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 Catalogue1 ID1 

Artist ID: 1 
 
Artist Name: Peter Van Toth 
Website: https://www.petervantoth.art/ 
IG: www.instagram.com/petervantoth.art 
 
Artist Statement: I am an artist, living and working in London, before in Berlin, Amsterdam, Bangkok and Singapore. 
My artistic focus is on the research and development of the human mind and consciousness exploring the full human 
potential.  
My painting is an invitation of inspiration, through silencing the mind and intellect, moving in seamless depth, 
untouched, through altered states of consciousness. The energy comes through in a bold and swift impasto style, 
which I call magical impasto, manifesting in metaphysical oil. On the most outer level my paintings are dancing 
between figuration and abstraction, seeking the animating roots and the spirit behind everything. Moving beyond 
outer content and form, painting is a shamanistic act of channeling energy, a kind of spiritual technology, giving a 
form to spirit in order to get to ultimate freedom. In my art I practice to let go the illusion of intellectual control and 
arrogance and create a spacetime where seeds can grow. I do that by following patterns of transformation and 
transcendence. I grab painting as a unique opportunity to evolve and move through the resistances that keep me 
blind and senseless of who I really am. 
 
Notes:  
  



 

Artist: 1 - Peter Van Toth 
Artwork 1 Title: Las Meninas II 
Artwork 1 Dimensions: H 155 x W 135 x D 2.2 cm 
Artwork 1 Medium: Oil on linen canvas 
Artwork 1 Commentary: Applying a suitable Lorentz transformation for spacetime coordinates, subsequent events in 
one coordinate system can correspond to simultaneous events in another one or vice versa. What we live as a linear 
happening of subsequent events, our life let's say, it can equally be just part of a timeless (~ simultaneous) being. 
Self definition casts a shadow of thriving, achieving, goal setting and reaching something. Observing the process of 
enfolding on the other hand pushes through nothingness so that only what is being, remains. Standing with 
VelÃ¡zquez in a simultaneous moment of the illusion of spacetime and selfhood, I surrender to the fire of love that 
manifests as close as you can be blind of. 
Artwork 1 Image: 

 
  



 

Artist: 1 - Peter Van Toth 
Artwork 2 Title: Las Meninas After VelÃ¡zquez. 
Artwork 2 Dimensions: H 160 x W 160 x D 2.2 cm 
Artwork 2 Medium: Oil on linen canvas 
Artwork 2 Commentary: The small vessel around which the Infanta's fingers are forever suspended - either on the 
verge of grabbing or releasing - is known as a 'bÃºcaro': an earthenware water jug much in vogue among the Spanish 
elite in the seventeenth century. Imported variously from Portugal and Latin America, these red clay pitchers were 
fragranced with spices when kilned in order to infuse the water they held with a delicate flavour. But if that was the 
bÃºcaro's outward function, it also held a rather curious inner secret. Spanish women, wishing to lighten their 
complexions, would nibble the vessel's rims, ingesting small chunks of the red clay. Some ate the whole jug. While 
there is some evidence that eating the pottery would have the desired effect (and some undesired ones, too, 
including altering a woman's menstrual cycle), there is also testimony that the act of geophagy (or 'earth eating') was 
hallucinogenic and induced euphoria and lightheadedness. The Spanish poet and contemporary of VelÃ¡zquez, Lope 
de Vega, crystallized the effect in a famous lyric: NiÃ±a de color quebrado / O tienes amores o comes barro ("Girl of 
sallow colour, you're either in love or you eat clay').â€• 
Artwork 2 Image:  

 
  



 

Artist: 1 - Peter Van Toth 
Artwork 3 Title: Samadhi Trismegistos 
Artwork 3 Dimensions: H 135 x W 155 x D 2.2 cm 
Artwork 3 Medium: Oil on linen canvas 
Artwork 3 Commentary: The coordinate system of the bathroom tile leads the structure from deep above into a 
diagonal uprising of the body. The gaze points upwards, being pulled back in an integrated dark hair and shadows. 
There are two levels of bathroom sinks, one that fills the bath tub and hence closest to the body and one, above the 
head and pulling upwards. Holding the potential to pour water on another plane of awareness. The ring shaped bath 
towel holder draws the attention and energies something into focus. Rising consciousness from the bathwater 
through a state of bliss. The body is most beautiful. Being part of a huge being, just imagine, imagine yourself as 
being a liver cell in a being, what would be your relationship to the owner of the liver, who would you be for her or 
she for you? Being apart by so many scales what could be a better way of connecting than through a wave of 
involuntary muscle contractions and bliss and energy flowing as pure love into ecstasy? As a cell I would contain 
everything that this being is about. We are one in this bliss. 
Artwork 3 Image: 

 
  



 

Artist: 1 - Peter Van Toth 
Artwork 4 Title: The Lizard Girl 
Artwork 4 Dimensions: H 70 x W 70 x D 2.2 cm 
Artwork 4 Medium: Oil on linen canvas 
Artwork 4 Commentary: The Lizard Girl's Quantum Superposition in the Red Bathroom. 
Artwork 4 Image:  

 
  



 

Artist: 1 - Peter Van Toth 
Artwork 5 Title: Breaking from the cloaked brotherhood 
Artwork 5 Dimensions: H 155 x W 135 x D 2.2 cm 
Artwork 5 Medium: Oil on linen canvas 
Artwork 5 Commentary: There are 3 layers of reality in the painting. The first is represented by the cloaked self in the 
foreground, as the outermost manifestation in the tangible, physical reality. It's a moment after a meditation sitting 
under the Quercus, bringing back a faint trace of silence and vastness. The second level is manifesting in the oak 
tree, a beautiful being connecting in one flow the lower, middle and upper worlds in a deeply silent alchemy of 
mixing water and light, fully immersed in the outward service of the Earth. A true landlord. The third layer manifests 
itself in the white sky background that covers all and penetrates all, representing the ultimate focus and source. As a 
matter of fact a 4th layer is present as well, connecting all three, namely the actual red background illuminating 
through everything, forming the true fabric of reality. It's the all encompassing field that penetrates through in every 
moment. 
Artwork 5 Image:  

 



 

 Catalogue1 ID2 

Artist ID: 2 
 
Artist Name: Syona . 
Website: https://www.syonafineart.com 
IG: www.instagram.com/syona.art 
 
Artist Statement: As a multi-disciplinary artist, with a background in scenography and choreography, I position 
myself in the world of abstract expressionist art and work mainly with acrylic as a medium. Its versatility makes 
possible both solid 3-D layers and fluid aquatic forms. I am particularly fond of textures and the superposition of 
layers. In order to bring vibrance to my paintings, I like to mix acrylic with other mediums, such as gold leaf, mâché 
or even gravel, since the mixture of those elements creates magnificent and original effects. 
Through my abstract art, I explore the boundaries between the known and unknown, tending to dissolve the gap 
between observers and the object observed, in a space where useless questions leave us with the search for truth, in 
a moment of stillness. 
Every time my brush touches the canvas, I am making a mark. It is a fundamental element in making any type of art 
and it's how I begin to express emotion, movement, and other concepts I wish to convey in an artwork. It becomes 
possible, then, not simply to paint something, but to create something. To create and re-create myself. That is the 
miracle. That is the very reason I paint. 
 
Notes:  
  



 

Artist: 2 - Syona . 
Artwork 1 Title: DEEP DIVE 
Artwork 1 Dimensions: 30x30x4 
Artwork 1 Medium: Acrylic on canvas 
Artwork 1 Commentary: DEEP DIVE - Original. Acrylic on canvas, 30x30x4 cm, 2020 
This original artwork uses a unique combination of acrylic paint on stretched canvas. Framing is not required. The 
artwork is signed on the back, provided with a certificate of authenticity and is sold unframed, ready to hang.  
ARTISTIC CONCEPT 
With 'Deep Diveâ€•, Syona explores the boundaries of expressionist art, inviting the viewer to go beyond the first 
levels of perception. Through an elaborate rich texture, 2 stencil prints seem to 'break throughâ€•, inviting the 
viewer to take a leap into a deep dive. 
Product Info & pictures: https://www.syonafineart.com/product-page/deep-dive 
Artwork 1 Image: 

 
  



 

Artist: 2 - Syona . 
Artwork 2 Title: CHRISTMAS (a.k.a. 'Moon Shardsâ€•) 
Artwork 2 Dimensions: 30x25x1.2 
Artwork 2 Medium: Acrylic on canvas 
Artwork 2 Commentary: CHRISTMAS (a.k.a. 'Moon Shardsâ€•) - Original. Acrylic on canvas, 30x25x1.2 cm, 2020 
This original artwork uses a unique combination of acrylic paint on stretched canvas. Framing is not required. The 
artwork is signed on the front, provided with a certificate of authenticity and is sold unframed, ready to hang. 
ARTISTIC CONCEPT 
Pursuing her exploration of the acrylic technique she first experienced with 'Deep Diveâ€•, Syona goes a step further 
and challenges us with this complex artwork, surprisingly called 'Christmas (Moon Shards)â€•. On a relatively small 
surface of canvas, Syona condenses several textures and layers, shapes and shadows, in a paradoxical geometry, 
which defies everything we knew so far about geometry. Shapes are almost perfect, but lines and angles push us 
towards an unexpected perspective. 
We see the Star (sphere-shaped), we see the Manger (trapeze-shaped), we see the Presents (quad-shaped), we see 
the Holly Mother ('Lâ€•-shaped) sitting and presenting her Baby (triangle-shaped). After a moment, when we got 
used with this eccentric group of shapes, we discover in the left side, illumined by the star, a monochrome silhouette 
of a blue man, watching in awe the sacred geometry. Then we realise that the triangle we took for the Holly Baby, 
appears to be more of a Christmas tree, with delicate decorations on its surface. Ultimately, nothing is what it 
seems. Reality is just a matter of perspective. Syona's art is not explicit, she is not telling us what to see, she is simply 
inviting us to open the eyes and see whatever we are prepared to see. 
Product Info & pictures: https://www.syonafineart.com/product-page/christmas-moon-shards 
Artwork 2 Image:  



 

 
  



 

Artist: 2 - Syona . 
Artwork 3 Title: CLEARING 
Artwork 3 Dimensions: 40x40x2 
Artwork 3 Medium: Acrylic and alcohol ink on canvas 
Artwork 3 Commentary: CLEARING - Original. Acrylic and alcohol ink on canvas, 40x40x2 cm, 2020 
This original artwork uses a unique combination of acrylic paint and alcohol ink on stretched canvas. Framing is not 
required. The artwork is signed on the front, provided with a certificate of authenticity and is sold unframed, ready 
to hang. 
ARTISTIC CONCEPT 
Reality is but a concept we, humans, have created to express the summum of electric impulses our brain receives 
from the constant impact of photons, sound waves, atoms and molecules around. 'Clearingâ€• is one of those 
experiments Syona is undertaking to prove her intrinsic connection with her reality, beyond common sense. She 
closes her eyes and leaves her brush take the lead, in a sort of subconscious metamorphosis and when she feels she 
reached the end, she opens her eyes wide. But the reality of the newly born artwork is puzzling her senses. This is 
supposed to be a lovely clearing in a forest, a place in night, lit up by magic creatures. Yet, what she sees is not quite 
that. She closes her eyes again and opens them fast several times. Until the mystery reveals itself; the reality she 
sees with her eyes open is the negative of what she sees with her eyes shut. A negative image. See for yourself. 
Product Info & pictures: https://www.syonafineart.com/product-page/clearing 
Artwork 3 Image: 



 

 
  



 

Artist: 2 - Syona . 
Artwork 4 Title: WAVES 
Artwork 4 Dimensions: 40x40x2 
Artwork 4 Medium: Acrylic on canvas 
Artwork 4 Commentary: WAVES - Original. Acrylic on canvas, 40x40x2 cm, 2020 
This original artwork uses a unique combination of acrylic paint on stretched canvas. Framing is not required. The 
artwork is signed on the front, provided with a certificate of authenticity and is sold unframed, ready to hang. 
ARTISTIC CONCEPT 
With 'Wavesâ€•, Syona explores the boundaries of depth and transparency. Taking water as model, Syona applies 
layers after layers of blue and turquoise to transpose onto her canvas the beautiful transparency of the ocean. 
Product Info & pictures: https://www.syonafineart.com/product-page/waves 
Artwork 4 Image:  

 
  



 

Artist: 2 - Syona . 
Artwork 5 Title: TRANSMUTATION 
Artwork 5 Dimensions: 100x120x4 
Artwork 5 Medium: Acrylic on canvas 
Artwork 5 Commentary: TRANSMUTATION - Original. Acrylic on canvas, 100x120x4 cm, 2020 
This original artwork uses a unique combination of acrylic paint and graphite on stretched canvas. Framing is not 
required. The artwork is signed on the front, provided with a certificate of authenticity and is sold unframed, ready 
to hang. 
ARTISTIC CONCEPT 
In the midst of chaos, the Flame - symbol of femininity and womanhood, purifies and nourishes the human being. 
We live a period of profound transformations at human level. Transmutation brings change, changing the meaning 
of different aspects of our past, present or future life. The flame transmutes negative energy into positive energy, 
darkness into light, fate into opportunity. This spiritual fire can change disharmonious thoughts and feelings - stress, 
anger, depression - into positive, harmonious states. All this transmutation is a Resurrection into a gentle inner 
Universe, full of love and gratitude, a sign of evolution, of transformation, of understanding and perception from a 
higher level of consciousness. 
Product Info & pictures: https://www.syonafineart.com/product-page/transmutation 
Artwork 5 Image:  



 

 



 

 Catalogue1 ID3 

Artist ID: 3 
 
Artist Name: Volker Mayr 
Website: www.volker-mayr.de 
IG: www.instagram.com/volkermayr 
 
Artist Statement: What composers do with music, poets with words, I wish with my paintings: inspire people and 
create emotions. I want to trigger impulses that make the soul of the viewer vibrate.' 
Volkers pictures arise from all the senses and emotions: they are sensual, un-premeditated and with a playful love 
for enigmatic details. Multiple and vibrant relationships between colours and surface textures are being created by 
layers that form transparent views, bold and expressive, emotional and spontaneous. 'My dreams tend to be 
colourful but non-figurative - thus, my paintings follow my dreams' 
Since 1985, non-figurative works predominate with references to abstract expressionism. VolkerÂ´s works are mostly 
oil on canvas. Considerable place take gouaches with oil crayons. 
 
Notes:  
  



 

Artist: 3 - Volker Mayr 
Artwork 1 Title: Fiesta 
Artwork 1 Dimensions: 120x90x1.5 cm 
Artwork 1 Medium: oil on canvas 
Artwork 1 Commentary: See this oil painting and hear the music, - enjoy the atmosphere of a feast with cheerful 
people, dance, colours and happiness. 
Several layers of bright colours give a transparent view inside this painting. 
Signed on the front and on the backside with title and date. 
Artwork 1 Image: 

 
  



 

Artist: 3 - Volker Mayr 
Artwork 2 Title: Celebration Of Colours 
Artwork 2 Dimensions: 100x80x1.5 cm 
Artwork 2 Medium: oil on canvas 
Artwork 2 Commentary: Inspired by music and colourful dreams this strong textured painting with its emotional 
structures may encourage viewers to see and feel their own emotions and dreams. 
Especially the details of the painting should delight viewers with a wide spectrum of colours and structures 
Signed on the front and on the backside with title and date. 
Artwork 2 Image:  

 
  



 

Artist: 3 - Volker Mayr 
Artwork 3 Title: May Be Bebop 
Artwork 3 Dimensions: 100x80x1.5 cm 
Artwork 3 Medium: oil on canvas 
Artwork 3 Commentary: Music often inspires me when I'm painting. Especially classic and jazz. This oil painting may 
give viewers a feeling of free jazz or bebop. 
Oil on canvas with oil crayon, signed on the front and on the backside titled, dated and signed. 
Artwork 3 Image: 

 
  



 

Artist: 3 - Volker Mayr 
Artwork 4 Title: Hawk Or Dove - That Is The Question 
Artwork 4 Dimensions: 120x90x1.5 cm 
Artwork 4 Medium: oil on canvas 
Artwork 4 Commentary: It may be a fundamental question in a wider sense: pigeon or falcon, peace or war, life or 
death, compromise or everlasting dissent. 
I didn't want to paint neither a pigeon nor a falcon, but somehow one of it landed in the midst of my canvas. 
My oil painting on stretched canvas is dated and signed on the front, additionally titled, dated and signed on the 
back. 
Artwork 4 Image:  

 
  



 

Artist: 3 - Volker Mayr 
Artwork 5 Title: A Smile On The Face Of The Tiger 
Artwork 5 Dimensions: 120x90x1.5 cm 
Artwork 5 Medium: oil on canvas 
Artwork 5 Commentary: During the painting in progress within several years suddenly appeared a figure which 
obviously was a tiger and the artist remembered a famous limerick: 
There was a young lady of Niger 
Who smiled as she rode on a tiger 
They returned from the ride 
With the lady inside 
And the smile on the face of the tiger 
This large oil on canvas is painted with many thin layers of fine oil colours which give the painting a transparent view 
of depth and brightness. 
The narrative picture is dated and signed on the front and additionally titled, dated and signed on the back. 
Artwork 5 Image:  

 



 

 Catalogue1 ID4 

Artist ID: 4 
 
Artist Name: Niko Kapa 
Website: http://niko.me.uk/ 
IG:  
 
Artist Statement: I am an interdisciplinary artist, the essence of who's work lies in experimentation, exploration of 
emotion and the projection of identity in space. Treating art creation as a formative process, I reflect on it personal 
experience and efforts to understand the world and define my place in it. I am concerned with the expressive and 
associative potential of art, perceiving artworks as fundamental spatial explorations, capable of describing 
experiences while manifesting their interrelationship to life. In my practice, object is treated as a metaphor of the 
human being, by linking environment and its elements directly to human behaviour and activity. Visualising spaces of 
inner reflection, my works portray a path of self-discovery, aspiring to become solid containers of memories and 
emotions, breaking physical limits and connecting with time.  
I am interested in how works of art operate as a means of representation and expression, integrating own 
refractions of self, awareness and identity. Invoking self-reference to address the problem between creator and 
creation, I create tangible artefacts that allow me to communicate my feelings, being particularly interested in the 
concept of transformation as a way of moulding and reshaping spatial elements charged with introspective qualities. 
My works are trying to initiate a connection between what is tangible and intangible, providing an intimate insight to 
creative procedure through craftsmanship, while withholding human evidence of their construction. Balancing 
different methods of expression, I try to encourage the interdisciplinary interaction that is central to my objectives, 
investigating the interrelationships between people, space and time and the ways human traces and memory 
capture life and emotion. 
 
Notes:  
  



 

Artist: 4 - Niko Kapa 
Artwork 1 Title: Year 
Artwork 1 Dimensions: 150 x 75 x 3.5 cm 
Artwork 1 Medium: desktop (fibreboard, printed and embossed acrylic paint, particleboard, plastic edging, 
honeycomb paper filling), ink, paint, resin, plaster, concrete, adhesive tape 
Artwork 1 Commentary: A work about work. Being more interested in the way we make art than the actual artwork, 
a process-based sculpture points on themes of repetition and anxiety, raising questions about the way we assign 
value to art and what we cast aside as waste. Questioning the artist's role and the process of â€˜art production', I 
allow unofficial activities to define the work, interrogating the importance of artefact within the context of the 
creator's expectations surrounding it. Defined by materiality and gestures, exploration of human actions is seen as 
an extension of self, aiming to provide an innermost insight into artist's creative exercise, dealing with the link 
between myself and the physicality of the object.  
Overlapping repetitions that have marked my worktop, form a cluster of imprints created during quarantine isolation 
over the last year. Rendering visible my desk's history, this is defunctionalised and hanged on the wall, transfigured 
to a sculptural relief, marking its finality as an autonomous entity and pointing its ability to injure its creator. Object 
has fulfilled its purpose and now is repurposed to a work of art, proffered as evidence and demonstrated in space. 
Implicit of usage and abuse, debris is converted to an aesthetic relic of the process, while the destructions on its 
surface recall the wounds of art making as performance, capturing the passage of time and its effects. 
Seeing art as pure expression through extensions of body movements, the remnant and leftover becomes the end 
piece standing as record of activity, encapsulating its existence as a raw process. Project manifests cycles of 
repetition, in which artist's gestures become a catalyst for the incubation of sculpture, prompting to reflect on 
ordinary habits involved in creating procedure, emphasising connections between sculpture and tactility. 
Intertwining psychological to physical, form monumentalises marks of working, emotion and frustration, as the 
intimate creation invites viewer to get close enough to â€˜read' surfaces traced with evident human resonance. 
Artwork 1 Image: 



 

 
  



 

Artist: 4 - Niko Kapa 
Artwork 2 Title: Close Stranger 
Artwork 2 Dimensions: 40 x 49 x 27 cm 
Artwork 2 Medium: plaster, bedsheet 
Artwork 2 Commentary: A tribute to the unknown nature of love and an interpretation of intimate relationships. A 
reflection on what has been lost and an effort to convert memory to a physical object. Suggestive of the association 
between the material and human body, a piece of my bedsheet that is imbedded in plaster, embraces my now 
absent partner and solidifies forming a sculptural torso. Exploring the possibilities of the medium as a bearer of 
content, themes of loss and isolation are reflected though the omitted individual, petrified and represented through 
a kind of protective shell shaped as a tangible container. 
Drawing reference from Rene Magritte's â€˜The Lovers II' (1928) as well as Felix Gonzalez-Torres' billboard of an 
empty bed (â€˜Untitled' - 1991), the rippled surface devoid of the other, becomes a 'ghost' of shortage. Examining 
the vacuity within while echoing the excluded figure, the composition traces existence giving materiality to its 
absence instead of presence. Trying to sculpt psychological space and give shape to indefinite, the story of 
interpersonal communication and interaction is told by the human form and the close relation the piece develops 
with it. Using body as both tool and material, the deathlike cloth isolates the person, acting as an armour being set 
as a barrier against its creator.  
The tangled bedsheet surface that is evocative of the physical acts once occurred on it, implies connection and 
engages with the emotional closeness of a relationship. The transformation offered by the substance in direct 
contact with the skin is frozen to place, while the enclosed void functions as a mausoleum immortalising the 
temporary. Ripples hint to one of the most distinctive modes of classical Greek sculpture, the 'wet draperyâ€• effect 
which outlines the figure under the coating, converting the bust into a monument devoted to the absent. 
Evoking subjects of intimacy, desire and loss, my gestures retrace the inside in an effort to erase the characteristics 
of the face captured. The tactile opposition allusive of human touch, leaves intimate fingerprint traces in the cavity. 
An unsettled examination of personal relationship and an attempt to describe and amplify the notion of 
abandonment. The cloth keeping the person in a distance is explorative of the boundaries between the self and the 
other, and the inability to unveil the honest persona even of our closest companions. An inquiry into frustrated 
desires resulting from the mystery of the unrevealed. 
Artwork 2 Image:  



 

 
  



 

Artist: 4 - Niko Kapa 
Artwork 3 Title: Cat Kara 
Artwork 3 Dimensions: 32 x 20 x 20 cm 
Artwork 3 Medium: domestic cat skull, 24k gold, grave soil, Holy Chrism, bromine, concrete, handmade glass 
Artwork 3 Commentary: Your pet can save you from depression. The bond with an animal is seen as a substitute of a 
human relationship and a temporary cure of loneliness and isolation. Declaring my deceased cat a â€˜Saint' and 
glorifying a connection worthy of recognition, a precious relic aims to function as a memorial, sign of veneration and 
reminder of mortality. Being in constant dialogue with my heritage and refracting the language of its worship 
practices, the self-reflective construction refers to reliquary conventions of Christian orthodox faith, which is 
submerged in the praxes of human grief.  
Transforming traditional techniques into conceptual processes, the skull is treated with chrism and gilded in gold, 
while affixed on a transparent tube enclosing grave's soil. A concrete cast of Norma Tanega's vinyl â€˜Walkin' My Cat 
Named Dog' forms the base, with the song's track engraved in gold takes the form of a halo. The plinth retains wood 
lines of its mould as record system of time passing, whereas the allusive ephemerality contradicts with the 
permanence of concrete. A glass capsule containing blood-red bromine is placed in the mouth, hinting to its 
neurotoxic effect on the brain and associations of medical use on mental disorders. 
Channelling my anxieties through the artwork, I allow the relic to stand anthropomorphically, sacralising the subject 
of depression while grieving for myself. Seen as an action of metabolising pain caused by despondency, the narrative 
wrestles with feelings of fear and detachment. Enclosed in a dome of handmade glass, the protective confinement 
questions the notion of solitude that makes it appear more personal. A device of suffering directly linked to the 
sentiment of isolation, material work comes to replace the lack of a tangible answer about the inability to convey the 
complexities of human emotion. 
Expressing the procedures of decaying and disintegrating, themes of deterioration are reinforced evoking measures 
of temporality in the piece. A vestige of life that is suggestive of physical fragility exposes intimate insecurities, 
representing the ephemeral nature of existence. With the open jaws making direct reference to Damien Hirst's shark 
(â€˜The Physical Impossibility of Death in the Mind of Someone Living' - 1991), by confronting the â€˜Holy Head' 
(ÎšÎ¬Ï•Î±) I try to come to terms with mortality and transience. Death doesn't need big scale to be frightening. 
Artwork 3 Image: 



 

 
  



 

Artist: 4 - Niko Kapa 
Artwork 4 Title: Persona non grata 
Artwork 4 Dimensions: 18 x 270 x 18 cm (7 pieces of 18 x 18 x 18 cm each, placed linearly with 18 cm distance 
between them) 
Artwork 4 Medium: various materials (specified in the description) 
Artwork 4 Commentary: Key elements of my practice such as identity, trace and memory are consolidated in 
â€˜Persona non grata', a project dealing with the concept of â€˜nonperson', tracing the story and events of Greek 
Genocide in relation to my family's refugee background. Being a descendent of genocide survivors, I allow the 
installation to take the form of a personal endeavour, recalling incidents suggestive of individual and family hardship. 
Creating links between present and past, work is evocative of absence and remembrance, representing a view on 
erasure of history and heritage. Provoking thinking by presenting a wider context, the role of history is examined 
when it comes to the description of painful and unspeakable occurrences, set against the challenge of overcoming. 
Work aspires to trigger a process of evaluation, though the decision to refer to distressful facts implicitly, as their 
violent nature obstructs unconditional forgiveness. 
The sculptural installation comprises of 7 pieces (and an absent one), assembling the chapters that tell the story of 
exclusion. Personal objects imply the context of their use and their connection with human, exhibiting traces and 
marks that life leaves behind. Here, I try to convey the meaning indirectly through abstract qualities, using a variety 
of materials and minimal geometric formations. Work gathers intimate and family objects reflecting the trauma and 
abuse faced, implicit of violence and discrimination. Personal items are used as silent traces, carriers of history and 
sentiment that dig into themes of my relationship with sorrow, injustice and oblivion. Distorted, reshaped, attacked, 
trapped, broken, fragmented and marked, forms convert actions of tension to stillness. Objects possessing strong 
affecting properties function as extensions of physical bodies, removed from their setting and frozen in time they 
take the role of preserving loss. 
Anthropomorphised remains stand as witnesses of tragedy that violates peoples' dignity, while displacing past into 
present. Confronting and interpreting facts, I aspire to give material incarnation to the lost in an effort to strengthen 
evocation as the last frontier opposed to forgetting. Remnants of destruction bear witness to violent stories, 
articulating narratives as a way to open discussion about conflict. Through the insistent materiality that shapes 
sculptural creations, artwork is converted to a storyteller. Fused among the tensions of presence and absence and 
dealing with emotion and reactivation of memory, work proposes a look at lost heritage, negotiating what we 
consider important and what we forget. As the geometric rigour purposely replaces fragility, artefact is turned into 
voiceless mourning.  
Fossilisation of memories becomes an effort to quantify human pain, with reduced forms of impenetrable density 
absorbing quiet traces. Jumbled photographic fragments suggest acts of displacement, disorientation and confusion, 
investigating weakness and strength of human condition. They mingle tales of tortured persons dispersed around 
the globe, separated from their place and each other. Blood relatives blend their handprints with mine, tracing the 
sculptural surfaces with obscuring identities of ambiguous race and origin. Voids allusive of abandonment and defeat 
examine the emptiness within to devastatingly emotional effect. Exploring the conflicts, oppression and violence, 
signs of attack are left on the volumes, scars indicative of a devastated culture. Silent reminders of unwanted people 
being vanished are calling viewers to process out their own mixed emotions set against tombs of memory. Artwork 
examines how life leaves its mark in space and time and how activities are recorded on used objects as evidences of 
temporality, deletion and the inevitable vulnerability of being human. 
Artwork 4 Image:  



 

 
  



 

Artist: 4 - Niko Kapa 
Artwork 5 Title: Law of Identity 
Artwork 5 Dimensions: 36 x 25 x 21 cm 
Artwork 5 Medium: shattered concrete, mortar, trowel 
Artwork 5 Commentary: We shape our tools and then our tools shape usâ€•. In Diego VelÃ¡zquez's â€˜Las Meninas' 
(1656), the artist is reflected inside the painting and the painting itself functions as an instrument reflecting its 
creator's persona. Similar to Giotto's â€˜Stefaneschi Altarpiece' (1320) where the triptych appears in the triptych, 
â€˜Law of identity' refers to my own work in the context of the work itself, utilising labour as a tool to express 
artistic identity. A concrete sculpture of my head is shattered and reassembled in the form of my head. The broken 
trowel damaged from the repeated activity is used as a crutch that holds the assembly in place. Everything is made 
of the material of failure. Trying to find support in the process, expression is treated both as a means of sustenance 
and subversion. 
Being aware of the fragile, sculpture is established by the fragments indicative of successive repetitions, change and 
evolving through time. An analogy between the way the artist creates and destroys its own creation is visualised by 
fusing the smashed shards, creating self from destruction of self. More than a meditation on devastation, pieces of a 
puzzle are rearranged to obtain new denotation as a way to literally cement one's image. A weak sense of identity 
translates to fragmented matter, forming a dynamic and unstable infrastructure, mutating in a persistent effort to 
maintain incompleteness. Representing vulnerability under the weight that crashes human existence, I investigate 
the construction of character, giving room to transformation through personal strength and weakness.  
Do we know who we are? Piece explores the definition of the self, commenting on the potential of artwork to 
represent its originator efficiently. Examining intersections of artistic and scientific perception and inspired by 
Douglas Hofstadter's research (â€˜GÃ¶del, Escher, Bach'), formation depicts how identity can be defined through 
self-reference, extracting meaning of meaningless elements. Negotiating significance and purpose in artist's efforts, 
work is repurposed in the work as an element of creative recursion, constant reflection and loop with no exit. A kind 
of â€˜Droste effect', artwork turns up in itself allowing its maker to be reflected in it and vice-versa. I am my work 
and my work is what it is. 
Artwork 5 Image:  



 

 



 

 Catalogue1 ID5 

Artist ID: 5 
 
Artist Name: Heikedine Gã¼Nther 
Website: www.heikedineguenther.com 
IG: www.instagram.com/heikedineguenther 
 
Artist Statement: I am an abstract painter living in Basel and Stalden, Switzerland. My leitmotif is the 'coreâ€•, 
encompassing everything between microcosm and macrocosm. I express my research into the theme of the core in 
paintings between abstraction and natural forms. Working on this I have spent several years developing a unique 
style of multilayered painting in my remote studio in the Swiss alps. 
I have been studying classic art while developing my own artistic practice and got a strong passion for ottonian 
manuscripts and gold panel paintings. I am a book lover and collect primitive art and oceanic objects. My own works 
of art benefit from my broad knowledge of traditional old master's techniques and my dedicated interest in poly-
cultural symbols. 
 
Notes:  
  



 

Artist: 5 - Heikedine Gã¼Nther 
Artwork 1 Title: Core No. 373 
Artwork 1 Dimensions: 170x180cm 
Artwork 1 Medium: oil on canvas 
Artwork 1 Commentary: Inspired by a dove's eye 
Artwork 1 Image: 

 
  



 

Artist: 5 - Heikedine Gã¼Nther 
Artwork 2 Title: Core No. 372 
Artwork 2 Dimensions: 180x170cm 
Artwork 2 Medium: oil on canvas 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 5 - Heikedine Gã¼Nther 
Artwork 3 Title: Core No. 426 
Artwork 3 Dimensions: 180x120cm 
Artwork 3 Medium: oil on canvas 
Artwork 3 Commentary: The golden Rock 
Artwork 3 Image: 

 
  



 

Artist: 5 - Heikedine Gã¼Nther 
Artwork 4 Title: Core No. 272 
Artwork 4 Dimensions: 130x110cm 
Artwork 4 Medium: oil on canvas 
Artwork 4 Commentary:  
Artwork 4 Image:  

 
  



 

Artist: 5 - Heikedine Gã¼Nther 
Artwork 5 Title: Core No. 440 
Artwork 5 Dimensions: 118x236cm 
Artwork 5 Medium: oil on canvas 
Artwork 5 Commentary:  
Artwork 5 Image:  

 



 

 Catalogue1 ID6 

Artist ID: 6 
 
Artist Name: David Micheaud 
Website: www.davidmicheaud.com 
IG: www.instagram.com/davidmicheaud 
 
Artist Statement: David Micheaud's practice is concerned with the act of looking. Seemingly mundane objects and 
landscapes are carefully observed over time. Overlooked details become central in paintings that capture the 
atmospheric tones of light and delicate shifts in colour of the environments that frame them. They appear to be born 
of a resistance to the typical pace of looking; a desire to slow down and delve deeper. Clean lines, dream-like moods 
and minimal compositions present the familiar in partial abstraction. 
With the endlessly scrolling nature of today's Instagram culture and attention economy, such an experience is a rare 
thing. A situation enhanced by the current Covid-19 crisis, artworks are often encountered through a screen, further 
removing the viewer from an immediate and prolonged engagement. As we scroll through our phones and our lives, 
we overlook more subtle visual information and make fast paced judgements. Selfies and 'arties' (selfies in front of 
artworks, apparently) obstruct a more intimate layer of engagement with the world. Micheaud rejects this relentless 
pace that has engulfed every corner of our lives, offering up a slow moment to reflect upon the physicality and 
imagination of everyday spaces. His 2D surfaces - perhaps an antidote to mindlessness and distraction - present a 
chance to catch our breath and look deeply at what is in front of us. 
 
Notes:  
  



 

Artist: 6 - David Micheaud 
Artwork 1 Title: Radiator With Duvet 
Artwork 1 Dimensions: 76x107x2cm 
Artwork 1 Medium: Oil on canvas 
Artwork 1 Commentary: Dawn breaks with a mix of natural and artificial light illuminating the bed sheets into the 
rolling hills of escapism, rather than rising the mind wonders but the radiator reminds us of this domestic setting. 
Artwork 1 Image: 

 
  



 

Artist: 6 - David Micheaud 
Artwork 2 Title: Concrete Balustrade 
Artwork 2 Dimensions: 76x107x2cm 
Artwork 2 Medium: Oil on canvas 
Artwork 2 Commentary: The concrete divide between neighbours flats being struck by the low morning sun, 
providing an elongated shadow on one side and a radiating glow on the other. 
Artwork 2 Image:  

 
  



 

Artist: 6 - David Micheaud 
Artwork 3 Title: Smoking Area Lamp 
Artwork 3 Dimensions: 76x56x2cm 
Artwork 3 Medium: Oil on canvas 
Artwork 3 Commentary: A pub smoking area lamp styled like a bird box is heavily lit on one side by the red glow of 
the electric heater that is on a timer and needs constant guarding in the cold, bluish smoke whips around and is lit by 
the lamp itself. 
Artwork 3 Image: 

 
  



 

Artist: 6 - David Micheaud 
Artwork 4 Title: Painted Sensor 
Artwork 4 Dimensions: 30x23x2cm 
Artwork 4 Medium: Oil on Board 
Artwork 4 Commentary: A sensor in a museum show covered over with the same colour paint as the rest of the 
room. Trying to hide but casting shadows. 
Artwork 4 Image:  

 
  



 

Artist: 6 - David Micheaud 
Artwork 5 Title: Blanket Dawn 
Artwork 5 Dimensions: 30x23x2cm 
Artwork 5 Medium: Oil on board 
Artwork 5 Commentary: Bedroom blankets make tumbling hills with bluish tints of daylight blending with the yellow 
of electric light creating a breaking dawn for the imagination. 
Artwork 5 Image:  

 



 

 Catalogue1 ID7 

Artist ID: 7 
 
Artist Name: Alla Malova 
Website:  
IG: www.instagram.com/a11a.malova 
 
Artist Statement: Since January 2018 I have been developing an art practice-led research project with Christopher 
Timmermann, PhD - a neuroscientist at Imperial College, London.  
Dr Timmermann investigates the effects of psychotropic substance DMT on the brain activity. Through depriving 
brain of its usual filters and creating new cerebral connections DMT induces an altered state of consciousness 
characterized by its ineffability.  
My practice-led research sets out to address the problem of how phenomenological features derived from such 
acute subjective experiences can be translated into phenomenological objects and environments by means of 
contemporary art practice. Objects thus created, physical and mental, could then become a form of emotional 
cartography that translates visceral into worldly, scientific into artistic and back.  
Sculptor's primary medium is space. But space is also primarily a mind's entity. Hence a neuroscientist and an artist 
share a common terrain. By superimposing an idea of one landscape onto a version of another landscape the artist 
and the scientist find themselves in two places at the same time. Such combinatory event could be used not 
necessarily to see more but to see differently.  
I labour to develop 'new technologies of seeingâ€• to accommodate the expanding idea of consciousness. Sculpture 
is my medium of choice because of the possibilities it opens as a Bermuda triangle of shared imagination.  
I am in the business of real estate of possible futures and alternative realities, constantly mapping out coordinates 
for one's renewed beingness in the world. 
 
Notes:  
  



 

Artist: 7 - Alla Malova 
Artwork 1 Title: Cuatro Direcciones / 2020 
Artwork 1 Dimensions: 2 x 167 cm / 2 x 190 cm 
Artwork 1 Medium: jesmonite / fiberglass / wood / iron 
Artwork 1 Commentary: Cuatro Direcciones is a sculptural scenario consisting of four life-size cast figures: two male 
and two female. One of two figures in each pair is produced to real life-size of the subject and the other one is 
proportionately scaled up or down to the exact hight measurement of the other person.  
At the origin of the piece is a reflection on the nature of reality and subjective experience. How do we understand 
what's real and how do we get to experience the subjective reality of the other?  
Since 2018 Alla Malova has been actively collaborating and developing an art practice-led research projects with 
Christopher Timmermann (PhD) Chilean-born neuroscientist, psychologist and musician based in London. Their 
common projects are informed by Timmermann's research on the effects of psychedelics (that of DMT in particular) 
in biology and psychology.  
During his scientific experiments neuroscientist Christopher Timmermann asks his subjects to give a numeric value to 
the intensity of their experience at different points of the experiment. However, everyone's tolerance for intensity is 
different. Moreover, it will vary according to their psychological, physical and emotional state on any given day. How 
and where do we position ourselves compare to the other to allow for their perspective to enter our reality and vice 
versa? 
Cuatro Direcciones is a reference to our primary orientation devices - a compass with it's North/South/East/West but 
also self which is both masculine and feminine. By placing the female figures face to face with each other and the 
male figures at odd angles and facing away from the group the artist questions the strict linear two dimensional 
perception of North against South and of East against West. Following a similar line of thought, the presence of two 
male and two female figures hints at a more complex understanding of having a male and a female side to each one 
of us. Perhaps it is more then one? 
The placement of the four figures as a group suggests some sort of gathering yet at the same time it underlines the 
improbability of such as a real life encounter. Through repetition, scale deformation and the in-betweeness of 
proximity and distancing the viewer is invited to question his own coordinates of beingness. 
Artwork 1 Image: 



 

 
  



 

Artist: 7 - Alla Malova 
Artwork 2 Title: dieDronEmbosances / 2020 
Artwork 2 Dimensions: 28 minutes 
Artwork 2 Medium: video 
Artwork 2 Commentary: link to video works:  
https://drive.google.com/drive/folders/14fJc5Ni-uiz-MX6vUONz3FWaEpImJ32d 
dieDronEmbosances is a transfiguration of one of the guiding principles of Christopher Timmermann's research - that 
of 'Embodied Resonancesâ€•.  
A resonance is the sound of an object when it vibrates at the same rate as the sound waves of another object. 
Vibration according to yoga philosophy is the origin of every creation. Thus an invisible system of resonances links us 
all to one another and to the surrounding world. One of the the results obtained by Timmermann during his research 
demonstrates that psychedelic drugs, such as DMT succeed in creating new cerebral connections which have the 
capacity to reinforce the feeling of connection with oneself and with others. dieDronEmbosances lends body to this 
experience.  
In the video 3D scanned body of the artist transitions successively into that of the scientist and back over the twenty-
eight minute period - the exact duration of Timmermann's original experience. The dynamic flow of transformation 
in the video is overlapped by another mutation commanded by brain activity data recorded in the course of 
Timmermann's experience during a DMT injection inside of the fMRI scanner.  
The sound is a de-composition of Timmermann's own music reversed and reworked by the artist to incorporate bits 
of the interview recorded directly after the experience inside the scanner. The result is a continuous resonance 
between the visual and sound mediums.  
By way of analogy, the fiery-gold imagery of the render is suggestive of either gold and flame - both sacred materials 
and cradles of alchemy, magic and transformation.  
dieDronEmbosances explores the totality of the body as a reverberation of an internal ineffable process. The 
resulting imagery speaks of inflation/deflation, formation/ deformation, exploding, bubbling and smearing and 
alludes to the affirmation of life as a dynamic process where tangible and intangible inter-penetrate and slide into 
each other in a constant flux. The shapes emerge, merge and re-emerge at times similar but never quite the same. 
The circularity of the process spinning out into new dimensions is a spiral forming a circle of its own. The succession 
of resulting shapes could be read as a dictionary of avatars for the attempts by humankind to come up with an 
embodiment for a spirit or a force beyond its reasonable understanding. Their formation of deformation sends 
echoes from antique sculpture to medieval wood carvings of saints, martyrs and archangels to totemic figurines in 
Bogota's gold museum, onto the futuristic sculpture of Umberto Boccioni through digital imagery of Tony Cragg and 
onto popular sci-fi imagery. 
Artwork 2 Image:  



 

 
  



 

Artist: 7 - Alla Malova 
Artwork 3 Title: Por La Fuerza de La Razon / 2020 
Artwork 3 Dimensions: 5 minuets 
Artwork 3 Medium: a pair of videos 
Artwork 3 Commentary: Link to video works: 
https://drive.google.com/drive/folders/14fJc5Ni-uiz-MX6vUONz3FWaEpImJ32d 
The base of the piece is a cast of Timmermann's hands that has been produced through a very traditional sculptural 
technique. This cast has then been 3D scanned and brain vibrations recorded by fMRI during the DMT experience 
have been applied to the surface of both hands to create the animation. 
The sound piece that accompanies the video is re-render of Timmerman's own musical compositions. With the voice 
still distinctly recognizable as his own and words indistinct and becoming a form of 'poésie sonore'. Together they 
amalgamate into a sound that has a hypnotic quality similar to that of a chanting shaman and alluding to the role of 
both a musician and a scientist as a form of a modern day shaman - a person endowed with the power to inspire and 
lead people. 
The hands are the most perfect transformation tools that we possess, especially those of a musician, an artist or a 
scientist. In the video we are witnessing this transformation tool being constantly reshaped and transformed by the 
in and outflow of the experience. The black and white render of the piece is suggestive of an early anatomical 
drawing keeping it in line with the language of a scientific presentation but reshaped through contemporary 
technology.  
Each hand occupies it's own screen - it's own operating theatre. The screens are rested on electric guitar stands 
playing on a double meaning of the notion of an instrument: as medical or musical. Thus the instrument that is 
supposed to play is also being played and played with. Electric signal in this instance resonant of an impulse, or a 
brain signal that sets an instrument in motion. 
Much like a tool, meaning can loosen and loose it's sharpness through repeated use and friction within an ever 
changing reality. It thus requires to be constantly tightened and re-shaped to fit the current reality. 
The psychedelic substances have been deemed too dangerous as tools for treatment of psychological disorders and 
consciousness transformation in the 60s. Today this definition is being challenged as too harsh and massive work is 
being carried out by the scientific community to have the status of these substances re-defined.  
On another note, recent attempts have been made / in 2000 by Ricardo Lagos and then again in 2005 by Nelson 
Avila/ to change the state motto of Chile adopted in 1834 from 'Por la Razon o la Fuerzaâ€• to 'Por la Fuerza de la 
Razonâ€• to make the sound of it less aggressive. What meaning can be derived from this occurences when viewed 
through the prism of the events that took place in Chile in November 2019 while this work was being finalised?  
And if events co-inside are they coin-side? 
Artwork 3 Image: 



 

 
  



 

Artist: 7 - Alla Malova 
Artwork 4 Title: Reflux / 2020 
Artwork 4 Dimensions: 5 minutes 
Artwork 4 Medium: video diptych 
Artwork 4 Commentary: Reflux is a video diptych consisting of a pulsating heart and a beating brain.  
Reflux is defined as backward flow in general terms. In this work created in collaboration with Christopher 
Timmermann the data from the ECG recording heart activity during the DMT injection and that of FMRI recording 
brain activity is reversed. Thus the movement of the heart is tuned to the rhythm of the brain and the brain beats 
out the heart beat. Similarly, the flow of the sound is created by reversing and re-arranging bits of Timmerman's own 
musical compositions. 
In the full version of the video the heart starts out crystal clear and progresses through light shades of pink and back 
to clear. It maintains its transparency while persisting in the grey area through the whole process. What remains un-
clear is its materiality. At times it blows out like a soap bubble only to transition into a scrap of jelly. Consequently, 
there is no way of telling if it is going to burst or melt at the slightest touch.  
I watched the full version on a big screen for the first time while installing the show during the lockdown period. I 
remember thinking that it looked really ridiculous and not at all like any picture of the heart that i had in my head. 
Sometimes it reminded me a giant strawberry and others a cold turkey. When it turned jellyfish-like it spoke to the 
origin of organisms as sea-creatures. 
I thought it really worked well because no matter how many hearts one has seen or drawn, no matter how well one 
studied and understood it's anatomy, the inner workings of a human heart remain a mystery. And it is such a 
ridiculous thing after all because it makes one totally vulnerable but also human.  
To accept one is to open to the other and i see beauty in that. 
Artwork 4 Image:  



 

 
  



 

Artist: 7 - Alla Malova 
Artwork 5 Title: Post Tenebras Lux / Lux Tenebras 
Artwork 5 Dimensions: 12" x 16 " 
Artwork 5 Medium: platinum palladium print / photogravure 
Artwork 5 Commentary: The image in both pieces is a volumetric representation of the brain activity during a DMT 
experience as recorded by fMRI and as such is a form of a new mind cartography.  
During the psychedelic experience human brain enters the state of high entropy /chaos/ where usual pathways are 
erased and are replaced by new highways. These new freeways allow for direct communication between the far off 
regions of the brain that don't usually communicate with each other in a head-on way. Through such process new 
territories originate. And new territories require new maps. Much like traditional cartography Post Tenebras Lux / 
Lux Tenebras combines science, aesthetics and technique.  
The first title comes from Latin and translates as 'after arkness, lightâ€•. It was adopted as a motto by both the city 
of Geneva and the state of Chile at different times. 
By causing this connection to exist and bridging her own city of residence /Geneva/ to the country of origin of the 
DMT study subject /Chile/ the artist injects a healthy dose of chaos into the traditional geographical hierarchy. 
The image is represented twice: once in silver on black and second time in black on white version. What appears 
visually as a simple play on reversal of dark/light images is actually two different techniques produced through two 
different processes. Thus again upsetting the habitual train of thought. Similarly, 'Lux Tenebrasâ€• that first reads as 
simple reversal of words - a common practice of the artist - is in fact a reference to a video game also known as 
'Amnesia - Dark Descentâ€•. By re-coding the visual language of the title the artist grants the viewer a password to 
access another plateau of reading the piece. 
Lux Tenebras is a platinum-palladium print and Post Tenebras Lux is a photo-gravure with silver ink on black paper. 
In both cases what produces the image is a form of liquid metal mimicking the workings of the fMRI where the image 
is produced by capturing the iron in the blood flow - then also a form of metal in a liquid state. 
Silver being a common metal in manufacturing coins puts the connection of title to the piece in flux yet again. 'Post 
Tenebras Luxâ€• was minted on the coins of the city of Geneva. But its referencing as a currency is also a nod to the 
generative practice of the artist. The swapping of a fine silver coin named after Lorenz /Alfred, Norton, the inventor 
of the Law of Chaos/ minted by the artist into a currency of her own, is used to initiate a collaboration.  
Currencies serve as stores of value. Much like our brains. And much like our brains in their normal state, have limited 
boundaries of acceptance. On the flip side, they were created with a purpose of ensuring circulation. The act of 
passing on a coin is thus a means to put into circulation the flow and free exchange of ideas, knowledge and 
experiences. A process that in itself is conducive to altered states of consciousness. 
Artwork 5 Image:  



 

 



 

 Catalogue1 ID8 

Artist ID: 8 
 
Artist Name: Latifah A Stranack 
Website: www.latifah3rayoflight.com 
IG: www.instagram.com/latifah_s_art 
 
Artist Statement: Born to parents from East and West, I have always been fascinated by cultural hybridity. Within my 
brush marks, relatives faces, rubbed marks and symbolic boats are often highlighted, repeated and reworked. In 
pursuit of a fleeting moment, I re contextualise and reframe the presence and absence of family members and 
belongings, my hazy memories kept close and eternally captured on canvas. Partially revealed, I attempt to collapse 
my present reality and bring the past to life, forever layered in washes of paint, helping me work through 
subconscious emotions and fears. My complex cultural identity is mulled upon frequently, through depictions of the 
sea- a sight of healing and trauma, cloth patterns and a full moon of hope. I search for a lost time, imagining my 
ancestors sailing alongside me on mysterious dhows, clay and coffee pots metaphors for family, and the colour blue 
symbolic to many ancient cultures, becomes my timeless symbol for life, rebirth, heaven and earth. 
 
Notes:  
  



 

Artist: 8 - Latifah A Stranack 
Artwork 1 Title: Nostalgia in reverse 
Artwork 1 Dimensions: 100 x 80 x 4 cm 
Artwork 1 Medium: oil paint, charcoal and oil bar on canvas 
Artwork 1 Commentary: Nostalgia in reverse, the longing for yet another strange land, grew especially strong in 
spring.â€• 
â€• Vladimir Nabokov 
I have always been fascinated by memory, time and the way our minds mist over certain elements of our personal 
experiences and histories. During lockdown I have been reflecting on the role of technology in my life, and how 
particularly now that we cannot touch, embrace and see our loved ones, our digital networks are the only way that 
we can reconnect and feel human warmth from a distance. 
I have a few members of my family that live abroad, and not being able to travel and see them makes me think 
about my cultural identity when I am far away from a specific soil, and all the things we miss by not experiencing 
these human interactions in real life. 
Artwork 1 Image: 

 
  



 

Artist: 8 - Latifah A Stranack 
Artwork 2 Title: The stronger and stranger it becomes 
Artwork 2 Dimensions: 100 x 80 x 4 cm 
Artwork 2 Medium: oil paint, charcoal and oil bar on canvas 
Artwork 2 Commentary: In this work I was reflecting on my personal history and identity as.a female and half 
European half Arab. I come from two very different cultures, born to parents that raised me to peacefully exist 
within both spaces.  
I began my research by looking at old archival images, photographs and paintings done by the Orientalists. These 
images were portrayed by males for the male gaze, I wanted to take ownership of the space, and create an interior 
world that evokes the intellectual thoughts and emotions of myself and other women within the domestic space. 
Artwork 2 Image:  

 
  



 

Artist: 8 - Latifah A Stranack 
Artwork 3 Title: Your honeyed scent still lingers 
Artwork 3 Dimensions: 100 x 80 x 4 cm 
Artwork 3 Medium: oil paint, charcoal and oil bar on canvas 
Artwork 3 Commentary: My father died when I was a teenager, and in this painting I was trying to comment with the 
memory of his loss, and seeing my whole family grieve for his death. Though our loved ones are no longer with us, 
often their spirit can be felt in places that were once shared together. It is tragic that due to Covid-19, so many 
communities have suffered and felt the pain of losing a loved one. Technology has allowed us to stay connected 
during times of sadness and joy, and I wanted to paint what that invisible presence and sincere love of a relative 
could feel like. 
Artwork 3 Image: 

 
  



 

Artist: 8 - Latifah A Stranack 
Artwork 4 Title: Mother - and the safe place 
Artwork 4 Dimensions: 60 x 80 x 2cm 
Artwork 4 Medium: oil paint, charcoal and oil bar on canvas 
Artwork 4 Commentary: Before Lockdown arrived again, I tried to visit a few museums, and as I have always loved 
looking at paintings of mother and child, I wanted to paint my own version, more about the specific experience of a 
mother and child from a personal perspective. 
Families can be complicated, especially during lockdown there have been issues of women suffering in abusive 
relationships. I wanted to express motherly love, and how a mother wants to protect and keep her children safe, and 
sometimes that means having to leave a toxic marriage. 
Artwork 4 Image:  

 
  



 

Artist: 8 - Latifah A Stranack 
Artwork 5 Title: The drums of peace 
Artwork 5 Dimensions: 60 x 80 x 2cm 
Artwork 5 Medium: oil paint, charcoal and oil bar on canvas 
Artwork 5 Commentary: These past few weeks, I have been watching old and new videos of Omani folk dancers on 
you tube. I have always loved watching dancers, and remember as a little girl going to watch and listen to colourful 
groups of men and women swaying rhythmically to drums and singing. In this painting I wanted to portray 
movement and merriment. I wanted the colours to express this carefreeness and hope, and how music and dancing 
can bring people together in peace and harmony. 
Artwork 5 Image:  
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Artist ID: 9 
 
Artist Name: Camille Paldi 
Website: https://camillepaldi.zenfolio.com/ 
IG: www.instagram.com/camillepaldi 
 
Artist Statement:  
 
Notes:  
  



 

Artist: 9 - Camille Paldi 
Artwork 1 Title: Palestinian Brothers Music Duo 
Artwork 1 Dimensions: 3x5 
Artwork 1 Medium: Photography 
Artwork 1 Commentary: Taken in Dubai on performance night. Palestinian Brothers Music Duo. 
Artwork 1 Image: 

 
  



 

Artist: 9 - Camille Paldi 
Artwork 2 Title: Dance Party 
Artwork 2 Dimensions: 3x5 
Artwork 2 Medium: Photography 
Artwork 2 Commentary: Dance Party in Dubai, dancing to the Palestinian Brothers Music Duo. 
Artwork 2 Image:  

 
  



 

Artist: 9 - Camille Paldi 
Artwork 3 Title: Ajman, UAE 
Artwork 3 Dimensions: 3x5 
Artwork 3 Medium: Photography 
Artwork 3 Commentary: An empty bench in Ajman, UAE. 
Artwork 3 Image: 

 
  



 

Artist: 9 - Camille Paldi 
Artwork 4 Title: Firenze, Italia 
Artwork 4 Dimensions: 3x5 
Artwork 4 Medium: Photography 
Artwork 4 Commentary: A cityscape of Firenze, Italia. 
Artwork 4 Image:  

 
  



 

Artist: 9 - Camille Paldi 
Artwork 5 Title: Abu Dhabi, UAE 
Artwork 5 Dimensions: 3x5 
Artwork 5 Medium: Photography 
Artwork 5 Commentary: A fish-eye view of Abu Dhabi, UAE. 
Artwork 5 Image:  
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Artist ID: 10 
 
Artist Name: Matthew Mifsud 
Website: www.mifsudmatthew.com 
IG: www.instagram.com/m_mifs_art 
 
Artist Statement: Matthew Mifsud is an award-winning artist and creative. In his career spanning 13 years, Matthew 
has continuously explored the creative sector and held positions such as Deputy Art Director at the Royal National 
Theatre and Creative Director at Quiet Storm ' whilst also developing his artistic practice through exhibitions such as 
at Royal Academy of Arts. Matthew's a firm believer that creativity can take any shape or form and is very passionate 
about the fact that technology enables everyone to become a creator, maker and doer. 
 
Notes:  
  



 

Artist: 10 - Matthew Mifsud 
Artwork 1 Title: Eos, Breaking Dawn 
Artwork 1 Dimensions: 112 x 66cm 
Artwork 1 Medium: Acrylic on Canvas 
Artwork 1 Commentary: The goddess of dawn herself, Eos, opened the gates of heaven for the Sun to rise every 
morning. As she cracks the wooden door is open beams of golden light spill out onto the world, represented by the 
golden geometries on the main shape and the overlaps. Inspired by the suprematism movement, the colour palette 
represents dawn, as the black night makes way to the day. The round circles allude to the chariot of Helios getting 
ready to ride the sun through the day. 
Artwork 1 Image: 

 
  



 

Artist: 10 - Matthew Mifsud 
Artwork 2 Title: Persephone in her garden 
Artwork 2 Dimensions: 71 x 95cm 
Artwork 2 Medium: Acrylic on Canvas 
Artwork 2 Commentary: The queen of the underworld walks through her garden of pomegranate trees. Colour 
palette is a combination of autumnal reds and purples, plus using deep dark blue to create contrast. The touches of 
gold and silver in the body of the goddess/pomegranates in the piece help create highlights within the geometry, 
plus. also alluding to her godliness. 
Artwork 2 Image:  

 
  



 

Artist: 10 - Matthew Mifsud 
Artwork 3 Title: Achilles & Patroclus 
Artwork 3 Dimensions: 91.4x61cm 
Artwork 3 Medium: Acrylic on Canvas 
Artwork 3 Commentary: This piece represents the story of the two famous male lovers referenced in the title. The 
front prominent shape is Achilles because he was the warrior always on the front lines at the battle of Troy. 
Patroclus is the figure behind him. Never a warrior but more a lover. The gold is a reference to Achilles' godhood and 
his famous golden hair. The crimson red symbolises yes the passion, love, rage that were a common theme in the 
story of these two. Hence why also I left it heavily textured. 
Artwork 3 Image: 

 
  



 

Artist: 10 - Matthew Mifsud 
Artwork 4 Title: Artful Dedication 
Artwork 4 Dimensions: 80 x 80cm 
Artwork 4 Medium:  
Artwork 4 Commentary: The Middle Finger is a symbol used in a lot my recent work to simply say 'F@ck you'. Each 
piece was inspired by real-life events from the artist himself but also people in his life where they have been 
subjected to prejudice. The pink punches through with subtle touches of gold. This particular is dedicated to those 
artists who snob non art educated artists or ones without a pedigree. Always wondered why this needs to happen 
because at the end of the day we are all doing the same amazing thing- producing beautiful art. 
Artwork 4 Image:  

 
  



 

Artist: 10 - Matthew Mifsud 
Artwork 5 Title: Episode 4: Nobody wins 
Artwork 5 Dimensions: 80 x 60 cm 
Artwork 5 Medium: Mixed media 
Artwork 5 Commentary: In this series explore the extension of a real-life painting into the 3-D virtual world by 
creating an augmented reality experience for each piece that can be triggered by scanning the painting. You can 
discover more meaning behind each piece and get a better understanding of the thought behind it. 
I use shapes and colours to convey a conversation between two people when one person basically just talks about a 
breakup represented by the directions of the shapes and colours juxtapose the tone of the image.  
In part four we explored the fallout of the previous episode. The black background serves to remind us of the 
tragedy of cheating lovers and failing relationships. The problem when something like this happens is you've got 
other people involved who get hurt. Primarily you've got the three main rectangular structures which are the two 
cheating lovers and the other partner. This is represented by all the other different elements in the piece. The circle 
hollowed out of the shape represents the erosion in the relationship. The triangle represents the deviation of the 
separation of the characters. 
Link to experience: https://youtu.be/9puh8KI6SiE 
Link to series: https://www.behance.net/gallery/103695599/superMATTism-Series 
Artwork 5 Image:  



 

 



 

 Catalogue1 ID11 

Artist ID: 11 
 
Artist Name: Gus Farnes 
Website: https://gusfarnes.co.uk/ 
IG: www.instagram.com/gusfarnes 
 
Artist Statement: Gus Farnes is a sculptor based in the United Kingdom, who has exhibited nationally in both solo 
and group events. His work explores our connection to one another and our relationship to the environments and 
landscapes we inhabit. 
Farnes sculpts using materials selected from his local situation - remnants from a landscape, found objects collaged, 
bound together, and fixed with wax on both an intimate and monumental scale and, by casting these combustible 
sculptures directly to bronze, creates a body of unique work. 
Gus cast his first bronze sculpture at the age of 16 which led him to Norwich School of Art in 2000 where he was 
mentored by Chris Summerfield (Ma Rca Henry Moore scholarship) and Laurence Edwards (Ma Rca). After leaving 
Norwich, he joined Sotheby's as graphic artist, where he learned more about art history and the art market. 
In 2016 Gus left Sotheby's and London to pursue his practice as a sculptor, building himself a studio and foundry 
located in Suffolk. 
His sculptures have been acquired for private collections throughout Europe, the US, Asia and Australasia. 
 
Notes:  
  



 

Artist: 11 - Gus Farnes 
Artwork 1 Title: Together we stand 
Artwork 1 Dimensions: 30.5 x 14 x 7.5 
Artwork 1 Medium: Bronze 
Artwork 1 Commentary: I sculpted and cast 'Together we stand' during the first lockdown of 2020, the work is 
representative of two individuals united in standing together. 
Artwork 1 Image: 

 
  



 

Artist: 11 - Gus Farnes 
Artwork 2 Title: Megalith 
Artwork 2 Dimensions: 31 x 7.5 x 7.5 
Artwork 2 Medium: Bronze 
Artwork 2 Commentary: I created 'Megalith' in response to a visit to St Ives and Stonehenge in 2019, I was deeply 
inspired by the historic landscapes and felt moved to respond. 'Megalith' is compiled from stones I collected from 
Porthmeor headland and grass material from Suffolk. I created the piece using a combination of process, 3d 
scanning, printing and traditional modelling techniques. 
The form derived from the feeling of being amongst the stones, barrows and cliffs of the west country. 
Artwork 2 Image:  

 
  



 

Artist: 11 - Gus Farnes 
Artwork 3 Title: Embrace 
Artwork 3 Dimensions: 29 x 41 x 8 
Artwork 3 Medium: Bronze 
Artwork 3 Commentary: Embrace is representative of a person standing with their arms outstretched ready to 
embrace, whatever might come to them. 
Artwork 3 Image: 

 
  



 

Artist: 11 - Gus Farnes 
Artwork 4 Title: On the edge 
Artwork 4 Dimensions: 38.5 x 21 x 16 
Artwork 4 Medium: Bronze 
Artwork 4 Commentary: On the edge is representative of a figure wearing an overcoat standing on the edge of a 
windy cliff top. 
Artwork 4 Image:  

 
  



 

Artist: 11 - Gus Farnes 
Artwork 5 Title: Man with hands in pockets 
Artwork 5 Dimensions: 205 x 75 60 
Artwork 5 Medium: Bronze 
Artwork 5 Commentary: Man with hands in pockets' is a unique monumental bronze cast direct from a 3d printed 
armature and modelled with organic materials found from the rural landscape surrounding my studio.  
'Man with hands in pockets' is representative a of a cheery person loitering. 
Artwork 5 Image:  
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Artist ID: 12 
 
Artist Name: Mary Crenshaw 
Website: www.marycrenshaw.com 
IG: www.instagram.com/Crenshawpaints 
 
Artist Statement: I combine drawing with painting as a way of producing energy amidst purposefully static and heavy 
paint application. Researching FranÃ§ois Jullien's writing touching on the Chinese concept of life- force central to 
artistic and aesthetic process, I started to develop drawing aspects in my creative practice. Jullien explains how 
calligraphy is highly valued in China by describing the division between Western notions of force and Eastern notions 
of energy and flexibility. In the West, value is given to strength and will, which explains our obsession with youth. 
However, in Eastern cultures energy of the life force is immensely valued, which is the reason Asian cultures 
demonstrate respect for the elderly. So, reflecting on how drawing transmits energy, I attempt to convey this 
characteristic in my paintings. 
 
Notes:  
  



 

Artist: 12 - Mary Crenshaw 
Artwork 1 Title: Sisters Sharing 
Artwork 1 Dimensions: 200x200cm 
Artwork 1 Medium: oil on un stretched canvas 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 12 - Mary Crenshaw 
Artwork 2 Title: Sisters on a Sofa 
Artwork 2 Dimensions: 220 x 170 cm 
Artwork 2 Medium: oil on un stretched canvas 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 12 - Mary Crenshaw 
Artwork 3 Title: Sisters Discussing 
Artwork 3 Dimensions: 220 x 150 cm 
Artwork 3 Medium: oil on un stretched canvas 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



 

Artist: 12 - Mary Crenshaw 
Artwork 4 Title: Hugging Tight 
Artwork 4 Dimensions: 220 x 170 cm 
Artwork 4 Medium: oil, collage on un stretched canvas 
Artwork 4 Commentary:  
Artwork 4 Image:  

 
  



 

Artist: 12 - Mary Crenshaw 
Artwork 5 Title: Sink or Swim 
Artwork 5 Dimensions: 220 x 170 cm 
Artwork 5 Medium: oil , collage on un stretched canvas 
Artwork 5 Commentary:  
Artwork 5 Image:  
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Artist ID: 13 
 
Artist Name: Nadra Jacob 
Website: www.nadrajacob.com 
IG: www.instagram.com/nadra_jacob 
 
Artist Statement: I develop my work from subjectivity, from the abstract, creating an alternative, different, invented 
reality, sometimes unique and cheerful. 
Creating art, whatever the medium, makes me happy. This feeling is what dominates my trade. I like to connect with 
the viewer through my work and provoke a reaction in it. Art cannot seduce without the complicity of who is 
experiencing it. 
In my investigative work I observe my daily environment, I am inspired by the mystical, the divine, nature, people. I 
like to explore new techniques. The most recent works I have conceived with the desire that the image reflects the 
invisible, that world that is not far away and that connects us with another reality and abstracts us from everyday 
life. 
 
Notes:  
  



 

Artist: 13 - Nadra Jacob 
Artwork 1 Title: Flowerfull desert 
Artwork 1 Dimensions: 60 x 70 x 3 
Artwork 1 Medium: Oil on canvas 
Artwork 1 Commentary: A flowery desert in the north of Chile, inspired by the abstract and in my color palette, this 
work belongs to a series in which I am currently working. 
Artwork 1 Image: 

 
  



 

Artist: 13 - Nadra Jacob 
Artwork 2 Title: Another world 
Artwork 2 Dimensions: 70 x 30 x 3 
Artwork 2 Medium: Oil on canvas 
Artwork 2 Commentary: Work created from her color palette, instinctively, seeking harmonious interaction by 
making each color coexist with the other. 
Artwork 2 Image:  

 
  



 

Artist: 13 - Nadra Jacob 
Artwork 3 Title: My Route 
Artwork 3 Dimensions: 70 x 50 x 3 
Artwork 3 Medium: Oil on canvas 
Artwork 3 Commentary: Work belonging to the series My route. I chose this name because in the process of 
researching and creating these paintings, I was looking for a new way to go and the route or demarcated line that I 
drew in each work leads me to a new universe, where color intuitively captured is the protagonist. 
Artwork 3 Image: 

 
  



 

Artist: 13 - Nadra Jacob 
Artwork 4 Title: My Route 
Artwork 4 Dimensions: 70 x 60 x 3 
Artwork 4 Medium: Oil on canvas 
Artwork 4 Commentary: Work belonging to the series My route. I chose this name because in the process of 
researching and creating these paintings, I was looking for a new way to go and the route or demarcated line that I 
drew in each work leads me to a new universe, where color intuitively captured is the protagonist. 
Artwork 4 Image:  

 
  



 

Artist: 13 - Nadra Jacob 
Artwork 5 Title: My Route 
Artwork 5 Dimensions: 50 x 40 x 3 
Artwork 5 Medium: Oil on canvas 
Artwork 5 Commentary: Work belonging to the series My route. I chose this name because in the process of 
researching and creating these paintings, I was looking for a new way to go and the route or demarcated line that I 
drew in each work leads me to a new universe, where color intuitively captured is the protagonist. 
Artwork 5 Image:  
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Artist ID: 14 
 
Artist Name: Sue Ransley 
Website: www.sueransley.com 
IG: www.instagram.com/sueransleyart 
 
Artist Statement: Being a people person I'm in my happy place out and about people watching. My art is about 
capturing those everyday folk, the real, not the ideal - I'm more comfortable with moobs and muffintops than a 
supermodel - because that's more reflective of who we are. And I quietly wish to document that and celebrate it, 
even if my delivery is a little tongue in cheek at times. The aim being that you'll recognise something in the image, 
like it's a reflection of someone you know, or recognised behaviour - evoking a sense of the familiar.  
Often starting with a coloured ground and a limited palette (stops me getting lost and muddy) I work best with a 
brush in my hand. So I don't draw first, I 'draw' with paint - normally Ultramarine - which will show through in the 
final image. With water colour though I load my brush and go straight into the masses, so that work only happens 
when I am in a very Zen state of mind! 
The majority of my work is in oil, and it's still my go to medium, although I am exploring water based media now too, 
as I'm enjoying the immediacy and lack of tolerance. I'm also in a period of change - my work is loosening up while I 
channel the likes of Eric Fischl or Peggi Kroll-Roberts - and that is really exciting me. 
 
Notes:  
  



 

Artist: 14 - Sue Ransley 
Artwork 1 Title: Guilty Pleasures 
Artwork 1 Dimensions: 90 x 122x 4cm 
Artwork 1 Medium: Oil on Canvas 
Artwork 1 Commentary: The wide sweeping bay of San Sebastian, almost empty bar a few dog walkers, yet 
something drew me to the edge of the promenade. And there right below me were these two. What sort of cosmic 
forces compelled me to walk to the edge??? Whatever it was, I'm so grateful it did! I had to wonder why they had 
hidden themselves away from view - what were they up to? Was it illicit teenage fumbling? Enjoying a daytime tipple 
of Rum & Coffee, Madeleine's or Turron (local favourite treats) - or maybe uncool reading matter? Whatever it was, 
it gave me the impression they were enjoying Guilty Pleasures!  
I loved the birds eye perspective of these two, and in turn love how people react to the image, twisting their heads 
convinced I've hung the painting upside down! ! 
Artwork 1 Image: 

 
  



 

Artist: 14 - Sue Ransley 
Artwork 2 Title: Beach Babes 
Artwork 2 Dimensions: 40 x 60x 2cm 
Artwork 2 Medium: Oil on Canvas 
Artwork 2 Commentary: I confess - my eye was drawn to some rather fit surfers who were heading to the water - but 
then realised I had two more beauties right in front of me. What struck me was the body confidence of both groups. 
It's all in the mindset! 
Artwork 2 Image:  

 
  



 

Artist: 14 - Sue Ransley 
Artwork 3 Title: The Seat of Wisdom 
Artwork 3 Dimensions: 51 x 40 x 2cm 
Artwork 3 Medium: Oil on Canvas 
Artwork 3 Commentary: These two were in a wonderful fishing village in Asturias region of north west Spain. They 
had found themselves a quiet bench in a square with lots of passersby, put up their brolly as a sun shade, and were 
happily putting the world to rights! There was graffiti on the wall behind them, but it was unrepeatable!:) So instead 
I used the word 'chismosas' which I understand means gossip girls in Spanish! And the title makes reference to them 
sitting in judgement. 
Artwork 3 Image: 

 
  



 

Artist: 14 - Sue Ransley 
Artwork 4 Title: Gatecrasher 
Artwork 4 Dimensions: 50 x 40 x 2cm 
Artwork 4 Medium: Oil on Canvas 
Artwork 4 Commentary: The beach was busy but not overcrowded, so I couldn't understand why these two had 
chosen to sit right by the gate of a private beach house. It seemed intrusive! Then as I got closer I saw that the man 
had placed his hand very high on the woman's inner thigh in a very proprietorial way! Also intrusive! 'Gatecrasher' 
seemed a doubly appropriate title! 
Artwork 4 Image:  

 
  



 

Artist: 14 - Sue Ransley 
Artwork 5 Title: Assume the Position 
Artwork 5 Dimensions: 60x40x2cm 
Artwork 5 Medium: Oil on Canvas 
Artwork 5 Commentary: You know the drill - head to the pool, bagsy your sunlounger, get a drink, paper/magazine 
and ........ assume the position!  
My favourite past-time is people watching and its a treat when I spot us falling into these stereotypical patterns of 
behaviour. 
Artwork 5 Image:  

 



 

 Catalogue1 ID15 

Artist ID: 15 
 
Artist Name: Zoe Beaudry 
Website: https://www.zoebeaudry.com/ 
IG: www.instagram.com/zoebeaudry_art 
 
Artist Statement: My painting practice examines existential questions related to selfhood, divinity, and individuation 
in the twenty-first century. The work is informed by research on contemporary mysticism and philosophy of mind, 
fourth-wave feminism, and my own spiritual practice. Using the visual languages of photography, screens, browser 
windows, avatars, and digital effects to imply nested existences and an interconnected universe, my paintings 
feature carefully-rendered subjects, intentionally chosen to flaut flawed social constructs, de-stigmatize corporeal 
existence, and advocate for the rights of all sentient beings. 
 
Notes:  
  



 

Artist: 15 - Zoe Beaudry 
Artwork 1 Title: Looking the Future in the Eye 
Artwork 1 Dimensions: 112cm x 77cm x 4cm 
Artwork 1 Medium: Oil on canvas 
Artwork 1 Commentary: I see the future in my mother's eyes, and it frightens me. 
Artwork 1 Image: 

 
  



 

Artist: 15 - Zoe Beaudry 
Artwork 2 Title: Kin 
Artwork 2 Dimensions: 33cm x 33cm x 4cm 
Artwork 2 Medium: Oil on canvas 
Artwork 2 Commentary: The title is inspired by Donna Haraway's "Staying with the Trouble: Making Kin in the 
Chthulucene," which posits an "inter-species feminist" approach to life in the 21st century. She suggests that we 
"make kin, not babies" as a way to be truly pro-human in this time; that we create connections with chosen family 
and cultivate meaningful collaborations with other animals as we move towards the inevitable changes that will 
come with climate change and an exploding human population. 
Artwork 2 Image:  

 
  



 

Artist: 15 - Zoe Beaudry 
Artwork 3 Title: Mandala: ÅšÅ«nyatÄ• 
Artwork 3 Dimensions: 152cm x 183cm x 4cm 
Artwork 3 Medium: Mixed media on canvas 
Artwork 3 Commentary: Inspired by the Buddhist concepts of BhÄ•vacakra (the cycle of embodied suffering), and 
ÅšÅ«nyatÄ• (the emptiness of existence), the mandala paintings combine the visual language of the mandala with 
the addictive appeal of the screen. Using the logic of boxes, layering, windows, and digital effects, concentric 
rectangles imply nested existences and an interconnected universe. An eye becomes an egg, stars become quantum 
fields, and a Bodhi tree becomes a pair of wings; outer space becomes inner space. 
Artwork 3 Image: 

 
  



 

Artist: 15 - Zoe Beaudry 
Artwork 4 Title: Mandala: BhÄ•vacakra 
Artwork 4 Dimensions: 152cm x 183cm x 4cm 
Artwork 4 Medium: Oil on canvas 
Artwork 4 Commentary: Inspired by the Buddhist concepts of BhÄ•vacakra (the cycle of embodied suffering), and 
ÅšÅ«nyatÄ• (the emptiness of existence), the mandala paintings combine the visual language of the mandala with 
the addictive appeal of the screen. Using the logic of boxes, layering, windows, and digital effects, concentric 
rectangles imply nested existences and an interconnected universe. An eye becomes an egg, stars become quantum 
fields, and a Bodhi tree becomes a pair of wings; outer space becomes inner space. 
Artwork 4 Image:  

 
  



 

Artist: 15 - Zoe Beaudry 
Artwork 5 Title: Charging 
Artwork 5 Dimensions: 38cm x 38cm x 4cm 
Artwork 5 Medium: Oil on canvas 
Artwork 5 Commentary:  
Artwork 5 Image:  
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Artist ID: 16 
 
Artist Name: Simona Ruscheva 
Website: https://simonaruscheva.com/ 
IG: www.instagram.com/simonaruscheva 
 
Artist Statement: Being an immigrant has a huge influence on my work, as my way of staying connected to my 
culture is directly through my works. In my works I explore various subjects from Bulgarian folklore and heritage, 
using very traditional elements and objects, such as embroidery and pottery designs, with mythological themes and 
universal symbols. I implement and transform ideas from different rituals and fables to create a contemporary 
interpretation of my culture, emphasising on the mystical and esoteric aspect of it. 
With my works I want to strengthen and expand people`s awareness of the still existing cultural diversity in a current 
world setting, where globalisation is the new trend. With ethnicity being melted down, I consider it really important 
to acknowledge and preserve our own heritage. 
 
Notes:  
  



 

Artist: 16 - Simona Ruscheva 
Artwork 1 Title: Tonka 
Artwork 1 Dimensions: 100 x 80 x 4 
Artwork 1 Medium: oil on canvas 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 16 - Simona Ruscheva 
Artwork 2 Title: Spirited away 
Artwork 2 Dimensions: 95 x 80 x 2 
Artwork 2 Medium: oil on canvas 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 16 - Simona Ruscheva 
Artwork 3 Title: Inside 
Artwork 3 Dimensions: 100 x 80 x 4 
Artwork 3 Medium: Oil on canvas 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



 

Artist: 16 - Simona Ruscheva 
Artwork 4 Title: Eclipse 
Artwork 4 Dimensions: 60 x 60 x 2 
Artwork 4 Medium: oil on canvas 
Artwork 4 Commentary:  
Artwork 4 Image:  

 
  



 

Artist: 16 - Simona Ruscheva 
Artwork 5 Title: Puh 
Artwork 5 Dimensions: 70 x 60 x 2 
Artwork 5 Medium: oil on canvas 
Artwork 5 Commentary:  
Artwork 5 Image:  
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Artist ID: 17 
 
Artist Name: Niki Fulton 
Website: https://www.nikifulton.com/ 
IG: www.instagram.com/nikifulton 
 
Artist Statement: Niki Fulton graduated from Aberdeen University in 1987 with a Geography MA degree. She worked 
in the design sector for many years where she specified furniture, lighting, colour and artworks for public spaces and 
then went on to launch her own small brand of neckware.  
She spends much time walking in remote parts of Scotland where she likes to observe the geology, the weather and 
the changing light. When she returns to the studio in Edinburgh, she paints abstract landscapes from memory using 
oil and acrylic and focuses on conveying the emotions she experienced while immersed in the landscape. She is 
currently developing a technique of mixing rock particles she collects on her walks with paint in order to connect her 
paintings even closer to the land.  
She also draws bold simplistic portraits in chalk pastel using heavy confident lines. As with the landscapes, it is the 
emotions (of the sitter) she is interested in capturing. She is especially interested in colour as a tool to direct an 
emotional response.  
She currently works under her married name Niki Fulton but is considering using her maiden name Nic Faed for her 
visual arts. 
 
Notes:  
  



 

Artist: 17 - Niki Fulton 
Artwork 1 Title: Return to The City 
Artwork 1 Dimensions: 51 x 41 x 2 
Artwork 1 Medium: acrylic on canvas 
Artwork 1 Commentary: Return to The City 
After spending time in the Highlands the trip ends and the journey back to the city begins. The feeling of leaving the 
sparse rugged landscape with its huge horizons is like suffering a loss. The city suddenly fills the windscreen with car 
lights, wet roads, fumes and visual noise. It closes in quickly. Space gets cluttered, busy, artificial. 
Artwork 1 Image: 

 
  



 

Artist: 17 - Niki Fulton 
Artwork 2 Title: At Sea 
Artwork 2 Dimensions: 77 x 51 x 2 cm 
Artwork 2 Medium: acrylic on canvas 
Artwork 2 Commentary: At Sea 
Depicts the memory of facing out to sea from a remote peninsular on the Isle of Harris. Clean rain sliding in, smooth 
clear swell. Enticing me in. Deep holes or shallow entrances. Welcoming me. 
Artwork 2 Image:  

 
  



 

Artist: 17 - Niki Fulton 
Artwork 3 Title: Storm at Sea 
Artwork 3 Dimensions: 30 x 30 x 0.5cm 
Artwork 3 Medium: oil on linen board 
Artwork 3 Commentary: Storm at Sea 
I stood still on the shore watching a storm move in across the horizon. Pockets of light bounced around the water. 
Deep colours poured out of the sky. The next day I painted the image I had imprinted in my mind. 
Artwork 3 Image: 

 
  



 

Artist: 17 - Niki Fulton 
Artwork 4 Title: The Middle Years 
Artwork 4 Dimensions: 40 x 30 cm 
Artwork 4 Medium: chalk pastel on card 
Artwork 4 Commentary: The Middle Years 
A portrait of middle age. Wistful for the past considering the future. 
Artwork 4 Image:  

 
  



 

Artist: 17 - Niki Fulton 
Artwork 5 Title: The Spelling Test 
Artwork 5 Dimensions: 40 x 30 cm 
Artwork 5 Medium: chalk pastel on card 
Artwork 5 Commentary: The Spelling Test (self portrait) 
Why did the teacher make me stand on my desk? 
Humiliation is a poor way to teach. There was a weekly spelling test. Pupils had to stand on their desk. Allowed down 
once the word was spelt correctly (out loud). I was always left standing. Classmates smirked as they gazed up at me. 
The sun beamed through the window, teasing me in a bright spotlight. I wanted out of the cage to play in the woods. 
The floor fell, the letters jigged, humiliation cut. It stays with you forever. Young child to old lady. 
Artwork 5 Image:  
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Artist ID: 18 
 
Artist Name: Jude Hotchkiss 
Website: https://www.judehotchkiss.com 
IG: www.instagram.com/judehotch 
 
Artist Statement: These digital portraits are a response to the lockdown that happened suddenly and without 
warning in March this year. It prompted me to change what I was doing. The catastrophic crisis completely jolted me 
out of my routines. I felt like I had stepped into a new world, and couldn't do what I had done yesterday, as I was not 
the same person any more.  
The digital portraits focus on who we really are. I used my own face and that of my family as a means of exploring 
the way we look at ourselves more closely in times of crisis. I have always wanted to experiment with digital art, the 
lockdown gave me time to learn to use a tablet to draw and paint. The abstracted distortions that evolved were part 
of the strangeness of the world that we found ourselves in.  
I am fascinated by the digital range of marks, textures and colour, all at your fingertips. Painting is fast, clean, loose 
and easy to document and 'undo'. I have been very interested in the digital disintegration of imagery that we see 
frequently on TV or online, where imagery either takes a while to focus, or falls into fragments. This stimulus, plus 
my years of representational drawing, have resulted in this new portrait series. 
I envisaged that these art sketches would be a prelude to larger acrylic paintings on canvas. Looking back on them 
now, they appear to be artworks with their own unique information and meaning. 
 
Notes:  
  



 

Artist: 18 - Jude Hotchkiss 
Artwork 1 Title: Self Portrait in Lockdown 1 
Artwork 1 Dimensions: 63 x 56 
Artwork 1 Medium: Digital 
Artwork 1 Commentary: During lockdown I used my own face and that of my family as a means of exploring the way 
we look at ourselves more closely in times of crisis. I have always wanted to experiment with digital art, the 
lockdown gave me time to learn to use a tablet to draw and paint. The abstracted distortions that evolved were part 
of the strangeness of the world that we found ourselves in. 
Artwork 1 Image: 

 
  



 

Artist: 18 - Jude Hotchkiss 
Artwork 2 Title: Self Portrait in Lockdown 2 
Artwork 2 Dimensions: 63 x 56 
Artwork 2 Medium: Digital 
Artwork 2 Commentary: During lockdown I used my own face and that of my family as a means of exploring the way 
we look at ourselves more closely in times of crisis. I have always wanted to experiment with digital art, the 
lockdown gave me time to learn to use a tablet to draw and paint. The abstracted distortions that evolved were part 
of the strangeness of the world that we found ourselves in. 
Artwork 2 Image:  

 
  



 

Artist: 18 - Jude Hotchkiss 
Artwork 3 Title: Portrait in Lockdown 1 
Artwork 3 Dimensions: 63 x 56 
Artwork 3 Medium: Digital 
Artwork 3 Commentary: During lockdown I used my own face and that of my family as a means of exploring the way 
we look at ourselves more closely in times of crisis. I have always wanted to experiment with digital art, the 
lockdown gave me time to learn to use a tablet to draw and paint. The abstracted distortions that evolved were part 
of the strangeness of the world that we found ourselves in. 
Artwork 3 Image: 

 
  



 

Artist: 18 - Jude Hotchkiss 
Artwork 4 Title: Portrait in Lockdown 2 
Artwork 4 Dimensions: 63 x 51 
Artwork 4 Medium: Digital 
Artwork 4 Commentary: During lockdown I used my own face and that of my family as a means of exploring the way 
we look at ourselves more closely in times of crisis. I have always wanted to experiment with digital art, the 
lockdown gave me time to learn to use a tablet to draw and paint. The abstracted distortions that evolved were part 
of the strangeness of the world that we found ourselves in. 
Artwork 4 Image:  

 
  



 

Artist: 18 - Jude Hotchkiss 
Artwork 5 Title: Portrait in Lockdown 3 
Artwork 5 Dimensions: 63 x 54 
Artwork 5 Medium: Digital 
Artwork 5 Commentary: During lockdown I used my own face and that of my family as a means of exploring the way 
we look at ourselves more closely in times of crisis. I have always wanted to experiment with digital art, the 
lockdown gave me time to learn to use a tablet to draw and paint. The abstracted distortions that evolved were part 
of the strangeness of the world that we found ourselves in. 
Artwork 5 Image:  

 



 

 Catalogue1 ID19 

Artist ID: 19 
 
Artist Name: Katy Sayers Green 
Website: www.katysayersgreen.com 
IG: www.instagram.com/katy_sayers_green 
 
Artist Statement: The title of this current collection is 'The Connection is Unstable' and it envisions an encrypted, 
virtual, technological world that is set in the Future. Without Animals as we know them, with grieving trees and 
plants in sorrowful lament, with increased population migration, near total habitat loss, pollution, wildfires and ever 
increasing human numbers; to name but a few of some of the current unfolding tragedies.  
Connecting to the current version of our Planet in future is via nostalgic attempts to piece together what used to be 
in 2020/2021 and seeing in retrospect the opportunities as well as the losses. 
This collection is exploring our current world through the lens of a probable future, if we continue on our current 
trajectories. Ideas began germinating on a Climate Change Art Residency to South Goa in early 2020.  
This theme is underscored by the sense of humanity's profound need for deep connection to the natural world; like 
the Bushmen of South Africa that had a close connection to everything around them. This is a peak in to the future, 
where the main 'connection' is technology, which is, in reality, a barrier to real connectedness. We as a species 
increasingly worry if our Zoom connection falters and the connection becomes 'unstable' and all whilst losing 
connection with everything that truly matters and feeds our inner humanity.  
There are glimpses of endangered animals and of Indian G.ds, whose identities are embedded within life and 
intertwined with the animal kingdom. This body of work ultimately responds in a visceral way to the predicted 
outcomes of Climate Change. 
 
Notes:  
  



 

Artist: 19 - Katy Sayers Green 
Artwork 1 Title: The Connection is Unstable 1 
Artwork 1 Dimensions: 100 x 80 x 2.5cm 
Artwork 1 Medium: Digital transfer, Acrylic and Oil on Canvas 
Artwork 1 Commentary: Following a recent Climate Change Art Residency to India, this particular painting focuses on 
Elephants and the Asian Elephant is an Endangered species. I took photos of the Asian Elephants I encountered on 
my travels and used these images as reference material for this painting. 
There are glimpses of Indian G..ds, whose identities are known by Indian people and embedded within their lives. In 
this case the Elephant G..d, Ganesh, symbolises overcoming obstacles.  
In this painting, in an imagined future, the integrity of the images is disrupted and voided by the detritus of wasteful 
consumerism (eg Ganesh is depicted with a face mask close by) and the vagaries of memory, when recollecting a 
disappeared past. It is like a graffiti of the future, where Mankind tries to remember what elephants were like and 
what it meant to lead a life where our own destiny could be entwined with the Natural world in a life affirming way. 
Artwork 1 Image: 

 
  



 

Artist: 19 - Katy Sayers Green 
Artwork 2 Title: The Connection is Unstable 2 
Artwork 2 Dimensions: 100 x 80 x 2.5cm 
Artwork 2 Medium: Digital transfer, Acrylic and Oil on Canvas 
Artwork 2 Commentary: Following a recent Climate Change Art Residency to India, this particular painting focuses on 
Tigers and the Bengal Tiger is an Endangered species. I was lucky enough to see several tigers in the wild and 
photographed them; they appear here in my work. 
There are glimpses of Indian G..ds, whose identities are known by Indian people and embedded within their lives. In 
this case the Indian G..dess, Durga, symbolises unlimited power to protect virtue and destroy evil. Durga is often 
depicted riding a Tiger. 
In this painting, in an imagined future, the integrity of the images is disrupted and voided by the detritus of wasteful 
consumerism e.g. a rubber kitchen glove stands in for one of Durga's many hands.  
The painting is like a graffiti of the future, where Mankind tries to remember what tigers were like and what it meant 
to lead a life where our own destiny could be entwined with the Natural world in a life affirming way. 
Artwork 2 Image:  

 
  



 

Artist: 19 - Katy Sayers Green 
Artwork 3 Title: Melted 
Artwork 3 Dimensions: 80 x 80 x 3cm 
Artwork 3 Medium: Impasto Oil on Canvas 
Artwork 3 Commentary: I was very moved by David Attenborough's documentary on Extinction that recently aired 
on TV and it is these themes that I am addressing in my current body of work. 
'Melted' is made with thick, impasto oil paint, built up over a long period of time and with each layer drying before a 
new layer is added. The surface is therefore very furrowed and textured; the history and texture is rich and many 
colours can be glimpsed beneath the surface. 
In this collection, I am responding in a visceral way to the outcomes of Climate Change and in this case, I refer to 
temperature rise and the effects of temperature rise on the environment. 'Melted' could refer to melting Polar 
regions and rising sea levels. It could also refer to an increase in storms and other variations in weather. 
The colours are cold and the predominant surface colours are silver and blue. 
Artwork 3 Image: 

 
  



 

Artist: 19 - Katy Sayers Green 
Artwork 4 Title: Scorched 
Artwork 4 Dimensions: 80 x 80 x 3cm 
Artwork 4 Medium: Impasto Oil on Canvas 
Artwork 4 Commentary: Scorched' is made with thick, impasto oil paint, built up over a long period of time and with 
each layer drying before a new layer is added. The surface is therefore very furrowed and textured; the history and 
texture is rich and many colours can be glimpsed beneath the surface. 
In this collection, I am responding in a visceral way to the outcomes of Climate Change and in this case, I refer to 
temperature rise and the effects of temperature rise on the environment. 'Scorched' could refer to land after the 
fires in Australia and the Amazon.  
The colours are hot and the predominant surface colour is metallic Copper. 
Artwork 4 Image:  

 
  



 

Artist: 19 - Katy Sayers Green 
Artwork 5 Title: Seeds Summer 
Artwork 5 Dimensions: 150 x 120 x 2.5cm 
Artwork 5 Medium: Acrylic, Oil, Spray Paint, Marker, Digital on Canvas 
Artwork 5 Commentary: Here I add a 'wild card' painting from a completely different collection of Paintings that 
followed on from time spent in the Middle East and looking at Peace and Resolution in all its aspects. 
Please see Press Release from my recent solo Exhibition at Highgate Gallery, where I discuss in detail this collection 
of paintings - 
http://www.katysayersgreen.com/about 
This painting forms part of a collection on 'Peace and Resolution'. I use natural organic forms to suggest connection 
to the Land. Seeds offer a promise of hope, of renewal, of something common to all people. 
Artwork 5 Image:  

 



 

 Catalogue1 ID20 

Artist ID: 20 
 
Artist Name: Archie Zan 
Website:  
IG: www.instagram.com/p.archie.zan 
 
Artist Statement: I grew up with a Yugoslavian artist father who spent his life wasting his immense talent pursuing 
recognition in plain view. He believed in equal opportunities and fairness, something of a fantasy today. Armed with 
my father's 'mistakesâ€• and social media I started to create. The pandemic changed the art world and how we view 
art. I created 'Archie' as a conceptual experiment which then developed into an actual project due to social media 
acceptance. I find that through Archie I am able to express myself fully and let my art ambiguously speak for itself. As 
the great Jerry Saltz once said to me: 'show them non-generic talent first and then your identity will follow, 
kiddo!â€•, something I am determined to do. 
 
Notes:  
  



 

Artist: 20 - Archie Zan 
Artwork 1 Title: Why So Serious? 
Artwork 1 Dimensions: 70x50x2 
Artwork 1 Medium: Acrylics on canvas 
Artwork 1 Commentary: This painting is a portrait of a girl friend of mine who is taking herself way too serious and so 
I wanted to paint her almost satirical, clown like in her features. She didn't find it funny which proved my point 
completely! 
Artwork 1 Image: 

 
  



 

Artist: 20 - Archie Zan 
Artwork 2 Title: Social Diaspora 
Artwork 2 Dimensions: 70x50x2 
Artwork 2 Medium: Acrylics on canvas 
Artwork 2 Commentary: "Social Diaspora" is part of three self-portraits exploring visual and emotional displacement 
painted as a triptych in a timeline of before, during and after painting myself. It addresses my expectations of what I 
should see when looking at myself in the mirror. It shows elements of what I think I look like, of what I believe others 
see when looking at me and of what I want them to see. Organised facial features, emphasised eyes and an 
overblown ego. 
Artwork 2 Image:  

 
  



 

Artist: 20 - Archie Zan 
Artwork 3 Title: Conscious Ostracism 
Artwork 3 Dimensions: 70x50x2 
Artwork 3 Medium: Acrylics on canvas 
Artwork 3 Commentary: "Conscious Ostracism" is part of three self-portraits exploring visual and emotional 
displacement painted as a triptych in a timeline of before, during and after painting myself. With this self-explorative 
exercise I discovered that when painting from real I see myself much more two dimensional than when I paint myself 
from memory. I wanted to literally catch that three dimensionality physically by doing a semi-sculptural self-portrait, 
visible here. It was painted from memory, is about realisation and acceptance. The anger and disappointment is 
replaced by a sort of unsubtle peace. The mind becomes the main visualiser and so the eyes disappear. The silence 
obsoletes the mouth. The almost featureless face becomes beautiful in its rejection of conditions to fulfilment 
predetermined by external factors and expectations. 
Artwork 3 Image: 

 
  



 

Artist: 20 - Archie Zan 
Artwork 4 Title: Invariant #3 
Artwork 4 Dimensions: 40x50x2 
Artwork 4 Medium: Acrylics on canvas 
Artwork 4 Commentary: "Invariant #3" is part of the 'Unfinished Finishedâ€• series of portraits exploring the Gestalt 
Theory of how we perceive shape, figure and form in art. I was interested in visual perception, principally the 
relationship between the parts and the whole of visual experience. The biggest challenge was to strike a balance 
between unity and variety. The composition addresses how whole images are often perceived as more than the sum 
of their parts. 
Artwork 4 Image:  

 
  



 

Artist: 20 - Archie Zan 
Artwork 5 Title: Invariant #5 
Artwork 5 Dimensions: 40x50x2 
Artwork 5 Medium: Acrylics on canvas 
Artwork 5 Commentary: "Invariant #5" is part of the 'Unfinished Finishedâ€• series of portraits exploring the Gestalt 
Theory of how we perceive shape, figure and form in art. I was interested in visual perception, principally the 
relationship between the parts and the whole of visual experience. The biggest challenge was to strike a balance 
between unity and variety. The composition addresses how whole images are often perceived as more than the sum 
of their parts. 
Artwork 5 Image:  

 



 

 Catalogue1 ID21 

Artist ID: 21 
 
Artist Name: Clare Palmer 
Website: www.clarepalmerceramics.com 
IG: www.instagram.com/clarepalmerceramics 
 
Artist Statement: I am a ceramic artist living and working in London, England. 
My work explores the contradiction between the veneers of order and control we show to the world and the private 
realities that lie hidden beneath the surface. As a result, three core aesthetics co-exist in my work: clean, controlled 
curves; rawness and brokenness; and organic, fluid forms. Depending on the conceptual starting point and the 
direction a piece takes, the contrast between these aesthetics can be marked or subtle.  
My process begins with a written exploration of an emotional experience or state of mind. This activity results in a 
strong visual impression of the direction a piece will take, which I doodle-sketch as an aide-memoire. I will also have 
by then a one or two-word working title. With these, I start working with the clay. 
I use stoneware and porcelain clays and a combination of techniques: hand-building with textured slabs; and 
throwing forms to cut, join and distort. My body of glazes is enhanced by the incorporation of engobes and oxides to 
create subtle variations of tone and colour - to reflect the nature of the experiences my work explores. 
I worked in advertising for 10 years whilst spending my evenings pursuing my genuine passion of clay. Severe 
postnatal depression caused a wholesale reappraisal of my life, and resulted in that passion becoming a life-saving 
second career - a silver lining bar none. 
 
Notes:  
  



 

Artist: 21 - Clare Palmer 
Artwork 1 Title: Escape 
Artwork 1 Dimensions: 15 x 40 x 25 
Artwork 1 Medium: Stoneware 
Artwork 1 Commentary: Part of an ongoing body of work which explores my experiences of and emergence from 
depression and anxiety 
Glazed stoneware with engobes 
Handbuilt and wheel-thrown 
Artwork 1 Image: 

 
  



 

Artist: 21 - Clare Palmer 
Artwork 2 Title: Resurgence 
Artwork 2 Dimensions: 24 x 23 x 10 
Artwork 2 Medium: Stoneware 
Artwork 2 Commentary: It is astonishing to me how the mind can hide away negative experiences. Lying dormant, 
only to be reawakened by the tiniest happening 
Wall-hung sculpture 
Glazed stoneware with oxides 
Handbuilt 
One of a small series of works 
If you would like to see more photos of this piece, please visit: https://www.clarepalmerceramics.com/product-
page/resurgence 
Artwork 2 Image:  

 
  



 

Artist: 21 - Clare Palmer 
Artwork 3 Title: Release 2 
Artwork 3 Dimensions: 43 x 45 x 16 
Artwork 3 Medium: Stoneware 
Artwork 3 Commentary: One of a series of pieces dedicated to anyone who has suddenly managed to reclaim their 
own headspace, after having to share it for too long 
Wall-hung sculpture composed of three elements  
Glazed stoneware with engobes and oxides 
Handbuilt 
If you would like to see more photos of this piece, please visit: 
https://www.clarepalmerceramics.com/product-page/release-2 
Artwork 3 Image: 

 
  



 

Artist: 21 - Clare Palmer 
Artwork 4 Title: Release 
Artwork 4 Dimensions: 90 x 84 x 17 
Artwork 4 Medium: Stoneware 
Artwork 4 Commentary: One of a series of pieces dedicated to anyone who has suddenly managed to reclaim their 
own headspace, after having to share it for too long 
Wall-hung sculpture composed of ten elements  
Glazed stoneware with oxides 
Handbuilt 
If you would like to see more photos of this piece, please visit: https://www.clarepalmerceramics.com/product-
page/release 
Artwork 4 Image:  

 
  



 

Artist: 21 - Clare Palmer 
Artwork 5 Title: Connected 
Artwork 5 Dimensions: 104 x 120 x 15 
Artwork 5 Medium: Porcelain and Stoneware 
Artwork 5 Commentary: This piece was born out of several afternoons where mortality and the complicated bonds 
of blood came rushing over me as I sat at a hospital bedside 
Wall-hung sculpture composed of 19 elements 
Glazed and unglazed porcelain and stoneware with oxides, stains and engobes 
Handbuilt 
If you would like to see more photos of this piece, please visit:  
https://www.clarepalmerceramics.com/product-page/connected 
Artwork 5 Image:  

 



 

 Catalogue1 ID22 

Artist ID: 22 
 
Artist Name: Sanja Jovic 
Website: https://www.sanjajovicart.com 
IG: www.instagram.com/sanjajovicart 
 
Artist Statement: My work is inspired by the life long search for one's identity and nature, and acceptance of 
paradox. It traces a journey through change, multiple facets of human condition and subconscious. It echoes what I 
believe is a universal human quest for some level of meaning and calm.  
Complementary with the topics that drive me, my work is expressive and can take different forms - allowing 
unexpected shapes and multiple images to form while playing with the material, while other times it is figurative and 
even illustrative when it's a concrete picture or sensation I'm driven to get out. 
 
Notes:  
  



 

Artist: 22 - Sanja Jovic 
Artwork 1 Title: "The whole planet reeks of mysticism without revelation" D. Simmons, Hyperion 
Artwork 1 Dimensions: 60x43 
Artwork 1 Medium: ink on paper with water and tea 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 22 - Sanja Jovic 
Artwork 2 Title: Boiling frog 
Artwork 2 Dimensions: 60x43 
Artwork 2 Medium: ink on paper 
Artwork 2 Commentary: Are we still evolving as a species or are we going backwards, unaware of this bizzare twist of 
fate? Is boiling frog now a reality, and not just something we read about in dystopian novels? Is the fall necessary so 
that we can go back to our roots and do it all over again, finally emerging as a more conscious species? 
Artwork 2 Image:  

 
  



 

Artist: 22 - Sanja Jovic 
Artwork 3 Title: There is 2 of me in Me 
Artwork 3 Dimensions: 60x43 
Artwork 3 Medium: ink on paper 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



 

Artist: 22 - Sanja Jovic 
Artwork 4 Title: Bugs in my room 
Artwork 4 Dimensions: 100x42 
Artwork 4 Medium: ink and acrylic on paper 
Artwork 4 Commentary: The making of "Bugs in my roomâ€• was inspired byÂ Rorschach images. After layers of ink 
and whiteÂ acrylic were applied to one piece of paper, another one was pressed on top to create something closeÂ 
to aÂ mirror image. However I ended up placing them one on top of the other because I could recognise the 
heaviness of the cloud of shadows wanting to engage with the sleeper inÂ theÂ bottom. In the silence of the night, in 
the safety of my room.Â 
Artwork 4 Image:  

 
  



 

Artist: 22 - Sanja Jovic 
Artwork 5 Title: My baby 
Artwork 5 Dimensions: 120x90 
Artwork 5 Medium: ink an chalk on paper 
Artwork 5 Commentary:  
Artwork 5 Image:  

 



 

 Catalogue1 ID23 

Artist ID: 23 
 
Artist Name: Nevine Hamza 
Website:  
IG: www.instagram.com/Nevine.hamza 
 
Artist Statement: My fascination with the metaphysical concept of multi-dimensional universe, pushes me to explore 
this theory; that has always puzzled the human mind as it goes beyond our familiar understanding of the world, 
however, its manifestations through science and personal experience are undeniable.  
In physics, 'There is no universal 'now.â€• Whether two events are simultaneous is relative to the observer, 
therefore the natural segmentation into 'past,â€• 'present,â€• 'futureâ€• becomes meaningless.â€• 
Common self-experiences point out to a certain connection with an unknown side of our world; as certain moments 
feel interlaced with a deep sense of personal familiarity, though the context remains unknown. Feelings of 
recollection and uncertainty at the same time, challenge the belief in something felt but not seen, like a memory 
flashing from another lifetime or living state.  
Is this a glitch in the system where a snapshot of a parallel reality is revealed? Could it be lived in another world? Did 
it exist in another Dimension? 
My work explores this imaginary journey through time and space where different worlds are explored, Parallel lives, 
unobserved realities, unknown states of existence are revealed. It provides a mix of Imagination and reality 
producing feelings of familiarity and confusion at the same time.  
It pieces together some recognized references; while opening the scene to imagination roaming through parallel 
worlds where a fusion of verity and illusion is delicately rendered; many worlds are inextricably unified through a 
harmonious mix challenging common universal laws.  
There is no rule, just pure imagination and complete freedom. 
 
Notes:  
  



 

Artist: 23 - Nevine Hamza 
Artwork 1 Title: Free Transform 
Artwork 1 Dimensions: 90x140x3 
Artwork 1 Medium: Acrylics on Canvas 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 23 - Nevine Hamza 
Artwork 2 Title: Cosmos 1 
Artwork 2 Dimensions: 150x150x3 
Artwork 2 Medium: Mixed Media on Canvas 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 23 - Nevine Hamza 
Artwork 3 Title: Cosmos 2 
Artwork 3 Dimensions: 140x180x3 
Artwork 3 Medium: Mixed Media on Canvas 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



 

Artist: 23 - Nevine Hamza 
Artwork 4 Title: Cosmic Dialogue 
Artwork 4 Dimensions: 90x160x3 
Artwork 4 Medium: Acrylics and Oil on Canvas 
Artwork 4 Commentary:  
Artwork 4 Image:  

 
  



 

Artist: 23 - Nevine Hamza 
Artwork 5 Title: Cosmotanical 
Artwork 5 Dimensions: 90x160x3 
Artwork 5 Medium: Acrylics and Oil on Canvas 
Artwork 5 Commentary:  
Artwork 5 Image:  

 



 

 Catalogue1 ID24 

Artist ID: 24 
 
Artist Name: Rebecca Swainston 
Website: www.rebeccaswainston.co.uk 
IG: www.instagram.com/rebeccaswainstonart 
 
Artist Statement: My images examine the complex and ambiguous nature of human experience, it's physiological 
and psychological impact and effect on our psyche. I look at the rituals, conventions and visual signs of our beliefs, 
social idiosyncrasies and the way we express them, consciously and unconsciously.  
A personal iconography has developed over years of work and draws upon my own experiences in conjunction with 
a more universal cultural tradition. The lived experiences of those who find their stories reported in mass media and 
in the general narrative but which hook into and effect each of our lives, combine in the layered narrative with 
remembered and daily life and become situated in the subconscious to manifest in the work.  
Environment, both natural and man-made, animals and objects all provide clues to the many layered narratives and 
show hidden aspects of ourselves. Themes recur as do items of clothing as a metaphor for protection, vulnerability, 
what is projected and what is withheld.  
The figures reveal an intimate examination of feelings, expressing both vulnerability and determined resistance. 
They draw us into the centre of an ongoing quest to unearth internal truths. The presence of multiple limbs, internal 
organs and traces of multiple angles, transparencies and the contrast of texture and colour all work to convey 
meaning.  
Working primarily with acrylic and oils, I layer over mixed media. Drawing underpins everything both observational 
and imagined. 
 
Notes:  
  



 

Artist: 24 - Rebecca Swainston 
Artwork 1 Title: Women with Paper Birds. 
Artwork 1 Dimensions: 90x70x3 
Artwork 1 Medium: Oil on Linen 
Artwork 1 Commentary: People leaving their home-land in the hope of finding safety and a new life. Birds like 
handwritten letters to send to word home and maintain that link. The central characters find themselves in a watery 
landscape with a small boat and an unknowable destiny while an unknown man looks on. 
Artwork 1 Image: 

 
  



 

Artist: 24 - Rebecca Swainston 
Artwork 2 Title: Horse Before Gang 
Artwork 2 Dimensions: 180x155x3 
Artwork 2 Medium: Oil and mixed media on Canvas. 
Artwork 2 Commentary: Inspired by an inner-city initiative to draw young people away form the dangers of Gang 
membership, this work s about the complex relationships among gang members and the restorative and humanising 
effects of being with horses and other animals. 
Artwork 2 Image:  

 
  



 

Artist: 24 - Rebecca Swainston 
Artwork 3 Title: Two Women Holding a Cat with Her Kittens. 
Artwork 3 Dimensions: 122x96x3 
Artwork 3 Medium: Oil on Canvas 
Artwork 3 Commentary: This is an image of hope and empathy as the women sit close with the cat, a symbol of 
fertility, domesticity and also untameable wildness. The kittens feed, oblivious to the demands they place on their 
mother, but they also represent future life and continuity. 
Artwork 3 Image: 

 
  



 

Artist: 24 - Rebecca Swainston 
Artwork 4 Title: Arrest 
Artwork 4 Dimensions: 85x75x3 
Artwork 4 Medium: Oil and mixed media on Linen 
Artwork 4 Commentary: The woman here is simulating or maybe actually being arrested. She sits on the domestic 
flowered arm chair, vulnerable in her half dressed state with her hands cuffed. Behind her, large heads look on as if 
in judgment and we are unsure if her restraint is physical or mental, the result of society pressures or her own 
imagined constraints. 
Artwork 4 Image:  

 
  



 

Artist: 24 - Rebecca Swainston 
Artwork 5 Title: The Stilt Walkers 
Artwork 5 Dimensions: 122x98x3 
Artwork 5 Medium: Oil on Gesso Panel 
Artwork 5 Commentary: Drawing on childhood memories, this work also refers to the stilt-walking Shepherds of 
Frances heathlands. These people were expert stilt walkers, a practice which allowed them to remain out of the 
boggy wet terrain and enabled them to see danger in the form of wolves which might predate their flocks. Here the 
woman is set against silhouetted trees while other herders rest behind. Her feet can be seen through her high 
heeled shoes which, both connect her to and at once keep her from, the earth. This was painted during Covid times 
and connects to the idea of staying up and apart form unseen dangers. 
Artwork 5 Image:  

 



 

 Catalogue1 ID25 

Artist ID: 25 
 
Artist Name: Jane Shanks 
Website:  
IG:  
 
Artist Statement: An interest in Film Noir in parallel with Lockdown has informed the most recent completed work.  
Drawing inspiration from the domestic and the everyday, the relationship between the figures, forms and subjects 
are charged with apprehension, their close contact with others is tense and obscure. 
The paintings are dark and monochromatic, the subjects ambiguous in their environment with compositions 
mirroring that of a screen shot from a psychological thriller. 
 
Notes:  
  



 

Artist: 25 - Jane Shanks 
Artwork 1 Title: Untitled 
Artwork 1 Dimensions: 120 x 150 x 3 
Artwork 1 Medium: Oil paint 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 25 - Jane Shanks 
Artwork 2 Title: Untitled 
Artwork 2 Dimensions: 120 x 150 x 3 
Artwork 2 Medium: Oil paint 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 25 - Jane Shanks 
Artwork 3 Title: Untitled 
Artwork 3 Dimensions: 26 x 20 x 2 
Artwork 3 Medium: Acrylic paint 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



 

Artist: 25 - Jane Shanks 
Artwork 4 Title: Untitled 
Artwork 4 Dimensions: 26 x 20 x 2 
Artwork 4 Medium: Acrylic paint 
Artwork 4 Commentary:  
Artwork 4 Image:  

 
  



 

Artist: 25 - Jane Shanks 
Artwork 5 Title: Untitled 
Artwork 5 Dimensions: 18 x 12.5 x 0.5 
Artwork 5 Medium: Acrylic paint 
Artwork 5 Commentary:  
Artwork 5 Image:  

 



 

 Catalogue1 ID26 

Artist ID: 26 
 
Artist Name: Alessandro Molica 
Website: www.alessandromolica.com 
IG: www.instagram.com/molica_a_art 
 
Artist Statement: My hand and my brain sometimes hide from my eyes, that then find them in the colour.  
A.M. 
 
Notes:  
  



 

Artist: 26 - Alessandro Molica 
Artwork 1 Title: Broken Silence 
Artwork 1 Dimensions: 100 x 150 x 4 
Artwork 1 Medium: acrylic, oil and paper on canvas 
Artwork 1 Commentary: Silence,  
Green,  
Cold,  
Misty, 
In the wild only the huntsman breaks the wild silence. 
Artwork 1 Image: 

 
  



 

Artist: 26 - Alessandro Molica 
Artwork 2 Title: When I close my eyes 
Artwork 2 Dimensions: 40 x 40 x 1.5 
Artwork 2 Medium: acrylic and oil on canvas 
Artwork 2 Commentary: In the darkness there is not a prospective of dimension. With closed eyes you can travel to 
any space and any dimension. There isn't any scientific law or any kind of restriction.  
When I'm watching with my eyes closed, I see this sometimes. 
Artwork 2 Image:  

 
  



 

Artist: 26 - Alessandro Molica 
Artwork 3 Title: Muffle 
Artwork 3 Dimensions: 130 x 187 x 4 
Artwork 3 Medium: acrylic on canvas 
Artwork 3 Commentary: The unrevealed identities baffle me.  
The discovery of secret things is one of the prime instincts of human kind.  
White confuses, muffles... 
Artwork 3 Image: 

 
  



 

Artist: 26 - Alessandro Molica 
Artwork 4 Title: Contemporary mirror N.1 
Artwork 4 Dimensions: 133 x 95 x 2 
Artwork 4 Medium: acrylic, oil and paper on canvas 
Artwork 4 Commentary: This artwork leaves the spectator the vision of the essence of the painting. 
A.M. 
Artwork 4 Image:  

 
  



 

Artist: 26 - Alessandro Molica 
Artwork 5 Title: Contemporary mirror N.2 
Artwork 5 Dimensions: 240 x 123 x 4 
Artwork 5 Medium: acrylic, oil and paper on canvas 
Artwork 5 Commentary: This artwork leaves the spectator the vision of the essence of the painting. 
A.M. 
Artwork 5 Image:  

 



 

 Catalogue1 ID27 

Artist ID: 27 
 
Artist Name: Angelika Millmaker 
Website: www.AngelikaMillmakerStudio.com 
IG: www.instagram.com/angelikamillmakerstudio 
 
Artist Statement: I am a Norwegian artist, and the essence of my work is rooted in the colors from Scandinavia and 
the elegant design of Nordic art. The Scandinavian landscape comes alive during the long summer days and light 
nights of the midnight sun, and then becomes majestically silent as the autumn colors fade into the white snowfalls 
of winter. This quality of light gives colours a brilliance that is rarely found in other regions and the contrast between 
the cold almost whitish blue winter landscape and the bright colors of summer is inspiring to me, and my paintings 
are characterized by bold contracts between colors, textures, shapes and light.  
A pink sunset, a subtle white washed image of a pale winter day or a delicate flower are examples of images which 
are blended together to create an abstract form of beauty. 
The impact flowers have on my work is also profound, and I find endless inspiration from their vivid colours, intricate 
patterns and delicate hues. Using brushes and palette knives, I create rich surfaces with oil pastels, charcoal, acrylic 
and watercolor. The drips illustrate the endless growth and decay in organic structures and suggest a reflection on 
the cycle of life itself. 
'departing from a single vision from nature, my paintings show her inner vitality and beauty not represented by 
appearance, but by the emotions these visions create in the viewer. There is never a direct translation, but it may be 
possible to trace the pure white light of a winter day or the vibrancy of a flower in a variety of unexpected ways.â€• 
 
Notes:  
  



 

Artist: 27 - Angelika Millmaker 
Artwork 1 Title: Winter Rose I 
Artwork 1 Dimensions: 100cm x 75cm x 4cm 
Artwork 1 Medium: Acrylic, watercolour, oil pastels & charcoal on canvas 
Artwork 1 Commentary: The Winter Rose dances and sways, the heavenly fragrance invites you to stay. A Winter 
Rose is very rare, whose delicate petals brightens your day. The Winter Rose has flourished through the passing 
time, a symbol of life's passion and love that is sublime. 
By building up many layers of texture and colour, using brushes and palette knives, Angelika creates a rich surface 
and vibrant relationships between random shapes and deliberate markings in her work. She also uses charcoal and 
oil pastels to heighten the botanical impressions and create depth and movement in her paintings. The drips in 
Angelika's work illustrate the endless cycle of growth and decay in organic structures, which again is a reflection of 
life itself. 
Artwork 1 Image: 

 
  



 

Artist: 27 - Angelika Millmaker 
Artwork 2 Title: Autumn Love in Aviemore 
Artwork 2 Dimensions: 90cm x 90cm x 4cm 
Artwork 2 Medium: Acrylic, watercolour, oil pastels & charcoal on canvas 
Artwork 2 Commentary: The autumn is a perfect time to capture the glens in Aviemore in all their glory. The air is 
crisp, the peaks are majestic and the emerald green forest is changing its colours to the autumn palette. A blanket of 
pink heather bathes in the warm autumn light, and the promise of a new season is in the air.  
By building up many layers of texture and colour, using brushes and palette knives, Angelika creates a rich surface 
and vibrant relationships between random shapes and deliberate markings in her work. She also uses charcoal and 
oil pastels to heighten the botanical impressions and create depth and movement in her paintings. The drips in 
Angelika's work illustrate the endless cycle of growth and decay in organic structures, which again is a reflection of 
life itself. 
Artwork 2 Image:  

 
  



 

Artist: 27 - Angelika Millmaker 
Artwork 3 Title: Summer Love in Wisley Garden 
Artwork 3 Dimensions: 90cm x 180cm x 4cm 
Artwork 3 Medium: Acrylic, watercolour, oil pastels & charcoal on canvasAcrylic, watercolour & charcoal on canvas 
Artwork 3 Commentary: Undoubtedly one of the great gardens of the world, Wisley is home to an amazing amount 
of luscious flowers and stunning greenery. The garden is awash with beautiful colours and it is inspiring to see all the 
magnificent displays of botanical delights. 
By building up many layers of texture and colour, using brushes and palette knives, Angelika creates a rich surface 
and vibrant relationships between random shapes and deliberate markings in her work. She also uses charcoal and 
oil pastels to heighten the botanical impressions and create depth and movement in her paintings. The drips in 
Angelika's work illustrate the endless cycle of growth and decay in organic structures, which again is a reflection of 
life itself. 
Artwork 3 Image: 

 
  



 

Artist: 27 - Angelika Millmaker 
Artwork 4 Title: Melting Snow 
Artwork 4 Dimensions: 122cm x 122cm x 4cm 
Artwork 4 Medium: Acrylic, watercolour, oil pastels & charcoal on canvas 
Artwork 4 Commentary: The beautiful pale winter landscape is starting to change, the sun is higher and rocks are 
starting to show under the blanket of pure white snow. There is a crunch as it begins to melt, the top layer like icing 
on a cake.  
By building up many layers of texture and colour, using brushes and palette knives, Angelika creates a rich surface 
and vibrant relationships between random shapes and deliberate markings in her work. She also uses charcoal and 
oil pastels to heighten the botanical impressions and create depth and movement in her paintings. The drips in 
Angelika's work illustrate the endless cycle of growth and decay in organic structures, which again is a reflection of 
life itself. 
Artwork 4 Image:  

 
  



 

Artist: 27 - Angelika Millmaker 
Artwork 5 Title: Alpine Roses 
Artwork 5 Dimensions: 90cm x 152cm x 4cm 
Artwork 5 Medium: Acrylic, watercolour, oil pastels & charcoal on canvas 
Artwork 5 Commentary: The Alpine Roses dance and sway, the heavenly fragrance invites you to stay. An Alpine 
Rose is very rare, the delicate, pink petals brightens your day. The Alpine Rose has flourished through the passing 
time, a symbol of life's passion and love that is sublime. 
By building up many layers of texture and colour, using brushes and palette knives, Angelika creates a rich surface 
and vibrant relationships between random shapes and deliberate markings in her work. She also uses charcoal and 
oil pastels to heighten the botanical impressions and create depth and movement in her paintings. The drips in 
Angelika's work illustrate the endless cycle of growth and decay in organic structures, which again is a reflection of 
life itself. 
Artwork 5 Image:  

 



 

 Catalogue1 ID28 

Artist ID: 28 
 
Artist Name: Dora Stork 
Website: https://dorastork.com/ 
IG: www.instagram.com/dorastorkart 
 
Artist Statement: I consider myself as an abstract realist encaustic artist. Occasionally, I paint with acrylic as well for 
my pleasure, but I've chosen the ancient technique of hot wax painting as my primary mode of expression. It has 
fascinating durability, the colours do not fade over time, they retain their vividness, and the surface never cracks. 
The self-made wax medium makes the images more physically resistant to scratches. I do not use oil or other paints 
when creating my encaustics. 
In recent years, I have been using OSB as a base. By scraping back the layers of paint I use the texture of the veneer 
as part of my compositions to create a unique rustic industrial atmosphere. 
I declare myself as a politically-minded painter being interested in public life and social and economic processes. I 
present my particular vision in those works. The dreamlike compositions are my intuitive reflections on public issues. 
At the same time, seemingly astonishing, strange circumstances, and inappropriate details on a rational sphere 
might evoke questions in the viewer. 
This attitude of mine which acknowledges the importance of comprehending and sensing motivates me even in case 
of my works about architecture and nature. I show the details instead of the whole, sort of inviting the viewer to 
embrace and understand their surroundings. 
 
Notes:  
  



 

Artist: 28 - Dora Stork 
Artwork 1 Title: The End of the Game 
Artwork 1 Dimensions: H70xW50xD1.2 CM 
Artwork 1 Medium: Pure Encaustic (hot wax) on OSB plate 
Artwork 1 Commentary: I painted the picture after the Hungarian elections of 2018, where the populist-nationalist 
party got a constitutional majority within the House again. 
The functioning of the parliament has been pushed into the background, the media is being picked up by business 
circles affiliated with the government and the country is flooded with propaganda. This resulted in a politically 
divided population and millions of people from the most vulnerable groups who support the populist ideas and 
chose a party which doesn't support their interests. 
Artwork 1 Image: 

 
  



 

Artist: 28 - Dora Stork 
Artwork 2 Title: The Mask 
Artwork 2 Dimensions: H55xW50xD1.2 CM 
Artwork 2 Medium: Pure Encaustic (hot wax) on OSB plate 
Artwork 2 Commentary: I painted a 4-part Pandemic series of the Covid-19 epidemic, focusing on human isolation, 
the pain and loss caused by the epidemic, and the socio-economic impacts.The inspiration for the paintings was in 
each case a well-known art piece which I reinterpreted and placed in the context of Pandemic. 
This piece of the series is focusing on humans as a pensive being who can both build or demolish worlds, while the 
left of the series shows the sentient side of humanity. 
Artwork 2 Image:  

 
  



 

Artist: 28 - Dora Stork 
Artwork 3 Title: At the Bem wharf 
Artwork 3 Dimensions: H55xW30xD1.2 CM 
Artwork 3 Medium: Pure Encaustic (hot wax) on OSB plate 
Artwork 3 Commentary: Cities have become the natural habitat of humanity and often, we rush to live our lives and 
neglect to notice our environment which is full of art pieces with stories to tell and characters to get to know, 
although the meeting is not always a pleasure, just like this sculpture I discovered at the riverbank of Danube, 
Budapest. 
Artwork 3 Image: 

 
  



 

Artist: 28 - Dora Stork 
Artwork 4 Title: Bards of Wales 
Artwork 4 Dimensions: H70xW50xD1.2 CM 
Artwork 4 Medium: Pure Encaustic (hot wax) on OSB plate 
Artwork 4 Commentary: The painting was inspired by one of the most famous Hungarian poems which is about the 
English occupation of Wales by Edward I of England. Portrayed in the ballad, there are 3 bards who should hail the 
king at the gala dinner. In the end, together with another 500 bards were burned at the stake because they sang the 
gruesome acts of the king. 
This â€˜poem of praise' was written for the arrival of Emperor Franz Joseph I of Austria to Hungary. For me, this 
theme has an everlasting relevance for the toxic political culture of today. 
Artwork 4 Image:  

 
  



 

Artist: 28 - Dora Stork 
Artwork 5 Title: The Shroud 
Artwork 5 Dimensions: H50xW70xD1.2 
Artwork 5 Medium: Pure Encaustic (hot wax) on OSB plate 
Artwork 5 Commentary: The theme montage-like merges the contradiction of the ornate interior of St. Stephen's 
Basilica in Budapest and the cave, where Jesus resurrected after the crucifixion while drawing attention to how some 
churches came from the simplicity of Jesus to the lordyness to proclaim the teachings of Jesus in their temples 
decorated with precious metals. Isn't this one of the 7 deadly sins? 
Artwork 5 Image:  

 



 

 Catalogue1 ID29 

Artist ID: 29 
 
Artist Name: Alison Johnston 
Website: https://alisonjohnston.co.uk 
IG: www.instagram.com/alisonjohnstonartwork 
 
Artist Statement: Alison Johnston studied at Edinburgh College of Art and following graduation, her career 
developed in animation, including for Oscar-nominated 'Aardman Animationsâ€•. Her background in animation 
established her interest in the way knowledge and anticipation are key factors in preparation for establishing a 
thought process to enrich the animated sequence. Anticipation and the power of expectancy also enhances memory 
and affects the experience of a place. Exploring how context and the sensory memory build up a personal 
intelligence she acknowledges places and experiences stay with us, even without their physical presence. We project 
our memories, knowledge and mood and create expectations. We exist between past and future, acknowledging the 
passing of time by both external environmental changes and also internal sensory thought. Memories are often 
distorted and fragmented, and Alison displays this in her work as isolated segments, viewed in compartments, or 
layered in colour. Her use of colour stimulates sensory memory, and the viewer is invited to connect their collective 
memories, coupling inner and outer perceptions in a relationship, challenging the viewer to reassess and nurture a 
sense of belonging and personal identity.  
Alison has recently progressed into painting, printmaking, bookmaking and illustration and her most recent work, 
'The Herring Lassies', is a mixed media project resulting from paintings and studies of the Moray Coast and its 
heritage. 
 
Notes:  
  



 

Artist: 29 - Alison Johnston 
Artwork 1 Title: The Orange Pianist 
Artwork 1 Dimensions: 103cm x 60cm x 6cm 
Artwork 1 Medium: Oil on Canvas 
Artwork 1 Commentary: The piano is physically here in my home, and my daughter has grown and moved away, a 
combination of presence and absence. The piano serves as an object reference point, an icon of identity, an artefact 
serving as an instrument of past and present, linking distant and proximity of place and intimate reunification with 
the idealised memories. The work comes from a personal archive and documentation of the memory, of presence 
and absence and the passage of time are given emotional consideration in the colour use. 
Artwork 1 Image: 

 
  



 

Artist: 29 - Alison Johnston 
Artwork 2 Title: The Wedding Eve 
Artwork 2 Dimensions: 50cm x 40cm x 2cm 
Artwork 2 Medium: Oil on Linen 
Artwork 2 Commentary: Capturing the memories connected to a stabilising past, the Bride-to-be will be leaving the 
centrality of home and her roots, and her attachment on many scales, and will re-evaluate her identity. The 
attachment to place is navigated by clues, reframing the individuals' identity. 
Artwork 2 Image:  

 
  



 

Artist: 29 - Alison Johnston 
Artwork 3 Title: The Herring Lassies, wooden compartmental book 
Artwork 3 Dimensions: 10cm x 12cm x 2cm 
Artwork 3 Medium: Acrylic and 24-Carat Gold Leaf on Wood 
Artwork 3 Commentary: In a community people acquire a collective memory, drawn from a body of people. The 
recollections belong to everyone but the arrangement of our recollections belongs to individuals. 
Artwork 3 Image: 

 
  



 

Artist: 29 - Alison Johnston 
Artwork 4 Title: Empty Seascape 
Artwork 4 Dimensions: 80cm x 14cm 
Artwork 4 Medium: Acrylic and 24-Carat Gold Leaf on Wood 
Artwork 4 Commentary: The seascape was a provider in the past and it is now a place transformed from definition 
and meaning. Its significance is still at the centre, a deeply felt value bound to unique events and locality. Memory 
weaves the past with an echo, the smell of the sea, the seaweed shores, the thundering waves, the vulnerability, 
Landmarks, settlement patterns of functional convenience, and weather patterns of significance to seafarers are still 
visible signs that enhance a sense of identity and attachment to the place. 
Artwork 4 Image:  

 
  



 

Artist: 29 - Alison Johnston 
Artwork 5 Title: Artists Studio 
Artwork 5 Dimensions:  
Artwork 5 Medium: Indian ink and paper 
Artwork 5 Commentary: Nostalgic memories motivate us to remember the past in our own life with a sense of 
positivity and helps to unite us to that authentic self and remind us of who we have been and then compare that to 
who we feel we are today. The Artist studio is a recollection of Art College and the Artist Companions are likened to 
Mice as if they are characters in an animation in suspended setting, and the strong memory evokes a feeling that 
those people still exist in a small mirror world somewhere, a place where it would be possible to return to the 
unique set of sights, sounds and smells. 
Artwork 5 Image:  

 



 

 Catalogue1 ID30 

Artist ID: 30 
 
Artist Name: Christelle Viviers 
Website: https://viviers.squarespace.com 
IG:  
 
Artist Statement: Abstraction and 'flatness' are my access points. My process involves conjoining binary oppositions, 
with the objects emerging from this process, title conjunct_subjects. 
In 2012 I started a dialogue between painting & sculpture, with the 2D-figure & ground within painting entering a 
'playing field' with the 3D-body & space_field of sculpture.  
The conjunct_body that emerges from the paint & sculpture dialogue, continuously adapts and has acquired the 
ability to move from different spaces, live in all kinds of places and because of its adaptability and mobility, 'the 
conjunct' has acquired a multi-layered-identity. 'The conjunct' represents the heart of our hUmaNITY.  
As for my philosophy and process - they are the same. Thus, my making = my life's practice. The dialectic mechanises 
through a logic of division, continuously focussing on difference and in doing so, it perpetuates an ideology of 'us' 
versus 'them', which revolves violence. In re[figure]ing dialectical flatness, I continue to unfold division through 
applying the yin yang principle (the YYP) - a logic, philosophy and perspective that seeks to harmonise binaries. The 
YYP embraces opposites as complimentary parts of a diversified whole. 
 
Notes:  
  



 

Artist: 30 - Christelle Viviers 
Artwork 1 Title: Re[figure]ing Dialectical Flatness: Yin_conjunct 
Artwork 1 Dimensions: 126cm x 67cm (w) x 53cm (d) 
Artwork 1 Medium: bicycle rim, copper wire mesh, hem facing, thread, magnets, bamboo corset boning 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 30 - Christelle Viviers 
Artwork 2 Title: Re[figure]ing Dialectical Flatness: Red&Pink_conjunct / Standing_ground 
Artwork 2 Dimensions: 165cm x 61cm x 45cm 
Artwork 2 Medium: plywood, support wheels, cochineal pigment, acrylic paint, varnish 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 30 - Christelle Viviers 
Artwork 3 Title: Re[figure]ing Dialectical Flatness: 5parts1 
Artwork 3 Dimensions: 180cm x 120cm x 43cm 
Artwork 3 Medium: collapsible clothing rail, travel bags, plywood, acrylic paint, magnifying glasses, nut, bolts, 
washers, plastic, duct tape, vilene, pattern hook, ink, clothing hangers 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



 

Artist: 30 - Christelle Viviers 
Artwork 4 Title: Re[figure]ing Dialectical Flatness: Yin Yang_conjunct 
Artwork 4 Dimensions: 137cm x 50cm x 50cm 
Artwork 4 Medium: drop sheet canvas, thread, piano wire, fusing tubing, dress fastener, bead wire, belly dancing 
bells, model aeroplane wheels, hem weights, bamboo corset boning, ink 
Artwork 4 Commentary:  
Artwork 4 Image:  

 
  



 

Artist: 30 - Christelle Viviers 
Artwork 5 Title: Re[figure]ing Dialectical Flatness: in(between)_conjunct 
Artwork 5 Dimensions: 180cm x 120cm x 43cm 
Artwork 5 Medium: plywood, fabric, fishing gut, collapsible clothing rail, thread 
Artwork 5 Commentary:  
Artwork 5 Image:  

 



 

 Catalogue1 ID31 

Artist ID: 31 
 
Artist Name: Giovanna Ferrari 
Website: www.giovannaferrariart.com 
IG: www.instagram.com/giovanna.ferrari.art 
 
Artist Statement: Giovanna is an artist, writer, and digital designer based out of Pittsburgh, USA but originally from 
Milan, Italy. Giovanna has experimented with visual arts all her life, but her style and voice really came alive during 
Covid times as the lockdown gave her time to dedicate to her art and writing, which is her real passion in life.  
Giovanna created her own technique of mixing media which she calls Entropica, from the word entropy. She thinks 
of entropy as intelligent chaos, as something that is meant by design, therefore chaos as per the definition of the 
word itself doesn't really exist; it is just a germinal state of something that is evolving. Most of her paintings start 
with an image or a feeling that she wants to capture on canvas. She puts on her headphones, allows the brush to 
paint with the music as she immerses herself in her art. 
She says: 'Art is my meditation. When I paint, colors mix and form random patterns and shapes. I try to guide the 
flow of colors but I can't completely control it. Sometimes colors will mix and sometimes they won't, just like people. 
The end result of my creative process is never what I expected but nevertheless interesting and positive.â€• 
Her art explores the subconscious journey of soul transformation and rebirth. It captures the essence of soul 
searching and the endless transformations someone needs to go through to find oneself. Her message as an artist is 
to embrace change and painful circumstances because without them we cannot grow into a deep state of the higher 
realization of our life purpose. 
 
Notes:  
  



 

Artist: 31 - Giovanna Ferrari 
Artwork 1 Title: The long winding road 
Artwork 1 Dimensions: 152.49 x 76.2 x 3.81 
Artwork 1 Medium: Mixed Media 
Artwork 1 Commentary: When you keep zig-zagging through life and you just can't walk in a straight line, maybe you 
should stop drinking.â€• 
Artwork 1 Image: 

 
  



 

Artist: 31 - Giovanna Ferrari 
Artwork 2 Title: Hanging in there 
Artwork 2 Dimensions: 121.92 x 91.44 x 3.81 
Artwork 2 Medium: Mixed Media 
Artwork 2 Commentary: Painting of a tree-shaped head hanging to the ground during a landslide. 
Artwork 2 Image:  

 
  



 

Artist: 31 - Giovanna Ferrari 
Artwork 3 Title: The Explosion of a Black Hole 
Artwork 3 Dimensions: 121.92 x 152.4 x 3.81 
Artwork 3 Medium: Mixed Media 
Artwork 3 Commentary: "...and then one day you explode into a million different colors...and there you are, as 
beautiful and authentic as you were always meant to be." 
Artwork 3 Image: 

 
  



 

Artist: 31 - Giovanna Ferrari 
Artwork 4 Title: The wings of redemption 
Artwork 4 Dimensions: 121.92 x 91.44 x 1.27 
Artwork 4 Medium: Mixed Media 
Artwork 4 Commentary: Start living your life. Do it over again and do it right.  
Turn the goddamn fucking page.  
It's the last chance to forgive yourself. 
Artwork 4 Image:  

 
  



 

Artist: 31 - Giovanna Ferrari 
Artwork 5 Title: City with eyes 
Artwork 5 Dimensions: 63.5 x 63.5 x 1.27 
Artwork 5 Medium: Mixed Media 
Artwork 5 Commentary:  
Artwork 5 Image:  

 



 

 Catalogue1 ID32 

Artist ID: 32 
 
Artist Name: Shoko Okumura 
Website: https://www.shokookumura.com/ 
IG: www.instagram.com/shoko.okumura.art 
 
Artist Statement: Things fleeting, seasons passing and cosmic life, in short the feeling of 'impermanenceâ€• that 
renders the spiritual equation so unique and fascinating, is a deep felt sentiment within the Soul of Japan; which 
most certainly finds its utmost expressiveness in the depiction of the twilights, whose moments of transient 
luminosity arouse silent and wonder some expectation. 
The 'melancholy of thingsâ€• (mono no aware) however does not impede from locking its essentiality in the 
moment, unrepeatable and so, in its own right, permanent. 
More so than a canon of beauty, mono no aware is a way of approaching the world typical of the Japanese spirit, 
that is not conjectured upon, but rather is lived, and which also finds expression in painting, of which 
Shoko Okumura has for years been an envoy and, in a certain sense, messenger. 
 
Notes:  
  



 

Artist: 32 - Shoko Okumura 
Artwork 1 Title: Sensitivity to the ephemeral no.1 
Artwork 1 Dimensions: 45 x 45 x 2 cm / 57 x 57 x 4 cm frame size 
Artwork 1 Medium: Pigments, silver leaf on japanese paper 
Artwork 1 Commentary: Through this series, I wanted to represent the contrast between permanence and 
impermanence.  
The instant in which the color of the twilight strikes and impresses us momentarily and every shade changes 
continuously without anything stopping it until nightfall.  
So we just have to admire every single moment of it.  
Like the twilight, even the clouds and the trails of an airplane continue to change their shape and then disappear. 
In contrast to so much impermanence, however, we find the stars and the moon that are always present in our lives. 
In addition, the pink color that surrounds the painting (The side of the canvas was cut in a slanting direction and 
painted with red fluorescent color) represents the sun, that is under this twilight sky. It is always the presence of the 
sun which, while fading away, reminds us that it will return to embrace us kindly as the essence of life. 
Artwork 1 Image: 

 
  



 

Artist: 32 - Shoko Okumura 
Artwork 2 Title: Sensitivity to the ephemeral no.2 
Artwork 2 Dimensions: 45 x 45 x 2 cm / 57 x 57 x 4 cm frame size 
Artwork 2 Medium: Pigments, silver leaf on japanese paper 
Artwork 2 Commentary: Through this series, I wanted to represent the contrast between permanence and 
impermanence.  
The instant in which the color of the twilight strikes and impresses us momentarily and every shade changes 
continuously without anything stopping it until nightfall.  
So we just have to admire every single moment of it.  
Like the twilight, even the clouds and the trails of an airplane continue to change their shape and then disappear. 
In contrast to so much impermanence, however, we find the stars and the moon that are always present in our lives. 
In addition, the pink color that surrounds the painting,(The side of the canvas was cut in a slanting direction and 
painted with red fluorescent color) represents the sun, that is under this twilight sky. It is always the presence of the 
sun which, while fading away, reminds us that it will return to embrace us kindly as the essence of life. 
Artwork 2 Image:  

 
  



 

Artist: 32 - Shoko Okumura 
Artwork 3 Title: Sensitivity to the ephemeral no.3 
Artwork 3 Dimensions: 45 x 45 x 2 cm / 57 x 57 x 4 cm frame size 
Artwork 3 Medium: Pigments, silver leaf on japanese paper 
Artwork 3 Commentary: Through this series, I wanted to represent the contrast between permanence and 
impermanence.  
The instant in which the color of the twilight strikes and impresses us momentarily and every shade changes 
continuously without anything stopping it until nightfall.  
So we just have to admire every single moment of it.  
Like the twilight, even the clouds and the trails of an airplane continue to change their shape and then disappear. 
In contrast to so much impermanence, however, we find the stars and the moon that are always present in our lives. 
In addition, the pink color that surrounds the painting, (The side of the canvas was cut in a slanting direction and 
painted with red fluorescent color) represents the sun, that is under this twilight sky. It is always the presence of the 
sun which, while fading away, reminds us that it will return to embrace us kindly as the essence of life. 
Artwork 3 Image: 

 
  



 

Artist: 32 - Shoko Okumura 
Artwork 4 Title: Empathy towards Things no.1 
Artwork 4 Dimensions: 35 x 45 x 2cm / 50 x 60 x 4cm ( framed ) 
Artwork 4 Medium: Mineral pigments, gold leaf on japanese paper 
Artwork 4 Commentary: Gold is the symbol of wealth, which is also never permanent, through life experiences our 
soul is enriched more and more so that our personality is enriched and modified over time as clouds are never stable 
but in constant motion. 
"Empathy towards Things" is a Japanese term for the awareness of impermanence (mujÅ•), or transience of things, 
and both a transient gentle sadness (or wistfulness) at their passing as well as a longer, deeper gentle sadness about 
this state being the reality of life. "Mono-no aware: the ephemeral nature of beauty - the quietly elated, bittersweet 
feeling of having been witness to the dazzling circus of life - knowing that none of it can last. It's basically about being 
both saddened by and appreciative of transience - and also about the relationship between life and death. In Japan, 
there are four very distinct seasons, and you really become aware of life and mortality and transience. You become 
aware of how significant those moments are. 
Artwork 4 Image:  

 
  



 

Artist: 32 - Shoko Okumura 
Artwork 5 Title: Empathy towards Things no.2 
Artwork 5 Dimensions: 35 x 45 x 2 cm / 50 x 60 x 4cm ( framed ) 
Artwork 5 Medium: Mineral pigments, gold leaf on japanese paper 
Artwork 5 Commentary: Gold is the symbol of wealth, which is also never permanent, through life experiences our 
soul is enriched more and more so that our personality is enriched and modified over time as clouds are never stable 
but in constant motion. 
"Empathy towards Things" is a Japanese term for the awareness of impermanence (mujÅ•), or transience of things, 
and both a transient gentle sadness (or wistfulness) at their passing as well as a longer, deeper gentle sadness about 
this state being the reality of life. "Mono-no aware: the ephemeral nature of beauty - the quietly elated, bittersweet 
feeling of having been witness to the dazzling circus of life - knowing that none of it can last. It's basically about being 
both saddened by and appreciative of transience - and also about the relationship between life and death. In Japan, 
there are four very distinct seasons, and you really become aware of life and mortality and transience. You become 
aware of how significant those moments are. 
Artwork 5 Image:  

 



 

 Catalogue1 ID33 

Artist ID: 33 
 
Artist Name: Ciaran Hughes 
Website: https://www.ciaranhughes.art 
IG: www.instagram.com/ciaranhughes.art 
 
Artist Statement: My work exists at the points where sculpture, painting, architecture and the surrounding space 
meet. I am interested in how modifying pattern create rhythms and new patterns, changing the spaces in and 
around the work changes as a result. The pieces explore the tension between the material, the visible and the 
perceived. 
Form becomes content, as the whole takes on a reality of its own which is independent of its parts. As Susan Sontag 
described, art is not only about something: it is something. Artwork is an experience, not a statement or an answer 
to a question. 
 
Notes:  
  



 

Artist: 33 - Ciaran Hughes 
Artwork 1 Title: Whatever our souls are made of 
Artwork 1 Dimensions: 101 x 101 
Artwork 1 Medium: Spray paint on canvas 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 33 - Ciaran Hughes 
Artwork 2 Title: And she says, what are you thinking? 
Artwork 2 Dimensions: 101 x 101 
Artwork 2 Medium: Spray paint, canvas 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 33 - Ciaran Hughes 
Artwork 3 Title: The promise of failure 
Artwork 3 Dimensions: 15 x 15 x 15 
Artwork 3 Medium: Laser cut Perspex 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



 

Artist: 33 - Ciaran Hughes 
Artwork 4 Title: Windows that we stare through 
Artwork 4 Dimensions: 60 x 60 
Artwork 4 Medium: Spray-painted washers on aluminium panel 
Artwork 4 Commentary:  
Artwork 4 Image:  

 
  



 

Artist: 33 - Ciaran Hughes 
Artwork 5 Title: If not now, when? 
Artwork 5 Dimensions: 645 x 645 x 40 
Artwork 5 Medium: Spray paint on cradled wooden panel 
Artwork 5 Commentary:  
Artwork 5 Image:  

 



 

 Catalogue1 ID34 

Artist ID: 34 
 
Artist Name: Jamie Shaw 
Website: https://www.jamieshaw.studio 
IG: www.instagram.com/jamieshaw_studio 
 
Artist Statement: Spatial structure, emptiness, patterns and forms are drawn out of initially chaotic processes, and 
go through multiple cycles of reconfiguration, often with the surface being reoriented during the process. These 
overlapping, nearly stable elements exist in a tension between total obscurity and definitive representation.Â For me 
this echoes the natural world, where things exist in multiple potential states of creation and decay. 
The patterns that occur through material interactions and as a result of the way in which materials are applied to the 
surface, bring to light aerial views of other-worldly landscapes, polarising the imaginary scale against the actual 
distance from the canvas and inviting the viewer to take a closer look. 
The memory of places, and the errors in memory influenced by emotional states, the flux of awareness and 
attention, all contribute to the reconfiguration processes in developing compositions. 
 
Notes:  
  



 

Artist: 34 - Jamie Shaw 
Artwork 1 Title: Biomass4 
Artwork 1 Dimensions: 120x150x5 
Artwork 1 Medium: Acrylic, Emulsion, Spraypaint, Ink on canvas 
Artwork 1 Commentary: From a body of work titled 'Strange Attractors', looking at the symmetry of patterns across 
multiple scales in nature, and the processes of form emerging out of chaos. 
Artwork 1 Image: 

 
  



 

Artist: 34 - Jamie Shaw 
Artwork 2 Title:  
Artwork 2 Dimensions: 25x30 
Artwork 2 Medium: Acrylic, Spraypaint and Bleach on Fujicolour Crystal Archive Paper 
Artwork 2 Commentary: From a body of work titled 'Strange Attractors', looking at the symmetry of patterns across 
multiple scales in nature, and the processes of form emerging out of chaos. The use of Crystal Archive Paper means 
the empty surface will change colour over time as it reacts to UV light, due to the silver nitrate content, which is also 
referenced in the title (Ag). 
Artwork 2 Image:  

 
  



 

Artist: 34 - Jamie Shaw 
Artwork 3 Title: Jomon Sugi 
Artwork 3 Dimensions: 70x100x5 
Artwork 3 Medium: Acrylic, Emulsion, and Spraypaint on canvas 
Artwork 3 Commentary: From a residency at a hotel in Brighton where I spent 30 days living on site and created a 
body of paintings called 'Shadows' - taking influence from memories of the dappled light in woodlands across the 
South West. 
Artwork 3 Image: 

 
  



 

Artist: 34 - Jamie Shaw 
Artwork 4 Title: Sequoia 
Artwork 4 Dimensions: 90x90x5 
Artwork 4 Medium: Acrylic, Emulsion, Spraypaint and Ink on canvas 
Artwork 4 Commentary: From a residency at a hotel in Brighton where I spent 30 days living on site and created a 
body of paintings called 'Shadows' - taking influence from memories of the dappled light in woodlands across the 
South West. 
Artwork 4 Image:  

 
  



 

Artist: 34 - Jamie Shaw 
Artwork 5 Title: Superposition -1 
Artwork 5 Dimensions: 120x150x5 
Artwork 5 Medium: Acrylic, Emulsion and Spraypaint on canvas 
Artwork 5 Commentary: From a residency at a hotel in Brighton where I spent 30 days living on site and created a 
body of paintings called 'Shadows' - taking influence from memories of the dappled light in woodlands across the 
South West. 
Artwork 5 Image:  

 



 

 Catalogue1 ID35 

Artist ID: 35 
 
Artist Name: Samantha Shaw 
Website: www.Samshaw.squarespace.com 
IG: www.instagram.com/Samdowner 
 
Artist Statement: My practice is concerned with a heightened sense of awareness expressed between observed 
reality, landscape and the inner fields of the mind. 
A sense of being on the edge of Metamorphoses, with a footing in reality but an awareness of being about to be 
taken outside one's self . 
Light, pattern and form are important components. Repeated patterns are sometimes important within the work for 
the way they give a feeling of the materiality of air in contrast to the ethereal nature of light. 
 
Notes:  
  



 

Artist: 35 - Samantha Shaw 
Artwork 1 Title: Mist 
Artwork 1 Dimensions: 20 x 20 
Artwork 1 Medium: Oil on canvas 
Artwork 1 Commentary: Light, texture, pattern and atmosphere are the themes of this small painting, all packed in 
to a small area in order to give a powerful feeling of density, atmosphere and rising. 
Artwork 1 Image: 

 
  



 

Artist: 35 - Samantha Shaw 
Artwork 2 Title: Pentagon 
Artwork 2 Dimensions: 25 x 35 
Artwork 2 Medium: Watercolour and gouache on paper 
Artwork 2 Commentary: Pattern, light, colour and a feeling of being on the edge of metamorphosis. The shapes, 
marks and the brightness of the chosen colours combine to contribute to a sense of being uplifted. The origins of this 
painting were walks and drawings in Cumbria. 
Artwork 2 Image:  

 
  



 

Artist: 35 - Samantha Shaw 
Artwork 3 Title: Autumn evening 
Artwork 3 Dimensions: 100 x 175 cm 
Artwork 3 Medium: Oil on canvas 
Artwork 3 Commentary: Shape, sweeps of rich colour mixed with some more sombre colour as evening closes in and 
darkness arrives as an intense and richly warm evening sunset moves on. This work was inspired by the experience 
of running on an Autumn evening through moving light creating a sense of heightened atmosphere and being. 
Artwork 3 Image: 

 
  



 

Artist: 35 - Samantha Shaw 
Artwork 4 Title: Autumn evening preparation drawing 
Artwork 4 Dimensions: 30 x45 
Artwork 4 Medium: Watercolour on paper 
Artwork 4 Commentary: This is connected to Entry 3. It is inspired by the same evening run a but a few minutes 
earlier before the sun had started to disappear.In this small work on paper I have experimented with creating an 
intensity through using small marks and some circular pattern combined with a mix of both rich and sombre colour. 
Artwork 4 Image:  

 
  



 

Artist: 35 - Samantha Shaw 
Artwork 5 Title: Square motif 
Artwork 5 Dimensions: 40x40 
Artwork 5 Medium: Oil on canvas 
Artwork 5 Commentary: Light, air and a feeling of being uplifted created through through the repeated motif of a 
square are the themes of this work. I am pleased with how the colours work together to give a feeling of well being 
and uplift 
Artwork 5 Image:  

 



 

 Catalogue1 ID36 

Artist ID: 36 
 
Artist Name: Vivien Sabel 
Website: http://www.viviensabel.com 
IG: www.instagram.com/drviviensabel 
 
Artist Statement: The works submitted here encapsulate the personal past and present. They are explorations of life, 
mood, memory and imagination. Works are completed without caution and in support of taking the embodied and 
placing it outside of the body and bringing it to life through the creation of art.  
Art for me is a form of therapeutic exploration: a visual diary and a way of processing imagery from life. The 
approach taken with painting is loose, free, forthright and unashamed. Art is as a form of reflection on mood, a way 
of considering raw expression without ambiguity. The work produced is mainly with acrylics and occasionally 
household goods!  
I am passionate about vibrancy, authenticity and being fearless. As a result of being nurtured with deafness, I feel 
words and speech are secondary forms of communication and visual expression is primary and embodied. As a Child 
of a Deaf Adult (CODA) the need to embrace difference has become a life-long endeavour. 
Dr Vivien Sabel was born in rural Lancashire, UK but has lived in Bristol, London and now resides in the countryside 
of North Yorkshire, UK. She was raised by a deaf mother and a hearing Scottish father.  
As well as being an exhibiting artist, Dr Viv (as she is known), is a Consultant Psychotherapist, an award-winning 
author, an award-nominated filmmaker, senior university lecturer, clinical researcher, model developer, and former 
British Sign Language Interpreter. 
 
Notes:  
  



 

Artist: 36 - Vivien Sabel 
Artwork 1 Title: Extricate Impossible 
Artwork 1 Dimensions: 73cm x 63cm 
Artwork 1 Medium: Mixed Media 
Artwork 1 Commentary: This piece examines the relationship to the familial and aims to explore parts of self that are 
impossible to extricate. They are embodied within and embodied in the art work itself. It has been a huge task to 
complete this work both emotionally and in real time. 
Artwork 1 Image: 

 
  



 

Artist: 36 - Vivien Sabel 
Artwork 2 Title: Trapped 
Artwork 2 Dimensions: 48cm x 58cm 
Artwork 2 Medium: Acrylic 
Artwork 2 Commentary: This piece is connected to the work 'Extricate Impossible' and it emerged during the 
autumnal lockdown. The sense of being caged within our own histories and now within the home seemed to focus 
the mind on the caged imagery . 
Artwork 2 Image:  

 
  



 

Artist: 36 - Vivien Sabel 
Artwork 3 Title: Music on my Mind 
Artwork 3 Dimensions: 26cm x 26cm 
Artwork 3 Medium: Mixed media 
Artwork 3 Commentary: In the midst of the emotion associated with the completion of 'Extricate Impossible' a desire 
to move away from the content of the larger piece was sensed deeply and musics provided a much needed 
distraction. This creation emerged through a desire to dissociate from the content and block contact by immersing 
into an overload of musical experiences. 
Artwork 3 Image: 

 
  



 

Artist: 36 - Vivien Sabel 
Artwork 4 Title: Misty Morning Green 
Artwork 4 Dimensions: 63cm x 63cm 
Artwork 4 Medium: Acrylic 
Artwork 4 Commentary: This is one of five in a landscape series. The series has been created using a limited palette. 
Vibrancy and fantastical hues are explored in common everyday landscape scenes. 
Artwork 4 Image:  

 
  



 

Artist: 36 - Vivien Sabel 
Artwork 5 Title: Chess and Camels 
Artwork 5 Dimensions: 63cm x 63cm 
Artwork 5 Medium: Acrylic 
Artwork 5 Commentary: The imagery from this work emerged in a dream. In painting planning is seldom considered - 
the desire to paint or create embodies and the works are produced. 
Artwork 5 Image:  

 



 

 Catalogue1 ID37 

Artist ID: 37 
 
Artist Name: Nathanael Cox 
Website: https://www.natecphotography.com/ 
IG: www.instagram.com/natec.photos 
 
Artist Statement: New Jersey based photographer, Nathanael Cox, has been doing photography since 2016. He 
originally learned 35mm photography in the late 2000s when dark rooms were still prevalent 
and digital photography hadn't yet completely dominated the landscape. After a taking a long 
break, and a few detours, he started to learn digital photography and started shooting again. 
Nathanael lists Stephen Wilkes and Peter Lik as major influences/inspirations. His style leans 
towards breathless landscapes and sprawling cityscapes. 
 
Notes:  
  



 

Artist: 37 - Nathanael Cox 
Artwork 1 Title: The Coast 
Artwork 1 Dimensions: 60x90x2.5 
Artwork 1 Medium: Photography On Acrylic 
Artwork 1 Commentary: Being of island decent, this shot resonates with the photographer for its portrayal of life in 
the Caribbean, an endless stretch of sand and sun that feeds the soul. 
Artwork 1 Image: 

 
  



 

Artist: 37 - Nathanael Cox 
Artwork 2 Title: Iceland Lighthouse 
Artwork 2 Dimensions: 60x90x2.5 
Artwork 2 Medium: Photography On Acrylic 
Artwork 2 Commentary: This shot explores solitude and singularity in a world where it is becoming increasingly 
difficult to stand out. 
Artwork 2 Image:  

 
  



 

Artist: 37 - Nathanael Cox 
Artwork 3 Title: Double Reflection 
Artwork 3 Dimensions: 60x90x2.5 
Artwork 3 Medium: Photography On Acrylic 
Artwork 3 Commentary: Double Reflection is the artist's first foray into abstract photography. By using the water is a 
medium for 2 reflection from 2 different subjects, he attempts to create a unique image that gives different view 
depending on which subject the viewer chooses to focus on. 
Artwork 3 Image: 

 
  



 

Artist: 37 - Nathanael Cox 
Artwork 4 Title: Crows 
Artwork 4 Dimensions: 60x90x2.5 
Artwork 4 Medium: Photography On Acrylic 
Artwork 4 Commentary:  
Artwork 4 Image:  

 
  



 

Artist: 37 - Nathanael Cox 
Artwork 5 Title: Phoenix 
Artwork 5 Dimensions: 60x90x2.5 
Artwork 5 Medium: Photography On Acrylic 
Artwork 5 Commentary:  
Artwork 5 Image:  

 



 

 Catalogue1 ID38 

Artist ID: 38 
 
Artist Name: K Blick 
Website: https://www.kblick.com 
IG: www.instagram.com/kblickartist 
 
Artist Statement: My practice is an allegory that creates a paradoxical mythology between humans and animals. It is 
expressed through distortion, discontinuity and movement. 
The paradox of various myths, histories, and concepts is reinterpreted to create new images or concepts, connecting 
the past and present. It provides us with a new way of recognising the world because it allows us to reconsider 
myths or history that we have taken for granted. 
My paradoxical allegory is my imagination of what the world would be like if Adam and Eve did not eat apples, but 
dinosaurs did. How different would it be if humans did not exist as the dominant predators and dinosaurs continued 
to live? 
It is also my paradoxical allegory about Prometheus, who stole the fire from Zeus and gave it to the animals and not 
humans. This allegory is an idea derived from several questions. How humans were able to reign the world? What 
allowed humans to think strategically? Why are humans different from animals? Can it be attributed to 'fire'? How 
would the world be different if Prometheus gave animals a fire? 
In the development of my practice, of particular-note is the continuous drawing on an accordion-shaped book to 
help visualizing in three-dimensions. Using this process, I metaphorically express distortion, discontinuity and 
dynamic movement by mixing parts of the human body with animals and nature, creating new allegories. 
 
Notes:  
  



 

Artist: 38 - K Blick 
Artwork 1 Title: Dinosaur's Playground II / Prometheus Stole Fire from Zeus and gave it to Animals and not Humans 
Artwork 1 Dimensions: 150 X 120 cm 
Artwork 1 Medium: Oil paint on canvas 
Artwork 1 Commentary: This painting series is about Prometheus who stole the fire from Zeus and gave it to the 
animals and not humans. It is expressed through distortion, discontinuity and dynamic movement. This allegory is an 
idea derived from several questions. How humans were able to reign the world? What allowed humans to think 
strategically? Why are humans different from animals? If Prometheus gave the fire to animals but not humans, how 
world will be different? My allegory begins with Prometheus. 
Artwork 1 Image: 

 
  



 

Artist: 38 - K Blick 
Artwork 2 Title: Dinosaur's Playground II / Prometheus Stole Fire from Zeus and gave it to Animals and not Humans 
Artwork 2 Dimensions: 150 X 120 cm 
Artwork 2 Medium: Oil paint on canvas 
Artwork 2 Commentary: This painting series is about Prometheus who stole the fire from Zeus and gave it to the 
animals and not humans. It is expressed through distortion, discontinuity and dynamic movement. This allegory is an 
idea derived from several questions. How humans were able to reign the world? What allowed humans to think 
strategically? Why are humans different from animals? If Prometheus gave the fire to animals but not humans, how 
world will be different? My allegory begins with Prometheus. 
Artwork 2 Image:  

 
  



 

Artist: 38 - K Blick 
Artwork 3 Title: Study of Distortion / Prometheus Stole Fire from Zeus and gave it to Animals and not Humans 
Artwork 3 Dimensions: 150 X 120 cm 
Artwork 3 Medium: Oil paint on canvas 
Artwork 3 Commentary: This painting series is about Prometheus who stole the fire from Zeus and gave it to the 
animals and not humans. It is expressed through distortion, discontinuity and dynamic movement. This allegory is an 
idea derived from several questions. How humans were able to reign the world? What allowed humans to think 
strategically? Why are humans different from animals? If Prometheus gave the fire to animals but not humans, how 
world will be different? My allegory begins with Prometheus. 
Artwork 3 Image: 

 
  



 

Artist: 38 - K Blick 
Artwork 4 Title: Prologue: Chaos / A Conversation between Dinosaur and Eve in the Garden of Eden 
Artwork 4 Dimensions: 150 X 240 cm 
Artwork 4 Medium: Oil paint on canvas 
Artwork 4 Commentary: This painting is the beginning of my paradoxical myth series. Due to the cunning of snakes, 
Dinosaur and Eve try to get apples from each other, so the world falls into chaos. 
A story about the affection and cruelty of human existence to animals from my imagination; It is my fairy-tale 
allegory about what may have happened to the world if the dinosaurs ate the apples instead of Adam and Eve. For 
example, an idea such as how could the world be different if humans did not exist as the strongest predators in the 
modern world, but rather, if information were freely exchanged between species and knowledge was transmitted 
naturally. Also, it is my imagination regarding how the world would have been different if the dinosaurs had 
continued to exist. 
Artwork 4 Image:  

 
  



 

Artist: 38 - K Blick 
Artwork 5 Title: Chapter I: The Guilty Pleasure / A Conversation between Dinosaur and Eve in the Garden of Eden 
Artwork 5 Dimensions: Triptych Total 150 X 230 cm, Each panel 113 X 70.5 cm 
Artwork 5 Medium: Porcelain on the wooden board, Ceramic pigment, Plaster, Ceramic glaze 
Artwork 5 Commentary: This is the first chapter of a conversation between Eve and the dinosaurs, my paradoxical 
myth series. Dinosaurs win the battle against Eve, eat apples and gain wisdom, and the world is ruled by dinosaur-
led animals. Aphrodite creates babies and sends them to the world, but those babies are trapped in cages and 
shown to animals. 
Artwork 5 Image:  

 



 

 Catalogue1 ID39 

Artist ID: 39 
 
Artist Name: Guo Kangni 
Website:  
IG: www.instagram.com/kn.connie 
 
Artist Statement: As an artist, I really enjoy the freedom of work with various mediums and forms, including oil 
paintings, conceptual installations, symbolic videos, reflective sketches behavioral performance and city projects. 
Also, I am always intrigued by the subtle relationship between human beings and natural environments, between 
fulfillment of individual values and social obligations. 
 
Notes:  
  



 

Artist: 39 - Guo Kangni 
Artwork 1 Title: Confusing City 
Artwork 1 Dimensions: 88cm x 33cm (Diaplay Dimensions variable) 
Artwork 1 Medium: Jet printing (Collection standard) 
Artwork 1 Commentary: Under the pressure of current fast-paced society, people appear to show anxiety through 
various behaviors and lifestyles. To relieve from the insecurity caused by the stress of not falling behind, many 
people appeal to consuming commodities extravagantly. Influenced by the capital investments and consumerism, 
people attach more extra values to items which do not deserve corresponding appraisal. Also, through series of self-
deceiving consumption activities, many seek in vain to recover from their status anxiety. But the more they 
purchase, the more they feel insecure and anxious and eventually, it forms a vicious cycle of vanity to anxiety, then 
to temporary fulfillment by consumption, finally to next level of insecurity. My work intends to examine the 
relationship among individual values, social values, identities through observing the dynamics of different lifestyles 
and ideologies and thus to reveal the absurdity and distorted nature of the consumption-oriented value system. 
Artwork 1 Image: 

 
  



 

Artist: 39 - Guo Kangni 
Artwork 2 Title: Microcosm of Behaviour 
Artwork 2 Dimensions: 300cm x 300cm (Display Dimensions Variable) 
Artwork 2 Medium: Latex, Plaster 
Artwork 2 Commentary: To some extent, the grease secreted by human daily metabolism can be viewed as a trace of 
life. When people come into inevitable contact with substances, especially skin-friendly materials in the surrounding 
environment, this physiological vestige of human metabolism will infiltrate and cover such items. This translucent 
substance will be weathered over time and gradually hardened, and eventually become a permanent token that tells 
stories of human activities and thus bear certain historical value. For instance, in Chinese culture, a jade collector 
would purposefully play with the jade by secretions produced in his hands to create a more warm and shiny 
protective film to cover it. More importantly, the transmission of human energy into the cherished unanimated 
objects is highly valued by the Chinese people because they embrace the faith 'all things on earth have spirits.â€• 
Artwork 2 Image:  

 
  



 

Artist: 39 - Guo Kangni 
Artwork 3 Title: Infinity II 
Artwork 3 Dimensions: 900cm x 600cm 
Artwork 3 Medium: Charcoal, Oil Paint 
Artwork 3 Commentary: Air acts both as an indispensable element and as an important medium for the self-
circulation of life of various organisms and communications among them. Therefore, it is a relatively infinite 
continuum, just like the process of regrowth of human hair when a part of it is cut off. But people often neglect the 
fact that though the growth seems to be very strong and endless, the pores used to support and hold hair are 
instead very fragile and finite. By displaying the whole shrinking process of the pores, this work aims to reveal the 
essence of 'endlessâ€• is indeed constant repetition of limited substance or resources and thus not infinite as it may 
appear. 
Artwork 3 Image: 

 
  



 

Artist: 39 - Guo Kangni 
Artwork 4 Title: Views Changed Over Time 
Artwork 4 Dimensions: 41 Sec 
Artwork 4 Medium: Video 
Artwork 4 Commentary: Video Link: https://youtu.be/TJyWjci1eY8 
In the process of social development, it is almost inevitable that the old ideas are replaced by the new ones. 
However, the undoubted acceptance of the new trends and ideas are not often reliable and thus hazardous. Living in 
an environment that overemphasizes utilitarianism and efficiency, people are gradually deprived of the freedom of 
choice making and space of independent thinking. Yielding to the pressure of social conformity, many humans live 
like livestock in the pasture, undergoing changes so imperceptible that make them unaware of the state of being fed 
in the fashion of captive breeding. 
Artwork 4 Image:  

 
  



 

Artist: 39 - Guo Kangni 
Artwork 5 Title: Contemporary Leisure Time 
Artwork 5 Dimensions: 1 Min 47 Sec 
Artwork 5 Medium: Video 
Artwork 5 Commentary: Video link: https://youtu.be/nDhv_88xsW8 
Nowadays, people's life is increasingly inseparable from and over-dependent on electronic and digital devices. The 
closed space formed by human's direct contact with the screens of cellphones has become an important medium for 
people to escape from reality. When people hide behind screens to spy on the privacy of other people 's lives, the 
details of their own lives are also exposed bit by bit. In this era of social network, that people use overly 
photoshopped pictures and false personal information and chat with strangers using the same techniques all the 
time reveals the inanity and void of their inner world. This project attempts to uncover the morbidity and absurdity 
of the dominant approach of mass communication today and concerns of the tendency that human may become 
unable to communicate with each other in person. 
Artwork 5 Image:  

 



 

 Catalogue1 ID40 

Artist ID: 40 
 
Artist Name: Mihaela Coman 
Website: https://mihaelacomanjewellery.com/ 
IG: www.instagram.com/mihaelacomanjewellery 
 
Artist Statement: I am a jewellery designer maker, interested in people and inspired by books. I tell stories through 
figurative and sculptural jewellery. Empowered by the freedom of expression that jewellery can offer, I hope that my 
work is an authentic, sincere and honest expression of my ideas and emotions. I graduate the MA Jewellery at 
University for the Creative Arts in UK with Distinction in 2019 and I attended Assamblage Contemporary Jewellery 
School of Bucharest various courses during 2016-2017. My latest collection is The Burden of the Past, inspired by the 
daily life during Communism as I witnessed and research it. I recreated the communist atmosphere, identifying 
symbols of the daily life during communism, which are present in most of the written or visual sources: the people, 
the queues for goods, the bags as permanent accessory, the buildings, the same grey apartment blocks all over 
Eastern Europe and the people, in their most common hypostasis, randomly walking down streets carrying a bag, 
obsessed with finding some food.  
My aim is to provoke and make people ask questions and get interested in the story. And the story is 
not nice, it is heavy, uncomfortable and absurd. So, the jewellery look heavy, uncomfortable, strange, to make 
people stop, look, ask and think. I haven't made it all rigid, and frozen in time, some parts move and have flexible 
articulations, which enable the wearer to play with the piece and constantly remember what it stands for. 
 
Notes:  
  



 

Artist: 40 - Mihaela Coman 
Artwork 1 Title: The Bags Queue for Food 
Artwork 1 Dimensions: 20 x7 x2 
Artwork 1 Medium: bronze and copper 
Artwork 1 Commentary: "Now when I look at what's in the stores and I read the restrictive laws, I wonder how they 
survive. On paper, they should not be able to survive." Washington Post, 1987 
'You may also stumble on occasional hilarity such as: shopping bags queuing silently in place of their ownersâ€• 
Smartarse, 2017 
I made a series of empty bags, heavy, darned, dark which stay in a queue waiting for food or any goods, really, on 
the step doors of empty stores. 
Each bag is a ring and can be worn separately. 
https://youtu.be/vzddxIblhjY 
https://mihaelacomanjewellery.com/2019/06/08/the-burden-of-the-past-30-years-since-the-fall-of-communism/ 
https://www.instagram.com/p/B0eN0WkghOh/ 
https://mihaelacomanjewellery.com/2020/04/08/polemos/ 
Artwork 1 Image: 

 
  



 

Artist: 40 - Mihaela Coman 
Artwork 2 Title: The Queue 
Artwork 2 Dimensions: 12 cm x 5 cm 
Artwork 2 Medium: copper and brass 
Artwork 2 Commentary: This is a bracelet. Heavy and uncomfortable, as the communism 
https://youtu.be/vzddxIblhjY 
https://mihaelacomanjewellery.com/2019/06/08/the-burden-of-the-past-30-years-since-the-fall-of-communism/ 
https://mihaelacomanjewellery.com/2020/04/08/polemos/ 
Artwork 2 Image:  

 
  



 

Artist: 40 - Mihaela Coman 
Artwork 3 Title: The Queue Fresco 
Artwork 3 Dimensions: 5x9 cm 
Artwork 3 Medium: silver and steel 
Artwork 3 Commentary: this is a brooch 
https://youtu.be/vzddxIblhjY 
https://mihaelacomanjewellery.com/2019/06/08/the-burden-of-the-past-30-years-since-the-fall-of-communism/ 
https://mihaelacomanjewellery.com/2020/04/08/polemos/ 
Artwork 3 Image: 

 
  



 

Artist: 40 - Mihaela Coman 
Artwork 4 Title: The Queue Statue 
Artwork 4 Dimensions: 10 x8x2 
Artwork 4 Medium: concrete, copper and steel 
Artwork 4 Commentary: this are pendant and brooch 
https://youtu.be/vzddxIblhjY 
https://mihaelacomanjewellery.com/2019/06/08/the-burden-of-the-past-30-years-since-the-fall-of-communism/ 
https://mihaelacomanjewellery.com/2020/04/08/polemos/ 
Artwork 4 Image:  

 
  



 

Artist: 40 - Mihaela Coman 
Artwork 5 Title: Home 
Artwork 5 Dimensions: 12 x 10 x 2 
Artwork 5 Medium: silver and steel 
Artwork 5 Commentary: this is a brooch 
https://youtu.be/vzddxIblhjY 
https://mihaelacomanjewellery.com/2019/06/08/the-burden-of-the-past-30-years-since-the-fall-of-communism/ 
https://mihaelacomanjewellery.com/2020/04/08/polemos/ 
Artwork 5 Image:  

 



 

 Catalogue1 ID41 

Artist ID: 41 
 
Artist Name: Tomas Lagunavicius 
Website:  
IG:  
 
Artist Statement: I am a multi-disciplinary, mixed-media artist and my art has always been a manifestation of my 
vision of the world. My creative work includes visual and performing arts. I am also a member of various 
associations, such as International Association of Visual Artists (IAVA), National Association for the Visual Arts 
(NAVA), International Association for Visual Culture (IAVC), Agency of Lithuanian Copyright Protection (LATGA), etc. 
 
Notes:  
  



 

Artist: 41 - Tomas Lagunavicius 
Artwork 1 Title: Diffused Mess 1 
Artwork 1 Dimensions: 80x120x4 
Artwork 1 Medium: acrylic on canvas 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 41 - Tomas Lagunavicius 
Artwork 2 Title: One's Fate 18 
Artwork 2 Dimensions: 60*80 
Artwork 2 Medium: acrylic on canvas 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 41 - Tomas Lagunavicius 
Artwork 3 Title: Fake Gold 1 
Artwork 3 Dimensions: 60*80 
Artwork 3 Medium: acrylic and spray paint on canvas 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



 

Artist: 41 - Tomas Lagunavicius 
Artwork 4 Title: Temporary Definitions 3 
Artwork 4 Dimensions: 80x120x4 
Artwork 4 Medium: ink on canvas 
Artwork 4 Commentary:  
Artwork 4 Image:  

 
  



 

Artist: 41 - Tomas Lagunavicius 
Artwork 5 Title: Continuous Mood 3 
Artwork 5 Dimensions: 60*90 
Artwork 5 Medium: acrylic on canvas 
Artwork 5 Commentary:  
Artwork 5 Image:  

 



 

 Catalogue1 ID42 

Artist ID: 42 
 
Artist Name: Wilf Tilley 
Website: https://www.artmajeur.com/wilf-tilley 
IG:  
 
Artist Statement: (A STORY IN SILICO) The description "in silico" is used in systems biology to denote experimental 
modelling of data inside a computer, as opposed to "in vitro" or "in vivo". With this ongoing series I have extended 
its use to define the pictorial, digital modelling of these works. As a series, they are designed to be viewed both on 
screen - most art is now viewed with the thumbs - and as a fabricated series of large, acrylic glass panels. 
Thematically, they concern how we mythologize our own histories: how we remember, recreate and remodel the 
past. This interests me both as a neurophysiologist with regard to various neurological diseases, and as an artist with 
my own pictorial history. 
 
Notes:  
  



 

Artist: 42 - Wilf Tilley 
Artwork 1 Title: In silico series, No.1: metamorphoses 
Artwork 1 Dimensions: 75 x 50 x 4 
Artwork 1 Medium: Ultra HD photoprint under acrylic glass 
Artwork 1 Commentary: The quotation is from Ovid's Metamorphoses: 'I am inspired to speak of forms changed into 
new bodies'. This is a source book for much of western literature and art. And over time, writers and artists have 
borrowed ideas and images from each other, transforming them into novel ideas, images and histories. 
Artwork 1 Image: 

 
  



 

Artist: 42 - Wilf Tilley 
Artwork 2 Title: In silico series, No.2: fade out 
Artwork 2 Dimensions: 75 x 50 x 4 
Artwork 2 Medium: Ultra HD photoprint under acrylic glass 
Artwork 2 Commentary: Movie screenplays typically begin with "Fade in" and end with "Fade out". Aside from the 
reference to movies and the ambiguity of fading away in a self-portrait, the work references Japanese wood block 
printing in style and colour. The view of Mt. Fuji in the background, symbolizes Japan, where I live and work. 
Artwork 2 Image:  

 
  



 

Artist: 42 - Wilf Tilley 
Artwork 3 Title: In silico series, No.4: only her voice remained 
Artwork 3 Dimensions: 75 x 50 x 4 
Artwork 3 Medium: Ultra HD photoprint under acrylic glass 
Artwork 3 Commentary: The term, 'echolalia', refers to meaningless repetition of words, and may indicate a 
neurologic disorder: autism, for example, although it is not unique to that condition. In Greek mythology, Zeus' wife, 
Hera, punished the nymph, Echo, by condemning her to repeat only the final words spoken to her. After falling in 
love with Narcissus, Echo pines away until, as Ovid describes it in the Metamorphoses, her bones turned to stone 
and only her voice remained (Book III). 
Artwork 3 Image: 

 
  



 

Artist: 42 - Wilf Tilley 
Artwork 4 Title: In silico series, No.7: a fancy man... 
Artwork 4 Dimensions: 75 x 50 x 4 
Artwork 4 Medium: Ultra HD photoprint under acrylic glass 
Artwork 4 Commentary: The full title of this work is: "A fancy man from the uncanny valley". And the "uncanny 
valley" refers to a cognitive "dip" in human empathy for humanoid objects that are too real. We like puppets and 
dolls, for example, but not if we perceive them as being too like us. Think of a ventriloquist's doll, for example. 
Artwork 4 Image:  

 
  



 

Artist: 42 - Wilf Tilley 
Artwork 5 Title: In silico series, No.9: Pygmalion and Galatea 
Artwork 5 Dimensions: 75 x 50 x 4 
Artwork 5 Medium: Ultra HD photoprint under acrylic glass 
Artwork 5 Commentary: Galatea (milk white) is the name conventionally applied to the statue carved by Pygmalion 
of Cyprus. Here she comes to life in silico. 
Artwork 5 Image:  

 



 

 Catalogue1 ID43 

Artist ID: 43 
 
Artist Name: Yojiro Imasaka 
Website: www.yojiroimasaka.com 
IG: www.instagram.com/yojiroimasaka 
 
Artist Statement: Photography is a time-related medium, and I'm interested in creating images reflecting 
not only the past or present, but also the future.  
Ever since I was young, I have lived in the presence one of the most historical symbols of human folly, the Atomic 
Bomb Dome. After World War Two, people decided to preserve the building as a symbol of peace. However, it does 
not look like a symbol or reminder of peace at all. Rather, it just reminds me of future visions of a kind of post-
human landscape. It makes me afraid of death, and the only way that I can live with this fear is to visualize and 
understand what the future might look like by taking photographs. 
In order to make a post-human landscape, I decide to travel and photograph in so-called old-growth forests. They 
are also known as 'primary forestsâ€• that have attained great age without significant disturbance and thereby 
exhibit unique ecological features. I tried to know future by leaning the past and history of our existence. 
Soon I came back to my darkroom, I started to process those exposed films and making prints, and I uttered to 
myself 'History repeats itselfâ€•. Humankind and our existence account for so short a moment in natural history. It 
was here long before us, and it will be here long after us. And then I came to wonder: these photographs that I'm 
looking at right now, are they of the past, the present, or the future? 
 
Notes:  
  



 

Artist: 43 - Yojiro Imasaka 
Artwork 1 Title: Illuminating Earth #45 
Artwork 1 Dimensions: 101 x 152 x 4 cm 
Artwork 1 Medium: Photography, Type C-print 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 43 - Yojiro Imasaka 
Artwork 2 Title: Trade Winds #11 
Artwork 2 Dimensions: 60 x 50 x 3 cm 
Artwork 2 Medium: Photography, Toned gelatin silver print 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 43 - Yojiro Imasaka 
Artwork 3 Title: Trade Winds #19 
Artwork 3 Dimensions: 50 x 60 x 3 cm 
Artwork 3 Medium: Photography, Toned gelatin silver print 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



 

Artist: 43 - Yojiro Imasaka 
Artwork 4 Title: Trade Winds #5 
Artwork 4 Dimensions: 60 x 50 x 3 cm 
Artwork 4 Medium: Photography, Toned gelatin silver print 
Artwork 4 Commentary:  
Artwork 4 Image:  

 
  



 

Artist: 43 - Yojiro Imasaka 
Artwork 5 Title: Trade Winds #36 
Artwork 5 Dimensions: 152 x 243 x 8 cm 
Artwork 5 Medium: Photography, Type C-print 
Artwork 5 Commentary: art work size can vary 
Artwork 5 Image:  

 



 

 Catalogue1 ID44 

Artist ID: 44 
 
Artist Name: Bernardo Ratilal 
Website:  
IG: www.instagram.com/by_nevro 
 
Artist Statement: NEVRO is an emerging contemporary artist, PhD in Neurosurgery, who exposes his understanding 
of the brain while displaying recurrent feelings that arise in the clinical practice. Therefore, NEVRO's work has an 
encouraging message ['Brain your mind', 'Keep brained', 'Soul yourself', 'Don't screw it up'] but disturbing thoughts 
may be mixed in some pieces ['Dear brain', 'Brain's adviser', 'Deep brain']. Experience, tranquility and self-control, 
which are mains issues in neurosurgery, are also detailed in NEVRO's work ['Just clip it', 'Take a deep brain'].  
Anything around NEVRO may be of use, such as an old door, window, skateboard or toy. It is interesting to note that 
most of NEVRO's tools are the same used in the neurosurgical theatre, such as scalpel blades, rongeurs and drills. 
Overall, NEVRO uses his privileged knowledge of the brain to make unique and surprising artworks with relevant 
messages. 
 
Notes:  
  



 

Artist: 44 - Bernardo Ratilal 
Artwork 1 Title: Brain's adviser 
Artwork 1 Dimensions: 111x41x4 
Artwork 1 Medium: Old wooden door 
Artwork 1 Commentary: Think throughout but the heart should have a word in the decisions. 
Artwork 1 Image: 

 
  



 

Artist: 44 - Bernardo Ratilal 
Artwork 2 Title: Dear brain, 
Artwork 2 Dimensions: 111x41x4 
Artwork 2 Medium: Old wooden door 
Artwork 2 Commentary: This is a letter/waiver to the brain in a desperate situation. There was a head trauma with a 
temporal fracture with an extradural hematoma, resulting in a anisocoria (different size pupils reflecting brain stem 
suffering). Please brain, stay with me. 
You may see it also as a kind of an apologize for what happened... 
Artwork 2 Image:  

 
  



 

Artist: 44 - Bernardo Ratilal 
Artwork 3 Title: Brain your mind 
Artwork 3 Dimensions: 189x64x3 
Artwork 3 Medium: Old wooden door 
Artwork 3 Commentary: Your mind is stronger and possibly happier if you keep learning and starting different things. 
Artwork 3 Image: 

 
  



 

Artist: 44 - Bernardo Ratilal 
Artwork 4 Title: Don't screw it up 
Artwork 4 Dimensions: 78x20x14 
Artwork 4 Medium: skateboard and 2 old railway screws 
Artwork 4 Commentary: The skateboard has the shape of a spine. Two old railway screws were included as a 
mention to transpedicular spine screws used in degenerated spines.  
Life style is essential. Avoid pain and screws in your back spine. 
Artwork 4 Image:  

 
  



 

Artist: 44 - Bernardo Ratilal 
Artwork 5 Title: Just clip it 
Artwork 5 Dimensions: 189x64x3 
Artwork 5 Medium: Old wooden door 
Artwork 5 Commentary: Clipping of intracranial aneurysms are delicate life-threatening and delicate surgeries. 
However, in experienced hands, many of them are straightforward looking quite easy... Just clip it!  
(clip is similar the logo of Nike) 
Artwork 5 Image:  

 



 

 Catalogue1 ID45 

Artist ID: 45 
 
Artist Name: Richard Harries 
Website:  
IG:  
 
Artist Statement: I experience life as an ever-changing, ceaselessly moving illusion, a chaotic, suffusing sea - and 
people, particularly people (but also artefacts, language, written words, 'noise') - drift in and out, never quite solid 
enough to trust as real. Unknowable.  
However, my relationship with paint is as an extension of myself, and as I know that I exist paint is therefore more 
real and enduring than most things.  
I experience what I lay down in paint as a distillation of the years I have lived. Unfettered, relaxed, without 
boundaries: I trust it to have meaning.  
All of us are forever suspended in a sea of noise, mere habits, infinite distractions and instincts always pulling at our 
sleeves - so if I am to hope to communicate anything authentic and meaningful it is only to be found here - in my 
paintings. 
 
Notes:  
  



 

Artist: 45 - Richard Harries 
Artwork 1 Title: Endure: Beyond All Reason, Beyond All Hope 
Artwork 1 Dimensions: 100cm 100cm x 5cm 
Artwork 1 Medium: Oil 
Artwork 1 Commentary: 2017 was a terrible, gruelling, despairing year for me, this on the back of many years â€˜in 
the wilderness' - and somehow this painting emerged, many times reworked, a distillation - endlessly terrible, yet, to 
me, also a testament to the human spirit, holding the possibility of redemption, and beautiful for that. 
Artwork 1 Image: 

 
  



 

Artist: 45 - Richard Harries 
Artwork 2 Title: What is Real Beside the Paint 
Artwork 2 Dimensions: 100cm 100cm x 5cm 
Artwork 2 Medium: Oil 
Artwork 2 Commentary: I feel keenly the impossibility of normal language describing what I experience: the 
transience and incomprehensible complexity of nearly everything, especially people with their beehive heads 
buzzing with myriad flashing, fizzing, jumbled thoughts. And the impossibility of a coherent spoken response to that. 
But in the paint I find meaning and peace - simply enjoying the rhythms, flows and mysteries, the playful discovery. 
Artwork 2 Image:  

 
  



 

Artist: 45 - Richard Harries 
Artwork 3 Title: Dance of the Titans 
Artwork 3 Dimensions: 40cm x 60cm x 5cm 
Artwork 3 Medium: Ink and Acrylic 
Artwork 3 Commentary: Two figures appeared that night in the storm, gigantic as mountains, dancing to an unheard, 
terrible lament, legs sweeping like vast scythes over our beloved city. And their names were Death and Pestilence. 
And we wept and shrieked. But it was too late.â€• 
Artwork 3 Image: 

 
  



 

Artist: 45 - Richard Harries 
Artwork 4 Title: She Dreamed Another Life 
Artwork 4 Dimensions: 40cm x 60cm x 5cm 
Artwork 4 Medium: Ink and Acrylic 
Artwork 4 Commentary: She danced, reaching with abandon to the heavens, her feet spiking to the ground that held 
her fast. She danced to remember what might have been, in that other life; the one she hadn't lived. 
Artwork 4 Image:  

 
  



 

Artist: 45 - Richard Harries 
Artwork 5 Title: Squak Tic, Bok Tic, Nak Tic, Toe ...â€• 
Artwork 5 Dimensions: 60cm x 40cm x 5cm 
Artwork 5 Medium: Oil and acrylic 
Artwork 5 Commentary: â€˜Where do I find myself, what am I, what have I done ... what do I do now.â€• 
Artwork 5 Image:  

 



 

 Catalogue1 ID46 

Artist ID: 46 
 
Artist Name: Andrea Tubertini 
Website: http://sm-art.synology.me/ 
IG: www.instagram.com/andreatuber 
 
Artist Statement: Many girls would like to be like Barbie: to have her beauty and her sculpted physique. Barbie has 
always been a model to be imitated, it is the symbol of female emancipation. She has it all: a nice house, a nice job, a 
nice boyfriend and a nice car. In short, she is a successful, established and a happy woman. 
She is a model of what many would identify as perfection. This perfection, however, is almost impossible to be 
reached in real life. Not being able to achieve such high standards in the goals we set, can lead to frustration and 
psychological dynamics that are difficult to manage, and even to diseases such as eating disorders and, in particular, 
anorexia. 
Through morphing (a digital technique that allows you to merge two images) are symbolized not only the physical 
changes within these girls but also the psychological ones. An increasingly thinner body is accompanied by an ever 
increasing loss of emotions. The heart becomes numb like if it were made of plastic, you no longer feel anything, you 
don't feel you have a problem, you don't listen to your family, and you don't even understand why they are worried 
about you. 
 
Notes:  
  



 

Artist: 46 - Andrea Tubertini 
Artwork 1 Title: Beatrice 
Artwork 1 Dimensions: 3000x3750 px 
Artwork 1 Medium: https://www.instagram.com/p/CG4caFOKz9l/ 
Artwork 1 Commentary: The body and the mind always work to make you survive, they could never bring you to self-
destruction, and that little light left in your heart is there because it wants you to live, to remind you what happiness, 
light-heartedness, love, heat and emotions are. Don't deny to yourself that you're ill, don't tell yourself that you can 
control it. There's still time, for once choose yourself and follow that light. Damn, it scares, but you don't have any 
idea how many wonders you will find. Sometimes we are our biggest enemy. Remember that also superheroes have 
helpers, don't be afraid to ask for help. That's your first and most courageous step to do. Hand on heart, it's a 
promise! 
Artwork 1 Image: 

 
  



 

Artist: 46 - Andrea Tubertini 
Artwork 2 Title: Ilaria 
Artwork 2 Dimensions: 3000x3750 px 
Artwork 2 Medium: https://www.instagram.com/p/CIVhuvcKcld/ 
Artwork 2 Commentary: I finally woke up from my anorexic dream, that dream lasted for far too long. It made me 
forget thai I'm precious, and I kept thinking I was 'not enoughâ€•. Now I am awake, I don't hear that voice anymore, 
I don't see her anymore. Now there's me, the protagonist of my life, no longer a spectator. There's me, the hopeless 
romantic, sensitive and smiling Ilaria, who loves to be surrounded by life and connections. There's me who loves 
sitting down at a table letting my sense perceive food and turn my emotion on, there's me who chats so much to 
take my own breath away. There's me and now I want to shine, even in the light, without ceasing to do it. 
Artwork 2 Image:  

 
  



 

Artist: 46 - Andrea Tubertini 
Artwork 3 Title: Federica 
Artwork 3 Dimensions: 3000x3750 px 
Artwork 3 Medium: https://www.instagram.com/p/CI8Cjo7K81v/ 
Artwork 3 Commentary: It all started as the simple desire to lose a few extra pounds that didn't make me feel at ease 
with myself, but in a short time it turned into a challenge against myself: I didn't want to lose weight to be more 
beautiful, I was disgusted anyway, but to see how far I could go, how much I could push, how much my body would 
be able to bear. I didn't no longer care about living, I just wanted to disappear, I wanted to get smaller and smaller 
until I became insignificant, until I was finally gone. I wanted to die. Getting sick with anorexia is like going down to 
hell and wanting to stay there, because the ascent seems worse than the descent. 
Artwork 3 Image: 

 
  



 

Artist: 46 - Andrea Tubertini 
Artwork 4 Title: Luna 
Artwork 4 Dimensions: 3000x3750 px 
Artwork 4 Medium: https://www.instagram.com/p/CGIIv2qB06u/?utm_source=ig_web_copy_link 
Artwork 4 Commentary: If you are not healing, you are dying. If you fight with yourself there's no way you get out 
alive, because if you win, you win death. I was choosing between being alive or dead. Now I'm fine, but I need to 
help other people through music and writing, because this is what helped me first. This is for all who are fighting 
against one or more eating disorder: there are flowers everywhere for those willing to see them. And you are one of 
those. 
Artwork 4 Image:  

 
  



 

Artist: 46 - Andrea Tubertini 
Artwork 5 Title: Fabiola 
Artwork 5 Dimensions: 3000x3750 px 
Artwork 5 Medium: https://www.instagram.com/p/CGP1M8QKTHc/?utm_source=ig_web_copy_link 
Artwork 5 Commentary: My message is: be strong, never be discouraged and always go ahead, despite thousands of 
difficulties. I've lived through some hard times, I couldn't see any glimmers of light at the end of the tunnel, and then 
here I am, with more scars on my heart and skin, but with the desire and the strength to face life. 
Artwork 5 Image:  

 



 

 Catalogue1 ID47 

Artist ID: 47 
 
Artist Name: Lucy Whiteley 
Website: https://www.clearwateroriginals.co.uk/ 
IG: www.instagram.com/clearwateroriginals 
 
Artist Statement: As a photographer working in the media I excel, with an eye for shapes in the urban environment & 
can embrace natural beauty. Work at a fast pace to deliver exceptional results within altering environments across 
the globe, my skills develop images, create bursts of colour, collage & original Photo-Art. 
 
Notes:  
  



 

Artist: 47 - Lucy Whiteley 
Artwork 1 Title: Social communication 
Artwork 1 Dimensions: 15cm x 19 cm 
Artwork 1 Medium: Fine art Photography 
Artwork 1 Commentary: My work looks at how the body moves and reflections in the water. Using my GoPro as a 
new form of medium to explore water reflections and take portraits. I have experimented with my portraits, both in 
the pool and sea. 
There is a strong thought process as to how I wanted to join the water and figures together. Either editing water 
reflections onto the figure or the figure already being submerged in the water. 
By doing this I have been able to interact with the sea on a new level of comfort (I haven't always been very 
comfortable in the sea), allowing me to connect with the model. I further read into the theory of embodiment and 
vision and technology, relating to my photography. As well as Knick Knight and Senta Simond who both look at these 
theories as well as cinema and performance. 
Artwork 1 Image: 

 
  



 

Artist: 47 - Lucy Whiteley 
Artwork 2 Title:  
Artwork 2 Dimensions:  
Artwork 2 Medium:  
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 47 - Lucy Whiteley 
Artwork 3 Title:  
Artwork 3 Dimensions:  
Artwork 3 Medium:  
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



 

Artist: 47 - Lucy Whiteley 
Artwork 4 Title:  
Artwork 4 Dimensions: 20cm x 15cm 
Artwork 4 Medium:  
Artwork 4 Commentary:  
Artwork 4 Image:  

 
  



 

Artist: 47 - Lucy Whiteley 
Artwork 5 Title:  
Artwork 5 Dimensions:  
Artwork 5 Medium:  
Artwork 5 Commentary:  
Artwork 5 Image:  

 



 

 Catalogue1 ID48 

Artist ID: 48 
 
Artist Name: Snjezana Cirkovic 
Website: www.studio-abstrarte.com 
IG: www.instagram.com/nenacirkovic 
 
Artist Statement: My paintings are reflection of my inner self, my feelings and emotions. My love for colors, 
structure, movements and harmony defines my work. My art belongs to abstract expressionism, being inspired by 
the greatest representatives of German and international expressionism, such as Gerhard Richter, Wassily 
Kandinsky, Jean-Paul Riopelle, and others. I love to experiment with different painting styles and techniques, but I 
mainly paint with a palette knife. This kind of painting, where I am applying many layers of colors in different 
intensity, enables me to express the complexity of the human feelings and emotions presented in my paintings. 
 
Notes:  
  



 

Artist: 48 - Snjezana Cirkovic 
Artwork 1 Title: Enchanted Forest 
Artwork 1 Dimensions: 80x100 cm 
Artwork 1 Medium: Acrylic on canvas 
Artwork 1 Commentary: Critical review from FABLE Exhibition Catalogue: " In her paintings SnjeÅ¾ana Ä†irkoviÄ‡ 
explores her inner self and her feelings through the use of color, in an exciting journey into the hidden corners of her 
soul. Despite the difference between the two styles, the leading role attributed to colors brings her artistic vision 
closer to the one of Marc Chagall. In the artworks of the Belorussian born French painter the lively use of color 
highlights the emotional resonances and symbolism of the depicted scenes. Color pervades the whole canvas not 
respecting the boundaries of figures; the palette does not accurately describe tones of reality but represents the 
mood of the painter. Similarly, in SnjeÅ¾ana's works the absence of dividing lines between the colors, which are 
fused together on the canvas meticulously respecting chromatic accords, conveys the artist's outlook on life and her 
feelings. In Enchanted Forest, her pictorial style wears the chromatic tones of fable, accurately selected by the artist 
to interpret the concept of this exhibition. The viewer is therefore called to go through this mysterious forest, a 
metaphor used by SnjeÅ¾ana to describe the magical universe of our mind. He makes his way through the unknown 
meanders of one's self, symbolized by the dark tone of purple. However, when the darkness seems to take 
possession of him, the power of imagination, represented on the canvas by yellow color, is what allows him to find 
his way inside the enchanted forest." (Fable 2020 International Contemporary Art Exhibition, M.A.D.S Milano, 4-18. 
December 2020) 
Artwork 1 Image: 



 

 
  



 

Artist: 48 - Snjezana Cirkovic 
Artwork 2 Title: My Mind is My Wonderland 
Artwork 2 Dimensions: 100x 120 cm 
Artwork 2 Medium: Acrylic on canvas 
Artwork 2 Commentary: Critical review from FABLE Exhibition Catalogue: "Mind is My Wonderland, with its 
evocative title, proposes again a comparison between the artist's mind and a mysterious and magic wonderland. A 
fantastic universe where the painter's thoughts come to life and chase themselves making a 
colorful harmony comparable to a kind of joyful dance. The use of color, sometimes spread with large and scratched 
strokes, other times through rapid touches, immerges the viewer in a fairytale atmosphere, evoked not only by 
tones but also by presence of elements like the vortexes. Often associated with passages in time, they are recurrent 
elements in fable, but, in this painting, they become also a symbol, a metaphorical connection between the different 
but intertwined layers of the artist's mind. With her canvas SnjeÅ¾ana gives us the possibility to immerse ourselves 
in her fantastic mental universe and be involved by its magical atmospheres." (Fable 2020 International 
Contemporary Art Exhibition, M.A.D.S Milano, 4-18. December 2020) 
Artwork 2 Image:  

 
  



 

Artist: 48 - Snjezana Cirkovic 
Artwork 3 Title: Disharmonic Mind 
Artwork 3 Dimensions: 100x140 cm 
Artwork 3 Medium: Acrylic on canvas 
Artwork 3 Commentary: My paintig Disharmonic Mind represents a journey and exploration of hidden parts of the 
human soul. Furthermore, the colors and complex composition represent the human mind, perfect in its 
disharmony. 
Artwork 3 Image: 

 
  



 

Artist: 48 - Snjezana Cirkovic 
Artwork 4 Title: The Power of a Woman 
Artwork 4 Dimensions: 80x100 cm 
Artwork 4 Medium: Acrylic on canvas 
Artwork 4 Commentary: This painting is part of the trilogy represented at MATER Â«Reconditis OedipusÂ» 2020 
International Contemporary Art Exhibition, M.A.D.S Milano, 13-27. November 2020). Critical review from the 
Exhbition Catalogue: "The positivity of the message is visible in the choice of brilliant colors that define the space 
and give a sense of esthetic harmony to the artwork. The color scheme seems to be created to encourage the 
invincible feminine strength and tenacity. With her painting SnjeÅ¾ana motivates all women to keep fighting to 
assert themselves, their identity, their dreams. " 
Artwork 4 Image:  

 
  



 

Artist: 48 - Snjezana Cirkovic 
Artwork 5 Title: Don't Touch My Child! 
Artwork 5 Dimensions: 80x100 cm 
Artwork 5 Medium: Acrylic on canvas 
Artwork 5 Commentary: This painting is part of the trilogy represented at MATER Â«Reconditis OedipusÂ» 2020 
International Contemporary Art Exhibition, M.A.D.S Milano, 13-27. November 2020). Critical review from the 
Exhibtion Catalogue: " Don't touch my child, with its impactful title, expresses the desire of a mother to protect her 
child from any potential danger caused by the wickedness of people. It's mostly dedicated to allmothers whose 
children were sexually abused. Here the colors are strong, the brushstrokes energetic and almost violent; the dark 
tones of red and black are predominant. " 
Artwork 5 Image:  

 



 

 Catalogue1 ID49 

Artist ID: 49 
 
Artist Name: Gwen Roberts 
Website: https://gwenrobertsartist.weebly.com/ 
IG: www.instagram.com/gwenrobertsart 
 
Artist Statement: Born in the UK and located in Australia my background is in finance. I am now devoted to 
developing my artistic practice. Since studying Fine Art I have further educated myself. 
I practice an uncommon technique called sanding. The paper is covered with a charcoal ground and burnished with 
fine grade sandpaper to form a smooth surface. The drawing is rendered with smaller pieces of sandpaper to peel 
back or push the medium into the paper. It is labour intensive and demands expertise but enables a flawless 
rendering. 
I have recently diversified into colour. I prefer oil paint or pastels as these allow multiple applications of glazes to 
achieve tangible flesh tones. 
Meticulous detail on a life-size scale establishes a truthful representation that entices the viewer into an intimate 
proximity. A realistic style effectively communicates the way I perceive things. 
I am acutely aware and proud of my femininity. As a consequence the female form is central to my work. My 
submissions reference a sincere narrative of candid responses to modern social issues from a female 
perspective...and it is always deeply personal. My heartfelt openness facilitates an intellectual and spiritual 
connection between artist and viewer. 
At this stage of my career the ideas are constantly overlapping and evolving. I have recently been inspired by 
survivor's accounts of 'revenge porn' crimes and non-consensual voyeurism. In response I am currently working on a 
series of small scale paintings and drawings in support of those women and the 'Not Your Porn' movement. 
 
Notes:  
  



 

Artist: 49 - Gwen Roberts 
Artwork 1 Title: "He forced me to send photos of myself" 
Artwork 1 Dimensions: 20x30 
Artwork 1 Medium: Graphite on paper 
Artwork 1 Commentary: I have been researching victim's accounts of â€˜revenge porn' crimes and non-consensual 
voyeurism. In response I am currently working on a series of drawings and paintings in support of the survivors and 
the campaign group â€˜Not Your Porn'. The group's mission is to hold the porn industry accountable for the 
distribution of non-consensual pornography. They hope to get laws changed and the industry regulated to protect 
women and children from abuse. My mission is to raise awareness, speak out for those women and help them tell 
their stories. 
Photographs can seem innocuous, but in these cases a photo can become the apparatus of torment and malice. As a 
collection the work reflects the emotional impact of non consensual voyeurism and depicts the oblivious victims 
being secretly watched. Consequently the viewer is shifted uncomfortably into the role of the voyeur. 
The scale of the work is small and intimate. There is a combination of oil paintings in colour and black and white 
drawings. In this drawing I illustrate one woman's account of her ex husband forcing her to send him sexual images. I 
worked in graphite because it allows ultra-fine detail. This maintains the integrity of a reliable representation of the 
truth.  
Lines across the work mimic the printed streaks in a photocopy demonstrating that the image has been reproduced 
and viewed multiple times. The surface of the paper bordering the image is peeled back. This symbolises the 
exposition of truth and vulnerability. 
Artwork 1 Image: 



 

 
  



 

Artist: 49 - Gwen Roberts 
Artwork 2 Title: Betsy 
Artwork 2 Dimensions: 30x30 
Artwork 2 Medium: Sanded charcoal and pastels on paper 
Artwork 2 Commentary: Allow me to introduce you to Betsy, my first doll. This piece is reminiscent of my childhood 
and takes a nostalgic look at the innocence we all shared as children. Betsy was my favourite doll. She is dirty and 
well loved but her radiating smile bewitches the viewer. I kept the composition free from visual clutter as her smile is 
central to the work. Betsy's smile represents my childhood and she is the embodiment of my own temperament. 
It was essential that this work was rendered in colour to convey Betsy's demeanour. The acid yellow of her jersey 
exudes the same delight she gave me when I was a little girl. I contrasted the dominant yellow with a cool blue/grey 
background to give depth to the composition. 
I worked the piece in charcoal and pastels using sanding techniques to achieve a vibrant and flawless realism. I refer 
you to my statement for a detailed explanation of the process. The scale of this piece is small simply because it is 
life-size. However, this still allows for detail, which in turn enhances the realism. After all, Betsy was very real to me 
when I was a child. 
The work prompts the viewer to ponder their own beloved old toys and mull over childhood memories. But 
ultimately it questions how women establish their notions about femininity and where their sense of identity stems 
from. I find it it interesting that I chose to draw Betsy over Barbie. 
Artwork 2 Image:  



 

 
  



 

Artist: 49 - Gwen Roberts 
Artwork 3 Title: Still Life 
Artwork 3 Dimensions: 20x30 
Artwork 3 Medium: Graphite and watercolour on paper 
Artwork 3 Commentary: This is a drawing of a photograph taken on my Grandparent's wedding day as they leave the 
chapel. On first encounter one might assume that it is a portrait. However, the title informs the viewer that it is a still 
life.  
There is also another bearing; a play on words. 'Stillâ€• has various meanings and can be subject to interpretation. I 
allow the viewer to contemplate how the word 'stillâ€• services the work. 
Affection for such ephemera is transient. I will not always be around to safeguard it from destruction so I felt 
compelled to preserve this cherished image in the form of an artwork. The work presents a treasured possession to 
the viewer. It poses the idea that nothing is forever, prompting the viewer to consider our fleeting time on this 
planet. 
The work is replicated in a realistic style on the same scale as the photograph in order to lovingly clone the item and 
provide a truthful depiction. I used graphite simply because it is a black and white object. In addition graphite allows 
fine lines enabling the minutest detail. To enhance the realism and bolster the fact that it is an object I used a 
coloured pencil in the cast shadow. To emulate the sepia hues I hand-toned the paper with a watercolour wash. 
Hand-toning paper with watercolour and sometimes Indian ink is a style I favoured before diversifying into sanding. I 
refer you to my statement for an explanation on the techniques of sanding. 
Artwork 3 Image: 



 

 
  



 

Artist: 49 - Gwen Roberts 
Artwork 4 Title: Bride of Austerity 
Artwork 4 Dimensions: 58x70 
Artwork 4 Medium: Sanded pastels on paper 
Artwork 4 Commentary: This work is a response to our contemporary materialistic society and its conspicuous 
displays of ostentatiousness and wealth. Therefore, it was imperative that the work should be in black and white to 
reinforce the notion of frugality and restraint. I used sanding techniques with pastels, which allowed me to create 
brilliant whites and render subtle shading. Please refer to my statement for a detailed explanation of the process. 
I arranged the figure facing away from the viewer to convey a sense of intrusion on a private moment. The work is 
on a life-size scale to bolster the viewer's intimacy with the work. To do her beauty justice only a realistic style would 
suffice. It would be unjust to use only a few strokes and not make the effort to produce an honest rendering. Realism 
enables me to sincerely show the viewer how I see things. 
The figure is swathed in white muslin. White suggests puritanical principles and muslin is an economical material, 
which suggests frugality. The fabric references the idea of moderation and abstaining from the trappings of modern 
luxuries. 
This work proclaims my beliefs that happiness can be felt without the thrill of spending: Beauty can be seen without 
adornments: Love can be kindled without possessions and status. It prompts the viewer to take stock and think 
about the things they could happily live without. It forces the view to re-evaluate what is actually important in their 
lives. This is my reminder of how lucky we are. 
Artwork 4 Image:  



 

 
  



 

Artist: 49 - Gwen Roberts 
Artwork 5 Title: Bruised 
Artwork 5 Dimensions: 60x70 
Artwork 5 Medium: Oil on canvas board 
Artwork 5 Commentary: I am proud to share with you, one of my first attempts at painting. I challenged myself with 
a large scale to progress my skills.  
I paint with oils because I favour their blending capabilities. Whilst exploring traditional methods I also like to 
experiment and cultivate a process unique to me. In this work I used a limited colour palette throughout to establish 
a cohesive aesthetic. I applied many layers of delicate glazes to construct credible skin tones. Using only a few 
brushstrokes will not suffice in representing the truth nor do it justice. I wanted to depict imperfections. The realism 
in her mottled skin renders her believable. Not only in the sense that it is representational art but also that she is an 
average woman in appearance. 
The work reflects upon the pressures modern day society puts on women. We are beset by idealised images on a 
daily basis. The bruise on her thigh symbolises the physical punishment and mental damage women put themselves 
through in the pursuit to look beautiful. Her physique is strong and she appears powerful; this represents the inner 
strength necessary to confront and deal with feelings of inadequacy and self loathing. 
In this painting, this labour of love, I am communicating my personal experiences with body dysmorphia and eating 
disorders. I am putting out a message to all women; be happy in your own skin and embrace your flaws. Don't let 
anyone tell you that you are not beautiful. 
Artwork 5 Image:  



 

 



 

 Catalogue1 ID50 

Artist ID: 50 
 
Artist Name: Kendrick Snodin 
Website: www.textile-print-design.com 
IG:  
 
Artist Statement: Since the start of the pandemic I have been concentrating on my creative studies. Basing my work 
around a single Leicestershire location, I have been endeavouring to reflect its moods and atmospheres in a variety 
of media. The work moves between traditional technique and digital treatments. 
 
Notes:  
  



 

Artist: 50 - Kendrick Snodin 
Artwork 1 Title: Pheasant copse, holt lane barkby, leicestershire 
Artwork 1 Dimensions: 38CMS X 28CMS 
Artwork 1 Medium: mixed media 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 50 - Kendrick Snodin 
Artwork 2 Title: The lane in autumn, Barkby, Leicestershire 
Artwork 2 Dimensions: 37cms x 28cms 
Artwork 2 Medium: mixed media 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 50 - Kendrick Snodin 
Artwork 3 Title: Moody sky, rain approaching , Barkby 
Artwork 3 Dimensions: 36cms x 24cms 
Artwork 3 Medium: Mixed media 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



 

Artist: 50 - Kendrick Snodin 
Artwork 4 Title: Late summer sky, Barkby, Leicestershire 
Artwork 4 Dimensions: 39cms x 28cms 
Artwork 4 Medium: mixed media 
Artwork 4 Commentary:  
Artwork 4 Image:  

 
  



 

Artist: 50 - Kendrick Snodin 
Artwork 5 Title: The gate by the holt, Barkby, Leicestershire 
Artwork 5 Dimensions: 39cms x 27cms 
Artwork 5 Medium: mixed media 
Artwork 5 Commentary:  
Artwork 5 Image:  

 



 

 Catalogue1 ID51 

Artist ID: 51 
 
Artist Name: Zelga Miller 
Website: https://www.zelgasimonemiller.com 
IG: www.instagram.com/zelgamiller 
 
Artist Statement: Zelga's work explores our search for a safe space and is reflective of a perpetually searching mind. 
Works reflect movement and transition, within which Line is present throughout. Surreal composites seek to ask 
questions of memory, boundary and hope as a means of survival. Drawing is the bedrock of Zelga'a work translated 
as it is into relief print, pastel, charcoal and moving-image as well as decal, interactive scrolls and laser-cut vinyl  
Zelga works with a constantly evolving lexicon of characters which when combined allude to a narrative of personal 
reflection. The intention is to create a dialogue, pose the question, to have the conversation. Whatever the subject 
or medium each image, each stroke is individual, yet the sum is far greater than its component parts. Whether 
colour or monochrome images convey an assemblage of meaning beyond the simplicity of the scene.  
Figures speak through the confines of such borders and edges, often succumbing to the habitual safety of repetition 
and it is within the boundary of Line and Trace that both the artist and the viewer search for their truth. By repeating 
an action, over and over, the muscles become weak and tired, the hand metaphorically starts to slip and errors creep 
in. It is within these so called 'errors' that we find the 'human'; that is the human imperfection. In this digital age of 
perfect rendering, is it in fact imperfection that we can relate to, that we perhaps seek - are we all seeking transition 
away from the broken, towards the constant compulsion to be perfect, and the inevitable impossibility of the task?  
Such questions of the mind, humanity and our response to society surface throughout the work. 
 
Notes:  
  



 

Artist: 51 - Zelga Miller 
Artwork 1 Title: The colour of my dreams 
Artwork 1 Dimensions: 42 x 0.1 x 30 (unframed). 51 x 4 x 38 Framed 
Artwork 1 Medium: Woodcut relief print 
Artwork 1 Commentary: The piece began with the sleeve and grew into a woman and a landscape which shaped 
both her line and her colour. 
The practice of creating coupled with the process of making took meant a world of dreams, of cherry blossom, of a 
setting sun and a fallow field. 
A place of escape and of dreams, 
Artwork 1 Image: 

 
  



 

Artist: 51 - Zelga Miller 
Artwork 2 Title: What it is to be human 
Artwork 2 Dimensions: 42 x 0.1 x 30 (unframed). 51 x 4 x 38 Framed 
Artwork 2 Medium: Linocut relief print 
Artwork 2 Commentary: This relief print evolved form a drawing in charcoal of Man. Pained by life yet positive, 
present and strong. 
The relief print allowed me to register 'his' presence through Line and Ink, the cutting of Lino allowing a responsive 
unfound in other material. 
The expression, the colour and the ink register what we all hold and that is the challenge of being human. 
Artwork 2 Image:  

 
  



 

Artist: 51 - Zelga Miller 
Artwork 3 Title: Bone Structure 
Artwork 3 Dimensions: 42 x 0.1 x 30 (unframed). 51 x 4 x 38 Framed 
Artwork 3 Medium: Linocut relief print 
Artwork 3 Commentary: Linocut allowed a rendering of this woman, this girl, this person previously unfound in other 
material. 
The Line literally and metaphorically cuts into her very bones in an unforgiving pose of non-chalance. 
She offers her presence but little else. 
Artwork 3 Image: 

 
  



 

Artist: 51 - Zelga Miller 
Artwork 4 Title: Closed 
Artwork 4 Dimensions: 42 x 0.1 x 30 (unframed). 51 x 4 x 38 Framed 
Artwork 4 Medium: Charcoal on Somerset paper 
Artwork 4 Commentary: Charcoal drawing in response to the Do Not Resuscitate headline news of Covic 19. 
A place, a space, a person holding himself and his pain within. 
Artwork 4 Image:  

 
  



 

Artist: 51 - Zelga Miller 
Artwork 5 Title: Ravage of Time 
Artwork 5 Dimensions: Video moving image 
Artwork 5 Medium: Charcoal; drawing into moving image 
Artwork 5 Commentary: Link to moving image: 
https://youtu.be/kIUTkhkYTgc 
A charcoal character drawn in response to imagined characters of criminal underworld. 
Artwork 5 Image:  

 



 

 Catalogue1 ID52 

Artist ID: 52 
 
Artist Name: Chino Ridge 
Website: www.Chinoridge.com 
IG: www.instagram.com/Chinoridge 
 
Artist Statement: Chino Ridge is based in London and creates sculptures, framed works and installations. Her primary 
themes are culture, history and value. 
Coming from the peculiar monocultural background of Japan and now integrated into the UK, she has a strong 
interest in cultural pluralism, the complexity of human beings and their ability to adapt and evolve. Chino studies 
history to decipher the present, and ponder the future, which informs important conceptual aspects of her works. 
Her exploration of value comes from her contrasting experiences of commercial design and traditional craft. Value is 
imputed and relative, yet perceived to be intrinsic and absolute. Through juxtaposed materials and methods she 
explores these phenomena within her art. 
 
Notes:  
  



 

Artist: 52 - Chino Ridge 
Artwork 1 Title: Industrial Revolution - the heritage of everything - 
Artwork 1 Dimensions: 50 x 100 x 100 
Artwork 1 Medium: Vitreous enamel, copper, wood and spray paint. 
Artwork 1 Commentary: This installation comprises three Victoria sponge cakes with Victorian tile motifs.  
Each cake symbolises three major social issues of the Industrial Revolution era and ongoing. Each piece has graffitied 
words which state a conclusive viewpoint on those issues as well as commenting on our condition / living within an 
inherited Victorian city. 
Arsenophobia: Inspired by the Victorian usage of deadly substrate arsenic, which provided a vibrant green colour to 
many consumer products causing many deaths alongside increased sales. In the modern world, obvious poisons are 
regulated but the question remains whether today's artificial additives, chemicals and synthetics are less harmful 
over time?  
Lytrosiphobia: Inspired by my neighbour who had been addicted to alcohol for over 4 decades and the Victorian 
working class' high expenditure on drinking consumption. Alcoholism has been persistently one of society's most 
serious issues.  
Thanatophobia: Inspired by the Arts and Crafts movement, which was a reaction against the industrialisation of 
decorative art. Extremes tend to backlash in all times and fields, and even noble ideas can be traps when they 
overreach. 
Artwork 1 Image: 



 

 
  



 

Artist: 52 - Chino Ridge 
Artwork 2 Title: Emergence-y Petit Fours 
Artwork 2 Dimensions: 15 x 45 x 60 
Artwork 2 Medium: Vitreous enamel, copper, wood, resin caterpillar and textile cocoon. 
Artwork 2 Commentary: Cuisine is a most inspiring subject. It is an interactive, progressive, evolving and 
communicating factor of cultural diversification; food reflects and conveys the essence of culture. The expressions of 
patissieres resonated with me in my current state of emergence. This installation comprises 10 oversized petit fours. 
They are individually useful objects but enclosing bugs within hinders their functional ability. They are given new 
purpose as invaluable and scarce objets d'art. Hidden cocoons and caterpillars represent hope and anticipation. 
Artwork 2 Image:  

 
  



 

Artist: 52 - Chino Ridge 
Artwork 3 Title: Life Erasers 
Artwork 3 Dimensions: 43 x 33 x 7 (X4) 
Artwork 3 Medium: Erasers, acrylic paint and nail. 
Artwork 3 Commentary: After the traumatic event of my mother's cancer, I reflect on how our modern lifestyle 
impacts our wellbeing. This series showcases junk foods: high in calories from sugar and fat, and highly processed. I 
have also included healthy-looking products and livestock that are often disguised as nutritious, yet hiding nasty 
ingredients and methods. The characters are all actual erasers displayed upon 4 major base food colourings. 
Artwork 3 Image: 

 
  



 

Artist: 52 - Chino Ridge 
Artwork 4 Title: Modern Typography 
Artwork 4 Dimensions: 50 x 62 x 3.5 (X3) 
Artwork 4 Medium: Product packages, resin clay and vintage typography drawer. 
Artwork 4 Commentary: One of the major factors for illnesses in modern society is what goes into our body.  
Studying helped me discover how many of those chemicals added into our foods are carcinogenic. Yet, the food 
industry is exploiting customers in their pursuit of profit. Many of the named chemicals are banned in the EU but 
tolerated in the US. Those names are so common on food labels that our consciences are numbed to think they have 
been proven safe. Letters are cut out from packages of those products. 
Artwork 4 Image:  

 
  



 

Artist: 52 - Chino Ridge 
Artwork 5 Title: F Theory 
Artwork 5 Dimensions: 100 x 100 x 7 cm 
Artwork 5 Medium: Industrial enamel and acrylic paint 
Artwork 5 Commentary: Social media is controversial. It is a platform for everything from pure advertisement to 
showcasing user's psychological issues; from useful resources of communication to provocation of unnecessary fear 
and anxiety. What is our state of mind?  
I used modern industrial enamel, which is highly durable and versatile compared to original 19th century 
compounds. Those antiques are highly prized for their rarity, aesthetics and historical import. How will objects of our 
time be valued in the future? 
Artwork 5 Image:  

 



 

 Catalogue1 ID53 

Artist ID: 53 
 
Artist Name: Sasha Ferré 
Website:  
IG: www.instagram.com/sasha.ferre 
 
Artist Statement: Since the Modern Era, we've been used to thinking the world as a juxtaposition of discrete, 
autonomous things and individuals. In this highly hierarchical representation of all that lives, Humans stand proudly 
at the top.  
Recent research in biology, ecology and philosophy tells us that what matter most are not the things but instead the 
processes and relations that keep making the living world. We, as humans, are made of and part of a tight network 
of mutually interdependent relations with everything that lives. At all scales, from molecular reactions to the 
breathing of GaÃ¯a, the living world is a flowing stream, where change and metamorphosis is permanent.  
My work comes from such a processual view of the world. 
My studio is an ecosystem, an earthly biome. 
My paintings are organisms, growing like lichen, contaminating one another. 
My paintings are biofilms, living membranes, open systems, critical zones, 
Murmurations, collective movements in space, 
My paintings are momentarily suspended flows, 
deeply entangled meshes. 
Through my work I question my own place in the living world and extend this invitation to the viewer. 
 
Notes:  
  



 

Artist: 53 - Sasha Ferré 
Artwork 1 Title: Son Pied si Véloce se Fixe au Sol par d'inertes racines 
Artwork 1 Dimensions: 220 x 220 
Artwork 1 Medium: Acrylic on linen 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 53 - Sasha Ferré 
Artwork 2 Title: Omnia Mutantur 
Artwork 2 Dimensions: 220 x 200 
Artwork 2 Medium: Acrylic on linen 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 53 - Sasha Ferré 
Artwork 3 Title: Biofilm 
Artwork 3 Dimensions: 215 x 185 
Artwork 3 Medium: Acrylic and Himalayan Salt on linen 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



 

Artist: 53 - Sasha Ferré 
Artwork 4 Title: Underlands 
Artwork 4 Dimensions: 100 x 85 
Artwork 4 Medium: Acrylic on linen 
Artwork 4 Commentary:  
Artwork 4 Image:  

 
  



 

Artist: 53 - Sasha Ferré 
Artwork 5 Title: Biofilm 
Artwork 5 Dimensions: 100 x 95 
Artwork 5 Medium: Oil, oil pastel, acrylic and Himalayan salt on linen 
Artwork 5 Commentary:  
Artwork 5 Image:  

 



 

 Catalogue1 ID54 

Artist ID: 54 
 
Artist Name: Alexandro Pelaez 
Website: http://alexandropelaez.com/ 
IG: www.instagram.com/alexandropelaezphotography 
 
Artist Statement: ECLECTIC, is a series of double exposure photographs of Street Environments of different cities, 
countryside and beaches from around the world. Where each city has its own distinctive pace of elements, 
circumstances, colours; an array of miscellanea that shape what we call memory; a human quality as ephemeral as 
ever-changing.  
All pictures where taken with a 35mm and 120mm film camera using 100, 400 and 800 ISO colour and black & white 
film, applying the double exposure technique. Creating a balance of colours, shapes, contrasts and symmetries but 
doubled with new layers of perspectives and appearances in order to sharpen our imagination and take us to a new 
level of beauty and visionary abstractions. Sharing two images into one in the same shoot creating a dreamlike 
experience of cities described as: London, as energetic; Hong Kong, as chaotic; Tulum, as dreamy; San Francisco, as 
vibrant; Rome, as eternal; New York, as imposing; Seoul, as trendy; Venice, as magic. 
When I am shooting in double exposure with my 35mm and 120mm film camera, in my way and style, I am trying to 
capture the true essence of a city or an area. What I want to convey is my perspective of 'what you see is what you 
getâ€• by capturing those unique moments when I catch an image. The double exposure allows me to capture all 
that but can take my images to a different level where I can be more creative by holding double layered scenarios 
that will give the viewer a magical, almost surreal perspective and sense of unnatural futurism. 
 
Notes:  
  



 

Artist: 54 - Alexandro Pelaez 
Artwork 1 Title: NY GRAFFITI 
Artwork 1 Dimensions: 84.1 x 118.9 
Artwork 1 Medium: FILM PHOTOGRAPHY (DOUBLE EXPOSURE) 
Artwork 1 Commentary: "NY Graffiti" taken in New York in 2019 with a 35mm film camera applying the double 
exposure technique using a 800 ISO colour film is part of my four-year ECLECTIC series of double exposure 
photographs of Street Environments of different cities, countryside and beaches from around the world. Where each 
city has its own distinctive pace of elements, circumstances, colours; an array of miscellanea that shape what we call 
memory; a human quality as ephemeral as ever-changing. All pictures where taken with a 35mm film camera using 
colour film, applying the double exposure technique, creating a balance of colours, shapes and symmetries. 
Artwork 1 Image: 

 
  



 

Artist: 54 - Alexandro Pelaez 
Artwork 2 Title: SEOUL 
Artwork 2 Dimensions: 84.1 x 118.9 
Artwork 2 Medium: FILM PHOTOGRAPHY (DOUBLE EXPOSURE) 
Artwork 2 Commentary: "Seoul" taken in Seoul in 2018 with a 35mm film camera applying the double exposure 
technique using a 400 ISO colour film is part of my four-year ECLECTIC series of double exposure photographs of 
Street Environments of different cities, countryside and beaches from around the world. Where each city has its own 
distinctive pace of elements, circumstances, colours; an array of miscellanea that shape what we call memory; a 
human quality as ephemeral as ever-changing. All pictures where taken with a 35mm film camera using colour film, 
applying the double exposure technique, creating a balance of colours, shapes and symmetries. 
Artwork 2 Image:  

 
  



 

Artist: 54 - Alexandro Pelaez 
Artwork 3 Title: WALKING ACROSS THE TEVERE 
Artwork 3 Dimensions: 84.1 x 118.9 
Artwork 3 Medium: FILM PHOTOGRAPHY (DOUBLE EXPOSURE) 
Artwork 3 Commentary: "Walking across the Tevere" taken in Rome in 2020 with a 35mm film camera applying the 
double exposure technique using a 400 ISO colour film is part of my four-year ECLECTIC series of double exposure 
photographs of Street Environments of different cities, countryside and beaches from around the world. Where each 
city has its own distinctive pace of elements, circumstances, colours; an array of miscellanea that shape what we call 
memory; a human quality as ephemeral as ever-changing. All pictures where taken with a 35mm film camera using 
colour film, applying the double exposure technique, creating a balance of colours, shapes and symmetries. 
Artwork 3 Image: 

 
  



 

Artist: 54 - Alexandro Pelaez 
Artwork 4 Title: PORTOBELLO ROAD 
Artwork 4 Dimensions: 84.1 x 118.9 
Artwork 4 Medium: FILM PHOTOGRAPHY (DOUBLE EXPOSURE) 
Artwork 4 Commentary: "Portobello Road" taken in London in 2018 with a 35mm film camera applying the double 
exposure technique using a 800 ISO colour film is part of my four-year ECLECTIC series of double exposure 
photographs of Street Environments of different cities, countryside and beaches from around the world. Where each 
city has its own distinctive pace of elements, circumstances, colours; an array of miscellanea that shape what we call 
memory; a human quality as ephemeral as ever-changing. All pictures where taken with a 35mm film camera using 
colour film, applying the double exposure technique, creating a balance of colours, shapes and symmetries. 
Artwork 4 Image:  

 
  



 

Artist: 54 - Alexandro Pelaez 
Artwork 5 Title: TIMES SQUARE 2 
Artwork 5 Dimensions: 84.1 x 118.9 
Artwork 5 Medium: FILM PHOTOGRAPHY (DOUBLE EXPOSURE) 
Artwork 5 Commentary: "Times Square 2" taken in New York in 2019 with a 35mm film camera applying the double 
exposure technique using a 800 ISO colour film is part of my four-year ECLECTIC series of double exposure 
photographs of Street Environments of different cities, countryside and beaches from around the world. Where each 
city has its own distinctive pace of elements, circumstances, colours; an array of miscellanea that shape what we call 
memory; a human quality as ephemeral as ever-changing. All pictures where taken with a 35mm film camera using 
colour film, applying the double exposure technique, creating a balance of colours, shapes and symmetries. 
Artwork 5 Image:  

 



 

 Catalogue1 ID55 

Artist ID: 55 
 
Artist Name: Nadia Shaukat 
Website: www.nadiashaukat.com 
IG: www.instagram.com/nadia.shaukat 
 
Artist Statement: IÂ Â created these paintings during the lockdown. The death toll was rising with every passing day 
and there was a feeling of extreme sadness and melancholy everywhere. 
I spent most of my hours walking in Hyde park, it was just about time when spring was blooming.Â Being outdoors 
was soothing yet at the same time, in my mind I was questioning the fragility of human existence, one day we are 
here in this world and next we could be in another. 
Using the visual vocabulary of the Mughal miniature paintings of India, which I had absorbed by my childhood 
experiences in which long necked, almond eyed and stylised females in jewel-like colours are sometimes shown 
indulged in sumptuous courtly life. I subconsciously created Another World, a parallel reality, the vibrant and full of 
life hues amidst the delicate flowers, plants, flora, and birds probably are the rationalisation of my mind to defend 
myself and others against the unfavourable consequences of a Pandemic. 
 
Notes:  
  



 

Artist: 55 - Nadia Shaukat 
Artwork 1 Title: Portrait I 
Artwork 1 Dimensions: 30cm x 40cm 
Artwork 1 Medium: pencil and gauche on black paper 
Artwork 1 Commentary: The work represents a woman contemplating. By investigating the aesthetics of Cubism, I 
have created a female figure, multiplying decorative elements. The elongated form is a homage to line that travels to 
define contours and other details. The work, to me, is the expression of a melancholic and passive watcher - like all 
of us who have become in this age of information. 
Artwork 1 Image: 

 
  



 

Artist: 55 - Nadia Shaukat 
Artwork 2 Title: Portrait II 
Artwork 2 Dimensions: 30cm x 40cm 
Artwork 2 Medium: pencil and gauche on black paper 
Artwork 2 Commentary: The painting renders an elegant woman attentively fixing her gaze at something. Female 
form is amalgamated with flora and fauna. By selecting a joyful palette of vibrant colours, and marks moving in 
different direction, I seek to communicate the inner self of a person, to whom a viewer can identify with. Head dress 
and details of attire remind of an exuberant, exciting and exotic character. 
Artwork 2 Image:  

 
  



 

Artist: 55 - Nadia Shaukat 
Artwork 3 Title: Radha and Radha 
Artwork 3 Dimensions: 30cm x 40cm 
Artwork 3 Medium: pencil and gauche on paper 
Artwork 3 Commentary: Crossing arms and sharing eyes, these figures converge into one personality. Using minimal 
means in mark making, I tried to establish two persons who are different, but not separated. The work suggests the 
joy of conversation, and sharing ideas, spaces and objects, possible in life through art. 
Artwork 3 Image: 

 
  



 

Artist: 55 - Nadia Shaukat 
Artwork 4 Title: Eve and Eve 
Artwork 4 Dimensions: 30cm x 40cm 
Artwork 4 Medium: pencil, watercolour and gauche on paper 
Artwork 4 Commentary: Two women in bikinis placed against a dark background, are two signs of womanhood. Self-
contained, smiling and resting their hands on the ground. In this painting too, I prefer to use a language of images, 
which echo Hieroglyphic, in its simplicity, purity and character. Flowing hair, shifting eyes, and relaxing postures, 
reveal their comfort, and their confident personalities. Layers of paint are applied to achieve a luminous quality to 
connect with the state of these individuals. 
Artwork 4 Image:  

 
  



 

Artist: 55 - Nadia Shaukat 
Artwork 5 Title: Lovers in a Garden 
Artwork 5 Dimensions: 30cm x 40cm 
Artwork 5 Medium: pencil and gauche on paper 
Artwork 5 Commentary: Human beings are mirrors to each other; our existence depends on our reflection - hence 
confirmation, in the eyes of the others. Two nude women, facing each other are completing themselves. In 
miniature paintings female forms are illustrated unified with architecture and garden. The colour of petals, and of 
human beings are not too different, suggesting a close link between all forms of living, which repeat and rely on one-
another. The brilliance of colour indicates the brightness of mood, atmosphere and feelings. 
Artwork 5 Image:  

 



 

 Catalogue1 ID56 

Artist ID: 56 
 
Artist Name: Nick Stutley 
Website:  
IG: www.instagram.com/nickstutley 
 
Artist Statement: Nick is a painter with a constantly evolving style. His desire is to create art that is bold with strong 
colours. His work can evolve from many places: finding images among nature, imagination, the subconscious and 
enhancing the real world through manipulation of colour and form. 
All of Nick's work to date has been via the medium of acrylic paint on paper and canvas. 
 
Notes:  
  



 

Artist: 56 - Nick Stutley 
Artwork 1 Title: Rocks and trees 
Artwork 1 Dimensions: 40X28X2 
Artwork 1 Medium: acrylic on paper, framed 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 56 - Nick Stutley 
Artwork 2 Title: No time for games 
Artwork 2 Dimensions: 42X58X2 
Artwork 2 Medium: acrylic on canvas, unframed 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 56 - Nick Stutley 
Artwork 3 Title: Birds 
Artwork 3 Dimensions: 42X58X2 
Artwork 3 Medium: acrylic on canvas, unframed 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



 

Artist: 56 - Nick Stutley 
Artwork 4 Title: Courtship 
Artwork 4 Dimensions: 58X42X2 
Artwork 4 Medium: acrylic on canvas, unframed 
Artwork 4 Commentary:  
Artwork 4 Image:  

 
  



 

Artist: 56 - Nick Stutley 
Artwork 5 Title: Kitchen sink drama 
Artwork 5 Dimensions: 15X15X2 
Artwork 5 Medium: acrylic on canvas, unframed 
Artwork 5 Commentary:  
Artwork 5 Image:  

 



 

 Catalogue1 ID57 

Artist ID: 57 
 
Artist Name: Natalia Millman 
Website: www.nataliamillmanart.com 
IG: www.instagram.com/natalia_millman_art 
 
Artist Statement: I am a conceptual installation artist and painter based in London. Much of my work is constructed 
from material found on building sites, which I represent as visions of her own inner fears and demons, like ageing, 
loneliness, anger and melancholy. 
My organic materials are glued, wired and layered tightly, interconnecting and merging into each other.  
I am telling a story of my personal cultural dilemma and the experience of loss. I am currently researching the 
philosophy of ageing. I believe in symbiotics- everything around us lives within us and feeds on outer and inner 
energy. My symbolic objects remind us of mortality, fragility of life, memory loss and passing physicality. I am trying 
to transform decay into something beautiful, therefore giving it another life.  
My Ageing project has a strong message of fear of ageing process and the stigma of dementia. This  
tragic disease primarily impairs communication and makes so many vulnerable people suddenly invisible.  
I moved to London from Ukraine in 2001 and have been a part of Insight school of Art since 2013, having recently 
joined their Studio Fridays. I regularly exhibit in Hertfordshire at Art Fairs, solo or in group shows and pop-up 
exhibitions. 
 
Notes:  
  



 

Artist: 57 - Natalia Millman 
Artwork 1 Title: Fragility 
Artwork 1 Dimensions: 60/60/4 
Artwork 1 Medium: Acrylic and Mixed media on canvas 
Artwork 1 Commentary: This piece is part of my new body of work on Ageing. It dwells on mortality and inevitable 
feeling of restful end. We eventually fade underground and meet other bodies, other vanished souls. They merge 
together creating a beautiful dance: clenched legs and graceful arms waltzing in mortal dance. This sure will happen 
to all of us but for now let's swing to music of life and enjoy this very moment. 
Artwork 1 Image: 

 
  



 

Artist: 57 - Natalia Millman 
Artwork 2 Title: Ghosts 
Artwork 2 Dimensions: 170/140/1 
Artwork 2 Medium: Acrylic and Mixed media on paper 
Artwork 2 Commentary: Again this piece is about ageing. It is a mix of painting and sculpture with textured words 
floating out of painting to the ground.  
A cry for help to give us some more time to enjoy this precious world. The symbol of trees reminds us of humans. 
Just like them trees have all life experiences, sorrow and happiness marked on their trunks and branches. The 
creases and wrinkles remind us of texture of the skin, becoming rough with age but so beautiful, strong and fragile. 
Artwork 2 Image:  

 
  



 

Artist: 57 - Natalia Millman 
Artwork 3 Title: Fragment of her skin 
Artwork 3 Dimensions: 26/25/7 
Artwork 3 Medium: Wire, Leather, Acrylic paint 
Artwork 3 Commentary: This piece was inspired by my mu's hands. The rusty wire is naturally strong but ageing, the 
leather is faded and bluish, stretched over the ageing veins. It is soft and rough. The contrast between harsh rusty 
shape of the wire and soft floating movement of leather is a true balance of old age. 
Artwork 3 Image: 

 
  



 

Artist: 57 - Natalia Millman 
Artwork 4 Title: Shattered Heart 
Artwork 4 Dimensions: 15/18/10 
Artwork 4 Medium: Wood, Acrylic paint, Wire, artificial hair 
Artwork 4 Commentary: This piece is very textured. It has movement, colours and natural elements. It was created 
during lockdown when my heart was shattered from uncertainty and my strained relationship with my daughter. The 
elements of hair and wire are building the shape of the heart which is broken into parts but barely holding on 
together. The mix of textures is symbolic to many different feelings I was experiencing then. 
Artwork 4 Image:  

 
  



 

Artist: 57 - Natalia Millman 
Artwork 5 Title: Vanishing Human 
Artwork 5 Dimensions: 57/57/20 
Artwork 5 Medium: MDF, Paper, acrylic paint, wire, moss 
Artwork 5 Commentary: This is one of my pieces that I burnt. Change is good, even negative change is teaching us 
something.  
The process of burning it was exciting, to see what it will bring. It also symbolises a human body at the end of the 
journey, shattered and turned in ash but assembled beautifully. 
Artwork 5 Image:  

 



 

 Catalogue1 ID58 

Artist ID: 58 
 
Artist Name: Kristin Golden 
Website: https://www.kristingoldenartist.com/ 
IG: www.instagram.com/kristingolden_art 
 
Artist Statement: In 1,000 years time, will people relate to my work? Because I am driven by a desire to connect 
deeply with people and to express something inexplicable that is present in everyday experience, I ask myself this 
question. What is universal to everyone and beyond language and intellectual knowledge? What may animals have a 
more direct experience of and what becomes obvious when obscurities of the mind have passed away? These are 
the questions that guide and comfort me as an artist. My artwork is therefore very influenced by my subjective 
experiences, and also by artists such as William Blake, Claude Monet, Berthe Morisot, and Norman Rockwell. 
 
Notes:  
  



 

Artist: 58 - Kristin Golden 
Artwork 1 Title: July Garden 
Artwork 1 Dimensions: 27.94 x 35.56 x .64 
Artwork 1 Medium: Oil paint on panel 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 58 - Kristin Golden 
Artwork 2 Title: Heavenly Father 
Artwork 2 Dimensions: 60.96 x 45.72 x 1.88 inches 
Artwork 2 Medium: Oil paint on acrylic paint on stretched cotton 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 58 - Kristin Golden 
Artwork 3 Title: Benson Hunting 
Artwork 3 Dimensions: 60.96 x 45.72 x .64 
Artwork 3 Medium: Oil paint on panel 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



 

Artist: 58 - Kristin Golden 
Artwork 4 Title: Love Heals all Wounds 
Artwork 4 Dimensions: 26.04 x 41.26 x .64 
Artwork 4 Medium: Oil paint on panel 
Artwork 4 Commentary:  
Artwork 4 Image:  

 
  



 

Artist: 58 - Kristin Golden 
Artwork 5 Title: Tulip Poplar Bark 
Artwork 5 Dimensions: 19.69 x 26.04 x .64 
Artwork 5 Medium: Oil paint on panel 
Artwork 5 Commentary:  
Artwork 5 Image:  

 



 

 Catalogue1 ID59 

Artist ID: 59 
 
Artist Name: Mayumi Enoki 
Website: https://mayumienoki.com 
IG: www.instagram.com/mym_enk 
 
Artist Statement: In the ''Binding and String'' series, my metal-binding technique is inspired by a Japanese dyeing 
method, in which string prevents corrosion on a metal plate. A plate treated by this technique is so fragile that it can 
only create three prints.  
Moreover, each print has slightly different details, so it generates a variable edition. I think a print traces not only an 
image of the plate but also transfers a physical phenomenon; the things happening on a plate during corrosion and 
printing. I have become involved with this, and I realise that it is quite natural because our lives are full of chance 
elements, such as signs of impermanence, with regard to the Japanese sense of beauty. 
 
Notes:  
  



 

Artist: 59 - Mayumi Enoki 
Artwork 1 Title: Binding and String #2 
Artwork 1 Dimensions: paper size: 48.5x65 cm, image size: 15.5x19.7cm 
Artwork 1 Medium: etching and ink on Japanese washi paper 
Artwork 1 Commentary: This is a print of the Binding and String series in 2019 
(ed.3+ap.2) 
Click on the link below to an installation view of the framed print. (frame dimensions 70x90.5cm) 
https://mayumienoki.com/bind-and-string-1 
Artwork 1 Image: 

 
  



 

Artist: 59 - Mayumi Enoki 
Artwork 2 Title: Binding and String #3 
Artwork 2 Dimensions: paper size: 65.5x48.5cm, image size: 19x18.7cm 
Artwork 2 Medium: etching and ink on Japanese washi paper 
Artwork 2 Commentary: This is a print of the Binding and String series in 2019. 
(ed.3+ap.2) 
Click on the link below to an installation view of the framed print. (frame dimensions 90.5x70cm) 
https://mayumienoki.com/bind-and-string-1 
Artwork 2 Image:  

 
  



 

Artist: 59 - Mayumi Enoki 
Artwork 3 Title: Binding and String #5 
Artwork 3 Dimensions: paper size: 65x48.5cm, image size: 18x17cm 
Artwork 3 Medium: etching and ink on Japanese washi paper 
Artwork 3 Commentary: This is a print of the Binding and String series in 2019. 
(ed.3+ap.2) 
Click on the link below to an installation view of the framed print. (frame dimensions 90.5x70cm) 
https://mayumienoki.com/bind-and-string-1 
Artwork 3 Image: 

 
  



 

Artist: 59 - Mayumi Enoki 
Artwork 4 Title: Binding and String #0120 
Artwork 4 Dimensions: paper size: 52x43cm, image size: 7x8.5cm 
Artwork 4 Medium: etching and ink on Japanese washi paper 
Artwork 4 Commentary: This is a print of the Binding and String series in 2020. (ed.3+ap.2) 
I have made a video about the printmaking process. 
Click on the link below to view the video. 
https://mayumienoki.com/binding-and-string 
https://www.instagram.com/mym_enk/ 
Artwork 4 Image:  

 
  



 

Artist: 59 - Mayumi Enoki 
Artwork 5 Title: Binding and String #0320 
Artwork 5 Dimensions: paper size: 52x43cm, image size: Ï†10cm 
Artwork 5 Medium: etching and ink on Japanese washi paper 
Artwork 5 Commentary: This is a print of the Binding and String series in 2020. (ed.3+ap.2) 
I have made a video about the printmaking process. 
Click on the link below to view the video. 
https://mayumienoki.com/binding-and-string 
https://www.instagram.com/mym_enk/ 
Artwork 5 Image:  

 



 

 Catalogue1 ID60 

Artist ID: 60 
 
Artist Name: Wei Tan 
Website: www.weitanart.com 
IG: www.instagram.com/weitanart 
 
Artist Statement: Two years ago, I found myself drawn to the image of chairs - chairs of all shapes, colours, and sizes. 
In Berlin it is common to find old chairs left on the side of the streets. These chairs are abandoned by their previous 
owners and waiting for someone else to pick them up. I often sit in cafes during quiet hours and look at the sight of 
unoccupied chairs across the room. 
When you look at a chair, you feel the presence of a human being. It makes you wonder who could have been sitting 
there just a moment ago. Each chair seems to carry the memory of every human being who has sat on it before - it is 
full of history. Put a chair in an empty room and it immediately has a sense of narrative and a sense of purpose. 
These paintings are 'roomsâ€• that exist between the real and imaginary, where physical objects float in a sea of 
abstract colours and forms. Each object is a character with its own emotional signature. A chair may suggest a sense 
of waiting. Boxes may suggest psychological clutter. A chest drawer may symbolise secrets. Windows could signify a 
longing for the outside world. These rooms are a peek into the emotional landscape of the painter, as well as a 
mirror in which the viewers can catch a glimpse of themselves. 
 
Notes:  
  



 

Artist: 60 - Wei Tan 
Artwork 1 Title: Confrontation 
Artwork 1 Dimensions: 80x100x2 
Artwork 1 Medium: Oil on canvas 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 60 - Wei Tan 
Artwork 2 Title: Grandmother's Stories 
Artwork 2 Dimensions: 80x100x2 
Artwork 2 Medium: Oil on canvas 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 60 - Wei Tan 
Artwork 3 Title: Room V 
Artwork 3 Dimensions: 60x80x2 
Artwork 3 Medium: Oil on canvas 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



 

Artist: 60 - Wei Tan 
Artwork 4 Title: I Wake Up Everyday 
Artwork 4 Dimensions: 80x100x2 
Artwork 4 Medium: Mixed media on canvas 
Artwork 4 Commentary:  
Artwork 4 Image:  

 
  



 

Artist: 60 - Wei Tan 
Artwork 5 Title: Dreams and Expectations 
Artwork 5 Dimensions: 80x100x2 
Artwork 5 Medium: Mixed media on canvas 
Artwork 5 Commentary:  
Artwork 5 Image:  

 



 

 Catalogue1 ID61 

Artist ID: 61 
 
Artist Name: Dags Vidulejs 
Website: https://Dags.lv 
IG: www.instagram.com/art.riga.fair 
 
Artist Statement: The guiding principle of Daga Viduleja's work is to try to find a new expression for painting as a 
medium. In the age of technocracy to compete with technological media. Orient large-format paintings in triptychs 
form with counterpoint method, current contemporary messages. Abstract rhythm structures of Dags art makes the 
viewer think about the structure of society 
Dags art primary mission is to encourage the viewer on a interactivity conversation. 'PEOPLE TRAFFICâ€• as the 21st 
century slave trade unworthy depreciation of the Man Divine Spirit.  
"GLOBALISATION". A satirical pamphlets on scenes" of globalisation. levelling all cultural differences to cloning of 
"formless individuals". DEEP STATE. World rulers, Obedient. Sexslaves,  
Dags need many years to sketch figures from nature, to be able to freely create anthropomorphic large forms 
compositions 2x2 m2 decorative color solution, free brush strokes "alla prima".  
Dags â“’ Artist, Painter, Curator https://www.saatchiart.com/dags  
â“’ founder ART RIGA FAIR www.ArtRiga.com International Annual Baltic Region Contemporary Art Week.  
â“’ founder Ltd HAPPY ART MUSEUM www.HappyArtMuseum.co art exchange gallery RIGA 
https://www.linkedin.com/in/artriga/ 
http://facebook.com/ArtRigaFair 
2000-2006 - Latvian Art Academy painting conceptual department.  
1980-1985 - Academy of Art, Theory Pedagogy 
2017 -ASIA CONTEMPORARY ART SHOW ( HONG KONG),  
-ART HELSINKI,  
Telaviv Performing Art Center, Frankfurt Ira Kitzki gallery, annual exhibitions Latvia galleries: Happy Art Museum, 
Rietumu Bank expohall, XO... 
2013 -ART MOSCOW international mesa,  
2016- 2019 ART VILNIUS - annual participant,  
2015 -Georgia Kutaisi URBAN ART FORUM,  
2013 'ART COCKTEIL BRUGGEâ€• Belgium- Festival, etc 
 
Notes:  
  



 

Artist: 61 - Dags Vidulejs 
Artwork 1 Title: DEEP STATE MPs without masks World rulers, Obedient, Sex slaves 
Artwork 1 Dimensions: 120x360 cm 
Artwork 1 Medium: oil/ canvas 
Artwork 1 Commentary: DEEP STATE. World rulers, Obedient. Sex slaves, 
Triptych 160x360 cm oil/canvas 
https://www.saatchiart.com/art-collection/DEEP-STATE-World-rulers-Obedient-Sex-slaves/1639563/400138/view 
AVATAR FARM. The so-called "Swedish family" in self-isolation. 110x90cm oil/ canvas  
Dags ArtRiga Vidulejs â“’ 2020 
Check out this Saatchi Art artwork by Dags Vidulejs called 'Avatar Farmâ€• 
https://www.saatchiart.com/art/Paintings-Avatar-Farm/1639563/8099852/view 
DEEP STATE MPs without masks. https://www.saatchiart.com/art/Painting-DEEP-STATE-MPs-without-
masks/1639563/8099772/view 
Dags Vidulejs art mission is to encourage the viewer on a conversation. 
The theme of the Dags art is a 21st century slave trade and the unworthy depreciation of the Divine Spirit of man. 
Satirical pamphlet on the "behind the scenes" of globalisation 
Triptych form. Against putting three compositions in abstract rhythm symphony.. The structure of Daga art makes 
the viewer think about the structure of society 
Dags need years to sketch figures from nature, to be able freely create compositions of anthropomorphic forms 
Large forms decorative color solution. Color-attractive plating free brush strokes "alla prima".  
Oil/ gold leaves/ Damar varnish/ linen canvas/ wooden subframes 
The benchmark of human individual beauty is a thing of the past. 
A person without a face in public places, in the mass media. Mass as a subject, without individuality. Human faces 
have long been covered in Eastern civilisation. The commandant's hourly agenda is introduced. Paid public speech 
for men, the human individual is not an argument. The individual's freedom of action, the individual's development 
opportunities have expanded. Famous human rights are a thing of the past. 
Man, without face, without individuality, as a biological worker in the hands of rulers. 
Keywords: 
parliament 
deep state 
star wars 
united nations bureaucracy 
Group portrait 
matrix 
Artwork 1 Image: 



 

 
  



 

Artist: 61 - Dags Vidulejs 
Artwork 2 Title: America is a great again 
Artwork 2 Dimensions: 200x600 cm 
Artwork 2 Medium: oil/ canvas/ golden leaves 
Artwork 2 Commentary: The guiding principle of Daga Viduleja's work is to try to find a new expression for painting 
as a medium. In the age of technocracy to compete with moving technological media. Orient large-format paintings 
in triptychs with current contemporary messages and counterpoint method, achieving interactivity for viewers.  
Painting: Oil, Acrylic, Ink on Canvas. 
America is a great again Triptych "GLOBALISATION". A satirical pamphlet on the "behind the scenes" of globalization. 
leveling all cultural differences leads to the cloning of "formless individuals". Dag's work of art is an abstract 
structure. Rhythm Symphony. 
Bronze leaves are pasted on the canvas of the painting before drawing. 
200x200cm oil / linen canvas/ Wooden subbframe. 
https://www.saatchiart.com/art-collection/America-is-a-great-again/1639563/401324/view 
Artwork 2 Image:  

 
  



 

Artist: 61 - Dags Vidulejs 
Artwork 3 Title: Diptych ARTIFICIAL INTELLIGENCE. neural networks 
Artwork 3 Dimensions: 315x 200 cm 
Artwork 3 Medium: author technique/ oil/ canvas/ manipulation 
Artwork 3 Commentary: Diptych ARTIFICIAL INTELLIGENCE. neural networks 
https://www.saatchiart.com/art-collection/Eternity-Life-or-ARTIFICIAL-INTELLIGENCE-painting-by-c-Dags-
Vidulejs/1639563/405555/view 
Diptych ARTIFICIAL INTELLIGENCE. neural networks. Dags Vidulejs social activity is in complete solitude, without 
state support, going against the current in the former Eastern European totalitarian corrupt society. Establishing 
non-governmental self-financing art traditions and free exchange, which symbolizes the free individualism of 
Western Culture and Celts. 
The guiding principle of Daga Viduleja's work is to try to find a new expression for painting as a medium. In the age 
of technocracy to compete with moving technological media.  
Dags Vidulejs â“’ 2021 
Artwork 3 Image: 

 
  



 

Artist: 61 - Dags Vidulejs 
Artwork 4 Title: Butterflies dance. Triptych "Butterflies and spiders" 
Artwork 4 Dimensions: 150x 100 cm 
Artwork 4 Medium: oil/ canvas 
Artwork 4 Commentary: Triptych "Butterflies and spiders" 
1. Butterflies dance 150x90 cm 
2. Purgatory 150x150 cm 
3. Spiders network 150x90 cm 
https://www.saatchiart.com/art-collection/Butterflies-and-spiders/1639563/401333/view 
Dags Vidulejs social activity is in complete solitude, without state support, going against the current in the former 
Eastern European totalitarian corrupt Latvian society. Establishing non-governmental self-financing art traditions and 
free exchange, which symbolizes the free individualism of Western Culture and Celts. 
Artwork 4 Image:  

 
  



 

Artist: 61 - Dags Vidulejs 
Artwork 5 Title: Society. BIOMASS Painting by Dags Vidulejs 
Artwork 5 Dimensions: 210x 140 cm 
Artwork 5 Medium: Oil, Acrylic, Ink/ Canvas. 
Artwork 5 Commentary: Triptych. "Society. Humanity. Civilization." Daga's series of three works is on "September 
11" in New York. The event changed the perception of the world. At first, Dags wanted to portray realistic 
skyscrapers, smoke and fire swirl of people affected large groups. However, we could not find an angle that would 
include the operating quantities. This is a photo task. Dag's method of painting is to find the main quantities in each 
message. Type them, stylize them with the most characteristic plastic and color. Then polarize, contrast the different 
structures. 
https://www.saatchiart.com/art-collection/Humanity-Civilization-Society-Triptych-Large-scale-figurative-
compositions/1639563/401672/view 
Artwork 5 Image:  

 



 

 Catalogue1 ID62 

Artist ID: 62 
 
Artist Name: Gillian Mather 
Website: www.gillianmather.com 
IG:  
 
Artist Statement: My paintings express the emotion of human love. I use simple colours and brushstrokes, avoiding 
inconsequential detail, in order to focus on and to intensify the emotion of love. I want to make the heart sing.  
GILLIAN MATHER, DA(EDIN) MA(RCA). 
 
Notes:  
  



 

Artist: 62 - Gillian Mather 
Artwork 1 Title: Passion 
Artwork 1 Dimensions: 65 x 92 cm 
Artwork 1 Medium: acrylic on canvas 
Artwork 1 Commentary: My painting entitled 'Passionâ€• portrays two people who are totally joined together in 
passionate love. 
Artwork 1 Image: 

 
  



 

Artist: 62 - Gillian Mather 
Artwork 2 Title: Forever 
Artwork 2 Dimensions: 60 x 90 cm 
Artwork 2 Medium: acrylic on canvas 
Artwork 2 Commentary: My painting entitled 'Foreverâ€• portrays ordinary people whose love is as profound as 
anyone can experience. It is their ordinariness that is the point of the painting 
Artwork 2 Image:  

 
  



 

Artist: 62 - Gillian Mather 
Artwork 3 Title: You ARE Passionate 
Artwork 3 Dimensions: 70 x 90 cm 
Artwork 3 Medium: acrylic on canvas 
Artwork 3 Commentary: My painting entitled 'You ARE Passionateâ€• is based on the characters Lucy Honeychurch 
and George Emmerson in â€˜Room With a View' by E.M. Forster, at the moment when his 2nd â€˜stolen' kiss makes 
her begin to realise that he is the one that she really loves. 
Artwork 3 Image: 

 
  



 

Artist: 62 - Gillian Mather 
Artwork 4 Title: I Love You 
Artwork 4 Dimensions: 60 x 90 cm 
Artwork 4 Medium: acrylic on canvas 
Artwork 4 Commentary: My painting entitled 'I Love Youâ€• portrays a couple in love in which she is expressing her 
love to him in either a breath, a song or a poem. 
Artwork 4 Image:  

 
  



 

Artist: 62 - Gillian Mather 
Artwork 5 Title: Ecstasy 
Artwork 5 Dimensions: 70 x 90 cm 
Artwork 5 Medium: acrylic on canvas 
Artwork 5 Commentary: My painting entitled 'Ecstasyâ€• portrays the surge of emotion that takes place in a woman 
when a couple in love just start to dance together as he is teaching her how to dance. 
Artwork 5 Image:  

 



 

 Catalogue1 ID63 

Artist ID: 63 
 
Artist Name: Lisa Nelson 
Website: www.PainterLisa.com 
IG: www.instagram.com/lisarobinnelson 
 
Artist Statement: I love maps. I have always been inexplicably drawn to them. I love what they say about a place, its 
history, and how it fits into our worldview. I love how they unlock the secrets to navigating our way through our 
world as well as finding our place within it. To understand the map of a thing is to understand that thing. This is true 
for buildings, parks, homes, people, animals, trees, anything and everything exists somewhere on a map. My work 
explores this through the creation of each map while also considering what makes each uniquely beautiful. There is 
so much is our world that is fleeting and my work strives to capture and celebrate what I can before it fades from our 
view or morphs into something completely different. I want my art to document what was, what is, and what shall 
be. I do this by meticulously studying each subject and drawing and redrawing it until I find what is distinctive about 
it. I look for the eloquence in a meandering riverway or the forceful pace of a chaotic highway. I look for how the 
map can be abstracted until one is lost in the details of it and it no longer resembles a chart but more a feeling of a 
place. Once I find what I want my painting to focus on, I transform it into bright paint pigments transmuted by water 
with brushes until it becomes something uniquely mine. 
 
Notes:  
  



 

Artist: 63 - Lisa Nelson 
Artwork 1 Title: Fruitlands 
Artwork 1 Dimensions: 25.4 cm x 35.56 cm x 0 cm 
Artwork 1 Medium: Watercolour, graphite, colored pencils 
Artwork 1 Commentary: Originally a short-lived utopian community in 1843, Fruitlands Museum is now a historic 
property that includes multiple museums, including museums dedicated to Native Americans as well as to the 
picturesque landscapes of the Hudson River School. My painting focuses on both the historic Transcendentalist 
homestead as well as its beautiful valley hilltop setting. 
Artwork 1 Image: 

 
  



 

Artist: 63 - Lisa Nelson 
Artwork 2 Title: Charlotte to Chelmsford 
Artwork 2 Dimensions: 30.48 cm x 40.64 cm x 0 cm 
Artwork 2 Medium: Watercolour, graphite, colored pencils 
Artwork 2 Commentary: As I think of family both nearby and far away, I visualize their distinct homes and the 
melding together of our neighborhoods. Since we are unable to physically be together, I have created an artistic 
unification of our two worlds into one harmonious place. 
Artwork 2 Image:  

 
  



 

Artist: 63 - Lisa Nelson 
Artwork 3 Title: Worldviews: Atlantic Mercator 
Artwork 3 Dimensions: 25.4 cm x 35.56 cm x 0 cm 
Artwork 3 Medium: Watercolour, graphite, colored pencils 
Artwork 3 Commentary: Which map best depicts our undulating coastlines and our cerulean oceans? My painting 
focuses on two interpretations: The conventional beauty of the longstanding Mercator projection, which projects 
such familiarity even when continents are nudged about, as well as the bizarre Rorschach test that is the Peirce 
Quincuncial map projection with the North Pole as its central axis, from which our continents gracefully waltz around 
it. 
Artwork 3 Image: 

 
  



 

Artist: 63 - Lisa Nelson 
Artwork 4 Title: Honduran Brook Frogs: 
Artwork 4 Dimensions: 25.4 cm x 35.56 cm x 0 cm 
Artwork 4 Medium: Watercolour, graphite, colored pencils 
Artwork 4 Commentary: To connect with nature, one only needs to look in one's own backyard. This was certainly 
the case with me where I found several species of fascinating frogs just outside my door. This fascination led me to 
study the many beautiful and unique frogs found all over the world, including the Honduran Brook Frog. Native to 
Northern Honduras, this beautiful little tree frog is so rare that only a few specimens have been found in the wild. 
My painting plays tribute to this unique bright-eyed creature who is rapidly fading from existence thanks to 
widespread habitat destruction. 
Artwork 4 Image:  

 
  



 

Artist: 63 - Lisa Nelson 
Artwork 5 Title: Isabella 
Artwork 5 Dimensions: 25.4 cm x 35.56 cm x 0 cm 
Artwork 5 Medium: Watercolour, graphite, colored pencils 
Artwork 5 Commentary: My painting, Isabella, reflects the ancient city of Venice and shows the link between both 
Venice's and Boston's grand cultural canals. Isabella Stewart Gardner wanted her museum in close proximity to like-
minded institutions and thus the Avenue of the Arts became its home too. 
Artwork 5 Image:  

 



 

 Catalogue1 ID64 

Artist ID: 64 
 
Artist Name: Eleanor Mahin Thorp 
Website: www.eleanormahin.com 
IG: www.instagram.com/eleanormahin 
 
Artist Statement: My images explore the cycle of how long periods of formation build into short violent moments. In 
this work, violence is defined by anything that destroys delicate systems that have taken hundreds, thousands, or 
millions of years to come into existence.  
Whether they are rocks, dirt, dust, rabbits, deer, birds, tools, trees, flowers, grasses, fire, or hands, all of these 
subjects are active agents of their own disappearance and becoming, and therefore are affected by one another. 
These sets of violence rapidly shift objects and subjects, while highlighting the minuscule fragments that created 
them. Tree rings rived by saws, cells slashed by five-cent bullets, coal cleaved from quiet deposits, cutting square 
footage, scorching fossils, trampling flora, heart attacks, divisions, detonating, dissolving, carving, all quickly shift 
materials, breaking apart the time building of their initial existence. In these sudden fractures, every atom, cell, and 
body is complicit in their own destruction, emphasizing the insignificant moves that fuel bioethical controversies. 
The vibrancy of animate and inanimate forces is expressed on wood and paper, once torn from their arboreal origins 
and manipulated by responsible hands, guilty of a changing environment. Pastels highlight the pure brightness of 
dusts, through accumulation that delicately clings to paper. Painting and drawing serve as time-based mediums, 
holding layers of material. Sharp marks are immediate and mirror speed, while layers of translucent paint reflect a 
deepness in physical space and prolonged time. 
 
Notes:  
  



 

Artist: 64 - Eleanor Mahin Thorp 
Artwork 1 Title: You Will Become A Garden Too 
Artwork 1 Dimensions: 121.92 x 147.32 
Artwork 1 Medium: Pastel and Colored Pencil 
Artwork 1 Commentary: While tending to the garden, my father looked behind the spruce trees and found a dying 
elk. Its face had been shot, unable to eat or drink for several days, and had come to spend its last hours in the 
garden. We had called the department of fish and game to help the poor beast. After helping him pass, we were 
informed that he had been shot by fourteen-year-old boys playing with guns. 
Artwork 1 Image: 

 
  



 

Artist: 64 - Eleanor Mahin Thorp 
Artwork 2 Title: Disintegrate (Turn to Air) 
Artwork 2 Dimensions: 121.92 x 228.6 
Artwork 2 Medium: Pastel and Charcoal 
Artwork 2 Commentary: Oily juniper trees explode on mountainsides, eating plant species in their path. Fires can 
often rejuvenate a landscape, however, when consistent drought, invasive grasses, and careless fires start year after 
year, this delicate landscape is ravaged, with little hope of returning. 
Artwork 2 Image:  

 
  



 

Artist: 64 - Eleanor Mahin Thorp 
Artwork 3 Title: Turn to Dust III 
Artwork 3 Dimensions: 121.92 x 137.16 
Artwork 3 Medium: Pastel, Charcoal, and Colored Pencil 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



 

Artist: 64 - Eleanor Mahin Thorp 
Artwork 4 Title: Pando 
Artwork 4 Dimensions: 96.52 x 162.56 x 2.54 
Artwork 4 Medium: Oil on Wood Panel 
Artwork 4 Commentary: Pando is a 68â€• x 34â€• oil on wood panel is of Pando, an ancient aspen-tree forest 
located in central Utah. The forest is made of one root system, making each tree identical in its genetic make-up. The 
oldest living tree is approximately 20,000 years old, but its root system is believed to be over one million years old. 
This ancient forests' starts are trampled, trunks are ravished by pests, bark is carved for sport, and water that once 
fed it has run dry causing this magical habitat to disappear. When these trees become parched from consistently dry 
summers, they suck air instead of water. This causes them to suffer a 'heart attackâ€•. An air bubble shoots 
upwards, killing them from the top down. Isolated moments such as these exemplify how a rapidly changing 
environment, the intersections of species, and the lack of material annihilate these old giants and the landscapes 
and organisms they support. 
Artwork 4 Image:  

 
  



 

Artist: 64 - Eleanor Mahin Thorp 
Artwork 5 Title: Step on Steppes 
Artwork 5 Dimensions: 33.02 x 83.82 
Artwork 5 Medium: Colored Pencil 
Artwork 5 Commentary: In early spring, cattle ranchers in the Western United States take their cattle up mountains 
for grazing. During this relocation, they must traverse across a delicate landscape called the sagebrush steppe. This 
delicate environment houses sagebrush and a variety of wildflowers and grasses. When cattle crush starts, mash 
flowers that have not yet made seed, and carry invasive grasses such as cheatgrass, the landscape changes from a 
complex ecosystem to a field of dry grass. These dry grasses become fuel for the fire in late summer. 
Artwork 5 Image:  
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Artist ID: 65 
 
Artist Name: Jess Power 
Website: https://jesspowerart.squarespace.com/ 
IG: www.instagram.com/jess____power 
 
Artist Statement: Born in 1993 in London, I am currently a Fellow at the Manchester School of Art and since 
graduating with a masters in Painting from Glasgow School of Art I have been investigating how painting and 
sculpture toy with the viewers willingness to draw conclusions where there are sometimes none. Much like modern 
media and culture they can twist our ordinary experience of looking and accepting into one of half truths and 
fantasy. Engaging with themes like simulacrum, fantasy, belief and tragedy, mine is an emotive and agitated 
response to a rapidly changing world, blurring lines between history, fact and fiction. As an artist and curator I love 
playing space, narrative and repetition and I am very interested in the idea that the gallery can become a kind of 
stage, a place for things to unfold. In reflection of the methods of creation, my work mutates as you experience it 
with perspectives, grounds and figures morphing from abstractions. The tropes of art history are important tools to 
my visual language, referencing past movements and a reflective fascination with the ancient and historical. 
Reference to body parts, animals and logos are driven by a love of science fiction, the poetic and macabre. My 
playful methods evoke turbulent and sometimes confusing creative experiences while reflecting an unsettled view of 
the postmodern experience filled with historical references and low fi contemporary signifiers. 
 
Notes:  
  



 

Artist: 65 - Jess Power 
Artwork 1 Title: Wheels of Mutation 
Artwork 1 Dimensions: 68 x 68 
Artwork 1 Medium: Acrylic and Oil on Canvas 
Artwork 1 Commentary: All of what I do is linked to poetry. I see paintings as visual poems and although I want to tell 
you ( the judging panel ) about the things that inspired this work, for the public I want for the work to be expressive, 
emotional and mysterious and for them to draw there own conclusions about the work. It is not meant to be 
informative or traditionally political, but a reflective experience for the viewer. The Hollow Men by T.S Elliot has had 
a huge influence on the imagery and feel of my work. 'We are stuffed men, head pieces filled with straw.â€• The 
idea of hollow vessels animated by their exterior is a concept that ties with the themes of simulacra, fantasy and 
fiction that are central to my practice. Relating this to contemporary culture, the postmodern person could be seen 
poetically as vessels of information, each of us built out of our experiences and everything that came before us. The 
insane amount that we are exposed to culturally and visually can lead to a sense of confusion in regards to our 
individual identities and of being overwhelmed. This work is an emotionally charged representation of the effects of 
this. A mixture of historical tropes: neo expressionism, classical representation and texture, geometric abstractions 
morph into an accumulation of 'partsâ€• that together represent the post modern 'stewâ€• of culture and 
sensation. There is a central, anthropomorphic figure being pulled in opposing directions. It is a hybrid of different 
forms, part human, part animal, part mythical creature and in many ways part costume. Almost an empty costume 
like the figures described in T.S Elliot, animated by the many abstractions and gestures of the landscape within the 
frame. The idea of resolution is tantalising and dangled in front of the viewer but much like the jarring colours of the 
piece the overall painting is riddled with anxiety and the temptation to make sense of what you see rubs up against 
the reasonable conclusion that it is nonsensical. Nonsensical like the accumulation of information we are exposed to 
in contemporary society, where we are not always sure what is truth and what is fiction. 
Artwork 1 Image: 



 

 
  



 

Artist: 65 - Jess Power 
Artwork 2 Title: Kitchen Fantasys in the Wake of Synthetica 
Artwork 2 Dimensions: 300 x 190 x 350 
Artwork 2 Medium: (Instillation) Acrylic on Canvas, Concrete, Clay, Vinyl and Found Objects 
Artwork 2 Commentary: An installation project that battles with painting and sculpture, where alienating metaphors 
and pseudo-relics mark the excavation sites of an identity lost to fantasy and historical parody. A visual poem 
drawing influence from medieval battle paintings and post modern neo medievalism seen in gothic horror and the 
fantasy genre this piece draws links between the everyday and the grand theatrically of fantasy. The kitchen flooring 
marking the stage of this installation and mimics a chess board where pieces and relics are dispersed awaiting the 
viewer to piece them back together into one full picture. Motocross attire and costume along with welding gloves 
draw attention to contemporary clothing and how identity is related to the ancient tradition of heraldry. The 
composition is influenced by the work of De Chirico and aims at being a surreal landscape for the eye of the viewer 
to unravel. 
Artwork 2 Image:  

 
  



 

Artist: 65 - Jess Power 
Artwork 3 Title: The Buffoonery of Finish Lines. 
Artwork 3 Dimensions: 127 x 108 
Artwork 3 Medium: Acrylic and Oil on Canvas 
Artwork 3 Commentary: A painting about the Illusory nature of Milestones and the ways in which we measure 
success. So often life is described as a race or a competition. This could be very damaging to the way people live 
their lives. Jerome Bruner in "Life as Narrative" wrote about the way in which we construct our lives in accordance to 
traditional narrative constructs, but when we do not find the "happy endings" and resolutions we are told to expect 
from life it becomes a challenge to see yourself as worthy. There is a huge crises in mental health for young people 
and I believe that in part this way of living has contributed to that. Using historical references, neo medievalisms and 
the twisting abstractions and gestures that frequent my practice this is a playful piece that is clown like and mocks 
the idea of "winning a race". The destination is in the background, blocked by an array of taunting characters. There 
is a blend of lyrical abstraction and delicate traditional representation that play off of one another and the colours 
are meant to be anxious and jarring. The painting is meant to act as a delusion much like the contemporary idea of 
"success" 
Artwork 3 Image: 

 
  



 

Artist: 65 - Jess Power 
Artwork 4 Title: Simulacrum Olympia (The Showground) 
Artwork 4 Dimensions: 90 x 90 
Artwork 4 Medium: Oil and Coal on Sheeting 
Artwork 4 Commentary: Inspired technically by my gestural abstraction hero's: Gorky, Miro and De Kooning I am 
looking into the way that mark making gesture and movement can create figuration through the simple utilisation of 
shadow and horizon. Much like fantasy, fiction and simulation which I research in my practice these tricks can sway 
the eye into believing something that is not true. The green ground and goal post shaped rectangle on the upper 
right of the painting are clues to the fact that what is taking place is a game. A reflection on the way we readily 
accept information on a daily basis often without question, this painting shows both weight and emptiness. The 
green, the goal post and the small charcoal lines of motion are elements of an overall analogy of the sport that is 
image making. 
Artwork 4 Image:  

 
  



 

Artist: 65 - Jess Power 
Artwork 5 Title: And The Dogs Are The Same As You 
Artwork 5 Dimensions: 59 x 47 
Artwork 5 Medium: Acrylic on Linen 
Artwork 5 Commentary: A direct reference to the Illuminated Manuscripts of the middle ages and in part a homage 
to the series of works by Markus Lupertz set in gardens and arenas this piece draws connection between humans 
and animals. I've always been fascinated by stories of metamorphosis and the way we anthropomorphize non 
human creatures. Adorning the simple dog like shapes of this painting with pattern is a poetic way of "dressing 
them" and therefor making them human in a way. It shows the creatures as characters playing roles. Like the way I 
discuss narrative in my work, I believe that "roles" are an extremely important part of life and in making sense of 
contemporary society. 
Artwork 5 Image:  
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Artist ID: 66 
 
Artist Name: Charlotte Brisland 
Website: www.charlottebrisland.com 
IG: www.instagram.com/charlotte.brisland 
 
Artist Statement: Working in landscape painting has been a kind of rebellion of what is currently on trend in the 
artworld. Painting, as a taboo medium because of the ties with the traditional or amateur, is a fascinating venue. 
Painting has been an endless state of discovery for me, a medium of its own autonomy. There is a language which, 
the longer I play with it, the more I believe it's a gateway to something far beyond my physical mortal understanding. 
It is, for me, conceptual within and without, tied up in the medium completely. The work hangs on a vacancy of 
narrative, that moment where landscape painting became secular and bravely looked at the world just as it is. The 
empty spaces I'm drawn to are pliable both for myself and the viewer, it's a world partly erased and full of 
daydream. Built up from a clash of cultures; the paintings are places I've lived in or imagined, which always have me 
on the outside both in time and space. Erasing parts means I can play and add what I want, filling in with utterances 
as a child does when playing with blocks and figures. Light is altered, a background narrative of lost worlds fallen to 
war or infection is projected and forgotten. Paint, as a pliable medium and rich with borrowed approaches of artists 
in time slip about the compositions. The final painting is a kind of residue of all that, the physical impression after the 
flash. 
 
Notes:  
  



 

Artist: 66 - Charlotte Brisland 
Artwork 1 Title: Bungalow 
Artwork 1 Dimensions: 120x150x2cm 
Artwork 1 Medium: Oil on Canvas 
Artwork 1 Commentary: Bungalow is part of a series of a new post apocalypse world. Children linger in the 
background narrative, between loss of a civilised landscape and the current bright and transforming one. The 
painting is gestural and scribbly, etching out a stark descending or emerging sun. 
Artwork 1 Image: 

 
  



 

Artist: 66 - Charlotte Brisland 
Artwork 2 Title: After the Event 
Artwork 2 Dimensions: 150x150x2cm 
Artwork 2 Medium: Oil on canvas 
Artwork 2 Commentary: After the event is part of a series of a new post apocalypse world. Children linger in the 
background narrative, between loss of a civilised landscape and the current bright and transforming one. The 
painting is gestural and scribbly, etching out an early morning violet light. 
Artwork 2 Image:  

 
  



 

Artist: 66 - Charlotte Brisland 
Artwork 3 Title: Black house 
Artwork 3 Dimensions: 45x65x2cm 
Artwork 3 Medium: Oil on canvas 
Artwork 3 Commentary: Black house is part of a series of a new post apocalypse world. Children linger in the 
background narrative, between loss of a civilised landscape and the current transforming one. The painting is 
gestural and scribbly, etching out a forgotten house in a dark forest out of time. 
Artwork 3 Image: 

 
  



 

Artist: 66 - Charlotte Brisland 
Artwork 4 Title: White and red tent 
Artwork 4 Dimensions: 120x150x2cm 
Artwork 4 Medium: Oil on canvas 
Artwork 4 Commentary: White and red tent is part of a series of a new post apocalypse world. Children linger in the 
background narrative, between loss of a civilised landscape and the current transforming one. 
Artwork 4 Image:  

 
  



 

Artist: 66 - Charlotte Brisland 
Artwork 5 Title: Static 
Artwork 5 Dimensions: 120x150x2cm 
Artwork 5 Medium: Oil on canvas 
Artwork 5 Commentary: Static is part of a series of a new post apocalypse world. The paintings are like film stills, 
while some focus after an apocalypse, this is about the moments before. The painting is large and gestural. 
Artwork 5 Image:  
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Artist ID: 67 
 
Artist Name: Kitty Hillier 
Website: www.kittyhillier.co.uk 
IG: www.instagram.com/kittyhillier 
 
Artist Statement: Kitty Hillier's work is rooted in what's above and below the surface, with a belief that all things are 
connected. Her paintings comprise layers of overlapping, biomorphic shapes that are derived from looking and 
noticing tiny everyday details. 
Hillier uses ink and acrylic paint applied with various tools and experimental mark-making techniques, and poured 
enamel, to build up her plywood surfaces. She then works back into the painting, sanding, scraping and even 
obliterating whole areas with chisels. Treading a tender line between chance and control, this slow process of 
growth and erosion reflects the formation of natural structures over time. Everything is reduced to its simplest 
forms. 
Seemingly tranquil, the colours and textures 'work', they are calming and harmonious. Yet there is also a sense of 
tension as abstract forms hum together, calling to mind strange planetary systems, microscopic particles or huge, 
unknown sea creatures deep underwater. A space is created for the viewer to be immersed and transported, to 
pause, contemplate, and wonder about our relationships with the universe and each other - imagining what is unsaid 
or unseen and invisible forces that might be at play. 
How little we know about the soil, dust, algae, lichen, gut, seabed, moon, tide, grasses and fungi. Perhaps re-
connecting and gaining a better understanding of the minutae is the key for realising a future world in which science, 
art and a heightened awareness of environmentalism intersect to create a new symbiosis. 
 
Notes:  
  



 

Artist: 67 - Kitty Hillier 
Artwork 1 Title: Clarity from stillness 2020 
Artwork 1 Dimensions: 60 x 60 x 4 cm 
Artwork 1 Medium: Ink, acrylic and enamel on plywood 
Artwork 1 Commentary: I made this painting during the first lockdown in 2020 and it took some time to resolve, 
there are many layers and colours hidden underneath the final composition, but it has become a firm favourite of 
mine for its ability to be an escape or portal to another world.  
Some viewers interpret this painting quite literally as an underwater scene, with a large starfish and other strange 
creatures, floating, suspended in harmony with each other. Perhaps it brings back memories of holidays and 
discovering whole worlds underwater while snorkelling. For others, there are birds and clouds, or the forms look 
more like particles and atoms under a microscope. 
The title â€˜Clarity from stillness' came just after completion. I have been researching Gaia theory and during 
lockdown I began to practice Qigong in the mornings, a form of Tai Chi. There are moments of movement, stillness 
and imaging â€˜golden light' or life force, â€˜chi' - the invisible web of light and energy that connects all things. I've 
also been listening to people talking about their experiences of lockdown and the opportunity to slow down and 
reflect bringing renewal and fresh ideas.  
I hope this painting gives everyone the chance to pause for a moment of reflection and clarity. 
More detail images can be found here: http://kittyhillier.co.uk/2021/01/15/painting/ 
Artwork 1 Image: 



 

 
  



 

Artist: 67 - Kitty Hillier 
Artwork 2 Title: Precious, living rock 2020 
Artwork 2 Dimensions: 183 x 122 x 4 cm 
Artwork 2 Medium: Ink, acrylic and enamel on plywood panel 
Artwork 2 Commentary: This is a large scale painting, it is 6 x 4 feet, so it totally immerses the viewer into the 
colourful and lively space created.  
Most of the forms in this piece came from experimental drawings and small sketched studies and photos of seaweed 
and other objects I found while out walking along the coast path - encounters with tiny living things while stooping 
down to peer into the mud or rock pools at low tide.  
I especially wanted to capture how mesmerising it can be looking at many layers of translucent seaweed 
overlapping, so there are lots of thinned down layers in this painting that have been sanded back and have an almost 
veil like quality. 
The shiny black poured enamel shapes reflect the light, so that the surface is always changing and alive. Standing in 
front of this piece, the viewer might notice that the reflected light changes with their movements too. The title 
â€˜Precious, living rock' is a reminder that our planet is a living organism and we are all part of nature not separate 
from it.  
More detail images can be found here: http://kittyhillier.co.uk/2021/01/15/painting/ 
Artwork 2 Image:  



 

 
  



 

Artist: 67 - Kitty Hillier 
Artwork 3 Title: Have you ever? 2019 
Artwork 3 Dimensions: 89.5 x 59.5 x 4 cm 
Artwork 3 Medium: Ink, acrylic and enamel on plywood panel 
Artwork 3 Commentary: I worked on this painting on and off for three years, before finally reaching a resolution in 
2019. You can see the history of some of the earliest brush marks and carved forms which I allowed to show through 
in the final composition.  
The title of this piece, rather than referencing any specific form's origin, serves here to simply encourage the viewer 
to access the work for a moment of contemplation and create their own narratives. â€˜I have never...' is a game 
sometimes used to pass time, and perhaps â€˜Have you ever?' calls to mind a game or fragment of an overheard 
conversation between two people. It is a curious and playful question that encourages imagination and connection. 
More detail images can be found here: http://kittyhillier.co.uk/2021/01/15/painting/ 
Artwork 3 Image: 

 
  



 

Artist: 67 - Kitty Hillier 
Artwork 4 Title: 5am fog horn and birdsong 2019 
Artwork 4 Dimensions: 60.5 x 91 x 4 cm 
Artwork 4 Medium: Ink and acrylic on plywood panel 
Artwork 4 Commentary: I am fascinated with how natural shapes inform design. The shape of a boat is an ancient 
biomimetic design based on the seed/ leaf shape, equally the universal shape of a seed is found everywhere - a leaf, 
petal, eye, lip, vagina, cave, flame, fish, slug. My studio is in a working boatyard in Penryn, within touching distance 
of boats upon stilts, often positioned upside down with their hulls exposed. When the tide rises high enough that it 
comes over the edge of the harbour and towards the artist's studio, the shapes and forms of the boats are reflected 
over the yard. 
I can see these boat forms and colours have crept into this painting. The title came to me towards the end of making 
- very early one morning in that strange and fertile place between sleep and wake while imagining possible final 
compositions. There was a heavy sea mist and the sound of the fog horn was echoing across Falmouth Bay alongside 
a dawn chorus of hundreds of little birds. A symphony!  
More detail images can be found here: http://kittyhillier.co.uk/2021/01/15/painting/ 
Artwork 4 Image:  

 
  



 

Artist: 67 - Kitty Hillier 
Artwork 5 Title: Through the gloom 2017 
Artwork 5 Dimensions: 60 x 60 x 4 cm 
Artwork 5 Medium: Acrylic on plywood panel 
Artwork 5 Commentary: Most of the forms in this piece came from reductive line drawings I made in the subtropical 
gardens in Cornwall during spring 2017 - noticing the edges of leaves, the light finding its way through layers of new 
acid green leaves, germinating seeds and fresh shoots bursting up through the decomposing leaves, bark and soil 
underfoot. 
The title â€˜Through the gloom' feels especially comforting now, as we come through the pandemic into spring with 
hope for change and a better future world. 
More detail images can be found here: http://kittyhillier.co.uk/2021/01/15/painting/ 
Artwork 5 Image:  
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Artist ID: 68 
 
Artist Name: Philip Williams 
Website: www.philipwilliamsart.com 
IG: www.instagram.com/philipmwilliams 
 
Artist Statement: Philip Williams is a London based artist working as a painter, printmaker and sculptor. He 
graduated from Central Saint Martins art school in 2016. 
Philip's paintings typically start with a representational or figurative underpainting, generally employing imagery that 
conveys a sense of luxury and status. This underpainting is then worked over, challenging the cohesion of the 
underlying image. He employs references to Renaissance, Baroque and modernist artwork, combining these 
elements into a unique and thought-provoking approach to contemporary painting. 
 
Notes:  
  



 

Artist: 68 - Philip Williams 
Artwork 1 Title: Foodfight at Emmaus 
Artwork 1 Dimensions: 80x70x3 
Artwork 1 Medium: Oil on Canvas 
Artwork 1 Commentary: This work references Caravaggio's painting "Supper at Emmaus" in the National Gallery, 
with a playful use of colourful screenprinted fruit, bottles and utensils to contrast the smooth underpainting. These 
contemporary objects contrast with the shell in Caravaggio's work which has been thrown by one of the dinners and 
sits outside the picture plain of the work. 
Artwork 1 Image: 

 
  



 

Artist: 68 - Philip Williams 
Artwork 2 Title: Jesus Mary Chain 
Artwork 2 Dimensions: 120x160x3 
Artwork 2 Medium: Oil and Oilstick on Canvas 
Artwork 2 Commentary: This painting references Veronese's "Conversion of Mary Magdelene" at the National 
Gallery with gestural paintmarks in the form of a chain. 
Artwork 2 Image:  

 
  



 

Artist: 68 - Philip Williams 
Artwork 3 Title: Napoleon Crossing the Alps with some Chairs 
Artwork 3 Dimensions: 120x160x3 
Artwork 3 Medium: Oil on Canvas 
Artwork 3 Commentary: This painting references Jacques-Louis David's painting of "Napoleon Crossing the Alps", 
rendered in baby pink and with a layer of digitally generated chairs superimposed on top. 
Artwork 3 Image: 

 
  



 

Artist: 68 - Philip Williams 
Artwork 4 Title: Brownian Motion 
Artwork 4 Dimensions: 120x160x3 
Artwork 4 Medium: Oil on Canvas 
Artwork 4 Commentary: This painting portrays an opulent interior space with an overpainting of gestural, abstract 
and calligraphic marks. 
Artwork 4 Image:  

 
  



 

Artist: 68 - Philip Williams 
Artwork 5 Title: Veronese's Legs 
Artwork 5 Dimensions: 120x160x3 
Artwork 5 Medium: Oil on Canvas 
Artwork 5 Commentary: This painting references Veronese's work "The Family of Darius before Alexander" with an 
overpainted gestural grid. 
Artwork 5 Image:  
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Artist ID: 69 
 
Artist Name: Xiaozhijian Li 
Website: www.xiaozhijianli.com 
IG: www.instagram.com/xiaozhijianli 
 
Artist Statement: My most recent works are developing a special visual phenomenon which I term as "heaven and 
earth folded". This is due to a different medium I use in painting, different from the traditional Chinese water-and-
ink material relationship. This new medium offers different ways of connecting and combining colors with mediums, 
which feels more like "veiling" or "enveloping", as distinguished from the traditional ink-and-water material 
relationship of 'integrating' and 'not apartâ€•. This medium ultimately forms three layers in the actual execution and 
application in the painting process: the color layer, the middle layer, and the top layer with few colors. These three 
layers can be taken advantage of and utilized. Color directly applied onto canvases are stubborn to be removed, but 
are oscillated by the movements of upper layers from medium-filled paints, causing the contour of this underlayer 
some dragon's-claw-like textures stretching outwards from the color lumps, resembling the historical unique texture 
of Li Cheng and Guo xi school from 10th and 11th century China in the history of Chinese painting, signifying the 
mountains and streams in the natural realm; and the medium-filled layer contains fur-shaped color pigments as if 
weeds under clear water dancing freely; and the final layer of the finished work reflects light like celestial stars on 
the sky. These three aspects, all caused by a special way of painting, bring all three natural realms onto one man-
made surface.Â 
 
Notes:  
  



 

Artist: 69 - Xiaozhijian Li 
Artwork 1 Title: Silent Sandbank, Wild Geese Startled é•™æ¸šæƒŠé¸¿ 
Artwork 1 Dimensions: 60x90cm 
Artwork 1 Medium: painting 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 69 - Xiaozhijian Li 
Artwork 2 Title: Deep Blue Pond è“•æ½å¹½å¹½ 
Artwork 2 Dimensions: 20x30cm 
Artwork 2 Medium: painting 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 69 - Xiaozhijian Li 
Artwork 3 Title: Untitled 
Artwork 3 Dimensions: 18x21.5cm 
Artwork 3 Medium: painting 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



 

Artist: 69 - Xiaozhijian Li 
Artwork 4 Title: Untitled 
Artwork 4 Dimensions: 20x16cm 
Artwork 4 Medium: painting 
Artwork 4 Commentary:  
Artwork 4 Image:  

 
  



 

Artist: 69 - Xiaozhijian Li 
Artwork 5 Title: Wind 
Artwork 5 Dimensions: 20x30cm 
Artwork 5 Medium: painting 
Artwork 5 Commentary:  
Artwork 5 Image:  
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Artist ID: 70 
 
Artist Name: Nishiki Sugawara-Beda 
Website: www.nishikibeda.com 
IG:  
 
Artist Statement: I search for ways to connect with the world by examining means of communication, grounding 
myself with the origins of various matters, and ultimately bringing positivity through my work to the outer world. My 
intension is to go beyond language, beyond culture, and beyond time.  
I was born and raised in Japan, where all schoolchildren learn calligraphy. Calligraphy has become an 
entrance point to understanding my own culture as it allows me to recognize the existence of 
underlying meanings in all forms'language, images, even the mundane interactions of being. This 
craft provides the foundation and inspiration for my practice. 
To speak to the core of humanity, I seek connections among different cultures both from the past and present. There 
is a traditional Japanese idiom, On-ko-chi-shin'an attempt to discover new things by studying the past through 
scrutiny of the old. I embrace this notion conceptually and materially as the foundational approach to my artistic 
activities. I honor the origins of diverse processes including traditional activities and scientific findings. I experience 
them myself as a ritual as well as an act of respect and merge with my own emotions and contemporary sensibilities 
and agendas.  
My recent works attempt to highlight an oft-forgotten engagement in contemporary society'a deeper connection 
with one's own spirit. The paintings both present a moment of this spiritual engagement and invite viewers to 
engage with their inner selves. 
 
Notes:  
  



 

Artist: 70 - Nishiki Sugawara-Beda 
Artwork 1 Title: KuroKuroShiro VII 
Artwork 1 Dimensions: 15.2cm Ã— 30.5cm Ã— 2.2cm 
Artwork 1 Medium: Sumi on wood 
Artwork 1 Commentary: KuroKuroShiro, meaning black-black-white in Japanese, invites the viewers to immerse 
themselves in the series of small paintings to explore their own psychological and spiritual world.  
They are painted with Sumi'an ink traditionally used in East Asia made of soot and animal glue. With the subtle shifts 
of blacks against a handmade gesso wood panel, the spiritual and imaginative worlds emerge. Several Sumi inks 
were orchestrated and mixed with the pigments in the gesso in several places.  
My ultimate hope is that viewers can walk away from the work with visual and mental frames for their spiritual 
world to linger, form, and exist. 
Artwork 1 Image: 

 
  



 

Artist: 70 - Nishiki Sugawara-Beda 
Artwork 2 Title: KuroKuroShiro XXIII 
Artwork 2 Dimensions: 15.2cm Ã— 30.5cm Ã— 2.2cm 
Artwork 2 Medium: Sumi on wood 
Artwork 2 Commentary: KuroKuroShiro, meaning black-black-white in Japanese, invites the viewers to immerse 
themselves in the series of small paintings to explore their own psychological and spiritual world.  
They are painted with Sumi'an ink traditionally used in East Asia made of soot and animal glue. With the subtle shifts 
of blacks against a handmade gesso wood panel, the spiritual and imaginative worlds emerge. Several Sumi inks 
were orchestrated and mixed with the pigments in the gesso in several places.  
My ultimate hope is that viewers can walk away from the work with visual and mental frames for their spiritual 
world to linger, form, and exist. 
Artwork 2 Image:  

 
  



 

Artist: 70 - Nishiki Sugawara-Beda 
Artwork 3 Title: KuroKuroShiro C 
Artwork 3 Dimensions: 27.9cm Ã— 35.6cm Ã— 2.2cm 
Artwork 3 Medium: Sumi on wood 
Artwork 3 Commentary: KuroKuroShiro, meaning black-black-white in Japanese, invites the viewers to immerse 
themselves in the series of small paintings to explore their own psychological and spiritual world.  
They are painted with Sumi'an ink traditionally used in East Asia made of soot and animal glue. With the subtle shifts 
of blacks against a handmade gesso wood panel, the spiritual and imaginative worlds emerge. Several Sumi inks 
were orchestrated and mixed with the pigments in the gesso in several places.  
My ultimate hope is that viewers can walk away from the work with visual and mental frames for their spiritual 
world to linger, form, and exist. 
Artwork 3 Image: 

 
  



 

Artist: 70 - Nishiki Sugawara-Beda 
Artwork 4 Title: KuroKuroShiro CIII 
Artwork 4 Dimensions: 27.9cm Ã— 35.6cm Ã— 2.2cm 
Artwork 4 Medium: Sumi on wood 
Artwork 4 Commentary: KuroKuroShiro, meaning black-black-white in Japanese, invites the viewers to immerse 
themselves in the series of small paintings to explore their own psychological and spiritual world.  
They are painted with Sumi'an ink traditionally used in East Asia made of soot and animal glue. With the subtle shifts 
of blacks against a handmade gesso wood panel, the spiritual and imaginative worlds emerge. Several Sumi inks 
were orchestrated and mixed with the pigments in the gesso in several places.  
My ultimate hope is that viewers can walk away from the work with visual and mental frames for their spiritual 
world to linger, form, and exist. 
Artwork 4 Image:  

 
  



 

Artist: 70 - Nishiki Sugawara-Beda 
Artwork 5 Title: KuroKuroShiro CVI 
Artwork 5 Dimensions: 27.9cm Ã— 35.6cm Ã— 2.2cm 
Artwork 5 Medium: Sumi on wood 
Artwork 5 Commentary: KuroKuroShiro, meaning black-black-white in Japanese, invites the viewers to immerse 
themselves in the series of small paintings to explore their own psychological and spiritual world.  
They are painted with Sumi'an ink traditionally used in East Asia made of soot and animal glue. With the subtle shifts 
of blacks against a handmade gesso wood panel, the spiritual and imaginative worlds emerge. Several Sumi inks 
were orchestrated and mixed with the pigments in the gesso in several places.  
My ultimate hope is that viewers can walk away from the work with visual and mental frames for their spiritual 
world to linger, form, and exist. 
Artwork 5 Image:  

 



 

 Catalogue1 ID71 

Artist ID: 71 
 
Artist Name: Javier Bohorquez 
Website: www.jabogallery.com 
IG:  
 
Artist Statement: I am a photographer and contemporary artist based in Dallas, TX. My work is signed as Jabo. 
The beauty of nature has inspired my love for photography. What started as a hobby quickly turned into a passion. 
My work has evolved over the years, guided by a strong interest of exploring my own visions and mixing different 
mediums. â€‹My photographs are the foundation of my abstract artwork. My creative process involves layers of 
imagination that create powerful compositions where color plays a dominant role. The strong connection to vibrant 
colors come from my Latin roots. 
â€‹ 
 
Notes:  
  



 

Artist: 71 - Javier Bohorquez 
Artwork 1 Title: Retrospectare 
Artwork 1 Dimensions: 44.25" by 61.25" by 2.25" 
Artwork 1 Medium: Acrylic paint, resine, sand 
Artwork 1 Commentary: This face project started in NYC in 2011 as a photography project and it has evolved into 
different phases including mixed media paintings.  
Every step during this creative process has opened a connection with different significant moments in my life. These 
conversations with my conscious mind are being translated into every single layer I have applied onto my 
composition. Everyone of us comes with multiple layers, a thick crust sometimes. This face project has been able to 
peel some personal layers and enable me to re-connect with my inner child. 
Artwork 1 Image: 

 
  



 

Artist: 71 - Javier Bohorquez 
Artwork 2 Title: All or Nothing 
Artwork 2 Dimensions: 26.5" by 39" by 1" 
Artwork 2 Medium: Photography printed on aluminum 
Artwork 2 Commentary: My love for photography has taken me to explore different genres throughout my years. I 
finally found my niche in abstract photography. The foundation of everything artwork I create is a photograph. I love 
how a subject reflects either through or onto a surface. This always creates distortions. This unexpected beauty is 
what gives thrills. In a way will have distortions in our lives. 
This surprise transformation of a crocus flower happened when I put the subject (photograph) through a textured 
glass. The flower takes this new unexpected character equally beautiful like nature. This surprise factor fascinates 
me. 
Artwork 2 Image:  

 
  



 

Artist: 71 - Javier Bohorquez 
Artwork 3 Title: Just a Good Time 
Artwork 3 Dimensions: 26.5" by 39" by 1" 
Artwork 3 Medium: Photography printed on aluminum 
Artwork 3 Commentary: My love for photography has taken me to explore different genres throughout my years. I 
finally found my niche in abstract photography. The foundation of everything artwork I create is a photograph. I love 
how a subject reflects either through or onto a surface. This always creates distortions. This unexpected beauty is 
what gives thrills. In a way will have distortions in our lives. 
I love this image. This surprise transformation of a dandelion seed puffs happened when the subject traveled 
through this textured glass. The flower takes a new unexpected life that transmit a different feeling. This surprise 
factor fascinates me. 
What feeling are you getting? 
Artwork 3 Image: 

 
  



 

Artist: 71 - Javier Bohorquez 
Artwork 4 Title: Disco Party 
Artwork 4 Dimensions: 26.5" by 39" by 1" 
Artwork 4 Medium: Photography printed on aluminum 
Artwork 4 Commentary: This photograph is part of my evolving face project. 
An abstract portrait. A photograph through textured glass. 
Artwork 4 Image:  

 
  



 

Artist: 71 - Javier Bohorquez 
Artwork 5 Title:  
Artwork 5 Dimensions: 26.5" by 39" by 1" 
Artwork 5 Medium: Artwork printed on aluminum 
Artwork 5 Commentary: Connecting with my inner child brought to me a liberating experience. I don't want to loose 
that connection ever and now I am conversing daily with him. This work is a result of one of those conversations. 
This artwork is part of a collection of paintings that started as digital composition and now have evolved into 
paintings. 
Artwork 5 Image:  

 



 

 Catalogue1 ID72 

Artist ID: 72 
 
Artist Name: Jia Zhang 
Website: https://www.nonism.co.uk 
IG: www.instagram.com/nonism1 
 
Artist Statement: Noni Zhang is working and living in Shanghai & London. She gets involved in Buddhism and 
cosmology, as a consequence, her works often represent a Buddhist view of the universe, which is unbodied and 
vacuous. As Noni majored in literature as her secondary degree in China, she is used to adapting the contents of her 
novels to art work. 
As everything in the universe is made of essentially the same atoms, Noni Zhang understand these atoms as karma 
(Buddhism term). Karma, is a force, energy, and causality, etc, according to Buddhism, the universe is born from it. 
To represent this world model, she paint the world of non-substance, haphazard, overlapped, and empty, via digital 
brushes. 
Noni Zhang got involved in painting from childhood, initially from Chinese traditional ink painting and calligraphy 
practice. Apparently, these techniques are still widely used her works.  
Education: 
BA-Central Saint Martins-Fine Art, London 
MA-Royal College of Art-Painting, London 
 
Notes:  
  



 

Artist: 72 - Jia Zhang 
Artwork 1 Title: Landscape NO.9 
Artwork 1 Dimensions: variable size (140x90cm max) 
Artwork 1 Medium: digital painting 
Artwork 1 Commentary: Moving image & installation: 
https://d3rd3i2xz0wkmj.cloudfront.net/70/21/vid--441552191-4b1c569a-98bc-478d-bb30-593e0b347283-
640x360.mp4 
Artwork 1 Image: 

 
  



 

Artist: 72 - Jia Zhang 
Artwork 2 Title: Landscape NO.4 
Artwork 2 Dimensions: variable size (140x90cm maximum) 
Artwork 2 Medium: digital painting 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 72 - Jia Zhang 
Artwork 3 Title: Landscape NO.11 
Artwork 3 Dimensions: variable size 
Artwork 3 Medium: Silk Screen Printing 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



 

Artist: 72 - Jia Zhang 
Artwork 4 Title: Landscape-In Free Fall 
Artwork 4 Dimensions: variable size (70x90cm maximum) 
Artwork 4 Medium: digital painting 
Artwork 4 Commentary: A new perspective of Free Fall was adapted in these new works. In free fall, 'the horizon 
quivers in a maze of collapsing lines and you may lose any sense of above and below, of before and after, of yourself 
and your boundaries,â€• then, you can see an overlapped world while in free fall, and in my images. 
Artwork 4 Image:  

 
  



 

Artist: 72 - Jia Zhang 
Artwork 5 Title: Summer is the season of lotus 
Artwork 5 Dimensions: 80x100cm 
Artwork 5 Medium: Silk Screen Printing 
Artwork 5 Commentary: Lotus is an impressive object to me, as I drew hundreds of lotuses in Chinese traditional ink-
painting during my childhood, and I am repeatedly involved in hypomania in summer. 
Artwork 5 Image:  

 



 

 Catalogue1 ID73 

Artist ID: 73 
 
Artist Name: Oly Diaz Torres 
Website: www.olydiaz.com 
IG: www.instagram.com/olydiazart 
 
Artist Statement: The Venezuelan artist , Oly Diaz Torres,bases her work on pictorial abstraction. Playing sometimes 
with the collage of her own painted and trimmed canvas. An explosion of color and strength that attracts the 
spectator to an inner journey. 
Under an abstract appearance, the work of Oly Diaz hides a series of symbols and icons that tells us about identity 
and society. Multicolor spots that become flags and maps, representing multiple challenges which our society faces 
today. Changes of direction, of policies, of economy... represented through globalization brush-strokes. A new reality 
full of color, where some tones and thoughts embrace while others collide and repel each others.  
But the work of Oly Diaz also travels from global to personal. This society is made up of individuals and from each 
one of them, ideas, and memories, smells and color flow. Her paintings look into what makes us unique and equal, 
individual and collective. Shapes and colors composed of feelings,desires and thoughts. A complex colorful grid built 
layer by layer, instant by instant. Where all the previous adds and shapes the final result. Artistic reflection of what 
has been lived moment by moment, approaching the shape in which memory articulates. In this way, her works 
involve a brush-stroke over a previous ones, both processes bring us closer to the union of the past with the present. 
Pieces that recompose, repaint and create a new instant, a new thought.  
Oly Diaz Torres studied at Armando Reveron Institute of Advanced Plastic Art Studies in Caracas, Venezuela. She also 
studied in England, at the Chelsea College of Art & Design and at the Central Saint Martins College of Art, where she 
got a Master in Fine Arts in Mixed Media. Her works have been exhibited in many galleries, museums and cultural 
institutions in Venezuela, England, the United States and Switzerland. 
 
Notes:  
  



 

Artist: 73 - Oly Diaz Torres 
Artwork 1 Title: Outbreak 
Artwork 1 Dimensions: 120 cm x 82cm 
Artwork 1 Medium: Acrylic on Canvas 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 73 - Oly Diaz Torres 
Artwork 2 Title: Untitled 
Artwork 2 Dimensions: 120 cm x 86 cm 
Artwork 2 Medium: Acrylic on canvas 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 73 - Oly Diaz Torres 
Artwork 3 Title: Commodity 
Artwork 3 Dimensions: 168 cm x 75 cm 
Artwork 3 Medium: Acrylic on canvas 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



 

Artist: 73 - Oly Diaz Torres 
Artwork 4 Title: Under the same flag 
Artwork 4 Dimensions: 168 cm x 75 cm 
Artwork 4 Medium: Acrylic on Canvas 
Artwork 4 Commentary:  
Artwork 4 Image:  

 
  



 

Artist: 73 - Oly Diaz Torres 
Artwork 5 Title: We now can rest 
Artwork 5 Dimensions: 168 cm x 75 cm 
Artwork 5 Medium: Acrylic on Canvas 
Artwork 5 Commentary:  
Artwork 5 Image:  

 



 

 Catalogue1 ID74 

Artist ID: 74 
 
Artist Name: Trevor Burgess 
Website: www.trevorburgess.co.uk 
IG: www.instagram.com/trevorburgesspaintings 
 
Artist Statement: Since 2016, I have been experimenting with inverting the colours in my paintings. The back-story of 
how it started as a reaction to Brexit can be read on my website. In 2020, using inverse colour moved from being an 
occasional experiment to being my primary means of expression. 
I used to paint the everyday social life of the city. Covid kicked the bottom out of my subject matter. When the virus 
struck and the country went into lockdown, urban life stopped. To keep painting the city as if nothing had happened 
suddenly seemed like a fatuous exercise in nostalgia. 
I seized on inverting the colour as a way of registering the ubiquity of a threat that was felt everywhere by 
everybody, but is ultimately intangible, invisible. I could paint the same subject matter, yet the colour shift changes 
how you see it.  
The Covid pandemic has profoundly changed how we look at the world: a change that goes deeper than the visible 
changes in the city's appearance (emptier streets; boarded-up shops, people wearing masks). It's been on the scale 
of a global paradigm shift; an ever-present psychological change in how we see even things that look just like they 
used to. Inverting the colour in my paintings replicates the acute discomfort we are all in. The effort and difficulty it 
takes to imagine life returning to normal is actualised in the effort and difficulty it takes to see and imagine the life in 
the picture in its true colours. 
 
Notes:  
  



 

Artist: 74 - Trevor Burgess 
Artwork 1 Title: Lockdown blues 
Artwork 1 Dimensions: 82 x 102 x 3 
Artwork 1 Medium: Oil on board 
Artwork 1 Commentary: This painting is a 're-mixâ€• in inverse colours of one of a previous series of paintings I did, 
entitled 'Londonersâ€•. During the Covid crisis, I have been going back to the source images for the original paintings 
and seeing how they look when the colours are digitally inverted.  
This painting was based on a photograph of a woman sitting on a platform on the Docklands Light Railway. When the 
colours were digitally inverted it resulted in an image that powerfully expressed for me a state of mind that is 
collectively shared as we try to adapt to the isolating conditions and pervasive anxiety of the pandemic.  
I've called it 'Lockdown Bluesâ€•.  
It's full of layers. The painting still contains my memory of the day I caught a glimpse through the train window of the 
woman wrapped in her headscarf sitting in the glare of the sun. And of the blurry snapshot I took of her. And of the 
painting I later made of her. And now of that same photograph, digitally transformed with its colours inverted, in 
which she is barely recognisable, but still remains the compelling focus of the image.  
In the painting, she - if it is still her - is staring into the light not nodding in the shade, and all the dazzling bright 
sunlight that was playing over the platform has solidified into abstract planes of an overwhelming darkness. 
Artwork 1 Image: 



 

 
  



 

Artist: 74 - Trevor Burgess 
Artwork 2 Title: Elegy for street life #8 
Artwork 2 Dimensions: 40 x 50 x 1cm 
Artwork 2 Medium: Oil on aluminium 
Artwork 2 Commentary: In the 2020 lockdown I began my first sustained series of paintings getting to grips with 
inverse colour. I set myself to re-mix a series of small 'Street Sceneâ€• paintings I had done in what now feels like 
another life: when I first came to London, heady days of discovering the urban subject matter on my doorstep as my 
subject for painting. How things have changed!  
I started with the original source photographs and made inverse colour prints to work from. None of the source 
photos were good quality, but I had a clear vision of the original paintings to guide me. To complicate things further I 
was painting on unprimed aluminium for the first time. I wanted to try it out because its reflective metallic surface 
had a quality I associated with photographic negatives.  
I think in my state of mind, I just wanted to put as many barriers in the way as I could to stop me making an easy 
image, and force me to change my habits of seeing. Even though I've kept fairly faithful in transposing the inverted 
colour, the whole mood of the original street scene paintings is utterly transformed in the re-mixes. I've chosen this 
one because to my mind it has a look of stark fear. 
Artwork 2 Image:  

 



 

  



 

Artist: 74 - Trevor Burgess 
Artwork 3 Title: Hounds of Death (after Titian) 
Artwork 3 Dimensions: 92 x 100 x 3 
Artwork 3 Medium: Oil on canvas 
Artwork 3 Commentary: I have long been fascinated by Titian's painting, "The Death of Actaeon", which is the first 
painting I head for every time I visit the National Gallery. Its story of Actaeon in the moment of being hunted down 
by his own hounds and killed by a goddess on account of a random encounter seemed even more relevant in the 
current circumstances of the Covid pandemic. Titian experienced plagues in Venice and eventually died of the 
plague.  
Transposing the painting into inverse colours became a way of seeing it and imagining it anew. It will be clear by now 
that my interest in colour inversion is far from being about technically achieving an accurate transposition, if that 
were even possible. Titian's painting is overwhelmingly dark, shot with terrible gleams of forest twilight, and its 
extraordinarily improvised facture of scabby scumbled paint, matt underpainting and richly reflective glazing doesn't 
photograph well in the first place.  
The digital print inverting the colour that I worked from wrecked the atmosphere of the picture, eliminated the 
texture and feel of the picture surface, mangled the extraordinary complex interwoven rhythms and flattened the 
spatial subtleties. Could my painting salvage anything?  
One thing the inverse colour print did retain was something at the heart of the painting's allure to me, which is the 
difficulty of focusing on what's happening to Actaeon. Titian's great insight was that death is something we can't 
bring ourselves to look at too closely.  
This was the key. Everything else the picture meant to me in all my memories of looking at it had to be re-
constructed to make this evident. 
Artwork 3 Image: 



 

 
  



 

Artist: 74 - Trevor Burgess 
Artwork 4 Title: Reduced to this 
Artwork 4 Dimensions: 43 x 47 x 1 
Artwork 4 Medium: Oil on aluminium 
Artwork 4 Commentary: In 2018 I painted a series of four paintings of single men seated on benches in Giffin Square, 
Deptford.  
This 're-mixâ€•, done as the pandemic intensified in 2021, is painted from an inverse colour photograph of one of 
the source images that I never made a painting from, although it shares a similar composition to all the paintings in 
the series. It is painted on aluminium, is less than half the size of the original series, and has a simplified, almost 
schematic quality, all of which is picked up In the multiple associations evoked by the title 'Reduced to thisâ€•.  
In the original image, the solitary man was hunched in the shade against the bright light. Now, through inverting the 
colour, he has a ghostly glow as inky darkness spreads. The making of this painting involved numerous adjustments 
of the colour balance as the painting asserted its own needs. 
Artwork 4 Image:  

 
  



 

Artist: 74 - Trevor Burgess 
Artwork 5 Title: The last time I saw my friends in Brussels 
Artwork 5 Dimensions: 104 x 104 x 4cm 
Artwork 5 Medium: Oil on board 
Artwork 5 Commentary: This picture was painted over the New Year of 2021 when the Brexit trade deal put an end 
to free movement of people, goods and services between the EU and UK, during which time the Covid crisis 
intensified, resulting in even more drastic restrictions on travel and social interaction.  
The painting recalls the last time I was with five of my close European friends, two years ago, in the Grand Place 
(Grote Markt) in Brussels. Simply put it is about missing my friends and the difficulties of being able to travel and be 
together at the moment.  
On another level, I conceived it as a painting that unites this personal theme with a tradition of history painting, 
marking notable events - in this case as a critique of the erecting of travel barriers when the Brexit trade deal came 
into effect on 31 December 2020. The inverse colour enacts the barriers that now make it difficult to see my friends.  
I had a personal reason for staging the painting in Brussels. I was in Brussels with one of the friends in the picture on 
the day of the Brexit referendum and woke up there on 24 June 2016 to the shock of the result, which I knew 
immediately was going to have significant consequences for my personal and work life.  
On a visual level, the painting is divided into two zones that appear to be light, separated by a band with pools of 
dark like black holes in the picture. Actually, it's a night scene, the black holes are dazzling streetlights, and the rest 
of the view is swathed in darkness. We are used to peering into dark shadow to discern suggestions of form. But 
when night shadows are inverted into bright light, the eye just registers a blank dazzle. As a result, the whole blank 
foreground needed to be re-imagined in the process of painting for the sake of making my friends even partially 
visible and integrated in the painting as a whole. 
Artwork 5 Image:  



 

 



 

 Catalogue1 ID75 

Artist ID: 75 
 
Artist Name: Artemis Herber 
Website: http://artemisherber.com/artemisherber.com/Welcome.html 
IG: www.instagram.com/artemisherber 
 
Artist Statement: German-born artist, Artemis Herber has exhibited her work throughout the USA, Germany, UK, 
Italy, Portugal and Spain. Highlights include Munich Airport, Albright-Knox Art Gallery, San Jose Museum of Art, 
Cheltenham Museum and most recently the American University Museum of the Katzen Art Center.  
Herber is an award-winning artist in both mediums of sculpture and painting. Being of Greek heritage she developed 
concepts on how humans live in shared spheres towards current conditions on Earth and 'Gaia Rise' in the context of 
polit-myth.  
In recent years, her travels and research explored artistic strategies in the Anthropocene field and how human 
activities change the land, environment, and life of all earth-bounders. Ancient myth, she believes, can observe 
events from the past through the connection between histories and politics to understand the consequences for 
today and future societies. With her current topics of Gaia Rise and Mono-Pol-Lithic, Artemis suggest polith-myth as 
an artistic strategy to seek a paradigm shift from economies towards ecologies. 
Herber engaged in international cultural relations and exhibitions; she created concepts for 'Art in Nature' and land-
use projects and published in various publications such as LandEscape Now!, Studio Visit Magazine, and Mapping 
Meaning, the Journal (Issue No. 4) 
Her research into how humans have affected the Earth's environment, geology, and climate, has been deepened 
through her residencies at the Rensing Center (SC), theCoLAB (London), Skopelos Foundation and the Lakkos 
Residency (Greece). 
 
Notes:  
  



 

Artist: 75 - Artemis Herber 
Artwork 1 Title: Autochthon II 
Artwork 1 Dimensions: 76x102x25 cm 
Artwork 1 Medium: Acrylic on corrugated cardboard, layers of watered, wrung out and unfold sheet of corrugated 
cardboard, rearranged and applied on corrugated cardboard 
Artwork 1 Commentary: Autochthon points to my interest in Greek mythology and in human relationships to 
geologic forms. In mythology, autochthones are mortals who have sprung directly from the soil, rocks, and trees. In 
structural geology, an autochthon is a mass of rocks that remain rooted to the foundation on which it was originally 
formed. This rootedness or sense of place stands in contrast to the destabilization wrought on the earth by human 
activity. With corrugated cardboard - a ubiquitous signature for our globalized consumerism - I connect the material 
and conceptual infrastructure of the work. 
Artwork 1 Image: 

 
  



 

Artist: 75 - Artemis Herber 
Artwork 2 Title: Autochthon I 
Artwork 2 Dimensions: 91,5x228,6x33cm 
Artwork 2 Medium: Acrylic on multilayered corrugated cardboard, layers of watered, wrung out and unfold sheet of 
corrugated cardboard, rearranged and applied on corrugated cardboard 
Artwork 2 Commentary: Artemis Herber deals in ancient and even tectonic history in her paintings on shaped, 
tattered cardboard. The corrugated material once seemed integral to the artist's rocky landscapes, but these four 
elegant pieces transcend their packing-box originsâ€• 
- Mark Jenkins, The Washington Post 
Autochthon points to my interest in Greek mythology and in human relationships to geologic forms. In mythology, 
autochthones are mortals who have sprung directly from the soil, rocks, and trees. In structural geology, an 
autochthon is a mass of rocks that remain rooted to the foundation on which it was originally formed. This 
rootedness or sense of place stands in contrast to the destabilization wrought on the earth by human activity. With 
corrugated cardboard - a ubiquitous signature for our globalized consumerism - I connect the material and 
conceptual infrastructure of the work. 
Artwork 2 Image:  

 
  



 

Artist: 75 - Artemis Herber 
Artwork 3 Title: Dispelled 
Artwork 3 Dimensions: 101,5x152,5 cm 
Artwork 3 Medium: Acrylic, marble paste on multilayered corrugated cardboard and honeycomb 
Artwork 3 Commentary: Dispelled - Series of Erratic Landscapes 
Erratic Landscapes depicts two main aspects: 
Erratics - The first theme particularly emphasizes the motives of â€˜erratics' or boulders themselves. Erratics, (Latin - 
errare = to wander) first defined by geologist and scientist J.L.R. Agassiz in 1840, transported over long distances, 
consist of rock resistant shattering and grinding effects of glacial transport. Composed of distinctive rock types, they 
can be traced to their point of origin and serve as indicators of the glacial movement direction. 
I understand erratics as our 'oldest immigrantsâ€• that form a movement between material and metaphor into 
meaning issuing geopolitical issues deriving from deep time, history towards concerns of migration and immigration, 
loss of home and the search for a safe harbor in the world.  
The relationship between the actual condition of our environment and the turbulent political and geo-terrestrial 
landscape caused by occupation, exploitation, mass-destruction of natural resources, instigated by erratic political 
decisions locally and globally. 
Infused by myths, narratives, and maps and on-site visits of archaeological sites and landmarks Erratic Landscapes 
transform into parables and metaphors of our world today. 
Artwork 3 Image: 



 

 
  



 

Artist: 75 - Artemis Herber 
Artwork 4 Title: Dispelled-detail 
Artwork 4 Dimensions: 101,5x152,5x12,7 cm 
Artwork 4 Medium: Acrylic, marble paste on multilayered corrugated cardboard and honeycomb 
Artwork 4 Commentary: Dispelled_detail 
Series of Erratic Landscapes 
With corrugated cardboard, a ubiquitous signature of our globalized consumerism and trade, I connect the material 
and conceptual infrastructure of the work: I recycle found cardboards and materials as expressions of our metabolic 
regimes. Through principles of disappearance and reconstruction, building and destroying, exposing layers of 
volatility and vulnerability, composing and decomposing, I share underlying tales of ancient myth, or deep time and 
geological strata embedded into a new layer as a geological force transforming the planet. My paintings tell stories 
from the past and ongoing extinction engraved into the Anthropocene era: in experimental gestures and painterly 
actions of spilling, soaking, mopping and raking with over-dimensional brushes, brooms and spatulas, I form delicate, 
vulnerable spheres that we occupy. In kin relations I experiment with mixed media, vast painterly gestures and join 
abrasive operations, destruction, disintegration and reconstruction of tattered textures of tears, shredded and 
crusted layers from corrugated cardboard. 
I understand erratics from Series of Erratic Landscapes as our 'oldest immigrantsâ€• that form a movement between 
material and metaphor into meaning issuing geopolitical issues deriving from deep time, history towards concerns of 
migration and immigration, loss of home and the search for a safe harbor in the world.  
The relationship between the actual condition of our environment and the turbulent political and geo-terrestrial 
landscape caused by occupation, exploitation, mass-destruction of natural resources, instigated by erratic political 
decisions locally and globally. 
Infused by myths, narratives, and maps and on-site visits of archaeological sites and landmarks Erratic Landscapes 
transform into parables and metaphors of our world today. 
Artwork 4 Image:  



 

 
  



 

Artist: 75 - Artemis Herber 
Artwork 5 Title: Eroded Field 
Artwork 5 Dimensions: 130 x 130cm 
Artwork 5 Medium: Acrylic, marble paste on found unfolded corrugated cardboard box 
Artwork 5 Commentary: Out of ecological consideration,'canvasâ€• is recycled, corrugated cardboard. Reusing also 
other found materials reinforces the theme of tectonic history repeating in an endless cycle of creation and 
destruction. In my work, time is mythic and geologic. 
With corrugated cardboard - a ubiquitous signature for our globalized consumerism - I connect the material and 
conceptual infrastructure of the work: Eroded Field created from found boxes originally containing toxic herbicide 
chemicals, I unfold an ancient 'terrain erratique,' reaching into our present landscapes yet fragile environment. 
Artwork 5 Image:  
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Artist ID: 76 
 
Artist Name: Charles Inge 
Website: www.charlesinge.com 
IG: www.instagram.com/charles.inge 
 
Artist Statement: This series of paintings can be seen as a topical response to COVID-19 and lockdown.  
Each abstract structure begins with a single gestural mark and grows organically in colour, form and texture. Just as 
Covid-19 has spawned variations, each abstract evolves into its own mature state.  
When the forms reach a state of complexity, yet retained some instability, they are encased in bell-jars. Thus 
isolating and supressing creation. Taxonomies preserved to be ever present. 
Are these the end of something, or a new beginning? A destroyer or a creative spark? A virus or a vaccine? Some of 
these specimens have begun to deteriorate. Moths, flies, maggots and fungi have begun to contaminate the bell-
jars. 
Like the subject matter, my process is as much about destroying the image as creating it. The canvases are 
continually worked and re-worked. I build the surface with layers and glazes, but scrape back with wire wool and 
squeegees.  
The references behind these paintings are various. They refer back to Victorian vivariums and herbariums, 20thC 
abstract tropes as well as 17thC Dutch flower paintings. 
For me every paintings is a fine balance between the excitement and possibilities of the first brushstrokes, and the 
danger of overworking and killing the painting. These suspended animations, caught in their bell-jars, play with that 
balance; from the initial spark or gestural mark, through maturity, towards death. 
 
Notes:  
  



 

Artist: 76 - Charles Inge 
Artwork 1 Title: Miscreation #1 
Artwork 1 Dimensions: 120x90x4 
Artwork 1 Medium: Acrylic and oil on linen 
Artwork 1 Commentary: 2020 has been a year of isolation and science-watching in equal measure. These paintings 
reflect our new COVID-19 world. 
Artwork 1 Image: 

 
  



 

Artist: 76 - Charles Inge 
Artwork 2 Title: Miscreation #2 
Artwork 2 Dimensions: 120x90x4 
Artwork 2 Medium: Acrylic and oil on linen 
Artwork 2 Commentary: 2020 has been a year of isolation and science-watching in equal measure. These paintings 
reflect our new COVID-19 world. 
Artwork 2 Image:  

 
  



 

Artist: 76 - Charles Inge 
Artwork 3 Title: Miscreation #3 
Artwork 3 Dimensions: 120x90x4 
Artwork 3 Medium: Acrylic and oil on linen 
Artwork 3 Commentary: 2020 has been a year of isolation and science-watching in equal measure. These paintings 
reflect our new COVID-19 world. 
Artwork 3 Image: 

 
  



 

Artist: 76 - Charles Inge 
Artwork 4 Title: Miscreation #4 
Artwork 4 Dimensions: 120x90x4 
Artwork 4 Medium: Acrylic and oil on linen 
Artwork 4 Commentary: 2020 has been a year of isolation and science-watching in equal measure. These paintings 
reflect our new COVID-19 world. 
Artwork 4 Image:  

 
  



 

Artist: 76 - Charles Inge 
Artwork 5 Title: Miscreation #5 
Artwork 5 Dimensions: 120x90x4 
Artwork 5 Medium: Acrylic and oil on linen 
Artwork 5 Commentary: 2020 has been a year of isolation and science-watching in equal measure. These paintings 
reflect our new COVID-19 world. 
Artwork 5 Image:  

 



 

 Catalogue1 ID77 

Artist ID: 77 
 
Artist Name: Stefania Kenley 
Website: https://stefaniakenley.com/ 
IG: www.instagram.com/StefaniaKenley 
 
Artist Statement: When applying pigments on wet paper the process is scarcely under my control. Although I usually 
have a clear mental image of the result before starting - choose the paper, the exact hues of colours and plan the 
movement itself - the process is sooner or later affected by chance. Then I have to enter a swift dialogue with the 
material qualities of the paper and pigment and react like a dancer led by a partner; feel the movement of colour 
taken by a certain brush stroke and follow it with a new response, not only unplanned, but one that I never imagined 
before.  
When using watercolour the gravity can play a part in the process, giving it a sense of orientation. In my recent 
works, one may not distinguish at a first glance subject indication, such as horizon lines or the body's positions in 
space and find that the fine contour lines might be a challenge for the eye. If some lines are hardly visible in 
reproduction, the viewer can get the sense the orientation when in direct contact with the artwork, experiencing the 
same relation to gravity. 
Beyond the line movement and surface dynamic, the colour plays an important part in my painting, indicating the 
focus in each of the series featured here - using for instance the Cerulean blue in MOORING ROPES and the Titian red 
for the skin colour of the hands in the triptych THE TABLE OF THE LAST SUPPER. 
 
Notes:  
  



 

Artist: 77 - Stefania Kenley 
Artwork 1 Title: Mooring Rope 1 
Artwork 1 Dimensions: 100x70x0,15 cm 
Artwork 1 Medium: black ink, solid & liquid watercolour on hand-made paper 
Artwork 1 Commentary: Mooring rope 1&2 are part of the series "Imprints and Shadows" that I started last summer 
while working with things "as found" at the seaside in Normandy.  
Trying to obtain a full size projection of different stages of their degradation, I literally made an imprint of the rope 
on the paper immersed in water.  
After applying the Cerulean blue pigment, I started drawing with solid watercolour on the wet surface following the 
shadows and the tensions in its torn and disintegrated structure. 
Artwork 1 Image: 

 
  



 

Artist: 77 - Stefania Kenley 
Artwork 2 Title: Mooring Rope 2 
Artwork 2 Dimensions: 100x70x0,15 cm 
Artwork 2 Medium: black ink, solid & liquid watercolour on hand-made paper 
Artwork 2 Commentary: Mooring rope 1&2 are part of the series "Imprints and Shadows" that I started last summer 
while working with things "as found" in different stages of degradations. The imprint of a mooring line can never be 
the same... While following the unpredictable effects of a rope's movement on the wet paper, the water appeared to 
me as an element that is both purifying and destructive. 
Artwork 2 Image:  

 
  



 

Artist: 77 - Stefania Kenley 
Artwork 3 Title: Table of the Last Supper 1 
Artwork 3 Dimensions: 80 x 200 x 0,15 cm 
Artwork 3 Medium: Wax pastel & watercolour on hand-made paper 
Artwork 3 Commentary: My main source when working on this triptych has been La Cena by Leonardo da Vinci, the 
mural painting measuring 460 x 880 cm (1495 - 1498) in the refectory of the Dominican convent Santa Maria delle 
Grazie in Milan. I followed mainly the colour entanglement evolving in the movement continuity of Jesus and the 
Twelve Apostles. Although the original perspective construction shows The Last Supper at eye level, the raised 
horizon line of the perspective creates a glow of mystery around what happens on the table surface. In addition to 
the distance of the viewer from the painting, the of the details is really poor due to the degradation and decay 
caused by the use of the technique of tempera applied to a wall on dry preparatory ground used by Leonardo. 
Artwork 3 Image: 

 
  



 

Artist: 77 - Stefania Kenley 
Artwork 4 Title: Table of the Last Supper 2 
Artwork 4 Dimensions: 80 x 200 x 0,15cm 
Artwork 4 Medium: Wax pastel & watercolour on hand-made paper 
Artwork 4 Commentary: After analysing several copies of Leonardo's Last Supper, I took as model the one attributed 
to Giampietrino (Giovanni Pietro Rizzoli, active in Milano 1508 - 1549) and to Giovanni Antonio Boltraffio (1467 - 
1516), a full-scale copy realised in oil between 1515 and 1520 on a canvas having nowadays the dimension of 302 x 
785 cm. The upper third of the painting was cut off and the width was reduced during the 18th century. Since 1821 it 
has been in the collection of the Royal Academy of Arts in London. 
Artwork 4 Image:  

 
  



 

Artist: 77 - Stefania Kenley 
Artwork 5 Title: Table of the Last Supper 3 
Artwork 5 Dimensions: 80 x 200 x 0,15cm 
Artwork 5 Medium: Wax pastel & watercolour on hand-made paper 
Artwork 5 Commentary: The current format of Giampietrino's copy of Leonardo's Last Supper persuaded me to 
lengthen the horizontal proportion of my painting, getting closer of what could have been a table about 6m long in 
Leonardo's mural painting. I therefore constructed a close-up of the table in full size, imagining it as an orthogonal 
projection on a horizontal plane in a 6 meters long composition. Working in the spirit of the original proportions, in 
May 2020 I constructed the ensemble as a long triptych with a layout of 3x (80 x 200 cm). 
Artwork 5 Image:  

 



 

 Catalogue1 ID78 

Artist ID: 78 
 
Artist Name: Solange Leon Iriarte 
Website: www.solangeleon.com 
IG: www.instagram.com/solangeleondeiriarte 
 
Artist Statement: I am a Scottish born Chilean architect and artist working in varied media from drawing to writing to 
dancing.I often work in situ, sitting outside for hours on end and enduring the weather. But rather than try to protect 
my work from the elements, I embrace the impact they can have on a piece, often exacerbating the mood and 
identity of the Place. While architecture remains the key influence on my work, movement explorations on concepts 
of division, tolerance and fragmentation in a sustainable framework have directed my work towards abstract form 
and interface, adaptation, communication. How far can be move away from one another before the fabric of society 
fractures? And how do we measure these distinctly indistinct borders and perpetually moving parts? 
 
Notes:  
  



 

Artist: 78 - Solange Leon Iriarte 
Artwork 1 Title: To Insanity and Beyond' 
Artwork 1 Dimensions: 5 mins 1 sec 
Artwork 1 Medium: video 
Artwork 1 Commentary: Borders, division, ownership and collective responsibility. 
https://vimeo.com/506549812 
Artwork 1 Image: 

 
  



 

Artist: 78 - Solange Leon Iriarte 
Artwork 2 Title: Covid Choreographed 
Artwork 2 Dimensions: 11 min 42 sec 
Artwork 2 Medium: video 
Artwork 2 Commentary: We presently remain concertedly divided and perpetually adapting. This piece explores 
division, borders and movement in the sustainability framework, ontological complexities, collective and individual 
notions in creative conversations through dance. Covid is contagious. Yet ideas, trends, gestures even, often appear 
in different areas globally at seemingly absurd similar times too. Zeitgeist! 
https://vimeo.com/506565961 
Artwork 2 Image:  

 
  



 

Artist: 78 - Solange Leon Iriarte 
Artwork 3 Title: Positive Feedback - Apollo 13 series 
Artwork 3 Dimensions: 59.4 x 42 (unframed dims) 
Artwork 3 Medium: ink on paper 
Artwork 3 Commentary: Vertical aspirations- our dreams - and gravitational returns to the grave.  
In collaboration with poet and writer Niall Hollaert - 
'Under the same sky' 
Ironing trousers, 
Dancing in Rio, 
Volcanoes and icebergs, 
News of the world. 
Men without conscience  
The women who love them, 
Flavours of ice cream, 
Diana's farewell. 
Microwave meals, 
The smog in Calcutta. 
The rings around Saturn, 
The hole in my jeans. 
Reruns of Seinfeld , 
Circadian rhythms, 
Plant based alternatives, 
Time magazine. 
The first dollar trillionaire, 
Coconut oil, 
Internet radio, 
Sheep being cloned. 
Ebony, ivory, 
Literature, 
Politics, 
Tying your shoelaces, 
Nina Simone. 
Putting up pictures, 
The strength of a cockroach, 
Back to the future, 
Eating your greens. 
Felines and canines, 
Bleached hair, 
And tan lines, 
The kingdom of Gilead, 
Apollo thirteen. 
Putting up pictures, 
The power of apathy, 
Double glazed windows, 
Kurt Cobain's gun. 
Building a Wendy house, 
Borrowing money, 
Sirens and sunsets, 
Killing for fun. 
Monday and Tuesday, 
And Wednesday and Thursday, 
And weekends and  
Leap years, 
And lifetimes to come. 
Everything  
All the time, 



 

Everyone, 
Everywhere 
All of it, 
Side by side, 
Under the sun. 
Artwork 3 Image: 

 
  



 

Artist: 78 - Solange Leon Iriarte 
Artwork 4 Title: A Conversation - Apollo 13 series 
Artwork 4 Dimensions: 59.4 x 42 (unframed dims) 
Artwork 4 Medium: ink on paper 
Artwork 4 Commentary: Shifting perspectives and interconnection. The smallest change in our systems affects the 
entire whole. Balance - something to aspire to, while embracing perpetual movement and dialogue. 
Artwork 4 Image:  

 
  



 

Artist: 78 - Solange Leon Iriarte 
Artwork 5 Title: A Chemist of Shadows - Fleeting Permanence 
Artwork 5 Dimensions: 35 x 36 (unframed dims) 
Artwork 5 Medium: Solar etching on canvas 
Artwork 5 Commentary: Cyanotypes focusing on movement, balance, and relations between the parts- Distinctly 
indistinct borders and the measure of flexibility in the distance between us. How far apart before we become 
isolated, fractures, polarised and marginalised? 
How to we keep the fabric of our society moving with enough tolerance to avoid fracture? 
Artwork 5 Image:  

 



 

 Catalogue1 ID79 

Artist ID: 79 
 
Artist Name: Paul Ayers 
Website: www.paulayersart.studio 
IG: www.instagram.com/paul_ayers_artist 
 
Artist Statement: I am primarily a painter, although I also explore ideas through printmaking and alternative 
photography (screenprinting and collagraphy and cyanotypes). In my painting practice I love the physical qualities of 
paint (particularly oil paint) and the myriad of textures, light effects, colour and illusions that you can achieve with 
them on a flat surface. So, while my work represents objects in the real world, I strive to give the painted surfaces of 
my works an intensity and physical presence. I use photographic references (usually my own, sometimes found 
imagery) to construct imaginary places that could be real, but have a heightened sense of emotion and atmosphere. 
Influences include Peter Doig, Peter Blake, Caspar David Friedrich and Peter Howson. I am particularly interested in 
the idea of juxtaposition - such as setting artificial, man-made structures and elements against natural landscapes, so 
that objects seem out of place and "surreal". 
 
Notes:  
  



 

Artist: 79 - Paul Ayers 
Artwork 1 Title: Amusements no.2 
Artwork 1 Dimensions: 91x121x4 
Artwork 1 Medium: oil on canvas 
Artwork 1 Commentary: The inspiration for this painting came from some personal photographs of a misty 
December night on an eerily deserted Blackpool Promenade, England, with its glowing amusement arcades. I wanted 
to juxtapose the natural forms in the foreground and of the elephant with the artificial but enticing glow of the 
electric lights, to create a "surreal" and thought-provoking scene.The painting's surface is rich and varied with areas 
of impasto paint, spatters, thin luminous glazes, and vibrant glows. 
Artwork 1 Image: 

 
  



 

Artist: 79 - Paul Ayers 
Artwork 2 Title: The Oak Woods 
Artwork 2 Dimensions: 121x91x4 
Artwork 2 Medium: oil on canvas 
Artwork 2 Commentary: This painting was inspired by personal photographs of ancient oak forests in the Sunart area 
of the Western Highlands of Scotland. The trees were covered in lichen and their branches were full of character - 
twists and turns, like spindly limbs. The lone figure stands in quiet contemplation of the majestic trees.The painting's 
surface is varied in texture with the slow accretion of layers of paint, creating a dense and rich surface to enjoy. 
Artwork 2 Image:  

 
  



 

Artist: 79 - Paul Ayers 
Artwork 3 Title: Natural Fighter 
Artwork 3 Dimensions: 121x91x4 
Artwork 3 Medium: oil on canvas 
Artwork 3 Commentary: This oil painting is the first in my series, "Fighters", based upon vintage promotional 
photographs of late 19th and early 20th century boxers. I wanted to achieve a rich glow of tones and colours by 
using a slow build up of oil paint glazes, creating a chiaroscuro effect. The figure has a "glowing" musculature and 
subtle leaf-form tattoos, echoing the natural landscape and juxtaposing "masculine" forms against "feminine" 
patterns. 
Artwork 3 Image: 

 
  



 

Artist: 79 - Paul Ayers 
Artwork 4 Title: Floral Fighter 
Artwork 4 Dimensions: 27.5x18x0.1 
Artwork 4 Medium: Tinted cyanotype, oil, coloured pencil and graphite 
Artwork 4 Commentary: One of my "Fighters" series, based upon archive photographs of early 20th Century boxers 
(in this case, Willie Lewis). They explore the juxtaposition of typically masculine forms with "feminine" floral tattoos. 
The process involved making a cyanotype photograph from a digital negative. The cyanotype is then tinted by 
soaking in a tea solution. The image is then reworked using coloured pencil, graphite and oil paint. 
Artwork 4 Image:  

 
  



 

Artist: 79 - Paul Ayers 
Artwork 5 Title: Fighter with Diamante Tattoos 
Artwork 5 Dimensions: 27x17.5x0.1 
Artwork 5 Medium: Tinted cyanotype, coloured pencil, oil, graphite, pen 
Artwork 5 Commentary: One of my "Fighters" series, based upon archive photographs of early 20th Century boxers. 
They explore the juxtaposition of typically masculine forms with "feminine" floral tattoos. The process involved 
making a cyanotype photograph from a digital negative. The cyanotype is then tinted by soaking in a tea solution. 
The image is then reworked using materials such as coloured pencil, graphite and oil paint. 
Artwork 5 Image:  

 



 

 Catalogue1 ID80 

Artist ID: 80 
 
Artist Name: Conor Murgatroyd 
Website: www.conormurgatroyd.com 
IG: www.instagram.com/conormurgatroyd 
 
Artist Statement: Conor Murgatroyd is originally from Bradford, but moved to London aged 18 in order to pursue his 
love of painting. His work is greatly influenced by his obsession with history; learning about the past allows him to try 
and make sense of the tangled web of influences, events and emotions that make up the human experience. The 
scenes manifested in his paintings are eclectic in their form and origin. His paintings act as a stage which bring 
together the myriad of characters and objects he has come into contact with; both imagined and lived. His work 
comprises a wide range of topics, from his personal still life pieces to scene paintings which both commonly feature 
captured images of the past. His subject matter is underpinned by a narrative drawn from history. These structured 
compositions form a framework of his work, and these concepts often collide with his love of flowers. He aims to 
display a wide range of topics as part of a cohesive narrative.The romantic notion of nostalgia has both a conscious 
and subliminal effect on Conor's work. The myriad of opposing themes and locations in his work has been a 
perennial focus; unconventional images that have never been placed together are a theme and subject as well as an 
important part of his creative process. 
 
Notes:  
  



 

Artist: 80 - Conor Murgatroyd 
Artwork 1 Title: Ideas Of Beauty 
Artwork 1 Dimensions: 120x120cm 
Artwork 1 Medium: Enamel on canvas 
Artwork 1 Commentary: Here is one of my larger still life pieces completed last year. What I try to work with are 
objects that have had significant meaning in my life, the flower compositions i use are from old masters paintings - 
Henri Fantin Latour, Renoir ect. The title is the summary of the piece, me putting forward ideas that I think display 
and summarise beauty. 
Artwork 1 Image: 

 
  



 

Artist: 80 - Conor Murgatroyd 
Artwork 2 Title: Nana Looks In 
Artwork 2 Dimensions: 36x46cm 
Artwork 2 Medium: Enamel on canvas 
Artwork 2 Commentary: Nana Looks In is a painting I have done for my upcoming solo show at Sage Flowers, an 
independent florist in South London. I have a special love for the older generation, that came from my special bond I 
had with my Nana whom i lived with back in Bradford. This was the first of many works I have created with old 
women in enjoying their lives and I'd like to think is a scene many of us can take pleasure in seeing. 
Artwork 2 Image:  

 
  



 

Artist: 80 - Conor Murgatroyd 
Artwork 3 Title: Torso On Green Plinth 
Artwork 3 Dimensions: 60x90cm 
Artwork 3 Medium: Enamel on canvas 
Artwork 3 Commentary: Torso On Green Plinth was executed with the same ethos as all my recent still life pieces. 
With references to flower compositions from my favourite artists from the past 200 years I insert these segments of 
the past into a modern composition. 
Artwork 3 Image: 

 
  



 

Artist: 80 - Conor Murgatroyd 
Artwork 4 Title: The Conversation 
Artwork 4 Dimensions: 100x70cm 
Artwork 4 Medium: Enamel on canvas 
Artwork 4 Commentary: One of my most recent pieces The Conversation, displays Renoir's upper class couple from 
Dance In The City with Degas's Absinthe Drinker in the back. The conversation is not just between these two pieces, 
but the plinth in which the flowers sit in comes from a Magritte work. I like to comment on the different 
aesthetically looks of different classes weather they are from Renoir's time or modern day. I am very interested in 
class commentary and the social aspects of how we dress are fascinating to me along with the implications of our 
actions which are often determined by where we come from. 
Artwork 4 Image:  

 
  



 

Artist: 80 - Conor Murgatroyd 
Artwork 5 Title: One Day I Will Own A Magritte 
Artwork 5 Dimensions: 100x70cm 
Artwork 5 Medium: Enamel on canvas 
Artwork 5 Commentary: Aspiration has been a common theme in my work for years now. It took me some time to 
realise this was a running theme in my practice but I feel this piece is the Collumnation of this feeling at my hope to 
one day own a Magritte painting. That is what I love about being a painter, that I can express my feelings of love and 
pain and ultimately who I want to be and put that into a visual language for other people to enjoy. 
Artwork 5 Image:  

 



 

 Catalogue1 ID81 

Artist ID: 81 
 
Artist Name: Kavel Rafferty 
Website: https://www.kavelrafferty.art/ 
IG: www.instagram.com/kavelrafferty 
 
Artist Statement: I am a queer multi-disciplinary artist, working in collage and assemblage art. In my work I examine 
the possibilities available when using found materials and appropriated images. There is value and beauty in this 
discarded stuff, and a frugal and relevant way of working in a time of mass production and waste. I am interested in 
exploring palimpsests, layers and the patina of aged elements; working with authentic materials is integral to my 
work. 
In my most recent work I explore the artistic tropes of floral still life and flowers to examine ideas of remembrance, 
femininity and queerness (in it's modern sense in the LGBTQ+ community as well as it's original meaning of 
something strange and or peculiar). 
I recontextualise and reclaim flowers from their somewhat domestic life; after all, historically (until relatively 
recently) female artists were not permitted to paint much else.  
I am subverting photographic copies of flowers (from found flower arranging books and second hand postcards) by 
redacting with ink and collage. Sometimes blocking out the detail and delicacy completely with ink brush marks 
creating shadows and silhouettes; an absence of light.  
The ink has fluidity and eventually dries, is caught still. A permanent record of the space the flowers once occupied, 
playing with concealment and negative space.  
I am continually pushing for more ways to corrupt the flowers, their meaning and charms. 
 
Notes:  
  



 

Artist: 81 - Kavel Rafferty 
Artwork 1 Title: White Tulip Display 
Artwork 1 Dimensions: 15x10.5x.1 
Artwork 1 Medium: Ink on found postcard 
Artwork 1 Commentary: These images can be ethereal or much darker with a gothic undercurrent; others are given a 
sense of joy with bright yellows and fleshy pinks.  
Some are trippy bodies paired with psychedelic hybrids, club lights and late nights. 
Others reminiscent of double exposed photos or the end of a roll of film, women in summer meadows... naked, half 
hidden, intertwined with painted camouflage. 
Some become large ice sculptures or frosted ornaments, pink fluffy clouds on tabletops, dark gushing fountains or 
sinister squawking crows. 
Flowers for the dead and those left behind. Some are the darkest bouquet ever received, others glow and feel like 
they might continue to grow. 
I am continually pushing for more ways to corrupt the flowers, their meaning as well as their charms. 
Artwork 1 Image: 

 
  



 

Artist: 81 - Kavel Rafferty 
Artwork 2 Title: Apple Tree 
Artwork 2 Dimensions: 15x10.5x.1 
Artwork 2 Medium: Ink and collage on found postcard 
Artwork 2 Commentary: These images can be ethereal or much darker with a gothic undercurrent; others are given a 
sense of joy with bright yellows and fleshy pinks.  
Some are trippy bodies paired with psychedelic hybrids, club lights and late nights. 
Others reminiscent of double exposed photos or the end of a roll of film, women in summer meadows... naked, half 
hidden, intertwined with painted camouflage. 
Some become large ice sculptures or frosted ornaments, pink fluffy clouds on tabletops, dark gushing fountains or 
sinister squawking crows. 
Flowers for the dead and those left behind. Some are the darkest bouquet ever received, others glow and feel like 
they might continue to grow. 
I am continually pushing for more ways to corrupt the flowers, their meaning as well as their charms. 
Artwork 2 Image:  

 
  



 

Artist: 81 - Kavel Rafferty 
Artwork 3 Title: No.2249 
Artwork 3 Dimensions: 15x10.5x.1 
Artwork 3 Medium: Ink and collage on found postcard 
Artwork 3 Commentary: These images can be ethereal or much darker with a gothic undercurrent; others are given a 
sense of joy with bright yellows and fleshy pinks.  
Some are trippy bodies paired with psychedelic hybrids, club lights and late nights. 
Others reminiscent of double exposed photos or the end of a roll of film, women in summer meadows... naked, half 
hidden, intertwined with painted camouflage. 
Some become large ice sculptures or frosted ornaments, pink fluffy clouds on tabletops, dark gushing fountains or 
sinister squawking crows. 
Flowers for the dead and those left behind. Some are the darkest bouquet ever received, others glow and feel like 
they might continue to grow. 
I am continually pushing for more ways to corrupt the flowers, their meaning as well as their charms. 
Artwork 3 Image: 

 
  



 

Artist: 81 - Kavel Rafferty 
Artwork 4 Title: 891 
Artwork 4 Dimensions: 15x10.5x.1 
Artwork 4 Medium: Ink and collage on found postcard 
Artwork 4 Commentary: These images can be ethereal or much darker with a gothic undercurrent; others are given a 
sense of joy with bright yellows and fleshy pinks.  
Some are trippy bodies paired with psychedelic hybrids, club lights and late nights. 
Others reminiscent of double exposed photos or the end of a roll of film, women in summer meadows... naked, half 
hidden, intertwined with painted camouflage. 
Some become large ice sculptures or frosted ornaments, pink fluffy clouds on tabletops, dark gushing fountains or 
sinister squawking crows. 
Flowers for the dead and those left behind. Some are the darkest bouquet ever received, others glow and feel like 
they might continue to grow. 
I am continually pushing for more ways to corrupt the flowers, their meaning as well as their charms. 
Artwork 4 Image:  

 
  



 

Artist: 81 - Kavel Rafferty 
Artwork 5 Title: Meadow 
Artwork 5 Dimensions: 15x10.5x.1 
Artwork 5 Medium: Ink and collage on found postcard 
Artwork 5 Commentary: These images can be ethereal or much darker with a gothic undercurrent; others are given a 
sense of joy with bright yellows and fleshy pinks.  
Some are trippy bodies paired with psychedelic hybrids, club lights and late nights. 
Others reminiscent of double exposed photos or the end of a roll of film, women in summer meadows... naked, half 
hidden, intertwined with painted camouflage. 
Some become large ice sculptures or frosted ornaments, pink fluffy clouds on tabletops, dark gushing fountains or 
sinister squawking crows. 
Flowers for the dead and those left behind. Some are the darkest bouquet ever received, others glow and feel like 
they might continue to grow. 
I am continually pushing for more ways to corrupt the flowers, their meaning as well as their charms. 
Artwork 5 Image:  
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Artist ID: 82 
 
Artist Name: Tom Mclean 
Website:  
IG: www.instagram.com/tommclean_art 
 
Artist Statement: Tom McLean b. 1994, Galway, Ireland.  
''My medium of choice would be oil; however, I also incorporate elements of mixed media to add varied surfaces and 
textures to my paintings. My creative process involves the construction and deconstruction of the form and figure 
through a preliminary stage of drawing, collage, and photography. This avoids the original references defining the 
outcome of the painting and I strive to create work which is unique and unpredictable. 
My compositions are built from a background of illustration and graphic work which allows me the freedom to blur 
the lines between abstraction and realism turning mundane interiors and familiar domestic spaces into the sublime. 
My work is subjective, sometimes autobiographical, drawing from both my own experiences and those who sit from 
me. Each model plays a role in a story embedded with emotion and meaning touching on universal themes of 
Interpersonal Relationships, Identity, Anxiety, Isolation, and Addiction - using spaces the figures inhabit as a 
metaphor to explore the inner psyche. 
I am interested in representing narratives through texture, space, and expression. These elements combined 
conveying a mood and some semblance of a story, albeit one that comes in from the side rather than straight on, 
conjuring dream logic of reorganized time and inviting the viewer to take part in the construction of meaning.'' 
'McLean is a chronicler of his own time describing the vulnerabilities and anxieties as well as the occasional 
exuberance that characterizes the life of this contemporaries''- Una Sealy RHA, IAR 2018. 
 
Notes:  
  



 

Artist: 82 - Tom Mclean 
Artwork 1 Title: What Lies Beneath 
Artwork 1 Dimensions: 60x50x3cm 
Artwork 1 Medium: Oil on canvas 
Artwork 1 Commentary: A painting exploring texture and the application of found material to add an unpredictable 
and emotive quality to the piece. 
Conceptually, I wanted to illustrate how gesture and tension within the figure can convey narrative, in this case 
investigating masculinity/identity/vulnerability. 
Artwork 1 Image: 

 
  



 

Artist: 82 - Tom Mclean 
Artwork 2 Title: Afraid of Ghosts 
Artwork 2 Dimensions: 60x50x3cm 
Artwork 2 Medium: Oil on canvas 
Artwork 2 Commentary: A painting exploring more abstract modes of representation, experimenting with gradients 
and flat planes of colour.  
Conceptually, I wanted to to play on being afraid of â€˜'Ghosts/Things we cant see'' as a subtle commentary on the 
events of 2020 and the universal fear created by something we couldn't see. 
Artwork 2 Image:  

 
  



 

Artist: 82 - Tom Mclean 
Artwork 3 Title: Midnight Garden 
Artwork 3 Dimensions: 120x100x3cm 
Artwork 3 Medium: Mixed media on canvas 
Artwork 3 Commentary: A painting exploring a mixed media approach, combing multiple layers of water-based 
media, then glazed with addition layers of transparent oil paint.  
Due to lack of access to models and new reference materials during 2020, I began to collect an archive of imagery 
submitted from models, friends but primary strangers from around the world.  
This has since become an area of interest and allowed me to find coincidental connections between the images and 
explore the subsequent universal themes opposed to creating more constructed and premeditated meaning during 
pre-planned photo shoots.  
During the better spells of weather the images became more centred around people flocking to their back gardens 
during the first national lockdown, beyond the surface of these images there was sense of restlessness and anxiety 
about the waters slowly rising after the first wave had hit. 
Artwork 3 Image: 

 
  



 

Artist: 82 - Tom Mclean 
Artwork 4 Title: Flirting With Uncertainty 
Artwork 4 Dimensions: 60x50x3cm 
Artwork 4 Medium: Oil on canvas 
Artwork 4 Commentary: A painting exploring colour - I chose a slightly garish yellow palette which seemed to be 
adopted as the universal colour of the pandemic, I like the contrast between what is generally considered a 
â€˜'happy colour'' and the melancholy mood of the painting.  
Conceptually, I was playing on the time-frame this piece was painted during, the spring of the first Irish lockdown.  
Using the only model I had access to, a close friend and neighbor - as a vehicle to express my own restlessness and 
feelings of uncertainty. 
Artwork 4 Image:  

 
  



 

Artist: 82 - Tom Mclean 
Artwork 5 Title: Note to Self 
Artwork 5 Dimensions: 180x120x5cm 
Artwork 5 Medium: Oil on aluminium 
Artwork 5 Commentary: The largest piece I have made to date, an attempt to merge more abstract and graphic 
approaches with my more traditional and technical training. 
This self-portrait epitomizes the intense period spent in my studio last year leading up to solo show, an insight into 
the organised chaos of an artist's mind & studio. 
Artwork 5 Image:  
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Artist ID: 83 
 
Artist Name: Wang Ziang 
Website: www.wangziang.co 
IG: www.instagram.com/ziang_0072 
 
Artist Statement: Wang Ziang is a Chinese painter born in Jinan, Shandong. He completed his BA diploma in Fine Arts 
at Goldsmiths, University of London, then continued with a MA in Painting at Royal College of Art. 
Currently lives and works in London. 
 
Notes:  
  



 

Artist: 83 - Wang Ziang 
Artwork 1 Title: But Where to Go 
Artwork 1 Dimensions: 95x75 
Artwork 1 Medium: Oil on Canvas 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 83 - Wang Ziang 
Artwork 2 Title: By the Time You Receive the Letter 
Artwork 2 Dimensions: 95x75 
Artwork 2 Medium: Oil on Canvas 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 83 - Wang Ziang 
Artwork 3 Title: The Blank Stele 
Artwork 3 Dimensions: 90x60 
Artwork 3 Medium: Oil on canvas 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



 

Artist: 83 - Wang Ziang 
Artwork 4 Title: Light 
Artwork 4 Dimensions: 70x70 
Artwork 4 Medium: Oil on Canvas 
Artwork 4 Commentary:  
Artwork 4 Image:  

 
  



 

Artist: 83 - Wang Ziang 
Artwork 5 Title: The Other Shore 
Artwork 5 Dimensions: 100x80 
Artwork 5 Medium: Oil on Canvas 
Artwork 5 Commentary:  
Artwork 5 Image:  
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Artist ID: 84 
 
Artist Name: Petra Korte 
Website: www.salzobjekte.de 
IG:  
 
Artist Statement: My work is shown in international exhibitions - also on Art Fairs like the Art Karlsruhe. 
Besides of this I joined many Residency Programs cause of my interest in international culture and experiences. 
Although I am not joining any social media cause of a special decision, you can find elder works on my homepage, 
which is under construction for a new format. 
My special concept in my work is the focus on the 'moment of daily life' - vanishing away in the 'river of time' - which 
I 'preserve' in salt.  
Things and images of situations - just 'pulled out' of the present, are looking like 'out of the Titanic' - a common thing 
or experience is becoming already an archaological relict: 
'The objects plays with the diaphanousness, the charms of the envelope, with which the nature regains possession of 
the artifacts of the humans, of the traces of the human life. Like the thorn hedge from the fairy tale the salt grows on 
(too)familiar but also on strange objects, hides things, names, words and opens them at the same time for the view 
of the spectator. If the tender, fine-linked covering creates in the first view a distance for the everyday-life habits of 
regard, the immobilized objects, overgrown magically with crystals, bind the attentive eye and invite it, to re-
establish the old, intimate confidence which marked the view at its origin.' 
My works are testifying human ways and traces. 
Considering the actual Corona' Situation, you might say, my work is a symbol for the kind of 'frozen daily life', we are 
all going through now. 
In Art History the work is mainly related to D. Roth, Aman, Beuys and M. Oppenheim. 
 
Notes:  
  



 

Artist: 84 - Petra Korte 
Artwork 1 Title: Golden Star 
Artwork 1 Dimensions: 28 cm x 28 cm x 18 cm 
Artwork 1 Medium: Glass, Paper, Acryl, Gold, Salt 
Artwork 1 Commentary: This object shows the kind of 'international run' to toilet paper as one of the first reactions 
to the Corona-Lock Down in Spring Time. 
'Golden Star' is a symbol for common reactions and needs of people in 'special times' - but it stands also for greed in 
these days - longing for material things, including the moeny system, and the question behind it: what is realy 
necessary for life?! 
Artwork 1 Image: 

 
  



 

Artist: 84 - Petra Korte 
Artwork 2 Title: Artenschutz 
Artwork 2 Dimensions: 18 cm x 30 cm x 22cm 
Artwork 2 Medium: Paper, Wood, Metall, Rbioflavin, Salt 
Artwork 2 Commentary: Two bookd seems to be 'binded' together - even in a barbed wire- 'conserved in a shell of 
salt'. 
The titel means 'protection of species' and is pointing out the value of books as a symbol for knowledge and wisdom, 
which sometimes seems to 'disappear' by the using of sufficient messages in the internet and the changes of the 
value and role of books. 
Artwork 2 Image:  

 
  



 

Artist: 84 - Petra Korte 
Artwork 3 Title: Take Five 
Artwork 3 Dimensions: 50 cm x 18 cm x 5 cm 
Artwork 3 Medium: Aluminium, Acryl, Waterplants, Plastic, Salt 
Artwork 3 Commentary: This work was produced in the Cassis in France - by collected waterplants and plastic on the 
beach in food containers, used for berbercue in this area. 
It is out of a bigger series, where I am searching on different beaches in several countrys, which I started in Istanbul 
to the Biennale Topic 'The 7 th Continent' to the plastic problem in the sea. 
Each object contains one particle of plastic and shows the problem of our seas, where animals are already eating and 
daying from it. - In the same way is is showin also the aesthetical point of view. 
Artwork 3 Image: 

 
  



 

Artist: 84 - Petra Korte 
Artwork 4 Title: Basic 
Artwork 4 Dimensions: 40 cm x 60 cm x 5 cm 
Artwork 4 Medium: Paper, Acryl, Salt 
Artwork 4 Commentary: This works shows the primary coloures in crystallized form. 
Artwork 4 Image:  

 
  



 

Artist: 84 - Petra Korte 
Artwork 5 Title: Splash 
Artwork 5 Dimensions: 25 cm x 12 xm 
Artwork 5 Medium: Plants, Acryl, Watercoloure, Ink, Salt on Paper 
Artwork 5 Commentary: The picture shows the 'movement of elements with real crystallized moss and grass - the 
force of nature. 
Artwork 5 Image:  
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Artist ID: 85 
 
Artist Name: Bea Garding Schubert 
Website: www.beagardingschubert.com 
IG: www.instagram.com/beagardingschubertart 
 
Artist Statement: Bea Garding Schubert is a German artist whose abstract work plays with words, lines and shapes to 
inspire hope and happiness. The deeper you look at Bea's work, the more layers of reality and abstraction you see. 
Architecture, nature and words emerge out of the abstracted image - a surreal world of tranquility beneath the 
surface. The artist studied art at the Braunschweig University of Art in Germany (Painting/Prof. Hermann Albert). 
After her fine art degree she travelled the world for 8 years, eventually settling down in Mallorca and La 
Palma/Canary Islands. Bea Garding Schubert started her international carrier in 2007. She has exhibited her work 
around the globe, from New York to Beijing. The German Embassy in Athens holds a number of her paintings and her 
work is in major international collections. 
 
Notes:  
  



 

Artist: 85 - Bea Garding Schubert 
Artwork 1 Title: Feeling Home IX 
Artwork 1 Dimensions: 200x150x4 
Artwork 1 Medium: acrylics, ink, spray paint, pastels 
Artwork 1 Commentary: Series: HOME 
Feeling Home IX is a large expressive abstract painting 150 cm/59.0 in W x 200 cm/78.74 in H, 4 cm/1,6 in deep. The 
painting is mixed media ( acrylics, spray paint, soft pastels, Schmincke acrylic inks) on high quality canvas. 
"A man travels the world over in search of what he needs and returns home to find it." George A. Moore 
Home is confidence, trust, hope and love. What and where is home? Home is an inner feeling. Feeling Home is 
handwritten on the canvas. 
Flying birds represent having wings of possibilities, freedom of flight. 
Artwork 1 Image: 

 
  



 

Artist: 85 - Bea Garding Schubert 
Artwork 2 Title: My Home And My Heart VII 
Artwork 2 Dimensions: 140x100x4 
Artwork 2 Medium: acrylics, spray paint, ink, pastels, pencils 
Artwork 2 Commentary: Series: HOME 
My Home And My Heart VII is a 140 cm/55.11 in H x 100 cm/39.37 in W, 4 cm/1,56 in deep mixed media painting. 
Travelling through Spain, I found the following quote sprayed on a wall: 
"My home and my heart are never closed: let the birds, the friends , the sun and the air come in." (Marcos Ana) 
Home is confidence, trust, hope and love. 
The birds are flying home. What and where is home? Home is an inner feeling. 
Artwork 2 Image:  

 
  



 

Artist: 85 - Bea Garding Schubert 
Artwork 3 Title: Dream Yellow I 
Artwork 3 Dimensions: 80x80x4 
Artwork 3 Medium: spray paint, ink, acrylics, soft pastels 
Artwork 3 Commentary: Series: DREAM 
Dream Yellow I is an expressive abstract painting 80 cm/31.5 in W x 80 cm/31.5 in H, 4 cm/1.6 in deep. The painting 
is mixed media ( acrylics, spray paint, dripped acrylics, soft pastels, ink ) on high quality canvas. 
I love the song "Imagine" written by John Lennon. Its lyrics encourage the listener to imagine a world at peace 
without barriers of borders or the divisions of religion and nationality. 
I am a dreamer, I believe in a better world. All starts with a dream. In dreams we plant the seeds of the future. 
Artwork 3 Image: 

 
  



 

Artist: 85 - Bea Garding Schubert 
Artwork 4 Title: Dream Bigger IV 
Artwork 4 Dimensions: 185x150x4 
Artwork 4 Medium: spray paint, acrylics, pastels 
Artwork 4 Commentary: Series: DREAM 
Dream Bigger IV is a large expressive abstract painting 150 cm/59.0 in W x 185 cm/72.8 in H, 4 cm/1,6 in deep. The 
painting is mixed media ( acrylics, spray paint, dripped acrylics, soft pastels, Schmincke acrylic inks) on high quality 
canvas. 
I love the song "Imagine" written by John Lennon. Its lyrics encourage the listener to imagine a world at peace 
without barriers of borders or the divisions of religion and nationality. 
Artwork 4 Image:  

 
  



 

Artist: 85 - Bea Garding Schubert 
Artwork 5 Title: Dream Bigger VII 
Artwork 5 Dimensions: 80x80x1.6 
Artwork 5 Medium: spray paint, ink, acrylics, soft pastels 
Artwork 5 Commentary: Series: DREAM 
Dream Bigger VII is an expressive abstract painting 80 cm/31.5 in W x 80 cm/31.5 in H, 1.5 cm/0.6 in deep. The 
painting is mixed media ( acrylics, spray paint, dripped acrylics, soft pastels, ink ) on high quality canvas. 
I love the song "Imagine" written by John Lennon. Its lyrics encourage the listener to imagine a world at peace 
without barriers of borders or the divisions of religion and nationality. 
I am a dreamer, I believe in a better world. 
Artwork 5 Image:  
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Artist ID: 86 
 
Artist Name: Eric Capel 
Website: https://ericcapel.com/ 
IG: www.instagram.com/capel.eric.artist 
 
Artist Statement: I categorize my work as Social Abstraction, which I define as: abstract art with social or political 
influences immersed in the paint.  
My current oeuvre, Hidden Depths, is an open-ended  
commentary, either overtly expressed or subversively  
HIDDEN. Comprised of fifty original artworks, Hidden Depths is a collection of acrylic, collage, and graphite  
paintings on birchwood panels with the occasional diptych or work on paper, whose laborious surfaces are ghost 
images of emotional and political terrain. 
Each work begins with lengths of twine stretched across  
the canvas at one-inch intervals to create a linear grid. This grid forms a foundation on top of which is built a 
landscape of images, graphic patterns, words, and phrases, the layers of which are selectively hidden or left exposed. 
What is left is a pictorial record, a fossil, of their evolution.  
What I have so laboriously constructed, I then tear away. I attack the layers with power sanders, knives, and spray 
bottles. Sanding through the layers reveals a strata of colors and embedded images.  
Once raw and exposed, the surface bears visual allusions to the works of abstract expressionism and street art alike, 
recontextualizing the polished traditions of high art with a grittier urban flair that is explosively contemporary. All 
reference to the twine guides, once so carefully placed, is completely removed. All that remains are the horizontal 
scars of their absence.  
I am fascinated by the ways in which we share our thoughts and ideas. Throughout history, art has survived and even 
thrived as a constant repository of our imaginations. I am continually looking for avenues of the unexpected, to be 
expressed through my work. Much of my inspiration comes from the New York of the 1950s. I'm currently inspired 
by expressionists like Mark Bradford and Pat Steir cultivating an artistic movement that still leaves me in awe of their 
ability to marry a particular voice and a panoramic vision in their paint.  
Hidden Depths is a personal exploration, unearthing the socio-political ephemera of my works alongside my own 
hidden potential after fifty years in another field.  
Hidden messages, hidden meanings. Hidden Depths. 
 
Notes:  
  



 

Artist: 86 - Eric Capel 
Artwork 1 Title: Hidden Hope 
Artwork 1 Dimensions: 76.2 cm X 76.2 cm X 5.08 cm 
Artwork 1 Medium: Acrylic/Collage/Graphite on Birchwood Panel 
Artwork 1 Commentary: Hope lies in dreams, in imagination, and in the courage of those who dare to make dreams 
into reality. 
Hope is not blind optimism. It's not ignoring the enormity of the task ahead or the roadblocks that stand in our path. 
It's not sitting on the sidelines or shirking from a fight. Hope is that thing inside us that insists, despite all evidence to 
the contrary, that something better awaits us if we have the courage to reach for it, to work for it, and to fight for it.  
Hope is the belief that destiny will not be written for us, but by us, by the men and women who are not content to 
settle for the world as it is, who have the courage to remake the world as it should be. 
Artwork 1 Image: 

 
  



 

Artist: 86 - Eric Capel 
Artwork 2 Title: Hidden Fear 
Artwork 2 Dimensions: 76.2 cm X 76.2 cm X 5.08 cm 
Artwork 2 Medium: Acrylic/Collage/Graphite on Birchwood Panel 
Artwork 2 Commentary: We can easily forgive a child who is afraid of the dark; the real tragedy of life is when men 
are afraid of the light. 
Fear is in the air, and fear is surging. We are more afraid today than they have been in a long time. Polls show 
majorities of Americans are worried about being victims of terrorism and crime, numbers that have surged over the 
past year to highs not seen for more than a decade.  
Every week seems to bring a new large- or small-scale terrorist attack, at home or abroad. Mass shootings form a 
constant drumbeat. Protests have shut down large cities repeatedly, and some have turned violent. Fear pervades 
Americans' lives'and American politics. Lead by a master of fear, invoking it in concrete and abstract ways, 
summoning and validating it. More than most politicians, he grasps and channels the fear coursing through the 
electorate, he has expertly manipulated many people's latent fear of the other. 'Fear of Mexicans, fear of the 
Chinese, fear of  
African Americans, fear of our leader. 
Artwork 2 Image:  

 



 

  



 

Artist: 86 - Eric Capel 
Artwork 3 Title: Hidden Flag 
Artwork 3 Dimensions: 53.34 cm X 53.34 cm 
Artwork 3 Medium: Acrylic/Collage/Graphite on 100% cold-press cotton GS2-GSM 300 
Artwork 3 Commentary: We, the people; are in the midst of unprecedented national catastrophe. The catastrophe is 
not the pandemic, an economic depression, killer cops, looted cities, or racial inequities. These are all too 
precedented. What is unprecedented is that we are led by a man who completely inverts the spirit of our nation, 
encapsulated in Lincoln's Second Inaugural Address. 
'With malice towards all; with charity for noneâ€•. Eight words that exemplify everything this president is, does, and 
stands for. 
Hiding in his bunker, the president orders  
para-military police to gas innocent people;  
he is a man interested only in total domination, with total disregard for human rights. Strip away the superficial 
layers of morality and empathy, what lies underneath is perpetuated systemic racism; this is what fuels protests 
around the country. We dance  
between democracy and authoritarianism. Is this man a warning signal, a blinking red light, a screaming siren, 
informing the nation and the world that something in our political system has gone profoundly awry? 
True leadership is hidden from us; instead, we are faced with an absence of morality and truth, a dangerous vacuum 
of integrity. 
Artwork 3 Image: 



 

 
  



 

Artist: 86 - Eric Capel 
Artwork 4 Title: Hidden Voice 
Artwork 4 Dimensions: 53.34 cm X 53.34 cm 
Artwork 4 Medium: Acrylic/Collage/Graphite on 100% cold-press cotton GS2-GSM 300 
Artwork 4 Commentary: Painting is about perception and the distortion of the senses, which reveals how the human 
brain normally organizes and interprets sensory stimulation. The illusion of control is the tendency for people to 
overestimate their ability to control events. 
My art is rich on connotation, consciously charged with social meanings insisting upon individual creative freedoms 
that stand as a rebuke to the determinism of identity politics. The illusion of inclusion has been defined by the subtle 
ways that the standards can appear to adequately address race while at the same time marginalizing it. We can do 
more. We can open our mouths, when we know something's not right. 
Artwork 4 Image:  

 
  



 

Artist: 86 - Eric Capel 
Artwork 5 Title: Hidden Thoughts 
Artwork 5 Dimensions: 76.2 cm X 76.2 cm X 5.08 cm 
Artwork 5 Medium: Acrylic/Collage/Graphite on Birchwood Panel 
Artwork 5 Commentary: Hidden Thoughtsâ€• is a visceral commentary, a random rant on our senses. Racist, sexist, 
bizarre, fast and loose and just plain false, 'Hiddenâ€• in the canvas. Read between the lines or in your face. 
Artwork 5 Image:  
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Artist ID: 87 
 
Artist Name: Stewart Taylor 
Website: https://stewarttaylorprints.com/ 
IG: www.instagram.com/stewarttaylorprints 
 
Artist Statement: Stewart works predominantly as a Printmaker, combining elements of site specific photography, 
contemporary ephemera, subverted motifs/metaphors and allegory, lost & found imagery & Drawing. 
He is continually interested in the self-inflicted demise Mankind faces within our Anthropocene era & our behaviour 
within it. Although the outlook here is perpetually fearful & pessimistic he tries to create a contrary world of 
destruction, beauty & fatalistic humour, where journey, travel & time, change, metaphysics, erasure, air & light, & 
relationships between things & Humanity are all of critical importance. 
He is presently engaged in an ongoing project called the Tree Portraits which is made up of hundreds of Monoprints, 
some of which are being exhibited as multiples for the 2020 Woolwich Contemporary Print Fair in November. These 
are derived from site specific photos taken near his home in East London & moved into Print using Gelliplates. 
This has followed on from originally finding flexibility in working with this new method, without requiring a Printing 
Press of any kind. This has allowed him to Print in situ whilst travelling to USA, Spain & Portugal, & gave an 
immediacy to observing the Landscape around him 
They evolved from this simple engagement with his surroundings to more deeper conversations about Man's place 
in Nature, & how He has forgotten to connect & truly engage with It, through to the Tree Portraits Series. 
Stewart previously was a keyholder at East London Printmakers for over a decade (where he remains a Member), 
where he was Project Leader of the Mile End Studio Build for their successful move from London Fields, & during his 
time there worked exclusively using Silkscreen. 
After graduating in Fine Art at Farnham in '94 he moved to Artichoke Print Workshop until 2001, where he 
specialised in Photo Etching. 
Stewart has exhibited regularly at the Affordable Art Fairs since it's inception in 1999, and at the aforementioned 
Woolwich Contemporary Print Fair, the RA Summer Show & the National Original Print Show, where he won the 
Great Art Prize in 2018. 
 
Notes:  
  



 

Artist: 87 - Stewart Taylor 
Artwork 1 Title: The Tree Portraits 1 
Artwork 1 Dimensions: 119 x 168 x 1.5 
Artwork 1 Medium: Monoprints 
Artwork 1 Commentary: The Tree Portraits I is a monoprint collage is taken from a Series of nearly 200 Monoprints 
done throughout 2020 
London's Pollarded Street Trees (predominantly Lime & Plane, chosen for their resilience to pollution) have recently 
become something of a multi-valent representation of so many things we no longer know about Ecology to me; & 
Nature's Real place in our world. 
Their appearance defines an ongoing relationship with Man; indeed, many of them have a cartoon, 
anthropomorphic appearance, with distinct heads, arms & bodies; and because of this back & forth, dynamic process 
of growth & removal over time the Trees seem to dance in a particular direction, as they struggle (vainly) to grow 
bigger, both outwards & upwards. They seem to me like huge Bonsai. 
There's a certain rhythm to doing these in such volume - I've tried to represent every tree in my surrounding Streets 
- the repetition of shapes, forms, movement & texture reminds me of a cruder form of Chinese Sung painting, where 
Artists would spend years representing birds, flowers & landscapes thousands of times, until the process takes over 
& that Subject metamorphoses, & almost becomes something else. 
Here, with 'The Tree Portraits I', they now represent our broken relationship with Nature, and the ongoing 
encroachment in the name of Progress, particularly in relation to the destruction associated with the HS2 Rail Project 
here in the UK 
This Series is a celebration of the Trees' struggle, & indeed all of Nature's struggle. 
The Tree Portraits 1 is currently on show at the Woolwich Contemporary Print Fair - Online Edition 2020 
Artwork 1 Image: 



 

 
  



 

Artist: 87 - Stewart Taylor 
Artwork 2 Title: Taupe Lofty II 
Artwork 2 Dimensions: 63 x 113 x 0.1 
Artwork 2 Medium: Silkscreen 
Artwork 2 Commentary: Taupe Lofty (Rugeley) II has its origins in a photo taken on a gorgeous Spring morning when 
passing the then soon-to-be decommissioned power station at Rugeley in the West Midlands. the woman in the 
picture was a reflection in the Train window who's smile seemed strangely out of place in the Environment. the 
Train's wake is littered with ephemera, including several Inhalers (Lofties[?]). this was my ambitious Silkscreen at the 
time in terms of layering, with over 70 unique 'pulls' for each Print 
Artwork 2 Image:  

 
  



 

Artist: 87 - Stewart Taylor 
Artwork 3 Title: Stump #108 
Artwork 3 Dimensions: 36 x 30 x 0.1 
Artwork 3 Medium: Monoprint 
Artwork 3 Commentary: Stump #108 is taken from a Series of nearly 200 Monoprints done throughout 2020 
London's Pollarded Street Trees (predominantly Lime & Plane [a Plane in this case...], chosen for their resilience to 
pollution) have recently become something of a multi-valent representation of so many things we no longer know 
about Ecology to me; & Nature's Real place in our world. 
Their appearance defines an ongoing relationship with Man; indeed, many of them have a cartoon, 
anthropomorphic appearance, with distinct heads, arms & bodies; and because of this back & forth, dynamic process 
of growth & removal over time the Trees seem to dance in a particular direction, as they struggle (vainly) to grow 
bigger, both outwards & upwards. They seem to me like huge Bonsai. 
There's a certain rhythm to doing these in such volume - I've tried to represent every tree in my surrounding Streets 
- the repetition of shapes, forms, movement & texture reminds me of a cruder form of Chinese Sung painting, where 
Artists would spend years representing birds, flowers & landscapes thousands of times, until the process takes over 
& that Subject metamorphoses, & almost becomes something else. 
Here, with 'The Tree Portraits I', they now represent our broken relationship with Nature, and the ongoing 
encroachment in the name of Progress, particularly in relation to the destruction associated with the HS2 Rail Project 
here in the UK 
This Series is a celebration of the Trees' struggle, & indeed all of Nature's struggle. 
Artwork 3 Image: 



 

 
  



 

Artist: 87 - Stewart Taylor 
Artwork 4 Title: Stump #115 
Artwork 4 Dimensions: 36 x 30 x 0.1 
Artwork 4 Medium: Monoprint 
Artwork 4 Commentary: Stump #115 is taken from a Series of nearly 200 Monoprints done throughout 2020 
London's Pollarded Street Trees (predominantly Lime & Plane [another Plane in this case...], chosen for their 
resilience to pollution) have recently become something of a multi-valent representation of so many things we no 
longer know about Ecology to me; & Nature's Real place in our world. 
Their appearance defines an ongoing relationship with Man; indeed, many of them have a cartoon, 
anthropomorphic appearance, with distinct heads, arms & bodies; and because of this back & forth, dynamic process 
of growth & removal over time the Trees seem to dance in a particular direction, as they struggle (vainly) to grow 
bigger, both outwards & upwards. They seem to me like huge Bonsai. 
There's a certain rhythm to doing these in such volume - I've tried to represent every tree in my surrounding Streets 
- the repetition of shapes, forms, movement & texture reminds me of a cruder form of Chinese Sung painting, where 
Artists would spend years representing birds, flowers & landscapes thousands of times, until the process takes over 
& that Subject metamorphoses, & almost becomes something else. 
Here, with 'The Tree Portraits I', they now represent our broken relationship with Nature, and the ongoing 
encroachment in the name of Progress, particularly in relation to the destruction associated with the HS2 Rail Project 
here in the UK 
This Series is a celebration of the Trees' struggle, & indeed all of Nature's struggle. 
Artwork 4 Image:  



 

 
  



 

Artist: 87 - Stewart Taylor 
Artwork 5 Title: Stump #150 
Artwork 5 Dimensions: 36 x 30 x 0.1 
Artwork 5 Medium: Monoprint 
Artwork 5 Commentary: Stump #150 is taken from a Series of nearly 200 Monoprints done throughout 2020 
London's Pollarded Street Trees (predominantly Lime & Plane [a dead/diseased Ash from Wanstead Park, in this 
case...], chosen for their resilience to pollution) have recently become something of a multi-valent representation of 
so many things we no longer know about Ecology to me; & Nature's Real place in our world. 
Their appearance defines an ongoing relationship with Man; indeed, many of them have a cartoon, 
anthropomorphic appearance, with distinct heads, arms & bodies; and because of this back & forth, dynamic process 
of growth & removal over time the Trees seem to dance in a particular direction, as they struggle (vainly) to grow 
bigger, both outwards & upwards. They seem to me like huge Bonsai. 
There's a certain rhythm to doing these in such volume - I've tried to represent every tree in my surrounding Streets 
- the repetition of shapes, forms, movement & texture reminds me of a cruder form of Chinese Sung painting, where 
Artists would spend years representing birds, flowers & landscapes thousands of times, until the process takes over 
& that Subject metamorphoses, & almost becomes something else. 
Here, with 'The Tree Portraits I', they now represent our broken relationship with Nature, and the ongoing 
encroachment in the name of Progress, particularly in relation to the destruction associated with the HS2 Rail Project 
here in the UK 
This Series is a celebration of the Trees' struggle, & indeed all of Nature's struggle. 
Artwork 5 Image:  
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Artist ID: 88 
 
Artist Name: Julia Engelhardt 
Website: www.juliaengelhardt.co.uk 
IG: www.instagram.com/juliaengelhardtweave 
 
Artist Statement: I always wanted to paint. After many years in arts publishing I came to weaving later in life. It is 
now a passion.  
I do not like to call myself a 'textile artist', but an artist who is simply exploring the painterly and sculptural qualities 
of yarns and fibres within the relatively constraining context of a shaft loom; and trying to bust these limitations to 
achieve vivid expression in this unfamiliar medium. 
I have been working on 8- and 16-shaft looms since 2013. Discovering Sheila Hicks' 'minimes' set me free to sketch 
and paint with yarns. With the work of another favourite artist, Paul Klee, often at the back of my head, I now 
produce poetic pieces - 'weavescapes', as in 'mindscapes', 'soundscapes', landscapes'- for wall display. Clients are 
surprised just how 3-dimensional many of them are. The pieces have titles and come mounted in beautiful 
handmade wooden box frames. 
I love experimenting with colour and am very keen on texture. The mathematical and construction aspects of 
weaving hugely appeal to the logical part of myself. I also enjoy the rhythmic, almost musical nature of themes and 
patterns, and find weaving to be a highly contemplative activity as it requires tremendous concentration. 
Above all, I am pre-occupied with bringing movement to the rigid angular grid set by the shaft loom, often sacrificing 
the traditional stability of cloth for maximum expressiveness, giving yarns the space to 'breathe', trying to weave 
pieces of art that almost feel like living creatures. 
 
Notes:  
  



 

Artist: 88 - Julia Engelhardt 
Artwork 1 Title: Cloth of Renaissance Kings, 2020 
Artwork 1 Dimensions: 44 x 39 cm (65 x 52 x 3.5cm framed) 
Artwork 1 Medium: Linen, silk, cotton, wool, nylon, acetate 
Artwork 1 Commentary: In early 2020, I did a whole series of weavings based on the painting â€˜ The Field of the 
Cloth of Gold', (anon. British school, 16th century; Royal Collection) for a competition for the cover of the Oxford 
Festival of the Arts 2020 programme. I won this competition with a companion piece entitled â€˜Cloth of Splendour' 
which is less literal in its â€˜translation' of the original painting. The winning piece will now be used as a wraparound 
cover for next year's festival, with a detail running through the brochure itself. 
The event depicted is a sumptuous meeting of the French and English Kings in 1520 (ie 500 years ago this year), with 
feasts, tournaments etc. The Oxford festival had the celebration as its theme. 
I tried to incorporate many elements of the painting in my weaving: the hilly landscape, the tents, the colours of the 
period, the sumptuous fabrics (silks), the fleur de lys emblem, the passementerie and much more. There is even a 
musical connection: one of the yarns is a silk that is used for strings on a Japanese harp-type instrument. 
If you would like to read more, here are a couple of links.  
https://www.oxmag.co.uk/articles/cloth-of-splendour/ 
https://artsfestivaloxford.org/and-the-winner-is/ 
â€˜Cloths' in a non-traditional sense have become a theme in my work, engaging with materials, styles and colours 
as they express different ideas, ie â€˜Ceremonial Cloth'. 
Artwork 1 Image: 



 

 
  



 

Artist: 88 - Julia Engelhardt 
Artwork 2 Title: Spume at My Feet, 2020 
Artwork 2 Dimensions: 30 x 22cm (50 x 40 x 3.5cm framed) 
Artwork 2 Medium: Bamboo, silk, wool, rayon 
Artwork 2 Commentary: Water is a recurring theme in my work. I grew up near a large river (the Elbe at Hamburg, 
Germany), some of my earliest holidays were spent near the North Sea with its huge tidal and sandy beaches. 
This small piece is loosely connected to another piece entitled â€˜Kervel Beach', a place on the West coast of 
Brittany. We holiday further up the coast every year, loving the wildness of the ocean, rocks and the contrasting 
gentleness of the waves as they are coming onto the fine sandy beaches and lose their often stupendous force 
within a comparatively short distance to fizzle out just as a little bit of foam. 
At Kervel village, there is a lovely stroll you can take on the rising cliff at nearly 90 degrees to the direction of the 
incoming waves. You can witness the sequence and interplay of spaced-out white lines of foam and increasingly thin 
sheets of water rolling onto the wide and very shallow beach. Somewhat that view was a revelation to me as a 
weaver on a visit a few years ago, and it has staid with me since.  
This is a very recent piece born out of longing as we could not go to Brittany this year. It is one in an occasional series 
commemorating place and experience.  
I principally used lace bamboo yarn from Japan which is very fluid and has a soft sheen. 
(NB I have not had this one piece professionally photographed as yet. If it is chosen I can organise this pretty swiftly I 
would hope. But this shot should give you a feel what my pieces look like in their wooden box frames) 
Artwork 2 Image:  



 

 
  



 

Artist: 88 - Julia Engelhardt 
Artwork 3 Title: Lockdown Domesticity, 2020 
Artwork 3 Dimensions: 28 x 30cm (40 x 40 x 3.5cm framed) 
Artwork 3 Medium: Silk, bamboo, linen, wool, fique 
Artwork 3 Commentary: After a few weeks of â€˜weaver's block' caused by Corona and the resulting lockdown, I 
made this sketch in April 2020.  
Being forced to stay at home causes an abnormal sense of being beleaguered so, in the face of an unmeasurable and 
invisible threat, to keep life and warmth inside assumes greater importance. The materials almost volunteered to 
form a gentle arc around a colour scheme reminiscent of fire against the more angular black of the background, with 
a warm woollen â€˜bulwark' in between but also a very â€˜wilful' material called fique, a strong fibre made from a 
tropical plant. This piece is highly textural and hangs together quite loosely so is very fragile, intentionally. 
I use this technique (Honeycomb) a lot, mostly with a Indian Tussah silk yarn for the warp. This particular yarn is very 
crisp, very much has a mind of its own and thus offers great scultptural/3D possibilities. 
This piece was selected for a fundraising exhibition â€˜Art from the Heart' in support of Oxford Hospital Charity and 
local artists, organised by the Zuleika Gallery earlier this year. 
Artwork 3 Image: 

 
  



 

Artist: 88 - Julia Engelhardt 
Artwork 4 Title: Fleeting Moment, 2020 
Artwork 4 Dimensions: 22 x 16 cm (40 x 30 x 3.5cm framed) 
Artwork 4 Medium: Cotton, bamboo, nylon 
Artwork 4 Commentary: I made this small piece early in 2020, before Corona. The technique is distantly related to an 
important piece in the Anni Albers exhibition at Tate Modern in 2018 (â€˜Development in Rose I' which featured on 
the cover of her book â€˜On Weaving', a classic on the art and history of weaving). 
For me, my small piece expresses the sensation of a sudden and unexpected but very brief recognition of a person, 
smell, memory for example, or a glimpse of a passing emotion, something almost invisible and imperceptible that 
just whooshes past like a swift breeze but often has considerable impact. The straight and quite rigid bamboo paper 
contrasts beautifully with the fluidity of the warp to express this. 
Again, turns of phrases quite often find a visual manifestation in my pieces. 
This piece was selected for a fundraising exhibition â€˜Art from the Heart' in support of Oxford Hospital Charity and 
local artists, organised by the Zuleika Gallery earlier this year. 
Artwork 4 Image:  

 
  



 

Artist: 88 - Julia Engelhardt 
Artwork 5 Title: In the Mist, 2018 
Artwork 5 Dimensions: 27 x 18 cm (30 x 30 x 3.5cm framed) 
Artwork 5 Medium: Silk, wool, nylon 
Artwork 5 Commentary: I wove this small experimental piece in dark November days 2 years ago. The title comes 
from a piece of piano music by Leos Janacek which I once heard at a concert and was very drawn to. Mohair and 
angora yarns offer beautiful possibilities for â€˜misty effects' whilst the silks add that special depth of colour, be 
they the lights of the city or the darkness of the night.  
This technique allows for gentle fluidity and transparency and is one of several techniques I want to explore and 
develop further. 
Artwork 5 Image:  

 



 

 Catalogue1 ID89 

Artist ID: 89 
 
Artist Name: George Wigley 
Website: www.georgewigley.com 
IG: www.instagram.com/wigleygeorge 
 
Artist Statement: I make sculptural and wall-based three-dimensional work that places discarded objects in new 
systems or contexts which play on their function through their form or materiality. I'm interested in the complexity 
and function of the everyday infrastructure that surrounds us, and how our relationships to objects change when 
they stop being useful to us. My practice involves reconsidering how ideas of material culture and value are 
embedded in the world through a discarded object, and their potential for new agency when transformed or 
reconfigured.  
The objects I use are domestic, human in scale, and typically can no longer perform their original function. They are 
found by chance, typically in the street as I cycle or walk from place to place, and so have to be a portable size. They 
usually bear marks of a previous useful life, but are always from somewhere else, meaning I approach them with no 
knowledge of their past. My work brings these objects back to life in new surroundings, relieved of the requirement 
to be useful, and instead operating for their own amusement. The pieces call attention to the potency, capability and 
strangeness of objects that surround us, particularly when they are no longer of use to us, and carry with them a 
suggestion of a different set of functions and interactions between the objects themselves. 
 
Notes:  
  



 

Artist: 89 - George Wigley 
Artwork 1 Title: Cut Bannister 
Artwork 1 Dimensions: 120x120x9 
Artwork 1 Medium: Sapele mopstick bannister, ink, handrail bracketsâ€‹ 
Artwork 1 Commentary: Facing sides of the bannister sections are coloured the same. These colours cycle through 
the colour wheel round the bannister sections. 
Artwork 1 Image: 

 
  



 

Artist: 89 - George Wigley 
Artwork 2 Title: Double Stack 
Artwork 2 Dimensions: 61x114 
Artwork 2 Medium: Found hardboard, acrylic on canvas mounted on Modroc mould 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 89 - George Wigley 
Artwork 3 Title: Hanging Pipe 
Artwork 3 Dimensions: 275x40x43 
Artwork 3 Medium: Found shower tube, string, water pump, bowl, water 
Artwork 3 Commentary: https://www.youtube.com/watch?v=dz-TT-B6eek 
The piece is suspended by string from the ceiling, and requires a standard 3-pin plug socket to attach the pump to. 
Artwork 3 Image: 

 
  



 

Artist: 89 - George Wigley 
Artwork 4 Title: Lemon Press 
Artwork 4 Dimensions: 98x59x32 
Artwork 4 Medium: Found inflatable, pine, plywood, beech 
Artwork 4 Commentary:  
Artwork 4 Image:  

 
  



 

Artist: 89 - George Wigley 
Artwork 5 Title: Pocket 
Artwork 5 Dimensions: 18.5x14 
Artwork 5 Medium: Found shirt pocket, Biro 
Artwork 5 Commentary:  
Artwork 5 Image:  
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Artist ID: 90 
 
Artist Name: Hugo Van Dorsser 
Website: https://screamingrooster.co.nz/artists/hugo_van_dorsser/ 
IG: www.instagram.com/hugovandorsser 
 
Artist Statement: Hugo van Dorsser is a self-taught painter and qualified graphic designer. One of Dunedin's 'new-
breed' artists, Hugo's work has a unique and personal aesthetic. Each of Hugo's works is his twisted take on a 
moment in time, and situational randomness. 
He tells an entropic story of chaotic human nature, dystopian city environments and the struggle of mental illness. 
Hugo's work has a protestant nature and aims to trigger a different emotional response that is situational to each 
viewer. 
Beyond his customary canvas and paper mediums, Hugo experiments applying his style to alternative surfaces, often 
to the extreme. These are not treated simply as another canvas; each work connects and merges with the chosen 
item to be done. 
 
Notes:  
  



 

Artist: 90 - Hugo Van Dorsser 
Artwork 1 Title: The Heart's Bouquet 
Artwork 1 Dimensions: 153X122X5 
Artwork 1 Medium: Acrylic, Aerosol and Charcoal on Stretched Canvas 
Artwork 1 Commentary: This painting captures the essence of love and the inner glow of someone special. The 
radiance that pours outwards from within, explodes into a beautiful bouquet of personality and energy. 
Artwork 1 Image: 

 
  



 

Artist: 90 - Hugo Van Dorsser 
Artwork 2 Title: Dream 11:44 
Artwork 2 Dimensions: 92X61X5 
Artwork 2 Medium: Acrylic, Aerosol, Charcoal and Resin on Stretched Canvas 
Artwork 2 Commentary: A dream in the night, memories come alive, the distance between you and your lover 
disappear and a nostalgic summers night is re-lived in the mind. 
Artwork 2 Image:  

 
  



 

Artist: 90 - Hugo Van Dorsser 
Artwork 3 Title: Trumpeter In The Night 
Artwork 3 Dimensions: 31X31X5 
Artwork 3 Medium: Oil and Aerosol on Stretched Canvas 
Artwork 3 Commentary: A portrait of an un-arrogantly arrogant individual, blowing their own trumpet, longing for 
acceptance among the socially acclaimed. Scared of being their authentic self, they keep inner truths trapped inside, 
as they hide behind the faÃ§ade they created. 
Artwork 3 Image: 

 
  



 

Artist: 90 - Hugo Van Dorsser 
Artwork 4 Title: Poetry Of The Mind's Flowers 
Artwork 4 Dimensions: 153X122X5 
Artwork 4 Medium: Acrylic, Aerosol, Charcoal and Oil pastel on Stretched Canvas 
Artwork 4 Commentary: A self portrait, depicted through bright chaos representing the musical nature of inspiration 
and ideas that flow within ones mind. Sometimes brutal and scattered, sometimes beautiful and smooth. 
Artwork 4 Image:  

 
  



 

Artist: 90 - Hugo Van Dorsser 
Artwork 5 Title: The Last Addiction 
Artwork 5 Dimensions: 132X97X5 
Artwork 5 Medium: Mixed Media and Collage on Stretched Canvas 
Artwork 5 Commentary: This painting talks about the increasing power and control that social media has over the 
user. The world is heading towards a state of living controlled by technology. Social Media will be the last addiction. 
The head of the figure has transformed into the cafe breakfast a consumer has just taken a photo of and posted on 
Instagram. The framed drawing in the background is the idea of myself, standing behind this scene, watching it all 
happen, in cynical confusion. 
Artwork 5 Image:  

 



 

 Catalogue1 ID91 

Artist ID: 91 
 
Artist Name: Liz Middleton 
Website: www.lizmiddleton.com 
IG: www.instagram.com/liz_middleton_sculptor 
 
Artist Statement: My practice explores the curation of materials and processes within space. I work with the 
essential qualities of materials and their subtle or stark contrast and juxtaposition. I predominantly work with earth 
materials like stone, salt, graphite and pigments, but I choose materials for conceptual appropriateness. 
I'm interested in mark making processes and their impact on materials. Particularly marks of use or repetition that 
are created consciously or unconsciously. Visceral evidence that narrates an interaction with human or mechanical 
life and encapsulates a sense of touch, movement, presence or passing of time. 
My work is sculptural and often site responsive, where these elements combine to evoke significance and generate a 
physical dialogue and spatial experience.  
My interest in place first arose during my BA when I created a large temporary installation in an abandoned Victorian 
roundhouse that used to turn and house steam engines. I covered the 12m diameter turntable in 'tandoor masala' 
spice. The architecture and urban remoteness of the site were intrinsically part of its evocative and sensorial 
experience exploring themes of industrial heritage, migration and culture. 
During the Covid-19 lockdown I have made a series of small works exploring the relationship between the natural 
anthropomorphic spirit of limestone boulders, with material intrusions of soot, paint, graphite, gold and copper leaf. 
The natural and manmade vie for balance, and playfully activate light and our perception of scale as both decorated 
object and compressed landscape. 
 
Notes:  
  



 

Artist: 91 - Liz Middleton 
Artwork 1 Title: Cotswold Black Fluorescent Champagne 
Artwork 1 Dimensions: 28 x 70 x 35 cm 
Artwork 1 Medium: Cotswold limestone, acrylic, gold leaf 
Artwork 1 Commentary: A composition of stones created during the Covid-19 Lockdown. Black gloss, champagne 
gold leaf and fluorescent orange paint create three stone characters in dialogue with each other. 
Artwork 1 Image: 

 
  



 

Artist: 91 - Liz Middleton 
Artwork 2 Title: Cotswold Soot 17 
Artwork 2 Dimensions: 17 x 23 x 22 cm 
Artwork 2 Medium: Cotswold limestone, soot 
Artwork 2 Commentary: Created during the Covid-19 Lockdown. A Cotswold stone is sliced and sooted. 
Artwork 2 Image:  

 
  



 

Artist: 91 - Liz Middleton 
Artwork 3 Title: Cotswold Gold Edge and Face 
Artwork 3 Dimensions: 35 x 75 x 30 cm 
Artwork 3 Medium: Cotswold limestone, gold leaf 
Artwork 3 Commentary: A composition of stones created during the Covid-19 Lockdown. Three different gold leaf 
interventions and textures in dialogue with each other. 
Artwork 3 Image: 

 
  



 

Artist: 91 - Liz Middleton 
Artwork 4 Title: Cotswold Copper Top 20 
Artwork 4 Dimensions: 20 x 33 x 20 cm 
Artwork 4 Medium: Cotswold limestone, copper leaf 
Artwork 4 Commentary: Created during the Covid-19 Lockdown. A Cotswold stone is smothered in copper leaf. 
Artwork 4 Image:  

 
  



 

Artist: 91 - Liz Middleton 
Artwork 5 Title: Cotswold Four Leaf 
Artwork 5 Dimensions: 6 x 20 x 10 cm 
Artwork 5 Medium: Cotswold limestone, gold and copper leaf 
Artwork 5 Commentary: A composition of 'miniature' stones created during the Covid-19 Lockdown. Four different 
gold and copper leaf interventions in dialogue with each other. 
Artwork 5 Image:  

 



 

 Catalogue1 ID92 

Artist ID: 92 
 
Artist Name: Gbenga Ilumoka 
Website:  
IG:  
 
Artist Statement: I'm a black figurative painter with a Hons Degree in Fine Art. I have in the past taught Basic 
Introduction to Painting to students and also Life Drawing. 
My main concern as a painter is to delve into the human condition and try to create new and inventive ways of 
expressing my vision and thoughts. The method and approach to painting that I use is conceptual, dealing with 
colour , shape and tone. 
At the beginning of my quest and journey in art, I worked as a Gallery Security Officer at The Tate Britain, The 
National Gallery and National Portrait Gallery. I was very privileged to observe the collection of paintings up close 
and personal. The gallery experience gave me the foundation, schools of thought, lectures, discussions, private 
views, art history context and a wealth of knowledge. 
In these current and unprecedented times we are living in, as a black painter I feel a sense of urgency and need to 
address the lack of the Black presence in Western European painting. I want to help reduce the impact of negative 
stereo types. I guess I'm just thinking all I can do is shed light, people make up their own minds. I hope to produce 
paintings that educate and uplift humanity. I see a gap in the market for works such as my own and aim to 
contribute paintings to a wider audience . 
I feel art must raise my spirit as well as impact on my perception. I want art to celebrate the beauty and glory of 
nature, the human spirit. 
 
Notes:  
  



 

Artist: 92 - Gbenga Ilumoka 
Artwork 1 Title: Self portrait with statue 
Artwork 1 Dimensions: Length 140cm / width 88cm/ 4cm depth 
Artwork 1 Medium: Oil on canvas 
Artwork 1 Commentary: This is a self portrait with a statue, that I bought many years ago in a junck shop. I was 
aware the statue was damaged, however I saw in this broken statue an idea for a potential painting. 
Artwork 1 Image: 

 
  



 

Artist: 92 - Gbenga Ilumoka 
Artwork 2 Title: Spanish memories 
Artwork 2 Dimensions: Length 70cm / width 70cm/ 3cm depth 
Artwork 2 Medium: Oil on canvas 
Artwork 2 Commentary: This is the still life painting, I painted after a holiday in Spain Competa, a few years a go. It 
depicts my memory of the blue Andalucian light. The oil branch, represent the olive groves,the Spanish sandals 
represents the long walks made in the various landscapes, and copper pan for delicious Spanish dishes. 
Artwork 2 Image:  

 
  



 

Artist: 92 - Gbenga Ilumoka 
Artwork 3 Title: Self portrait with Juan de Pareja 
Artwork 3 Dimensions: Length 122cm/ width 92cm/ depth 2cm 
Artwork 3 Medium: Oil on canvas 
Artwork 3 Commentary: I was inspired to make this painting as I've been a great admirer of Diego Velazquez work. I 
saw in this portrait of Juan a man of character, intelligent, integrative and loyalty. I discovered he became a free 
slave and a student of Velazquez, who produced his own works of painting. He appears to be a forgotten figure in 
history nevertheless, he is celebrated as a man and great friend of the artist. I learnt the Verlazquez technique of 
painting to which was the reason I made the painting. 
Artwork 3 Image: 

 
  



 

Artist: 92 - Gbenga Ilumoka 
Artwork 4 Title: The Sower 
Artwork 4 Dimensions: Length 75,5cm / width 57cm / depth 4cm 
Artwork 4 Medium: Oil on board 
Artwork 4 Commentary: This is my homage to Vicent Van Gogh's painting of The Sower. I'm great admirer of his 
work and decided to do a version of this prolific subject matter. 
Artwork 4 Image:  

 
  



 

Artist: 92 - Gbenga Ilumoka 
Artwork 5 Title: My shoes 
Artwork 5 Dimensions: Length 51cm / width 41cm /depth 4cm 
Artwork 5 Medium: Oil on canvas 
Artwork 5 Commentary: My shoes are based on Van Gogh's paintings of his many shoes, I want to paint my own 
shoes and stamp my on personality in them. 
Artwork 5 Image:  

 



 

 Catalogue1 ID93 

Artist ID: 93 
 
Artist Name: Asa Karen Jonsdottir 
Website: www.asakjonsdottir.com 
IG: www.instagram.com/asakjonsdottir 
 
Artist Statement: I am an interdisciplinary Fine Artist who works with painting, drawing, photography and three-
dimensional work. The creative process is a very quick and intuitive process, when painting, the brushstrokes aren't 
previously planned or sketched, rather impulsive mark making, that create an unexpected outcome often derived 
from research, personal experiences or observations. A dialogue frequently happens between my two dimensional 
and three-dimensional work. Eclectic use of colour and indecipherable language is often seen within my work, with a 
constant outside influence from Abstract Expressionism. 
Within the work there is always a filter of interest in human behaviour and psychology. This is often evident within 
the concepts of the works. The work is often personal and somewhat political, it is a poetic space that is very open in 
terms of its reading. I intend, with my work, to open up space for discussion and questioning.  
A recent work used a Credit Card as an Artefact from which to explore the history of money and research into 
financial collapses, human and herd behaviour under those circumstances. The business world has suggested 
processes for me within the project such as shredding of evidence, which lead to further exploration into the process 
of shredding. Another process also stimulated by the financial collapses was the ice cube work that I did, taking 
inspiration from the Icelandic banks 'frozen assetsâ€•. The temporary nature of the ice cube represents corporations 
that went from boom to bust, capturing the absence and questioning the idea of value, as the shreds that I put into 
the ice cubes melt with it, they come alive as evidence but are still hard to grasp. 
In a previous project I explored repetition within human behaviour, more particularly why we listen to a song we like 
again and again. Through various processes I explored this idea of movement and indecipherable language, thus 
trying to transfer the electrifying feeling of a great song to the artwork. This was done by asking a diverse group of 
people for their favourite song and then filming my mark making reaction to it on the canvas, which consisted of 24 
pages of layered A4 paper. The final outcome for the project resulted in a three-dimensional electric wire piece, the 
wires allowed for abstract indirect poetry of the words, mirroring the abstract paintings and drawings I had done. 
Human nature will continue to be a theme in future projects, one way or another. I intend to keep on pushing myself 
and exploring new methods and hopefully keep on raising more questions. 
 
Notes:  
  



 

Artist: 93 - Asa Karen Jonsdottir 
Artwork 1 Title: Mother Nurture (2019) 
Artwork 1 Dimensions: 127x152cm 
Artwork 1 Medium: Acrylic on Canvas 
Artwork 1 Commentary: This work reflects on the role of motherhood. An out of body experience, which leaves the 
old self behind in order to embrace the new one. The work explores the notion of change, domesticity and nature. 
Artwork 1 Image: 

 
  



 

Artist: 93 - Asa Karen Jonsdottir 
Artwork 2 Title: Questions? (2020) 
Artwork 2 Dimensions: 120x90cm 
Artwork 2 Medium: Watercolour, Acrylic, Pencil and Shredded questions on Recycled Paper 
Artwork 2 Commentary: The credit card might be a false believe to some, but a sense of security to others. Exploring 
the great value and trust we hold in a piece of plastic card and its importance within economic systems around the 
world is quite fascinating. It prompted investigation into financial collapses through the processes of shredding, 
questioning and dissecting. The constant thread running through the project is the moral ambiguity that humans 
seem to showcase when it comes to the subject of money, from the bankers and CEO's rampant greed to societies 
endless consumerism and need to live life beyond their means. This interestingly relates to my exploration of 
human's fragile relationship with trust, value and money. 
Artwork 2 Image:  

 
  



 

Artist: 93 - Asa Karen Jonsdottir 
Artwork 3 Title: Won't Let You Drown (installation) // Unfamiliar Comfort (video) (2020) 
Artwork 3 Dimensions: 35x50cm 
Artwork 3 Medium: Installation, bath size 170x70cm, projected video 50x35 
Artwork 3 Commentary: https://www.youtube.com/watch?v=yu4xpfkO7pg&feature=youtu.be 
Investigate, is a project which explores water in light of Covid-19 everyones expectations of the year changed one 
way or another. I looked at the Dettifoss waterfall and thought about everything that was happening in the world, in 
the waterfalls fast paced moving downward motion, I felt at home. The waterfall could swallow you up yet be 
healing, the paradox of feelings that it brought up opened up further investigation into water and the interaction of 
water. Throughout the project I found that I wanted to represent the ambience of the feeling of domestic familiarity 
around water and the unfamiliarity of the phenomenen that water is in nature. 
Artwork 3 Image: 

 
  



 

Artist: 93 - Asa Karen Jonsdottir 
Artwork 4 Title: Mother Nature 
Artwork 4 Dimensions: 73x97cm 
Artwork 4 Medium: Acrylic on Canvas 
Artwork 4 Commentary: This work is in the same series as the 'Mother Nurture' work, only now without any figures. 
This work reflects on the role of motherhood. An out of body experience, which leaves the old self behind in order to 
embrace the new one. The work explores the notion of change, domesticity and nature. 
Artwork 4 Image:  

 
  



 

Artist: 93 - Asa Karen Jonsdottir 
Artwork 5 Title: Self (2018) 
Artwork 5 Dimensions: 190x210cm 
Artwork 5 Medium: Acrylic on Canvas 
Artwork 5 Commentary: An exploration of the self, the other and the ego. 
Artwork 5 Image:  
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Artist ID: 94 
 
Artist Name: Hannah Campion 
Website: www.hannahcampion.com 
IG: www.instagram.com/hannahcampionartist 
 
Artist Statement: Hannah Campion creates colourfully fluid paintings.  
In abandoned buildings, spaces or her studio, at every scale, fluorescent water is flooded onto surfaces and 
suspended paint injected into spaces. Objects are sculpted by carving through colourful paintings hovering them 
from ceilings.  
Snap shots of sediment are brushed and sprayed to make the picture plane shimmer and shift. The synthetic pop of 
a Bermuda short palette is diffused with Santa Monica sunsets and brushstrokes dripping in rainbows. 
 
Notes:  
  



 

Artist: 94 - Hannah Campion 
Artwork 1 Title: Pink Pubes 
Artwork 1 Dimensions: 42cm x 29.7cm 
Artwork 1 Medium: Mixed media on paper (including highlighter pen, tipped, ink, marker pen, gel pen, tape, 
watercolour and watercolour pens). 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 94 - Hannah Campion 
Artwork 2 Title: Squid Fin Pilot 
Artwork 2 Dimensions: 42 x 29.7cm 
Artwork 2 Medium: Mixed media on paper (including highlighter pen, tipped, ink, marker pen, gel pen, tape, 
watercolour and watercolour pens). 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 94 - Hannah Campion 
Artwork 3 Title: Ute Smudge 
Artwork 3 Dimensions: 42 x 29.7cm 
Artwork 3 Medium: Mixed media on paper (including highlighter pen, tipped, ink, marker pen, gel pen, tape, 
watercolour and watercolour pens). 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



 

Artist: 94 - Hannah Campion 
Artwork 4 Title: Dragon Tail 
Artwork 4 Dimensions: C. 25cm x 20 x 20cm 
Artwork 4 Medium: Paint and paper 
Artwork 4 Commentary:  
Artwork 4 Image:  

 
  



 

Artist: 94 - Hannah Campion 
Artwork 5 Title: When I grow up I want to be a building 
Artwork 5 Dimensions: C. 30 x 20 x 20 
Artwork 5 Medium: Paper and paint 
Artwork 5 Commentary:  
Artwork 5 Image:  
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Artist ID: 95 
 
Artist Name: Suresh Babu Maddilety 
Website:  
IG:  
 
Artist Statement: I consider myself a visual scientist who looks into the visual manifestations that one element, the 
atom, takes (the atom possesses unlimited qualities which has sound, space, gravitation, substance and wave etc). 
One of the guiding theories for my art is Roger Penrose's theory of 'Conformal Cyclic Cosmology'. According to which 
the universe repeats infinite cycles. Until now, the universe cycled trillions or more than. I believe that the memories 
of past universes those I get by my brain as an antenna, my unconscious process all those memories with 
possibilities, delivers as art itself or with help of conscious. I am a loner by nature. Therefore, looking deeply into the 
nature of things, abstracting it from everyday connotations comes naturally to me. I abstract forms and colours from 
everyday life and see in them cosmic connotations. So, past universes related belonging somewhat here. 
I built a concept that is creating characters of art as such surrealism and cubism etc. I am creating not only one, 
more, but I am just creating, start with a few examples or dummy works, the rest of that I will leave for future artists. 
Means if we create an idea's box for ideas we feel ideas be there, but it is an empty box, in that no ideas, ideas will 
come from future artists and that empty box is my art which has beauty. These are 1. Microscopicism 2. Universe 
constructivism 3. Create influences 4. Found the space for art 5. Organic photography. Thus, I am searching in nature 
for the possibilities of ideas to create art for art. Some ideas need future technology and contemporary technology 
to enhance their development. Here, the vision desires a visual reality. All my art mediums and their materials are 
atoms to me, I manipulate them. The Atom is substance and wave, so I am using visuals and text to understand my 
creation. Therefore visual is not the end work, both visual and text is the end work. Since professional course the 
evolution of every character of isms in the art history I love maybe those influences on my works, that time I wanted 
to find one ism but I could not, the atom has gravitational field it affects another atom and vice versa. The new 
media is as a rough drawing for these works. 
 
Notes:  
  



 

Artist: 95 - Suresh Babu Maddilety 
Artwork 1 Title: Microscopicism 01,02,03 
Artwork 1 Dimensions: 39.93 x 14.57 
Artwork 1 Medium: new media 
Artwork 1 Commentary: 1. Microscopicism: 
In our universe depend on our capability we could see some material, but some material could not. Those are atoms, 
particles and the constituents of atoms - protons, neutrons, electrons, even protons and neutrons are made up of 
more elementary particles, called quarks etc. From biology... cells, DNA, Bacteria, virus and so on. Now, scientists 
deal these things conceptually to know truths why not artist deal with these things conceptually to do visual art, as 
to make fun, predict new things, questioning, asking, presenting, make solutions, and play with them and so on as 
such. Those created artworks I named it Microscopicism. Now I am doing a few examples works for that in-text art. 
Our eyes are different qualities they work some limit as macro and micro due to that we enjoy both ways in nature, 
science should enhance this limit, my desire is if we see directly the atom with naked eyes that experience is 
different. From then on, we could see in nature, photosynthesis, our sells, how the god practical create mass, all 
those things would become touring spots and our creation of work at another level, our future artist would do that. 
Microscopicism character of art will be streamed in future art, now we could do this character of art only with 
conceptually. 
Artwork 1 Image: 



 

 
  



 

Artist: 95 - Suresh Babu Maddilety 
Artwork 2 Title: Universe constructivism 01,02 
Artwork 2 Dimensions: 167.64 x 76.2 
Artwork 2 Medium: new media 
Artwork 2 Commentary: 2. Universe constructivism 
I have just imagined that we could play with the form of our universe (sphere) with its whole substance physically. I 
am just only giving little imagine trigger to how to construct the whole substance of the universe to express our idea 
forms for art not more than that. I have done randomly two example works which are considered as dummy works. 
In that conceptual place, future artists will express whatever they want. Here I use galaxy as a brick and I use all 
galaxies of this universe to build off the house, it is titled â€˜Universe constructivism 01'. I guess, in future life forms 
will build this and use galaxies as a medium for art. It is not passable at present become reality. It challenges our 
brain to imagine. It would be supported by science invents to control all universes, future artist would do work with 
future technology. It is very interesting to me that I changed universal's sphere form to the house or landscape 
(second work title Universe constructivism 02). Thus, here scope is there for artists to express their ideas universal's 
sphere form to other forms. I am just giving an idea for these types of works for the future artists if they control the 
singularity which transforms to the intention universe form. With my art adventure, now only I created the 
foundation for that adventure after that Universe constructivism gets a character with that more experiments will 
happen in the future.  
What is an interesting thing is that form of the landscape stays in the tiny place somewhere inside the universe. 
Here, the inside form is outside means the shape of a house or landscape becomes a universe, so now if outside 
sphere form of the universe goes into the inside, then how it could transform be? Think about how it will be! It is 
very interesting. The huge house is here where if I want to see every corner house I should be live billion years. All 
seas, trees, life forms and stars are only in the hose. 
Artwork 2 Image:  



 

 
  



 

Artist: 95 - Suresh Babu Maddilety 
Artwork 3 Title: Create influences-Bio art satellite 
Artwork 3 Dimensions: 412.08 x 561.73 
Artwork 3 Medium: new media 
Artwork 3 Commentary: 3. Create influences 
I am creating new influences for creating art is my art. With Possible of prediction I created Bio art satellite 
conceptually. It might be captures completed art ideas in the universe from our earth. Bio art satellite is not my 
artwork but it helps found other art ideas those ideas influence us to create new art ideas. Here get influence is my 
intangible artwork.  
Bio art satellite is made by in blender 3Dsoftware, I am showing this work images with different angles. With my 
mental imagery, I have built a billion brains with flesh, brains appear limit but those are overlapped. The purpose of 
this Bio art satellite is to find out art ideas rather than our human art of planet earth in this cosmos. It means what 
we are doing art on our planet as exactly in outer space life forms or aliens can produce artworks in their place. 
Those aliens' ideas, this Bio art satellite could find out the only end of the artwork or tangible ideas. Then our art 
history would become universe art history. In the future, we not only influence our art but also whole universe art, 
after that our ideas get new dimensions. Find out the other individual ideas is my individuality.  
The matter of the brain does not know what we imagine. Both programs are the different brain and it matters if we 
combine both programs into one, we would sense other art information in this universe. It would be installed in the 
earth, not in the sky. It has life and only one sense of imagination of reality. 
Artwork 3 Image: 



 

 
  



 

Artist: 95 - Suresh Babu Maddilety 
Artwork 4 Title: the drawing inside the rock 
Artwork 4 Dimensions: https://www.youtube.com/watch?v=3ef7wFryZps&t=36s 
Artwork 4 Medium: new media 
Artwork 4 Commentary: 4. Found the space for art 
It is a video work; I have done in Blender 3d software just now I am learning this. It is not done as animation in 
Blender 3d software, but while I do work capturing the screen is maybe my fashion of work in-between software. 
I have used the space in the rock to do a drawing. The drawing is not Significant just I want to show the example to 
fill the space, not more than that, in ad agency they do dummy artworks they use dummy images for the text they 
use to put xxxxxx means texts do come there, so my drawing is xxxx xxxx. I desired to use space in the rock for 
several years, now it happened. Artists want to utilize a different space for their art in nature. Christo used space of 
the outer layer of objects in nature I found space inside the objects, but I do work with this concept conceptually not 
the physical way now we don't have that much technology for this art. The future artist might generate artworks use 
the space of inside the mountains, human body, atoms, moon and sun...for their concepts. We can't experience 
these works with eyes, maybe with sensors like things in future. It is multidisciplinary work, has drawing and video 
disciplines. At present, my only one example work is video it remains in between practicable and impracticable. This 
video work is the first and last work for this concept. I could do more works for this concept but my mind does not 
accept. 
Video link: https://www.youtube.com/watch?v=3ef7wFryZps&t=36s 
Artwork 4 Image:  



 

 
  



 

Artist: 95 - Suresh Babu Maddilety 
Artwork 5 Title: Organic photography 
Artwork 5 Dimensions: 85.51 x 88.19 
Artwork 5 Medium: photography 
Artwork 5 Commentary: 5. Organic photography 
I carry a metaphor of investigative science. Aim of here, it is a theory with the scientific discipline of psychology, 
what I am showing here a photographic image is not end work of art but through this photographic image create the 
same image in the viewer's dream. 
The unconscious incorporates my photographic image in the dream. We make the viewer will feel the photographic 
image in reality when it is watched for a longer time. This image is scary. Psychology says if we are scared of anything 
that comes in our dreams. This is an experimental artwork. When will the viewer sleep at any time those days 
photography image influences' triggers his unconscious to dream a story, in that, his unconscious mind incorporates 
my photographic image, that is the end of my creation of artistic work. So I wanted to propose the unconscious mind 
as the camera which will take my image and print on the dream as bromide, so this is my proposed style of 
photography, we can do any medium like this. This work of art is not created by the unconscious but unconscious 
itself creates the work. This is quite against the process of surrealism. 
Of course, it is only a process. It may or may not get into reality now, but it is possible in the coming days. This is an 
idea for my artistic creation for future artists; I don't own any of the images but these images all are dummy, their 
places occupied by future artists images. I have taken them from the internet, Flicker, and other sources. 
Artwork 5 Image:  



 

 



 

 Catalogue1 ID96 

Artist ID: 96 
 
Artist Name: Daniela Militaru 
Website: https://danielamilitaru.com/ 
IG: www.instagram.com/danielamilitaruart 
 
Artist Statement: I'm an artist based in Chichester, with my main go-to's being oil and acrylic based paintings, but I 
also dabble in furniture upcycling and unique t-shirt designs. I am constantly improving, overly critical of my work, 
sifting through a multitude of styles and genres, I'm experimenting, trying new things, trying to get bored of 
something so that I can move onto the next. I find inspiration all around me and hope that, at some point, others will 
see something and be inspired by my work. 
 
Notes:  
  



 

Artist: 96 - Daniela Militaru 
Artwork 1 Title: Imagination 
Artwork 1 Dimensions: 80 x 100 x 2 
Artwork 1 Medium: Oil on canvas 
Artwork 1 Commentary: Children create a new Universe whenever they play. This Universe of imagination is built to 
contain anything from real toys that you can rely on, to abstract concepts, colours, objects, smells that all revolved 
around you as it's centre. You could have a rooster as a best friend or a green sky that always had just the right 
amount of clouds. Your ability to deform or create would be limitless. A bit cliche, but anything would be possible. 
Link to painting on my website: 
https://danielamilitaru.com/collections/paintings/products/the-childhood-rooms-collection-imagination 
Artwork 1 Image: 

 
  



 

Artist: 96 - Daniela Militaru 
Artwork 2 Title: Pawn 
Artwork 2 Dimensions: 70 x 100 x 2 
Artwork 2 Medium: Oil on canvas 
Artwork 2 Commentary: The beginning of a chess collection. What will the next piece be? 
Link to painting on my website: https://danielamilitaru.com/products/pawn?_pos=1&_sid=a0f6f2665&_ss=r 
Artwork 2 Image:  

 
  



 

Artist: 96 - Daniela Militaru 
Artwork 3 Title: Old Bones 
Artwork 3 Dimensions: 100 x 70 x 2 
Artwork 3 Medium: Oil on canvas 
Artwork 3 Commentary: Link to painting on my website: 
https://danielamilitaru.com/collections/paintings/products/old-bones 
Artwork 3 Image: 

 
  



 

Artist: 96 - Daniela Militaru 
Artwork 4 Title: Still Life with Heads 
Artwork 4 Dimensions: 50 x 40 x 2 
Artwork 4 Medium: Oil on canvas 
Artwork 4 Commentary: Contrary to popular social behaviour, I have never been nor will ever be fond of receiving 
cut flowers as a gift. I've always felt sorry for them withering away and dying in a vase without any other purpose 
than to look beautiful for our passing enjoyment. I know they go through the same process, eventually, in nature 
too, but with a purpose. Here I offer you a transposed version, from a different universe. 
https://danielamilitaru.com/products/still-life-with-heads?_pos=1&_sid=41d1a36e4&_ss=r 
Artwork 4 Image:  

 
  



 

Artist: 96 - Daniela Militaru 
Artwork 5 Title: Hawaii 
Artwork 5 Dimensions: 70 x 50 x 2 
Artwork 5 Medium: Oil and permanent marker on canvas 
Artwork 5 Commentary: Link to painting on my website: 
https://danielamilitaru.com/products/hawaii?_pos=1&_sid=0d79bbc8a&_ss=r 
Artwork 5 Image:  

 



 

 Catalogue1 ID97 

Artist ID: 97 
 
Artist Name: Tahira Mandarino 
Website: www.tahiramandarino.com 
IG: www.instagram.com/tahiramandarino 
 
Artist Statement: Through the use of site, text, audio, drawing, performance and film, I find different ways of 
interpreting absence, a hidden language of uncovering what we cannot see and finding different ways of illustrating 
the 'reveal'. Through the collecting and altering of found objects, I often distort and remake them. This process of 
collecting, remaking and reinventing allows the unconscious to unfold. Playing with historical narratives around a 
collected object or location in nature allows this to become a fictional or sometimes personal account.  
Audience reactions to my instinctively chosen and sited objects in relation to particular spaces, inform what I may 
use in further projects. Viewers are key to the development of my work as it is their subjective opinion of this that 
encourages an uncovering of images and memories, which becomes imbued within the work. Using familiar props to 
stage the everyday is my way of creating individual sets that tell a story. 
 
Notes:  
  



 

Artist: 97 - Tahira Mandarino 
Artwork 1 Title: Portrait of Father Sitting 
Artwork 1 Dimensions: 40 x 51cm 
Artwork 1 Medium: Pencil on Paper 
Artwork 1 Commentary: Portrait of Father Sitting is one of a series of 3 works on paper. The series illustrates the 
absence of my father who left when I was very young. The chosen belongings which include the comb, signify his 
male identity and something personal . Each representing a symbol of absence.  
The objects become illusions, conjuring an invisible dialogue between viewer and drawn image. 
Artwork 1 Image: 

 
  



 

Artist: 97 - Tahira Mandarino 
Artwork 2 Title: Study of Father Looking Handsome 
Artwork 2 Dimensions: 60 x 64cm 
Artwork 2 Medium: Pencil and Charcoal on paper 
Artwork 2 Commentary: This is a stand alone drawing but included in the series about my father. 
Artwork 2 Image:  

 
  



 

Artist: 97 - Tahira Mandarino 
Artwork 3 Title: After the Intermission 
Artwork 3 Dimensions: 59 x 79cm 
Artwork 3 Medium: Aquatint 
Artwork 3 Commentary: This Aquatint Etching is from a series of two studies of actual chairs that I altered and 
reinvented. One altered to make it smaller, looking at the dialogue between duality.  
When photographed, I used strong lighting and they looked like they were on stage conversing and with an almost 
human presence. 
Using a print method like aquatint was perfect to illustrate the tone and atmosphere. 
Artwork 3 Image: 

 
  



 

Artist: 97 - Tahira Mandarino 
Artwork 4 Title: Drowning 
Artwork 4 Dimensions: 40 x 40cm 
Artwork 4 Medium: Oil on Canvas 
Artwork 4 Commentary: I am very drawn to the landscape and often return to the process of painting using a form of 
abstraction. This allows me to instinctively paint and translate my thoughts and feelings around the idea of 
uncovering what we often cannot see. 
Artwork 4 Image:  

 
  



 

Artist: 97 - Tahira Mandarino 
Artwork 5 Title: The Light in the House that Turner Built 
Artwork 5 Dimensions:  
Artwork 5 Medium: Timelapse - 24hrs 
Artwork 5 Commentary: Link: https://vimeo.com/99484394  
Turner designed this house almost 200years ago. Known as Sandycombe Lodge the house is situated Â in 
Sandycombe Road in St Margarets, Twickenham.Built for his father and as a country retreat away from the city. 
Trained as an architects draughtsman he was influenced by Sir John Soane and echos of this can be seen around the 
house. 
On an open drawing day organised by the Turner House Trust, I was fascinated by the house and the atmosphere 
within. I wanted to capture the memories and traces of people in the space by creating a Timelapse film, recording 
the light passing through the window over 24 hours. 
The film is shot in the house, in the main living roomÂ and stillsÂ taken at 1min intervals. The audio that 
accompanies the piece are sounds of the birds in the garden and a gentle hum of traffic. This gives a sense of the 
past with a reality of where the house is now. The light is gentle and really expands the room, the window is original 
so one can imagine Turner looking out of the window towardÂ the view and further, the river. 
Artwork 5 Image:  

 



 

 Catalogue1 ID98 

Artist ID: 98 
 
Artist Name: Krista Svalbonas 
Website: www.kristasvalbonas.com 
IG: www.instagram.com/kristasvalbonas 
 
Artist Statement: My work is concerned with ideas of home and dislocation, as well as with the impact of 
architecture on human psychology. As an ethnically Latvian/Lithuanian artist my cultural background has informed 
this interest in architecture. I started to consider the effect of architecture on the tens of thousands of refugees, my 
parents included, who escaped a life under communism but went years without a permanent home. In recent years I 
have visited Latvia and Lithuania to further understand this turbulent time in my family's history and to photograph 
the architecture there. Many of the structures built during the Soviet occupation of the Baltic region still stand 
today.  
My recent work combines photographs of Soviet architecture in the Baltic region with traditional Baltic textile 
designs. I use a laser cutter to cut the textile patterns directly onto my black and white photographs of the cold and 
imposing buildings. This series explores the power of folk art and crafts as a form of defiance against the Soviet 
occupiers. It does this by focusing on how traditional textile designs provide a counterpoint to Soviet-era 
architecture and the memory of its totalitarian agenda. The juxtaposition of concrete structures with folk art designs 
also references the strength and determination of the women who created the weavings. Overall, this work 
examines the ways in which people are shaped by their environment, and how they can rebel against it to preserve 
their identity and culture. 
 
Notes:  
  



 

Artist: 98 - Krista Svalbonas 
Artwork 1 Title: What Remains 1 
Artwork 1 Dimensions: 58.5x41 
Artwork 1 Medium: laser cut pigment print 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 98 - Krista Svalbonas 
Artwork 2 Title: What Remains 1 
Artwork 2 Dimensions: 58.5x41 
Artwork 2 Medium: laser cut pigment print 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 98 - Krista Svalbonas 
Artwork 3 Title: What Remains 1 
Artwork 3 Dimensions: 58.5x41 
Artwork 3 Medium: laser cut pigment print 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



 

Artist: 98 - Krista Svalbonas 
Artwork 4 Title: What Remains 1 
Artwork 4 Dimensions: 58.5x41 
Artwork 4 Medium: laser cut pigment print 
Artwork 4 Commentary:  
Artwork 4 Image:  

 
  



 

Artist: 98 - Krista Svalbonas 
Artwork 5 Title: What Remains 1 
Artwork 5 Dimensions: 58.5x41 
Artwork 5 Medium:  
Artwork 5 Commentary:  
Artwork 5 Image:  

 



 

 Catalogue1 ID99 

Artist ID: 99 
 
Artist Name: JéRéMie Queyras 
Website: www.jeremiequeyras.com 
IG: www.instagram.com/jeremie_queyras_art 
 
Artist Statement: I am a French/German artist whose work is primarily influenced by music. In my everyday practice I 
explore the emotional, as well as the structural aspects of music. 
I work primarily using collage, oil and pigments on canvas. Colours play an extremely important role in my work, as 
to me they convey a similar emotional strength as music. 
In my recent series entitled "Memories", I analyse the effects of music on my cognitive ability to remember. By using 
music as a stimulant, I recall scenes from my recent and not so recent past. I then reproduce the lived experience 
without any filter onto the canvas surface. This process often results in strange yet informed paintings. These are 
created in exploration of the subconscious and the cognitive effort of remembering. As such, they are not more than 
the result of a process. They represent a battle between figuration and abstraction, where a strong underlying 
structure gives hold to loose layers of memories.  
This process has made me increasingly aware of the distortion between reality as we live it and reality as we 
remember it. 
My interest in painting as an act is perhaps best exemplified by performances in which I collaborate with musicians 
to explore the boundaries of our respective disciplines.  
My works are influenced by artists such as Lee Krasner, Pierre Soulage, Larry Poons and Paul Klee to name just a few. 
 
Notes:  
  



 

Artist: 99 - JéRéMie Queyras 
Artwork 1 Title: Memories #13, Winter in Paris 
Artwork 1 Dimensions: 100x70x2 cm 
Artwork 1 Medium: Collage with mask, Oil and pigments on canvas 
Artwork 1 Commentary: This painting is my memory of the atmosphere in the streets of Paris during the first winter 
months of 2020. 
Artwork 1 Image: 

 
  



 

Artist: 99 - JéRéMie Queyras 
Artwork 2 Title: Memories #15, childhood 
Artwork 2 Dimensions: 60x50x3 cm 
Artwork 2 Medium: Oil and pigments on canvas 
Artwork 2 Commentary: This Painting represents all the childhood memories barely visible, hidden behind a wall of 
light and time. However inaccurate these long gone memories might be, they have an impact on my life today. Their 
presence is undeniable and incredibly strong. 
Artwork 2 Image:  

 
  



 

Artist: 99 - JéRéMie Queyras 
Artwork 3 Title: Memories #12, 
Artwork 3 Dimensions: 50x50x3 
Artwork 3 Medium: Oil and pigments on canvas 
Artwork 3 Commentary: This painting is characterised by a lot of movement. It is the impression left by underground 
trains and public transport. I was reminded of my time in London, using the tube as a main means of transport. 
Artwork 3 Image: 

 
  



 

Artist: 99 - JéRéMie Queyras 
Artwork 4 Title: Memories #14, Charing Cross 
Artwork 4 Dimensions: 70x60x3cm 
Artwork 4 Medium: Oil and pigments on canvas 
Artwork 4 Commentary: This painting is the combination of several memories of night walks along the south bank in 
London and is heavily influenced by a sense of nostalgia. It was an interesting example of how emotions influence 
our memories. 
Artwork 4 Image:  

 
  



 

Artist: 99 - JéRéMie Queyras 
Artwork 5 Title: Memories #10, collateral beauty 
Artwork 5 Dimensions: 100x70x2 
Artwork 5 Medium: Oil, gold leaf, paper collage and pigments on canvas 
Artwork 5 Commentary: This painting consists of more personal and tragic memories which left open wounds. 
However, these memories also have a strangely beautiful side. 
Artwork 5 Image:  
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Artist ID: 100 
 
Artist Name: Richard Paton 
Website: http://richardpaton.com 
IG: www.instagram.com/chudpaton 
 
Artist Statement: Invisible forces: they push us, they pull us, some we know about, most go unnoticed. As we make 
our best attempts to steer a steady course through life we are frequently buffeted by forces beyond our control. 
Time goes forwards, backwards, sometimes it stops still, perhaps it doesn't even exist, light sheds light when we 
aren't in the dark. Cosmic radiation streams through the empty space of our bodies, the earth's magnetic field does 
it's best to defend us from the sun's blast. Incremental gaseous imbalances threaten the future of our ephemeral 
consciousness. The imperceptible spin of the earth hangs onto itself by gravity, it will exist long after our brief 
glimpse of it. As pressure from above makes the wind blow to the edges of a compass, I do my best to navigate the 
flux. I breath, I think, I make. 
 
Notes:  
  



 

Artist: 100 - Richard Paton 
Artwork 1 Title: Going Cuckoo 
Artwork 1 Dimensions: 60 x 40 x 30 cm 
Artwork 1 Medium: paper, steel, brass, electronics, motor, bellows 
Artwork 1 Commentary: http://richardpaton.com/cuckoo-clock/ 
this is a working cuckoo clock which chimes on the hour, it is powered electrically with an internal digital clock. Like 
all creatures of the earth the Common Cuckoo population is in decline due to the use of insecticides and habitat loss. 
In the period of coronavirus and lockdown brought about by yet another zoonotic disease, â€˜Going Cuckoo' seems 
to parallel the dystopia, as an imagined nostalgia of life lost. 
Artwork 1 Image: 

 
  



 

Artist: 100 - Richard Paton 
Artwork 2 Title: Lark Descending 
Artwork 2 Dimensions: 80 x 25 x 30 cm 
Artwork 2 Medium: magnet, steel, electronics 
Artwork 2 Commentary: http://richardpaton.com/lark-descending/ 
Human presence triggers a motion sensor which starts the song of the Skylark and the physical decent of the iron 
replica suspended, mid air, by a magnet until the song fades giving way to the rev of a tractor.  
The graph on the rusty back board shows the decline in Skylark numbers in the UK since 1967.  
Wild life is in drastic decline and heading toward extinction. In the case of the Skylark it is down to habitat loss due 
to more intensive farming practises in the UK. 
Artwork 2 Image:  

 
  



 

Artist: 100 - Richard Paton 
Artwork 3 Title: Brain Melt (The Wave Function Collapse) 
Artwork 3 Dimensions: 50 x 100 x 25 cm 
Artwork 3 Medium: magnets, ferrofluid, copper, brass, steel, motor 
Artwork 3 Commentary: http://richardpaton.com/wave-function-collapse/ 
In the spaces between the waves we invent notions of time. 
According to quantum physics a particle exists as a wave throughout the universe but when it is observed and enters 
our consciousness it becomes a measurable particle, with the aid of scientific instruments, this is known as â€˜wave 
function collapse'. A wave is converted by our mind from a probability to something with structure and locality. 
Therefore consciousness plays a fundamental part in the structure of the universe, it implies that the universe can 
only exist, or come into being, if it is observed. This kinetic sculpture is less an illustration but more a meditation on 
the fact. 
Artwork 3 Image: 

 
  



 

Artist: 100 - Richard Paton 
Artwork 4 Title: The Tempest Prognosticator 
Artwork 4 Dimensions: 200 x 150 x 200 
Artwork 4 Medium: wood, steel, magnets, lodestone, enamel, glass, electronics 
Artwork 4 Commentary: http://richardpaton.com/the-tempest-prognosticator/ 
Using a lodestone compass this work explores the phenomenon of electromagnetism making reference to recent 
scientific discoveries in geo-magnetism and magneto-reception.  
Its premise hinges on the fact that animals are connected to the earth in a fundamental way that humans are not. 
Recent science has revealed that animals have a sense that allows them to detect the earth's magnetic field whereas 
humans do not possess this ability. The human species has literally lost its sense of direction. 
This is therefore the grand metaphor of the work - we have lost our sense of direction. Using a powerful magnet and 
series of compasses, a distorted anthropocentic power relationship is established to amplify humanity's dominance 
over the natural world and our inherent shame. The invisibility of this power, the magnetic field, stands to remind us 
of the fact that we don't see the enormity of the damage being done. What many are now calling the sixth great 
extinction. The work has layered content but at its heart is climate change, species extinction and humanity's 
culpability in this process.  
Named after The Tempest Prognosticator by George Merryweather in 1851 this work is about the silence before the 
storm, the increasing rapidity of species extinction, in all habitats across the earth. 
Artwork 4 Image:  



 

 
  



 

Artist: 100 - Richard Paton 
Artwork 5 Title: Dead Reckoning 
Artwork 5 Dimensions: 300 x 300 x 300 cm 
Artwork 5 Medium: steel, magnets, wire 
Artwork 5 Commentary: http://richardpaton.com/dead-reckoning/ 
A reference to an historical navigation method. Starting from a place of certainty by calculating a previously 
determined position and then advancing that position with the use of instruments and analysis. The process of dead 
reckoning allows the navigator to know where they are in a featureless ocean. However, sometimes ships are 
knocked off course by un-foreseen natural events and are lost. 
Artwork 5 Image:  

 



 

 Catalogue1 ID101 

Artist ID: 101 
 
Artist Name: Anna Poliakova 
Website: www.poliakova-art.com 
IG: www.instagram.com/polyakovaannaa 
 
Artist Statement: From childhood, I was interested in space. He attracted me with his scale, infinity, energy, and 
emptiness.  
Globally speaking, space is the past of humanity and the hope for the future. 
More specifically, we all came from stardust and will eventually become it. 
In my paintings, I often draw women in space helmets and paint various situations from modern life. For me, this is a 
dialogue of eternity with reality. 
The helmet is a mandatory attribute of my character. Since whatever a person does, wherever he is, he is a part of 
the vast universe. 
Just as the condition of the cells of the skin and organs affect a person's health in general, so also does each person 
affect the condition of the universe. 
During the pandemic, many of us were faced with the fact that our personal space was limited to the boundaries of 
the apartment. Through my art, I want to remind people that despite physical boundaries, we are all one and are 
part of something greater. I invite the viewer to look at his life on the scale of the universe and think about his 
purpose in this world. 
 
Notes:  
  



 

Artist: 101 - Anna Poliakova 
Artwork 1 Title: All memories turn to dust 
Artwork 1 Dimensions: 80 x 80 x 2 
Artwork 1 Medium: oil, pencil, pastel on canvas 
Artwork 1 Commentary: In fact, we originated from stardust and will eventually become it. Nothing is eternal. 
Everything undergoes a cycle of creation and a cycle of decay. Everything around is constantly changing. And this is 
the law of constancy. As paradoxical as it may sound, the Universe is stable in its changes. 
Artwork 1 Image: 

 
  



 

Artist: 101 - Anna Poliakova 
Artwork 2 Title: Waiting for singularity 
Artwork 2 Dimensions: 40 x 50 x 2 
Artwork 2 Medium: digital art 
Artwork 2 Commentary: I like the combination of irony and sexuality in art. In my paintings I draw cosmic helmets 
and use attributes that reflect modern life. Space is infinity, energy and emptiness. Here life begins and dies. What 
does our life mean on a scale of Universe? 
This is a dialogue of eternity with the reality of our life. 
About this painting: 
There is a theory that until 2100 scientists will find a cure for aging. The characters in the picture are waiting for the 
singularity of their life. 
Artwork 2 Image:  

 
  



 

Artist: 101 - Anna Poliakova 
Artwork 3 Title: A Feast in Time of Plague 
Artwork 3 Dimensions: 100 x 120 x 2 
Artwork 3 Medium: oil, pencil on canvas 
Artwork 3 Commentary: This painting is part of my space series of artworks. 
I like the combination of irony and sexuality in art. In my paintings I draw cosmic helmets and use attributes that 
reflect modern life. Space is infinity, energy and emptiness. Here life begins and dies. The female body is sexuality 
and continuation of life. 
This is a dialogue of eternity with the reality of our life. 
This painting was created in May 2020. 
The picture was painted during the world coronavirus pandemic. 
The painting contains Brodsky's poem in Russian. 
English translation: 
"Come, have a drink of wine, have a bite of bread. 
Or plums. Tell me the lime. 
I'll lay you in the garden under clear sky 
and I'll say what constellations are called." 
Artwork 3 Image: 



 

 
  



 

Artist: 101 - Anna Poliakova 
Artwork 4 Title: Endless opportunities 
Artwork 4 Dimensions: 50 x 90 x 2 
Artwork 4 Medium: oil, pencil on canvas 
Artwork 4 Commentary: This painting has a ticker symbol of every company listed in the S&P500 stock-market index. 
Artwork 4 Image:  

 
  



 

Artist: 101 - Anna Poliakova 
Artwork 5 Title: I'm melting 
Artwork 5 Dimensions: 32 x 24 x 1 
Artwork 5 Medium: oil, pencil 
Artwork 5 Commentary: The planet's average surface temperature has risen almost 1 degree since the late 19th 
century, a change driven largely by increased carbon dioxide and reliance on dirty fossil fuels. This has devastating 
effects on the planet, causing extreme weather and the loss of polar ice caps which are presenting planetary issues 
humans have never faced before. 
It's easier for people to live with the belief that we will fly away to another planet than to establish life on Earth. But 
it may be too late. 
Artwork 5 Image:  

 



 

 Catalogue1 ID102 

Artist ID: 102 
 
Artist Name: Sara Juel Andersen 
Website: www.sarajuelandersen.com 
IG: www.instagram.com/sara_juel 
 
Artist Statement: Sara Juel Andersen is a Danish artist currently based in London. She graduated from the MFA Fine 
Art Programme at Goldsmith University in 2020, having previously achieved a graduate diploma in Fine Art from 
Chelsea College of Art. 
Working primarily in oil paint, I attempt to create works that evoke the vibrancy and slow-moving agency of the 
natural environment. My interest lies in understanding our preconceptions and misconceptions about our 
environment, that are formed subtly through our own cultural biases and reinforced through media representation. 
Through my work I play with the idea of landscape painting, and all the cultural baggage associated with this genre. 
Attempting to undermine classical approaches in order to question our problematic preconceptions that can 
manifest themselves as idealised images. Jumping between a figurative and abstract approach, I try to avoid deep 
gazes towards the horizon, in favour of mildly chaotic compositions lacking in focal point or clear perspective. 
Through my paintings I aim to capture the energy of fluid movement, trying to grapple with the spontaneity of 
turbulent flow, simultaneously exaggerating the vividness of colours to create a sensation of vibration and 
movement. At times evoking an uncanny liveliness, that may contrast the perceived passivity of our environment. 
 
Notes:  
  



 

Artist: 102 - Sara Juel Andersen 
Artwork 1 Title: Lagoon 
Artwork 1 Dimensions: 165 x 255 
Artwork 1 Medium: Oil on canvas 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 102 - Sara Juel Andersen 
Artwork 2 Title: To the Ocean 
Artwork 2 Dimensions: 170 x 130 
Artwork 2 Medium: Oil on canvas 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 102 - Sara Juel Andersen 
Artwork 3 Title: Hammershus 
Artwork 3 Dimensions: 35 x 35 
Artwork 3 Medium: Oil on canvas 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



 

Artist: 102 - Sara Juel Andersen 
Artwork 4 Title: St Ives 
Artwork 4 Dimensions: 21 x 14.8 
Artwork 4 Medium: Water colour 
Artwork 4 Commentary:  
Artwork 4 Image:  

 
  



 

Artist: 102 - Sara Juel Andersen 
Artwork 5 Title: Dune 
Artwork 5 Dimensions: 42 x 29.7 
Artwork 5 Medium: Oil on paper 
Artwork 5 Commentary:  
Artwork 5 Image:  
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Artist ID: 103 
 
Artist Name: Thomas Witzke 
Website: www.kunstmedia.de 
IG:  
 
Artist Statement: Fielded in Imagery 
Rolf Sachsse 
Thomas Witzke extends photography from the starting point of its own history, by using a process that can certainly 
be seen as its media successor and referred to by William Henry Fox Talbot as The Pencil of Nature: vector drawing. 
By regenerating architectural photographs of museum spaces and artist studios as highly precise vector drawings, he 
connects the beginning and end of art. The spaces in which artworks are intended to be presented now themselves 
become artworks which in turn can enter the museum - and above all, should enter it. The binding agent of this 
visual MÃ¶bius strip is the both perfect and matter-of-fact approach of vector graphics which as drawing method 
follows in the footsteps of a highly perfected architecture photography as realized in the second half of the 20th 
century. Like this discipline, vector drawing is a highly elaborate artistic process and thus correspondingly rare, 
although here the art is not about the dififculty of production - the perfection of the result is a reference to the 
idealization of the contemplative location in which the observed is always art, too. Thomas Witzke turns Marcel 
Duchamp's concept of the readymade on its head. Not every object becomes art by being placed in a museum, but 
the museum itself, as space and thus as object, is regarded as art. The series title l'art pour l'art is thus a play on the 
self-irony of the artist Thomas Witzke, between glass beads and cut diamonds. 
 
Notes:  
  



 

Artist: 103 - Thomas Witzke 
Artwork 1 Title: l'art pour l'art, Studio Lyonel Feininger, Bauhaus Dessau 
Artwork 1 Dimensions: 120 x 90 x 1 
Artwork 1 Medium: Vector Drawing, Print on Aluminium Dibond 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 103 - Thomas Witzke 
Artwork 2 Title: l'art pour l'art, Studio Francis Bacon, London 
Artwork 2 Dimensions: 120 x 90 x 1 
Artwork 2 Medium: Vector Drawing, Print on Aluminium Dibond 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 103 - Thomas Witzke 
Artwork 3 Title: l'art pour l'art, Studio Piet Mondrian, Paris 
Artwork 3 Dimensions: 120 x 90 x 1 
Artwork 3 Medium: Vector Drawing, Print on Aluminium Dibond 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



 

Artist: 103 - Thomas Witzke 
Artwork 4 Title: l'art pour l'art, Museum Berggruen, Berlin 
Artwork 4 Dimensions: 120 x 80 x 1 
Artwork 4 Medium: Vector Drawing, Print on Aluminium Dibond 
Artwork 4 Commentary:  
Artwork 4 Image:  

 
  



 

Artist: 103 - Thomas Witzke 
Artwork 5 Title: l'art pour l'art, Museum New Pinakothek, Munich 
Artwork 5 Dimensions: 120 x 80 x 1 
Artwork 5 Medium: Vector Drawing, Print on Aluminium Dibond 
Artwork 5 Commentary:  
Artwork 5 Image:  

 



 

 Catalogue1 ID104 

Artist ID: 104 
 
Artist Name: Ingrid Weyland 
Website:  
IG: www.instagram.com/ingridwey 
 
Artist Statement: TOPOGRAPHIES OF FRAGILITY 
I have traveled from southern Argentina to the ice of Greenland.  
I have always been attracted to solitary and silent sceneries, bonding to a point where these spaces become a source 
of containment and protection, a private sanctuary. 
It is perhaps because of this feeling that, back home, I devised a strategy to try to return the gesture to nature. As a 
tribute, and possible farewell, to my emotional refuge, which has experienced serious environmental degradation, 
and through the materiality of the printed image, I intend to highlight the violent damage suffered by them, by 
manipulating and distorting my own personal landscapes. In these landscapes that at first glance would seem 
pristine and immaculate, we then notice their decline, their deterioration; which becomes a wake-up call, a way of 
questioning our relationship with the natural world. This has evidently become an urgent matter. 
My intention is to keep working towards trying to effect change. 
It is said that a wrinkled piece of paper, can never regain its original shape, the trace persists. In the same way, 
nature which is disrespectfully invaded, is forever broken, and many times unrecoverable. 
This is an ongoing series. 
 
Notes:  
  



 

Artist: 104 - Ingrid Weyland 
Artwork 1 Title: Topographies of Fragility V 
Artwork 1 Dimensions: 66x100x4cm 
Artwork 1 Medium: Photography 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 104 - Ingrid Weyland 
Artwork 2 Title: Topographies of Fragility II 
Artwork 2 Dimensions: 66x100x4cm 
Artwork 2 Medium: Photography 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 104 - Ingrid Weyland 
Artwork 3 Title: Topographies of Fragility I 
Artwork 3 Dimensions: 66x100x4cm 
Artwork 3 Medium: Photography 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



 

Artist: 104 - Ingrid Weyland 
Artwork 4 Title: Topographies of Fragility IV 
Artwork 4 Dimensions: 66x100x4cm 
Artwork 4 Medium: Photography 
Artwork 4 Commentary:  
Artwork 4 Image:  

 
  



 

Artist: 104 - Ingrid Weyland 
Artwork 5 Title: Topographies of Fragility IX 
Artwork 5 Dimensions: 66x100x4cm 
Artwork 5 Medium: Photography 
Artwork 5 Commentary:  
Artwork 5 Image:  

 



 

 Catalogue1 ID105 

Artist ID: 105 
 
Artist Name: Vicki Jones 
Website:  
IG: www.instagram.com/vjaj87 
 
Artist Statement: I am a multi disciplinary artist that is currently working in the outdoors creating ephemeral art 
installations. Using everyday and accessible materials, I explore and document (in a variety of processes) responses 
and reactions between the given environment and the conditions of that day. Each installation is unplanned and 
unpredictable relying upon intuition when on site. Each installation considers the phenomenology of the experience 
as the artist/viewer. Each installation lasts as long as the conditions of the environment allow the material to remain. 
Using a range of processes to document such as photography, sound recordings and filming. The choice of process 
again is unpredictable and unplanned, decided upon my observations whilst the installation is in motion. Each 
process captures elements of the installations that aren't normally visible or considered in our day to day lives; 
altering our experience of the site. 
 
Notes:  
  



 

Artist: 105 - Vicki Jones 
Artwork 1 Title: Child's play despite lockdown 
Artwork 1 Dimensions: 29.7x42 
Artwork 1 Medium: video 
Artwork 1 Commentary: https://vimeo.com/499632412 
Artwork 1 Image: 

 
  



 

Artist: 105 - Vicki Jones 
Artwork 2 Title: Rivington roaring 
Artwork 2 Dimensions: 29.7x42 
Artwork 2 Medium: video 
Artwork 2 Commentary: https://vimeo.com/499648278 
Artwork 2 Image:  

 
  



 

Artist: 105 - Vicki Jones 
Artwork 3 Title: Nature's drawing 
Artwork 3 Dimensions: 29.7x42 
Artwork 3 Medium: video 
Artwork 3 Commentary: https://vimeo.com/499643048 
Artwork 3 Image: 

 
  



 

Artist: 105 - Vicki Jones 
Artwork 4 Title:  
Artwork 4 Dimensions:  
Artwork 4 Medium:  
Artwork 4 Commentary:  
Artwork 4 Image:  

 
  



 

Artist: 105 - Vicki Jones 
Artwork 5 Title:  
Artwork 5 Dimensions:  
Artwork 5 Medium:  
Artwork 5 Commentary:  
Artwork 5 Image:  

 



 

 Catalogue1 ID106 

Artist ID: 106 
 
Artist Name: Patrizia Casagranda 
Website: www.patriziacasagranda.com 
IG: www.instagram.com/casagrandapatrizia 
 
Artist Statement: Patrizia Casagranda creates expressive symbiosis with elements of collage, painting, stencil 
technique, street art and typography. Her artworks consist of up to 15 layers, which, when viewed from a few steps 
away, combine to form a homogeneous picture without losing their three-dimensional effect. Her latest series of 
2018 and 2019, whose creations will be exhibited, deal with the subject of religion in the broadest sense. As the 
picture's motif, the trained graphic designer chose portraits of actresses, activists and models belonging to different 
world religions and cultures. Purposefully, she uses the 'warmth of their universal female charismaâ€• to emphasize 
the unifying and common values of love and peace in the world religions of Buddhism, Shinto, Islam, Judaism, 
Hinduism and Christianity. Applied to the question of faith, each picture carries the humanistic message that 
personal faith can take on many appearances, manifestations and shades. However, the language of charity and 
peace remains the same.  
Patrizia Casagranda worked as a successful graphic designer for several years before she devoted herself completely 
to her work as an artist in 2015. In the last four years she has been part of over 50 group and solo exhibitions and 
has participated in various art fairs. Thanks to her unmistakable style, she was soon able to experience considerable 
success on the international art scene.Currently she works predominantly in Germany, the Netherlands and India. 
 
Notes:  
  



 

Artist: 106 - Patrizia Casagranda 
Artwork 1 Title: OrangeDiversity 
Artwork 1 Dimensions: 115x150cm 
Artwork 1 Medium: Mixed Media 
Artwork 1 Commentary: Purposefully, she uses the 'warmth of their universal female charismaâ€• to emphasize the 
unifying and common values of love and peace in the world religions of Buddhism. 
Artwork 1 Image: 

 
  



 

Artist: 106 - Patrizia Casagranda 
Artwork 2 Title: GreyBelief 
Artwork 2 Dimensions: 120x145 
Artwork 2 Medium: Mixed Media 
Artwork 2 Commentary: Purposefully, she uses the 'warmth of their universal female charismaâ€• to emphasize the 
unifying and common values of love and peace in the world religions of Christianity (A portrait of my daughter). 
Applied to the question of faith, each picture carries the humanistic message that personal faith can take on many 
appearances, manifestations and shades. However, the language of charity and peace remains the same. 
Artwork 2 Image:  

 
  



 

Artist: 106 - Patrizia Casagranda 
Artwork 3 Title: GreyPinkBelief 
Artwork 3 Dimensions: 120x80 
Artwork 3 Medium: Mixed Media 
Artwork 3 Commentary: Purposefully, she uses the 'warmth of their universal female charismaâ€• to emphasize the 
unifying and common values of love and peace in the world religions of Judaism. Applied to the question of faith, 
each picture carries the humanistic message that personal faith can take on many appearances, manifestations and 
shades. However, the language of charity and peace remains the same. 
Artwork 3 Image: 

 
  



 

Artist: 106 - Patrizia Casagranda 
Artwork 4 Title: RedBelief3 
Artwork 4 Dimensions: 100x100 
Artwork 4 Medium: Mixed Media 
Artwork 4 Commentary: Purposefully, she uses the 'warmth of their universal female charismaâ€• to emphasize the 
unifying and common values of love and peace in the world religions of Christianity. Applied to the question of faith, 
each picture carries the humanistic message that personal faith can take on many appearances, manifestations and 
shades. However, the language of charity and peace remains the same. 
Artwork 4 Image:  

 
  



 

Artist: 106 - Patrizia Casagranda 
Artwork 5 Title: ViolettPinkDiversity 
Artwork 5 Dimensions: 100x120cm 
Artwork 5 Medium: Mixed Media 
Artwork 5 Commentary: Purposefully, she uses the 'warmth of their universal female charismaâ€• to emphasize the 
unifying and common values of love and peace in the world religions of Shinto. Applied to the question of faith, each 
picture carries the humanistic message that personal faith can take on many appearances, manifestations and 
shades. However, the language of charity and peace remains the same. 
Artwork 5 Image:  

 



 

 Catalogue1 ID107 

Artist ID: 107 
 
Artist Name: Andy Sylvester 
Website: www.andysylvesterartist.com 
IG: www.instagram.com/andysylvester2 
 
Artist Statement: I am a painter who works figuratively to make portraits and still life works. 
I am interested in the way that line, tone, colour and mark can be used to represent the world as I see it and to 
evoke an emotional response from the viewer. 
I like to be able to develop a narrative about the sitter within my work and use references to art history, classicism 
and literature to do this. 
 
Notes:  
  



 

Artist: 107 - Andy Sylvester 
Artwork 1 Title: Ella - profile 
Artwork 1 Dimensions: 94cm x 62cm 
Artwork 1 Medium: Acrylic on board 
Artwork 1 Commentary: This is a portrait of a relative. I wanted to capture the beauty of her profile and by painting 
her against a simple background highlight the strength I see within her. 
Artwork 1 Image: 

 
  



 

Artist: 107 - Andy Sylvester 
Artwork 2 Title: Self portrait - yawning 
Artwork 2 Dimensions: 20cm x 20cm 
Artwork 2 Medium: Acrylic on board 
Artwork 2 Commentary: This is part of a series of works made through Lockdown 1. Lacking sitters I turned to 
making a series of self portraits with different facial expressions. The aim was to make this in a quick way and to to 
let the marks and the paint take centre stage. 
Artwork 2 Image:  

 
  



 

Artist: 107 - Andy Sylvester 
Artwork 3 Title: Ralph and the Green lady - double Twitter portrait 
Artwork 3 Dimensions: 27cm x27cm 
Artwork 3 Medium: Acrylic on card 
Artwork 3 Commentary: This painting is part of an ongoing series of work I am making. I have become increasingly 
interested I the way the social media selfies have become the new portrait. Previously, portraits were seen as a 
chance for the sitter to display their status and wealth. 
Selfies now provide the same opportunity. They can be carefully managed and staged in the way they are take or can 
be off the cuff snapshots. 
Social media has provided the chance to manage an online presence and I have become interested in taking 
something that is quick and throw away and making it into a painting. In this pice the 'sitter' ha photographed 
themselves with a painting of 'The Green lady', providing an opportunity for a double portrait. 
Artwork 3 Image: 

 
  



 

Artist: 107 - Andy Sylvester 
Artwork 4 Title: Interregnum - 222 squared ( a portrait of time) 
Artwork 4 Dimensions: 42cm x42cm 
Artwork 4 Medium: Acrylic on board 
Artwork 4 Commentary: This painting is a portrait of the gap I have had between one large body of work and 
another. The two paintings are the last painting I made and the one of the most recent. The gap, or the interregnum, 
between these is 22 years. This is marked by the objects and the tape measure. 
The painting itself is 22" squared. The piece, for me represents squaring away of time itself and the move to a new 
creative phase in my life. 
Artwork 4 Image:  

 
  



 

Artist: 107 - Andy Sylvester 
Artwork 5 Title: Paul, Margot and Ernie 
Artwork 5 Dimensions: 27cm x 27cm 
Artwork 5 Medium: Acrylic on card 
Artwork 5 Commentary: This painting is part of an ongoing series of work I am making. I have become increasingly 
interested I the way the social media selfies have become the new portrait. Previously, portraits were seen as a 
chance for the sitter to display their status and wealth. 
Selfies now provide the same opportunity. They can be carefully managed and staged in the way they are take or can 
be off the cuff snapshots. 
Social media has provided the chance to manage an online presence and I have become interested in taking 
something that is quick and throw away and making it into a painting. 
Artwork 5 Image:  

 



 

 Catalogue1 ID108 

Artist ID: 108 
 
Artist Name: Lulu Wang 
Website: www.luluwangyx.com 
IG: www.instagram.com/lulu_wangyx 
 
Artist Statement: Lulu Wang is a multidisciplinary artist focused on expression through her personal style of full-body 
performance, dynamic mixed-media pieces, and exploration of the invisible traces in motion. Her interest in 
philosophical and psychological relations fuels her inquiry into the transformation of dimensional space that extends 
from the body. To Wang, the sensation of 'spaceâ€• can be felt in a place, object, or even an invisible atmosphere. 
The medium of her work, the body itself, is the most intimate 'spaceâ€• of ego and being. In Wang's work, the 
relationship between the body and its surroundings is actually that of 'interior spaceâ€• and 'exterior space.â€• The 
metamorphosis of this relationship is dramatised by movement. 
Before Wang's fine art career, her background in graphic design helped her notice the existence of objects in both 
digital and physical space. Her current work is dedicated to exploring a new definition of space that makes explicit 
the relationship between self and other. Ranging from performance to sculptural installations and graphic language, 
the form of her practice represents the precarious and uncertain encounter of the subjective consciousness with its 
surroundings. 
Wang has created her own medium, inviting the audience to experience otherwise abstract concepts through a 
visceral phenomenon. Moving forward, she aims to challenge the participatory nature of the medium to further 
immerse the audience. She is trying to understand this metamorphosing relationship in dimensional space, and her 
work allows others to join her exploration of this transformation. 
 
Notes:  
  



 

Artist: 108 - Lulu Wang 
Artwork 1 Title: Love 
Artwork 1 Dimensions: 94 x 149 cm 
Artwork 1 Medium: Performance with Acrylic on Paper 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 108 - Lulu Wang 
Artwork 2 Title: Dressing Up 
Artwork 2 Dimensions: N / A 
Artwork 2 Medium: Performance Video 
Artwork 2 Commentary: https://www.luluwangyx.com/copy-of-be-born-2 
Artwork 2 Image:  

 
  



 

Artist: 108 - Lulu Wang 
Artwork 3 Title: The Mist 
Artwork 3 Dimensions: 151 x 227 cm (L), 149 x 194 cm (R) 
Artwork 3 Medium: Performance with Acrylic on Paper 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



 

Artist: 108 - Lulu Wang 
Artwork 4 Title: The Ode 
Artwork 4 Dimensions: 190 x 149 cm (L), 190 x 149 cm (R) 
Artwork 4 Medium: Performance with Acrylic on Paper 
Artwork 4 Commentary:  
Artwork 4 Image:  

 
  



 

Artist: 108 - Lulu Wang 
Artwork 5 Title: Crossing Red 
Artwork 5 Dimensions: 150 x 130 cm 
Artwork 5 Medium: Performance with Acrylic on Canvas 
Artwork 5 Commentary:  
Artwork 5 Image:  

 



 

 Catalogue1 ID109 

Artist ID: 109 
 
Artist Name: Kristy Hussey 
Website: https://kristyhusseycreative.com.au 
IG: www.instagram.com/kristy_hussey_creative 
 
Artist Statement: I like to break the rules of traditional pottery as well as push the clay to the limits of its possibility. 
My excessive and impractical handles, my narrow and precarious bases, and my imperfect finishes all push the 
boundaries of the medium's potential as well as upset the sensibilities of traditional pottery. 
In doing so, I am challenging my audience to embrace the beauty in imperfection and question the functional and 
practical tradition of ceramics.  
My practice has been an exercise in overcoming my own perfectionism and anxiety. Ceramics is a form of art therapy 
for me. I often make subconsciously. I distract my conscious mind (with television, an audio book or podcast) and I 
make. It is a deliberate tactic to bypass my over-active and over-critical mind. As a result, I am often surprised by 
what I have made. Never more so than during the pandemic lockdown. Searching for a time or place beyond Covid-
19. 
 
Notes:  
  



 

Artist: 109 - Kristy Hussey 
Artwork 1 Title: Tyranny 
Artwork 1 Dimensions: 59x26x11 
Artwork 1 Medium: Stoneware, timber base and cotton accessories. 
Artwork 1 Commentary: In 2020, Melbourne experienced some of the harshest lockdown restrictions in the world. 
Officially declared a police state, we were confined to our homes for 23 hours a day. In the permitted one hour 
outside we were forced to wear face masks and stay within five kilometres of our homes. Police officers patrolled 
empty suburban streets. People were arrested for sitting on park benches. It was illegal to protest. I never thought I 
would experience such tyranny in Australia. 
Artwork 1 Image: 

 
  



 

Artist: 109 - Kristy Hussey 
Artwork 2 Title: We gotta get out of this place 
Artwork 2 Dimensions: 34x10x10 
Artwork 2 Medium: Stoneware and glaze 
Artwork 2 Commentary: The COVID-19 pandemic has compelled many governments to lock down their populations 
to a degree unimaginable until recently. The privilege to leave this situation is simply not an option but the yearning 
to escape has never been stronger. 
My desire to search for a time and place beyond COVID-19 has manifested in the creation of these stoneware vessels 
which reference satellite dishes, telescopes, and search lights; an unexpected depiction of anxiety. 
Artwork 2 Image:  

 
  



 

Artist: 109 - Kristy Hussey 
Artwork 3 Title: if it's the last thing we ever do 
Artwork 3 Dimensions: 30x22x22 
Artwork 3 Medium: Stoneware and glaze 
Artwork 3 Commentary: The COVID-19 pandemic has compelled many governments to lock down their populations 
to a degree unimaginable until recently. The privilege to leave this situation is simply not an option but the yearning 
to escape has never been stronger. 
My desire to search for a time and place beyond COVID-19 has manifested in the creation of these stoneware vessels 
which reference satellite dishes, telescopes, and search lights; an unexpected depiction of anxiety. 
Artwork 3 Image: 

 
  



 

Artist: 109 - Kristy Hussey 
Artwork 4 Title: Is there anybody out there? 
Artwork 4 Dimensions: 19x20x20 
Artwork 4 Medium: Stoneware and glaze 
Artwork 4 Commentary: The COVID-19 pandemic has compelled many governments to lock down their populations 
to a degree unimaginable until recently. The privilege to leave this situation is simply not an option but the yearning 
to escape has never been stronger. 
My desire to search for a time and place beyond COVID-19 has manifested in the creation of these stoneware vessels 
which reference satellite dishes, telescopes, and search lights; an unexpected depiction of anxiety. 
Artwork 4 Image:  

 
  



 

Artist: 109 - Kristy Hussey 
Artwork 5 Title: Rocketman 
Artwork 5 Dimensions: 18x20x20 
Artwork 5 Medium: Stoneware and glaze 
Artwork 5 Commentary: The COVID-19 pandemic has compelled many governments to lock down their populations 
to a degree unimaginable until recently. The privilege to leave this situation is simply not an option but the yearning 
to escape has never been stronger. 
My desire to search for a time and place beyond COVID-19 has manifested in the creation of these stoneware vessels 
which reference satellite dishes, telescopes, and search lights; an unexpected depiction of anxiety. 
Artwork 5 Image:  

 



 

 Catalogue1 ID110 

Artist ID: 110 
 
Artist Name: Wai In Pun 
Website:  
IG: www.instagram.com/waiin.p_artstagram 
 
Artist Statement: The goal of my art is for it to be controversial or disturbing, because unlike other artists who paint 
beautiful landscapes or cute animals. I paint subject matters based on things that I experience and witness in my 
everyday life, things that are beyond what others can see with their eyes. Using my work, I like to challenge my 
audiences and want to know whether they can read behind the disturbing surface of my paintings and notice the 
hidden meaning. Just like the series of works which I chose for this competition, to others they are just some erotic, 
sex-obsessed paintings. But to me, they are the expression of my experience with a girl since the end of 2019 and a 
couple of other things that I have seen since I have started my new job in September 2020. 
 
Notes:  
  



 

Artist: 110 - Wai In Pun 
Artwork 1 Title: Spread Your Wings Like A Butterfly 
Artwork 1 Dimensions: 60cm x 80.2cm x 1.5cm 
Artwork 1 Medium: Acrylic and Oil Paint on Stretched Canvas 
Artwork 1 Commentary: I am ashamed to admit that I have never dated anyone even though I am already 22, but I 
thought I would have broken this curse when I had my 21st birthday, because I met a girl called Anna on that day, I 
thought â€˜oh wow, God just gave me one of his angels.' I decided to approach her to talk and she responded, 
causing sparks to fly already. I thought this could be it! What I did not know was that she was not an angel, she is just 
a disgusting, corrupted soul with a fancy vessel because while she was talking to me, she was and still is seeing her 
sugar-daddy, a man who is at least 20 plus years older than her with a not functioning penis. Of course, I did not 
know any of that until the 2020 summer.  
So. I transferred this memory onto a piece of canvas. The female figure in this painting was meant to be Anna. The 
reason why the woman is naked is because I want to emphasise the beautiful vessel that she is wearing, not just the 
attractive body but also her beautiful acting, which deceived me and many people, even her friends. 
The title of this painting comes from a line of lyrics from Mariah Carey's song - Butterfly. The reason why I chose this 
song was because Anna is a massive fan of Mariah Carey. Also, to me butterfly wings never seem beautiful at all, 
they look like a pair of delicate Satan wings, nothing angelic, which is why I painted the wings in this specific way. As I 
have said before that I thought she is an angel, but clearly she is not, and the wings she has are not angelic, they are 
just a disguise.  
Additionally, the reason why the figure was missing the head was because I felt like I was being misled and lost my 
head. So rather than referring to Anna, this area of the painting was referring to myself.  
The painting was done in a pointillism style, part of the reason was because in some of my previous works, I began to 
find the blending process restricting me while I was painting, I felt like the expressionism in my art was being 
suppressed by this step. So, I decided to experiment with different painting methods to allow me to still do the 
blending but without being too cautious, which led me to finish this painting in this particular style. The other reason 
was because this part of the memory meant so much to me and had hurt me a lot. Each point that I dotted on the 
canvas was like a piece of pain that I had from this memory, and I was transferring the sadness onto the canvas. 
Artwork 1 Image: 



 

 
  



 

Artist: 110 - Wai In Pun 
Artwork 2 Title: Santa Daddy... Where Is My Present? 
Artwork 2 Dimensions: 60cm x 80.2cm x 1.5cm 
Artwork 2 Medium: Acrylic and Oil Paint on Stretched Canvas 
Artwork 2 Commentary: This painting is inspired by the mixture of emotions and memories around the 2019 
Christmas, and my feelings when I was producing this artwork around 2020 Christmas.  
Things were going great between me and Anna during the Christmas of 2019., we were talking to each other a lot 
and we even planned to go to Paris together in Easter. However, we did not go through with the plan due to the 
pandemic; perhaps I did gain some good from the pandemic.  
The scenery of this painting is a lot richer and festive compared to the previous one, because the artwork was based 
around Christmas time, and I was having lots of expectations and fantasies of how the relationship would go. What I 
did not realise was that while I was chatting to her, feeling blessed, she could have been flashing her booty to her 
daddy and asking for her Christmas teddy.  
I continued to experiment with the pointillism technique from the previous artwork. I also tested different patterns 
of dotting with various shades of colour to define the background objects without having harsh outlines. Just like the 
Christmas Tree and the Santa sack. Those two objects were painted in complementary colours, the dotting format of 
the tree was based on the growth pattern of its leaves, and the pattern of the sack was based on the pleats on it. The 
reason behind this experimentation was that I wanted to create a background without distracting the focal point of 
the painting, which is why there is an outline on the figure but not with the other objects. Also, the use of colours on 
the background items was more monotonous compared to the figure, which made the girl stand out even more.  
Furthermore, the reason why I still did not include the head in the painting, was because I felt I was still deluded at 
the time, just like what I have said in Artwork 1. 
Artwork 2 Image:  



 

 
  



 

Artist: 110 - Wai In Pun 
Artwork 3 Title: Oh Daddy... Why Is It Not Getting Hard, Fragment 1 
Artwork 3 Dimensions: 25.4cm x 35.6cm x 0.4cm 
Artwork 3 Medium: Acrylic, Oil Paint and Oil Pastel on Canvas Board 
Artwork 3 Commentary: This painting is based around the time when I found out about Anna's sugar-daddy 
situation. Not long after we booked our trip to Paris, the first UK national lockdown was announced, so we were 
unable to meet up and see each other. We still texted, and voice chatted so that even though we were apart from 
each other, the bond between us still continued to grow and get stronger. We were constantly talking about what 
we are going to do when this lockdown is over and we will have so much fun when we go to Paris.  
Then around June 2020 when the lockdown restriction was lifted slightly, I decided to visit her. We went to the 
seaside and had a good time, then when I went back to her place, she just suddenly revealed everything to me 
regarding her and partner, I was shocked! After talking for months, she suddenly decided to tell me about this secret 
she held... That night, she promised me that she would end her connection with him and I chose to trust her, then 
she spoke to the guy and finished it off.  
I was happy until I found out that she took a flight to Spain (because that is where the sugar-daddy was) two days 
after speaking to him, and said she needed to end this with him, face to face. I really should have just told her to 
'fuck off!' Since I only found out that she flew to Spain through the background noise of a phone call. She told me 
she needed some time to deal with her emotion, so I believed her once again. Soon, I found out she decided to stay 
there. 
I could not help to stop thinking about Anna and her sugar-daddy thing, like what does he look like, what do they do 
together, and how do they get intimate, if he has an out of function penis, and these thoughts led me to produce this 
artwork.  
The reason why I call this painting fragment 1 was that I was starting to think there must be a way to be intimate by 
using different parts of his body, and this led to the next two paintings, fragment 2 and 3.  
I carried on with the pointillism technique because I decided to create a painting series, and it is important for the 
artworks to have something in common. However, fragments 1 to 3 were painted on a small size canvas board and 
artworks 1 and 2 were painted on big size stretched canvases. The reason why I did that was that the first two 
paintings were based on some much happier memories, things were a lot softer, comforting and I was having big 
dreams about how this relationship would go. With fragments 1 to 3, they were based on tougher memories and 
how I was trying to suppress these 'how they have sex' thoughts in my head at one point, but at the same time, I 
could not help myself to stop thinking about it.  
Also, in the comparison of all 3 fragments, fragment 1 is the only painting that contains negative spaces. It does not 
have a background colour, and only shows the female figure's face and the male figure's genital. This idea is based 
on my curiosity of how Anna and her Sugar-Daddy have sex, the imagination progress began with some vague visuals 
to something more define, and realistic at the end. 
Artwork 3 Image: 



 

 
  



 

Artist: 110 - Wai In Pun 
Artwork 4 Title: Don't Worry Sweetie, I Can Still Make You Happy, Fragment 2 
Artwork 4 Dimensions: 25.4cm x 35.6cm x 0.4cm 
Artwork 4 Medium: Acrylic, Oil Paint and Oil Pastel on Canvas Board 
Artwork 4 Commentary: Fragment 2 is the only fragment that has a background colour. Unlike the â€˜Santa Daddy... 
Where Is My Present?' background which has specific objects, it is just a different shade of blue dots pattern. The 
reason behind this idea was because these imaginative visuals are something painful to think about, but I could not 
help myself to stop imagining them and kept focusing on how Anna is being pleasured by her Sugar-Daddy.  
Also, during the process of this painting, my visuals towards their intimacy were getting more defined, and I even 
tried to imagine what the Sugar-Daddy looks like, which is why I focused on both figures' faces in this painting. 
Furthermore, since it was such a painful process to go through, fragment 2 is actually the one which is less detailed 
and defined compared to the other two fragments, part of the reason was that I just wanted to quickly transfer all 
these disgusting images onto the canvas and forget about her completely. 
Artwork 4 Image:  

 
  



 

Artist: 110 - Wai In Pun 
Artwork 5 Title: Oh Daddy, This Feels Good, Fragment 3 
Artwork 5 Dimensions: 25.4cm x 35.6cm x 0.4cm 
Artwork 5 Medium: Acrylic, Oil Paint and Oil Pastel on Canvas Board 
Artwork 5 Commentary: How I had mentioned in the artist statement that this series of art was not just inspired by 
my memories with Anna, it was also inspired by my new job. Since graduating in the summer of 2020, I have been 
working in the kitchen of a Chinese Restaurant / Takeaway, and it is a very materialistic environment. What is even 
more ironic is that I found out my boss's current wife was the mistress that he met when he was in his 30s and 
already in marriage while she was only 17, another Sugar-Daddy situation.  
During the process of fragment 3, I began to transfer my hate towards Anna and her Sugar-Daddy to my boss and his 
current wife. I am not sure whether it was because I had already released most of my negative feelings of Anna onto 
the previous paintings, or because I have been holding lots of grudges towards my boss since I have started this new 
job, and with his current wife situation, I just hate him even more. This probably hence why I chose to focus on only 
showing the male figure's face in fragment 3, and this can also explain why the brush mark is more violent and 
aggressive in this painting.  
To whom is reading this commentary, this series of art may still seem to be just some dirty erotic paintings with 
some pathetic stories behind. But those were the emotions and memories that I hold while I was creating these five 
pieces of art, and there is deeper thinking hidden beyond these feelings. It is me trying to challenge the idea of why 
people would be offended when they see erotic paintings like this when they do even worst things in their personal 
life. Just like Anna once did comment on some of my old sex paintings and said they are wrong, but what gave her 
the right to comment when she has a Sugar-Daddy. 
Artwork 5 Image:  



 

 



 

 Catalogue1 ID111 

Artist ID: 111 
 
Artist Name: Christina Hellmerich 
Website: www.thaumatrope.work 
IG: www.instagram.com/urania_kalliope 
 
Artist Statement: Thaumatrope shape their world from video microstructures which they 'acted matterâ€•. Acting 
Matter World is an artificial ecosystem of 'livingâ€• things composed of elementary particles which are essentially 
acted body movements or such of body parts. These are caught on video and digitally collaged, put together, 
sometimes by the hundreds at either micro or macro level. All this to form and to bring to 'lifeâ€• a new artificial 
moving creature, an entire world of acted 'atomsâ€•, 'moleculesâ€•, 'chromosomesâ€•, cellular structures and 
creatures of various shape, size and physical appearance. 
Acting Matter World is basically a kind of reenactment of nature.  
Species of the Acting Matter World are put on display in different ways: in their 'naturalâ€• habitat, as object of 
scientific research and as a 'livingâ€• artifact or object of art. Acting Matter World is to an extent a reenactment of 
scientific or artistic reference systems as well, in that it simulates the aesthetics of science by presenting its objects 
in laboratories, libraries, exhibition rooms, under the microscope or taxonomically classified on wall charts. 
 
Notes:  
  



 

Artist: 111 - Christina Hellmerich 
Artwork 1 Title: ACTING MATTER - creatures - maritime creataures - 2021 
Artwork 1 Dimensions: Full HD 1920x1080 
Artwork 1 Medium: new media, video 
Artwork 1 Commentary: https://vimeo.com/501233097 
animated digital collage of real-world video footage 
wall chart with a variety of maritime species of the Acting Matter World. 
Artwork 1 Image: 

 
  



 

Artist: 111 - Christina Hellmerich 
Artwork 2 Title: ACTING MATTER - creatures - flabellum fish and needy coral - 2021 
Artwork 2 Dimensions: Full HD 1920x1080 
Artwork 2 Medium: new media, video 
Artwork 2 Commentary: https://vimeo.com/501233309 
animated digital collage of real-world video footage 
Frequently flabellum fish and needy corals live in symbiotic relationships. The delicious flabellum is always close to 
the coral to hide from enemies like the medusa. 
Artwork 2 Image:  

 
  



 

Artist: 111 - Christina Hellmerich 
Artwork 3 Title: ACTING MATTER - creatures - medusa - 2020 
Artwork 3 Dimensions: Full HD 1920x1080 
Artwork 3 Medium: new media, video 
Artwork 3 Commentary: https://vimeo.com/495208525 
digital collage of real-world video footage 
Medusa is one of the most dangerous creatures in the maritime regions of the ACTING Matter World. To appear 
harmless, she frequently copies the appearance of sea anemones or corals. 
Artwork 3 Image: 

 
  



 

Artist: 111 - Christina Hellmerich 
Artwork 4 Title: ACTING MATTER - molecules - picking pomegranates - 2020 
Artwork 4 Dimensions: Full HD 1920x1080 
Artwork 4 Medium: new media, video 
Artwork 4 Commentary: https://vimeo.com/495514080 
digital collage of real-world video footage 
Pomegranate molecules are vital to the metabolism of flabellum fish. They provide them with essential nutrients 
Artwork 4 Image:  

 
  



 

Artist: 111 - Christina Hellmerich 
Artwork 5 Title: ROOMS - chambers of science - 2020 
Artwork 5 Dimensions: Full HD 1920x1080 
Artwork 5 Medium: new media, video 
Artwork 5 Commentary: https://vimeo.com/487001912 
animated digital collage of real-world video footage in 3D space 
"Chambers of Science" relates to different scientific practices and aesthetics of the modern era, reflecting these in 
six different rooms - "laboratory", "library", "source code", "taxonomy", "alchemy", and "aquarium". 
All entities shown are entirely fictional, made up. They are composed of visual representations of human, animal, 
herbal or artificial elements by means of video collage, and put on display in a 3D space. Sound has a supportive role 
to play in this digital chamber of wonders, in that it emphasises each room's atmosphere. 
Artwork 5 Image:  

 



 

 Catalogue1 ID112 

Artist ID: 112 
 
Artist Name: Ping Lin 
Website: www.pinglinportraits.com 
IG: www.instagram.com/PingLinPortraits 
 
Artist Statement: About the Artist 
Ping Lin was born and grew up in China. She was trained and worked in an art studio in panting and sculpture as 
practice artist. She is currently living in London and works as a portrait artist, photographer, Mandarin teacher, 
interpreter and writer. 
In 1992, Ping moved to the UK to improve her already flourishing English language before studying at the London 
Guildhall University. In 1994, she gained a City and Guild certificate in 'Creative Crafts, Design for Handcraft 
Production and Preparing Working Designs'. Then she went on to gain an MA in 'Applied Art and Visual Culture' in 
1996. 
It was whilst she was living in Aberdeenshire in Scotland, that Ping discovered a passion for photography. She joined 
a camera club there and won a notable number of regional awards. Staring with guidance from the camera club, Ping 
is largely self-taught in this field, but is exploiting every aspect from portraits to landscapes and from still life to art 
house compositions 
Ping has completed translating and compiling her father's memoir. Lin Xiangbei's account of his life is a moving story. 
His life has spanned feudal society, foreign aggression, civil war, The Cultural Revolution and the advent of modern 
China. The book has published September 2019. 
 
Notes:  
  



 

Artist: 112 - Ping Lin 
Artwork 1 Title: My Orchard 
Artwork 1 Dimensions: 55x145cm 
Artwork 1 Medium: Oil on Canvas 
Artwork 1 Commentary: This piece is a self-portrait. At this point in life, I saw myself growing in terms of knowledge 
and confidence. The symbolism is in the apples as they are representative of knowledge and temptation. But, as life 
is an on going lesson of self-growth, there are still hundreds of apples in my orchard that I have yet to pick. 
Artwork 1 Image: 

 
  



 

Artist: 112 - Ping Lin 
Artwork 2 Title: Chaos Theory 
Artwork 2 Dimensions: 58x38cm 
Artwork 2 Medium: Charcoal drawing on paper 
Artwork 2 Commentary: In the first lockdown I had vivid dreams. This is a visual representation of one of them.  
As the chaos theory states, 'no matter how messy something seems, there will always be an order to it'. The more 
my pencil drew, the more I could discern shadows, faces and patterns in the clutter. 
Artwork 2 Image:  

 
  



 

Artist: 112 - Ping Lin 
Artwork 3 Title: Beginning 
Artwork 3 Dimensions: 55x38cm 
Artwork 3 Medium: Charcoal drawing on paper 
Artwork 3 Commentary: After weeks spent in muffled isolation I finally went outside. I stood facing the sunlight, 
taking deep breaths as I closed my eyes. This is what I 'saw'. 
Artwork 3 Image: 

 
  



 

Artist: 112 - Ping Lin 
Artwork 4 Title: Trapped 
Artwork 4 Dimensions: 75x80cm 
Artwork 4 Medium: Oil on Canvas 
Artwork 4 Commentary: Life and existence doesn't come without its fair share of traps and misgivings. As of now, the 
whole world is held in one due to the pandemic. 
There is always a light end of the tunnel. 
Artwork 4 Image:  

 
  



 

Artist: 112 - Ping Lin 
Artwork 5 Title: Father & Son 
Artwork 5 Dimensions: 55x145cm, 30x100cm 
Artwork 5 Medium: oil on canvas 
Artwork 5 Commentary: Father and son. Desmond is my friend and he asked me to paint his son, Ejiah, whom he 
only sees once or twice a year.  
It was my creative decision to paint two separate pieces, as one's expression of adoration and love cannot be 
complete without the other. No matter what their situation may be, their bond as family will hold them together. 
Artwork 5 Image:  
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Artist ID: 113 
 
Artist Name: Laura Ganis 
Website: https://www.artstation.com/gano711 
IG: www.instagram.com/lganis7 
 
Artist Statement: With a medical degree and no formal art schooling, my dream job would be to combine art and 
medicine full time. Whether that's through working with charities like MediCinema to get film into hospitals, writing 
and illustrating children's books about visiting the doctor, or creating therapeutic games in virtual reality. I've been 
involved in some really cool work on the use of VR in the rehabilitation of children with cerebral palsy, and the 
prevention of blindness in children with a 'lazy eye' - VR has incredible potential to change kids' engagement with 
therapy, and that's awesome. (It works for kids over 18 too!) Working in Children's Emergency Medicine has also 
made me truly appreciate the role of our Play Specialists, and I'd love to work with them creating resources to help 
keep kids distracted and happy in hospital. It's a real privilege to even be considered for the exhibition, thank you! 
 
Notes:  
  



 

Artist: 113 - Laura Ganis 
Artwork 1 Title: Our Room 
Artwork 1 Dimensions: 71.4 x 40cm 
Artwork 1 Medium: Digital 3D - ultraHD Photo Print Under Acrylic Glass 
Artwork 1 Commentary: A Christmas gift for my sister - a recreation of our childhood bedroom, circa 2004. I didn't 
have any photos of the room, so working from memory for this one but I scoured eBay to find references for things 
like the CD/casette player. Especially this year, not being able to go home for Christmas for the first time, I feel really 
lucky to be able to recreate memories like this and share them with my family. 
I tried to use the colour, lighting and a little bit of bloom/Gaussian blur in post to create a nostalgic feeling. 
Artwork 1 Image: 

 
  



 

Artist: 113 - Laura Ganis 
Artwork 2 Title: The House on the Hill 
Artwork 2 Dimensions: 40 x 40cm 
Artwork 2 Medium: Digital 3D - ultraHD Photo Print Under Acrylic Glass 
Artwork 2 Commentary: A cosy little farmhouse surrounded by flowers, inspired by the amazing paintings of Romona 
Youngquist. 
Artwork 2 Image:  

 
  



 

Artist: 113 - Laura Ganis 
Artwork 3 Title: Marcel's Kitchen 
Artwork 3 Dimensions: 71.4 x 40cm 
Artwork 3 Medium: Digital 3D - ultraHD Photo Print Under Acrylic Glass 
Artwork 3 Commentary: Inspired by the kitchen from one of my favourite childhood books - Marcel the Pastry Chef, 
by Marianna Mayer. The illustrations in the book have such a warm, comforting feeling which inspired the scene. 
Artwork 3 Image: 

 
  



 

Artist: 113 - Laura Ganis 
Artwork 4 Title: Stippled Green 
Artwork 4 Dimensions: 50 x 70.7 cm 
Artwork 4 Medium: Digital 3D - Matte Canvas On Stretcher Frame 
Artwork 4 Commentary: For my mom, for Mother's Day. The aim was to make her a stationery set that looked like it 
was from a fine arts museum. I have such fond memories of looking at stationery in museum gift stores with her. 
Artwork 4 Image:  

 
  



 

Artist: 113 - Laura Ganis 
Artwork 5 Title: Oil Blue 
Artwork 5 Dimensions: 40 x 56.6 cm 
Artwork 5 Medium: Digital 3D - ultraHD Photo Print Under Acrylic Glass 
Artwork 5 Commentary: For my mom, for Mother's Day. The aim was to make her a stationery set that looked like it 
was from a fine arts museum. I have such fond memories of looking at stationery in museum gift stores with her. 
Artwork 5 Image:  
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Artist ID: 114 
 
Artist Name: Santiago Robles 
Website: http://www.santiagorobles.info/ 
IG: www.instagram.com/santiagorb 
 
Artist Statement: Santiago Roble's work is mostly related with art and the environment, as well as collaborative art 
schemes, he has focused his latest efforts on developing projects that impact different social groups within Mexico. 
Â  
In 2021, and in the midst of a global pandemic, he has just published the book titled 'We all cook, we all eat. 
Collaborative art projects in the public space of Mexico City', where he states the importance of listening and the 
recognition of diversity and differences, as necessary elements in the actual contemporary art scene. He conceives 
the figure of the artist as an urban researcher, a kind of naturalist who walks through the city rediscovering it's 
ecosystem, making it his object of study and laboratory for experimentation. 
Â  
His most recent project called, 'Zones of transition', consists of letting himself be carried away freely through 
extensive walks in order to better understand the relationship of tension between the urban and the rural 
landscapes, and share his experience through paintings, narrative descriptions, photographic images, drawings of 
the environment, maps, ambient sounds and dialogues with the inhabitants of these territories. 
 
Notes:  
  



 

Artist: 114 - Santiago Robles 
Artwork 1 Title: All ways 
Artwork 1 Dimensions: 90 x 190 x 5 cm. 
Artwork 1 Medium: More than 30,000 chemically processed creole corn seeds on foam base. 
Artwork 1 Commentary: In what ways do global industrial traditions and practices converge? In this era of ultra-
fusion, how do manifestations of nationalism and ethnicity emerge in the reaffirmation of identities? Is it a simple 
opposition or multiple tensions between one culture and another? 
https://www.santiagorobles.info/all-ways/ 
Artwork 1 Image: 

 
  



 

Artist: 114 - Santiago Robles 
Artwork 2 Title: Lies 
Artwork 2 Dimensions: 90 x 90 cm 
Artwork 2 Medium: More than 17,000 seeds of Creole corn on a foam base. Some sections of the piece are 
chemically protected against insects and others not so that the work partially consumes itself over time. 
Artwork 2 Commentary: America, center of origin and diversity of corn, is a nation created from the clash and 
mixture of diverse cultures. This historical fusion is part of our multiple identities. 
Artwork 2 Image:  

 
  



 

Artist: 114 - Santiago Robles 
Artwork 3 Title: El cantar de los prÃ³ceres 
Artwork 3 Dimensions: 18x27 cm / 8 pieces 
Artwork 3 Medium: Siligraphy and transfer paper HahnemÃ¼hle de 250g/m2 
Artwork 3 Commentary: This work shows commercial and entertainment images, especially those that are intended 
to be massively consumed. The flip side of animated characters that are constantly consumed by people of all ages. 
Artwork 3 Image: 

 
  



 

Artist: 114 - Santiago Robles 
Artwork 4 Title: La seÃ±al 
Artwork 4 Dimensions: 60 x 75 cm 
Artwork 4 Medium: Lithograph with acrylic paint, ink, graphite and grease pencil on LiberÃ³n paper of 250 g / m2. 
Multiple originals, edition: 1/30 to 30/30, without proofs. Printing made in the La Maquina workshop on a Voirin 
press from 1939 brought from Paris to the city 
Artwork 4 Commentary: Life originated in the sea: marine living. It represents the Basin of Mexico, not the sea or a 
river. Between two rivers: Cuicuilco, until the volcano erupted. Marina to the closed sea, the volcano and the 
mountain in the background. The sun from heaven and the flood that remained. Sign of the god Huitzilopochtli in a 
context of globalization. 
Artwork 4 Image:  

 
  



 

Artist: 114 - Santiago Robles 
Artwork 5 Title: Comidas compartidas 
Artwork 5 Dimensions: 37.5 x 38 cm each 
Artwork 5 Medium: Graphite on Super Alfa paper by Guarro Casas 
Artwork 5 Commentary: Records of the collaborative project carried out with sex workers from the Historic Center of 
Mexico City. We all cook and we all eat, collectively prepared meals were consumed horizontally in public space. 
Artwork 5 Image:  
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Artist ID: 115 
 
Artist Name: Neeraj Sharma 
Website:  
IG:  
 
Artist Statement: My name is Neeraj Sharma. I am a freelance photographer from Mohali,Tri city Chandigarh capital 
city of Punjab . Being a photographer of people and more specifically a storyteller, most of my stories are about 
human reactions in the context of unique human situations. I love to follow long term ideas. 
 
Notes:  
  



 

Artist: 115 - Neeraj Sharma 
Artwork 1 Title: Mothergoddess River of Aspiration 01 
Artwork 1 Dimensions: 3000x1996 
Artwork 1 Medium: Digital 
Artwork 1 Commentary: Story is about relationship between human beings and river Ganga worshiped by millions of 
people around the globe. 
Artwork 1 Image: 

 
  



 

Artist: 115 - Neeraj Sharma 
Artwork 2 Title: Mothergoddess River of Aspiration 02 
Artwork 2 Dimensions: 3000x1996 
Artwork 2 Medium: Digital 
Artwork 2 Commentary: In a way river ganga has always been considered as a river of life,hope and fulfillment 
,where the medium of achievement is faith. In other words , it is a sacred play of interactive energies having 
countless human energies full of everlasting desires on one hand and Mothergoddess ,a supreme energy in herself 
on other hand. River is a bridge for human soul linking the heavenly world and the earth. 
Artwork 2 Image:  

 
  



 

Artist: 115 - Neeraj Sharma 
Artwork 3 Title: Mothergoddess River of Aspiration 03 
Artwork 3 Dimensions: 3000x1996 
Artwork 3 Medium: Digital 
Artwork 3 Commentary: Journey of human life where inter play of energies is still on the move without interruption 
since the time immemorial.The never ending human struggle of survival in relation with the nature is a reality. 
Moments from real human situation turn in to timeline of human existence.Whole story of human struggle is woven 
with the strong thread of timeless relationship between life and nature. 
Artwork 3 Image: 

 
  



 

Artist: 115 - Neeraj Sharma 
Artwork 4 Title: Mothergoddess River of Aspiration 04 
Artwork 4 Dimensions: 3000x2002 
Artwork 4 Medium: Digital 
Artwork 4 Commentary: When both these energies interact life and nature seems to participates in a exhibition of 
this relationship on the sacred plains of Mothergoddess river Ganga. 
Artwork 4 Image:  

 
  



 

Artist: 115 - Neeraj Sharma 
Artwork 5 Title: Mothergoddess River of Aspiration 05 
Artwork 5 Dimensions: 3000x1996 
Artwork 5 Medium: Digital 
Artwork 5 Commentary: This representation of these energies depicts the idea of life as a whole in real sense of 
inner Ganga and outer Ganga. 
This is the truth that life has always been dependent on nature and conservation of natural resources is need of the 
hour. 
It is not just about freezing a moment in time and space but about the dialogue it can have with the observer and 
also to provide a wider communication. 
Artwork 5 Image:  

 



 

 Catalogue1 ID116 

Artist ID: 116 
 
Artist Name: Frederic Aranda 
Website: www.fredericaranda.com 
IG: www.instagram.com/fredericaranda 
 
Artist Statement:  
 
Notes:  
  



 

Artist: 116 - Frederic Aranda 
Artwork 1 Title: ROY INC 
Artwork 1 Dimensions: Any size adjustable - photograph 
Artwork 1 Medium: Photography 
Artwork 1 Commentary: Portrait of British singer/songwriter ROY INC for his upcoming album RÃœMSPRÃ•NGA, 
London, 2020 
Artwork 1 Image: 

 
  



 

Artist: 116 - Frederic Aranda 
Artwork 2 Title: Whitaker Malem 
Artwork 2 Dimensions: Any size adjustable - photograph 
Artwork 2 Medium: Photography 
Artwork 2 Commentary: British artisan design duo Paddy Whitaker and Keir Malem, who have been partners in life 
and work for 34 years. London, 2020. 
Artwork 2 Image:  

 
  



 

Artist: 116 - Frederic Aranda 
Artwork 3 Title: Zebra Katz 
Artwork 3 Dimensions: Any size adjustable - photograph 
Artwork 3 Medium: Photography 
Artwork 3 Commentary: American rapper Zebra Katz at home in Berlin, 2020. 
Artwork 3 Image: 

 
  



 

Artist: 116 - Frederic Aranda 
Artwork 4 Title: Mameryo 
Artwork 4 Dimensions: Any size adjustable - photograph 
Artwork 4 Medium: Photography 
Artwork 4 Commentary: Mameryo the Geisha, minutes before starting a work shift at her local teahouse in Kyoto, 
2020. 
Artwork 4 Image:  

 
  



 

Artist: 116 - Frederic Aranda 
Artwork 5 Title: Vivienne and Andreas 
Artwork 5 Dimensions: Any size adjustable - photograph 
Artwork 5 Medium: Photography 
Artwork 5 Commentary: British designers Vivienne Westwood and her husband Andreas Kronthaler. 
Artwork 5 Image:  
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Artist ID: 117 
 
Artist Name: Rich Peacock 
Website: www.richpeacock.net 
IG: www.instagram.com/richardpe 
 
Artist Statement: My name is Richard Peacock. I am an artist with Multiple Sclerosis. I am not defined by MS but it 
has had a daily effect upon my life for more than twenty five years. This is reflected in my art practice. 
Multiple Sclerosis (multiple scarring) is damage in the brain & nervous system. It feels like dissonant internal 
frequencies. I use art & nature to transform my discordance into harmony & to re-tune my internal vibrations to a 
less unpleasant rhythm.  
Recently the MS has caused glaucoma and so my work is becoming more graphic & easier to see as my eyesight 
changes. 
Art is cognition. Art is knowledge. Artists are alchemists saying 'look at thisâ€• whilst changing 'thisâ€•. Art is a 
realisation (conscious & unconscious) of something true. When artists say 'lookâ€• & others reply: 'I seeâ€• (I 
understand) a truth has been told. 
I saw some graffiti in Hong Kong which said: 'Art is not everything. But we need itâ€•. This is true. We need to make 
& engage with art. From painting on cave walls to now, art is a necessity. 
Extraordinary truth surrounds us but is in shadow. Artists intervene to illuminate & reveal these truths. It is this 
quest to make real (realise) truth which separates art from other creativity. It is what makes art vital. 
Thus art is alchemy'transforming ordinary into extraordinary.  
My intention as an artist'in print; circus; theatre; video; film or installation'is to reach for truth and experience 
something revelatory & positively transformational. 
It is an elixir. 
 
Notes:  
  



 

Artist: 117 - Rich Peacock 
Artwork 1 Title: Axon 
Artwork 1 Dimensions: 84.1 x 118.9 x 2.1 
Artwork 1 Medium: Digital photograph & Giclée print on HahnemÃ¼hle Photorag paper (308 GSM). Hand finished 
box framed with a floating mount. 
Artwork 1 Commentary: Shot in black & white in January 2021 (as part of an ongoing series begun in December 
2020) I was thinking about my recent diagnosis of glaucoma & wondering what will happen to my sight. My work is 
usually colourful & I was worried about my eyes. Looking up at the shapes of the branches my mind drifted and I 
began to take photos. Soon I was in a trance & at peace. 
Artwork 1 Image: 

 
  



 

Artist: 117 - Rich Peacock 
Artwork 2 Title: Dendron 
Artwork 2 Dimensions: 84.1 x 59.4 x 2.1 
Artwork 2 Medium: Digital photograph & Giclée print on HahnemÃ¼hle Photorag paper (308 GSM). Hand finished 
box framed with a floating mount. 
Artwork 2 Commentary: During 2020, meditating on the seasonal changes of trees'for a tree map I am making'I 
spent a lot of time drawing and photographing local trees. I don't change the colours in the photos'merely bring out 
what is there but usually unnoticed by increasing the gamut of the photos slightly. 
Part of a series begun in late 2020. 
Artwork 2 Image:  

 
  



 

Artist: 117 - Rich Peacock 
Artwork 3 Title: Dermis 
Artwork 3 Dimensions: 84.1 x 59.4 x 2.1 
Artwork 3 Medium: Digital photograph & Giclée print on HahnemÃ¼hle Photorag paper (308 GSM). Hand finished 
box framed with a floating mount. 
Artwork 3 Commentary: I am always amazed when I look carefully at the bark of trees. I can be lost for hours. As well 
as being the colours & textures of nature they also reveal the temporality of minute changes built up into substance. 
Closing my eyes I like to feel the time which has passed. Inevitably I think of the now and of the future. Tomorrow, 
and tomorrow, and tomorrow. 
Artwork 3 Image: 

 
  



 

Artist: 117 - Rich Peacock 
Artwork 4 Title: Barbican 
Artwork 4 Dimensions: 59.4 x 84.1 x 4 
Artwork 4 Medium: Digital photographs/montage & C Type print on Kodak Metallic paper (242 GSM) mounted on 
aluminium & dibond with subframe. 
Artwork 4 Commentary: My work revolves around patterns, recurrence & repetition (frequencies). This piece was 
shot over a few years and was constructed to convey the cadence of life & of returning to the same place to do the 
same thing over & over again. 
Artwork 4 Image:  

 
  



 

Artist: 117 - Rich Peacock 
Artwork 5 Title: Brick Lane 
Artwork 5 Dimensions: 59.4 x 84.1 x 4 
Artwork 5 Medium: Digital Photograph & Giclée print on Canson Baryta paper (310 GSM) mounted on acrylic reverse 
with subframe. 
Artwork 5 Commentary: Part of a series of photos which reveals the hidden triunes and repetitive, rhythmic imagery 
surrounding us. Transitory & accidental. Beautiful impermanence. 
Artwork 5 Image:  

 



 

 Catalogue1 ID118 

Artist ID: 118 
 
Artist Name: Larissa Rogers 
Website: www.larissamrogers.com 
IG: www.instagram.com/larissa_rogers 
 
Artist Statement: Rogers' work looks at the intersections of culture, identity, and embedded forms of colonization 
expressed through perception and psyche. Combining aspects of memory, history, and personal experience, she 
delves into what is her blackness by addressing ideas of hybridity, authenticity, and visibility as an Afro-Asian 
woman. As slavery's ongoing past continues to inform the present, her work wrestles with ideas of the double 
consciousness and uses materials that reference past histories and recontextualizes them to articulate ideas 
surrounding labor, safety, healing, resistance, and resilience. Through performance, installation, and video, the black 
female body becomes an archive and vessel for collective memory and reimagining, while temporality functions as a 
form of resistance that provides pathways to explore alternative spaces and possibilities for black people to exist. 
 
Notes:  
  



 

Artist: 118 - Larissa Rogers 
Artwork 1 Title: We've Always Been Here, Like Hydrogen, Like Oxygen 
Artwork 1 Dimensions: variable 
Artwork 1 Medium: Double channel Video 
Artwork 1 Commentary: video link: https://vimeo.com/470050787  
password: LHLO1234 
Installed at Resurrection Lutheran Church, Richmond, VA  
Photo Courtesy of 1708 Gallery. Photo by David Hale. 
Double channel video // 7min 22sec // 2020  
In previous works, I use the orange to reference the Latasha Harlins murder and the similarities between how 
oranges and Black women's bodies become violently commodified, pasteurized, and resold for general consumption 
through media and structural racism. In this two-channel video, I wash my body with oranges and oranges cast from 
orange juice on one screen, while slowly caressing and subsequently melting a frozen orange on the other. I wash my 
body as an act of labor and self-care. I do this on the Richmond Slave Trail and the African Burial Ground in 
Richmond, VA, and place my body in these locations to comment on notions of safety within public and private 
spheres. The spaces in which Black people and their bodies should be safe and cared for yet are vulnerable and 
exposed. The text alternates on both screens, one side speaking to the physical and psychological repercussion of 
white supremacy and the other reflecting upon the need for love, safety, and restoration to expand the spaces and 
possibilities for black people to exist without being under a constant state of threat.  
I am interested in the ways Black and Brown women have created new methods of survival and self-care though the 
world refuses to see us. Bathing my body in oranges attempts to make that invisible labor of self-care more visible as 
the oranges stain my clothes. In this work, the act of washing myself speaks to self care as a labor of resistance, love, 
and healing. 
Artwork 1 Image: 



 

 
  



 

Artist: 118 - Larissa Rogers 
Artwork 2 Title: Ode to Soil 
Artwork 2 Dimensions: 6hrs 
Artwork 2 Medium: Performance 
Artwork 2 Commentary: Performance // Meadowcreek Golf Course at Pen Park and Farmington Country Club, 
Charlottesville, VA // 2020  
"What would it mean to consider black aliveness, especially given how readily- and literally- blackness is indexed to 
death? To behold such aliveness, we have to imagine a black world so as to surpass the everywhere and everyway of 
black death.." -Kevin Quashie 
Ode to Soil, explores landscapes and activates the soil in Charlottesville, Va where Black life and histories have been 
seemingly erased. As I continue to explore ideas of amnesia and what it means to be surviving, I turn to the soil as a 
living archive, a method of Black resistance and breath.  
The performance begins by visiting my great-grandmother's house in Madison, Va. I dig up her yucca, perennials, 
and resurrection lilies that have been planted in her yard since the property was granted to the family following 
emancipation. These resilient plants were commonly used in older African American and enslaved cemeteries to 
mark the graves of their loved ones due to the expense of headstones.  
As the sun rises, I take the plants to Pen Park, a former antebellum plantation turned recreation park and golf 
course. Within Pen Park's golf course lies a cemetery for the former families who owned the plantation. Surrounding 
the cemetery are forty-three unmarked slave graves. Without permission, I enter the golf course and plant my great-
grandmother's yucca, perennials, and resurrection lilies to mark each grave. With the plants, I then walk to the 
hanging tree in front of Farmington country club. I walk the same train tracks John Henry James, a Black man who 
was falsely accused of raping a white woman in Penn Park, was abducted on before being lynched. I plant a Yucca 
plant by the hanging tree. I do this in my grandpa's old jean overalls. During the performance, I speak out loud about 
the hidden histories of the land. I talk about the yucca plant, my family's associations with these landscapes, and 
vocalize the stories of my ancestors who lived and died on the soil. I talk about how the soil always remembers, even 
when it seems like no one else does. After I finish planting, I bless the soil, water the plants, and leave the space. 
As the act of planting has been passed down from my great grandmother to grandfather, mother and now to me, 
planting is used to investigate ideas of labor, resilience, living memorials, and how culture and memory are 
preserved through intergenerational technologies. The plants offer an alternative version of a monument, one that 
creates life, while serving as a metaphor for the tendency of our nation to forget it continues to grow on the 
institution of slavery and free Black and Brown labor (emotional and physical). 
Artwork 2 Image:  



 

 
  



 

Artist: 118 - Larissa Rogers 
Artwork 3 Title: This May be The Last Time 
Artwork 3 Dimensions: variable 
Artwork 3 Medium: Photgraph/ Perfromance 
Artwork 3 Commentary: This May Be the Last Time is a Performance about erasure, safety, surveillance, and violence 
be it passive or aggressive. Oranges were placed in a room to cover the entirety of the floor. Fresh oranges, rotting 
oranges, frozen oranges made from orange juice, and plaster cast oranges were placed in the space. A BIPOC male 
allowed 12 people into the space, as I lead them where to sit. No BIPOC audience members were allowed to be left 
outside, and was swapped with a white counterpart inside the room. The rest of the audience members were left to 
view the performance outside, through the glass windows, as spectators. Asian audience members were sometimes 
considered BIPOC and other times not. 
During the performance, I interacted with each audience member, including them into stories of my childhood as it 
related to how I identify as a bi-racial woman. Code-switching was used as a method of identification and 
confrontation depending on who I spoke to. For example: 'Your (their) first inclination is to hate her (us). But you 
(they) can't. You (they) feel obligated to sympathize with her (us). Because you (us) and her (them), are 
connected.''Afterward, I guided each person in destroying an orange and told them, or asked them, depending on 
who they were, to continue. I never destroyed an orange. The BIPOC male would ask members to continue to smash 
the oranges if they stopped. A security camera was hidden in the space, and all oranges were destroyed. 
Artwork 3 Image: 



 

 
  



 

Artist: 118 - Larissa Rogers 
Artwork 4 Title: Before I'm a Mother, I'm a Woman 
Artwork 4 Dimensions: 35 min 
Artwork 4 Medium: Perfromance 
Artwork 4 Commentary: Collaborative Performance with Clara Cruz// 2019 
Before I'm a Mother, I'm a Woman, is a reference to the complicated roles women in our families play and the 
tensions between personal sacrifice, care, work, and self-preservation. Through the attempt to bind together a 
broken twin size bed with red yarn, we repeated phrases passed down from our mothers and grandmothers as a way 
to affirm, encourage, and express the intricacy of mother as protector. 
Artwork 4 Image:  

 
  



 

Artist: 118 - Larissa Rogers 
Artwork 5 Title: Brown Paper Bags 
Artwork 5 Dimensions: 39"x30" 
Artwork 5 Medium: Installation 
Artwork 5 Commentary: Installation // 4, 39â€•x30â€• and 5, 30â€•x39â€• Archival Inkjet Prints with text //  
"Brown Paper Bags" is a reference to the brown paper bag test often used during reconstruction. Black families 
interested in joining a black church congregation were commonly required to pass a brown paper bag test, a door 
test, and/or a comb test. The paper bag test involved placing an arm inside a brown paper bag, and only if were 
lighter than the color of the bag you would be invited to join the service. These incidents occurred in neighborhoods 
made up of primarily lighter-skinned blacks, and emerged in cities like Chicago, Philadelphia, Richmond, and New 
York. 
In this work, I use archived family photos overlaid with appropriated phrases from rap lyrics, family conversation, 
and my internal dialogue, to explore colorism's relation to slavery and how generations of adoption impact identity 
formation and public perception of individuals within mixed-raced families'. The text often switches between voices, 
races, and perspectives while using an editorial format mimicking Time Magazine. At times the text becomes a harsh 
contrast, and other times it blends into the image disrupting the legibility and perception of the image. The text is 
used to represent the complexities and possibilities of blackness as a bi-racial person. 
Artwork 5 Image:  



 

 



 

 Catalogue1 ID119 

Artist ID: 119 
 
Artist Name: Bernice Spime Liu 
Website: www.spimespimespimes.com 
IG: www.instagram.com/spimespimespimes 
 
Artist Statement: I am a Toronto based Chinese artist. I'm inspired by surrealist art and framing experiences that 
move me related to culture and space.  
I weave a meditative and surreal tale through my work. Empowered by the language of cultural and social 
stereotypes, my practice spans mediums of digital art and light installation. Investigating associations between 
places, cultures, and traditions, the delicate work elicits a cross-stimulation of the senses, where time and its flow 
are suspended in a gentle state of contemplation. 
 
Notes:  
  



 

Artist: 119 - Bernice Spime Liu 
Artwork 1 Title: The Dining Room 
Artwork 1 Dimensions: 60x60x5 cm 
Artwork 1 Medium: LED Light Panel 
Artwork 1 Commentary: I am exploring a world without the conventional notion of space and time, a world in-
between places. These surreal landscapes evoke feelings of nostalgia and futuristic hope, created in reference to the 
conventions of Sino-Asian stereotypes, childhood memories, and urban life. I'm interested in surfacing the 
contradictory emotions of being in multiple places at once, to explore how understanding this dynamic brings a new 
perspective to debates on the value of diversity. 
Artwork 1 Image: 

 
  



 

Artist: 119 - Bernice Spime Liu 
Artwork 2 Title: Room No. 9 
Artwork 2 Dimensions: 60x60x5 cm 
Artwork 2 Medium: LED Light Panel 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 119 - Bernice Spime Liu 
Artwork 3 Title: The Hallway 
Artwork 3 Dimensions: 60x60x5 cm 
Artwork 3 Medium: LED Light Panel 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



 

Artist: 119 - Bernice Spime Liu 
Artwork 4 Title: The Bookshelf 
Artwork 4 Dimensions: 50x50x5 cm 
Artwork 4 Medium: LED Light Panel 
Artwork 4 Commentary:  
Artwork 4 Image:  

 
  



 

Artist: 119 - Bernice Spime Liu 
Artwork 5 Title: Jelly Beings 
Artwork 5 Dimensions: 60x43x5 
Artwork 5 Medium: LED Light Panel 
Artwork 5 Commentary:  
Artwork 5 Image:  

 



 

 Catalogue1 ID120 

Artist ID: 120 
 
Artist Name: Aodan Not Applicable 
Website: https://www.aodantheescapist.net/ 
IG: www.instagram.com/kaamosl 
 
Artist Statement: I strive to explore, redefine and externalize femininity and 'femalenessâ€•. With highly detailed 
and intricate techniques, I endeavor to show the complicated tableaux with aggressiveness, gentleness, fragility, 
softness, toughness, struggles, emotions and pain within femininity and female gender in delicate and cryptic looks. I 
stay loyal to the creed that art should be an organic combination abundant with personal metaphors and symbols; 
art is about experience rather than conversation. If there is a story with an open ending, there should be art totally 
open to interpretations and feelings. 
 
Notes:  
  



 

Artist: 120 - Aodan Not Applicable 
Artwork 1 Title: Karma 
Artwork 1 Dimensions: 4 x 16 x 6.5 
Artwork 1 Medium: glazed porcelain 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 120 - Aodan Not Applicable 
Artwork 2 Title: Abandon All Hope, Ye Who Exit Here 
Artwork 2 Dimensions: 16 x 11 x 11 
Artwork 2 Medium: glazed porcelain 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 120 - Aodan Not Applicable 
Artwork 3 Title: My Baby Has Your Eyes 
Artwork 3 Dimensions: 6.5 x 17 x 10 
Artwork 3 Medium: glazed porcelain 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



 

Artist: 120 - Aodan Not Applicable 
Artwork 4 Title: Salome Syndrome 
Artwork 4 Dimensions: 15 x 38 x 15 
Artwork 4 Medium: glazed porcelain 
Artwork 4 Commentary:  
Artwork 4 Image:  

 
  



 

Artist: 120 - Aodan Not Applicable 
Artwork 5 Title: Salome Syndrome 
Artwork 5 Dimensions: 15 x 13 x 15 
Artwork 5 Medium: glazed porcelain 
Artwork 5 Commentary:  
Artwork 5 Image:  

 



 

 Catalogue1 ID121 

Artist ID: 121 
 
Artist Name: Xaiobao Wang 
Website:  
IG:  
 
Artist Statement: CV of Xiaobao Wang: 
Wang Xiaobao, Professor of Jianghan University, member of China Artists Association. Oil paintings such as 'Quiet 
hometown' and 'Life and death card (red soil sentiment)' won the following Awards: Japan & China Friendship 
Gallery Award; the first China Art Award; the ninth and eleventh national art exhibition oil painting Bronze Award; 
Hubei Provincial Art Exhibition Silver Award, bronze award, excellent award; national Boya Oil Painting Competition 
Excellence award. At the same time, it also explores the innovative way of "corresponding painting". 
 
Notes:  
  



 

Artist: 121 - Xaiobao Wang 
Artwork 1 Title: New Life 
Artwork 1 Dimensions: 127x75cm 
Artwork 1 Medium: Oil on linen 
Artwork 1 Commentary: In the oil painting "New life", the painter depicts a pregnant woman with her right hand 
gently stroking the fetus in her abdomen, bowing her head and lowering her eyebrows, staring at reverie... This is 
the best expectation in the world, looking forward to the new With the arrival of the vitality of life, I look forward to 
a carefree, blooming spring... 
Artwork 1 Image: 

 
  



 

Artist: 121 - Xaiobao Wang 
Artwork 2 Title: Correspondence-No68-Colorful World 
Artwork 2 Dimensions: 101x82cm 
Artwork 2 Medium: Oil on linen 
Artwork 2 Commentary: After a lifetime of accumulation, thinking and exploration, the artist launched a series of 
"corresponding paintings". 
"Corresponding painting" is to divide the picture into two parts: realistic on the left and abstract on the right. The 
left and right correspond to each other, are closely connected, and form a new visual display (style). 
For example, in the work "Correspondence-No. 68-Colorful World", the left picture adopts traditional realism 
techniques, highlighting the iron wire reinforcement and the lines and spaces formed by it; in the right picture, it 
corresponds to the realistic picture on the left (iron wire reinforcement) To depict abstract lines, spaces and their 
divisions and combinations. The draft of its modeling is also realistic, and it is also an objective reflection of natural 
objects (wire and steel bars). Finally, the abstract painting is painted with color blocks, but this abstract painting is 
full of realism factors, and forms a close correspondence with the realistic picture on the left, thus forming a new 
visual experience. The author calls this "corresponding painting series". 
Artwork 2 Image:  

 
  



 

Artist: 121 - Xaiobao Wang 
Artwork 3 Title: Corresponding- No1038-Eternal humanity 
Artwork 3 Dimensions: 43x31cm 
Artwork 3 Medium: Oil on linen 
Artwork 3 Commentary: In this "correspondence painting", the left side of the picture adopts traditional realistic 
techniques to show the graceful beauty of the female body, including the changes in its lines and blocks in the space. 
In the picture on the right, it corresponds to the female body on the left to depict abstract lines, spaces and their 
divisions and combinations, and use color blocks to draw abstract paintings. During the process, grasping the feeling 
tightly, swiping the knife and pen freely, and spraying passion and color on the screen, there is only one thought in 
my heart: "Correspond to the left! Correspond! Correspond!" 
Artwork 3 Image: 

 
  



 

Artist: 121 - Xaiobao Wang 
Artwork 4 Title: Corresponding - No701 - hometown Lotus 
Artwork 4 Dimensions: 122x95cm 
Artwork 4 Medium: oil on linen 
Artwork 4 Commentary: In this "correspondence painting", the left side of the picture adopts the realistic techniques 
of traditional painting, depicting the graceful and graceful lotus leaves in the lotus pond and the slenderness of the 
lotus poles, expressing the lines, blocks and spaces formed by "them" in the picture... In the picture on the right, it 
corresponds to the realistic picture on the left (lotus leaf and lotus pole) to depict abstract lines, spaces and their 
divisions. They are also realistic, and they are also objective reflections of natural objects (lotus leaves and stems). 
Finally, the abstract painting is painted with color blocks, but this abstract painting is full of realism factors, and 
forms a close correspondence with the realistic picture on the left (lotus leaf and lotus pole), thus forming a new 
visual experience. The author calls this "corresponding painting series". 
In addition, the author also strengthens the design process of the relationship between the frame and the center of 
the painting, such as the color, area, and form, to make it an integral part of the work, and to calculate and 
determine the final size and presentation style of the work. 
Artwork 4 Image:  

 
  



 

Artist: 121 - Xaiobao Wang 
Artwork 5 Title: Great Cross-Heaven 
Artwork 5 Dimensions: 290x230x360cm 
Artwork 5 Medium: Installation 
Artwork 5 Commentary: The art installation "Great Cross-Heaven" focuses on the sufferings of the entire human race 
in the history of war. It is a cross and a monument composed of the souls of countless innocent people and soldiers 
for generations. The most important image in the work is the "death of a soldier" and the naked girl. War destroys all 
the beautiful things of mankind, including sex. The author hopes to use this installation to make a little prayer and 
appeal for the cause of mankind's peace, and to fulfill his conscience and responsibility for the ultimate burial of war 
for mankind. 
Artwork 5 Image:  

 



 

 Catalogue1 ID122 

Artist ID: 122 
 
Artist Name: Daisy Harrison 
Website: www.daisyharrison.com 
IG: www.instagram.com/daisyharrisonart 
 
Artist Statement: Born in 1997, I am a painter and illustrator based in Bournemouth, graduated 2020 with a degree 
in Art and Design from the University of Leeds. 
 
Notes:  
  



 

Artist: 122 - Daisy Harrison 
Artwork 1 Title: Trio of Trees 
Artwork 1 Dimensions: 100x120x4 
Artwork 1 Medium: Oil on canvas 
Artwork 1 Commentary: The work is a fusion of the trees prevalent in places that my parents have lived together; 
Curacao, Granada and Poole (The divi divi tree, the pomegranate and the silver birch). The energetic marks and 
detail project their personal history; nostalgic to past memories. 
Artwork 1 Image: 

 
  



 

Artist: 122 - Daisy Harrison 
Artwork 2 Title: Emergence 
Artwork 2 Dimensions: 75x50x4 
Artwork 2 Medium: oil on canvas 
Artwork 2 Commentary: The artwork is a painting of my sculpture, Reconciliation (shown in entry 5). The progression 
of utilising multiple media - digital, painting and sculpture- is an opportunity to marvel at the mutation which each 
medium brings. 
Artwork 2 Image:  

 
  



 

Artist: 122 - Daisy Harrison 
Artwork 3 Title: To look in! 
Artwork 3 Dimensions: 100x150x4 
Artwork 3 Medium: oil on canvas 
Artwork 3 Commentary: The painting studies the warm inviting lights of a night time takeaway scene and finds a 
source of comfort in the mundane. 
Artwork 3 Image: 

 
  



 

Artist: 122 - Daisy Harrison 
Artwork 4 Title: Breathing Life into Shadows 
Artwork 4 Dimensions: 42x30x1 
Artwork 4 Medium: Oil and Neocolours on board 
Artwork 4 Commentary: The piece looks at the unique forms of morning shadows and the art of creating new 
imagined content into their form. 
Artwork 4 Image:  

 
  



 

Artist: 122 - Daisy Harrison 
Artwork 5 Title: Reconciliation 
Artwork 5 Dimensions:  
Artwork 5 Medium: (photograph of sculpture) plaster 
Artwork 5 Commentary: Taking origin from postwar avant-garde architectural movements of the 1960s, this 
plasterwork explores the relationship between architectural constructions and nature. An evolving piece, it can be 
dismantled and rebuilt in different forms and locations, offering alternative perspectives to the relationship - 
challenging how human constructions can live in harmony with nature. 
Artwork 5 Image:  

 



 

 Catalogue1 ID123 

Artist ID: 123 
 
Artist Name: Erika Trotzig 
Website: https://erikatrotzig.com/ 
IG: www.instagram.com/erika_trotzig 
 
Artist Statement: I am originally from Sweden, but I am based in London. I graduated from the MA in Fine Art at 
Central St Martins in 2020. 
I work mainly with sculpture, and my practice is underpinned by an interest in what it means to be a body in the 
world: i work with ideas around the permission to take up space, and also with the complexities of ageing, of loss 
and of motherhood. I work with the unstable, the provisional and with questions around time and activation: How 
can experience be communicated through form? How can the deeply personal become relevant to an audience?  
Material engagement and the making process are central, and my working process is led by chance encounters of 
found materials. In a sense materials and their metaphorical resonances are my biggest influence; I go for walks, 
take pictures of textures, materials and I gather old junk that somehow finds its way into my pieces. 
I use instability, vulnerability and collapse, but also slapstick and comical absurdity as methodologies for making un-
monumental objects. I investigate the possibilities within the medium of sculpture itself: How far is it possible to 
push before it collapses in on itself? How little can I do? Where is the finishing line, and if so, can I avoid it? 
I question methods of construction, making things that are comical, deliberately badly made and falling apart: I'm 
interested in how introducing gendered methods of construction such as knit and stitch impacts the work, and the in 
the ideas that sculpture isn't fixed or finished and in how materials can convey inherent association, rather than 
meaning.  
The works are un-heroic, fragmentary and offhand. There is a search for the poetic: an attempt to access an 
aesthetic of failure.  
I work with materials that are transient. Materials lost and found, without memory: materials that become time-
based. 
 
Notes:  
  



 

Artist: 123 - Erika Trotzig 
Artwork 1 Title: Three. Standing. 
Artwork 1 Dimensions: 170x15x20 
Artwork 1 Medium: Pallet wood, stone, knitted wool, plaster, sand, jersey tubing, rocks, gaffer-tape, string 
Artwork 1 Commentary: Three standing is a group consisting of three rickety frames on legs, made from old pallets. 
Within the frames are different types of materials and juxtaposing processes.  
Standing 1 is about containment: the rocks are held in a knitted pink angora net, an absurd meeting of materials, 
construction methods and craft.  
Standing 2, with its sand and plaster in jersey tubing, spills out, takes up space, an abject mess.  
Standing 3 is about control: the gaffer-taped rocks carefully placed and stacked and balanced within the belly of the 
piece. 
Artwork 1 Image: 

 
  



 

Artist: 123 - Erika Trotzig 
Artwork 2 Title: Deflated 
Artwork 2 Dimensions: 190x50x50 
Artwork 2 Medium: Pallet wood, plaster, sand, jersey tubing, angora wool 
Artwork 2 Commentary: Deflated is a meditation on memory, on ageing, on the fragility of bodies.  
A comical piece, barely keeping it together as it is struggling to contain itself within its rickety, collapsing frame. Held 
together by gaffer-tape, a few exposed screws and string. 
Artwork 2 Image:  

 
  



 

Artist: 123 - Erika Trotzig 
Artwork 3 Title: Suspended 
Artwork 3 Dimensions: 210x75x40 
Artwork 3 Medium: Pallet wood, plaster, sand, jersey tubing, string 
Artwork 3 Commentary: Suspended is waiting to begin, waiting to finish, not yet ready to leave, but not ready to stay 
either. It sits between flight and failure. Making the piece from old bits of wood, string and rags dipped in sand and 
plaster, I was trying to figure out how to make something that was at the same time ugly, beautiful and vulnerable. 
Artwork 3 Image: 

 
  



 

Artist: 123 - Erika Trotzig 
Artwork 4 Title: Humanoid/Dreamer 
Artwork 4 Dimensions: 190x30x15 
Artwork 4 Medium: Pallet wood, old mattress foam, wool, sand, gaffer-tape, string 
Artwork 4 Commentary: Humanoid/Dreamer, another tragicomical piece, is about the process of continued applied 
pressure. The old foam is pressed together by the wood, bound by string and gaffer-tape, bursting from the strain. 
On its clumpy foot a small knitted woollen ball filled with damp sand. What is that small creature doing there? 
Artwork 4 Image:  

 
  



 

Artist: 123 - Erika Trotzig 
Artwork 5 Title: Knit Monster 
Artwork 5 Dimensions: Dimensions variable 
Artwork 5 Medium: Wooden pallets, knitted wool, sand 
Artwork 5 Commentary: Knit monster is a little bit unhinged. 140 kg of damp sand barely contained in a hand knitted 
woollen sack, balancing and weighing down gingerly stacked old wooden pallets. Like a sea creature stuck to an old 
raft it stretches, sags and grapples. 
Knit monster is about large scale, and about unlikely meetings of materials. The knitted wool becomes a strange 
interface, but there is also something body-like with this piece. 
Artwork 5 Image:  
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Artist ID: 124 
 
Artist Name: Steven 'Gb-Yega Fajana 
Website: https://www.gb-yega.art/ 
IG: www.instagram.com/stevenfajana 
 
Artist Statement: My bite  
"Making my art is a form of reference for my headspace and thinking. It relives a sense of capture within me, what 
stimuli reveals my visual nuances"  
Art has always mesmerised me since I was young, the infinite mix and variations. Still, I have not been courageous to 
pursue this vocation whole heatedly. Now I am stepping into the other side of the glass as an emerging artist and 
present my identity layers.  
Steven 'Gb-yega Fajana, London based artist, I gained my Masters in Design and Media Arts at the University of 
Westminster. My artistic temperance is in photography, painting, video, and moving imagery. 
My art explores visual stimuli and the possibilities for the narrative gesture, a visual galleria. This is interwoven with 
interdisciplinary activity, either film and video, text, photography. 
My artistic practice reflects my daily stimuli and ideas, which triggers my visual pronounce onto a medium, be it 
video, painting, or design. I started as a dancer with movement choreography. My earliest works are for dance for 
the camera and on-screen dance pieces.  
My films explore the possibility of the medium with this composition has led to experimenting and exploring the 
body in gesture, specifically the fugitive body through dance and dance-scenography. My film shorts have been 
screened and exhibited both nationally and on international platforms. 
Presenting my artistic work combines the perspective of seeing things and perceiving. Visual Imagery is the medium 
of my surroundings and perception and how I feel and way of seeing. Using photography, filmmaking, and painting 
to express these stimuli. My arts are relative visual memoirs and in the attempt to trace the visual gaze I present my 
art works. 
 
Notes:  
  



 

Artist: 124 - Steven 'Gb-Yega Fajana 
Artwork 1 Title: Specimen zero 
Artwork 1 Dimensions: 50Ã—27.9Ã—5 
Artwork 1 Medium: B&W Photography 
Artwork 1 Commentary: The Queen statue gaze down on the corridors and wonder, Specimen zero 
SPECIMEN  
'a sample of material for examination or study: a particular or peculiar kind of situationâ€• 
Pandemic, Two thousand and twenty, death, loss of normality, uncertainties are my sense through the camera. This 
photo project are my observation while walking through the halls of Guy's and St Thomas.  
The airy and lonesome atmosphere convey the angst of our community and our current normality. here is to looking 
forward to some normality and able to breathe freely again. 
Photography. 2021 
Print:Â 50 Ã— 27.9 cm 
Overall size (incl. frame):Â 53.8 Ã— 31.7 cm 
Print type:Â Giclée 
Paper type:Â HahnemÃ¼hle 
Artwork 1 Image: 

 



 

  



 

Artist: 124 - Steven 'Gb-Yega Fajana 
Artwork 2 Title: Specimen 1 
Artwork 2 Dimensions: 50Ã—27.9Ã—5 
Artwork 2 Medium: B&W Photography 
Artwork 2 Commentary: Lonely nurse walks down the empty corridor heading to... 
SPECIMEN  
'a sample of material for examination or study: a particular or peculiar kind of situationâ€• 
Pandemic, Two thousand and twenty, death, loss of normality, uncertainties are my sense through the camera. This 
photo project are my observation while walking through the halls of Guy's and St Thomas.  
The airy and lonesome atmosphere convey the angst of our community and our current normality. here is to looking 
forward to some normality and able to breathe freely again. 
Photography. 2021 
Print:Â 50 Ã— 27.9 cm 
Overall size (incl. frame):Â 53.8 Ã— 31.7 cm 
Print type:Â Giclée 
Paper type:Â HahnemÃ¼hle 
Artwork 2 Image:  

 



 

  



 

Artist: 124 - Steven 'Gb-Yega Fajana 
Artwork 3 Title: Specimen 7 
Artwork 3 Dimensions: 50Ã—27.9Ã—5 
Artwork 3 Medium: B&W Photography 
Artwork 3 Commentary: The empty bed as a metaphor to the fairy tale 
SPECIMEN  
'a sample of material for examination or study: a particular or peculiar kind of situationâ€• 
Pandemic, Two thousand and twenty, death, loss of normality, uncertainties are my sense through the camera. This 
photo project are my observation while walking through the halls of Guy's and St Thomas.  
The airy and lonesome atmosphere convey the angst of our community and our current normality. here is to looking 
forward to some normality and able to breathe freely again. 
Photography. 2021 
Print:Â 50 Ã— 27.9 cm 
Overall size (incl. frame):Â 53.8 Ã— 31.7 cm 
Print type:Â Giclée 
Paper type:Â HahnemÃ¼hle 
Artwork 3 Image: 

 



 

  



 

Artist: 124 - Steven 'Gb-Yega Fajana 
Artwork 4 Title: Specimen 23 
Artwork 4 Dimensions: 50Ã—27.9Ã—5 
Artwork 4 Medium: B&W Photography 
Artwork 4 Commentary: The gathered heads wonder where are all the people 
SPECIMEN  
'a sample of material for examination or study: a particular or peculiar kind of situationâ€• 
Pandemic, Two thousand and twenty, death, loss of normality, uncertainties are my sense through the camera. This 
photo project are my observation while walking through the halls of Guy's and St Thomas.  
The airy and lonesome atmosphere convey the angst of our community and our current normality. here is to looking 
forward to some normality and able to breathe freely again. 
Photography. 2021 
Print:Â 50 Ã— 27.9 cm 
Overall size (incl. frame):Â 53.8 Ã— 31.7 cm 
Print type:Â Giclée 
Paper type:Â HahnemÃ¼hle 
Artwork 4 Image:  

 



 

  



 

Artist: 124 - Steven 'Gb-Yega Fajana 
Artwork 5 Title: Specimen END 
Artwork 5 Dimensions: 50Ã—27.9Ã—5 
Artwork 5 Medium: B&W Photography 
Artwork 5 Commentary: POV, The Queen statue stares and the expression on the face expresses the sombre and airy 
atmosphere. 
SPECIMEN  
'a sample of material for examination or study: a particular or peculiar kind of situationâ€• 
Pandemic, Two thousand and twenty, death, loss of normality, uncertainties are my sense through the camera. This 
photo project are my observation while walking through the halls of Guy's and St Thomas.  
The airy and lonesome atmosphere convey the angst of our community and our current normality. here is to looking 
forward to some normality and able to breathe freely again. 
Photography. 2021 
Print:Â 50 Ã— 27.9 cm 
Overall size (incl. frame):Â 53.8 Ã— 31.7 cm 
Print type:Â Giclée 
Paper type:Â HahnemÃ¼hle 
Artwork 5 Image:  



 

 



 

 Catalogue1 ID125 

Artist ID: 125 
 
Artist Name: BéAtrice Lartigue 
Website: www.beatricelartigue.com 
IG: www.instagram.com/beatricelartigue 
 
Artist Statement: Béatrice Lartigue is a French artist born in 1982 in Ayguemorte-les-Graves (Bordeaux, FRA). 
After a degree in Space Design, Béatrice is majoring in Media and Interaction Design at Gobelins (Paris, FRA). 
Béatrice is a member of the interdisciplinary collective Lab212, founded in 2008 in Paris by 9 friends. 
Today, Béatrice lives and works in Toulouse. 
Using new media, Béatrice Lartigue creates installations which explore our perceptions of space and sound. 
These pieces, in which the visitor becomes an actor, provoke a loss of bearings and offer a sensitive interpretation of 
impalpable phenomena by giving them a materiality, as through light and sound beams in space (Passifolia, 2020), 
the force of the wind on the landscape (Nebula, 2018), or the unfold of a music score in volume (Portée/, 2014). 
Béatrice teaches Media and Interaction Design at Gobelins (Paris, FRA) and regularly leads workshops in institutions 
such as: ECAL (Lausanne, CHE), Estienne (Paris, FRA), ENSAD (Reims, FRA), Université Paris VIII (Paris, FRA). 
Her works were exhibited at the Barbican Centre (London, GBR), the Miraikan Museum (Tokyo, JPN), the Museum of 
Digital Art (Zurich, CHE), the DMuseum (Seoul, KOR), le Centre Pompidou (Paris, FRA). 
Béatrice Lartigue has won several international awards, including from the Sundance Film Festival (New Frontier 
Selection: Notes on Blindness), the Lumen Prize (Performance Award: Portée/). 
 
Notes:  
  



 

Artist: 125 - BéAtrice Lartigue 
Artwork 1 Title: Les Villes Invisibles III 
Artwork 1 Dimensions: A3 format (180g) 
Artwork 1 Medium: Black pen on paper - processed by a plotter machine 
Artwork 1 Commentary: https://www.beatricelartigue.com/oeuvres/3:featured/49/Les-Villes-Invisibles 
These imaginary cities, from the past, the present and the future. 
Les Villes Invisibles is an artistic installation around the theme of memory.  
More specifically, this piece investigates the notions of emptiness and absence in the shared social space the city 
represents. 
This piece is a personal testimony, echoing the work Le CittÃ Invisibili by writer Italo Calvino, published in Turin in 
1972. 
Les Villes Invisibles portrays the Cathedral of Notre-Dame de Paris, built in the 12th century. With a surface area of 
6,000 m2 and a height of 70m, the monument designated as a UNESCO World Heritage Site, testifies of a genuine 
technological achievement by the architects of the Middle Ages. 
On 15 April 2019, a violent fire destroyed the spire and the entire roof protecting the nave, choir and transept of the 
gothic edifice. 
As in the eponymous book, Les Villes Invisibles sets out a space where the visitor can "enter, walk around, perhaps 
get lost, but where, at one time or another, he must find a way out, or even several ways out". 
"The over-city crisis is the other side of the nature crisis". Italo Calvino 
Les Villes Invisibles draws on imaginary continents and brings back to the centre of the game, issues raised by 
techniques like photogrammetry (notably developing in cartography and archeology disciplines) that wonder over 
man's status in modern cities, as a place of history and desire. 
Photogrammetry combines a set of techniques used to determine the shape, dimensions and spatial position of an 
object from a corpus of photographs. This process includes a phase of photographic recording of the perspectives 
and a phase of rendering, to produce a 3D model. 
This technique queries our perception of reality, its recording at a given time (before or after a disaster) and its 
scientific accuracy (the large amount of data required...).  
Finally, the narrative presented through Les Villes Invisibles confronts this capture of reality with its perception, 
especially through the time passing by and the bias of our senses (omniscient vision, feeling of ubiquity). 
The paper drawings fix in time this perception of the site. 
Artwork 1 Image: 



 

 
  



 

Artist: 125 - BéAtrice Lartigue 
Artwork 2 Title: Les Villes Invisibles 
Artwork 2 Dimensions: 2K pixels 
Artwork 2 Medium: Video 
Artwork 2 Commentary: https://vimeo.com/491271295 
Artwork 2 Image:  

 
  



 

Artist: 125 - BéAtrice Lartigue 
Artwork 3 Title: Narcisse 
Artwork 3 Dimensions: 200x200x200 cm / modulable 
Artwork 3 Medium: Installation (Depth sensor, computer, projector, screen, steel) 
Artwork 3 Commentary: https://www.beatricelartigue.com/oeuvres/3:featured/5/Narcisse 
What are the links between perception of the body and identity? At what point do we stop recognising our altered 
image? 
Identity is 'the nature of that which, combining various names or features, forms a unique whole or represents a 
unique, single reality,â€• it corresponds to the principle whereby 'a thing cannot be both itself and its oppositeâ€• 
(online version of Le Trésor de la Langue FranÃ§aise French dictionary). 
The visitor arrives and comes face to face with himself, his double. Although it is less detailed and realistic, his 
double looks exactly like him. The visitor recognises himself in this reflection. 
However, when he looks more closely, he discovers something strange. Composed of multitudes of particles, his 
body is animated by invisible forces. 
He starts to feel surprised by his own appearance. His silhouette vibrates, swells up and becomes distorted. 
As he moves around, his metamorphosis speeds up. His outer casing, his body, is consumed by tingling sensations 
that now seem to come from all sides. 
He is now no longer fully himself, but he's not yet someone else, either. 
Artwork 3 Image: 



 

 
  



 

Artist: 125 - BéAtrice Lartigue 
Artwork 4 Title: Portée/ 
Artwork 4 Dimensions: 4000x6000x2000 cm / modulable 
Artwork 4 Medium: Installation (Electroluminescent thread, electronics, computer, piano Disklavier) 
Artwork 4 Commentary: https://www.beatricelartigue.com/oeuvres/3:featured/17/Portee 
How to transpose architecture into music? 
Portée/ is an unfold of a music score in space. 
Through a poetic wandering visitors of the church are invited to explore the spacial & interactive qualities of music.  
When they touch and trigger vibrations of luminous threads tensed inside the church, the notes associated to each 
thread are played on an electro-mecanic grand piano. 
The melodies are triggered by the visitor but their intrinsic configuration remains out of his control. 
Portée/ is a monumental site-specific installation. 
16 independent electroluminescent wires are deployed inside the Harscamp Church in Namur, in a monumental 
asymmetric weave of light.  
The proportions of the piece gives way to the gathering of multiple point of views that generate different 
geometrical outcomes: dynamic, ascending and singular.  
Each of them offer different ranges of interaction, conditioning simultaneously the intimate experience and global 
state of the space. 
Referencing the work of Iannis Xenakis, greek composer architect and engineer, the monumental lines evoke a 
continuous dialogue between mathematics, architecture and music. 
The melodies created by French musician Chapelier Fou evolve over time.  
They blur the frontier between manual and procedural music-score creation and force the visitor to question the 
origin of the music he's hearing and his control over it. 
Artwork 4 Image:  



 

 
  



 

Artist: 125 - BéAtrice Lartigue 
Artwork 5 Title: Split 
Artwork 5 Dimensions: Tablet 
Artwork 5 Medium: Android / iOS application 
Artwork 5 Commentary: https://www.beatricelartigue.com/ateliers/1:featured/1/Split 
How to discover the code in a simple and poetic way? 
plit is an educational experience dedicated to a wide audience. Without the required knowledge, the public can 
discover and manipulate the properties of the code. 
By combining the 12 properties and 3 available values: 531,441 trees can be created. Participants can create their 
own collection, by saving a photo of their tree. 
Split aims to discover the potential of the code and its main principles such as: variables, fractals, random..... The 
screen is divided into 2 parts: by manipulating the code on the left, the user can discover the result on the right in 
real time. 
Artwork 5 Image:  

 



 

 Catalogue1 ID126 

Artist ID: 126 
 
Artist Name: Rita Sennik 
Website: www.ritasennik.uk 
IG: www.instagram.com/art_ritasennik 
 
Artist Statement: I am a strong woman, apparently confident and opinionated or at least I appear to be. Underneath 
all that bravado hides a vulnerable, self-doubting fragile individual with a myriad of regrets, hurts and unfulfilled 
desires, who wants resolution. My art reflects this mental anguish which may or may not be a common trait. This 
emotional self-portrait is an attempt to resolve this dichotomy and a fierce belief that the results will be relevant, if 
not universally, at least to some who suffer the same torments.  
Knowing my subject intimately, the female face (facets), body (formats) and relationships (frames), I use these to 
express the emotional spectrum which lies within the extremes of love and hate. Each work whether a series or an 
individual piece covers some aspect of this unquantifiable illusive phenomena, feelings. 
In February 2014 on a field trip to Berlin, I saw the work of Karl Otto Gotz at the Neue Nationalgalerie and was 
intrigued by his technique of speed painting using acrylics and the ensuing spontaneity in his work. I have ever since 
embraced this technique as a starting point for all my paintings, adapting it to my practice and embellishing as the 
work demands. Technique, method, process... evolve with each new painting, and in spite of making copious notes I 
can never seem to replicate a previous work at a later date. I make within the moment without thought. My art 
reflects this, evolves and I am glad of this. 
 
Notes:  
  



 

Artist: 126 - Rita Sennik 
Artwork 1 Title: The Embrace 5' 
Artwork 1 Dimensions: 170 X 60 X 50 
Artwork 1 Medium: Gesso and Acrylic on Paper on Board 
Artwork 1 Commentary: I hug everyone that I love and care about, a common endearment lavishly bestowed 
throughout my childhood within my Indian family. The series â€˜The Embrace' is a celebration of this warmth, 
platonic or otherwise.  
It is also a celebration of the word â€˜embrace' with its multitude of meanings, conceptual and physical. Its 
significance in our lives cannot be under-rated - its positivity, warmth, acceptance and inclusion. These works are a 
representation of its physical manifestation, celebrating the wider connotations. 
Speed-painted using acrylics on gessoed paper, the black and white  
monochrome was maintained to emphasize form without any distraction of  
colour. The technique does not allow for any errors, so that the desired form had  
to be memorized by the hand, resulting in only a few select paintings which could  
retained while numerous rejects had to be discarded. 
Artwork 1 Image: 

 
  



 

Artist: 126 - Rita Sennik 
Artwork 2 Title: The Embrace 7' 
Artwork 2 Dimensions: 170 x 60 x 50 
Artwork 2 Medium: Gesso and Acrylic on Paper on Board 
Artwork 2 Commentary: I hug everyone that I love and care about, a common endearment lavishly bestowed 
throughout my childhood within my Indian family. The series â€˜The Embrace' is a celebration of this warmth, 
platonic or otherwise.  
It is also a celebration of the word â€˜embrace' with its multitude of meanings, conceptual and physical. Its 
significance in our lives cannot be under-rated - its positivity, warmth, acceptance and inclusion. These works are a 
representation of its physical manifestation, celebrating the wider connotations. 
Speed-painted using acrylics on gessoed paper, the black and white  
monochrome was maintained to emphasize form without any distraction of  
colour. The technique does not allow for any errors, so that the desired form had  
to be memorized by the hand, resulting in only a few select paintings which could  
retained while numerous rejects had to be discarded. 
Artwork 2 Image:  

 
  



 

Artist: 126 - Rita Sennik 
Artwork 3 Title: Shnagri-la 4 
Artwork 3 Dimensions: 120 x 120 x 50 
Artwork 3 Medium: Gesso and Acrylic on Canvas 
Artwork 3 Commentary: Shangri la is James Hilton's mythical Himalayan paradise in his novel, â€˜Lost Horizon', a 
secret haven where mortality itself is defied, a world hidden and unattainable not unlike the â€˜Garden of Eden'. 
Undeniably a place to be, full of love, beauty and peace.  
In this instance the works demanded this â€˜title', this framing, just as an indication of the maker's perception or 
desire. Human form and interaction still central but contextualized, if not in time at least in place. 
Here the speed-painting worked on extraction, whereby the surface was totally covered in black acrylic paint and the 
movement of the hand and body created the scene of lovers in paradise. 
Artwork 3 Image: 

 
  



 

Artist: 126 - Rita Sennik 
Artwork 4 Title: Shangri-la 5 
Artwork 4 Dimensions: 120 x 120 x 50 
Artwork 4 Medium: Gesso and Acrylic on Canvas 
Artwork 4 Commentary: Shangri la is James Hilton's mythical Himalayan paradise in his novel, â€˜Lost Horizon', a 
secret haven where mortality itself is defied, a world hidden and unattainable not unlike the â€˜Garden of Eden'. 
Undeniably a place to be, full of love, beauty and peace.  
In this instance the works demanded this â€˜title', this framing, just as an indication of the maker's perception or 
desire. Human form and interaction still central but contextualized, if not in time at least in place. 
Here the speed-painting worked on extraction, whereby the surface was totally covered in black acrylic paint and the 
movement of the hand and body created the scene of lovers in paradise. 
Artwork 4 Image:  

 
  



 

Artist: 126 - Rita Sennik 
Artwork 5 Title: Shangri-la 6' 
Artwork 5 Dimensions: 120 x 120 x 50 
Artwork 5 Medium: Gesso and Acrylic on Canvas 
Artwork 5 Commentary: Shangri la is James Hilton's mythical Himalayan paradise in his novel, â€˜Lost Horizon', a 
secret haven where mortality itself is defied, a world hidden and unattainable not unlike the â€˜Garden of Eden'. 
Undeniably a place to be, full of love, beauty and peace.  
In this instance the works demanded this â€˜title', this framing, just as an indication of the maker's perception or 
desire. Human form and interaction still central but contextualized, if not in time at least in place. 
Here the speed-painting worked on extraction, whereby the surface was totally covered in black acrylic paint and the 
movement of the hand and body created the scene of lovers in paradise. 
Artwork 5 Image:  

 



 

 Catalogue1 ID127 

Artist ID: 127 
 
Artist Name: Maria Calka 
Website:  
IG: www.instagram.com/maria_calka 
 
Artist Statement: I am a Polish artist living and working in UK since 2016. 
I graduated from the Academy of Fine Arts in Warsaw from Grazka Lange's Illustration Studio in 2019. 
I am specialized in large format drawings, using mainly oil pastels, markers and spray paint on paper and tape. My 
works look like collages. I use strong colors and cartoon style to make a drawing look joyful at first impression, also 
the aesthetic side is very important to me.  
Very often i use typography in my works, even if the text doesn't always make sense, it helps me instead to 
understand and remember some important thoughts i had. 
In my art i focus on subjects like cultural and social differences, self-development, psychological problems, how the 
enviroment and time affect people or globalization. I am a fan of street art, expressionism, comics and pop art. 
 
Notes:  
  



 

Artist: 127 - Maria Calka 
Artwork 1 Title: "Escape" part I, from the series "On the island Cici Dobra" 
Artwork 1 Dimensions: 120cm x 168cm 
Artwork 1 Medium: Drawing with oil pastels, felt-tip pens, crayons and markers on white paper 130g connected with 
tape. 
Artwork 1 Commentary: It is the left part of the diptych entitled "Escape" from the series of works "On the island Cici 
Dobra".  
It deals with the topics of maturing, making decisions, and wondering which path is the right one. 
Artwork 1 Image: 

 
  



 

Artist: 127 - Maria Calka 
Artwork 2 Title: "Escape" part II, from the series "On the island Cici Dobra" 
Artwork 2 Dimensions: 120cm x 168cm 
Artwork 2 Medium: Drawing with oil pastels, felt-tip pens, crayons and markers on white paper 130g connected with 
tape. 
Artwork 2 Commentary: It is the right part of the diptych entitled "Escape" from the series of works "On the island 
Cici Dobra".  
It deals with the topics of maturing, making decisions, and wondering which path is the right one. 
Artwork 2 Image:  

 
  



 

Artist: 127 - Maria Calka 
Artwork 3 Title: "Whales", from the series "On the island Cici Dobra" 
Artwork 3 Dimensions: 180cm x 168cm 
Artwork 3 Medium: Drawing with oil pastels, felt-tip pens, crayons, spray paint and markers on white paper 130g 
connected with tape. 
Artwork 3 Commentary: One of the works from the series "On the island Cici Dobra".  
Shows maturity and immaturity. Their positive and negative sides. Meeting with each other a refined vision of the 
world with a distorted reality. 
Artwork 3 Image: 

 
  



 

Artist: 127 - Maria Calka 
Artwork 4 Title: "Policemen in Soho", from the series "London from the inside" 
Artwork 4 Dimensions: 95cm x 67cm 
Artwork 4 Medium: Digital print mixed with drawing by markers, on Fabriano 200g paper by Accademia. 
Artwork 4 Commentary: One of the seven satirical posters from the serie "London from the Inside". 
With this serie i wanted to share my point of view about some good and bad aspects of globalization. 
Mostly i wanted to show my admiration for the openness to different types of cultures and the completely freedom 
of expression. 
Artwork 4 Image:  

 
  



 

Artist: 127 - Maria Calka 
Artwork 5 Title: "Arabian women", from the series "London from the inside" 
Artwork 5 Dimensions: 95cm x 67cm 
Artwork 5 Medium: Digital print mixed with drawing by markers, on Fabriano 200g paper by Accademia. 
Artwork 5 Commentary: One of the seven satirical posters from the serie "London from the Inside". 
With this serie i wanted to share my point of view about some good and bad aspects of globalization. 
Mostly i wanted to show my admiration for the openness to different types of cultures and the completely freedom 
of expression. 
Artwork 5 Image:  

 



 

 Catalogue1 ID128 

Artist ID: 128 
 
Artist Name: Anupama Jain 
Website:  
IG: www.instagram.com/anupamajainartist 
 
Artist Statement: I see life as a journey with an ultimate goal towards absolute liberation and peace. As per certain 
beliefs, the journey may continue beyond as there are innumerable obstacles on this journey that one must contend 
with. They appear in many forms - emotional upheavals, difficult circumstances and unfulfilled desires. I attempt to 
overcome these obstacles with the strength I derive from making art and practicing spirituality. Hence my work is an 
exploratory attempt to delve into these obstacles or intricacies of human behaviour, emotions and intellect in the 
context of movement and change that take place within me and in the external world around me.  
The process of making art is intense, meditative and therapeutic for me. 
I work on various concepts reflecting on my inner as well as external world using painting, sculpture and installation 
art as my media.  
I prefer to use natural material such as charcoal, paints, wood, clay and stone as they appeal to me on a sensuous 
and spiritual level. However, the occasional use of synthetic materials represents the deviating curves and struggles 
of my journey. 
I have travelled a long path and I have longer still to travel. The quest continues. 
 
Notes:  
  



 

Artist: 128 - Anupama Jain 
Artwork 1 Title: Durga (Goddess of Strength and Protection) 
Artwork 1 Dimensions: 60 x 60 cm 
Artwork 1 Medium: Acrylic paint on canvas 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 128 - Anupama Jain 
Artwork 2 Title: Surrender 
Artwork 2 Dimensions: 156 x 117 cm 
Artwork 2 Medium: Mixed media on canvas 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 128 - Anupama Jain 
Artwork 3 Title: Yogi - VIII 
Artwork 3 Dimensions: 104 x 130 x 50 cm 
Artwork 3 Medium: Acrylic with laser engraving 
Artwork 3 Commentary: Who am I? This question is most often answered with â€˜what I do' and â€˜where I am'. 
These strings pin us down to a defined space and time, limiting our growth and experiences. We become so 
embedded and involved in our physical surroundings that the ultimate goal of our soul, to break free from these 
strings and soar, is forgotten.  
Art, yoga and meditation enable me to stay focused. They remind me of my true purpose to move away from the 
physicality of my existence towards that ultimate state of peaceful equilibrium, or Nirvana. These sculptures are thus 
inspired by yogasanas. I have attempted to capture the essence of that harmonious and rhythmic flow of energy 
experienced in deep yoga practice. The sculptures are engraved with Sanskrit mantras which are the natural 
repertoire of any yogi.  
I hope to inspire the viewer to explore their own way to move towards that absolute freedom where true happiness 
exists. 
Artwork 3 Image: 

 
  



 

Artist: 128 - Anupama Jain 
Artwork 4 Title: A Walk Without My Feet 
Artwork 4 Dimensions: 110 x 80 x 80 cm 
Artwork 4 Medium: Wheelchair (used by the artist), stone lookalike (made with polystyrene and paint) and gravel 
Artwork 4 Commentary: The wheels moved but I could not. Imprisoned, I felt stuck and suffocated. It felt as if the life 
force had been sucked out of my body, leaving it solid and heavy as rock. The world around me was moving - full of 
life, energy and purpose - whilst I looked on like a lifeless stone, waiting to be lifted and transported to where I 
needed to go. I had met a serious road traffic accident which had put my life on hold - a state of temporary stillness 
with expectation and hope for movement in the future. Could this momentary pause in my life turn into a full stop? 
What if I never walked again? What if...? 
Every small action turned into an event as I walked the long distance of three months without my feet. 
Work Detail 
There shall be 7 'rocks' made from polystyrene kept stacked over the wheelchair, representing the 7 chakras. This 
will be installed on gravel-covered ground (as in the image attached). 
Artwork 4 Image:  

 
  



 

Artist: 128 - Anupama Jain 
Artwork 5 Title: The World Wept 
Artwork 5 Dimensions: 300 x 300 x 200 cm 
Artwork 5 Medium: Thick cotton fabric, plaster of Paris, acrylic ink and wire 
Artwork 5 Commentary: Coronavirus. Pandemic. Isolation. Ventilators. Death rate. Masks. These words have become 
a part of our lives in a way we could never have foreseen. Since the virus took a hold and spread across the 
continents with unprecedented speed, the world as we knew it was changed forever. The human race has suffered 
collectively and individually. On a personal level, we have experienced fear and loneliness, anxiety and uncertainty. 
Families are estranged, unsure when they will meet next. Some worry if they will meet again at all. Some have had to 
watch whilst loved ones battled alone, unable to reach out to them. Communities have changed forever - worship 
has been curtailed, celebrations postponed indefinitely and annual events cancelled. Children watch with a nebulous 
understanding of what is taking place. They long for school like never before and miss playing with their friends, they 
cannot understand why those close to them keep their distance now. Nations across the world are coping with 
economic recession, healthcare systems are on the verge of collapse, unemployment is rampant and rising. The 
blackness of this invisible foe has left no one untouched and we watch as the world weeps tears and blood in equal 
measure. 
Artwork 5 Image:  

 



 

 Catalogue1 ID129 

Artist ID: 129 
 
Artist Name: Alexandre Schuck 
Website: https://alexandreschuck.portfoliobox.net/ 
IG: www.instagram.com/alexbioenigmas 
 
Artist Statement: "Each one discovers what his eyes allow him to see" is my statement. Indeed, I am painting what I 
call "Bio-enigmas", a discovery-puzzle made of human body parts and animal shapes, with an erotic touch. Emotions 
like passion, lust, aggressivity and pain are beeing foregrounded. 
 
Notes:  
  



 

Artist: 129 - Alexandre Schuck 
Artwork 1 Title: le rugissant 
Artwork 1 Dimensions: 48X34 CM 
Artwork 1 Medium: acrylic and pencil 
Artwork 1 Commentary: "Le rugissant", in english "the roaring" is a tiger whose jaw is beeing spiked by a high heel, 
roaring his pain and his anger. The high heel is also the hidden trunk of an elephant, whose ears are discoverable, 
and whose trunk retakes its initial shape. 
Along the painting, you will also discover a butterfly, and a few erotic shapes. 
Artwork 1 Image: 

 
  



 

Artist: 129 - Alexandre Schuck 
Artwork 2 Title: les dents du lac 
Artwork 2 Dimensions: 48X34 CM 
Artwork 2 Medium: acrylic and pencil 
Artwork 2 Commentary: "Les dents du lac", a derivative of "les dents de la mer" which is the french title for the 
movie "jaws" and which means "the teeth of the sea", in this case "the teeth of the lake", are two women-feet 
alligators jumping out of water in order to catch those phallic-shaped fishes. 
Artwork 2 Image:  

 
  



 

Artist: 129 - Alexandre Schuck 
Artwork 3 Title: lÂ´ultime prédateur 
Artwork 3 Dimensions: 48X34 CM 
Artwork 3 Medium: acrylic and pencil 
Artwork 3 Commentary: "LÂ´ultime prédateur", "the ultimate predator" in english. An interpretation based 
statement on who is the real predator between the male snake or the female mantis. 
Artwork 3 Image: 

 
  



 

Artist: 129 - Alexandre Schuck 
Artwork 4 Title: float and sting 
Artwork 4 Dimensions: 48X34 CM 
Artwork 4 Medium: acrylic and pencil 
Artwork 4 Commentary: "float and sting", the title of this artwork is based on the famous quote of Mohammed Ali. 
Indeed, in this painting there is the stinging hornet and the floating butterfly, creating together the beautiful shape 
of a female body. 
Artwork 4 Image:  

 
  



 

Artist: 129 - Alexandre Schuck 
Artwork 5 Title: la vue perÃ§ante 
Artwork 5 Dimensions: 48X34 CM 
Artwork 5 Medium: acrylic and pencil 
Artwork 5 Commentary: "la vue perÃ§ante" means "the piercing sight", of this royal eagle, able to see everything, 
with its sphinx-butterfly mask and its female legs eyebrows. 
Artwork 5 Image:  

 



 

 Catalogue1 ID130 

Artist ID: 130 
 
Artist Name: Nae Zerka 
Website: https://www.naezerka.com/ 
IG: www.instagram.com/nae.zerka 
 
Artist Statement: Nae Zerka, born 1969, lives and works in Salzburg, Austria. 
â€‹As a traveler of the analog digital synthesis, talented visual artist Nae Zerka never stops exploring. The artist's 
inspiration for his work are from digitalization, along with graphic design and music. Himself he produced electronic 
music and became a techno DJ in legendary clubs. His work blends the design element with technology, graphic 
design with a painterly finish. His dynamic paintings represent opposites, they polarize and therefore they are rich in 
contrast. Things reflect each other and the explosive composition gives an expansive richness of shapes and forms. 
His work is a mixture of digital photography and painting, in conjunction with soft color gradients and gestural 
strokes and marks. Warmth, cool, frantic, quiet, dynamic lines and shapes are combined with colors and forms and 
finally merge into a overall explosive composition. 
His abstract works of art challenge the viewer, the respective thought building of the viewer counts. In his works, 
which is often first created in painting and then digitally processed, Nae creates a transformed atmosphere that 
should let the viewer feel, sense and discover a new reality. His explosive and dynamic approach create a 
kaleidoscopic reality. 
 
Notes:  
  



 

Artist: 130 - Nae Zerka 
Artwork 1 Title: A THOUSAND FACES 
Artwork 1 Dimensions: 100x100x3 
Artwork 1 Medium: Digital Painting on Hahnemuehle Giclee Print mounted on Dibond 
Artwork 1 Commentary: Fragments create transparency where there is no longer any connection. What can no 
longer be told as a whole is constructed as a fragment. However, it does not promise an explanation but rather an 
approximation and functions differently than direct information. The viewer himself is thus challenged to fill this 
emptiness and the challenge is, to think smaller. 
Artwork 1 Image: 

 
  



 

Artist: 130 - Nae Zerka 
Artwork 2 Title: ZERO DARK 
Artwork 2 Dimensions: 100x100x3 
Artwork 2 Medium: Digital Painting on Hahnemuehle Giclee Print mounted on Dibond 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 130 - Nae Zerka 
Artwork 3 Title: NEXT AND AFTER 
Artwork 3 Dimensions: 100x100x3 
Artwork 3 Medium: Digital Painting on Hahnemuehle Giclee Print mounted on Dibond 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



 

Artist: 130 - Nae Zerka 
Artwork 4 Title: 9FIVE 
Artwork 4 Dimensions: 120x120x3 
Artwork 4 Medium: Digital Painting on Hahnemuehle Giclee Print mounted on Dibond 
Artwork 4 Commentary:  
Artwork 4 Image:  

 
  



 

Artist: 130 - Nae Zerka 
Artwork 5 Title: NGHTFLGHT 
Artwork 5 Dimensions: 100x100x3 
Artwork 5 Medium: Digital Painting on Hahnemuehle Giclee Print mounted on Dibond 
Artwork 5 Commentary:  
Artwork 5 Image:  

 



 

 Catalogue1 ID131 

Artist ID: 131 
 
Artist Name: Connor Mcintyre 
Website: www.connormcintyre.com 
IG: www.instagram.com/connor9mcintyre 
 
Artist Statement: Short Artist Statement: 2021 
Connor's painting practice positions itself toward an understanding around notions of the Post Human subject. 
Recent works represent a response to the fast-approaching dominance of augmented reality, an unfolding world of 
bits and bytes, mediated through the universal language of code. Recent works are presented with a nod to the 
romanticism of the 'Southern Song' landscape painters of China, whose purpose was to present an object 'for the 
viewers mind' that was at once mythical, magical and monumental, in order that we contemplate our place within it. 
 
Notes:  
  



 

Artist: 131 - Connor Mcintyre 
Artwork 1 Title: KoJo No Tsuki 
Artwork 1 Dimensions: 50 x 50 x 5 cm 
Artwork 1 Medium: mixed media on wood panel 
Artwork 1 Commentary: Coupled to my subject, the musical composition 'Kojo no Tsuki' ( Rentaro Taki , 1901) had a 
profound effect on the direction this work decided upon. The paintings Shan Sui ( mountain-water ) and Taoist 
motifs, expressed for me perfectly the sensibilities apparent within Taki's composition and in accord with my own. 
Artwork 1 Image: 

 
  



 

Artist: 131 - Connor Mcintyre 
Artwork 2 Title: Japanese Folk Song 
Artwork 2 Dimensions: 50 x 50 x 5 cm 
Artwork 2 Medium: mixed media on wood panel 
Artwork 2 Commentary: A happy confluence of subject and good music in the studio. The treatment given to the 
Japanese composition ' Kojo no Tsuki' ( Rentaro Taki , 1901) by the incomparable Thelonius Monk on his 1967 album 
'Straight No Chaser' led to a more visceral and joyous treatment than was to be experienced with Taki's original 
musical composition. A partner painting to entry 1, 'Kojo no Tsuki' , two sides of the same coin. 
Artwork 2 Image:  

 
  



 

Artist: 131 - Connor Mcintyre 
Artwork 3 Title: Deus Ex Machina 
Artwork 3 Dimensions: 60 x 60 x 5 cm 
Artwork 3 Medium: encaustic (wax) on wood Panel 
Artwork 3 Commentary: Beeswax has been used since pre history, often referred to as the first plastic. Produced by 
Genus Apis ( Honey Bees ) the worlds greatest pollinator and essential to our (Sapiens) existence. The matrix of 
technological systems and genetic interventions present a danger to this interdependent relationship. I present this 
proposition within the idiom of 'squaring the circle'. 
Artwork 3 Image: 

 
  



 

Artist: 131 - Connor Mcintyre 
Artwork 4 Title: Lets Talk About Calico ( CAlifornia LIfe COmpany ) 
Artwork 4 Dimensions: 60 x 60 x 5 cm 
Artwork 4 Medium: mixed media on wood panel 
Artwork 4 Commentary: Calico along with Google and others, is a subsidiary of Alphabet Inc. A research company 
dedicated to age related diseases and neurodegeneration. In short, Calico's long term goal is to solve the so called 
'dying problem' ...machine learning and AI are core to this 'camera shy' companies activities. 'Lets Talk About The 
Future of Work and Death' may have been an alternative title for this work. 
Artwork 4 Image:  

 
  



 

Artist: 131 - Connor Mcintyre 
Artwork 5 Title: Gates To The Garden 
Artwork 5 Dimensions: 40 x 40 x 5 cm 
Artwork 5 Medium: mixed media on wood panel 
Artwork 5 Commentary: A response to the loss of my beloved partner. 
Artwork 5 Image:  

 



 

 Catalogue1 ID132 

Artist ID: 132 
 
Artist Name: Diana Savostaite 
Website: https://www.dianasavostaiteart.com 
IG: www.instagram.com/diana.savostaite 
 
Artist Statement: I use oil painting as a primary medium to create colorful and expressive paintings. My artworks 
combine lots of color tones (from light and airy to dark and gloomy) and variety of brush strokes. The painting 
process is especially important to me.  
My painting process starts with a cup of coffee and squeezing lots of paint onto the pallet. Reviewing some relevant 
photographs and sketches, I visualize and build the picture of the artwork in my mind, and only then I am ready to 
paint. I love rich and deep colors, expressive, free movements of the brush and accidental marks. I begin my artwork 
with applying thin and transparent color washes, follow it with texture and bold brush strokes, then finish it by 
adding any detailed touches. This process creates a unique and vibrant atmosphere in my paintings. 
My inspiration comes from closest surroundings, observation of daily experiences and especially - nature and my 
personal connection with it. In my latest work, I experiment with irregular canvas shapes, combine them together in 
a various ways so paintings interconnect with each other and create a visual story on the wall. This practice has 
allowed me to break free from the traditional painting format or rules and has encouraged me to search for a new 
form of expression. Through this, I discovered an interesting combination between painting and shape. I choose to 
build my own canvas frames because I like to create an artwork from the beginning to the end. 
 
Notes:  
  



 

Artist: 132 - Diana Savostaite 
Artwork 1 Title: In the Moonlight 
Artwork 1 Dimensions: 270x154x2 cm 
Artwork 1 Medium: Oil and spray paint on canvas 
Artwork 1 Commentary: Diptych of two shaped canvases, handmade canvas frames. 
Artwork 1 Image: 

 
  



 

Artist: 132 - Diana Savostaite 
Artwork 2 Title: Dawn 
Artwork 2 Dimensions: 150x177x4 cm 
Artwork 2 Medium: Oil and pastel on canvas 
Artwork 2 Commentary: Four handmade shaped canvases that creates one large artwork. 
Artwork 2 Image:  

 
  



 

Artist: 132 - Diana Savostaite 
Artwork 3 Title: Autumn Grass 
Artwork 3 Dimensions: 151x142x4cm 
Artwork 3 Medium: Oil on canvas 
Artwork 3 Commentary: Five paintings that creates one large artwork and can be arranged in different ways. 
Artwork 3 Image: 

 
  



 

Artist: 132 - Diana Savostaite 
Artwork 4 Title: Morning and Night 
Artwork 4 Dimensions: 127x243x2 cm 
Artwork 4 Medium: Oil on linen 
Artwork 4 Commentary: Three shaped canvases that created one large artwork. 
Artwork 4 Image:  

 
  



 

Artist: 132 - Diana Savostaite 
Artwork 5 Title: Wall 
Artwork 5 Dimensions: 190x249x2 cm 
Artwork 5 Medium: Oil on linen 
Artwork 5 Commentary: Four shaped canvases that creates one large artwork. 
Artwork 5 Image:  

 



 

 Catalogue1 ID133 

Artist ID: 133 
 
Artist Name: Babak Koravi 
Website: www.justbabak.com 
IG: www.instagram.com/HHbabak 
 
Artist Statement: Born in Tehran and having lived around the world, Babak Koravi is a UK based artist who has been 
developing his own unique style of painting since he was a child, aside from his other talents that range from fashion 
design to interior decorating. 
Although never formally trained in the craft, Babak learned to utilise various types of paints and media in a unique 
way that did not follow or adhere to any classically recognised conventions or styles. His work predominantly 
consists of oil on canvas, but his signature often lies in the hidden details and three-dimensionality of his pieces. 
Babak likes to experiment with mixed-media on his pieces as well as oil, and his work is now a part of celebrated 
collections around the world. 
 
Notes:  
  



 

Artist: 133 - Babak Koravi 
Artwork 1 Title: The Queen 
Artwork 1 Dimensions: 40x40x4 
Artwork 1 Medium: Acrylic , resin and mixed media on Canvas and victorian Jewellery. 
Artwork 1 Commentary: In honour of Her Imperial Majesty Shahbanou Farah Pahlaviâ€˜s of IRAN birthday, I created 
this one off original work of art, and presented the piece to Her Imperial Majesty in September, 2020. 
It is with great pleasure that Her Imperial Majesty has acknowledged the piece as an exceptional work of art to be 
placed permanently in Her Imperial Majesty's library as part of the Royal Collection.  
The piece is created with acrylic paint and mixed media on canvas. The jewels have been hand-crafted by the artist 
using precious stones of the Victorian era. 
Artwork 1 Image: 

 
  



 

Artist: 133 - Babak Koravi 
Artwork 2 Title: History No Longer Applies to You 
Artwork 2 Dimensions: 100x100 cmx7 
Artwork 2 Medium: Acrylic, resin and mixed media including original documents 
Artwork 2 Commentary: History No Longer Applies to You 
A special piece dedicated to those affected by the complex money system during the times of pandemic. The duality 
of money, its possession, its loss, its existence and its lack are something that have affected everyone throughout 
history in an intangible and yet very tangible way. 
Artwork 2 Image:  

 
  



 

Artist: 133 - Babak Koravi 
Artwork 3 Title: My Secret Garden 
Artwork 3 Dimensions: 40x40x4 
Artwork 3 Medium: Acrylic , Bee Wax and Mixed media on Canvas 
Artwork 3 Commentary: A vision to look up to flourish and to re start life once again after the virus is under control , 
a colourful uplifting piece of HOPE. 
Artwork 3 Image: 

 
  



 

Artist: 133 - Babak Koravi 
Artwork 4 Title: Always Look at Bright Side of Life 
Artwork 4 Dimensions: 40 x 40 x 4 
Artwork 4 Medium: Acrylic and Mixed media on Canvas 
Artwork 4 Commentary: A vision to keep up with the Hard and Dark Time the World is Facing and Concentrate on 
the Blessing and LOVE around us. 
Artwork 4 Image:  

 
  



 

Artist: 133 - Babak Koravi 
Artwork 5 Title: Les Jumeaux 
Artwork 5 Dimensions: 23 cm each 
Artwork 5 Medium: Mixed media and Cotton Dolls 
Artwork 5 Commentary: Mixed media and Cotton Dolls  
Featured in court-metrage "La Fille Gentille" 
Artwork 5 Image:  

 



 

 Catalogue1 ID134 

Artist ID: 134 
 
Artist Name: Jung Ui Lee 
Website: https://cargocollective.com/junguilee 
IG: www.instagram.com/downhill100km 
 
Artist Statement: I am looking for everyday scenes in a city and images in nature that reflect my ideas. Then I 
photograph it to express my thoughts and feelings and to question which values â€‹â€‹are important in our lives and 
for our society. 
On the other hand, I look for surfaces that have social symbols on them. We always produce symbols in everyday life 
as the consequences of our actions. It could be a person, buildings, a structure, or nature that exists all around us. 
And then I capture the scenes with my camera. 
 
Notes:  
  



 

Artist: 134 - Jung Ui Lee 
Artwork 1 Title: SPEED 
Artwork 1 Dimensions: 148cm(H)X118cm(W) 
Artwork 1 Medium: Analog photography with large format camera 
Artwork 1 Commentary: Series 'Signboard' 
#1 
The surface of the buildings keeps changing every day, every month, every year. After the pandemic, tenants, unable 
to pay the rent, have to leave the building. And then a new signboard is set for a new tenant. - or space remains 
empty because of prohibiting gathering and social distancing. It's not entirely because of the pandemic but makes it 
worse. If I visit the place in the photograph again, I could recognize the change immediately. Some signboards have 
gone, some others are new. 
Most Korean don't like the building, which is covered with brightly colored cheapie Signboards because they think 
that Signboards remind them of the chaotic history of S. Korean economic development. The S. Korean government 
declared that it would take all possible measures to improve that as well. It is a specific feature of S.Korean society if 
the government focuses its attention on any field, the situation would change dramatically under the new 
legislation. It is easy to speculate that Signboards might be removed. I have to take a picture of them before it 
disappears. 
On the face of it, these signboards are very kitsch. They are a symbol of fierce competition. The life of the S. Koreans 
seems to be on the surface of the building. It is very colorful, complicated, noticeable. But if you always use bright 
colors, nobody will be conspicuous because there are already too many colors. The competition is getting tougher. 
On the other hand, I can notice some positive desire of the owners of it. They want to get attention for promoting 
their livelihood so that they use bright colors and bolder fonts. It makes buildings beautiful, though people have 
never planned. In my opinion, it is rather dynamic and gorgeous, not the type of conclusion commonly associated 
with a tragedic developing history of Korea. While I worked on the project, I am convinced that nobody has a right to 
tell these are chaotic and hate it because there is life behind the signboards. The Life of S. Korean who work hard 
and seek a better life for themselves and their family is implicit in the Signboards. At the beginning of this project, I 
agreed with our government and other people. But I changed my mind. I will contend that this is beautiful. 
Artwork 1 Image: 



 

 
  



 

Artist: 134 - Jung Ui Lee 
Artwork 2 Title: Jasaeng Hanbang-byungwon 
Artwork 2 Dimensions: 150cm(H)X117cm(W) 
Artwork 2 Medium: Analog photography with large format camera 
Artwork 2 Commentary: Series 'Signboard' 
#2 
The surface of the buildings keeps changing every day, every month, every year. After the pandemic, tenants, unable 
to pay the rent, have to leave the building. And then a new signboard is set for a new tenant. - or space remains 
empty because of prohibiting gathering and social distancing. It's not entirely because of the pandemic but makes it 
worse. If I visit the place in the photograph again, I could recognize the change immediately. Some signboards have 
gone, some others are new. 
Most Korean don't like the building, which is covered with brightly colored cheapie Signboards because they think 
that Signboards remind them of the chaotic history of S. Korean economic development. The S. Korean government 
declared that it would take all possible measures to improve that as well. It is a specific feature of S.Korean society if 
the government focuses its attention on any field, the situation would change dramatically under the new 
legislation. It is easy to speculate that Signboards might be removed. I have to take a picture of them before it 
disappears. 
On the face of it, these signboards are very kitsch. They are a symbol of fierce competition. The life of the S. Koreans 
seems to be on the surface of the building. It is very colorful, complicated, noticeable. But if you always use bright 
colors, nobody will be conspicuous because there are already too many colors. The competition is getting tougher. 
On the other hand, I can notice some positive desire of the owners of it. They want to get attention for promoting 
their livelihood so that they use bright colors and bolder fonts. It makes buildings beautiful, though people have 
never planned. In my opinion, it is rather dynamic and gorgeous, not the type of conclusion commonly associated 
with a tragedic developing history of Korea. While I worked on the project, I am convinced that nobody has a right to 
tell these are chaotic and hate it because there is life behind the signboards. The Life of S. Korean who work hard 
and seek a better life for themselves and their family is implicit in the Signboards. At the beginning of this project, I 
agreed with our government and other people. But I changed my mind. I will contend that this is beautiful. 
Artwork 2 Image:  



 

 
  



 

Artist: 134 - Jung Ui Lee 
Artwork 3 Title: Sparex 24si Bulgama-sauna 
Artwork 3 Dimensions: 118cm(H)X147cm(W) 
Artwork 3 Medium: Analog photography with large format camera 
Artwork 3 Commentary: Series 'Signboard' 
#3 
The surface of the buildings keeps changing every day, every month, every year. After the pandemic, tenants, unable 
to pay the rent, have to leave the building. And then a new signboard is set for a new tenant. - or space remains 
empty because of prohibiting gathering and social distancing. It's not entirely because of the pandemic but makes it 
worse. If I visit the place in the photograph again, I could recognize the change immediately. Some signboards have 
gone, some others are new. 
Most Korean don't like the building, which is covered with brightly colored cheapie Signboards because they think 
that Signboards remind them of the chaotic history of S. Korean economic development. The S. Korean government 
declared that it would take all possible measures to improve that as well. It is a specific feature of S.Korean society if 
the government focuses its attention on any field, the situation would change dramatically under the new 
legislation. It is easy to speculate that Signboards might be removed. I have to take a picture of them before it 
disappears. 
On the face of it, these signboards are very kitsch. They are a symbol of fierce competition. The life of the S. Koreans 
seems to be on the surface of the building. It is very colorful, complicated, noticeable. But if you always use bright 
colors, nobody will be conspicuous because there are already too many colors. The competition is getting tougher. 
On the other hand, I can notice some positive desire of the owners of it. They want to get attention for promoting 
their livelihood so that they use bright colors and bolder fonts. It makes buildings beautiful, though people have 
never planned. In my opinion, it is rather dynamic and gorgeous, not the type of conclusion commonly associated 
with a tragedic developing history of Korea. While I worked on the project, I am convinced that nobody has a right to 
tell these are chaotic and hate it because there is life behind the signboards. The Life of S. Korean who work hard 
and seek a better life for themselves and their family is implicit in the Signboards. At the beginning of this project, I 
agreed with our government and other people. But I changed my mind. I will contend that this is beautiful. 
Artwork 3 Image: 



 

 
  



 

Artist: 134 - Jung Ui Lee 
Artwork 4 Title: Gukje-ohagwon 
Artwork 4 Dimensions: 85cm(H)X75cm(W) 
Artwork 4 Medium: Analog photography with large format camera 
Artwork 4 Commentary: Series 'Signboard' 
#4 
The surface of the buildings keeps changing every day, every month, every year. After the pandemic, tenants, unable 
to pay the rent, have to leave the building. And then a new signboard is set for a new tenant. - or space remains 
empty because of prohibiting gathering and social distancing. It's not entirely because of the pandemic but makes it 
worse. If I visit the place in the photograph again, I could recognize the change immediately. Some signboards have 
gone, some others are new. 
Most Korean don't like the building, which is covered with brightly colored cheapie Signboards because they think 
that Signboards remind them of the chaotic history of S. Korean economic development. The S. Korean government 
declared that it would take all possible measures to improve that as well. It is a specific feature of S.Korean society if 
the government focuses its attention on any field, the situation would change dramatically under the new 
legislation. It is easy to speculate that Signboards might be removed. I have to take a picture of them before it 
disappears. 
On the face of it, these signboards are very kitsch. They are a symbol of fierce competition. The life of the S. Koreans 
seems to be on the surface of the building. It is very colorful, complicated, noticeable. But if you always use bright 
colors, nobody will be conspicuous because there are already too many colors. The competition is getting tougher. 
On the other hand, I can notice some positive desire of the owners of it. They want to get attention for promoting 
their livelihood so that they use bright colors and bolder fonts. It makes buildings beautiful, though people have 
never planned. In my opinion, it is rather dynamic and gorgeous, not the type of conclusion commonly associated 
with a tragedic developing history of Korea. While I worked on the project, I am convinced that nobody has a right to 
tell these are chaotic and hate it because there is life behind the signboards. The Life of S. Korean who work hard 
and seek a better life for themselves and their family is implicit in the Signboards. At the beginning of this project, I 
agreed with our government and other people. But I changed my mind. I will contend that this is beautiful. 
Artwork 4 Image:  



 

 
  



 

Artist: 134 - Jung Ui Lee 
Artwork 5 Title: Hanhwa Saeng-myung 
Artwork 5 Dimensions: 71cm(H)X75cm(W) 
Artwork 5 Medium: Analog photography with large format camera 
Artwork 5 Commentary: Series 'Signboard' 
#5 
The surface of the buildings keeps changing every day, every month, every year. After the pandemic, tenants, unable 
to pay the rent, have to leave the building. And then a new signboard is set for a new tenant. - or space remains 
empty because of prohibiting gathering and social distancing. It's not entirely because of the pandemic but makes it 
worse. If I visit the place in the photograph again, I could recognize the change immediately. Some signboards have 
gone, some others are new. 
Most Korean don't like the building, which is covered with brightly colored cheapie Signboards because they think 
that Signboards remind them of the chaotic history of S. Korean economic development. The S. Korean government 
declared that it would take all possible measures to improve that as well. It is a specific feature of S.Korean society if 
the government focuses its attention on any field, the situation would change dramatically under the new 
legislation. It is easy to speculate that Signboards might be removed. I have to take a picture of them before it 
disappears. 
On the face of it, these signboards are very kitsch. They are a symbol of fierce competition. The life of the S. Koreans 
seems to be on the surface of the building. It is very colorful, complicated, noticeable. But if you always use bright 
colors, nobody will be conspicuous because there are already too many colors. The competition is getting tougher. 
On the other hand, I can notice some positive desire of the owners of it. They want to get attention for promoting 
their livelihood so that they use bright colors and bolder fonts. It makes buildings beautiful, though people have 
never planned. In my opinion, it is rather dynamic and gorgeous, not the type of conclusion commonly associated 
with a tragedic developing history of Korea. While I worked on the project, I am convinced that nobody has a right to 
tell these are chaotic and hate it because there is life behind the signboards. The Life of S. Korean who work hard 
and seek a better life for themselves and their family is implicit in the Signboards. At the beginning of this project, I 
agreed with our government and other people. But I changed my mind. I will contend that this is beautiful. 
Artwork 5 Image:  



 

 



 

 Catalogue1 ID135 

Artist ID: 135 
 
Artist Name: Rebecca Riess 
Website:  
IG: www.instagram.com/reb2riess 
 
Artist Statement: Artist Statement 1.2021 Rebecca Riess. 
My paintings are scenes from parallel places. When I paint my mind is elsewhere; hovering between the past, 
present and future. I am in a new world. I am elsewhere... 
The images and colour choices incorporate references to biographical elements, sensory memory and personal visual 
history. These references often trigger thoughts about contemporary social and political culture. This process flows 
back and forth until my imagination is captured. Then I can make sense of the image I am creating.  
I mix up painting technique within my pictures to emphasise contrasting ideas and emotions in a descriptive manner. 
The range of facture is dependent on the concept of the painting or occasionally the concept of the painting is based 
on the range of facture. A visual onomatopoeia; I wish there were such a phrase. 
In this past year of strangeness, where trauma has become the familiar, I have found comfort in both good and bad 
memories because I know them inside out. Unfortunately I do not know our 'real' world anymore... 
Imagination, anxiety and colour. I am a shielder. 
 
Notes:  
  



 

Artist: 135 - Rebecca Riess 
Artwork 1 Title: Airbag 
Artwork 1 Dimensions: 30 x 40cm 
Artwork 1 Medium: Vinyl Paint on Linen 
Artwork 1 Commentary: 44520 
Artwork 1 Image: 

 
  



 

Artist: 135 - Rebecca Riess 
Artwork 2 Title: Small Sea 
Artwork 2 Dimensions: 30 x 40cm 
Artwork 2 Medium: Vinyl Paint on Linen 
Artwork 2 Commentary: 44520 
Artwork 2 Image:  

 
  



 

Artist: 135 - Rebecca Riess 
Artwork 3 Title: Domain Mapping 
Artwork 3 Dimensions: 40 x 60cm 
Artwork 3 Medium: Vinyl Paint on Canvas 
Artwork 3 Commentary: 44489 
Artwork 3 Image: 

 
  



 

Artist: 135 - Rebecca Riess 
Artwork 4 Title: Passing the Bottle 
Artwork 4 Dimensions: 50 x 60cm 
Artwork 4 Medium: Vinyl Paint on Canvas 
Artwork 4 Commentary: 44520 
Artwork 4 Image:  

 
  



 

Artist: 135 - Rebecca Riess 
Artwork 5 Title: Looking Glass 
Artwork 5 Dimensions: 30 x 42cm 
Artwork 5 Medium: Vinyl Paint on Linen 
Artwork 5 Commentary: 44550 
Artwork 5 Image:  

 



 

 Catalogue1 ID136 

Artist ID: 136 
 
Artist Name: Zoã« Bishop 
Website: https://www.zoebishopart.com/ 
IG: www.instagram.com/zoe.bishop.art 
 
Artist Statement: ZoÃ« uses art to process times of physical and mental vulnerability and pain; working through and 
reclaiming the feelings in a surrealist narrative.The personal works exude a desire for ownership over the intimate 
stories she tells, enhancing the paintings confessional nature to the viewer. For ZoÃ«, to paint is to mentally express 
and release, reinforcing a sense of her relentless quest for security and identity. 
'Symbolism is a big part of the process and as life is surreal and, at times mad, so are the paintings...' 
Funny, crude, and surreal imagery bring dark humour to the work, acknowledging its' obscure, psychological nature. 
The relationship between the body and mind is always in the forefront of ZoÃ«'s artistic exploration. The fragility and 
feral nature of what it is to be human, mentally, and physically. 
ZoÃ« is also a strong believer in art therapy and hopes to encourage others to go forth and get creative in the name 
of wellbeing. As someone with BPD she looks at painting as an important part of her journey. 
 
Notes:  
  



 

Artist: 136 - Zoã« Bishop 
Artwork 1 Title: Am I Missing Something? 
Artwork 1 Dimensions: 75x50x2cm 
Artwork 1 Medium: acrylic on canvas 
Artwork 1 Commentary: For me this was an expression of isolation; I was shielding due to my Crohn's disease and I 
couldn't go outside. I was also detaching myself from people I loved. This feeling of being shut away and watching 
from indoors reflected that. Days would come and go and I'd still be indoors, alone. The tree branch growing 
towards the window is me trying to rationalise my existence and purpose with nature. Trying to always grow 
towards the light of a new days, of new optimism and new love. But the inevitable shutdown and split between 
myself and others always returned. There was a futility in fighting with it so here the figure accepts it - no resistance, 
just solitude. 
Artwork 1 Image: 

 
  



 

Artist: 136 - Zoã« Bishop 
Artwork 2 Title: Do What You're Told, Don't Tell Me What To Do 
Artwork 2 Dimensions: 60x100x5cm 
Artwork 2 Medium: acrylic on canvas 
Artwork 2 Commentary: This painting was an expression of the feral side in all of us, the internal demon lacking in 
rational and dignity and trying to control these beasts. The two creatures sit opposite one another - one more 
aggressively and promiscuously, the other with a more submissive, fearful sense of being. Perhaps scared of the 
other side it faces. The slab of meat lies in the centre, a form of temptation to both creatures. The red walls reflect 
the nature of the imminent animalistic stand off, which is implied. Some motivational post-it notes are pinned on a 
cork board behind in some pathetic, humorous reminder of wellbeing and truth. 
Artwork 2 Image:  

 
  



 

Artist: 136 - Zoã« Bishop 
Artwork 3 Title: I Hate You But You're Part Of Me 
Artwork 3 Dimensions: 90x60x2cm 
Artwork 3 Medium: acrylic on canvas 
Artwork 3 Commentary: This painting holds feelings of examination, resentment and a reluctant acceptance. The pig 
lays splayed out on the table for all to see, its' deepest core opened up in a gruesome, unforgiving display. The figure 
sits uncomfortably close but still passive and uncertain. There's a feeling that she's been here before looking into the 
the darkest insides. The open carcass, reminiscent of a the crucifixion, is far from holy, sacrificed yet again in the 
tumultuous relationship with her mind. There's an undeniable display of unity between man and beast, as meat and 
little else. One alive but without a head, so arguably not conscious and one dead, with no choice left and yet to be 
consumed. 
Artwork 3 Image: 

 
  



 

Artist: 136 - Zoã« Bishop 
Artwork 4 Title: Emotional Purge of a Physical Nature 
Artwork 4 Dimensions: 60x85x2cm 
Artwork 4 Medium: acrylic on canvas 
Artwork 4 Commentary: This piece is about the physicality of emotional reactions, and also the desire to be 
distracted from your mind with physical stimulation. Some sort of desperate quest for a break from mental feeling. 
The visceral red splatters across the scene implying a loss of some sort. The haunting caged courtship in the 
reflection of the mirror feels mocking towards the figure on the floor. The one knelt in the bath seems stronger and 
more willing to take charge. The draped blanket or towel is a symbol of comfort for the wounded individual. 
Artwork 4 Image:  

 
  



 

Artist: 136 - Zoã« Bishop 
Artwork 5 Title: The Human Condition 
Artwork 5 Dimensions: 60x100x5cm 
Artwork 5 Medium: acrylic on canvas 
Artwork 5 Commentary: This painting has an air of desperation to it. She's reaching for an escape from a toxic 
scenario. Her guts are seemingly trailing from her body and she is exposed in the centre of the canvas. There's a 
feeling of risk and discomfort in this painting. Trapped and opened up, vulnerably positioned, it suggests panic. The 
male figure, small and headless is hooked up to a drip, none the wiser to the situation he finds himself in. She has to 
leave before he discovers the truth of how truly grotesque she really is. 
Artwork 5 Image:  

 



 

 Catalogue1 ID137 

Artist ID: 137 
 
Artist Name: Ilona Skladzien 
Website: www.ilonaskladzien.com 
IG: www.instagram.com/ilonaskladzien 
 
Artist Statement: Through adopting diverse drawing and painting techniques in the making of my work, I disrupt and 
alter the imagery taken from secondary sources, drawing attention to subjects of memory, perception, cruelty and 
free will.  
In my recent practice, I use the content found online, specifically on YouTube, to delve more deeply into questions of 
perception and the role technology plays in shaping our understanding of the world. 
 
Notes:  
  



 

Artist: 137 - Ilona Skladzien 
Artwork 1 Title: Kabula I 
Artwork 1 Dimensions: 19x30x0.2 
Artwork 1 Medium: graphite and masking tape on Khadi paper 
Artwork 1 Commentary: The works 'Kabula I' and ' Kabula II' were inspired by online video of 20 years old women 
suffering from albinism. 
Kabula lives in Tanzania, and has been adopted by a Polish traveler, journalist and TV presenter Martyna 
Wojciechowska. 
Kabula had her arm chopped off due to her village inhabitants' believe that possession of such person's body part 
brings good luck.  
The song Kabula sings in the video is 'Never Enough'. 
https://www.facebook.com/martyna.world/videos/kabula-wci%C4%85%C5%BC-realizuje-nowe-pasje-od-
jakiego%C5%9B-czasu-%C5%9Bpiewa-i-marzy-%C5%BCeby-si%C4%99-w-ty/321441879259496/ 
In both works, I was looking for the ways of expressing her beauty, as well as trace of past suffering. 
Artwork 1 Image: 

 
  



 

Artist: 137 - Ilona Skladzien 
Artwork 2 Title: Kabula II 
Artwork 2 Dimensions: 21x30x0.2 
Artwork 2 Medium: graphite and masking tape on Khadi paper 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 137 - Ilona Skladzien 
Artwork 3 Title: 44367 
Artwork 3 Dimensions: 139x119x18 
Artwork 3 Medium: black roll pen on tissue napkin 
Artwork 3 Commentary: The work has been created during the first UK's lockdown. While listening to petrifying 
news and videos on Covid, I begun to draw a stills from videos. 
Intuitive approach to drawing and assembling the layers of napkins was my way of dealing with the reality. 
Artwork 3 Image: 

 
  



 

Artist: 137 - Ilona Skladzien 
Artwork 4 Title: # blacklivesmatter / #June 2020 
Artwork 4 Dimensions: 186x171x17 
Artwork 4 Medium: black roll pen on tissue napkin 
Artwork 4 Commentary: Drawing while watching video news online is now my predominant way of working. Here, I 
drew the impressions of images taken from online videos of events following George's death, specifically the 
protests against racial inequality.  
I think of this work as a commentary on 
prejudice and discrimination in society today, so often concealed. 
Artwork 4 Image:  

 
  



 

Artist: 137 - Ilona Skladzien 
Artwork 5 Title: Strajk kobiet / Polish women's strike 
Artwork 5 Dimensions: 140x175x7 
Artwork 5 Medium: black roll pen, black acrylic paint on tissue napkin 
Artwork 5 Commentary: I made this work after coming across social media commentary on Polish women strikes, 
opposing to a court ruling that introduced a near-total ban on abortion in Poland.  
The work was my emotional response to the subject and my way of supporting the strikes, in which I would have 
taken part, if I was still living in Poland. 
Artwork 5 Image:  

 



 

 Catalogue1 ID138 

Artist ID: 138 
 
Artist Name: Fred Coppin 
Website: www.FredCoppinArt.com 
IG: www.instagram.com/FredCoppinArt 
 
Artist Statement: Fred Coppin (b. 1989) captures an eternal sense of optimism in his work through a distinctive 
combination of amplified colour and playful forms, dissecting and reassembling the world around us into a 
permanently dream-like state.  
Coppin's work is rooted in his desire for rationale. As an over-thinker who often struggles to have a still mind, his 
calming motifs and refinement of complex images into simple shape and colour, treads a careful balance between 
energy and quietness. Coppin aspires to progress his artistic journey by finding new ways of simplifying core 
elements of the world around him, creating methods and codes to transform all of the details of life; the sound, the 
feeling, the weather, even the conversations, into a painting. 
There is invariably light in Fred's paintings, both literally and metaphorically. The places he paints, while being 
palpable, embody a sense of the exotic, and an element of the fantastical, making them alluring and irresistible. 
Although heavily influenced by Contemporary British painters, Coppin's careful integration of glitches, geometry and 
pastel tones offer a quality that still firmly roots his work in the digital era. 
 
Notes:  
  



 

Artist: 138 - Fred Coppin 
Artwork 1 Title: The Yellow Chair 
Artwork 1 Dimensions: 75x60x5cm 
Artwork 1 Medium: Oil on linen on panel 
Artwork 1 Commentary: Created 2020 as part of 'Towards The Light' series 
Artwork 1 Image: 

 
  



 

Artist: 138 - Fred Coppin 
Artwork 2 Title: Drishti 
Artwork 2 Dimensions: 75x60x5cm 
Artwork 2 Medium: Oil on linen on panel 
Artwork 2 Commentary: Created 2020 as part of 'Towards The Light' series 
Artwork 2 Image:  

 
  



 

Artist: 138 - Fred Coppin 
Artwork 3 Title: Evergreen 
Artwork 3 Dimensions: 120x120x5cm 
Artwork 3 Medium: oil on panel 
Artwork 3 Commentary: Created 2020 as part of 'Towards The Light' series 
Artwork 3 Image: 

 
  



 

Artist: 138 - Fred Coppin 
Artwork 4 Title: Okutama 
Artwork 4 Dimensions: 120x120x5cm 
Artwork 4 Medium: oil on linen 
Artwork 4 Commentary: Created 2021 - inspired by travels to Japan 
Artwork 4 Image:  

 
  



 

Artist: 138 - Fred Coppin 
Artwork 5 Title: Boy Vs Crow 
Artwork 5 Dimensions: 40x40x5cm 
Artwork 5 Medium: oil on linen on panel 
Artwork 5 Commentary: Created 2021 - inspired by travels to Japan 
Artwork 5 Image:  

 



 

 Catalogue1 ID139 

Artist ID: 139 
 
Artist Name: Michael Wallner 
Website: www.michaelwallner.co.uk 
IG: www.instagram.com/michaelwallner_art 
 
Artist Statement: I spent more than twenty years in the media industry working on entertainment programs, talk 
shows, documentaries, animations and a children's novel.  
But creating original and innovative art was always my true passion. I now work out of my studio at Wimbledon Art 
Studios, a wonderful creative community in South London.  
My latest collection celebrates the beauty of the city through the shapes, outlines and colours that define its 
character. London, New York, Los Angeles, Hong Kong, Paris, Singapore, Miami, and Dubai all feature in my portfolio.  
My art is created by digitally manipulating and painstakingly colouring my own photographs to produce pieces on 
usual materials. I work with aluminium, copper reclaimed wood, copper, vintage windows, as well as neon, magnets, 
mirrors, and L.E.D lights.  
I am constantly on the lookout for the most unusual views and angles for my work. Much of my art is created from 
aerial photographs, taken while hanging out of helicopters. 
Pre-Covid exhibitions included The Affordable Art Fair (London, Singapore, New York, Milan) The Other Art Fair 
(London, New York, Los Angeles), and Art For Youth at the Mall Galleries. 
During lockdown I have taken part in numerous online shows including our 5th annual 'A River Runs Through It' 
exhibition in a virtual Oxo Gallery. I was a founder member of The V-Art Show, an innovative online art show live on 
Zoom. 
I will be exhibiting in The Other Art Fair's Virtual editions in London and Los Angeles in March and June. 
 
Notes:  
  



 

Artist: 139 - Michael Wallner 
Artwork 1 Title: Go With The Flow 
Artwork 1 Dimensions: 60 x 140 x 6 cm 
Artwork 1 Medium: Pewter, L.E.Ds, silicone, motors, mica powder. 
Artwork 1 Commentary: Go With The Flow is my most ambitious art work to date. The installation features a real 
flowing river Thames. And if you're patient you'll see a whale and a shopping trolley float by.  
The outside of the piece is made from pewter, battered to give it a vintage money box feel. The shape of the the 
river is created from acrylic and filled with silcone (a watery substance that doesn't stagnate).  
L.E.D lights inside the box and flecks of glitter make the movement of the river easier to see. 
3-D laser-cut tracks, motors, and timers inside enable the movement of the water, whale and shopping trolley.  
'Go With The Flow' has taken over a year of planning and prototypes. You can see videos of the piece at these links 
https://youtu.be/dYPyIpJEOXY  
and https://youtu.be/dMSZJkQ4dCI  
The piece is hanging in the window of R & F Properties as part of the Nine Elms Advent calendar trail. 
In situ and close-up images can be seen here:  
https://www.michaelwallner.co.uk/all-artwork2/p/go-with-the-flow-river-thames 
Artwork 1 Image: 

 



 

  



 

Artist: 139 - Michael Wallner 
Artwork 2 Title: National Theatre (bright colours) 
Artwork 2 Dimensions: 62 x 145 x 0.3 
Artwork 2 Medium: Brushed aluminium 
Artwork 2 Commentary: The National Theatre - the Brutalist beauty on London's South Bank and one of my favourite 
artistic muses. This is one of my favourite angles - it almost seems to be 3-D, poking out of the piece. The simple 
Brutalist block shapes lend themselves to my style of art.  
The piece is created from an original photograph and printed directly onto super-thin brushed aluminium. I've used a 
variety of bold bright colours to highlight how many different shapes and blocks make up the beautiful design.  
This National Theatre piece is also available in pink, teal, and mellow yellow editions. An aluminium subframe on the 
back makes it simple to hang. 
You can see more in situ and close-up images here:  
https://www.michaelwallner.co.uk/all-artwork2/p/national-theatre-bright-colours 
Artwork 2 Image:  

 
  



 

Artist: 139 - Michael Wallner 
Artwork 3 Title: The Oxo Tower (concrete) 
Artwork 3 Dimensions: 95 x 65 x 3 cm approx 
Artwork 3 Medium: Concrete, spray paint, steel 
Artwork 3 Commentary: The Oxo Tower has always been one of my favourite buildings in London. I love its elegant 
shape and the cheeky inclusion of the O-X-O letters to bypass strict advertising laws at the time! 
The image of the tower is created from an original photogtaph and spray-painted in neon pink directly onto the 
concrete surface. Rusted steel bars, like those you see on a construction site, strengthen the core of the piece and 
double up as the hanging device too.  
Oxo Tower is made to order. Each edition will feature the same image of the Oxo Tower, but the make-up of the 
concrete will vary, making each piece unique. 
You can see in in situ and close-up images here: 
https://www.michaelwallner.co.uk/all-artwork1/p/oxo-tower-concrete 
Artwork 3 Image: 

 
  



 

Artist: 139 - Michael Wallner 
Artwork 4 Title: BBC Television Centre 
Artwork 4 Dimensions: 61 x 91 x 0.3 cm 
Artwork 4 Medium: Brushed aluminium, vintage TV buttons 
Artwork 4 Commentary: One of London and Britain's most iconic buildings - the BBC Television Centre. It was such a 
formative part of my childhood, with so many classic shows made there over the years. It holds a special place in my 
heart - I worked there for many years as a TV Producer before becoming a full-time artist. 
The piece was created from an original photograph, digitally coloured and printed on a thin sheet of brushed 
aluminium, which gives it an etched appearance. I've replaced the famous white dots on the wall with a collection of 
vintage television knobs, which are screwed into the aluminium, so you can turn them.  
An aluminium subframe on the back makes it incredibly easy to hang. 
You can see more images in situ and close-up here:  
https://www.michaelwallner.co.uk/all-artwork2/p/london/bbc-television-centre 
Artwork 4 Image:  

 
  



 

Artist: 139 - Michael Wallner 
Artwork 5 Title: Battersea Power Stations 
Artwork 5 Dimensions: 75 x 105 x 6 cm 
Artwork 5 Medium: Reclaimed wood, magnets 
Artwork 5 Commentary: This is an interactive piece of art which allows you to choose the colour palette.  
Differently coloured images of Battersea Power Station are printed on 42 small reclaimed wooden bricks.  
Magnetised strips are attached to the back of each block, allowing you to move them around and choose the order 
of colours - giving you a new piece of art each time. The piece is framed with chunky reclaimed wood. 
You can find in situ and close-up images here:  
https://www.michaelwallner.co.uk/all-artwork1/p/battersea-power-station-magnetic-wood 
Artwork 5 Image:  

 



 

 Catalogue1 ID140 

Artist ID: 140 
 
Artist Name: Janki Dodiya 
Website: www.jankimeera.com 
IG: www.instagram.com/janki.meera.art 
 
Artist Statement: Janki Dodiya is a self-taught artist and a scientific researcher working in Braunschweig, Germany. 
Her practice spans from drawing, painting, fine art photography, prints, mixed media to virtual reality. For an 
introverted child with an abundant imagination, art had always been a medium of expression for her. She has also 
been fascinated by and constantly meditates upon the parallels of artistic and scientific work. The impact that 
aesthetic experiences created on her as well as others lead her to bring her work outside the boundaries of home.  
Following the footsteps of science and spirituality, understanding the ultimate reality of nature, reality of ourselves, 
the reasons for consciousness and its many manifestations is underlying driving factor of my art practice. 
Parallel to the process of scientific inquiry, my process of creating the art involves examining closely the beauty, or 
the mystery of the animate and inanimate manifestations, its behaviour, sometimes their relationships with each 
other, or with phenomenon surrounding them be it, physical, spiritual or psychological, to eventually elicit an 
observation or a theory or a reason of being. 
 
Notes:  
  



 

Artist: 140 - Janki Dodiya 
Artwork 1 Title: Untitled 
Artwork 1 Dimensions: 80 x 60 cm 
Artwork 1 Medium: Pastel on Paper 
Artwork 1 Commentary: While returning back from my laboratory one late night few years back, I noticed the corner 
of building at the university, with beautiful tulip flower bed lit by light shining out of a window in the building. That's 
the first time my attention was brought to the night time flora.  
Away from the daylight, the night turns everything into different world altogether, much worthy of exploration and 
observation. Instead of thinking of it as a time, if one thinks of it as a place, its peculiarity and strangeness become 
apparent. Night, turns out to be a separate alien place all together. It is a place with its own beauty, own 
atmosphere, own climate, flora and fauna.  
This moment has been the inspiration for my Night time photography projects since. Unfortunately I lost the high 
resolution photograph and so I decided to recreate it again using pastel. In that manner, it is also a Tribute. 
Artwork 1 Image: 

 
  



 

Artist: 140 - Janki Dodiya 
Artwork 2 Title: The study of shadow 
Artwork 2 Dimensions: 64 x 30 
Artwork 2 Medium: Photographs on Japanese Inbe Paper 
Artwork 2 Commentary: This triptych is a photographic art consisting of 3 photographs each printed on A4 size 
Japanese Inbe paper. 
While making an another piece of art, I saw these shadows of objects and trees outside my house, falling onto my art 
book, continuously changing its form. Watching them was so meditative and transformative, I was completely 
immersed in its changing forms, a reminder for the temporariness of everything in this universe. 
To an occupied mind shadows may just be routine or ordinary. But when we stop and observe the shadows, they 
become an abstract art no matter what form. It evokes awe and wonder. Shadows have been used for various 
symbolic representations for centuries. Shadow have always fascinated and inspired artists around the world. For 
poets, writers and psychologist it has been a thing of beauty as well metaphor for an essential darkness. This art 
work was an attempt to capture the poetic elegance of the shadows. 
Artwork 2 Image:  

 
  



 

Artist: 140 - Janki Dodiya 
Artwork 3 Title: Strange place, the night - 1 
Artwork 3 Dimensions: 60 x 40 
Artwork 3 Medium: Photograph on HahnemÃ¼hle Paper 
Artwork 3 Commentary: If one wants to define "night", one would usually say its a time when the earth moves away 
from sun. 
Away from the daylight, the night turns everything into different world altogether, much worthy of exploration and 
observation. Instead of thinking of it as a time, if one thinks of it as a place, its peculiarity and strangeness become 
apparent. Night has its own stories, as a matter of fact many cultures believe the universe emerged from the 
darkness. Night, turns out to be a separate alien place all together. It is a place with its own beauty, own 
atmosphere, own climate, flora and fauna. In fact, neither are the night`s human inhabitants the same as the day. 
This is a part of ongoing photography work that predominantly focuses on exploring and capturing these aspects of 
night time, in particular the night flora. With little light, along with the capabilities and limitations of a camera, these 
images attempts to transport the viewers in to this odd and perhaps hypnagogic, place that a 'Nightâ€• is 
Artwork 3 Image: 

 
  



 

Artist: 140 - Janki Dodiya 
Artwork 4 Title: Strange place, the night - 2 
Artwork 4 Dimensions: 60 x 40 
Artwork 4 Medium: Photograph on HahnemÃ¼hle Paper 
Artwork 4 Commentary: If one wants to define "night", one would usually say its a time when the earth moves away 
from sun. 
Away from the daylight, the night turns everything into different world altogether, much worthy of exploration and 
observation. Instead of thinking of it as a time, if one thinks of it as a place, its peculiarity and strangeness become 
apparent. Night has its own stories, as a matter of fact many cultures believe the universe emerged from the 
darkness. Night, turns out to be a separate alien place all together. It is a place with its own beauty, own 
atmosphere, own climate, flora and fauna. In fact, neither are the night`s human inhabitants the same as the day. 
This is a part of ongoing photography work that predominantly focuses on exploring and capturing these aspects of 
night time, in particular the night flora. With little light, along with the capabilities and limitations of a camera, these 
images attempts to transport the viewers in to this odd and perhaps hypnagogic, place that a 'Nightâ€• is 
Artwork 4 Image:  

 
  



 

Artist: 140 - Janki Dodiya 
Artwork 5 Title: Strange place, the night - 3 
Artwork 5 Dimensions: 60 x 40 
Artwork 5 Medium: Photograph on HahnemÃ¼hle Paper 
Artwork 5 Commentary: If one wants to define "night", one would usually say its a time when the earth moves away 
from sun. 
Away from the daylight, the night turns everything into different world altogether, much worthy of exploration and 
observation. Instead of thinking of it as a time, if one thinks of it as a place, its peculiarity and strangeness become 
apparent. Night has its own stories, as a matter of fact many cultures believe the universe emerged from the 
darkness. Night, turns out to be a separate alien place all together. It is a place with its own beauty, own 
atmosphere, own climate, flora and fauna. In fact, neither are the night`s human inhabitants the same as the day. 
This is a part of ongoing photography work that predominantly focuses on exploring and capturing these aspects of 
night time, in particular the night flora. With little light, along with the capabilities and limitations of a camera, these 
images attempts to transport the viewers in to this odd and perhaps hypnagogic, place that a 'Nightâ€• is 
Artwork 5 Image:  
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Artist ID: 141 
 
Artist Name: Emma Hamshare 
Website:  
IG:  
 
Artist Statement: Emma's work addresses contemporary material and spatial challenges. Working at the intersection 
of often delineated disciplines, her work echoes the symphonies of everyday life and makes use of scientific 
knowledge and technological innovation to create new design processes and outcomes. Since graduating from the 
Royal College of Art Emma has worked at Imperial College to create textiles for use in space.  
In her personal work she would like to use art and intelligent materials to improve health and wellbeing in an 
increasingly chaotic world. She translates colour into code, pattern into numbers and movement into sounds. 
An investigation into proprioception, movements and paths through life, these works were created at the point of 
emerging from a place of intense darkness.  
These large scale silk pieces are hand painted or screen printed. Acid dye recipes are formulated from photographs 
capturing incidences when a busy nervous system is allowed a momentary lapse. Control was relinquished during 
the painting process and liquid colour allowed to move freely across the silk meaning that many of the forms in 
these artworks created themselves without intervention. 
 
Notes:  
  



 

Artist: 141 - Emma Hamshare 
Artwork 1 Title: Hydra 
Artwork 1 Dimensions: H123cmXW63cm 
Artwork 1 Medium: Hand painted silk 
Artwork 1 Commentary: Carried off directionless, the synapses malfunction so that glacial dizziness and progressive 
disquiet can approach. Spills swim in and out of alternative worlds and I forgot that day soaks into different dusks all 
at once and something can flash across the sky. 
Artwork 1 Image: 

 
  



 

Artist: 141 - Emma Hamshare 
Artwork 2 Title: Cephalus 
Artwork 2 Dimensions: H123cm X W63cm 
Artwork 2 Medium: Hand painted silk 
Artwork 2 Commentary: Lack of focus means that drifting in any direction is possible. The confusion of existence 
amongst multiple horizons induces travel-sickness, objectivity dwindles and the ground gives way, left somewhere 
else, having to make the best of it. Enforcing another state, somnolescent vasodilators are the best you can hope for, 
stem the torrents and give yourself a break. 
Artwork 2 Image:  

 
  



 

Artist: 141 - Emma Hamshare 
Artwork 3 Title: Stratocumulous 
Artwork 3 Dimensions: H133cm X W 57cm 
Artwork 3 Medium: Hand painted silk 
Artwork 3 Commentary: The mind glides and drifts along with the electricity of the traffic lights.  
Soft diaphanous silk now captures the important moment the lights turn green.  
You can use all the tomography you like, and never capture the fullness of the cosmos happening behind all those 
eyelids. 
Artwork 3 Image: 

 
  



 

Artist: 141 - Emma Hamshare 
Artwork 4 Title: Traffic guide 
Artwork 4 Dimensions: H70cm X 30cm 
Artwork 4 Medium: Hand painted silk 
Artwork 4 Commentary: An accident lands you in the present, always behind time, lagging, sit down on the top deck 
and disassociate while the landscape flickers, glistens and bleeds into itself, sailing around on the 341. Maybe those 
synapses aren't dead after all. Do you need a map to figure out where you are and where you're going? 
Artwork 4 Image:  

 
  



 

Artist: 141 - Emma Hamshare 
Artwork 5 Title: H 95cm W 130cm x D 140cm 
Artwork 5 Dimensions: H 95cm W 130cm x D 140cm 
Artwork 5 Medium: Screen printed silks & sound 
Artwork 5 Commentary: False horizons are assembled for the commuting urbanite who feels a compulsion to keep 
moving along subterranean city arteries. Fluid silks mimic the hardest architecture to bend perception and provide 
the effect of continuous travel. 
The Channel is an interior musical instrument, encouraging a moment of pause and play. The piece makes use of 
touch, sound and vision to engage simultaneous sensory activity; encouraging a cognitive pause from overcrowded 
physical and digital networked pathways. Enabling audience member to become composer. 
Artwork 5 Image:  

 
 


