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 Catalogue3 ID327 

Artist ID: 327 
 
Artist Name: Barbara Demå¡Ar 
Website: http://barbarademsar.com/ 
IG:  
 
Artist Statement: My artistic world is marked with abstract landscapes, imbued with optimism, a childlike playfulness 
and vividness. My deepest emotions, perception of the real world, thinking and expression are reflected in subtle 
artistic records. I designed a unique abstract narrative, which reflects a harmonious, bright and airy artistic space 
that is dominated by a positive, joyful, solar energy. 
I have developed my own specific abstract language and paintings from the last three years explore the use of new 
materials and painting techniques, which are typically used by the women artists. For three years I am developing 
this special painting techniques based on the construction of artwork with coloured thread, hand-made paper, 
acrylics and colored pencils. The 'Extended techniquesâ€• are unconventional, unorthodox, or non-traditional 
methods of painting to obtain the unusual material- thread, which is more typical for stitching and not for painting. 
 
Notes:  
  



 

Artist: 327 - Barbara Demå¡Ar 
Artwork 1 Title: Celebration 
Artwork 1 Dimensions: 100 x 100 x 3 cm 
Artwork 1 Medium: Acrylic, Collage and threads on canvas 
Artwork 1 Commentary: I like Sun. 
Artwork 1 Image: 

 
  



 

Artist: 327 - Barbara Demå¡Ar 
Artwork 2 Title: Tree 
Artwork 2 Dimensions: 100 x 100 x 3 cm 
Artwork 2 Medium: Acrylic, Collage and threads on canvas 
Artwork 2 Commentary: I like nature. 
Artwork 2 Image:  

 
  



 

Artist: 327 - Barbara Demå¡Ar 
Artwork 3 Title: Life is colored by small things 
Artwork 3 Dimensions: 100 x 100 x 3 cm 
Artwork 3 Medium: Acrylic, Collage and threads on canvas 
Artwork 3 Commentary: I like life. 
Artwork 3 Image: 



 

 Catalogue3 ID328 

Artist ID: 328 
 
Artist Name: Jillian Carol 
Website:  
IG: www.instagram.com/j_carolart 
 
Artist Statement: Art is an underutilized resource in a tumultuous modern environment. 
I learn and process the world visually. So often incompatible with conventional work and learning situations. I grew 
into a young woman criplled by insecurity. Art is where I thrived. The benefits of it reach into every aspect of my life. 
It is a place to relax, to escape and have fun, but also a platform, to offer and gain connection and understanding in a 
world that can seem bleak.  
As my work continually evolves, it encompasses societal, political and environmental themes, as well as gender, 
mental health, identity, and self esteem.  
I use garments and textile items because they offer poignant links to our histories, memories, emotions and 
traditions. As well as carrying a certain symbolism - ribbon and lace being associated with the feminie. Rips and 
stitches representative of struggle and repair.  
I have a similar passion for the use and inclusion of rust and rusted metal. It is in the realms of mixed media and 
experimentation that making becomes most exciting for me. 
 
Notes:  
  



 

Artist: 328 - Jillian Carol 
Artwork 1 Title: Smear campaign No.1 
Artwork 1 Dimensions: 74x56cm 
Artwork 1 Medium: Performance. Video. Installation. Projection on wooden altar piece. 
Artwork 1 Commentary: https://youtu.be/1P_26m8Am5k 
The daily bombardment of hyper glamorized, hyper sexualised imagery is so accepted in our lives and our media that 
we may not always see it's deep reaching effects. Entire industries are built on our ingrained feelings of inadequacy.  
We cultivate a culture of vanity and celebrity that sells objectification under the guise of empowerment. Seeming to 
prey on the vulnerability of young people who equate their self worth with being wanted. We have come to 
normalise the sexualisation of youth to such an extent that we excuse predatory behaviour and devalue people as 
they age. With Smear Campaign No.1 and subsequent works, I hope to explore and discuss our social and cultural 
norms of sexualisation. 
Artwork 1 Image: 

 
  



 

Artist: 328 - Jillian Carol 
Artwork 2 Title: My Big Day. 
Artwork 2 Dimensions: N/A 
Artwork 2 Medium: Performance/projection/photography. 
Artwork 2 Commentary: From a series of photographs entitled My Big Day, in which I project my own expressive 
painting across myself in a white wedding dress. 
Artwork 2 Image:  

 
  



 

Artist: 328 - Jillian Carol 
Artwork 3 Title: Turquoise and algae. 
Artwork 3 Dimensions: 90x60x3 CM 
Artwork 3 Medium: Acrylic on canvas. 
Artwork 3 Commentary: Each one of these paintings is a love affair, a problem, an obsession and a meditation. An 
attempt to find balance in chaos. A balance which extends beyond the visual - Something I constantly strive to 
maintain as a scattered mind in a chaotic world. 
Artwork 3 Image: 



 

 Catalogue3 ID329 

Artist ID: 329 
 
Artist Name: Julia Burton 
Website: https://www.juliaburton.net/ 
IG: www.instagram.com/judebu_62 
 
Artist Statement: For the past 10 years my artwork has been focused on painting, collage and mixed media. The 
inspiration for my work comes from both my subconscious and within the textured surface of the canvas. Here I 
create a narrative from my subconscious where dreams and elements of everyday life, the possible and the 
impossible occur. They are full of texture, colour and ethereal imagery. The process can be quite a painful journey, 
slowly teasing out the story, pulling things forward pushing things back and watching how each painting evolves. 
 
Notes:  
  



 

Artist: 329 - Julia Burton 
Artwork 1 Title: All that Jazz 
Artwork 1 Dimensions: 84cm x 60cm 
Artwork 1 Medium: MIxed media, collage & oil paint on paper 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 329 - Julia Burton 
Artwork 2 Title: The Appearance of Spontaneity 
Artwork 2 Dimensions: 89cm x 60cm x 2cm 
Artwork 2 Medium: MIxed media, collage & oil paint on canvas 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 329 - Julia Burton 
Artwork 3 Title: The Dowry 
Artwork 3 Dimensions: 76 x 91 x 4cm 
Artwork 3 Medium: Mixed media, collage paper & oil paint on canvas 
Artwork 3 Commentary:  
Artwork 3 Image: 



 

 Catalogue3 ID330 

Artist ID: 330 
 
Artist Name: Tianyi Zhang 
Website: www.zhangtianyi.org 
IG:  
 
Artist Statement: Tianyi Zhang (B. 1995, Hunan, China) lives and works in Beijing, China & Brooklyn, NY. Earning an 
MFA ('19) Degree in Photographic and Electronic Media at the Maryland Institute College of Art (MICA), and a BFA 
('17 & '14) in Studio Photography, and Design respectively, from The Central Academy of Fine Arts (CAFA), in Beijing, 
China. Zhang's art projects have been presented in festival and art exhibitions around the world, including 
ElijahWheat Gallery, and 25 Kent, in New York, USA, ESMoA Video Art+Film Festival, CA, USA, Squat Betty Avant 
Garde Film Night, London, UK, the ICA Baltimore, USA, and The New Art Fest, Poland. Her work has been reviewed or 
featured in Artnet, Soleil Rouge, Artron, Art Zealous, and Create Magazine. 
Throughout Zhang's work, she explores patterns of behavior and communication in our current over-saturated 
media and social environment. She creates interactive performances where simple habitual gestures are emphasized 
to explore cultural pressures, expectations and identity. 
 
Notes:  
  



 

Artist: 330 - Tianyi Zhang 
Artwork 1 Title: Zelffie Project: Nothing but dance 
Artwork 1 Dimensions: Variable size 
Artwork 1 Medium: Interactive video program 
Artwork 1 Commentary: Video Introduction: 
https://vimeo.com/473714894 
Nothing but Dance is an interactive video game which is a part of the art project, Zelffie - Perfect Creation.  
The Zelffie project is a multi-dimensional art collection based on social media and the Internet. The artist built a 
virtual idol, Zelffie, by creating music videos, movies, advertisements, virtual events, and social ac-counts. Through 
this identity, the artist has exposed topics such as pseu-do-environment, propaganda, and social discipline in the 
current media environment. Nothing but Dance is the artist's response to people's be-havior and our media industry, 
which consumes the public's pain during the global crisis. The program's form is similar to a musical rhythm game. 
The player can tap the corresponding keyboard according to the music's rhythm and arrow prompts to complete the 
game achievement and achieve a high score. But behind the strong electronic music and daz-zling animation, the 
artist created a doomsday-era self-consoling pro-gram. And what the program presents is brainwashing music full of 
slo-gans and an absurd game setting which always results a perfect score. 
As a post-90s artist, Zhang hopes to present this generation's life and understanding through my works. She has also 
been thinking about cre-ating a more vivid and multi-dimensional art project that allows more people to be involved 
in the experiences and discussions. And Zelffie pro-ject was created under this thought. Zhang thinks that idol 
culture and the entertainment industry are not only an important economic form but also a source of our ideology in 
our current over-saturated media and social environment. We need to be aware of how these public entertain-ment 
machines affect us. Especially in the 2020 global epidemic situation, direct communication between people is 
restricted, and electronic win-dows have become our main channel for news and entertainment. Even though these 
small windows are very close to us, the real landscape within them seems far away. In the apocalyptic era, all 
disasters and pains are transmitted and fermented on these digital screens and net-work windows. It seems that 
whether they are true or not is no longer im-portant. The reality has retreated behind the scenes, and the media has 
become an entertainment monster. All information now is born to cater to the public's excitement. It's irrespective 
of reality and intended above all to entertain. Therefore, Zhang dressed up as Zelffie and joined the carni-val. 
Artwork 1 Image: 



 

 
  



 

Artist: 330 - Tianyi Zhang 
Artwork 2 Title: 99 Agreements 
Artwork 2 Dimensions: 7:45 Infinite video loop 
Artwork 2 Medium: Digital video 
Artwork 2 Commentary: Preview: 
https://vimeo.com/342634763 
99 Agreements is a performance-based video & sound installation. In 99 Agreements, Zhang plays 99 different 
female characters. They are doing different things on different occasions, while constantly repeating, 'Yesâ€•. Some 
are talking to others pleasurably, some are muttering by them-selves nervously, some are helpless and in pain. 
When combined, these voices build a full spectrum of emotion. Undoubtedly Zhang's video cre-ates a dizzying 
sensation in her continuous loop of 'Yesâ€•. 
People are accustomed to a stereotyped lifestyle, repetitive action, and habitual language. Our reactions to the 
outside world are often mind-less. 'Yes," not only expresses agreement, but also nuanced emotion, providing 
multiple meanings through a meaningless oral habit. 'Yesâ€• is used cheaply and understood simply in daily 
communication, its ambigu-ous implications always overlooked. Behind the simple language may be habitual 
harmony, may be the consent to authority, may also refer to ab-solute resistance.  
In this project, Zhang explores the meaning of a spoken habit through the scenes of 99 women's lives, especially 
discussing the relation of con-sent to female identity. The audience may interpret the various scenes and their 
multiple implications especially in regard to career association and linguistic expression. 
Artwork 2 Image:  



 

 
  



 

Artist: 330 - Tianyi Zhang 
Artwork 3 Title: Let's Clap 
Artwork 3 Dimensions: Variable size 
Artwork 3 Medium: Digital Video 
Artwork 3 Commentary: video link: 
https://vimeo.com/322118751 
https://vimeo.com/321912478 
(Password: 00190019) 
In 'Let's Clapâ€•, Tianyi Zhang visited hundreds of passers-by in Hunan, China. She told them she was an artist, and 
she needed to collect some clapping videos to make a project. Many people accepted her request and applauded in 
front of Zhang's camera. She then edited different people's clapping gestures and sound together to create an 
installation. Through this installation, she represents the individual's reaction to collective behavior. In addition, 
Zhang saved the process of communicating with participants to keep them clapping till the end of the shot. The 
interesting parts of the communication and people's reflection all show in the video, Can You Clap for Me? I Am An 
Artist. 
Zhang uses this project to demonstrate how people react when they are instructed to do what they are accustomed 
to, while discussing the influence of pedagogy and stereotyped thinking. Clapping is a simple habitual action, and 
causes a domino effect in groups. It holds certain meaning in some situation, but in Zhang's project, the gesture 
become meaningless. People performed this very common gesture with minimal motivation and only Zhang's 
instruction. Under Zhang's lens, the way participants' responded to the prompt reflects people's instinct thinking to 
an unexpected order. Some obeyed Zhang's request because of her claim to be an artist, some were intrigued to 
bring their authentic emotion for this project, and some merely followed the crowd. 
Artwork 3 Image: 



 



 

 Catalogue3 ID331 

Artist ID: 331 
 
Artist Name: Liron Ben Arzi Ronen 
Website: https://fly4inspiration.com/ 
IG: www.instagram.com/fly4inspiration 
 
Artist Statement: I don't know where it's gonna take me when I start a painting. There isn't a rational decision that 
leads my creation, on the contrary, there isn't a decision at all, or at least this is my ambition. In a world where you 
constantly have to think about what you have to do, to respond, send a text message, write an email, my journey is 
towards a deeper purest self. To see and let go of memories, anticipation, criticism and just to be here and now, 
present. My creation comes from this place, from nowhere and everywhere, a world that's surrounding us, parallel 
to us. I bring a point of view that is only partly mine, sometimes I feel like a vessel, present yes, but it's a different 
energy that makes my hand move. 
 
Notes:  
  



 

Artist: 331 - Liron Ben Arzi Ronen 
Artwork 1 Title: Relationship 
Artwork 1 Dimensions: 70X70 
Artwork 1 Medium: Digital 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 331 - Liron Ben Arzi Ronen 
Artwork 2 Title: The things u see in the deep sea 
Artwork 2 Dimensions: 70X70 
Artwork 2 Medium: Digital 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 331 - Liron Ben Arzi Ronen 
Artwork 3 Title: Creator 
Artwork 3 Dimensions: 70X70 
Artwork 3 Medium: Digital 
Artwork 3 Commentary:  
Artwork 3 Image: 



 

 Catalogue3 ID332 

Artist ID: 332 
 
Artist Name: Joanna Cohn 
Website: https://www.joannacohn.com 
IG: www.instagram.com/jocohnprints 
 
Artist Statement: The purpose of my works is to invite people to connect with the Earth, and our environment, and 
to take a moment to consider our relationship with the planet. 
I work by combining digital and analogue printmaking and painting, including etching, woodcut, and the ancient print 
technique of takuhon and frottage. This approach to image-making reflects a merging of the physical and virtual 
worlds.  
Much of my work in printmaking are produced by simulating the natural processes of corrosion, sedimentation and 
evaporation, as do my works in paint, as layers of pigment, ink, wax or paint are added and removed and allowed to 
dry at various speeds.  
I enjoy questioning perceptions of scale and orientation. So a fragment of the road's surface where the epoxy yellow 
line- paint meets the tarmac might become a landscape; cliffs crumbling into the sea. Or an area of the studio floor, 
whose surface has become cracked and splattered with paint, a vast continent. The micro becomes macro. 
Through the production of an artwork, the earth is simultaneously celebrated and groans under the weight of human 
curiosity, desire to explore, own, belong, capture, or to map. At its worth image-making becomes a reflection of the 
colonising impulse. Of the impulse to destroy. Of the plundering of natural resources, polluting of the rivers and 
seas. But at its best, it can be a celebration of the impossibly beautiful, intricately detailed, vast vast earth, and a 
reminder of its fragility and of its strength. 
 
Notes:  
  



 

Artist: 332 - Joanna Cohn 
Artwork 1 Title: Yellow Rodinia 
Artwork 1 Dimensions: 42cm x 59.4cm 
Artwork 1 Medium: Giclee print 
Artwork 1 Commentary: This print is called â€˜Rodinia', after the ancient continent from the time of Pangaea. 
According to scholars it assembled 1.1-0.9 billion years ago and broke up 750-633 years ago and was first named 
'Pangaea 1', and later renamed Rodinia after the Russian 'rodit', which means 'to beget' or 'give birth'. 
Artwork 1 Image: 

 
  



 

Artist: 332 - Joanna Cohn 
Artwork 2 Title: Tree, 1, 100 Trees 
Artwork 2 Dimensions: 76 x 112cm 
Artwork 2 Medium: Etching, digital layer and aquatint on Somerset paper 
Artwork 2 Commentary: This is the first of a series of hybrid digital and analogue prints entitles 100 trees in which I 
combine etching, aquatint, wood cut, takuhon and digital layers to produce what appear to be intimate encounters 
with a forest of trees.  
The organically formed textured surface texture in this image was taken from the back of a copper plate- the side 
that was overlooked in all the etching processes. When inked up ad printed it revealed what resembled a great 
continent. But by adding receding edges of black made on a large zinc plate in aquatint, the surface becomes the 
bark of a silver birch. 
Artwork 2 Image:  

 
  



 

Artist: 332 - Joanna Cohn 
Artwork 3 Title: Pannotia 
Artwork 3 Dimensions: 136cm x 185 cm 
Artwork 3 Medium: Painting in etching ink and pastel on Fabriano paper 
Artwork 3 Commentary: About 550 million years ago Pannotia was formed by a series of collisions. Soon it would 
break into four continents which would later come together to form Pangaea.  
This painting was made by laying paper onto the studio floor and recording the spontaneous everyday marks and 
cracks of the surface with layers of etching ink and pastel. I chose traditional map maker's colours of pink and yellow 
to consider the urge to explore, record and map our environment, but refuse and deny what would traditionally be 
marked out as absolute borders. 
Artwork 3 Image: 



 

 Catalogue3 ID333 

Artist ID: 333 
 
Artist Name: Claudia Sauter 
Website: https://poptonicart.mybigcommerce.com 
IG: www.instagram.com/poptonicart 
 
Artist Statement: I in a nutshell: creativity, art and interior design. Above all is my love for pop art. Therefore I've 
studied art and interpretive pop art new in my own paintings. 
Have a look at my collection. 
 
Notes:  
  



 

Artist: 333 - Claudia Sauter 
Artwork 1 Title: Pink Flowerpower 
Artwork 1 Dimensions: 100x70 cm 
Artwork 1 Medium: acrylic/canvas 
Artwork 1 Commentary: Pink Flowerpower: The lovely flowers in my garden had been given me the inspiration for 
this creation. Acrylic romantic popart painting on canvas. 70/100 cm 
https://poptonicart.mybigcommerce.com/pink-flowerpower/ 
Artwork 1 Image: 

 
  



 

Artist: 333 - Claudia Sauter 
Artwork 2 Title: Kiss me 
Artwork 2 Dimensions: 50/50 cm 
Artwork 2 Medium: acrylic/canvas 
Artwork 2 Commentary: https://poptonicart.mybigcommerce.com/kiss-me/ 
Multicolor popart painting handmade in Switzerland. 50/50 cm, Acrylic/canvas. 
https://poptonicart.mybigcommerce.com/kiss-me/ 
Artwork 2 Image:  

 
  



 

Artist: 333 - Claudia Sauter 
Artwork 3 Title: HIdden Woman 
Artwork 3 Dimensions: 30/20 cm 
Artwork 3 Medium: acrylic/canvas 
Artwork 3 Commentary: Imagine how the painting looks in your dining room? Do you see the woman hidden in the 
back - behind the numbers. 30/20 cm; acrylic on canvas 
https://poptonicart.mybigcommerce.com/hidden-woman/ 
Artwork 3 Image: 



 

 Catalogue3 ID334 

Artist ID: 334 
 
Artist Name: Claudio Pestana 
Website: https://info286905.wixsite.com/claudiopestana 
IG: www.instagram.com/cmdcp 
 
Artist Statement: My practice is pluralistic and it incorporates painting, drawing, ceramics, found objects, video, 
sound, photography, and text. My work is both figurative and abstract and it consistently revolves around three key 
themes: identity, nature, and violence.  
In my current work I explore how violence is exercised through the spectacle and representations of myths. I depict 
juxtaposed layers of collective and personal histories and create subversive narratives that are designed to leave the 
viewer wondering. 
In my most current series 'Fag Attacks the Country' I explore the intersection between non-binary identity and the 
rural landscape, which is perceived as socially conservative. 
 
Notes:  
  



 

Artist: 334 - Claudio Pestana 
Artwork 1 Title: Fag Attacks the Country II 
Artwork 1 Dimensions: 140 x 115cm 
Artwork 1 Medium: Acrylic on paper 
Artwork 1 Commentary: During lockdown, whilst social distancing in the depths of Dorset's countryside, I started 
thinking about how as a non-binary foreign person I fit into the landscape of the county with its specific social 
topography. Surrounded by traditional and conservative cultural markers, I started reflecting on the symbolic power 
that those around me held. 
The series â€˜Fag Attacks the Country' is a painting gesture of subversive resistance, where I hijacked the pastoral 
genre and invaded its conservative landscape. In these paintings I juxtaposed suggestive post-gendered self-portraits 
onto rural scenes that carry a certain symbolic power or even violence. 
Artwork 1 Image: 

 
  



 

Artist: 334 - Claudio Pestana 
Artwork 2 Title: Fag Attacks the Country VI 
Artwork 2 Dimensions: 140 x 115cm 
Artwork 2 Medium: Acrylic on canvas 
Artwork 2 Commentary: During lockdown, whilst social distancing in the depths of Dorset's countryside, I started 
thinking about how as a non-binary foreign person I fit into the landscape of the county with its specific social 
topography. Surrounded by traditional and conservative cultural markers, I started reflecting on the symbolic power 
that those around me held. 
The series â€˜Fag Attacks the Country' is a painting gesture of subversive resistance, where I hijacked the pastoral 
genre and invaded its conservative landscape. In these paintings I juxtaposed suggestive post-gendered self-portraits 
onto rural scenes that carry a certain symbolic power or even violence. 
Artwork 2 Image:  

 
  



 

Artist: 334 - Claudio Pestana 
Artwork 3 Title: Fag Attacks the Country VII 
Artwork 3 Dimensions: 140 x 115cm 
Artwork 3 Medium: Acrylic on canvas 
Artwork 3 Commentary: During lockdown, whilst social distancing in the depths of Dorset's countryside, I started 
thinking about how as a non-binary foreign person I fit into the landscape of the county with its specific social 
topography. Surrounded by traditional and conservative cultural markers, I started reflecting on the symbolic power 
that those around me held. 
The series â€˜Fag Attacks the Country' is a painting gesture of subversive resistance, where I hijacked the pastoral 
genre and invaded its conservative landscape. In these paintings I juxtaposed suggestive post-gendered self-portraits 
onto rural scenes that carry a certain symbolic power or even violence. 
Artwork 3 Image: 



 

 Catalogue3 ID335 

Artist ID: 335 
 
Artist Name: Meabh Breathnach 
Website: www.meabhbreathnach.ie 
IG: www.instagram.com/meabh.breathnach 
 
Artist Statement: Méabh Breathnach questions where objects come from and what objects mean; the processes, the 
crafts, the people and the stories behind them. By subtly or dramatically changing the materials of these objects she 
exposes and changes the narratives that they tell. The artist questions what is aesthetically beautiful and valuable by 
using her skill to cast objects in different roles; transforming ephemeral memories into crystallised objects, making 
the historical intimate and the scientific fallible. 
 
Notes:  
  



 

Artist: 335 - Meabh Breathnach 
Artwork 1 Title: Cardboard Box, 2020 
Artwork 1 Dimensions: 40x30x30cm 
Artwork 1 Medium: Bronze 
Artwork 1 Commentary: A direct cast in bronze of a used cardboard box, shown as part of the Minor Monuments 
installation in the Royal Scottish Academy's New Contemporaries Exhibition in February-March 2020. 
Artwork 1 Image: 

 
  



 

Artist: 335 - Meabh Breathnach 
Artwork 2 Title: Body Pots, 2019 
Artwork 2 Dimensions: variable 
Artwork 2 Medium: Parian 
Artwork 2 Commentary: A series of slipcast vessels in parian clay with various bodily inlusions. 
Artwork 2 Image:  

 
  



 

Artist: 335 - Meabh Breathnach 
Artwork 3 Title: (m)Other 
Artwork 3 Dimensions: 50x60x130cm 
Artwork 3 Medium: plaster, pine 
Artwork 3 Commentary: A wooden chair housing plaster casts of the artist's mother's shoulder and lap. 
Artwork 3 Image: 



 

 Catalogue3 ID336 

Artist ID: 336 
 
Artist Name: Rebecca Hardaker 
Website: www.rebeccahardaker.com 
IG: www.instagram.com/rebecca_hardaker 
 
Artist Statement: I work predominantly on paper. I create large-scale mixed media artworks using oil sticks and 
pastels, exploring youth, humour and joy through colour, balance and rhythm; each of my artworks are 'storytellers'. 
Upon viewing my artwork you will be taken on a vibrant and playful journey of the memory and mood. Deliberately 
using a vibrant colour palette creating a colourful rhythm and joyful energy. Through bold gestural marks I create a 
landscape, which is playful and uplifting, inviting us all to consider our own inner child. 
 
Notes:  
  



 

Artist: 336 - Rebecca Hardaker 
Artwork 1 Title: An analogue state of joy 
Artwork 1 Dimensions: 150x150x0.5 cm 
Artwork 1 Medium: mixed media 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 336 - Rebecca Hardaker 
Artwork 2 Title: Flights of Fancy and the Notion of Subsequent Joy 
Artwork 2 Dimensions: 150x150x0.5cm 
Artwork 2 Medium: mixed media 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 336 - Rebecca Hardaker 
Artwork 3 Title: Landscape of an Inner Child 
Artwork 3 Dimensions: 150x150x0.5cm 
Artwork 3 Medium: mixed media 
Artwork 3 Commentary:  
Artwork 3 Image: 



 

 Catalogue3 ID337 

Artist ID: 337 
 
Artist Name: Penny Taylor 
Website: https://merakivagary.com/ 
IG: www.instagram.com/merakivagary 
 
Artist Statement: Meraki Vagary challenges the boundaries between art, science and society by exploring nature as a 
medium to facilitate well-being. 
Synergistic practice produces expressive and often vibrant outcomes; seamlessly fusing the natural world with 
contemporary art and highlighting our lack of awareness to the diverse artistry of life. 
 
Notes:  
  



 

Artist: 337 - Penny Taylor 
Artwork 1 Title: Diversity 
Artwork 1 Dimensions: 21 x 29 
Artwork 1 Medium: Photograph 
Artwork 1 Commentary: https://vagarymeraki.wixsite.com/portfolio/diversity-2020 
Why can't we work together? 
We are one race - the human race. 
We aren't different, we're just unique. 
That should be celebrated, not used as an excuse to hate and harm. 
These snails don't care that one has pale skin and the other dark. 
They don't care that one shell is brown and the other yellow. 
They're happy to paint together and make beautiful marks as a team. 
Can we be a team? 
Can we build a world that's safe and loving and embraces all the unique parts of being human? 
Can we love each other and celebrate the things that make us individual? 
Can we join together after lock-down to create a better world and leave beautiful marks for future generations? 
Artwork 1 Image: 

 



 

  



 

Artist: 337 - Penny Taylor 
Artwork 2 Title: Expression 
Artwork 2 Dimensions: 29 x 21 
Artwork 2 Medium: Photograph 
Artwork 2 Commentary: Most see snails as slow and dull. 
I see them as vibrant expressionists who are just waiting for the chance to show off their unique personalities and 
creative ways. 
During lockdown 2020, I was looking for ways to collaborate my art and as I had no access to humans, I found 
another way. 
9 snails have spent 2020 working synergistically with me on organic paintings (I make all the pigments myself at 
home - to ensure they are safe) and we have been on a journey of slowing down. 
I have found a calmer and slower pace of life and this has helped to support both my well being and that of those 
who follow my art; all thanks to these tiny zen guides. 
Artwork 2 Image:  

 
  



 

Artist: 337 - Penny Taylor 
Artwork 3 Title: White Noise 
Artwork 3 Dimensions: 42 x 29.7 
Artwork 3 Medium: Organic pigments 
Artwork 3 Commentary: https://vagarymeraki.wixsite.com/portfolio/white-noise-2020 
I don't sleep very well. 
I always feel so envious when I hear people talk about getting a decent 8 hours every night, or how 'not even a bomb 
going off' could wake them. 
â€‹ 
Apparently I hear it if a spider sneezes I am such a light sleeper. 
It is partly due to anxiety and worries playing on my mind all night but also due to the fact that I am hyper-
vigilant/sensitive. 
My doctor explained this to me about 10 years ago and it means that I am forever in a state of fight or flight. 
â€‹ 
This is a way of being that is very primal and unnecessary now as we are not at risk from being attacked and eaten all 
day and have nice safe houses to return to at night. 
It means I am always on edge and ready to react to danger. 
â€‹ 
So sleep does not come easily to me. 
And I often look very wired because it has been a while since I last got a few hours of rest. 
â€‹ 
Over lockdown this became much worse, until I decided to let go of some of my trauma. 
It's not an action that was easy and I essentially re-trained my brain during the lockdown experience and our 'new 
normal' since; encouraging my brain to finally let go of some of that pain and realise that things are the way they are 
and after 23 years I must accept that I can not change them. 
â€‹ 
My new mantra from one of the most empowering dreams I had just a few weeks ago is - "I'm not the problem, you 
are". 
What a realisation my subconscious brain must have had that night. 
â€‹ 
Brain training alone was not easy and the thing I found that really cinched this for me was white noise. 
I downloaded a free app and each night when I am attempting sleep, I play the fan noise (I chose the fan because it 
was during that very hot weather that we started sleeping with the fan on and I noticed the effect it had on me.) 
â€‹ 
I won't lie to you and say I am cured. 
But I will say that there is a difference and I feel mentally more well. 
I feel a little more rested than usual and I am able to cope with things that happen a little easier than before. 
Artwork 3 Image: 



 



 

 Catalogue3 ID338 

Artist ID: 338 
 
Artist Name: Kathryn Reilly 
Website: https://www.kathrynsavillereilly.com/pictures 
IG: www.instagram.com/kathrynreillyart 
 
Artist Statement: I am a self-taught artist specialising in collage, photo-manipulation and exploring political and 
cultural anomalies via vintage publications. I have exhibited alongside Sir Peter Blake, Humphrey Ocean and Sarah 
Lucas among others. I aim to be irreverent and to bring important cultural shifts into a different focus. 
 
Notes:  
  



 

Artist: 338 - Kathryn Reilly 
Artwork 1 Title: White Wash 
Artwork 1 Dimensions: 51.5x51.5x4 
Artwork 1 Medium: Canvas, acrylic, vintage images. 
Artwork 1 Commentary: Inspired by the utterly shaming atrocities committed against the Windrush generation. 
More than a scandal, it was (sadly) a sign of what was to come. 
Artwork 1 Image: 

 
  



 

Artist: 338 - Kathryn Reilly 
Artwork 2 Title: Those You Have Loved 
Artwork 2 Dimensions: 56x46x3 
Artwork 2 Medium: Canvas, acrylic, vintage images, ink. 
Artwork 2 Commentary: Dynamic images representing the futility of a war created and fought by men who are all 
long gone. Even the hopeful child. 
Artwork 2 Image:  

 
  



 

Artist: 338 - Kathryn Reilly 
Artwork 3 Title: Queen 
Artwork 3 Dimensions: 42x30x4 
Artwork 3 Medium: Acrylic, vintage image and text. 
Artwork 3 Commentary: This tortured-looking yet regal woman is one of seven wives of a long-deposed African king. 
The quote that accompanies her is from an article about our own Queen before she took the throne. This is a piece 
about female duty in the public eye. 
Artwork 3 Image: 



 

 Catalogue3 ID339 

Artist ID: 339 
 
Artist Name: Danny Byrne 
Website: www.dannybyrneonline.co.uk 
IG: www.instagram.com/dannybyrneonline 
 
Artist Statement: My work has developed over the years, through merging the art forms of caricaturing and fine art, 
and explores relationships between the humorous, the satirical, and the ironic aspects of life today. Influenced by 
the caricaturing works of Spy and Daumier, the proverbial messages of Bruegel the Elder, Hogarth's satires, Goya's 
dark, black period, Rembrandt's light , graphical style of Stanley Spencer, the political messages of Otto Dix and of 
more recent times, Banksy, and the stark realism style of Stuart Pearson Wright and John Currin, I have strived to 
create new synergies in my works: the result - a combination and demonstrative reverence of the traditional and 
modern perspectives of art through a variety of mediums, normally mixed media, watercolour, oil, acrylic and more 
recently, through my iconic collection, with gold leaf. 
Ever since a child, I have been fascinated by the human face, and the character at the heart of that person. Drawing 
on artists I consider most inspirational, and concurrently recognising in my own life, that character is built by 
personal experiences, my aim has always been to provoke an audiences' thoughts about people and scenes through 
innovative, nuanced ideas that might stretch art's boundaries. Thus, observing for example a portrait, painted 
initially through the approach of realism, provides for the basis of my work, from which I then introduce, additional 
images, to interrupt what the audience can see in a portrait in order to try to capture the essence of the 
history/personality behind the sitter. Merging this approach with caricaturing styles, the result combines a sense of 
irony, humour, political, socially recognisable and abstract, realities of that sitter's world(s): a world that is 
increasingly seen by societies worldwide, as disrupted if not de-constructed. 
My inspiration: build on the best of our past, to present a satirical reality of our current times that conveys, behind 
the scenes, a vision of our future! 
 
Notes:  
  



 

Artist: 339 - Danny Byrne 
Artwork 1 Title: Fellow painter. 
Artwork 1 Dimensions: 6 x82 x 4 
Artwork 1 Medium: oil 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 339 - Danny Byrne 
Artwork 2 Title: unfinished 
Artwork 2 Dimensions: 92x62x4 
Artwork 2 Medium: acrylic and oil 
Artwork 2 Commentary: This painting as yet is unfinished, so l have called it Unfinished, the sitter, Trevor is also 
unfinished because he is not yet ready to sit for the painting entitled unfinished, so, he too is unfinished, Me, the 
artist will not finish the unfinished painting because I have moved on to start another painting, which I hope this 
time I will finish! 
Artwork 2 Image:  

 
  



 

Artist: 339 - Danny Byrne 
Artwork 3 Title: Blue Dragonfly Brooke 
Artwork 3 Dimensions: 50x40x4 
Artwork 3 Medium: oil 
Artwork 3 Commentary: Contemporary painting depicting all that i love in the landscape. 
Artwork 3 Image: 



 

 Catalogue3 ID340 

Artist ID: 340 
 
Artist Name: Colombe Oliveira 
Website:  
IG:  
 
Artist Statement: My name is Colombe Oliveira J and I am 23 years old.  
I did fashion design in Belgium and now, I study media and drama at De Montford University (Leicester).  
I love art in general but this time, I am focused on photography. With these 3 photos, I want to show there is always 
something magic, artistic in life. Even a simple walk, we can find art and it is for that, I call these 3 photos: La balade. 
This summer was my last in Belgium and there is what I found in my old neighborhood. It has references from the 
romantic movement and the artist Magritte. 
 
Notes:  
  



 

Artist: 340 - Colombe Oliveira 
Artwork 1 Title: Sweet melancholy 
Artwork 1 Dimensions: 1327x1794 
Artwork 1 Medium: a photography 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 340 - Colombe Oliveira 
Artwork 2 Title: The soul reflection 
Artwork 2 Dimensions: 859x859 
Artwork 2 Medium: a photography 
Artwork 2 Commentary: The eyes are the reflection of the soul. 
Artwork 2 Image:  

 
  



 

Artist: 340 - Colombe Oliveira 
Artwork 3 Title: le mimétisme 
Artwork 3 Dimensions: 1130x1695 
Artwork 3 Medium: a photography 
Artwork 3 Commentary: Mimicry is the unintentional reproduction of behaviors, attitudes of others. 
Artwork 3 Image: 



 

 Catalogue3 ID341 

Artist ID: 341 
 
Artist Name: Helen Solly 
Website: www.helensolly.com 
IG: www.instagram.com/helen.solly 
 
Artist Statement: Helen Solly 
Artist Statement  
I create three dimensional forms through the physical manipulation of metal. I am interested in balance, gravity and 
a sense of movement. I burnish the surface to give different reflective qualities allowing the viewer to reflect with 
their own interpretation. 
By working on the surface of the metal I was inspired by the sculptor David Smith, the patterns catch the light 
creating a kaleidoscopic mirage. 
My process involves starting with a paper maquette before translating it into metal. My work is minimal and 
abstract. Using paper and card I cut and fold geometric shapes, influenced by the paper sculptor Richard Sweeney 
and the paper cut-outs of Matisse. I represent an image in its simplest form. I want to leave a lasting impression 
rather than create a realistic representation. 
My latest collection uses 2m by 1m sheets of stainless-steel, I metamorphosise this flat hard surface into a flowing 
form. I like to work on a large scale, often creating a sculpture with the same scale as the human body. 
The sculptures illustrate the undulating flow of life, sometimes smooth and at other times erratic. I want the viewer 
to think about the space around them, and the metaphorical mark they are making on the world and on other 
people around them throughout life's journey. 
 
Notes:  
  



 

Artist: 341 - Helen Solly 
Artwork 1 Title: Waves 
Artwork 1 Dimensions: 100cm/150cm/75cm 
Artwork 1 Medium: stainless-steel 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 341 - Helen Solly 
Artwork 2 Title: Lotus 
Artwork 2 Dimensions: 60cm/190cm/90cm 
Artwork 2 Medium: stainless-steel 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 341 - Helen Solly 
Artwork 3 Title: Murmuration 
Artwork 3 Dimensions: 275cm/200cm/100cm 
Artwork 3 Medium: Aluminium 
Artwork 3 Commentary:  
Artwork 3 Image: 



 

 Catalogue3 ID342 

Artist ID: 342 
 
Artist Name: Tania Skeaping 
Website: www.taniaskeaping.co.uk 
IG: www.instagram.com/tania_skeaping 
 
Artist Statement: I work with oil paints and reinterpret familiar paintings, my own photographs or scenes taken from 
screen shots of online content to give a glimpse into the environment where manmade structures and the natural 
world meet.  
Although there may not always be similarities between the paintings they are linked by recurring formal concerns 
and through the subject matter. My secondary discipline is printmaking, in which I work mainly with intaglio 
methods exploring similar ideas. 
 
Notes:  
  



 

Artist: 342 - Tania Skeaping 
Artwork 1 Title: Black Summer 
Artwork 1 Dimensions: 90 x 120 
Artwork 1 Medium: Oil on linen 
Artwork 1 Commentary: Black Summer' was inspired by a screenshot from an Australian TV news bulletin. The 
program was reporting on the evacuation of a community during the catastrophic bush fires of September 2019 - 
January 2020. They destroyed hundreds of millions of animals, billions of insects, thousands of homes and tens of 
people. I can see ghosts of favourite paintings in the composition. The horse in the middle of the composition stands 
like a horse in a Stubbs painting. A prized possession to be rescued from a fire. The group of people in front of horse 
like the group in Le Déjeuner sur l'herbe by édouard Manet; an uneasy picnic. In hindsight, the man in the mask is a 
symbol of what was to come - COVID 19. 
Artwork 1 Image: 

 
  



 

Artist: 342 - Tania Skeaping 
Artwork 2 Title: After Henri Rousseau's Surprised! - Encroachment 
Artwork 2 Dimensions: 70 x 100cm 
Artwork 2 Medium: Oil on linen 
Artwork 2 Commentary: This painting is a copy of the famous painting in the National Gallery, London. I spent a day 
in the Gallery watching people's reaction to the painting, which mostly involved having their picture taken in various 
poses interacting with the tiger. I thought about the absence of the tiger in the composition and then created this 
work. Tigers' territory is being encroached upon by human beings' ever extending territory and that is causing a 
decline in their numbers. 
Artwork 2 Image:  

 
  



 

Artist: 342 - Tania Skeaping 
Artwork 3 Title: The Colourist's Backyard 
Artwork 3 Dimensions: 70 x 100cm 
Artwork 3 Medium: Oil on linen 
Artwork 3 Commentary: A simple juxtaposition between a suburban back yard left to do its own thing and an 
outdoor 'room' painted in the most wonderfully clashing colours.  
The inspiration for the painting came from a house in Austin, Texas owned by a woman who made her living from 
her knowledge of colours. 
Artwork 3 Image: 



 

 Catalogue3 ID343 

Artist ID: 343 
 
Artist Name: Thelma Pott 
Website: https://www.thelmapott.com/ 
IG: www.instagram.com/pottstudiouk 
 
Artist Statement: My work is an ongoing investigation about the spatial phenomenon in painting. It's about how can 
we explore spaces that function in non-hegemonic conditions and that are simultaneously physical and mental in 
painting. It is based on Michel Foucault's concept of heterotopia. It has to do with spaces that have more layers of 
meaning and more relationships to other spaces than immediately meet the eye. 
It is known that the spatial relations in humans develop on two levels: the perceptual level, that gives us the "sense" 
of space, and the intelectual level, that gives us the "idea" of space. The first is a product of haptic development and 
the latter is a development of symbolic activity through speech and image. I'm interested in the potential of this 
fundamental association between the image and the imagination, the invisible contemplated within the visible that 
is claimed to underpin contemporary understanding of the nature of images. I want the abstract pictorial spaces of 
my paintings to offer an invitation to meditation on other spaces. 
The questions I've been working on are: 
- How can abstraction open up a mental field all of it's own by reorganizing visual and psychological experience? 
- How can a type of painting offer an immersive experience to the viewer? 
- What does pictorial spatiality consists of? 
- What is the pictorial space expressing? 
The palette and the gestural are related with the representation of my individual emotions, feelings, desires and 
impulses. 
 
Notes:  
  



 

Artist: 343 - Thelma Pott 
Artwork 1 Title: Cut 2020 
Artwork 1 Dimensions: 30 x 30 
Artwork 1 Medium: Oil and acrylic plaque on canvas 
Artwork 1 Commentary: My work aims to capture not merely the value of the space of the canvas in itself but the 
heterotopias that it reveals: structures through the range of nuances and aspects of the pictorial matter.  
I want my paintings to be more than an optical phenomenon, to be behind the space of the canvas - in a 
metaphorical space which is connected with other spaces and transmuted by intervals of 
light in color fields.  
My painting is a continuous investigation into abstraction's power to reorganize visual and psychological experience. 
I painted Cut as a commission. It's title comes from Low's band album I Could Live in Hope. 
In my artistic career I became interested in the potential of postwar gestural painting as it envisions a type of 
painting that can offer an immersive experience to the viewer, one that draws people in and engages them in the 
array of textures 
that light, shadow, brushstrokes and color create on canvas. 
In my paintings there is always a color which stands out. They are composed against a bright background, so much so 
that the light emerges from the layers of paint of the work itself. I usually cover the surface of the canvas with solid 
areas of color that, by rubbing or scraping, reveal the presence of other colored 
spaces underneath. I'm exploring the potential of the gestural and the ability of color to illuminate, through contrast, 
the opposition between form and content and to produce a play of spaces according to the surface conditions of the 
paint layers. 
I start by spreading the colors with the help of stainless steel laboratory spatulas - diverting them from their original 
function and discovering a new freedom with technique.  
When I'm preparing a color, I mixture different amounts of turpentine in the oil to vary the thickness of the paint 
layers, to fade the color into a multitude of shades and to create translucent points in the painting. That allows a 
diffuse transmission of light while respecting its changing spectrum in the composition. I play constantly with 
juxtapositions of mat with gloss and solid with stripes that are produced by using spatulas and sometimes large 
brushes. Technically, the structure of the paint layer contributes significantly to the variations of space[s] within the 
composition, whose light intensity alternately vibrates or subsides. 
Also the interaction between my paintings and the incident ambient light of infinite variations - natural or artificial 
light and surrounding reflections - models the space that extends between the painting and the viewer. The 
experience of the canvas thereby plays a part in a triangular relationship between painting, lighting and point of view 
that is constantly renewed 
according to the movement of the viewer.  
The specific apprehension of these paintings, which is linked to the diffusion of a light field on a color field, reflected 
in and by the canvas, depends on the angle from which it is viewed. It includes the public as an 
active participant in the creation of the artwork. 
Artwork 1 Image: 



 

 
  



 

Artist: 343 - Thelma Pott 
Artwork 2 Title: Lotus Flower XXVIII 2020 
Artwork 2 Dimensions: 50 x 80 
Artwork 2 Medium: Oil on canvas 
Artwork 2 Commentary: My work aims to capture not merely the value of the space of the canvas in itself but the 
heterotopias that it reveals: structures through the range of nuances and aspects of the pictorial matter.  
I want my paintings to be more than an optical phenomenon, to be behind the space of the canvas - in a 
metaphorical space which is connected with other spaces and transmuted by intervals of 
light in color fields.  
I entitled them 'Lotus Flowersâ€• because of 
their in-between situation. In this series of paintings also features a strong experimental character as I'm exploring in 
them the properties of light, gesture, color, movement and space. 
With those goals in mind, I became interested in the 
potential of postwar gestural painting as it envisions a type of painting that can offer an immersive experience to the 
viewer, one that draws people in and engages them in the array of textures 
that light, shadow, brushstrokes and color create on canvas. 
Abstraction opens up a mental field all of its own. In this sense, my painting is a continuous investigation into 
abstraction's power to reorganize visual and psychological experience. 
In my paintings there is always a color which stands out. They are composed against a bright background, so much so 
that the light emerges from the layers of paint of the work itself. I usually cover the surface of the canvas with solid 
areas of color that, by rubbing or scraping, reveal the presence of other colored 
spaces underneath. I'm exploring the potential of the gestural and the ability of color to illuminate, through contrast, 
the opposition between form and content and to produce a play of spaces according to the surface conditions of the 
paint layers. 
I start by spreading the colors with the help of stainless steel laboratory spatulas - diverting them from their original 
function and discovering a new freedom with technique.  
When I'm preparing a color, I mixture different amounts of turpentine in the oil to vary the thickness of the paint 
layers, to fade the color into a multitude of shades and to create translucent points in the painting. That allows a 
diffuse transmission of light while respecting its changing spectrum in the composition. I play constantly with 
juxtapositions of mat with gloss and solid with stripes that are produced by using spatulas and sometimes large 
brushes. Technically, the structure of the paint layer contributes significantly to the variations of space[s] within the 
composition, whose light intensity alternately vibrates or subsides. 
Also the interaction between my paintings and the incident ambient light of infinite variations - natural or artificial 
light and surrounding reflections - models the space that extends between the painting and the viewer. The 
experience of the canvas thereby plays a part in a triangular relationship between painting, lighting and point of view 
that is constantly renewed 
according to the movement of the viewer.  
The specific apprehension of these paintings, which is linked to the diffusion of a light field on a color field, reflected 
in and by the canvas, depends on the angle from which it is viewed. It includes the public as an 
active participant in the creation of the artwork. 
Artwork 2 Image:  



 

 
  



 

Artist: 343 - Thelma Pott 
Artwork 3 Title: Lotus Flower XVII 2019 
Artwork 3 Dimensions: 70 x 50 
Artwork 3 Medium: Oil on canvas 
Artwork 3 Commentary: My work aims to capture not merely the value of the space of the canvas in itself but the 
heterotopias that it reveals: structures through the range of nuances and aspects of the pictorial matter.  
I want my paintings to be more than an optical phenomenon, to be behind the space of the canvas - in a 
metaphorical space which is connected with other spaces and transmuted by intervals of 
light in color fields.  
I entitled them 'Lotus Flowersâ€• because of 
their in-between situation. In this series of paintings also features a strong experimental character as I'm exploring in 
them the properties of light, gesture, color, movement and space. 
With those goals in mind, I became interested in the 
potential of postwar gestural painting as it envisions a type of painting that can offer an immersive experience to the 
viewer, one that draws people in and engages them in the array of textures 
that light, shadow, brushstrokes and color create on canvas. 
Abstraction opens up a mental field all of its own. In this sense, my painting is a continuous investigation into 
abstraction's power to reorganize visual and psychological experience. 
In my paintings there is always a color which stands out. They are composed against a bright background, so much so 
that the light emerges from the layers of paint of the work itself. I usually cover the surface of the canvas with solid 
areas of color that, by rubbing or scraping, reveal the presence of other colored 
spaces underneath. I'm exploring the potential of the gestural and the ability of color to illuminate, through contrast, 
the opposition between form and content and to produce a play of spaces according to the surface conditions of the 
paint layers. 
I start by spreading the colors with the help of stainless steel laboratory spatulas - diverting them from their original 
function and discovering a new freedom with technique.  
When I'm preparing a color, I mixture different amounts of turpentine in the oil to vary the thickness of the paint 
layers, to fade the color into a multitude of shades and to create translucent points in the painting. That allows a 
diffuse transmission of light while respecting its changing spectrum in the composition. I play constantly with 
juxtapositions of mat with gloss and solid with stripes that are produced by using spatulas and sometimes large 
brushes. Technically, the structure of the paint layer contributes significantly to the variations of space[s] within the 
composition, whose light intensity alternately vibrates or subsides. 
Also the interaction between my paintings and the incident ambient light of infinite variations - natural or artificial 
light and surrounding reflections - models the space that extends between the painting and the viewer. The 
experience of the canvas thereby plays a part in a triangular relationship between painting, lighting and point of view 
that is constantly renewed 
according to the movement of the viewer.  
The specific apprehension of these paintings, which is linked to the diffusion of a light field on a color field, reflected 
in and by the canvas, depends on the angle from which it is viewed. It includes the public as an 
active participant in the creation of the artwork. 
Artwork 3 Image: 



 



 

 Catalogue3 ID344 

Artist ID: 344 
 
Artist Name: Olga Dema 
Website: www.olgadema.com 
IG: www.instagram.com/artolgadema 
 
Artist Statement: The object of my art is the world of ideas - supernatural, eternal, infinite - and its relationship with 
the terrestrial world.  
My work is inspired by the ancient art of Orthodox icons reinterpreted in a contemporary way. I create abstract and 
conceptual icons to access the deeper reality of the universe and push individuals towards new discoveries.  
In my work I use ancient techniques of the icons together with contemporary techniques. With pigments, 
photographs, tree bark, sand I represent the immanent world, with gold 23 carat leafs I describe the spiritual and 
transcendent world. 
 
Notes:  
  



 

Artist: 344 - Olga Dema 
Artwork 1 Title: Hic Et Nunc 
Artwork 1 Dimensions: 40 cm x 40 cm x 3,5 cm 
Artwork 1 Medium: steel COR-TEN and gold 23 carat on a wooden board 
Artwork 1 Commentary: Beyond the meaning that the term Hic et Nunc has assumed historically and the concept 
that all our actions, memories, hopes happen here and now, in the immediacy of the present, my work also 
describes another thesis. 
In my work the Cor-Ten steel sector is a symbol of Here and Now as the silence and absolute calm in the void. Being 
here and now is consciously witnessing the occurrence of the scenarios that appear and progressively change in us. 
The True confronts us exactly at this moment, but immediately becomes an illusory past. It is the time of full 
consciousness and awareness. 
When man tries to grasp the past or is distracted by the illusory future, he strains in vain and stops feeling the world, 
he is distracted from awareness, from pure perception, where time does not exist. 
Time is the duration of the perception of something in space. Minutes, moments, hours are arbitrary divisions, an 
imagined time scale. Therefore, the rays in my work form a circle like a clock to describe past and future. The rays 
are engraved on the golden surface which symbolizes the ocean of divine light on which the life cycle of man is 
engraved. 
Artwork 1 Image: 



 

 
  



 

Artist: 344 - Olga Dema 
Artwork 2 Title: You are saint 
Artwork 2 Dimensions: 24 cm x 32 cm x 2,5 cm 
Artwork 2 Medium: photography and gold 23 carat on a wooden board 
Artwork 2 Commentary: Black and white photographic portraits are printed on wooden boards. The background 
around the characters is covered in gold leafs with an ancient gilding technique of Orthodox icons. Gold symbolises 
the invisible divine in which we are submerged. 
My work signifies that all human beings in their cosmic mediation, regardless of age, social or spiritual position, race 
and religion, are equal in the Spirit. The Divine is everything and in everyone. We are infinitely powerful spiritual and 
creative beings, intermediaries between earth and heaven, who use only a minimal part of their potential. 
The characters are represented in the context of the traditional sacred icon, because each human soul begins as a 
spark of Divine Light. Every man is the son of the Creator, endowed with free will and the possibility to choose their 
paths in life, to progress slowly or quickly. The Light of each person is enormous and can change the world. 
Artwork 2 Image:  

 
  



 

Artist: 344 - Olga Dema 
Artwork 3 Title: The great darkness 
Artwork 3 Dimensions: 40 cm x 40 cm x 3,5 cm 
Artwork 3 Medium: tempera and gold 23 carat on a wooden board 
Artwork 3 Commentary:  
Artwork 3 Image: 



 

 Catalogue3 ID345 

Artist ID: 345 
 
Artist Name: Patrizia Casagranda 
Website: www.patriziacasagranda.com 
IG: www.instagram.com/casagrandapatrizia 
 
Artist Statement: In a time of increasing digitalization, which does not spare the arts, Casagranda consciously utilizes 
a perceptibly tangible materiality in her works. She creates relief-like, fissured surfaces of waves, furrows, mortar 
and studs on plywood panels, jute or truck tarpaulins. Casagranda works with the collage principle as well as with its 
opposite, the abrasion of the décollage. Her compositions are made up of up to 15 layers creating a fascinating 
depth effect. 
 
Notes:  
  



 

Artist: 345 - Patrizia Casagranda 
Artwork 1 Title: Belief Love 
Artwork 1 Dimensions: 95x105 
Artwork 1 Medium: mixed media 
Artwork 1 Commentary: The paintings from the Belief series are part of Casagrandaâ€˜s most recent series from 
2018/2019/2020, which, in the broadest sense, deals with religions. They are por- traits of women belonging to 
different world religions and cultures, both familiar faces of our culture 'models, actresses, activistsâ€• and people 
from the artistâ€˜s personal circle. But a public figure or unknown private person, Casagranda uses the 'warmth of 
their universal female charismaâ€• to emphasize the unifying and common values of love and peace in the world 
religions of Buddhism, Shinto, Islam, Judaism, Hinduism and Christianity. 
Artwork 1 Image: 

 
  



 

Artist: 345 - Patrizia Casagranda 
Artwork 2 Title: Grey Belief 
Artwork 2 Dimensions: 120x145 
Artwork 2 Medium:  
Artwork 2 Commentary: The paintings from the Belief series are part of Casagrandaâ€˜s most recent series from 
2018/2019/2020, which, in the broadest sense, deals with religions. They are por- traits of women belonging to 
different world religions and cultures, both familiar faces of our culture 'models, actresses, activistsâ€• and people 
from the artistâ€˜s personal circle. But a public figure or unknown private person, Casagranda uses the 'warmth of 
their universal female charismaâ€• to emphasize the unifying and common values of love and peace in the world 
religions of Buddhism, Shinto, Islam, Judaism, Hinduism and Christianity. 
Artwork 2 Image:  

 
  



 

Artist: 345 - Patrizia Casagranda 
Artwork 3 Title: Red Belief 
Artwork 3 Dimensions: 100x100 
Artwork 3 Medium:  
Artwork 3 Commentary: The paintings from the Belief series are part of Casagrandaâ€˜s most recent series from 
2018/2019/2020, which, in the broadest sense, deals with religions. They are por- traits of women belonging to 
different world religions and cultures, both familiar faces of our culture 'models, actresses, activistsâ€• and people 
from the artistâ€˜s personal circle. But a public figure or unknown private person, Casagranda uses the 'warmth of 
their universal female charismaâ€• to emphasize the unifying and common values of love and peace in the world 
religions of Buddhism, Shinto, Islam, Judaism, Hinduism and Christianity. 
Artwork 3 Image: 



 

 Catalogue3 ID346 

Artist ID: 346 
 
Artist Name: Eileen Higgins 
Website:  
IG: www.instagram.com/scottish_eils 
 
Artist Statement: Art is a Gift FROM Nature TO Nature 
 
Notes:  
  



 

Artist: 346 - Eileen Higgins 
Artwork 1 Title: Gypsy's a Real Gal 
Artwork 1 Dimensions: 60 cm x 80cm 
Artwork 1 Medium: Acrylic with some Collage Elements on Canvas Board 
Artwork 1 Commentary: Done on an Instagram Live I have found a way to communicate with an Audience ....such 
fun 
Artwork 1 Image: 

 
  



 

Artist: 346 - Eileen Higgins 
Artwork 2 Title: Nature Leaves Inspiration 
Artwork 2 Dimensions: 40cm x 40cm 
Artwork 2 Medium: Leaves and Tissue Paper on Canvas Board 
Artwork 2 Commentary: I started dropping pieces of tissue paper on a small canvas...I then utterly ruined it by 
painting on top ...I start again on fresh canvas ...Oof ....I came to This One my second Piece of the day.... 
I gathered leaves from the garden and tore them up randomly dropping and gluing them in place...the effect was 
lovely....I added some tissue paper for my colour sensibilities and created a beautiful little Autumnal Creation 
Artwork 2 Image:  

 
  



 

Artist: 346 - Eileen Higgins 
Artwork 3 Title: The Queen o The South 
Artwork 3 Dimensions: 85cm x 120cm 
Artwork 3 Medium: Collage and Acrylic on Mountboard 
Artwork 3 Commentary: I have a thing about packaging ...and plastic... 
I awoke one morning with a bee in my bonnet...before I had switched the kettle on I had rooked my kitchen bin of 
it's treasure.... 
I threw paint on the grass outside and trampled on the Mountboard  
I brought board inside and cut up refuse packaging  
Voila 
My Queen 
Artwork 3 Image: 



 

 Catalogue3 ID347 

Artist ID: 347 
 
Artist Name: Lisa Nelson 
Website: www.PainterLisa.com 
IG: www.instagram.com/lisarobinnelson 
 
Artist Statement: I love maps. I have always been inexplicably drawn to them. I love what they say about a place, its 
history, and how it fits into our worldview. I love how they unlock the secrets to navigating our way through our 
world as well as finding our place within it. To understand the map of a thing is to understand that thing. This is true 
for buildings, parks, homes, people, animals, trees, anything and everything exists somewhere on a map. My work 
explores this through the creation of each map while also considering what makes each uniquely beautiful. There is 
so much is our world that is fleeting and my work strives to capture and celebrate what I can before it fades from our 
view or morphs into something completely different. I want my art to document what was, what is, and what shall 
be. I do this by meticulously studying each subject and drawing and redrawing it until I find what is distinctive about 
it. I look for the eloquence in a meandering riverway or the forceful pace of a chaotic highway. I look for how the 
map can be abstracted until one is lost in the details of it and it no longer resembles a chart but more a feeling of a 
place. Once I find what I want my painting to focus on, I transform it into bright paint pigments transmuted by water 
with brushes until it becomes something uniquely mine. 
 
Notes:  
  



 

Artist: 347 - Lisa Nelson 
Artwork 1 Title: Fruitlands 
Artwork 1 Dimensions: 25.4 cm x 35.56 cm x 0cm 
Artwork 1 Medium: Watercolor, graphite, colored pencils 
Artwork 1 Commentary: Originally a short-lived utopian community in 1843, Fruitlands Museum is now a historic 
property that includes multiple museums, including museums dedicated to Native Americans as well as to the 
picturesque landscapes of the Hudson River School. My painting focuses on both the historic Transcendentalist 
homestead as well as its beautiful valley hilltop setting. 
Artwork 1 Image: 

 
  



 

Artist: 347 - Lisa Nelson 
Artwork 2 Title: MFA 
Artwork 2 Dimensions: 25.4 cm x 35.56 cm x 0cm 
Artwork 2 Medium: Watercolor, graphite, colored pencils 
Artwork 2 Commentary: When the Museum of Fine Arts first moved to its current location on Huntington Ave., it 
was a mere fraction of the size it now encompasses. I wanted to pay tribute in my painting to Guy Lowell's 1909 
original building design but also to how the museum has organically grown to fill its entire block. 
Artwork 2 Image:  

 
  



 

Artist: 347 - Lisa Nelson 
Artwork 3 Title: Isabella 
Artwork 3 Dimensions: 25.4 cm x 35.56 cm x 0cm 
Artwork 3 Medium: Watercolor, graphite, colored pencils 
Artwork 3 Commentary: My painting, Isabella, reflects the ancient city of Venice and shows the link between both 
Venice's and Boston's grand cultural canals. Isabella Stewart Gardner wanted her museum in close proximity to like-
minded institutions and thus the Avenue of the Arts became its home too. 
Artwork 3 Image: 



 

 Catalogue3 ID348 

Artist ID: 348 
 
Artist Name: Sean Donoher 
Website: www.makingitout.co.uk 
IG: www.instagram.com/sdonoher 
 
Artist Statement: My work is created at C.I.O. Making It Out, which is a charity based in Portslade, Brighton, that 
opened in June 2018. We provide support & direction to people who have been involved with the criminal justice 
system. This could be prisoners on day release, prison leavers or those on probation. Attendance is voluntary and 
amongst other opportunities, we provide space for anyone wanting to explore their creativity, in what ever form or 
medium we can provide. I am an ex-prisoner who studied art for many years whilst incarcerated. I began at Making 
It Out as a service user upon my release, a few weeks after the charity opened. Have, this year, progressed to being 
given the contract for the charity's 'Artist in Residence'. As an ex-prisoner am well aware of the power of art in aiding 
the management of dysfunctional traits. I spent decades leading a destructive life but know find joy, along with the 
unique artistic frustration, in being creative. 
 
Notes:  
  



 

Artist: 348 - Sean Donoher 
Artwork 1 Title: Playing with Discard 
Artwork 1 Dimensions: H13c.m. L17c.m. W9c.m. 
Artwork 1 Medium: Fibreboard, aluminium wire, wooden beads & spray paint 
Artwork 1 Commentary: The first image, a pencil drawing, shows how the small sculpture/maquette is developed. I 
call it 'taking a pencil for a walk', which being in a small A6 sketchbook allows for a meandering 'walk' in tone & 
shape. As mentioned in my opening statement, I work in a workshop/studio and as there are also commercial 
endeavours. This means a variety of off-cuts, some of which are re-cycled materials, like the fibre board used in the 
main body of this work. I form the work with drills, electric sander & a power file. The 'eyes' are from a dumped set 
of beads off an obsolete baby chair. A bit of aluminium wire was left over from a 'Brighton Pride' display our 
workshop produced for Mooch, a local hair salon. I had visited the Hepworth museum/garden in St. Ives, for the first 
time, which to me is heaven. Whist there is not an obvious link with 'Playing with discard', apart from the holes? I did 
feel a sense of needing to connect with a nature of biomorphic abstraction, that my visit to 'heaven' influenced. The 
paint was to try to fool the viewer into believing it is a metallic work. The petrol blue distressed to reveal the red 
oxide primer, an old way of painting steel. 
Artwork 1 Image: 

 
  



 

Artist: 348 - Sean Donoher 
Artwork 2 Title: Found & Faux 
Artwork 2 Dimensions: H20c.m. L13c.m. W3c.m. 
Artwork 2 Medium: Pine wood, faux gilding, wooden bead, acrylic paint 
Artwork 2 Commentary: Again this work begins with a small A6 pencil & pen sketch. The main body of the work is an 
off-cut from a pine plank used in a shop-fitting brief from Hisbe, a local eco-supermarket. Our charity being well 
supported by various, socially aware, local businesses. 
A colleague had been developing some unique table designs and in a discussion I had voiced that using a gilding 
technique might be a worthwhile experiment for the table tops. I purchased some faux gold, silver and copper leaf. I 
can never resist 'playing' with a new material, so that became involved in the 'faux' aspect of the sculpture. Here the 
sculpture has deviated from the sketch more than the previous work. However I will let a work develop as it is 
created, with a mark then influencing the next. Again, a redundant bead from the abandoned baby chair is used, this 
time to fill the negative space. The black/white contrast just felt right, as did the embellishment of the faux gilding, 
which was also the fun part to play with. 
Artwork 2 Image:  

 
  



 

Artist: 348 - Sean Donoher 
Artwork 3 Title: Bound 
Artwork 3 Dimensions: H20c.m. L7c.m. W5c.m. 
Artwork 3 Medium: Pine board, faux gilding, aluminium wire, acrylic paint 
Artwork 3 Commentary: The 'walking pencil' produced a quirky heavily tonal variegated image, which had a metallic 
look, enhanced by an embellishment with a metallic pen. The 'Bound' sculptures body is two off- cuts of pine wood, 
glued together for greater width. Creation, as in birth, is a wonder that as a male I can only experience as a male but 
also experience the heartache as a male. The sculpture is a reflection on how women & men are bound to 
experience creation in their own gender, even though there are also shared experiences. Historic Japanese foot 
binding gave me the thought to bind the feet, though in this representation I would hope to encourage a different 
thought to it's purpose. The colouring of the ultramarine blue is not quite opaque enough but for some reason that 
feels the right decision. 
All my entries are small but I believe could develop in scale, which is why I describe them as sculpture/maquettes. 
Our charity, Making it Out, has been given access to an old stable block. The intention is to use part of it for a metal 
forge, so new materials to work with and hopefully develop a maquette or two. 
Artwork 3 Image: 



 

 Catalogue3 ID349 

Artist ID: 349 
 
Artist Name: Mauro Menin 
Website: www.mauromenin.com 
IG: www.instagram.com/men_in_1979 
 
Artist Statement: My paintings are reflective, emotional, intimate. I like to visually communicate what I feel: my 
perception of reality in a subtle way - not to reveal everything to the audience - to leave some space for 
interpretation. I find it quite magic how the same image can create different reactions, each like a new story for my 
enjoyment!  
My subjects are mostly figurative, with a focus on portrait. I find intriguing what a face or an expression can tell, how 
it hides or show emotions. It's never only a matter of representing what I see, but also adding my perspective, my 
point of view, my feelings. This reflects into the way I represent my work. 
 
Notes:  
  



 

Artist: 349 - Mauro Menin 
Artwork 1 Title: Leap of faith 
Artwork 1 Dimensions: 100x70x1,5 
Artwork 1 Medium: Oil on canvas 
Artwork 1 Commentary: The scene represents the feeling of jumping into the unknown, the fear associated with 
something new, a risk eventually.  
The moment in which you battle with your inner self to decide if you should be courageous and stand up to yourself 
or allow fear and self-doubt get in your own way. In my painting, I wanted to express the tension between those two 
states of mind. 
Artwork 1 Image: 

 
  



 

Artist: 349 - Mauro Menin 
Artwork 2 Title: I don't see you; you are not there 
Artwork 2 Dimensions: 100x70x1,5 
Artwork 2 Medium: acrylics on canvas 
Artwork 2 Commentary: The inspiration for this piece comes from the topic of immigration, how it affects people 
and how communities and governments respond to it. The image represents an immigrant trying to float, waiting to 
be rescued. The part of his body that is not visible, over the water, and the lighthouse visible in the background 
represents the reaction, or better the non-reaction of some government to the issue and gives the title to the piece: 
â€˜I don't see you, you are not there'. The piece aims to bring the attention of the audience back to what is 
sometimes forgotten, hundreds of people try every year to cross the Mediterranean see. While media tend to talk 
about numbers we forget that those numbers are people lives 
Artwork 2 Image:  

 
  



 

Artist: 349 - Mauro Menin 
Artwork 3 Title: woman in red 
Artwork 3 Dimensions: 30x40x4 
Artwork 3 Medium: oil on canvas 
Artwork 3 Commentary:  
Artwork 3 Image: 



 

 Catalogue3 ID350 

Artist ID: 350 
 
Artist Name: Katie Woo 
Website: www.katiewoo.net 
IG: www.instagram.com/Katie_woo_art 
 
Artist Statement: Katie is a self-taught artist, living and working in London. She started painting in 2008, and finds it 
both a meditative process and a means of self- expression and exploration.  
Her paintings are flights of fantasy, moving seamlessly between factual illustration and non-figurative abstraction 
and exploring the co-existence and juxtaposition of different spiritual dimensions. The creative method she has 
developed helps her to conjure a unique, surreal world, evoking her emotional landscape.  
Painting is an intuitive and organic process for her, and the images reveal themselves in stages, often unexpectedly. 
Working in oils and sometimes using the medium of collage, her style is distinctive and whimsical, informed by 
Mediaeval illuminations, Indian miniatures and the diverse influences of Chagall, Klimt and Bosch. 
 
Notes:  
  



 

Artist: 350 - Katie Woo 
Artwork 1 Title: Lady with a mandolin 
Artwork 1 Dimensions: 91x122 cms 
Artwork 1 Medium: Oil on canvas 
Artwork 1 Commentary: This piece is designed to look like a stained glass window, with its classical central figure 
holding a mandolin. She could almost be a madonna and child, until you look more closely. In this, the classical 
juxtaposes with the surreal and fanciful. 
Artwork 1 Image: 

 
  



 

Artist: 350 - Katie Woo 
Artwork 2 Title: Under an African Sky 
Artwork 2 Dimensions: 122x91.5 
Artwork 2 Medium: Oil on canvas 
Artwork 2 Commentary: The vibrant colours and mask like faces are inspired by African tribal culture. 
Artwork 2 Image:  

 
  



 

Artist: 350 - Katie Woo 
Artwork 3 Title: Swan Lake 
Artwork 3 Dimensions: 60x80 
Artwork 3 Medium: Oil on canvas 
Artwork 3 Commentary: This has a magical, dream like quality. It represents an escape into a surreal world. 
Artwork 3 Image: 



 

 Catalogue3 ID351 

Artist ID: 351 
 
Artist Name: Rose Magee 
Website: https://www.rosemagee.com/ 
IG: www.instagram.com/rosa.magee 
 
Artist Statement: My eyes are drawn to contrasts, dramatic lighting and bold colours, oils with their richness and 
depth are the ultimate medium for this. Colours create atmosphere and the shapes breathe that in, resonating 
together on a canvas waiting patiently to be experienced. My creative process is sparked by a glimpse, the stolen 
intimate moment between a couple, the way a street light illuminates the leaves on a tree. The core of my work 
looks to the essence of the first of the 20th century, the freedom of the unconscious that surrealism and cubism 
gave birth to. The aim is not to produce a direct translation of reality on the canvas but rather an impression of it, 
pure and ready for interpretation. 
 
Notes:  
  



 

Artist: 351 - Rose Magee 
Artwork 1 Title: Unravel 
Artwork 1 Dimensions: 80 x 60 x 5 cm 
Artwork 1 Medium: oil and acrylic on canvas 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 351 - Rose Magee 
Artwork 2 Title: Colours of Grief 
Artwork 2 Dimensions: 90 x 70 x 10 cm 
Artwork 2 Medium: oil on canvas 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 351 - Rose Magee 
Artwork 3 Title: Iris 
Artwork 3 Dimensions: 100 x 70 x 5 cm 
Artwork 3 Medium: acrylic, oil and gold leaf on canvas 
Artwork 3 Commentary:  
Artwork 3 Image: 



 

 Catalogue3 ID352 

Artist ID: 352 
 
Artist Name: Georgia Dymock 
Website: https://www.georgiadymock.com 
IG: www.instagram.com/g_dymockart 
 
Artist Statement: I am interested in how the introjection of recent technological developments inform the genesis 
and conception of the most historically rich artform that is painting.  
A cultural binary has been drawn between the digital and physical/organic which I want to navigate through the 
process of making. Often framed antagonistically, I intend to question the stability of this dichotomy as I combine a 
physically enduring painterly practice with the latest technologies available to me.  
Informed by Isabelle Graw's rigorous analysis of painting, I wish to complicate and pluralise the idea of this medium 
in order to challenge its monolithic articulations, in hope to encourage a more nuanced framework for considering 
this ancient art form. 
Using computer software, I create digital stencils which combine layers of flat geometrical shapes to simulate human 
form. The digital surface allows me to work at varying scales wherefrom I can inscribe precise ornamental 
descriptions alongside voluptuous curving lines. Later in the process, I blow up the size of the stencil enormously by 
projecting it onto a canvas using light. The large scale emphasises the physicality of the painterly process that 
subsequently follows. My use of oil paint is a conscious effort to move away from the flat and to add towards the 
volume that these forms describe. Oil paint responds to my need to build sculptural structures and to anchor each as 
immutable objects. 
 
Notes:  
  



 

Artist: 352 - Georgia Dymock 
Artwork 1 Title: Two Joined Figures 
Artwork 1 Dimensions: 150 x 150 
Artwork 1 Medium: Oil on canvas 
Artwork 1 Commentary: This is a muralesque piece of work that originates in the digital realm. Using 2D vector lines, 
I composed highly stylised figures with ornamental features that nod to ancient Egyptian art, despite this the bright 
contrasting colours rendered in the painterly process places this piece within a contemporary context. The curved 
gestures that construct the figures give them a feminine quality, in ways, I have hyper-feminised the figures with 
brightly coloured hair and fingernails to a degree that their gender feels ambiguous to the reader. I wanted to keep 
the overall composition simple so that I could experiment with my painterly language using different marks and 
textures. I worked with both a brush and pallet knife to vary my control over the paint, this resulted in contrasting 
styles layered on the same canvas. 
Artwork 1 Image: 

 
  



 

Artist: 352 - Georgia Dymock 
Artwork 2 Title: Girl With Phone 
Artwork 2 Dimensions: 100 x 150 cm 
Artwork 2 Medium: oil on canvas 
Artwork 2 Commentary: The initial 2D rendering process helped me construct a highly articulated representation of 
the figure. Coined with the works large scale and simple composition, I was able to build generous, rounded forms 
with oil paint in the physical rendering process. Themes portraying the illusion of solidity and mass on a 2D surface 
inform this work, as I look back to artists like Tamara De Lempicka and Late Picasso. 
The red phone is a reference to the world's quickly outdated technology, and the bright red colour can be read as a 
state of emergency. The imagery of old-fashioned technology further adds to the overall Art Deco feel of this piece, 
where I intend to simulate the figure as a hard plasticky surface by building up layers of translucent oil paint. 
Artwork 2 Image:  

 
  



 

Artist: 352 - Georgia Dymock 
Artwork 3 Title: Two Joined Figures, Digital Manipulation 
Artwork 3 Dimensions: 100 x 100 cm 
Artwork 3 Medium: Digital 
Artwork 3 Commentary: Working from photographs of my original oil painting â€˜Two Figures Joined' 2020, a 
physical oil painting whose origins lie online. I wanted to twist the digital-physical relationship further by playing with 
the captured images of the finished painting in photoshop. I used the brush tool to disturb the digital canvas and 
create a painterly effect. Converting the image to greyscale complemented the contrasts and distortion subsequent 
from the manipulation. 
Artwork 3 Image: 



 

 Catalogue3 ID353 

Artist ID: 353 
 
Artist Name: Brian Ord 
Website: www.ne-arts.co.uk 
IG: www.instagram.com/veebee8000 
 
Artist Statement: Impossible Interiors &Exteriors' 
'Life is a dream, keeping us from sleep' Oscar Wilde 
The phrase 'Impossible Interiors', attempts to describe the nature of  
Brian Ord's most recent work.  
Involving impossible interiors & exteriors, this new two dimensional 
work has evolved in recent years, from decades of sculptural activity. 
The works originate as small scale hand worked collage, appropriated  
from a wide variety of printed sources. 
These collages are then photographed at high definition & digitally 
printed, sometimes on a different scale, directly onto canvas. 
The canvases are then reworked with a range of materials and  
techniques, including polyester resin & oil paint. 
The original starting material often involves recent architectural  
imagery or household interiors of various kinds. 
The illusionistic end products attempt to comment on issues  
involving the contemporary house & home, and are in particular,  
a political comment on the futile pursuit of domestic perfection.  
They are also a parody of the original appropriated source material.  
Influenced by early renaissance paintings, with their imperfect  
attempts at perspective, they attempt to draw comparisons with  
the distortions now created by the over efficient use of modern  
wide angled camera lenses.The work is influenced by cinema,  
as much as it is by photography, sometimes echoing the shape of  
the screen via the canvas. Some of the titles & imagery also  
reflect this. Although these works primarily echo the  
unattainability of domestic utopia, recently they have also  
involved hotels, referencing similar escapist fantasies. 
 
Notes:  
  



 

Artist: 353 - Brian Ord 
Artwork 1 Title: Hjem 2020 
Artwork 1 Dimensions: 103 x 88cms 
Artwork 1 Medium: Digital Print , Oil Paint & Resin, on Canvas, from Collage 
Artwork 1 Commentary: Impossible Exterior - See Statement 
Artwork 1 Image: 

 
  



 

Artist: 353 - Brian Ord 
Artwork 2 Title: Reflections 2019 
Artwork 2 Dimensions: 100 x 88cms 
Artwork 2 Medium:  
Artwork 2 Commentary: Impossible Interior - See Statement 
Artwork 2 Image:  

 
  



 

Artist: 353 - Brian Ord 
Artwork 3 Title: Spirit in the Sky 2020 
Artwork 3 Dimensions: 120 x 87cms 
Artwork 3 Medium:  
Artwork 3 Commentary: Impossible Exterior - See Statement 
Artwork 3 Image: 



 

 Catalogue3 ID354 

Artist ID: 354 
 
Artist Name: Chihyi Chou 
Website: https://ccyartwork.com/aboutme/ 
IG: www.instagram.com/ccyartwork 
 
Artist Statement: My Name is Chih Yi Chou - a self-taught intuitive acrylic painter based in Taiwan, inspired by the 
natural world, the story between people, and the challenge of growth.  
The artwork itself contains multiple stories depends on how viewers read it. I hope my artwork is the bright light of 
seamy side in the heart. 
 
Notes:  
  



 

Artist: 354 - Chihyi Chou 
Artwork 1 Title: Engrave your soul 
Artwork 1 Dimensions: 50x60 x2 cm 
Artwork 1 Medium: acrylic, ink and marker 
Artwork 1 Commentary: Don't give up yourself.  
Pack your dream and stay with your original intention. 
Artwork 1 Image: 

 
  



 

Artist: 354 - Chihyi Chou 
Artwork 2 Title: seeking 
Artwork 2 Dimensions: 50x60 x2 cm 
Artwork 2 Medium: acrylic and ink 
Artwork 2 Commentary: This season is seeking season,Â seeking warmth, newÂ goal, etc.  
But it's not seasonal depression. 
The two side by side raises hands together to find what one cannot reach alone. 
Artwork 2 Image:  

 
  



 

Artist: 354 - Chihyi Chou 
Artwork 3 Title: Hug-Mom hugging baby 
Artwork 3 Dimensions: 40x50 x2.5 cm 
Artwork 3 Medium: acrylic and ink 
Artwork 3 Commentary: As a baby, we don't remember be scooped into Mom's arms and held tight. But that warm 
hugging memory is in our blood. 
Don't forget to spread this warmth to our beloved family. 
Artwork 3 Image: 



 

 Catalogue3 ID355 

Artist ID: 355 
 
Artist Name: Irina Laaja 
Website: https://irinalaaja.com 
IG: www.instagram.com/irina.laaja 
 
Artist Statement: What is a body? How do we relate to our own, and those of others?  
The body is almost always present in my work. It's complexity and significance fascinates me; how something so 
concrete and straightforward, can also be so complicated and difficult. How views on, and definitions of, sexuality, 
normality and obscenity are woven in, between and through, our physique and our subconscious. 
With great focus on the process and with my own body as well as the experiences and feelings that stem from it, I 
work with textiles, sculpture and drawing as my main mediums. By connecting the personal and the political in a 
contemporary context, I study questions regarding perceptions of bodies, bodily experiences and the relationship 
between the "body" and ourselves. 
I'm interested in slow processes. I like those repetitive, obsessive working processes that puts myself in an almost 
meditative state. I like how it allows me to spend time with the object, which leads to developing a relationship to it, 
no matter how ambivalent that relationship might be. These relationships often consist of comfort and protection, 
but also fear and antipathy. 
I strive towards that strange, almost unpleasant place, which consists of both pain and humor. For something 
insecure and uncomfortable, yet unapologetic. 
 
Notes:  
  



 

Artist: 355 - Irina Laaja 
Artwork 1 Title: I Wanted To Be A Monument But I Guess I'm Just A Body 
Artwork 1 Dimensions: 97x95x180 cm 
Artwork 1 Medium: Self-portrait photographs printed on organic cotton, polyester filling 
Artwork 1 Commentary: https://irinalaaja.com/works/i-wanted-to-be-a-monument-but-i-guess-i'm-just-a-body.html 
2020 
This self-portrait is an attempt to understand and accept one's own body, to study the possibility of objectivity to the 
subjective, and to be someone who would create a monument of oneself. 
Artwork 1 Image: 

 
  



 

Artist: 355 - Irina Laaja 
Artwork 2 Title: Fourteen Parts Of Me 
Artwork 2 Dimensions: 173x74x43 cm 
Artwork 2 Medium: ombucha SCOBY, linen thread, steel 
Artwork 2 Commentary: https://irinalaaja.com/works/i-wanted-to-be-a-monument-but-i-guess-i'm-just-a-body.html 
2020 
This self-portrait is an attempt to understand and accept one's own body, to study the possibility of objectivity to the 
subjective, and to be someone who would create a monument of oneself. 
Artwork 2 Image:  

 
  



 

Artist: 355 - Irina Laaja 
Artwork 3 Title: Portrait Of Me In You If You Were Your Own 
Artwork 3 Dimensions: Print 40x30 cm 
Artwork 3 Medium: Self-portrait photograph in textile sculpture 
Artwork 3 Commentary: https://irinalaaja.com/works/if-you-were-your-own.html 
2019 
Artwork 3 Image: 



 

 Catalogue3 ID356 

Artist ID: 356 
 
Artist Name: Tabitha Wilson 
Website: https://tabithawilsonartist.com/ 
IG: www.instagram.com/tabithawilson_artist 
 
Artist Statement: Looking at ideas of connectivity and intimacy each painting begins with the idea of a hug, human 
empathy and closeness. Tabitha works in a spontaneous manner where the finished painting is an abstraction of the 
beginning marks and realised in the balance that has been worked through on the canvas. The idea of the hug then 
becomes a faint anchor to the work, sometimes remaining visible and sometimes obscured. What is left is a sense of 
this safety and connection that stretches to encompass not only our compassion to one another but also to the 
planet we inhabit, with abstracted scenes from nature sometimes taking over as the dominant image. Her work is 
often small, creating a sense of intimacy through the viewing of the work. The abstraction focuses the view on the 
feeling of the moment rather than depicting a specific setting, drawing the viewer to reflect on their experiences of 
these moments of closeness. 
 
Notes:  
  



 

Artist: 356 - Tabitha Wilson 
Artwork 1 Title: Walking through long grasses 
Artwork 1 Dimensions: 21x30x0.1 
Artwork 1 Medium: Oil on paper 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 356 - Tabitha Wilson 
Artwork 2 Title: Swell 
Artwork 2 Dimensions: 30x30x4 
Artwork 2 Medium: Oil on canvas 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 356 - Tabitha Wilson 
Artwork 3 Title: Travelling water 
Artwork 3 Dimensions: 21x29.5x0.1 
Artwork 3 Medium: Oil on paper 
Artwork 3 Commentary:  
Artwork 3 Image: 



 

 Catalogue3 ID357 

Artist ID: 357 
 
Artist Name: Pia Kintrup 
Website: www.piakintrup.com 
IG: www.instagram.com/piakintrup 
 
Artist Statement: Hong Kong is suffering for such a long time under extreme, violent oppression from the CCP. The 
Hongkongers fight for human rights - their freedom is suppressed much more day by day. Recently the Hong Kong 
police became an army of brutal robots which stay entirely anonymous, as they havenÂ´t event an ID number. 
I went to Hong Kong a couple of times in the previous ten years. From the very first day, it became my favourite 
place in the world. Since then, I ever wanted to move to Hong Kong. It was the place I dreamed off. 
IÂ´ve been in Hong Kong last November, and I experienced this war there on the streets by myself. I bought a ton of 
newspaper while being there with no concept in mind. Finally, I smuggled them back home in the return packages of 
my artworks. I had nightmares about that.  
At the beginning of 2020, I started working on this Hong Kong series. The topic is so complex and sensitive, and it 
was quite hard to find a concept for that. Now it becomes a room installation.  
I never worked politically before. ItÂ´s entirely new to me. One part of my installation consists of artificial bricks 
covered with newspaper. ItÂ´s a universal symbol of revolution, even if itÂ´s usually something just practical. They 
became different in a way, pulled out of the street used as a weapon for defence. Another part of my work shows 
selected, digitalised newspaper pages, transformed and printed. I was recently working on test writing with the Hong 
Kong independent phrase for calligraphy roles as well. 
This work is very personal, but at the same time, very global.  
The whole world should unite and fight against political oppression, racism and stand for human rights! 
 
Notes:  
  



 

Artist: 357 - Pia Kintrup 
Artwork 1 Title: Hong Kong Part I 
Artwork 1 Dimensions: 100 cm x 118 cm x 3 cm 
Artwork 1 Medium: Fine Art Print, mounted and framed in a black shadow frame 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 357 - Pia Kintrup 
Artwork 2 Title: Hong Kong Part II 
Artwork 2 Dimensions: dimensions are variable 
Artwork 2 Medium: Cardboard bricks covered with HK newspapers 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 357 - Pia Kintrup 
Artwork 3 Title: Hong Kong Part III 
Artwork 3 Dimensions: dimensions variable 
Artwork 3 Medium: calligraphy paper 
Artwork 3 Commentary:  
Artwork 3 Image: 



 

 Catalogue3 ID358 

Artist ID: 358 
 
Artist Name: Jane Molineaux Boon 
Website: www.janemolineauxboon.co.uk 
IG: www.instagram.com/janembpaints1 
 
Artist Statement: Someone described my work as 'painting things that look like things'. I work mainly in portraiture 
exploring the mental journey and decisions associated with modern life. My work is concerned with identity, what 
we show to others and ourselves. people have many identities but they are all the same person. My continuing 
practice is to explore the idea of realism within portraiture and to show something of who the subject of the painting 
believes they are and who they could be as well as what they look like. Making work from small moments challenges 
me and my practice, as I deal with the changing world. In this way I hope to grow my practice , to challenge what it 
means to be a contemporary portrait painter 
 
Notes:  
  



 

Artist: 358 - Jane Molineaux Boon 
Artwork 1 Title: Miss Angela takes tea 
Artwork 1 Dimensions: 80x80 
Artwork 1 Medium: oil on canvas 
Artwork 1 Commentary: A portrait of the artist Angela Morris Winmill. i included references to her work with animal 
skulls as well as objects and things she likes. The skulls also refer to 'Memento Mori' symbolism in classical art, 
alluding to the life of the animals she uses for her art as well as the longevity of the artist. It was shortlisted for the 
RBA 2020. 
Artwork 1 Image: 

 
  



 

Artist: 358 - Jane Molineaux Boon 
Artwork 2 Title: Quarantine Street 
Artwork 2 Dimensions: 60x60 
Artwork 2 Medium: oil on canvas 
Artwork 2 Commentary: This was one of the pieces I painted at the end of the first lockdown. It shows my son and 
his best friend, meeting outside on our drive late one evening. I liked the hard street light and the reflections and 
took several photos. My son thought it looked like an album cover. I wanted to show how young people's lives have 
been squashed and shrunk during this uncertain period. They are the only two people about, the light only 
illuminates the tiny bit of their world they can access 
Artwork 2 Image:  

 
  



 

Artist: 358 - Jane Molineaux Boon 
Artwork 3 Title: Miss Stephanie's Japanese facemask 
Artwork 3 Dimensions: 60x60 
Artwork 3 Medium: oil on canvas 
Artwork 3 Commentary: this is a work based on the instagram photos of a friend who blogs on skincare and 
particulary Korean and Japanese masks. I liked how it changed her features but was still recognisable, 
unconventional but still a portrait. 
Artwork 3 Image: 



 

 Catalogue3 ID359 

Artist ID: 359 
 
Artist Name: Madeleine Marsh 
Website: www.madeleinemarsh.com 
IG: www.instagram.com/marshmadeleine 
 
Artist Statement: Madeleine Marsh is an artist who makes sculpture and jewellery and be it a necklace or a 
sculpture; her works typically tell a story . 
Madeleine uses found objects and mixed media. Born and bred in London, for many years she has mudlarked 
(beachcombed) the Thames. The discarded fragments she finds tell the story of London across the centuries. They 
show what we ate and drank and reflect the everyday lives of past generations. In today's world where we all worry 
about waste and over consumption - Madeleine rescues these lost and broken pieces, researches their story and 
then brings them back to life in a new form. as pieces of jewellery and sculpture. Their visual beauty is restored and 
each piece of Madlark art is unique; celebrating both the past and the present, and the magic of the Thames. Her 
sculptural works are typically narrative and often express a sense of humour. She draws on myths, legend, the 
history of art and the present day. Madeleine is currently working on a series of sculptural and jewellery pieces, 
which like the work shown here, reflect her response to the current pandemic and life in the age of Covid. If you are 
going to live through history, you might as well represent it. 
Madeleine has participated in many exhibitions; she has a number of enthusiastic collectors and her work can now 
be found in collections across the world. 
 
Notes:  
  



 

Artist: 359 - Madeleine Marsh 
Artwork 1 Title: Madlark Cormorant 
Artwork 1 Dimensions: 110cm h x 63cm w 
Artwork 1 Medium: Pottery and finds mudlarked from the Thames, mixed media 
Artwork 1 Commentary: Made during the pandemic, this Mardlark Cormorant , created from mudlarked river finds, 
was my thank you to the Thames for providing a place of refuge, exercise and nature during the height of lockdown 
in London, when all the parks were closed. The beak is made from a toy cannon c.1910 (a very unusual find); , the 
body is covered with pottery dating from the 16th to 20th centuries, the wings and tail feathers are made from clay 
tobacco pipes which still litter the foreshore. Birdlife flourished on the river during lockdown and watching the 
cormorants and looking at the river gave me a sense of life, continuity and joy. 
Artwork 1 Image: 

 
  



 

Artist: 359 - Madeleine Marsh 
Artwork 2 Title: Isolation Castle 
Artwork 2 Dimensions: 70cm h x 16cm w 
Artwork 2 Medium: clay and mized media 
Artwork 2 Commentary: Isolation Castle is both a sculpture and nightlight.. It transports the tale of Rapunzel to the 
age of Corona and bizarrely, in the Disney film Tangled, Corona is the name given to Rapunzels's kingdom! The Castle 
is covered with Stay Home, Protect the NHS posters, much as our own homes were, when we too were locked 
indoors. On the window ledges are a bird in a cage, and a fish in a bowl - pets that life their life in lockdown. At the 
top window is a bottle of shampoo and scissors since like the rest of us, the princess couldn't get to a hair dresser. 
On the top of the castle, Rapunzel holds a 2M ruler in her hand, and the Prince climbing the walls will just have to 
wait. I wanted to use myth and fairy tale to reflect the current age and to provide humour and literal light in a 
lockdown home. 
Artwork 2 Image:  

 
  



 

Artist: 359 - Madeleine Marsh 
Artwork 3 Title: Madlark Mirror - A Refection of Life 
Artwork 3 Dimensions: 40x40cms 
Artwork 3 Medium: Thames River finds, Wood ,Glass 
Artwork 3 Commentary: This Madlark Mirror is a tribute to London and Londoners from prehistory (the earliest piece 
on it is a fossil c.50M years old) , to the present day. Food, drink, medicine, poison, WWII Bullets and a fragment of 
WWI peace mug, the whole of human life is there. As each new person looks into it, so they become part of this 
story and the most recent object on the mirror, For me I this mirror is a symbol of hope and continuity. London has 
been through centuries of disease, fire and war (all reflected in the chosen fragments) and continues to survive. The 
mirror comes with a historical breakdown of all the individual pieces which span the centuries. 
Artwork 3 Image: 



 

 Catalogue3 ID360 

Artist ID: 360 
 
Artist Name: Thomas Neal 
Website: www.tjnealfineart.com 
IG: www.instagram.com/tjneal_fineart 
 
Artist Statement: I am a Sheffield-based artist and have had a passion for art from a young age. This passion has 
stayed with me throughout my education, studying chemistry at the University of Sheffield. Although I have not had 
formal art training, I am motivated to improve my practice by exploring different techniques and materials as well as 
a variety of subject matter. I have always been an artist interested in my surroundings and the impression they leave 
on me, and thus, my art has primarily focussed on capturing landscapes - whether natural or man-made. However, I 
have recently begun exploring the use of figures in my work, investigating the human relationship with nature, as 
well as mental health. Figurative drawing has been a subject that I have shied away from in the past as I felt my 
talents were found elsewhere. However, I have fully embraced this new topic and regularly attend life-drawing 
sessions, along with depicting figures from old family photographs. This new practice has allowed me to study new 
techniques and materials used to achieve a final composition. One set of materials that I have found to be rewarding 
is using ink in combination with acrylic paints. I find that the stark contrast between how the ink sits on both the 
paper and the acrylic creates different levels of texture, increasing the composition depth without using a wide 
colour palette. I hope to progress as an artist by exhibiting nationally, experiencing the work of other artists, and 
forming collaborations. 
 
Notes:  
  



 

Artist: 360 - Thomas Neal 
Artwork 1 Title: The stretch 
Artwork 1 Dimensions: 31 x 23 x 0.1 
Artwork 1 Medium: Ink and acrylic on hot-pressed paper 
Artwork 1 Commentary: This work is one piece in a series where I have explored the relationship between body and 
mind and perhaps more specifically, the stark contrast between the chaos one feels and the stillness one portrays. 
For these pieces I have utilised both Indian ink and acrylic paint, working onto grain satiné hot-pressed paper. I enjoy 
the way the ink behaves differently on both the plain paper and the acrylic paint. The compatibility that the ink has 
with the paper allows it to soak in and creates a clean matt finish. However, the incompatibility between the ink and 
the acrylic paint means that the ink sits and builds on top of the paint unpredictably, drying with a heavy gloss finish. 
This variety of behaviour has allowed me to build up textures and layers in my work without using a wide colour 
palette. In this specific piece, I have chosen to use just ultramarine ink and Prussian blue acrylic paint, although other 
pieces in this series do incorporate one or two additional colours. I find that using a narrow colour range focusses 
the viewer on both the subject matter and the manner in which the materials have been laid on the paper - both of 
which I feel are important to these pieces. This piece can be separated into two elements: (1) the figure; and (2) the 
abstract combination of ink and paint used to represent the noise and chaos of the mind. The figure appears to 
stretch out into the chaos eventually merging with it, signalling the link between body and mind, but also the all-
consuming nature of thoughts, and in fact, mental health issues. As an artist, I have always been inspired by nature 
and much of my work in the past has focussed solely on capturing natural landscapes in all their glory. However, I 
have incorporated leaves and foliage into these pieces, as it alludes naturalness of disorder. Finally, this work has 
been inspired by many artists, however, an artist who has particularly inspire the style of this work is a young 
Sheffield artist name Jim McElvaney who often depicts portraits in a familiar scratchy style. 
Artwork 1 Image: 



 

 
  



 

Artist: 360 - Thomas Neal 
Artwork 2 Title: The queen 
Artwork 2 Dimensions: 15.5 x 23 x 0.1 
Artwork 2 Medium: Ink and acrylic on hot-pressed paper 
Artwork 2 Commentary: This work is one piece in a series where I have explored the relationship between body and 
mind and perhaps more specifically, the stark contrast between the chaos one feels and the stillness one portrays. 
For these pieces I have utilised both Indian ink and acrylic paint, working onto grain satiné hot-pressed paper. I enjoy 
the way the ink behaves differently on both the plain paper and the acrylic paint. The compatibility that the ink has 
with the paper allows it to soak in and creates a clean matt finish. However, the incompatibility between the ink and 
the acrylic paint means that the ink sits and builds on top of the paint unpredictably, drying with a heavy gloss finish. 
This variety of behaviour has allowed me to build up textures and layers in my work without using a wide colour 
palette. In this specific piece, I have chosen to use just ultramarine ink and Prussian blue acrylic paint, although other 
pieces in this series do incorporate one or two additional colours. I find that using a narrow colour range focusses 
the viewer on both the subject matter and the manner in which the materials have been laid on the paper - both of 
which I feel are important to these pieces. This piece is similar to Artwork 1 depicting both a figure and the abstract 
combination of ink and paint used to represent the noise and chaos of the mind. However, the figure in this piece 
appears to be levitating in a reclined position. This has been done to emphasise the contrast between the cool, 
relaxed, persona people convey and the bedlam of the human mind. As with all the pieces in this series, I have 
incorporated leaves and foliage alluding to the naturalness of disorder. Finally, this work has been inspired by many 
artists, however, an artist who has particularly inspire the style of this work is a young Sheffield artist name Jim 
McElvaney who often depicts portraits in a familiar scratchy style. 
Artwork 2 Image:  



 

 
  



 

Artist: 360 - Thomas Neal 
Artwork 3 Title: The noise 
Artwork 3 Dimensions: 31 x 23 x 0.1 
Artwork 3 Medium: Ink and acrylic on hot-pressed paper 
Artwork 3 Commentary: This work is one piece in a series where I have explored the relationship between body and 
mind and perhaps more specifically, the stark contrast between the chaos one feels and the stillness one portrays. 
For these pieces I have utilised both Indian ink and acrylic paint, working onto grain satiné hot-pressed paper. I enjoy 
the way the ink behaves differently on both the plain paper and the acrylic paint. The compatibility that the ink has 
with the paper allows it to soak in and creates a clean matt finish. However, the incompatibility between the ink and 
the acrylic paint means that the ink sits and builds on top of the paint unpredictably, drying with a heavy gloss finish. 
This variety of behaviour has allowed me to build up textures and layers in my work without using a wide colour 
palette. In this specific piece, I have chosen to use just ultramarine ink and Prussian blue acrylic paint, although other 
pieces in this series do incorporate one or two additional colours. I find that using a narrow colour range focusses 
the viewer on both the subject matter and the manner in which the materials have been laid on the paper - both of 
which I feel are important to these pieces. Unlike the other two Artworks submitted, this piece does not depict a 
figure at all, and instead purely focusses on the abstract noise introduced in the previous pieces. I have chosen to 
remove the figure from this piece to accentuate the importance of taking the time to focus on the thoughts and 
emotions that regularly fill the human mind, making sense and working through the chaos - this is important to 
maintaining good mental health. As with all the pieces in this series, I have incorporated leaves and foliage alluding 
to the naturalness of disorder. Finally, this work has been inspired by many artists, however, an artist who has 
particularly inspire the style of this work is a young Sheffield artist name Jim McElvaney who often depicts portraits 
in a familiar scratchy style. 
Artwork 3 Image: 



 



 

 Catalogue3 ID361 

Artist ID: 361 
 
Artist Name: Yelena Safronova 
Website: https://www.safronova-design.com 
IG: www.instagram.com/yelena_e_safronova 
 
Artist Statement: In my work, I explore how people relate to themselves and the world around. I seek out emotional, 
candid moments where dreams are juxtaposed with reality, and the vibrant, diverse, creative crowds of New York 
are my favorite place to look. The flexibility of oil paints correspond so well with the surprises of life and the 
obscurities in our imagination. The wilderness and lush green of Central Park, the jumble of glass and steel around it, 
and the sea of human emotion in New York are a perfect start for a series. I continuously look for ways to carry the 
wild colors and contrasts I see around into my work. There are more paintings to come. 
 
Notes:  
  



 

Artist: 361 - Yelena Safronova 
Artwork 1 Title: Woman Texting 
Artwork 1 Dimensions: 56x51x5 
Artwork 1 Medium: Oil on canvas 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 361 - Yelena Safronova 
Artwork 2 Title: Running in Central Park 
Artwork 2 Dimensions: 102x76x10 
Artwork 2 Medium: Oil on canvas 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 361 - Yelena Safronova 
Artwork 3 Title: Early 
Artwork 3 Dimensions: 76x76x10 
Artwork 3 Medium: Oil on canvas 
Artwork 3 Commentary:  
Artwork 3 Image: 



 

 Catalogue3 ID362 

Artist ID: 362 
 
Artist Name: Roger Mcnulty 
Website: www.rogermcnulty.com 
IG:  
 
Artist Statement: Roger McNulty, Borders and Material 
Roger spent his early years in the steel town of Motherwell (Scotland). He worked initially as an engineering 
apprentice and production worker before qualifying in Employment law and working in Steelmaking, Manufacturing, 
Screen Entertainment and IT sectors. This later work took him into new ventures across the UK, Central and Eastern 
Europe and the Middle East.  
During his apprenticeship he also studied art in Glasgow, produced weekly illustrations for a local paper and made 
paintings of coalmines and steelworks reflecting his early engagement with work, working communities and their 
struggles. 
His initial grounding and international experience provide the context to his enquiring industrial, commercial and 
urban landscapes.  
'The idea for the work normally emerges from some current event or series of events affecting how people live, work 
and interact, although sometimes it might just be a worked item or landscape that engages my thought on the 
labour involved. I concentrate on the resultant material effectsâ€•  
He uses a variety of material, paint, canvas, and metals, to express the physicality of the ideas, joined by brush, 
hand, pallet knife stitching and any relevant means.  
Roger studied Art at Glasgow School of Art, Havering College and Central Saint Martins University of the Arts London. 
He has worked and exhibited in the UK and Asia. Currently he lives and has a studio in Essex UK. 
 
Notes:  
  



 

Artist: 362 - Roger Mcnulty 
Artwork 1 Title: Grain 1 
Artwork 1 Dimensions: 122x92x4 
Artwork 1 Medium: Oil paint on canvas. 
Artwork 1 Commentary: Over the last few years I have been engaged observing climate change scientists researching 
how to speed up the absorption of CO2 by metal slag deposits across the globe. A successful outcome might not only 
make steel production carbon neutral but also enable utilisation of legacy slag deposits in the struggle to reduce 
global warming.  
Viewing their micrographs taken from a series of explorations into crystalline rock fragments, extracted from under a 
slag heap, I was fascinated by the similarities of the microscopic images to macro-geographic structures when 
viewed from the air. They could easily be interpreted as some form of continental land mass. This gripped my 
thought on the repetitive nature of chemical structures and prompted my series of â€˜Grain' paintings.  
There are currently three pieces of work in the series. They are monochromatic in nature representing the absence 
of light under the earths surface and have a textured appearance to generate the idea of mass. They are all painted 
in oil on a canvas surface using pallet knifes and brushes to achieve the effect I was looking for. 
Artwork 1 Image: 

 
  



 

Artist: 362 - Roger Mcnulty 
Artwork 2 Title: Grain 1.2 
Artwork 2 Dimensions: 122X92x4 
Artwork 2 Medium: Oil paint on canvas 
Artwork 2 Commentary: Over the last few years I have been engaged observing climate change scientists researching 
how to speed up the absorption of CO2 by metal slag deposits across the globe. A successful outcome might not only 
make steel production carbon neutral but also enable utilisation of legacy slag deposits in the struggle to reduce 
global warming.  
Viewing their micrographs taken from a series of explorations into crystalline rock fragments, extracted from under a 
slag heap, I was fascinated by the similarities of the microscopic images to macro-geographic structures when 
viewed from the air. They could easily be interpreted as some form of continental land mass. This gripped my 
thought on the repetitive nature of chemical structures and prompted my series of â€˜Grain' paintings.  
There are currently three pieces of work in the series. They are monochromatic in nature representing the absence 
of light under the earths surface and have a textured appearance to generate the idea of mass. They are all painted 
in oil on a canvas surface using pallet knifes and brushes to achieve the effect I was looking for. 
Artwork 2 Image:  

 
  



 

Artist: 362 - Roger Mcnulty 
Artwork 3 Title: Grain 1.3 
Artwork 3 Dimensions: 122x92x4 
Artwork 3 Medium: Oil paint on canvas 
Artwork 3 Commentary: Over the last few years I have been engaged observing climate change scientists researching 
how to speed up the absorption of CO2 by metal slag deposits across the globe. A successful outcome might not only 
make steel production carbon neutral but also enable utilisation of legacy slag deposits in the struggle to reduce 
global warming.  
Viewing their micrographs taken from a series of explorations into crystalline rock fragments, extracted from under a 
slag heap, I was fascinated by the similarities of the microscopic images to macro-geographic structures when 
viewed from the air. They could easily be interpreted as some form of continental land mass. This gripped my 
thought on the repetitive nature of chemical structures and prompted my series of â€˜Grain' paintings.  
There are currently three pieces of work in the series. They are monochromatic in nature representing the absence 
of light under the earths surface and have a textured appearance to generate the idea of mass. They are all painted 
in oil on a canvas surface using pallet knifes and brushes to achieve the effect I was looking for. 
Artwork 3 Image: 



 

 Catalogue3 ID363 

Artist ID: 363 
 
Artist Name: Anne-Lise Weinberger 
Website: https://anneliseweinberger.com/ 
IG: www.instagram.com/anneliseweinberger 
 
Artist Statement: Anne-Lise Weinberger is a Swiss-British artist based in London whose material-led practice spans 
both painting and sculpture. She brings strong sensorial and tactile elements to her work, bridging the gap between 
the organic and the synthetic, embracing a plethora of materials to create paradoxical works. Anne-Lise challenges 
pre-held assumptions on materials and their interactions by using innovative and adventurous combinations of 
materials, often resulting in ambiguous compositions for the viewer to decipher. 
Anne-Lise's work translates an interest in exploring materiality, what it can bring to the viewer, what can be 
expressed and what boundaries can be breached? Her work discusses the interaction between the synthetic and the 
natural in an intriguing manner. Ideas such as transience, vulnerability and conformity permeate her work. 
Anne-Lise's practice thrives by using an experimental approach, allowing the materials themselves to shape her work 
as it evolves. Her process is reinforced by methodical yet instinctive investigations, exploring the possibilities of 
colour and pushing materials in unexpected ways. This allows Anne-Lise to engage the viewer with both powerful 
and subtle constructions and contrasts, conveying emotions in a host of ways. 
Vibrancy of colour is an aspect that permeates both Anne-Lise's sculptures and paintings. The use of acid hues is 
frequent, translating a gutsy demeanour which stands out and confronts the viewer. Her bold use of colour 
complements the dramatic constructions which abound within Anne-Lise's pieces, resulting in striking and visually 
stimulating works. 
 
Notes:  
  



 

Artist: 363 - Anne-Lise Weinberger 
Artwork 1 Title: Plugged In I 
Artwork 1 Dimensions: 51 x 76 
Artwork 1 Medium: Giclee print on Canson Rag Photographique 310g 
Artwork 1 Commentary: Plugged In looks to explore the feelings triggered by the lockdown which we have faced, 
being housebound, constrained and our physical social interactions limited to the bare minimum, having to morph 
our lives to satisfy the more limited existence presented to us.  
The work is composed of a squashed latex balloon which is squeezed into a doorway. The balloon represents the 
claustrophobic and restrained feelings which many of us have had to endure during this challenging time.  
Parallels to the lockdown are also translated through the size of the balloon at two metres, being the distance which 
individuals in the UK had to keep between them to conform to governmental rules. Furthermore, the balloon is 
composed of latex, the same material as the personal protective equipment (PPE) used by the brave NHS and other 
key workers who risked their lives to combat the virus and ensured that the wheels of our society continued to turn.  
The name Plugged In, represents both the physical nature of the block between the home and the outside world but 
also references the method we have all used to remain connected to each other via technology, which has provided 
a vital conduit for human interactions to continue. 
Artwork 1 Image: 

 



 

  



 

Artist: 363 - Anne-Lise Weinberger 
Artwork 2 Title: Plugged In III 
Artwork 2 Dimensions: 76 x 51 
Artwork 2 Medium: Giclee print on Canson Rag Photographique 310g 
Artwork 2 Commentary: Plugged In looks to explore the feelings triggered by the lockdown which we have faced, 
being housebound, constrained and our physical social interactions limited to the bare minimum, having to morph 
our lives to satisfy the more limited existence presented to us.  
The work is composed of a squashed latex balloon which is squeezed into a doorway. The balloon represents the 
claustrophobic and restrained feelings which many of us have had to endure during this challenging time.  
Parallels to the lockdown are also translated through the size of the balloon at two metres, being the distance which 
individuals in the UK had to keep between them to conform to governmental rules. Furthermore, the balloon is 
composed of latex, the same material as the personal protective equipment (PPE) used by the brave NHS and other 
key workers who risked their lives to combat the virus and ensured that the wheels of our society continued to turn.  
The name Plugged In, represents both the physical nature of the block between the home and the outside world but 
also references the method we have all used to remain connected to each other via technology, which has provided 
a vital conduit for human interactions to continue. 
Artwork 2 Image:  

 



 

  



 

Artist: 363 - Anne-Lise Weinberger 
Artwork 3 Title: Plugged In V 
Artwork 3 Dimensions: 61 x 41 
Artwork 3 Medium: Giclee print on Canson Rag Photographique 310g 
Artwork 3 Commentary: Plugged In looks to explore the feelings triggered by the lockdown which we have faced, 
being housebound, constrained and our physical social interactions limited to the bare minimum, having to morph 
our lives to satisfy the more limited existence presented to us.  
The work is composed of a squashed latex balloon which is squeezed into a doorway. The balloon represents the 
claustrophobic and restrained feelings which many of us have had to endure during this challenging time.  
Parallels to the lockdown are also translated through the size of the balloon at two metres, being the distance which 
individuals in the UK had to keep between them to conform to governmental rules. Furthermore, the balloon is 
composed of latex, the same material as the personal protective equipment (PPE) used by the brave NHS and other 
key workers who risked their lives to combat the virus and ensured that the wheels of our society continued to turn.  
The name Plugged In, represents both the physical nature of the block between the home and the outside world but 
also references the method we have all used to remain connected to each other via technology, which has provided 
a vital conduit for human interactions to continue. 
Artwork 3 Image: 



 

 Catalogue3 ID364 

Artist ID: 364 
 
Artist Name: SèVe Favre 
Website: https://www.sevefavre.com 
IG: www.instagram.com/sevefavre 
 
Artist Statement: Passionate about the concept of integration, I concentrate on transcending the classical boundary 
between the artwork and the viewer. The main feature of my art is interactivity. The key words that support my 
concept is being in interaction (be together), variation (be different), and activity (be active). My name for this 
experience is Â« intervariactivity Â». 
I want to integrate the viewer into my art in a direct and tactile way. I combine this experience with a strong digital 
(virtual) focus and physical (real) way, through works on canvas, in situ installations, performances, happening or 
digital works and projects. My interactive artworks engages the public in the artistic process in order to have an 
impact on their way of thinking about art and concepts. My goal is to enable the viewer to understand the research 
and questioning that an artist asks himself during the process of experimentation and creation. 
My works are mostly built on canvas because it is a classic medium. Among the materials I prefer, paper occupies an 
important place because it is flexible and part of a rich tradition. The choice of techniques is varied; however, I have 
a predilection for mixed media processes. For installations, I particularly appreciate in-situ installations that 
encourage experimentation by the public. In addition, there are, on my website, for some of my works, interactive 
virtual duplicates with which internet users can create a composition and then participate in artprojects whose aim 
is to question our tactile relationship between the real and the virtual. 
 
Notes:  
  



 

Artist: 364 - SèVe Favre 
Artwork 1 Title: Disciplined Nebula 
Artwork 1 Dimensions: 100 x 100 x 4 cm 
Artwork 1 Medium: mixed media on canvas 
Artwork 1 Commentary: This artwork presents a cityscape that has been deconstructed by the artist, in order to 
bring in geometrical structures (squares) characteristic of man's hand. This work is interactive, the visual can be 
modified by opening or closing the constructions in 3 dimensions.This interactive mixed media artwork is part of 
Destructured Landscape series. The aim is to question our relationship to landscape and to highlight our action in 
their construction, destruction, reconstruction, a form of cyclical processus.  
The link below presents a gif created from different possible installations created with the work. It is a way to 
present a digital extension of the artwork. My goal is to show that a classical work on canvas can also present digital 
extensions. 
https://youtu.be/U8hSZbyITyw 
Artwork 1 Image: 

 
  



 

Artist: 364 - SèVe Favre 
Artwork 2 Title: Vesperal Shiver 
Artwork 2 Dimensions: 100 x 100 x 4 cm 
Artwork 2 Medium: mixed media on canvas 
Artwork 2 Commentary: This artwork presents a seascape that has been deconstructed by the artist, in order to 
bring in geometrical structures (squares) characteristic of man's hand. This work is interactive, the visual can be 
modified by opening or closing the constructions in 3 dimensions.This interactive mixed media artwork is part of 
Destructured Landscape series. The aim is to question our relationship to landscape and to highlight our action in 
their construction, destruction, reconstruction, a form of cyclical processus.  
The link below presents a gif created from different possible installations created with the work. It is a way to 
present a digital extension of the artwork. My goal is to show that a classical work on canvas can also present digital 
extensions. 
https://youtu.be/W1VF0rdcAyY 
Artwork 2 Image:  

 
  



 

Artist: 364 - SèVe Favre 
Artwork 3 Title: Self-Intervariactif-Portrait 
Artwork 3 Dimensions: 120 x 85 x 8 cm 
Artwork 3 Medium: mixed media on canvas 
Artwork 3 Commentary: Specific project created this year, as the medicalisation of society as a result of the 
coronavirus, I felt the need to look at my medical past and make it resonate with global history.  
This self-portrait on canvas, between sculpture, installation and performance, is transformable and evolutionary. It 
can be installed to reveal different states. It thus becomes a "tableau clinique", according to the medical term in 
french. 
Dissected, stapled, sutured, broken, x-rayed, bandaged, wounded, plastered, pricked, bled, analysed, operated, 
isolated, medicated, treated, 
isolated, ointment, tested, vaccinated : The disease has taken shape, my body is medicalised by the medical 
profession : Clinical case in a clinical 
environment. 
The transformation of the painting is possible by touching it, thus subjecting it to the risk of being 
"wounded/contaminated" by the person who intervenes to reveal its possibilities and thus make it live. 
Artwork 3 Image: 
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Artist ID: 365 
 
Artist Name: Martha Lamont 
Website: www.marthalamont.com 
IG: www.instagram.com/marthamontalart 
 
Artist Statement: Martha Lamont is an art teacher and artist living in London. The focus of her work has developed 
from her experience with anxiety and personal relationships to the everyday life. She now is creating a body of work 
that represents the beauty in the mundaneness of the every day combining this with symbolism of more personal 
elements to her experience of growth in her 20's. 
 
Notes:  
  



 

Artist: 365 - Martha Lamont 
Artwork 1 Title: "Lost and Learning" 
Artwork 1 Dimensions: 42x59.4 
Artwork 1 Medium: Oil painting on paper 
Artwork 1 Commentary: Lost and Learning' focuses on the paradox of many emotions in 2020; disconnection vs 
connection; loneliness vs intimacy, pain vs happiness. It has been a year that has forced Martha to look within 
herself and confront hurt, growth and healing. 
Artwork 1 Image: 

 
  



 

Artist: 365 - Martha Lamont 
Artwork 2 Title: "Yearning" 
Artwork 2 Dimensions: 21x29.7 
Artwork 2 Medium: Oil paint on paper 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 365 - Martha Lamont 
Artwork 3 Title: "Alex and I" 
Artwork 3 Dimensions: 21x29.7 
Artwork 3 Medium: Ink on paper 
Artwork 3 Commentary:  
Artwork 3 Image: 



 

 Catalogue3 ID366 

Artist ID: 366 
 
Artist Name: Giulio Bonatti 
Website: www.giuliobonatti.com 
IG: www.instagram.com/bonattigiulio 
 
Artist Statement: I have always been fascinated by the imprints of memory that remain on objects, landscapes, 
images deteriorated by time, on symbols. I started developing these suggestions in a small stone 
village on Mount Amiata. In some places the matter manifests itself more sincerely, more clearly, 
and the traces, the notes of man in the form of object, deteriorating, sounds of a deeper echo. Their 
voice is stronger, their calling closest, their fishline narrowest. Time, stripping it of its details, 
dresses the image of mystery, creating a space between us and the wall of what is understandable. 
Everyone fills that mystery according to his own sensitivity. Providing this space is what I try to do. 
I try to give this suggestion of memory throught deteriorated pictures of old landscapes, portraits 
and traces of some daily life. 
 
Notes:  
  



 

Artist: 366 - Giulio Bonatti 
Artwork 1 Title: Faces 
Artwork 1 Dimensions: (9cm x 12cm) x 45 tables 
Artwork 1 Medium: oil painting on table 
Artwork 1 Commentary: This catalog of faces is a constantly evolving project that counts sveral little portraits. 
It's an ongoing dialogue with people archived by history. That are portrait from the tombstone photos that i find in 
little country graveyard here in Tuscany. I find interesting how the person's 
image, photographed on his tombstone, deteriorate, over the years, like the decay of a memory, of an identity. 
For me it 'a very interesting deterioration to interpretate pictorially, formally. It is, maybe, part of a much broader 
discussion about the latter's relationship between photography and painting. 
Artwork 1 Image: 

 
  



 

Artist: 366 - Giulio Bonatti 
Artwork 2 Title: Buried treasure 
Artwork 2 Dimensions: (37cm (hight) x 17cm x 13cm) x 5 pieces 
Artwork 2 Medium: monoprint on paper mounted on reclaimed chinese porcelain 
Artwork 2 Commentary: These six lamps are composed of two parts: a porcelain vase, left for years immersed in the 
sea and 
loaded with the debris that show its history, and a paper lampshade, printed with monoprint tecnique. Every 
lampshade show a different landscape that I funded in the Chinese countryside. 
Each of these vases is a unique object, which shows a different landscape and the story that is 
buried under it. 
Artwork 2 Image:  

 
  



 

Artist: 366 - Giulio Bonatti 
Artwork 3 Title: The australian fire 
Artwork 3 Dimensions: 70cm x 50cm 
Artwork 3 Medium: etching printmaking on paper 
Artwork 3 Commentary: I tried to represent the tension, the sense of alarm, for the impending disaster that we have 
seen falling on the Australian natural environment. As in all my etching works, I tried to keep that sense of dirty, 
worn, typical of images that come from the past. This helps me to give the image the flavor of the document, of the 
relic 
Artwork 3 Image: 



 

 Catalogue3 ID367 

Artist ID: 367 
 
Artist Name: Doris Ernst 
Website: www.dorisernst.com 
IG:  
 
Artist Statement: I was born 1966 in Steinfurt, Germany, and recently moved to London after living in Shanghai and 
Berlin. 
I am a self-taught artist. My art is the result of living, traveling, working and experiencing art and culture in various 
cities around the world like New York, Amsterdam, Stockholm, Addis Abeba, New Delhi and Japan. I have 
participated in a several gallery as well as museum exhibitions and was represented at art fairs in Shanghai. 
After stressful years of being a mother to 3 children while at the same time working in international law, government 
and humanitarian assistance I needed to find myself again and needed to find a way to deal not only with personal 
issues but also with global politics, deteriorating environmental problems, divisions in societies as well as the speed 
of developments in the age of internet and artificial intelligence. Art to me is a means of expression to get the 
constantly spinning thoughts out of head - finding a balance between chaos and order finding out who I am and 
what values are important to my in a complex world and staying true to myself.  
I enjoy using spatulas for their randomness. The clarity my stripes in a regular grid fades away. The individuality of 
each stripe is lost but contours and edges like character come out again by using priting ink. Scratches show 
vulnerability but can heal like scars. Finding hope is essential. 
Sharing thoughts through art became my way of dialogue with myself and others. 
 
Notes:  
  



 

Artist: 367 - Doris Ernst 
Artwork 1 Title: Constant struggle 
Artwork 1 Dimensions: 100x100 cm 
Artwork 1 Medium: acrylic on canvas 
Artwork 1 Commentary: The painting 'constant struggleâ€• is from a series called 'trying to make senseâ€•. My 
regular office and home work days were like a routine symbolized by the regular grid of stripes underneath but I was 
loosing the clarity of vision and was questioning the sense of it all. So I covered the painting with green and yellow 
colors that I then tried to remove with the same spatula I applied the stirpes with. This brought out some of the 
structure from underneath but the whole painting almost feels like sandpaper. The scratching and searching left 
scars. Live can be like a constant struggle that makes us very vulnerable.  
More details of the painting can be found on my website: https://www.dorisernst.com/art/ 
Artwork 1 Image: 

 
  



 

Artist: 367 - Doris Ernst 
Artwork 2 Title: Trying to see clearly 
Artwork 2 Dimensions: 120x100 cm 
Artwork 2 Medium: acrylic on canvas 
Artwork 2 Commentary: The painting 'trying to see clearlyâ€• is form the same series. The underlying order of 
colourful overlaying stripes shows daily repetitive life wit multiple influences the can never be completely planned. 
Each day like every person is different. Even when the overall picture gets blurry contours can be made out and one 
never completely vanishes in the mass of people. The characters of almost each stripe remain visible. Most days 
have something special. We just must look closely and should not get lost in the overall blurriness. 
More details of the painting can be found on my website: https://www.dorisernst.com/art/ 
Artwork 2 Image:  

 
  



 

Artist: 367 - Doris Ernst 
Artwork 3 Title: Hidden truth 
Artwork 3 Dimensions: 120x120cm 
Artwork 3 Medium: acrylic and printing ink on canvas 
Artwork 3 Commentary: The painting 'hidden truthâ€• is from the same series. The underlying order of colourful 
overlaying stripes shows daily repetitive life with multiple influences. Each day like every person is different and 
could be as colourful as a beautiful spring meadow in bloom or a diverse society with people from everywhere living 
peacefully together. But sometimes the overall picture gets overshadowed, the colours are fading away and so does 
the happiness. But in order to stay ourselves we should show our edges they are our character. If we all just blend in 
it would be very boring. 
More details on teh painting can be found on my website: https://www.dorisernst.com/art/ 
Artwork 3 Image: 



 

 Catalogue3 ID368 

Artist ID: 368 
 
Artist Name: Szilvia Ponyiczki 
Website: https://ponyiczki.co.uk/ 
IG: www.instagram.com/szilviaponyiczki 
 
Artist Statement: The main aspect of my work is the exploration of the personal and the collective unconscious 
through art. I work with the principles of dream analysis. My aim is to incorporate the ways of the unconscious into 
my art processes; to build up a world parallel to the unconscious. I believe that this artistic method mirrors the 
individuation process, meaning that we all want to become more individual and at the same time more generally 
human. 
 
Notes:  
  



 

Artist: 368 - Szilvia Ponyiczki 
Artwork 1 Title: As Above, so Below 
Artwork 1 Dimensions: 100x150x2 
Artwork 1 Medium: acrylics on canvas 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 368 - Szilvia Ponyiczki 
Artwork 2 Title: MaDe in MinD 
Artwork 2 Dimensions: 23,5 mins 
Artwork 2 Medium: digital 
Artwork 2 Commentary: link for video: 
https://www.youtube.com/watch?v=7IxF1r1MNk4 
display needs: 
- preferably 16x9 ratio wall mounted screen 
- video: 1920x1080, 59,94 fps, stereo, 23,28 mins 
Since the video includes footage of the creation processes of 'As Above, so Below' I would like them to be presented 
together if possible. 
Artwork 2 Image:  

 
  



 

Artist: 368 - Szilvia Ponyiczki 
Artwork 3 Title: I Wonder How to Fly 
Artwork 3 Dimensions: 100x150x2 
Artwork 3 Medium: acrylics on canvas 
Artwork 3 Commentary:  
Artwork 3 Image: 



 

 Catalogue3 ID369 

Artist ID: 369 
 
Artist Name: Laura Skelton 
Website:  
IG: www.instagram.com/Skelton_paint 
 
Artist Statement: I predominantly paint in oil. My work straddles a line between abstraction and representation. 
There are ongoing themes that come back to me like characters or spirits. I see these as a means to an end to make a 
painting. They are not the controlling force, to me that is always about the paint when it comes down to it. Drawing 
is very important to my work and I try to combine both my drawing line and paint brush gesture in the work with the 
use of oil stick as the final layer.  
During the first COVID lockdown my pallet became a lot more vivid inspired by the out of this world make up of drag 
queens who I admire and covers of old science fiction novels I was reading. It felt like a wake up to the monotony of 
the indoor routine and the lack of outside time during lockdown.  
I want my work to feel hopeful and playful as a reaction to the past year. 
 
Notes:  
  



 

Artist: 369 - Laura Skelton 
Artwork 1 Title: Beyond This 
Artwork 1 Dimensions: 30 x 40 cm 
Artwork 1 Medium: Oil on canvas 
Artwork 1 Commentary: I painted â€˜Beyond This' with the idea of hope in mind. Taking inspiration from the covers 
of 1950s science fiction novels and the brightly coloured make up of drag queens I admire, 
Artwork 1 Image: 

 
  



 

Artist: 369 - Laura Skelton 
Artwork 2 Title: Your Town 
Artwork 2 Dimensions: 30 x 40 cm 
Artwork 2 Medium: Oil on canvas 
Artwork 2 Commentary: â€˜Your Town' is a painting that's pallet is inspired by science fiction imagery combined 
with the nostalgia of playing with old toys as a child. I was thinking about walking through a new unknown landscape 
through buildings which were large but not daunting and trying to invoke a sense of hope. 
Artwork 2 Image:  

 
  



 

Artist: 369 - Laura Skelton 
Artwork 3 Title: You will be an Astronaut 
Artwork 3 Dimensions: 30 x 40cm 
Artwork 3 Medium: Oil on canvas 
Artwork 3 Commentary: You will be an Astronaut is a hopeful statement and an order to the awkward astronaut 
figure. I painted this during lockdown and it felt like a metaphor to the alienation I felt and feel being a queer 
identifying person in a new place and the challenges we all face feeling alone. 
Artwork 3 Image: 



 

 Catalogue3 ID370 

Artist ID: 370 
 
Artist Name: Sebastian Klug 
Website: www.sebastianklug.com 
IG: www.instagram.com/sebastianklug_studio 
 
Artist Statement: Sebastian Klug is a contemporary artist based in Berlin. His work can be defined as a hybrid 
between photography and sculpture.  
By manually cutting and interweaving two identical prints of his photographs, he creates three dimensional objects 
that emphasize the material aspect of photography (i.e. the qualities of the printed paper), distort the original image 
and play with the viewer's perception. Using his skills from his architectural training he aims to combine an ancient 
craft with contemporary photography, though voluntarly renouncing the constantly growing speed of digital image 
processing and introducing the intuitive, nevertheless thoughtful and meditative act of manual image (trans-) 
formation. 
Klug's photo weaves are based on his mobile phone photo series, takesn with an old Nokia-phone camera. The noisy, 
oneiric images, findings from his countless wanderings through the nights of his adopted home town, are the base of 
his later elaborations.  
His work has been shown as a Highlight at the European Month of Photography Festival in Berlin during 2010 and 
across venues in various cities including Munich, Venice, Amsterdam, Copenhagen, Istanbul, Helsinki, Turin, Detroit 
and Chicago. 
"Using a Nokia 6300 mobile phone at low light levels, Klug creates an atmospheric visual diary that mixes the grain, 
noise and strange colours of his phone's pictures, with that of his nocturnal encounters. The people he photographs 
float like ghosts, leaving small traces of their existence as they journey through the night." (A. Geary in 'Berlinoir'). 
 
Notes:  
  



 

Artist: 370 - Sebastian Klug 
Artwork 1 Title: Subsonic Relief: Purple 
Artwork 1 Dimensions: 56 x 42 x 6 cm 
Artwork 1 Medium: interwoven photographs 
Artwork 1 Commentary: Sebastian Klug's series â€˜Mirage', â€˜Subsonic Reliefs' and â€˜Technocolor' weave a 
unique narrative, in both the literal and figurative. Through the eye of a by-then glaucomic Nokia 6300, the trained 
architect captures images of bars and clubs across various cities, a distillation of nightlife unfettered, yet seen 
through an obsolete technology. One might apply this ancient phone's low-res camera to the haze of an infinite 
number of evenings spent amongst darkened rooms thick with the hum and throb of pulsating exuberance and 
intoxication. 
Using an interwoven technique that combines two photographs into a chimaeric sculpture, Klug reconceptualizes the 
events of one night or several, blurring the boundaries between image and object, as well as artifact and memory. 
Clear ideas are stripped of context; what you thought you knew has become something entirely different. New 
patterns emerge in the spaces between, a secret and intimate language born of night. It tells of the illusion that 
permeates our forays into those dimmed halls of joy'that this is Forever. 
(Text by Daniel Jones) 
Artwork 1 Image: 

 



 

  



 

Artist: 370 - Sebastian Klug 
Artwork 2 Title: Panorama Bar 
Artwork 2 Dimensions: 260 x 200 x 10 cm 
Artwork 2 Medium: interwoven photographs 
Artwork 2 Commentary: Sebastian Klug's series â€˜Mirage', â€˜Subsonic Reliefs' and â€˜Technocolor' weave a 
unique narrative, in both the literal and figurative. Through the eye of a by-then glaucomic Nokia 6300, the trained 
architect captures images of bars and clubs across various cities, a distillation of nightlife unfettered, yet seen 
through an obsolete technology. One might apply this ancient phone's low-res camera to the haze of an infinite 
number of evenings spent amongst darkened rooms thick with the hum and throb of pulsating exuberance and 
intoxication. 
Using an interwoven technique that combines two photographs into a chimaeric sculpture, Klug reconceptualizes the 
events of one night or several, blurring the boundaries between image and object, as well as artifact and memory. 
Clear ideas are stripped of context; what you thought you knew has become something entirely different. New 
patterns emerge in the spaces between, a secret and intimate language born of night. It tells of the illusion that 
permeates our forays into those dimmed halls of joy'that this is Forever. 
(Text by Daniel Jones) 
Artwork 2 Image:  

 



 

  



 

Artist: 370 - Sebastian Klug 
Artwork 3 Title: Reflections 
Artwork 3 Dimensions: 150 x 110 x 4 cm 
Artwork 3 Medium: weave of two photographs and silver foil 
Artwork 3 Commentary: â€˜Reflections' is part of a mixed media series that combines photographs with other 
materials such as foils or fabric. It aims to emphasize the visual and haptic qualities of the photo paper by combining 
it with materials with different qualities, that translate atmospherical values of the image into sensual ones. 
Artwork 3 Image: 



 

 Catalogue3 ID371 

Artist ID: 371 
 
Artist Name: Athena Anastasiou 
Website: www.athenaanastasiou.com 
IG: www.instagram.com/AthenaAnastasiou 
 
Artist Statement: Athena's luminous portrait paintings offer revealing insights into the true faces of South America, 
exploring how ingenious culture and global diversity has influenced present day people.  
Through interviews and portraits of many nationalities, along her journey, Athena culminates her own captivating 
visual interpretation, uniting contemporary people with their native indigenous history. Expect contemporary faces 
in traditional realism contrasted with bursting modern colours of native print using thick impasto paint and weave. 
Enter a world where the past meets the present, and we see how South American history has been sewn.  
During her ambitious travels to cover South America over a 3 month period, Athena realised that her preconceptions 
about the influences of global and indigenous cultures on the continent were just waiting to be reimagined.  
In a journey of discovery, she found vibrant people and society far richer, more diverse and with more of an eclectic 
spectrum of influence than she imagined. She not only encountered presiding influence from the historical events of 
the past but also a culture steeped in indigenous faces and traditions that exists to this day. 
 
Notes:  
  



 

Artist: 371 - Athena Anastasiou 
Artwork 1 Title: Aquila 
Artwork 1 Dimensions: 180 x 135 x 5cm 
Artwork 1 Medium: Oil and Linen Blend Fabric on Linen 
Artwork 1 Commentary: Javier Ortiz Gopar 
Nickname: Aguila (Eagle) 
Zapotec (Indigenous) and Spanish heritage Dad: Spanish but born in Mexico City  
Mum: Zapotec 
Lives in Oaxaca 
'Because of my Zapotec heritage, it makes me feel root to this land. 
I feel more connected and proud to be part of that culture.â€• 
I have woven a digitally printed zapotec fish design though Aquila's skin, in honour for his heritage and the sea (as I 
met him whilst he was working on a remote beach called Zipolite. I enjoy re-creating old designs in a modernistic 
way, reflecting my opinion on how old cultural history need contemporaries to carry on their stories to survive. 
However youngsters will always re-invent it so its more relevant to now.  
This play on mixing old traditions with new ways is reflected throughout this whole body of work by creating abstract 
shapes and designs using bright modern colours. 
Artwork 1 Image: 



 

 
  



 

Artist: 371 - Athena Anastasiou 
Artwork 2 Title: The Desert Dance 
Artwork 2 Dimensions: 152.5 x 106 x 5cm 
Artwork 2 Medium: Oil on Canvas 
Artwork 2 Commentary: Sebastian Diaz Botta 
Chilean and possible Mapuche heritage. 
Lives in Atacama Desert 
Mapuche means 'people of the earthâ€•. Stories of dance and ceremonies, spirituality and working life are delicately 
captured on their weaves.  
Mapuche Dance is a ritual of worship rendered to the divinity and a healing ceremony aswell. There is a dance called 
the Loncomeo that imitates the movements of animals around the fire. The shamanness of the Mapuches is 
fundamental in these ritual dances, as she is the sole intermediary between mortals and the spirit world. 
Artwork 2 Image:  

 
  



 

Artist: 371 - Athena Anastasiou 
Artwork 3 Title: Cosmos & Sky 
Artwork 3 Dimensions: 50 x 50 x 2cm 
Artwork 3 Medium: Oil Wool & Acrylic Yarn on Linen 
Artwork 3 Commentary: Margerita Rvacheva 
Margo for short  
Heritage: Russian  
Living in Atacama Desert in Chile  
'So, I know that one part of mine is Kazakhs from Russia (free people) and another part - gypsy. I'm looking to go out 
from the actual system and be free. I like to be on the road. 
About South America, I can say that sometimes I feel that I've been an inca before, crossing all this area, sleeping in 
the desert, feeling the ground, animals, plants.  
When I visit some places around San Pedro in Atacama desert I just have a picture in my mind of walking through all 
this space. Sometimes I want to cry because my soul remembers some things from the past, remember these places. 
Difficult to explain but just emotions from the depth of mine.â€• 
Artwork 3 Image: 



 

 Catalogue3 ID372 

Artist ID: 372 
 
Artist Name: Joanna Pilarczyk 
Website: https://www.joannapilarczyk.com 
IG: www.instagram.com/joannapilarczyk 
 
Artist Statement: Joanna's recent paintings from 'Turquoise' series were created during the lockdown and time of 
isolation. 
In her colourfully decorated flat filled with plants, and isolated from family and friends, her surroundings and her 
partner became her only world, more intensely felt and observed than ever before. The results of these heightened 
observations are these paintings - the ordinary but touching intimate scenes of their everyday life enveloped by 
light, colour, patterns and textures of their shared home-cum-studio- the other character in her paintings. 
â€¨She paints herself as isolated but brush in hand absorbed in her task, or asleep. In another pose, she is dressed in 
a white dress, inward looking - is she a bride, but where is the groom? In both paintings she is away from the world 
in her own thoughts or dreams. 
â€¨Her husband Jarek is in one painting the romantic image of a young hero, just rising in the morning, full of energy 
and optimism. He is unencumbered by fear or responsibility, the sun shines, the world before him is his to explore. 
In another he is hunched over, dressed in a cheerful yellow jacket, his face is drawn, moody, he appears isolated 
perhaps in a war with his own thoughts. 
â€¨In all these paintings, the room pushes itself forward, vibrant, bursting with colour, teeming with thoughtless 
plants, intent on their own growth. It will not disappear into the background. 
 
Notes:  
  



 

Artist: 372 - Joanna Pilarczyk 
Artwork 1 Title: In Yellow 
Artwork 1 Dimensions: 100 x 100 x 2 cm 
Artwork 1 Medium: Oil and acrylic on canvas 
Artwork 1 Commentary: â€˜In Yellow' - portrait of the artist's husband Jarek Radecki. 
The artist doesn't have to look far to find a sitter. She often uses herself as a subject of her work or her husband who 
as an artist too, understands the importance of this stage of work.  
Part of Joanna's iconography emerges from her thoughts based on an observation and personal experience. Despite 
that she often paints a person in their ordinary surroundings there is a touch of romantic mystery in her paintings. 
The colour it's a key in describing her model's personality and character. Also the composition of the scene and, not 
always real place where she captures the person.  
The painting do not directly evoke meaning, but rather suggest the hidden reality in emotion, a chance, a narrative. 
The tangibility of the composition allows the viewer to project their own feeling and meaning onto the work, Â 
creating their own individual interpretations. 
Artwork 1 Image: 

 
  



 

Artist: 372 - Joanna Pilarczyk 
Artwork 2 Title: Siesta 
Artwork 2 Dimensions: 100 x 100 x 2 cm 
Artwork 2 Medium: oil and acrylic on canvas 
Artwork 2 Commentary: Joanna's painting from â€˜Turquoise' series was created during time of isolation. She uses 
herself as a subject capturing some ordinary scenes from every day life. She takes many photos of herself focusing 
on a light, colour, pattern and texture in the surroundings of her home and the studio. 
She is fascinated by human form but also by psychology of the relationship with other person. 
'My big pleasure is to observe the light and play with it, find a good composition and translate the reality into 
painted emotions. I am definitely not driven by realistic representation, I am looking for a particular atmosphere in 
my painting by using bold palette of colours, strong and expressive brush strokes and sharp contrast between dark 
and light shapes. I don't plan my work, I rather experiment with different ideas by repainting some of the elements 
of the scene.' 
Artwork 2 Image:  

 
  



 

Artist: 372 - Joanna Pilarczyk 
Artwork 3 Title: In the studio 
Artwork 3 Dimensions: 100 x 100 x 2 cm 
Artwork 3 Medium: Oil and acrylic on canvas 
Artwork 3 Commentary: In the studio' is a third paintings from â€˜Turquoise' series, created during time of isolation. 
The artist uses herself as a subject capturing some ordinary scenes from every day life. She takes many photos of 
herself focusing on a light, colour, pattern and texture in the surroundings of her home and the studio. 
She is fascinated by human form but also by psychology of the relationship with other person. There is an echo of 
romantic mystery and melancholic feeling in her portrait. 
Her painting is rich in a character and vibrant colour.Â She paints using expressive brush strokes, playing with thin 
layers mixed with impasto. The artist's goal is to capture a special atmosphere of a moment and thoughts, by using 
bold, contrasting colours or soft ,pastel washes of paint. 
Artwork 3 Image: 



 

 Catalogue3 ID373 

Artist ID: 373 
 
Artist Name: Jana Bã¼Ttner 
Website: https://www.janabuettner.com 
IG: www.instagram.com/janabuettner.art 
 
Artist Statement: Jana BÃ¼ttner (b. Austria, 1997) is a German-Czech Sculptor currently teaching at the 
Florence Academy of Art, Italy. 
Musisches GymnasiumSalzburg 2008 - 2012  
HTL Hallein:  
2012 - 2016: (Sculpting program) 
Florenz Academy of Art: 2017-2020: (Sculpting program) 
Florenz Academy of Art: 
2020-2021: Teaching at the Florenz Academy of art 
Every person has a different experience viewing a piece of art; some experience visual pleasure, others see 
themselves , creating an instant connection with the piece. She strives to encompass all this in her work by working 
with the human figure and expressing herself through it in an artistic way. 
Source of inspiration is are not just visible experience such as found in nature , but also listening and reading are 
important sources for her. Among other things that includes music and stories either written down or told by people 
she meets.  
The main material she works in is the material clay. The beauty of working from life is that the pose constantly 
changes as the model moves. Although this is challenging, it also lets her choose which moment she wishes to 
capture. This choice can range from vulnerable to powerful. Live is constantly moving. 
Her goal is it to provoke emotions and encourage empathy in the viewer. The viewer should be engaged by the work, 
so s/he can identify themselves within it. The three- dimensionality and the 
space that sculptures occupy can create a natural presence. 
 
Notes:  
  



 

Artist: 373 - Jana Bã¼Ttner 
Artwork 1 Title: light ray 
Artwork 1 Dimensions: ï¿¼H: 170cm W:40cm D:44 cm 
Artwork 1 Medium: clay cast in resin 
Artwork 1 Commentary: Although the wild blows terribly the moonlight also leaks between the roof planks of the 
ruined house 
Artwork 1 Image: 

 
  



 

Artist: 373 - Jana Bã¼Ttner 
Artwork 2 Title: Hope 
Artwork 2 Dimensions: H 70cm W 58cm D 25 cm 
Artwork 2 Medium: clay cast in resin 
Artwork 2 Commentary: My work showcasing a strong-minded man, full of willpower and clearness in his eyes but 
also seeing the suffering and exhausted side in his body language feeling lost and trying to hold himself. 
throughout the pandemic I could relate to my work even more than I would have thought when I started creating it. 
Because of the sudden closure of the studios I had to leave my work behind not knowing how long I will be gone or if 
it survives while I am away. during lockdown there was a constant worry that this piece will be dried out and broken  
Because clay starts to shrink over time, it cracks and begins to weather. This shows a clear connection to human 
existence.  
We humans are strong and resilient, that's how nature created us. We are part of it. We are no different from what 
surrounds us. A constant cycle of decline and growth. Our bodies will fall apart in the end. 
When I was able to return and unwrap the sculptureIt had cracked around the neck and the hands but it was still in a 
pretty good state and I was able to fix everything I could relate to the cracks in my sculpture feeling lost and torn 
apart but still facing the future with hope. 
Artwork 2 Image:  

 



 

  



 

Artist: 373 - Jana Bã¼Ttner 
Artwork 3 Title: Reflection 
Artwork 3 Dimensions: H:87cm W:40cm D:26cm 
Artwork 3 Medium: clay cast in resin 
Artwork 3 Commentary: "Reflection ' is trying to go against the the shame of nudity. The sculpture reflects the 
moment of struggling with oneself. She still covers her body, but in her expression one can expect that she will take 
off her coat in the next moment. 
The first input when we see our nude body is to cover it. 
Letting somebody, even ourselves, see all the sides of us, with what we call imperfect, gives us a feeling of 
vulnerability.  
When was the last time we looked at ourselves naked in the mirror without that mentioned feeling? To put this 
reflex aside and actually be in peace with our body trying to put our mind and body together, and being grateful for 
the body which carries us through live. 
Artwork 3 Image: 



 

 Catalogue3 ID374 

Artist ID: 374 
 
Artist Name: Habbine Estelle Kim 
Website: https://haimination.wixsite.com/readmeknot 
IG:  
 
Artist Statement: Habbine Estelle KIM, French of Korean origin, is an autodidactic writer, artist and musician.  
Her poetry publications include 'Le printemps des oubliés' (Printemps des poètes, 1 Panthéon-Sorbonne, 2020) and 
'War of Petals' (Songs of Peace, Part B , 2020).  
Her artworks have been selected for the ''Art en lutte'' group exhibition by ASH Sorbonne (Paris, France, 2020).  
She was a violinist in the EJM jazz orchestra from 2013 to 2013 (Paris, France). She has also performed as a soprano I 
chorist with the Eclipse Choir in theÂ O2 Arena, the Rose Theatre and theÂ National Archives from 2017 to 2018 
(Kingston Upon Thames and London, United Kingdom).  
For Habbine, art is a form of expression and liberation. Her works primarily consist in transforming the ordinary into 
something that is not. She enjoys experimenting with various tools, medium and techniques in order to 
communicate and delineate things that cannot be. She likes to defy the evident and offer new perspectives by 
showing how things could be interpreted otherwise. 
 
Notes:  
  



 

Artist: 374 - Habbine Estelle Kim 
Artwork 1 Title: Wild Flower 
Artwork 1 Dimensions: 28 x 35 
Artwork 1 Medium: Acrylic/Canvas/Wool/Orchide 
Artwork 1 Commentary: Sometimes, it's better letting things perish for a greater bloom. Like caterpillar before 
butterfly. It is our perception that decides whether there is still beauty in the memories of what once was. 
'Wild Flower' is a representation of new life and liberation. Petals of dried orchid flowers have been gently plucked 
and painted, then reassembled to constitute a new flower. The past and the present are connected with the thread 
of life at the centre of the canvas. 
Artwork 1 Image: 

 
  



 

Artist: 374 - Habbine Estelle Kim 
Artwork 2 Title: Daehan - The Reconstruction of Time 
Artwork 2 Dimensions: 35 x 28 
Artwork 2 Medium: Photography/Digital 
Artwork 2 Commentary: A woman walks up a hill at the middle of the Bukchon Hanok village (Seoul, Republic of 
Korea) in her hanbok, a Korean traditional dress. 
The present photography represents the desire to preserve national identity and traditions throughout time, despite 
the world modernizing and transforming due to globalisation. South Korea has undergone rapid changes, not only in 
its urban architecture and landscape, but also in its culture and traditions after the opening of its borders post WWII. 
This change has been expressed through digital transformation of the original photography, adding an atmosphere 
of surrealism. Amidst the various world influences and flourishing mode of life, the artist hopes to remind the beauty 
of what may now be portrayed as archaic. 
Artwork 2 Image:  

 
  



 

Artist: 374 - Habbine Estelle Kim 
Artwork 3 Title: Inked 
Artwork 3 Dimensions: 28 x 35 
Artwork 3 Medium:  
Artwork 3 Commentary: It is not only the languages, thoughts and cultures that evolve, but also techniques and 
artistic medium through which art is expressed and communicated.  
The present drawing is comprised of hangul (the Korean alphabet) calligraphy in Chinese ink and abstract drawings in 
pen. It tells the story of how the Korean developed, i.e. through images and drawings of the real life. 
Artwork 3 Image: 



 

 Catalogue3 ID375 

Artist ID: 375 
 
Artist Name: Inigo Kelsey 
Website:  
IG: www.instagram.com/inigokelsey 
 
Artist Statement: The genre of photography that captivates me the most are non-staged moments in time of people 
that try and tell a story. I find these types of photos to be the ones that stimulate my curiosity and engage me the 
most.  
The majority of the photos that I have submitted come from my time travelling around the world during the current 
pandemic. Fortunately, I managed to have some time off before my new job and I tried to make the most it. 
 
Notes:  
  



 

Artist: 375 - Inigo Kelsey 
Artwork 1 Title: Tanzanian Spearfishing 
Artwork 1 Dimensions: n/a 
Artwork 1 Medium: Photography 
Artwork 1 Commentary: I had some time off before I started my new job in October 2020. The only place with hot 
weather that was open to Tourism was Tanzania. On my first morning swimming alone on a beach in Zanzibar I got 
into a conversation with some local fisherman on their way to their dhow. They invited me to join them spearfishing. 
I jumped at the opportunity and I ended up taking one of my favourite photos. 
Artwork 1 Image: 

 
  



 

Artist: 375 - Inigo Kelsey 
Artwork 2 Title: Apocalyptic Mount Etna 
Artwork 2 Dimensions: n/a 
Artwork 2 Medium: Photography 
Artwork 2 Commentary: The image was taken on the climb down from the Volcano. The landscape looked 
completely dead and barren which I tried to capture. The smoke created an opportunity to silhouette the people in 
the background which took the humanity away from them. I thought this created a great depth of field whilst also 
adding to the sense of an apocalyptic scene. 
Artwork 2 Image:  

 
  



 

Artist: 375 - Inigo Kelsey 
Artwork 3 Title: Mount Etna Climb 
Artwork 3 Dimensions: n/a 
Artwork 3 Medium: Photography 
Artwork 3 Commentary: The image was taken on the climb up the Volcano. I tried to draw attention to the steepness 
of the climb but capturing the moment of the person crawling. The people in the background were silhouetted which 
worked well not to distract the main subject whilst also giving the photo some depth of field. 
Artwork 3 Image: 



 

 Catalogue3 ID376 

Artist ID: 376 
 
Artist Name: Nae Zerka 
Website: https://www.naezerka.com/ 
IG: www.instagram.com/nae.zerka 
 
Artist Statement: Nae Zerka, born 1969, lives and works in Salzburg, Austria. 
As a traveler of the analog digital synthesis, talented visual artist Nae Zerka never stops exploring. The artist's 
inspiration for his work are from digitalisation, along with graphic design and music. Himself he produced electronic 
music and became a techno DJ in legendary clubs. His work blends the design element with technology, graphic 
design with a painterly finish. His dynamic paintings represent opposites, they polarize and therefore they are rich in 
contrast. Things reflect each other and the explosive composition gives an expansive richness of shapes and forms. 
His work is a mixture of digital photography and painting, in conjunction with soft color gradients and gestural 
strokes and marks. Warmth, cool, frantic, quiet, dynamic lines and shapes are combined with colors and forms and 
finally merge into a overall explosive composition. 
His abstract works of art challenge the viewer, the respective thought building of the viewer counts. In his works, 
which is often first created in painting and then digitally processed, Nae creates a transformed atmosphere that 
should let the viewer feel, sense and discover a new reality. His explosive and dynamic approach create a 
kaleidoscopic reality.  
â€‹ 
 
Notes:  
  



 

Artist: 376 - Nae Zerka 
Artwork 1 Title: ZERO DARK 
Artwork 1 Dimensions: 100x100x4 
Artwork 1 Medium: Digital Painting on Hahnemuehle Giclee Print mounted on Dibond 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 376 - Nae Zerka 
Artwork 2 Title: SIX DARK TEN 
Artwork 2 Dimensions: 100x100x4 
Artwork 2 Medium: Digital Painting on Hahnemuehle Giclee Print mounted on Dibond 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 376 - Nae Zerka 
Artwork 3 Title: TWO DAY TWENTY 
Artwork 3 Dimensions: 100x100x4 
Artwork 3 Medium: Digital Painting on Hahnemuehle Giclee Print mounted on Dibond 
Artwork 3 Commentary:  
Artwork 3 Image: 



 

 Catalogue3 ID377 

Artist ID: 377 
 
Artist Name: A X 
Website:  
IG: www.instagram.com/a_x_artgmail.com 
 
Artist Statement: Trying to report our modern life consumption habits and their impact...I cannot write so I paint. 
 
Notes:  
  



 

Artist: 377 - A X 
Artwork 1 Title: Algo buddy 
Artwork 1 Dimensions: 121x90x2 
Artwork 1 Medium: Acrylic on canvas 
Artwork 1 Commentary: Digital dependence and loneliness. 
Artwork 1 Image: 

 
  



 

Artist: 377 - A X 
Artwork 2 Title: Explosive power 
Artwork 2 Dimensions: 121x90x2 
Artwork 2 Medium: Acrylic on canvas 
Artwork 2 Commentary: Pretty explanatory, the explosion is what all matters when dealing with today digital 
communication 
Artwork 2 Image:  

 
  



 

Artist: 377 - A X 
Artwork 3 Title: The revolution has been cancelled 
Artwork 3 Dimensions: 121x90x3 
Artwork 3 Medium: Acrylic on canvas 
Artwork 3 Commentary: Digital control on the people... 
Artwork 3 Image: 



 

 Catalogue3 ID378 

Artist ID: 378 
 
Artist Name: Stefanie Shi 
Website:  
IG: www.instagram.com/stefanie_shi_ 
 
Artist Statement: I am an auditor who loves art but did not have chance to study art when I was younger. But I still 
believe in my artistic talent and I want this ability can be recognized as it is important to me. 
If it is possible, I want to study art at the right time. 
 
Notes:  
  



 

Artist: 378 - Stefanie Shi 
Artwork 1 Title: Parallel waves 
Artwork 1 Dimensions: 16*16 in 
Artwork 1 Medium: https://www.youtube.com/watch?v=ItC8oWrN8Do&ab_channel=YunShi 
Artwork 1 Commentary: Transparent waves and three-dimensional line waves are fabricated by hand with metal 
mesh and wire respectively. 
The plane wave and the three-dimensional wave represent the thinking waves of two people with different ways of 
thinking. Because their ways of thinking are different, even if there is a strong enough wave between them, in the 
end they are still parallel 
Artwork 1 Image: 

 
  



 

Artist: 378 - Stefanie Shi 
Artwork 2 Title: Oriental charm 
Artwork 2 Dimensions: can be printed in any size 
Artwork 2 Medium:  
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 378 - Stefanie Shi 
Artwork 3 Title: Unspoken 
Artwork 3 Dimensions:  
Artwork 3 Medium:  
Artwork 3 Commentary:  
Artwork 3 Image: 



 

 Catalogue3 ID379 

Artist ID: 379 
 
Artist Name: Tiffany Barber 
Website: www.tiffanybarber.com 
IG: www.instagram.com/tiffanybarber_painting 
 
Artist Statement: I am a contemporary figurative artist based in Brighton. Born in Scotland I was raised as an athlete 
but always strived to be a painter. The disciplined nature of my upbringing is reflecting in the meticulously detailed 
artworks I create. Spending four years at Edinburgh College of Art and a period at the Hungarian University of Fine 
Art, my fascination for classical architecture and sculpture strengthened.  
The fascination for the grandiosity of renaissance art contrasting with banal everyday life has been the propeller for 
the oil paintings in my recent 'Quarantine' series. Fusing classism with contemporary in order to provoke a dialogue 
concerning current social or political issues. My paintings encourage us to appreciate the experience these figurative 
masterpieces emanate whilst simultaneously building a bridge between the old and the new. I am taking concepts 
further by altering the sculptures natural setting and isolating them into the abyss, projecting an edge of ambiguity 
and forcing an array of perceptions. 
The Sculptures are meticulously chosen subject to their concepts, mythology or tableaux to sympathize with 
contemporary issues. As these sculptures are inaccessible to the masses with today's current situation, my artworks 
aim to bring these unviewable sculptures forward to be enjoyed in a different light, relevant to present day 
circumstances.  
I am continuing to create oil paintings in relation to the ever-changing experiences the world is faced with. As long as 
the world never stops changing, environmentally, economically, socially & naturally, my paintings will never seize to 
halt. 
 
Notes:  
  



 

Artist: 379 - Tiffany Barber 
Artwork 1 Title: The Abduction' 
Artwork 1 Dimensions: 90cmx60cmx3cm 
Artwork 1 Medium: Oil on Canvas 
Artwork 1 Commentary: The Abduction' is an oil painting that helped accept the early stages of fear and worry of the 
2020 pandemic. The energetic tableaux and mesmerising composition of Giambologna's marble sculpture of 'The 
Rape of the Sabine Women' helped to connect the disastrous struggle and worry that we were about to be faced 
with. Combining this particular sculpture provided an escape of reality but also confirmation that this virus was 
unavoidable. The masks were meticulously chosen for each figure, the female struggling to be free, wearing an 
industrial is a representation of the self. The middle male figure wearing a bandana, a considered somewhat less safe 
choice, is the representation of the virus, swooping in and taking what it can get. Lastly, the male figure below 
cowering with the industrial mask is representative of our fear. The purposely altered composition of this sculpture 
floating in nothingness helps to propel that feeling many of us had of loneliness and isolation. 
Artwork 1 Image: 

 
  



 

Artist: 379 - Tiffany Barber 
Artwork 2 Title: The Thinker' 
Artwork 2 Dimensions: 90cmx60cmx3cm 
Artwork 2 Medium: Oil on Canvas 
Artwork 2 Commentary: Created in the midst of the 2020 pandemic 'The Thinker' representing Auguste Rodin's 
'Thinking Man' sculpture was a sculpture that I unquestionably transferred onto canvas. Although it is not a 
Renaissance sculpture the relevance of this masterpiece was something I couldn't neglect. Perceived in my artwork, 
the confused, concerned and fed up man helps connect us all by provoking conversation of our own thoughts and 
feelings of today. Being a lone figure in the artwork in combination with my empty stylised background, the feeling 
of loneliness is radiant. The surgical mask was purposefully used in my representation as this, at the time, had 
become the most accessible to us & the irony of where the cheap manufacturing of them came from was too strong. 
I couldn't help by witnessing one of these abandoned every few meters on the street, perhaps an inspiration for a 
future artwork in the making. 
Artwork 2 Image:  

 
  



 

Artist: 379 - Tiffany Barber 
Artwork 3 Title: Artemis & Apollo's Plague' 
Artwork 3 Dimensions: 60cmx60cmx3cm 
Artwork 3 Medium: Oil on Canvas 
Artwork 3 Commentary: Alongside my interest in Renaissance art comes a fascination for Greek Mythology. The 
busts of Apollo & Artemis in this particular piece were chosen due to their mythological background. These 
characters are siblings and are both hunters, they have matching hunting straps across their chests to signify this. 
They were also believed to bring disease upon the people, a dark reminder of the current situation we are faced with 
today. Despite the dark tone of their history, the composition of the two busts in my artwork, facing one another, 
wearing their hunting straps like a medal, highlights their power of strength & togetherness. During the idea and 
creation of this artwork and time of the pandemic, there was the attempt to rebuild a sense of community. 
â€˜Artemis & Apollo's Plague' Ultimately reflects upon us today as people, as a community and as a society. The two 
separate busts reinforce a sense of togetherness in contrast to my previous lone figures and group struggles. 
Artwork 3 Image: 



 

 Catalogue3 ID380 

Artist ID: 380 
 
Artist Name: Anne resolved 
Website: www.annemosesart.com 
IG: www.instagram.com/annemosesartist 
 
Artist Statement: My main area of interest has always been the human face and form, encompassing universal 
recognition of emotion and sensuality seen up close with highly detailed observation.  
Larger than life images dealing with fragments of life seen at close range - the portrayal of the elusive touch or 
feeling; the detail and minutiae of life; introspection - fleeting 'moments' translated into paintings: 
I believe that there is an innate response to the mimetic and the re-presentation of our own image, it is something 
we are fascinated by and conditioned to respond to 
 
Notes:  
  



 

Artist: 380 - Anne resolved 
Artwork 1 Title: Dionne 
Artwork 1 Dimensions: 101 x 101 x 2 
Artwork 1 Medium: Oil on canvas 
Artwork 1 Commentary: This larger than life image is an expression of beauty and strength seen up close in a formal 
composition of line, colour and form. Rather than being a portrait I see it more as a universal image of female 
sensuality and power. 
Artwork 1 Image: 

 
  



 

Artist: 380 - Anne resolved 
Artwork 2 Title: Touch 
Artwork 2 Dimensions: 102 x 87 x 2 
Artwork 2 Medium: Oil on canvas 
Artwork 2 Commentary: This painting is an enlarged fragment, a fleeting moment expressing the sensual quality of 
touch in a non-personalised way which can only hint at a narrative but one we can all relate to. 
Artwork 2 Image:  

 
  



 

Artist: 380 - Anne resolved 
Artwork 3 Title: Closed 
Artwork 3 Dimensions: 106 x 101 x 2 
Artwork 3 Medium: Oil on canvas 
Artwork 3 Commentary: This enlarged fragment of a tightly closed eye is an image which deals with the subject of 
figuration on the edge of abstraction, forcing the viewer to look closely at the qualities of the skin and hair with the 
pattern and the illusion of texture this involves. 
Artwork 3 Image: 



 

 Catalogue3 ID381 

Artist ID: 381 
 
Artist Name: Hang Gao 
Website: www.gao-hang.com 
IG: www.instagram.com/gaohangart 
 
Artist Statement: I am sure my art process has something to do with my habits and obsessions. I mostly listen to 
standup comedy while making my work. I enjoy standup comedy that challenges general beliefs, and political 
correctness, yet at its core is negotiating between the observations, language, and laughter of a given performance. 
Then you realize that it's no paradox, but a good conversation between the performer and the audience. At some 
point, my paintings are like standup comedy, they can only do so much about solving real problems. But brutal 
honesty, absurdity, and humor are very powerful qualities in any type of conversation.  
My recent paintings are concerned with image 'definitionâ€• in digital graphics, especially those from the last 20 
years. I understand digital graphics as 21st century 'found objectsâ€•. I am interested in objects that are bathing in 
modern technology's greatness, while exposing a certain rawness, oddity, or awkwardness. From the last 20 years, I 
was inspired by the fact that how graphical spectaculars could end up being rawness and ridicule in the digital image 
evolution. However, it is that rawness and ridicule that triggers the same creative impulse with what the painting 
process can offer. The effect is an actual physical feedback during process: could be surprise, a shifting attitude, a 
more extreme emotion - my secretions as a human being. I want my practice to simulate a modern production 
method, but with a high fault tolerance. 
 
Notes:  
  



 

Artist: 381 - Hang Gao 
Artwork 1 Title: The spin is very very important 
Artwork 1 Dimensions: 60x48 in 
Artwork 1 Medium: acrylic on canvas 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 381 - Hang Gao 
Artwork 2 Title: In your face 
Artwork 2 Dimensions: 40x30 in 
Artwork 2 Medium: acrylic on canvas 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 381 - Hang Gao 
Artwork 3 Title: conversation 
Artwork 3 Dimensions: 30x40 in 
Artwork 3 Medium: acrylic on canvas 
Artwork 3 Commentary:  
Artwork 3 Image: 



 

 Catalogue3 ID382 

Artist ID: 382 
 
Artist Name: Irene Giannettino 
Website: https://irenegiannettino.wixsite.com/artist 
IG: www.instagram.com/irene_yreen 
 
Artist Statement: Since childhood, I have always been curious and looked to more creative ways of expression, so 
pursuing a career as an artist was my natural path. My early studies in Palermo focused on sculpture, drawing, 
graphic design and photography, and I developed further through attending creative thinking and filmmaking 
courses between London and Dublin. However, it was my work with the 'Wildfire Gallery' project in 2019, which 
proved a definitive moment for me. Wildfire Gallery was a travelling pop-up art gallery, it only lasted a year, but 
being one of the main artists focussed my energy and gave me a chance to develop artistically, along with the 
experience of curating and art handling. I spent the whole of 2019 exploring my artistic processes, experimenting 
and pushing my artistic boundaries as never before.  
I look at my art as a form of self-enquiry. I interrogate life and my own experiences with my curious mind. I 
contemplate my surroundings with introspection, to observe life in a search for meaning within myself and the world 
around me. Every artwork represents a personal moment of self-reflection.  
Although I mostly paint with acrylics and brush pen, overlapping two different techniques which represent reality 
and thoughts, I also cherish every technique learned in the past, and I like to work with different mediums and to 
create 3D works out of any kind of materials. 
 
Notes:  
  



 

Artist: 382 - Irene Giannettino 
Artwork 1 Title: The City 
Artwork 1 Dimensions: 70x50x2 
Artwork 1 Medium: Acrylic and Brush Pen on Canvas 
Artwork 1 Commentary: In January 2020, when I moved from south to east London, my route to work changed 
drastically, and so did the view from my bike. If before I used to admire the colours of the sky shining on the river 
from Waterloo Bridge, now is the City to give me a colourful view, with its skyscrapers and contemporary sculptures 
owning their place in the streets. How can a big building give me the same emotions of a sunrise? Maybe is the sight 
of colours reflecting on steel and glass. Perhaps we are made to find beauty everywhere. 
With this painting, I represent the beginning of my route through the City, observed through my mind. The bike sign 
on the road directs the viewer to look at an intricate jungle of intertwined lines overlapped on a background of 
brushstrokes. Like self-reflection, this sketch lines drawn on the painting are part of the scene, but they also are a 
separate element that will never be completely blended with the background, with the whole. They symbolise my 
psychological influence on the scene, a detachment from the seen reality and representation of my thoughts. I aim 
to give a feeling of the surreal, establish a sense of awe, an implicit suggestion for the viewer to think about what 
they are seeing, and the way they are looking.  
I used acrylic due to their fast dry ability and because once dry they leave a strong layer where I can easily sketch on 
with a brush pen. 
Artwork 1 Image: 



 

 
  



 

Artist: 382 - Irene Giannettino 
Artwork 2 Title: Habitat 
Artwork 2 Dimensions: 50x70x2 
Artwork 2 Medium: Acrylic and Brush Pen on Canvas 
Artwork 2 Commentary: For this piece, I got inspired by the surreality of the life that we live nowadays.  
It represents the perception of being too tight in a world that we have built for ourselves, always surrounded by 
concrete and bricks. 
I saw this particular building during a walk along the canal in Hackney, a big concrete block coming out from the 
canal, where dozen of people live their private lives at a distance of a few centimetres from each other, and yet 
many feel alone, prisoners of this modern world.  
So I painted this building with details and appealing windows, and once done, I sketched a figure in each window 
with a brush pen. The building is the first impact, painted in bright colours and with many details, attracts the viewer 
to look closer. And when you look carefully you find these oversized sketched figures, constrained into a world they 
built for themselves, trying to get out, daydreaming of a better place, or just living.  
Self-reflection is represented with the contrast between two overlapping techniques, representing detachment from 
the seen reality and portraying my thoughts. The figures are connected to each other, they are all made of brush 
strokes, and they all live in a world made of a different medium. Figures and background live together, yet they are 
disconnected. 
Artwork 2 Image:  



 

 
  



 

Artist: 382 - Irene Giannettino 
Artwork 3 Title: Colour of Seasons 
Artwork 3 Dimensions: 50x24x10 
Artwork 3 Medium: Acrylic, wood and glue 
Artwork 3 Commentary: I have always been fascinated by nature and the way it changes its colours through the 
seasons. The connection between Art and Nature has existed since early humans.  
Being in nature, or even viewing scenes of it, not only makes you feel better emotionally, it contributes to your 
physical wellbeing, and yet lately men grew distant from it to the point of an impossible separation.  
The idea behind this artwork is to show the perception of nature's beauty through a suggestive, surreal view of 
reality. I want to portray the emotion of looking at nature and its colours changing during the seasons, with a 
tridimensional, expressive, painting of a tree.  
To achieve that, I used dry acrylic colours. Acrylics are such a unique medium, they are very versatile, and due to 
their elasticity, they can be easily peeled away from the palette once dry.  
I build a structure with a wood base and a stick, and then I glued patches of dry acrylics on it to resemble a 
multicoloured crown of a tree. The final product is a surreal, vibrant tree, that almost looks alive, like a burning fire, 
like memories of many trees put together, like a painting coming to life. 
Artwork 3 Image: 



 

 Catalogue3 ID383 

Artist ID: 383 
 
Artist Name: Lorena Herrero 
Website: www.lorenaherrero.com 
IG: www.instagram.com/lorena.herrero 
 
Artist Statement: Lorena Herrero is a Spanish born artist based in London. Working as a printmaker for several years 
and recently extending her practice to a wider range of techniques and media. Graduated from year 1 & 2 of 
Advanced Printmaking at CityLit, she is currently enrolled in Fine Art Year 3 for further development into new 
processes. 
One of the subject matters of her work is Climate Change. Nature is changing at a scary and dangerous speed with 
very catastrophic consequences, yet beauty remains throughout these changes. Her work represents the beauty and 
fragility of nature. 'My aim is to capture and represent both aspects of this transformation as well as questioning the 
kind of future we are building and the changes we are making'. 
 
Notes:  
  



 

Artist: 383 - Lorena Herrero 
Artwork 1 Title: The Equilibrium Line 
Artwork 1 Dimensions: 21 x 5cm 
Artwork 1 Medium: Sculpture (Glass, sea salt, acrylic) 
Artwork 1 Commentary: The Equilibrium Line is part of a series of work on Climate Change and the rapid changes in 
Nature with catastrophic consequences.  
This work is inspired by a trekking trip to the glacier Perito Moreno in Argentina. Where I had the chance to 
experience first hand the stunning beauty of the glacier with all the different colours and shades of blue and the 
fragility of it.  
The sculpture is made with sea salt grains painted with different shades of blues tones to represent the melting and 
disappearing of the glacier. 
Artwork 1 Image: 

 
  



 

Artist: 383 - Lorena Herrero 
Artwork 2 Title: Before The Too-late I 
Artwork 2 Dimensions: 33 x 45 
Artwork 2 Medium: Screenprint 
Artwork 2 Commentary: Before The Too-late' is part of a series of work on Climate Change and the rapid changes in 
Nature with catastrophic consequences.  
This work wants to draw attention to the deforestation of the Amazon. WWF estimates that 27 per cent - more than 
a quarter - of the Amazon biome will be without trees by 2030 if the current rate of deforestation continues.  
We must act now to turn the clock before is too late. 
Artwork 2 Image:  

 
  



 

Artist: 383 - Lorena Herrero 
Artwork 3 Title: Before The Too-late II 
Artwork 3 Dimensions: 33 x 45 
Artwork 3 Medium: Screenprint 
Artwork 3 Commentary: Before The Too-late' is part of a series of work on Climate Change and the rapid changes in 
Nature with catastrophic consequences.  
This work wants to draw attention to the deforestation of the Amazon. WWF estimates that 27 per cent - more than 
a quarter - of the Amazon biome will be without trees by 2030 if the current rate of deforestation continues.  
We must act now to turn the clock before is too late. 
Artwork 3 Image: 



 

 Catalogue3 ID384 

Artist ID: 384 
 
Artist Name: Graziela Mendonã§A Pinto 
Website: http://grazielapinto.com.br/ 
IG: www.instagram.com/graziellapintoart 
 
Artist Statement: I experience work as a way to access new possibilities for personal and spiritual development 
through the creation process.â€•  
Graziella uses diversity to show the paths of union, with a strong connection with spirituality, her works try to touch 
the different sensitive aspects that exist in all of us. Reflecting on the relationship between human and nature, 
attention is directed towards the being, the house we share and the land, highlighting the care we no longer have 
and which we need to continue our life together, as a collective. Not surprisingly, the artist uses circular shapes in 
almost all of her production, cycles, paths, union, renewal and movement appear frequently to remind us of what 
we are made of and what surrounds us. 
 
Notes:  
  



 

Artist: 384 - Graziela Mendonã§A Pinto 
Artwork 1 Title: Semente GuaranÃ¡ 
Artwork 1 Dimensions: 80 x 50 cm 
Artwork 1 Medium: Acrylic on canvas 
Artwork 1 Commentary: Circular shapes multiply in the space created by unique and solid colors, with an almost 
graphic configuration, the canvas is structured by the movement of the elements that overflow beyond the limits of 
the painting. Still working with nature and vegetation, Graziella develops a dialogue here with the figurative and the 
abstract. 
Artwork 1 Image: 

 
  



 

Artist: 384 - Graziela Mendonã§A Pinto 
Artwork 2 Title: Com minha mÃ£e na praia 
Artwork 2 Dimensions: 80 x 50 cm 
Artwork 2 Medium: Acrylic on canvas 
Artwork 2 Commentary: Memories and affection come together in this series that portrays in detail formations of 
plants and seeds suspended in the pink immensity. The warm colors show the eternal memories on the screen, each 
work is named after the place where those clusters were found, narrating a personal moment of the artist, turning it 
into a shared experience. 
Artwork 2 Image:  

 
  



 

Artist: 384 - Graziela Mendonã§A Pinto 
Artwork 3 Title: Com Rogério na praia 
Artwork 3 Dimensions: 170 x 110 cm 
Artwork 3 Medium: Acrylic on canvas 
Artwork 3 Commentary: Memories and affection come together in this series that portrays in detail formations of 
plants and seeds suspended in the pink immensity. The warm colors show the eternal memories on the screen, each 
work is named after the place where those clusters were found, narrating a personal moment of the artist, turning it 
into a shared experience. 
Artwork 3 Image: 



 

 Catalogue3 ID385 

Artist ID: 385 
 
Artist Name: Pablo Padua 
Website: www.pablopadua.com 
IG: www.instagram.com/pablo__padua 
 
Artist Statement: Pablo Padua (1996), Artist  
Based in San Juan, Puerto Rico.  
I am a Puerto Rican artist residing in San Juan, Puerto Rico where I currently work my artworks. I discover art as a 
self-taught person at an early age. During my artistic development I have participated in atelier in Paris and Tenerife 
(Spain). Working in workshops with Dr. Heriberto Nieves and the international artist Asdrubal Colmenarez.  
My works are composed by composition and combination of techniques; integrated on a same plane. In the 
construction of my works I include different techniques and visual mediums such as collage, serigraphy, sculpture 
and digital illustrations. Projecting through my artworks multiple expectations and stories. My work is an 
investigation through time, creating my own direction in the present. Reflecting the vision and the encounter of the 
individual in spaces. In conjunction with the plastic arts, I work in visual fields such as photography, projecting 
spaces, shapes and places. These spaces invite you to enter, find and begin a reflection. 
 
Notes:  
  



 

Artist: 385 - Pablo Padua 
Artwork 1 Title: Confrontations 
Artwork 1 Dimensions: 36 x 28 x 19cm 
Artwork 1 Medium: Mixed media/ photographic prints, plastic, Glass 
Artwork 1 Commentary: Video Link:  
https://we.tl/t-mFhUXMwwoY 
https://drive.google.com/drive/folders/1FT-f4JOWMtzFXC0J94s7mOu-F_8nP0nP?usp=sharing 
This piece presents multiple projections from different visual points. Through this piece the viewer can appreciate a 
multiplication of an image from another perspective in different spaces. The image is presented in multiple spaces in 
conjunction with the viewer own reflection. Expressing the infinity of perspectives, possibilities, paths and the 
encounter of the individual in a search. 
This artwork is constructed using materials such as glass and mirrors to create a multiplication effect in different 
spaces without the support of artificial light from inside the piece. 
Artwork 1 Image: 

 
  



 

Artist: 385 - Pablo Padua 
Artwork 2 Title: Vision & Persistence 
Artwork 2 Dimensions: 24 x 24 x 24cm 
Artwork 2 Medium: Mixed media/ acrylic glass, photographic prints, prints,plastic 
Artwork 2 Commentary: This artwork is a photographic sculpture in rotating movements. The piece is presented to 
be appreciated by the viewer in constant motion. 
Video link:  
https://we.tl/t-VH0QcJt1iA 
https://drive.google.com/drive/folders/17T72NTAtHn4gjl6t0Y9FwBpn5_gojntD?usp=sharing 
Artwork 2 Image:  

 
  



 

Artist: 385 - Pablo Padua 
Artwork 3 Title: Illusion 
Artwork 3 Dimensions: 21x31cm 
Artwork 3 Medium: Collage on fineart paper 
Artwork 3 Commentary:  
Artwork 3 Image: 



 

 Catalogue3 ID386 

Artist ID: 386 
 
Artist Name: Anka Nierbeck 
Website:  
IG: www.instagram.com/nierbeckart 
 
Artist Statement: Fables are short stories that feature anthropomorphised animals to convey a moral message 
delivered in a lesson.  
I make visual fables to tell my story. I explore my inner child's world and ask her to tell me what her world looks like. 
As a trauma survivor, my aim is to explore vulnerability, self confession and uncomfortable emotions. I intend to 
establish a relationship of intimacy with the viewer, in a desperate attempt to confess that which cannot be 
described through verbal expression. I use my synesthetic experience to represent my human condition through 
colour. 
My work is influenced by surrealist artists such as Remedios Varo, Leonora Carrington or Frida Kahlo, as well as 
Goya's paintings from the Quinta del Sordo. 
 
Notes:  
  



 

Artist: 386 - Anka Nierbeck 
Artwork 1 Title: Matthew 7:15 
Artwork 1 Dimensions: 56.3x81.5x4 
Artwork 1 Medium: Oil on canvas 
Artwork 1 Commentary: Matthew 7:15 - 'Be ware of false prophets, which come to you in sheep's clothing, but 
inwardly they are ravening wolvesâ€•. This painting utilises the concept of the 'sheep's clothingâ€• to tell a story of 
abuse. At the centre of the painting we find a lion covered in sheep's skin to disguise his predatory nature. In 
between his legs is a bottle of cream containing a small a depiction of Salvador Dali's 'The great masturbatorâ€•. On 
the right side of the painting is a wardrobe with a small lamb hiding inside, representing the lion's victim. On top of 
the wardrobe sits a creature inspired in Henri Fuseli's famous 'The Nightmareâ€•. Reflected in the mirror we see a 
grasshopper, in allusion to the unpleasant emotion felt when looking at oneself. Outside the window is the 
caretaker, without eyes, knitting an unending fabric, completely unaware of what is happening inside the bedroom. 
Artwork 1 Image: 

 
  



 

Artist: 386 - Anka Nierbeck 
Artwork 2 Title: Leviticus 16 
Artwork 2 Dimensions: 81.5x56.3x4 
Artwork 2 Medium: Acrylic and oil on canvas 
Artwork 2 Commentary: Leviticus 16 is a self portrait that explores the concept of the scapegoat in a narcissistic 
family. 
Artwork 2 Image:  

 
  



 

Artist: 386 - Anka Nierbeck 
Artwork 3 Title: Shockheaded child 
Artwork 3 Dimensions: 81.5x56.3x2 
Artwork 3 Medium: Oil on canvas 
Artwork 3 Commentary: The Shockheaded childâ€• takes its inspiration in Heinrich Hoffmann's children's book 
'Struwwelpeterâ€•. This work explores feelings of shame, vulnerability and exposure to an unforgiving audience. 
Artwork 3 Image: 



 

 Catalogue3 ID387 

Artist ID: 387 
 
Artist Name: Mike Rutherford 
Website: www.mikerutherfordphotographer.com 
IG: www.instagram.com/mikerutherfordphoto 
 
Artist Statement: I use images to create a story, a narrative - but with enough mystery and layers in it to rely on the 
viewer to come to their own conclusions. Living in rural Victoria my focus is on the ravages of fire, drought, 
unemployment and of late COVID. While much of my work is dark there is also an element of resilience and rebirth. I 
had my first exhibition in early 2020 and since then have been part of group shows in Los Angeles, New York, San 
Francisco, Texas and Greece and have won a gold medal at the SF International Awards and 2nd place in the NY 
Center for Photographic Art Awards. 
 
Notes:  
  



 

Artist: 387 - Mike Rutherford 
Artwork 1 Title: Cows of the Apocalypse 
Artwork 1 Dimensions: 59X84X2 
Artwork 1 Medium: Photography 
Artwork 1 Commentary: Taken outside a warehouse full of life-sized, fiberglass animals (see alligator top right hand 
corner?). I suspect that, if we don't tackle climate change soon, this is what we will be left with: warehouses of 
artificial renderings of extinct animals. 
Artwork 1 Image: 

 
  



 

Artist: 387 - Mike Rutherford 
Artwork 2 Title: Picture Window 
Artwork 2 Dimensions: 84X59X2 
Artwork 2 Medium: Photography 
Artwork 2 Commentary: Taken during as a wild fire came close - a reflection of Wombat Forest in a window of an old 
house, as the firestorm came closer. Fire, drought, now COVID - rural areas like this have been hard hit of late with 
the consequences of human intervention. 
Artwork 2 Image:  

 
  



 

Artist: 387 - Mike Rutherford 
Artwork 3 Title: Nature Wins 
Artwork 3 Dimensions: 84X59X2 
Artwork 3 Medium: Photography 
Artwork 3 Commentary: What I love about nature, and also humanity, is its resilience. Weeds (like these) grow 
through cracks in concrete; birds build nests in concrete buildings; humans adapt to wearing masks and isolating. 
When things look bleak, the strength of us all makes me hopeful. 
Artwork 3 Image: 



 

 Catalogue3 ID388 

Artist ID: 388 
 
Artist Name: Emanuel Branca 
Website: www.manuelbranca.com 
IG:  
 
Artist Statement: Emanuel Branca is an Italian photographer from Rome that has been based in London for about 18 
years. He formally trained at Rosetta Studio, where he absorbed a vast knowledge art and design. The education 
motivated the photographer to start specialising in Analogue Arts, therefore adopting digitalisation of the image 
through the use of a drum scanner that provides excellent resolution and refined digital files. 
Emanuel Branca style is characterized by his passion for geometry and his signature method composing his images. 
Often his photos are defined by vibrant colours, and this is because there is no editing on digital. 
The photographer favours landscapes due to his passion for nature and travelling. His journey features destinations 
such as Spain, Romania, France and covers most of the regions of Italy. While surrounded by nature, the artist does 
hesitate and focus until he finds the perfect inspiration-the perfect frame for the shot. 
The Outdoors is not the only font of inspiration; he is genuinely interested as well on cultures and folklore. He is fond 
of the diverse traditions of each culture from gypsy villages in the middle of Transylvania or historical events such as 
the notorious Carnival of Venice. He is immortalising on his pictures the reality and diverse societies of our world, 
the existence and habits. 
His vast knowledge of hardware and software immensely affected the production of his work from the beginning 
until the end. His mission is to deliver extraordinary quality as well as including the essence of the subjects, nature, 
or profiles. 
 
Notes:  
  



 

Artist: 388 - Emanuel Branca 
Artwork 1 Title: The transgression and the amusement 
Artwork 1 Dimensions: 60cm / 60cm 
Artwork 1 Medium: Laserjet 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 388 - Emanuel Branca 
Artwork 2 Title: Metamorphoses and freedom 
Artwork 2 Dimensions: 60cm / 60cm 
Artwork 2 Medium: Laserjet 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 388 - Emanuel Branca 
Artwork 3 Title: Cocktail of parties 
Artwork 3 Dimensions: 60cm / 60cm 
Artwork 3 Medium: Laserjet 
Artwork 3 Commentary:  
Artwork 3 Image: 



 

 Catalogue3 ID389 

Artist ID: 389 
 
Artist Name: Weiyang Gao 
Website: www.weiyanggao.com 
IG: www.instagram.com/weiyanggao_studio 
 
Artist Statement: My paintings are constructed by patterns that are built from abstract figures. Within them, I utilize 
themes of architecture in relation to the human body to discuss and critique the constructions of systems of belief. 
Being an artist with a multi-cultural background, I have insight into the many ways people have used and abused 
culture and history to create barriers and divisions within the broader spectrum of humanity. My work stands as an 
opposition to such division. Within my paintings, I build imagery of sacred spaces, devoid of specific religious or 
spiritual demarkations, in order to allow all audiences a place for spiritual and meditative contemplation. I 
purposefully am creating a new system of symbolism within my works in effort to reconnect my audience with the 
ineffable source of all spirituality, outside of specific cultural or temporal paradigms. 
 
Notes:  
  



 

Artist: 389 - Weiyang Gao 
Artwork 1 Title: 2020 
Artwork 1 Dimensions: 183cm*122cm 
Artwork 1 Medium: Oil on canvas 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 389 - Weiyang Gao 
Artwork 2 Title: The Ineluctable Weight of lightness 
Artwork 2 Dimensions: 152.4cm*183cm 
Artwork 2 Medium: Oil on canvas 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 389 - Weiyang Gao 
Artwork 3 Title: Summer Mortuary 
Artwork 3 Dimensions: 183cm*91.44cm 
Artwork 3 Medium: Oil on canvas 
Artwork 3 Commentary:  
Artwork 3 Image: 



 

 Catalogue3 ID390 

Artist ID: 390 
 
Artist Name: Naomi Keshet 
Website:  
IG: www.instagram.com/naomikeshetphotography 
 
Artist Statement: I'm currently an undergrad photography student at UAL Camberwell in London. My work revolves 
around the visual appeals of portraiture; using themes I'm inspired by at that time to create pieces that hold more 
emotive then contextual power, referring back to elements like light or digital texture to make the work cohesive as 
a brand. My current work - Titled Daybreak - explores the relationship between artist and production in this 
pandemic; with this work being one of my pieces that wasn't obligatory self portraiture it reflects the new 
boundaries myself and other artists have had to learn to adapt to over the year of 2020. 
 
Notes:  
  



 

Artist: 390 - Naomi Keshet 
Artwork 1 Title: Series Title - Daybreak. Piece 1 - Untitled 
Artwork 1 Dimensions: 136.88X180.76 
Artwork 1 Medium: Photography 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 390 - Naomi Keshet 
Artwork 2 Title: Untitled 
Artwork 2 Dimensions: 150.14X141.11 
Artwork 2 Medium: Photography 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 390 - Naomi Keshet 
Artwork 3 Title: Untitled 
Artwork 3 Dimensions: 141.11X211.67 
Artwork 3 Medium: Photography 
Artwork 3 Commentary:  
Artwork 3 Image: 



 

 Catalogue3 ID391 

Artist ID: 391 
 
Artist Name: Weibin Lin 
Website:  
IG:  
 
Artist Statement: Growing up in a big city, as well as an important cultural exchange center that is Shanghai, Weibin 
Lin is always obsessed with interactions of exotic art forms, which encouraged him to choose oil painting as major in 
the university. During his study, he devoted to sharpen art skills and won the opportunity to attend important 
exhibitions such as 'Shanghai Youth Artist Exhibitionâ€• and 'The 5th Shanghai Art Biennaleâ€•.  
Working as a self-employed artist, Weibin happened to be invited in an art project called 'Bishan Projectâ€• that was 
lunched by noted intellectuals who contributed to country revival by handicraft and art power. Inspired by this 
volunteer experience, he got to realize the value of traditional illustrations and began to make paintings, as well as 
drawings referring to oriental aesthetic views. Blending skills learned from my academic career with traditional art 
styles, he managed to create featured illustrations in an exotic way based on emerging issues, such as relocation, 
environmental pollutions, consumerism and conservation subjects. 
 
Notes:  
  



 

Artist: 391 - Weibin Lin 
Artwork 1 Title: Report of bird's habitat - the nest 
Artwork 1 Dimensions: 30 Ã— 40cm 
Artwork 1 Medium: Dip Pen and Acrylic Ink on Paper 
Artwork 1 Commentary: When increasing environmental campaigns attracted public's attention, people all over the 
world have gradually understood the fact that we have caused tons of waste and pollutions and endangered natural 
habitats of different species. This work refers to the fact that birds have to use wastes such as fishing nests, plastic 
bottles, and disposable straws, instead of branches to build their nests.  
In order to draw different kinds of wastes in details, I take dip pen as my main tool instead of brushes. Besides that, 
in my imagination, trees are intertwined with bandages, barks were shaved off from trees and transformed to 
'artificial flowersâ€•, plastic products were hidden under barks, and trash islands appeared from the background.  
This piece of work suggested a new direction and new tool for my work. 
Artwork 1 Image: 

 
  



 

Artist: 391 - Weibin Lin 
Artwork 2 Title: New Explanation of Classic Poetry, The Gap among The Tian Men Mountains 
Artwork 2 Dimensions: 28 Ã— 38 cm 
Artwork 2 Medium: Acrylic on Paper 
Artwork 2 Commentary: This series of works is based on classic poetries. The author of the poetry praised a fantastic 
landscape by his gorgeous words when he traveled alone the Tian Men mountain and river. Since then, the Tian Men 
mountain has become a famous resort for local people, but I'm afraid this natural environment has been greatly 
affected by pollution and trashes which have been piled up like mountains.  
In this piece of work, I refer to composition as the shape of Tian men mountain and leaving almost no space empty 
but trashes. At the top of the work, garbage trucks are discarding plastic bags everywhere; In the middle of the work, 
old fashioned cellphones stand on the grounds like tombstones; At the bottom of the work, animals have to drink 
polluted water coming down from hills. 
Artwork 2 Image:  

 
  



 

Artist: 391 - Weibin Lin 
Artwork 3 Title: Recorded History of The Small Town, The Therapy 
Artwork 3 Dimensions: 28 Ã— 38 cm 
Artwork 3 Medium: Acrylic on Paper 
Artwork 3 Commentary: Inspired by a famous engraving work called 'cry outâ€•, I extended main character of the 
original work and developed it into the shape of a mountain so that I could demonstrate a deserted landscape.  
In order to do strength the tension, I made full use of texture of rocks to imitate muscles, not only by that, I also 
sewed his month and tied up his arms with black cotton thread.  
Moreover, I also use characters of refugees on the right side of the picture to imply that local residents were 
escaping from this wasted land. In the meanwhile, there were still some intellectuals in the left corner of the picture 
who sincerely willing to contribute themselves to save this abandoned land, just like Sisyphus who push rocks all day 
and literally there is no end for this process.  
At last, I mainly employ yellow colors instead of green color to match this desolate scenery. 
Artwork 3 Image: 



 

 Catalogue3 ID392 

Artist ID: 392 
 
Artist Name: Sueyon Yang 
Website: www.sueyonyang.com 
IG: www.instagram.com/sueyon_yang 
 
Artist Statement: Sueyon Yang's works focuses on humanity, particularly about life and death, gravitating toward the 
unavoidable fate human beings are facing. Humans have been endlessly endeavoring to overcome death and its 
finite lives, the fear of death had led to the formation of myth and superstitions which aim to serve the humanistic 
desire of immortality. Sueyon would like to question what has made people create such mythical beliefs and reveal 
the futileness of the desire longing for immortality. 
 
Notes:  
  



 

Artist: 392 - Sueyon Yang 
Artwork 1 Title: The Ten Immortals 3 
Artwork 1 Dimensions: 160x260 
Artwork 1 Medium: Ink on Korean paper 
Artwork 1 Commentary: The work represents the images of â€˜Ten immortals (sun, moon, rock, water, pine tree, 
crane, turtle, deer, peach, elixir plant)', the symbols of longevity in Korean culture. The artist recreates the images of 
the symbols' by changing the images into dead, valueless objects to visualize the futility. 
Artwork 1 Image: 

 
  



 

Artist: 392 - Sueyon Yang 
Artwork 2 Title: The Ten Immortals - Deluge 
Artwork 2 Dimensions: 119x84 
Artwork 2 Medium: Ink on Korean paper 
Artwork 2 Commentary: The artwork emphasizes the humans' futile desire for infinite lives by twisting or 
reconstructing the connotations of the longevity symbols in Korean culture. As 'water' symbolizes longevity, 
passiveness and flexibility, the artist depicted the situation when the water is overflowing and aggressive to show 
the overlooked aspect of the object. 
Artwork 2 Image:  

 
  



 

Artist: 392 - Sueyon Yang 
Artwork 3 Title: Never Has Been, Never Will Be 
Artwork 3 Dimensions: 186x168 
Artwork 3 Medium: Ink on silk 
Artwork 3 Commentary: In Korean culture, there is a painting called 'Sipjangseangdo', which means 'the painting of 
ten immortals'. People believed that possessing the painting will bring them long and healthy life, but in reality the 
painting itself could not provide such thing. The creation of the painting and the symbols are based on the belief and 
imagination of the people longing for immortality. The artist tries to unveil the underlying desire of this phenomenon 
and express the futileness of human's aspiration for eternity. 
The artist visualizes the theme by reinterpreting the longevity symbols - the sun that does not shine, the falling 
crane, the deer without a face, recreated symbols indicates the idea of unavoidable faith of human beings and the 
vain hope for longevity. 
Artwork 3 Image: 



 

 Catalogue3 ID393 

Artist ID: 393 
 
Artist Name: Jan Valik 
Website: www.janvalik.com 
IG: www.instagram.com/janvalik_now 
 
Artist Statement: Works of Jan Valik emerge from a space among 'absorbed' landscapes, recollections, sense and 
memory. Working without any preliminary sketches, all decisions take place directly on canvas and remain 
essentially open for interpretation, yet his semi-abstract paintings are connected to ideas about landscape as a 
psychological space. Oscillating back and forth between spatial evocation and abstracted gesture they balance 
spontaneity with careful pictorial construction bridging and echoing the principles of Far Eastern and Western 
painting traditions. 
I don't preconceive the look of the resulting painting nor do I have a template or an end point where to get. The 
whole journey is the painting itself, where the brush strokes are an accumulation of different times, speeds and 
rhythms. Painting has its own logic, thinking through colour and through structure. Throughout the painting process 
atmospheres of landscape, experienced and imagined, merge with fragments of sensory memories.  
On the one hand, I think of how I'm structuring a painting, or bringing visual clarity in terms of mood, atmosphere or 
tension. At the same time, there is instinct at play. 
I am deeply interested in this edge of perception, where abstract and figurative inform each other and coexist to 
create a tension of a simultaneous presence and absence in the painting.  
The relationship between man and the landscape is a precursor of complex ties but also of fine nuances. Landscape 
perception becomes a part of self-perception in this way of thinking. 
 
Notes:  
  



 

Artist: 393 - Jan Valik 
Artwork 1 Title: Landscape with a Resolution 
Artwork 1 Dimensions: 160 x 135 x 3 cm 
Artwork 1 Medium: oil on linen 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 393 - Jan Valik 
Artwork 2 Title: Out of Nowhere 
Artwork 2 Dimensions: 110 x 160 x 3 cm 
Artwork 2 Medium: oil on canvas 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 393 - Jan Valik 
Artwork 3 Title: Resolution 
Artwork 3 Dimensions: 160 x 135 x 3 cm 
Artwork 3 Medium: oil on linen 
Artwork 3 Commentary:  
Artwork 3 Image: 



 

 Catalogue3 ID394 

Artist ID: 394 
 
Artist Name: Perrine Davari 
Website:  
IG: www.instagram.com/weepez 
 
Artist Statement: My practice is rooted in my own life and personal experiences, intertwined with reconciliations of 
cultural history and politics. The origins of my artwork today first came about in reaction to events in my final year of 
university in Edinburgh, 2016-2017, against the backdrop of grandiose conflicts like Brexit and Trump. For a number 
of reasons, it was a pretty tough year for me and left me with a lot of complex emotions about life and the human 
condition, which I incorporated into my painting. French-Iranian yet very much British, the political events had me 
feeling completely lost - for this country was now seemingly against the immigration, openness and diversity that 
had allowed me, well, to exist. It was a difficult time but filled with the most beautiful friends, people and memories 
that I will be forever thankful for. 
Expressive art, my current practice is a visual representation of emotions, past and present, ones that are mine and 
ones that we share collectively through the unpredictability and joy of the human condition. The figures I paint are 
positioned in everyday environments, thinly painted in a mix of realism and surrealism which chronicle my personal 
observations of the human experience. Paintings of figures in lived in environments, in public spaces which observe 
private life, and teeming with domestic details and psychological insights that are authentic and imaginative. Normal 
people, united in universal understanding with the balance of hope, humour, a little sadness and all the small things 
that make life beautiful. 
 
Notes:  
  



 

Artist: 394 - Perrine Davari 
Artwork 1 Title: IF YOU CRY IN THE SHOWER, NO ONE CAN TELL THEY'RE TEARS 
Artwork 1 Dimensions: 50.8cm x 40.6cm x 0.5cm 
Artwork 1 Medium: Oil on board 
Artwork 1 Commentary: At the beginning of 2018, six months after graduating, I left the UK to work and live in 
Malaysia for a period of about seven months. It was at once a tough and beautiful experience yet I came to it still 
reeling from personal and the political events of 2016-2017 and the subsequent transition period I found myself in 
after graduating. It was during this time I first created the figure crying in the shower. This painting, and the figure 
hiding her tears in the camouflage of the shower drops, in many ways represents the version of myself then and the 
emotions that I felt compelled to bury deep. We see a figure standing alone in the shower, and in this solitary space, 
naked and open feels as if they can let fall the mask they put on for the external world. Although hard to admit, to an 
extent this is also a self-portrait of that version of me in 2018, standing in the very bathroom I had in Malaysia, raw 
and hurt from the worst parts that the human condition can offer. Interestingly, the pose in the painting was first 
derived from a life drawing class, however when I began working into the figure in oils this year, and for a painting 
that had so such of my own experience in it, it no longer felt right to keep the figure so dissimilar to my own, and I 
painted my own body into the painting. Sadness enclosed in a beautiful space, this artwork embraces all the beauty, 
hurt and bodily differences, both internal and external, that make us who we are.  
WeTransfer of full image and two close-ups downloadable here (please download before 7 days expiry): 
https://we.tl/t-6U9FM5XbQx 
Artwork 1 Image: 



 

 
  



 

Artist: 394 - Perrine Davari 
Artwork 2 Title: LOST GENERATION FT. FUTURE 
Artwork 2 Dimensions: 50.8cm x 40.6cm x 0.5cm 
Artwork 2 Medium: Oil on board 
Artwork 2 Commentary: While influenced in time by the catastrophic events of the past year, I first drew the lost 
generation figure in this painting back in my final year of university in Edinburgh, 2016-2017. With a number of 
grandiose events of its own, on an individual note it's safe to say that it was a pretty tough year for me, both 
personally and politically. The cat hip-flask figure came soon after the following year whilst working and living in 
Malaysia, and in between after having graduated and moved back home to London, lost in thoughts and memories, 
often on the tube. I felt completely lost and the future I had thought for myself seemed to have vanished in a haze. 
Once on the other side of the world, time and distance helped and I started drawing and painting again after having 
not done so for months. This period gave me time to process outside of a time when I was completely raging at the 
world, being sad and drinking whisky out of a hip-flask emblazoned with a fat white cat. I started this oil painting in 
August at the time when the government had unique ways on deciding school exam results by virtue of postcodes, 
of which in another time might have been me. The lost generation figure that I had first drawn four years ago felt 
more present than ever. Completed in November, on the other side of it the world looks a little brighter and more 
hopeful. It's tough when we can't all interact or even go out and see all the beautiful little things in life that put a 
smile on our face but as I attempt to allude to in this painting, time changes perspectives. It gets better and here's to 
the hopeful future. 
WeTransfer of full image and two close-ups downloadable here (please download before 7 days expiry): 
https://we.tl/t-TCHt5F4MIM 
Artwork 2 Image:  



 

 
  



 

Artist: 394 - Perrine Davari 
Artwork 3 Title: PORTRAIT OF A CHAMPION ON HIS THRONE 
Artwork 3 Dimensions: 50.8cm x 40.6cm x 0.5cm 
Artwork 3 Medium: Oil on board 
Artwork 3 Commentary: It can be argued that the bathroom is the universal room in any house, office or place of 
business that we can be truly alone, well, at least for the most part. Also, perhaps that the UK is one of the only, if 
not the only place where most of the time an individual will always be able to tell where the facilities are in any given 
house. French and Iranian relatives would always complain when visiting that all the houses looked the same, and 
the same is in a sense true for all those houses: the toilet is always in the same place. For me, having spent my 
childhood sharing a bedroom with a sibling like I'm sure many others can relate to, it was a special room where I 
spent hours on the floor with the lock firmly in place, mostly reading aka not on the toilet. A private yet universal 
space. In this painting, I evoke these memories in a modern context, where the figure playful sits on the toilet, on his 
throne, on his phone: a cheeky chap, a prince among men or even rather a champion of the ordinary. Is he using the 
toilet? Or is he using his phone? Is he even using the locked room for a timeout? A safe space? Elevating this 
playfully ordinary scene to an oil painting, this real and surreal scene infused with humour places the commonplace 
at the centre and becomes a reflection of our society at the most common denominator and shared human 
experiences. This is a scene that everyone will recognise and a room that may even be almost identical within the 
very space you are currently inhabiting. This is a painting of the everyday, the everyman and, why not, a portrait of a 
champion.  
WeTransfer of full image and two close-ups downloadable here (please download before 7 days expiry): 
https://we.tl/t-2HWkax5cU1 
Artwork 3 Image: 



 



 

 Catalogue3 ID395 

Artist ID: 395 
 
Artist Name: William Foyle 
Website: http://www.williamfoyle.com/home-1 
IG:  
 
Artist Statement: I am a British Painter, born and raised in Scotland.  
The work I am submitting explores both my own personal journey as an individual and a painter. In these paintings I 
am also striving to explore ideas of consciousness, yearning and understanding, but also the history of my family, 
who were of Jewish Hungarian origin.  
This work I present here is painted from photographs, taken while travelling across Eastern Europe by train. I am 
hoping to achieve something that is not totally abstract.  
The 'Gate' symbols in these paintings arose by chance and not through conscious thinking, with hindsight these 
'Gate' symbols are representative of a number of ideas. It is a symbol of yearning and striving to enter these 
Landscapes. It is also a symbol of the limitations of our own Consciousness and being unable to fully be present in 
our lives. It is a symbol of our own captivity within our minds and being unable to fully grab hold of what is most 
beautiful, but fundamentally this is a symbol of imprisonment. The imprisonment of people in the Concentration 
Camps during WW2.  
In these paintings I am trying to push the paint as far as it will go, to try and achieve a fine line between the painting 
vanishing into nothing and it being something to hold on to. This is another idea towards consciousness and the idea 
that our thoughts are constantly evolving and something we can never maintain. 
 
Notes:  
  



 

Artist: 395 - William Foyle 
Artwork 1 Title: Gate II 
Artwork 1 Dimensions: 152.4 x 167.5 x 3.3 
Artwork 1 Medium: Oil on Canvas 
Artwork 1 Commentary: This piece is worked from a photograph I took while travelling by train in Poland. I am trying 
to achieve something that is abstract, representational and yet symbolic.  
I am trying to push the paint as far as it will go before the image becomes identifiable. To try and create a fine line 
between the image making sense and no sense at all, which in itself I believe is representative of our own thoughts 
and consciousness.  
The Gate symbol within the painting to me is symbolic of both consciousness and yearning, but also imprisonment. 
depending on how the viewer approaches this painting.  
I have hoped to have made a painting that is not just a landscape or an abstract painting, but is also symbolic of 
many things that might be important to me personally or spiritually. 
Artwork 1 Image: 

 
  



 

Artist: 395 - William Foyle 
Artwork 2 Title: Gate I 
Artwork 2 Dimensions: 94 x 152 x 3.3 
Artwork 2 Medium: Oil on Canvas 
Artwork 2 Commentary: Before painting this work, I was looking a lot at the paintings of Mark Rothko. In Rothko's 
work, I am most struck by his way of creating distance and depth. He is able to create a distance that almost appears 
infinite.  
Again this piece is also worked from a photograph I took while travelling by train in Hungary, and I am trying to 
achieve something that is abstract, representational and yet symbolic.  
This piece was painted before 'Gate II', there is less light in this painting, more umbers, and is perhaps worked 
further into than the other. At the same time, I am trying to create an image that is on the fine line of making sense 
and making no sense at all. This is the region where I want these paintings to lie. 
Artwork 2 Image:  

 
  



 

Artist: 395 - William Foyle 
Artwork 3 Title: Gate III 
Artwork 3 Dimensions: 162 x 184.5 x 3.3 
Artwork 3 Medium: Oil on Canvas 
Artwork 3 Commentary: This painting is the 3rd to be painted of these 3 works. At this point of working I began to 
use sienna's rather than umbers (some of which is used in Gate II). This changed the process of working very much 
for me at the time.  
Also painted from a photograph while travelling across Eastern Europe by train, I began to believe that the railways 
of Europe are an important metaphor for the trains that took so many people to their deaths in Concentration 
Camps in WWII. The symbol of the Gate emphasises this.  
Again in the work I am trying to achieve the fine line of something making sense and no sense at all. 
The Gate in all these paintings symbolise both hope and imprisonment. 
Artwork 3 Image: 



 

 Catalogue3 ID396 

Artist ID: 396 
 
Artist Name: Grace Currie 
Website: https://gracecurrie.art/ 
IG: www.instagram.com/gracecurrieart 
 
Artist Statement: These figures are part of a series that invites you into my world to meet its strange inhabitants - 
clearly on the way to the same party - more or less human - each in some way connected to the struggle to resist 
both an imposed single identity ('disabled') or the disorientating sense of fractured self my situation of 24/7 carers 
engenders. The larger then life figures carry a power for anyone feeling reduced or ignored - they are a demand for 
attention denied. Influenced by the ideas of Stuart Hall, I have worked on this series to show my identity as 
splintered and evolving, drawing inspiration from artists who express internal feelings through portraiture. My 
starting point was Francis Bacon's 'Screaming Pope' series; the work of Tschabalala Self helped me understand how 
the childlike form of the work creates a tension with its adult, sometimes sexualised, themes. 
 
Notes:  
  



 

Artist: 396 - Grace Currie 
Artwork 1 Title: Lady with a fan (2020) 
Artwork 1 Dimensions: 218.4cms x 170cms 
Artwork 1 Medium: Acrylic with tinfoli on nylon paper 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 396 - Grace Currie 
Artwork 2 Title: Party in my leg (2019) 
Artwork 2 Dimensions: 226cms x 150cms 
Artwork 2 Medium: Acrylic with twigs on nylon paper 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 396 - Grace Currie 
Artwork 3 Title: Maxine goes to the party (2020) 
Artwork 3 Dimensions: 200cms x 115cms 
Artwork 3 Medium: Acrylic on unstretched canvans 
Artwork 3 Commentary:  
Artwork 3 Image: 



 

 Catalogue3 ID397 

Artist ID: 397 
 
Artist Name: Quentin Martin 
Website: www.quentinmartin.com 
IG: www.instagram.com/quentinmartinartist 
 
Artist Statement: As a painter, working in oils, I feel my work constantly revolves around the topic, and essentially 
the difference, between seeing and observing a subject. Whether a landscape, portrait or still life, my interests focus 
on bring the peculiarities of my subject to the surface of the painting - a shape, a form, the colours in one's skin. 
Often, my paintings are not trying to do too many things at once, but really run with one or two very grounded ideas 
which I have picked up on whilst looking at what I find compelling. The way one holds their hands, the colour of their 
shirt, the swoop of a country-side bowl or that fleeting moment as clouds pass above.  
Portraiture and the landscape have been, for me, major topics of enquiry over the years. In my eyes, I understand 
the two subjects to be quite similar. One might say that in painting the landscape, you are making a portrait of your 
context, picking up on its quirky aspects which make it the very reason why you decided to paint it. My work often 
involves considered compositions which help tell the, often subtle and simple, narrative of the subject. My 
portraiture in particular makes use of the sitter's posture to describe their character and how I am receiving them. 
Light, too, plays a huge part in my portraits as a constantly changing condition, altering the temperature of observed 
colours and with which I must work. 
 
Notes:  
  



 

Artist: 397 - Quentin Martin 
Artwork 1 Title: Manny Sitting Comfortably 
Artwork 1 Dimensions: 90 x 65 x 2cm 
Artwork 1 Medium: Oil on canvas 
Artwork 1 Commentary: Manny is a confident young man, who sat for me at The ESOP in 2020. His interest span 
from boxing to cheffing. 
Artwork 1 Image: 

 
  



 

Artist: 397 - Quentin Martin 
Artwork 2 Title: Coombe Down Barn 
Artwork 2 Dimensions: 30 x 40 x 0.5cm 
Artwork 2 Medium: Oil on canvas board 
Artwork 2 Commentary: Painted in 2020 in West Dorset, I was often seeking shelter in the barn depicted in between 
rain storms. Great billowing clouds contained a beautiful selection of bruising colours. 
Artwork 2 Image:  

 
  



 

Artist: 397 - Quentin Martin 
Artwork 3 Title: Laptop Perspective 
Artwork 3 Dimensions: 38 x 51 x 0.2cm 
Artwork 3 Medium: Oil on board 
Artwork 3 Commentary: It seemed that this was the perspective most people across the world were viewing 
themselves and others as lockdowns struck. A viewpoint quite peculiar to the twenty-first century I feel. Painted 
March 2020. 
Artwork 3 Image: 



 

 Catalogue3 ID398 

Artist ID: 398 
 
Artist Name: Sofie Qwarnstrom 
Website: https://www.frogface.net/mouthofashark 
IG: www.instagram.com/frogface.sq 
 
Artist Statement: Sofie Qwarnstrom is a Swedish and Danish artist based in France. She is interested in the role of 
the unconscious in artistic creation and the echoes between the great dramas, present and past. In her work, she 
challenges herself with a method of initial randomness medium and shape, and watches her work take mythical 
form, seemingly of its own accord.  
In her most recent series, she explores what her experience with refugees has evoked in her, using plaster masks 
moulded from their faces. 
 
Notes:  
  



 

Artist: 398 - Sofie Qwarnstrom 
Artwork 1 Title: THE LIGHT AND THE ROCKS 
Artwork 1 Dimensions: 77.5 * 67.5 * 7.5 
Artwork 1 Medium: ACRYLIC & MIXED-MEDIA (STONES, CARDBOARD, STRING, SACK CLOTH, PLASTER MASK) 
Artwork 1 Commentary: I gave all of the money I had, and my brother's money too. Walked through countries and 
forests in broken shoes,  
to serfdom in the land of plenty, where I pick grapes, and find my heart heavy. 
Artwork 1 Image: 

 
  



 

Artist: 398 - Sofie Qwarnstrom 
Artwork 2 Title: THE WHIRLPOOL PICKS OUR BONES 
Artwork 2 Dimensions: 80.5 * 120.5 * 8.5 
Artwork 2 Medium: OIL ON ACRYLIC & MIXED-MEDIA (SACKCLOTH, CLOTH, PINECONE, PINE-NEEDLES, PLASTER, 
PLASTER MASKS) 
Artwork 2 Commentary: "My father said: I hope I will see you again before I dieâ€• 
Artwork 2 Image:  

 
  



 

Artist: 398 - Sofie Qwarnstrom 
Artwork 3 Title: THOSE ARE PEARLS THAT WERE HIS EYES 
Artwork 3 Dimensions: 75.5 * 60.5 * 9 
Artwork 3 Medium: ACRYLIC, SPRAY-PAINT & MIXED-MEDIA (TREE-BARK, CARDBOARD, PAPER, METAL, HAIR, 
PLASTER MASK) 
Artwork 3 Commentary: What I put together after every fall  
is different from what it was before 
and everything that was not hard  
has been washed away 
Artwork 3 Image: 



 

 Catalogue3 ID399 

Artist ID: 399 
 
Artist Name: Matthew Herring 
Website: http://www.matthewherring.net/index.php 
IG: www.instagram.com/mottlegill 
 
Artist Statement: I make text-based and figurative 2D work in response to the 'uncharismatic' landscapes of lowland 
England, where I grew up. My practice is based on a practice of note-taking and drawing on train journeys and walks, 
combined with an almost obsessive sifting, distilling and collating of observational notes and individual words. I am 
interested in the way that words can mediate between concrete observed realities and inner experiences, or trains 
of thought. A deep feeling for the intricate, repetitive structures of landscapes (inner and outer) pervades my work, 
which often touches on themes such as cycles of decay and life; a sense of the land's past; the interpenetration of 
the natural and man-made; and a mythic sense of the otherness of animals, plants and birds. My work takes an 
anarchic pleasure in multifariousness, repetition, detail, conceptual rabbit-holes, and words as found objects.  
An additional strand of my work has involved engaging with the Yorkshire coast and its history, particularly the 
whaling industry. I am drawn to the heroic, tragic and romantic elements of this history. 
I was born in York, UK, where I now live and work. I studied illustration at Glasgow School of Art (1996-1999) and the 
Royal College of Art in London (1999-2001), but began pursuing an independent fine art practice during my time at 
art school. 
 
Notes:  
  



 

Artist: 399 - Matthew Herring 
Artwork 1 Title: Field I 
Artwork 1 Dimensions: 161 x 250 x 2 cm. 
Artwork 1 Medium: Woodcut and drawing ink on paper reclaimed from academic journals 
Artwork 1 Commentary: My Field series draws on a corpus of words distilled from observational notes relating to 
journeys through the flat landscapes of the Vale of York and eastern England and cut as woodcut printing blocks. 
Words are repeated within individual works in the series and throughout the series. They are printed on paper 
reclaimed from academic journals and tiled together to form the larger work. For the past 17 years I have worked at 
an academic library, and the use of journals has both personal significance and functions as a counter-text to the 
intuitive, non-rational selection of words. Field I is exhibited unframed using reinforced holes along the upper edge. 
It is a fragile work. 
Artwork 1 Image: 

 
  



 

Artist: 399 - Matthew Herring 
Artwork 2 Title: Territory 3 (Gentle heron) 
Artwork 2 Dimensions: 168 x 238 x 2 cm 
Artwork 2 Medium: Monoprint on paper, 64 pieces. 
Artwork 2 Commentary: My Territory series grew out of the simple act of copying out my notes onto index cards and 
pinning them to the wall. The piece retains the informal, direct feel of this original practice. Texts are printed as 
monoprints on individual pieces of paper and the 64 prints which make up the piece are individually mounted on the 
wall in any order within an 8 x 8 grid. The piece is closely tied to the landscape traversed by the East Coast Main Line 
railway between London and Edinburgh and to the formless daydreams arising from it. 
Artwork 2 Image:  

 
  



 

Artist: 399 - Matthew Herring 
Artwork 3 Title: Whaler 2 
Artwork 3 Dimensions: 165 x 126 x 5 cm 
Artwork 3 Medium: Woodcut on paper 
Artwork 3 Commentary: The Whalers series of woodcuts was inspired by the Yorkshire coast's association with the 
whaling industry. Works in the series draw on photographs of nineteenth century whalers in the Hull Maritime 
Museum's collection. For me the whaler is an existential figure, dwelling on a knife edge between one darkness and 
another. The whale fascinates me as having cosmic/chaotic aspects (Leviathan) and being emblematic of 
humankind's rape of nature. A sustained interest in the novel Moby Dick has also been a driving influence. 
Artwork 3 Image: 



 

 Catalogue3 ID400 

Artist ID: 400 
 
Artist Name: Tom Aberneithie 
Website:  
IG: www.instagram.com/tom_aberneithie 
 
Artist Statement: I consider myself a painter in the figurative/representational tradition - that is my way of making 
art. I find this material sympathetic for sparking content via technical battles. Image evolution through the process of 
painting execution is central: a tension between subject and technical innovation is the dialogue. I connect with but 
also force a distance from 20th century art movements allowing the opportunity to explore why art as painting 
might be relevant today. Creating a painting and calling it new art in 2021 requires enormous consideration. Painting 
for me is a tough and beautiful struggle to preserve an idea and platform it in an original way. To keep the concept 
dominant can be hard. To maintin a concept as your primary driver, over and above any learned appreciation for 
aesthetic merit, is not easy. Beauty can be a killer of ideas. I am however also suspicious of over-intellectualisation in 
art. My paintings are often remnants of journeys, (hopefully) complete with excesses and human frailty. The human 
condition is an important theme in my work. Execution is often driven from a fight or flight mentality and each 
painting is the result of an easel dance. History teaches that though restrictions can usher fear, reaction and 
revolution often result in new ideas. In my practice, I use the restriction of paint as a catalyst to drive my work closer 
to an edge. Imagery can appear, evolve, vaporise and reappear as the wonderful struggle to leave evidence of any 
passing significance persists. 
 
Notes:  
  



 

Artist: 400 - Tom Aberneithie 
Artwork 1 Title: Joseph Carey Merrick (Elephant Man study II) 
Artwork 1 Dimensions: 60 x 45 x 3 
Artwork 1 Medium: Oil on MDF 
Artwork 1 Commentary: The story of Joseph Carey Merrick touches me deeply. From Treves' 1923 recollections to 
the surviving photos of him, from his cast bones through to the 1980 film â€˜The Elephant Man', his is a tale of 
riveting interest, exposing deep emotions for me as an artist. Despite the tragedy of his life, how he maintained such 
gentleness, high levels of intelligence, acute sensibility and romantic imagination is beyond my comprehension. I 
cannot imagine the levels of optimism that this physically â€˜half-dead heap of miserable humanity' must have 
possessed, regarding himself as a dandy of the times, acting affectionately, gently, even amorously to those around 
him. For me Merrick symbolises eternal hope and an unflinching gratitude for life's gifts. The highest forms of 
creativity embrace empathy and communicates directly, uniquely using the limitless possibilities afforded us in this 
short life. Merrick is a symbol of ultimate understanding, of everything involved in the human condition. Working 
from reference material, this painting is one of four portrait studies of him. I present him here as well-dressed on a 
sunny day, imagining himself as a dapper and eloquent raconteur. Paint is used not only to describe the bony mass 
and spongy, fungous-looking skin of his cranium but also to suggest an artist's palette. Blended colours and brushed 
shapes on the two-dimensional MDF surface also take on the form of a narrative, alluding to the freshness and 
curiosity which was once Merrick's own thinking. 
Artwork 1 Image: 



 

 
  



 

Artist: 400 - Tom Aberneithie 
Artwork 2 Title: The Face of Covid-19 
Artwork 2 Dimensions: 60 x 45 x 3 
Artwork 2 Medium: Oil and Resin on MDF 
Artwork 2 Commentary: The uncertainty, isolation and world-wide mayhem which Covid-19 has created over the last 
twelve months has made us all reflect on the relationship between our inner, private world and our engagement and 
presentation within society. Like heroes and heroines locked in our castles, our lives have now become imprisoned. 
And all this during a period of time when social media has already begun to internalise our experiences with others 
and given rise to cowardly trolling, vacuous sentiment and deluded, extremist ideas. In this painting I personify 
Covid-19. Using an early illustration of the virus' deadly spike protein as a starting point, the painting 
developed/develops of its own accord. The trumpeting shape of the spike protein finds context within the 
anonymous face of our digital era: growing, thriving, reproducing. The protein shapes invade, occupy and infect 
every available space around them, singing and sucking life from the landscape. Fragments of eye, nose, ear, tongue 
emerge from the chaos as fingernail, hair and skin might be recognised amongst a malignant cancer lump. There is 
both beauty and terror in the accelerating, mechanical precision of deadly organic matter. What is the pattern? Why 
does it develop in this way? How do we repair and rebuild? Uncertainty continues as we look at ourselves facing the 
future within the confines of bricks and mortar. 
Artwork 2 Image:  



 

 
  



 

Artist: 400 - Tom Aberneithie 
Artwork 3 Title: Captain Cook 
Artwork 3 Dimensions: 60 x 45 x 3 
Artwork 3 Medium: Oil on MDF 
Artwork 3 Commentary: As an Anglo-Indian Australian, the legacy of Captain Cook was embedded in me at an early 
age. I remember visiting his cottage (transported brick by brick from Yorkshire) in Melbourne as a young child and 
marvelling how someone from such a humble home could become such a legendary figure. The past might of 
Britannia was only reemphasised at home by my parents who spoke of England with wistful Mother Country 
overtones. However, developing predictable Australian irreverence as a young man, I began to regard colonialism in 
a less romantic way. Reflecting on myself being a product of England's past naval exploits, both being nurtured in 
Australia and the nature of my Indian ethnicity, I decided to revisit the image of Cook and produce this painting. In 
graphic style I reproduce the facial detail from the iconic 1775 painting by Sir Nathaniel Dance-Holland. Using thick 
paint and medium I explore an expansion of palette, something diverging from the union Jack's red, white and blue. 
These hues, combined with sludgy greys and an oily, teary murkiness creates a sense of unrest reflecting the 
turbulence affecting modern Australia; the struggle to find peace with its aboriginal past and acceptance of an 
ethnically changing population. In short, issues surrounding national identify. These I analogise to the stormy, 
oceanic tempests, which Cook himself would have faced pursuing Terra Australis. 
Artwork 3 Image: 



 



 

 Catalogue3 ID401 

Artist ID: 401 
 
Artist Name: Adrianna Wasinska-Fabian 
Website: www.adriannawasinskafabian.com 
IG: www.instagram.com/adriannawasinskafabian 
 
Artist Statement: Since the beginning of time, no single animal has afforded mankind the gift of freedom and power. 
My specific way of looking at reality is through inspiration and interpretation of horses. 
I use traditional materials and drawings techniques, which leads me to an achromatic palette. Where black is 
absence of all colours and white is presence of all colours. 
During the process of creating, I ask myself how much freedom do I have in today`s world? 
In my artworks black represents luck of freedom where white colour of paper appears as total freedom and power. 
The tension and strong contrast between black and white reflect my way of experiencing freedom. Balancing act of 
everyday life. 
Making connection between two colours the biological structure of drawings is cleaned of all additions and almost 
reduced to the visualization of the very idea and symbol of the horse. Repetitive forms are rhythm that measures the 
time moving process. It is a movement in space, waves of rising and decreasing. Like my freedom which is ever-
changing, coming and passing. 
 
Notes:  
  



 

Artist: 401 - Adrianna Wasinska-Fabian 
Artwork 1 Title: Self portrait 2 
Artwork 1 Dimensions: 80 x 110 cm 
Artwork 1 Medium: ink, gel pen, acrylic on paper 
Artwork 1 Commentary: My subject matter is nature, especially horses which are my biggest and finest inspiration. 
I use traditional materials like ink and handmade paper, with drawing techniques that allow me to pay tribute to my 
favourite artists like, A. Durer, Hokusai, E.Haeckel and K. Blossfeldt. 
I am influenced by Baroque, which involves highly ornate, dramatic and complex composition and am transforming it 
into a strong and lively movement. The drawing style is delicate, but expressive at the same time, further influenced 
by Art Nouveau. My lines capture the beauty of horses with heavily outlined forms, suggesting power. 
I believe that a continuously changing and transforming nature is mirroring my life and it is defining my drawings. 
Artwork 1 Image: 

 
  



 

Artist: 401 - Adrianna Wasinska-Fabian 
Artwork 2 Title: Self portrait 1 
Artwork 2 Dimensions: 110 x 80 cm 
Artwork 2 Medium: ink and gel pen on paper 
Artwork 2 Commentary: My specific way of looking at reality is through inspiration and interpretation of an ever-
changing nature. 
The characteristic biological form in which my drawings transform is unpredictable in detail, but at the same time it 
tends to give back an archetypical pattern. When the audience observes the artworks, they will have no doubt to see 
horses and person. 
The biological structure of the drawings is cleaned of all additions and almost reduced to the visualization of the very 
idea and symbol of the horse and the individual. Repetitive forms are in peculiar rhythm that measures the time 
moving process. It is a movement in space, waves of rising and decreasing energy of the horses. The tension 
between space and drawing module is shown by a strong contrast between the black shapes and white paper. The 
internal structure of my horses expresses the idea of strength and power, potentially enclosed in an organic frame. 
Artwork 2 Image:  

 
  



 

Artist: 401 - Adrianna Wasinska-Fabian 
Artwork 3 Title: Self portrait 3 
Artwork 3 Dimensions: 80 x 110 cm 
Artwork 3 Medium: ink and gel pen on paper 
Artwork 3 Commentary: My specific way of looking at reality is through inspiration and interpretation of an ever-
changing nature. 
The characteristic biological form in which my drawings transform is unpredictable in detail, but at the same time it 
tends to give back an archetypical pattern. When the audience observes the artworks, they will have no doubt to see 
horses and person. 
The biological structure of the drawings is cleaned of all additions and almost reduced to the visualization of the very 
idea and symbol of the horse and the individual. Repetitive forms are in peculiar rhythm that measures the time 
moving process. It is a movement in space, waves of rising and decreasing energy of the horses. The tension 
between space and drawing module is shown by a strong contrast between the black shapes and white paper. The 
internal structure of my horses expresses the idea of strength and power, potentially enclosed in an organic frame. 
Artwork 3 Image: 



 

 Catalogue3 ID402 

Artist ID: 402 
 
Artist Name: Jahan Gerrard 
Website: http://www.jahangerrard.co.uk/ 
IG: www.instagram.com/jahangerrard 
 
Artist Statement: A painting rises from the brushstrokes, as a poem rises from the words. The meaning comes 
later.â€• Joan Miro  
My work is influenced by direct observations of my surroundings, experiences and interests. I work on building up 
my compositions using colour relationships, the interaction of shapes, forms and gestures in a spontaneous way to 
create an energy and rhythm across the surface. My paintings are spontaneous, and the lines and marks are 
energetic and playful. Some paintings are created as a response to nature and sounds. In my recent paintings I've 
been working on exploring the changing light and colour of the season. My big influence is music, mainly classical, 
and modern of the 20th and the 21st century. In music I find deep expressions of inner feelings, emotions and 
thoughts. And that connects to my art; it is where drama unfolds - happiness, anger, sadness, fear, and struggle. 
Other works are created as studies of old masters. I always experiment with surfaces and use paint in various ways 
and explore it on big and small formats. I'm trying to achieve a sense of atmosphere, mood and freedom. 
 
Notes:  
  



 

Artist: 402 - Jahan Gerrard 
Artwork 1 Title: WIND 
Artwork 1 Dimensions: 80x80x2.5 cm 
Artwork 1 Medium: Acrylic on canvas 
Artwork 1 Commentary: WIND, 2020, was devised without any preconceived idea. It was done spontaneously using 
lines and colour to create tension and a sense of movement. 
Artwork 1 Image: 

 
  



 

Artist: 402 - Jahan Gerrard 
Artwork 2 Title: FLOW I 
Artwork 2 Dimensions: 85x59.5x2.5 cm 
Artwork 2 Medium: Acrylic on plywood panel 
Artwork 2 Commentary: FLOW I, 2020, is a direct spontaneous painting, where I used lines to create energy. I 
worked on a wooden surface to experiment. It is one of the surfaces that I like working on, because the paint on 
wood is direct and marks and lines are raw. 
Artwork 2 Image:  

 
  



 

Artist: 402 - Jahan Gerrard 
Artwork 3 Title: FLOW II 
Artwork 3 Dimensions: 85X59.5X2.5 
Artwork 3 Medium: Acrylic on plywood panel 
Artwork 3 Commentary: FLOW II, 2020, is a direct spontaneous painting, using lines to create energy. I worked on a 
wooden surface to experiment. It is one of the surfaces that I like working on, because the paint on wood is direct 
and marks and lines are raw. 
Artwork 3 Image: 



 

 Catalogue3 ID403 

Artist ID: 403 
 
Artist Name: Kendall Clarke 
Website: www.kendallclarke.com 
IG: www.instagram.com/_kendallclarke 
 
Artist Statement: I use painting, mark-making, erasure and other techniques to produce structurally-complex multi-
layered pieces that explore surface, layers and time. I often mix materials derived from the three 'kingdoms' of 
plants, animals and minerals. My process is materials-led and experimental, with a particular interest in exploring 
the potential of paper. My work is informed by textile culture and history and my aesthetic relates to the subtlety of 
traditional and contemporary Japanese artefacts. 
My work addresses themes of precariousness and survival, sustainability, fragility and solidity. Handwritten marks 
and their lost meanings, together with their fragmentation and erosion over the course of time, are a current focus 
of enquiry. 
 
Notes:  
  



 

Artist: 403 - Kendall Clarke 
Artwork 1 Title: An Inclination 
Artwork 1 Dimensions: 65x32.5x0.1 
Artwork 1 Medium: Silk, stainless steel, paper 
Artwork 1 Commentary: The threads in this piece are made of silk (from animals), paper (from plants) and steel 
(from minerals). The construction locks them together by weaving in three different directions - vertically, 
horizontally and diagonally - so the three materials meet and bind each other together in a complex, intermeshed 
relationship. 
Artwork 1 Image: 

 
  



 

Artist: 403 - Kendall Clarke 
Artwork 2 Title: Book of the Earth 
Artwork 2 Dimensions: 10x80x1 (open) 
Artwork 2 Medium: Limestone, leather, paper, ink, anthracite dust, welsh earth 
Artwork 2 Commentary: The images of fossils on the pages of this book were painted onto loose paper threads 
about 1mm thick, which were laid out crossing over each other. The were then woven together to make a â€˜canvas' 
support, with the image embedded inside it. The image appeared as the support was woven, and is integral to it.  
The Book of the Earth grew out of my research into handwritten marks and ancient scripts. It was inspired by a 
collection of rocks with writing-like marks at the Museum of Natural History, Oxford. These marks are in fact the 
fossilized remains of extinct invertebrate animals that lived between 400 and 500 million years ago. The name comes 
from the Greek graptos meaning writing and lithos meaning stone, and goes back to pre-scientific times when they 
were often believed to be ancient script from lost civilisations. 
Graptolites played a significant role in the early history of geology and of our understanding of the age of the Earth. 
They were known to exist in similar rocks in many countries, and in layers that were always in the same order. This 
was used to demonstrate that the rocks had been laid down gradually over millennia, rather than being created in 
one go. Then, as knowledge of the fossils increased, they became important in dating the rocks they were found in, 
and once this succession was understood, early geologists were able to solve the problem of the earth's history. It 
was a commonplace at the time to say that breaking the code of these fossils had allowed mankind 'to read the book 
of the earthâ€•. 
The pages have been stained with anthracite dust on one side and Welsh earth on the other. They have a top and a 
bottom that are fixed, implying unchanging order as well as earth lying on top of the rock from which it derives. The 
anthracite dust is the remains of inert but once-living rock, referencing the fossiliferous rocks with their â€˜written' 
marks, while the living earth recalls the (once) living graptolite animals. 
The Welsh earth was taken from an area at the boundary between Ordovician and Silurian rocks because graptolites, 
although they lived through five geological periods, were instrumental in the invention/discovery of the Ordovician 
as a distinct period separate from the Silurian. Together, these rocks make up more than half of Wales and the 
seminal studies were conducted there. Graptolite fossils remain particularly associated with Wales despite being 
found all over the world.  
The anthracite refers to the commercial motivation for geological study then and now, and to the transformation of 
ancient life into modern fossil fuels, with their well-publicised effects on contemporary natural life and their 
contribution to what has been called a sixth mass extinction. Anthracite also has a strong link with Wales, having 
been at the heart of South Welsh economic activity since medieval times. Mining, not coincidentally, was becoming 
Wales's most important industry at the time of the scientific work on Welsh graptolites. The Welsh coal measures 
mark the end of graptolite environments. 
The limestone covers are roughly contemporary with the anthracite; where there are no coal measures, 
carboniferous limestone closes off the era of the graptolites. 
Artwork 2 Image:  



 

 
  



 

Artist: 403 - Kendall Clarke 
Artwork 3 Title: Reductive 
Artwork 3 Dimensions: 137x147x11 framed 
Artwork 3 Medium: Nylon monofilament, paper, silk 
Artwork 3 Commentary: This construction of three hanging screens has, written into it, a found administrative text in 
a dead Egyptian calligraphic script. The letters are etched out of the material using acid, which is an unpredictable 
and uncontrollable process, leaving the letters malformed, the text unstable, and the fabric partially destroyed. 
Artwork 3 Image: 



 

 Catalogue3 ID404 

Artist ID: 404 
 
Artist Name: Rachel Jagjajewa 
Website: www.sternblume.com 
IG: www.instagram.com/rachelyag 
 
Artist Statement: Rachel Jag. 
self-taught visual Artist from Vienna / Austria  
These artworks were created during the third lockdown in Vienna. (2021) 
Every single step during the creative process was chosen by intuition, from choosing the colour to create each point 
on the paper to changing directions, and the way I was holding the paper. The inspiration for the process came, 
when I started to paint rhythmic elements by listening to music, as I feel a deep connection between color and 
sound. Later on, the main issue of these works, changed into having trust in the process of creation (November 
2020). As I certainly often feel very insecure by starting a new artwork, because I never experienced such a deep 
connection between the inner voice and the very slow rhythmic movement of the brush (or marker in the 
beginning.) When somebody asks, what these artworks are about, I honestly have no answer. After some time I 
looked at the artworks, and discovered something deep and unspoken, I often feel that there is no translation into 
words, but the results activate a spiritual feeling. 
I also felt that these works don't ask for too much colour, the subtlety of the forms, create a certain message, which 
can slightly change, by adding too much colour. Maybe I still need time, to develop the colour philosophy here, as I 
just recently started with these works and I guess new things need time and space, so I am very curious myself what 
will appear next. My former works that are showing on the website, used to ask for more colour, accepting the 
difference here, was a big step for me. 
 
Notes:  
  



 

Artist: 404 - Rachel Jagjajewa 
Artwork 1 Title: untitled 2021 
Artwork 1 Dimensions: 42,0 x 59,4 cm 
Artwork 1 Medium: water mixable oil on paper 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 404 - Rachel Jagjajewa 
Artwork 2 Title: untitled 2021 
Artwork 2 Dimensions: 42,0 x 59,4 cm 
Artwork 2 Medium: water mixable oil on paper 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 404 - Rachel Jagjajewa 
Artwork 3 Title: untitled 2021 
Artwork 3 Dimensions: 21,0 x 29,7 cm 
Artwork 3 Medium: Marker on Paper 
Artwork 3 Commentary:  
Artwork 3 Image: 



 

 Catalogue3 ID405 

Artist ID: 405 
 
Artist Name: Olivia Mcewan 
Website: www.oliviamcewan.co.uk 
IG: www.instagram.com/ohmcewan 
 
Artist Statement: Olivia trained as an art historian with a BA and MA from the Courtauld Institute, and now uses 
painting as a discipline to similarly explore our continuing relationship with art from the past; most specifically the 
classical antique, the root of western art history. She considers fragmented sculptures, materials and classical motifs 
against modern contexts of display, curation and excavation to examine the perception and value we attach to 
objects which already have histories of their own. Fragments and ruins are considered instead as fully whole 
artworks; precious materials are cast back into earth or water.  
Linking the paintings is a consistent interest in the plastic qualities of the artifacts and their malleability over time, 
being melted down or dismembered and weathered. To this end each piece simultaneously exists as part of the 
thematic whole, and as singular experiments in painterly technique depicting textured marbles, metals and drapery, 
and exploring these visual contrasts. 
 
Notes:  
  



 

Artist: 405 - Olivia Mcewan 
Artwork 1 Title: Bronze (I) 
Artwork 1 Dimensions: 100x80x3 
Artwork 1 Medium: Oil on canvas 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 405 - Olivia Mcewan 
Artwork 2 Title: Bust (I) 
Artwork 2 Dimensions: 75x65x3 
Artwork 2 Medium: Oil on canvas 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 405 - Olivia Mcewan 
Artwork 3 Title: Bronze (II) 
Artwork 3 Dimensions: 65x60x3 
Artwork 3 Medium: Oil on canvas 
Artwork 3 Commentary:  
Artwork 3 Image: 



 

 Catalogue3 ID406 

Artist ID: 406 
 
Artist Name: Jonathan Farningham 
Website: www.jonathanfarningham.co.uk 
IG: www.instagram.com/jfarningham 
 
Artist Statement: My work concerns viewing the world around me and remodelling it with oil paint. I am compelled 
by the power of portraits and I hope to present not only outward appearances but a true observation of an 
individual. My way of seeing is to respond to colour and tone and analyse the roles they play in what I observe and I 
believe in utilising a simple palette of primary colours and white, because what we see is a dappled set of nuances 
based on the simplest of colours. My intention is to always paint without prejudice, as if seeing for the first time 
 
Notes:  
  



 

Artist: 406 - Jonathan Farningham 
Artwork 1 Title: 2021 
Artwork 1 Dimensions: 30x20x2 
Artwork 1 Medium: Oil on canvas 
Artwork 1 Commentary: Here I am in the studio, surrounded by the objects which define the artistic world within 
which I paint. It is the start of a new year and I am looking forward to what is ahead. 
Artwork 1 Image: 

 
  



 

Artist: 406 - Jonathan Farningham 
Artwork 2 Title: Boots 
Artwork 2 Dimensions: 31x41x0 
Artwork 2 Medium: Oil on paper 
Artwork 2 Commentary: This was the first work of the first lockdown. Confined to my bedroom, I took inspiration 
from the simple objects around. 
Artwork 2 Image:  

 
  



 

Artist: 406 - Jonathan Farningham 
Artwork 3 Title: Adela 
Artwork 3 Dimensions: 43x33x2 
Artwork 3 Medium: Oil on canvas 
Artwork 3 Commentary: I endeavoured to convey Adela's character through the earring, scarf and glowing yellow 
dress. 
Artwork 3 Image: 



 

 Catalogue3 ID407 

Artist ID: 407 
 
Artist Name: Rui Sha 
Website: https://ruiisa.com 
IG: www.instagram.com/rui_rrrs 
 
Artist Statement: Rui Sha is an interdisciplinary artist, holds an MFA degree in School of Art Institute of Chicago in Art 
& Technology Studies. Her works usually engage with videos and objects which are fabricated in wood, fabric, the 
sound of nature, etc. The natural materials that she is bringing in, become the carrier of emotional expression, rather 
than a construction frame. The objects which are formed by raw materials represent an infinite duration across time 
and space. Her artistic practices address the shift from physical objects to incorporeal tenderness ' a performance 
about balancing, frame looms of ongoing small weavings, a kinetic sculpture of a cup barely dripping. Materiality is 
erased during the process of crafting, turning the objects into the portrayal of a specific time period and introducing 
the moment of personal experience where the sentiments lie. The viewers can experience the subtle feelings 
underneath the artworks from watching, listening and sensing. In the course of viewing universal emotions are being 
evoked by the personal experience. 
 
Notes:  
  



 

Artist: 407 - Rui Sha 
Artwork 1 Title: Sprout 
Artwork 1 Dimensions: 114 x 300 cm 
Artwork 1 Medium: inkjet print, Processing 
Artwork 1 Commentary: video link: https://vimeo.com/247539032 
Artwork 1 Image: 

 
  



 

Artist: 407 - Rui Sha 
Artwork 2 Title: Moving Forward 
Artwork 2 Dimensions: 25 x 20 cm 
Artwork 2 Medium: used duvet cover, wood 
Artwork 2 Commentary: The thread on the loom is taken from the old duvet cover that I have used for a decade. 
Since I moved to Chicago and separated from my hometown, the memory of my childhood started fading away. By 
following the past and unraveling the old fabric, the memory is reconstructed as well as this weaving piece. 
Artwork 2 Image:  

 
  



 

Artist: 407 - Rui Sha 
Artwork 3 Title: Occurrence of One Drip 
Artwork 3 Dimensions: 96 x 30 x 30 cm 
Artwork 3 Medium: wood, thread, cup, water, Arduino, motors, copper 
Artwork 3 Commentary: Occurrence of One Drip describes the suddenness of mundane, by controlling the cup to tilt 
once in a while, water drips on occasion, indicating the impermanence of life, value the foibles in our memories. The 
work portrays the desire to retain a single moment, elevates the suddenness of our lives. 
Video documentation: https://vimeo.com/341483650 
Artwork 3 Image: 



 

 Catalogue3 ID408 

Artist ID: 408 
 
Artist Name: Jackson Rees 
Website: www.jacksonrees.co.uk 
IG: www.instagram.com/reesjackson 
 
Artist Statement: Jackson Rees is a painter, draughtsman and printmaker. He began his career as a graphic designer 
and spot illustrator for political magazines. 
After completing a postgraduate at the Royal Drawing School, Jackson applied his abilities with design and narrative 
to the more visceral and emotive medium of figurative art. 
Jackson's work explores the narratives between groups, individuals, and the wider environment. He uses a range of 
media, from oil pastel to egg tempera, to explore the tactile and sensual qualities of picture making.  
Jackson has been awarded residencies in both Europe and India. 
 
Notes:  
  



 

Artist: 408 - Jackson Rees 
Artwork 1 Title: The Burning of the Guy 
Artwork 1 Dimensions: 52x56cm 
Artwork 1 Medium: Oil on canvas 
Artwork 1 Commentary: This painting is a recreation of a childhood memory of a bonfire night in the west midlands. 
My family were given a stuffed wolf costume from an amateur production of 'Little Red Riding Hood' to burn on the 
fire. Before the ritual, my uncle took the wolf mask and put it over his head to scare all of the children. 
Artwork 1 Image: 

 
  



 

Artist: 408 - Jackson Rees 
Artwork 2 Title: Sticky fingers 
Artwork 2 Dimensions: 55x76cm 
Artwork 2 Medium: Oil on canvas 
Artwork 2 Commentary: An observation of families in Wood Green buying ice creams, in the pandemic summer of 
2020. 
Artwork 2 Image:  

 
  



 

Artist: 408 - Jackson Rees 
Artwork 3 Title: Salad Days 
Artwork 3 Dimensions: 60x59cm 
Artwork 3 Medium: Oil on canvas 
Artwork 3 Commentary: A painting of bathers on Hampstead Heath. 
Artwork 3 Image: 



 

 Catalogue3 ID409 

Artist ID: 409 
 
Artist Name: Verity Child 
Website: www.verityamelia-art.co.uk 
IG: www.instagram.com/verityameliaart 
 
Artist Statement: Confrontational scenes derived from documentation of moments throughout the last year, this 
body of work presents a stark contrast between the once socially vivid world of students in Edinburgh to the new 
realities of living and working from home with family in Devon due to impacts of COVID-19.  
The near-life size painted figures demand attention, physically and psychologically, dominating the room and 
asserting their presence. Viewers are evoked to think about these sitters identities, which is answered through 
subtle symbolism in the attire, setting, and pose. This symbolism continually reveals itself, the longer observer looks, 
creating a relatability between the painting and the observer, primarily through the clothing, both in the branding 
and context to the setting. Not only does it act as a timestamp bringing the traditional style of painting into a 
contemporary art scene, but a suggestion of social status in youth culture and the relatable events transpiring as of 
the pandemic.  
The intended interplay between the viewer and the character is encapsulated by the eye's stare, which is always the 
starting point of the work. Working in oils, leaving areas of underpainting visible and unblended layers prominent, 
contrasts against those of more detail, adding friction to the painting and revealing the process of various layers to 
create a work engaging both the eye and the mind, portrays a story within the scene. 
 
Notes:  
  



 

Artist: 409 - Verity Child 
Artwork 1 Title: Harry and Archie 
Artwork 1 Dimensions: 120x150x4cm 
Artwork 1 Medium: Oil on Board 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 409 - Verity Child 
Artwork 2 Title: Harry, Ed and Angus 
Artwork 2 Dimensions: 150x200x4cm 
Artwork 2 Medium: Oil on Board 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 409 - Verity Child 
Artwork 3 Title: In Between Meetings 
Artwork 3 Dimensions: 90x120x5cm 
Artwork 3 Medium: Oil on Board 
Artwork 3 Commentary:  
Artwork 3 Image: 



 

 Catalogue3 ID410 

Artist ID: 410 
 
Artist Name: Anna Bogomolova 
Website: https://abogomolova.portfoliobox.net 
IG: www.instagram.com/anna_b_arts 
 
Artist Statement: My work deals with the frailty of childhood innocence. Merging together of figuration and 
abstraction it acts as an expression of existential sadness, nostalgia and longing to cling onto what once was. The 
children are symbols of 'the inner childâ€• which resides in every person, an illustration of a child's innocence and 
the ease with which it can be shattered. The remains of naivete. 
I often draw inspiration for the portraits from Victorian post-mortem photographs, images created with a forced 
perfection which illustrate everything but the cuteness they strive for. A manifestation of a desperation to hold on to 
something that is no longer in existence. The abstract pieces are recreations of paintings I created during my early 
childhood. They serve to encourage the viewer to reminisce on their own childhood experiences in juxtaposition 
with their present selves, subvert their preconception of children as pure and innocent beings and convert it into a 
deeper understanding of children's' perception of the world and how it changes over time as they grow up. The 
loose brush marks add a physical element through which the process of the piece is made evident, alluding to the 
frailty of innocence and incessant inner turmoil children undergo while being unable to express or even comprehend 
the gravity of the psychological damage modern society and its values exerts upon their psyche. 
 
Notes:  
  



 

Artist: 410 - Anna Bogomolova 
Artwork 1 Title: Teddy 
Artwork 1 Dimensions: 100cm x 50cm 
Artwork 1 Medium: oil on canvas, digital prints, teddy bear plush toy, glass bell jar 
Artwork 1 Commentary: Installation piece consisting of an oil painting, reproductions of said paintings in the form of 
photographs, and the original subject of the painting enclosed in a glass bell jar on the ground. The old style teddy 
bear is used as a classic symbol of childhood. The bell jar an attempt at preserving the last remnants of one's early 
childhood years and memories like a priceless treasure yet their eventual inevitable decay. The teddy's image 
warped and deconstructed through time and memory disintegrating into nothingness like a digital glitch. 
Artwork 1 Image: 

 
  



 

Artist: 410 - Anna Bogomolova 
Artwork 2 Title: Forget me not 
Artwork 2 Dimensions: 200cm x 150cm 
Artwork 2 Medium: oil paint on handkerchiefs 
Artwork 2 Commentary: Traditionally, handkerchiefs symbolise sadness, tears and loss. This is an installation piece 
consisting of handkerchiefs nailed to a wall illustrating portraits of children, reproductions of my personal childhood 
paintings and texts from letters written by children. An homage to innocence lost. The soft and delicate semi-
translucent handkerchiefs all blend together to create one whole. A mass of drawings faces and texts all 
intermingled. The fabric encourages the sense of touch, yet the piece itself cannot be interacted with just as the 
invisible psychological barrier which prevents our reconnection with our childhood selves. When exhibited the piece 
looms over the viewer to create an almost physical immersion in the material and a sense of tranquility and 
discomfort, almost bordering on the uncanny. 
Artwork 2 Image:  

 
  



 

Artist: 410 - Anna Bogomolova 
Artwork 3 Title: Goodbye 
Artwork 3 Dimensions: 28cm x 28cm (each) 
Artwork 3 Medium: oil paint on handkerchiefs 
Artwork 3 Commentary: A nod to â€˜lost' persons photographs. Nine burnt handkerchiefs with painted portraits of 
children, reproductions of my personal childhood paintings and texts from letters written by children, all very clear 
representations of human purity and freedom of expression not yet manipulated by society. When young children 
first begin to draw and write, their texts and drawings consist purely of what they personally know, think about and 
want to express. The awareness of most societal rules and facts is not yet present. These are thus one of the most 
genuine expressions of a child's thoughts, feelings and emotions. The physical burning of the handkerchiefs is 
indicative of the violent and unconsented destruction of childhood innocence over which one has almost no control 
and can never again recover. The images remains of the longed-for past. 
Artwork 3 Image: 



 

 Catalogue3 ID411 

Artist ID: 411 
 
Artist Name: Kirill Ahmedzanov 
Website: www.dangerousdelirium.com 
IG: www.instagram.com/dangerousdelirium 
 
Artist Statement: I am an artist working in acrylic and oil. After studying art and interior design in college I moved to 
London from my native Estonia in 2007. 
My works were once likened to reflections in broken mirror. I myself think of them as somehow defective 
photographs. 
My work is grounded in my personal experiences. At the same time I don't subscribe to narcissistic humanism of our 
time. Resulting approach can feel alienating and disengaging, but I keep my art as human-centred and relevant as 
possible. 
Human physique takes centre stage in my paintings. Occasionally the physicality of our bodies repels me but I 
appreciate its complexity. I seek ways to reconcile my soul searching with a drive for body objectification. Despite 
this, body images (sometimes explicit but never erotic) in my art are not a goal but a means to an end. 
Coherent work is produced when things are kept simple. It usually starts with some found image catching my eye. I 
use it as a springboard for my imagination and generally don't load it with meaning other than superficially 
suggested by the piece itself.  
Issues like mental health, emotional intelligence and identity politics shape my creative output. I acknowledge and 
explore them but my end goal in art remains open. 
Revisiting my finished pieces I either get the feeling of falling down the rabbit hole or other times the urge to fight 
the Jabberwocky. Those are my cherished dangerous deliriums, made visible and let out into the world. 
 
Notes:  
  



 

Artist: 411 - Kirill Ahmedzanov 
Artwork 1 Title: Violent against themselves 
Artwork 1 Dimensions: 23.8x46 
Artwork 1 Medium: oil on paper 
Artwork 1 Commentary: Our every action as human beings is an act of violence. And not just destructive ones 
towards others or ourselves - with every move we disrupt the universe that would otherwise suffocate us. I violate 
the stillness of a canvas... 
Artwork 1 Image: 

 
  



 

Artist: 411 - Kirill Ahmedzanov 
Artwork 2 Title: Impotence 
Artwork 2 Dimensions: 34x45 
Artwork 2 Medium: oil on paper 
Artwork 2 Commentary: Exploring themes of typical manworry here together with artistic procrastination, mental 
infertility and blank canvas paralysis. Specifically artistic ailments aside, it ultimately questions the notion of virility 
and universal prowess that men are expected to exhibit at every corner. 
Artwork 2 Image:  

 
  



 

Artist: 411 - Kirill Ahmedzanov 
Artwork 3 Title: Figure in interior 
Artwork 3 Dimensions: 25x28.8 
Artwork 3 Medium: acrylic, pencil, charcoal on paper 
Artwork 3 Commentary: This is a body in distress, crawling or bracing for impact. Our physical well-being mirrors our 
mental health. Bodies in space reveal inner conditions and changes our psyche might undergo. 
Artwork 3 Image: 



 

 Catalogue3 ID412 

Artist ID: 412 
 
Artist Name: Sandy Layton 
Website: www.sandylayton.com 
IG: www.instagram.com/sandy_layton 
 
Artist Statement: Life is precious but precarious. 
Paradoxes run through my work which is both static and fluid: geometric forms, composed of straight angular lines 
and planes, co-exist with soft curving loops that dance above and around the work. 
My sculptures create an illusion of movement, or of a moment captured in time, as they appear to lift off the ground 
and gyrate. They are never firmly rooted but teeter perilously on edges or lean tremulously. 
I create this sense of movement by looping clay strips above and around the work, softening the stark shapes and 
providing a counterpoint to the structured architectural forms. These strips of clay vary in thickness and are 
reminiscent of lines drawn with a soft pencil. 
Making ceramics involves an inherent paradox, as clay undergoes a process of change, from a soft and provisional 
material through a highly fragile dry state to the permanence of fired ceramic. 
The transformational qualities of clay remind me of my former career as a child and adult psychotherapist. When 
working with children I was trying to heal their fractured lives and instill in them a more hopeful sense of the world 
and their place in it. This process is visually expressed in my work as the loops encircle and contain the sculptures 
like arms, enfolding, and protecting them as a parent does their infant. 
The leitmotif of life and death running through my work is intimated by the use of shadows and reflections in the 
photographs, and by contrasting black and white backgrounds. 
 
Notes:  
  



 

Artist: 412 - Sandy Layton 
Artwork 1 Title: Conflagration 
Artwork 1 Dimensions: h:14 x w: 15 d: 15 & h:24 x w: 23 d :14 
Artwork 1 Medium: stoneware clay 
Artwork 1 Commentary: Is there a lively disputatious argument taking place between these two sculptures, involving 
flaying arms and sharp words? 
Artwork 1 Image: 

 
  



 

Artist: 412 - Sandy Layton 
Artwork 2 Title: Vicissitudes 
Artwork 2 Dimensions: h:28 x w:34 x d:29 (work); 29s (video) 
Artwork 2 Medium: stoneware clay 
Artwork 2 Commentary: This tall sculpture stands on one edge as it balances precariously on a jet-black loop. This 
sense of vulnerability is made more tangible by a rectangular shape that hangs vertiginously from the larger form. It 
stands in space, surviving the vicissitudes of life. 
The time-lapse video of Vicissitudes (https://vimeo.com/432401684) shows its shadow moving slowly with the 
evening sun. creating a resonance for me as I marked the passage of time during the Covid-19 lockdown. 
Artwork 2 Image:  

 
  



 

Artist: 412 - Sandy Layton 
Artwork 3 Title: Between you and me 
Artwork 3 Dimensions: h:25 x w:43 x d:41 
Artwork 3 Medium: stoneware clay 
Artwork 3 Commentary: Two separate elements exist in this work, with a blue loop weaving them together. Negative 
spaces add depth and perspective while the curving loop brings movement to the work. 
I am exploring a psychological paradox, a desire to be close and intimate alongside a desire not to lose one's 
separate identity. My choice of colours helps to differentiate the contrasting elements and emphasises separateness. 
Artwork 3 Image: 



 

 Catalogue3 ID413 

Artist ID: 413 
 
Artist Name: Jean-Pierre Craninx 
Website: www.craninx.art 
IG: www.instagram.com/jeanpierrecraninx 
 
Artist Statement: Jean-Pierre Craninx est un peintre abstrait émergeant.  
Sa peinture, essentiellement monochromatique, se focalise sur le noir et ses déclinaisons. 
Il est né le 01/06/1965 Ã Waremme, près de Liège en Belgique. 
Outre une multitude de stages de perfectionnements en techniques diverses, il est diplÃ´mé de la Haute Ecole 
Supérieure des Beaux-arts Saint Luc de Liège, en arts plastiques, visuels et de l'espace. 
Il fut professeur de design et en technologies mais se consacre maintenant pleinement Ã la peinture abstraite. 
Sa référence principale est évidemment Pierre Soulages mais également, Ã titre subsidiaire : James Austin Murray, 
Gerhard Richter ou encore Giancarlo Bargoni. 
Il ne se donne aucune limite technique pour créer "ses" noirs. L'acrylique est principalement utilisé mais aussi 
l'époxy, l'huile, le goudron, les enduits minéraux ... 
Il peut ainsi mettre en vibration plusieurs noirs cÃ´te Ã cÃ´te et pourtant bien distincts. 
Son travail est véritablement "artypique" car, pour lui, la lumière fait partie intégrante de l'Å“uvre et participe Ã la 
multiplication sans fin de celle-ci. 
 
Notes:  
  



 

Artist: 413 - Jean-Pierre Craninx 
Artwork 1 Title: TABLEAU 100X161 - 2020 02 20 
Artwork 1 Dimensions: 161X100X5 
Artwork 1 Medium: support bois/chÃ¢ssis. Technique mixte 
Artwork 1 Commentary: Å’uvre abstraite monochromatique noire sur support bois (panneau peuplier sur chÃ¢ssis).  
Réalisation en technique mixte (acrylique, époxy, enduit minéral). 
Artwork 1 Image: 

 
  



 

Artist: 413 - Jean-Pierre Craninx 
Artwork 2 Title: TABLEAU 70X100 - 2020 08 31 
Artwork 2 Dimensions: 100X70X3 
Artwork 2 Medium: support bois/chÃ¢ssis. Technique mixte 
Artwork 2 Commentary: Å’uvre abstraite monochromatique noire sur support bois (panneau peuplier sur chÃ¢ssis).  
Réalisation en technique mixte (acrylique, époxy, vinyle). 
Artwork 2 Image:  

 
  



 

Artist: 413 - Jean-Pierre Craninx 
Artwork 3 Title: TABLEAU 70X100 - 2020 09 18 
Artwork 3 Dimensions: 100X70X3 
Artwork 3 Medium: support bois/chÃ¢ssis. Technique mixte 
Artwork 3 Commentary: Å’uvre abstraite monochromatique noire sur support bois (panneau peuplier sur chÃ¢ssis).  
Réalisation en technique mixte (acrylique, pigment poudre de diamant, vernis polyester). 
Artwork 3 Image: 



 

 Catalogue3 ID414 

Artist ID: 414 
 
Artist Name: Garima Tripathi 
Website:  
IG: www.instagram.com/garimat23 
 
Artist Statement: I am an engineer turned ceramic sculptor. I grew up in India and got my art education from School 
of Museum of Fine Arts, Boston, Ceramic studio at Harvard and artist residency at Golden Bridge Pottery, 
Pondicherry. My area of interest is the 'Self' / 'No-Self'. My influences are Buddhist teachings that emphasise the 
non-dual understanding of the world. I have done several courses in Buddhist studies and meditation retreats.  
My art is an investigative process of inner world that can both give us immense joy and suffering. The starting point 
of this path is retreat into self awareness and the outcome is an embracing of the world in a non-judgemental way.  
I make sculptures and installations that tackle these two ends of spectrum - Retreat in self-awareness and Embrace 
of the entire universe. For retreat, I make clay Clay Caves. These caves are 5-6 feet in height and have space for one 
human being to sit. Any moment of contemplation is filled with millions of thoughts and I try to express that through 
mark making in my work. Caves are carved like a mountain will million marks.  
In the process of understanding & embracing the inner and outer world- I have dealt with severe anxiety issues, 
inner chatter, and peace. I want to embrace all of those. Embrace series is about being okay with being anxious. It is 
about acceptance and yet pursuing the path. 
 
Notes:  
  



 

Artist: 414 - Garima Tripathi 
Artwork 1 Title: Cave 
Artwork 1 Dimensions: 160 cm (height) X 100 cm ( base dia) 
Artwork 1 Medium: Raw Stoneware Clay 
Artwork 1 Commentary: About- These caves like meditation caves but the form of meditation can be as per the 
audience.  
I realised through meditation that for finding silence one has to acknowledge the entire universe of sounds- there is 
no vacuum but there is perhaps a moment of harmony. All the carving on the caves is about those thoughts. These 
hand carved shapes are also there to give a mountain like visual. Each mark is different and inspired from my travels 
in Himalayas mountains in India. 
Artwork 1 Image: 

 
  



 

Artist: 414 - Garima Tripathi 
Artwork 2 Title: Thousand Buddha 
Artwork 2 Dimensions: 55 cm (height) X 45 cm (width) X 22 cm (depth at base) 
Artwork 2 Medium: Wood-fired sculpture Clay 
Artwork 2 Commentary: About- The process of finding him while creating. A thousand Breaths a million marks. And 
an attempt to find Buddhas in those breaths, in those marks. 
Wetransfer Link for other angle views- please have a look:  
https://we.tl/t-VRXRrXZOu6 
Artwork 2 Image:  

 
  



 

Artist: 414 - Garima Tripathi 
Artwork 3 Title: Anxious & OK 
Artwork 3 Dimensions: 93 cms (height) X 58 cms (at the base) 
Artwork 3 Medium: Wood-fired sculpture Clay 
Artwork 3 Commentary: About- Yes I am anxious and ok. Yes it feels it will break me but I am ok. The anxieties 
remain, and that is okay. 
Wetransfer Link for other angle views- please have a look: https://we.tl/t-uvTtEqKMLS 
Artwork 3 Image: 



 

 Catalogue3 ID415 

Artist ID: 415 
 
Artist Name: Demian Accardi 
Website: https://demianaccardi.wixsite.com/demianart 
IG: www.instagram.com/demianartist 
 
Artist Statement: My artistic path stems from the need to bring out a deep sense of restlessness, to make it tangible 
and decipherable even  
for myself.  
In a completely irrational way I started to create informal abstracts with an apocalyptic imprint, gathering huge 
nebulae  
in the background, similar to an oncoming storm. I dragged this "storm" into all my paintings, representing it ever  
closer and gloomy. In my vision it was a huge "alien" mass, because I myself considered it a constant but foreign  
presence, not known. At a certain point in my artistic growth I felt the need to take a step back, to look to the past 
and  
research the technique and concreteness of the great baroque masters. From that moment on I began to introduce  
physical elements, more tangible, without ignoring the constant need to immerse them in this now incipient abstract  
storm. Following the flow of these experiments, I concentrated my intentions on the fusion of my need for  
expressiveness and also for rationality. My research and my path are therefore based on the cohesion of my 
emotional  
experiences (informal abstract) with the concreteness and cultural baggage of my external experiences (hyper 
realism)  
with the aim of making them not only coexist in the same environment but to make them get close to the point of 
being  
able to create a third form that embodies my duality as a person and as an artist. 
 
Notes:  
  



 

Artist: 415 - Demian Accardi 
Artwork 1 Title: Tormento d'Artista 
Artwork 1 Dimensions: 200x130x2cm 
Artwork 1 Medium: Oil on canvas 
Artwork 1 Commentary: This work embodies my introspective journey as an artist. 
The almost obsessive search for the "perfect" work and the need to externalize my creativity have often been the 
source of discomfort. Sleepless nights, anxiety, frustration and impatience are emotions that I have always suffered 
in a continuous vicious circle but withdrawing and facing them through art has allowed me to regenerate and renew 
myself as an artist, transforming these feelings, this Torment , in pure creativity, completely free from the success of 
the painting itself or from the need to emerge as a painter. Having passed under the judgment of my own Criticism 
was fundamental in this artistic phase of my life. 
Artwork 1 Image: 

 
  



 

Artist: 415 - Demian Accardi 
Artwork 2 Title: Santificazione 
Artwork 2 Dimensions: 130x100x2cm 
Artwork 2 Medium: Oil on canvas 
Artwork 2 Commentary: This first work of the diptych contains my personal interpretation of the third hermetic law 
called the Law of Correspondence. 
This law quotes: 'As above - so below, as below - so above. As inside - so outside, as outside - so inside. As in the 
large - so in the small, As in the 
small - so in the large. " 
The main subject is depicted in two apparently opposite situations: on the one hand we have "Sanctification", the 
depiction of the human figure as 
a martyr to emotions, fragility and passion. On the other hand we find "Damnation" or the awareness of one's own 
being, knowledge as a power 
but also a cross, the rationalization of events beyond one's control (such as Death). 
Both subjects are enveloped in an aura of mystery, protected by a physical and tangible frame aimed at marking the 
concept of how the boundary 
between inside and outside is blurred and relative. 
Beyond it there is the Outside, a world alien to the subject himself, made up of lights and shadows in what I would 
like to express as Controlled 
Chaos. Both the two figures are the face of the same coin, the same entity and both are linked to the space beyond 
their own frame. What 
happens inside them affects the reality outside and vice versa. To understand their surroundings they have to see 
within themselves and, at the 
same time, to understand what is happening in their inner world, they have to peek beyond the frame. 
Artwork 2 Image:  



 

 
  



 

Artist: 415 - Demian Accardi 
Artwork 3 Title: Smoking dust (triptic) 
Artwork 3 Dimensions: 141x94x1cm 
Artwork 3 Medium: Oil on wood panel 
Artwork 3 Commentary: This work represents an introspective research of mine that lasted three years where 
various emotional levels intertwine and overlap in a harmonic storm. 
The triptych is a layering of contrasting emotions (Sadness, anger, hope, tranquility ...) in a context that looks both to 
the past and to the future, offering 
various possibilities to explore to satisfy the expectation of a more complete and totalitarian vision of one's 
emotions. 
Artwork 3 Image: 



 

 Catalogue3 ID416 

Artist ID: 416 
 
Artist Name: Carla Scemama 
Website: https://www.carlascemama.com/ 
IG: www.instagram.com/carla.scemama 
 
Artist Statement: I am a people painter and my main subject matter is the female gaze. Each piece is a homage to an 
empowering woman. Anything else on the canvas works to either highlight the subject or manipulate the viewer's 
gaze towards the subject.  
I attribute great importance and detail to the female essence. By contrast, I apply an abstracted and elusive quality 
to her surroundings, since they aren't as important as she is.  
Portraying female sexuality in a delicate yet empowering manner is paramount to the main goal I have, which is to 
put all different kinds of women on the pedestal where they belong. The exaggerated vibrance used in the color 
schemes is simply a manifestation of the strong personality etched onto the canvas. 
My art is a tribute to the woman. 
 
Notes:  
  



 

Artist: 416 - Carla Scemama 
Artwork 1 Title: Simone in deep thought 
Artwork 1 Dimensions: 100x81x4 
Artwork 1 Medium: Oil paint and Oil pastels on Canvas 
Artwork 1 Commentary: https://www.instagram.com/p/CHDVh_5hNfe/ 
work in progress, nearly finished, part of a series 4/4 
Artwork 1 Image: 

 
  



 

Artist: 416 - Carla Scemama 
Artwork 2 Title: Angela's Sanctuary 
Artwork 2 Dimensions: 100x81x4 
Artwork 2 Medium: Oil paint and Oil pastels on Canvas 
Artwork 2 Commentary: https://www.instagram.com/p/CEcOoeIHJT6/ 
part of a series 3/4 
Artwork 2 Image:  

 
  



 

Artist: 416 - Carla Scemama 
Artwork 3 Title: Tara Daydreams 
Artwork 3 Dimensions: 65x81x4 
Artwork 3 Medium: Oil paint on canvas 
Artwork 3 Commentary: part of a series 2/4 
Artwork 3 Image: 



 

 Catalogue3 ID417 

Artist ID: 417 
 
Artist Name: Victoria Iungerich 
Website: https://www.victoriaiungerich.com/ 
IG: www.instagram.com/victoria.iungerich 
 
Artist Statement: My work fuses physical and psychological. The seeming simplicity of the surfaces is abstractions of 
skin, scarred with stitched memories. The body and the memories are connected through symbols composed of the 
material's quality, the crude hand-craftsmanship, and abstraction. I work with materials and techniques that are 
traditionally gender-specific: fabric and metal, thread and wire. However, by synthesizing them into a singular 
object, I focus the viewer's attention on the object's materiality, the tactile quality and the ability to produce new 
narratives and memories. The aesthetic of the abstracted bodies heightens the psychological intensity of the work. 
Studies show that lasting memories depend on neural connections and will dissipate with the degradation of these 
connections. New research into transgenerational epigenetic inheritance shows that our bodies can carry collective 
memories from previous generations. When one looks at scar tissue, does his or her skin crawl as if remembering a 
similar event or experience from one's own past, or that of the generations-long gone? Are we in control of these 
memories, or do they control us? Can we change them, or do they change us? 
 
Notes:  
  



 

Artist: 417 - Victoria Iungerich 
Artwork 1 Title: Incision, 2020. 
Artwork 1 Dimensions: 10X10 
Artwork 1 Medium: Copper on canvas 
Artwork 1 Commentary: I took a knife and slashed this piece of copper as you would cut into your wrists. It hurts to 
look at it. It reflects light back at me in such a way that the gushes hit something very deep inside. Charred memories 
of pain without words began to reignite as soon as the oxygen seeped through the incisions. 
I cannot remember the story behind this pain. But the intensity with which it is smothering me as I am looking at it 
makes me want to stick my hand right through the chest, deep into my heart and scrape all that muck out. A quick fix 
that I can never have. 
I don't want to look deeper. I don't want to sit with it. I cannot trust myself right now. I just want to fall back and 
repress, put the stitches in them and pretend that the rot is not there. I crave the days when I could ignore my own 
responsibility and find something, someone to blame. 
It feels so much easier to blame others. And as I am writing these words, I wonder if this is yet another attempt to 
mascarade the blame. 'Here, look at me, I am so self-aware, so righteous. I have figured it all out!' But I fucking 
didn't. Every day something new comes up, and I feel overpowered. I want to have faith, but old patterns have deep 
roots. Am I fooling myself that I am getting better? 
I want to disappear. 
Artwork 1 Image: 



 

 
  



 

Artist: 417 - Victoria Iungerich 
Artwork 2 Title: Underskin, 2020. 
Artwork 2 Dimensions: 29X21 
Artwork 2 Medium: Paper, copper 
Artwork 2 Commentary: Two skins: the one I wear on the surface, another hidden underneath. I thought I had 
hidden it from others. I did believe that I protected them from seeing this dull and ugly, hideous, revolting skin. But 
the truth is, I could never face it. So how could I ask anyone to look at it? 
It started as a cocoon to keep me safe from all the stories that she told me before they started to become my own. 
So, I created the bondage of my topskin. I began to lie and delude myself that she was the one hurting me and that 
she is to blame. 
Now, looking back, I see that I am the one who gave all my power away. I denied myself peace, I refused to see my 
own truth, my own beauty. I started to make my own lies so I could feel better in the short term. But, damn, that 
short term became my pitiful habit that lasted far too long. 
My God! I am so fucking tired of using all these lies to mutilate myself. And now that I'm slowly peeling off the layers, 
I realise the beauty of my underskin, and I am proud to be me. 
Artwork 2 Image:  

 
  



 

Artist: 417 - Victoria Iungerich 
Artwork 3 Title: Cavity, 2020. 
Artwork 3 Dimensions: 29X21 
Artwork 3 Medium: Paper, copper 
Artwork 3 Commentary: It came to me this morning. An image of an open cavity inside my chest. But the pain felt 
different. It felt at peace and bittersweet. Today I wanted to be kind to my pain. 
Only a day or two had passed since I had caught myself clenching my fists in the unconscious desire to silence this 
pain, stuff it deep into my heart and shut it out of my sight. It took enormous effort to uncurl the fingers, to release 
the story of that pain from the grip of my mind that loves to put them on replay. I let a little light inside where I felt 
that pain and patiently waited for it to feel its way out. 
I always sensed this particular pain at the bottom of my heart. When something triggers it, it begins to pulsate, rising 
in the intensity almost instantaneously. And my heart begins to spasm and beat irregularly. It is incredible how 
articulate my body is. It really does communicate with me. It was always telling me that this pain needed to be seen 
to begin to heal. 
Yesterday, for the very first time and with real honesty, I said to myself: "I want to help myself get better." 
Artwork 3 Image: 



 

 Catalogue3 ID418 

Artist ID: 418 
 
Artist Name: Poli Churba 
Website: www.polichurbanatan.wixsite.com/polichurba 
IG: www.instagram.com/poli_churba 
 
Artist Statement: STATEMENT  
I wish to transmit the positive energy, light and harmony of colors. I live the present, constantly searching what 
appeals to me as beautiful. I study art history, travel, visit museums and galleries, speak to curators; I'm moved by 
interest and curiosity.â€¨My works are based on studying different artists with a deep and, at the same time, simple 
sensitivity. I'm inspired by artists like Robert Delaunay, Beatriz Milhazes, Blinky Palermo, Frank Stella. In my country, 
I admire the works of Polleselo, Espinoza, Wells and Lecuona.  
My first work is a return to my childhood, playing with colors, textures, transparencies. I  
use the colors of energy, nature, all in their infinity of values, trying to transmit sensations  
that go beyond words and concepts that arrive through feelings to the spirit. 
 
Notes:  
  



 

Artist: 418 - Poli Churba 
Artwork 1 Title: Pending 
Artwork 1 Dimensions: 100 x 100cm 
Artwork 1 Medium: Digital Art 
Artwork 1 Commentary: uneven texture background, color explosion, waiting the lock down to 
end. 
Be bouncing again. 
Artwork 1 Image: 

 
  



 

Artist: 418 - Poli Churba 
Artwork 2 Title: Legacy Breakdown 
Artwork 2 Dimensions: 100 x 100 cm 
Artwork 2 Medium: Digital Art 
Artwork 2 Commentary: Share pieces of history with people we  
care about. 
Different patterned playing with the light 
and the darkness 
Artwork 2 Image:  

 
  



 

Artist: 418 - Poli Churba 
Artwork 3 Title: All the colors 
Artwork 3 Dimensions: 100 x 160cm 
Artwork 3 Medium: Digital Art 
Artwork 3 Commentary: Lovely texture background and 
splash of powerful 
Artwork 3 Image: 



 

 Catalogue3 ID419 

Artist ID: 419 
 
Artist Name: James Cross 
Website: http://www.james-cross.co.uk 
IG: www.instagram.com/jamescrosss 
 
Artist Statement: My practice explores the use of objects and imagery as foundations of storytelling; with a 
particular interest in the potential for multiple interpretations of the same material and the factors that affect our 
methods of understanding, misunderstanding, and translation. Through the repetition and distortion of familiar 
imagery, it is hoped that the viewer will re-evaluate their relationship with the development of narrative and how 
they create meaning within their own catalogue of interpretation. The works investigate our relationships with 
objects, materials, and physicality; and how these elements relate to our cognitive and corporeal experiences of 
perception and our surroundings. 
 
Notes:  
  



 

Artist: 419 - James Cross 
Artwork 1 Title: Out at night in a hat. 
Artwork 1 Dimensions: 37.5 x 36.5 x 2.5 
Artwork 1 Medium: Sculpture 
Artwork 1 Commentary: Pigmented wall hanging relief cast. 
Artwork 1 Image: 

 
  



 

Artist: 419 - James Cross 
Artwork 2 Title: Over it. 
Artwork 2 Dimensions: 23 x 30 x 5 
Artwork 2 Medium: Sculpture 
Artwork 2 Commentary: Pigmented wall hanging relief cast, with oak frame and integrated hand carved oak and 
sapele bird. 
Artwork 2 Image:  

 
  



 

Artist: 419 - James Cross 
Artwork 3 Title: It's just something in my eye. 
Artwork 3 Dimensions: 35 x 30 x 2.5 
Artwork 3 Medium: Sculpture 
Artwork 3 Commentary: Pigmented wall hanging relief cast. 
Artwork 3 Image: 



 

 Catalogue3 ID420 

Artist ID: 420 
 
Artist Name: Isabella Rose Nelson 
Website: https://isabellarosenelson.co.uk/ 
IG: www.instagram.com/isabellarosenelson 
 
Artist Statement: Interdisciplinary artist and maker originally from south-east England, currently living and working in 
Umbria, Italy. She holds a BA in Philosophy with Psychology from Newcastle Upon Tyne University and a Diploma in 
Textiles from London College of Fashion. 
Nelson's practice looks at ways industrial civilization and the breakdown of cultural narrative infiltrates psyche and 
place. Asking how biosphere consciousness can be used to remedy, reflect, and regenerate the relationship between 
self and environment.  
Self-isolation and the climate crises provide the context for her first solo collection of work Wetland, Artefacts from 
the Marsh. A series of new abstract paintings and work on paper that use dried plants, traditional craft, and rituals in 
contrast with everyday petrochemical materials to comment on the disconnection between physical and abstract 
reality. 
ARTIST STATEMENT 
I am a conceptual artist, making site-specific painting, sculpture, and work on paper using collected and found 
objects as well as more traditional techniques. I am interested in the ideas surrounding Land Art or Environmental 
Art, I also produce work in a variety of media including handmade paper, drawing, textiles, and embroidery. I make 
installations for outside, as well as digital and video. 
My work makes connections between the inner and the outer world through material, craft, and philosophical 
investigation, specifically between nature and culture, biosphere and industry.  
Previous collaborative work includes embroidery commissions, installing large scale aerial sculptures, and working 
with Kent Wildlife Trust to develop the community-led art scheme 'Marsh on Film'. 
 
Notes:  
  



 

Artist: 420 - Isabella Rose Nelson 
Artwork 1 Title: Sediment 
Artwork 1 Dimensions: 58 x 37 x 2 cm 
Artwork 1 Medium: Hawthorn and linen on paper 
Artwork 1 Commentary: Part of Wetland, Artefacts from the Marsh series.  
Self-isolation and the climate crises provide the context for a solo collection of abstract paintings and  
work on paper that use dried plants, traditional craft, and rituals in contrast with everyday petrochemical materials 
to comment on the disconnection between physical and abstract reality. 
Artwork 1 Image: 

 
  



 

Artist: 420 - Isabella Rose Nelson 
Artwork 2 Title: About 30,000 Years 
Artwork 2 Dimensions: 82cm diameter x 8cm depth 
Artwork 2 Medium: Acrylic, cotton, and willow on board 
Artwork 2 Commentary: Part of Wetland Series. 
Artwork 2 Image:  

 
  



 

Artist: 420 - Isabella Rose Nelson 
Artwork 3 Title: Petrochemical Growth 
Artwork 3 Dimensions: 59 x 84 x 5 cm 
Artwork 3 Medium: Coppertips, resin, polyvinyl chloride, copper and aluminium on paper. 
Artwork 3 Commentary: Part of Wetland Series. 
Artwork 3 Image: 



 

 Catalogue3 ID421 

Artist ID: 421 
 
Artist Name: Myrna Quiã±Onez 
Website: http://www.myrnaquinonez.com 
IG: www.instagram.com/myrnaquinonez 
 
Artist Statement: I've always been interested in landscape and traditional painting, the act of painting outside and 
getting involved with the materials and nature that surrounds you. But on the other hand, my work has been 
influenced by technology. New media and screens constantly have an impact on us, changing our view of how we 
perceive the world. 
I see my work as a process of going out to paint but also using my studio as a tool to modify my paintings. I compare 
this process of reworking my paintings at the studio as it would be to use photoshop or other image editing 
software.  
I explore repetitive patterns of nature and the relationship between traditional landscape painting with the new 
tools made accesible to us by technology.  
Absence, fragmentation and movement are characteristics of my artwork. 
 
Notes:  
  



 

Artist: 421 - Myrna Quiã±Onez 
Artwork 1 Title: Same tree, different perspective 1 
Artwork 1 Dimensions: 76x102x3.5 
Artwork 1 Medium: Oil on linen 
Artwork 1 Commentary: This work is the first painting of a series of three. All of the paintings submitted here are 
exploring the same subject, a tree. Studying the different variations and possibilities in perspective. 
Artwork 1 Image: 

 
  



 

Artist: 421 - Myrna Quiã±Onez 
Artwork 2 Title: Same tree, different perspective 2 
Artwork 2 Dimensions: 75x80x3.5 
Artwork 2 Medium: Oil on canvas 
Artwork 2 Commentary: This work is the second painting of a series of three. All of the paintings submitted here are 
exploring the same subject, a tree. Studying the different variations and possibilities in perspective. 
Artwork 2 Image:  

 
  



 

Artist: 421 - Myrna Quiã±Onez 
Artwork 3 Title: Same tree, different perspective 3 
Artwork 3 Dimensions: 50x40x3.5 
Artwork 3 Medium: Oil on linen 
Artwork 3 Commentary: This work is the third painting of a series of three. All of the paintings submitted here are 
exploring the same subject, a tree. Studying the different variations and possibilities in perspective. 
Artwork 3 Image: 



 

 Catalogue3 ID422 

Artist ID: 422 
 
Artist Name: Bergit Hillner 
Website:  
IG: www.instagram.com/bergitbaut.ch 
 
Artist Statement: Bergit Hillner - born 1974 in Leipzig, GDR - grew up in a very giving but as well very restrictive 
socialistic system. 
Here creativity was pushed in diverse art-schools and courses and here intentions formed by a peaceful revolution. 
She studied architecture, art and art-history in Leipzig and moved for postgradual masters in computer aided 
architectural design and design to Zurich.  
Since 2004 this international city with its diverse culture is here new homeland and here spring of inspiration.  
Since 2008 Bergit is self-employed as architect, designer and artist under the name 'bergit bautâ€• - working in a 
variety of teams from the very small to the big projects. The all connecting element of the body of here work is 
always 'craftingâ€•. 
 
Notes:  
  



 

Artist: 422 - Bergit Hillner 
Artwork 1 Title: "observing an observation enframed by an observance" 
Artwork 1 Dimensions: 68 x 54 x 8 cm 
Artwork 1 Medium: painting 
Artwork 1 Commentary: Our obsession with self-observation in constant comparison with outside perception in the 
context of a potentially unimaginably large crowd will increase to the navel look on the run for attention.  
However, we are prisoners on the hunt for proof of love from complet strangers. The medium is virtual. It pushes 
off, claws and presses us against extraneous images and stories. As soon as an individual wakes up, it has to be part 
of the big show and throws the fleeting image back on itself in an eternal circle on the perceptual journey into the 
foreign self. Eyes search for understanding and only meet the unabashed desire to see.  
The fruit wraps itself in leaves and is filed with wonder in silence. 
Since the picture was painted with magnifying glasses, it has an enormous density of details in the smallest space. 
This invites the observer to come very close and to be eyeball to eyeball with the observation.  
The rough frame surrounds the painting like the soil a punched out piece of meadow. It presses the work against the 
beholder and claws visibly into the wall and in doing so, it becomes the illusionistic substantiality in reality. 
Artwork 1 Image: 

 
  



 

Artist: 422 - Bergit Hillner 
Artwork 2 Title: "recontruction of an observation" 
Artwork 2 Dimensions: 120 x 170 x 4 cm 
Artwork 2 Medium: painting 
Artwork 2 Commentary: The painting deals with the riddle of individual consciousness and its constant 
reconstruction and interpretation of its surroundings. 
Living beings consist of matter, the composition of which is very complex. From a certain level of complexity, 
consciousness arises. 
The ego unfolds in life and is interrelated with our environment. 
Our personal film of our consciousness tells of the comparison of our memories and our external and internal 
sensations, which are only accessible to ourselves. 
Thus, consciousness is the sum of all impressions, sensations and thoughts in one moment inside an individual - a 
result of constant self-reflection. 
We tell ourselves a story in order to live our own story without awareness of the deviation from the stories of the 
individual next to us. 
As impressions and memories inevitably differ, the world we live in is inevitably subjective. 
The consciousness observes and can be observed. 
In the picture, the fruits of the eyes are interpreted as individuals and contain the material for their own inner story 
for each observer. We cannot escape the meaning. 
The picture reveals the discrepancy between reality and the ideas of different individuals. 
Since the picture was painted with magnifying glasses, it has an enormous density of details in the smallest space. 
This invites the observer to come very close and to be eyeball to eyeball with the observation. 
Artwork 2 Image:  



 

 
  



 

Artist: 422 - Bergit Hillner 
Artwork 3 Title: "transformation of femininity" 
Artwork 3 Dimensions: 33 x 33 x 67 cm 
Artwork 3 Medium: skulpture 
Artwork 3 Commentary: The myth of Medusa was repeatedly written and further developed in the course of Greek-
European cultural history. The first cultural-historical evidence for the Gorgoneion goes back to the 7th century BC. 
Initially the focus was mainly on the fight against the monster and the path to victory. From the late classical period, 
the figure was heavily embellished both in the fine arts and in literature.  
There is probably no more iconic figure in Greek mythology. 
Homer created a literary figure "Medusa" for the first time in "Odyssee", which was initially above all monstrous. 
Hesiod gave her a place in the gods and Pinderos gave her in the 5th century BC Beauty. Ovid dramatized the myth 
and gave the protagonists personal, very human motives for their actions and now left them in a less brilliant light 
from the Roman point of view. 
His Poseidon raped the beautiful Medusa and instead of punishing the rapist, Athene turned her envy and jealousy 
against Medusa. She transmogrified her into a monster and took her chance away to look at a man ever again 
without harming him. Once a monster, Medusa was cast out by humans and hunted to exercise by men. Athena 
soon realized her mistake. But instead of admitting her demerit, she helped Perseus to decapitate Medusa and 
nailed her head to her shield. 
This interpretation of the story is arguably the most honest fable to this day about behavioral patterns of inter-sex 
disputes. 
In the end, women still seem to have to free themselves from envy and men from lust in order to give women the 
freedom they deserve. 
Only at the moment of our transition between human and gorgon does the awareness awaken for how many 
gorgons we have already created ourselves. 
Artwork 3 Image: 



 



 

 Catalogue3 ID423 

Artist ID: 423 
 
Artist Name: Rupert Whale 
Website: www.rupertwhale.com 
IG: www.instagram.com/rupertwhale 
 
Artist Statement: My paintings are essentially abstract with figurative elements. They are about recognising and 
acknowledging differences, between the illusion of pictorial space and the physical object, but also between the 
layers within. Between hard-edge and gestural mark-making, between tones and textures. Between what appears as 
obvious and what is obscured. Refences to reality are through figurative elements that frequently derive from 
observation of the everyday, but also to the perception of space in western and eastern art historical canons. 
I enjoy the part that time plays in the painting process, in the materiality of paint, in drawing, in geometry, in mark-
making and obfuscation. But especially in the unpredictability. I work in series, usually beginning with small paintings 
in acrylic and marker pens on paper, working spontaneously through ideas and compositions, often referring to 
observed details from my immediate surroundings. I then decide which elements can inform more studied works on 
varied supports.  
I hope the viewer will share my experience of finding something new. 
 
Notes:  
  



 

Artist: 423 - Rupert Whale 
Artwork 1 Title: Curve #2 
Artwork 1 Dimensions: 100x75x4 
Artwork 1 Medium: acrylic paint and charcoal on canvas 
Artwork 1 Commentary: This painting, although abstract has figurative, and humorous, overtones. A form of 
dialogue is set up between the upper half expressed in saturated colour, whilst the lower half has more muted hues. 
Essentially a profile, the circle motifs act as prompts for the painting to be viewed as if from above. The curvaceous 
forms reference the yin yang of eastern philosophy, just as the bold gestural paint marks in the lower circle nod to 
post war abstract expressionism. Sketchy charcoal lines echo perspectival contrivance of the renaissance. 
Artwork 1 Image: 

 
  



 

Artist: 423 - Rupert Whale 
Artwork 2 Title: Circular #1 
Artwork 2 Dimensions: 100x100x4 
Artwork 2 Medium: acrylic paint and charcoal on canvas 
Artwork 2 Commentary: This painting has multiple perspectives. Hard-edged shapes juggle and vie with reconfigured 
perspectival lines so the viewer is both looking into or down or up to other spaces, but never sure which. With a nod 
to Constructivism, the geometry of circles and lines together with the warm palette are to ease the viewer into a 
sense of gentle confusion and disorientation. A reflection perhaps on social media's multi-faceted, complexity of 
viewpoints simultaneously calling out for attention. 
Artwork 2 Image:  

 
  



 

Artist: 423 - Rupert Whale 
Artwork 3 Title: Portal #1 
Artwork 3 Dimensions: 25x25x2 
Artwork 3 Medium: acrylic paint on gesso on mdf 
Artwork 3 Commentary: This Portal panel, one of a series, presents two realms, ambiguously positioning the viewer, 
from the inside looking out or outside looking in. The panel's shape, made from gesso-covered mdf, emulates an App 
icon in 3d, the corners rounded and the surface made to appear cushioned and smooth. Utilitarian in style, perhaps 
to be hung just out of reach, it references the traditional Russian icon and more especially Malevich's 'Black Square'. 
The viewer is invited to touch but at the same time is forbidden to do so.. this is an art object, to be revered. 
Artwork 3 Image: 



 

 Catalogue3 ID424 

Artist ID: 424 
 
Artist Name: Ana Hine 
Website: https://anahineart.wordpress.com 
IG: www.instagram.com/anahineart 
 
Artist Statement: Ana Hine (b. 1990) is an artist from Dundee, Scotland. A graduate of Duncan of Jordanstone 
College of Art & Design, she finished her masters there in 2019 with her show #ShorthandConfessions - an attempt 
to understand and articulate experiences of trauma, including pregnancy loss, through auto-therapeutic painting.  
No stranger to controversy, Ana is interested in the tension between the personal need to talk about traumatic 
experiences and the responsibility an artist has to protect others from content that might be upsetting, triggering, or 
potentially inappropriate.  
Her work is highly autobiographical and often incorporates text. Although many of her works use plain English, she 
occasionally uses Teeline shorthand as a protective barrier between herself and her audience. She likes to paint on 
broken canvases and pieces of debris she finds in the street. She is slowly rediscovering colour. 
 
Notes:  
  



 

Artist: 424 - Ana Hine 
Artwork 1 Title: Disqualified From Motherhood 
Artwork 1 Dimensions: 121x196x2 
Artwork 1 Medium: Acrylic Painting on Wooden Debris 
Artwork 1 Commentary: This piece was made during my MFA in Art & Humanities and was part of my 
#ShorthandConfessions series (details of which can be found at https://anahineart.wordpress.com/mfa-art-
humanities/).  
The piece refers to a miscarriage I had last year, but the phrase "disqualified from motherhood" is from 2017. That 
year I had an episode of acute psychosis brought on by undiagnosed EUPD & bipolar, and triggered by extreme sleep 
deprivation and stress. The episode lasted roughly six months. My fiancé left me and I was repeatedly hospitalised.  
During the six months of madness I was fixated on the idea that I was "disqualified from motherhood", that I had 
failed some sort of character test and I would never be 'allowed' to have children.  
Although I had recovered by the time I made this painting, the phrase still lingered in my mind. When I had a 
miscarriage during my MFA I used the tools at my disposal already to channel the pain straight into my artwork. As a 
former newspaper reporter I have Teeline shorthand, and I used it here to write additional phrases such as "when 
will I be allowed to have children?" and "I hope that wasn't my only chance".  
The wooden debris was already weathered and damaged when I painted it, and it currently lives in my garden where 
it is constantly rained on. It comforts me to leave it to the elements in this way. 
Artwork 1 Image: 



 

 
  



 

Artist: 424 - Ana Hine 
Artwork 2 Title: Kill Me So I Don't Have To Live Through Another Heartbreak 
Artwork 2 Dimensions: 122x194x1 
Artwork 2 Medium: Spray Paint on Lino 
Artwork 2 Commentary: This piece was made during my MFA in Art & Humanities and was part of my 
#ShorthandConfessions series (details of which can be found at https://anahineart.wordpress.com/mfa-art-
humanities/).  
In 2017 I had an episode of acute psychosis brought on by undiagnosed EUPD & bipolar, and triggered by extreme 
sleep deprivation and stress. The episode lasted roughly six months. My fiancé left me and I was repeatedly 
hospitalised.  
The phrase "Kill Me So I Don't Have To Live Through Another Heartbreak" refers back to that time in my life. I like the 
way the lino looks like lined notebook paper, which, along with the use of spray paint, gives a teenage aesthetic to 
the work that (I feel) suits the words. I also feel like it references my miscarriage too... just that feeling of not being 
able to continue on when everything seems to hurt so much.  
I also like the way the message plays with the idea of time and the way it attempts to persuade the viewer to fulfil 
the directive. 
Artwork 2 Image:  

 



 

  



 

Artist: 424 - Ana Hine 
Artwork 3 Title: A BMI Of Under 30 Is Required For IVF On The NHS (Waiting) 
Artwork 3 Dimensions: 90x65x2 
Artwork 3 Medium: Acrylic On Canvas 
Artwork 3 Commentary: This piece was created about a year after my miscarriage, when my partner at the time and 
I were looking into IVF. I was incredibly upset to find out that my BMI was too high to qualify.  
It feels as if my efforts to be a mother have been repeatedly dashed for the past few years. The work was an attempt 
to push all my disappointment outside of myself, so I could see it clearly.  
The work was intended for an exhibition I was due to curate on the theme of fertility, but unfortunately the 
exhibition was postponed due to the pandemic.  
It was incorporated into a solo show in a local cafe recently, the details of which can be seen here - 
https://anahineart.wordpress.com/how-my-tears-ricochet-serendipities-dundee-2020/ 
Artwork 3 Image: 



 

 Catalogue3 ID425 

Artist ID: 425 
 
Artist Name: Marianne Shorten 
Website: www.marianneshorten.com 
IG: www.instagram.com/marshorten 
 
Artist Statement: I am interested in time, process and the meanings invested in objects and materials. Influenced by 
minimalist movements of the 60s and 70s, the works playfully disrupt the narrative connotations acquired by 
symbols, objects and spaces. There is a discord between images that speak of industrial production, indexes of other 
times, places and objects and the materiality of the work. 
 
Notes:  
  



 

Artist: 425 - Marianne Shorten 
Artwork 1 Title: full 
Artwork 1 Dimensions: 14.5 x 12.2 
Artwork 1 Medium: ink and watercolour on paper 
Artwork 1 Commentary: This drawing is part of a series experimenting with lines and edges. Organic bodily forms 
seemed to emerge in these works with each drawing made in a single sitting. 
Artwork 1 Image: 

 
  



 

Artist: 425 - Marianne Shorten 
Artwork 2 Title: Link 
Artwork 2 Dimensions: 23 x 12.2 approx 
Artwork 2 Medium: acrylic, pastel and collage on paper 
Artwork 2 Commentary: I have recently started working with layering in my drawings. Using a variety of techniques 
and materials collaged together produce subtle shifts in register. 
Artwork 2 Image:  

 
  



 

Artist: 425 - Marianne Shorten 
Artwork 3 Title: out 
Artwork 3 Dimensions: 15 x 11 
Artwork 3 Medium: ink, felt tip and pastel on paper 
Artwork 3 Commentary: This is another automatic drawing containing cartoonish bodily forms. I enjoy creating a 
discord between the various materials I use and forms I create. 
Artwork 3 Image: 



 

 Catalogue3 ID426 

Artist ID: 426 
 
Artist Name: Dae Uk Kim 
Website: www.daeukkim.com 
IG: www.instagram.com/_dae_uk_kim_ 
 
Artist Statement: Dae uk Kim, born1991, South Korea, graduated in 2020 from the Design Academy Eindhoven, 
contextual design(MA). During his studies, Dae researched and experimented with the limitations he experienced in 
his life regarding his gender and identity. And he worked with various possibilities around these subjects that thus 
far only his imagination could. 
He likes to use objects as an alter ego allowing people to do what they can't in their daily lives. Talking about the 
framework of normality cultivated by a modern and rational society, trying to satisfy the deepest wishes and 
fantasies that people cannot openly express nowadays. 
 
Notes:  
  



 

Artist: 426 - Dae Uk Kim 
Artwork 1 Title: Elektra 
Artwork 1 Dimensions: H: 65 W: 75 D: 43 cm 
Artwork 1 Medium: Object(chair) 
Artwork 1 Commentary: https://vimeo.com/461708349 
-Elektra Video 
â€˜Elektra' aims to fulfil, explain, and show his desires and dreams that have met obstructions, due to societal 
expectations of his gender. 
Growing up in Korea, Dae always felt as if he was a mutant, an aberration from the heterosexual norm. He decided 
to turn shame into pride, by making 
mutants that proudly display his hitherto secret desires. As a man, he has always felt he is inferior in terms of 
beautification. So when designing these 
mutant objects, he represents himself with objects that are usually considered uninteresting or inferior to a certain 
group or gender. He then mutates them into objects that are grandiose and superior, or redesigned for a different 
gender or identity. 
Artwork 1 Image: 

 
  



 

Artist: 426 - Dae Uk Kim 
Artwork 2 Title: Gaga 
Artwork 2 Dimensions: H: 220 W: 108 D: 120 cm 
Artwork 2 Medium: Object(chandelier) 
Artwork 2 Commentary: https://vimeo.com/461705860 
-Gaga Video 
â€˜Elektra' aims to fulfil, explain, and show his desires and dreams that have met obstructions, due to societal 
expectations of his gender. 
Growing up in Korea, Dae always felt as if he was a mutant, an aberration from the heterosexual norm. He decided 
to turn shame into pride, by making 
mutants that proudly display his hitherto secret desires. As a man, he has always felt he is inferior in terms of 
beautification. So when designing these 
mutant objects, he represents himself with objects that are usually considered uninteresting or inferior to a certain 
group or gender. He then mutates them into objects that are grandiose and superior, or redesigned for a different 
gender or identity. 
Artwork 2 Image:  

 
  



 

Artist: 426 - Dae Uk Kim 
Artwork 3 Title: Bom 
Artwork 3 Dimensions: H: 160 W: 113 D: 43 cm 
Artwork 3 Medium: Object(mirror) 
Artwork 3 Commentary: https://vimeo.com/461706933 
-Bom Video 
â€˜Elektra' aims to fulfil, explain, and show his desires and dreams that have met obstructions, due to societal 
expectations of his gender. 
Growing up in Korea, Dae always felt as if he was a mutant, an aberration from the heterosexual norm. He decided 
to turn shame into pride, by making 
mutants that proudly display his hitherto secret desires. As a man, he has always felt he is inferior in terms of 
beautification. So when designing these 
mutant objects, he represents himself with objects that are usually considered uninteresting or inferior to a certain 
group or gender. He then mutates them into objects that are grandiose and superior, or redesigned for a different 
gender or identity. 
Artwork 3 Image: 



 

 Catalogue3 ID427 

Artist ID: 427 
 
Artist Name: Emma Tess Hafstrom 
Website: https://www.emmatessart.com/ 
IG: www.instagram.com/emmatesshafstrom.art 
 
Artist Statement: As an artist I am looking to embrace and celebrate the female figure, I aim to reclaim agency over 
my own expression of my sexuality as well as to reclaim erotic art and female sexuality from the male gaze. I want to 
create a space for art and emotion that has been hidden behind fear of expression due to social constructs, 
homophobia and oppression. 
My work is centred around pleasure in an attempt to normalise it and reclaim our right as women to express it 
without objectification, it looks at female form and sensuality as well as the depth of attraction and love.  
My work is often large scale and made in sepia, black and white or carefully selected colours and angles engage the 
viewer and draw them into the scene. The figures have an immediacy to them that shows the privacy and 
vulnerability of the moments they portray. The scale of my work is larger than life size, magnifying a private and 
intimate moment giving it a sense of grandeur. 
 
Notes:  
  



 

Artist: 427 - Emma Tess Hafstrom 
Artwork 1 Title: Remembered 
Artwork 1 Dimensions: 190 x 175 cm 
Artwork 1 Medium: Charcoal on unprimed canvas 
Artwork 1 Commentary: This work was created during lockdown when physical closeness with another person 
seemed distant, and all I had of love was memories. The body is fleeting, some areas heavily detailed and some 
fading into almost invisible lines. The body is beautiful, intimate yet faceless like a dream. 
Artwork 1 Image: 

 
  



 

Artist: 427 - Emma Tess Hafstrom 
Artwork 2 Title: Intimacy 
Artwork 2 Dimensions: 215 x 175 cm 
Artwork 2 Medium: Charcoal on unprimed canvas 
Artwork 2 Commentary: Love is in the details. 
Artwork 2 Image:  

 
  



 

Artist: 427 - Emma Tess Hafstrom 
Artwork 3 Title: I'm here 
Artwork 3 Dimensions: 200 x 145 cm 
Artwork 3 Medium: Charcoal and chalk on unprimesd canvas 
Artwork 3 Commentary: She would never look at me. I tried to draw her face over and over, but she always turned 
away. Before I knew it she had turned away in real life too. 
Artwork 3 Image: 



 

 Catalogue3 ID428 

Artist ID: 428 
 
Artist Name: Yulianus Yaps 
Website: www.yulianusyaps.com 
IG: www.instagram.com/yulianusyaps 
 
Artist Statement: I am free visual artist from Indonesia, I learn paint by myself . My favorite is abstract art, in practice 
I use a mixture of acrylic, oil paint gloss paint and my new invention is silicon rubber. The way or style I paint is free 
with spontaneous strokes .Freedom of expression is my principle in work. 
 
Notes:  
  



 

Artist: 428 - Yulianus Yaps 
Artwork 1 Title: SANGYANG 
Artwork 1 Dimensions: 42 X 59.7 cm 
Artwork 1 Medium: acrylic on melano paper 
Artwork 1 Commentary: Nature around us is always surround by a moving force. We can feel it but are often 
invisible to our eyes. 
This continues to inspire my work. Capturing motion is part of the expression of my abstract work. 
Artwork 1 Image: 

 
  



 

Artist: 428 - Yulianus Yaps 
Artwork 2 Title: kumala 
Artwork 2 Dimensions: 42 x 59.7 CM 
Artwork 2 Medium: ACRYLIC ON MELANO PAPER. 
Artwork 2 Commentary: Paint freely ,spontaneously and wildly often gets new experiences ,moves or scratches a 
palette knife often pleasant surprises. Instinctive expression letting the heart be the guide 
Artwork 2 Image:  

 
  



 

Artist: 428 - Yulianus Yaps 
Artwork 3 Title: A56 
Artwork 3 Dimensions: 80 x 100 cm 
Artwork 3 Medium: silico rubber on cotton 
Artwork 3 Commentary: I have spent years studying silicone as a painting medium. This is a material may never used 
to paint. I practiced a long time before i applied this materials as a painting medium. 
Artwork 3 Image: 



 

 Catalogue3 ID429 

Artist ID: 429 
 
Artist Name: Antonio De Pasquale 
Website: https://marastudiolimited.myportfolio.com 
IG: www.instagram.com/mr_ane_ 
 
Artist Statement: Antonio De Pasquale is an Italian artist and designer born in Sicily. 
The wonderful landscapes of the Mediterranean island and the huge artistic and cultural heritage are decisive for his 
first artistic period defined by the respect for tradition and love for the classical arts. 
During his academic career in the United Kingdom, his works combine traditional artistic techniques and the gestural 
movements of graffiti with a keen eye to keep the formal elements evident in the fine arts.  
During this period the artist consolidated a contemporary abstract expressionism. 
After multiple international awards and worldwide exhibitions, Antonio founds his own platform 
MARASTUDIOLIMITED where multiple and different forms of art interact and enrich each other, giving life to 
outstanding artworks unique in their kind. 
 
Notes:  
  



 

Artist: 429 - Antonio De Pasquale 
Artwork 1 Title: T.E.O.S in Red 
Artwork 1 Dimensions: 160X80X3 
Artwork 1 Medium: Acrylic on canvas 
Artwork 1 Commentary: Shanghai International Art Fair 2020  
https://issuu.com/globalartagency/docs/siaf2020_catalogue_dig/8 
Artwork 1 Image: 

 
  



 

Artist: 429 - Antonio De Pasquale 
Artwork 2 Title: T.E.O.S in Pinkish 
Artwork 2 Dimensions: 160X80X3 
Artwork 2 Medium: Acrylic on canvas 
Artwork 2 Commentary: Gloria Magazine 
https://www.gloria.fi/artikkeli/sisusta/kermainen-turkoosi-ja-mustikansininen-muotisuunnittelijan-kodissa-jokainen-
huone?fbclid=IwAR3A8FiTaUWOgoJCbQ5omOcgLCwpse7io6mq_b924WIofPs4tCaKkOj8HNY 
Artwork 2 Image:  

 
  



 

Artist: 429 - Antonio De Pasquale 
Artwork 3 Title: T.E.O.S in Green 
Artwork 3 Dimensions: 160X80X3 
Artwork 3 Medium: Acrylic on canvas 
Artwork 3 Commentary: Shanghai International Art Fair 2020  
https://issuu.com/globalartagency/docs/siaf2020_catalogue_dig/8 
Artwork 3 Image: 



 

 Catalogue3 ID430 

Artist ID: 430 
 
Artist Name: Shen Fung Lin 
Website:  
IG:  
 
Artist Statement: Shen Fung Lin is the contemporary artist, whose work has received awards such as the 
International Prize Leonardo Da Vinci-The Universal Artist from EA Effetto Arte in Italy, the International Design 
Award - Graphic Design: Bronze Award from IDA in the United States, the Red Dot Award - Communication Design: 
Winner in Germany, 1 Excellence Award and two candidate prizes at the Platinum Originality International University 
Students Graphic Design Competition in China, Kan Tai-Keung Design Award - Nominate in Hong Kong, Times Young 
Creative Awards Nominates for print advertising in Taiwan, Excellence Work from Watercolor Group of Art 
Competition among 7 Counties and Cities in Southern Taiwan, etc. Being enamored with the harmonious state of 
nature unity, all things at peace, and free and at ease that the refined scholars in ancient times were yearning for, his 
recent works mainly focused on contemporary landscape painting of abstractionism. 
The establishment of Shen Fung Lin aims at the heritage of the Chinese art, inheriting the ancientry, and learning 
from the master of the schools of thought. The thousand years of Chinese culture has collected the most significant 
achievement of our ancestors and has become an immense treasury of knowledge. Art is the gemstone elutriated 
and refined by the hands of artists. Shen Fung Lin expects to set the traditions as backgrounds and utilize the 
modern language and new thinking to elaborate, experiment, and renovate, so as to create the Neo-Chinese Art for 
the contemporary era. 
 
Notes:  
  



 

Artist: 430 - Shen Fung Lin 
Artwork 1 Title: Light of Silver 
Artwork 1 Dimensions: free 
Artwork 1 Medium: Digital Painting 
Artwork 1 Commentary: I use the projection of the light to fuse the high mountains and the waterfalls, which set the 
tone between the realism and the abstract. The gloomy blue represents the loneliness and the coldness in the path 
of learning the art, which is just like the spiritual practitioner who seeks for Taoism. To pursue the higher attainment, 
I climbed up the peak of the mountain. There are innumerable higher mountains that I must challenge in the future. 
The image of the work is the projection of my mind, in which I try to use my own style to manifest the contemporary 
Chinese Landscape Paintings. 
Artwork 1 Image: 

 
  



 

Artist: 430 - Shen Fung Lin 
Artwork 2 Title: Waterfall with Sword Light 
Artwork 2 Dimensions: free 
Artwork 2 Medium: Digital Painting 
Artwork 2 Commentary: I use the projection of the light to fuse the high mountains and the waterfalls, which set the 
tone between the realism and the abstract. The gloomy blue represents the loneliness and the coldness in the path 
of learning the art, which is just like the spiritual practitioner who seeks for Taoism. To pursue the higher attainment, 
I climbed up the peak of the mountain. There are innumerable higher mountains that I must challenge in the future. 
The image of the work is the projection of my mind, in which I try to use my own style to manifest the contemporary 
Chinese Landscape Paintings. 
Artwork 2 Image:  

 
  



 

Artist: 430 - Shen Fung Lin 
Artwork 3 Title: Mt. Zhinan Late Autumn 
Artwork 3 Dimensions: free 
Artwork 3 Medium: Digital Painting 
Artwork 3 Commentary: Mt. Zhinan is one of the Buddhism holy lands in Taipei, Taiwan. There are many majestic 
solemn Buddhism temples situated in the mountain. Thousands of the stone ladders enlace the mountain. 
Sometimes the fog diffuses in the mountain, which is close to the feeling of the ancient mystery. I wander in the 
quiet secluded mountain and comprehend the deep profound Zen. At the moment, my spirit, which is stained by the 
secular life, is just like being purified and has returned to the innocence. 
Artwork 3 Image: 



 

 Catalogue3 ID431 

Artist ID: 431 
 
Artist Name: Christopher Fluder 
Website: www.christopherfluder.com 
IG: www.instagram.com/silva_vocat 
 
Artist Statement: Contrast doesn't come into being by way of permission; it is autonomous and no one is immune, 
no one absolved from it. My photographs examine contrast and dichotomy. Eschewing comfortable patterns or 
artistic conventions, I examine the features of real life as they occur ' whether beautiful or horrifying. Living in New 
York provides ample opportunity to highlight the ironic juxtapositions that a world out-of-balance continually 
creates: the mistaken, unseen, and overlooked present themselves to all who wish to find them. This work 
represents a reflection of New York City over the tumultuous two-year period, highlighting the fragile nature of our 
existence. 
 
Notes:  
  



 

Artist: 431 - Christopher Fluder 
Artwork 1 Title: Conditions 
Artwork 1 Dimensions: 38x28x2 
Artwork 1 Medium: archival pigment print (photograph) (framed & matted) 
Artwork 1 Commentary: 28th Street station on the Lexington Avenue line, Manhattan. Born of marginalized 
communities and fed on co-opted ideals, my subject embraces the nonbinary reality found at the precipice of 
convention and discord: a child of society creating the blueprint for identity in the future. 
Artwork 1 Image: 

 
  



 

Artist: 431 - Christopher Fluder 
Artwork 2 Title: Unconscious Voices 
Artwork 2 Dimensions: 46x61x2 
Artwork 2 Medium: archival pigment print (photograph) (framed & matted) 
Artwork 2 Commentary: New Year's Eve 2020, Gramercy Park. All but a few guests had left the Booth Mansion; the 
remaining assemblage and debris of the evening's revelry commented deeply on the mystery that drives our quest 
for identity in this life. 
Artwork 2 Image:  

 
  



 

Artist: 431 - Christopher Fluder 
Artwork 3 Title: Portrait of Andrew 
Artwork 3 Dimensions: 58x46x2 
Artwork 3 Medium: archival pigment print (photograph) (framed & matted) 
Artwork 3 Commentary: This subject embraces his fluid identity; the face he wears in private has become 
indistinguishable from that with which he greets the outside world. Well after 4 a.m. on a train uptown, for any 
perceived difference in his outward manner, his poise reveals the unspoken mantra 'grace under fire.â€• 
Artwork 3 Image: 



 

 Catalogue3 ID432 

Artist ID: 432 
 
Artist Name: Yusuff Aina Abogunde 
Website: www.yusuffaina.com 
IG: www.instagram.com/yusuffaina 
 
Artist Statement: Having lived my entire life in Nigeria, my work is deeply influenced by my Yoruba culture and my 
overall experience as a Nigerian. Through my art, I try to communicate about the issues surrounding the nature of 
humanity and its state of existence.  
As an artist, I wants my work to transcend two-dimensional expressions, to become an experience for people far 
beyond what is seen because it is not just a display, but an interaction. My sincere wish is that each person who 
encounters my work, whether Nigerian or not, Black or non-Black, converses with themselves, challenges their 
beliefs, and reflects on the state of humanity and the meaning of unity. 
 
Notes:  
  



 

Artist: 432 - Yusuff Aina Abogunde 
Artwork 1 Title: Myopic 3 
Artwork 1 Dimensions: 106 x 152.4 
Artwork 1 Medium: Charcoal and acrylic on canvas 
Artwork 1 Commentary: This is a Pan-African piece about African politicians and their 'politics of the bellyâ€•. The 
term was coined by French political scientist Jean-FranÃ§ois Bayart in one of his books as he attempted to describe 
the 80s politics in Africa. The 3 blindfolded individuals represent government officials whom instead of discussing 
vital state affairs use their influence and authority to feed their personal needs, shortsighted away from their duties 
due to their self-centredness. The figures on their blindfolds when put together give '365â€•, a reference to the 
number of days in a year they spend working for themselves instead of the masses. 
Artwork 1 Image: 

 
  



 

Artist: 432 - Yusuff Aina Abogunde 
Artwork 2 Title: Unbound no more 
Artwork 2 Dimensions: 121.92 x 91.44 
Artwork 2 Medium: Acrylic on canvas 
Artwork 2 Commentary: This artwork is inspired by the recent #EndSARS movement in Nigeria whereby youths 
marched on the streets across the country to protest against police brutality and bullying. â€˜Unbound no more' 
illustrates the rising confidence in oppressed groups as they fight to express and reclaim their rights to modernism 
and freedom of expression using the only weapon available to them: their phones. As an artist, my role is to 
document these historical moments for future generations so that when their turn comes to lead a fight, they know 
that we never backed down. SARS had their guns and we had our phones. 
Artwork 2 Image:  

 
  



 

Artist: 432 - Yusuff Aina Abogunde 
Artwork 3 Title: Protraction 3 
Artwork 3 Dimensions: 106 x 75 
Artwork 3 Medium: Charcoal and acrylic on canvas 
Artwork 3 Commentary: Protraction 3' focuses on the aspects of African societies whereby people tend not to pay 
attention to the emergency situations by being hypocritical, ignorant, selfish and self-centered rather than putting 
an end to misery. As a result of this behavior, they spend most of their lives stagnating, which creates a form of 
fracture to our kind despite having all the necessary resources to become better. 
Artwork 3 Image: 



 

 Catalogue3 ID433 

Artist ID: 433 
 
Artist Name: James Cowland 
Website: www.jamesjcowland.com 
IG: www.instagram.com/cowlandjames 
 
Artist Statement: I am an artist and painter from East Sussex, educated at Central Saint Martins and the University of 
Brighton in Fine Art: Painting. 
I have always used painting and drawing to articulate my comprehension of the world. I see the universe as equal 
parts within and without. My line of inquiry seeks to find connections and explanations between the two. 
I use 3D design software and found imagery to compose images with some acknowlegdement of inner and outer-
universal concerns. I like that in the mind or in the processor, the image is metaphysical until you commit it to the 
physical world. It belongs to another dimension until you draw it into this one. 
In painting I am drawn to using oils, and using graphite or charcoal to initially render my ideas. 
 
Notes:  
  



 

Artist: 433 - James Cowland 
Artwork 1 Title: Deposition 
Artwork 1 Dimensions: 81x61x2 (additional 4cm to each edge, framed) 
Artwork 1 Medium: Oil on Canvas 
Artwork 1 Commentary: A gloss black body curled in on itself hangs in the top two thirds, overlaid with circular and 
horizontal construction lines. The figure is dark - a void, and hollow, but is still the 'body' of the work. It is equal parts 
falling and rising - suspended in a the corner of a white space. The bottom sliver of the painting only contains a set of 
shadows cast by the body. 
I have started using the figure in this form as a sort of symbolism. The way the heart is used symbolic of love and the 
skull is used as a symbol of mortality, I have been using this as a symbol for stability, self-cognizance, inner balance. 
Entitled 'Deposition', which is the term used to describe the change of state from gas directly into solid. 
Artwork 1 Image: 

 
  



 

Artist: 433 - James Cowland 
Artwork 2 Title: Fine Structure Constant 
Artwork 2 Dimensions: 30x21x0.3 (additional 4cm on each edge, framed.) 
Artwork 2 Medium: Oil paint on Aluminium 
Artwork 2 Commentary: Entitled 'Fine Structure Constant,' and etched with the number 1/137. A key number and 
concept in physics that determines the strength of attraction between electrons. Without this number, this value, or 
if it was any greater or lesser, the world around us may never have formed.  
As such, the neutral, meditative three quarter portrait figure is painted with a fuzzy haze, the highlights diffused, 
edges removed. The figure is neutral as though it is 'loading' into existence.  
The painting is predominantly blue. Minimal hints of red exist in the shadows. Minimal hints of yellow exist in the 
highlights. I wanted a monochrome image, to keep the image iconic and elegant like a well developed equation. I 
chose blue because I felt that the shorter wavelength of blue light reflected would create a higher overall energy 
than black and white. 
Artwork 2 Image:  

 
  



 

Artist: 433 - James Cowland 
Artwork 3 Title: The Gap 
Artwork 3 Dimensions: 80x110x4 
Artwork 3 Medium: Oil on Canvas 
Artwork 3 Commentary: Entitled 'The Gap,' for the dark dividing wall between the foreground world of physical 
graft, gruel and effort, and the background. The background is a world of hazy, fluidic space, inhabited only by the 
suspended body, loosely painted. This body is used here as a symbol for stability, self-cognizance, inner balance.  
The image as a whole started months ago as a study on self-worth, self-care and self-abuse. Over time and across a 
few versions, it became about the disparity between one's energy and effort used on the outer world, the shroud of 
trivialities that contain it from the fragile, changeable innter world. 
A group of white-suited figures conduct biological cleanup in the near left corner, a shanty setup of fabric arches in 
the bottom right, leading into an open passage to the aquatic green misty world behind. The black wall filled with 
faint and fleeting icons (only visible up close) dominates the scene and places a sense of restriction on the deeper 
world beyond. 
Artwork 3 Image: 



 

 Catalogue3 ID434 

Artist ID: 434 
 
Artist Name: Luisa Freitas 
Website: www.thisislis.com 
IG: www.instagram.com/this.is.lis 
 
Artist Statement: I am a Visual Artist working mostly in Illustration and 2D/3D Animation. Due to my roots in 
Traditional Art and higher education in Digital Art my practice is very eclectic, with works ranging from digital 
animation to traditional painting, merging and bringing together various art mediums in order to create a unique 
composition that best fits the concept that is being explored. Recently, my works have been focusing on Social Art 
and bringing awareness to important issues that impact our communities but often go unnoticed or are neglected. 
Currently, I am exploring the theme of mental wellbeing and particularly Trichotillomania, a mental disorder 
characterised by the compulsive urge to pull one's hair, falling into the category of Body Focused Repetitive 
Behaviour (BFRB) disorders. As someone who struggled with this condition my whole life, I aim towards raising 
awareness on these "invisible conditions" that go by unnoticed by the public and reach out to those suffering with 
Trich to let them know they are not alone. These conditions are common but escalate greatly due to the lack of 
transparent communication and shame, as a consequence of stigma that surrounds mental health. 
As a creative I look forward to using my skills to discuss the topic of mental wellbeing and bring positive change. I 
believe Art is a transformational tool that has the capacity to improve lives, and help people find their voice.  
Hopefully my works will inspire people to come forward with their difficulties and normalise the discussion on 
mental health. 
 
Notes:  
  



 

Artist: 434 - Luisa Freitas 
Artwork 1 Title: Regrowth 
Artwork 1 Dimensions: 73x93x1.5 
Artwork 1 Medium: Pencil on paper 
Artwork 1 Commentary: This artwork is a self-portrait, exposing my Trichotillomania condition to the audience in an 
open way, directing the attention towards the most hidden feature about me that is now centred. Having developed 
this mental disorder at the age of eleven, Trich (for short) has for the most part taken over my life in a distressing 
way, leading me to isolation and covering up, so as to avoid the shame of being seen. Currently, however, I am much 
more comfortable with my body and mental state which gave me the courage to come forward and address this 
topic publicly. 
'Regrowthâ€• is a term referring to the short hair patches that have grown from a previous bald spot, as a result of 
intense hair pulling. 
Artwork 1 Image: 

 
  



 

Artist: 434 - Luisa Freitas 
Artwork 2 Title: Stop Pulling 
Artwork 2 Dimensions: 93x73x1.5 
Artwork 2 Medium: Pencil on paper 
Artwork 2 Commentary: This self-portrait focuses on depicting the emotional side of my condition and is a reflection 
on the uncontrollable and incessant urge to pull hair, that a person with Trich often feels during what usually 
precedes a 'pulling sessionâ€•. When this all-consuming urge takes over it can last for hours and even weeks, leading 
to several large-size bald spots. The feeling is akin to that of drowning, or suffocating, desperately reaching for the 
way out.  
â€•Stop Pullingâ€• is also a frustrating remark that people with Trich hear often from those around them, who insist 
that all you need to do in order to avoid pulling is to just stop. 
Artwork 2 Image:  

 
  



 

Artist: 434 - Luisa Freitas 
Artwork 3 Title: Tug-o-war 
Artwork 3 Dimensions: 73x93x1.5 
Artwork 3 Medium: Pencil on paper 
Artwork 3 Commentary: Tug-o-war is a visual reflection of the inner struggle and relationship a person suffering with 
Trich has with him or herself. Very often, the feeling is that of being at odds with oneself, or having our bodies 
working against us in some twisted game where we are simultaneously trying to grow our hair as fast as possible 
while also pulling it out. This struggle leaves the host exhausted, with the impression that there isn't a moment's rest 
from this condition. 
Artwork 3 Image: 



 

 Catalogue3 ID435 

Artist ID: 435 
 
Artist Name: Izzy Smithson 
Website: https://izzysmithson.com/ 
IG: www.instagram.com/izzysmithson 
 
Artist Statement: My work is interested in the influence of environments on the mind, and the connection and 
identity we have with a place. I look at the collective ideas of ownership of space and journeys of loss, with particular 
attention to memory. 
A lot of my work concentrates on mass documentation, archiving and journeying through my own personal history. 
This involves various stages and methods of production, where I enlarge autobiographical photography, produce 
narrative drawings and merge these with different forms of printmaking to distort and alter the image. I am 
interested in the contrast of this imagery in an archive to see how it can reflect on our time of permanence or 
transience, and how these layers can create a dialogue between the digital realm and physical. I challenge 
materiality to explore the unstable and layered relationship to memory, place and time, thinking about how we can 
preserve, or neglect archives and artefacts. Archives hold a connection to our identity, and I explore their value and 
relation to self as evidence of existence and time past. I have been using my everyday surroundings as a display 
mechanism by situating works back into my immediate environment, where it becomes an investigation into the 
nature of documentation in a time where my surroundings are unstable.  
I have been mapping areas using online imagery, as I have been physically disconnected from a place, feeling like an 
outsider. This distant observation helps me to fully uncover the history and emotions that were concealed in a place. 
 
Notes:  
  



 

Artist: 435 - Izzy Smithson 
Artwork 1 Title: You' from 'Lapping You Around the Twisted Garden Twice' 
Artwork 1 Dimensions: 99 x 76 x 5 
Artwork 1 Medium: Photography 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 435 - Izzy Smithson 
Artwork 2 Title: Ciggy by the Washing Line 
Artwork 2 Dimensions: 2 min 3 sec 
Artwork 2 Medium: Moving Image 
Artwork 2 Commentary: Vimeo Link: https://vimeo.com/467291810 
AV/display requirements - Preferably projector and large wall space. Can also be viewed on multiple CRT TV screens 
stacked/organised in allotted space. Will also need extension cable for CRT TV set up. 
Artwork 2 Image:  

 
  



 

Artist: 435 - Izzy Smithson 
Artwork 3 Title: Something About My Grandmas House 
Artwork 3 Dimensions: Panels approximately 160 x 200 x 3 each 
Artwork 3 Medium: Mixed Media Installation 
Artwork 3 Commentary:  
Artwork 3 Image: 



 

 Catalogue3 ID436 

Artist ID: 436 
 
Artist Name: Camille Schaeffer 
Website: www.cillesch.com 
IG:  
 
Artist Statement: I am Camille (Cille Sch) , a visual artist and performer based in Berlin. 
Coming from a Performing Arts and Design background, I always seek for a certain interaction with the audience and 
more precisely, between the art object and the person. The reflexive materials I use invite people to reflect 
themselves in the art piece and to take the environment in consideration. With the current pandemic situation, I 
have been pretty much influenced by the feeling of isolation, the miss of touch, feeling and exchange. I have been 
started to visualize how the future would look like as a way to escape. I translated my vision into mixed media on 
canvas, sculptures and installations. I am influenced by diverse artists, from Olafur Eliasson to Anish Kapoor, 
Katharina Grosse or Chiharu Shiota. All developed a strong aesthetic, what I am seeking in my work too. 
 
Notes:  
  



 

Artist: 436 - Camille Schaeffer 
Artwork 1 Title: Despite all 
Artwork 1 Dimensions: 25x50 
Artwork 1 Medium: Sculpture, Plexiglas, foil, paint 
Artwork 1 Commentary: "Despite all" is a glimpse of an upcoming installation where I work with Plexiglas, paint, foil 
which modify the initial reflexive material to reflect on different aspects of life, on oneself and another. "Despite all" 
brings the freedom to imagine different possibilities to handle the current situation that limits ourselves to move 
forward. 
Artwork 1 Image: 

 
  



 

Artist: 436 - Camille Schaeffer 
Artwork 2 Title: Bloody Mary 
Artwork 2 Dimensions: 160x50x35 
Artwork 2 Medium: Sculpture, mixed media on canvas, metal, tull 
Artwork 2 Commentary: "Bloody Mary" plays between the reflection of the artwork itself as well as the reflection of 
the person who is invited to experience it. It talks about self awareness and how the art object, more than simply an 
art object can reflect the unknown in oneself. 
Artwork 2 Image:  

 
  



 

Artist: 436 - Camille Schaeffer 
Artwork 3 Title: Duality 
Artwork 3 Dimensions: 100x70x70 
Artwork 3 Medium: Sculpture, metal, foil 
Artwork 3 Commentary:  
Artwork 3 Image: 



 

 Catalogue3 ID437 

Artist ID: 437 
 
Artist Name: Endrina Ibrahimi 
Website: www.ninaibrahimiart.co.uk 
IG: www.instagram.com/nina_art_ibrahimi 
 
Artist Statement: Memories of our experiences shape our entire being. As a society, we have put specific significance 
on transforming these memories into tangible objects available to look back on. Our stream of consciousness is no 
longer deemed a reliable archive for information and we have transferred the responsibility to the aptly named 
'memory card' of cameras and phones to store these memories. However, can these snapshots be considered 
reliable representations of experience especially when current social media culture prompts constructed narratives 
for the eyes of a wider audience? 
My practice explores these constructed narratives through the creation of my own memories. By employing my 
relatives and close friends, I attempt to create 'candid' compositions in the environment of my own home which are 
then later developed into large, highly detailed oil paintings. My work questions how technology has been used to 
capture 'memories' with immense detail and these images are somehow enough of a prompt for us to remember an 
entire experience despite the fact that the majority of these snapshots are posed interactions and/or self-portraits. 
My artistic practice also centres around the modern day and tackles the representation of women in both art history 
and social media. Taking inspiration from classical techniques and the style of flash photography, I utilise my female 
perspective to capture women in a 'state of being', away from our current society full of expectations and 
endeavouring to present a version of feminine community indifferent to the media-fuelled culture of comparison 
and celebrating individuality. 
 
Notes:  
  



 

Artist: 437 - Endrina Ibrahimi 
Artwork 1 Title: Its Laughable (1) 
Artwork 1 Dimensions: 120cm x 168cm x 3cm 
Artwork 1 Medium: Oil on MDF panel board primed with gesso 
Artwork 1 Commentary: The 'It's Laughable' triptych begins with this piece depicting two of my closest friends, Parisa 
and Lena. The work depicts the beginning section of my room panorama with the two girls laughing together. By 
incorporating modern themes, from elements of the room to the adornment of each figure, the viewer finds 
themselves being pulled into this intimate environment where they are essentially an invisible onlooker in someone 
else's memory. 
Artwork 1 Image: 

 
  



 

Artist: 437 - Endrina Ibrahimi 
Artwork 2 Title: Its Laughable (2) 
Artwork 2 Dimensions: 120cm x 168cm x 3cm 
Artwork 2 Medium: Oil on MDF Panel board primed with gesso 
Artwork 2 Commentary: The 'Its Laughable' panorama flows into this centrepiece which depicts the interaction 
between fellow painter and friend, Glory and my best friend, Mahsa. The interaction consists of the two of them 
holding a conversation with the visual aid of Mahsa showing Glory something on her phone while they enjoy snacks. 
However the narrative is diverted to flow into the next piece, in which Mahsa's gaze is caught by something that 
makes her smile. As this piece is the epicentre of the panorama, it was important that there be a cross composition 
to present the closeness of the figure's interaction. The modern elements of the work such as the branded products 
and the clothes they wear is a subtle nod to social media's use of influencer marketing while depicting a staged 
'candid interaction. 
Artwork 2 Image:  

 
  



 

Artist: 437 - Endrina Ibrahimi 
Artwork 3 Title: Its Laughable (3) 
Artwork 3 Dimensions: 120cm x 168cm x 3cm 
Artwork 3 Medium: Oil on MDF Panel board primed with gesso 
Artwork 3 Commentary: The 'It's Laughable' triptych is bookended with this piece which depicts my self-portrait 
interacting with the portrait of one of my closest friends, Elma. I chose to have all the figures across the panorama to 
interact in a direction which ends with me, as a way of presenting a third person narrative of a personal perspective. 
The work in essence is a bubble of feminine energy frozen in time. 
Artwork 3 Image: 



 

 Catalogue3 ID438 

Artist ID: 438 
 
Artist Name: Sean Sugrue 
Website:  
IG: www.instagram.com/sugrue_art 
 
Artist Statement: Artist statement  
As an artist I use mixed media. The materials I commonly use are metal, paper, plastics, Perspex and 3D PLA prints.  
My art is conceptual, I use my dyslexic and mental health as inspiration. I transform feelings and emotions that I find 
hard to explain verbally into images that I can sketch and refine into exactly what it is I want to express. I want the 
audience to come away with their own interpretation of the art based on their individual mental health or disability 
experiences. And just an awareness that it's ok not to be perfect. 
 
Notes:  
  



 

Artist: 438 - Sean Sugrue 
Artwork 1 Title: Brainweight 
Artwork 1 Dimensions: 132.5 x 82.5 x 86.5 
Artwork 1 Medium: Perspex, mirror vinyl, 3D PLA print. 
Artwork 1 Commentary: The weight that pulls us down when things aren't going your way, It's all in our minds. 
Chained to my own mind and suffocated by my environment to portray myself as ok. 
Artwork 1 Image: 

 
  



 

Artist: 438 - Sean Sugrue 
Artwork 2 Title: Escape Part 1 
Artwork 2 Dimensions: 132.5 x 82.5 x 86.5 
Artwork 2 Medium: Perspex, paper and metal wire 
Artwork 2 Commentary: To the unnoticeable. The dream that the lucky numbers or the drugs found inside a lottery 
wrap will solve the battle you find inside your head. You have the high or the feeling you might finally win but it 
doesn't last long before your back to finding that high or picking new numbers. Luck or hope sometimes is not 
enough. A paper plane taking flight in the air doesn't last long and soon you're back to square one. The box over the 
top of the paper planes stops their escape the colour highlighting the mental health issue that people would see. 
Artwork 2 Image:  

 
  



 

Artist: 438 - Sean Sugrue 
Artwork 3 Title: Escape Part 2 
Artwork 3 Dimensions: 132.5 x 82.5 x 86.5 
Artwork 3 Medium: Epoxy resin, perspex, paper and metal wire 
Artwork 3 Commentary: To the noticeable, The dream that the lucky numbers or the drugs found inside a lottery 
wrap will solve the battle you find inside your head. You have the high or the feeling you might finally win but it 
doesn't last long before your back to finding that high or picking new numbers. Luck or hope sometimes is not 
enough. A paper plane taking flight in the air doesn't last long and soon you're back to square one. The box over the 
top of the paper planes stops their escape, the background is a visible storm in climax. 
Artwork 3 Image: 



 

 Catalogue3 ID439 

Artist ID: 439 
 
Artist Name: Therese Mulgrew 
Website: www.theresemulgrew.com 
IG: www.instagram.com/theresemulgrewart 
 
Artist Statement: My work is an attempt to explore vulnerability through portraiture, specifically how this idea is 
impacted by desire. I am drawn to shadow and light as a means of portraying how we present ourselves to the 
world, what we choose to hide and reveal. I believe portraiture, making it and consuming it, to be an extremely 
intimate experience during a time when we are rarely seen clearly ' which can expose both our greatest strengths 
and our deepest wounds. Though I tend to paint mostly friends and family, both my still lifes and portraits feel like 
autobiographical extensions of myself and my relationships. 
 
Notes:  
  



 

Artist: 439 - Therese Mulgrew 
Artwork 1 Title: Brandon 
Artwork 1 Dimensions: 152x122x5 
Artwork 1 Medium: oil on canvas 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 439 - Therese Mulgrew 
Artwork 2 Title: Emani and Tangina's Hands 
Artwork 2 Dimensions: 61x76x5 
Artwork 2 Medium: oil on canvas 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 439 - Therese Mulgrew 
Artwork 3 Title: Leah and Sean 
Artwork 3 Dimensions: 152x122x5 
Artwork 3 Medium: oil on canvas 
Artwork 3 Commentary:  
Artwork 3 Image: 



 

 Catalogue3 ID440 

Artist ID: 440 
 
Artist Name: Raoul Orzabal 
Website: https://www.raoulorzabal.com/ 
IG: www.instagram.com/raoulorzabartist_ 
 
Artist Statement: Although I am mainly a painter and collage artist, my other works consist of digitally made maps of 
western cities, created only out of basic shapes on PowerPoint. I began creating digital maps as young as 14 and 
have continued the trend since as my second medium. The map projects began 15 years ago and the earliest works 
were minimal and the map size and architectural details were strictly limited. However, as time went on with the 
increase in file capacity and learning to observe from Google maps, the maps became more accurate and I was able 
to capture the architecture clearly. They even became far larger in size. Program such are PowerPoint were not 
made for these sorts of projects but the basic shapes can be treated similarly to lego. The works also took longer to 
create as the years continued. Unlike actual maps, no labels feature and all streets are in gridded form but still 
capturing most of the accuracy and are presented in bird's eye view. The influence behind the works is my interest in 
urbanization and infrastructure. Growing up with birds eye video games and toy maps also played a part in 
influencing the art works and taking PowerPoint away from its primary function and re-establishing it as an image 
building tool. The maps play on the eye of the viewer as they work out where they are, wonder around them 
themselves and recolonize the landmarks. I felt that these works are more playful than my paintings and I have 
continued to carry on creating them to this day 
 
Notes:  
  



 

Artist: 440 - Raoul Orzabal 
Artwork 1 Title: Map of Venice 
Artwork 1 Dimensions: 84.1cm x 118.9cm 
Artwork 1 Medium: digital 
Artwork 1 Commentary: A 2D gridded map of Venice created in 2020. The architecture and street plan is only 
created via basic shapes and printed on to an A0 sized surface. Piazza San Marco is the central image 
for additional images please visit https://www.raoulorzabal.com/maps 
Artwork 1 Image: 

 
  



 

Artist: 440 - Raoul Orzabal 
Artwork 2 Title: Map of London 
Artwork 2 Dimensions: 84.1cm x 118.9cm 
Artwork 2 Medium: digital 
Artwork 2 Commentary: A 2D gridded map of London created in 2020. The architecture and street plan is only 
created via basic shapes and printed on to an A0 sized surface. The Saint Paul's Cathedral along with the City of 
London area is the central image 
for additional images please visit https://www.raoulorzabal.com/maps 
Artwork 2 Image:  

 
  



 

Artist: 440 - Raoul Orzabal 
Artwork 3 Title: Map of Paris 
Artwork 3 Dimensions: 84.1cm x 118.9cm 
Artwork 3 Medium: digital 
Artwork 3 Commentary: A 2D gridded map of Paris created in 2020. The architecture and street plan is only created 
via basic shapes and printed on to an A0 sized surface. The Eiffel Tower is the central image 
for additional images please visit https://www.raoulorzabal.com/maps 
Artwork 3 Image: 



 

 Catalogue3 ID441 

Artist ID: 441 
 
Artist Name: Rachel Walker 
Website: https://rachwalker.art 
IG: www.instagram.com/rachel.walker.art 
 
Artist Statement: I studied painting at Camberwell College of Art and whilst I really enjoyed abstract painting, I was 
often grappling for a meaning to my work. The life and work of photojournalists constantly absorbed my attention. I 
was drawn to the idea of creating images that would serve a purpose by telling a story or informing people of a 
situation. Humans and their experiences that become etched on their faces are what fascinate me the most, as well 
as the ability to say something with the eyes. Even before we started wearing masks that covered the rest of the 
face, I found something so powerful in a fixed gaze and how the eyes can offer glimpses of someone's true 
emotional state behind a fake smile. My work is an attempt to bridge a gap between the world of journalism and 
fine art and to create images of people that celebrate human resilience against even the worst of atrocities. With 
mental health becoming more at the forefront of people's minds, my aim is to explore the possibility of giving hope 
through portraits of people that have also survived difficult times. 
 
Notes:  
  



 

Artist: 441 - Rachel Walker 
Artwork 1 Title: Mwangaza Mamas one 
Artwork 1 Dimensions: 59x42 cm 
Artwork 1 Medium: Fine line pen and fabric on paper 
Artwork 1 Commentary: This is one of a series of portraits I created of a group of women in Johannesburg, who were 
taking part in a research based arts group named 'Mwangaza Mamas'. Each of these women had migrated from a 
conflict area within Africa with their children and were creating a quilt with their individual stories woven in to it. 
Each woman gave me permission to draw them with the idea that their story would be told through their faces with 
no need for words. Their experiences are all bound up with trauma and loss and these portraits are a testament to 
their strength and the fact that these women pick themselves up everyday to carry on for their children. These 
women have asked to remain anonymous but their eyes speak volumes for their experiences. 
Artwork 1 Image: 

 
  



 

Artist: 441 - Rachel Walker 
Artwork 2 Title: Mwangaza Mamas two 
Artwork 2 Dimensions: 59x42 cm 
Artwork 2 Medium: Fine line pen on paper 
Artwork 2 Commentary: This is one of a series of portraits I created of a group of women in Johannesburg, who were 
taking part in a research based arts group named 'Mwangaza Mamas'. Each of these women had migrated from a 
conflict area within Africa with their children and were creating a quilt with their individual stories woven in to it. 
Each woman gave me permission to draw them with the idea that their story would be told through their faces with 
no need for words. Their experiences are all bound up with trauma and loss and these portraits are a testament to 
their strength and the fact that these women pick themselves up everyday to carry on for their children. These 
women have asked to remain anonymous but their eyes speak volumes for their experiences. 
Artwork 2 Image:  

 
  



 

Artist: 441 - Rachel Walker 
Artwork 3 Title: Mwangaza Mamas three 
Artwork 3 Dimensions: 59x42 cm 
Artwork 3 Medium: Fine line pen and fabric on paper 
Artwork 3 Commentary: This is one of a series of portraits I created of a group of women in Johannesburg, who were 
taking part in a research based arts group named 'Mwangaza Mamas'. Each of these women had migrated from a 
conflict area within Africa with their children and were creating a quilt with their individual stories woven in to it. 
Each woman gave me permission to draw them with the idea that their story would be told through their faces with 
no need for words. Their experiences are all bound up with trauma and loss and these portraits are a testament to 
their strength and the fact that these women pick themselves up everyday to carry on for their children. These 
women have asked to remain anonymous but their eyes speak volumes for their experiences. 
Artwork 3 Image: 



 

 Catalogue3 ID442 

Artist ID: 442 
 
Artist Name: Elmira Abolhassani 
Website: www.elmiraabolhasani.com 
IG: www.instagram.com/elmiraabolhasani 
 
Artist Statement: Elmira Abolhassani,  
Born.1989.Mashhad.Iran  
Lives and works in Lisbon, Portugal. 
She studied at Lisbon Fine art university and received her master of glass art & science in 2016. 
The ultimate purpose of her artistic journey, to date, has been to understand how human networks and identities 
are formed and what their underlying structure is. Her works reflect her attempt to understand the meaning of 
network systems and, in particular, her role and position - as an individual node - in this complex web, as well as the 
nature of her artistic task as an interpreter of this all-encompassing network. Her works and thoughts stem from her 
belief that we must first attain a clear vision of ourselves to apprehend significant aspects of our world.  
Therefore as a visual artist who uses glass as the primary material in her works, she tries to find herself while trying 
to master glass. 
Glass is a material that can be soft or hard, Transparent or opaque, solid, or liquid. A living creature that you have to 
befriend with to be able to work with. However, as an artist, she uses each object that can show her concerns.  
Her works exhibited as solo and group exhibitions in international galleries and institutions such as S12 Gallery, 
Bergen, Norway(2019). Redgate Gallery, Beijing, China(2019). National Museum of Natural History and Science 
Lisbon, Portugal(2018). The city museum, Almada, Portugal(2016). 
 
Notes:  
  



 

Artist: 442 - Elmira Abolhassani 
Artwork 1 Title: Stay, here, in the heart of my glassy wall 
Artwork 1 Dimensions: 160.115.18 cm 
Artwork 1 Medium: Plexiglass, glass, papper mache. mirror and etc. 
Artwork 1 Commentary: As an Iranian-Portuguese artist that spent her childhood in Iran during the 90s, my life and 
memories were widely conditioned by a society that was constructing itself. Many Iranian cities have demolished old 
buildings down to this day and replaced them with new, modern ones. This Construction fever is common in lots of 
other countries like China or even Afghanistan. At the moment, it is rare to see areas with authentic architecture in 
Beijing or Tehran. Nowadays, we witness the destruction of historical signs like the cinema park in Kabul, Afghanistan 
(10th November 2020) without hesitates.  
In this work, I have built an identity wall which has locked-up my various memories and concepts around these rapid 
destructions of cultures and society characteristics through modernizations. The wall was made from several blocks 
derived from distinctive memories and contrasting episodes of emotions. Each block has a complete identity and is 
displaying a piece of my feeling concerning these destructions. I used diverse materials to reveal my perception. 
Small earthen and cement hills or Persian calligraphy are two elements that were repeated in various of the blocs. 
The walls of each block are made of transparent plexiglass and window glass. This project is proceeding, so the size 
of the wall is growing. Also, the shape of the final work may vary by altering the position of each piece. 
you can find more pictures here in this link: 
https://drive.google.com/drive/folders/16jNqLUCgU_cTDxeEcTvrlDagUr_Ggxis?usp=sharing 
Artwork 1 Image: 



 

 
  



 

Artist: 442 - Elmira Abolhassani 
Artwork 2 Title: The silence hands 
Artwork 2 Dimensions: 300.330.10 cm 
Artwork 2 Medium: Borosilicate glass, Sound 
Artwork 2 Commentary: Humanity's greatest war has always been between what we choose to destroy and what we 
struggle to keep. The history of every civilization, society, and country is very similar when analyzed far: everything 
tends to vanish, but the way it's done is what makes a difference. 
My work studies this matter, focusing on my own history and culture. As an Iranian-Portuguese artist that spent her 
childhood during the 90s, my life and memories were widely conditioned by a society that was constructing itself. In 
1988, a year before I was born, the war between Iran and Iraq came to an end. It was only eleven years from the 
revolution, so these two events leaving the country in a fragile state.  
Unfortunately, resources and demography were not the only ones that were dangerously harmed. The traditional 
Iranian culture transitioned towards a progressive, more western one. 
My art revolves around this transition, which I understand as one of the destruction cause of the Persian identity in 
Iran and Afghanistan as two countries that both speak Persian. Many Iranian cities have demolished old buildings 
down to this day and replacing them with new, modern ones. The 90s were the beginning of building sector fever in 
Iran, right after winning the presidential election with the slogan of DEVELOPMENT. What I recall from my 
hometown is a city under continuous construction. The streets were full of scaffolds, cement, and workers. 
Construction workers were usually from Afghanistan. They were immigrants who ran away from war. The beautiful 
songs they sang while working hard were about lovely old days in their motherlands, missing their families and 
home, Men who worked laborious to rebuild cities. I believe that while both Iranian employers and Afghan workers 
fought to modernize the country, all felt they were making cities a better place for everyone. In reality, workers 
didn't have any share in the newly built society. They were invisible, but the reflection of their actions is all over the 
country. 
Six million Afghans were living in Iran. The newly imposed American Sanctions were mostly on the shoulder of 
impoverished peoples, and the Afghan immigrant community is a big part of it. This economic crisis intensified their 
unstable situation and caused them to immigrate to another place again, mostly to Europe. This circle is repeating, 
they are going to build new countries, but they will still be invisible. 
I'm working on this project on a subject with two sides; the first side is a glass installation.  
This work was made using five hundred transparent borosilicate glass hands. Transparency and a combination of the 
light and shadows of each hand made an amazing spotlight in a hand's shadow, which is a sign of the light of our 
beliefs that exists in our hearts. 
Each hand has a unique character, as it was made separately and carefully. They have gathered around an empty 
circle area with a 30cm diameter and formed a bigger circle with a 100cm diameter. The full size of the installation is 
a square with 300cm in 330cm. 
Hands are special in most religions, cultures, societies. They can signify many symbols, thoughts, and wills. In this 
work, hands are built only to represent hands, which bear the weight of construction but were never appreciated. 
The second side is a collection of Afghan workers' voices and songs that they were singing during their works. These 
songs are recorded in their original workspace, untouched, with actual environment noises. I was searching and 
speaking with them for over three years to make this collection. 
you can find more pictures here in this link: 
https://drive.google.com/drive/folders/1BJud22hW_MLD6mIudbSV3RsOl9pHE--w?usp=sharing 
https://www.elmiraabolhasani.com/ 
https://sumac.space/artworks/the-silent-hands/ 
Artwork 2 Image:  



 

 
  



 

Artist: 442 - Elmira Abolhassani 
Artwork 3 Title: Flowing on dreams 
Artwork 3 Dimensions: 150.225.1 cm 
Artwork 3 Medium: Curtain. Mirror. Fiber 
Artwork 3 Commentary: An individual node against the whole network is the principle of this work.  
I always imagined a place that could reveal a self-existing and self-reflection alongside a massive network consisting 
of all those reflections. In other words, how can one individual reflection from itself and on all networks be 
exhibited? This concern pursued me to create this work. This artwork comprises thousands of different size, two-
millimeter mirror squares, which sewed or pined one by one on a curtain's surface as the foundation. The idea of 
floating reflection, forming from the continuous movement of the unstable hanging, comes from the existence of 
human affection of each other's identities. 
Our daily life consisted of uncountable interconnections with other human beings through the massive social 
network. We are steadily developing our character in this progress. Therefore, one man's personality is made of 
billions of other people's reflections.  
The share of each person's affection may never be equal to the others in society. That is the reason why the sizes of 
mirrors are not equivalent in this work. 
you can find more pictures here in this link: 
https://drive.google.com/drive/folders/1PuTVT5ApY6ieXSaKQVK5ynGPL1K61pAT?usp=sharing 
Artwork 3 Image: 



 



 

 Catalogue3 ID443 

Artist ID: 443 
 
Artist Name: Elisabeth Tomlinson 
Website: www.elisabethtomlinson.com 
IG: www.instagram.com/elisabeth.tomlinson 
 
Artist Statement: If I am direct, my artwork is about people are punished in their family, stripped in their religion, 
sold for their politics, ennuied by their education, and robbed of their own bodies. 
My films are informed by sociological, political, and theoretical texts. My questioning specifically centres around 
reproduction of knowledge and the construction of self through memory and historicizing as well as the fictioning of 
memory and testimony especially as it relates to film, documentation, and recording.  
Depictions of family, religion, the psyche, and relational intimacy are tied to societal groups, ideologies, power 
relations, manipulations, and coercions, as a whole. These fragments of personal stories illustrate the socialized 
learning we endure as citizens of our families, communities, and cultures.  
I am not shy of making sentimental work and choose to work with those already intimately connected to me - my 
close friends, myself, my siblings. The pace and outcome of the projects are in lockstep with their willingness and 
confidence in being in front of the camera and my own readiness behind the camera. The character roles also 
respond directly to their personhood, their abilities, their interpretation, their personal history, and by their 
relationship with me. In editing footage, I look for the communication of the character in the body of the performer. 
I want the audience to have a corporeal response to the work and to implicate themselves in the narrative.There is a 
productive feedback loop between the performance, the work itself, the artist, and the audience as a collective unit. 
 
Notes:  
  



 

Artist: 443 - Elisabeth Tomlinson 
Artwork 1 Title: The Parable of the Grounded Woman 
Artwork 1 Dimensions: 0.8333333333 
Artwork 1 Medium: Film 
Artwork 1 Commentary: https://vimeo.com/373779973 
Password: TheParable 
Parables are a story form that were used by Jesus in his ministry on earth: they are didactic and conclusive - 
prescribing morality and drawing a dividing line between the righteous and damned. The Parable of the Grounded 
Woman follows a traveler, isolated by choice who trains herself to live by a river and to learn how to navigate and 
survive. It is a parable that is existential, humanistic, and cyclical: utilising symbols from religious texts, the film 
narration is a repetitive cycle of triumph, defeat, sorrow, self-hate, anger, numbness. Culminating in resilience and 
routine as the singular character rows down the river and returns home every day. The moral principle is confusion 
as demonstrated in the acting, feeling, and living of this woman. 
Artwork 1 Image: 

 
  



 

Artist: 443 - Elisabeth Tomlinson 
Artwork 2 Title: Video Triptych 
Artwork 2 Dimensions: 0.1041666667 
Artwork 2 Medium: Video 
Artwork 2 Commentary: https://vimeo.com/489883067 
https://vimeo.com/489880516 
https://vimeo.com/489881562 
Identity is an assemblage of what's happened to us, what we have done, and how we turn, orient and reorient. This 
series of videos recall familiar memories and restaging them. Addressing the past, be it an event, image, or feeling, is 
to brings the past into the construction of self and the formulation of the present. The works are dramatized 
autofiction. I am harvesting my own history and projecting back onto it my politic, resentment, and nostalgia for the 
purpose of an artistic statement. 
Artwork 2 Image:  

 
  



 

Artist: 443 - Elisabeth Tomlinson 
Artwork 3 Title: Ask me to make eye contact 
Artwork 3 Dimensions: 0.04166666667 
Artwork 3 Medium: video 
Artwork 3 Commentary: https://vimeo.com/489878516 
This work is an open question of social behavior with a particular interest in the gaze and eye contact, intimacy and 
invasiveness. 
Artwork 3 Image: 
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Artist ID: 444 
 
Artist Name: Mengduo Zhang 
Website:  
IG:  
 
Artist Statement: New artist in China 
 
Notes:  
  



 

Artist: 444 - Mengduo Zhang 
Artwork 1 Title: Fragrant 
Artwork 1 Dimensions: 152.4 x 152.4 cm 
Artwork 1 Medium: Mix medium on canvas 
Artwork 1 Commentary: The work is intended to portray the sensory experience of smell. When those fascinating 
smells come, what our sensory experience is experiencing, and how it depicts a topological map of our perception. 
Artwork 1 Image: 

 
  



 

Artist: 444 - Mengduo Zhang 
Artwork 2 Title: Holding 
Artwork 2 Dimensions: 22.9 x 30.5 cm 
Artwork 2 Medium: Mix medium on canvas 
Artwork 2 Commentary: The work is intended to express caring love. An introductory and relaxed sense of interest is 
created through abstract gestures, and the warmth of attention and protection is derived from the mutual 
dissolution of various media. 
Artwork 2 Image:  

 
  



 

Artist: 444 - Mengduo Zhang 
Artwork 3 Title: Dive trip 
Artwork 3 Dimensions: 12.8 x 20.5 (4) cm 
Artwork 3 Medium: Mix medium 
Artwork 3 Commentary: The work is intended to depict an exploration scene of a dive trip. In the fusion of abstract 
language and multi-media, the colorful underwater experience process is displayed. Through the form of a series, 
the work depicts the perceptual experience at different stages of this magical journey. 
Artwork 3 Image: 
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Artist ID: 445 
 
Artist Name: Clare Hughes 
Website: www.clarehughesartist.co.uk 
IG: www.instagram.com/clarehughes65 
 
Artist Statement: I am, predominantly, a landscape and seascape artist, and my work is inspired by the historic, tin 
mining landscape of Cornwall. My views are expressed by my emotional and visual responses to the mark left on the 
landscape, by the mining culture. 
Using mainly acrylic paint on canvas and board, I work on capturing the energy, the wildness, and the way the 
landscape has been shaped by the extremities of the elements, industry, and by human interaction. 
Latterly I've begun to apply other mediums to my paintings, such as soluble pastels, graphite and charcoal. 
I work from my studio in my garden in Hayle, Cornwall, as well as venturing out into the landscape to work en plein 
air. It is from working outside that I find most inspiration, and the energy I get form this way of painting becomes 
evident in my paintings. 
 
Notes:  
  



 

Artist: 445 - Clare Hughes 
Artwork 1 Title: Brooding Sky Over Hayle Beach 
Artwork 1 Dimensions: 46x59x2 
Artwork 1 Medium: Acrylic on ply board (back framed) 
Artwork 1 Commentary: Acrylic paint on ply board with a support frame to the back of the board. The sizes are the 
actual image size. No additional frame is seen or needs to be added to this size. 
https://www.clarehughesartist.co.uk/acrylic?pgid=j6q51seo-afac570f-b652-412f-88c2-8c5a01f4b41b 
Artwork 1 Image: 

 
  



 

Artist: 445 - Clare Hughes 
Artwork 2 Title: Summer Weather At Cape Cornwall 
Artwork 2 Dimensions: 28x35x3 
Artwork 2 Medium: Acrylic and soluble pastel on box canvas 
Artwork 2 Commentary: https://www.clarehughesartist.co.uk/acrylic?pgid=j6q51seo-eba3185b-55ef-4f35-9902-
c05e0bc72ad1 
Artwork 2 Image:  

 
  



 

Artist: 445 - Clare Hughes 
Artwork 3 Title: From Inside St Agnes Prison 
Artwork 3 Dimensions: 61x90x3 
Artwork 3 Medium: Acrylic on box canvas 
Artwork 3 Commentary: I love sea kayaking, and some of my paintings are of the views and colours I see while out 
on the sea. This painting shows the inside of a sea cave called St Agnes Prison, which is inaccessible from land, and 
only accessed via a small boat or kayak. 
There are some mine vent shafts hewn out of the cliffs, and the various minerals are leached out onto the sides of 
the caves. I find these colours absolutely amazing and love to capture them in these cave paintings. 
https://www.clarehughesartist.co.uk/acrylic?pgid=j6q51seo-abd81eb8-e6eb-47be-8aa7-733bcba87472 
Artwork 3 Image: 
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Artist ID: 446 
 
Artist Name: Lawrence Elwes/Miami 
Website: www.mrmiamigiftshop.com 
IG: www.instagram.com/mrmiamigiftshop 
 
Artist Statement: Everyday, I turn up to the studio slightly terrified. With little to no idea of what I'm going to do or 
where I'm going. I try to base my mixed media practise primarily on this mystical spontaneous act of being in the 
moment. I carry notebooks to provide springboards and glean relentlessly from music, telly, cinema and literature. 
Like improvised rhymes firing to and fro at a rap battle. Shapes, creatures, figures, machines and landscapes begin to 
emerge and germinate.  
I see my work as naive playful day dreams. Fundamentally expressive and filled with existential longing. 
 
Notes:  
  



 

Artist: 446 - Lawrence Elwes/Miami 
Artwork 1 Title: Mind Garden 1 'When the Saints go marching in' 
Artwork 1 Dimensions: 121x171x6 
Artwork 1 Medium: Ball Pen on White Primed Canvas 
Artwork 1 Commentary: Inspired by playing the video game League of Legends with my wife. 
Artwork 1 Image: 

 
  



 

Artist: 446 - Lawrence Elwes/Miami 
Artwork 2 Title: Mind Garden 2 'The siege of Troy' 
Artwork 2 Dimensions: 121x171x6 
Artwork 2 Medium: Ball Pen on White Primed Canvas 
Artwork 2 Commentary: This work grew out of Memory's I had of reading about greek myths at primary school. A 
complete reimagining based only very abstractly on the actual tale. 
Artwork 2 Image:  

 
  



 

Artist: 446 - Lawrence Elwes/Miami 
Artwork 3 Title: Mind Garden 3 'The Battle of Britain' 
Artwork 3 Dimensions: 121x171x6 
Artwork 3 Medium: Ball Pen on White Primed Canvas 
Artwork 3 Commentary: Inspired by watching 'The World At War' tv series with my dad on long wet afternoons. 
Artwork 3 Image: 
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Artist ID: 447 
 
Artist Name: Luis Vasquez 
Website: http://www.luisvasquezlaroche.com/ 
IG: www.instagram.com/vasquezlaroche 
 
Artist Statement: Since I found the Slave Registry of Trinidad and Tobago, I have taken an interest in archival 
documents and images that relate to the Transatlantic Slave Trade. I became interested in aspects that repeat 
themselves in varying ways in the present. Aspects such as labor, death, erasure, oppression, violence, and 
discrimination are profoundly present. Even though the slave trade managed to dehumanize millions of Black 
people, with the consequence of continuing to do so in the present, we can find hope, resistance, and resilience. 
An essential part of the research is an inquiry regarding material associated with the history of the slave trade. I 
employ these materials in my work to articulate aspects of race, identity, culture, politics, and spirituality. Some of 
my works are installations that require a live component for activation, some works are sculptural, and occasionally 
these objects become props for a live performance. 
 
Notes:  
  



 

Artist: 447 - Luis Vasquez 
Artwork 1 Title: OYA-9394 
Artwork 1 Dimensions: 53,43 x 29,94 cm 
Artwork 1 Medium: Performance / Print 
Artwork 1 Commentary: The OYA- 9394 suit makes me hyper-visible. When I am without it, I adopt ways of surviving 
and blending in. I constantly question the way I dress, the way I speak, and the words that come out of my mouth. 
Focusing on the idea of a dystopian future, I consider the OYA suit a type of armor, a protective suit made with 
materials that I can find--made with the technology available on earth. I do not have the means to leave Earth but 
others do. I think about space exploration as something that is meant to benefit mostly White folks--people with 
wealth, and power. But the day they depart Earth there will not be much left for me here. I will need to develop 
further methods of survival. 
The prototype is assembled from 3 chemical-resistant overalls, an acrylic dome as a helmet, and a waterproof 
backpack. In the second prototype, I use shock survival blankets and ac aluminum tape to create the overalls. In this 
version, I cover my helmet to conceal my identity with a black veil. I recently walked the Slave Trail in Richmond 
dressed in the OYA-9394 suit, and I made offerings along my path. 
Artwork 1 Image: 

 
  



 

Artist: 447 - Luis Vasquez 
Artwork 2 Title: The Impossibility 
Artwork 2 Dimensions: 53,43 x 29,94 cm 
Artwork 2 Medium: Performance / Print 
Artwork 2 Commentary: I have used palm oil in several works. Palm oil, combined with gunpowder and lemon juice, 
was poured over slaves to cover bruises and marks before they were sold. There is an interesting layering that 
happens here with palm oil as a commodity but also the enslaved as a commodity. Previously, in a performance, I 
covered my body with palm oil. The obvious next step was to create casts in an attempt to merge these two. While 
walking in Richmond, Virginia, I started picking up bricks to use as a base to place my casts. Part of my research led 
me to the history of the brick in the US, where slaves would harvest clay from the James River to make bricks. Based 
on the research I decided to create a monument, where the casts would lay on top of another to impart the sense of 
a pile of bodies. Eventually, these palm oil body casts melt and disappear. The large cube/base made of 1000-1400 
bricks is the only thing that would remain, giving the sense of a removed monument. 
Artwork 2 Image:  

 
  



 

Artist: 447 - Luis Vasquez 
Artwork 3 Title:  
Artwork 3 Dimensions:  
Artwork 3 Medium:  
Artwork 3 Commentary:  
Artwork 3 Image: 

Error! Filename not specified.



 

 Catalogue3 ID448 

Artist ID: 448 
 
Artist Name: Afzal Shaafiu 
Website: www.afushaafiu.com 
IG: www.instagram.com/afumeeha 
 
Artist Statement: My work is based on the idea of symbiotic and parasitic relationships between organic and 
inorganic, tangible and spiritual things. By observing nature, I imitate such occurrences and try to find a balance in 
bridging these often contradicting ideas together. The work is also an extension of my ideals of tolerance and 
peaceful co-existence.  
Evolving over time and adapting to circumstances, social, environmental and political themes are recurrent 
throughout my art practice in both representational and non-representational forms.  
Taking advantage of the recent lockdown as a time for self-reflection, self-assessment and healing, my recent 
paintings are an investigation of how time captures experiences as a memory. Replicated with techniques that leave 
a print on the canvases, they become the ground I build upon with the choices I make at present. They carry 
symbolic meanings through a collision of colors and movement, the play of positive and negative spaces, and a 
dynamic balance of chaos and control. I try to engage a sense of belonging to my non-western cultural roots while 
applying every mark with purpose and leaving room for the viewer to interpret it as they wish. 
 
Notes:  
  



 

Artist: 448 - Afzal Shaafiu 
Artwork 1 Title: Time Capsule 
Artwork 1 Dimensions: 91.5x122x4 
Artwork 1 Medium: Acrylic and Oil on Canvas 
Artwork 1 Commentary: The painting explores how time captures experience as a memory. Using techniques that 
leave a print on the canvas they represent a past experience. The choices I make at present are painted on top of 
these past experiences. They carry symbolic meanings through a collision of colors and movement, the play of 
positive and negative spaces, and a dynamic balance of chaos and control. 
Artwork 1 Image: 

 
  



 

Artist: 448 - Afzal Shaafiu 
Artwork 2 Title: Enigma of Love 
Artwork 2 Dimensions: 61x91.5x4 
Artwork 2 Medium: Acrylic and Oil on Canvas 
Artwork 2 Commentary: The painting explores how time captures experience as a memory. Using techniques that 
leave a print on the canvas they represent a past experience. The choices I make at present are painted on top of 
these past experiences. They carry symbolic meanings through a collision of colors and movement, the play of 
positive and negative spaces, and a dynamic balance of chaos and control. 
Artwork 2 Image:  

 
  



 

Artist: 448 - Afzal Shaafiu 
Artwork 3 Title: Twenty One 
Artwork 3 Dimensions: 61x91.5x4 
Artwork 3 Medium: Acrylic and Oil on canvas 
Artwork 3 Commentary: The painting explores how time captures experience as a memory. Using techniques that 
leave a print on the canvas they represent a past experience. The choices I make at present are painted on top of 
these past experiences. They carry symbolic meanings through a collision of colors and movement, the play of 
positive and negative spaces, and a dynamic balance of chaos and control. 
Artwork 3 Image: 



 

 Catalogue3 ID449 

Artist ID: 449 
 
Artist Name: Karolina Koliopoulou 
Website:  
IG: www.instagram.com/karolinakoliopoulou.art 
 
Artist Statement: I am a medical doctor, practicing as an obstetrician-gynecologist in Athens, Greece. I started 
painting as a self-taught artist in November 2018. Since then I have participated in painting seminars and online 
courses and currently I am attending courses in a school of fine arts. I have taken part in several group exhibitions in 
Greece and right now I am working on my first solo show. 
My inspiration originates from snapshots of human life, a life in harmony with the natural environment. Creating and 
sharing my art, is an invitation to a dialogue about the fleeting beauty within a moment. I believe art gives the 
conscious mind a chance to explore any range of emotions, normally hidden in a frozen moment of time. After 
twenty-five years of medical practice following strict rules and guidelines and focusing on the outcome more than 
anything else, what I now realize is that art, for me, besides an opportunity to be creative, is freedom to appreciate, 
observe and admire what is occurring in each fragment of time. 
 
Notes:  
  



 

Artist: 449 - Karolina Koliopoulou 
Artwork 1 Title: MOMENTUM 
Artwork 1 Dimensions: 100X60 
Artwork 1 Medium: ACRYLICS ON CANVAS 
Artwork 1 Commentary: "Momentum" is a painting from my series 'A woman embraced by the seaâ€•. Life started 
at sea so this series is a journey back to our roots, in order to gain momentum and walk towards the future. 
Artwork 1 Image: 

 
  



 

Artist: 449 - Karolina Koliopoulou 
Artwork 2 Title: FLOATING 
Artwork 2 Dimensions: 90X90 
Artwork 2 Medium: ACRYLICS ON CANVAS 
Artwork 2 Commentary: "Floating" is a painting from my series 'A woman embraced by the seaâ€•. The sea is the 
mother's loving embrace where you are freed from gravity, any burden, just floating. 
Artwork 2 Image:  

 
  



 

Artist: 449 - Karolina Koliopoulou 
Artwork 3 Title: EMERGENGE 
Artwork 3 Dimensions: 70x90 
Artwork 3 Medium: ACRYLICS ON CANVAS 
Artwork 3 Commentary: "Emergence" is a painting from my series 'A woman embraced by the seaâ€•. The sea is 
where we derive from and being in the water is comforting like a loving embrace but it is time to emerge, to breath, 
to change. 
Artwork 3 Image: 



 

 Catalogue3 ID450 

Artist ID: 450 
 
Artist Name: Lily Rigby 
Website: www.lilyrigby.com 
IG: www.instagram.com/lily_rigby 
 
Artist Statement: I create paintings from my studio in Brighton. I love to work in oil paint, I love how vibrant the 
colours are and how much the paint changes, it can be watery and light strong and powerful. I especially love 
working large scale. When I am working on a painting it often starts on the wall and then I work flat on the floor, 
turning the canvas around to gain a new perspective. 
I use nature as the very starting point for my work, the colours in the landscape or the feeling of a place. 
It can take some time, but I will get lost in the work and then I don't think about what I am making. I never pre-
meditate what I am going to create, I love the idea that the painting will show itself. My emotions are mixed in with 
the layers of the paint and my paintings are a physical outcome of an internal thought or feeling.  
I think art is about human expression, expressing your life and your feelings. When I paint it comes from a place 
inside, which changes like the landscape, sometimes it is quiet and peaceful and sometimes it is loud and powerful. 
I love that people see different things in my work and that my paintings ignite different feelings in each viewer. 
I think making art is an act of discovery, and every time I paint, I am learning or discovering something new. 
 
Notes:  
  



 

Artist: 450 - Lily Rigby 
Artwork 1 Title: Everything I Dream 
Artwork 1 Dimensions: 100x120x5 
Artwork 1 Medium: Oil & Mixed Media on Canvas 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 450 - Lily Rigby 
Artwork 2 Title: Listening In 
Artwork 2 Dimensions: 100x100x5 
Artwork 2 Medium: Oil & Mixed Media on Canvas 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 450 - Lily Rigby 
Artwork 3 Title: Wild 
Artwork 3 Dimensions: 80x80x5 
Artwork 3 Medium: Oil & Mixed Media on Canvas 
Artwork 3 Commentary:  
Artwork 3 Image: 



 

 Catalogue3 ID451 

Artist ID: 451 
 
Artist Name: Helene Lindqvist 
Website: www.artoflindqvist.com 
IG: www.instagram.com/artoflindqvist 
 
Artist Statement: I portray mysterious ordinary people. Ordinary people are never what they seem to be. 
I take great care in priming my canvas with layers and layers of gesso, different mediums, papers and colors. These 
can support or contradict the marks and lines of the overlaying image creating a depth and structure to the painting 
that is tangible, organic and strangely incongruent. 
I interact intuitively with my subject, like an improvising actor, always accepting my partner's prompts. 
I am regularly in awe as my characters' ideas on how they want to be perceived are often quite different from what I 
had planned for them. 
In fleamarkets and antique shops I rummage through discarded old books, magazines or abandoned family albums, 
searching for pictures of forgotten people that I then love back to life. 
 
Notes:  
  



 

Artist: 451 - Helene Lindqvist 
Artwork 1 Title: Last Dance 
Artwork 1 Dimensions: 180x140cm 
Artwork 1 Medium: acrylic and graphite on canvas 
Artwork 1 Commentary: Exploring movement in the moment where exstacy turns to exhaustion. 
Artwork 1 Image: 

 
  



 

Artist: 451 - Helene Lindqvist 
Artwork 2 Title: Tending Sails 
Artwork 2 Dimensions: 120x70cm 
Artwork 2 Medium: acrylic and graphite on canvas 
Artwork 2 Commentary: I am a fan of Vilhelm HammershÃ¸i, and I wanted to create a painting with a sense of 
distance between me and the person on the canvas using many blue colours a little bit similar to his style. My twist is 
placing the subject outdoors instead of inside. 
Artwork 2 Image:  

 
  



 

Artist: 451 - Helene Lindqvist 
Artwork 3 Title: Opernball 
Artwork 3 Dimensions: 80x60cm 
Artwork 3 Medium: acrylic and graphite on canvas 
Artwork 3 Commentary: I loved these two ladies that I found in a picture of a large crowd at the entrance of the 
Opera Ball in Vienna. If you would just see their faces, you might think they we're amazons in for battle - so 
determined are their facial expressions. It's not their first ball, and they know it's not going to be easy maneuvering 
the operation ahead. 
Artwork 3 Image: 
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Artist ID: 452 
 
Artist Name: Linda Khatri 
Website:  
IG: www.instagram.com/linda.khatri 
 
Artist Statement: Linda is an American painter living in London who has carved out a visual language by weaving 
shapes and vivid colours. Her new series titles 'The Covid Chronicles', focuses on using colour to provoke a strong 
positive response from the viewer and whereby bringing a sense of well being at a very dark time in history. With a 
strong inspiration from nature, Khatri draws on the use organic shapes to create abstract compositions which evoke 
a wide range of interpretations. Her goal is to bring the viewer to a place that creates serenity and escape. 
 
Notes:  
  



 

Artist: 452 - Linda Khatri 
Artwork 1 Title: Open the Door 
Artwork 1 Dimensions: 60cm X 50cm X 5cm 
Artwork 1 Medium: Acrylic on Wood Panel 
Artwork 1 Commentary: From a recent series called 'The Covid Chronicles' 
Artwork 1 Image: 

 
  



 

Artist: 452 - Linda Khatri 
Artwork 2 Title: Zoom 
Artwork 2 Dimensions: 120cm X 90cm X 5cm 
Artwork 2 Medium: Acrylic on Linen 
Artwork 2 Commentary: From a recent series called 'The Covid Chronicles' 
Artwork 2 Image:  

 
  



 

Artist: 452 - Linda Khatri 
Artwork 3 Title: Expect the Unexpected 
Artwork 3 Dimensions: 90cm X 60cm X 5cm 
Artwork 3 Medium: Acrylic on Linen 
Artwork 3 Commentary: From a recent series called 'The Covid Chronicles' 
Artwork 3 Image: 



 

 Catalogue3 ID453 

Artist ID: 453 
 
Artist Name: James Robert Morrison 
Website: www.jamesrobertmorrison.com 
IG: www.instagram.com/james_robert_morrison 
 
Artist Statement: My work explores the memories of discovering my homosexuality, my subsequent choice to 
conceal it and the journey to an understanding and acceptance of it. I use a variety of mediums (drawing, collage, 
embroidery and painting) to create artwork that is playful in nature and communicates powerful messages by 
discussing this personal matter with an honesty and openness. 
 
Notes:  
  



 

Artist: 453 - James Robert Morrison 
Artwork 1 Title: There is never more than a fag paper between them - Nicholas and Jason 
Artwork 1 Dimensions: 26.7cm x 40.2cm (unframed) 
Artwork 1 Medium: Pencil on fag (cigarette) papers 
Artwork 1 Commentary: This is a drawing from a series started in 2020.  
One morning on the bus to work I overheard a teenager talking about a gay couple in his class at school, saying 
"there is never more than a fag paper between them". I'd never heard this term before and it stuck in my mind, 
making me think about how different things were for me at that age.  
I didn't know anyone gay (single or couple), there were no 'out and proud' public figures or couples that I could look 
up to and school was an exclusively heteronormative environment due to section 28. What I did have though, was a 
collection of gay pornography, and I guess the couples in these magazines were the ones I had to look up to. 
Sourcing imagery of 'couples' from my collection of gay pornography, pencil drawings are then created on fag 
(cigarette) papers. 
Artwork 1 Image: 

 
  



 

Artist: 453 - James Robert Morrison 
Artwork 2 Title: There is never more than a fag paper between them - Harry and Tom 
Artwork 2 Dimensions: 40cm x 26.7cm (unframed) 
Artwork 2 Medium: Pencil on fag (cigarette) papers 
Artwork 2 Commentary: This is a drawing from a series started in 2020.  
One morning on the bus to work I overheard a teenager talking about a gay couple in his class at school, saying 
"there is never more than a fag paper between them". I'd never heard this term before and it stuck in my mind, 
making me think about how different things were for me at that age.  
I didn't know anyone gay (single or couple), there were no 'out and proud' public figures or couples that I could look 
up to and school was an exclusively heteronormative environment due to section 28. What I did have though, was a 
collection of gay pornography, and I guess the couples in these magazines were the ones I had to look up to. 
Sourcing imagery of 'couples' from my collection of gay pornography, pencil drawings are then created on fag 
(cigarette) papers. 
Artwork 2 Image:  

 
  



 

Artist: 453 - James Robert Morrison 
Artwork 3 Title: There is never more than a fag paper between them - Paul and Steven #1 
Artwork 3 Dimensions: 20.8cm x 28cm (unframed) 
Artwork 3 Medium: Pencil on fag (cigarette) papers 
Artwork 3 Commentary: This is a drawing from a series started in 2020.  
One morning on the bus to work I overheard a teenager talking about a gay couple in his class at school, saying 
"there is never more than a fag paper between them". I'd never heard this term before and it stuck in my mind, 
making me think about how different things were for me at that age.  
I didn't know anyone gay (single or couple), there were no 'out and proud' public figures or couples that I could look 
up to and school was an exclusively heteronormative environment due to section 28. What I did have though, was a 
collection of gay pornography, and I guess the couples in these magazines were the ones I had to look up to. 
Sourcing imagery of 'couples' from my collection of gay pornography, pencil drawings are then created on fag 
(cigarette) papers. 
Artwork 3 Image: 



 

 Catalogue3 ID454 

Artist ID: 454 
 
Artist Name: Marie-Therese Ross 
Website: www.mariethereseross.com 
IG: www.instagram.com/marietherese_ross 
 
Artist Statement: Marie-Thérèse's work has been described as Magical Realism. She explores the world from within, 
by focusing on the human figure, the furniture that surrounds it and birds which are a metaphor drawing upon myth, 
biographical stories and narrative to examine the human condition, its strengths and its frailties. This imagery is used 
as a container for our consciousness, and the vehicle in her exploration of themes. These issues include sexuality, 
identity, immigration, personal experiences, and memory, combined with fairy tale like imagery. 
Sculptures are often fragmented, dismembered, or substituted altogether, anthropomorphic human features like 
hands and feet are fused onto chairs and stools. Her early background as a painter allows her to move seamlessly 
back and forth between two and three dimensional ways of working. She continuously experiments with materials 
and structure, looking for equivalences of mark and form in a variety of media and allow each work to dictate its 
needs. She often works with paper collage as well as using wood and mixed media. Her sculptures are made of a 
combination of laminated wood parts and found objects and wood off-cuts which are carved away, and painted, 
reflecting her love of colour. Her work might hang on the wall, lean or sit between wall and floor, or move 
completely into the physical space of the viewer. 
 
Notes:  
  



 

Artist: 454 - Marie-Therese Ross 
Artwork 1 Title: Hot Seat 
Artwork 1 Dimensions: 47x35x20cm 
Artwork 1 Medium: Painted wood 
Artwork 1 Commentary: Napoleon, described a throne as a being a bench covered in velvet. Hot Seat is a small red 
stool, but not one we can sit on. It is too low and rather unstable, uncomfortable with the legs piercing the cushion 
of the seat.  
Hot Seat is part of a series of chairs and stools that reflect the instability of today's world. 
Artwork 1 Image: 

 
  



 

Artist: 454 - Marie-Therese Ross 
Artwork 2 Title: Metamorphosis 
Artwork 2 Dimensions: 99x80x52cm 
Artwork 2 Medium: Painted wood 
Artwork 2 Commentary: Napoleon, described a throne as a being a bench covered in velvet. Metamorphosis is a 
chair transforming into a person, or perhaps it is the reverse. The chair has no seat and looks like it might scuttle 
away. It is part of a series of works based on chairs and stools. They can be seen as a metaphor for the time we are 
living through, where nothing is as it really seems. 
Artwork 2 Image:  

 
  



 

Artist: 454 - Marie-Therese Ross 
Artwork 3 Title: Cave Bird 
Artwork 3 Dimensions: 31x36x16cm 
Artwork 3 Medium: Painted wood 
Artwork 3 Commentary: During lockdown there were more and more stories of nature taking back control - animals 
like wild boar and goats returning to urban neighbourhoods - made a big impression on me. In parks and carparks 
people witnessed and felt threatened by huge flocks of black birds and crows congregating, resembling large dark 
clouds.  
Although Cave Bird was made before lockdown, birds have always fascinated me and appear in my work. They are a 
metaphor, drawing upon myth, biographical stories and narrative to examine the human condition, its strengths and 
its frailties. 
Artwork 3 Image: 



 

 Catalogue3 ID455 

Artist ID: 455 
 
Artist Name: Sergio Nates 
Website: www.serginates.com 
IG: www.instagram.com/sergio_natesm 
 
Artist Statement: I explore the unmanifested in myÂ work. 
Creation of images in a psychological level appealing to memories and past experiences, in which once we 'discover 
an image on the cloudsâ€•. As when we were kids we fix with that image until it dissipates. In the case of my work 
this images stay in the painting creating an intimate relation with the spectator and the piece, also the perspective 
and the distance create new links to this perception.  
The way to approach and observe my work also is engaging actively for example thinking the background as negative 
space in which it becomes part of a bigger picture. Therefore intimacy and grow created with interaction with the 
piece. 
Apparently inÂ randomÂ chaos andÂ spontaneousÂ bursts of geometrical shapes,Â specs, pieces and parts, I create 
my compositions with attention to detail and thusÂ offeringÂ the feeling of randomness,Â butÂ knowing that every 
piece part and particleÂ have a special place and position exactly asÂ I wantedÂ and planned it. 
Among other things the idea of prisoners cinema, in which the eye create images on the visual cortex and is 
perceived as a "light show" of various colors that appear out of the darkness, also known as visual hallucinations. 
In science Phosphene is the phenomenon of seeing light without it actually entering the eye. 
Digging behind the surface of the process and exploring the construction of images that are created in our life 
experience, completing the viewing with the information we have in our mind. 
Exploring painting in an archeological sense, discovering layers that compose it. Utilizing the pieces in a reversible 
way, by deconstructing and fragmenting to create a residual image (an afterimage) that conveys dynamically an 
intention.Â  
Acrylic is the medium that best fits to expresses my concept. However, I also work with colored pencils, pastels, pens 
and markers, or what I find available. I have always been a collector of collections. I collect remnants of paint and 
classify them, knowing that at a certain point in my career they will be involved in my creation. I rely on the process 
of adding, removing and altering the surface. 
 
Notes:  
  



 

Artist: 455 - Sergio Nates 
Artwork 1 Title: Someone can't breath, and that sucks 
Artwork 1 Dimensions: 99x55 
Artwork 1 Medium: Acrylic on canvas 
Artwork 1 Commentary: This present work inspired by the terrible racial motivated events in which the most simple 
act of breathing with every living creature in this planet is entitled for became a statement of oppression.  
Detail of artwork 
https://drive.google.com/file/d/19WZu1Ei915Lw0JwmkRui2bd4HU7Q--EC/view?usp=sharing 
https://drive.google.com/file/d/1FCCMIDumhQ2JAajWGpMKNy0qM-2clReb/view?usp=sharing 
Artwork 1 Image: 

 
  



 

Artist: 455 - Sergio Nates 
Artwork 2 Title: Becoming of times, even when everything seems lost 
Artwork 2 Dimensions: 119 x 55 
Artwork 2 Medium: Acrylic on canvas 
Artwork 2 Commentary: Stillness was needed for the beginning of times and at the same time finding meaning 
becomes a reflection for searching. what emerges when we thing everything is lost. 
Detail of artwork 
https://drive.google.com/file/d/1ze4qpgwVmVSjnwr57Q2Kab9H6RB5FGMG/view?usp=sharing 
https://drive.google.com/file/d/12XyB99Yie0PpgcWBnIcGMSoj-hc1wU9a/view?usp=sharing 
Artwork 2 Image:  

 
  



 

Artist: 455 - Sergio Nates 
Artwork 3 Title: For Francis Bacon 
Artwork 3 Dimensions: 57x27 
Artwork 3 Medium: Acrylic on canvas 
Artwork 3 Commentary: Inspired in Francis Bacon portraits 
Artwork 3 Image: 



 

 Catalogue3 ID456 

Artist ID: 456 
 
Artist Name: Nicholas Aston 
Website: www.nickastonart.com 
IG: www.instagram.com/nickastonart 
 
Artist Statement: My studio practice researches the animating power of plants, where plants can propel us towards 
speculative futures wherein plants dominate. In particular, my painting practice may be understood as a series of 
ongoing explorations into what may happen when the botanic is (re)presented as designed, futuristic and 
psychedelic. Paintings anticipate plant world making where the meanings assigned to plants have less to do with 
plants as the objects of human affairs than with plants as the main protagonists, where their presence and meanings 
are mediated by ambiguity, mystery and the strange. 
I draw on different sources including critical plant studies, plant horror film and literature and artistic references 
such as the Dutch Masters Flower painters (e.g. Rachel Ruysch), Mona Caron, Jacques Nimki and Marc Quinn. At 
times, I juxtapose botanic elements to create a botanic frisson, such as placing weeds alongside tropical plants, or 
foregrounding the thugs in weed flora (e.g. bramble/rubus) but rendering them in colours (e.g. white) that generate 
non-normative meanings connected to, for example, notions of surrender, sterility, innocence as well as danger. 
Different types of paint - spray paint, acrylic and oil - are used, often in multiple layers, to convey ephemerality but 
also permanence. I work with bold, highly saturated colour palettes to articulate the constructed and artificial 
qualities of plant arrangements, reminding the viewer that plant world making is fictitious and open to different 
permutations.  
Overall, I encourage the viewer to see beyond the literal figurative references to plants they might already be 
familiar with. 
 
Notes:  
  



 

Artist: 456 - Nicholas Aston 
Artwork 1 Title: Power Plants 
Artwork 1 Dimensions: 80 x 150 x 2 cm 
Artwork 1 Medium: Acrylic & spray paint on canvas 
Artwork 1 Commentary: This painting explores how plant life can gesture beyond the constraints of time and space 
that humans have often recognised historically as antithetical to their desire to colonise land and cultures. In Power 
Plants, the painting conjures up plants simultaneously as objects that invite desire, attraction and concern, and as a 
vegetal mode of speculation in which plants appear to be modified, perhaps genetically. This painting does not 
specify what role humans might play in a futuristic plant world. Instead, the plants in this painting can be read as 
pushing beyond and gesturing toward a psychedelic vegetal realm that is plant based, and where the absence of 
humans reminds us of our own contingency and, perhaps, vulnerability. The larger than life plants that zoom out of 
the painting help to immerse the viewer in a plant-led, perhaps posthuman world. 
Artwork 1 Image: 

 
  



 

Artist: 456 - Nicholas Aston 
Artwork 2 Title: The Happening 
Artwork 2 Dimensions: 70 x 90 x 3 cm 
Artwork 2 Medium: Oil on canvas 
Artwork 2 Commentary: The Happening situates plants in a lush and environment that has the appearance of a 
botanic waiting room, wherein vegetal forms of life gather and gesture toward a speculative horizon. The 
psychedelic qualities of these plants suggest an animated power circulating through and in-between plants, a 
speculative energy that may hold out hope for a new world. In that regard, the painting may raise questions about 
the threat of climate emergency as it invites the viewer to consider what kind of future we may share with plants.  
The sense of something that is or might be happening, either in the present or in the future, is conveyed also in the 
sense of fragmentation in the painting. The liminal spaces in between plants may indicate earth and soil, but also the 
intensity of the red-orange energises these spaces to suggest that something has been set in motion but potentially 
threatening, bringing this plant world to a point of collapse. The painting aims to set in motion the viewer's 
imagination regarding vegetal worlds based on an understanding that plants are not always subdued by human will 
and control. 
Artwork 2 Image:  

 
  



 

Artist: 456 - Nicholas Aston 
Artwork 3 Title: White Rubus 
Artwork 3 Dimensions: 80 x 100 x 3 cm 
Artwork 3 Medium:  
Artwork 3 Commentary: White Rubus places the weed centre-stage. Frequently marginalised and subject to 
processes of eradication, weed flora has come to represent some of worst of plant life imaginable. This painting 
explores this idea and embraces the notion that plants are not concerned with the worlds humans (re)construct. 
Weeds in particular, infiltrate penetrate and endure in human built environments, symbolising the power of plants 
to persist and thrive, despite attempts to destroy them. Giving weed flora a nobler status, White Rubus operates in 
corrective fashion to the visual work of artists who have sought to do the same, such as Michael Landy and Jacques 
Nimki.  
With references to botanical illustration, in which plants are treated as objects through an ontological flattening of 
space, White Rubus shifts and distorts space, creating spatial depth in places but also flattening it so the bramble 
becomes a motif. Coloured white, the bramble conjures up multiple meanings including purity, innocence and 
surrender, but its ferocious thorns signal danger and a threat to other plants and humans. Fairy-tale like and yet 
monstrous in its rendering, the white bramble eludes simple classification and, in so doing, highlights the 
arbitrariness of classifying weeds by place, that is the wrong plant in the wrong place. 
Artwork 3 Image: 



 



 

 Catalogue3 ID457 

Artist ID: 457 
 
Artist Name: Curtis Valentine O'Malley 
Website: www.Leadandink.co.uk 
IG: www.instagram.com/leadandink 
 
Artist Statement: A visual artist based in London, that applies surrealism to everyday life. My body of work mainly 
consists of oil paintings that try to defy the normality within reality. I use this as a way to show the impact of my 
inner thoughts and the environment that sounds them; pushing them onto canvases to visually express my concepts 
across to the viewer.  
As a graduate of the University of Brighton in Art & Design, majoring in illustration. Using my background of story 
telling has helped me gain a narrative within my works. I've always gravitated towards the darker tones within my 
concepts as they can be brutal and unsettling but also visually pleasing, which is a concept I want to keep through 
out my career, pulling the beauty and darkness further apart whilst always staying connected.  
I use myself a lot within my pieces as I can capture the perfect reference, but also disguising myself with hats, 
garments and abstract shapes; I don't want to identify myself within my own work but can identify myself as merely 
a subject I can distort.  
A lot of my works are based around head space, in terms of visualising a feeling or an inner emotion and breaking 
them down into images; whilst colours, shapes and metaphorical objects come into play, disrupting the impression, 
giving clues to the audience which may inspire their own interpretations. 
I want my work to display power whilst being vulnerable, connected yet isolated, lost whilst being found. My passion 
is ever-growing and it's finally coming to fruition. 
 
Notes:  
  



 

Artist: 457 - Curtis Valentine O'Malley 
Artwork 1 Title: Into Nirvana 
Artwork 1 Dimensions: 122x61x1.2 
Artwork 1 Medium: oils on plywood 
Artwork 1 Commentary: When your mind is thinking about ideas, it almost feels as if there is a dim light bulb 
hovering above your head, ready to illuminatethe darkened room you're surrounded by. Wearing layers as it gets 
cold waiting in this space for too long. 
I wanted to create a piece that could capture a still moment with moody atmosphere, using a black background that 
absorbs some of the subject. wearing a green/blue coat that would compliment the ginger hair tones. 
the main technique I used in this piece was glazing, as using oils I can find a pleasure point wear the surface is a 
touch sticky and can add values pushing my paint brush into the canvas, meaning its alot harder to make mistakes. I 
also use plywood as my canvas where I can be harsher with the surface. 
I used myself as a reference as I could take tonnes of photographs that i could manipulate with my body positions. I 
then take the photo into photoshop where I can create an image based reference to see what the finished outcome 
would look like.  
I had alot of fun creating this piece, it took me roughly about three weeks from the initial sketch to the finishing 
highlights on the earing. 
I wanted this piece to feel isolated like myself in quarentine, searching for my next concept, which is pretty much 
how I live my day to day life at the moment. 
Artwork 1 Image: 



 

 
  



 

Artist: 457 - Curtis Valentine O'Malley 
Artwork 2 Title: Second Thoughts 
Artwork 2 Dimensions: 40x60x1 
Artwork 2 Medium: oils on plywood 
Artwork 2 Commentary: Never doubt your decisions, your gut will always be right but now and again you might have 
second thoughts. 
I wanted this piece to vibrant and full of energy with the movement and combination of the two heads. I used colour 
to express a burst of liveliness and spirit throughout this piece. With the background interfereing with both subject 
to both push it foward but also push it back. 
I used this piece to make myself feel uncomfortable, as this is the first time ive attempted a double 
exposure/portraiture painting. i wanted this piece to evolve my techniques and understanding of vitality within 
painting. 
Artwork 2 Image:  

 
  



 

Artist: 457 - Curtis Valentine O'Malley 
Artwork 3 Title: No Smoke Without Fire 
Artwork 3 Dimensions: 60x40x1 
Artwork 3 Medium: oils on plywood 
Artwork 3 Commentary: Wanting to explore surrealism within this piece I wanted to capture a figure with other 
worldly ideas. The smoke representing how the mind can implode on itself then exhale from the head. Using the 
black background to push foward the subject into the viewers gaze.  
I feel creating something that will intruigue the audience and question it will always be something i strive for within 
my work. Using plywood to with stand the many layers of colour. Using shadows and highlights to bring a dynamic 
spectrum into the piece. 
Artwork 3 Image: 



 

 Catalogue3 ID458 

Artist ID: 458 
 
Artist Name: Gerardin Aurelie 
Website:  
IG: www.instagram.com/aurelie.gerardin 
 
Artist Statement: Artist born in France , based in London. 
The main techniques of my work are drawing, painting and engraving. 
The condition of women in the world and their representation, is a recurring source of creation in my work. 
 
Notes:  
  



 

Artist: 458 - Gerardin Aurelie 
Artwork 1 Title: FEMMES ZEPHYRS 
Artwork 1 Dimensions: 21X15X0,1CM 
Artwork 1 Medium: MONOTYPE, ENGRAVING DRY POINT,ETCHING 
Artwork 1 Commentary: This work is an ink monotype of 3 characters (2 women and 1 man playing a woman) 
painted on a copper plate engraved with etching and drypoint . 
When the plate is printed, the ink of the drawing is deviated in the grooves of the engraving, which creates 
'accidents', random results; 
an evocation of the hazards, of the events in the lives of the three characters. 
This engraving is inspired by a play entitled 'Femmes Zéphyrs' about the life of Nadia Murad (Nobel Peace Prize 
2018), Kurdish woman yezedi survivor of Daesh. 
This theme, in its more universal problematic of the condition of women in the world and their representation, 
is a recurring source of creation in my work. 
This work is part of a series of monotypes made with the same engraved copper plate. 
Artwork 1 Image: 

 
  



 

Artist: 458 - Gerardin Aurelie 
Artwork 2 Title: STABAT MATER 
Artwork 2 Dimensions: 20x20X0,1 cm 
Artwork 2 Medium: MONOTYPE 
Artwork 2 Commentary: This work is an ink monotype painted on a copper plate. 
It represents a mother crying for her child, a violinist playing. The child is not represented, but we understand that 
the mother, bent over, directs her gaze on the child. 
Stabat Mater Dolorosa. The sorrowful mother was standing. 
This work is inspired by a piece entitled "Zephyrs Women" about the life of Nadia Murad (Nobel Peace Prize 2018). 
Kurdish woman yezedi survivor of Daesh. 
This theme, in its more universal problematic of the condition of women in the world and their representation, 
is a recurring source of creation in my work. 
This work is part of a series of monotypes based on sketches and drawings of the play. 
Artwork 2 Image:  

 
  



 

Artist: 458 - Gerardin Aurelie 
Artwork 3 Title: MEDEA 
Artwork 3 Dimensions: 21X15X0,1CM 
Artwork 3 Medium: MONOTYPE, ENGRAVING DRY POINT,ETCHING 
Artwork 3 Commentary: This work is an ink monotype of the mythical figure of Medea, painted on a copper plate 
engraved with etching and drypoint. 
When the plate is printed, the ink of the drawing is deflected into the grooves of the engraving, which creates 
"accidents", random results; an evocation of the hazards, of the events in the life of the character. 
This work is part of a series of monotypes made with the same engraved copper plate (Femmes Zéphyrs, Sabat 
Mater, Medea). 
The condition of women in the world and their representation, 
is a recurring source of creation in my work. 
Artwork 3 Image: 



 

 Catalogue3 ID459 

Artist ID: 459 
 
Artist Name: Avery Walsh 
Website: www.averyrwalsh.com 
IG: www.instagram.com/averyrwalsh 
 
Artist Statement: 2020 was a year we relies how vulnerable humans are with out medicine. this collection called 
'Dedicated follower of Drugsâ€• pokes and stimulates conversation of over use of antibiotics and soon in the near 
future we won't have effective antibiotics against simple infections. People are more concerned about what brands 
they wear than enough funding going in to developing new medicine. Each painting is named and painted after a 
luxury brand. subconsciously the viewer will have a need and a want to own it! 
mounted on top are real preserved mould. Fleming discovered penicillin by mistake in mould. something so harmful 
can actually be beautiful, only if we look closer. this is exact what we can do. as the moulds are preserved and sealed 
we are able to admire the wonderful colours and shapes within. 
 
Notes:  
  



 

Artist: 459 - Avery Walsh 
Artwork 1 Title: Fendi 9 moulds 
Artwork 1 Dimensions: 61 X 61 X 4 
Artwork 1 Medium: emulsion paint and mould 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 459 - Avery Walsh 
Artwork 2 Title: Tiffany and co 9 moulds 
Artwork 2 Dimensions: 61 X 61 X 4 
Artwork 2 Medium: emulsion paint and mould 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 459 - Avery Walsh 
Artwork 3 Title: Cartier 9 moulds 
Artwork 3 Dimensions: 61 X 61 X 4 
Artwork 3 Medium: emulsion paint and mould 
Artwork 3 Commentary:  
Artwork 3 Image: 



 

 Catalogue3 ID460 

Artist ID: 460 
 
Artist Name: Harriet Hellman 
Website: www.harriethellman.co.uk 
IG: www.instagram.com/harriet_ceramics 
 
Artist Statement: My Fine Art practice is centred around my deeply felt concerns with coastal erosion and rising sea 
levels, clearly seen on the wild Atlantic coastline of North Devon in the West of England. The ceaseless cycle of the 
natural elements embeds itself in my making both physically and emotionally. The process of layering, tearing and 
building with the clay bodies creates a visceral response in me which is both immediate and meditative. Celebrating 
imperfection and impermanence, and searching 
for liminal transitional spaces while also reflecting on my concerns with ecological fragility. Feeling the need to 
connect with nature when the world often feels disconnected from it. 
A part of my practice is to take aspects of my work to the coast, using film to record my performative interactions 
with the unfired clay within the land and seascapes. I try to capture place, space and time and the energy of the 
moment. 
The physicality of the coastline embeds itself in the raw clay, layering new narratives into the responsive surface of 
the form. This process also involves me leaving an offering of the formed raw clay as a deliberate exchange between 
the sea and myself. I return days later to see if the work has come back, sometimes it has transformed by the tide, 'a 
gift from the sea'. 
I take this work back to the studio and fire it completing this alchemical exchange. 
 
Notes:  
  



 

Artist: 460 - Harriet Hellman 
Artwork 1 Title: Perspectives of Time 
Artwork 1 Dimensions: 38x40x20 
Artwork 1 Medium: stoneware/porcelain 
Artwork 1 Commentary: This work was made while on a Residency at the Guldagergaard Ceramic research centre in 
Denmark. Thinking about the engagement of time and the natural forces of the sea on the geology of the landscape. 
Reflecting on the balance and fragility of the planet and the temporality of our time compared to geological time. 
Artwork 1 Image: 

 
  



 

Artist: 460 - Harriet Hellman 
Artwork 2 Title: Uncertain Rhythm 
Artwork 2 Dimensions: 24x30x12 
Artwork 2 Medium: Stoneware 
Artwork 2 Commentary: This sculpture was made while reflecting on the uncertainty of the time we are living 
through while enjoying the rhythms and beauty within nature and the imperfections of life.  
This work was multi fired until the glaze surface texture and colour feel complete. 
Artwork 2 Image:  

 
  



 

Artist: 460 - Harriet Hellman 
Artwork 3 Title: Anthropocene Wave 
Artwork 3 Dimensions: 42x20x30 
Artwork 3 Medium: Stoneware/porcelain 
Artwork 3 Commentary: This work is based on my concerns with the precariousness of the human condition, the 
fragility of the earth and the detrimental effect of the human on the natural environment.  
I work intuitively with material and process,layering 
large slabs of different clays, sometimes adding grogs and oxides. Developing the form by tearing and folding the 
clay revealing the inner structure. 
I am emulating the balance, fragility and erosion of 
the coastal landscape. The heavily textured surfaces are sometimes layered with dry glazes which I often multi-fire 
until I intuitvely consider the work to be resolved. 
Artwork 3 Image: 



 

 Catalogue3 ID461 

Artist ID: 461 
 
Artist Name: Sarah Harvey 
Website: www.sarahharvey.co.uk 
IG: www.instagram.com/sarahharveyinsta 
 
Artist Statement: I am primarily an oil painter. I love working with photography which I mostly take myself or have 
taken of me. I use these to create collages of abstract water landscapes with figures which I use as reference for my 
paintings.  
I love working large, my largest painting was a 20 meter piece on 12 panels that was 1 continuous image that split 
into 4 triptychs. 
During lockdown, I didn't have access to my painting studio, so I went back to watercolour and graphite over these 
months where I have produced a number of paintings in this series. 
 
Notes:  
  



 

Artist: 461 - Sarah Harvey 
Artwork 1 Title: Red Head - Survival 
Artwork 1 Dimensions: 35 x 25 x 0 
Artwork 1 Medium: watercolour 
Artwork 1 Commentary: During the initial months of the first UK lockdown, not being able to access my painting 
studio where I primarily paint in oils, I went back to watercolour. Suffering from depression, and with 3 children to 
suddenly have to home school - all whilst feeling completely isolated and desperate to paint, I painted various 
portraits to express my mood.  
Lost, tired, desperate, pale, vacant and searching for help. I hope Ive conveyed this in the look in her eyes.  
With my yearning to paint in my usual bright colours, I have attempted to recreate this throughout the whole 
painting - a reminder to myself that I will not be broken. 
Artwork 1 Image: 

 
  



 

Artist: 461 - Sarah Harvey 
Artwork 2 Title: Red Head - Brave face 
Artwork 2 Dimensions: 35 x 25 x 0 
Artwork 2 Medium: Watercolour 
Artwork 2 Commentary: With sever feelings of desperation and Anxiety in the midst of Lock down during the 
Covid19 Pandemic, I created a series of portraits to try and convey my feelings of the moment.  
Every day, like many others I imagine, I fought back the tears. I was tired, I completely lost my self esteem, I was 
frustrated, and my freedom had seemingly been taken away. With young children, I didn't want them to see me 
worrying and I soon perfected the brave face that would be presented during the day time until their bed times 
when I was able to let out my true feelings. 
Artwork 2 Image:  

 
  



 

Artist: 461 - Sarah Harvey 
Artwork 3 Title: Cubist Waters 
Artwork 3 Dimensions: 115.0 x 169 x 5 
Artwork 3 Medium: Oil on Linen 
Artwork 3 Commentary: With my growing obsession with the broken abstracted figure, Ive become increasingly 
interested in what I'd like to call 'modern cubism'.  
I work heavily with photography in my initial stages and then finish by making painting of my worked imagery. 
In this painting I aim to explore this idea by refracting the face further and combing various images to give the 
resulting painting that I hope conveys my thinking behind the painting. 
Artwork 3 Image: 



 

 Catalogue3 ID462 

Artist ID: 462 
 
Artist Name: Harry Brereton 
Website: www.harrybrereton.com 
IG: www.instagram.com/harry_brereton 
 
Artist Statement: Harry Brereton makes pictures of everyday life, whether in memory or imagined. The paintings are 
often intensely worked surfaces deriving from my quickly produced drawings and prints. The subjects are formed out 
of doodles based on daily observations but are not limited to illustration instead the subject is bent to serve the 
drawing or painting like the kid in the matrix who bends the spoon. The subjects chosen sit in the space of the 
banality of everyday life that upon reflection through making hold a charge. 
When the work is at it's most successful it defies being a one liner and yet can be described in one line, with the 
images embracing a variety of viewpoints; paint and pigment re-describing the desires and anxieties of people. 
 
Notes:  
  



 

Artist: 462 - Harry Brereton 
Artwork 1 Title: Doormat 
Artwork 1 Dimensions: 100cmX150cmX5cm 
Artwork 1 Medium: Oil and acrylic on canvas 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 462 - Harry Brereton 
Artwork 2 Title: Midnight crossing 
Artwork 2 Dimensions: 150cm X 100cm X 5cm 
Artwork 2 Medium: Oil and glitter on canvas 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 462 - Harry Brereton 
Artwork 3 Title: In the night we trust 
Artwork 3 Dimensions: 150cm X 100cm X 5cm 
Artwork 3 Medium: Oil, acrylic and glitter on canvas 
Artwork 3 Commentary:  
Artwork 3 Image: 



 

 Catalogue3 ID463 

Artist ID: 463 
 
Artist Name: Emily Wisniewski 
Website: https://www.emilygwisniewski.com/ 
IG:  
 
Artist Statement: Imagine a moment of recognition from the unconscious to the other as something within and 
without activated through painting and installation. My work centers on the human and non-human entanglements. 
Through painting, video, and installation, I examine these connections in things I read on the news, hear from 
researchers, activists, or see around me in life. I am interested in removed spaces or connecting the gaps shown in 
blank areas of the canvas that critically define the composition, spaces between objects in sculptural installation, and 
cuts in videography. Thus my work connects the dots of an uncommon narrative of identity and climate change. One 
sees my interest in the cause and effects between humans and nature through climate change, identity, and human 
development, including technology. I am interested in the subconscious and spiritual connection to the "other" 
related to our interconnected relationships with non-human entities. 
 
Notes:  
  



 

Artist: 463 - Emily Wisniewski 
Artwork 1 Title: Teargas the Messanger 
Artwork 1 Dimensions: 152.4 x 213.6 cm 
Artwork 1 Medium: Oil on Canvas 
Artwork 1 Commentary: This project speaks to contemporary issues such as relationships with nature in which the 
old ways that associate femininity and nature clash with new mixes of gender identity with an ironic play on gender 
stereotyping. The white space around the scene represents hyper-mediated experiences through technology. The 
border looks similar to the white areas around an image on a computer. Thus this mix of narrative and imagination 
recontextualizes the old with the new for constructs of the Posthuman. Through archives and imagination, I 
reconstruct space-time in a figurative narration that reveals secret structures that entangle us with one another and 
nature. With collage or expressively painting a scene from the past, I expose and challenge the fallacies upheld in 
Archives and open up possibilities for future constructs. 
Artwork 1 Image: 

 
  



 

Artist: 463 - Emily Wisniewski 
Artwork 2 Title: Other[ed] Nature 
Artwork 2 Dimensions: 106.68 x 106.68 cm 
Artwork 2 Medium: Oil on Canvas 
Artwork 2 Commentary: This project speaks to contemporary issues such as relationships with nature in which the 
old ways that associate femininity and nature clash with new mixes of gender identity with an ironic play on gender 
stereotyping. The white space around the scene represents hyper-mediated experiences through technology. The 
border looks similar to the white areas around an image on a computer. Thus this mix of narrative and imagination 
recontextualizes the old with the new for constructs of the Posthuman. Through archives and imagination, I 
reconstruct space-time in a figurative narration that reveals secret structures that entangle us with one another and 
nature. With collage or expressively painting a scene from the past, I expose and challenge the fallacies upheld in 
Archives and open up possibilities for future constructs. 
Artwork 2 Image:  

 
  



 

Artist: 463 - Emily Wisniewski 
Artwork 3 Title: Funeral For a Polar Bear 
Artwork 3 Dimensions: 172.72 x 152.4 cm 
Artwork 3 Medium: Oil on Canvas 
Artwork 3 Commentary: This project speaks to contemporary issues such as relationships with nature in which the 
old ways that associate femininity and nature clash with new mixes of gender identity with an ironic play on gender 
stereotyping. The white space around the scene represents hyper-mediated experiences through technology. The 
border looks similar to the white areas around an image on a computer. Thus this mix of narrative and imagination 
recontextualizes the old with the new for constructs of the Posthuman. Through archives and imagination, I 
reconstruct space-time in a figurative narration that reveals secret structures that entangle us with one another and 
nature. With collage or expressively painting a scene from the past, I expose and challenge the fallacies upheld in 
Archives and open up possibilities for future constructs. 
Artwork 3 Image: 



 

 Catalogue3 ID464 

Artist ID: 464 
 
Artist Name: Alexandra Harley 
Website: www.alexandraharley.co.uk 
IG: www.instagram.com/harleysculpture 
 
Artist Statement: I am a London-based abstract sculptor, exploring a long-term, immersive engagement with 
materials. Having originally studied sculpture at Wimbledon School of Art followed by the Advanced Course at St. 
Martin's School of Art, I have since taught extensively in a range of mediums at City Lit and Morley College, from 
woodcarving to life modelling. My practice has further developed through fellowships in Japan and the USA, and 
most recently the opportunity to spend 3 months in residence at the Mariani Bronze Foundry in Italy as a Brian 
Mercer Fellow. 
I am inspired by the diverse physicalities inherent to bronze, wood, ceramic, paper and stone, and enjoy probing 
their individual strengths, limits and contradictions. Each material functions as both a starting point and a process, a 
core element and a guiding rhythm, through which I seek to capture and elucidate fleeting moments. This sense of 
internal movement is crucial in my work, inhabiting and enlivening the complex forms of my sculptures, and 
commencing a dialogue with the viewer, perhaps comparable to the temporal experience of music or dance. 
The critical grounding of this approach can be traced back to Clement Greenberg, whose focus on the visual/material 
developed in dialogue with Anthony Caro and his 'heavy metal' contemporaries, and laid the groundwork for 
Rosalind Krauss' post-structuralist emancipation of sculpture's form and role. Their collective emphasis on specificity 
can be seen in the complex tensions, presences and absences that inhabit my work, each piece defined by the 
energy of its internal, spatial relations. 
 
Notes:  
  



 

Artist: 464 - Alexandra Harley 
Artwork 1 Title: adaxka 
Artwork 1 Dimensions: 56 161 137 
Artwork 1 Medium: wood, paint 
Artwork 1 Commentary: Two highly polished planks are lifted off the ground by slim, delicate lengths of painted 
wood. The gently carved and solid wood planks are not machined, there is a gentle undulating surface which 
contrasts with the slim, organic branches and the bark of the tree is evident at the edge. These sticks are raw lengths 
with a collective strength enabling the lift. The planks are not inert, they gather the painted branches, gathering 
them from a broad spread and forcing them together through holes, constricting them, holding a tight grip before 
releasing them again. The symbiotic relationship of both sets of elements is vital, they rely on each other and neither 
can work without the other. The focus of the sculpture is the centred constriction, the sense of the painted 
components working upwards and creating the lift by the combined action. The blue colour enhances this lift by 
taking away the grounded sense of the tree and creating a more ethereal and floating idea. 
My sculpture is abstract, seeking to convey a sense of movement through the physical interpretation of a brief and 
momentary fragment in time. With an internal energy pulsing through the complex constructions, these sculptures 
evade a single analysis. The space between the elements is significant and the airways that are created through the 
sculpture play a huge, physically active role in the sculpture. 
Artwork 1 Image: 



 

 
  



 

Artist: 464 - Alexandra Harley 
Artwork 2 Title: Zolemba 
Artwork 2 Dimensions: 62 115 46 
Artwork 2 Medium: painted wood 
Artwork 2 Commentary: I used a bandsaw to cut through small cross section logs, not with straight geometric and 
rather harsh lines, but using an organic and gentler line, less regimented and often deliberately off kilter. This way I 
have been able to reveal the internal make-up of the wood: the rings, grain, colour, and form. The â€˜planks' made 
are separated, re-positioned back together, not necessarily in their original position with the wonky cuts meaning 
the boards do not fit tightly and there are visible and significant clefts in the structure. This method of construction 
allows to me to create forms across the sculpture with an openness that would be impossible using one piece of 
wood. Ensuring that the component parts of the sculpture are correctly positioned and held in the right place from 
all angles is crucial to the spatial relationships that are formed across the sculpture. My sculpture is abstract, seeking 
to convey a sense of movement through the physical interpretation of a brief and momentary fragment in time. 
With an internal energy pulsing through the complex constructions, these sculptures evade a single analysis. The 
positioning and the relationships of the elements define the movement of the sculpture. The space between the 
elements is significant and these airways that are created through the sculpture play a huge and physically active 
role in the sculpture. 
Artwork 2 Image:  



 

 
  



 

Artist: 464 - Alexandra Harley 
Artwork 3 Title: Ekorketa 
Artwork 3 Dimensions: 74 60 60 
Artwork 3 Medium: painted wood 
Artwork 3 Commentary: My sculpture is abstract, seeking to convey a sense of movement through the physical 
interpretation of a brief and momentary fragment in time. With an internal energy pulsing through the complex 
constructions, these sculptures evade a single analysis. The expanded the space between what are already very 
slender lengths is significant and the airways created through the sculpture are hugely, physically active. The 
individual forms speed through these airways, bisecting the spaces and occasionally interrupted by dowelling. These 
small dowels are both uniting the individual pieces and simultaneously hold them apart. The interconnected spaces 
appear to be contained by the structure of the sculpture, held in by a wonky geometry but in reality, the airways are 
highly fluid, mimicking and working with the taut elements. Ekorketa is under tension, the lean wood forms poised 
to spring apart if the connections are broken. 
Artwork 3 Image: 



 

 Catalogue3 ID465 

Artist ID: 465 
 
Artist Name: Izabela Stronias 
Website:  
IG: www.instagram.com/i.stronias.painting 
 
Artist Statement: I am a theatre set designer and a film costume designer. Painting not only complements my work 
in set design, but also makes for the most important and personal form of my artistic expression, allowing me the 
greatest creative freedom. Thinking about the composition of a whole painting resembles arranging scenes in a play. 
The painting's plane is a sort of stage, and the line, the colour scheme and patches, and the texture, are actors. My 
creative process proceeds along two different axes. The first step is always intuitive and spontaneous, akin to 
unconscious, instinctive action. It is followed by a deliberate stage, when I analyse the possible further steps. 
Sometimes, this stage takes longer than the painting process itself. It is as if I was walking down my creative path on 
two legs - the leg of instinct and the leg of thought. The most interesting moment to me is when, for a fraction of a 
second, neither leg touches the ground, when the creative process eludes all descriptions and definitions. This is the 
most enjoyable part of the painting process. And the one closest to artistic truth. So far, I have rarely exhibited my 
paintings. I had two individual exhibitions in Poland, and I participated in several international group exhibitions, 
including one at the Sisley Gallery in Paris. In Poland, I am the head of the Theatre and Film Costume Design Studio 
at the Academy of Fine Arts in Å•Ã³dÅº 
 
Notes:  
  



 

Artist: 465 - Izabela Stronias 
Artwork 1 Title: Forgotten Dream Codes 01 
Artwork 1 Dimensions: 100x100cm 
Artwork 1 Medium: oil on canvas 
Artwork 1 Commentary: Forgotten Dream Codes 01 results from the interplay between intuitive, spontaneous action 
and intentional work on the painting's concept. The composition was constructed out of intuitively painted line, 
guided by subconscious, reflexive gestures, and controlled patches of colour, created through repeated application 
of paint. Intuitive effort, entrusted to the painter's instinct, was complimented by a calculated, logical deliberation 
on the patches' shapes, the colour scheme and the work's overall architecture. As the work's unifying idea developed 
during the painting process, the absence of a preconceived concept necessitated the utmost concetrantion of 
creative effort. https://www.youtube.com/watch?  
You Tube: v=hRsx7snxJjA&t=10s 
Artwork 1 Image: 

 
  



 

Artist: 465 - Izabela Stronias 
Artwork 2 Title: Forgotten Dream Codes 02 
Artwork 2 Dimensions: 100x100cm 
Artwork 2 Medium: oil on canvas 
Artwork 2 Commentary: Forgotten Dream Codes 02 stems from an interest in investigating the creative process as 
guided by interaction between purely intuitive and analytic efforts. These two aspects of creative work, and their 
complemental natures, were the focus of the painting. The idea for Forgotten Dream Codes 02 itself developed 
during the painting process. 
https://www.youtube.com/watch?v=92B-ObF2Cyc 
Artwork 2 Image:  

 
  



 

Artist: 465 - Izabela Stronias 
Artwork 3 Title: Forgotten Dream Codes 
Artwork 3 Dimensions: 100x100cm 
Artwork 3 Medium: oil on canvas 
Artwork 3 Commentary: Unlike the previous paintings in the cycle, Forgotten Dream Codes 03's basic composition 
was conceived before the painting process began. The work itself could also be described as the most figurative of 
the three in the series. However, aside from the central figure, the rest of the work involved a cyclical process of 
reflexive, spontaneous action, subsequently subjected to careful consideration of composition and colour. 
Interpenetration of contrasting methods, joyous play and the toil of conscious creation marked the creative way in 
the painting's formation.  
https://www.youtube.com/watch?v=aEvnuS-eSUM&t=18s 
Artwork 3 Image: 



 

 Catalogue3 ID466 

Artist ID: 466 
 
Artist Name: Mei-Lin Lin 
Website: http://www.flickr.com/photos/45204069@N03/ 
IG:  
 
Artist Statement:  
 
Notes:  
  



 

Artist: 466 - Mei-Lin Lin 
Artwork 1 Title: virus20202 
Artwork 1 Dimensions: 84cm*84cm 
Artwork 1 Medium: Digital collage 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 466 - Mei-Lin Lin 
Artwork 2 Title: red 
Artwork 2 Dimensions: 84cm*56cm 
Artwork 2 Medium: Digital collage 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 466 - Mei-Lin Lin 
Artwork 3 Title: greenleaf 
Artwork 3 Dimensions: 65cm*56cm 
Artwork 3 Medium: Digital collage 
Artwork 3 Commentary:  
Artwork 3 Image: 



 

 Catalogue3 ID467 

Artist ID: 467 
 
Artist Name: Gail Clarke 
Website: www.gailclarke.co.uk 
IG: www.instagram.com/gailflipper 
 
Artist Statement: I experiment with ideas using my own source material,manipulating images digitally till 
I feel inspired with the shapes and colours I am striving for. 
I use the results to make prints or to paint minimalist shapes using mixed media, printmaking and acrylics. 
I explore 'materialityâ€•,experimenting with emotions, texture, depth, colour and form. 
I continually create new recipes 
for my work, never quite knowing where this will take me. 
 
Notes:  
  



 

Artist: 467 - Gail Clarke 
Artwork 1 Title: HIP DISLOCATION 
Artwork 1 Dimensions: H 40 cm x W 70 cm D .02 
Artwork 1 Medium: Multimedia 
Artwork 1 Commentary: I wanted to convey the extreme pain of dislocating a new hip 
Artwork 1 Image: 

 
  



 

Artist: 467 - Gail Clarke 
Artwork 2 Title: How complicated a virus? 
Artwork 2 Dimensions: H 40 cm x W 40 cm x D .02 cm 
Artwork 2 Medium: Multimedia 
Artwork 2 Commentary: I wanted to explore what a virus might look like, 
the arrogance of the human race in thinking we are so powerful and how something so very invisible makes a 
mockery of those thoughts. 
Artwork 2 Image:  

 
  



 

Artist: 467 - Gail Clarke 
Artwork 3 Title: Toward the light 
Artwork 3 Dimensions: H 80 cm x W 42 x D .02 cm 
Artwork 3 Medium: Multimedia 
Artwork 3 Commentary: This was an experiment in photographing my metal etching plate and using digital 
manipulation to see what happened. 
Artwork 3 Image: 



 

 Catalogue3 ID468 

Artist ID: 468 
 
Artist Name: Kora Moya-Rojo 
Website: https://www.koramoyarojo.com 
IG: www.instagram.com/kora_mr 
 
Artist Statement: Kora Moya-RojoÂ (1993)Â is a Spanish visual artist based in London. She was born in Cartagena 
(Spain) and attended the University of Fine Arts in Murcia (Spain). After graduating she moved to London, where she 
resides at the moment. In 2016 she collaborated with the English company Winsor & Newton for the campaign 
'Alchemy & Artistryâ€•, creating the artwork for the promotional campaign and distribution. Kora has already 
exhibited her works in various locations around Spain and the United Kingdom. 
Inspired by Female Surrealism and Figurative art, her style is a combination of vibrant colours, symbolism and 
disturbing scenes that represent dreamlike situations. Her work is also autobiographical, relying on nostalgia and 
memories from her childhood and teenage years. The analysis of these memories leads her to face a stage of 
realisation in which these past moments now have a different meaning. There is an encounter between 'the past 
selfâ€• and 'the present selfâ€•, in which certain traumas or experiences are revealed. 
 
Notes:  
  



 

Artist: 468 - Kora Moya-Rojo 
Artwork 1 Title: Black Sand 
Artwork 1 Dimensions: 152.4 x 101.6 x 3.5 cm 
Artwork 1 Medium: Oil on canvas 
Artwork 1 Commentary: Creating 'Black Sandâ€• felt like going back to my childhood. For me, nostalgia plays an 
important role in my art practice, and for this piece I wanted to gather elements that reminded me of those times. 
During my childhood and teenage years, my family and I used to spend the weekends and holidays at my 
grandfather's house in PortmÃ¡n, a small town in the south of Spain. In this painting, I wanted to represent the 
places I used to go and the things I used to do when I was there: going to the beach with my friends, running through 
the bamboo fields, eating apricots under the sunshine... 
When we try to remember memories, colours seem fuzzy and muted, so I wanted to do the opposite by using a 
vibrant colour palette. In this way, it seems like it's easier to reminisce those past times. 
Artwork 1 Image: 

 
  



 

Artist: 468 - Kora Moya-Rojo 
Artwork 2 Title: The Doll 
Artwork 2 Dimensions: 152.4 x 101.6 x 3.5 cm 
Artwork 2 Medium: Oil on canvas 
Artwork 2 Commentary: My painting "The Doll" is based on a vivid memory from my childhood years.  
In this memory, a family trip to a rural setting is represented. It also includes some elements that were very present 
in my life at the time: a rubber pig, which I carried with me everywhere I went and a small tent, the perfect hiding 
place to plan adventures.  
I remember being inside of my tent when I suddenly heard the sound of silverware and aluminium foil unwrapping, 
the smell of bread and olive oil in the background. So I decided to get out of my hiding place. As I was coming out of 
it, I looked up. I remember feeling small under all those trees. My eyes stopped on something that stood out from 
the leaves and caught my attention. A doll. There was a doll sitting on a tree branch. It scared me. I remember 
getting goosebumps and chills. That was the first time I experienced the feeling of fear. 
Artwork 2 Image:  

 
  



 

Artist: 468 - Kora Moya-Rojo 
Artwork 3 Title: Bombyx Mori 
Artwork 3 Dimensions: 101.6 x 152.4 x 3.5 cm 
Artwork 3 Medium: Oil on canvas 
Artwork 3 Commentary: Bombyx Mori" is based on the search for truth and the unearthing of a fabricated reality. 
The mother figure Bombyx Mori acts as a builder of a false but comfortable reality, where harmful matters do not 
exist. She is knitting a nest, upon which silk cocoons rested, hinting at an idyllic childhood free of suffering. 
Overprotection is like a bittersweet fruit, made up of confusion, disappointment and acceptance. The moths 
symbolise the moment of rebirth, transition and the search for absolute truth. 
Artwork 3 Image: 



 

 Catalogue3 ID469 

Artist ID: 469 
 
Artist Name: Hannah Thomas 
Website: https://www.hannahthomas.net/ 
IG: www.instagram.com/hannahthomasstudio 
 
Artist Statement: These works are all from my latest project 'Absurdist Dreams' focusing on ideas of Absurdism, 
chaos and the interaction of random elements. The forging of personal experience in an environment subject to 
constant change and flux, with no inherent meaning or purpose beyond what we ourselves bring to it. My work 
celebrates this and attempts to transmit a potent mood and texture to the viewer.  
I work mainly with acrylics, using a tactile process of applying and then partially removing materials from the canvas; 
the aim is a multi layered and textural result, with half seen elements and hints of movement. I am pursuing an 
undercurrent of darkness, creating a sense of complexity and ambiguity within the boundaries of the painting; 
pockets of resistance that serve to obfuscate and remain unresolved. 
I am very resistant to repetition or being boxed into a certain style as an artist, I try to always be experimenting and 
pushing my work forwards. I work in a very instinctive way, without a great deal of planning, although each previous 
work feeds the next so there are recurring techniques and motifs. 
In this current climate of uncertainty and impatience, my paintings seem to be particularly appropriate, exploring 
life's random nature and finding a way to enjoy the 'sturm and drang' of life. 
Quote: the search for 'personal meaning in the midst of the impersonal absurd' (Worlds of Existentialism by Maurice 
Friedman) 
 
Notes:  
  



 

Artist: 469 - Hannah Thomas 
Artwork 1 Title: PRIVATE ATMOSPHERE 
Artwork 1 Dimensions: 170X109X4 CM 
Artwork 1 Medium: ACRYLIC & EMULSION ON CANVAS 
Artwork 1 Commentary: FROM THE 'ABSURDIST DREAMS' PROJECT. STARTED NOVEMBER 2020. 
This painting set the stage for the rest of the project, more romantic and beautiful than subsequent ones but the 
basic elements and layering are there. 
Artwork 1 Image: 

 
  



 

Artist: 469 - Hannah Thomas 
Artwork 2 Title: RELENTLESS FECUNDITY 
Artwork 2 Dimensions: 140X160X4 CM 
Artwork 2 Medium: ACRYLIC & EMULSION ON CANVAS 
Artwork 2 Commentary: FROM THE 'ABSURDIST DREAMS' PROJECT. STARTED NOVEMBER 2020 
This painting has a more surreal feel and is fed by additional ideas of a feverish tropical atmosphere and the almost 
carnivorously fecund feeling of nature run rampant. 
Artwork 2 Image:  

 
  



 

Artist: 469 - Hannah Thomas 
Artwork 3 Title: SHACKLED TO MATTER 
Artwork 3 Dimensions: 160X99X4 CM 
Artwork 3 Medium: ACRYLIC ON CANVAS 
Artwork 3 Commentary: FROM THE 'ABSURDIST DREAMS' PROJECT.  
STARTED NOVEMBER 2020 
A further exploration of form and colour in this one that led to signature motifs and shapes in subsequent works and 
in respect of this whole project. I love the rhythm of this one. 
Artwork 3 Image: 



 

 Catalogue3 ID470 

Artist ID: 470 
 
Artist Name: Rhoda Gradley 
Website:  
IG: www.instagram.com/RhodaGradley 
 
Artist Statement: My affinity lies with the natural world, brutal, unpredictable and fragile. Whether using water, oils 
and spirits mixed with oil and acrylic paints in my paintings, or using debris as casts for clay slip in my sculptures my 
art always allows alchemy to play its part; resulting in images and sculptures that are devoid of personal will. Cracks 
and imperfections, metaphors reflecting our own vulnerability and mortality. 
 
Notes:  
  



 

Artist: 470 - Rhoda Gradley 
Artwork 1 Title: Untitled 1 
Artwork 1 Dimensions: 50 x 50 
Artwork 1 Medium: Mixed medium 
Artwork 1 Commentary: Rhoda Gradley - Instagram Page 
Artwork 1 Image: 

 
  



 

Artist: 470 - Rhoda Gradley 
Artwork 2 Title: Untitled 11 
Artwork 2 Dimensions: 41x 29 - 9 
Artwork 2 Medium: Clay and clay slip in recycled burnt wood 
Artwork 2 Commentary: Rhoda Gradley - Instagram Page 
Artwork 2 Image:  

 
  



 

Artist: 470 - Rhoda Gradley 
Artwork 3 Title: Untitled 111 
Artwork 3 Dimensions: 59x 48 
Artwork 3 Medium: Photography 
Artwork 3 Commentary: Rhoda Gradley - Instagram page 
Artwork 3 Image: 



 

 Catalogue3 ID471 

Artist ID: 471 
 
Artist Name: Yana Andre 
Website:  
IG:  
 
Artist Statement: When it comes to art self-taught. In my free time I paint with any tools I had. My paintings begin 
with some spark of an idea. Storytelling through paintings and drawings. To capture the place or creature, identify 
the impact and emotion it had on me. It's all about storytelling, catching the emotion, passion and recording the 
moment. Art is very personal, it comes from the artist's soul. 
 
Notes:  
  



 

Artist: 471 - Yana Andre 
Artwork 1 Title: The Moon 
Artwork 1 Dimensions: 60x80 
Artwork 1 Medium: Acrylic on canvas 
Artwork 1 Commentary: Night. Stars. Pink Floyd. 
Artwork 1 Image: 

 
  



 

Artist: 471 - Yana Andre 
Artwork 2 Title: Secret 
Artwork 2 Dimensions: 60x80 
Artwork 2 Medium: Acrylic on canvas 
Artwork 2 Commentary: What if I have a secret? What it would like? only my imagination can tell. 
Artwork 2 Image:  

 
  



 

Artist: 471 - Yana Andre 
Artwork 3 Title: Geometric abstract 
Artwork 3 Dimensions: 80x60 
Artwork 3 Medium: Acrylic on canvas 
Artwork 3 Commentary: A circle. A square. What is going to be? Only my imgination knows. 
Artwork 3 Image: 



 

 Catalogue3 ID472 

Artist ID: 472 
 
Artist Name: Diana Wolzak 
Website:  
IG: www.instagram.com/dianawolzak_artist 
 
Artist Statement: Artists Statement  
Diana Wolzak is a multidisciplinary artist, making Sculptures, Drawings, Prints and Photographs confronting the 
materiality of the discarded or overlooked.  
She finds objects on the street, searches through charity shops and pound shops. The process of looking involves a 
'suddenly seeing' and discovering for example a bright red broken parasol stand. There is always a sense of wonder 
and discovery in the search. She sees potential in everything. She is surrounded in her studio by her collection of 
utilitarian objects and uses them as her palette. They could consist of some green builders mesh, pink hair curlers 
and a red plastic bucket. She connects them by binding, sticking and taping elements together.  
Wolzak's Art practice is embedded in the personal, (caring, giving value to), art historical, (referencing Arte Provera, 
Pop Art, Surrealism), feminist, (womens traditional role, beautification, repetitive cleaning, mending), philosophical, 
(phenomenology, political narratives, mass consumerism, ecology).  
There is aesthetic playfulness in the process of making the sculptures and a spontaneous humour rises intuitively 
from the work. Wolzak is commenting through her appropriation from consumer and popular culture, her dismay 
(alarm, horror etc) of the sheer quantity of stuff that surrounds us. Her multi media practice attempts to heal, or 
transform the discarded..  
Wolzaks concerns with the ordinary and the discarded and the subsequent art making process reveal a caring 
compassionate way of working. The meticulous observational drawings and subsequent large prints of the sculptures 
or assemblages, further explore and expand her, and the viewers, phenomenological experience of the process of 
making the work.  
Wolzak has always welcomed a dialogue and interactive relationship with her Art practice and has been involved as a 
founder member in one of the largest Artists studio organizations in London. She was the founder member of 
Cremer Street Crit group, which brought together artists of different disciplines to explore creative working 
processes.  
Her works are in collections in London, Paris, The Hague and Dubai. 
Diana Wolzak currently lives and works in London and Berlin. 
 
Notes:  
  



 

Artist: 472 - Diana Wolzak 
Artwork 1 Title: Beadedbrush 2021 
Artwork 1 Dimensions: 13x16x34cm 
Artwork 1 Medium: sculpture, wood, acrylic, glass 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 472 - Diana Wolzak 
Artwork 2 Title: Cosmic Ball 
Artwork 2 Dimensions: 38x38x38cm 
Artwork 2 Medium: Sculpture, acrylic, plastic, metal, glass, polystyrene 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 472 - Diana Wolzak 
Artwork 3 Title: Dustpantoes 
Artwork 3 Dimensions: 10x30x40cm 
Artwork 3 Medium: Sculpture, acrylic, foam, nylon 
Artwork 3 Commentary:  
Artwork 3 Image: 



 

 Catalogue3 ID473 

Artist ID: 473 
 
Artist Name: Kirsten Riley 
Website: www.Kirstenrileyart.com 
IG: www.instagram.com/Kirstenriley96 
 
Artist Statement: I work freely in mixed media, often led by the process, layering and stripping back in a call and 
respond practice. Inspired by the changing and challenging world around me and my own inner world. Mood, 
memory, loss and transience are references. It is the ebb and flow of life and what lies beneath the surface and how 
that effects and has effected me that I am exploring in my art. 
 
Notes:  
  



 

Artist: 473 - Kirsten Riley 
Artwork 1 Title: Somewhere Beyond 
Artwork 1 Dimensions: 54 X 42 cm 
Artwork 1 Medium: Mixed media on board 
Artwork 1 Commentary: Exploring the idea of memory and longing 
Artwork 1 Image: 

 
  



 

Artist: 473 - Kirsten Riley 
Artwork 2 Title: Disentangling a Dream 
Artwork 2 Dimensions: 54 x 42 cm 
Artwork 2 Medium: mixed media collage 
Artwork 2 Commentary: One of a series of paintings from the first lockdown period. Exploring dreams and their 
symbolic nature the juxtaposition of conflicting ideas and mixed emotions and our struggle to make sense of them. 
Artwork 2 Image:  

 
  



 

Artist: 473 - Kirsten Riley 
Artwork 3 Title: Courage 
Artwork 3 Dimensions: 36 x 36 cm 
Artwork 3 Medium: Mixed media on board 
Artwork 3 Commentary: Part of a series of work completed in the first lockdown. Exploring dreams and their 
symbolic nature. Layering and stripping back, covering and exposing in a call and respond practice to make sense of 
our inner world and the world around us by the often surprising revelations involved. 
Artwork 3 Image: 



 

 Catalogue3 ID474 

Artist ID: 474 
 
Artist Name: Saulius Dastikas 
Website: https://www.sauliusdastikas.com/ 
IG:  
 
Artist Statement:  
 
Notes:  
  



 

Artist: 474 - Saulius Dastikas 
Artwork 1 Title: Cycles of Civilizations 
Artwork 1 Dimensions: 212x150 
Artwork 1 Medium: oil, canvas 
Artwork 1 Commentary: Over and over again like a spiral movement. 
Artwork 1 Image: 

 
  



 

Artist: 474 - Saulius Dastikas 
Artwork 2 Title: Nature Adoration 
Artwork 2 Dimensions: 120x100 
Artwork 2 Medium: oil, canvas 
Artwork 2 Commentary: Man is the ruler of nature. However, in the area of personal immortality, it is still weak in 
the progress. 
Artwork 2 Image:  

 
  



 

Artist: 474 - Saulius Dastikas 
Artwork 3 Title: Embarrassed meeting 
Artwork 3 Dimensions: 130x100 
Artwork 3 Medium: oil, canvas 
Artwork 3 Commentary: Embarrassed meeting 
Artwork 3 Image: 



 

 Catalogue3 ID475 

Artist ID: 475 
 
Artist Name: Rebekah Mooney 
Website:  
IG: www.instagram.com/rmooney_artist 
 
Artist Statement: I was born in Barcelona in 1992 and raised in Donegal, Ireland. Having grown up in a family that 
have devoted their lives to the arts, I have always been absorbed by creativity. I studied English Literature at 
University of Essex and after graduating in 2014 i moved to Brighton. Throughout and after my studies I was always 
drawn to painting, and in late 2019 I returned to Ireland to focus solely on my passion and to develop a career as a 
full time artist. I mainly use oil paint, as I feel this medium adds a richness and intensity to my preferred subjects of 
landscape and still life. 
 
Notes:  
  



 

Artist: 475 - Rebekah Mooney 
Artwork 1 Title: Green apples with tin cans on a white cloth 
Artwork 1 Dimensions: 61 x 91 x 0.3 
Artwork 1 Medium: Oil on panel 
Artwork 1 Commentary: In this painting I used green apples and tin cans to explore how these objects complement 
each other despite their differences, one form being man-made and the other natural. In a still life setting, the dark 
grey of the tin can is brought to life by the rich hues of the green apples. In turn, the reflective and refractive 
qualities of the tins accentuate the brightness of the fruit. 
Artwork 1 Image: 

 
  



 

Artist: 475 - Rebekah Mooney 
Artwork 2 Title: Duck eggs with water vase and silver still life 
Artwork 2 Dimensions: 61 x 91 x 0.3 
Artwork 2 Medium: Oil on panel 
Artwork 2 Commentary: In this painting I wanted to use reflective objects with the duck eggs to explore how these 
objects would relate to each other in terms of form and palette. The handles of the jugs and the outline of the water 
vase enhance the contrast of highlights and shadows on the eggs, giving them an overall glow that is mirrored on the 
silver and glass. 
Artwork 2 Image:  

 
  



 

Artist: 475 - Rebekah Mooney 
Artwork 3 Title: Oranges in a glass vase on a white cloth 
Artwork 3 Dimensions: 91 x 91 x 0.3 
Artwork 3 Medium: Oil on panel 
Artwork 3 Commentary: I used clear glass and oranges as the main focus of this still life as I wanted to examine how 
these objects would enrich each other through properties such as colour and form. The vivid hues of the oranges are 
accentuated by the refraction of clear glass, and their roundness is enhanced by the curved outlines of the objects 
placed around them. 
Artwork 3 Image: 



 

 Catalogue3 ID476 

Artist ID: 476 
 
Artist Name: Gulja Holland 
Website: www.guljaholland.com 
IG: www.instagram.com/guljaholland 
 
Artist Statement: I am a visual artist specialising in figurative painting. At present, I am pursuing my Masters's degree 
in Painting at the Royal College of Art. My aesthetic is influenced by an array of artists as well as whatever books I 
am reading at a given point. At the moment I am reading 'The Brutality of Fact Interviews With Francis Bacon' by 
David Sylvester.  
While I would describe myself as realistically optimistic, my paintings lend me a safe space to explore the darker 
aspects of the human condition on a personal scale as well as on a global scale. Self-identity, environmental 
destruction and existential anxiety are all recurring themes in my work. In my paintings I tend to abstract the human 
form and its surrounding in an attempt to move the image beyond language and toward metaphor, leaving room for 
interpretation. In order to accentuate the emotion being conveyed, I use bold colours and work at a fast-pace. 
Drawing is another important component in my work as it focuses attention on the gesture and enlivens negative 
space.  
My new series of works borrow inspiration from global existential threats as well as more personal ones which have 
come into focus this year. On a global level, there is the new threat posed by the COVID pandemic with all the 
anxiety and turmoil that is it has brought about. On a personal level, as I turned thirty at the end of last year, I felt 
compelled to really reckon with my biological limitations as a woman. 
 
Notes:  
  



 

Artist: 476 - Gulja Holland 
Artwork 1 Title: The Watchers, 2020 
Artwork 1 Dimensions: 150 cm x 120 cm x 5 cm 
Artwork 1 Medium: Acrylic on canvas 
Artwork 1 Commentary: In terms of execution, this is my largest-scale painting to date. The scale was an important 
consideration as I wanted to create an immersive experience. The title of the works is a biblical reference. In The 
Book of Enoch and The Book of David, God's messengers are referred to as â€˜The watchers'. Accordingly, when 
God's watchers intermarried with heathen women he became so angry that he flooded the earth. Although I am an 
atheist, I grew up in a country where Catholicism exerts a great influence on politics, our values and our collective 
imagination. The story of the watchers seemed an apt reference in so many ways. On a global scale, the covid 
pandemic has been one of the greatest catastrophes man has endured in recent times. It has reshaped physical 
intimacy as a most consequential and rebellious act. It certainly has an apocalyptic feel to it. I wanted to convey the 
sense of impending doom that has hovered over all of us throughout this past year. In the painting, even the unborn 
children are in turmoil as they contemplate their future. On the subject of motherhood- and on a more personal 
level, I wanted to reflect on the (m)otherliness' dimension of womanhood which I have started to feel more acutely 
in recent years. My home country is the only country in the European Union to prohibit abortion entirely and women 
who have challenged this illegality have been systemically threatened and silenced. Though us Western women 
consider ourselves as equals to men - worldwide we are often still considered as â€˜the other'. With the onset of the 
pandemic, more chores for women as well as soaring domestic violence statistics have set back gains inequality. I 
have a clear narrative when approaching the works but I like to leave room for ambiguity too. I am aware that the 
power of a painting has more to do with execution and its ability to evoke a feeling rather than illustrate a message. 
Artwork 1 Image: 



 

 
  



 

Artist: 476 - Gulja Holland 
Artwork 2 Title: Thirty, 2021 
Artwork 2 Dimensions: 100 cm x 120 cm x 5 cm 
Artwork 2 Medium: Acrylic on canvas 
Artwork 2 Commentary: The composition takes inspiration from a tiny section from the central panel of Bosch's 
â€˜Garden of Earthly Delights'. I learnt only after painting this interpretive piece, that the painting depicts Earth just 
before the great biblical flooding. I love how Bosch plays with the scale of the fruit, used by Bosch as a sexual 
symbol. In my paintings, the fruit has been replaced with human eggs all at different stages of fertilization; but they 
can also be seen to symbolise the purple figs which Sylvia Plath describes in her novel â€˜The Bell Jar'. 
'I saw my life branching out before me like the green fig tree in the story. From the tip of every branch, like a fat 
purple fig, a wonderful future beckoned and winked. One fig was a husband and a happy home and children, and 
another fig was a famous poet and another fig was a brilliant professor, and another fig was... I saw myself sitting in 
the crotch of this fig tree, starving to death, just because I couldn't make up my mind which of the figs I would 
choose. I wanted each and every one of them, but choosing one meant losing all the rest, and, as I sat there, unable 
to decide, the figs began to wrinkle and go black, and, one by one, they plopped to the ground at my feet.â€• 
The title of the work refers to the pivotal moment that turning thirty represents for a woman as she comes to terms 
with the consequential decisions that she must make in the next half-decade- not only in her personal life but also in 
her professional life. I have always felt paralysed by choice and by the idea that these choices play such a crucial role 
in where we end up in life. 
Artwork 2 Image:  



 

 
  



 

Artist: 476 - Gulja Holland 
Artwork 3 Title: Mother i. 
Artwork 3 Dimensions: 29.7 x 42 cm 
Artwork 3 Medium: Monoprint on paper 
Artwork 3 Commentary:  
Artwork 3 Image: 



 

 Catalogue3 ID477 

Artist ID: 477 
 
Artist Name: Jarrett Erasmus 
Website:  
IG: www.instagram.com/jarretterasmusstudio 
 
Artist Statement: My paintings attempt to capture the economic and social experience of living in Johannesburg, 
especially the suburban experience. Essentially this series is a contemplation on the middle class backyard of 
Johannesburg. My main focus in these compositions is leisure and security. The works attempt to make visual the 
securitised and racialised nature of middle class life in South Africa, particularly Johannesburg. The figurative motifs 
that convey this are the ominous black bodies in uniform, the vibracrete cement wall that looms in the background. I 
further explore this juxtaposition of leisure and security through painterly approaches, with flat or rendered or 
unfinished areas positioned right next to each other to give the viewer an uneasy feeling when looking at the work. 
South Africa is considered one the most economically unequal societies in the world, these works try to channel that 
feeling. 
 
Notes:  
  



 

Artist: 477 - Jarrett Erasmus 
Artwork 1 Title: The Watcher, 2021 
Artwork 1 Dimensions: 164 x 5 x 142 cm 
Artwork 1 Medium: oil on canvas 
Artwork 1 Commentary: The painting attempts to complicate the experience of leisure in the middle class experience 
of Johannesburg, South Africa by depicting the human experience in their opposing roles within this society as well 
as the infrastructure that houses them.  
The grey concrete wall in the distance acts as a motif throughout this series that haunts the backyard setting 
occupied by swimmers and security guards/dogs. The high security wall is a common feature in the Johannesburg 
suburban experience. This feature makes me think about the human figures who have trapped themselves in to 
protect from whats outside. A claustrophobic approach to living freely. 
Artwork 1 Image: 

 
  



 

Artist: 477 - Jarrett Erasmus 
Artwork 2 Title: The Watchers, 2021 
Artwork 2 Dimensions: 102 x 7.5 x 102 cm 
Artwork 2 Medium: oil on canvas 
Artwork 2 Commentary: This painting further explores the claustrophobia of the white suburban living in 
Johannesburg. 
Expanding on the human figures with the inclusion of the guard dog these are only but a few features of securitised 
experience of home protection in the suburbs of South Africa. The paranoia of this security culture is so inflated it 
makes me wonder what it must be like to live in these everyday situations? The anxiety of an outside threat seems 
to be ever present in these spaces. 
Artwork 2 Image:  

 
  



 

Artist: 477 - Jarrett Erasmus 
Artwork 3 Title: The Watchers II, 2021 
Artwork 3 Dimensions: 102 x 7.5 x 102 cm 
Artwork 3 Medium: oil on canvas 
Artwork 3 Commentary: This painting further explores the claustrophobia of the white suburban living in 
Johannesburg. 
Expanding on the human figures with the inclusion of the guard dog these are only but a few features of securitised 
experience of home protection in the suburbs of South Africa. The paranoia of this security culture is so inflated it 
makes me wonder what it must be like to live in these everyday situations? The anxiety of an outside threat seems 
to be ever present in these spaces. 
Artwork 3 Image: 



 

 Catalogue3 ID478 

Artist ID: 478 
 
Artist Name: Ruofan Chen 
Website: www.ruofanchen.com 
IG: www.instagram.com/rruofan 
 
Artist Statement: Chen Ruofan (b.1996, Hubei, China), based in London, is currently studying MFA sculpture at the 
Royal College of Art. She holds a BFA in Fine Arts from the School of Visual Arts, New York. Her work crosses the 
boundary between traditional media and new media. She first uses 3D modeling software to render the object, then 
presents virtual images in physical form. While questioning the limitations and possibilities of digital technology and 
traditional art, she criticized today's over-reliance on technology. Chen has held a solo exhibition in at Powerlong Art 
Center, Xiamen (2020), Paper Gallery, Manchester (2020); and participated in extensive institutional exhibitions, 
including Three Shadows Art Center, Xiamen (2020), Wells Project, London (2020), Southwark Park Galleries, London 
(2020), HYB4 Gallery, Prague (2020), amongst others. 
 
Notes:  
  



 

Artist: 478 - Ruofan Chen 
Artwork 1 Title: Timescape 
Artwork 1 Dimensions: Dimensions variable 
Artwork 1 Medium: Augmented Reality / interactive virtual environment 
Artwork 1 Commentary: My latest series, 'Timescapeâ€• (2021) follows my continuous thinking on virtual and 
reality, and is combined with AR technology. According to Kant, the sublime of mechanics is the sense of fear that 
humans feel in the face of the greatness of nature, which makes human feel insignificant and fragile. The 
prerequisite for a sense of sublime is that people watch the object in a safe place , and then feel awe and relief from 
the situation. I tried to restore the awe towards nature with digital technology. With the support of Google's internal 
satellite system, I obtained first-hand information about the Sahara and restored the desert through digital 
modeling. When audiences use mobile devices to watch the work, a magnificent desert will jump up on the 
exhibition space, and the wind will slowly roll up the dust in the desert. If the audience watched carefully, they could 
see the mosaics and graphics tearing shapes that I created on the desert. Through the bugs and noises, I tried to 
embody the 'technologyâ€•. Whether the product of this advancing age is the well-being of mankind, or the 
Damocles sword hanging over the head of mankind, we have no way of knowing, but when facing it, everyone needs 
to feel the strong awe. 
Artwork 1 Image: 

 



 

  



 

Artist: 478 - Ruofan Chen 
Artwork 2 Title: Sun-cure 
Artwork 2 Dimensions: Dimensions variable 
Artwork 2 Medium: Augmented Reality / interactive virtual environment 
Artwork 2 Commentary: Due to the epidemic, the space for human life and activities in our physical world is 
restricted. We are isolated and breathless in a small living room, but our souls are eager to fly freely in the sky. My 
last digital series, 'Sun-cureâ€• (2021) expresses my expectations. I hope to expose every inch of my body and every 
pore to the free air, and I also hope to escape my thin body from the gap in the room, like a kite flying in the sky. The 
series is combined with Augmented-Reality technology, it allows my work to interact with the audience in both 
virtual and reality, as well as lead the soul of everyone who has experienced the epidemic to fly freely. 
Artwork 2 Image:  

 
  



 

Artist: 478 - Ruofan Chen 
Artwork 3 Title: Untouchable Line 
Artwork 3 Dimensions: Dimensions variable 
Artwork 3 Medium: Augmented Reality / interactive virtual environment 
Artwork 3 Commentary: This work is called 'Untouchable Lineâ€• (2020). There are two lines here, a real line and a 
very thin but powerful water line. The line of water can only be infinitely close to the real line at a precise angle 
under the extreme pressure of a pump. I think that people in society have the same invisible pressure and various 
controls as this line. 
Artwork 3 Image: 



 

 Catalogue3 ID479 

Artist ID: 479 
 
Artist Name: Lara Ivanovic 
Website: https://www.laraivanovic.com 
IG: www.instagram.com/lara_ivanovic_artist 
 
Artist Statement: Traveling through outback Australia, I was struck by the eerie, ghostly quality of the barren 
landscape, inhabited only by abandoned buildings and rusty cars. I tried to convey this feeling in my paintings by 
using impressionistic, feathery brushstrokes and blurred edges, to create a sensation of shimmering movement and 
an aura of mystery. 
I found the car wrecks especially poignant - missing headlights and doors hanging off their hinges, the rusty patina 
and peeling layers of paint on their carcasses were poetic images reminiscent of demise. As the vehicles rusted, 
vegetation growing up through them, sinking into the red soil, they appeared to be reclaimed by the earth. The 
abandoned buildings make soulful, lonely markers of time in the landscape - they too will disappear. 
I subsequently produced a large body of work inspired by abandoned factories and broken-down buildings. The 
theme of who or what once occupied these huge, haunting spaces fascinates me. I'm struck by the architectural 
aspects of these hulking structures, and the way light can stream in through holes in the ceiling or partly demolished 
areas, creating a dramatic chiaroscuro scene. There is an eerie quality which these deserted, forlorn spaces possess 
with their gaping hollows and rusting internal structures. 
I've returned to painting my beloved cars, they just won't leave me. Now in the form of rural salvage yards in PA, the 
vehicles overgrown and untouched, still loved though often barely visible in the undergrowth, except for a taillight 
winking in the sun, I have a profound attachment to them. 
These paintings explore mysteries of the past contained within the empty shells of industrial buildings or old 
vehicles, and an uncertain future. How long will they be allowed to remain before being replaced by something 
entirely new? 
 
Notes:  
  



 

Artist: 479 - Lara Ivanovic 
Artwork 1 Title: Old Falcon, Hill End, NSW, Australia 
Artwork 1 Dimensions: 76 x 102 x 0.15cm 
Artwork 1 Medium: Oil on gessoed paper 
Artwork 1 Commentary: This old beauty crashed into her final resting place in the old ghost town of Hill End, a 
former gold mining town in New South Wales, Australia. 
Artwork 1 Image: 

 
  



 

Artist: 479 - Lara Ivanovic 
Artwork 2 Title: DUMBO, NY 
Artwork 2 Dimensions: 137 x 76 x 4cm 
Artwork 2 Medium: Oil and mixed media on canvas 
Artwork 2 Commentary: This was created using 6 canvases which I made up, reminiscent of the construction I found 
everywhere in NY when I moved to the States. The mixed media - cardboard and paper, sand, glue etc is also an 
expression of construction using basic materials. 
Artwork 2 Image:  

 
  



 

Artist: 479 - Lara Ivanovic 
Artwork 3 Title: Car graveyard, GoGo station, Fitzroy Crossing, Western Australia 
Artwork 3 Dimensions: 99 x 198 x 5cm 
Artwork 3 Medium: Oil on canvas 
Artwork 3 Commentary: I stayed on this lonely million acre cattle station in Western Australia one hot and lonely 
Christmas (summer for them). These beautiful old wrecks, dumped on top of each other, parts strewn everywhere, 
lay in the red dirt underneath a scorching sun, in big bowl of blue sky. 
Artwork 3 Image: 



 

 Catalogue3 ID480 

Artist ID: 480 
 
Artist Name: Look The Artist 
Website: https://looktheartist.com 
IG: www.instagram.com/look.theartist 
 
Artist Statement: The best way I can describe emotion is through a paintstroke. My fight transforms from feeling to 
technique; a neverending struggle to be the best I can. As an artist, I have been constantly challeged by others telling 
me I am not a real artist. I've been told I will never be good enough, famous enough, or that painting everyday isn't a 
qualification. The idea of confining myself to these false claims refuses to be groundbreaking. To begin the battle, I 
pick up a paintbrush and let my heart do the hard work. 
 
Notes:  
  



 

Artist: 480 - Look The Artist 
Artwork 1 Title: The Garden 
Artwork 1 Dimensions: 76 cm x 1001.5 cm 
Artwork 1 Medium: Acrylic and Glitter on Canvas 
Artwork 1 Commentary: The garden is a piece that features two women walking through a forrest. The figures walk 
through a dreamscape of blue hues and heavy paint strokes. There is a small amount of glitter that goes along their 
walkway. The scenery is meant to represent dreaming of a date. It was created to invoke the surreal emotion that is 
idealized through day dreaming. The artist implies that the true goal of love is peace. The two women are more 
focused on one another than they are the nature that surrounds them. This is as though to say to each other, that 
they have found the beauty in their love to be superior to that which surrounds them. Despite their mentality, they 
blend as perfectly into the background as they do each other. They are physically one with their garden, painted in 
harmony with the trees that surround them 
Artwork 1 Image: 

 
  



 

Artist: 480 - Look The Artist 
Artwork 2 Title: Sensitivity 
Artwork 2 Dimensions: 61 cm x 91.5 cm 
Artwork 2 Medium: Acrylic, Ink, and Fabric Dye on Canvas 
Artwork 2 Commentary: In a blunt imagery, two cartoons stand together. Their background is textured representing 
the jaged emotions of two people coming together. It's softness is what completes the piece, giving a balanced 
approch to the emotion felt. In love, depth is inevitable for as happy of an emotion love is, it comes with a complex 
pain. Is the person being held going to love in the way expected? If love is present, does it come with standards? It is 
the idea that just because someone doesn't love you the way you want, doesn't mean they dont love you with all 
they have. 
Artwork 2 Image:  

 
  



 

Artist: 480 - Look The Artist 
Artwork 3 Title: Fading 
Artwork 3 Dimensions: 75 cm x 50 cm 
Artwork 3 Medium: Acrylic on Canvas 
Artwork 3 Commentary: Painted in London, United Kingdom, "Fading" represents the transitional effect of growth. 
Thoughts mature through change. As we refine our knowledge as we mature, it forces us to step into a new mental 
space. The figure pictured is physically moving from one way of thinking to the next. As they step into this new 
world, the emotions evoked result in a blurry vision. The figure reflects the feeling of uncertainty that comes before 
a big change. Even when that change is positive, moments prior can be the scariest, yet the figure still chooses to 
step into the unknown. Free of identifying traits, the figure doesn't claim an attachment to past or future. 
Artwork 3 Image: 



 

 Catalogue3 ID481 

Artist ID: 481 
 
Artist Name: Millie Laing-Tate 
Website: www.millielaingtate.com 
IG: www.instagram.com/laingtateart 
 
Artist Statement: For me, there is an inherent connection between walking as a tool for exploration and art as a prop 
for observation. I am interested in the ways in which we navigate our environment, drawing attention back to the 
space in-between and to the very process of moving through. 
The often temporary, playful and humorous interventions I make act as a kind of focus tool or punctuation mark. 
Things are rarely 'finished', but instead exist in a state of pause. Elements, materials, people and so-called inanimate 
objects embark on a conversation with their surroundings, before packing up and moving on again. Stuff gets flipped 
upside down, materials turn inside out and objects are reinvigorated through an intuitive process of exploration. 
Gradually recurring forms, materials, symbols and structures build up into a vocabulary of abstract communication. 
Language, people and landscape intertwine. 
 
Notes:  
  



 

Artist: 481 - Millie Laing-Tate 
Artwork 1 Title: Hold on 
Artwork 1 Dimensions: 40 x 80 
Artwork 1 Medium: 240GSM Satin Photo Print (of granite, jersey fabric and body on Dartmoor) 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 481 - Millie Laing-Tate 
Artwork 2 Title: riverbed 
Artwork 2 Dimensions: 40 x 80 
Artwork 2 Medium: 240GSM Satin Photo Print (of jersey fabric and body on Dartmoor) 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 481 - Millie Laing-Tate 
Artwork 3 Title: Hold me up 
Artwork 3 Dimensions: 40 x 80 
Artwork 3 Medium: 240GSM Satin Photo Print (of granite and jersey fabric on Dartmoor) 
Artwork 3 Commentary:  
Artwork 3 Image: 



 

 Catalogue3 ID482 

Artist ID: 482 
 
Artist Name: Gary Scott 
Website: Www.garyscottartist.com 
IG: www.instagram.com/garyscottartist 
 
Artist Statement: Gary Scott's sculptures range from figuration to abstraction, referencing and evoking nature and 
the body in challenging ways. 
His bronze and plaster works embody the process of making with dynamic, roughly hewn surfaces that imply the 
forms are vying for life or attempting to dissolve themselves.  
Simultaneously witty, sexy and macabre, Scott's sculptures reach, wilt, twist and tear themselves into being.  
References from literature, music and art history are embraced, channelled and wilfully distorted to create works 
that reflect desire, conflict and our ability to connect with the world. 
 
Notes:  
  



 

Artist: 482 - Gary Scott 
Artwork 1 Title: Sea Shaker 
Artwork 1 Dimensions: 36x31x24 
Artwork 1 Medium: Crystacal 
Artwork 1 Commentary: This piece has a feeling of solidity and has an implicit sense of strength. It evokes many 
things, my favourite suggestion being a form washed up on the beach, a giant marine bone of some sort... 
Artwork 1 Image: 

 
  



 

Artist: 482 - Gary Scott 
Artwork 2 Title: Earth Shaker 
Artwork 2 Dimensions: 23x48x19 
Artwork 2 Medium: Crystacal 
Artwork 2 Commentary: An intriguing piece which keeps the eye moving across its convoluted surfaces with flowing 
lines and improbable nooks and crannies. 
Artwork 2 Image:  

 
  



 

Artist: 482 - Gary Scott 
Artwork 3 Title: Riptide 
Artwork 3 Dimensions: 30x31x24 
Artwork 3 Medium: Crystacal 
Artwork 3 Commentary: A seemingly improbable piece embodying a sense of contorted continual motion. 
Artwork 3 Image: 



 

 Catalogue3 ID483 

Artist ID: 483 
 
Artist Name: Beth Holmes 
Website: www.bethholmesart.com 
IG: www.instagram.com/bethholmesart 
 
Artist Statement: My practice is concerned with the language of painting. Within the domain of abstraction, my 
visual dialogue aims to investigate the importance of gesture and the painted mark. Using an amalgam of mediums 
and processes, I explore the perpetual question when making my work; what is it about the materiality and 
aesthetics of paint that is so seductive and gives the viewer an emotive response? I enjoy a sense of push and pull 
within my paintings through colour, mark-making and glossy tones against matte. The range of vocabulary in my 
mark-making extends to pooling paint, working wet on wet, and both layering and scraping back elements of the 
composition, so that space is concertinaed down and across the surface of a painting making the viewer unsure what 
colour or mark came first. 
â€‹ 
For me, making abstract images is a way of intuitively interpreting and understanding the world of suggestion, where 
the viewer can perceive her or his own ideas and feelings about them. The approach to my art occasionally shifts 
from completely spontaneous and sometimes unconscious procedures, to being at first at least, a more mechanical 
and process driven experience. Here, the occurrence of preconceived ideas, prolong the gestation of an image and 
extend my contemplation around a picture. However, even in my planned works, I ultimately enjoy the process to be 
somewhat of a journey of movement through painterly mark making where gestures reflect the echo of my whole 
body rather than action of arm and wrist. 
 
Notes:  
  



 

Artist: 483 - Beth Holmes 
Artwork 1 Title: Iridescent 
Artwork 1 Dimensions: 175 x 145 x 4 cm 
Artwork 1 Medium: Oil and Acrylic on Canvas 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 483 - Beth Holmes 
Artwork 2 Title: Ice Cream and Lemons 
Artwork 2 Dimensions: 148 x 148 x 4 cm 
Artwork 2 Medium: Oil and acrylic on canvas 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 483 - Beth Holmes 
Artwork 3 Title: Safe 
Artwork 3 Dimensions: 50 x 40 x 4 cm 
Artwork 3 Medium: Oil on canvas 
Artwork 3 Commentary:  
Artwork 3 Image: 



 

 Catalogue3 ID484 

Artist ID: 484 
 
Artist Name: Council Baby 
Website: https://councilbaby.com/ 
IG: www.instagram.com/councilbabystudio 
 
Artist Statement: Confrontation and benevolence, isolation and belonging, above and below, humour and disgust, 
shyness and seduction; somewhere amongst the two exists the life and work of Council Baby. The paradoxes that 
live within the mind and the dichotomy of life forever being the inspiration.  
'A fascination with telephone boxes has manifested in a compulsive need to document and distort their image. A 
returning re appropriation of characteristics of their shape and make up constantly appear in my work, like a shrine 
to this now forgotten and abandoned communication portal. 
My work often explores feelings of fragility and vulnerability, like an extract from my diary paired with titles laced 
with dark humour; an attempt to laugh off the true somber meaning. I love playing with that contrast yet leaving the 
viewer just enough room to create their own narrativeâ€•. 
 
Notes:  
  



 

Artist: 484 - Council Baby 
Artwork 1 Title: 2020 
Artwork 1 Dimensions: 84.1cm x 118.9cm 
Artwork 1 Medium: New Media, Scan Performance - Photograph 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 484 - Council Baby 
Artwork 2 Title: Everything That Was Ever Said 
Artwork 2 Dimensions: 84.1cm x 118.9cm 
Artwork 2 Medium: Photograph 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 484 - Council Baby 
Artwork 3 Title: Get To The Other Door 
Artwork 3 Dimensions: 84.1cm x 118.9cm 
Artwork 3 Medium: Collage 
Artwork 3 Commentary:  
Artwork 3 Image: 



 

 Catalogue3 ID485 

Artist ID: 485 
 
Artist Name: Wenchi Lucas 
Website: www.wenchi.co.uk 
IG:  
 
Artist Statement: I am fascinated by the constantly evolving urban landscape that surrounds us and the way that we 
react and relate to our ever-changing environment. I draw inspiration from the complex physical structures that 
dictate the way we live and shape our lives, affecting all aspects of our existence. There is constant regeneration and 
rebuilding happening in our towns and cities and the past is demolished in a rush for the future. These paintings 
have been inspired by a collection of visual pictures and thoughts I have had as I interact and move through this 
continuously changing landscape trying to make sense of the patterns of order that exist within today's urban chaos. 
 
Notes:  
  



 

Artist: 485 - Wenchi Lucas 
Artwork 1 Title: Lock down 2 
Artwork 1 Dimensions: 115cm x 87cm x 3.5cm 
Artwork 1 Medium: Oil paint on canvas 
Artwork 1 Commentary: This work was inspired by the impact of lock down on our lives. It explores the fear and 
isolation felt whilst living in an urban environment during this period and the deep impact that this is having on the 
physical and emotional well being of individuals and communities. 
Artwork 1 Image: 

 
  



 

Artist: 485 - Wenchi Lucas 
Artwork 2 Title: Urban living 12 
Artwork 2 Dimensions: 120cm x 120cm x 3.5cm 
Artwork 2 Medium: Oil paint on canvas 
Artwork 2 Commentary: This painting is part of a collection of works exploring modern urban living. Beneath modern 
towns and cities lie the forgotten ghosts of buildings and lives. History concreted over. This painting explores the 
hidden footprint of the past within today's need for constant redevelopment and rebuilding of our urban 
environments. 
Artwork 2 Image:  

 
  



 

Artist: 485 - Wenchi Lucas 
Artwork 3 Title: Urban living 16 
Artwork 3 Dimensions: 120cm x 100cm x 3.5cm 
Artwork 3 Medium: Oil painting on canvas 
Artwork 3 Commentary: This painting is part of a collection of works exploring modern urban living and our need to 
continuously demolish, refurbish and rebuild our towns and cities. I wanted to explore the energy and chaos that is 
generated from this continuous regeneration and its impact on both the physical structures and the people who live 
and work in these constantly changing environments. 
Artwork 3 Image: 



 

 Catalogue3 ID486 

Artist ID: 486 
 
Artist Name: Josep M. Solã€ 
Website: www.josepmariasola.com 
IG: www.instagram.com/josepmsola.artista 
 
Artist Statement:  
 
Notes:  
  



 

Artist: 486 - Josep M. Solã€ 
Artwork 1 Title: River Salazar 
Artwork 1 Dimensions: 62x62x2 
Artwork 1 Medium: oil on canvas 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 486 - Josep M. Solã€ 
Artwork 2 Title: Autumn at Hyde Park 
Artwork 2 Dimensions: 46'5x65x2 
Artwork 2 Medium: oil on canvas 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 486 - Josep M. Solã€ 
Artwork 3 Title: Pregonda Creek. Menorca 
Artwork 3 Dimensions: 46x65x2 
Artwork 3 Medium: oil on canvas 
Artwork 3 Commentary:  
Artwork 3 Image: 



 

 Catalogue3 ID487 

Artist ID: 487 
 
Artist Name: Marigold Plunkett 
Website: www.marigoldplunkett.co.uk 
IG: www.instagram.com/marigoldplunkett.artist 
 
Artist Statement: Marigold describes her practice is an exploration into the human condition through an 
investigation of line and mark-making. Her aim is to give visual expression to the light and dark inside all of us. 
Whether painting, or etching, Marigold is trying to express the intangible through a series of lines and marks that 
eventually make a portrait; the process is as important as the outcome itself.  
Marigold graduated from Camberwell College of Arts, UAL, in 2020 with an MA Printmaking. Working mainly in 
intaglio printmaking she uses a combination of etching, hard-ground, drypoint and aquatint to create the image. 
There is a wonderful visual and metaphorical depth that etching lends the portrait, emphasising those human 
dualities and dichotomies that are pivotal to her practice. 
The work Marigold produced during her MA were explicitly about the female gaze and portraying a more honest 
expression of femaleness. The mix of strength and vulnerability portrayed in her self-portraits and the portraits of 
her children represent an alternative narrative to the social media 'selfiesâ€• which she feels feed a voyeuristic 
fantasy world that encourages outdated stereotypes of passive female bodies.  
Since graduating her etched portraits have been shown in The INGdiscerning Eye annual exhibition, her work was 
shortlisted for The Ingram Purchase Prize and won the Founders Choice. Marigold also won the Artichoke Print Prize 
on graduating and is currently taking up a six month fellowship at Artichoke Print Workshop in Brixton where she can 
continue to develop her practice. 
 
Notes:  
  



 

Artist: 487 - Marigold Plunkett 
Artwork 1 Title: Unapologetic 
Artwork 1 Dimensions: 42x34x3 
Artwork 1 Medium: Etching & aquatint 
Artwork 1 Commentary: This is a self-portrait I did as a part of my MA, thinking about the female gaze and 
questioning the ideals of femininity that still exist and still limit girls and women. 
Artwork 1 Image: 

 
  



 

Artist: 487 - Marigold Plunkett 
Artwork 2 Title: The Light/The Dark 
Artwork 2 Dimensions: 59.4x42x3 
Artwork 2 Medium: Etching, aquatint & drypoint 
Artwork 2 Commentary: This is a larger work dealing with the same concerns as above. The piece is printed to the 
edge of the paper and float mounted to give her a sense of not being bound my the frame she is placed in. 
Artwork 2 Image:  

 
  



 

Artist: 487 - Marigold Plunkett 
Artwork 3 Title: In Some Reflection 
Artwork 3 Dimensions: 39x57x3 
Artwork 3 Medium: Etching & aquatint 
Artwork 3 Commentary: This triptych is a piece I made in my studio at the end of the garden. The aquatint is hand-
shaken and more coarse, which effects the over all appearance of the work. 
I have embraced the limitations of printing at home and feel this etching reflects the challenges of the lockdown 
period(s) in which I made it and the emotions being felt.  
The images are of my daughter on the cusp of adolescence, her "look" reflect as much of what I was feeling as she 
was. 
Artwork 3 Image: 



 

 Catalogue3 ID488 

Artist ID: 488 
 
Artist Name: Sylvia Radford 
Website:  
IG:  
 
Artist Statement: Sylvia Radford is a British Singaporean artist living in West Sussex. Navigating generational 
inheritance, globalisation, hybridisation and cultural merging is important to her as an artist who has mixed cultural 
roots. Her work focuses on transnationalist narratives negotiating identity, belonging, and cultural traditions and 
change.  
Born in South-East Asia and having lived variously between Asia and the UK over the years, she explores more 
broadly the impact of hybridity on the social landscape of the modern global age. Her compositions fuse sources of 
observation, memories, family photographs, social media imagery and art history. Engaging with notions of memory 
she further considers ideas about objective truth and artifice. 
Whilst Sylvia works primarily in oil on canvas, she enjoys the physicality of drawing and painting: the textures 
created in oils, acrylics, and charcoal on canvas, paper and board. Using traditional western materials, media and 
techniques, her work further references Western art history to interrogate views of exoticism usually applied when 
looking at the 'Other'. 
In making contemporary representational paintings, she explores the 'tightrope' as Francis Bacon described the 'line' 
between the figurative and abstract. In her representation of usually female subjects and particularly female 
children, she seeks to examine cultural environments which impact on women's lives and freedoms to choose to be 
whoever they want to be. The narratives in Sylvia's figurative paintings can be deliberately ambiguous. She asks the 
viewer to consider and confront possible perspectives and limitations for those girls and women portrayed. 
 
Notes:  
  



 

Artist: 488 - Sylvia Radford 
Artwork 1 Title: Three Girls on The Penang Ferry 
Artwork 1 Dimensions: 76x102x4 
Artwork 1 Medium: Oil on Canvas 
Artwork 1 Commentary: The artist was on the Penang Ferry when she caught an image of three school girls. Whilst a 
literal translation of a scene in one sense, the artist is exploring the impact of hybridity on the social landscape of the 
modern global age. The girl on the far left is dressed traditionally, but her two companions are dressed in universal 
high street clothing. In referencing the Western art canon (in this case Edvard Munch's Three Girls on the Bridge 
series of paintings), the artist is also interrogating views of exoticism. 
The Penang ferry has been the traditional mode between the Malaysian mainland and the island since 1894. As of 1 
Jan 2021 the fleet has been modernised consigning the traditional ferry to a tourist attraction. On learning of this the 
artist decided to paint this image as an expression of navigating generational inheritance and cultural change. 
Artwork 1 Image: 

 
  



 

Artist: 488 - Sylvia Radford 
Artwork 2 Title: This is My Story 
Artwork 2 Dimensions: 102x76x4 
Artwork 2 Medium: Oil on Canvas 
Artwork 2 Commentary: Navigating generational inheritance and hybridization through cultural merging is important 
to the artist who has mixed cultural roots. This painting depicting her great grandfather as a baby was influenced by 
a family photograph. In her representation of the baby's mother and sister, the artist is examining the cultural 
environment and outlook for women. She asks the viewer to consider and confront possible perspectives for those 
portrayed. In referencing the Western art canon the artist is interrogating views of exoticism. 
Artwork 2 Image:  

 
  



 

Artist: 488 - Sylvia Radford 
Artwork 3 Title: Moon Festival 
Artwork 3 Dimensions: 76x91x4 
Artwork 3 Medium: Oil on Canvas 
Artwork 3 Commentary: Navigating generational inheritance and hybridization through cultural merging is important 
to the artist who has mixed cultural roots. This work focuses on a transnationalist narrative negotiating identity, 
belonging and isolation, and cultural tradition and change. 
This composition fuses memories, family photographs, social media and art history. The children are celebrating the 
Chinese Moon Festival, one of the most important traditional events for the Chinese. The children's lanterns are 
symbolic of Buddhism (the lotus) and of the artist's identity (who was born in the Year of the Dragon).  
The children are in a walled garden, and on the other side lights indicate activity possibly a bigger celebration or 
festival. The children are therefore isolated from the main activity - an interrogation of belonging and isolation. 
Artwork 3 Image: 



 

 Catalogue3 ID489 

Artist ID: 489 
 
Artist Name: Roberta Mestieri 
Website: www.robertamestieri.wordexpress.com 
IG: www.instagram.com/roberta.mestieri 
 
Artist Statement: I am a Brazilian artist, who worked for more than ten years in theater. I (Re) started my path in 
visual arts in 2014 and since 2017 I work and live in Berlin. In 2020 I did a project, the 1 per day serie, where I 
painted a small format during the all year. The first picture is the number 66 of the project. 
The "Abschied" is part of my currently main investigation. My search comes through the process. I am looking for 
something fortuitous, but not aleatoric. I don't start a painting with an image in mind, I do not seek to reproduce 
anything, not even my imagination. Of course, there is a technique that I achieved by doing, colors with which I have 
affinity, but from the moment I start this process, the layers overlap to discover what the painting asks, for it to 
reveal itself and sometimes it just doesn't happen, which is very frustrating. It is a battle, it has pleasure and pain 
and I believe that, in the end somehow, it permeates the painting. I am very interested in freedom, but not the 
freedom of the painter, but of the work, which imposes itself and takes us on unexplored paths. This process is very 
thought-provoking, sometimes distressing. 
My early works show female bodies that have been transformed into the body of the painting itself. Then I created 
these small, fragile, rude sculptures (3) in a residence in Sofia, as they come from the paintings 
 
Notes:  
  



 

Artist: 489 - Roberta Mestieri 
Artwork 1 Title: overlap 
Artwork 1 Dimensions: 20x20 
Artwork 1 Medium: oil on canvas 
Artwork 1 Commentary: this is one of the small formats I did last year and presented in Instagram. 
Artwork 1 Image: 

 
  



 

Artist: 489 - Roberta Mestieri 
Artwork 2 Title: Abschied or goodbye 
Artwork 2 Dimensions: 115x150 
Artwork 2 Medium: oil, acrylic, wax on canvas 
Artwork 2 Commentary: This work has a lot of layers and tells somehow the story of a farewell. 
Artwork 2 Image:  

 
  



 

Artist: 489 - Roberta Mestieri 
Artwork 3 Title: CittÃ delle donne 
Artwork 3 Dimensions: 70x50x35 
Artwork 3 Medium: clay and metal grid surface on canvas painted with acrylic.y 
Artwork 3 Commentary: This work is not completely finished. It has to be be set up at the time of the exhibition, and 
depends on the the space. 
Artwork 3 Image: 



 

 Catalogue3 ID490 

Artist ID: 490 
 
Artist Name: Caroline Chapman 
Website:  
IG: www.instagram.com/relijk 
 
Artist Statement: My work revolves around themes of longing, sentimentality, memory, constriction and class, 
experienced through the lens of an artist that was born in there UK but socialised by a Polish mother. Influenced 
heavily by Eastern Orthodox and Catholic aesthetics, my work acts as a visual marker of my present, though heavily 
influenced by childhood, upbringing and memories. Relics are a recurring theme throughout my practice, and appear 
in different forms throughout.  
I create my work intuitively, allowing the previous work guide me to make my next. My choice of materials however 
is heavily grounded in more contextual practice and is key to my work. The exploration of tactility and the 
seductiveness of materials is instrumental to understanding my practice. 
Presently, I am in my second year studying Fine Art at the University of the Arts London, with a speciality in 
Sculpture. During this stage in my artistic career I am working on expanding my artistic repertoire and 
experimentation after having consolidated the key elements of my practice during my foundation and first year. 
 
Notes:  
  



 

Artist: 490 - Caroline Chapman 
Artwork 1 Title: BUTTERLAMB 
Artwork 1 Dimensions: n/a - expandable 
Artwork 1 Medium: photography, sculpture 
Artwork 1 Commentary: BUTTERLAMB' draws on the artists Eastern European Catholic upbringing. Catholic 
aesthetics guide the work and present tot he viewer a traditional Polish Easter table setting with the artist as the 
centrepiece of this table: the butter lamb. A representation of sacrifice for sin, new life and Jesus himself. 
Artwork 1 Image: 

 
  



 

Artist: 490 - Caroline Chapman 
Artwork 2 Title: beloved, let us cleanse ourselves of every defilement 
Artwork 2 Dimensions: n/a - expandable 
Artwork 2 Medium: photography 
Artwork 2 Commentary: beloved, let us cleanse ourselves of every defilement' is a commentary on self-administered 
means of comfort. It looks at comfort eating as a (inadequate) coping mechanism while drawing on visual parallels 
between the slices of bread and iconography, hung traditionally in the corner of a room.  
The photograph is taken on a laptop, touching on ideas of self-voyeurism and observing ones actions through the 
third person. only then to identify how absurd they are and how inadequate the coping mechanism is at proving 
comfort. much like the bread inadequately conceals the mould on the wall. 
The work speaks of a new domesticity created during Covid-19. A new way we view our homes. Forced upon us. 
Artwork 2 Image:  

 
  



 

Artist: 490 - Caroline Chapman 
Artwork 3 Title: my love, my comfort 
Artwork 3 Dimensions: n/a - expandable 
Artwork 3 Medium: video 
Artwork 3 Commentary: https://www.youtube.com/watch?v=osByvMUVrl8 
'my love, my comfort' explores food addiction an incomplete and ultimately harmful coping mechanism. It builds on 
the themes exhibited in 'beloved, let us cleanse ourselves of every defilement'. It explores a loss of agency amidst a 
carefully curated, constricted existence. 
Artwork 3 Image: 



 

 Catalogue3 ID491 

Artist ID: 491 
 
Artist Name: Julia Karl 
Website: www.julia-karl.com 
IG: www.instagram.com/by.julia.karl 
 
Artist Statement: Sculptural Hatching' is an ongoing series of acrylic and mixed media paintings investigating the 
intermediate state between drawing, painting and sculpture.  
Originated during the lockdown 2020 as an attempt of meditation and calming down technique, the series explores 
lines and hatching patterns on a sculptural level. By applying numerous layers of modelling paste with a piping bag, I 
create three-dimensional textures. Each painting is visceral and organic, a mix of observations, ideas and materials, 
often inspired by nature. During the creation process, I follow my intuition, never knowing how each piece will 
transform.  
Most of my work is focused on details, texture and complex structures we see every day. By altering and 
exaggerating patterns, I want the viewer to pause and take the time to discover something new. Small, unimportant 
details such as the rind of a cantaloupe melon, oxidated metal or leaf structure. Details that in our digital ruled, fast-
moving world, are usually overlooked. I want the viewer to stop, observe and enjoy. 
 
Notes:  
  



 

Artist: 491 - Julia Karl 
Artwork 1 Title: Sculptural Hatching no.8 
Artwork 1 Dimensions: 40x40x2 
Artwork 1 Medium: Acrylic & modelling paste on canvas 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 491 - Julia Karl 
Artwork 2 Title: Sculptural Hatching no.7 
Artwork 2 Dimensions: 40x20x6 
Artwork 2 Medium: Acrylic paint, modelling paste, clay on canvas 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 491 - Julia Karl 
Artwork 3 Title: Sculptural Hatching no.2 
Artwork 3 Dimensions: 22x 15x2 
Artwork 3 Medium: Acrylic paint, modelling paste on plywood 
Artwork 3 Commentary:  
Artwork 3 Image: 



 

 Catalogue3 ID492 

Artist ID: 492 
 
Artist Name: Dave Nelson 
Website: www.davenelsonart.com 
IG: www.instagram.com/davenelsonart 
 
Artist Statement: I am a painter who uses a wide range of materials to create entertaining, quirky mixed media 
works.  
My paintings are built up in many layers, often using lots of collage and extensive mark-making, especially in the 
early layers. I normally work on plywood which allows for violent application and also removal of material, both 
important parts of my process. My most recent works are made on salvaged kitchen cabinets. Over time, as layers 
are added, an idea starts to emerge for the piece, and I then only work on that piece as that emotion re-emerges in 
me. Work sits in the Studio for months unfinished, and I can have 12-15 pieces on the go at once. 
My work is very much a meditation of the world around me, and my role in it. I am very interested in personal 
change and an artist's journey and pay close attention to my own. Elements of that certainly emerge in the work too. 
I have been working professionally for 5 years. I am enrolled on the Turps Banana Art School Correspondence 
course. I am a Fellow and have a Studio with the Digswell Arts Trust in Welwyn Garden City. I appeared on Sky Arts 
Landscape Artist of the Year 2017. I have exhibited at the Mall Galleries with the New English Art Club (2016, 17 and 
18) and the Discerning Eye (2017 and 18, 6 pictures selected), I was selected for the last National Open Art 
Competition in 2017 and the Artists & Illustrators Artist of the Year 2018, and was the winner of the Hertford Open 
2014, one of the strongest regional Art Prizes. 
 
Notes:  
  



 

Artist: 492 - Dave Nelson 
Artwork 1 Title: A view from the kitchen 
Artwork 1 Dimensions: 71x60x3 
Artwork 1 Medium: Mixed Media on reclaimed kitchen cabinet 
Artwork 1 Commentary: These works were made in Spring/Summer 2020. They use reclaimed kitchen cabinet doors, 
on which are painted abstract contemplations of life in the kitchen in lockdown. On each a generic houseplant rises 
in front of the picture, at once grounding and orienting the work. 
Artwork 1 Image: 

 
  



 

Artist: 492 - Dave Nelson 
Artwork 2 Title: Kitchen Plant 
Artwork 2 Dimensions: 122x60x3 
Artwork 2 Medium: Mixed Media on reclaimed kitchen cabinet 
Artwork 2 Commentary: These works were made in Spring/Summer 2020. They use reclaimed kitchen cabinet doors, 
on which are painted abstract contemplations of life in the kitchen in lockdown. On each a generic houseplant rises 
in front of the picture, at once grounding and orienting the work. 
Artwork 2 Image:  

 
  



 

Artist: 492 - Dave Nelson 
Artwork 3 Title: I'm so over the peace lily 
Artwork 3 Dimensions: 45x71x3 
Artwork 3 Medium: Mixed Media on reclaimed kitchen cabinet 
Artwork 3 Commentary: These works were made in Spring/Summer 2020. They use reclaimed kitchen cabinet doors, 
on which are painted abstract contemplations of life in the kitchen in lockdown. On each a generic houseplant rises 
in front of the picture, at once grounding and orienting the work. 
Artwork 3 Image: 



 

 Catalogue3 ID493 

Artist ID: 493 
 
Artist Name: Tom Pettis 
Website: https://tompettis.weebly.com 
IG: www.instagram.com/tompettis3 
 
Artist Statement: As of late, my artistic practice has been quite conceptually saturated, taking much inspiration and 
direction from my reading into different philosophical texts, with existentialism, phenomenology and utopianism 
being of particular interest and focus. From this starting point, I have been working on the theme of 'the human 
condition' and our 'position in time' within my paintings. 
A large part of the human condition is the need to understand where we have come from and where we are going; a 
need to make sense of the chaos of the world, to calm ourselves. With this in mind, the works I create aim to bring 
forth feelings of gentle nostalgia, and a slight hint of pensive optimism that the current world often lacks. While 
focusing on these themes through the imagery, the paintings also become small meditations, playing with the 
melancholic, soothing, and occasionally satirical. 
Physically, I have been drawn to egg tempera, as well as the occasional bit of oil paint; tempera is a beautiful but 
underrated way of working that seems to have been left in the past, and I enjoy giving it a voice in the contemporary 
environment. Through the slow and steady layering of the tempera, the paintings become 'stitched together' over 
time, giving each piece a journey and narrative of its own. Within the imagery, I also enjoy hiding elements of text; 
whether in reference to concept, or poetic snippets that come to mind during the creative process. 
 
Notes:  
  



 

Artist: 493 - Tom Pettis 
Artwork 1 Title: You Could Stay 
Artwork 1 Dimensions: 41.8 x 32 x 2cm 
Artwork 1 Medium: Egg Tempera and Oil on Wood 
Artwork 1 Commentary: A self portrait completed during the height of lockdown. With other projects and plans on 
hold due to the unfortunate circumstances we all found ourselves in, I felt it was a nice time to slow down and 
create a new, simpler piece of work. The 'slow and steadyâ€• nature of painting with tempera allowed me to really 
spend time with the piece, which was a nice way of dealing with the long days of being stuck inside. As I worked, I 
often had music on in the background, and a few lyrical words ended up merged in with the painting. 
Artwork 1 Image: 

 
  



 

Artist: 493 - Tom Pettis 
Artwork 2 Title: Far Away 
Artwork 2 Dimensions: 35.6 x 28 x 2.5 cm 
Artwork 2 Medium: Egg Tempera on Board 
Artwork 2 Commentary: This work came into being after a great deal of reading and research into the works of the 
Existential thinkers, specifically Sartre. Though some of this writing is dated and holds completely different relevance 
to the human race as it did when it was written, there is still a lot that shines through.  
The world is still a chaotic, scary, anxiety-inducing place, and much of the existential school of though works toward 
accepting and moving through this. One of the key elements that I personally found fascinating was how soothing 
and reassuring some of these elements were, which I didn't expect going in. Slightly overwhelmed by the state of the 
world and the themes I wanted to respond to, I found myself creating this portrait of my girlfriend, stood within a 
foggy Norwegian fjord. Norway is somewhere I have been lucky enough to visit in the past, and it quickly became a 
place I felt calm. When creating this piece, I wanted the painting to not simply evoke the conceptual thinking I was 
using to fuel the work, but to also capture a strong feeling itself. A feeling of melancholy serenity and calm; when 
you step out into the world and feel a cool breeze, or when you're in a cozy room looking out of the window on a 
rainy day. With this painting, I wanted people to feel this way, or long to feel like it. To want to be somewhere 
remote and rejuvenating, as to clear their heads and figure things out for themselves. The painting became a sort of 
meditation, a place to slow down, away from the hectic world we all live in. Due to the painting being done in the 
medium of egg tempera, in which the paint is built up incredibly slowly in thin layers, the actual action of making 
also fit into this meditation and â€˜time to think'. 
Artwork 2 Image:  



 

 
  



 

Artist: 493 - Tom Pettis 
Artwork 3 Title: Soliloquy 
Artwork 3 Dimensions: 32 x 41.5 x 2 cm 
Artwork 3 Medium: Egg Tempera and Oil on Wood 
Artwork 3 Commentary: Another piece that I spent some time with during this last year of lockdown. With this 
painting I wanted to produce a work that continued my exploration into the themes of the human condition and the 
existential thought process, while at the same time creating something that resonated personally. The painting is a 
portrait of my girlfriend, situated in front of a window that looks out to a lush, mountainous landscape.  
Having not seen my girlfriend for a long period of time due to COVID restrictions, working on a portrait of her felt like 
a nice way of reassuring myself that at some point soon the world would start to heal, and I would get to see her 
again. It was this feeling, that we all share in the current climate, that I wanted to try and capture and share with the 
viewer; of needing to feel that connection to both other people who we can't see and the world itself, and of the 
hope we hold for the future. With so much control taken out of peoples own hands, and the world truly feeling more 
and more like a strange place, I aimed to capture an acceptance of where we find ourselves, but not to forget the 
positive that we always have more control over our lives than we might think. Now that it's finished, I also like the 
fact that the piece seems to speak of wanting to go through the window and out into the world beyond; a nice 
thought that sooner or later we'll all get to travel again. 
Artwork 3 Image: 



 



 

 Catalogue3 ID494 

Artist ID: 494 
 
Artist Name: Maria Meyer 
Website: www.mariameyer.co.uk 
IG: www.instagram.com/mariameyer_art 
 
Artist Statement: Maria Meyer's work explores the consumption of images of objects online and how those objects 
translate from the physical realm to 'digital objects'. Through the aggregation and manipulation of the 
objects/images, Meyer's work shines a light on their agency, meaning and the way that we understand and relate to 
them. Through the juxtaposition of often unrelated found objects, new meaning, values and narratives are created. 
The work is influenced by the ubiquitous visual language of consumer culture, products and commodity aesthetics. 
 
Notes:  
  



 

Artist: 494 - Maria Meyer 
Artwork 1 Title: Everything you are looking for never existed.' 
Artwork 1 Dimensions: 80cm x 80cm 
Artwork 1 Medium: Digital Print 
Artwork 1 Commentary: This piece shows a deepening labyrinth of luxurious fabric collaged with rings of concentric 
cucumbers optically appearing to float in the middle distance. Visually opulent the work alludes to a desire for 
luxury, whilst the juxtaposition of the humble cucumber brings in to question the values attached to objects and the 
way they are portrayed. 
Artwork 1 Image: 

 
  



 

Artist: 494 - Maria Meyer 
Artwork 2 Title: The importance of self care.' 
Artwork 2 Dimensions: 90cm x 60cm 
Artwork 2 Medium: Digital Print 
Artwork 2 Commentary: This work shows two antique glasses overlaid with a floating layer of ambiguous objects 
that appear at once to be used chewing gum or vaginal labia. The painterly digital brush strokes mimic the viscous 
qualities of personal cleaning products or makeup. 
The combination of the disparate items creates a disconnect, whilst at the same time the viewer is challenged to 
make new connections or meanings, prompted in part by the title of the piece. 
Artwork 2 Image:  

 
  



 

Artist: 494 - Maria Meyer 
Artwork 3 Title: The more I think, the less I connect.' 
Artwork 3 Dimensions: 70cm x 46cm 
Artwork 3 Medium: Digital Print 
Artwork 3 Commentary: In this piece two antique chairs appear with their backs turned to each other. A primitive 
emulate depicting the human face with bulging eyes is overlaid on the image along side floating brushstrokes. The 
lack of obvious narrative creates a visual puzzle, or visual poem to be deciphered or interpreted. 
Artwork 3 Image: 



 

 Catalogue3 ID495 

Artist ID: 495 
 
Artist Name: Siobhan Mclaughlin 
Website: www.siobhanmclaughlin.co.uk 
IG: www.instagram.com/siobhanmclaughlinstudio 
 
Artist Statement: Siobhan McLaughlin is an artist and curator based in Glasgow. Her art practice sits between 
abstracted landscape and an expanded form of painting. Firmly situated in the history of experiential landscape 
painting, she combines personal experience with compositional devices, such as the use of alternative materials, to 
create non-traditional depictions of landscape: 
'My current series of drawing, painting and film is based on sketches made around Lochnagar in the Cairngorms, 
following a walk in Nan Shepherd's book The Living Mountain. Shepherd's prose has strongly influenced my practice, 
and I now approach the landscape with her philosophy: 'we should not walk up a mountain, but into them, thus 
exploring ourselves as well as them'. Her focus on accumulative experience to explore both our physical and mental 
capacities is something that I've been contemplating. Grappling with my practice following a car accident, I use the 
sensory experience of walking, translated into the physicality of large-scale painting to process my sense of place in 
the world.  
Whilst walking, I gather a spectrum of site-specific colours, affected by light, weather and time. The materials I then 
sew before painting are largely non-traditional and make the process intriguing as tension is created by the 
competing tautness and looseness of adjoining fabrics, and the paint as it interacts unpredictably with different 
surfaces. These materials, often thin, puncturable or course, embrace a vulnerability that I align with teetering along 
the edge of a hill, or the deterioration of our natural landscapes." 
 
Notes:  
  



 

Artist: 495 - Siobhan Mclaughlin 
Artwork 1 Title: Untitled (Overlooking Loch Muick) 
Artwork 1 Dimensions: 125x183x5cm 
Artwork 1 Medium: Oil paint, oil pastel and encaustic medium on mixed materials 
Artwork 1 Commentary: This piece evokes the central themes of my practice most strongly. It uses dynamic and 
strong compositional devices to lead the viewer into and around the canvas. The viewer takes a walk into the 
painting. There is an element of repetition in this piece, in the puncturing of the skin of the material as it is sewn, the 
layering of surfaces and the echoed shapes that draw the eye to centre of the painting. Contemplation is a significant 
part of my process, from the process of walking, drawing, and sewing to the finished piece. Yet this is not a peaceful 
contemplation, like the meditative works of Mark Rothko, it is a different, and more complex kind of contemplation. 
A struggle with the mountain, and with the necessity to express this in paint and material. 
Artwork 1 Image: 

 
  



 

Artist: 495 - Siobhan Mclaughlin 
Artwork 2 Title: Landscape in Lockdown 
Artwork 2 Dimensions: Film to be shown on screen, size to be confirmed 
Artwork 2 Medium: Film 
Artwork 2 Commentary: https://youtu.be/7csgE5diD9U 
The film responds to 'Landscape in Lockdown' with a contemplative recording of my painting Glen Muick.  
Aiming to counteract the lack of physical connection in lockdown, I captured a more intimate experience of 
landscape, closely filming the drawn and sewn lines of the canvases in a dreamscape-like installation. Filming this 
way evokes the textures and tangibility of the landscape in a more immersive way than photography. The film is not 
perfected and glossy, instead it embraces the honesty of the painting and the experience of walking. The exposed 
frayed edges of fabric, loose threads and prominent brush marks lay bare the construction of the painting, asking the 
viewer to contemplate the process of labour.  
Another aspect of this film is the intention of slowing down, appreciating what's around us. The audio of gently 
echoing footsteps transports the viewer to the hillside, and there is a feeling of growing proximity to the landscape 
and more freedom as lockdown comes closer to ending. The film cuts to hills just outside of Glasgow, and as the 
camera pans round we see the paintings unraveled from the installation, celebrated in the landscape. 
This film was commissioned by the British Art Network, run by the Tate & the Paul Mellon Centre, I own all rights to 
exhibit the film and the painting it depicts. 
I will provide a screen and headphones for this work. 
Artwork 2 Image:  



 

 
  



 

Artist: 495 - Siobhan Mclaughlin 
Artwork 3 Title: Untitled (Cliffs of Lochnagar) 
Artwork 3 Dimensions: 100x100x5cm 
Artwork 3 Medium: Oil pastel and oil paint on canvas and mixed materials 
Artwork 3 Commentary: Material and colour exploration are central to my practice, and in this work I translated 
colours that I have gathered from the landscape into paint. Whilst walking I take notes, mix pastels or select colours 
from photographs on photoshop back in the studio. In this way, my colour process is intricately linked to the specific 
landscape I am in. Through my process, albeit mediated by technology when using photoshop, the natural colourings 
of the land are taken out of their original context and juxtaposed into forms that simultaneously clash but are 
strangely harmonious. I'm not aiming to create a pretty or romanticised depiction of Sottish landscape, but instead 
highlight the unusual colourings of the land. The painting elevates each colour: a speck of heather becomes a 
bulbous form of unusual purple, or the reddish brown of dirt becomes heavy, grounding the painting and vibrating 
against the adjacent orange tones. Using a colour palette that shifts with weather and time, I'm translating a more 
sustained experience with the landscape, slowly looking, in contrast with the fast paced nature of society. 
Artwork 3 Image: 



 

 Catalogue3 ID496 

Artist ID: 496 
 
Artist Name: Maria Kaleta 
Website: www.mariakaleta.com 
IG: www.instagram.com/maria_kaleta 
 
Artist Statement: MariaÂ is a London-based painter and graphic artist, with a portfolio that also includes pastels, 
drawings, traditional printmaking and installation. Her work showcases a clear faculty for both traditional and 
modern media. 
She holds a Master's Degree from the Painting, Graphics and Sculpture department at the Academy of Fine Arts in 
Poznan and has since also studied Exposition and Display at The National College of Arts in Poznan. 
MariaÂ exhibits regularly in London, at galleries such as The Mall Gallery, La Galleria Pall Mall, The Menier Gallery, 
The Espacio Gallery, Chelsea Old Town Hall, The Orleans House Gallery, The Bargehouse, The Oxo Tower, The 
Orangery Gallery in Holland Park, The Fitzrovia Gallery, The Gallery at Willesden Green, The Montage and others. 
â€¨The most important subjects and projects in her portfolio are: Identity & Co Existence, Togetherness, Digital 
Human, Underground, BeyondÂ Here, Big Multicultural Cities, and Nature, among others. 
 
Notes:  
  



 

Artist: 496 - Maria Kaleta 
Artwork 1 Title: FaceTime - Turning point. 
Artwork 1 Dimensions: 100 x 100 x 4CM 
Artwork 1 Medium: Original Archival Print Under Acrylic Glass. Limited edition of 7.. 
Artwork 1 Commentary: FaceTimeÂ - Turning point 
Twenty-first century humans unexpectedly found themselves thrown into quite challenging times. There is no time 
to relax, general "progress" is accelerating exponentially, young generations are living in a computerised world 
hardly understandable for those born in the middle of 20th century. Whatever the reason, economic, humanitarian, 
ecological, big scale immigration became a global problem.Â  
Experience of the recent global pandemic surprisingly accelerated our dependence on the virtual world in both 
aspects, technical gadgets and sociological relations. I see this as a significant swift in our understanding of 
ourselves, our interactions with others, our environment and our suffering Earth. It sounds as a change of 
fundamental priorities, hopefully for common good.In immediate practice, a very obvious change was in a way of 
our daily communication, it became a sign of our times. Media giants like Google, Facebook, Instagram as well as 
Zoom, FaceTime, WhatsApp, Signal and their countless offspring, are turning our everyday lives up-side-down.Â  
To explore this subject, I chose digital graphic as an adequate contemporary medium. I did it for purpose as this 
medium became an inherited part of our virtual world. By using the same "language" as all of other computerised 
spheres of our life, my artworks could easily be adopted, communicated and storied by using the commonly 
accessible tools. But it is far more than just practicality. My artistic digital language is based on the simplest possible 
sign, a single pixel, as an elementary "brick". On one hand it allows me to reach absolute understanding of my digital 
canvas and on another, to build incredible complex structures in an orderly manner. This is a fascinating combination 
of personal experience, professional skills and at the same time surprisingly quite emotional. It was a significant 
discovery for me to find out that working with computers can be equally so sensitive and human.Â  
I am fascinated with colours and digital language is offering me unlimited options not possible in any traditional art 
technique. I found it quite refreshing that despite my traditional background of an artist working as an oil-on-canvas 
painter or old-school metal graphic designer, I was able to discover a new artistic space of unlimited possibilities. 
Artwork 1 Image: 



 

 
  



 

Artist: 496 - Maria Kaleta 
Artwork 2 Title: Global Garden from the series Relations 
Artwork 2 Dimensions: 80 x 80 x 4 CM, Round 
Artwork 2 Medium: Original Archival Print Under Acrylic Glass. Limited edition of 5. 
Artwork 2 Commentary: Our Earth is supposed to be Paradise. But we humans made our home both, Paradise and 
Hell at the same time. Drive for good and destruction are inseparable inside our minds. Acts of highest generosity 
are matched with extreme cowardice. How to live is such a world and not become mad?The first step is analysis and 
recognition of my individual identity. I need to know who I am, where I am coming from, what are my traditions, my 
parents. Recognising my own dignity, I can have a look at others and try to understand their acts. 
Â  
Art is a phenomenal part of everyone's personality. Sometimes not recognised, but in my case it gives me an 
enormous feel of freedom.Â Dealing with everyday struggle, bombarded by terrible news of ecological disasters, 
global immigration, wars, pandemic, manipulated by politicians, overwhelmed by a constant stream of unorderly 
information, I can escape and counteract by diving into my imagination and free expression. Tools can be limiting 
and intimidating but in digital art I have found freedom as no other. I can "talk" openly and follow the voice of my 
heart without fear of exclusion or disregard. I believe art is a sign of hope. 
Coexistence must be based on a combination of observations from the both sides of the same mirror, by respecting 
myself and others. 
This artwork is a continuation of my series titled "Relations". I started 11 years ago with digital portrait sketches on 
my tablet. Then, these records of countless random faces landed on my drawings, then on oil on canvas, on 
experimental acrylic boards, and finally going back to digital medium again, constantly evolving along these changes 
of art techniques. 
Artwork 2 Image:  



 

 
  



 

Artist: 496 - Maria Kaleta 
Artwork 3 Title: The Question of Identity. 
Artwork 3 Dimensions: 100 x 70 x 4 CM 
Artwork 3 Medium: Original Archival Print Under Acrylic Glass. Limited edition of 5. (It could be also Original Archival 
Print on the artistic paper - limited edition of 5 with COA) 
Artwork 3 Commentary: We are living now in a world of significant sociological challenges, testing our individual 
identity. Global immigration, environmental scare and digitalisation of the way we communicate, are forcing us to 
look into a magic mirror and ask who am I?  
Thanks to unlimited access to information you can be at any remote corner of our globe and talk to anyone having 
computer or mobile phone- all without moving from your desk. It is difficult as we are confronted with other 
"worlds" - religion, tradition, individual behaviour, economic challenges, political mess, all questioning our identity 
and integrity. It can be ugly, we are bombarded by plenty of rubbish, fake news and good wishers trying to 
manipulate our minds. 
Natural reaction is hiding, stepping back, isolation, enforcing borders, building separation walls, fighting immigrants. 
Fortunately or not, there is no escape. Facing global distinction we have to think about future, fight fear and find the 
way to work together by recognition of our individual identity and respect to others at the same time. 
I am trying to reflect on these observations and describe them in artistic way. This is why I am using language of 
extreme expression and powerful colours. What you see is broken, divided, separated up to the tiniest elements, 
digital pixels. Recognising destruction, I am looking for recognition and understanding, to build hope. 
I remember a broken wreckage of wooden boat on Maltase beach and I heard voices of African immigrants fighting 
for their lives in sinking boat. I tried to memorised the glimpses of rotten paint of this boat on my digital "canvas". 
Artwork 3 Image: 



 



 

 Catalogue3 ID497 

Artist ID: 497 
 
Artist Name: Olha Baklan 
Website:  
IG: www.instagram.com/olya_watercolourgarden 
 
Artist Statement: When the world is closed, your inner world is boundless. 
Watercolour is the language of my feelings, thoughts, foretaste and signs. Wherever I am I look for a connection of 
stories that have not yet happened or have happened in the past. These signs, symbols, traces are as pervasive as 
the water that carries the pigment to the appropriate place on paper. The purpose of my experiments is to show the 
magical nature of this technique. It is important for me not to lose the whiteness and freshness of the paper, thus 
leaving room for unproven future signs. 
 
Notes:  
  



 

Artist: 497 - Olha Baklan 
Artwork 1 Title: Outlook 
Artwork 1 Dimensions: h:50 w:60 
Artwork 1 Medium: Watercolour, paper 
Artwork 1 Commentary: Under the lockdown lives of millions became centred around their windows. One day we 
discovered that our breathing is synchronized with the breath of the world. Suddenly, we have noticed clouds 
passing through us, actually, we can fit the infinity inside us. The river of time is sipping through our fingers, and we 
can even hear the sounds of the grass growing. Our trembling souls are wondering - what tomorrow will look like? 
Artwork 1 Image: 

 
  



 

Artist: 497 - Olha Baklan 
Artwork 2 Title: Isolation 
Artwork 2 Dimensions: h:50 w:60 
Artwork 2 Medium: Watercolour, paper 
Artwork 2 Commentary: Artists always exist in some form of isolation when they constantly maintain a dialogue with 
the silence. So it happened, that this time almost everyone found themselves in the same state. One can either get 
upset or try to create one's own inner space. Or maybe try to accept it as a gift? There is no better time to look for 
answers for the eternal questions, which are so easy to brush off due to the noise of the external world. How to live 
with oneself in harmony? Is competition really the driving force of our lives? Who and what truly makes us happy? 
There are more questions than answers but asking them is the first step. 
Artwork 2 Image:  

 
  



 

Artist: 497 - Olha Baklan 
Artwork 3 Title: Little Nurse 2021 
Artwork 3 Dimensions: h:47 w:41 
Artwork 3 Medium: Watercolour, paper 
Artwork 3 Commentary: A fragile young nurse, with a bruised face from long mask wearing finally found a moment 
to take a break. She is as vulnerable as her patients. I pray for someone to hold her gently just as she holds her 
patients in her angelic mission. 
Artwork 3 Image: 



 

 Catalogue3 ID498 

Artist ID: 498 
 
Artist Name: Carali Mccall 
Website: www.caralimccall.com/ 
IG: www.instagram.com/caralimccall 
 
Artist Statement: My research and artworks are based on the collaborative process and using performance drawing 
to demonstrate a collision between chance and order - time and energy. While performing and the action and 
durational element in the work causes the materials to fatigue - either the paper rips and/or my knuckles bleed.  
In artworks, materials such as powdered gold, silver and gouache are used to treat the surface of the paper before 
drawing. These include a large and mid-size series. To explore the depth and sculptural means of drawing materials, 
some artworks have been compiled and then each layer cut to a measurement that unveils the work that came 
before. My interest in a dialogue with other artists and 'the line' extents the need for drawing and collaborating.  
Developing and building on the very act of drawing, my artworks aim to question an artist's role and to use the 
entire body and allude to effort and presence in art and drawing. Addressing the post-covid-era, most recently, my 
practice is focused on 'repair and recovery'; using papier-mache and plaster to mend and support the body. 
 
Notes:  
  



 

Artist: 498 - Carali Mccall 
Artwork 1 Title: Work no. 1 (Circle Drawing) Layers, 2019 
Artwork 1 Dimensions: 150cm H x 130cm W x 10cm D 
Artwork 1 Medium: graphite, gold, silver and gouache on paper. (Framed, by walnut wood). 
Artwork 1 Commentary: In this particular artwork - materials such as powdered gold, silver and gouache are used to 
treat the surface of each layer of the paper before drawing.  
To explore the depth and sculptural means of drawing materials, this work has been constructed by ten 'circle 
drawing' performances. They have been compiled, and then a layer cut out of each work (to a particular 
measurement/degree) that unveils the artwork and drawing that lies underneath. 
Artwork 1 Image: 

 
  



 

Artist: 498 - Carali Mccall 
Artwork 2 Title: Work no. 1 (Circle Drawing) 4hours 15minutes, 2019 
Artwork 2 Dimensions: 170cm H x 150cm W x 9cm D 
Artwork 2 Medium: Graphite on Paper (Performance Drawing). 
Artwork 2 Commentary: This work, Circle Drawing: 4 hours 15minutes was made in during a live performance, 
drawing one continuous line for four hours and fifteen minutes in front of an audience. Using graphite on paper I 
draw my full arm's length in a circular motion to the point of complete exhaustion. An important aim in the work is 
to maintain a constant and continuous visible line that embodies time and energy and reference art history and the 
artist performance relationship. I propose this work and also to perform a circle drawing for the exhibition opening. 
Artwork 2 Image:  

 
  



 

Artist: 498 - Carali Mccall 
Artwork 3 Title: Artist Self-Portrait (with Papier Mache Sculpture) 
Artwork 3 Dimensions: 90cm H x 120 W x 3cm D 
Artwork 3 Medium: Photograph Print / Framed. 
Artwork 3 Commentary: An artist self-portrait.  
This photo was taken in my studio during the 20/21 pandemic lockdown period.  
Since 2004, I have been performing live Circle Drawing performances in front of audiences. 
Given the circumstance, this work points to a new direction in my practice. 
In documenting the post-performance work and addressing pain; this work is part of a series and a collaborative 
project with (M. Foa and B. Hosea) via social media inviting others to make drawings and/or a means of mending and 
repairing the physical and mental state of the body. #drawingforbetterhealth 
Artwork 3 Image: 



 

 Catalogue3 ID499 

Artist ID: 499 
 
Artist Name: Sally Hyman 
Website: www.sallyhyman.com 
IG: www.instagram.com/sallyhymanpainter 
 
Artist Statement: A figurative artist who prefers to paint from life and take inspiration from close observation of the 
natural world and works in oils, building up layers of textured paint, intense colour and working in an expressionist 
style with semi abstract elements. 
 
Notes:  
  



 

Artist: 499 - Sally Hyman 
Artwork 1 Title: Park Life 
Artwork 1 Dimensions: 40x60x1 
Artwork 1 Medium: oil on canvas 
Artwork 1 Commentary: A walk in the park for many of us city dwellers this last year - has taken on a new and 
heightened significance during these strange times when a dialogue with nature becomes a rare respite from the 
confines of lockdown during the Coronavirus crisis. I tried to convey some of this in this park scene inspired by a walk 
in the local park during lockdown. The semi abstracted landscape devoid of humans or animals takes on an other 
worldly intensity with thick oil paint and dramatic lighting transcending the everyday nature of the scene. 
Artwork 1 Image: 

 
  



 

Artist: 499 - Sally Hyman 
Artwork 2 Title: Sickly landscape 
Artwork 2 Dimensions: 50x70x1 
Artwork 2 Medium: oil on canvas 
Artwork 2 Commentary: This landscape is painted in oils using a limited palette or mainly greens and yellows. Here 
boundaries are fluid, the boundaries between solid and liquid are unclear and on close inspection the innocent, 
organic landscape contains unsettling elements. There is a suggestion in the colours of oil spill or pollution - and it is 
not clear whether the figure in the foreground is on land or in the water, as the boundaries between lake, grass and 
mud are unclear. There are strange figures on the horizon, and the suggestion of a destroyed city. The whole thing 
hints at some kind of disaster or apocalypse, with the dark central figure standing uneasily and vulnerable in the 
ruined landscape. 
Artwork 2 Image:  

 
  



 

Artist: 499 - Sally Hyman 
Artwork 3 Title: Hidden 
Artwork 3 Dimensions: 40 x 60 x1 
Artwork 3 Medium: oil on canvas 
Artwork 3 Commentary: This is an expressive work where the thick textured impasto of the riotous, almost menacing 
vegetation in the foreground contrasts with the pale little central figure in the dark recess. Influenced by 
Expressionist painters, this scene is intended to convey a mood - the person suffering from depression, hiding from 
the burgeoning life and light is beyond her reach. 
Artwork 3 Image: 



 

 Catalogue3 ID500 

Artist ID: 500 
 
Artist Name: Elizabeth Abel 
Website: www.elizabethabel.co.uk 
IG: www.instagram.com/elizabethmaryabel 
 
Artist Statement: My work deals with the themes love, loss the human figure and nature. my painting is driven by 
emotion and the cathartic experience of painting. My paintings are an accumulation of different places, memories 
and colours I have stored that create a visual map on the surface. The abstraction in my painting comes from this 
messy combination of thoughts and the desire to get them down as quickly as possible. often something will happen 
in my day or in my life that will inspire me to paint - feeling happy or sad- but i think that no matter what emotion i 
carry to the canvas, at the heart of my work is a desire to be in touch with nature and the landscape through the 
paint. my figurative paintings always have a composition that reminds me of a landscape or mark marking which is 
very fluid like water. when i paint I become in touch with a more instinctive version of my self and this is reflected in 
my colour choice. when I imagine a viewer looking at my work i think of someone relating to the work emotionally 
and enjoying the aesthetic. For this reason I like to keep all the marks very open. I prefer to open up the painting 
rather then shutting it down with a very specific meaning or image. My work can be ambiguous, but this ambiguity 
can let the viewer in. 
 
Notes:  
  



 

Artist: 500 - Elizabeth Abel 
Artwork 1 Title: Plasma 
Artwork 1 Dimensions: 120 cm x 180 cm x 5 cm 
Artwork 1 Medium: oil paint on canvas 
Artwork 1 Commentary: Plasma is a ferocious battle scene. The protagonist is limping on the center right of the 
painting. The rest of the bodies are bleeding and being sucked out of the painting with rapid colliding mark making. 
The paint slowly deteriorates at the bottom and top ends of the painting. This suggests entry to the past or a distant 
memory. the name plasma relates to the blood. The figures have opened up and spilled blood but also the 
circulation of marks which are about survival. 
Artwork 1 Image: 

 
  



 

Artist: 500 - Elizabeth Abel 
Artwork 2 Title: Cadaver 
Artwork 2 Dimensions: 150 cm x 170 cm x 5 cm 
Artwork 2 Medium: oil paint on canvas 
Artwork 2 Commentary: This painting began as a cluster of bodies, some standing and some crouching. The arms and 
legs slowly emerge from the paint. The name cadaver understands that the figures are fading away into the Prussian 
blue and green strokes. The figures are losing movement and certainty. I painted this at the beginning of the first UK 
knockdown in march. It is my dramatic retelling of how I felt at the time. I was feeling very lonely and I knew I 
wanted to paint figures who were intimate, however the figures looked dead and were falling apart. 
Artwork 2 Image:  

 
  



 

Artist: 500 - Elizabeth Abel 
Artwork 3 Title: fractured heart 
Artwork 3 Dimensions: 150 cm x 250 cm x 5 cm 
Artwork 3 Medium: gouache on mounted watercolour paper 
Artwork 3 Commentary: This fragile painting depicts a mass of warm reds and oranges which reach a climax in the 
center of the painting. The marks are trembling and are wildly falling apart around the edges of the heart. The pool 
of soft pinks,blue and yellows surrounding the heart contain sharp scratches that pull these soft tones into the 
broken red mass. This painting is emotional as it depicts a broken heart but I also see it as a landscape with lots of 
light. 
Artwork 3 Image: 



 

 Catalogue3 ID501 

Artist ID: 501 
 
Artist Name: Alex Ford 
Website: https://www.alexfordartist.com/ 
IG: www.instagram.com/big.blackbox 
 
Artist Statement: My work attempts to rationalise universal feelings of nihilism, anxiety and mistrust through the 
prism of entertainment, varying between visceral tableaus and darkly humorous, satirical statements.  
â€‹ 
 
Notes:  
  



 

Artist: 501 - Alex Ford 
Artwork 1 Title: Women And Children First 
Artwork 1 Dimensions: 100 x 150 x 2 cm 
Artwork 1 Medium: â€‹Painting: Acrylic, oils, plaster, flour, industrial oil on canvas 
Artwork 1 Commentary: Isolation and human resilience are visualised within this foreboding landscape. A blend of 
materials creates a sense of animated chaos, yet the primary colours of the small hut display humankind's endurance 
within this eviscerated glacial environment. 
Artwork 1 Image: 

 
  



 

Artist: 501 - Alex Ford 
Artwork 2 Title: Oxytocin 
Artwork 2 Dimensions: 150 x 100 x 2 cm 
Artwork 2 Medium: Painting: Acrylic on canvas 
Artwork 2 Commentary: This piece is named after the hormonal reaction that occurs when human beings experience 
intimate contact such as love, sex or birth. The arrangement of two seemingly abstract shapes against a clinical white 
begin to suggest multiple organs essential to human interaction. A graphic pair of lips merges with the configuration 
of a brain during an MRI scan.  
I attempted to use a simple, visually pronounced image to present a multitude of themes surrounding the essence of 
human behaviour. 
Artwork 2 Image:  

 
  



 

Artist: 501 - Alex Ford 
Artwork 3 Title: We're All Very Tired 
Artwork 3 Dimensions: 5 minutes 30 seconds (footage is looped when displayed publicly) 
Artwork 3 Medium: Video 
Artwork 3 Commentary: https://www.alexfordartist.com/time-based-media 
A piece that explores our perception of truth. Inspired by propaganda generated by 40's Britain depicting Soviet 
scientists attempting to resuscitate a dog's severed head. Reconstructing the footage through practical effects, the 
sequence is looped. Through perpetual repetition, a lie can become convincing truth. 
Artwork 3 Image: 



 

 Catalogue3 ID502 

Artist ID: 502 
 
Artist Name: Sandra Von Haselberg 
Website: www.sandravonhaselberg.com 
IG: www.instagram.com/sandravonhaselberg_art 
 
Artist Statement: In my work, I seek to counteract a sense of disquietude in a world where the boundaries between 
the personal and the collective space have been radically redefined.  
My whole life I have been preoccupied with the subject of identity and belonging, and a lot of my art, therefore, 
depictsÂ "worlds"Â andÂ "scapes", only occasionally alluding to the human presence. They are placesÂ of wishful 
thinking, expressed in idealised versions of recognisable views, both alienating and seductive. I use colour as both an 
expression of emotional release and a platform for conceptual thought, that try to immerse viewers in better, 
kinder, fairer, but ultimately alien, fairy tale universes. 
I use digital tools to create my work. It is the outcome of a process of complex, non-linear decision-making, as I 
generate, select, switch between, a multitude of digital layers of colour, which come to life in the interplay between 
transparency, filters and blending. Combinations and constellations of layer states, mean that frequently a layer 
cannot exist without its context - it is literally defined by its neighbour. I like that. 
 
Notes:  
  



 

Artist: 502 - Sandra Von Haselberg 
Artwork 1 Title: Daydream 
Artwork 1 Dimensions: 25.6 x 34 x 0.1 (+ 6cm border) 
Artwork 1 Medium: Digital print on archival paper (Hahnemuehle Photorag) 
Artwork 1 Commentary: This is a limited edition print from an edition of 25. 
It has as its base layer a photograph I took on one of my many walks in North London. I often enhance what I see 
with extra features, like furnishing a space, lending it your personal interpretation, imbibing it with your emotion. In 
this image, I have let the photograph to show through, which I often don't do. The familiar elements - the crows for 
example - layered with the more abstract ones together create a vibration that mirrors my own emotion when 
creating that enhanced space. 
Artwork 1 Image: 

 
  



 

Artist: 502 - Sandra Von Haselberg 
Artwork 2 Title: Paradox 
Artwork 2 Dimensions: 79 x 96 x 0.1 
Artwork 2 Medium: Digital print on archival paper (Hahnemuehle Photorag) 
Artwork 2 Commentary: This is a limited edition print from an edition of 10. 
The paradox referred to in the title is the complex and often fraught relationship between our individual and 
collective identities. The view onto a trinity of worlds in this piece - the "here", the "there" and the "far away" all 
have their place and are positioned in visual harmony to each other, making them both individual units and 
interdependent, collective entities. 
Artwork 2 Image:  

 
  



 

Artist: 502 - Sandra Von Haselberg 
Artwork 3 Title: Untitled Scape 
Artwork 3 Dimensions: 65 x 84 x 0.1 
Artwork 3 Medium: Digital print on archival paper (Hahnemuehle Photorag) 
Artwork 3 Commentary: This is a limited edition print from an edition of 25. 
This piece is more abstract than most of my other work. I want it to offer a sense of place, possibly a place of safety 
whilst immersing and seducing the eye, tempting it into the unknown. 
Artwork 3 Image: 



 

 Catalogue3 ID503 

Artist ID: 503 
 
Artist Name: Amalie Gabel 
Website: www.amaliegabel.com 
IG: www.instagram.com/amalie_gabel 
 
Artist Statement: The paintings were made in between lockdowns and isolation requirements, inspired by the 
change in perception around homes and how it has merged with public spaces. 
The paintings are snapshots of an imagined life under intermittent lockdowns. Here; in the kitchen, as the quiet 
drama of life continues, coffee is served to a self-proclaimed fuckboy. In a different place; a person is waiting for a 
meeting to begin, a doctor's appointment, or a seminar. Somehow the furniture in my own home becomes as 
uncomfortable and unforgiving as the ones found at the doctor's office. The sound of my voice is delayed and 
scratchy, almost catching the topic off guard as the conversations have already moved on. 
Speaking in contexts where monolingualism is the norm makes me overly aware of how my mind stutters, how the 
words get mixed up, and the sounds become unfamiliar on my tongue. It narrows my speech down to simple 
sentences. When the conversation is monolingual it becomes entirely my job to make sure I am not misunderstood. 
We become our own subtitles, and our own false friends. Sometimes a monolingual marriage is not only about 
speaking the same language but living on the same telephone line as well, the voice loud and clear; no scratches in 
sight.  
These paintings are my Morse code to a world that has become entirely distant. 
 
Notes:  
  



 

Artist: 503 - Amalie Gabel 
Artwork 1 Title: Monolingual Marriage 
Artwork 1 Dimensions: 180 x 190 cm 
Artwork 1 Medium: textile, oil, and wood 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 503 - Amalie Gabel 
Artwork 2 Title: Unanswered and Unimpressed 
Artwork 2 Dimensions: 106 x 97 cm 
Artwork 2 Medium: Oil, textile, marker, and wood 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 503 - Amalie Gabel 
Artwork 3 Title: From My Tongue to Gods Ear 
Artwork 3 Dimensions: 99 x 75 cm 
Artwork 3 Medium: textile, oil, and wood 
Artwork 3 Commentary:  
Artwork 3 Image: 
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Artist ID: 504 
 
Artist Name: Rachael Doble 
Website: www.carminelake.com 
IG:  
 
Artist Statement: I produce work that excites and titillates me. I like to find fun in the obscure, whilst twisting the 
perception of the norm by shining a light on absurdity. 
 
Notes:  
  



 

Artist: 504 - Rachael Doble 
Artwork 1 Title: Lick Me 
Artwork 1 Dimensions: 127cm x 127cm 
Artwork 1 Medium: Digital 
Artwork 1 Commentary: Sexuality is ramped up in this playful cameo. 
Artwork 1 Image: 

 
  



 

Artist: 504 - Rachael Doble 
Artwork 2 Title: Bite Me 
Artwork 2 Dimensions: 76cm x 55cm 
Artwork 2 Medium: Digital 
Artwork 2 Commentary: Drugs not working? You haven't tried this! 
Artwork 2 Image:  

 
  



 

Artist: 504 - Rachael Doble 
Artwork 3 Title: Fly Me 
Artwork 3 Dimensions: 152cm x 76cm 
Artwork 3 Medium: Digital 
Artwork 3 Commentary: Advertisers use sex to sell all the time, these images are just cranked up a little bit more. 
Artwork 3 Image: 



 

 Catalogue3 ID505 

Artist ID: 505 
 
Artist Name: Nicola Fitzgerald 
Website: www.nicolajfitzgerald.com 
IG: www.instagram.com/nicolajfitzgerald 
 
Artist Statement: I returned to painting following the birth of my first daughter. From a University of the Arts London 
Foundation in Fine Art to a Heatherley School of Fine Art Diploma in Portraiture, I've combined studying art with 
teaching art in schools whilst also developing my professional practice. 
Working predominantly in oils to create portraits, and in watercolour and ink to create wildlife paintings, I draw 
inspiration from people and the natural world. I work from my garden studio in London where I live with my 
husband, three children and two guinea pigs. 
MY work has been included in exhibitions at: Green & Stone Gallery, Mall Galleries, Hurlingham Club, Chelsea Town 
Hall, Messums Wiltshire and Olympia Exhibition Centre. I've had paintings selected for the 2020 Jackson's Painting 
Prize, and I was chosen to compete in Sky Arts' seventh series of 'Portrait Artist of the Year'. My painting of celebrity 
sitter Deborah James was shortlisted by the judges. In 2020 my family portrait 'Love in the Time of Covid' was 
awarded the Mr Heatherley's Prize by Richard Foster, President of the Royal Society of Portrait Painters. 
During lockdown, my daughters and I (ably assisted by my husband and son off camera!) have filmed a selection of 
art projects to share with children and schools. These can be viewed, alongside other work, via my YouTube , 
Instagram and Facebook accounts. 
 
Notes:  
  



 

Artist: 505 - Nicola Fitzgerald 
Artwork 1 Title: So Long Lockdown 
Artwork 1 Dimensions: 40 x 50 x 1 
Artwork 1 Medium: Oil paint on wooden panel 
Artwork 1 Commentary: I painted this piece at the end of January 2021 in response to lockdown fatigue and as a 
release from the pressures of being at home with three young children whilst schools are closed. It was a way to 
transport us away from London on imaginary travels on the back of a lion that we'd seen in a zoo pre-lockdown. I 
would like to explore more fantasy journeys into the imagination, particularly in association with childhood, stories, 
myths and illustration. 
Artwork 1 Image: 

 
  



 

Artist: 505 - Nicola Fitzgerald 
Artwork 2 Title: Escape from Lockdown III 
Artwork 2 Dimensions: 45 x 35 x 2 
Artwork 2 Medium: Oil paint on wooden panel 
Artwork 2 Commentary: Painted in January 2021, this painting is a self portrait of me and my feet in the bath, staring 
out through the window - hiding out at home from the pressures of family life during lockdown. It's a portrait of a 
daydream, an escape from home at home. The composition aims to use shapes to create a sense of peace, calm and 
harmony - the repetition of the curves of the bath tub and the mirror, the triangular V shape of the crossed feet and 
the rectangles of the window within the overall painting. 
Artwork 2 Image:  

 
  



 

Artist: 505 - Nicola Fitzgerald 
Artwork 3 Title: Love in the Time of Covid 
Artwork 3 Dimensions: 122 x 90 x 2 
Artwork 3 Medium: Oil paint on wooden panel 
Artwork 3 Commentary: This painting aims to capture a corner of our family life during the summer of 2020 
following our baby son's cochlear implant operation at Great Ormond Street Hospital. Oscar was born in November 
2019 with total hearing loss, but thanks to this remarkable technology and with regular speech and language therapy 
he will hopefully be able to learn to hear. I'm really interested in channeling this life-altering experience and time 
spent in a children's hospital into developing a series of portraits which shine a spotlight onto a range of children 
facing a variety of challenges - using painting to raise awareness in an honest and celebratory way. 
Artwork 3 Image: 
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Artist ID: 506 
 
Artist Name: Vivienne Dixon 
Website: www.vivienne-dixon.com 
IG: www.instagram.com/viviennedixon5 
 
Artist Statement: Vivienne has been investigating her mark making practice during this third Lockdown period with 
the intention of expanding and developing it in new directions and methods. She decided to allow herself time to 
create with any medium, in any size from A5 to A2, that she felt was right for the work with the emphasis on new 
ways of working that are applicable to her.  
Her work is process led that can be challenging organising timescales. She has a multidisciplinary practice that is 
dominated by drawing, print and three dimensional objects. Gestural works that are three dimensional often 
develop from very simple concepts. These usually emerge after a period of sustained concentration with works on 
paper. At the point where she doesn't know where else to go, her thoughts often flow into the development of three 
dimensional work. Initial responses can be made from collage or casting. So as not to make everything too 
complicated she has decided to work in black and white and leave colour alone for the tune being.  
She likes to integrate recycled materials from her own home where appropriate into the work. She is interested in 
the environment and the landscape, Her inspiration came from an oil sketch by Constable whose marks in the sky 
particularly interested her. 
"Storm Over Brighton." 
 
Notes:  
  



 

Artist: 506 - Vivienne Dixon 
Artwork 1 Title: Swirling 
Artwork 1 Dimensions: 770 x 490 mm 
Artwork 1 Medium: Monoprint on Cartridge Paper 
Artwork 1 Commentary: This Mono Print uses paper stencilling and string as part of the mark making process. 
Artwork 1 Image: 

 
  



 

Artist: 506 - Vivienne Dixon 
Artwork 2 Title: Stormy Sky 
Artwork 2 Dimensions: 280 x 480 mm 
Artwork 2 Medium:  
Artwork 2 Commentary: This is an aquatint etching on a zinc plate with three layers of mark making made with a 
toothbrush and varnish. 
Artwork 2 Image:  

 
  



 

Artist: 506 - Vivienne Dixon 
Artwork 3 Title: Flight of the Cloud 
Artwork 3 Dimensions: 380 x 510mm 
Artwork 3 Medium: Paper 
Artwork 3 Commentary: This gestural piece of newsprint is my prototype to be made into a larger three dimensional 
work. i have stabilised it by sticking it to my used train ticket. 
It was one of those pieces that happened after days of drawing. 
Artwork 3 Image: 

 


