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 Catalogue4 ID596 

Artist ID: 596 
 
Artist Name: Ivan Midzic 
Website: www.midzo.art 
IG:  
 
Artist Statement:  
 
Notes:  
  



 

Artist: 596 - Ivan Midzic 
Artwork 1 Title: EcoBatteryCharger-Tribute to Cargo Cults; wood 
Artwork 1 Dimensions: 14x7,5x8,5cm 
Artwork 1 Medium: wood 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 596 - Ivan Midzic 
Artwork 2 Title: EcoCharcher-Tribute to Cargo 
Artwork 2 Dimensions: 9,5x4,5x2,5cm 
Artwork 2 Medium: wood, rope 
Artwork 2 Commentary:  
Artwork 2 Image:  



 

 Catalogue4 ID598 

Artist ID: 598 
 
Artist Name: Maggie Nightingale 
Website: https://maggienightingale.wordpress.com/ 
IG: www.instagram.com/magingale 
 
Artist Statement: I'm a London-based artist working in mixed-media animation. 
I've been making non-narrative animations for years, but have become interested in exploring narrative, retaining 
the over-riding theme of conformity, otherness, pain and the visceral experience. The new narratives add a situation 
to the experience of inhabiting a strange and 'other' physical body.  
The development, animation, model-building and filming process for me is delicious, and I've been reluctant to share 
the problem-solving inherent in film-making. However, as the narratives expand, I'm planning to work more 
collaboratively. This will change the work's meaning for me, but I think I've developed a greater confidence in 
directing a process more tightly, and so don't fear being locked into an unacceptable compromise. 
I've been working on a series of stop motion animations under 2 minutes, and am currently in the process of 
expanding my practice as I'm producing a storyboard for a 6-minute long animation. 
 
Notes:  
  



 

Artist: 598 - Maggie Nightingale 
Artwork 1 Title: Interruptor 
Artwork 1 Dimensions: 45.1 x 33.8 cm 
Artwork 1 Medium: Mixed Media - Stop-motion animation 
Artwork 1 Commentary: https://youtu.be/dpxoMYMXpzE 
Artwork 1 Image: 

 
  



 

Artist: 598 - Maggie Nightingale 
Artwork 2 Title: Parsley 
Artwork 2 Dimensions: 67.73 x 38.1 cm 
Artwork 2 Medium: Mixed Media - Stop-motion animation 
Artwork 2 Commentary: https://youtu.be/erTZaeBOSxw 
Artwork 2 Image:  



 

 Catalogue4 ID599 

Artist ID: 599 
 
Artist Name: Keisuke Takeda 
Website: https://keeemkeeemkeeem.weebly.com/ 
IG: www.instagram.com/keeesky 
 
Artist Statement: Keisuke Takeda who has been doing Artwork in Public since 2007. Artwork is comprised of various 
kinds of genre(Painting, Sculpture, Installation and etc). Whereas Artwork has ever been looking for the inspiration 
from Poetry. This attitude has the concrete theory. All kinds of aesthetical work are breeding in the dialogue 
between you and universe, your spirit and body, you and artifacts, you and I. In those dialogues, human beings have 
been discovering new senses and values. Keisuke Takeda who calls this notion Resonance. He belieaves, poetry 
began to represent Resonance at the first time in history. For instance, a celebrated poet Arthur Rimbaud who said 
this opinion in his letter(1870):  
â€‹For I is someone else 
If brass wakes up a trumpet, it is not it's fault. This is obvious to me: I am present at this birth of my thought: I watch 
it and listen to it: I draw a stroke of the bow: the symphony makes it's stir in the depths, or comes on to the stage in 
a leap. 
Keisuke believes, this opinion proved human resonant ability. Therefore, his artwork ever utilizes poetry and poetical 
work as motif. A painter Keisuke who has been pursuing Resonance. 
 
Notes:  
  



 

Artist: 599 - Keisuke Takeda 
Artwork 1 Title: Moments in the gallery 
Artwork 1 Dimensions: 80Ã—100Ã—5cm 
Artwork 1 Medium: Acrylic on cotton canvas 
Artwork 1 Commentary: My artwork always looks for the inspiration from Poetry. I occasionally perceive poetic 
existences in my ordinary life. Leafy bower, rustle of leaves, birdsong, town noises and bubble. When that happens, 
my mind desires to expose poetic illuminations from such ordinaries through my painting. 
Artwork 1 Image: 

 
  



 

Artist: 599 - Keisuke Takeda 
Artwork 2 Title: Sunny spot 
Artwork 2 Dimensions: 90Ã—80Ã—5cm 
Artwork 2 Medium: Acrylic on cotton canvas 
Artwork 2 Commentary: My artwork always looks for the inspiration from Poetry. I occasionally perceive poetic 
existences in my ordinary life. Leafy bower, rustle of leaves, birdsong, town noises and bubble. When that happens, 
my mind desires to expose poetic illuminations from such ordinaries through my painting. 
Artwork 2 Image:  



 

 Catalogue4 ID600 

Artist ID: 600 
 
Artist Name: Elliott Gibson 
Website: https://elliottsanchezgibs.wixsite.com/gibsonism 
IG: www.instagram.com/gibsonism_uk 
 
Artist Statement: Originally from Newcastle and currently based in Shoreditch, London. Amateur artist just starting 
out, self taught over the last 2 years using acrylic on canvas. Specialising in landscapes and abstract painting. 
 
Notes:  
  



 

Artist: 600 - Elliott Gibson 
Artwork 1 Title: Barbican Lockdown 
Artwork 1 Dimensions: 60x80 
Artwork 1 Medium: Acrylic on canvas 
Artwork 1 Commentary: The Barbican housing estate in central London during the autumn quarantine period. Brutal, 
cold and quiet but at the same time a perfect place to reflect. 
Artwork 1 Image: 

 
  



 

Artist: 600 - Elliott Gibson 
Artwork 2 Title: The Likely Lads 
Artwork 2 Dimensions: 60x80 
Artwork 2 Medium: Acrylic on canvas 
Artwork 2 Commentary: A father volunteers to attempt a group shot of his sons and friends mid way through a day 
drinking session on the cobbled streets of Liverpool. Drunk enough that the overcast day resembles Latin America 
Artwork 2 Image:  



 

 Catalogue4 ID601 

Artist ID: 601 
 
Artist Name: Angel De Leon 
Website: www.angel-deleon.com 
IG: www.instagram.com/angeldeleon.jpg 
 
Artist Statement: I emphasise in the singularity of each of my works, as they are all unique and symbolise a distinct 
intention and a thought. In the realisation of my practice, I trust my intuition and impulsive response to external 
provocation. 
Our 'era' forces us to take an interest in it and as artists we know it. If we take a stance against something we are 
criticised and if we keep silent we are blamed for it. In the middle of such noise, one cannot wish to be separated 
from the inspirations that are dear to him.  
I believe that painting has the power to engage in social mockery on a subversive and inconspicuous level. Satire lets 
me ambiguously situate today's social phenomena and question constructed truths and ideas.  
My paintings are a mixture of colourful brushstrokes and situations, deliberately painted in 'bad' manner to create 
uncertain narratives. I pay special attention to the tension of the gesture. Any impulsive reaction becomes a fact and 
every stimulation becomes a thought. I keep my practice open to experiment with my abstract studies of vanities, 
excess and social rituals. 
Picking the art off the city streets, I take my inspirations from the images of consumerism, newspapers, magazines 
and indeed human beauty; with pictorial tides of egg shells, or controversial situations I intend to construct surreal 
juxtapositions, provocative visual bombs.  
I like to make work about things without being fascinated by them, usually working with repeated, formulaic, pre-
packaged adverts, symbols, and icons which we are all familiar with. Yet, I always question whether these images 
really are familiar. 
 
Notes:  
  



 

Artist: 601 - Angel De Leon 
Artwork 1 Title: Covid and Goliath 
Artwork 1 Dimensions: 200 x 170 cm 
Artwork 1 Medium: Oil on Canvas 
Artwork 1 Commentary: I was inspired about the static figure of Michelangelo's David and the bitter ironies of the 
monotony of the pandemic, finding the humor in the banality of the everyday. In the painting we observe an 
overweight ideal of beauty. The play of words "Covid and Goliath" in the title refers to the biblical story and the giant 
effect that the virus had over humanity. 
Artwork 1 Image: 

 
  



 

Artist: 601 - Angel De Leon 
Artwork 2 Title: Law of Attraction (After Hans Holbein) 
Artwork 2 Dimensions: 180 x 150 
Artwork 2 Medium: Oil on Canvas 
Artwork 2 Commentary: The painting "Law of Attraction" was made as a homage to the `Memento MoriÂ´ series of 
prints by Hans Holbein. Using these prints as reference, I re-painted the traditional way to expose the fugacity of life 
at the current times of another pandemic. The reference of the cracked egg in the back, is prodding us to 
contemplate life's fragility. The skeleton at the centre is about to crack another life. 
"Art is what resists: it resists death, servitude, infamy and shame." Gilles Deleuze 
Artwork 2 Image:  



 

 Catalogue4 ID602 

Artist ID: 602 
 
Artist Name: Ellen Claes 
Website: https://ellen-claes.com/ 
IG: www.instagram.com/_ellenclaes_ 
 
Artist Statement: I examine the contradiction between control and the loss of freedom. In an extremely complex 
world, we experience the daily difficulty of surrendering to the unpredictability of life. Constant control therefore 
seems the logical solution. I wonder if gaining control implies losing freedom. And if so, why do we still feel this need 
to be in control?  
My work is created by surrender to arbitrariness and chance. In this way I try to convey a sense of playfulness and 
whimsicality that we feel when we can trust and feel free. 
I think that now more than ever before, resilience, trust and creativity are needed in order to remain confident 
despite feelings of not being in control. 
 
Notes:  
  



 

Artist: 602 - Ellen Claes 
Artwork 1 Title: untiteld 
Artwork 1 Dimensions: 42x29 
Artwork 1 Medium: acrylic, ballpoint and ink on paper 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 602 - Ellen Claes 
Artwork 2 Title: untiteld 
Artwork 2 Dimensions: 42x29 
Artwork 2 Medium:  
Artwork 2 Commentary:  
Artwork 2 Image:  



 

 Catalogue4 ID603 

Artist ID: 603 
 
Artist Name: Nicholas Macneil 
Website: www.nickmacneil.com 
IG: www.instagram.com/nickmacneilpainting 
 
Artist Statement: I make paintings on various materials by constructing and cropping them whilst painting them 
simultaneously. There are several different processes in my work such as layering, collage, wiping, and washes as 
well as areas of flat colour. In some, I embed, wedge in, and snap the materials I use, which are sometimes painted 
on already, 
or left bare. These techniques feed into ideas I try to tackle such as our perceptions of space, time, planes, edges, 
and experiences of reality. 
Although the paintings are dealing with fundamentally abstract issues, there is an unconscious figurative ambiguity 
that inevitably comes through. This may allude to landscapes or organic forms, which have their own relationships 
with the materials used. My work aims to explore not just the fundamentals of painting, but the fundamentals of the 
relationship humans have with the world around us, delving into the relative nature of our existence through the 
very limited abilities we have as agents on this planet. 
 
Notes:  
  



 

Artist: 603 - Nicholas Macneil 
Artwork 1 Title: Present 
Artwork 1 Dimensions: 32x61x5 
Artwork 1 Medium: Acrylic and Collage on wood 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 603 - Nicholas Macneil 
Artwork 2 Title: Untitled 1 
Artwork 2 Dimensions: 45x30x5 
Artwork 2 Medium: Acrylic and Collage on Wood 
Artwork 2 Commentary:  
Artwork 2 Image:  



 

 Catalogue4 ID604 

Artist ID: 604 
 
Artist Name: Crystal St Clair Gilmore Wood 
Website:  
IG: www.instagram.com/sugarminiatures 
 
Artist Statement: Crystal is a dedicated and passionate student of Italian Renaissance painting and sculpture. She 
travels yearly to Italy for solo homage to the beautiful works scattered across that nation. With no formal training, 
she is nonetheless deeply inspired by the beauty and craftsmanship she sees there. Her body is in Australia, her 
heart is in Italy. 
 
Notes:  
  



 

Artist: 604 - Crystal St Clair Gilmore Wood 
Artwork 1 Title: A Walk Through The Sculpture Garden 
Artwork 1 Dimensions: 50cms x 60cms x 60cms 
Artwork 1 Medium: Clay, Rock 
Artwork 1 Commentary: Hi! The photograph shows that the work is slightly unfinished as the back figure hasn't been 
drilled into the back rock because I'm still deciding where I'm going to insert it. It's 99% finished though! Thanks so 
much  
Desperately missing my annual solo adventures through Italy (thanks COVID-19), and my deep emotional connection 
to Renaissance art, this is a 'miniatureâ€• diorama work exploring my most beloved themes: 
Michelangelo & The Renaissance Masters 
Ancient Greek Sculpture & Landscape  
Dynamic Movement of the human form (anatomical studies) 
Dynamic Movement of fabric 
The foundation of my art practice has always been my yearly trips to Italy. I travel alone. I peruse the Vatican 
Museum, the galleries in Florence, and many small cities off the beaten track with tiny bodegas rich with history 
(Cortona, Tuscany). I stand transfixed for hours absorbing tiny little details. The crowds come from behind and wash 
through me, barely stopping to notice what could be the life's work of an unknown artisan hundreds, even 
thousands of years ago. This breaks my heart.  
Because of COVID-19, Italy has been closed off from me and I am mourning the loss of my yearly sojourn.  
This project is dedicated to my first loves - The Italian Masters and the Ancient Greeks. Making this has brought them 
into my heart and into my home as I've created my own slice of Italy for myself. 
Artwork 1 Image: 



 

 
  



 

Artist: 604 - Crystal St Clair Gilmore Wood 
Artwork 2 Title: The Ball Was Cancelled 
Artwork 2 Dimensions: 30cms x 70cms x 20cms 
Artwork 2 Medium: Icing sugar, sugarpaste 
Artwork 2 Commentary: I am an emerging artist, working towards introducing the world to the concept of fondant as 
a sculptural medium.  
I have not personally seen any examples of other people doing what I am doing with this kind of work. My practice is 
a loving exploration of recreating the movement, texture, and fall of white silk and chiffon. The dresses are made 
from scratch, with every layer hand applied. Every single piece is shaped with purpose and love for the movement of 
fabric in a gentle breeze. The Ball Was Cancelled is a commentary on the loss of the sumptuousness and luxury of 
high society, with the COVID 19 pandemic. Each dress is hollow (empty) 
Artwork 2 Image:  



 

 Catalogue4 ID605 

Artist ID: 605 
 
Artist Name: Gregor Henderson 
Website: www.gregorhenderson.com 
IG: www.instagram.com/gregor_henderson 
 
Artist Statement: Based in the south side of Glasgow, I graduated from the Glasgow School of Art in 2015 with an 
honour degree in Fine Art. I use stencilling as a basis to explore the landscape and my work is a study of form, 
structure, light and colour. 
My stencilling work began with an exploration of vacant urban space; particularly empty industrial buildings around 
central Scotland, full of grime and metal and stories, looking to address the decay of once seemingly irreplaceable 
and indestructible cornerstones of the urban community. It reflected nature's reclamation of these spaces as 
industry became service, with an emphasis on graffiti and a nod to the lawlessness within these empty shells. 
Over recent years, my work has tended much more towards natural landscapes; mountains, valleys, coastal views, 
rock formations etc. and I've spent a substantial amount of time working my way around Scotland - particularly the 
West Coast and Islands - gathering source material and inspiration. It's been an interesting challenge to merge 
distinctly natural subject matter with synthetic media but it's been something which I've enjoyed and I'm constantly 
learning and evolving. Through a labour-intensive process, the focus is on the handling of the materials, and the 
composition and fragility of the stencil. I aim to create a physical piece of work that can be appreciated for its craft 
and complexity as well as something that responds directly to the subject matter. 
 
Notes:  
  



 

Artist: 605 - Gregor Henderson 
Artwork 1 Title: Neist Point 
Artwork 1 Dimensions: 90x90x1 
Artwork 1 Medium: Spray Paint & Acrylic on Panel 
Artwork 1 Commentary: Neist Point on the Isle of Skye is a dramatic and iconic landscape. 
This work is a reconciliation of fundamentally synthetic materials with subject matter which is so wholly natural. A 
landscape which is monumental and powerful but vulnerable and at risk, seemingly empty and full at the same time. 
Artwork 1 Image: 

 
  



 

Artist: 605 - Gregor Henderson 
Artwork 2 Title: Glencoe 
Artwork 2 Dimensions: 91.5x67x3 
Artwork 2 Medium: Cut Card with Spray Paint 
Artwork 2 Commentary: A physical study of the rolling mountains of Glencoe - 'Bidean nam Bian', two of the iconic 
Three Sisters. 
Created by layering hand-cut sheets of painted card and framed between two sheets of glass; the form, light and 
patterns of the mountains are foremost.  
The contrast between the natural greens and browns found in reality and the coded, synthetic colours used to paint 
each layer emphasises man's relationship with our surroundings. 
Artwork 2 Image:  



 

 Catalogue4 ID606 

Artist ID: 606 
 
Artist Name: Alice Harry 
Website:  
IG: www.instagram.com/aliceharrystuff 
 
Artist Statement: I graduated with a Literature degree from Queen Mary's 6 years ago and have recently been 
awarded a place at the RCA. I am applying for the Ashurst prize with the hope it will help me continue my work and 
fund my studies at the RCA.  
I am a multi disciplinary artist, interested in texture and the 'modern self'. 
My recent work is concerned with the way we view our bodies and how a snapshot can be used to express a whole 
life. I have created a series of large scale acrylic paintings that I call 'leg selfies'. They are a nod to the instagram 
trend 'hotdogs or legs.' I find myself increasingly interested in Art that is informed by social media and our online 
presence. 
I have also recently begun a new project, again inspired by social media, exploring the fine line between the 
grotesque and the beautiful. I am making a series of videos that are both satisfying to watch whilst also feeling 
uncomfortable, a series of photographs of before and after makeovers in reverse and experimenting with beauty 
products e.g. fake nails, to make sculptures. These works are currently in progress. 
Additionally, as my formal education is rooted in Literature I use text, poetry and flash fiction often in my work. 
 
Notes:  
  



 

Artist: 606 - Alice Harry 
Artwork 1 Title: Dorothy' 
Artwork 1 Dimensions: 2000 x 2000cm 
Artwork 1 Medium: Acrylic on canvas 
Artwork 1 Commentary: Part of the 'Hotdog or Legs' series. 
These works were made during lockdown. With restricted inspiration and materials I decided to focus on the 
figurative, documenting my time indoors; which mostly consisted of me sitting, with my feet up on the couch: little 
to do. 
The works question how we portray ourselves and the image replicates a kind of online selfie: exposing the inner 
world we inhabit to a greater external world.  
The title 'Dorothy' is a reference to the Wizard of Oz and the phrase 'There's no place like Home.' It is also the title of 
the song being listened to on Spotify. 
Artwork 1 Image: 

 
  



 

Artist: 606 - Alice Harry 
Artwork 2 Title: Frieze' 
Artwork 2 Dimensions: 2020 x 2000cm 
Artwork 2 Medium: Acrylic on canvas 
Artwork 2 Commentary: Part of the 'Hotdogs or Legs' series. 
The title 'Frieze' is a reference to the Art Fair and also a reminder that the world and particularly the art world is 
somewhat 'frozen' due to the pandemic. 
Artwork 2 Image:  



 

 Catalogue4 ID607 

Artist ID: 607 
 
Artist Name: Teodoru Daniel Popescu 
Website:  
IG:  
 
Artist Statement:  
 
Notes:  
  



 

Artist: 607 - Teodoru Daniel Popescu 
Artwork 1 Title: ROTAS 
Artwork 1 Dimensions: 100x150 cm 
Artwork 1 Medium: Acrylic on canvas 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 607 - Teodoru Daniel Popescu 
Artwork 2 Title: Superbia 
Artwork 2 Dimensions: 100x150 cm 
Artwork 2 Medium: Acrylic on canvas 
Artwork 2 Commentary:  
Artwork 2 Image:  



 

 Catalogue4 ID608 

Artist ID: 608 
 
Artist Name: Nicholas Huck 
Website: www.nickhuckart.co.uk 
IG: www.instagram.com/nickhuckart 
 
Artist Statement: Born in Lancashire and with little formal training as an artist, Huck has independently studied the 
theory of visual art as well as learning techniques from others. This freedom from direction has not only allowed him 
to develop his own style through trial and error, but has also enabled him to adopt established methods from more 
experienced practitioners.  
In terms of style, Huck draws from a fusion of figurative realism, symbolism and surrealism; favouring oil paints and 
relatively traditional painting techniques but choosing to work predominantly with transparent plastics rather than 
canvas. 
The purpose behind Huck's work is to explore the human perception of reality. Within this broad brief Huck focuses 
on the human experiences of isolation, anxieties, and the occasionally duplicitous nature of how we see the world 
around us, drawing from and inspired by his own experiences. By often painting multiple versions of pieces on semi-
transparent Perspex sheets and mounting them in layers to form one image, Huck endeavours to create work that is 
both beautiful and jarring to view. 
Fascinated by the idea that individuals can experience the same reality in different emotional, intellectual and 
sensory ways, Huck has ensured many pieces can never be perceived in their entirety by limiting how much of the 
work can be absorbed. While all the elements of these pieces are painted in perfect clarity, the combination of layers 
and materials can blur and distort some features beyond comprehension, causing them to literally move and twist as 
the viewer's vantage changes. 
 
Notes:  
  



 

Artist: 608 - Nicholas Huck 
Artwork 1 Title: Dark Water 
Artwork 1 Dimensions: 90x60x6 
Artwork 1 Medium: Oil on Perspex 
Artwork 1 Commentary: A more surreal example of Huck's Perspex work, this piece couples deliberately painted 
distortion with passive distortive effects that activate as the viewer moves around the piece.  
An a eye may move out of place, or disappear altogether as the viewer moves around the painting, with other 
compositional elements becoming invisible altogether before reappearing once again. 
Lighting is key with work like this, as the light diffusing Perspex material harnesses lighting, changing the surface of 
the work itself, rather than simply reflecting it. 
This effect is shown in the video link below, illustrating the unsettling, yet captivating nature of the piece. 
https://www.instagram.com/p/CBODKaWHD-2/ 
Artwork 1 Image: 

 
  



 

Artist: 608 - Nicholas Huck 
Artwork 2 Title: Runner 
Artwork 2 Dimensions: 90x60x6 
Artwork 2 Medium: Oil on Perspex 
Artwork 2 Commentary: This piece features a subject apparently in a state of flux- transitioning between two plains 
of reality which seem to exist simultaneously, but also independently of each other. 
As the viewer moves around the piece, the runner's head appears to elongate, while much of the body melts away 
altogether, to reappear and reform again later. 
light again is key in this piece, as lighting from the side or behind the painting will cause the colours to glow in a 
ghostly manner, revealing less visible marks with more clarity, or with conventional lighting, as shown in the link 
below, compositional elements will move and fade depending on the viewer's shifting vantage. 
https://www.instagram.com/p/CGPXXpznJiG/ 
Artwork 2 Image:  



 

 Catalogue4 ID609 

Artist ID: 609 
 
Artist Name: Maciej Hoffman 
Website: www.maciej-hoffman.com 
IG: www.instagram.com/maciejhoffman 
 
Artist Statement: I change impression into expression. I watch people alone and in crowd, those in power and those 
powerless. I hunt tensions, contrasts, clashes. I dig in everyday routine. I want to know why. I rather ask questions 
than produce answers. My technique is to follow the brush. No sketches. 
 
Notes:  
  



 

Artist: 609 - Maciej Hoffman 
Artwork 1 Title: Zeitgeist, flipped 
Artwork 1 Dimensions: 156x104 
Artwork 1 Medium: oil / canvas 
Artwork 1 Commentary: Few months ago we had been living in quite stable comprehensible reality experiencing 
smaller or bigger difficulties resolvable with tools provided by the well-organized society. We got used to the feeling 
that we have everything under control and the whole thing is to find the right way. Recently this shape of reality has 
collapsed, flipped and keeps changing fast without any pattern we know. We cannot predict when we will be able to 
regain any form of stability or how the new world will look like. We watch the all demons of uncertainty and fears 
unleashed. 'Zeitgeist, flippedâ€• was inspired by overwhelming feeling that we lost our way chaotically sleepwalking 
in no-mans-land where old rules expired but the new ones have not emerged yet. 
Artwork 1 Image: 

 
  



 

Artist: 609 - Maciej Hoffman 
Artwork 2 Title: The Butcher's Rhapsody 
Artwork 2 Dimensions: 205x155 
Artwork 2 Medium: oil / canvas 
Artwork 2 Commentary: Picture inspired by socially sanctioned and respected work, mechanically and cynically 
deciding about the matter of life and death of others. Allegorical portrait of political and global-business leadership. 
Formally reaching to Dutch still life, where food tells wider story. With respectful bow towards Pieter Aertsen. 
Artwork 2 Image:  



 

 Catalogue4 ID610 

Artist ID: 610 
 
Artist Name: Gaia Adducchio 
Website: www.gaiaadducchio.com 
IG: www.instagram.com/gaia_adducchio 
 
Artist Statement: Motionless, stare into space, I was sinking in regions I thought were unreachable...â€• 
StanisÅ‚aw Lem - Solaris - 1961 
The project 'Polaroid bloomingâ€•, comprehending a body of work of more than 50 images, is born from the 
necessity to abandon oneself to less codified expressive channels, during the quest for additional creative freedom. 
By adopting typical techniques of abstract painting to instant photography (specifically a re-elaboration of grattage 
skills by scrapping emulsion on polaroid support) and by working with analog and digital means, I intended to realize 
images that allow, both during the creative process and the act of fruition, to let oneself go to unconscious and 
potentially liberating automatisms. 
From the beginning, from the first application of the emulsion on the surface, until the final details of digital 
postproduction, references given by the interaction between texture, color and form are shaped in my mind. 
Immersive texture, forms and colors which are synonymous of dynamism and at the same time of contemplation 
and abandonment of senses, in the hope that who is looking at the works can lose him- or herself not in mine, but in 
his/her unconscious, emotional and cultural references. 
Gaia Adducchio 
 
Notes:  
  



 

Artist: 610 - Gaia Adducchio 
Artwork 1 Title: Polaroid Blooming - Untitled nÂ°36 
Artwork 1 Dimensions: 100x104 cm 
Artwork 1 Medium: Camera- less photography with the use of Polaroid film. 
Artwork 1 Commentary: The mage is the result of a scraped,scanned, digitally post-produced polaroid frame and is 
fine-art printed just as one single, non-reproducible piece. 
Artwork 1 Image: 

 
  



 

Artist: 610 - Gaia Adducchio 
Artwork 2 Title: Polaroid Blooming - Untitled nÂ°5 
Artwork 2 Dimensions: 100x104 cm 
Artwork 2 Medium: Camera- less photography with the use of Polaroid film. 
Artwork 2 Commentary: The mage is the result of a scraped,scanned, digitally post-produced polaroid frame and is 
fine-art printed just as one single, non-reproducible piece. 
Artwork 2 Image:  



 

 Catalogue4 ID611 

Artist ID: 611 
 
Artist Name: Gillian Hawkins 
Website:  
IG:  
 
Artist Statement: My paintings contrast the immediate, even the transitory, against more solid structure I use oil 
bars to draw on the canvas allowing an immediacy of line and emotion. I work in oil on canvas in a traditional way 
which allows time for reflection and dialogue as the painting continues. 
My work examines some aspect of the domestic space and its related emotions. My work is primarily abstract but 
also narrative in reflecting the story of the domestic world. Nature here can reflect the desire for the domestic, both 
as a metaphor and an allusion to emotion. 
 
Notes:  
  



 

Artist: 611 - Gillian Hawkins 
Artwork 1 Title: Home Sweet Home 
Artwork 1 Dimensions: 92 x 92 x 3cm 
Artwork 1 Medium: Oil on canvas 
Artwork 1 Commentary: The emotions of the domestic space are examined through disparate elements: separation; 
disjointedness; odd highlights.  
The use of bars with the effects of drawing on the canvas emphasise the shifting and often temporary nature of 
conflicting emotions against a grey background. 
Artwork 1 Image: 

 
  



 

Artist: 611 - Gillian Hawkins 
Artwork 2 Title: House and Garden 
Artwork 2 Dimensions: 84 x 96 x 3 cm 
Artwork 2 Medium: Oil on canvas 
Artwork 2 Commentary: The lusher brushstrokes of green - garden/vegetation / natural desire contrast with the 
darker and more structured red and black of the internal conflicts of the interior: the house physically and mentally. 
The contrast of marks on the canvas pick out the contrasting spaces and emotions which are t once contradictory 
but unified 
Artwork 2 Image:  



 

 Catalogue4 ID612 

Artist ID: 612 
 
Artist Name: Christopher Bagnall 
Website: http://www.christopherbagnall.co.uk/ 
IG: www.instagram.com/christopher_bagnall 
 
Artist Statement: I work with paint and the process of painting. 
I am a painter who is concerned with the notion that a stranger is an abstract ideal. Currently, my work begins with a 
series of small sketches of strangers. I find that with drawing people I do not know, I can focus on the form and 
presence rather than their identity.  
Through this process I have discovered, the sketches become about a very peripheral experience of observing the 
person whilst the identity of the individual remains largely unknown.  
Upon return to my studio, these drawings become a catalyst for painting.  
I found that through the process of transcribing these sketches into paint, that I must scrape and reapply paint 
repeatedly; forming several layers that overlap which creates further abstraction of the figure and its surroundings. 
Each drip, spill and accident that occurs becomes part of the image and the process changes accordingly. The result 
is an image that has been informed by an observation and the process of painting itself. 
Taking into account recent global events that have changed the level of interaction we are having as people, I have 
adapted my work process as a reaction to this shift. 
Instead of referring to drawings as direct response to strangers, I have been relying mostly on memories of previous 
interactions. 
These new paintings are an observation of change and how identity is affected. 
Any identity that belonged to the subject is consumed by this new image. 
 
Notes:  
  



 

Artist: 612 - Christopher Bagnall 
Artwork 1 Title: Shallow 
Artwork 1 Dimensions: 133.5x111.x5.5 
Artwork 1 Medium: Oil & charcoal 
Artwork 1 Commentary: The painting began as a study of the memory of movement on a bed. 
Artwork 1 Image: 

 
  



 

Artist: 612 - Christopher Bagnall 
Artwork 2 Title: Flat 
Artwork 2 Dimensions: 175x130x2 
Artwork 2 Medium: Oil & charcoal on canvas 
Artwork 2 Commentary: "Someone once told me Time is a Flat Circle" 
Artwork 2 Image:  



 

 Catalogue4 ID613 

Artist ID: 613 
 
Artist Name: Edward.Hongyi Jia 
Website: https://www.edwardhongyijia.com 
IG: www.instagram.com/Edward.Hongyi.JIA 
 
Artist Statement: I am really appreciate your interests. my recent works are concentrated on relationship between 
human and nature through the time which use sic-fi medium to create.  
I prefer a romanticism work style with a combination of east and west. 
I think science and technology to a certain extent cannot give mankind a better future, but the desire of human 
nature usually expects science and technology to give mankind a better future. 
The human development of industry, use of various transportation and even speed out of the earth. Yet we're just 
peeping at nature.  
Humans attempt to challenge nature, but every confrontation between humans and nature will end at a sensitive 
value settled by humans. 
 
Notes:  
  



 

Artist: 613 - Edward.Hongyi Jia 
Artwork 1 Title: Muto's Trap 
Artwork 1 Dimensions: 160cm*220cm*2.4cm 
Artwork 1 Medium: Oil paint and mix medium 
Artwork 1 Commentary: My idea comes from my own mountain stone bonsai. Through the association of white pine 
and stone form in bonsai, I inspired my thinking about the connection between nature and human beings, as well as 
the story of the confrontation between supernatural beings and human beings. 
In my work, I use symbolic media to create plants, rocks and clouds, symbolizing the power of nature. Abandoned 
observation posts, leaving only infrastructure industrial buildings. The hard things created by human civilisation can 
not resist the soft attack of nature in the end. 
As monsters MOTU quietly hidden behind industrial buildings, waiting for the next prey to enter the trap. Monsters, 
machinery, nature, also symbolize that when we encounter natural disasters, it may also be the price of our human 
destruction of nature. 
Artwork 1 Image: 

 
  



 

Artist: 613 - Edward.Hongyi Jia 
Artwork 2 Title: The breath of Godzilla 
Artwork 2 Dimensions: 160cm*220cm*2.4cm 
Artwork 2 Medium: Oil paint and mix medium 
Artwork 2 Commentary: We are still try to change nature. But every attempt to conquer nature always ends at a 
terrible price.  
Sometimes it may seem like we conquered nature for a while, but we can't resist the erosion of time and the reverse 
of nature. 
In my work, I use symbolic media to create mountains, rocks and clouds, symbolizing the power of nature. 
Abandoned observation posts, leaving only infrastructure industrial buildings. The hard things created by human 
civilisation can not resist the soft attack of nature in the end. 
Artwork 2 Image:  



 

 Catalogue4 ID614 

Artist ID: 614 
 
Artist Name: Shane Vaughan 
Website: www.shanevaughan.art 
IG: www.instagram.com/shanevaughanart 
 
Artist Statement: Shane Vaughan is an experimental artist working with photo, video, sound and writing. He is 
currently in his final year at the Limerick School of Art and Design. 
Living in Limerick over the last decade, he has worked as an artist, a teacher, freelance videography, editor, and 
events organiser. Through the poetry and art event 'Stanzas' he held over sixty events and ran several annual 
festivals (2015-2019). Through his freelance work, he has created numerous videos for artists and arts organisations 
locally and nationally, including Kristyn Fontanella, Dance Limerick, Iseli Chiodi Dance Company, Tipperary Dance 
Platform, Luke Murphy, Sing Ireland, Rachel Sheil, Limerick Youth Dance Company, Limerick Youth Theatre, Helium 
Arts, Fresh Film Festival, Opera Workshop, Irish Chamber Orchestra, RTE Orchestras, Scottish Recorder Orchestra 
and the Arts Council Ireland. Recently he has engaged in creative teaching, holding workshops on smartphone 
cinematography, camera techniques, and photoshop. 
His written work has been published online and in print, and his works for theatre performed at the Cork School of 
Music (2011, 12) and the Cork Arts Theatre (2013) His photography and videography have been exhibited both 
nationally and internationally, most recently at Noorderlicht Photo Festival (2020) and the Cork Indie Film Festival. 
(2020) 
 
Notes:  
  



 

Artist: 614 - Shane Vaughan 
Artwork 1 Title: TodayTodayTodayTodayToday 
Artwork 1 Dimensions: 84.1CM x 118.9CM 
Artwork 1 Medium: Digital Image on Pearl Photo Paper 
Artwork 1 Commentary: TodayTodayTodayTodayToday is a reaction to the lockdown of March, 2020. Spending time 
alone, at home, and constantly online. The image conjures a digital rabbit hole, a gyre of repetition and solitude.  
The bright, glinting light of the screen quickens as we deepen; its temptation at once guiding, yet also limiting.  
- 
Artists Note: This image was creating in-camera, with no altering in photoshop or any digital manipulation. It was 
created in one go. 
Artwork 1 Image: 

 
  



 

Artist: 614 - Shane Vaughan 
Artwork 2 Title: Flock 
Artwork 2 Dimensions: Various: See Notes 
Artwork 2 Medium: Digital Projection on Mylar and Glass 
Artwork 2 Commentary: Flock is a digital fabrication, an altered space. Combining the natural, hypnotic, motions of 
birds alongside elements of humanity and an underlying feeling of unease, Flock asks questions of place, of nature, 
and of climate.  
_ 
Link to Video: https://we.tl/t-5OyzPGOt0Q 
- 
Artists Notes: 
Using projection mapping, I place a triptych into three windows as available.  
As this is digital mapping, it requires a few pieces of hardware: MacBook, projector, translucent Mylar for the 
widows and mapping software, which then create the tableaux onto the windows. 
This video file is then displayed throughout the night, viewable from outside or inside. 
Artwork 2 Image:  



 

 Catalogue4 ID615 

Artist ID: 615 
 
Artist Name: Nigel Goldsmith 
Website: http://www.nigelgoldsmith.co.uk/video-art/ 
IG: www.instagram.com/nigelgoldsmith 
 
Artist Statement: My work explores the scale and impact of human behaviour on people and planet with a focus on 
global trade and consumer culture. The goods we endlessly consume are brought to us by some of the largest and 
most polluting moving structures on earth. Our economies rely on endless consumption, this results in growing 
amounts of harmful waste and depleted ecosystems. While we are bombarded with attractively designed 
advertising, shop displays or e-commerce sites the harmful reality of consumer culture exists largely out of sight, 
over the horizon or below the surface.  
In my videos I try to use some of the visual and aural strategies used in advertising to mesmerise and seduce the 
viewer, presenting a subject overwhelming in scale yet somehow pleasing to watch. 
 
Notes:  
  



 

Artist: 615 - Nigel Goldsmith 
Artwork 1 Title: Terminal 
Artwork 1 Dimensions: 6 minute video 
Artwork 1 Medium: Video 
Artwork 1 Commentary: https://vimeo.com/479920402/b2ab88d48f 
Artwork 1 Image: 

 
  



 

Artist: 615 - Nigel Goldsmith 
Artwork 2 Title: Produce, Consume, Dispose & Repeat 
Artwork 2 Dimensions: Video 
Artwork 2 Medium: Video 
Artwork 2 Commentary: https://vimeo.com/479979244/648e284a49 
Artwork 2 Image:  



 

 Catalogue4 ID616 

Artist ID: 616 
 
Artist Name: Stella Arenillas 
Website: www.stellaarenillas.com 
IG: www.instagram.com/stellaarenillas_art 
 
Artist Statement: Every work has its own story because each is a representation of energy that I have channeled 
through meditation. That's where all of my ideas come from. When I meditate, I experience flashes of inspiration or 
insights into the invisible world around us. The metaphysical can become matter through art. 
Sometimes my paintings are an expression of my own emotions and that energy takes its form in shapes, movement, 
and colour. I'm also inspired by astrology and I like to actualise the power of current transits, planets, and signs. 
I'm fascinated by colour and how two very different hues can be paired side by side to create something so much 
more striking than when found in isolation. I love when colour combinations catch my eye - whether in nature, art, 
or anywhere in the world around me. I always stop in my tracks to appreciate that beauty, and in my own work I 
want to produce the same compelling attraction. 
After studying fine art at school I decided not to continue with this subject at university which resulted in me not 
painting for 10 years. It wasn't until I went on a working holiday to Melbourne, Australia, that I tapped into my 
creative expression again. Melbourne is an incredibly creative city and I was totally inspired. I now live in London 
which is where I was born and have lived most of my life. 
 
Notes:  
  



 

Artist: 616 - Stella Arenillas 
Artwork 1 Title: A light in the cave 
Artwork 1 Dimensions: 70cm x 50cm 
Artwork 1 Medium: Acrylic on card 
Artwork 1 Commentary: Sometimes we have to visit the darkest places to find our own inner light. Like a light in a 
cave, it provides refuge and protection, and glows strongest when we need it most. 
Artwork 1 Image: 

 
  



 

Artist: 616 - Stella Arenillas 
Artwork 2 Title: Before the frost 
Artwork 2 Dimensions: 50cm x 40cm 
Artwork 2 Medium: Acrylic on card 
Artwork 2 Commentary: The moment of letting go is a magical turning point. A crystallisation of all that came before 
and a surrender to changes afoot. Change creeps in like a chill in the night, but if we stay awake to watch it envelop, 
we witness the beauty of a last dance before all that is new renders everything forgotten. 
Artwork 2 Image:  



 

 Catalogue4 ID617 

Artist ID: 617 
 
Artist Name: Sarah Woodburn 
Website: https://www.sarahwoodburn.com 
IG: www.instagram.com/sarahwoodburn 
 
Artist Statement: Over a decade ago I began working as an assistant to Damien Hirst and now for Raqib Shaw. My 
role involves hours of detailed drawing. This explains the urge in my own studio to break free from the confines of 
the highly rendered in exchange for something less restrained. Swapping the precision of the mechanical pencil that 
is perfect for a consistent line, for a splayed brush filled with acrylic paint. 
My paintings tend to come out of nowhere. Instead of formulating a plan or methodology, my plan is to have no 
plan. I used to try and fight this but now my focus is on experiment and play. The room for gesture, space and 
movement is something I like to play with. Constantly chasing the perfect composition and authentic mark, batting 
off any loaded internal dialogue and letting the work speak for itself. The empty canvas gives way to a psychological 
space too. What goes on the canvas is an extension of what goes on outside the studio. It is a place to focus my 
thoughts, where everyday experiences feed into the work through touch, mark and colour. The canvas becomes a 
sounding board for moments to occur. I'm interested in things I can control and things I cannot, and learning to 
accept this. I try and channel this when I paint. The balancing act of control and abandon excite me and it is through 
this process that my paintings emerge. 
 
Notes:  
  



 

Artist: 617 - Sarah Woodburn 
Artwork 1 Title: Breathe 
Artwork 1 Dimensions: 130 x 150 cm 
Artwork 1 Medium: Acrylic on canvas 
Artwork 1 Commentary: Breathe, just breath and in the words of Matthew McConaughey 'Just Keep Livin'. Making 
this just before the first London lockdown coincided with my discovery of Wim Hof's (the iceman) breathing method. 
I think I must have been inspired after holding my breath for two minutes that day. 
Artwork 1 Image: 

 
  



 

Artist: 617 - Sarah Woodburn 
Artwork 2 Title: Space In Between 
Artwork 2 Dimensions: 160 x 190 cm 
Artwork 2 Medium: Acrylic on canvas 
Artwork 2 Commentary: This painting came after 'Breathe'. A similar feel but like its been reversed or inverted even. 
Spacious yet confined and contained at the same time. (Not quite two metres.) 
Artwork 2 Image:  



 

 Catalogue4 ID618 

Artist ID: 618 
 
Artist Name: Daniella Bronzi 
Website: www.daanbronzi.nl 
IG: www.instagram.com/.daniella_bronzi 
 
Artist Statement: always inspired by animals, people, and nature. My paintings are free of restrictions and try to 
paint fom the soul & intuition, as wel as colorful and contemporary. 
at the moment doing the 5th year of the academy in belgium painting and working with children giving me 
inspiration for painting from within and not always worry about the perfection of works. ofcourse always 
openminded about growing and learning . 
 
Notes:  
  



 

Artist: 618 - Daniella Bronzi 
Artwork 1 Title: mother nature on high heels 
Artwork 1 Dimensions: 120-100-3 cm 
Artwork 1 Medium: oil on linen 
Artwork 1 Commentary: my inspiration thoughts about our future & nature as whats all going on within our lives and 
souls that might be in search of more natural ways of living. 
Always inspired by Chagall, Miro,Matisse,Klee. 
Artwork 1 Image: 

 
  



 

Artist: 618 - Daniella Bronzi 
Artwork 2 Title: spaceflowers 
Artwork 2 Dimensions: 100-100-3 cm 
Artwork 2 Medium: acryl,oil, epoxy on canvas. 
Artwork 2 Commentary: Inspired by a dutch painter Paula Tiesh. 
Her work is free and gave me inspiration to feel and paint the way you want and without restriction,as iI also love 
experimenting. 
thoughts about going in space and growth. 
Artwork 2 Image:  



 

 Catalogue4 ID619 

Artist ID: 619 
 
Artist Name: Feixue Mei 
Website: https://feixuemei.info/ 
IG: www.instagram.com/feixuefeixue 
 
Artist Statement: Feixue Mei is an interdisciplinary artist and an Assistant Professor at Northwest Missouri State 
University. She is fascinated by mass media and internet culture. Her work explores diverse media such as 
publications, videos, performances, illustrations, comics, and installations, and examines how they may be used to 
address such context as globalization, cultural manipulation, language adaptation, intimate relation, as well as fluid 
identity. 
 
Notes:  
  



 

Artist: 619 - Feixue Mei 
Artwork 1 Title: Those who want to beat a dog will easily find a stick 
Artwork 1 Dimensions: 17x22 in 
Artwork 1 Medium: Digital Drawing 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 619 - Feixue Mei 
Artwork 2 Title: Witch Trail in the 21st Century 
Artwork 2 Dimensions: 17x22 in 
Artwork 2 Medium: Digital Drawing 
Artwork 2 Commentary:  
Artwork 2 Image:  



 

 Catalogue4 ID620 

Artist ID: 620 
 
Artist Name: Geri Jones 
Website:  
IG: www.instagram.com/gerijonesart 
 
Artist Statement: I am a Scottish artist, trained at Edinburgh College of Art, living and working in Cambridge. I record 
the landscape in sketches and photography. My interest lies in space and perspective and how I can manipulate 
paint to achieve expressive light and dimension. My abstract works are a response to my feelings about particular 
landscapes or periods of time, and often capture memories as well as static forms. These are always large scale and 
are created intuitively, as opposed to photographic or sketch references. I seek to produce work that radiates calm 
and tranquility, and work mainly in oils and acrylic. I derive enormous pleasure from the process of painting and the 
never ending inquiry seeking to resolve time, movement and colour harmony. The most difficult part of the process 
is often knowing when to stop. 
 
Notes:  
  



 

Artist: 620 - Geri Jones 
Artwork 1 Title: South Island dreams 
Artwork 1 Dimensions: 100cm x 150cm 
Artwork 1 Medium: Acrylic on canvass 
Artwork 1 Commentary: This artwork was initially created upon my return from a visit to the West coast of Scotland. 
As the painting developed and the tones gradually grew warmer I could feel that the memories I was recollecting 
were also coming from Milton on the South Island, New Zealand. I was fascinated by how similar the two terrains are 
despite being thousands of miles apart. 
Artwork 1 Image: 

 
  



 

Artist: 620 - Geri Jones 
Artwork 2 Title: Corfu 2018 
Artwork 2 Dimensions: 100cm x 150cm 
Artwork 2 Medium: Acrylic on canvass 
Artwork 2 Commentary: This work was produced in response to my immense feelings of joy and happiness 
experienced during my holidays spent with family in Corfu. I wanted to represent warmth, antiquity, joy, fun and the 
the serenity that one can only feel on the coastline of a gloriously sunny climate. 
Artwork 2 Image:  



 

 Catalogue4 ID621 

Artist ID: 621 
 
Artist Name: Jessie Davies 
Website: www.jessiedaviesart.co.uk 
IG: www.instagram.com/jessie_davies_art 
 
Artist Statement: My artwork currently focusses on the wetlands of the Humber estuary, drawing and painting, 
investigating the fragile ecologies of these threatened freshwater habitats.  
I am autistic and I spend my life in a wheelchair, hence I view and encounter the wetlands from a particular angle, 
sitting low down by the foliage, close by the water with little freedom of movement, whilst the weather, conditions 
and light change all around me. 
My paintings are rough textured and full of restless movement, depicting an environment in flux. Whilst outwardly 
colourful and atmospheric, they also reveal darker, more disturbing under-currents. Through colour and texture I 
reflect on the fundamental interdependence of humankind and the natural world. 
 
Notes:  
  



 

Artist: 621 - Jessie Davies 
Artwork 1 Title: Climate Change: Construction - Destruction 
Artwork 1 Dimensions: 90cm x 120cm x 3cm 
Artwork 1 Medium: Acrylic and mixed media on board 
Artwork 1 Commentary: By.directly Incorporating littered objects picked up from the estuary wetlands into the 
painted surface, 'Climate Change: Construction - Destruction'  
Reflects on the human impact on the environment, both locally and globally 
Artwork 1 Image: 

 
  



 

Artist: 621 - Jessie Davies 
Artwork 2 Title: Climate Change: Estuary 03 
Artwork 2 Dimensions: 65cm x 41cm x 2cm 
Artwork 2 Medium: Acrylic and mixed media on canvas 
Artwork 2 Commentary: Through directly Incorporating littered objects picked up from the estuary wetlands into the 
painted surface, 'Estuary 03' reflects on the human impact on the environment, both locally and globally 
Artwork 2 Image:  



 

 Catalogue4 ID622 

Artist ID: 622 
 
Artist Name: Charlotte Wilson-Scott 
Website: https://www.charlottewilsonscott.com/ 
IG: www.instagram.com/charlottewilsonscott 
 
Artist Statement: My work begins by not knowing. Not knowing what the outcome will be, the themes; no image in 
mind. Once I make some elemental, loose marks on the page, an idea begins to stir and a form appears. I like to 
sculpt the marks until an image is made and the piece can be concluded. The journey from not knowing to knowing 
is the work.  
I am fascinated by the interconnectedness of everything. The way forms can tangle, break and merge and how the 
journey is the outcome. I believe that interpretation of art belongs not to the artist but to the viewer. The purpose of 
my work is to be felt, acting as a mirror for the viewer to connect them with their own emotional space in that 
moment. There is no right answer, no wrong interpretation. Rotate the piece or look again tomorrow and you might 
feel something else, a new facet of yourself reflected back.  
I'd like my work to reflect an inner conflict we all have: freedom vs. control. The perfectionism in our culture limits 
our freedom to play and create, reducing creative expression and stunting emotional awareness. I am desperate to 
find perfection yet it was only by letting go and embracing chaos that I found a formula for creative unity. I have 
finally found balance by bringing together the chaos of mark-making with precise, controlled drawing, letting my 
subconscious lead the way for the first time. 
 
Notes:  
  



 

Artist: 622 - Charlotte Wilson-Scott 
Artwork 1 Title: Stuck 
Artwork 1 Dimensions: 42 x 59.4cm 
Artwork 1 Medium: Graphite on Paper 
Artwork 1 Commentary: I created this piece during the first Covid-19 lockdown, at a time where I was learning to 
understand and interpret my emotions. I was reading about a condition called â€˜Alexithymia' (a difficulty in 
recognising emotions) and realised I could not recognise the physical expression of emotion in my body as it was 
happening. I used this drawing as a process of reflection, and ultimately transformation. It holds within it the myriad 
of emotions I felt within my body during the 3 weeks I was working on it and has led to further exploration of 
emotions as we interpret them. 
Artwork 1 Image: 

 
  



 

Artist: 622 - Charlotte Wilson-Scott 
Artwork 2 Title: Viscosity and Biscoff crumbs 
Artwork 2 Dimensions: 23x31cm 
Artwork 2 Medium: Graphite on Paper 
Artwork 2 Commentary: This was a piece that came from nowhere. I sat and scribbled until a form appeared and 
then worked outwards. I got lost in it and couldn't stop myself from drawing. As I was drawing it, it made me think of 
sticky, viscose substances like syrup or sinking sand and it clicked that I was sinking into the piece, unable to escape 
until it was concluded. 
Artwork 2 Image:  



 

 Catalogue4 ID623 

Artist ID: 623 
 
Artist Name: James P Kinsella 
Website:  
IG:  
 
Artist Statement: I am a research based visual artist living and working in Vienna, Austria. My work is about the link 
between migration and climate change caused by the rapidly evolving anthropogenic interference on planet Earth 
and how it effects the way we assimilate our concept and feeling of home.  
I explore these issues through the media of painting using colour and context to investigate the psychological 
processes that allow us to feel and make home in our new migrant destinations. 
 
Notes:  
  



 

Artist: 623 - James P Kinsella 
Artwork 1 Title: Bunch of Bananas' 
Artwork 1 Dimensions: 29cm x 2cm x 1 
Artwork 1 Medium: Acrylic on BÃ¼tten papier, 300gr 
Artwork 1 Commentary: Presently through painting I investigate my feelings of home as a migrant permanently living 
in Vienna. I document through photography, places and streets that give a sense of home in minute detail, hopefully 
exposing visual clues that may affect my perceptions. I then recreate these images through painting, uncovering 
hidden visions that could contribute to these feelings.  
From there I continue that processes by deconstructing these paintings, intuitively obliterating the realistic image in 
the hope of identifying some mysterious unknown points of interest. 
Artwork 1 Image: 

 
  



 

Artist: 623 - James P Kinsella 
Artwork 2 Title:  
Artwork 2 Dimensions:  
Artwork 2 Medium:  
Artwork 2 Commentary: Presently through painting I investigate my feelings of home as a migrant permanently living 
in Vienna. I document through photography, places and streets that give a sense of home in minute detail, hopefully 
exposing visual clues that may affect my perceptions. I then recreate these images through painting, uncovering 
hidden visions that could contribute to these feelings.  
From there I continue that processes by deconstructing these paintings, intuitively obliterating the realistic image in 
the hope of identifying some mysterious unknown points of interest. 
Artwork 2 Image:  



 

 Catalogue4 ID624 

Artist ID: 624 
 
Artist Name: Anne-Elise Angas 
Website: www.anne-eliseangas.co.uk 
IG: www.instagram.com/anneeliseangas 
 
Artist Statement: In each place we visit we are creating memories and leaving our marks for others to read. Marks 
which symbolise a layering of both current and past experiences. In my work i explore the designs and motifs that 
reflect the traditional and contemporary feel of a place. I am interested in the historical narrative value of tapestry 
and how a modern story can be told using a traditional skill.  
The woven nature of tapestries has always fascinated me. A painting can be woven in detail with subtle differences 
in shading and colour but it can also be sculptural. I use a range of materials and techniques for their textural 
qualities whilst also using colour and pattern to enliven my work. 
 
Notes:  
  



 

Artist: 624 - Anne-Elise Angas 
Artwork 1 Title: Urban Rhythm 
Artwork 1 Dimensions: 72x53x2 cms 
Artwork 1 Medium: Handwoven Tapestry 
Artwork 1 Commentary: Textiles in England have been heavily influenced by William Morris, his work adorning a 
range of fabrics to this day. Morris was a Socialist believing in equality. However, his designs are now heavily priced 
in shops such as Liberties and sold at unaffordable prices for many. On reflection of Morris's work Urban Rhythm 
makes reference to social class within British Society and explore the more accessible qualities of design surrounding 
us through daily life. 
Artwork 1 Image: 

 
  



 

Artist: 624 - Anne-Elise Angas 
Artwork 2 Title: Seeds of Change 
Artwork 2 Dimensions: 50 x 25 x 1 cms 
Artwork 2 Medium: Handwoven Tapestry 
Artwork 2 Commentary: The raw, coded messages sent to us through street art, the memories enticed through 
interior design and the destruction of our natural environment all blend together in this piece. An amalgamation of 
the contradicting messages we receive in one moment in time. The seeds of change being the thoughts of something 
new to come. 
Artwork 2 Image:  



 

 Catalogue4 ID625 

Artist ID: 625 
 
Artist Name: Rian Hotton 
Website: https://www.rianhotton.com/ 
IG: www.instagram.com/rianhotton 
 
Artist Statement: Rian is a full-time artist, born in Jersey, now based in London. Producing works in varying mediums 
that are inspired by the built and natural environment, nostalgia, and more recently bridging the gap between art 
and science. Rian believes that our experience and memories along with our imaginations should be the guiding 
force to answer the questions of the future. As an artist he has a duty to his art and to himself and that in 
collaboration with other fields the resulting work should serve a higher purpose and create dialogue. 
 
Notes:  
  



 

Artist: 625 - Rian Hotton 
Artwork 1 Title: Peckham Rye News 
Artwork 1 Dimensions: 42X56X0.1 
Artwork 1 Medium: Acrylic on paper 
Artwork 1 Commentary: I started this painting process by taking the news from one news paper for that day and 
taking the major news stories and inserting them into the painting as silhouettes. It may at first hand look like a 
relaxed day in the park. On closer observation you will see refugees, USA and China, soldiers leaving, soldiers 
returning, world leaders, jokers and clowns and anonymous. The bright light source is not what it first seems. There 
is a narrative running through this painting which continues through 2020. There are other elements to the painting 
although I leave this to the viewer to decipher. 
Artwork 1 Image: 

 
  



 

Artist: 625 - Rian Hotton 
Artwork 2 Title: Human Element 
Artwork 2 Dimensions: 42X56X0.1 
Artwork 2 Medium: Acrylic on paper 
Artwork 2 Commentary: This piece was based around the algorithm and how it is capable of precise and apparently 
fool proof outcomes based on the data given. In most cases historically defined data. Although the historical data 
has a human element to it the outcomes do not cater for it. Do we require another level of anxiety to be heaped 
upon society and one where there is no accountability? It is a play on the term â€˜Computer says No'. A seemingly 
comical reference from the previous decade/s but due to the implications of technological advances it has lost its 
humour. 
Artwork 2 Image:  



 

 Catalogue4 ID626 

Artist ID: 626 
 
Artist Name: George Bolwell 
Website:  
IG:  
 
Artist Statement: I live and work In London. I graduated with a master's degree in architecture from The Bartlett in 
2017. I have since worked in architecture and art. I have had work in the RA Summer Show and several small regional 
galleries, including those on the Isle of Wight and Anglesey in Wales. I have been recipient of the Oriel Ynys MÃ´n 
Kyffin Williams Prize for Drawing and the Elephant Lab Residency. 
My work examines the contested territory between the natural world, rational science and human nature. 
Perception/ misperception, location/ dislocation and natural environments are reoccurring themes. My work 
combines layers of drawing, painting and digital collage.  
Worlds emerge at both macro and micro scales. The pictures delight in the atmospheric qualities of space. I aim for 
the atmosphere of being lost in the forest. Time and space are ambiguous, mystery and disorientation are 
encouraged. Parts meld into one another, location and dimension are unclear. 
 
Notes:  
  



 

Artist: 626 - George Bolwell 
Artwork 1 Title: Overlay Thickness Drawing 1 (Plan for a Bathhouse) 
Artwork 1 Dimensions: 84x110 
Artwork 1 Medium: Colour Pencil 
Artwork 1 Commentary: The work is from a series of architectural drawings that explore spatial thickness in 
inhabitable space.  
An algorithmically composed base image provides the conditions for pareidolia to occur. Over-drawing encourages 
human error, individual interpretation and idiosyncrasy. 
Part chance part judgement, the resulting image is a hallucination that aims to visualize the irrationality of human 
perception. The image is a snapshots and intended as a record of growth. The work is inspired by the natural world, 
and feeds on the tradition of botanical drawing. 
Artwork 1 Image: 

 
  



 

Artist: 626 - George Bolwell 
Artwork 2 Title: Overlay Thickness Drawing 1 (In the Bath) 
Artwork 2 Dimensions: 84x110 
Artwork 2 Medium: Colour Pencil 
Artwork 2 Commentary: This work chases an architecture of physical thickness and revels in misunderstanding and 
human interpretation.  
Overlaying drawings can introduce an element of chance and therefore produce an unpredictable image onto which 
the drawer can project their interpretations. The act of hallucinating new forms through drawing connections is akin 
to a dream-like state in which consciously disconnected events can become melded together and distorted. 
Artwork 2 Image:  



 

 Catalogue4 ID627 

Artist ID: 627 
 
Artist Name: Nikolas Wereszczyå„Ski 
Website: www.nikolaswereszczynski.com 
IG: www.instagram.com/awornf 
 
Artist Statement: As an artist I endeavour to explore the ties between folklore, spirituality, nature and people. 
Through these themes I want to explore folk spirituality (with a special focus on spiritual practices 
from my own Slavic heritage) as it allows us to directly look at the relationship between the natural 
world and the human spirit. I want to explore Beauty and what I believe to be Beauty in its primal 
form - nature. I believe that there is an incredible value in Beauty and the overwhelming sensations 
that accompany its discovery - they serve as a direct tie to our spirit in ways that have been 
honoured in our ancient past. Perhaps it can even be argued that the sense of beauty that nature 
provides, serves as the basis for human spirituality. This recognition of the beauty around you 
connects you, us, contemporary people, to our roots - as far back as they go. Recognition of our 
roots and our heritage creates a connection to our past. These are all themes and sensations that I 
want to connect to and engage the viewers in - I pursue the ideal that my works evoke the same kind 
of wonder that ancient folk tales create and a sense of beauty that one feels when you are touched 
by the unrelenting pure beauty of the untamed natural world. I am hoping to evoke both a certain 
curiosity to our ancient oneness with our primordial home, as well as a feeling of relief that I myself 
have been wondering upon while creating the artworks. 
 
Notes:  
  



 

Artist: 627 - Nikolas Wereszczyå„Ski 
Artwork 1 Title: Before the Winter Dawn 
Artwork 1 Dimensions: 47x36x0 
Artwork 1 Medium: Gouache on Paper 
Artwork 1 Commentary: There are two specific feelings I am extremely drawn to in the hours of the night, which I 
wanted to share through this piece: 
One of them is the extraordinary silence that comes in the hours of the night that blend into morning, where even 
the busy minds of a dense population of a crowded city sit quietly - a silence that sounds almost like delicate music. 
I am a big lover of the night, but darkness that befalls us in the evening is so starkly different to what comes if you 
stay up or wake just before dawn comes. It is much gentler, much more curious. 
The other feeling is also linked to a personal obsession - the strange warmth and comfort that meets me when I see 
warm lights shining from the windows of high-up flats when rushing back home in the cold winter evening. Or even 
better, the sight of the illuminated interior of a passing train. 
I hope that both the coldness of winter and the warmth that exists alongside it come together in this painting. 
Artwork 1 Image: 

 
  



 

Artist: 627 - Nikolas Wereszczyå„Ski 
Artwork 2 Title: Crops (Plony) 
Artwork 2 Dimensions: 42x58x0 
Artwork 2 Medium: Gouache on Paper 
Artwork 2 Commentary: Although to many the Autumn is the grey season, I see it more through the palette of golds, 
yellows and orange. It reminds me of the joy of Harvest festivals, many of which still happen in the countryside in 
Poland. 
I wanted to make this artwork reminiscent of the warmth of festival and ritualistic fires that burn in autumn, as well 
as the comfort of the crisp air of an autumn morning. 
Artwork 2 Image:  



 

 Catalogue4 ID628 

Artist ID: 628 
 
Artist Name: Angela Allaway 
Website:  
IG: www.instagram.com/angela_allaway_art 
 
Artist Statement: I'm passionate about native woodland, I aim to capture the spirit of the places I paint in.  
I paint light, it's the energy of a woodland I want. That positivity to shine from the piece. 
To bring that essence back to my studio is a real privilege. Nature can and does heal. For me bringing that energy 
back into a room. To allow a viewer to understand the magic from an everyday walk in the woods. That's the 
challenge and it's what keeps me at my easel. 
 
Notes:  
  



 

Artist: 628 - Angela Allaway 
Artwork 1 Title: Low Lightâ€• 
Artwork 1 Dimensions: 80cm x 100cm x 2cm 
Artwork 1 Medium: Oil paint on canvas. 
Artwork 1 Commentary: Capturing the morning sun in the North of England and the warmth of the sun on my face. 
Artwork 1 Image: 

 
  



 

Artist: 628 - Angela Allaway 
Artwork 2 Title: There is always lightâ€• 
Artwork 2 Dimensions: 100cm x 100cm x 2cm 
Artwork 2 Medium: Oil paint on canvas 
Artwork 2 Commentary: Understanding that in even in the darkest of places, there is always light. 
Artwork 2 Image:  



 

 Catalogue4 ID629 

Artist ID: 629 
 
Artist Name: Yvonne Zago 
Website:  
IG: www.instagram.com/yvonnezago 
 
Artist Statement: I have always wanted to be a storyteller. I'm not very good at it verbally. My words trip over 
themselves in their eagerness to come out all at once, so painting is a way I can do this. Ultimately, however, my goal 
is for it not to remain in fantasyland, but to transcend that. Although somewhat autobiographical, these paintings 
rely on the reciprocity of the viewer and in the space between the painting and where the viewer stands is a 
constant flow of unseen communication. Every person brings their own threads of narrative to the work, and I like to 
imagine each thread spinning webs around the painting forming a huge cocoon of invisible stories. I would like to 
find what is compelling in what might be dismissed as corny but try to make it universal.  
My pieces are never just about the figure, or the landscape, or the characters and animals within the painting plane, 
it's about how all of those elements interact and co-exist together. In my own life I like to collect vintage toys and 
ceramic animals and place them side by side with feathers, nuts and bones collected from my hikes. I see no 
difference. Seeing those things all together makes sense to me.  
My works begin as automatic drawings. Often created during times of illness when I don't have energy to paint I 
allow my hand to loosely flow over pieces of paper creating shapes and unusual forms that often suggest beings and 
plant forms. 
 
Notes:  
  



 

Artist: 629 - Yvonne Zago 
Artwork 1 Title: A sentinel for protection 
Artwork 1 Dimensions: 170x200x3 cm 
Artwork 1 Medium: Oil and Synthetic Polymer on Polyester 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 629 - Yvonne Zago 
Artwork 2 Title: They come to me in dreams, to disappear with the sun 
Artwork 2 Dimensions: 170x200x3 cm 
Artwork 2 Medium: Oil and Synthetic Polymer on Polyester 
Artwork 2 Commentary:  
Artwork 2 Image:  



 

 Catalogue4 ID630 

Artist ID: 630 
 
Artist Name: Newton Rocha 
Website: www.newtonrocha.com.br 
IG: www.instagram.com/newtonrochart 
 
Artist Statement: I started my artistic life as a self-taught painter in 1985. Since then I've experienced almost every 
medium on almost every support hunting my own formula.  
In the mid-nineties I tried three-dimensional material, so I went through a stage experimenting collage using found 
objects and or others that is no longer in use. Anything I could give another meaning. I named it Recycle Art. 
From Recycle Art I evolved to 'Interlineationâ€• stage. 
'Interlineationâ€• is the result of all my experiments and research I made until the late nineties where I looked for 
texture/3D. It's a mixed media - collage of strings and painting - which I have two options to make it: 
In one, I glue strings randomly to delineate using my subconscious and the result is implied sense figures or abstract 
figurative if you will. In doing so that way, I noticed that the strings solve the big issue known as blank canvas by 
themselves, because each figure gets its own space in its self-creation resulting in an interesting game of 
interpretations by viewers, whether in the same or a different angle. 
The other one, I delineate, with purpose, figures and themes but still obtaining the benefit of texture / 3D. 
I also developed another technique. By moving and or switching the canvasses on the diptych, triptych and 
polyptych the image transformation takes place. I named it, Puzzle Art. In addition, that technique scientifically 
explains the fourth dimension. I named it, 4D. 
 
Notes:  
  



 

Artist: 630 - Newton Rocha 
Artwork 1 Title: Metamorphosis. 
Artwork 1 Dimensions: 100 x 100 x 4 cm. 
Artwork 1 Medium: Mixed Media: Painting and collage on canvas. Material used: Strings and acrylic painting. 
Artwork 1 Commentary: Metamorphosisâ€• is a polyptych made with a composition of four 50 x 50 x 4 cm canvasses 
and it was made marjoritly using a technique that I created: Puzzle Art & 4D. Please, see the statement and scientific 
explanation of it in my website at: https://www.newtonrocha.com.br/puzzle-art-4d 
When you move and switch the canvasses occurs the transformation from a Cocoon to a butterfly so the 
metamorphosis happens . The butterfly figure simulates a scared bird of prey to protect itself from predators or, 
dark beigns if you will.  
This artwork is a tribute to Earth Planet which is shifiting its vibrational frequency from 3D to 5D. It's gonna be a 
huge and greatfull metamorphosis to Earth and humankind. The age of aquarium or, the golden age is about... NOW. 
This artwork was: 
* Selected for LYNX International Prize of Contemporary Art 2019 4th Edition to exhibit his artwork in Museo Italia 
Arte in Turin, Italy. From 09 to 23/11/2019 and Lokarjeva Galerija (AjdovÅ¡Ä•ina, Slovenia. From 30/11 to 
14/12/2019). 
Due to the pandemic, this artwork still with the LYNX organizers in EUROPE so far. 
* Selected for FACFA - December - 2019. Circle Foundation for the Arts. Published in print and E-magazine at 
"isssuu.com/circlefoundationfortheartsâ€•. 
* Honorable Mention Award for LICC - 2019 - (London International Creative Competition). 
Artwork 1 Image: 



 

 
  



 

Artist: 630 - Newton Rocha 
Artwork 2 Title: It's Awakening Time ! 
Artwork 2 Dimensions: 70 x 100 x 4 cm. 
Artwork 2 Medium: Mixed Media: Painting and collage on canvas. Material Used: Strings, staples, a metal key, A 
spiral metal spring, dead wrist watch batteries, a metal ring, a long metal screw, a metel sphere, nails, superglue , an 
orange plastic costume jewelry, acrylic p 
Artwork 2 Commentary: It's Awakening Time !â€• is a diptych made with a composition of two 70 x 50 x 4 cm 
canvasses and it was made marjoritly using a technique that I created: Puzzle Art & 4D. Please, see the statement 
and scientific explanation of it in my website at: https://www.newtonrocha.com.br/puzzle-art-4d 
When you switch the canvasses a transformation take place of images, each one representing diferents 'worldsâ€•. 
The clock image represents the 3D world in which we live, suggesting the linear time as we know it, (present, past 
and future). This world is an illusion created by the matrix holographic grid. When the canvasses switch sides you see 
a lying hourglass image representing the multidimensional 'worldâ€•, suggesting that the timeline is now and it 
cannot be measured, that's the real 'oneâ€•. The Lying hourglass, by chance or not, also reminds a wormhole, where 
highly evolved beings who know how to manipulate 'space-timeâ€• use it to travel throughout dimensions. For 
humanity the wormhole is a space-time theory, also known as the general theory of relativity in which there is no 
linear time. 
This artwork is a tribute to Nikola Tesla who stated that through numbers 3, 6 and 9 you have the 'keyâ€• to 
understand the creation of the Universe and its multidimensionality. So you can expand your consciousness to set 
yourself free from the 3D dense frequency of vibration in this world, consequently, your spiritual ascension. In other 
words, get out of the 3D matrix !!! 
"If you only knew the magnificence of numbers 3, 6 and 9, then you would have the key to the Universe." 
Nicola Tesla. 
Artwork 2 Image:  



 



 

 Catalogue4 ID631 

Artist ID: 631 
 
Artist Name: Eytan Baer 
Website: www.Ejbaer.com 
IG: www.instagram.com/Ownpathstudio 
 
Artist Statement:  
 
Notes:  
  



 

Artist: 631 - Eytan Baer 
Artwork 1 Title: Fabrica 1 
Artwork 1 Dimensions: 25 cm x 25 cm 
Artwork 1 Medium: Mixed media on wood panel 
Artwork 1 Commentary: I let the viewer comment on the art, I produce in the moment while keeping texture balance 
and form. 
Artwork 1 Image: 

 
  



 

Artist: 631 - Eytan Baer 
Artwork 2 Title: Fabrica 2 
Artwork 2 Dimensions: 25 cm x 25cm x 2 
Artwork 2 Medium: Mixed media on wood panel 
Artwork 2 Commentary: I let the viewer comment on the art, I produce in the moment while keeping texture balance 
and form. 
Artwork 2 Image:  



 

 Catalogue4 ID632 

Artist ID: 632 
 
Artist Name: Sumit Sethi 
Website: To be updated soon but in the meantime: https://sumitsessle.wixsite.com/emperorsessle44 
IG: www.instagram.com/emperorsessle44 
 
Artist Statement: I view art as a form of dialogic expression of emotions and self-connection with nature and the 
universe. My art process is about experiencing the core of energy, the inner source of universal healing. As a 
biochemistry student, I am fascinated by the chemical interactions of materials and how the surficial behaviour of 
acrylic paints, spray paints with different inks, alcohols and salts transcend the physical dimension. In this 
conversation, between the painting and the viewer, the essences of the colours and emotions emanate their healing 
vibrations. At this moment a dynamic connection is established as the abstract nature of the paintings resonates the 
viewer with the inner semantics of life and nature that I feel in the creation of the paintings. 
Life and nature are a multi-faceted experience and since my work is about portraying this feeling, I evolve my 
paintings into digital art forms, photoshopping pictures of my paintings with photographs of nature, architecture, 
landscapes, macro-photography and more. All this gives rise to a holistic atmosphere where the art is a journey of 
the soul enhanced by the appearance of the paints and chemicals poured, splashed, sprayed, glided and moved 
around the canvas by the organic touch of the hand. In this process, everything is reaching a state of equilibrium. In 
reaching this state the conscious dialogues with the energies of bliss, of love, of questions, of thoughts, of answers 
and simultaneously they heal. 
 
Notes:  
  



 

Artist: 632 - Sumit Sethi 
Artwork 1 Title: Accentuate 1 
Artwork 1 Dimensions: 120x100x4 cm (Depth 4-15cm including 3D cloth element) 
Artwork 1 Medium: Mix Media Painting: Acrylic, Spray Paint, Inks, Glue, Gloss Varnish, Organic Calico, Isopropyl on 
Cotton Canvas. 
Artwork 1 Commentary: To accentuate is to emphasise and make something noticeable. My paintings are an excerpt 
of the universal energy channelling through me as they output their healing nature on the surface of the canvas. To 
further emphasis this movement, this energy and this feeling beyond the marks and pours, I utilised the fabric in the 
3D space. The essence of the calico fabric is to accentuate and highlight, by personifying, the exuberant mark-making 
movements and associated emotions of the bright colours. It creates an emotional path and journey through the 
wonderous cliff sides of nature, brushing one's vision through the life and phenomenons existing in every pocket of 
space. Within this flow of space, nature's healing energy can be touched, a feeling of equilibrium accentuated. 
Artwork 1 Image: 

 
  



 

Artist: 632 - Sumit Sethi 
Artwork 2 Title: Outpour 
Artwork 2 Dimensions: 100x120x4cm 
Artwork 2 Medium: Mix Media Painting: Acrylic, Spray Paint, Inks, Glue, Gloss Varnish, Isopropyl on Cotton Canvas. 
Artwork 2 Commentary: This piece is an expression of my emotions and energetic state at the point of its creation; 
bursting in the dynamic movement of the marks and the pours, in particular the turquoise element on the right-hand 
side. The darker tones of red blends with the lighter and uplifting tones of blue to portray a state of release. The 
painting releases a rapid outpour of anguish but it converts this into a constructive form of positive energy 
dissipating healing to the environment. For pain is a choice but healing is the way forward. The composition hopes to 
encompass this direction of channelling healing energy and sharing it with the surrounding to feel healthy and 
spirited. A journey in reaching equilibrium with one's feelings. 
Artwork 2 Image:  



 

 Catalogue4 ID633 

Artist ID: 633 
 
Artist Name: Sara Melly 
Website: www.SaraMellyArt.co.uk 
IG: www.instagram.com/saramellyart 
 
Artist Statement: My work is mainly painting using oils, often directly from observation. My recent Nostalgia works 
are a departure from working directly from life to working from family photographs. I am interested in the figure and 
the relationship of what we can see to what we conjecture as known. The known component is about relationships 
and memory. The photographs can be of people I know well, but they were either taken before I was born or when I 
was a child. This means I was not involved in the origin of these paintings, but I am responsible for their evolution 
into something new, different, created through the filter of my own memory and connection to the subjects. I have 
used the paint itself applied in different ways to evoke different emotional tones and a feeling for the time period 
albeit through the filter of my own biased understanding of history. 
 
Notes:  
  



 

Artist: 633 - Sara Melly 
Artwork 1 Title: Nostalgia: Mother and Child 
Artwork 1 Dimensions: 90 cm x 90 cm 
Artwork 1 Medium: Oil on canvas 
Artwork 1 Commentary: Nostalgia: Mother and Child is about the relationship I have with my mother. The subjects 
are painted based on a holiday snapshot from when I was a toddler. They are transposed onto a semi-pop art 
interior which is the living room of our family home in the late sixties and early seventies. My mother is Rosemary 
and the rose is central in the painting: a rose with thorns. Even nostalgia can be thorny. 
Artwork 1 Image: 

 
  



 

Artist: 633 - Sara Melly 
Artwork 2 Title: Six Years Before I Was Born 
Artwork 2 Dimensions: 100cm x 100cm 
Artwork 2 Medium: Oil on canvas 
Artwork 2 Commentary: Six Years Before I was Born was painted from a polaroid snapshot of my father taken when 
he was nineteen years old and travelling in Europe, which I found just after his death. The painting is about a 
romantic view of my father, who I never experienced in the way he is seen here. The paint is thickly applied, sticky 
and glutinous. The colour is a burning orange. He is gone. 
Artwork 2 Image:  



 

 Catalogue4 ID634 

Artist ID: 634 
 
Artist Name: Ann Norfield 
Website:  
IG: www.instagram.com/annnorfield 
 
Artist Statement: Happy to engage with a range of materials and processes, Ann Norfield uses imagery to bring the 
lost and forgotten back into a physical world. Homelessness, discarded belongings, abandoned buildings and ignored 
communities all feature in her work.Â  
The work shown here is part of her project A Rough Sleeper, a response to the separation and displacement of 
people who are forced to lead homeless, precarious lives. Rough, unpolished etching plates provided a resonant 
starting point for the project. By embedding imagery in metal plate, fleeting moments become tangible and 
permanent, presenting the viewer with figures and scenes which might otherwise become lost. 
 
Notes:  
  



 

Artist: 634 - Ann Norfield 
Artwork 1 Title: Southbank Sleepers 
Artwork 1 Dimensions: 20 x 25 cm in frame 34.5 x 40.5 x 3 cm 
Artwork 1 Medium: Etching 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 634 - Ann Norfield 
Artwork 2 Title: In Asda Car Park 
Artwork 2 Dimensions: 20 x 25 cm in frame 34.5 x 40.5 x 3 cm 
Artwork 2 Medium: Etching 
Artwork 2 Commentary:  
Artwork 2 Image:  



 

 Catalogue4 ID635 

Artist ID: 635 
 
Artist Name: James Collins 
Website: www.jamescollinsart.com 
IG: www.instagram.com/collins.j.a 
 
Artist Statement: We see architecture, geometry and shapes everyday. I want to explore the idea of adding 
architecture to a two-dimensional painting plane. I work with architectural sources, that may only be related by the 
architectural content. The idea of integrating unrelated elements is a focus of my work. I layer images of 
architectural imagery, which will only be related by the architectural content. I attempt within my practice to find 
relationships within the images by the way I layer them to integrate the unrelated elements. Currently my work is 
exploring the idea of a space within a space. I am not designing a space to paint, but trying to form intuitive spaces 
composed of nascent geometries and architectural compositions. By exploring the relationship between three-
dimensional geometry and it's compression into two-dimensions and by playing with the illusionary potential of 
three-dimensional elements. I want the viewer of the work to look and work out the relationships between the 
different geometry's. With the viewer potentially creating three-dimensional spaces in their mind as they study my 
paintings. 
 
Notes:  
  



 

Artist: 635 - James Collins 
Artwork 1 Title: We Are In The FU Department 
Artwork 1 Dimensions: 88.9 W x 127 H x 5.1 cm 
Artwork 1 Medium: Pen and Acrylic on Linen 
Artwork 1 Commentary: The initial images for this painting are sourced in London, which are then manipulated on 
Adobe Photoshop. I then layer the images onto the canvas and create the initial drawing, looking for links within the 
shapes of the buildings. I layer colour onto the images, using shapes extracted from the negative spaces within my 
edits. The act as a visual platform within the image, giving the viewer a starting point in which to explore the 
painting. 
Artwork 1 Image: 

 
  



 

Artist: 635 - James Collins 
Artwork 2 Title: Genetic Superior 
Artwork 2 Dimensions: 88.9 W x 127 H x 5.1 cm 
Artwork 2 Medium: Pen and Acrylic on Linen 
Artwork 2 Commentary: The initial images for this painting are sourced in London, which are then manipulated on 
Adobe Photoshop. I then layer the images onto the canvas and create the initial drawing, looking for links within the 
shapes of the buildings. I layer colour onto the images, using shapes extracted from the negative spaces within my 
edits. The act as a visual platform within the image, giving the viewer a starting point in which to explore the 
painting. 
Artwork 2 Image:  



 

 Catalogue4 ID636 

Artist ID: 636 
 
Artist Name: Charlotte Johnson 
Website:  
IG:  
 
Artist Statement: I am a student planning on studying fine art. I am exploring a wide range of mediums. I am drawing 
on my experiences and during lockdown focusing on subjects in my home environment. 
 
Notes:  
  



 

Artist: 636 - Charlotte Johnson 
Artwork 1 Title: In the arms of Morpheus 
Artwork 1 Dimensions: 41x51 
Artwork 1 Medium: oil paint on canvas. 
Artwork 1 Commentary: The painting is of my siblings after a busy day, it depicts them fast asleep as if in the arms of 
Morpheus - the Greek God of dreams. 
Artwork 1 Image: 

 
  



 

Artist: 636 - Charlotte Johnson 
Artwork 2 Title: Strike the right note 
Artwork 2 Dimensions: 51x41 
Artwork 2 Medium: oil paint on canvas 
Artwork 2 Commentary:  
Artwork 2 Image:  



 

 Catalogue4 ID637 

Artist ID: 637 
 
Artist Name: Olga Lomaka 
Website: www.olgalomaka.com 
IG: www.instagram.com/lomakaart 
 
Artist Statement: Olga Lomaka is exhibiting worldwide with regular participation in global art-fairs and biennales. 
Earlier this year her new series titled 'Pink Magic' was included in Grayson Perry-curated Royal Academy Summer 
Exhibition featuring in The Sunday Times and The Guardian.  
'Pink Magic' editions is being released by notorious print studio Jealous London, earmarked for Basel Miami. In 
October 2016, Lomaka presented a new series dedicated to the 90th birthday of Queen Elizabeth II in her solo show 
'Artefactsâ€• at the Saatchi Gallery, London.  
Olga's remarkable personal style is instantly recognisable, enticing the viewer in with the concrete and the abstract, 
the familiar and the unknown. The work brings light to issues that concern us all - of the world order, the flaws of 
modernity and the psychology of human consciousness. By viewing them through the prism of pop-art, fascinating 
parallels and insights are brought into a visual form, unveiling their symbolic and broader meaning.  
The artist's primary features are to play with recognisable images and products of consumerism, pooling together 
contrasting beliefs, which give a second meaning to hidden symbols and use unusual colour pallets.  
Lomaka's sophisticated eye for the unordinary in everyday life allows her to truly reveal spiritual and social themes 
and concerns. Threads of what we consider reality, along with hidden dimensions of consciousness and possibility, 
weave their way through.  
The artist is constantly experimenting with new techniques, carving and aerography, mixing traditional materials and 
modern media. Her interests are not limited to painting alone and include installations, relief sculpture and free 
standing sculpture.  
In 2002, Lomaka completed a painting course at Loyola University Chicago (USA). A decade later, she continued her 
education in Fine Art at Central Saint Martins. In 2015, Lomaka graduated with BA in Painting from Camberwell 
College of Arts.  
The artist recently won the Best Contemporary Artist of the Year award presented by Phillips Auction House in 
London and is the winner of numerous art competitions and internationally recognised awards. 
Amongst many of the artist's projects are collaborations with Vogue magazine and a string of fashion brands. 
Lomaka's works can be found in Erarta Museum (St. Petersburg), Pierre Cardin Foundation (Lacoste), Contemporary 
Art Center Â«M17Â» (Kiev), Fine Art Foundation (London), Loyola University Foundation (Chicago), 25 Kadr Gallery 
Foundation (Moscow) as well as in private collections 
 
Notes:  
  



 

Artist: 637 - Olga Lomaka 
Artwork 1 Title: Screaming for Marijuana 
Artwork 1 Dimensions: 45 x 25 x 17cm 
Artwork 1 Medium: resin, chrome paint 
Artwork 1 Commentary: Aliens is a new series of sculptures by Olga Lomaka, in which she continues to explore a 
multilayered interface of meaning through a rich panoply of sources; from the artistic, to mass me- dia, to the 
unexplained and less obvious. 
Humans have a lot of questions about alien life. But those beings, if they exist, likely have some questions of their 
own about humans. Olga wonders: 'Are we studying aliens, or are they studying us?'. Lomaka's idea is that beings on 
different worlds will understand the universe in the same way and be able to communicate about it with one 
another. 
Aliens can't speak and cannot communicate the same way as humans, but they have hi-tech eyes, like TV screens 
catching signals and translating everything. In Lomaka's immagination, aliens have eye-mirrors (scanners) that reflect 
our minds and souls. When aliens landed on Earth they saw two types of people, identified by brain waves: people 
who are desperate (screaming) and people who are dreaming and wishing (meditating). Their eyes are broadcasting 
thoughts that our modern society are obsessed with, revealing what our brains are occupied with: money, love, 
brands, drugs, technology. 
Artwork 1 Image: 



 

 
  



 

Artist: 637 - Olga Lomaka 
Artwork 2 Title: Screaming for Marijuana 
Artwork 2 Dimensions: 45 x 25 x 17cm 
Artwork 2 Medium: resin, chrome paint 
Artwork 2 Commentary: Aliens is a new series of sculptures by Olga Lomaka, in which she continues to explore a 
multilayered interface of meaning through a rich panoply of sources; from the artistic, to mass me- dia, to the 
unexplained and less obvious. 
Humans have a lot of questions about alien life. But those beings, if they exist, likely have some questions of their 
own about humans. Olga wonders: 'Are we studying aliens, or are they studying us?'. Lomaka's idea is that beings on 
different worlds will understand the universe in the same way and be able to communicate about it with one 
another. 
Aliens can't speak and cannot communicate the same way as humans, but they have hi-tech eyes, like TV screens 
catching signals and translating everything. In Lomaka's immagination, aliens have eye-mirrors (scanners) that reflect 
our minds and souls. When aliens landed on Earth they saw two types of people, identified by brain waves: people 
who are desperate (screaming) and people who are dreaming and wishing (meditating). Their eyes are broadcasting 
thoughts that our modern society are obsessed with, revealing what our brains are occupied with: money, love, 
brands, drugs, technology. 
Artwork 2 Image:  



 



 

 Catalogue4 ID638 

Artist ID: 638 
 
Artist Name: Michaå‚ Ostrowski 
Website:  
IG: www.instagram.com/michal_ostrowski.m 
 
Artist Statement: I don't want to a consistent statement about my individual artwork, because these are patchworks 
of emotions that I try to visualize. My paintings are not about pursuing visual beauty, but I can see it in surrounding 
ambience. It is mostly about trying to put in some sort of language, mixing feelings that cannot be written. It is also 
about dealing with the reality of our world that is spinning faster and is getting harder. I paint to surprise myself and 
I feel at my best when I can do it so I can do so. 
 
Notes:  
  



 

Artist: 638 - Michaå‚ Ostrowski 
Artwork 1 Title: self-portrait? 
Artwork 1 Dimensions: 120x100x2 
Artwork 1 Medium: oil on canvas 
Artwork 1 Commentary: I can't really make a tight description of what I think during painting. Sometimes I put a 
symbol of myself in my artworks, but this is different, because main protagonist of this canvas is me but not really. It 
is named self-portrait and stands as my posture but I don't really connect to it, and maybe that is the essence, 
disconnection. For sure it is a gibberish but so are some negations in surrounding life. Many faces, many postures 
and one attracting seems dangerous but is not. Mental gymnastics. Red shoes yet the similar pair is still waiting 
without the owner. 
Artwork 1 Image: 

 
  



 

Artist: 638 - Michaå‚ Ostrowski 
Artwork 2 Title: unnamed (head of the beast) 
Artwork 2 Dimensions: 100x120x2 
Artwork 2 Medium: oil on canvas 
Artwork 2 Commentary: I'm mostly interested in painting faces, and humanoid postures, but these are getting more 
like a head of the beasts, or are torn by not only one emotion that is dominating. It was not always an unhuman. 
Man-sheep are jumping over its head. There is process of becoming monster on the left, and other man-beasts 
under. 
Artwork 2 Image:  



 

 Catalogue4 ID639 

Artist ID: 639 
 
Artist Name: Berna Pullen 
Website:  
IG: www.instagram.com/bernapullen 
 
Artist Statement: I am a collage and mixed media artist. Pattern, complex and repetitive shapes and designs with 
ancient Eastern influences hold a lot of fascination for me. During the current lockdown situations I've discovered a 
love for making my own materials (paper and paint) and using a mixture of mediums in combination to express my 
ideas. 
Narrative or recounting is a common feature of what I do, whether it's based on family or storytelling. I aim to make 
my work look 'rough' and 'rushed' or 'raw' so that it looks handled (which it often is). I find this gets a reaction from 
those that look at it and interact with it physically. I am ethnically a Turkish Cypriot and cultural identity is a topic of 
endless thought and expression for me. My work often has overtones of my historical roots. This in turn pushes me 
to explore artistic traditions and narratives of other regions and cultures that excite my eye. I've found however, that 
the current world climate has steered me away from these themes and I've used my work to vent my frustration, 
anxiety and to simply create. 
 
Notes:  
  



 

Artist: 639 - Berna Pullen 
Artwork 1 Title: I See You 
Artwork 1 Dimensions: 30cm x 20cm 
Artwork 1 Medium: Photograph of self with mixed media piece 
Artwork 1 Commentary: My current work is focused around the brief, 'Wall paper - inside and out'. I approached the 
project by posing myself a series of questions as I progressed from my starting material e.g. parcel paper. Can it be 
interactive? Is it a faÃ§ade or covering? Will it deteriorate or will someone destroy it? Is it conveying a message? I 
put myself in the centre of my piece looking through and I asked my son these questions. His response, 'Mum, its 
just peng and I see you'. 
Artwork 1 Image: 

 
  



 

Artist: 639 - Berna Pullen 
Artwork 2 Title: Burn Through 
Artwork 2 Dimensions: 114cm x 38cm 
Artwork 2 Medium: Mixed media - pot ash, charcoal, graphite, gouache paint 
Artwork 2 Commentary: I Love the idea that wallpaper may be portable and moved. During the first lockdown, stuck 
in one location, I took pictures of it all over my home. The texture of the surface of the outer wall comes through the 
burned holes and encourage the onlooker to come closer to the piece. Zooming in do you notice the burns? They 
signify everything that was winding me up. 
Artwork 2 Image:  



 

 Catalogue4 ID640 

Artist ID: 640 
 
Artist Name: Inez Gitzinger-Albrecht 
Website: www.rhyvis.com 
IG: www.instagram.com/Inez druminez 
 
Artist Statement: https://www.artworks.art/artists_de/inez_druminez.html 
 
Notes:  
  



 

Artist: 640 - Inez Gitzinger-Albrecht 
Artwork 1 Title: Armour Sans mesures 
Artwork 1 Dimensions: 1,30x1,60, 
Artwork 1 Medium: Acryl on canvas 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 640 - Inez Gitzinger-Albrecht 
Artwork 2 Title: Le temple 
Artwork 2 Dimensions: 40x12x8 
Artwork 2 Medium: Bronze 
Artwork 2 Commentary: Le Temple dâ€˜amour 
is a unique work in Bronze 
Artwork 2 Image:  



 

 Catalogue4 ID641 

Artist ID: 641 
 
Artist Name: Adrianna Korszeå„ 
Website:  
IG: www.instagram.com/akorszen 
 
Artist Statement: I'm an artist from Poland that concentrates on daily view of my environment. That what is most 
important is the feeling of constant adversity coming from it. I paint views of places and items to give them a vibe I 
can feel but not really see. I reimagine sometimes raw look of these places to compare to the feeling I get by being 
there. I can diverse my paintings to two hue categories - those that are colorful and those that are bleached. It is this 
way because I feel some kind of melancholy about the ambience that surrounds me. Motives I paint are dictated by 
the urge to still keep on being connected to reality, which is really hard for me sometimes.Â 
 
Notes:  
  



 

Artist: 641 - Adrianna Korszeå„ 
Artwork 1 Title: Warszawa Wschodnia 
Artwork 1 Dimensions: 80x100x2 
Artwork 1 Medium: acrylic on canvas 
Artwork 1 Commentary: I was always torn between traveling by train from small town where I moved to city where I 
was born - centre of all opportunities that can be archived in my country. It is very tiring for me but still I romanticize 
about the scenery of railway station, unappealing view of deserted buildings surrounding it, and the poor districts of 
city. This actual station where worlds of society's outcasts and functioning people clashes together. It is very 
disturbing place yet I have spent so much time waiting there, I feel here sort of like at home. 
Artwork 1 Image: 

 
  



 

Artist: 641 - Adrianna Korszeå„ 
Artwork 2 Title: Warszawa ÅšrÃ³dmieÅ›cie 
Artwork 2 Dimensions: 70x120x2 
Artwork 2 Medium: acrylic on canvas 
Artwork 2 Commentary: I really love the architecture of the particular building which is located next to the yet 
another train station. Grey and neglected yet still radiating with positive energy. It is place where many meets during 
summer season. I'm loosely inspired by Hopper's paintings which I first saw reproductions on usual paper in my 
school. Nocturnes always stimulate my imagination, everything is so beautiful at night, even the dirty corner of the 
street is bathing in lights of lanterns. 
Artwork 2 Image:  



 

 Catalogue4 ID642 

Artist ID: 642 
 
Artist Name: Emily Nevitt 
Website: www.emilynevitt.co.uk 
IG: www.instagram.com/imaginaryemi 
 
Artist Statement: My work is centred around the practice of drawing, and thus I work primarily in pencil and 
printmaking mediums. I employ carefully rendered, realistic details as a way into exploring the mind's connection 
with the body. Much of my recent work has involved the use of visual distortion and repetition to explore this 
theme. Another frequent feature of my work is the use of near-excessive, unflattering levels of anatomical detail, 
embracing the discomforting physicality of existing within the human body.  
The primary subjects of my work are hands and faces, which I am drawn to for their long-understood expressive and 
symbolic potential, being the main human interfaces for communication. 
 
Notes:  
  



 

Artist: 642 - Emily Nevitt 
Artwork 1 Title: Self Portrait(s) 
Artwork 1 Dimensions: 73x66 
Artwork 1 Medium: Pencil on paper 
Artwork 1 Commentary: A frequent focus of my work is to explore uncertainty, anxiety and dissociation through 
visual distortions, with figures becoming unstuck from reality and time. I wanted to take the formality and stillness of 
a careful, lifelike rendering in pencil and put it at odds with the constant movement of life and passage of time. The 
result is jittery and slightly monstrous; multiple moments are caught uncomfortably in the one plane. Unlike a 
traditional portrait, the character of the subject here is evasive - details are identifiable, but comprehension of the 
whole is a moving target. 
Artwork 1 Image: 

 
  



 

Artist: 642 - Emily Nevitt 
Artwork 2 Title: Hands 
Artwork 2 Dimensions: 35x26.8 
Artwork 2 Medium: Lino print on paper 
Artwork 2 Commentary: This work is one of several 'hand prints' I have been making. I find hands as a subject very 
fertile ground for artistic exploration due to their basic functional importance for communication, sensory input and 
action in day-to-day life. I enjoy exploring the anatomy of muscles and tendons, and taking advantage of the mark-
making potential of relief printing to create an almost topographical representation of the skin's surface.  
In this particular work, I was interested in the ambiguity; I chose to position the hands in a way that could be 
interpreted as a number of different gestures or actions. 
Artwork 2 Image:  



 

 Catalogue4 ID643 

Artist ID: 643 
 
Artist Name: Andrea Scott 
Website: www.andreascott.co.uk 
IG:  
 
Artist Statement: Up until now my artwork has been mainly of an impressionistic style, inspired by a lifelong love and 
awe of the sea and natural world.  
Lately I have found expression in more abstract painting. This extends the range in which I can convey the strength 
and passion of the emotions I am feeling. In particular, when acknowledging existing and contemporary issues, I feel 
drawn to work in a more impetuous and confrontational way. This in turn appeals to me in an ongoing quest to keep 
learning, exploring and enjoying the challenges of experimentation. 
 
Notes:  
  



 

Artist: 643 - Andrea Scott 
Artwork 1 Title: IN THE BEGINNING 
Artwork 1 Dimensions: 152 x 121 x 3 
Artwork 1 Medium: Acrylic and mixed media on stretched canvas frame. 
Artwork 1 Commentary: The depiction of intense heat and cold; the molten lava; the violence and fire of beginnings 
and their consequences.  
Painting this panel has been a focus for me on creation, change, destruction and the possibility of renewal in the 
world around us. 
Artwork 1 Image: 

 
  



 

Artist: 643 - Andrea Scott 
Artwork 2 Title: WITHIN OR WITHOUT? 
Artwork 2 Dimensions: 80 X 80 X 3 
Artwork 2 Medium: Acrylic paint on stretched canvas frame. 
Artwork 2 Commentary: To be within or without? Do we have the choice or desire to escape the situations in which 
we find ourselves? Are we bound by self acceptance or do we yearn to break out and risk a different direction in our 
lives?  
On which side of the barriers do our struggles really lie? 
Artwork 2 Image:  



 

 Catalogue4 ID644 

Artist ID: 644 
 
Artist Name: Katya Granova 
Website: www.grart.net 
IG: www.instagram.com/katyagranova 
 
Artist Statement: My practice is structured as a dialogue with some pre-existing images and mostly I'm using vintage 
photographs as a source image. I find them fascinating for the unapproachable past they contain - this frozen 
moment you can see, but cannot interact with or touch, cannot intrude upon. I was always amused with the fact that 
we base all our reality, ideas, and identity on the past - which we cannot access physically and for which we have to 
rely on biased memories and documentation. 
As a child, I loved drawing over pictures in magazines, photographs, and any kind of pictures of people. This gave me 
some kind of physical interaction with the image. This activity, combined with the reflections on history as an 
ideological tool, brought me to my current practice. I take imagery that documents the past, and project it onto 
canvas and repaint it differently in order to completely change and fictionalize it. This can be seen as a surgical 
intrusion into the body of the photograph or painting, or speculative archaeology of the image. I want to be there 
physically, to meet people from the past, to encounter different historical realities. So I'm trying to bring my 
interaction with the photographs to a physical dimension, to implement myself into the image. There is a physicality 
in the process of painting where I fight with the oppressive time scale, where the past is always a closed country. 
Thus, an enlarged image becomes a portal by which to step or climb into a different time via the physical act of 
painting, and this, therefore, brings me to a rather large scale and expressive gestures. 
 
Notes:  
  



 

Artist: 644 - Katya Granova 
Artwork 1 Title: Actress Kommisarjevskaya playing Nora in Ibsen's "Doll house" 
Artwork 1 Dimensions: 200X145x4 
Artwork 1 Medium: Oil on canvas 
Artwork 1 Commentary: This work is based on a 1904 photograph of some actors, including the famous 
Komissarjevskaya, playing their roles in Ibsen's play especially for a photoshoot of Elena Mrozovskaya for a play 
promotion in newspapers. A camera, therefore, is acting as a receiver of the performance and replace an audience. I 
found it interesting from the perspective of the changing importance of just appeared mass photography back then 
and from the controversy of the pre-revolution time itself. 
Artwork 1 Image: 

 
  



 

Artist: 644 - Katya Granova 
Artwork 2 Title: Andromeda and others (after Rubens) 
Artwork 2 Dimensions: 275x220x4 
Artwork 2 Medium: Oil on canvas 
Artwork 2 Commentary: This work is based on the P.P.Rubens painting called "Perseus and Andromeda" 
Artwork 2 Image:  



 

 Catalogue4 ID645 

Artist ID: 645 
 
Artist Name: Unu Sohn 
Website: https://www.unuceramics.com/ 
IG: www.instagram.com/pottery.bb 
 
Artist Statement: My work references ordinary objects through imitation, form, and texture. The objects and 
material processes that I implement examine the concept of ruin vs. use. To love a mug is to stain it, scratch it, chip 
it. Objects imbue emotions innately connected to tactile experiences. Compelled to investigate the distinction 
between transformations that are a distillation and those that are corrupt formations, I create in order to reflect this 
blurriness. 
 
Notes:  
  



 

Artist: 645 - Unu Sohn 
Artwork 1 Title: This is fine. 
Artwork 1 Dimensions: 64 x 21 x 21 
Artwork 1 Medium: beeswax, thread, lampshade 
Artwork 1 Commentary: This image is documentation of a sculpture that is part of an installation and performance. 
Here is a clip of the performance: https://youtu.be/weOzg9un-OA (in the background). 
Artwork 1 Image: 

 
  



 

Artist: 645 - Unu Sohn 
Artwork 2 Title: Ceramics Studio 
Artwork 2 Dimensions: 23x41 
Artwork 2 Medium: cyanotype 
Artwork 2 Commentary:  
Artwork 2 Image:  



 

 Catalogue4 ID646 

Artist ID: 646 
 
Artist Name: Lizzie Smith 
Website: www.lizziesmithart.com 
IG: www.instagram.com/lizziesmithart 
 
Artist Statement: I want my work to smash into the frontal lobe of each viewer. I want it to confuse and amuse the 
audience is presented to. In an ideal world, I would have my work make people as interested in people as I 
am...because my god people are bloody fantastic! 
Saying this - showing accurate depictions of the physical characteristics people have has never been something I 
wanted to achieve, maybe in my art GCSE years but that was too long ago now. People are stories and colour and 
personality and touchy feely hyper-tactile attention driven, emotionally lead, heart on their sleeve beings. All of that 
yet somehow insignificant in the large working cog of a world we are in. 
I have the perspective of a poverty raised, physically disabled human - Not by any means an uncommon standpoint 
in life. Yet its still an interesting story - and not one to look over. That is what my art is trying to achieve. I want to 
draw the viewer in with my obscure hyper-saturation and distorted proportions. I hold their attention with the ooey 
gooey textures in front of their eyes. And hopefully with their attention held in this texture-filled trance - I hope they 
are able to see the story in front of them. Of the person (or people) displayed and start to acknowledge the stories 
they might be telling. 
 
Notes:  
  



 

Artist: 646 - Lizzie Smith 
Artwork 1 Title: Book Slug 
Artwork 1 Dimensions: 25 x 25 x 2 
Artwork 1 Medium: Acrylic on MDF 
Artwork 1 Commentary: An observation of my flatmate studying for her dissertation: 
A self confessed reluctant reader, she hadn't read a book in years. Begrudgingly picking up a book for her studies, 
she often ended up on her phone when she thought no one was looking. Her mind was more preoccupied with the 
new boyfriend she was throwing her heart at. What would they do after she graduates? what will life be like after 
university? Fuck she didn't even know if she was on a course that she was interested in. Actually, She knew she 
wasn't interested in it - she had already admitted that she regretted her course choice. She had been vocal about 
how if we hadn't met and become friends she probably would have dropped out of university. How she hated being 
one of the oldest students on the course didn't help this, and the realisation that she would be a mature student 
made her want to rip her stomach out. Maybe this is why she let me paint her at this moment. To capture her 
academic fuelled faÃ§ade, to immortalise her intelligence whilst not noting her constant absorption into her digital 
personas life pinging away on her three devices. 
Artwork 1 Image: 

 
  



 

Artist: 646 - Lizzie Smith 
Artwork 2 Title: Gateau Girl 
Artwork 2 Dimensions: 25 x 25 x 2.5 
Artwork 2 Medium: Acrylic on MDF 
Artwork 2 Commentary: An observation of my flatmate, pre-house party: 
Throwing a house party in a rough area of town, usually means you end up on the bus to house escort service. it was 
around 11 at night and if anything could illuminate the walk back to my university house it was my friends bloodshot 
eyes - something she attempted to hide with a quantity of glitter rarely seen outside the festival circuit. I knew the 
moment i met her from the bus stop to head to the party she was stoned. 
and like most bring your own parties, she had yet again forgotten to bring booze. So slowly shuffling towards the 
primary coloured glow of the still barely open Lidl, we commenced part one of the evenings mission - acquire booze. 
This again was a not an uncommon event. This time however, when she emerged from the shop with her arms 
cradling a family size frozen chocolate gateau. Grinning like a mad man, we had barely left the shop before she was 
ripping the box open, discarding the cardboard outer as she shuffled across the road. This manic state lasted only 
mere seconds longer, before the wails of despair echoed throughout the poorly lit high street. through sobs I 
managed to concluded her instant mood change was triggered by the realisation this family frozen dessert did not 
include a spoon. 
Artwork 2 Image:  



 



 

 Catalogue4 ID647 

Artist ID: 647 
 
Artist Name: Ulli Schmeling 
Website: www.ullis-art-gallery.de 
IG: www.instagram.com/ullischmeling 
 
Artist Statement: Inspired by nature I am being lead through transformation and creation  
processes of life:  
Marvelling, approaching the essence, remaining in humbleness, letting go. 
Everything is there ... Everything is possible and has its purpose ... 
Everything will be fine. 
I change material, the material changes myself.  
New transparency and nature are leading me in rythm and direction.  
Imperfection is perfection.' 
Ulli Schmeling is a German artist based in Munich with education in drawing, painting, sculpting and autodidact in 
digital art/photography. 
Since 1999 she participated in numerous worldwide exhibitions and international publications - amongst them Czech 
Republic, India, Italy, Mexico, Portugal, Russia, Spain and USA. 
For more than 20 years she has been working with materials such as marble, alabaster, wax, wire, paper, wood and 
clay as well as digital art. 
 
Notes:  
  



 

Artist: 647 - Ulli Schmeling 
Artwork 1 Title: Look Beyond Limited Horizons 
Artwork 1 Dimensions: 50x80 cm 
Artwork 1 Medium: Digital Photography 
Artwork 1 Commentary: ... only this will support you to move forward in life.â€• 
Artwork 1 Image: 

 
  



 

Artist: 647 - Ulli Schmeling 
Artwork 2 Title: Distant Memories 
Artwork 2 Dimensions: 50x80cm 
Artwork 2 Medium: Digital Art and Photography 
Artwork 2 Commentary: in COVID 19 times distance plays such a great role we have to make the best out of the 
situation at home and share good moments and memories - even if at a distance.' 
Artwork 2 Image:  



 

 Catalogue4 ID648 

Artist ID: 648 
 
Artist Name: Eva Lilienfelde 
Website: www.evalilienfelde.com 
IG: www.instagram.com/eva_lilienfelde 
 
Artist Statement: Eva's work uses light to reveal the multi-layered relationship between her emotional, mental and 
physical perceptions of the world. Eva's practice contrasts a traditional skillset of charcoal drawing and oil painting 
with contemporary mediums of digital fine art and experimental animation. 
 
Notes:  
  



 

Artist: 648 - Eva Lilienfelde 
Artwork 1 Title: On the Edge 
Artwork 1 Dimensions: 11x8 in 
Artwork 1 Medium: Digital Painting 
Artwork 1 Commentary: Pollution... Growing Cities... Ego... The fight between the Human Kind and the Nature... How 
far will we go? 
Artwork 1 Image: 

 
  



 

Artist: 648 - Eva Lilienfelde 
Artwork 2 Title: Keeping Identity 
Artwork 2 Dimensions: 12x16 IN 
Artwork 2 Medium: Digital Drawing 
Artwork 2 Commentary: Becoming a mother, woman loses her identity. You become one from the moment of birth 
of your child. You become a feeder, a cleaner, a teacher a wife... You become whatever the world needs you to be... 
You give yourself to the one and disappear among the facets of many 'selvesâ€•. All these aspects create your new 
identity as a mother and a wife and a good person, society would like you to be, but the balance between the 
identity and ego needs to be found again. 
Artwork 2 Image:  



 

 Catalogue4 ID649 

Artist ID: 649 
 
Artist Name: Sophie Stewart 
Website: https://www.sophie-stewart.com/ 
IG: www.instagram.com/stew.art.s 
 
Artist Statement: Sophie Stewart is a multidisciplinary visual artist who challenges the acceptance of constraints 
caused by modern working conditions, and highlights the effects of precarity on the individual. She questions 
dehumanising aspects of precarious work, by emphasising the mundane, prolonging repetitive routines, and drawing 
attention to societal labels and expectations. 
The aim of her practice is to eradicate feelings of alienation, by 're-humanising' the worker - giving a voice to 
marginalised people, sharing their stories and experiences, and expressing the toll of emotional labour on an 
individual's self-worth. 
â€‹ 
 
Notes:  
  



 

Artist: 649 - Sophie Stewart 
Artwork 1 Title: Prepacked I 
Artwork 1 Dimensions: 70 x 100 cm 
Artwork 1 Medium: Digital photograph, dibond mounted 
Artwork 1 Commentary: Over 7 million workers within the UK are in nonstandard employment, which is 
unprotected, insecure and often so poorly paid that supporting a household becomes a constant strain. To put it 
simply, one in five people in the UK are in precarious employment. Precarious work affects the Individual in terms of 
mental and physical health, as well as abstracting perceptions of value and self-worth.  
Often, nonstandard employment requires that individuals must always be contactable, and in a constant state of 
readiness to be provided with brief stints of employment. These photographs toy with the idea of having workers 
pre-packaged, waiting to be shipped off to a new workplace, where they will replace someone who no longer meets 
the correct skillset demand. 
From my own experience of working in nonstandard employment, I think it is important to create awareness of 
alienation instigated by precarity, because it reduces feelings of isolation amongst individuals who feel tied to their 
working circumstances. 
Artwork 1 Image: 

 
  



 

Artist: 649 - Sophie Stewart 
Artwork 2 Title: Prepacked II 
Artwork 2 Dimensions: 70 x 100 cm 
Artwork 2 Medium: Digital photograph, dibond mounted 
Artwork 2 Commentary: Over 7 million workers within the UK are in nonstandard employment, which is 
unprotected, insecure and often so poorly paid that supporting a household becomes a constant strain. To put it 
simply, one in five people in the UK are in precarious employment. Precarious work affects the Individual in terms of 
mental and physical health, as well as abstracting perceptions of value and self-worth.  
Often, nonstandard employment requires that individuals must always be contactable, and in a constant state of 
readiness to be provided with brief stints of employment. These photographs toy with the idea of having workers 
pre-packaged, waiting to be shipped off to a new workplace, where they will replace someone who no longer meets 
the correct skillset demand. 
From my own experience of working in nonstandard employment, I think it is important to create awareness of 
alienation instigated by precarity, because it reduces feelings of isolation amongst individuals who feel tied to their 
working circumstances. 
Artwork 2 Image:  



 

 Catalogue4 ID650 

Artist ID: 650 
 
Artist Name: Shuning Ma 
Website:  
IG:  
 
Artist Statement: Familiar with painting techniques and theoretical knowledge, with high aesthetic taste. For several 
years, I have conveyed my thoughts through the form of sketching and painting. The combination of black, white and 
gray can well reflect the three-dimensional effect of the picture. Through the overall layout of the picture and the 
distribution of black, white and gray in the picture It can vividly convey the shape of things and the emotions I want 
to express. 
 
Notes:  
  



 

Artist: 650 - Shuning Ma 
Artwork 1 Title: Dream Tree 
Artwork 1 Dimensions: 120x80 
Artwork 1 Medium: oil on linen 
Artwork 1 Commentary: Dream bubbles, everything is neither real nor virtual. A big dream will wake up everything 
as before, just like Zhuang Zhou Mengdie, a dream is both true and true. 
Artwork 1 Image: 

 
  



 

Artist: 650 - Shuning Ma 
Artwork 2 Title: Window 
Artwork 2 Dimensions: 59.4x42 
Artwork 2 Medium: drawing on paper 
Artwork 2 Commentary: After returning from get off work, my exhausted body had to clean up the kitchen after 
dinner. At this time, the night had fallen, and the light was turned on through the room opposite the window. I 
suddenly saw tired and busy figures printed on the window. So real and so illusory. 
Artwork 2 Image:  



 

 Catalogue4 ID651 

Artist ID: 651 
 
Artist Name: FréDéRique Nolet De Brauwere 
Website: www.infofrederiquenoletdebrauwere.com 
IG: www.instagram.com/noletdebrauwerefrederique 
 
Artist Statement: Travail de l'écriture, du détail, de l'infime, du geste, de l'encre et du crayon DANS le papier, SUR le 
papier et Ã l'arrière du papier. Le papier boit et ne boit pas. La trace fait partie du support ; Ils sont unis en un et le 
support n'est plus seulement derrière le médium. Le papier est parfois translucide. L'approche de l'éther, du ciel, de 
l'invisible, du Rien et du Tout ... je vais vers une dimension d'ailleurs, éthérique. Je cherche l'essence, ce qu'il y a 
derrière les choses, plus haut, plus loin. Ici, je suis dans la matière légère, dans le Tout qui semble être lÃ ... peut-
être. Quant Ã la forme, je travaille avec une infinie légèreté, je pose des points, des traits, différents dans leur 
langage et leur geste ...C'est un parfait plaisir ces petits gestes qui quelquefois s'emballent, toniques, amenant unité 
et diversité et parfois contraste. C'est comme méditatif. 
 
Notes:  
  



 

Artist: 651 - FréDéRique Nolet De Brauwere 
Artwork 1 Title: 44130 
Artwork 1 Dimensions: 50x50 
Artwork 1 Medium: Papier synthétique translucide 
Artwork 1 Commentary: Le papier est translucide. Ici, je suis dans la matière légère. Quant Ã la forme, je travaille 
avec une infinie légèreté, je pose des points, des traits, différents dans leur langage, leur geste, comme pour 
atteindre un ailleurs. Mon travail est Ã l'encre, au crayon et au vernis. Le vernis me permet de RENTRER dans le 
papier. Il s'agit d'une communication entre mon moi profond -du moins j'essaie- et le dessin qui se veut juste...Je 
laisse venir les choses comme dans un état méditatif, habitée par cette envie de trouver le "Graal", comme un secret 
qui serait derrière une écorce ou en haut de la montagne. Si j'étais une enfant, je creuserais des trous ou construirais 
des chÃ¢teaux. 
Artwork 1 Image: 

 
  



 

Artist: 651 - FréDéRique Nolet De Brauwere 
Artwork 2 Title: 44165 
Artwork 2 Dimensions: 50x50 
Artwork 2 Medium: Papier synthétique translucide 
Artwork 2 Commentary: Ici j'ai voulu plus de contraste. Le papier est translucide. Je suis dans la matière légère. 
Quant Ã la forme, je travaille avec une infinie légèreté, je pose des points, des traits, différents dans leur langage, 
leur geste, comme pour atteindre un ailleurs. Mon travail est Ã l'encre, au crayon et au vernis. Le vernis me permet 
de RENTRER dans le papier. Il s'agit d'une communication entre mon moi profond -du moins j'essaie- et le dessin qui 
se veut juste...Je laisse venir les choses comme dans un état méditatif, habitée par cette envie de trouver le "Graal", 
comme un secret qui serait derrière une écorce ou en haut de la montagne. Si j'étais une enfant, je creuserais des 
trous ou construirais des chÃ¢teaux. 
Artwork 2 Image:  



 

 Catalogue4 ID652 

Artist ID: 652 
 
Artist Name: Charlotte Fraigneau 
Website: www.charlottefraigneau.com 
IG: www.instagram.com/c.h.a.r.l.o.t.t.e.fr 
 
Artist Statement: Charlotte Fraigneau, I am a visual artist based in Cambridge, England. I graduated in 2018 from 
Cambridge School of Art with a Photography degree and am currently a Burberry Design Scholar at the Royal College 
of Art, London. I have a particular interested in communicating emotions through the medium of photography. 
 
Notes:  
  



 

Artist: 652 - Charlotte Fraigneau 
Artwork 1 Title: Washed Out 
Artwork 1 Dimensions: 42x59.4 
Artwork 1 Medium: photography 
Artwork 1 Commentary: This photograph captures the feeling of isolation, a world shrinking down back to a dark 
emotion that can't be washed away. I took this self-portrait at home early December after our second lockdown. 
Artwork 1 Image: 

 
  



 

Artist: 652 - Charlotte Fraigneau 
Artwork 2 Title: Drowning 
Artwork 2 Dimensions: 42x59.4 
Artwork 2 Medium: Photography 
Artwork 2 Commentary: This photograph explores the mental, physical and emotional responses to being 
overwhelmed. Approaching this subject as a universal state through near literal interpretations, a single figure is 
subjected to the suffocating consequences of drowning. 
Artwork 2 Image:  



 

 Catalogue4 ID653 

Artist ID: 653 
 
Artist Name: Ruimiao Wang 
Website:  
IG:  
 
Artist Statement: Junior student at Pennsylvania University of the Arts, major in oil painting 
 
Notes:  
  



 

Artist: 653 - Ruimiao Wang 
Artwork 1 Title: Sitting naked female 
Artwork 1 Dimensions: 80x80x3 
Artwork 1 Medium: oil on linen 
Artwork 1 Commentary: In a dimly lit room, the light hit the model. On the diagonally right side of the screen, I 
added a door. Because after painting the model, I think the picture is too monotonous. So imitating Antonio wanted 
to express loneliness, so I added a door on the right side of the screen. 
Artwork 1 Image: 

 
  



 

Artist: 653 - Ruimiao Wang 
Artwork 2 Title: A Black Women Model 
Artwork 2 Dimensions: 50x40x3cm 
Artwork 2 Medium: oil on linen 
Artwork 2 Commentary: A long-term realistic model oil painting. 
Artwork 2 Image:  



 

 Catalogue4 ID654 

Artist ID: 654 
 
Artist Name: A.S. Dutton 
Website: www.asdutton.com 
IG: www.instagram.com/a.s._dutton 
 
Artist Statement: My work is focused on material, primarily stone and wood; it explores the relationships that these 
materials share with one another, the environment, humanity, and their collective changes alongside time. My goal 
is to subvert the prescribed purposes of these materials. To refamiliarize the viewer with stone, wood and the 
elemental components of our world; to question how we determine their value, and to consider the ways in which 
we engage with these materials and the world they come from: now, before, and hereafter. 
The artworks teeter in the realm of an unagreed coalition. The process of acid eating through stone, to dissolve 
down its exterior, results in a jarring appearance and jagged surface, it follows the same habitual patterns that water 
would enact upon stone in the landscape. I have altered the flow of time, allowing the viewer's perspective to be 
suspended while stone and water are accelerated beyond their natural timescale. Through these interactions one is 
able to see a semblance of what stone may desire for its usage.  
In its entirety, the work is an attempt to understand the fundamental components of our world, my place among 
them, and the time that we share. To imagine a perspective of existence beyond and outside of my own. To explore 
my curiosities in the organic materials that I work with, and to inspire that in others. If only for the sake that the 
sculptures I create give the viewer a pause to question their own place in time 
 
Notes:  
  



 

Artist: 654 - A.S. Dutton 
Artwork 1 Title: Matriarch 
Artwork 1 Dimensions: 122cm x 61cm x 61cm 
Artwork 1 Medium: Limestone 
Artwork 1 Commentary: Stone portrayed as progenitor, protector and provider. Incorporating sigils of the elemental 
components of the world to envision a ritual to attract the eye and tempt the hand. 
Artwork 1 Image: 

 
  



 

Artist: 654 - A.S. Dutton 
Artwork 2 Title: Sentinels 
Artwork 2 Dimensions: 91cm x 41cm x 41cm 
Artwork 2 Medium: Limestone & Calcium Acetate 
Artwork 2 Commentary: Three limestone pillars set under an acid drip for a consistently longer time period. This 
process follows the same habitual patterns that water enacts upon stone in the landscape. I have altered the flow of 
time, allowing the viewer's perspective to be suspended while stone and water are dramatically accelerated. 
Artwork 2 Image:  



 

 Catalogue4 ID655 

Artist ID: 655 
 
Artist Name: Asia Nowicki 
Website: www.asianowicki.art 
IG: www.instagram.com/asianowicki 
 
Artist Statement: London born artist of Polish descent, with an interest in creating objects which take a playful 
stance on stereotypical gender and societal associations.  
The manipulation of household wares, including disposable plastic tableware, metal / wooden hooks and other 
commonly used household materials are put together to create a rebirth of the quotidian, emerging as bestial or 
ambiguously insectile creatures.  
These sculptural objects either stand alone or work together as an installation forming a societal narrative.  
The typically 'feminine' psychosocial trait of producing repetitive and meticulous work plays a significant role in the 
making process. This may be done through hand engraving intricate designs, or producing surfaces comprising of a 
multitude of repetitive objects. 
 
Notes:  
  



 

Artist: 655 - Asia Nowicki 
Artwork 1 Title: Pillar 
Artwork 1 Dimensions: H120 x W28 x D24cm 
Artwork 1 Medium: Enamel pots, glass, acrylic, mdf, foam, metal hooks, expanding foam, plasticine, spray paint 
Artwork 1 Commentary: Bottom of the food chain, mini beasts turn maxi beast in the form of ambiguously insectile 
creatures taking a playful stance on stereotypical gender associations and the blurry lines in between.  
Pillar, a caterpillar-esque object standing tall and proud. Its predominantly solid body is made from cooking pots and 
its antennae from brittle blown glass phalluses- on the lookout and firm, but easily broken. 
Artwork 1 Image: 

 
  



 

Artist: 655 - Asia Nowicki 
Artwork 2 Title: Snord 
Artwork 2 Dimensions: head dimensions- 33 x 41 x 28 with stand- 123 x 25 x 25 
Artwork 2 Medium: Spray painted plastic drinking straws woven onto chicken wire and mesh frame, mounted onto 
wooden pole with cast iron weight 
Artwork 2 Commentary: Resembling a mix of Snowball from Animal Farm and Lord of the Flies, the light weight pig 
head made of straw stands impaled on a wooden stick with a cast iron weight base. Political duality. 
Artwork 2 Image:  



 

 Catalogue4 ID656 

Artist ID: 656 
 
Artist Name: Charlie Chesterman 
Website: www.chestermancharlie.com 
IG: www.instagram.com/charliechesterman 
 
Artist Statement: Charlie Chesterman (b.1996, UK) explores through his works aspects of popular culture and 
everyday life to satirise contemporary rituals and occurrences. The core motivation is critical and judgmental; satire 
is open, truthful, and direct. The narrative of the work tends to celebrate a subject while simultaneously condemning 
it. 
Chesterman has increasingly approached paintings as reliefs, interested in creating a delusion of perspective. Charlie 
has always been captivated by dramatic visual art, works that employ immediate impact, finding himself 
preoccupied by a pictorial plot; It is imperative to have a sense of time in order to play with parody. 
 
Notes:  
  



 

Artist: 656 - Charlie Chesterman 
Artwork 1 Title: Recurrence 
Artwork 1 Dimensions: 202 cm x 209 cm x 5 cm 
Artwork 1 Medium: Oil, collage, hessian, umbrella, and carpet on two canvases 
Artwork 1 Commentary: 2018 
'Chesterman's sardonic play on theatre and its countless reproductions, to the point that it seems trite, is a 
parody of life as a tireless and merciless game. But when life might seem nearly bleak, Chesterman takes away 
the seriousness in candid, affable humour.Â Where the individual (Aladdin) is stripped of his liberty, autonomy 
re-navigates its place in other works - as do we in advocating society's move towards struggles so often shroud 
inner turmoil. 
RecurrenceÂ plays on the idea of a theatrical reproduction, sporting multiple Aladdins in the face of life and 
death. Chesterman brings a contemporary rendition to the well-known fable, introducing various elements from 
modern day entertainment and landscapes that are familiar to us... notwithstanding that video games, sports, 
technology and the ever- banal weather. Juxtaposing fantasy and reality, recurrence is a caricature of the pitiless 
game of life - one is thrust mercilessly upon an endless arduous train like a flying carpet winding down a 
treadmill. Exigent, but without finality. As a diptych it's extending this work, as with other recent paintings, to 
explore another dimension of materiality where Chesterman incorporates a textural quality to the works with 
objects that can be found in our everyday. The Persian rug that Aladdin battles on almost transports him to our 
world and us to his. Various parts of the paintings composition are also recycled from his previous works, where 
the Red Wings of the birds surrounding a massacred Aladdin where reconstructed from a television screen from 
a past work. This extends on the idea of repetition and its very form, Chesterman translates the idea that life is 
hardly as facile as it seems.â€• 
Keoy Wan Hui on Recurrence, 2018. 
Artwork 1 Image: 



 

 
  



 

Artist: 656 - Charlie Chesterman 
Artwork 2 Title: Still or Sparkling? 
Artwork 2 Dimensions: 30 cm x 40 cm x 5 cm 
Artwork 2 Medium: Oil, glitter, wax, acrylic and charcoal on canvas. 
Artwork 2 Commentary: 2020 
This piece aims to depict the discombobulating difference between still or sparkling water. 
This piece is part of a larger series which explores the different characteristics of the hospitality industry, from the 
back of house mishaps, to the front of house pomposities. Due to the pandemic, the burden on the hospitality 
industry has been enormous, so I envisage this series as an ode to the sector. 
Artwork 2 Image:  



 

 Catalogue4 ID657 

Artist ID: 657 
 
Artist Name: Daniel Leyland 
Website: www.dannyleyland.com 
IG: www.instagram.com/the_horrible_horse 
 
Artist Statement: Both works submitted for Ashurst 2021 investigate and respond to what I have come to think of in 
my imagination as "the world of action". The world of action is the stupendous realisation of all the material - all the 
stuff - in the world, from scrap heaps, and toy shops, to suburban attics, and subterranean treasure hoards. All of 
this stuff comes to us as the result of human action - whether from ingenuity or foolishness, humans have made all 
of it through action; after all, as in Goethe, 'in the beginning was the deed.' It is this momentary realisation of action 
that, sometimes, I find quite unbearably potent. I imagine all the uncounted actions which did not manifest 
themselves in an object we can touch and feel today. All the bread kneaded, flint knapped, and thread spun. All the 
breath breathed. 
 
Notes:  
  



 

Artist: 657 - Daniel Leyland 
Artwork 1 Title: A Pillar Standing In Gloom 
Artwork 1 Dimensions: 80 x 100 cm 
Artwork 1 Medium: Oil on Canvas 
Artwork 1 Commentary: The main subject, the central "pillar", is a stack of old, chintzy lampshades, hoarded by one 
of my previous landlords, balanced with a pile of pillow cases on top. The lampshades irked me so much every time I 
passed them in the hallway, but in this painting I wanted to give it a prominence that might outweigh, or at least 
correspond to, the human figure on the left hand side. I wanted to coat both "pillars" - the one human, the other 
made of lampshades - in a yellow that might have the same kind of chthonic, sulphurous yellow quality as in El 
Greco's ghoulish paintings. Both the human body and the lampshades are supposed to be made of the same stuff, 
the same material. 
Artwork 1 Image: 

 
  



 

Artist: 657 - Daniel Leyland 
Artwork 2 Title: Flint Knapper 
Artwork 2 Dimensions: 102 x 67 cm 
Artwork 2 Medium: Oil on Canvas 
Artwork 2 Commentary: We humans 'knitâ€• our societies together through touch, through action, much like the 
chimpanzees who form social relationships as they pick fleas from one other's backs. The flint knapper in this 
painting is, similarly, making their world into being through action. Toc, toc, toc: the stones are brought together 
and, through an act of destruction, something new is made: an axe, an edge, an arrowhead. Such has been the beat 
of all our lives from the earliest lives ever to have been lived. Think of all the grain that's been ground, the dough 
kneaded, the rushes woven, the wool spun: uncounted lives lived in the shadow of our labours, like the mason in 
Basil Bunting's poem Briggflatts who â€˜times his mallet to a lark's twitter'. 
Artwork 2 Image:  



 

 Catalogue4 ID658 

Artist ID: 658 
 
Artist Name: Tg Freeson 
Website: www.tgfreeson.co.uk 
IG: www.instagram.com/tg.freeson 
 
Artist Statement: Through my work I aim to show how objects and subjects interact with their surroundings and vice 
versa. All the materials I use - such as rock salt, paper, water, pigments, PVC films, are a metaphor for the simple 
chemical elements we are made of. All the animate and inanimate beings in our surroundings transform, transfer 
and refract their shapes and colours by means of physical and chemical changes, and we are part of this too, but we 
are not able to see that and understand as for the limits of our senses. 
This is not spiritual or philosophical. It is about physics. These chemical, physical and material relations can be 
imagined, showed and discussed through art and creativity in a new figurative abstract way. 
I was born in Rome, Italy. Currently I work and live in Bristol. I gained a BA in Fashion Stylism at 'Istituto Europeo di 
Design' in Rome and then went on a MA in Computer Graphic Design at 'Istituto Internazionale di Comunicazione ed 
Immagine'. 
 
Notes:  
  



 

Artist: 658 - Tg Freeson 
Artwork 1 Title: Still Life / Phase 2 - Vital Veg 
Artwork 1 Dimensions: 45x59x0,3 
Artwork 1 Medium: watercolor, pencil on Schoellershammer paper 600gr 
Artwork 1 Commentary: Vegetables are a fundamental part of our subsistence, and preserve their energy and vitality 
even once harvested and packaged for consumption. 
Their pictorial representation is often termed â€˜still life' in English or â€˜natura morta' (literally â€˜dead nature') in 
Italian. Whereas these two terms describe vegetables as lifeless, plants preserve their energy and vitality. 
Artwork 1 Image: 

 
  



 

Artist: 658 - Tg Freeson 
Artwork 2 Title: Yourself 
Artwork 2 Dimensions: 59x42x0,5 
Artwork 2 Medium: colorex, ecoline, rock salt on Schoellershammer paper 600gr 
Artwork 2 Commentary: This piece invites the observer to reflect on the idea of appearance and on the substance 
we're made of. When I look at humans, I see light, energy and atoms. Although we perceive ourselves as different 
from others, if we look around or look in a mirror, we can see we're all made of the same substance, we're all the 
same. 
Artwork 2 Image:  



 

 Catalogue4 ID659 

Artist ID: 659 
 
Artist Name: Julanne Barry 
Website: www.julannejulanne.com 
IG: www.instagram.com/julannejulanne 
 
Artist Statement: Julanne's artistic expression has many sources of inspiration, the most powerful of these are her 
wonder at the natural world around her - which she tries to capture in detail by working often at a large scale. This 
natural inspiration is balanced by a historical cultural bias - her Roman Catholic upbringing has ingrained a huge 
variety of religious iconography into her consciousness, which is often reinterpreted in her work. Finally, her work 
often expresses a feminist drive that is a core belief throughout her life. Julanne is most comfortable working with 
traditional artistic media of paints, inks and graphite/charcoal, but also experiments with textural additions and has 
a technical background in woven textiles - which sometimes manifests in her work. 
 
Notes:  
  



 

Artist: 659 - Julanne Barry 
Artwork 1 Title: Bleeding Heart 
Artwork 1 Dimensions: 100cm x 80cm x 4cm 
Artwork 1 Medium: Oil paint on canvas 
Artwork 1 Commentary: My work is a commentary on the vast hypocrisy of the religious patriarchy and its influence 
on women in contemporary society - expressed through the beatified â€˜divine' feminine: I have used very 
traditional techniques to render a modern concern as a counter-religious iconograph. 
Artwork 1 Image: 

 
  



 

Artist: 659 - Julanne Barry 
Artwork 2 Title: Bleeding Heart 2 
Artwork 2 Dimensions: 90cm x 200cm x 10cm 
Artwork 2 Medium: Burnished photographs on canvas, with surface-mounted LED 'neon' lights 
Artwork 2 Commentary: This piece builds on my previous work "Bleeding Heart" - which was an oil on canvas 
painting in a classical religious icon style. The original had a powerful message but I felt its classical, refined style 
limited its impact. 
This latest evolution therefore takes that feminist commentary and amps it up with neon and harsh, simple lines; it 
screams visually at the viewer to look at their own attitudes and behaviours - to ensure they are not echoing those 
who seek power over others. 
The Madonna figure is pared back to her most basic elements and rendered in broken lines - whose colours are 
simplified to highlight the bold-red of the world's pain. That red is echoed in the broken crosses of disinterested 
establishment, which fence her in with the selfishness of capitalism and conservatism. 
Here she makes her stand - literally shining for all the world to see; and defies us all not to notice her. 
Artwork 2 Image:  



 

 Catalogue4 ID660 

Artist ID: 660 
 
Artist Name: Andrea Richardson 
Website:  
IG: www.instagram.com/andrea1richardson 
 
Artist Statement: I work intuitively using a range of media to express my response to specific environments. I hand 
model, fire and glaze clay pieces, and during the summer l have experimented with painting on layers of resin to 
explore a three dimensional effect. Natural forms inspire my and l see my work as always evolving due to my 
emotional responses. 
Lockdown saw me walking the same rural routes past beautifully tended gardens into nature and I have felt very 
close to the changing elements in the landscape. 
 
Notes:  
  



 

Artist: 660 - Andrea Richardson 
Artwork 1 Title: Lockdown summer 
Artwork 1 Dimensions: 36cm x 28cm 
Artwork 1 Medium: Resin, ink, acrylic on board 
Artwork 1 Commentary: This painting came about as a response to my daily summer lockdown walk, inspired by the 
floral gardens of neighbours. The greenery backdrop is the abundance of nature in the surrounding countryside, 
creating an idyll on canvas. My walks provided me with an opportunity to look closely at nature. 
Artwork 1 Image: 

 
  



 

Artist: 660 - Andrea Richardson 
Artwork 2 Title: Rose of hope 
Artwork 2 Dimensions: 6cm x 6cm x 4cm 
Artwork 2 Medium: Glazed stoneware 
Artwork 2 Commentary: My rose of hope took on a pop art feel with vibrant colour, inspired by the rainbow image 
displayed in household windows. 
Artwork 2 Image:  



 

 Catalogue4 ID661 

Artist ID: 661 
 
Artist Name: Mafe Art Studio 
Website: https://mafe.studio 
IG: www.instagram.com/mafe.artstudio 
 
Artist Statement: Mafe's artwork is created to endure and live on through time and generations. The artist uses a 
varied practise of painting and drawing to explore, depict and portray his global and broad perception of today's 
World. 
 
Notes:  
  



 

Artist: 661 - Mafe Art Studio 
Artwork 1 Title: â€˜Carte Blanche' 
Artwork 1 Dimensions: 42 x 59.4 
Artwork 1 Medium: Heavyweight Acid Free Cartridge paper 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 661 - Mafe Art Studio 
Artwork 2 Title: â€˜Intrusive Sibs' 
Artwork 2 Dimensions: 42 x 59.4 
Artwork 2 Medium: Heavyweight Acid Free Cartridge paper 
Artwork 2 Commentary:  
Artwork 2 Image:  



 

 Catalogue4 ID662 

Artist ID: 662 
 
Artist Name: Molly Goldwater 
Website: Www.mollygoldwater.com 
IG: www.instagram.com/molly.goldwater 
 
Artist Statement: molly goldwater is a painter + printmaker from cardiff. having studied her foundation degree in art 
+ design and BA painting at camberwell college of art, london [2008-12], goldwater gained a masters degree in 
multidisciplinary printmaking from UWE bristol in 2015 
goldwater describes her practice as a mixture of applications amplifying the varying speeds + passing of time 
involved in making the work; some slow, methodical + meditated, others fast + impulsive. the juxtaposing of these 
elements are a key theme throughout her work 
 
Notes:  
  



 

Artist: 662 - Molly Goldwater 
Artwork 1 Title: Time In Line 
Artwork 1 Dimensions: 152 x 121 cm 
Artwork 1 Medium: Acrylic and emulsion on canvas 
Artwork 1 Commentary: Series exploring the space, negation and the concept of fort da. 
Artwork 1 Image: 

 
  



 

Artist: 662 - Molly Goldwater 
Artwork 2 Title: Hard Line 
Artwork 2 Dimensions: 6 x A3 digital print on paper 
Artwork 2 Medium: Digital print 
Artwork 2 Commentary: Digital reworking of mono print series, focusing on the direct artists stroke - and a 
separation from it. 
Artwork 2 Image:  



 

 Catalogue4 ID663 

Artist ID: 663 
 
Artist Name: Anna Kenneally 
Website: https://www.annakenneally.com/ 
IG: www.instagram.com/annakenneallystudio 
 
Artist Statement: My paintings are the contrast of light and dark, both in their making and in their subject. The 
paintings evoke the melancholic vibe of Victorian Gothic, combining elements of horror and romance. Reframing 
ugliness and pain into beautiful utopian scapes, looking at painting as an embodiment of feeling or circumstance, 
whether this is a personal or collective experience. 
The repercussions of the current climate are being experienced globally, and my paintings are a bold reaction to 
many degrees of change. They depict vagrants navigating unchartered surroundings, picking over decimated 
landscapes. Some seem to take the role of activists, whilst others cower or appear to be adrift. 
With exaggerated poses against fading scapes, their overpowering presence resulting in the demise of their 
environment. Although detrimental to their surroundings, these predominantly female figures are represented as 
beautiful, their subversive poses and colour reinstating the focus on the self. A manifestation of the Trojan horse, 
they highlight monumental disconnect to their surroundings and serve as a welcome distraction. 
Some appear to be ravaged by nature, engulfed by unruly natural forms. They seek to highlight our warped 
relationship with nature and how we attempt to reconnect with it. Each painting is grounded in an elaborate 
narrative, taking reference from mythology, history painting and folklore. I depict quixotic characters that redefine 
the aesthetics of darkness. I envisage my work becoming new through a saturation of influences. 
 
Notes:  
  



 

Artist: 663 - Anna Kenneally 
Artwork 1 Title: The Drowned World 
Artwork 1 Dimensions: 170x130x5cm 
Artwork 1 Medium: Oil on Linen 
Artwork 1 Commentary: I made this painting in September on a residency at unit 1 gallery workshop. The Drowned 
World takes its name from J.G. Ballards 1962 novel. 
I was really drawn to his depiction of characters who seize on apocalyptic or chaotic breakdowns in civilization as 
opportunities to pursue new modes of perception. 
The book also urges self-reflection and an assessment of the characters sense of self.  
A comment on how these beliefs and actions are often presumed independent from our environment and ultimately 
its fate. 
Artwork 1 Image: 

 
  



 

Artist: 663 - Anna Kenneally 
Artwork 2 Title: Whatever walked there, walked alone 
Artwork 2 Dimensions: 170x130x5cm 
Artwork 2 Medium: Oil on Linen 
Artwork 2 Commentary: Whatever walked there, walked alone is based on the character Theodora from Shirley 
Jacksons Haunting of Hill House. The narrative poses an argument with the self regarding the existence of ghosts, a 
case of battling the symptoms rather than the disease. Theodora is a bohemian artist and psychic. Depicted as a 
vibrant observer of events whilst residing in indefinite insolation. Framed by natures omens, Theodoras eyes are 
eerie and foreboding. Dora Maar's hand communicates a deformed bond between human and nature. 
Artwork 2 Image:  



 

 Catalogue4 ID664 

Artist ID: 664 
 
Artist Name: Amber Geuns 
Website:  
IG:  
 
Artist Statement:  
 
Notes:  
  



 

Artist: 664 - Amber Geuns 
Artwork 1 Title: Hidden 
Artwork 1 Dimensions: 180 x 95 x 4 
Artwork 1 Medium: Oil paint on canvas 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 664 - Amber Geuns 
Artwork 2 Title: Cabaret 
Artwork 2 Dimensions: 168 x 120 x 4 
Artwork 2 Medium: Oil paint on canvas 
Artwork 2 Commentary:  
Artwork 2 Image:  



 

 Catalogue4 ID665 

Artist ID: 665 
 
Artist Name: George Fox 
Website: http://www.georgefox.net 
IG: www.instagram.com/george_fox_illustrationp 
 
Artist Statement: In the modern world of digital technology, data, clicks on a screen and on / off buttons, we have 
forgotten the process of 'how' something works? .... Or more how it 'could work'? My art takes a step back looking at 
the engineering and mechanics (think Heath Robinson and Rude Goldberg) of how pumps, pullies, cogs, chains, 
ropes and levers have a complex role to play in many of the day to day events we take for granted. My art aims to 
raise awareness and ask questions about the world in which we live, whilst creating hugely detailed 'inventions' that 
are beautiful to study and enjoy. 
For 2021 my pledge is to explore more into the range I title 'DONT MESS WITH MY HOME'. This is a question to 
society asking the question, are we creating a 'new' evolution of the animal kingdom due to a lack of care with 
regards to pollution and the eco system? 
 
Notes:  
  



 

Artist: 665 - George Fox 
Artwork 1 Title: Turtle Mansion 
Artwork 1 Dimensions: 42 x 29.7 cm 
Artwork 1 Medium: Illustration 
Artwork 1 Commentary: This Illustration aims to raise awareness of the impact humans are having on the future 
evolution of our most treasured marine life. How are the plastic pollutants, and activities we humans are doing n the 
oceans, impacting on the evolutionary structure of the world's most beautiful marine life? The illustration asks the 
question: Will the evolution of turtles become morphed by human involvement and change direction of it's 
projected evolution? This picture is part or a larger series titled 'Don't Mess With Our Homes' looking at all human 
influent on the animal direction of evolution. 
Artwork 1 Image: 

 
  



 

Artist: 665 - George Fox 
Artwork 2 Title: Rhino Bus 
Artwork 2 Dimensions: 42 x 29.7 cm 
Artwork 2 Medium: Illustration 
Artwork 2 Commentary: The planet on which we live is blessed by the beauty of the natural world. This point in time 
is the result of all how evolution has adapted to inhabit the world in its current form. Both animals and humans 
brought together to this point in time and history. Rainforest, Oceans, Deserts and Mountains all housing feeding, 
protecting and supporting the eco system in which we live. What if we become one? What if the animal world 
becomes so intertwined with 21st Century Human Race that they morph and evolve into one being? This Illustration 
explores the natural evolution of the Rhino and how it's evolutionary direction may be 'modified' by the impact of 
human to become a 'morphed' animal both of nature and of human influence. 
Artwork 2 Image:  



 

 Catalogue4 ID666 

Artist ID: 666 
 
Artist Name: Jo Mason 
Website: www.jomason.co.uk 
IG: www.instagram.com/jomasartist 
 
Artist Statement: Drawing on a library of visual material collected from walks across London and found in its great 
art collections, I use paint to explore a range of dualities. A dance between architectural space and surface pattern 
embodies an interplay of fear and desire. The pattern is simultaneously barrier and opening or conduit. 
 
Notes:  
  



 

Artist: 666 - Jo Mason 
Artwork 1 Title: Rose Windows 
Artwork 1 Dimensions: 92 x 60 x 3 
Artwork 1 Medium: Oil on canvas 
Artwork 1 Commentary: On the south bank of the Thames in Southwark, is what's left of the 12th century 
Winchester Palace, including a rose window. In the 1300s, the powerful resident Bishops officially imposed order on, 
and made money from, the local brothel workers. So much money that they were called Winchester geese. 
Artwork 1 Image: 

 
  



 

Artist: 666 - Jo Mason 
Artwork 2 Title: Magdalen 
Artwork 2 Dimensions: 80 x 80 x 4.5 
Artwork 2 Medium: Oil on canvas 
Artwork 2 Commentary: Mary Magdalen in finally being recognised for what she seems to have really been - smart 
and powerful in her own right and not a prostitute. Roses and stripes have been historically associated with 
prostitution, the accusation of which continues to be a way to dehumanise and demean. 
Artwork 2 Image:  



 

 Catalogue4 ID667 

Artist ID: 667 
 
Artist Name: Josipa Krolo 
Website:  
IG: www.instagram.com/josipa_krolo 
 
Artist Statement:  
 
Notes:  
  



 

Artist: 667 - Josipa Krolo 
Artwork 1 Title: Enclosed rhyme 
Artwork 1 Dimensions: 112 x 112 x 2, 150 x 100 x 2, 150 x 100 x 2, 112 x 112 x 2 
Artwork 1 Medium: tempera, pencil on wood 
Artwork 1 Commentary: The enclosed rhyme scheme, exemplified by the first stanza of a (Petrarchan) sonnet, is 
here used to portray the four stages of a longterm relationship, in a series of four paintings. 
a - The Headless Woman 
I rejected love out of a fear of commitment. Like a headless bust among actual people, oblivious to my own 
handicap. The square format of the painting was chosen to represent stability, albeit an illusory one. 
b - The Labyrinth 
The start of the relationship. My vagrancy, his pursuit, my evasion. 
b - Chess  
Only the white queen and black king remain on the chess board. His depression has consumed the white king. Venus 
is there to pass judgement and to laugh. The game of chess is a lot like love. I don't know how to play chess. 
a - Above the Situation 
Observing the labyrinth from high up, I am above the situation. The square format of the painting now symbolizes 
stability without fear. 
Artwork 1 Image: 



 

 
  



 

Artist: 667 - Josipa Krolo 
Artwork 2 Title: Tina in the shallow 
Artwork 2 Dimensions: 140 x 100 x 2 
Artwork 2 Medium: tempera on wood 
Artwork 2 Commentary:  
Artwork 2 Image:  



 

 Catalogue4 ID668 

Artist ID: 668 
 
Artist Name: Matthew Dowell 
Website: www.matthewdowell.com 
IG: www.instagram.com/matthewjamesdowell 
 
Artist Statement: I have a research based practice across the expanded fields of print, performance, and sculpture. I 
am interested in how we define, occupy, and operate within a place. 
Responding to specific sites I adopt anthropological models of working through researching histories and recording 
signifiers of place: street and welcome signs, mapping, and walking tours. I create my own forms from these that 
visually replicate the norm but on second glance have marked differences to what is expected. 
Recently this has revolved around 'the local' and includes historical objects relating specifically to seaside towns in 
the UK such as postcards and arcade tokens. 
By balancing at the intersection of history and art, fact and story, past and present I aim for the work to act as a 
trigger to instigate conversations, helping people to move through and look at place through a new lens. 
 
Notes:  
  



 

Artist: 668 - Matthew Dowell 
Artwork 1 Title: I Remember (Promenade) 
Artwork 1 Dimensions: 14.8x21x1.2 
Artwork 1 Medium: Giclee print on HahnemÃ¼hle photorag paper mounted to MDF 
Artwork 1 Commentary: This piece began at the time of the general election that had a simplified narrative of Brexit 
and â€˜the north'. This was a simplistic narrative that I felt didn't properly represent this place. With postcard 
imagery and collective memories I wanted to push back with another story and share it. To publicly share a memory 
of a place we are acknowledging our relationship to it and is a form of ownership. To share these memories is a 
celebration of home, community, and local identity in a positive way, highlighting shared connections and unifying 
moments. 
Artwork 1 Image: 

 
  



 

Artist: 668 - Matthew Dowell 
Artwork 2 Title: Chippy Fork 
Artwork 2 Dimensions: 9x1.5x0.2 
Artwork 2 Medium: Silver cast 
Artwork 2 Commentary: While collecting people's memories of my hometown many of those were connected to fish 
and chips and the wooden chip fork started to act as a â€˜container' for these memories becoming more than the 
sum of its parts. It was then cast in Silver playing with our value systems and referencing the idea of the silver spoon. 
Artwork 2 Image:  



 

 Catalogue4 ID669 

Artist ID: 669 
 
Artist Name: Ryan Poliak 
Website: www.athyrium-atelier.co.uk 
IG: www.instagram.com/ryanpoliak 
 
Artist Statement: Having studied welding and fabrication , Ryan continued his passion for sculpting by honing skills in 
blacksmithing at Wheelwrights Engineering and West Dean College. Ryan has worked with prestigious sculptors 
Kendra Haste and Guy Portelli, having had his work exhibited widely in Kent and Sussex, including at Pembury 
Hospital, Godinton House, and Ightham Mote, and in London at Gallery Different, Fitzrovia. In the Mall Galleries with 
the Royal Society of MarineÂ Artists and also with the Royal Society of BritishÂ Artists, plus at the Saatchi Gallery in 
Chelsea. 
His bronze sculpture "Heard" was shown in the David Shepherd WAY 2016 (WildlifeÂ ArtistÂ of the Year) exhibition 
in The Mall Galleries. 
He has always been interested in art works from all disciplines, and finds design inspiration from Gothic/Medieval 
architecture, along with Cubist, Constructivist and Futurist styles. Â The Industrial Revolution and the Great Machine 
Age are also of major significance to his ideas for final compositions. 
 
Notes:  
  



 

Artist: 669 - Ryan Poliak 
Artwork 1 Title: Heard 
Artwork 1 Dimensions: 50 x 35 x 30 
Artwork 1 Medium: Bronze 
Artwork 1 Commentary: Heard' represents two Elephants communicating subsonically, and also incorporated within 
the composition is an inverted human ear, which is suggestive that the plight of the Elephants is still going unheard 
and continues to fall on deaf ears. 
Made in Bronze and sits on a plinth of exotic hardwood. 
Artwork 1 Image: 

 
  



 

Artist: 669 - Ryan Poliak 
Artwork 2 Title: Written in Stone 
Artwork 2 Dimensions: 55 x 35 x 7 
Artwork 2 Medium: Cast Iron, Mild Steel and Stone set in lime mortar 
Artwork 2 Commentary: This piece represents humankind's negative impact on our Natural Environment and 
resources and depicts one last giant fighting for Earth's survival against amidst the ruins and sands of time. 
This sculpture is part of The Ancient Astronaut series. 
'Written in Stone' is made using Stone including Marble, Chilmark, Sandstone and Ragstone. The figure is made from 
Steel and all components have then been set in lime mortar. The frame is made from Cast Iron and is hand made. 
Artwork 2 Image:  



 

 Catalogue4 ID670 

Artist ID: 670 
 
Artist Name: Claire Hilton 
Website:  
IG: www.instagram.com/phoebemobbsart 
 
Artist Statement: I have recently left teaching to look after my family - I have just started out experimenting with 
digital art and have become engrossed and inspired with drawing. It is to my amazment that I have found a skill I 
didn't know I had. 
 
Notes:  
  



 

Artist: 670 - Claire Hilton 
Artwork 1 Title: le père 
Artwork 1 Dimensions: 19.7 x 19.5 
Artwork 1 Medium: Digitial (Ipad) Procreate 
Artwork 1 Commentary: COVID stopped me having the chance to say goodbye to a man of integrity, love and 
strength. This portrait is for my mother - who I have still not been able to see, hug or hold. 
Artwork 1 Image: 

 
  



 

Artist: 670 - Claire Hilton 
Artwork 2 Title: Promener le chien 
Artwork 2 Dimensions: 29.00x 31.8 
Artwork 2 Medium: Digital Procreate 
Artwork 2 Commentary: Daily walks have meant everything to my mother as she now lives alone in France. This little 
dog reflects the calm and peacefulness of the Morvan countryside on her daily walks. 
Artwork 2 Image:  



 

 Catalogue4 ID671 

Artist ID: 671 
 
Artist Name: Simon Kubik 
Website: www.simon-kubik.at 
IG:  
 
Artist Statement: The approach I have is mainly conceptual but always driven by an intuitive urge of visualization. 
I live and work in Vienna, as well working short periods for Creative Agencies in Antwerp, Berlin and Vienna. 
Exhibitions upcoming: 
13th Venice International Art Fair, 2021 
LoosenArt Exhibition, Rome 2021 
Exhibitions past: 
Red Carpet Showroom, Vienna 2020 
Seoul Future Conference, Seoul 2019 
Art Attech Flex, Vienna 2019 
One Mess Gallery, Vienna 2019 
Open Gallery, Vilnius 2019 
San Francisco Art Institute, San 
Francisco 2019 
Artivive Art Space, Vienna 2019 
Marie Gallery, Linz 2018 
Picture on the Fridge, Vienna 2018 
Quartier, Vienna 2017 
 
Notes:  
  



 

Artist: 671 - Simon Kubik 
Artwork 1 Title: Madonna 
Artwork 1 Dimensions: 160cm x 120cm 
Artwork 1 Medium: Oil Crayons/Graffiti on Table Cloth Linen 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 671 - Simon Kubik 
Artwork 2 Title: Sehnsuchtsfetzen 
Artwork 2 Dimensions: 100cm x 140cm 
Artwork 2 Medium: Oil Painting 
Artwork 2 Commentary:  
Artwork 2 Image:  



 

 Catalogue4 ID672 

Artist ID: 672 
 
Artist Name: Masaharu Imamiya 
Website: https://masaharuimamiya.tumblr.com/ 
IG: www.instagram.com/masaharuimamiya 
 
Artist Statement: I grew up in a basin surrounded by mountains in Japan. In my childhood's eyes, the mountain 
ridges were lines, which seemed to be in a state of flux resulted from shines, overlapping clouds, landslides, colours 
and transitional density of the trees in four seasons. Through these observations, I nurtured my sense that the world 
consists of ever-changing lines. 
I am intrigued by 'perceptional gapsâ€• which stem from differences among cultural factors. My art reflects these 
gaps on drawings, which embodies interweaving of cultural references expressed by a sensitive use of line. 
Unconsciousness amalgamates with the relationship between order and chaos. Whether it is an international or 
domestic level, we are surrounded by misunderstandings. However, rather than regarding this estrangement as 
something negative, I perceive the true sustainability of our world lies within on-going chaotic strata which 
misconceptions have been accumulated. Furthermore, it is this propulsive force for understanding and 
communicating that has intertwined the history since the dawn of civilizations around the world. Validity for right or 
wrong is not important for this propulsive force. What matters most is 'leap before you look!â€• My ideal is 'the 
wider these gaps spread, the stronger my work becomes.â€• Because I do not want to fill the gaps, which sounds 
cultural gentrification to eradicate idiosyncrasy. My practice exists to testify this mantra and aims for investigating 
sustainability and polyphony, which are in the process of declining in the contemporary world we are facing right 
now. 
 
Notes:  
  



 

Artist: 672 - Masaharu Imamiya 
Artwork 1 Title: Telescopic Philanthropy 
Artwork 1 Dimensions: 56 x 76 cm 
Artwork 1 Medium: Sumi, acrylic paint, grease pencil, gloss medium, stamp, burned paper with Japanese incense 
sticks and junk cogwheel on Japanese paper 
Artwork 1 Commentary: Shortly after the outbreak of COVID-19, I decided to tackle with 'The Divine Comedy Volume 
1: Infernoâ€• by Dante, which was from my speculation that the current situation in the world would share the view 
depicted in the novel.  
In this artwork, I tried to extract timeless elements from the novel and amalgamate these with my visual language. 
Perceptional gaps exist because, for understanding the stanza, there are many gaps between me and Dante; gaps 
exist in cultural, educational, geographical and historical levels, to name a few. However, these perceptional gaps 
always urge me to jump recklessly; 'Leap before you look!â€• ' is my motto. Therefore this drawing visualizes 
breaking and reconstructing 'The Divine Comedyâ€• from the perspective of myself as an artist living in the 21st 
century right now.  
When I found this verse in the novel, what fascinates me was that regardless of Western or Eastern civilization, a 
circular form epitomizes fate. In my perception, if there were the personification of fate, it would be a capricious and 
cruel feature.  
In terms of materiality, I expressed the appearance of both damaging and restoring the paper simultaneously, which 
was influenced by Kintsugi ' Japanese traditional restoring technique for pottery. Originally Kintsugi is mending 
broken parts by using lacquer with dusted gold. Therefore restored broken pottery shows its stigma like lightning 
thunder on the surface. In summary, the bilateral aspect of something broken and its restoration has aesthetics. 
Instead of using lacquer, I used Acrylic medium (gloss medium), which becomes semi-transparent when it's dried. By 
filling the medium, some images look like insects trapped in amber. Also, the medium permeates through Japanese 
paper it gives Jellyfish- like surface. 
For further visual exploration, I bonded small junk cogwheels on the paper trying to contrast softness (paper) and 
hardness (metal). As far as I know, artists seldom use paper and metal simultaneously because usually, they do not 
go along together.  
Rather than regarding it just as something basic, I interpret drawing as new media. There are still plenty of rooms for 
inventing new expression in drawings. Based on this belief, I always try to incorporate unusual elements into the 
drawing such as origami, plastics metal and so on. What if bringing something different elements into drawings? Do 
they still keep categorization of drawings or can I break the boundary? In making drawings, these questions always 
flow my mind as if sea turtle swam underwater slowly and steadily. 
Artwork 1 Image: 



 

 
  



 

Artist: 672 - Masaharu Imamiya 
Artwork 2 Title: Drawing Counterpoint Vol.1 (Pithecanthropus Erectus) 
Artwork 2 Dimensions: 60 x 60 cm (approx) 
Artwork 2 Medium: Sumi, acrylic paint, teared paper, stamp, string, and patterned paper on Japanese paper with 
star-shaped box made by origami 
Artwork 2 Commentary: When I found this verse in the Divine Comedy, I thought about the relationship between 
inside and outside. In this work, at first, I made origami eight star-shaped boxes to experiment my notion of 
'counterpart,â€• just bringing something different for the sake of bringing cacophony into the drawing. Then I 
realized that outside the drawing, there were origami stars and these origami stars were inside my room and my 
room was inside our planet and our planet was inside Solar System and Solar System was outside some galaxies on 
and on. If I think so, it is like a repetition of folding and unfolding origami forever. Furthermore, this cognition can be 
the trajectory of human history, which begun when Erectus appeared and walked on its foot for the first time. An 
endless move to enter and exit. History is always full of brutality but accumulated as one line absorbing every 
emotion of humankind. We tread on this line in any situations. This title also came from Charles Mingus's 
masterpiece album. 
Artwork 2 Image:  



 

 Catalogue4 ID673 

Artist ID: 673 
 
Artist Name: Emma-Louise Grady 
Website: https://www.emmalouisegradyart.com 
IG: www.instagram.com/emmalouisegradyart 
 
Artist Statement: My paintings explore the practice of intuitive mark-making. Inspired by vivid colours; my 
surroundings also influence my creative process. Through the exploration of patterns, my work represents a sense of 
freedom and fluidity. The patterns created are unique to each painting, allowing them to stand on their own. With 
every intricate detail committed to my painting, it creates worlds that exist only within each other. Each piece 
created has endured a variety of process stages, allowing it to have a significant amount of layering to each painting, 
creating a sense of depth. In a world where commitment to a concept is favourable, my work stands alone. Vibrancy 
takes the lead. 
 
Notes:  
  



 

Artist: 673 - Emma-Louise Grady 
Artwork 1 Title: Dystopia Metaphoria 
Artwork 1 Dimensions: 200cm x 150cm 
Artwork 1 Medium: Mixed Media (Acrylic paint, Posca pens, Oil pastels, Varnish) on MDF board FRAMED with MDF 
Artwork 1 Commentary: This piece was done as part of a collection for The Royal Scottish Academy show; New 
Contemporaries 2020. I was awarded the Fleming-Wyfold award for best painting during this show. Dystopia 
Metaphoria was a direct response to the environment I was surrounded by every day, that environment being 
Glasgow city center. I was particularly inspired by the architecture on the House of Frasers building which at the time 
was light up with its Christmas decorations. The inspiration behind the colours of this painting was taken from the 
movie 'Scary Stories to tell in the Dark'. The set throughout the movie had vivid and bright visuals, but it was a room 
called 'The Red Room' that inspired me the most. 
Artwork 1 Image: 

 
  



 

Artist: 673 - Emma-Louise Grady 
Artwork 2 Title: Trouble in Paradise 
Artwork 2 Dimensions: 60cm x 60cm 
Artwork 2 Medium: Mixed media (Acrylic paint, Posca pens, Varnish) on MDF Board 
Artwork 2 Commentary: Trouble in Paradise' was created just before 2020 came to an end. During the winter 
months, I tend to look at more tropical colour palettes to inspire me. This piece uses bright colours to draw the eye 
in. The patterns and mark-makings jump off one another creating a world within itself. When others look at my work 
I want them to get lost in the piece, shaping their own storyline to go along with the painting. 
Artwork 2 Image:  



 

 Catalogue4 ID674 

Artist ID: 674 
 
Artist Name: Francesco Conti 
Website: www.francjs.com 
IG: www.instagram.com/francjs_art 
 
Artist Statement: Francesco Conti was born and grew up in Rome, Italy and now lives in London. His father was 
Italian, his mother is English. He trained as a scientist - specialising in molecular neuroscience and genetics. He 
obtained his PhD in London and then worked in research laboratories in Europe and America. 
Francesco paints seemingly ordinary places and situations that are often overlooked, and which on closer inspection 
lead the viewer to question the story behind the subject represented. His recent work has focused on urban 
landscapes, interiors, and contemporary political and social events. He paints in both oils and acrylics, though the 
latter are his favourite medium, and he effectively uses these to capture light, mood, and build atmosphere. 
 
Notes:  
  



 

Artist: 674 - Francesco Conti 
Artwork 1 Title: HRH Nostra Senora de la Santa Muerte 
Artwork 1 Dimensions: 100x76x1 
Artwork 1 Medium: Acrylic on canvas 
Artwork 1 Commentary: An icon of the Mexican festival â€˜DÃ¬a de los Muertos' (Day of the Dead) is a goddess 
known as "Lady of the Dead", or Santa Muerte.  
I am particularly fascinated by the duality that this figure represents, as she is worshipped by regular citizens, but 
also in the criminal underworld and by drug cartels. 
Devotees believe the she is benevolent, and provides fortune, health, and a safe passage to the afterlife.  
However, she also symbolizes the contrasts between the upper and lower classes and how in the end everyone is 
equal in death. 
Artwork 1 Image: 

 
  



 

Artist: 674 - Francesco Conti 
Artwork 2 Title: Isaiah 59:10 
Artwork 2 Dimensions:  
Artwork 2 Medium:  
Artwork 2 Commentary: This work is titled after a verse in the Old Testament, Isaiah 59:10: "Like the blind we grope 
along the wall, feeling our way like people without eyes. At midday we stumble as if it were twilight; among the 
strong, we are like the dead" 
I painted this in the first week of lockdown. At the individual level, it summed my feeling of isolation and insecurity, 
of not seeing what is coming at you, unknowing the near future, the darkness of a close passing. 
As a public figure, the blind Duke of Edinburgh represented the unforeseen fragility of our institutions in the face of 
an unanticipated pandemic, and their blind groping for a way out. 
As a public figure, this represented the unforeseen fragility of our institutions in front of the viral pandemic, and 
their blind groping for a way out. 
Artwork 2 Image:  



 

 Catalogue4 ID675 

Artist ID: 675 
 
Artist Name: Pedro Ramalho 
Website:  
IG: www.instagram.com/selfabsorbability 
 
Artist Statement: Self ' Absorbability 
How should I live producing art that's true to me? 
Each individual look forward to it's own joy of peace, it's own serenity, his moment of enlightenment. The lack of 
suffering, desire nor sense of self. An idyllic state or place! 
Where each one can have individual freedom! An intentional absorbability, to the point of exclusion of everything! 
After all the nonsense that is spoken by preachers, parents and school teachers is binned! Avoiding religious dogma, 
morality guilt and social convection (movements) to the feeling of oppression. The mind is focused in the essence, or 
the nature of simple things. 
The act of painting is already a full hand of choices and techniques, the complete absence of thought it's an 
impossibility, but to paint what is the nearest to the artist. His own tools. Is already a massive avoidance to 
unnecessary thought. 
The idea of the subtraction of all thoughts, producing visual art interpreting the simplicity in life. An authenticity for 
the peace of mind! 
The work is divided by two main elements. The object and the portrayal of colours represent those used for the 
object!  
But on reality they are the most close thing to the artist. His own tools! 
 
Notes:  
  



 

Artist: 675 - Pedro Ramalho 
Artwork 1 Title: Self-Absorbability 3 
Artwork 1 Dimensions: 90 x 160 x 2.5 cm 
Artwork 1 Medium: Oil on Canvas 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 675 - Pedro Ramalho 
Artwork 2 Title: Self-Absorbability 4 
Artwork 2 Dimensions: 100 x 140 x 5 cm 
Artwork 2 Medium: Oil on Canvas 
Artwork 2 Commentary:  
Artwork 2 Image:  



 

 Catalogue4 ID676 

Artist ID: 676 
 
Artist Name: Marco Raddino 
Website: www.raddinoart.com 
IG: www.instagram.com/raddinoart 
 
Artist Statement: "In my artistic research, I explore the occult links among forms, colours and metaphysical 
meanings. 
In my works the shapes often refer to trees, plants and volatile animals. 
Always in transformation, my figures constitute metamorphoses that originate from unconscious forces and from a 
wise calculation at the same time. 
The colours that I use in my palette are deliberately limited: their purpose is to refer to the original purity of the Four 
Elements. 
In my paintings, the space is not represented in a realistic way: I usually privilege vertical structures, suitable to 
symbolise the deep union between the physical and the spiritual world. 
The symbolic universe from which my works are born in mainly based on the Jewish and Christian imagery." 
 
Notes:  
  



 

Artist: 676 - Marco Raddino 
Artwork 1 Title: Aleph's garden 
Artwork 1 Dimensions: 70x100 cm. 
Artwork 1 Medium: oil on canvas 
Artwork 1 Commentary: With this work, the artist wanted to express the origin before everything that surrounds us. 
From the Aleph a vertical movement is born that unites the sky and the earth, the material with the spiritual. 
Artwork 1 Image: 

 
  



 

Artist: 676 - Marco Raddino 
Artwork 2 Title: Curiosity 
Artwork 2 Dimensions: 70x100 cm 
Artwork 2 Medium: oil on canvas 
Artwork 2 Commentary: This work was realised during the lockdown.  
The artist painted the different dimensions of the world. The rebirth, change, development and care of tradition. 
Artwork 2 Image:  



 

 Catalogue4 ID677 

Artist ID: 677 
 
Artist Name: Javier Gil 
Website: https://jgilmuniz.wixsite.com/jgilmuniz.https://www.portfoliobox.net/admin#/works 
IG: www.instagram.com/jgilmuniz 
 
Artist Statement: Is it possible to approach through the artistic exercise the origin of the forms? Is it possible to let 
materials dictate through their nature the need for the existence of the work of art? Is it possible to set aside our 
intention to give way to the intention of art and thus experience its response? These are the questions that are 
behind my work . 
 
Notes:  
  



 

Artist: 677 - Javier Gil 
Artwork 1 Title: Daffodil 
Artwork 1 Dimensions: 50x30x12cm 
Artwork 1 Medium: Alabaster,wood and painted wood 
Artwork 1 Commentary: Daffodilâ€• seeks to define a harmonic whole using materials of different weight, density 
and color, suggesting the relation between these different materials toward a common point of origin. 
Artwork 1 Image: 

 
  



 

Artist: 677 - Javier Gil 
Artwork 2 Title: Gravity 
Artwork 2 Dimensions: 50x20x9cm 
Artwork 2 Medium: Pine Wood /walnut wood/acrylic paint 
Artwork 2 Commentary: "All sculptors have dreams of defying gravity. One of the inherent qualities about sculpture 
is its heaviness, its substance. There is an attraction in the dream of putting heavy pieces calmly up in the air and 
getting them to stay there" Anthony-caro. 
Artwork 2 Image:  



 

 Catalogue4 ID678 

Artist ID: 678 
 
Artist Name: Cristina Meotto 
Website: https://crilucrilu.tumblr.com/ 
IG: www.instagram.com/crilu.crilu 
 
Artist Statement: My painting, mainly oil on canvas, is dedicated to the representation of a female universe, where 
the beauty and seduction of nudes are not pure aesthetic exercises, but suggest expectations, memories and 
thoughts flowing, a physicality "suspended" in a melancholy sensuality. 
My paint speaks of improvisation, of women protected within their femininity... Of what is hidden, intangible, of 
drawings of opposing existences. 
Of colors that weigh, that ignite memory or manage to erase it... 
My women tell of a day-by-day life, of a chat, of indefinite situations, of loss and importance, they do not want to 
leave time but that ticking affects them ... 
They are stationary in a world, they know how to analyze themselves and at the same time they are everything, and 
yet... 
They live their drama in the common times, in the moments when confidences tear, a dawn,  
a night reflected in the car window, repetitions of so many days and indigestible compromises, 
without way out. Concentric circles that cover space under the sprouting branches, vital breathing and minimal 
movement turn into the body. 
 
Notes:  
  



 

Artist: 678 - Cristina Meotto 
Artwork 1 Title: Haiku e lune (Haiko and moons) 
Artwork 1 Dimensions: 60x60x2 cm 
Artwork 1 Medium: Oil on canvas 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 678 - Cristina Meotto 
Artwork 2 Title: Franco to the moon and back 
Artwork 2 Dimensions: 70x50x4 
Artwork 2 Medium: Oil on canvas 
Artwork 2 Commentary:  
Artwork 2 Image:  



 

 Catalogue4 ID679 

Artist ID: 679 
 
Artist Name: Olga Brovchenko 
Website: www.olgabrovchenko.art 
IG: www.instagram.com/olgabrovchenko.art 
 
Artist Statement: Art for me is a way of understanding the world. 
Humanity has explored the outside world quite well and now is intently gazing at what is happening inside of us. I 
use my art to delve into principles of perception and interaction of external and internal.  
I believe that art should be understandable. My artwork shows recognizable images and allows the viewers to look 
inside themselves. Perhaps, somebody can discover something new, remember something long-forgotten, realize 
something important. 
 
Notes:  
  



 

Artist: 679 - Olga Brovchenko 
Artwork 1 Title: Gray 
Artwork 1 Dimensions: 100 x 100 x 4 
Artwork 1 Medium: oil colors on canvas 
Artwork 1 Commentary: "Gray" is one of landscapes from series "Colors of Earth".  
Series 'Colors of Earthâ€• is a reflection on beauty and predestination of our world, allowing the viewers to see light 
and calmness inside themselves. Every landscape has the main color. The gray is a color of rainy sky and rocks. 
Here I simplify nature landscape. I use plain forms and expressive texture of paints. I work with colour expression 
and abstract shapes. I am discovering new ways to transfer impressions, emotions and moods to a viewer. 
Artwork 1 Image: 

 
  



 

Artist: 679 - Olga Brovchenko 
Artwork 2 Title: Brown 
Artwork 2 Dimensions: 100 x 100 x 4 
Artwork 2 Medium: oil colors on canvas 
Artwork 2 Commentary: "Brown" is one of landscapes from series "Colors of Earth".  
Series 'Colors of Earthâ€• is a reflection on beauty and predestination of our world, allowing the viewers to see light 
and calmness inside themselves. Every landscape has the main color. The brown is a color of desert. 
Here I simplify nature landscape. I use plain forms and expressive texture of paints. I work with colour expression 
and abstract shapes. I am discovering new ways to transfer impressions, emotions and moods to a viewer. 
Artwork 2 Image:  



 

 Catalogue4 ID680 

Artist ID: 680 
 
Artist Name: Anita Lortije 
Website: www.unicorncreation.nl 
IG:  
 
Artist Statement: I am always looking for the ideal combination of shape + size / shape + color / size + color. 
I also use objects that originally serve a different purpose, such as shovel stems and cabinet legs. 
This to make unique wooden objects. Decorative objects and single pieces of small furniture which one enjoys and 
also can be used practically.  
The 2 items submitted are part of the "Eyes" collection. They are made from 4 existing cabinet legs. By grouping the 
parts differently, new shapes with a different expression are created. 
 
Notes:  
  



 

Artist: 680 - Anita Lortije 
Artwork 1 Title: INCOGNITO 
Artwork 1 Dimensions: Size â€˜Incognito' Total: High 142 cm Wide 31 cm Deep 16.5 cm / Eyes with glasses: Height 
14 cm Width 31 cm Depth 16.5 cm / Brass rod 54 cm long / Plinth: Height 75 cm Width 13 cm Depth 13 cm 
Artwork 1 Medium: Materials: Eyes and base of pinewood / Plastic sunglasses, frame coated with oxide metal / Brass 
rod 6mm thick / Gold leaf 
Artwork 1 Commentary: Sunglasses are a useful camouflage tool for people who do not want to be recognized in the 
public space. And preferably large-sized sunglasses. The frame of the plastic supersized party sunglasses of 
INCOGNITO is covered with a red / blue oxide metal. The arms of the glasses rest on the ears under a hair curl. The 
eyes of INCOGNITO can still be seen through the light blue glasses. This whole is placed on a high base with a brass 
rod, making it a floor object. The blue color of the lenses has been incorporated into the modest painting of the 
base. 
Artwork 1 Image: 

 
  



 

Artist: 680 - Anita Lortije 
Artwork 2 Title: STARING 
Artwork 2 Dimensions: Size â€˜Staring' Total: Width 24,5 cm Height 42 cm Depth 8,5 cm / Eyes: Width 24,5 cm 
Height 12 cm Depth 6 cm / Pedestal: Height 15 cm Diameter 8,5 cm 
Artwork 2 Medium: Materials: pinewood / 2 beech balls / brass rod 17 cm, diameter 6 mm / gold leaf / acrylic paint 
Artwork 2 Commentary: In 'STARINGâ€•, the vertical gravity of the sculpture is at the ends. This creates lines in a 
more penetrating expression of viewing. This is reinforced by placing the convex side of the elements entirely at the 
front. With the drawing of the wood grain, the 'frown line' above the nose and the black painted wooden balls as 
pupils, I have tried to enhance the staring gaze. 
Artwork 2 Image:  



 

 Catalogue4 ID681 

Artist ID: 681 
 
Artist Name: Zoe Moss 
Website: www.zoemoss.com 
IG: www.instagram.com/moezoss 
 
Artist Statement: I am a born and bred Londoner. After finishing a BA in Fine art at the University of Central 
Lancashire, I came straight back to London. I exhibited in various galleries such as the Royal Academy (Summer 
Exhibition two years running) Cork street and Saatchi gallery. Since then I've have had three solo shows and have 
slowly developed from a photorealist painter into a pop art /surreal artist. I just curated my first group show in 2019. 
All the works that I have entered are oil paintings of art collections, within which I have painted my own piece. This is 
of course, a painting of the collection itself. The idea for this came from my frustration with both the art world and 
the fact that I can no longer show my parents my work, due to them passing away. I have used this method of 
surreal satire and Trompe l'oeil to create this alternative reality. 
 
Notes:  
  



 

Artist: 681 - Zoe Moss 
Artwork 1 Title: Look Mum my painting got into the National Portrait Gallery! 
Artwork 1 Dimensions: 40 x 60 x 2 
Artwork 1 Medium: Oil Paint on wood 
Artwork 1 Commentary: The National portrait Gallery with my piece on show! The alternative reality painted to 
involve my work amongst that of great artists and in such a prestigious setting! 
Artwork 1 Image: 

 
  



 

Artist: 681 - Zoe Moss 
Artwork 2 Title: Look Mum my painting got into the Royal Academy! 
Artwork 2 Dimensions: 40 x 60 x 2 
Artwork 2 Medium: Oil paint on wood 
Artwork 2 Commentary: The Royal Academy Summer exhibition, with my piece on show! The alternative reality 
painted to involve my work amongst that of other chosen artists and in such a prestigious setting! 
Artwork 2 Image:  



 

 Catalogue4 ID682 

Artist ID: 682 
 
Artist Name: Elian Almeida 
Website: https://www.madeinbed.co.uk/agents-of-change/on-the-cover-of-vogue-the-political-symbolism-of-
elian-almeida 
IG:  
 
Artist Statement: Artist Statement 
I have always been very attentive and curious about the world and the social order around me. This is because the 
beginning of my career was marked by a constant process of reaffirming a certain legitimacy as a Black-American 
artist. Awareness of spaces that I could occupy coming from where I come from, with the colour of my skin has 
always encompassed a majority of my work and my practice.  
In my creation, the research is centered on the aesthetic process around our contemporary issues and realities, the 
racial segmentation, my colour, my social status and its relationship to society. Otherness. In fact, my production is 
marked by the intention to split up certain themes, such as reconstituting the idea of a social performativity of the 
black body, of state violence, and of decolonization which is still a relevant and urgent issue, particularly in Brazil. 
My research and my work go beyond painting on canvas. It is a lived experience, a daily exercise of observation of 
problems in our contemporary reality, as well as of worry, which runs deep through the social construct of my own 
body. It is from this personal experience that a possibility of creation arises.  
Biography 
Elian Almeida was born in 1994 in Rio de Janeiro, Brazil. He graduated in Fine Arts from the UERJ Institute of the Arts 
and is currently studying Cinema and Audiovisual at the University of Paris 3 - Sorbonne Nouvelle. He conducted 
research for three years as an educator at the Rio Art Museum and exhibited in important art institutions in Rio de 
Janeiro (Parque Lage, PaÃ§o Imperial, Centro Cultural Hélio Oiticica). The exhibition Demain Sera un Autre Jour 
(Tomorrow will be another day) at Studio IvÃ¡n Argote will be his first exhibition in France, however, his work is 
already largely showcased in many important public and private collections and institutions worldwide. 
 
Notes:  
  



 

Artist: 682 - Elian Almeida 
Artwork 1 Title: Time of Love (La voix de la colline) 
Artwork 1 Dimensions: 82 x 125 cm 
Artwork 1 Medium: Acrylic, oily stick and charcoal on canvas 
Artwork 1 Commentary: https://www.madeinbed.co.uk/agents-of-change/on-the-cover-of-vogue-the-political-
symbolism-of-elian-almeida 
Artwork 1 Image: 

 
  



 

Artist: 682 - Elian Almeida 
Artwork 2 Title: Quilombo (Maison Vogue) 
Artwork 2 Dimensions: 110 x 146 cm 
Artwork 2 Medium: Acrylic, oily stick and charcoal on canvas 
Artwork 2 Commentary: https://www.madeinbed.co.uk/agents-of-change/on-the-cover-of-vogue-the-political-
symbolism-of-elian-almeida 
Artwork 2 Image:  



 

 Catalogue4 ID683 

Artist ID: 683 
 
Artist Name: Stephanie Fuller 
Website: https://stephaniefullerartist.com/ 
IG: www.instagram.com/stephaniefullerartist 
 
Artist Statement: Stephanie Fuller moved back permanently to England in 2019. Her expressionistic style is 
concerned with the Human Condition and our relationship to the natural world. Fuller studied painting, drawing and 
sculpture at Bath Academy, Norwich Life Room and Wimbledon School of Art where she developed her technical 
skills. Most of the artist's work revolves around eco awareness, bringing people back to nature and making them 
aware that we are animals and all connected. Her creatures are people and her people are creatures. Fuller has 
exhibited and been collected by museums and private collectors around the world for the last three decades. In a 
strange turn of fate one of her large paintings of whale was lost in the 2020 fires in Australia. 
Fuller has also been fortunate to visit many artists' studios over the years including members of the Bomberg School, 
Leon Kossoff and Roy Oxlade. The drawing skills and teachings of David Bomberg, and his idea of the "spirit in the 
mass" getting beyond appearances to the intuitive essence of a subject, has been a journey the artist is on and will 
continue to develop in her work. 
Stephanie Fuller does not have gallery representation. 
 
Notes:  
  



 

Artist: 683 - Stephanie Fuller 
Artwork 1 Title: White Cliffs of Dover Wildflowers 
Artwork 1 Dimensions: 170 x 210 x 3 cm 
Artwork 1 Medium: Oil on Canvas 
Artwork 1 Commentary: While hiking up the white cliffs at Kingsdown Leas I came across this beautiful white house 
and wonderful wildflowers. I loved this house when I first saw it.  
To me this looks like the sort of house you would find in a novel. 
There was something particularly awesome about the scene. I felt amazing as though the air had a magical spell over 
me and I could breathe in this beauty. Naturally I wanted to paint the scene and the feeling. 
Small trees and shrubs have been cleared recently to allow the rarer plants and wildlife species to flourish. 
A 'bumblebirdâ€• seed mix, which includes cereals, brassicas and wildflowers, was sown last autumn to provide 
birds with a supply of food through the winter, and a range of nectar-rich plants for pollinators in the summer.  
I continued to visit the cliffs and look in greater detail at the flowers. Over that time some of them went to seed so I 
added all the different stages of the flower to my painting. With some the stems turned black and the seeds flew 
away, leaving a beautiful flat golden shell as the flowers died back. 
Artwork 1 Image: 

 
  



 

Artist: 683 - Stephanie Fuller 
Artwork 2 Title: Into The Silent Sea 
Artwork 2 Dimensions: 56 x 77 cm 
Artwork 2 Medium: Watercolour on Paper 
Artwork 2 Commentary: The Rime of the Ancient Mariner by Samuel Taylor Coleridge and my early morning walks 
and swims inspired this painting.  
So much is going on by the sea at sunrise. The seagulls are all roused from their roof tops and fly, squawking towards 
the water. 
Some days are too rough for a swim. Wild water swimming is new to me, this is my first year swimming in these cold 
temperatures. There is something incredibly magic about the crispness of the air and that dip into the cold water by 
The Royal Hotel. With Deal Pier in the foreground and the clouds, sunrise and France in the distance. 
Artwork 2 Image:  



 

 Catalogue4 ID684 

Artist ID: 684 
 
Artist Name: Emma Rach-Syslak 
Website:  
IG: www.instagram.com/emmaersart 
 
Artist Statement: When you look into someone's eyes, you get a small glimpse into the human spirit and search for 
an authentic moment of connection. There is something raw and vulnerable, inviting the viewer into one's story. My 
paintings strive to capture the essence of a person yet evoke an intimate sense of curiosity. I am inspired by the 
human form and how we are all uniquely different yet the same, finding beauty and depth within. My interest in 
figurative realism is a discovery of this. As I paint, I dive into the layers of the characters and ultimately, I dive deeper 
into the journey of developing my art and discovering myself. 
 
Notes:  
  



 

Artist: 684 - Emma Rach-Syslak 
Artwork 1 Title: Cowboy 
Artwork 1 Dimensions: 16" (40.64cm) x 12" (30.48cm) 
Artwork 1 Medium: Oil on Canvas Board 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 684 - Emma Rach-Syslak 
Artwork 2 Title: The Rabbit 
Artwork 2 Dimensions: 16" (40.64cm) x 12" (30.48cm) 
Artwork 2 Medium: Oil on Canvas Board 
Artwork 2 Commentary:  
Artwork 2 Image:  



 

 Catalogue4 ID685 

Artist ID: 685 
 
Artist Name: Annalisa Hayes 
Website: www.annalisahayes.com 
IG: www.instagram.com/ahayes_arts 
 
Artist Statement: Rooted in exploring the complexities of the human condition, my work uses the abstracted human 
form as a vehicle for challenging the boundaries between our aesthetics and inner manifestations. Exponential 
globalisation, increasingly polarised socio-economic systems and advancing digital technologies are rendering the 
human species both the most fluid and fragmented we have ever been. My work explores how this juxtaposition is 
impacting our psychological functioning and sense of self; aiming to be a catalyst for igniting reflection and 
conversation on our psychological and physiological emotional expression in this uniquely turbulent contemporary 
era. 
 
Notes:  
  



 

Artist: 685 - Annalisa Hayes 
Artwork 1 Title: Natural Selection 
Artwork 1 Dimensions: 50 x 60 x 3.5cm 
Artwork 1 Medium: Oil on canvas on board 
Artwork 1 Commentary: Natural Selection' is part of an ongoing series of work I began during COVID-19 titled 
'Quarantine Portraits', which explores how the impacts of the pandemic, such as the processing of collective trauma 
and isolation, are reshaping our sense of being.  
Aiming to capture the unique atmosphere and mental tribulations of the COVID-19 quarantine, the ethereal figure in 
this piece appears both tormented and reflective; caught in-between a state of intense flux and intense rigidity. 
Artwork 1 Image: 

 
  



 

Artist: 685 - Annalisa Hayes 
Artwork 2 Title: Equinox 
Artwork 2 Dimensions: 50 x 90 x 3.5 cm 
Artwork 2 Medium: Oil on canvas 
Artwork 2 Commentary: Equinox' uses the fragmented human form to explore the ways in which our identities and 
sense of self are becoming increasingly eroded in contemporary society due to digital technologies and social 
systems that value the filtered versions of ourselves over our authenticity.  
'Equinox' serves as a reminder that through 'filtering' we render ourselves fragmented and further trapped by the 
social systems that perpetuate the idea of having to be our 'best self'. 
Artwork 2 Image:  



 

 Catalogue4 ID686 

Artist ID: 686 
 
Artist Name: Julia Brown 
Website: https://juliabrownart.com/ 
IG: www.instagram.com/juliabrownart 
 
Artist Statement: My current work explores spaces, landscapes and structures'man-made or organic, and the 
relationship of one against and within the other. 
It can be blatant or hinted in my paintings, but I'm cognizant of how man has stamped his boots on the earth, built 
monumental engineering and architecture, created environments and populated landscapes'later discarding those 
creations and moving on when use has been fulfilled. Even in the quietest, most windswept and unpopulated places, 
there are still often signs of human presence. A path or wall, a signpost or telegraph pole. Signs of interference'past 
or present. 
I find humanity's relationship with our planet both fascinating and repellent. Humans are parasitic creatures of 
Earth'we've done so much environmental damage while civilisation has evolved'and yet our capacity for invention, 
creation and innovation is magnificent. Outside of politics and big business, we have the creativity to start redressing 
the balance and repair some of the destruction we've caused, and it's exciting'and heartening'to hear about such 
endeavours. 
While the bright-shiny-new-things will always grab magpie-like attention, the story of man's left-behind places is also 
frequently an interesting one. Whether it's a story of decay and return to the earth, or one of life breathed back and 
a renewed purpose given. 
 
Notes:  
  



 

Artist: 686 - Julia Brown 
Artwork 1 Title: NIMBY 
Artwork 1 Dimensions: 61 x 61 x 3.8cm 
Artwork 1 Medium: Oil on canvas 
Artwork 1 Commentary: When I was a kid, there was a proposal to build some wind turbines on farmland over the 
ridge of Royd Moor, a 5-minute walk from our house. The proposed site was understandable. The Wind and 
Weather (with capital 'W's) drives in from the Pennine hills to the west with great gusto, and would give life to the 
blades, and power to our kettles.  
There was an Uproar. Posters were placed in windows, and there were committees and meetings and all the normal 
huffing and puffing that goes on when something is proposed by 'outsiders'. The phrase 'Blot on the Landscape' was 
grumbled. 
In due course, the turbines were built. I watched in fascination as, in winter when the trees were bare, you could see 
the tips of the blades rotating on the near horizon from their owners just tucked away over the brow of the hill. I 
loved them.  
And I still do. 
Over the years, a few larger, more modern structures have been added to the original grouping, and the route to our 
studio takes us straight past these soaring, elegant beasts. 
They take on the colour of the weather and seasons, and look over the landscape like silent sentinels. I imagine them 
as curious, alien creatures'there's something a bit sci-fi about them. They have 2 eye-like red lights on the generator 
housing on the back of the hub, which eerily glow at you in darkness. 
I always wondered what all the fuss was about. Having a bunch of windmills making clean, renewable energy for the 
surrounding villages and town is surely a damn sight better than a bloody-great power station belching out crap 
nearby? It was the advent of the NIMBY. 
Artwork 1 Image: 



 

 
  



 

Artist: 686 - Julia Brown 
Artwork 2 Title: Umbilical 
Artwork 2 Dimensions: 45 x 45 x0.4cm 
Artwork 2 Medium: Oil on primed board 
Artwork 2 Commentary: I often gather painting inspiration from being a passenger in the car. I experiment with 
taking random photos from my phone out of the window and often capture an unexpected moment. In this case, it 
was marshy moorland and a dramatic cloud break at sunrise on the way to the studio.  
The cable line connects the distant and isolated farm to'power? Media? Both? Who knows, but it made me think of 
the life-giving and sustaining connection between mother and foetus, as the morning sun hit my face. 
Artwork 2 Image:  



 

 Catalogue4 ID687 

Artist ID: 687 
 
Artist Name: Jeremy Metivier 
Website: www.jeremymetivier.com 
IG: www.instagram.com/jeremymetivierart 
 
Artist Statement: Organic artist Jeremy Metivier who grew up in Tours, France, began a career as a chef at the young 
age of 14, he describes his main reason behind becoming a chef stems from strong family values and the joy of 
bringing people together. This opportunity evolved his passion for expressing his creativity which soon ignited his 
love for art. His artwork has now grown into a deeply therapeutic and meditative process, which is noticeable in his 
unpredictable work. 
At 17 years old, Jeremy began taking his artwork more seriously, creating his first large piece of art, a mural for a 
school in Joue-les-tours. In 2012, Jeremy moved to Australia and took on a deeper understanding of human 
interactivity, communication and idea of over-consuming. For him human are hungry of fastest communication, to 
outgrow what he called 'emotional mapping ' and need of higher and faster, something to not get trapped in the 
rabbit hole of emotions'. He believes colours and shapes are visual and mental healing. 
His strong emotional connection with his work makes his strokes and techniques very prominent and almost 
abstract. Getting inspiration from natures delicate surroundings of Australia, or the wildness of his models. 
The flow and energy of people and nature become a voice through Jeremy's work. Jeremy describes each of his 
artwork as a pin in time for the emotion and experience he was feeling or living in that moment. 
Jeremy's work is very experimental, every piece a detailed story on his emotions and travels. He is not scared to try 
many different ways in his unpredictable work. 
 
Notes:  
  



 

Artist: 687 - Jeremy Metivier 
Artwork 1 Title: Currumbin creek 
Artwork 1 Dimensions: 130x200 
Artwork 1 Medium: oils 
Artwork 1 Commentary: This artwork is a landscape, from a place of my neighbourhood, Currumbin Valley. 
This beautiful place of Australian Paradise is situated in Queensland and It is in fact one of the older primal rain 
forest in the world. 
I tried to achieved and bring to the viewer the essence of the forest itself.  
Using bold stroke, and wild line to copy the raw but pristine, feelof this place. 
Artwork 1 Image: 

 
  



 

Artist: 687 - Jeremy Metivier 
Artwork 2 Title: 1770 
Artwork 2 Dimensions: 180x130 
Artwork 2 Medium: oils 
Artwork 2 Commentary: 1770 is a place of peace where James cooks put feet 
down in 1770 what gave the name of this town. 
Beautiful and quiet place in Australia where you face a bay toward infinity. 
This is only a glimpse of the beauty, than this place can offer to you. 
Nothing is more amazing than enjoying a sunset sketching looking at this bay. 
Artwork 2 Image:  



 

 Catalogue4 ID688 

Artist ID: 688 
 
Artist Name: Robert Fable Febeus 
Website:  
IG: www.instagram.com/robertfable 
 
Artist Statement: Sometimes Silence can be deafening 
 
Notes:  
  



 

Artist: 688 - Robert Fable Febeus 
Artwork 1 Title: Quiet before the storm 
Artwork 1 Dimensions: 40x60x2 cm 
Artwork 1 Medium: Oil 
Artwork 1 Commentary: Oil painting on compress panel 40x60cm 
Artwork 1 Image: 

 
  



 

Artist: 688 - Robert Fable Febeus 
Artwork 2 Title: Absence 
Artwork 2 Dimensions: 80x130x3 cm 
Artwork 2 Medium: Oil 
Artwork 2 Commentary: Big dimension Oil Painting on laminated wood 
80x130x3cm 
Artwork 2 Image:  



 

 Catalogue4 ID689 

Artist ID: 689 
 
Artist Name: Rosalyn Sober 
Website: www.rosalynsober.co.uk 
IG: www.instagram.com/rosalyn_sober 
 
Artist Statement: Rosalyn Sober's practice is a multi-media exploration but one increasingly using the medium of oil 
paint.  
Whilst Rosalyn looks to inject a warmth and an empathy, her work envisages a lost certainty and seeks beyond the 
observed to a shadowy unravelling of boundaries. Entities and elements are often incomplete, are suspended or 
broken in time or dimension. There is a questioning or unease in a figure's purpose or being. 
Rosalyn sees her work as confronting personal and wider loss of people, place and security. All is not desolation, 
however. Works can also commemorate that which has broken away and is lost, and it often searches outwards 
towards a potential transformation; a new or rejuvenated 'breath'. 
Rosalyn Sober (b.1967, London) trained at Central St Martins and the University of Hertfordshire, graduating in 2007 
with a BA Hons 1st Class. 
 
Notes:  
  



 

Artist: 689 - Rosalyn Sober 
Artwork 1 Title: Sleepwalkers 
Artwork 1 Dimensions: 60x91x2cm 
Artwork 1 Medium: Oil on Canvas 
Artwork 1 Commentary: A pair of entwined figures are suspended in an undefined background.  
This is a painting created during the first Covid lockdown (April 2020), and in common with other works made in this 
period, there is I think a dreamlike, ethereal, inward looking quality. 
In this painting the faces do not face the viewer, there is no connective gaze. To me they feel far away and 
disconnected from a reality. They are self contained, not transformative or searching. 
Artwork 1 Image: 

 
  



 

Artist: 689 - Rosalyn Sober 
Artwork 2 Title: Untethered 
Artwork 2 Dimensions: 86x65x2cm 
Artwork 2 Medium: Oil on Canvas 
Artwork 2 Commentary: This is a painting created during the first Covid lockdown (April-May 2020), and in common 
with other works I made in this period, there is I think a dreamlike, ethereal, inward looking quality. 
In this painting the face looks out from the canvas, but looks past the viewer to beyond, she does not try to connect. 
She is very much part of her background , just edging out of it. A contemplative soft presence. 
Artwork 2 Image:  



 

 Catalogue4 ID690 

Artist ID: 690 
 
Artist Name: Hana Auerova 
Website: https://www.artfinder.com/artist/hana-auerova/me-at-work/#/ 
IG:  
 
Artist Statement: Hana Auerova is Ph.D. student of Visual Arts at Faculty of Multimedia and Design in ZlÃn, Czech 
Republic. She paints since her high-school exchange student year in the USA, where she lived in the home of an 
artist. From the first acrylics, she then moved to stop motion which is very famous in the region where Hana lives to 
concentrate on 3D projects in mixed realities. Hana is a prizewinning artist whose works have been featured in solo 
and group exhibitions internationally. Hana's natural motives and vivid color palette are a window into a joyful and 
dreamlike world, radiating positive energy. 
Her works are in present in the USA, UK and Australia. She speaks fluently several languages among which English, 
Spanish and French. 
 
Notes:  
  



 

Artist: 690 - Hana Auerova 
Artwork 1 Title: ENERGIES 
Artwork 1 Dimensions: 50 x 70 cm 
Artwork 1 Medium: Color Photography 
Artwork 1 Commentary: Fearless, fascinating and creative approach to the life's circle of Energies. Limited collection 
of 50. 
Artwork 1 Image: 

 
  



 

Artist: 690 - Hana Auerova 
Artwork 2 Title: The Shadow 
Artwork 2 Dimensions: 21 x 30 cm 
Artwork 2 Medium: Color Photography 
Artwork 2 Commentary: In my collection of shadows this is one of the favorite ones. Recently sold to collector in 
Manhattan. Limited collection of 50. 
Artwork 2 Image:  



 

 Catalogue4 ID691 

Artist ID: 691 
 
Artist Name: Roz Key 
Website: https://rozkey.wixsite.com/synthesis 
IG: www.instagram.com/rjmkey 
 
Artist Statement: Roz has a degree in Textile Design from Manchester Metropolitan University and uses the skills she 
has developed to create her work. 
Roz enjoys working in a wide range of styles, including a varied range of subject matter, and takes inspiration from 
music and her surroundings. She uses her feelings and emotions to influence her technique, concepts and colour 
palettes, often resulting in some truly recognizable work that as an artist crosses multiple stylistic categories. 
 
Notes:  
  



 

Artist: 691 - Roz Key 
Artwork 1 Title: Gold Leaf 
Artwork 1 Dimensions: 42X30X0.1 
Artwork 1 Medium: Oil paints, Posca pen, Nail varnish and Gold leaf on card 
Artwork 1 Commentary: I used mixed media to create this abstract expressionist piece. It is more about the surface, 
paint and brushstrokes, than the subject of the piece. Breaking free from the traditional constraints of painting here I 
attempt to explain that art, for me, is about the process not always the finished product. It is about the emotions 
and flow of thoughts going into each section represented by smooth blends and washes of colour when the mind is 
flowing freely vs areas of active brushstrokes, impasto and layered detailing of mixed media representative of 
thoughts building up and becoming more chaotic. 
Artwork 1 Image: 

 
  



 

Artist: 691 - Roz Key 
Artwork 2 Title: Steampunk fish 
Artwork 2 Dimensions: 29.7 x 42 x 0.1 cm 
Artwork 2 Medium: Digital wire frame of 3D object created in Maya. 
Artwork 2 Commentary: Creating 3D structures in Maya to 3D print and put into virtual reality I had a happy accident 
and created wire frames of my structures which are essentially the basic underpinning of a 3D model, the skeleton if 
you will. This particular piece brings the Rorschach experiment to mind in a sense that for me I see a fish type figure 
made using cogs and other mechanical parts hence the title "Steampunk Fish" However when you look closely the 
piece also brings to mind pareidolia (the science of seeing faces within art) Within the body of the "fish" there are 
gestures of features and faces.  
In essence this piece captures both machine vs nature through mechanical, rigid mark making creating a more 
organic overall shape. 
Artwork 2 Image:  



 

 Catalogue4 ID692 

Artist ID: 692 
 
Artist Name: Shilpa Mridul 
Website: www.shilpamridul.com 
IG: www.instagram.com/shilpa.mridul 
 
Artist Statement: My paintings are a synergy of the endless stimuli from the surrounding world- the abundance of 
information, the constant fluxes in the environment, the uncertainty of the future and the nostalgia of the past. I 
have painted several series with contemporary environmental and social subjects that I care about deeply. 
During the Covid-19 lockdown (March 2020, India), while in the confines of my home, I encountered stories and 
news coverage that shocked me and moved me deeply. Every day, I continue to read about migrants and daily wage 
workers stranded on the streets with little money and nowhere to go. The socio-economic disparity in India became 
extremely apparent and all the more real. I felt an urgent need to respond. And with my paintings, I have found a 
release and a vocabulary. 
The language and style of my work is inspired by the Gond art of Madhya Pradesh, India. With the dots and dashes 
that adorn the paintings, I connect the numerous, scattered thoughts in my head.  
Having worked with artisans, my association with the vernacular has been strong. I like to use organic and natural 
colors in my paintings. I pick colors that are bright and vibrant, sometimes juxtaposing the grim subjects of my 
paintings and sometimes creating new imaginary worlds. With this, I am able to build hope for myself and others. 
Hope, the only thing we can all continue to hold on to. 
 
Notes:  
  



 

Artist: 692 - Shilpa Mridul 
Artwork 1 Title: Migrant families clambering on a truck (from the series: Colours drained out of lives of Migrants) 
Artwork 1 Dimensions: 28cm x 28cm x 0.2cm 
Artwork 1 Medium: Watercolour and Ink 
Artwork 1 Commentary: On March 24, amidst the Corona crisis, India suddenly found itself facing an internal migrant 
crisis also. As the government announced a nationwide lockdown, lakhs of daily-wage migrant workers found 
themselves jobless, left without a source of income and unprepared. Many not knowing how to survive without 
work and with public transport suspended, decided to walk back home. A few hundred, even over a thousand, 
kilometers. They walked. Some alone, some with their children on their backs, some with pregnant wives, and some 
with their entire lives in a rucksack clambering on trucks. Many never made it. 
These are the people that help run the metropolises. They are the backbone of the economy. And yet, the 
metropolises turned their backs on them. 
This series of paintings depict the story of desperation. Of resolve. And of community. There have been relief efforts, 
there has been a help, and there have been happy endings. But not nearly enough. Of all the things that the 
pandemic rocked, the people who built our country were hit the hardest. 
Artwork 1 Image: 

 
  



 

Artist: 692 - Shilpa Mridul 
Artwork 2 Title: The Sprouting (from the series: Farmers Protests in India 2020) 
Artwork 2 Dimensions: 28cm x 28cm x 0.2cm 
Artwork 2 Medium: Watercolour and Ink 
Artwork 2 Commentary: In November 2020, hundreds of thousands of farmers descended on the borders of Delhi to 
show their strength and resolve against the agricultural reform bills. This turned out to be an unprecedented kind of 
protest that despite its surge, was designed to be resolute and unflinchingly firm but peaceful.  
Leaving the comfort of their homes, the growing number of farmers has been joined by their women folk as a mark 
of solidarity. From teenagers and youngsters, to farmers in their eighties, all have steadfastly entrenched themselves 
in tents, braving the bitter cold, vowing to stay put for months and even years till the laws are repealed. Sikh farmers 
have set up huge langars to serve food not only to the farmers but even passers-by, villagers and visitors. They have 
come prepared for a long haul.  
On India's Republic Day, 26th Jan. 2021, the farmers organized a tractors' parade as their own version of the 
Republic Day Parade, a peaceful rally through the streets of the capital. A splinter group turned violent, rode into an 
uncharted route and entered the Red Fort. The farmers saw this as an act of some miscreants not belonging to their 
collective, seeking to discredit their movement. This invited the ire of government and the police, aimed at crushing 
the movement. However, despite the disruption, the movement has realigned and has again gained momentum with 
greater gusto. 
This painting is the first in a series capturing the journey of the farmers' movement. It depicts the initial sprouting of 
the uprising when the Sikh farmers blocked the railway lines for days, as a mark of protest against the new farm 
laws. 
Artwork 2 Image:  



 



 

 Catalogue4 ID693 

Artist ID: 693 
 
Artist Name: Sophie Ruigrok 
Website: www.sophieruigrok.com 
IG: www.instagram.com/sophie.ruigrok 
 
Artist Statement: I am an artist primarily working in painting and drawing, as well as currently exploring audio and 
methods of integrating writing into my practice.  
When devising visual works, the process of collating source material proves as much a part of the practice as making: 
I scour childhood memories, strangers' old photographs, dreams, screenshots of Youtube videos and art history, and 
note moments where the seemingly disparate imagery overlaps. This gets me thinking about the cyclical nature of 
time and Jung's theory of the collective unconscious, which suggests that archetypical images perpetually recur in 
every human's subconscious. Jung's work generally bears a huge influence over me; lately I have been looking for 
visual ways to represent psychological states and his theory of the tension of the opposites, which poses that all in 
life holds a dualistic quality. 
The use of symbols is integral to my work. I often use them like a code which add layers of meaning. They often stem 
from the natural world: the sea might connote a primordial force, speaking to the origins of life, the hand speaks to 
the power of human creation, devotion and destruction. 
The materiality of the work is important to me too, and I aim to imbue the pieces with a talismanic quality. I look to 
Antonio TÃ pies or encaustic painting for inspiration. And colour is hugely important to me. When I'm making an 
image, I tend to think of hot and sticky summer days, the Nabis, volcanos, claustrophobic living rooms, Goya, cave 
paintings or the end of the world. 
 
Notes:  
  



 

Artist: 693 - Sophie Ruigrok 
Artwork 1 Title: today i feel alive and relevant 
Artwork 1 Dimensions: 20 x 15 cm 
Artwork 1 Medium: soft pastels on paper 
Artwork 1 Commentary: This images compromises part of a series of self portraits which I completed whilst in the 
desert in the south of Spain.  
Often in my work, humans confront nature and nature confronts them back: I want to give the natural world an 
aliveness, an animism in hopes of subverting an anthropocentric world view  
Additionally, here, the sea symbolises the unconscious and perhaps even an altered state. The fish are almost like 
niggling thoughts, or possible realities. 
Artwork 1 Image: 

 
  



 

Artist: 693 - Sophie Ruigrok 
Artwork 2 Title: everything is just trying to get closer to the sun 
Artwork 2 Dimensions: 21 x 29 
Artwork 2 Medium: soft pastel on paper 
Artwork 2 Commentary: A while ago, I was at my friend Ram's place in the mountains of Liguria, Italy. We were 
sorting through all the junk the houses's previous owner had left behind, and found stacks of old personal 
photographs and postcards from the first half of the 20th century.  
One postcard depicted this sublime scene of a figure perched on the top of this impossible looking mountain in the 
Dolomites, which is what provided the basis for this image. I am incredibly drawn to the contrast between the 
vastness of nature and our human scale; it's again a reminder for us to retain our humility. 
I saved some of the postcards we found that day, but burned many of the others. Ram asked me to as sorting 
through the postcards had made us all feel quite queasy, which - for some reason - we put down to bad juju and not 
the fact that we were all inhaling 70 year old dust. 
Artwork 2 Image:  



 

 Catalogue4 ID694 

Artist ID: 694 
 
Artist Name: Charlotte Cuny 
Website: www.charlottecuny.com 
IG: www.instagram.com/cunycharlotte 
 
Artist Statement: Charlotte's paintings are made from her own pictures. With paintings traces and colours, she 
deconstructs an original memory to express her sensations and emotions confronted to the ones she has at the 
moment of painting. The result, between figuration and abstraction, creates 'an impression left by the passage of 
somethingâ€• and becomes tracks to follow - as a definition of trace. 
Through traces, the source of her images and its process of selection which is very intuitive, her paintings question 
the place of memory, how it exists and interferes in the present and in the future, how different temporalities are 
never really delimitated but blurred and mixing with each other. 
 
Notes:  
  



 

Artist: 694 - Charlotte Cuny 
Artwork 1 Title: Ukrainian lake 
Artwork 1 Dimensions: 100X130 
Artwork 1 Medium: oil on canvas 
Artwork 1 Commentary: â€˜Ukrainian lake' was made from a picture Charlotte took in Ukraine in June 2019. It was a 
way to question the deconstruction of the original image through traces and especially the sky: can painting become 
only traces? 
Artwork 1 Image: 

 
  



 

Artist: 694 - Charlotte Cuny 
Artwork 2 Title: L'homme-branches 
Artwork 2 Dimensions: 89X130 
Artwork 2 Medium: oil on canvas 
Artwork 2 Commentary: For once, â€˜L'homme-branches' was made from a picture taken by a photographer. Its 
subject: man and his relation to nature and to his own context, traces and colours, a brightness almost dazzling and 
contrasts attracted Charlottes's eyes and are recurrent in her work in relation to memory. What kind of marks can be 
done to express traces? 
Artwork 2 Image:  



 

 Catalogue4 ID695 

Artist ID: 695 
 
Artist Name: Julia Pomeroy 
Website: https://juliapomeroy.wixsite.com/about 
IG: www.instagram.com/j.uliapomeroy 
 
Artist Statement: My practice transforms seemingly ordinary everyday scenarios into compelling and dynamic 
depictions through vibrant oil painting. Having defined my own language between colour and lighting, I magnify the 
importance of individuals' relationships formed with various interiors. Using paint to break down and reconstruct 
these personal yet oddly familiar situations and fleeting moments to the viewer. I play with hues on a complimentary 
axis: yellows and indigos, maroons and pastel emeralds, coral pinks and deep cobalt blues- these rich colours blend 
in gradients and also collide in bursts. This recognises the inviting, emotive and tantalising atmospheres these spaces 
emit, which can be easily be missed, and how my figures indulge in these spaces and within themselves. I take great 
inspiration from neo-impressionists, such as Pierre Bonnard, for their harmonic colour combinations and 
interpretations of everyday contexts and figures. Other artists I am also influenced by include Edward Hopper, 
Caroline Walker and Anna Freeman-Bentley. My contemporary subjects are often caught in unguarded moments, as 
we come across them almost as intruders into their world, with narratives hinted at but never fully told. A one-way 
relationship is created as we quietly observe them without interruption, but in a close and comfortable context, 
suggested by the space in the painting merging with the space of the viewer. 
 
Notes:  
  



 

Artist: 695 - Julia Pomeroy 
Artwork 1 Title: Do What We Do Best 
Artwork 1 Dimensions: 160cm x 110cm x 10cm 
Artwork 1 Medium: Oil painting on canvas 
Artwork 1 Commentary: A Leeds College of Music caught having a break with some food. While progressing with 
university work, he is tied between deadlines and his true passion for his band to succeed. The bedroom sanctuary 
that we all take refuge in for safety, comfort and creativity is a strong foundation for young creatives trying their 
hardest to 'make it'. Out of the window we see the iconic Leeds red-brick student housing. 
This stage of my practice was a pivotal point of learning about my own particular colour use. I was experimenting 
with the scale of my works at this time and I began to use a glazing technique for building up gradients of colours to 
finish with slightly heavier paint application to bring out light and dark contrasts. 
Artwork 1 Image: 

 
  



 

Artist: 695 - Julia Pomeroy 
Artwork 2 Title: Parade Sweetness 
Artwork 2 Dimensions: 100cm x 80cm x 10cm 
Artwork 2 Medium: Oil painting on canvas 
Artwork 2 Commentary: This piece came from the slight freedom the UK citizens had during the summer of 2020. 
With government advisor guidelines to control the spread of COVID-19 fighting against the country's declining 
economy, friends found they were allowed to at least see each other in person again. A simple afternoon lunch 
occurred which meant the whole world to each one of us at this point. We laughed and ate and had cig breaks. 
An underlying theme with this piece gestures to the social challenges and mental health issues many have been 
facing during lockdown. Feelings of loneliness rising and confidence declining, to then see those close to us once 
again ended up being an unexpected challenge. Slightly awkward, struggling conversations and a general feeling of 
guilt. 
This painting was completed right at the end of 2020 during a 3-month residency I was awarded by Sunny Bank Mills, 
Farsley, Leeds. I developed more confidence in my painting application, and this achieved a glow and vibrancy that 
truly enhances the atmosphere seen in this work. 
Artwork 2 Image:  



 

 Catalogue4 ID696 

Artist ID: 696 
 
Artist Name: Fiona G Roberts 
Website: www.fionagroberts.co.uk 
IG: www.instagram.com/fionagrobertsart 
 
Artist Statement: My work explores psychological states resulting from structural societal practices and norms, 
particularly forms of oppression. 
Â  
My paintings often allude to a sense of discomfort or unease but are intentionally indistinct and ambiguous so that 
there is enough room for the viewer to bring their own interpretation to the work. 
 
Notes:  
  



 

Artist: 696 - Fiona G Roberts 
Artwork 1 Title: There's no going back 
Artwork 1 Dimensions: 20x20x1 
Artwork 1 Medium: Oil on perspex 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 696 - Fiona G Roberts 
Artwork 2 Title: Nothing was ever the same 
Artwork 2 Dimensions: 19x15x1 
Artwork 2 Medium: Oil on perspex 
Artwork 2 Commentary:  
Artwork 2 Image:  



 

 Catalogue4 ID697 

Artist ID: 697 
 
Artist Name: Elisha Enfield 
Website:  
IG: www.instagram.com/elishaenfield 
 
Artist Statement: As a painter I have always felt that I am searching for something, but of what I have never been 
sure. The idea of the photographic image has haunted me throughout this search. Photographs are absences 
themselves, by their very nature they are already over, records of events that have ceased to exist. They are also, 
however, a way of looking outwards and of processing our relationship to the world around us, to others, to 
ourselves. Whatever I have been seeking, I know it is embedded in the world around me. Our love for likenesses of 
the world is key to describing it. I am not religious, but almost like a search for faith I have been seeking signs of the 
miraculous. Even more than this, I now wonder if it is the hunt itself that is the premise of my work, the hope that if I 
wait for long enough and watch closely enough, I will see something. These phenomena, at the edges of vision or 
understanding, are never fixed or solid. There is only ever the possibility of appearance. It is translating this absence 
into paint that has become my occupation. 
 
Notes:  
  



 

Artist: 697 - Elisha Enfield 
Artwork 1 Title: 2004 - 2101 
Artwork 1 Dimensions: 24 x 30 x 3.5 
Artwork 1 Medium: Oil on Wood Panel 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 697 - Elisha Enfield 
Artwork 2 Title: 2005 - 2009 
Artwork 2 Dimensions: 13 x 18 x 3.5cm 
Artwork 2 Medium: Oil on Wood Panel 
Artwork 2 Commentary:  
Artwork 2 Image:  



 

 Catalogue4 ID698 

Artist ID: 698 
 
Artist Name: Julia Polonski 
Website:  
IG:  
 
Artist Statement:  
 
Notes:  
  



 

Artist: 698 - Julia Polonski 
Artwork 1 Title: Brothers 
Artwork 1 Dimensions: 153 x 122 x 3 
Artwork 1 Medium: Oil paint on canvas 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 698 - Julia Polonski 
Artwork 2 Title: Skirt 3 
Artwork 2 Dimensions: 150 x 122 x 3 
Artwork 2 Medium: Pencil, Charcoal & gold finish on paper 
Artwork 2 Commentary:  
Artwork 2 Image:  



 

 Catalogue4 ID699 

Artist ID: 699 
 
Artist Name: Chanee Choi 
Website: https://chaneec.com/ 
IG: www.instagram.com/chaneec_studio 
 
Artist Statement: My artwork combines East Asian traditional crafts and new media, forming a hybrid genre focused 
on immersive experiences. My work employs Orientalist aesthetics, exploring the specific dynamics of East Asian and 
Asian Americans' history of hierarchical social structures through a feminist lens. Some of the crafts I use in my work 
include traditional Korean embroidery, costumes or clothing, and accessories, these are combined with 3D 
animation, video game interaction, and wearable technology. 
Chanee Choi is a multidisciplinary interactive artist. She is originally from South Korea and now lives, works, and 
studies in Seattle, Washington. She earned her BFA in Craft Design from Dongduk Women's University in 2013 and 
MFA in Fiber and Material Studies from the Art Institute of Chicago in 2016. Choi is currently a Ph.D. candidate in Art 
and Technology at DXARTS at the University of Washington. 
Her projects and exhibitions have been shown domestically and internationally, New York, Chicago, Covington(KY), 
Seattle, Los Angeles, Hongkong, Taipei, Berlin, Helsinki, and Seoul. 
 
Notes:  
  



 

Artist: 699 - Chanee Choi 
Artwork 1 Title: Polaris 
Artwork 1 Dimensions: 550 x 500 x 550 
Artwork 1 Medium: Performance with E-textile costumes, Interactive LED face sculpture, Interactive Kinect 
Animation 
Artwork 1 Commentary: Polaris is inspired by starlight and our existence in the universe. Seattle WA, 2018-19  
Polaris, named for the north star, is an operatic sci-fi interactive installation inspired by William Morris's story of a 
romantic utopian socialist society of the future. 
Polaris tells the story of the Imjin War, the 16th-century Japanese invasion of Korea, through the perspective of a 
woman from the year 2500AD using dance, video game-play, dance, and sculpture. The story of the Imjin War is not 
commonly known outside of Asia, but it played an important role in shaping modern Korean culture, so a little 
history is necessary: 500 years ago, the Choson dynasty of Korea had a strong bond with the Ming dynasty in China. 
The Ming was very dominant economically and culturally so it seemed natural to obey them and maintain close ties. 
Japan, in contrast, was relatively poor, often seeking aid from the Choson, so it was never imagined that they would 
have the audacity to invade. 
Due to their bureaucratic mindset and neo-Confucian hierarchy, the Choson felt safe from the Japanese, who they 
considered less civilized, and were taken off guard by their aggression. When the Japanese landed on the coast, the 
Choson believed that their king would protect them, as he should have done according to Confucian principles, but 
he fled, along with the upper classes, allowing the Japanese soldiers to kill many vulnerable women and children. 
Eventually, with the help of the Chinese, the Choson succeeded in expelling the Japanese military, but the actions of 
the Choson leadership exposed the neo-Confucian class system for its hypocrisy and the lower classes began to see 
the upper classes as irresponsible, greedy and sneaky. It is a contradiction that persists into the present day, as 
Korea has never succeeded in shaking off the pernicious elements of its neo-Confucist hierarchy, and continues to be 
plagued with misogyny, ageism, and classism.  
How will our culture have developed 500 years from now? In Polaris, Chanee Choi playfully explores the potential of 
cultural evolution in collaboration with choreographers Sarah Chiesa, and Catherine Wolf, who mixed elements of 
Japanese Butoh with the Korean Seung-mu, a dance created by female Choson monks after the Imjin war to heal and 
console. In the mingling of the two forms, we continue this healing and gesture toward an inclusive future utopia. 
Polaris is a space to discover the signal within that connects all of us through immersive light and interactive video 
installation. Polaris is inspired by starlight and our existence in the universe. We have a signal within us that we can 
use to communicate with other worlds. The Introspective signal that connects all of us might be in a dead zone 
temporarily, but we should believe that it is within us. Our signal connects us to the universe, and could be 
something we can see, feel, or touch. Like footsteps echoing in a cave, your movements through Polaris will be 
echoed in the light it shines as it reacts to your presence. People are invited into The Polaris Experience by an 8' x 4' 
sculpture which contains motion-activated LEDs with IR receivers. The sculpture is shaped like using four profiles of 
my face. 
Visitors are encouraged to participate by playing a game on a large screen projected on a wall. The video game is 
motivated by 'Samsaraâ€•, which is from Buddhist theory: The beginningless cycle of repeated birth, mundane 
existence and dying again. It's a motion game played by shaking by a wearable controller with your hand. It has 5 
different levels created with embroidered elements. It is projected onto two rounded screens that are facing each 
other in the middle of the gallery. 
At the opening reception, Korean Seung mu(ìŠ¹ë¬´(åƒ§èˆž)) and Japanese Butoh(èˆžè¸•, ButÅ•) dancers performed 
around and within the installation wearing LEDs dresses that respond to the choreography.  
Polaris Video (1:38): https://www.youtube.com/watch?v=1gFh6J5JytA&ab_channel=ChaneeC 
More info: https://chaneec.com/POLARIS 
Artwork 1 Image: 



 

 
  



 

Artist: 699 - Chanee Choi 
Artwork 2 Title: Pandemic 2020 
Artwork 2 Dimensions: 0x0x0 
Artwork 2 Medium: Web Video Game, Twitch Streaming Game Play 
Artwork 2 Commentary: Pandemic 
â€˜Pandemic 2020,' is a 1st person 3D video game in which the player is a COVID-19 virus within a virtual 
environment, the visuals are made by Chanee and the sound are composed by Wei Yang. 
This project is using this game to bring awareness to incidents of discrimination, xenophobia, racism, and violence 
against Asian Americans during the 2020 COVID-19 pandemic. The artist has collected videos of insults that strangers 
have uploaded to the internet, interviews with victims of COVID-19 fueled racist attacks, as well as playful mentions 
of the 'Chinese Virusâ€• on TikTok and other live video apps.  
Like COVID-19, the feeling that the majority of people are against a particular minority can be without symptoms to 
society as a whole, but Asian Americans are now witnessing a surprising proportion of people testing positive for this 
sentiment.  
Over 30 percent of Americans have witnessed bias against Asians because of COVID-19 (Ellerbeck, 2020), In real life, 
these moments slip by generally unnoticed by our non-Asian friends, so The artist has been collecting playful 
demonstrations of xenophobia toward Asians from the virtual world and juxtaposing it with the bloody aftermath of 
racist attacks. 
This is a strange moment in the world's history. We don't yet know how this pandemic will end up affecting the 
world's economy, the relationships between nations, or politics within the United States. We are being reminded 
that as human beings we are very fragile, and in our desire to feel strong, throughout our history, we have used 
scapegoating as a mechanism for catharsis and in-group bonding.  
We have a solution to suggest. She proposes a â€˜Wash the Hate' campaign in response to anti-Asian bigotry amid 
the COVID-19 crisis. Our new game, â€˜Pandemic 2020,' is a way for us to confront the absurdity of the moment, 
and the combination of fear and infection that is driving it. 
Pandemic 2020 project has featured UW News, GeekWire, and Seattle Times 
Ellerbeck, A., 2020. Over 30 Percent Of Americans Have Witnessed COVID-19 Bias Against Asians, Poll Says. [online] 
NBC News. Available at: <https://www.nbcnews.com/news/asian-america/over-30-americans-have-witnessed-
covid-19-bias-against-asians-n1193901> [Accessed 13 May 2020]. 
More Info: 
1. Seattle Times Interview: https://www.seattletimes.com/entertainment/uw-grad-students-video-game-helps-
people-understand-what-the-pandemic-has-been-like-for-people-of-color/ 
2. Pandemic https://dxarts.washington.edu/research/creative-work/pandemic 
Artwork 2 Image:  



 



 

 Catalogue4 ID700 

Artist ID: 700 
 
Artist Name: Sasha Napoli 
Website: https://sashanapoliart.com/ 
IG: www.instagram.com/sashanapoliart 
 
Artist Statement: Beginning with an abstraction of the human form framed by architectural features of an interior 
space, I question the threshold between the painterly mark and the creation of an entire image. I explore the 
application and interaction of paint upon a surface. By manipulating the viscosity and transparency of the paint, 
mark-making, materiality and complementary colours become the basis of my paintings. Thick coats of paint 
conceal, while light glazes and scratching reveal what is underneath, simultaneously creating an illusion of depth and 
drawing attention to the painting's inherent flatness. 
My concern with the painterly mark and interior space is interlaced with an interest in the Baroque fusion of painting 
and sculpture in ceiling frescoes; sculpture was used to emphasise the illusory nature of painting. I take this notion 
and combine it with an exploration of the Expanded Field of Painting, where processes such as sculpture or 
installation are merged with painting. 
Inspired by this, I draw on physical processes; manipulating the shape of the canvas, both loose and on the frame; or 
extracting and fragmenting shapes from the painting and extending them into space with different materials. These 
physical processes create a partial visual block to the painting, engaging the viewer, and encouraging them to 
fluctuate between a passive observation of the entire piece and looking through, or walking around these blocks to 
view the painting in detail. My paintings, therefore, extend beyond their frame to inhabit the room as an object. 
 
Notes:  
  



 

Artist: 700 - Sasha Napoli 
Artwork 1 Title: Peep 
Artwork 1 Dimensions: 200x150x3 
Artwork 1 Medium: Oil paint and oil pastels on linen and loose canvas. 
Artwork 1 Commentary: â€˜Peep' embodies my fascination with the painterly mark, materiality and architectural 
elements. I then combine this with my interest in the Baroque fusion of painting and sculpture to spark my 
consideration of the Expanded Field of Painting. Using a loose piece of canvas, I have extracted flat elements from 
the painting and extended them into space, allowing the painting to become an object. This encourages the viewer 
to fluctuate between a passive observation of the piece and actively looking around the visual block that has been 
introduced in front of the painting. 
Artwork 1 Image: 

 
  



 

Artist: 700 - Sasha Napoli 
Artwork 2 Title: Marking on My Mind 
Artwork 2 Dimensions: 40x22x12 
Artwork 2 Medium: Oil and oil pastel on linen canvas. 
Artwork 2 Commentary: â€˜Marking on My Mind' portrays my interest in challenging the idea of a painting 
contained within a frame. By physically manipulating the shape of the canvas, detaching it from its frame and 
shaping it as I want, I allow the painting to become a three-dimensional object. 
Artwork 2 Image:  



 

 Catalogue4 ID701 

Artist ID: 701 
 
Artist Name: Qianwen Yu 
Website: https://www.qianwenyuyu.com 
IG: www.instagram.com/qianwenyuyu 
 
Artist Statement: Qianwen Yu (b. Guilin, China) is an interdisciplinary artist and animator based in Chicago, IL. She 
graduated with a Master of Fine Arts degree in Film, Video, New media, and Animation at the School of the Art 
Institute of Chicago. Her artwork and animation has been shown internationally in the United States, France, South 
Korea, China, the United Kingdom and Mexico. Combining traditional techniques, such as weaving and hand-drawing 
with modern ones, Qianwen takes experiments from 20th century Modernism in animation, weaving, sound, and 
architecture and reimagines them in the contemporary moving-image arena. Her artwork combines different human 
sensory dimensions, such as touch, vision, and acoustics, and tries to blur the boundaries between different fields of 
weaving art, animation, film, sound, and space. 
 
Notes:  
  



 

Artist: 701 - Qianwen Yu 
Artwork 1 Title: The Rhythm Behind the City 
Artwork 1 Dimensions: Video-based installtion 
Artwork 1 Medium: woven fabric, woven video, installation 
Artwork 1 Commentary: In Rhythm Behind the City (2019) Qianwen takes experiments from 20th century 
Modernism in animation, weaving, and architecture and reimagines them in the contemporary moving-image arena. 
Inspired by "Metabolism", a Japanese Architectural Movement, throughout 2019 Qianwen captured the "skin" of 
Chicago with photographs of the city's exterior. These images were woven into the fabric and reanimated with 
techniques inspired by 20th century Direct Animation works. Through the mutual decomposition and reconstruction 
of different mediums, and the journey back and forth between hand and digital, the source material is transformed 
and returned to the city's environment. The transition between these mediums adds motion and reveals a vibrant 
and vital rhythm behind the city. 
Project link: https://www.qianwenyuyu.com/rhythm-city 
Artwork 1 Image: 

 
  



 

Artist: 701 - Qianwen Yu 
Artwork 2 Title: The Symphony Behind the Fabric 
Artwork 2 Dimensions: Video-based installtion 
Artwork 2 Medium: woven fabric, digital synthesized image, video 
Artwork 2 Commentary: Project link: https://www.qianwenyuyu.com/symphony-behind-the-fabric 
This project explores the woven fabric as a map, and as a score; linking it through time, labor and sound to space. 
The music is created entirely by the structure of woven fabric. The structure includes different numbers of 
harnesses, tie-ups and orders to hit the treadle. To create different patterns of the fabric, a weaver must need to set 
up the warp for the loom, design the tie-up box, and confirm the order that their feet hit the treadle. And this form 
of structure can be written in numbers, translated into a musical score, and then 'weavedâ€• into a piece of music. 
The music hidden in the cloth represents the labor performed by the weavers, so the score here is the evidence of 
intense labor. 
The intention of this project is about to explore the relationship of sound and weaving, virtual/abstract and physical, 
technology and tradition, new and old. It is about how fabric provides a new way to manipulate sound and how to 
expand our listening ability. It developed a new composition technique and open a doorway for listening to the 
wider community. 
This is a work I started during the quarantine. As a weaver who needs a loom a weave, I have lost access to a lot of 
essential weaving equipment at school during the months of quarantine. Given the limitations on weaving facilities 
and current situation of having to deal with computer and mobile devices, I began to reconsider the human - 
technology interaction and the relationship between weaving and digital technology. Is it possible to integrate digital 
technology into traditional crafts? Is it feasible to weave without a loom? What is the relationship between hand and 
screen? I was inspired in the pandemic to replace the loom with my computer. The sound has become the weaving 
thread and shuttle, and the video has turned into the 'woven cloth.â€• The alternative arrangement, meanwhile, 
exhibited the connection between sound and weaving through this creative work. 
Artwork 2 Image:  



 



 

 Catalogue4 ID702 

Artist ID: 702 
 
Artist Name: Ho Lai 
Website: www.ho-lai.com 
IG: www.instagram.com/ho_lai_ 
 
Artist Statement: Ho Lai is a ceramic artist based in London,UK. Her 
work explores the contemporary nature of ceramics, experimenting with the materials and processes involved in its 
creation. She graduated from the Royal College of Art attained MA Ceramics & Glass in 2019 and was awarded the 
Grocer's Hall Bursary. Her work was highlighted as one of the five breakout artists by Sight Unseen, the renowned 
online interior magazine. After graduation, she exhibited at the British Ceramics Biennial FRESH 2019 and Cluster 
Crafts. 
 
Notes:  
  



 

Artist: 702 - Ho Lai 
Artwork 1 Title: To The Same Place I 
Artwork 1 Dimensions: 37cm x 37cm x 25cm 
Artwork 1 Medium: Porcelain, Glazes 
Artwork 1 Commentary: I find poetics in the transformation of material through working in the 
approach both subversive and experimental. The interrogation of an idea, 
colour combinations and material experimentation are prominent in my 
practice. 
I work from microscopic images, medical illustrations and cross section 
diagrams that describe the structure and the formation of human body, which 
is composed of aggregates of cells, atoms and molecules. I translate these 
using aggregates of dried colour clay in various sizes, along with dried clay's 
dissolving quality to form as a visual metaphor. 
â€˜All go to the same place. All come from dust, and to dust all return.' 
- (Ecclesiastes 3:20) 
This body of work reference the Bible, where mankind is understood to be 
made from dust by God, I intend to capture the decaying state of the human 
body through the manifestation of labour - forming structures when the clay is 
dissolved. This making process has created a paradox, which I refer as 
forming the non-conforming. 
Artwork 1 Image: 



 

 
  



 

Artist: 702 - Ho Lai 
Artwork 2 Title: To The Same Place II 
Artwork 2 Dimensions: 32cm x 30cm x 17cm 
Artwork 2 Medium: Porcelain, Glazes 
Artwork 2 Commentary: I find poetics in the transformation of material through working in the 
approach both subversive and experimental. The interrogation of an idea, 
colour combinations and material experimentation are prominent in my 
practice. 
I work from microscopic images, medical illustrations and cross section 
diagrams that describe the structure and the formation of human body, which 
is composed of aggregates of cells, atoms and molecules. I translate these 
using aggregates of dried colour clay in various sizes, along with dried clay's 
dissolving quality to form as a visual metaphor. 
â€˜All go to the same place. All come from dust, and to dust all return.' 
- (Ecclesiastes 3:20) 
This body of work reference the Bible, where mankind is understood to be 
made from dust by God, I intend to capture the decaying state of the human 
body through the manifestation of labour - forming structures when the clay is 
dissolved. This making process has created a paradox, which I refer as 
forming the non-conforming. 
Artwork 2 Image:  



 



 

 Catalogue4 ID703 

Artist ID: 703 
 
Artist Name: John Cake 
Website: https://john-cake.com 
IG: www.instagram.com/johncakeart 
 
Artist Statement: I am a child of 70s/80s NW England, where punk was a spirit, not a pose. Where Hip Hop, House 
and Techno resonated and thrived (DIY, scally, remix, laugh). 
My paintings plunder the symbols of conservatism, capitalism, class, masculinity and religion, to deconstruct the 
images and language of the societal systems that attempt to define and control us. 
I mine this wealth of source material, revelling in its leftovers, errors and redundancies. I flip between digital and 
analogue techniques to abstract, clip, glitch and layer these elements. They coalesce into a wild-style-graffiti-map, a 
calligraphic, vibrant web of visual snippets that resist and relinquish power. 
Wilting pepper plants employ the colours of a hospital ward at Xmas, a pair of old-skool Filas stomp though the 
bedroom in Arles, my scalpel cut-and-pastes an abusive tutor's lemon. 
I largely make the paintings for myself, to create an absurd nonsense, to refocus my intentions. But, for you, I want 
my paintings to induce a state where your certainties are thrown off-kilter yet inspire optimism and hope. 
 
Notes:  
  



 

Artist: 703 - John Cake 
Artwork 1 Title: ReCover(bruising-pit); 
Artwork 1 Dimensions: 135 x 95 x 4 
Artwork 1 Medium: Acrylic on Canvas 
Artwork 1 Commentary: Taggart/Mark E Smith/A Ferguson 
Cubist Drums 
Injury claims  
A bespoke typeface 
A Romanian church icon 
Artwork 1 Image: 

 
  



 

Artist: 703 - John Cake 
Artwork 2 Title: ReCover(radish); 
Artwork 2 Dimensions: 150 x 120 x 4 
Artwork 2 Medium: Acrylic on Canvas 
Artwork 2 Commentary: Matisse 
Disney 
George Costanza 
The seeds of The Little Artists 
Artwork 2 Image:  



 

 Catalogue4 ID704 

Artist ID: 704 
 
Artist Name: Parveer Braich 
Website: https://www.etsy.com/uk/shop/ParvFull?ref=seller-platform-mcnav 
IG: www.instagram.com/parveerb 
 
Artist Statement: I hold an Upper 2.1 class degree with BA Honours in Interior Architecture (Design and Practice) 
from Oxford Brookes University in 2010.  
I possess 10 years of working experience within the creative and built environments industry. Although I have only 
recently turned back to art. 
During my early years of education in GCSE and A Levels I studied art, art AVCE and textiles. I was ranked in the top 
10 for highest marks for my art GCSE in the UK.  
I distinguish myself on the consistency of processes within the journeys in design, spaces, immersive media and 
technical production, as well as listening and growing with my clients. I do not offer a particular style because I 
believe that my job is to cultivate life from the unknown which will ultimately manifest into a tangible form, 
physically or emotionally. This approach means that I embark on a project without any perceived style biases and 
remain open to critique at each phase, knowing this will only serve to evolve and positively curate the idea. 
Since 2017 I turned to watercolours as form to express fluidity and embrace errors for wellbeing whilst working 
professionally as a senior experiential designer. Since then I have further developed the watercolour into a form of 
artwork which has been commissioned for wedding and anniversary gifts for friends and family. Whilst designing a 
bespoke residential home in Derbyshire I embarked on the journey of translating the premise for the interior design 
into an artwork piece itself. 
 
Notes:  
  



 

Artist: 704 - Parveer Braich 
Artwork 1 Title: Surrealism Landscape in England 
Artwork 1 Dimensions: 18 x 30cm 
Artwork 1 Medium: watercolour and soaked rose petal residue 
Artwork 1 Commentary: Since 2017 I turned to watercolours as form to express fluidity and embrace errors for 
wellbeing whilst working professionally as a senior experiential designer. Since then I have further developed the 
watercolour into a form of artwork which has been commissioned for wedding and anniversary gifts for friends and 
family. Whilst designing a bespoke residential home in Derbyshire I embarked on the journey of translating the 
premise for the interior design into an artwork piece itself. This has been the start of my journey for the surrealism 
landscape. The design of the house reveals theatrical and playful synergies in order to stimulate the sensory and 
encourage the visceral encounters. Although the watercolours started with realism to convey the landscape of peak 
district, my aim was to figure out how I can transition into abstract depiction which would draw out the visceral and 
emotional connections when situated in such locations and spaces. Often we escape to the countryside to enable 
that feeling to breath freely, appreciate being in the present and release our woes. I hope to further develop my 
landscape watercolours by exploring playful and theatrical surrealism to deliver more of an abstract depiction on 
large scale formats. I am currently looking into naturally made application mediums such as soaked rose petal 
residue. 
Artwork 1 Image: 



 

 
  



 

Artist: 704 - Parveer Braich 
Artwork 2 Title: Surrealism Landscape in England part 2 
Artwork 2 Dimensions: 20 x 30cm 
Artwork 2 Medium: watercolour 
Artwork 2 Commentary: Since 2017 I turned to watercolours as form to express fluidity and embrace errors for 
wellbeing whilst working professionally as a senior experiential designer. Since then I have further developed the 
watercolour into a form of artwork which has been commissioned for wedding and anniversary gifts for friends and 
family. Whilst designing a bespoke residential home in Derbyshire I embarked on the journey of translating the 
premise for the interior design into an artwork piece itself. This has been the start of my journey for the surrealism 
landscape. The design of the house reveals theatrical and playful synergies in order to stimulate the sensory and 
encourage the visceral encounters. Although the watercolours started with realism to convey the landscape of peak 
district, my aim was to figure out how I can transition into abstract depiction which would draw out the visceral and 
emotional connections when situated in such locations and spaces. Often we escape to the countryside to enable 
that feeling to breath freely, appreciate being in the present and release our woes. I hope to further develop my 
landscape watercolours by exploring playful and theatrical surrealism to deliver more of an abstract depiction on 
large scale formats. I am currently looking into naturally made application mediums such as soaked rose petal 
residue. 
Artwork 2 Image:  



 



 

 Catalogue4 ID705 

Artist ID: 705 
 
Artist Name: Elizabeth Hammond 
Website: www.elizabeth-hammond.com 
IG: www.instagram.com/elizabethhammondart 
 
Artist Statement: Are you sitting comfortably? Then I'll begin..... 
My practice is about drawing and using drawing to investigate seemingly conflicting objects and animals with 
different surfaces and textures. I bring together on a surface, incongruous objects and animals in order to highlight 
the inherent qualities of each of them and their place of belonging. Through these incongruous compositions, I 
intend to create an unusual and often provoking narrative for the viewer. 
I employ the single medium of a 2B pencil to investigate the different surfaces and textures that can be achieved. I 
draw deeply from my love of classic children's literature, The Tales of Beatrix Potter, Lewis Carrol's Alice in 
Wonderland and Mary Norton's The Borrowers. I mimic Carrol's and Norton's inherent notions of scale and play with 
these factors in my drawing. I explore the manipulation of scale in my drawings in a way that will mimic the 
incongruity of the images.  
The drawings are left unfinished as a way in for the viewer, a gifting. 
I am interested in drawing the viewer into my way of seeing the world, a naÃ¯ve, childlike view where one takes 
nothing for granted and everything is new and interesting; an Alice like wonder at the beauty of unlikely objects... 
I am a British artist based in Hampshire who has exhibited as part of numerous exhibitions in England and Australia. I 
completed my MA in Visual Art at Curtin University, WA in 2008. 
 
Notes:  
  



 

Artist: 705 - Elizabeth Hammond 
Artwork 1 Title: Let's All Move One Place On (i) 
Artwork 1 Dimensions: 120 x 150 x 3 cm 
Artwork 1 Medium: 2b Pencil on Dessin Paper 
Artwork 1 Commentary: This artwork forms part of The Tales Series, it is about drawing and certain limits of the 
material used. The paper has been selected as it is the whitest and smoothest of a big scale I could find. It is about 
the part of the page that has not been drawn on as much as it is about the drawing itself. Using only a 2b pencil 
pushes my skill with handling it, I have to be very dexterous with approaching the light areas and work extremely 
hard to create the dark dynamic tones. Tone is important as the more dramatic the difference the more the object 
shines. I enjoy removing place from the reflections of the object so it is not about where they come from but what 
they are, drawing the attention to the everyday by creating an extraordinary situation, intending to prompt the 
viewer to use their imagination to see the everyday in a different way. 
Artwork 1 Image: 

 
  



 

Artist: 705 - Elizabeth Hammond 
Artwork 2 Title: Curious Tales and Other Stories xii 
Artwork 2 Dimensions: 44.5 x 38.8 x 2 cm 
Artwork 2 Medium: 2b Pencil on Ceramic Primed Board 
Artwork 2 Commentary: This artwork forms part of The Tales Series, here I have created my own unique surface on 
which to draw. The boards are made from marine ply (surface) and pine (frame) which have then 2 layers of epoxy 
applied. Then a mixture of organic paint and ceramic dust are applied in at least 10 layers, sanding thoroughly 
between each layer to create the smoothest yet very tactile surface. Once the surface is drawn on that mark cannot 
be erased so I had to approach the drawing with much thought and care. I enjoyed playing with the ideas of framing 
here, stepping out from the confines of the edge of paper that can automatically provide a frame for a work. Using 
only a 2b pencil pushes my skill with handling it, I have to be very dexterous with approaching the light areas and 
work extremely hard to create the dark dynamic tones. The pencil works to replicate the shine of the object. I intend 
to draw the viewer's in attention to the everyday by creating an extraordinary situation, intending to prompt the 
viewer to use their imagination to see the everyday in a different way. 
Artwork 2 Image:  



 

 Catalogue4 ID706 

Artist ID: 706 
 
Artist Name: Gordon Fearey 
Website: www.gordonfearey.com 
IG: www.instagram.com/gordonfearey 
 
Artist Statement: When I paint, I listen to my materials, my own voices and the paintings themselves. I don't make a 
picture of something. Instead, I improvise. The painting is an ecosystem with its own laws and gifts. My body says 
'goâ€• or 'no-goâ€• to every increment of line and color. Whether it's too much darkness, not enough complexity, 
too much allusion, not enough history, too much geometry, not enough singularity - when I'm engaging with these, I 
become part of the ecosystem. I enter cautiously and try to leave no trace. I aspire to a poem without words. 
 
Notes:  
  



 

Artist: 706 - Gordon Fearey 
Artwork 1 Title: The end 
Artwork 1 Dimensions: 46x61 
Artwork 1 Medium: Watercolor on Arches paper, unframed 
Artwork 1 Commentary: For 20 years, I made my living as a writer, and perhaps that's why there is often a beginning, 
middle and end in my visual work. Here, the final layer in pink is a dramatic finish, the final act of the painting. In 
2020, I have feared an end to what is left of democracy, the rule of law and rational thought. I am aware that such 
darkness can exist on a bright sunny day, and I did not have a plan for what to do. 
Artwork 1 Image: 

 
  



 

Artist: 706 - Gordon Fearey 
Artwork 2 Title: Hemispheres 
Artwork 2 Dimensions: 30x41 
Artwork 2 Medium: Watercolor and gouache on Arches paper, unframed 
Artwork 2 Commentary: I am fascinated by forces that are beyond my conscious control. At every moment of line-
making, I feel like an instrument that must respond to faint neurological signals that tell me to go this way or that 
with my brush. In this painting, the signals led me to create two hemispheres in yellow, which reminded me of 
hemispheres of the brain. 
Artwork 2 Image:  



 

 Catalogue4 ID707 

Artist ID: 707 
 
Artist Name: Connie Liebschner 
Website: www.connieliebschner.net 
IG: www.instagram.com/connieliebschner_art 
 
Artist Statement: Connie Liebschner's work explores reconstructed and fragmented landscapes, drawing inspiration 
from Glasgow and the West Coast of Scotland. Her work describes the shifting light within rural environments, 
layering the image to depict a multifaceted view. The shifting perspective aims to recreate the feeling of emersion, 
as the viewer is led to absorb the image through both focused segments of interest, along with more peripheral, 
hazy areas. The work aims to create quiet moments of reflection through the circular motif and linear boundaries 
that punctuate the moving scenery. Liebschner uses translucent layers of chalky gesso and glossy inks to paint, 
scrape and rub, mimicking the contrasting textures, along with a palette that enhances the rich qualities and depth 
of the landscape. 
 
Notes:  
  



 

Artist: 707 - Connie Liebschner 
Artwork 1 Title: Patulous Horizon 
Artwork 1 Dimensions: 61.2cm X 81.6cm X 0.3cm 
Artwork 1 Medium: Gesso, Acrylic and Acrylic Ink on Board 
Artwork 1 Commentary: https://we.tl/t-auy3v3hoHL 
Artwork 1 Image: 

 
  



 

Artist: 707 - Connie Liebschner 
Artwork 2 Title: Fragmented Fells 
Artwork 2 Dimensions: 61.2cm X 81.2cm X 0.3cm 
Artwork 2 Medium: Gesso, Acrylic and Acrylic Ink on Board 
Artwork 2 Commentary: https://we.tl/t-37tfv49Q37 
Artwork 2 Image:  



 

 Catalogue4 ID708 

Artist ID: 708 
 
Artist Name: Hsuan Li 
Website:  
IG:  
 
Artist Statement: Li Hsuan is a photographer, interdisciplinary researcher and writer, working with text, images and a 
range of materials including wood, stone and herbs. Her works question art's capability to interact with issues 
relating to urban environment, postwar collective trauma and forgotten victims in history. 
Li Hsuan views art as a powerful weapon to evoke people's emotion and awareness. Through interdisciplinary 
research-based practice, she explores implicit connections between social issue and aesthetics, between abstract 
and representation. Li Hsuan graduated from the University of Leeds with a Master degree in Film, photography and 
media.  
ARTICLES 
1.Postwar Alienation, Authenticity, Primal Symbolism'A Theoretical Study and Visual Analysis of Abstract 
Expressionist Art Works 
2.Postmodern Utopias, Urban Photography and Unconsciousness 
3.Realism, 'Realityâ€• and Postwar French New Wave Film Aesthetics 
Exhibitions 
2020 ç¢‡æ³Š/Moorage. Group Exhibition. Suzhou JINJI Lake Biennale / The Second Art Dialogue Exhibition.  
2020 Silent City. Group Exhibition. Loosen Art Gallery. Rome, Italy. 
2019 Survivors of Trauma.Chicago Urban Art Retreat Center. Chicago, USA. 
2018 Intercultural Photography Exhibition. The University of Leeds, UK / Southwest Jiaotong University, China 
 
Notes:  
  



 

Artist: 708 - Hsuan Li 
Artwork 1 Title: Language of Antenna Arrays 
Artwork 1 Dimensions: 70cm*78cm 
Artwork 1 Medium: digital photography/mixed media/text 
Artwork 1 Commentary: "Language of Antenna Arrays" consists of images of antenna arrays, a Chinese character ä¸° 
(fÄ“ng)-rich, three English letters - t.a.x. and a carved stone.â€¨ 
The process of deciphering this language is similar with the one that create pictographic characters in ancient 
China.â€¨ 
From form to letters, then from letters to narratives.â€¨ 
Each character is an image. 
The grammar of "Language of Antenna Arrays" resists the rules of encoding and decoding that existed in human 
language, but obeys the primal principle of earliest methods in human communication. 
On a stone, I carved and collected the language of antenna arrays. The earliest communication media reconnects me 
with the primal energy of humanity. 
Artwork 1 Image: 

 
  



 

Artist: 708 - Hsuan Li 
Artwork 2 Title: Symphony: Fluid Punctum 
Artwork 2 Dimensions: 60*45cm 
Artwork 2 Medium: digital photography/mixed media 
Artwork 2 Commentary: Symphony: Fluid Punctumâ€• is a research-based project that conducts visual investigation 
into construction sites found in cities. 
'Fluid Punctumâ€• is a metaphor symbolizing the ever-changing state of damaged spots and the kaleidoscopic 
fragmentary landscape that flow like fluid wounds in cities. 
How to play the Symphony? 
It expresses itself with forces of contrasts,  
between primal ways of living in nature,  
and postmodern life in cities,  
of being interrupted constantly by fragmentary urban landscapes. 
Through offering artistic perspective on the temporality of the unique urban landscape, the aim of the work is to 
stimulate reflection on unlimited expansion and cycle of destruction-reconstruction-recovery in cities. 
Artwork 2 Image:  



 

 Catalogue4 ID709 

Artist ID: 709 
 
Artist Name: Lydia Park 
Website: https://korea2018korean.wixsite.com/lydiapark 
IG:  
 
Artist Statement: Lydia Park is an artist based in Seoul, Korea. She earned a BFA at the School of the Art Institute of 
Chicago with a focus on ceramics sculpture. 
My work aims to enlarge the perception of ceramics and describes the intrinsic attributes of clay in an abstract form. 
When introduced as a ceramist to others, most ask me about the wheel-throwing scene from the film Ghost (1990). 
Another common question is if I make pots, cups, plates, and such. People's narrow-scoped recognition of ceramics 
is unfortunate as a person who studied ceramics sculpture. Thus, I took many years to carefully consider what I did 
and am doing even after graduating from college.  
During the time, I found ceramics and our current lives resembled. We live in a fast-changing world and people have 
a tendency to focus only on the result, not the process. This also is the case in ceramics, putting a value on how 
beautifully and practically they are made.  
Therefore, I describe the small moments, atmospheres, and feelings of our current lives in the pieces by searching 
for the originality of an object or a phenomenon. In the process of making my work, I tried to understand the clay 
first and utilize the basic hand-building methods to express clay's own characteristics. 
 
Notes:  
  



 

Artist: 709 - Lydia Park 
Artwork 1 Title: Untitled (Abstraction of Life) 
Artwork 1 Dimensions: 3X22X19.5 CM 
Artwork 1 Medium: Glazed ceramics 
Artwork 1 Commentary: This is a part of the series, developed from the original idea and concerned with the 
common cognition regarding the ceramics.  
I begin with paradoxical thinking, circumlocution to unravel the generalized idea. 
Our ancestors painted murals (on the walls) from the past, so we all know what it is now. 
In terms of murals, some people find the structure of the wall (a category of installation, sculpture) first then paint 
next, vice versa.  
Everything depends on what we pursue. From my work, I tried to overlap 3-D and 2-D together. 
What is the boundary between the painting and the ceramics sculpture? I cannot place anything in my vessel, but it 
is still a vessel. 
Artwork 1 Image: 

 
  



 

Artist: 709 - Lydia Park 
Artwork 2 Title: Unusable Kettle 
Artwork 2 Dimensions: 3.2X27X24 CM 
Artwork 2 Medium: Glazed ceramics 
Artwork 2 Commentary: This is a part of the series, developed from the original idea and concerned with the 
common cognition regarding the ceramics.  
I begin with paradoxical thinking, circumlocution to unravel the generalized idea. 
Our ancestors painted murals from the past, so we all know what it is now. 
In terms of murals, some people find the structure of the wall (a category of installation, sculpture) first then paint 
next, vice versa.  
Everything depends on what we pursue. From my work, I tried to overlap 3-D and 2-D together. 
What is the boundary between the painting and the ceramics sculpture? I cannot place anything in my vessel, but it 
is still a vessel. 
Artwork 2 Image:  



 

 Catalogue4 ID710 

Artist ID: 710 
 
Artist Name: Louis Lisle 
Website: www.louislisle.com 
IG: www.instagram.com/louislisleart 
 
Artist Statement: My work tends to have a deep-rooted relationship to materials and the physical action of making. 
This results in a series of encounters where I often balance the creation of finished and unfinished forms and 
structures. Which presents itself as more obscure, intriguing, and open ended than perfectly resolved, 'finalised' 
piece of work.  
I begin to investigate these ambiguous notions from observing localised places which mainly include construction 
sites, car parks and scenes of detritus- they are locations that physically represent the idea of shift and flux, of 'non-
places' which are not fully functional. I reorganise, deconstruct, and reinvent new ways to experience these 
mundane locations.  
Deconstructing regular patterns and grids with bold energetic mark making create scenarios which are visually 
difficult to navigate through. The amass of layers, process and surfaces leaves the viewer new ways to interpret 
endless possibilities that derived form uncannily recognisable forms. I contrast the application of paint by choosing 
to juxtapose careful geometric patterns with bold spontaneous splashes of oil paints. I adopt a non-traditional 
approach to working with oil paints by using the medium generously with rollers, decorating brushes and other 
tools. Continuous disruption and changing any pattern and grids serve as motifs of impermanence and the ever-
changing nature of the way we experience and behave in the physical world. It is this idea of claustrophobic 
confusion that lies at the heart of my work. 
 
Notes:  
  



 

Artist: 710 - Louis Lisle 
Artwork 1 Title: Untitled 
Artwork 1 Dimensions: 180 x 180 
Artwork 1 Medium: Acrylic and Oils on canvas 
Artwork 1 Commentary: Working Progress Image  
This paintings is apart of a series which is to exhibited in RSA New Contemporaries 2021 at the Royal Scottish 
Academy, Edinburgh. 
Artwork 1 Image: 

 
  



 

Artist: 710 - Louis Lisle 
Artwork 2 Title: Untitled 
Artwork 2 Dimensions: 180 cm x 180 cm 
Artwork 2 Medium: Acrylic and Oils on canvas 
Artwork 2 Commentary: Working Progress Image  
This paintings is apart of a series which is to exhibited in RSA New Contemporaries 2021 at the Royal Scottish 
Academy, Edinburgh. 
Artwork 2 Image:  



 

 Catalogue4 ID711 

Artist ID: 711 
 
Artist Name: Hannah Del Herrera 
Website: https://hannahdelherrera.com/ 
IG: www.instagram.com/hannah.del.herrera 
 
Artist Statement: Weird, metaphysical and vibrational boundaries between reality and the surreal-mind collapse, 
merging - allowing actuality to rebirth and become anew with each piece of work. The potentiality of something, 
other than what our ego state perceives through its biased eyes, materialises. The certainty we co-exist within 
breaks down and fragments into a perpetual state of uncertainty and unknowing of the real. 
Normality becomes more and more dysfunctional as it is attacked with the rawness of the unconscious self; 
awakening a light of transcendent knowing that nobody could ever truly grasp. This knowing ascends above all of 
what we are - an energy that lies within each one of us; delivered into a state between non-existence and reality to 
watch as it bounces in tandem, analogous to that of Newton's cradle. 
Gestural abstraction of form and colour occupy the canvas; contained are elements of flashing thoughts and 
imagery, spouted out with emotion and depth. The forms become symbology of a transcendent self and otherness, 
forcing us to question the 'real' we've come to know.  
The works present a vivid sensitivity to the surreal-mind as an abstract version of reality. As the viewer is immersed 
into these worlds, they plummet into an ethereal realm beyond themselves and begin to wander a new truth outside 
of their veracity. 
 
Notes:  
  



 

Artist: 711 - Hannah Del Herrera 
Artwork 1 Title: What's Next?, 2020 
Artwork 1 Dimensions: 80 x 70 x 3.8 
Artwork 1 Medium: Acrylic and Oil on Canvas 
Artwork 1 Commentary: What's Next? is a culmination of visions and imagery presented to me in quick, successive 
flashes. The forms and movements flow through my brush in gestural abstraction; the paint itself receiving my 
energy and thinking as if with its own mind.  
The painting is a body of impulsive colour and form which manifested from intuitive choice - expressive marks 
revealing themselves with emotion and depth.  
Smeared across the canvas is imagery from dreams, visions and repetitive thoughts which occupied my mind at the 
time of creation. The amorphous figure representative of the self, or of others - the key is the uncertainty.  
This work is vulnerable and exposed; it knows more of who I am at a raw, unconscious level than I can comprehend. I 
am looking at me as an outsider, and others are viewing my naked self. 
Artwork 1 Image: 

 
  



 

Artist: 711 - Hannah Del Herrera 
Artwork 2 Title: Appointment at 10 with the Rabbit, 2020 
Artwork 2 Dimensions: 60 x 60 x 3.8 
Artwork 2 Medium: Acrylic and Oil on Canvas 
Artwork 2 Commentary: Appointment at 10 with the Rabbit began rapidly and impulsively. As I woke from a deep 
sleep, my mind created a nebulous creature in a dreamy haze, as it often does, in front of me. It stared and I stared 
back until it abandoned me physically and returned to me through swift, flashing thoughts - these thoughts are 
uncontrolled for me, and do not leave me alone.  
The creature in question centres the canvas, almost drowning beyond the expressive marks surrounding it. Other 
shapes seen are repetitive within my works, such as the triangle sat high upon a fluid pole.  
All of my expressionist paintings are named with the very first thing that jumps at me when looking at the piece - 
rabbits always seem to be on my mind.  
Upon finishing my works, I often sit and think in front of them for long periods of time, attempting to understand 
what's in front of me. So far, all I know is that the paintings are bare, gritty materialisations of what I perceive to be 
real; connecting more to the world inside my head than to the external reality we accompany together. 
Artwork 2 Image:  



 

 Catalogue4 ID712 

Artist ID: 712 
 
Artist Name: Janet Howkins 
Website:  
IG: www.instagram.com/janethowkinsart 
 
Artist Statement: I am a self taught mixed media artist and an active member of Creative Spin Studios, Leigh Spinners 
Mill, Greater Manchester where I have my studio. I have been working in my practice since 2011 and specialised in 
the subject of decay for the last 4 years; predominantly exploring erosion, texture and layers, particularly in natural 
forms and found objects as there is something fascinating about the residual memories, emotional attachments and 
the stories surrounding objects and places.  
To me, forgotten objects possess a sense of mystery and wonder, a historical conversation absent of voice, opening 
the mind to so many questions. What once was, taking on a new character as it decays from the elements, visually 
no longer recognisable and certainly no longer functional - a surplus to requirement. There is an element of natural 
beauty within the forgotten objects, many being subjects of purposeful damage and discarded to decompose over 
time. There is also a bittersweet emotional resonance from these pieces comparable to my own personal 
experiences and how objects can evoke a memory, an emotional attachment and inevitably with decay, induces the 
realisation of our own mortality and how everything must come to an end. 
I explore and experiment with raw materials and unconventional curing methods such as applied heat or fire to force 
textural reactions which emulate erosion and surface patterns found in nature. The forgotten objects are the focal 
point of all my pieces, embedded within the mediums and if this is not possible I use suggestive marks in an abstract 
application to represent the subject matter in the pieces. 
 
Notes:  
  



 

Artist: 712 - Janet Howkins 
Artwork 1 Title: Burnt Out 
Artwork 1 Dimensions: 56 x 42 x 4 
Artwork 1 Medium: Concrete, found objects and Acrylic on board 
Artwork 1 Commentary: Burnt Out was created during the first lockdown this year. With the emotional rollercoaster 
of uncertainty, a one hour limit to freedom, each day started to feel like a perpetual circle of time where everyday is 
the same and life as we know it was on hold. The country was being held together by threads, these threads being 
the key workers who tirelessly continued to keep us going. 
The found objects in this piece are of debris found from burnt out cars on an old colliery site, a site which too was 
once a buzz of industrial operation, providing coal to keep the country going. The objects were collected during the 
prescribed one hour daily walks. The parts collected were worn and damaged from the environment and situations 
they had been subjected to. The ratchet and belt clip denotes support and stability. The belt is made from pieces of 
Anthracite, suggestive of the industrial past these objects were found and how it too supported us once before. The 
circle underneath is made from the remnant tyre threads to represent the perpetuation of time and the key workers 
that are holding the country together. Although frayed, broken and emotionally Burnt Out the wheels have to keep 
turning. The texture of the piece simulates the ground the objects were found but also the uncertainty and fragility 
of the situation caused by the pandemic of 2020. 
Artwork 1 Image: 



 

 
  



 

Artist: 712 - Janet Howkins 
Artwork 2 Title: Ourgate 
Artwork 2 Dimensions: 19 x 19 x 4 
Artwork 2 Medium: Acrylic on Board 
Artwork 2 Commentary: Ourgate was created in the summer 2020 when lockdown had lifted for most but coming 
from outside Manchester we saw a larger proportion of the year in more stricter lockdown situations. When most 
would usually be jetting off for summer holidays we were going to Ourgate. An all too familiar site and a saying well 
known; we are off to Ourgate this year, in other words we are not going anywhere.  
This piece is a suggestive abstract section of the back yard gate of a Victorian terraced house during lockdown. 
Artwork 2 Image:  



 

 Catalogue4 ID713 

Artist ID: 713 
 
Artist Name: Kira Phoenix K'Inan 
Website: www.kpkinanglass.com 
IG: www.instagram.com/kpkinanglass 
 
Artist Statement: Artist and Designer, Kira Phoenix K'inan, brings together fine art and craft through works on paper, 
inimitable glass sculptures, ephemeral installations, and multi-exposure photography, which are sustainably and 
ethically produced in her studio in London. Today her collections are known for their rich colour palette, dynamic 
lines that intertwist into one another, and works that are in constant visual flux. 
 
Notes:  
  



 

Artist: 713 - Kira Phoenix K'Inan 
Artwork 1 Title: Optic Cloud Series 
Artwork 1 Dimensions: Average Sizes 20cm x 20cm x 5cm 
Artwork 1 Medium: Kiln Formed Glass 
Artwork 1 Commentary: The Optic Cloud Series takes inspiration from the irregular geometric cube shapes formed in 
natural fluorite clusters and the Fox Glacier in New Zealand, which I had the opportunity to climb when I was 10 
years old. The Fox Glacier is the only glacier in the world that is surrounded by trees and the layered formations of 
ice were extraordinary.  
The creation of The Optic Cloud glass sculptures is a quick one, as I have limited time to create the patterns whilst 
the glass casting plaster is still wet. Once set, the irregular geometric shape is fixed. This allows for more organic 
forms to be created. Each artwork has a mesmeric quality as they reflect and refract light. They also feel other-
worldly, as though they are capturing a World Between Worlds, a land described in The Magician's Nephew, part of 
the Chronicles of Narnia series by C S Lewis. When holding each work it is as though you are able to see into other 
dimensions.  
These works can either be displayed individually or as a group.  
To see the full series please follow this link: https://www.kpkinanglass.com/optic-glass-clouds-kira-phoenix-kinan-
artist 
Artwork 1 Image: 



 

 
  



 

Artist: 713 - Kira Phoenix K'Inan 
Artwork 2 Title: Optic Cloud in Green Tint 
Artwork 2 Dimensions: 50 x 50 x 5cm 
Artwork 2 Medium: Kiln Formed Glass 
Artwork 2 Commentary: The Optic Cloud Series takes inspiration from the irregular geometric cube shapes formed in 
natural fluorite clusters and the Fox Glacier in New Zealand, which I had the opportunity to climb when I was 10 
years old. The Fox Glacier is the only glacier in the world that is surrounded by trees and the layered formations of 
ice were extraordinary.  
The creation of The Optic Cloud glass sculptures is a quick one, as I have limited time to create the patterns whilst 
the glass casting plaster is still wet. Once set, the irregular geometric shape is fixed. This allows for more organic 
forms to be created. Each artwork has a mesmeric quality as they reflect and refract light. They also feel other-
worldly, as though they are capturing a World Between Worlds, a land described in The Magician's Nephew, part of 
the Chronicles of Narnia series by C S Lewis. When holding each work it is as though you are able to see into other 
dimensions.  
These works can either be displayed individually or as a group.  
To see the full series please follow this link: https://www.kpkinanglass.com/optic-glass-clouds-kira-phoenix-kinan-
artist 
Artwork 2 Image:  



 



 

 Catalogue4 ID714 

Artist ID: 714 
 
Artist Name: Leonora Lockhart 
Website: www.leonoralockhart.com 
IG: www.instagram.com/leonora_lockhart 
 
Artist Statement: My practice responds to collection, site and narrative, using the medium of clay in all its forms. I 
am influenced by the discarded and disregarded remnants of human interventions within specific landscapes, 
exploring the architecture and detritus of the everyday, bringing it back into focus through highly crafted art objects. 
They are often imbued with a feeling of the mass-produced, from which my inspiration habitually comes. The 
individual pieces become about a relationship between one entity and another; the natural and the man-made, the 
old and the new, the contained and the unfettered...  
They are governed by the metal dies and the materiality of the clay as it is extruded. Its plasticity compromised by 
grog that tears through its walls adding texture and crevices. Like the tension found within the relationships I am 
exploring, so my practice is a tension between the highly crafted and the mass-produced. And, although pieces are 
extruded in a semi manufactured process - I handle the clay in very specific ways, catching it at the right moment to 
harness the aesthetic that I'm looking for - it is about a feeling for, and a tacit knowledge of the material.  
I investigate the materiality of place within the work I make, the process of making representing a dialogue between 
the manufactured and the carefully crafted. Using bespoke dies, their designs resulting from the environment I'm 
responding to, these extrusions form intricate and one-off pieces that speak of the relationship between time, place 
and trace. 
 
Notes:  
  



 

Artist: 714 - Leonora Lockhart 
Artwork 1 Title: Out of the Haar, 2020 
Artwork 1 Dimensions: Various pieces from 2x2x2cm, to 25x35x35cm. 
Artwork 1 Medium: Glazed Ceramic Stoneware with gold leaf accents 
Artwork 1 Commentary: The unique and special landscape that you find on the Kent coast at Dungeness inspired 
these extruded pieces. When I was last there it was cold and extremely foggy - indistinct shapes loomed out of the 
cloud, smudged and hard to identify. These shapes emerge from the sea fog (the haar) that lingers over the ness. 
Metallic accents in the form of gold leaf hint at their industrial vernacular. Individual pieces can be moved around or 
composed to build different landscapes. 
Artwork 1 Image: 

 
  



 

Artist: 714 - Leonora Lockhart 
Artwork 2 Title: Knotted [Orange] 
Artwork 2 Dimensions: 36x39x15cm 
Artwork 2 Medium: Glazed Ceramic Stoneware 
Artwork 2 Commentary: The Knotted body of work was born out of overlooked and disregarded traces of human 
interventions that have been abandoned and over time resubmitted themselves to nature, within the Vannois 
National Park in France. 
These pieces take on an â€˜otherness', creating a feeling of human made paraphernalia against an essentially 
nature-centric environment. 
Artwork 2 Image:  



 

 Catalogue4 ID715 

Artist ID: 715 
 
Artist Name: Ipek Bã¶Rte Bortaã§Ina 
Website: https://www.borteipek.com 
IG: www.instagram.com/borteipek 
 
Artist Statement: Börte İpek, works about individual and social memory; how it is shaped through out the time and it 
effects our vision for a lifetime. 
Her work is expressive and fictional; the audience is first invited into see the obvious mostly the figures,  
throughout the journey, the spectator follows a path complemented by roughly painted figures and spaces. This 
journey is mostly about expressive brush strokes shaping abstract details for the spectator's own imagination, and 
creates alternative storylines. The initial narrative created by the artist gets richer in time with a deeper observation. 
Börte İpek completed her Undergraduate studies in Mimar Sinan University Faculty of Fine Arts 
Painting Department. Börte İpek, currently continues her work and life in Istanbul. 
 
Notes:  
  



 

Artist: 715 - Ipek Bã¶Rte Bortaã§Ina 
Artwork 1 Title: portrait of mixed feelings 
Artwork 1 Dimensions: 30x30cm 
Artwork 1 Medium: acrylic and gouache on canvas 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 715 - Ipek Bã¶Rte Bortaã§Ina 
Artwork 2 Title: we live among monsters 
Artwork 2 Dimensions: 120x80 
Artwork 2 Medium: acrylic and gouache on canvas 
Artwork 2 Commentary: one artwork with 6 pieces each 40x40cm 
I'm inspired from the society we live in. monsters meaning the evil side of us. evil is always around us. we've been 
thought not to be mean to each other for our entire life but we don't seem to act on it and be nice. we put these 
masks and fine acceptable reasons for our bad behavior to each other, blaming it on others. as the story goes in the 
Little Red Riding Hood we act like the grandmother, in her clothes and bed and be the wolf.  
https://www.borteipek.com/we-live-among-monsters 
Artwork 2 Image:  



 

 Catalogue4 ID716 

Artist ID: 716 
 
Artist Name: Carmo Pinheiro De Melo 
Website: https://www.carmopinheirodemelo.com 
IG: www.instagram.com/_apabu 
 
Artist Statement: King' and 'Hemingway' are part of my series 'Away with Brutus' (2020), a manifesto against 
Brutalism, that explores the concepts of the materiality of emptiness and the negative space as a potential field of 
creation. 
In this series, I explore a telescopic view of the concrete remains of the Bermingham Library, revealing its interiority - 
a ludic approach if we take into consideration that Brutalism is already characterized by the use of exposed concrete. 
Though seemingly solid on the outside, its interior resembles a mass in mutation or in a process of dissolution, an 
image that evokes the rejection this architectonic style suffered. In fact, even though brutalist public buildings and 
housing complexes were designed to better serve the needs of the working class, this movement was gradually 
scorned. Their mass translates a feeling of permanence that contrasts with the way in which these big linear blocks 
of repetitive patterns and stocked floors were demolished or abandoned. 
(All files have been screen printed onto paper and fabric) 
 
Notes:  
  



 

Artist: 716 - Carmo Pinheiro De Melo 
Artwork 1 Title: King 1 
Artwork 1 Dimensions: 100 x 150 cm 
Artwork 1 Medium: Digital Work + Handmade Screenprint on Paper 
Artwork 1 Commentary: Away with Brutus - the un-superior style 
One argument is that this criticism exists in part because concrete faÃ§ades do not age well in damp, cloudy 
maritime climates such as those of northwestern Europe and New England. In these climates, the concrete becomes 
streaked with water stains and sometimes with moss and lichens, and rust stains from the steel reinforcing bars. 
"spiritual, intellectual, and moral deformity.","cold-hearted", "inhuman", "hideous", and "monstrousâ€•, does not 
age gracefully but instead crumbles, stains, and decays" 
These images are altered versions of the files from concrete.rip. All images represent a telescoped view of concrete 
pieces retrieved from the Library after it's demolishment. 
Artwork Entry 2 
Artwork 1 Image: 

 
  



 

Artist: 716 - Carmo Pinheiro De Melo 
Artwork 2 Title: Hemmingway 1 
Artwork 2 Dimensions: 100 x 150 cm 
Artwork 2 Medium: Digital Work + Handmade Screenprint on Paper 
Artwork 2 Commentary: Even though they seem to be hard to destroy or alter, I try to change the traces of these 
spaces, through the digital medium, by transforming its materiality. Deconstructing the notions of solidity associated 
with concrete, as well as the generalized conception that it is a poor and oppressive material, here I question its 
essence by giving it an alternative look - vibrant, disarmed, and harmonious. In this sense, my work gives body to the 
emptiness, that is, to a space that is no longer present and an object that no longer exists, thus valuing it. It is then 
through the negative space that I subvert the characteristics of this material, destabilizing our understanding of it. 
Artwork 2 Image:  



 

 Catalogue4 ID717 

Artist ID: 717 
 
Artist Name: Jessie Hoy 
Website: www.jessielouisehoy.com 
IG:  
 
Artist Statement: A graphic designer by trade, my chosen medium is printed digital illustration. Inspired by New 
Yorker covers and the enviously witty; I lean heavily into using expected objects and people to tell an unexpected 
story. By doing this you force a viewer to consider unique perspectives within their everyday lives. 
 
Notes:  
  



 

Artist: 717 - Jessie Hoy 
Artwork 1 Title: The Dive 
Artwork 1 Dimensions: 60.96 x 91.44 
Artwork 1 Medium: Poster 
Artwork 1 Commentary: I've always felt that Trump supporters fall into two categories: those who like his policies 
and ignore the crazier side of him, and those that like him BECAUSE of what he says.  
In this poster I created an everyday scene of a summer pool and emphasized it the most with the texture, color, and 
heavy framing. Inside of the pool, a Klansman has just jumped off of the diving board. Out of the pool items, I 
created a likeness of Trump; the orange sand, the yellow umbrellas, two eyes made out of beach toys, and a pool for 
a mouth. The page is divided into two halves: a light side that has the Klansman jumping into a refreshing pool and a 
shadowed side with umbrellas. This represents the two versions of his supporters as I see them. There are racist 
people who enjoy the things he says and there are those that choose to live in the dark and ignore his faults.  
Because of this, I wanted to make the pool/mouth feel cool and invigorating; something that represented how his 
more staunch supporters would view his words. The diving board is black both to keep the Klansman separate and 
subtly represent a gun. On the opposite side, the page is covered in a shadow. The people are keeping themselves 
hidden and remaining in the shade to represent those who are benefiting from his term and/or ignoring the 
problems.  
All of the summer items themselves don't have any negative connotation. As individual pieces they're innocuous. 
However, sum of all the parts is what makes the whole scene. Once you take in all of the information and see the 
bigger picture, a grotesque face is made. 
Artwork 1 Image: 



 

 
  



 

Artist: 717 - Jessie Hoy 
Artwork 2 Title: The Daily Struggle 
Artwork 2 Dimensions: 60.96 x 91.44 
Artwork 2 Medium: Poster 
Artwork 2 Commentary: There are times that I have to take a break from the news. So often I'm bombarded with 
stories that make me feel like life now is more of an uphill struggle than it has been in the past. I'm not sure if that's 
because I'm getting older, or because things are actually getting worse. I hope it's the former, but I worry it's the 
latter.  
My generation is often working two or more jobs to make ends barely meet, all while being told we aren't working 
hard enough. The world is slowly dying and it feels impossible to make anyone listen in time to fix it. Our current 
administration has emboldened the hateful and greedy and sometimes the fight against it feels like holding an 
umbrella in a tidal wave. 
In this poster I chose to visually show my frustration and depression in reading current events and receiving (what 
feels like) constant bad news. The background is red and attention-grabbing to mimic the feeling of being in a state 
of emergency. The foreground has a stack of newspapers with a focal image of a middle finger.  
By folding the paper in half, the middle finger is extended through multiple newspapers--elongating the finger. This 
helps represent the feeling of being hounded by bad news and feelings of anger at being in a rigged game.  
The phallic fingertip and fist on the bottom newspaper represent some of the types of stories that seem to dominate 
the headlines; those of sexual assault and violence. In between these images a portion of the finger is repeated to 
create a hyperbolic comparison to the repetition that this happens.  
The title of the newspaper is "The Daily Struggle" as a play on a publication name and the feeling of needing to keep 
the fight going. 
Artwork 2 Image:  



 



 

 Catalogue4 ID718 

Artist ID: 718 
 
Artist Name: Oliver Murdock 
Website:  
IG: www.instagram.com/_olivermurdock 
 
Artist Statement: My work centres around abstraction and minimalist surrealism, I hope to capture the complex 
forms of human emotion through a modern application of mediums.  
I enjoy working with gesso because of the more basic uses it has. I prefer to paint it alongside other curious pigments 
such as shoe polish, which seems more relevant in today's society with fewer people having the opportunity to work. 
The main body of work I create is usually not representational but that of a delicate appreciation for form and 
abstract thought.  
I am currently living in London and studying Fine Art at Goldsmiths, in the past, I have worked as an art technician for 
a College in my hometown of Halifax where I also held a 3-year studio residency with Dean Clough. I hope to 
continue my studies and soon exhibit in London. 
 
Notes:  
  



 

Artist: 718 - Oliver Murdock 
Artwork 1 Title: Sunrise 
Artwork 1 Dimensions: 160x110x7cm 
Artwork 1 Medium: Gesso & Oil 
Artwork 1 Commentary: Sunrise' is purposely painted with the modulation of gesso, referencing neural pathways 
and how memories are formed/deformed. Commonly used as a base layer for oil painting, I have chosen to create 
raised textures letting the background show through to the foreground; giving a depiction of the past influencing our 
present... 
The visual communication that was intended in this painting may possibly influence a different state of mind. I have 
always been an advocate for bettering the mental well-being, here there is an intention to provoke a broad sense of 
stillness. 
Artwork 1 Image: 

 
  



 

Artist: 718 - Oliver Murdock 
Artwork 2 Title: Clarity 
Artwork 2 Dimensions: 35x29x4cm 
Artwork 2 Medium: Gesso, Oil & Shoe Polish 
Artwork 2 Commentary: Clarity' is a piece of work completed during the lockdown of 2020, November through 
December. There is a delicate use of white oils and gesso highlighting the more laborious background of shoe polish. 
Artwork 2 Image:  



 

 Catalogue4 ID719 

Artist ID: 719 
 
Artist Name: Christopher Digby 
Website: www.christopherdigby.org.uk 
IG: www.instagram.com/christopherdigby 
 
Artist Statement: "Try not to be a man of success, rather try to be a man of value." Albert Einstein.  
I like to think of myself as a traditionalist who likes trying new things... An eclectic range of interests, sometimes 
contradictory and including Star Wars.  
I take a lot of photos! Inspired by the seemingly meaningless or randomness of them. Part allegory or reference. Part 
documentary for my own benefit; I enjoy making a memory out of an experience or imagined idea to look back on. 
Part series or theme with reoccurring ideas or images. Mostly manipulated.  
I have always been interested in the questioning of our origins, history and purpose and how we accept the answers 
we may or may not find. A big part of this is the role of mythology and religion and how they have impacted our 
relationship with truth and the acceptance of truths. 
A regular style I like using is the 'inverse' of an image and the suggestion of 'the same, but differentâ€•. I find this 
quite relevant in the world today in trying to recognise that there is beauty in difference and sometimes there is no 
difference in the first place, just the perspective.  
I like the depth we miss in our everyday life. In many ways it's a contradiction, like us. 
 
Notes:  
  



 

Artist: 719 - Christopher Digby 
Artwork 1 Title: Red Rye Hut, 2017 
Artwork 1 Dimensions: 25.4cm x 25.4cm x 0.1cm 
Artwork 1 Medium: Photography on Paper 
Artwork 1 Commentary: A landmark image for the comings and goings through Rye Harbour that marks the way to 
the sea. Weathered by the salt and sea air and yet, to me, it never looks dull. A feeling of fun and nostalgia. 
Artwork 1 Image: 

 
  



 

Artist: 719 - Christopher Digby 
Artwork 2 Title: Soul, 2017 
Artwork 2 Dimensions: 25.4cm x 25.4cm x 0.1cm 
Artwork 2 Medium: Photography on Paper 
Artwork 2 Commentary: Creation vs evolution, light vs darkness and of course the age old question of whether we 
are souls or soul-less...? Taken on a family holiday with a life-sized wooden sculpture as the basis of the portrait and 
manipulated with Enlight. 
Artwork 2 Image:  



 

 Catalogue4 ID720 

Artist ID: 720 
 
Artist Name: Dominic Blake 
Website: https://www.dominicblake.co.uk/ 
IG: www.instagram.com/dominicblakeartist 
 
Artist Statement: I use my body as my medium to create ephemeral, hieroglyphic forms, direct emotional responses 
to the environments I am located within, the people I share them with, internal dialogues and to my body itself. 
Captured photographically and through video, they transform into permanent records of time and space. My work 
emerges spontaneously in solitude and in collaboration with other artists. 
 
Notes:  
  



 

Artist: 720 - Dominic Blake 
Artwork 1 Title: From the Earth 
Artwork 1 Dimensions: Height: 28.6 cm | Width: 21.49cm | Depth: 0.59 mm (iPad Pro screen size) 
Artwork 1 Medium: Video (in MOV format) 
Artwork 1 Commentary: From the Earth  
https://www.dominicblake.co.uk/ashurst-emerging-artist-2021-submis 
During 2018/19 I began exploring the use of video to permanently record the ephemeral forms I create using my 
body in response to natural environments.  
From the Earth emerged spontaneously in solitude in my suburban garden. It represents the innate, elemental 
connection to nature that I feel. I used an old iPhone 6 to record myself. 
If successful, both of my video submissions 'From the Earth' and 'Sundial' would be displayed on Apple iPad Pro's 
with 12.9'' screens. They will be attached / hung on the gallery wall next to each other. I would be able to supply 
these (although would require help hanging and securing them). 
Artwork 1 Image: 

 
  



 

Artist: 720 - Dominic Blake 
Artwork 2 Title: Sundial 
Artwork 2 Dimensions: Height: 28.6 cm | Width: 21.49cm | Depth: 0.59 mm (iPad Pro screen size) 
Artwork 2 Medium: Video (in MOV format) 
Artwork 2 Commentary: Sundial 
https://www.dominicblake.co.uk/ashurst-emerging-artist-2021-submis 
During 2018/19 I began exploring the use of video to permanently record the ephemeral forms I create using my 
body in response to natural environments.  
Sundial was the fourth in a series of abstract forms that emerged spontaneously. Although at the time I created it I 
had no preconceived notions about what I hoped to create, on reflecting afterwards I realised that my moving form 
suggested the passing of time. The interaction of light and shade immediately suggested the Sundial, and the 
butterfly flying overhead came to represent the second hand on a clock or watch. 
I used an old iPhone 6 to record myself. 
If successful, both of my video submissions 'Sundial' and 'From the Earth' would be displayed on Apple iPad Pro's 
with 12.9'' screens. They will be attached / hung on the gallery wall next to each other. I would be able to supply 
these (although would require help hanging and securing them). 
Artwork 2 Image:  



 

 Catalogue4 ID721 

Artist ID: 721 
 
Artist Name: Lara Di Virgilio 
Website: https://lara-di-art.com/ 
IG: www.instagram.com/lara_divirgilio 
 
Artist Statement: People, animals, anthropomorphism, interior and exterior environments, colour and pattern have 
always inspired Lara's artwork. Working in mixed media and printmaking, she uses both real life references and 
imagination to express desired textures, verve, atmosphere and Lara's connection with the world.  
Lara's unique style and attention to detail force the audience to look twice and enjoy the work over and over again. 
She has exhibited selected work at the Mall Galleries, ING Discerning Eye Exhibition 2018 and the Royal Arts prize, 
London 2019. 
 
Notes:  
  



 

Artist: 721 - Lara Di Virgilio 
Artwork 1 Title: Anna's Houses in Venice 
Artwork 1 Dimensions: 22 x 16 x 0.1 
Artwork 1 Medium: Collagraph and watercolour 
Artwork 1 Commentary: This collagraph and watercolour scene is inspired by visiting a friend in Venice.The cross 
sections of the house capture all the details and views of specific parts of Venice, such as the basement area that 
leads onto the Grand Canal, the views from the windows on the first floor show scenes of Campo Santo Stefano & 
Campi dei Morti. The top terrace has views of the San Marco Basilica. 
Artwork 1 Image: 

 
  



 

Artist: 721 - Lara Di Virgilio 
Artwork 2 Title: Mulu Jungle - Borneo 
Artwork 2 Dimensions: 24 x 17 x 0.1 
Artwork 2 Medium: Collgraph print 
Artwork 2 Commentary: A collagraph print inspired by visiting Mulu Jungle in Borneo. Featuring a Golden Oriole bird. 
Artwork 2 Image:  



 

 Catalogue4 ID722 

Artist ID: 722 
 
Artist Name: Nic Gear 
Website: www.artofgear.co.uk 
IG: www.instagram.com/nicartofgear 
 
Artist Statement: My practice interrogates notions around making a mark, both in the physicality of steps taken 
through 'edgeland' landscapes, and within the work 'drawing the line', as responses to these spaces. 
Investigations start with walking, often the spaces of Coxmoor, a liminal place close to where I live, set between 
urban and rural landscapes, observing the 'seasons' of this forgotten landscape.  
Using the materiality of the places explored, within the work, is significant. Examples include creating found debris 
collections and making handmade oak gall ink. Along with the many photographs taken, these all have an intentional 
indexical quality to them. My responses also consider the theatre of memory in the material gathered and the 
spaces in which it's been found. 
Marks and gestures, I make, become furrows, paths, contours, inscriptions, traces, in part facsimiles which imitate 
the patterns of the natural world. These combined with the debris collections become metaphors that draw on both 
of our sense of place in the natural landscape and the challenge mankind poses to the world's environments. 
All these threads come together through me as an artist who articulates dreams. Sometimes it's made manifest as a 
nightmare where the industrial world is overwhelming us, other times a daydream reimagining a sublime experience 
of the natural world. Most times the work express itself as combinations of both, where the balance between each is 
being negotiated, thus reflecting the steps we're all taking here on earth... 
 
Notes:  
  



 

Artist: 722 - Nic Gear 
Artwork 1 Title: Viral Earth 
Artwork 1 Dimensions: 38.5 x 55.5 x 5.5cm 
Artwork 1 Medium: Relief Sculpture with found objects, mixed media, thread & entomology pins. 
Artwork 1 Commentary: A pristine blue circle alluding to a living organism being overwhelmed by the debris of 
mankind, as if infected with a virus. The threads and lines mapping the tension between each element of the work. 
Artwork 1 Image: 

 
  



 

Artist: 722 - Nic Gear 
Artwork 2 Title: Viral Continents 
Artwork 2 Dimensions: 38.5 x 56 x 5.5 cm 
Artwork 2 Medium: Relief Sculpture with found objects, mixed media, thread & entomology pins. 
Artwork 2 Commentary: A dynamic orange circle as if molten ready to explode underneath the continental debris. 
The pieces of plastic overwhelming the form beneath as if a virus. The threads and lines mapping the tension 
between each element of the work. 
Artwork 2 Image:  



 

 Catalogue4 ID723 

Artist ID: 723 
 
Artist Name: Donghwan Ko 
Website: www.donghwanko.com 
IG: www.instagram.com/donghwanko 
 
Artist Statement: I am interested in exploring the spaces that I have occupied in my past and the space I occupy in 
the present. My works revolve heavily around strong affiliation towards understanding the dynamic nature of the 
spaces which we define as home. The space of the home is the most personal and private space; it is comfortable 
and it separates me from the outside world. Also I believe that the home may be the most basic space for everyone 
and the foundation for all actions and memories. From the vantage point of the home, we create family'our first 
experience of community. But for me, a home is not a fixed space, but an imperfect space that changes or moves 
along with time. It is a temporary space that requires settlement and adaptation. So, while a home gives me a sense 
of security, I realize that it is a temporary personal space which is unstable and bound by factors that are outside of 
my control. Also I think that a home is paradoxically comfortable, warm, complex, limited, temporary, divided, and 
empty.  
The spaces I have stayed in for a period of time have all become home to me, both psychologically or physically. I am 
thinking about finding the meaning of the space I inhabit and considered what home means to me. As an artist living 
in an era where one moves around and has to remain flexible while staying for varying lengths of time in different 
accommodations and cultures, adapting to the role of the migratory citizen of this contemporary world. 
 
Notes:  
  



 

Artist: 723 - Donghwan Ko 
Artwork 1 Title: The Unspecific Identity of Specific Space 
Artwork 1 Dimensions: 80 x 80 x 120 cm 
Artwork 1 Medium: Acrylic Mirror on Wood Panel & Wheel, 2020 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 723 - Donghwan Ko 
Artwork 2 Title: The Unspecific Identity of Specific Space 
Artwork 2 Dimensions: 80 x 80 x 120 cm 
Artwork 2 Medium: Acrylic Mirror on Wood Panel, 2020 
Artwork 2 Commentary:  
Artwork 2 Image:  



 

 Catalogue4 ID724 

Artist ID: 724 
 
Artist Name: Lauren Goldie 
Website: www.laurengoldie.com 
IG: www.instagram.com/laurenmgoldie 
 
Artist Statement: Lauren Goldie is a mixed media sculptor based in London, currently studying for her MA at Central 
Saint Martins. She was announced the winner of the Broomhill National Sculpture Prize in 2017 and consequently set 
up a studio in Bermondsey. Projects have included a recent solo show at the Winchester Gallery, six-months at the 
Cass Faculty of Art in association with Whitechapel Gallery and charitable exhibitions at various London Galleries 
(including GX and Store Street Gallery) raising funds and awareness for Parkinson's UK. 
Lauren's current body of work began with a test; how can light metamorphose materials and what might evolve if 
the materials themselves changed consistency? Initially, a series of experiments combining wax carvings with light 
examined how a wax sculpture accompanied by projection could fill an environment. Overtime, as the light source 
melted the waxwork, it remoulded causing the projected light surrounding the sculpture to alter. The evolution of 
shapes formed within the light projection were captured through a series of drawings. This documentation 
represented the gradual change of the impermanent structure. When the drawings were later translated back into 
sculptures, they provided the opportunity to define the impermanent state and make it permanent. 
 
Notes:  
  



 

Artist: 724 - Lauren Goldie 
Artwork 1 Title: Error 
Artwork 1 Dimensions: 150 x 92 x 66 cm 
Artwork 1 Medium: Polyurethane, Resin and Fibreglass 
Artwork 1 Commentary: The themes of â€˜Error' are transition, loss and regeneration, designed to represent traces 
of forced progression from ephemeral environment to permanent structure. 
This sculpture began as a hand carved polyurethane maquette, inspired by a series of drawings. It was 3-D scanned 
and rotary machinery was used to establish an overall shape. Holes were added and the piece was finished by hand, 
before a durable layer of resin and fibreglass were applied as a final coat 
Artwork 1 Image: 

 
  



 

Artist: 724 - Lauren Goldie 
Artwork 2 Title: Empty Vessel 
Artwork 2 Dimensions: 90 x 71 x 5 cm 
Artwork 2 Medium: Charcoal and Graphite 
Artwork 2 Commentary: One in a series of drawings, documenting shadows made when projecting through a carved 
wax sculpture. A layer of charcoal determines the initial shape, and is overlaid with intricate, cross-hatching to create 
an undulating landscape. 
Artwork 2 Image:  



 

 Catalogue4 ID725 

Artist ID: 725 
 
Artist Name: Habib Hajallie 
Website: https://www.habibhajallie.com/ 
IG: www.instagram.com/habib_hajallie 
 
Artist Statement: Through the exploration of identity within portraiture; I aim to convey a sense of empowerment to 
often marginalised minorities. I look to start an ongoing discourse confronting socio-political issues, specifically 
regarding the perception of various demographics as being of lesser humanistic value. With the disenfranchised 
often being undermined by mainstream society; which somewhat paradoxically reflects an archaic hierarchy of 
status similar to colonial ideologies.  
Using antique texts and maps as the canvases for my works has been a constant within my practice. This process of 
re-contextualising ephemera creates a cohesion between the concepts informing the work and the aesthetic output. 
As I empower various figures; I simultaneously do so with the ground used as I place them within new contexts. 
Usually using myself or family members as the subjects of my portraits creates a sense of immediacy apropos to 
navigating the intersection of my western upbringing and my Sierra Leonean heritage.  
Regularly drawing with ballpoint pen enables me to call upon traditional draughtsmanship techniques, influenced by 
sketches from the high renaissance. Through an almost contradictory process of using this relatively modern art 
medium with a classical approach to mark making: I look to celebrate authentic drawing within the digital age. 
 
Notes:  
  



 

Artist: 725 - Habib Hajallie 
Artwork 1 Title: Allegory of Self Censorship 
Artwork 1 Dimensions: 55 X 80 X 0.1 cm 
Artwork 1 Medium: Ballpoint Pen 
Artwork 1 Commentary: This ballpoint pen self-portrait was drawn during the summer of 2019 in New Jersey, USA 
whilst I was an artist in residence at Guttenberg Arts. This work was exhibited at The 303rd Annual Royal Society of 
British Artists Exhibition at The Mall Galleries, February 2020. 
The collaged texts from the 1940s book, Questions of Our Day acts as a means of contextualising the thought 
process behind the work. Within modern society I believe that social media has strongly influenced a generation to 
be overly cautious of self-expression; as our hyper curated profiles serve to present a version of one's self that fits 
the status quo. Within this overtly politically correct paradigm, individuals seem to self-censor opinions or 
presentations of their â€˜online selves' as to not deviate from on trend ideologies. This work depicts a figure with 
censored genitals, as to ironically not offend the viewer. The body language represents a duality of vulnerability as 
the viewer almost appears to be intruding in the scene; as well as that of bold defiance in a world obsessed with 
exterior gratification & validation. 
Artwork 1 Image: 

 
  



 

Artist: 725 - Habib Hajallie 
Artwork 2 Title: Questions Of Our Day 
Artwork 2 Dimensions: 84 X 59 X 0.1 
Artwork 2 Medium: Ballpoint Pen 
Artwork 2 Commentary: This ballpoint pen self portrait drawn on collaged pages of â€˜Questions of Our Day' (1934) 
depicts the emotional turmoil of the isolated artist, as a consequence of the pandemic. Nuanced issues of ethnic 
identity, masculinity, race relations and the current tumultuous political climate are at the forefront of this surrealist 
work. 
Artwork 2 Image:  



 

 Catalogue4 ID726 

Artist ID: 726 
 
Artist Name: Stepanka Facerova 
Website: www.stepankafacerova.com 
IG: www.instagram.com/stepf2018 
 
Artist Statement: I am a multidisciplinary artist based in Cambridge, UK. 
â€‹ 
I mainly work with sculpture, video and installation. By building installations I create different worlds; worlds which 
are often dominated by what is seemingly uninteresting, overlooked or forgotten. I question our social habits, the 
necessity of routine as well as the need for a constant change.  
My practice involves using materials as varied as wood, plaster, glass, clay and paper. I am also interested in finding 
new ways of using traditional canvas. 
â€‹ 
The themes that interest me are social habits and the everyday. In particular, the ideas for my work originate from a 
simple observation of how we as humans fill our days and how we share the space with other living creatures and 
objects. The materials I use are often found, discarded objects which go through a certain transformation before 
being implemented in my work. 
Constant questioning leads to research within literature and philosophy. I am forever in search of answers, which is 
why I make art. 
 
Notes:  
  



 

Artist: 726 - Stepanka Facerova 
Artwork 1 Title: Light Drizzle, 2020 
Artwork 1 Dimensions: 100x200x15cm 
Artwork 1 Medium: canvas, timber, video 
Artwork 1 Commentary: This work consist of a sculpture and video projection. The video can be viewed at 
https://vimeo.com/472684581 
Artwork 1 Image: 

 
  



 

Artist: 726 - Stepanka Facerova 
Artwork 2 Title: Hopelessly hopeful alias the last recording of Kauai Oo, 2020 
Artwork 2 Dimensions: 120x120x100 
Artwork 2 Medium: sculpture with an audio element (acrylic, wood, hey, stainless steel fittings and wires) 
Artwork 2 Commentary: https://vimeo.com/400023320 
'Hopelessly Hopefulâ€•, alias the last recording of Kauai Oo, 2020 is an installation consisting of two elements: a 
large scale sculpture and a sound piece (https://vimeo.com/400023320). The bird's nest is placed upside down and 
suspended from the ceiling, allowing the viewer to walk beneath. The sound piece featuring the original recording of 
Kauai Oo bird singing and a story narrated from the bird's point of view is projected from above through the 
sculpture. The sound recording was provided by The Macaulay Library at the Cornel Lab of Ornithology, New York 
and a voiceover by Dr Jack Kelleher. 
â€¨With this work, I explore the story attached to the last recording of now-extinct honey eater Kauai Oo. The bird 
was named after one of the Hawaiian Islands where he lived for more than five million years before the humans 
arrived. Our arrival contributed to species extinction through several actions: hunting, bringing disease such as avian 
flew, bringing invasive animals such pigs and rats which extensively damaged the natural habitat of these 
geographically isolated animals. Kauai Oo was a small black and yellow bird who was well known for mating for life 
and singing in duets. In the recording used within the artwork, it is easy to notice the gaps in Oo's song that the bird 
leaves for his partner to fill in. It feels like a dialogue. 
â€¨In 1986, an American ornithologist John Sincock along with his two colleagues who were involved in the US Fish 
and Wildlife Services endangered species research project decided to pay a last visit to Kauai Island before their 
retirement. They knew that by 1981 there was only one pair of Oos left on the island, the ornithologist desperately 
tried to save the birds but after a devastating hurricane in 1982 the female disappeared. Sincock did not expect to 
see the bird again and so he couldn't believe his luck when he spotted the last male singing in the Kauai forest. He 
managed to capture his song on his tape recorder. Later that day he played the recording to his colleagues when 
suddenly the bird came back. The ornithologists were at first very excited to see the bird again but it soon dawned 
on them that the bird came back because he thought he heard another Kauai Oo. He has been on his own for a few 
years now. He died soon after that. 
â€¨We are naturally drawn to interesting stories and this is one way in which art has extraordinary power and the 
range of tools through which the wider public can be alert, informed and involved. 
â€¨This work reflects on species extension as well as the fragility of biodiversity. Of the original 142 of the recorded 
Hawaiian bird species, 95 are extinct and 44 are on the endangered list. Through my artwork, I am hoping to engage 
the viewer in discourse about sustainability, the effect that human behaviour has on the planet, specifically the 
extinction of species. 
â€¨Having the nest empty and upside down represented a metaphor of the bird's extinction, the lost. 
Artwork 2 Image:  



 



 

 Catalogue4 ID727 

Artist ID: 727 
 
Artist Name: Kevser Ugurlu 
Website: www.kevserartwork.com 
IG: www.instagram.com/kevserartwork 
 
Artist Statement: Sydney based visual artist. 
I enjoy playing with colours, especially watercolour... 
I opened my eyes to the world in Turkey. 
I studied fine arts in my hometown. 
However, my story did not just end there. 
Before I knew it, life had taken a twist and gave me an opportunity to move to Japan at age 23. 
And 20 years later now, I am in Australia, experiencing and learning new things every day... 
I feel so lucky to be able to restart my art journey again to chase my dreams.  
I would be so glad if I were able to touch peoples' hearts with my paintings... 
 
Notes:  
  



 

Artist: 727 - Kevser Ugurlu 
Artwork 1 Title: hagia sophia 
Artwork 1 Dimensions: 42.0 x 29.7 
Artwork 1 Medium: Watercolor,gouache and pen on watercolour paper Canson,medium cold press,185 gsm 
Unframed 
Artwork 1 Commentary: Hagia Sophia always inspires me and no reason to paint it. It is best known for its 
magnificent and massive dome. More than being a historical monument. And one of the most beautiful buildings I 
have ever had the pleasure of visiting. People in power forget that such heritage "belongs" to us all as one collective 
civilisation. Those belongings are more than borders and cultures. 
This artwork represents a special time in the timeline which engaged with battles. 
Artwork 1 Image: 

 
  



 

Artist: 727 - Kevser Ugurlu 
Artwork 2 Title: complicated hope dreams 
Artwork 2 Dimensions: 42.0 x 29.7 
Artwork 2 Medium: Watercolour on paper Unframed 
Artwork 2 Commentary: Dreams..Every person has the right to dream, though these dreams may be absolutely 
elusive because there is nothing plain and simple in this world and the life will be bright, multi-coloured and vivid 
only when we let us believe in it and see how changeable and manifold it may be. What about hope? The dictionary 
describes hope as a feeling of expectation and desire for a certain thing to happen. It is safe to say that when you 
combine those two words together you 'have an expectation and desire for what is most suitable for yourself. Is it 
simple? 
Artwork 2 Image:  



 

 Catalogue4 ID728 

Artist ID: 728 
 
Artist Name: Georgia Dymock 
Website: https://www.georgiadymock.com/ 
IG: www.instagram.com/g_dymockart 
 
Artist Statement: Through the process of making, I intend to question the stability of the cultural binary that is drawn 
between digital and physical worlds, as I combine a physically enduring painterly practice with the latest 
technologies available to me. Informed by Isabelle Graw's rigorous analysis of painting, I wish to complicate and 
pluralise the idea of this medium in order to challenge its monolithic articulations, in hope to encourage a more 
nuanced framework for considering this ancient art form. 
The content of my work deals primarily with the body, living in a time where social media platforms are exploding, 
our visual identities are constantly being negotiated. Drawing from this I create figures whose features play with 
themes of digital aesthetics, featuring smooth, unblemished surfaces and saturated colour. These voluptuous 
painted characters echo the computer software they were initially designed in.  
The digital surface allows me to work at varying scales wherefrom I can inscribe precise ornamental descriptions 
alongside voluptuous curving lines. Later in the process, I blow up the size of the figure enormously as I translate it 
through paint onto a huge canvas support. The large scale emphasises the physicality of the painterly process that 
subsequently follows. My use of oil paint is a conscious effort to move away from the flat and to add towards the 
volume that these forms describe, oil paint responds to my need to build sculptural structures and to anchor each as 
immutable objects. 
 
Notes:  
  



 

Artist: 728 - Georgia Dymock 
Artwork 1 Title: Tangled Red Figures 
Artwork 1 Dimensions: 150 x 170 
Artwork 1 Medium: Oil and Acrylic on canvas 
Artwork 1 Commentary: For this piece, I wanted to play with synthetic colouring of the bodies on a background that 
is inspired by optical illusion. Both figurative and surreal, these entangled forms are a consideration of our 
relationship to digital technologies and how these impact on our visual relationships and identities. 
Artwork 1 Image: 

 
  



 

Artist: 728 - Georgia Dymock 
Artwork 2 Title: Purple Pinch 
Artwork 2 Dimensions: 150 x 100 cm 
Artwork 2 Medium: oil on canvas 
Artwork 2 Commentary: This work is an expression of the corporeal tension and weight of the physical body that lies 
in opposition to the smooth weightlessness of digital surfaces. I wanted to use synthetic colouring to add to the 
surreal tendency of the painted figure and to explore a bright palette, reminiscent of digital visuals. 
Artwork 2 Image:  



 

 Catalogue4 ID729 

Artist ID: 729 
 
Artist Name: Petra Jaenicke 
Website:  
IG:  
 
Artist Statement: I understand and see my works as modern interpretations of the photo collages of the Dadaists. A 
central concern of my experimental photographic work is to create a counter-draft to the prevailing photographic 
and social conventions. Just like the Dadaists, who rejected the political, moral and aesthetic values of the time and 
elevated everyday objects to the status of art using artistic methods and means of expression such as collage or 
photomontage. 
My photographic work plays with a metaphor for something that is beyond the photographed subject, deals with the 
representation of something that lies beneath the visible surface of reality, lies beyond the limits of what can be 
seen and represented. Art for me is an equivalent of the most profound life experiences. Therefore, I open up a 
visual space for the viewer, which leads him beyond the possibilities of the pure knowledge of reason, which can no 
longer be explained with an intellectual judgment alone. What is depicted eludes the simple reproduction of its 
surface, becomes a means of transport for my subjective representation of the world. To achieve this, I developed 
my own visual language. A visual language that thus acquires a unique character. Metaphorically speaking, I lay the 
photos on top of one another as if on a dissecting table in order to digitally merge layers, shapes and colors. This 
leads to an abstraction in which the photography is still recognizable as such, and yet something new is created. 
Reality shows itself changed, is indifferent to the alleged attachment of photography to the real, and becomes a 
carrier of the contents of being and the imagination. In this process, I work purely intuitively and try to find an 
expression for my visions as a poetic and aesthetic appropriation of life and timelessness. For me, every picture is a 
piece of the puzzle for a lyrical approach to these subjective visions and at the same time a chance for the viewer to 
make their own perceptions and experiences. My photographic works explore questions of reality and discover 
answers as poetic illusions about the human mind. This is not an easily theme, because it is about the philosophy of 
aesthetics and perception. I use it to create new worlds that should initiate something in the viewer, make them 
sound, trigger feelings. In doing this, they may come closer to people and reality than reality itself allows, because 
visions and other dimensions can, even if it is only for a tiny moment, like behind a translucent veil, a briefly opening 
border, to be divined. 
At the same time, my works are media-reflective, as they make it clear to the viewer that every photo, and thus the 
reality depicted, can be digitally changed. Nevertheless, the basis of my photographic art is still working with the 
camera. 
 
Notes:  
  



 

Artist: 729 - Petra Jaenicke 
Artwork 1 Title: See what is not 
Artwork 1 Dimensions: 100 x 100 cm 
Artwork 1 Medium: Photography 
Artwork 1 Commentary: Created as collages by digital double exposures in several layers, the photo is modelled on 
real thinks but are beyond the certainty to represent her reality. I play with the abstraction of what is perceived as 
objective in order to make the viewer aware of the inherent digital variability of every image, as a reflection of the 
medium photography, but also the question of reality, to draw attention to the relation to reality of our perception. 
My work is showing the approximate dematerialization as an aesthetic world experience. 
Artwork 1 Image: 

 
  



 

Artist: 729 - Petra Jaenicke 
Artwork 2 Title: Do not tear tenderness apart of fear 
Artwork 2 Dimensions: 100 x 100 cm 
Artwork 2 Medium: Photography 
Artwork 2 Commentary: Created as collages by digital double exposures in several layers, the photo is modelled on 
real thinks but are beyond the certainty to represent her reality. I play with the abstraction of what is perceived as 
objective in order to make the viewer aware of the inherent digital variability of every image, as a reflection of the 
medium photography, but also the question of reality, to draw attention to the relation to reality of our perception. 
My work is showing the approximate dematerialization as an aesthetic world experience. 
Artwork 2 Image:  



 

 Catalogue4 ID730 

Artist ID: 730 
 
Artist Name: Pietro Moretti 
Website: www.pietromoretti.co.uk 
IG: www.instagram.com/pietrooom 
 
Artist Statement:  
 
Notes:  
  



 

Artist: 730 - Pietro Moretti 
Artwork 1 Title: Disincontri (Disencounters) 
Artwork 1 Dimensions: 165X150 cm 
Artwork 1 Medium: Oil paint on canvas 
Artwork 1 Commentary: A double road accident on two opposites lanes of a road. Two people, their limbs misplaced 
and entangled with the metal of cars, meet in a somewhat awkward and painful pose. A reflection on how from 
situations of personal and societal crisis new assemblages of relationships and ideas might arise. I was furthermore 
thinking about the grotesque, situations of stagnation and the co-dependency between people in collective 
situations. 
Artwork 1 Image: 

 
  



 

Artist: 730 - Pietro Moretti 
Artwork 2 Title: Chi parte, chi rimane, chi ritorna (Who leaves, who stays, who comes back) 
Artwork 2 Dimensions: 200X220cm 
Artwork 2 Medium: Oil paint, beeswax, marble dust on canvas 
Artwork 2 Commentary: An entangled group of people before a bar display different relations of longing: a couple 
vomits withheld words, a person tries to kiss in vain another one, while another person averts his glance in shame. 
Thinking about hedonism, disappointed relationships, and water as a means of transmission and circulation. The 
painting explores belonging in intimate relations and also reflecting upon a desire to connect to a particular place. 
Artwork 2 Image:  



 

 Catalogue4 ID731 

Artist ID: 731 
 
Artist Name: Edward Ian Armchair 
Website:  
IG:  
 
Artist Statement:  
 
Notes:  
  



 

Artist: 731 - Edward Ian Armchair 
Artwork 1 Title: New Suit 
Artwork 1 Dimensions: 42.0 x 29.7 x 0 
Artwork 1 Medium: Digital print 
Artwork 1 Commentary: A self portrait of the artist in his new suit. 
Artwork 1 Image: 

 
  



 

Artist: 731 - Edward Ian Armchair 
Artwork 2 Title: Love You...Scare Me 
Artwork 2 Dimensions: 42.0 x 59.4 x 0 
Artwork 2 Medium: Digital photograph 
Artwork 2 Commentary: An image of antique bisque dolls heads, once dearly loved, now somewhat frightening. 
Artwork 2 Image:  



 

 Catalogue4 ID732 

Artist ID: 732 
 
Artist Name: Clare Thatcher 
Website: https://clarethatcher.wordpress.com 
IG: www.instagram.com/clare_artist 
 
Artist Statement: My work is deeply connected to a sense of place. The locations I choose and the focus of my 
attention are highly selective, personal and resonant of individual landscape features, associated thoughts, emotions 
and reflections. Central to my practice is the use of pure colour which I make from pigments. I select a limited 
palette and through the impact of both colour and surface I aim to capture the mood and sensation of an ever-
changing landscape. 
 
Notes:  
  



 

Artist: 732 - Clare Thatcher 
Artwork 1 Title: Spirit of Place 
Artwork 1 Dimensions: 122x180x4cm 
Artwork 1 Medium: Oil & pigments on plywood panels 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 732 - Clare Thatcher 
Artwork 2 Title: Quiet Reflection 
Artwork 2 Dimensions: 92x153x4cm 
Artwork 2 Medium: Oil & pigments on canvas 
Artwork 2 Commentary:  
Artwork 2 Image:  



 

 Catalogue4 ID733 

Artist ID: 733 
 
Artist Name: Jaffar Aly 
Website: https://mycatsdopressupseverymorning.com/ 
IG: www.instagram.com/thatspaghettibrand 
 
Artist Statement: Jaffar Aly has built up a body of work that echoes the diasporic nature of his upbringing in the UK. 
The Zanzibar born artist continues to dispute the heteronormative, Eurocentric, colonial normality, and its 
multiplicities within the education system he is placed in and is determinedly paving the way along his own artistic 
path. Jaffar's creative ethos sees him continue to build on the anthropological foundations of his work. Throughout 
his various collections, we experience an explorative study of human life and its progression, showcasing compassion 
for the human form as well as a prominent contemplation of the current socio-political climate. 
 
Notes:  
  



 

Artist: 733 - Jaffar Aly 
Artwork 1 Title: Timothy Goes To School 
Artwork 1 Dimensions: 100 x 75 x 5 cm 
Artwork 1 Medium: Arcylic Paint - Abstract Expressionism 
Artwork 1 Commentary: Space is not neutral. Timothy now knows this as he steps into the ivory walls of academia. 
Look at how he's become. Academia has tarnished his smile, the curriculum has layered him unrecognizable. Take 
me to the undercommons where I can find folks who have been tarnished by academia and have found hope on the 
other end. 
Artwork 1 Image: 

 
  



 

Artist: 733 - Jaffar Aly 
Artwork 2 Title: Self-Portrayal 
Artwork 2 Dimensions: 122 x 54 x 2 cm 
Artwork 2 Medium: Acrylic/Crayon paining - Abstract Expressionism 
Artwork 2 Commentary: Being a child of the diaspora comes with trauma. The trauma of being in a static state of 
liminality. Remembering a home that no longer exists with you in it. That moves on without you. Sonder, it hits. The 
trauma of a history that led to your (in)voluntary displacement, a history that precedes you. A history that has come 
to define you. 
Artwork 2 Image:  



 

 Catalogue4 ID734 

Artist ID: 734 
 
Artist Name: Betsey Kilpatrick 
Website: www.betseykilpatrick.com 
IG: www.instagram.com/betseykilpatrick 
 
Artist Statement: Betsey is a London based artist. Her painting practice emerges, changing continuously, a collection 
of unconscious drives. The questions her work raise are concerned with completion and non-completion, a 
borderline between form and abstraction, floating between realms, offering space to contemplate the 'not-there' 
possibilities of painting.  
"I like the idea that my paintings are breathing, something I cannot see, which generates an indistinct sense or 
feeling of life within a two dimensional object." 
She aims in creating an essence to the work that offers a familiar sense of connection with nature, similar to water or 
organic forms, a moment caught in the mist of its own becoming, a movement or flow. 
 
Notes:  
  



 

Artist: 734 - Betsey Kilpatrick 
Artwork 1 Title: Continuum 2 
Artwork 1 Dimensions: 160 x 140 x 5cm 
Artwork 1 Medium: Acrylic on linen 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 734 - Betsey Kilpatrick 
Artwork 2 Title: Untitled 
Artwork 2 Dimensions: 45 x 35 x 3 cm 
Artwork 2 Medium: Acrylic on linen 
Artwork 2 Commentary:  
Artwork 2 Image:  



 

 Catalogue4 ID735 

Artist ID: 735 
 
Artist Name: Damon Price 
Website: https://www.damonpricesculpture.com/ 
IG: www.instagram.com/damonpricesculpture 
 
Artist Statement: I am contemporary figurative sculptor based in Yorkshire, with a passion for conveying energy, 
tension and movement in my pieces. 
Human forms and wildlife feature heavily in my work, and I aim to capture the spirit and essence of each subjects, 
employing both clay and the lost wax method.  
I am self-taught, including researching and building a small-scale foundry for his work. 
I like to see through the entire creative process from start to finish by not only sculpting, but then moulding, casting, 
and finally patinating and finishing the pieces myself. 
 
Notes:  
  



 

Artist: 735 - Damon Price 
Artwork 1 Title: Fractured-Introspective 
Artwork 1 Dimensions: 59 x 19 x 16cm 
Artwork 1 Medium: Bronze 
Artwork 1 Commentary: Unique Bronze Sculpture cast, finished and patinated by the myself from my own foundry. 
Artwork 1 Image: 

 
  



 

Artist: 735 - Damon Price 
Artwork 2 Title: Move the Land 
Artwork 2 Dimensions: 40 x 30 12cm 
Artwork 2 Medium: Bronze 
Artwork 2 Commentary: Inspired by childhood memories I have tried to capture the power and majesty of these now 
rare creatures. 
Artwork 2 Image:  



 

 Catalogue4 ID736 

Artist ID: 736 
 
Artist Name: Abigail Harrison-Littlefield 
Website: https://abbihlartist.wordpress.com/ 
IG: www.instagram.com/abbi.hl.art 
 
Artist Statement: I am a multidisciplinary artist, finding fascination in organic shapes and forms. I aim to harness the 
potential of a line to move and swell and come alive, or to be still and unmoveable. A line holds the eyes attention 
above anything else and with that, holds power.  
As a creative, I have always loved to be artistically busy, otherwise I do not know what I would do. I paint to satisfy a 
compulsive urge to create something physical. My work is inspired by a fragmented archive of broken conversations 
and addresses subliminal themes of subtlety and a desire to disconnect. 
 
Notes:  
  



 

Artist: 736 - Abigail Harrison-Littlefield 
Artwork 1 Title: 5Hz Burnt Chicken 
Artwork 1 Dimensions: 10x10x2* 
Artwork 1 Medium: Video 
Artwork 1 Commentary: https://www.youtube.com/watch?v=_9LD_QYQVY4&t=0s 
This piece plays with relationships. In particular, that of the ear and the eye. Exploiting the way we perceive and are 
deceived by these senses. I work with sound for its inherent ability to conjure deep emotional reactions; I paint 
because I can't not paint.  
This work focuses on the merging of sound and image and the tension this brings about. Taking pleasure in 
confusion, discomfort, and obscurity and aiming to trick, subvert, disconnect, and produce false expectations. To 
never reveal what is coming next. 
*This is the dimensions of the painting in the video, but the artwork itself is intended to be viewed on a screen and 
so does not have standard dimesions. 
Artwork 1 Image: 

 
  



 

Artist: 736 - Abigail Harrison-Littlefield 
Artwork 2 Title: Day Wine 
Artwork 2 Dimensions: 15x12x2 
Artwork 2 Medium: Acrylic on canvas 
Artwork 2 Commentary: This painting is decidedly illusive, allowing individual meaning to be projected onto it. Its 
intentions lie in creating a satisfying flow, allowing the eye to wander freely and perhaps inviting the owner of the 
eye to indeed â€˜forget'. 
Artwork 2 Image:  



 

 Catalogue4 ID737 

Artist ID: 737 
 
Artist Name: Brandon Oleksy 
Website: www.brandon-oleksy.com 
IG: www.instagram.com/brandonoleksy 
 
Artist Statement: These photographs are from an ongoing series currently titled Home Free. The series is an 
exploration of the familiar roads, locations, scenes, and buildings that were a part of my coming of age experience in 
California. They are the images of roads I've been down millions of times, buildings I've passed by thousands of 
times, towns I've stopped in hundreds of times, and cities I've said 'It's not really worth the tripâ€• more times than I 
care to admit. The idea for this came about when I was forced to move back in with my family recently due to 
financial and job instability. I went from living in Northern California back to Southern California or palm tree hell as I 
liked to refer to it. During this time, I began to look back at the streets I grew up on with a more sympathetic 
viewpoint than the one I grew up with. I thought about how these places define who I am and how I define these 
places in response. The purpose of my work is to convey the nature of these scenes and landscapes to make a larger 
statement about the California experience. The images should convey to an outsider my version of California as I 
have experienced it, but also resonate thematically with others who have grown up in California as I have. 
 
Notes:  
  



 

Artist: 737 - Brandon Oleksy 
Artwork 1 Title: Future Apartments 
Artwork 1 Dimensions: 50 cm x 50cm 
Artwork 1 Medium: Digital C-Print From Scanned Black and White Negative 
Artwork 1 Commentary: This image is taken in the suburb of San Marcos, California. The town of almost 100,000 
people is quickly expanding due to the nearby colleges and rising housing prices about 40 miles south in San Diego. 
Artwork 1 Image: 

 
  



 

Artist: 737 - Brandon Oleksy 
Artwork 2 Title: No Parking 
Artwork 2 Dimensions: 50 cm x 50 cm 
Artwork 2 Medium: Digital C-Print From Scanned Black and White Negative 
Artwork 2 Commentary: Vernon, California is a relatively unknown city in Los Angeles county. Vernon touts itself as 
being "exclusively industrial" featuring many factories, warehouses, and lots for various businesses. There are a little 
more than 100 residents. 
Artwork 2 Image:  



 

 Catalogue4 ID738 

Artist ID: 738 
 
Artist Name: Gail Deptford 
Website: www.gaildeptford.com 
IG: www.instagram.com/deptfordgail 
 
Artist Statement: Gail's work is based on her immediate environment, whether that is her garden, a local landscape 
or whenever she travels.  
Fortunate to have visited Australia for the first time shortly before Covid19 struck, memories of that trip, of being a 
stranger in a new place, became the focus of her paintings during this strange year of lockdown. Not interested in a 
conventional view her paintings explore how to describe the visual excitement of seeing something for the first time, 
of looking, glimpsing and exploring a new environment and finding a way to paint that experience. 
 
Notes:  
  



 

Artist: 738 - Gail Deptford 
Artwork 1 Title: "A Stranger in a new place" 
Artwork 1 Dimensions: 122cms x 91 cms 
Artwork 1 Medium: Acrylic on Canvas 
Artwork 1 Commentary: After leaving a wet, murky, England in October and arriving some 24 hours later on a 
beautiful, colourful, late spring day in Perth, Australia, this painting is about the visual sensations of being a stranger 
in a new place. 
Artwork 1 Image: 

 
  



 

Artist: 738 - Gail Deptford 
Artwork 2 Title: "Red Track" 
Artwork 2 Dimensions: 91 cms x 77 cms 
Artwork 2 Medium: Acrylic on canvas 
Artwork 2 Commentary: From the experience of a journey on a very rough, off-road red track, deep in the Margaret 
River forest, 
Artwork 2 Image:  



 

 Catalogue4 ID739 

Artist ID: 739 
 
Artist Name: Jessie White 
Website: www.jessiewhitedesign.co.uk 
IG: www.instagram.com/jessiewhitedesign 
 
Artist Statement: I am a designer and sculptor from Scotland, living and working in London. My work has always 
been driven by the desire to tell stories through the exploration of new materials, processes, and craft techniques. I 
studied Fashion Design in Scotland and then MA Fashion Artefact at London college of Fashion.  
I work with many different materials and find my inspiration in many different places, but I often find I am most 
interested in people. I am intrigued in their stories, their traumas and their bodies and it is something I hope to 
capture in my work. 
The materials themselves are also very important in my work and I love the natural grains of the wood and the 
stretch marks on the leather. My roots lie in Scotland and I source all the wood I use from a local woodturner. The 
leather is tanned using natural products and I use beeswax to finish the wood, so it is as chemical free as possible. 
The small scale of the project means I know exactly where the materials come from and I can maintain a minimal 
impact on the environment. 
 
Notes:  
  



 

Artist: 739 - Jessie White 
Artwork 1 Title: Bent 
Artwork 1 Dimensions: 47x38x12 
Artwork 1 Medium: Leather and woven cotton thread 
Artwork 1 Commentary: Bent is a celebration of imperfections. Made using the scarred offcuts of thick vegetable 
tanned leather and constructed using traditional leather box stitching, it is a playful labour of craft and 
experimentation of form. In the luxury market and society in general, there is a desire for perfection, as it indicates 
wealth, youth and beauty. The beauty of this work lies in the stretch marks and scars you can see etched on the 
surface of the skin. It shows the story of the material and acts as a reminder that this material once lived a very 
different life. 
Artwork 1 Image: 

 
  



 

Artist: 739 - Jessie White 
Artwork 2 Title: Rise 
Artwork 2 Dimensions: 64x64x20 
Artwork 2 Medium: Leather and Sycamore 
Artwork 2 Commentary: Rise began as a study of traditional box making techniques with the intention to integrate 
modern ways of working with wood, such as laser cutting. With a background in fashion, I was interested in making 
the boxes more figurative by introducing curves and long leather legs to allow the objects to lean on each other and 
balance in the same way that a person might rely on a limb. Inspired by the grace and form of iconic dancers such as 
Merce Cunningham, I wanted to introduce a sense of movement and beauty in an object as normal as the box. 
Artwork 2 Image:  



 

 Catalogue4 ID740 

Artist ID: 740 
 
Artist Name: Efrat Merin 
Website: https://www.efratmerin.com/ 
IG: www.instagram.com/efratmerin 
 
Artist Statement: I am a multidisciplinary artist mainly engaged in drawing, painting, and filmmaking. Lost 
mythologies fascinate me: ideas buried under the ruins of culture, relics of individual and collective memory, 
occasionally bursting through the fractures of everyday life. Specifically, I am interested in the entanglement of 
artificial landscapes with natural habitats, and the relationship of humans with animals and artefacts. 
The works submitted are a part of a series of black and white ink drawings exploring the flexibility of space. The 
delicate work with technical pens allows me to embed miniature elements within the drawings. The ink is 
unforgiving: each stroke becomes an organic part of the drawing, giving it its specific stamp. By letting it unfold as a 
sequence of associations, the drawing becomes a self-sufficient world: a hybrid creature nursing at a tree's breast, 
nourished by the dark matter comprising the soil from which the plants and creatures grow. Through disengaging 
nakedness from sexuality, I suspend the 
patriarchal gaze, thus challenging normative gender roles. 
 
Notes:  
  



 

Artist: 740 - Efrat Merin 
Artwork 1 Title: At the Sea 
Artwork 1 Dimensions: 30.5 x 45.5 cm 
Artwork 1 Medium: Ink and Technical Pens on Paper 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 740 - Efrat Merin 
Artwork 2 Title: Narcissus Reflection 
Artwork 2 Dimensions: 45.5 x 30.5 cm 
Artwork 2 Medium: Ink and Technical Pens on Paper 
Artwork 2 Commentary:  
Artwork 2 Image:  



 

 Catalogue4 ID741 

Artist ID: 741 
 
Artist Name: Chanbyul Park 
Website: https://www.chanbyulpark.com 
IG: www.instagram.com/chanbyulpark 
 
Artist Statement: I am an artist who is interested in giving invisible elements a form. Especially, I am engaged in 
concerning how to record the order of the world into works. There exist lots of reasons in the world. However, 
people often ignore them. I would like to speak about the orders that we live in through ordinary objects. Tangible 
objects are tools to capture the shifting moments. In the manner that impressionists portrait ever-changing colors 
under the different moments of light, I hold the volatile components and carve them visually. My approach aims to 
allow people to understand the order of the world more joyful than before. 
 
Notes:  
  



 

Artist: 741 - Chanbyul Park 
Artwork 1 Title: 8h31m 
Artwork 1 Dimensions: 56x76 
Artwork 1 Medium: Candle on watercolor paper, Finishing spray 
Artwork 1 Commentary: This is a record of the naturalness what I think. Candles melt according to a given 
environment. It melts according to location, wind strength, temperature, humidity, and them. It doesn't set the time. 
The naturalness of candles that melt for different times. This is the order of candles. 
Artwork 1 Image: 

 
  



 

Artist: 741 - Chanbyul Park 
Artwork 2 Title: 12h42m 
Artwork 2 Dimensions: 50x70 
Artwork 2 Medium: Candle on foamboard, Finishing spray 
Artwork 2 Commentary: Different edition of the candle work. 
This is a record of the naturalness what I think. Candles melt according to a given environment. It melts according to 
location, wind strength, temperature, humidity, and them. It doesn't set the time. The naturalness of candles that 
melt for different times. This is the order of candles. 
Artwork 2 Image:  



 

 Catalogue4 ID742 

Artist ID: 742 
 
Artist Name: Katherine Peeke 
Website: www.kpeeke.com 
IG:  
 
Artist Statement: My experience contains a juxtaposing of various disciplines. Photography, drawing and painting. 
Choosing urban themes in photography, pen and ink in line drawings and airbrush in paintings. 
 
Notes:  
  



 

Artist: 742 - Katherine Peeke 
Artwork 1 Title: Tessellations 
Artwork 1 Dimensions: 78x60 
Artwork 1 Medium: Pen & Ink 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 742 - Katherine Peeke 
Artwork 2 Title: 3rd Cut 
Artwork 2 Dimensions: 65x65 
Artwork 2 Medium: Archival ink on acid free Oyster 271 gsm paper. 
Artwork 2 Commentary:  
Artwork 2 Image:  



 

 Catalogue4 ID743 

Artist ID: 743 
 
Artist Name: Ewa Mroz 
Website:  
IG: www.instagram.com/ewamroz.art 
 
Artist Statement: Life rush, money and wealth chase, rat race. It's all overwhelming. Cut off from the source. Bring 
anxiety and fear, block our (inner) thoughts. The only thing which safe us from destruction is return to the roots. To 
the nature. The nature which gives us calmness and peace - the nature which is the harmony.  
Paintings which Artist create from the bottom of heart show nature translated into the canvas... with a message to 
stop rush, look into yourself and in consequence to start essential and necessary inner dialogue.  
What does this line on painting mean to us?  
Artist has been painting since 2017. Creates mostly paintings in mixed technique on canvas. Acrylic paint, structural 
paste, modeling paste, golden details. Paints thousands of dots and stains which vibrate/resound on canvas. Artist 
create a dance of details floating delicately in space. All this is contrasted with clear, defined, strong layers of paint, 
structures or scratches. All woven together in the EARTH TONES. 
 
Notes:  
  



 

Artist: 743 - Ewa Mroz 
Artwork 1 Title: CLOUDY DAY 
Artwork 1 Dimensions: 60X60X2 
Artwork 1 Medium: ACRYLIC 
Artwork 1 Commentary: Just stop, listen to yourself, find your inner space, go back to the roots, to nature. Nature 
and world gives you signs, some whispers that are closer to you than you think. Take advantage of the opportunities 
you noticed. 
Artwork 1 Image: 

 
  



 

Artist: 743 - Ewa Mroz 
Artwork 2 Title: IN FRONT OF 
Artwork 2 Dimensions: 120x80x4 
Artwork 2 Medium: mixed media, acrylic plus structrural paste on canvas 
Artwork 2 Commentary: You are where you were supposed to be. See through the eyes of the heart, listen to 
yourself, understand the challenges. Only through effort we are able to reach the peaks. Soar. In your own rhythm. 
Artwork 2 Image:  



 

 Catalogue4 ID744 

Artist ID: 744 
 
Artist Name: Antong Dong 
Website: www.antongdong.com 
IG:  
 
Artist Statement:  
 
Notes:  
  



 

Artist: 744 - Antong Dong 
Artwork 1 Title: Meet 
Artwork 1 Dimensions: 25x16 cm 
Artwork 1 Medium: Digital 
Artwork 1 Commentary: My aim is to bridge the two religions I have chosen, so that the audience, especially those 
who are believers of those two religions, can understand a part of the other faith through their own faith by my 
work.I was thinking about what kind of painting I wanted this to be. How do I bring the rich colour variations of 
traditional Western religious painting and the sense of line of Dunhuang frescoes into one painting, and how do I 
design these two characters so that they are representative of the themes and communication I want to show. 
chose the angel in Botticelli's Annunciation from among the many different artists, because it is typical of the angelic 
form and because Botticelli's style is soft, which makes it ideal for combining with the soft oriental flying apsara 
without being obtrusive, and because the flying apsara are borrowed from the Tang dynasty frescoes, which are 
more decorative and ornate than those of the age of Northern Wei, and are easier to blend with Botticelli's 
magnificent angel. 
Artwork 1 Image: 

 
  



 

Artist: 744 - Antong Dong 
Artwork 2 Title: AvalokitesÌ•vara 
Artwork 2 Dimensions: 25X16 cm 
Artwork 2 Medium: Digital 
Artwork 2 Commentary: Some Buddhists believe that when one of their adherents departs from this world, they are 
placed by Guanyin in the heart of a lotus, and then sent to the western Pure Land of SukhÄ•vatÄ«. Guanyin is often 
referred to as the "most widely beloved Buddhist Divinity" with miraculous powers to assist all those who pray to 
her, as is said in the Lotus Sutra and Karandavyuha Sutra. 
Artwork 2 Image:  



 

 Catalogue4 ID745 

Artist ID: 745 
 
Artist Name: Nadav Drukker 
Website: https://www.instagram.com/nadavdrukker/ 
IG: www.instagram.com/nadavdrukker 
 
Artist Statement: Simultaneously an artist and a scientist, these two facets of me get fused in my ceramics.  
As a theoretical physicist I teach and research the deepest mysteries of the universe. As an artist, I create sculptural 
pieces whose purpose it to mirror the creativity of scientific pursuit in art. My works represent specific research 
projects with the forms and designs inspired by my research, from mathematical spaces, physical constructs to 
graphs of phase diagrams. The pieces are inscribed by words and formulas taken from my science. At times they are 
rough ideas and calculations and at others refined results of my research. The artistic language serves to exemplify 
the stage of research by using varried materials, from coarse stoneware to pure white porcelain and the decoration 
techniques span incision, inlay, cutting, oxides, glazing and gilding. 
My research, within the topic of string theory, the most fundamental hypothetical theory of nature, is very abstract. 
It is studied by only a handful of specialists and my art aims to convey how science creates knowledge so the viewers 
need not decipher the formulas, rather they should be viewed as cuneiforms or hieroglyphs. I aspire to present the 
language of mathematics as beautiful and holding knowledge encouraging further exploration. 
 
Notes:  
  



 

Artist: 745 - Nadav Drukker 
Artwork 1 Title: Sewing-7 
Artwork 1 Dimensions: 63x38x26 
Artwork 1 Medium: glazed stoneware and leather straps 
Artwork 1 Commentary: This piece is a distillation of a research project relating supersymmetric field theories to the 
beautiful theory of two dimensional surfaces. A common way to describe surfaces in mathematics is by 'sewingâ€• 
them from basic constituents known as 'pairs of pantsâ€•. There is an infinite number of ways of cutting a 
(complicated enough) surface into pairs of pants. The question I studied is related to curves (the black straps) on the 
surfaces and how they look like in different pants decompositions. This classification was done independently by two 
famous mathematicians: Dehn and Thurston, whose results we rely on. 
Two of the legs of this work are dedicated to them and the third to Gaiotto, whose work was also instrumental to 
mine. In this piece I used leather straps to sew together three ceramic pairs of pants inscribed in a self-referential 
way with the mathematics describing this same object and its avatars in physics. 
Artwork 1 Image: 

 
  



 

Artist: 745 - Nadav Drukker 
Artwork 2 Title: Spectral-1 
Artwork 2 Dimensions: 30x24x24 
Artwork 2 Medium: Glazed stoneware 
Artwork 2 Commentary: A traditional form extensively deformed and decorated with formulas. This work represents 
work on deformations of one of the most symmetric objects in the universe, the circle. The cross-section of a perfect 
vase is a circle, but here the cross-sections are all different deformations thereof. The physics of such a family of 
deformations of circular objects within superstring theory is studied in the formulas. This work is a merging of 
traditional craft, contemporary scientific research and modern art. 
Artwork 2 Image:  



 

 Catalogue4 ID746 

Artist ID: 746 
 
Artist Name: Daisy Billowes 
Website: www.dbillowes.com 
IG: www.instagram.com/daisy_billowes 
 
Artist Statement: Daisy Billowes is a London based artist, raised in Athens. She studied at Newcastle University 
(2015) and the Royal College of Art, London (2017).  
She has recently had a solo exhibition four disproportionately sized chambers at The Stone Space, London (2020) 
and a joint show with fellow artist Julia Marco-Campmany Reckless Rawness at Coleman Project Space, London 
(2019). Billowes has also taken part in numerous group shows including Exceptional, Collyer Bristow Gallery (19-20), 
The London Ultra, Bargehouse (2019), Summer Group Show, The Muse Gallery London (2019), Super Super, 
Kingsgate Project Space, (2017).  
Billowes has worked with numerous organisations delivering workshops and talks such as Friday Island in 
Luxembourg and Control-c, a 2-day master print workshop with Newcastle University and Symposium: The 
Relevance of Print in Contemporary Art Education with the International Print Biennale. She has been awarded the 
East London Printmakers Residency 2018, the Bluewolf Scholarship, and been shortlisted for The Muse Residency 
among others.  
Her multi-disciplined practice opens up a debate between female restraints within mythical narrative, the qualities 
of digital media and technology through tactile mark-making and creates questions about works viewed post-
internet age and the tricky landscape that they now inhabit. 
 
Notes:  
  



 

Artist: 746 - Daisy Billowes 
Artwork 1 Title: doing and undoing 
Artwork 1 Dimensions: 15 x 22 x 12 
Artwork 1 Medium: plaster, ceramic aggregate, paint 
Artwork 1 Commentary: Ultimately, my multi-disciplined practice opens up a debate between female restraints 
within mythical narrative, the qualities of digital media and technology through tactile mark-making and creates 
questions about works viewed post-internet age and the tricky landscape that they now inhabit. There's not really a 
break for me between living, looking and making. Most of the time it's only just the economic challenges that come 
in the way.  
In the words of ocean vuong, survival only exists on the verge of its own disappearing. The female's fight for survival 
is constant, because it's always being threatened.  
This sculpture is based on the ideas surrounding Homer's Penelope. The work aims to look at using less common 
'drawing' materials as a â€˜medium' to explore themes to engage directly with Penelope's kleos. Although this is an 
ancient Greek term for â€˜glory' specifically related to men at war, this artwork is an experimental 'written' piece 
trying to force the viewer to engage with how this term can be used to glorify everyday acts of women and receive 
the same status. 
Artwork 1 Image: 

 



 

  



 

Artist: 746 - Daisy Billowes 
Artwork 2 Title: lighting the fire behind our eyes/ to fill our dreams of kingdoms yet to come 
Artwork 2 Dimensions: various 
Artwork 2 Medium: wooden panel, spray paint, xerox print, mixed media 
Artwork 2 Commentary: My work enjoys this strong, playful aesthetic, creating dis[order] and disruption to try and 
make sense of a drawing practice in a digital age. Ultimately I am a draw-er, and my process is pretty circular. I start 
with a drawing. By drawing I mean anything that is a description of something. It could be the last 10 photos on my 
iCloud feed, it could be a scribble in a margin, it could be a mapping of a 3D scan, or it could be a couple of stanzas of 
text that have been working their way around my head for the past few days. I then take whatever these may be and 
develop them, trying to reflect their presence, their worth, and basically just trying to understand what it is that 
makes their conscious voice speak.  
These developed drawings, in whatever medium or material they have chosen to be best expressed, will always be 
presented in a way that the viewer can engage with them. Looking, reading, smelling or moving around a space in 
which they can be viewed and experienced. At present, these are usually in the form of small wall based sculptures, 
interactive coded light units, paintings, large format digital paintings, collage, jesmonite, xerox prints, or sometimes 
just text. They're playful, and this comes from the process of working with them through their life span. Older works 
feed into newer works in an effort to best describe themselves. Text is used as a thought process, just as the process 
of blind drawing might: a stream of consciousness to be dipped in and out of when called upon. Within some of the 
recent work you'll see repeated abstractions of 3D scanning, scanned paintings, digital miscalculations as well as the 
odd edited Hex code for jpegs. The computer is to the finger as the page is to a pencil. Undeniably, the work chooses 
its own form, and I am sort of just here to help it through that process. 
Artwork 2 Image:  



 



 

 Catalogue4 ID747 

Artist ID: 747 
 
Artist Name: Angus Vine 
Website: www.angusvine.com 
IG: www.instagram.com/angusvineart 
 
Artist Statement: Angus Vine, Collage artist: 'One of my favourite words is 'Juxtaposition' so in that way I'm very 
lucky I get to use it a lot when describing my work. It's this clashing of worlds in collage that sparks the imagination 
and becomes a powerful tool to engage the viewer. From the mundane to the magical, I like playing with contrasting 
themes, looking for visual wit to transport the viewer into surreal, arresting scenes that provoke and challenge the 
way we see the world around us.â€• 
 
Notes:  
  



 

Artist: 747 - Angus Vine 
Artwork 1 Title: Take me on holiday 
Artwork 1 Dimensions: 29.7 x 42 cm 
Artwork 1 Medium: Hand Cut Collage 
Artwork 1 Commentary: Created in the midst of Lockdown in the UK when travel was out of the question, â€˜Take 
me on holiday' is a love letter to escapism. A tractor beam lifts up excited holidaymakers, ready for a trip of a 
lifetime. The hand cut collage mixes 20th Century Ephemera in the artist's unique and seamless style. 
Artwork 1 Image: 

 
  



 

Artist: 747 - Angus Vine 
Artwork 2 Title: Flight of Fancy 
Artwork 2 Dimensions: 29.7 x 42 cm 
Artwork 2 Medium: Hand Cut Collage 
Artwork 2 Commentary: â€˜Flight of Fancy' is a hand cut collage that combines 20th Century Ephemera with modern 
imagery in the artist's seamless style. It challenges the perception we have of nature, transforming the common 
pigeon into a proud knight's steed. The artist creates a bold juxtaposition with an arresting scene that mixes the 
mundane with the magical. 
Artwork 2 Image:  



 

 Catalogue4 ID748 

Artist ID: 748 
 
Artist Name: Stefan Reiss 
Website: http://www.stefanreiss.com/portfolio 
IG: www.instagram.com/stefanreiss_ 
 
Artist Statement: In my artistic work, I have been researching drawing, painting, sculpture, installation, projection 
and light as an artistic medium for almost ten years. The basis of all my work is the exploration of the theme of 
transformation and connects art and technology, research and innovation, interdisciplinarity and immersion. 
For some years now, digital transformation has determined essential areas of research and development in many 
branches of industry, in which analogue processes are to be transformed into digital processes. Fuelled by the 
pandemic, in our personal lives we are also placing more and more areas of our actions in virtual space. But our 
digital perception is relatively limited in sensory terms. There are huge gaps between our own self, the human body 
and its digital representation. Some senses, such as smelling, tasting and touching, cannot yet be represented in the 
virtual world. 
In my works, I place human comprehension, i.e. the haptics of the artwork and the comprehensibility of space and 
spatiality, at the centre of my artistic work. Virtual space and digital tools form necessary, exciting means and an 
essential part of my work. But in contrast to the industrial, digital transformation, I carry out multi-causal 
transformations of the digital signs into the real experienceable space and back again. The transformations of real 
and virtual space are not linear translations in one direction, but rather mutually stimulating or net-like processes 
that result in a complete reordering of both spaces. 
 
Notes:  
  



 

Artist: 748 - Stefan Reiss 
Artwork 1 Title: O.T. 1030 
Artwork 1 Dimensions: 120 x 120 x 4 cm 
Artwork 1 Medium: Oil & spray paint on canvas 
Artwork 1 Commentary: The basis for the painting O.T. 1030 (Untitled 1030) is a digital drawing from my archive, 
which now contains over a thousand digital works. In the drawings I use exclusively straight lines and a colour 
scheme consisting of 26 different hues. Each shade corresponds to a letter of the Latin alphabet. Using oil paint and 
spray cans, I created many layers of colour that overlap each other to form a pastose structure on the canvas. A 
pictorial spatiality is created by the changing tension of the layers, which seem to be both foreground and 
background. 
Artwork 1 Image: 

 
  



 

Artist: 748 - Stefan Reiss 
Artwork 2 Title: O.T. 1031 
Artwork 2 Dimensions: 120 x 120 x 4 cm 
Artwork 2 Medium: Oil & spray paint on canvas 
Artwork 2 Commentary: The basis for the painting O.T. 1031 (Untitled 1030) is a digital drawing from my archive, 
which now contains over a thousand digital works. In the drawings I use exclusively straight lines and a colour 
scheme consisting of 26 different hues. Each shade corresponds to a letter of the Latin alphabet. Using oil paint and 
spray cans, I created many layers of colour that overlap each other to form a pastose structure on the canvas. A 
pictorial spatiality is created by the changing tension of the layers, which seem to be both foreground and 
background. 
Artwork 2 Image:  



 

 Catalogue4 ID749 

Artist ID: 749 
 
Artist Name: Romelle N/A 
Website: www.R0MELLE.com 
IG: www.instagram.com/R0MELLE 
 
Artist Statement: Romelle is an abstract painter and mural artist hailing from Detroit and based in Denver, CO. Her 
colorful, energetic work explores modalities of healing with color, and the connection the artist has to the cities in 
which she's lived. A period of time spent in Detroit marked Romelle's introduction to the rigor of the studio, and 
inspired her 2016 solo show 'Through Healing,â€• where Romelle used new materials to explore how art can heal on 
a personal and community scale, during her residency at Ponyride Detroit. 
In 2017, Romelle was the resident artist at The Forge, followed by her 2019 residency at TAXI in Denver, where she 
produced her densely saturated series III, marking her first use of spray paint on canvas. In 2020, Romelle created 
her 'In Passingâ€• series while in Colorado, continuing to explore her use of color (and absence of it) to further 
emphasize location and her connection to it.  
Romelle continues to work out of her studio in Denver, CO where she also serves as the creative director of BABE 
WALLS Mural Festival. 
 
Notes:  
  



 

Artist: 749 - Romelle N/A 
Artwork 1 Title: Nevermind the Cositasâ€• 
Artwork 1 Dimensions: 91.44 x 91.44 x 3.81 cm 
Artwork 1 Medium: Acrylic, Spray Paint & Oil Pastel 
Artwork 1 Commentary: From Romelle's solo show @ Bell Projects 'In Passingâ€•, 2020. 
Artwork 1 Image: 

 
  



 

Artist: 749 - Romelle N/A 
Artwork 2 Title: Lucid Dream #3â€• 
Artwork 2 Dimensions: 91.44 x 91.44 x 3.81 cm 
Artwork 2 Medium: Acrylic, Spray Paint & Oil Pastel 
Artwork 2 Commentary: From Romelle's solo show @ Bell Projects 'In Passingâ€•, 2020. 
Artwork 2 Image:  



 

 Catalogue4 ID750 

Artist ID: 750 
 
Artist Name: Alessandra Breviario 
Website: https://alessandrabreviario.eu/ 
IG: www.instagram.com/brev_studio 
 
Artist Statement: In an era where everything is accessible to anyone, anywhere, at any time, my work concentrates 
on unique temporary experiences that only exist 'now and hereâ€•. It aims at the creation of mental and physical 
spaces, where time and space may become relative concepts.  
Alongside the creation of immersive experiences, my practice focuses on the theme of communication, especially 
among human and non-human systems, and it investigates how it affects our perception and relationship with 
others and the world.  
With the intention of uncovering new ways to communicate, especially with the natural realm, the work tries to re-
enact a primordial, sensorial connection with nature and to reshape our understanding of it. 
Through the use of sound as an awakening element, my practice intends to raise awareness about one's presence in 
the world, particularly in relation to the botanical realm. 
 
Notes:  
  



 

Artist: 750 - Alessandra Breviario 
Artwork 1 Title: Attuning 
Artwork 1 Dimensions: Dimensions of the screen 
Artwork 1 Medium: video 
Artwork 1 Commentary: https://youtu.be/m58hgC7HtYE 
To attune: to make receptive or aware; accustom or acclimatize; make harmonious. 
The short film investigates the performative presence of the tree, first perceived as the 'otherâ€• and then slowly 
melting within the quotidian landscape of the room. 
It explores a new level of engagement between humans and the botanic elements in the domestic environment: a 
mutual discovery and listening. It uncovers a willingness of connection and dialogue, that seeks a deeper relationship 
with the natural world. 
Being plants usually perceived as decorative tools that can be manipulated and displayed according to our taste, the 
work tries to expose a different line of communication that exist beyond language; a dimension of 
interconnectedness experienced with all the senses that promotes a vision of plants as sentient beings. 
Alongside the visual dialogue among all the elements, ought to reveal a limitless and united vision of our reality, 
there is a corresponding conversation happening on a sonic level, where the sounds of the tree meet the artificial 
ones of the human world, merging into a sequence of different yet connected soundscapes. 
At the end everything becomes a whole, an harmonious flow of parts, each one aware of the others, each one 
attuned to the rest. 
Artwork 1 Image: 



 

 
  



 

Artist: 750 - Alessandra Breviario 
Artwork 2 Title: Encounters with Nature 
Artwork 2 Dimensions: Variable, site specific 
Artwork 2 Medium: Sonic wood sculpture elements or their video documentation if the installation is not suitable for 
the space. 
Artwork 2 Commentary: https://youtu.be/kyj_1Rv0r5Q 
"Encounters with Natureâ€• explores how we perceive ourselves within the natural environment and how, by 
challenging this perception, we can build a new and deeper connection with the botanical world. The installation 
aims at making the viewers conscious of their own presence in terms of vibrations or alteration/production of those, 
which are then manifested through sound. 
These vibrations, which lie at the basis of our existence, represent an underestimated channel of communication 
shared by both humans and plants. 
Through the inevitable production of sound, resulted from the interaction of the body with the sonic elements - 
comprised of waste wood, conkers and string- the artist creates an experience of heightened awareness between 
the body and its surroundings, introducing us to a new dimension of interconnectedness. 
Artwork 2 Image:  



 

 Catalogue4 ID751 

Artist ID: 751 
 
Artist Name: Alexander Dixon 
Website:  
IG: www.instagram.com/alexanderdixon_ 
 
Artist Statement: My practice investigates the relationship between natural and artificial realms. Specifically, it 
considers how these two domains coincide as changes in technology allow us to manipulate the forms and materials 
that define our environment. The point at which these collisions occur acts as a catalyst for contemplation, through 
the disruption of the familiar. My approach to making has shifted during 2020; rather than working with physical 
material to construct pieces that occupy a place in reality, I have started utilising digital methods to create works in 
virtual space. However, despite the freedoms that come with working virtually, I aim for the scenes captured in 
these still life images to exist on the edge of realism. An illusion that begins to unravel upon further observation, as a 
distancing from reality is first suggested by the contraptions placed in these spaces, simultaneously presenting whilst 
preserving enhanced organic remnants. Clashing with the idyllic depictions of nature that we have become used too, 
particularly in still life, these images display a warped vision of nature, one that appears to be in the process of being 
artificially engineered prior to being revealed, like products being fine-tuned for a photoshoot. This reveals 
humankind imposing its power to present a warped perspective of nature's beauty whilst exposing an uncanny 
undertone to this manipulation, one which obscures imperfection; the reality of our natural surroundings. 
 
Notes:  
  



 

Artist: 751 - Alexander Dixon 
Artwork 1 Title: Sample 
Artwork 1 Dimensions: 175x125x10cm 
Artwork 1 Medium: Photograph displayed on wall mounted Lightbox.. 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 751 - Alexander Dixon 
Artwork 2 Title: Cloned 
Artwork 2 Dimensions: 175x125x10cm 
Artwork 2 Medium: Photograph displayed on wall mounted Lightbox.. 
Artwork 2 Commentary:  
Artwork 2 Image:  



 

 Catalogue4 ID752 

Artist ID: 752 
 
Artist Name: Jodie Wingham 
Website: www.jodiewingham.com 
IG: www.instagram.com/jodiewingham 
 
Artist Statement: Jodie Wingham is an artist, based within printmaking, her work seeks to challenge the constructs of 
the medium itself through an investigation into the nature of looking. Since Graduating her work has been selected 
for shows across the UK, recently she was selected to take part in the UKYA take over in Nottingham and has 
exhibited internationally where her joint proposal was selected for a show at Terrault Gallery, Baltimore, USA. 
Jodie's work combines printmaking with non traditional methods of display to create artworks that playfully distort 
images, where images are turned into sculptural forms. Inspired by the act of observing others and the audiences' 
enjoyment of this process she focuses on the viewers desire to look and gain information, often using imagery with 
voyeuristic tendencies.  
Themes surrounding the pleasure taken by human beings in the act of 'looking' underpin Jodie's work, what 
satisfaction we receive when an image is presented to us that reveals something not usually seen. This can take the 
form of an open button on a man's shirt in her screen print Unbuttoned (2016), or the embrace of couples featured 
in the series of Untitled Intimacy (2016-present) both creating conversations surrounding intimacy not just between 
the people within the work but between the viewer and the work. Playing with our desire to understand the 
information provided within an image there is a greater need required from the audience to fill in the gaps, exploring 
the act of looking and the roles of viewer and 'voyeur'. 
 
Notes:  
  



 

Artist: 752 - Jodie Wingham 
Artwork 1 Title: Interval 
Artwork 1 Dimensions: 155 x 100 x 10 
Artwork 1 Medium: mokulito print (wood lithography) 
Artwork 1 Commentary: With a keen interest in documenting the details, rather than providing the viewer with the 
full picture, Jodie Wingham's large Mokulito print looks at the subtle clues our gestures can reveal and how these 
can be read. The hands and their placement have often been considered visual signs to others about what we may 
be feeling at that particular moment in time, here they are gripping each other as if deep in thought however, the 
narrative is left to the viewer to decipher. Large in scale the hands demand attention, filling the space, each detail 
and line carefully documented to be investigated. Constructed from 6 separate plates the image appears folded, 
slotted together like the fingers themselves resting against each other. These lines refer back to the title, Interval, 
which is a period between two events or the space between two points much like the thumbs that rest against each 
other. 
Mokulito or what is known as wood lithography is a relatively new technique within printmaking originating in the 
1970's in Japan. The process itself is labour intensive creating the image from the artists own photographs, 
transferring this onto a plywood plate, processing and leaving it for several weeks to mature and then printing the 
image for the final result. The process allows for seductive washes and marks to be created which is commonly 
associated with the lithographic technique, the wood allows for another element to be included which is the wooden 
grain. Specifically chosen for this particular image, the process allows the woodgrain to become part of the image, 
these delicate lines bare a visual similarity to the lines of our hands referencing back to image. What this particular 
gesture reveals is left open to question, asking whether what is revealed refers to a universal language we all come 
to understand and be able to read or is based more on our subjective experiences. 
Artwork 1 Image: 



 

 
  



 

Artist: 752 - Jodie Wingham 
Artwork 2 Title: Cusp 
Artwork 2 Dimensions: 150 x 95 x 15 
Artwork 2 Medium: sublimation print on stainless steel mesh, aluminium 
Artwork 2 Commentary: Cusp depicts a man and woman sitting close, the woman's legs cross over slightly touching 
the man's, capturing a private interaction between the two. The small gap between them becomes more prominent 
by the middle structure the mesh stretches behind sculpturally mimicking the intersection of two curves - what is 
known as the cusp. The work remains in a state of flux crossing over into different disciplines but never being fully 
situated into one category. By using photographs these act a type of cusp, frozen in time, they suggest a moment 
that happened but also what will happen, only hinted at.Â This is made more apparent from the ever changing 
nature of the image on the mesh, appearing and disappearing as you walk round the piece inviting the viewer to 
interact with the image more personally and decide what the couple's story is. 
Artwork 2 Image:  



 

 Catalogue4 ID753 

Artist ID: 753 
 
Artist Name: Hermine De Clauzade De Mazieux 
Website: www.hermartist.net 
IG: www.instagram.com/hermartist 
 
Artist Statement: My goal is to bring the viewer inside another dimension: the dimension of my mind where 
everything is blue. Blue is the freedom and chaos of my mind, of my desires, of my unconscious. The images, made 
of ink, are very detailed thanks to the use of a fountain pen; they float in a completely abstract context made with oil 
paint. 
 
Notes:  
  



 

Artist: 753 - Hermine De Clauzade De Mazieux 
Artwork 1 Title: Sensation of Alcohol and Music 
Artwork 1 Dimensions: 150 x 180 x 5 cm 
Artwork 1 Medium: Ink and oil on canvas, primed with rabbit skin glue and acrylic gesso. 
Artwork 1 Commentary: The bridge is in Ronda, in the south of Spain. I went there for a festival of electronic music. 
Artwork 1 Image: 

 
  



 

Artist: 753 - Hermine De Clauzade De Mazieux 
Artwork 2 Title: Sensation of Void 
Artwork 2 Dimensions: 150 x 180 x 5 cm 
Artwork 2 Medium: Ink and oil on canvas, primed with rabbit skin glue and acrylic gesso. 
Artwork 2 Commentary: I still remember the first time I saw Notre Dame de Paris as a child, it impressed me very 
much. The sensation I felt when they told me it was on fire was a deep sensation of void. 
Artwork 2 Image:  



 

 Catalogue4 ID754 

Artist ID: 754 
 
Artist Name: Lika (Anzhelika) Floens (Guitbout) 
Website:  
IG: www.instagram.com/floens.art 
 
Artist Statement: Since early childhood Lika Floens has been infatuated with the magnificent realm of colors and 
sounds, the fragrances of flowers and grass and how they affect us.  
She interested to learn how the arts influence our conscious and subconscious minds. How the dynamics of shapes, 
unexpected images and a certain blend of colors and hues can positively influence the thorough transformation of a 
man's inner nature.  
She is working in mixed media: combine the decoupage technique with materials like watercolor, acrylics, ink and 
others. Multi-layered pattern application and experiments with materials reveal to create unique texture surfaces. 
 
Notes:  
  



 

Artist: 754 - Lika (Anzhelika) Floens (Guitbout) 
Artwork 1 Title: Number 2 
Artwork 1 Dimensions: 40cm x 40cm x 2cm 
Artwork 1 Medium: watercolor, acrylic, alcohol markers, ink, epoxy, paper, MDF 
Artwork 1 Commentary: Works from 'The Other Realityâ€• series were created during the 2020 pandemic and 
partially in January of 2021. They focus on the reality within us, saying that despite the external factors one should 
not distort one's own inner world. External impacts are endless, while the internal realm is untouchable. 
Artwork 1 Image: 

 
  



 

Artist: 754 - Lika (Anzhelika) Floens (Guitbout) 
Artwork 2 Title: Number 3 
Artwork 2 Dimensions: 40cm x 40cm x 2cm 
Artwork 2 Medium: watercolor, acrylic, alcohol markers, ink, epoxy, paper, MDF 
Artwork 2 Commentary: Works from 'The Other Realityâ€• series were created during the 2020 pandemic and 
partially in January of 2021. They focus on the reality within us, saying that despite the external factors one should 
not distort one's own inner world. External impacts are endless, while the internal realm is untouchable. 
Artwork 2 Image:  



 

 Catalogue4 ID755 

Artist ID: 755 
 
Artist Name: Zhenfei Sun 
Website:  
IG:  
 
Artist Statement: CV of Zhenfei Sun: 
Sun Zhenfei is a Ph.D candidate, born in Lianyungang, Jiangsu, Bachelor of Fine Arts (Oil Painting) at Luxun Academy 
of Fine Arts, received a bachelor's degree; University of Texas received a master's degree; 
EXHIBITION / AWARDS RESUME 
Participation: Pulse: Contemporary Chinese Painting Exhibition (Fukuoka Asian Art Museum, Japan) won the Mayor 
of Fukuoka City, Japan, National Art Academy Art Exhibition (Lu Xun Academy of Fine Arts) won the Excellence 
Award, "Time: Contemporary Art Exhibition" (Beijing Longyin) Yafeng Visual Art Center Art Museum), the 2nd China 
Contemporary Youth Art Exhibition (Contemporary Art, Lanxin Culture, Teide Gallery, AlC Art Power), "2020 4th 
International New Contemporary Art Exhibition", 2nd "Fantasyâ€¢Painting" Contemporary Art Exhibition (Fantasy 
Tree Art Space, China. International Abstract Art Consortium), "2021-New Contemporary Annual Works Exhibition" 
(Hunan New Contemporary Art Museum), "Road to Migration-Chinese and Foreign Artists" "Exchange Exhibition" 
and other exhibitions. 
PUBLICATION, 
2008 "Collection of Works of Lu Xun Academy of Fine Arts", "Pulse: Chinese Contemporary Painting Exhibition", "The 
Second Chinese Contemporary Youth Art Exhibition", etc. 
 
Notes:  
  



 

Artist: 755 - Zhenfei Sun 
Artwork 1 Title: Cross the river by feeling the stones 
Artwork 1 Dimensions: 100x80cm 
Artwork 1 Medium: oil 
Artwork 1 Commentary: NFS 
Artwork 1 Image: 

 
  



 

Artist: 755 - Zhenfei Sun 
Artwork 2 Title: Carve boat for sword 
Artwork 2 Dimensions: 100x80cm 
Artwork 2 Medium: oil 
Artwork 2 Commentary: NFS 
Artwork 2 Image:  



 

 Catalogue4 ID756 

Artist ID: 756 
 
Artist Name: Emma Paterson 
Website:  
IG: www.instagram.com/emma.satori.art 
 
Artist Statement: My work intently focuses on celebrating the divine feminine. Although my art usually depicts 
female figures, my work acknowledges the presence of the feminine in every part of life (just as there is its masculine 
counter part). 
I express what I find truly beautiful about femininity, and what seems to be slowly pushed put in society. I try to 
portray the 'gentleness' of the feminine energy; that quality which has been mistaken for weakness in society, is 
perhaps women's greatest strength, and I try to honour that in my work.  
Through an ethereal and vivid approach with my painting technique I aim to portray the juxtaposing gentleness and 
intensity of the moment- reflecting intimate and delicate experiences with the feminine. 
 
Notes:  
  



 

Artist: 756 - Emma Paterson 
Artwork 1 Title: Mask of Light 
Artwork 1 Dimensions: 50cm x 60cm x 2.5cm 
Artwork 1 Medium: Oils 
Artwork 1 Commentary: This work was inspired by the past year that everyone has faced. The mask of light shining 
upon the figures face is a message of hope. It is also a reminder to look beyond the fear and focus on the light that 
lies within us to get through what has been and what ever may lie ahead. 
Artwork 1 Image: 

 
  



 

Artist: 756 - Emma Paterson 
Artwork 2 Title: Maya 
Artwork 2 Dimensions: 80cm x 70cm x 3.5cm 
Artwork 2 Medium: Oils 
Artwork 2 Commentary:  
Artwork 2 Image:  



 

 Catalogue4 ID757 

Artist ID: 757 
 
Artist Name: Stuart Simler 
Website: https://www.rawgroundarts.com 
IG: www.instagram.com/sjsimler 
 
Artist Statement: Current developments within my practice have provoked a response to the direct relationship 
between people and their environment, specifically the transference between building and inhabitant.  
How do we as people interact and move within the structures that house and surround us? 
Within constructed environments we share something of ourselves, leaving a seemingly invisible mark, whether in 
passing or through continued inhabitance. The result is an infinite layer of history and documentation, only visible 
when we scratch the surface to dig deeper or when deterioration reveals it - an element explored within my 
paintings and depicted through roughened surfaces and distorted figures that morph in and out of existence. 
 
Notes:  
  



 

Artist: 757 - Stuart Simler 
Artwork 1 Title: Man and the One Arm Pull-up 
Artwork 1 Dimensions: 150 x 150 x 5 
Artwork 1 Medium: Oil, oil bar and blue pencil on canvas 
Artwork 1 Commentary: A figure is placed within an industrial backdrop, or one of declination. Whilst offeringÂ the 
viewerÂ a range ofÂ possible narrativesÂ relating toÂ regeneration and upgrade it suggests the potentialÂ forÂ 
redemption...but at what cost? 'Man and the One Arm Pull-up' presents an iconic figure from an industrial period, 
attempting to better himself and show prowess in the eyes of his peers. In the context of today's society this might 
be aspired to through ownership as a means of representation andÂ social standing. What would it have meant if 
not all men could perform a one armed pull-up and how would thisÂ translate into todays equivalent currency? 
Artwork 1 Image: 

 
  



 

Artist: 757 - Stuart Simler 
Artwork 2 Title: Portrait and Blue Square 
Artwork 2 Dimensions: 60 x 50 x 5 
Artwork 2 Medium: Oil and graphite on canvas 
Artwork 2 Commentary: This piece presents an alternative view of; 'portrait'. How essential is the subject in its 
physical form and how much is informed by themes of Journey and Experience?  
Symbolic anchors like the picture frame or view finder and stereotypical; inclining pathway, indicate a variation on 
the ways we can observe the sitter. 
Artwork 2 Image:  



 

 Catalogue4 ID758 

Artist ID: 758 
 
Artist Name: Genevieve Murray 
Website: www.genevievemurray.co.uk 
IG: www.instagram.com/genevievemurrayartist 
 
Artist Statement: I am an Exeter based artist specialising in oil portraits, both commissions and my own work. When 
painting portraits I prefer to use deep colour, with contrasting light and a striking composition. Old masters such as 
Manet, Vermeer and Caravaggio are important influences in my work and I often like to replicate their traditional 
way of framing and lighting a portrait. I paint my portraits from photographs which are as unposed and natural as 
possible. I like to work from images which illustrate a moment in time, an unusual pose, an interesting expression, or 
the way the light and atmosphere of a setting shapes a person. I am eternally intrigued by individuals around me and 
I look for a composition which will reflect and enhance the soul of my subject. My fascination for others is revealed 
in the way I try to capture a brief moment of their life in paint. 
 
Notes:  
  



 

Artist: 758 - Genevieve Murray 
Artwork 1 Title: Gosia 
Artwork 1 Dimensions: 115 x 80 x 5 
Artwork 1 Medium: oil on canvas 
Artwork 1 Commentary: I knew I wanted to paint Gosia as soon as I met her. My portrait 'Gosia' is of a close friend of 
mine and a key worker, who I met at my part time care job a few years ago. Gosia is independent, confident and 
caring, and I liked her immediately. Originally from Poland, she's committed to her clients and her personality is full 
of energy and she's constantly on the go. I wanted to capture her in a moment of calm, she sews to relax and in this 
composition has started planning a quilt and is examining and choosing her fabric squares. This portrait is primarily 
inspired by Vermeer; the light streaming in from the window, the rich colours all around the subject and feeling of 
coming across an absorbed and quietly content woman. 
Artwork 1 Image: 

 
  



 

Artist: 758 - Genevieve Murray 
Artwork 2 Title: Jess 
Artwork 2 Dimensions: 30 x 25 x 3.5 
Artwork 2 Medium: oil on linen canvas 
Artwork 2 Commentary: â€˜Jess' is part of a collection of small â€˜alla prima's that I painted in 2020. I was initially 
caught by the radiant red behind her, her expression and concentration on her face as she looked at another's phone 
screen. Jess's nature is to be a humble observer and it appealed to me to single her out and give her her own 
spotlight. I enjoyed the challenge of painting the complex colour ranges and subtleties in her face and achieving the 
warmth of the cadmium red, contrasting with her dark hair and beautiful Sri Lankan skin. 
Artwork 2 Image:  



 

 Catalogue4 ID759 

Artist ID: 759 
 
Artist Name: Atefeh Etemadidavan 
Website:  
IG:  
 
Artist Statement:  
 
Notes:  
  



 

Artist: 759 - Atefeh Etemadidavan 
Artwork 1 Title: Reflection 
Artwork 1 Dimensions: 50 * 70 
Artwork 1 Medium: Mix media 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 759 - Atefeh Etemadidavan 
Artwork 2 Title:  
Artwork 2 Dimensions: 60 * 90 
Artwork 2 Medium: Mix media 
Artwork 2 Commentary:  
Artwork 2 Image:  



 

 Catalogue4 ID760 

Artist ID: 760 
 
Artist Name: Kristin Rawcliffe 
Website: www.kristinrawcliffe.co.uk 
IG: www.instagram.com/kristinrawcliffe 
 
Artist Statement: I am predominantly a portrait and figurative artist working in oils. I am always seeking new ways to 
capture movement and emotion through paint techniques, and paint regularly from life, drawing inspiration from 
the everyday as well as my own experiences and people I come across.  
I paint about motherhood and my own embodied experience as a young, poor mother as well as through being an 
older woman whose children have left home. I am interested in isolation, reality and telling stories through paint. 
I build energy and depth into what I do. This involves spending time building up studies to find the best way of 
putting across in paint what I want to say. That may be through vivid, lively colour; tone and light; use of texture; 
bold, emphatic brush marks; thoughtful composition or a combination of those elements. I am currently working on 
incorporating abstraction into my backgrounds and using the blurring of the edges between reality and what 
surrounds us to hint at stories and suggest feelings. 
I am currently studying for a Masters Degree in Fine Art at University of Reading. 
 
Notes:  
  



 

Artist: 760 - Kristin Rawcliffe 
Artwork 1 Title: The Judging 
Artwork 1 Dimensions: 100x100x5 
Artwork 1 Medium: Oil paint 
Artwork 1 Commentary: This painting features a group of haughty looking figures looking down with distorted 
pointing hands and faces over a woman with a baby. The smaller, kneeling woman holds her baby up for inspection 
and judgment, she is naked and unprotected against them. The figures are outlined in red to show they hold the 
power in the situation, and all of the figures form an inverted triangle; the opposite of the stable, comfortable 
triangular maternal compositional device. The setting is dark and nightmarish, the deep blue contrasts against licks 
of orange (sunset or flame) behind the large arc of standing figures. 
Suggestions of houses form a zig zag pattern to echo the figures painting hands, and amongst the houses are 
suggestions of foetuses. The background is formed from drips of paint, as well as thicker, expressive paint strokes in 
the sky. These marks suggest the ephemeral quality of a dream or hallucination, in fact this painting is about a dream 
I had whilst suffering from post-natal depression as a first time young mother who felt judged and inadequate by 
society and its standards and ideals of motherhood. The houses represent the uniformity and conformity, each 
house has two eye-like windows to suggest how people watch you. 
This painting comments on how suburbia makes rules and creates alliances and networks that can be constructive 
for a functioning society, but can be destructive to the individual, particularly the vulnerable individual, in this case a 
young woman with a baby. 
Artwork 1 Image: 



 

 
  



 

Artist: 760 - Kristin Rawcliffe 
Artwork 2 Title: Mother-Angels 
Artwork 2 Dimensions: 122x125x5 
Artwork 2 Medium: Oil Paint 
Artwork 2 Commentary: Mother-angels is about my experience of how mothers help a pregnant woman and 
welcome her into their â€˜secret society', like mother-angels. These mother-angels are the female network who 
surround her, giving advice, telling their stories, offering support. It is many years since I was pregnant, so this 
experience is distanced by time and memory. 
My pregnant mother is naked, to demonstrate her vulnerability. She will be inspected and judged (and touched) by 
all who see her. She is the object. 'You lose all inhibitions when you have a babyâ€•.  
The painting draws on religious imagery to infer meaning into the narrative.  
There are various symbolic elements in the painting. The puppet is to imply that the pregnant woman's life will no 
longer be her own, as well as she may soon be compelled to behave in a particular way as part of the mother set 
who are currently helping her, and who may undermine her (the cloth beneath her feet that is offered can be pulled 
away). The puppet is also a reference to the maquettes I made to map out the tone and lighting for the image. The 
mother-angel holding the puppet is a self-portrait. The figure on the bottom right offers a dragon, associated with 
Saint Margaret, patron saint of childbirth. The figure on the middle right drops grains of rice symbolising grains of 
knowledge or truth into the hand of the pregnant woman. 
I wanted to paint a narrative multi-figure portrait to represent a view of pregnancy from my own experience. I 
wanted to use religious imagery because it has a recognised set of storytelling devices (and is something I grew up 
seeing) and yet the story I'm telling of female solidarity and female power struggles and social structure is one I feel 
is not often told. I liked the idea of presenting female life, pregnancy, rituals and storytelling around it in oil paint, I 
enjoy the medium but I am aware of its connotations and history and that is a medium used to display people of 
privilege. 
Artwork 2 Image:  



 



 

 Catalogue4 ID761 

Artist ID: 761 
 
Artist Name: Lucinda Kirkby 
Website: www.lucindakirkby.com 
IG: www.instagram.com/lucindakirkby 
 
Artist Statement: My practice is lead by a curiousness between the relationship of humans and nature. I use clay as a 
means of expressing a personal reconciliation with patterns and forms that caress the beauty and spirit closely 
aligned to the language of plants. 
 
Notes:  
  



 

Artist: 761 - Lucinda Kirkby 
Artwork 1 Title: Folding porcelain azure blue Bloom I 
Artwork 1 Dimensions: 10x9x8.5 
Artwork 1 Medium: porcelain 
Artwork 1 Commentary: A pair of porcelain sculptures translating the fragility of the flowers petals in porcelain.  
Each petal is hand crafted using specialist hand building techniques and tools creating paper thin petals. 
Each petal is then layered one by one until the  
3 dimensional turns into a transforms into a delicate full bloom. 
Artwork 1 Image: 

 
  



 

Artist: 761 - Lucinda Kirkby 
Artwork 2 Title: Folding porcelain white bloom II 
Artwork 2 Dimensions: 11x9.5x9 
Artwork 2 Medium: porcelain 
Artwork 2 Commentary: A pair of porcelain sculptures translating the fragility of the flowers petals in porcelain.  
Each petal is hand crafted using specialist hand building techniques and tools creating paper thin petals. 
Each petal is then layered one by one until the  
3 dimensional form transforms into a delicate full bloom. 
Artwork 2 Image:  



 

 Catalogue4 ID762 

Artist ID: 762 
 
Artist Name: Pierrick Senelaer 
Website: http://www.pierrick-senelaer.com 
IG: www.instagram.com/pierrickart 
 
Artist Statement: Here is a bit about me - Pierrick Senelaer, who is he? What does he do? What is he up to? 
WHO? 
French 'Monsieur' happily stuck in London for almost 20 years. 
Since 2015, I have had the chance to have my own art studio in Stoke Newington (London).  
Environmental issues such as Climate Change or Plastic Pollution, are something I feel concerned about. Therefore, 
I've launched DRAWING UNITED. https://www.drawing-united .com 
WHAT? 
I have been working on mainly landscaping, a great passion of mine, using acrylic (mainly spray painted). Shapes are 
entangling themselves over the horizon. 
I am fascinated by drawing people's eyes deep into my paintings by offering them a quiet and serene place where 
they can go if they need to and feel at ease. 
Contrast, perspective, depth, movement and colours can define the landscapes and sceneries I produce. 
CURRENT WORK? 
The CUBE series I am working on at the moment is the attempt of using the white cube as a catalyst for wellbeing. 
It is there to calm the atmosphere down as well as contrasting with the 'un-square' world out there 
 
Notes:  
  



 

Artist: 762 - Pierrick Senelaer 
Artwork 1 Title: It could have been 
Artwork 1 Dimensions: 60x80 
Artwork 1 Medium: Acrylics on canvas. Spray painted only 
Artwork 1 Commentary: It could have beenâ€• was painted back in April 2019 
As all my artworks, landscape or more often seascape are the base of my work. Then comes three notions that 
would glue me for hours in front of artworks following them 
- Depth/perspective so viewers can lose themselves far far away 
- Contrast between colours to make the piece beam with, in my view, positivity and oumf which hopefully make the 
viewers feel the same way 
- Movement. Using shapes and, let's call them, flying trails will hopefully get the viewers' eyes explored it all.  
These crisscrossing of flying trails can also serves the purpose of making the piece look like like these long exposure 
type of shot 
Artwork 1 Image: 

 
  



 

Artist: 762 - Pierrick Senelaer 
Artwork 2 Title: Winter 
Artwork 2 Dimensions: 40x30 
Artwork 2 Medium: Acrylics on canvas 
Artwork 2 Commentary: Same as artwork #1 
Artwork 2 Image:  



 

 Catalogue4 ID763 

Artist ID: 763 
 
Artist Name: Ciarã¡N (Pigsy) Mccoy 
Website: https://www.ciaranmccoy.com/ 
IG: www.instagram.com/pigsyinspace 
 
Artist Statement: Born on the North Side of Dublin in Ireland, I paint under the ego 'PIGSYâ€•. 
The mediums I use to create paintings and sculptures vary and range from everyday household acrylic paint, chalk, 
oil sticks, â€¯acrylic sticks, oil paint, spray paint, charcoal â€¯and discarded studio objects. 
Many of my works are self portraits or semi-biographical, I paint about the things going on in my head at the time of 
painting and my day to day observations. My work is the positive culmination of the negativities and 
frustrationsâ€¯experiences and life. I have dyslexia so words frustrate me, AND fascinate me at the same time. I like 
to draw quick and loose . â€¯I believe drawing fast allows for a flow of honesty with no manipulation of feelings and 
overthinking the meaning of the story. 
My technique normally involves a free flowing start to each work as I set out the scene for the broader context of 
the work, followed by a slower, drawn out finish as I immerse myself into the painting and endeavor to elicit an 
answer to the conundrums that I face and also to dig myself out of the holes that I've created for myself in my mind 
and subconscious. 
 
Notes:  
  



 

Artist: 763 - Ciarã¡N (Pigsy) Mccoy 
Artwork 1 Title: Crypto-Clast 
Artwork 1 Dimensions: 100cm H x 161.8cm W x 5cm 
Artwork 1 Medium: Mixed Media (Oil Paint, Oil Stick, Spray paint, Enamel paint, Charcoal, Pencil) on Canvas 
Artwork 1 Commentary: In this work I return to my nemesis â€˜the red spelling book' of my childhood (I'm dyslexic). 
I hide behind the book but have gouged two holes through the book so I can see what is going on around me. I claim 
in the art work to be a biblioclast (a destroyer of books, especially the bible) but I realize that it's not the books that 
are the enemy (the horns look on) but it's fear of the book and what it represented, hope , achievement , 
betterment of oneself. The wings are my savior because I realize that I have the intelligence and the capability to 
learn within myself. 
Artwork 1 Image: 

 
  



 

Artist: 763 - Ciarã¡N (Pigsy) Mccoy 
Artwork 2 Title: Hang Man 
Artwork 2 Dimensions: 37cm H x 17cm W x 12.5cm 
Artwork 2 Medium: Studio Discarded Objects (Oil Sticks, Spray Paint, Paint Cans, timber, paint brushes, screws, art 
material containers) 
Artwork 2 Commentary: I'm fascinated by discarded objects that have been thrown in the trash can. I decided awhile 
ago not to discard any objects from my studio in order to later re-piece them together to create art from the 
unwanted, and what is considered ugly. 
For the pictured 'Hangmanâ€• piece I mainly fabricated it using old paint and tin cans.  
The drilled holes in the paint cans express four things 
The action of the drilling of them create a sense of peace and comfort in my mind, I like the feeling and sound when 
creating the holes 
They represent a a deeper sight into the inner working and thoughts of the mind 
They act as a release valve that expel the inner pressures of the mind both physically and as a metaphor 
They allow the inner mind to see out 
The hang man and skull is something that I have been obsessing about for awhile now. There is a sense of torment 
within and the hang mans noose shows how delicate and fragile life can be. I explore a life now where one seeks 
hope and salvation in organized religion, or something similar, that will lead us to the promised land. When in truth, 
the answers to our questions are within us, in what is represented by the drilled holes. 
Artwork 2 Image:  



 



 

 Catalogue4 ID764 

Artist ID: 764 
 
Artist Name: Graham Mcbride 
Website: www.grahammcbrideart.com 
IG: www.instagram.com/grahammcbrideart 
 
Artist Statement: Besides being a painter I have studied Environmental Science and Environments, and I think 
essential characteristic of environments as being complex and dynamic, finds form in my paintings. This attraction to 
change in one way or another, whether it be a point of change or different scales or broader aspects about change, 
is a focus of my work. As such it is a key concept in understanding my paintings. The sharpness of line or edge or 
sometimes intuitive laying down of a painting can be indicative of the transition or intensity of change. I would say I 
am attracted to values of colour more so than tone, while not of course being unaware or ignoring tone. Sometimes 
paintings take a long time to find contentment in me while other times a burst of energy can have the full release I 
am often subconsciously searching for.  
Much of my inspiration comes from my native Australia (I now live in London), particularly of the inland and tropical 
north where I grew up. Trees are a common motif which attract me because of their combined fluidity and rigidity. 
Particularly the eucalypt which has an untidy expressiveness I find endlessly attractive. Their position so much 
defines space and place, not just, although very significant, as a marker in a broad landscape. 
 
Notes:  
  



 

Artist: 764 - Graham Mcbride 
Artwork 1 Title: Self Portrait in a Time of Grief 
Artwork 1 Dimensions: 100 x 100cm 
Artwork 1 Medium: acrylic on linen 
Artwork 1 Commentary: I painted this just recently after my mother died. I was hesitant in submitting this piece, but 
I think in these terrible pandemic days, there are many people upon whom this feeling has been thrust upon. 
Artwork 1 Image: 

 
  



 

Artist: 764 - Graham Mcbride 
Artwork 2 Title: Entanglement 
Artwork 2 Dimensions: 122 x 152cm 
Artwork 2 Medium: oil on canvas 
Artwork 2 Commentary: This is a painting done in the studio, probably inspired by my visit to Kakadu in northern 
Australia, and talking with indigenous people. It is about the entanglement of birds, fish, water, trees and sky. How 
nothing can be extracted without affecting the whole. Everything has â€˜agency' as described in nature theory. I am 
endlessly attracted to the vibrancy and energy of this northern Australian country. 
Artwork 2 Image:  



 

 Catalogue4 ID765 

Artist ID: 765 
 
Artist Name: Amanda Cotton 
Website: www.amandacotton.co.uk 
IG: www.instagram.com/amanda_cotton_blog 
 
Artist Statement: I am fascinated with questioning the preconceptions we allow to impact our everyday lives. It has 
fueled me to create artistic work which prompts natural curiosity and encourages us to be openminded.  
In 2008 I began a durational analysis of routines and materials. However, it was not until 2112 that I realised my 
research had crafted a 'Body of Work' which explored my life and identity. I never thought something we simply 
flush away could be so fascinating or hair so thought-provoking. For example, we spend thousands of pounds on our 
hair in a lifetime but when we find a single hair in our food, we are for some reason revolted, I can't help but wonder 
why? 
It is not unusual for me to spend years on a piece of research. It is important every measurement, material, texture 
or shade has an articulated reason. My methodical, analytical approach is key to the success of my contemporary 
portfolio.  
When presented to the public, they find a natural curiosity to draw parallels between themselves and my practice. 
Their constructive criticism and positive reactions drive my passion. By displaying sculptural artefacts in an 
aesthetically pleasing manner, my intention is not to shock but to start a conversation. 
Over the years my 'Body of Work' has grown and I have developed into exploring other people's personal 
significance. My work spans the entire human life cycle, past, present and future, but there is so much in between 
left to explore such body image and self-esteem. 
 
Notes:  
  



 

Artist: 765 - Amanda Cotton 
Artwork 1 Title: Fine Bone China 
Artwork 1 Dimensions: 49X35X35 
Artwork 1 Medium: Ceramics 
Artwork 1 Commentary: Fine bone china, commonly used in dinner-ware, is composed of porcelain and animal bone. 
The Vikings used animal horns, a form of bone, to consume food and drink but it's said Englishman Thomas Frye in 
1748 first used bones from a nearby slaughterhouse to create fine bone china. Through the likes of English brand 
Wedgewood, fine bone china is still used as a staple in high-class dining and decorative sculpture today.  
That's right, fine bone china which we comfortably put on display in our homes and use to consume food and drink is 
crafted using animal bones. It doesn't look like an animal or taste like an animal, but it is made using between 25 - 
50% animal (sorry vegans). How does it make you feel that we've adopted this as normal? 
Wanting to elegantly portray fine bone china for what it is, Amanda took it upon herself to find out what many 
considered to be most associated with bone. With the result being the human skeleton, Amanda cast her own body 
to sculpt a decorative and functional drinking set. The sculpture simply called â€˜Fine Bone China' is crafted using 
traditional ceramic techniques to create fine bone china and bone glazes. There is a total of 39 editions with 39% 
animal bone in each set. 
The aim of â€˜Fine Bone China' is to consider if fine bone china is a form of taxidermy? Is it recycling? And/or could 
we use human bone? 
Artwork 1 Image: 



 

 
  



 

Artist: 765 - Amanda Cotton 
Artwork 2 Title: Sense of Touch 
Artwork 2 Dimensions: 5x12x60 
Artwork 2 Medium: Ceramics 
Artwork 2 Commentary: Touch is the most overlooked sense, yet the first sense humans develop. Via our skin, touch 
responds and communicates with our brains detecting heat, pain and pressure. It's said, you can experience being 
blind or deaf, but you wouldn't visit your doctor for â€˜lack of touch', that's be-cause your sense of touch never 
defects. 
Research shows being touched is a natural antidepressant when our skin moves via pressure, we feel happier. 
Perhaps this is why we've found normality in allowing family, friends and even strangers to touch our bodies. We 
also touch our own body to relive an itchy nose, rub tired eyes or catch a sneeze. It's said, you probably touch your 
own face 16 times an hour. 
Through a â€˜Touch Diary,' Amanda found she came in touch with another human on average 24 times a day. She 
can't remember what any of these occasions felt like, but she became fully aware that by using our sense of touch 
we leave a print, a trace of unique identity. 
To highlight our invisible sense of touch, Amanda has created a sculpture centred around the human hand. A body 
part Amanda has found to be most associated with one's sense of touch. Displayed in a medical cabinet and under 
ultraviolet light, Amanda's 24 hands revel the print and identity of those she came in contact with. Ironically though 
it is said ultraviolet light kills DNA... apparently the light initiates a reaction. 
Wanting to initiate a reaction from her audience, Amanda aims is to question, what it feels like to touch? Can you 
feel heat, pain and pressure? What are you touching right now, maybe your hands aren't touching anything but what 
about your toes? Perhaps through seeing Amanda's invisible sense of touch we will begin to experience our sense of 
touch and stop taking it for granted. 
In response to COVID-19 2020 
Artwork 2 Image:  



 



 

 Catalogue4 ID766 

Artist ID: 766 
 
Artist Name: Danic Lago 
Website: www.daniclago.com 
IG: www.instagram.com/danic.lago 
 
Artist Statement: Danic Lago has always had a sharp eye for the world and translates her passion for beauty and 
aesthetic through her pieces. 
The poetry made by Danic in her mixed media handcrafted collages frame her delicate world-view, highlighting the 
mixture of reusable materials which tell new stories through their colours, textures and richness of detail. Her pieces 
of art stir deep feelings in viewers, creating individual and unique interpretations and relationships with her work. 
She regularly exhibits in and around London, participated in the 2019 Florence Biennale and many of her pieces have 
found homes all over the world. 
 
Notes:  
  



 

Artist: 766 - Danic Lago 
Artwork 1 Title: Rebirth 
Artwork 1 Dimensions: 74x74x5 
Artwork 1 Medium: mixed media 
Artwork 1 Commentary: Majestic and with light movements, this work is full of peace. In a butterfly sanctuary she is 
beautiful and perfect in her completion. 
This piece breathes silence, and in her solitude she is reborn - infinite. 
The sanctuary is made with cardboard and paper mosaic, with sand and acrylic paint, golden wax and taxidermy 
butterflies with gilding and a glossy varnish 
Artwork 1 Image: 

 
  



 

Artist: 766 - Danic Lago 
Artwork 2 Title: Plenitude 
Artwork 2 Dimensions: 73x73x5 
Artwork 2 Medium: mixed media 
Artwork 2 Commentary: This piece was inspired by Archangel Raphael. He is the supreme healer in the angelic realm 
and chief role is to support, heal, and guide in matters involving health. Raphael means "God heals" or "He who 
heals" in Hebrew. Many believe that it is derived from the Hebrew word Rophe, which means "medicine doctorâ€•. 
Anytime you call upon Raphael, he's there. The healing archangel isn't shy or subtle in announcing his presence. He 
wants you to know that he's with you, as a way of comforting you and alleviating stress along your way to a healthy 
recovery.â€• 
Artwork 2 Image:  



 

 Catalogue4 ID767 

Artist ID: 767 
 
Artist Name: Elizabeth Power 
Website: https://www.elizabeth-power.com/ 
IG: www.instagram.com/elizabethpowerart 
 
Artist Statement: Bursting with colour and energy, Elizabeth Power's paintings exude a warmth and vibrancy. Based 
in Hastings, UK, Power's work has a colour palette rich in coral pinks, forest greens and cool blues. 
DrawingÂ inspiration from Colourists such as Matisse, Hockney and Tal R, Power's loose and free abstraction takes 
this to the next level. 
Power has been featured by the likes of British Vogue, The Royal Academy of Arts, Heals, The London Design 
Festival, Itsu, Artsy, Delphian Gallery and Hancock Gallery. 
Power co-hosts The Artfully Podcast, which covers news stories, gossip, and revisiting art history you thought you 
knew, or always wished you did.Â 
 
Notes:  
  



 

Artist: 767 - Elizabeth Power 
Artwork 1 Title: Kitchen Pots 
Artwork 1 Dimensions: 50 x 70 cm 
Artwork 1 Medium: Acrylic on canvas 
Artwork 1 Commentary: This was created in Jan 2021 during lockdown. I've produced a lot of still life works the past 
year as due to current events I've been drawing lots of inspiration from inside my home! 
Artwork 1 Image: 

 
  



 

Artist: 767 - Elizabeth Power 
Artwork 2 Title: Living Room Still Life 
Artwork 2 Dimensions: 50 x 60 cm 
Artwork 2 Medium: Acrylic on canvas 
Artwork 2 Commentary: This was created in Jan 2021 during lockdown. I've produced a lot of still life works the past 
year as due to current events I've been drawing lots of inspiration from inside my home! 
Artwork 2 Image:  



 

 Catalogue4 ID768 

Artist ID: 768 
 
Artist Name: Kristopher Thomas 
Website: www.kthomaspainter.com 
IG: www.instagram.com/kthomaspainter 
 
Artist Statement: Kristopher Thomas is an emerging artist, born in New Zealand 1991 and now based in Berlin, 
Germany. He first picked up a brush and approached his first canvas at 15 years of age. The mark he made on that 
very first canvas was also a major mark towards a colorful career. From than onward, he became obsessed with the 
craft of painting and focused his time predominantly on learning the basic foundations. This lead to endless hours of 
studying and training under the eyes of established contemporary artists. 
â€‹Growing up in New Zealand, finding subject matter to exercise his skills was heavily inspired by nature .Being 
Surrounded by endless mountains, lakes and rivers, numerous sketches and paintings were produced . The primary 
influences in Kristopher's work include "Caspar David Friedrich" "Andrew Wyeth" and in recent times "Rick Amor" 
However most inspiration is sourced from personal observation and experiences . 
â€‹In recent times, Kristopher has pushed to move his work in new directions. For him, this has been both exciting 
and experimental. The transition stems from his change in surrounds. For the past eight years he has been living in 
urban environments including Melbourne and Berlin for the past five. His recent paintings and drawings borrow 
heavily from both Symbolism and Surrealism. However having a classic background in landscape painting has been 
very resourceful. 
Kristopher presents his vision of diverse subjects through a painting technique that uses oils on canvas and board. 
The process of using traditional methods and transparent glazes to expose unique atmospheric effects is one that he 
particularly enjoys. Through this connection with the painting development, one can see paintings that reveal 
promising hints of depth, color choice and sensation. To Kristopher, these characteristics are crucial elements that 
must be respected and introduced into each of his creations. 
Kristopher has painted internationally and is proud to have secured several art awards along the way. His work 
continues to be displayed in a diverse mix of both solo and group exhibitions and has been collected privately across 
the globe. These experiences have all been formative steps towards his future aspirations of a life-long career in the 
arts. 
 
Notes:  
  



 

Artist: 768 - Kristopher Thomas 
Artwork 1 Title: Old Pier, Baltic Sea. 
Artwork 1 Dimensions: 35x45cm (Framed) 
Artwork 1 Medium: Oil on Canvas 
Artwork 1 Commentary: To think so much has happened on these waters, to paint them bathed in sun with palms 
would just not be according to Hoyle. History runs deep here, with nine different Countries bordering this ancient 
Ocean. I done my best to paint up a storm and the old decaying Pier stands as a symbol of time 
Artwork 1 Image: 

 
  



 

Artist: 768 - Kristopher Thomas 
Artwork 2 Title: The Pillar 
Artwork 2 Dimensions: 35x45 cm (Framed) 
Artwork 2 Medium: Oil on Canvas 
Artwork 2 Commentary: Showing our continuous relationship with development and construction. I enjoyed the 
challenge of intertwining a classical landscape with something Symbolic and Concrete. The small shadow figure 
poses as a reference to scale and also makes for good food for thought 
Artwork 2 Image:  



 

 Catalogue4 ID769 

Artist ID: 769 
 
Artist Name: Almudena Torrã³ 
Website: https://almudenatorro.com/?lang=en 
IG: www.instagram.com/almudena.torro 
 
Artist Statement: What I seek through the metal mesh is the expressiveness of vacuum transforming it into a means 
of expression. My research is based on the space-light relationship and its projected shadows that become changing 
compositional elements, on the "ethics and aesthetics" of diversity and on the essentialist search for formal and 
technical simplicity. 
My sculptures are experiences that I have lived; they are part of me, of my soul, where the beholder is the co-creator 
of the final result of the work. I work with abstraction, both occurrence and creative process being relevant, united 
partially with chance with which I spontaneously correct and decide through dynamic action.  
With the Trails Series, I aim to express the passing of life, with its decisions, entering a world of sensations that 
create a transformation or evolution to get to know your primal essence, and with the Jumble Series, the pain of 
death in the dual sense of loss, on the one hand of the loved one, and on the other of oneself. 
 
Notes:  
  



 

Artist: 769 - Almudena Torrã³ 
Artwork 1 Title: Jumble IV 
Artwork 1 Dimensions: 65 x 70 x 70 cm 
Artwork 1 Medium: aluminium and wood 
Artwork 1 Commentary: With the Jumble Series, I attempt to allude, through the metal threads, to the times in life 
when one loses a loved one and the circumstances that arise from that absence, when you do not know what to do, 
where to go, and you remain crucially suspended there. These are times for self-analysis, loneliness, mourning, 
sadness, distress. 
I have used aluminium and steel as a thread to symbolise a core connection, at any level, be it spiritual, biological, 
social, etc., evoking Ariadne's thread, which is the agent connecting the centre of the labyrinth and guiding one from 
the world of darkness to the world of light. 
Artwork 1 Image: 

 
  



 

Artist: 769 - Almudena Torrã³ 
Artwork 2 Title: Jumble VIII 
Artwork 2 Dimensions: 26,5 x 18 x 18 cm 
Artwork 2 Medium: aluminium, wire and glass 
Artwork 2 Commentary: With the Jumble Series, I attempt to allude, through the metal threads, to the times in life 
when one loses a loved one and the circumstances that arise from that absence, when you do not know what to do, 
where to go, and you remain crucially suspended there. These are times for self-analysis, loneliness, mourning, 
sadness, distress. It also represent our lack of freedom, these days when you must stay at home and you can only 
see the world through your glass window.| 
I have used aluminium and steel as a thread to symbolise a core connection, at any level, be it spiritual, biological, 
social, etc., evoking Ariadne's thread, which is the agent connecting the centre of the labyrinth and guiding one from 
the world of darkness to the world of light. 
Artwork 2 Image:  



 

 Catalogue4 ID770 

Artist ID: 770 
 
Artist Name: Michela De Nichilo 
Website: https://www.micheladenichilo-sol.com 
IG: www.instagram.com/mocha_sol 
 
Artist Statement:  
 
Notes:  
  



 

Artist: 770 - Michela De Nichilo 
Artwork 1 Title: Fantasies of Contamination / I do my bit 
Artwork 1 Dimensions: 85 x 150 x 60 cm 
Artwork 1 Medium: Installation: HD video, sound, aquarium, water, driftwood, water filter, moss, pebbles, sound, 
headphones, hollow concrete blocks. 
Artwork 1 Commentary: - Link to HD video: https://vimeo.com/504786131 
- Link to the driftwood floating inside the https://vimeo.com/500166757 
-Link of the work on my website (for images): https://www.micheladenichilo-sol.com/home-copy 
'Fantasies of contaminations/I do my bit' was part of the group show 'Planetary Dysphoria', which explored 
â€˜humanistic and existential perspectives on climate change', where â€˜a new generation of artists is responding 
to this collective anxiety, pairing future thinking and the Anthropocene with ideas of fiction and truth, temporality 
and memory, escapism and shame.'  
'Fantasies of contaminations/I do my bit' explores questions of domestication by looking at both the vulnerability 
and the potentiality of invasive species like goldfish. Aquariums are aesthetic places for human pleasure only, 
contained spaces that speak of life and death simultaneously and that mirror human supremacy. For me, aquariums 
have a seductive power. They are contact zones between our world and the underwater one, where all life on Earth 
started. Moreover, aquariums satisfy the aesthetic need of people to decorate their domestic spaces, and the need 
to be surrounded with a pet, as long as it is not too demanding to maintain: a goldfish is, therefore, perfect. An 
aquarium generally reminds people of a domestic environment, which is a compelling space in the context of climate 
change. In fact, people use their private space as the context in which they both tackle the problem of climate 
change by making changes in their daily lives and build excuses not to think or do more (â€˜I do my bit'). For me, 
these actions equally increase the feeling of dysphoria caused by the scale of the climate change problem. Besides, 
goldfish are often referred to as ornamental fish, and they are usually considered vulnerable, small and stupid, with 
no memory. Actually, if released into the wild, goldfish can become invasive species, destroying the surrounding 
ecosystem and creating a huge amount of problems for humans, too. In 'Fantasies of contaminations/I do my bit' 
there is no goldfish in the aquarium, although his presence can be felt through the video playing at the back of the 
glass behind the wall. His proportions are enlarged, he seems huge, and most of the time he moves hysterically in 
the confined space of the glass. The sound used in the video comes primarily from sperm whales. These whales have 
brains five times bigger than ours but with the same configuration. They communicate through echolocation, and 
they use dialects to speak with each others, too. Furthermore, whales are crucial for the whole marine ecosystem to 
thrive and for humans to get oxygen from phytoplankton in the sea. I wanted to use this sound as a way to 
decontextualize the goldfish; as humans, we tend to forget that fish are not silent. The silence we associate with 
them makes them passive and vulnerable in our eyes. 
Artwork 1 Image: 



 

 
  



 

Artist: 770 - Michela De Nichilo 
Artwork 2 Title: On the Origin of the Species (2020) 
Artwork 2 Dimensions: Each frame is 24 x 18.5 x 3 cm. In total, 4 frames 
Artwork 2 Medium: Belly button fluffs/lints (cotton fibres, bacteria- probably the same 8 species in each one of 
them- stomach hair, sweat, house dust, flakes of skin),wooden frame, glass, cardboard. 
Artwork 2 Commentary: Work on website: https://www.micheladenichilo-sol.com/work-4 
'On the Origin of the Species, 2020' ('On the Origin of the Species'), was created during the first lockdown, following 
the pandemic triggered by the SARS-CoV-2 virus. 
The subject of the work is a series of belly button fluffs/ lints, found in human navels, mainly in the navels of men. 
My interest in these objects is contextualized in the observation that every human being is viscerally linked and 
interdependent with what is not human; for instance oxygen, water, food, bacteria, without which we would not 
survive. 'On the Origin of the Species, 2020' highlights how ridiculous are human beings when they feel superior to 
what is non-human, considering that our own body presents and develops bacteria (non-human beings in our human 
body) which are vital to our own survival. The navel, that corresponds to the point of insertion of the umbilical cord, 
which, during intrauterine development, connects the fetus to the maternal body, guaranteeing the supply of 
oxygenated blood and nutrients, is the point where these lints are generated and in which bacteria proliferate. This 
aspect makes the humorous component of 'On the Origin of the Species, 2020' even more delineated, as it is 
precisely the indelible trace imprinted on our human body, represented by the navel, which reminds us of how much 
non-human presence there is in our human bodies, and consequently, how ridiculous is the violence and selfishness 
that mankind constantly imprints on the planet and everything that is not human- with consequences of injustice 
and violence that affect humans themselves. 
In 'On the Origin of the Species' the fluffs found in a human navel are framed as a tangible demonstration of the 
human and non-human presence, and as something that we produce spontaneously. Scientific studies have shown 
that, despite the impressive diversity, the vast majority of the bacteria present in the tissue fluffs of human navels 
come from a few species. On the studies done, although there were no species common to each individual, eight 
species were present in at least 70% of the participants' fluffs. Together, those eight species accounted for nearly 
half of all bacteria found. The title, 'On the Origin of the Species', is a clear reference to the famous essay by Charles 
Darwin, 'On the Origin of the Species' ('On the Origin of the Species') published in 1859, and considered the 
foundation of evolutionary biology. 'On the Origin of the Species, 2020', however, refers to only one species, the 
human one, and is an irreverent way to praise yes, the importance of Charles Darwin's essay, but also to denounce 
the era of Anthropocentrism and today's human littleness, when humans believe to be the center of everything. 
Artwork 2 Image:  



 



 

 Catalogue4 ID771 

Artist ID: 771 
 
Artist Name: Victoria Arney 
Website: www.victoriaarney.com 
IG: www.instagram.com/Victoriaarney 
 
Artist Statement: The notion of a static view of nature is one deeply rooted in a nostalgia for the everlasting; I am 
interested in the intrinsic fluidity and melody of the landscapes we inhabit and our fragile and doubtful encounters 
with it.  
I work with bird song to create installations and prints that echo and compose a score of a particular fleeting 
moment . I begin with recording whilst walking. In this work Dawn Chorus Spring I recorded 50 seconds of sound and 
then I make a sonogram of the sounds - this reveals the song shape and structure, this is my starting point.  
These fleeting moments are then analysed, drawn with ink and cut into wood. Solitary and meditative the activity of 
woodcut is slow and one interacts with the material itself in ways that are transformational. The relationship 
between bird wood and paper is simple in nature as well as production. The curvature of the paper reveal both the 
front and its echo on the back of each print. Our movements within the gallery space gently gives breath and 
presence to these prints. The sound often accompanies the installation.  
The dawn chorus is a fleeting moment between night and day that in spring produces highly competitive bird 
singing. Birds cross boundaries and carry with them elements of a script from their own starting point to ours.  
The scroll format I use highlights the idea of journeying, crossing and migrating. 
 
Notes:  
  



 

Artist: 771 - Victoria Arney 
Artwork 1 Title: Dawn chorus spring 
Artwork 1 Dimensions: 250cm x 45 cm varies according to space 
Artwork 1 Medium: woodcut on rice paper scrolls 
Artwork 1 Commentary: we transfer link sent to team@artprize.co.uk to see movie with sound.  
please note this a sound installation. 
Artwork 1 Image: 

 
  



 

Artist: 771 - Victoria Arney 
Artwork 2 Title: Nightingale / Rossignol walk 1 
Artwork 2 Dimensions: 275 cm x 97 cm ( 4 scrolls) 
Artwork 2 Medium: woodcut on rice paper scrolls 
Artwork 2 Commentary: we transfer link sent to team@srtprize.co.uk 
please note this is a sound installation 
Artwork 2 Image:  



 

 Catalogue4 ID772 

Artist ID: 772 
 
Artist Name: Katharine Ferns 
Website: www.katharineferns.com 
IG: www.instagram.com/katharineferns 
 
Artist Statement: My work focuses on the construction of identity through remembering and the mis-remembering 
of the past. Our conceptions of the past, whether vivid or distorted, form our current mythologies and perception of 
ourselves. My work questions how identity is constructed when memory is disconnected, repressed or absent. Some 
events of the past are stored as sensory fragments without a coherent narrative or semantic guide within the mind 
and held as body memory under the skin. I focus on how the body holds events from the past that cannot be 
expressed through language. Using the visual imagery of the figure, I am questioning whether tacit communication 
of the body is possible in my paintings. 
In my work I am attempting to communicate this state of being beyond language and this state of being dissociated 
from language, the body and sense of self. The layering of imagery is a reoccurring element in my work, as the 
figures remain unresolved despite the attempts of reconstruction. This relates to the healing process that produces 
not only physical scarring but also involves the re-conception of self. The figures remain fragmented to communicate 
this state of experiencing multiple layers of memory that do not resolve into a coherent narrative required by 
society. 
 
Notes:  
  



 

Artist: 772 - Katharine Ferns 
Artwork 1 Title: Weaving Memory 
Artwork 1 Dimensions: 61x66x6 
Artwork 1 Medium: Oil on canvas 
Artwork 1 Commentary: Created during the first lockdown in Wigan at Cross Street Studios, the experience of 
disconnection and isolation permeated the creation of this painting. The figures are fragmented but also connected 
in slices of time as their memory of closeness and separation are weaved together. The memory of touch and 
intimacy is held within our bodies which can leave fingerprints of loss as well as the possibility of healing. 
Overlapping of the figure and ground evokes the collective unconscious connection of everyone despite our physical 
perception as being separate from the world around us. I am hoping to make people aware of their own histories, 
healing processes and embodied experiences through encountering visual representations of memory and healing. 
Artwork 1 Image: 

 
  



 

Artist: 772 - Katharine Ferns 
Artwork 2 Title: What Remains 
Artwork 2 Dimensions: 137x66x3 and 127x58x3 
Artwork 2 Medium: Hand-felted Coopworth and Merino wool 
Artwork 2 Commentary: Utilising various media such as painting, textiles and felt, the reoccurring element of sewing 
is constant throughout my practice. Whether using surgical sutures or thread, the process of repairing and 
combining materials is crucial to the construction of meaning in the work. In 'What Remainsâ€• thread connects 
different felted pieces together to create an image that is not resolved, despite the attempts of reconstruction. This 
work relates to the healing process that produces not only physical scarring but also involves the re-conception of 
self. 
Artwork 2 Image:  



 

 Catalogue4 ID773 

Artist ID: 773 
 
Artist Name: Jayne-Anita Smith 
Website: www.jayneanitasmith.com 
IG: www.instagram.com/jayneanitasmith 
 
Artist Statement: This new series of figurative paintings are from new body of work that has developed over the last 
few of years and follows a shift in practice. At their inception, images are generated through a process of organic 
drawings which I then dissect and use to create collage studies which provide the foundation for new paintings.  
Taking the female form as my starting point, my practice considers the connection between the feminine and the 
spiritual, and the negative impact of a patriarchal led society. The construction of disparate collage sections build to 
create an immersive world that echoes the emotional disturbance of the struggle between self and other; one that 
seeks to envelop its subject. As the fragments and shapes shift, so does the conversation between former and future 
self, questioning the concept of our own being, and challenging the observer to draw parallels with our internal 
human state, where emotion and memory are rooted in the instinctive and primal. 
 
Notes:  
  



 

Artist: 773 - Jayne-Anita Smith 
Artwork 1 Title: Veneer 
Artwork 1 Dimensions: 40x 30 x 1 
Artwork 1 Medium: Acrylic and oil on board 
Artwork 1 Commentary: The debris of contemporary life accumulates and threatens to engulf her. She uses the 
detritous as a camouflage, wearing it as a mask, to hide her core away from those who wish to damage her. 
Artwork 1 Image: 

 
  



 

Artist: 773 - Jayne-Anita Smith 
Artwork 2 Title: Shell 
Artwork 2 Dimensions: 29x 22 x 0 
Artwork 2 Medium: Acrylic and oil on paper 
Artwork 2 Commentary: The debris of contemporary life accumulates and threatens to engulf her. She uses the 
detritous as a camouflage, wearing it as a mask, to hide her core away from those who wish to damage her. 
Artwork 2 Image:  



 

 Catalogue4 ID774 

Artist ID: 774 
 
Artist Name: Michel Leclercq 
Website: www.leclercqmichel.com 
IG:  
 
Artist Statement: Mon travail est le résultat d'une recherche sur le rendu des couleurs et de la texture de la peau . 
Les couleurs de la peau , le mystère rendu par les ombres du soleil sur celle-ci et le mimétisme avec la nature 
forment une vision nouvelle et presque abstraite du corps et plus particulièrement du nu féminin . 
I draw sunshades on bodies, with the skin texture reflecting the colors of nature... Bodies are hidden by leaves or by 
shades, making them appear mysterious and in symbiosis with nature.Â 
 
Notes:  
  



 

Artist: 774 - Michel Leclercq 
Artwork 1 Title: Amazonite 
Artwork 1 Dimensions: 120 cm x 80 cm 
Artwork 1 Medium: peinture Ã l'huile sur toile 
Artwork 1 Commentary: I draw sunshades on bodies, with the skin texture reflecting the colors of nature... Bodies 
are hidden by leaves or by shades, making them appear mysterious and in symbiosis with nature.Â 
Artwork 1 Image: 

 
  



 

Artist: 774 - Michel Leclercq 
Artwork 2 Title: Azurite 
Artwork 2 Dimensions: 120cm x 80 cm 
Artwork 2 Medium: pastel 
Artwork 2 Commentary: Pastel on paper 
Artwork 2 Image:  



 

 Catalogue4 ID775 

Artist ID: 775 
 
Artist Name: Danny Branscombe 
Website: https://www.dannybranscombe.com 
IG: www.instagram.com/dannybranscombe 
 
Artist Statement: I draw faces, bodies, skin. I create portraits; real, fantastical, autobiographical. Through doing this I 
am striving to make a connection - between me and the subject; between subject and artwork; between artwork 
and audience. I seek to create something that cannot exist in any other way, by any other hand. 
My aim is to transform the subject into something new - to create something, someone, who now exists within the 
image: someone or something that could not exist without me. 
I draw almost exclusively on the iPad, allowing a greater level of nuance than traditional media permit, using ever-
advancing digital software as a tool to produce multi-faceted, multi-layered, hyper-realistic images. I endeavour to 
create something visceral, fleshy, oily, tactile; something that becomes more real than the original subject. 
Combining traditional draftsmanship and digital technology allows me to create portraits that connect with the 
audience in a uniquely personal and disturbingly confrontational way. 
 
Notes:  
  



 

Artist: 775 - Danny Branscombe 
Artwork 1 Title: Self Supporting System 
Artwork 1 Dimensions: 60 x 60 x 0.3 
Artwork 1 Medium: Digital drawing printed on metal 
Artwork 1 Commentary: First in a series of self portraits, this piece explores the three elements of myself; the three 
people I am: mother, lover, self. All seem outwardly identical but each is actually different, formed of different 
experiences, different motivations, different pleasures and pains. 
Each persona overlaps the others, interwoven within my life and my mind.  
Each persona cradles the others, as each facet of my self supports each other one. 
The three as a whole create a sense of balance, but not a perfect one. In fact the lack of perfect symmetry is 
unsettling, frustrating.  
The inconsistent light source adds to this feeling of unsettled uncertainty, and speaks to the constant shuffling of 
each persona within myself, each struggling for attention or having to take the reins. 
The smooth pale skin of my face contrasts with the grainy dark skin of my hands, referencing the trope of the pale, 
flawless female being protected by the rough, strong male. But both aspects are from one body, and the lines where 
these two meet is not clear. 
The face, though, is more separated than the other parts of the body - almost as if the hand is sliding off a mask. This 
creates the immediate sense of the face shown concealing a hidden truth, and thus suggests an authenticity to the 
rest of the portrait. 
The act of drawing each figure from scratch, rather than drawing one and triplicating it, was an important part of the 
process of production; trying to create exact copies, but limited by my own capabilities, and each part being affected 
by the parts around it in different ways, was itself a mirror of the artwork. 
Keeping the tone fairly flat allows the piece to not descend into a swirling mass of bodies, but to have a stillness and 
wholeness - thus it is not instantly obvious what it is the viewer is looking at. This abstraction leads the viewer to find 
themself peering deeply and intensely at the form before realising it shows a naked body. This accidental intimacy 
creates the feeling of being caught looking at something forbidden, such as if someone was caught looking at my 
private thoughts. In this I hope to create the sense of peeping uninvited, albeit into my mind not at my body. 
The image could be placed any way up, its orientation only defined by my signature. Such as how at any given 
moment one of my personas will be most present, with other elements suppressed or silent. In that split second of 
signing the artwork my ever-undulating personalities were frozen in position. 
Artwork 1 Image: 



 

 
  



 

Artist: 775 - Danny Branscombe 
Artwork 2 Title: FIFTEEN 
Artwork 2 Dimensions: 136 x 136 x 1 
Artwork 2 Medium: Digital drawing printed and mounted on board 
Artwork 2 Commentary: In a series of hand drawn pencil portraits of fifteen year old girls from across Thanet, Danny 
Branscombe attempts to convey the complex aspects of this vulnerable age. 
Caught between childhood and adulthood, the challenge was to capture both their experience and innocence in one 
black and white image.  
Even within this small island of Thanet, the experiences of each fifteen year old are vastly different, individually 
moulding each child and setting them on their unique path to adulthood. 
The hyper-reality of the portraits and unflinching pose of each subject challenge the viewer to see how much of that 
unique journey can be read from their face. 
Branscombe wanted the images to have a grimy, flawed appearance, hauntingly lit, with fleshy, gritty, oily, flaky 
textures, leaving the subject exposed to scrutiny. This vulnerability is then countered by the confident stance, 
mirroring the complex layers of the person behind each portrait. 
It was important for the portraits not to be too photorealistic close up, but for the myriad pencil strokes to be fully 
visible. This allows the confrontational pose, and tactile realism of the model, to break down as the viewer gets 
closer - shattering the intimate moment shared between model and viewer, and reducing the subject to simple 
marks on paper. 
Artwork 2 Image:  



 



 

 Catalogue4 ID776 

Artist ID: 776 
 
Artist Name: Imogen Hawgood 
Website: https://www.imogenhawgood.com 
IG: www.instagram.com/imogenhawgood 
 
Artist Statement: In my current work, the idea of 'the road' as a transitional and symbolic landscape is central. 
Following a trip to Los Angeles, a focus for me has been the American Dream, and the mythic allure of the West, 
ideals embodied in the city of LA. The freedom of the American open road has been a powerful image for 
generations on both sides of the Atlantic, representing for some self-discovery, for others a path to redemption. 
Through the use of my own photography, as well as found footage, the images I create juxtapose an air of nostalgia 
with contemporary viewpoints. I often use the interior of a car as a frame through which to view a passing landscape 
and try to capture a sense of movement through my composition and use of colour and lighting. 
 
Notes:  
  



 

Artist: 776 - Imogen Hawgood 
Artwork 1 Title: California Dreamin', Road to Nowhere 
Artwork 1 Dimensions: 23.5 x 32.2 x 1.5 
Artwork 1 Medium: Gouache on paper 
Artwork 1 Commentary: In September 2020, partway through a year already defined by â€˜unprecedented' and 
world-altering events, California awoke to deep orange smoke-filled skies which turned day to night. As wildfires 
raged across the state, California's skyscapes resembled not the blue cloudless paradise we have come to know, but 
the apocalyptic orange glow of Blade Runner 2049, the long-awaited sequel to Ridley Scott's 80s classic. Suddenly, 
this desolate reality, set only 29 years in the future, doesn't seem so farfetched. 
Artwork 1 Image: 

 
  



 

Artist: 776 - Imogen Hawgood 
Artwork 2 Title: The End of the Road 
Artwork 2 Dimensions: 57.2 x 87.2 x 2.5 
Artwork 2 Medium: Gouache on board 
Artwork 2 Commentary: The freedom of the American open road has been a powerful image for generations of 
dreamers; the early American pioneers headed West in search of a better life, the beatniks followed Kerouac to LA 
and â€˜Frisco', while the hippies searched for freedom from the constraints of the American middle class. The End of 
the Road questions the allure of the road, offering a subverted view of the LA, pairing a classic drive through a palm 
lined street with a Noir-infused desolate atmosphere. Is what lies ahead ever really that different to what is reflected 
in the rear-view mirror? 
Artwork 2 Image:  



 

 Catalogue4 ID777 

Artist ID: 777 
 
Artist Name: Anca Sirbu 
Website:  
IG: www.instagram.com/anca.luiza.sirbu 
 
Artist Statement: I conceive painting as a physical expression of my existence, meaning that painting recreates the 
sensations of being physically in the world, as something that belongs of a physiological order. For this reason I want 
to see the brush stroke, I want to smell the paint; I want to observe pure and muted colours. Painting is my main 
visual language, but I also aspire to an interconnected vision of the world, highlighting the close relationships with 
the literary world, and mass media. For this reason my sources of inspiration are both plastic and literary.  
At a formal level I am interested in reflecting on the fragmentation of an endless visual culture. I try to manufacture 
my works as if I were a kind of Frankenstein, where I use pre-existing images as a collage in order to build, combine 
and dilute an enormous visual load expelled from an increasingly conflictive but also self-serving world. This artistic 
work can be understood as an effort to find a certain meaning, a certain manifestation. It is there where the creative 
spirit demonstrates its importance, by joining apparently disparate elements, often antagonistic to build from and 
towards harmony. The visual language of my paintings takes up this aspect of the fragmentation of cultural reality to 
develop a body of work that moves between representation and abstraction, where I seek to build an intelligible 
personal language, which alludes to and reveals an intimate but universal history. 
 
Notes:  
  



 

Artist: 777 - Anca Sirbu 
Artwork 1 Title: Into the woods 
Artwork 1 Dimensions: 130X185X3 CM 
Artwork 1 Medium: Acrylic on canvas 
Artwork 1 Commentary: Starting from the literature of the twentieth century and in particular from the book The 
music of the world or the Montoliu effect and in the desire to link it with postmodern art, I have been interested in 
developing plastically the concept of the self as a subject: is just a historical construction that owns to the western 
culture, in the manner of great paintings, sculptures, cathedrals, symphonies, novels. In other words, the personal 
biography equals to the creation of a work of art. The implications of this assumption lead me, like the protagonist of 
the book, to analyse this fictional structure, decompose it, criticize it. The book is based on the the understanding of 
the West as a logocentric civilization, which is opposed to that other that is the East, that other world that from the 
West has been interpreted and constructed as an antagonist in many of its concepts about the world, its values and 
life. So my interest was to unity this two opposite worlds. To know the art of West is to understand the West itself. 
Taking that as a starting point, I have quickly looked at the world of circuses, understanding it as a concept that 
moves away from that logocentric character and is always halfway between East and West, and therefore has the 
capacity 'to moveâ€•, transmute, and choose a direction without forgetting to get lost since his own nature guides 
them. Also, the world of the traveling circus, with its colourful and enigmatic background, represents the perfect 
nest to host such different themes, as athleticism and the taboos that surround it, multicultural integration, the 
man-animal relationship, but also child exploitation and generational pain, which I developed in the project entitled 
Into the woods. Wishing to integrate the West with the East I have decided to use aesthetic resources of both, 
superimposing a certain hieratic, characteristic of orthodox icons, mixed with poses of yogi practices to the intrepid 
movement typical of circus acrobats, using the vivid colour of the masterpieces Renaissance, and the dynamism 
leaving it exclusively for the brushstroke, recalling the painting of Velazquez or Rubens. 
Artwork 1 Image: 



 

 
  



 

Artist: 777 - Anca Sirbu 
Artwork 2 Title: Into the wood: la dama del lago 
Artwork 2 Dimensions: 114X223X3 CM 
Artwork 2 Medium: Acrylic on canvas 
Artwork 2 Commentary: I continue with the Into the woods project. Apart from the theme described in the other 
paintings, I am also interested in the concept of overpainted, understood as an overwriting of time. In this sense, I 
choose existing images and place them, paint them and mark their margins to create a symbiosis between the past 
and the present. I let the remains of old paintings glimpse on purpose, just to overwrite the theme and motifs of the 
theme. Also, I prioritize movement and experimentation over the acquisition of virtuosity. 
In this painting I am interested in the idea of â€‹â€‹two coexisting worlds, which perceive each other and interact, 
exchanging forms, and understanding, while avoiding the destruction of one in favor of the other. I separated the 
painting into two sides, connecting them through hair, that works as a veil that allows the two worlds to be glimpsed 
simultaneously, maintaining a fantastic felling through the characters, thinking that the fantastic exists to the extent 
that One perceives it as such, as Todorov would say. 
Artwork 2 Image:  



 

 Catalogue4 ID778 

Artist ID: 778 
 
Artist Name: Thiago Sancho 
Website: www.thiagosancho.com 
IG: www.instagram.com/sanchothiago 
 
Artist Statement: A dancer by training, in 2006 I began my artistic trajectory working as a creative interpreter in 
contemporary dance companies, having the body and the movement as the matrix of my research. In 2017, after 
suffering my second knee injury, i moved away from dance to recover. In this meantime, I began to resignify various 
resources that I had accumulated during these years and started to apply my gestures for the construction of other 
bodies. 
Spinning, twisting, suspending, stretching, giving in to gravity and other actions that I performed in dance were now 
being experienced in another practice. Without ever having approached the visual arts before, I understood that this 
now would be my new form of expression.  
My work arises from the accidents of journeys and from resilience, from my interest in the body (its formal, sensitive 
and energetic structure) and its movement (its relationships, affections and processes of transformation). I seek to 
reveal the space that lies between bodies, the in-between, the place where relationships take place and where these 
bodies interact. This space of boundaries connects everything while also preventing bodies from merging and 
occupying the same place.  
I use vegetable and mineral materials, exploring their possibilities. I seek harmony in asymmetry to find balance in 
inequalities, to compose a dance with organic structures that reveal their negative space. I build layers, highlighting 
the imperfect, the dirty, the rust, the primary structure, and inverting the base, the support point, the place where 
the body is sustained. 
 
Notes:  
  



 

Artist: 778 - Thiago Sancho 
Artwork 1 Title: a single body 
Artwork 1 Dimensions: 160 x 60 x 60 
Artwork 1 Medium: kinetic sculpture 
Artwork 1 Commentary: sculpture made with: plaster gauze and iron  
To see the video please check the link below : 
https://vimeo.com/473576113 
Artwork 1 Image: 

 
  



 

Artist: 778 - Thiago Sancho 
Artwork 2 Title: when the dog's hair stand on end 
Artwork 2 Dimensions: 38 x 45 x 45 
Artwork 2 Medium: kinetic sculpture 
Artwork 2 Commentary: sculpture made with: plaster gauze, iron and nails 
To see the video please check the link below: 
https://vimeo.com/473899150 
Artwork 2 Image:  



 

 Catalogue4 ID779 

Artist ID: 779 
 
Artist Name: Nicola Durrant 
Website:  
IG:  
 
Artist Statement: I create mixed media paintings that are intimately connected to the sensation of walking or flying 
though the landscape and the history associated with the many ancient footpaths and bridleways that surround my 
studio. 
In my latest work I am trying to convey the atmosphere and sensory experience of that particular place or subject, 
rather than what I am seeing. The textures of my subject matter are replicated in my art using layers of mark making 
which are often rubbed, peeled and scratched back to reveal the history of the drawing or painting as it develops. 
I am fascinated by birds that glide, dart and soar through the sky as they too are following ancient routes invisible to 
the naked eye but predetermined by their ancestors much as modern day shipping and ley lines are to us. 
Recreating the view or a particular subject is something that I am trying to avoid. 
 
Notes:  
  



 

Artist: 779 - Nicola Durrant 
Artwork 1 Title: Spring Heatwave 
Artwork 1 Dimensions: 50cm x 40cm x 2cm 
Artwork 1 Medium: Acrylic, ink and oil bars on box canvas 
Artwork 1 Commentary: I am captivated by the land, sea and sky bleeding together with no fixed horizon. The vast 
expanses that birds traverse and their unbridled joy of flight through these spaces. 
Artwork 1 Image: 

 
  



 

Artist: 779 - Nicola Durrant 
Artwork 2 Title: Flower Study 5 
Artwork 2 Dimensions: 80cm x 60cm x 1cm 
Artwork 2 Medium: Graphite, charcoal and pastel on paper 
Artwork 2 Commentary: This is from a series of flower drawings created mainly without looking at the paper to 
minimise interference from my conscious mind. I commited to paper the imagined experience from an ant's 
perspective, exploring the textures and forms of the flowers with my pencil following tiny ant feet. 
Artwork 2 Image:  



 

 Catalogue4 ID780 

Artist ID: 780 
 
Artist Name: Sonia Grogneuf 
Website: https://sonieuf.myportfolio.com/ 
IG:  
 
Artist Statement: My name is Sonia, I am a French artist, based in Bristol. Thanks to my degrees in Interior Design 
and Graphic Art, I acquired fantastic artistic knowledge and skills about different technics on various subjects. But 
my favorite medium is the black and white drawing, as spontaneously as possible. I particularly love drawing about 
my concerns on environmental and social issues. 
What does make an Artwork unique, for me? Imperfections. 
 
Notes:  
  



 

Artist: 780 - Sonia Grogneuf 
Artwork 1 Title: My Plastic Tree 
Artwork 1 Dimensions: 30x30 cm 
Artwork 1 Medium: Drawing + Collage on canvas 
Artwork 1 Commentary: My Plastic Treeâ€• is the first artwork of my new project called 'Plastic Earthâ€• that I am 
explaining on my website: 
https://sonieuf.myportfolio.com/plastic-earth 
There will be in total 5 canvas (30x30cm), each will be created with a detailed drawing of a subject at first, then 
covered partly by plastic waste for the final result. The whole project aims to show the presence of plastic 
everywhere and also the dramatic consequences of our pollution. 
Artwork 1 Image: 

 
  



 

Artist: 780 - Sonia Grogneuf 
Artwork 2 Title: Forest fire 
Artwork 2 Dimensions: 26 x 19,5 cm (300 dpi) 
Artwork 2 Medium: Digital photography 
Artwork 2 Commentary: Forest fireâ€• is an artwork created in response of the fires happening around the world, 
more and more frequent and highly destructive. On this picture, we can feel that the whole forest is screaming and 
battling, in vain... 
Artwork 2 Image:  



 

 Catalogue4 ID781 

Artist ID: 781 
 
Artist Name: Gary Eite 
Website:  
IG: www.instagram.com/eitegaryjohn 
 
Artist Statement: Really enjoyed drawing again ,from just before the first lockdown , and exploring the industrial 
landscapes and scenes that interest me, along with starting printmaking from attending night school, it has been 
great as a task to enjoy and focus on over the past year. 
 
Notes:  
  



 

Artist: 781 - Gary Eite 
Artwork 1 Title: coventry sports centre 
Artwork 1 Dimensions: 380x270mm portrait 
Artwork 1 Medium: linocut 
Artwork 1 Commentary: A lino cut of the sports centre in Coventry, designed in 1977, it looks more like a Star Wars 
building than a sports hall 
Known locally as the elephant, it is clad in grey leadwork 
Always a building that i look at for when going through town,  
It makes a great subject to draw. 
Artwork 1 Image: 

 
  



 

Artist: 781 - Gary Eite 
Artwork 2 Title: pylon at Tile Hill Station 
Artwork 2 Dimensions: 380x270mm portrait 
Artwork 2 Medium: ink and marker on paper 
Artwork 2 Commentary: just loved the detail of the metalwork and sense of perspective from standing under the 
pylon, and the contrast against a grey overcast sky 
Artwork 2 Image:  



 

 Catalogue4 ID782 

Artist ID: 782 
 
Artist Name: Freda Cheung 
Website:  
IG: www.instagram.com/freda__cheung 
 
Artist Statement: Freda loves painting since her childhood. After working for a long time of years, she realised and 
found the important of art in her heart. She decided to quit her job, pick up and self-learn art in full time starting 
from 2018. 
Freda enjoys painting in variety of media including charcoal, graphite, oil, pastel and watercolor. She wants to 
bringing fresh, share her thoughts and stories to the viewers through this powerful language. 
 
Notes:  
  



 

Artist: 782 - Freda Cheung 
Artwork 1 Title: The Horn 
Artwork 1 Dimensions: 33.02 x 30.48 x 1.5 
Artwork 1 Medium: Graphite on Paper 
Artwork 1 Commentary: I only drawn a horn of an animal and you can imagine and think of which animal it related 
to. This is interesting and the power of creation of human being.  
I also want to let people know and get aware that some of the animals are now disappearing from the Earth. 
Artwork 1 Image: 

 
  



 

Artist: 782 - Freda Cheung 
Artwork 2 Title: The Choice 
Artwork 2 Dimensions: 77 x 49 x 1.5 
Artwork 2 Medium: Charcoal on Paper 
Artwork 2 Commentary: A fight is going on inside for each of us everyday. We battle and make choices of our lives 
between our good and bad thoughts. 
The glowing sphere is the inside of our 'COREâ€• and the two wolves are fighting to death for the win of our 
decision. 
One wolf is evil - he is anger, arrogance, envy, greed, jealous, regret, resentment, sorrow, lies and ego. 
The other one is good - he is love, joy, peace, hope, humility, kindness, empathy, generosity, truth and faith. 
Wolf symbolizes sharp intelligence, deep connection with instinct and appetite for freedom. 
So, which wolf will you feed? 
Artwork 2 Image:  



 

 Catalogue4 ID783 

Artist ID: 783 
 
Artist Name: Kevin Devonport 
Website:  
IG: www.instagram.com/kevindevonportfineart 
 
Artist Statement: My route into the artworld has been somewhat unorthodox as I am a self-taught artist that learnt 
to paint in prison whilst serving a sentence for drug offences. Painting was purely a past time interest as I planned to 
study a MSc in Criminology upon release. After being accepted into Leeds University the pandemic disrupted my 
plans as the course was cancelled. This is when I decided to dedicate myself full time to an artistic route in life. I had 
previously gained a Bronze Award for painting at the 2019 Koestler awards and had raised considerable amounts for 
charity with paintings I have donated for auction, with the comedian Jim Davidson purchasing one of these. I am 
currently based at Assembly House studios in Leeds where a number of art graduates have given me priceless 
advice, guidance and support. As a means of generating an income I have been painting commissions however this is 
not the route forward I would like to progress my art. I aim to present my own creativity by using my social science 
background, as I have a First Class Honours in Sociology, to highlight sociological themes and ideas. The project i'm 
currently working on concerns issues regarding 'identity' and 'senses of self-hood'. These points are being illustrated 
through a series of still life paintings that highlight peoples attachment, in terms of meaning, to material objects that 
convey expressions of identity and self-hood. The paintings incorporate the Major Arcana of the Tarot highlighting 
the various archetypes encountered throughout the life course. Overall the project will eventually outline my own 
life trajectory. 
 
Notes:  
  



 

Artist: 783 - Kevin Devonport 
Artwork 1 Title: Death of an Identity 
Artwork 1 Dimensions: 60cmx40cm 
Artwork 1 Medium: OILS 
Artwork 1 Commentary: This painting gives a quintessential example of how meanings to material artefacts are 
subjective rather than objective. The death card does not symbolise physical death, as many would interpret, but 
concerns the death of a particular identity this being 'the criminal identity'. This is highlighted by the objects 
displayed in the painting, resonating my own life. The footwear represents 'the self' and depicts the movement 
throughout the life course. Overall the painting expresses the notion that identities are not static and fixed but fluid 
and malleable. 
Artwork 1 Image: 

 
  



 

Artist: 783 - Kevin Devonport 
Artwork 2 Title: Reinvention of the Self 
Artwork 2 Dimensions: 60cmx40cm 
Artwork 2 Medium: OILS 
Artwork 2 Commentary: Again this painting resonates my own life trajectory by the adoption of a new identity, this 
being the identity of 'the artist'. Reinventing 'the self' is not particularly easy as it requires settings that offer a 
grounding to create ontological security and a solid sense of self-hood, of 'who I am'. Art and becoming an artist 
offered a new form of social anchor that is shown through the objects displayed. The Sun Tarot card represents re-
birth this being the re-invention of the self, to an identity of the artist. 
Artwork 2 Image:  



 

 Catalogue4 ID784 

Artist ID: 784 
 
Artist Name: Jiaxi Li 
Website: www.jiajiajiaxi.com 
IG: www.instagram.com/liuliandaxia 
 
Artist Statement: Jiaxi Li is a textile artist who focuses on innovative knit practice. Jiaxi has built a multidisciplinary 
and interactive design practice in material exploration, craftsmanship, and cross-subject collaboration. As a textile 
artist, she values the usability, vividness, culture, and aesthetics in each creation. She aims to break the traditional 
boundaries in the textile industry. 
Jiaxi graduated with honour in fashion design from Parsons School of Design before her studies in MA textile at the 
Royal College of Art. 
Cloud 9.9 Space is a project that contains a series of vibrant and dynamic knitted sculptural works. Displaying diverse 
approach to form and space, these statues are created upon methods of machine knitting, solidifying knit structure, 
and plastic moulding home objects.  
This project explores 'escapism' as a self-protecting mechanism when facing an unstable social and political 
environment. Escaping the oppression of reality, I want to appreciate simple happiness and be grateful to what I 
already have. The Cloud 9.9 is a temporary shelter for people to return to childlike innocence and find a sense of 
humour far away from the complex adult world. 
 
Notes:  
  



 

Artist: 784 - Jiaxi Li 
Artwork 1 Title: Cloud 9.9 - Basin 
Artwork 1 Dimensions: 49cm x 38cm x 26cm 
Artwork 1 Medium: Sculpture 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 784 - Jiaxi Li 
Artwork 2 Title: Cloud 9.9 - Faces 
Artwork 2 Dimensions: 18cm x 20cm x 21cm 
Artwork 2 Medium: Sculpture 
Artwork 2 Commentary:  
Artwork 2 Image:  



 

 Catalogue4 ID785 

Artist ID: 785 
 
Artist Name: Joseph Dupré 
Website: www.josephdupre.com 
IG: www.instagram.com/josephduprestudios 
 
Artist Statement: Working as an artist and a medical doctor, I feel that there is a lot of crossover between my two 
passions. When it comes to sculpture and modelling, my years of hands on medical training, and in depth knowledge 
of anatomy have provided with a deep understanding of the human form, and a keen ability to work with my hands 
in fine detail. This has proved very useful in the last year, as I have been developing my artistic practice, having 
finished my full time specialist medical training. I have been working in an explosive variety of media, trying to find 
avenues to pursue with vigour and enthusiasm. Some of the most successful have been bronze, monoprinted bird 
mobiles and clay, my most frequent endeavour. One of my main passions in art is mark making, and I was able to 
explore this with my mrnoprinted birds, and my clay sculpture, with surface markings. I am trying to convey a busy, 
bustling surface texture, much like a Van Gogh drawing, with dozens of different marks and textures, a feast for the 
vision. My work is also humorous and playful, drawing on the humour of my idols, Picasso and Gaudier-Brzeska. 
 
Notes:  
  



 

Artist: 785 - Joseph Dupré 
Artwork 1 Title: Man with Nesting Gold Bird 
Artwork 1 Dimensions: 12x10x5 
Artwork 1 Medium: Ceramic with underglaze and gold lustre 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 785 - Joseph Dupré 
Artwork 2 Title: Expectantly Blue 
Artwork 2 Dimensions: 26x10x20 
Artwork 2 Medium: Ceramic with cobalt blue underglaze and gold lustre 
Artwork 2 Commentary:  
Artwork 2 Image:  



 

 Catalogue4 ID786 

Artist ID: 786 
 
Artist Name: Alina Popa 
Website: https://www.saatchiart.com/account/artworks/1660750 
IG:  
 
Artist Statement: My works start from observing and analysing the world that surrounds us. Extracting small pieces 
of how the Zeitgeist expresses itself and depicting them in my artworks, I try to know and understand the universal 
truths. These truths combine and compose a worldview system given to the viewer. 
I do not offer my experience of reality, rather than that, I am disclosing the ideas that create the current reality. 
This way, my art tries to illuminate philosophical issues and shape human basic sense of what is and what matters. 
 
Notes:  
  



 

Artist: 786 - Alina Popa 
Artwork 1 Title: Ontology of Art 
Artwork 1 Dimensions: 76x60x2 
Artwork 1 Medium: Acrylic on canvas 
Artwork 1 Commentary: This work opens up the philosophical issue of what does it mean to be an artist and what is 
art? 
The journey to create this work began from analysing the evolution of artistic thought starting with Malevich that 
was suggesting going further and further into the emptiness of the deserts. Here we are in the moment of total loss 
of universal meanings, left with only subjective interpretation of the reality. Subjectivism self-centeredness, not bad 
things by themselves when in reasonable amounts, reached such high levels that brought us in the age of death of 
the expertise. 
The current artwork is full of dualism: the tragedy and faith in the future of Art.  
Tragedy arises from the fact that in the current World, Anyone can ask to be considered an artist and Anything can 
be considered Art when included in an Art setting. This is the fate of Art that cannot be changed until a state of total 
chaos is reached. The artwork resembles the aesthetics and textual of an advertising expressing the fact that anyone 
can answer to the message of displaying something and that that something will immediately be an artwork. 
Same time, there is an optimistic point in this as well. When we arrive to a conscious decision of 'that's enough!â€•, 
the current artwork plays the role of calling true artists to bring order from chaos and shape the future of Art in such 
a way that Art becomes the happening of the truth. 
Artwork 1 Image: 



 

 
  



 

Artist: 786 - Alina Popa 
Artwork 2 Title: Post Democracy 
Artwork 2 Dimensions: 70x100x0.2 
Artwork 2 Medium: Ink on paper 
Artwork 2 Commentary: In this current work, I am reflecting on the current situation of socio-political state in the 
western world. 
In an illusory imagine of wealth, we have an increasing inequality between poor and rich people, the politics look 
more like PR programs when a true, adult dialogue is missing. The current situation reminds more of an adult-child 
interaction when citizens are treated as not prepared for serious discussions and democracy is more of a theatre 
play. 
"A post-democratic society is one that continues to have and to use all the institutions of democracy, but in which 
they increasingly become a formal shell. The energy and innovative drive pass away from the democratic arena and 
into small circles of a politico-economic elite." after Colin Crouch. 
The "Smiley Face" on the artwork is depicting the citizen that is surrounded by a lot of noise and yellow journalism. 
This reflects the decrease of the expertise in the modern world, high subjectivism and unclear structures of truth. 
Same time, this face looks like it is smiling, but it is not its smile, it is an external one. So that the citizen is laughed at 
while having the eyes crossed and not seeing and understanding of what is happening in the world. This is another 
phenomenon present in the world we are living today, we don't know what is happening with us until an "expert" 
party is telling us and branding the event. 
Artwork 2 Image:  



 



 

 Catalogue4 ID787 

Artist ID: 787 
 
Artist Name: Sam Griffiths 
Website: www.samgriffithsart.com 
IG: www.instagram.com/samgriffithsart 
 
Artist Statement: Sam Griffiths is a South-London artist and a graduate of both Central Saint Martins and Wimbledon 
College of Arts. Amongst an abundance of personal artistic triumphs and commissioned works, Griffiths boasts a 
first-class degree in Technical Arts and Special Effects. With a distinct perspective and practice, his abstract 
illustrative work juxtaposes his hyper-realistic sculptures. This fine eye for detail is seen in each of his chosen 
mediums and connects his work and his outlook on life.  
Spurred on by an influential art teacher throughout high school, Griffiths was challenged to experiment outside of 
the curriculum. Inspired by school-trips to a local UAL campus he found himself captivated by the realistic sculptures, 
fuelling his desire for realistic figurative work later on in life. Whilst studying at Central Saint Martins, Griffiths was 
urged to experiment further and push the boundaries of his artistic thinking. Here he discovered artists such as Tony 
Orrico and Cameron Robbins, who became heavy influencers in his work. It was at Wimbledon College of Arts that 
he learnt the principal skills of figurative sculpting and technical elements of moulding and casting.  
Griffiths pairs precision and skill with a veracious need to experiment and push the boundaries of his own practice. 
This is demonstrated in his full-scale sculpture of his Grandfather, a large and complex task which he approached 
with a sensitivity for his subject coupled with his fastidious attention to detail. Large-scale works and personalised 
commissions such as these align with Griffith's trajectory in the art world. He offers a sensitivity and a humour that 
influences both his 2D and 3D works, offering a level of detail and care that separates his work from others.  
â€‹ 
 
Notes:  
  



 

Artist: 787 - Sam Griffiths 
Artwork 1 Title: Sergeant Green 
Artwork 1 Dimensions: 45 x 25 x 25 
Artwork 1 Medium: Bronze portrait mounted on Portland stone 
Artwork 1 Commentary: This piece is a portrait of my grandfather, who served as a policeman in the Met Police. As a 
boy, he told me how he chased and tackled a thief to the floor and so all I could picture was an old man in his 
uniform, rather than the young, athletic man he was. This piece is obviously very personal to me, and very much a 
thank you for being a figure in my life. 
Originally the sculpt was for a wax work but I used the mould to make a bronze portrait. The helmet was gifted to 
me by him which I feel really gives legitimacy to the piece.  
Now, more than ever, I think it is important to have stories like these, shining a positive light on the police and the 
work they do for us as a society. Too much dark light has been cast on the service and this needs to change. 
Artwork 1 Image: 

 
  



 

Artist: 787 - Sam Griffiths 
Artwork 2 Title: Circular Motion 1 
Artwork 2 Dimensions: 44 x 32 
Artwork 2 Medium: Paper and Ink 
Artwork 2 Commentary: This piece explores the relationship between humans and machines making art work, 
bringing to light the question - "what can we call art". It is part of a series exploring the use of paper, ink and the 
natural elements. 
Artwork 2 Image:  



 

 Catalogue4 ID788 

Artist ID: 788 
 
Artist Name: Alejandro Leon 
Website:  
IG: www.instagram.com/alejolion57 
 
Artist Statement: Stalker, sculptor and human. My work is the result of observing and understanding the little 
expressions, moments and memories that define human beings, in order to transform them in to art pieces that 
combine human parts and reflect a feeling, moment and struggle. 
 
Notes:  
  



 

Artist: 788 - Alejandro Leon 
Artwork 1 Title: Calma 
Artwork 1 Dimensions: H:25 x W: 8,5 x D:11 cm 
Artwork 1 Medium: Clay sculpture 
Artwork 1 Commentary: The piece portraits a man in complete disregard for itself in a relaxed pose and a big ear 
were he's head is supposed to be, letting us kwon he is not concerned about his identity but prefers to pay attention 
to the world surrounding him. Individually, he represents a state of calm from someone willing to patiently listen. 
Placed along with "Evoca" (his female contra part) It gives the illusion of complete attention to the aggressive 
seduction of her lips. 
Artwork 1 Image: 

 
  



 

Artist: 788 - Alejandro Leon 
Artwork 2 Title: IRA 
Artwork 2 Dimensions: H:10,5 x W:12, 5 x D:14,5 
Artwork 2 Medium: Clay sculpture 
Artwork 2 Commentary: Don't hold it in. Let rage and frustration out! Ira is an aggressive sculpture at first glance 
that shows a frenzied face whit his mouth been opened by two hands. When seen from a side perspective the 
meaning varies and the hands support the face giving him clam. On the posterior view it changes again and it seams 
like the two hands are leaving the feeling. Releasing it to infinity. 
Artwork 2 Image:  



 

 Catalogue4 ID789 

Artist ID: 789 
 
Artist Name: Bradley Rizza 
Website:  
IG: www.instagram.com/bradleyrizza 
 
Artist Statement: Bradley Rizza is a British contemporary artist based in London. His kaleidoscopic paintings explore 
humanities psychological intricacies, exploring and communicating their emotions from soul to skin. His portrait style 
works portray a myriad of emotions, from love and anger to despair and contemplation. Passionate about health and 
mental wellbeing, the works bare all, affording the onlooker an insight into a subject's character. He favours sit down 
sessions prior to painting to form a connection, allowing ample time for that spark, passion or vulnerability to 
resonate and be conveyed to canvas. 
Besotted by the beauty of nature from his Scottish and Italian roots, influences of ones environment are evident in 
the works. Fabulous red flowers from 'You can call me Roseâ€• and the enticing backdrop accompaniment to the 
subject in 'Reflection from opalescent skiesâ€•. Marbled purple representations from Lewisian Gneiss are seen in 
'Earth; a purple blazeâ€•, inspired from the study of geology in former years.  
Exploring societies expectation on conformity, Bradley Rizza's work has been known to question gender, race and 
focus on mental health. In each portrait the subjects appear without the usual indicators of psychical being. In a 
deliberate attempt for the viewer to question race, colour is used as an expression of feeling rather than that of the 
subjects skin.  
The varying viscosity and colour palettes communicate a visceral feeling. Impasto oil paint, or impatiently applied 
acrylic spray paints are used to capture the fragility of the human psyche. 
 
Notes:  
  



 

Artist: 789 - Bradley Rizza 
Artwork 1 Title: Earth; an oasis amidst fired clay 
Artwork 1 Dimensions: 122.9X122.9X3.6 
Artwork 1 Medium: Oil on Canvas 
Artwork 1 Commentary: This piece from Bradley Rizza highlights the challenge in preserving our earth for future 
generations. An intricate and elegant portrait, holding a commanding and austere look. Perusing commitment and 
righteousness from the onlooker, contrasting and bold colours bring an awe of freshness and celebration of life from 
within. A sense of serenity encompassed by the iron warmth of the planet. 
Artwork 1 Image: 

 
  



 

Artist: 789 - Bradley Rizza 
Artwork 2 Title: Reflection from opalescent skies 
Artwork 2 Dimensions: 122.9X122.9X3.6 
Artwork 2 Medium: Oil on Canvas 
Artwork 2 Commentary: In the forefront of an enticing opalescent backdrop, we are presented with a confident and 
beautiful subject. The translucent cocktail of white, blue and pink flow seamlessly, giving a background with 
iridescence. Tones of blue and green are demonstrative of the individual's thoughts, and are stabilising in the 
glamorous faÃ§ade of the world. 
Artwork 2 Image:  



 

 Catalogue4 ID790 

Artist ID: 790 
 
Artist Name: Jaz Heber Percy 
Website: https://jazpercy.wixsite.com/ba-hons-fineart/artist-statement 
IG: www.instagram.com/jhp_fine_art 
 
Artist Statement: Noisy images, a sense of exuberance and human nature provide the anchor for my work. These 
qualities are reflected through the use of paint and mixed media, informed by ancient history, female identity, media 
culture and the urban environment; a rich source of subject matter. 
PAINT: Particularly enjoying the contrast between frenetic surfaces, physically collaging different materials in a 
traditional cut-and-paste sense. PRINT: The harsh jagged lines on the woodblock feel slightly anarchic mixed with the 
smooth line associated with classical sculpture, and find this combination strangely delightful. I aim to take elements 
of ancient legends and translate them into contemporary visuals with an urban twist. 
I have always worked with the female figure and choose to include semi-nude female forms in the work, with an 
explicit nod towards classical iconography. 
The ongoing discussion concerning female objectification is continuously touched on. A possible response to having 
spent my teenage years in an all-female household after my father's suicide. I am interested in objectification and 
the male gaze. These issues are particularly engaging as a result of having been challenged on the purpose of using 
such subject matter in my practice. 
An unexplained disorder has affected my stature, and I am continuously confronted by other's prejudices and 
societal assumptions. I object to being perceived as childlike; and use of self is liberating and one of convenience. I 
present myself as a generic female form. Being small perhaps is what draws me to large scale work with bold, 
confident imagery. 
 
Notes:  
  



 

Artist: 790 - Jaz Heber Percy 
Artwork 1 Title: Urban Gods (diptych) 
Artwork 1 Dimensions: 180cmX242 (unframed) 
Artwork 1 Medium: Mixed media on paper 
Artwork 1 Commentary: 2 of 5 original figures from a mixed media urban frieze.  
Having come across Donna Haraway's writing, particularly A Cyborg Manifesto, she suggests that all women are 
constructed, thus calling us â€˜cyborgs'. It is implied that once all the perceptions of women that already exist, are 
fully embraced and accepted (by women), we can start forming a new identity of women, for women, by women; 
creating a new myth. In her essay on tentacular thinking, she also claims that our current mythologies are obsolete, 
promoting this concept of exceptionalism and the ideal human body. It is high time that different tales were told. 
These works explore that idea, and to use the words of Kate Tempest these females represent 'brand new ancients': 
the divinity that walks among us in the present day.â€• 
Artwork 1 Image: 

 
  



 

Artist: 790 - Jaz Heber Percy 
Artwork 2 Title: What Girls Learn 
Artwork 2 Dimensions: 118cmX61cm (unframed) 
Artwork 2 Medium: Woodblock print on Shoji paper 
Artwork 2 Commentary: A quote by Naomi Wolf was the inspiration for this print: 'What little girls learn is not desire 
for the other, but the desire to be desired.â€• A shocking quote that made me realise how much truth there is in 
those word. Ariel Levy also writes that 'we have determined that all empowered women must be overtly and 
publicly sexualâ€•. However, today sexuality is often automatically associated with pin ups and pornography and this 
aesthetic has become embedded within our culture. 
Artwork 2 Image:  



 

 Catalogue4 ID791 

Artist ID: 791 
 
Artist Name: Kevin Dowd 
Website: www.kevindowdart.com 
IG: www.instagram.com/kevindowdart 
 
Artist Statement: Kevin Dowd is an Irish artist who focuses on collage-based art and digital media. Working in 
London for over ten years, he employs a range of media, including photography, collage, and digital illustration.â€¨ 
In 2014, Kevin won the Signature Art Prize for his piece 'Field Day: Descent', which gave his work a broader platform, 
and resulted in a series of sales and commissions, as well as having his work licensed for use across book covers and 
albums - most recently for a book by Japan's prominent author, Rio Asai. 
â€¨Kevin's education in visual communication provided him with the tools and thinking processes that enable his 
creative practice. His doctoral thesis focused on the use of practice-based visual methodologies in engaging with 
visual design, specifically within the realm of political visual communication.Â  
â€¨His latest collection, titled 'Calamity', is a direct response to the turbulence of 2020, and each artwork in this 
series responds to specific themes or ideas from our collective experiences, from political upheaval to an 
unprecedented pandemic. 
 
Notes:  
  



 

Artist: 791 - Kevin Dowd 
Artwork 1 Title: Shield 
Artwork 1 Dimensions: 70 x100cm 
Artwork 1 Medium: Limited edition print 
Artwork 1 Commentary: Shield' is a visual depiction of humankind's faith in technology to protect us from the impact 
of climate change. The hand-made umbrella, fashioned from tinfoil, represents the fragility of our technological 
dependency, and questions what will happen if we can't out-think oncoming catasrophe. 
Artwork 1 Image: 

 
  



 

Artist: 791 - Kevin Dowd 
Artwork 2 Title: Nosedive 
Artwork 2 Dimensions: 70x100cm 
Artwork 2 Medium: Limited edition print 
Artwork 2 Commentary: Nosedive is a response to the chaos of 2020. Social and political upheavel has resulted in a 
collective sensation of free-fall. 
Artwork 2 Image:  



 

 Catalogue4 ID792 

Artist ID: 792 
 
Artist Name: Dana Hubraq 
Website:  
IG: www.instagram.com/deearting_ 
 
Artist Statement: I am a Sydney-based fine arts student who primarily works with watercolor, oils, and film. From a 
young age, I've loved to paint technical landscapes and still-lifes. Recently, I've adopted an almost unfinished quality 
to my work, which expresses my emerging fascination with subconscious memory, nostalgia, and reality. 
 
Notes:  
  



 

Artist: 792 - Dana Hubraq 
Artwork 1 Title: Is It Even Real? 
Artwork 1 Dimensions: 50x40x3 
Artwork 1 Medium: Watercolour on Canvas 
Artwork 1 Commentary: In light of the events that took place last year, in this work, I've attempted to parallel my 
digital self to my real self to question the "realness" of reality and the consequences of living online. 
Artwork 1 Image: 

 
  



 

Artist: 792 - Dana Hubraq 
Artwork 2 Title: The Moment that Never Changes 
Artwork 2 Dimensions: 76x76x4 
Artwork 2 Medium: Oil on Canvas 
Artwork 2 Commentary: A painting from memory of a moment that brings me bittersweet nostalgia. 
Artwork 2 Image:  



 

 Catalogue4 ID793 

Artist ID: 793 
 
Artist Name: Yuki Aruga 
Website: https://yukiaruga.co.uk/ 
IG: www.instagram.com/yuki.aruga 
 
Artist Statement: Informed by her Japanese and British heritage, Yuki Aruga's practice and aesthetic sensibilities are 
built upon her experience of these two cultures and keen interest in nature. 
Her process combines both the traditional and the contemporary, utilising digital manipulation of photographs and 
the painting techniques of Old Masters. Materially the works are part of a western tradition, while conceptually they 
are rooted in eastern philosophy and Japanese aesthetic norms. Her work lies somewhere between abstraction and 
figuration: the real and the virtual, east and west, presence and absence. 
Aruga's paintings often feature dark, expansive spaces in which subjects are held unfathomably suspended, alluding 
to the idea of the void and the numinous. Her delicate sculptural pieces in clay and wax evoke a sense of longing, 
time and the memorial. Collectively these ambiguous amalgamations of flora and fauna suggest notions of 
impermanence, absence and the cyclical process of life, death and rebirth. 
 
Notes:  
  



 

Artist: 793 - Yuki Aruga 
Artwork 1 Title: In the Round 
Artwork 1 Dimensions: 100 x 100 x 4 
Artwork 1 Medium: Oil on linen 
Artwork 1 Commentary: In the Round', (2020), depicts an amalgamation of flora and fauna; a bird's wing, part of a 
snake's coiled body, curled rose petals studded with dark crimson spots indicating its later life and inevitable decay. 
The shadow of a circle floats in the background, its lower half receding into the background's gradation of colour, a 
gentle indication of the cyclical, repetitive processes of birth, life, death and decay - the Buddhist concept of 
Samsara. The edges of the canvas are painted a bright pink-orange, so as to emit a halo of glowing colour on the 
wall, allowing the painting to bleed beyond its own parameters. To the lower left of the canvas is an â€˜L' shape, 
intended to create both a disturbance in the composition and also to act as a portal or window into another space, 
much like Juan SÃ¡nchez CotÃ¡n's still life painting, 'Quince, Cabbage, Melon and Cucumber' (c.1602). The seemingly 
limitless background of this painting is a product of the computer-generated collages I create and work from, 
referencing the Buddhist concept of SÅ«nyata, often translated as emptiness or void-ness. 
Artwork 1 Image: 

 
  



 

Artist: 793 - Yuki Aruga 
Artwork 2 Title: Where we Meet 
Artwork 2 Dimensions: 100 x 80 
Artwork 2 Medium: Oil and gold leaf on canvas 
Artwork 2 Commentary: The painting is inspired by Hokusai's, 'Snake and Small Bird', (c.1836). 'Where we Meet' 
depicts two main rose heads that face in opposite directions- their centres hollowed out. Within the cup-shaped 
central rose head rests a coiled snake. The background, a gradation of blue at the bottom edge of the canvas, 
through to a deep plum-black at the top, has lines that intersect behind the snake and roses. The lines follow a 
similar angle to the bamboo canes that appear in the aforementioned Hokusai painting. The edges of the canvas are 
covered with gold leaf and emit a warm yellow glow around the canvas. 
Artwork 2 Image:  



 

 Catalogue4 ID794 

Artist ID: 794 
 
Artist Name: Judith Mcdonagh 
Website:  
IG: www.instagram.com/judith_mcdonagh 
 
Artist Statement: I have just left school and am on a gap year before starting university at the Courtauld in 
September. Earlier this week I featured as an artist in Landscape Artist of the Year. I studied art for GCSE and a A-
level, the courses improved my artistic skills, but I've always kept my art separate to school art, as sketch-booking 
and the school mark schemes were a very unnatural way of working for me and it's important for me to feel that 
what I'm creating is honest. I tend to work in the evenings or through the night because it's a creative and exciting 
setting; there is something quite sobering and terrifying about the clarity of the day. When I work, it is very 
instinctive, I make no plans, or sketches, or drawings, every mark I make is a carefully re-evaluated step from the 
last. In terms of my landscapes, it is all fictional, with sub-conscious influence from Doig, Munch, and a lot of modern 
Indian art. The women though in my work, I paint from old film photographs I've collected over the years - partly 
because they're so beautiful and classic, but I also like how the women are a part of the escapism too because they 
only exist in paper now, either because they have died or are untraceable from the photos. I've started to use oils 
recently, but still love the immediacy and density of the heavy acrylics. I paint escapist landscapes, echoing the many 
introspective images and perceptions one has of the after life - whether it be heaven or hell. My work explores the 
boundaries between perfect morality and sin, and explores the way that despite me being very religious, from an 
outsiders perspective, my actions are often 'un-holy'. I enjoy capturing an ugliness and a brutality in my work, which I 
try to balance with an overall beauty or simplicity. I think a lot about whether religion or a God is instinctive or learnt 
in humans, and the way that my religion seems to almost run through my blood. 
 
Notes:  
  



 

Artist: 794 - Judith Mcdonagh 
Artwork 1 Title: Angels who play at pitch and toss 
Artwork 1 Dimensions: 61x71x2cm 
Artwork 1 Medium: Heavy acrylic on canvas 
Artwork 1 Commentary: This work is about temptation: A figure is placed in-between an acacia tree and two 
buildings that represent sin or immorality. The acacia tree is of course a biblical reference regarding the Ten 
Commandments, and so a symbol of that holy influence or stability that might help one reject immorality. Tension is 
built in the path and door that gradually grow closer, it represents an increasing difficulty to repudiate sin. 
I wanted to capture an innocence and femininity and demureness in the figure, hence her pink sensible clothing and 
dainty shoes. The figure is very beautiful, but she is contrasted by an overall brutality, that I like to think explores 
that contrast between perfect morality and sin. 
I wanted to capture a brightness and addicting or suculent luminosity of the door and building a sign of the 
temptation and of the difficulty to be good. 
I like to think there are echoes of a desert in the red and orange background - which is quite a biblical image for me. 
Simultaneously however, there are hints of something unearthly and barbaric going on in the red and orange setting. 
Artwork 1 Image: 

 
  



 

Artist: 794 - Judith Mcdonagh 
Artwork 2 Title: Song of Echo 
Artwork 2 Dimensions:  
Artwork 2 Medium: Heavy acrylic and oil on canvas 
Artwork 2 Commentary: Song of echo, the title represents the piece being a ballad of loneliness. Of course in 
someways this is ironic, as I like to think the stormy sky, that carries through to under her feet and in the foreground, 
is God's wrath. But ultimately, on this baron land - she is the only person. There is beauty in the ephemeral, classic, 
feminine figure. But there is an ugliness, and a brutality in the background and housing. This goes back to that idea 
of morality vs sin. A God vs no-God.  
I really seek comfort and pleasure in creating escapist landscapes, and though I don't think about how it might be 
received when making it, I hope that people also seek some sort of comfort in these fantasy worlds. I usually paint 
women rather than men, because then it feels I am painting them through my perspective, and that they are me 
through other images. This is also why I don't draw attention to the figures faces; so that I don't assert them with too 
much of their own identity. 
. 
Artwork 2 Image:  



 

 Catalogue4 ID795 

Artist ID: 795 
 
Artist Name: Swen Bernitz 
Website: https://www.swenbernitz.de 
IG: www.instagram.com/swenbernitz 
 
Artist Statement: Since 2008 long-term conceptual projects in documentary style on the topics of the built 
environment, urban landscapes and modern urban development. Since 2018 participation in competitions and 
exhibitions. 
Awards (selection): 
- Gold in Architecture '2020 Prix de la Photographie (Px3)â€• 
- Nomination Photography 'Brandenburg Art Prize 2020â€• 
- Shortlist Architecture 'Sony World Photography Awards 2020â€• 
- Longlist 'Aesthetica Art Prize 2020â€• 
- Winner Architecture 'Annual Photography Awards 2019â€• 
- Winner Architecture & Interiors '14th Pollux Award's Professional Section 2019â€• 
- Shortlist Free Choice / Conceptual 'Felix Schoeller Photo Award 2019' 
- Highly Recommended at European Architectural Photography Prize 2019 'Joyful Architectureâ€• 
 
Notes:  
  



 

Artist: 795 - Swen Bernitz 
Artwork 1 Title: Tiger & Turtles 
Artwork 1 Dimensions: 50 x 70 x 2 
Artwork 1 Medium: Fine Art Print 
Artwork 1 Commentary: The photo is part of the series "Landmarks". The series is a conceptual documentation of 
architectural art objects on former mining dumps in the Ruhr area in Germany. In the Ruhr coal mining area, 
underground mining was carried out exclusively and inevitably with the coal extraction also largely unsaleable 
surrounding rock was mined. Most of this rock was dumped on artificial hills in the otherwise flat landscape. Through 
renaturation and the erection of art installations, some of these heaps were converted into destinations for 
excursions. This photo series is intended to provide a different, less familiar perspective on the locations as 
mysterious objects in the landscape. 
Artwork 1 Image: 

 
  



 

Artist: 795 - Swen Bernitz 
Artwork 2 Title: Bunker HVA 
Artwork 2 Dimensions: 50 x 60 x 2 
Artwork 2 Medium: Fine Art Print 
Artwork 2 Commentary: The image shows the personal room with original equipment by Markus Wolf in the 
Emergency Command Post HVA (AusweichfÃ¼hrungsstelle der Haupverwaltung AufklÃ¤rung). Markus Wolf was the 
head of the foreign intelligence service of the former GDR. The Emergency Command Post was intended to be used 
in case of emergency during the Cold War. The place was not accessible to the public for 29 years and was literally in 
hiding. In the early 1980s, a bunker facility was erected in a natural earth reservoir near Gosen, south of Berlin. The 
construction was officially disguised as a supply facility for the GDR Council of Ministers. After the political change 
the surrounding residents could visit the bunker for the first time in 1990. Afterwards the bunker was locked. In 
2019, the Bunker Documentation Sites Association cleared and cleaned the site and has been organising public tours 
ever since. As a formerly secret military object, the photo series shows the site in the visual image style of military 
night vision devices with residual light amplification. 
Artwork 2 Image:  



 

 Catalogue4 ID796 

Artist ID: 796 
 
Artist Name: Sara Sonas 
Website: https://www.sarasonas.com/ 
IG:  
 
Artist Statement: I am a Glasgow-based visual artist, forming my practice through exploration and utilisation of 
diverse materials as reflections of my inner, and outer, environment.  
I construct my works like geometrical games, interacting between various textures and forms of materials to 
represent the relationship between a man and nature. I think of it as a subconscious respond on my longing for 
natural environment in this more and more digitally connected world; giving emphasis on tactility, physical presence 
and its qualities. 
When forming dialogues between surfaces and textures, I let my surroundings guide me in my work. As they mould 
my creativity - so I mould my creations. Based on my location, I work with materials, landscapes, objects and motives 
found around me. 
My self-exploration and analysis of my thought process lead me to question and experiment with different 
techniques and materials, and to find a solid solution within a given space; reducing and simplifying - to produce a 
clear and minimalist composition which radiates with harmony in each work, as a way of escapism from the complex 
and unbalanced modern world. 
 
Notes:  
  



 

Artist: 796 - Sara Sonas 
Artwork 1 Title: Junctions - Time for Space 
Artwork 1 Dimensions: Junction 1 - 140x122x140cm, Junction 2 - 150x122x150cm 
Artwork 1 Medium: Junction 1 - Plywood, soil, UV paint, Junction 2 - Plywood, salt, UV paint 
Artwork 1 Commentary: Movement of any kind, is integral part of our lives. Integral part of any discovery. It is a 
motion, sometimes a significant travel as personal growth definitive movement in our individual lives, rather than 
insignificant daily routine travel.  
Everything is moving, everything is transient.  
Tracing the complex patterns of human movement when crossing streets, each individual walking in own direction, 
passing by... led me to question, reinterpret and introduce a different way of being in that moment, an experience of 
that specific place when crossing each others paths. 
To get an aspect of space of city life, two ambivalent views of 'crossroads' are made; one made on soil and one on 
salt - organic substances as symbolic elements of the Earth on which particles we all walk on, while â€˜humans' take 
rectangular, abstract, more robotic-like shape. They all have black cuts as own directions, sharp straight lines, just as 
their determined movements. 
There were two significant quotes which inspired me to produce this artwork: 
â€˜Modern man lives more and more in mainly geometric order.' Ferdinand Leger  
â€˜The best labyrinth in the world is the dessert - in its vast openness there is no escape. The city is also a dessert.' 
Gerardo Masquera 
Artwork 1 Image: 



 

 
  



 

Artist: 796 - Sara Sonas 
Artwork 2 Title: éire / In the Tabernacle of Memory 
Artwork 2 Dimensions: 170x200x4.5cm 
Artwork 2 Medium: Bitumen on hessian 
Artwork 2 Commentary: éire is a part of â€˜In the Tabernacle of Memory' series of works. It is a time-based 
experience on a large scale as a generated record, representing a sort of mapping diary of my routes as mementos. 
The work is also a trip into exploration of my inner landscape. 
A natural texture is selected and juxtaposed with bitumen to meet a symbolic and visually tactile expression of an 
experience. Hessian was always related to transportation, often associated with bags in which potatoes and other 
agricultural products were carried and delivered. Hence, in hessian there is the element of translucence. In a way the 
hessian is me, acting as a view finder - of little snippets of memories.  
On the other hand, bitumen, as a heavy polymer road paint, acts as a signifier to the movement I made through that 
particular chapter in time, which is now a path inside of me. It is symbolising the land we all walk on and leave a 
trace - a path that marks and remembers. 
Artwork 2 Image:  



 

 Catalogue4 ID797 

Artist ID: 797 
 
Artist Name: Georgie Bentley 
Website: https://www.pootonmynoot.com/ 
IG: www.instagram.com/pootonmynoot 
 
Artist Statement: Georgie Bentley, aka 'Pootonmynoot' is a young emerging artist currently based in Bristol, UK. 
Georgie's art practice is about seeking and expressing visual identity through various analogue ways of working, such 
as visual art and moving image; all with the aim of creating something new that walks the line between sense and 
non-sense. Using the medium of collage, crayons, spray-paint, letterpress and ink, Georgie's work often suggests 
playful yet dark situations, that may be at juxtaposition with the simple cartoon like characters. Georgie's work 
contains themes of religion, nihilism, violence, existentialism and love... 
Georgie has studied at art school for the last five years, starting off at the University of the Creative arts Canterbury, 
where she explored fine art and moving image. She then went on to study animation at UWE Bristol, focusing on 
experimental short filmmaking, directing and writing.Â  
Currently, Georgie is focusing on her visual artistry, exploring visual image making and honing her purpose in the art 
world. She has a studio at 'Estate of the arts'Â in Bristol, with fellow artist 'Sam Knock'. They are currently working on 
an outdoor exhibition, with ceiling high poster prints to plaster around the streets of Bristol. 
 
Notes:  
  



 

Artist: 797 - Georgie Bentley 
Artwork 1 Title: Lazuli 
Artwork 1 Dimensions: 42Hx29.7Wx0.1D 
Artwork 1 Medium: Spray-paint, crayon, pen and ink. 
Artwork 1 Commentary: A nihilistically joyful mixed media image of a walk through the city. 
Artwork 1 Image: 

 
  



 

Artist: 797 - Georgie Bentley 
Artwork 2 Title: Canis canem edit 
Artwork 2 Dimensions: 31.43Hx31.43Wx0.1D 
Artwork 2 Medium: Crayon, pen and collage on vintage inner record sleeve. 
Artwork 2 Commentary: Crayon on vintage inner record sleeve, commenting on the continuous foreboding threat of 
masculine violence present in society. 
Artwork 2 Image:  



 

 Catalogue4 ID798 

Artist ID: 798 
 
Artist Name: Fernando Neme 
Website:  
IG: www.instagram.com/fernandoneme_ 
 
Artist Statement:  
 
Notes:  
  



 

Artist: 798 - Fernando Neme 
Artwork 1 Title: Untitled 
Artwork 1 Dimensions: 45 x 45 
Artwork 1 Medium: Oil 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 798 - Fernando Neme 
Artwork 2 Title: Late snow 
Artwork 2 Dimensions: 80 x 80 
Artwork 2 Medium: Oil 
Artwork 2 Commentary:  
Artwork 2 Image:  



 

 Catalogue4 ID799 

Artist ID: 799 
 
Artist Name: Silvia Testi 
Website:  
IG:  
 
Artist Statement: Silvia testi, born in Pisa (PI) in 1986, where she currently lives,has been dealing with artistic 
productions for about a year focus on the portrait that she defines now 
be "emotional". After doing many different jobs and having lived abroad for five years, from 2019 she decides to 
return to her true origins devoting herself completely to art within its domestic walls. Here she will abandon the 
simple charcoal portrait to develop a personal style using watercolors and acrylics. 
The portrait subject is herself which becomes an inner mood, no longer a real person. They express themselves, 
through sharp color contrasts, the whirlwinds of the soul, the gusts of fighting moods 
or devastated by suffering or in the throes of life's ups and downs. 
Winner of the first prize and of the cover prize of the "ChiarOscuro" Competition - Mds Editore 2020 (title of the 
artwork: Eclisse Accecante). 
She has participated in the group exhibition at Bauhaus Home Gallery, Rome - 05.12.2020/11.12.2020 (title of the 
artwork: Stratega del tempo) 
 
Notes:  
  



 

Artist: 799 - Silvia Testi 
Artwork 1 Title: Unveil Yourself 
Artwork 1 Dimensions: 40x40 cm 
Artwork 1 Medium: Acrylic and watercolor on canvas 
Artwork 1 Commentary: This artwork represents the gesture of undressing from ours' most intimate constraints, 
freeing our ego and leaving our true essence visible in the midst of its nakedness. The girl's eyes are between the 
melancholy and the conscious (a clash between the past that formed her and the present where she has finally 
found herself) and observe the viewer as if to involve him in that act of conscious liberation that not everyone has 
the courage to perform. She has no hesitation but does not even try to force the other to follow her. It is only an 
example. How will those who observe it react? 
Artwork 1 Image: 

 
  



 

Artist: 799 - Silvia Testi 
Artwork 2 Title: The Me Unveiled 
Artwork 2 Dimensions: 40x30 cm 
Artwork 2 Medium: Acrylic and watercolor on paper 
Artwork 2 Commentary: This artwork follows the same vein as the first one. The girl is ready to take off the heavier 
and less real part of herself that has dressed and covered her for so long. The gesture, unlike the other canvas, is 
almost at the end, the eyes are closed ready to be reopened only when she finds herself in front of the true self, 
naked and undressed, without ego and without veils. 
Artwork 2 Image:  



 

 Catalogue4 ID800 

Artist ID: 800 
 
Artist Name: Andrzej Zdanowicz 
Website: www.andrzejzdanowicz.eu 
IG: www.instagram.com/andrzejzdanowicz 
 
Artist Statement:  
 
Notes:  
  



 

Artist: 800 - Andrzej Zdanowicz 
Artwork 1 Title: "36 widokÃ³w na dom, w ktÃ³ry uderzyÅ‚ piorun" nr 40 
Artwork 1 Dimensions: 60 x 80 cm 
Artwork 1 Medium: olej na pÅ‚Ã³tnie 
Artwork 1 Commentary: Obraz z serii "36 widokÃ³w na dom, w ktÃ³ry uderzyÅ‚ piorun" 2019 r. 
Jest ilustracjÄ… zdarzeÅ„ nieprzewidywalnych, niespodziewanych i gwaÅ‚townych, ktÃ³re zmieniajÄ… w sposÃ³b 
nieodwracalny otaczajÄ…cÄ… nas rzeczywistoÅ›Ä‡. 
TytuÅ‚ jest zaczerpniÄ™ty z z grafik Hokusai. 
Artwork 1 Image: 

 
  



 

Artist: 800 - Andrzej Zdanowicz 
Artwork 2 Title: "36 widokÃ³w na dom, w ktÃ³ry uderzyÅ‚ piorun" 
Artwork 2 Dimensions: 60 x 80 
Artwork 2 Medium: tempera i olej na pÅ‚Ã³tnie 
Artwork 2 Commentary: Obraz z serii "36 widokÃ³w na dom, w ktÃ³ry uderzyÅ‚ piorun" 2018 r. 
Jest ilustracjÄ… zdarzeÅ„ nieprzewidywalnych, niespodziewanych i gwaÅ‚townych, ktÃ³re zmieniajÄ… w sposÃ³b 
nieodwracalny otaczajÄ…cÄ… nas rzeczywistoÅ›Ä‡. 
TytuÅ‚ jest zaczerpniÄ™ty z z grafik Hokusai. 
Artwork 2 Image:  



 

 Catalogue4 ID801 

Artist ID: 801 
 
Artist Name: Alison Poon 
Website: https://www.alisonwingyinpoon.com/ 
IG: www.instagram.com/wingyin.alison 
 
Artist Statement: Picking up on the imaginative quirks of memory construction and the over romanticisation of the 
past and The Other, Alison creates scenes that are part observed and part fiction, collaging together the lived 
experience juxtaposed with tradition. These scenes are often undercut by the modernisations of capitalism and 
through repeated themes of reconstruction, while also trying to explore a biracial identity in parallel.  
Working from photographs, Alison is interested in her Chinese heritage, something she has mostly experienced 
through the cultural-melting pot of Malaysia with its own Western Colonial history. A single trip to China, to her 
Ancestral Village, brought more fables and stories that further romanticised the previously unknown. Bringing 
together her Anthropological and Fine Art studies, Alison picks up on motifs and cultural quirks, abstracting them, 
first metaphorically and then literally in her mixed media oil paintings. Common collage materials include Chinese 
joss papers, often with gold and silver foil. These are burnt at the shrines of ancestors and hold a symbolic use in 
Alison's work, connecting her past and present. The colours used in Alison's paintings echo both traditional Chinese 
ceremonial colours, and those of Peranakan ceramics. Peranakan ceramics are influenced by Chinese ceramics and 
the British patrons who historically purchased them. Pinks and turquoise greens are lifted by hints of gold and silver 
and contrast in rich, ceremonious ways.  
Alison's goal is to create the essence of a memory, but one saturated with colour and motifs that ground it in history. 
 
Notes:  
  



 

Artist: 801 - Alison Poon 
Artwork 1 Title: Abstract Peranakan I 
Artwork 1 Dimensions: 42x29.6x1.8 
Artwork 1 Medium: Oil paint, collage and sandstone on canvas. 
Artwork 1 Commentary: This work abstracts the central floral motif and Chinese characters on a found Peranakan 
Soy Sauce jug, using silver joss papers and sandstone laden oil paint. The heavy and somewhat obscured imagery 
reflects the long and layered history of the jug. At one point the jug had been owned by a Chinese woman in 
America, looking to collect pieces which reminded her of her hometown. The Chinese characters are left intact but 
unreadable, my own contribution as a half-Chinese individual brought up in the West outside of the language and 
writing. 
Artwork 1 Image: 

 
  



 

Artist: 801 - Alison Poon 
Artwork 2 Title: Peranakan Soy Sauce Jug 
Artwork 2 Dimensions: 59.4x42x1.8 
Artwork 2 Medium: Oil paint, gold leaf, collage and sandstone on canvas. 
Artwork 2 Commentary: This piece is a more literal look at a found Peranakan Soy Sauce Jug. Dissected, obscured 
and overlaid by Chinese joss papers, the symbolic banzi and lotus forms grow from undefined brush strokes into 
repeating patterns. When looking at the piece, the outline of the jug is dominant, the function of it's strange spout 
questioned, and the gold leaf and foil elevating. This small household artefact becomes the focus of the gaze through 
its ambiguity and cultural intrigue. 
Artwork 2 Image:  



 

 Catalogue4 ID802 

Artist ID: 802 
 
Artist Name: Renata Fernandez 
Website: https://www.renatafernandez.com/ 
IG: www.instagram.com/rofz_studio 
 
Artist Statement: Renata is a multidisciplinary artist whose creative process often parts from painting while 
searching for any sculptural possibilities in any of her works. 
The militarization of almost every single aspect of Renata's country made her to take on camouflage as a subject-
matter while indulging in its inherent painterly qualities, coinciding with the Iraq invasion back in 2003. All her most 
recent work in painting, drawing, sculpture and installation derives from those reflections on camouflage, that 
opened in her a profound need to explore the genre of landscape. Renata's landscapes are set usually in an urban 
environment, with a static narrative, devoid of people yet with outdoor furniture standing symbolically by humans. 
This depiction of nature is one that is as attractive as uneasy, mesmerising as it is broody. Most of Renata's work is 
about an otherworldly 'Menacing Beauty' that lets us believe there is something intangible behind the foliage that 
could be distinctly unfriendly. 
 
Notes:  
  



 

Artist: 802 - Renata Fernandez 
Artwork 1 Title: LC-02 
Artwork 1 Dimensions: 56x84x2 
Artwork 1 Medium: oil on gessoed board (with marble powder) 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 802 - Renata Fernandez 
Artwork 2 Title: LC-03 
Artwork 2 Dimensions: 30x40x2 
Artwork 2 Medium: oil on gessoed board (with marble powder) 
Artwork 2 Commentary:  
Artwork 2 Image:  



 

 Catalogue4 ID803 

Artist ID: 803 
 
Artist Name: Ruaridh Litster-Campbell 
Website: www.ruaridhlitster-camobell.com 
IG: www.instagram.com/ruaridhlitstercampbell 
 
Artist Statement: Multi disciplinary artist based in Argyll, Scotland. Working in oils, ceramics, cement and jewellery 
design. Primarily painting in oil on board with a playful faux naÃ¯f style heavily dependent on line and colour. This 
style translates into stoneware ceramic pieces and into much larger ferrocement sculptures. Also creates jewellery 
pieces made from glazed stoneware clay and hand cast pewter. Has a coherent and recognisable visual style which is 
seen across all mediums with many aspects overlapping. Practical and functional pieces such as jewellery, tableware, 
textiles and chess sets are viewed in the same light as painting and sculpture in terms of craftsmanship and thought. 
 
Notes:  
  



 

Artist: 803 - Ruaridh Litster-Campbell 
Artwork 1 Title: Dreams of Bleeding Mouth 
Artwork 1 Dimensions: 123 x 103 cm 
Artwork 1 Medium: Oil on plywood 
Artwork 1 Commentary: I read that the Picts wouldn't eat fish as they thought they were sacred animals. MAybe 
there was some sort of crossover when the christianity was being introduced where eating fish was allowed but still 
felt forbidden and taboo. 
Artwork 1 Image: 

 
  



 

Artist: 803 - Ruaridh Litster-Campbell 
Artwork 2 Title: Wrathtime 
Artwork 2 Dimensions: 60 x 60 
Artwork 2 Medium: Oil on plywood 
Artwork 2 Commentary: A self portrait of myself in the bath. 
Artwork 2 Image:  



 

 Catalogue4 ID804 

Artist ID: 804 
 
Artist Name: Kuda Mushangi 
Website:  
IG: www.instagram.com/studio.kudakwashe 
 
Artist Statement: I am an Artist and an Architectural Assistant based in East London. As an artist, I have been 
recognised featured by Tate Modern and Tate Collective.  
I see myself as an introvert. Painting, for me, is an opportunity to visually articulate the vocally difficult. An integral 
aspect of my artwork is emotional transparency. Through depicting my own vulnerability in a profound and 
compelling manner, my work introduces the opportunity for a conversation between the painting subject and the 
viewer to occur - inducing a moment of self-reflection.  
Primarily using oil paint, all of my current works consistently remain at a humanised scale in physical dimensions. 
Due to my intensely emotional subject matter, I see this as an important factor to allow the intensity to resonate 
with the viewer - I have always been fearful of the scale dominating the concept. I value clarity and simplicity in 
composition; I never want to convolute or overcomplicate the fundamental idea of the paintings. The works do not 
aim to be the 'loudest' in the room - quite the contrary. They seek to captivate through their softness and modesty, 
openly revealing my integrity as an artist. 
 
Notes:  
  



 

Artist: 804 - Kuda Mushangi 
Artwork 1 Title: Ego Death 
Artwork 1 Dimensions: 59.4 x 42.0 x 3.0CM 
Artwork 1 Medium: Oil and Acrylic on Canvas 
Artwork 1 Commentary: Ego death is the transition from thinking you are something to knowing you are both 
everything and nothing. The emotional oscillation from unrivalled confidence to intense shyness and emptiness is a 
journey experienced by many. This piece reveals my own personal journey and evolution in personality thus fur in 
my life. 
Artwork 1 Image: 

 
  



 

Artist: 804 - Kuda Mushangi 
Artwork 2 Title: Simply Existing 
Artwork 2 Dimensions: 59.4 x 42.0 x 3.0CM 
Artwork 2 Medium: Oil on Canvas 
Artwork 2 Commentary: Created at the peak of a global pandemic, this is a self-reflection and a moment of 
realisation that simply existing during the times we are living in is more than enough. 
Artwork 2 Image:  



 

 Catalogue4 ID805 

Artist ID: 805 
 
Artist Name: Jojo Taylor 
Website: https://jojotaylorart.wordpress.com/ 
IG:  
 
Artist Statement: Intrigued by the absurd, uncanny and powerful aspects of life, by the moments when we lose our 
very sense of self, I make moving tableaux that incorporate, sound, song, performance, photography and film. 
Costumed characters reveal themselves in surreal, carnivalesque scenes displaying ritualistic tendencies. 
I attempt to magnify the sometimes bizarre nature of different events in a fragmented narrative, often possessing a 
dreamscape quality, as I inquire into the relationship between the 'ordinary' and the 'strange', the inner sphere of 
the imagination and external realities of the everyday. My work is occasionally based on stories, but always on my 
curiosity about the world that I occupy, offeringÂ an other-worldly alternative to reality. 
To this end I conducted interviews on altered states of consciousness including hallucinations, out of body 
experiences and grief, and devised work based on peoples stories that were performed at the Tate Exchange - Tate 
Modern London. 
A common link and driving force in my work is my obsession with keeping things alive by uncovering, resurrecting or 
immortalising them, whether that involves preserving a memory, an environment, an object, a story or peoples 
beliefs. 
I am interested in the psychological impact of sound and endeavour to harness its affective qualities within my work 
through my use of voice and the sonic qualities of items as diverse as body parts and teapots. 
My work questions what it means to be human, through an exploration of the component parts of life's dilemmas 
and my idiosyncratic presentations of the human soul. 
 
Notes:  
  



 

Artist: 805 - Jojo Taylor 
Artwork 1 Title: Threshold 
Artwork 1 Dimensions: Variable 
Artwork 1 Medium: Photograph 
Artwork 1 Commentary: Faceless, they rise from the ocean. Frozen, like statues, silent. On the threshold of entry and 
exit, pain and power, erosion and preservation. They are at a juncture where their future could swing either way, but 
are hoping that despite encountering an unexpected threshold such as this, that it will offer up the opportunity for 
human kindness. 
My work questions what it means to be human, by exploring the component parts of lifes dilemmas. I offer a portrait 
of those who's identity has been eroded, yet in this moment, they still stand strong in this presentation of the 
human soul. 
Whilst participating on the â€˜Every Me' art residency in Adana, Turkey, curated by Mustafa Boga, I directed and 
shot a short film on the coast, at Yumurtalik, not too far from the Syrian border.  
I have worked with asylum seekers and refugees and am aware of the treacherous journeys many people are forced 
to make and the impact on their identities. But you cannot see the traumatic events that forced each individual to 
flee. From the outside, through others eyes, some scars are invisible. 
Artwork 1 Image: 

 



 

  



 

Artist: 805 - Jojo Taylor 
Artwork 2 Title: Threshold 
Artwork 2 Dimensions: Variable 
Artwork 2 Medium: Film 
Artwork 2 Commentary: https://vimeo.com/497363295 
Password: la!100 
Faceless, they rise from the ocean. Frozen, like statues, silent. On the threshold of entry and exit, pain and power, 
erosion and preservation. They are at a juncture where their future could swing either way, but are hoping that 
despite encountering an unexpected threshold such as this, that it will offer up the opportunity for human kindness. 
My work questions what it means to be human, by exploring the component parts of lifes dilemmas. I offer a portrait 
of those who's identity has been eroded, yet in this moment, they still stand strong in this presentation of the 
human soul. 
Whilst participating on the â€˜Every Me' art residency in Adana, Turkey, curated by Mustafa Boga, I directed and 
shot a short film on the coast, at Yumurtalik, not too far from the Syrian border.  
I have worked with asylum seekers and refugees and am aware of the treacherous journeys many people are forced 
to make and the impact on their identities. But you cannot see the traumatic events that forced each individual to 
flee. From the outside, through others eyes, some scars are invisible. 
Performed by Mustafa Boga, Pearlie Frisch, Celia Hay, M.Lohrum and Jeremy Magar. 
Concept, direction, filming, editing and vocals by Jojo. 
Artwork 2 Image:  



 



 

 Catalogue4 ID806 

Artist ID: 806 
 
Artist Name: Yeonsu Ju 
Website:  
IG: www.instagram.com/yeon.su.ju 
 
Artist Statement: Wait, Wander and Being sad.â€• These are three keywords to understand my work. I live by either 
wandering the past with nostalgia or waiting for the future with wishes. And all of a sudden, I am getting sad. My 
painting is about this, and it aims enchanting people to experience the complexity of sadness with flowing, lively, and 
energetic brush marks. 
My work composes figures and narratives using points, lines, and planes, and I experiment on the concept and 
operation of symbols that exist at the interface between meaning and meaninglessness which define the possibility 
of meaning by intertwining each other. To pursue this, I pay attention to a moment that basic stuff reminds me of 
myths, lyrics and memories. I reinterpret and apply them to my situation, setting up a theatrical scene inspired by 
daily objects such as salt and cups. 
The way of figure formation with lines is important because it only divides boundaries, not holding volume. Figures 
need to be presented as vulnerable because emotions conveyed through figures are too precious but fickle for me. 
They are excessively romantic, promising, and about to fade away like winds. These characteristics of emotions drive 
me to feel that every feeling is destinated to sadness. No one could hold figures; therefore, they are privileged in 
terms of being able to be freely sad as much as they want. Going back and forth on the stage(canvas), I freely layout 
visually coded signs of changing feelings. 
 
Notes:  
  



 

Artist: 806 - Yeonsu Ju 
Artwork 1 Title: Your tears are salty 
Artwork 1 Dimensions: 60x60x3.5cm 
Artwork 1 Medium: Acrylic and oil on canvas 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 806 - Yeonsu Ju 
Artwork 2 Title: Will it be hatched? 
Artwork 2 Dimensions: 60x60x3.5cm 
Artwork 2 Medium: Acrylic and oil on canvas 
Artwork 2 Commentary:  
Artwork 2 Image:  



 

 Catalogue4 ID807 

Artist ID: 807 
 
Artist Name: Peter Hanmer 
Website: www.peterhanmer.com 
IG: www.instagram.com/peter_hanmer 
 
Artist Statement: Drawing on varied interests including history, philosophy and storytelling; I create allegorical, 
dystopian and Fantastical sculptural works chiefly in miniature. Which reflect my interest in the power of art as a 
cultural and political critique, presenting intricately sculpted worlds imbued with meaning. 
In 2019's 'Plato's Lair (redux)' I took from Plato's Allegory of the Cave and constructed a wooden potting shed at the 
Baltic Centre for Contemporary Art within which resided a society of miniature bird like figures; their only reality. 
The otherness of the miniatures provides a distance for the viewer who observes a different yet identifiable 
character; an allegory for themselves. 
Plato, Descartes and todays builders of computer simulations generate forms of scepticism about the credibility of 
our ordinary experience. They raise doubts about how we can distinguish reality from substitutes made of shadows, 
dreams or virtual realities. My work addresses the problem that our reality is also a political reality made of images, 
slogans and fantasies.  
Based in Northumberland, sculptor and installation artist Peter Hanmer studied at the University for the Creative 
Arts and Newcastle University, where he received a BA (Hons) (2014) and Masters of Fine Art with Distinction (2018) 
respectively. Winner of the Gillian Dickinson North East Young Sculptor of The Year award 2017, he has been 
shortlist for multiple awards. Select exhibitions include; Plato's Lair (SOLO), Cheeseburn Sculpture Garden (2018); 
Digital Citizen - The Precarious Subject, the Baltic Centre for Contemporary Art, Gateshead (2019) and The Discerning 
eye, Mall Galleries, London (2014). 
 
Notes:  
  



 

Artist: 807 - Peter Hanmer 
Artwork 1 Title: Keep your distance 
Artwork 1 Dimensions: 60X23X118 
Artwork 1 Medium: Resin, milliput, wood, metal, cloth, acrylic paint & varnish, shelf brackets. 
Artwork 1 Commentary: Work on â€˜Keep your distance' began mid-pandemic and has evolved over time from a site 
specific installation to this wall based dioramic sculpture. Its subject matter is intended to have multiple 
connotations both of the now and as a form of futurama.  
A dioramic vista set on an ordinary wooden shelf; the action focuses on a game where two seemingly well to do 
masked miniature figures are in the process of firing off red and yellow pool balls, at who? Another angry looking 
â€˜unmasked' figure struggles to roll another ball into line. The landscape and the shelf it rests upon looks rotten 
and warped; the once pristine paving is cracked. The incongruous smiling flag is going green, piles of rubble litter the 
landscape and underneath the largest pile a similar masked figure is crushed. One refrain is repeated â€˜keep calm 
and carry on', written on to a number of tea cups that litter the landscape. 
Diorama function as pseudospectacles, representing a form of static theatre, they share the immersive environment 
in miniature, the framing of dramatic narratives that immerses the audience in them. My intention here is to 
deliberately blur the line, this piece it is at once a separate reality and an interloper into our own; the viewer may in 
fact figuratively and literally be the target.  
The piece functions like a normal shelf, sitting and screwed on to two wooden brackets, that's also part of the piece. 
www.peterhanmer.com/keep-your-distance 
Artwork 1 Image: 



 

 
  



 

Artist: 807 - Peter Hanmer 
Artwork 2 Title: Enlightenment 
Artwork 2 Dimensions: 40X20X67 
Artwork 2 Medium: Resin, milliput, wood, metal, acrylic paint & varnish, shelf brackets. 
Artwork 2 Commentary: A dioramic vista; the action focuses on four miniature birdlike figures seemingly separated 
into two groups; that of escapees and chasing guards. The escapees are trying to reach an astronomical telescope a 
symbol of â€˜Enlightenment'. One escapee may or may not have reached the goal; he however sits his eyes burned 
out, caught by a guard wearing dark glasses. The other escapee has certainly reached her destination and begun to 
see.  
â€˜Enlightenment' was in part inspired by the by Plato's story The Allegory of the Cave. Plato asks us to imagine 
prisoners in a cave; chained to a wall on which flickering shadow images play; their only reality. An escapee discovers 
that what's casting the shadows is an illusion. Once out of the cave the prisoner's eyes adjust to the sunlight and see 
reality for what it is, including plants, animals, stars and the sun, which for Plato represents enlightenment. My piece 
draws on this idea of escaped prisoners who have begun to see and learn more than some would like. 
The nature of enlightenment; is such that it's a never ending journey and not a final destination; frightening at times. 
We never really leave the cave, or we leave one cave only to enter another; forever learning, unlearning and 
forgetting. The telescope is there to draw attention to this idea, there is yet more out there to know, literally and 
figuratively. It's also worth noting that it is inadvisable to directly stare at the sun through a telescope. 
www.peterhanmer.com/enlightenment 
Artwork 2 Image:  



 



 

 Catalogue4 ID808 

Artist ID: 808 
 
Artist Name: Adeola Damilare Adegbenro 
Website:  
IG: www.instagram.com/adedareartist 
 
Artist Statement: Born and brought up in the ancient city of Ibadan, Nigeria, West of Africa; Dare OlÃºfèrè, as he is 
popularly known, is an African enthusiast. His works of art; both in painting and music revolve around Africa and her 
heritage dying by the day. He ventures into the deep, sacred and rich culture of his people, the Yoruba, thereby 
erupting values at the bed of the culture tailored to reflect contemporary societal conditions.  
His work centers around Ifa an ancient form of science amongst the Yoruba in West Africa, read in somewhat a 
similar nature to binary. It is of two dimensions, philosophy and divination. There are 16 basic corpuses and 240 
interpolations of the 16 basics, making a whole of 256 corpuses. It is so perfect that there is reference for any life 
occurrence in the 256 corpuses. It paints an occurrence, gives the lesson, the don'ts and solution. The artist's body of 
work visually expresses these corpuses.  
Choosing the shade of indigo for the figures in his works is of two importance: historical importance in the Trans-
Atlantic slave trade and traditional importance of indigo in Yoruba owing to the color's association to the goddess 
Iya-Mapo. Traditionally, Iya-Mapo is the goddess and guardian for women's craft; an art form that is dying in 
prominence. 
Summarily, the artist wants the world to see, know and adopt the values and remedies that lie in African tradition 
and culture that other worlds might have misunderstood. 
 
Notes:  
  



 

Artist: 808 - Adeola Damilare Adegbenro 
Artwork 1 Title: Oloja'kesan 
Artwork 1 Dimensions: H 86cm x W 116cm x 1 
Artwork 1 Medium: Mixed Medium: Oil and beads on canvans 
Artwork 1 Commentary: Oja Akesan is the major market square of the ancient Oyo Empire, a coliseum. She is a 
marketer in the market, holding strong the forte. 
Artwork 1 Image: 

 
  



 

Artist: 808 - Adeola Damilare Adegbenro 
Artwork 2 Title: Okanbi (the only one begotten) 
Artwork 2 Dimensions: H 89x W 84 x D 1 cm 
Artwork 2 Medium: Oil and acrylic on canvas 
Artwork 2 Commentary: Oodua was the progenitor of crowns in theYoruba land alongside his mistress, Yemoo. After 
a long time of waiting; haven been through a lot together, Oodua and Yemoo eventually had a great one. His name, 
Okanbi, the only one begotten. 
Artwork 2 Image:  



 

 Catalogue4 ID809 

Artist ID: 809 
 
Artist Name: Anastasios Kelpis 
Website:  
IG:  
 
Artist Statement: After all, maybe, we do not hide our true identity completely, but gradually, through small acts that 
compose our facade over time which in the end we can't remove? 
The current installation calls the viewer to answer the mystery of an individual quest, that small acts make up the 
whole and the agony of human existence. Yet, at the same time, they must deal with the paradoxical, color infused 
combinations, the childishness that the material exudes, but also the eerie mysticism, hidden within the mystery 
that these facades conceal.  
Like a varicolored world filled by multicolored textures, an anime with shapes that alter. The spectator is called to be 
confronted with the timeless dystopia of loneliness, the social disgust, yet also the unique perspective that only 
children have, to see beyond the conceivable. 
Nevertheless, the bright colors, the patterns, and the compositions, they are summoning a journey filled with 
emotions, where the otherworldly place becomes attractive, where masks, shapes and volumes call the audience to 
remember the crucial need for anonymity, the safety of concealing the ''self '', the comfort of depersonalization. The 
spectators are invited to react instinctively, to see past the visible, to form on their own, the shape behind the 
volumes to answer the allegory that defines their own purification. 
In this delusional game, pieces breathe life into a surrealistic universe, where the ever dominant need of human 
nature to decode and put to words what is seen, is shattered. Instead, what does exist leaves space for puerility and 
fantasy to grow and prevail. 
An otherwise cataclysmic dream-like world where surrealistic figures and forms dominate, a dreamscape one yearns 
to awaken from, a transformation one struggles to invert.  
A gradually changing transformation, a continuous process overshadows a moment in time. A journey that explores 
the contrast between the necessity of people to hide their personality and how we compose ourselves, piece by 
piece, our facade until we are faced with it or our own condemnation. 
 
Notes:  
  



 

Artist: 809 - Anastasios Kelpis 
Artwork 1 Title: Ominous Wave 
Artwork 1 Dimensions: 116x40x52 
Artwork 1 Medium: polystyrene, glue, pompom 
Artwork 1 Commentary: https://we.tl/t-muTbAaL5Be 
Artwork 1 Image: 

 
  



 

Artist: 809 - Anastasios Kelpis 
Artwork 2 Title: The three personas 
Artwork 2 Dimensions: 87x42x18 
Artwork 2 Medium: polystyrene, glue, pompom 
Artwork 2 Commentary: https://we.tl/t-Mrs2GNUc2B 
Artwork 2 Image:  



 

 Catalogue4 ID810 

Artist ID: 810 
 
Artist Name: Claire Mc Dermott 
Website: www.clairemcdermott.co.uk 
IG: www.instagram.com/claire__mcdermott 
 
Artist Statement: My work is at the intersection between art and science and places me in a really interesting realm 
as I use both these methodologies to explore a floating seed and spent energy in nature. The initial focus is on spent 
plants for their individuality, unpredictability and asymmetrical contours. Taking these curiosities as an initiative I 
create a view to observe the irregularity and enigmatic aspect of nature. Each artwork is a record of time, a personal 
interpretation of what is seen and felt, a contemplation of the bigger picture, full of content and multiple links, while 
one evolves, another matures. By building characters that hold back some of their reasoning is to create an 
inquisitiveness. From concerns for the ecology of plants my outlook has broadened to include the environment. The 
intention is not to express issues through defiance but a willingness to explore as if to speak out loud.  
My work is not intended to pull at heartstrings or to play on guilt about the natural world, rather it tells a story that 
is open so that a number of factors can be absorbed. My approach is to bring about knowledgeable links so that a 
line of thought can be built. To make the unconscious, conscious. I do not set out to be self-righteous, if anything I 
want my work to be a whisper in the ear, the thoughts that you were thinking. 
 
Notes:  
  



 

Artist: 810 - Claire Mc Dermott 
Artwork 1 Title: A Play, With Light - Wardain case No 1 
Artwork 1 Dimensions: Size: 100h x 110 w x 90d 
Artwork 1 Medium: Photograph, reclaimed wood and fabric, wool, wire mesh, chain and hook, mini sola garden 
lights 
Artwork 1 Commentary: A Play, with Light - Wardian case No1 
Â  
Botanists designed Wardian cases to increase theÂ chances ofÂ survival of their plant discoveries when being 
shipped back home.Â The plants were housed in separate compartments to keep the pH values of the soils apart, 
while the wire mesh roofs and the roll blinds protected the plants from the sea salt and sun.Â This case has been 
used to create a semi-dark space for a sunrise photograph of the La Joya landscapeÂ in Spain, settingÂ theÂ stage for 
A Play, with Light.Â  
Â  
Inspired by the sunrise photograph an external view of theÂ Rayleigh scatteringÂ of light has been formed around 
the case to show the effect of the sun rays .Â This sculpture uses this light as a sundial to shine a light onto theÂ 
backÂ of theÂ photograph to reveal itself as a white circle. Â On the front ofÂ the photographÂ it passesÂ across the 
black silhouette of the mountain.Â An imaginary entrance to a tunnel was found within this white circle which leads 
to the other side of the mountain range.Â Emerging out into another neighbourhood a realisation was made that 
light unites us all as it can be felt by everyone, in every village, town or country around the world.Â  
Â  
However, what if this sunlight becomes tooÂ strong?Â How would the plants cope?Â This world is portrayed in the 
sculpture by the abstract plants that have their flower heads in the soil and the roots entwined in the internal parts 
of the mini solar panel kits that house garden lights.Â But what if the solar kits were not waterproof and startedÂ to 
rust only to add to landfill?Â What ifÂ trade laws could be set to aÂ newÂ standardsÂ that ensuredÂ thatÂ all 
gadgetsÂ wereÂ properly designed for the long term?Â What an amazing world that would be. 
Artwork 1 Image: 



 

 
  



 

Artist: 810 - Claire Mc Dermott 
Artwork 2 Title: A Play, With Light - Wardain case No 4 
Artwork 2 Dimensions: Size: 100h x 86w x 70d cm 
Artwork 2 Medium: Photograph, reclaimed wood and fabric, ribbon, light pendent, wire mesh, chain and hook 
Artwork 2 Commentary: The Wardian case represents how humans historically travelled around the world on epic 
journeys to collect plants and explore the world. The overall concept for the elaborate cushion tray was to give 
padding to the precious plants in the Wardian case, suspended with a light pendent giving a sense of floating into 
the unknown. The white cushion was made from a recycled skirt as its frills brought to mind a flamenco dancer - 
making the connection with the la Joya residency - the Spanish origins of the sculpture. The cushion tray was sewn 
while a member of my household became sick during the Covid-19 lockdown, showing a state of limbo of how the 
pandemic was able to drift into our lives with such uncertain outcomes. If we can do that we definitely can do simple 
tasks like reduce our landfill and wear a jumper around the house to reduce our energy bills. I want children to ask to 
turn down the heating so they take control of their own future. 
Artwork 2 Image:  



 

 Catalogue4 ID811 

Artist ID: 811 
 
Artist Name: Felipe Dublanc 
Website:  
IG: www.instagram.com/felipe_dublanc 
 
Artist Statement: After the unexpected changes that we all had to face in 2020, I found myself reviewing what was 
important in life and I decided to start dedicating my energy and time to the sculpture studio again after a few years 
in which my work in architecture had taken most of my time. 
I finished setting up a metal sculpture studio in Walthamstow and in the search for new materials for sculpture 
expression I came across lead. Instantly I became fascinated with its multiple possibilities and special aesthetic. 
The heavy weight and the softness of the metal makes it a very interesting medium for sculpture. 
My current work explores the human body through lead layers.  
Somehow it reminds me to the ancient process of mummifying the human body to preserve it for eternity.  
I'm submitting here two of my pieces using this technique from December 2020 and January 2021. 
I'm currently developing several pieces in the studio using lead as the main material. 
 
Notes:  
  



 

Artist: 811 - Felipe Dublanc 
Artwork 1 Title: Lead layers torso 
Artwork 1 Dimensions: 45x48x24cm 
Artwork 1 Medium: Lead & fibreglass 
Artwork 1 Commentary: Sculpture date: January 2021 
More photos: Download link  
https://wetransfer.com/downloads/c91b817351e01709201c62948df9ac1120210131222915/5b98b3fe1ce45aa3954
56c501b3bb37620210131223003/707d08 
Artwork 1 Image: 

 
  



 

Artist: 811 - Felipe Dublanc 
Artwork 2 Title: head lead layers 
Artwork 2 Dimensions: 30x18x18cm 
Artwork 2 Medium: Lead & fibreglass 
Artwork 2 Commentary: Sculpture date: December 2020 
More photos: Download link  
https://wetransfer.com/downloads/e0463d3b7604f0e4dac2c86ce982811320210131223536/5779313ec64ab0f55fe
16e8af24b392120210131223611/6f4d04 
Artwork 2 Image:  

 


