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 Catalogue2 ID221 

Artist ID: 221 
 
Artist Name: China Jordan 
Website: www.chinajordanart.com 
IG: www.instagram.com/chinajordanart 
 
Artist Statement: Having always had an unhealthy love of classical paintings since a young age, I have always battled 
with the idea of reality and realism in painting. My practise wants to develop into hyperrealism, however I have 
started exploring and challenging the limit of where the boundary of realism can reach. How far can you push a 
painting to reach realism, and what are the ingredients to make a flat surface look genuine? To capture a fleeting 
moment in the past, you can either work from a photograph, or from your memory. Is it possible to capture both on 
the canvas? I have tried to explore the idea of memory as my own reality. Some of my paintings are designed to 
make you question the reality of the situation, and the purpose of the painter. Can the memories that you have, be 
portrayed in the painting to enable the viewer to experience your reality? 
I was recently exhibited in an exhibition titles 'Striving for Truth' and it has really sunk into my own practise. What is 
the truth? I am striving for those very goals that many artists have lost in technical achievements however that is no 
longer enough. I want my painting to look like a painting and I am developing my practise into different subjects and 
narratives. Nature offers us an array of colours, patterns and organic substance. These beautiful discoveries are 
prevalent in my next series of Artwork. 
 
Notes:  
  



 

Artist: 221 - China Jordan 
Artwork 1 Title: Palmella 
Artwork 1 Dimensions: 60 x 90 cm 
Artwork 1 Medium: Oil on Canvas 
Artwork 1 Commentary: This painting took me 6 years to complete, not because of the complexities, but because of 
life. Life got in the way! After full time employment, personal commissions and a journey of self discovery, I was 
finally able to complete the painting during lockdown as it gave me a sense of purpose and focus. After the final 
brushstroke, I felt a sense of the end of an era. It was weird, but also soothing at the same time. 
Artwork 1 Image: 

 
  



 

Artist: 221 - China Jordan 
Artwork 2 Title: Purple Mountains 
Artwork 2 Dimensions: 40 x 50cm 
Artwork 2 Medium: Oil on Canvas 
Artwork 2 Commentary: Purple Mountains is the most recent painting I have completed. I wanted to branch out into 
a dream like state whilst still keeping within the realistic realm. My friend went hiking in Nepal and woke up early to 
watch the sunrise and managed to capture these incredible colours on camera. I wanted to try and replicate his 
feeling he had when he watched this and he was very pleased with the results. 
Artwork 2 Image:  

 
  



 

Artist: 221 - China Jordan 
Artwork 3 Title: Overground 
Artwork 3 Dimensions: 45 x 30 cm 
Artwork 3 Medium: Oil On Canvas 
Artwork 3 Commentary: Overground was a discovery of hyper-realism, and a love of complex structures in nature. I 
faced many technical challenges and learnt so much in the process. 
Artwork 3 Image: 

 
  



 

Artist: 221 - China Jordan 
Artwork 4 Title: Waiting 
Artwork 4 Dimensions: 100 x 110 cm 
Artwork 4 Medium: Oil On Canvas 
Artwork 4 Commentary: This painting is from a series of looking at voyeurism and actually questioning the position 
of the Artist over the sitters. What am I doing there? Who am I? What is my intention for being so intrusive and 
present in personal matters. 
Artwork 4 Image:  



 

 Catalogue2 ID222 

Artist ID: 222 
 
Artist Name: Monica Maja Richardson 
Website: www.monicamajarichardson.com 
IG: www.instagram.com/monicamajarichardsonart 
 
Artist Statement: Painting is like a secret garden, a wonderful world where things that you imagine in your head can 
become real on your canvas.  
I love abstract. I completely fell in love with Pollock the first time I saw his paintings. I don't come from an art school, 
I didn't study to become an artist. It just happened slowly in my life. I thought art was something you had to learn, 
but when I saw Pollock, when I saw abstract paintings, I realised that art is not something that you learn. It's 
something that you feel. 
 
Notes:  
  



 

Artist: 222 - Monica Maja Richardson 
Artwork 1 Title: AS YOU LIKE IT 
Artwork 1 Dimensions: 100x190x3 
Artwork 1 Medium: acrylic 
Artwork 1 Commentary: Abstract artwork, acrylic on canvas. 
Inspired by the amazing art and colours of Larry Poons. 
Artwork 1 Image: 

 
  



 

Artist: 222 - Monica Maja Richardson 
Artwork 2 Title: WE ALL SHINE ON 
Artwork 2 Dimensions: 122X91X4 
Artwork 2 Medium: Acrylic 
Artwork 2 Commentary: This artwork started with some blue paint mixed with water, just to see how the colour 
gently dropped on the canvas, and how it moved. 
Later on I added some gold, grey, different shades of blue. 
And every time I added a bit of water, searching for fluidity till I was satisfied. 
The title is from The Beatles song I was listening to in that moment, music is always a massive inspiration for me. 
Artwork 2 Image:  

 
  



 

Artist: 222 - Monica Maja Richardson 
Artwork 3 Title: ERUPTION 
Artwork 3 Dimensions: 105x180x3 
Artwork 3 Medium: Acrylic and spray paint 
Artwork 3 Commentary: Like an explosion of red lava this painting came to me, layer after layer, creating itself on 
the canvas in the most mesmerising way. I loved the result, and I hope you do too. 
Artwork 3 Image: 

 
  



 

Artist: 222 - Monica Maja Richardson 
Artwork 4 Title: FLOWER 
Artwork 4 Dimensions: 51x41x4 
Artwork 4 Medium: Acrylic and natural pigments on canvas 
Artwork 4 Commentary: With my artworks the titles always come at the end, when I look at the painting in front of 
me and "feel"it. 
With this one it was pretty immediate, I could see a flower, beautiful, big and colourful, with bright colours and 
somehow decomposed, but still an incredible flower. 
Artwork 4 Image:  



 

 Catalogue2 ID223 

Artist ID: 223 
 
Artist Name: Danilo Rinaldini 
Website: https://vakendod.co 
IG: www.instagram.com/vakendod 
 
Artist Statement: Ë˜ 
Cynically doing what they defined as Degenerate Art. 
I propose a work with classic 'beauty' with a punch from the aesthetics of the 'ugly'.  
Splendid from a distance, unpleasant at a closer look.  
This is the way I have found to discuss subjects that affect society and therefore, myself. Gender, race, sex, religion, 
politics, patriarchy, freedom, dignity. All have to be provoked. 
â€  
https://vakendod.co/statement 
 
Notes:  
  



 

Artist: 223 - Danilo Rinaldini 
Artwork 1 Title: â§Šeâ„›ium ?el 
Artwork 1 Dimensions: 297 Ã— 420 mm 
Artwork 1 Medium: Collages, Black 3.0 Acrylic Ink, Nakin Ink, Black Hidropen, Digital Printing, Gold Leaf Gilding 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 223 - Danilo Rinaldini 
Artwork 2 Title: âˆ…vâ§‹â—¹ ?o??er?? 
Artwork 2 Dimensions: 297 Ã— 420 mm 
Artwork 2 Medium: Collages, Black 3.0 Acrylic Ink, Nakin Ink, Black Hidropen, Digital Printing, Gold Leaf Gilding 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 223 - Danilo Rinaldini 
Artwork 3 Title: ?aá¸›s?r á´µn áº¶ri?u? 
Artwork 3 Dimensions: 297 Ã— 420 mm 
Artwork 3 Medium: Collages, Black 3.0 Acrylic Ink, Nakin Ink, Black Hidropen, Digital Printing, Gold Leaf Gilding 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



 

Artist: 223 - Danilo Rinaldini 
Artwork 4 Title: â©£â„´lâ©‚crâ©¤s 
Artwork 4 Dimensions: 27 x 18cm 
Artwork 4 Medium: Polymer clay, Hot-melt adhesive, Black 3.0 / White 2.0 Acrylic Ink, Black Hidropen, Torso Model 
PVC, Gold Leaf Gilding 
Artwork 4 Commentary:  
Artwork 4 Image:  



 

 Catalogue2 ID224 

Artist ID: 224 
 
Artist Name: CLENEN  
Website:  
IG:  
 
Artist Statement: Clenen's mixed-media installations and sculptural constructs respond to deeply-felt human 
emotions involved in our struggles to negotiate experiences and relationships with our environment. Conflict and 
suffering are intrinsic to the individual and communal human condition; Clenen's work plays an exploratory and 
empathetic part in contemplating our complexities and grief, hopefully offering glimpses of a redemptive 
perspective. 
The subject-matter of each work determines the materials chosen, form used and relevant site-specificity. 
 
Notes:  
  



 

Artist: 224 - CLENEN  
Artwork 1 Title: Covid Cube 
Artwork 1 Dimensions: 200cm x 200cm x 200cm 
Artwork 1 Medium: Garden fencing, stakes, strips of polypropylene weed barrier. 
Artwork 1 Commentary: Immersive ongoing artwork devised in response to Lockdown physical restrictions and the 
emotional impact of isolation and cumulative deaths. Small doorway enables access to experience of interior. Cube 
mood changes as it interacts with changing light, weather and wind currents. 
Artwork 1 Image: 

 
  



 

Artist: 224 - CLENEN  
Artwork 2 Title: Beyond 
Artwork 2 Dimensions: 200cm x 100cm x100cm 
Artwork 2 Medium: Steel, breeze blocks, cement, stone. 
Artwork 2 Commentary: Constructed during Lockdown, this piece is both firmly sited & anchored in private space, 
yet incorporates and configures other tangents, directions and frames spaces beyond. 
Artwork 2 Image:  

 
  



 

Artist: 224 - CLENEN  
Artwork 3 Title: Suspended 
Artwork 3 Dimensions: 150cm x 40cm x 30cm 
Artwork 3 Medium: Jute, cotton, kapok. 
Artwork 3 Commentary: Crocheted in time-lapses during lockdown, responding to emotional changes, tensions and 
striving for resilience imposed by this individual and inter/national shared experience. 
Artwork 3 Image: 

 
  



 

Artist: 224 - CLENEN  
Artwork 4 Title: Untitled 
Artwork 4 Dimensions: 50cm x 30cm x 10cm 
Artwork 4 Medium: Foam, dog hair. 
Artwork 4 Commentary: Created after the death of one of Clenen's dogs, using hair from a dog brush and an old 
pillow. 
The bond between many humans and their pets cannot be underestimated. We should question our strict 
boundaries and hierarchies of species which excuses our abuse of other creatures and the natural world. 
Artwork 4 Image:  



 

 Catalogue2 ID225 

Artist ID: 225 
 
Artist Name: Jessica Alazraki 
Website: http://www.jessicaalazrakiart.com 
IG: www.instagram.com/jessicaalazraki1 
 
Artist Statement: As a Mexican woman living in New York, I feel it is my responsibility to open up a dialogue about 
immigrants. My work intends to respond to the political climate surrounding Latinx immigrants- one full of 
controversy. During the pandemic, the Hispanic communities were some of the most affected. 
My paintings have a positive and colorful vibe; they intend to be a celebration of Latinx life in the US and aim to 
highlight family values. The narrative shows typical situations of ordinary people in which everyone can recognize 
that moment as their own. 
Bright colors and decorative patterns are very characteristic of my works; my pictures are very painterly and have an 
intense brushwork that provides unique character and highlights emotion. 
 
Notes:  
  



 

Artist: 225 - Jessica Alazraki 
Artwork 1 Title: Cats & Kids on Yellow 
Artwork 1 Dimensions: 43x65 inches 
Artwork 1 Medium: Oil on Canvas 
Artwork 1 Commentary: Cats & kids on Yellow is a portrait that celebrates Latinx life in the US. Painted during COVID, 
this colorful bright painting showcases life in a domestic interior scene. There is a dynamic of kids surrounding the 
patterned tablecloth that serves as a unifying rectangle that brings together the composition and establishes color 
relationships throughout the painting. The kids' artworks in the back are a testimony of their life indoors and create 
a conversation with the artist's view of the "real" cat. Artists choose to show the cat's reaction to the kid facing back, 
instead of the other way around to provide emotion with body language. The presence of the adult figure brings care 
and protection even when it's not completed. The bright colors and flat spaces distort the picture's reality to take 
the viewer to a dreamlike state that is very necessary at this moment in time. 
Artwork 1 Image: 

 
  



 

Artist: 225 - Jessica Alazraki 
Artwork 2 Title: Snack Time on Blue 
Artwork 2 Dimensions: 42.5x59 inches 
Artwork 2 Medium: Oil on canvas 
Artwork 2 Commentary: Snack time in Blue is a portrait that celebrates Latinx life in the US. Painted during COVID, 
this colorful bright painting showcases life in a domestic interior setting. A family scene surrounding the patterned 
tablecloth serves as a unifying rectangle that brings together the composition and establishes color relationships 
throughout the painting. The adult's portrait has a strong presence in the picture, especially the female figure, who is 
the Queen of the table. The teenagers have their own thing going on, of course. The bright colors and flat spaces 
destroy the picture's reality to take the viewer to a dream-like state, necessary for this distorted time. 
Artwork 2 Image:  

 
  



 

Artist: 225 - Jessica Alazraki 
Artwork 3 Title: Pink Donut on Pink, 
Artwork 3 Dimensions: 42x52 inches 
Artwork 3 Medium: Oil on canvas 
Artwork 3 Commentary: Pink Donut on Pink is a portrait that celebrates Latinx life in the US. Painted during COVID, 
this colorful bright painting showcases life in a domestic interior setting. There is a family scene surrounding the 
patterned tablecloth that serves as a unifying rectangle that brings together the composition and establishes color 
relationships throughout the painting. The dynamic play between pets, kids, and food becomes familiar to the 
viewer under the "new normal" 2020 life. The bright colors and flat spaces destroy the picture's reality to take the 
viewer to a dream-like state, necessary for this distorted time. 
Artwork 3 Image: 

 
  



 

Artist: 225 - Jessica Alazraki 
Artwork 4 Title: Tiger 
Artwork 4 Dimensions: 34x34 inches 
Artwork 4 Medium: oil on canvas 
Artwork 4 Commentary: Tiger is a portrait that celebrates Latinx life in the US. Painted during COVID, this colorful 
bright painting showcases life in a domestic interior setting. The brushwork and color provide emotion. This painting 
talks about how the presences of little kids make the entire scene feel so sweet. Playing in parallel between the 
protection and love of the adult figure and all the sweets that are laying on the table and the innocence of children 
art in juxtaposition with the picture itself. We can't see either face clearly yet, we can sense a lot from the figure's 
gesture. The only faces that we really see are the tattoos on the arm. 
Artwork 4 Image:  



 

 Catalogue2 ID226 

Artist ID: 226 
 
Artist Name: Pam Mcdonnell 
Website:  
IG:  
 
Artist Statement: This body of work attempts to give expression to the joy of "original selfhood." Its intent is to 
remind us that our birthright is individualism and that birthright waits for us to claim it. Returning to our nature as a 
child-- before the world grabbed us and trimmed us into shape-- brings unlimited possibility, freedom and healing. 
Individualism isn't recognizable but to the Self as she/he/they look like no one thing. This work is a revolution for joy 
and selfness. 
 
Notes:  
  



 

Artist: 226 - Pam Mcdonnell 
Artwork 1 Title: You're Weird 
Artwork 1 Dimensions: 106.2 cm x 91.44 cm 
Artwork 1 Medium: Oil on canvas 
Artwork 1 Commentary: This is a self-portrait. It reflects a daydream of going back to 6th grade and confronting the 
boy who labled me as weird to the entire class. In the confrontation, I am smiling, proud and unaffected. He hurls his 
label at me as an insult, but I refuse to take it as anything but a compliment. 
Artwork 1 Image: 

 
  



 

Artist: 226 - Pam Mcdonnell 
Artwork 2 Title: JoyBoy 
Artwork 2 Dimensions: 106.2 cm x 91.44 cm 
Artwork 2 Medium: Oil on canvas 
Artwork 2 Commentary: The face of this laughing masculine is not fully realized because Joy does not need a smile to 
be happy. JoyBoy expresses freedom through fearlessness and so is able to jump on a balloon that is simultaneously 
being clinched by an alligator. JoyBoy makes fear his friend. 
Artwork 2 Image:  

 
  



 

Artist: 226 - Pam Mcdonnell 
Artwork 3 Title: MothMan 
Artwork 3 Dimensions: 106.2 cm x 91.44 cm 
Artwork 3 Medium: Oil on Canvas 
Artwork 3 Commentary: Mothman instinctually flits towards the next light source. What your are seeing is not toxic 
optimism. No. It is a dedication to what is good and right in the world. A dedication to kindness, long-suffering and 
empathy. The light calls MothMan to his inner nature regardless of possible danger. 
Artwork 3 Image: 

 
  



 

Artist: 226 - Pam Mcdonnell 
Artwork 4 Title: Luna the Benelolent 
Artwork 4 Dimensions: 106.2 cm x 91.44 cm 
Artwork 4 Medium: Oil on canvas 
Artwork 4 Commentary: Luna is a trickster and yet she is always absorbing wisdom. For this reason, she carried her 
monkey with her. Her cherries symbolize her new birth that starts again with each waning moon. Luna does not run 
out of cherries not does she run out of birthday cake. She also possesses a soulful determination to look for what is 
good in the world by pressing her face closely to the oculus that frames her eyesight. Lune is fierce enough to change 
tides all over the world. 
Artwork 4 Image:  



 

 Catalogue2 ID227 

Artist ID: 227 
 
Artist Name: Jã¼Rgen Eichler 
Website: http://holocenter.org/juergen-eichler 
IG:  
 
Artist Statement: JÃ¼rgen Eichler deals with light and art and creates three-dimensional colored light structures in 
space. They reflect special properties of light that are rarely used in art: coherence and interference. These three-
dimensional images are made possible by the technique of holography using self-made photosensitive films. The 
holograms are combined with computer-processed photos. Thus, interference colors are mixed with normal colors. 
The 3D light structures and colors change depending on the position of the observer. 
His holograms are about the nature of light, the different colors in space and the effects on the eye and brain. It is 
about the properties of seeing and the question of the reality of what is seen. The holograms have interdisciplinary 
connections to painting and graphics, photography and sculpture. 
His studio Hololab is located at the University of BHT-Berlin. Various applications in design and art are realized there. 
The holographic film material is self-made and the variation of the production process is part of the artistic work. 
JÃ¼rgen Eichler is professor of physics and author of several articles and textbooks on physics, lasers and 
holography. 
His holograms have been shown at various exhibitions: 
- Research market Berlin (2013, 2015, 2019) 
- "Coherence and Incoherence" and "Holographic Embodiment" in the Holocenter, New York (2017 and 2019) 
- Contribution at the symposium "The future of holographic art" at the ZKM Karlsruhe (2018) 
- "Percepcoes", "Dimensoes da Arte", in the MBlois gallery, Rio de Janeiro (2018, 2020) 
- "Radical Crafts 1" and "Radical Crafts 2" Direktorenhaus Berlin (2019/20, 2020/21) 
- "Light Window" with Holocenter, New York (2020) 
 
Notes:  
  



 

Artist: 227 - Jã¼Rgen Eichler 
Artwork 1 Title: Michelangelo 3D 
Artwork 1 Dimensions: 34 x 43 x 1 
Artwork 1 Medium: Hologram: photosensitive self-made gelatin film, Graphic: acrylic painting 
Artwork 1 Commentary: Michelangelo 3D 
The artwork is based on MichelangeloÂ´s famous fresco Creation of Adam with the hands of God and Adam. It is an 
overlay of a painting and a hologram showing the same situation each. The hologram creates a 3D image (bright 
orange) floating in front of the 2D graphic. In addition, in the lower corner a small 3D image of the head of 
MichelangeloÂ´s David appears. The artwork symbolizes the beginning of mankind, which is imaged by David.  
The artwork represents two planes and worlds. The graphic gives a common image, representing reality. The 3 D 
light structure stands for imagination or fantasy. Two worlds are shown, the real and virtual world.  
The hologram is part of the series embodyment. Touching both fingers gives the moment of creation of humanity, 
representing birth and live - and the interaction of body and soul. 
Artwork 1 Image: 

 
  



 

Artist: 227 - Jã¼Rgen Eichler 
Artwork 2 Title: Acrobats 3D 
Artwork 2 Dimensions: 34 x 43 x 1 
Artwork 2 Medium: Hologram: photosensitive self-made gelatin film, Graphic: PC edited printout 
Artwork 2 Commentary: Acrobats 3D 
The artwork shows the hands of two acrobats flying in the air with a trapeze. It is a superposing of a computer 
processed photo and a hologram. The photo shows the famous pavement of Copacabana representing the reality of 
live. The hologram creates an image of the acrobatÂ´s hands flying in 3D over the hard paving. Moving the head of 
the observer, the hands move softly. The hands are living and represented by the dynamic holographic light 3D 
structure in contrast to the static photo in 2D.  
The photo is a common 2D image, representing reality. The 3 D light structure stands for imagination or fantasy. 
Photo and hologram are symbolling the real and virtual world.  
The hologram belongs the series embodyment. Two acrobats are flying in space. They are connected by one idea: to 
catch each other. The basis of the interaction of these people is a deep understanding and a synchronous thinking. 
Embodiment in this case means that the hands in this situation are symbols for trust and harmony. 
Artwork 2 Image:  

 
  



 

Artist: 227 - Jã¼Rgen Eichler 
Artwork 3 Title: Piano hands 3D 
Artwork 3 Dimensions: 54 x 43 x 1 
Artwork 3 Medium: Hologram: photosensitive self-made gelatin film, Photo: PC edited printout 
Artwork 3 Commentary: Piano hands 3D 
The artwork shows the hands of a person playing piano. It is a superposing of a computer processed photo and a 
hologram, showing a piano keyboard and the playing hands, respectively. The hologram creates a 3D image of the 
hands floating over the keyboard image in 2D. Moving the head of the observer, the hands move softly over the 
keyboard and the colours change slightly from orange to green. The hands are living and represented by the dynamic 
holographic light structure. The keyboard is matter only, symbolized by the static photo.  
The photo shows a common 2D image, representing reality. The 3 D light structure stands for imagination or fantasy. 
Photo and hologram represent the real and virtual world, respectively.  
The hologram is part of the series embodyment. The hands playing piano is a symbol for artistic activity of the body. 
Artwork 3 Image: 

 
  



 

Artist: 227 - Jã¼Rgen Eichler 
Artwork 4 Title: Group 3D 
Artwork 4 Dimensions: 54 x 43 x 1 
Artwork 4 Medium: Hologram: photosensitive self-made gelatin film, Photo: PC edited printout 
Artwork 4 Commentary: Group 3D 
The people shown are observing a laser show. This artwork is a superposition of a hologram (3D) and a photo of the 
hologram (2D). The upper 3D group is floating over the lower 2D group. If the observer changes his position the 
upper group moves in relation to the lower one.  
The hologram is part of the series embodiment. The group shown in the hologram is a subgroup of our society and at 
this moment their bodies are connected by the same interest and behaviour. The stiff posture of the group is a 
visible form of their psyche and common thinking. The group is shown in the real (photo) and virtual (hologram) 
world. 
Artwork 4 Image:  



 

 Catalogue2 ID228 

Artist ID: 228 
 
Artist Name: Jody Deschutter 
Website: www.JodyDeSchutter.com 
IG: www.instagram.com/jodydeschutter 
 
Artist Statement: DeSchutter embraces diverse media which loop back on and into each other. Surface, form, and 
sound celebrate a lack of singular origin, they embrace paradox and hypocrisy.  
Her work collides the familiar and the unknown, inviting the viewer down unarticulated corridors of mutating ideas. 
Using cues and scaffolding indebted to established modalities or traditions, DeSchutter twists, grasps, and signals 
towards otherness, the not-yet-known, and the unknowable.  
DeSchutter taught herself traditional portraiture in oil, wood carving, and sewing while housed in an arts education 
heavily directed towards the conceptual. This was a simple reaction but it pushed together two seemingly disparate 
categories or modes of expression. Her practice is a continuous question of their intersections. 
This leads to an interest in other modes of understanding or ways of making the invisible visible, such as a Feynman 
diagram or a spiritual ceremony. There is something infinitely provocative about the overlapping and recessing 
spaces between them. Especially as these perforated expanses seem to become more buried and alienated in the 
outside world in favour of clear sections or sides.  
Perhaps revelation dissolves or changes the moment it is delineated or perhaps delineation is the only way we can 
come to knowing it. 
 
Notes:  
  



 

Artist: 228 - Jody Deschutter 
Artwork 1 Title: Tangle 
Artwork 1 Dimensions: 30.5 x 25.5 x 4 
Artwork 1 Medium: Oil on canvas 
Artwork 1 Commentary: Tangle. An endless loop; a frenzied search for something else. It is defined and clutching in 
contrasting colours.  
These hands are contained within the borders of their canvas and blindly hold on to their blueness, their 
weightlessness, or their form. These hands hurl in and around, over and under intersections of themselves until 
nearly indistinguishable from the rest. They are stream of consciousness woven between modes of understanding; 
however constrained and hypocritical, they desperately ask how we learn to think of things in ways that aren't 
defined. 
Artwork 1 Image: 

 
  



 

Artist: 228 - Jody Deschutter 
Artwork 2 Title: Propagator 
Artwork 2 Dimensions: 140 x 93 x 42 
Artwork 2 Medium: Recycled fabric, polyester filling, chain 
Artwork 2 Commentary: Propagator combines partly known simulacra; it is nurturing like horticultural growing 
equipment or grandma's hand sewn cushions. It tries to illustrate the unknown like a Feynman diagram does the 
collision of elementary particles. It is both in between and through. It is employed to explore and re-arrange. It 
attempts to understand that just out reach. 
Artwork 2 Image:  

 
  



 

Artist: 228 - Jody Deschutter 
Artwork 3 Title: Assembled into stable long lasting objects 
Artwork 3 Dimensions: 58 x 58 x 5 
Artwork 3 Medium: Oil on board 
Artwork 3 Commentary: â€˜Assembled into stable long lasting objects' is self-portraiture questioning and shifting 
but inescapably indebted to and allured by it's own tradition. It feels the weight of the scientific and the mystical 
unknown; reflecting back the acute sense of both understanding and not understanding these at the same time.  
This piece was developed alongside an aching attempt at research into one particularly daunting category of 
understanding. I unpack my weak grasp of theoretical physics (as told by Leonard Susskind in â€˜The Cosmic 
Landscape') through things I know such as colour, form, and illusion. 
Artwork 3 Image: 

 
  



 

Artist: 228 - Jody Deschutter 
Artwork 4 Title: Cast 
Artwork 4 Dimensions: 20 x 20 x 5 
Artwork 4 Medium: Oil on board 
Artwork 4 Commentary: To cast: an action. A sign of the invisible. To cast is to signal intention or meaning, and here 
it does so without context. This gesture exists as an illusionistic form sitting on top of and redefining the wooden 
surface beneath, swirled back into nonsense. 
Artwork 4 Image:  



 

 Catalogue2 ID229 

Artist ID: 229 
 
Artist Name: Cindy Shung 
Website: www.cindyshung.com 
IG:  
 
Artist Statement: Cindy grew up in Taiwan, currently bases in Texas.  
Inspired by James Turrell's concepts about light and perception, influenced by diverse cultural and professional 
background, Cindy experiments photographing light encased by colors in micro scale, unconventionally.  
Beholding fantasia hidden amidst the surroundings has always come natural for Cindy. Leonardo Da Vinci described 
this spontaneous behavior as '...the mind is stimulated to new inventions by obscure things...â€• (Isaacson, 2017). 
In her garden, Cindy day dreams as usual; she observes and imagines as Da Vinci advised. When the reality wilts 
under macro lens, shades and shapes transform to surreal storylines evoking the emotion of long forgotten past. 
Hence, photography becomes fictitious expressions of boundless imagination. 
To see heaven in a flower, Cindy's mind, where memory mingle with fantasy and reality converse with emotion, 
depicts the universe she sees and believes. 
 
Notes:  
  



 

Artist: 229 - Cindy Shung 
Artwork 1 Title: CS_MIU_TH_1015 
Artwork 1 Dimensions: 40.6 x 50.8 
Artwork 1 Medium: inkjet print on archival paper 
Artwork 1 Commentary: One of my "Mind is Universe" series. Its ultimate abstractness explores completely different 
and unexpected conceptual interpretations. 
Artwork 1 Image: 

 
  



 

Artist: 229 - Cindy Shung 
Artwork 2 Title: CS_MIU_TH_1050 
Artwork 2 Dimensions: 50.8 x 40.6 
Artwork 2 Medium: inkjet print on archival paper 
Artwork 2 Commentary: One of my "Mind is Universe" series. Its ultimate abstractness explores completely different 
and unexpected conceptual interpretations. 
Artwork 2 Image:  

 
  



 

Artist: 229 - Cindy Shung 
Artwork 3 Title: CS_MIU_TH_1065 
Artwork 3 Dimensions: 50.8x40.6 
Artwork 3 Medium: inkjet print on archival paper 
Artwork 3 Commentary: One of my "Mind is Universe" series. Its ultimate abstractness explores completely different 
and unexpected conceptual interpretations. 
Ps. the original image is small and can't meet the 2000x2000 pixel requirement. It is intended to be printed as 15 x 
12 on 50x40 paper. 
Artwork 3 Image: 

 
  



 

Artist: 229 - Cindy Shung 
Artwork 4 Title: CS_MIU_TH_1070 
Artwork 4 Dimensions: 50.8x40.6 
Artwork 4 Medium: inkjet print on archival paper 
Artwork 4 Commentary: One of my "Mind is Universe" series. Its ultimate abstractness explores completely different 
and unexpected conceptual interpretations. 
Artwork 4 Image:  



 

 Catalogue2 ID230 

Artist ID: 230 
 
Artist Name: Maliheh Zafarnezhad 
Website: https://www.malihehzafarnezhad.com/ 
IG: www.instagram.com/maliheh_zafarnezhad 
 
Artist Statement: Maliheh Zafarnejad is an Iranian-Irish mixed media artist. Her practice reflects on her involvement 
with diaspora, displacement, cross-cultural experiences and most importantly her life experience as an Iranian-Irish 
woman who was raised in Iran. Maliheh uses her personal antiquated family photos alongside archival photos of 
historical illustrations to create multi-layered pieces of collages. These works could be seen as romantic attempts to 
delicately touch and provoke finest human emotions and probably to outline the paradoxes and complexity of 
identity. Maliheh's artistic and professional profile has been recognised internationally, being invited to holding art 
exhibitions, workshops, and speeches, contributing to art magazines worldwide such as Iran, Ireland, Germany, USA 
and UAE across different fine art disciplines. One of her artwork has been recently acquired by Durham University's 
Oriental Museum to be a part of their permanent collection. Maliheh Zafarnezhad lives in Milton Keynes, UK and is 
residence of Arts Central. 
 
Notes:  
  



 

Artist: 230 - Maliheh Zafarnezhad 
Artwork 1 Title: I Feed You, Then I Feast You 
Artwork 1 Dimensions: 62x65x3 cm 
Artwork 1 Medium: collage and photo transfer on assembled wood blocks on wood board, 2020 
Artwork 1 Commentary: This work is a part of a new series called Object of memories. In this recent project, Maliheh 
has added another dimension to her 2D works to approach a new representation of an old photo via bringing out an 
out-of-plane dimension. Assembled wood blocks have been used as a main medium in this series of works 
(sculpturing 2D works). These wooden objects have been found by the artist, which have been leftovers of a 
construction project at Arts Central in Milton Keynes, where Maliheh is a studio resident. Post wood structures 
assembly, old photos have been printed on the assembly using photo-transfer printing. 
Artwork 1 Image: 

 
  



 

Artist: 230 - Maliheh Zafarnezhad 
Artwork 2 Title: Black and White 
Artwork 2 Dimensions: 62x65x3 cm 
Artwork 2 Medium: collage and photo transfer on assembled wood blocks on wood board, 2020 
Artwork 2 Commentary: This work is a part of a new series called Object of memories. In this recent project, Maliheh 
has added another dimension to her 2D works to approach a new representation of an old photo via bringing out an 
out-of-plane dimension. Assembled wood blocks have been used as a main medium in this series of works 
(sculpturing 2D works). These wooden objects have been found by the artist, which have been leftovers of a 
construction project at Arts Central in Milton Keynes, where Maliheh is a studio resident. Post wood structures 
assembly, old photos have been printed on the assembly using photo-transfer printing. 
Artwork 2 Image:  

 
  



 

Artist: 230 - Maliheh Zafarnezhad 
Artwork 3 Title: The Sacred Place, No. 2 
Artwork 3 Dimensions: 40x40x3 cm 
Artwork 3 Medium: photo transfer on assembled wood blocks mounted on shaped Pine timber board, 2020 
Artwork 3 Commentary: This work is a part of a new series called Object of memories. In this recent project, Maliheh 
has added another dimension to her 2D works to approach a new representation of an old photo via bringing out an 
out-of-plane dimension. Assembled wood blocks have been used as a main medium in this series of works 
(sculpturing 2D works). These wooden objects have been found by the artist, which have been leftovers of a 
construction project at Arts Central in Milton Keynes, where Maliheh is a studio resident. Post wood structures 
assembly, old photos have been printed on the assembly using photo-transfer printing. 
Artwork 3 Image: 

 
  



 

Artist: 230 - Maliheh Zafarnezhad 
Artwork 4 Title: Show Jumping in Anzali No. 2 
Artwork 4 Dimensions: 40x50x11 cm 
Artwork 4 Medium: photo transfer, collage and acrylic on assembled wood blocks, 2020 
Artwork 4 Commentary: This work is a part of a new series called Object of memories. In this recent project, Maliheh 
has added another dimension to her 2D works to approach a new representation of an old photo via bringing out an 
out-of-plane dimension. Assembled wood blocks have been used as a main medium in this series of works 
(sculpturing 2D works). These wooden objects have been found by the artist, which have been leftovers of a 
construction project at Arts Central in Milton Keynes, where Maliheh is a studio resident. Post wood structures 
assembly, old photos have been printed on the assembly using photo-transfer printing. 
Artwork 4 Image:  



 

 Catalogue2 ID231 

Artist ID: 231 
 
Artist Name: Anna Van Eck 
Website: www.annavaneck.de 
IG: www.instagram.com/ave_annavaneck 
 
Artist Statement: Hybrids, a cross between product and sculpture, embody everyday objects that call for a non-
verbal dialogue by destabilisation.  
Source of inspiration is the Covid-19 pandemic. The outbreak in Europe meant for most of the people a hold-up on 
every day life and a return into their homes as a safe place. 
Having lost their original function the everyday objects transformed into metaphors. The table is loopsided, the shelf 
is displaced. The wardrobe needs counterweight and burning candles are out of balance.  
The created sculptures encourage the viewer for a real examination of the object and invite to rethink and reflect 
comfort zones. Destabilisation is used as a visual statement and feature to put human behaviour back in charge.  
Stabilisation is the key experience between human and product. 
 
Notes:  
  



 

Artist: 231 - Anna Van Eck 
Artwork 1 Title: Schieflage 
Artwork 1 Dimensions: 75x169x65 
Artwork 1 Medium: Sculpture 
Artwork 1 Commentary: Lopsided dining table 
Having lost it's original function the dining table transforms into a sculpture that is questioning the importance of 
stability of everyday life. Created to turn into an interactive sculpture the alienation encourages for a real 
examination of the cross between product and sculpture and invites to rethink and reflect comfort zones. It intends 
to be a metaphor for unpredictable situations that need to be cared about by society. The four legs of a conventional 
table have been replaced in order to call for attention. The absence of humanity is the the visual statement that 
stresses a nonverbal dialog between human and sculpture by destabilisation.  
https://vimeo.com/480838479 
Artwork 1 Image: 

 
  



 

Artist: 231 - Anna Van Eck 
Artwork 2 Title: Kraftakt 
Artwork 2 Dimensions: 120x100x30 
Artwork 2 Medium: Sculpture 
Artwork 2 Commentary: Collapsed shelf 
Standard shelves in our living environment are made to simply organise and arrange things. This sculptural shelf has 
collapsed as the relevant carrying elements have been removed so that the individual boards are all lying on the 
ground. Source of inspiration are systems that have collapsed due to the Covid-19 pandemic. Only with the support 
of human energy and creativity the original system can be restored again. By putting material between each of the 
individual boards new forming places are created. Depending on material and position the shelf can adopt to 
completely different outer appearances every time it is rearranged. The interactive sculpture wants the user to take 
action recognise that his efforts and creativity have a direct influence on the end result. The sculpture visualises that 
stability is fragile. 
https://vimeo.com/480838479 
Artwork 2 Image:  

 
  



 

Artist: 231 - Anna Van Eck 
Artwork 3 Title: Balanceakt 
Artwork 3 Dimensions: 65x35x6 
Artwork 3 Medium: Sculpture 
Artwork 3 Commentary: Imbalanced wardrobe 
Typical wardrobes are stable and fulfilling the purpose of quickly organising the clothes of ourselves and our guests 
when arriving or leaving our homes. They should be inconspicuous and not attract to much attention. This 
imbalanced sculpture completely changes they way of interaction when welcoming or seeing off our guests. Due to 
the different shape and size of the single coat hangers the routes in the entrance areas totally change. Every piece of 
clothes that is hung up or on the wardrobe changes the weight balance of the whole system which automatically 
leads to interaction between the individual persons because the balance must be restored again. Undressing is 
becoming a social activity.  
https://vimeo.com/480838479 
Artwork 3 Image: 

 
  



 

Artist: 231 - Anna Van Eck 
Artwork 4 Title: Entschleunigung 
Artwork 4 Dimensions: 40x20x15 
Artwork 4 Medium: Sculpture 
Artwork 4 Commentary: Spinning candles 
In unfamiliar times like these, many people rethink their worth â€‹and values. The shape of the candle is inspired by 
a gyroscope which is only stable as long as it keeps moving quickly. If it loses speed, the form starts to unbalance and 
tips over. The various and unique candle-sculptures are made from rapeseed oil. They are a symbol for the western 
society living in a constantly and fast moving world. When life gets out of order it is important to listen to your inner 
self. Society emerges stronger from the crisis when it refills its energy through calm and reflection.  
https://vimeo.com/480838479 
Artwork 4 Image:  



 

 Catalogue2 ID232 

Artist ID: 232 
 
Artist Name: Francesca Alaimo 
Website: www.francescaalaimoartist.com 
IG: www.instagram.com/francescaalaimoartist 
 
Artist Statement: I am a self-taught mixed media artist based in London. I create interventions on paper through 
manipulation and transformation of materials and images, using prints, water based oils, acrylics and wax. 
Part of my artistic practice is to undo what I have painted, mirroring the act of deconstructing our certainties and 
exposing who we are; fragmented and inconsistent, yet in need to feel whole and grounded.  
My work is an exploration of visibility, vulnerability and courage. I am interested in gender identity and how humans 
relate to death. My subjects challenge others to see, feel and want the essence of what is rather than what appears 
to be. What really goes on under the surface can be ambiguous and yet definite, contradictory and yet consistent. 
(Self) perceptions and feelings coexist and battle at all times. It is an act of courage and extreme vulnerability to 
disclose one's hidden self to the world knowing that others might not understand the nuances of it all. It is, however, 
necessary if one wants to start a dialogue towards acceptance, visibility and self-affirmation. 
There is a sense of belonging in the discomfort we feel when we speak about death. Life is a journey through 
existential issues that pertains to all. We recognise pain and know that there is no exit from grief but to embrace it 
and process it. The need to share it and externalise it is the visceral call of that universal cord that makes us feel 
connected to others. 
 
Notes:  
  



 

Artist: 232 - Francesca Alaimo 
Artwork 1 Title: Invisible to the naked I 
Artwork 1 Dimensions: 129x100 
Artwork 1 Medium: Mixed media on paper print 
Artwork 1 Commentary: With a bold focus on truthfulness, acceptance and the importance of being seen, this piece 
presents the daring and defiance of disclosure of the self behind a societal mask and beyond the ambiguity of 
appearance and essence. 
Artwork 1 Image: 

 
  



 

Artist: 232 - Francesca Alaimo 
Artwork 2 Title: Food for Comfort 
Artwork 2 Dimensions: 65x96 
Artwork 2 Medium: Mixed media on paper print 
Artwork 2 Commentary: This piece revolves around the sense of loss and longing that I have been experiencing 
during this pandemic, when the urge to be held became overwhelming. Most of the objects belonged to my mother, 
whom I lost some years ago, and to myself when I was a child. As I dreamt about separation and grief almost every 
night, I felt that I needed to feed on those beloved memories in order to embrace and process my grief. 
Artwork 2 Image:  

 
  



 

Artist: 232 - Francesca Alaimo 
Artwork 3 Title: That which is Lost is Found 
Artwork 3 Dimensions: 121x85 
Artwork 3 Medium: Mixed media on paper print 
Artwork 3 Commentary: Loss and longing are central themes here and the deep desire to return to a place of 
wholeness. In lockdown the primary need to be held and loved felt stronger than ever as I often dreamt of 
separation and grief. I felt compelled to convey my feelings into a painting and speak to all those people who have 
lost their loved ones. Carrying my heart openly and offering it to others is my response to the painful awareness that 
precious things are transient and often brief. 
Artwork 3 Image: 

 
  



 

Artist: 232 - Francesca Alaimo 
Artwork 4 Title: You don't see Me but here I Am 
Artwork 4 Dimensions: 120x95 
Artwork 4 Medium: Mixed media on paper print 
Artwork 4 Commentary: With themes of gender identity and disclosure of the self, this piece is about our struggle to 
be seen for who we are. It provokes the viewer to reflect on all the things that we don't see and to consider those 
who walk in the world with an outside shell that might be very unrepresentative of who they really are but often 
aren't capable to disclose. 
Artwork 4 Image:  



 

 Catalogue2 ID233 

Artist ID: 233 
 
Artist Name: Farnoush Amini 
Website: www.farnoushaminiart.com 
IG: www.instagram.com/aminifarnoush 
 
Artist Statement: Influenced by my memories from Iran including the revolution, suppression, eight years war with 
Iraq and women's lack of freedom, I extensively research these subjects through documentary footage, articles or 
photos. 
I look beyond boundaries created by religious, cultural or political suppression to create my own language of 
temporality in my Installation and performance art practice.  
By embedding cultural or religious symbols, I try to communicate a hidden message to the viewer and to overwhelm 
them with a sense of entrapment by taking them to the edge of their tolerance facing implied violence or death. 
There is a presence of an action in my work. This could create anxiety of the unknown in the audience, something I 
have been carrying most of my life, as a result of spending years in fear of air raids and being warned or arrested by 
moral police.  
My material language encompasses human hair, fabric, metal, clay, ice, feather and ready-made objects, and using 
these I create tensions and relationships between organic and non-organic matter. The existence of life and death in 
the organic material is what I am drawn to. 
Doris Salcedo has inspired me the most by using material charged with significance to address political issues. Like 
Salcedo, I transform the familiar object into something unfamiliar, but unlike hers my work is not about 
remembrance and mourning it is about the injustice of what is happening right now. There is a presence of an absent 
in Salcedo's work, but in mine there is a presence of a present. 
 
Notes:  
  



 

Artist: 233 - Farnoush Amini 
Artwork 1 Title: My Bed Sheet 
Artwork 1 Dimensions: 205H x 145W 
Artwork 1 Medium: Fabric, Goat hair, Concrete, Rope, Women underwear, Ink and Charcoal 
Artwork 1 Commentary: Most private and intimate place is your bed. Where joy or suffering could happen. Where 
your tears form because of your silence suffering. It is your hiding place from domestic violence or daily chores. It 
could be your safe place or where you get abused mentally or physically. 
Artwork 1 Image: 

 
  



 

Artist: 233 - Farnoush Amini 
Artwork 2 Title: Grounded or Not 
Artwork 2 Dimensions: 10H x 200W x 150D 
Artwork 2 Medium: Feather, Foam, Concrete 
Artwork 2 Commentary: https://vimeo.com/user23394310/download/472596004/10f58e59ca 
This work is about women being forced to cover up, specially the hair, in Iran whether they believe in religion or not. 
There is also a reference to a religious and cultural act of "Tying Knot" when visiting holy shrines whilst saying a 
prayer, (the Knot is an impasse, a dead end). 
Women who are forced to cover up refer to the ones who do this willingly and preach others to do so, as "Black 
Crows". 
By questioning our beliefs and secret doubts I want to show how ingrained these cultural or religious beliefs could 
be, even to a sceptic and how we may become blind followers of certain ideologies and behaviours. 
Artwork 2 Image:  

 
  



 

Artist: 233 - Farnoush Amini 
Artwork 3 Title: Transition 
Artwork 3 Dimensions: 70H x 300W x 5D 
Artwork 3 Medium: Reinforcement Mesh, Expanding Foam, Ropes, Paint and Light 
Artwork 3 Commentary: The borders created between us men and women, are geographical or mental barriers. 
Whilst we are trying to push through, we get stranded. We become oblivious to what is awaiting us on either side. 
We leave some important parts of ourselves behind at the moment of transition. The entrapment becomes us to the 
point we stop living a fulfilled life. We are hanging there whilst we are rotting from inside. 
https://vimeo.com/user23394310/download/436040456/1f2b20f56 
Artwork 3 Image: 

 
  



 

Artist: 233 - Farnoush Amini 
Artwork 4 Title: Circle of Life 
Artwork 4 Dimensions: 250H x 70W x 30D 
Artwork 4 Medium: Steel, Ropes, Concrete, Reinforcement Mesh, Latex and Nail 
Artwork 4 Commentary: This work is about injustice done in the name of justice which leaves us broken or ashamed. 
The umbilical cord of life keeps you suspended with all the confusions your mind has created for you. It is your 
connection between life and death or belief and disbelief. 
The use of knots here is a reference to the customary act in Iran when visiting holy shrines. The pilgrim ties a piece of 
rag to the shrine whilst saying a prayer. The knot is an impasse or a dead end. 
The white fabric string is also a reference to the burial shroud used in Islam to wrap and bury the dead body. 
https://vimeo.com/user23394310/download/496623321/d0436a102d 
Artwork 4 Image:  



 

 Catalogue2 ID234 

Artist ID: 234 
 
Artist Name: Davide Dicenso 
Website:  
IG: www.instagram.com/davidedicensoart 
 
Artist Statement: After being away from the easel for quite a few years, circumstances in 2020 have encouraged me 
to return to art and put my work out into the public for the first time. 
Portraying human emotion without the use of facial expression is the main theme of my work. Having had no formal 
training in art practice gives me the freedom to explore structures and techniques without having to concern myself 
with what is aesthetically or technically 'correct'.  
There is no pre-planning or sketching that goes on before I start a painting, however the concept of starting with a 
real and definable image and then removing, confusing and distorting its reality is a theme I am guided by. 
 
Notes:  
  



 

Artist: 234 - Davide Dicenso 
Artwork 1 Title: Kilroy Was Here 1.0 
Artwork 1 Dimensions: 61 x 51 x 3.5 
Artwork 1 Medium: Acrylic paint, pen, charcoal and pastel on canvas 
Artwork 1 Commentary: I set out with this canvas to paint something just for pure aesthetics. 
I think however that subconsciously the imagery of old inner-city walls (which I took note of very recently) with their 
decayed paste-ups and illegible graffiti, materialised. 
I think that this might become a series too. 
Artwork 1 Image: 

 
  



 

Artist: 234 - Davide Dicenso 
Artwork 2 Title: Blue Figure With Fractured Olecranon 
Artwork 2 Dimensions: 115 x 115 x 3.5 
Artwork 2 Medium: Acrylic paintl on canvas 
Artwork 2 Commentary: Fracturing my elbow a few years ago was quite a difficult time in my life. This is a 
representation of that. 
Artwork 2 Image:  

 
  



 

Artist: 234 - Davide Dicenso 
Artwork 3 Title: Red On Time 
Artwork 3 Dimensions: 122 x 61 x 3.5 
Artwork 3 Medium: Acrylic paint and alcohol on canvas 
Artwork 3 Commentary: Exploring the theme of human social confusion and distractions. 
This is represented by the 'squares' in front of the figure. 
Artwork 3 Image: 

 
  



 

Artist: 234 - Davide Dicenso 
Artwork 4 Title: Black Head With Squared Eye 
Artwork 4 Dimensions: 122 x 61 x 3.5 
Artwork 4 Medium: Acylic paint on canvas 
Artwork 4 Commentary: At the time of painting my thought process as well as my opinions were impeded. These 
'blockages' are represented by the blue paint across my mouth area and the white paint covering up the thoughts 
that emanating from the top of my head. 
Artwork 4 Image:  
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Artist ID: 235 
 
Artist Name: David Hedley Noble 
Website: www.davidhedleynoble.com 
IG:  
 
Artist Statement: I have spent many years in the international design field and my painting practice is built upon this 
foundation.  
Explorations of colour, balance and space are all combined with a narrative that encompasses my personal interests 
in art and political history. 
 
Notes:  
  



 

Artist: 235 - David Hedley Noble 
Artwork 1 Title: Inside the mews 
Artwork 1 Dimensions: 55 x 75 cm 
Artwork 1 Medium: Oil on oil paper 
Artwork 1 Commentary: Inside the mews is a painting of Francis Bacon's mews studio where he painted some of his 
most iconic images. This soft almost banal interior view of his neighbour's window is in stark contrast to the 
dramatic, tensioned images of Bacon's work. 
Artwork 1 Image: 

 
  



 

Artist: 235 - David Hedley Noble 
Artwork 2 Title: Blast 
Artwork 2 Dimensions: 55 x 75 cm 
Artwork 2 Medium: Oil on oil paper 
Artwork 2 Commentary: Blast shows a line of pre-fabricated reinforced concrete walls designed to protect an area 
from suicide bombs, in this case the Iraq green zone housing the American compound. I wanted to capture the 
profound sadness this situation represents; life behind the temporary wall and life in front of it. 
Artwork 2 Image:  

 
  



 

Artist: 235 - David Hedley Noble 
Artwork 3 Title: Repeat 
Artwork 3 Dimensions: 45 x 75 cm 
Artwork 3 Medium: Oil on oil paper 
Artwork 3 Commentary: This painting reflects the endless, repetitive recruitment and deployment of human life that 
has occured over thousands of years of conflict. The conflict could be anywhere, the combatants could be anyone. 
Artwork 3 Image: 

 
  



 

Artist: 235 - David Hedley Noble 
Artwork 4 Title: Saigon, going home 
Artwork 4 Dimensions: 30 x 50 cm 
Artwork 4 Medium: Oil on oil paper 
Artwork 4 Commentary: This painting shows the moment when a South Vietnamese soldier decides to return to his 
family before the imminent entry into Saigon of the North Vietnamese army in 1975. Instead of simply and quickly 
discarding their uniforms, many South Vietnames soldiers carefully arranged them on the pavement before fleeing. 
It was this profound moment of reflection and almost tranquil setting that I wanted to capture in the painting. 
Artwork 4 Image:  



 

 Catalogue2 ID236 

Artist ID: 236 
 
Artist Name: Ronis Varlaam 
Website: www.ronisvarlaam.com 
IG: www.instagram.com/ronisvarlaam 
 
Artist Statement: The 4 paintings included in my submission are from my latest series SUBTITLED. Each painting 
consists of a figurative section and the title of the painting rendered in pictographs.  
As words are spoken the mouth makes shapes as if to illustrate the words; pictographs are created and words 
become visual representations of their meaning. The shapes on the paintings are transcriptions of the shapes the 
mouth makes while speaking the words (and just after the words are spoken). Also some of our signs are derived 
from the shapes the mouth makes. I think the theory applies to between 30 and 60% of English words.  
It is not a case of looking at a mirror but of saying each word slowly and concentrating on the mouth. In some cases I 
have used poetic license to make the pictographs visually interesting but the general idea holds true. Sir Richard 
Paget, who did many acoustics experiments into human speech, was an advocate of the theory and wrote about it in 
his 1930 book, "Human Speech". But the theory is still controversial. 
An article about my work and the theory has appeared in THE INDEPENDENT under the title 'What happens when 
you say 'kiss''.  
I believe that the theory illustrates the visual qualities of the English language but also the subliminal messages given 
by language. Ultimately I want the works to be seen just as paintings and not as attempts to illustrate the theory. 
 
Notes:  
  



 

Artist: 236 - Ronis Varlaam 
Artwork 1 Title: HERE AND THERE 
Artwork 1 Dimensions: 80 X 80 X 4 cm 
Artwork 1 Medium: OIL ON DEEP EDGE CANVAS 
Artwork 1 Commentary: This painting is from my latest series SUBTITLED. It consists of a figurative section and the 
title of the painting rendered in pictographs. This particular one is influenced by the lockdown. 
Artwork 1 Image: 

 
  



 

Artist: 236 - Ronis Varlaam 
Artwork 2 Title: YOU BROKE MY HEART 
Artwork 2 Dimensions: 80 X 80 X 4 cm 
Artwork 2 Medium: OIL ON DEEP EDGE CANVAS 
Artwork 2 Commentary: This painting is from my latest series SUBTITLED. It consists of a figurative section and the 
title of the painting rendered in pictographs. These are based on the movements of the mouth while pronouncing 
the words of the title. 
Artwork 2 Image:  

 
  



 

Artist: 236 - Ronis Varlaam 
Artwork 3 Title: THE MOMENT HAS PASSED 
Artwork 3 Dimensions: 80 x 80 x 4 cm 
Artwork 3 Medium: OIL ON DEEP EDGE CANVAS 
Artwork 3 Commentary: This painting is from my latest series SUBTITLED. It consists of a figurative section and the 
title of the painting rendered in pictographs. 
Artwork 3 Image: 

 
  



 

Artist: 236 - Ronis Varlaam 
Artwork 4 Title: LOOKING AT THE ANGEL 
Artwork 4 Dimensions: 80 X 80 X 4 cm 
Artwork 4 Medium: OIL ON DEEP EDGE CANVAS 
Artwork 4 Commentary: This painting is from my latest series SUBTITLED. It consists of a figurative section and the 
title of the painting rendered in pictographs. These are based on the movements of the mouth while pronouncing 
the words of the title. 
Artwork 4 Image:  



 

 Catalogue2 ID237 

Artist ID: 237 
 
Artist Name: Fernanda Zgouridi Pinto 
Website: https://www.fernandazgouridi.com/ 
IG: www.instagram.com/fernandazgouridi 
 
Artist Statement: Fernanda Zgouridi's research is focused on the use of colour as a means of action, exploring it as 
matter, remnant, light or memory. The processes of investigation go through painting, collage, object and 
photography, using techniques such as erasing the colour by overlapping and scraping as one of the methods of 
materialising the colour's image. Gesture and unpredictability are subjects that permeate her work, especially when 
the density of the paint is able to guide the pictorial formation. 
 
Notes:  
  



 

Artist: 237 - Fernanda Zgouridi Pinto 
Artwork 1 Title: 3 Gestures 05 
Artwork 1 Dimensions: 26 x 21 cm 
Artwork 1 Medium: Collage, acrylic paint on paper 
Artwork 1 Commentary: The works are part of the series 3 Gestures, the name derives from the stages of its creation 
process; these being painting, cutting or tearing and collage. The making of the work is guided by the relationship 
created between colours at the time of production, without prior planning or tracing. 
The first work, 3 Gestos 05, highlights the landscape created by the overlap of papers, although it is configured 
vertically, the suggestion of mountains seem to play with the figuration and abstraction of the composition. The 
rhythm created by the trail of brush strokes and the three elements sequenced at the top set up an atmosphere of 
movement amid the layers of paper. 
Artwork 1 Image: 

 
  



 

Artist: 237 - Fernanda Zgouridi Pinto 
Artwork 2 Title: 3 Gestures 11 
Artwork 2 Dimensions: 27 x 19 cm 
Artwork 2 Medium: Collage, acrylic paint on paper 
Artwork 2 Commentary: The works are part of the series 3 Gestures, the name derives from the stages of its creation 
process; these being painting, cutting or tearing and collage. The making of the work is guided by the relationship 
created between colours at the time of production, without prior planning or tracing. 
The third work, 3 Gestos 11, carries an architectural composition in its structure, the outline of the large lilac 
brushstroke delimits a kind of door or portal, which is highlighted by the other elements positioned on its perimeter. 
The small and intense red spots bring a certain pause to the rhythm of the painting. 
Artwork 2 Image:  

 
  



 

Artist: 237 - Fernanda Zgouridi Pinto 
Artwork 3 Title: Black and white dialogues 026 
Artwork 3 Dimensions: 06 paintings - 25 x 20 cm (each) 
Artwork 3 Medium: Acrylic on paper 
Artwork 3 Commentary: Paintings made with a spatula, a gesture that causes the encounter between two colours. A 
randomly drawn horizon line emerges from this encounter. 
Artwork 3 Image: 

 
  



 

Artist: 237 - Fernanda Zgouridi Pinto 
Artwork 4 Title: Black and white dialogues 03 
Artwork 4 Dimensions: 25 x 20 cm (each) 
Artwork 4 Medium: Acrylic on paper 
Artwork 4 Commentary: Paintings made with a spatula, a gesture that causes the encounter between two colours. A 
randomly drawn horizon line emerges from this encounter. 
Artwork 4 Image:  
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Artist ID: 238 
 
Artist Name: Efrath Bouana 
Website: Www.efrathbouana.com 
IG: www.instagram.com/efrath_bouana 
 
Artist Statement: On the canvas the main subject will often be the context: it is in an atmosphere that questions the 
being that I want to project my characters, often faceless, colorless, without identity, just a human figure who 
endures life, his own but also what men, women leave him as a legacy. 
In fact my Abstract landscapes are an real scenes of places that do not exist, which means that the geographical 
identity is also erased. 
just like the atmospheric perspective, the depths are not created in an organized and mathematical way. I play 
between near and far scenes. The composition gives a feeling of a space divided into multiple scenes. 
I wish to create some empathy to the unknown figure or the unspoken place. Figure with multiple trials: I want to 
leave questions suspended in an unknown space. An existential state which is for all beings in a space that is beyond 
us and to which confrontation is permanent. 
throught my process in studio, i question philosophical aspects of life , i let the conversation beeing at the time of 
the painting act. this act play also the roll of delivrence from something that is much more big . 
rythmical and music is for me a part of the composition of a painting not less than colors palette . 
 
Notes:  
  



 

Artist: 238 - Efrath Bouana 
Artwork 1 Title: Fishermen under the net 
Artwork 1 Dimensions: 180 x 200 cm 
Artwork 1 Medium: Oil on canvas 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 238 - Efrath Bouana 
Artwork 2 Title: Spring at home 2020 (2) 
Artwork 2 Dimensions: 170 x 150 cm 
Artwork 2 Medium: Acrylic and oil on canvas 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 238 - Efrath Bouana 
Artwork 3 Title: Escape from reality 
Artwork 3 Dimensions: 170 x 130 cm // 170 x 130 cm 
Artwork 3 Medium: Oil on canvas 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



 

Artist: 238 - Efrath Bouana 
Artwork 4 Title: Spring at home 2020 (1 ) 
Artwork 4 Dimensions: 170 x 150 cm 
Artwork 4 Medium: Acrylic and oil on canvas 
Artwork 4 Commentary:  
Artwork 4 Image:  



 

 Catalogue2 ID239 

Artist ID: 239 
 
Artist Name: Julia Thaxton 
Website: www.thaxart.com 
IG: www.instagram.com/thaxart 
 
Artist Statement: For as long as I can remember, I have been interested in how people relate to each other and the 
world around them.  
My paintings look at what lies beneath the exterior that is presented to the outside world, how fiction and reality 
interplay in our lives, and what is successfully (or unsuccessfully) concealed. Threading through all of this is the 
recurring question of how an artist can try to capture the essence of something, beyond its physical appearance. 
When I look at something or someone, alongside the visual image there are layers of memory, thoughts, questions 
or emotions that I associate with them, consciously or unconsciously. Some manifest visually in my mind's eye, while 
others evade visible form.  
Like many people, I've been spending a lot of time talking to people by video recently. These semi-public spyholes 
into private spaces are unexpected windows into people's lives, with an accompanying implicit invitation to 
speculate about the person contained within. The signposts are confusing: mimed gestures, cropped bodies, 
galleries of faces, plus the inevitable digital gremlins and glitches. And yet for all my preoccupations with these 
windows into other people's lives, inevitably any picture I paint will be from my own perspective. The repetitive 
application and removal of paint creates an uneven surface of residual stains and scrapes, which inescapably hold 
the memory of what the canvas has held over time, a record of my actions. Each mark contributes to a self-portrait 
as much as a representation of any other entity. 
 
Notes:  
  



 

Artist: 239 - Julia Thaxton 
Artwork 1 Title: Zoom Portrait: Will's 70th birthday 
Artwork 1 Dimensions: 40x50cm 
Artwork 1 Medium: Acrylic on paper 
Artwork 1 Commentary: This was the painting that kicked off my obsession with â€˜Zoom portraits'. In May 2020, 
my former boss held his 70th birthday party on Zoom, and the gallery of faces was filled with unexpected and 
fascinating people: politicians popped up next to psychoanalysts, CEOs alongside activists. I found that I was 
spending more time looking at the people on the call than listening to what was being said. The temptation to 
speculate was irresistible: from this small window into a domestic home, I found myself extrapolating out an image 
of what was going on behind the scenes: the state of a marriage, a financial situation; this person's evident ego, that 
person's apparent distraction.  
Howard Hodgkin was my artistic inspiration for this painting. I have long been fascinated by how he blurs the 
boundaries between abstract and figurative art, his bold brushwork and vibrant colour palette. Hodgkin plays with 
the idea of the frame around a painting, making it an integral part of the image, which I felt could be adapted to the 
distinctive Zoom-grid. 
Artwork 1 Image: 

 
  



 

Artist: 239 - Julia Thaxton 
Artwork 2 Title: Zoom Portrait: Pin Video 
Artwork 2 Dimensions: 40x50cm 
Artwork 2 Medium: Acrylic on canvas 
Artwork 2 Commentary: In this Zoom portrait, I was intrigued by the idea of fictionalising the scenes I saw on a video 
call. These peepholes into people's homes created the possibility of a story unfolding beyond the scope of the video-
call, a potential soapbox drama you could pin to your screen without anyone knowing. What were the private 
passions lying behind these calmly composed faces?  
Frank Bowling was a huge influence while composing this painting, particularly his use of soft washes of intense 
colour. There is a romance to the colours bleeding into one another, movement in the background that gives way to 
the intensity of the foregrounded pair. I enjoy the ambiguity of their identity and the uncertainty about where one 
body ends and another begins. It could be a parent and child, or a romantic couple; a rending heartbreak, a 
passionate reunion, or a familiar embrace. 
Artwork 2 Image:  

 
  



 

Artist: 239 - Julia Thaxton 
Artwork 3 Title: Zoom Portrait: Can You Hear Me Now? 
Artwork 3 Dimensions: 40x50cm 
Artwork 3 Medium: Acrylic on canvas 
Artwork 3 Commentary: When painting this, I was preoccupied with ideas about the public veneer we display when 
facing a camera, and the rippling undercurrents beneath the surface. My main reference point was Francis Bacon's 
portraits of George Dyer - the rage and passion that emerges through the paint. I wanted to peel back to the 
emotions concealed by layers of politeness and respectability: the anger that sits alongside love, unsuccessfully 
buried; the hidden passion that nevertheless bleeds out. The proliferation of Zoom conversations has blurred the 
boundaries between public and private space, and private passions can be unexpectedly exposed.  
The canvas is pulled tight, everything is at the surface. The tension of the paint and water is disturbed by movement 
and mediums. Every layer of paint is visible at some point, nothing is successfully covered over. Deep coloured 
nuggets of paint rise to the surface, while whitewashes of fail to conceal anything. There is no distinction between 
background and foreground: this pair are enveloped and swallowed by their environment; their circumstances have 
created the emotional content. 
Artwork 3 Image: 

 
  



 

Artist: 239 - Julia Thaxton 
Artwork 4 Title: Zoom Portrait: You're On Mute 
Artwork 4 Dimensions: 40x50cm 
Artwork 4 Medium: Acrylic on canvas 
Artwork 4 Commentary: Seen through a digitally rendered window, with its inevitable glitches and sense of unreality, 
friends and family become a compilation of remembered fragments. The connection is artificially contrived. Without 
the visceral presence of a living, breathing human person, the conversation becomes a performance, an echo of 
what we remember we did last time we were in a physical space with at person. The distance between us is 
accentuated when the connection drops, whether that is due to technological mishap or human frailty. This Zoom 
Portrait was painted in early December, with frost on the ground and condensation on the windows. There is an 
opacity to the screen through which we view the pair: they are receding and crystallising, a silent and unknowable 
presence. 
Artwork 4 Image:  



 

 Catalogue2 ID240 

Artist ID: 240 
 
Artist Name: David Hanley 
Website: www.dahexd.co.uk 
IG: www.instagram.com/dahexd 
 
Artist Statement: David Hanley, better known as DaHexd is a creative and visual artist based in Manchester. 
DaHexd's works are figurative reflections of his own mental states, interlaced with observations about society using 
his own abstract style. DaHexd uses painting as a way to scrutinise darker experiences of his past and explore his 
dystopian view of the future, driving him to develop an understanding of mental health and how it influences our 
everyday lives. 
Exploring his passion for psychology, his aim is to entwine mental states and artificial intelligence. DaHexd's latest 
collection Social Archetypes is perceptive of the thoughts and experiences we all go through in everyday life. He aims 
to create an experience whereby individuals will form a unique understanding of his work based on their own 
thoughts and personal anecdotes. He hopes this will lead to an understanding of creativity that may alter people's 
perception of how creative people function. 
 
Notes:  
  



 

Artist: 240 - David Hanley 
Artwork 1 Title: The Steps of Self Destruction 
Artwork 1 Dimensions: 120x100 
Artwork 1 Medium: Acrylic, Oil pastel and oil stick 
Artwork 1 Commentary: A dark dive into the inner workings of DaHexds psyche. Projecting the story of darker 
thoughts and self pity - leading to an aggressive abstract piece. 
Artwork 1 Image: 

 
  



 

Artist: 240 - David Hanley 
Artwork 2 Title: Threatened Masculinity 
Artwork 2 Dimensions: 120x100 
Artwork 2 Medium: Acrylic, Oil pastel and oil stick 
Artwork 2 Commentary: Reflecting on the diverse nature of the term â€˜Masculinity' in our ever changing dynamic 
world. 
Artwork 2 Image:  

 
  



 

Artist: 240 - David Hanley 
Artwork 3 Title: One for the Mantelpiece 
Artwork 3 Dimensions: 100x100 
Artwork 3 Medium: Acrylic, Oil pastel and oil stick 
Artwork 3 Commentary: Capturing a timeless memory - Not always as it seems. Disappear and disengagement. 
Artwork 3 Image: 

 
  



 

Artist: 240 - David Hanley 
Artwork 4 Title: I'm Fine. Wine. Dine. 
Artwork 4 Dimensions: 61x92 
Artwork 4 Medium: Acrylic 
Artwork 4 Commentary: Tunnelling in on the social acceptance of indulging in alcohol. Not necessarily negative but 
far from positive. 
Artwork 4 Image:  



 

 Catalogue2 ID241 

Artist ID: 241 
 
Artist Name: Jaio Dos Anjos 
Website: https://www.singulart.com/de/k%C3%BCnstler/jaio-dosanjos-17841?ref=ts 
IG: www.instagram.com/jaiodesign.abstractart 
 
Artist Statement: I am a Portuguese self-taught artist, now living in Germany. 
"My art wants to impress with quality and attention to detail and stand out from the crowd with its own style." 
I want to transfer all the beauty and power of the elements and my love to nature onto the canvas with the help of 
the power of colors and the uniqueness of my style.  
My whole love is for abstract art with all the infinite possibilities and the freedom to put moods and feelings on 
paper without any rules. When I start a picture I start with a certain idea. However, a dialogue with the work of art 
develops very quickly, through which the creation process can be influenced and in some cases directed in a 
completely different direction. 
 
Notes:  
  



 

Artist: 241 - Jaio Dos Anjos 
Artwork 1 Title: The Bride 
Artwork 1 Dimensions: 100x70 
Artwork 1 Medium: Acrylic, collage on watercolor paper 
Artwork 1 Commentary: This painting is part of my series "Homage to Klimt / Hundertwasser". 
This series wants to create a connection between abstract painting and reality with the help of the collage 
technique. Therefore, the participants of a human synthesis, the wedding, were chosen as the subject. 
This picture represents the bride. 
Painted on thick watercolor paper, this work of art is a real eye-catcher for every apartment. 
Artwork 1 Image: 

 
  



 

Artist: 241 - Jaio Dos Anjos 
Artwork 2 Title: The Bridesmaids 
Artwork 2 Dimensions: 100x70 
Artwork 2 Medium: Acrylic, collage on watercolor paper 
Artwork 2 Commentary: This painting is part of my series "Homage to Klimt / Hundertwasser. 
This series wants to create a connection between abstract painting and reality with the help of the collage 
technique. Therefore, the participants in a human synthesis, the wedding, were chosen as the subject. 
This picture represents the bridesmaids. 
Painted on thick watercolor paper, this work of art is a real eye-catcher for every apartment. 
Artwork 2 Image:  

 
  



 

Artist: 241 - Jaio Dos Anjos 
Artwork 3 Title: Bridge to Oz 
Artwork 3 Dimensions: 77x57 
Artwork 3 Medium: Acrylic on handmade paper 
Artwork 3 Commentary: This painting is part of my series "Fantasyworlds". 
In times of Corona it is important to relax and focus on the beautiful. Look at the painting and sink into your own 
world - the world of your childhood - the world of your dreams. 
Artwork 3 Image: 

 
  



 

Artist: 241 - Jaio Dos Anjos 
Artwork 4 Title: Deriva 
Artwork 4 Dimensions: 100x70 
Artwork 4 Medium: Acrylic on watercolor paper 
Artwork 4 Commentary: This painting is part of my series "Naufragio - Shipwreck" 
Deriva is portuguese and means drift. 
The series "Naufragio" (shipwreck) reflects my childhood experiences (I almost drowned and my family had to flee 
Angola with me because of the civil war) and relates them to the current refugee movement across the 
Mediterranean. 
I use a technique whereby I kneel on the floor and apply pressure to the paint and mix the different layers. The 
uniqueness of this series has also prompted a German art collector to add some of my works to his collection. 
Artwork 4 Image:  



 

 Catalogue2 ID242 

Artist ID: 242 
 
Artist Name: John Wyatt-Clarke 
Website: www.johnwyattclarke.com 
IG: www.instagram.com/johnwyattclarke 
 
Artist Statement: My paintings are about our confused relations with the non-human world. They are about living 
with the forces that determine so much of our existence in the world. We are swept along by time, held down by 
gravity, spun through night and day; we age, we get sick, we die; much of what we do is beyond our control, we 
must breathe, eat, drink, sleep, we do not choose what we will dream. We contain and are surrounded by creatures 
that disregard us. Ideologies, beliefs, societal systems limit what we can think and even feel. We live in a time of 
knowledge and information, but our own understanding is doubtful and troubling, and often in conflict with our 
instincts. 
I am trying to make sense of the world, a pursuit which I recognise is both urgent and futile. I spend my studio days 
exploring the role of visual languages in understanding ourselves and the world that we are part of but distanced 
from. The gap between my comprehension and the thing I fail to grasp is the space in which my subjects can be 
themselves. Many of my images derive from scientific and pseudo-scientific diagrams taken from academic papers, 
textbooks, manuscripts and codices from the recent and distant past. The presence of diagrams in such texts is an 
admission of the inadequacy of verbal explanations. They are modern exemplars of the ancient ambivalence towards 
images. 
 
Notes:  
  



 

Artist: 242 - John Wyatt-Clarke 
Artwork 1 Title: The How and Why Wonder Painting of Hurt 
Artwork 1 Dimensions: 60x50 
Artwork 1 Medium: Oil on Linen 
Artwork 1 Commentary: The How and Why Wonder Paintings take their name from a series of children's books and 
magazines of the 60s and 70s which hoped to explain everything. The paintings examine the claims of contemporary 
understanding against seemingly absurd pre-scientific knowledge, and finds that what we know now is as dependent 
on accepted ideas and hopeful belief. The paintings map modern animal experiments onto archaic modes of 
representation, in this case experiments of recent years which wondered whether octopuses can really feel pain. 
Artwork 1 Image: 

 
  



 

Artist: 242 - John Wyatt-Clarke 
Artwork 2 Title: The How and Why Wonder Painting of Love 
Artwork 2 Dimensions: 40x30 
Artwork 2 Medium: Oil on Linen 
Artwork 2 Commentary: The How and Why Wonder Paintings take their name from a series of children's books and 
magazines of the 60s and 70s which hoped to explain everything. The paintings examine the claims of contemporary 
understanding against seemingly absurd pre-scientific knowledge, and finds that what we know now is as dependent 
on accepted ideas and hopeful belief. The paintings map modern animal experiments onto archaic modes of 
representation, in this case experiments that ordered the movements of newts in mating dances as if this could give 
insight into their experience. 
Artwork 2 Image:  

 
  



 

Artist: 242 - John Wyatt-Clarke 
Artwork 3 Title: The How and Why Wonder Painting of Pleasure 
Artwork 3 Dimensions: 80x30 
Artwork 3 Medium: Oil on Linen 
Artwork 3 Commentary: The How and Why Wonder Paintings take their name from a series of children's books and 
magazines of the 60s and 70s which hoped to explain everything. The paintings examine the claims of contemporary 
understanding against seemingly absurd pre-scientific knowledge, and finds that what we know now is as dependent 
on accepted ideas and hopeful belief. The paintings map modern animal experiments onto archaic modes of 
representation, in this case Darwin's experiments on worms which revealed preferences in food which he inspiringly 
summarised as proof that the existence of preferences depends upon a sense of enjoyment in the worm with certain 
leaves. 
Artwork 3 Image: 

 
  



 

Artist: 242 - John Wyatt-Clarke 
Artwork 4 Title: The How and Why Wonder Painting of Regret 
Artwork 4 Dimensions: 80x40 
Artwork 4 Medium: Oil on Linen 
Artwork 4 Commentary: The How and Why Wonder Paintings take their name from a series of children's books and 
magazines of the 60s and 70s which hoped to explain everything. The paintings examine the claims of contemporary 
understanding against seemingly absurd pre-scientific knowledge, and finds that what we know now is as dependent 
on accepted ideas and hopeful belief. The paintings map modern animal experiments onto archaic modes of 
representation, in this case one which allowed rats to make choices and only afterwards show them better options, 
revealing the unlikely fact that rats too can think 'I wish I hadn't done that' 
Artwork 4 Image:  



 

 Catalogue2 ID243 

Artist ID: 243 
 
Artist Name: Shelley Dyer-Gibbins 
Website: www.shelleydyergibbinsart.com 
IG: www.instagram.com/shelleydyergibbinsart 
 
Artist Statement: I have always been influenced by the likes of Warhol and Banksy in my approach. Especially 
Warhol's 'diptych' format in it's approach as well as turning the art world upside down. 
Eventually, my own style began to develop. Self taught in this craft, all work is handmade, with no two pieces the 
same. I only produce a small edition of any given design and use a mixture of block work and underpainting 
methods. After several sketches, I carve each layer on separate blocks rather than a reduction method as it allows 
me to become more experimental with colour, technique and the overall artwork. Experimenting, breaking rules and 
pushing some boundaries is what my art is all about. Throughout lockdown, I've since been experimenting with 
other media alongside carving. 
Art provokes emotions within people, that's the whole point. When I'm creating it provokes an emotion and a feeling 
during the process. People see my pieces and go 'That's meâ€• They find a connection, they find their story with 
itâ€•. 
 
Notes:  
  



 

Artist: 243 - Shelley Dyer-Gibbins 
Artwork 1 Title: The Three Graces 
Artwork 1 Dimensions: 30x40cms 
Artwork 1 Medium: Linocut & acrylic 
Artwork 1 Commentary: My interpretation of a classic with a modern day. Playing with art historical tropes in a 
subversive yet cheeky representation of 20th century women. 
Artwork 1 Image: 

 
  



 

Artist: 243 - Shelley Dyer-Gibbins 
Artwork 2 Title: Muuva 
Artwork 2 Dimensions: 65x65cms 
Artwork 2 Medium: Acrylic on Canvas 
Artwork 2 Commentary: From an estranged relationship, remembering big hair and sass. 
Artwork 2 Image:  

 
  



 

Artist: 243 - Shelley Dyer-Gibbins 
Artwork 3 Title: Odyessey 
Artwork 3 Dimensions: 30x40cms 
Artwork 3 Medium: Linocut & Acrylic 
Artwork 3 Commentary: A homage to 70s/80's Sci Fi. 
Artwork 3 Image: 

 
  



 

Artist: 243 - Shelley Dyer-Gibbins 
Artwork 4 Title: Night In 
Artwork 4 Dimensions: 30x35cms 
Artwork 4 Medium: Linocut & acrylic 
Artwork 4 Commentary: My response to yet another Lockdown. Those heels.... if only I had somewhere to wear 
them... 
Artwork 4 Image:  



 

 Catalogue2 ID244 

Artist ID: 244 
 
Artist Name: Emilio Martin 
Website: www.emiliomartin.co.uk 
IG: www.instagram.com/emilio.b.martin 
 
Artist Statement: I am a painter living and working in my home city of London. After recently graduating from City 
and Guilds of London Art School I have split my time between working in the high-pressure world of kitchens and 
supporting my artistic career. I am drawn by this clandestine culture; whilst harsh and brutal, they are chiefly spaces 
of creativity and performance. I attempt to capture the frenetic energy of the hot and enclosed spaces, the 
relationships of the chefs and the porters, and the quiet moments of sobriety in this often entirely masculine 
nocturnal world.  
Due to the dynamic and dangerous environment of these kitchens, it is not often possible to draw directly from life, 
so instead I take photos. Working from these images, I construct compositions through preparatory sketches. This 
process made me reflect on the physical and mental intensity of this environment and explore how its affective 
quality can be translated onto canvas. In this way, I draw not only from photographs but from memories and 
physical experience.  
In recent months this has not been possible, and I have been forced to adapt and find inspiration elsewhere. This has 
resulted in a series of academic and introspective self-portraits from life - some taking up to 10 weeks. Having been 
compelled to discover new ways of painting has allowed me to explore the depths and detail of my own painterly 
language and approach to art. 
 
Notes:  
  



 

Artist: 244 - Emilio Martin 
Artwork 1 Title: Portrait of Matthew Scott 
Artwork 1 Dimensions: 100X70X2 
Artwork 1 Medium: Oil on canvas 
Artwork 1 Commentary: Portrait of Matthew Scott' is a painting I made whilst working at CUB, a small restaurant in 
Hoxton. It is a painting that explores movement within this enclosed space. Matthew is behind the bar, hurriedly 
preparing some bowls of food. He is in motion, running back to the kitchen to grab some ingredients, chef tweezers 
in hand. I wanted to paint the chaotic and often frantic nature of service; the high intensity and pressure to perform, 
the constant shouting of "Backs!" and the frenzied movement this demands.  
It is also a painting in which I wanted to create a sense of stillness surrounding the blurred chef. A pumpkin sits 
behind him, waiting to be sliced and roasted, knives balance on the metallic wall patiently waiting to be used, and 
two empty bowls sit on the bar about to be filled.  
It is in this sense, a voyeuristic paintings exploring the duality of restaurants: what is shown to customers and what 
goes on behind the scenes - more often that not a panicked chef, busily preparing their food. 
Artwork 1 Image: 

 
  



 

Artist: 244 - Emilio Martin 
Artwork 2 Title: Menu Planning 
Artwork 2 Dimensions: 100X75X2 
Artwork 2 Medium: Oil on canvas 
Artwork 2 Commentary: "Menu Planning" is a fly-on-the-wall painting that shows a period of time most people do 
not see. A quiet time of creativity without onlooking critics and customers.  
Two chefs sit at a table, discussing the days menu over a few beers. They are deep in thought, contemplating 
different seasonal ingredients, what will work and what will not. On the table sits a knife and some scrap paper for 
jotting down ideas.  
It is a peaceful period of time in which a chef can explore their own artistry and freedom. I wanted to celebrate this 
often over-looked aspect in day to day life in the Kitchen. Menu Planning is in essence, a painting that explores the 
physical and mental effort that goes into creation. 
Artwork 2 Image:  

 
  



 

Artist: 244 - Emilio Martin 
Artwork 3 Title: Kitchen Porter 
Artwork 3 Dimensions: 100X70X2 
Artwork 3 Medium: Oil on canvas 
Artwork 3 Commentary: Kitchen Porter' is a painting that explores the hierarchical nature of restaurant kitchens, 
with Head Chef at the top, and the porters at the bottom rung. I felt in order to capture the entirety of day to day 
restaurant life it was essential to include one of these porters.  
Mbai is a Senegalese immigrant and one of the many I have worked with. He stands in a dimly lit corner of the 
kitchen, at work with his head bent down. His metallic world is illuminated with fluorescent light dancing on the 
walls.  
The painting was influenced by Vermeer's domestic scenes of people peacefully at work, though developed into an 
examination of the socio-political standings within kitchen culture. 
Artwork 3 Image: 

 
  



 

Artist: 244 - Emilio Martin 
Artwork 4 Title: Three chefs during service 
Artwork 4 Dimensions: 100X70X2 
Artwork 4 Medium: Oil on canvas 
Artwork 4 Commentary: Three chefs during service' is a painting primarily of George, the youngest chef in the 
kitchen at nineteen. He has been put 'on the pass' and is nervously looking at an ever increasing amount of orders. I 
took the original image during a busy service. I wanted to create a painting demonstrating the tight, cramped and 
hot environment in which we work. George stands at the pass and two chefs stand behind, both encapsulated by 
their work. The kitchen is dramatically lit by the bright lights of the heat lamps and reflect around the metallic 
kitchen.  
It is a painting about their relationship with one another, and the space in which they inhabit. 
Artwork 4 Image:  



 

 Catalogue2 ID245 

Artist ID: 245 
 
Artist Name: Barry Beach 
Website: www.barrybeach.com 
IG: www.instagram.com/barrybeachartwork 
 
Artist Statement: I explore the intersection of the human and natural worlds - the 'human landscapeâ€• - through 
transforming materials. Recent work explores accumulation, topography, cycles of waste and renewal, and feelings 
of living in a pandemic and post-sustainable world. My processes include stacking, carving, and layering, using 
combinations of new, used, natural, and industrial materials for their physical and psychological effects. 
Deconstruction, reconstruction, accumulation, covering, coating, and exposing are part of my material 
transformation process. 
My interest in landscape is influenced by the physicality of materials, natural and human-built structures, geology, 
natural history, and years of experiencing North American mountains through extensive traveling and hiking. 
 
Notes:  
  



 

Artist: 245 - Barry Beach 
Artwork 1 Title: from the Accumulations and Excavations series #3 [drawers] 
Artwork 1 Dimensions: 66x76x6.5 
Artwork 1 Medium: wood, tape, twine, paper, glue 
Artwork 1 Commentary: This piece was created from deconstructing a set of original 1950s kitchen cabinets, cutting 
into strips, carving into them with a double-cut saw, and adding color and texture with tape, vellum, and twine. 
Artwork 1 Image: 

 
  



 

Artist: 245 - Barry Beach 
Artwork 2 Title: from the Accumulations and Excavations series #4 [carved and coated #1] 
Artwork 2 Dimensions: 81x63.5x10 
Artwork 2 Medium: wood, vellum, and glue mounted on board 
Artwork 2 Commentary: This piece is a combination of two pieces; one containing a collection of reclaimed wood 
and one reclaimed wood coated with vellum and glue. I am attracted to the dichotomy of chaotic, raw rough wood 
combined with the organic, regular smooth glue forms. 
Artwork 2 Image:  

 
  



 

Artist: 245 - Barry Beach 
Artwork 3 Title: from the Accumulations and Excavations series #5 [carved and coated #2] 
Artwork 3 Dimensions: 66x63.5x10 
Artwork 3 Medium: wood, polyester vellum, and glue mounted on board 
Artwork 3 Commentary: This piece is a combination of two pieces; one containing a collection of reclaimed wood 
and one reclaimed wood coated with vellum and glue. I am attracted to the dichotomy of chaotic, raw rough wood 
combined with the organic, regular smooth glue forms. 
Artwork 3 Image: 

 
  



 

Artist: 245 - Barry Beach 
Artwork 4 Title: from the Accumulations and Excavations series #1 
Artwork 4 Dimensions: 33x68.5x10 
Artwork 4 Medium: wood, tape, vinyl, polyester and aluminum 
Artwork 4 Commentary: This first piece in the series was an experiment on how to combine my interests in textures 
and materials with reclaimed and carved wood. I was surprised how well materials such as aluminum and vinyl 
carved when glued and laminated between wood boards. 
Artwork 4 Image:  



 

 Catalogue2 ID246 

Artist ID: 246 
 
Artist Name: Nadine Talalla 
Website: www.nadinetalalla.com 
IG: www.instagram.com/nadinetalallastudio 
 
Artist Statement: To quote Louise Bourgeois, 'My childhood has never lost its mystery, and it has never lost its 
drama'. 
Filled with folklore and tragedy from living in the Australian outback; the Malaysian jungle; and the Palladian 
grounds of Stowe School -I grew up suspended between cultures and raised by strong women and their varied 
stories. 
Influenced by contemporary and historical women artists from Sofia Anguissola to Nicole Eisenman and haunted by 
women on the walls of museums who are ancestors of my gender: I paint women from a woman's perspective. 
The reemergence of women artists airbrushed from art history begs a radical rethinking of art from a feminine angle. 
My work posits women, centuries relegated to subordinate roles, to the fore. I play with the images and stories of 
these unknown women, like a daughter dressing up in her mother's clothes. 
Influenced by Jill Solloway's, 'Divided Feminine' I consciously corroborate female archetypes and place multi-faceted 
women as the subject and not the object. The under-representation of women in the tradition of painting is a 
doorway to probe intersectional feminist paradigms of race, gender and age, resurrecting the identity of these 
unknown female and bringing their stories to life. 
 
Notes:  
  



 

Artist: 246 - Nadine Talalla 
Artwork 1 Title: The Curious Couple 
Artwork 1 Dimensions: 120cms x 120cms x 5 cms 
Artwork 1 Medium: Oil on Canvas 
Artwork 1 Commentary: Two curious performers are playing a duet in what appears to be a Carnival show. The figure 
to the left appears to masculine but is wearing feminine garb and the figure on the right embodies more feminine 
qualities but wears a suit. The that they bend gender norms questions contemporary gender roles and boundaries. 
Artwork 1 Image: 

 
  



 

Artist: 246 - Nadine Talalla 
Artwork 2 Title: A Flaming Afternoon 
Artwork 2 Dimensions: 40 cms x 30 cms x 0.5 cms 
Artwork 2 Medium: Acrylic and Oil on Canvas Board 
Artwork 2 Commentary: Two women are presented mirroring each other, lighting each others cigarette. As the sun 
sets, the viewer is drawn into the intimacy of these women. Historically, in the canon of Western Painting, women 
have been the muse and object of the male gaze. In this painting the women are fully clothed and androgynous. 
They are the subject and not the object and, if anything, exclude us from their private moment. 
Artwork 2 Image:  

 
  



 

Artist: 246 - Nadine Talalla 
Artwork 3 Title: Ekstasis 
Artwork 3 Dimensions: 40 cms x 30 cms x 0.5 cms 
Artwork 3 Medium: Acrylic and Oil on Canvas Board 
Artwork 3 Commentary: This painting fuses two infamous Greek myths together that portray two non-consensual 
sexual encounters that the Greek God Zeus had with the mortal women Leda and DanaÃ« under the guise of a 
golden shower and a swan. 
Both Classical myths were popular subjects in the canon of Traditional Western Painting and in Antiquity and were 
rendered from a male perspective. 
This painting, seen through a female lense, shows the protagonist embracing the swan, head up towards the falling 
golden shower, in a state of ekstasis. In her trauma she is disassociative and compliant as a survival strategy. 
This painting explores themes of misogyny, rape and consent as well as the powerless of women in past society. It 
also brings home that although Zeus is present in various guises, these myths are essentially the stories of women. 
Artwork 3 Image: 

 
  



 

Artist: 246 - Nadine Talalla 
Artwork 4 Title: The Pioneer Woman 
Artwork 4 Dimensions: 40 cms x 30 cms x 0.5 cms 
Artwork 4 Medium: Oil on Canvas Board 
Artwork 4 Commentary: This painting shows a swaggering woman in undergarment and boots, cigarette in hand 
surrounded by a halo of cigarette smoke. It is a tribute painting to Pioneer woman and female empowerment in 
times of adversity. 
Artwork 4 Image:  
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Artist ID: 247 
 
Artist Name: Ian Pentland 
Website: www.ian-pentland.com 
IG:  
 
Artist Statement: Statement. 
The submitted works form part of a recent ongoing collection entitled TIMELINE . 
I believe they are a reasonable representation of my general work, in terms of style, technique, methodology and 
recurring themes of interest and reflection. 
The TIMELINE works are all Landscape studies, but in a slightly unconventional format, in that they are Arial 
Landscapes, or vertical landscapes as I term them.  
Some are single panel studies ,others multiple panels that when formatted create a singular view. 
Overall TIMELINE attempts to explore thematically, our perceptions of time naturally ,through an evolving 
landscape, with its primary typography and environmental development subjected to change, with an emotive 
layering of scale, sense of place, history and story. 
Finally, TIMELINE reinforces its theme in the technique/methodology. 
Similarly, to time lapse photography the works employ the approach of multiple views of the same location over 
time. However, unlike the seconds, hours or day differentials of photography, the painted works maybe consecutive 
seasonal lapses or years (5-50,etc). 
In that sense the works when viewed in context of panels of the series form a narrative history or narrative painting 
as I term it.  
I have submitted two works from 2 subseries9of 30 from the collections.  
Should you need further context to the submitted works view www.ian-pentland.com . 
 
Notes:  
  



 

Artist: 247 - Ian Pentland 
Artwork 1 Title: TIME Oh, what a lovely war. Act 3.1 Stalemate, Autumn. 
Artwork 1 Dimensions: 70 x 100CM 
Artwork 1 Medium: Acrylic 
Artwork 1 Commentary: Oh what a. lovely war is 1 of a series of 3 sub series, in the TIMELINE collection, the others 
being Evolution and The Watchers. 
The series portrays the impact of war on a landscape. I have specifically used the chronological timeframe of the 
Great War (WW1), 
with the panel paintings recording a consecutive seasonal impact study, as the war progresses from virgin landscape 
through 
escalation of destruction to ultimate rebirth. 
It is intentional on my part, that I use no direct sourced material, but its portrayal of a period feel, its sense of place 
and time  
and narrative history are essential to my work and hopefully delivered.  
Title is painting 3 in series. 
Artwork 1 Image: 

 
  



 

Artist: 247 - Ian Pentland 
Artwork 2 Title: .TIMELINE Oh, what a lovely war. Act 5.1 Bloody April, Spring. 
Artwork 2 Dimensions: 73 x 100CM 
Artwork 2 Medium: Acrylic 
Artwork 2 Commentary: Oh, what a lovely war is 1 of a series of 3 sub series, in the TIMELINE collection, the others 
being Evolution and The Watchers. 
The series portrays the impact of war on a landscape. I have specifically used the chronological timeframe of the 
Great War (WW1), 
with the panel paintings recording a consecutive seasonal impact study, as the war progresses from virgin landscape 
through 
escalation of destruction to ultimate rebirth. 
It is intentional on my part, that I use no direct sourced material, but its portrayal of a period feel, its sense of place 
and time  
and narrative history are essential to my work and hopefully delivered.  
Title is painting 5 in series. 
Artwork 2 Image:  

 
  



 

Artist: 247 - Ian Pentland 
Artwork 3 Title: TIMELINE Evolution Act 4.3 (Macro) Consolidation, Late Spring. 
Artwork 3 Dimensions: Multi Panels (6) Panel Size 1.5 x 1.69 M. 
Artwork 3 Medium: Acrylic 
Artwork 3 Commentary: Evolution is 1 of a series of 3 sub series, in the TIMELINE collection, the others being Oh, 
what a lovely war and The Watchers. 
The series portrays the evolution of a fictional settlement from year 0 AD through panel sets of paintings called Acts. 
Each Act represents the transition of a Century,100years.Each Act also contains 3 sub-Acts that are portrayed at 3 
different scales (evocative of Google map zoom levels-Micro, Midi ,Macro) and a subtitle that informs the narrative 
of that century.  
Many works in this series are multi panelled pieces, a direct recognition of traditional Diptych and Triptych but 
explored in a more organic approach as to where the view expands to relate a part of the narrative.  
It is intentional on my part, that I use no direct sourced material, but its portrayal of a period feel, its sense of place 
and time  
and narrative history are essential to my work and hopefully delivered 
This series is truly an expression of my narrative painting approach, especially when seen in consecutive Acts. 
Title is painting 12 in series. 
Artwork 3 Image: 



 

 
  



 

Artist: 247 - Ian Pentland 
Artwork 4 Title: TIMELINE Evolution Act 5.1 (Micro) Expansion, Late Winter. 
Artwork 4 Dimensions: Single Panel Size 30 x 40 CM. 
Artwork 4 Medium: Acrylic 
Artwork 4 Commentary: Evolution is 1 of a series of 3 sub series, in the TIMELINE collection, the others being Oh, 
what a lovely war and The Watchers. 
The series portrays the evolution of a fictional settlement from year 0 AD through panel sets of paintings called Acts. 
Each Act represents the transition of a Century,100years.Each Act also contains 3 sub-Acts that are portrayed at 3 
different scales (evocative of Google map zoom levels -Micro ,Midi, Macro) and a subtitle that informs the narrative 
of that century.  
Many works in this series are multi panelled pieces, a direct recognition of traditional Diptych and Triptych but 
explored in a more organic approach as to where the view expands to relate a part of the narrative.  
It is intentional on my part, that I use no direct sourced material, but its portrayal of a period feel, its sense of place 
and time  
and narrative history are essential to my work and hopefully delivered 
This series is truly an expression of my narrative painting approach, especially when seen in consecutive Acts. 
Title is painting 13 in series 
Artwork 4 Image:  
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Artist ID: 248 
 
Artist Name: Alexander Lorenz 
Website: http://www.alexanderlorenz.at , https://www.yourartist.at 
IG: www.instagram.com/alexander.lorenz.design.art 
 
Artist Statement: In recent years, a theme that has always fascinated me in drawing, painting, sculpture, set design 
and industrial design has become the main topic: light. 
Especially the natural daylight. Almost all of my younger sculptures are dedicated to it. 
The objects submitted here are dedicated to light - color reflection. 
 
Notes:  
  



 

Artist: 248 - Alexander Lorenz 
Artwork 1 Title: FF 2 - "Freedom" 
Artwork 1 Dimensions: 250 x 100 x 60cm 
Artwork 1 Medium: Plywood, varnish, acrylic paint, screws 
Artwork 1 Commentary: â€¢ dismountable 
My goal was to create a sculpture that expresses lightness and dynamism and conveys a feeling of freedom. The 
individual stripes literally fly into the middle (square) of the object and interact formally and in color. 
FF 2 - Freedom 
FF is the abbreviation for "color & shape". 
Here, the focus is on the projected by the daylight colors and color mixtures, which always appear in daylight and 
weather conditions in a new light. Depending on the nature of the background, the colors appear almost as clear as 
with colored glass windows, as it is broken light. 
Daylight hits the wall and throws it onto the painted back of the sculpture / installation, which projects the color 
onto the wall and becomes visible to the viewer. 
Overlapping color projections produce color blends. 
Artwork 1 Image: 

 
  



 

Artist: 248 - Alexander Lorenz 
Artwork 2 Title: DR 4 - 'no-bodyâ€• 
Artwork 2 Dimensions: H 60 x W 48 x D 6cm 
Artwork 2 Medium: MDF, Plywood, metal, acrylic paint, imagination 
Artwork 2 Commentary: â€¢ Edition of 20 pieces 
Inspired by the shape of the 'Venus de Miloâ€• (Louvre). 
DR is the abbreviation for 'Double Reflectionâ€•. 
Reflection is used in the double sense of the word: on the one hand as a physical reflection of color through light and 
on the other hand as an intellectual reflection - not without irony! 
Based on Rene Magrit's picture 'Ceci n'est pas une pipe.â€• - 'This is not a pipe.â€•, the sculpture plays with the 
double sense of the word 'no bodyâ€• or 'nobodyâ€•. It is what it is and beyond that everything that is associated 
with it or not. 
Artwork 2 Image:  

 
  



 

Artist: 248 - Alexander Lorenz 
Artwork 3 Title: FF 10 - 'Color Wheelâ€• 
Artwork 3 Dimensions: H 64 x D 7 cm, 5 cm distance 
Artwork 3 Medium: HDF, varnish, acrylic paint 
Artwork 3 Commentary: â€¢ Edition of 20 pieces 
Daylight hits the wall and throws it onto the painted back of the sculpture/installation, projecting the color onto the 
wall and becoming visible to the viewer. 
The circle has the primary colors painted on the back. Where they overlap, secondary colors emerge. With these, the 
entire color spectrum is displayed and the round shape creates a color wheel. 
The black on the front, as the absence of color, contrasts with all the colors of the background. 
The immateriality of light and its colored reflexions is met by the very thin, almost intangible circle, the edges of 
which are beveled to make it vanishingly thin and hardly perceptible as a body. 
Artwork 3 Image: 

 
  



 

Artist: 248 - Alexander Lorenz 
Artwork 4 Title: DR 2 - 'STOPâ€• 
Artwork 4 Dimensions: H 50 x W 50 x D 6 cm 
Artwork 4 Medium: Hardboard, plastic, varnish, acrylic paint, metal pipe 
Artwork 4 Commentary: â€¢ Edition of 20 pieces 
DR is the abbreviation for 'Double Reflectionâ€•. 
Reflection is used in the double sense of the word: on the one hand as a physical reflection of color through light and 
on the other hand as an intellectual reflection. 
Since the beginning of the 20th century, the concept of art has radically expanded. For example, Duchamp 
postulated that an object becomes a work of art when it is called art by the observer or artist. 
Since then, not only the concept of art forms have been expanded but also the uncertainty about it - with the public 
and artists alike. Artists usually admit that privately. 
Artwork 4 Image:  
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Artist ID: 249 
 
Artist Name: Kate Domash 
Website: www.katedomashart.com 
IG: www.instagram.com/katedomashart 
 
Artist Statement: I am a London based artist who captures the world around me in figurative and semi-abstract 
work. I try to evoke the feelings that places give us, that are otherwise difficult to capture or put into words. 
 
Notes:  
  



 

Artist: 249 - Kate Domash 
Artwork 1 Title: Nightscape 
Artwork 1 Dimensions: 18 x 24 cm 
Artwork 1 Medium: Oil and shellac on card 
Artwork 1 Commentary: This painting uses abstract colour and mark making to evoke the magic of urban streets at 
night, and the potential light and shadows show of the life that exists within these buildings 
Artwork 1 Image: 

 
  



 

Artist: 249 - Kate Domash 
Artwork 2 Title: Lockdown 
Artwork 2 Dimensions: 24 x 33 cm 
Artwork 2 Medium: Oil on board 
Artwork 2 Commentary: This painting captured the peace and sadness of the stillness of Lockdown in London. 
Artwork 2 Image:  

 
  



 

Artist: 249 - Kate Domash 
Artwork 3 Title: Cornwall 
Artwork 3 Dimensions: 19 x 31 cm 
Artwork 3 Medium: Acrylic, oil, and oil bar on board, scratching with knife 
Artwork 3 Commentary: This painting uses various techniques to capture the movement and destructive power and 
emotion of the ocean. 
Artwork 3 Image: 

 
  



 

Artist: 249 - Kate Domash 
Artwork 4 Title: Grammy's etchings 
Artwork 4 Dimensions: 10 x 12 cm each (4 in this image) 
Artwork 4 Medium: Chinecolle, intaglio print, and hand colouring with watercolour 
Artwork 4 Commentary: These are a collection of prints from copper plates etched by my great grandmother in 
1932. I combine her intaglio prints with chinecolle layers of lace paper and Japanese printed paper as well as hand 
colouring to make them my own. I address the idea of what gets passed down in families and how we make this our 
own. 
Artwork 4 Image:  
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Artist ID: 250 
 
Artist Name: Db De Waterman 
Website: https://www.dbwatermanart.com/ 
IG: www.instagram.com/dbwaterman 
 
Artist Statement: Kids inspire me. Their ability to transcend any given rotten situation is astounding. Playing tag in 
the ruins of a bombed Syrian city. Playing football in the most miserable neighborhoods. They are always looking for 
the light. They will save the future that our generations have really messed up, not even blaming us for it. If we only 
could keep the kid in ourselves a bit more, we wouldn't be in such a mess. Art can help us to re-find our childlike 
innocence. 
 
Notes:  
  



 

Artist: 250 - Db De Waterman 
Artwork 1 Title: DOPPELGÃ„NGER 
Artwork 1 Dimensions: 63 x 48 x 0.1 cm 
Artwork 1 Medium: Collage, acrylic and oil pastel on paper 
Artwork 1 Commentary: A young girl is walking through town on her way to school. It's like she sees herself walking, 
down the stairs. As a warning. 
Artwork 1 Image: 

 
  



 

Artist: 250 - Db De Waterman 
Artwork 2 Title: DECEMBER RAIN 
Artwork 2 Dimensions: 63 X 48 X 0.1 cm 
Artwork 2 Medium: Collage and acrylic on paper 
Artwork 2 Commentary: Hear the wind blow 
The rustle of the leaves 
The sigh of the breeze 
And all the kids in the neighborhood 
Out playing in the streets 
Artwork 2 Image:  

 
  



 

Artist: 250 - Db De Waterman 
Artwork 3 Title: STAND OUT 
Artwork 3 Dimensions: 63 x 48 x 0.1 cm 
Artwork 3 Medium: Collage, arylic and pencil on paper 
Artwork 3 Commentary: Many children all over the world live in depressed, desperate neighborhoods. They have to 
survive and try to transcend their background. They are always looking for the light. 
Artwork 3 Image: 

 
  



 

Artist: 250 - Db De Waterman 
Artwork 4 Title: 2020 
Artwork 4 Dimensions: 63 X 48 X 0.1 CM 
Artwork 4 Medium: Collage and acrylic on paper 
Artwork 4 Commentary: If the coronavirus (covid-19) were visible. 
A girl is afraid of the attack of the virus particles. 
The girl in the artwork is Asian, but I had no special intention with that. It is pure coincidence. Because I work with 
collage, this girl was the most suitable figure for the image I wanted to show. 
Artwork 4 Image:  
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Artist ID: 251 
 
Artist Name: Victoria Sebag 
Website: www.victoriasebag.com 
IG: www.instagram.com/victoriasebagartist 
 
Artist Statement: My interest lies firmly in nature. I'm obsessed with painting it; it's colour, vibrancy, joy and all the 
insects and small elements that make it what it is. From mouldy apples, to patterns of leaves and gorgeous moths. 
I'm extremely concerned by the state of the environment, and this is my way of celebrating it, and also bringing 
attention to the problems the natural world faces. These paintings are a way of deflecting my deep fear that we may 
lose a lot of the variety and wonders of the natural world. 
I like to be subsumed by the subject; to feel the scale of the work makes us realise the majesty of nature and our 
minuscule place in the face of it. 
I enjoy the surface and line drawing of a painting. I see the brushwork like music and dance, something that has it's 
own inherent rhythm and connection to me and the world I am creating. There's also a sense of heightened 
awareness and joy in the painting which the colours suggest. My work tends to rely on the atmosphere of the 
background colour to convey the space, light and atmosphere of the painting.  
My inspiration comes from all sorts of sources, but Japanese prints have been a big influence on me, as well as 
contemporary artists like Cecily Brown, who use gesture and brush marks in a loose and virtuosic way. 
 
Notes:  
  



 

Artist: 251 - Victoria Sebag 
Artwork 1 Title: Mariposa 
Artwork 1 Dimensions: 150 x 180 x 2 cm 
Artwork 1 Medium: oil on linen 
Artwork 1 Commentary: This triptych work is of large scale wild roses, moths, smaller roses and leaves seen at night. 
The work comprises different methods of working; some gestural, some traditionally painted parts. There is an 
otherworldly energy that I hope to have conveyed in this work, a puckish joy as well as a simple delight in colour and 
paint. 
Artwork 1 Image: 

 
  



 

Artist: 251 - Victoria Sebag 
Artwork 2 Title: Apus 
Artwork 2 Dimensions: 100 x 100 x 5 cm 
Artwork 2 Medium: oil on linen 
Artwork 2 Commentary: This piece is a painting of wild Honeysuckle. Growing on the beautiful Suffolk coast, the 
vivacity and complexity of this wild plant inspired me. I love looking at nature in detail, in a macro way. Where I feel 
subsumed by the subject and hopefully create a sense of awe and joy in what I am seeing and witnessing. There is a 
sense of 'bearing witness' also as many of our wild environments are disappearing fast. 
Artwork 2 Image:  

 
  



 

Artist: 251 - Victoria Sebag 
Artwork 3 Title: Maravillosa 
Artwork 3 Dimensions: 70 x 90 x 2 cm 
Artwork 3 Medium: oil on linen 
Artwork 3 Commentary: This is a painting about Wild Valerian and butterflies on the beach at night. This was a 
special sight to witness on a secluded beach - again on the Suffolk coast. I love the lack of a picture plane, where the 
large blue cabbage leaves come forward through the valerian stalks. You hardly notice the butterflies until some 
time looking, which I like. A sense of surprise is something I try to create, a sense of fun. Again, gestural brush marks 
suggest immediacy, vibrant energy and joy. 
Artwork 3 Image: 

 
  



 

Artist: 251 - Victoria Sebag 
Artwork 4 Title: Mira 
Artwork 4 Dimensions: 70 x 50 x 2 cm 
Artwork 4 Medium: Oil on Linen 
Artwork 4 Commentary: This work is of Weeping Pear leaves. I love the beauty of the leaves, and the lace-like 
complexity of the lines as I painted them. This is quite Japanese in tone; enjoying the vibrant colours, the lines and 
the simplicity of the image, all of which allowing you to get lost as you travel around the painting. 
Artwork 4 Image:  
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Artist ID: 252 
 
Artist Name: Jan Blythe 
Website: www.janblythe.com 
IG: www.instagram.com/dumbrecksix 
 
Artist Statement: The creation of something new is not accomplished by the intellect but by the play instinct.â€• -- 
Carl Jung  
I collect 'stuff.â€• I am a hoarder of objects and materials old and new. My studio is bursting at the seams with 
things that I've gathered from flea markets, hardware stores and nature. There is furniture, fabric, ladders, tar, ash, 
jewelry, postcards, bolts, illustrations, brooms, mops, feathers, shells, dried flowers and fire hoses. Some of these 
may stay in my studio for years before being incorporated into my work. Some of these I gathered for a specific job, 
and they're still here.  
There's also canvas and paint, and glue and clay. But they all come together works are sculptures, installations and 
paintings that are abstract or may reference nature or the human form. 
The thread that runs through all my work is the process of experimentation, with a sense of play and curiosity. There 
is an inquisitiveness about what I can do with an object or material. What happens when I cut, wrap, burn, paint, 
erase, pour, add/subtract, deconstruct, and transform. This process is crucial as it opens up so many avenues and 
dictates the journey the work will take later on. I am often surprised at the results of my labor while in a state of 
making as often the work will reveal a narrative which has been hidden deep in my psyche. When I have finished my 
explorations the original object or material may still be recognizable or not show at all but it has played its part in my 
investigations. 
 
Notes:  
  



 

Artist: 252 - Jan Blythe 
Artwork 1 Title: Squirrel in the hand 
Artwork 1 Dimensions: 26.67 x 31.75 x 0 
Artwork 1 Medium: Acrylic and gouache on found illustration 
Artwork 1 Commentary: As an avid student of art and art history I take inspiration from art catalogs, books and 
found illustrations. I enjoy the process of deconstructing and transforming materials to arrive at something new. I 
was interested in exploring fusing images of animal or bird with human forms. Starting with famous portraits and 
other classical images I then painted bird heads on top of the print. I selected birds that I thought resembled the 
character and costume of the original. 
Artwork 1 Image: 

 
  



 

Artist: 252 - Jan Blythe 
Artwork 2 Title: VII 
Artwork 2 Dimensions: 33.02 x 45.09 x 0 
Artwork 2 Medium: oil on found illustration 
Artwork 2 Commentary: As an avid student of art and art history I take inspiration from art catalogs, books and 
found illustrations. I enjoy the process of deconstructing and transforming materials to arrive at something new. I 
was interested in exploring fusing images of animal or bird with human forms. Starting with famous portraits and 
other classical images I then painted bird heads on top of the print. I selected birds that I thought resembled the 
character and costume of the original. 
Artwork 2 Image:  

 
  



 

Artist: 252 - Jan Blythe 
Artwork 3 Title: Capponi 
Artwork 3 Dimensions: 32.38 x 39.37 x 0 
Artwork 3 Medium: Acrylic and watercolor on found illustration 
Artwork 3 Commentary: As an avid student of art and art history I take inspiration from art catalogs, books and 
found illustrations. I enjoy the process of deconstructing and transforming materials to arrive at something new. I 
was interested in exploring fusing images of animal or bird with human forms. Starting with famous portraits and 
other classical images I then painted bird heads on top of the print. I selected birds that I thought resembled the 
character and costume of the original. 
Artwork 3 Image: 

 
  



 

Artist: 252 - Jan Blythe 
Artwork 4 Title: XXII 
Artwork 4 Dimensions: 33.02 x 45.09 x 0 
Artwork 4 Medium: Acrylic and watercolor on found illustration 
Artwork 4 Commentary: As an avid student of art and art history I take inspiration from art catalogues, books and 
found illustrations. I enjoy the process of deconstructing and transforming materials to arrive at something new. I 
was interested in exploring fusing images of animal or bird with human forms. Starting with famous portraits and 
other classical images I then painted bird heads on top of the print. I selected birds that I thought resembled the 
character and costume of the original. 
Artwork 4 Image:  
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Artist ID: 253 
 
Artist Name: Niki Soroli 
Website:  
IG: www.instagram.com/niki.soroli 
 
Artist Statement: My work concerns, and often combines, several media including painting, collage, video, 
animation, ceramics, embroidery, and weaving. Being focused on the visualisation of abstract notions, such as 
balance, connection or loss, I employ abstraction as a way to express personal and universal emotions. Inspiration 
and themes often draw on nature, organic forms and textures, as well as personal narratives and autobiographical 
fragments. 
My work is mainly process-based. The main focus is experimentation with materials and art-forms and their 
interaction towards the meaning of the work. Even though my work derives from specific concepts or themes, 
process creates new expressive possibilities and frameworks that become manifest in the work itself. Allowing 
intuition to play a central part in the creative process is a conscious decision. 
There is a feminist element in using fibre and thread, materials that have been used mostly by women for thousands 
of years. Throughout history, weaving and embroidery have been closely related to women's leisure activities and 
domestic life. Needlework was believed to be mainly repetitive and thus required patience, a trait that went hand-in-
hand with passivity and invisibility, almost entirely feminine characteristics. Textiles were either used for decorative 
purposes or as functional objects and were very rarely seen as art. I use these media as an ode to the 
underestimated value of the skills and creativity of these women, but also to the time they have spared to create 
work that was heartbreakingly beautiful, although more often than not condemned to anonymity. I use these media 
to go against the restlessness of everyday life and our society's greed for speed. It is a personal meditation, 
relaxation and appreciation of time. 
 
Notes:  
  



 

Artist: 253 - Niki Soroli 
Artwork 1 Title: Twos III 
Artwork 1 Dimensions: 31x15x4cm 
Artwork 1 Medium: Hand embroidery and acrylic on canvas 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 253 - Niki Soroli 
Artwork 2 Title: Twos IV 
Artwork 2 Dimensions: 31x15x4cm 
Artwork 2 Medium: Hand embroidery and acrylic on canvas 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 253 - Niki Soroli 
Artwork 3 Title: Roots and Rhizomes II 
Artwork 3 Dimensions: 61x46x4cm 
Artwork 3 Medium: Hand embroidery and acrylic on canvas 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



 

Artist: 253 - Niki Soroli 
Artwork 4 Title: Roots and Rhizomes I 
Artwork 4 Dimensions: 61x46x4cm 
Artwork 4 Medium: Hand embroidery and acrylic on canvas (work in progress) 
Artwork 4 Commentary:  
Artwork 4 Image:  
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Artist ID: 254 
 
Artist Name: Marco Piccari 
Website: www.marcopiccari.com 
IG: www.instagram.com/piccari.marco 
 
Artist Statement: My sources of inspiration are immaterial and ephemeral phenomena - light and shadows, dreams, 
suspended time, transience, absence and ghostly presences - and how they interact with objects, and inhabit 
domestic spaces. I think of them as an allegory of how mental issues and abuse linger and manifest in survivors' daily 
life. 
Particularly, I have a fascination for outdated things that have survived ages and trends but are still in use. I tend to 
humanise them, projecting feelings and thoughts on them as if they were people, or rather magical creatures in 
disguise among us with a secret life of their own. How do these silent witnesses of our lives see us, and what do they 
feel when destroyed, or thrown away, or left behind? I often find myself wondering what kind of mute memories 
they carry with them (especially in my experience of moving from a rented house to the next, surrounded by objects 
and spaces that belonged to others), and what issues they have witnessed in their existence, what traces were left 
on their skin. 
I work mainly with oil paint, I am very intrigued by the possibilities offered painting wet on dry, where each colour is 
a layer and the interactions between colours are out of sync, lagged. This choice makes the 'skinâ€• of the painting 
slippery, allowing 'accidentsâ€• and transparency, it gives character to the anonymous texture of the primed canvas, 
and lets former layers surface and claim their presence from underneath the latter ones. 
 
Notes:  
  



 

Artist: 254 - Marco Piccari 
Artwork 1 Title: Four (Heartfelt Wishes) 
Artwork 1 Dimensions: 40X50X5 
Artwork 1 Medium: Oil on canvas 
Artwork 1 Commentary: The colours are layered separately like in a screenprint. This choice allows imperfections 
and transparency to happen, and assimilate painting with drawing, as there is a direct interaction between the 
medium and the background - which is not read as void or underpaint. 
The subject is a fake cake in expanding foam, used in times of Covid to blow birthday candles without risk of possibly 
spreading the virus. I used chromatic alterations and dramatic lighting to make the object more ambiguous than it 
already was, turning it from innocuous to potentially horrific. 
These alterations allow me to represent what surviving abuse looks like: things and situations that are easy and 
straight forward for most people may become scary and uncomfortable, even threatening. 
Artwork 1 Image: 

 
  



 

Artist: 254 - Marco Piccari 
Artwork 2 Title: The Leftovers 
Artwork 2 Dimensions: 66X99X5 
Artwork 2 Medium: Oil on canvas 
Artwork 2 Commentary: I look at objects with empathy, as if they were mute and patient witnesses of human life 
and somehow capable of a life of their own - hidden from our eyes. This humanisation has much to do with the 
respect for things and their value that I learned during my upbringing. That said, I believe there is something sacred 
in old-fashioned and long-standing objects that reminds me of religious symbols, and how they are made objects 
(and subjects) of worship. 
This image depicts remains of a dinner left behind by a happy and careless brigade. I chose colours that would give 
solemnity, drama and a sense of aberration to those simple objects, in an attempt to capture the silence and 
imposing reverence of a church, and to animate bottles, glasses and shadows according to my fantasies. 
The paint is applied quickly, carelessly, both in positive and in negative (painting around the subjects and letting the 
layer below fill the void) to render a sense of bleakness. 
Artwork 2 Image:  

 
  



 

Artist: 254 - Marco Piccari 
Artwork 3 Title: Good Firewood 
Artwork 3 Dimensions: 40X50X5 
Artwork 3 Medium: Oil on canvas 
Artwork 3 Commentary: The subject of this painting is a video still from Walt Disney's "Pinocchio" (1940). In this 
scene, the protagonist is held captive in a cage by Stromboli who informs him that he is never going back to his 
father and will work for him until the end of his days, and when eventually too old will make good firewood. In 
saying these last words, the greedy puppeteer throws an axe into a worn out anonymous puppet lying in a log box, 
and leaves. In the next scene Pinocchio is freed by the Blue Fairy whilst all the other puppets are left to their fate. 
Since first watching this movie, as a child, I was drawn by the sheer brutality of this scene, and the horrors concealed 
in Stromboli's trailer. I think of this scene as a blunt piece of truth about privilege, and the lack of empathy towards 
those who are less lucky - which is a characteristic of humankind that is painfully useful to survive. I chose my colours 
to represent and symbolise this duality: a dark, static, heavy blue and a vivid, violent, toxic pink, equally cold and 
somehow tacky but useful to make the image live. 
In this case too the pink layer is applied around the contour lines, letting the blue underneath compose the drawing 
negatively. 
Artwork 3 Image: 

 



 

  



 

Artist: 254 - Marco Piccari 
Artwork 4 Title: Orchid (Nuclear Shadows) 
Artwork 4 Dimensions: 91X105X12 
Artwork 4 Medium: Primed and oil painted fabrics and oils on canvas 
Artwork 4 Commentary: The subject of this piece is a missing vase of orchids, with its circular imprint that lets the 
lower layer show, and its shadows projected around it like the hands of a clock. 
This work was conceived and produced during the first lockdown, when silence, isolation and boredom were mixed 
with worries about the future and a sense mourning for the lost lives and the life before. I wanted to make a 
monument of that experience, and a memorial for all we had lost. I draped fabrics around the canvas to recall the 
funeral symbolism of the veil that separates life and death; I primed them, then painted in off white just like the rest 
of the canvas. The white coat suffocates the earthy tones underneath, except for the imprint of the missing subject 
that remains like a memory. 
Artwork 4 Image:  



 

 Catalogue2 ID255 

Artist ID: 255 
 
Artist Name: Phil Davis 
Website: https://www.phildavisfineartist.com/ 
IG: www.instagram.com/philmdavisfineart 
 
Artist Statement: Phil Davis produces landscapes, portraits, and figurative subjects that use a combination of rich 
and vivid colours with additional features of the subjects incorporated using hand made stencils. This style is a 
constant blending and morphing of two processes, a combination that creates dynamic and emotionally heightened 
images where creative instinct and the fine detail of his chosen subjects are portrayed and juxtaposed alongside 
each other. The bold colours and dynamic ways in which they are applied convey the emotional intensity around the 
subject, whereas the stark graphical tones and fine attention to detail convey a sense of the bold physicality. He uses 
this combination of two processes to present his own interpretation of the physicality of life but seen through the 
eyes of pure emotion.  
His style enables him to work with instinct and emotion, as well as being meticulous. The painting process begins by 
focusing on colour and mood, applying paint to the canvas in an expressive and free flowing way. Moving on to the 
composition itself, he creates stencils of the relevant subject matter before printing the results onto the canvas, 
thereby pushing boundaries with traditional compositional processes in painting.Â As he experiments with different 
ways of applying stencils to canvas, his style seeks to blur the distinctions between traditional painting and print 
making, in order to create new and interesting ways of applying colour, texture, composition and form in order to 
suggest a more subjective version of his subjects. 
 
Notes:  
  



 

Artist: 255 - Phil Davis 
Artwork 1 Title: Ghost City. Las Ramblas, Barcelona. 
Artwork 1 Dimensions: 60cm x 80cm x 4cm 
Artwork 1 Medium: Acrylic on canvas 
Artwork 1 Commentary: Painted as part of a series of landscapes that reflect city life in the time of the Covid 19 
pandemic. I wanted to depict the Ramblas in Barcelona in bleak emptiness, but with a sense that the absent crowds 
which were once familar sights now linger on like a ghostly energy that still radiates through the city.  
However the current reality of these crowds not being present is a sad reminder of the time we are living in right 
now, and the eery sights we are currently used to. The lone woman crossing the road with her dog whilst wearing a 
mask conveys this tremendous sense of personal isolation and tension. 
Artwork 1 Image: 

 
  



 

Artist: 255 - Phil Davis 
Artwork 2 Title: The Days Are Gone. Las Ramblas, Barcelona 
Artwork 2 Dimensions: 80cm x 60cm x 4cm 
Artwork 2 Medium: Acrylic on canvas 
Artwork 2 Commentary: Painted as part of a series of landscapes that reflect city life in the time of the covid 
pandemic. I wanted to depict the architecture and feel of cityscapes in their bleak emptiness, but with a sense that 
the absent crowds we were once used to seeing linger on like a ghostly energy that still radiates through the city, 
however the current reality of these people not being present is a sad reminder of the time we are living in right 
now, and the eery sights we are currently used to. In this depiction of the Ramblas in Barcelona, I wanted to convey 
the colourful energy and beauty of the city juxtaposed against the ghostly figures of the crowds that once existed as 
part of the bustle, but which are now absent sights. The way in which the foreground figures subtly fade into mist is 
a reminder of how these days are gone. 
Artwork 2 Image:  

 
  



 

Artist: 255 - Phil Davis 
Artwork 3 Title: The Time Lapse. Hong Kong 
Artwork 3 Dimensions: 90cm x 120cm x 1cm 
Artwork 3 Medium: Mixed media on plywood surface 
Artwork 3 Commentary: A depiction of the changing skyline of Hong Kong from the 19th Century to the present. I 
created a multi-layered effect, with sepia tones reminiscent of old photographs to evoke the past and increasingly 
vibrant layers on top, highlighting its architectural development, from trading port to the retail and financial hub of 
today. 
Artwork 3 Image: 

 
  



 

Artist: 255 - Phil Davis 
Artwork 4 Title: Tourist Attraction. London. 
Artwork 4 Dimensions: 60cm x 80cm x 1.5cm 
Artwork 4 Medium: Mixed media on canvas 
Artwork 4 Commentary: Although a composite of many cities from my travels, Tourist Attraction is mostly inspired 
by the emotional buzz of visiting London. The painting is a rather intense representation of the crowds and 
atmosphere outside one of its main draws, Westminster. In my rendering of the buildings themselves, I've continued 
the multi-layering stencil patterns that I experimented with in earlier approaches to this style. The crowds of people 
which form the main focus point of the painting are the main metaphor for the vibrant hustle, bustle and activity of 
the city itself. 
Artwork 4 Image:  



 

 Catalogue2 ID256 

Artist ID: 256 
 
Artist Name: Anna Turner 
Website: www.annaturner.co.uk 
IG: www.instagram.com/span_picturebox 
 
Artist Statement: I create hard-edged paintings on plywood that are rooted in pure form. Flat areas of colour or 
varnish are rimmed by a hard, clean edge. Forms are independent of any basis in reality and have no symbolic 
meaning. They are autonomous shapes, sufficient in themselves as shapes. Vibrant solid colours are mixed with soft 
pastel shades, mixing matt and gloss finishes. Hard-edge painting is known for its economy of form, fullness of colour 
and smooth surface planes. I have been working on plywood giving the paintings a rigid structure, mixing varnish, 
bare wood and paint. My work is minimal in form giving the materials a primary role. Abrupt transitions are found 
between colour areas creating visual contrast between each other and the bare wood. Although I work hard to 
create a meticulous finish to these paintings with a build up of layers using tape and mediums, the subtle ridges this 
technique achieves is evidence of their hand made nature. These are not digital productions they are carefully 
constructed leaving little to chance. They are not reductions but pure abstraction created slowly layer by layer. My 
work titles reference times, places and influences during the making of a piece rather than any specific relevance to 
content. 
'Nothing more concrete or more real, than a line, a colour or a plane' - Theo Van Doesburg 
 
Notes:  
  



 

Artist: 256 - Anna Turner 
Artwork 1 Title: Finch 
Artwork 1 Dimensions: 60cm x 50cm x 5cm 
Artwork 1 Medium: Acrylic and varnish on plywood panel 
Artwork 1 Commentary: Finch was painted during the first lockdown of 2020. It makes use of quite bold contrasts 
that I had not used before with a repetition of Prussian and white up the outside edge mirroring the subtler 
repetition of the varnish. Like many people I was enjoying watching the wildlife surrounding me so this is named 
after the birds in my garden although not meant to relate in any way to their colouring. 
Artwork 1 Image: 

 
  



 

Artist: 256 - Anna Turner 
Artwork 2 Title: Patio 
Artwork 2 Dimensions: 50cm x 40cm x 5cm 
Artwork 2 Medium: Acrylic and varnish on plywood panel 
Artwork 2 Commentary: Patio was started a couple of years ago without a plan and was put aside in the studio as I 
felt stuck and wasn't happy with how it was going. Because of the way I paint you can paint over colours but it is very 
difficult to go back to bare wood without it affecting the machined smoothness of the panel so often rather than 
plough on I stop for a while. I was encouraged to finish after visiting a friends studio who was also struggling with a 
piece and I realised although entirely different paintings the colours were very similar. I was gradually able to resolve 
the piece this year and was very happy with the result, that hadn't looked likely several months earlier. Orange is 
very awkward. 
Artwork 2 Image:  

 
  



 

Artist: 256 - Anna Turner 
Artwork 3 Title: Kazimierz 
Artwork 3 Dimensions: 50cm x 40cm x 5cm 
Artwork 3 Medium: Acrylic and varnish on plywood panel 
Artwork 3 Commentary: Kazimierz is a painting using a pale colour palette that I have been using for a while 
although I've been trying to introduce stronger colours into the mix. It is symetrical on its vertical and horizontal axis. 
Named after a district in Krakow that I visited around the time I completed this piece. I wanted to leave quite a lot of 
bare wood as the panel is a particularly nice one with a curvy grain that is good contrast to the straight line 
structure. 
Artwork 3 Image: 

 
  



 

Artist: 256 - Anna Turner 
Artwork 4 Title: Harewood 
Artwork 4 Dimensions: 60cm x 50cm x 5cm 
Artwork 4 Medium: Acrylic and varnish on plywood panel 
Artwork 4 Commentary: Harewood is a very recent painting using a bolder palette. With this painting I was following 
a pre conceived plan and didn't waver from that. I often start out with quite a good idea of what I'm doing but this is 
often sidelined part way through. This painting however I followed the original plan start to finish and held my nerve 
with the bolder colours. Harewood is an area where I've had many lockdown walks. 
Artwork 4 Image:  



 

 Catalogue2 ID257 

Artist ID: 257 
 
Artist Name: Jane Cordery 
Website: www.janecordery.com 
IG: www.instagram.com/janemcordery 
 
Artist Statement: Giving up my career within HR to study art I thought I had turned my back on human nature 
preoccupying my thoughts - how wrong can you be? Freed from the stresses of work I realised that humans 
fundamentally fascinated me.  
Working within the third sector, I was trained to respond to human frailty, inequality, ways of connecting and 
communicating; these observations inform much of my art. My work is not always about what is visible, or obvious, 
it's as much about what is unseen, overlooked, and expressed conceptually, abstractly. 
Initially a painter, in undertaking formal art study I realised my thoughts were sometimes best expressed 
sculpturally. Selecting fragile materials, such as thread and glass, I often combined these with hard, unforgiving 
materials to express my thoughts on: war, climate change, migration, loss and the importance of history and 
memory. 
In using thread, the use of line gradually became overt and symbolic in my work. 
Before 2020 changed the world, I had begun to focus on how we socially connect. When my husband became 
terminally ill, the only viable way for me to work was on a drawing board on my lap. I began to explore the visual 
complexity of social connections, developing a rules and random way of working.  
In a way my methodology changed to reflect what was happening to me and within the world; I was subordinating 
any sense of control over the drawn line and composition to mere randomness  
Out of tragedy comes inspiration, a human response. 
 
Notes:  
  



 

Artist: 257 - Jane Cordery 
Artwork 1 Title: Chain of Command 
Artwork 1 Dimensions: 100 x 100 x 3 (unframed) 
Artwork 1 Medium: Pen on Gessoed Stretched Canvas 
Artwork 1 Commentary: This work considers organisational structures and the lines/confusion of communication 
that can exist. 
(Detail photos are on my Instagram page) 
Artwork 1 Image: 

 
  



 

Artist: 257 - Jane Cordery 
Artwork 2 Title: Circle II - Searching for Shadows 
Artwork 2 Dimensions: 70 x 70 x 3 (incl frame) 
Artwork 2 Medium: Thread, Glass and Needle 
Artwork 2 Commentary: Concept derived from looking at human vulnerability in using social media, from predators 
using the dark web. 
(YouTube interview extract at: 
https://www.youtube.com/watch?v=DzKLRPrzzcM 
11.52 to 11.54 minutes in) 
Artwork 2 Image:  

 
  



 

Artist: 257 - Jane Cordery 
Artwork 3 Title: Circle I - Connect & Disconnect 
Artwork 3 Dimensions: 70 x 70 x 3 incl frame 
Artwork 3 Medium: Thread & Glass 
Artwork 3 Commentary: The concept examines the global social connectivity of the world (the coloured thread) 
against the proportion of the world that remains unconnected/prohibited from connection (the black unnoticed 
thread behind). 
(Amount of thread used for each is a mathematical equation to the diameter of the earth to the percentage of 
connectivity/disconnect 
Artwork 3 Image: 

 
  



 

Artist: 257 - Jane Cordery 
Artwork 4 Title: Straw Poll 
Artwork 4 Dimensions: 200 x 100 x 5 cm (size can be variable to a degree) 
Artwork 4 Medium: Steel Rule, Wood, Cotton Reel, Thread & Resin 
Artwork 4 Commentary: Work inspired by looking at inequality between average life-spans across the world - there 
is an almost unseen thin red thread looping between the two pieces.  
The reel on the steel rule is set at the age Alan Kurdi was (3) when he was found washed up on a beach near Bodrun, 
Turkey 
Artwork 4 Image:  



 

 Catalogue2 ID258 

Artist ID: 258 
 
Artist Name: Sarah Strachan 
Website: www.sarah-strachan.co.uk 
IG: www.instagram.com/sarahstrachan 
 
Artist Statement: I am interested in how our perception of being in, knowing and belonging to the world affects our 
ecological awareness and thinking.  
In my multi-disciplinary practice I approach environmental changes through research, collaboration and deep 
connections with the land, its people and its materials. I explore my ideas through printmaking, painting and 
ceramics, as a means of making sense of the world, often fusing sound and/or moving image into the final 
installation. Situated in the context of the Arte Povera and land art movements, my work seeks to question, or 
disrupt, habitual perspectives through the liminality of objects, materials and spaces. 
 
Notes:  
  



 

Artist: 258 - Sarah Strachan 
Artwork 1 Title: Objects listening I,II,II 2020 
Artwork 1 Dimensions: 3 x 100 x 70 x 50 cm 
Artwork 1 Medium: Sculpture - Ceramics, water, tubular steel frames, hydrophones, digital sound recorder, speaker 
Artwork 1 Commentary: Ceramic vessels imagined as mediators of sound and information. Poised as apparatuses of 
quantum listening, they tune into more than one reality simultaneously, in a bid to capture micro-sensations 
occurring in the space between humans and objects.  
Inspired by a period of pulsatile tinnitus, the sensation of a rhythmical noise at the same rate as the heart, the sound 
element of this work alludes to the visceral perception of our own, often inaudible internal soundscape.  
In addition to the relation of the self to the shared space and our surroundings, this work also alludes to the power 
and politics of listening.  
For 360 degree video documentation of the work see: 
Objects listening I: https://vimeo.com/463828156 
Objects listening II: https://vimeo.com/438034155 
Objects listening III: https://vimeo.com/485110653 
Password: Strachan 
Artwork 1 Image: 

 



 

  



 

Artist: 258 - Sarah Strachan 
Artwork 2 Title: Bodies of water, 2020 
Artwork 2 Dimensions: 200 x 100 x 200 cm 
Artwork 2 Medium: Installation - Ceramics, water, painted steel, wood, video projection 
Artwork 2 Commentary: Double walled ceramic vessels contain both air and water, symbolising two vital resources 
for life on earth. In response to living in the vicinity of wild fires in Portugal, the video and sound document the 
conflicting internal dialogue - the sense of calm invoked by the presence of a body of water and the imminent threat 
of choking smoke and flames. 
The intra-action of the elements of this installation, explore the space between human and non-human through 
water's transcorporeality, its post-human gestationality, its unknowability and necessary tracing of difference.  
The work shares a title with Astrida Neimanis's book which reimagines embodiment from the perspective of our 
bodies' wet constitution, as inseparable from the pressing ecological crises that our planet currently faces. 
Video documentation available here: 
Bodies of water https://vimeo.com/444269368 
Password: Strachan 
Artwork 2 Image:  

 
  



 

Artist: 258 - Sarah Strachan 
Artwork 3 Title: Contingent on carbon, 2019 
Artwork 3 Dimensions: 200 x 275 x 200 cm 
Artwork 3 Medium: Installation - Latex, fern fronds, desk fans, lab stools 
Artwork 3 Commentary: Contingent on Carbon's eerie elegance is created by superimposing real ferns onto skin-like 
latex which billows out slowly from the breeze of desk fans, resembling wind turbines in miniature.  
Poised between activism and aesthetic, it reflects on our dependence on carbon-intensive fossil fuels, creating a 
powerful sense of abjection which reminds us that imagining alternative futures - where 'humans and plants co-
exist" - means stepping out of our comfort zones. 
Artwork 3 Image: 

 
  



 

Artist: 258 - Sarah Strachan 
Artwork 4 Title: Liminal vessels, 2020 
Artwork 4 Dimensions: 30 x 50 x 100 cm 
Artwork 4 Medium: Sculpture - Ceramics, latex, wire thread, black floor panel 
Artwork 4 Commentary: Ceramic vessels caught in tightly stretched skin-like latex, dig deep into our ambiguous 
feelings towards the flesh. Ceramics and skin both functioning as containers or carriers of matter and meaning. 
The interaction of materials creates a sense of the interstitial moments - transition between seemingly coherent 
worlds or spaces of objects and beings - charged with meaning and causality. 
The work explores the liminal state between body and object, between corporeal and non-corporeal. The notion of 
the skin as both a materiality and the site of relationality makes it possible to describe bodies more generally outside 
the human and its hierarchies of difference. 
Artwork 4 Image:  



 

 Catalogue2 ID259 

Artist ID: 259 
 
Artist Name: Kristin Schnell 
Website: www.kristin-schnell.de 
IG: www.instagram.com/kristinschnell 
 
Artist Statement: I am drawn to the beauty of birds, their shimmering feathers and their presence in heaven and on 
earth. They evoke many associations as a symbol for spirituality and the flight of thoughts. 
And yet he is often a prisoner in human hands, in cages that limit his free flight. The creature of the wind is also the 
symbol of our limited thoughts, with cages within ourselves. 
All living beings are affected by our use of the world's resources, especially birds. There are still around 10,000 
species of birds around the world, and there are fewer every day. They disappear almost silently, too quiet to be 
heard worldwide. 
I build small photo sets, light the set with photo flash lamps and leave it up to my birds whether they want to 
present themselves in front of the camera. 
In some photos it appears as if the bird is a dancer in the air ,or seems to consciously perceive the camera. 
The photo sets provide an abstract environment for the birds. The colors of the set harmonize with the colorful 
feathers. The bird is the focus and nothing distracts from its uniqueness. 
 
Notes:  
  



 

Artist: 259 - Kristin Schnell 
Artwork 1 Title: Creation 
Artwork 1 Dimensions: 84,1cm/ 118,9 cm 
Artwork 1 Medium: Photo 
Artwork 1 Commentary: This is one of my parakeets, it is a rescued one. It is a she and now she is the mother of 2 
chicks 
Artwork 1 Image: 

 
  



 

Artist: 259 - Kristin Schnell 
Artwork 2 Title: Creation 
Artwork 2 Dimensions: 84,1 cm/ 118,9 cm 
Artwork 2 Medium: Photo 
Artwork 2 Commentary: This is the partner from my rescue parakeet. He is the father of the 2 chicks. 
Artwork 2 Image:  

 
  



 

Artist: 259 - Kristin Schnell 
Artwork 3 Title: Creation 
Artwork 3 Dimensions: 84,1 cm/ 118,9cm 
Artwork 3 Medium: Photo 
Artwork 3 Commentary: This is the partner from my rescue parakeet. He is the father of the 2 chicks. 
Artwork 3 Image: 

 
  



 

Artist: 259 - Kristin Schnell 
Artwork 4 Title: Creation 
Artwork 4 Dimensions: 84,1 cm / 118,9cm 
Artwork 4 Medium: Photo 
Artwork 4 Commentary: That's the best flyer in the bird group. It's so fast that even the flashlight wasn't fast enough. 
Artwork 4 Image:  



 

 Catalogue2 ID260 

Artist ID: 260 
 
Artist Name: Finn Johnson 
Website:  
IG: www.instagram.com/fin.ch_ 
 
Artist Statement: I'm unsure whether it's truly 'death' or the exploration of religions and representations that have 
occurred to control the uncertainty of our existence. Either way, I've always been infatuated by the concept. With an 
a isolated brain, began a stream of consciousness both through my own narrative and the ideas and concepts 
surrounding death, expressing my own depression and eating disorders through my work. Additionally referencing 
elements of history that allude to a continual struggle and sense of melancholia that haunt my sense of self and 
interest in the sadness of the world. 
 
Notes:  
  



 

Artist: 260 - Finn Johnson 
Artwork 1 Title: Meeting Death 
Artwork 1 Dimensions: 29.7x42cm 
Artwork 1 Medium: oil and charcoal on mdf board 
Artwork 1 Commentary: Derivative of Miro's 'Birth Of the World' this work alludes to the ideas of what death would 
look or feel like. The earthy, decaying colours represent something cold and unknown , much like the body of 
someone deceased, or someone verging near death, The changing of tones of the background highlight what i tend 
to see when malnourished and afraid, perhaps the collapse of the brain and eye function in day to day life. With the 
forefront of the painting references Classical Greek mythology, alluding to the three judges of the dead; Minos, 
Rhadamanthus, and Aeacus and a crown of thorns symbol scratched into the surface as a way of representing a state 
of suffering and fear. 
Artwork 1 Image: 

 
  



 

Artist: 260 - Finn Johnson 
Artwork 2 Title: My Time Is Calling 
Artwork 2 Dimensions: 60x90cm 
Artwork 2 Medium: oil on canvas 
Artwork 2 Commentary: Referencing a state of weakness and fragility of thoughts toward the living and the dead. 
this work is steeped in more religious iconography as I find that especially christian iconography represents a high 
level of belief and devotion to which i view my own mental health. By changing the focus of devotion to something 
evil and diseased inside myself, it is a heavy representation of the lens i use to view myself and the world. This 
autobiographical piece understands the beauty of the paint and of light whilst also subverting a religious norm to 
benefit my message. 
Artwork 2 Image:  

 
  



 

Artist: 260 - Finn Johnson 
Artwork 3 Title: What Happened To Death? 
Artwork 3 Dimensions: 180x106 cm 
Artwork 3 Medium: oil on canvas 
Artwork 3 Commentary: There's a dual meaning in the name of the work, initially referring to the altered Klimt-like 
perception of a personified 'death' and secondly referring to an existential thought process of my own. Inspired by 
the etherial presence of Gustav Klimt's work, I brought myself to questioning my feelings and thoughts towards 
death through my own experiences with it whether than be though my own or through experiencing it as a 
bystander. The slightly humorous personification of death alludes to my own lack of fear from experiencing mental 
health and the current situation of mass death in the world. 
Artwork 3 Image: 

 
  



 

Artist: 260 - Finn Johnson 
Artwork 4 Title: Purgatory 
Artwork 4 Dimensions: 204x180cm 
Artwork 4 Medium: Oil on canvas 
Artwork 4 Commentary: inspired by a Transfer drawing i did previously of found images descriptive of my subject 
matter, I represented both a state of mind and a religious place of torment. The mass of red and the viscosity of the 
paint lean towards ideals of blood and a sense of primal living whilst additionally leaning towards my own sense of 
self through blood. This mass of colour surrounds almost figural marks, alluding to Dante's Inferno and the souls who 
wander the plain of purgatory. 
Artwork 4 Image:  



 

 Catalogue2 ID261 

Artist ID: 261 
 
Artist Name: Jaime DomãNguez 
Website: www.artistjaimedominguez.com 
IG: www.instagram.com/JDatelier 
 
Artist Statement: I am an abstract artist with a passion for minimalism and expressionism and it is through my work 
that I express what I cannot say in words. If I had the ability and eloquence to express its meaning, possibly I would 
not be a plastic artist but a writer of science fiction novels, although what I can say is everything that inspires and 
drives me to create what I do, I am passionate about geometry, structural engineering, modern architecture, 
functionalism, brutalism and deconstructivism, modernist furniture, textile, automotive, aeronautics and nautical 
design. 
Since I was a child I have had contact with popular arts, mainly "indigenous art", its simple designs but full of spiritual 
symbolism and its colors transport me to intangible places where my imagination unleashes. My work is the result of 
all this, perhaps for that reason I consider that it has a deep decorative vocation, however behind it there is an 
exhaustive research work through which I satisfy my intellectual need to justify it and support my ideas, although at 
the end what matters the least to me is whether the viewer understands it or can explain it academically, on the 
contrary, what matters most to me is how it impacts their senses and emotions. 
 
Notes:  
  



 

Artist: 261 - Jaime DomãNguez 
Artwork 1 Title: KALÃ³S No.1 
Artwork 1 Dimensions: 190 cm x 190 cm x 6cm 
Artwork 1 Medium: Mixed media on MDF panel. 
Artwork 1 Commentary: KALÃ³S is a piece inspired by the original called Kaleidoscope, but with the difference that 
KALÃ³S is made on wood and MDF panel and it is one of the largest pieces in the series. The composition of KALÃ³S 
has the characteristic that its main design is inside a circle and it lies on between two solid rectangles that cover the 
entire surface. The imaginary border that generates with the dividing line formed between the two colors of these 
rectangles, at the same time it intersects with the circle that remains above them, generating the sensation of 
hyperdimensionality, and turning the circle into a kind of window or hole where the figure formed by the different 
planes and lines is trapped in. 
Kaleidoscope series contains pieces on canvas, and MDF panel in various shapes and formats, especially large ones, 
and in fact, with this series I completely define one of my main characteristics as an artist, using only large formats to 
make my artwork. In this series I try to emulate in a metaphorical way, the effect of 'the infiniteâ€•, and because the 
figures and shapes created by this cylinder are pure geometry; they inevitable invite me to unleash the imagination 
and create my own versions of these figures. 
Another central aspect to build this series is the KaleidoscopeÂ´s structural and architectural analysis; and by naming 
my pieces after its components I contribute to give it a sense of permanence, turning the ephemeral into a 
permanent concept. 
In addition to the kaleidoscope structural aspect; it is the visual effects produced by the mirrors and the internal 
objects that really push me to give life to pieces that conceptually contain the same visual hyperdimensional 
language that the eye captures through the device's hole; shapes and figures with saturated colors that sometimes 
cannot be understood but at the same time they move our emotions due to their unique and whimsical appearance. 
One characteristic that identifies my work no matter the subjet matter and theme, is the use of monochromatic and 
flat backgrounds in the paintings, which place the observer in an abstract geometric plane, alien to material reality, 
but full of formal and dimentional possibilities, and that creates a paradox that intensifies, while the paintings are 
full of smooth colors and straight lines, in some cases almost technical, and that nevertheless, make up a spatial and 
formal ambiguity which I find exiting. 
Artwork 1 Image: 



 

 
  



 

Artist: 261 - Jaime DomãNguez 
Artwork 2 Title: KALÃ³S No.6B 
Artwork 2 Dimensions: 190 cmÃ¸ x 6 cm 
Artwork 2 Medium: Mixed Media on MDF panel 
Artwork 2 Commentary: KALÃ³S B is a piece that arises from the decontextualization of another piece called KALÃ³S. 
Aiming to break with the square pattern of the series and give the piece a dramatic and at the same time daring 
look; KALÃ³S B becomes a large-format circular artwork. 
Kaleidoscope series contains pieces on canvas, and MDF panel in various shapes and formats, especially large ones, 
and in fact, with this series I completely define one of my main characteristics as an artist, using only large formats to 
make my artwork. In this series I try to emulate in a metaphorical way, the effect of 'the infiniteâ€•, and because the 
figures and shapes created by this cylinder are pure geometry; they inevitable invite me to unleash the imagination 
and create my own versions of these figures. 
Another central aspect to build this series is the KaleidoscopeÂ´s structural and architectural analysis; and by naming 
my pieces after its components I contribute to give it a sense of permanence, turning the ephemeral into a 
permanent concept. 
In addition to the kaleidoscope structural aspect; it is the visual effects produced by the mirrors and the internal 
objects that really push me to give life to pieces that conceptually contain the same visual hyperdimensional 
language that the eye captures through the device's hole; shapes and figures with saturated colors that sometimes 
cannot be understood but at the same time they move our emotions due to their unique and whimsical appearance. 
One characteristic that identifies my work no matter the subject matter and theme, is the use of monochromatic and 
flat backgrounds in the paintings, which place the observer in an abstract geometric plane, alien to material reality, 
but full of formal and dimensional possibilities, and that creates a paradox that intensifies, while the paintings are 
full of smooth colors and straight lines, in some cases almost technical, and that nevertheless, make up a spatial and 
formal ambiguity which I find exiting. 
Artwork 2 Image:  



 

 
  



 

Artist: 261 - Jaime DomãNguez 
Artwork 3 Title: Mirror No.13 
Artwork 3 Dimensions: 175 cm x 130 cm x 5 cm 
Artwork 3 Medium: Mixed Media on MDF panel. 
Artwork 3 Commentary: Mirror is a piece that arises from the decontextualization of another piece called 
Kaleidoscope. Aiming to break with the square pattern of the series and give the piece a dramatic and at the same 
time daring look; Mirror becomes a dramatic and mysterious piece. 
Kaleidoscope series contains pieces on canvas, and MDF panel in various shapes and formats, especially large ones, 
and in fact, with this series I completely define one of my main characteristics as an artist, using only large formats to 
make my artwork. In this series I try to emulate in a metaphorical way, the effect of 'the infiniteâ€•, and because the 
figures and shapes created by this cylinder are pure geometry; they inevitable invite me to unleash the imagination 
and create my own versions of these figures. 
Another central aspect to build this series is the KaleidoscopeÂ´s structural and architectural analysis; and by naming 
my pieces after its components I contribute to give it a sense of permanence, turning the ephemeral into a 
permanent concept. 
In addition to the kaleidoscope structural aspect; it is the visual effects produced by the mirrors and the internal 
objects that really push me to give life to pieces that conceptually contain the same visual hyperdimensional 
language that the eye captures through the device's hole; shapes and figures with saturated colors that sometimes 
cannot be understood but at the same time they move our emotions due to their unique and whimsical appearance. 
One characteristic that identifies my work no matter the subject matter and theme, is the use of monochromatic and 
flat backgrounds in the paintings, which place the observer in an abstract geometric plane, alien to material reality, 
but full of formal and dimensional possibilities, and that creates a paradox that intensifies, while the paintings are 
full of smooth colors and straight lines, in some cases almost technical, and that nevertheless, make up a spatial and 
formal ambiguity which I find exiting. 
Artwork 3 Image: 



 

 
  



 

Artist: 261 - Jaime DomãNguez 
Artwork 4 Title: MEX KALÃ³S No.5 
Artwork 4 Dimensions: 190 cm x 190 cm x 6 cm 
Artwork 4 Medium: Mixed media on MDF Panel 
Artwork 4 Commentary: KALÃ³S is a piece inspired by the original called Kaleidoscope, but with the difference that 
KALÃ³S is made on wood and MDF panel and it is one of the largest pieces in the series. The composition of KALÃ³S 
has the characteristic that its main design is inside a circle and it lies on between two solid rectangles that cover the 
entire surface. The imaginary border that generates with the dividing line formed between the two colors of these 
rectangles, at the same time it intersects with the circle that remains above them, generating the sensation of 
hyperdimensionality, and turning the circle into a kind of window or hole where the figure formed by the different 
planes and lines is trapped in. 
Kaleidoscope series contains pieces on canvas, and MDF panel in various shapes and formats, especially large ones, 
and in fact, with this series I completely define one of my main characteristics as an artist, using only large formats to 
make my artwork. In this series I try to emulate in a metaphorical way, the effect of 'the infiniteâ€•, and because the 
figures and shapes created by this cylinder are pure geometry; they inevitable invite me to unleash the imagination 
and create my own versions of these figures. 
Another central aspect to build this series is the KaleidoscopeÂ´s structural and architectural analysis; and by naming 
my pieces after its components I contribute to give it a sense of permanence, turning the ephemeral into a 
permanent concept. 
In addition to the kaleidoscope structural aspect; it is the visual effects produced by the mirrors and the internal 
objects that really push me to give life to pieces that conceptually contain the same visual hyperdimensional 
language that the eye captures through the device's hole; shapes and figures with saturated colors that sometimes 
cannot be understood but at the same time they move our emotions due to their unique and whimsical appearance. 
One characteristic that identifies my work no matter the subjet matter and theme, is the use of monochromatic and 
flat backgrounds in the paintings, which place the observer in an abstract geometric plane, alien to material reality, 
but full of formal and dimentional possibilities, and that creates a paradox that intensifies, while the paintings are 
full of smooth colors and straight lines, in some cases almost technical, and that nevertheless, make up a spatial and 
formal ambiguity which I find exiting. 
Artwork 4 Image:  



 



 

 Catalogue2 ID262 

Artist ID: 262 
 
Artist Name: Yurim Gough 
Website: http://yurimgough.com/ 
IG: www.instagram.com/yurimgough 
 
Artist Statement: My art practice explores humans' complex emotions, different feelings, thoughts and expressing 
the subconscious mind in my artworks.  
These new works are influenced by the isolation that hugely affects our life at the moment, the mental health issues 
such as depression, social anxiety, and low self-esteem show in the vibrant and aposematic colour. Like cells that 
interact and are pulled to one another, the colourful blocks are blended and puzzled to support one strong feeling. 
Life drawing in front of the living, breathing model is very important and it helps me to understand the humanity 
that bridges between reality and the idealistic, by joining the model's pose to the contoured surface of the ceramic 
piece. The lines from the model are communicated through the rough texture to the hand-built stoneware with a 
ceramic pencil, never changing a line. The jagged lines soften under glaze. Subsequently, a variety of colourful 
images are layered on top of the life drawing. I make them translucent with the human body visible underneath. 
I had a first career as a fashion designer, but later found myself drawn to my cultural roots in ceramics, mixing my 
lifelong love of life drawing with ceramics in a unique way as a self-taught artist. I use traditional methods and 
combine with modern methods such as using 3D-printed parts for the ceramics or creating digital art to apply via 
transfers. My ideas are hugely influenced by modern society, current issues, especially recent trends and electronic 
information received from social media. 
 
Notes:  
  



 

Artist: 262 - Yurim Gough 
Artwork 1 Title: The Melancholy 
Artwork 1 Dimensions: 30.5 x 26 x 11.5 cm 
Artwork 1 Medium: Ceramic Painting 
Artwork 1 Commentary: https://youtu.be/ijrYw3mniO4 
Artwork 1 Image: 

 
  



 

Artist: 262 - Yurim Gough 
Artwork 2 Title: The Remorse 
Artwork 2 Dimensions: 25 x 23.5 x 11 CM 
Artwork 2 Medium: Ceramic Painting 
Artwork 2 Commentary: https://youtu.be/ijrYw3mniO4 
Artwork 2 Image:  

 
  



 

Artist: 262 - Yurim Gough 
Artwork 3 Title: The Sorrow 
Artwork 3 Dimensions: 27 x 28.5 x 9.5 CM 
Artwork 3 Medium: Ceramic Painting 
Artwork 3 Commentary: https://youtu.be/ijrYw3mniO4 
Artwork 3 Image: 

 
  



 

Artist: 262 - Yurim Gough 
Artwork 4 Title: The Angst 
Artwork 4 Dimensions: 31.5 x 26.5 x 11 CM 
Artwork 4 Medium: Ceramic Painting 
Artwork 4 Commentary: https://youtu.be/ijrYw3mniO4 
Artwork 4 Image:  



 

 Catalogue2 ID263 

Artist ID: 263 
 
Artist Name: Wiktoria Florek 
Website: www.wiktoriaflorek.com 
IG: www.instagram.com/wiktoriaflorekart 
 
Artist Statement: My art is largely inspired by experiences and places. Something as simple as driving through the 
countryside, swimming in the sea or seeing an almond tree in full bloom can be the motivation that gets me into the 
studio and in front of a blank canvas, ready to create. I paint out of excitement, happiness and joy, very rarely when 
I'm sad or feeling other than positive about life. You could call my art portraits of the soul or stories from within. I 
find inner power and liberation in painting non-representational abstract compositions, expressing emotions, 
feelings and states of mind that are results of what I experience. 
Unlike representational painting, which tends to limit the range of responses, abstraction stimulates the imagination 
and gives viewers the freedom to go wherever they want to go. For me, every new painting represents a fresh new 
journey, an opportunity to look into my soul and tell a story that I put on canvas in the moment as quickly as it 
unfolds before me. The process brings about plenty of energy and expression, often requiring the use of my whole 
body, the act of painting becoming more like a rhythmic interaction with each canvas, a relationship in motion. 
While painting, I move the canvas or paper from floor to wall and back again in order to stay in the moment, fully 
engaged with the action, and keeping the energy flow alive.  
Compositions evolve like living beings, from conception to maturity. When complete, I experience a feeling of 
satisfaction that the painting emanates happiness, enthusiasm, and a fascination with life, and has become an 
accurate expression of all that I put into it. 
 
Notes:  
  



 

Artist: 263 - Wiktoria Florek 
Artwork 1 Title: Safe Harbour no 4 
Artwork 1 Dimensions: 120x100x3.5 
Artwork 1 Medium: Acrylics, graphite, markers on canvas 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 263 - Wiktoria Florek 
Artwork 2 Title: Blue Lagoon no 5 
Artwork 2 Dimensions: 70x50 
Artwork 2 Medium: Acrylics, graphite, pastels, chalk on paper 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 263 - Wiktoria Florek 
Artwork 3 Title: Free to Be no 1 
Artwork 3 Dimensions: 40x30 
Artwork 3 Medium: Acrylics, graphite, pastels and spray on paper 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



 

Artist: 263 - Wiktoria Florek 
Artwork 4 Title: Growth and Harmony 
Artwork 4 Dimensions: 29x21 
Artwork 4 Medium: Acrylics and graphite on paper 
Artwork 4 Commentary:  
Artwork 4 Image:  



 

 Catalogue2 ID264 

Artist ID: 264 
 
Artist Name: Kedisha Coakley 
Website: www.kedishacoakley.co.uk 
IG: www.instagram.com/Kedisha Coakley 
 
Artist Statement: My work begins through an investigation of self, childhood memories and practices that became 
ritual to me. The work is a response to many of these traditional practices which are communicated non-verbally 
whilst others which are passed on religiously. Consisting of sculpture, photography and printmaking to provoke the 
premise of history, race, culture and conventions of curation by reframing objects and cultural symbols. 
Afro-hair is closely intertwined within my identity as a black woman and is prolific throughout my artwork. Using 
multiplicity of material, cultural, historical and aesthetic influence speak to the pluralistic narratives and reference 
points I wants to suggest through my practice. Hopefully creating artwork, a space which can be contextualized 
without explanation.  
Believing we are living in a time where 'purity' of lineage, historical representation and aesthetics are no longer 
valuable ideologies. Rather the acceptance of multiple sources of influence and participation, especially from non-
Western civilizations are slowly getting acknowledgement.  
Through my artwork I propose to create spaces which can be contextualize without explanation, encouraging 
viewers to reconsider social-historical narratives. Through juxtaposition, process, hybridity and materiality 
encouraging unexpected conversation and essential thought. Not conditioning Blackness, safe-spaces in the public 
domain as the every-day.  
I hope to demonstrate that this is not an isolated place but inclusive, a recognizable and familiar place to diasporic 
decedents. A place of ownership and truth, of transparency, opacity and hypervisibility. 
 
Notes:  
  



 

Artist: 264 - Kedisha Coakley 
Artwork 1 Title: Ritual, Truth i 
Artwork 1 Dimensions: 24 x 21 x 23 
Artwork 1 Medium: Bronze 
Artwork 1 Commentary: Constructed with the material at its core and the process being part of the final outcome. 
Bronze head-scarf sculpture developed from lost-wax process, by casting the original object.  
Exploring themes of home, memory and identity to encapsulate and reinforce ideas of class, status and cultural 
affiliations, challenging stereotypes, often still subtly repeated in today's society. 
Scrutinizing how models of categorization, collecting and display intensify charged ideologies and power relations 
inscribed into the fabric of institutions.  
Revising traditional interpretations whilst encouraging viewers to reconsider social and historical narratives from a 
different perspective. 
Artwork 1 Image: 

 
  



 

Artist: 264 - Kedisha Coakley 
Artwork 2 Title: Ritual, v 
Artwork 2 Dimensions: 30 x 19 x 21 
Artwork 2 Medium: Bronze 
Artwork 2 Commentary: Constructed with the material at its core and the process being part of the final outcome. 
Bronze head-scarf sculpture developed from lost-wax process, by casting the original object.  
Exploring themes of home, memory and identity to encapsulate and reinforce ideas of class, status and cultural 
affiliations, challenging stereotypes, often still subtly repeated in today's society. 
Scrutinizing how models of categorization, collecting and display intensify charged ideologies and power relations 
inscribed into the fabric of institutions. Revising traditional interpretations whilst encouraging viewers to reconsider 
social and historical narratives from a different perspective. 
Artwork 2 Image:  

 
  



 

Artist: 264 - Kedisha Coakley 
Artwork 3 Title: The Right to Opacity i. Blue / Ether series. 
Artwork 3 Dimensions: 100 x 80 
Artwork 3 Medium: Photographic print on paper 
Artwork 3 Commentary: To assert ones right to opacity is to refuse to be known solely on the terms of the colonize 
and for the colonizers benefit. A medium to resist the light of (Western) understanding in order to preserve diversity 
and advance exchanges based upon hierarchy but upon networks that abolish the primacy of any one centre of 
understanding.  
Part of a series, The Right to Opacity focusses on the gaze, initially by confronting the viewer with the black 
experience through my lens.  
By presenting the inverted images altered to obscure naturalistic skin tones and interrupting an easy or 
preconditioned reading of the subject along ethnic lines. Therefore, the gaze can also be interpreted as roaming, 
touching everything denied representation. Reinforcing the idea of transformation and adding to the ambiguity of 
the narrative. 
Artwork 3 Image: 

 
  



 

Artist: 264 - Kedisha Coakley 
Artwork 4 Title: The Right to Opacity ii. Blue / Ether series. 
Artwork 4 Dimensions: 100 x 80 
Artwork 4 Medium: Photographic print on paper 
Artwork 4 Commentary: To assert ones right to opacity is to refuse to be known solely on the terms of the colonize 
and for the colonizers benefit. A medium to resist the light of (Western) understanding in order to preserve diversity 
and advance exchanges based upon hierarchy but upon networks that abolish the primacy of any one centre of 
understanding.  
Part of a series, The Right to Opacity focusses on the gaze, initially by confronting the viewer with the black 
experience through my lens.  
By presenting the inverted images altered to obscure naturalistic skin tones and interrupting an easy or 
preconditioned reading of the subject along ethnic lines. Therefore, the gaze can also be interpreted as roaming, 
touching everything denied representation. Reinforcing the idea of transformation and adding to the ambiguity of 
the narrative. 
Artwork 4 Image:  



 

 Catalogue2 ID265 

Artist ID: 265 
 
Artist Name: Lucy And Layla Swinhoe 
Website: https://www.youtube.com/channel/UCewWzNk-NQf3FQbCN0vcDhA?disable_polymer=true 
IG:  
 
Artist Statement: We are collaborating identical twin sisters using ourselves as a symbol to represent 
opposite/parallel aspects, or counterparts. We realise 'complimentary polarities' not only through the work's context 
and content, but through media processes.  
Photography requires a negative to form a positive - this naturally embodies the concept of our work. However, 
photography today has changed from a manual process to an instantaneous digital process. Therefore the 'whole' is 
embodied - one thing relies on the existence of another, and they therefore interact. These are merely two faces of 
the same coin, as are twins' individuals from the same source 
Art makes use of many different technical bodies - it needs a vehicle when it meets the land. The visual (etc.) 
language or aesthetics act as a translation for arts content. The voice of the 'medium' communicates, as a body, for 
the idea /concept. The potential energy of both the medium and the mind as a whole is the function of art and life 
(they are complimentary), and, as vice versa, art and life are both manipulations (for better or for worse) of 
mind/matter. The transforming alchemical changes of state(s) reflect the intention(s) of the creative perpetrator. 
Everything is in flux, and so the work is ongoing... 
 
Notes:  
  



 

Artist: 265 - Lucy And Layla Swinhoe 
Artwork 1 Title: Speculum 
Artwork 1 Dimensions: NA 
Artwork 1 Medium: New media/Digital 
Artwork 1 Commentary: https://www.youtube.com/watch?v=-PZnACHUmec 
Today a speculum is a medical device for examining the vagina for cervical screening, however in occult literature, it 
is a mirror used for scrying and/or spirit contact. While the main translation would be about contacting the dead or 
even other dimensional entities, we explore connecting and contacting the holistic higher (and lower) spiritual 
consciousness or 'Godhead', albeit both exist in and of each other.  
In this film we are referencing shamanic gender transcendence. In order to reach what the Hindus term the 
'kundalini experience' - an enlightening experience that shamans reach in the peak of their trance state, one has to 
consciously (consciousness is considered the masculine essence due to the individual 'protruding' into their living 
environment), enter their feminine-like sub-conscious (a womb like intrusion within the mind), in a kind of psycho-
spiritual intercourse. This fusion between opposites (represented through the masculine and feminine aspects of 
reality), creates a unification, a neutral point or creative spark - a gateway, portal or vortex to the spiritual 
dimension. So the shaman is now an androgynous god-lie being on it's astral flight through the inner and outer 
cosmos. So the speculum image of peering into the vagina isn't far wrong in this sense - it's just on another level. 
We are interested in the interplay between internal and external processes that exist simultaneously and reflect one 
another (as above so below). Much eastern and western spiritual philosophies have tried to explain these themes 
since the dawn of time.  
We developed this project from the installation environment for our 2016 degree show and film 'Images and 
Illusions' (https://youtu.be/p0bq1ZeVbXY), which consisted of all walls (including the ceiling and floor) being covered 
in mirror vinyl roll to give the illusion of infinity. This space therefore included the viewer as part of the infinite 
reflections literally, while also allowing them to 'reflect' on the work.  
'Empty your mind, be formless, shapeless, like water. If you put water into a cup, it becomes the cup. You put water 
into a bottle and it becomes the bottle. You put it in a teapot it becomes the teapot. Now, water can flow or it can 
crash. Be water my friend'. 
Bruce Lee 
Artwork 1 Image: 



 

 
  



 

Artist: 265 - Lucy And Layla Swinhoe 
Artwork 2 Title: Images and Illusions 
Artwork 2 Dimensions: NA 
Artwork 2 Medium: New Media/Digital 
Artwork 2 Commentary: https://www.youtube.com/watch?v=uq_nKABPOl4 
â€˜Now, you must remember the enemy has only images and illusions behind which he hides his true motives. 
Destroy the image, and you will break the enemy.' Bruce Lee (Enter the Dragon). â€˜Art' is images, objects and 
words, but we're highlighting how culture uses this â€˜trinity' to propagate and perpetuate power. We're also 
revealing the symbolism of a â€˜degree', and how this ties in with the ritualistic nature of hierarchical society. The 
film also projects the theories of art into the wider context of life. Soundtrack:-Voices and vocal sounds by Layla and 
Lucy Swinhoe, plus the sounds of the planet Saturn. 
Artwork 2 Image:  

 
  



 

Artist: 265 - Lucy And Layla Swinhoe 
Artwork 3 Title: Everyman Film Stills (Frozen Warnings) 
Artwork 3 Dimensions: NA 
Artwork 3 Medium: New Media/Digital 
Artwork 3 Commentary: https://www.youtube.com/watch?v=3uaixzdfsus 
This project was inspired by The Prisoner - a psycho-thriller TV series from the 1960s starring Patrick McGoohan as 
number 6, who is imprisoned in the village with no escape. As relevant then as it is today, it deals with notions of 
captivity, surveillance, control and conditioning of a society governed by secrecy. A paranoia driven social laboratory, 
the prisoner is an implicit comparison to oneself, and the village a tool for indoctrination. 
Artwork 3 Image: 

 
  



 

Artist: 265 - Lucy And Layla Swinhoe 
Artwork 4 Title: Dura Mater, Pia Mater 
Artwork 4 Dimensions: NA 
Artwork 4 Medium: New Media/Digital 
Artwork 4 Commentary: https://www.youtube.com/watch?v=VRsXNfRZdD8 
The work was produced in response to an object and an image given to us. The object was a Matryoshka, or Russian 
Doll, and the image was a Matisse cut out - Icarus (Jazz), 1947.  
Motherhood / origination / creation / layers within layers / worlds within worlds. As a species we can sometimes 
over analyse things (for better or for worst), which can become a torment or a joy - which is an inevitability of the 
creative process. It's not an easy ride (and maybe it shouldn't be?), however I suppose one should learn how to stop 
and breath and adsorb, before the loop starts again.  
Our spiritual creative female - the mother / feminine energy whom when combined with the masculine energy, 
transcends the understanding of life through the current vessel state, needs to awaken. With the aid of our senses 
both within and without, a life, a spark, an idea, a signal is born.  
On either side of the infinite web is an extremity of both tender sensitive perception and hard edged reality. While 
we get tangled in between this duality, we are both lost and found. Birth / rebirth is painful (albeit wonderful).  
Dura Mater (hard mother), and Pia Mater (tender mother), are membranes that cover and envelope the brain and 
spinal cord. 
Artwork 4 Image:  



 



 

 Catalogue2 ID266 

Artist ID: 266 
 
Artist Name: Magda Malkoun 
Website: www.magdamalkoun.com 
IG: www.instagram.com/magdamalkoun 
 
Artist Statement: Magda 1982, is a multifaceted mixed media artist born in Beirut, a city that is very close to her 
heart, and appears in many of her paintings. 
Beirut suffered decades of civil war and was destroyed and rebuilt 7 times only to be destroyed again by a massive 
explosion in August 2020 leaving the hearts of many completely devastated.  
Magda's recent works have been concentrated on Beirut as it appears through abstract portraits of a strong, restless, 
unbeatable female, who despite the many falls, continues to rise and stand strong again. In her paintings you can see 
how she brings forth the psychology of the individual and his feelings of grief.  
To achieve this, she uses different types of material and textures not only as tools to paint with, but also to create 
forms.  
This portrait is an accumulation of pain from a history of conflicts and destruction and an image of the spirit of the 
people of Beirut. It's a message of hope and resilience. It's also a call to learn from history so that we stop 
redestroying Beirut.  
Her interest in photography and sculpture were the backbone to construct the facial expressions and capture not 
only the grief and disappointment of the city but also its ferocity and strength to keep standing and regenerating 
over and again. It's more unusual in its composition, an uncomfortable face constructed by a painstakingly organized 
collage of real images of the destroyed buildings in the intent of documenting the blast. 
 
Notes:  
  



 

Artist: 266 - Magda Malkoun 
Artwork 1 Title: Beirut Not For Sale 
Artwork 1 Dimensions: 100x70x3cm 
Artwork 1 Medium: Mixed Media, paper collage and acrylic paint 
Artwork 1 Commentary: Portrait of my beloved lady-city Beirut after the devastating blast on August 4, 2020. This 
event shook us all. She resembles today the faces of the many injured victims of the blast. She is sad, deformed, 
angry, betrayed, but is still standing and always will be. Her eyes are shaded and mouth clenched by the Beirut port 
cranes that hold the secret behind the blast. 
Artwork 1 Image: 

 
  



 

Artist: 266 - Magda Malkoun 
Artwork 2 Title: Port-eaux 
Artwork 2 Dimensions: 70x50x3cm 
Artwork 2 Medium: Mixed Media, paper collage, ink, sand and acrylic paint 
Artwork 2 Commentary: Portrait of Beirut port as a lady minutes into the blast that took away everything. The lady-
Beirut flaming with fire and the dark red fume that covered the sky on August 4, 2020. It's a mix of undefinable reds: 
blood red, fire red, broken heart red, furious red, monstruous red, that calls for a new red color name for Beirut, 
'Port-eaux ' 
Artwork 2 Image:  

 
  



 

Artist: 266 - Magda Malkoun 
Artwork 3 Title: Beirut Portrait 
Artwork 3 Dimensions: 60x50x3cm 
Artwork 3 Medium: Mixed Media, paper collage, ink, sand and acrylic paint 
Artwork 3 Commentary: Portrait of Beirut inspired by the devastating blast of August 2020, Showing the fast 
movement of the blast that took away everything in a split of seconds. Beirut is still standing through the blast and 
looking disappointed, suffering but determined. 
Artwork 3 Image: 

 
  



 

Artist: 266 - Magda Malkoun 
Artwork 4 Title: Say Goodbye 
Artwork 4 Dimensions: 140x90x5cm 
Artwork 4 Medium: Mixed Media Acrylic paint, sand, paper, tissue and ink 
Artwork 4 Commentary: Portrait of Beirut seconds into the unexpected blast that took away everything leaving no 
chance to say goodbye. 
Artwork 4 Image:  



 

 Catalogue2 ID267 

Artist ID: 267 
 
Artist Name: Jemma Gowland 
Website: www.jgowland.com 
IG: www.instagram.com/jemma.gowland 
 
Artist Statement: The work explores the way that girls are constrained from birth to conform to an appearance and 
code of behaviour, to present a perfect face, and maintain the expectations of others. The use of porcelain, or of 
stoneware with layered disrupted surfaces, describe the vulnerability beneath.  
From the moment we are born gender restricts our future. 
Individual figures show the young child dressed for display, as a plaything for adults, an entertainment and 
ornament. Looks and behaviour are already prescribed. 
Stand up straight, smile nicely, say please. 
Jemma first trained for a BSc in Engineering Product Design, and worked in the fields of industrial design, production, 
and architectural model making before becoming a teacher of Design and Technology. With experience in making 
using a very broad range of materials, for a wide range of purposes, ceramics has become an abiding interest with 
it's unique versatility and surface possibilities.  
Being a mother and daughter, as well as a woman working in a male field, has led to an examination of the role of 
the female, and how societal norms still shape the way children are raised. 
 
Notes:  
  



 

Artist: 267 - Jemma Gowland 
Artwork 1 Title: Grenade Girl : Damage 
Artwork 1 Dimensions: 36 x 35 x 28 
Artwork 1 Medium: Porcelain, kintsugi gold, rusted wire 
Artwork 1 Commentary: This larger porcelain piece utilises the porcelain mask, describing the face we present to the 
world which detracts from true reactions or intentions. The girl holds all the power, although risking herself by 
claiming it. 
Constructed on an armature to reduce weight, the piece was intentionally moved and stressed prior to firingto 
create fractures, which are highlighted using the kintsugi method. 
The grenade itself is also ceramic, with a metallic effect heavy oxide glaze. 
Artwork 1 Image: 

 
  



 

Artist: 267 - Jemma Gowland 
Artwork 2 Title: Grenade Girl : Gift 
Artwork 2 Dimensions: 36 x 27 x 32 
Artwork 2 Medium: Porcelain, rusted wire 
Artwork 2 Commentary: A sister piece to 'Damage', This also utilises the porcelain mask, describing the face we 
present to the world which detracts from true reactions or intentions. Is she giving the key, or holding it back? 
Constructed on an armature to reduce weight, using porcelain paperclay with a further porcelain slip over, and 
clothes made to fit and soaked in especially mixed porcelain slip 
Artwork 2 Image:  

 
  



 

Artist: 267 - Jemma Gowland 
Artwork 3 Title: The Blind leading the Blinded 
Artwork 3 Dimensions: 34 x 36 x 36 
Artwork 3 Medium: stoneware ceramic, layered glaze, oxide & porcelain slip, fired dressmakers pins 
Artwork 3 Commentary: Created during the frustrations at the end of the first lockdown. Following or leading, 
without confidence or security. 
A group of 6 interconnected figures modelled in the round, with layered fractured surfaces and clothing. 
Artwork 3 Image: 

 
  



 

Artist: 267 - Jemma Gowland 
Artwork 4 Title: Tighter Tighter 
Artwork 4 Dimensions: 35 x 10 x 10 
Artwork 4 Medium: stoneware ceramic, layered glaze, oxide & porcelain slip, headphone cable, fired dressmakers 
pins 
Artwork 4 Commentary: Back View seen in this image. 
single figure in a corset, tightening herself using the cable as a lace. Porcelain mask 
Artwork 4 Image:  



 

 Catalogue2 ID268 

Artist ID: 268 
 
Artist Name: Astrid Krag-Olsen 
Website: www.astridkragolsen.com 
IG: www.instagram.com/astridkragolsen 
 
Artist Statement: I live in a kaleidoscope of inquisitiveness and exploration -the world is my eye candy, leading to the 
many elements that come through in my paintings which are many-layered, reflecting an awareness of social issues, 
delving into the psyche and the nuances of life in all its facets, always I am connecting the lines - this is my way of 
keeping grounded. With fragments of poetry or a single word, elements of collage, a show of grief or untold joy, the 
abstract of life for me is all in colour. I also reflect on my home, Africa, as she has always been my inspiration, it 
never fails to offer me sensory fuel, from visual texture to the smell of dust that waits for the rain, it somehow gets 
under one's skin.â€• 
 
Notes:  
  



 

Artist: 268 - Astrid Krag-Olsen 
Artwork 1 Title: Phoenix 
Artwork 1 Dimensions: 100x120x5 
Artwork 1 Medium: acrylic 
Artwork 1 Commentary: This painting was inspired by Beatrice Vio (Babe) the magnificent Paralympic fencer. The 
true Phoenix has risen within, her sheer will power is not only an inspiration but a testament to the human soul. 
Artwork 1 Image: 

 
  



 

Artist: 268 - Astrid Krag-Olsen 
Artwork 2 Title: Transformation 
Artwork 2 Dimensions: 95x120x5 
Artwork 2 Medium: acrylic 
Artwork 2 Commentary: The dragonfly represents transformation. It tells us to remember the joy in our lives and to 
shed light upon ourselves and others. 
Artwork 2 Image:  

 
  



 

Artist: 268 - Astrid Krag-Olsen 
Artwork 3 Title: Change 
Artwork 3 Dimensions: 70x70x3 
Artwork 3 Medium: Acrylic 
Artwork 3 Commentary: Not being allowed to touch, in the time of Covid, has changed our lives, we will never 
survive without touch. So this painting was inspired by that and the need for human touch. 
Artwork 3 Image: 

 
  



 

Artist: 268 - Astrid Krag-Olsen 
Artwork 4 Title: Tea Party 
Artwork 4 Dimensions: 1x150x5 
Artwork 4 Medium: Acrylic/pastel 
Artwork 4 Commentary: Sometimes just one-second matters, this is about time and enjoying time and freedom. Let's 
have a Tea Party. 
Artwork 4 Image:  



 

 Catalogue2 ID269 

Artist ID: 269 
 
Artist Name: Andrea Hilditch 
Website: https://www.artworkarchive.com/profile/andreaemilyhilditch 
IG: www.instagram.com/andreaemilyart 
 
Artist Statement: Andrea is intrigued by the notion of disruption and containment and found this inquiry gave an 
exhilarating freedom of expression whilst recently completing her MA Fine Art in 2020 at the University of Chester.  
As a mature artist living with persistent pain, she has a story to tell of endurance, determination, and daily 
containment of an unseen pain beneath the surface. She investigates what is hidden beneath layers, beneath the 
'front' that we transmit in our impression management. She explores through her paintings what seeps out, whether 
that's affected by emotional, physical, global, or political disruption.  
Andrea is intrigued also with what happens when we fail to contain. She plays with motifs and processes in the 
painting such as unfinished circles, arches that exceed the physical boundaries, and scratches that attempt to expand 
space, subtracting paint, and sweeping gestural mark-making that attempts, but ultimately fails to contain 
everything. Her inquiry is focussed on what she sees as the theatre on the canvas and how layers make it much 
harder for us to see and understand what is beneath the surface. 
 
Notes:  
  



 

Artist: 269 - Andrea Hilditch 
Artwork 1 Title: Outside Out 2 
Artwork 1 Dimensions: 25cm x 25cm x 0.5cm 
Artwork 1 Medium: Oil on board 
Artwork 1 Commentary: Outside Out 2' is an exploration of the failure to contain. The work began with the 
disruption of bright lines, forms, and patterns, to be overcome by a white layer and broader unfinished arches or 
circles. Layers continue with subtracting paint that leaves a residue, the surface beneath never the same again, 
scratches that are painted over but remain permanent scars. Some forms remain strong, others in contrast are left 
muted; we are barely able to see them. The asymmetry reflects the chaos around and within us that we try to 
contain. This work was completed during the pandemic lockdown as part of a series of 6 paintings. 
Artwork 1 Image: 

 
  



 

Artist: 269 - Andrea Hilditch 
Artwork 2 Title: My Bubble 2 
Artwork 2 Dimensions: 41cm x 41 cm x 4cm 
Artwork 2 Medium: Oil on canvas 
Artwork 2 Commentary: Each form, line, pattern, or gestural mark in 'My Bubble 2' attempts to disrupt the one 
beneath or beside it, reflecting a world that has become more chaotic. I was bound to stay within the safety of my 
bubble, yet global disruption was happening outside. The disruption reflects the new language of the pandemic: 
boundaries are played with as the paint disappears off the edge; bubbles and distancing are breached; directions 
change as we navigate new spaces, signs, and layers do not fully contain what is beneath. 
Artwork 2 Image:  

 
  



 

Artist: 269 - Andrea Hilditch 
Artwork 3 Title: White 1 
Artwork 3 Dimensions: 36cm x 28cm x 4cm 
Artwork 3 Medium: Oil on canvas 
Artwork 3 Commentary: White 1' painting explores the containment of colour that is burning through, attempting to 
escape. The paint on the very edges is a nod to the need to escape boundaries that are set for us by others. The 
notion of disruption and containment is continued on the top layers with sgraffito and thin layers of paint, with the 
perception of some shapes being further back than others. Windows emerge that are not traditional shapes, yet give 
an opening into what lies beneath, what is behind the curtain of the impressions we manage in public. We naturally 
look for order, groups and find none, each one is an individual borne of the process of disrupting. 
Artwork 3 Image: 

 
  



 

Artist: 269 - Andrea Hilditch 
Artwork 4 Title: Energy 4 
Artwork 4 Dimensions: 31cm x 31cm x 0.5cm 
Artwork 4 Medium: Oil on board 
Artwork 4 Commentary: Energy 4' painting is a variation on the inquiry of disruption and containment, adding in 
energy. The thick oil sticks used are attempting to contain the disruption beneath with vigorous energy not seen in 
other paintings. The heavy layer responds with energy and emotion, with anger, frustration and vigour in attempting 
to contain the colours beneath. It fails to contain, however, and I tried very hard to not use any particular order, 
structure or composition, to disrupt with asymmetry. With scratches on the surface, I attempt to expand the space, 
to protect, to contain one small part in a bubble away from the rest of the world. 
Artwork 4 Image:  



 

 Catalogue2 ID270 

Artist ID: 270 
 
Artist Name: Heidi Brueckner 
Website: www.heidibrueckner.com 
IG: www.instagram.com/heidi.brueckner 
 
Artist Statement: My portraits evoke intimate and individualistic narratives, and often include a layer of social 
commentary. Since the pandemic, I have worked solely on the theme because time with friends and loved ones is 
precious or limited and the calling to capture them has been strong. It has also become important to include people I 
have met through traveling in this series. The work has enabled me to think intensely about people. The process has 
also been a different way of spending time with, or 'seeingâ€•, people and has been quite rewarding and personally 
important. 'Seeing Is Believingâ€• depicts a dear friend whom I used to see often, but have not seen since the 
pandemic. "Aging Parent" is of my mother, an artist, activist, and immense source of stability and influence in my 
life, who has been diagnosed with dementia. 'Cigar and Nails in Havanaâ€• represents a wonderful human exchange 
I had in Cuba. I love the combination of accouterments and how the image invites cross-cultural comparisons. 
Painted on recycled bubble wrap and paper bags, the the materials remind me of the creative nature of how many 
Cuban artists work, often employing innovative use of the everyday materials when resources are limited. 'Siblings 
with Mud Houseâ€• depicts 2 kids from a family whose house I helped build with Habitat for Humanity in Kenya. In 
the background was their original house which was a mud structure. It kept falling apart and the family had to re-
build it almost daily. 
 
Notes:  
  



 

Artist: 270 - Heidi Brueckner 
Artwork 1 Title: Seeing Is Believing 
Artwork 1 Dimensions: 152.5x147x2.5 
Artwork 1 Medium: Oil on Recycled Paper Bags and Foil, on Canvas 
Artwork 1 Commentary: This work depicts a dear friend whom I used to socialize with often, but have not seen since 
the pandemic. Paper bags were used as a base layer of the painting in an effort to recycle some of the bags that have 
been piling up in my home since the pandemic (we are not allowed to bring used paper bags to grocery stores here). 
Artwork 1 Image: 

 
  



 

Artist: 270 - Heidi Brueckner 
Artwork 2 Title: Aging Parent 
Artwork 2 Dimensions: 90x120.5x2.5 
Artwork 2 Medium: Oil, Acrylic, and Paper on Canvas 
Artwork 2 Commentary: This painting appears to be a happy and joyful painting of my mother, an artist, activist, and 
immense source of stability and influence in my life. This piece is essentially a tribute to her since she has recently 
been diagnosed with dementia. The creation process has given me the time to think about her and adjust to new 
dynamics in the relationship. The pandemic has also made it abundantly clear that time with my mother is extremely 
limited. 
Artwork 2 Image:  

 
  



 

Artist: 270 - Heidi Brueckner 
Artwork 3 Title: Cigar and Nails in Havana 
Artwork 3 Dimensions: 122x91.5x2.5 
Artwork 3 Medium: Oil on Recycled Bubble Wrap, Tissue, & Paper Bags 
Artwork 3 Commentary: This piece represents a wonderful human exchange I had in Cuba. I love the combination of 
accouterments and how the image invites cross-cultural comparisons. Painted on recycled bubble wrap and paper 
bags, the the materials remind me of the creative nature of how many Cuban artists work, often employing 
innovative use of the everyday materials when resources are limited. 
Artwork 3 Image: 

 
  



 

Artist: 270 - Heidi Brueckner 
Artwork 4 Title: Siblings with Mud House 
Artwork 4 Dimensions: 87.5x106.5 
Artwork 4 Medium: Oil, Acrylic, and Paper on Canvas 
Artwork 4 Commentary: These are two beautiful children I had the honor of spending time with when I was in Kenya. 
They were part of the host family whose house we built with Habitat for Humanity. In the background was their 
original house which was a mud structure. It kept falling apart and they had to re-build it almost daily. The building 
of the new house, done together with the family, was an amazing experience for the Habitat group but also brought 
a sense of empowerment and better life to that family. Though there were language, racial, religious, and economic 
differences between the Habitat group and the people there, the interaction brought us all a sense of togetherness, 
understanding, and appreciation for each other. 
Artwork 4 Image:  



 

 Catalogue2 ID271 

Artist ID: 271 
 
Artist Name: Elizabeth Day 
Website: www.elizabethday-art.com 
IG: www.instagram.com/elizabeth_dayart 
 
Artist Statement: I am a representational artist trained in the classical method. She has studied extensively with a 
renowned Ateliers in both Florence and London. 
My work spans the mediums of drawing, oil painting, sculpture and on occasion photography. Working mainly from 
life I utilise the Chiaroscuro technique in both my drawing and painting to predominantly produce portraits, figuritive 
pieces and still life. My preference for working from life as a champion of realist figuritive art is inspired by the 
complexity of the human anatomy, and inspires her to capture the individual spirit of each subject and embed a 
powerful narrative within each piece. 
Using the classical method, I begin my oil paintings in grisaille, taking time to set the composition, values and tonal 
ranges before adding the colour. This allows me to capture the essence of the subject and embed a powerful 
narrative within each piece.  
My sculptures begin life in clay and are then cast using the indirect 'Lost-wax' method.  
My studio is based in London. 
 
Notes:  
  



 

Artist: 271 - Elizabeth Day 
Artwork 1 Title: Sleeping Woman 
Artwork 1 Dimensions: 16cm H x 77cm W x 35cm D 
Artwork 1 Medium: Sculpture cast in Bronze 
Artwork 1 Commentary: Sleeping Woman embodies both the beauty of the female form in all its vulnerability, as 
well as an other worldliness through her sleeping state. I wanted to celebrate the power of 'woman' in contrast to 
the vulnerability of a fragile looking sleeping woman, her nakedness revealing her body which is what we are all 
indebted to for life. In its fragility it hides enormous strength and potential, to grow future generations and 
perpetuate life. A part of her strength lies in her femininity, reflected here in her tranquility and gentleness. The fact 
that she is sleeping removes the individual from the image and allowing her image to embody womanhood as a 
whole. 
For further images of this sculpture, please click on this link to my website. 
https://www.elizabethday-art.com 
Artwork 1 Image: 

 
  



 

Artist: 271 - Elizabeth Day 
Artwork 2 Title: Jack 
Artwork 2 Dimensions: 61cm H x 45cm W x 2cm 
Artwork 2 Medium: Oil on canvas 
Artwork 2 Commentary: This portrait of Jack is painted in oil on canvas. I have attempted to capture his pensiveness 
and his intense contemplative gaze. 
Artwork 2 Image:  

 
  



 

Artist: 271 - Elizabeth Day 
Artwork 3 Title: Give us this day our daily bread.... 
Artwork 3 Dimensions: 35cm H x 46cm W x 0.8cm D 
Artwork 3 Medium: Oil on linen & board 
Artwork 3 Commentary: Painting the basic essentials of life seemed somehow actin the current situation the world 
finds itself in. And that's why I chose this subject matter. I found it both comforting and contemplative. Everyone has 
had to take stock and in doing so I have certainly found that all we really need are the basics in life, nourishment and 
hope. 
Artwork 3 Image: 

 
  



 

Artist: 271 - Elizabeth Day 
Artwork 4 Title: Nude Female Torso 
Artwork 4 Dimensions: 35cm H x 23.5cm W x 24cm D 
Artwork 4 Medium: Sculpture cast in plaster 
Artwork 4 Commentary: This piece was a joy to sculpt. It celebrates the female body. The undulations and curves of 
her form are like a familiar fleshy landscape. She embodies womanhood in all its forms. 
Artwork 4 Image:  



 

 Catalogue2 ID272 

Artist ID: 272 
 
Artist Name: Denise Startin 
Website: www.denisestartin.co.uk 
IG: www.instagram.com/startind02 
 
Artist Statement: Working primarily with found objects and images my practice is curatorial in approach. To take a 
curatorial approach is also to 'take care' in the restoration, conservation and curation of minor histories, narratives, 
texts, images, archives and collections either discarded or forgotten. During this process a historical figure, site, 
place, event, voice or voices are adopted to activate the work and produce a narrative arc. Central themes include 
collections, archives, narrative, object, image and word relations and the intimate, a continually recurring relation is 
the passage of ephemera between public and private realms. 
 
Notes:  
  



 

Artist: 272 - Denise Startin 
Artwork 1 Title: Total Eclipse of the Heart 
Artwork 1 Dimensions: 76cm x 65cm x 0.1cm 
Artwork 1 Medium: Screenprint 
Artwork 1 Commentary: This bubblegum pink envelope is the document of a performance and forms 1 element of a 
2 part performative work. I received 100 blank takeaway bags in this envelope which I then printed with a candy 
stripe, at the performative event the works were displayed together and I handed out pink foil wrapped chocolates 
in the striped bag. I wanted to make a piece of work that went from artist to consumer. 
Artwork 1 Image: 

 
  



 

Artist: 272 - Denise Startin 
Artwork 2 Title: Breath 
Artwork 2 Dimensions: 50cm x 65cm x 0.1cm 
Artwork 2 Medium: Photo Lithography 
Artwork 2 Commentary: Breath was part of an Installation inspired by the relationship of the philosopher Soren 
Kierkegaard and his fiancee Regine Olsen. His entire body of work is said to be a labour of love for her since he broke 
off this relationship to devote himself to his religious studies. The work re-staged found objects and images in a 
critique of faux authenticity, something Kierkegaard was passionate about. The themes of failed relationships, 
unrequited love and failed communication ran throughout the works. 
Artwork 2 Image:  

 
  



 

Artist: 272 - Denise Startin 
Artwork 3 Title: Charlotte's Locks 
Artwork 3 Dimensions: 66cm x 94cm x 0.1cm 
Artwork 3 Medium: Screenprint 
Artwork 3 Commentary: Charlotte's Locks is part of the Labour of Love series inspired by the philosopher 
Kierkegaard and his fiancee Regine Olsen. Kierkegaard was known for his adherence to authenticity yet was wilfully 
contradictory. The work staged a critique of faux authenticity by staging so called 'authentic' objects in both real and 
invented locations asking questions about the notion of representation in relation to the real. 
Artwork 3 Image: 

 
  



 

Artist: 272 - Denise Startin 
Artwork 4 Title: So soft tis scarcely heard 
Artwork 4 Dimensions: 53cm x 66cm x 0.1 
Artwork 4 Medium: Hand Coloured Photo Litho 
Artwork 4 Commentary: Whilst writing my thesis I became fascinated by all the blank, nameless books I kept coming 
across in the library. I was fascinated by their texture and the idea of the book as object becoming image. I chose 
several book covers to reproduce. This one was a music book and I was interested in how this could be perceived 
through colour. The title is a line from one of the songs. 
Artwork 4 Image:  



 

 Catalogue2 ID273 

Artist ID: 273 
 
Artist Name: Navot Miller 
Website: www.navotmiller.com 
IG: www.instagram.com/navotmiller 
 
Artist Statement: My main artistic mediums are drawing and painting, often with water-based pastel colors on paper 
and canvas. Bold, beaming colors play with the flatness of monochromatic surfaces, creating an oscillation in style 
between kitsch and soft. 
Â  
My work depicts social scenarios; personal or mundane moments that offer points of view on intimacy and lust. 
Voyeurism is active in my work, highlighting details of bigger scenes that take place. I am inspired by artists such as 
David Hockney (his symmetry and color grid), Michelangelo Caravaggio (drama), and James Baldwin (his queer eye 
and identity in complex and harsh environments).Â  
Â  
I like to engage with subjects that highlight my personal interest in sexual desire, body figures or queer identity. 
Growing up as an Orthodox Jew, I engage my knowledge and memories from my past in order to portray a range of 
contrasts from these experiences. My work shines a light on fragile and evocative topics, as I combine and connect 
elements of religion and sexuality. 
 
Notes:  
  



 

Artist: 273 - Navot Miller 
Artwork 1 Title: Willi the second before bed 
Artwork 1 Dimensions: 190 x 150 x 1 cm 
Artwork 1 Medium: Water and Oil pastel on paper 
Artwork 1 Commentary: This piece depicts a former lover.  
His reflection in the mirror portrays an orthodox jewish male figure. the mirrored personality hints towards the 
paradox in the forbidden homosexuality in such a lifestyle and how some orthodox jewish men, at times, confront 
desire and religion.  
Made in 2020 
Artwork 1 Image: 

 
  



 

Artist: 273 - Navot Miller 
Artwork 2 Title: Zachary in Priest Guesthouse in Salzburg 
Artwork 2 Dimensions: 102 x 72 x 2 cm 
Artwork 2 Medium: Water pastel on canvas 
Artwork 2 Commentary: This is a personal moment I documented while traveling with my former partner in Austria 
last summer. It captures in it a rather sad moment where I, as the viewer, watched how a dear person to me rejects 
my love and care for him. It resonates with Joni Mitchell's song "Both Sides Now" where she sings "I've looked at 
love from both sides now" 
Made in 2020 
Artwork 2 Image:  

 
  



 

Artist: 273 - Navot Miller 
Artwork 3 Title: Thirteen 
Artwork 3 Dimensions: 150 x 305 x 1 cm 
Artwork 3 Medium: Water pastel on paper 
Artwork 3 Commentary: A family portrait of a British jewish family in Stamford Hill in London.  
Made in 2020 
Artwork 3 Image: 

 
  



 

Artist: 273 - Navot Miller 
Artwork 4 Title: Family Portrait in Faroe Islands 
Artwork 4 Dimensions: 200 x 140 x 1 
Artwork 4 Medium: Water pastel on paper 
Artwork 4 Commentary: Made in 2020 
Artwork 4 Image:  



 

 Catalogue2 ID274 

Artist ID: 274 
 
Artist Name: Chris Wilmott 
Website: www.chriswilmottart.com 
IG:  
 
Artist Statement: I paint. Inspired by my word sketch 'The sea is deep and full of fish but maybe this is not a wishâ€•.  
Apprehending with poem and painting the impact of rising sea levels on Us, citizens of the world. Imagining a future 
reality, the seas literally or figuratively over our heads.  
When the sea may be deep, possibly full of fish. Implying plenty or hopes for abundance - but being submerged is 
not wished for, by Us. My paintings feature frolicking fish. An antidote to disaster and apocalyptic thinking, exploring 
the absurd.  
Rising sea levels may not today be over our heads but they might so rise in the future. Are we out of our depth in 
dealing with the impact on Us of nature, the consequences of seas or Covid? 
I collaborate with Robert Fred, a Swiss poet based in Geneva. https://www.robertfred.com 
Fred expresses in short French poems an intimate dialogue, his response to my paintings. Seeking the voice of 
conscience and change to perceptions of the world. Inviting the reader to look at himself, the responsibility of man 
and his role in nature, making a voice that sparks change, for a better world. 
We collaboratively produce Vertical Triptych Collections and paintings curated with poems, words stencilled onto 
the wall on which hangs the painting, in room or stairwell.  
We develop our collaboration, inviting video artists to translate our work into moving image and sound, presenting 
poem and painting in video on that wall, as part of the Collection. 
 
Notes:  
  



 

Artist: 274 - Chris Wilmott 
Artwork 1 Title: Spirit 
Artwork 1 Dimensions: 180 *50*3 
Artwork 1 Medium: Oil on canvas, ink on walls 
Artwork 1 Commentary: Where is the viewer? Where are the fish? Where are the words? What world is this? 
Words need to find their location and shape in pictorial space. Words space themselves, looking for their rightful 
place.  
When joined with painting text changes its signification, discovering part of pictorial space, changing it. This search 
by text brings new dimensions to meaning and visual interpretation.  
The viewer sees this interpretation and experiments, playing the creative game, speaking the words in front of the 
art work or at home, later, remembering and reflecting that hope is always needed.  
When faced with the absurd. 
Artwork 1 Image: 

 
  



 

Artist: 274 - Chris Wilmott 
Artwork 2 Title: So Little 
Artwork 2 Dimensions: 120 * 50 * 3 
Artwork 2 Medium: Oli on canvas, ink on walls 
Artwork 2 Commentary: Loneliness. 
Chris and Robert do not know each other. They work alone. They exchange emotions related to their art work. 
Experimenting in an unprepared encounter.  
In their collaboration no structure imposing boundaries of reasoning is required. Random fluctuations are at work. 
Generating dynamics from the sense of self interacting with the visual sensation, even in solitude.  
The viewer does not know Chris or Robert. The spectator interacts with the work making their own poem, sending it 
to Chris and Robert, making another unprepared encounter.  
In which hope is always needed. 
Artwork 2 Image:  

 
  



 

Artist: 274 - Chris Wilmott 
Artwork 3 Title: Si un peu 
Artwork 3 Dimensions: 120 *50 *3 
Artwork 3 Medium: Oil on cans, ink on walls 
Artwork 3 Commentary: Loneliness. 
When painting and poems sit alone, they remain still, acting within their own boundaries. When they encounter 
each other movement comes, the still fluctuates, emotive links create a dialog that contrasts and spreads over wider 
areas.  
Words and paintings interact, they deepen themselves, creating a new instance, enhancing the perspective. Words 
used in the poemsÂ change as the work progresses, the dynamics of the creative game.  
Video and audio will enlarge the horizon even further.  
As would performance art based on the collection.  
Words change when translated between artistic mediums and spoken language, challenging the meaning and 
ambiguity of written and spoken words, of paint and of visual language.  
In which hope is always encouraged. 
Artwork 3 Image: 

 
  



 

Artist: 274 - Chris Wilmott 
Artwork 4 Title: Trace 
Artwork 4 Dimensions: 120 * 50 * 3 
Artwork 4 Medium: Oil on canvas, ink on walls 
Artwork 4 Commentary: Belief 
Is the viewer underwater or are fish swimming in air? By what absurd reasoning is heritage lost to the world of fish? 
In Chris & Robert's collaboration reflection dominates, about Our place in the world, Our effect on the world, the 
world's effect on Us and the mysteries of life.  
Creating flows that spread sparks from once unknown ideas, to new work, discovering and opening up unexpected 
areas. Raised by the creative process of oil paint meeting words, poems meeting paintings.  
Igniting the sparkles of creation, the illumination of unexpected angles, grasping the impact on Us of nature, raising 
to conscience that adaptation will be necessary to changing climate and heritage loss.  
That hope is always needed to counter the apocalypse. 
Artwork 4 Image:  
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Artist ID: 275 
 
Artist Name: Lucy Ambler 
Website: www.lucyambler.com 
IG: www.instagram.com/lambler_ 
 
Artist Statement: I want to expose the open beating heart of man to the possibility of an untamed life. We live in a 
sick society where intimacy has been lost. The female divine has been systematically dis- empowered over 
thousands of years. Men commit suicide in large numbers because they are taught to close their hearts. There's 
nothing to bind us together and as a result we're collectively destroying our planet. I glorify women in my work to 
reclaim their power and I paint men with open hearts in a world that tells them not to have one. 
 
Notes:  
  



 

Artist: 275 - Lucy Ambler 
Artwork 1 Title: Just Like a Woman 
Artwork 1 Dimensions: 60 x 0cm 
Artwork 1 Medium: Oil Paint on Canvas 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 275 - Lucy Ambler 
Artwork 2 Title: The Pasta Makers Hands 
Artwork 2 Dimensions: 50 x 70cm 
Artwork 2 Medium: Oil on Canvas 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 275 - Lucy Ambler 
Artwork 3 Title: The Pasta Makers Hands #2 
Artwork 3 Dimensions: 50 x 70cm 
Artwork 3 Medium: Oil Paint on Canvas 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



 

Artist: 275 - Lucy Ambler 
Artwork 4 Title: Study of Amelia 
Artwork 4 Dimensions: 60 x 90cm 
Artwork 4 Medium: Oil on Canvas 
Artwork 4 Commentary:  
Artwork 4 Image:  
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Artist ID: 276 
 
Artist Name: Ceinwen Birrell 
Website: https://www.ceinwenbirrell.com 
IG: www.instagram.com/ceinwenbeth 
 
Artist Statement: Born in Glasgow, 1981. 
Ceinwen is an artist and an art psychotherapist, based in Bristol (UK). Ceinwen gained a Master's in Fine Art in 2009 
at Bath Spa and an MA in Art Psychotherapy in 2019 at USW.  
Ceinwen's work is inspired by unconscious processes and often begin with exploratory mark making that she finds 
meaning and narrative within.  
Through her work, Ceinwen considers the modern-day experience and explores how this merges and conflicts with 
archetypal understandings, by considering the role of gender, attraction and belief. 
Ceinwen intends for her work to communicate in the language of the unconscious, through esoteric imagery and 
symbols as well as the work's movement, flow and colour. 
 
Notes:  
  



 

Artist: 276 - Ceinwen Birrell 
Artwork 1 Title: The Umbilical of Dreaming 
Artwork 1 Dimensions: 110 x 110 cm 
Artwork 1 Medium: Oil on canvas (unframed) 
Artwork 1 Commentary: This piece is a self-portrait and was created as a process of self-analysis. It represents three 
parts of the life cycle, traditionally described as, the maiden, the mother and the crone. The work depicts the 
changing roles and perspectives we embody as we grow.  
I intend for this work to guide the viewer to consider freedom of choice and change juxtoposed against the patterns 
that are so tightly bound within the responsibilities of parenthood. 
Artwork 1 Image: 

 
  



 

Artist: 276 - Ceinwen Birrell 
Artwork 2 Title: The Puppeteer 
Artwork 2 Dimensions: 53 x 43 cm 
Artwork 2 Medium: Acrylic on board (framed and behind glass) 
Artwork 2 Commentary: This painting grew out of unconscious art making and experiment with colour. I began to 
see an angelic puppeteer with a dragon fire puppet emerging from the marks and colours. The image brought up 
memories of overindulgent exhaustion when reality slips into other realms. 
I enjoy the fluidity of the piece and the figures non-binary nature. 
Artwork 2 Image:  

 
  



 

Artist: 276 - Ceinwen Birrell 
Artwork 3 Title: Yellowed Blossoms 
Artwork 3 Dimensions: 76 x 61 cm 
Artwork 3 Medium: Oil on canvas (unframed) 
Artwork 3 Commentary: My intention for this piece is for it to reflect the creative passions and fantasies of childhood 
and how they adapt and fade as we grow and take on the responsibilities of life. 
The oversized blossoms represent the experience of looking through child eyes and the colours i've used feel ultra 
vivid as a childhood memory can. 
This work to me captures the fluid and creative relationship that is possible with one's self. 
Artwork 3 Image: 

 
  



 

Artist: 276 - Ceinwen Birrell 
Artwork 4 Title: Blossom Belly 
Artwork 4 Dimensions: 42 x 30 cm 
Artwork 4 Medium: Water colour on paper 
Artwork 4 Commentary: This water-colour came through free exploration with the medium- whereby I allowed my 
unconscious to lead my hand.  
I love the colours and other-worldly image that appeared which felt powerful and raw, yet delicate. 
I see the form as a hermaphrodite, potent with creative potential. 
Artwork 4 Image:  
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Artist ID: 277 
 
Artist Name: Diana Jane Scott-Malden 
Website: https://dianajane.co.uk 
IG: www.instagram.com/dianajaneartist 
 
Artist Statement: Diana Jane works in the medium of digital photography using digital collage to create her work. 
Diana builds up her images with many layers to create surreal landscapes and seascapes. Everything is real but all is 
imaginary. She starts with brief sketches of ideas, then photographsÂ objects that she has collected in order to bring 
the ideas to life. Â  
Diana'sÂ background is in photography and Fine Art. She attended the University of Brighton to complete a BA Hons 
in Photography in 2003, then worked as a portrait Photographer and freelance for many years. Diana then went on 
to obtain an MA in Fine Art from the Winchester School of Art in 2013 and has been working full time as an artist for 
the last four years. 
 
Notes:  
  



 

Artist: 277 - Diana Jane Scott-Malden 
Artwork 1 Title: Safe Passage 
Artwork 1 Dimensions: 60x60x2 
Artwork 1 Medium: Digital Photography 
Artwork 1 Commentary: Safe Passage is part of a body of work created in response to the Covid 19 pandemic.  
On the 23rd March 2020 the UK went into lockdown due to Covid 19. It felt like for a while we were united; united 
with fear, with anxiety, with strength, with courage, kindness, love and hope. 
I wanted to create a body of work in response to this moment in time. A time the world became very small, and time 
it self stood still for a while. 
Artwork 1 Image: 

 
  



 

Artist: 277 - Diana Jane Scott-Malden 
Artwork 2 Title: Together We Stand, Divided We Fall 
Artwork 2 Dimensions: 60x60x2 
Artwork 2 Medium: Digital Photography 
Artwork 2 Commentary: Together We Stand, Divided We Fall is part of a body of work created in response to the 
Covid 19 pandemic.  
On the 23rd March 2020 the UK went into lockdown due to Covid 19. It felt like for a while we were united; united 
with fear, with anxiety, with strength, with courage, kindness, love and hope. 
I wanted to create a body of work in response to this moment in time. A time the world became very small, and time 
it self stood still for a while. 
Artwork 2 Image:  

 
  



 

Artist: 277 - Diana Jane Scott-Malden 
Artwork 3 Title: 8.21 Express 
Artwork 3 Dimensions: 60x60x2 
Artwork 3 Medium: Digital Photography 
Artwork 3 Commentary: 8.21 Express is part of a body of work created in response to the Covid 19 pandemic.  
On the 23rd March 2020 the UK went into lockdown due to Covid 19. It felt like for a while we were united; united 
with fear, with anxiety, with strength, with courage, kindness, love and hope. 
I wanted to create a body of work in response to this moment in time. A time the world became very small, and time 
it self stood still for a while. 
Artwork 3 Image: 

 
  



 

Artist: 277 - Diana Jane Scott-Malden 
Artwork 4 Title: Self Isolation 
Artwork 4 Dimensions: 60x60x2 
Artwork 4 Medium: Digital Photography 
Artwork 4 Commentary: Self Isolation is part of a body of work created in response to the Covid 19 pandemic.  
On the 23rd March 2020 the UK went into lockdown due to Covid 19. It felt like for a while we were united; united 
with fear, with anxiety, with strength, with courage, kindness, love and hope. 
I wanted to create a body of work in response to this moment in time. A time the world became very small, and time 
it self stood still for a while. 
Artwork 4 Image:  



 

 Catalogue2 ID278 

Artist ID: 278 
 
Artist Name: Yvonne Jones 
Website: www.yvonne-jones.net 
IG: www.instagram.com/yvjyvj 
 
Artist Statement: In an era of tension around the human/posthuman question, my work has developed to include 
painting, video, built canvases and installation. In one process, I build layers of canvases of differing sizes. I collect 
debris from situations that resonate with me, there comes an appropriate moment to incorporate it in a work. 
Much of today is digitalised, in 'little-boxes'. With increasingly binary-only possibilities, nuance in decline. Paint can 
transcend the boxes. The built canvases work to break the boxes, to separate, to disrupt the set plan, the footprint. 
Paradoxically, the elements I use continue to be right angled. 
What is it like to be alive today, are we posthuman? What are the alternative futures for the human race? 
The visuality of 'corporeal evolution' toward a post human future, is seen in terms of technical add-ons and or 
replacement parts, and alterations.  
The evolution of a critical theorised 'posthuman subject' is less visible, more subtle. The four elements of the literal 
post human (a robotic replacement for the body), are integrated into a developing emerging posthuman subject, 
rather than generating a literal post human. 
With the world-wide pandemic facing us, with science and technology so urgently needed,  
A HUMAN TRAJECTORY addresses the dilemma we are facing when we look towards the future. The installation uses 
a range of experiences, emotions, thoughts and struggles to explore and express the question of whether the 
technology of the roboticists, and the ideas of critical theorists can co-exist. How human can we continue to be? 
 
Notes:  
  



 

Artist: 278 - Yvonne Jones 
Artwork 1 Title: THE LOST 
Artwork 1 Dimensions: 200 x 120 x 2.5 
Artwork 1 Medium: oil on canvas 
Artwork 1 Commentary: this is element 1 of a 3 element installation. see arrangement in entry 4  
With science once again centre stage, nations are racing to develop solutions to the pandemic tearing across the 
world, leaving so many dead. The scientific discoveries emerging could well encourage a more humane world rather 
than an awful conflict over whether life or economy is to take priority. Already there are way too many lives lost, 
people confused, feeling lost, living in fear and grief. 
Artwork 1 Image: 

 
  



 

Artist: 278 - Yvonne Jones 
Artwork 2 Title: FRACTIONALIZE 
Artwork 2 Dimensions: 89 x 85 x 19 
Artwork 2 Medium: Acrylic and debris creating a built canvas 
Artwork 2 Commentary: this is element 2 of a 3 element installation. see arrangement in entry 4  
Just as a sense of calm emerges, feelings of injustice and revenge raise up, creating a chaos. The front projections 
accentuate the sense of movement with the possibility of disaster. 
Artwork 2 Image:  

 
  



 

Artist: 278 - Yvonne Jones 
Artwork 3 Title: FREESTANDING 
Artwork 3 Dimensions: 80 x 80 x 25 
Artwork 3 Medium: acrylic and debris creating a built canvas 
Artwork 3 Commentary: this is element 3 of a 3 element installation. see arrangement in entry 4  
If we are able to hold on to our Humanity, while using the advances of technology and science, we may yet survive to 
witness a world of freestanding humans, existing with co-operation and peace across the globe 
Artwork 3 Image: 

 
  



 

Artist: 278 - Yvonne Jones 
Artwork 4 Title: A HUMAN TRAJECTORY Installation of three elements 
Artwork 4 Dimensions: 200 x 220 x 25 cm 
Artwork 4 Medium: 3 elements, oil on canvas, mixed media on canvas x2, 
Artwork 4 Commentary: this is the arrangement for the installation A HUMAN TRAJECTORY where the 3 elements 
are seen above in 1, 2, and 3. 
Straddling my art practice with science, this work is developed out of my corporeal experiences of medical 
interventions endured by me, and which are the basis of my work, The work uses these events, and incorporates my 
emotions, psychology, and imagination, as they come into conscious awareness, to express my existence as a living 
'humanâ€• in today's world. . 
Artwork 4 Image:  



 

 Catalogue2 ID279 

Artist ID: 279 
 
Artist Name: Chuting Lee 
Website: https://leechuting.com/ 
IG: www.instagram.com/leechuting 
 
Artist Statement: Chuting is an artist working across performance,craft-making, and painting, who's practise is 
centralised on narrative identity, through the exploration of cultural influence and conflict of self. Graduating from 
the Royal College of Art in 2015, where she specialised in Footwear Design, this time cemented her interest in 
traditional craftsmanship, which led her to delve into her own identity through the making process and develop an 
individual artistic language. This experience culminated in a surreal footwear performance based around a fine 
dining experience, with the footwear in place of the food titled 'A Banquet for my Loved Ones'. 
Since graduating, Chuting has continued to combine craft and performance, creating wearable forms that 
deconstruct and transform her subject matter, constructing a surreal landscape through movement and sensory 
stimulation, working in a diverse range of mediums including leather, ceramics, glass and also paintings. 
Chuting states, 'I let the material and forms find me. I capture the moment of transformation that expresses my 
feeling.' 
Chuting is from Taiwan, currently based in the UK. 
 
Notes:  
  



 

Artist: 279 - Chuting Lee 
Artwork 1 Title: Dandelion sky' duo paintings from the series of CatastrophicLove36 
Artwork 1 Dimensions: 20 x16x1 IN 
Artwork 1 Medium: Oil,Acrylic,Paper on canvas 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 279 - Chuting Lee 
Artwork 2 Title: Sorry and Moody' duo paintings from the series of CatastrophicLove36 
Artwork 2 Dimensions: 20 x16x1 IN 
Artwork 2 Medium: Oil,Acrylic,Paper on canvas 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 279 - Chuting Lee 
Artwork 3 Title: Passing through the storms' duo paintings from the series of CatastrophicLove36 
Artwork 3 Dimensions: 20 x16x1 IN 
Artwork 3 Medium: Oil,Acrylic,Paper on canvas 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



 

Artist: 279 - Chuting Lee 
Artwork 4 Title: Forming a civil partnership'duo paintings from the series of CatastrophicLove36 
Artwork 4 Dimensions: 20 x16x1 IN 
Artwork 4 Medium: Oil,Acrylic,Paper on canvas 
Artwork 4 Commentary:  
Artwork 4 Image:  



 

 Catalogue2 ID280 

Artist ID: 280 
 
Artist Name: Paulie X 
Website: https://saatchiart.com/_paulie___ 
IG: www.instagram.com/_paulie___ 
 
Artist Statement: Artist Statement: 
I love using my art to make people smile and have created for as long as I can remember. 
I also use my art as a strong communication tool to foster conversation about real societal issues we still face. 
I study the human form and condition in my art as there is no better way for us to improve as humans that to 
introspectively look inward at ourselves...  
I aim to help people do this... looking inward by looking outward through these visual 'mirrors' ...these eyes that 
stare back at you unwavering. 
... to challenge our own assumptions or beliefs about the characters we observe in their inscrutable gazes back at us. 
And why we think what we think. 
Paulie X 
 
Notes:  
  



 

Artist: 280 - Paulie X 
Artwork 1 Title: (X) RESOLVE 
Artwork 1 Dimensions: 73.8 x 53.3 x 1.2 cm 
Artwork 1 Medium: Mixed Media - Charcoal, Ink, Graphite, Acrylic on Art Grade Paper & Plastic 
Artwork 1 Commentary: RESOLVE is the 1st of two primarily charcoal based paintings I have done of the enigmatic 
Malcolm X. 
Malcolm X was an activist who fought against oppression of Black Americans and championed the cause of Uniting 
all Black people globally in his later years. 
He was very passionate about the cause of uniting the Black Nation globally and can be attributed with having 
succeeded in this before his untimely assassination in 1963. He is known to have approached all issues and problems 
the same... with an intense and unwavering RESOLVE (!) 
I have done this work in one of my unique styles mixing several media that are not normally mixed by most artists. 
This is a mixed media piece incorporating --- graphite, ink, charcoal and acrylic paint all in one unique piece. 
Art Series: Black Kings 
by 
@_paulie___ 
Artwork 1 Image: 

 



 

  



 

Artist: 280 - Paulie X 
Artwork 2 Title: Fuzzy Hair Wanted FBI Poster 867.615 G 
Artwork 2 Dimensions: 44.9 x 32.6 x 2.9 cm 
Artwork 2 Medium: Mixed Media - Charcoal, Ink, Graphite, Acrylic & Newspaper Collage on Paper 
Artwork 2 Commentary: "FUZZY HAIR WANTED - FBI POSTER 867.615 G â€¢  
Angela Yvonne Davis. 
Political Activist, Academic, Feminist, Accomplished Author, Black Female Icon. Professor emerita of the University of 
California. 
Long time fighter for rights, justice, equality, and anti-racist campaigner as well as campaigned for prison reform in 
America. 
I find her such an empowering and intriguing figure and when my beautiful Artist friend - Dinarta suggested her as 
my next subject, it was an immediate ""Yes, ANGELA!!!"" 
Stylistically, I went for what's becoming my more iconic mixed media artistic style of late mixing a bit of everything in 
this piece --- charcoal, pencils, ink, newspaper cutouts even! ...and embellished with gold and silver acrylic 
highlights! 
The Red acrylic really brings Angela to life, and symbolizes the blood... spilled blood of so many black people of more 
than 400 years of slavery and oppression, a plight which sadly in 2020, is still an ongoing struggle with the wanton 
killings of innocent black people like Breonna Taylor, George Floyd and the paralysis of Jacob Blake more recently. 
The struggle continues.... 
I use my art as a means to get people talking, keep awareness up. 
Artivism has always been with us. Artivism will always be with us."  
Paulie X 
Artwork 2 Image:  



 

 
  



 

Artist: 280 - Paulie X 
Artwork 3 Title: (X) BY ANY MEANS NECESSARY 
Artwork 3 Dimensions: 73.8 x 53.3 x 1.2 cm 
Artwork 3 Medium: Mixed Media - Charcoal, Ink, Graphite, Acrylic on Art Grade Paper & Plastic 
Artwork 3 Commentary: BY ANY MEANS NECESSARY is the 2nd of two primarily charcoal based paintings I have done 
of the enigmatic Malcolm X. 
Malcolm X was an activist who fought against oppression of Black Americans and championed the cause of Uniting 
all Black people globally in his later years. 
While highly influential and eloquent, he was also militant. Controversial... 
And known to go his own way... furthering his cause BY ANY MEANS NECESSARY. 
This is a mixed media piece incorporating --- graphite, ink, charcoal and acrylic paint on paper and plastic... in this 
one-of-a-kind art piece. 
Art Series: Black Kings 
by 
@_paulie___ 
Artwork 3 Image: 

 
  



 

Artist: 280 - Paulie X 
Artwork 4 Title: BRUJITA 
Artwork 4 Dimensions: 32.4 x 42.4 x 3.6 cm 
Artwork 4 Medium: Digital & Acrylic 
Artwork 4 Commentary: BRUJITA 
I met Bruja on a random summer day on the London Underground riding from Edgware road to Putney. 
I was reading a book and she was interested. She approached and we struck up a conversation on the subject 
matter. 
I can't remember what it was. Probably something philosophical and related to human anthropology and history. 
We had an instant connection over our love for art. 
Weeks... Months passed, and while scrolling through instagram, this picture of her just hit me! 
I just had to capture that moment of true Freedom that is perfectly encapsulated by Brujita's pose in this! 
Art Series: X_Faces, Find_X 
by 
@_paulie___ 
This is a digital piece done by _paulie__ in one of his unique and loser styles, using a surface pen on a Microsoft 
Surface Pro. 
It is a giclee print lightly touched up with acrylic." 
Artwork 4 Image:  
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Artist ID: 281 
 
Artist Name: Aiste Jakonyte 
Website: www.aistejakonyte.com 
IG: www.instagram.com/aiste.jakonyte 
 
Artist Statement: My practice mainly deals with interpretation and rendition of space, through which I draw 
attention to and suggest certain relationships between the subject, the audience and myself. In my work, 
biographical elements are married with topical events, resulting in colour-heavy compositions that are rich and 
varied in subject matter. 
 
Notes:  
  



 

Artist: 281 - Aiste Jakonyte 
Artwork 1 Title: The Dance 
Artwork 1 Dimensions: 25.5x25.5x3.5cm 
Artwork 1 Medium: Oil on canvas 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 281 - Aiste Jakonyte 
Artwork 2 Title: Banga 
Artwork 2 Dimensions: 30x40.5x3.5m 
Artwork 2 Medium: Oil on canvas 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 281 - Aiste Jakonyte 
Artwork 3 Title: Old East New West 
Artwork 3 Dimensions: 60x90x4.5cm 
Artwork 3 Medium: Oil, acrylic and ink on canvas 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



 

Artist: 281 - Aiste Jakonyte 
Artwork 4 Title: Siemkos (If you know, you know) 
Artwork 4 Dimensions: 60.5x90x4.5 
Artwork 4 Medium: Oil and acrylic on canvas 
Artwork 4 Commentary:  
Artwork 4 Image:  

 


