the more I thought I could read his inner world. I see Rembrandt with a satisfied character and an inner 
peace. In addition to his stately appearance full of self-confidence, I always see him with a certain mischievous 
friendliness. I wanted to capture this character in my own way, with a powerful, free and bold touch. 
  
 I worked on this bust it for quite a long time. The final portrait is version three. Despite the similarity with the 
painting, the first two versions were not satisfactory portraits. I found them much too well-molded and smoothly 
detailed, something that does not fit with what I am striving for in my work. After a long formal study, I was tired of 
the sculpture I was working on. Driven by what I meant, I decided to start again so that I could make a nice sculpted 
head in a short time with the knowledge I gained. Without fear of losing the statue, I brutally tackled the statue, 
which ultimately became the end result. 
  
  
  
 From 8,395 entries, my work was selected for this special exhibition and was shown for 3 months at the beginning 
of the exhibition in the Rijksmuseum Amsterdam, the Netherlands 
Artwork 3 Image: 



Artist ID: 367 

 



Artist ID: 368 
 
Artist Name: Caroline Wheaton 
Website: Www.carolinewheaton.com 
IG: CW_sculptures 
 
Artist Statement: I am a self-taught artist and sculptor working in London and Chamonix, France. Inspired by my life 
in the mountains, my work explores the essence of what it is to be human in a given environment. I work in a broad 
mix of stone and cast materials. 
  
  
  
 The series of work from which these three pieces derive - Man vs Mountain- explores the human need to 
“conquerâ€• the mountain. The relationship between man and mountain is special but often punishing and extreme. 
What does it take both physically and mentally to engage in that relationship; what drives us to push ourselves to 
the limit? 
 
Notes:  
  



Artist ID: 368 
Artwork 1 Title: GRIP I 
Artwork 1 Dimensions: 30 x 27 x 15 
Artwork 1 Medium: Hand carved Ancaster Stone 
Artwork 1 Commentary: This over-sized hand carved in limestone from Ancaster in Lincolnshire, England, explores 
the tensile strength of the hand and fingers as they grip on to an imaginary hold. The suggestion of tendon, muscle 
and bone working in unison refers not only to the immensely complicated physiological relationships at work inside 
our bodies but also the complex relationships which occur between man and mountain, between us and the 
environment we inhabit. 
Artwork 1 Image: 

 
  



Artist ID: 368 
Artwork 2 Title: First Step 
Artwork 2 Dimensions: 25 x 15 x 15 
Artwork 2 Medium: Pewter mounted on avalanche debris 
Artwork 2 Commentary: Modelled in pewter directly from a human foot and mounted on avalanche debris, this 
sculpture explores the feeling of the unknown, of pushing unexplored boundaries; going over the edge. That first 
step of an ultra-run, the first foothold of a climb. What is it within us that allows us to take that first leap and push 
ourselves forward; take that first step into the unknown and out of our comfort zone? 
Artwork 2 Image:  

 
  



Artist ID: 368 
Artwork 3 Title: Grip II 
Artwork 3 Dimensions: 20 x 10 x 10 
Artwork 3 Medium: Bronze on avalanche debris 
Artwork 3 Commentary: This piece looks at the juxtaposition of the strength and fragility of the human form. Strong 
enough to hold us as we summit our mountain, our body can rely solely on our extremities - hands and feet; fingers 
and toes - to lift us to new physical heights. But just one slip, just one frail moment and our entire life is lost to the 
magnitude of nature. What is it that drives us to challenge nature in this way, to pit our bodies against something so 
much greater than our comparatively frail human form? 
Artwork 3 Image: 

 



Artist ID: 378 
 
Artist Name: Maddie Exton 
Website: maddieextonart.tumblr.com 
IG: maddie.ea 
 
Artist Statement: Maddie Exton is a conceptual artist based in East Anglia. She works in lots of different ways and is 
interested in philosophy, writing and people. Maddie's work aims to be laughed at, questioned and invite 
conversation. 
 
Notes:  
https://vimeo.com/363529822 
  



Artist ID: 378 
Artwork 1 Title: Inevitable Rhythms 
Artwork 1 Dimensions: variable, 10cm x 50cm x 50cm 
Artwork 1 Medium: sculpture, (brick) 
Artwork 1 Commentary: Inevitable Rhythms is a sculpture demonstrating the wrongness of the parable of the wise 
and foolish builders from the New Testament. It displays that things we consider permanent, literal foundations of 
society are destined to go around in the inevitable rhythms of life. Foolish or wise, both will fall eventually. The 
composition mimics a loading screen, again pointing to the rhythm.  
  
  
  
 I always get a kick out of seeing it in a building, it speak to the bricks that house it; like an old man talking to his 
grandchild. 
Artwork 1 Image: 

 
  



Artist ID: 378 
Artwork 2 Title: All Philosophy Starts With Wonder 
Artwork 2 Dimensions: dimensions variable 
Artwork 2 Medium: video 
Artwork 2 Commentary: https://vimeo.com/363529822  
  
  
  
 MP4, displayed either on flat screen provided or via projector. 
  
  
  
 All Philosophy Starts With Wonder is an audio-guide-turned-film of an exhibition made by children (and directed by 
Maddie).  
  
  
  
 It values the curiosity of children and uses their naturally candid speech to talk about art. The purpose of the audio 
guide is to show that there is no right or wrong way to talk about art, and to make art a more approachable 
discussion. 
Artwork 2 Image:  



Artist ID: 378 

 
  



Artist ID: 378 
Artwork 3 Title: Redundant Effort (Things That Won't Grow However Hard You Try To Make Them) 
Artwork 3 Dimensions: variable, as seen 100cm x 500 cm x 300 cm 
Artwork 3 Medium: mixed media, (dead plants, chairs) 
Artwork 3 Commentary: Redundant Effort is an installation of an entire room of dead plants. It thinks about things 
that have rejected my efforts. It's metaphorical, speaking to different parts of my life as well as literally showing 
plants I can't save.  
  
  
  
 The 2 chairs are 2 people, one of them is me. It's about loss, parting ways, and effort wasted. 
Artwork 3 Image: 

 



Artist ID: 399 
 
Artist Name: Kazuki Nishinaga 
Website: http://kazuki-nishinaga.jimdo.com/ 
IG: https://www.instagram.com/k.nishinaga/?hl=ja 
 
Artist Statement: I work mainly in the field of Sculpture, using approaches that include traditional carving and 
machine making. For me, Sculpture is like Science or Philosophy: it provides a means of understanding the world 
around us.  
  
 I’m particularly interested in the limitation of human understanding. My work comes from the friction between 
human perspective and outside logic, in relation to John Keats idea of “negative capability.â€• It’s an ability to 
accept uncertainty or unknowableness without applying preconceived notion and known logic. My series of machine 
works explore this idea.  
  
  
  
 “Machinesâ€• are symbolic objects with a human perspective. Sculpting Machine (2017) creates a sculpture by 
tracing a sample object, but it is hard to visually associate the original and the output. Erosion Machine (2018) is 
designed to demonstrate the act of erosion, but its timescale is too slow for the human eye. These works, however, 
contain both human and non-human logic. They are precisely made and designed for the sake of use, but the 
operator can never obtain any benefit. 
  
  
  
 Ultimately my practice is based in the act of handcrafting. It is essential because it makes me sensitive to the 
resistance of materials. Enhancing skill is quite similar to accumulating knowledge. It is possible to make an effort to 
create an ideal form but never reach the perfect as long as using materials. Hands are organs to realise the will to 
control the shape, but also, they are the sensors to feel stubborn resistance. 
 
Notes:  
  



Artist ID: 399 
Artwork 1 Title: Paper Crawler 
Artwork 1 Dimensions: 80X106X38 
Artwork 1 Medium: mixed-media 
Artwork 1 Commentary: Paper Crawler is equipment to observe the surface of the paper. It has a lens which slides 
over the paper, and the observer will experience as if one looking down landscape from the sky. As the lens has an 
only single focus, some high and low points of the crumpled paper are blurred, which not only creates illusional 
experience but also emphasises a limitation of looking. Each position of a clamp which holds the corner of the sheet 
is manipulatable minutely to create folds, but actually, it has no repeatability of the shape. 
Artwork 1 Image: 

 
  



Artist ID: 399 
Artwork 2 Title: Asteroid 
Artwork 2 Dimensions: 30X30X50 
Artwork 2 Medium: limewood, chain 
Artwork 2 Commentary: I made this work because I was fascinated by the dynamic transformation which happens 
when something is turned into a sculpture. In an actual gun and smoke, the cannon is a massive chunk of heavy iron; 
then the smoke is an untouchable fluid existence in the air. On the contrary, in sculpture, the former is a tiny, fragile 
part of the piece, whereas the smoke is a big chunk of wood with a sense of mass. 
Artwork 2 Image:  

 
  



Artist ID: 399 
Artwork 3 Title: Erosion Machine 
Artwork 3 Dimensions: 80X42X36 
Artwork 3 Medium: mixed-media 
Artwork 3 Commentary: The function of the machine is to simulate the erosive action by dripping liquid on 
specimens at a constant interval. With a combination of liquid, specimen and rate, the operator can compose a 
variety of situations. As erosion is an extremely slow phenomenon, which happens on a geological time scale, in 
most cases it is impossible to observe changes in real-time. However, the visual limitations of the experiment are 
supplemented by the viewer’s imagination. 
Artwork 3 Image: 

 



Artist ID: 403 
 
Artist Name: Cherish Marshall 
Website: www.cherishmarshall.org 
IG: @cherishmemarshall 
 
Artist Statement: Cherish's work delves into the darker side of human experience. We are trapped in conscious 
awareness, which inflicts upon us the understanding of our own suffering with painful clarity.  
  
 It is this understanding and the joyless moments that mould us into the person we become and lead us down paths 
we never dreamt we would follow. Cherish's work offers a space for these subjects to transform from the quiet 
pondering in the abyss of our minds and into poignant and somber conversation.  
  
 The work draws heavily upon text, Cherish uses statements from herself or others to forcefully Feed the narrative 
she wants to tell. The text is situated on objects that Either sits in harmony or unsettle contradicts. Between the text 
and the object, the work are sculptural pieces that are commanding for you to read it.  
  
 In 2018, Cherish's work was exhibited in The Freud Museum. Inspired by Freud's claim that "if its not one thing, it's 
your mother" she created an honest and striking piece, illustrating the declining relationship between herself and 
her own mother. This piece opened a dialogue and those who viewed it begun to open up about their own 
experiences, hopeful that they were are no alone in their whirlwind of traumatic turmoil. Cherish recognised the 
power of this kind of work can have. As a result, Cherish's work has struck a balance between revealing a personal 
side and a detached approach that allows the audience to put their own reality to it. 
 
Notes:  
  



Artist ID: 403 
Artwork 1 Title: What type of Mother could I be? 
Artwork 1 Dimensions: 88 x 125 x 66 cm 
Artwork 1 Medium: Mixed Media 
Artwork 1 Commentary: These dolls reflect the social stigma and personal questions one gets when having an 
abortion. The title of the work drawing from the moral disagreement that a mother might have within themselves 
even if they feel that they are doing the best thing for the child and their own health. In a global society that fights 
on policy over women’s health, and being left to feel guilty by multiple points of view, should they be if they were 
doing the best for the potential life of their child?  
  
 The white silk is to show the purity of the child/ the ghostly essence that these children will never live. Mixed with 
the short statements to hint that these mothers done what they thought was best to suit for that moment.  
  
 This work isn’t trying to be pro-life or pro-choice, it’s to show the complications a mother can face when given the 
news of being pregnant and that this choice isn’t as simple as people may think. Each case has its own story, one rule 
doesn't fit for all. 
Artwork 1 Image: 

 
  



Artist ID: 403 
Artwork 2 Title: No Matter How hard I work 
Artwork 2 Dimensions: 130 x 175 
Artwork 2 Medium: Embroidered Martial Arts Belt & Belts 
Artwork 2 Commentary: Being a Black Belt in Karate is great achievements to anyone showing hard work and 
discipline of this sport. With this in mind, the audacity of a male saying to me that “You’ll still never be as good as a 
Blokeâ€• tries to undermines my own accomplishment. This micro aggression is still apparent in current sport with 
women, as shown the media with Serena Williams and Tayla Harris. As the actions these women done have been 
questioned and sexualise, unlike the 100’s of men doing the same thing in sport. Whilst women are not as 
suppressed as women used to be, I worry that no matter how hard women work they will never be taken as 
seriously as their male counterparts within sport.  
  
 Juxtaposing the stereotypical of the ‘Male’ martial arts belt with the ‘Female’ embroidery we question the idea of 
what is Masculine and Feminine and can both of these sits in harmony. 
Artwork 2 Image:  

 
  



Artist ID: 403 
Artwork 3 Title: Empty Promises 
Artwork 3 Dimensions: 11 x 26 x 17 
Artwork 3 Medium: Carpeted Bottles and Engraved Glass 
Artwork 3 Commentary: Addiction is a spiteful illness that destroys the person and the people around it. What can 
be most scaring is the promises that are made from the person in that addiction, what are later broken. A phase that 
stands out, and what I've heard commonly said is “I can stop anytime I wantâ€•.  
  
 The carpet that covers the bottle is simliar to one you may find in a weatherspoons pub, that also links the font that 
the weatherspoon brand uses. There tends to be a weatherspoon in whatever county to go in, in the UK, it 
recognable.  
  
  
  
 (More bottles can be added to this piece) 
Artwork 3 Image: 

 



Artist ID: 411 
 
Artist Name: Farnoush Amini 
Website: www.farnoushaminiart.com 
IG: @aminifarnoush 
 
Artist Statement: The battle and tension between our beliefs and secret doubts has formed the main concept of my 
practice. By interweaving my personal history of culture, religion and politics I portray fragility and threat in order to 
create a feeling of fear and a sense of foreboding in the viewer. 
  
 I look beyond boundaries created by cultural, religious and political suppression. By referring to symbols or customs 
related to my culture and religion and by exploring the connection between organic and non-organic matter such as 
human hair, fabric, metal, feather, ice, sound or readymade objects, I create my own language of temporality or a 
presence of an action in my Installation or Performance Art. 
  
  
  
  Artists such as Doris Salcedo and Parvize Tanavoli have inspired me by the way they use material charged with 
significance and full of meaning to address political issues in an indirect way. By putting familiar everyday objects in 
an unfamiliar way, Salcedo creates her unique language of Time and Remembrance and the presence of the absents. 
  
  Tanavoli's Bronze sculptures on the other hand are a direct approach of using words or symbols in a philosophical 
way.  
  
  
  
 By questioning our beliefs, I want to show how ingrained these political and cultural beliefs are, even to a sceptic 
and how we may become blind followers of certain ideologies and behaviours which could result in injustice. 
 
Notes:  
  



Artist ID: 411 
Artwork 1 Title: Revealed 
Artwork 1 Dimensions: 55x75x85 
Artwork 1 Medium: Ice, woman nightgown & army stretcher 
Artwork 1 Commentary: https://vimeo.com/349019485 
  
  
  
 The art work here emphasizes impermanence of the present, the instability of life and temporality. By imbedding 
time I create the Archaeology of time, the past and the present with no future.  
  
  
  
 This work is influenced by Kurdish confilicts in north of Iran. The artist had come across a photo of a Kurdish woman 
who was killed and her body was dumped in a slaughter house over blocks of ice. 
  
 To show the disrespect and her exposure even after her death, a knotted female nightgown is hidden inside a 
cloudy ice block. The knot is a customary act in Iran when visiting holy shrines by tying a rag to the shrine whilst 
saying a pray (the knot is the dead end, an impasse). The melting ice is to show how life has been drained out of her 
body also the fragility and helplessness. The water which normally represents life, here is symbolising death. 
Artwork 1 Image: 



Artist ID: 411 

 
  



Artist ID: 411 
Artwork 2 Title: Stoned 
Artwork 2 Dimensions: A display of 60x80x100 
Artwork 2 Medium: Human hair & clay 
Artwork 2 Commentary: https://vimeo.com/339197709 
  
  
  
 This performance is about women being stoned to death in some Muslim countries. This is a punishment for women 
who commit adultery. They get buried up to their shoulders inside the ground and get stoned until they die. This is 
considered a ceremony in some countries where children gather the stones. 
Artwork 2 Image:  

 
  



Artist ID: 411 
Artwork 3 Title: Where the Sound Dies 
Artwork 3 Dimensions: 300x250x300 
Artwork 3 Medium: Natural Rope, Fabric, Clothes Peg, Felt & Sound 
Artwork 3 Commentary: https://vimeo.com/372868519 
  
  
  
 This work has been influenced by Capital Punishment in Iran, which is amongst the largest sentencing numbers in 
the world. Public executions can happen in multiple numbers and in places such as town squares where often cranes 
mounted on trucks serve as makeshift gallows, or the top of buses are used whilst hung from bridges. The capital 
punishment is not limited to what is considered crime in most parts of the world but includes homosexuality, 
political dissidence, blasphemy and adultery for example. Juveniles are not exempt from this form of punishment. 
Artwork 3 Image: 

 



Artist ID: 417 
 
Artist Name: Gilly Combe 
Website:  
IG:  
 
Artist Statement: Writers are advised to ‘write what they know’, and in the same vein I sculpt what I see; my children 
have become my focus. I am besotted with their ever changing forms. In my work I try to capture the simplicity and 
directness we lose as adults. For 13 years I was carer to two terminally ill relatives. Time restrictions during this 
period mostly prevented me from making life size sculptures. Working at a small scale and in plastalina gave me the 
flexibility to work sporadically for short periods without fear of the clay drying out. Now I have the time to commit to 
sculpting using terracotta. I love working in clay as it allows me intuitive expression and a more fluid vehicle to 
explore the kinetic freedom children have. 
 
Notes:  
  



Artist ID: 417 
Artwork 1 Title: Tantrum 
Artwork 1 Dimensions: 19.5 x 15.5 x 15.5 cm 
Artwork 1 Medium: Bronze on oak base 
Artwork 1 Commentary: Sculpted in Plastalina. Cast in Bronze. 
  
  
  
 Additional images: 
  
  
  
 https://www.dropbox.com/sh/qht2xzed7564j24/AABSxEXmbhdC9RUWtiH-0AJpa?dl=0 
Artwork 1 Image: 

 
  



Artist ID: 417 
Artwork 2 Title: Into the Sea 
Artwork 2 Dimensions: 13.5 x 12.5 x 6.5 cm 
Artwork 2 Medium: Bronze on oak base 
Artwork 2 Commentary: Sculpted in clay. Cast in Bronze. 
  
  
  
 Additional images: 
  
  
  
 https://www.dropbox.com/sh/3aqp9h7cib3y1d9/AAC0VjbQXCezLK-XxQirFoFOa?dl=0 
Artwork 2 Image:  

 
  



Artist ID: 417 
Artwork 3 Title: Seven Days 
Artwork 3 Dimensions: 21.5 x 16 x 12 
Artwork 3 Medium: Bronze on oak base 
Artwork 3 Commentary: Sculpted in Plastalina. Cast in Bronze. 
  
  
  
 Additional images: 
  
  
  
 https://www.dropbox.com/sh/p9mdei5igww3llu/AAAtlzVpDIF2pgnDmv1lYDeda?dl=0 
Artwork 3 Image: 

 



Artist ID: 418 
 
Artist Name: Moti Bazak 
Website: motibazak@gmail.com 
IG: https://www.instagram.com/moti_bazak/ 
 
Artist Statement: My creation comes from early childhood existential experiences, when I realized that things do not 
work wellâ€¦. and that they need a fixing. 
  
  
  
 Years later, I am collecting and connecting to used pieces of wood, metal, paper, etc. 
  
  
  
 These items have finished their lives and have been thrown away, abandoned, and forgotten. 
  
  
  
 Each piece holds its own unique morphology; their individual colors, textures, bruises and scratches tell me about 
their past life. 
  
  
  
 When the right moment comes, these different pieces of many origins become displaced and coalesce into an 
artwork â€” and , in a sense, getting their “afterlifeâ€• within my work. 
  
  
  
 This process of fixing and reviving has a comforting effect on me and, in my humble way, I am trying to pass it on, in 
my art. 
 
Notes:  
  



Artist ID: 418 
Artwork 1 Title: imperfect 
Artwork 1 Dimensions: 94x40x59 
Artwork 1 Medium: mixed media installation, recycled wooden chair, wire 
Artwork 1 Commentary: The Old Chair / David Harris  
  
 We look at an old chair and wonder  
  
 whose bottom once sat there.  
  
 Was it someone Royal  
  
 or someone posh  
  
 with lots and lots of dosh,  
  
 or was it someone poor 
  
 that treasured a comfortable seat.  
  
 No matter whom it was, 
  
 just look and wonder  
  
 at the history of that old chair, 
  
 then just sit on it  
  
 and put more history there. 
  
 The history of chairs is going back to the 3rd millennium before Christ, in ancient Egypt.  
  
 Since then, for hundreds and thousands of years, the chair was a symbol of power and authority.  
  
 Chairs came into daily use in the 16th century, and became part of our day to day life, ever since.  
  
 So, what about those old chairs?.. in which nobody sits anymoreâ€¦ As Harris wrote in his poem (above), for me 
they are a â€•place holderâ€• for the “potential bottomâ€•. And I am trying to give them life back (and give them 
back to lifeâ€¦).  
  
 In this work, I tried to bring forward beauty of imperfection, as identified in the WABI SABI tradition. 
Artwork 1 Image: 



Artist ID: 418 

 
  



Artist ID: 418 
Artwork 2 Title: Equilibrium 
Artwork 2 Dimensions: 150x50x60 
Artwork 2 Medium: mixed media installation, recycled wooden chairs 
Artwork 2 Commentary: The Old Chair / David Harris  
  
 We look at an old chair and wonder  
  
 whose bottom once sat there.  
  
 Was it someone Royal  
  
 or someone posh  
  
 with lots and lots of dosh,  
  
 or was it someone poor 
  
 that treasured a comfortable seat.  
  
 No matter whom it was, 
  
 just look and wonder  
  
 at the history of that old chair, 
  
 then just sit on it  
  
 and put more history there. 
  
 The history of chairs is going back to the 3rd millennium before Christ, in ancient Egypt.  
  
 Since then, for hundreds and thousands of years, the chair was a symbol of power and authority.  
  
 Chairs came into daily use in the 16th century, and became part of our day to day life, ever since.  
  
 So, what about those old chairs?.. in which nobody sits anymoreâ€¦ As Harris wrote in his poem (above), for me 
they are a â€•place holderâ€• for the “potential bottomâ€•. And I am trying to give them life back (and give them 
back to lifeâ€¦).  
  
 In this work, the combination of two identical (in hardware ) chairs is able to preserve the sense of equilibrium in a 
unique way, when the morphology and character are just a little differentâ€¦ 
Artwork 2 Image:  



Artist ID: 418 

 
  



Artist ID: 418 
Artwork 3 Title: Living tissue 
Artwork 3 Dimensions: 60x70x80 
Artwork 3 Medium: Mixed media installation, recycled wooden chairs 
Artwork 3 Commentary: The Old Chair / David Harris  
  
 We look at an old chair and wonder  
  
 whose bottom once sat there.  
  
 Was it someone Royal  
  
 or someone posh  
  
 with lots and lots of dosh,  
  
 or was it someone poor 
  
 that treasured a comfortable seat.  
  
 No matter whom it was, 
  
 just look and wonder  
  
 at the history of that old chair, 
  
 then just sit on it  
  
 and put more history there. 
  
 The history of chairs is going back to the 3rd millennium before Christ, in ancient Egypt.  
  
 Since then, for hundreds and thousands of years, the chair was a symbol of power and authority.  
  
 Chairs came into daily use in the 16th century, and became part of our day to day life, ever since.  
  
 So, what about those old chairs?.. in which nobody sits anymoreâ€¦ As Harris wrote in his poem (above), for me 
they are a â€•place holderâ€• for the “potential bottomâ€•. And I am trying to give them life back (and give them 
back to lifeâ€¦).  
  
 This combination of chairs, plotted together in different ways ( the installation can be assembled in many different 
ways ) presents the diversity of individuals that convert into one tissue , that is living and changing its form. 
Artwork 3 Image: 



Artist ID: 418 

 



Artist ID: 419 
 
Artist Name: Cynthia D'Souza 
Website:  
IG: @dsouzaprint 
 
Artist Statement: I am a contemporary abstract printmaker, fascinated by colour, texture and chance. Inspired by 
natural elements and urban environments, I use photography to capture fleeting moments, that become my starting 
point for compositions. Using both traditional and modern printmaking techniques, I work spontaneously to create 
painterly abstract layers, frequently focusing on elements such as sand, water, rubber, glass and the interplay of 
light. 
  
  
  
  
  
 The dominant theme of my work is the never-ending possibilities of colour relationships creating harmonies and 
tensions through compositional arrangement of textural surface and mark making. My creative practice is to 
embrace chance and the spontaneous random event to further positively inform and develop themes and motifs. 
Each series of work is a journey of discovery capitalising on those ‘happy accident’ moments where after working for 
days if not weeks on an etching plate, you risk everything on the final dip in the acid or on a screen print, with the 
last pull of the ink. The resulting images are small limited editions, where prints often have subtle variations.  
  
  
  
  
  
 Recently, I have ventured into using laser printing technology, this has opened up a different approach to capture 
line and gesture. New technology and materials have presented experimental opportunities to combine traditional 
notions of printmaking in a 3D form. Being able to see the possibilities of translating a 2D image into something 
more touchable has been an exciting adventure in taking my work forward into a different artistic sphere. 
 
Notes:  
  



Artist ID: 419 
Artwork 1 Title: Sand Box 
Artwork 1 Dimensions: 45 (h) x 56 (w) x 31.5 (d) cm 
Artwork 1 Medium: Laser etched acrylic 
Artwork 1 Commentary: The Sand Box is part of a trilogy, where I am investigating visual parallels with the elements 
of water, sand and light. 
  
  
  
 For this piece I was inspired by the rippling sand of Praslin Island. My aim being to use contemporary laser printing 
techniques to re-interpret photographic images into a 3D lightbox structure. Utilising Adobe and illustrator software, 
I initially manipulated one of my photographs in the series, by highly pixilating and then separating the image with to 
create textured layers with differing qualities line that appeared to deconstruct the image and reduce the image to 
intricate grains of sand. After using a laser to etch the surface of eight acrylic plates, I carefully selected areas where I 
hand-coloured parts of each plate using a limited pallet of black, white and sliver etching ink to the incisions of the 
differing depths and thicknesses of the etched lines.  
  
  
  
 Although emanating from a hard-edged graphic pixilated image, the building and lighting of the layers, allowed the 
emergence of a delicate organic cell like 3D web-like structure that has been captured in a box that is balanced for 
scrutiny on two simple castellated rectangles of acrylic. 
Artwork 1 Image: 



Artist ID: 419 

 
  



Artist ID: 419 
Artwork 2 Title: Fountain Strata II 
Artwork 2 Dimensions: 90 x 42 cm 
Artwork 2 Medium: Mono silkscreenprint 
Artwork 2 Commentary: Stencil 
  
 Mono silkscreen with paper stencil 
  
 1/4 edition  
  
  
  
 Having taken detailed photographs of a contemporary concrete and steel water fountain, I created three screen 
prints focused on the splash patterns of the water droplets on the concrete rim and wall. For this particular print, I 
used an open screen process, paper stencils and talcum powder to act as a screen block. I translated the round and 
soft shapes of the splashes were converted into paper cut angular shapes rhomboids or squares and off cut strips of 
paper. The composition directly reflected the proportions of the ‘strata’ areas I recorded in my photographs. 
  
  
  
 I experimented using thin glazes of cyan, magenta and yellow screen printing ink to create the layers of secondary 
and tertiary colours. My aim was to use a limited range of materials and push how far I could reinterpret the 
complexity of the patterns and textures of the fountain photos. 
Artwork 2 Image:  



Artist ID: 419 

 
  



Artist ID: 419 
Artwork 3 Title: Boxing Water 
Artwork 3 Dimensions: 20 x 40.5 cm 
Artwork 3 Medium: 2 colour plate open bite etching with aquatint 
Artwork 3 Commentary: Intaglio  
  
 2 colour plate open bite etching with aquatint 
  
 1/6 edition 
  
The inspiration for ‘Boxing Water’ originates from my long held fascination with the new urban environments that 
have sprung up around Canary Wharf and Paddington Basin, where the architects have used steel and glass and 
importantly incorporated water either as a feature or as an integral part of their urban regeneration plan. This 2 
plate etching is based on the fountain in Cabot Square where the fierce flow of swirling water is mesmerising.  
  
I had this notion of trying to capture and box the unpredictable flow using chance but also using a process that often 
uses control. I decided to use aquatint and marbling with stop out varnish and gradually masked off areas with 
plastic. Over a period of a week, using random times to leave the plates in the acid they were bitten to various 
degrees. No intermediate proofs were taken the results were only revealed at the final stage of printing, therefore 
leaving the final print to chance. I used the motif of box’s to either capture the water or be buffeted around by the 
force of the current. 
Artwork 3 Image: 



Artist ID: 419 

 



Artist ID: 427 
 
Artist Name: Collectif Me for You KARLY AND ANNE V 
Website: https://www.karlyetannev.com/ 
IG: https://www.instagram.com/annevkarly 
 
Artist Statement: Karly, born in 1965, shares her life between Paris and the Champagne. She has a doctorate in 
cognitive psychology. She wrote a thesis on the colors. Her research focuses on the salience of color in the 
construction of artwork. Karly is colorist artist. Anne V, visual artist, born in 1970, works and lives in Champagne. She 
studied history and art history. She is specialized in the creation and construction of frame in volume after training in 
woodworking. 
  
  
  
 Our common taste for the origins of humanity led us to work together. We created new artistic writings. We 
developed our own technique to achieve hybrid works. The series "The Garden of the U mutants", sculptures built 
with painted canvas and fur, and the production "Empty Buildings", mixing different textiles and objects testify this. 
Adepts of diversity and staging, we take pleasure to invite different mediums at the same event. We like to mix 
different materials in its strongest antagonists. We are protean artists. 
  
   
  
 We could also qualify ourselves as theatrical producer insofar as we dissect the themes on which we work. We 
extract elements for to create a counter-current that we develop in several sequences, similar to theatrical where 
scoff and seriousness come together! We also claim the status of noisemakers because when our senses are 
exacerbated, we consider more the phenomenal side of our perceptions by visualizing the possibility of creating 
ourselves these phenomena. « The beings of the water » (drawings) come to testify of this last activity. 
  
 Actually, we therefore alternate between the state of restitution and the state of noisemakers by staging which the 
central goal is to confront the visitors with different anthropomorphic glimpses of the emptiness. We brave the 
public with the art installations more engaged like such as the skeletons pushing caddies. Finally, we practice like 
archaeologists, with the difference that we are searching the emptiness to highlight its civilizations and the reason 
for the Nature with reference of the « nothing », the « nothingness » and the « death ». 
 
Notes:  
  



Artist ID: 427 
Artwork 1 Title: SHELL HEART 
Artwork 1 Dimensions: 155X120X35 CM 
Artwork 1 Medium: CANVAS ON 3D CHASSIS IN WOOD, SPRAY PAINT 
Artwork 1 Commentary: The voluptuous Shell Heart, like a salmon shell on which are painted other shells, swells like 
a sound box that would be worthy of a symphony orchestra. She is adorned with a strange, smoke-colored, feminine 
birth that evolves in pictorial space in a colorful spiral. This spiral stretches to form a disturbing and unsettling 
spooky creature. At first glance, this birth appears as an eye looking at the person looking at it. 
Artwork 1 Image: 

 
  



Artist ID: 427 
Artwork 2 Title: RAGING 
Artwork 2 Dimensions: 115X90X17 CM 
Artwork 2 Medium: CANVAS ON 3D CHASSIS IN WOOD, SPRAY PAINT 
Artwork 2 Commentary: Raging is a manifestation of elements wich are starting to go wild. The warm colors swirl 
colliding with the blues and mauves. The shapes break and move apart in the center creating a fault. A face far away, 
half concealed and wearing blond hair, watches the horizon like a sentinel. He seems to be waiting for something or 
someone, or maybe he’s trying to get out of his turmoil. 
Artwork 2 Image:  

 
  



Artist ID: 427 
Artwork 3 Title: SOLAR WHEEL 
Artwork 3 Dimensions: 100X100X30 CM 
Artwork 3 Medium: WOODEN STRUCTURE, RECYCLED TISSU 
Artwork 3 Commentary: The Sun is one of the elements of the nature that has always agitated the art world and the 
cultures. From Delaunay's solar rays to the cults of the gods for the sun, all variations are possible. 
  
  
  
 This primitive knot sun wheel is a tribute to the sun as many cultures do. Râ in Egypt, Inti in Peru or Amaterasu in 
Japan land which inspired this work since their flag was created according to a legend. Its central opening invites you 
to pass gently into another world by offering a slightly woven prism. This work cultivates harmony between the sun, 
man and what constitutes the latter, it is fabricated with recycled tissus, therefore carrying DNA. 
Artwork 3 Image: 

 



Artist ID: 428 
 
Artist Name: Daniel Randall 
Website:  
IG: @dr_visualart 
 
Artist Statement: A passionate curiosity of the relationship between art and audience underpins the concerns of 
Randall's practice. He explores the complexity related to these subjects and the influence the two have on one 
another in the contemporary art world. Writings on the immersive experience, and silver screen horror form the 
basis for his current research, with writers like Jean Baudrillard and Bonnie Mitchell regularly informing these 
interests. 
  
  
  
 Randall primarily works within sculptural and digital practice, often creating in one medium leading into another, 
with a constant need to bring the two together in a hybrid medium of producing work. He utilises skills in casting 
processes and film editing to produce works that effectively reflect and inspire his ever evolving research interests. 
 
Notes:  
  



Artist ID: 428 
Artwork 1 Title: Untitled (hands 1) 
Artwork 1 Dimensions: N/A 
Artwork 1 Medium: Video, Acrylic, Performance 
Artwork 1 Commentary: https://vimeo.com/330317937 
  
  
  
  
  
 This piece was the first in a series of video works exploring the relationship between technology and the human 
body. It was my first real step in using digital technologies to create art, and I became interested in testing out green 
screen effects or 'keying' within performance. The sound piece appropriated over the video is 'Earth Sound', a 
recording of our planet from space, which I felt gave this piece an overall ambience and immersion when viewed by 
an audience. 
Artwork 1 Image: 

 
  



Artist ID: 428 
Artwork 2 Title: Colour Series (various names) 
Artwork 2 Dimensions: 8 x 8 x 15 
Artwork 2 Medium: Herculite No.2 Plaster, Jesmonite Dye, Metal Powder 
Artwork 2 Commentary: This series of casts began as a single maquette for a large scale 'inhabitable sculpture' I'm 
currently engaged with. I became attached to the miniature design and was encouraged to experiment with 
colouring the casts in various dyes and materials. They have eventually become an extensive collection (30 unique 
designs so far), and their ergonomic natural form through intuitive sculpting allows the casts to be displayed 
successfully as both individual works, or interlocked to create an impactful larger scale installation. 
Artwork 2 Image:  

 
  



Artist ID: 428 
Artwork 3 Title: revisited.mp4 
Artwork 3 Dimensions: N/A 
Artwork 3 Medium: Video, Performance 
Artwork 3 Commentary: https://vimeo.com/325425238 
  
  
  
 revisited.mp4 is the culmination of my second year of Undergraduate study in a single film. I was inspired to create 
a work that 'revisited' the various research interests and art created over that year, as a kind of cathartic compilation 
which included performance, green screen, 80s sci-fi visuals, Dada poetry, and digital sculpture. There was no 
concern with the work being perfect or flawless, and I've found that the busyness actually lends itself to this pieces 
success. 
Artwork 3 Image: 

 



Artist ID: 443 
 
Artist Name: Arlene Sun 
Website: https://www.arlenesun.design 
IG:  
 
Artist Statement: Arlene Sun is a New York-based illustrator, film animator, digital art designer. In 2018, Sun 
graduated from Parsons School of Design with M.F.A. In Design and Technology. Sun started her professional career 
as an illustrator since 2005 and published magazine illustrations as many as 400 pieces, in the era of paper media, 
Her illustrations occupy most of the mainstream publications with more than one million circulations, Including Car 
and Driver, Robb Report, AUDI magazine, SMART- Open Your Mind, China Auto Pictorial, Motor Trend China, 
Harper's Bazaar Man, LEON, etc. Her illustrations received some awards and recognitions, such as Kan Tai-keung 
design award, MIDI music best album cover design award. She is a member of the the american institute of graphic 
arts. In 2015, Sun founded SPDL Sunny Park Design Lab, dedicated to research and development of innovative 
projects that combine artificial intelligence, art, and design to explore different levels of artistic experience. 
 
Notes:  
  



Artist ID: 443 
Artwork 1 Title: Golden City 
Artwork 1 Dimensions: 60cm Ã— 60cm Ã— 3cm 
Artwork 1 Medium: http://ny.uschinapress.com/community-service/2019/05-07/165696.html 
Artwork 1 Commentary: when new technology comes out we purchase the new and discard the old . What is the the 
value of those discarded technologies? Is it garbage? And should be buried in the landfill. Or does it still have value ? 
What is the environmental cost of landfilling those devices? These question inspired me to create Golden City with 
used landfilled computer parts. I want ignite people's environmental consciousness by given a new life to those 
discarded parts. The Golden Life. 
Artwork 1 Image: 

 
  



Artist ID: 443 
Artwork 2 Title: Sensory Catcher 
Artwork 2 Dimensions: 60cm Ã— 60cm Ã— 3cm 
Artwork 2 Medium:  
Artwork 2 Commentary: When I first came to live in New York I experience different cultures and languages from all 
over the world. For me this big change made me anxious and upset because I did not speak much English. After a 
period of feeling isolated, by chance, I saw my neighbors walking their dog. I noticed there was no language barrier 
between man and dog. It made me realized communication transcend words and its meanings so I was inspired to 
created this piece which people could talk to the water. 
Artwork 2 Image:  

 
  



Artist ID: 443 
Artwork 3 Title: Happy Womb 
Artwork 3 Dimensions: 60cm Ã— 90cm Ã— 3cm 
Artwork 3 Medium:  
Artwork 3 Commentary:  
Artwork 3 Image: 

 



Artist ID: 449 
 
Artist Name: Orla O'Byrne 
Website: www.orlaobyrne.com 
IG: https://www.instagram.com/orla_o_byrne/ 
 
Artist Statement: This work is part of a continuous unearthing.  
  
 While carrying out research into the story of Cork’s Canova casts, I have been developing a visual language which 
tries to bring the viewer into contact with moments of loss and rediscovery.  
  
 Records show that 219 plaster casts arrived, by a circuitous route, at Cork Harbour in November 1818. Today, most 
of the collection is missing and unaccounted for. Only twelve of the original casts are known to remain. Those twelve 
make up the Recasting Canova exhibition which is currently running at The Crawford Municipal Art Gallery. 
  
 How and why have we lost more than two hundred plaster casts which were the foundation of the first Art School in 
the city? 
  
 For your consideration, I present dozens of chalk drawings projected onto an eight-foot, free-standing blackboard 
alongside a collection of large format photographic negatives displayed within lightboxes. There is also a sculptural 
object: an unauthorised cast of a cast. Each medium has been chosen for its ability to transmit a sense of absence 
and presence, disappearance and discovery and the tension between transience and permanence which seems to 
exist at the heart of all my work. 
 
Notes:  
  



Artist ID: 449 
Artwork 1 Title: Untitled 
Artwork 1 Dimensions: 240x190x80 
Artwork 1 Medium: 12mm plywood, blackboard paint, chalk 
Artwork 1 Commentary: A sequence of chalk drawings is projected onto this monumental chalkboard. They are 
drawings and erasures of plaster casts. 
  
 This work is best shown in a darkened/controlled light environment because of the projection. If chosen to be 
exhibited, all equipment etc will be provided by the artist. 
Artwork 1 Image: 

 
  



Artist ID: 449 
Artwork 2 Title: Surmoulage 
Artwork 2 Dimensions: 40x30x30 
Artwork 2 Medium: Plaster of Paris. plywood, blackboard paint 
Artwork 2 Commentary: Surmoulage' is a term for the dodgy practice of taking an unauthorised cast of a cast. 
Artwork 2 Image:  

 
  



Artist ID: 449 
Artwork 3 Title: Untitled light boxes 
Artwork 3 Dimensions: 15x17x22 
Artwork 3 Medium: birch, black paint, white perspex, glass 
Artwork 3 Commentary: These light boxes contain 5"x4" analogue photographic negatives. I have not made prints of 
these, but prefer to display the negatives in their raw state as part of this body of work. 
Artwork 3 Image: 

 



Artist ID: 452 
 
Artist Name: Donna Gough 
Website: www.donnagough.com 
IG:  
 
Artist Statement: Donna Gough (b. Australia) 
  
 Lives and works, Los Angeles 
  
  
  
 Exploring the real and the referential, parallels of light and consciousness underpin my conceptual framework - 
embodying Vedic philosophy, quantum thinking and various multidimensional subjects with metaphysical and 
imaginative implications. 
  
  
  
 Linking elements from drawing, sculpture, installation and light-based media, my practice is an ongoing enquiry into 
concepts of the ‘unknown’ and the illusion of time (ourselves) flowing from the past towards the future as a 
subjective experience of consciousness. 
 
Notes:  
  



Artist ID: 452 
Artwork 1 Title: OM (portal series) 
Artwork 1 Dimensions: 120 x 120 cm 
Artwork 1 Medium: Digital drawing, Archival print on Hahnemühle cotton rag 
Artwork 1 Commentary: 2/2 + 1AP 
  
  
  
 The 'Portal’ series explore the real and the referential and the concept of reality through various multidimensional 
objects with metaphysical and imaginative implications. 
Artwork 1 Image: 

 
  



Artist ID: 452 
Artwork 2 Title: Reflect (portal series) 
Artwork 2 Dimensions: 120 x 120 cm 
Artwork 2 Medium: Digital drawing, Archival print on Hahnemühle cotton rag 
Artwork 2 Commentary: 2/2 + 1AP 
  
  
  
 The 'Portal’ series explore the real and the referential and the concept of reality through various multidimensional 
objects with metaphysical and imaginative implications. 
Artwork 2 Image:  

 
  



Artist ID: 452 
Artwork 3 Title: you are (here) now 
Artwork 3 Dimensions: 14 x 46 x 36 cm 
Artwork 3 Medium: vintage x-ray lightbox, LED light, backlit film 
Artwork 3 Commentary: Not knowing what your future will be, doesn’t mean it doesn’t exist. Each of our ‘nows’ 
influence a future just beyond our grasp. Reflecting on our ‘nows’ in sequence, time starts to flow. But the present 
self is timeless and always now. This work considers the present moment through the direct, non-intellectual 
experience which may represent one’s fundamental view of themselves and existence. 
  
  
  
 (work can be installed on the wall or floor and the power cord will be wired to comply with UK electrical safety 
standards) 
Artwork 3 Image: 

 



Artist ID: 453 
 
Artist Name: Rebecca Ainscough 
Website: www.rasculpture.com 
IG: @rasculpture 
 
Artist Statement: The physical human form tells the story of the emotional landscape that lies within; a landscape 
that cannot always be seen by the eye alone. Rebecca's work aims to capture the moments that lie between untold 
stories. In this place, where one story ends and another begins to unfold, she invites the viewer to experience the 
inner world of another person. Rebecca works in bronze, steel, wood, and marble and has exhibited around the UK. 
 
Notes:  
  



Artist ID: 453 
Artwork 1 Title: Emergence 
Artwork 1 Dimensions: 43 x 26 x 42 
Artwork 1 Medium: Bronze, Mirror Polished Stainless Steel, Kirkstone Slate 
Artwork 1 Commentary: Emergence, reflects the internal struggle that is part of human nature. Here the left hand of 
the figure pulls the veil tight; insecurities and inner demons preventing her from fully emerging. While, at the same 
time, the right hand seeks to pull the veil away; her desire to emerge as a better version of herself, refusing to be 
repressed. Which hand will prevail? 
Artwork 1 Image: 

 
  



Artist ID: 453 
Artwork 2 Title: Still Dancing II 
Artwork 2 Dimensions: 46 x 40 x 34 
Artwork 2 Medium: Bronze, Hand Forged Steel Frame 
Artwork 2 Commentary: What brought the dancer to this moment and what feelings prevail? Is it the pain and 
physical strain that comes with disciplined training or is it a deep satisfaction and feeling of liberation, brought about 
by dedication and passion? 
Artwork 2 Image:  

 
  



Artist ID: 453 
Artwork 3 Title: Missing 
Artwork 3 Dimensions: 46 x 20 x 20 
Artwork 3 Medium: Bronze 
Artwork 3 Commentary: A quick, loose sketch, made heavy by the use of material, evokes the mixed feeling of 
missing a loved one. The rapidly changing, ephemeral butterflies of hope that they will return; the weight of despair 
at their departure. 'Missing' captures a moment of contemplation, where the figure leans heavily into the void left 
by a loved one. Where did the loved one go? Is the departure permanent or is it transitory? 
Artwork 3 Image: 

 



Artist ID: 455 
 
Artist Name: Joanna Stawowy 
Website: www.jstawowy.tumblr.com 
IG: https://www.instagram.com/j.stawowy/ 
 
Artist Statement: The main themes of my art are medicine, personality psychology (MBTI) and broadly understood 
social acceptance. My artworks refer to the holistic conception of human being - the idea that body affects the mind 
and the mind affects the body, but both create a unique individual. The body affects the mind through hormonal 
balance, brain structure, blood sugar level or pain. On the other hand, the influence of the mind on the body can be 
observed on the example of neuroses, eating disorders, high levels of stress, etc. Some personality traits are innate, 
others acquired, changeable or unchanged, however, one cannot forget that human always exists in a given context 
and the external world projects on the interior of the individual - therefore social acceptance is a very important 
aspect of this relation. 
  
 I believe that - along with proper upbringing - education (in medicine, biology, physics, psychology etc. as well as 
social sciences and art) is an effective way to broaden social tolerance, empathy and understanding. Curiosity leads 
to understanding and understanding leads to selfawarness and better communication. 
  
 In my art, I oppose blind generalization, I postulate to perceive people as individuals and claim that diversity is an 
advantage that allows us to learn more effectively about the world, ourselves and other human beings, because 
people's strength and beauty lie in their uniqueness. 
 
Notes:  
  



Artist ID: 455 
Artwork 1 Title: You don't look like diabetic 
Artwork 1 Dimensions: 50x70cm 
Artwork 1 Medium: Installation 
Artwork 1 Commentary: The artwork refers to one of the most common phrase that a person with diabetes type 1 
hears: You don’t look like diabetic (which is also a summary of other, similar phrases, for example But you are not fat 
or Diabetes? You are to young for diabetes). 
  
  
  
 Diabetes type 1 is an autoimmune disease, which means that as a result of autoagression of immune system, the 
patient’s body destroys the pancreatic islands and becomes unable to produce insulin - the hormone that is 
necessary for normal functioning. Since then, the person is forced to check their blood sugar several times in day and 
night and take properly calculated insulin doses. Diabetes type 1 is a disease that requires enormous discipline. 
Confused with type 2, it becomes a stigma for those who have it.  
  
  
  
 Stereotypes related to type 1 are grown from the general social unconscious, but also - and perhaps above all - from 
repeated mistakes in media. Calling diabetes, without mentioning the type, all types of this disease has serious 
consequences - in public awareness the stereotype of the diabetic is an obese person, usually after 50, who has an 
unhealthy lifestyle, overeats and falls into addictions. Meanwhile, type 1 is completely independent of the 
mentioned factors - people with type 1 have not earned their disease. They have not earned stigma. In addition, 
when it comes to the degree of difficulty of life, type 1 requires incomparably more discipline. Revealing in childhood 
/ adolescence, it stays with us for all our lives and since then we are forced to fight not only to survival at a given 
moment, but also for the length of their lives. We cannot be cured in the early stages by diet as in the case of type 2 
diabetes. We are doomed for the daily battle with the disease, eternal misunderstanding and (very often 
unintentional) stigma we experience from healthy people - on ableism. 
  
  
  
 The problem seems to be as transparent as the inscription from ampoules at the artwork - a healthy part of society 
is completely unaware of the daily struggle of people with type 1 diabetes. 
Artwork 1 Image: 



Artist ID: 455 

 
  



Artist ID: 455 
Artwork 2 Title: Anatomy Map 2 
Artwork 2 Dimensions: 110x80cm (folded: 20x10cm) 
Artwork 2 Medium: Digital collage 
Artwork 2 Commentary: The Anatomy Map 2 i one of the serie of 10 Anatomy Maps containing human figures in 
different poses, scale, description in polish, latina and english, personal data (sex, age, height, weight, bmi) and wavy 
lines which refer to isolines.  
  
  
  
 The Anatomy Maps refer to androgyny, gender equality, feminism, self-acceptance and disability: male figures have 
a feminine element, female figures have a male element, there are figures without legs or arms. Many people who 
“don’t fitâ€• the stereotipical appearance of women or men are marginalized, somentimes even bully, but the thing 
is, that they are as valid as those, who fit. 
  
  
  
 The Anatomy Map 2 shows a man without left forearm, an androgynous man. 
  
  
  
 The meaning of Anatomy Maps is that beauty is not about the ideal body: male doesn’t have to be tall and muscled, 
women doesn’t have to be thin and fragile, people with disability are as beautiful as those without it. We don’t have 
to “fitâ€• anything. We don’t have to satisfy others people sense of style. In this artwork bodies are treated the 
same despite of their dishability or sex. Sometimes on the artwork it isn’t even sure that the person has an limb or is 
a man or women, we know nothing about the color of skin of this people - and this isn’t matter. What matter is the 
person itself - whith all its flaws and beauty.  
  
  
  
 Stylized poses refer to old anatomy prints (e.g. Bernhard Albinus, Vesalius). The bodies are personalised - they are 
not an universal body (as an oppsite to modern anatomy atlases) which refer to the fact, that every human has a 
slightly different body even if we are all based on the same “schemeâ€•. To be more personalized, all human figures 
have a personal data - the basic information that are possible to read from the body. The lines refer to maps and 
isolines (contour lines). 
  
  
  
 The artwork has also an educational form - it can be used to learn anatomy, all descriptions are verified by an 
anatomist (Collegium Medicum). 
Artwork 2 Image:  



Artist ID: 455 

 
  



Artist ID: 455 
Artwork 3 Title: Similar - yet not the same 
Artwork 3 Dimensions: Actual size of human head 
Artwork 3 Medium: Sculpture on anatomy model 
Artwork 3 Commentary: All human skulls are similar to each other, yet not the same. The bones of each of them are 
arranged in a certain order - e.g. zygomatic bones always connect with the temporal bones, the frontal bone and the 
jaw and the parietal bone joins the occipital bone with a suturae coronales. Despite they belong to another people, 
each bone has a similar shape to its equivalent in another body. Also on the other hand - despite similar shape, they 
are a bit different depending on each human, they are unique.  
  
 Based on the skeletal system itself, you can 
  
 create a model of appearance of a given human. 
Artwork 3 Image: 

 



Artist ID: 459 
 
Artist Name: seungwan park 
Website:  
IG:  
 
Artist Statement: The two sides of the same coin can not be seen at the same time. 
  
 Black and white, in the line defined by the two colors neutrality can not exist. 
  
 Past and present, Joseph Stalin said that in the struggle between old and new, the old 
  
 man disappears and the new wins. 
  
 There is no struggle between what is old and what is new but only their coexistence. 
  
 The artists who work with the robots, use the latter and then conceal their traces at 
  
 the end of the work. 
  
 My artwork consists of expressing the inner face of man the Yin and Yang, attacking 
  
 slabs between the lines left by the robots 
  
 In depth, there are lines between the slabs and these slabs become a sort of game, a 
  
 puzzle. Thanks to the new techniques (cutting through robots) all the lines are unified 
  
 becoming a single piece but maintaining its lines in detail. 
  
 Joseph Stalin said: the struggle is between the old and the new. 
  
 But he was a communist and i Am an artist 
  
 I do not want to struggle between old and new but their coexistence 
 
Notes:  
  



Artist ID: 459 
Artwork 1 Title: Consistency 1 
Artwork 1 Dimensions: cm 80(h)x25x22 
Artwork 1 Medium: White and grey marble 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



Artist ID: 459 
Artwork 2 Title: Consistency III 
Artwork 2 Dimensions: cm 65(h)x50x35 
Artwork 2 Medium: White and beige marble 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



Artist ID: 459 
Artwork 3 Title: The Line 
Artwork 3 Dimensions: cm 51(h)x36x34 
Artwork 3 Medium: White and black marble 
Artwork 3 Commentary:  
Artwork 3 Image: 

 



Artist ID: 460 
 
Artist Name: Catriona Coulter 
Website: Pending 
IG: Pending 
 
Artist Statement: I create assemblage sculptures and collages from shore-found objects. They address global 
environmental issues. 
  
 My materials are dictated by whatever the tide brings. Some are natural objects, but most are man-made items 
either deliberately discarded or lost at sea. 
  
 They have become eroded and distorted by the action of the waves and have evolved into organic shapes. I am 
inspired by this transformation and work with it to produce new, re-imagined creations. 
  
 The raw materials are authentic, unaltered and gathered by hand. Each piece has its own unique story. 
  
 The size of my works varies hugely, from a few centimetres square to over two and a half meters long, depending on 
what I find and what I can carry. 
  
 Works can be seen as purely decorative, or as visual humour or as a provocation. Some have all of these aspects. 
  
 My works give their source materials a renewed purpose and a voice to question their status as waste.  
  
 The title of each work forms an integral part of the narrative. Sometimes it appears on the face of a piece. 
  
 Works predominantly address the need to protect our natural environment. My beach-finds, of themselves, give 
rise to a particular emphasis on marine pollution and dictate a strong anti-plastic message which I am compelled to 
relate. 
  
 Last year I held my first solo exhibition at my studio by the sea in Fife, and was commissioned to create a large 
assembly sculpture for the Scottish Fisheries Museum, to promote their Big Beach Clean. 
 
Notes:  
  



Artist ID: 460 
Artwork 1 Title: D'ye want more ice with that? 
Artwork 1 Dimensions: 27x14x14 
Artwork 1 Medium: Unaltered beach finds: fishing float, glass, tile, oyster and mussel shells, flint. Commercially 
available glass dome, low VOC paint. 
Artwork 1 Commentary: The pale side of this sculpture (seen in photo) represents a penguin chick, standing on a tiny 
scrap of ice. The reverse, dark side recalls a Great Auk, hunted to extinction in the mid -19th century. The images are 
a commentary on our destruction of the earth’s natural resources. The work is contained in a glass dome. A limited 
biosphere. The earth is a finite resource. We are limited to what is available and must work to conserve what we 
have before it is too late. The ice under the penguin chick has not all gone - yet. 
Artwork 1 Image: 

 
  



Artist ID: 460 
Artwork 2 Title: Why the F - in plastic? 
Artwork 2 Dimensions: 34x19x2 
Artwork 2 Medium: Unaltered beach finds: washed-up discarded plastic pieces. Recycled wood board, low VOC 
paint. 
Artwork 2 Commentary: These pieces of discarded plastic were picked up within a few yards of each other on a badly 
littered beach. They instantly screamed the question on behalf of their surroundings. The composition is deliberately 
stark, loud and provocative. It is a question that cannot be ignored. 
Artwork 2 Image:  

 
  



Artist ID: 460 
Artwork 3 Title: Lobster Thermoplastic 
Artwork 3 Dimensions: 34x19x4 
Artwork 3 Medium: Unaltered beach finds: washed-up discarded plastic pieces. Recycled wood board, low VOC 
paint. 
Artwork 3 Commentary: These pieces all came from the same beach, almost suggesting discarded shells from a 
lobster eaten on the shore. The title derives from Lobster Thermidor, a decadent seafood dish. The profligacy of 
discarding single-use plastics into the environment is also an extravagant luxury: one that the planet cannot afford. 
Artwork 3 Image: 

 



Artist ID: 465 
 
Artist Name: Richard Paton 
Website: richardpaton.com 
IG: Chudpaton 
 
Artist Statement: My practise strives to represent scientific ideas in a poetically visual form as a means to examine 
wider cultural narratives. I’ve recently focused my attention on the invisible force of magnetic fields which has 
generated a body of work using magnets as a key sculptural element to infuse subject matter with a specific tension. 
It’s important for me to make work that is both visually engaging and well crafted, but also rigorously researched. I 
enjoy the process of playfully conjuring visual metaphor by blending scientific facts with cultural histories as a 
process of seeing the familiar in a new light. 
 
Notes:  
  



Artist ID: 465 
Artwork 1 Title: Dead Reckoning 
Artwork 1 Dimensions: Flexible, balloons are anchored to floor, magnets fixed to ceiling 
Artwork 1 Medium: Steel wire, magnets, steel balloons 
Artwork 1 Commentary: A reference to an historical navigation method. Starting from a place of certainty by 
calculating a previously determined position and then advancing that position with the use of instruments and 
analysis. The process of dead reckoning allows the navigator to know where they are in a featureless ocean. 
However, sometimes ships are knocked off course by un-foreseen natural events and are lost. 
  
  
  
 You can see more of this piece on my home page: http://richardpaton.com/ 
Artwork 1 Image: 

 
  



Artist ID: 465 
Artwork 2 Title: Lark Descending 
Artwork 2 Dimensions: 100 x 20 x 20 
Artwork 2 Medium: Electronics, steel, magnet 
Artwork 2 Commentary: Human presence triggers a motion sensor which starts the song of the Skylark and the 
physical decent of the iron replica suspended, mid air, by a magnet until the song fades giving way to the rev of a 
tractor.  
  
  
  
 The graph on the rusty back board shows the decline in Skylark numbers in the UK since 1967.  
  
  
  
 Wild life is in drastic decline and heading toward extinction. In the case of the Skylark it is down to habitat loss due 
to more intensive farming practises in the UK. 
  
  
  
 You can see a video clip here: http://richardpaton.com/lark-descending/ 
Artwork 2 Image:  



Artist ID: 465 

 
  



Artist ID: 465 
Artwork 3 Title: Fields of influence 
Artwork 3 Dimensions: 50 x 70 x 70 cm, plus plinth 
Artwork 3 Medium: Steel, wood, brass, copper, compasses, magnet 
Artwork 3 Commentary: This automaton is a visual metaphor for man’s destabilising influence on nature. The figure 
representing humanity (a bit like Magneto the marvel comic book supervillain) is holding a magnet that interferes 
with compasses needles. They represent the magneto- reception of animals (their ability to sense the earth’s 
magnetic field), humans do not have this sense. 
  
  
  
 The Animals represented are examples on the IUCN* red list for Europe = species in decline or in danger of 
becoming extinct 
  
  
  
 The Interactive mechanical force sets the cycle in motion and we become linked to the villain by having a hand in 
the motion thus inextricably implicated. For exhibition purposes this now works with a hidden electric motor. 
  
  
  
 You can see it in motion here: http://richardpaton.com/fields-of-influence-2019/ 
Artwork 3 Image: 



Artist ID: 465 

 



Artist ID: 473 
 
Artist Name: Lilli Muller 
Website: lillimuller.us 
IG: https://www.instagram.com/thereallillimuller/ 
 
Artist Statement: “Getting people engaged in the artmaking process offers them a different awareness while 
mirroring their own life experiences. As I have witnessed over the years, it is no longer simply about the artwork 
itself, but the personal impact it has on each individual, and any further change it may cause. This inspires me to 
continue making art for the people, with the people, and about the people.â€• 
  
 My inspirations are drawn from the colors of life, human experiences, and the puzzle pieces of emotional states of 
mind, weaving like a red thread through layering visuals, hidden messages and symbols, assuming obvious 
perceptions and surprise reveals.Â  
  
 After years of exploring the dynamics of the human condition, illustrating and deconstructing the human body, 
examining motives and emotions, through the ever-present idiomatic filter of the human body, my art continues to 
evolve. My casting sessions are mostly done in public settings, exploring my own involvement as a public act of 
intimacy, acceptance, communion, ritual, and sensuality. It is a continuous attempt to reformulate our human 
condition, mirroring our current situations and the essence of particular moments in time.  
  
 With my latest work, “The Mandala Project Series,â€• I am continuing to follow my own personal goal to create an 
ever-morphing body of work that changes over time and yet stays valid with time. 
  
 This work focuses on new labor-intensive, interactive performance projects, locally and internationally that address 
global issues and the state of humanity worldwide. 
 
Notes:  
  



Artist ID: 473 
Artwork 1 Title: We Are Humanity 01 
Artwork 1 Dimensions: approx. 20"x32" 
Artwork 1 Medium: charcoal, lead on industrial packing paper 
Artwork 1 Commentary: “Hands and eyes are the mirror of your soulâ€•. Holding hands, saving hands, praying 
hands, welcoming hands, eyes staring right into your soul revealing their own suffering and struggle, all stand for 
their own personal story: past, present and future, powerful in engaging the viewer in a dialog and awareness of the 
continuously mounting global refugee crisis, the ongoing diaspora around the world, the violence towards man and 
environment, as a main root of cause and survival against all odds. They leave behind a trace of their identity, as if 
suspended in space, a last sign:â€• I was here.â€• 
Artwork 1 Image: 

 
  



Artist ID: 473 
Artwork 2 Title: The Mandala Project Venice: We Are Humanity 
Artwork 2 Dimensions: approx. 20'x40'30 
Artwork 2 Medium: multimedia (video, installation, netting, clothes, drawings, soundscape) 
Artwork 2 Commentary: A Collective Meditation on Humanity - in response to the global diaspora and displacement 
of millions of people every day. The installation is meant to draw attention to the global refugee crisis - caused by 
war, famine, natural disasters, socio-economic shifts, radical climate change and political discordance, as it continues 
to accelerate extreme power struggles, political trends, inequality and destruction. 
Artwork 2 Image:  

 
  



Artist ID: 473 
Artwork 3 Title: The Mandala Project Venice: The Boat 
Artwork 3 Dimensions: approx 50'x45'x120' 
Artwork 3 Medium: multi media (pastercasts, wooden boat, swimnodles, metal, soundscape) 
Artwork 3 Commentary: A Meditation on Humanity - in a response to the global refugee crisis. Live plaster cast arms 
from all visitors and by-standers are mounted vertically onto a beached boat inside the church. These outstretched 
arms are both a metaphor for hope, and a symbol for freedom and safety for those fleeing regimes of terror, 
injustice and wars. This interactive performance piece addresses the current paradigm shifts and consequential 
eruptions of drastic changes worldwide. 
Artwork 3 Image: 

 



Artist ID: 474 
 
Artist Name: Yang-En Hume 
Website: www.yang-enhume.com 
IG: https://www.instagram.com/yangenhume/ 
 
Artist Statement: Found objects contain unknowable histories. Relics of anonymous lives, they become vessels for 
  
 memories which can no longer be accessed. I collect items from flea markets to explore how personal histories are 
remembered and constructed. Flea markets are fascinating places, displaying overwhelming amounts of intimate 
ephemera: family photographs, letters, fabric, needlework and domestic detritus. Laden with household miscellany, 
they personify the unseen domestic craft and labour that women have undertaken for centuries. Objects are passed 
from family homes to the market, to be found by chance by a stranger. Intimate details of lives are revealed, yet the 
people who once owned these objects remain anonymous.  
  
  
  
 My works draw on this presence and absence of information. I have been creating solar photograms from pieces of 
fabric and lace sourced from flea markets. The result is delicate, partially obscured prints which reflect the way that 
a found object is merely the residue of a once tangible existence. Creating duplicates of objects begins a process of 
degeneration, whereby information is lost, and the function of the objects changes. 
  
  
  
 Digitally printed fabric builds upon the photograms. Translucent layers of tulle, organza and silk 
  
 construct palimpsests that distort and erase the original image. These overlapping forms reference the 
  
 history, that is embedded within the surfaces of found objects. The concealed imagery, along with the 
  
 use of fabric and embroidery takes on gendered connotations, hinting at the lives of ordinary women 
  
 whose identities have been lost to history. 
 
Notes:  
  



Artist ID: 474 
Artwork 1 Title: Palimpsest 
Artwork 1 Dimensions: 59 x 42 
Artwork 1 Medium: Digital prints on voile, embroidery thread 
Artwork 1 Commentary: Palimpsest was exhibited as part of my solo exhibition 'Duplicate State' at SET Space, 
Lewisham in 2019. It is made up of 4 pieces of digitally printed voile stitched together and hung from a timber dowel.  
  
  
  
 The digital prints are the documentation of solar photograms. The original photograms were created from found 
fabric and lace that were collected from flea markets and second hand stores. 
Artwork 1 Image: 

 
  



Artist ID: 474 
Artwork 2 Title: Remnant 
Artwork 2 Dimensions: 190 x 140 
Artwork 2 Medium: Digital prints on voile, embroidery thread 
Artwork 2 Commentary: Remnant is made up of two digitally printed, embroidered pieces of voile hung 
approximately 60cm apart. It was exhibited as part of my solo exhibition, 'Duplicate State' at SET Space, Lewisham in 
2019. 
  
Viewers can move between the hanging fabric. I will continue adding to the embroidered lines (veins?), so that each 
time this work is exhibited, it changes.  
  
  
  
 The digital prints are the documentation of solar photograms. The original photograms were created from found 
fabric and lace that were collected from flea markets and second hand stores. 
Artwork 2 Image:  

 
  



Artist ID: 474 
Artwork 3 Title: Fossils 
Artwork 3 Dimensions: 190 x 128 
Artwork 3 Medium: Solar sensitive ink on paper 
Artwork 3 Commentary: Fossils consists of 12 solar photograms: 59cm x 42cm each. These were created using pieces 
of found fabric and lace collected at flea markets. The photograms were made by exposing the lace and ink to 
sunlight. 
Artwork 3 Image: 

 



Artist ID: 477 
 
Artist Name: Kia Matanky-Becker 
Website: kiamatankybecker.com 
IG:  
 
Artist Statement: kia Matanky-Becker is a sculpture and installation artists who is a recent graduate of Goldsmiths 
University of London where she studied fine art. Kia uses sculpture to critique and investigate power dynamics and 
interpersonal relationships. Her visual language is one of transformation, she often takes familiar structures such as 
houses and factories and rebuilds them with the vulnerable human body at their foundation. she is interested in 
world building and believes in the power of installation art to provide new environments that initiate new kinds of 
communication and conversation to take place. 
 
Notes:  
  



Artist ID: 477 
Artwork 1 Title: Dance floor 
Artwork 1 Dimensions: 2mx1.5m 
Artwork 1 Medium: Copper, steel, MDF 
Artwork 1 Commentary: this dance floor is made of plasma cut copper and steel treated with copper oxide to give 
the appearance of copper. this piece looks at the authenticity of material and explores feelings of impostor 
syndrome do we feel like the real thing when we are in the spot light? 
Artwork 1 Image: 

 
  



Artist ID: 477 
Artwork 2 Title: Make a house a bone 
Artwork 2 Dimensions: 200cmx150cm 
Artwork 2 Medium: copper, steel 
Artwork 2 Commentary: journalists interviewing Jews escaping the Holocaust reported that many Jews were having 
the same nightmares about their houses becoming skeletons. being part of the Jewish community and having 
relatives affected by the Holocaust this image really stuck with me. this is a powerful image to revisit given the 
current refuge crisis and rise in homelessness. physiologists suggest that our brains respond to homeless people as if 
they are objects, how much of our humanity is quantified by having four walls to call our own? 
Artwork 2 Image:  

 
  



Artist ID: 477 
Artwork 3 Title: I don't bite 
Artwork 3 Dimensions: 60cmx30cm 
Artwork 3 Medium: copper 
Artwork 3 Commentary: I am interested in the conductive and healing properties of copper it is an interesting 
material to use the explore interpersonal relationships. how do we know when an energetic connection is productive 
and when is it toxic? when is a kiss caring and when is it devastating? 
Artwork 3 Image: 

 



Artist ID: 487 
 
Artist Name: Philip Williams 
Website: www.philipwilliamsart.com 
IG: @philipmwilliams 
 
Artist Statement: Philip Williams is a London based artist working as a painter, printmaker and sculptor. He 
graduated from Central Saint Martins art school in 2016. Philip is a winner of the Hollyport Prize and the Clyde&Co. 
Awards. His work has been exhibited widely in solo and group exhibitions in London, elsewhere in the UK and 
overseas, his work is held in collections in the UK, China and USA. 
  
 Philip’s recent series of paintings start with a representational underpainting which is overlaid with a variety of 
marks made with spray paint, marker pen, oil crayon and various other materials. The underpainting typically depicts 
a luxurious interior space or symbols of status and authority. The over-layer is formed of gestural marks which are 
freely scribbled, calligraphic and graffiti-like; this layer has a spontaneity that challenges the coherence of the 
underlying imagery; it disrupts the picture plane. The resulting works sit somewhere between a painting used as a 
blackboard and a screensaver backdrop to a computer screen. 
  
 Philip is influenced by a range of classical/baroque and contemporary sources; including Richard Hamilton’s painted 
photographs, Cy Twombly’s child-like calligraphy and Jeff Elrod’s digital mark-making. He combines these elements 
in a unique and thought-provoking approach to contemporary painting. 
  
 Philip’s sculptural objects play with recognisable characteristics of architectural elements and details from domestic 
interiors. He combines digital design and hand-made processes to create objects that, whilst lacking any tangible 
functionality, channel a sense of place. Collectively the works create stage sets and installations of colour in 
exhibition spaces. 
 
Notes:  
  



Artist ID: 487 
Artwork 1 Title: Utopia 
Artwork 1 Dimensions: 83 x 122 
Artwork 1 Medium: Oil on Canvas 
Artwork 1 Commentary: “Utopiaâ€• is from a recent series of paintings that start with a representational 
underpainting which is overlaid with a variety of marks made with spray paint, marker pen, oil crayon and various 
other materials. The underpainting typically depicts a luxurious interior space or symbols of status and authority. The 
over-layer is formed of gestural marks which are freely scribbled, calligraphic and graffiti-like; this layer has a 
spontaneity that challenges the coherence of the underlying imagery; it disrupts the picture plane. The resulting 
works sit somewhere between a painting used as a blackboard and a screensaver backdrop to a computer screen. 
Artwork 1 Image: 

 
  



Artist ID: 487 
Artwork 2 Title: Revolving Door 
Artwork 2 Dimensions: 70 x 80 
Artwork 2 Medium: Oil on Canvas 
Artwork 2 Commentary: “Revolving Doorâ€• is from a recent series of paintings that start with a representational 
underpainting which is overlaid with a variety of marks made with spray paint, marker pen, oil crayon and various 
other materials. The underpainting typically depicts a luxurious interior space or symbols of status and authority. The 
over-layer is formed of gestural marks which are freely scribbled, calligraphic and graffiti-like; this layer has a 
spontaneity that challenges the coherence of the underlying imagery; it disrupts the picture plane. The resulting 
works sit somewhere between a painting used as a blackboard and a screensaver backdrop to a computer screen. 
Artwork 2 Image:  

 
  



Artist ID: 487 
Artwork 3 Title: Scrollman 
Artwork 3 Dimensions: 120 x 40 x 60 
Artwork 3 Medium: Acrylic on Birch Plywood 
Artwork 3 Commentary: “Scrollmanâ€• plays with recognisable characteristics of architectural details but lacks any 
tangible functionality. It combines digital design and handmade construction. In an exhibition space it creates a stage 
set or tableau and a colourful intervention in the space. 
Artwork 3 Image: 

 



Artist ID: 489 
 
Artist Name: Emanuel Sammartano (Mr.E) 
Website: www.theartofmr.com 
IG: https://www.instagram.com/the_art_of_mr.e/ 
 
Artist Statement: Mr.E is the pseudonym for Emanuel Sammartano, Artist, Architect and Designer born in Italy in 
1983 and based in Sydney since 2015. 
  
 His passion for Art has been nourished very early in his childhood, where he learnt the art of joinery and 
restauration of antique furniture at his father’s workshop. His passion for classicism and its contrast with the 
contemporary is remarkable in many of his works. 
  
 He started his art career with public art installations in 2010. His provocative installation like CHAIR, HELP, ARK 
ROAD have created considerable interest and reaction from the public. 
  
 He had two solo exhibitions in Sydney in the last years and he also participated to art group exhibitions and art fairs. 
  
 Mr.E is a conceptual artist and his art has a distinctive style: the humour and satire are at the core of his provocative 
pieces that criticise the modern society.  
  
 Mr.E wants to deliver a message, he wants to create an occasion to reflect on our life, whether or not you are a fan 
of art. He is not interested in selling a piece of art but instead in the freedom to criticise the society and its 
weaknesses. 
  
 His creativity approaches different techniques like painting, digital working, sculpture, scale model, video and 
installation.  
  
 It is not his identity that doesn’t want to be revealed but his secretive messages behind each artwork that creates 
the Myster.Y of Mr.E. 
 
Notes:  
  



Artist ID: 489 
Artwork 1 Title: CENSORED 
Artwork 1 Dimensions: 68cm x 41cm 
Artwork 1 Medium: Mixed media 
Artwork 1 Commentary: The canvas covers a mirror to express a strong and provocative cry: the reflection of the 
mankind in the mirror needs to be censored to cover its sins. 
Artwork 1 Image: 

 
  



Artist ID: 489 
Artwork 2 Title: GOT IT! 
Artwork 2 Dimensions: 67cm x 77cm x 40cm 
Artwork 2 Medium: Mixed media 
Artwork 2 Commentary: The artwork ironically represents the idea of: “Train yourself, work hard, focus on results 
and never give up, all that with a bit of luckâ€•.  
  
 Don’t give up and have fun with glamour! 
Artwork 2 Image:  

 
  



Artist ID: 489 
Artwork 3 Title: SOUP 
Artwork 3 Dimensions: 25cm x 25cm x 25cm 
Artwork 3 Medium: Terracotta and pigment 
Artwork 3 Commentary: The power of advertising should be used for much more noble scopes. Everything is in our 
hands like a precious pot of organic tomato soup 
Artwork 3 Image: 

 



Artist ID: 492 
 
Artist Name: Warren Dennis 
Website:  
IG:  
 
Artist Statement: I have studied at art college to degree level fine art hons at the University of East London, but it 
was some time ago now, life takes over and time flys. Recently I have started to get back into my work and have 
rented a studio. Predominately sculpture as this was what my degree was in but I like painting and photography. The 
creativity takes you where you need to go regardless of the material to express the ideas. I shop with Cass art and 
they sent a email through with the competition details. 
 
Notes:  
  



Artist ID: 492 
Artwork 1 Title: Language 1 
Artwork 1 Dimensions: Approx two sheets of A4 paper size 
Artwork 1 Medium: Concrete and metal sculpture 
Artwork 1 Commentary: Beginning of a series of works with the same materials. art and language 
Artwork 1 Image: 

 
  



Artist ID: 492 
Artwork 2 Title: Fiction is Present 
Artwork 2 Dimensions: Digital image 
Artwork 2 Medium: Digital image photography 
Artwork 2 Commentary: An observation, a moment in time snapped on my I phone but very relevant to the present 
and possible future. 
Artwork 2 Image:  

 
  



Artist ID: 492 
Artwork 3 Title: Paperclips 1 
Artwork 3 Dimensions: Digital image 
Artwork 3 Medium: Photography digital image 
Artwork 3 Commentary: The image is a photo of my work with paper clips. 
Artwork 3 Image: 

 



Artist ID: 499 
 
Artist Name: Margaret O'Brien 
Website: www.margaretobrien.co.uk 
IG:  
 
Artist Statement: I work with immersive installation using a combination of sculpture, live sound, light, moving image 
and kinetics. My approach involves an experimental use of materials and methods to produce works that operate 
within a live state of malfunction or breakdown. The precarious nature of these works explores ideas of failure as an 
everyday experience through feelings of uncertainty, unease, discomfort, and instability etc. Failure is also a critical 
space that the artist occupies through activities of research and practice. Here, I am interested in the unpredictable 
space in between known possibilities, and in stretching potentials beyond defined disciplines. Frequently, I develop 
incidental sound through the physics of the artwork, and have worked with electricity as a sculptural, kinetic 
material with its own intrinsic sound. Through forms of the multiple, the work also explores the impact of repetition 
on the spatiotemporal experience during viewing. 
 
Notes:  
  



Artist ID: 499 
Artwork 1 Title: THIS ISN'T IT 
Artwork 1 Dimensions: Variable 
Artwork 1 Medium: Installation with Super 8 film, electrical heater, audio, neon, kinetics 
Artwork 1 Commentary: To view THIS ISN’T IT in real time with sound please see 
  
  
  
 https://youtu.be/hCxWSGsMEQM 
  
  
  
  
  
 Please turn up volume when viewing 
  
  
  
 Warning: Contains flash lighting 
Artwork 1 Image: 



Artist ID: 499 

 
  



Artist ID: 499 
Artwork 2 Title: Othering 
Artwork 2 Dimensions: Variable 
Artwork 2 Medium: Installation with sculpture, kinetics, electrical sparking, live sound 
Artwork 2 Commentary: To view Othering in real time with sound please see 
  
  
  
 http://youtu.be/O40m4TB7jWs 
  
  
  
 or  
  
  
  
 http://www.margaretobrien.co.uk/index.php/project/othering/ 
  
  
  
 Please turn up volume when viewing 
  
  
  
 Warning: Contains electrical sparking and live sound 
Artwork 2 Image:  



Artist ID: 499 

 
  



Artist ID: 499 
Artwork 3 Title: Glitch 
Artwork 3 Dimensions: Variable 
Artwork 3 Medium: Installation with live electrical currents, fluorescent lights, live sound, super 8 projector, kinetics 
Artwork 3 Commentary: To view Glitch in real time with sound please see  
  
  
  
 https://youtu.be/jCA64rUuBLs 
  
  
  
 or  
  
  
  
 http://www.margaretobrien.co.uk/index.php/project/untitled-glitch-2016/ or  
  
  
  
 Please turn up volume when viewing 
  
  
  
 Warning: Contains flash lighting and live sound 
Artwork 3 Image: 



Artist ID: 499 

 



Artist ID: 500 
 
Artist Name: Nicole Pietrantoni 
Website: https://www.nicole-pietrantoni.com/ 
IG: https://www.instagram.com/nicoledelagarzapietrantoni/ 
 
Artist Statement: My research and artistic work explore the complex relationship between human beings and nature 
through prints, print-based installations, and artists’ books. I am interested in interrogating the tradition of 
landscape photography and the tension between beautiful, picturesque images of nature and the near-constant 
threat of environmental change. With a specific interest in photography’s historic relationship to representation, 
these works draw attention to our active role in constructing and idealizing landscape.  
  
  
  
 Using the print and book in experimental formats, these artworks reconsider how we read and access information, 
as well as how we reproduce, represent, and disseminate images and text. Rather than a fixed site or single image, 
the fragmented columns, pages, and text engage nature as an accumulation of processes, perceptions, and 
narratives - a dynamic and shifting site open for perpetual interpretation.  
  
  
  
 By referencing the encyclopedic, the 19th-century panorama, and the Romantic painting tradition, these large-scale 
installations invoke older modes of image-based representation. These works highlight the inaptness of these tropes 
in an increasingly fast-paced world. 
 
Notes:  
  



Artist ID: 500 
Artwork 1 Title: A lapse, a fold, a field 
Artwork 1 Dimensions: 108â€• x 300â€• x 8â€• 
Artwork 1 Medium: Inkjet on Kozo paper, folded and bound into 33 accordion books. 
Artwork 1 Commentary: This installation interrogates the efficacy of artistic interventions regarding climate change 
by effacing a Nevada desert-scape with a panoramic colorfield. Referencing pixels, screens, bar graphs, and the grid, 
this work is the beginning of a new inquiry into the ethics of aestheticizing the causes and consequences of the 
Anthropocene. 
Artwork 1 Image: 

 
  



Artist ID: 500 
Artwork 2 Title: Sunset Strips 
Artwork 2 Dimensions: 36â€• x 52â€• x 4â€• 
Artwork 2 Medium: Inkjet on Kozo paper, spraypaint. Folded and bound into 11 accordion books that expand to 
create a panoramic image. 
Artwork 2 Commentary: As sunsets are said to be getting increasingly more intense and colorful due to more 
particulate matter in the air (from pollution and a changing climate) - I found these hyper colored sunsets to be a 
way to explore the push and pull between this tension of enjoying something so beautiful while also cognitively 
knowing that the beauty is amplified by environmental change.  
  
  
  
 An overarching theme in my work is a desire to use cliché, beautiful images - common tropes like waterfalls, 
icebergs, the ocean, and sunsets. Sunsets are an enduring subject in the history of art and are one of the most 
frequently photographed subjects in the world.  
  
  
  
 Here I’m using an image of a vivid sunset and magnetizing the accordion folds to the wall. 
Artwork 2 Image:  



Artist ID: 500 

 
  



Artist ID: 500 
Artwork 3 Title: Sunset Strips II 
Artwork 3 Dimensions: 36â€• x 40â€• x 4â€• 
Artwork 3 Medium: Inkjet on Kozo paper, spraypaint. Folded and bound into 7 accordion books that expand to 
create a panoramic image. 
Artwork 3 Commentary: Sunset Strips utilizes the accordion book format to create a fragmented picture of a vibrant, 
hyper-colored sunset. The work is a playful homage to Ed Ruscha’s accordion book, Every Building on the Sunset 
Strip. Like Ruscha’s book, Sunset Strips documents a specific place in time, compressed in the accordion form and 
transformed into a series of glimpses and fragments. 
Artwork 3 Image: 

 



Artist ID: 501 
 
Artist Name: Kate Ellis 
Website: www.katelellis.com 
IG: @katelellisart 
 
Artist Statement: Born from concerns of the reduction of form in my practice, my work continues to explore 
methods of creating space and depth through shape and gesture. The made aspect of painting is a key element 
within my practice. Studying marks specific to paint, producing colour stains and considering different methods of 
application to develop my understanding of the characteristics of the medium and how I can incorporate this within 
the work.  
  
  
  
 Duality is explored by producing Diptychs considering the transition from one space to another. These paintings 
emphasize their similarities and differences by juxtaposing oil and acrylic and contrasting texture and viscosity, 
creating a tension between them.  
  
  
  
 Continuity can be seen within my practice, allowing my work to become interconnected by translating visual 
information from one medium to another. This displacement of information allows me to explore the parameters of 
each medium. Considering how context effects the shaping of meaning within the work. Exploring this within my 
practice by presenting one medium alongside another, contemplating the characteristics of each medium when 
making the work. Producing one as a response to the other.  
  
  
  
 This displacement of information results in objects that are between both painting and sculpture, making three 
dimensionality a key focus within the work. These pieces explore duality by demonstrating their shared aesthetic 
properties, providing a relationship between them. Blurring the definition of each medium, prompting the viewer to 
question one in relation to the other despite their difference in materials. 
 
Notes:  
  



Artist ID: 501 
Artwork 1 Title: Untitled 
Artwork 1 Dimensions: 90x69.5x3.5 
Artwork 1 Medium: Stitched Canvas 
Artwork 1 Commentary: This piece was created by stitching raw canvas. The stitched sections create pockets, 
disrupting the surface and creating physical depth within the work. This work explores the use of canvas as a 
sculptural medium, considering the relationship between painting and sculpture. 
Artwork 1 Image: 

 
  



Artist ID: 501 
Artwork 2 Title: Conflate 
Artwork 2 Dimensions: 180x240x3.3 
Artwork 2 Medium: Acrylic, Oil, Charcoal and Chalk 
Artwork 2 Commentary: This piece was inspired by the film Pans Labyrinth by Guillermo del Toro. I considered his 
use of colour and the contrasting use of curved and sharp edges to juxtapose her reality and her fantasy world. At 
the end of the film these worlds collide which I captured through the moment of different gestures between the two 
canvases. 
Artwork 2 Image:  

 
  



Artist ID: 501 
Artwork 3 Title: Painted Canvas Sculptures 
Artwork 3 Dimensions: 29.7x42 
Artwork 3 Medium: Photographic study of Painted Sculptures 
Artwork 3 Commentary: These canvas sculptures were created by stitching sections of previous work together to 
produce pieces that can be presented within multiple compositions. This work documents part of my exploration of 
the parameters of painting and the relationship between Painting and Sculpture. I wanted to present the image 
rather than the physical objects as this documentation provides a stronger consideration of the spacial relationships 
within the work. 
Artwork 3 Image: 

 



Artist ID: 516 
 
Artist Name: Anatoly Popov 
Website:  
IG: https://www.instagram.com/sculpture_popov_anatoly/ 
 
Artist Statement: Anatoly Popov comes from Novorossiysk, Russia, but moved a lot in the pursuit of artistic 
excellence. In order to build a strong educational foundation, he studied at Pensa Art College n.a. Savitsky, one of 
the oldest and most renowned in Russia, and afterwards he sought further professional development in Moscow, 
receiving a BA in Sculpture from The Russian Academy of fine arts of Ilya Glazunov in 2017. 
  
 Deep adherence to harmony and feeling of aesthetics, nurtured in the course of his whole artistic life, is the major 
force driving the artist’s inspiration. Anatoly addresses both philosophic ideas and current affairs through the lens of 
eternal human values and for this goal he delivers the ideas in realistic style. Anatoly’s works reach out to 
imperishable feeling of harmony of composition, that every human instinctively perceives, and are a renaissance of 
beauty of forms. 
 
Notes:  
  



Artist ID: 516 
Artwork 1 Title: The Venetian Motive 
Artwork 1 Dimensions: 35x80x25 
Artwork 1 Medium: Sculpture (bronze, wood, plastics) 
Artwork 1 Commentary: “The Venetian Motiveâ€• is an artwork full of nostalgia for the perishing beauty of the 
Floating City which is now on the verge of disappearance under water. The bronze sculpture recalls an almost 
forgotten scene from a distant past: the cavalier with a beautiful lady going for a gondola trip in the mysterious 
atmosphere of a carnival night. The lovely and calm beauty of the romantic city is unlikely to return anymore - what 
else will the humankind lose in its unstoppable race for the novelty at any cost? 
Artwork 1 Image: 

 
  



Artist ID: 516 
Artwork 2 Title: Oasis 
Artwork 2 Dimensions: 45x47x44 
Artwork 2 Medium: Sculpture (bronze, onyx) 
Artwork 2 Commentary: “Oasis" depicts the Bedouins on their long and challenging nomad journey that have 
reached water, their desired source of life in a hostile desert. A man touches the water: isn’t it a mirage? The 
sculpture depicts a moment of happiness and relief when these people’s future has just become less concerning as 
they have entered the peaceful paradise. 
Artwork 2 Image:  

 
  



Artist ID: 516 
Artwork 3 Title: Heracles and the Ceryneian Hind 
Artwork 3 Dimensions: 22x17x23 
Artwork 3 Medium: Sculpture (bronze) 
Artwork 3 Commentary: The sculpture tells the story about the Third Labour of Heracles - capturing the Ceryneian 
Hind. In a lion’s skin on his head, Heracles looks like a wild carnivore, and the composition of the sculpture depicts 
the unity of the hunter and the prey in the moment that defines the future for both. 
Artwork 3 Image: 

 



Artist ID: 526 
 
Artist Name: Julia Tröscher 
Website:  
IG: @j.troescher 
 
Artist Statement: Julia Tröscher is an Austrian artist living in London, UK. Her work centres around ideas of the home 
- in its broadest sense - and strangeness. Looking at the world from an outlandish perspective, she is interested in 
questions about the real and its structure, mixed with a sense of emotionally charged wonder. She always seeks to 
maintain an element of playfulness to allow space for feeling. This playfulness, or looseness, is her answer to what 
she sees as a lack of sincerity in modern life. Tröscher’s research ranges from philosophical texts to meme culture on 
social networks, however she often draws on her own experiences of displacement to talk about the absurd and the 
strange that are underlying human life and culture. 
  
 Tröscher is a multi-media artist working with found materials and objects, photography, video, and writing, often 
combining them for her installations. 
 
Notes:  
  



Artist ID: 526 
Artwork 1 Title: Inner- und Unterzeit, Reste 
Artwork 1 Dimensions: 16 separate bands, ranging from approx. 12 - 130cm 
Artwork 1 Medium: elastic rubber bands, other mixed media 
Artwork 1 Commentary: The elastic knotted bands are part of a body of work which has grown and come together 
over the course of 3 consecutive Augusts, when I was working in a warehouse in Austria to earn money over the 
summer.  
  
 In the warehouse, you become the extension of a machine that writhers its way through the big hall. The work in 
the warehouse is monotone and regulated, but it shifts between rush and drought. To make time pass for myself and 
to create some sense of autonomy, I started using materials I had at hand to do something other than serving the 
machine.  
  
 Every year I returned to the warehouse and the work was the same. The materials were the same too, the ways in 
which I used them changed over time. I set up rules for myself: only use materials from the factory, only make work 
during official working hours.  
  
 In 2018, I made separate bands and called them Time Makers. I timed how long it took me to make one, and at the 
end I knew how much I was getting paid to make them all. In 2019, each elastic knotted band has been made for the 
duration of one day of work.  
  
 ‘Inner- und Unterzeit, Reste’ are a residue, they are what remains of a time spent with a machine that I admire, but 
also despise. They are an ambiguous synthesis of devotion and rebellion, human and machine. 
  
 The whole body of work can be viewed on my Instagram. 
Artwork 1 Image: 



Artist ID: 526 

 
  



Artist ID: 526 
Artwork 2 Title: Attempt to nostalgia 
Artwork 2 Dimensions: 130 x 180cm 
Artwork 2 Medium: paper, string, fleece blanket 
Artwork 2 Commentary: A blanket woven from shredded strips of photographs and sewn onto a fleece throw. The 
original photographs are taken from the evergrowing collection of digital images on my phone and computer. They 
all show places that I consider my home in one way or another. Naturally, they all represent something from the 
past. The time-consuming process of the weaving and sewing was fuelled by my devotion to the personal 
significance those places have. Despite that significance, the romantic idea and memories of those places, my 
inspiration for the blanket came from a frustration of my relation to the images I collect. The amount of personal 
data I can store on my phone and computer is overwhelming. A lack of detachment from the past results in 
emotional clutter that is brought to mind everyday via the screen on my devices. As digital images they serve me 
well as a personal archive, but they also lack the ability to provide actual comfort. Digital images pretend to console, 
but they tend to bring with them a lingering hollowness. 
  
 More material can be viewed on my Instagram. 
Artwork 2 Image:  

 
  



Artist ID: 526 
Artwork 3 Title: Findung 
Artwork 3 Dimensions:  
Artwork 3 Medium: Digital photography 
Artwork 3 Commentary: Part of my ongoing practice, details as outlined in artist statement. 
Artwork 3 Image: 

 



Artist ID: 535 
 
Artist Name: David Aston 
Website: https://www.rmutt.co.uk 
IG: https://www.instagram.com/davidastonart 
 
Artist Statement: David Aston is a British artist (b. 1975, Edinburgh) based in London. David secured his BA from Bath 
Spa University and interned with Bonhams as a fine art specialist. 
  
  
  
 David makes art about anthropology and human cultural evolution. He looks at contemporary society through a 
diachronic lens (From dia- ‘through’ + Greek khronos ‘time’ + -ic) to seek profound cultural shifts and ask questions 
about our humanity and culture at a time of unprecedented accelerated change. 
  
  
  
 David's recent works act as markers of our transition from material past to technology and data fuelled present and 
future. These multimedia works observe our transition to an age where we need to attest our humanity to machines, 
proclaim our rights to data, question our collective cultural legacy through acts of digital archeology, and explore 
futurist possibilities through hashtag muses. 
 
Notes:  
  



Artist ID: 535 
Artwork 1 Title: ATTEST YOU ARE HUMAN (HANGING IN THE BALANCE) 
Artwork 1 Dimensions: 38 H x 31 W x 20 D CM 
Artwork 1 Medium: Antique set of scientific scales and seven attest you are human dice 
Artwork 1 Commentary: ATTEST YOU ARE HUMAN (HANGING IN THE BALANCE) 
  
  
  
 Attest you are human (hanging in the balance) is a part of the attest you are human series and an evolution of the 
thinking for Rolling with humanity (Resistance is futile).  
  
  
  
 For Hanging in the balance I was exploring the parallel concepts of influence and resistance, engaging in a debate 
around the balance of our humanity and the increasing influence of technology. Questioning whether the current 
level of influence that technology exerts on us as individuals was appropriate. Whether its influence was 
counterbalanced and met with an equal human resistance to its more negative effects on our nature. Whether the 
balance has shifted and has done so in our favour. Whether the promise of convenience and free access has 
enriched life, or come at a cost, fundamentally changing the way we see ourselves, perceive the world, and interact 
with each other. 
  
  
  
 The sculpture, a cased set of antique scientific scales, symbolises this balancing act. The balance of influence and 
resistance taking place at the frontline of humanity and technology. Central to the work are two metal dishes, each 
containing attest you are human dice. But the scales are loaded. In one dish sits a single dice showing human. On the 
other sits a pyramid of six dice showing bots and robots.  
  
  
  
 The outcome is imbalanced, tipped in favour of technology. An outcome mirroring real life where technology has 
become pervasive and seeks to exert ever-increasing influence over our daily interactions and decisions. 
Artwork 1 Image: 



Artist ID: 535 

 
  



Artist ID: 535 
Artwork 2 Title: ROLLING WITH HUMANITY (RESISTANCE IS FUTILE) 
Artwork 2 Dimensions: 22 H x 25 W x 10.5 D CM 
Artwork 2 Medium: Test tubes, brass resistors and antique resistance box, 6 attest you are human dice 
Artwork 2 Commentary: ROLLING WITH HUMANITY (RESISTANCE IS FUTILE) 
  
  
  
 Rolling with humanity (resistance is futile) came from the research for attest you are human roll for humanity. I 
found the fact that we had reached the point in human evolution where we had to attest our humanity to machines 
on a daily basis profound. The fact that while doing so we educated google's artificial intelligence (AI) algorithms for 
free was deliciously ironic (google CAPTCHA and ReCaptcha). I wanted to make a sculpture that was equally random, 
ironic and maybe a little bit surreal.  
  
  
  
 The starting point was the attest you are human dice, which I wanted to incorporate into a machine, something 
mechanical that mirrored the subject robot / bot subject matter. Through my research I found some fascinating early 
20th century dice poppers or ‘trade stimulators’ as they were sometimes called. The kind of thing that you would 
find in a grocery store or bar in the 1920’s. I had used antique one arm bandits in ULO and other attest you are 
human works and I loved the mechanical / humanity hybrid play. Plus the tubes resembled test tubes, a visual 
reference to the experimentation that is taking place in the test tubes of biotechnology. 
  
  
  
 I used the sub title resistance is futile partly partly because it was a play on the function of the original object, a 
resistance box, a test instrument which use a series of resistors, capacitors, or inductors to simulate very specific 
electrical values. The resistors, once inside the machine, are now prominently displayed within the tubes, influencing 
and testing the outcome of the dice. The choice of title was also partly a playful reference to science fiction and the 
invading aliens in Star Trek (the Borg) who sought to assimilate the biological and technological uniqueness of 
humans into the their own culture,. “You will be assimilated - resistance is futileâ€•. The parallel was too tempting 
as it matched many of the dystopian fears or early science fiction and the 2018 New York attestations. 
  
  
  
 The sculpture is therefore a game that tests how we roll, or gamble, with humanity through the development of AI. 
However, the machine is purely symbolic as it does not function. The dice and outcome will always remain in 
suspended animation - just as we do not know the answer to how the balance between human intelligence and 
artificial intelligence (AI) will pan out. Technology will continue to advance in pursuit of economic outcomes and will 
not stop in response to cultural resistance - resistance is futile.  
  
  
  
 What hangs in the balance is the outcome for humanity and human evolution. At at a time when many shine a 
spotlight on the potential risks of AI (Stephen Hawkin, Bill Gates, Elon Musk, philosophers and scientists alike) and 
debate the implications for the future of humanity. Will, AI surpass human intelligence? Will we make technologies 
to augment ourselves and improve our intelligence? How soon could some of these developments come and what 
will that mean for societies today, tomorrow? 
Artwork 2 Image:  



Artist ID: 535 

 
  



Artist ID: 535 
Artwork 3 Title: ATTEST YOU ARE HUMAN (COMMEMORATIVE PLATE) 
Artwork 3 Dimensions: 75 H x 75 W CM 
Artwork 3 Medium: ATTEST YOU ARE HUMAN (A SUPERIOR SPECIES) 
Artwork 3 Commentary: ATTEST YOU ARE HUMAN (A SUPERIOR SPECIES) 
  
  
  
 Visitors to the Brooklyn, New York, Other Art Fair 2018 were given the opportunity to attest their humanity by 
submitting an online attestation answering ‘what does it mean to be human in the age of RoBots’.  
  
  
  
 More than 200 visitors participated and shared their often profound thoughts. Their attestations have been 
incorporated into a specially commissioned art book and a series of commemorative porcelain plates. 
  
  
  
 The plates include two figures representing humanity (Venus) and robots standing either side of the tree of life. The 
figures and motifs are taken from historical western and Chinese, Han, Ming and Ching dynasty cultures. Together 
they symbolise a modern day Adam and Eve and mark a point where humanity meets artificial intelligence, past 
meets the present and future, and globalisation as east converges with west. 
Artwork 3 Image: 



Artist ID: 535 

 



Artist ID: 548 
 
Artist Name: Lorsen Camps 
Website: www.lorsencamps.com 
IG: lorsencamps 
 
Artist Statement: Lorsen’s exploration of reclaimed polystyrene packaging materials continues his pursuit in 
revealing beauty in disregarded things - taking something destined for landfill and elevating its worth. He asks if 
something so prevalent as a waste material - often despised if it is even noticed - can become something classified as 
‘art’ - something valued and truly seen? He does this through placement, intervention, transformation and 
ultimately persuasion.  
  
  
  
 As Lorsen’s work with polystyrene has evolved his uses of art materials have also changed. At first Lorsen was 
painting these objects to enhance the aesthetic of these ‘readymade’ sculptural forms. But through casting these, it 
enabled further discussion of materiality and value - adding both literal and metaphorical weight to these objects. 
Modern pieces of consumer excess have been playfully transformed into or contrasted with traditional, age-old art 
materials such as plaster and bronze.  
  
  
  
 As an artist who uses found objects in his practice, Lorsen enjoys the happenstance of coming across random things, 
and each found polystyrene form inspires Lorsen differently and brings a unique response. All of the polystyrene 
Lorsen uses has been reclaimed. There is something about this redemptive act that adds another dimension to the 
work. The marks, dents and breaks in the surfaces (and captured in the casting processes) don’t spoil the aesthetic 
but only serve to authenticate it - offering traces of histories and narratives; a previous existence. 
 
Notes:  
  



Artist ID: 548 
Artwork 1 Title: 2 Masks (Pollux & Castor) 
Artwork 1 Dimensions: 37.8cm x 30.5cm x 7.5cm (each mask) 
Artwork 1 Medium: Painted bronze casts of reclaimed polystyrene packaging 
Artwork 1 Commentary: These are bronze casts of pieces of polystyrene packaging that I collected a number of years 
ago. I saw character-full faces in these inanimate objects and really fell in love with them.  
  
  
  
 The work is both fun and conceptual: the decision to cast these objects (usually destined for the dustbin) in bronze 
stimulates discussion about value and the nature of art. As with all masks, something is concealed here - these are 
not what they appear to be.  
  
  
  
 The names Pollux and Castor playfully refer to the words 'polystyrene' and 'cast'. They are also stars named after the 
twin gods of Greek and Roman mythology who hatched from a single egg (just as the original pieces emerged from a 
single box). 
Artwork 1 Image: 



Artist ID: 548 

 
  



Artist ID: 548 
Artwork 2 Title: Koala 
Artwork 2 Dimensions: 36 x 64.5 x 5 
Artwork 2 Medium: Painted plaster cast of polystyrene packaging (on black painted wall) 
Artwork 2 Commentary: This is a plaster cast of a piece of polystyrene packaging pulled from a skip. It immediately 
reminded me of a koala and the colours were chosen to loosely reflect this. The traditional fine art material contrasts 
to the modern polystyrene of the original. Both are in their way fragile, which reflects the plight of the animal in 
2020. 
Artwork 2 Image:  

 
  



Artist ID: 548 
Artwork 3 Title: Emoji (Breakout) 
Artwork 3 Dimensions: 45 x 45 x 17 
Artwork 3 Medium: Reclaimed polystyrene packaging and painted bronze cast, aluminium rod, MDF, Acrylic display 
box 
Artwork 3 Commentary: The polystyrene packaging was salvaged in its broken state from a friend’s wheelie bin. 
Because it was in two parts I decided to use this as an opportunity to contrast two materials in one work - to cast the 
inner section in bronze while leaving the surround in polystyrene. The emoji face appeared quite clear to me from 
when I first saw it and I decided to paint this accordingly. It is as if the face is somehow breaking out from its 
surround and breaking free from the constrains of what it once was. 
Artwork 3 Image: 

 



Artist ID: 559 
 
Artist Name: Michael Bradshaw 
Website: www.michael-bradshaw.com 
IG: @michaelbradshaw1415 
 
Artist Statement: I mainly work in response to collected ready-made items, mostly defunct and/or discarded parts of 
larger items and appliances that I have taken or collected from the home or local area. I study these and their 
intrinsic functional and material properties, firstly through drawings and then through replicating aspects of these 
items, altering the scale and materials, and combining with features of related items. I have recently worked with 
plywood, MDF, acrylic and PTEG, steel, ready-made fittings, fabrics and papier-mache. Through this I seek to create 
new hybrid items that strive to justify their own existence whilst still referencing the original form and functionality. I 
seek to combine elements of the domestic with the industrial; the handmade with the machined; the functional with 
the decorative; as well as bringing different materials together. This reflects my interest in how we understand the 
things we surround ourselves with, and the roles we play in an effort to find purpose, and the uncertainty and 
instability inherent in this. 
 
Notes:  
  



Artist ID: 559 
Artwork 1 Title: Not now thanks 
Artwork 1 Dimensions: 50x55x25 
Artwork 1 Medium: Ply, faux fur, PTEG 
Artwork 1 Commentary: Inspired by a small hidden part from a broken down domestic appliance, the form combines 
the domestic with the industrial and seeks to transcends its origins. Its stability and final form are simultaneously 
disrupted and created by the wrap. 
Artwork 1 Image: 

 
  



Artist ID: 559 
Artwork 2 Title: Uh-oh 
Artwork 2 Dimensions: 35x70x40 
Artwork 2 Medium: Ply, acrylic sheet, fabric, toothpaste 
Artwork 2 Commentary: Inspired by a found item, the form evokes something of the domestic and the architectural 
and still strives for functionality. It finds its stability at an angle, which in turn creates the form of the seeping 
toothpaste spill. 
Artwork 2 Image:  

 
  



Artist ID: 559 
Artwork 3 Title: You do something to me 
Artwork 3 Dimensions: 53x56x30 
Artwork 3 Medium: Plasterboard, ply, styrene, artex 
Artwork 3 Commentary: The form references a found item from an electoral system but scaled up and altered it has 
shifted away from its origins. The materials and form combine the domestic and the industrial, the old and the new; 
and this new hybrid form is at once familiar and unknown. 
Artwork 3 Image: 

 



Artist ID: 566 
 
Artist Name: Erica Rawald 
Website: www.raer.work 
IG: @raer.work 
 
Artist Statement: Erica Keiko Rawald is a multidisciplinary artist working primarily in Ceramics. Having been raised in 
the USA, Asia and Europe, Erica’s practice derives from an attention to art’s cross-cultural commonalities regarding 
aesthetics, balance and depiction of nature. Erica seeks to elicit these values, drawing inspiration from the 
organicâ€”its motion, pallet and capacity to resonate within the human experience. Much of their work finds itself at 
the intersection between organicism and sensuality, and the metaphor of the ceramic vessel for that of the body 
does not go without recognition. In fact, it is largely due to this that Erica treats the pieces with the utmost of care, 
going to great lengths and effort to tend to their surfaces and finish. 
 
Notes:  
  



Artist ID: 566 
Artwork 1 Title: Spend a Moment With Me 
Artwork 1 Dimensions: 70x63x45 cm 
Artwork 1 Medium: High fire stoneware, Erica carnea (flower) 
Artwork 1 Commentary: Coil piece. Requires insertion of Erica carnea flowers 
Artwork 1 Image: 

 
  



Artist ID: 566 
Artwork 2 Title: touch me, don’t touch me 
Artwork 2 Dimensions: 40x45x20 cm 
Artwork 2 Medium: Ceramic 
Artwork 2 Commentary: Coil piece 
Artwork 2 Image:  

 
  



Artist ID: 566 
Artwork 3 Title: Takotsubo 
Artwork 3 Dimensions: 25x13x8cm 
Artwork 3 Medium: Ceramic, Red India ink, battery powered light 
Artwork 3 Commentary: Hand sculpted, has capacity for light component in back to illuminate 
Artwork 3 Image: 

 



Artist ID: 589 
 
Artist Name: Lester Korzilius 
Website: lesterkorzilius.com 
IG: https://www.instagram.com/lesterkorzilius/?hl=en 
 
Artist Statement: Lester Korzilius is both an artist and architect. He is interested in the immersive aspects of both 
disciplines, and his work creates a connection with the viewer grounded in space. The work is deliberately designed 
to require multiple views to comprehend it as a totality, as this introduces time and distance in the perception of the 
viewer.  
  
  
  
   
  
 Korzilius concentrates on a two-fold set of relationships. First, there is the interaction between the work, the viewer, 
and the environment - and these reinforce and modify each other. Secondly, are the internal properties of the work 
and the dialogue that these have with each other. Materiality, colour and texture are key properties in these 
experiments. 
  
  
  
   
  
 A number of the works situate themselves in the zone between art and architecture, exploring and manipulating 
size, scale and movement to create an immersive environment. The work also explores scale from the perspective of 
creating a defined space between the viewer and the work - sometimes close, and sometimes deliberately less so. 
 
Notes:  
  



Artist ID: 589 
Artwork 1 Title: Lacan's Mirror 
Artwork 1 Dimensions: 200 x 210 x 117 cm 
Artwork 1 Medium: Steel, acrylic mirrors, steel cables 
Artwork 1 Commentary: Video can be seen at https://vimeo.com/388795212 
  
  
  
 Inspired by the theories of Jacques Lacan the work explores our perception of the real, imaginary and the symbolic. 
Is what the viewer sees real, a reflection, the work itself, an image of the environment, or a fragment of themselves? 
The title of the work references Lacan’s mirror stage where he postulated that the ability to recognise one’s own 
image in a reflection was a learned response in human development. The work challenges the viewer to differentiate 
between the real and the reflection/imaginary, and the viewer is forced to form a gestalt of these opposing forces 
when observing the work. 
Artwork 1 Image: 

 
  



Artist ID: 589 
Artwork 2 Title: 8 Mirrors | 2 Oranges 
Artwork 2 Dimensions: 30 x 39 x 44 cm 
Artwork 2 Medium: Steel, mirrors, oranges 
Artwork 2 Commentary: The solidity of the steel contrasts with transparent/ephemeral mirrors. The oranges 
introduce temporality and a continuous state of change and entropy. 
Artwork 2 Image:  

 
  



Artist ID: 589 
Artwork 3 Title: Before and After 
Artwork 3 Dimensions: 42 x 61 x 40 cm 
Artwork 3 Medium: MDF, pigment, mirrors, wax 
Artwork 3 Commentary: Organic curves contraposed with rigid yet ephemeral mirrors overlaid with a temporal 
melted wax. 
Artwork 3 Image: 

 



Artist ID: 591 
 
Artist Name: Michael Henley 
Website: michaelhenleyart.co.uk 
IG: @michaelhenleyart 
 
Artist Statement: Michael Henley is a london based artist who’s work deals primarily with combining organic 
elements and geometric shapes. Henley is concerned with the internal and the organic forms that exist in the natural 
world. He combines these extensive research images with a strict geometric frame to attempt to ‘control’ and 
subvert each image as its re-worked and layered to add to the ever increasing distortion element to each piece. 
  
 Â  
  
 Working with a mixture of graphite, Indian ink & gold leaf Henley experiments with these materials along with 
lighting in select pieces to create the ‘right’ balance of details against layering and lighting to progress his art from 
piece to piece. 
  
 Â  
  
 Henley has exhibited at numerous galleries and art fairs across the UK and New York. 
 
Notes:  
  



Artist ID: 591 
Artwork 1 Title: Swan Dive by a Crow / Falling in Disarray 
Artwork 1 Dimensions: 128cm x 128cm x 12cm 
Artwork 1 Medium: Graphite & Indian ink on tracing paper, presented framed with LED lighting. 
Artwork 1 Commentary: This piece was created in response to the title of 'Occult Symbolism'. So with this in mind I 
created a series of layered drawings to reflect the many layers of the occult. I was particularly interested in the 
origins and use of seals and with that in mind have blended a number of sacred seals along with my own interests to 
create this piece.  
  
 This (was) my largest piece to date and includes the ability to be backlit to enhance the effect of the layered 
drawings when on view. 
Artwork 1 Image: 

 
  



Artist ID: 591 
Artwork 2 Title: In the Darkness the Birds Send the Silence to the Trees 
Artwork 2 Dimensions: 220cm x 92cm x 92cm 
Artwork 2 Medium: Graphite on tracing paper presented in two freestanding frames. 
Artwork 2 Commentary: This piece was created to continue my interest in a combination of natural forms (with a 
focus on birds) layering and experimenting with a new presentation method. instead of relying on artificial lighting 
imbedded in the framework of each piece this piece explores the effect of changing natural light on the composition, 
and the light intensity changes layers and details of the composition becomes more (or less) viable. 
Artwork 2 Image:  

 
  



Artist ID: 591 
Artwork 3 Title: Transient Void - Desecration 
Artwork 3 Dimensions: 62.5cm x 62.5cm x 4cm 
Artwork 3 Medium: Graphite and Indian ink on tracing paper, presented layered and framed. 
Artwork 3 Commentary: This pieces is part of a pair created at the same time which continue on my interests but 
also eliminates 'back-lighting' while exploring how layers of drawing can interact to create something, perhaps more 
'natural' seeming on the surface but, as with all of my pieces they require some further investigation to discover the 
additional subjects being dealt with beneath the surface. 
Artwork 3 Image: 

 



Artist ID: 614 
 
Artist Name: Jana Rinchenbachova 
Website: www.rinchenbachova.com 
IG: jana.rinchenbachova 
 
Artist Statement: Jana's artworks comprise topics like interactive real-time installations and the relationship 
between nature and artificiality. The presence of the viewers and the uniqueness of every moment are very 
important to her. 
 
Notes:  
  



Artist ID: 614 
Artwork 1 Title: Waving Memories 
Artwork 1 Dimensions: 220 x diameter 35 cm 
Artwork 1 Medium: Digital Art - Installation 
Artwork 1 Commentary: Inviting the visitors to take a look inside of the driftwood’s soul, that travelled thousands of 
kilometres through the north pole and landed on the beach of Iceland, I am bringing back the log in the vertical 
position, as when it used to be a tree growing in the forests of Siberia. This time the vertical experience is different, it 
carries the long memory of the ice and the ocean. I depict the tree’s heart by bioluminescent ocean algae - every 
beat pictures a glowing three-dimensional wave. Slow descending and ascending in waving movement brings the 
magic of the non-repeatable present moment, because the algae create every second a different glowing 3D image. 
Artwork 1 Image: 

 
  



Artist ID: 614 
Artwork 2 Title: Whirling Ephemerality 
Artwork 2 Dimensions: 259 x 243,8 x 605,8 cm 
Artwork 2 Medium: Digital Art Real-Time Installation 
Artwork 2 Commentary: Whirling Ephemerality is a real-time installation where I recreate a whirlwind. The 
movement of the whirlwind is controlled in real time by the changes of air pressure at the nearest weather station. 
With a bit of exaggeration, one can say that the installation is commanded by the air itself, and it remains mysterious 
what happens in the next second. Standing in contrast with the industrial container, the feathers represent 
transience and freedom, and humankind’s unfulfilled dream of unassisted flight. The whirlwind of feathers 
symbolizes the uncontrollability of nature, and the smallness of human beings. 
Artwork 2 Image:  

 
  



Artist ID: 614 
Artwork 3 Title: Quaking Perception 
Artwork 3 Dimensions: 60 x 80 x 170 cm 
Artwork 3 Medium: Digital Art Real-Time Installation 
Artwork 3 Commentary: A bathtub, an object from daily life represents a human messure, standing as a symbol of 
pleasure, quiet moment or escape from the stress of everydayness.. Traditional sculptor's clay is rarely seen in the 
exhibition space. It serves for producing artworks, mostly for creating positive forms and afterwards it is recycled. 
Therefore clay stands for an invisible material and represents direct link to a remote event. The decision of choosing 
a seismic station on the other side of the world, in the place with almost no human touch comes among others from 
the idea of bringing on the surface something hidden in the deep ocean and observing the impact of its introduction 
to daily life. 
Artwork 3 Image: 

 



Artist ID: 619 
 
Artist Name: Jason Bernard 
Website: www.jasonbbernard.eu 
IG: https://www.instagram.com/jasonbbernard/ 
 
Artist Statement: My work encompasses various media, including the use of, neon signage, light boxes, books / 
booklets, installation, short films and ephemera. The aim is to generate a compelling narrative around work based 
on political and humanist issues, to explore and dissect our innate understanding of subjects portrayed, and to 
promote dialogue. 
  
  
  
 The power of language and words are intrinsic to my artworks, in that they can trigger powerful emotional or 
metaphysical responses and take the viewer or reader on a trajectory of increasing questioning and to further 
analyse often erroneous printed or electronic media. To further understand the intricacies of concepts, shine a light 
on a plethora of subjects from a totally new perspective and to question at every opportunity what is visually 
presented. 
  
  
  
 I am committed to producing work that is inclusive + accessible, and explores ‘otherness’, human behaviour, and 
our individual or collective ideologies. 
 
Notes:  
  



Artist ID: 619 
Artwork 1 Title: 6 x 8 x 10 
Artwork 1 Dimensions: 172 cm x 90 cm x 28 cm 
Artwork 1 Medium: Powder Coated Steel Filing Cabinet with, 48-pull out drawers + 48 embossed plastic plaques 
Artwork 1 Commentary: 6 x 8 x 10 aims to discuss the supermax Prison system in the United States, it's concept as a 
form of penal punishment, and it's psychological effects on inmates. Each drawer represents one of the 48 US states 
(this is of course subject to change) that possess a supermax prison or supermax wings or sections, with other parts 
of the facility under lesser security measures.  
  
  
  
 The 6 x 8 x 10 (in feet) represents the average size of an individual cell - one that is solely furnished with functional 
furniture, as opposed to the possibility of comfort. 
  
  
  
 "A supermax is a stand-alone unit or part of another facility and is designated for violent or disruptive inmates. It 
typically involves up to 23-hour-per-day, single-cell confinement for an indefinite period of time. Inmates in 
supermax housing have minimal contact with staff and other inmates".  
  
  
  
 This piece is monolithic and utterly foreboding in its structure (esp. in a gallery setting), and functions as an 
admonitory to our understanding of punitive laws intended to rehabilitate or solely to discipline the inmate. Each 
drawer represents a kind-of metaphorical filing-away of the individual, left to contemplate their transgression. They 
are also represented by a single word (an embossed plastic plaque) that conjures up the physical and mental decline 
of the occupant. Each plaque could be considered a memorial, or museum description. 
  
  
  
 The psychological effects of confinement are profound, apart from constant surveillance, the prisoners can be 
subjected to physical and verbal abuse, (supermax administrators and correctional officers have ample authority to 
punish and manage inmates, without outside review or prisoner grievance systems.). As well as a segregated 
exercise yard, (often for just one hour a day), almost all forms of communication are removed and human contact 
eliminated, the resultant mental and physical decline is palpable, often leading to psychosis, or suicide-ideation. The 
cells are thus akin to a repeated journey into self-analysis, extreme separation anxiety and self-punishment, a human 
mind encased not within the body, but within the walls, floors and ceilings themselves.  
  
  
  
 “One of the first signs of the beginning of understanding is the wish to die. This life appears unbearable, another 
unattainable. One is no longer ashamed of wanting to die; one asks to be moved from the old cell, which one hates, 
to a new one, which one will only in time come to hate. In this there is also a residue of belief that during the move 
the master will chance to come along the corridor, look at the prisoner and say: "This man is not to be locked up 
again, He is to come with me.â€• 
  
  
  
 - Franz Kafka 
  
  
  
 We must no longer be spectators to an unseen atrocity, but architects of liberty, education and rehabilitation, with a 
full understanding of what is correct, fair and human in deciding punitive measures (with a truer interpretation of, 
punishment as retribution or punishment as example): without segregation, fear of violence, declining mental and / 
or physical health, and ultimately the assumption of freedom and respect. 
Artwork 1 Image: 



Artist ID: 619 

 
  



Artist ID: 619 
Artwork 2 Title: Garden of Eden 
Artwork 2 Dimensions: 15 cm x 33.5 cm x 19.3 cm 
Artwork 2 Medium: Glass Vials / Perspex / LED Lighting 
Artwork 2 Commentary: "And out of the ground made the Lord God to grow every tree that is pleasant to the sight, 
and good for food; the tree of life also in the midst of the garden, and the tree of knowledge of good and evil.â€• 
  
  
  
 â€”â€‰Genesis 2:9 
  
  
  
 Garden of Eden is a comment on the availability of life saving, or life enhancing medications that have been revoked 
by health care systems due to their expense. The piece refers to the Biblical, “garden of Godâ€•, where according to 
some religious texts is a paradisaical abode of the immortals, where sickness and death were unknown. Although the 
hypothesis is one of legend, our physical health is in a constant state of flux due to the inherent rapacity of, Big 
Pharma a controlling other, that yields effective medications for terminal or chronic illnesses at a cost. These costs 
are often unacceptable or unobtainable and therefore patients are denied treatment.  
  
  
  
 Each Vial represents a certain medication, and the usage of words is coherent in it’s idealism. Words that almost 
conjure up magic potions or elixirs for the mind, body and spirit. Without the inherent greed of Pharmaceutical 
companies, innumerable diseases could be treated effectively, and their availability would not come into question. 
The morality of business over nurture, is by its own definition cynical and unjust. 
Artwork 2 Image:  



Artist ID: 619 

 
  



Artist ID: 619 
Artwork 3 Title: Alienation 
Artwork 3 Dimensions: 5 ft. x 41 cm x 10 cm 
Artwork 3 Medium: Neon sign. Perspex 
Artwork 3 Commentary: AlienationÂ was the result of a mail-art project. The project entitled, "how do you create a 
terrorist?", consisted of 10 A6 postcards. Each card had a single word printed, with the instruction , "please send 
back one card that most conveys your response to the question - The response will be incorporated into one final 
artwork." The words utilised were: Alienation, Coercion, Ennui, Heritage, Oppression, Politics, Poverty, Psychology, 
Religion, and Vulnerability. The overwhelming response was the card printed with the word Alienation.  
  
  
  
 The intended purpose of this exercise or project, was to garner personal opinion, rather than factual knowledge. 
Terrorism is a highly emotive and enduring subject, one of utter complexity and myriad causes. Each word can be 
held as a truth, or emotional response, as there are no right-or-wrong answers. Personal reasons for committing 
such acts, whether through polemical, ideological or propagandist beliefs can be as individual as any other facets of 
our lives. 
  
  
  
 The use of a Neon sign as the concluding piece, is suggestive of retail outlets, public signage and advertising, glowing 
in a nightly scene of attention grabbing almost autocratic superficiality. A sign of decadence, but also of warning, 
hence the use of red neon. Even the font used, states a sense of levity, exposing our growing sense of banality 
towards some aspects of terrorist atrocity. A creeping sense of news apathy descends, rendering each incident as 
mundane as the next. 
  
  
  
 The pejorative connotations of the word terrorism can be summed up in theÂ aphorism,; 
  
  
  
 "One man's terrorist is another man's freedom fighter" 
Artwork 3 Image: 



Artist ID: 619 

 



Artist ID: 636 
 
Artist Name: Edward Murray 
Website:  
IG: edwardmurraysculpture 
 
Artist Statement: The work examines notions of play, unity and transience. Plaster forms pressed, molded, scratched 
and glued together form these colourful compositions. The works bear evidence of forms and textures evocative of 
change, crumbling architectural form-work, packaging materials, plastic and cardboard are bound together in these 
totems of our time. 
 
Notes:  
  



Artist ID: 636 
Artwork 1 Title: Totem 1 
Artwork 1 Dimensions: 80cm x 65cm x45cm 
Artwork 1 Medium: Plaster, pigment 
Artwork 1 Commentary: Bold architectonic forms balance precariously over a lumpen, grounded base. This piece was 
formed with cast fragments of plaster buttered together and stabilized by a base, cast in a rubble sack, bound up 
with baler twine. It emerged from the abandoned detritus of a bronze casting workshop. 
Artwork 1 Image: 

 
  



Artist ID: 636 
Artwork 2 Title: Totem 2 
Artwork 2 Dimensions: 70cm x 55cm x 40cm 
Artwork 2 Medium: Plaster, pigment 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



Artist ID: 636 
Artwork 3 Title: Orange Abstract 
Artwork 3 Dimensions: 70cm x 45cm x 40cm 
Artwork 3 Medium: Plaster, pigment 
Artwork 3 Commentary:  
Artwork 3 Image: 

 



Artist ID: 640 
 
Artist Name: ANDREW EKINS 
Website: andrewekins.com - CLOSED FOR UPDATING 
IG: andrewekins 
 
Artist Statement: The core subject of recent work explores the lustre and grime of human presence, the 
anthropocentric imprint on habitat, the sediment of experience and memory 
  
 Works like “Fat of the Landâ€• have characteristic mass and substance, employing a sculptural language, posing an 
allusion between a geo-topographical landscape and a crumpled landscape of the human condition. Paint skins, the 
“wrongâ€• part normally discarded as worthless, are stacked and manipulated shaping a puckered fleshy landscape. 
An intended fusion of idea and substance, form and image alludes to the grime of human presence, to the 
materiality of a body and of a body of land. 
  
 I am interested in exploring form and material structure to expand the significance of the physical presence of a 
painting, its potency as a vehicle for metaphor and ideas, the relationship between thought and thing.  
  
 Process is an important aspect of my practice; formed over time and bearing the marks of time in their appearance, 
the work’s form, sagging and misshapen, aims to carry some of the narrative of the work. Repetition, layering, 
impregnation regenerates items that have been discarded as used, soiled, until the materials become the work and 
the work becomes itself.  
  
  Themes of mortality and decay, memory and loss, growth and renewal are asserted via corrupted decorative 
structure surfacing through the substance of the paint, a confection of degraded beauty. These paintings are trace 
elements of presence and memory; fugitive moments, memories of lived times, embodied in the fabric & form of a 
painting. 
 
Notes:  
  



Artist ID: 640 
Artwork 1 Title: FAT OF THE LAND 
Artwork 1 Dimensions: 86 x 72 x 32 cms 
Artwork 1 Medium: oil on paint skins, fabric, panel, paint tin 
Artwork 1 Commentary: Works like “Fat of the Landâ€• have characteristic mass and substance, employing a 
sculptural language, posing an allusion between a geo-topographical landscape and a crumpled landscape of the 
human condition. Paint skins, the “wrongâ€• part normally discarded as worthless, are stacked and manipulated 
shaping an a puckered fleshy landscape. An intended fusion of idea and substance, form and image alludes to the 
grime of human presence, to the materiality of a body and of a body of land. 
Artwork 1 Image: 

 
  



Artist ID: 640 
Artwork 2 Title: FAR AWAY LAND 
Artwork 2 Dimensions: 52 X 58 X 58 
Artwork 2 Medium: oil on paint skins, used clothing, cushion 
Artwork 2 Commentary: Works like “Far Away Landâ€• have characteristic mass and substance, employing a 
sculptural language, posing an allusion between a geo-topographical landscape and a crumpled landscape of the 
human condition. Paint skins, the “wrongâ€• part normally discarded as worthless, are stacked and manipulated 
shaping an a puckered fleshy landscape. An intended fusion of idea and substance, form and image alludes to the 
grime of human presence, to the materiality of a body and of a body of land. 
Artwork 2 Image:  

 
  



Artist ID: 640 
Artwork 3 Title: TWIN PEAKS 
Artwork 3 Dimensions: 50 X 64 X 24 CMS 
Artwork 3 Medium: oil on paint skins, shelf 
Artwork 3 Commentary: Process is an important aspect of my practice. Materials are chosen for their identity, 
physical presence, and metaphorical potential. Repetition, layering, impregnation regenerates items that have been 
discarded as used, soiled, until the materials become the work and the work becomes more than itself. In this 
instance a succession of paint skins, the “wrongâ€• part that might normally be discarded as worthless, are piled, 
stacked and manipulated to shape an idea of a crumpled fleshy landscape. 
Artwork 3 Image: 

 
 



Artist ID: 651 
 
Artist Name: sum maysum 
Website: http://www.wahahafactory.com/ 
IG: http://instagram.com/maysum234/ 
 
Artist Statement: Inner child series - 
  
  
  
 This is a process of self exploration, self-understanding, self acceptance and self admiration. Learn the fragility of the 
self, have the courage to embrace the imperfect self and compliment on your strengths.  
  
 As long as we attendto the needs of our inner child, we will be sure to find our true self, build self esteem, and find 
our inner peace. 
  
  
  
 In each and everyone of us lives an inner child, it is a model of our childhood self...sometimes it includes desires that 
were not met in the past, and even complexes since then that we were unable to overcome as adults... 
  
  
  
 When people become older, they will slowly forget their true inner emotions and needs, and believe they have 
become stronger.  
  
  
  
 But when somethings repetitively occur, or when we are situated under a certain situation, our emotions may 
become uncontrollable and we realized we are continuously facing the same obstacle...it maybe a call from our inner 
child.  
  
  
  
 The inner child wants us to listen attentively to its needs, and if we can comfort this inner self, we will be able to 
find the answer to the reasons behind the unexplainable emotions and questions inside ourselves.  
  
  
  
 i created this inner child series, to remind people through many different imageries, that although we have grown 
up, our inner child has never once left us, it’s needs, the damages and deficiencies in our grown up environment,our 
emotion projection...these have always been a part of ourselves. 
  
  
  
 And they have been waiting for us to discover them, comfort them, let them help you become a better person. 
 
Notes:  
  



Artist ID: 651 
Artwork 1 Title: inner child series1 
Artwork 1 Dimensions: 8.5 X 12 X 15@ 
Artwork 1 Medium: clay,wood 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



Artist ID: 651 
Artwork 2 Title: inner child series1 
Artwork 2 Dimensions: 8.5 X 12 X 15@ 
Artwork 2 Medium: clay,wood 
Artwork 2 Commentary:  
Artwork 2 Image:  

 



Artist ID: 654 
 
Artist Name: Fero Feromontana 
Website: www.feromontana.art 
IG: feromontana.art 
 
Artist Statement: You don't have to like the color, style or motive, but when you see a painting, a sculpture or an 
installation and feel like "Oh, what a great idea, I never thought of that" then you see true and lasting contemporary 
art. This is what one should feel, when experiencing my art. 
  
 Please visit my Website www.feromontana.art 
 
Notes:  
  



Artist ID: 654 
Artwork 1 Title: Contemporary Mona Lisa 
Artwork 1 Dimensions: 180x120 
Artwork 1 Medium: Oil and acrylic on canvas 
Artwork 1 Commentary: This is the main (three dimensional) spot painting of my series "Mona Lisa Turning", which 
was exhibited at the Biennale In Florence 2019 and received a Lorenzo il Magnifico Award. 
  
  
  
 The idea behind Mona Lisa turning was as follows: Leonardo's Mona Lisa follows you with her eyes wherever you 
are in the room. Imagine her following you with her whole body while you walk by.  
  
  
  
 If you want to see the whole series of five three dimensional spot paintings please visit 
www.feromontana.art/en/paintings/mona+lisa+turning 
Artwork 1 Image: 

 
  



Artist ID: 654 
Artwork 2 Title: Angel of commerce 
Artwork 2 Dimensions: 50x60x100 
Artwork 2 Medium: spray paint on antique sandstone sculpture and Louis Vouiton suitcase 
Artwork 2 Commentary: This sculpture was exhibited at the Venice Biennale 2019, Palazzo Mora along with other 
works like the "Friendly Wall" which you can see in the Background. 
Artwork 2 Image:  

 



Artist ID: 657 
 
Artist Name: Basak Guvenkaya 
Website: www.basakcansuguvenkaya.com 
IG: https://www.instagram.com/cansuguvenkaya/?hl=en 
 
Artist Statement: As an artist I am looking for a place where I can feel that I belong; my travels made me face fears 
and worries about the future, which threatened my aspirations to exist as an artist. Therefore, I decided to create my 
own world for myself.  
  
  
  
 Nowadays as contemporary humans become more and more individualistic in the name of liberty, they cannot 
avoid the inevitability that being free and individual as a person also brings loneliness and fear and my sculptures 
and paintings suggest a playful and colourful way to oppose this situation.  
  
  
  
 My sculptures and paintings work like a charm. They research belief and indigenous peoples’ living systems; how the 
first humans started painting and sculpting to protect or to heal. My work clears a path to reinterpreting 
guardianship, the original intent of sculptures in many cultures, in the present day. 
  
  
  
 My works embody an expression and a protection against evils of the world, creating a space where evil and fear do 
not exist; it is an imaginary world of its own. 
 
Notes:  
  



Artist ID: 657 
Artwork 1 Title: Fire Starter 
Artwork 1 Dimensions: 80x45x40 cm 
Artwork 1 Medium: wood sculpture 
Artwork 1 Commentary: Fire Starter' is a part of 'Protectors' series. This monstrous sculpture with spiky forms 
swallow and destroy evil. The warm colors of the spikes in particular reveal the power of these sculptures possess. 
The monstrous sculptures create a space where evil and fear does not exist; it is an imaginary world of its own. You 
can find out more images of the 'protectors' series on: 
  
 https://www.basakcansuguvenkaya.com/protectors 
Artwork 1 Image: 

 
  



Artist ID: 657 
Artwork 2 Title: Triple Spiky Head 
Artwork 2 Dimensions: 75x55x45 cm 
Artwork 2 Medium: Mixed media & Papier mache 
Artwork 2 Commentary: This monstrous sculpture with spiky forms and multiple heads, mouths swallow and destroy 
evil. The warm colors of the spikes in particular reveal the power of these sculptures possess. The monstrous 
sculpture create a space where evil and fear does not exist; it is an imaginary world of its own. You can find more 
images of this sculpture and for similar on: 
  
 https://www.basakcansuguvenkaya.com/spiky-triple-head 
Artwork 2 Image:  

 



Artist ID: 675 
 
Artist Name: Steve Evans 
Website: axisweb.org.uk 
IG:  
 
Artist Statement: My work is informed by my background in structural engineering and is rooted in my interest in 
architectural detail, space, the way that shape and form provide stability and the effects created by superimposition 
of lines. 
  
 It incorporates the techniques and formal qualities of technical drawing before the advent of CAD - qualities of 
precision, regimentation, the repetition of line and reference to geometry and measurement. Unlike CAD these 
works contain minute inconsistencies. The spacing, whilst measured, is imprecise, the thickness of line is variable. 
These ‘flaws’ evident in the hand-drawn pieces, add qualities that make each unique - sometimes the arrangements 
of line create visual disturbances and illusions beyond the original architectural or formal references. Whilst the 
works are clearly concerned with man-made form and celebrate the modern, they are also pieces in their own right - 
abstractions that explore and extend pictorial space through the use of light, line and colour. These works are also 
developing further into abstractions by the exploration of related drawing techniques. The work has recently moved 
on to include three dimensional constructions in painted copper, Perspex and nylon line. 
  
 Contact: 
  
 e-mail: SteveEvans49@aol.com 
  
 mobile: 07539 601823 
 
Notes:  
  



Artist ID: 675 
Artwork 1 Title: Shaft 
Artwork 1 Dimensions: 60 x 60 x 4.5 
Artwork 1 Medium: Ink on Perspex and Board 
Artwork 1 Commentary: This drawing, on two surfaces, is an exercise examining imagined architectural spaces in a 
simple structure, which is viewed from above, and the means by which vertical access for communication and 
service distribution between the spaces is provided. 
Artwork 1 Image: 

 
  



Artist ID: 675 
Artwork 2 Title: Storeys of Neglect 
Artwork 2 Dimensions: 100 x 26 x 26 
Artwork 2 Medium: Painted Copper 
Artwork 2 Commentary: This construction is an open multi-storey tower with a central atrium/shaft. It references 
much public housing and the standard of maintenance and refurbishment undertaken on behalf of some local 
authorities the past decades. 
Artwork 2 Image:  

 



Artist ID: 676 
 
Artist Name: Ana Barriga 
Website:  
IG: @anabarrigaoliva 
 
Artist Statement: In my work I try to find the balance between reason and emotion, two seemingly contradictory 
territories that by rubbing, generate a type of energy that interests me. I try to move in the area of playfulness, a 
place shared by artists and children where prejudices are abandoned and the most unexpected part of us emerges. 
Humor, play or irony are ways of positioning ourselves before reality in a different and unexpected way, of breaking 
common patterns. Hence, unpredictable situations arise that give off freshness and are attractive because they do 
not conform to pre-set models  
  
  
  
 I do everything possible to learn each day. My work is driven by passion but also by knowledge. I apply myself in the 
study of a language of deep tradition such as painting, the usual terrain in which I develop. The game is very 
important both in my work and in my way of working. That idea is evident in three areas. 1) in the elements 
represented: most of them are children's pieces, decorative objects or everyday objects. 2) in the way of treating 
and configuring those elements: I paint, break, mutilate, assemble or compose this or that form, as if I were playing 
with them. And 3) in the way I approach a piece: I try, erase, repaint, modify and even intervene with spray as if it 
were a vandalism towards my own painting. 
 
Notes:  
  



Artist ID: 676 
Artwork 1 Title: primer beso 
Artwork 1 Dimensions: 195 x 135 
Artwork 1 Medium: oleo, esmalte, rotulador y spray 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



Artist ID: 676 
Artwork 2 Title: mi tumba mi rumba 
Artwork 2 Dimensions: 200 x 110 
Artwork 2 Medium: oleo, esmalte, rotulador y spray 
Artwork 2 Commentary:  
Artwork 2 Image:  

 



Artist ID: 707 
 
Artist Name: stefano zaratin 
Website: www.stefanozaratin.it 
IG: zaratins 
 
Artist Statement: In the works of Stefano Zaratin the most striking thing is the silence that permeates an imaginative 
and nevertheless natural world which, with its absence of color, suggests a sense of peace and at the same time 
insinuates a discomfort. 
  
 As natural phenomena, yet marginal and improbable, they attract and repel, frighten and fascinate. This is the main 
aspect that is investigated by the artist, the slave/master relationship of man with Nature, the twofold feeling of 
attraction/rejection that we find ourselves facing despite all the scientific supports we use to reassure us. 
 
Notes:  
  



Artist ID: 707 
Artwork 1 Title: Plantae #2 
Artwork 1 Dimensions: 27x27x70 
Artwork 1 Medium: Paper,iron, nylon 
Artwork 1 Commentary: My works are constructions at the border between the animal world and the plant world, 
organisms that could live in our planet in an undefined future. They are mainly made with paper, a perishable 
material that remind us that nothing lasts forever and is in contrast with the idea of eternity that fully occupies our 
minds. 
  
 The series ‘Plantae’ shows this fragility, together with a vague threatening feeling, given by the impossibility of 
classifying to which world belongs what we are looking at, whether to animal or vegetable. 
Artwork 1 Image: 

 
  



Artist ID: 707 
Artwork 2 Title: White jellyfish 
Artwork 2 Dimensions: 35x36x30 
Artwork 2 Medium: Paper, plaster, iron, copper 
Artwork 2 Commentary: When we happen to come across one of these creatures while walking on the beach, we are 
fascinated by the soft shapes or by the soft colors it shows, and at the same time we are unsure if it can still be 
dangerous. My work wants to stay on that border, reassure us with its round white form and keep us at a distance 
with the multitude of thin tentacles that it hides 
Artwork 2 Image:  

 



Artist ID: 708 
 
Artist Name: Giselle Rosenthal 
Website: www.gisellerosenthal.com 
IG: gisellerj 
 
Artist Statement: At the core of my practice as a sculptor, there is an underlying visceral uncertainty that I choose to 
work through by materializing it and putting it out into the world so I can be relieved of it without being limited to 
the duality of words.  
  
  
  
 I use found materials to give them new life and often pliable materials that are easy to manipulate. These materials 
are pushed to their physical limits and sometimes past their breaking point. These breaches are still a part of the 
process so spontaneity and experimentation are vital tools. 
 
Notes:  
  



Artist ID: 708 
Artwork 1 Title: The Majesty of Bliss without Limits 
Artwork 1 Dimensions: 132 x 226 x 195 
Artwork 1 Medium: mixed media 
Artwork 1 Commentary: The essential is invisible to the eyes but perceivable by the heart. There is no word or list of 
words, nor book, that capture the great mystery of the eternal, of bliss without limits, of this moment... 
Artwork 1 Image: 

 
  



Artist ID: 708 
Artwork 2 Title: When Sentiment Becomes Form 
Artwork 2 Dimensions: 107 x 5 x 92 
Artwork 2 Medium: mixed media 
Artwork 2 Commentary: The manifestation of visceral emotions is often limited by the borders of the shadows cast 
by our lucid intellect and the finite amount of words at its disposal. Verbal language is often based on dualities - 
restricting the true vastness and complexity of our self. 
Artwork 2 Image:  

 



Artist ID: 711 
 
Artist Name: Abigail Hammond 
Website: www.abigailhammond.co.uk 
IG: fuckthemenopause 
 
Artist Statement: Empathy underpins my practice and is a development of my background as a costume designer in 
contemporary dance. I explore narrative through shapes made by the human body in stillness and movement, 
through performance, artefacts and video. In its current form it takes my personal narrative of experiencing the 
menopause, engages with scientific theories and diagnoses and draws on the voices of other women. Embracing the 
concept of ‘inner mimicry’, where a viewer might experience subtle movement in their own muscles and joints as 
part of a multi-sensory response to witnessing dance (known as kinesthetic empathy), it layers static / captured 
movement with emotive soundscapes and film. Underpinned by feminist theory, being seen and heard, my work is 
to be sited in both gallery and community spaces to promote awareness of menopause, activist is seeking to break 
this taboo. 
 
Notes:  
  



Artist ID: 711 
Artwork 1 Title: Roadkill (including punk song Fuck the Menopause) 
Artwork 1 Dimensions: H130 W160 D30 
Artwork 1 Medium: Jesmonite 
Artwork 1 Commentary: Roadkill and accompanying punk song Fuck the Menopause explore the notion of violence 
within the female body. They are part of a series of activist work that have the intention to make the menopause 
visible. Using my own body, I reveal shared experiences, confronting the abject body through visual art. The 
response at exhibitions from men and women of all ages and cultures has been very positive. People are grateful for 
the opportunity to speak about their own experiences and share knowledge. This is the power of art, to confront and 
stimulate through visual language, to break the taboo of menopause.  
  
 Track: https://soundcloud.com/user-852909148/ftm 
  
 Video: https://www.youtube.com/watch?v=3QHEbn8vmNI&app=desktop 
Artwork 1 Image: 

 
  



Artist ID: 711 
Artwork 2 Title: It comes in waves 
Artwork 2 Dimensions: H25 W250 D250 
Artwork 2 Medium: Jesmonite with projection 
Artwork 2 Commentary: This immersive installation offers an intense experience that is inspired by the menopausal 
night time activity of night sweats and hot flushes. However, its multi- layering suggests much more in the landscape 
of wet and dry, life and death 
  
  
  
 Projection runs on a 7.20 min loop. 
  
  
  
 Video: https://vimeo.com/353560992 
Artwork 2 Image:  

 



Artist ID: 717 
 
Artist Name: Sophie Conroy 
Website: sophieconroy.com 
IG:  
 
Artist Statement: I am a wobbly designer trying my best to act sustainably in an inherently unsustainable field 
 
Notes:  
  



Artist ID: 717 
Artwork 1 Title: Pepper Hoover 
Artwork 1 Dimensions: 1189 x 1682 mm 
Artwork 1 Medium: Digital Print / Photograph 
Artwork 1 Commentary: Cultivating Coincidence - The Pepper Hoover 
Artwork 1 Image: 

 
  



Artist ID: 717 
Artwork 2 Title: Quangle 
Artwork 2 Dimensions: 150 cm x 100cm 
Artwork 2 Medium: Found materials 
Artwork 2 Commentary: What does crumpetty mean? 
Artwork 2 Image:  

 



Artist ID: 721 
 
Artist Name: Alan Braidford 
Website: alanbraidford.wixsite.com/mysite also www.sculptureurns.co.uk 
IG: alanbraidford@instagram.com 
 
Artist Statement: Alan Braidford explores how texture and materiality can inform the metaphysical narrative of a 
ceramic practice. Alan experiments with burn out techniques and the use of steel as both a framing solution and 
textural effect in his sculptural work. Casts of archetypal forms are staged in imaginary settings; sometimes violated, 
restricted or tormented through piercing and inclusions. Fractures, rust, scale and colour combine with ceramic 
effects to enhance a narrative concerned with such themes as time, memory and free will. 
 
Notes:  
  



Artist ID: 721 
Artwork 1 Title: Departing Landscape 
Artwork 1 Dimensions: 70x25x90cm 
Artwork 1 Medium: black clay and steel 
Artwork 1 Commentary: This sculpture was the final version of three. An archetypal form -representing the earth, 
landscape or time - is being lead away by four animal type forms - suggestive of neolithic cave beings or some kind of 
celestial judgement. I wanted to explore how pessimistic a statement I could make about a whole range of issues 
whilst still engaging the spectator aesthetically. Burn out techniques and black slip have been applied to black clay to 
enhance the material quality of the forms. A steel chariot, with the animal forms permanently harnessed within, 
creates an implied sense of movement and inevitably. 
Artwork 1 Image: 

 
  



Artist ID: 721 
Artwork 2 Title: Burnout 
Artwork 2 Dimensions: 70x25x95cm 
Artwork 2 Medium: Black clay and steel 
Artwork 2 Commentary: This piece could also be entitled space time. It was an exploration of ideas concerning the 
geometry of time and space. The sense of symmetry and the negative space between the forms are all part of an 
engagement with how art might comment on scientific exploration of reality and how these ideas might be 
represented emotionally. For instance, the notion that time itself is a man-made construct, or something that is 
running out, or folds out on itself or repeats itself are ideas that somehow negate the fragility of life. This tension 
between being as truthful as possible whilst still making a positive creative statement, is the dynamic tension that 
informs much of my sculptural work. Burn out of wood has been used to enhance the texture of the forms. Steel 
tripods have been constructed to frame the forms; suggestive of a stand-off or duel. 
Artwork 2 Image:  

 



Artist ID: 726 
 
Artist Name: Niewiadomska Maria 
Website:  
IG: maria_niewiadomska 
 
Artist Statement:  
 
Notes:  
  



Artist ID: 726 
Artwork 1 Title: "The acceptance"- from cycle "The Epidermis of sculpture" 
Artwork 1 Dimensions: 139 x 80 x 148 cm. 
Artwork 1 Medium: building board, acrylic colours, plastic small elements 
Artwork 1 Commentary: I created this sculpture as group of some postures suggesting a human figures exhibiting 
dynamic movement, such as dance.Covering this figures with the titular- skin. I put to use a lot of day-to-day, 
colourful, small, plastic items- elements from our nearest, contemporary environment. 
  
 Metaphorically I would like toemphasize the process of transformation of our human condition caused by 
technological developement. Here, symbolically I usde the skin as a frontier between the inside and outside world. 
Because skin is not absolutely impervious the outside world can breach andaffect the inside world.  
  
 I pose a question: do humans stay partly artificial; hybrid partly made of plastic? 
  
 As I was doing this sculpture- I was keeping on back in my mind the cultural heritage with classical antique statues 
and their demage as inspiration. 
  
 The contrast between classical proportions and the expression of the sharp damage makes a fascinating area to 
explore. The background of the case is our contemporary environment problems. 
Artwork 1 Image: 



Artist ID: 726 

 
  



Artist ID: 726 
Artwork 2 Title: The communication / from cycle" The Epidermis of sculpture" 
Artwork 2 Dimensions: 87 x 116 x 141 cm. 
Artwork 2 Medium: building board, acrylic colours, plastic small elements 
Artwork 2 Commentary:  
Artwork 2 Image:  

 



Artist ID: 732 
 
Artist Name: Medina Zabo 
Website: www.medinazabo.it 
IG:  
 
Artist Statement: Medina Zabo (stage name of Serena Medina Duchini Zullo) is an italian artist based between Rome 
and Perugia. Graduated in communication studies at University of Perugia with a degree thesis in semiotics, 
thereafter specialized in new media at IED_European Institute Of Design in Rome; she had been working for several 
years as a registered journalist.  
  
 In 2012 Medina retreats to the etrurian country, whole devoting to the artistic research. In the meanwhile, 
attending the School of Painting at the Fine Arts Academy “Pietro Vannucciâ€• in Perugia, and at the Fine Arts 
Academy in Rome.  
  
 In 2013 for six months she had been living with a colony of swarming bees in the dining room of her house. That 
experience has been drawing her artistic research to the observation of organic chemistry and to consider feed and 
similarity between bees’ language and humans’ social behaviour, following the studies of Karl Von Frisch.  
  
 The formal research is based on setting a fit chemical process according to the characteristics of materials: 
metamorphosis of the matter as a metaphor of social issue between different coexisting agents. Who’s the intruder? 
  
 Winner of international ORA prize, selected by Curva Pura gallery (2018), finalist at Arte Laguna Prize (2019) in Land 
art section; main exhibitions in museums, galleries and institutional events. 
 
Notes:  
  



Artist ID: 732 
Artwork 1 Title: unsigned 
Artwork 1 Dimensions: 100x200 
Artwork 1 Medium: oil and crayons on canvas 
Artwork 1 Commentary: In this work I reproduce an old draft from 1984 e a few lettering, on canvas. 
  
 In my earliest childhood I used to spend the whole time drawing. And assiduously for each piece, I attempted to 
write my first name in the correct way and in capital letters. As everybody told me to do. Thirty years later, my 
teacher at Art School has told us to let artworks unsigned. 
  
   
  
 Paint with fine art painting technique of milk priming (according to Perugino and Raffaello’s methods), oil and 
crayons on canvas 
Artwork 1 Image: 

 
  



Artist ID: 732 
Artwork 2 Title: ecce homo 
Artwork 2 Dimensions: 27x17x17 
Artwork 2 Medium: parasitixed beewax, travertino marble 
Artwork 2 Commentary: ecce homo or everyman. 
  
  
  
 ciclically galleria mellonella moth colonizes wax cells so larvae begin to mold it builing a new habitat. 
  
 each metamorphosing cycle takes about a month like lunar phases.  
  
  
  
 parasitized beewax burnt out with firelamp. 
Artwork 2 Image:  

 



Artist ID: 733 
 
Artist Name: Frances Willoughby 
Website: www.franceswilloughby.com 
IG: frances.willoughby.art 
 
Artist Statement: My practise often autobiographical incorporating both sewing and textiles. This use of traditional 
techniques is often associated with woman in the home. Surrealism plays a part in my practise which is inspired by 
the soft sculptures of Dorothea Tanning and Louise Bourgeois.  
  
  
  
 The fragmented body can transform an everyday object into something subversive and uncanny. With each piece of 
work, I try to convey a narrative using a series of symbols. These symbols are often nostalgic objects, which allows 
the viewer to reflect on their own history. 
 
Notes:  
  



Artist ID: 733 
Artwork 1 Title: Bad Breast 
Artwork 1 Dimensions: 20 x 20 cm each 
Artwork 1 Medium: Sculpture 
Artwork 1 Commentary: ‘Bad Breast’ draws on Melanie Klein’s (b.1882-1960) theories on the psychoanalysis of 
children. In object relations theory, the paranoid-schizoid position is where the mother is not a mother to the child 
merely a pair of breasts, which will appear and disappear with randomness. This causes the infant both intense 
pleasure and great distress, causing the infant to split the mother into the good breast and the bad breast. 
Artwork 1 Image: 

 
  



Artist ID: 733 
Artwork 2 Title: Knots 
Artwork 2 Dimensions: 30 x 200 x 200 cm 
Artwork 2 Medium: Sculpture 
Artwork 2 Commentary: The fragmented body can transform an everyday object into something subversive and 
uncanny. This space is my stage set, a freeze frame of a narrative I have experienced. Conflict, drama and loss all of 
which I analyse and pick apart. This enlarged doll is my plaything, my puppet, playing its part in re-enacting my 
memories. 
Artwork 2 Image:  

 



Artist ID: 738 
 
Artist Name: Céline Ducret 
Website: https://www.celineducret.com/ 
IG: https://www.instagram.com/celineducretstudio/?hl=fr 
 
Artist Statement: My practice are stories about the experience of taking the time to reflect on the human 
experience. Relying on an exploration of working with textiles and the haptic, I develop playful narratives to 
interrogate the human sensory experiences within the society. My work is fuelled by my interest in the commodity 
of time, the human interaction condition within the urban landscape, and that landscape’s social construction, this 
nourished by storytelling. Through the devise of written researches and object making, I suggest a Utopian vision of 
the current world or the possible elsewhere.  
  
  
  
 With a multidisciplinary approach, my practice encompasses the use of performative body costumes, the making of 
objects and research.  
  
  
  
 The work takes on various forms intended to draw in the viewer as co-author and witness, create new and 
unpredictable cycles of thoughts and associations, providing an experimental chance to challenge one’s perceptions, 
perspectives and assumptions on the subject matter. 
 
Notes:  
  



Artist ID: 738 
Artwork 1 Title: To Make a Movement object 2 
Artwork 1 Dimensions: 160x100x55x25 
Artwork 1 Medium: mixed media 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



Artist ID: 738 
Artwork 2 Title: To Make a Movement Object 1 
Artwork 2 Dimensions: 130x100x10 
Artwork 2 Medium: mixed media 
Artwork 2 Commentary: https://www.celineducret.com/to-make-a-movement 
Artwork 2 Image:  

 



Artist ID: 740 
 
Artist Name: Melanie Furtado 
Website: www.melaniefurtado.com 
IG: https://www.instagram.com/melanie.furtado/ 
 
Artist Statement: Melanie Furtado is a sculptor from the Westcoast of Canada, currently working in Paris, France. 
Her sculptures use the physical representation of the human body to research the human condition. She often 
utilizes the repeating motif of the figure by working in series, placing solitary individuals in groups to inquire into our 
relationship with self and with other. Her compositions highlight the contrast of sculptural forms with the silence of 
empty spaces, and utilize body posture and position to suggest the state of mind experienced by the figure. 
  
  
  
 Each piece begins in the raw material of clay, a malleable substance mimicking the flesh of the human body. After a 
transformation process of molding and casting, the final work is reborn in lost-wax bronze, kiln-cast glass or acrylic 
resin.  
  
  
  
 Her work seeks to question the human condition through the lens of the individual. 
 
Notes:  
  



Artist ID: 740 
Artwork 1 Title: Paula 
Artwork 1 Dimensions: 50x15x20 
Artwork 1 Medium: Acrylic Resin 
Artwork 1 Commentary: This figure is part of a series of sculptures exploring contemporary representation of women 
including all ages, different types of bodies and states of mind. 
  
  
  
 The sculpture is created from interaction and live observation in collaboration with the model. No photographs are 
used. Initial work is in clay, which is then molded and cast into a limited acrylic resin edition. 
  
  
  
 Shown in installation view. 
Artwork 1 Image: 

 
  



Artist ID: 740 
Artwork 2 Title: Carmel 
Artwork 2 Dimensions: 62x20x15 
Artwork 2 Medium: Acrylic Resin 
Artwork 2 Commentary: This figure is part of a series of sculptures exploring contemporary representation of women 
including all ages, different types of bodies and states of mind. 
  
  
  
 The sculpture is created from interaction and live observation in collaboration with the model. No photographs are 
used. Initial work is in clay, which is then molded and cast into a limited acrylic resin edition. 
  
  
  
 Shown in installation view, facing a mirror. 
Artwork 2 Image:  

 



Artist ID: 741 
 
Artist Name: Nicole Wassall 
Website: https://wassallcom.wordpress.com/ 
IG: Nicole_wassall 
 
Artist Statement: My practice is one of disclosure; I search for emotional honesty in an optimistic, fleetingly cynical 
and subtly humorous manner. I combine traditional artistic techniques, whilst attempting to stimulate parts of the 
brain usually left quiscent. This means using conventional artistic practices in less traditional ways and combining a 
study of neuroscience informed by intuition and psychology. It results in work that looks nothing like science, but is 
underpinned by insights into how the brain processes information to open up ideas. 
  
  
  
 This results in a cross disciplinary approach, sometimes scent is important, or movement, touch, sound, materials, 
interaction etc. Further, I spend much time researching techniques and teaching myself new skills to fulfil my artistic 
ambitions (water gilding, glass cutting, soldering etc.). The idea will come first, then I work out how to make it, 
sometimes spending months thinking through different 
  
 ways to make a piece, editing it in my head and then setting to work. 
  
  
  
 There is always an idea to explore, this is the best way I have found to do this, to include and extend beyond words 
and aesthetics. I am not the first, the Fauvists, Pollock, Goya, Mondrian, Proust, Gonzalez-Torres and many others 
have explored these ideas, it is just 
  
 that the science is now available to provide more clues as to which doors to push against and, like my predecessors, 
I use an awareness that ‘something different is happening in my brain’ to guide the articulation of my work. 
 
Notes:  
  



Artist ID: 741 
Artwork 1 Title: And somehow we’re meant to be perfect 
Artwork 1 Dimensions: 40 x 85 x 5 
Artwork 1 Medium: Three icon boards water gilded with 24ct gold, mounted on gesso board with text under each 
icon (gold mirror). Box frame with double water guild on front, intelaggio corners, double oil gilding on sides and non 
reflective glass 
Artwork 1 Commentary: Please see https://wassallcom.wordpress.com/ 
  
 And scroll to the first artwork for further images of this piece. It’s not possible to capture all of the relevant 
elements in one photograph as the piece is designed to be viewed at different distances. 
  
  
  
 Commentary on artwork... 
  
 The ancient technique of water gilding (the application of leaf metal to wood with a substrate of gesso and clay) 
takes around 7 years to become competent at and 21 years to master. This piece takes the process of water gilding 
as a metaphor for the process of becoming skilful at life.  
  
  
  
 It documents the skill development from 1st attempt to the 3rd. Each attempt is in the form of an icon painting. Icon 
paintings traditionally capture the story and spirit of a saint. However, here the icons function as gold mirrors for the 
viewer. Each board is unique, with enticingly imperfect surfaces. As the technique improves life lessons can be taken 
from the process and visual results of each mirror.  
  
  
  
 The piece is intended to be viewed from different distances. From a couple of meters your reflection looks like a 
painting, as you get intimately close, the golden reflection shows surprisingly fine detail, but you are too close to see 
your whole reflection. However, if someone else looks at your reflection, as you stand close, they can see a clearer 
total picture (reflection) of you than you can.  
  
  
  
 The three icon boards are framed together, with an uncomfortable space left for a fourth. 
Artwork 1 Image: 



Artist ID: 741 

 
  



Artist ID: 741 
Artwork 2 Title: My tree is not your tree 
Artwork 2 Dimensions: 60 x 60 x 60 
Artwork 2 Medium: Outer box: Brass frame (soldered), 24 ct gold plated wire (49 strand). Inner box: Brass frame, 
glass sides (5mm) and epoxy resin. Contents of inner box: White paper tags - typed with thoughts or 24ct gold water 
gilded and a cherry tree branch with shellac 
Artwork 2 Commentary: From a distance it is as if the inner box is levitaIng within the delicate outer brass frame. On 
closer inspection, the inner box is suspended on fine gold wires. The balance is delicate, as thoughts float on a 
golden thread. 
  
  
  
 The outer brass frame creates the illusion of a glass barrier to the inner box (but it’s just a frame). 
  
  
  
 The inner box is a sealed in glass. Some tags are water gilded with 24ct gold, at some level there is alchemy within 
the box; one tag floats upwards against gravity. Thoughts are typed on each paper tag, they are not hidden, they are 
just not visible; we cannot share all our thoughts, even if we wish to. 
  
  
  
 The piece reflects both the emoIonal boundaries we hope people will respect (the outer frame without glass) and 
the impossibility of revealing all that is inside (the tags we cannot read). 
  
  
  
 When lit from above a shadow is cast from the thoughts and an organic shape of a heart is revealed beneath the 
sculpture. 
  
  
  
 Please see https://wassallcom.wordpress.com/ 
  
 And scroll down to the second artwork for further images of this piece. It’s not possible to capture all of the relevant 
elements in one photograph as the piece is designed to be viewed at different distances and angles. 
Artwork 2 Image:  



Artist ID: 741 

 



Artist ID: 759 
 
Artist Name: Fabiola Reyna 
Website: www.fabiolareyna.com 
IG: www.instagram.com/fabiolareyna_ 
 
Artist Statement: Lima, 1992. Based in Barcelona. Latin American Queer. 
  
  
  
 I was born in a Third World sexist context in which I was taught that I deserved harassment because I was born as a 
woman and that my body defined my identity. Now I intend to grow in a sexist first world context in which my body 
continues to define my identity despite stating otherwise. 
  
  
  
 Through different resources such as photography, sculpture, video and audio, I reflect and problematize the 
identities that cross me. My body, sexuality, territory and existence are present in my works and research. 
 
Notes:  
  



Artist ID: 759 
Artwork 1 Title: ######## 
Artwork 1 Dimensions: 100x100x5 
Artwork 1 Medium: Photography 
Artwork 1 Commentary: 40 ml of menstruation is born from the search for a new way to connect with my body and 
the fluids that make up me. Contradicting the historically assigned burden to menstruation as a symbol of shame, 
control and oppression of feminized bodies, I seek to reappropriate it, showing it, analyzing it, making it a tool of 
expression and generating a file that allows me to know more about myself and rediscover myself bodily through 
this fluid. 
  
  
  
  
  
 2019. Registration of my menstruation through a digital scanner. Inkjet on cotton paper. 
Artwork 1 Image: 

 
  



Artist ID: 759 
Artwork 2 Title: First Communion 
Artwork 2 Dimensions: 18 x 31 x 3 
Artwork 2 Medium: Sculpture 
Artwork 2 Commentary: 40 ml of menstruation is born from the search for a new way to connect with my body and 
the fluids that make up me. Contradicting the historically assigned burden to menstruation as a symbol of shame, 
control and oppression of feminized bodies, I seek to reappropriate it, showing it, analyzing it, making it a tool of 
expression and generating a file that allows me to know more about myself and rediscover myself bodily through 
this fluid. 
  
  
  
  
  
 2019. First Communion (diptych) 
  
 Sculptures made from menstruation 
Artwork 2 Image:  

 



Artist ID: 772 
 
Artist Name: Alessandro Carboni 
Website: www.alessandrocarboni.co.uk 
IG: https://www.instagram.com/alessandro.carboni.artist/ 
 
Artist Statement: I create hybrids that are half object and half human or animal. More specifically, I create 
sculptures, prints or videos that feature a combination of objects with human or animal legs. 
  
  
  
 The variety of objects that can be used to create these pieces is very broad; from motorcycles to igloos, from 
churches to boats - the list is endless. My hybrids are a way of exploring the elements that my practice is based on, 
such as failure, absurdity and ridiculousness. Adding legs to an object completely changes its functionality and 
therefore the perception we may have of it. It is my way of commenting on the meanings associated with those 
particular objects. 
  
  
  
 I am interested in considering these hybrids as a sort of new species. Growing legs can be interpreted as a major 
event in the evolution timeline of someone or something. The first animals living in our planet were sea creatures. 
Three hundred and seventy-five million years ago, they started growing legs and were therefore able to move away 
from their environment and explore dry land. 
  
  
  
 In the same way as these first dry land settlers, these new hybrids can be seen as a sort of Darwinian evolution of 
the objects that shape themselves into new forms. The objects are therefore entering a new era that we can identify 
as trans-object, the start of object 2.0. 
 
Notes:  
  



Artist ID: 772 
Artwork 1 Title: Diver 
Artwork 1 Dimensions: 59 x 34 x 36 
Artwork 1 Medium: Metal, wood, plastic, diver's helmet 
Artwork 1 Commentary: Diver is a piece of my hybrids series. It is based on the concept of man-made objects that 
come alive and come back to us in a new form. It humouristically plays with the notion of Anthropocene and the role 
and responsibilities that human activities have toward the planet. 
  
  
  
 In Diver, a vintage diver's helmet has developed into an autonomous explorer that doesn't need a human body. It is 
not a tool anymore but an independent entity. By transforming itself into a new form, Diver investigates our 
relationship with the oceans and opens up a debate around the notions of fabrication and disposal of objects that 
are no longer used. 
Artwork 1 Image: 

 
  



Artist ID: 772 
Artwork 2 Title: Birdcage 
Artwork 2 Dimensions: 62 x 30 x 28 
Artwork 2 Medium: Wood, wig, birdcage 
Artwork 2 Commentary: Birdcage too is part of the hybrids series. It is made out of a classic-looking cage joint to a 
pair of birdlike legs. A bright blond wig sits on top of the structure so that the cage might be seen as a head or torso. 
Thewig, together with the simple, cartoonish legs add a more ridiculous feeling to the artwork. 
  
  
  
 The sculpture plays with the inside/outside space, the content and the container. What is supposed to be inside the 
object is no longer there. Instead, the cage itself has mutated into what it was intended to have inside. The cage 
elevates itself to the state of a living entity and has its own autonomy. 
  
  
  
 The combination of the two elements opens up a debate around our relationship with nature. It explores the way 
we interact and perhaps try to dominate nature in an urban, domestic setting. By merging the organic and the 
artificial, the artwork questions how this relationship might evolve and what it might be our role in this evolution. 
Artwork 2 Image:  



Artist ID: 772 

 



Artist ID: 773 
 
Artist Name: Zoe Scott 
Website:  
IG: @zoescottdesigns 
 
Artist Statement: Zoe Scott is a Scottish artist & art school graduate who works in concrete. She endeavours to 
challenge the perceptions of concrete as a brutal, industrial material and to elevate it from the mundane. From her 
studio she creates collections of work often based on environmental issues, landscape and folklore. The most recent 
collection titled “This Land of Rocks and Storiesâ€• encapsulates myths within concrete. Each piece is hand build 
over several weeks, allowing layers to dry before applying new layers or removing sections. A variety of techniques 
are used in each sculpture, each unique. When presented together they encourage interaction and conversation. 
They are highly tactile and desirable objects. A far cry from concrete brutalism. 
 
Notes:  
  



Artist ID: 773 
Artwork 1 Title: Capturing Faeries 
Artwork 1 Dimensions: 9x19x19 
Artwork 1 Medium: Concrete & Glass 
Artwork 1 Commentary: The Fairy Pools on Skye are a magical place. This sculpture hopes to capture some of that 
magic. A solidified splash of pure Scottish mountain water. The Fairy Pools are natural rock formations which are 
almost impossible to believe weren’t created by some supernatural force. They are perfectly circular, filled with 
sparkling clear water and ice cold. 
  
 The sculptural bowl is engrained with glass fragments to create surface sparkle, and yet is perfectly smooth to the 
touch. The rough edges are juxtaposed with this smoothness like the contrast of rough rock against the surface 
water of the pool. 
Artwork 1 Image: 

 
  



Artist ID: 773 
Artwork 2 Title: Selkies Wake 
Artwork 2 Dimensions: 9x21x21 
Artwork 2 Medium: Concrete 
Artwork 2 Commentary: Scottish folklore tells of the Selkies, seal women captured by fishermen and brought on 
land.  
  
  
  
 Years go by as she hunts for her fur in human form, desperate to return to the sea. She bears human children and 
loves them deeply, but yet the sea still calls her. One day she finds her fur and can finally return to her true home. A 
wake is held by her land dwelling family to mourn her passing, feared drowned at sea in the storm.  
  
  
  
 The sea ripples as she pops her now seal face up to check on her children as they play on the beach.  
  
  
  
 This concrete sculpture tells the story of the Selkie. The outer surface of the base is evocative of seal fur, speckled 
and smooth under the waters surface. Above are the ripples captured in ultra thin coloured concrete.  
  
  
  
 The title is a play on the Scottish tradition of a Wake, a pre-funeral gathering to watch over the deceased. But also 
reflects the wake of a seal as it breaks the surface water of the sea. 
Artwork 2 Image:  



Artist ID: 773 

 



Artist ID: 775 
 
Artist Name: jihyun song 
Website:  
IG:  
 
Artist Statement: I studied Korean traditional ceramics for 4 years at Dankook University. I am currently attending 
the Royal College of Art in Ceramics and glass department. I am interested in ceramics as usually formed for 
containing and described their inner space as poetry such as cheeky or tolerant which is expressed in Korean cultural 
metaphor. 
  
 My discipline is recording and capturing clay which is formed by traditional ceramic techniques but also not fired, 
still has flexibility and wet condition in two dimensions of photography. Wet clay looks like waiting for drying and 
being fired. After firing, it will get a new life as a ceramic container. But when I watch ceramic vessels in a vitrine in a 
museum, they seem like remaining to contain hollowness forever. I took the moment of hollow clay before being 
ceramics by photographs. 
 
Notes:  
  



Artist ID: 775 
Artwork 1 Title: still-life; moon jar and flowers 
Artwork 1 Dimensions: 42x63 cm 
Artwork 1 Medium: digital camera, inkjet print on paper 
Artwork 1 Commentary: Hollow moon jar will be emptied for a long time in its eternity life. It is fired, clay, which is 
formed to be filled, contain and to be a moon jar shaped like full moon. It collapsed itself. it rejects to be emptied 
alone. 
Artwork 1 Image: 

 
  



Artist ID: 775 
Artwork 2 Title: still-life; fruit and vessels 
Artwork 2 Dimensions: 59x89 cm 
Artwork 2 Medium: digital camera, inkjet print on paper 
Artwork 2 Commentary:  
Artwork 2 Image:  

 



Artist ID: 782 
 
Artist Name: Patricia Glauser 
Website: www.patriciaglauser.com 
IG: PglauserT 
 
Artist Statement: My main theme is Gender violence, the mistreatment of millions of women around the world, 
women oppressed, frightened, psychologically abused, raped, beaten, burned, this to mention some of the atrocities 
of which still suffer the female gender, in the XXI century. 
  
 From the conceptual point of view, my work begins with the need to externalize through an image the feeling of 
living "between", as a neutral space in the middle of two opposites: between inside and outside, matter and energy, 
presence and absence, figure and non-figure. To represent this idea, I often use women clothing which I make using 
different types of resins, sometimes mixed with objects that I think can enhance the idea and create an impact on 
the observer. 
 
Notes:  
  



Artist ID: 782 
Artwork 1 Title: FRAGILE : Handle with care 
Artwork 1 Dimensions: 75x240x10 
Artwork 1 Medium: resins 
Artwork 1 Commentary: Fragile Handle with care 
  
  
  
 This is what they write on cartons ready for shipment "Fragile - Handle with care" and is also the title of this piece of 
work.  
  
 Many women shipped like goods and then thrown in the road, forced to sell their bodies, prisoners of the 
prostitution market.  
  
 The cruel reality, which is part of the many cases of abuse to which many fragile women, helpless and vulnerable 
have to suffer, still in the XXI century, stripped of their freedom and no longer their own master.  
  
 Seven bras having, six of which a blood-red color, and one, which like a rock, bearing with all its strength the 
scourge, represents the only woman whom due to her strength is able to escape the nightmare which will leave an 
indelible wound in her core. 
Artwork 1 Image: 



Artist ID: 782 

 
  



Artist ID: 782 
Artwork 2 Title: Tante tante mutande tante 
Artwork 2 Dimensions: 50x40x40 
Artwork 2 Medium: resins 
Artwork 2 Commentary: This is the English translation of a poem I wrote in Italian for this work: 
  
  
  
 Irreverent and simple 
  
  
  
 So many, so many underwear, so many... 
  
 red underwear, the color symbolizing pain, suffering, and sacrifice... 
  
 so many, so many women, so manyâ€¦ 
  
 mistreated, punished and hit 
  
 in the intimacy of their existence... 
Artwork 2 Image:  
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Artist ID: 805 
 
Artist Name: Kate Crumpler 
Website: www.katecrumpler.com 
IG: katecrumpler 
 
Artist Statement: I love rubbish!!! People don’t see the value of things that are thrown away or don’t look pretty. 
Rubbish is discarded but we all carry it with us; what people say about us, pain, concerns about our appearance. 
However, we don’t look at it and so it builds up and builds up like a landfill.  
  
 There is so much potential in rubbish. The idea of unconditional love drives my work; seeing the beauty and 
potential in the brokenness. Seeing something that others don’t or can’t see. Looking beyond surfaces.  
  
 I like to use discarded materials in my artwork because I want rubbish to be seen in a new way.  
  
 I am currently looking at the idea of how people see the surface but they don’t see the heart and I am exploring this 
through sculpture and performance.  
  
 When people look at my work, I hope they’ll be there in the moment, with me, just as viewers were when they 
experienced Louise Bourgeois ‘Towers’. 
 
Notes:  
  



Artist ID: 805 
Artwork 1 Title: I will never leave you or forsake you' No.1 
Artwork 1 Dimensions: 40x88x65 
Artwork 1 Medium: Metal, organza, plaster 
Artwork 1 Commentary: This artwork is about vulnerability and protection against falsehoods and the chosen 
materials show contrast between theses two states. 
Artwork 1 Image: 

 
  



Artist ID: 805 
Artwork 2 Title: Come to Me for Rest 
Artwork 2 Dimensions: 43x40x40 
Artwork 2 Medium: Core wool, wire and lead 
Artwork 2 Commentary: This art work is about being accepted, unburdened and unconditionally loved. The 
transparency of the small figure's cloths and small size show vulnerability. 
Artwork 2 Image:  

 



Artist ID: 809 
 
Artist Name: Doxa Georgopoulou 
Website: www.doxart.gr 
IG:  
 
Artist Statement: Contemporary sculptures aiming to promote a plastic-free environment transforming plastic waste 
into art. 
 
Notes:  
  



Artist ID: 809 
Artwork 1 Title: Atlas Reversed 
Artwork 1 Dimensions: 90x75x90 
Artwork 1 Medium: Plastic straws 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



Artist ID: 809 
Artwork 2 Title: Drama King 
Artwork 2 Dimensions: 127x50x40 
Artwork 2 Medium:  
Artwork 2 Commentary:  
Artwork 2 Image:  

 



Artist ID: 810 
 
Artist Name: Noemi Priolo 
Website: http://www.noemipriolo.com/ 
IG: http://www.noemipriolo.com/ 
 
Artist Statement: My work is based on a concentric thought able to channel any disturbance and enchantment into a 
close and necessary relationship between human beings and the world they perceive: a dialogue between the man 
and the unachievable ideal of humanity set in a sinful and guilty culture. The story of men denying to themselves the 
freedom of being animals, which inevitably turns the reality into bestiality. 
  
 In the wake of the observation and assimilation of my surroundings, my creative process foresees the translation of 
information into emotional perceptions. These are externalised through the attentive use of materials that play a 
role of ancestral connection, symbols, and culturally rooted figurative structures that are reinterpreted with 
authenticity. The vehicles of this transposition are furs, feathers, and monstrous creatures living in an imaginary 
world, where the common and repressed unconscious finds relief.  
  
 By means of symbolic language, my research also embodies the aesthetic victim of a blind, fake, strict, 
presumptuous, and frustrating society. The artworks question the meanings we give to symbols and how centuries 
of culture has shaped our minds to the point of no longer being able to separate the image of what we see and the 
meaning that culture has placed on it. Using historicized images and changing the meaning of it the user find himself 
invited to reflect on the way we assimilate what surrounds us and suggests a possible reset of our mind. 
 
Notes:  
  



Artist ID: 810 
Artwork 1 Title: 965 
Artwork 1 Dimensions: 170x120x10 
Artwork 1 Medium: Silicon, mixed media 
Artwork 1 Commentary: 965 is the number of the elements composing the artwork, it’s a formation of monstrous 
creatures in a position of what could be an arena or a war set up. 
  
 They are surrounding an empty space which make them the assaulter and at the same time possibly the assaulted. 
  
 965 was born from a reflection on the contemporary Italian political situation, indeed, 965 is also the number of the 
members of the Italian parliament and the formation refers to the chamber seat scheme. 
  
 This provocative artwork presents the Italian citizens mood, how they feel about their politicians, without going 
through parties, showing a general unhappiness and mistrust. 
  
 965 black anthropomorphic creatures look equally horrifying, half humans and half bug. 
Artwork 1 Image: 

 
  



Artist ID: 810 
Artwork 2 Title: La Creazione 
Artwork 2 Dimensions: 120x80x7 
Artwork 2 Medium: Fabric fur, wood 
Artwork 2 Commentary: La Creazione is a wall piece where the shape, the colour and the title playÂ a toughÂ game 
withÂ the user's mind . 
  
 It's made using the familiar triptych shape that is aÂ recognisableÂ as part of christian culture and devotion. The 
title itself refers to one of the most important episodes of the bible,Â The Creation. The discord happens when the 
viewer/user doesn't see any god, or lush natural environment, but a black screen. 
  
 The surface of the triptych is in fact covered in black fur, which even though it makes the shape look strict and 
harsh, has a pleasant tactile feel.The fur belongs to the beast, the worst beast has been created that day, the only 
one able to destroy the created, the human being.Â 
Artwork 2 Image:  

 



Artist ID: 816 
 
Artist Name: Ziquan Wang 
Website: www.ziquanwang.com 
IG: _ziquanwang 
 
Artist Statement: The multiple identities of sculpture and experience designers gave me a unique perspective and 
understanding of computer 3D data. The mutual mapping of 2D and 3D, the re-entry of virtual and reality, and the 
absurdity brought about by computer vision are all reactions to social development. The 3D model in the computer 
comes from the real world, and it provides feedback to the real world. Mechanized copying, what does simple 
copying and pasting mean in this society? Did thousands of photos taken in 3D scans change the way humans view? 
Through repeated export and import, copy and paste in virtual and real space, hoping to find the association 
between empty shell and soul. 
 
Notes:  
  



Artist ID: 816 
Artwork 1 Title: Fake Reality 
Artwork 1 Dimensions: 200x200x200 
Artwork 1 Medium: fabric,tiles 
Artwork 1 Commentary: More content: 
  
 https://www.ziquanwang.com/copy-of-spatial-memory 
  
“Fake Realityâ€• explores identity and perception. When three-dimensional scanning begins to be widely used in 
life, the image is scanned in the computer with coordinate parameters, the individual can be copied and pasted 
innumerable times, and the image no longer only refers to two-dimensional. Among the 200 fish made of cloth, they 
all came from the same individual, a fish that was scanned in three dimensions. After the fish was scanned, its body 
was no longer there, and the replicas were repeated, constantly reminding the audience of the existence of the fish. 
When 200 real fish are put into fish made from these fabrics, what is their identity? Can they still continue to 
represent the original fish? Or is it that their respective dead fish are their identity? 
  
The leaves of the plant are covered by typical in-game textures. In this blurred boundary, plants die because they 
cannot absorb sunlight, while textures replace reality. 
Artwork 1 Image: 



Artist ID: 816 

 
  



Artist ID: 816 
Artwork 2 Title: Data Painting 
Artwork 2 Dimensions: 200x200 
Artwork 2 Medium: fabric 
Artwork 2 Commentary: More content: 
  
 https://www.ziquanwang.com/data-painting 
  
  
  
 The era of fragmentation is rooted in the running behavior of fragmentation. The lens is like our other pair of eyes, 
instead of watching the world. By 3d Scanning the device, the computer successively took thousands of photos and 
restored a virtual one based on the coordinate information. But this virtual What does the proposed shell have to do 
with me? In addition to the Cartesian coordinate system and a huge map of thousands of photos, this virtual What 
can I prove again? 
Artwork 2 Image:  

 



Artist ID: 818 
 
Artist Name: Martin Darbyshire 
Website: www.martindarbyshire.com 
IG: martin.darbyshire 
 
Artist Statement: My practice uses sculptural phenomena as a conduit to record, transform and transpose meaning 
in the quotidian.  
  
  The work uses the anachronistic nature of sculpture as a reactionary physical presence against the psychotic state 
of contemporary life. Mimicking the interconnectedness of the digital realm the work constructs mutant 
assemblages and ‘techno fossils’ from the detritus of daily experience.  
  
 These entropic creations are ambivalent to the idea of progress enshrined in late capitalist society. Instead they 
bend back, to prophesize, whilst remaining as a document for the present.  
  
  In situating the anthropos at the centre, as creator par excellence, the work uses humour to best acknowledge our 
premeditated nihilism toward destruction, or at least the mediated version of the catastrophe foreseen. With this 
pending indeterminate ecology the work uses the idiosyncratic transformation of the utilitarian object to form an 
aberration. This derived formula is used to create narrative formed from the neurosis of the present. 
 
Notes:  
  



Artist ID: 818 
Artwork 1 Title: Don't Look Back IV 
Artwork 1 Dimensions: 250x200x40 
Artwork 1 Medium: Glazed Stoneware, Ceramic, Timber, Hair Rollers, Spray Paint, Wood Stain 
Artwork 1 Commentary: Don't Look Back IV is part of a series sculptures that use the implication of the car rear-view 
camera as a metaphor as to why utopic thought is no longer universally aligned to technological advancement. 
  
  It is now common for new cars to include rear-view video cameras as a design feature to aid parking. In this move 
to reduce one of our everyday perceptual encounters we are assured that this technological advancement was 
developed to 
  
 mitigate an immediate blind spot behind the vehicle. The sculptures consider the relationship between AR as a 
progressive technology and how this could be antithetical to the bodily perception of our everyday environment. 
Artwork 1 Image: 

 
  



Artist ID: 818 
Artwork 2 Title: Don't Look Back III 
Artwork 2 Dimensions: 100x18x16cm 
Artwork 2 Medium: Glazed Stoneware, Ceramic, Plastic Guttering, Paint 
Artwork 2 Commentary: Don't Look Back III is part of a series sculptures that use the implication of the car rear-view 
camera as a metaphor as to why utopic thought is no longer universally aligned to technological advancement. 
  
 It is now common for new cars to include rear-view video cameras as a design feature to aid parking. In this move to 
reduce one of our everyday perceptual encounters we are assured that this technological advancement was 
developed to 
  
 mitigate an immediate blind spot behind the vehicle. The sculptures consider the relationship between AR as a 
progressive technology and how this could be antithetical to the bodily perception of our everyday environment. 
Artwork 2 Image:  

 



Artist ID: 820 
 
Artist Name: Alex Hughes 
Website: https://allyphant23.wixsite.com/alexhughes 
IG: https://www.instagram.com/walexyallyphant/ 
 
Artist Statement: Alex Hughes is studying Fine Art at the University of East London. Her practice is multidisciplinary in 
her approach to her artwork that focuses and explores the botanical and its ephemeral nature. Subsequently, this 
parallels with the transience of life. Using Printmaking as a springboard for her work, she primarily focuses on 
etching - due its permanence - and turns the idea, thought or feeling into sculpture form. All of her work is based on 
feelings from events that have taken place throughout her life. 
 
Notes:  
  



Artist ID: 820 
Artwork 1 Title: Age 29. 
Artwork 1 Dimensions: 40cm x 30cm x 55cm 
Artwork 1 Medium: Sculpture 
Artwork 1 Commentary: This piece of work is not about me turning 29. It's about everything that comes and does 
not come with it. My hopes, dreams and plans for my life but also the expectations of others and what society 
expects of me as a woman of a certain age. What I expect of myself and the feeling of not being able to live up to 
anyone's expectations; even my own. Grieving the loss of something I never had. 
  
 Formed of old steel wire, string, fishing wire and dried flowers. 
Artwork 1 Image: 

 
  



Artist ID: 820 
Artwork 2 Title: Anniversary Suspended. 
Artwork 2 Dimensions: 85cm x 18cm x 18cm 
Artwork 2 Medium: Sculpture 
Artwork 2 Commentary: An anniversary bouquet of dried flowers, suspended in time and in the air by a resin block 
which their heads have been cast in. On top of a rusty steel frame. Representing the end of a relationship. 
Artwork 2 Image:  

 



Artist ID: 824 
 
Artist Name: Anna Davies 
Website: https://annachardavies.wixsite.com/home 
IG: anna.cdavies 
 
Artist Statement: My practice is rooted in personal life experience and takes the form of an ongoing autobiography. 
In this sense, the work also exists as a record of highly personalised subjects and events. Each specific work explores 
a particular thought or burden I have had due to the fact that I am a woman growing up in the millennial generation. 
And responding to the shifting parameters of moral, sexual, ethical or gender-related codes of behaviour. 
  
 I use domestic objects in my sculptures in relation to domesticity and gender. Directly illustrating these gender roles 
we feel pressured to fit into today. By using domestic objects that have an old-fashioned connotation to the roles of 
women, that is still very present today. My work materialises the idea that objects have an agency beyond human 
capacities, and therefore that objects hold the potential for multiple interpretations.  
  
 I work with a conversation between two components. Usually involving balancing and/or a push and pull. Many of 
my works focus on the duality between the masculine and feminine elements. I explore gesture and movement 
surrounding gender. Recently through the medium of mechanical sculptures. 
 
Notes:  
  



Artist ID: 824 
Artwork 1 Title: "Aren't you just exhausted by the same old shit?" 
Artwork 1 Dimensions: Dimensions Variable 100cm x 150cm 
Artwork 1 Medium: Bricks, clay, wood, aluminium, motor and batteries 
Artwork 1 Commentary: see https://www.youtube.com/watch?v=ylONuvlmGSs to see piece moving  
  
  
  
 In summer I was physically assaulted when leaving my place of work. 3 men walked past and did not offer help. In 
“Talking to Womenâ€• by Nell Dunn (1965) a very similar story is told from almost 55 years later. This book is still 
surprising relevant within contemporary society’s ideals to address this crucial inequality. The debates with Dunn’s 
text resound with my own experiences and those of my close female friends. Subsequently, my work critiques this 
and highlights the importance of addressing the deficit. My piece “Aren’t you just exhausted by the same old 
shit?â€• was created in response to reading this book. I chose the title of this piece for this reason. I wanted it to 
express the exhaustion and how fed up I felt when reading this book. 
  
 This work also references women in the home. Domestic violence is at an alarming rate and no one seems to talk 
about that. 2 women a week in the uk are murdered by a partner. There is a strange imbalance between the home 
being a safe comforting place when in reality many women are not safe at all. A lot of women also feel a sense of 
frustration surrounding the home. It is a woman's responsibility to be the heart of the home. This is a burden I feel as 
though I carry around and that angers me. This piece reflects rage felt within a home. A feeling of being trapped into 
a certain lifestyle. I like the way the action of this work is a very simple gesture. A spoon going into something. 
However the over rage and annoyance disrupts the action. Maybe she is reluctant to dish up your dinner? Or sick of 
the same old shit? I chose to use a serving spoon to reflect the home giver role. The mother plates up the food so is 
most likely the one to use this utensil. 
  
 The spoon also references the use of hitting spoons against pans in protests, primarily used by women. International 
Women's Day commenced this year in madrid with thousands of women coming out with pots and pans and 
drumming in the street. 
Artwork 1 Image: 



Artist ID: 824 

 
  



Artist ID: 824 
Artwork 2 Title: An Act of Performance. (One night stand) 
Artwork 2 Dimensions: dimensions variable 150x150 
Artwork 2 Medium: Scuba diving fabric, wood, batteries, lightbulb, bricks and motors. 
Artwork 2 Commentary: see https://www.youtube.com/watch?v=eBYXvJVZyyU for piece moving 
  
  
  
 In the work “An act of a performance. (One Night Stand)â€• I explore the performance of casual sex, specifically a 
one night stand. I recently ended a long-term relationship and am now experiencing adulthood as a single woman. I 
have found the concept of casual sex and one night stands very interesting as a common case-study for human 
behaviour. It’s almost like a pre-rehearsed dance routine that two strangers perform together. There’s a routine to 
the act but it is rarely discussed beforehand you both know how it works. Similar to other ritualised behaviour, there 
are ‘do’s and don’ts. It can be extremely lonely yet doing one of the most intimate acts you can with another person. 
It can sometimes feel a bit like a transaction. Once the deed is done, both parties leave and carry on like nothing 
happened. This type of inhibited behaviour contradicts the common perception of natural human desires or cravings 
and provokes the conditions for making this work. As a woman, this is a taboo subject I wanted to voice. Elizabeth 
Grosz writes “Until female genital and women’s bodies are inspired and lived (by the subject and by others) as a 
positivity, there will always remain paradoxes and upsetting implications from any notion of femininity.â€• (Grosz. 
1994. Volatile Bodies. pg 73) 
  
  
  
  The mechanism is powered by one motor but with two arms that are positioned at different angles meaning they 
move at the same time however in different motions. The movement to look somewhat awkward and fumbly but 
with a rhythm to it. Like the kinetic sculpture of Will Hughs “I’m gunna close my body now, uh, uhâ€• (2019) the 
work also references sex machines due to its mechanical nature and the noise the motor generates. Due to this and 
the cold lonely feeling of the piece the viewer questions if it is a person alone masturbating or if it is in fact sex 
between two people. 
Artwork 2 Image:  



Artist ID: 824 

 



Artist ID: 827 
 
Artist Name: Kate Buckley 
Website: http://www.katebuckley.co.uk 
IG: https://www.instagram.com/buckvester/ 
 
Artist Statement: Kate Buckley is a British artist whose work strives to capture the interplay of shadow and light, and 
embrace the sublime and moving space between. 
  
  
  
 She uses the capacity of origami to create form through geometry and repetition and applies this blend of 
mathematics and sculpture to transform folded linen into patterns of light and shadow in porcelain and concrete. 
  
  
  
 Her slip-cast porcelain vessels are delicate enough to retain the surface texture of the linen they were created from. 
  
  
  
 Her cubes document the distortion of surface rhythm created by casting concrete onto geometrically folded linen. 
  
  
  
 The colours are stripped back so the eye focuses on the patterns of the shadow and light. 
  
  
  
 Having taught for 20 years, Kate recently graduated from the Contemporary Craft Degree at York College where she 
was a UK Prize Winner in the Eleanor Worthington International HE Art Prize in Italy and the UK. 
  
  
  
 Since 2017 herÂ work has been exhibited in Thirsk (Rural Arts), York (According to McGee, the Norman Rea Gallery, 
York St.John University, York Open Studios 2019), Scunthorpe (20-21 Visual Arts Centre), Harrogate (Alzheimer's 
Research UK National Research Conference), Newcastle (the Holy Biscuit), London (Art.Number 23) and Urbino, Italy. 
  
 She is a member of the British Origami Society andÂ 2020 will be her second year of showing at York Open Studios. 
  
 Kate is currently Artist in Residence at York College. 
 
Notes:  
  



Artist ID: 827 
Artwork 1 Title: The Art of the Fold - Vessel, Fold Lines 
Artwork 1 Dimensions: 20 x 15 x 15cm 
Artwork 1 Medium: Porcelain on ebonised wood 
Artwork 1 Commentary: LIGHT, SHADOW AND THE ART OF THE FOLD 
  
  
  
 Open origami form with loose folding lines. 
  
 The lines are taken from the folding that starts the development from paper to porcelain, from 2D to 3D. Pure 
porcelain with underglaze. Slip-cast in linen.  
  
  
  
 Stripped-back colour focusing on light and shade. 
  
  
  
 The product is the sum of the process and the imperfections tell the story of the making. 
Artwork 1 Image: 



Artist ID: 827 

 
  



Artist ID: 827 
Artwork 2 Title: The Art of the Fold - Surface Distortion 
Artwork 2 Dimensions: 150 x 33 x 33cm 
Artwork 2 Medium: Concrete and plaster 
Artwork 2 Commentary: LIGHT, SHADOW AND THE ART OF THE FOLD 
  
  
  
 Folded surface distortion in concrete and plaster. 
  
  
  
 Stripped-back colour focusing on light and shade. 
  
  
  
 The product is the sum of the process and the imperfections tell the story of the making. 
  
  
  
 CUBES, each 33 x 33 x 33cm 
Artwork 2 Image:  



Artist ID: 827 

 



Artist ID: 831 
 
Artist Name: Sinclair Ashman 
Website: sinclairashman.com 
IG: https://www.instagram.com/sinclairashmanprintmaker/ 
 
Artist Statement: Sinclair Ashman is an artist-printmaker. He challenges many of the accepted norms within the art 
form - two-dimensional form, limited scale and materials choices - to create intriguing works of art.  
  
  
  
 Through his current role as Print Fellow in the School of Design at the University of Lincoln, one of the areas of 
investigations currently being investigated is how he might ‘liberate’ his print practice from the restrictions of the 
traditional picture frame, by making the transition from two dimensions to three through paper-based sculptures, or 
‘Flexures’. These sculptures are intended to be flexible art works, each capable of being folded into multiple free-
standing forms from a single sheet of paper. The works submitted for the Ashurst Emerging Artist Prize are examples 
of this new direction in his practice.  
  
  
  
 He is also exploring how, post print, his images might be combined with other craft skills. For example, embroidery 
and textile collage may be used to enhance the sense of depth and form in his practise, and to pose questions such 
as; when is a print finished? What is its final form? 
  
  
  
 Sinclair is a current member of the Printmakers Council. 
 
Notes:  
Email Prize Director to access 
  



Artist ID: 831 
Artwork 1 Title: Flexure I (Black) 
Artwork 1 Dimensions: 70 x 50 maximum (artwork is variable size) 
Artwork 1 Medium: Printed paper sculpture 
Artwork 1 Commentary: Flexure I (Black) was created by pre-creasing, folding, unfolding, printing and re-folding a 
sheet of paper. The pre-creasing suggests how the sheet might fold, but does not determine the number of 
sculptural forms that can be made. Forms begin to reveal themselves through feeling how the paper wants to form 
itself through gentle pressing along the fold lines. In that sense, each Flexure is a revelation - a means of finding out 
in which forms the work wants to exist, and realising that these are capable of immediate change. 
  
  
  
 Video download link: https://we.tl/t-7LcRJs4Z93 
Artwork 1 Image: 

 
  



Artist ID: 831 
Artwork 2 Title: Flexure II (Red) 
Artwork 2 Dimensions: 70 x 25 maximum (artwork is variable size) 
Artwork 2 Medium: Printed paper sculpture 
Artwork 2 Commentary: Flexure II (Red) was created by pre-creasing, folding, unfolding, printing and re-folding a 
sheet of paper. The pre-creasing suggests how the sheet might fold, but does not determine the number of 
sculptural forms that can be made. Forms begin to reveal themselves through feeling how the paper wants to form 
itself through gentle pressing along the fold lines. In that sense, each Flexure is a revelation - a means of finding out 
in which forms the work wants to exist, and realising that these are capable of immediate change. 
Artwork 2 Image:  

 



Artist ID: 833 
 
Artist Name: Yotam Sivan 
Website: https://www.yotam-sivan.com/ 
IG: https://www.instagram.com/yotamsivan/ 
 
Artist Statement: My work addresses several themes and issues, the first of which is the application of force, or 
violence, as a sculptural, ethical and philosophical issue. I am interested in the creation of an aesthetic language of 
violence and force. This issue is manifested through my interest in craft and craft culture, violent activities that have 
been pacified and transformed into sports and violence as entertainment in contemporary popular culture. In 
relation to ethics and philosophy, I deal with violence as a question of my agency over the environment. It is a 
relational hierarchy through which I explore the existential aspects of sculpture.  
  
 Another theme I explore is self-sustainability and its feasibility; what does it mean to be self-sustained in an age 
where one does not have to hunt, make shelter or exist in a constant fight for survival? Where does one divert all of 
this energy in a time when craft is no longer a means for survival? And where does physical craft and labor stand in 
relation to art which to a degree has relinquished it in favor of other less “physicalâ€• mediums. This theme also has 
direct relation with my research into violence as the human function for self-sustainability has changed in correlation 
to the need for survival and its transformation into contemporary life, where survival does not necessarily involve 
violence. Another question regarding self-sustainability, in relation to art practice, I how much can I as an artist be 
self-sustained in my process. How much I rely on other’s work and research, and to what degree do I attempt to 
sustain myself in every aspect of art making. 
 
Notes:  
  



Artist ID: 833 
Artwork 1 Title: Boar #1 
Artwork 1 Dimensions: 180X100X250 
Artwork 1 Medium: Sculpture 
Artwork 1 Commentary: This sculpture (the central sculpture made of a rolled steel pipe with ribs attached to it) Is 
one of a series of four wild boar sculptures through which i attempt a reconstruction of a boar's form. It is part of a 
larger Installation in which I explore themes of mythology as a subjective retelling of a personal narrative and 
violence as a sculptural and aesthetic phenomenon. It is made of a rolled steel pipe, EP foam, Jasmonite, silicone 
casts, a modern practice arrow and wood. 
Artwork 1 Image: 

 
  



Artist ID: 833 
Artwork 2 Title: Untitled 
Artwork 2 Dimensions: 42X30 
Artwork 2 Medium: Drawing 
Artwork 2 Commentary: In this drawing, from the same installation as the sculpture I have submitted, I try to 
conceptualize a mythological archetype of the first man. This drawing, is influenced by Plato's allegory of the cave, 
which deals with the affect of knowledge on the perception and understanding of one's world and its boundaries. 
Artwork 2 Image:  

 



Artist ID: 834 
 
Artist Name: Gina Baum 
Website: www.ginabaumart.com 
IG: gina_baum_snakesholestudio 
 
Artist Statement: Gina Baum’s creative practice reflects on past and present experiences and the need to mend and 
care. Thirty years of nursing have given Baum an unusual insight, an embedded knowledge and an appreciation of 
others. But time has prompted concerns of how humans fit together and how they fit within their surroundings. 
These issues have directly affected how and where care is applied. 
  
 Experimentation is central to Baum’s practice. An innate curiosity drives her pursual of the extraordinary and the 
unexpected that is hidden within a material and a process. Work is intricate and detailed with a meticulous and 
intimate investment of time.  
  
 Final sculptures appear familiar yet unknown. They are in a state of transition with reminiscence of decay and 
decline often in need of support. Abject traits of the bodily and our surrounding environment are reflected within 
the colour, the texture and the form of each distinct piece.  
  
 Art Description 
  
 Whist the discussion and possibility of the Anthropocene epoch continues, the natural world struggles to survive. 
These hand-built sculptures are inspired by natures endurance and response to the negative impact of disease, 
natural disasters and human intervention. Is it possible for the restorative ability of nature to prevail and thrive in 
such onerous times? 
 
Notes:  
  



Artist ID: 834 
Artwork 1 Title: Mortal Wound 
Artwork 1 Dimensions: 6.5 x 26 x 11 
Artwork 1 Medium: Porcelain, Stoneware, Stain and Oxides 
Artwork 1 Commentary: Image Steve Russell Studios 
  
  
  
 Sculpture can be wall hung 
  
  
  
 Whist the discussion and possibility of the Anthropocene epoch continues, the natural world struggles to survive. 
These hand-built sculptures are inspired by natures endurance and response to the negative impact of disease, 
natural disasters and human intervention. Is it possible for the restorative ability of nature to prevail and thrive in 
such onerous times? 
Artwork 1 Image: 

 
  



Artist ID: 834 
Artwork 2 Title: Contused Gall 
Artwork 2 Dimensions: 13 x 17 x 12 
Artwork 2 Medium: Porcelain, Stoneware, Stain and Oxides 
Artwork 2 Commentary: Image Steve Russell Studios 
  
  Whist the discussion and possibility of the Anthropocene epoch continues, the natural world struggles to survive. 
These hand-built sculptures are inspired by natures endurance and response to the negative impact of disease, 
natural disasters and human intervention. Is it possible for the restorative ability of nature to prevail and thrive in 
such onerous times? 
Artwork 2 Image:  

 



Artist ID: 844 
 
Artist Name: Jean-Francois Reveillard 
Website:  
IG:  
 
Artist Statement: Cross media picture maker. 
  
  
  
 The already lost state of nature disappears completely and exists only through relics (remnants) that are maintained 
by machines. 
  
  
  
 JfR poses the question of the traces that our existence and civilizations will leave behind. He refers to the challenge 
and role of art to guarantee permanence and sustainability. Does art have any meaning as a message or merely as an 
artifact in a future in which man is gradually losing his place on the planet? 
 
Notes:  
https://vimeo.com/316261874 
  



Artist ID: 844 
Artwork 1 Title: Post human 
Artwork 1 Dimensions: 60X50X50 
Artwork 1 Medium: Textile, 3Dprint, recycle carbox. 
Artwork 1 Commentary: New media.  
  
  
  
 Human body oniric shape in 3D printing, sculpting with textile from all around the world, sewing of it. 
  
  
  
 This piece is also normally presented inside a full cross media installation with part of it inserted in real nature 
scenary (sea) 
  
  
  
 https://vimeo.com/316261874 
  
  
  
 Jean-François Réveillard 2019 
Artwork 1 Image: 



Artist ID: 844 

 
  



Artist ID: 844 
Artwork 2 Title:  
Artwork 2 Dimensions: 60X50X50 
Artwork 2 Medium: Textile, 3Dprint, recycle carbox. 
Artwork 2 Commentary:  
Artwork 2 Image:  

 



Artist ID: 845 
 
Artist Name: Travis Gottlin 
Website:  
IG:  
 
Artist Statement: My work over the past couple of years has focused on a deep introspection into nature and how 
humans interact with and affect the natural order. The fiber art sculptures are a way for me to further investigate 
the physical principles of contrast, tension, change, and harmony. The works highlight the complex cycle of growth 
and cooperation, as well as examining the processes that affect natural materials. 
 
Notes:  
  



Artist ID: 845 
Artwork 1 Title: Rhein River 
Artwork 1 Dimensions: 60x30x15 
Artwork 1 Medium: Fiber and wood sculpture 
Artwork 1 Commentary: Created with driftwood from the Rhein River near Dusseldorf, Germany, and warped and 
woven with natural hemp fiber. Sculptures are completed using all natural materials and fastened with knots. A wall 
hanging, it is supported with a small look of hemp near the top. This work was completed in December, 2019. 
  
  
  
 Rhein River infers the power of nature over man and our attempt to subdue nature with our machinations. The 
priority of the wood justified over the weaving reminds me of our reliance on, and subservience to the natural world 
that surrounds us. 
Artwork 1 Image: 

 
  



Artist ID: 845 
Artwork 2 Title: Torch 
Artwork 2 Dimensions: 45x15x10 
Artwork 2 Medium: Fiber and wood sculpture 
Artwork 2 Commentary: Created with driftwood from the Rhein River near Dusseldorf, Germany, and warped and 
woven with natural hemp fiber. Sculptures are completed using all natural materials and fastened with knots. A wall 
hanging, it is supported with a small look of hemp near the top. This work was completed in January, 2020. 
Artwork 2 Image:  

 



Artist ID: 846 
 
Artist Name: Rhiannon Rees 
Website:  
IG: @rhiannonmayart 
 
Artist Statement: Paint has always been this fun squidgy substance for me to play with, and essentially it still is. Play 
is a large part of the making process as I deconstruct and reconstruct painting. My work sits within an expanded field 
as I use traditional and non-conventional methods and materials, as I’m interested in pushing our perception of what 
a 2D painting can be.  
  
  
  
 The process of making begins with photography and looking at the architecture around my everyday life. The 
objects/buildings that I choose to photograph have a large presence in their surroundings whether its due to scale, 
colour or texture. Then in the studio I play with materials and paint to recreate the heaviness of the 
architecture/objects I see around me.  
  
  
  
 A recent project that I have been working on is focusing on the Helsinki architecture I now see everyday. I have been 
using dual canvas side by side to create conversations between weight, texture and colour. I want my works to 
capture the essence of these everyday sights in abstract minimalist forms. I enjoy playing with surface tension within 
my works by using sewing or juxt apposing materials.  
  
  
  
 I hope with my work to play with the audience and allow them to see that painting can be something different than 
simply an image or narrative. I also want my audience to recognise parts of my works as the landscape they live in, 
whether that is structures or colours or textures. 
 
Notes:  
  



Artist ID: 846 
Artwork 1 Title: Untitled 
Artwork 1 Dimensions: 40 x 30 x 6 cm 
Artwork 1 Medium: Oil paint, acrylic on canvas 
Artwork 1 Commentary: This work has been a result of experimentation with the double canvas for quite some time. 
I have been working with delicate materials juxt-apposed by harsher and this work plays with that. I have also been 
taking reference from the my surroundings and this work for me conjures up thoughts of foggy mornings and the 
sunlight seeping through. It can also be perceived differently which is why it is Untitled. I want my viewers to see this 
work through their own experiences and emotions rather than directing them to an answer. 
Artwork 1 Image: 

 
  



Artist ID: 846 
Artwork 2 Title: Two Ghosts 
Artwork 2 Dimensions: 45 x 70 x 5 cm (can vary) 
Artwork 2 Medium: Polyester, wood, mixed media on linen 
Artwork 2 Commentary: This work was created through a project with dancers and painters who translated each 
others work into their own practice. I chose to incorporate the dance performance Notions on Emotions by Sara 
Grotenfelt. There were elements of true intensity and moments of softness and play which informed the choices of 
materials. The composition for this piece was decided based upon a writing Sara read out at the end of the dance 
which explained she had to ghosts that inform her practice. I wanted to have the 'two ghosts' hanging side by side in 
one piece of painting. For me, painting is felt through our bodies and not simply the eyes and doing this project has 
cemented this idea. 
Artwork 2 Image:  

 



Artist ID: 847 
 
Artist Name: luke neil 
Website: http://lukedaviddesigns.com/ 
IG: https://www.instagram.com/luke_david_designs/?hl=en 
 
Artist Statement: Beginning his career as a carpenter Luke grew tired of the generic contemporary style and 
  
 trends in design and construction. Motivated to discover a sculptural practice, Luke forged 
  
 connections between carpentry and sculpture using timber, metal and most recently 
  
 bronze casting. Luke’s artistic practice relies on personal intuition and an esoteric analysis, 
  
 the practice can be hard to explain in words as the materials often inform the outcome. 
  
 However, beyond the smooth, precise and immensely accurate sculptural forms is Luke’s 
  
 inquiry into creating pieces that have an uninhibited flow where the works are free to 
  
 develop beyond a preconceived or determined outcome. Luke consciously exploits the 
  
 use of balance and harmony to create a subtle linear aesthetic. The viewer is encouraged 
  
 to connect and interact with both the negative and positive space of the works. Luke aims 
  
 to discover ways for the works to seamlessly blend into the surroundings, as if the works 
  
 were always there. 
 
Notes:  
https://youtu.be/Mlt7mYX1Wt4 
  



Artist ID: 847 
Artwork 1 Title: the edge 
Artwork 1 Dimensions: 45H 13W 45D cm 
Artwork 1 Medium: cast bronze 
Artwork 1 Commentary: Part of Luke's signature series, 'The Edge' is the first of a bronze cast collection, where Luke 
uses sand casting techniques and embraces the small defects that appear in the piece from the molten metal being 
poured into the form, and uses this as a reminder in life to let go and embrace what we have. 
Artwork 1 Image: 

 
  



Artist ID: 847 
Artwork 2 Title: unity 
Artwork 2 Dimensions: 4.6X2.2 
Artwork 2 Medium: Australian Hardwood with LED lights 
Artwork 2 Commentary: Unity looks at the unknown, unreal connection that we all have with others around us, 
through these abstract forms Unity looks at the flow and connection we all have with one another despite gender, 
ethnic diversity or age  
  
 As individuals we all have our own strengths and are beautiful in our own way, Butâ€¦. When we all come together 
and work together! Not only will we be beautiful, but the space surrounding us will become beautiful also! And there 
is nothing we cant achieve! 
  
  
  
  
  
 please see short video here  
  
 https://youtu.be/Mlt7mYX1Wt4 
Artwork 2 Image:  



Artist ID: 847 

 



Artist ID: 854 
 
Artist Name: Beverley Duckworth 
Website: www.beverleyduckworth.com 
IG: bev.duckworth 
 
Artist Statement: My practice explores boundaries, imperfection and the abject. Working with hair, skin and dust as 
primary materials, I reveal and reconfigure the discarded to provoke and question dual reactions of attraction and 
disgust. I explore gendered expectations of the body, including the way our imperfections are received and impacted 
on by contemporary culture and technology. My work raises questions about what we choose to value and I am 
interested in how our aversion to dirt and organic matter connects with our precarious relationship to the natural 
world. 
  
  
  
 The processes that I employ can be labour intensive and painstaking, whilst the materials I use are often throwaway 
or fragile, embedding a relationship between time and labour in my work. I am drawn to the immateriality of light, 
shadow and space which contrasts with the physical exploitation of process. 
 
Notes:  
https://vimeo.com/386746269/ba9691fef2 
  



Artist ID: 854 
Artwork 1 Title: Remains (dust) 
Artwork 1 Dimensions: 60 x 60 
Artwork 1 Medium: Photography 
Artwork 1 Commentary: Remains (dust)' depicts the contents of my vacuum cleaner in the form of a mandala, 
connecting dust to life. It turns something which is discarded into an item to cherish, challenging us to question what 
we choose to value. 
  
  
  
 Vacuum cleaners remove dirt and debris from our lives, including fragments of our own bodies in the form of the 
dead skin and hair that we shed. When I excavated the contents of my hoover bag, each piece of debris reminded of 
me of a moment in my family life. Traces of precious moments lay before me. People and stories were entwined 
within the clumps of hair, dust and random objects. 
Artwork 1 Image: 

 
  



Artist ID: 854 
Artwork 2 Title: Hairlace 
Artwork 2 Dimensions: 78 x 37 x 7 
Artwork 2 Medium: Sculpture (made from discarded hair and latex) 
Artwork 2 Commentary: ‘Hairlace’ was hand-made using discarded female head hair and hand drawn latex, to create 
a lace-like material which is hung in a form suggestive of a negligee.  
  
  
  
 Within the body conscious culture of Western society, we are preoccupied with hair care, but we find hair repulsive 
when it becomes detached from ourselves. At the same time, there is an expectation that the female body should be 
smooth and hairless, with a consequent ‘shame’ attached to women’s body hair.  
  
  
  
 Drawing on notions of femininity and the discarded, of attraction and disgust, this work proposes a beauty in which 
women’s bodies are reclaimed for themselves. 
  
  
  
 As the work is sculptural and includes shadows, I have videoed it from different angles to supplement the photo 
collage that I submitted. You can watch the video here: https://vimeo.com/386746269/ba9691fef2 
Artwork 2 Image:  



Artist ID: 854 

 



Artist ID: 860 
 
Artist Name: Paul Covaci 
Website:  
IG:  
 
Artist Statement:  
 
Notes:  
  



Artist ID: 860 
Artwork 1 Title: "My modern mom" 
Artwork 1 Dimensions: 73/ 30/34 cm 
Artwork 1 Medium: wood sculpture with ready made toy 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



Artist ID: 860 
Artwork 2 Title: "I see you" 
Artwork 2 Dimensions: 46/25/17 
Artwork 2 Medium: wood sculpture 
Artwork 2 Commentary:  
Artwork 2 Image:  

 



Artist ID: 861 
 
Artist Name: samuelle green 
Website: samuellegreen.com 
IG: samuelle green 
 
Artist Statement: There is structure and design inherent in the natural world which we constantly draw from and 
take for granted. We generally fail to acknowledge the skill, time, and detail required to manifest the intricate 
structures found in objects we encounter regularly - such as those found in bird and wasp nests, beehives, spider 
webs, rock formations, anthills, feathers, and countless others. 
  
 Samuelle constructs environments from hundreds of thousands of hand rolled paper cones, typically consisting of 
paperbacks slated for recycling or being discarded. These adorn a hidden framework which transforms typically 
rectilinear spaces into organic otherworldly environments. These elements combine to reference the complex and 
often overlooked art forms found in nature. Green’s installations reference these forms on a human scale- inspiring 
contemplation.These natural forms are often met with human-made, found objects that combine to create a 
discourse between the natural and manufactured aspects of the world. 
  
 While continuing to work in this vein Green is also exploring the idea of order, chaos and the space in between. The 
work continues to reference forms in nature but presses beyond those that are the obviously recognizable. The 
current work dives further into the concept of an individuals perspective when viewing an object and how the 
arrangement of individual pieces can create multiple different versions of a whole. 
 
Notes:  
  



Artist ID: 861 
Artwork 1 Title: the paper caves project 
Artwork 1 Dimensions: 14 ft x 40ft x 50ft 
Artwork 1 Medium: paper/ pages 
Artwork 1 Commentary: The first in an ongoing series of immersive installations. Viewers have multiple levels of 
sensory experiences from the visual to the auditory. The insulating quality of the paper creates a bit of an anechoic 
chamber that lends itself to experimenting with sound and a subtle sonic element enhances the experience. The 
installations are often likened to a beehive or wasps nest or a coral reef, all of which informed the work but are 
interperted differently by different viewers. These art and architectural forms found in nature are so often mimicked 
in the human constructed world. 
Artwork 1 Image: 

 
  



Artist ID: 861 
Artwork 2 Title: the paper caves project 
Artwork 2 Dimensions: detail 
Artwork 2 Medium: paper / pages 
Artwork 2 Commentary: Detail of the larger installation. The color and age of the pages are used to define forms 
throughout the work. 
Artwork 2 Image:  

 



Artist ID: 866 
 
Artist Name: Leigh Craven 
Website: www.leighcraven.com 
IG: leighcravenartstudio 
 
Artist Statement: In my work I explore the use of both traditional and surreal elements to express conflict often 
found between the inner and outer realms of experience. The artwork examines how both physical and emotional 
factors can consume the body and mind. For me the combinations and/or confrontations of the human form 
accompanied with elements from nature symbolize the psychological conflicts we might have when circumstances 
are beyond our control. In my mind, nature, storms, and swarms of insects or animals are physical representations of 
forces that we can not contain or control, these forces often times have dramatic impact on our lives. Each piece has 
been created to embody specific ideas, such as consumption and devastation, or apprehension and grief.  
  
  
  
 In my most recent work I utilize underglaze to paint or draw aspects of nature onto the human form. The drawing 
affects a viewer’s optical perception of three-dimensional form by visually flattening out aspects of the shape and 
creating illusions of depth where they don’t physically exist. The optical alteration that swallows the physicality of 
the object metaphorically represents how things have the ability to consume us. 
 
Notes:  
  



Artist ID: 866 
Artwork 1 Title: Foreshadow 
Artwork 1 Dimensions: 9 1/2" x 4" x 3 3/4" each 
Artwork 1 Medium: ceramic with underglaze and glaze on wooden base 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



Artist ID: 866 
Artwork 2 Title: Untitled 
Artwork 2 Dimensions: 5 1/4" x 4 1/4" x 3" (excluding base) 
Artwork 2 Medium: ceramic with underglaze and glaze on wooden base 
Artwork 2 Commentary:  
Artwork 2 Image:  

 



Artist ID: 878 
 
Artist Name: Helen McCormick 
Website:  
IG: helen_mccormick1 
 
Artist Statement: Through my practice, I am exploring mostly manmade materials, reforming them into sculptural 
forms. I take influences from architecture, often considering the potential for my work to be enlarged and walked 
amongst. 
  
 I am drawn to how a material interacts with light, so often turn to bizarre, manmade plastics, for their 
transparency/light transmitting qualities. My intention is to create visually engaging sculptural forms, that are 
influenced by Op art and minimalism, whilst also considering the modern human dilemma, of excess and waste.  
  
 When using found and discarded materials, I intend it to not be immediately obvious, that the work is created from 
reused materials. 
 
Notes:  
  



Artist ID: 878 
Artwork 1 Title: I Found You, No.29 
Artwork 1 Dimensions: 50x20x20cms 
Artwork 1 Medium: Plastics: some screen printed on. [50% recycled plastics] 
Artwork 1 Commentary: With this sculpture, I am considering unfamiliar architectural forms. I am exploring 
structure, composition, light, colour and material. 
  
  
  
 The sculpture is not fixed in place, so sections can be placed into other compositions and incorporated into other 
works that I create. 
  
  
  
 The lower sections are screen printed, with black lines. The intention is to create a visually engaging moire effect, as 
the viewer walks past. 
  
  
  
 Materials are reformed light fittings and other plastics. Roughly 50% recycled materials. 
  
  
  
 Made: Jan 2020 
  
  
  
 To get a sense of the visual effect for the viewer, please take a look at the short film, Instagram post for this at link... 
  
  
  
 piecehttps://www.instagram.com/p/B7WPhsylPhR/ 
Artwork 1 Image: 



Artist ID: 878 

 
  



Artist ID: 878 
Artwork 2 Title: I Found You, No.30 
Artwork 2 Dimensions: 50x20x20cms 
Artwork 2 Medium: Plastic and metal [Roughly 50% recycled} 
Artwork 2 Commentary: With this sculpture, I am again taking influences from architecture and minimalism. 
  
  
  
 I am Considering structure, composition, light, colour and material. 
  
  
  
 Materials are reformed light fittings and other plastics. Metal rods. Roughly 50% recycled materials. 
  
  
  
 Made: August 2019 
Artwork 2 Image:  

 



Artist ID: 880 
 
Artist Name: Rossana Sangirardi 
Website:  
IG: rossanasangirardi 
 
Artist Statement: Starting from the personal experience of the precariousness of certainties of life, she began to feel 
the sensitive perception as illusory and limited. Everything has an inner life that is not visible with the eye but 
"visible" with imagination. In the works the different levels of reality overlap, memories with dreams and apparent 
reality. The artist tries to investigate beyond the appearance of things, nothing is as static as it seems. Our vision 
usually sees the duality of things and separates the material physical world from the spiritual world, in reality they 
are complementary. 
 
Notes:  
  



Artist ID: 880 
Artwork 1 Title: Perception 
Artwork 1 Dimensions: 100 x 60 x 0.10 but the heigh on installation is variable(maximum 200cm) 
Artwork 1 Medium: wire, iron mesh, nylon 
Artwork 1 Commentary: In artistic research there is a focus on the 'void', space and object pierce through each 
other, in a way to show how everything is linked without a real separation.  
  
 There isn't a real chair, it is deduced from our perception. 
  
 The representation of something linked to the human sphere brings us an idea, a memory, which fragments and 
dematerializes its pieces. 
Artwork 1 Image: 

 
  



Artist ID: 880 
Artwork 2 Title: Sit on what? 
Artwork 2 Dimensions: 100 x 130 x 70 cm 
Artwork 2 Medium: iron, aluminium mesh and wire 
Artwork 2 Commentary: The sculptures and installations change according the angle of observation, the view is 
deceiving and the perception is subjective. 
  
 Feelings and experiences modify the vision of things.  
  
 The objects of the tables and chairs, linked to the human sphere, lose their function, suffer blows, hammering and 
lacerations which distort the original static idea. 
Artwork 2 Image:  

 



Artist ID: 883 
 
Artist Name: Cristian Stefanescu 
Website: https://www.cristianstefanescu.com 
IG: https://www.instagram.com/christian.stefanescu 
 
Artist Statement: I believe in human energy as well as in the energy of all other living beings, such as animals, birds, 
trees or flowers. But I also believe in the energy of water, of wind and all known and unknown objects. Hence, I 
believe in the energy of any work of art. 
  
  
  
 And what is the energy of a photograph? Is it the energy of the space that is framed in the viewfinder, is it the 
energy of the photographer? I think it is an ineffable combination of the photographer's energy when he pressed the 
shutter button and everything that forms the energy of the photographed space, the sun and the earth, the land and 
the sky, the clouds and the air, the animals and plants, the wind and rain. 
 
Notes:  
  



Artist ID: 883 
Artwork 1 Title: Inner Door #01 
Artwork 1 Dimensions: 450x300x20 cm 
Artwork 1 Medium: Installation: photo wallpaper and normal size wooden door with frames 
Artwork 1 Commentary: Many times, my subconscious prefers to talk to me without words since words are the 
domain of my conscious or logical mind. 
  
  
  
 While meditating, when I want to relax, I open the door to of my inner mind. I imagine the present environment and 
a door that, as in Alice in Wonderland, takes me into a dream world, into a world of reality that I want to create. 
Artwork 1 Image: 

 
  



Artist ID: 883 
Artwork 2 Title: London Countryside #04 
Artwork 2 Dimensions: 40x60x2 
Artwork 2 Medium: Ultra HD photo print under acrylic glass overlapping welded acrylic sheets 
Artwork 2 Commentary: While meditating and often during the day I try to concentrate my attention exclusively to 
one single thing, thought, or idea at a time. I try to concentrate so intensely that everything else, but the object of 
my attention loses its importance. However, no matter how hard I try, many times my mind wanders in its “ownâ€• 
direction, “breakingâ€• my focus. 
  
  
  
 Of course, having my mind wandering during meditation is perfectly normal and that bringing my attention back is 
simply part of the process. 
  
  
  
 Through the works presented in this series, I tried to symbolise a representation, in a physical form, of the loss of 
attention, of the mind that goes on its way as the acrylic cracks go uncontrolled on their way. 
Artwork 2 Image:  



Artist ID: 883 

 



Artist ID: 903 
 
Artist Name: Simona Pesce 
Website: www.simonapesce.com 
IG: https://twitter.com/simonapesce2 
 
Artist Statement: My work deals with issues concerning the human condition, social politics and justice. I grew up in 
southern Italy in a working-class family where lack of opportunities and financial instability meant regularly 
uprooting and moving to Northern Italy or Germany. 
  
 As a young adult, driven by a need to find more stability, I moved to London. As a migrant here I live with a sense of 
duality, despite being fully embraced by some I often find myself cornered into uncomfortable stereotypes. 
  
  
  
 My experiences have shaped my work and for some time I have been dealing with issues of migration in a hostile 
climate. Governmental policies since 2010 with the subsequent scapegoating have highlighted failing to deal with 
home and international affairs and in my opinion a failing of democracy.  
  
  
  
  
  
 During my BA I began to focus on these issues, making sculpture and installations with wasp nests, bronze, steel, 
wool, hessian jute, canine skulls and mirrors. Highlighting the sense of loss that migrants face whilst inviting the 
viewer to reflect on the role we all play in this. 
  
  
  
 At present, my work continue to respond to the current social-political landscape with my latest 
sculpture/Installation work Working Things Out (2019) and Murmoration (2019) which mirrors the tension of 
dialogues we have witnessed during the Brexit debate and that perhaps we will continue to debate beyond the 
transitional period Britain and Europe now face. 
 
Notes:  
  



Artist ID: 903 
Artwork 1 Title: Working Things Out 
Artwork 1 Dimensions: 250x250 based on installation, individual pieces 52x49x27 
Artwork 1 Medium: Hessian Jute, Resin-based wood glue, colour pigments, copper wire 
Artwork 1 Commentary: Working Things Out is a sculptural installation work mirroring the tension of dialogue of the 
current socio-political landscape that Britain has been facing since the Brexit referendum in 2016. As the country 
enters into a new transitional face, with remainers mourning their loss and Brexiteer celebrating their victory, the 
country is called to come together, to find common ground in the hope that things will eventually work out.  
  
  
  
 Hessian Jute merry with resin-based wood glue and colour pigment, creating a series of  
  
 sculptures that produce a tense yet energetic movement. 
Artwork 1 Image: 

 
  



Artist ID: 903 
Artwork 2 Title: Murmuration 
Artwork 2 Dimensions: 250x250 based on installation, individual pieces 72x49x27 
Artwork 2 Medium: Hessian Jute, Resin based wood glue, colour pigments, copper wire 
Artwork 2 Commentary: Murmuration is the term used to describe the amazing phenomenon of Starling bird flock 
display as they prepare to rest. Starling birds strength is in numbers, together can cope better with nature adversity 
by keeping warm and share important information. 
  
 This series of Hessian Jute, wood resin glue and colour pigment sculptural installation work, reflect the need for 
people to come together and have, perhaps, one of most important conversation during the present transition 
period to determine what kind of Britain people want now that Brexit is done. 
Artwork 2 Image:  

 



Artist ID: 916 
 
Artist Name: Kevin Callaghan 
Website: www.kevincallaghan.ie 
IG: kevcallaghan 
 
Artist Statement: Kevin Callaghan received his artistic training in sculpture and ceramic and began moulding clay 
from a young age. The ductile and reactive nature of this material led him to develop an emotional relationship with 
clay, with this he began a personal interpretation of form and the possibilities for its synthesis and abstraction. 
Influenced on the one hand by mechanical engineering design, and, on the other hand, by traditional Japanese 
craftsmanship, the artist has spent the last years creating a number of geometrical sculptures. The uneven and 
porous texture of the clay is carefully worked to create a uniform surface. 
  
  
  
  The geometric paintings are made of wood, each piece is coloured differently, with combinations of intersecting 
parallel lines. By merging geometrical patterns and different chromatic ranges, these wall pieces are intended by the 
artist as an exploration into form and colour to create a new aesthetic. 
  
  
  
 In line with Callaghan’s practice, the microstructures, while appearing to be constructed according to an analogous 
geometrical ratio, are in fact unique. Each piece is created through practice-led research and possess sui generis 
qualities. This tension between likeness and diversity challenges the viewer’s ability to categorise the forms. This 
cognitive procedure intertwines with the sensorial answer prompted by the warm materiality of the clay as well as 
the chromatic intensity of the wall pieces. The artist’s hope for these processes of subjective engagement is to push 
our current experience towards new possibilities - towards as-yet unappreciated realities. 
 
Notes:  
  



Artist ID: 916 
Artwork 1 Title: New Form 
Artwork 1 Dimensions: H 130 X W 32 X D 30 cms 
Artwork 1 Medium: ceramic + metal 
Artwork 1 Commentary: These works in clay and metal advance the artist’s ongoing inquiry into the interplay 
between form and consciousness, 
Artwork 1 Image: 

 
  



Artist ID: 916 
Artwork 2 Title: Back of Society 
Artwork 2 Dimensions: H 48 X W 48 X D 2 cms 
Artwork 2 Medium: wood + paint 
Artwork 2 Commentary: : machine cut 
  
 : simultaneous and contracting colours. 
  
 : intuitive  
  
 : origins 
Artwork 2 Image:  

 



Artist ID: 919 
 
Artist Name: Roland Borzelleca 
Website: www.rolandborzelleca.co.uk 
IG: 16.5_george_st 
 
Artist Statement: The work I produce has a provocative and challenging aspect to it, albeit in a subtle way. 
Combining styles is vital when creating my pieces. There must not be a “One approach fits allâ€• mentality. 
Challenging concepts and accepted forms of art is the motivating factor that inspires me and forms how I work. 
  
  
  
 As this is my first Artist Statement, I wanted to suggest some simple things for you to consider when looking at my 
work: 
  
  
  
 I want my work to be self-explanatory. My ideas are a mixture of construction and reconstruction and I use a variety 
of media to make 2D and 3D collages that convey colour and emotion. 
  
  
  
 Where do the ideas behind my Practice come from? 
  
  
  
 Certainly human curiosity plays an important part as does my interest in politics. Some ideas are inspired by 
humour, even the darkest concepts are founded in humour. Beauty permeates all strands of life so discovering its 
many forms inspires me. Conversely the darker more troubling aspects of life - issues that impact me emotionally - 
generate my creativity. On a practical level my ideas are inspired and assisted by constantly evolving technology 
along with traditional interface processes. 
 
Notes:  
  



Artist ID: 919 
Artwork 1 Title: PPP 
Artwork 1 Dimensions: A. 101 x 103 and B. 170 x 114 cm 
Artwork 1 Medium: Metal/ glass/ car paint spray/ rubber 
Artwork 1 Commentary: Who really killed Pier Paolo Pasolini? 
  
  
  
 Inspired from a biopic by Abel Ferrara shown at the Venice biennale will reconstruct the last hours of the Italian film 
director, who was murdered in 1975 
  
  
  
  
  
 (The two pieces were shown together but can be individual) 
Artwork 1 Image: 

 
  



Artist ID: 919 
Artwork 2 Title: ROMA 
Artwork 2 Dimensions: L120 x W45 x H55 
Artwork 2 Medium: Metal/ T.V/ photography/ projector 
Artwork 2 Commentary: Who really killed Pier Paolo Pasolini? 
  
  
  
 Inspired from a biopic by Abel Ferrara shown at the Venice biennale will reconstruct the last hours of the Italian film 
director, who was murdered in 1975 
Artwork 2 Image:  

 



Artist ID: 921 
 
Artist Name: Malynda Cooper 
Website: www.malyndacooper.com 
IG: @malyndacoopersculpture 
 
Artist Statement: I have a great love for the human form and as a classically trained sculptor, I strive to find ways to 
communicate my own voice and life experiences in the figures that I create. As an artist my goal is to continually 
learn and create pieces that bring my joy and a feeling of connection to the people and world around me. 
 
Notes:  
  



Artist ID: 921 
Artwork 1 Title: Strength 
Artwork 1 Dimensions: 62.23x22.86x25.4 
Artwork 1 Medium: clay 
Artwork 1 Commentary: i wanted to create a woman that showed strength. She has a strong stance, showing power; 
a slight twist in her form, showing a slight unease and a calm certainty in her face. I had a lot of fun playing with the 
folds and draping of the fabric. I have don't many nudes over the years, but I wanted to change my route and find 
ways to have clothing add to the feeling of the sculpture. I left her feet bare, so that she can be grounded. There is 
no strength without fear. 
Artwork 1 Image: 

 
  



Artist ID: 921 
Artwork 2 Title: Quiet Assurance 
Artwork 2 Dimensions: 34.29x20.32x26.67 
Artwork 2 Medium: bronze 
Artwork 2 Commentary: This was a young woman that I met from Nigeria, she was here in the US on a student visa. 
Her manner and demeanor was one of quiet resolution. She was filled with dreams of returning to her home 
country, to help build it into a great society. Her personality was one of strength and determination. I seated her on 
a rock to show the strength of the foundation, that she has set her goals. This sculpture also goes along with a series 
of many sculptures that I intend to create on the narrative of the strength of women. 
Artwork 2 Image:  

 



Artist ID: 925 
 
Artist Name: Fiona Campbell 
Website: http://fionacampbellart.co.uk 
IG: https://www.instagram.com/fionacampbellartist/ 
 
Artist Statement: ‘Tentacularity is about life lived along lines ... a series of interlaced trails’ (Donna Haraway, 2016)  
  
  
  
 I create drawings in space, treating line as object - a hybrid that extends line from plane as 3d form, blurring 
boundaries between sculpture, drawing and installation. The outcome is fluid, in a state of becoming, matter in flux.  
  
  
  
 At the root of my sculptural practice is the notion of interconnectedness throughout nature, energy, life’s cyclical 
persistence and transformation. Increasingly, environmental concerns about human exploitation of nature and over-
consumption inform the content, taking my work into the realm of artivism.  
  
  
  
 Materiality and process are central: the work is hand-made, labour-intensive and my use of recycled and found 
materials relates to our relationship with matter, nature, and ourselves. Woven and welded lines, soft and hard 
constructions are forms of suturing, a cathartic attempt to repair in response to world destruction. Collecting 
materials is intrinsic to the process. I transform materials in a ‘make and do’ fashion, upholding that ‘everything in 
life is in essence biological’ (Le Corbusier).Â  
  
  
  
 My practice includes large-scale site-responsive installations, curation, collaboration and community engagement. 
 
Notes:  
  



Artist ID: 925 
Artwork 1 Title: Accretion 
Artwork 1 Dimensions: 100 (h) x 200 (w) x 150cms (d) 
Artwork 1 Medium: Recycled and found materials: foam, sponge, twine, copper wire, fabric, leather, wool, plastic 
netting, sisal, hair, coir, dust, beads, plant fibre, feathers, handmade paper, pva, paste, rabbit skin glue, linseed oil, 
pigment, steel 
Artwork 1 Commentary: AccretionÂ isÂ an accumulation of many parts.Â Its evolution, the labour-intensive process 
of its making is an important element in the work. Â Accretion is an abject object.Â It has connotations of the 
intestine, a metaphor for waste, excess and recycling, and other tentacular forms.Â Like pulling hair out of a plug, it 
is repulsive, ambiguous. 
Artwork 1 Image: 

 
  



Artist ID: 925 
Artwork 2 Title:  
Artwork 2 Dimensions:  
Artwork 2 Medium:  
Artwork 2 Commentary:  
Artwork 2 Image:  

 



Artist ID: 935 
 
Artist Name: Brendan McCormick 
Website: twozeroeightthree.com 
IG: 208three 
 
Artist Statement: I create simple works from discarded or used or freely accessible materials. We are living through a 
time of extreme, non-sustainable, consumerism - our individual success is often evaluated through the lens of the 
possessions that we surround ourselves with - I create works that challenge established value systems - the fact that 
we are all now referred to as consumers says it all. 
  
  
  
 I am interested in creating works that have as their starting point a response to found materials or objects. Curiosity 
about a particular material invariably leads to imagining and evaluating its potential - the commitment to the 
material culminates in a presentation of it in some form or other. The method of construction is largely influential to 
the outcome of the piece and the act of collecting feels like a significant part of the process. 
  
  
  
 This tends to be one of two approaches - one involves identifying a material or object that is available in numbers, 
generally it is something that presents itself from my local surroundings and during the course of everyday activities 
ie. consumer waste from packaging, nitrous oxide bulbs, coffee stirrers - also natural materials such as chalk, marble, 
wood or sea grass. The other approach is when the selection and preservation of the material or object is singular, 
such as a football or plastic vampire teeth. These objects are then presented in isolation and venerated in a box 
frame. 
 
Notes:  
  



Artist ID: 935 
Artwork 1 Title: 72 rolls _ 32 balls 
Artwork 1 Dimensions: 43cm x 60cm x 36cm 
Artwork 1 Medium: Sculpture 
Artwork 1 Commentary: Whilst working in a corporate environment in Mumbai I noticed how the structure of the 
toilet rolls (used within the office) was entirely disproportionate for its use - the cardboard was structurally far 
stronger than required and as such, I felt it could be considered as a material that could be used within a sculpture. 
This required relocating scores of toilet rolls on a weekly basis and resulted in amassing a large quantity of industrial 
quality cardboard toilet rolls. 
  
 Meanwhile... from a completely unrelated set of conditions (during the same time period), an unusually large 
quantity of snooker balls became available for consideration. 
  
 Eventually the rolls and the balls were introduced and are now inseparable. 
  
 The composition of the piece is numerous as it adheres to a simple set of parameters. 
Artwork 1 Image: 

 
  



Artist ID: 935 
Artwork 2 Title: Tops_Madrid 
Artwork 2 Dimensions: 50cm x 50cm x 5cm 
Artwork 2 Medium: All mediums 
Artwork 2 Commentary: An on-going series of works where collections of bottle tops are housed within a box frame. 
The joy comes from adhering to a process which removes the need for any decisions or thoughts concerning the 
aesthetic. 
  
  
  
 The series includes examples from Dubai, Mumbai, London and Madrid - it is the products and subsequent colour of 
the tops that come from these distinct locations, each with their unique conditions, that ultimately inform the final 
piece - each one, in a small and insignificant way, is an anthropological study of a period of time linked to a location 
and daily habits. 
Artwork 2 Image:  

 



Artist ID: 937 
 
Artist Name: Mel Lloyd 
Website: mellloydart@hotmail.co.uk 
IG:  
 
Artist Statement: Both the installations I am submitting are about trafficking/prostitution 
  
 I work in africa a lot, so the theme is the fragility of life (the ceramic hot water bottle house House of Comfort) 
  
 Like a township shack 
  
 Tower of Babel is from my last exhibition in London 2019 a interactive piece where people donated a bra to go to 
Africa 
  
 The bra is a status symbol in Africa ( the tower is 6ft high in photos but will be 12 ft high 
 
Notes:  
  



Artist ID: 937 
Artwork 1 Title: Tower of Babel ( My cup overfloweth) 
Artwork 1 Dimensions: 360cm x 90cm 
Artwork 1 Medium: Mixed media 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



Artist ID: 937 
Artwork 2 Title: House of Comfort 
Artwork 2 Dimensions: 274.32 cm x243.84 cm 
Artwork 2 Medium: WOOD CERAMIC CORRUGATED IRON 
Artwork 2 Commentary: This was inspired after teaching art in Maputo Mozambique to children who were in 
prostitution, just to Live, most HIV and orphans , I thought what would comfort them, a hot water bottle is also used 
in remote parts of Africa as an incubator.the clay represents the fragility of their lives. Colours are africa 
  
 The shack is like the the Township houses in numerous ‘shanty ‘ towns around the world. House of Comfort is slang 
for brothel. Teaching art is not like art school it means digging up clay drying in the sun! 
Artwork 2 Image:  

 



Artist ID: 938 
 
Artist Name: Nadav Drukker 
Website:  
IG: nadavdrukker 
 
Artist Statement: Simultaneously an artist and a scientist, these two facets of me get fused in my ceramics.  
  
  
  
 As a theoretical physicist I teach and research the deepest mysteries of the universe. As an artist, I create sculptural 
pieces whose purpose it to mirror the creativity of scientific pursuit in art. My works represent specific research 
projects with the forms and designs inspired by my research, from mathematical spaces, physical constructs to 
graphs of phase diagrams. The pieces are inscribed by words and formulas taken from my science. At times they are 
rough ideas and calculations and at others refined results of my research. The artistic language serves to exemplify 
the stage of research by using varried materials, from coarse stoneware to pure white porcelain and the decoration 
techniques span incision, inlay, cutting, oxides, glazing and gilding. 
  
  
  
 My research, within the topic of string theory, the most fundamental hypothetical theory of nature, is very abstract. 
It is studied by only a handful of specialists and my art aims to convey how science creates knowledge so the viewers 
need not decipher the formulas, rather they should be viewed as cuneiforms or hieroglyphs. I aspire to present the 
language of mathematics as beautiful and holding knowledge encouraging further exploration. 
 
Notes:  
  



Artist ID: 938 
Artwork 1 Title: Sewing-6 
Artwork 1 Dimensions: 63x42x35 
Artwork 1 Medium: Glazed stoneware, leather 
Artwork 1 Commentary: This piece is a distillation of a research project relating supersymmetric field theories to the 
beautiful theory of two dimensional surfaces. A common way to describe surfaces in mathematics is by “sewingâ€• 
them from basic constituents known as “pairs of pantsâ€•. There is an infinite number of ways of cutting a 
(complicated enough) surface into pairs of pants. The question I studied is related to curves (the black straps) on the 
surfaces and how they look like in different pants decompositions. This classification was done independently by two 
famous mathematicians: Dehn and Thurston, whose results we rely on. 
  
  
  
 Two of the legs of this work are dedicated to them and the third to Gaiotto, whose work was also instrumental to 
mine. In this piece I used leather straps to sew together three ceramic pairs of pants inscribed in a self-referential 
way with the mathematics describing this same object and its avatars in physics. 
Artwork 1 Image: 

 
  



Artist ID: 938 
Artwork 2 Title: Anomaly-7 
Artwork 2 Dimensions: 34x38x3 
Artwork 2 Medium: Glazed stoneware 
Artwork 2 Commentary: A crinkled ceramic slab with formulas, this piece combines ancient materials and techniques 
with the most modern 21st century theoretical physics research of M-theory. Two dimensional surfaces, 
membranes, are ubiquitous around us as cell membranes, sheets of paper and so on. They also arise as natural 
objects in the very abstract construct of the 11-dimensional M-theory. 
  
  
  
 In my work I study this theory and found formulas that describe properties of such membranes of arbitrary shape, 
be they flat, curved, folded and so on. I used two different ways of studying these membranes and inscribed the 
details of one in the troughs and the other in the ridges. 
  
  
  
 Employing the traditional esthetics of white and cobalt blue, the old secret technology of Chinese porcelain, 
emulated in the west as Delfware (and others), this appealing piece presents mathematical formulas in an appealing 
and unintimidating manner. 
Artwork 2 Image:  



Artist ID: 938 

 



Artist ID: 942 
 
Artist Name: SIMON CHALMERS 
Website:  
IG: https://www.instagram.com/simon.chalmers/ 
 
Artist Statement: Through a sculptural, photography-based practice my work investigates the spatial relationships 
between reproduction, memory, time and geographical location. 
  
  
  
 Each of the sculptures has a QR code which when scanned takes you to the map location of the original building. 
 
Notes:  
  



Artist ID: 942 
Artwork 1 Title: Thames Water building, Welwyn 
Artwork 1 Dimensions: 9.4cm x 8.8cm x 9.5cm 
Artwork 1 Medium: Photographic transfer on aluminium 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



Artist ID: 942 
Artwork 2 Title: The tomb of Benjamin Golding 
Artwork 2 Dimensions: 11.5cm x 8.5cm x 8cm 
Artwork 2 Medium: Photographic transfer on aluminium 
Artwork 2 Commentary: The tomb of Benjamin Golding, a British doctor and founder of the Charing Cross Hospital. 
  
 Brompton Cemetery 
Artwork 2 Image:  

 



Artist ID: 944 
 
Artist Name: Olga Melehina 
Website:  
IG:  
 
Artist Statement: I live in Riga, Latvia, where I have a studio and am currently getting my MA in Fine Arts at the 
Latvian Academy of Arts (the final two semesters of my studies being spent at the Venetian Academia Di Belle Arti). 
My creative efforts are shared between traditional pottery, modern sculpture and raw clay installations. In recent 
years, some of my works have participated in a number of European and Japanese art exhibitions and symposiums. 
 
Notes:  
  



Artist ID: 944 
Artwork 1 Title: «After the Flood» 
Artwork 1 Dimensions: 20cmx32cmx37cm 
Artwork 1 Medium: Stoneware, oxides, pigments 
Artwork 1 Commentary: This series, titled «After the Flood», is a meditation on the fragile nature of all human 
foundations. It was born out of witnessing floods in Venice last winter, devastating for humans and buildings alike. I 
was looking for a direct, though not obvious connection between the cells of human bodies and bricks as the primal 
construction elements - long before the age of cement and glass. When Venice finally succumbs to the forces of 
elements, all of it current grandeur will end up at the bottom of the Adriatic. Eventually, the sea will bring to the 
shore remnants of former dwellings and glass factories, banks, art galleries, and churches.Those will not be unlike 
the sculptures in the series. 
Artwork 1 Image: 

 
  



Artist ID: 944 
Artwork 2 Title: “After the Flood. Object 2â€• 
Artwork 2 Dimensions: 40cmx43cmx14cm 
Artwork 2 Medium: Stoneware, oxides, pigments 
Artwork 2 Commentary: This series, titled «After the Flood», is a meditation on the fragile nature of all human 
foundations. It was born out of witnessing floods in Venice last winter, devastating for humans and buildings alike. I 
was looking for a direct, though not obvious connection between the cells of human bodies and bricks as the primal 
construction elements - long before the age of cement and glass. When Venice finally succumbs to the forces of 
elements, all of it current grandeur will end up at the bottom of the Adriatic. Eventually, the sea will bring to the 
shore remnants of former dwellings and glass factories, banks, art galleries, and churches.Those will not be unlike 
the sculptures in the series. 
Artwork 2 Image:  

 



Artist ID: 973 
 
Artist Name: Ian Tricker 
Website: www.iantricker.com 
IG: @ian_tricker 
 
Artist Statement: Since graduating in 2013, I’ve been a practising artist in Oxfordshire where I grew up; I was in New 
Contemporaries 2014 and have been involved in group shows around the country and internationally. I have 
grappled with how I can continue building a thematic collection, applying innovative use of practical materials, whilst 
struggling to balance the cost of materials with everyday life. I have had full and part-time jobs in different industries 
in the six years after completing my degree with first-class honours, but my focus has always been on developing my 
practice. Striving to make art my career, I start my master degree course at the Royal College of Art this September.  
  
 Embedded deep within my work lies my interest in classical Greek sculpture. As they focused on capturing a 
moment of time in space, sculpturally; like a photograph or fired-clay. Further interest in geology, cosmology and 
anthropology, the physical gesturing towards the metaphysical. Through using sculptural languages such as balance, 
tension and form. My work pays particular attention to surface or ‘skin’ of the sculpture. As the works focus on the 
surface of a solid object, which interacts with imagined forces similar to gravity a; the skin becomes so stretched it 
comes away from the form leaving an abandoned form or having a liquid centre, twisting and distorting the forms 
making them abstract and surreal. 
 
Notes:  
  



Artist ID: 973 
Artwork 1 Title: To The Point 2019 
Artwork 1 Dimensions: 60 x 50 x 60 
Artwork 1 Medium: Resin and paint 
Artwork 1 Commentary: Playing on the relationship between sculpture and architecture; this work uses the light or 
white walls of the 'gallery' to blur the lines them, causing visual disruption as it becomes camouflaged with its 
surroundings. 
Artwork 1 Image: 

 
  



Artist ID: 973 
Artwork 2 Title: Renaissance 2019 
Artwork 2 Dimensions: 70 x 100 x 50 
Artwork 2 Medium: Wood, canvas, resin and paint 
Artwork 2 Commentary: Renaissance uses the rule of 3rds as the paint slips away from the primed canvas. At this 
point of capture, suggesting notions of landscape. As the drip stretches it loses its pigment becoming white (just like 
stretched blue tack). Also using the white walls of the architecture to make an illusion of a floating drip. 
Artwork 2 Image:  

 



Artist ID: 978 
 
Artist Name: Graham Clemie 
Website: www.clemie.net 
IG: graham_clemie 
 
Artist Statement: My work questions the difference between being and merely existing: do we live the lives we 
want? I believe in the existentialist ideal of transcending one’s past.  
  
  
  
 I’m also interested in the philosophy of idealism: that reality is what we perceive it to be and our perceptions are 
affected by our experiences. Along with this, the uncanny, whereby aspects of something appear life-like, despite 
others not. 
  
  
  
 These interests stem from my varied background. 
  
  
  
 I was born in England. Aged five I went to live in Turkey. At eight, Melbourne and eleven, Saudi Arabia. At twenty, it 
was Sydney and a few years later, Paris. My youth was spent as what immigration officials label, an alien. 
  
  
  
 I have four degrees, my first, is in electronics. My first job was as a software engineer. It is only much later in life 
that I became interested in fine art. My journey through art school was spent trying to reprogram myself, to 
transcend the bonds of my prior training where every problem had a correct answer. 
  
  
  
 Many years ago, I learnt of Plato’s allegory, ‘The Cave’ and the notion of a ‘psychic prison’. Since then I’ve thought a 
lot about being trapped by one’s own thoughts and how what we see and what we perceive can be so different. 
  
  
  
 I explore the above by making art about breaking free and creating new, alien life. 
  
  
  
  
  
  
  
 (Awarded the Henriques Scholarship Award in recognition of excellence and achievement on the Fine Art 
programme at the Slade, 2019.) 
 
Notes:  
  



Artist ID: 978 
Artwork 1 Title: Long live the New Flesh! 2019 
Artwork 1 Dimensions: 228 x 112 x 82 
Artwork 1 Medium: wax, tulle, armature wire, cable ties 
Artwork 1 Commentary: The title of this work comes from the film 'Videodrome' by David Cronenberg, 1983. 
  
The central theme of the film is that reality is what we perceive it to be and our perceptions are strongly influenced 
by television. In the film, Videodrome is a new video transmission that causes a tumour - thought to be a new kind of 
organ - to grow in the brain of its viewers, and that this 'organ' causes hallucinations that not only profoundly affects 
our perceptions but actually creates a new 'reality’. The 'tumour' / 'organ' that the Videodrome signal creates is the 
New Flesh. 
  
 
 My work questions the difference between being and existing; and existential ideal of transcending one's past. 
Perception is part of this. I often represent these interests in the form of ‘new life’. 
Artwork 1 Image: 

 
  



Artist ID: 978 
Artwork 2 Title: Breaking free - a rebirth. (If only I could.)' 2018 
Artwork 2 Dimensions: 165 x 37 x 67 
Artwork 2 Medium: pulped paper: a decade of my personal documents, galvanised wire mesh 
Artwork 2 Commentary: This sculpture is made from the pulp of a decade of my personal papers. It refers to my 
varied background (I have degrees in electronic engineering and an MBA in business, before a BA and then MFA in 
fine art), my late-found interest in fine art (I began in my mid-forties) and my struggle to break from my old, 
engineering-centric way of thinking to become an artist. 
Artwork 2 Image:  

 



Artist ID: 981 
 
Artist Name: Mark Purllant 
Website: www.markpurllant.com 
IG: purllantmark 
 
Artist Statement: My current work continues to develop around the instinctive reactionary process that I find both 
stimulating and satisfying. These works bring together 'all of me". My knowledge of materials, my love of 
craftsmanship and my continual experimentation with paint. There is always a sense of movement, balanced with 
harmony and tension, perhaps involuntary drawn from my involvement in martial arts, dance and sport. These 
abstract forms strive to demonstrate the emotions of the practised, but reactive feel of the body carrying out the 
precise, yet flow, and explosiveness of the desired performance. 
 
Notes:  
  



Artist ID: 981 
Artwork 1 Title: Oil Painting in Sculpture 1.1 
Artwork 1 Dimensions: 80x45x45 
Artwork 1 Medium: metal, plaster, grp, oil paint 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



Artist ID: 981 
Artwork 2 Title: Oil Painting in Sculpture 
Artwork 2 Dimensions: 35x40x40 
Artwork 2 Medium: metal, plaster, grp, oil paint 
Artwork 2 Commentary:  
Artwork 2 Image:  

 



Artist ID: 986 
 
Artist Name: Steph Huang 
Website:  
IG:  
 
Artist Statement: I am currently an MA student on the sculpture course at the Royal College of Art.  
  
  
  
 Central to my practice is the question of social relations within artistic practice in an age after mass digital 
production. I investigate into the narrative of simulation and its variation between object and subject. Materiality 
takes an important role in my works and examines relationship between people and objects that surround us. 
Exploring mundane everyday objects in my work, I also enjoy observing, documenting and interacting with my 
surroundings through using analogue technologies. The film shots I take and prints are reflections on my "outsider" 
perspective, which allows me a different way of seeing. My photographs demonstrate sensitivity towards all kinds of 
abandoned objects that I unexpectedly encounter on the streets. Beyond creating images, engaging with materials is 
an important aspect of my work; specifically through practices and traditions of found objects, casting, ceramics, 
woodwork, sound and video mixed together. These techniques tend to facilitate my exploration in relationship to 
contemporary fine art practice and cultural theories. 
 
Notes:  
  



Artist ID: 986 
Artwork 1 Title: Everything about Prawns 
Artwork 1 Dimensions: 180 x 200 x 200 
Artwork 1 Medium: Sculpture 
Artwork 1 Commentary: The installation consists of several sculptures, two gelatin silver prints, one video and sound, 
reproducing a leisure activity in Taiwan - indoor prawn fishing. This absurd, somehow cruel activity usually takes 
places in suburban industrial sites, as a hub and community centre for working class. My aim is to discuss how this 
social activity develops a broader approach towards bodily labour, culture and political economy. 
Artwork 1 Image: 

 
  



Artist ID: 986 
Artwork 2 Title: Pay for Your Pleasure 
Artwork 2 Dimensions: 50 x 53 x35 
Artwork 2 Medium: Sculpture 
Artwork 2 Commentary: This sculptural piece will discuss the current production of prawns, which is responsible for 
environmental degradation in the future, such as the destruction of mangroves, wetland, coral reefs, destruction of 
marine and coastal biodiversity and mass drowning of sea animals and other species. It has also been linked to the 
entire ecosystem with the ever-growing world population and rising of consumption. 
Artwork 2 Image:  

 



Artist ID: 987 
 
Artist Name: Inbal Strauss 
Website: https://www.inbalstrauss.com/ 
IG:  
 
Artist Statement: Having been originally trained as a product designer and subsequently as a fine artist, I question 
the very repressed language of utilitarian design, which dictates a strict relationship between form and function.  
  
  
  
 Accordingly, my practice investigates the concepts of objecthood, agency and instrumentality, asking: how might 
contemporary sculpture challenge the modernist imperative that ‘form follow function’? 
  
  
  
 To this end, I consult historical works of art that call attention to the distinction between utilitarian and non-
utilitarian (artistic) functionality, and design sculptures that speak the language of utilitarian objects, yet have no 
use-value, only “useless-valueâ€•. 
  
  
  
 By jolting, twisting and accentuating a notion of function that goes beyond the notion of utility, these subversive 
quasi-functional sculptures negotiate the binary opposition between utility and futility.  
  
  
  
 Through the methodical design and production of deliberate and purposive sculptures, I hope to promote the 
perception of art as a rational mode of material production that does not serve means-end rationality. 
 
Notes:  
  



Artist ID: 987 
Artwork 1 Title: An Analogue Artefact for Raising a Child Born So Wild 
Artwork 1 Dimensions: 22X22X18 
Artwork 1 Medium: Brass, MDF, car paint, "suede" coating 
Artwork 1 Commentary: Responding to our increasingly digitised culture, this sculpture was inspired by an 
investigation into the aesthetics of Italian Futurism and other avant-gardist strategies and devices utilising the 
wheel-form. 
Artwork 1 Image: 

 
  



Artist ID: 987 
Artwork 2 Title: A Constructivist Composition for Undermining Walls 
Artwork 2 Dimensions: 200X216X16 
Artwork 2 Medium: Aluminium, stained wood, MDF, "suede" coating, silver chain, plaster 
Artwork 2 Commentary: Responding to the social climate of our times, marked by a politics of walls (the Berlin Wall, 
the West Bank wall, Trump's wall, etc.), this sculpture adopts Constructivist aesthetics to propose a creative 
subversion of boundaries and restrictions. 
Artwork 2 Image:  

 



Artist ID: 993 
 
Artist Name: Adam Moreau 
Website:  
IG:  
 
Artist Statement: I use science, engineering and architecture as sources of knowledge in my creative practice. I divide 
my interests into three categories of learning, which I then translate into creative outcomes for a wider audience. 
These categories are: (1) Industry/Science/Construction; (2) Experimental/Theoretical; (3) Function/Meaning/Value.  
  
  
  
 This work is driven by a single underlying message- humans continually seek out ways and means to both build and 
destroy environments. My work presents these ways and means through materials, tools and techniques.  
  
  
  
 As such, the creative output manifests in a range of scale and formations - from microscopic metal landscapes to 
mechanical ink drawings created on printed material such as marine charts and road maps. The act of navigation and 
negotiation runs throughout this body of artwork. It extends to this submission to Ashurst, which is focused on 
sculptural presentations.  
  
  
  
 I employ a range of techniques and skills to bring a piece from conception to reality. The part I enjoy most is that my 
work requires a deep understanding of how the materials I use ‘work, think and behave’ as separate elements 
before I attempt to facilitate co-existence as an art object. My goal is to produce work that communicates stability in 
unrelated objects and fields of knowledge yet has the potential to achieve new life, new meaning and function in the 
visual arts, industry and society. 
 
Notes:  
  



Artist ID: 993 
Artwork 1 Title: Finding Balance 
Artwork 1 Dimensions: 14x42x8 
Artwork 1 Medium: Cement, combination steel ruler, bismuth, gold leaf 
Artwork 1 Commentary: Finding Balance is exactly that, the cement base finds its own balance in response to the 
distribution of weight of the embedded ruler. The form and shape of the cement and base represent a boat or ship 
finding balance on the water. This piece alludes to the relationship between human industries and environmental 
destruction. A carbon steel ruler embedded on a base of cement belongs to the construction and design of our 
world. However, the object is presented as a type of ship, hence noting our drive to explore and discover. This 
contraction is visually light but intellectually complex yet it ultimately seeks to find balance. 
Artwork 1 Image: 

 
  



Artist ID: 993 
Artwork 2 Title: Caliper #1 
Artwork 2 Dimensions: 4x17x10 
Artwork 2 Medium: Cement, brass caliper, bismuth 
Artwork 2 Commentary: Calipers are a traditional tool used in a range of industries requiring exact measurements. In 
this piece, the caliper is used to measure a section of melted bismuth. Bismuth, currently considered a potential 
metal to combat climate change, may one day be used to produce calipers for use in many industries. While research 
is ongoing, this bismuth remains the measured rather than the measuring tool. 
Artwork 2 Image:  

 



Artist ID: 995 
 
Artist Name: Emma Louise Moore 
Website: emmalouisesculpture.com 
IG: www.instagram.com/emmalouisesculpture/?hl=en 
 
Artist Statement: After completing a Bachelor's degree in Ceramics in LCAD, Ireland, Emma Louise went on to work 
predominantly in commercial Sculpture and film. Heading the sculpture department of multiple feature films. In 
recent years Emma turned her focus solely on her own work. She is in her final year of an MA in Fine Art at Central 
Saint Martins. 
  
  
  
 Her first States-based solo show took place in September, in Harlem, New York. Other shows include a solo-show in 
Melbourne and a collection of group shows in Ireland, London, Melbourne and New York. Her recent London based 
shows included The Tate Modern and The Crypt Gallery. 
  
  
  
 Her current work is based on the neurological factors which allow faults in our moral judgment to occur. Specifically, 
decisions we make in relation to group mentality; Inspired by Siegfried Kracauer’s idea of ‘Mass Ornament’. Focusing 
on what influences decisions, cognitive dissonance, and our susceptibility when it comes to group mentality.  
  
  
  
 Her current work focuses on how monuments command the movements of a crowd. This work is commanded by 
the sun, in turn, it commands the viewer's interaction with the piece. Focus is retracting back to the earth and its 
movements; the work is almost a vessel for the light; allowing it to impose guidance. 
 
Notes:  
https://vimeo.com/manage/387423310/general, https://vimeo.com/387423473, https://vimeo.com/387423854 
  



Artist ID: 995 
Artwork 1 Title: Who Commands us Now 
Artwork 1 Dimensions: 2100cm x 50cm x 50 cm 
Artwork 1 Medium: Marble, Steel 
Artwork 1 Commentary: This Piece stands at a height of 210 cm.  
  
  
  
 It is grinded to a thickness of two mil in the centre, allowing it to capture the light and create a gradually moving 
shadow over the course of the day.  
  
 This work is commanded by the sun, in turn, it commands the viewer's interaction with the piece. Focus is retracting 
back to the earth and its movements; the work is almost a vessel for the light; allowing it to impose guidance. 
Artwork 1 Image: 

 
  



Artist ID: 995 
Artwork 2 Title: Commanded by Light 
Artwork 2 Dimensions: Film 
Artwork 2 Medium: Film 
Artwork 2 Commentary: This piece was shot over a day, it records the movements of the sun within that day in the 
gallery space.  
  
  
  
 Link: https://vimeo.com/387423854 
Artwork 2 Image:  

 
 



Artist ID: 1004 
 
Artist Name: Giulia Parlato 
Website: wwwgiuliaparlato.com 
IG: https://www.instagram.com/giuliaparlato/ 
 
Artist Statement: Giulia Parlato (b. 1993) is an Italian artist based in London. Her practice focuses on staged 
photography, and revolves around history, myths, and object-hood. She isÂ fascinated by the historical use of 
photography as a document of truth, specifically in its scientific and forensic uses. HerÂ workÂ attempts to challenge 
that language, by creating a new space in which fake histories take place. 
  
 Looking at the fragility of historiography and at the idea of failed encounters, herÂ practice undertakes an 
exhaustive journey into these notions in trying to understand which objects and spaces men usually use to search 
something that in reality can never be found. This melancholic and frustrating state, caused by men's impossibility to 
know the past, is what fascinates her, and it constitute the foundation of herÂ work. Furthermore, she isÂ interested 
in semiology and how symbols define a region'sÂ identity, social dynamics and beliefs. 
  
 SheÂ appliesÂ a comparative methodology to herÂ way of working and sheÂ engagesÂ with different institutions 
and professionalsÂ Â such as different archives, museums, universities, archaeologists, theorists and anything that 
can enrich herÂ historical understanding of things and bring a different point of view into the work. 
  
 HerÂ work is influenced by the Arab-Norman Sicilian heritage and aesthetics and Aby Warburg’s studies on the 
history of art. 
  
 These have contributed to her ownÂ development and understanding of herÂ own need to re-elaborate the 
historical and mythological into a contemporary language.Â  
  
 Giulia graduated in photography from the London College of Communication in 2016 and from the MA at the Royal 
College of Arts in 2019. 
 
Notes:  
  



Artist ID: 1004 
Artwork 1 Title: Diachronicles 
Artwork 1 Dimensions: Giclée prints on Permajet photo art silk, mounted on Forex 5mm, lime wood frames with 
spacer, antireflective glass. 121x88cm each. 
Artwork 1 Medium: analogue photography 
Artwork 1 Commentary: Diachronicles is an examination of the historical space, regarded as a fictional container 
where an apparent collection of evidences opens up to the fantastic. In this space, the attempt to reconstruct the 
past falls into phantasmal gaps, where things are generated, used, buried, unearthed, transported, and relocated. 
  
 This nomadic and fragmentary nature of what has been left behind, reveals how the movement, transfiguration, 
and misinterpretation of objects shape historiography and ultimately, the real. 
  
 In the impossible search of academic legitimation, the viewer is invited into a world where the factual and the fake 
overlap. The work addresses the leading role archaeology and the museum space play in a historical narrative, using 
the human body to suggest scale and as a means to display objects. 
  
 Furthermore, Diachronicles digs into a parallel history, filled with poetic figures to encode, nonexistent artefacts and 
forgeries hidden in museums basements. This exploration, started at the Royal College of Art in 2018, is still ongoing. 
Artwork 1 Image: 



Artist ID: 1004 

 



Artist ID: 1006 
 
Artist Name: Evagelia Hagikalfa 
Website: https://evagelia-hagikalfa.com 
IG: evageliahagikalfa 
 
Artist Statement: Evagelia Hagikalfa is a collage and assemblage installation artist from Athens, Greece, now living 
and working in Portsmouth, UK. She uses recycled materials to create intricate pieces with evocative visual 
messages. Her work focuses on the human condition through storytelling and the use of pre-owned material such as 
photography and vintage objects. Reusing objects, gives them a new life and purpose while they preserve parts of 
their own history.  
  
 Evagelia often draws inspiration from her cultural background and more specifically mythology, philosophy and 
poetry. Her collage work is characterised by the synergy of word an image and the simplicity of composition. 
Contrary to the collages her installation work is complex and intimate. She creates 3-dimensional worlds with 
photographic slides, viewed only though magnifying and camera lenses, drawing attention to the detail and 
discovery as a symbolic process to introspection. 
 
Notes:  
  



Artist ID: 1006 
Artwork 1 Title: Microcosmos 
Artwork 1 Dimensions: varied sizes 
Artwork 1 Medium: Assemblage installation 
Artwork 1 Commentary: Microcosmos is an assemblage installation based on the philosophical idea of the 
Macrocosm/Microcosm. Our world is created in correspondence to the universe and ‘Microcosmos’ is an alternative 
world equally corresponding to ours. 
  
 The work presents an alternative cosmos which explores human understanding through 3 categories of perception: 
Spirit, Soul and Material. These 3-Dimensional worlds are created with commercial souvenirs and amateur tourists’ 
photographic slides collected from various sources. ‘Microcosmos’ looks at memory and documentation of human 
experience over 40 years, similarly to looking through a microscope at bacteria colonies.  
  
 This body of work portrays our environment as an ideal world. The subjective choices we make through 
photography, represent the awe and wonder we experience when travelling and the memories we choose to collect 
as moments of pleasure. The symbolic use of camera lenses and layering of the images, allows access to the 
collective memory, as a story retold of extraordinary beauty, diversity and sensuous nostalgia. Microcosmos, is a 
homage to human culture as is perceived by all of us through the work of many individuals. 
Artwork 1 Image: 



Artist ID: 1006 

 



Artist ID: 1019 
 
Artist Name: Liz Purkis 
Website: www.hvaf.org.uk/galleries/liz-purkis 
IG: www.instagram.com/giz2058 
 
Artist Statement: I gave up my teaching career 4 years ago to take an HND in Art and Design and have been 
developing my art practice for two years now.  
  
  
  
 Exhibitions: 
  
 Barnet Artsdepot Open Exhibition July/August 2017:  
  
 CityLit ‘Readymade’ Exhibition August 2017 
  
 Walthamstow Village Window Gallery ‘Strong Silent Type’ Dec 2017 
  
 ‘We Grow Into The Forest’ Art Pavilion, Mile End, March 2019  
  
 Espacio Gallery ‘Perspectives’, June 2019 
  
 Herts Visual Arts Open Studios September 2018 and 2019 
  
  
  
 Residency:  
  
 Coppetts Wood Primary School Spring 2018  
  
 Workshops: 
  
 I support, collaborate and run workshops with children and community groups eg Workshop assistant ‘Children’s 
Expressive painting’ for Waltham Forest London Borough of Culture Hub Nov 2019 
  
  
  
 Themes 
  
 I explore ideas around our species’ place on earth, prompted by ancient and modern efforts to memorialise 
ourselves through stone monuments. Yet these powerful reworked geological structures maintain their own timeless 
energy long after the body has gone. I think often of the futility of human existence, and more recently of how our 
civilization will appear to future sentient beings. Drawing is at the core of my practice and is the first means through 
which I understand form and develop ideas, and where I retreat to. Other materials are explored as ideas develop, 
for example I am currently seeing what possibilities arise from exploring clay which I have dug and processed from 
my garden. Clay is a central structure to the geology of our Earth, and since clay crystals have a tetrahedral structure, 
I made a representation to support images of fossils, embedded in handmade paper, in the piece I have submitted 
for this Art Prize. Also embedded are some ‘degraded’ pieces of Barbie doll, reminiscent of so-called fertility symbols 
dug up in ancient landscapes of the world. These are chosen not only to represent the pointless rubbish we are 
leaving behind but also to invite us to wonder how these will be interpreted. Might they be seen as represented of 
the female human, and what do they say? 
 
Notes:  
  



Artist ID: 1019 
Artwork 1 Title: ‘What (on Earth) did we think we were doing?’ 
Artwork 1 Dimensions: Size - 3D variable: 100x140x80 
Artwork 1 Medium: Medium: handmade paper, compost, ash, dust, intaglio print, waste plastic, fashion dolls, 
various metals 
Artwork 1 Commentary: I continue to explore materials that are drawn from the Earth, and that are an expression of 
enduring matter. I want my work to express the intrinsic beauty of our natural world whilst commenting on the 
foolishness and irrelevance of human beings. I am doing this through incorporating domestic non-recyclable plastic 
into my work. My intention is that the work is compelling and has aesthetic qualities in order to generate interest 
and inquiry, and to ask: ‘How will future sentient beings interpret what we throw away today?’ 
  
  Please look at my Instagram account www.instagram.com/giz2058 for current explorations and some smaller 
pieces of finished work.  
  
 On my Instagram account there is also an image of this installation in a different hang, a more dilapidated space - 
difficult to see in a photo as the work blends with the texture of the walls, but you will see that each time it is hung it 
adapts itself to its surroundings. 
Artwork 1 Image: 

 



Artist ID: 1028 
 
Artist Name: Lorna Pridmore 
Website: https://lornapridmore.com/ 
IG: https://www.instagram.com/lornapridmore/ 
 
Artist Statement: An affinity with the arte povera and process art movements underpins my art. I studied Fine Art 
part-time until the final year, when I decided to funnel my course fees into getting my first studio instead. I surprised 
myself, as much as others who knew me, on making this choice but I recognised it was a need to fully immerse 
myself as a practice-based artist that intuitively led me there. 
  
  
  
 As an antidote to the fast-paced world we live in, I work slowly and forensically with ‘unimportant’ materials to raise 
the question - what has real value?  
  
  
  
 I transform ‘stuff’ that we think is insignificant into thought-provoking, sometimes beautiful, sometimes disturbing, 
new forms. Using laboured processes of deconstruction and reconstruction, I explore points of least resistance 
between artist and material - the point when shape shifting occurs and the ordinary becomes the extraordinary. 
  
  
  
 I tend to use everyday materials made to cover or support us. For example, cheap fabrics, kitchen cling-film wrap, or 
the upholstery nails hidden beneath furniture we sit on. 
  
  
  
 Through simple repetitive actions like pulling, wrapping or pinning, objects are changed on their own terms. 
Because of the lengthy process, time itself and the hand-made touch permeates and marks the artworks. 
  
  
  
 By creating an intangible connection between object, artwork and thought, I want to elevate the ‘unremarkable’ as 
a means to rethink the general orchestration of the world around us. I encourage the viewer to think about the 
physical object alongside a broader philosophical meaning. 
 
Notes:  
  



Artist ID: 1028 
Artwork 1 Title: The Grand Dame (2019) 
Artwork 1 Dimensions: 45 x 35cm 
Artwork 1 Medium: Textile 
Artwork 1 Commentary: ‘The Grand Dame’ is the largest of an ongoing series of sculptures, made using a prolonged 
process of deconstruction and reconstruction of a remnant of hessian fabric. With only its integral elements, I 
carefully tease the warp out from beneath the fabric’s surface, using a repetitive ‘scratch’ of my fingernail. The 
textile is slowly manoeuvred into a new form, until this ‘other worldly’ creature with its cratered body and long 
fibrous hair evolves. 
  
  
  
 The process of systematically un-ravelling the hidden warp threads becomes a precarious act, ensuring the sculpture 
stays intact in its new form and does not unravel to the point of collapse. Hessian is generally used to make sacks or 
to underpin upholstery - both purposes acting as ‘supports’ for everyday life - to carry heavy loads, or to hold us 
steady on the padding of sofas and chairs.  
  
  
  
 I am interested in working intensively with material to reveal its inner depths by creating new forms for broader 
philosophical interpretation. Using simple actions such as pulling, wrapping, clipping, binding, pinning; an ordinary 
and often ignored ‘thing’ is reformed into a new ‘other’, making us question our intuitive logic and perceptions, as a 
means to reconsider the general orchestration of the world around us. 
Artwork 1 Image: 



Artist ID: 1028 

 



Artist ID: 1037 
 
Artist Name: Chen Winner 
Website: https://chenwinner.com/ 
IG:  
 
Artist Statement: My work revolves around the primary experience of falling in and out of touch with ourselves and 
our surroundings. The movement of the self as it fluctuates between an experience of separateness from or 
absorption in the world, in a search for an indiscernible closeness, is underlined by a presence of lacking or muteness 
which is at the root of my practice. I create sculptural objects and installations which skirt between the made and 
the found, between domestic spaces and landscapes. This dual evocation has to do with our persistent urge to 
anthropomorphize, to feel at home in the world. 
  
  
  
 For me, the process of making sculptural work begins from a state of desire or a need to engage with material on a 
very basic, elemental level. The works are produced through labor-intensive processes that are rooted in the physical 
experience of making. Structurally, they might resemble traditional crafts such as Mosaic or Quilting where 
repetitive and Sisyphean composing of parts underlines the final gesture of the work. The manual and intimate 
nature of such durational processes allows me to regain a heightened sense of time and touch, two scarce elements 
in our digitized society. It also involves a great deal of material exploration and experimentation thus allowing for the 
development of a new, ‘made up’ craft. 
 
Notes:  
  



Artist ID: 1037 
Artwork 1 Title: Retreat 
Artwork 1 Dimensions: H350xW150xD200cm 
Artwork 1 Medium: Installation, Sculpture 
Artwork 1 Commentary: ‘Retreat’ took the form of an accumulative 
  
 installation comprised of a three-meter-long hand-dyed textile work and intricate papier- 
  
 mâché sculptures presenting an unearthly anthropological site. Suggesting a rudimentary 
  
 shelter or ancient settlement, the piece asks the viewer to consider the fragility of our 
Artwork 1 Image: 

 



Artist ID: 1050 
 
Artist Name: Christine Lavanchy 
Website: https://christinelavanchy.com 
IG: https://www.instagram.com/krikridesign/ 
 
Artist Statement: “Painting this world makes me feel fully part 
  
 of it. The sight offered by nature is sublime and 
  
 continuously renewed. It is my guideline and 
  
 my driving force.Without it, I would be mute. 
  
 Painting, photography and mixed techniques 
  
 are but tools for releasing this energy that 
  
 it has given me. I combine techniques, materials and colours with each other, seeking for 
  
 that primitive vibratory energy. When I feel it, 
  
 then I know that I’m doing the right thingâ€• 
 
Notes:  
  



Artist ID: 1050 
Artwork 1 Title: Le Nuage 
Artwork 1 Dimensions: 100 x 100 x 350 cm 
Artwork 1 Medium: installation (sculpture, linocut, painting, knitting, lace) 
Artwork 1 Commentary: BIRDS: 87 double-sided prints on cotton paper - French author Samivel's tale "La Première 
Fois", from "Les Contes Ã pic", entirely manuscript, linocut and watercolor, patina with encaustic. 
  
  
  
  
  
  
  
 CLOUD (metallic structure): copper wire, knitting, and crochet, lattice. Iron coated. Natural oxidation with rain (1 
year). 
  
  
  
  
  
  
  
 COUNTERWEIGHT: slates. 
  
  
  
  
  
  
  
 SCREE: on the ground, slates.  
  
  
  
  
  
  
  
 MOORING ON THE GROUND: the rope is held on the ground by a knot attached to a karabiner and a piton planted in 
a large stone 
  
  
  
  
  
  
  
 SUSPENSION: rope mountaineering hemp of time, used. 
  
  
  
  
  
  
  
 DIMENSIONS: 80 X 80 X 350cm. 
  



Artist ID: 1050 
  
  
  
  
  
  
 TALE: The tale of Samivel tells the first ascent of the Matterhorn seen by the eyes of a young jackdaw living with his 
family in the east face of the mountain remained virgin so far. A poetic ode to the mountain but also a metaphor on 
the greed of the human to conquer Nature for his ego. As everyone knows, this first ascent took place with the cost 
of 4 human lives ... 
Artwork 1 Image: 

 



Artist ID: 1058 
 
Artist Name: Anna Mrzyglod 
Website: www.annamrzyglod.com 
IG: Anna mrzyglod wood art 
 
Artist Statement: Creativity is an enormous strenuous process. Regardless how technically refined you are, your 
spirit needs to be receptive for inspiration. 
  
  
  
 I am trying hard to bring out the best in me and to retrieve from a piece of wood what really moves me. Already 
with the raw material I can anticipate the genesis of the new sculpture. The challenges coming from the material 
during the process are most enjoyable to me. Reluctantly I am bound to only one material which emerges in the 
diversity of my works. 
 
Notes:  
  



Artist ID: 1058 
Artwork 1 Title: Leaky Dolphin 
Artwork 1 Dimensions: 100 cm 
Artwork 1 Medium: https://www.annamrzyglod.com/team-1 
Artwork 1 Commentary: To me my leaky dolphin resembles the dark side of youth, the constant attempt to battle 
(my) memories, silence them and at most redeem guilt. 
  
 It’s deep water in the lake, empty bottles under the bed, broken windows, extinguished fire place and the stench of 
fear in the air. 
  
 The leaky dolphin is an image of a sister who noses around the sewage system. It’s the fear of water. It’s the inability 
to swim, simply surface the water... 
Artwork 1 Image: 

 



Artist ID: 1060 
 
Artist Name: Ixchel Prada 
Website: www.ixchelprada.com 
IG:  
 
Artist Statement: Ixchel Prada 
  
 Artist statement 2019 
  
  
  
 Confrontation of death, sorrow for emptiness, anguish for a far beginning and an uncertain future are recurrent 
thoughts which I formulate every time. They are personal questions which represent my state of mind, like a mental 
canvas which gives birth to every single work I wish to embark.  
  
  
  
 Momentary answers lead me towards a research where anthropological fields are the relation between an 
unconscious and conscious world. Consequently my artistic journey begins in the quest of a possible alternative 
world. I want to create distinctive stages or scenarios where the unconscious still has its kingdom; a parallel world 
with archetypal forms that circulate freely in places where we live. Secret places in our dreams like great and 
obscure answers with hidden forms; places where I can hear my soul as an independent voice which leads me to the 
surface of sacred spaces where we can still find some truth about existential despair.  
  
   
  
 Myths, ceremonies, rituals and altars are anthropological elements that play an important role in my work; figures 
are simplified in a way that images become indistinct as these forms were part of a surreal environment.  
  
 In this installation I combine clay sculptures that have an archetypal form being related to each other in a sort of 
sacred space. This clay artefacts were painted in a kind of ‘doodle’ way or free drawing to bring to the surface an 
inner freedom to the whole composition. 
 
Notes:  
  



Artist ID: 1060 
Artwork 1 Title: Through the emboyment of my soul. 
Artwork 1 Dimensions: 20 cm x 2 m x 1 m approx 
Artwork 1 Medium: ceramics and paper, graphito 
Artwork 1 Commentary:  
Artwork 1 Image: 

 



Artist ID: 1063 
 
Artist Name: Disha Trivedi 
Website: https://www.23adglass.com/ 
IG: 23adglass 
 
Artist Statement: Disha Trivedi is a glass sculpture maker based in London, UK. Having successfully studied M.A. at 
the University of Creative Arts, Farnham, with major in blown glass, Disha has been active as a maker, exhibitor and 
educator of decorative glass art.Translating a variety of artistic skills through numerous solo and collaborative 
projects, she has worked to make a reputable name for herself in the industry. 
  
 Her new range of work is based on women ‘s freedom which she still finds missing in the Indian culture that she’s 
coming from. Since childhood she has always been suppressed on what to say, how to behave and even her career 
choices. She wants every woman to be given that freedom to blossom the way she wants instead of being taught on 
every small step. The work that she's created reflects courage and desire to blossom in her life and career and 
disregard the social pressure. The Black and white design on the work has been made by technique called "Murrine" 
glass. It displays the people who try to suppress in her life. The flower reflects the courage of a woman who no 
matter what will breakthrough all the climate of opinion and soars high. 
 
Notes:  
  



Artist ID: 1063 
Artwork 1 Title: Blossom 
Artwork 1 Dimensions: 20x12.7x20 
Artwork 1 Medium: Glass 
Artwork 1 Commentary: https://we.tl/t-QhvkjVjyue 
Artwork 1 Image: 

 



Artist ID: 1067 
 
Artist Name: Francesca Busca 
Website: http://www.francescabusca.com/ 
IG: @francesca_busca 
 
Artist Statement: I like to define myself as a rubbish artist: I believe our current society needs to step away from its 
anthropocentric view and rethink its place within the ecosystem, not as the owner but rather as the mere 0.1% of 
living creatures it represents on this planet. Only once we understand this, can we create an effective circular 
economy and cross-species interaction which makes our presence sustainable. 
 
Notes:  
  



Artist ID: 1067 
Artwork 1 Title: Coming Out 
Artwork 1 Dimensions: 78x38x25 
Artwork 1 Medium: Installation: ink on plastic and metal, 100% reused discarded material from the Canary Wharf 
New District building site. 
Artwork 1 Commentary: 2018 
  
  
  
 (top to bottom) 
  
   
  
 Finally freed from serving you at 90 degree angles, 
  
 I am now out in the open from your walls that crumbled. 
  
  
  
 Freedom is spiralling down to the earth 
  
 and lay in a forest of a city that was. 
  
  
  
 I will outlast you, outlive you, and deride you 
  
 Patiently waiting to serve better masters. 
  
  
  
 Whether a vein in the arm of a robot 
  
 Or a twig for a bird in a nest of rebirth 
  
  
  
 I have no love for a creator who thought 
  
 He owned the world, to then self-destruct. 
Artwork 1 Image: 



Artist ID: 1067 

 



Artist ID: 1075 
 
Artist Name: Carolina Kollmann 
Website: http://www.carolinakollmannart.com 
IG: http://instagram.com/carolinakollmann 
 
Artist Statement: I am a contemporary artist inspired by humanity on everyday and culture life experiences. 
  
  
  
 I discovered my own figurative painting style, characterized by 3D solid structures and the sense of colour that 
accentuates shape and gives a sculptured appearance to my paintings.  
  
  
  
 My artwork has already gained interest in Asia where I lived sixteen years before relocating back in UK, I have 
participated in several group and solo exhibitions internationally. 
  
  
  
 My Art has been published across Asia in both English and Chinese languages. 
 
Notes:  
  



Artist ID: 1075 
Artwork 1 Title: Love Dim Sum 
Artwork 1 Dimensions: 100 x 100 cm 
Artwork 1 Medium: Acrylic & PLA 3D printed on Canvas 
Artwork 1 Commentary: Love Dim Sum is an artwork made with 3D printmaking technology painted with acrylics on 
canvas. My goal was to create a high relief showing different points of view on Chinese Culinary Art Culture, to draw 
the attention of the variety that often goes unnoticed. 
  
  
  
 Video Link  
  
 http://youtu.be/7MO-0sP101A 
Artwork 1 Image: 

 



Artist ID: 1076 
 
Artist Name: John Elcock 
Website: www.johnelcock.co.uk 
IG:  
 
Artist Statement: John Elcock is a visual artist based in Liverpool, UK. His work is primarily concerned with landscape, 
the symbolism of birds and aspects of the divine. Although primarily a painter, his studio practice encompasses 
installations, sculpture and writing. He has exhibited at The Lynn Painter-Stainers Prize 2018 and is represented by 
Corke Gallery. His three collections of poetry are published by The Artel Press. 
 
Notes:  
  



Artist ID: 1076 
Artwork 1 Title: VESSEL 
Artwork 1 Dimensions: 220x100x100 
Artwork 1 Medium: Silver-gilded steel pipe and neon tube. 
Artwork 1 Commentary: Vessel is essentially an exercise in discernment, in which the mystery of the Incarnation is 
explored. 
  
  
  
 It consists of a hand-gilded, steel scaffolding pipe - within which is hidden a custom-made length of white neon, 
whose light is thereby fully concealed from the viewer. 
  
  
  
 The 'reveal' is offered via an associated media player device which shows a looped video of the sculpture's interior, 
and thereby its true nature. 
Artwork 1 Image: 

 



Artist ID: 1084 
 
Artist Name: Ben Allan 
Website: https://www.ben-allan.com/ 
IG:  
 
Artist Statement: I work primarily in the field of sculpture, using a wide range of materials and processes. 
Questioning the Nature/Culture dichotomy provides a framework for my practice where I propose new forms, 
alongside the re-appropriation and transformation of existing objects. This dualism reinforces the ontological 
superiority of humans over ‘inert’ matter. However, my practice is interested in the possibility of agency outside of 
the human realm, as well as exploring the potential effects of this dichotomy.  
  
  
  
 Within this, comes an increasing encounter of materials that create spatiotemporal distortions. For example, I am 
interested in decentring the artist and instead creating the parameters for a process to develop. This has produced 
serendipitous processes such as creating the conditions for rust on steel or efflorescence on concrete. Both show a 
future potentiality and longevity, similar to the expanded timescales of materials like plastic and nuclear waste. The 
latter is a material that highlights the extent of our interaction with the geologic, reified by proposals of the 
‘Anthropocene’ epoch. This term however is problematic due to it reinforcing the idea of human mastering over 
‘inert’ matter. 
  
  
  
 The increasing understanding of the porosity of boundaries is illustrative of our interactions with materials that 
easily transgress them, such as radiation and hormone-effecting plastics. The idea of objects being porous and 
openly susceptible to symbiotic mutations again highlights the transformational qualities of materials. In my work, 
the smell of bleach or the emanation of hot water vapour seem to get inside the viewer and transgress such 
boundaries. 
 
Notes:  
  



Artist ID: 1084 
Artwork 1 Title: MUTABLE OBJECT 
Artwork 1 Dimensions: 130x33x50 
Artwork 1 Medium: Steel, wallpaper stripper, water 
Artwork 1 Commentary: In MUTABLE OBJECT (2019), the viewer encounters the object in the present, however, is 
aware of the transformational potential through the developing rust. The object exists both in the present and as its 
future potentiality. Timothy Morton, when describing aspects of his Hyperobjects that include plutonium and plastic, 
mentions a similar “futuralityâ€• that “forces us to coexist in a strange future without humansâ€•. Here, materials 
familiar to us coalesce in a relationship with each other, changing over time and in return distorting our own 
timescales. 
Artwork 1 Image: 

 



Artist ID: 1094 
 
Artist Name: Dallas Collins 
Website: www.dallascollins.com 
IG: https://www.instagram.com/dalsartwork/ 
 
Artist Statement: Dallas Collins Aerospace engineer turned artists, studied sculpture at the RCA London from 1999-
2001. In 2007 Dallas was short-listed for the Jerwood sculpture prize and in 2008 produce a large-scale bronze 
commission ‘Ocular Gate’ in Bristol. In 2016 he joined the RWA Bristol and in 2018 was selected as an academician 
and nominated council member. 
  
  
  
 Dallas’ eclectic interest in objects, science and science fiction have been the focal point for most of his art. Dallas’ 
work explores the idea of the aftermath of an uncontrolled chaotic event in time and the post-apocalyptic space 
that's left behind. His work is frozen in a historical state of change by using bronze casting and a variety of 
construction methods. Dallas' work is an exploration of fluidity of a substance where there is a feeling that matter, 
while temporarily taking on transient form, is capable of morphing into something else. The order and disorder he 
weaves into his work can be read as a manifestation of mass, energy and entropy, distilled down to its true essence. 
This evidence gives the viewer a sense of wonderment of the things that sometimes reside behind the mirror and 
not always in front. 
 
Notes:  
  



Artist ID: 1094 
Artwork 1 Title: Remnant 3# 
Artwork 1 Dimensions: 25 x 26 x 37 
Artwork 1 Medium: Bronze 
Artwork 1 Commentary: Sometimes reveal the truth behind an object can give the viewer a sense of confusion. 
Science and science fiction have helped me develop an understanding of the eternal recurrence and the lightness of 
being. Remnant 3# can be read as objects that is engineered at the start as well as at the end. This duel existence of 
chance is dictated by factors of objective knowledge and can be read as the written word of science. 
Artwork 1 Image: 

 



Artist ID: 1098 
 
Artist Name: Kate Courtney-Taylor 
Website: www.katecourtney-taylor.co.uk/ 
IG: @katecourtneytaylor 
 
Artist Statement: Kate Courtney-Taylor’s first degree was in Physics, which led to a successful career in the Medical 
Devices sector for 15 years. After the birth of her first child, she realised the conveyor belt was just that. She decided 
to develop her skills in glass casting and is now studying for a BA in Glass, Ceramics, Jewellery and Metal at The 
University of Creative Arts, Farnham. She is currently being exhibited in Dublin Castle, for the 2019 Irish Glass 
Biennale. 
  
  
  
 Kate explores the concepts of constraint and power. Her works plays with the relationship between the two, how 
constraint can embody power, and yet how it can create tension. Constraints can inform our existence through 
relationships, careers and sexuality, the work looks to question their role in today’s society in order to prompt 
debate and promote dialogue. 
  
  
  
 Kate uses glass and the light that flows through it in a thought provoking and elegant way to challenge the viewer. 
Working in optical glass and lead crystal she aims to create a mysticism that combines the energy of nature, light, 
with sculptural form. 
 
Notes:  
  



Artist ID: 1098 
Artwork 1 Title: No absolute 
Artwork 1 Dimensions: 22X7X7 
Artwork 1 Medium: Optical Glass 
Artwork 1 Commentary: My current body of work has been a process of exploring constraint. 
  
  
  
 In strangling a simple condom, a symbol of birth control I have created a feminine form reminiscent of an ancient 
Venus figurine. The constrained condom was used to cast the internal void of the vessel. The tension is magnified by 
the optical glass and is contained within a curved female form. 
  
  
  
 The piece challenges the viewer to explore the complexity of equality. This piece embodies the notion that we live in 
a complex world where there is no absolute. Multiple perspectives and fragments make up the richness of our 
world. Beautiful yet open to many interpretations. 
Artwork 1 Image: 

 



Artist ID: 1103 
 
Artist Name: Racso Jugarap 
Website: www.racsoj.com 
IG: racso_j 
 
Artist Statement: Racso J, A wire artist from the Philippines based in Brussels Belgium. Weaving his meditations 
through wires. Curves have been always an element in his works. For him, curve shapes express fluid movement and 
it could be dynamic. It depends on how much the curve is in the object, the less curve the calmer. 
 
Notes:  
  



Artist ID: 1103 
Artwork 1 Title: Aurora 
Artwork 1 Dimensions: 180 x55 x105 
Artwork 1 Medium: Metal Wires 
Artwork 1 Commentary:  
Artwork 1 Image: 

 



Artist ID: 1105 
 
Artist Name: Henrietta MacPhee 
Website: http://henriettamacphee.com/ 
IG: https://www.instagram.com/etta_mac/?hl=en 
 
Artist Statement: Henrietta MacPhee is a British artist (b.1985). She graduated with a Diploma in Ceramics from City 
Lit in 2017 and works from her studio based in South London. 
  
 Her artistic practise is centred in ceramics. Modelling by hand and painting on the clay she creates a language that 
blends the visual and tangible to create entertaining illusions and a sense of complexity that traverses the border 
between 2D and 3D.  
  
 Through a fresh child-like perspective of the world, she portrays scenes of poetic tenderness and humour, 
interweaving metaphors for embracing life’s diversity of peoples and their cultures. It is playful, representing an 
innocent yet thought provoking relationship with the material form. 
 
Notes:  
  



Artist ID: 1105 
Artwork 1 Title: Banana fan 
Artwork 1 Dimensions: 27 x 43 x 22cm 
Artwork 1 Medium: Glazed ceramic 
Artwork 1 Commentary: Working in clay allows me to find a direct interpretation of my imagination. Intangible 
thoughts become possible surprises; a bunch of bananas turns into a frivolous hand fan.  
  
 This ceramic sculpture evokes how the market stalls sell their fruit turning them upside down. My fan is 
permanently on display supporting itself with a pivotal structure that is painted in a way to be reminiscent of the 
banana leaf.  
  
 Not purely decorative or ambiguously functional I want this ceramic piece to be self-reflective and carry its own 
suggestive connotations. Using different surfaces and textures, glossy and matt glazes emphasises the playful 
movement between the 2D/3D realms, drawing on real and imaginary logics. 
Artwork 1 Image: 

 



Artist ID: 1112 
 
Artist Name: Yurim Gough 
Website: http://yurimgough.com/ 
IG: http://www.instagram.com/yurimgough 
 
Artist Statement: I was born in South Korea, a country with a long tradition of ceramics. I graduated in fashion design 
in Seoul and by the age of 30 I had designed shoes for over ten years in Seoul, Tokyo and London when I relocated to 
England in 2007; the first time I left Asia.  
  
  
  
 I then started experimenting with life drawing and other media, and found myself drawn to my cultural roots and 
especially ceramics. In 2013 I started making bowls, sketching live models drawing directly onto the contoured 
surfaces, combining the organic hand-moulded form of the bowl with the human form. A couple of years later I 
began to add images to the pieces to extend the narrative, seeking inspiration from what I see in the drawings.  
  
 In Asian culture bowls are philosophically connected with humanity: in Korea we talk about how big is the “bowlâ€• 
in your mind as it’s believed that the bowl is where someone’s knowledge and experience resides. My bowls are 
hand moulded and I draw straight onto them, with no preliminary sketches. Drawing directly on them having a real 
person in front of me and I transpose the energy from the model into the artwork.  
  
  
  
 I am currently interested in contemporary issues and trends that deal with gender fluidity. I’m fascinated by how a 
number of men are redesigning their style influenced by the queer culture. This fluidity of the male body captivates 
my eye and my new works are highly influenced by that. 
 
Notes:  
  



Artist ID: 1112 
Artwork 1 Title: A man who loves dressing up! 
Artwork 1 Dimensions: 33 x 29 x 15.5 cm 
Artwork 1 Medium: Ceramic 
Artwork 1 Commentary: I am currently interested in contemporary issues and trends that deal with gender fluidity. 
I’m fascinated by how a number of men are redesigning their style influenced by the queer culture. This fluidity of 
the male body captivates my eye and my new works are highly influenced by that. 
Artwork 1 Image: 

 



Artist ID: 1121 
 
Artist Name: Paul Bonomini 
Website: www.bonominisculptor.com 
IG: paul_bonomini 
 
Artist Statement: Paul Bonomini is a British sculptor. He is an elected and active member of the Royal Society of 
Sculptors. 
  
 His work currently follows two particular flows. The first based on his interest in the beauty and symmetry of The 
Platonic Solids, in particular the cube.  
  
 In direct contrast to the ordered geometry of his cube forms, the second flow of work follows a more organic, 
narrative driven set of themes.  
  
 Paul’s work is driven by process, and materials. Casting, forging and constructing pieces in a range of materials, 
including bronze, Iron, concrete, glass, steel and more recently 3D printed plastics. Although distinctly different his 
two current areas of interest are intrinsically linked by their homogeny of material usage. Paul’s background in 
Theatre Design informs his use of space, spatial relationships and occasionally narrative - as Dan Flavin says said “It is 
what it is, and it ain’t nothin’ elseâ€• 
 
Notes:  
  



Artist ID: 1121 
Artwork 1 Title: Stakkr 
Artwork 1 Dimensions: 75 x 15 x 15 
Artwork 1 Medium: Plastic,rubber,wood,steel,pewter,wax,concrete,plaster 
Artwork 1 Commentary: Stakkr - A stack, a pile, a collection of materials, natural and man- 15cm square sections are 
cast or cut to size and stacked, representing a "core sample" of the current geological period in which we are living, 
known as the Anthropocene. During this period human activity has been the dominant destructive influence on 
climate and the environment. In this work I seek to highlight these issues. 
Artwork 1 Image: 

 



Artist ID: 1134 
 
Artist Name: Zara Ramsay 
Website: https://www.zarapeggy.com 
IG: https://www.instagram.com/jibjabberwock 
 
Artist Statement: Zara Ramsay is a mixed media artist working largely in sculpture. Feeling equally intrigued and 
estranged from contemporary life, specifically with regard to the objects around us, she uses her practice like a quasi 
ethnography on her own society and culture. Ideas of belief, symbolism, value and labour are explored.  
  
  
  
 Drawing on an object or encounter Ramsay feels ambivalent towards, usually those tied to a trend- be it the latest 
Balenciaga Triple S trainers or proliferation of “posh toastâ€• images - she subjects them to changes in scale and 
material in an attempt to make them her own. With both sincerity and satire she endeavours to give meaning to the 
seemingly superficial. 
  
  
  
 Endangered crafts or an element of the handmade are continually employed which come about through making 
conceptual leaps for historical parallels- however tangential. She is interested in the way our changing relation to 
making now, affects our (dis)connection with objects and how this differed in the past. 
  
  
  
 The resulting works, betwixt and between, challenge the way we understand and make sense of the world inviting 
the possibility for alternatives. 
 
Notes:  
  



Artist ID: 1134 
Artwork 1 Title: Still Life with Pineapple #Brunch#Sourdough#VanGogh 
Artwork 1 Dimensions: 40 x 75 x 40 
Artwork 1 Medium: Wood, Clay, Acrylic, Resin, Filler 
Artwork 1 Commentary: Still Life with Pineapple#Brunch#Sourdough#VanGogh developed from Ramsay’s curiosity 
with the trend of ‘posh toasts’. As is common across all works, her employment of materials and play with scale is a 
means of making this fad phenomenon her own -thereby gaining some purchase on her ambivalent feelings towards 
it. This is furthered by making 
  
 idiosyncratic historical parallels, both conceptually and visually - in this instance with still life paintings. Further 
research on this led Ramsay to learn it was often the only access point for women artists - prohibited from the 
higher subject matters of portraiture and sculpture. Through the work she also gently mocks this history, making a 
more industrial sculptural still life that falls short in its still somewhat domestic scale and modest materials. 
Artwork 1 Image: 

 



Artist ID: 1137 
 
Artist Name: Zhigang Zhang 
Website: https://circle-arts.com/zachary-chang/ 
IG:  
 
Artist Statement: For the past decade, “Liberationâ€• has been a core theme of my artworks. I have been exploring 
the conflicts and constraints caused by the restrictions of gender, religion and society, which are set for human being 
itself. And I'm trying to make it possible to reconstruct the way of life with higher level through deep deconstruction 
and interpretation of human nature. 
  
  
  
 The “Female Figureâ€• is the latest series of works of “Liberationâ€•, mainly made of industrial materials and 
abandoned daily necessities. I imply the violence and sexual desire in human nature, and distorted life status by 
means of CUTTING UP, TEARING, SEWING, and PAINTING to longingly pursue the liberation in the social 
circumstances with lots of restrictions. 
 
Notes:  
  



Artist ID: 1137 
Artwork 1 Title: Female Figure B-03 
Artwork 1 Dimensions: 90cmÃ—120cm 
Artwork 1 Medium: mixed media on canvas ï¼ˆfoaming heating insulating material, cotton rope and acrylic 
paintï¼‰ 
Artwork 1 Commentary:  
Artwork 1 Image: 

 



Artist ID: 1138 
 
Artist Name: Rachael Wellisch 
Website: www.rachaelwellisch.com 
IG: @rachael_wellisch 
 
Artist Statement: I am an Australian artist using natural indigo dye, textiles, sculpture and installation broadly 
focused on the relationship between human behaviour and the natural environment. In particular, how indigo as an 
historical, cultural and plant-based substance might affect a felt awareness of our inextricable ties to nature. 
Responding to The Anthropocene, I draw on indigo’s history of connecting humans with environment through 
cultivation of indigo plants, and the cultural associations of indigo spanning the globe for over 6000 years. I use 
salvaged textiles, such as old bedsheets, already from paddock to product, worn thin and discarded, diverted from 
landfill, offering connections between consumption, waste and landscape. Graduating with a Bachelor of Fine Art 
(Honours) in 2016 from Griffith University, I won the St Andrew’s War Memorial Hospital Art Prize in 2016, my work 
has been selected during 2019 for inclusion in the Wangaratta Contemporary Textile Award, Northern Beaches Art 
Prize and the Fisher’s Ghost Art Award. Awarded an Arts Queensland Grant in 2018, I have exhibited in Australia, 
Ireland, Austria and the UK. 
 
Notes:  
  



Artist ID: 1138 
Artwork 1 Title: Recuperated Material Monuments #4 
Artwork 1 Dimensions: Dimensions variable, each (h)13.5 x 6 x 6cm 
Artwork 1 Medium: Indigo dyed, layered, salvaged cotton textiles 
Artwork 1 Commentary: The salvaged textiles are hand-dyed with indigo, layered one piece of fabric at a time in 
values of blue, forming pillars. Imitating natural forms, of sediment built up over time, the work takes inspiration 
from henges, such as Stonehenge and Dorchester Henge, the Neolithic earthworks now believed to be sites of ritual 
for disseminating knowledge on the vast amount of information critical for pre-literate human survival. 
Artwork 1 Image: 

 



Artist ID: 1143 
 
Artist Name: Amba Sayal-Bennett 
Website: www.ambasb.com 
IG: @ambasayalbennett 
 
Artist Statement: Manifesting as three interconnected lines of enquiry: two-dimensional drawing, projection, and 
sculptural installation, my work tests common conventions of visual communication to probe the relationship 
between experience and language. By problematizing the relationship between reception and interpretation, i.e. 
how we obtain meaning from experience and how this experience is transformed and codified, I explore the 
perceived neutrality of signifying processes by means of their disruption. Taking familiar elements from everyday life, 
or from within my own body of work, and treating them as lexical units to be reformulated within my own ‘aesthetic’ 
syntax, I aim to create drawn spaces that fit within dominant symbolic and linguistic structures yet which temporarily 
suspend their organizing processes. My interest in notation has led me to explore how experience can be reduced to 
basic terms of line, color and shape. Using the logic of this translation I reverse this process, applying it to my own 
drawings to make spatial constructions from them. I am interested in how these translated elements change through 
transposition, and how their change in medium and context affects how I work back into them. 
 
Notes:  
  



Artist ID: 1143 
Artwork 1 Title: First Ring 
Artwork 1 Dimensions: 48.5 x 48.5 x 5 cm 
Artwork 1 Medium: Chemiwood 
Artwork 1 Commentary:  
Artwork 1 Image: 

 



Artist ID: 1146 
 
Artist Name: Anne Wölk 
Website: http:annewoelk.com 
IG: https://www.instagram.com/studio_anne_woelk/ 
 
Artist Statement: Starscapes, clouds, and birch trees are a great source of inspiration for me. They are symbols of 
aesthetic contemplation, for pure and true beauty in nature. 
  
 My grandfather was a refugee from East Prussian Königsberg, which is the modern-day Kaliningrad. I remember him 
as a great draftsman. In early childhood, he affected me with his drawings, which were full of Baltic Romanticism and 
melancholy. 
  
 Although I belong to a different time and generation, the Baltic melancholy has inscribed itself in my artworks, like a 
different melody. Nowadays, I understand the significance of the context, and I know that German and East 
European elements will forever characterize my paintings.Â  
  
 In the present day, my work explores the relationship between cultural plurality and the recycling of pop culture. I 
do this by layering different motifs from Science Fiction film stills and quotations from an art historical background, 
like German Romanticism. I am very interested in science fiction novels, mainly from Poland, Russia, Japan, and the 
United States.Â  
  
 Most science fiction books are futuristic dystopias. They describe a world of destroyed nature accompanied by 
dangerous climate change and humanity without hope. In particular, the genre of cyberpunk is a world characterized 
by dark scenes selectively illuminated by artificial neon light.Â  
  
 My recent body of work reflects on the ambivalent appeal of LED neon light in our environment and the light-fog 
driven by the advertising and tourism industry in the nocturnal landscape. The aesthetic of dystopian Hollywood 
blockbuster movies strongly influences the colorful neon light use of LED in our inner cities. Neon tubes are a symbol 
of the superior technology of a digital world. 
 
Notes:  
  



Artist ID: 1146 
Artwork 1 Title: Second Earth 
Artwork 1 Dimensions: 40 x 40 x 40 
Artwork 1 Medium: Acrylic on Styrofoam 
Artwork 1 Commentary: The Artwork â€žSecond Earth“ is a Three-dimensional landscape painting and shows a rock 
formation combined with night skies. The idea for this artwork came by inspiration from the movie Interstellar. In 
the film, a team of explorers must find the human race a new home after Earth is no longer habitable for humanity. 
Utilizing a mysterious wormhole, they explore strange new worlds and could find a home to save the human race. By 
stretching a 2-dimensional motive to a sphere, I try to push the genre of Landscape Painting towards a sculptural 
installation. The globe is made of styrofoam and covered with acrylic paint. Hopefully, the spherical shapes create a 
symbiotic dialogue with the architecture of the exhibition space. 
Artwork 1 Image: 

 



Artist ID: 1151 
 
Artist Name: Bergit Hillner 
Website:  
IG: https://www.instagram.com/bergitbaut.ch/ 
 
Artist Statement: Bergit Hillner - born 1974 in Leipzig, GDR - was growing up in a very giving but as well very 
restrictive socialistic system. 
  
 Here creativity was pushed in diverse art-schools and courses and here intentions formed by a peaceful revolution. 
She 
  
 studied architecture, art and art-history in Leipzig and moved for postgradual masters in computer aided 
architectural 
  
 design and design to Zurich. Since 2004 this international city with its diverse culture is here new homeland and 
here 
  
 spring of inspiration. Since 2008 Bergit is self-employed as architect, designer and artist under the name “bergit 
bautâ€• - 
  
 working in a variety of teams from very small to the big projects. The all connecting element of here work was 
always 
  
 “craftingâ€•. 
 
Notes:  
  



Artist ID: 1151 
Artwork 1 Title: Poseidonamicus II 
Artwork 1 Dimensions: 320x85x75 
Artwork 1 Medium: paper / led / sound 
Artwork 1 Commentary: This installation out of paper, light and under water sound is a reminiscence on to deep sea 
creatures. This are organisms living below the photic zone in the deep dark ocean. They must survive in extremely 
harsh conditions and found their own way of bringing light in to the dark. These creatures use bioluminescence to 
light their way, attract prey, confuse enemies, or seduce a mate. Although deeply fascinated by this sometimes 
gigantic, sometimes ultra-small organisms, they are usually not part of our thoughts and actions. But they play a key 
role to protect our climate and ecosystems by storing a large part of the CO2 and slowing down the warming of 
surface water and land.  
  
 The sculpture is a request to fall in love with this unusual creatures, usually invisible to most of us. And a request to 
protect their biodiversity. 
  
  
  
 To relate the sculptures scale and get an idea of the colour change and sound you will find a short video under the 
following link: 
  
 https://www.instagram.com/p/B6GQt0fAf2T/ 
  
  
  
 The installation is hanging from the ceiling and needs a electrical socket overhead and one on the floor for the 
additional light and sound. 
Artwork 1 Image: 



Artist ID: 1151 

 



Artist ID: 1164 
 
Artist Name: Sophie Ek 
Website: https://www.ssek-art.com 
IG: https://www.instagram.com/sophie.ek_/ 
 
Artist Statement: The past has been a big influence throughout my practice. Not only from historical events, but also 
from my family’s background I gain inspiration to create work. I was born and raised in the Flemish part of Belgium.  
  
 My parents moved to Belgium in the 80's after Khmer Rouge War.  
  
 Growing up in Belgium in a Cambodian household has led me feeling conflicted about my own identity. 
  
  
  
  I want to communicate with the viewer through historical events, knowing that every person has his own 
relationship with the past. Every person is writing his own story, but to understand this narrative we need to try to 
understand our antecedent. Consequently, our past is the key to our lives. 
  
  
  
 My works are a reflection on global issues such as enforced migration, identity, power, the absurdism of human 
actions. And so for my paintings & drawings, I get my inspiration from newspaper articles and images.  
  
  
  
 Also philosophers like Jean Paul Sartre, who described freedom as complete and endless, but also acknowledged 
that this does not mean that freedom does not have any limits: although it may never meet these.  
  
 The second philosopher I use as a source of inspiration is Albert Camus. He stated that the absurd helped to fill the 
emptiness of humanity.  
  
  
  
 The colour red is very important to me and will keep re-appearing in my paintings, drawings, sculptures and 
performances.  
  
 This because to me, red represents humanity, as it is hot, cold, love, hate. But also my own parents are Khmer 
Rouge War survivors.  
  
  
  
 Every viewer has their own interpretation of 'the scenes' they see in the paintings, drawings and sculptures. 
  
  
  
 However, as long as we have humanity, we will always have these never ending stories. (Which I refer to in my 
drawings). 
 
Notes:  
  



Artist ID: 1164 
Artwork 1 Title: Batteries Project 
Artwork 1 Dimensions: 30 CM wide (rolled out 430CM) , 5CM Height 
Artwork 1 Medium: Empty recycled batteries of different sizes and red thread. 
Artwork 1 Commentary: At the moment, I have collected over a thousand of used batteries and I am still collecting.  
  
 This project began a few months ago as I spotted used batteries and could not help but think of how they remind 
me of ammunition. Being so weary about war and my parents their war background, I decided to collect used 
batteries create something.  
  
 I then started binding, experimenting and ended up braiding them together. 
  
 This practice is really meditative and I actually enjoy the whole process, from first reaching out to people from 
shops, offices, universities, and my environment.  
  
 Which makes it becoming a community project as many people are supporting this project and are involved.  
  
  
  
 I also like the idea of giving these 'empty batteries' a whole new context. Here, they are no longer 'out of use'. 
Instead, they are bonded and beautifully braided with the red thread. 
  
  
  
 Ever since working on art I had an interest in child soldiers, modern slavery and more global political problems this 
because of my parents's background as refugees from the Khmer Rouge war. "Rouge", which means red in French, is 
a colour which plays an important role throughout all my works. As to me it represents the most human colour.  
  
  
  
 I also hope to raise awareness with this work and create questions such as: 
  
  
  
 - Do we need weapons? 
  
 - Do we need to defend ourselves? 
  
 - When do need weapons? When can one use it? 
  
 - Who can use weapons? 
  
  
  
 (The entire dimension depends on how it is presented as the Sculpture can be rolled in a circle or rolled out long 
carpet like.) 
  
 (Largest role of AA batteries are rolled in 30 CM wide rolled out it would be 430CM 
Artwork 1 Image: 



Artist ID: 1164 

 



Artist ID: 1165 
 
Artist Name: Chieh An Tang 
Website: https://www.chiehan-tang.com/ 
IG: https://www.instagram.com/chiehan_ann/ 
 
Artist Statement: “Time, advancing, with its unforgiving power to rot, intends to return everything to the soil. True 
beauty is that which has survived time and is preserved in colour and form.â€• Hiroshi Sugimoto 
  
  
  
 My purpose in pursuing the theme of time is as a base from which to build more connections between natural 
phenomena and humanity with ontology. Through the poetic way in which I see my practice, I am trying to unfold 
my imagination by using fragile and delicate materials to recreate physical phenomena and the invisibility of 
sensibility. 
  
  
  
 My practice utilises multimedia, sculpture and installation. I believe growth and decay are the consequential 
processes of reality and all things in life have their own timescale. Therefore, it is only inevitable that each object has 
its own amount of time in this world. I am interested in the preservation of time and ascertaining how such subtle 
elements are seen or sensed. My practice is divided into two parts: one is rational time - physical time; the other one 
is emotional time - memory. In my recent practice, I have presented time’s passing and how the related matters 
respond through entropy. 
  
  
  
  
  
 I am very much inspired by plants and natural elements. The shapes, textures and colours of plants have influenced 
me deeply and are reflected in my practice and chosen materials. Also, inspired by scientific principles, particularly 
physics, play a crucial role in my work. These elements inspiring me to explore and expand my imagination through 
what I am believing. 
 
Notes:  
  



Artist ID: 1165 
Artwork 1 Title: For the Owner of Time 
Artwork 1 Dimensions: 120 x 300 x 80 
Artwork 1 Medium: Ice, Brass, Wood, Glass, Copper 
Artwork 1 Commentary: An installation performing with ice melting and release the spheres from the ice as a way to 
measure time.  
  
  
  
 Every phenomenon that occurs has its proper time, its own rhythm.  
  
  
  
 Video: https://vimeo.com/348803207 
Artwork 1 Image: 

 



Artist ID: 1169 
 
Artist Name: Jonas Noël Niedermann 
Website: https://www.jonasnoelniedermann.com/ 
IG: https://www.instagram.com/jonas_noel_niedermann/ 
 
Artist Statement: My Name is Jonas Noël Niedermann. I am a Swiss glassblower with passion for craft, art, design 
and photography. Precision and devotion to high craftsmanship and expression though self invented and modern 
techniques are my goals. My craft is based on knowledge and tactile quality learned from international glass studios. 
My passion and devotion pushes me to create work in conversation between tradition, modern craft and the visual 
world.  
  
  
  
 Currently I am an Artist in Residence at The Royal Academy of Fine Arts in Denmark. Here I have the opportunity to 
further my craft and test new techniques. Among my new works are pieces focusing on lines floating 
  
 in different depths to create a tridimensional effect, as well as use of an innovative approach to reshaping glass 
  
 through modular reassembly, opening up new opportunities for sculpture. 
  
  
  
 My biggest dream is to have such a strong independent language as a glass artist to be able to live independently 
from it. The Art-prize would bring me closer to this. 
  
  
  
 My work is in a constant conversation between the tradition and future of glass craft and design. My passion and 
devotion pushes me to constantly seek new methods of creation while continuing to pay homage to the 
  
 masters who I learned from. “I draw the boundaries of my craft further with every experienceâ€•. “The goal is 
art.â€• 
 
Notes:  
  



Artist ID: 1169 
Artwork 1 Title: Floating Lines 
Artwork 1 Dimensions: 36x24x12 cm 
Artwork 1 Medium: sculpted, folded, blown and cold-worked glass 
Artwork 1 Commentary: Floating Lines is a conversation between tradition and the future of glass art; a dialogue 
between three dimensional analog objects and the two dimensional digital world. By comparing the contradictory 
nature of these two ways of looking at the modern world, my art create a new format for the XXI century in which 
the formerly impossible is made possible by modern technology, and the history of the craft and it‘s art is reinvented 
for an increasingly technological world. I use a self invented technique to create what I call “Floating Lines.â€• The 
work consists of folding colored strings in hot glass. Opaque colored lines float in the transparent material without 
touching each other, while the clear glass reveals lines that continuously appear and reappear within its depth, 
creating the sense of multiple surfaces interacting with one another. I allow the different colored lines to drift 
independently and explore different layers. The ultimate goal of my work is create a tridimensional image within the 
transparency of the glass, calling to mind the structure of a three dimensional printed piece. The lines in my pieces 
are created by repeatedly folding glass, with the end result consisting of a collage of patterns within the multiplying 
layers. The patterns within are often so intricate they look as though they could 
  
 have been designed digitally, but they are in fact made with practices dating back to the middle ages. I’ve expanded 
upon ancient techniques to create a new approach in which graphical patterns are made by hand, creating 
complimentary layers the way a 3D printer might, while leaving open the possibility for chance. The similarities 
between modern 3D printers and the analog method of glassblowing are striking, each creating graphic patterns 
with a remarkable sense of depth. 
  
  
  
 . Through this self invented technique folding hot glass, the opaque coloured lines float in transparent glass without 
touching each other. The clear glass reveals lines that appear and disappear within its depth, creating a sense of 
surface and inviting touch through the eyes. A new and unique approach letting the lines flow not only in one of the 
consecutive layers but exploring different depths of the glass. Not only the strings are floating in the transparent 
glass also the white/black white and white/red strings starts to flow and dissolve into each other. My work is rooted 
in high craftsmanship and consist of countless days of preparation and work in the hot shop and cold shop to achieve 
a soft, satin finish. 
  
  
  
 Side and Details images to download on wetransfer: 
  
  
  
 
https://wetransfer.com/downloads/c3a23e58657957e2b73964e42f89aede20191216205152/6d7c402b2541e1b6c3
41214a7fab054720191216205152/f2f36f 
Artwork 1 Image: 



Artist ID: 1169 

 



Artist ID: 1177 
 
Artist Name: amelie fernandez 
Website: https://veoperros.tumblr.com 
IG: @veoperros 
 
Artist Statement: My work is a staging, I work with the theme of identity, I try to find questions about it from 
clothing, the images symbolize the opposition to a market system that makes us all build similar identities through 
manipulation media. 
  
  
  
 I am interested in creating awareness of this and looking for new ways to create identities that relate to stories, 
thoughts, cultures and not a market system. 
 
Notes:  
  



Artist ID: 1177 
Artwork 1 Title: masamedia 
Artwork 1 Dimensions: 400x400 cm 
Artwork 1 Medium: fabric and paint 
Artwork 1 Commentary: This work has never been shown in public 
Artwork 1 Image: 

 



Artist ID: 1182 
 
Artist Name: Joy Heylen 
Website:  
IG: joy_heylen_sculptor 
 
Artist Statement: “People were created to be loved. Things were created to be used. The reason why the world is in 
chaos, is because things are being loved and people are being usedâ€• Author unknown  
  
  
  
 Art foremost is a cathartic form of communication for me.  
  
 With little to no formal training, I am grateful to have travelled the world with my Art which has broadened my 
sense of appreciation in understanding cultures and expressing the world I see not only as an artist but as a human 
being. 
  
  I strive to explore and unpack social issues that resonate, through personal knowledge. Encouraging thought and 
debate is a form of connection with the viewer, without judgement, merely precipitating a pause in contemplation. 
 
Notes:  
  



Artist ID: 1182 
Artwork 1 Title: Bankrupt Ideology 
Artwork 1 Dimensions: 48cmx54x43 
Artwork 1 Medium: Aluminium coke cans 
Artwork 1 Commentary: Consumerism is the human desire to obtain products and goods over one's needs. 
  
  The guise of “freedomâ€• we so desperately seek is shrouded in self-indulgence in consumption which has created 
fragmentation of community. 
  
 As a global culture, we face a calamitous loss of humanity. Stockpiling our material goods have replaced the needs 
for integrity, honesty and care for our fellow man. Owing and consuming does not satisfy our longing for meaning. 
This malaise and it is a malaise because until we start caring about our fellow man, we leave a lasting legacy of greed 
and consumption for future generations.  
  
  
  
 https://www.instagram.com/p/B5tsOoeA6_s/ 
  
  
  
 https://www.facebook.com/joy.heylen/?__tn__=kC-
R&eid=ARCyPd6fykyoLwmRpBzQ3enB_hGGLSg4fNDK0zn7FXS7tPiOtU1deS5frxlka4PR3D-R5ukDSiwY-d7-
&hc_ref=ARTr-b5xZW18tX2T_L0hqDXwTlF3aQ3lNI4rv_3zpj-oEiEn4eozMkfkbEiU-
95ABnY&__xts__[0]=68.ARBhBlQ3PFnr8mtwv8vVXGuOxd6NAz6FPzH6mM-EsyJVOUHqHc-
C7olhOi8lU1WbyzL3_JFWYvRuI1xoe6wzNVlSWE2J9Huhj5bEizcvdLJI8ryaR_gXGQkIQ1nQ26Vbjboej7mRnoLmU3bsPq4
enrMuizM6gM9HR3h77ndAU3iZOrec6ptQ_J7LLLUfA-0l1yiFj7NE3OXrkgcRgee7x4Mf1Ux2-
lkwwYwTpbtI1wX8Cq0gJk_al77c-
VU8pNjdKb_vAxVirTq9xmTmVikcRbQUeqUvSUenVQMdDLsSf9CgG3ufo3Op3HcyesrH7bR0hiPkVCMKoQh0QswQEM3
SGb8FtawW 
Artwork 1 Image: 



Artist ID: 1182 

 



Artist ID: 1191 
 
Artist Name: Straiph Wilson 
Website: https://www.artquid.com/gallery/straiph/about 
IG: N/A 
 
Artist Statement: Self-taught artists are frequently overlooked. Visionary, untrammeled. Creating works full of 
imaginative visual power. Inspiration emerges from unsuspected paths and unconventional places, giving voice to 
personal exploration. Straiph Wilson is a self-taught Scottish artist creating art independently of the art world canon. 
His work remains relatively obscure but accessible. His current practice focuses on what is commonly Outsider. 
Wilson attempts to create a personal journey into the relationship between the structure, function of power and 
corrupt identity by creating “New Urban Religious objectsâ€•. His art practice attempts to go beyond or behind 
customary established dogma, to satisfy a need in which certain individuals have to experience the intersection 
between science, religion, and belief. 
  
 My previous career before becoming a full-time artist was in the field of behavioral ecology and evolutionary 
biology; this encompasses the study of organic diversity, including its origins, dynamics, maintenance, and 
consequences. 22 Years post influence of deconstruction followed by reconstruction. 
 
Notes:  
  



Artist ID: 1191 
Artwork 1 Title: Aposematic Sinner 
Artwork 1 Dimensions: 26x68x54 
Artwork 1 Medium: Porcelain/Glazes 
Artwork 1 Commentary: “Aposematic Sinnerâ€• ultimately carries that responsibility as I explore the synergies 
between structure and function of morphology through art and cryptic colouration. Unlike the scientists that 
previously surrounded me. I now have the freedom to create my own reality rather than trying to study a pre-
existing one which formerly was divided into two distinctive groups, art/science, which practice in zones 
conventionally seen as mutually exclusive; creating so-called "Zones of inhibition" that is frequently known to be 
inaccessible to the other group. 
Artwork 1 Image: 

 



Artist ID: 1198 
 
Artist Name: Silke Weißbach 
Website: www.silkeweissbach.com 
IG: https://www.instagram.com/silke_weissbach/ 
 
Artist Statement: Silke Weißbach‘s (1984, Germany) material-driven practice contains painting, sculpture, sound, and 
time-based media to create multisensory installations and experiences within the contemporary space. 
  
 Build from mind-mapping theoretical methods, her work juxtaposes unexpected relationships within varied subject 
matters and referencing these by transforming and colliding natural and artificial materials into a sculptural material 
device, which operates both through content and conceptual ideas.  
  
 Materials, taken from food, skincare, domestic, and natural environments, are brought together within an 
alchemistic like process to replace the original binding element of traditional paint making and transform the 
substances into ambivalent objects stimulating different senses within the perceptual and cognitive process. 
  
 The ambiguity of the artworks examines the relationship between meaning and space - physical and virtual, organic 
and digital, and investigates in the current state of perception and consciousness of the individual, concerning the 
ambiguity and manipulation of our technological, materialistically, and hierarchical driven world. 
  
 Weissbach studied painting at the University of Fine Arts (HfBK) and University of Applied Science (HAW) in 
Hamburg and is currently doing her Master of Arts (RCA, Painting) at the Royal College of Art in London. 
 
Notes:  
  



Artist ID: 1198 
Artwork 1 Title: untitled sculpture, 2019 
Artwork 1 Dimensions: size variable approx. 55 x 150 x 50 
Artwork 1 Medium: sculpture/installation 
Artwork 1 Commentary: untitled sculpture, 2019 
  
 size variable 
  
 Butyrospermum Parkii, Calciumsulfat, 
  
 saccharose, tricopper phosphat 
  
 Installation-view, Elevator installation 
  
  
  
 The submitted work is part of a series of sculptures made out of materials taken from food, skincare, 
  
 domestic, and natural environments like chili, glucose, plaster, shea/cocoa butter, sugar, tissue, wax.  
  
 The substances are brought together within an alchemistic-like process that contains cooking, mixing, melting, and 
heating by replacing the original binding equipment of traditional paint making. The transformation of the 
substances creates ambivalent objects stimulating different senses within the perceptual and cognitive process of 
the human mind. I’m using the strategy of assemblage, fastening together natural and artificial materials, which I’m 
attracted to because of their aesthetic characteristics, functions, structures, and meanings. 
Artwork 1 Image: 



Artist ID: 1198 

 



Artist ID: 1199 
 
Artist Name: Lily Hargreaves 
Website: https://www.saatchiart.com/lilyhargreaves 
IG: https://www.instagram.com/beanbagbod/ 
 
Artist Statement: Hargreaves' imagery and sculpture work together in an ongoing canon to build a fictional world 
that plays with the gallery space as one separate from reality. She enjoys exploring the role of fiction in image-
making, and her work strives to put forward a narrative intrigue while also reminding the viewer of its own falsity. 
Combining genuine expression with cartoonish symbolism and theatrical reference, her work mocks a viewer for 
experiencing the feeling it forces upon them. 
 
Notes:  
  



Artist ID: 1199 
Artwork 1 Title: If It's Over (When It's Over) 
Artwork 1 Dimensions: 300X500X150 
Artwork 1 Medium: Polyester fleece and embroidery 
Artwork 1 Commentary: Fascinated with the idea of meta-art, Hargreaves creates expressive work living in a fictional 
reality that is simultaneously highly aware of its own fictional status. Combining genuine emotion with cartoonish 
symbolism and theatrical reference, 'If It's Over' makes fun of its audience for feeling sorry for it. 
Artwork 1 Image: 

 



Artist ID: 1206 
 
Artist Name: Lee Yi Hsuan 
Website: https://www.behance.net/aristaouo 
IG:  
 
Artist Statement: Lee Yi-Hsuan owns keen sensitivity and insight for nature. She began receiving professional 
painting and calligraphy training at the age of 12. While studying modern ink painting and Western painting in Taipei 
National University of the Arts, she was inspired to explore more on the possibilities of colors, lines, and materials, 
which lead her into creating sculptures. Her works's movement, stretch, and change are with continuity and 
directionality, just like airflow. The process may be quiet and soundless, but full of poetry and dynamics.Â Â 
 
Notes:  
  



Artist ID: 1206 
Artwork 1 Title: One 
Artwork 1 Dimensions: 28 x 64 x 6.5cm 
Artwork 1 Medium: stainless steel 
Artwork 1 Commentary: Combining the two artistic forms of chinese calligraphy and sculpture, Lee Yi-Hsuan 
reinterprets the cosmology of Eastern philosophy through the creation "One".  
  
  
  
 The ancient orient mythology believed that the world originated from the Chaos, and was opened up by Titan Pan-
gu. After his death, all parts of his body gradually turned into mountains, rivers, grasses, woods, the sun, the moon, 
and stars in Nature.  
  
  
  
 The operation of Nature has its own rules and is called "Tao". The famous philosopher Lao-Tzu said, "Tao generates 
one, one generates two, two generates three, and three generates everything." It means that the generation of 
everything in the world has a certain sequence of evolution. 
  
  
  
 According to this concept, Lee Yi-Hsuan uses sculpture to present the word â€•Oneâ€• of Chinese calligraphy. 
“Oneâ€• is the beginning of natural numbers, and it also represents necessary process from none to thousands.  
  
  
  
 When this works is viewed from the left to the right side, it can be seen from the chaos gradually emerging several 
fish. And eventually it evolves into a complete fish, flapping its fins and jumping out.  
  
  
  
 Any complexity or variety originates from primitive simplicity. 
Artwork 1 Image: 



Artist ID: 1206 

 



Artist ID: 1207 
 
Artist Name: Jenna Fox 
Website: https://jjfoxartist.weebly.com/ 
IG: https://www.instagram.com/jennafoxartist 
 
Artist Statement: I am studying an MA in sculpture at the Royal College of Art. Building from a body of work that 
explores the home my practice is evolving to focus on control and power play. How gender roles within the home 
are changing and whether the home is a feminist enabler or a burden. I often use broken furniture that I find from 
skips or from Charities that cannot sell it. This re-use of the broken is part of the work. Fixing, mending and 
controlling my materials. Trying to re-write the narrative. 
 
Notes:  
  



Artist ID: 1207 
Artwork 1 Title: Backbone 
Artwork 1 Dimensions: 50 x 28 x 20 
Artwork 1 Medium: Broken chairs, wire and scouring pads 
Artwork 1 Commentary: Using broken furniture from a women's refuge I have created this piece, "Backbone". I like 
the irony that this piece is made from the broken furniture of place that provides sanctuary for women in desperate 
need of care and safety. The disks are made from scouring pads and the spinal column from wire found in a skip. By 
using the broken, abandoned and unusable to create works about women and control and often a lack of I seek to 
re-write the narrative. 
Artwork 1 Image: 

 



Artist ID: 1214 
 
Artist Name: Blythe Plenderleith 
Website: N/A 
IG: N/A 
 
Artist Statement: Through my practice I relish the exploration and historical research of religions, institutions and 
cultural identities. I endeavour to condense my research and combine it with the use of relevant materials to finalise 
a contemporary sculpture. My sculpture lends itself to gallery or site specific locations however the completion of 
the work will always encompass my values of simple visuals and a clean gallery finish. 
 
Notes:  
  



Artist ID: 1214 
Artwork 1 Title: One Small Step 
Artwork 1 Dimensions: 118x45x45 
Artwork 1 Medium: Cast Resin 
Artwork 1 Commentary: An exploration of the theme isolation; the ability of children to journey into their imaginary 
world, the joy and despair of being alone in your own little world. It encapsulates not only a child's limitless vision 
but also the realities of modern day life. 
Artwork 1 Image: 

 



Artist ID: 1215 
 
Artist Name: Rafael Delgado 
Website:  
IG: www.instagram.com/rafaedm/ 
 
Artist Statement: My work is linked to my interest in shaping space with my hands. I make my work with wire as it is 
the most comfortable material that allows me to draw in space. My main references are Calder’s mobiles and Gego’s 
wire nets. I am particularly attracted to expressing movement in my creations as a way of representing evolution. I 
believe in the evolution of consciousness, as a process that is currently happening on a bigger scale on Earth. 
Consciousness to understand that we are all connected to each other and that we are all rooted to the same source. 
My pieces invite to reflect about the equilibrium and interconnectedness within us, among us and with Mother 
Nature. 
 
Notes:  
  



Artist ID: 1215 
Artwork 1 Title: Triskelion Bonsai Mobil 
Artwork 1 Dimensions: 83X52X30 
Artwork 1 Medium: Galvanized steel and aluminium wire, glazed ceramics, hand brushed brass and aluminium 
sheets. 
Artwork 1 Commentary: Please find more images of my work in the link below: 
  
  
  
 https://www.dropbox.com/s/qjavwn49bys0rxc/2019Dic_TriskelionBM_Rafaedm_2.pdf?dl=0 
  
  
  
 Thanks. 
Artwork 1 Image: 

 



Artist ID: 1221 
 
Artist Name: José Rosinhas 
Website: http://joserosinhas.blogspot.com/ 
IG: joserosinhas 
 
Artist Statement: As an portuguese contemporary artist I use painting and artist's book to express my ideas and the 
theme of my artistic research - Self-portrait and gender. 
 
Notes:  
  



Artist ID: 1221 
Artwork 1 Title: Medidor do tempo I 
Artwork 1 Dimensions: Several 
Artwork 1 Medium: Artist's book 
Artwork 1 Commentary: Time Meter I 
  
 Clock and electrocardiogram. 
  
  
  
 The artist's book is made with my grandmother watch and my electrocardiogram. I have an heart problem and I use 
the medical exams as my authentic self-portrait. 
Artwork 1 Image: 

 



Artist ID: 1223 
 
Artist Name: rachy mcewan 
Website: rachymcewan.com 
IG: r666ch.y 
 
Artist Statement: I am an artist based in Glasgow, Scotland. I study Fine Art: Painting and Printmaking at The Glasgow 
School of Art, graduating in 2020. 
  
  
  
 My current work investigates over-consumption. The work is motivated by a deep concern in the way that capitalist 
culture shapes the consumer’s everyday life; damaging our understanding of what we are doing. 
  
 Composing work that presents fashion as a construction of aesthetic expression but also considers whether or not 
consumers really understand the environmental impact and sustainability of the products they buy. 
  
  
  
 My work exploits the materiality of the products I desire revealing to the audience the implications or consequences 
they procure once bought and disposed of. Through paintings, sculptures and installation, I expose with humour the 
dissonance between the aesthetic value we attach to what we buy and the ugly damage that the materials we use to 
attain these values has upon the world today. 
 
Notes:  
  



Artist ID: 1223 
Artwork 1 Title: Luxe Needles, Retro Cotton 
Artwork 1 Dimensions: 30cm x 30cm + 40cm x 58cm 
Artwork 1 Medium: Oil paint, plastic, metal and cotton 
Artwork 1 Commentary: Luxe Needles, Retro Cotton' is painting from a collection of works that depict several 
products I desire. The process takes an oil on canvas, seals it in plastic, and presents them in a sensuous way - where 
the viewer can look at, but not touch, the desired product. Through aesthetically desirable work, I hope the viewer 
will experience 'consumer thoughts' - where they want to touch, hold, and own the object, but they’re unable to.  
  
  
  
 My curation will see the work displayed in front of a sculpture. The sculpture will present the raw materials used to 
manufacture the desired product. In this comical suggestion, I will play the ‘dumb artist’ and communicate the idea 
that, ‘this is an object, and this is what it’s made from’.  
  
  
  
 ‘Luxe Needles, Retro Cotton’, is a painting of a desired ‘Needles’ cardigan encased in a vacuum-packed bag. The 
sculpture piece that hangs below the painting is cotton fabric sewn to shop-bought cotton pads. - exposing the 
cardigans raw material - cotton. 
  
  
  
  I hope the viewer will react with the piece, and that the interaction will subconsciously change the viewer’s 
behaviour when they’re next in a ‘real’ shopping environment. 
  
  
  
 I want this new work to be considered informative, and not ‘just more art’. I anticipate that the viewer is left with a 
better language of the object, and a greater consideration for what will become of that object when the consumer 
has finished with it. 
Artwork 1 Image: 



Artist ID: 1223 

 



Artist ID: 1226 
 
Artist Name: Nia Hefe Filiogianni 
Website: www.niahefe.com 
IG: https://www.instagram.com/nia_hefe/?hl=en 
 
Artist Statement: Nia Hefe Filiogianni (b. 1990, Athens) is a London-based artist and founder of Cream Athens. 
Graduated with a distinction from DEREE, The American College of Greece with a BA (Hons) in Visual Arts (Minor Art 
History). In 2014, she completed her MA studies at Central Saint Martins (UAL) in Communication Design with a 
scholarship. Nia’s work lies between illustration and sculpture with her primarily materials to be wax, latex, soap and 
textiles, depicting contemporary issues on society structures and expectations. Her work has been widely exhibited 
in Lethaby Gallery, M-Art Gallery, Bios Romantso, The British Museum and The Crypt, Bloomsbury and has been 
featured widely in Vogue GR, Bricks Magazine and CNN. 
 
Notes:  
  



Artist ID: 1226 
Artwork 1 Title: Kill The Goose That Lays The Golden Eggs 
Artwork 1 Dimensions: 185 x 85 x 5 cm 
Artwork 1 Medium: Latex layered panel 
Artwork 1 Commentary: The Goose that Laid the Golden Eggs is a story of the Ancient Greek writer Aesop in which a 
married couple owns a goose that lays one golden egg every day. The couple, out of greed, killed the goose to obtain 
all the gold they thought to be inside, only to discover it was like all other geese.  
  
 Greece, the artist’s motherland, is been recognised as the place of corruption in politics since the beginning of the 
Greek crisis in 2010. Based on Aesop’s fable, this piece explores the notion of greediness in human nature and its 
social basis. The sculpture is a latex cast panel of 450 egg cases with a double-faced textural surface that aims to 
critically question current political systems, excessive desire, ephemerality and the idea of an individual’s 
expectations from society and vice versa. 
  
Please find further information at www.niahefe.com 
  
 More detailed images upon request 
Artwork 1 Image: 

 



Artist ID: 1231 
 
Artist Name: Tammy Woodrow 
Website: tammywoodrow.jimdo.com 
IG:  
 
Artist Statement: As an artist and exhibition producer my areas of special interest include art as it intersects with 
science, architecture, history and my own cultural identity. My practice consists of investigative visual experiments 
by creating exploratory site-specific sculptures and installations. The content of my work deals with past stories and 
images which are then rehashed into contemporary 3D structures. The act of repetition and the making of modules 
emphasizes the recurrence of events. Incorporated non-traditional materials are often industrial and refer to the 
Arte Povera movement. My current practice revolves around a practical, repetitive approach of materials. The 
sculptures have indoor and outdoor characteristics. My works follow these artistic patterns; the preference for large, 
enclosed sculpture installations; an informal approach to organisation and a preference for self-supporting 
configurations; a tendency to work with single ideas; the use of recycled materials; and the widespread deployment 
of modular units. The act of the ‘hand-made’, the physicality of making is also an important element of my practice. 
 
Notes:  
  



Artist ID: 1231 
Artwork 1 Title: Babel: or I can't understand what you mean 
Artwork 1 Dimensions: 100x400x400 
Artwork 1 Medium: Sculpture installation 
Artwork 1 Commentary: Measurement installation: 4m diameter 
  
 Individual component: h100cmxw40cm, there are 13 units 
  
 The sculpture installation ‘Babel: or I can ‘t understand what you mean’ is inspired by the story of the Tower of 
Babel which explains the origins of the multiplicity of languages. The monolithic idealist, historic structure 
symbolized a harmonious world. But now in our current political global chaos communications have broken down. 
The inner construction of reality is revealed in my interpretation; disorder and disarray. The small uniform elements 
are mini monuments to the past. Modular compositions build out of demolition rubble with almost overtones of 
anti-art. Repetitive use of elements produces its own formal simplicity or wholeness. Each part of the installation is a 
self-contained unit or whole, and the construction of the art work is a multiplication of this basic constitutive unit. 
Minimalists believe that basic forms arouse certain emotions in the viewer. Here the circle portrays a hopeful rebuild 
and regeneration of society. My own mixed cultural heritage (English/Indonesian/Dutch) is also a source for the 
interest in global art and (mis)language. 
Artwork 1 Image: 



Artist ID: 1231 

 



Artist ID: 1233 
 
Artist Name: Patricia Volk 
Website: www.patriciavolk.org 
IG: https://www.instagram.com/patriciavolk/ 
 
Artist Statement: My obsession as an artist is catching a very simple form or line, then enhancing it with colour. 
Sometimes these are juxtapositions that I hope suggest contradictions of strength and fragility, stability and 
precariousness - like the relationships between human beings. But also of rest and activity, grace and motion, that 
give an object a lively presence and a sense of individual character. But really all this is open to the eye of the 
beholder. I never want to be too prescriptive, and in saying this much I’ve probably said too much.â€• 
  
  
  
 I just put one colour against the other in a way that is satisfying or dynamic. It’s purely visual and non-intellectual. If 
there is a deeper meaning, I like to think that is brought by the viewer: I don’t like to limit their experience by giving 
a sculpture a set explanation or description, if I can help it - if I do, I keep it as loose as possible, just a hint or pointer. 
Sometimes I know what is going on in my head, but more often I let my hands do the ‘thinking’. That doesn’t mean 
it’s easy - far from it, because I take a very long time to consider the exact colours and weigh them up. Some might 
watch my activity and indecision and quite honestly think it’s the total obsessiveness of a mad person. But that’s 
okay! I’m an artist. And nobody said this was an exact science. It’s nothing if not completely subjective and 
completely immersive. 
 
Notes:  
  



Artist ID: 1233 
Artwork 1 Title: Embrace 
Artwork 1 Dimensions: H34W60D42cms 
Artwork 1 Medium: Painted fired clay 
Artwork 1 Commentary: I was recently commissioned to create a piece of artwork for the on-screen “identâ€• of a 
national TV network. In doing so, I deconstructed the logo into its constituent shapes. This led me down the path to 
exploring similar “knotsâ€• of individual ceramic pieces, the amalgamation of which, puzzle-like, would change 
dramatically as it is viewed through 360 degrees. This process of making necessitated me using clay in a different 
way, using a slab roller and building the construction from simple individual forms. The elements were fired 
separately, painted with acrylic, and arranged, each to support the other. (As the word â€•ceramicsâ€• can be 
disadvantageous in the art world, I prefer the term used by Ken Price and other American sculptors: “painted fired 
clayâ€•.) My practice has been concerned for some time with the juxtaposition of simple forms to evoke the 
contradictions of human relationships - strong versus fragile, grounded versus light. This “Embraceâ€• (which could 
be said to be the embrace between the artist and her material) can be read as either stifling or comforting, love or 
combat, safety or danger. 
Artwork 1 Image: 

 



Artist ID: 1237 
 
Artist Name: Tom Badley 
Website: www.tombadley.net 
IG:  
 
Artist Statement: The Banknote is the Alpha and Omega of art: it is pattern, typography, portraiture, drawing. It is 
lithography, silkscreen, intaglio, letterpress. A banknote is the touchstone of culture, the window into worlds, a 
monument, memorial, and memory. Banknotes are mass-produced, yet personal. Identical, yet crafted. 
  
  
  
 I use banknote design to express our relationship to money, ourselves, and our future. 
  
  
  
 I studied Fine Art at Leeds College, the Slade School of Fine Art, (London), and the Cooper Union School in New York. 
 
Notes:  
  



Artist ID: 1237 
Artwork 1 Title: Los Deplorables 
Artwork 1 Dimensions: 18x35x2 
Artwork 1 Medium: Double-sided intaglio, laserjet, and invisible UV ink letterpress on bond paper, encased in 
perspex. 
Artwork 1 Commentary: RepuÌ•blica de los Deplorables is an alternate universe that epitomizes our own cultural 
atrophe, rapidly escalating financial dislocation, and broken media narratives. 
  
  
  
 At their root, this series proposes something new: as far as it can be known, there has not been a family of 
banknotes created outside of the banknote industry, single-handedly, with the same level of design knowledge as 
applied to circulating national currency. 
  
  
  
 Hobbyist attempts at banknote creation abound. On the other hand, counterfeiting national currency purposely 
avoids replicating more advanced technologies of banknote creation in order to remain cost-effective. 
  
  
  
 The resulting artworks become absurd in their sincerity. Are they functional currency? Are they avatars for 
banknotes? Are they monuments to our world’s unique duality?  
  
  
  
 With refined and specialized design know-how, these artworks become sincere. But if they’re so close to national 
currency, they would threaten it: craft becomes dangerous. 
Artwork 1 Image: 
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Artist ID: 1239 
 
Artist Name: Tania Welz 
Website: www.taniawelz.com 
IG: @taniawelz 
 
Artist Statement: All living tissue forms a fibrous texture, wrapping and connecting all life phenomena. Yet it is 
fragile, can be damaged, is exposed to the changes of time and will finally perish. In fact, the interweaving of the 
fibers of a canvas parallels the dense weave of the phenomena of life and the fate of men one to another. 
  
  
  
 For Welz, the fabric is a vital and multi-faceted material, which the artist gives new life by contaminating it with 
other elements, such as grafts of filaments of different composition, or damaging it to enrich it with emblematic and 
newfound significance. Through a stratified process of cross-references between the components of the fabric itself 
and reassembling it into more substantial meanings, Welz attempts to draw forth its vital essence, linking it to 
archetypal transformations inherent in everyone. 
  
  
  
 Welz operates through burns, cuts and padding of poor materials such as recycled jute and precious fabrics or 
inserts (gold, silk, brocade) reminiscent of ancient alchemical scientific studies. Just as the alchemic process aims at 
transforming everything into gold, so the artist’s intervention symbolically alludes to the possibility that in every 
material, even a poor one, there is a divine spark, a creative potential. 
  
  
  
 For despite the philosophy, the science, the technology, the evolutions of culture, our life continues to be a dense 
and diverse fabric, an immense canvas, of which we can only partially identify and master the threads. 
 
Notes:  
  



Artist ID: 1239 
Artwork 1 Title: Chaosmos / Dance of the atoms into life III 
Artwork 1 Dimensions: 107 cm x 177 cm 
Artwork 1 Medium: linen, natural resin, real gold leaf (12 carats, alloy with silver) 
Artwork 1 Commentary: the dance of the atoms into life III is part of the series ‘Chaosmos’, which makes use of real 
gold leaf as it’s core material. 
  
 It turns out that when we look far into outer space, essentially back through time some 130 million years ago, we 
can see that all the gold in the known universe was created and spewed out in cosmically violent neutron star 
collisions and that includes also the atoms of gold that can be found in the human brain. For inside every neuron, 
there are just a few atoms of gold that keep the neuron charged, which is what keeps us thinking, moving, and 
existing. 
  
 So this series ‘Chaosmos’ explores the correaltion between the micro and the macro cosmos, and it’s tight 
interconnections transcending life and death and challenging the limits of our imagination imprisoned in our 
perception of space and time. 
Artwork 1 Image: 

 



Artist ID: 1241 
 
Artist Name: Hamish Pringle 
Website: https://hamishpringle.wixsite.com/website-1 
IG: https://www.instagram.com/hppringle/ 
 
Artist Statement: My art works are co-created. 
  
 Joseph Beuys declared that "Everyone is an artist". He's interpreted to have meant that everyone could and should 
be creative in their role in life. I'm exploring whether and how that could be true for everyone in a fine art context. 
  
 I believe that when people interact with art physically as well as mentally, their experience is more enjoyable and 
more meaningful. This is especially true when they have participated in making the art. 
  
 My subject matter is the individual and how they relate to issues, themselves, and others. 
  
 When offered the chance to participate in co-creating an art work using simple materials and tools, and with little or 
no risk, people find it rewarding. People enjoy the opportunity to express their individuality, to be tested 
intellectually, and have a sense of achievement and ownership in the creative result. 
  
 Participants receive a product of their collaboration. This could be a digital file, a hard copy print, or an object. Some 
might be free, others paid for. This raises interesting questions of authorship, ownership, copyright, and ARR. 
  
 Artists pioneering this kind of art include Yoko Ono, Antony Gormley, Michael Landy, Paulo Nazareth, Olafur 
Eliasson, and Walter & Zoniel. 
 
Notes:  
  



Artist ID: 1241 
Artwork 1 Title: I as in ...' 
Artwork 1 Dimensions: 148cm high 28cm diameter 
Artwork 1 Medium: Digital print on paper 
Artwork 1 Commentary: I as in... ' could not have been created alone.  
  
  
  
 It's the product of a new approach to interactive, participatory, experiential art. 
  
  
  
 Participants were enrolled formally. 
  
  
  
 Each was given a postcard with 'art st' ink-stamped upon it. 
  
  
  
 I asked them to complete the word by writing their individual version of the letter 'i' in the space. 
  
  
  
 In doing so they affirmed they are artists. 
  
  
  
 21 completed cards were then arranged in a grid, enlarged, and printed on 265 gms fine art paper. 
  
  
  
 The paper was allowed to curl back to its natural state and stand up as a columnar 'I'.  
  
  
  
 Each participant was provided with a digital image of the finished work. 
Artwork 1 Image: 



Artist ID: 1241 

 



Artist ID: 1247 
 
Artist Name: Muchuan Wang 
Website: http://wangmuchuan.csin.org.cn 
IG:  
 
Artist Statement: I try to find a relationship or balance between traditional and contemporary cultures. 
 
Notes:  
  



Artist ID: 1247 
Artwork 1 Title: Shadow 
Artwork 1 Dimensions: 40x20x12cm 
Artwork 1 Medium: Iron 
Artwork 1 Commentary: I drew an inspiration from shadow to express instant feelings by making figures. 
Artwork 1 Image: 

 



Artist ID: 1260 
 
Artist Name: Juan José Sánchez Martínez 
Website: www.pulpas.es 
IG:  
 
Artist Statement: Nature loves to hide*, when we want to see our world different for a moment something needs to 
blur our sensorium while we fill the gap with an elaborated metaphor. Our brain stores this information as a pattern 
of synaptic connections at different domains of intelligence and only then we can start to ask questions to ourselves.  
  
 Â  
  
 Our work is a net of semantic visions, of  
  
 heterogeneous workshops from glass makers to generative designers. An inspirational blend between digital design 
and crafts that blurs the boundaries between the natural geometry of perception and the sensual knowledge of 
making. We seek for deep and biophilical poetics contemplation in an age of ecological awareness. 
  
   
  
 -Heraclitus 
 
Notes:  
  



Artist ID: 1260 
Artwork 1 Title: After The Frost 
Artwork 1 Dimensions: 85 x 85 x30 
Artwork 1 Medium: Sculpture 
Artwork 1 Commentary: Antarctica faces a tipping point where glacial melting will accelerate and become 
irreversible even if global heating eases.  
  
 After the Frost is a post-poetic metaphor, a texture in danger of extinction. Even if now itÂ´s a mimicry of ice, in the 
future it will be a cruel yearning. It consist of a glass casting work using chunks of recycled glass where we can 
appreciate different states of solidification due to the mould shape generativelly designed. A piece of 85 cm of 
diameter with a welded brass rods structure and a white Led backlight that turns it into a post-atmospheric object.  
  
  
  
 Photos:  
  
 https://drive.google.com/open?id=1dCnRb2vE2MJyVNMr7ZQYHy1pPmPhksX5 
Artwork 1 Image: 

 



Artist ID: 1264 
 
Artist Name: Leo Costelloe 
Website:  
IG: Leocostelloe 
 
Artist Statement: Leo Costelloe is a London based, interdisciplinary artist who's work explores the transient and 
sentimental nature of objects in contemporary culture. Having worked as a florist for the past six years, Leo's work 
echoes a romance one can only find in nature. Using somewhat unconventional materials such as human hair and 
velvet to provoke and disrupt the senses, he looks to nature and the occult for inspiration, treating his creative 
processes as a ritual and each piece of work as a visual incantation. 
 
Notes:  
  



Artist ID: 1264 
Artwork 1 Title: Soul 1 
Artwork 1 Dimensions: 10cmX10cm 
Artwork 1 Medium: Stirling Silver, blessed water, primrose 
Artwork 1 Commentary: This body of work aims to investigate the relationship 
  
 between the body and the philosophical debate 
  
 surrounding “the soulâ€•. By looking at the structural 
  
 qualities of traditional vessels I draw 
  
 parallels between objects and the body by looking to 
  
 the spiritual concept of ‘the human body acting as a 
  
 vessel for the ‘spirit’ . 
  
 I like to think of these objects as physical 
  
 manifestations of a human soul, they are open and 
  
 subject to transformation, they can stand alone or be 
  
 attached to the body. 
  
 I envisage flowers as small offerings to be placed 
  
 inside the vessel, transforming the object from 
  
 something static to suddenly alive and draw parallels 
  
 between this act and the ways in which human 
  
 relationships might behave as small offerings to enrich 
  
 ones soul. 
  
 The vessel can then be transformed again throughthe 
  
 act of emptying it of flowers, placing it upon the body 
  
 and giving the flowers away. 
Artwork 1 Image: 



Artist ID: 1264 

 



Artist ID: 1279 
 
Artist Name: Sue Haskel 
Website: www.suehaskel.com 
IG: www.instagram.com/suehaskelart 
 
Artist Statement: I am a London-based, 3D multi-media artist. 
  
 My work is inspired by the interplay between pattern and repetition, light and shadow, contrast and texture. I 
gather ideas from my surroundings - from urban cityscapes to the natural world.  
  
  
  
 My themes are varied and reflect an optimistic outlook on life - such as our ability to create order in our lives. 
  
  
  
 My work combines form, colour and movement to create detailed and immersive works with elements of intrigue 
and surprise. 
  
  
  
 I use mixed media including paper, metal and plastic. All my work is mounted within box-frames combined with 
non-reflective museum glass. 
 
Notes:  
  



Artist ID: 1279 
Artwork 1 Title: Deciphering Chaos 
Artwork 1 Dimensions: (h) 104cm x (w) 104cm x (d) 6.5cm 
Artwork 1 Medium: Mixed Media 
Artwork 1 Commentary: Deciphering Chaos serves as a reflection on our lives, how we strive to create some sort of 
order from the chaos around us - life does not offer us a perfect solution, the pyramids though orderly are not 
uniform, but we can navigate a way through.  
  
  
  
 A deep box-framed work comprising 400 building-like pyramid structures laid out grid-style and featuring layers of 
intricately patterned card. An angled shot best shows the essence of this one metre squared work 
  
  
  
 See www.suehaskel.com/2020-ashurst-prize-entry 
Artwork 1 Image: 

 



Artist ID: 1286 
 
Artist Name: Jordan Madlon 
Website: www.jordanmadlon.com 
IG: @jordan_madlon 
 
Artist Statement: Since six years I have been working in a place between Painting and Sculptor throw the object I 
made.  
  
 Those objects play with the exhibition's display, such as the layout in the exhibition place, the wall surfaces or the 
context where they will be show.  
  
 However, the artwork that I propose witch named seing 
  
  [Zaing]08 it's an object who plays in some way with the autonomy of the art object. It is free from any king of 
support and referred to abstract vocabulary painting in a three-dimensional way. 
  
  
  
 Those form, or sign is the occasion for me to explore construction of a more global artwork. The work slowly refer 
two other form I did make, in the shape or the form process. The constant reference to painting, and the attempt to 
reach a sculptural level with more subtlety who do not denied the work of surfaces. 
 
Notes:  
  



Artist ID: 1286 
Artwork 1 Title: seing [zaing] 08 
Artwork 1 Dimensions: 75x75x0,4 CM 
Artwork 1 Medium: Gloss painting on Aluminium 
Artwork 1 Commentary:  
Artwork 1 Image: 

 



Artist ID: 1287 
 
Artist Name: Meg Miller 
Website: www.megmiller.co.uk 
IG: https://www.instagram.com/megmillerartist/ 
 
Artist Statement: Often utilizing unusual environmental and organic materials my work traverses a number of fine 
art disciplines. Through these methods, my intention has been to examine the idea of an inherent intelligence within 
nature using creative processes. Research stems from a deep curiosity for the ancient wisdom of both East and 
West, gardening, my role as an apiarist and my innate connection to the Western Isles of Scotland. For this inquiry, I 
extract from a variety of resources including archival materials, travelling and spending time in nature. Comparable 
to a honeybee collecting vital essences from different flora, I gather ideas from philosophical, mystical and artistic 
disciplines alongside life experiences. My ideas could be described as my pollen, I transform them into something 
more refined, my honey. 
 
Notes:  
  



Artist ID: 1287 
Artwork 1 Title: Landing Board I 
Artwork 1 Dimensions: 50X50cm 
Artwork 1 Medium: Wood, Beeswax and Metal 
Artwork 1 Commentary: My latest work has been for the Grampian Hospital Arts Trust, a new graduate exhibition 
prize awarded in 2019. I was inspired by the landing board at the entrance of a beehive which can provide a good 
opportunity to learn more about a bee colony’s health and activities. Located in a hospital gallery space, I 
constructed wall-mounted sculptures made from salvaged beehives which reflect this idea of care and attentiveness. 
Artwork 1 Image: 

 



Artist ID: 1293 
 
Artist Name: Maria Ruenes 
Website: mariaruenes.weebly.com 
IG:  
 
Artist Statement: I have been influenced by Mexican Folk Art to create unique creatures using recycled plastic bags. I 
like to repeat patterns to achieve intrinsic designs that combined with bright colors will take you to a magical state of 
mind. Using plastic bags give me the opportunity to help and take care of the planet by transforming them in 
whimsical pieces of art. 
 
Notes:  
  



Artist ID: 1293 
Artwork 1 Title: Mini dragon 
Artwork 1 Dimensions: 22cm x 43cm x 45cm 
Artwork 1 Medium: Recycled plastic bags and cardboard 
Artwork 1 Commentary:  
Artwork 1 Image: 

 



Artist ID: 1294 
 
Artist Name: Poppy Field 
Website: www.poppyfieldfineart.com 
IG: @poppy.field 
 
Artist Statement: I am a figurative sculptor working in East Herts.  
  
  
  
 I work from life, under natural north light, modelling my figures in clay and casting them in bronze. In parallel with 
commissioned sculptures, I am working on a series of life-size figures to create an empowering iconography for 
young women. I have completed the first figure, Everything is Now, 2018 and am in the final stages of the second, 
Tip of the Iceberg, 2019. My ambition is to create demographic and topical bronze figurative sculpture for public 
spaces. 
 
Notes:  
  



Artist ID: 1294 
Artwork 1 Title: Ruby 
Artwork 1 Dimensions: 11 x 10 x 4 cm 
Artwork 1 Medium: Bronze. (Edition of 10, 2 available) 
Artwork 1 Commentary: Ruby was one of the first life-models that I worked with at the start of my second year at 
the Florence Academy of Art (FAA). She was at the peak of an incredible career: moving between artists’ studios in 
New York, Paris, Oxford and Florence. We warmed to one another immediately. Before long, I asked Ruby if she 
would collaborate with me for my final sculpture at The Florence Academy of Art. She was delighted to accept.  
  
  
  
 18 months later, in April 2018, we stood together, ready to start. In the interim, I had gained technical competence 
and the ability to imbue my work with psychological presence. It was something that I had dreamed of for years and 
was just beginning to understand. Ruby had been around the globe and was soon to be in pursuit of a new challenge. 
  
  
  
 In March 2019 Everything is Now was commissioned in bronze by a private patron. I re-invested the proceeds into 
having this scanned using a process called photogrammetry and a digital model made. I then had reduction of the 
original sculpture 3D printed at 45 cm. This has since been cast in a bronze edition as full figure, as well as this 
portrait. Having this to enter into open exhibitions, such as the Ashurst Emerging Art Prize is essential to developing 
my career in sculpture. 
Artwork 1 Image: 
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Artist ID: 1299 
 
Artist Name: Paz Pereyra Iraola 
Website: pazpereyrairaola.wixsite/artista 
IG: pazpir 
 
Artist Statement: I use what surrounds me in my domestic life, usually elements which I rescue before or after they 
are thrown in the bin. I pick up bits of power lines, wool and unused fabrics, old wires, recycled groceries plastic 
bags. I can see their are beauty, so therefore I want to preserve them, bring their specialness back to life. And at the 
same time, I need those materials to help me convey movements inside my body which I am unable to express 
through words. 
  
  
  
 The method I use also has to do with the temporality of my family life. I work the small bits in the time I have left 
between motherhood life and domestic responsabilities, and then I put all the pieces together to form a greater 
work. At first I have no clue which dimensions it will have, I build it part by part until I feel it is somehow finished. 
  
  
  
 It is only after I finish the piece that I get to see part of its meaning. There is always something which escapes my 
reason. Through the act of art making, I metaphorically rescue and embelish those parts of me that are supposedly 
“not good enoughâ€•. I also get to heal processes and understand mysteries which happened inside my body during 
pregnancy, spontaneous abortion, breast feeding and breeding. 
 
Notes:  
  



Artist ID: 1299 
Artwork 1 Title: Nido Verde 
Artwork 1 Dimensions: 90 cm x 70 cm x 70 cm. 
Artwork 1 Medium: textile sculpture made out of wire, wool, string, plastic and cloth. 
Artwork 1 Commentary: . I made “Nido verdeâ€• recycling bits of wool, cloth and wire. Meanwhile I was spending 
time with my children and doing housework. So I made, as in patchwork, this work bit by bit, one small piece of wire 
at a time. I thought each one was different and rare in its own beauty. 
  
  
  
 My idea was to knot them in order to make with them a whole bigger piece. I was not sure about which form it 
could have. But then I saw a builder using chained iron to make the foundations of a house. And thought of copying 
that system with those small bits of wire and wool. "Nido Verde" appeared after using that method with some 
variations. 
  
  
  
 I think the work speaks about the processes which evolve inside my body, those which I cannot fully understand 
through reason. I used techniques and materials which help me slow down my perception of a world speeding 
before me. In this way I anchored into what my being experiences as important. 
  
  
  
 https://www.instagram.com/p/B7WB3JtFola/?igshid=2vblv9jzs3u8 
Artwork 1 Image: 
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Artist ID: 1303 
 
Artist Name: Sasha Zaitseva 
Website: http://sasha-zaitsev.com/ 
IG: https://www.instagram.com/sashazaitsevart/ 
 
Artist Statement: Sasha Zaitseva was born in Donetsk, Ukraine. She graduated from Panthéon-Sorbonne University 
where she studied Plastic Arts and Theory of Arts and Culture.  
  
 Being of both Ukrainian and Russian origins and living in France for more than 7 years now, thus the subject of the 
cultural identification is primordial in her art.  
  
 In her installations Sasha recreates the ancient tradition of Ukrainian wreath making. She recycles Ukrainian symbols 
and associate it with modern common and iconic objects from the mass market and the Soviet past. Such a 
combination creates an inventive image of the cultural and national identity at the time of globalization.  
  
 The ancient folkloric ritual of wreath weaving embodies the way we create a new story from recycled symbols by 
reinventing the use of some objects. Its circular forms depict the human culture, its constant changing history and 
the eternal circle of life. There is no beginning and no end in this composition, every object enchains another and 
they all work together as moving pictures. This allegory of the cultural enchaining symbolizes the way the national 
identity is formed and questions the future of identification in an environment of global culture and mass 
production. 
  
 She also develops the concept of mask-making as a part of identity creation. Although masks were not largely 
common in Ukrainian or Slavic cultures, she imagined what it would look like nowadays. Using the personal and 
national associations she created a non-existing mask, which celebrates the freedom of no belonging to any national 
identification. 
 
Notes:  
  



Artist ID: 1303 
Artwork 1 Title: No Tribe Mask 
Artwork 1 Dimensions: 130 cm x 130 cm 
Artwork 1 Medium: Russian folk ornamented traditional scarfs (blue and red), fencing mask, Ukrainian folk 
ornamented ribbons, funerary orthodox ribbon, Soviet Red Star original badges, American flag souvenir star badges, 
artificial Kalina berries, decorative red horns, art 
Artwork 1 Commentary: The installation is composed of the traditional Ukrainian and Russian religious and folk 
decorative objects, Soviet badges and modern mass products.  
  
 The background, as well as the mask are covered with traditional Russian scarfs. Having Russian origins, I find it 
important to reference the both cultural models: Ukrainian and Russian. Through their association, I create a new 
cultural pattern and depict more complex image of the identity formation. 
  
 The “faceâ€• of the mask is inspired by the Motanka doll, the most ancient handmade item in Ukrainian household. 
Initially made as a domestic symbol of fertility and household guardian, this doll played an important role in the 
everyday life of our ancestors. The main trait of the doll is that it should be faceless, often with a cross instead of a 
face. According to the ancient popular beliefs, the face was inspiring a soul in the doll. The soul could be good or 
bad, so it was safer not to give any face to the doll at all rather than risking to give a bad one. Ukrainians used to 
believe that the doll would take away the illness from children and protect the house from evil spirits and ghosts. 
  
 The cross on the mask is made of two popular types of ribbons in Ukraine: the folk ornamented one and the 
funerary orthodox one at the eyes level. Attached by the red Clove flowers they are expanding in two groups on the 
sides, the same way as it was traditionally worn by Ukrainian girls in the past.  
  
 At the top of the head the Soviet red army and American flag stars are placed on two levels. From those arise 
decorative viburnum berries and red decorative horns, which make the mask to resemble to the statue of Liberty. 
  
 * 
  
 Although masks were not common in Ukrainian culture, I let myself imagine what it would look like nowadays. Using 
the personal and national associations I created a non-existing mask, which celebrates the freedom of no belonging 
to any cultural or nation identification.  
  
 This mask has no cultural, social or gender identity. Belonging to no nation or tribe, it is free to create its own 
identity. Through the ambiguity and variety of used material it translates the question of the chicken-and-egg 
relationship between society and identity: 
  
 “Is our personal identity always conditioned by the society and culture we live in? And in return can I be a primer 
motivator for the group cultural identity formation?â€• 
  
 Through the strong notion of escapism presented in the mask concept, this installation celebrates the freedom of 
individuality. By creating the new, the different Self, a person is willing to change its identity without being related 
on any cultural, gender or social groups. 
Artwork 1 Image: 
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Artist ID: 1305 
 
Artist Name: Jane Andrews 
Website:  
IG: jane_andrews_ 
 
Artist Statement: Jane Andrews 
  
  
  
 My work plays with character, identity and survival strategies in my efforts to understand, interpret and laugh at the 
complexities of life.  
  
 I am interested in the stories we construct and how they distract us from the fact. 
  
 I make sculptures using plaster, clay and mixed media, and paintings in oil and mixed media on canvas.and board. 
  
 The paintings evolve organically; I approach each composition as a conversation between myself and the viewer, 
using symbolism, both established and personal without definitive beginnings or endings; in the sculptures I’m 
looking for allegorical mottos that straddle the ecological, psychological and the existential. 
  
 I look for humour to subvert and the ridiculous in the heroic. Â 
 
Notes:  
  



Artist ID: 1305 
Artwork 1 Title: Hatchling 
Artwork 1 Dimensions: 12 x 6 x 4.5cm + 21 x 13 x 7cm 
Artwork 1 Medium: Polymer clay, beads, Tarmac 
Artwork 1 Commentary: The uploading thumbnail image appears to be sideways... 
  
 The tarmac should be upright with the hatchling lying on the ground approximately 7cm infront and to the right. 
Artwork 1 Image: 

 



Artist ID: 1319 
 
Artist Name: zhiyan huang 
Website:  
IG:  
 
Artist Statement:  
 
Notes:  
https://drive.google.com/open?id=11Cc4LfKjJu9kA0OF8ALdEXK6H3wqcCBi 
  



Artist ID: 1319 
Artwork 1 Title: Room114 
Artwork 1 Dimensions: 235cmX235cm 
Artwork 1 Medium: PVC 
Artwork 1 Commentary: https://drive.google.com/open?id=11Cc4LfKjJu9kA0OF8ALdEXK6H3wqcCBi 
  
  
  
 We chose Room 114 of the school and used its characteristics of small space to make a white inflatable sculpture as 
large as the room. This sculpture installation mainly explores the positive and negative relationship of space and the 
dynamic relationship between people and space. We invited eight participants to Room 114 and started to inflate 
the white sculpture in the enclosed room. The range of activity of the participants was gradually limited by the ever-
expanding sculptures. But people can get a dynamic spatial experience by moving and touching the inflatable 
sculpture. 
Artwork 1 Image: 

 



Artist ID: 1321 
 
Artist Name: Lauren Pryde 
Website: laurenpryde.co.uk 
IG: lpryde 
 
Artist Statement: My current practice is about the simulacrum within video games in relation to Autism - directly in 
relation to my brother Harrys own relationship between games and Autism. The progression into this subject matter 
was a natural transition. Harry has always been involved in a lot of my artwork and art related projects in the past.  
  
 My practice is both personal and not. It’s personal, in that it’s working around my personal relationship and 
connection with my brother and his Autism, and how his obsession with video games both disconnects and connects 
his ability to communicate.  
  
 However, it’s also not personal, it’s questioning the virtual and the real. What’s real and what’s not. The virtual - the 
copy vs the real. I’m working within the digital to discuss the blurring between the copy and the real. The 
indistinguishability between the two. How we no longer as a society truly know what is real.  
  
 Is communicating with someone who has autism within a video game real? 
  
 No. But that’s not really a problem. Nothing in our reality is real. The self is gone. It’s not under siege, because it’s 
just gone. But a simulation of a simulation of a simulation is still informative and it’s not a negative thing. My 
practice isn’t a pessimistic view on our culture but created as something to consider. 
 
Notes:  
  



Artist ID: 1321 
Artwork 1 Title: OneMinute.exe(2) 
Artwork 1 Dimensions: 22x22x22 
Artwork 1 Medium: Resin and ink on acetate 
Artwork 1 Commentary: I wanted to present a chunk of time - in video game form - through my autistic brother, 
Harrys eyes. 
  
 The printing was done purposely on an inkjet printer as opposed to a laser printer, allowing plenty of wet 
movement on the acetate. The concept of using this method was out of inspiration from visiting the Van Gogh - 
Starry Night immersive experience in Paris. Which I found be to be a form of Hyperreality - more real than real. 
Where the simulation within Baudrillian standards had outrun reality.  
  
 The images are from one minutes worth of footage of Harry filming himself playing a video game (Minecraft) while 
using a Tobii EyeTracker. 
  
 The work comprises of 60 images. Each image a second from the next - making up a minute’s worth of footage in 
physical form. I cut out the image so that all that remains is what was and is seen. 
  
 I wanted to create a similar experience as with the Van Gogh experience, but within this confined object. I poured 
over the acetate to allow for dispersal of ink within the object. 
  
 As a representation of a chunk of time via gameplay, the cube isn’t perfectly shaped but does represent a near copy 
of a cube.  
  
 Without looking at the title, or a description, you are to look and not quite understand what you are seeing.  
  
 Because of the large amount of resin poured on top without Image, it can be hard to grasp the depth when going 
from angle to angle.  
  
 This object is essentially the origin subject - Harry - but a copy of a copy of copy of a copy 
Artwork 1 Image: 
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Artist ID: 1331 
 
Artist Name: Andreas Singh 
Website:  
IG: www.instagram.com/andreassingh360 
 
Artist Statement: I am a thirty three year old Artist from Mainz, Germany. I currently reside in Birmingham, West 
Midlands, UK. I earned my Masters in Fine Art in 2018 from the school of Art and Design Wolverhampton and have 
since created work from my private studio at my home.  
  
 I initially went into university to further study painting but as I progressed further, I became open to other forms of 
medium and create sensory indulgent installations. I merge science into my art to from a basis of my concept. 
Throughout the years my subject matter has been about the consciousness in space alongside many mainstream 
topics and issues like mental health and climate change.  
  
 The work asks some perennial questions like how does one know the world is what the senses tell them? The work 
is like a journey to discover of how a subjective dimension of experience could arise from the objective processes of 
a brain. 
 
Notes:  
  



Artist ID: 1331 
Artwork 1 Title: Connected 
Artwork 1 Dimensions: 150Ã—150Ã—150 
Artwork 1 Medium: Mixed media, cotton thread, steel bar 
Artwork 1 Commentary: We have many social and political crisis in our day to day lives. Wether they are health 
related or financial. The social structures and systems in place are one of the main causes of our depriciating mental 
health. 
  
 This work indicates that it's all connected and interlinked.  
  
 Our society is supposed to be the iron core, the pillar, the centre of our stability as a species but in reality nothing is 
stable. Our systems, structures and existence is fragile just like the threads.  
  
 The threads are like us, week and not able to carry weight when on their own but together we carry it all and also an 
indication that we cannot afford to loose a single thread or else we all fall. 
Artwork 1 Image: 

 



Artist ID: 1344 
 
Artist Name: Dave Farnham 
Website: www.davefarnham.co.uk 
IG: @davefarnham 
 
Artist Statement: This work explores the playful process of digitally folding and unfolding organs - making 
fathomable and accessible the objects of the human body via a simplified, recognisable action. 
  
  
  
 The work progresses the main focus of my current studio practice, namely an investigation into the deconstruction 
of life drawing and figurative sculpture using the collection and extraction of medical data and the processes of 3D 
printing.  
  
  
  
 The organs in this series originate from CT scans of patients that have experienced health issues. The scans would be 
digitally ‘folded’ - as metaphorical sculptures that have been extracted and rendered from medical data, 3D printed 
in white SLS Nylon, finished in 24ct gold leaf and displayed in vitrines on exhibition plinths. 
  
  
  
 My interest in the process of 3D printing and modelling (a key part of my practice since 2013) lies in a desire to work 
against its connotation of facsimile and sameness and to instead render unique physiologies, exposing the corporeal 
fragility of the sitter or body from which the objects are derived. Physical damage to soft tissue becomes digital data, 
before being reprocessed as a macabre yet humorous trophy - a delicate remnant of an individual battle with illness. 
 
Notes:  
  



Artist ID: 1344 
Artwork 1 Title: Folded Heart 
Artwork 1 Dimensions: 40 x 25 x 25cm 
Artwork 1 Medium: 3D printed in SLS nylon finished in 24ct gold leaf 
Artwork 1 Commentary:  
Artwork 1 Image: 

 



Artist ID: 1355 
 
Artist Name: Jade Miners 
Website: https://silvershold.wixsite.com/jade-miners 
IG:  
 
Artist Statement: Jade Miners is a PhD Fine Art student at the Institute of the Arts, Carlisle, with a focus on ethical 
complications within art and culture through an interdisciplinary art practice that explores the usage of non-human 
animals within our society. Her aim is to investigate the effectiveness of both the organic and synthetic substitutions 
for animal matter with regards to their sustainability, biodegradability, and the impact that they inflict upon the 
environment. By exploring the ethical dimensions of using the animal representationally and as a material, Miners 
speculates whether this can (or ever will) be achieved in a way that is determined as ethically safe. In shifting our 
political realities into uncomfortable focus artists function on the periphery of social acceptance and aspire a means 
for proposing effective spurs for change, a concept Miners hopes to encourage and contribute towards. 
 
Notes:  
  



Artist ID: 1355 
Artwork 1 Title: Untitled 
Artwork 1 Dimensions: 110x40x100 
Artwork 1 Medium: Sculpture - Hair/Cotton/Metal 
Artwork 1 Commentary: Domestic objects and the animal matter used within them - that is so often forgotten - are 
amalgamated into an ambiguous monument to societies persistent manipulation and disposal of non-human 
entities. This aims to question the ethical uncertainty surrounding necessity and anthropocentric indifference. 
Artwork 1 Image: 

 



Artist ID: 1364 
 
Artist Name: Verity Baird 
Website: www.veritybaird.com 
IG: @bairdverity 
 
Artist Statement: Verity is a mixed media, installation artist. She develops projects through her material 
experimentations, and these often lead to conceptual, theatrical outcomes. 
  
  
  
 Verity is interested in the human condition, particularly from a psychological perspective. Her installation Boiling 
Point (2020) reflects her anxieties and speculations about the effects of modern-day upheavals, such as Brexit, on 
British citizens like herself. She has found these disturbances unnerving and expresses this through her use of fragile 
material, such as white, domestic paint. The ephemeral quality of the paint resembles the instability created by 
these events on vulnerable people. 
  
  
  
 Questions about identity and environment are integral to this work. Her work is unique because she creates her 
‘tapestries’ in-situ to catch her thoughts and reactions within the assigned exhibition space. She believes that this 
method captures the urgency of published responses to mayhems, as well as her psychological state of mind. Verity 
aims to start a conversation about topics that could easily be overlooked in a chaotic era, such as the effects of 
political unrest and demands to change lifestyles have on people who deal with Neurodiversity. 
 
Notes:  
  



Artist ID: 1364 
Artwork 1 Title: Boiling Point 
Artwork 1 Dimensions: 243.84 x 213.36 x 2 
Artwork 1 Medium: Baking paper, Ink, white domestic paint 
Artwork 1 Commentary: This artwork is an In-situ Installation. This means I am willing to create the proposed 
artwork within the assigned gallery space. 
Artwork 1 Image: 

 



Artist ID: 1368 
 
Artist Name: Tobias Gambaro 
Website: http://www.gambaro.photography 
IG: https://www.instagram.com/gambaro.photography/ 
 
Artist Statement: Tobias Gambaro, photographer, visual artist, media consultant. Lives and works in Zug/Switzerland 
and Iraklion/Greece. 
  
 Born in 1965 in Hamburg/Germany. Childhood in Kenya. Studied architecture in Vienna/Austria. 
  
 Early photographic section lines - the father lets him participate soon to your own photo reportage work and the 
preparation of the photo processing lab. However, out of this youg years imprint he developed his very own point of 
view in the photographic documentation of his environment. 
  
 The approach and the confrontation with humans, whom he perceives and scans, remains important motivation. 
Formal and structural images form another major focus of his photographic works. They also reflect the recovered 
vision as an former architect and designer. 
  
 Exhibitions inter alia, in Austria, Germany, China, South Korea, Netherland, Italy 
 
Notes:  
  



Artist ID: 1368 
Artwork 1 Title: You Man dissolve 
Artwork 1 Dimensions: 110 x 110 x 110cm 
Artwork 1 Medium: Silk Chiffon, 9 Prints, 110x110cm, Beech Cassette Frames 
Artwork 1 Commentary: The perception of man, the perception of our counterpart constantly changes. Today, more 
than ever, it is characterized by a superficial assessment. A deeper approach with the other often only takes place in 
fragments. The complex, multi- layered essence of man dissolves in this perception. 
  
 Nine layers of fine silk take the image of a human, becoming identifiable in its depth in a direct frontal confrontation 
with this sculpture. If the observer moves out of the central observation axis and around the portrait, the latter 
dissolves into translucent planes, which have only a restricted view of the figure. 
  
 Silk, monochrome printed, with dissolved out layers of a portrait, clamped in a wooden frame, freely hung above 
the ground, form a cube with an edge lenght of about 1.10 m. Translucently photography disintegrates and 
emancipate from its one-dimensionality into a multi-layered spatiality. 
Artwork 1 Image: 

 



Artist ID: 1371 
 
Artist Name: Nicola Wilson 
Website:  
IG:  
 
Artist Statement: My personal practice is the exploration of memory within objects and our personal environment, 
why we need all these ‘things’ and the relevance of the hierarchy of needs. 
  
 This year I have several areas of interest, memory within objects, materials and the environments in which they are 
found. Certain materials, for example fabric, glass, wood and plaster produce an enjoyable instinctive, emotional 
response in me. They can all embrace, envelop and surround us. Fabric for example can be woven, its tactile and 
warm to the touch. It can be transparent, opaque and can be cut and manipulated. 
  
 The principal context and ideas to support my work has focused on materiality, identity, memory, environment, 
home as well as status. I have investigated work by Hannah Scott, Michael Landy, Do Hu Soh and read about the 
philosophy of Wabi Sabi. I have drawn on my personal experience of bereavement. 
  
 I have been making sculpture and three-dimensional pieces of work using a variety of materials in an aesthetically 
pleasing combination. They are visually intriguing and explores memory within objects and our environment. I have 
used traditional crafts and building techniques and handmade three-dimensional environments all investigating 
scale in the form of models, maquettes, dioramas and installation. I am exploring their relationship and materiality 
bringing together different objects either physical building materials from our ‘house build’, art materials, objects 
from the home, toys and domestic items including bric-a-brac. I have been investigating the relationship within a 
different context using a time lapse camera to demonstrate different ways of working and recording investigation 
and play. 
 
Notes:  
  



Artist ID: 1371 
Artwork 1 Title: The Physiology of possessions 
Artwork 1 Dimensions: 90cmx90cmx20cm 
Artwork 1 Medium: mixed. Plaster, wood, foam board, wire and found objects 
Artwork 1 Commentary: This is a photo of a section of my work. I am thinking about the arrangement of the objects. 
Dodiya arranges them in glass cabinets that resemble museum showcases. Landy takes them individually and 
deconstructed them. Scott categorises them and creates lists, written by hand on brown paper inherited from her 
father. The way in which I process/ display my objects are crucial. It answers my second research question. I have 
made dioramas by displaying them in an orderly manner. I want to develop this but cramming more pieces in to give 
an overwhelming feeling. A feast for the eyes. I also want to make large sculpture with the pallets but arranging the 
objects in a haphazard way as if thrown in. (discarded objects/junk). 
Artwork 1 Image: 

 



Artist ID: 1373 
 
Artist Name: Lufeianna Wang 
Website:  
IG:  
 
Artist Statement: My personal life for the past decade has been dominated by the decision to begin a family, whilst 
my creativity on a professional level has been dominated by parental expectations. 
  
   
  
 These experiences have given me a duality of content and discontentment. I find both gratefulness and happiness in 
being able to support my family as well as start my own, but it has left me asking questions about my life's purpose 
and my identity as an individual.  
  
   
  
 Art is my method of choice for approaching this duality. My work is the physical realisation of streams of conscious 
thought and subconscious idea. Structure and shape, aesthetic and beauty, idea and identity all manifest themselves 
without conceptual consideration, instead acting as a means of self-interrogation. As an artist I am looking to explore 
the self and the ego through form; an external discovery of the internal self. 
 
Notes:  
  



Artist ID: 1373 
Artwork 1 Title: Stream of Consciousness 
Artwork 1 Dimensions: 122x165x105 
Artwork 1 Medium: Aluminium mesh 
Artwork 1 Commentary: This piece is a manifestation of my consciousness into physical reality. I did not begin with a 
predefined form, material or structure in mind; rather the artwork continued to take shape, evolve and re-shape 
during its creation. As such the work is as much a discovery of self as it is of form. 
  
  
  
 Within this stream of consciousness I am drawn deeper into a series of contrasts, each more subtle than the last. 
The material itself is both rigid yet malleable, soft yet sharp. Protrusions vary in size and shape. A complex array of 
solidity and space, reflection and shadow, creates an illusion of movement in and air of translucency. In every 
viewing a new contrast is realised. 
Artwork 1 Image: 

 



Artist ID: 1374 
 
Artist Name: Giorgia Petrone 
Website: www.giorgiapetroneart.com 
IG: giorgiapetrone.art 
 
Artist Statement: Giorgia Petrone is a young artist based in Florence. She strives to create beauty through art using a 
figurative language.  
  
 “My training in figurative art and its focus in drawing led to growing appreciation for classical art. I aspire to keep 
growing artistically with every new project, as the expression of beauty through the visual arts is a never-ending field 
of knowledge and experimentation. I aim to deep and expand my understanding of the qualities that painting and 
sculpture can offer. Following this desire, I am working to adquire skills and techniques in different fields to improve 
my artwork.  
  
  
  
 I see the human form as an endless source an inspiration. I aspire to explore its complexity in order to communicate 
ideas and emotions. Using the human figure, with its different elements of solidity and movement given by its 
anatomy, and playing with volumes and shapes, the artist can create meaningful works of art. 
  
  
  
 The goal of my artistic research is purely easthetic, and its not necessarily linked to the transmition of a specific 
message, as I personally believe that artwork is experienced in different ways depending on the education and 
cultural circunstances of the viewer. This makes me aware that my artwork will never be experienced in an univocal 
way, and each viewer will have a personal reaction to it, nonetheless, I hope that our common humanity will make 
possible the transmition of the beauty I aspire to explore with my artwork" 
 
Notes:  
  



Artist ID: 1374 
Artwork 1 Title: Medusa 
Artwork 1 Dimensions: 78x52x48 
Artwork 1 Medium: Plaster 
Artwork 1 Commentary:  
Artwork 1 Image: 

 



Artist ID: 1379 
 
Artist Name: Katie McGuire 
Website: www.katiemcguireart.com 
IG: @katiemcguire_art 
 
Artist Statement: I am a sculptor experimenting with non-traditional contemporary material: Polystyrene Backer 
Rod, an industrial material used for insulation.  
  
 My work is centred around ideas, thoughts and sensory reactions to notions of restriction and boundaries. I take an 
interest in the ways in which form, weight and tension, breaking points and boundaries can be explored through 
manipulation of my chosen materials. I choose to investigate, through the use of handmade sculpture, the points at 
which the materials can be restricted or pass through a physical boundary either created by myself or the 
environment which I am working within. The woven, pliable material organically alters and shifts, allowing my 
sculptures to remodel over time, a process that reacts to the physical positioning of the work and that suggests their 
determination of their own final outcome.  
  
 My sculptures take influence from industrialism and the working class environment. I enjoy taking the material from 
its preferred habitat, manipulating it by hand and then replacing it, highlighting manual labour within an industrial 
environment. It is also interesting to place my sculptures in a contrasting environment, and view the harshness of 
industrialism with that which is consider delicate. 
 
Notes:  
  



Artist ID: 1379 
Artwork 1 Title: Pull Me Together, Push Me Apart 
Artwork 1 Dimensions: 85 x 60 x 10 
Artwork 1 Medium: Sculpture (Backer Rod and Strap) 
Artwork 1 Commentary: Pull Me Together, Push Me Apart' is an exploration of industrialism and the working class, 
whilst considering the aspects of tension, restrictions and boundaries. Despite being created by an almost weightless 
material, the backer rod has a repelling strength towards it. The thick strap around it highlights how the material can 
be manipulated by hand, exploring its boundaries through aiming to place a restriction. There is extreme tension 
within the sculpture, which somehow exerts itself in a peaceful and powerful strain. The surroundings of the 
sculpture reiterate the industrial history of the material, implementing connotations of a working class environment, 
such as the one that I grew up in. 
Artwork 1 Image: 

 



Artist ID: 1380 
 
Artist Name: Stephanie White 
Website: https://www.stephaniewhitedesign.com/ 
IG: https://www.instagram.com/stephanie_white_art/ 
 
Artist Statement: Stephanie White is a New York City based designer, illustrator, and muralist digging for humorous 
and meaningful ways to solve visual problems with painting and sculpture. 
 
Notes:  
  



Artist ID: 1380 
Artwork 1 Title: Stuffed 
Artwork 1 Dimensions: 31X26X23cm 
Artwork 1 Medium: White Stoneware, Glass, Plastic, White 
Artwork 1 Commentary: One million seabirds die every year due to plastic ingestion. A staggering statistic; however, 
it wasn't until I witnessed alarming photographs of albatross bodies, full of plastic bottle caps, toys, and other bite-
sized bits of plastic that I realized the magnitude our impact has on these animals. I asked myself, " how would I feel 
if I knew one of those bottle caps was mine?"  
  
  
  
 "Stuffed" is an albatross, one of the most affected seabird species, comprised of four pieces of white stoneware 
balancing on a glass vase without the use of adhesive or supports. This symbolizes the fragility of life and the balance 
required to sustain it. The albatross's exaggerated gesture signifies its desperation for nourishment despite being 
engorged with plastic. Although the gesture and the vibrant colors are whimsical, they highlight the demand for 
educated consumers and manufacturing reform. Large scale change is often daunting, but at the very least, we can 
be more cognizant of our relationship with plastic. 
Artwork 1 Image: 

 



Artist ID: 1392 
 
Artist Name: Alexandra Conil-Lacoste 
Website:  
IG:  
 
Artist Statement: My artistic and philanthropic interests are intertwined. With a paint brush I celebrate the rescue of 
families in bounded labour in a brick factory in Southern India. With a child-size mannequin lying on Kente cloth I 
remember the boys forgotten on the sea bed of Lake Volta. I want to raise awareness and raise funds to fight 
modern slavery.  
  
 My art practice is expérimental and often incorporates found objects. In terms of techniques, I am drawn to abstract 
art with an emphasis on colour. I am consolidating what I learnt at Central Saint Martins on colour theory with 
researching the great artists of the past. For instance, the ultra saturated blue of the piece I am submitting is an 
homage to Yves Klein. Although slavery is a dark and difficult subject, i want my art to convey harmony, beauty and 
more importantly a sense of hope. 
 
Notes:  
  



Artist ID: 1392 
Artwork 1 Title: Another day on Lake Volta 
Artwork 1 Dimensions: 120x 90 x 30 
Artwork 1 Medium: Mannequin, ultra saturated acrylic paint, Kente cloth 
Artwork 1 Commentary: I am very flexible about the way the mannequin is presented. The positioning of the cloth 
can be adjusted. I was also thinking the mannequin could hang from ceiling if this is feasible. 
Artwork 1 Image: 

 



Artist ID: 1393 
 
Artist Name: Sylvester Zagato 
Website:  
IG: mak.a.r.t 
 
Artist Statement: MAK is a young artist from the city of Geneva in Switzerland. Trained as a horticulturist, plants 
have been his greatest passion since he was very young.  
  
  
  
 Born in 1997, Mak is an artist growing up apart from the others. Living in his own world, plants are an integral part 
of his life, they are his fellow travellers, his friends. This passion so different and misunderstood by others in our 
society saddens him enormously. It is very rare for a person to realize how important nature is, even more than that, 
vital to MAK. Yet it is nature that is the essence of human life on this earth and provides us with everything we need. 
  
 As he grows up, he realizes that the city is suffocating him more and more, and that the people around him have 
little interest in what makes him vibrate. Moreover, he notices this crucial lack of nature in the urban space, both 
outside and inside. 
  
 Other details disturb him, such as the lack of colour, life and emotion in the street. 
  
  
  
 Childhood memories, consumer society, social functions, brands and other information and knowledge present in 
each of us are a source of inspiration for MAK. It is from all of this that he feeds himself and give birth to his 
creations. 
  
 Those little things that the masses don't see, and yet are so important and perceptible to everyone. 
 
Notes:  
  



Artist ID: 1393 
Artwork 1 Title: A gift from nature 
Artwork 1 Dimensions: approx. 15 x 20 x 10 cm 
Artwork 1 Medium: Resin and spray paint 
Artwork 1 Commentary: For MAK the hand is a paradox. It is the representation of good and evil.  
  
 It is also a bridge from thoughts to actions, from the spiritual world to the physical world. 
  
  
  
 A hand can take everything, just as it can give everything. 
  
 It is with them that we say hello, that we say goodbye, with which we make a handshake. It is also with them that 
we can save a life or decide to take a life.  
  
 MAK has made the choice to offer you life, it is a hand extended for a better world. A more beautiful world, more 
colourful and alive, made for everyone and where the earth has her place. This extended hand is for you, but also for 
all the other people who will find themselves in front of this workpiece. 
  
  
  
 And so, are you ready to accept it? 
Artwork 1 Image: 



Artist ID: 1393 

 



Artist ID: 1400 
 
Artist Name: Klodian Deda 
Website: www.klodiandeda.net 
IG:  
 
Artist Statement: The idea of my artistic activity comes from the inevitable need or lack of something. A lack of what 
we think satisfy us, but at the same time turns into mania. This desire becomes an obsession. 
  
 The purpose is to highlight the responsive and sensitive sides of man. That man who demand with determination to 
feels complete. 
  
 Materials in my creations has a specific attention. The work in itself does not have a purpose, I don't expand it 
totally, but I prepare the ground where the public will be put in touch for the final realization. The public becomes a 
dynamic part, due to him the work arise, he'll brings it with him as an experience. All this helps the public, in order 
that he has not been only a temporary subject; he brings the right attention on his actions, since he was the subject 
of an artwork and at the same time he was the most vulnerable to an artistic perception. This raises the difference 
between that public who wanted to remain passive, at a distance or perhaps who lived the experience in another 
form or as a taboo. 
 
Notes:  
  



Artist ID: 1400 
Artwork 1 Title: The Family 
Artwork 1 Dimensions: 220 cm x 135 cm x 70 cm 
Artwork 1 Medium: Installation, three chairs, wood. 
Artwork 1 Commentary: Presence-absence, the image of emptiness that surrounds us. Of us fools that let the world 
pass us by, the work is deeply illusive, make us imagine a common reality, made up of daily routine, repeated day 
after day constantly, in which humanity consumes an empty shell, from childhood to maturity. 
Artwork 1 Image: 

 



Artist ID: 1403 
 
Artist Name: Roanne O'Donnell 
Website: https://www.roanneodonnell.es/ 
IG: https://www.instagram.com/roanneodonnellartist/ 
 
Artist Statement: I am a process painter, currently working in Scotland on the series of paintings and drawings, 
'Surface Work'.Â  
  
  
  
 The subject of my work is process, limitation, restriction and repetition. Restricting myÂ materials and with a strict, 
mark-making action, I deliberately control the painfully slow progression of the surfaces.Â It is aÂ twenty year 
investigation. 
  
  
  
 The mark is a horizontal line. The most direct I know. 
  
 The substrate is paper. 
  
 Binders are limited toÂ oil and cold wax. 
  
 Materials are restricted toÂ ivory black pigment, graphite and charcoal. 
  
 The physical process is the monotonous repetitive movement of mark-making by bending over paper, laid flat, and 
drawing the line, burnishing or moving my paint mixtures across the surface over and over, again and again. 
  
 TheÂ concept is gemination:Â â€•No man ever steps in the same river twice, for it's not the same river and he's not 
the sameÂ man.â€•Â Heraclitus of Ephesus. 
 
Notes:  
  



Artist ID: 1403 
Artwork 1 Title: Surface Work 2 
Artwork 1 Dimensions: 175X102 
Artwork 1 Medium: Oil, cold wax and graphite on paper 
Artwork 1 Commentary: As a process painter, I rarely make public reference to my private influences, nor do I think 
of them as particularly relevant in contemporary process art, but after twenty years of investigation, I decided to 
acknowledge what is always with me; the coal miners in my family working underground.  
  
 Therefore, the latest series in the progression, which I began in 2017, first installed in a derelict building yard in 
Southern Spain, is an homage to the manual labour of these men, who repeated their laborious, monotonous, 
restricted movements digging in the confined space and darkness of the deepest coal mine in Scotland, The 
Glencraig Colliery, at 610 metres below ground.  
  
 This series is a response to the tradition among coal miners in Fife where my family worked. After each shift, the 
miners were brought up from “the pitâ€• covered in coal dust. Their wife or children would wash them in a tin bath, 
scrubbing their bodies clean except for their spine. There, black dust was burnished into their skin and after time 
became permanent. They believed it made their back stronger. White shirts, black jackets, Sunday Best clothes 
covering dark paintings. 
Artwork 1 Image: 



Artist ID: 1403 

 



Artist ID: 1404 
 
Artist Name: dorienne carmel 
Website: www.artdorgallery.co.uk 
IG: www.instagram.com/doriennesartdor 
 
Artist Statement: My obsession with art started in school, my favourite lesson above any other.  
  
 I took art, sculpture and ceramics classes some time after leaving school . 
  
 I learned as much as I could through classes and extra-curricular activities such as workshops and seminars.  
  
 I attend ended West Herts -Russel tutor (surname ?- Watford  
  
 Hatfied University of Hertfordshire -Art and Design - (Ceramics) Dr Ewa Wawrzyniak /Paul Bainbridge (Sculpture) 
  
 
 My very 1st venture showing my art was in Covent Garden where I did extremely well making and selling 
dimensional pictures . 
  
  
 I exhibited over many years in Galleries and Art & Craft Shows / Fairs around the country .  
  
 95% of my ceramics are one-of-a-kind pieces. 
  
 
 Which leads me to where I am today, continually experimenting with new ideas, expressing my unusual perspective 
in ceramics. 
  
 All genres of art are a passion, art is like breathing.I do vary my materials if the subject calls for it 
  
 I have always found my own way of doing things . 
  
Clay is a wonderful medium for expressing the imaginative mind. 
  
 It’s very exciting to create and be able to manipulate a ball of clay into a work of art , 
  
 It’s magical to see how far the material’s can be pushed . 
  
 
 Not to be tied down to one subject , feeling free to create , sometimes very whimsical always figurative. 
  
  
  
 LightSpaceTime Exhibitiion 2020 
  
 "All Women" Online Art Competition. January 2020 
  
  
  
 Two sculptures selected in two categories -Award 
  
 Special Merit / Special Recognition 
 
Notes:  
  



Artist ID: 1404 
Artwork 1 Title: The Men's Changing Room 
Artwork 1 Dimensions: 43 x 50.5 x 21.5 
Artwork 1 Medium: Ceramic / Wood / Mirrors 
Artwork 1 Commentary: Because I do a lot of ceramic commissions from clients photos â€•Humorous portraits “ 
  
 I had an idea of what fun it would be to create this year ; a whole series of scenes with ceramic figures in boxes / 
wooden crates; these can be hung on the wall like a painting. 
  
 I can personalise these with the clients photo’s to look like them to almost any trade requested . 
  
 I have been experimenting with a new media for me wood to make miniature parts in the scenes that talk in the 
way I want them to ‘Whimsical and fun “ because that’s my style . 
  
 I like to make my small figures believable mini people. 
Artwork 1 Image: 

 



Artist ID: 1414 
 
Artist Name: Steve Parker 
Website: https://www.steve-parker.net 
IG: parkerstevesounds 
 
Artist Statement: I gather people into democratic, communal rituals to explore systems of behavior, their variability 
across history, and their application to contemporary life.Â My projects include elaborate civic rituals for humans, 
animals, and machines; listening sculptures modeled after obsolete surveillance tools; and cathartic transportation 
symphonies for operators of cars, pedicabs, and bicycles. Â I work broadly with materials: primitive, analog, and 
digital instruments; amateur choirs and symphony orchestras; birders and church parishoners; bus drivers and 
pedicab fleets; urban bat colonies, honeybee hives, and flocks of grackles. 
  
  
  
 My current body of work focuses on the history of conflict through sound. I transform salvaged materials and 
vintage tools of war into instruments, listening devices, and visual scores. In turn, I use these pieces to facilitate 
performative situations between objects, participants, and viewers, all to promote catharsis, humor, and the simple 
act of listening deeply. 
 
Notes:  
https://vimeo.com/300629537 
  



Artist ID: 1414 
Artwork 1 Title: Ghost Box 
Artwork 1 Dimensions: 579x365x6 
Artwork 1 Medium: Salvaged brass, tactical maps, scores on paper, wires, map pins, electronics, audio, instrument 
case. 
Artwork 1 Commentary: https://vimeo.com/300629537 
  
 Ghost Box is a playable sound sculpture modeled after a WWII era short wave radio. When touched, the sculpture 
plays different looped audio clips of coded transmissions, including Morse Code, spirituals of the Underground 
Railroad, the shofar, the Hebrew Shofar, and the Iron Age Celtic carnyx. Embedded into the sound sculpture are a 
series of musical scores on paper that incorporate maps and icons of the WWII Ghost Army, the functional wires of 
the attached electronics, and map pins.  
  
 
 A ghost box is a communication tool used by paranormal investigators to speak to the dead. Typically, a ghost box is 
a modified portable AM/FM radio that continously scans the band. It is believed to create white noise and audio 
remnants from broadcast stations that entities are able to manipulate to create words and even entire sentences. 
Artwork 1 Image: 

 



Artist ID: 1424 
 
Artist Name: Abigail Hammond 
Website: www.abigailhammond.co.uk 
IG: fuckthemenopause 
 
Artist Statement: Empathy underpins my practice and is a development of my background as a costume designer in 
contemporary dance. I explore narrative through shapes made by the human body in stillness and movement, 
through performance, artefacts and video. In its current form it takes my personal narrative of experiencing the 
menopause, engages with scientific theories and diagnoses and draws on the voices of other women. Embracing the 
concept of ‘inner mimicry’, where a viewer might experience subtle movement in their own muscles and joints as 
part of a multi-sensory response to witnessing dance (known as kinesthetic empathy), it layers static / captured 
movement with emotive soundscapes and film. Underpinned by feminist theory, being seen and heard, my work is 
to be sited in both gallery and community spaces to promote awareness of menopause, activist is seeking to break 
this taboo. 
 
Notes:  
  



Artist ID: 1424 
Artwork 1 Title: Life (crumpled) 
Artwork 1 Dimensions: H60XW120XD15 
Artwork 1 Medium: Jesmonite 
Artwork 1 Commentary: Part of the Can you see me?, M is for Menopause series, this work captures layers of 
emotional and physical experience. A mould of the artists body has been distorted and layers of Jesmonite built up 
inside to form a stone-like discarded life drawing. 
  
 'Paradoxical in that crumpled seems spirited, reflective even; embattled, maybe but not beaten, never.' 
Artwork 1 Image: 

 



Artist ID: 1432 
 
Artist Name: Javier de la Rosa 
Website: www.javierdelarosa.es 
IG: https://www.instagram.com/javierdelarosaescultor 
 
Artist Statement: JAVIER DE LA ROSA 
  
 Javier de la Rosa was born in Madrid, Spain, in 1984.  
  
 He studied a degree in Fine Arts at the Complutense University of Madrid. 
  
  
  
 After finishing his degree in 2008, he was awarded with diverse grants and prizes. Thanks to that recognitions, he 
could develop of different projects in some important art foundations in Spain like Rodriguez Acosta Foundation in 
Granada and Antonio Gala Foundation in Cordoba. 
  
 The essence of JavierÂ´s work is the union with the feeling of life. He explores the character of nature, both human 
and animal and how it progresses over time. He investigates ideas that link tradition and technology, the concept of 
globalization appears subtly. The evolution and adaptation to the environment are terms that he represents, he likes 
to imagine how they were, they are and will be at that time we have not lived yet. 
  
 From his beginnings in the world of art he has always wanted to express his idea of the world around us, its wonders 
and richness of our ancestors, future ideas. 
 
Notes:  
  



Artist ID: 1432 
Artwork 1 Title: ENLACE 
Artwork 1 Dimensions: 16x16x17 
Artwork 1 Medium: Resin and Marble 
Artwork 1 Commentary: Usage of new technologies develops new aspects of our lives, helping us to continue to 
evolving. New models of coding, ways to connect and communicate ,to transmit information. Transits emerge today 
at very high speeds. 
  
  
  
 The future is a place where you always come up with new, good and not so good things. 
Artwork 1 Image: 

 



Artist ID: 1448 
 
Artist Name: Stiliyana Minkovska 
Website: www.stiliyanaminkovska.com 
IG: https://www.instagram.com/stiliyana/ 
 
Artist Statement:  
 
Notes:  
  



Artist ID: 1448 
Artwork 1 Title: Ultima Thule 
Artwork 1 Dimensions: 2400H x 4000W x 4000D (the entire suite) 
Artwork 1 Medium: Furniture (timber frame + upholstery) 
Artwork 1 Commentary: Ultima Thule is a series of furniture offerings (prototypes), which work around a female-
centred childbirth experience, not only for a specific, natural/vaginal births, but for all kind of experiences, whether 
beautiful voyages or unbearable traumas. I have designed three elements of birthing suite, which could potentially 
transform the health services and the way women give birth. 
  
  
  
 Labour Silla is the first chair, which enables the mother to prepare for the most profound experience of all - delivery 
and childbirth. The element is there to accommodate the animalistic postures that a woman during contractions 
tend to do whilst being under the effect of the strong pain. It is an ergonomic piece, elasto-mechanic with the 
woman as the focal point, responding to her maternal instincts. 
  
  
  
 Parturition Stool is the birthing element which functions as a tandem. The partner of the birthing mother embraces 
her so they share this special moment together. It works around the mother's physiological necessities as she is in a 
squatting position which reduces the risks of tear, episiotomy, C-section, medical interventions and forceps 
deliveries. 
  
  
  
 Solace Chase is the final element of recovery. It is an inclusive design which is for womanhood, for every birth 
experience, miscarriage, Cesarean, abortion - it is for every decision that a woman makes regarding her re 
productivity. It also functions as a bonding element between the mother and her newborn. Every woman and every 
mother could bring their life story to this piece and enjoy its privacy.  
  
  
  
 The suite is currently exhibited at the Design Museum as part of the Designers in Residence Programme 2019. The 
show will be on until 16th of May 2020.  
  
  
  
 People's feedback so far has been very positive, the audience refers it to Stanley Kubrick's 2001: Space Odyssey due 
to the form of the furniture pieces as well as the meditative lighting condition.  
  
  
  
 The chairs could be reimagined and used for a different purpose. 
Artwork 1 Image: 



Artist ID: 1448 

 



Artist ID: 1449 
 
Artist Name: Benjamin Campbell 
Website: www.benjamincampbellartist.com 
IG: benjamincampbell_artist 
 
Artist Statement: As a conceptual Artist my main drive behind my art is to be a vehicle of thought. I often will 
replicate impressions of the world around to be reinterpreted for conceptual thought by the viewer. I am interested 
in human ontology and the fabrication of our reality through modes that can change the experience of what we see 
like the digital world or a Religious belief. 
  
  
  
 I like to try and create a connection between viewer and art and I achieve that effect by being both conceptually 
engaged and often immersive into the world around.  
  
 I believe that is when art is made, when object meets eyes then transfers to a material of thought and reflection to 
the viewer. 
 
Notes:  
  



Artist ID: 1449 
Artwork 1 Title: To Capture The Whole? 
Artwork 1 Dimensions: 210 x 70x 40 
Artwork 1 Medium: Digital Print 
Artwork 1 Commentary: Smart phones enable large numbers of people to take photos and capture images with an 
ease never previously known. What we see, leads to how we understand the world. Creating a full image of my 
childhood door from iPhone images, hints at how recording moments is now a process that documents, freezes 
moments and through editing, selecting we share those moments of our lives we want others to see. The images 
show a distorted door, hinting that to truly perceive you must experience the real. 
  
  
  
  Other images of work Artist Instagram. 
Artwork 1 Image: 

 



Artist ID: 1456 
 
Artist Name: Camila Ospina Gaitán 
Website: http://www.camilaospinagaitan.com 
IG: https://www.instagram.com/camila_ospina_gaitan/?hl=es 
 
Artist Statement: I am a Colombian Visual artist, born in Bogotá. My work consists of finding identity through 
aesthetics of ordinary things; identities of a place, a city, a population, a house. 
  
 Some of this research ends up weaving philosophical, conceptual, and aesthetics of different cultures, such as 
Japanese, Colombian and Europeanâ€”places where I have lived for different periods that end up building my 
practice. 
  
 My research process starts in different ways; sometimes, it arises from personal experience; in other cases, from a 
concept; and in some other instances, from the technique or specific materiality.  
  
 However, I always look for a dialogue between the conceptual and the material that allows a clear reading of what I 
am looking to express. It is the minimum that you deserve as a spectator and for my work to be able to be read and 
to cause somethingâ€”an emotion, a thoughtâ€”in you. 
  
  
  
 When they ask me what kind of art I do (of course, because everyone needs to 
  
 categorize and classify), I say that I mostly work between sculpture installation, and in a parallel way, with 
photography (more analog than digital). But if you want me to be honest, each research project has its own 
technique, a technique that develops with what the projects seek to express. Finally, I can say that I was working a 
lot with Japanese culture, but right now I am working on my own identity, as a Colombian, Latin-American woman 
living in Edinburgh, Scotland. 
 
Notes:  
  



Artist ID: 1456 
Artwork 1 Title: Six Pack of Poker 
Artwork 1 Dimensions: 9.5cm x 21cm x 16.5cm 
Artwork 1 Medium: Hand-painted Plaster sculpture 
Artwork 1 Commentary: Six Pack of POKER  
  
  Six Pack of poker is a hand-painted plaster sculpture based on a Colombian six-pack beer. It is a symbolic sculpture, 
based on the aesthetics of the ordinary to re-create my own Identity. When I started to live in UK, nobody believed 
that I was Colombian due to my physical appearance. As an artist, this takes me to question a lot of 
misrepresentations that are built from foreign societies based on stereotypes. Therefore, I want to create through 
sculptures my own real Colombian representation, more specifically a Bogotá everyday youth identity. 
Artwork 1 Image: 

 



Artist ID: 1459 
 
Artist Name: Jordan Kachellek 
Website: www.jordankachellek.art 
IG: @jordankachellek 
 
Artist Statement: My Practice is driven by narrative: I look at the morals and signifiers within a story and use them to 
bring it to life. By making playful work, I can create something that people can connect to and empathise with. 
creating work out of forged steel doesn’t just give it unique qualities that can only be achieved through the forging 
process, but also draws on the history of using traditional techniques from an ancient craft. 
 
Notes:  
  



Artist ID: 1459 
Artwork 1 Title: The Baba Yaga 
Artwork 1 Dimensions: 33x33x25 
Artwork 1 Medium: Forged Steel 
Artwork 1 Commentary: The Baba Yaga is an Eastern European folklore character. It is said that the Baba Yaga had 
iron teeth and travels around by in a mortar and pestle by pushing off the ground using the pestle. It is also very 
common in the stories told that her house would stand on chickens’ feet. Using this information, I had gathered by 
reading a collection of folklore stories I made this piece of artwork to represent the character of the Baba Yaga. 
Artwork 1 Image: 

 



Artist ID: 1461 
 
Artist Name: Saud Baloch 
Website: https://saudbaloch07.wixsite.com/website 
IG: saud_baloch07 
 
Artist Statement: We are tied to the spaces we call home, and to the people who belong to us; so much depends on 
the fortunes of the things we love. If suddenly these relationships are broken off, if our connection with a person or 
place upon whom we depend is severed, our lives will be devastated irreversibly. For a long time I have watched 
such separations, deprivations and displacements occurring, and as an artist I feel forced to consider them and the 
strain they place on ordinary people. The work I produce responds to them, and every piece for me becomes a kind 
of evidence I can present of events whose occurrence is barely acknowledged. Although the origins of my ideas can 
be found in my surroundings, I see the humanitarian crises with which I am concerned recurring in countries 
throughout the world.  
  
  
  
  
  
  
  
 The materials I use as a means to explore these preoccupations matter greatly, and my interest in exploiting their 
properties is a thread that connects both the sculptures and the drawings. The clay from which I sculpt my figures 
makes me think of earth, mud and the origins of life, whereas gold is the colour of hopes and riches, symbolic of an 
inheritance which is as much a burden as a benefit. The explosive texture of the stone used for smaller pieces finds 
an echo in my large-scale drawings. Previously, I used jute boris (sacks) to resemble human forms in torn and 
contorted postures. The shapes made by draped and hanging jute bags and suspended cloths were also in my mind 
when making the drawings, but in these works such materials appear in deteriorated, tattered and moth-eaten 
states or become abstracted, forming dark, almost fathomless cavities.  
  
  
  
  
  
  
  
 The process of setting down layer upon layer of miniature circles in pen has become a meditation: a way to connect 
with, and a means to reflect on, the subject matter itself. Every circle, every dot, becomes a delicate echo of the 
holes and marks in the larger sculptural forms I create, and yet also a way of rescuing my subjects from the darkness 
and elevating them into something softer, more abstract and more beautiful. Dwelling on the forms I create through 
my drawings, which always feel unfinished, gives me time to pause from my sculptural practice and return to it with 
new ideas and energy. 
 
Notes:  
  



Artist ID: 1461 
Artwork 1 Title: Udaan ( Flight ) 
Artwork 1 Dimensions: 91 x 25 x 52 
Artwork 1 Medium: Jesmonite, air dry clay & golden paint 
Artwork 1 Commentary: Udaan is one of a series of three works featuring the houses and balloons. In making it I 
continued with a process of experimenting with materials whose properties and qualities have captured my 
imagination since childhood. These include mud houses, which for me recall emptied homes; balloons, with their 
suggestion of escape and flight; and gold colour, symbolising a people’s natural inheritance. Udaan is expressive of 
our dreams for a lighter life, which is itself illusive. 
Artwork 1 Image: 

 



Artist ID: 1486 
 
Artist Name: Andrei and Ekaterina Chino 
Website: https://aechino.com 
IG:  
 
Artist Statement: In our work, we are passionate about the portrait, but for us the image of a person is not a desire 
to convey his external features with maximum similarity, but rather a psychological analysis, the result of which we 
try to visualize. For us, some specific visual traits of a person represent only the outer shell and begin to make sense 
only in combination with the inner world. We literally immerse ourselves in a person, noting for ourselves both the 
constant traits of his character and temporary emotional outbursts in some situations, trying to understand their 
causes, role and significance and reflect this in the portrait. 
 
Notes:  
  



Artist ID: 1486 
Artwork 1 Title: Self-portrait 1/2 
Artwork 1 Dimensions: 50x50x20 
Artwork 1 Medium: Oil on canvas with plastic inside 
Artwork 1 Commentary: Three-dimensional work. Canvas mounted on a wooden frame with recycled plastic filling. 
Min.depth - 2.5cm, max.depth - 20cm. 
Artwork 1 Image: 

 



Artist ID: 1492 
 
Artist Name: Zhixin Liao 
Website: www.liao-zhixin.com 
IG: https://www.instagram.com/angus_nonex/ 
 
Artist Statement: My work mainly involves painting, sculpture and video. I draw attention to the inaccuracy between 
works and me. You can be characterized as a play of perception. I am looking for a gap between idea and making: Is 
it even possible to be accurate express? I create space in which misunderstanding or obscurity is un-intentional 
factors. Situation, politics and metaphor in a poetic way always can deeply attract me. 
  
  
  
 In my practice, I start by mimicking something. The idea of ‘copying’ is positive in the traditional Chinese context - 
Chinese painters would publicly copy ink paintings of the masters of ancient times. That is also how I was trained as a 
painter. Although I no longer work like this, this perspective of painting and tradition in China has afforded me new 
possibilities for the way I think about painting today. For instance, I make ‘replicas’ of the paintings from different 
materials. I bent the PVC tube as stainless steel handle and barricade but less their useful functions. 
  
  
  
 Recently, I started to explore the borderline in the Netherlands. According to re-assemble location research, I am 
questioning the risk of confines in modern society. In my case, It is a severe rethink the limiting resident permit, 
private/public space, political issues and the frame out of my homeland. The works made as metaphors to respond 
to the situation I am having. 
 
Notes:  
  



Artist ID: 1492 
Artwork 1 Title: : U R taking the riskâ€”GP370 
Artwork 1 Dimensions: 300x250x230cm 
Artwork 1 Medium: Kodak digital printing, epoxy resin, PVC tube, spray paint, gloves, objects, foam board and foam 
Artwork 1 Commentary: The idea of the project is from the IND staff: . . . Your new visa is under review and it will 
take 5-6 months. Do not leave the country before you have the new permit. Otherwise, there will be risks. . . 
Suddenly I understood the current situation. 
Artwork 1 Image: 

 



Artist ID: 1493 
 
Artist Name: michael burton 
Website: art-memorials.artweb.com 
IG:  
 
Artist Statement: making objects of beauty using recycled woods with a totemic stature yet revealing delicate 
character within. Housing fragments of recycled glass, almost jigsaw-like, whilst working with the grain and feel of 
the wood to portray an abstract scene or image, 
 
Notes:  
  



Artist ID: 1493 
Artwork 1 Title: burn baby burn 
Artwork 1 Dimensions: 180h x 80d (base) x 40d (base) 
Artwork 1 Medium: recycled walnut and recycled stained glass 
Artwork 1 Commentary: Referencing a range current concerns around carbon emissions, fossil fuel burning, de-
forestation and air pollution through a simple but hopefully captivating image. 
  
 That the wood used is, I believe, a Brazilian hardwood, helped choose the idea. 
Artwork 1 Image: 

 



Artist ID: 1495 
 
Artist Name: Gabriella Tomassi 
Website:  
IG:  
 
Artist Statement:  
 
Notes:  
  



Artist ID: 1495 
Artwork 1 Title: presence 
Artwork 1 Dimensions: 110x50x60 
Artwork 1 Medium: sculpture 
Artwork 1 Commentary: This is a piece i created in order to show the link between organic, natural matter and things 
from a more industrial world which work together to create the basis of the human identity 
Artwork 1 Image: 

 



Artist ID: 1498 
 
Artist Name: YU SHANG 
Website: https://www.shangyu.info/ 
IG:  
 
Artist Statement: I am a visual communication student of Royal College of Art. I attempted to use different media as 
final representation for storytelling, including books, installations, products, photography, movie images etc.  
  
  
  
  
  
 My project is exploring the self, representation, alienation in the context of the digitally navigated everyday 
consumer reality and social media. Self-perception, self-representation and dysmorphia, particularly in relation to 
the female body. 
  
  
  
 Our bodies are now extensions of data networks, clicking, linking and taking selfies. People identify with their ideal 
images on the screen and collage virtual-selves in the online world. In the society of spectacle, the body in the screen 
satisfies the visual consumption. Meanwhile, making spectacle is also a production process. 
 
Notes:  
https://vimeo.com/388061226 
  



Artist ID: 1498 
Artwork 1 Title: Dysmorphia 
Artwork 1 Dimensions: 150*200*50(Variable size) 
Artwork 1 Medium: Mix mediums 
Artwork 1 Commentary: Video link: https://vimeo.com/388061226 
  
  
  
 The installation has 2 parts, one of which is a physical word, another belongs to the digital world behind the screen. 
Today, almost everyone is collaging an ideal virtual-self in the online world, which is comprised their videos, selfies, 
text and all the thing they posted on the social media. Our physical bodies and virtual-images are two realities in two 
worlds that exist simultaneously as individuals. 
  
  
  
 The animation is about a virtual dolls’ factory. Dolls have ideal images, and they look similar, just like the uniform 
standard of beauty which made by the consumerism. People modify their images according to this standard of 
beauty. Meanwhile, the doll is a kind of commodity. In the society of the spectacle, the bodies that people display on 
the screen as spectacles also have a commercial meaning, making spectacles is also a production process, they 
gained satisfaction, even economic benefits by their laboring.  
  
  
  
 I chose to use collage for the animation, putting the author in a relatively passive position which metaphors that 
what we look like on screen is not totally shaped by the owner, it depended a lot on the machine and the edited 
program, such as the camera and filters provided by applications. 
Artwork 1 Image: 



Artist ID: 1498 

 



Artist ID: 1528 
 
Artist Name: Meg Shirayama 
Website: https://www.megshirayama.com/ 
IG: meg_shirayama 
 
Artist Statement: Geometry, form and colour are the cornerstones of my artistic practice. Leaving Japan at an early 
age and raised in the UK encouraged me to explore the universal language that can be experienced mutually across 
various perceptual standpoints. I was drawn to the articulation of geometric language which can be perceived 
instantly by visual sensory. 
  
  
  
 Within my practice, I am exploring the relationship between the efficiency of form and the appearance of 
usefulness. By configuring modular pieces which can be displayed in multiple compositions and stored compactly 
depending on the space they occupy. I present the idea of artwork which can appear practical when not on display. 
  
  
  
 I draw inspiration from elemental geometries found in everyday utilitarian objects. I take interest in the clarity of 
basic forms where I see the economy of design and repurposing possibilities by shifting the perspective of 
orientation. 
  
  
  
 My work consists of objects rendered in wood, partially painted in luminous colours. I use painted areas to draw 
attention to the shapes, contrasting the surfaces between painted and unpainted, this signifies the element can be 
arranged in different angles. 
  
 I develop my work by playing with simplified forms which have the resemblance of familiar practical objects which I 
use to re-evaluate the concept of the primary function of painting. 
  
  
  
 By employing the visual language utilised in Minimal Abstraction, I am blurring the boundary of art and applied 
object by questioning the purpose of the object through its appearance and presentation. 
 
Notes:  
  



Artist ID: 1528 
Artwork 1 Title: Mirrored-handrail-paintings 
Artwork 1 Dimensions: 30 x 30 x 15 CM 
Artwork 1 Medium: Repurposed Mirrors and Bamboo plywood 
Artwork 1 Commentary: This work is inspired by the idea of repurposing used mirrors with up-cycled bamboo 
plywood timbers. It consists of six sets of identical structures resembling a handrail attached to a mirror. Each piece 
is painted systematically across the surfaces of mirror and bamboo, drawing a continuous line interconnected with 
the reflection. Within this work, I am playing with the illusion of unity created between real and reflected images, 
obscuring the contrasting materials by use of paint. All the pieces are designed to be displayed in various 
compositions and can be viewed from multiple angles. Informing the perceptual shift that can occur in the same 
object affected by its spatial configuration and the viewer’s perspective point. 
Artwork 1 Image: 

 



Artist ID: 1534 
 
Artist Name: Ho Lam AU 
Website: www.loofahceramics.com 
IG: https://instagram.com/loofahceramics?igshid=1xfrw65m8ad5x 
 
Artist Statement: AU Ho Lam, Suzanne graduated from the Bachelor of Arts (Fine Art) programme co-presented by 
the Royal Melbourne Institute of Technology University Australia and Hong Kong Art School. She received the Giant 
Year Gallery AwardÂ 2015, 2017. Suzanne’s creativity integrates ceramics, crafts and materials as the minimal state 
between nature and human. In 2014 she developed unique techniques including special visualization on ceramics, by 
integrating natural loofah fibers with clay, and complement with crafts elements to enhance the change and 
association between ceramics and materials. This ceramics creation process manifests the expression of the human 
power to reveal ceramic’s own contemporary uniqueness. She was invited to participate in international biennale 
and symposiums to share these distinctive techniques and integrating of loofah as materials, and her artworks are 
collected by private and international museums. She was a researcher for the “New Horizons of Local Ceramic Art in 
Hong Kongâ€•, a current member of the Lai Chi Wo “On Earth Art Projectâ€• art education project and the 
exhibition coordinator for the On Earth Ceramics Festival in Hong Kong. 
 
Notes:  
  



Artist ID: 1534 
Artwork 1 Title: Visualisation 
Artwork 1 Dimensions: 40 x 40 x 10 cm 
Artwork 1 Medium: Ceramics 
Artwork 1 Commentary: I examines the penetration and change of clay and natural materials. The clay infused loofah 
brings out the hidden expression and energy of the material. The realities of physical, psychological, cognitive 
occurrence and experience in one level manifest to other levels. Vibration forces and energies at a subtle level and 
within the invisible spectrum connect people with materials, space and time, establishing a sense of perceptions and 
ingraining into consciousness. 
  
 Ceramic particles infiltrate each fiber, with contrasting levels within and externally, perfectly interpreting the flow of 
different energy types, and the substance composed by various structures evolving into a finer and purer form. 
  
 I sense the changes through working with bone china, penetrating the body, extending into the sensory neurons and 
transitioning into a deeper state of consciousness. The process manifested the instinctive realization to seek 
understanding of the experience, and integrate into the white space. 
Artwork 1 Image: 

 



Artist ID: 1572 
 
Artist Name: GEM urban artist 
Website:  
IG: GEM_urban_artist 
 
Artist Statement: My name is Tim Window. I trade under the name GEM, which has it's own significance for me. I am 
one of the original animation artists responsible for helping set up DreamWorks animation Dept and worked on 
'Prince of Egypt' amongst others. Every piece of work I produce has to recycle at least 60% trash in whatever form 
that takes. My work has always been political/ social commentary but recent pieces have moved much more 
towards our rapid destruction of our planet. This piece revisits an ongoing theme, which I hope to some degree 
explains itself. 
 
Notes:  
  



Artist ID: 1572 
Artwork 1 Title: King of the Hill (Death of all Reason) 
Artwork 1 Dimensions: 40cms x 26cms x 20cms 
Artwork 1 Medium: Wood, metal, resin 
Artwork 1 Commentary: With this piece I selected three found items and let them speak to me and direct the 
narrative and approach. These were a beautiful piece of twisted olive driftwood from Liguria, a rusty piece of metal 
from my street and a broken hand from a religious icon. I always play with ideas of life and death, as well as the gap 
between. The long dead skeleton is held up by the metal. Even in death refusing to let go of the precious bags. 
Above the hand points to heaven, an opalite stone glows red even in low light for some reason. Below is partly 
excavated earth. What we were and before we were. On top of them is our current historical documentation. Not 
the wonders of Egypt or giant ammonites but toxic waste. The black plants are called 'Death flowers' when all others 
die, they spring up I their place. 
Artwork 1 Image: 

 



Artist ID: 1573 
 
Artist Name: Wendy Campbell-Briggs 
Website: wendycampbellbriggs.wordpress.com 
IG: wendycampbellbriggs 
 
Artist Statement: In her artwork Wendy investigates the idea of collecting and collections, linking historic and 
contemporary practice. Using the simplicity of ceramic forms to express the fragility of our environment, she creates 
both one-off sculptural pieces as well as artworks in series.Â Her aim is to make the work visually engaging whilst 
communicating an important environmental message about the consequences of global warming. Climate change 
has the potential to cause extinctions in a majority of the world’s valuable ecosystems resulting 
  
 in catastrophic species loss.Â  
  
  
  
 In some of her artworks she uses lachrymatories as a symbol for loss.Â These small ceramic phials are more 
commonly known as tear bottles which were used during the Roman period to collect the tears of mourners. 
 
Notes:  
  



Artist ID: 1573 
Artwork 1 Title: Erosion 
Artwork 1 Dimensions: 82x71x10 
Artwork 1 Medium: ceramic/steel/linen cord 
Artwork 1 Commentary: This artwork consists of 35 porcelain hand formed lachrymatories with rusted steel 
stoppers. Most have been left in their natural pure white porcelain, some have been treated with oxides to add 
colour, whilst others have been raku fired. They are hung by linen cord from a rusted steel 'shelf'.  
  
  
  
 The bottles represent sea pebbles. Pebbles begin life as rock fragments broken away from cliffs then progressively 
worn smooth by the sea’s relentless motion. En masse they dazzle and close up they reveal their geological history 
with layers of sediment, fossils and seams of quartz.  
  
  
  
 This natural beauty comes at a price. Rising sea levels due to climate change are speeding up this erosion causing 
environmental degradation and species loss. The porcelain eggs on the shelf  
  
 represent seabirds which are one of the most threatened groups of vertebrates in the world. Steep declines in 
populations have been noticed almost everywhere. www.birdlife.org 
Artwork 1 Image: 



Artist ID: 1573 

 



Artist ID: 1576 
 
Artist Name: Luca Bosani 
Website: http://www.lucabosani.com/ 
IG: https://www.instagram.com/luca_bosani/?hl=en 
 
Artist Statement: My practice questions the structures that influence the development of individual and collective 
identity. Deconstructing and dissecting my own identity and gender, I propose fluid and inclusive modes of being.  
  
  
  
 Starting from existing garments (sneakers, male formal wear, football boots), I alter, dismantle and reconstruct 
them, in order to shift their meaning and to reconfigure their symbolic value.  
  
  
  
 Through my uncanny sculptures and wearable paintings, I test the impact of what we wear on our behaviour and 
personality. These elements are stand alone pieces, which on special occasions, are brought to life in live 
performances.  
  
  
  
 Pointy shapes and metal spikes are juxtaposed with gentle curves, soft textures and radiant colours. Form manifests 
itself in its divergent connotations: dissonant and harmonious, hostile and seductive. The coexistence of seemingly 
incompatible features, gives to my works a humorous and whimsical effect. 
  
  
  
 Fashion functions as a mirror for the self. ‘Sculptural Shoes’ and unconventional ‘non-uniforms’ are presented to the 
audience as a tool to alter perceptions, challenging stereotypes and preconceptions.  
  
  
  
 A fixed idea of identity is challenged at any moment; while fluidity, change and metamorphosis are playfully 
encouraged. Existing both in solitude and togetherness, my final goal is to foster critical thinking and to encourage 
personal and collective transformation. 
 
Notes:  
  



Artist ID: 1576 
Artwork 1 Title: Sculptural Shoes (hot pink) 
Artwork 1 Dimensions: 38x14x52 
Artwork 1 Medium: (Sculpture) Urethane, Silicone, Varnish, Paint, Steel, Nike Air Max Plus 
Artwork 1 Commentary: ‘Sculptural shoes (hot pink)’ are more than a sculpture. They reject categorisation and they 
can be seen as a result of a metamorphosis of the shoes Nike Air Max Plus.  
  
  
  
 Nike Air Max Plus is an iconic sneaker, which is internationally popular among teenagers but also worn by many 
adults. The sneaker was created in 1998, and it is strongly connected with the idea of group, community, personal 
identity and branding. It is often associated with young males, street gangs, clubbing and rave culture.  
  
  
  
 In my work I decided to distort this form, in order to change its meaning and connotation. 
  
  
  
 Detaching from the mass production and capitalist driven idea behind the original sneaker, I upcycled this item, 
creating a one of kind Sculptural Shoe. The sculpture has five pointed shapes that extrude outwards and fourteen 
football metal studs as sole. On the other hand, it is painted with an eye pleasing ‘hot pink’ gradient and has a soft 
creamy texture that suggest a gentle and playful nature. 
  
  
  
 The coexistence of these seemingly incompatible features, gives to the work a humorous and whimsical effect, 
suggesting a layered and fluid idea of identity.  
  
  
  
 With ‘Sculptural shoes (hot pink)’ my aim to underline the complexity and the contradictions that each individual 
and group carry within itself. Beyond the idea of a product made to please a specific audience and to conform, my 
work would like to pose questions and to create dialogue. 
Artwork 1 Image: 



Artist ID: 1576 

 



Artist ID: 1579 
 
Artist Name: Vanessa Freitag 
Website: https://www.freitagvanessa.com/ 
IG: https://www.instagram.com/freitag_textileart/ 
 
Artist Statement: I have a special interest in the materiality of the objects I make: everything has to have weight, 
texture, colors and measures that dialogue with the space. I work sewing, crochet, embroidery and weaving as paths 
that structure imagined forms from my relationship with specific places: the gardens and streets of the city.  
  
 I pretend that the aesthetics of the sculptures they raise allude to popular artistic expressions, especially crafts. The 
intention is to make visible the connection between hand and thought, between art and crafts, between the life that 
takes place in the cycles of the plants and the aesthetics of the urban space. 
  
 I was born in Brazil and based in México. Education: Visual Arts (High School); Art Education (Master); Sciences 
Social (PhD). 
 
Notes:  
  



Artist ID: 1579 
Artwork 1 Title: Domesticated Nest 
Artwork 1 Dimensions: 110x50x45cm 
Artwork 1 Medium: Soft Sculpture 
Artwork 1 Commentary: Pain and pleasure are sensations that I seek to explore in this work. It alludes to a nest 
where strange forms grow, whose aesthetics are intended to cause dual sensations. 
Artwork 1 Image: 

 



Artist ID: 1589 
 
Artist Name: Isabela Castelan 
Website: www.isabelacastelan.com 
IG: none 
 
Artist Statement: My work is primarily based on automatism of the psyche. I am interested in the short-lived action 
of painting. In my research I built my own painting tools to enable me to enter this momentum. Much of my work 
are expressions of my subconscious and I believe my memories and my imagination are attachments to my process 
of unfolding ideas. I am also interested in digital medias that allows me to develop work in a click of a button. With 
digital media I have worked with intuitive music and photos. These are works that although might look highly edited 
are done in a a very spontaneous way and are nearly done in one go.  
  
  
  
 I am originally from Brazil but I live and work in London. I constantly travel to Brazil to see my family and friends. My 
home country culture is traditionally spiritualist and Brazil has a great tradition from the slavery African culture, such 
as religious belief and ritualistic ceremonies. This also plays an important part in my work.  
  
  
  
 In a poetic way “I am an explorer of my own mindâ€•. 
 
Notes:  
  



Artist ID: 1589 
Artwork 1 Title: Guillotine 
Artwork 1 Dimensions: 185cmx85cmx70cm 
Artwork 1 Medium: Sculpture 
Artwork 1 Commentary: I am interested in the short-lived action of painting. 
  
  
  
 My Guillotine is made mostly of materials that serve as a bases for painting, a stretcher, canvas and paint. 
  
  
  
 For me the guillotine offers a parallel with the artist and his short-lived gestures when painting in which one duels 
between brushstrokes and an ending, it is also a sculptural object, a possible tool for a painting, a historical 
narrative. 
Artwork 1 Image: 

 



Artist ID: 1592 
 
Artist Name: THOMAS GUENOT 
Website:  
IG:  
 
Artist Statement: Thomas studied literature and philosophy back in France before beginning art studies in 
Advertising at London College of Communication, followed by a BA with Honours at Central Saint Martins. His 
interest in Graphic Design stems from the passion and enjoyment of visual aesthetics and the meaning they convey 
to the audience, their place in today’s culture and society. Studying and working in the dynamic nature of the arts, 
following international trends and technological innovation whilst generating creative and new ideas, are what make 
him passionate about the industry. 
 
Notes:  
  



Artist ID: 1592 
Artwork 1 Title: TRUMP TWEET TOWER 
Artwork 1 Dimensions: 80CMX14CM 
Artwork 1 Medium: PUBLISHING - SCULPTURAL BOOK DESIGN 
Artwork 1 Commentary: Trump Tweet Tower is a miniature interpretation of Trump Tower in Manhattan, New York. 
This building has always amazed me because it is the only black skyscraper visible from New York’s iconic skyline, 
standing tall like a maleficent presence where darkness is being created. 
  
  
  
 To make the miniature as accurate as possible, I recreated the same dimensions of Trump Tower but at a smaller 
ratio. Precision was needed in order to house 360 tweets within the 384 pages that equal the actual height of the 
building. For this reason, the book is crafted from cardboard, enabling the book to stand at an approximate final 
height of 77cm. 
  
  
  
   
  
  
  
 The rationale behind Trump Tweet Tower is to reflect public opinion by providing a 360 degree tour - or rather 360 
tweets - detailing the current global situation through the publics’ engagement with key societal issues, assessing the 
role and power of social media when it comes to political activism. In order to provide an impartial, objective view of 
the global political spectrum, I took no part in choosing the tweets that appear within the book; therefore, it 
showcases a variety of different social standings, featuring some tweets by politicians, celebrities, students and last 
but not least, ordinary people. 
  
  
  
 Sublime software collects tweets from internet users to create a publication reflecting peoples’ opinions on political 
issues across the following five themes: the environment, war, religion, economy and transparency. The tweets take 
on an important role in informing the public with viewpoints from fellow members of the public, and the pages of 
the book are completely devoid of any journalistic headlines - whether it be print or online - in order to produce an 
accurate and neutral representation of the information generated by the users of social network themselves. 
Artwork 1 Image: 



Artist ID: 1592 

 



Artist ID: 1603 
 
Artist Name: Isobel Dide Siemmond 
Website: www.didesiemmond.com 
IG: dide_siemmond 
 
Artist Statement: I am an artist, musician and writer. I often combine these different mediums in subtle ways, but 
sometimes I restrict myself to one medium. I am interested in linking conceptual art with fine art, so that my works 
are beautiful in themselves but infused with my thoughts on questions that I think are most pressing, or, in raising 
awareness to certain issues that are close to me, such as climate change, mental illness, gender inequality, industry 
wealth disparity, and our relationship to AI. 
 
Notes:  
  



Artist ID: 1603 
Artwork 1 Title: Balance 
Artwork 1 Dimensions: 8cm by 6cm by 2cm 
Artwork 1 Medium: Pewter and stone 
Artwork 1 Commentary: I was exploring how small an object can be whilst retaining a certain amount of presence 
and seriousness. I was also playing with weight, fragility and balance, and the the textures and preconceptions of 
metal, air and stone. 
Artwork 1 Image: 

 



Artist ID: 1608 
 
Artist Name: Margarita Fainshtein 
Website: http://margaritas.space 
IG:  
 
Artist Statement: My name is Margarita and I struggle to say where I am from. I am from many places, and I have 
always wanted to belong, to have a place to call home. I was born in Ukraine, repatriated to Israel and then 
immigrated to Canada. I have many cultural identities, which interact with each other and make me who I am. 
  
   
  
 I am very interested in the motion of Time, History, Memory, Erasure and Culture. I am attentive to what happens at 
the intersection of these concepts when applied to cultures and generations crossing. How do immigration and other 
cultural notions interact with political, social, and cultural infrastructures?  
  
  
  
 I collect my multi-generational family identification documents from around the world, and reproduce them by 
sorting them out into groups and layering them down using printmaking and laser etching techniques. I wonder if 
the memories, layered one upon another, become buried in the past or are there remains left from the former layer, 
life, identity, time. 
  
 I am telling not just my personal story, but the stories of those who have also lost their identities during the process 
of changing countries and looking for a safe place.  
  
  
  
 I am fusing into paper, fabric or plexiglass letters and documents from multiple generations and embossing them 
into the surface. During this process I am losing patterns of official papers and erasing details by obtaining new 
vibrant identity, mixing languages and cultures where my family lived. 
 
Notes:  
  



Artist ID: 1608 
Artwork 1 Title: Self Portrait (4) 
Artwork 1 Dimensions: 20 x 28 x 10.5 cm 
Artwork 1 Medium: Etched acrylic 
Artwork 1 Commentary: Etched acrylic. 20 x 28 x 10.5 cm. Familial documents  
  
 (Communistic party ticket; Former USSR passport, Jewish Identity card) were used to etch the suitcase form to 
question how they inhibit, control, or otherwise determine one's identity when region, locale, or nationality are 
suspended because of a Jewish identity in the early 20th century. In addition, extracts of the text from my 95 years 
old Grandfather's memories were used to etch the suitcase.  
  
 The work points to the notion of a self-portrait via the image of a suitcase referencing those in the former USSR 
region who were without homes as a result of being culturally different in their own country. The work asks several 
questions. What do we carry with us as representations of ourselves? Who gets to have a home. What does 
belonging mean? 
Artwork 1 Image: 

 



Artist ID: 1623 
 
Artist Name: Lisa Andrews 
Website: Www.atelierdesreves.co.uk 
IG: @atelierdesrevesart 
 
Artist Statement: I am a figurative painter and my practice focuses on my experience of witnessing scenes of human 
suffering and violence through the interface of the mass media. I am interested in how the media colonises our 
everyday lives and allows us to turn the world, and particularly, the violence of the world, into a consumable 
substance. 
  
 New technologies have extended the household’s reach, bringing news of an outside world into the domestic space. 
We are confronted with images of catastrophe and danger, but, rather than making us more aware and able to act, 
they render us impotent and depoliticised. News stories are assimilated into the routines of daily life, they trouble 
and reassure us, inform and misinform, frighten and assuage our fear, and it is these polarities that I have been 
trying to echo within my work. 
  
 I begin by finding images, readily available from internet and media sources, which compel me to act. By removing 
these pictures from their original context and painting them onto selected materials I hope to imbue them with a 
new objectivity.  
  
 I see painting as a form of action, mediating between culpability and vulnerability, activity and passivity. I aim to 
shunt the viewer,and myself, into the position of witness and in so doing, imply a sense of responsibility and 
culpability. The act of painting allows me a voice and feels like an active response to my sense of helplessness. It 
seeks to express the inner conflict of witnessing scenes of human suffering and my inability to affect any meaningful 
change. 
 
Notes:  
  



Artist ID: 1623 
Artwork 1 Title: The Swarm 
Artwork 1 Dimensions: 183 x 122 x 0.5 and 6 bags measuring 58 x 79 x26 
Artwork 1 Medium: Oil on mirrored glass, oil on laundry bags, second hand clothing, sand. 
Artwork 1 Commentary: The Swarm has been made in direct response to the world’s growing refugee crisis. 
  
 Each day, thousands of people flee from war, persecution, poverty and hunger to make long, arduous and often, 
life-threatening journeys to reach a place of safety. They land on foreign shores, carrying fragments of their past lives 
and the emotional and physical scars of their experiences. They are herded into makeshift camps, which are under 
resourced and dangerously overcrowded, to await classification and legal entry into the countries they seek refuge 
in.  
  
 Many of these people are children. 
  
 In their daily lives they experience day to day encounters with riot police and immigration and border control 
officers. 
  
 They do not speak the language of the host country. 
  
 This work seeks to examine the international response to refugees and displaced people. 
  
 By painting an image of riot police, taken directly from media source material, onto a life size mirror, I aim to shunt 
the viewer ( and myself) into the position of witness. This is off-set by the presence of the child refugees, who I have 
painted onto the surface of laundry bags, which are used by people around the world to transport their belongings 
and effects. 
Artwork 1 Image: 



Artist ID: 1623 

 



Artist ID: 1630 
 
Artist Name: Jennie Murton 
Website: www.jenniemurton.com 
IG: @jenniemurton 
 
Artist Statement: Murton’s uses play as an approach to her interactive sculptures and installations. She is keen to 
invite the viewer into the sculptures by having the navigate through, over or around them. 
  
 Murton is interested in how and if viewers chose to interact with sculptures or objects, she does this through ideas 
of the unconventional, for example setting up situations of play in office or kitchen spaces. It not a traditional 
environment so the interactions can be unexpected. Viewers get to choose their role in the work but by coming in 
contact with the work they are already unknowing interacting with the work. 
 
Notes:  
  



Artist ID: 1630 
Artwork 1 Title: Step into the Maze 
Artwork 1 Dimensions: 250 x 320 x 280cm 
Artwork 1 Medium: Rope, Hooks, A6 Photographs 
Artwork 1 Commentary: This work is a rope maze that is designed for the viewers to be able to interact with, as if 
they were walking through a laser maze. There are A6 images at the back of the maze of a figure walking through the 
maze, which represents how the participators will be moving. There is an element of realisation in that in the sense 
that the viewer is climbing through the maze to look at images of someone climbing through the maze, they then 
become aware of their movements. 
Artwork 1 Image: 

 



Artist ID: 1636 
 
Artist Name: Vivienne Gibbon 
Website:  
IG: @Viviennegibbon 
 
Artist Statement: Movement and the body's relationship to created forms are presently the focus of my practice. 
Currently utilising predominantly metal sculptural structures combined with the physicality of my body as a basis for 
exploration, I further alter these initial forms by directly interacting with them in live interventions, therefore both 
challenging the ideas of finite sculpture and seeking and ongoing dialog between myself and the materials. Thoughts 
of the balance between revealing and concealing- the need to be seen by the Other and the need to be hidden- are 
also explored in these interventions, through which dialogues between interior and exterior worlds are expressed via 
the manipulation of physical objects. As well as integrating my body into these constructed pieces, other sensorial 
elements offered by the material are foregrounded to further enhance immersive and interpretive qualities. Sounds 
made by 'playing' the sculptural elements in various locations are recorded and edited, then subsequently played 
back in situ while the live interventions take place. The recorded sounds are at times dissonant and out of step with 
the live physical interactions, yet via responding to the recorded elements with layering improvised live sound I seek 
to create a balanced tension between the creations/destruction process of the performed interventions. The siting 
of my sculptures is a further core element I am developing; seeking to respond to specific locales which influence 
and blend with the materials and performative elements of the work. 
 
Notes:  
https://vimeo.com/244524594 
  



Artist ID: 1636 
Artwork 1 Title: as yet unknown 
Artwork 1 Dimensions: 200x50x50cm 
Artwork 1 Medium: metal rods 
Artwork 1 Commentary: https://vimeo.com/244524594 
  
  
  
 An on going dialogue between the artist and the piece, an upsetter of the rhythms and fixed patterns/ positions our 
bodies assume. A work that is built around the changing forms of the body and the environment in which it placed 
in- to challenge thoughts about what is possible with sculpture, while also incorporating use of other senses. 
Artwork 1 Image: 

 



Artist ID: 1639 
 
Artist Name: Jane Dennis 
Website: janedennis.net 
IG: https://www.instagram.com/janedennis383 
 
Artist Statement: In 2016, I pursued my dream of becoming a professional artist. I studied a BA in Glass and Ceramics 
at the University of Sunderland where I focused on both Cast Glass and Ceramics. I am now studying towards a 
Masters in Fine Art to broaden my skills and have recently been experimenting with screen printing. 
  
 In my practice as a conceptual artist, I take influence from the world that surrounds me. Through my art I like to 
capture the beauty of people looking at culture and society today. My work draws on class, social structure and 
character traits in modern society.  
  
 Getting outside is good for the soul, celebrating the human and the marks people make. I work outdoors where 
possible, sketching from life to capture movement, expressions and body language co-existing with nature. I see my 
quick sketches as a catalogue of life holding memories which I then use to create my 3D sculptures based around 
human personalities and behaviours. Often implying the characteristics we possess in a satirical and humorous way. 
  
 My work often takes on the form of an installation. Different mediums allow me to express different ideas. I enjoy 
model making and use this as a tool to refine large scale installations, often experimenting with a range of media 
such as glass, ceramic, concrete, wood and resin choosing the best materials to convey my concept clearly. 
  
 Although the subject of my work is often quite sensitive my works aim is to make you smile and reflect. 
 
Notes:  
  



Artist ID: 1639 
Artwork 1 Title: Barry Brexit 
Artwork 1 Dimensions: 900mm x 400mm x 300mm 
Artwork 1 Medium: Fibreglass resin and ceramic 
Artwork 1 Commentary: Brexit - no winners no losers! Barry the giant jelly baby represents the sweet and sour of 
politics focusing on the bittersweet division it has caused across the UK. After years of juggling between nations this 
fun installation aims to bring lightheartedness to help heal the wounds and unite all. 
  
  
  
 My name is Barry Brexit  
  
 And everywhere I see  
  
 Bitterness and childishness 
  
 I am going to sit under a lemon tree 
  
  
  
 A sweet smelling lemon tree 
  
 But how long will it be  
  
 Before the lemons dry up 
  
 Let's wait and see 
  
  
  
 My name is Barry Brexit  
  
 And everywhere I see 
  
 Bullying and childishness 
  
 I wish I could be 
  
  
  
 In Gregg's or in Costa 
  
 Or maybe Ikea 
  
 Should I follow the crowd  
  
 No what a stupid idea 
  
  
  
 My name is Barry Brexit 
  
 And everywhere I see 
  
 Selfishness and childishness 
  
 Or is it just me? 



Artist ID: 1639 
  
  
  
 Sweet or sour, red or blue 
  
 It's all the same to me 
  
 No point in dividing us all 
  
 I'm off for a G&T 
  
  
  
 My name is Barry Brexit  
  
 And everywhere i see 
  
 Bickering and childishness 
  
 But soon I will be free 
  
 To travel the continent 
  
 But hang on will it just be me? 
  
  
  
 Now I'm feeling bluest blue  
  
 What should l I do? 
  
 Well screw you.... it's up to me what I do!! 
Artwork 1 Image: 



Artist ID: 1639 

 



Artist ID: 1640 
 
Artist Name: Jad Oakes 
Website: www.jadoakes.studio 
IG: https://www.instagram.com/jado_studio/ 
 
Artist Statement: I am a multi-disciplinary artist exploring the possibilities of photography and moving image for 
sculptural installations, prints and photopolymer gravures. The work is presented as collections or bodies of work 
that are connected through their process, theme and technique often fusing digital and traditional disciplines 
threaded together by a fascination with memory and time.  
  
  
  
 The Vessels is an ongoing body of work which started in 2014. These small scale sculptures use traditional 
woodworking techniques to house endlessly looping digital moving images viewed through an optic. One of the main 
driving forces behind building the Vessels is a desire to create intimate emotive sculptures, enticing contemplation 
and memory. 
 
Notes:  
https://jadoakes.studio/moonscape-2019-vessel 
  



Artist ID: 1640 
Artwork 1 Title: MoonScape50 
Artwork 1 Dimensions: 48.5 x 15 x 17 cm 
Artwork 1 Medium: Small scale film installation. Bog Oak, American Walnut framed in Oak with circular plano-convex 
lens. 
Artwork 1 Commentary: See MoonScape50 in action -  
  
  
  
 https://jadoakes.studio/moonscape-2019-vessel 
  
  
  
  
  
 Silent looping film, lasting 1hr 18mins 12secs, showing the phase and libration of the Moon from 2011-2019. 
  
  
  
 Edition of 7 + 1 artist edition 
  
  
  
 Bog Oak, American Walnut framed in Oak with circular plano-convex lens. 
  
  
  
 48.5 x 15 x 17 cm 
  
  
  
 2019 
  
  
  
 Film courtesy of NASA/Goddard space flight centre scientific visualisation studio 
Artwork 1 Image: 



Artist ID: 1640 

 



Artist ID: 1643 
 
Artist Name: Iwona Rozbiewska 
Website: www.yvarosby.blogspot.com 
IG: https://www.instagram.com/iwonarozbiewska/ 
 
Artist Statement: I create art installations, objects, experimental video. My work relate strictly to architecture, to 
widely understood culture, and to cases I encounter in the space around me. I am inspired by architecture and 
design, which is well visible in forms that I create and work on. I explore relations between forms and the meaning. I 
undertake a game, in which I create well known forms, at the same time rejecting their meaning, pointing out to 
different application than initially intended. I work and experiment with materials, I use both old materials, 
sometimes used up, and look for new ones and explore their structure and application. Development of my recent 
artistic works points out at advancing “opennessâ€•, drilling down linearity and infinity, transcending borders and 
entering the space of impossibility / fiction. I currently focus on the theme of idyll, I explore the subject of 
development in idyll, I am interested in appearing utopia and artificiality of this state, as well as inaccessibility. An 
example of my current activity is the installation on which I working now. Rocks made of plywood and metal beds 
hung over them. This work will be a result of my first exploration of the idea of “development in idyllâ€•. Metal 
beds, in this installation hung one next to another, create one plane. Such a juxtaposition create new meanings, and 
absurd application of things and distortions and scaling of objects create transrealistic reflections. 
 
Notes:  
  



Artist ID: 1643 
Artwork 1 Title: Untitled 
Artwork 1 Dimensions: 140x200x160cm 
Artwork 1 Medium: plywood, wood, metal, plastic, foil 
Artwork 1 Commentary: The grey wooden blocks refer to the hard, architectural forms, as well as metal and plastic 
tubes. The silver painted, a piece of old dryed tree, and a piece of foil painted with green colours refer to nature. 
Artwork 1 Image: 

 



Artist ID: 1657 
 
Artist Name: Maria Dragoi 
Website:  
IG: @iogard 
 
Artist Statement: I work in painting, sculpture, and photography using clay, oil, plaster, wood, and found materials. I 
seek to create a depiction of dynamic tension through the most simple forms I can find. This idea of tension, almost 
touching, is fond from the atomic to the planetary level, and recurring imagery found from the micro to the macro is 
what guides my approach to the shapes I use. Both my composition and materials try to reflect a physicality that is at 
the centre of my work. 
 
Notes:  
  



Artist ID: 1657 
Artwork 1 Title: man 
Artwork 1 Dimensions: 60 x 12 x 12 
Artwork 1 Medium: clay and found bones 
Artwork 1 Commentary: To create tension within this abstract representation of man I chose to use two opposing 
materials to create the form. Clay, which is a material found outside the body, but is malleable, shapely, and 
mythologically the material man was created out of across many cultures, is contrasted by bone, a material found 
within the body yet which is inflexible and hard. Despite their unbendable-ness I have tried to integrate the bones 
with the clay to create a sort of fluid motion that is opposite to the static, organised way we usually see bones 
displayed. 
Artwork 1 Image: 

 



Artist ID: 1663 
 
Artist Name: luciana bohm 
Website:  
IG: lucianatbohm 
 
Artist Statement: My practice revolves around research and experimentation with base and precious metals, fusion 
and forging. The process can be very technical, but the result is always a product of patterns fusing and interacting 
organically. With these results I seek to communicate the impressions of what I have observed and encountered 
growing up in Brazil and then living in the near the South Downs national park in UK. 
 
Notes:  
  



Artist ID: 1663 
Artwork 1 Title: Hydrid 
Artwork 1 Dimensions: 24cm x 9cm 
Artwork 1 Medium: metalwork - sculpture 
Artwork 1 Commentary:  
Artwork 1 Image: 

 



Artist ID: 1670 
 
Artist Name: Charmaine Maw 
Website:  
IG:  
 
Artist Statement: Charmaine Maw can best be described as a multi discipline artist currently researching the 
relevance of light and how it is being represented and interpreted by contemporary artists.  
  
  
  
 Charmaine has a keen interest in working with glass and its capability to capture, reflect and refract light.  
  
  
  
 Her characteristic style often has a twofold representational form, with a combination of physical and nonphysical 
elements, her multi-dimensional work is both physical and in an experiential form. 
 
Notes:  
  



Artist ID: 1670 
Artwork 1 Title: Global warming cloud burst 
Artwork 1 Dimensions: 35cm x 23cm x 20cm 
Artwork 1 Medium: Fused Bullseye glass 
Artwork 1 Commentary: Cloud burst is a fused glass sculpture representing global warming and the changing 
weather conditions. The twisted metal represents the earth groaning under the pressure of the stresses being placed 
upon planet earth. 
Artwork 1 Image: 

 
 


