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 Catalogue5 ID928 

Artist ID: 928 
 
Artist Name: Warren Dennis 
Website:  
IG: www.instagram.com/Warren_dennis269 
 
Artist Statement: Just getting back into making again after renting a studio. I have lots of different influences and 
core foundation parameters to develop my work. I studied Fine art Sculpture at UEL BA (Hons). So you could say that 
I am predominately sculptural, but I like the term fine art and enjoy working in the other disciplines and mediums. 
We have a tendency socially to categorise in order to make things fit neatly. I feel it's about creativity and to be able 
to explore the realm of creativity without limits. 
 
Notes:  
  



 

Artist: 928 - Warren Dennis 
Artwork 1 Title: Language 7 
Artwork 1 Dimensions: 2xA4 size 
Artwork 1 Medium: Marble and wood 
Artwork 1 Commentary:  
Artwork 1 Image: 



 

 Catalogue5 ID929 

Artist ID: 929 
 
Artist Name: Disha Trivedi 
Website: www.23adglass.com 
IG: www.instagram.com/23adglass 
 
Artist Statement: I, Disha Trivedi am a glass artist originally from India but based in London, who makes glass 
sculptures based on social issues.  
When I was in India, I did a course on stained glass where I fell in love with the medium and wanted to explore more 
in glass art. I joined master's course in University for the Creative arts, Farnham. 
 
Notes:  
  



 

Artist: 929 - Disha Trivedi 
Artwork 1 Title: Blossom 
Artwork 1 Dimensions: 20.32x25.4x20.32 
Artwork 1 Medium: Glass 
Artwork 1 Commentary: Disha Trivedi's new range of work is based on issues concerning women. Women â€˜s 
freedom which she still finds missing in the Indian culture that she's coming from. Since childhood, she has been 
suppressed on what to say, how to behave and even her career choices. She wants every woman to be given that 
freedom to blossom the way she wants instead of being taught on every small step. The work that she's created 
reflects the courage and desire to blossom in her life and career and disregard the social pressure. The Black and 
white design on the work has been made by a technique called "Murrine" glass. It displays the people who try to 
suppress in her life. The flower reflects the courage of a woman who, no matter what, will break through social 
opinions/judgement and soar high. 
Artwork 1 Image: 



 

 Catalogue5 ID930 

Artist ID: 930 
 
Artist Name: Eytan Baer 
Website: www.ejbaer.com 
IG: www.instagram.com/own.path.gallery 
 
Artist Statement: Using a mix of mediums to create borderline-sculptural works, Eytan J. Baer practices within a 
conceptual multidisciplinary framework. His art is influenced by world events and honed by personal life 
experiences.  
Exploring gender, identity, politics, and the social climate of our era, Eytan creates paintings, live drawings, and 
fashion art. From a blank canvas to his final masterpieces, he expresses himself in such a way to evoke conversation 
between and among viewers - highlighting the concept of turning something empty into a piece with a soul.  
Eytan works along the ethos that 'nothing is a mistake,' and he experiments liberally with different techniques and 
mediums during his ongoing artistic process. By creating a 'new veinâ€• of contemporary art in which he 
participates, Eytan is looking at the world through a different lens; one that reflects the today and the tomorrow, 
while not forgetting the yesterday. 
 
Notes:  
  



 

Artist: 930 - Eytan Baer 
Artwork 1 Title: SOCIAL DISTANCING, 2020 
Artwork 1 Dimensions: (76.6 X 101. 5 X 7) 
Artwork 1 Medium: mixed media, Nespresso capsules 
Artwork 1 Commentary: Social distancing has been put in place in 2020 because of a pandemic called COVID-19. I 
wanted to have my own interpretation of the climate of the world and the situation I was living in.  
All the world at that point come together and I find that the circle represents people coming together and forming 
one. The tones came very naturally during the process.  
I think it is important to mention that all the capsules in this painting came from collecting them sleeve by sleeve. I 
had to clean and cut every capsule thoroughly because of the gone-off coffee after that process, was done I started 
playing around with figuring the layout and then let the magic happen. 
Artwork 1 Image: 



 

 Catalogue5 ID931 

Artist ID: 931 
 
Artist Name: Claire Attard 
Website:  
IG:  
 
Artist Statement: My Art is about beauty, imagination, thought-provocation and escapism. I want to make people 
reflect, but in a positive way; smile, evoking memories of places, people or pastimes; and imagine, taking the viewer 
to places they may dream about. My paintings often tell a story, but the story I paint maybe different from the story 
the observer perceives - that's one of the things I love about art. I have studied the human form for the last few 
years, particularly the female body, and from my studies I have created an abstract style which reflects beauty, 
mystery, elegance and grace. I use mainly acrylic paints with different textures to create varying effects. I paint using 
brushes, recycled paper, material, twigs, palette knives, objects and tools from around the house. My inspiration 
comes from many artists around the globe, although Picasso is my number one. 
 
Notes:  
  



 

Artist: 931 - Claire Attard 
Artwork 1 Title: My Pot of Gold 
Artwork 1 Dimensions: 183cm x 61cm 
Artwork 1 Medium: Acrylic on Canvas 
Artwork 1 Commentary: I wanted to paint something of beauty relating to this tumultuous year, something simple 
but meaningful. Each image represents isolation but in the form of a rainbow as a reminder of the thanks we have 
shown the NHS. 20 images for the year 2020. The background shows heartbeats, breathing and life continuing. This 
is my rainbow of hope and beauty, with the 'Pot of Gold' in the middle with all the colours of the rainbow 
inside....my vision of us all being reunited once again. 
Artwork 1 Image: 



 

 Catalogue5 ID932 

Artist ID: 932 
 
Artist Name: Lesley Hilling 
Website: http://www.lesleyhilling.co.uk 
IG: www.instagram.com/lesley_hilling 
 
Artist Statement: For decades I have collected the detritus left by previous generations. As London undergoes a 
building boom I have saved the discarded wooden debris and repurposed it. Timber is broken down into smaller 
pieces and then reworked into new forms. Some of it will remain as it is, while other pieces will be passed through 
the thicknesser (a giant plane), erasing it's history and giving it a new life. 
My work explores two themes - the exterior, architectural layering of buildings and cities and the interior home 
space.  
The pieces are made entirely from salvaged wood, some from old furniture, floorboards and pianos - wooden 
collages jigsawed and layered with an obsessive joinery.Â The ageing timber reminds us that people once used, 
worked and lived with this material. 
I also use softwood and plywood that is essentially the waste from building sites. With this I construct complex, 
architectural work that is distilled into purely structural forms.  
My more domestic pieces have an emphasis on people, our memories, and the passage of time and it's impact on 
our lives. They are built in a similar way to my other work but they house tiny artefacts of memory - a photograph, a 
shell, a forgotten treasure, things that once had a different life. I imagine lifting the roofs off a row of terrace houses 
or a block of flats to see how people have transformed their homes and created meaning for themselves making 
completely personal, an identical space. They say 'we were here, we existed'. 
 
Notes:  
  



 

Artist: 932 - Lesley Hilling 
Artwork 1 Title: Restless Nights 
Artwork 1 Dimensions: 50 cm x 83 cm x 20 cm 
Artwork 1 Medium: salvaged wood 
Artwork 1 Commentary: These coloured pieces are made entirely from salvaged wood, built up in many layers, much 
of which can only be seen in glimpses. Pieces of Birch and poplar ply are individually painted with acrylic paints and 
then pieced together using halving joints. I have also used shapes that I have cut using a laser cutter and I use the 
waste from other makers use of the laser cutter at my local Makerspace. 
With this salvaged wood I construct complex, architectural work that is distilled into purely structural forms. The 
pieces are painted with household paint and acrylic. They are close knit but delicate, fragile within a grid like mesh, 
interconnected and interrelated they create wooden networks. 
Artwork 1 Image: 



 

 Catalogue5 ID933 

Artist ID: 933 
 
Artist Name: Kate Steele 
Website: www.steelephotography.net 
IG: www.instagram.com/kate_steele95 
 
Artist Statement: Kate is a recent graduate from London who's work focuses around personal experiences relating to 
her life. For many of her projects she turns the camera on herself, using her vulnerability as an asset to explore her 
own identity. Phototherapy has allowed her to seek refuge in her head when she has been at her most fragile state. 
Through the use of nudity she opens up showing her truest vulnerable self which has led her to reinvent herself 
though the camera lens. 
 
Notes:  
  



 

Artist: 933 - Kate Steele 
Artwork 1 Title: Her Name Kat 
Artwork 1 Dimensions: 29.7 x 48.4 cm 
Artwork 1 Medium: Photography 
Artwork 1 Commentary: Her Name is Kat, she is a part of an ongoing project. After a series of assaults led her to 
become disconnected from her body, slowly finding the acceptance and love her persona Kat has led Kate to 
reconnect and find a new hidden confidence that she thought she never had. By stripping down for the camera she 
is truly seen. 
Artwork 1 Image: 



 

 Catalogue5 ID934 

Artist ID: 934 
 
Artist Name: Jonathan Macgregor 
Website: www.jonmacgregor.com 
IG: www.instagram.com/jongregor 
 
Artist Statement: My work explores the melancholy and the loneliness of the modern, idealistic dream. I hark back to 
classical compositions that combine with American Realism imagery. Underlying symbolic themes run through each 
work of my art. Some depict the dark side of my youth that is slowly fading, while others pose questions for which I 
have not found answers. As a growing artist in College, minuscule or grand themes are reflected in my work and they 
convey everything I perceive myself to be.  
Early, I was taught that what we love is a reflection of who we are. For me, there is something spiritual about the 
practice of painting. The beautiful monotony of spending many hours working on a piece that could, in a moment, 
tear with the slightest amount of pressure, causes me to meditate upon the fragility of life. I am reminded that 
nothing lasts forever, not even items of great value. Each work chronicles my story and conveys what intrigues me 
about the world.  
When I am painting, I look forward to the expectation of pursuing and finding an answer to one of life's challenges or 
dilemmas. I find great enjoyment in the exploration of various media as I portray these themes that are indelibly 
imprinted upon my soul. My work will remain to be a combination of historical references and techniques that have 
been passed down through the history of art. I will pour all of what I am into the piece, leaving remnants of what I 
was into what I will be. 
 
Notes:  
  



 

Artist: 934 - Jonathan Macgregor 
Artwork 1 Title: Sunday's Best 
Artwork 1 Dimensions: 91.44X91.44X5.08 
Artwork 1 Medium: Oil on Canvas 
Artwork 1 Commentary: This piece was birthed from the concepts of religious captivity of traditional influences on 
the youthful forms of living. The emergence of technology fusing together with the purity and innocence that is 
fading within our young minds. 
Artwork 1 Image: 



 

 Catalogue5 ID935 

Artist ID: 935 
 
Artist Name: Derek Ostrom 
Website: https://www.orrinozart.com/ 
IG: www.instagram.com/orrinozart 
 
Artist Statement: Derek Ostrom, also known as OrrinOzArt, is a self- taught and academically trained artist who is 
well-versed in a variety of art forms, such as drawing, painting, and digital illustration. 
Ostrom also illustrates subject matter that show strength and beauty. This is achieved through his composition and 
application of charcoal. Ostrom chooses to work primarily in charcoal because, while it is a fragile and primitive 
medium, it can create delicate, bold, and high contrast illustrations. 
 
Notes:  
  



 

Artist: 935 - Derek Ostrom 
Artwork 1 Title: Recreation of "Fallen Angel" 
Artwork 1 Dimensions: 76.2X55.88 
Artwork 1 Medium: Charcoal 
Artwork 1 Commentary:  
Artwork 1 Image: 



 

 Catalogue5 ID936 

Artist ID: 936 
 
Artist Name: Hiroshi Atobe 
Website: https://vimeo.com/atobehiroshi 
IG:  
 
Artist Statement: I'm artist who express the relationship between ordinany life and whole world,trying to 
transforming the accident of which modern customs to the poetic scence. 
 
Notes:  
  



 

Artist: 936 - Hiroshi Atobe 
Artwork 1 Title: O/C 
Artwork 1 Dimensions: 1678â€ŠÃ—â€Š944 
Artwork 1 Medium: Video 
Artwork 1 Commentary: Life has its origins in water. I expressed the process and its wander by programming. 
( The tile means metonymy of octopus and ocean ) 
Artwork 1 Image: 



 

 Catalogue5 ID937 

Artist ID: 937 
 
Artist Name: Jonas Soydan 
Website: http://konstnarshuset.org/medlemmar/alla/jonassoydan/ 
IG:  
 
Artist Statement: To remember when I started painting, it was different not to have your own pictures, to be blanc. 
Today I have put on a lot work wich my mind has to deal with and it is ofcourse much more weight to carry. You 
understand that you are alone in your body and to paint your pictures makes yourself feeel connected to the world 
and pictures becomes your friend. 
 
Notes:  
  



 

Artist: 937 - Jonas Soydan 
Artwork 1 Title: Blue selfportrait 
Artwork 1 Dimensions: 55x46 cm 
Artwork 1 Medium: Oil on canvas panel 
Artwork 1 Commentary:  
Artwork 1 Image: 



 

 Catalogue5 ID938 

Artist ID: 938 
 
Artist Name: Julio Bittencourt 
Website: www.juliobittencourt.com 
IG: www.instagram.com/bittencourt_julio 
 
Artist Statement: Julio Bittencourt grew up between SÃ£o Paulo and New York and for the past 14 years his main 
interest has been to through different stories, investigate the relationships between man and his environment in its 
various shapes and forms. 
As in previous series, he plays with the duality of photography, exploring it both in its documentary and conceptual 
character. Without a journalistic commitment to reality and using its own creative possibilities, the artist does not 
seek to answer the detailed questions at hand, but provokes us to debate over the consequences of how we live. 
Through several different stories that address some of our own daily, cultural, historical and often unconscious 
discriminations, 'About Walls' intends to ask you to question your own walls as an individual and the particular 
groups you identify with or, are currently breaking through. The piece submitted is one of its series, called 'Colonial 
Mentality', where hundreds of faces on money bills of political leaders, colonizers and colonized, national and war 
heroes, ex-slaves, indigenous peoples and dictators throughout history were photographed representing what is 
perhaps the biggest wall of all. 
Money has the power for construction as well as destruction, and these faces in this particular sereis intend to 
represent the often internalized attitude of ethnic, cultural or economic inferiority felt by people as a result of 
colonization while serving the perception that the values of the colonizer are inherently superior to theirs. 
 
Notes:  
  



 

Artist: 938 - Julio Bittencourt 
Artwork 1 Title: Colonial Mentality 
Artwork 1 Dimensions: 90x280 
Artwork 1 Medium: Duratrans mounted light boxes 
Artwork 1 Commentary: This entire piece has 90cm (h) x 280cm (w) but each box has 30cm (h) x 20cm (w) and the 
work submitted is a photograph of an actual mounted piece. The light boxes are individually made but through a 
cable in the back, they can be connected together with all the other boxes and therefore only having one cable 
coming out. 
This is an ongoing project that due to some of the restrictions imposed by the Covid Pandemic, will hopefully be 
completed between 2021 and 2022. 
Artwork 1 Image: 



 

 Catalogue5 ID939 

Artist ID: 939 
 
Artist Name: Edmund Merricle Ii 
Website:  
IG:  
 
Artist Statement:  
 
Notes:  
  



 

Artist: 939 - Edmund Merricle Ii 
Artwork 1 Title: Night Fishing 
Artwork 1 Dimensions: 132x182 
Artwork 1 Medium: Oil and wax on canvas 
Artwork 1 Commentary:  
Artwork 1 Image: 



 

 Catalogue5 ID940 

Artist ID: 940 
 
Artist Name: Liam Mertens 
Website: www.liammertens.co.uk 
IG: www.instagram.com/lsmertens 
 
Artist Statement: My work is influenced by popular culture, advertising language and colour theory. Simplicity is at 
the core, as I depict memories of the everyday through a cinematic lens. Cultural similarities between New Zealand 
and the UK create complicated memories for me, as these experiences cross over and become embedded in new 
spaces. In the studio, I tap into moments from my past through researching music, advertisements, films, cultural 
events and art from New Zealand. The personal moments that come to the fore through this process are of the 
everyday, however, the emotional weight has shifted, and it is this that I attempt to capture through making. 
 
Notes:  
  



 

Artist: 940 - Liam Mertens 
Artwork 1 Title: Paranoid paradise paradigm 
Artwork 1 Dimensions: 190x170x4.5 
Artwork 1 Medium: Acrylic on canvas 
Artwork 1 Commentary: This work emegerged when I was interrogating the usual themes within my practice and 
attempting to accertain a way to bring the body into my works. I was struck by the emotive power the presence of a 
body can have within a painting and began experimenting as I usually do through a combination of drawing an 
collage. After hashing out various compositions I eventually landed somewhere near this painting. I see it as my 
response to my experince of the past year, I was planning on visiting my native New Zealand this Christmas for the 
first time in 5 years when everything turned upside down in March. I find the longer I am away from New Zealand 
the stranger my relationship with it is. I have deep admiration and love for the place yet I am also aloof and 
constantly attempting to distance myself (both pysically and emotionally). I want to depict something that sits 
between these feelings which are dichotmous as a way to communicate the nuance within my experience. 
Artwork 1 Image: 



 

 Catalogue5 ID941 

Artist ID: 941 
 
Artist Name: Eli Goldstone 
Website: https://www.eligoldstoneart.com/ 
IG: www.instagram.com/enotsblog 
 
Artist Statement: My work examines objecthood and gesture to determine what differentiates humans from tools 
through a series of contradictions. Firstly, the negation of being, and secondly that there is no right way of doing. 
The work is theatrical, and engages the viewer through humor and hyperbolic situations. The theories of art in the 
everyday and object autonomy connect my body of work as a whole. My performances overcomplicate each task, 
emphasizing the gestural uses and autonomous behaviors of the everyday objects being used. Through performative 
gestures, the re-contextualization of these objects begins. I disassemble, repair, rearrange, crawl and interrupt the 
object and space. The process is usually documented as a video, and is later installed within the object. The object is 
an artifact, while the video is a record of human influence. Each piece guides the viewer to perceive these objects as 
extensions of the body and human gesture. As a result, the ways in which viewers are taught to do things are 
examined. The process of re-contextualizing is ultimately used to question education and the act of teaching. 
 
Notes:  
  



 

Artist: 941 - Eli Goldstone 
Artwork 1 Title: Finding New Ways to Spend My Time 
Artwork 1 Dimensions: Dimensions variable 
Artwork 1 Medium: Video Installation 
Artwork 1 Commentary: Filmed over five months, the videos explore my re-learning of everyday tasks. While 
producing the work, I repeatedly questioned my daily habits to recognize how influential institutionalized teaching is 
on how we behave. The French philosopher Henri Lefebvre defines the concept of everyday life as, 'referring to all 
the spheres and institutions,â€• which together establish the concrete individual. In conversation with Lefebvre's 
statement, this body of work examines the ways in which education influences an individual's routine behaviors. 
While the content of the videos diverges from institutionalized teaching, the sculptures are meant to represent the 
controlling nature of education. By presenting the viewers with a predetermined path of interaction, they must 
follow that path in order to view the content on the screens. As a result, the viewers become complicit in upholding 
the one-sided system. The presentation of the videos on the screens, therefore, suggests the existence of alternative 
forms of learning within a larger, controlling system. 
*Links for the work (videos, photo documentation) can be accessed from my website* : 
https://www.eligoldstoneart.com/finding-new-ways-to-spend-my-time 
Artwork 1 Image: 



 

 Catalogue5 ID942 

Artist ID: 942 
 
Artist Name: Marcus Clarke 
Website: www.marcusclarkeart.com 
IG: www.instagram.com/marcusclarkeart 
 
Artist Statement: Marcus Clarke "Flippant Dadaist, I like. Ultimately its about joining up Art with Working Class 
Culture. Nothing cerebral, academic or contrived. Just sincere, thoughtful and emotive." 
Marcus's whole Arts Practice is linked to the world of work, working class culture, craft skills and builds from an A 
Level 3 GCSE Arts Education. Nothing higher. Puppet TV Graffiti that he often uses to describe his artwork is realised 
through a process he calls Puppetisation and derives from his world of work as a Puppet Maker and Puppeteer. Craft 
and Performance. The addition of TV reflects that most of his work has had an outlet on the screen. Primarily 
Children's Television and Graffiti because these works emerge as the scratchings or Graffiti of an artist whose work, 
craft skills and ideas share this background rather than an arts academic one. This is no MA pitch. 
He says: "I started out wanting to be a Fine Artist, studied art, (Mansfield College of Art) where I childishly told 
stories and painted faces on scrap household appliances and auto parts. Leaving early I went to work in Theatre 
Lighting before becoming a Puppeteer and Puppet Maker. In 2008 I returned to my Art Practice taking cues from my 
former mentor Jim Henson's artwork, The NBC Pipes. Inspired by peers like Ron Mueck who had transitioned to 
creating Contemporary Art utilizing their Puppetry craft skills. I started making Pictures and Sculptural collages using 
Puppet Making materials. Mostly putting faces on things and telling stories. A wide variety of canvases, Postcards, 
Drawings, Photo's, Jewel Boxes. Over the past ten years I have created a variety of Artworks that are collections of 
objects and materials, including found objects, plastic, metal, paint, glass, foam, feathers, glass, puppet eyes, faux 
fur, dolls, antique jewellery, gold leaf, paint and other puppet making materials all glued, resin bound or vacuum 
sealed together in Assemblage style. Becoming ever more complex though lately simpler and more painterly. I've 
even started drawing again. Subject matter is usually the human condition, character, emotion, explored by 
referencing things vested with life. Icons, religious objects and Keepsakes. Childhood Toys and Fairy Stories. The 
Seaside. Works vary from the deeply personal to the flippant. My art has developed over a succession of solo art 
exhibitions and continues to do so with new ongoing exhibitions. From Art School to most recently I have been 
described as a 'Flippant Dadaist' which I like as it exemplifies my use of irreverence. I'm still mostly just telling stories 
and putting faces on things though. I don't know why, its a frustrating compulsion". 
 
Notes:  
  



 

Artist: 942 - Marcus Clarke 
Artwork 1 Title: Ocean Going Plastic 
Artwork 1 Dimensions: 40x40x5 
Artwork 1 Medium: Acrylic on Canvas, with Plastic toy figures, acrylic Gems, coins, fabric and epoxy resin. 
Artwork 1 Commentary: Lately I've been moving my Arts Practice in a more painterly direction while keeping my 
Reliquary and Assemblage Toolbox involved. Trying to blend the two. I wanted to do some works set underwater but 
realised a major element of that would be dealing with the pollution, particularly plastic. They used to call the 
Oceans Inner Space and my Macs are often themed with images of the universe so I played with the idea of universal 
plastic pollution and then enjoyed the idea, irony of creating an artwork about Ocean Plastic Pollution using Ocean 
themed Plastic that could one day pollute the Ocean. Art is in many ways a wasteful process. But our wonder of it all 
isn't. I think this is in many ways a wonderful artwork. I hope you agree? 
Artwork 1 Image: 



 

 Catalogue5 ID943 

Artist ID: 943 
 
Artist Name: Sally Roberts 
Website: https://www.sallymairroberts.com/ 
IG: www.instagram.com/sallymairroberts 
 
Artist Statement: My work portrays women from the perspective of a female artist. I incorporate aspects of the 
established artistic canon into my portraits through poses and subject matter. I make use of modern props and 
costuming juxtaposed with hazy, dream-like backgrounds. The figures are situated in space that is in flux; it is not a 
solid world. The artistic tradition comes into tension with my own womanhood and female gaze. 
The domestic space and the politics that surround it interest me. For example the negative fundamental link 
between domesticity and gender roles. The domestic setting can be a haven from the outside world, or a more 
sinister place, hidden from help. I consider domestic conflict and disharmony.  
I am experimenting with the degree of narrative I present in my art, both twisting existing stories or creating my 
own.  
I am concerned with photography in relation to painting. Photography pervades every aspect of modern life and we 
are bombarded with the images it produces. The strength of painting is its difference to the photographic image. The 
human touch is made visible in the movement of paint on canvas. We see the time and labour consolidated within 
the work. Working from photography has forced me to negotiate the conflict between necessary detail and the 
world of imagination. 
I feel an urgency when I paint, a desire to capture the moment before it disappears. I want my art to say: this is us, 
this is the moment. This is how we are now. 
 
Notes:  
  



 

Artist: 943 - Sally Roberts 
Artwork 1 Title: S 
Artwork 1 Dimensions: 50 x 70cm 
Artwork 1 Medium: Oil on Canvas 
Artwork 1 Commentary: There are many paintings of nude female figures lying on beds. I wanted to create 
something different, from another perspective.  
In this painting I was thinking about chronic illnesses and whether non visible illnesses are believed or not. The 
nightdress and wrist band give an impression of a hospital. I have always struggled to put into words when doctors 
ask â€˜How are you feeling?', this is my response to that question. The figure is the most detailed and the rest of the 
world slips away. A section of the bedsheets turns into a wave suggesting a distorted reality, and that something will 
come crashing down. The timer on the bed frame symbolises time running out. 
Artwork 1 Image: 



 

 Catalogue5 ID944 

Artist ID: 944 
 
Artist Name: Di Salvo Fabrizio 
Website: www.fabriziodisalvo.com 
IG:  
 
Artist Statement: Fabrizio Di Salvo (*1981, Basel, Switzerland), sound artist and composer. His works are at the 
boundaries between experimental music, contemporary composition, sound installations and scenic art. He 
obtained a Master Contemporary Arts Practice, Minor Composition, Bachelor in Sound and Media Art at the 
Academy of Art in Bern. He attended workshops and master classes with Cathy van Eck, Gilbert Nouno, Helmut 
Lachenmann, Malcolm Braff, Stefan Prins, Simon Steen Andersen, Dr. Johannes S. Sistermanns, Urs Peter Schneider, 
Lukas BÃ¤rfuss i. a. His works were shown at Milano Musica, Theater Basel, Theater Rote Fabrik ZÃ¼rich, Theater 
Paco Rabal Madrid, Theatre Conde Duque Madrid, Theater Roxy Birsfelden, Neues Theater Dornach, Tanztage Berlin 
SophiensÃ¦le, Schwankhalle Bremen, MÃ¼nchner Kammerspiele, Museum der Kulturen Basel, Landesmuseum 
ZÃ¼rich, Kunsthalle Winterthur, Kunsthaus Baselland, Kunstmuseum La Chaux-de-Fonds, Arcaden Gallery Berlin, 
Fondation l'Abri Geneva, Interdans Festival Belgium, Les Digitales Festival Bern, Neu Bad Luzern, Dampfzentrale Bern 
i.a. 
 
Notes:  
  



 

Artist: 944 - Di Salvo Fabrizio 
Artwork 1 Title: osz~ 
Artwork 1 Dimensions: 300 x 300 x 150 
Artwork 1 Medium: visual, sound 
Artwork 1 Commentary: osz~ is the result of an experiment on the mechanical functionality of the voice and is part 
of a series of works that follow the principles of oscil- lation.A feature that is also found in the reed pipe.The work 
arises from an artistic interest in the â€šobjets trouveÌ•sâ€˜ and uses objects such as valves, compressors and plastic 
tubes.This alienation gives rise to a pneumatic instrument. It has 9 individually controllable valves which, powered by 
air pressure, function as â€šnaturalâ€˜ oscillators, in which the sound source itself develops movement. Consisting 
of 21 small musical pieces, the compositi- ons are exploring the acoustic and kinetic characteristics of this 
instrument. The sound sculpture locate itself in the discourse about the general social participation in 
technology.This is metaphorically embedded by the use of various industrial technologies and its transformation into 
a sound sculpture.This appropriation of technologie emerging from a consuming industrie and the appropriation of 
computer language, the code, is the central starting point of this work. This idea strives for a social participation of 
technology in society.The desire behind this, is that structural inequalities should not be carried forward.That we 
create a technological guild which frees itself from hegemonic relations.Technology should be here to enable a world 
that is able to resist its capitalist bene ts and to offer the world the possibility to see it as a tool to make another 
advance against social segregation. Is that a utopia? But utopia has to be drawn to make it reality. osz~ is the 
attempt to breathe life into the objects.To give them a spirit and create a sculpture that may free itself from its past 
and reinvent itself, far from any capitalist thought. osz~ is a plea to enjoy the blurring boundaries between machine 
and organism. 
Artwork 1 Image: 



 



 

 Catalogue5 ID945 

Artist ID: 945 
 
Artist Name: Colette Lavette 
Website: www.colettelavette.com 
IG: www.instagram.com/colette.lavette 
 
Artist Statement: Colette LaVette is a sustainable, UK based fine artist. Much of her paintings such as those in the 
Brutta Figura Project are built on the foundation of abstract expressionism, with themes of trauma and exploring the 
relationship between chaos and beauty. Whilst other more conceptual works seek simply to make comment on our 
human experience through the Holocene. 
The Brutta Figura Project in particular, depicts scenes of chaos and disorder through mark making and thick, built up 
paint. Through this chaos, LaVette creates order through small figurative forms, painted from the nearby paint. It is a 
comment on being a product of our environment, in particular that of when trauma is first experienced.  
LaVette most recently exhibited in locations such as London Southbank and Whitechapel as well as numerous virtual 
exhibitions during the 2020 lockdowns. Recent print appearances include H&G art edit. Original works sit in 
collections around the world, from London to Paris to Hong Kong. 
 
Notes:  
  



 

Artist: 945 - Colette Lavette 
Artwork 1 Title: Burtta Figura VIIII 
Artwork 1 Dimensions: 61x92x2cm 
Artwork 1 Medium: Oil on Canvas 
Artwork 1 Commentary: Brutta Figura, meaning 'ugly figure'. 
Brutta Figura VIIII includes 13 figures painted from the expressionist marks and thick built up paint laid down in the 
early formation of the painting.  
Natural, pure pigments used include orange and yellow ochres, titanium dioxide and iron oxides mixed with linseed 
oil. 
Artwork 1 Image: 



 

 Catalogue5 ID946 

Artist ID: 946 
 
Artist Name: Wei Lyu 
Website:  
IG:  
 
Artist Statement: I have been working with art for over eight years, and in recent years, my art practice is focusing on 
book art. According to my limited observation, most artworks are interpretative and expressive. But I think artwork 
can fulfill more purposes, for example, providing knowledge, shaping understanding, etc. Although many people 
regard art as a medium of emotion, I think doing art is like writing a research report. In terms of methodology, they 
both require steps such as research, comparison, questioning, analysis, and demonstration. 
Making art for understanding differs from making art for criticism. Many contemporary artists favor the latter, since 
they believe criticism can activate people's value appeal and guide society to become perfect. The problem is the 
over-expectation of criticism from some critics, so that their goals are likely to be unrealistic. Their efforts can't be 
denied, but I'm still skeptical about it. Building a consensus based on mutual understanding is my solution. For 
example, a better way to resolve the problems caused by stereotype is not to wipe it out, but to understand the 
social mechanism in shaping mind. I hope every piece of my work makes sense. 
 
Notes:  
  



 

Artist: 946 - Wei Lyu 
Artwork 1 Title: Some People; Other People (Type II) 
Artwork 1 Dimensions: 17.2x14.2x0.9 
Artwork 1 Medium: Book 
Artwork 1 Commentary: The submitted work Some People; Other People (Type II) is discussing how different 
understandings could lead to conflicts. The Covid-19 epidemic has revealed social problems, no longer about the 
disease. For example, behind the ideas for or against masks, people are caring about FREEDOM and GOOD LIFE, but 
with different understandings. So, I made this book, hoping to awaken a deeper understanding of each other. 
Artwork 1 Image: 



 

 Catalogue5 ID947 

Artist ID: 947 
 
Artist Name: Solly Solomon 
Website: https://www.sollysolomon.com/ 
IG: www.instagram.com/solly_solomon 
 
Artist Statement: Painting has always been a natural way for me to process and express emotions and ideas that 
otherwise seem intangible. It is a way of bridging the inner and outer world, of giving form to that which seems 
inexpressive and unspeakable.  
My work primarily explores themes of self and identity, creating reflections of an inner world. I create realistic oil 
paintings of female portraits with echoes of my grounding in watercolour, contrasting realism with watery 
abstraction. The models are often depicted wearing heavy make-up and Elizabethan ruffs, something that has been 
in part inspired by my background in theatre, and in no small part inspired by watching Peter Greenaway's 
Prospero's Books when I was at Art School. Yet behind each piece lies a hidden story, an idea, emotion or memory 
transfixed in time. 
I am interested in creating works that are often unfinished because I consider it to be a mirror to real life, where 
things are seldom perfect or resolved, where there is a persistent struggle for balance and equilibrium, and 
everything is transient and ever changing. 
 
Notes:  
  



 

Artist: 947 - Solly Solomon 
Artwork 1 Title: I've never wished you were my daughter' 
Artwork 1 Dimensions: 1220 x 76 x 3.5 
Artwork 1 Medium: Oil on canvas 
Artwork 1 Commentary: Though I am not the model in this painting, I consider it to be a self portrait. Much of my 
work explores the idea of self and of identity. The model is usually portrayed in heavy make-up which to me has 
come to represent both a physical mask and a metaphorical one, alluding to the illusions we often portray of 
ourselves. This painting is evocative for me of a memory and is a reminder of the power of words and their ability to 
slice us to the core. 
Artwork 1 Image: 



 

 Catalogue5 ID948 

Artist ID: 948 
 
Artist Name: Hiroshi Atobe 
Website:  
IG:  
 
Artist Statement: Any words that humans speak of humans can result in disappointment, even if they are perceived 
as selfish. An artist who discovers hidden value by taking pictures of non-humans as subjects. 
 
Notes:  
  



 

Artist: 948 - Hiroshi Atobe 
Artwork 1 Title: Botanical Heaven 
Artwork 1 Dimensions: 42X31.5 
Artwork 1 Medium: Photo 
Artwork 1 Commentary: Plants do not speak words. However, just being there makes me want to give water. Are 
they saying nothing?This photos is replying 
and represent for the question. 
Artwork 1 Image: 



 

 Catalogue5 ID949 

Artist ID: 949 
 
Artist Name: Lucy Dyer 
Website:  
IG:  
 
Artist Statement: I am an analogue collage artist based in Spain. 
My art reflects my feelings about world events and the treatment of women and minorities including animals in day 
to day modern life . 
 
Notes:  
  



 

Artist: 949 - Lucy Dyer 
Artwork 1 Title: Adam and Eve 
Artwork 1 Dimensions: 29.7 x 42 
Artwork 1 Medium: Mixed media , collage 
Artwork 1 Commentary: A reflection on the greed on men, the limits of nature and the role of western religion in 
blaming females for the demise of mankind. 
Artwork 1 Image: 



 

 Catalogue5 ID950 

Artist ID: 950 
 
Artist Name: Penny Taylor 
Website: https://merakivagary.com/ 
IG: www.instagram.com/merakivagary 
 
Artist Statement: Meraki Vagary is a multidisciplinary artist challenging the boundaries between art, science and 
society by exploring nature as a medium. 
Synergistic practice produces expressive outcomes; seamlessly fusing the natural world with contemporary art and 
highlighting mental health awareness. 
 
Notes:  
  



 

Artist: 950 - Penny Taylor 
Artwork 1 Title: Wandering 
Artwork 1 Dimensions: 29.7 x 42 cm 
Artwork 1 Medium: Organic Painting 
Artwork 1 Commentary: https://vagarymeraki.wixsite.com/portfolio/wandering-2020 
2020 - pandemic - lockdown 
A common conversation is how we will re-focus our society when lock down is ended. 
Will we automatically revert to a capitalist society based on greed and want? 
A consumerist society that prioritises entertainment and celebrity status above that of key workers and the 
healthcare system? 
This is our chance to start again, to rebuild society in a way that puts human life first. A community that values each 
other and looks after each other. 
This is our chance to strip away all the issues of sexism, racism, capitalism, consumerism that have existed so 
toxically within our society until now. 
NOW we have been given the chance to start again, making the right choices, the choices that benefit humanity as a 
whole; not just those born to wealth. 
But those who contribute to society, those who contribute to humanity, those who care enough to make a 
difference. 
This is a time for change. Change for good. 
I am working with snails. Why? Snails are still all around me even when people can't be. They don't prioritise 
entertainment above their health and basic needs. 
They search for food, water and a safe place to sleep. 
Basic â€˜human' rights that so many humans don't have. 
These snails are representative of our society and are using this blank page to start again. 
They are only using natural materials to create their art. The art that represents the rare opportunity we find 
ourselves in. The opportunity to start again and build the society we want and deserve. 
A society with basic needs put first, no gender roles just equality. Each individual seen as important as the next. 
These snails are leading the way with their wandering, the way of beginning. The â€˜new normal'. 
We need to be following suit. 
Performance video that accompanies this piece: 
https://www.youtube.com/channel/UCL6fm6n7hl8vxtay8CiK3hQ/featured 
Artwork 1 Image: 



 



 

 Catalogue5 ID951 

Artist ID: 951 
 
Artist Name: Eleni Tsamadia 
Website: www.elenitsamadia.net 
IG: www.instagram.com/Eleni_Tsamadia 
 
Artist Statement: My art practice is an ongoing experiment that aims to ingest different layers of information in a 
singular image. A temporary flash of different spectra coexisting in harmony without compromising their own 
singularity. To facilitate this flash image I use the body and it's psychobiological experience as my pictorial 
protagonist.  
The latest images I produced were a rhizome of cohabitation possibilities of the sense of my bodily experience (and 
personal desires about it) with the plurality of its depiction that I have witnessed (varying from medical files to social 
media images).  
Through that mediation of multiple narrations that I experience through painting I have come to realise the 
challenging importance of articulating complexity as it is.  
An image as flash as may be doesn't have to live behind elements in order to be less apprehensive, because its 
complexity makes it closer to represent the multi-narrative of the present which doesn't have to make sense. 
 
Notes:  
  



 

Artist: 951 - Eleni Tsamadia 
Artwork 1 Title: Extract of a fight sequence 1 
Artwork 1 Dimensions: 180x180 cm 
Artwork 1 Medium: Oil on canvas 
Artwork 1 Commentary:  
Artwork 1 Image: 



 

 Catalogue5 ID952 

Artist ID: 952 
 
Artist Name: Stephanie Powell 
Website:  
IG: www.instagram.com/pinksteff2012 
 
Artist Statement: I have qualifications in graphic design and illustration, and interior design. I have return to study for 
a BA(Hons) in fine art.  
I made wearable sculptures and performance videos. My sculptures are made in a craft tradition but in a fine art 
context. I am concerned with feminist issues around stereotypes, attractiveness, craft, domesticity and how this has 
not, in the main, moved on. Women are expected to work and do their traditional role. I work in a Dada, Flux 
tradition and always approach a subject with my tongue firmly in my cheek. I would hope my work is funny, yet 
disturbing, and invites the viewer to question the feminine and feminine ideals. 
 
Notes:  
  



 

Artist: 952 - Stephanie Powell 
Artwork 1 Title: Domestic Goddess 
Artwork 1 Dimensions: na 
Artwork 1 Medium: Video 
Artwork 1 Commentary: Hopefully you should be able to see the video via Instagram, here is the link. If there are any 
problems please feel free to contact me. 
https://www.instagram.com/pinksteff2012/ 
Artwork 1 Image: 



 

 Catalogue5 ID953 

Artist ID: 953 
 
Artist Name: Christabel Mcsweeney 
Website:  
IG: www.instagram.com/art_of_christabel 
 
Artist Statement: I am a recent Fine Art graduate from Newcastle University, receiving my BA Fine Art Hons in July 
2020. Mainly working on a large scale, I create abstract scenes of chaos and calamity, formed with tumbling 
geometric shapes. I am fascinated by the brittle balance between order and chaos, and the complexified nature of 
this friction within humanity, under the ascendancy of modern technology.  
The human brain is capable of such extremes, from the beauty and wonder we can perceive and create, to the 
destruction we have so often caused. Our ability to use complex language, complex problem solving, and 
introspection, makes the human experience so unique and wonderous, but they are also the same skills that feed 
deception and devastation. In the original creation myth, 'Order's' wife 'Chaos' is cut into pieces which are used to 
build the world. It is this chaos and insanity that I am most drawn to in my art, but It is not simply the devastation of 
chaos I wish to radiate, but the thrill of chaos also, and its intrinsic lifeline in human nature. 'Chaos' resides in the 
foundation of the earth.  
Purely imagined, and never premeditated, the subjects in my paintings are not necessarily easy to decipher. 
Although my work is not individualistic in subject, the viewers experience of it is: the image is a reflection of a 
retracted version of the collective world, and yet these abstract illusions of the collective thwart collective vision 
amongst those observing it. 
 
Notes:  
  



 

Artist: 953 - Christabel Mcsweeney 
Artwork 1 Title: Undifferentiated Swirling Chaos 
Artwork 1 Dimensions: 165 x 138 cm 
Artwork 1 Medium: Oil on Canvas 
Artwork 1 Commentary: For my most recent piece, 'Undifferentiated Swirling Chaos' (attached), I have been working 
with oil on canvas, focusing on the global chaos this year has brought us. Conformity, supremacy, and inner turmoil 
in response to the global mayhem of 2020, are all themes explored in this, both biblical, and apocalyptic image. The 
original creation story, from Babylonian mythology, opens â€˜In the beginning of time the universe was 
undifferentiated swirling chaos'. I have tried to recreate this in a pixelated 'swirling' world, with both futuristic and 
mythical tendencies, but as a reaction to the present political and social hardship we face. 
Artwork 1 Image: 



 

 Catalogue5 ID954 

Artist ID: 954 
 
Artist Name: Philippos Kappa 
Website: https://philipposkappa.com/ 
IG: www.instagram.com/philipposkappaa 
 
Artist Statement: I am interested in art as a metaphorical social examination. 
We live in a visual era, but pieces of information always accompany the visual image. 
The information can transform the content and the interpretation of an image. My work addresses and 
explores the interconnections between image and data, and investigates how data influences one's 
understanding of the visual representation and how changes in the twenty-first century like the mass media and the 
vast amount of information transform the way we see and interpret the visual world. 
The original footage in my work is from archived material, which I have processed. When the who, where, when and 
why are removed from an image, new suspended images emerge. For an image to 
define its living space, it must be detached from its physical space. 
 
Notes:  
  



 

Artist: 954 - Philippos Kappa 
Artwork 1 Title: C19 
Artwork 1 Dimensions: its video still 
Artwork 1 Medium: Video Art 
Artwork 1 Commentary: https://vimeo.com/468855434 
The following work is a video that I produced as a metaphorical social examination of the current COVID-19 
situation. 
It explores how fragile the systems that are currently built into society are. 
The sound of the piece is a medical sound recorder of the lungs of a 
COVID-19 patient when he is breathing; the visual part in slow motion is a group of people that have collapsed, one 
over the other, and are trying to breathe and escape under the pressure that they are receiving from one another.  
The original footage in my work is from archive material, which I have processed. 
This work investigates the relationship between the individual and the group's behaviour how they exist, coexist and 
interact. 
Artwork 1 Image: 



 

 Catalogue5 ID955 

Artist ID: 955 
 
Artist Name: Adriana Affortunati 
Website: www.aaffortunati.com 
IG: www.instagram.com/driaffortunati 
 
Artist Statement: My artworks are usually configured in installations and three dimension objects. I search for spots 
where an installation can be placed and I explore its surrounding in order to find material to produce, which 
inevitably garanties a strong connection with the context where the artworks are produced.  
I select elements already consumed and injured out by time. Their stains are seen as graphic or pictorial elements 
that compose the artwork, as well as the natural colours and textures present in the chosen locations. 
Once removed from their original context and rearranged, the ordinary elements used in the installations offer us 
the possibility to estrange what used to be familiar. Opening and illuminating abandoned places offers us the 
possibility to see again what we learned to ignore.  
All the components mix, in fact, art and everyday life, allowing a greater proximity between the artworks and the 
public. The projects that I have been producing - in different cities of Brazil, South Korea, Canada, Italy, Sweden and 
Austria - establish indeed a very close relationship with varied communities and their culture, that actively impact 
my production and its results.  
The format of the artworks is defined during the creation process, not allowing me to anticipate their final 
configuration or the range of interpretations they can achieve. It can be said, though, that, somehow, every piece I 
produce proposes a resistance to our society' s common value, when giving to abandoned things another meaning. 
 
Notes:  
  



 

Artist: 955 - Adriana Affortunati 
Artwork 1 Title: Das Territorium 
Artwork 1 Dimensions: 130 x 210 x 10 cm (variable) 
Artwork 1 Medium: Installation 
Artwork 1 Commentary: To see more images, please access: https://youtu.be/J9WGph7cBTc 
The work is made up of several hundreds of cigarette butts collected on the streets. The butts, which have been 
carefully selected, are perforated and fixed to rusted wires collected in vineyards.These elements are attached 
directly to the wall allowing the artwork' s shape and dimensions to adapt to the exhibition space. 
The work fits in a 20x 20 x 15 cm box with less than 2kg. being extremely easy to transport. The assembly requires 
the presence of the artist or an instruction manual that can be sent. 
Artwork 1 Image: 



 

 Catalogue5 ID956 

Artist ID: 956 
 
Artist Name: Eva Wang 
Website: https://evawang.home.blog 
IG: www.instagram.com/evawang.photography 
 
Artist Statement: I consider myself a photographer using emotions to connect with the world. Common themes are 
emotions or situations we cannot fully control. I try to recreate and capture abstract emotions by exploring their 
connections and interactions with physical objects and the environment, then projecting the meanings onto staged 
scenes. 
My work is also intended to invite viewers to associate themselves with its topic, relate their stories, and generate 
their thoughts and feelings. By making people aware of the emotions, my work helps to create an outlet that 
connects the inner and outer world, generating energy that comforts viewers to build a stronger existence in the 
society by knowing their emotional weakness is shared and understood. 
Ideas rather than technical skills are the motivations and core. I always produce a sequential series of photographs in 
which the changing object tells the key story. To support transformation, I have experimented with various 
materials, water, fire and magnets. I use digital cameras mainly for their efficient and effective functionality. 
Temporality and tableau emphasize the concepts behind the photographs instead of simply moments of beauty. 
My goal is to address emotions we have difficulty dealing with, in order to help ourselves understand those issues 
better and create a stronger connection in the society. 
 
Notes:  
  



 

Artist: 956 - Eva Wang 
Artwork 1 Title: NOMADS 
Artwork 1 Dimensions: variable 
Artwork 1 Medium: Moving Images 
Artwork 1 Commentary: https://www.youtube.com/playlist?list=PLx6lFCGFdzB-g0TqexvEd239SH_IXtBmE 
Artwork 1 Image: 



 

 Catalogue5 ID957 

Artist ID: 957 
 
Artist Name: Patrizia Casagranda 
Website: www.patriziacasagranda.com 
IG: www.instagram.com/casagrandapatrizia 
 
Artist Statement: In a time of increasing digitalization, which does not spare the arts, Casagranda consciously utilizes 
a perceptibly tangible materiality in her works. She creates relief-like, fissured surfaces of waves, furrows, mortar 
and studs on plywood panels, jute or truck tarpaulins. Casagranda works with the collage principle as well as with its 
opposite, the abrasion of the décollage. Her compositions are made up of up to 15 layers creating a fascinating 
depth effect. 
 
Notes:  
  



 

Artist: 957 - Patrizia Casagranda 
Artwork 1 Title: Red Belief 
Artwork 1 Dimensions: 100x100 
Artwork 1 Medium: Painting 
Artwork 1 Commentary: The paintings from the Belief series are part of Casagrandaâ€˜s most recent series from 
2018/2019/2020, which, in the broadest sense, deals with religions. They are por- traits of women belonging to 
different world religions and cultures, both familiar faces of our culture 'models, actresses, activistsâ€• and people 
from the artistâ€˜s personal circle. But a public figure or unknown private person, Casagranda uses the 'warmth of 
their universal female charismaâ€• to emphasize the unifying and common values of love and peace in the world 
religions of Buddhism, Shinto, Islam, Judaism, Hinduism and Christianity. 
Artwork 1 Image: 



 

 Catalogue5 ID958 

Artist ID: 958 
 
Artist Name: Svetlana Ochkovskaya 
Website: https://ochkovskayart.wixsite.com/svetlana 
IG: www.instagram.com/svetlanaochk 
 
Artist Statement: I make immersive, disorientating, otherworldly installations and costumes; mythic representations 
of my world view. Inhabited by a creature that is neither human nor alien, real or imaginary, these glowing 
environments and tactile costumes bend the fragile boundaries of our perceived reality. 
In my work I want to make familiar things unfamiliar, to remove the normal life experiences, from familiar 
associations, to turn it over and to displace it. I would like to give an everyday experiences a new meaning, to change 
the way we perceive the things around us. 
 
Notes:  
  



 

Artist: 958 - Svetlana Ochkovskaya 
Artwork 1 Title: Adapting To The New Reality Of Life Under Lockdown 
Artwork 1 Dimensions: 0.00443287037 
Artwork 1 Medium: Video 
Artwork 1 Commentary: Link to the work: https://youtu.be/S-7HO0EyOYw 
Social interconnectedness offers human beings a sense of identity and a way to deal with our everyday emotions. 
The lockdown is a time of great anxiety and uncertainty. We feel the world has changed. Many people are stuck 
inside their homes and not able to visit other places. Everyday routines are boring and it seems pointless to even do 
ordinary tasks at home. I would like to create a new fantastical world which offer an escape from the daily routine, 
our mundane way of seeing and to challenge our sense of everyday. 
In Adapting To The New Reality Of Life Under Lockdown I want to make familiar things unfamiliar, to remove normal 
everyday life experiences, from familiar associations, to turn it over and to displace it. I would like to give an 
everyday domestic experience a new meaning, in order to change the way we perceive the things around us. 
It is a story of a woman's journey through time of the pandemic, to find her space in the world; it is a combination of 
my personal experience with my fantasy; as a wife, mother and artist remained home with my 5-year-old daughter 
for several months during the pandemic. 
Artwork 1 Image: 



 

 Catalogue5 ID959 

Artist ID: 959 
 
Artist Name: Cassie Davies 
Website:  
IG: www.instagram.com/Cassandradaviesarts 
 
Artist Statement: A first year mature student at Cardiff Metropolitan University, Wales. An experimental artist that 
uses mainly oil paints on canvas as a medium. 
 
Notes:  
  



 

Artist: 959 - Cassie Davies 
Artwork 1 Title: 2020 
Artwork 1 Dimensions: 30cmx30cmx30cm 
Artwork 1 Medium: Oil paint on canvas 
Artwork 1 Commentary: 2020, the pandemic. Death looms over us all, who's last curtain call will be next? We've 
fought over toilet roll and flour and emptied shelves in supermarkets for no reason other than greed not to feed. 
Wearing a mask; protecting others or control and censorship? Our saviour we find in hand wash keeping families, 
essential workers, the elderly and the world safe. 
Let's learn from this year, use it to put a value on life and not consume unnecessarily. Let's keep our new routine of 
hand washing and the respect of space. Learn to care and heal each other with remembering the historical 
importance of this year. 
Artwork 1 Image: 



 

 Catalogue5 ID960 

Artist ID: 960 
 
Artist Name: Windszus Sven 
Website: www.svenwindszus.com 
IG: www.instagram.com/#svenwindszus 
 
Artist Statement: My name is Sven Windszus, I am a video artist based in Berlin, Germany. I grew up in small town in 
the north of Germany. I graduated with a degree in visual communication at the HAWK University in Hildesheim. 
After studying I decided to seek my fortune in Berlin. In the middle of the 2000s I founded my own digital art Studio. 
Since then, I have worked in various fields of design, 3d animation and experimental arts. My work has been shown 
at various exhibitions in europe. 
 
Notes:  
  



 

Artist: 960 - Windszus Sven 
Artwork 1 Title: LEBENSRAUM (living space) 
Artwork 1 Dimensions: display: 120cm x 70cm x 15cm, pump: 90cm x 25cm x 30cm 
Artwork 1 Medium: An old air pump is a computer-generated program controller that displays heads on a monitor in 
real time 
Artwork 1 Commentary: LEBENSRAUM (living space) is an interactive art installation. 
Vimeo:  
https://vimeo.com/455611635 
Background information: 
We're on the increase - with every passing minute, our planet is home to 150 more of us. One century ago, there 
were 2 billion people in the world, but if the forecasts are right the human population will come to almost 10 billion 
by 2050. Unfortunately, our growth threatens to destroy the very foundations of life on our planet. We are 
consuming and destroying nite resources. Many of us are already feeling the e-ffects of this: heat, droughts, foods 
and rising sea-levels. 
The causes of this development are complex, as are the consequences of the destruction. All around the world, 
solutions are being worked on, and a radical reversal of familiar patterns of behaviour will be necessary. 
Concept: 
With my "LEBENSRAUM" project, I want to invite each participant to use their own muscle power to control the 
growth of our species. I have reduced the real conditions we are facing to a form of physical experiment. The 
problem of overpopulation, the resulting destruction of our living space and the steady rise in sea levels, have been 
put into a visual context. Pressing on the pump causes heads to appear. If too many heads are pumped up, the 
available space expands, but the rising water level problem worsens. Just a few movements of the pump should 
make it clear to participants where this experiment is headed. The question is: how do we deal with this 
responsibility - do we keep pumping and see more and more heads pushed under the water or do we halt the 
process before this can happen? 
In my work, I want to engage with the phenomenon that, although we have recognised the problem of 
overpopulation and the resulting destruction of our environment, this realisation is not usually re flected in our 
actions. 
"LEBENSRAUM" renders this contradiction tangible. Each participant unconsciously assumes the role of the entire 
human race; an individual standing for the collective. By means of his or her actions, the participant gets to 
determine how much growth is good for our planet.  
If all the heads are infl ated at the end, the water will almost completely  flood the space and the following error 
message "UNEXPECTED ERROR. RECOVERING LIVING SPACE" will appear for one minute. The participant will see the 
maximum growth as an unexpected error. Unlike in reality, the programme can renew the required living space. 
Symbolism: 
The pump symbolises the economic and human growth that started to rise exponentially with the introduction of 
the steam engine in early 19th century. The physical functioning of the compressed gas allows using the air pump to 
closely mirror those early machines. 
The heads stand for the whole for humanity. The chosen number of ten heads represents the critical mass of 10 
billion people on Earth. Their ethnicity, skin colour, gender and age were selected in such a way as to represent a 
cross-section of the world's population. (The order and arrangement of the heads is randomly generated and 
changes every time). 
Additional Information: 
The hardware and software were developed specically for the "LEBENSRAUM" project and are provided for 
exhibition purposes. 
Artwork 1 Image: 



 



 

 Catalogue5 ID961 

Artist ID: 961 
 
Artist Name: Coen Van Der Steen 
Website: www.Charcoen.com 
IG: www.instagram.com/charcoen 
 
Artist Statement: Exploring the male form in the 21st century 
 
Notes:  
  



 

Artist: 961 - Coen Van Der Steen 
Artwork 1 Title: Poppy 
Artwork 1 Dimensions: 50x62,5 cm 
Artwork 1 Medium: 3d/digital 
Artwork 1 Commentary:  
Artwork 1 Image: 



 

 Catalogue5 ID962 

Artist ID: 962 
 
Artist Name: Joel Biddle 
Website: www.joelbiddle.com 
IG: www.instagram.com/joel8biddle 
 
Artist Statement: Joel Biddle is a photographic artist working in Kent in the United Kingdom, recently graduated in 
photography at the Arts University of Bournemouth. 
His work is an exploration of the contrast between the still and the fluid, the harsh texture of geological structures, 
and the glassy smooth of the surface of the sea. His work follows the research for a calming sense of tranquillity and 
a sense of quietness that reflects the locations in his works. These fractures of time transport the viewer to an 
unknown, with an absence of context being important. A sense of isolation is established, but it isn't a bleak 
isolation, it's more of a break from the chaos, a choice rather than something forced. 
 
Notes:  
  



 

Artist: 962 - Joel Biddle 
Artwork 1 Title: Hope's Nose 
Artwork 1 Dimensions: 29 x 38 x 1.3cm 
Artwork 1 Medium: Photographic print 
Artwork 1 Commentary: Taken from Hope's Nose, near Torquay harbour, UK. I used my Zeiss 1930's folding camera 
with 120 film to capture this long exposure. 
There's something about small islands, sea stacks and geological coastal features that fascinates me. They seem so 
represent something timeless and ethereal, but I'm not sure of the exact words to describe this feeling - 
photography, however, has the ability to convey it. 
Artwork 1 Image: 



 

 Catalogue5 ID963 

Artist ID: 963 
 
Artist Name: Eleanor Mcknight 
Website: Www.eleanormcknightart.com 
IG: www.instagram.com/Eleanormcknightart 
 
Artist Statement: Colour, mood, atmosphere my art is my passion, something I have to do as opposed to need to do. 
Emerging artist, self taught I enjoy creating pieces of work lavishing my love of land and ocean in an abstract and 
unleashed way. I do not paint to humour others I paint exactly how I am feeling on that particular day and my brain 
takes over the canvas. My work is having all over the world and for that I am truly grateful. 
 
Notes:  
  



 

Artist: 963 - Eleanor Mcknight 
Artwork 1 Title: Night trawling 
Artwork 1 Dimensions: 61cm x 61cm 
Artwork 1 Medium: Oil. Acrylic. 
Artwork 1 Commentary: Night trawling reveals my love of blues both dark abs light. Blended blues. Added pale pink 
hues to creat light in this abstract painting .. the subject t matter is a faded boat in the depth of the night sky. 
Artwork 1 Image: 



 

 Catalogue5 ID964 

Artist ID: 964 
 
Artist Name: Lukas Diana 
Website: www.dianalukas.de 
IG: www.instagram.com/dianalukas73 
 
Artist Statement:  
 
Notes:  
  



 

Artist: 964 - Lukas Diana 
Artwork 1 Title: EINS 
Artwork 1 Dimensions: 100x120x0 
Artwork 1 Medium: Oil on Canvas 
Artwork 1 Commentary:  
Artwork 1 Image: 



 

 Catalogue5 ID965 

Artist ID: 965 
 
Artist Name: Vivian Ammerlaan 
Website: www.vivianammerlaan.com 
IG: www.instagram.com/vivian_ammerlaan 
 
Artist Statement: The sublime is everything that can't be put into word or image; everything that is of enormous and 
undying beauty, and therefore extremely frightening. It is about the places where you can feel overpowered with 
awe and terror, like giant cliffs, mountain ranges or oceanviews.  
Everything I create, revolves around this concept. My ongoing series Waanplekken (Dutch for Delusional Places) is 
my personal search to depict the sublime. Working in this theme, I tread a modern path in a tradition already 
centuries old (like Romanticism and traditional landscape photography). A tradition I admire and criticize at the same 
time.  
To give image to these places and the feelings they can stir in you, photographic documentation will never be good 
enough for me. Therefore, I use the method of staging and build table-top settings in a studio, to create constructed 
landscapes and elements.  
Creating wilderness and untouched places with my own hands seems paradoxical, and it is. It confirms how 
impossible it is to portray the subject. 
 
Notes:  
  



 

Artist: 965 - Vivian Ammerlaan 
Artwork 1 Title: Waanplekken 
Artwork 1 Dimensions: 120x240x3 
Artwork 1 Medium: Photography 
Artwork 1 Commentary: (2017)  
This triptych is based on my experiences on the English coast, specifically the coast of Falmouth, near Cliff Road. 
Inspired by classic, analogue landscape photography and charcoal drawings I made these three individual works 
which together show a view of a coast landscape. The different edits of the individual works represent the versatility 
of the place. 
Artwork 1 Image: 



 

 Catalogue5 ID966 

Artist ID: 966 
 
Artist Name: Nikolay Vlahov 
Website: http://www.artborn.net/en/news 
IG: www.instagram.com/artbornnet 
 
Artist Statement: I consider myself as a multidisciplinary artist in the fields of painting, photography, design and 
writing. Mainly inspired by the diversity, the unpredictability and the sublimity of nature, I always look for 
discovering or creating new worlds ' real and imaginary, concrete and abstract, visual and emotional. For me 
personally, creativity is a blessing gift of watching, hearing, sensing and artistically re-creating what has already been 
created by nature. It is a process of taking a divine particle and expanding it, a process of giving it a new life, a new 
form, a new breath ' part of my own being.  
In the area of painting, I would define myself as a mixed media neo-abstractionist who experiments with different 
techniques, materials, colours and objects. My art is a declaration of love to the mystical energy of pictorial forms ' 
the energy to ignite the emotional wellbeing and to uplift the human spirit. My art is an invocation to dare to express 
the inner most being. At the same time, it's a kind of apologia to the uniqueness of each one of us. 
 
Notes:  
  



 

Artist: 966 - Nikolay Vlahov 
Artwork 1 Title: Topography of Emptiness I - IV 
Artwork 1 Dimensions: 4 pcs. - 50x50x5 cm 
Artwork 1 Medium: mixed media 
Artwork 1 Commentary: The cycle is an attempt to explore the extreme ascetism of artistic and representational 
means of expression. In all four artworks of the cycle I reject not only the figurative painting but also the usage of 
any (even most blurred abstract) forms and different colours. Instead, each painting relay on the monochromic 
'paletteâ€• of almost undistinguishable and even imperceptible nuances of just one 'planeâ€• colour in painting I 
and II, of the grey in painting III and of the black in painting IV. As a matter of fact, the impression of nuances is a 
kind of illusion - a visual effect, achieved through special deformation of the thick but pliable board. The deformation 
itself is caused by heating and burning. The result could be described as an alien landscape of uninhabited and 
deserted waste - a non-existing and contradictory three-dimensional (instead of two-dimensional) topographic map. 
But metaphorically speaking, this landscape is a symbolization of the inner world of an alienated person - a person, 
alienated far away from the self-consciousness; a person in meditative state after suppressing all kinds of emotional 
or existential burning, in exploration of the Buddhistic Emptiness - the so called ÅšÅ«nyatÄ• with all its complexity, 
multiple meanings and insusceptibility to definition or any rationalisation, but sometimes comprehendible through 
oxymoron sentences. Instead of wise sentences, this cycle offers four wordless and quite oxymoron three-
dimensional topographic representations of Emptiness. 
Artwork 1 Image: 



 



 

 Catalogue5 ID967 

Artist ID: 967 
 
Artist Name: Ann Petruckevitch 
Website: https://www.lensculture.com/ann-petruckevitch 
IG:  
 
Artist Statement: I am constantly striving to observe and form my own unique frame of the visual situation laid out in 
front of me either in colour or in black and white, studying the subject matter and exploring its potential visual 
connection/interpretation beyond just representing the view in front of the camera, reshaping its context. 
Many of my photographic projects originate from a desire to invite the viewer to witness some of the subtle unseen 
details of our environment, whether it is an offbeat street scene, a conceptual observation of the natural world or a 
more intimate study of a person's life and how they function within it, respectively. 
 
Notes:  
  



 

Artist: 967 - Ann Petruckevitch 
Artwork 1 Title: Treasure 
Artwork 1 Dimensions: 45x45x1 
Artwork 1 Medium: Photography 
Artwork 1 Commentary: This art work was made by combining images of a pleniflora leaf and it's resultant lumen 
photogram, having been exposed on light sensitive black and white Ilford Ilfobrom Galerie FB photographic paper in 
the sun, to obtain a variety of abstract colours and layered dimensions. By using this technique the image presented 
here has more depth than just it's 2 dimensional media. 
Artwork 1 Image: 



 

 Catalogue5 ID968 

Artist ID: 968 
 
Artist Name: Suet Tan Wong 
Website: https://www.facebook.com/atelieremmi.wong.3 
IG:  
 
Artist Statement: Born in Hong Kong - a former British colony, raised in a traditional Chinese family under the 
convergence of eastern and western culture. Moved to Brussels for a year, further reinforced the East and West 
cultural merge! Currently sharing her passion in arts via an oil paints collection "East meets West", paintings that 
bring out the contrast between eastern and western culture. 
 
Notes:  
  



 

Artist: 968 - Suet Tan Wong 
Artwork 1 Title: Happy hours 2020 
Artwork 1 Dimensions: 60x40 
Artwork 1 Medium: Oil paint 
Artwork 1 Commentary: 2020 is a year which impacts everyone's life drastically. Would love to share my feelings via 
the paint I created. 
Artwork 1 Image: 



 

 Catalogue5 ID969 

Artist ID: 969 
 
Artist Name: Kq Huang 
Website: www.kqhuang.com 
IG: www.instagram.com/kqhuangart 
 
Artist Statement: KQ Huang is a British-Chinese artist based in the UK. Born in Birmingham, he is interested in 
exploring the cultural identity and heritage of the Chinese diaspora. His work incorporates traditional forms of 
Chinese culture such as calligraphy and opera to explore notions of cultural identity and advocate for greater 
empathy, engagement and education with diasporic communities. He believes that increased Asian representation in 
the cultural sphere helps combat misrepresentation and fearmongering through cross-cultural dialogue. Motivated 
by the possibilities of working in the interstitial and hybrid space between two cultures, he seeks to challenge 
perceptions of identity and authenticity. Having experienced the cultural empowerment of studying Chinese history 
and visual culture, he is passionate about inspiring the Western-born Chinese to reconnect with the richness of their 
Chinese heritage. 
 
Notes:  
  



 

Artist: 969 - Kq Huang 
Artwork 1 Title: Take Away 'Porcelain' 
Artwork 1 Dimensions: 30x15x15 
Artwork 1 Medium: Acrylic on card 
Artwork 1 Commentary: A Chinese takeaway box painted with Ming dynasty porcelain patterns, juxtaposing 
perceptions of Chinese culture against that of Chinese people. Whereas Chinese art is rightfully appreciated, Chinese 
people and their labour is typically seen as dirty and unskilled labour. Like many other British-Chinese families, mine 
traces its history back to my grandparents' efforts to set up and run a restaurant. The toil and hardship of such 
experiences are ingrained into the memory of diasporic communities. The name for the piece alludes to the long 
history of Chinese takeaways in Britain, and their economic, social, and cultural importance to the Chinese diaspora 
as a whole. Chinese cuisine first appeared in Britain in the 1880s, primarily in Liverpool and London before gaining 
widespread popularity following the Second World War. The partition in the title suggests my modest efforts to 
erode and challenge the long-rooted stereotype of the dirty and uncivilised Chinese people and their labour. Chinese 
â€˜fast-food' is typically less valued for being produced so quickly, but under the surface lies a laborious process of 
setting up a restaurant, hiring workers, funding overheads, let alone first moving and settling in a new country.  
This piece was made in response to the negative impact the pandemic has had on Chinese restaurants and 
Chinatowns in the UK, not least due to the prejudice and racial discrimination faced by Chinese communities. Amid 
the outbreak, increased hostility was reported, exposing stereotyped judgements. The British-Chinese can be 
characterised by a lack of collective identity. Apart from our relatively small population size, a reason given for this 
has been the relative absence of institutionalised discrimination in Britain that means we have not been forced to 
transcend our divisions and organise ourselves. In the age of Covid, I have witnessed increasing organisation within 
the community in response to racial prejudice and have been encouraged by feedback to this piece and the power of 
art to bring together hurting communities. During a time when such establishments continue to struggle, I seek to 
emphasise the value of them to the Chinese diaspora and the wider communities they serve. 
Link to other images: https://www.kqhuang.com/portfolio 
Artwork 1 Image: 



 



 

 Catalogue5 ID970 

Artist ID: 970 
 
Artist Name: John Lloyd 
Website: www.johnpslloyd.com 
IG: www.instagram.com/johnlloyd909 
 
Artist Statement: The boundaries of painting excite me. Using oils and a canvas together with more contemporary 
techniques, I aim to put my own perspective on something that's been done for centuries: portraiture. I am heavily 
inspired by the wonderfully bright and vivid colour palettes of Director Wes Anderson. This distinct and striking 
aesthetic can easily be recognised within my paintings. I am also visually inspired by the work of director, Jacques 
Demy. Demy uses a variety of candy-coloured pastel tones which I also emulate within my work. 
With my first passion being portraits and holding an inquisition into human identity, I was originally inspired by 
artists such as Lucien Freud, Francis Bacon and David Hockney. Studying these innovative artists enabled me to 
develop a less traditional painting style within my own work. Most recently, I have also developed an admiration for 
still-life. I gravitate towards a variety of high-quality and luxury items. Using oil and mixed medium on canvas, I begin 
by photographing my subject. I then proceed to use Adobe Photoshop to digitally collage and sketch, using my 
photograph as a base layer and building my composition from there before proceeding to the painting. As the 
painting progresses, I weave in an essence of my sitter's personality which can be expressed in the form of colours or 
objects that best represent them.I aim for the viewer to find the symbolism in my work, whilst simultaneously 
forming their own narrative. 
 
Notes:  
  



 

Artist: 970 - John Lloyd 
Artwork 1 Title: Plant 
Artwork 1 Dimensions: 90cmx70cmx3cm 
Artwork 1 Medium: Mixed Medium On Canvas 
Artwork 1 Commentary:  
Artwork 1 Image: 



 

 Catalogue5 ID971 

Artist ID: 971 
 
Artist Name: Jack Hughes 
Website: https://www.jack-hughes-art.com 
IG: www.instagram.com/jackhughesartist 
 
Artist Statement: Jack Hughes is a British based artist working with the medium of oil paint to create an image that 
acts as a threshold to his own imagined painterly landscape. Jack's ideas are a product of his interest in literature and 
speculative fiction, as well as a nostalgic journey through memories of his upbringing in North Wales. 
Jack's work is closely bound with the materiality of oil paint and within the paintings' figures stand contemplating a 
place of in-between. A landscape that is both a memory of a place and the nostalgic interpretation of the feelings 
the memories create. Through the recognisable elements of the figurative representation and painterly style there is 
a near collapse. 
 
Notes:  
  



 

Artist: 971 - Jack Hughes 
Artwork 1 Title: ######## 
Artwork 1 Dimensions: 152x199x4 
Artwork 1 Medium: oil on canvas 
Artwork 1 Commentary: This painting is based on a photograph from Jack's parents' marriage. From a period before 
the artist's lifetime, the painting is very colourful and sensationalised; presented almost like it's on a movie set or a 
theatre stage setting. This may be due to the artist's disassociation from an event that had taken place when his 
parents were at a similar age to himself; reducing their faces to pink blurs. Added to the drama of the painting is the 
bold, rugged figure cutting through the image with a trench coat and long hair, face from the camera; shrouded in 
mystery. 
Artwork 1 Image: 



 

 Catalogue5 ID972 

Artist ID: 972 
 
Artist Name: Johannes Steininger M.A. M A 
Website: https://johannessteininger.at/ 
IG: www.instagram.com/steininger_johannes_m.a._m_a 
 
Artist Statement: AUT. Artist .| based in contemporary_ART .|  
johannes_steininger_m.a._m_a_  
Insane in the Membrane  
The focus of my work is the experimental handling of form and materiality. In the interplay of reduced formal 
language with the colourfulness and haptic of the vinyl material, works between relief and painting are created in 
multiple layerings.  
I developed new unique forms in décor Sculptures and other Soft Art Forms as a new and innovative medium. Each 
sculpture is a transformation of pure air. 
.  
Inflatables, expanding works of art, air-filled artworks as Inflatable 
The Austrian artist, johannessteininger m.a. m a approaches his work with a physical formula, the AIR.  
Creating each piece organically; the vibrant, energetic colours of his work mirror his approach and technique. His 
unique design style combines vinyl painting, complementary color- coating and graphic design into an organised air-
supported construction 
. 
 
Notes:  
  



 

Artist: 972 - Johannes Steininger M.A. M A 
Artwork 1 Title: CTGBBL0810 
Artwork 1 Dimensions: 37 x 27 x 2,5 
Artwork 1 Medium: Sculpture bass-relief, AIR, VINYL, Wood 
Artwork 1 Commentary: This air-filled bass- relief piece with the No.: CTGBBL0810, is a unique work of inflatable 
Wall-Sculpture-ART. In a unique variation of three acrylic colours white /green, yellow and black Ink. layers in the 
surface are carefully grind and polish.  
Looking at it from different sides can be felt the secret that in it. The forming of the Soft- Vinyl is to me like a sensual 
and mental embracement, a conservative and protective moment.  
The material is air-referential and is deformed in an artificial way. The bulk-out spaces are built of their specific 
consistency and inherent stability. An interplay between flexibility, stability and malleability arises. 
Artwork 1 Image: 



 

 Catalogue5 ID973 

Artist ID: 973 
 
Artist Name: Ellie English 
Website: https://www.ellie-english.co.uk 
IG: www.instagram.com/ellie_english_ 
 
Artist Statement: Ellie was born & raised in South East London, where she still resides. All her work over the last 6 
years has been shot on FujiFilm Instax. Her practice is entirely devoted to documenting her everyday life. She is 
interested in the boundary lines between public and private, intimacy, sexuality and relationships. 
 
Notes:  
  



 

Artist: 973 - Ellie English 
Artwork 1 Title: Untitled 
Artwork 1 Dimensions: tbc 
Artwork 1 Medium: Photography 
Artwork 1 Commentary: This image belongs to my latest series titled 'does monday work?'. It is a photographic 
project documenting the men I see for money and the spaces in which we meet, taken over the past four years. The 
series makes no attempt to convince, but rather simply reveal. It shares a glimpse into a world that usually remains 
unseen; behind the hotel doors, the after moments when clothes are being put back on. does monday work? refuses 
sensationalism. It says as much photography as it does about the subject of sex work, and importantly, it confounds 
viewer expectations while making men the object of the gaze. 
Artwork 1 Image: 



 

 Catalogue5 ID974 

Artist ID: 974 
 
Artist Name: William Templeton 
Website: https://www.williamjoshuatempleton.com 
IG: www.instagram.com/williamtempleton 
 
Artist Statement: Enormous, delicate, coarse and decaying. The grand visions of man standing against nature. Found 
in a state of decay, these structures are a powerful reminder of our place in the balanced environment of the World. 
The intersection of man and nature, humans and the ecosystem, has been an ever-constant source of fascination. 
Akin to the visual cues that remind you that the enormous and the minute are in fact the same, the appearance of 
separation stemming only from one's perception. 
These images serve as a window into the long passage of time, the cycle of the elements, the unity of all that there is 
and our place in the order of things. Despite our best efforts, nature cannot be dominated. We have learnt to reform 
and reshape but ultimately, everything is energy and will return to its fundamental state. The fog of time and our 
short existence often lead us to forget that. 
There's a beauty in it. A calm. But also a sadness in the unnecessary environmental destruction. We may be 
unsettling the equilibrium but ultimately, we will be the ones that capitulate. If only we could let go of our desire to 
dominate and our fear of scarcity. We might realise that we are nature and are not separate from it. 
 
Notes:  
  



 

Artist: 974 - William Templeton 
Artwork 1 Title: Restoring The Balance V 
Artwork 1 Dimensions: na 
Artwork 1 Medium: Photograph 
Artwork 1 Commentary:  
Artwork 1 Image: 



 

 Catalogue5 ID975 

Artist ID: 975 
 
Artist Name: Jelena Petkovic 
Website: https://www.petkovicart.com/ 
IG: www.instagram.com/petkovicart 
 
Artist Statement: My work is inspired by meditation and clearing of the mind, getting closer to the self, which I think 
is the starting point of any personal growth. It is the base for making ourselves better which bring us to making our 
lives better, which more often than not brings us to making the world better. We can see an example of this in all 
the spiritual, political, social, or scientific leaders that changed and inspired humanity to make a better world, such 
as Buddha, Gandhi, Nelson Mandela, Nikola Tesla, ... Meditation, and centering the mind is one of the ways of 
discovering ourselves and getting to acknowledge and understand the power we have, but it is not the only one, and 
the beauty is that the answer to who you are lays in you.  
For all of us to live in harmony with each other and our environment we need to find the harmony within. The road 
to self-discovery is long and probably never-ending as we are in constant change, it is not easy, there is no right 
answer, it is all relative and deeply personal. It is a lot of responsibility, actually it is our most essential responsibility, 
as it is our one and only life.  
Through my paintings I'm taking you with me on my path of self discovery and personal growth. 
 
Notes:  
  



 

Artist: 975 - Jelena Petkovic 
Artwork 1 Title: CENTERED 
Artwork 1 Dimensions: 81x65x2 
Artwork 1 Medium: oil on canvas, golden leaves, soil 
Artwork 1 Commentary: Man's most powerful tool is mind if used consciously. 
We live our lives in our head, most of the time. Most of our experiences are good or bad because that is how we 
view them. Everything is relevant and it is us who make the choice how we react on something.  
It is not easy and I hear this kind of rhetorical question a lot - "but if you have terminal phase cancer then how can 
you feel good?" And it is absolutely true it's very hard to feel good in this situation. You cannot be an athlete by 
never working out and you can't have the mental strength if you do not practice it. Practicing our mental strength is 
an everyday training, you have to make it a part your character, and that is what this painting is about. I am currently 
on that path, practicing control over my mind and not letting my monkey brain run wild. This is not to say that I 
mastered anything or that I will ever have an absolute control. I know my nature well enough, but I know as well that 
I can always do better.  
The painting is showing twelve elephants on the bottom with nine monkeys, and above them a golden globe with a 
mighty white elephant on top. The elephant is a symbol of strength and in some cultures, the white elephant is a 
symbol of mental strength and the grey elephant is more a symbol of uncontrolled, animal-like mind.  
So, the grey elephants on the bottom are the restless mind, the uncontrolled mind that can be angry, depressed, 
panicked, guilty, shamed, worry, fearful, jealous, victimized, clingy, judgmental, sad. Next to them are monkeys 
representing the monkey mind with random thoughts that sometime we take seriously without conscious 
reconsideration. Our mind is always on and it can be completely random so learning not to run after every negative 
thought and give too much notice to the noise is what is the beginning of finding peace. 
Our mind will, of course, always go back and forth between chaos and peace but trough being centered and 
conscious, we see it easier when we slide to chaos and we can return easier back to the peace.  
The golden globe is the center, or the reminder to practice being centered, conscious of our every moment, as much 
as we can. Consciousness gives joy to every activity, with it every work can become creative, every sound is 
profound, you know on what and why you spend your time and live your life, truly and fully.  
On our consciousness relies our mental strength - on the glob stands the white elephant, the controlled mind, the 
gift of humankind, our greatest tool. 
Artwork 1 Image: 



 



 

 Catalogue5 ID976 

Artist ID: 976 
 
Artist Name: Ruthorn Rujianurak 
Website: https://www.ruthorn.com/ 
IG: www.instagram.com/rrtwo2 
 
Artist Statement: I always think of painting as paint or thing on the surface. So my work is about a question of what is 
paint and what is a surface. What is different between them. And how to blend this. My work has nothing to do with 
the conceptual or emotional idea. It is only about painting itself.â€• 
 
Notes:  
  



 

Artist: 976 - Ruthorn Rujianurak 
Artwork 1 Title: Untitled102 
Artwork 1 Dimensions: 120x120x0.1 
Artwork 1 Medium: Acrylic on paper, cut and pasted, mounted on plywood 
Artwork 1 Commentary: Untitled102, 120x120cm, Acrylic on paper, cut and pasted, mounted on plywood, 2020 
Artwork 1 Image: 



 

 Catalogue5 ID977 

Artist ID: 977 
 
Artist Name: Tom Marshak 
Website: www.tommarshak.com 
IG: www.instagram.com/tommarshak 
 
Artist Statement: The year 2020 took us to times where human contact is not so obvious and even the opposite, the 
distance is the normal. We use protections everywhere we go, cover our faces and keeping as less human contact as 
possible. That image is about an intimate connection male couple, two bodies merging into one. We just came to the 
Covid-19 era after an era of fighting on LGBT rights, and still do, who would imagine humanity will get worst than 
better and even less compassionate. 
In my photography, I want to capture a moment, that without the photograph is only a memory and will eventually 
fade.Â My fascination for the opposites, the discovery of strangeness in the every day ended up in 'A Diaryâ€• , my 
ongoing documentary project made of memories since the year 2011. 
The image which I present is a stormy intimate moment between Noam & Bennet during the last hours of a party 
which went on all night long, with my angel of the shot I succeeded in isolating them from the environment and the 
scene around them and focus into the specific moment, both emotional and the physical, of the two bodies, merging 
intensely. 
 
Notes:  
  



 

Artist: 977 - Tom Marshak 
Artwork 1 Title: The Infinity Connection 
Artwork 1 Dimensions: 70cmx50cm 
Artwork 1 Medium: Photography - 35mm negative film 
Artwork 1 Commentary: The year 2020 took us to times where human contact is not so obvious and even the 
opposite, the distance is the normal. We use protections everywhere we go, cover our faces and keeping as less 
human contact as possible. That image is about an intimate connection male couple, two bodies merging into one. 
We just came to the Covid-19 era after an era of fighting on LGBT rights, and still do, who would imagine humanity 
will get worst than better and even less compassionate. 
In my photography, I want to capture a moment, that without the photograph is only a memory and will eventually 
fade.Â My fascination for the opposites, the discovery of strangeness in the every day ended up in 'A Diaryâ€• , my 
ongoing documentary project made of memories since the year 2011. 
The image which I present is a stormy intimate moment between Noam & Bennet during the last hours of a party 
which went on all night long, with my angel of the shot I succeeded in isolating them from the environment and the 
scene around them and focus into the specific moment, both emotional and the physical, of the two bodies, merging 
intensely. 
Artwork 1 Image: 



 

 Catalogue5 ID978 

Artist ID: 978 
 
Artist Name: Jacqueline Matisse 
Website: www.jacquelinematisse.com 
IG: www.instagram.com/jacqueline_matisse_art 
 
Artist Statement: Jacqueline Matisse is a UK / Australian multidisciplinary artist based in Melbourne Australia. After 
completing an MLitt in Fine Art from the Glasgow School of Art, she is currently studying an MFA at RMIT University. 
Jacqueline explores the use of abstract gesture, sculpture and abject materiality to evoke the visceral sensations of 
trauma, loss and abandonment that lies beyond the artist's own spoken or written language. Physical gestures and 
handmade processes are vital in the production of her work. The process involves gathering everyday and 
overlooked materials and engulfing them in a black, viscoid medium. Jacqueline uses her hands to extrude the 
excess paint from the matter and concocts forms and maneuvers them into abstract sculptures. The debasing of 
materials, the extruding of unwanted paint and the use of black, which has long been associated with melancholy, is 
how Jacqueline visualises a squirming, seething pit of depression and anxiety that lies within. Whilst she is immersed 
in the process and materials, she connects with profound traumatic emotions and recollections, and through the 
physicality of the action, she endeavours to expel these sensations. 
 
Notes:  
  



 

Artist: 978 - Jacqueline Matisse 
Artwork 1 Title: Untitled 2020 
Artwork 1 Dimensions: 45 x 150 x 120 
Artwork 1 Medium: Fabric and Acrylic Paint 
Artwork 1 Commentary:  
Artwork 1 Image: 



 

 Catalogue5 ID979 

Artist ID: 979 
 
Artist Name: James Nicholl 
Website: www.jamesnicholl.com 
IG: www.instagram.com/jamesnicholl_ 
 
Artist Statement: I am an Artist based between London and Bedford. Figure based sculptural works are made in a 
range of media such as polyurethane, bronze, plaster and ceramic. Works hover between the figurative and the 
abstract, liminality permeates the work with interests in the role of the museum in presenting sculpture, combined 
with personal narrative and stories. Looking back to traditions of ancient statuary and portraiture, my practice 
connects to a longstanding lineage of sculptors who take the physical and emotive power of the figure as its starting 
point. At the centre of my practice is an investigation into perceptions of the human figure and the place of physical 
making within our digitally dominant time; I wish to emphasise how we experience objects in space, in a seemingly 
screen-biased culture. I lean on inspiration from artists including Giacometti, Moore, Houseago and Frink. Themes of 
scale, mass, and materiality are crucial to the work, which are handmade by me. I have exhibited throughout the UK, 
most recently at Assembly House in Leeds; and have works in private collections both nationally and internationally. 
 
Notes:  
  



 

Artist: 979 - James Nicholl 
Artwork 1 Title: Fenn 
Artwork 1 Dimensions: 29X36X26 
Artwork 1 Medium: Ceramic, Resin, Plaster, Acrylic 
Artwork 1 Commentary:  
Artwork 1 Image: 



 

 Catalogue5 ID980 

Artist ID: 980 
 
Artist Name: Carey Nollner 
Website:  
IG: www.instagram.com/907koyukona 
 
Artist Statement: My name is Carey Nollner, I am a Self-Taught Koyukon Athabascan artist. My family is from the 
villages of Kaltag, Nulato & Ruby, Alaska.  
This piece is a personal journey of healing. A self-reflection of surviving, PTSD, Domestic Violence, & Trauma. 
A composition of how much one can lose, Spiritually, Emotionally, Physically, & Mentally. All the attributes that 
encompass this Human Experience. 
 
Notes:  
  



 

Artist: 980 - Carey Nollner 
Artwork 1 Title: Loss Of Self 
Artwork 1 Dimensions: 20" Ã—24" 
Artwork 1 Medium: Oils & Charlcoal 
Artwork 1 Commentary:  
Artwork 1 Image: 



 

 Catalogue5 ID981 

Artist ID: 981 
 
Artist Name: Sheng Lin 
Website:  
IG:  
 
Artist Statement:  
 
Notes:  
  



 

Artist: 981 - Sheng Lin 
Artwork 1 Title: Paper 00 
Artwork 1 Dimensions: 27.94 x 25.4 x 0 
Artwork 1 Medium: Digital 
Artwork 1 Commentary:  
Artwork 1 Image: 



 

 Catalogue5 ID982 

Artist ID: 982 
 
Artist Name: Ruth Tucker 
Website:  
IG: www.instagram.com/illustrator.ruth 
 
Artist Statement: I am an illustrator from Shropshire who specialises in pen and ink illustrations. I studied at 
Worcester University gaining a BA in Illustration and a MA in Creative Digital Media specialising in illustration. My 
main inspiration comes from my love of books and the surrounding countryside and towns in Shropshire and 
Herefordshire. In my pictures I try to create atmospheric images that the viewer can explore hiding small details to 
find. 
 
Notes:  
  



 

Artist: 982 - Ruth Tucker 
Artwork 1 Title: Candle Street 
Artwork 1 Dimensions: 42x29.7cm 
Artwork 1 Medium: Pen and Ink 
Artwork 1 Commentary: This is part of a series of drawings I have been working on exploring an imagined town. Each 
picture shows a different street some with shops and some residential. In this picture I have depicted an empty high 
street with a number of shops which include an apothecary, magical emporium and a bakery cart. I try to convey an 
air of suspense and emptiness creating a feeling as if everyone has just left the space. The viewer is left to wonder 
and question what has just happened or what is about to happen. This illustration is an "episode" from the bigger 
story of the town that this series of images is based on. 
Artwork 1 Image: 



 

 Catalogue5 ID983 

Artist ID: 983 
 
Artist Name: ThéOtime Ritzenthaler 
Website: http://www.theotime.eu/ 
IG: www.instagram.com/theotime_ritzenthaler 
 
Artist Statement: I connect with the strange mixture of irregular and man-made, bizarre forms that are a result of an 
instinctive and relieving process, like a crumpled piece of paper or ripped fabric. These phenomena are ambiguous, 
calm and active, tense and relaxed, like memories of a transformation. My pieces come from me but my work is not 
about me. 
I then connect this discovery to a feeling, which gives me a direction to follow. 
For this body of work, my starting point is inevitability. This feeling I use is a mix of anxiety and anticipation, you 
know something is going to happen, you don't know what or when but it is coming and nothing can be done.  
I use this notion as a tool to tune the expression of the work I produce. Rather than beeing an endgoal, it allows me 
to have the same theme throughout the whole body of work. It is not my intention to force this on the viewer, but 
rather to create a series of objects that share a common language. 
This body of work is a group of sculptural objects, created with the gallery setting in mind. They can work together as 
a composition in an installation but they express the same notion by themselves as well. 
 
Notes:  
  



 

Artist: 983 - ThéOtime Ritzenthaler 
Artwork 1 Title: Inevitability 
Artwork 1 Dimensions: 200x70x70 
Artwork 1 Medium: metal 
Artwork 1 Commentary: This is a body of work that works as a group. 
Artwork 1 Image: 



 

 Catalogue5 ID984 

Artist ID: 984 
 
Artist Name: Yana Chernova 
Website:  
IG: www.instagram.com/chernova.ya 
 
Artist Statement: abstract realism in my interpretation where one way of expression emphasizes another and on the 
contrary. 
 
Notes:  
  



 

Artist: 984 - Yana Chernova 
Artwork 1 Title: Don't forget to wear a mask 
Artwork 1 Dimensions: 75x75 
Artwork 1 Medium: Oil on canvas 
Artwork 1 Commentary:  
Artwork 1 Image: 



 

 Catalogue5 ID985 

Artist ID: 985 
 
Artist Name: Jocelyn Stephenson 
Website: www.thethreadofeverything.co.uk 
IG: www.instagram.com/thethreadofeverything 
 
Artist Statement: Based in the Lake District I work under the name The Thread of Everything.  
The starting point to my hand stitched paperwork is a concept that I have always held to be true - 'In stories of old 
are stories to be toldâ€•. Each piece is inspired by the way we use language to communicate. The essence of each 
reworked page is to choose your words wisely 
Using vintage storybooks from the early 20th Century, I seek to uncover the power of simple language to deliver 
uncomplicated & transparent messages. The original narrative is often in complete juxtaposition to the final piece.  
I handsew longstitch across the ageing pages, creating lines of thread to obscure the text, revealing a 'found' 
aphorism or solitary word. The thread becomes the means by which the original story is disrupted through being 
hatched out and thus receding. This allows the 'found' text I intended to preserve and liberate, to be brought into 
sharp relief. Thereby creating a story within a story.  
It is my hope that the reworked pages simply say less and mean more. 
The name 'The Thread of Everythingâ€• represents the common thread that unites us: language in all its forms. My 
fascination with words and books, both old and new, is lifelong, but two decades ago I was led into a world where 
language and communication in all its guises was required to be simple and clear for the message to be understood. 
This probably more than any other experience has influenced how I view the pages and the outcome of my work. 
 
Notes:  
  



 

Artist: 985 - Jocelyn Stephenson 
Artwork 1 Title: Hanging by a thread 
Artwork 1 Dimensions: Page alone 15 x 20cm, page on mount board 21 x 29.5cm 
Artwork 1 Medium: Paper and cotton thread 
Artwork 1 Commentary: "Hanging by a thread" is a response to how it has felt to live through the events of 2020.  
Using a page taken from a 1929 storybook I use coal black cotton thread to represent the darkness that enveloped 
our world as the virus took hold. The words "the whole world seems upside down" are revealed in a tight elongated 
box of thread which is how lockdown has felt; compacting, restrictive, suffocating.  
The haphazard long stitch that disrupts the rest of the story reflects the chaos of the world throughout this time 
whilst the absence of pattern or symmetry is synonymous with the randomness with which the virus criss-crossed 
the continents.  
The reversed compass points highlight the sentiment carried, not just by the 'found' words, but also a visual display 
of how the world has lost its way, the 'compass' of social norms is broken, and the tools we use to navigate life have 
been disrupted. 
Artwork 1 Image: 



 

 Catalogue5 ID986 

Artist ID: 986 
 
Artist Name: Camila Colussi 
Website: https://www.camilacolussi.com/ 
IG: www.instagram.com/camilacolussi 
 
Artist Statement: Along the years, my practice has been centred in situations of ambivalence, instability and 
contradiction, challenging the possibility of static statements or definitions, and exploring fluid scenarios, movement 
and transformation. I've been working across different media such as sound-art, light-art, interactive technologies, 
video, performance and installation.  
In the past few years, I've approached to computational systems to look at interactive devices that could bring me a 
particular possibility for change and transformation. From this work, my research has evolved into questioning 
processes of feedback and ongoing co-reactions: an infinite web of bodies-in-relation, always changing, always 
unstable, always relative.  
Under this frame, my recent work has been focused on the concept of time to challenge the idea of accuracy and its 
stability, interrogating 'absoluteâ€• clocks that once represented the mechanical understanding of the universe, but 
that still govern our contemporary lives in the era of capitalist productivity. Today, I place my interest in 'timeâ€• in 
terms of relativity, feedback and duration to-be-in-relation. 
 
Notes:  
  



 

Artist: 986 - Camila Colussi 
Artwork 1 Title: Better Times Are Coming 
Artwork 1 Dimensions: 700x700cm 
Artwork 1 Medium: Audiovisual interactive installation 
Artwork 1 Commentary: Video: https://vimeo.com/458108808  
Description:  
Listening time. Listening space. 
'Better times are comingâ€• is an audiovisual interactive installation that simulates the timing of a clock. It varies in 
rhythm, graphics and acoustics in relation to the movement of the audience in space. Sound gets slower or faster, 
dry or full of reverb. The visuals mirror the exhibition space at the same time that they overlap their own image into 
feedbacks, delays and repetitions. Meanwhile, the sound of a female voice speculates about a time-revolution. 
At the high speed of the 21th Century, we've lost time. Jonathan Crary in his book '24/7 Late Capitalism and the ends 
of sleepâ€• identifies a non-stop culture that erases any pause, duration or waiting-time. Our experience of the 
world turned compressed, alienating our relation with the earth, other beings and even ourselves. This project plays 
with time under the idea of recovering the experience of time, not just as something that happens to us, but 
something that we are part of, as bodies in relation, affecting our surroundings. 
Move and change time. 
Move and change space.  
Move and resonate with the universe. 
Listen back. 
Resonate together. 
More info: https://www.camilacolussi.com/bettertimesarecoming 
Artwork 1 Image: 



 



 

 Catalogue5 ID987 

Artist ID: 987 
 
Artist Name: Dallas Collins 
Website: http://www.dallascollins.com/ 
IG: www.instagram.com/dalsartwork 
 
Artist Statement: My former career as an aircraft engineer and eclectic interest in objects, science and science fiction 
have been the focal point for most of my work. My art tries to explore the aftermath of an event that at times can be 
uncontrolled and chaotic leaving behind a post-apocalyptic form or shape that's frozen in a state of change. Working 
between art and science as a collaboration are important to me because of the commonalities in the questions 
pursued by their respective practices. Artists and physicists can influence one another's work by offering 
complementary perspectives on these questions of time and entropy. There is something beautiful about the 
exploration that takes place in an art studio and the methodical and intentional exploration that science has; we all 
have common interests and different approaches in discovering its true nature and my art tries to follows these 
paths. 
 
Notes:  
  



 

Artist: 987 - Dallas Collins 
Artwork 1 Title: Sky Field 
Artwork 1 Dimensions: 30 x 250 x 14.7 cm 
Artwork 1 Medium: Oak, paint, Aluminium, Kapton tape, gold Mylar and brass 
Artwork 1 Commentary: The majority of the materials I use are donated or found objects. The wood for this 
sculpture was given to me by a friend from a 200 year old oak tree that was in her garden and in danger of falling 
onto new housing being built in Bristol. The aluminium, brass screws and Kapton tape were found in my shed during 
the first lockdown in March. Unable to get to my shared studio during this period I tried to make art with the 
materials I had at hand. The majority of these materials have been on a journey relevant to being found. I decided to 
use these in this work to show the persistence time and the temporal sequences that are encoded in memory. 
Artwork 1 Image: 



 

 Catalogue5 ID988 

Artist ID: 988 
 
Artist Name: Will Carr 
Website: www.willcarrsculpture.co.uk 
IG: www.instagram.com/willcarrsculpture 
 
Artist Statement: The kinetic sculptures I create explore the relationship of geometry and form interacting in their 
environment. The natural flows and influences of interactions in our world are demonstrated through the complex 
geometry and balance of the pieces. Quickly developing a reputation for detailed realistic and abstract science based 
sculptures; my background in engineering as well as knowledge of weather and wind flow has led to a natural 
progression in to kinetic sculptures. My work is created to inspire and make people appreciate the complexities of 
the environment they inhabit. 
 
Notes:  
  



 

Artist: 988 - Will Carr 
Artwork 1 Title: Wisp 
Artwork 1 Dimensions: 210X120X120 
Artwork 1 Medium: Stainless Steel 
Artwork 1 Commentary: The real beauty of my pieces comes out in the movement, please see a video here; 
https://youtu.be/9_8pQlkEs_c 
Artwork 1 Image: 



 

 Catalogue5 ID989 

Artist ID: 989 
 
Artist Name: Ludivine Large-Bessette 
Website: https://www.ludivinelargebessette.com 
IG: www.instagram.com/ludivinelargebessette 
 
Artist Statement: Ludivine Large-Bessette is a French Visual Artist. In her multidisciplinary work, which uses both 
photography, video, digital art, and contemporary dance, the represented body becomes a mirror that that unsettle, 
question and move the audience. She interrogates and confronts the viewer with the role of the body in our social 
interactions and in our contemporary environment.  
Her films have been selected in numerous festivals and have been awarded several times (Filmwinter Festival for 
Expended Media Stuttgart, Instants Video Marseille, FIPA Biarritz, International TanzFilmPlattform Berlin, etc.). Her 
works have been exhibited among others at the Cité Internationale des Arts in Paris, the Museum of Modern and 
Contemporary Art in Strasbourg, the Salon de Montrouge, the Friche Belle de Mai in Marseille, the EYE Filmuseum of 
Amsterdam and the Aesthetica Art Prize. 
 
Notes:  
  



 

Artist: 989 - Ludivine Large-Bessette 
Artwork 1 Title: Regained Bathers 
Artwork 1 Dimensions: depends of the diffusion 
Artwork 1 Medium: Video, 13' 
Artwork 1 Commentary: Through the theme of the bather, Ludivine Large-Bessette plays in this movie with the 
traditional representation of the female nude, freely inspired by the painting Â«Trois femmes et une petite fille 
jouant dans l'eauÂ» by Felix Vallotton. By a collaborative approach with women dancers, it is a process of 
reappropriation of the female body by the movement, where the model becomes full-fledged actor of what she 
chooses to give to the artist and to the audience. In an atmosphere both seaside and nocturnal, this is the portrait of 
women to discover. 
Video link : https://vimeo.com/312941404 
Password : rb2019 
Artwork 1 Image: 



 

 Catalogue5 ID990 

Artist ID: 990 
 
Artist Name: LuãS Filipe Salgado Pereira Rodrigues 
Website:  
IG:  
 
Artist Statement: LuÃs Filipe Rodrigues (1971). Portugal.  
My main artistic activity is on drawing. I did the undergratuated in Painting in 1996 (School of Fine Arts, University of 
Oporto) where I had a very good performance on drawing subject. However, I do started a deep searching in this 
area when I made my Master on drawing, in 2007 (School Fine Arts, University of Lisbon) and my Phd, in 2018 
(Faculty of Architecture, University of Lisbon). This kind of expression through drawing is not the only way I use to 
make art (I make sculputures and paintings), but is the way which allows me to get more envolved in art creation. 
The possibility to explore each trace of my visual thinking is an amazing challenge. Even though I propose myself to 
develope projects with a kind of subject, I don't use to stop on the same ideas, that's to say, I do a metamorphose on 
them that gives me a better freedom with which I get more opened mind on art creation. Most of my drawings 
seems to be a chaos, however in it I search for a mind order. I use to compare my drawing to the jazz music, because 
of its apparent chaos and also because of its improvisation. These caracteristics are what allow me to navigate 
through my imagery, but mainly through my unconscious memories and on my affections which needs to be 
expressed.  
I am also an entusiastic about sculpture. I made a few exemples and I have several projects to sculptures, but I didn't 
made most of them because it is too expessive.  
I love music and the drawing is to me something similar. 
 
Notes:  
  



 

Artist: 990 - LuãS Filipe Salgado Pereira Rodrigues 
Artwork 1 Title: Finding the spapes of my soul 
Artwork 1 Dimensions: 100 x 140 cm 
Artwork 1 Medium: Pen on paper 
Artwork 1 Commentary: In my artwork I intended to find any shapes. Abstract shapes, because it had let me be free 
to have a deep encounter with my soul, with the unconsciousness memories. Abstract, but seeming someting real. In 
fact, the shapes were developed as I could see what is impossible to see. In fact I couldn't see what were them 
about, but it looks as a symbol of my emotional memories. In a certain way, they reveled me someting with a 
universal exhistence: the emotions. Even being present at all the behaviour of all the Human, each of us has the unic 
conscience of our own emotions. How we may observ in my drawings, the graphic lines were strongly regitred. That 
means that, as the emotions are closed to the body sensations, I tried to get a simbiosis between sensatios, 
emotions, afections, memÃ³ries and thought, runnig out of the rationality, aproaching to the sensibility, but also 
trying that each on be part of the same source: my self. 
Artwork 1 Image: 



 

 Catalogue5 ID991 

Artist ID: 991 
 
Artist Name: Miranda Carter 
Website: www.mirandacarter.com 
IG: www.instagram.com/mirandacarterart 
 
Artist Statement: I paint by letting go of expectations and allowing the natural flow of my materials take the lead.  
Each painting has its own individual path and the end point is only clear when the balance of light, colour, line and 
shape is in harmony.  
I paint and draw simultaneously. Adding, concealing, and revealing lines and gestures like a conversation. Each mark 
responding to its previous. By painting marks that speak to each other, I can initiate a visual journey for the viewer. 
They lead the eye through the painting, inviting them to participate in their own personal interpretation.  
My training began at Winchester Art School and continued with a BA at Bath Spa. Professionally I have worked in 
theatre arts, prop making and graphic design before becoming a full time artist in 2016. 
 
Notes:  
  



 

Artist: 991 - Miranda Carter 
Artwork 1 Title: In the Mood 
Artwork 1 Dimensions: 110X130X2 
Artwork 1 Medium: Acrylic, and pastel on canvas 
Artwork 1 Commentary: Starting with a luminous orange-pink ground, allowing warmth to escape through the more 
sombre blues, The piece grew in depth through layers of inks and whites ending in stains of yellow and turquoise.  
It feels like a painting of contradictions: both warm and cold, light and dark, soft and hard. Its title adds to this sense 
and its large scale creates an imposing presence. 
The way I paint is both instinctual and considered. Balance is key. Decisions are made in the moment, in response to 
each added mark and the growing sense of mood. 
Artwork 1 Image: 



 

 Catalogue5 ID992 

Artist ID: 992 
 
Artist Name: Alvaro Ramos 
Website: www.aramos28561cc6.myportfolio.com 
IG:  
 
Artist Statement: Ã•lvaro Ramos Candia was born in Montevideo in 1956. 
He studied drawing and painting, at the age of fourteen, at the CÃrculo de Bellas Artes in Montevideo. 
He continued his apprenticeship, years later, in the workshop of the famous painter Clever Lara. 
Exhibitions in Montevideo-Uruguay: 
34 National Salon of Plastic and Visual Arts. 
Young Painting Salon - Coca-Cola. 
Tribute to Picasso's 'Guernikaâ€•. 
"Vincent Van-Gogh" ABN Amro Bank Award. 
Painting Prize of the Israeli Community of Uruguay. 
Exhibitions in Cambrils-Catalonia-Spain: 
24 Premi de Pintura - Premi PromociÃ³ Local. 
27 Painting Award. 
Individual exhibition and Novel presentation. Year 2019. 
Year 2020 
Colectiva Contemporanea 2020 de GalerÃa ABARTIUM (curator Eva Cunil) 
Collective of painters Hotel Oca Puerta del Camino in Santiago de Compostela, Galicia 
Admitted to Konvent Residency 2020 
#SIDAV 2020 "International Visual Arts Show" (Bcn Provincial Council-Montesquiu Castle) 
Cambrils 2020 artists 
XLIII Casimiro Sainz National Painting Competition 
DECEMBER / JANUARY 2020 -2021 
"40th INTERNATIONAL AND MULTIDISCIPLINARY EXHIBITION OF CONTEMPORARY ART" 
in the Sala Pere CasaldÃ¡liga in Barcelona city. 
 
Notes:  
  



 

Artist: 992 - Alvaro Ramos 
Artwork 1 Title: He does not see, nor hear, nor speak 
Artwork 1 Dimensions: 150x 90 cms 
Artwork 1 Medium: Acrylic on recycled cardboard 
Artwork 1 Commentary:  
Artwork 1 Image: 



 

 Catalogue5 ID993 

Artist ID: 993 
 
Artist Name: Natalia Lapotko 
Website: https://www.lapotkoart.com/ 
IG: www.instagram.com/lapotkoart 
 
Artist Statement: I am a London-based artist, originally from Moscow, Russia. Having read History at the University 
of Cambridge, UK, I worked as a journalist before pursuing my passion in art.  
My background has led me to explore historical, social and political themes in my work. One of my first series of 
paintings depicted famous politicians, intellectuals, and writers through the prism of pop art.  
A graduate of the Ilya Repin Academy in Florence, I draw inspiration from the technique of old Renaissance masters, 
seen through modern light. I work primarily with the oil medium and use bright colours and thick brush strokes and 
drips. Recently, I have started using mixed media and enjoy introducing acrylic imprimatur and contrasting colours.  
I am currently working on a series 'Dark Past - Uncertain Futureâ€•. Influenced by my prolonged stay in Moscow in 
the summer of 2019 and 2020, it explores my personal impressions of a modern megapolis, torn between its self-
representation as an idyllic urban cityscape and the realities of popular protest and persecution. 
I have participated in numerous exhibitions, including at the UK Embassy in Moscow, Russian Embassy in London, 
the Museum of Contemporary Art in Moscow. I have an upcoming exhibition at Neglinnaya Gallery in Moscow in 
April. 
 
Notes:  
  



 

Artist: 993 - Natalia Lapotko 
Artwork 1 Title: Anxious Kremlin 
Artwork 1 Dimensions: 61cmx61cmx3cm 
Artwork 1 Medium: Oil on canvas; Acrylic imprimatur 
Artwork 1 Commentary: Here I depicted Kremlin, one of the symbols of Russia. I wanted to create an atmosphere of 
uncertainty and anxiety.  
In 2020 I focused on playing with colours and used expressive techniques to reveal my feelings rather than describe 
famous objects. 
Artwork 1 Image: 



 

 Catalogue5 ID994 

Artist ID: 994 
 
Artist Name: Bijanka Bacic 
Website: https://www.bijankabacic.com/ 
IG: www.instagram.com/bijanka_bacic 
 
Artist Statement: Bijanka Bacic is an Australian born artist, currently residing in London. She holds a Bachelor of Fine 
Arts from National Art School (Sydney, Australia). 
Playing with the tensions of reality and the subconscious mind, Bijanka sets her canvas up as a platform of 
paradoxes, a so-called collaboration of contradictions. She approaches this topic of paradoxes as a language of 
nature, a source of growth and activity (interchangeable attitudes) of life. This dialect has harnessed the ability to 
compare objects/subjects and yet still carries a connection of unity. Taking this philosophy, Bijanka's creative process 
collides both representation and abstraction. As the audience steps into the canvas, they are witnessing a world 
related to the power of the line and colour field. But, as they step back, it all comes together to form a collaboration 
of bodies. This invites the viewer to see familiar, yet obscured silhouettes that vibrate with energy, resulting in a 
chaotically orchestrated artwork. Bijanka is helping us examine our perception of reality and its various forms of 
truth, as she believes art is becoming more real than reality itself. 
 
Notes:  
  



 

Artist: 994 - Bijanka Bacic 
Artwork 1 Title: Perceptions 
Artwork 1 Dimensions: 132 x 112 cm 
Artwork 1 Medium: oil on canvas 
Artwork 1 Commentary:  
Artwork 1 Image: 



 

 Catalogue5 ID995 

Artist ID: 995 
 
Artist Name: Gala Bell 
Website: www.galabell.co.uk 
IG: www.instagram.com/galabelll 
 
Artist Statement: The alchemy of painting is at the epicentre of Bell's practice with colour as a fundamental catalyst. 
Using diverse forms of collected imagery the boundaries between drawing and abstraction are developed in slow 
layers over time, until the work is saturated with abstract forms ignited from underlying drawings and ideas 
absorbed from the periphery of consciousness. The artist's practice envelopes divergent forms of painting and 
drawing, as well as sculptural works that combine processes such as casting in sugar, deep frying, and various 
material processes. Engaging with ideas of value, taste, hierarchy and absurd labour, the space of the kitchen and 
the space of the studio operate as a lab of material transformation. Swapping roles between kitchen techniques and 
traditional craftsmanship, ideas fuse with diverse material forms that lead to new processes and possibilities for an 
art work. 
Bell is a graduate of the Royal College of Art and City and Guilds Art School. She has been selected for exhibitions 
with The Design Museum, Haw Parr Hong Kong, The Victoria and Albert Museum, The London Design Festival, 
Kunsthalle am Hamburger Platz in Berlin, and Galerie der HBKsaar in Saarsbrucken. Bell has had commissions by BBC 
One & Tate and Lyle for her sugar sculptures, with a piece acquired by the Tate and Lyle Museum archive in London. 
She has been included in publications with Dazed magazine & Art Reveal, with interviews by BBC One and The Royal 
Docks, and an interview feature on To The Studio Podcast. 
'Equilibrium,' calls for balance, breaking out of form. Making reference to a diverse span of images, from the ancient 
Egyptian symbols of Maat, to Japanese woodcut, Russian graphic posters and popular culture, the concept of 
balance, order, harmony, and frictions between opposite energies ignite. The painting commands an aesthetic that 
breaks from the strictures of narrative to achieve the transformation of painterly matter to image. The transition 
between liquid and solid, transparent and opaque states, is reflected in the composition itself. Maat was the 
Egyptian goddess who personified the concepts of truth, morality, justice, regulating the stars, seasons, and the 
actions of mortals and deities, bringing order from chaos. In the Egyptian afterlife, the heart of the dead would be 
judged against the feather of Maat, determining their purity or sin. At a time when the world unravels, a call to order 
is needed. Much like Picasso's 'return to order', (a movement reviving Neoclassicsm against the avante garde that 
followed the First World War), Equilibrium echoes the painterly purity of Malevich, early Duchamp cubist works and 
the lyrical colours of Kandinsky. 
Diversifying in allusion and palette, and incorporating elements of figuration, the work resolutely grounds itself in an 
egalitarian, symmetrical ordering of forms, bringing forth a story reminiscent of justice and order, whilst still 
maintaining painterly gesture and the honour of making by human hand. 
 
Notes:  
  



 

Artist: 995 - Gala Bell 
Artwork 1 Title: Equilibrium 
Artwork 1 Dimensions: 150 x 180cm 
Artwork 1 Medium: oil on canvas 
Artwork 1 Commentary: â€˜Equilibrium,' calls for balance, breaking out of form. Making reference to a diverse span 
of images, from the ancient Egyptian symbols of Maat, to Japanese woodcut, Russian graphic posters and popular 
culture, the concept of balance, order, harmony, and frictions between opposite energies ignite. The painting 
commands an aesthetic that breaks from the strictures of narrative to achieve the transformation of painterly 
matter to image. The transition between liquid and solid, transparent and opaque states, is reflected in the 
composition itself. Maat was the Egyptian goddess who personified the concepts of truth, morality, justice, 
regulating the stars, seasons, and the actions of mortals and deities, bringing order from chaos. In the Egyptian 
afterlife, the heart of the dead would be judged against the feather of Maat, determining their purity or sin. At a 
time when the world unravels, a call to order is needed. Much like Picasso's â€˜return to order', (a movement 
reviving Neoclassicsm against the avante garde that followed the First World War), Equilibrium echoes the painterly 
purity of Malevich, early Duchamp cubist works and the lyrical colours of Kandinsky. It is intended to unsettle as 
much as calm, looming large and dominant, as much at it is fixed in form, it also continuously fragments and 
fluctuates, like all matter in chaos, it is in motion. 
Diversifying in allusion and palette, and incorporating elements of figuration, the work resolutely grounds itself in an 
egalitarian, symmetrical ordering of forms, bringing forth a story reminiscent of justice and order, whilst still 
maintaining painterly gesture and the honour of making by human hand. 
Artwork 1 Image: 



 



 

 Catalogue5 ID996 

Artist ID: 996 
 
Artist Name: Karen Lintott 
Website: www.karenlintott.com 
IG: www.instagram.com/karenlintottartist 
 
Artist Statement: Karen Lintott trained as a Pharmacist sparking her interest in science and medicine. She graduated 
in 2019 with a Master's in Fine Art from the University of Chichester. She is intrigued by science with other 
significant elements of her work being colour and textiles. 
Karen is inspired by her diagnosis of Amyloidosis, a disease where amyloid proteins gather in body organs eventually 
causing them to fail. She uses images of scans and procedures she has undergone as the basis of her artwork. 
The work involves a process that includes using computer technology and a variety of textile techniques to create 
bright jewel like pieces. She manipulates photographs on the computer to create vibrant abstract images that have 
become ambiguous in the process. She then uses textiles to make new marks in a painterly manner. Textiles offer 
great versatility in terms of the variety of techniques that can be used. 
She likes the push and pull of using textiles to express scientific concepts. Textiles could be considered soft and 
feminine and science hard and masculine.  
If artwork is made as part of a cathartic process, it can also communicate something of the experience to others 
including clinicians, other patients, carers and the wider public. Set within the current debate on the role of the arts 
in health and well-being, she explores how art can interpret and communicate the medical and personal reality of 
complex medical conditions and the experience of living with those conditions. 
 
Notes:  
  



 

Artist: 996 - Karen Lintott 
Artwork 1 Title: Spine 1 
Artwork 1 Dimensions: 33x45x5 cm 
Artwork 1 Medium: Mixed Textiles 
Artwork 1 Commentary: Mixed Textiles. I use computer technology and textile techniques.  
MRI scans are manipulated in Photoshop to create abstract images to work from. I use colourful textiles to make 
marks in a painterly manner with an embellisher. I add stitch to bring out the detail in a piece. 
Artwork 1 Image: 



 

 Catalogue5 ID997 

Artist ID: 997 
 
Artist Name: Abigail Hampsey 
Website: www.abigailhampsey.com 
IG: www.instagram.com/abihampsey 
 
Artist Statement: Although primarily interested within the process and materiality of oil paint, Abigail also works 
across mediums such as Photography, Print Making and Drawing. More recently combining such mediums to create 
mixed media works exploring the expanded field of painting. Interested in the materiality of oil paint, the variety of 
textures it can create and how it can be manipulated. Abigail uses saturated colour and extensive layering, both 
painted and three dimensional, to create familiar often unsettling images. Position the viewer as a spectator, Abigail 
makes them question what is invented, remembered or imagined. Her fascination with the space between the 
factual and mythical manifests itself within the word 'Mockâ€• meaning: not authentic or real, but without the 
intention to deceive. Using the word 'mockâ€• as an explorative lens she aims to explore the relationship between 
her own experiences, other people's tales and archetypal stories. Allowing circumstances in location or specifics 
within stories/memories to dictate scale and decision making, Abigail's work aims to visually present stories as they 
are told, read, remembered and created. Using mixed media (as well as the titles of works) as a way to present the 
indexical relationships of signs and symbols to storytelling, memory and shared experience. In doing this she enables 
each viewer to bring their own personal projections to the narrative. 
 
Notes:  
  



 

Artist: 997 - Abigail Hampsey 
Artwork 1 Title: The puppeteers 
Artwork 1 Dimensions: 40cm/40cm/3cm 
Artwork 1 Medium: Oil on canvas 
Artwork 1 Commentary: The puppeteers presents a window, a stage, an entrance a performance a shadow an index 
and all their component characters or props. we wonder who we are in this scene and what perspective we are 
gazing from. The puppeteers is made up of multiple layers of thinned oil paint and heavy linseed oil to create texture 
and depth in the work. It is the first pease of work made since moving to London from Newcastle. Thank you 
Artwork 1 Image: 



 

 Catalogue5 ID998 

Artist ID: 998 
 
Artist Name: Jenny Hellen 
Website: www.JennyHellenArt.com 
IG: www.instagram.com/jenny2he 
 
Artist Statement: Jenny Hellen creates Fine Art Textiles, which respond abstractly to the light, colour and movement 
within experienced spaces and landscapes. Their development reflects particular moments and time passing. These 
pieces have recorded the containment of Covid Lockdown through their slow stitching process onto poured 
paintings; the repetition of stitches has a long meditative process. The horizontals and verticals open out or enclose 
and contain precious moments of time where concentration and pace recede and drifts.  
The collages are made from poured paint and a found palette of recycled fabric colours and textures whose selection 
contemplates a duality of textural surface and an illusion of created space. They contrast intricacy of qualities and 
the broad beautiful transient nature of the light of sky through trees or on water. Distortion of light occurs through 
reflections from metallic threads and fabrics. Balance is found through the process of selecting, moving and placing 
the fabrics, colours and stiches to respond to the movement in trees, air and water in contrast with the perceived 
solidity of landmass. 
The vertical nature of the pieces takes much from a Chinese and Japanese landscape tradition of scrolls which allow 
a composition to move upwards without a change of scale, the perspective assuming the viewpoint is not stationary 
but always changing. This is used as a memory of walking and moving through particular places and spaces. 
Environmental alterations and climate change are a constant focus. 
 
Notes:  
  



 

Artist: 998 - Jenny Hellen 
Artwork 1 Title: Liminal Viridis 
Artwork 1 Dimensions: 59 x 38cm 
Artwork 1 Medium: Mixed media collage 
Artwork 1 Commentary: Liminal Viridis is responding to close shores and distant landmass. It considers the flux and 
movement of water and light in liminal spaces. The selected colours and arrangement of recycled fabrics alludes to 
landscape with a pictorial quality. Whilst the horizontal stripes contradict the space and perspective. 
It has a base of poured paint opening towards bright turquoise blue creating abstract horizontal divisions alluding to 
some light in the sky and still water. Reminders of brief moments of freedom during Covid lockdown. Layers of 
collaged fabrics with horizontal layers diffuse the sense of space and scale. Shiny fabrics and tiny repetitive stitches 
emphasise the textures and surface qualities. 
Artwork 1 Image: 



 

 Catalogue5 ID999 

Artist ID: 999 
 
Artist Name: Odette Marais 
Website:  
IG: www.instagram.com/#odettemarais 
 
Artist Statement: I paint traditionally in oils and watercolour and work from life.  
My painting practice is primarily driven by an intuitive process. My concerns are the response between the surface 
and materiality and this facilitates my fascination with atmosphere.  
Solitary moments... when dust settles and light touches.  
Time and it's passing is a constant motif; exploring the actual and the absent... the vibrations within a passing 
moment: a shimmer, a shadow or quiet hesitation.  
I aspire to create an interplay between the figurative and the abstract.  
My work has been represented in various solo and group shows over the years in Cape Town and internationally. 
 
Notes:  
  



 

Artist: 999 - Odette Marais 
Artwork 1 Title: piano, winter 
Artwork 1 Dimensions: 61 x 76 
Artwork 1 Medium: oil on canvas 
Artwork 1 Commentary: One of the paintings in a series where I am considering music... harmony, composition, 
volume, form. The stillness of a moment reflects the abstract notion of the present and the absent, now and then. 
Artwork 1 Image: 



 

 Catalogue5 ID1000 

Artist ID: 1000 
 
Artist Name: Verity Woolley 
Website:  
IG: www.instagram.com/verity.woolley 
 
Artist Statement: Within painting, I seek to visualise a fresh perspective of abstraction whilst considering scholarly 
practices. Surrounded by digital technologies; I feel painting has been labelled as a somewhat redundant craft. My 
curiosity with artists of the 19th century and their illustrious refined expression - has led to an adoption of oil paint 
within my practice. I aspire to refresh audiences perceptions of painting and create an equilibrium between painterly 
classics and abstracted aesthetics. 
 
Notes:  
  



 

Artist: 1000 - Verity Woolley 
Artwork 1 Title: mind the hum 
Artwork 1 Dimensions: 121x91x5 
Artwork 1 Medium: Oil on canvas 
Artwork 1 Commentary:  
Artwork 1 Image: 



 

 Catalogue5 ID1001 

Artist ID: 1001 
 
Artist Name: Sarah Vines 
Website: www.sarahvines.com 
IG: www.instagram.com/sarahvinesprint 
 
Artist Statement: My work consists mainly of screen prints and tapestries. I find most of my inspiration in the 
informal portraits I draw in my sketchbooks, which I carry with me. I have a particular interest in interiors and people 
at rest - much of my work focusses around home spaces, comfort spaces, and moments of quiet in the day. I 
accompany the portraits with relevant imagery, patterns and motifs to develop a story. While each of my prints have 
a strongly personal element, I try to keep them abstract enough to allow the viewer to draw their own conclusions as 
to what the images mean to them. Colour features very strongly in my work and I draw inspirations from the colours 
surrounding me when I drew the initial image. 
I develop these drawings and initial research elements into screenprints using traditional mediums, then often 
respond to and accompany them with a hand woven tapestry. I care strongly about the hands-on making process 
and the crafts involved in producing my work. 
 
Notes:  
  



 

Artist: 1001 - Sarah Vines 
Artwork 1 Title: One Way System (2020) 
Artwork 1 Dimensions: 44.5 x 44.5cm 
Artwork 1 Medium: Screen print on paper 
Artwork 1 Commentary: This print is a reimagining of a one way system sticker, which have become increasingly 
prevalent this year due to the current world events. Much of my work features portraits of others, but due to lack of 
freedoms during lockdown, I was forced instead to examine myself. I began collecting words, images and colours 
which felt significant on my lockdown walks, and then combined them with the imagery we are all presented with at 
the moment - arrows, circles, and government issued directives (hands, face, space). The portrait in the image 
remains uncoloured in order to highlight that the individual fades in the face of mass quarantine initiatives and 
slogans. 
Please note: the grey layer visible in the image is silver pigment. 
Artwork 1 Image: 



 

 Catalogue5 ID1002 

Artist ID: 1002 
 
Artist Name: Eunmi Kim 
Website: http://www.4mimism.xyz 
IG: www.instagram.com/4mimism 
 
Artist Statement: I, Eunmi Mimi Kim(b. 1988, KR), am a Korean-born artist who received B.F.A Multimedia & 
Interactive Design at Hanyang University, South Korea and M.A. Experimental Design at Royal College of Art, is a 
London-based experimental-media-practitioner. I work at the intersection between art and technology particularly 
interested in the mental impact of technological developments. Embodying the artistic x technological therapy with 
immersive de-sensory experience through performance and installation that employs technology and theory (Neuro-
technology, EEG Real-time data, VR, Psychoacoustic, ASMR, Cymatics), ironically, is to deal with the overwhelmingly-
digitised world. I explore the sensory perception and its corresponding communication, how we perceive the world 
around us through the senses. 
Specifically, my interests have focused on the artistic way of 'SENSORY ISOLATION' based on my physical, 
physiological and psychological features: [1] Hyperthyroidism (hormone-related disease), [2] Hypersensitivity, [3] 
Meticulousness. I'm easily be pushed into sensory overload. It highlights mental health issues that many people face 
in today's technology-driven society. This world is way too cramped, sharp, volatile and ephemeral. We may start 
patting our overly-acute senses by experiential art pieces, may need space and time to unplug ourselves 
(ë¬´ìœ„ç„¡çˆ², do-nothingness). My projects aim to align our mind and body back into balance, drift into our calm 
inner-self. 
I'm eager for articulating who I am, what I think, ultimately, my sensory world by my own artistic language. 
 
Notes:  
  



 

Artist: 1002 - Eunmi Kim 
Artwork 1 Title: <ZENSPA (æ£®)(æž—)(æ¸©)(æ³‰), 2020> 
Artwork 1 Dimensions: Variable, Single / Multi-Channel Video Installation, 00:03:10 
Artwork 1 Medium: Contemporary New Media Performance, Experiential Experimental Research, EEG 
(Electroencephalography) : Brainwave Detective Device, Arduino, Processing Programme 
Artwork 1 Commentary: https://vimeo.com/442155349 
- 
<ZENSPA (æ£®)(æž—)(æ¸©)(æ³‰), 2020)> is experimental performance videography that explores sensory isolation 
and its therapeutic effect using 
the EEG (electroencephalogram) - brain wave detective program and breathing machine. This project is an extension 
of <Me-Time(2018)>, experimenting with eccentric me-time while focusing on a mere â€˜BREATHING' in turn 
reducing 
sensory stimuli allow the body to drift into our calm inner-self. 
In particular, in this work, I choose a face casting as a method of sensory isolation. Every nerve upon a mere 
â€˜BREATHING', inhale-exhale moment. Away from an anxious or overwhelmed mind, limiting distractions from 
sight, smell and sense of orientation. Isolated and paused our mind will feel cut off from the outside world. As I do 
inhaling and exhaling and inhaling.. after all, there will be just my self, breath, awareness as if floating in the spatial-
temporal dimension of consciousness. 
In this digitised and fast-paced era, many intangible things are being lost unbeknownst to us, while experiencing 
adverse effects on human's neural, physiological and emotional experience, such as sensory overload coming from 
the gap between development and human adaptation speed. The 
therapeutic time and space for sympathetic nerves tired of many sensory stimuli that are subliminally triggered by 
over-heated digitisation. 
Paradoxically, again, we may devise a way to use technology to preserve many things that will be lost more 
exponentially in the future. Behind the scenes of the era of sensory expansion, people may again use technology in 
order to cut off their senses again. The counter effect of the digital era, The irony of using technology again to find a 
solution: the inseparable and indispensable relationship between technology and humans. 
Artwork 1 Image: 



 



 

 Catalogue5 ID1003 

Artist ID: 1003 
 
Artist Name: Joao Villas 
Website: http://www.joaovillas.art 
IG:  
 
Artist Statement: My name is JoÃ£o Villas and I am a Latin-American Artis based in London. I graduated from my MA 
at the Royal College of Arts in 2019 and my work, in general terms, is focused on the study and construction of 
narratives in both still and moving images. 
For the London Open I am submitting my latest moving image work titled 'Placeholdersâ€•, a combination of four 
mirrored images where a selection of moments were put together into one single narrative thread. These images are 
small sections extracted from over 600 hours, or 90 days, of footage from outside my flat at the end of lockdown. 
Placeholders gives name to a film which weaves multiple and continuous crosscurrents of micro everyday 
happenings into an imaginary space of relational possibilities and a fragmented time of juxtaposed moments where 
intention and chance are ordained in such a way that they do not weigh in one another. 
Siri says that Placeholders are 'words that can refer to objects or people whose names do not exist, are temporarily 
forgotten, irrelevant, or unknown in the context in which they are being discussedâ€•. 
 
Notes:  
  



 

Artist: 1003 - Joao Villas 
Artwork 1 Title: Placeholders 
Artwork 1 Dimensions: 1920:270 pixels (projection aspect ratio) 
Artwork 1 Medium: Moving Image Work 
Artwork 1 Commentary: https://vimeo.com/484243016/6feae894ea 
Artwork 1 Image: 



 

 Catalogue5 ID1004 

Artist ID: 1004 
 
Artist Name: Pei-Chi Lee 
Website: https://www.pepperchilee.com 
IG:  
 
Artist Statement: I am a multidisciplinary artist, design researcher and illustrator. I explore the relationship between 
play and wellbeing. I am looking particularly at the public sphere.  
My works display movement in different forms, using different media from textile, drawing, sculpture to installation. 
They are inspired by the unexpected narratives found in the relationships revealed through human behaviour and its 
engagement with the urban environment. 
Using a whimsical aesthetic throughout my practice, I employ a wide range of materials and kinetic movement to tell 
stories which emphasise tactility and interaction with the viewers. Doodling and colour experiments permeate 
through my process, helping me thread together the seemingly different manifestations of my work across media. 
The form of "play" is my inspiration. The form of 'playâ€• also provides the mechanics of my works. Play is an 
experience; thus the goal of my work is to invite the audiences to become active participants in an experience, 
moreover to enable a kind of self-expression they never thought was possible. Furthermore, through creating 
serendipitous discovery, it encourages people to break out of their comfort zone, by remembering the joy of 
frivolous experimentation. 
Last year (2019) I completed my MA in Textiles Mixed Media from the Royal College of Art in London, having 
previously studied BA Fashion Textiles at the London College of Fashion graduating in 2014. My work has since been 
exhibited internationally in India, Taiwan and the UK, and I have worked on several design projects, workshops and 
talks on the concept of playfulness and well-being's strong relationship, in different contexts. 
 
Notes:  
  



 

Artist: 1004 - Pei-Chi Lee 
Artwork 1 Title: Randomness is very hard to achieve #2 
Artwork 1 Dimensions: 40 x 40 x 10 cm 
Artwork 1 Medium: Embellishment on fabric, Wood, Motors 
Artwork 1 Commentary: Randomness is very hard to achieve #2â€• is part of my ongoing experimental kinetic 
embellishment series that I have been working on since 2017. 
I used both hand and machine embroidery techniques and combined with beading details, mixed with multiple 
materials including metal, which led the piece to interact with the motor device underneath that has magnets 
attached on, creating this unexpected animated effect on the surface. 
In this work, taking images referenced from my sketchbook, I want to refine the definition of the "randomness", and 
encourage people to look for the beauty of the banal. 
I am trying to look at chaos from a different perspective. In a time that is full of uncertainty, how do we search for a 
peaceful mind in the chaotic world, as well as embracing the chaos in the calming state? If you know the patterns 
that you are looking for, the chaos is actually in order. 
For the movement please check: https://www.pepperchilee.com/random-2 
Artwork 1 Image: 



 

 Catalogue5 ID1005 

Artist ID: 1005 
 
Artist Name: Louise Edwards 
Website: www.Louiseedwardsart.com 
IG:  
 
Artist Statement: Heavily improvised until a recognisable human expression is formed. I feel I paint distorted faces to 
particularly draw attention to the emotion that can be felt at a glance, in parallel with the real world when it is all 
that is left/important when someone's movements change or they are no longer physically there. 
 
Notes:  
  



 

Artist: 1005 - Louise Edwards 
Artwork 1 Title: Untitled 
Artwork 1 Dimensions: 50cm x 40cm x 3 cm 
Artwork 1 Medium: Oil on canvas 
Artwork 1 Commentary: Heavily improvised until a recognisable human expression is formed. I feel I paint distorted 
faces to particularly draw attention to the emotion that can be felt at a glance, in parallel with the real world when it 
is all that is left/important when someone's movements change or they are no longer physically there. 
Artwork 1 Image: 



 

 Catalogue5 ID1006 

Artist ID: 1006 
 
Artist Name: Agata Michalczak 
Website:  
IG: www.instagram.com/agatam.art 
 
Artist Statement: My main focus is to look at the world like it was the first time I saw it. Perceive it with a fresh eye 
and an open mind. 
I work with variety of media and every time I catch myself in a habit I break it by switching the tool I use. 
I have a strong belief that artists should never deliberately work on having their own style and the pressure to have 
one is often stopping them from taking this one step forward that could make their work recognisable by its 
audience. 
 
Notes:  
  



 

Artist: 1006 - Agata Michalczak 
Artwork 1 Title: Endings 
Artwork 1 Dimensions: 100x80x3 
Artwork 1 Medium: Oil on canvas 
Artwork 1 Commentary: It is like looking at the sky... clouds. The more you look the more you see. 
It started off as a regular canvas with lots of colours and shapes. Then I looked.  
I enhanced what I could see till it became visible to others.  
The painting is painted entirely from imagination using only memory as a reference. 
Artwork 1 Image: 



 

 Catalogue5 ID1007 

Artist ID: 1007 
 
Artist Name: Gyonyoung Yoon 
Website: www.studiogyo.com 
IG:  
 
Artist Statement: I am interested in digitizing myself and my life. I believe that everything- experiences, relationships, 
emotions, and even human beings can be uploaded and downloaded these days. By converting and uploading myself 
digitally, I aim to meet people regardless of physical limitations such as distance and time with the possibility of 
making a back-up for my present mind. 
 
Notes:  
  



 

Artist: 1007 - Gyonyoung Yoon 
Artwork 1 Title: Segimal (The End of the Century) Color 
Artwork 1 Dimensions: 59.4X84.1 cm 
Artwork 1 Medium: Photo collage 
Artwork 1 Commentary: â€˜Segimal(The End of the Century) Color' reflects my personal story in Tokyo with the 
pictures I took. The work was originally titled 'Plastic Blue' with highly saturated blue-colored photos. Although I had 
never visited Tokyo until 2016, I was overexposed to it through media. As a consequence, media-made stereotypes 
affected me greatly, and I unconsciously made a decision to visualize my expectation, not my experience. I imagined 
Tokyo would be a plastic and futuristic cyberpunk, but in fact, it is analog and nostalgic. It almost seemed as if its 
time has stopped in the 1990s. I wanted to redo it to visualize my real impression of the city with my childhood 
stories and the structures that remind me of the 1990s. 
Artwork 1 Image: 



 

 Catalogue5 ID1008 

Artist ID: 1008 
 
Artist Name: Erin Hague 
Website: www.erinkhague@gmail.com 
IG:  
 
Artist Statement: I am a severely sight impaired artist who looks to create an emotional response in the viewing of 
my work. I love paintings that look creepy and odd as they create an uncomfortable engagement with the viewer 
where it's hard for one to look away. 
 
Notes:  
  



 

Artist: 1008 - Erin Hague 
Artwork 1 Title: Negative Self Image 
Artwork 1 Dimensions: 42x59.4x2 
Artwork 1 Medium: Graphite dust, linseed oil and charcoal 
Artwork 1 Commentary: This painted drawing is a piece from a series that was supposed to accompany my fine art 
graduate summer exhibition of paintings. The 'Nyctophilia' paintings were about the darkness of negative space and 
this drawing was a contrasting exploration of the lightness of negative space. 
Artwork 1 Image: 



 

 Catalogue5 ID1009 

Artist ID: 1009 
 
Artist Name: Richard Burger 
Website:  
IG: www.instagram.com/richard_burger 
 
Artist Statement: People and their interaction with the world fascinate me which draws me towards figuration. As 
someone born in one country and living in another, I am drawn to the narrative of displacement and belonging. 
Painting for me is a necessity not an option therefore by definition I am a painter 
As a figurative painter my interests therefore revolves around portraiture and landscape and our interaction with it. 
Sometimes I find the human form necessary for my work and sometimes a hint of a human presence is more 
powerful than the actual. Using models and photographs to paint portraits, interior scenes and altered landscapes, 
I'm able to bring my own particular take on people and places.  
While remaining true to the perceived reality I am more attracted to working rapidly and instinctively in order to 
capture the essence of a scene and to keep the freshness of the moment. 
 
Notes:  
  



 

Artist: 1009 - Richard Burger 
Artwork 1 Title: Still life with Blue Towel 
Artwork 1 Dimensions: 125x185x5 
Artwork 1 Medium: oil on canvas 
Artwork 1 Commentary: My work revolves around displacement and figuration and most of my landscapes evoke 
places and moments that were particularly important to me. this piece form me commemorates the announcement 
of a new arrival 
Artwork 1 Image: 



 

 Catalogue5 ID1010 

Artist ID: 1010 
 
Artist Name: Mia Takemoto 
Website:  
IG: www.instagram.com/mtakemoto.art 
 
Artist Statement: I am an English-Japanese artist based in Edinburgh where I am currently completing an MA in Fine 
Art and History of Art at the University of Edinburgh.  
My art practice is concerned with processes, pushing me towards media that enable me to produce my own 
materials such as sumi-e and egg tempera. I am also preoccupied with the simultaneous feeling of attachment and 
detachment that I feel towards different places that have contributed to my cultural identity, namely England, 
Scotland, Japan, Australia and Canada. Rather than conforming to a single cultural influence, my practice searches 
for a 'third space' and my own hybrid artistic style. 
 
Notes:  
  



 

Artist: 1010 - Mia Takemoto 
Artwork 1 Title: The Aussie and the Ladybird 
Artwork 1 Dimensions: 92 x 61 x 1.5 cm 
Artwork 1 Medium: Egg tempera, ink and acrylic paint on wood 
Artwork 1 Commentary: Mixing various media, techniques and influences, this painting celebrates cultural hybridity. 
It evokes Japanese ink drawings, Western realism, Aboriginal dot art, origami paper, Abstract Expression and family 
photo albums. It features an egg tempera portrait of myself and my brother as infants in fancy dress. I am dressed as 
an Australian, although I am not Australian, yet I was born in Australia; a humorous, personal detail that relates 
cultural identity to performativity and detachment. 
Artwork 1 Image: 



 

 Catalogue5 ID1011 

Artist ID: 1011 
 
Artist Name: Yiu Wai Chu 
Website: https://www.pricechu.com 
IG:  
 
Artist Statement: My work is about how is the artist survives and tries to build a relationship, trust and hope with the 
audience. But, when the common ground is faced with huge impacts and changes, my creation is only the process to 
explore what is survival of the fittest. From discovering the aesthetics of machinery, there is the way of looking for 
clues in my search for what is the uses of art. 
 
Notes:  
  



 

Artist: 1011 - Yiu Wai Chu 
Artwork 1 Title: Fading Stone 
Artwork 1 Dimensions: 55cm x 55cm x 13cm 
Artwork 1 Medium: Kinetic Art with Stepper Motors and Microcontroller etc 
Artwork 1 Commentary: YouTube Video Link: 
https://www.youtube.com/watch?v=qlxmKZMjxj4 
Under the influence of the pandemic and the social movement in Hong Kong, this work is a record of a part of the 
great changes that are taking place at the moment. 
'Fading Stoneâ€• is a drawing machine that uses water as a drawing medium. By creating this machine from the 
calculations, modelling the mechanical parts, to the assembly of woodworking, these process let me think calmly to 
explore a question about the cycle of prosperity and decline. The culture and values of my place are gradually 
disappearing, and I just artlessly hope that I can get my thinks back. The imperturbable drawing machine replaced 
me in expressing my perseverance. Using water as a metaphor, It is trying hard to draw a stone or even a mountain. 
Although the water can't leaving any traces, but it just transforms into another form. Eventually it will return and 
flow onto the canvas to create new traces. 
Artwork 1 Image: 



 

 Catalogue5 ID1012 

Artist ID: 1012 
 
Artist Name: Xavier White 
Website: https://www.xavierwhite.art 
IG: www.instagram.com/rockxaviergb 
 
Artist Statement: Xavier White, born 1993, is a British artist living and working in London. His work is routed in 
activism and uses a variety of mediums to provide a commentary on contemporary socio-political issues, such as the 
discourse around gender identity politics, toxic masculinity, and the male gaze. He harnesses the semiotic power of 
childhood toys in his work to make these complex political issues appear accessible, and create a stark juxtaposition 
of nostalgic fun with the problematic past.  
In 2019, Xavier was made a Fellow of the Royal Society of Arts and an Ambassador of One Young World. 
His work, 'Transitions: Female to Mattel' is currently on display as part of the Royal Academy Summer Exhibition 
2020. 
 
Notes:  
  



 

Artist: 1012 - Xavier White 
Artwork 1 Title: Inflation 
Artwork 1 Dimensions: A2 framed: 76.2x50.8x1.5 
Artwork 1 Medium: Lenticular Print (3 image film with left-right movement) 
Artwork 1 Commentary: Inflation' is a socio-economic critique, focusing on the lives of those in the Millennial and 
Gen X demographic. Millennials have seen the cost of the Freddo triple in their lifetime and rise five times faster 
than inflation from 1999 to 2017. In that time, the average salary has not even doubled. The Freddo, like many other 
commodities, has become disproportionately more expensive and due, to its place in popular culture, it has become 
both semiotically and colloquially representative of many wider issues these demographics face.  
In this work, the juxtaposition of the sweet, nostalgic Freddo, with the reality of inflation creates a harsh contrast 
that starts a dialogue around mature socio-economic topics in an accessible way.  
'Inflation' is a lenticular print showing the popular childhood chocolate bar, the Freddo, increasing in price from 10p 
to 20p, then 30p, as it has since the childhood of a Millennial. With each addition, the Frog on the wrapper gets a 
little less happy, showing the increasing unease of a demographic who have 34% less wealth than would have been 
predicted by previous generations, where 71% worry they will never be able to afford a home, and a third are 
predicted to still be renting by the time they retire. 
Artwork 1 Image: 



 

 Catalogue5 ID1013 

Artist ID: 1013 
 
Artist Name: Samantha Sadik 
Website: www.Sadikstitch.com 
IG: www.instagram.com/sadikstitch 
 
Artist Statement: Iam a 2nd generation multi-media artist , lucky enough to be born into a world of creativity, paints 
and brushes I plan to leave the same way ,Surrounded by art. I can be slightly manic in how i work, known to be 
maddening an enigmatic going from texture-rich mixed media pieces to abstract portraits, layered paintings , 
photography and anything else that popped in my head ... after years of experimenting and exploring different 
techniques, it finally lead to create something that's my style, using a combination of my training in fashion and 
textiles and a life of art sadik stitch became the result. 
 
Notes:  
  



 

Artist: 1013 - Samantha Sadik 
Artwork 1 Title: Scrunch 
Artwork 1 Dimensions: 1m x 80cm x 4cm 
Artwork 1 Medium: manipulated canvas and silk thread 
Artwork 1 Commentary: The canvas is manipulated to strengthen and alter its natural state, making the canvas the 
main focal point , by cutting the the work it allows it to break free from the four walls, of its frame . 
in the same way the corset is designed to re-configure the female form through moulding , tension, and lacing .  
holes are punched to create eyelets so the thread can be weaved through the canvas pulling and tacking and letting 
the movement define the outcome . 
Artwork 1 Image: 



 

 Catalogue5 ID1014 

Artist ID: 1014 
 
Artist Name: Peter Zanko 
Website:  
IG:  
 
Artist Statement: Peter Zanko 
Artist Statement 
Peter is an artist from the Illawarra coastal region in eastern Australia, about an hour's drive south of Sydney. His 
artworks are expressed in abstract as well as figurative forms. These are derived from his experiences with local 
natural bioecological and spacial systems over many years, and an imagination inspired by his connections with 
deep, interior personal visions. They range from the elemental interpretations of life to the celebration of the 
aesthetics of the botanical. 
Peter creates his art using acrylic paint, pencil, pen and airbrush on canvas, wood and public and private walls. 
 
Notes:  
  



 

Artist: 1014 - Peter Zanko 
Artwork 1 Title: Into the rock pool 
Artwork 1 Dimensions: 22.5X31.0X2.0 
Artwork 1 Medium: Acrylic on canvas 
Artwork 1 Commentary: The viewer looks at a pool that promises to invite the visitor to engage with the ephemeral 
streaks of sunlight blessed by microbial and botanical forms. 
Artwork 1 Image: 



 

 Catalogue5 ID1015 

Artist ID: 1015 
 
Artist Name: Rodrigo Costa 
Website: https://www.rcalcos.com/ 
IG: www.instagram.com/rcalcos_art 
 
Artist Statement: My work draws from repressed needs and feelings, those that have been deleted and/or 
reprogrammed by society - our purest, unstained self. Researching ways of reawakening our more organic instincts, 
by evoking a simpler era - childhood -, it explores the concepts of playfulness, evasion and obliviousness, with great 
aesthetic emphasis on colour, light and scale. 
Expanding on a child-like mind - busy, fuzzy, transformative - and recurring to diverse media (painting, sculpture, 
video, performance), I represent expressions that incarnate the fleetness so common to children. Inserted in 
environments that exaggerate in scale and momentum childish gestures and memories, amateur, odd, DIY-like 
objects, installations and situations reflect on how play may inform, extend and disturb what is described as a 
socially-acceptable 'adult'. 
Everything seems to be happening, everything appears to have been created - society exists drenched in utter 
boredom. We have forgotten the basics, drowned the easiness and killed true will. Instead, there is a choice to 
wrongly feed insecurities, rage, hate, egos and depreciation. What I propose with my practice is the creation of 
playgrounds for questioning and liberation of the self; a journey of self-rediscovery that dabbles with scale, memory-
based 'reality', identity and image; an alternative to the overly complicated 'now'. 
 
Notes:  
  



 

Artist: 1015 - Rodrigo Costa 
Artwork 1 Title: a cabinet of wonders and a living room' 
Artwork 1 Dimensions: 0 
Artwork 1 Medium: video performance, costumes from recycled and cheap materials 
Artwork 1 Commentary: Video link: https://vimeo.com/416673875 
'a cabinet of wonders and a living room' is an incomplete video and sculpture installation piece. This is the final 
version of the main video. 
A â€˜cabinet of wonders' is the 16th-century term for a room that collects diverse worlds (objects) - both real and 
imaginary. The original 'cabinet' I aimed to create, grows exactly from this idea, although it resides in the 21st 
century. 
We have all had different experiences as children - some better than others. However, everyone shares one single 
concept of â€˜childhood'; what it is and what it means. When entering this (physical/psychological) 'space' we are 
offered the possibility to be reminded of just that. There is something weirdly familiar about a particular colour or 
shape, a sound or a situation. 
Hopefully, while entranced by voices, melodies and strange characters the fact that we are â€˜adults' (or â€˜grown-
ups') inserted in a somewhat â€˜childish' reality slowly sunk in as we were left wondering â€˜whatever happened to 
this self?'. 
Artwork 1 Image: 



 



 

 Catalogue5 ID1016 

Artist ID: 1016 
 
Artist Name: Vishal Kumaraswamy 
Website: https://www.vishalkswamy.com 
IG: www.instagram.com/vishalkswamy 
 
Artist Statement: I am an artist and filmmaker based in Bangalore, India and hold an MA in Photography from 
Central Saint Martins College of Art and Design, London. Working across text, video, sound and performance, my 
practice weaves speculative narratives referencing Artificial Intelligence, Gender, Labour and is situated at the 
intersection of caste and technology. Over the last 2 years, I have engaged in research concerning the development 
of consumer access technology particularly investigating the effects of encoded biases within machine learning and 
artificial intelligence algorithms. This has led me to find points of convergence with ongoing research into my own 
indigenous caste heritage and the representation of the subaltern within conversations about technology in India. I 
am currently developing this intersectional body of research and practice into a framework for critical explorations.  
My recent body of work 'Swaayattate (Autonomy)' commissioned by the Royal College of Art and Furtherfield for 
www.empathyloading.com is a speculative investigation into the complex entanglements of the synthetic and 
organic worlds. Taking the form of a trilogy, the works are set in the geographic context of a local computer repair 
marketplace in Bangalore and examines the nature of human-machine relationships through the lens of language, 
gender, caste and labour. Portions of the script of the films were generated by a conversation with a text based 
neural network (GPT-2 Transformer) and sometimes recited by a synthetic voice generated by a voice assistant. 
 
Notes:  
  



 

Artist: 1016 - Vishal Kumaraswamy 
Artwork 1 Title: Swaayattate (Autonomy) 
Artwork 1 Dimensions: HD Video 3840x2160 
Artwork 1 Medium: Film Trilogy and Optional Gameplay, 4K 3840 x 2160 
Artwork 1 Commentary: Screener Version - https://vimeo.com/468179152/70b0b91350 
Swaayattate (Autonomy) is an investigation into the complex entanglements of the synthetic and organic worlds. 
Envisioned as a trilogy of films, the works are set in the geographic context of a local computer repair marketplace in 
Bangalore, India and examines the nature of human-machine relationships through the contemporary lens of 
gender, caste and labour. The films traverse across multiple timelines as the evolution of an embedded neural 
network references prescient concerns around language, accessibility and justice. Portions of the scripts for the films 
are written in collaboration with a text based neural network (GPT-2 Transformer) and sometimes recited by a 
synthetic generative voice. Coherence between chapters is achieved by way of employing the format of storytelling 
rooted in indigenous oral history practices along with the simultaneous examination of language models from a 
neural network's perspective. 
Artwork 1 Image: 



 

 Catalogue5 ID1017 

Artist ID: 1017 
 
Artist Name: Molly Morphew 
Website: www.mollymorphew.com 
IG: www.instagram.com/peachymoe 
 
Artist Statement: Molly Morphew works in mixed media, including sculpture, painting, performance, and poetry. She 
uses her body and adopts discarded possessions, exploring their textures, scars, and the memories they hold, and 
transforming them into figures that convey new emotions and meanings. 
 
Notes:  
  



 

Artist: 1017 - Molly Morphew 
Artwork 1 Title: Bird People 
Artwork 1 Dimensions: N/A 
Artwork 1 Medium: Video 
Artwork 1 Commentary: https://vimeo.com/480982791 
Artwork 1 Image: 



 

 Catalogue5 ID1018 

Artist ID: 1018 
 
Artist Name: Matthew Karl Thomas 
Website: www.matthewkarlthomas.art 
IG: www.instagram.com/matthewkarlthomas 
 
Artist Statement: Matthew Karl Thomas's work focuses on the tradition of painting within the realm of elusive and 
ambiguous abstraction. Â His abstract mark-making and layering of thin paint, appearing at once delicate and 
aggressive, produce an ethereal quality that explores spatial senses within the frame. Â Paint is applied with 
intentional non-committal, often shapes are formed and erased in later applications which gives a sense of 
uncertainty to the work. Â Compositional outcome is often ignored with each layer being informed by the previous.Â 
A kind of flux is created in the paintings as they flit between states of defined space and fragile obscurity. Â The 
viewer is left with little in the way of concrete forms and the paintings often compel a deeper gaze as vision takes 
hold of movement below the surface. Â Taking influence from the modern human landscape, both urban and rural, 
contemporary and historical, means a variety of shapes work their way consciously and unconsciously onto the 
canvas. In recent work Matthew has grappled with ideas of experimentation and systems within art, often working 
from a pre-meditated set of instructions to restrict decision making at the canvas. His work often chooses to focus 
on colour as content and, as such, continues a tradition within abstract painting which allows a focus on colours and 
their relationships. 
 
Notes:  
  



 

Artist: 1018 - Matthew Karl Thomas 
Artwork 1 Title: 2020-0301 (Purple One) 
Artwork 1 Dimensions: 77 x 59 x 3 
Artwork 1 Medium: Oil on canvas 
Artwork 1 Commentary:  
Artwork 1 Image: 



 

 Catalogue5 ID1019 

Artist ID: 1019 
 
Artist Name: Allan J. Robertson 
Website: https://www.allanjrobertson.com/ 
IG: www.instagram.com/allanjrobertson 
 
Artist Statement: Currently, his principle artistic interest is in architectural structures in the landscape. His paintings 
explore the relationship between industry and the natural environment, in particular industry in decline. His work 
begins when an image of a site, structure or material - a modern ruin - catches his attention. This is followed by 
extensive research on the subject pulling in drawings, photographs, historical documents and site visits.  
The paintings are completed in the studio, using a bold and heightened palette to create atmosphere and layering 
paint to add depth in key sections. Manipulating light and dark, he contrasts vast, intense skies and disquieting 
backdrops with detailed structural elements.  
The resulting images are rich in texture and colour and evoke a strong sense of place. 
 
Notes:  
  



 

Artist: 1019 - Allan J. Robertson 
Artwork 1 Title: 0.8472222222 
Artwork 1 Dimensions: 102 x 153 x 4cm 
Artwork 1 Medium: 1 
Artwork 1 Commentary:  
Artwork 1 Image: 



 

 Catalogue5 ID1020 

Artist ID: 1020 
 
Artist Name: Dmitry Artyukhin 
Website: https://www.dmitryart.com/ 
IG: www.instagram.com/dmitry_artyukhin 
 
Artist Statement: Doctor of physics and mathematics. Self-taught artist since 2013 working on concept of creating art 
thru sensitive transformation of emotions into colors. Emotional in this case doesn't reflect the process how you 
create artwork but rather transparency of transforming internal emotions into colors on canvas. I work on the way of 
removing any roadblocks and obstacles between internal feelings and external interpretation of them.  
My strong believe is if we look at such things like music, these should play a role of generator that just helps listeners 
to amplify their emotions and bring even more emotional context in their life. Same concept is working in my 
paintings, I am looking for the way of creating emotions on viewer's side by giving them just trigger for amplifying 
their own thoughts, images and dreams! 
Art-works has got specific attention from a few contemporary magazines (personal interview published in Art 
Habens Review magazine in 2017; ACS Magazine 2019, Art Habens Biennale edition 2019). His paintings were 
presented during several international exhibitions (recent one: Jan'20 in Prague; Art Rooms Fair in London in January 
2019 and London Art Biennale 2019). In 2017 a book 'Emotional Painting: Amateur reflection' was published to share 
the key concept of approach applied in creating art-works. 
 
Notes:  
  



 

Artist: 1020 - Dmitry Artyukhin 
Artwork 1 Title: Meditation #15 
Artwork 1 Dimensions: 24x30x1.5 
Artwork 1 Medium: Acrylic, sponge, jute on canvas 
Artwork 1 Commentary: This is the part of series of works that I title 'Meditation'. The whole concept that I'm 
applying to my art works is called 'Emotional painting' that doesn't reflect the process but rather the way how you 
express your emotions and feelings. This art-work is full of reflection and literally it gives absolute feeling of 
relaxation and calm. I believe that when you get it you will feel the same just sitting in front of it and experiencing 
relax and reflection of your day. 
Artwork 1 Image: 



 

 Catalogue5 ID1021 

Artist ID: 1021 
 
Artist Name: Heun Jung Kim 
Website: http://www.im-creator.com/free/heunjungkim/a 
IG: www.instagram.com/heunjungkim 
 
Artist Statement: Heun Jung Kim is a London-Seoul-based fine art portrait photographer. She is an alumni of Royal 
College of Art, London receiving a Master's of Photography degree 2019. Studying architecture for her background 
degree led her to discover photography. However, since she started creating photographic art, 'people' have always 
been the subjects in her cameras. While working on portraits she found the beauty of exploring humanity, and it 
became her motivation to visualize their sensitivity in her images.  
Recently, She received 3rd place from the 2020 Independent Photographer 'peopleâ€• and she was a finalist of The 
Ingram Collection 2020. Her works have been featured in exhibitions at the Photo Oxford Festival, 2020, UK; Korea 
Arts Promotion Agency, Korea ; the Art-Zone 42 Gallery, Greece , 2019; the Photo Place Gallery, USA ,2019; the 
Gallery 1202, USA, 2019. 
 
Notes:  
  



 

Artist: 1021 - Heun Jung Kim 
Artwork 1 Title: Tae Jung and Ha Ru 1 
Artwork 1 Dimensions: 45 x 60cm 
Artwork 1 Medium: Photography 
Artwork 1 Commentary: In South Korean culture, the number 100 is historically symbolic for entirety, completeness, 
fullness, and integrity. Highlighted in the Baek-il, as a celebration of an infant's 100th day after birth, 100 is 
significant and is often represented as a perfect number in Korean folklore with 100 days being long enough to see 
changes in the seasons and life. The tradition of celebrating a child successfully surviving -the first 100 days and the 
milestone to grow up into an adult allows us to ruminate on its true value, particularly in this unprecedented time of 
Covid-19. Moreover, given the recent spread, the virus may exacerbate Korea's reputation for having one of the 
lowest fertility rates worldwide. A child born during this pandemic is surrounded by loved ones and extended 
families, where happiness and love border anxiety and concern, and in this portrait, there stands a mother behind 
her daughter supporting and protecting her child. 
The work titled <Tae Jung and Ha Ru1> is a portrait of a mother and her 100-day-old baby born during the COVID-19 
pandemic. The baby left this commemorative moment as she wears her pink mask to protect her youthful identity 
from the scars of this pandemic. As this commemorative moment is quite different from the pre-pandemic moments 
where the whole family would share in feast and festivities to celebrate Baek-il freely without having fear of 
becoming ill. The double portrait connotes the identity of a mother, and her other self (womanhood), and her child 
through which they emphasized the faÃ§ade of the portrait. The portrait also visualizes the conceptual notion of 
maternal affection amid the uncertainty and vulnerability resulting from the pandemic. 
It depicts the celebration of Baek-il, as it unfolds by mixing the concepts of ancient and present day traditions 
together through the depiction of a mother wearing Hanbok, an old Korean tradition costume in a contemporary 
setting. In this context, Hanbok manifests the narrative of an attire that embodies the history of Korean tradition and 
cultural identity that began in the 1800s and serves as a part of the Baek-il celebration, while the masks reflect a 
facet of the pandemic we are faced with today. 
Artwork 1 Image: 



 



 

 Catalogue5 ID1022 

Artist ID: 1022 
 
Artist Name: Simon Berson 
Website: www.simonberson.com 
IG:  
 
Artist Statement: Growing up in New York City had many advantages. I used to skip school and spend days at the 
Metropolitan Museum of Art, Modern Art and the Guggenheim museums. The influence of Tanguy, Duchamp, 
Picasso, Calder, Kandinsky, Nevelson, Bontecue, and many others, is apparent in my work. I spend 30+ years as a 
technical writer/illustrator, in various corporations (also apparent in my work).  
Selected Exhibition History  
Washington Square Outdoor Art Exhibition New York, NY (1970-1972) 
Salmagundi Club, NY (1972) 
Bergen County Chamber of Commerce, Paramus, NJ (1973) 
Art in the Park, Montclair, NJ (1973) 
Burlington County Hospital, Burlington, NJ (1974) 
The Red Barn Gallery. Ridgewood, NJ (1975) 
Gallery Elizabeth, Chicago, IL (1977) 
International Sculpture Exhibition, Boston MA (1978) 
Rene's Gallery, Soho, NY (1980-1984) 
Sharp Electronics Corp. Mahwah, NJ (1982 - 1990) 
Crestron Electronics, Inc. (1999-2012) 
The Red Eft Gallery, Wurtsboro, NY (2002) 
Art in the Park, Hillsdale, NJ (2003) 
The Star Gallery, Middletown, NY (1999 - 2003) 
The Stray Cat Gallery, Bethel, NY (2012) 
The Atlantic Gallery, New York, NY (2013) 
The River Tree Gallery, Kennebunkport, ME (2014) 
The Cooper-Finn Gallery, Millbrook, NY (2015) 
Maryland Fine Arts (Circle Gallery) Annapolis, MD (2016) 
Lois Lambert Gallery, Santa Monica, CA (2018) 
Zurich Art Walk, Zurich, SW (2019) 
Artists and Charity, Palm Beach, FL (2019) 
Continuum, West Palm Beach, FL (2019) 
The Arts Council of Martin County, Stewart, FL (2020) 
 
Notes:  
  



 

Artist: 1022 - Simon Berson 
Artwork 1 Title: Birthday Boy 
Artwork 1 Dimensions: 50.8 x 76.2 
Artwork 1 Medium: Drawing/Collage 
Artwork 1 Commentary:  
Artwork 1 Image: 



 

 Catalogue5 ID1023 

Artist ID: 1023 
 
Artist Name: Georgia Tunesi 
Website: https://www.georgiatunesi.co.uk/ 
IG: www.instagram.com/georgia.tunesi 
 
Artist Statement: Georgia Tunesi is a figurative painter based in Reading, UK. She recently graduated from Arts 
University Bournemouth with a BA(HONS) in Illustration and also has a Foundation Art Degree specialising in Fine 
Art. She is intrigued by the human body and current world issues, such as, feminism, mental health, the environment 
and BLM. Her work displays a sensitivity and solitude within someone's quiet introspection. Usually the figures in her 
work seem distant or distracted as many of the faces are blurred and parts of the body obscured or disrupted. She 
finds having these elements in her work adds more of a narrative and creates texture and movement. 
Her work looks at what it is like to be human, whether it be overthinking, anxiety, restlessness or self-reflection and 
more. With paintings that are still and calm or complete chaos of charcoal and busy brushstrokes. She creates tender 
moments using softer colours and more precise strokes of paint whilst contrasted with bold mark making and rough 
textured paint layering to create a piece of work with variety and interest. The inner workings of someone's mind 
and feelings are usually expressed in her work using fractured paint marks and disrupted line work. The figures 
emotions taking on a much more physical approach. Humans are vastly complex and that is why she finds them 
forever fascinating. 
 
Notes:  
  



 

Artist: 1023 - Georgia Tunesi 
Artwork 1 Title: Tomorrow in the Wild 
Artwork 1 Dimensions: 42x30x0.2 
Artwork 1 Medium: Oil paint 
Artwork 1 Commentary: Life is uncomfortable, and we never truly know what to expect. 'Tomorrow in the Wildâ€• 
shows the mix of the calm stillness of the figure contrasted with the minds chaotic and abstract thoughts shown in 
the almost violent mark making. This restless anxiety is shown in a physical shroud around the figure to represent 
how the minds doubts and worries of the world can be all consuming. With the current times being so uncertain I 
wanted to show how easy it is to lose your sense of self amongst all of the disarray. The layering and doubling of the 
face are another way in which I show this narrative path as bringing awareness to mental health issues is a running 
theme in my work. 
Artwork 1 Image: 



 

 Catalogue5 ID1024 

Artist ID: 1024 
 
Artist Name: Muneerah Yate 
Website: www.muneerahyateart.com/pagecv 
IG: www.instagram.com/muneerahyate.art 
 
Artist Statement: I am a British-Muslim artist based in Norwich and London and am constantly inspired by my dual 
Iranian and English heritage. My practice is socially engaged and multidisciplinary. No matter the medium, it is 
always heavily driven by a relentless fascination in psychology. Namely, in the effects of societal and cultural norms 
on the human experience, with a specific focus on using art to facilitate human connection and better 
communication. I am passionate about combining my creativity with a desire to help others less fortunate. Currently 
a 3rd year mature student, I continue to grow my practice by gaining a degree in Fine Art at Norwich University of 
the Arts. Alongside this, I run my business of hand-making and selling Arabic and Farsi calligraphy paintings, which I 
have done for over ten years now. On residency at the Wysing Arts Centre last year, I was privileged to have been 
mentored by many creative professionals connected to the Wysing space, including Soheila Sokhanvari, Harold 
Offeh, Amanprit Sandhu and John Bloomfield. Along with taking part in various Hospital Rooms' projects, awarded 
Change Maker 2019 in my first year at university, nominated for Society of the Year in my second, and being 
featured in various group exhibitions since 2011. 
 
Notes:  
  



 

Artist: 1024 - Muneerah Yate 
Artwork 1 Title: From The Collection of a Candid Woman 
Artwork 1 Dimensions: 34cm x 27cm x 2.5cm 
Artwork 1 Medium: Acrylic on Canvas 
Artwork 1 Commentary: This art work is part of a series entitled 'Sunken Embrace'. The 'sunken' canvases explore my 
journey as a British-Muslim who grew up wearing the hijab. For fear of appearing "oppressed", I would avoid dark 
colours. This negative association with dark colours extended to my choice of clothes, home and art work. The 
frame-like display looks at portraiture, covering and containment. Which, apart from relating to the positive and 
negatives I experienced with wearing the hijab (Islamic modest headcovering and attire for women), it also explores 
the many different human experiences in relation to one's upbringing, society, culture or religion. The intention 
behind this series is to encourage viewers to reflect and discuss the artwork's themes. In the hopes to facilitate a 
space for open and respectful conversations around sensitive or taboo subjects. I've chosen this particular art piece, 
however, as it is slightly different from the others in the collection. I made this during the first lockdown (March 
2020) under COVID-19, when I found myself without a workshop or any of the other materials and machines I had 
before. Subsequently, given the current societal and economic climate, I wanted to challenge the organisation and 
simplicity of the other pieces and respond with a sort of 'unravelling' that would reflect my own experience as an 
artist, as well as the supposedly secure and controlled systems we've put in place which have now been 
unexpectedly and drastically thrown up in the air. 
Link to Sunken Embrace Series: https://www.muneerahyateart.com/sunken-embrace 
Artwork 1 Image: 



 



 

 Catalogue5 ID1025 

Artist ID: 1025 
 
Artist Name: Shauna Barthus 
Website:  
IG: www.instagram.com/shaunaclaireart 
 
Artist Statement: My work captures moments in time. Each piece is a tribute to the second of life lived in that 
moment. Exploring each subject or moment with emphasis on key points that connect to the soul of both the subject 
and the viewer. Influenced by the impressionist movement and artists such as Claude Monet and Pierre-Auguste 
Renoir with their playful approach to colour, the movement of their brush strokes and the emotion it provokes. I 
have found that there is a beauty that transcends from art that the world just would not be the same without. It 
brings healing and connects us to something from within that may never be described by the use of words. I take 
great pride in being able to speak through a medium that speaks for itself. 
 
Notes:  
  



 

Artist: 1025 - Shauna Barthus 
Artwork 1 Title: Eyes Fixed Above 
Artwork 1 Dimensions: 31.5' x 23.6' x 1' 
Artwork 1 Medium: Acrylic Painting 
Artwork 1 Commentary: This artwork speaks about choice. The choice to keep one's 'eyes fixed above' the 
circumstances. With a pending diagnosis and the emotion behind my body failing me, I have found that my choice to 
see the horizon above the storm has become my greatest strength.  
Reference: Psalms 46:1-3 
Artwork 1 Image: 



 

 Catalogue5 ID1026 

Artist ID: 1026 
 
Artist Name: Jacopo Ginanneschi 
Website: www.jacopoginanneschi.com 
IG: www.instagram.com/jacopo.ginanneschi 
 
Artist Statement: I was born in 1987. In 2011 I graduated at the Academy of Fine Arts of Florence. In 2011 I worked 
as an assistant of the painter Nicola de Maria. In 2012 I took part to the artist residency " International Pleinair Mark 
Rothko " in Daugavpils, Latvia, and two of my works are part of the permanent collection of the Museum of 
Contemporary Art of that town. For the anniversary of Michelangelo's death I took part to many exhibitions in 
Florence, one at the Uffizi Gallery. From 2015 to 2019 I have taken part to artistic projects in Japan and China. From 
2017 I am a member of the Accademia delle Arti del Disegno of Florence. I live and work in Casteldelpiano, Italy. 
My work is focused on landscape, usually painted with oil on wood. I start with watercolor sketches from the real, 
which inspire me for the final oil painting. My landscapes are always reinterpreted. The attention towards details 
gives an illusory sense of reality. 
 
Notes:  
  



 

Artist: 1026 - Jacopo Ginanneschi 
Artwork 1 Title: The giants 
Artwork 1 Dimensions: 76 x 88 x 4 
Artwork 1 Medium: oil on wood 
Artwork 1 Commentary: The subject of this work is a group of volcanic rocks in the countryside near to my home. It 
is a reinterpretation of the landscape based on the contrast between the brownish rocks and the clouds. No human 
being or plants are present, because I want the rocks to be the protagonists of the painting, and I want them to look 
at the spectator. The structure of the painting is the same of some altarpieces of the Renaissance, although deprived 
of human characters. The sense of sacred conveyed by nature is what I'm usually interested in in my work. 
Artwork 1 Image: 



 

 Catalogue5 ID1027 

Artist ID: 1027 
 
Artist Name: Josie Mccoy 
Website: www.josiemccoy.co.uk 
IG: www.instagram.com/josiemccoyart 
 
Artist Statement: I paint portraits of film and television characters. 
My work is about how a viewer engages with subject matter which is fictional but familiar within contemporary 
culture. I am interested in the versions of reality which are offered by both television and painting and in how 
blurred the line between fiction and reality can become.  
I work from photographs taken from the television screen. My source material is mediated several times from the 
original: by photography, projection and then painted using a photocopy for reference. The viewer is presented with 
a split second, transformed and suspended in paint.  
Using oil paint as if it were watercolour, I build up the paintings in thin layers of very diluted paint, waiting for each 
layer to dry before painting again. This process makes the surface of the paintings glow in an imitation of the cinema 
screen. I often use a green skin colour to reference traditional techniques of painting, where green was used as 
under-painting to give luminosity to the surface colour. I also use a blue skin tone to suggest the glow of a screen on 
a viewer. 
 
Notes:  
  



 

Artist: 1027 - Josie Mccoy 
Artwork 1 Title: Moon II 
Artwork 1 Dimensions: 90 x 145 x 4cm 
Artwork 1 Medium: Oil on canvas 
Artwork 1 Commentary: I'm entering the Ashurst Emerging Artist prize with my painting of Moon II. I chose this 
painting because it represents freedom to me, which seems more appropriate than ever this year. 
I have a long history of painting portraits of film and television characters. I'm obsessed with filmic moments and 
have painted several bodies of works based on film stills that resonated or connected with my life at the time.  
In this moment, Moon's hair is blowing wildly in the wind, while her expression is thoughtful and serene. It's 90 x 
145cm and painted in oils using brushes and a minimal palette. 
Artwork 1 Image: 



 

 Catalogue5 ID1028 

Artist ID: 1028 
 
Artist Name: Inge Du Plessis 
Website: Www.ingeduplessis.com 
IG: www.instagram.com/ingeartist 
 
Artist Statement: My paintings, figurative works in oil, represent compounded moments - like film stills, suggesting 
preceding or subsequent narrative - static images implying chronology, inviting questions. 
 
Notes:  
  



 

Artist: 1028 - Inge Du Plessis 
Artwork 1 Title: All those Memories 
Artwork 1 Dimensions: 40 x 40cm 
Artwork 1 Medium: Oil on Canvas 
Artwork 1 Commentary: A pervading image of this year has been anonymity, facelessness, being a fleeting, grainy 
digital presence at social gatherings. Without actively pursuing a verbal idea, I was drawn to these images and as I 
paint, often, the visual makes a new sense - the sense of without people, without touch, slowly disappearing. 
Artwork 1 Image: 



 

 Catalogue5 ID1029 

Artist ID: 1029 
 
Artist Name: Katrina Kolk 
Website:  
IG: www.instagram.com/katrina.kolk 
 
Artist Statement: Katrina Kolk is an Estonian artist (b. 1991), who has gratuated from Tartu Art College in the 
department of paintings and wall paintings restoration in the field of design and earned a master's degree from 
Estonian Academy of Arts in the field of painting. Katrina Kolk is a versatile painter, who depending on the idea is 
rather abstract or figurative. She focuses on her works in analysing the historical and modern perspective in the 
culture as well as exploring the the shape of the art and experimenting the colour of painting. The artist has 
participated in numerous exhibitions and projects both in Estonia and abroad. Her most important work called 
'Mural of Malaca Institutoâ€• is located in Spain and is 35 meter long. 
 
Notes:  
  



 

Artist: 1029 - Katrina Kolk 
Artwork 1 Title: Coronagame 
Artwork 1 Dimensions: 100 x 100 cm 
Artwork 1 Medium: Acrylic on canvas 
Artwork 1 Commentary: My dog caught the bat, friend caught some exotic animals and i caught it... so the world 
pandemic began. 
Artwork 1 Image: 



 

 Catalogue5 ID1030 

Artist ID: 1030 
 
Artist Name: Jegors Buimisters 
Website: www.buimister.art 
IG: www.instagram.com/buimister.art 
 
Artist Statement: Egor Buimister (b.1997 in Riga, Latvia) is a contemporary Latvian artist working predominantly in 
painting and drawing techniques.  
A harrow weeds the field, not caring for the toads underneath. The harrow of time weeds the field of history, not 
caring for those broken down or corrupted underneath. The artist, however, does care ' I do care, and throwing 
away black earth, the instruments of my work: brush, paint and canvas, shed light on the faces long gone. Whether 
they belonged to people once living or characters of paintings once hung in museums, they transform and come 
back, though changed, their emanations reflected upon the retina of my eyes. Piece by piece, I paint the faces whom 
I detest or admire, whose outlines and shadows create a peculiar new look in which my own image protrudes ' and 
every moment my art digs deeper into the unknown, striving to enter those chthonic realms of the memory and time 
in which, staggering from haunting recognition, it will discover its last model's face. 
 
Notes:  
  



 

Artist: 1030 - Jegors Buimisters 
Artwork 1 Title: Perturbatio Aeterna (Vasily Rozanov) 
Artwork 1 Dimensions: 120x95x2 
Artwork 1 Medium: Oil on canvas 
Artwork 1 Commentary: Perturbatio Aeterna (Vasily Rozanov) is the portrait of prominent Russian philosopher Vasily 
Rozanov (1856-1919), the man considered immoral by some and sophisticatedly religious by others. The painting is 
based on one of his photo-portraits, however, its conservative composition is contrasted by decomposing forms and 
vibrant colours which together are meant to transmit the title idea of â€˜eternal shock', â€˜eternal commotion'. The 
commotion is what lies in the core of Rozanov's creative method and worldview ' everything is debatable, and the 
philosopher himself would often defend contrasting points of view under different pen names, not being afraid of 
extremities. In particular, this artwork aims to study the â€˜apocalyptic' side of Rozanov's personality, seeing him as 
the prophet of great changes, not only those catastrophes that happened in his native Russian Empire but those 
which covered the whole world ' persecutions of faith, wars, revolutions, growing intolerance and primacy of the 
barbaric side of human nature. At the same time, while acknowledging and foretelling these events, in Rozanov's 
text there is hope for salvation and restoration ' some sort of purifying fire that is mirrored in the painting itself 
which deconstructs the figure into many â€˜burning' semi-abstract forms. 
Inspired by such contemporary painters as Peter Doig and Michael Armitage, Perturbatio Aeterna examines the 
border between abstract and figurative art, applying it to the specific genre of traditional portrait, altering and 
reimagining it to reflect the intellectual impulse of the model. 
Artwork 1 Image: 



 



 

 Catalogue5 ID1031 

Artist ID: 1031 
 
Artist Name: Katka Hubacek 
Website: www.katkahubacek.com 
IG: www.instagram.com/katkahubacekart 
 
Artist Statement: Having kids broke me. At first I grappled with the loss of freedom but as time passed, the truth 
was, I had never previously allowed myself to be ME and that was harder to face. From this deep emotional rift my 
art emerged. I now see that I had to become a mother to find my path to myself and my art practice.  
My work explores the feelings that arise from the clash of stereotypes: Mother as selfless giver and Artist as self-
centered creator. I'm interested in the struggle we feel as women to focus on ourselves to become fulfilled, when in 
reality, we have a rich female history that tells us otherwise. I'm searching for the complexity of the modern female; 
to explore the inner struggles and express the tension to the path of BECOMING. 
 
Notes:  
  



 

Artist: 1031 - Katka Hubacek 
Artwork 1 Title: Awakening to the unknown 
Artwork 1 Dimensions: 122x91x4 
Artwork 1 Medium: oil on canvas 
Artwork 1 Commentary:  
Artwork 1 Image: 



 

 Catalogue5 ID1032 

Artist ID: 1032 
 
Artist Name: Adam Krupa 
Website: www.askfulgur.co.uk 
IG: www.instagram.com/ask_fulgur 
 
Artist Statement: Working mainly in oils and acrylic, I work loosely and fluent with the paint. In many of my works 
working wherever the paint lands to create the image.  
I work a lot from life and run my own life drawing sessions which enable me to extend my practice and experiment 
with my style and application. 
 
Notes:  
  



 

Artist: 1032 - Adam Krupa 
Artwork 1 Title: Mother and Child 
Artwork 1 Dimensions: 84x59cm 
Artwork 1 Medium: Acrylic 
Artwork 1 Commentary: This piece was completed as a life painting during a 4 hour session. The baby was incredibly 
calm and naked against the mothers (Mary's) breast.  
I set this life drawing session, selected the model and her baby and the pose. The whole class painted this work. It 
was a serene session, almost spiritual.  
For me this work is both melancholic and joyous. A new life, but also entering means inevitable suffering in the 
journey. It reveals for me the sensitivity and excitement of life and what the future holds. 
Artwork 1 Image: 



 

 Catalogue5 ID1033 

Artist ID: 1033 
 
Artist Name: Eleasha Addicott 
Website: http://www.eleashaaddicott.com 
IG: www.instagram.com/eleashaaddicott 
 
Artist Statement: Addicott's practice lies in painting and portraiture with a focus on symbolism and the female form. 
Addicott is interested in seeing how she can manipulate the perception of traditionally religious works, such as 
church altarpieces, to create art that uplifts and empowers women and has them as the main focus of the "Icon", 
whilst also fusing modern elements of selfie culture and technology.  
The use of the portrait intertwined with these symbols is a way of questioning the line between the real, the celestial 
and how an "icon" can be interpreted in modern day. 
 
Notes:  
  



 

Artist: 1033 - Eleasha Addicott 
Artwork 1 Title: HOMAGE 
Artwork 1 Dimensions: 100X200X3.6 
Artwork 1 Medium: Oil paint and gold leaf on birch ply 
Artwork 1 Commentary: This triptych is an homage to my closest friends. I wanted to portray how beautiful and 
empowering they are, whilst also exploring how I can change the perception of traditionally religious works. 
Growing up in a very religious family, I felt like women were never represented in strength like men, particularly in 
Renaissance artworks, so I used this as motivation to create an altarpiece in which the women are held to an 
icon/goddess-like status.  
I asked my friends to send photos of themselves in wearing how they felt comfortable and empowered to express 
that empowerment is different for every person. I also mentioned they could have their phone in the image if they 
wanted to because I liked the contrast of modern vs. traditional symbols. 
Artwork 1 Image: 



 

 Catalogue5 ID1034 

Artist ID: 1034 
 
Artist Name: Caroline Gasteen 
Website:  
IG: www.instagram.com/caroline_gasteen 
 
Artist Statement: Caroline Gasteen is an Australian artist whose practice focuses on the two dimensional image as an 
art object. Aesthetically, her work engages with histories of modernism and abstraction. She is particularly 
interested in colour relationships and dimensionality.  
Her interest in dimensionality draws her research into the model/maquette, copy and replica. These things, by 
definition, reference a 'real thingâ€• which is not present.  
Gasteen finds humour in the sentimentality of memorialising a model made of paper in wire in an oil painting but is 
drawn to the sense of potentiality that the process conveys. The notion that an idea is most perfect, whole and 
potent before it enters the messy world of reality resonates deeply with Gasteen. The 'real thing' isn't the desired 
outcome, it is just an excuse to make.  
Perfect from Now On aims to express the iterative nature of Gasteen's practice and raise more questions than it 
answers. Multiple versions of geometric shapes and forms come together to pose a tenuous promise in a strange 
and undefined landscape. 
 
Notes:  
  



 

Artist: 1034 - Caroline Gasteen 
Artwork 1 Title: Perfect From Now on 
Artwork 1 Dimensions: 70cm x50cm x5cm 
Artwork 1 Medium: oil on board 
Artwork 1 Commentary:  
Artwork 1 Image: 



 

 Catalogue5 ID1035 

Artist ID: 1035 
 
Artist Name: Simon Occleshaw 
Website: www.triangleprintstudio.com 
IG: www.instagram.com/triangle_print_studio 
 
Artist Statement: I am a printmaker living and working in South West London. I grew up running around the woods 
of Wendover and Wiltshire where I developed a love of the endless patterns found in nature. As part of our 
honeymoon travels, my wife and I spent a magical couple of weeks in Japan, which left an indelible mark on my 
imagination. 
My main passion is linocut printing but I can also be found screen printing, making papercuts and any other arty 
activity with a technical element to it. I have studied at Putney School of Art and Design, London Print Studio & The 
Art Academy. 
 
Notes:  
  



 

Artist: 1035 - Simon Occleshaw 
Artwork 1 Title: Over the Road 
Artwork 1 Dimensions: 40 x 28 
Artwork 1 Medium: Reduction linoprint (6 layers) 
Artwork 1 Commentary: This print came about halfway through the first UK-wide lockdown. I was staring out of a 
window feeling all distant from the world and it's inhabitants (apart from our little co-pilots!) when I saw this 
amazing sky, then the rows of houses of people who were no doubt feeling the same as me. 
I loved carving the detail in these house fronts, I took time to take notice of, and represent, the little differences 
between each showing how they had been cared for and altered over time. 
Artwork 1 Image: 



 

 Catalogue5 ID1036 

Artist ID: 1036 
 
Artist Name: Mert Kansu 
Website: www.mertkansu.com 
IG: www.instagram.com/mertkansu_ 
 
Artist Statement: Mert is a designer at VMDO Architects. He is originally from Istanbul, Turkey and moved to Virginia 
to get his M.Arch degree and Urban Design Certificate at UVA. In art, he is interested in exploring photomontage as a 
an affective tool at delivering a social, visual message that helps viewers connect with the current issues humanity 
and the planet is facing. In architecture, he is interested in problems that allows him to research social, cultural and 
historical aspects of a site. He advocates for equitable and resilient buildings that promote social interaction and 
diversity. 
 
Notes:  
  



 

Artist: 1036 - Mert Kansu 
Artwork 1 Title: A Machine To Live In 
Artwork 1 Dimensions: 45.5x147x0 
Artwork 1 Medium: Digital 
Artwork 1 Commentary: Please see the link below for the story that accompanies the images: 
https://mk8tr7.wixsite.com/mertkansu/a-machine-to-live-in 
Artwork 1 Image: 



 

 Catalogue5 ID1037 

Artist ID: 1037 
 
Artist Name: Angel Cheng 
Website:  
IG: www.instagram.com/yisforyung 
 
Artist Statement: Angel Cheng is a Hong Kong based artist and creative. Her use of symbolism unearths aspects of 
perception, relationships with the world and oneself, and emotional barriers, wounds human fabricate.  
Angel translates these ideas primarily with paint, but also explores the use of mixed media, ink, digital art and more. 
She emphasises the multifaceted, expressive qualities within each of us. 
 
Notes:  
  



 

Artist: 1037 - Angel Cheng 
Artwork 1 Title: Take Me Back 
Artwork 1 Dimensions: 79.5cm x 79.5CM 
Artwork 1 Medium: Acrylic, stitching on canvas 
Artwork 1 Commentary: Gather all the pieces 
Wallow, torn, astray. 
Flatten the map with creases 
A place which you will stay. 
This painting explores the emotional turmoil of separation - the anger, the agony, the depression. A turbulent of 
emotions one must accept, work through stitch by stitch in order to make peace with the past, and embark on a 
journey to finding ourselves. 
Artwork 1 Image: 



 

 Catalogue5 ID1038 

Artist ID: 1038 
 
Artist Name: Jane Andrews 
Website: www.janeandrews.co.uk 
IG: www.instagram.com/jane_andrews_ 
 
Artist Statement: Jane Andrews 
My work plays with character, identity and survival strategies in my efforts to understand, interpret and laugh at the 
complexities of life.  
I make paintings using oil on canvas and sculptures using plaster, clay and mixed media. 
The works evolve organically; I approach each composition as a conversation between myself and the viewer, using 
symbolism, both established and personal without definitive beginnings or endings.  
I look for humour to subvert and the ridiculous in the heroic, 
 
Notes:  
  



 

Artist: 1038 - Jane Andrews 
Artwork 1 Title: Little Egret, 2020 
Artwork 1 Dimensions: 76.5 x 101.5 x 5 
Artwork 1 Medium: Oil on canvas 
Artwork 1 Commentary: A reflection on where we have found ourselves in 2020 
Artwork 1 Image: 



 

 Catalogue5 ID1039 

Artist ID: 1039 
 
Artist Name: Andria Kyriakidou 
Website:  
IG: www.instagram.com/andria_kyria 
 
Artist Statement: I am a visual and performance artist based in London. The coordinates with which one can 
understand my artistic practice have ranged over the ancient Greek satiric writer Lucian of Samosata; contemporary 
feminist manifestos; feminist science fiction from the 70s; Anime; virtual world-building games; Outsider art and 
Illustration. Perhaps one of the main references in my practice since January 2020 has been Ursula K. Le Guin and 
her essay The Carrier Bag Theory of Fiction 1986, where she shifts the way we look at humanity's foundations from a 
narrative of domination to one of gathering, holding, and sharing and from a method for storytelling itself to a 
method of history and politics. 
My attempts to explore the relationship between Feminism and Technology under Capitalism are manifested 
through a range of materials and processes including performance, photography, sculpture, video and painting. In 
my most recent works I have been focusing on using the extrapolative nature of Science fiction to explore ideas 
around heroes in terms of embodiment and the function of Utopian and Dystopian world-building in this. 
Within my personal practice lies my participation as well in collaborative projects. Since September 2019 I have been 
running a curatorial platform called The II Platform with Shahrzad Jahan as co-founders. The platform focuses on 
dialogue and collaboration and functions as a space for a community to be fostered. The identity of the Platform 
keeps getting refined as it grows, and we consider it as a continuously developing artwork. 
 
Notes:  
  



 

Artist: 1039 - Andria Kyriakidou 
Artwork 1 Title: A True Story 
Artwork 1 Dimensions: Flexible 
Artwork 1 Medium: Digital video 
Artwork 1 Commentary: https://youtu.be/-FftbVodlTc 
This video piece should be exhibited on a Flat screen monitor from 43 inch and over. Either mounted on the wall or 
attached on a wheeled metal base.  
The piece has sound that needs to be heard by the viewer from speakers and not headsets. 
Artwork 1 Image: 



 

 Catalogue5 ID1040 

Artist ID: 1040 
 
Artist Name: Jack Dunnett 
Website: www.jackdunnett.com 
IG: www.instagram.com/jack.dunnett 
 
Artist Statement: I make paintings which are informed by stories, yet can also stand aside from them. I am interested 
in investigating the degrees of balance between concealment and disclosure, and the levels to which a viewer may 
be allowed into - or prohibited from - the experience of a painting.  
I work with traditional oil painting mediums alongside industrial materials, household chemicals and varnishes. This 
mix of materials stems from my interest in the visual tension which forms between the chaos of chemical reactions, 
and the order of traditional oil painting technique.  
After initially mapping out a painting, I work in layers. Adding a painted image, stripping it back, rebuilding; 
responding to changes and adapting. I think a certain degree of fighting with the work is always important to my 
process. As well as a possible feeling of uncertainty in the figures in my paintings, I aim to depict ambiguity 
throughout the image as a whole. Scenes of a world which is not detached from our own, but rooted in the human 
experience of it. Places which are other-worldly, yet have essences of familiarity and shared involvement. Narratives 
which forever remain unclear yet profess that there is a story to be told. 
 
Notes:  
  



 

Artist: 1040 - Jack Dunnett 
Artwork 1 Title: Modern Talking 
Artwork 1 Dimensions: 29.7x21x0.3 
Artwork 1 Medium: Oil on board 
Artwork 1 Commentary:  
Artwork 1 Image: 



 

 Catalogue5 ID1041 

Artist ID: 1041 
 
Artist Name: Ophelia Jacarini 
Website:  
IG:  
 
Artist Statement: From the age of three, I started to practice ballet. Dancing gave me independence and freedom 
while introducing to me the intricate connections and love affair between the structure and movements of the 
human body. As I began to explore fine arts, it acted as an intellectual exploration into time and space allowing me 
to see the 
human body in many concepts and in transformation. 
Producing and hosting my exhibitions independently, I am use to take on multiple roles as curator, artist, manager 
and more, defining locations, determining themes, and managing operations.  
My early works manifested themselves as concepts onto  
canvas by painting, time in journey transformed my latter work into form and actions through dance, photography, 
collaborations, and dimension. 
As I continue my examination of the human body, I move towards concepts that weave notion of time, spontaneity, 
space, and presence. 
 
Notes:  
  



 

Artist: 1041 - Ophelia Jacarini 
Artwork 1 Title: Manifest Ephemeral 
Artwork 1 Dimensions: 80x166 
Artwork 1 Medium: Photograph 
Artwork 1 Commentary: Results are judged through their actions, but often the very movements comprising each 
action are forgotten through their results. Movements are transitory and ephemeral, lost in time and through 
progression. I wish to capture each of these movements; suspending the previously unseen into existence as a 
sculptural installation made of photography focusing on the importance of the beautiful brief moments that deliver 
profound results. Fixed on a final destination we often neglect the importance of the journey. Unintentionally we 
flood our minds with dissatisfaction and stress as we navigate the labyrinth of â€˜productivity' and progress. We 
must recapture the present and the purity in presence. 
â€‹ 
Manifest Ephemeral comprises of both sculptural installation, performance and photography art, the 
sculpture/installation resulting from photo capturing the choreographed performance and the dancer's unique 
movements. The camera capturing the dance movements, documents and brings into existence the progression of 
the ephemeral; the movements, gestures, and expressions represented in a unique structure of shapes and forms. 
â€‹This is a photographe of the sculpture produced by the dance performance. 
Artwork 1 Image: 



 



 

 Catalogue5 ID1042 

Artist ID: 1042 
 
Artist Name: Olker Mayr 
Website: www.volker-mayr.de 
IG: www.instagram.com/volkermayr 
 
Artist Statement: What composers do with music, poets with words, I wish with my paintings: inspire people and 
create emotions. 
I want to trigger impulses that make the soul of the viewer vibrate. 
Volker Mayr lives and works in Berlin. He was taught by his grandfather, the german painter Otto Glossmann and has 
been painting since his childhood. In the beginning of his art career he started with realistic painting. Since 1985, 
non-figurative works predominate with references to abstract expressionism. Volkers works are mostly oil on canvas. 
Considerable place take gouaches with oil crayons.  
The art historian Gerhard Charles Rump about Volker Mayr: 
'Mayrs paintings in their combination of painterly gestures and visible structures of the colour mass are remarkable, 
the colours themselves, their tones. They move in rarely explored areas, do not jump at the viewer, but require 
sensitive approach and a willingness to see them with patience to see all traces of nuances. Images as they are 
dynamic in origin and have a form of inventory, that makes a meditative element.' 
 
Notes:  
  



 

Artist: 1042 - Olker Mayr 
Artwork 1 Title: Grace Under Pressure (Hemingway) 
Artwork 1 Dimensions: 80x80x1.5 cm 
Artwork 1 Medium: oil on stretched canvas 
Artwork 1 Commentary: Inspired by Ernest Hemingway's wonderful word "Grace Under Pressure" the artist wants to 
transform this idea in his painting. 
Hemingway's famous words found many different interpreters, but in the feeling of the artist it is a question of 
character, courage and human greatness how we should encounter challenges or threats. 
Right now mankind is challenged by numerous threats from climate change over hunger and lack of water or by wars 
in many regions on earth till pandemic illness and deadly virus. 
This oil painting may show both the challenges and the honourable encouraged manner to oppose. 
The artwork on stretched canvas is unframed, dated and signed on the front, additionally dated, titled and signed on 
the back. 
Artwork 1 Image: 



 

 Catalogue5 ID1043 

Artist ID: 1043 
 
Artist Name: Ece Afacan 
Website: www.eceafacan.com 
IG:  
 
Artist Statement:  
 
Notes:  
  



 

Artist: 1043 - Ece Afacan 
Artwork 1 Title: Tear of pendulum 
Artwork 1 Dimensions: 43.5x29x26cm 
Artwork 1 Medium: Red clay and glass 
Artwork 1 Commentary:  
Artwork 1 Image: 



 

 Catalogue5 ID1044 

Artist ID: 1044 
 
Artist Name: Lorena R Krause 
Website: www.LorenaKrause.art 
IG: www.instagram.com/lorenakrauseart 
 
Artist Statement: I explore routes, systems and structures in electronics providing glimpses of their visual qualities 
that in my work relate to the idea of data transference, fluidity, growth, time and impermanence representing global 
connectedness. An interpretative parallelism amongst what happens collectively as well as individually, in 
neuroscience and in robotics can be found.  
My work blurs the line between formal painting and abstraction, 2D and 3D, while reinterpreting and questioning 
the fast evolving roles that electronic technology take in society continuously growing its involvement in our lives 
and reshaping our world. 
 
Notes:  
  



 

Artist: 1044 - Lorena R Krause 
Artwork 1 Title: Cellular Neural Network 
Artwork 1 Dimensions: 91.44 x 91.44 x 5.08 
Artwork 1 Medium: Acrylic impasto on canvas 
Artwork 1 Commentary: An extensive experimentation allowed me over time to develop my own impasto formulas 
and techniques to create a sensory engagement with paint structures designed also to play with shadow and light. 
Sculpted paint impastos shaped by hand, are added to the traced canvas. The visibly protruding conductive circuit-
like maps and tracks, are applied with slow hand controlled techniques, these continue around the sides of the 
canvas to the edge cut but not ending, relating to the idea of continuous data transference, fluidity, growth, time 
and impermanence representing global connectedness. 
Artwork 1 Image: 



 

 Catalogue5 ID1045 

Artist ID: 1045 
 
Artist Name: Sena Appeah 
Website:  
IG:  
 
Artist Statement:  
 
Notes:  
  



 

Artist: 1045 - Sena Appeah 
Artwork 1 Title: Blue in Green/ Mindscape 1 
Artwork 1 Dimensions: 100 x 100 x 3 
Artwork 1 Medium: Oil on canvas 
Artwork 1 Commentary: Naturally unravelling from a central spiral, this piece is a glimpse into synesthesia. Many 
genres from psychedlic rock to ambient bossa nova serve as inspiration, anything from Kanye, Pharaoh sanders, 
Frank Zappa to Flying Lotus become one shape-shifting harmonious body filled with convulsions of colour, free form 
and expression. CreatedÂ completely freehand this work is done without predetermined perimeters or sketches. 
Completed in quarantine, one goal is to express the comfort music can psychologically have, also the peace, 
confusion, anxiety, awe, gratitude and love that music can evoke.Â  
Other muses inspiring this piece are neurogenesis, potential, growth and importantly the concept of organised 
chaos. This painting expresses the continual ebb and flow of life, the highs and lows of emotion and the contrast of 
extremes all which are poetically embodied in music. 
Artwork 1 Image: 



 

 Catalogue5 ID1046 

Artist ID: 1046 
 
Artist Name: Won J Choi 
Website: https://www.instagram.com/tsoiwonjooni/ 
IG: www.instagram.com/tsoiwonjooni 
 
Artist Statement: I was born in South Korea and raised in the outskirt of Seoul till I was 11. I was born to a 
traditionally working-class and evangelical family so I was always surrounded by the significance of spirituality, 
material aspirations, and quite often there was a presence of violence from post-colonial and ideological tension in 
an oppressed collectivist environment where profound masculinity and strict rules were emphasized.  
However, another aspect of this early childhood experience also made me contemplate capitalist aspirations and 
ideals, in contrast to the trauma of postwar Korean society. I was exposed to the early development of digitalization 
and its culture where I could observe the culture of globalization and the West.  
Thus, led to migration to London at the age of 11. Residing in the suburbs of South London as a foreigner without 
being able to communicate, led me to place myself as an observer where art became my way of expression and 
language.  
The curiosity to seek meanings and discovering relationships between materials have been the center of my 
aesthetic experience and practice. 
 
Notes:  
  



 

Artist: 1046 - Won J Choi 
Artwork 1 Title: Screen observation no.1 
Artwork 1 Dimensions: 175cm x 150cm 
Artwork 1 Medium: Ink on silk 
Artwork 1 Commentary: Over the last five years, I began to discover myself working with found materials concerning 
the space they were found and the narratives they convey.  
I found those found materials significantly questionable as they are constantly in the process of decaying as relics of 
modern society; recyclable materials; I recreated the narratives and materiality of plastic and oil painting as a mixed-
media series.  
The reiteration and alteration of inherent material reality then created a dialectical space of understanding my 
personal and external material narratives, observing both the historicity of spaces, being the immaterial space of 
ideology, philosophy, and physical space of concrete and glass buildings.  
From this point, I found myself exploring the absurd process of how a sense of time and space is conceived as past, 
present, and future.  
The readings of philosopher Slavoj Zizek, Mark Fischer "Capitalist realism" and observational studies of German 
Capitalist realist art movements, have further enlightened me to create a personal series of motifs and objects that 
examine my relationship with ideology, material reality, trauma, masculinity, and spirituality as a way to re-examine 
those narratives and question their meanings.  
My current series conveys the fluidity of ink and the structural understanding of my reality. 
Artwork 1 Image: 



 



 

 Catalogue5 ID1047 

Artist ID: 1047 
 
Artist Name: Joe Allen 
Website: https://www.joe-allen.net/ 
IG: www.instagram.com/joeya1 
 
Artist Statement: I tend to start of by small pen drawings in a6 lined notebooks. I draw mostly from life, and popular 
culture- anything that's memorable to me. I.e., scenes from a movie, football matches, car parks. When I draw, it's 
done with urgency and a sharp focus attention to detail, engaging as much as I can with the subject. I don't stop to 
analyse; I turn the page and draw again until I have a collage of sections to work from for the painting.  
There's no particular rules or routine techniques when approaching to the drawings or paintings. I want to keep the 
work spontaneous and unpredictable. Steering away from taught studies and techniques, it's important for me to 
not know everything I do and keep it like I'm learning to paint for the first time again.  
Painting usually involves; throwing thick amounts of paint on, tearing canvases off and on, scraping off paint and 
using my hands to blend in parts. I paint with the canvas stretched on the wall but if the painting becomes too 
obvious, I result too laying the painting on the floor, giving a new perspective to tackle from.  
I consider it action painting, but not achieving for abstract. The painting has to give back the feeling of the subject. If 
it's too vague, stylized and a repetition of what's gone before, then it has to change. I'm aiming for a certain likeness 
in a direct pop visual way. 
 
Notes:  
  



 

Artist: 1047 - Joe Allen 
Artwork 1 Title: Stoke City and Blues 
Artwork 1 Dimensions: 158 x 180 
Artwork 1 Medium: Oil on Canvas 
Artwork 1 Commentary:  
Artwork 1 Image: 



 

 Catalogue5 ID1048 

Artist ID: 1048 
 
Artist Name: Jennie Du 
Website: www.jenniedu.com 
IG: www.instagram.com/jenniedufinearts 
 
Artist Statement: I have great interest in arts since young and I first started learning art when I was 15. Throughout 
my childhood, I develop deep passion in different types of artworks and graduated from Bachelor of Fine Arts, 
Chongqing Normal University, China. I came to Singapore for continuous studying for my Master degree in 2008, 
after I graduated, I set up my own business in design and supply artistic mosaic, providing services for Singapore and 
South East Asia market. In 2017, I took up a one year course in Western Painting in Nanyang Academy of Fine Arts. 
During my spare time, I like to work on my artworks at home. Exploring different techniques into my artworks and 
deepening my knowledge in Art field. 
 
Notes:  
  



 

Artist: 1048 - Jennie Du 
Artwork 1 Title: Win-win 
Artwork 1 Dimensions: 84x60cm 
Artwork 1 Medium: coloured pencil 
Artwork 1 Commentary: In the trade war, while the China and the United States clashes and has a lot of differences, 
as the two economies are after all complimentary, both will eventually come to an agreement. Even though trade 
war can't be settled in a short period of time, it does not get worse. Only when there is a win-win situation, then 
there will be platable outcome. Hopefully, both sides will unite and through dialogues, reach a deal that can bring 
peace to the world. 
Artwork 1 Image: 



 

 Catalogue5 ID1049 

Artist ID: 1049 
 
Artist Name: Andy Winter 
Website: https://andywinter26.wordpress.com/ 
IG: www.instagram.com/andywinterart 
 
Artist Statement: Andy Winter is a collage artist who uses abstraction, geometric patterns, and analogue attempts at 
recreating the effects of digital glitching to explore issues of identity, memory, masculinity, cultural expectations, 
mental health, the distorting effect of media, and social class. 
His work is created using pages and covers from magazines which are then folded and torn (or occasionally cut) then 
pasted together to reappropriate and juxtapose images in fractured and fragmented form. Whilst there are 
occasional larger pieces, most work is on common A4 paper sheets (many of which have been previously used for 
other purposes) that are easy to acquire, easy to digitally scan, and easy to frame. That immediacy is important as it 
is a demonstration of how art and artistic thought should be accessible to all given that the issues covered in the 
work affect everyone. 
Built layer upon layer, the pictures are densely detailed. Care is taken to consider both the images used and how the 
placement on the page both reveals and hides different elements - symbolising how, in both our identities and in 
wider societal structures, only certain things are made overt whilst other things are intentionally or inadvertently 
concealed. 
 
Notes:  
  



 

Artist: 1049 - Andy Winter 
Artwork 1 Title: Jealous Monster Chopped Off My Fingers for Texting 
Artwork 1 Dimensions: 29.7cm x 21cm x 0.1cm 
Artwork 1 Medium: Collage 
Artwork 1 Commentary: "Jealous Monster..." is taken from the Poverty Safari series of pictures that were created in 
2020.  
Based around geometric patterns, Poverty Safari explores the social class - examining the clash of culture that we 
see on magazine racks in supermarkets where titles like Tatler, Vanity Fair, and Vogue, sit shoulder to shoulder with 
titles like Love It!, Chat, and Take a Break. 
The titles of the works are taken from the lurid headlines in those less glossy weeklies whilst the images are drawn 
from those more "upmarket" titles as well as specialist art publications like Frieze and Art Forum to emphasise that 
juxtaposition.  
The series title is taken from Darren McGarvey's Orwell Prize winning book from 2018. In the book, McGarvey 
outlines how he developed his thinking about the ills of social - how these are not solely the fault of external systems 
over which you have no control, and how personal responsibility is a crucial and overlooked factor by many in 
political debate. 
The work therefore is an attempt to assess how complicit we are in our own oppression as well as the oppression of 
others though our biases and judgments about cultures that are not our own. 
Artwork 1 Image: 



 



 

 Catalogue5 ID1050 

Artist ID: 1050 
 
Artist Name: Bager Kaya 
Website: www.bagerkaya.com 
IG: www.instagram.com/bagerkaya 
 
Artist Statement: Still-life painting has been the genre that most clearly demonstrates the ownership and purchasing 
action of humans throughout its history. Still life painting is a "commodity empire" as Roland Barthes said. Still life 
genre that shows the glamor of the wealth that rich people of high class have earned by colonizing people and 
regions. My photographs lift the glamor of the still life genre and show what kind of decay and an unfair world order 
behind the scenes. Our nature and our world are decaying as a result of the problematic relationships that the 
human race has developed with nature from past to present. In this series of photographs I call Decayedness, I 
preferred a direct narrative because I think some things should be told directly. 
 
Notes:  
  



 

Artist: 1050 - Bager Kaya 
Artwork 1 Title: Moldy Melon and Dry Flowers 
Artwork 1 Dimensions: 105x3x70 
Artwork 1 Medium: Photography 
Artwork 1 Commentary: I started this project in the middle of the pandemic while in lockdown. I have seen that this 
pandemic, which affects the whole world, is the result of the problematic relationship we have developed with 
animals and our own species, and the damage we cause to nature as humans. I found the most accurate method of 
describing this problematic relationship and its results with still life, which is perhaps the most direct expression of 
culture in the history of painting. 
Artwork 1 Image: 



 

 Catalogue5 ID1051 

Artist ID: 1051 
 
Artist Name: Maria Rodski 
Website: www.mariarodski.com 
IG: www.instagram.com/maria_rodski 
 
Artist Statement: Working with an always developing formula of resin, my work freezes familiar objects and habitual 
occurrences - such as water droplets and discarded rubbish - in time. By highlighting the state and texture of liquidity 
in a way that doesn't quite exist in reality, but is reminiscent of it, I seek to trigger a response of perception and 
question its mechanisms. Fluidity is evoked with a sense of unusual stillness, like a continuum delay, to draw upon 
concepts of duration, memory and awareness of the present. The translucent surface of the varying consistencies 
and qualities of the resin reflects and distorts the surrounding space whilst also suggesting the idea of recording and 
storing fragments of time. 
 
Notes:  
  



 

Artist: 1051 - Maria Rodski 
Artwork 1 Title: No Longer Not Yet 
Artwork 1 Dimensions: 100 x 140 cm 
Artwork 1 Medium: Resin, mirror foil on canvas 
Artwork 1 Commentary: Based on a process of manipulation of different layers of resin in different states, the 
surface of the canvas is patterned by ovoid random shapes resembling oversized water droplets. I think of them as 
brief moments that can reflect the space around them with their concavity, like the reflection of the universe in a 
ball - and their repetition implies infinity. 
By sealing pieces of mirrors inside the depth of the resin I seek to stimulate a spatial dialog between the viewer and 
himself, as reflection, mediated by the distorting texture of the liquid. 
This work is part of a series. 
Artwork 1 Image: 



 

 Catalogue5 ID1052 

Artist ID: 1052 
 
Artist Name: Huiming Hu 
Website: www.huhuiming.org 
IG: www.instagram.com/huiming_art 
 
Artist Statement: A discourse based on skepticism, doubt, lies and knowledge. 
â€‹ 
Reality is like 'the flower in the mirror and the moon in the water', according to a Chinese proverb, which describes 
the emotions produced by deception. However, who or what deceives us, what is ascertained by our knowledge?  
â€‹ 
My work questions the seemingly exclusive pairs of reality and fiction, totality and fragment, certainty and doubt, 
presenting them as a unit. Through a pictorial investigation carried out in photographic and audiovisual media, I 
intend to create a ritual language capable of expressing my doubts, feelings and contradictions regarding art, 
culture, reason, morality and society. 
 
Notes:  
  



 

Artist: 1052 - Huiming Hu 
Artwork 1 Title: Construction 
Artwork 1 Dimensions: cm 400x500x300 
Artwork 1 Medium: Cement, pigments 
Artwork 1 Commentary: Video link: https://youtu.be/FYjm6pIZWoU 
What role does art play? 
The answer is very distressing, unfortunately, in today's era. All the other issues seem more important than art, as if 
in a building built with reinforced concrete, the structure itself was comparable to the social, economic and military 
policy of any society, while art was like a plant in a vase, with a mere decorative and absolutely arbitrary function. 
With this series, Construction, I try to create a building made of bricks produced and painted by me personally, this 
means that each brick is a work of art in itself, but the main function of these individual elements is fulfilled when , 
all together, they take the form of a 'construction', literally creating a construction of art. I therefore want, through 
this project, to communicate the structural importance of the role of art, which is too often taken for granted and 
marginalized. I am also interested in making visible the entire construction process which, in the final form of a 
home, becomes a metaphor and symbol of the construction of an individual and collective culture. So each brick 
represents a step of growth and formation. When we see the final structure, it appears to us as a very common 
house made of plaster and concrete but we know that instead, all the individual elements of which it is composed 
are works of art. So in the end we will have a work whose form seems to us to have nothing particular, but the 
content will have been the result of a meticulous and dedicated artistic realization, revealing the sociological 
conception that I would like to emphasize. 
Artwork 1 Image: 



 



 

 Catalogue5 ID1053 

Artist ID: 1053 
 
Artist Name: Brigitte Wolf 
Website:  
IG:  
 
Artist Statement: Artist Statement 
Although my early training at the Art Institute of Chicago focused on the study of the old masters, my recent work 
has become more abstract. 
I am exhilarated by the challenge of evoking ideas in the viewer. Just a brushstroke on a canvas gives me the 
freedom to do anything I envision. 
Aside from the dimensions of the canvas itself, there are no limits. I enjoy examining the canvas, exploring depth and 
dimensions 
to create a piece that challenges the intellect, invites curiosity, and creates pleasure. 
 
Notes:  
  



 

Artist: 1053 - Brigitte Wolf 
Artwork 1 Title: Color Your World 
Artwork 1 Dimensions: 38x56 
Artwork 1 Medium: Acrylic 
Artwork 1 Commentary: To look at the bright side of life 
Artwork 1 Image: 



 

 Catalogue5 ID1054 

Artist ID: 1054 
 
Artist Name: Helen Edge 
Website:  
IG: www.instagram.com/knityourownyogurt 
 
Artist Statement: This year has been a tough year for everyone. Coming up to the age of 35 I am supposed to have 
my 'shit together' I am living life day by day in the hope that one day life will return to normal. I am simply opening 
the curtains every day, taking a shower, making the bed, the simple things you would do in ordinary life suddenly 
becomes challenging when you are out of your whole routine. 
 
Notes:  
  



 

Artist: 1054 - Helen Edge 
Artwork 1 Title: I have my shit together 
Artwork 1 Dimensions: 30cm x 30 cm 
Artwork 1 Medium: Digital illustration 
Artwork 1 Commentary: The piece I have entered if how I have felt about this year, learning how to cope in this 
challenging situation without losing who I am. 
Artwork 1 Image: 



 

 Catalogue5 ID1055 

Artist ID: 1055 
 
Artist Name: Linxi Lin 
Website:  
IG:  
 
Artist Statement:  
 
Notes:  
  



 

Artist: 1055 - Linxi Lin 
Artwork 1 Title: Solo 
Artwork 1 Dimensions: 34x71x9cm 
Artwork 1 Medium: Wood, medal and mixed media 
Artwork 1 Commentary: What kind of sound can the collision of traditional and modern technology make? Maybe 
everyone has their own answer. 
Artwork 1 Image: 



 

 Catalogue5 ID1056 

Artist ID: 1056 
 
Artist Name: Deborah Geppert 
Website: https://deborahisflyinginthedeepspace.com 
IG: www.instagram.com/deborah_astronaut 
 
Artist Statement: I've always been interested in the connection between people and nature. The urge to sensitize my 
environment to it is growing, especially now in the times of the pandemic it has become clear to me that it is 
important to remind people where we come from, that we are natural beings. It is very important that we live in 
harmony with nature, because it is actually a symbiosis, but we have drawn a line between us and the nature; 
although this is of course not possible. 
I think about the approach of the digital and the analog, the natural world. Where are the boundaries between 
nature and technology, are there any? 
It is a love story and at the same time the question can we distance ourselves from nature as we often do with our 
social structures... And isn't ironic because we, ourselves are the most natural 
I like to work with different kind of media, such as Video, 3D Objects, Sounds, Prints, different Kind of material, parts 
of the nature and parts of our daily surroundings . 
I like to play around and create a space with different materials and medias, combine in a installation . In the end, 
the various elements can release definite or indefinite feelings. 
Since last year i have been enthusiastic about the pyramid hologram technology. This enables me to bring objects 
built on the computer directly into the room and put it in context with other materials and elements. 
 
Notes:  
  



 

Artist: 1056 - Deborah Geppert 
Artwork 1 Title: INTERCONNECTED 
Artwork 1 Dimensions: 200x200x200 cm 
Artwork 1 Medium: pyramids hologram technology, acrylic glass, television screens 
Artwork 1 Commentary: https://deborahisflyinginthedeepspace.com/interconnected/ 
https://youtu.be/V9gkdSspBNE 
In this work I am concerned with the representation of nature, often it seems cheesy or exaggerated to us, although 
it is exactly the same. 
It's about the longing for something that is always there, we want to go back to the origin, into nature, it is right in 
front of our door but we have built a limit and it is difficult for us to find our way back. 
Artwork 1 Image: 



 

 Catalogue5 ID1057 

Artist ID: 1057 
 
Artist Name: Brook Sigal 
Website: www.brooksigal.com 
IG: www.instagram.com/brooksigal 
 
Artist Statement: I was born in Puerto Rico in 1962. I am largely self-taught, and, in 2015 graduated from Central 
Saint Martins (London, UK) with a Masters in Ceramic design. For my degree, I invented a bio-filter to mineralize tap 
water that was exhibited at the Wales Arts Council, Design and Seeds&Chips events in Milan and London, and 
published in the book '75 designers for a sustainable worldâ€•.  
Currently, I am making at the La Mine, a Ceramics studio in Paris, three on-going ceramic series: Green Piece, 
Uncertain Fall and Without painting, Paint.  
Almost ugly in their beauty, the pieces are handbuilt in stoneware with intentional tracks left by my fingers and bold 
layers of sculptural elements, slips and glazes. Vases become sculptures and paintings, sculptures and paintings 
become vases. 
While I can precisely say what inspires me in each series, in my work, there is  
No blatant expression of narcissism,  
No political statement,  
No pre-programmed process,  
No painful imitation, 
No repression,  
No repetition,  
No desire to be certain,  
or rather,  
Just the desire not to be certain. 
 
Notes:  
  



 

Artist: 1057 - Brook Sigal 
Artwork 1 Title: Uncertain Fall #T045 
Artwork 1 Dimensions: 43 x 17 x 9.5cm 
Artwork 1 Medium: stoneware, unglazed, glaze 
Artwork 1 Commentary: "Uncertain Fall #T045" is an object of contemplation -- an on-going series started during the 
first wave of confinement. 
'Uncertain fall #T045â€• is a vessel-shaped sculpture to be appreciated by people confined at home - to sit on a 
desk, in a room. The out-of-control nature of the piece inspires contemplation for its abstract qualities and figurative 
references to forests. 
The extruded structure of this piece, while firmly rooted by its base, twists and bends in the kiln to a near fall. The 
glazes craze and peel like a tree shedding its winter bark for its re-awakening in the next season. 
Artwork 1 Image: 



 

 Catalogue5 ID1058 

Artist ID: 1058 
 
Artist Name: Siã¢N Posy 
Website: www.linktr.ee/sianposy 
IG: www.instagram.com/sianposy 
 
Artist Statement: SiÃ¢n Posy is a Suffolk-based, self-taught artist specialising in portraiture and symbolism. Her 
distinctive style incorporating strong, bright, vertical stripes of colour is a loving nod to her Impressionist muses.  
Her non-portraiture work includes illustrative styles with bold typography, clean lines, and captivating use of colour. 
 
Notes:  
  



 

Artist: 1058 - Siã¢N Posy 
Artwork 1 Title: Adelaide 
Artwork 1 Dimensions: 40X40X40 
Artwork 1 Medium: Mixed: Acrylic, ink, pencil 
Artwork 1 Commentary: Adelaide is a stark, circular portrait using a combination of acrylic paint, ink, and pencil. Its 
style is heavily influenced by Klimt and his contemporaries. Adelaide herself is an amalgamation of strong and 
beautiful women: she is both one, and many. 
Artwork 1 Image: 



 

 Catalogue5 ID1059 

Artist ID: 1059 
 
Artist Name: Vera Moise 
Website: https://www.saatchiart.com/veramoiseart 
IG: www.instagram.com/veramoiseart 
 
Artist Statement: I'm a self-taught emerging artist, former business manager and teacher, mother of one, wife and 
everything in between. 
I'm really interested in how social interactions or everyday happenings are affecting my emotional well-being. 
Because it seems that an environmental issue or a corruption matter can shake me up or disturb me even more than 
a personal loss or a memory sometimes. 
I'm working to explore these aspects through my paintings, the result is my visual struggle. The abstract engages my 
heart and I intuitively play with my ideas. The colors help me to have a better perspective. They fuel a change within 
me towards a better version of myself. 
 
Notes:  
  



 

Artist: 1059 - Vera Moise 
Artwork 1 Title: Intimate Argument 
Artwork 1 Dimensions: 70x50x2 
Artwork 1 Medium: Acrylic on canvas 
Artwork 1 Commentary: The relationship experience involves many sides of the same truth. 
The bold emotional intimacy means sharing our feelings with the intent of lowering the walls between us. 
It's the opposite of mute and detached emotions. 
Let's not get sucked into the content of a single argument! 
Artwork 1 Image: 



 

 Catalogue5 ID1060 

Artist ID: 1060 
 
Artist Name: Eri Ueno 
Website:  
IG: www.instagram.com/eriuenobonbon 
 
Artist Statement: This work is made based on a random photograph of BLM protests. I was going to put some colors 
such as red, blue, and yellow. Eventually, I decided to go with monochrome because every color indicates 
something. Red is for Trump, Blue is for Biden, Yellow is for Asians. If someone asks me 'Why did you draw the BLM 
movement when you're Asian who lives in Japan?â€•, I still haven't found a reasonable answer. I thought that the 
words will find me eventually. However, I'm left with thoughts full of questions like 'Am I exploiting the narrative of 
the BLM movement for my own artistic sake?â€•. Maybe I am.  
In the protests, People wore black colored shirts. It's difficult to identify each individual. We all lose individuality 
when we are united. In exchange for individuality, we become anonymous. Anonymity is power. That power had 
driven me to capture the moment of BLM on the canvas. 
 
Notes:  
  



 

Artist: 1060 - Eri Ueno 
Artwork 1 Title: It makes you complicit 
Artwork 1 Dimensions: 162cm*130cm 
Artwork 1 Medium: oil on canvas 
Artwork 1 Commentary: This work is made based on a random photograph of BLM protests. I was going to put some 
colors such as red, blue, and yellow. Eventually, I decided to go with monochrome because every color indicates 
something. Red is for Trump, Blue is for Biden, Yellow is for Asians. If someone asks me 'Why did you draw the BLM 
movement when you're Asian who lives in Japan?â€•, I still haven't found a reasonable answer. I thought that the 
words will find me eventually. However, I'm left with thoughts full of questions like 'Am I exploiting the narrative of 
the BLM movement for my own artistic sake?â€•. Maybe I am.  
In the protests, People wore black colored shirts. It's difficult to identify each individual. We all lose individuality 
when we are united. In exchange for individuality, we become anonymous. Anonymity is power. That power had 
driven me to capture the moment of BLM on the canvas. 
Artwork 1 Image: 



 

 Catalogue5 ID1061 

Artist ID: 1061 
 
Artist Name: Ewa Podles 
Website: www.ewapodlespainting.com 
IG: www.instagram.com/ewa_podles_painting 
 
Artist Statement: In my artistic theme I am exploring and creating a sense of: harmony, depth and beauty. To convey 
this I have been intuitively drawn to the portraits of women. I find a great joy in exploring multidimensional mystery, 
beauty and strength of feminine nature and I want to evoke a sense of admiration and curiosity in my audience. 
 
Notes:  
  



 

Artist: 1061 - Ewa Podles 
Artwork 1 Title: The ray of light 
Artwork 1 Dimensions: 40x30x2 cm 
Artwork 1 Medium: Oil and Acrylic on the wooden panel 
Artwork 1 Commentary:  
Artwork 1 Image: 



 

 Catalogue5 ID1062 

Artist ID: 1062 
 
Artist Name: Joel Duncan 
Website:  
IG: www.instagram.com/joeldeeart 
 
Artist Statement: My work is a mixture of the historical and modern take on how we perceive light and darkness. 
Throughout art history there have been examples of the use of contrasting tonality to create a picture. Capturing the 
illuminating effects of light against the surrounding darkness has been a theme of religious and holy paintings for 
many years. The excitement for my work comes from the period of enlightenment and how as a species we evolved 
to better understand the world we live in through the industrial scientific revolution. It is the Chiaroscuro of Joseph 
Wright of Derby that interests me among other artists such as Caravaggio. Enabling the artist to create a scene from 
a limited light source, a candle, a silhouette. This style creates a light-based art form bringing the real story and 
emotions to life. The pictures give intense darkness enabling great detail in the light. I feel the 'romanticism period' 
captured the reality of life so well. For a few years this has emphasis on extreme light and darkness has been my 
inspiration. I work on capturing this light in a hight realism way but also to create artwork in a contemporary style, 
quick paintings capturing light as I see it and feel it. I feel like there is still a way to go before its completely explored.  
In these examples of my work, I am trying to capture what light and darkness means and invite the viewer to make 
the realisation that light cannot be taken for granted. With total darkness you are blind and with the intense light 
you are also blinded. It's this that intrigues me. My realism painting is a way of unravelling and understanding why 
we are drawn to this dualistic phenomenon, while my quick abstract art is to find and lock down another way I can 
capture light within my work, something new and unique to me. I feel that the artwork shown here are a successful 
depiction of light and darkness in 21st century.  
My next steps within my practice is finding new ways to create work based around my chosen style and medium, to 
continue to create work, realism and abstract work, to bridge the gap between these different ways of capturing 
light and darkness. 
 
Notes:  
  



 

Artist: 1062 - Joel Duncan 
Artwork 1 Title: Silenced 
Artwork 1 Dimensions: 84cm x 59 x 4cm 
Artwork 1 Medium: Oil paint on canvas 
Artwork 1 Commentary:  
Artwork 1 Image: 



 

 Catalogue5 ID1063 

Artist ID: 1063 
 
Artist Name: Jonghun Won 
Website:  
IG:  
 
Artist Statement: Design Student in Berlin Germany 
 
Notes:  
  



 

Artist: 1063 - Jonghun Won 
Artwork 1 Title: World Full of Monsters 
Artwork 1 Dimensions: 42cm x 59cm 
Artwork 1 Medium: A2 paper, 0,5 Fineliner 
Artwork 1 Commentary: There are lots of monsters in my head. I put them on paper and show other people that 
they really exist. 
Artwork 1 Image: 



 

 Catalogue5 ID1064 

Artist ID: 1064 
 
Artist Name: Andrew Leventis 
Website: www.andrewleventispainting.com 
IG: www.instagram.com/andrewleventisstudio 
 
Artist Statement: My work consists of figurative still-life paintings that consider the historical and contemporary 
significance of how we relate to objects within our daily lives. Typically, they focus on domestic interiors and 
collections of objects that people have acquired. Subjects range from display shelves and room corners to doll 
houses, mantelpieces, and cabinets of curiosities. Objects on these surfaces generally include handmade items, 
plastic consumer goods, souvenirs, artwork, lockets, toys, and photographs. Most recently, my work has led me in 
the direction of thing theory and object-oriented ontology as fields of study.  
My newest works consider vanitas in a modern conceit, reflecting on the Covid-19 pandemic.  
In a traditional sense, vanitas alludes to themes of plague, desperation, dehumanization, and loss. Although I have 
previously looked in this direction for inspiration, these historical paintings of the fleeting world feel more 
immediate to me than ever. I now see them as compassionate pictures rather than merely ones of dark, glittering 
glamour. I am also finding vanitas in my everyday surroundings, from the foods I wash in my sink to the items I stock 
in my freezer box. For this series, I have accumulated photos that colleagues, friends, and family have been asked to 
snap of foods and items they have stocked, including their domestic and refrigerator interiors. 
 
Notes:  
  



 

Artist: 1064 - Andrew Leventis 
Artwork 1 Title: Refrigerator Diptych (Vanitas) 
Artwork 1 Dimensions: 121 x 233 cm 
Artwork 1 Medium: Oil Paint on Linen Canvas 
Artwork 1 Commentary: This is a painting inspired by the way that my household was stocking food during the start 
of the pandemic this past year. 
Artwork 1 Image: 



 

 Catalogue5 ID1065 

Artist ID: 1065 
 
Artist Name: Rithika Pandey 
Website: www.chashmishkahiki.com 
IG: www.instagram.com/chashmishkahiki 
 
Artist Statement: My work draws from the deeply personal, mythological and scientific to explore the liminal spaces 
in our contemporary cultural and technological entanglements. With an interest in magical realism and the 
relationship between mental life and lived experiences, my multiform practice spanning painting, collage, 
bookmaking and installation focus on displacement & the delicate tranformations of Being. Using symbolic language, 
I fabricate narratives where events, gestures, objects, and bodies exist in a tender space of 'in-betweenness' in which 
a perpetual mystery unfolds and any form of future can be imagined. Companionship, care and shared vulnerabilites 
are central to my works. Using ethereal allegories, concious and unconcious ideas materialize to confront historical 
pain and illuminate alternative futures. 
 
Notes:  
  



 

Artist: 1065 - Rithika Pandey 
Artwork 1 Title: But the Model of my Body in the Model of my Brain has different ideas for the Future 
Artwork 1 Dimensions: 91.44 x 91.44 x 6 cm 
Artwork 1 Medium: acrylic on canvas 
Artwork 1 Commentary:  
Artwork 1 Image: 



 

 Catalogue5 ID1066 

Artist ID: 1066 
 
Artist Name: Amber Geuns 
Website:  
IG:  
 
Artist Statement:  
 
Notes:  
  



 

Artist: 1066 - Amber Geuns 
Artwork 1 Title: Firefly 
Artwork 1 Dimensions: 121 x 105 
Artwork 1 Medium: Oilpaint on Paper 
Artwork 1 Commentary:  
Artwork 1 Image: 



 

 Catalogue5 ID1067 

Artist ID: 1067 
 
Artist Name: Catherine Ade 
Website: www.catherineade.com 
IG: www.instagram.com/catherineadeartist 
 
Artist Statement: The work I create uses the formal qualities of domestic interiors to build a structure that contains 
the narratives of human relationships and the spirit of ordinary life through quiet gestures. Celebrating the 
extraordinary in the everyday. I draw directly on to the lithographic stone with crayon and wash. Each colour layer is 
printed by hand and I make small limited editions at my studio in Bristol, UK. 
 
Notes:  
  



 

Artist: 1067 - Catherine Ade 
Artwork 1 Title: The Living Room/ In the stillness 
Artwork 1 Dimensions: 40.5 x 30 x 0.3 
Artwork 1 Medium: Stone lithograph 
Artwork 1 Commentary: https://birdandtale.com/collections/catherine-ade 
Artwork 1 Image: 



 

 Catalogue5 ID1068 

Artist ID: 1068 
 
Artist Name: Colin Davies 
Website:  
IG: www.instagram.com/colindaviesart 
 
Artist Statement: I love creating Art and have done so for as long as I can remember. I am fascinated with faces so I 
specialise in portraits. I use lots of media because I love to explore. 
 
Notes:  
  



 

Artist: 1068 - Colin Davies 
Artwork 1 Title: Self Portrait 
Artwork 1 Dimensions: 59.5x42.1x1.5 
Artwork 1 Medium: Oil Paints 
Artwork 1 Commentary: I have never liked the way I look so I thought I would face this head on and paint a self 
portrait. 
Artwork 1 Image: 



 

 Catalogue5 ID1069 

Artist ID: 1069 
 
Artist Name: Jiatong Lu 
Website: https://jiatongzoelu.com/ 
IG: www.instagram.com/jiatonglu_photography 
 
Artist Statement: Jiatong Lu is a mixed media artist and photographer based in New York. Born in 1988, she grew up 
in Northwest China and graduated with an MFA in Photography, Video and Related Media from the School of Visual 
Arts. Rooted in her own growth experiences, her work focuses on family, childhood trauma, self-identity, and gender 
issues, questioning the legitimacy of the disciplinarian culture that is deeply rooted in patriarchy and the traditional 
Chinese social structure. Jiatong is a 2019 NYSCA/NYFA Artist Fellow in Photography from The New York Foundation 
for the Arts. 
 
Notes:  
  



 

Artist: 1069 - Jiatong Lu 
Artwork 1 Title: Girls 
Artwork 1 Dimensions: 19 in x 24 in 
Artwork 1 Medium: Archival pigment print 
Artwork 1 Commentary: This image is inspired by the experiences I had growing up as a girl in China. Growing up, 
girls were always defined as pure, tender, and quiet. This "poetic" description signifies the highest praise or standard 
for a young woman in traditional Chinese culture, but in fact, that definition of being a good girl is a discipline and 
acts as invisible chains for girls more than it does as praise. 
Artwork 1 Image: 



 

 Catalogue5 ID1070 

Artist ID: 1070 
 
Artist Name: Marie Ruprecht 
Website: https://www.marieruprecht.at/ 
IG: www.instagram.com/marieruprecht 
 
Artist Statement: Marie Ruprecht, born in 1975 in Upper Austria, lives and works in Aschach on the Danube. She 
studied Experimental Design at the Institute of Fine Arts and Cultural Studies at the University of Art and Design Linz 
and has been working since 1994 in the fields of photography, drawing, painting and sculpture as well as spatial 
installation. 
An essential feature of her work is the direct engagement with the existing spatial and contentual conditions and the 
theme related appropriation of new cultural techniques for the realization of her works. 
The physical nature of the materials used, just as the experimental handling style with vastly varying work methods 
flow consciously in the formation process. 
The chosen materials are tested for their possibilities and the relationship between the aspects one can precisely 
plan and the unforeseen coincidences are time and again newly fathomed out. 
Since 2012, Marie Ruprecht has devoted herself to abstract landscapes in recurring periods of time. Almost 
sculptural landscape paintings emerge from folds and structures of old linen like reliefs. In the light of the respective 
season, created in many layers, there are images of self-sufficient landscapes. 
"Creases and folds become landscapes. Almost meditative, they tempt you to lose yourself in time." 
DR. CHRISTINE HAIDEN - JOURNALIST, AUTHOR, EDITOR-IN-CHIEF 
 
Notes:  
  



 

Artist: 1070 - Marie Ruprecht 
Artwork 1 Title: TO BE AT HOME IN TIME / Day & NIGHT 
Artwork 1 Dimensions: 80 cm x 80 cm 
Artwork 1 Medium: Indian ink and acrylic on old linen piece 
Artwork 1 Commentary: TO BE AT HOME IN TIME / Day & NIGHT  
Indian ink and acrylic on old linen piece  
80 cm x 80 cm  
Marie Ruprecht / 2020 
This series was created in the midst of the pandemic out of the artistic examination of the theme, recurring rhythms 
of DAY and NIGHT. In a time when little has remained the same as before, this sequence and repetition, with their 
associated rituals and activities, were an important immovable constant that remained the same for all of us. 
Rituals that follow the rhythms of time can be defined as symbolic techniques of accommodation. They transform 
BEING IN THE WORLD into BEING AT HOME IN TIME. 
'Rituals make the world a dependable place. What an apartment is in space, rituals are in â€štime'. They make time 
habitable. Yes, they make it accessible like a house. You arrange the time, set it up. " 
Byung Chul Han, The Disappearance of Rituals: A Topology of the Present 
Artwork 1 Image: 



 

 Catalogue5 ID1071 

Artist ID: 1071 
 
Artist Name: Stefano Ferrari 
Website:  
IG: www.instagram.com/s_tefanoferrari 
 
Artist Statement: During the past years, the suggestions I have assimilated inspired me to investigate current 
dynamics, thinking constantly about the impact of the artistic production on a context in which biopolitics, 
necropolitics and (bio)technological control are advancing. 
I'm focusing on:  
the habitat that, as all species, we are called to create;  
the new ecosystems that are going to change and hybridize within Zoe;  
life forms that recombine their genetical structure in order to survive. 
My choice of materials represent the innovative and pioneering attempt to embrace this S.O.S. from our 
environment that is now extremely tyrannized by ecopolitics and HiTech consumerism.  
My intervention on a body is always partial and minimal. I often recombine suggestions offered to me by waste, 
scraps, emargined situations that I find around me and that needed to a new form of riconsideration. 
Therefore I deeply hope that you could be interested in accepting and supporting my research. 
 
Notes:  
  



 

Artist: 1071 - Stefano Ferrari 
Artwork 1 Title: Militare Bianco (UGVs) 
Artwork 1 Dimensions: 41 x 67 x 98 cm 
Artwork 1 Medium: installation 
Artwork 1 Commentary: Aggressive, fragrant, ironic. 
Protects a habitat. 
Artwork 1 Image: 



 

 Catalogue5 ID1072 

Artist ID: 1072 
 
Artist Name: Ali Glover 
Website: https://www.aliglover.com/ 
IG: www.instagram.com/aliglover_ 
 
Artist Statement:  
 
Notes:  
  



 

Artist: 1072 - Ali Glover 
Artwork 1 Title: proposition 3Â§ 
Artwork 1 Dimensions: 1.92m x 2.5m 
Artwork 1 Medium: Photo of traditional rug cut around gallery walls 
Artwork 1 Commentary:  
Artwork 1 Image: 



 

 Catalogue5 ID1073 

Artist ID: 1073 
 
Artist Name: Louise Montgomery 
Website: www.louisesmontgomery.wixsite.com/louisemontgom19 
IG: www.instagram.com/louisemontgomeryart 
 
Artist Statement: My work explores the fragile but steadfast nature of the world and ourselves, the artwork often 
walks the line between the calm and the chaotic, I like to question how we can view the world, creating a consensus 
reality that in fact isn't a consensus at all. Many in the world having ideas that move in countless diverging ways 
however we still view it as a unified. 
I use the subconscious brain as a tool in my art, at first glance the brain is dealing with very basic information and I 
like to use the idea of the first glance in my work, often choosing to alter our first sight threw disruption and chaos I 
can create further understanding of human viewpoint thought and feeling. 
 
Notes:  
  



 

Artist: 1073 - Louise Montgomery 
Artwork 1 Title: Queuing 
Artwork 1 Dimensions: 84x59 
Artwork 1 Medium: paint pen, oil pastel, crayon, collage, mono print, acrylic paint 
Artwork 1 Commentary: This work is an automatism artwork to understand the nonsensical nature of our reality. 
Artwork 1 Image: 



 

 Catalogue5 ID1074 

Artist ID: 1074 
 
Artist Name: Sophie Roe 
Website:  
IG: www.instagram.com/sophieroeartist 
 
Artist Statement: I enjoy working with a larger scale so I can immerse myself in the painting whilst creating it. I enjoy 
the walks to and from the canvas to adjust and perfect the composition of the painting and working up close in 
certain areas can transform them into something quite abstract. My Nan died earlier this year, she was a collector of 
jugs, brassware and plates. A few of her possessions have inspired me to create a series of still life paintings.  
In this piece I've used a mannequin's torso, as I had lack of access to a sitter this year due to Covid. I appreciate the 
aesthetic of the mannequin that offers a 'body' from such a lifeless piece of plastic. I've used my Nan's beloved Fern 
to cast a shadow onto the torso, this being the object that gives the mannequin an identity. I used cadium yellow, 
violet and phtalo blue to inject interest into the background, the inspiration from these colours comes from some of 
the astonishing sunsets I've been lucky enough to witness over Margate, that take me back to warm summer nights 
sitting on the steps and soaking up the atmosphere. 
 
Notes:  
  



 

Artist: 1074 - Sophie Roe 
Artwork 1 Title: Torso and Nan's Fern 
Artwork 1 Dimensions: 150X100X2 
Artwork 1 Medium: Oil on Canvas 
Artwork 1 Commentary:  
Artwork 1 Image: 



 

 Catalogue5 ID1075 

Artist ID: 1075 
 
Artist Name: Kristina D. Aas 
Website: https://kristina-aas.com/ 
IG: www.instagram.com/kristinadaas 
 
Artist Statement: Kristina D. Aas (b. 1978 KlaipÄ—da, Lithuania, lives in Bergen, Norway) works with the digital 
jacquard weave, embroidery, installations, video, and collage. In her works, she appeals to our tactile sense through 
deliberate and steady craftsmanship. She questions our perceptual understanding and the relationship we have with 
our surroundings. 
Kristina graduated from Bergen Academy of Art and Design in 2011. Since 2013, she has been working mostly with 
digital Jacquard weave: a technique that unites the old way of thinking on the woven surface with the new digital 
technology. She works part-time as a textile designer at Innvik AS, a weaving mill in Western Norway. 
Kristina's clear understanding of textile techniques, both through her artistic career and work in the industry gives 
her a reflective attitude on todayÂ´s artisanal handcraft. At the same time, she is developing her own visual idiom. 
Her works have a similarity that they change expression from looking flat and complex to having dimension and 
visual depth, depending on the viewer's standpoint. 
 
Notes:  
  



 

Artist: 1075 - Kristina D. Aas 
Artwork 1 Title: Landscape 
Artwork 1 Dimensions: 122x164x0,2 
Artwork 1 Medium: Textile, Jacquard woven 
Artwork 1 Commentary: This is a jacquard woven work. Materials: wool, rayon, polyester, linen. 
Artwork 1 Image: 



 

 Catalogue5 ID1076 

Artist ID: 1076 
 
Artist Name: Kate Dolan 
Website: https://www.katedolanart.com 
IG: www.instagram.com/katedolan_art 
 
Artist Statement: Born in Leeds, West Yorkshire I'm a self-taught abstract colourist. 
I have two bodies of work that are on-going, my Fields (image uploaded to this application) which explore industrial 
farming, over consumption and food shortages, and my expressionist works which are built on memories and 
experiences. The colour palettes are organic in their nature (the end result often ending up nothing like the 
inspiration) but both series consistently inform one another.  
The composition of these works also evolve as I work, they are rarely planned. I feel my way around the painting, 
changing the colours until it makes complete sense to me. The nuances of colour fascinate me and I hope that is 
clear from my work. 
I am heavily lead by my emotions which transcends into my expressionist style, whatever is happening in my life, it is 
reflected in my work. My pictures reveal captured moments, slices of time representing instants where clarity of an 
experience was seized, or a processing of an emotion was achieved. I work with mixed media, both acrylic and oil 
paint and also oil pastels. 
 
Notes:  
  



 

Artist: 1076 - Kate Dolan 
Artwork 1 Title: Abstract Blue Field 
Artwork 1 Dimensions: 180 x 130 x 3.8 
Artwork 1 Medium: Mixed media on canvas 
Artwork 1 Commentary: Made in the lockdown of 2020 in my makeshift kitchen studio, this painting came out of 
nowhere, a natural reaction to the situation we all found ourselves living in. The palette was rebellious, way outside 
the pastel, floral colour space I was working in. I can only describe it as an escape and I could only see this colour. 
This painting scared the life out of me at times, it felt like an entryway to another world.  
I returned to it months later, charcoal and pastels in hand and added energetic marks that you will also find in my 
expressionist works made at a similar time. I was frustrated when I added these, not knowing why the work wasn't 
making sense to me. I had to let go of the painting in order for it to move forward.  
My Field series started in 2017 from an aerial photo of industrial irrigation farms in the US and they have evolved 
with me and my practice. 
Artwork 1 Image: 



 

 Catalogue5 ID1077 

Artist ID: 1077 
 
Artist Name: Mariam Nasralla 
Website:  
IG:  
 
Artist Statement: With a conceptual and documentary approach, Mariam Nasralla is an emerging artist using a 
photographic medium.  
She is a Film and Television Studies graduate from the University of Nottingham. Born in the UK and raised in 
London, this clashes with the strong Iraqi culture engraved in her life. 
Mariam focuses on the notion of dual nationality within her work. Questioning the idea of what home is and what 
culture, one belongs to as a child of a foreigner/ immigrant while being raised in a liberal, western environment.  
While she works on various projects, her main goal is to explore the presence of generational guilt. How personal life 
decisions are made, affects one's emotions and how society has reshaped with the emergence of cultural mixes. 
 
Notes:  
  



 

Artist: 1077 - Mariam Nasralla 
Artwork 1 Title: Split By Seas 
Artwork 1 Dimensions: 52.9x74.3 
Artwork 1 Medium: Photography 
Artwork 1 Commentary: One image from a series of ten depicting the notion of dual nationality. 
Both my parents came from Iraq to the UK as result to the wars taking place. My father came as a student and due to 
my grandmother being Iranian, she and my mother were forced to immigrate and were placed in the UK. Having 
foreign parents who have a strong sense of their culture, the children of immigrants struggle to define their identity 
while growing up in a liberal western country. In addition, they are unable to have a decisive culture to belong to. 
Instead, the children of immigrants are continuously in search of who they are and what country they belong to. This 
image is part of a series that portrays how as a first generation we are free to construct our own identity and we can 
choose what we want from both cultures. As well as realise we have made our own new culture.  
These are pictures I have taken in Iraq projected back onto myself. The reason for this is because as a first 
generational, we learn of our home countries through films, news, family images and various other media outlets. An 
additional reason is because I studied a theoretical Film and Television degree. Films show the unordinary and 
present stories that are not in the typical 'normâ€•. The first generations live life differently to their peers.  
This image represents a feeling, a mood and one many of the alter ego characters I possess and developed growing 
up in the UK. This character is Angel Mariam. The desire plus strive to be angelic, pure and only has good intentions. 
Artwork 1 Image: 



 



 

 Catalogue5 ID1078 

Artist ID: 1078 
 
Artist Name: Jessica Matier 
Website: www.jessicamatier.com 
IG: www.instagram.com/jessicamatier 
 
Artist Statement: Jessica Matier's work explores humanity's relationship with nature and society, destiny versus free 
will, and the knowledge of wisdom. These ideas distill the individual experience outside of gender, religion, politics, 
and temporal characteristics. The abstractions slowly unfold revealing relics and symbols, catalyzing an awakening of 
the human spirit and celebrates the sanctity and potential of the individual. 
Fear, guilt, and dark personal memories haunt chaotic landscapes while also personified by hidden creatures. The 
interaction between the landscape, beings, and illustrated natural forces cultivate a sense of hyper consciousness, 
encouraging the viewer's conscience to reflect back through the work. Parental notions foster empathy for the 
viewer's transgressions and nudge towards positive moral transformation. These paintings honor the unique human 
experience and construct feelings of inclusivity to the human race. 
 
Notes:  
  



 

Artist: 1078 - Jessica Matier 
Artwork 1 Title: THE ROOM WAS A CUSTOMARY PINK... 
Artwork 1 Dimensions: 106.68 x 182.88 x 3.81 
Artwork 1 Medium: Mixed Media on Canvas 
Artwork 1 Commentary: Title cont. 
The kind women buy for little girls that dry a shade darker than the swatch. The bedroom furniture matched the 
ordinariness of the paint. The air was quiet and the dust danced in the sunlight, falling silently back onto the bed. 
Her weary gaze lingered around the room, laying sideways on the bed. 
The synthetic comforter offered a cool bit of fabric to run her arm across. Friction from the tiny black hairs on her 
arm warming fan-shaped spot; gliding back and forth. Childhood melancholic boredom stretched across the 
afternoon into the darkness of the evening. 
Artwork 1 Image: 



 

 Catalogue5 ID1079 

Artist ID: 1079 
 
Artist Name: Svetlana Talanova 
Website:  
IG: www.instagram.com/svetlana_talanova_ 
 
Artist Statement: My work is concerned with expanding the boundaries of photography.  
My images are camera - less photographs, produced in the darkroom by hand, with the essential elements of 
photography - photosensitive paper and light. Removing the camera from the process not only removes an 
intermediator between the scene and the artist, but also makes the process more immediate and physical.  
I wish to rethink and deconstruct the photographic process: image capture, developing, printing and digitalising. By 
composing in the dark, stretching the development time for an image and treating the photographic paper as an 
object in itself, I aim to find a new truth in photographic representation. 
My work concerns the materialisation of the ephemeral, giving shape and form to the abstract. I am also concerned 
with how abstraction can tell a story by directly accessing the subconscious. I explore processes that happen without 
conscious awareness; habits, thoughts and beliefs taken for granted; how much is assumed to be fixed or done in a 
certain way. What happens when those conventions are changed, when the direction of flow is altered? With 
awareness, what can be seen that previously was not visible?  
I want to show the connection and intersection between photography and other visual art disciplines (such as 
painting and sculpture), while my images remain, definitively, photographs. To achieve this, I manipulate the 
properties of colour and time, flex the structure of the paper, and use light as paintbrush. 
 
Notes:  
  



 

Artist: 1079 - Svetlana Talanova 
Artwork 1 Title: The Passage of Time VII 
Artwork 1 Dimensions: 123cmx98cmx4cm 
Artwork 1 Medium: Photography, C-type print 
Artwork 1 Commentary: My work is concerned with expanding the boundaries of photography.  
My images are camera - less photographs, produced in the darkroom by hand, with the essential elements of 
photography - photosensitive paper and light. Removing the camera from the process not only removes an 
intermediator between the scene and the artist, but also makes the process more immediate and physical.  
I wish to rethink and deconstruct the photographic process: image capture, developing, printing and digitalising. By 
composing in the dark, stretching the development time for an image and treating the photographic paper as an 
object in itself, I aim to find a new truth in photographic representation. 
My work concerns the materialisation of the ephemeral, giving shape and form to the abstract. I am also concerned 
with how abstraction can tell a story by directly accessing the subconscious. I explore processes that happen without 
conscious awareness; habits, thoughts and beliefs taken for granted; how much is assumed to be fixed or done in a 
certain way. What happens when those conventions are changed, when the direction of flow is altered? With 
awareness, what can be seen that previously was not visible?  
I want to show the connection and intersection between photography and other visual art disciplines (such as 
painting and sculpture), while my images remain, definitively, photographs. To achieve this, I manipulate the 
properties of colour and time, flex the structure of the paper, and use light as paintbrush. 
Artwork 1 Image: 



 



 

 Catalogue5 ID1080 

Artist ID: 1080 
 
Artist Name: Carlos Puyol 
Website: www.carlospuyol.es 
IG:  
 
Artist Statement: Painting is a place from where I look at and feel the world, it's an attitude that go through the 
aesthetic boundaries and participate of my daily life. While I'm painting I can stop the time and go into another 
coordinates of reality. A slow reality, with a human time-space, different from the fast and fragmented existence 
that technological advances stimulates. Today is easy to live an expanded reality. Our technological prothesis allow 
us to modify the time and space of our social and cultural life. We can live a lot of experiences in different realities at 
the same time. Life has fragmented itself into countless layers of virtual realities superimposed to the physical 
existence.  
This is the world that I feel and paint. A world multiplied until the infinite that moves and progress itself into all the 
imaginable directions. Fragment, transience, movement, simultaneity, overlap are the new alphabet I work with. My 
paintings are the chromatic expression of these feelings. I interrupt gestures and planes of color with diagonal lines 
that creates visual rhythm. I cut painted canvases and sew them. I try to create a new harmony, a new way of get 
that different worlds gets along with in a state of permanent change and movement. To paint is a way to preserve 
my subjectivity. 
 
Notes:  
  



 

Artist: 1080 - Carlos Puyol 
Artwork 1 Title: Untitled 
Artwork 1 Dimensions: 180 x 140 cm 
Artwork 1 Medium: Acrylic on linen 
Artwork 1 Commentary:  
Artwork 1 Image: 



 

 Catalogue5 ID1081 

Artist ID: 1081 
 
Artist Name: Vinicius Almada 
Website: https://miralmada22.wixsite.com/emqualquerlugar 
IG:  
 
Artist Statement:  
 
Notes:  
  



 

Artist: 1081 - Vinicius Almada 
Artwork 1 Title: Maze philosophy 
Artwork 1 Dimensions: 69x123 
Artwork 1 Medium: Digital Photography 
Artwork 1 Commentary:  
Artwork 1 Image: 



 

 Catalogue5 ID1082 

Artist ID: 1082 
 
Artist Name: Catherine Fleming 
Website: https://catherinefleming.crevado.com/work 
IG: www.instagram.com/catherineflemingart 
 
Artist Statement: My artistic process revolves around the theme of mental health, particularly anxiety. I often paint 
vulnerable, fearful figures in order to personify anxiety. In contrast with these figures I surround them with bold 
colours and intricate patterns. The purpose of the patterns is to create juxtaposition. The patterns represent the 
oppressive, fear inducing society around us while also conveying the beauty that can be found outside our doorsteps 
once we work through our fears and anxieties. I hope to use this combination of the subdued figures and stylised 
patterns and colours in my oil paintings to visually represent the prominence of anxiety and mental health issues in 
our society. 
 
Notes:  
  



 

Artist: 1082 - Catherine Fleming 
Artwork 1 Title: In Each Hand, A Story Untold 
Artwork 1 Dimensions: 101.5x.76.2x4 
Artwork 1 Medium: Oil on canvas 
Artwork 1 Commentary: With this piece I wish to convey the intense physical communication one can achieve with 
their hands alone. I believe facial expressions can be more easily fabricated than the rest of the body. I find that all 
humans, with practice, can master the ability to control what their faces tell the outside world yet the body is less 
easily manipulated. That, I think, is especially true of ones hands. The hands in this painting convey the inner turmoil 
of the figures anxious disposition. The pattern around the figures covered head represents the the mental 
manifestation of their anxiety. I have found in my own experience that loud and intense patterns such as this one 
can visually articulate ones anxiousness, as panic can make lights blinding and sounds deafening. When I myself 
succumb to panic, my facial expressions can hide my experience, though my tension is obvious if one were to watch 
my hands. Hence this paintings hands act as their vehicle of expressing their distress. 
Artwork 1 Image: 



 

 Catalogue5 ID1083 

Artist ID: 1083 
 
Artist Name: Niamh Mcconaghy 
Website: www.niamhmcconaghy.co.uk 
IG: www.instagram.com/niamhmcconaghy 
 
Artist Statement: I am an Irish artist and Ulster University PhD researcher based in County Armagh, NI. I received my 
BA hons in Fine Art from Ulster University in 2015 and my MFA in Contemporary Art Practice from the University of 
Edinburgh in 2017.  
I have exhibited across Northern Ireland and Scotland with my most recent exhibition being the group show, 
Urgencies in 2019 at the Centre for Contemporary Arts (CCA) Derry-Londonderry.  
The most common theme running across my work is my titling process, which takes sayings, quotes and reviews 
from other people - to twist meaning and question sense-making as the visual mixes with the literary.  
In 2016, I received the 2nd place award for NI Young Artist of the Year from the Braid Arts Centre. In 2020 I received 
the Deaf/ Disabled Artist Support Fund from the University of Atypical and NI Arts Council. 
 
Notes:  
  



 

Artist: 1083 - Niamh Mcconaghy 
Artwork 1 Title: Felt cute - might delete later 
Artwork 1 Dimensions: 90 x 60 x 1.8 cm 
Artwork 1 Medium: oil on linen 
Artwork 1 Commentary: My paintings explore the meme-selfie-painting. As with any imagery, inclusive of both 
memes and selfie, interpretation is key. Objects that encompass paintings of meme-selfies are three-fold 
interpretations - and adding a viewer makes four. This painting attempts to recreate the Instagram scroll in a gallery 
space, by way of vulgarity and voyeuristic tendencies normally associated with this social media platform. Like 
images on Instagram, this piece has been filtered, adjusted, censored and staged before the painting is applied. 
Painting a self in this instance, is akin to posting a selfie on social media. This painting questions the integrity of 
memes and selfies alike, and re-evaluates the potential of physical meme-selfies in every day life - exploring the 
nature of 21st communication.  
Taken from my own selfie collection, this painting takes a satirical approach to the saying, 'Keep calm and carry on'. 
It became obvious to me early in lockdown that selfies quickly became my own predominant means to communicate 
with the outside world. This painting intends to capture the raw, the vulnerable and the carrying on mentality that 
many of us have been forced to adapt to. 
Artwork 1 Image: 



 

 Catalogue5 ID1084 

Artist ID: 1084 
 
Artist Name: Felicia Spahr 
Website: https://feliciaspahr.myportfolio.com/work 
IG: www.instagram.com/felmakesart 
 
Artist Statement: Using a strategic economy of line and gesture, Felicia, an abstract artist, creates visual poetry that 
best communicates the essence of a story, idea, or feeling in order to have the greatest effect on the viewer. 
My work is rooted in my twenty-six years of classical violin training and an immersive relationship between Western 
and Japanese artistic traditions. Calligraphic lines, power and dynamics of gesture, and color harmonies are 
synthesized in new formats that are both visual poems and pictorial symphonies. 
 
Notes:  
  



 

Artist: 1084 - Felicia Spahr 
Artwork 1 Title: Andy 
Artwork 1 Dimensions: 80 cm x 120 cm 
Artwork 1 Medium: Acrylic on canvas 
Artwork 1 Commentary: A verbal invitation with a date, a place, and a time, brought a friend, Andy, to the 
performance of this painting.  
A moment's tension before it begins; a sweet intimacy shared between those who rapport with each other well. 
Andy watches me prepare the paint and then begin the dance that has one gesture unfolding across the entire 
canvas, three brushes of different sizes dispersed among my two hands. 
Delicate ballet movement brings me to the final crescendo; the brush has left the stage. The moment is already 
fading. 
Artwork 1 Image: 



 

 Catalogue5 ID1085 

Artist ID: 1085 
 
Artist Name: Malini Chakrabarty 
Website: https://aprilblack26.wixsite.com/malinifilmsthedream 
IG: www.instagram.com/shefilmsthedream 
 
Artist Statement: Art is my way of survival. When your homeland is burning from the saffron fumes of fascism, your 
friends who asked for peace and unity are being jailed, your dreams are being shattered cause of an invisible virus 
and you're losing one loved one after the other, it's art that heals you. I consume art like a sponge and create art like 
an instinct, the way birds sing and bees make honey. I don't know if my art is good or bad, I create to show my 
perspective of the truth - my truth. My art is rooted in fighting for justice against human right violations, and I 
oscillate between mediums for sometimes my weapon can be a pen or a paintbrush or a viewfinder. The root of my 
core is Meraki-ing- I pour my heart and soul into my art and let it be an expression of who I am as a multitude of a 
soul. Poetry runs in me and my art is the way I spill it out and I am still trying to figure out how this world can be 
endlessly fascinating yet exhausting at the same time. I cherish humanity yet we can be the cruelest and my art is my 
journey of life and my feeble attempt at not being forgotten when my spirit passes on. I hope you empathize. 
 
Notes:  
  



 

Artist: 1085 - Malini Chakrabarty 
Artwork 1 Title: The Spectator 
Artwork 1 Dimensions: 1395x950 
Artwork 1 Medium: Digital 
Artwork 1 Commentary: My cinema of resistance - https://www.youtube.com/watch?v=kauGQYO1El4 
Artwork 1 Image: 



 

 Catalogue5 ID1086 

Artist ID: 1086 
 
Artist Name: Coral Williams 
Website: https://sites.google.com/view/coral-williams/home_1 
IG: www.instagram.com/coralwilliamsart 
 
Artist Statement: My work is based on narrative and imagination. My roots and connections play an enormous role 
in the work I create. 
I work in collage and embellish with illustrations; I also like to bring an element of three-dimension into some of the 
work I make to obscure the boundaries of a piece. I am currently developing my digital collage skills, where I 
manipulate existing images and piece them together.  
We live in a time where protecting our planet is at the forefront of everyone's mind, racism is finally being 
addressed, there is now mental health awareness and a pandemic is slowly trying to wipe us out. 
To be an artist in this day and age is to tackle these things in our work and in the way, we create our work. 
 
Notes:  
  



 

Artist: 1086 - Coral Williams 
Artwork 1 Title: Children of Earth' 
Artwork 1 Dimensions: 42cm x 29.7cm x 5cm 
Artwork 1 Medium: Digital Collage 
Artwork 1 Commentary: This digital collage is called 'Children of Earth'.  
The idea behind it is the damage the human race are doing to the environment. With deforestation and air pollution 
at their highest, what sort of future are our children and our children's children going to face. 
We are on the brink, but there is hope that the damage can be reversed if we only start to make changes now. 
Artwork 1 Image: 



 

 Catalogue5 ID1087 

Artist ID: 1087 
 
Artist Name: Alison Warren 
Website: www.aliwarrenart.com 
IG: www.instagram.com/aliwarren7147 
 
Artist Statement: UC Santa Cruz undergraduate study, 1993-1995 
Prescott College graduate, 1996-1998: Bachelor's Degree 
Sacramento State University, 2014-2016: Bachelor's Degree in Nursing 
Black Cat Gallery in Culver City, CA in 2005  
Show: "Transference.â€• Six pieces were sold. 
Halden Art Gallery, Lake Tahoe CA in 2006  
Solo show: "Ode to Ghent" and two, large figure paintings. 
My oil paintings evolve from a distinct process that begins with my models. It is the people closest to me that 
inevitably become my subjects. I use photography to capture the pose, light, emotion, clothes or nudity of my 
participants. A variety of photo references leads to composition rendered through drawings. As I apply paint to 
canvas, I attempt to untether myself from my photos. I trust the paint to move me into emotional depth. Naturally 
seduced by beauty, I find a less sentimental representation much more satisfying.  
I'm inspired by the realism and naturalism pioneered by the Flemish painters of the 15th century. But I utilize 
distortion, a method used by the modern figure artists Jenny Saville and Alice Neal, to depict grit within the soul of 
the figure. Painting figures, particularly my daughters and their friends, allows me to capture the fleeting nature of 
life. By the time I have finished a painting of my kids, their bodies have inevitably changed. 
 
Notes:  
  



 

Artist: 1087 - Alison Warren 
Artwork 1 Title: Jonah Loves Watteau 
Artwork 1 Dimensions: 91 x 91 x 9 
Artwork 1 Medium: Oil on canvas 
Artwork 1 Commentary:  
Artwork 1 Image: 



 

 Catalogue5 ID1088 

Artist ID: 1088 
 
Artist Name: Eleanor Wiltshire 
Website:  
IG: www.instagram.com/ellie_jayne.art 
 
Artist Statement: I am currently an A level student in my last year and I was initially exploring society but have 
broadened his into looking more at how society is dealing mentally with COVID-19 in these difficult time. I was first 
exploring how others were dealing with the pandemic, especially surrounding the chaos that it's created and how 
that has affected the young, my family and now I am exploring how this is affecting me personally. I wanted to look 
into how COVID has affected my mental health as so many things have happened this past year, I've lost a most of 
my school year, my exams have been cancelled, I have lost a close family member and this has all taken a tole on me. 
I feel that expressing this through my piece has helped me explain to others what I am feeling and help others 
express how they are feeling too connecting people together again as it has sparked conversation. 
 
Notes:  
  



 

Artist: 1088 - Eleanor Wiltshire 
Artwork 1 Title: Head Space 
Artwork 1 Dimensions: 42cm by 60cm 
Artwork 1 Medium: Acrylic 
Artwork 1 Commentary: This piece of work represents my mental health from dealing with 2020. The piece is 
inspired by David Cambria and Frida khalo and represents, through the sketchy style and randomly placed brush 
stokes, how chaotic the year was mentally almost clouding my sight of where I wanted to be at the time in my happy 
place which I wouldn't be able to see until 2021, this is shown in the background. The colours I used surrounding my 
face also show what a blur I saw everywhere I looked, like there was no way out and my mask as symbol for 2020. I 
like many others lost someone in 2020 and the background is special to me as this was once where they lived by the 
sea so I positioned myself looking off to the side with a glow on my face showing looking into brighter times. I was 
inspired by David Cambria's style to show and explore mental health and emotion and the chaos behind it, while also 
being inspired by Frida khalo's symbolism. 
Artwork 1 Image: 



 

 Catalogue5 ID1089 

Artist ID: 1089 
 
Artist Name: May Sum 
Website: www.wahahafactory.com 
IG: www.instagram.com/maysum234 
 
Artist Statement: Maysum Biography  
Maysum, a renowned multi-media artist the first lipstick sculptor in Asia. Since 2012, her lipstick sculptors first 
exhibited, her artpieces are still in the tour to exhibit in Asia. In 2014, Maysum also being awarded by 
ã€ŠHudsonMOD Magã€‹as 'TOP 100 Most Attention People & Things'. In 2017, her multi-media artpieces and lipstick 
sculptors were exhibited not only in Asia but also in Europe. 
In the same year, She was nominated as one of the artists the Fifth Asian Young Artists Nomination Exhibition. 
 
Notes:  
  



 

Artist: 1089 - May Sum 
Artwork 1 Title: little big kids series 
Artwork 1 Dimensions: around 10X 14 X 6CM @ 
Artwork 1 Medium: clay,arylic 
Artwork 1 Commentary: Our external image is not alwaysour true self. 
Some people pretending to be happy, pretending to be strong...even some of them 
used to self-pity to protect their true side... 
Maybe we are all afraid of others to see through because we are afraid of explanation, afraid of not being accepted, 
Or afraid of being hurt... or even not to accept who they really are. 
However,pretending to be strong, finally will becomes more fragile, 
Pretending to be happy, but it will only become more and more painful. 
In the end, even you will forget who you are and even worst, you will forget your happiness... 
Just one Covid-Â¬Â¬19 disrupting the Â¬whole world, many lives are lost. 
It also forces people return to the spiritual level from a materialistic society. 
We don't know what will happen in the future, but only by regaining our inner peace, find our true selves. 
Find the value of being alive, so that we can survive again. 
Artwork 1 Image: 



 

 Catalogue5 ID1090 

Artist ID: 1090 
 
Artist Name: Elija Grybe 
Website: https://www.elijagrybe.com/ 
IG: www.instagram.com/elijagrybe 
 
Artist Statement: Elija Grybe's paintings use brutal images from MMA fights and wrestling matches to help articulate 
self-assertion and dignity in abuse survival. The artworks open conversations about violence and show, gender 
identity, masculinity, and control over one's own body in the Digital age. As a sexual abuse survivor, depicting 
fighting bodies and violent images helped Elija confront the triggering imagery directly and reduce the everyday 
effects of abuse trauma. Practicing martial arts for Elija has been a way to take control of their body and helped 
practice body awareness. 
The paintings create a contrasting space, where fleshy bodies are placed in an alien environment with hard edged 
structures, blocks of bright colour and parasite imagery. With this contrast the artist explores human relationship 
with organic bodies and violence in the Digital age. Figures in the paintings are engaging with each other in violent 
and sensual ways but framed within the rules of a competition. Performed fighting reflects the violent human 
condition and the ability to play by the rules. Fight scenes on popular media get lost between real violence and the 
show. 
 
Notes:  
  



 

Artist: 1090 - Elija Grybe 
Artwork 1 Title: Underwater Breaking Necks 
Artwork 1 Dimensions: 90x120cm 
Artwork 1 Medium: oil and spray paint on canvas 
Artwork 1 Commentary: Painting â€˜Underwater Breaking Necks' is a work from the series Parasite Paintings 
exploring Bodily disconnection in the Digital age. It creates a violent sensation of being a parasite inside one's own 
body. Tapeworm imagery collaged with a distorted organic shape emphasizes the sensation of losing control. The 
digital invasion of information acts as a parasitic microorganism formed to give up its own liberty for the safety of 
the flesh. The brightly coloured, fleshy figures express emotional and physical violence, while more graphic, flat 
areas of the canvas show the aesthetics of the Digital age. This contrasting visual effect explores the disorienting 
feeling of Gender Dysphoria, especially in the Digital age, where bodies can become a digital spectacle. 
The fleshy figures in the painting are inspired by an image taken from a wrestling scene. There is a certain curiosity 
about photos of wrestling and fighting. Images of violence on digital media, controlled and mimicked fights all have a 
certain oddness to it. As a sexual abuse survivor, fighting helped the Elija take control over their body by giving the 
frames to train and explore the brutality of it. Competitive fight reflects the violent human condition and the ability 
to play by the rules. 
Artwork 1 Image: 



 

 Catalogue5 ID1091 

Artist ID: 1091 
 
Artist Name: Doreen Chua 
Website: www.behance.net/doreenchua 
IG: www.instagram.com/do.chua 
 
Artist Statement: Doreen's research interest into the connection between an individual with the society, the 
balancing of independent ideals against conforming and belonging to a societal identity. Her art practise investigates 
lines as a mnemonic as connections had evolved upon Asemic writings as an idea of text. Exploring into myriad 
materiality have opened up different narratives in her body of works across various series. 
 
Notes:  
  



 

Artist: 1091 - Doreen Chua 
Artwork 1 Title: R3 - MayB U Shld Talk 2 Sum1, L.G. 
Artwork 1 Dimensions: 61 cm H x 122 cm W x 4 cm D 
Artwork 1 Medium: Mixed Medium 
Artwork 1 Commentary: This artwork from the artist's Readers Series, are inspired by books read over the years, 
unfolding the communication between a book author and a reader, as private as it is intimate. The take away from 
readers to readers varies widely as it communicates with individuals of different lived experiences, suggestive of 
unique esoteric narratives beyond the written words and its messages. This artwork is the artists' take away on the 
book read in title. 
Artwork 1 Image: 



 

 Catalogue5 ID1092 

Artist ID: 1092 
 
Artist Name: Lin Li 
Website:  
IG: www.instagram.com/kin_linda_drawing 
 
Artist Statement: I'm Li Lin. I'm currently studying for the third year of postgraduate in the Painting Department of 
the Academy of Fine Arts in Turin, Italy. I like the feeling of stacking color bodies and the texture of ink and wash. I 
want to find color changes and fusion. This is a kind of Wonderful experience. In November 2019, I exhibited in the 
Parasima exhibition in Turin, and in the same year at the China Huangshan Sketch Art Festival. In Milan in December, 
I participated in the group exhibition "Black Cat" of the exfabbricadellebambole cultural association. In 2020, I 
participated in the exhibition of Shanghai Youth Art Festival. 
 
Notes:  
  



 

Artist: 1092 - Lin Li 
Artwork 1 Title: hide and seek 
Artwork 1 Dimensions: 25*35cm 
Artwork 1 Medium: Acrylic 
Artwork 1 Commentary: I tried to abandon my subjective expression of emotions, using seaweed as inspiration, and 
silently drew a three-dimensional shape on the center of the canvas. This shape appeared approximately, but I didn't 
seem to see anything. I tried to be between the concrete and the abstract. Reaching a point of equilibrium, it seems 
to have a shape, but can't grasp this shape. 
Artwork 1 Image: 



 

 Catalogue5 ID1093 

Artist ID: 1093 
 
Artist Name: Boris Garanger 
Website: www.borisgaranger.fr 
IG: www.instagram.com/borisgaranger 
 
Artist Statement: Each individual has its own expressivity, unique to oneself, that makes its unicity, an expressivity 
conveyed through the body. Movement defines the individual in space. The subject is a presence through the body, 
an action through its movement, an appearance through his clothing, its style. 
 
Notes:  
  



 

Artist: 1093 - Boris Garanger 
Artwork 1 Title: camisole 
Artwork 1 Dimensions: 130/162/2 cm 
Artwork 1 Medium: oil on canvas 
Artwork 1 Commentary: The 'straitjacketâ€• painting offers a parallel reality, a fiction, a reality to come? 
This is a family. A very normal family composition with particular attributes. 
The faces are hidden, locked up. The face no longer needs to be, it is no longer allowed to show off in society. On the 
other hand, the covering fabric can be put forward. He allows himself to all eccentricities. It is the new commercial 
product. 
A product that we know little about, because of its novelty. The child finds himself "in a big mess". He loses all notion 
of space, he loses his bearings. Make way for anguish. 
The decor is planted, bright, lively, bubbling, absurd. A world is suggested in relation to ours. A proposal of what can 
be. A logical consequence of bad decision-making. 
Artwork 1 Image: 



 

 Catalogue5 ID1094 

Artist ID: 1094 
 
Artist Name: Georgia Noble 
Website: www.georgianoble.com 
IG: www.instagram.com/georgianobleart 
 
Artist Statement: Through the predominant use of oil paint, my artistic practice transcends the conventions of 
traditional landscape painting to invite the viewer into a constructed fictional space that encourages them to 
interact with the composition in a way that is unique to them. I refer to my artworks regularly as 'abstract 
landscapes' - a phrase that seems highly contradictory - yet fully defines my painting process as, once resolved, each 
is most likely to be interpreted as a form of landscape but has been constructed through explorations and methods 
of abstraction.  
The sense of 'somewhere other' is represented through a bold and colourful palette, as well as varying techniques of 
careful blending, expressive mark making and deliberate scraping back into layers of paint underneath to create a 
narrative that allows for fluidity between the foreground and background.  
Furthermore, there is often an omission of clear structure or a definite horizon line in my work, given the abstract 
origins of each piece. However, as I progress further into a painting I use suggestive and expressive marks in a more 
thoughtful and conscious way to allude to aspects of the natural environment. These familiarities found within the 
paintings provide the viewer with a sense of stability and recognition with the world they are accustomed to, while 
the more abstract formations deliver a sense of escapism, resulting in my work being caught somewhere playfully 
between the two. 
 
Notes:  
  



 

Artist: 1094 - Georgia Noble 
Artwork 1 Title: Fire in the Sky 
Artwork 1 Dimensions: 90x100x4 
Artwork 1 Medium: Oil on canvas 
Artwork 1 Commentary: Completed at the beginning of 2020, this painting was made, as much of my work is, by a 
process of abstraction that is then subverted and manipulated to include gestures and marks that allow for 
interpretation of physical space and elements of landscape.  
The layering, scraping back and use of turpentine in the painting allows for different backgrounds and foregrounds to 
present themselves in the space and create a composition that I believe is unique to each person who views it.  
'Fire in the Sky', alongside a bold palette, also has a heavy presence of what many would interpret as cloud or smoke 
that weaves in and out of the pictorial space. This is a familiar trope to me and is something that I like to include 
often, as the nature of it is reflected in that of the physicality of oil paint itself and its lack of clarity as to whether it is 
solid, liquid or gas, once applied. I was particularly fond of the outcome of it in this painting and it made me think of 
the 1972 song by Deep Purple, 'Smoke on the Water' and so the inspiration for the title came from the lyrics that 
follow in the chorus. 
Artwork 1 Image: 



 

 Catalogue5 ID1095 

Artist ID: 1095 
 
Artist Name: Amy Dury 
Website: https://amydury.myportfolio.com 
IG: www.instagram.com/amyduryart 
 
Artist Statement: My subject matter is mostly figurative, I am naturally drawn to imagery from the past, especially 
the 60's, 70's and 80's, and the work of social documentary photographers. The activity of choosing imagery and 
composition is key to the final outcome.  
Selecting and editing the images evolves into working more freely with the colour and texture of oil and acrylic paint 
to create atmosphere and story. 
Looking back into our recent past is an act of remembering and nostalgic mis-remembering, withÂ photographs 
becoming the memory which constructs stories about ourselves. I am also drawn to the times gone past which seem 
less self conscious, more free, hopeful... and yet full of what we were becoming. 
 
Notes:  
  



 

Artist: 1095 - Amy Dury 
Artwork 1 Title: Boys on the Pyre 
Artwork 1 Dimensions: 150 x 200 x 4 
Artwork 1 Medium: Acrylic on canvas 
Artwork 1 Commentary: Some kids playing on some junk wood. 
Artwork 1 Image: 



 

 Catalogue5 ID1096 

Artist ID: 1096 
 
Artist Name: Nuohan Jiang 
Website:  
IG: www.instagram.com/nuoartjewelry 
 
Artist Statement: Leading to a Silver World reflects on suppressing ones' individualities and converging people's 
conceptions and behaviors to meet social expectations. Silver conducts heat the fastest among metals, which means 
the temperature is always even on every part of a piece of silver. The world turns into silver when various forces 
teach people to think in similar ways and direct people to pursue similar goals. It wipes out the individual uniqueness 
like hands that trimmed every feather on the canvas less than 10cm. It seems neat and in order now, but the vitality 
has disappeared along with the trimmed feathers. 
 
Notes:  
  



 

Artist: 1096 - Nuohan Jiang 
Artwork 1 Title: Leading to a Silver World 
Artwork 1 Dimensions: 40X40X12cm 
Artwork 1 Medium: Various feathers on canvas 
Artwork 1 Commentary: The working process : https://vimeo.com/498265590 
Artwork 1 Image: 



 

 Catalogue5 ID1097 

Artist ID: 1097 
 
Artist Name: Daniel Davidson 
Website: https://www.artsy.net/artist/danny-davidson-b-1976/works-for-sale 
IG:  
 
Artist Statement: I use oil paint to express multi-dimensional experiences brought about through meditative states. I 
contemplate the creation of visuals, as a facilitator for movement through time portals. Harnessing energy from 
specific geographical points. My work moves between recognisable imagery and abstraction.  
I enjoy experimenting with the boundaries of oil paint, often washing the canvas in strokes and working with 
accidental stains, removing the technique from the traditional uses of the medium. I began to extend my abstract 
practice into these subject matters after working for over a decade in a prison rehabilitation facility, exploring the 
cathartic use of meditation, colour and mark making. 
 
Notes:  
  



 

Artist: 1097 - Daniel Davidson 
Artwork 1 Title: Black, White, Pink, (681 249) 
Artwork 1 Dimensions: 122cm x 122cm x 4cm 
Artwork 1 Medium: Oil on Canvas 
Artwork 1 Commentary: This painting, its title and location point (OS grid ref 681 249), refers to a location that 
activates a change in behavior of time, space, and light. The painting is part of a series of six, each one related to a 
specific location in my hometown, Blackburn, representing significant events that took place in my childhood. The 
paintings placed in these locations evoke a strong emotional, auditory, and visual response which repeats on each 
visit. 
Artwork 1 Image: 



 

 Catalogue5 ID1098 

Artist ID: 1098 
 
Artist Name: Lily Hargreaves 
Website:  
IG: www.instagram.com/beanbagbod 
 
Artist Statement: In my work I strive to celebrate the story-telling abilities of painting, creating images that exist in 
an on-going canon to build a fictional world that plays with the gallery space as one separate from reality. Fascinated 
with the escapist potential of image-making, I enjoy exploring the roles of trope, symbolism and the meta in story-
telling to produce filmically hedonistic or cartoonishly surreal depictions of an imagined narrative set in a time that 
feels nostalgic and familiar, but that has never really existed. 
 
Notes:  
  



 

Artist: 1098 - Lily Hargreaves 
Artwork 1 Title: Like All The Rest 
Artwork 1 Dimensions: 45 x 60 x 2 cm 
Artwork 1 Medium: Oils on canvas 
Artwork 1 Commentary:  
Artwork 1 Image: 



 

 Catalogue5 ID1099 

Artist ID: 1099 
 
Artist Name: Kong Ho 
Website: www.kongho.com 
IG: www.instagram.com/kongho04 
 
Artist Statement: Sumptuously painted in a technique consisting of free-flowing wave-like patterns held in check by 
subtly controlled washes of glaze and exacting trompe l'oeil floras and shells, my floral-spiral paintings exemplify the 
theme and style indicative of my ongoing body of work, the "Luminosity Series." In my recent series, I have created 
an asymmetrical composition by off-setting the circular shapes of the primary spiral of the nautilus shell and the 
floral image, against the angular edges of the squared off canvas. Further interest is added to the composition 
through the articulation of the nautilus shell's segments and the structure of flora. I achieve a feeling of dramatic 
motion by obliterating portions of my ornately patterned objects by merging them with a background of sweeping 
ribbons, rippling draping, folding petal veins, floating seashells, and dancing stripes. My composition is supported by 
a dense spatial field of interpreted interactions of forms and patterns found in nature. These patterns include 
repetitive clusters of meandering lines and portioned color filled areas that suggest ambiguous space. Rhythmic 
movement is created from a simultaneous growth and dissolution of both shell and flora with the background. A 
sense of fundamental transformation for which no beginning and end can be discovered evolves from my work. 
Contrasting colors with spontaneous meandering lines, precisely rendered symbols and improvised random patterns, 
add to the feeling of engagement with rather than separation from my bicultural life experience of Eastern and 
Western cultures and transcendental belief in Taoism and Zen Buddhism. 
 
Notes:  
  



 

Artist: 1099 - Kong Ho 
Artwork 1 Title: Botanical Blush with Tentacles 
Artwork 1 Dimensions: 63x63x3 
Artwork 1 Medium: Acrylic on canvas 
Artwork 1 Commentary:  
Artwork 1 Image: 



 

 Catalogue5 ID1100 

Artist ID: 1100 
 
Artist Name: Mark Stevenson 
Website: www.markstevensonphotography.com 
IG: www.instagram.com/markstevensonphotography 
 
Artist Statement: Photography Student  
New but very keen to learn 
 
Notes:  
  



 

Artist: 1100 - Mark Stevenson 
Artwork 1 Title: Lost in Time 
Artwork 1 Dimensions: 29.7X20.17 
Artwork 1 Medium: Photography 
Artwork 1 Commentary:  
Artwork 1 Image: 



 

 Catalogue5 ID1101 

Artist ID: 1101 
 
Artist Name: Trevor Woollard 
Website:  
IG:  
 
Artist Statement:  
 
Notes:  
  



 

Artist: 1101 - Trevor Woollard 
Artwork 1 Title: VIVID Dream 
Artwork 1 Dimensions: 173x60x40 
Artwork 1 Medium: Mix media 
Artwork 1 Commentary: This artwork represents my life living with Parkinson's, a neurodegenerative disease. A 
common symptomÂ is vivid dreams, as shown on the front, the back is the daily reality when I wake up. There is no 
cure or escape. 
Artwork 1 Image: 



 

 Catalogue5 ID1102 

Artist ID: 1102 
 
Artist Name: Marie Sansford 
Website: www.apecstudios.co.uk 
IG:  
 
Artist Statement: Artists Statement  
I graduated in Fine Art from Central St Martin's in 2000, and a few years afterwards obtained studio space at Apec 
Studios in Hove, where I regularly work on my art practice. I have a page at the website apecstudios.co.uk.  
Apart from showing work at Apec I have also exhibited work at the Towner Gallery and at Pallant House Gallery 
during Open events.  
My work usually concerns the built environment and its relationship with nature; desire for nature and the search 
for `alternative' habitations; homelessness; and the ambiguity of our feelings towards, and experiences of, the 
natural world.  
This new painting is a more direct expression of concerns for the natural environment and life itself, responding to 
events of 2020.  
I use found organic matter in every painting to reflect something of what the paintings depict. In this case ash is 
scattered over the surface.  
Marie Sansford 
January 2021 
 
Notes:  
  



 

Artist: 1102 - Marie Sansford 
Artwork 1 Title: 2020 Vision 
Artwork 1 Dimensions: 93x92x3 
Artwork 1 Medium: Acrylic and ash 
Artwork 1 Commentary: This painting was inspired by the televised sight of so many forest fires around the world in 
early 2020.  
Forest fires are, I think, horrifyingly beautiful when watched from afar, and just horrifying, I am certain, when 
directly experienced. This painting is made from the safe and distant perspective of a viewer. I think it is beautiful 
but hope it may horrify also. 
Artwork 1 Image: 



 

 Catalogue5 ID1103 

Artist ID: 1103 
 
Artist Name: Pamela Kenny-Levick 
Website: www.pklart.com 
IG: www.instagram.com/pamelakennylevick 
 
Artist Statement: My first close contact with art took place in the prestigious Fine Arts school in Rennes (Brittany, 
France). As my work as an actress took up a lot of my time, I enrolled for some evening classes. Whilst developing my 
company called E for English (which helps people develop their communication and oral skills in English) I was also 
learning about art. Although very professional, the art classes in the school had a very intellectual and traditional 
approach. I felt, very early on, that this approach was not for me. I have always wanted to break a few rules to be 
able to stand out, think outside the box and still continue to want to do this today. I am constantly inventing new 
rules and as soon as they are in place, I break them and move on. You can see this in my work. If you take a look at 
my earlier work, which is posted on my website, you can recognise the style and in my most recent paintings, you 
can see it has evolved and I want it to keep evolving! 
When I moved from Brittany to Lyon, I enrolled on a two years art course under the tutorial of Francoise Monnier, 
who graduated at Stanford University in the US. Under her tuition I felt free to develop my style. 
In 2015 I had my first exhibitions on an art fair market that is held every Sunday morning in Lyon. Here, I spent two 
years gaining experience, growing and developing as an artist. 
In 2017, Estelle Gauthier, who managed the renowned three star Michelin chef Georges Blanc's art gallery in Vonnas 
(France) spotted my work. I was given a three months solo exhibition in the Georges Blanc art gallery and this 
triggered off my career. Very prestigious people such as Barak Obama, Matt Damon, Antoine Griesman saw my art. 
Since, I have exhibited all over France and more recently in Paris as well as in a number of art galleries in New South 
Wales, Australia where my mother lives and last year I developed some illustrations for a 'no wasteâ€• campaign for 
a number of Hilton Hotels. 
My art has been bought by a number of private collectors from France, Austria, the UK and Australia. I have also 
been published in a number of magazines in France as well as have let various towns use my art for their theatre 
season. 
I have learnt an incredible amount by looking at other artists work, sharing with them, watching tutorials on social 
media, visiting art galleries, museums, but most of all by trial and error!!! 
I want my paintings to make people smile and feel the optimism even though my subjects and messages are 
sometimes quite sombre. 
I paint onto large surfaces using acrylic paint and vibrant colours. I get my colour inspiration from Yayoi Kusama's 
work.  
I create my pieces with many different layers. I build up layers of clean colour, leaving glimpses of what went down 
before, then I progress with one main thought in mind: what do I leave on the canvas?  
My use of spray paint, acrylic pens and stencils add an urban contemporary look to my work. The subjects of my 
paintings have been world preoccupations for a number of years but are very much present today in 2020. Their 
political and social messages show what a brutal world we live in but give an optimistic edge through my use of 
colour.  
My main subject is a series of portraits of women. I feel very strongly about the impact women have on the world. 
Although not a feminist, I do feel that the world is too one sided: white middle class men must let go a little and give 
us 'girlsâ€• more of a chance to have our voices heard. I am preparing series of portraits of women who fight for the 
right for girls all over the world to have free access to education and will be developing this in 2021. 
I am currently working on a series of portraits of angels inspired by the 'greatsâ€• such as Leonardo da Vinci, 
Botticelli, Michelangelo, RaphaÃ«l, getting my inspiration from conventional poses and drawings and giving them an 
urban, graffiti vibe.  
In order to be distinctive, I do not follow a set pattern or rules but am spontaneous and paint with my 'gutâ€•. This 
makes painting painful as it sometimes doesn't work but when it does, the feeling is amazing! 
 
Notes:  
  



 

Artist: 1103 - Pamela Kenny-Levick 
Artwork 1 Title: Tiffany 
Artwork 1 Dimensions: 100 X 100 
Artwork 1 Medium: acrylic, spray paint, acrylic pens on stetted coton canvas 
Artwork 1 Commentary: This portrait is part of my "ELLES" collection which pays homage to women who fight for the 
right for girls all over the world to have a voice, be heard and most of all have free access to education. 
Tiffany because the inspiration for the face was Audrey Hepburn who stared in the wonderful film "breakfast at 
Tiffany's". I painted her by applying many layers of clean colour, leaving glimpses of what went down before... a bit 
like her itself! 
In addition to acrylic paint, I also used spray paint and acrylic felt pens to give an urban, pop art feel. 
The women I chose to paint do not have an obvious relationship with the fight for women's rights but they all have 
played a part in making our world less one sided and have "softly" contributed to how women are able to be seen 
and heard in 2021. 
Audrey Hepburn was an ambassador for UNICEF where she dedicated her fame to fight for children's rights. 
Artwork 1 Image: 



 

 Catalogue5 ID1104 

Artist ID: 1104 
 
Artist Name: Alice Delhanty 
Website:  
IG: www.instagram.com/alicedelhanty 
 
Artist Statement:  
 
Notes:  
  



 

Artist: 1104 - Alice Delhanty 
Artwork 1 Title: Study of a Head 
Artwork 1 Dimensions: 35.6X25.4X0.3 
Artwork 1 Medium: Oil painting on board 
Artwork 1 Commentary: In this painting I was exploring what could be done with paint as well as an investigation of 
the human psyche. Although details of the face are partially obscured by shadow, it is still possible to understand 
something about this person, who they are and their state of mind at the time of painting. However, there is also an 
element of ambiguity, and importance given to what is left unsaid and unfinished in the painting. Moreover, the 
smaller size of the board makes the viewer look closer at the painting and makes this insight to the figure private and 
personal. 
Artwork 1 Image: 



 

 Catalogue5 ID1105 

Artist ID: 1105 
 
Artist Name: Alex Unsworth 
Website: https://www.alexanderadunsworth.com 
IG: www.instagram.com/alex_aadu 
 
Artist Statement: My practice explores the visualisation of experience through painting. Specifically in relation to 
pugilism, and the investigation to the physicality of boxing and painting. Understanding the act of painting and its 
relationship to boxing experience, through the context of the body as a 'living paintbrushâ€• (Y. Klein. 1963). My 
practice investigates the links that can be drawn from the gesture and performance of painting and that of boxing, 
using the figure as the method of communication between experience and viewer. This exploration is supported by 
the structure of photography, videography, collage and ultimately painting. Underpinning the use of media and 
addressing physical imagery involves the key concept of immersion and embodiment of subject matter through my 
own physical body and psychological adoption of pugilism. 
 
Notes:  
  



 

Artist: 1105 - Alex Unsworth 
Artwork 1 Title: 18:00 12. 12. 2020 
Artwork 1 Dimensions: 100cm x 150cm 
Artwork 1 Medium: charcoal, acrylic and resin on canvas. 
Artwork 1 Commentary: The piece was produced within the strict timings of boxer Anthony Joshua's final training for 
his bout with Kubrat Pulev. The piece underwent a boxing performance at 18:00 12/12/2020 coinciding with the 
fight to complete the artwork using acrylic and boxing gloves. The image aims to explore the relationship between 
the gesture of boxing and painting through the concept of the infrathin. 
Artwork 1 Image: 



 

 Catalogue5 ID1106 

Artist ID: 1106 
 
Artist Name: Ziwei Wang 
Website:  
IG:  
 
Artist Statement: Although I am a fashion designer, my creative inspiration often comes from areas that seem to 
have nothing to do with clothing. I often ask myself how to better show my feelings and thinking about unfamiliar 
areas in the form of clothing. 
 
Notes:  
  



 

Artist: 1106 - Ziwei Wang 
Artwork 1 Title: Genetically Modified Art 
Artwork 1 Dimensions: 50*120 
Artwork 1 Medium: https://wangziwei2311.wixsite.com/website/gallery 
Artwork 1 Commentary: This project was inspired by a 'glow in the darkâ€• rabbit named Alba, who was genetically 
modified by scientists to include the DNA from luminescent jellyfish. Here, two unrelated things, a rabbit and a 
luminous jellyfish, are combined as one. Alba's story inspired me to explore the effects of combining seemingly 
unrelated or non-traditional materials in clothing design. 
To try and make my own luminescent clothing, I used black and green fabric to replicate the effect. I experimented 
with many luminous materials, such as fluorescent silicone tubes and fluorescent yarns, which glow in the dark after 
exposure to light for a period of time. After much trial and error, my final design combined fluorescent tubing and 
yarn with other yarns used in knitwear to make garments. 
Artwork 1 Image: 



 

 Catalogue5 ID1107 

Artist ID: 1107 
 
Artist Name: Nina Reiter 
Website: www.nreiterstudio.com 
IG: www.instagram.com/nreiter.studio 
 
Artist Statement: I was always intrigued by textile construction and I absolutely love art history. So in the past three 
years I've been mixing the two by studying my favorite artists and painting weave patterns. 
My subject matter is mostly myself or someone I see myself in. I put my thoughts and fears about my future and my 
place in the world into my works with the help of symbolism. 
 
Notes:  
  



 

Artist: 1107 - Nina Reiter 
Artwork 1 Title: So close 
Artwork 1 Dimensions: 80x80x2cm 
Artwork 1 Medium: Acrylic on canvas 
Artwork 1 Commentary: My artwork is about facing harsh realities of life and coming to terms with the fact that I 
can't control everything no matter how hard I try. My goals, dreams and the need for independence are not always 
completely in my hands. I don't have to feel guilty about not reaching society's expectations. It is true, the world 
doesn't owe me anything, but I don't owe the world either, we are all just trying our best and that is enough. 
Artwork 1 Image: 



 

 Catalogue5 ID1108 

Artist ID: 1108 
 
Artist Name: Raine Storey 
Website: www.rainestorey.com 
IG: www.instagram.com/artbyrainestorey 
 
Artist Statement: Raine Storey is a Canadian visual artist based in London, England. Since 2017, she has been 
developing a new body of artwork using oil and canvas. What started out as an experimental style after open-heart 
surgery, brought out a new exploration of interior space inspired by the blank walls of King's College Hospital and her 
first London apartment where she spent significant time in convalescence. Her longing for escape after months of 
medical confinement led her to create a series that fused colour and natural forms in an uplifting and calming 
manner. She sought to bring the outdoors inside as she could not physically leave. A perspective we can now all 
understand given the current global pandemic. 
 
Notes:  
  



 

Artist: 1108 - Raine Storey 
Artwork 1 Title: Pink Cloud 
Artwork 1 Dimensions: 185 x 110 x 5 
Artwork 1 Medium: Oil on Canvas 
Artwork 1 Commentary: The work's sandy background colour has a calming effect. The theatricality of sinuous 
brushstrokes seem to leave the canvas, going outside the confined frame that surrounds the work. There are also 
figure studies woven within the abstract marks; they don't jump out overtly, but invite the viewer into the scene. 
Artwork 1 Image: 



 

 Catalogue5 ID1109 

Artist ID: 1109 
 
Artist Name: Gabriel Chaim 
Website:  
IG: www.instagram.com/gabrielluizchaim 
 
Artist Statement: The adaptation of a symbolical narrative is determined by human experience in the sensorial 
realm. Human condition and its limited understanding, aligned to a certain degree of cognitive capacity enables the 
construction of a symbolic and parallel interpretation of the Physical phenomena aligned to Metaphysical ideas. 
Naturally, the artistic nature works in allegorical dynamics. The mere representation of the natural world has been 
reduced to the technological advent and serves objective causes, so it is redundant to the human hand to engage in 
naturalistic visual expression if the creative quality of the artistic essence is original par excellence. It must be 
original for it should engage with the non-mundane and the very substance of human experience -- which 
apparently, it is not reduced to the sensorial realm alone -- and, therefore, creative, for once one is in tune with the 
core substance and, therefore, inevitably linked with the ideals of Unity in Multiplicity, the artistic practice emulates 
the Maker and not the Creation itself.' 
 
Notes:  
  



 

Artist: 1109 - Gabriel Chaim 
Artwork 1 Title: Fountain 
Artwork 1 Dimensions: 42.0 x 59.4cm Unframed 
Artwork 1 Medium: Watercolour, egg tempera and gilding on gesso on paper 
Artwork 1 Commentary: As the 20th century visionary British painter Cecil Collins use to say: 'You become what you 
contemplateâ€• ; the ideas that propose the lifting of the spirit to a higher dimension are, in the case of the ancient 
traditions, spoken allegorically, through fantastic narratives and hidden meanings. On a biblical spectrum, the advent 
of the 'heavenly Jerusalemâ€• and its methodical accounts hold symbolic significance and illustrates the 
'crystallizationâ€• of the believer's soul into the 'Kingdom of Heavenâ€•. Likewise, on an Islamic perspective, the 
thoughts projected onto the prototype of the 'fountainâ€• are, as well, symbolical representations of the same 
Archetype that provides similar bases to those that compose the 'heavenly Jerusalemâ€• in Christendom. 
The work holds aspects of both Persian Miniature Painting and Christian Iconography expressed through the 
technique (aerial perspective and lack of volume), materials (watercolour, egg-tempera, and gold-leaf) and 
symbolism (traditionally given to the pictorial elements given to the picture). The painting is designed under the 
spectrum of Sacred Geometry and proposes a dialog through a Perennial (philosophia perennis') point of view. 
Artwork 1 Image: 



 

 Catalogue5 ID1110 

Artist ID: 1110 
 
Artist Name: Nadya Molugova 
Website: https://www.artac.org/nadia-molugova 
IG:  
 
Artist Statement: I really love to paint and love to work in the field of art. I believe that art affects both the individual 
and society. I want my work to have such a positive effect on the spiritual side of a person 
 
Notes:  
  



 

Artist: 1110 - Nadya Molugova 
Artwork 1 Title: The Hug 
Artwork 1 Dimensions: 70:98 cm 
Artwork 1 Medium: Oil on canvas 
Artwork 1 Commentary: this work was made in the period of quarantine and lockdown in Italy in connection with the 
corona virus epidemic. this is for all who have lost their loved ones and dear people due to the global epidemic. 
Artwork 1 Image: 



 

 Catalogue5 ID1111 

Artist ID: 1111 
 
Artist Name: Dalini Sagadeva 
Website: www.dalinisagadeva.com 
IG: www.instagram.com/dalinisagadeva.art 
 
Artist Statement: I am interested in analyzing the discursive construction of notions within 'space' and 'place' 
through painting. As portions of an otherwise continuous environment, landscapes are culturally-constructed 
entities in which are embedded the desires, memories and ideologies at work within a given context. I am 
particularly interested in studying the historicity of landscape as both an artistic genre and a cultural product and to 
transcend its function by focusing on the materiality and transience of the sites I depict.  
I often begin by taking analogue photographs, mainly working with Polaroids and 35mm film. I then use these 
archival images as pre-text for my paintings, which therefore result in a constant dialogue between objective and 
subjective reality. Doing so, I attempt to open narratives and confront the viewer to the fleeting and transitory 
quality of nature. 
 
Notes:  
  



 

Artist: 1111 - Dalini Sagadeva 
Artwork 1 Title: Ascension' 
Artwork 1 Dimensions: 135 x 115cm 
Artwork 1 Medium: Oil on Canvas 
Artwork 1 Commentary: Inspired by the climb to the summits of two Welsh Mountains. I wanted to explore the fine 
line between imposing terror and beauty that a mountainous landscape possesses whilst creating a mythological 
landscape that is both strange and familiar and ephemeral at the same time. 
Artwork 1 Image: 



 

 Catalogue5 ID1112 

Artist ID: 1112 
 
Artist Name: Lorraine Cooke 
Website: www.aa2a.biz/network/user/lorraine 
IG: www.instagram.com/lorraine_cooke1 
 
Artist Statement: I use 'landscape' as a subject to explore aspects of the human relationship with the environment, 
addressing the importance of landscape painting within contemporary visual culture; centering on notions of 
'inscape'. The term 'inscape' commonly conveys some feeling of representing the artist's psyche as a kind of interior 
landscape and so emphasizes the human condition. 
Many of the paintings undergo a lengthy process of collaging mono-printed marks and drawings with tissue paper 
and over painting with acrylic, building the image in a system of layers which serve to present a process which I like 
to think is unique; engaging the aesthetic and the tactile through drawing and painting. There is an interesting 
tension between the scissor-cut line of the collaged shapes and the drawn line giving rise to a lyrical fusion of 
imagery; testing the conventions of drawing and painting. 
My process involves developing a language through drawing that can communicate different types of narrative; to 
create a family of marks and forms that are characteristically my own and remains open to interpretation. 
Aside from the ideas, thoughts, transformations, and experiences of landscape that we amass, our interpretation 
and understanding of 'landscape' is conditioned by what we bring to it. We perceive the landscape through a 
complex lens charged with impeding memories, meanings, and illusions collected throughout our existence. 
Landscape is much more than a view, it is a reflection of our consciousness. 
 
Notes:  
  



 

Artist: 1112 - Lorraine Cooke 
Artwork 1 Title: Emergence II 
Artwork 1 Dimensions: 64.5 x 84.5 x 5 CM 
Artwork 1 Medium: Acrylic and mixed media on canvas. 
Artwork 1 Commentary: Painting as a discourse, presents its own inquiry. My personal imagery comprises forms 
which are derivative of microscopic and organic life used as a metaphor for our existence. The assimilation of making 
processes (to include drawing, painting and collage) affords a unique approach to the unfolding visual symbolism. 
Artwork 1 Image: 



 

 Catalogue5 ID1113 

Artist ID: 1113 
 
Artist Name: Jacqueline Ennis-Cole 
Website: www.thetangleisblue.com 
IG:  
 
Artist Statement: Jacqueline Ennis-Cole is a neuro - diverse artist living on the autistic spectrum. The artist's work is a 
social and environmental response to their neighbourhood. engages The photographer chose to work with a hand 
held camera throughout the making process, even though garage sites are often dark spaces. The imperfections of 
camera shake are valued as an inscription of the empathy and affect that is activated and transmitted through the 
photographer hand and process. 
 
Notes:  
  



 

Artist: 1113 - Jacqueline Ennis-Cole 
Artwork 1 Title: meeting ground 
Artwork 1 Dimensions: 25 x 18.75cm 
Artwork 1 Medium: Photography 
Artwork 1 Commentary: There are 13 circular cogs in this Meeting Ground piece. The larger red circular cogs signify a 
4 hour half day shift and the 9 smaller black cogs represent the average time actually worked i.e. 90 minutes. The 
motor mechanic would begin his half day shift at around two in the afternoon. When he was not busy at work there 
would be long periods of silence and the eerie presence of depression was palpable in the air.  
The photographer chose to work with a hand held camera throughout the process, even though garage sites are 
often dark spaces. The imperfections of camera shake are valued as an inscription of the empathy and affect that is 
activated and transmitted through the photographer hand and process.  
Independent garages in the UK are under enormous pressure of permanent closure as the new technology of electric 
cars make diesel cars obsolete. 
Artwork 1 Image: 



 

 Catalogue5 ID1114 

Artist ID: 1114 
 
Artist Name: Meri Croft 
Website: https://www.mericroft.com/ 
IG: www.instagram.com/mericroftart 
 
Artist Statement: Currently based in Cambridgeshire, UK, Croft is a recent Fine Art graduate from the University of 
Leeds. Primarily an abstract painter her work explores thresholds, namely, the border between inside and outside.  
Thresholds are not an end-point but a mid-point that allows for the fluid crossing of, or a wavering between two 
worlds. Focusing on capturing the ever-changing state of the in-between Croft's paintings attempt to contain and 
solidify the fluid and transient. Working with the materiality of oil and acrylic paint, Croft uses fluid washes of colour 
against vivid impasto shapes. Scratching into and removing paint from the canvas to reveal multiple layers, Croft's 
paintings highlight how two worlds can exist simultaneously, and be brought together to create a new and entirely 
different whole. 
 
Notes:  
  



 

Artist: 1114 - Meri Croft 
Artwork 1 Title: Flowing and Freezing at the Border of Canova's Tomb 
Artwork 1 Dimensions: 122x72cm 
Artwork 1 Medium: Oil on board 
Artwork 1 Commentary: Drawn to the liminal nature of architectural openings, Croft was fascinated by the Tomb of 
Antonio Canova in Venice. The strikingly dark opening, against the light, marble pyramid, does not function. It 
simultaneously becomes a threshold between interior and exterior, life and death, the tangible and the intangible. In 
â€˜Flowing and Freezing at the border of Canova's Tomb' Croft uses oil paint to visualise this threshold. Placing 
blocks and lines over thin washes of paint, the layers of paint interact with each other to evoke how worlds can meet 
to create a new space. 
Artwork 1 Image: 



 

 Catalogue5 ID1115 

Artist ID: 1115 
 
Artist Name: Nick Ivins 
Website:  
IG: www.instagram.com/nick.ivins 
 
Artist Statement:  
 
Notes:  
  



 

Artist: 1115 - Nick Ivins 
Artwork 1 Title: Does My Boat Look BIG In This? 
Artwork 1 Dimensions: 77 x 203 x 9cm 
Artwork 1 Medium: Graphite, oil and oilstick on panel, with timber and taps. 
Artwork 1 Commentary:  
Artwork 1 Image: 



 

 Catalogue5 ID1116 

Artist ID: 1116 
 
Artist Name: Yen-Yu Tseng 
Website: https://yenyutseng.wixsite.com/yenyutseng 
IG:  
 
Artist Statement: I like the field of textile art, especially when it shows the emotional feeling. Textile is a soft 
appearance outside but a strong structure inside, like my personality. I often reuse second-hand clothes or waste 
fabrics. Because I believe the material has its soul and history. With the apparel industryÂ overproduction, my textile 
work also expresses the relationship between human been and the environment. Meanwhile, the technique of 
wrapping, sewing and weaving has its sacred and labor meaning. The hand-made process also makes me integrate 
into works as a kind of my own faith ceremony. My textile practice arouses the notice of man-made labor, waste 
recycle and women value, under the social change. 
My works are inspired from the whole female life, because who I am and what surrounds me. The number of female 
people around me is always more than males, from my family, schools and workplace. I see and hear lots of various 
their stories them at different ages. The interrelationship about what they are in a human society, even through in 
the world of nature and creature is a giant effect for the world development. When visiting some countries as an 
artist, I also try to know more types of female life from different culture and environment.  
In my mixed media objects, through wrapping, folding, twisting, rolling or sewing, fabrics blend and take on organic 
shapes. They stem from a spontaneous and casual practice of deconstruction and re-assemblage. The artworks are 
created in a process conducted with a rare intuition, giving life and proposing a new sense to things in the world. 
Experimenting intuitively with shape and form, I create expressive and amorphous pieces. Then, artworks also 
carried out collective and personal stories from materials' history. 
 
Notes:  
  



 

Artist: 1116 - Yen-Yu Tseng 
Artwork 1 Title: The Waves 
Artwork 1 Dimensions: 200*250*150 cm (from L to R of front L.1st: 10.5*10.5*2.5, 12.5*12.5*2, 
13*13*2.5,21.5*21.5*3.5, 22.5*22.5*6, 15*15*2.5, 14.5*14.5*3, 13.5*13.5*1.5 cm; from L to R of L.2nd: 16*16*4, 
16.5*16.5*4, 25*25*6, 26.5*26.5*4.5, 17*17*6, 17*17*4 cm; from L to R of 
Artwork 1 Medium: personal cloths, waste fabric, sewing thread 
Artwork 1 Commentary: A sling of rings with shadows is for the silent waves in a room. 
Artwork 1 Image: 



 

 Catalogue5 ID1117 

Artist ID: 1117 
 
Artist Name: Mariangela Pfahler 
Website:  
IG:  
 
Artist Statement: Mariangela Pfahler is a German artist currently approaching the end of her fine art studies at the 
"Kunstakademie DÃ¼sseldorf".  
She uses painting as a way to draw attention to the striking details of her subject's gaze and posture, by using bright 
colors and a highly detailed approach. She uses both old family photographs and existing paintings as source 
material, examining her own roots and the generations preceding her with great detail and care through the painting 
process. 
 
Notes:  
  



 

Artist: 1117 - Mariangela Pfahler 
Artwork 1 Title: "Greek young boy" 
Artwork 1 Dimensions: 10 x 10 cm 
Artwork 1 Medium: Oil on canvas paper 
Artwork 1 Commentary: The painting is based on an old Greek family photograph. I choose the colors intuitively 
based on my feelings regarding the subject and image, and carefully begin the painting.  
Something that particularly interests me about using photographs as source material for paintings, is how the 
painting process creates an entirely unique, individual image that is completely different from the "original" source 
material. I could "copy" the photograph an infinite amount of times, and each painting would be completely 
different. Painting my subjects gives them a certain unique liveliness that is different from that of a photograph. This 
enables me to commemorate and draw attention to deceased subjects in a way that is different from 
photographing. 
Artwork 1 Image: 



 

 Catalogue5 ID1118 

Artist ID: 1118 
 
Artist Name: Tricia Lorach 
Website:  
IG: www.instagram.com/tricialorach 
 
Artist Statement: Tricia Lorach lives and works in Paris. She is a painter. She obtained a Master in Law ( Private Law ) 
but then obtained a Master in Fine Arts and even if she knew becoming an artist wouldn't be straightforward she 
decided to follow her dream. 
She has always been very fond of drawing and painting. She has made it a habit of letting her unconscious work for 
her, guide her. Her paintings and drawings are very different from one another, as they are autobiographical and 
related to her moods. Some are gestural and other are much calmer. 
in terms of external influences and inspiration, she feels very close to Bram van Veld,Nicolas de StaÃ«l, Motherwell, 
Helen Frankenthaler and Joan Mitchell. 
 
Notes:  
  



 

Artist: 1118 - Tricia Lorach 
Artwork 1 Title: Eggs 
Artwork 1 Dimensions: 97 x 197 x 3 CM 
Artwork 1 Medium: Acrylic and charcoal 
Artwork 1 Commentary: This is a large black and white canvas formerly made on an un stretched piece of linen. My 
inspiration comes from Motherwell and his "Elegy to the Spanish Republic". Motherwell is a key source of inspiration 
for years. 
This black and white painting is very gestural with successive layers of black and white to create a secret writing. 
Artwork 1 Image: 



 

 Catalogue5 ID1119 

Artist ID: 1119 
 
Artist Name: Jim Mclean 
Website: www.mcleanhq.com 
IG: www.instagram.com/jimmcleanart 
 
Artist Statement: As a figurative artist, well aware of the giants who have gone before, I want to push my painting 
through all too familiar comfort zones into a new figurative realm. Here the ground and underpainting can be 
allowed to surface, emerge and dominate. There are no rules where reality and imagination combine. In the wake of 
Covid particularly, I want a painting to challenge, with questions about what is real and what is not? By considering 
the surface and construction of the painting, I want viewers to think about the construction of our lives. And I want 
to entertain with colour, atmosphere and emotion. 
 
Notes:  
  



 

Artist: 1119 - Jim Mclean 
Artwork 1 Title: Eternity Skater 
Artwork 1 Dimensions: 152x122x5 
Artwork 1 Medium: oil on canvas 
Artwork 1 Commentary:  
Artwork 1 Image: 



 

 Catalogue5 ID1120 

Artist ID: 1120 
 
Artist Name: Michael Vessa 
Website:  
IG:  
 
Artist Statement: Self educated artist from Slovakia. 
27 years old currently living in Britain. 
 
Notes:  
  



 

Artist: 1120 - Michael Vessa 
Artwork 1 Title: Fish and wine 
Artwork 1 Dimensions: 50x40 cm 
Artwork 1 Medium: Oil colors 
Artwork 1 Commentary: Inspired from Chile where i was living for 2 years. 
Multi layered technique of oil colors. 
Strongly saturated colors brings feeling of taste of fish and wine. Places in very mysterious place in coast full of rocks. 
Artwork 1 Image: 



 

 Catalogue5 ID1121 

Artist ID: 1121 
 
Artist Name: Valeria Radkevich 
Website:  
IG: www.instagram.com/vavaleriaia 
 
Artist Statement: Even though I have never had any formal education in fine arts, a Degree in Art-History and 
Management definitely shaped my artistic taste. I was born in Lugansk, a small industrial city in Eastern Ukraine. It 
had this gloomy post-modern mood to it. The last time I have been there was at the end of 2013, few months before 
the Russian attack and the war began. Over the years I shaped my own perception of sacrifice, in all its forms. The 
most obvious of forms would be a sacrifice in the name of peace and salvation, the one borne by the soldiers that 
give away parts of their bodies or their lives in order to maintain peace. But then I thought about every small 
sacrifice we make every day to keep ourselves sane and others happy. Sometimes it feels like ripping one's own 
heart out and throwing it away, only to see it transform into something beautiful and new. "Sacrifice in the Name of 
Peace" was supposed to be more of a therapeutic exercise to cure the trauma of war and the loss of home and 
family members. In order to preserve the inner equilibrium, I feel like I should give that part of my life away, severe it 
like a sick part of my mind. And then watch it become a beautiful painless memory. 
 
Notes:  
  



 

Artist: 1121 - Valeria Radkevich 
Artwork 1 Title: Sacrifice in the Name of Peace 
Artwork 1 Dimensions: 80x60x3.5 
Artwork 1 Medium: acrylic on canvas 
Artwork 1 Commentary: I think, that the best way to see this work is to think about the last, even the smallest, 
sacrifice you made lately. What did it feel like? What was the result of it? Was it worth it? 
Artwork 1 Image: 



 

 Catalogue5 ID1122 

Artist ID: 1122 
 
Artist Name: Linda Abrahams 
Website: www.artburst.eu 
IG: www.instagram.com/lindaabrahamsartist 
 
Artist Statement: Linda's work is bold and colourful, her medium is textiles and her inspiration comes from music, 
dance, poetry, novels and nature. She is interested in the negative space we do not necessarily see but we feel 
emotionally.  
She calls her music pieces Silent Music - she breaks down the music into its pattern -visually showing the beats or the 
choreography .  
Her poetry pieces are made completely from negative space - they need to be looked at carefully . As the poem 
'Come out with me ' by AAMilne , which is the inspiration for the work, says. 
The novel pieces are from the novel 'The Life and Death of Sophie Stark ' by Anna North - the transformer shapes 
used for this work are the characters in the novel and the the different shapes in between are the shapes of the 
relationships with Sophie.  
Textiles are her paint - 'silk is my watercolour, velvet my oil paint and cotton my acrylic - I find I am able to say what I 
want to say with textiles ' 
 
Notes:  
  



 

Artist: 1122 - Linda Abrahams 
Artwork 1 Title: Today we are here Yesterday we were here Tomorrow Maybe 
Artwork 1 Dimensions: 90cm x 70cm x 4cm 
Artwork 1 Medium: Cotton silk polyester 
Artwork 1 Commentary: Dahlias in my garden 2020 with a stitched Haiku which is difficult to read .  
Today we are here 
Yesterday we were here too 
Tomorrow maybe 
I could not help thinking I hope they come back next year because they are important to our life. 
Artwork 1 Image: 



 

 Catalogue5 ID1123 

Artist ID: 1123 
 
Artist Name: Phoebe Boddy 
Website: www.phoebeboddy.com 
IG: www.instagram.com/phoebeboddyartist 
 
Artist Statement: Phoebe Boddy's practice is stimulated by food and flavour, whereby she uses the process of 
painting to explore the connections between the two creative fields of Food and Art. Boddy stores personal 
recollections and experiences that she has encountered with food, and recreates these memories in the studio 
through abstract interpretative painting. Boddy's paintings are always titled after, or related to, food and are 
comprised of energised brushstrokes; infused with a bold use of colour and form. Boddy interprets flavour as a 
colour, envisions texture as a mark and translates forms onto canvas. Through her large paintings, Boddy encourages 
the viewer to consider food for what it truly is - a work of art, for all the senses! 
 
Notes:  
  



 

Artist: 1123 - Phoebe Boddy 
Artwork 1 Title: Hot Sauce 
Artwork 1 Dimensions: 150 x 120 x 4 cm 
Artwork 1 Medium: Acrylic, Pastel, Graphite and Wallpaint on Canvas 
Artwork 1 Commentary: Nicely Spicy 
Artwork 1 Image: 



 

 Catalogue5 ID1124 

Artist ID: 1124 
 
Artist Name: Daniel Streeter 
Website:  
IG: www.instagram.com/streeterart 
 
Artist Statement: Exploring the inter-connective nature of life and disassociating from the corporeal reality we so 
perceive; Daniel Streeter creates an abstracted cartography of psychic space by manipulating, pushing and pulling 
paints. His ever-evolving experimental practice, eludes customary painting methods, whilst firmly holding the hand 
of conventional painting materials, prominent within western tradition.  
Streeters practise has a certain duality to its existence, in both a metaphysical and physical sense. Through a 
multifaceted, academic approach, that debates stoic philosophical thought, against modern-day ontology to 
contemplate the nature of nature itself. He creates space for new enquiry around individuality and consciousness. 
Allowing the ideas to emanate through the physical side of his practice. 
Physically, his practice has become a meditative process of cultivating, documenting and analysing entwined parts of 
the botanical kingdom, leading to an intuitive form of making, a way of reconnecting/questioning nature. He 
autonomously layers thin coats of paint in a biomorphic fashion, to allow large scale, visually complex compositions 
of colour and form to arise. Collaborating with nature to allow a mirroring between the artistic and botanical 
processes. 
The combination of metaphysical contemplation and physical process allows him to indirectly address the spiritual 
within contemporary art. Interrogating its importance, if any, within wider socio-environmental and environmental 
political issues. 
 
Notes:  
  



 

Artist: 1124 - Daniel Streeter 
Artwork 1 Title: Philodendron Birkin 
Artwork 1 Dimensions: 1750x1950x75 
Artwork 1 Medium: spray paint, acrylic paint, oil paint, canvas 
Artwork 1 Commentary: unfortunately, due to Covid, I was unable to professionally document the work. I was 
informed via your instagram q&a that I would consequently not be penalised. 
Artwork 1 Image: 



 

 Catalogue5 ID1125 

Artist ID: 1125 
 
Artist Name: Daniel Phillips 
Website: www.danielphillipsartist.com 
IG: www.instagram.com/danielphillipsartist 
 
Artist Statement: Daniel Phillips is currently developing a postgraduate practice-based research masters in painting 
at Plymouth College of Art, England. His research trajectory examines how contemporary painting practice could 
have agency in the production of presence, in the context of lost or effaced work from art history.  
With respect to a destructive twenty-first century catastrophe, resulting in an effacement or absence, can be 
illustrated by recent discussions, regarding the replacement of the Notre Damn spire. For example, as being either a 
copy, or to be re- imagined as a new contemporary version. The fact that we knew of a spire that isn't anymore, 
irrevocably affects the way we think of the spire, that is to be built in the future.  
In his practice Daniel questions if we can expect a work of art to last indefinitely for future generations and if it can 
be replaced as a translation to fill the void of its absence, with an alternative presence. 
Daniel Phillips graduates in March 2021. 
 
Notes:  
  



 

Artist: 1125 - Daniel Phillips 
Artwork 1 Title: Untitled (Angel) 2020. 
Artwork 1 Dimensions: 70 x 100 x 0.25 cm. 
Artwork 1 Medium: Dye & Indian ink on cotton rag paper. 
Artwork 1 Commentary: Untitled (Angel) 2020 is an intervention between The Virgin of The Rocks about 1491/2-9 
and 1506-8, by Leonardo Da Vinci at the National Gallery and the elaborate altarpiece that no longer exists in the 
church of San Francesco Grande, Milan. 
Artwork 1 Image: 



 

 Catalogue5 ID1126 

Artist ID: 1126 
 
Artist Name: Jenny Nash 
Website:  
IG: www.instagram.com/SullenRiotPhotography 
 
Artist Statement: Jenny Nash is a non binary artist who uses the experiential nature of their photographic practice as 
an important component in their work. Nash documents spaces of memory and appropriates PTSD treatments such 
as returning to sites of past trauma with their camera. 
Alternatively they confront past trauma in self portraiture sessions which enables them to access deep memories 
and converse with elements of their history thought to have been abandoned to the unconscious. This practice 
methodology of Solo-Phototherapy is derived from the work of Rosy Martin and Jo Spence who developed 
phototherapy in the 80's. 
Nash also experiments with different methods of deconstruction and reconstruction of self portraits in an attempt to 
draw content from the unconscious into the conscious as research into photographic abstract expressionism which 
they would argue was a movement started by photographers and not the fine art painters. 
This is all practiced within the perimeters of her own methodology of Auto-Pathography. 
 
Notes:  
  



 

Artist: 1126 - Jenny Nash 
Artwork 1 Title: Plate 8. 
Artwork 1 Dimensions: 42,o x 59.4cm / A2 size. 
Artwork 1 Medium: Photography / Solo Phototherapy. 
Artwork 1 Commentary: Mid March 2020, I retreated into isolation after contacting the virus Covid-19. During this 
time the UK was put on lockdown by the government and online I observed recordings of the mad scramble of 
people trying to establish new forms of existing. The cracks in my country were beginning to show and some things 
fell through them. 
The stockpiling of medication resulted in a 50% rise in demands for repeat prescriptions. The advice from the 
National Health Service to order prescriptions no more than ten days before needed, was not heeded. People's fear 
and uncertainty and of course selfishness, led to a vicious cycle of panic. The consequent strain on the NHS lead to 
delays in restocking which predictably led to shortages.  
I myself could not obtain the medication I take to manage bipolar disorder resulting in the experience of my own 
intense withdrawal symptoms over seven days. 
Things are no longer as we once knew. Things once not thought about now require thought. We are all struggling 
with the loss of a world where things were going to be different and everyone will have a story to tell. However, my 
personal story, is of imposed physical isolationand how I began to isolate internally. I depersonalised. The dark 
shadow emerged, a subversion of self that rendered me unsafe within the world I thought I knew.  
In 1964 Ernst Becker states in relation to depersonalisation;  
'Rules, objects and self-feeling are fused, taken together they constitute one's 'world'. How is one to relinquish his 
world unless he first gains a new one. This is the basic problem of personality change.â€• 
Our personality is made up of our masks. Some we chose to wear, some we wear through necessity to survive. Some 
are inflicted on us. An individual doesn't always feel at the centre of their own personal world or that they have any 
ownership of it. This prevents them from being fully involved in living. Their development is caught between "the 
mirror and the mask". Caught between the analysis of others that reflects back a sense of their personal worth and a 
disguised search in which the self finds or seeks affirmation that they are enough, a reflection perhaps unseen by 
everyone. 
These feelings of depersonalisation that washed over me during the week of withdrawal are symbolised here as 14 
masks, 14 aspects of the isolated self. The period of withdrawal became a lucid dialogue with the faces that are 
usually held at bay. Seven of the darker aspects of my(self) at night goaded me upon the rooftop of my flat and I 
confronted them. Not the self looking back as an image in a mirror, but reflected upon as if looking into a mirror that 
might reflect my mind. 
This project is dedicated to Daniel Furniss. 
_________________________________________ 
In this series there were 16 masks which were all hand made by myself. I pride myself on my ability to make all the 
props fr my work in my art practice. There are 14 I made from drawing of hallucinations I had during the 7 days and 
nights of insomnia and 2 I made for the rifle and ending image. 
I'd like to thank curators Zelda Cheatle and Laura Noble for their support on this project. 
Thank you for your time. 
Artwork 1 Image: 
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Artist ID: 1127 
 
Artist Name: Christine Brownrigg 
Website: www.ChristineBrownrigg.com 
IG:  
 
Artist Statement: I studied 3D Art and design at Sheffield College of Art in the 1960's. Since then, I have held various 
positions in art-related fields, lived in Jamaica and the USA, and brought up two children. On retirement I began to 
paint, at first watercolours and then oil on canvas. I have worked alone, developing my style which is very detailed, 
often looking closely at a subject. 
Because I am handicapped by a neurological condition, I have little contact with others. Cerebellar Ataxia means that 
I have poor balance, frequent falls and disturbed vision but, like Frank Bowling (whom I admire), I do not see this as a 
reason to sit back and give up. On the contrary I have the space in which to experiment and develop. No-one 
influences me. I can explore picture making in my own way. 
I would appreciate the chance to exhibit my work for a number of reasons: the chance for an older woman to have 
her work shown, the chance for a disabled artist to be shown, and because my painting is becoming increasingly 
concerned with our environmental damage. 
 
Notes:  
  



 

Artist: 1127 - Christine Brownrigg 
Artwork 1 Title: The transience of experience as understood by an eviscerated alien. 
Artwork 1 Dimensions: 100 x 70 x 3 
Artwork 1 Medium: Oil on canvas 
Artwork 1 Commentary: This year of pandemic has increased people's awareness of various conditions, from mental 
well-being to climate change. My focus has been on pollution and waste. I am working on a number of paintings 
concerning the disposal of materials and the impact on the environment, especially rivers. This does not mean to say 
that I have aimed to produce straightforward portrayals of destruction, but works that make the onlooker ponder... 
'Am I looking at a shocking picture?â€• or 'Is this picture of unusual growth or deterioration?â€• 
The painting I have submitted has a deliberately misleading title. It took weeks to paint using very fine brushes. The 
gorgeous colours, pinks and blues of the amorphous shapes, are eye-catching but the shapes are unsettling and 
joined by many threads. So, are these things descending into the depths of a subterranean cave? Are they being 
destroyed or living entities? What are they hanging from? Is this a surrealist painting inspired by Yves Tanguy? I leave 
the onlookers to decide. I do not aim to please or disgust: I would like viewers to ponder the painting and, if they do 
work out the origins of the subject matter, to consider their own actions in future with regard to the environment 
and our use of it. 
Artwork 1 Image: 
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Artist ID: 1128 
 
Artist Name: Debbie Fitch 
Website: www.debfitch.co.uk 
IG: www.instagram.com/studiodebfitch 
 
Artist Statement: I'm a conceptual artist that has focused on a range of topics including prominently institutional 
critique, feminism, and the effects of performative professionalism. I primarily work in the realm of sculpture but 
also with text work, film, performance, and painting. I approach all forms of artmaking with sculptural sensibilities, 
always considering how an artwork functions with a particular space whether that be inside or outside or in a gallery 
or public space. 
I am currently in my third year of BA Fine Art at the University of East London. Currently, my work has been focused 
on examining the art space and the interactions and relationships that occur within. I typically look at these 
interactions through the lens of the church that I was brought up in for a while, The Church of Jesus Christ of Latter-
Day Saints, and the rituals and practices that occurred within the institution. This comparison between institutions 
allows me a very critical and unique view in which I approach institutional critique, often assessing how certain 
communities are built and how small interactions in the gallery space affect the experience of the viewer or often 
the presentation of works. 
 
Notes:  
  



 

Artist: 1128 - Debbie Fitch 
Artwork 1 Title: Character Testimonial 
Artwork 1 Dimensions: 400 x 600 mm panels each 
Artwork 1 Medium: Film, Sculpture 
Artwork 1 Commentary: The artwork comprises three glass-like Perspex panels that feature laser-cut images of Tate 
Modern's floor plan, faded text, and a baptismal chamber from the Church of Jesus Christ of Latter-Day Saints (LDS). 
A film of myself reading out â€˜built' text was projected on top of these panels. The text featured sentences such as 
'Maybe you'll stand atop a grand ornament and have the chance to resurrect the dead in their image and they may 
be gracious enough to allow a slight change from your own observationsâ€•. This phrase refers to the limitations of 
critical curation in large museums and galleries, but it also, more overtly, refers to the rituals performed in the LDS 
church specifically in this case the practice of baptising the dead. The intention of Character Testimonial was to 
utilise language that would highlight key concerns of performative professionalism within art institutions whilst also 
demonstrating the similarities that these concerns have to the rituals of the LDS church. I have had personal 
experience with this church due to having a young single parent who desperately needed the assistance that a 
church and community can offer. Yet I have always remained aware of the justified astonishment in the perception 
of others towards the church because of its often-absurd rituals and close-minded attitudes to others. In comparing 
these concerns and rituals I am demonstrating the absurdity of particular aspects of art institutions.  
You can find the full video at the bottom of the page here: https://www.whotobeifnotme.net/gallery-view 
Artwork 1 Image: 
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Artist ID: 1129 
 
Artist Name: Thomas Cameron 
Website: https://thomascameronart.co.uk/ 
IG: www.instagram.com/thomascameronart 
 
Artist Statement: My paintings stem from an interest in the scenes that often go overlooked due to their familiarity. I 
am drawn to fleeting moments which have an ambiguity and understated quality to them. I think of my paintings as 
stills from a film - small parts of a bigger story, often with a suggestion of narrative. 
"Thomas Cameron presents snapshots of life with dramatic, thoughtful and colourful panache. It's not about size and 
spectacle; it's about an intimate look through his worldview." ' Rhys Fullerton 
 
Notes:  
  



 

Artist: 1129 - Thomas Cameron 
Artwork 1 Title: Devil's Pulpit 
Artwork 1 Dimensions: 42x30x2 
Artwork 1 Medium: oil on canvas 
Artwork 1 Commentary: "Devil's Pulpitâ€• originally referred to the mushroom-shaped rock that sometimes pokes 
above the rushing stream. It was said that the rock is where the Devil stood to address his followers, the There are 
also tales of Druids holding secret meetings and witches using the rock as an execution block, hidden in shadows by 
the steep gorge. 
Nowadays the entire gorge is known as the Devil's Pulpit. A fitting name given the seemingly red water, caused by 
sandstone, which creates a sinister atmosphere.  
It is an enchanting, other worldly environment, which is what we drew me to explore and paint it. 
Artwork 1 Image: 
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Artist ID: 1130 
 
Artist Name: Lola Stong-Brett 
Website: https://lolastongbrett1.wixsite.com/website 
IG: www.instagram.com/___reldo 
 
Artist Statement: My work touches upon Abstract Expressionism and Figurative Art. Balancing between traditional 
technique and contemporary imagery my work explores the subconscious, capturing images and memories of the 
everyday that are otherwise forgotten or overlooked. I am motivated by how absorbent the human mind is, and 
what our subconscious decides to remember and familiarise itself with.  
My work is influenced by Colour-Field painting. I'm experimenting with colour, texture and form, with my paintings 
having a child-like quality of mark-making. I am interested in the balance between the emotive freedom of gestural 
marks and expressionism alongside delicate and figurative details. I'm exploring whether it's possible to equally 
allow each brush stroke and block of colour to influence the next, whilst also maintaining a precise and planned 
figurative composition.  
The gestural marks on my canvas are prompted by street art, graphic novels and zines. My goal is to blur the 
boundaries between high and low-end art, using traditional oil painting techniques to represent everyday 
contemporary culture in my work. 
For the figurative imagery, I create collages of old cartoons, TV animation and Disney, as well as street art and 
popular culture. Familiar imagery, when placed within a painting, is changed. It no longer has its original function or 
purpose, and instead becomes involved in something new and unknown, finding a new context within the painting. 
As the painting progresses, the interlacing aspects of what one plans and the unknown of what is then created is 
what excites me when I approach a blank canvas. 
 
Notes:  
  



 

Artist: 1130 - Lola Stong-Brett 
Artwork 1 Title: Boop 
Artwork 1 Dimensions: 65 x 65 x 3.8 
Artwork 1 Medium: Oil on Canvas 
Artwork 1 Commentary: Boop explores subconsciousness, linking Abstract Expressionism with Figurative Art using 
traditional oil painting techniques to represent contemporary imagery. The detailing within the painting derives from 
Max Fleischer's 1932 Betty Boop cartoon series, and takes influence from Disney animation. 
Artwork 1 Image: 
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Artist ID: 1131 
 
Artist Name: Andrea Luzi 
Website:  
IG: www.instagram.com/andrea.luzi__ 
 
Artist Statement: The project intends to codify and catalogue a melting pot of traces intersected between each 
other, managing to compose a body of marks and works that sustain themselves. Basing the work on the dynamicity 
of the wild style, and re-proposing the graffiti traditional way of expression in a non-conventional way, I serially re-
modelled some of the basic principles of this movement, by incorporating organic forms, post-humanised anatomies, 
and smoky arachnid structures that gravitate and feed each other, while unearthing destabilising perspectives. The 
rhythmic component remains constant in this kind of works, creating harmonies and disharmonies between images. 
In this project, I try to underline and let the viewer notice that we can find several solutions by starting with the idea 
of a sign structure, analysing it, and breaking it down. Starting from a more cataloguing aspect, until staging a sort of 
abstract illustration with an abundant inclination, for then could arrive at a dialogue between ambients and 
transform the paint into a viscous substance that flees in uncontrolled directions. An "orgiastic" weave that keeps 
the surface effervescent, bringing us into the heart of the creative process that shows us evidence of all its various 
phases. 
 
Notes:  
  



 

Artist: 1131 - Andrea Luzi 
Artwork 1 Title: Guano (mare sopra e sotto) 
Artwork 1 Dimensions: 40 x 30 cm 
Artwork 1 Medium: acrylics and spray paint on paper and frame 
Artwork 1 Commentary: Ectoplasmic particles dart across the pictorial surface dialoguing between the various 
materials (paper and wood). In this work different settings are staged as in this case maritime settings recreating 
suggestive and destabilizing perspectives. 
Artwork 1 Image: 
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Artist ID: 1132 
 
Artist Name: Claudio Sapienza 
Website: www.claudiosapienza.it 
IG: www.instagram.com/claudio.sapienza.716 
 
Artist Statement: Committed professor of graphic, pictorial and scenographic disciplines, he acts an artistic research 
focused on the relationship with Nature, which is influenced in particular by Land Art and Cosmo Art.  
Adopts and mixes different languages â€‹â€‹and means of expression: painting, drawing, assemblage, installation. 
The artist has a wide range of artistic and exhibition activities Has obtained prizes and awards in several important 
competitions.  
He is engaged with some art galleries, and with the publication of texts and works on essays, catalogues and 
magazines of the artistic sector. 
 
Notes:  
  



 

Artist: 1132 - Claudio Sapienza 
Artwork 1 Title: Magia 
Artwork 1 Dimensions: 66 x 66 x 8 cm 
Artwork 1 Medium: Acrylics - collages - tissue paper - musical scores - gold foil and charcoal - inserted in circular 
wooden case - 66 cm diameter - 8 cm depth 
Artwork 1 Commentary: Acrylics - collages - tissue paper - musical scores - gold foil and charcoal - inserted in circular 
wooden case - 66 cm diameter - 8 cm depth 
The artwork is structured within a black wooden case in a circular shape: a sort of brazier containing an assemblage 
of coal, paper, colour, and gold foil. 
There is dense and dark material which echoes to warmth, to an energy that can consume, destroy but also 
generate... 
The assemblage reveals a collage-treated background with chromatic and golden streaks; This seems to give rise to 
butterflies, in a state of spontaneous and magical germination, obtained from musical scores and tissue paper, some 
of them golden. 
From the black of coal, from the passion and major challenge of raw material, the gold of the noble and poetic life of 
butterflies, metaphor of lightness, harmony and beauty, arises.â€¨Magic is in Life itself, in its unstoppable fluidity, in 
the unfathomable inscrutable mystery of its creation and of its endless becoming. 
Transforming the pain into Life and Beauty is a magic. Then, Art is a metaphor for a quest for immortality, and the 
artwork an abridgement of the energy, which shows the wonder of creation arisen from an anguish. 
Artwork 1 Image: 
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Artist ID: 1133 
 
Artist Name: Elliott Nimmo 
Website: www.elliottnimmo.studio 
IG: www.instagram.com/elliottnimmo 
 
Artist Statement: In the last six months, my work has undergone a radical shift -  
from high-finish representational painting to gestural abstraction, something I hadn't done for ten years.  
This new work explores my memories of a feeling in a particular place and harnesses gesture and colour to transform 
them into the painted experience, and throughout the pandemic, I've made over 50 new paintings. 
The paintings chart my recent travels out of Australia to New York City and finally to London, where I reckoned with 
my sense of placelessness, the seemingly-impossible task of finding stability in Europe's capital, and navigating my 
next move on the canvas. 
 
Notes:  
  



 

Artist: 1133 - Elliott Nimmo 
Artwork 1 Title: Between the pines II 
Artwork 1 Dimensions: 150x150cm 
Artwork 1 Medium: acrylic on canvas 
Artwork 1 Commentary: Cold, early morning walks glimpsing the sun rise through the branches of the coastal pines. I 
made this painting during the first lockdown in London. C 
Artwork 1 Image: 
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Artist ID: 1134 
 
Artist Name: Gala Bell 
Website: www.galabell.co.uk 
IG: www.instagram.com/galabelll 
 
Artist Statement: The alchemy of matter is at the centre of Bell's practice. The studio is an image bank of art history 
and modern day iconography, combining narratives with material processes that lead to new meanings that reflect 
our current time. Researching the red figure painters of Aegean and Minoan pottery and readings of the Illiad, 
Ekphora is part of a series of works inspired by the funeral games of Ancient Greece. Held to celebrate the life of the 
deceased and to regain favour with the Gods, the games came to act as a diversion from grief. The title refers to 
ancient funerary rites, the funeral procession, carrying the body to a grave. These rituals intended to offer dignity 
and respect to the deceased, whilst honouring life for the living. The horse heads also come from the 'knight' figure 
in chess, denoting the struggle of the game which represents elements of real life; concepts around free will within 
the confines of external rules and laws. This work is made directly in reaction to the global pandemic. The thousands 
of fatalities across the globe have created a psychological threat to the collective unconscious, leaking out fear and a 
preoccupation with death; anticipating false hopes for a spiritual survival in the afterlife. The work resonates with 
our time now, echoing past rituals and perceptions of mortality, offering a sense of relief to help society cope with 
the stress of an existential threat. 
 
Notes:  
  



 

Artist: 1134 - Gala Bell 
Artwork 1 Title: Ekphora 
Artwork 1 Dimensions: 150 x 180 cm 
Artwork 1 Medium: Oil on Linen 
Artwork 1 Commentary:  
Artwork 1 Image: 
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Artist ID: 1135 
 
Artist Name: JãºLia VéGh 
Website: www.veghjulia.com 
IG: www.instagram.com/veghjulia 
 
Artist Statement: In an abstract sense, we have knowledge of our collective past and history. However, it is easy to 
lose the sense of connection with these thoughts and experiences. We pass public monuments daily, barely noticing 
them - let alone becoming emotionally stirred by their presence. For this to happen, something subjective and 
personal is needed in order to widen our imaginary picture, therefore the monument can perform its function. From 
the wider perspective, JuÌ•lia has been inspired by her childhood memories of national holidays and monuments 
with the use of the balloon motif, symbolizing a personal touch. Her balloons are redolent of diverse events: 1st of 
May - International Workers' Day celebration. Childhood, in so many ways, is about learning to navigate the world 
around us and to make sense of what seems overwhelming and gigantic. In adulthood, the question for JuÌ•lia is: Are 
there public spaces for public art, sculptures and artistic dialogues in Eastern Europe too? Or is it just a memory of 
the past now? 
Balloons do not stay motionless and in JuÌ•lia's art they convey a variety of meanings and illusions. 
The real connection to memorial remembrance takes place through celebratory metaphors. Balloons also have an 
innate association with humor and frivolity. At the same time, pink is a color associated with the feelings of love and 
tenderness - vital in different ways for children and adults alike. In our innocent and naivety, fantasy is not an escape 
from reality but the key to navigating it. 
 
Notes:  
  



 

Artist: 1135 - JãºLia VéGh 
Artwork 1 Title: Spiral Effect - Laborer Statue 
Artwork 1 Dimensions: 50x70 cm / oil on canvas / 2020 
Artwork 1 Medium: painting 
Artwork 1 Commentary: A spiral effect is shown in my painting around the work entitled 'Laborer Statue'. It was 
erected in Sopron and was inaugurated in 1950. The statue is located on the side segment of a public staircase. The 
work itself is located in a well-visible part of the city center. The 'Laborer Statue' reflects the socialist demagoguery 
that it is better for everyone to enjoy their work only and exclusively. You have to have the aim to boost the 
economy by working together. Laborer figures were mostly depicted with symbols of industries, such as sickle, 
hammer, and, in case of the man, a wheat ear can be seen next to him, which already appears almost as if it were an 
attribute. Heroism and the struggle of the working class is at the center of these creations. Everyone had to become 
a role model and server of the nation by hard work - these were among the highest virtues. Apparently, this 
sculpture has survived as a fragment of an over-ideologized, performance-oriented world. In my painting, the above 
mentioned static sculpture appears surrounded by a kind of pink balloon spiral that draws the watcher's attention 
and creates a dystopian Surrealist image. The balloon spiral, which can be interpreted symbolically, offers the viewer 
several possibilities of interpretation at the same time. By their very presence, balloons always promise to 
destabilize all kinds of efforts. At the same time the weightlessness of the balloons and their propensity to escape 
from their tethered or held position, to float away, suggest the possibility of transcendence. In this painting they 
form a snake-like, pop-art-like spiral that represents an ingestion of the past, and we may have reason to ask how 
the public sculpture of the past and the present engages in dialogue, and how the two fit together on a common 
platform. The FMR light pink floating spiral appears as the continuity of life transcends the imprint of a bygone era. 
Artwork 1 Image: 
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Artist ID: 1136 
 
Artist Name: Tomasz Wiktor 
Website:  
IG: www.instagram.com/t0maszwikt0r 
 
Artist Statement:  
 
Notes:  
  



 

Artist: 1136 - Tomasz Wiktor 
Artwork 1 Title: Ig 
Artwork 1 Dimensions: 31x31x2 
Artwork 1 Medium: Oil on copper 
Artwork 1 Commentary:  
Artwork 1 Image: 
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Artist ID: 1137 
 
Artist Name: Margaux Laurens-Neel 
Website: www.margauxlaurensneel.com 
IG: www.instagram.com/laurensneel 
 
Artist Statement: Franco-British female artist, I am both a photographer and a painter. Post graduated from the 
Beaux Arts de Paris and The Akademie der bildenden kunste Wien, two well known and established European 
schools of Fine Art. 
My work tends to be narrative, lyrical and baroque, dealings with strong matters such as femineity, sisterhood, 
feminism and empowerment, being myself a young woman fighting everyday to be heard and respected, and other 
fundamental subjects such as life and death, desire and beauty, suspense and boredom. All treated with oneirism, 
poetry, sometimes violence, always ambition. 
 
Notes:  
  



 

Artist: 1137 - Margaux Laurens-Neel 
Artwork 1 Title: Apocalypse 20 
Artwork 1 Dimensions: 210 x 180 cm 
Artwork 1 Medium: oil on canvas 
Artwork 1 Commentary: Two strong women at the Edge of human extinction. Just like the dinosaurs at their time, 
their reaction is primitive, driven by impulse and fear while the landscape is annihilated. Rising from Hell and poping 
up from shadows, creatures emerge to take part in this song of despair and change. Each figure is noisy, alive and 
melted in this all, except from the two main figures who are built to look real and in volume, almost falling out the 
canvas when you stand in front of it. One symbolises our human intellect while the other carries our animal instinct. 
The will of understanding is here opposed to our will to survive and flee. 
Artwork 1 Image: 
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Artist ID: 1138 
 
Artist Name: Hd Carew 
Website: www.HDCAREW.co.uk 
IG: www.instagram.com/hdcarew 
 
Artist Statement: Working with oil paints and palette knife, I explore the personal connection to the sea and nature 
and how it makes me feel.  
My paintings are oil on canvas, expressing and exploring the energy and beauty of the ocean and nature, layering 
colours, textures and emotions in a semi abstract style. Each colour is affected and determined by the one before it. 
Each different colour (or current) building up to a harmonious whole. 
In metaphoric thinking, the ocean represents life, the currents; each different strand of colour represents people, 
ideas, events and how each connects with and affects the strand of colour, next to it. 
 
Notes:  
  



 

Artist: 1138 - Hd Carew 
Artwork 1 Title: Swimming With Turtles 
Artwork 1 Dimensions: 60 x 70 x 4.3cm 
Artwork 1 Medium: Oilpaint on canvas 
Artwork 1 Commentary: Swimming With Turtles is about remembering a trip to Barbados and the beauty, colours 
and excitement of swimming with these beautiful creatures. I hope they're still there. Being stuck at home for the 
past year, it's a thought provoking memory. This painting is part of the 'What Lies Beneath' series 
Artwork 1 Image: 
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Artist ID: 1139 
 
Artist Name: Kristy M Chan 
Website: www.kristymchan.com 
IG: www.instagram.com/kristychanart 
 
Artist Statement: Chan's hologram-like work explores the notion of displacement, movement and change. Dense 
with information and odd depictions of her environment, Chan's work reflects on her upbringing in Hong Kong and 
the experience of migration. It explores the act of locating the notion of 'homeâ€• and its relationship with its 
cultural geographies. Her work acts as a visual archive and a documentation of the mundanity of everyday life as well 
as the emotions she experiences. Responding differently in regards to people, seasons, temperatures, environments 
and studio spaces, her practice begins anew in response to the ever-changing external stimulus. Each work is the 
direct result of the process of its own making, perhaps a parallax of reality through irrational conversion, and an 
intentional analysis of Chan's identity and environment, diffracted by paint. 
Chan describes these abstracted spaces as 'stolen realitiesâ€• that undergo are imported into her images and 
reterritorialised in a new space, allowing new perspectives. The mergers of these conjectural randomness seems 
peculiar and notionless, but reveal their origins, intentions and intensions through imagination and close 
investigation. These 'stolen realitiesâ€• also ponder on the notion of the presentness and of the minute events of 
her everyday life, encouraging a mindful and appreciative perspective towards the mundane.  
She received a First-Class Honours Bachelor's Degree from the Slade School of Fine Art in 2019, and a Masters in 
Contemporary Art at the Sotheby's Institute of Art, 2020. 
 
Notes:  
  



 

Artist: 1139 - Kristy M Chan 
Artwork 1 Title: I Miss My Podcast Friends 
Artwork 1 Dimensions: 190 x 140 cm 
Artwork 1 Medium: Oil and ink on canvas 
Artwork 1 Commentary: "I Miss My Podcast Friends" is a fractured reconstruction that illustrates a longing for 
recording the podcast we have in person. We started chART podcast during the pandemic since June 2020, and have 
always recorded the episodes on Zoom or Discord. We've been talking about recording all together in one space, on 
one table, and this painting attempts to portray that moment. It consists of four pieces of canvas stapled onto the 
stretcher bars, forming a "complete" surface. It's almost like four of us, from different social fabrics, knitted into one, 
just like how our friendship formed. The larger figure resembles myself, sat in front of my laptop and seeing my 
friends through a screen, exploring a virtually displaced self in relation to the pandemic and the internet. 
Artwork 1 Image: 
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Artist ID: 1140 
 
Artist Name: Sandra De Berduccy 
Website: www.sandradeberduccy.com/enghome/ 
IG: www.instagram.com/arupendola 
 
Artist Statement: I am a new media artist, weaver, specialist in Andean Textile Techniques and researcher from 
Bolivia. I work, in the last twenty years, producing artworks, exhibitions, texts and conferences, about researches on 
traditional textile techniques and processes of the American continent, especially in Andean and pre-Columbian 
textiles. Besides specializing in Natural Dyes, I specialized in back-strap looms where I use to weave complex 
techniques and ancient techniques such as those found in Pacaras, Chimu and Chancay Cultures. 
My work is a research where Andean ancient technology translated tonew media art practice, since is result of years 
of study and practice of pre-Hispanic techniques and experiences that allowed me to develop manual dexterity, as 
well as mastery of the processes to achieve the structure of complex fabrics. I realized that these processes are 
related with energy, understand the textile as technology: away of a complex system, where it is necessary to 
exercise mathematical reasoning, and the loom as a portable thinking machine that could be incorporated. 
While I work with simple and rudimentary tools like sticks, llama bones, hand-spun animal fibers and natural dyes, I 
use to weave unusual materials for the traditional Andean weave, as optical fiber, conductive thread, copper as 
sensors, etc. and in the hidden structure of these weaves I included electronics circuits, microcontrollers, movement 
or color sensors, digital LEDs, code and so on. All those practices merge with each other, resulting in works that give 
continuity to the ancient textile tradition of which I consider myself part. 
 
Notes:  
  



 

Artist: 1140 - Sandra De Berduccy 
Artwork 1 Title: Crux 
Artwork 1 Dimensions: 90 x 45 cm (with frame) 
Artwork 1 Medium: Interactive textile, Andean textile with electronics and dark sensor 
Artwork 1 Commentary: https://vimeo.com/150414115 
https://sandradeberduccy.com/projects/engaruma/engcrux/ 
Crux is a weave that includes a light sensitive electrical circuit into the traditional Andean loom. While environment 
darkens, - as in the constellation CRUX-, the LED lights begin to illuminate. 
Artwork 1 Image: 
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Artist ID: 1141 
 
Artist Name: Max Yasmeen 
Website: www.theantlerhead@gmail.com 
IG: www.instagram.com/rabbithowls 
 
Artist Statement: Max Yasmeen is a British Kashmiri artist based in the UK. A Goldsmiths Fine Art Alumni, her 
conceptual art practice is based upon magical formations connecting to the primal space of collective consciousness 
to create Animated Space and promote healing. Yasmeen combines Jungian ideas with elements of Primitivism, Sufi 
Mysticism, Rave culture, Krishna Consciousness and ritual magic. The formations act as a portal to allow the inter-
dimensional presence of beings travelling from the artist's subconscious. 
 
Notes:  
  



 

Artist: 1141 - Max Yasmeen 
Artwork 1 Title: Lion and the Blue Veil 
Artwork 1 Dimensions: 4.5ft x 5ft approx 
Artwork 1 Medium: Sculpture (recycled materials, tin foil, wire, tape), TV, Dried Lavender plants, Dupatta (scarf), 
Light 
Artwork 1 Commentary: Animation link: https://vimeo.com/496154967 
Lion is being manifested through a triad formation of body, soul and earth, producing â€˜animated space'. Space 
that is tapped into the unconcious imagination or the universe. Sculpture captures his shape, animation transfers his 
soul, lavender used in ritual magic is the grounding through the scent. Creating a portal that can channel between 
the gallery and the collective unconscious. Sensing the presence of Lion is inter-dimensional travel through a 
Numinous experience. If people can feel the life force of Lion in the room then they have made contact with a being 
from beyond this dimension. They can be healed by connecting to the space, once they have felt it they can return 
by themselves. The formations act as a portal for people to be able to travel out so that they can travel back inwards 
and reconnect with their own channel to the universe. My aim for the formations is that I want to produce a Techno 
sorcery that heals the world, reconnecting with primal space and the Earth. 
Artwork 1 Image: 



 

 Catalogue5 ID1142 

Artist ID: 1142 
 
Artist Name: Giovanna Vinciguerra 
Website:  
IG: www.instagram.com/giovannapuntovinciguerra 
 
Artist Statement: I am a multi-disciplinary artist from Italy. I specialize in painting and sculpture although have 
worked in video, 
photography, instillation and performance, I also teach video sculpture at Accademia di Belle Arti Catania. 
My art is extremely conceptual and abstract, with a formalism that adheres to an aesthetic canon of cleanliness and 
essentiality, with a high sense of expression and symbolic value. I use a strong and direct language that engages the 
audience with bold chromatic choices and new technical experiences. I explore the expressive potential of materials: 
terracotta, kaolin, laminate, iron, plaster: left in their nakedness, manipulated and transformed, constructed in new 
and evocative assemblages, the materials become an alphabet rich in sounds and sensory cues. Characterized by 
expressive sign, the works display a conceptual character created by color determined by the absence of descriptive 
forms. The research develops social themes that belong to me, as places of experience. 
 
Notes:  
  



 

Artist: 1142 - Giovanna Vinciguerra 
Artwork 1 Title: Uomo che dorme (the sleeping man) 
Artwork 1 Dimensions: 30x21 cm 
Artwork 1 Medium: Â£400 
Artwork 1 Commentary: Uomo che dorme - The sleeping man  
2020 oil, graphite and gesso on wood 
A memory from Catania 
Artwork 1 Image: 
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Artist ID: 1143 
 
Artist Name: George Torode 
Website: http://art.georgetorode.com/ 
IG: www.instagram.com/georgetorode 
 
Artist Statement: George Torode is a commercial London based portrait and documentary photographer who 
experiments with technique and process. The results are densely packed, layered primitivist renditions. 
 
Notes:  
  



 

Artist: 1143 - George Torode 
Artwork 1 Title: Boyd #2 
Artwork 1 Dimensions: 80x100x1 
Artwork 1 Medium: photography, paint, collage and heat manipulation 
Artwork 1 Commentary: This piece is an animal portrait undertaken in various techniques I have been developed. It 
is a montage of e6, c41, coloured gels, paint and heat manipulation.  
The idea is to move as far away from a photograph while still being one - to investigate the boundaries of 
photography. 
Artwork 1 Image: 



 

 Catalogue5 ID1144 

Artist ID: 1144 
 
Artist Name: Ekaterina Sivertseva 
Website: https://moscabiancastudio.com/sivertseva 
IG: www.instagram.com/sivertseva_ekaterina 
 
Artist Statement: I'm driving in the car and I see gray thermal power plants with clouds of steam. I am 5 years old. 
My house is a solid wall of rough blocks. My yard is broken playgrounds. I love poking around in perennial layers of 
cheap green paint on the curbs. 
My sculptures come from childhood, from the post-Soviet outskirts of Moscow and Minsk. I get inspiration from the 
trends of past and present. I love the cheap t-shirt with a fake Mickey Mouse I wore when I was 8. I love the ugly 
sneakers from today. My inspiration comes from the common culture. 
In the 90s, there was not much choice of materials. In my works, I try to keep the same simplicity and parsimony of 
materials. That is the reason why ceramics dominate in my works - such basic material yet offers endless 
possibilities. 
 
Notes:  
  



 

Artist: 1144 - Ekaterina Sivertseva 
Artwork 1 Title: EUR 12,99 
Artwork 1 Dimensions: 10x8x20 
Artwork 1 Medium: Ceramics, laces 
Artwork 1 Commentary: It seems that the only phenomenon of 2020 was the pandemic. It has taken more than 
86,000 lives in Italy (Integrated Surveillance data as of January 27). For some, Covid caused depression, for others, it 
took away their jobs. So many of us are just tired of the endless restrictions. We all want to go back to normal life 
where there are so many other topics and where extraordinary things happen: a live concert, an exhibition with 
many visitors, aperitifs out of zoom. I wish we could remember other follies of 2020. For example, that of the 
phenomenon of Lidl shoes. 
The title of my work is EUR 12.99. It is the exact price set for Lidl shoes. On November 16, 2020, within a few 
minutes, all the shoes were sold out in all physical stores, and shortly after they were put back on sale on different 
online platforms at much higher prices than the original one. According to official information from eBay, the highest 
purchase value was recorded on November 17 - â‚¬ 71,950. 
I wish it were the only crazy phenomenon of 2020. 
Artwork 1 Image: 
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Artist ID: 1145 
 
Artist Name: Jack Browning 
Website: www.jackbrowningartist.com 
IG: www.instagram.com/jackbrowningartistmusician 
 
Artist Statement: Jack's affinity towards art flourished into a love for painting in his late teens, receiving a solid 
foundation art education at Sixth Form. 
Originally from London, Jack quickly found his inspiration came from the individual, and the myriad stories that come 
from them. 
In his teens, Jack strove for Traditional Realism, but quickly evolved his process to incorporate a more figurative 
approach, realising that this best translated the personality of the persons and places that became subjects of his 
work. 
Jack has become known to collectors around the world through exhibitions and his online presence, but also for his 
combining of music and art. Several of his works playfully compose his own musical influences in a divine reverence, 
with striking forms and a flare for colour. 
In 2018, Jack became enamoured with the American West through correspondence with contemporary Western 
artists and a trip to the United States. Still intent on portraying the individual, Jack's portfolio has now expanded to 
also include cowboys, ranch hands, and the everyman of that period. 
Fabian Perez said of Jack's work that it has 'a recognisable style, with great sense of colors. Full of rhythm and 
emotions.â€• 
Jack has also worked with figures including Wilko Johnson, and created the album art for The White Buffalo's 2020 
album.  
Jack divides his time between art and music. Despite a chronic health condition, he has spent the years since leaving 
college touring in several bands, playing to thousands around the UK and Europe. 
 
Notes:  
  



 

Artist: 1145 - Jack Browning 
Artwork 1 Title: Ulysses 
Artwork 1 Dimensions: 79.5x59.5x5 
Artwork 1 Medium: Oils 
Artwork 1 Commentary: The title of this work is a nod to the stage name/nickname bestowed upon me by 
bandmates when I was touring Europe in 2019. In the Greek myth, Ulysses spent years of his life travelling, as was I; 
it was a serendipitously well-fitting name, and it stuck! 
So much of my identity (and that of my friends') has been altered by the inability to perform and tour as musicians in 
the pandemic, and so we have been forced to adapt and attempt to overcome these obstacles. 
The ambiguity of the future is reflected in this self-portrait (in my stage wear), yet there is a light, and therefore a 
hope. The neon light that bathes the sitter is recalling the low-lit clubs that made up much of my touring life. 
Artwork 1 Image: 



 

 Catalogue5 ID1146 

Artist ID: 1146 
 
Artist Name: Chloe Alexander 
Website: www.chloealexander.online 
IG: www.instagram.com/chloe.c.alexander 
 
Artist Statement: My work stems from my surroundings, collecting snippets of conversation, found objects, people 
and places, and presenting them through painting. I am captivated by the structures and taxonomies I encounter, 
while also contemplating the impact of colour.  
My process has developed an experimental element, particularly when painting with acrylic; as each layer of precise 
protocol is carried out, the work moves towards achieving an almost machined outcome, juxtaposing painterly 
traditions. Within these methodical routines, the original subject drifts in a space between focus and forgotten. 
Repeating layers and performing the necessary steps towards an end, I memorise forms that no longer resemble the 
image rendered. 
 
Notes:  
  



 

Artist: 1146 - Chloe Alexander 
Artwork 1 Title: HTTP 404, File Not Found 
Artwork 1 Dimensions: 128x112x3cm 
Artwork 1 Medium: Acrylic on canvas 
Artwork 1 Commentary: My opportunity to source new inspiration was restricted as a result of the world locking 
down in 2020. Seeking comfort in familiarity, I found myself referring back to past ideas and unresolved projects, set 
aside at the time by another train of thought maybe deemed more valuable.  
"HTTP 404, File Not Found" or "404" for short, was one of those projects. As the title of the painting suggests, 404 
started as a unexpected digital error. By revisiting the image I found parallels between the chaotic errors and our 
new reality; a welcome moment to pause and process. 
Artwork 1 Image: 



 

 Catalogue5 ID1147 

Artist ID: 1147 
 
Artist Name: Leo Crane 
Website: www.leocrane.co.uk 
IG: www.instagram.com/leocrane77 
 
Artist Statement: Leo is an animator, painter and co-Founder of creative studio Figuration. His practice is 
collaborative and interdisciplinary, revealing under-represented perspectives on the world. 
He recently directed and animated Nude Triumphant (June 2020), a watercolour animation developed with a 
community of Queer and intersectional life models and artists. In 2018, he won the Animate Projects/Anim18 open 
call for Untold Tales to create the micro-short charcoal animation The Foundling, written and voiced by a formerly 
looked after child. 
Since 2016, he has studied painting and drawing under Maggi Hambling CBE. He has quickly developed a professional 
fine art practice and is represented by Future Icons. In 2020, he was featured in Sky Portrait Artist of the Year with 
his painting selected by celebrity sitter Ricky Wilson. His first solo exhibition Life in Colour: Portraits of Queer 
Londoners was featured in Evening Standard's top five things to do for Pride in London 2019. 
Leo holds an MA (Hons) in Classics from Oxford University and an MA (Distinction) in 3D Computer Animation from 
Bournemouth University. In 2015, he was awarded an Open Residency at The Animation Workshop, Denmark, 
followed by their AniDox programme in partnership with the Danish Film Institute.  
Before all this, Leo enjoyed a long career in the cultural sector leading fundraising campaigns for the V&A, British 
Library, Dulwich Picture Gallery, the Royal Institute of British Architects, among others. 
 
Notes:  
  



 

Artist: 1147 - Leo Crane 
Artwork 1 Title: Nude Triumphant 
Artwork 1 Dimensions: 1920 x 1080 pixels (widescreen HD) 
Artwork 1 Medium: watercolour animation (8 mins 15 secs) 
Artwork 1 Commentary: Private screener: 
https://vimeo.com/figurationco/nudetriumphant 
Password: starkers 
6-min documentary showing the process and community behind the project: 
https://vimeo.com/figurationco/exposed 
Nude Triumphant is a reflection on identity in a world of isolation. By stripping back to our authentic selves, we can 
communicate what makes us unique and connect with others. The concept is revealed through the experience of a 
life model set in the fictional Starkers Academy, where the body is celebrated as the spark of creativity and symbol 
of diversity.  
Jay rushes to get ready for another frantic day. Armoured against the sights and sounds of the City, he races against 
time until a chance encounter propels him into a strange watercolour world. Here, three Nudes reveal their truth 
and an enigmatic Professor directs time. But will Jay dare to expose himself in order to find the clarity and 
connection he seeks? 
The artwork combines painting from life with experimental digital animation. It was produced during the Covid-19 
lockdown with a community of Queer and intersectional life models and artists. 
Artwork 1 Image: 



 



 

 Catalogue5 ID1148 

Artist ID: 1148 
 
Artist Name: Monica Perez Vega 
Website: www.monicaperezvega.com 
IG: www.instagram.com/monicaperezvega 
 
Artist Statement: Monica is originally from California and her experiences of continually starting over have led her to 
reflect on cycles of change and renewal. Her practice is led by the ebbs and flows of that which she cannot control. 
Through a material-led process, Monica embraces accidental and incidental moments in which she seeks the catalyst 
or disruption and invites elemental influence. The cropped trees are a reoccurring theme in her work. They are 
headless figures, which inference lives altered, cut-short, transformed; embodiments of disruption. Death and decay 
are ongoing interests for her, within the cycle of all things.Â  
All things in nature must adapt to the uncontrollable elements forced upon them and Monica seeks to capture that 
which is on the verge of either renewal or collapse. Through paint, as well as found and reclaimed material, Monica 
finds, makes, ruins and rebuilds. Amid the relentless story of progress and the ever-changing state of all things, she 
looks to nature for signs of hope; of a promise of return. 
 
Notes:  
  



 

Artist: 1148 - Monica Perez Vega 
Artwork 1 Title: Do Not Go Gentle 
Artwork 1 Dimensions: 200x160x2 
Artwork 1 Medium: acrylic on canvas 
Artwork 1 Commentary:  
Artwork 1 Image: 
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Artist ID: 1149 
 
Artist Name: Arimathea Warren 
Website: www.arimatheawarren.co.uk 
IG: www.instagram.com/arimatheawarren 
 
Artist Statement: Arimathea Warren's practice frequently revolves around the use of collage and multi-media-based 
works, which are concerned with the concept of materiality, often resulting in a physical process that produces 
pieces that are visually rich in palette and texture. She often uses and manipulates appropriated cartoons and other 
popular culture, creating works that are both uncanny and alluring in nature. The pieces that she forms intend to 
produce a connection between the piece and the beholder, in terms of the recognisable, and the unrecognisable, 
which forms a relatable, but disordered realm for the beholder to retreat to for a brief period of time. Recently, she 
has been injecting her own experiences of living and working with Dyslexia and Dyspraxia into her practice, allowing 
the viewer an insight into the emotions and thought pattern surrounding Dyslexia and Dyspraxia. 
 
Notes:  
  



 

Artist: 1149 - Arimathea Warren 
Artwork 1 Title: What You Should Have Been 
Artwork 1 Dimensions: 36cm x 51cm x 4cm 
Artwork 1 Medium: Acrylic Paint Printed on Cotton Fabric and Foam, with BRUSH-O Dyed Embroidery Threads, 
Magazines and Googly Eyes. 
Artwork 1 Commentary: This piece is a remake of a work created during my last year of my BA Fine Art course at 
University.  
Much like the original work, this piece concerns itself with materiality, which in regards to my practice means doing 
so by layering and collaging different textured materials alongside each other to form an uncanny presence where 
ever this work finds itself presented.  
As well as being concerned with the aspect of materiality, I would also say say this work is an experiment into more 
three-dimensional collages. I often refer of Ian Monroe's 2008 essay 'Where Does One Thing End and the Next 
Begin?' when producing collages and this moreso present when photographing this piece. For me, there is no 
separation between the piece and its position on the wall, it is simply part of the scenery. Furthermore, I believe and 
forcefully attempt for there to be little or no individual elements to this piece, and my work in general, instead to be 
one mass. I aim for the beholders eye to travel infinitely across the work, not stationary on one section for too long. 
Artwork 1 Image: 
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Artist ID: 1150 
 
Artist Name: Paola Portello 
Website: www.paolaportello.com 
IG: www.instagram.com/pportello 
 
Artist Statement: I'm a Graphics Designer and Painter, after completing my studies at the 'Giovanni Selloâ€• art 
school in Udine - Italy, I worked 6 years for â€• Mazzoli Art Printing companyâ€•. At the same time I was producing 
paintings, which I exhibited in local and international Art Shows and I was working as a freelance painter doing 
Trompe l'oeil for reataurants, night clubs and coffee shops. 
In the 90's I moved to London to pursue my love for art. 
I strated working in the fashion design industry and I'm now one of the Directors of the well known Hampstead 
Bazaar Ltd. I currently lives in Epsom ( the outskirts of London) with my family and dog. 
My passion for art has never faded away and I can still find the time to produce works of art that you can enjoy in my 
website. 
 
Notes:  
  



 

Artist: 1150 - Paola Portello 
Artwork 1 Title: Angeli Fluttuanti 
Artwork 1 Dimensions: 85x100 
Artwork 1 Medium: Mix Mefium, Acrylic - Collage - Pencil 
Artwork 1 Commentary: I tried to rapresent the idea of a parallel dimension where all angels floats while waiting to 
be conceived, 
the desire to have a child, and the despair when for a thousand reasons it is not happening... 
...dedicated to all women who have had or will have to go through a miscarriage. 
Artwork 1 Image: 
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Artist ID: 1151 
 
Artist Name: Art Sealand 
Website: https://www.saatchiart.com/account/artworks/1304747 
IG: www.instagram.com/art.sealand 
 
Artist Statement: #ArtSealand 
#PostProgrammedArt 
#PostPopArt 
#PostConceptualArt 
#PostCoronaVirus 
 
Notes:  
  



 

Artist: 1151 - Art Sealand 
Artwork 1 Title: 2019020 
Artwork 1 Dimensions: 20x20x0.1 
Artwork 1 Medium: PAPER 
Artwork 1 Commentary: #2019020 di ArtSealand 
#PostProgrammedArt 
#PostPopArt 
#PostConceptualArt 
#PostCoronaVirus 
Artwork 1 Image: 
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Artist ID: 1152 
 
Artist Name: Elizabeth Bessant 
Website: http://www.elizabethbessantartist.co.uk/ 
IG: www.instagram.com/elizabethbessantrsa 
 
Artist Statement: Elizabeth Bessant lives and works in London. Her work explores darker themes that touch and taint 
everyday lives. Linking back to an idealised 1950s, she explores attitudes to women, sexuality and domestic abuse. 
The resulting large prints are embellished with crystals and mixed media and aim to provoke reflection but not 
unease as too often people turn away from ideas that make them uncomfortable. 
The process to achieve the final pieces is a long journey from the original idea searching through 1950's magazine to 
find the source material to build a collage of words and images. The collages are then hand painted with wash and 
paint pens to add colour and detail imitating the original feel of printed magazines. The finished collages are 
scanned, enlarged and produced as giclée prints on fine art paper in editions of 25 copies. The final but most labour 
intensive of the process is adding the thousands of crystals, gold and silver leaf, lacquer and metallic paint. The 
resulting art pieces are colourful, textural and vibrant. 
The strength of the message is important but with these prints Bessant has created art that is pleasurable to look at 
but that holds a deeper meaning if the viewer takes the time to reflect on what they are seeing. 
 
Notes:  
  



 

Artist: 1152 - Elizabeth Bessant 
Artwork 1 Title: Homage to Guido 
Artwork 1 Dimensions: 71 x 114 x 2 
Artwork 1 Medium: giclée, collage, wash, paint pens, crystals, lacquer, gold and silver leaf 
Artwork 1 Commentary: Inspired by personal experience, this collage depicts the plight of many women who are in 
controlling, manipulative relationships who during lockdown found home a very unsafe place to be. The women's 
eyes no longer see, their shadows are statues devoid of emotion and the net of Swarovski crystals represents the 
prison created by the diamond ring on their finger. Homage to Guido pays tribute to the role psychotherapists play 
in building broken lives. A portion of the sales of this work will be given to a domestic abuse charity. 
Artwork 1 Image: 
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Artist ID: 1153 
 
Artist Name: Piotr Szczur 
Website: https://piotrszczur.carbonmade.com/ 
IG: www.instagram.com/piotr_szczur_painter 
 
Artist Statement: I was seduced by the unparalleled beauty of the American landscape. 
The direct inspiration for the 'Americanâ€• cycles of paintings was a trip to the United States, which I took in 2015, 
during which I traveled through the states of Nevada, California, Arizona and Utah. 
From this trip, I brought back memories of national parks, small roadside bars and gas stations on historic Route 66, 
neon signs of motels, small towns and their small churches, canyons and impressive rock formations, a distant 
horizon, and, above all, the vastness of the monumental sky, shimmering each day and night with different colors. 
Paintings from the 'Americanâ€• cycles can function simultaneously as an autonomous landscape, an independent 
representation of a specific place or a sign, a symbol of the United States as a whole. 
In my paintings, I capture huge spaces of the American landscape in the canvas frame, I present America in 
compression and extract the essence from reality.  
Today, however, surprisingly, painting the scenery of the United States becomes just a pretext for me. A pretext to 
focus on the form of the work. For formal experiments. To find my own absolute artistic freedom, break with all 
limitations, open my mind to completely new, even seemingly absurd ideas. 
I deeply care about evoking a feeling of the atmosphere, space, air and temperature of a specific place.  
I feel a sense of belonging to the places that I present in my paintings. 
I paint them with longing while moving away from them. 
 
Notes:  
  



 

Artist: 1153 - Piotr Szczur 
Artwork 1 Title: Welcome, 2020 
Artwork 1 Dimensions: 130x130x2 
Artwork 1 Medium: oil on canvas 
Artwork 1 Commentary: "Welcome" is one of the paintings from the latest series entitled "Â° F". However, this is not 
a painting cycle in the traditional sense of the word. 
It is rather a collection of canvases created in this strange year 2020, collected under a common name, which 
indicates the most important features that connect them - such as, for example, the high temperature of the 
glowing, pulsating color appearing in them. The symbol of the degrees of Fahrenheit also draws the viewer's 
attention to the United States, a country so different from the rest of the world, which, after many years of painting 
the American landscape, still remains an important point of reference for Piotr Szczur. 
Abstraction, expression, hyperrealism, naive art - elements of all these, often contradictory, styles can be found in 
the artist's latest paintings. But these names / labels have no meaning for the Piotr Szczur. All subsequent canvases 
are created with impatience, the need to constantly search for new artistic possibilities, innovative language of 
expression, research on non-traditional formal solutions and, above all, the pure pleasure of creating. As a result, the 
viewer can encounter risky, non-obvious compositions. Piotr Szczur is not afraid to juxtapose realism with 
abstraction, three-dimensional with naive flatness, and create shocking color combinations. The classical principles 
of composition or perspective are also no longer relevant. Rock formations, full of meanders and breaks, seen from 
the Zabriskie Point vantage point, occupy almost the entire space of the canvas, they are shown flat, painted with 
expressive, unnatural, almost neon colors - thanks to which they create a provocatively decorative representation. 
Expressively laid lines rush, diverge, blur - as if we are watching the world through the side window of a car speeding 
down the highway. What matters now is the effect - the expression of the final work. Color has become the most 
important thing. Expressive, flashy, unusual - although still having its source in nature, in the colors of the sky, sand 
of deserts, setting sun - which the artist remembered from his trip to the United States. Color - which can be 
obtained with the use of paints, but also by introducing new media into the canvas - for example, neon fluorescent 
lamps that bring the image to life, make it constantly change, and most of all enter into unprecedented, direct 
interaction with the viewer and the surrounding reality. The latest compositions by Piotr Szczur scream, fight for 
attention and irritate. The viewer has to get used to them. After all, today we live in a world of a million fleeting 
images that are constantly flashing before our eyes. 
The gloomy year 2020 is the time when, perhaps the most important change to date, in the work of Piotr Szczur 
takes place. Pictures so full of color, with an extraordinary ability to engage the viewer, began to appear after it 
turned out that due to the closing of the borders, a second trip to the States - which was a painter's dream, which 
was to recharge his imagination and satisfy the constant need of communing with the extraordinary American soil - 
will not happen. Locked in his studio, Piotr Szczur paints and revisits places from five years ago - this time on the 
surface of the canvas. Surprisingly, however, describing America today becomes largely just a pretext. A pretext to 
focus on the form of the work. For formal experiments. The peculiar year 2020 is for Piotr Szczur a time of absolute 
artistic freedom, breaking with any restrictions, opening his mind to completely new, even seemingly absurd ideas. 
Artwork 1 Image: 
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Artist ID: 1154 
 
Artist Name: Paola Bidinelli 
Website: https://www.paolabidinelli.com/ 
IG: www.instagram.com/paolabidinelliart 
 
Artist Statement: In my efforts to reform commonly held perspectives about discarded things and the concept of 
lifespan, my entire body of work incorporates a variety of thrown away leftovers.  
My goal is to breathe new life into things that, at least according to society's current ideas of usefulness, have 
reached the end of their social or physical lives. On the opposite, to me, they represent the many unsung heroes that 
silently stand in the shadow facilitating the achievement of something else.  
My artistic process aims to preserve their original identity despite the passage of time and celebrates the potential 
of transformation and adaptation that exists in everything. Simply stated, I salvage the castoffs and celebrate them 
as pieces of art.  
In that sense, my work aims to comment on our current age of nihilism and extreme consumption. Western 
civilization accounts for only 17% of the entire whole population, yet it consumes 80% of the earth's resources. This 
is an imbalance against nature. Production cannot meet consumer demands because the rapid replacement of 
partially used products is taught and encouraged. Consumption is the main form of social participation; those who 
do not consume remain outcasts on the margins of society. 
Through my efforts, my capacity to understand life, the true length of existence, and the precious value of things and 
people have increased, and my ability to interact with them in creative, meaningful ways has grown. Through my 
work, I hope to bring the same enlightenment to others. 
 
Notes:  
  



 

Artist: 1154 - Paola Bidinelli 
Artwork 1 Title: Gloves 
Artwork 1 Dimensions: 65 x 80 x 4 
Artwork 1 Medium: Mixed media on canvas 
Artwork 1 Commentary: "Gloves" belongs to the 'Behind the scenes' series which restates the artist's interest in 
utilizing thrown-aways of all kinds and comments on conditions of wastefulness, over-consumption, and concept of 
value in contemporary life.  
The work aims to create a visual language that explores the notion of identity as a permanent condition of all things 
despite the passage of time. 
Artwork 1 Image: 
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Artist ID: 1155 
 
Artist Name: Susan Phillips 
Website: www.susanphillipssculpture.co.uk 
IG: www.instagram.com/susanphillipssculpture 
 
Artist Statement: Planar form and geometric abstraction are employed as a visual language with which to explore 
compositional relationships, with the aim of finding unity within the whole. 
Working in series, I construct composite sculptures in a white porcelain clay, that are characterized by a direct use of 
void space and proportionality. 
A central theme within the work is interconnection, and I draw off an interest in architecture, minimalism and 
psychology.  
The use of cutting - to define structure, and simple re-arrangement, allows for an exploration of the interplay of 
opposing formal elements.  
The parts remain separate and slot together after firing to complete the form, further emphasizing the dialogue 
between fragment and whole. 
Adjustments to line, form and colour through changing viewpoint and light, bring perceptual experience of time and 
possibility. 
It is my intention that the work retains a raw materiality and transparency of making process, and is able to co-exist 
with the space in which it is located. 
 
Notes:  
  



 

Artist: 1155 - Susan Phillips 
Artwork 1 Title: no.77 - 2019 
Artwork 1 Dimensions: 24 x 38 x 13 cm 
Artwork 1 Medium: Porcelain 
Artwork 1 Commentary: No.77 - 2019 forms part of an ongoing series of small scale constructed sculptures. 
Made from a white grogged porcelain clay, its form has been derived from abstract geometries. 
Pairing curved and straight lines and creating tension through the proximity of touch, has allowed for an exploration 
of symmetry and balance. 
Void space has been created and framed through use of additive and reductive process, in order to bring about 
interaction and connection with its surroundings. 
Planar form has allowed for volume boundaries to be defined, without mass or an oppressive sense of enclosure. 
Artwork 1 Image: 
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Artist ID: 1156 
 
Artist Name: Jason Jones 
Website: https://jasonrogerjones.com/work 
IG: www.instagram.com/jason_roger_jones_video_art 
 
Artist Statement: This new work is based on a life lived in the heart of suburbia, spending quality time watching 
reality TV such as 'a place in the sun,' and 'home sunder the hammer.' Statements are extracted from the dialogue 
that epitomise 'stating the obvious' and/or statements that resonate as things I would probably say If I was on TV. 
The work titled, 'The view and the outside bits are the best bits,' is just one example of these extracted statements 
that possessed an extraordinarily familiar, yet potentially profound statement. The work is an attempt to heighten 
the 'status' of the ordinary statement, as if placing a finished bag of chips onto a plinth in the Tate Gallery. The work 
also contains a rotating painted canvas that, again is designed to isolate the familiar words spoken and to enhance 
their potential meaning. The repetition of the words through song form, again is designed to repackage the words 
into something beyond the ordinary... 
 
Notes:  
  



 

Artist: 1156 - Jason Jones 
Artwork 1 Title: The view and the outside bits are the best bits 
Artwork 1 Dimensions: HD VIDEO (unlimited scale) 
Artwork 1 Medium: HD Video 1080p 
Artwork 1 Commentary: LINK TO VIDEO PIECE: 
https://jasonrogerjones.com/jason-jones-video-art 
Title: 'The view and the outside bits are the best bits' / HD video 1080p / November 2020 
Artwork 1 Image: 



 

 Catalogue5 ID1157 

Artist ID: 1157 
 
Artist Name: Cas Campbell 
Website: www.cascampbell.co.uk 
IG: www.instagram.com/hcascampbell 
 
Artist Statement: My work reflects on how a media-dominated culture affects the role of the artist within the world, 
and where privacy exists within this. I believe privacy holds the highest value in a world where it has become a 
scarce resource. Working predominantly with spray paint, my colourful abstract paintings investigate how painting 
carries information, particularly autobiographical information, how painting can be equated with performance and 
the metaphysical aspects of intuition. 
I consider the act of painting to be a performance, and the works are often folded and manipulated into 3-D forms 
and extend beyond the stretchers. These techniques are a vehicle to disconnect my works from the personal - not 
just in the figurative, but in the physical. I am interested in how painting carries information, particularly 
autobiographical information. Our media-dominated culture has made the personal available for public 
consumption, and I want to create paintings that exist outside of that, and to undermine the personal data that even 
abstract painting carries - the physical evidence of height, hand dominance and movement.  
I believe intuition in artwork has a metaphysical origin. My works are created to disrupt the overtly autobiographical, 
but I believe there is also a spiritual element to the act of creation, which leads to a transfer of self into work that is 
unavoidable. Bringing together these concepts and processes is an ongoing part of my work. 
 
Notes:  
  



 

Artist: 1157 - Cas Campbell 
Artwork 1 Title: Foam (1) 
Artwork 1 Dimensions: 150x90x4 
Artwork 1 Medium: Spray paint and expanding foam on canvas 
Artwork 1 Commentary: Foam (1) is a bright, technicolour work with a strong sense of vertical movement. I created 
work primarily with stencils and spray paint, wanting to both add colour and leave breathing space. The piece was 
worked quickly to evoke a sense of playfulness and immediacy. Though the colours lend themselves to illusionistic 
landscape, the expanding foam thrusts forward from the surface anchoring it firmly in the physical space.  
I used spray paint and expanding foam because these are unpredictable materials, and I wanted to disconnect the 
artwork from the autobiographical - not just in the figurative, but in the physical sense. I am interested in how 
painting carries information, particularly autobiographical information. Our media-dominated culture has made the 
personal available for public consumption, and I wanted to create a painting that existed outside of that and to 
undermine the personal data that even abstract painting carries - the physical evidence of height, hand dominance 
and movement. I used intricate processes to disrupt my own understanding of colour and forms, choosing colours 
without looking, and working whilst blindfolded. 
Artwork 1 Image: 



 

 Catalogue5 ID1158 

Artist ID: 1158 
 
Artist Name: Mark Beattie 
Website: www.markbeattie.co.uk 
IG: www.instagram.com/markbeattie_art 
 
Artist Statement: Mark Beattie MRSS is a British award-winning sculptor who has had a remarkable career so far 
winning the Midlands Open and the Xerxes Sculpture Prize in 2015. In the same year he was elected to the Royal 
Society of Sculptors (MRSS). In 2017 Mark was shortlisted for the Open Contemporary Young Artist Award run by The 
Biscuit Factory gallery in Newcastle, shortlisted for the international Rise Art Prize and long-listed for The Secret Art 
Prize by Curious Duke Gallery in London. 
Mark creates abstract sculptures using various metals and ranging in size from miniature to monumental. Each 
sculpture is unique and finished in a way that is sensitive to the material. He has developed a signature style through 
which his sculptures contain movement and fluidity. Mark has recently started using neon which works in harmony 
with his metalwork and has added a sense of energy to his practice. 
From an early point in his career Mark has been fascinated with circles; the harmony and unity they offer features in 
almost all of his sculptures. Mark explains 'the circle for me is the perfect shape; I've always considered it an abstract 
symbol of happiness. I think we are drawn to circles; contoured lines are softer than straight and an easier form for 
the eye to settle on. In my work I strive for perfection, a balance between the physical material and the negative 
space.â€• 
 
Notes:  
  



 

Artist: 1158 - Mark Beattie 
Artwork 1 Title: Fracture 
Artwork 1 Dimensions: 225 x 60 x 60c 
Artwork 1 Medium: Painted copper & LED rope light on mirror polished stainless steel plinth 
Artwork 1 Commentary: I was unable to get to the studio during the first lockdown of 2020 so I started drawing for 
the first time in 8 years! It was one of the only ways to stay creative and it helped process or block out the new chaos 
we found ourselves in. 
The drawings I was producing were more angular and linear than my usual soft and spiralling sculptures. Perhaps an 
unconscious reaction to the unsettling situation I found myself in, I started to embrace the new style and Fracture 
Series is a result of exploring those straight lines. 
The sharp angles of the series may appear aggressive, perhaps threatening; but I was determined to bring some joy 
and hope into an uncertain world so I added a pop of colour to each of the sculptures and a bright light to provide 
some positive energy and hope after a difficult year. I chose to mount the works on mirror polished stainless steel 
plinths so the sculptures appear to float and the surrounding space is reflected back to viewer, giving a subtle feeling 
of lightness. 
Artwork 1 Image: 



 

 Catalogue5 ID1159 

Artist ID: 1159 
 
Artist Name: Damaris Athene 
Website: www.damarisathene.co.uk 
IG: www.instagram.com/damarisathene.artist 
 
Artist Statement: Damaris Athene's painting based practice examines how digital technology is altering the world 
around us and affecting how we interact with each other and our own bodies. This flattening and perfecting is 
interrogated through an exploration of corporeality and abstraction of the human form. Athene takes particular 
interest in the digitisation of female bodies and how 'now we can digitise our dysmorphia by virtually modifying 
what we dislike, creating 'perfectâ€• selves' Coy-Dibley.  
Julia Kristeva's writings on the abject fascinate Athene and she plays with the push and pull of seduction and disgust 
Kristeva speaks of, confronting our shared mortality and the notion of our bodies as pure matter. Athene is 
interested in how this interacts with our digital world. Does our corporeality become more abject in contrast with 
digital perfection? 
Damaris Athene graduated from Camberwell College of Arts in 2015 with a BA(Hons) in Painting. Athene was 
shortlisted for the Hans Brinker Painting Prize in Amsterdam in 2014 and was selected for the Clyde and CO Art 
Award in 2015. In 2017 Athene was selected for 'Platform for Emerging Arts #15' at the Leyden Gallery in London 
and held her first solo show. In 2018 Athene held a solo show, 'I Shall Walk Softly There', at Wigan S.T.E.A.M. and 
was selected for the BEEP Painting Prize. In 2019 Athene held a solo show, 'Cheer Up Love', at Peterhouse, 
Cambridge University. Damaris Athene has held a studio at Wysing Arts Centre since 2018. 
 
Notes:  
  



 

Artist: 1159 - Damaris Athene 
Artwork 1 Title: I Wish I Was As Hot As My Memoji 
Artwork 1 Dimensions: 40x37x5 
Artwork 1 Medium: MDF, foam, polyester fibre, neoprene and acrylic paint 
Artwork 1 Commentary: â€˜I Wish I Was As Hot As My Memoji' traverses the boundary between painting and 
sculpture with it's abstract padded neoprene shape evoking an unnerving sense of the body. The smooth airbrushed 
surface tantalises, calling you to reach out and touch it. Protrusions bulge underneath the soft membrane, recalling 
fat and folds of flesh. It entices yet disgusts, is beautiful yet grotesque. The abject body lurks beneath its digital 
surface. 
Artwork 1 Image: 



 

 Catalogue5 ID1160 

Artist ID: 1160 
 
Artist Name: My Mac 
Website: www.mylinhmac.com 
IG: www.instagram.com/millie_d_mac 
 
Artist Statement: Ranbu is a year and a half long project consists of over 70 pieces that have been acquired by many 
private collections, and residences across the United States and around the world. This non-brush painting series 
was inspired and named after a Japanese pop single Ranbu No Merodiâ€• - Melody of the Wild Dance by SID. This 
body of work reflects my playfulness with colors, pushing the boundaries between the world of design with its 
structures, principles, functionality and the fine art world of rawness, chaos and freedom. With my multidisciplinary 
practice, I created this series as an abstract and contemporary series. The series has been described as 'paintings 
that paint themselves' and 'camouflaged painting'- as each acrylic painting was created without the use of 
paintbrushes on laser-cut plywood, while the final product looks like a Victorian piece of ceramic on uniform square 
canvasea. 
 
Notes:  
  



 

Artist: 1160 - My Mac 
Artwork 1 Title: Andesine 
Artwork 1 Dimensions: 8x8inches 
Artwork 1 Medium: Acrylic Painting 
Artwork 1 Commentary:  
Artwork 1 Image: 



 

 Catalogue5 ID1161 

Artist ID: 1161 
 
Artist Name: James Murphy 
Website: www.murphy-james.com 
IG:  
 
Artist Statement: Current practice combines the lens and natural movement to form a study of the everyday. It 
highlights the quotidian rituals that allow a foundation for our aspirations. These video meditations of simple human 
movement against static objects are rendered monochrome, with intent to return attention to the everyday that has 
been relegated. 
 
Notes:  
  



 

Artist: 1161 - James Murphy 
Artwork 1 Title: everyday 
Artwork 1 Dimensions: 1920x1080p, mp4, runtime: 1.31 mins. 
Artwork 1 Medium: New Media/ Lens 
Artwork 1 Commentary: Artwork viewing link: 
https://youtu.be/IujP9aAqwdg 
Artwork 1 Image: 



 

 Catalogue5 ID1162 

Artist ID: 1162 
 
Artist Name: Zoã« Wilson 
Website: https://zoewilsoncarving.com/ 
IG: www.instagram.com/zoewilsoncarving 
 
Artist Statement: Continuing the tradition of passing skills from master to apprentice has shaped my career and is at 
the heart of my work. My carving is simple in its manufacture, using only a mallet and chisel, but born from a wealth 
of knowledge gleaned from highly skilled craftsmen over the years.  
Whilst living in South East Asia I developed a fascination with geometric pattern. Geometry relies on perfect 
accuracy to create intricate patterns. I feel our eyes have become accustomed to seeing the precision that machine 
production creates, raising the bar for traditional crafts. I relish the demanding technical challenge of hand carving a 
geometric pattern that is satisfying to look, it requires meticulous precision in the execution of the carving. 
The chisel marks seen in the finished carving introduce a character to the work, which eliminates the possibility of 
manufacture and reminds the viewer that this is handmade, small inaccuracies show the presence of the maker 
leaving a legacy with each mark.  
Historically carving has always relied on light and shadow to complete the work and to bring it to life. This is 
something I continue to be interested in. As light moves across the carved geometric design with the passing of time, 
different areas become highlighted changing the appearance of the pattern. 
I have always been tried to involve the viewer in my work. The sculptural nature of carving invites the viewer to 
move around the piece, looking at it from different angles, watching the pattern change. 
 
Notes:  
  



 

Artist: 1162 - Zoã« Wilson 
Artwork 1 Title: Breath 
Artwork 1 Dimensions: 30x30x2.5 
Artwork 1 Medium: Stone (slate) 
Artwork 1 Commentary: I created this piece during the first Covid lockdown. Wanting to stay motivated I discovered 
a weekly online geometry drawing class given by the School of Traditional Arts, it was really lovely to be learning 
something new. I found the classes very inspiring, to be able to sit down with a pencil and play with geometric 
patterns, exploring ideas as the presented themselves was hugely satisfying. 
I am fortunate to have my workshop at home allowing me to continue carving throughout lockdown. Working on 
this design gave me such a huge feeling of purpose and peace, it was a complete break from the pressures and 
worries which sometimes felt overwhelming. Concentrating whole heartedly on one practical task, which is both 
intricate and challenging, enables me to switch off completely from the outside world, like a form of mediation.  
I wanted to try and convey with the viewer some of the feelings I had whilst carving this work. The sculptural nature 
of carving invites the viewer to move around the piece, looking at it from different angles, watching the pattern 
change in the light and allowing a chance for them to also take a pause and engage with the work. The mark left by 
the chisel also allows the viewer to connect with the creation process. 
Slate is my absolutely favourite stone to carve, especially Welsh slate. Due to the dense nature of the material, it 
allows me to carve anything I can draw with a pencil. Whilst this gives me complete creative freedom, the material 
also incredibly challenging to work. The stone can easily pluck or chip off in an unexpected direction, there is 
virtually no room for error and every chisel mark is seen in the finished piece.  
I feel this gives my work a real honesty. It's not possible for me to cut and corners or speed up the process, what the 
viewer is seeing is a huge amount of patience, calmness and focus. 
Artwork 1 Image: 



 



 

 Catalogue5 ID1163 

Artist ID: 1163 
 
Artist Name: Elena Howard 
Website: www.HundredWordsWood.com 
IG: www.instagram.com/hundredwordswood 
 
Artist Statement: I am Elena Howard, a London-based mixed media visual artist. I create collages, drawing inspiration 
(and materials!) from whatever I am reading at the moment. It is a highly intuitive and spontaneous process where I 
experiment with selecting fragments (words and colours) that I am drawn to, and then combining these with drawn 
and painted elements, on a prepared surface, to create little poems, shapes, scenes and creatures which reflect 
themes and topics covered by the source publication(s). I discovered that viewers are drawn to different sets of 
words which trigger different associations for each person. 
My collages combine my fascination with the written word and a passion for bold colours. Merging these is my way 
of transforming the original information and the emotions it triggers into a visual form. 
 
Notes:  
  



 

Artist: 1163 - Elena Howard 
Artwork 1 Title: Insights Into The Man 
Artwork 1 Dimensions: 42 x 29.5 x 0.1 
Artwork 1 Medium: paper 
Artwork 1 Commentary: This mixed media collage is based on Royal Academy Of Arts Magazine (Autumn 2019, No 
144). Random words were cut from random articles, and then combined to create little poems, which reflects 
themes and topics covered by this magazine issue. Take a look - which connections and associations do those 
seemingly random words bring up for you? 
Artwork 1 Image: 



 

 Catalogue5 ID1164 

Artist ID: 1164 
 
Artist Name: Tahmina Negmat 
Website: www.tahminanegmat.com 
IG: www.instagram.com/tahmina.negmat 
 
Artist Statement: In my work, I explore the hardships of finding one's identity in the age of geological turbulence. By 
taking different interpretations of the Odyssey, I make paintings and installations that tell the story of a modern 
trickster who fails to arrive home. I make textural ancient-mimicked surfaces by throwing the colossal volumes of oil 
paint and wax on felt or clay.  
The thickness of paint and the catatonic space (over-exaggerated with marks and overcrowded with emerging from 
the water faces) help me to achieve that taut experience of lack of movement.  
Though physical weight and non-compromising agenda of the material I want to create a sense of the struggle of 
being caught in the bundle of staff and failing to return home. 
 
Notes:  
  



 

Artist: 1164 - Tahmina Negmat 
Artwork 1 Title: Leviathan 
Artwork 1 Dimensions: 280x180 cm 
Artwork 1 Medium: oil on felt 
Artwork 1 Commentary: I attempted to paint a big cyclopic creature peeking out from the water, maintaining direct 
eye contact with the viewer. 
The making of this painting was triggered by reading 'Nastya' by Vladimir Sorokin. The storyline of consumption of 
the girl reflects in the Leviathan's behavioral trajectories onto eating god's creatures.  
Leviathan is a god of envy. 
To me, such behavior is mirrored in the political events that are unrevealing in my country (Russia), where the 
dictatorial tycoons are alarmed by the youthful nature of change and prefer to quietly consume the voice of 
opposition. 
Artwork 1 Image: 
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Artist ID: 1165 
 
Artist Name: Charlotte Worthington 
Website:  
IG: www.instagram.com/charlotworthington 
 
Artist Statement: I paint from what I know and my own experience. A form of excavation and reinvention of the 
familiar into something new. 
 
Notes:  
  



 

Artist: 1165 - Charlotte Worthington 
Artwork 1 Title: Glitter Stomp 
Artwork 1 Dimensions: 100CMX90CMX2MM 
Artwork 1 Medium: Silk paint and dye on silk. 
Artwork 1 Commentary:  
Artwork 1 Image: 



 

 Catalogue5 ID1166 

Artist ID: 1166 
 
Artist Name: Charlotte GuéRard 
Website:  
IG: www.instagram.com/charlotte_winifred_guerard 
 
Artist Statement: My Painting practice seeks for an abstract narrative suggested in between the layers of paint, 
without identifying with an external subject matter. I am interested in the expressions of my quotidian emotional 
responses to life, as I experience them, in the forms of abstraction and formalism. By allowing the paint a tendency 
to slip over the edge of the canvas the implied space of my paintings confronts ambiguous forms which enter and 
leave the surface all at once. Elements of dance and vivacity in my processes make reference to the gestural values 
of mark making from earlier movements in the History of Abstraction. Progressively, my intimate approach to the 
surface in the application of more secretive, tentative touches convey my close attention to the medium in a 'quiet 
argument against containment'. 
A direct response to colour leads to instinctive and emotional actions taken in a painting. Overlapping veils of pinks, 
yellows and greens influence each other, partially glazing through the compositional proximity of shapes. 
The titling of my works such as 'Gherkinâ€•, but also, 'In her pink dress she swam under the bridge (2020)â€• or 
'Marble dawn on a crisp autumn morning (2020)â€• is significant in my intent to tell stories which do not exist. 
 
Notes:  
  



 

Artist: 1166 - Charlotte GuéRard 
Artwork 1 Title: Gherkin (2020) 
Artwork 1 Dimensions: 220 x 179 x 2,54 cm 
Artwork 1 Medium: Acrylic on canvas 
Artwork 1 Commentary: I painted Gherkin with an intimate approach to the surface. The large scale of the work 
allowed me to immerse myself within the picture frame and tackle gestures in a perceptive and bold manner.Â I 
began by looking down to the floor as I applied the first layer, pale green. The liquid acrylic diluted in water flowed 
diagonally, reaching every corner. Soon after shapes started to appear. I drew a thick dark line across a third of the 
surface, from which emerged a square left open. The colours began to respond to one another while the direction of 
my movements created a dialogue with the previous shapes. 'Failureâ€• is omnipresent in Gherkin. One example is a 
large pattern of repeated brush marks intended to imitate the hair from a rug, or rather the feel of it. If you glance at 
the final composition, these marks are merely perceptible; but if you look closer, you can see the reminiscence of 
textures under a soft purple and yellow veil. The narrative of the work is suggested in between the layers where 
each touch becomes indexes to the process. 
I could talk about Gherkin without revealing the mystery behind its title. But it would be a shame not mention the 
surprise I had when stepping back to see my progress and discover an enormous, green, phallic shape standing in 
front of me! Perhaps this is why I then drew an extension to this shape coming back into the other side of the picture 
therefore suggesting it looked like anything but male genitals? At the end I decided to name the work after a pickled 
vegetable to add a layer of irony in what I knew was wrong. It's funny because most times I really don't intend to let 
my hand draw with a picture in mind, yet I can't help but question my intuitive intentions in an abstract process of 
creating the work. 
In the final image, the perception of space is confronted with shapes which enter and leave the painting all at once. 
The counterbalance of colours and these shapes is layered to suggest a story told through the process of painting. 
My mind and body behave simultaneously in an instinctive and impulsive way. 
Artwork 1 Image: 



 



 

 Catalogue5 ID1167 

Artist ID: 1167 
 
Artist Name: Ione Milne 
Website: www.ionemilne.co.uk 
IG: www.instagram.com/ionemilneart 
 
Artist Statement: The works I create are abstract still life paintings depicting human relationships and our 
relationship to 'home', through our connection to objects, patterns, colours and textures, the details within our lives, 
we shape our homes, emotions and create our sense of self. Reconstructing the world through an on-going process 
of collage, I create paintings in my studio from a collection of photos, videos, audio recordings, and small sketches 
made on location.  
My experience of a space is the inspiration behind an artwork, the stories in everyday spaces that are accidentally 
visually engaging and evocative. For instance, the teal patterns of the tea towel in my kitchen clashing with the vivid 
red and portrait pink chequered cushions on my sofa and the strange ensemble of pants on the shelves behind 
them. I love the way in which everyday objects can evoke a memory or create a story, a blue patterned jug in a 
charity shop window making me smile at the thought of my mother's jug collection, every colour and size, her 
sending me off to uni with two of my own, gifted from said collection.  
With a background in Fine Art and Scenic Art colour and texture play a huge part in my appreciation of an 
environment, using architecture, everyday objects and environments to introduce individual points of interest, to 
create works full of vivid colours and slowly built up layers of texture. 
 
Notes:  
  



 

Artist: 1167 - Ione Milne 
Artwork 1 Title: Sunrise Amongst the Houses 
Artwork 1 Dimensions: 90x70x5 
Artwork 1 Medium: Acrylic and Emulsion on Canvas 
Artwork 1 Commentary: This artwork was created as the weather turned colder, waking up on frosty mornings 
drinking a coffee on the cold terrace and seeing the beautiful morning sunrise, the shapes of the early morning light 
thrown across the floor and bouncing off the houses, plants, and hillsides preparing you for another day, no matter 
what it brings. The trepidation, the nerves, in a new place, a new life, the light can bring steel to your resolve and the 
beauty of the cold early morning can wipe everything away. 
Artwork 1 Image: 



 

 Catalogue5 ID1168 

Artist ID: 1168 
 
Artist Name: Grete Hjorth-Johansen 
Website: https://gretehjorthjohansen.com/ 
IG: www.instagram.com/gretestudio 
 
Artist Statement: I am a London based Norwegian photographer, working on both commissioned and fine art 
projects. My artistic background stretches from mural painting to graphic design and later VJing for the biggest 
names and venues in dance music. I have previously taught photography and darkroom techniques at various 
colleges. 
Bridging the gap between photographic and painterly aesthetics, I use a vibrant colour palette of lighting to explore 
and describe the moods, emotions and atmospheres that I experience around me. Love, grief, melancholy and anger 
are all recurring themes. Rather than documenting reality as it appears naturally, I aim to let my inner world spill its 
colours onto the surfaces of the simplest shapes, the mundane, the familiar. My approach is to forge an intimate 
connection with my subject matter, and in doing so revealing something previously hidden or overlooked. Using 
lighting as paint brushes, I aim to explore the shapes and textures of everything from vegetables to trees, turning 
them into otherworldly creatures and deities. While a sense of scale or natural context is lost, what is imagined takes 
over. 
 
Notes:  
  



 

Artist: 1168 - Grete Hjorth-Johansen 
Artwork 1 Title: PHOEBE 
Artwork 1 Dimensions: 60x75x0.1 
Artwork 1 Medium: Photography 
Artwork 1 Commentary: PHOEBE is part of my ongoing series TARTARUS documenting the pollarded trees in Epping 
Forest.  
The name Tartarus refers to the place of torture and punishment in Greek mythology. Most of the Titans and the 
fifty female Danaides were imprisoned there, and many others too. 
The dead stumps and twisted, split or hollow trees of Epping Forest bear witness to the forestry practice of 
pollarding. Up until the 1870's the wood was cut and sold over and over again, exhausting the tree until sometimes 
only a hollow stem was left. These scarred trees and stumps are like magnificent sculptures to me, screaming in 
silent agony but also still standing mighty proud. In this series I wanted to give them space and light, and let them 
tell their own tales. Phoebe was a Titaness, and her name means shining. 
The image is a composite of many shots lit with coloured lights. The final artwork is a giclée print on archival fine art 
paper available as limited edition prints in two sizes. 
Featured in The Earth Issue online 'Grete Hjorth-Johansen - TARTARUS'. Anna Souter, 25 August 2020. 
A small selection received an honourable mention in the Fine Art category of the 15th Pollux Awards, 2020. 
Funding received from The Norwegian Pro Photographers' Fund (Norske Fagfotografers Fond) for the production of a 
zine about the series. 
You can see the rest of the series here: https://gretehjorthjohansen.com/series/tartarus-series/ 
Artwork 1 Image: 



 



 

 Catalogue5 ID1169 

Artist ID: 1169 
 
Artist Name: Michael Thron 
Website: www.michaelthron.com 
IG: www.instagram.com/mrthron 
 
Artist Statement: My job is to transfigure what exists. I manipulate identifiable objects alongside crafted elements 
through a process of hunting and gathering, disassembling and replicating, reengineering and distilling. Through a 
historical lens, I focus on moments where the past and present compare and contrast one another. Using the history 
and essence of industrial ruins, I fabricate emulations of society and its overabundant remnants. By reflecting upon 
what happens when conceived materiality obstructs, disrupts, and interferes, I create a dialogue about our effect on 
and in our world. Through examining the art-object as a vehicle, art can act as a conduit to examine the evolution of 
one's self and understand our place in space. 
 
Notes:  
  



 

Artist: 1169 - Michael Thron 
Artwork 1 Title: Corporate Colosseum 
Artwork 1 Dimensions: H426 x W792 x D487 
Artwork 1 Medium: Cast Aluminum, obsidian and Coal Sand 
Artwork 1 Commentary: The concern with our existence and our own human condition will be challenged and put 
through a toll in a changing landscape. From those who need to be transports from their home, their state, or 
continent to those left with nothing and no where to go. Surrounded by our addiction to the fuels that accelerated 
us to our own peril. 
Artwork 1 Image: 



 

 Catalogue5 ID1170 

Artist ID: 1170 
 
Artist Name: Anselm Dyer-Grimes 
Website: www.anselmdyer.com 
IG:  
 
Artist Statement: I'm based in London and am currently studying for a BFA at the Ruskin School of Art. 
My work is focused around the viewer. The primary aim is to explore human relationships and to in turn develop a 
relationship with the viewer. Almost always using easily accessible materials, it's possible to draw a utilitarian 
conclusion from my work. Though not political, there is certainly an attempt to explore and direct conversations 
around ethics and belief systems. Often referencing and formally incorporating everyday objects, there is a 
simultaneous emphasis on formal and semantic elements, which engage at some point to form a unique dialectic 
which is the basis of all my work. 
 
Notes:  
  



 

Artist: 1170 - Anselm Dyer-Grimes 
Artwork 1 Title: Untitled 
Artwork 1 Dimensions: 100 x 30 x 30cm 
Artwork 1 Medium: Wood, `wool, PVA, spray paint. 
Artwork 1 Commentary: The aim of the works I was producing at the time was to engage the viewer by producing 
sculptures that would allow for empathy and assimilation with both the form and material, inspired by the deflation 
of minimalist forms by Lynda Benglis and the mythological work of Joseph Beuys. This piece aimed to sit somewhere 
in between the two artists' philosophies. By allowing a certain freedom for the wool in the piece, yet using the glue 
to transfer the wool between states of adaptability and rigidity. Formally, the sculpture acts as a symbol or totem. 
referencing my long-standing interest in religion and belief systems. It may be possible to see the wood and wool as 
analogous to flesh and bone, whilst perhaps also referencing Beuys' fat chair, though providing a more transcendent 
version as the materials are fixed and will not decay. 
Artwork 1 Image: 
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Artist ID: 1171 
 
Artist Name: Lewis Deeney 
Website: www.lewisdeeney.co.uk 
IG: www.instagram.com/lewisdeeney 
 
Artist Statement: We see everyone and no one simultaneously. We know so much yet understand so little. The truth 
has been drowned in a sea of irrelevance. Dreams of global connection have been exploited by the market and only 
ceased to divide us. Our new digital world has left us with nothing to believe in except the belief that nothing can be 
believed.  
Do we still believe in the autonomy of the self? Or have we surrendered ourselves to our new digital incarnation? 
Our sense of self has expanded, our ego artificially inflated, and our persona projected upon our social profile. New 
technologies shape our world view, changing not only what we think but how we think. The work is a meditation 
over the ways in which our sense of the self has been altered with the onset of social media and our surveillance 
capitalist economy. Questioning how technology has transformed not only what we think, but how we think, of 
ourselves, each other and the world beyond the screen. 
Deconstructed, oversimplified and reconstructed out of abstractly painted shapes, the essence of a live being is still 
present. Our humanness remains. Ageless, raceless and genderless, the portrait holds no belief or ideology, it is of 
everyone and no one. You and not you. See yourself in another and them in you. 
 
Notes:  
  



 

Artist: 1171 - Lewis Deeney 
Artwork 1 Title: U & Not U II 
Artwork 1 Dimensions: 105x73cm 
Artwork 1 Medium: Acrylic on Reconstructed Board 
Artwork 1 Commentary: Everyone & no one, U & not U, see yourself in another and them in you.  
Placing the viewer as both observer and observed, the work aims to plant a seed of realisation in the mind of its 
viewer about our collective relationship with technology, understood through the lens of their personal relationship 
with it. 
Artwork 1 Image: 



 

 Catalogue5 ID1172 

Artist ID: 1172 
 
Artist Name: Jacqui Gallon 
Website: https://jacquigallon.wordpress.com 
IG: www.instagram.com/jacquigallon 
 
Artist Statement: Jacqui Gallon lives and works within the heart of the Charnwood Forest, Leicestershire. Working 
across differing media, including painting, sculpture, photography, video and installation, her work chronicles both 
personal experience and encounters with place and its people. Central to her work as a whole are ideas about loss, 
memory, the passage of time and the cycle of life. Items of material culture such as clothing or textile fragments are 
are often incorporated in her work.  
Jacqui has received several awards which have supported projects and artistic development - for example, 
participation in an Art and Archaeology course in Orkney; cultural exchange residency, Siao-Long Cultural Park, 
Taiwan; photographic project focusing on an archive of Edwardian Clothing; 'The Art of Remembrance'. a community 
project. 
 
Notes:  
  



 

Artist: 1172 - Jacqui Gallon 
Artwork 1 Title: Between Somewhere and Nowhere 
Artwork 1 Dimensions: 60 x 50 x 40 (apprx) 
Artwork 1 Medium: concrete, textile, oil on paper 
Artwork 1 Commentary: A small installation comprising concrete forms into which fine net has been embedded, and 
an oil painting on paper. The forms are damaged, derelict, like ruined buildings. The fragments of net tulle give the 
artifacts an ephemeral, whimsical quality despite the presence of concrete. The work on paper, with its allusive, 
enigmatic subject matter, acts as a backdrop, framing and complementing the pieces in the foreground but at the 
same time retaining an independent integrity. 
Artwork 1 Image: 



 

 Catalogue5 ID1173 

Artist ID: 1173 
 
Artist Name: Youssef Elgohary 
Website: https://youssefelgohary.com/ 
IG: www.instagram.com/thegohart 
 
Artist Statement: My art explores the dynamics between the abstract internal human mystic realm and the external 
material world. Using oil, acrylic and soft pastel, I depict the echoes of the interactive relation between human 
emotions and crises, and the world, in a dreamy realm, through a universal language by which any viewer can relate. 
 
Notes:  
  



 

Artist: 1173 - Youssef Elgohary 
Artwork 1 Title: The Incubators 
Artwork 1 Dimensions: 101.6 x 101.6 x 7.6 cm 
Artwork 1 Medium: Mixed Media 
Artwork 1 Commentary: More pictures of the artwork are available on my website: 
https://youssefelgohary.com/product/the-incubators-mixed-media/ 
Artwork 1 Image: 



 

 Catalogue5 ID1174 

Artist ID: 1174 
 
Artist Name: Irene PéRez Hernã¡Ndez 
Website: https://ireneperezhernandez.com/ 
IG:  
 
Artist Statement: Irene Pérez HernÃ¡ndez is a sculptor working across a wide range of media. Her works frequently 
explore the territory between sculpture and performance and seek to challenge historically-coded 
associations between materials and contexts. Rooted in an interest in the interaction of line, motion 
and space, she produces sculptures and installations that interrogate the quotidian rituals of 
domestic life inscribed in the fragile social and political landscape of late capitalism. Her 
performative works often involve repetitive acts or rhythmic presentations of visual images. 
Installations responding to, or encoding meanings in, specific spaces are also a key component of 
her expansive aesthetic project. 
 
Notes:  
  



 

Artist: 1174 - Irene PéRez Hernã¡Ndez 
Artwork 1 Title: Discontinued Line series 
Artwork 1 Dimensions: 70 x 43 x 20 cm 
Artwork 1 Medium: glass, plexiglas, 
Artwork 1 Commentary: Mounted on the wall 
Artwork 1 Image: 



 

 Catalogue5 ID1175 

Artist ID: 1175 
 
Artist Name: Ekaterina Adelskaya 
Website: https://www.adelskaya.com/ 
IG: www.instagram.com/adelskaya_art 
 
Artist Statement: I've always considered my artistic practice closer to alchemy. 
Through non-traditional methods of art-making, such as burning, melting or dissolving, I explore materials' 
potentiality and their physical properties.Â  
For me transformation is more than a mere chemical process: it imbues both the present experience and its 
historical evolution. When I use fire, it's more than just burning, it's a journey through the way fire has changed from 
pure uncontrolled energy to a harnessed tool; it's more than just entropy, it's a revelation of nature's uncanny 
beauty. 
By juxtaposing traditional organic mediums (watercolour or clay) with modern industrial materials (polyester fabric), 
I investigate the notion of contemporary sculpture. I like to blur the boundaries between 2D and 3D shapes. For 
example, the wall objectÂ 'Heavy Breathing'Â (2018) is in fact both a sculpture and a painted canvas, drawn with 
watercolour and carved by fire. In my burnt textile objects, I see something beautiful and ugly, something 'Uncanny' 
(a Freudian concept)Â or even some elements of 'Convulsive Beauty' (A.Breton's theory), in which a sculpture 
presents a singular aesthetic form. 
The change of state fascinates me. 
Matter transformation is part of our existence, it's life itself. ' We adapt, thrive and decay in a constant flow of 
change. 
 
Notes:  
  



 

Artist: 1175 - Ekaterina Adelskaya 
Artwork 1 Title: Heavy Breathing 
Artwork 1 Dimensions: 65 x 25 x 4 cm 
Artwork 1 Medium: Watercolour on burnt artificial silk 
Artwork 1 Commentary:  
Artwork 1 Image: 



 

 Catalogue5 ID1176 

Artist ID: 1176 
 
Artist Name: Elliott Packham 
Website: https://www.elliottpackham.com/ 
IG: www.instagram.com/elliottpackham_art 
 
Artist Statement: My name's Elliott, I work in Birmingham (UK) and I've been painting regularly for the last 2 years, 
having previously studied A-Level Art from 2008-2010.  
My work is inspired by modernist architecture, particularly brutalism, which I developed a passion for whilst studying 
architecture at university. I love modernist buildings as they are unfussy, clean and minimal with no 'decoration' to 
speak of; everything you see serves a purpose.  
My artworks are large scale pieces based on the facades of buildings that I've visited and photographed. They are 
made by firstly creating a technical drawing of the structure and then introducing acrylic paint to fill in different parts 
of the drawing, using masking tape to achieve straight lines. I focus on capturing the building's overall form, along 
with the shadows and reflections it creates. By removing textures and other elements not fundamental to the 
building's design, my work articulates why I find these structures so special.  
Perfectionism is a trait that's sometimes had a negative impact on my life and is a theme that is explored in my work. 
My art allows me to express that part of me that loves to be exact, although I don't consider my work to be perfect, 
merely accurate to a level of tolerance that I can accept.  
Producing art in a controlled way using rulers, calculators, set squares and masking tape might not be everyone's 
idea of fun, but I get a lot of satisfaction from the precise and clean nature of the result. 
 
Notes:  
  



 

Artist: 1176 - Elliott Packham 
Artwork 1 Title: Modernhaus 
Artwork 1 Dimensions: 135 x 105 x 3 (CM) 
Artwork 1 Medium: Acrylic Paint on MDF Board 
Artwork 1 Commentary: Modernhaus, Acrylic on Board, 135x105cm, 2020  
This acrylic painting is based on a brutalist building called the Unité d'Habitation of Berlin, otherwise known as the 
Corbusierhaus, designed by Le Corbusier and completed in 1959. It is a giant apartment building designed in 
response to the housing crisis in Europe after the Second World War and was part of a series designed by Le 
Corbusier that were built in different European cities. The series buildings are recognised for redefining social 
housing and were copied extensively (and often very badly) in cities across the continent.  
The artist has chosen to depict his interpretation of the building as if it were viewed from the ground, looking up at 
the impressive concrete grid which forms the main part of the structure. The large painting captures the enormity of 
the structure and how imposing it felt when the artist was staring up at it.  
The work is made using a hard-edged painting style in order to create a clean, minimal and ultimately brutalist 
aesthetic. Initially the viewer might think that the artwork was made using design software on a computer. However 
on further inspection the artist intends for them to notice the texture of the paint, pencil marks and slight 
imperfections that lead to the understanding how it was made. When viewing the artwork more closely, the viewer 
can see how each shape is painted individually to form the overall composition.  
Further images and other work can be found on Elliott's online portfolio: https://www.elliottpackham.com/portfolio 
Artwork 1 Image: 



 



 

 Catalogue5 ID1177 

Artist ID: 1177 
 
Artist Name: Claudia Haskell 
Website: www.haskellart.com 
IG: www.instagram.com/haskell_arts 
 
Artist Statement: My artwork is mainly about mental health and the preservation of wild animals in both digital and 
handpainted Art with acrylic and pastell pencils.  
Art gives me to opportunity to express myself and gives me inner peace. 
 
Notes:  
  



 

Artist: 1177 - Claudia Haskell 
Artwork 1 Title: Positivity 
Artwork 1 Dimensions: digital 
Artwork 1 Medium: Digital Art Work 
Artwork 1 Commentary: The imagination of Life itself is a complicated concept and to walk through it even though 
one is positiv, there is never a straight way to happiness. Its an up and down , sideways and an uneven path. 
My concept with this work was to display a positive outlook on life. 
Artwork 1 Image: 



 

 Catalogue5 ID1178 

Artist ID: 1178 
 
Artist Name: Fleur Simon 
Website: www.fleursimonart.com 
IG: www.instagram.com/fleursimonart 
 
Artist Statement: My practice is concerned with Edmund Burke's concept of the 'sublime' in nature, exploring its 
paradox between the beautiful and overwhelming. Fuelled by personal experiences of loss, I found this concept 
accurately visualised the dichotomies of my/the grieving process. I thereby seek catharsis by visualising my internal 
landscapes of loss, and in turn aim to demystify discussions of mortality in contemporary culture. 
Dripping epoxy resin and acrylic paint onto primed wooden boards I reference 50's action painting in this more 
contemporary use of medium, capturing movement in this partially chance-based painting method. Layering the 
works and adding pigments at different stages I explore depth in these landscapes, creating illusions of endless space 
and claustrophobic boundaries. The fluidity of the material and pouring method envision the nature of our 
emotions; fluctuating between the natural and the surreal, the suffocating and the tranquil. 
 
Notes:  
  



 

Artist: 1178 - Fleur Simon 
Artwork 1 Title: Sublime Space VI 
Artwork 1 Dimensions: 160cm x 122cm x 1.2cm (floating 2cm from the wall) 
Artwork 1 Medium: epoxy resin and pigment on wood 
Artwork 1 Commentary: Sublime Space VI is one of a series of paintings I began in 2019 in epoxy resin. Please view 
more images of this work here on my website: https://www.fleursimonart.com/sublime-space-
vi/o2b7gh4fsjo8hhaog524flfcjxpdma 
The surface has a reflective quality, creating an immersive experience for the viewer, that plays with this concept of 
absence and presence that I am interested in. I curate the paintings to be hung high, so they look similar to stained 
glass windows and trigger church-like imagery, and therein concepts of the sublime in nature.  
It may be hard to see in your photographs, but the painting holds a lot of depth due to the translucent nature of the 
material, and areas of pigment are suspended in the painting when you look closely.  
Through this painting I am drawing on natural imagery (sea, sky etc) and depicting it in the very non-natural form of 
resin. By depicting something fluid and light in something suffocating and dense I aim to highlight the paradoxes of 
this overwhelming experince of the sublime of nature. This all stands metaphorcial of my experience of grief; 
therfore this painting (and others in the series) visualise internal landscapes of grief, and the dichotomies it presents.  
Thank you so much for reading. 
Artwork 1 Image: 



 



 

 Catalogue5 ID1179 

Artist ID: 1179 
 
Artist Name: Kohei Kawatani 
Website: www.koheikawatani.com/ 
IG: www.instagram.com/kohei_kawatani 
 
Artist Statement: I think photography does not necessarily assume that it is true. 
Like most photographers of my generation, I took photographs for the first time using a feature phone with a camera 
invented in Japan.I considered taking photographs as one of the functions of the device, such as emailing and calling. 
I connected to the internet world when I got the phone. The world is much less secure than it is now, and I saw 
collage photos of many vicious celebrities there.These experiences have had a great influence on my thinking about 
photography. 
(Shortly after I started taking photographs,) I got an early digital camera less than 1000px. The images it took had a 
texture that was familiar to him. 
He followed the abstract snapshot style of the era when Japanese photography was the most challenging, and I 
made many updates to it. 
Then, while making my work, I launched gallery sinrin301 with Fumico Nakamura and co-operated it. At that place, 
they organized other artist's exhibitions and made zines. 
And now, I is making works with the theme of the suspended truth and eeriness of photography. 
 
Notes:  
  



 

Artist: 1179 - Kohei Kawatani 
Artwork 1 Title: Tofu-Knife 
Artwork 1 Dimensions: 23.2 * 15.6 * 1 
Artwork 1 Medium: coated paper 
Artwork 1 Commentary: This work focuses on the truth of photography. 
Once the subjects are shot, they are sucked out of their lives and become indistinguishable from fake. 
The Internet space is flooded with Fake News, where photography plays a major role in ensuring the truth of fake. 
We live in a world where fake and truth are indistinguishable, and we must not be too optimistic or pessimistic 
about it. 
We need to accept it as truth. 
Artwork 1 Image: 



 

 Catalogue5 ID1180 

Artist ID: 1180 
 
Artist Name: Asia Bakalarska 
Website: www.bakalarska.co.uk 
IG: www.instagram.com/asiabakalarska 
 
Artist Statement: Asia Bakalarska (Polish, b. 1975) is a London-based contemporary oil painter. Her portraits and 
figurative paintings depict friends and imagined figures in slightly surreal setting. At the heart of Bakalarska's work is 
an exploration of identities we assume in front of ourselves and others. 
 
Notes:  
  



 

Artist: 1180 - Asia Bakalarska 
Artwork 1 Title: Red Skies 
Artwork 1 Dimensions: 80x100 cm 
Artwork 1 Medium: Oil on canvas 
Artwork 1 Commentary:  
Artwork 1 Image: 



 

 Catalogue5 ID1181 

Artist ID: 1181 
 
Artist Name: Janice Cameron 
Website:  
IG: www.instagram.com/leoch423 
 
Artist Statement: Returning to art after a long gap, currently a diploma student at the Putney School of Art and 
Design 
 
Notes:  
  



 

Artist: 1181 - Janice Cameron 
Artwork 1 Title: Searching for the colours of Scotland in my mind 
Artwork 1 Dimensions: 28x34 cm 
Artwork 1 Medium: mixed media, collage and photomontage 
Artwork 1 Commentary: Inspired by a longing to capture the deep, rich wet colours of Scotland using paint and 3D 
forms 
Artwork 1 Image: 



 

 Catalogue5 ID1182 

Artist ID: 1182 
 
Artist Name: Gokcen Ataman Tanyer 
Website: https://www.gokcenataman.net/ 
IG: www.instagram.com/gokcen_ataman 
 
Artist Statement: I deal primarily with local architectural practices and investigate the visual culture and the 
aesthetics of cities, the relationship between nature, humankind, and humankind's urge to build. My work focuses 
on consumption, both in terms of politics, and ecology, also on awareness towards nature, history, and architectural 
heritage. 
I build cities with no infrastructure to represent the spaces we create, criticising today's architectural mentality, 
which is low in both form and function, and high on profit. This criticism to me is my way of appreciating our 
architectural and cultural heritage. I, as an admirer of traditional architecture, try to criticise the new architectural 
culture by building crooked cityscapes. 
 
Notes:  
  



 

Artist: 1182 - Gokcen Ataman Tanyer 
Artwork 1 Title: untitled 
Artwork 1 Dimensions: 60x60x5 cm 
Artwork 1 Medium: Found card-board 
Artwork 1 Commentary: A cluster of buildings made of found cardboard, represent to me, how humankind occupy 
the land by their urge to build. The buildings that I build look like a bunch of unstable, tremulous boxes stacked on 
each other. 
Artwork 1 Image: 



 

 Catalogue5 ID1183 

Artist ID: 1183 
 
Artist Name: Saulius Tamulevicius 
Website:  
IG:  
 
Artist Statement: In my work I try to merge the classic aspects of sculpture (realism and attention to detail) with 
provoking, grotesque imagery. Real and mythological animals are recurrent in my sculptures (e. g. peacocks, as well 
as sphynxes, minotaurs and others) and I draw my influences from a lot of sources: literature, mythology, the past 
and the present, and the nature that surrounds me. 
 
Notes:  
  



 

Artist: 1183 - Saulius Tamulevicius 
Artwork 1 Title: The Crown 
Artwork 1 Dimensions: 56x36x36 
Artwork 1 Medium: Sculpture 
Artwork 1 Commentary: Hunger for power, authority, influence or a high position has always been an inherent 
reflection of the society; the sculptor depicts this hunger as a crown. Its ideas are unveiled through controversial 
metaphors of a mythological dragon, a woman with scythe, a kneeling woman, a rabbit in a hat and other images 
whose meanings can only be interpreted through personal experience, memory and social environment. 
Artwork 1 Image: 



 

 Catalogue5 ID1184 

Artist ID: 1184 
 
Artist Name: Wei Zhang 
Website: http://mxweizhang.com/ 
IG:  
 
Artist Statement: Wei Zhang (b. 1991, China) currently lives in Glasgow. I have obtained a master's degree in 
Filmmaking and Media Arts(with Merit) at the University of Glasgow, and my second master's degree in Fine Art at 
the Glasgow School of Art (with Distinction). For the past decade, I have been honing my skills in video art, 
experimental animation, photography and installation. I have been utilizing varieties of digital-based post-production 
technologies for my art projects and the topics range from the concept of sex, gender, sexuality, body and Chinese 
culture. 
 
Notes:  
  



 

Artist: 1184 - Wei Zhang 
Artwork 1 Title: Father, Dad, Daddy 
Artwork 1 Dimensions: 1920*1080 
Artwork 1 Medium: Film 
Artwork 1 Commentary: Father, Dad, Daddy is an experimental video, which hybridizes with the abstract digital art, 
group performance, texts, 2D and 3D animation in cross editing. As a Queer artist, Wei looks at Western LGBTQ+ 
politics and identities through a cautious perspective. Western LGBTQ+ politics and identities are successful to 
improve the quality of life of queer people to some extend worldwide, yet these politics and identities completely 
developed by the experience of Western people, which have been formed as a global stander of civilization to 
request Global South to imitate. Some Asian queer theorists and sociologists concern that may drop into the process 
of â€˜global homogenization' and â€˜homocolonialism'. Under the process of economic and cultural globalization, 
these experts believe that decentring Western sociology is necessary by proposing the queer hybridization model 
(instead of local essentialism). The queer hybridization model aims to broaden the edge of queer theory, and 
develop specific Asian (Chinese) sexual experience, identities via considering the local cultural values and political 
ideology. This work, as a little footstone, discusses the feasibility of the queer hybridization model and tries to build 
Chinese queer identity to deconstruct the dichotomy in sex, gender and sexuality, challenge heteronormativity and 
homonormativity, avoid possible â€˜global homogenization' and â€˜homocolonialism', and gain more attention for 
Chinese queer communities, who are suffering from the social prejudice, discrimination, and stigma, from the 
Chinese government. 
Link: https://vimeo.com/423357049 
Password: Wei 
Artwork 1 Image: 



 



 

 Catalogue5 ID1185 

Artist ID: 1185 
 
Artist Name: Maryam Mirzaei 
Website: www.maryammirzaei.co.uk 
IG: www.instagram.com/maryammirzaei.art 
 
Artist Statement: I have worked as a professional freelance artist for over 20 years. My artistic journey has evolved 
through creating and teaching in the worlds of textile and carpet design; glim weaving; ceramics and tile making; 
Persian miniature and contemporary painting; Islimi art and geometric design. I have developed a unique style and 
identity best described as 'contemporised traditional art', and my work has been widely exhibited internationally; 
with solo shows in London, Dublin, Durham, Leicester, Iran, Lahore (Pakistan), Bishkek (Kyrgyzstan), Marv & 
Ashkhabad (Turkmenistan). I also ran a series of creative workshops to complement some of these exhibitions. 
Alongside my artistic practice, I've undertaken extensive research on Islamic art; developing a very global 
perspective on fine art practice and theory through my studies at Kensington & Chelsea College and Prince's School 
of Traditional Art. I hold an MA in Traditional & Islamic Arts and also an MA in Islamic Studies. I also have three 
Diplomas of Honour granted to the best artist in Iran between 2004 and 2005. I have also taught many private 
students and courses on Islamic Art at the Islamic College (London) 
My recent practice is focused on social engagement and applying for my work as a highly effective tool for inter-
cultural dialogue. I set up CROSSOVER ART LTD in 2019 and have worked in collaboration with local authorities and 
professional arts agencies to deliver solo art exhibitions and a series of workshops for local community participants 
in deprived London boroughs. Earlier this year I also delivered a hugely successful project at P21 Gallery supported 
by Arts Council England. 
 
Notes:  
  



 

Artist: 1185 - Maryam Mirzaei 
Artwork 1 Title: Farewell 
Artwork 1 Dimensions: 33 by 34 
Artwork 1 Medium: ink& Shell gold painting 
Artwork 1 Commentary: in this image, there are three different styles of traditional arts named Tasheer or poetic 
style. 
I depict my last visit with my late father. 
the two birds in which one is flying and one sitting while looking at the other bird has shown my feeling of that day. 
Artwork 1 Image: 



 

 Catalogue5 ID1186 

Artist ID: 1186 
 
Artist Name: Gary Crowder 
Website: www.garycrowderart.co.uk 
IG: www.instagram.com/crowdergaryart 
 
Artist Statement: Using drawings and photographs as a reference point, I begin by applying multiple layers of paint 
to the panel and at some point begin the act of scraping away areas of paint, and building up again,until a certain 
area reveals something of interest to me.I then begin to try and exploit this random happening in order to progress 
my enquiry. Hopefully as the work progresses the painting begins to reveal an area of interest to me. 
Playing with the balance between figuration and abstraction, I seek to create images that have a strong emotional 
resonance. Often set against the backdrop of ordinary life, where nothing seems to be happening, and the presence 
of humans is only hinted at, the paintings are for me anyway, loaded with cultural, so-called and emotional 
relevance. 
 
Notes:  
  



 

Artist: 1186 - Gary Crowder 
Artwork 1 Title: Parked up by the river 
Artwork 1 Dimensions: 30x30x2 
Artwork 1 Medium: Mixed media 
Artwork 1 Commentary: I went to London in the late summer. The lights by the river were beautiful, people were 
milling about, happy. Tucked away near a wharf, a lorry was parked up, the cab lights on softly, the driver unseen. I 
wondered about his/her life. 
Artwork 1 Image: 



 

 Catalogue5 ID1187 

Artist ID: 1187 
 
Artist Name: Selby Hurst Inglefield 
Website: www.selbyhi.com 
IG: www.instagram.com/selby_hi 
 
Artist Statement: Selby uses the technique of rug punching to create wall hung textiles. Her artwork focuses on 
themes of storytelling, autobiography and fantasy. Her practice often starts from personal writings, based on her 
own life and past. As she writes the initial autobiography tends to disappear blending the lines between reality and 
fantasy. The stories, drawings and rugs have become a space where she explores ideas of comfort, nostalgia and 
safety within her practice. Selby's interested in the link between safety and the relationship with the mundane 
domestic space and how she uses the concept of the domestic rug to create this safe space. 
 
Notes:  
  



 

Artist: 1187 - Selby Hurst Inglefield 
Artwork 1 Title: The tale of two tails 
Artwork 1 Dimensions: 90x80x4 
Artwork 1 Medium: Wool and fringe on hessian 
Artwork 1 Commentary: A lot of my work is based on the domestic life and creating pieces about the quiet moments 
of the mundane. My cat had passed away the year previously, and I wanted to create a piece about how I projected 
a lot of my inner thoughts onto my cat and animals for that matter, I enjoy the silent comfort you can get from 
animals. The piece is about my old cat passing the torch to my new cat coming into my life and creating that silent 
comfort I was missing. 
Artwork 1 Image: 



 

 Catalogue5 ID1188 

Artist ID: 1188 
 
Artist Name: Anja Hessler 
Website: www.formplusgestalt.com 
IG: www.instagram.com/formplusgestalt 
 
Artist Statement: I create moving sculptures from copper, sterling silver, aluminium, acrylic and wood.  
My work explores materials, shape, textures, balance, light and movement in space, inspired by daily walks along 
Thanet's beautiful diverse beaches and coast line.  
The first series of mobile sculptures 'Constellationsâ€• combines geometrical shapes and architectural lines with 
textures and colour. I manipulate each metal element to bring out traces of degradation, humidity and movement 
and to allow nature over time to take control.  
I am particularly fascinated by the reflection of light, balance and movement and how it interacts with each object, 
transforming the aesthetic of the sculpture and it's surroundings from a static object to an interactive installation. 
 
Notes:  
  



 

Artist: 1188 - Anja Hessler 
Artwork 1 Title: Constellation #3 
Artwork 1 Dimensions: 120 x 100 x 100 
Artwork 1 Medium: Copper, Aluminium, Sterling Silver, Acrylic 
Artwork 1 Commentary: Constellation #3 is part of a new series of mobile sculptures exploring materials, shape, 
textures, balance, light and movement in space. Reflection of light will draw new shapes transforming the aesthetic 
of the sculpture from a static object to an interactive installation. 
More images can be found here: https://www.formplusgestalt.com/journal/2020/2/4/new-works 
Testing movement in the studio: https://www.instagram.com/p/B9UwA7elRfO/ 
Artwork 1 Image: 



 

 Catalogue5 ID1189 

Artist ID: 1189 
 
Artist Name: Cosma Grosser 
Website: www.cosmagrosser.com 
IG:  
 
Artist Statement:  
 
Notes:  
  



 

Artist: 1189 - Cosma Grosser 
Artwork 1 Title: cinetaph 
Artwork 1 Dimensions: 2500x1200 
Artwork 1 Medium: schulpure /analog film 
Artwork 1 Commentary: The aim of this work is an exploration of the relation between projections and space by 
reflecting upon the space as a surface of projection and the surface of the projection in space. In order to 
understand the space of projection, the perspective of the projectionist is taken here, which is the perspective 
behind the projector in the interior space of a projection. This concept is elaborated by projecting analog film on 
convex, transparent surfaces, intending to change its properties by achieving an effect of mirroring. The projection 
onto the  
convex surface is viewable from inside and outside while the mirroring effect conceals and also shows the process 
which is taking place inside of the model.  
This is a transformation of conventional cinema, which by an opaque spatial separation hides technical processes of 
projecting film on screen, instead it shows the process of screening as an interpretation of the perspective of the 
projectionist. 
Artwork 1 Image: 



 

 Catalogue5 ID1190 

Artist ID: 1190 
 
Artist Name: Martin Looker 
Website: www.reduct-reform.com 
IG: www.instagram.com/reduct_reform.com 
 
Artist Statement: I am originally from Yorkshire and I now live and work in France. 
I am an abstract sculptor working predominantly with found objects, both natural and man made, which I either 
repurpose as part of my sculptures or recycle. 
My work reflects my fascination with texture: a weathered chunk of ancient oak, the patina of old bone or rusted 
metal, the delicate surface of a speckled egg. 
The joy of found objects comes from 
the variety in form, colour, material etc. which inspire and inform my art. 
Invariably a found object will spark a concept which I can incorporate into the final form of a sculpture. 
 
Notes:  
  



 

Artist: 1190 - Martin Looker 
Artwork 1 Title: Tailspin 
Artwork 1 Dimensions: 24X16.5X12 
Artwork 1 Medium: Bone, wood, metal and plaster 
Artwork 1 Commentary:  
Artwork 1 Image: 



 

 Catalogue5 ID1191 

Artist ID: 1191 
 
Artist Name: Claire Price 
Website: www.clairepriceartist.com 
IG: www.instagram.com/clairepriceartist 
 
Artist Statement: I am concerned with the preservation of the natural world and I find myself seeking to create a 
utopia in my painting in the hopes of capturing something I fear will soon be lost; memories, youth, nature, species, 
cultures, customs.  
Working often from vintage photographs my work is anchored in the figurative, yet my lust for a spontaneous 
application of paint dares me to make space for the 'hazard', the unforeseen, and the subconscious to peek through. 
Driven by a deep sense of idealism and a classical notion of beauty I seek to create work that will impress with its 
formal values and fascinate and enchant with its uniquely personal interpretation. 
My representation of women speaks to my own inner world and points to the universe within. Children and animals, 
(often deer and birds) represent the innocence of natural things faced with mans greed and disregard for nature. 
Uprooted from my homeland and living as a stranger in a foreign land for almost two decades I am subconsciously 
exploring my own identity as a woman and as a New Zealander, via my adopted cultures of France and America. 
I chase an element of mystery, something spooky or mystical to pay homage to the great Spirit the gives life to all 
that we are. 
 
Notes:  
  



 

Artist: 1191 - Claire Price 
Artwork 1 Title: Aja of the Orishas 
Artwork 1 Dimensions: 91.4 x 127 x 3 
Artwork 1 Medium: Acrylic, charcoal on canvas 
Artwork 1 Commentary: Aja, Patron Saint of the forest, the animals, and healing herbs.  
She holds the secrets of botany, is a master of potions and healing herbs. 
She passed this skill to the Yoruba people who practice her craft 
Artwork 1 Image: 



 

 Catalogue5 ID1192 

Artist ID: 1192 
 
Artist Name: Morgan Bird 
Website: www.mvkpaints.co.uk 
IG: www.instagram.com/mvkpaints 
 
Artist Statement: As a contemporary painter, working in the UK, I love all things paint & pigment and look to 
combine the old & new. Using Old Master techniques with satire, current affairs, pop culture and the odd tongue in 
cheek reference to the history of art, I seek to create paintings not pictures that exploit all the wonders of oil paint 
and bring smiles to faces. 
From a young age I was inspired by Caravaggio & Rembrandt and then later, Peter Howson, especially in terms of 
colour & contrast. Focusing on portraiture in particular, my paintings seek to bring a playful likeness to figures from 
the past & present. Drawing on the artificial realism of George Condo; the eerie but innocent pop portraits of 
Yoshitomo Nara; & neo-expressionism of Philip Guston, no subject is off limits and ideas come from pop culture, 
sport, politics, art history and grannies. 
I am a serious painter, making non-serious paintings and love every minute of it! 
 
Notes:  
  



 

Artist: 1192 - Morgan Bird 
Artwork 1 Title: Marcus Rashford MBE: â€˜He's a saint that boy!' 
Artwork 1 Dimensions: 76x60x2 
Artwork 1 Medium: Oil Paint 
Artwork 1 Commentary: With a hint to icon painting of the past, we have a portrait of the footballer, Marcus 
Rashford MBE. 
A modern day saint? A comment on the divine status bestowed upon footballers? Or just fitting for a good guy? 
Artwork 1 Image: 



 

 Catalogue5 ID1193 

Artist ID: 1193 
 
Artist Name: Tommy Harrison 
Website:  
IG: www.instagram.com/tommyharrisonn 
 
Artist Statement: Building on a meta-modern foundation, my work confronts the fatalistic impossibility of merging 
fugitive intrinsic sensations with the dogged, extrinsic experience of a transitory post-postmodern habitat. Via the 
chiasm of instinct with intellect (and paint with concept), my work explores how this habitat exists simultaneously 
inside and outside the self.  
Through the unfolding process of painting -its tools and traditions considered- my practice hovers within where 
these experiences overlap. Reified through uncanniness, surrealism, anagram and the absurd, this discursive 
conceptual territory is ideal for tackling directly the facts of perception and being animal: forever swayed by hidden 
instincts, subconscious forces and a solipsistic hedonism. 
Despite being an exploration of oscillation between poles, my work often references the poles themselves. 
Exemplar; the dialect between pragmatically generated imagery and the decaying corpse. Further, my work uses 
obfuscation and deceit to confuse the senses; eliciting a self-conscious body awareness that returns the individual to 
the fact of a mortal existence.  
My work asks how this amalgam can be transmuted and presented to the viewer using only paint. It is my belief that 
the limits of human perception mean any attempt could only ever be a conjectural simulacrum at best. This 
scepticism too runs central to my work and with the understanding of my tasks impossibility, I chase the ever 
receding horizon regardless. 
 
Notes:  
  



 

Artist: 1193 - Tommy Harrison 
Artwork 1 Title: Horse In a Field 
Artwork 1 Dimensions: 110x175x5cm 
Artwork 1 Medium: Oil on Canvas 
Artwork 1 Commentary:  
Artwork 1 Image: 



 

 Catalogue5 ID1194 

Artist ID: 1194 
 
Artist Name: Matt Thompson 
Website: www.mattthompson.co.uk 
IG: www.instagram.com/photo.matt 
 
Artist Statement: In physical chemistry, when a material becomes 'passive', it is creating an outer layer or shield 
material in order to strengthen and preserve. When exposed 
to the environment, bronze undergoes a series of chemical reactions that gives the shiny metal a pale green outer 
layer called a patina, which renders the metal less reactive and gives it protection. 
 
Notes:  
  



 

Artist: 1194 - Matt Thompson 
Artwork 1 Title: Passivation 9 
Artwork 1 Dimensions: 80cm 
Artwork 1 Medium: Print 
Artwork 1 Commentary: In physical chemistry, when a material becomes â€˜passive', it is creating an outer layer or 
shield material in order to strengthen and preserve. When exposed 
to the environment, bronze undergoes a series of chemical reactions that gives the shiny metal a pale green outer 
layer called a patina, which renders the metal less reactive and gives it protection. 
Artwork 1 Image: 



 

 Catalogue5 ID1195 

Artist ID: 1195 
 
Artist Name: Stuart Jones 
Website: https://www.stuartjonesartist.co.uk/ 
IG: www.instagram.com/stuartjonesartist 
 
Artist Statement: The environment and how we experience the landscape interests me and informs my practice. My 
work explores the human relationship with the landscape and how this is in flux. As we become increasingly 
disconnected from our environment due to technological advancement, we are in conflict with the natural world 
due to the way we live. Ideas of utopia, dystopia, heterotopia and the sublime are consistent themes within my 
practice. The Anthropocene and the climate crisis and current social and political issues feed my thinking.  
My paintings consists of layers of oil paint glazes, staining and pouring, spray paint applied with stencils and paint 
pens on canvas. My process varies and evolves over time but generally starts with drawings, images, and collages 
that I have manipulated and experimented with: this then forms the starting point for the painting. The human 
figure is missing from my paintings, enabling the viewer to become the missing human presence within the work, the 
spaces becoming portals that the viewer has to negotiate into an alternative world, space or time. 
 
Notes:  
  



 

Artist: 1195 - Stuart Jones 
Artwork 1 Title: â€˜Urban 2' 
Artwork 1 Dimensions: 182 x 122 x 3.5 cm 
Artwork 1 Medium: oil and spray paint on canvas 
Artwork 1 Commentary: A painting questioning how we live in and view our environment. A response to ideas 
around the Anthropocene and the climate crisis. Layers of linear elements, architectural shapes and atmospheric 
space have been built up to create a reality that is full of ambiguity and mood. 
Artwork 1 Image: 



 

 Catalogue5 ID1196 

Artist ID: 1196 
 
Artist Name: Henry Glover 
Website: https://www.henryglover.co.uk 
IG: www.instagram.com/hgglover 
 
Artist Statement: The embrace is a recurring motif embodied in many forms in my work. Primarily I am a painter and 
a sculptor. I use these differing mediums for their unique material qualities; their physicality allows me to explore 
certain aspects of physical relationships. 
The materiality of painting and sculpture enables me to explore the physicality of the body and also its movement 
within space. To achieve this, I abstract particular aspects of the body and adjust the value of paint. I acknowledge 
the drawing, as the driving force behind the work; the lyrical gestures, and fluid marks are what make the liquid 
paint a physical body. The influence of German Expressionists and Symbolist painters is fundamental to my practice, 
their subjects resonate with me, and I relate to their emotive application of paint; Edvard Munch has been a 
constant inspiration. 
My painting method is physical. I view the process as much a key part of the painting as the final marks made upon 
completion. Exploiting the properties of paint and clay I demonstrate the process to reveal this materiality. I enjoy 
media that are wet and primitive. Clay and oils have this honesty unlike plastic media, they are so tactile that it feels 
as close as one can get to moulding another body and the intimacy of touch can be as delicate as the process of 
firing clay. 
My work focuses on the interplay between the physical sensations of my materials and the raw emotions of my own 
personal relationships. 
 
Notes:  
  



 

Artist: 1196 - Henry Glover 
Artwork 1 Title: Isolation caved in, I adore you, the sound of your skin 
Artwork 1 Dimensions: 100x130x5cm 
Artwork 1 Medium: Oil and soft pastel on canvas 
Artwork 1 Commentary: So many lies that I found 
Blood, Heaven, I stick to the ground 
So many times I realized 
What I seek for is right in front of my eyes 
I'm alone in a hole in the ground 
A theater of dogs is still around 
My furniture has come alive 
I'm dancing with a candlestick tonight 
Flying kites reaping outside my window 
Smiles with fright 
Isolation caved in 
I adore you, the sound of your skin 
Artwork 1 Image: 



 

 Catalogue5 ID1197 

Artist ID: 1197 
 
Artist Name: Sophie White 
Website: www.stolfawhite.com 
IG: www.instagram.com/stolfawhite 
 
Artist Statement: I am a multidisciplinary artist working across the boundaries of contemporary craft, sculpture and 
installation.  
My work is a meditative process, a constant balancing act, it is the joy found in palpable focus and communication 
between my being and body and that of the material. It is the balance between the shapes, the colours, the space. It 
presents a quiet conversation between bodies, a conversation that asks for meditative focus for one to tune in to, 
which in turn can be applied to all future journeys in life. I am learning the balance and presenting my findings- in a 
form that speaks to the unconscious, pattern seeking part of the mind.  
The material content is always about the raw, core medium and its connotations. I usually work with steel, wood and 
oil paint, honouring old processes and thus the materials I am working with. Currently I am focused on creating 
structures designed to interact with and magnify nuances of the environment that they are housed in. My particular 
area of interest being on the natural elemental interactions; sunlight shining through to cast shadows, wind blowing 
to enliven to a moving mobile, reflections on a still water pool. 
 
Notes:  
  



 

Artist: 1197 - Sophie White 
Artwork 1 Title: Poise 
Artwork 1 Dimensions: 76cmx46cmx46cm 
Artwork 1 Medium: Steel, Plywood, Gesso, Linseed oil, Pigment, Acrylic. 
Artwork 1 Commentary: A yellow cube is cradled by its earthed yet unruly friend in a balancing act of colour, shape, 
material and physics. 
Artwork 1 Image: 



 

 Catalogue5 ID1198 

Artist ID: 1198 
 
Artist Name: Sarah-Jane Field 
Website: www.sarahjanefield.com 
IG: www.instagram.com/sarahjane.field 
 
Artist Statement: Sarah-Jane Field's interdisciplinary approach includes photography, video, writing and performance 
as she aims to identify feedback loops between language, culture and the material world - resulting in a collection of 
disparate expressions and traces. Her work is an inquiry into the contemporary decoding and recoding of reality. Her 
entangled, multi-directional and polymorphic process aims to undermine a monistic and linear view of the universe. 
She urges viewers to question what image making is, was, and is becoming: although the photograph is a protagonist 
in much of her work, it must share the stage equally with other forms of exteriorisations. By exploring and 
highlighting such shifts, she is investigating the evolving definition of what it is to be human. 
Sarah-Jane's work has appeared in PH Museum's first mobile photography book (2020), Independent Photography 
magazine, fLIP (2019) and was chosen for several ShutterHub exhibitions, as well as pic-london's After School 
Collective, amongst other platforms. She is an active member of her community and has exhibited "i will have call 
you" (2018), "Portrait of a Pub", (2017) and other work in South London. She is also a portrait and event 
photographer and is nearing the end of a photography degree with The Open College of the Arts (OCA), which she 
began 20 years after gaining a BA (Hons) in Acting, from Manchester Metropolitan University in 1994. 
 
Notes:  
  



 

Artist: 1198 - Sarah-Jane Field 
Artwork 1 Title: why is there an astronaut in a field of flowers/ 
Artwork 1 Dimensions: Various 
Artwork 1 Medium: multi-disciplinery 
Artwork 1 Commentary: "why is there an astronaut in a field of flowers/" 
is an experimental collaboration between a proprietary machine-learning app and a character invented by the artist. 
Within the context of coinciding paradigms - one linear, the other entangled and multi-directional - conversations 
are recorded, cultural favourites and dreams shared, plans made - but any familiarity we may have had with lines, 
boundaries and the shape of content is challenged. Instead, entities are encouraged to interact, become enmeshed, 
to reform and evolve, or else, slip away.  
You can see an online version here:  
https://www.sarahjanefield.com/flowersepublication 
Password - flowerfield 
And an introduction here: 
https://indd.adobe.com/view/24ba909f-d3f9-4919-8f3b-1446918a721c 
Artwork 1 Image: 



 

 Catalogue5 ID1199 

Artist ID: 1199 
 
Artist Name: Andrija Veä•Enaj 
Website: https://ello.co/tischlarov 
IG: www.instagram.com/tischlarov_ 
 
Artist Statement: Andrija VeÄ•enaj is an artist from VaraÅ¾din, Croatia, born in 1986, who intertwines the principles 
of design and visual arts, planned and random, artificial and natural. The main focus of the creation of his works is 
the relationship of archetypal forms and raw materials, such as sorghum and equisetum, jute, wood, wax, and 
plaster. Compositions consisting of full volumes, flat and linear-thin masses permeate the space around them. 
Tischlarov allows the sunlight, air flow, lightbulb heat, and gravity to smoothly change the shape, transparency, 
position, and relationships of his works. They grow and change, melt, harden, penetrate, merge, join, and break. 
He exhibits his artistic work in both solo and group exhibitions across Croatia. With regard to international 
exhibitions, the author would like to highlight the exhibition held in London in SCIN Gallery in 2013. Furthermore, he 
was awarded the first award at the Artwood festival in 2016. held on the island of Pag for a public sculpture titled 
'Monolimit'. He is a member of the Croatian Designer Association (HDD) and the Croatian Association of Artists of 
MeÄ‘imurje (HDLUM).  
In his future artistic endeavours, he strives to explore the potential of other local natural materials and processes, to 
enrich human living and working spaces with his art, and to furthermore develop his sculptural signature. 
 
Notes:  
  



 

Artist: 1199 - Andrija Veä•Enaj 
Artwork 1 Title: Kefa 02 
Artwork 1 Dimensions: 40x25x10 
Artwork 1 Medium: Sorghum plant, Plaster 
Artwork 1 Commentary: Kefa 02 is an object from the series in which the author questions the aesthetic values of 
cast paper packaging for consumer electronics. Made of paper pulp, the packaging is reduced in form and 
construction to the most important ones; protection of the primary industrial product. Its lifespan is short, and its 
aesthetics are neglected due to its subordinate function and cheap consumables. In this artwork, the author, pouring 
plaster into the packaging, creates its matrix - a copy of the mold from which the packaging itself is made. In this 
way, he turns the trivial form of packaging into a unique one, puts it in the foreground, in the exhibition space and 
rises above the primary industrial product he protected. With implanted archetypal forms, he implants raw, organic, 
plant material - sorghum stalks. Now full volumes and linearly thinned masses permeate the space around them. 
They also grow and melt, melt, harden, penetrate, merge, connect and break. 
Artwork 1 Image: 



 

 Catalogue5 ID1200 

Artist ID: 1200 
 
Artist Name: Lidia Lidia 
Website: www.lidialidia.com 
IG: www.instagram.com/justlidialidia 
 
Artist Statement: Lidia Lidia is a multidisciplinary artist working with installation, video, photography, performance 
and activism. 
Using strong and sometimes disturbing images in combination with extensive research she aims to communicate 
uncomfortable narratives generally rooted in social injustice and inequality. 
Lidia believes passionately in the statement that 'the personal is political' and that through art it is possible to shape 
society. 
 
Notes:  
  



 

Artist: 1200 - Lidia Lidia 
Artwork 1 Title: The Waiting Room 
Artwork 1 Dimensions: 210x190cm 
Artwork 1 Medium: digital photography 
Artwork 1 Commentary: I spent the first 5 weeks of the COVID-19 lockdown reading news obsessively. I passed from 
indignation, to anger, to frustration and deep confusion. 
The whole period of the Covid-19 lock down has been an increasing of confusion, hysteria and entertainment... an 
insane circus where people tried to keep busy doing everything and the opposite of everything. 
I am still not sure what is the truth behind the Covid-19 apocalypse, but I am sure that one day, somewhere and 
somehow, this truth will emerge. It is just a matter of waiting... 
Artwork 1 Image: 



 

 Catalogue5 ID1201 

Artist ID: 1201 
 
Artist Name: Zuo Wenqi 
Website:  
IG:  
 
Artist Statement:  
 
Notes:  
  



 

Artist: 1201 - Zuo Wenqi 
Artwork 1 Title: reality.life 
Artwork 1 Dimensions: 50*50 
Artwork 1 Medium: computer 
Artwork 1 Commentary:  
Artwork 1 Image: 



 

 Catalogue5 ID1202 

Artist ID: 1202 
 
Artist Name: Juliet James 
Website: https://julietjames.co.uk 
IG: www.instagram.com/julietjames_art 
 
Artist Statement: I am a UK artist, based at Thames-side Studios in London. My paintings and drawings are instantly 
recognisable by their fluid lines, contrast of negative space/colour and treatment of the nude figure, portrayed in a 
simplified, naÃ¯ve style. Whether ordained with patterns inspired by Op Art, Pop Art and Art Deco or paired down 
monochromatic and minimal, I love to inject my art with humour, surrealism and a slight subversity, as a tongue-in-
cheek redefinition of the concept of erotica and the male gaze (as portrayed by a female artist). 
Night and Day is part of a series of paintings portraying each of the twelve signs of the Zodiac, and represents the 
star sign of Libra. I chose not to represent the signs using the traditional symbolism associate with each sign; the 
whole concept of this series evolved from an interest in more ethereal and secret symbolism, based on emotional 
traits rather than astrological, astronomical or mythologically derived.  
Within the Zodiac series I aimed to capture emotive qualities that might resonate with a 21st Century audience who 
might be sceptical or dismissive of the clichéd connotations of Astrology, particularly for an older audience who are 
likely to have grown up with newspaper daily horoscopes and seaside fortune tellers. 
The Zodiac series, in the context of my wider body of paintings, fits in with my figurative, semi-illustrative style and 
expands upon elements of surrealism and symbolism that have become a key part of my artwork. 
 
Notes:  
  



 

Artist: 1202 - Juliet James 
Artwork 1 Title: Night and Day 
Artwork 1 Dimensions: 34x28x4 
Artwork 1 Medium: Acrylic and coloured pencil on canvas panel 
Artwork 1 Commentary: Night and Day represents the star sign Libra and references symbolic elements relating to 
Venus (goddess of love and ruling planet of Libra), black and white elements relating to balance and the symbol of 
the scales that is Libra. Esoteric elements are also included, relating to the perceived traits of Librans being quite 
'black and whiteâ€• in terms of binary attitudes, discerning and an on/off or detached attitude. 
Artwork 1 Image: 



 

 Catalogue5 ID1203 

Artist ID: 1203 
 
Artist Name: Rebecca Beris 
Website: https://rebeccaartgallery.com/ 
IG: www.instagram.com/rebeccaberis 
 
Artist Statement: ARTIST BIO 
I am an Australian born Israeli artist. I have a Master of Visual Arts degree, from Melbourne University Australia. 
For me, art fulfills two purposes. Firstly, it is a form of personal expression and a means of connecting on a deep 
level to the common experiences that we all share as humans. Secondly, it acts as a form of meditation that 
connects me to my inner sense of peace and harmony.  
I am primarily drawn to the subject matter of portraits. I find emotion and value in the facial expression of people 
and believe that the features, such as the lines and eyes of the face, tell a story about one's history and personal 
experience and struggles. Through my art, I strive to capture the intensity of people's looks and convey their life's 
story. 
Acrylic painting is my chosen medium for expression. The texture and vibrancy of acrylic paint appeal to my 
sensibility and provide me with the best and most direct means of expression. I typically paint with acrylic paints 
directly on a blank stretch canvas without the need for sketching with a pencil. 
My artworks typically capture a moment in the lives of individuals. The expressive brushstrokes and bold colors 
convey a feeling of immediacy and intimacy. My evocative works elicit involvement from the viewer and ask them to 
connect with the subjects of my images. 
 
Notes:  
  



 

Artist: 1203 - Rebecca Beris 
Artwork 1 Title: Immigrants 
Artwork 1 Dimensions: 50cm (W) x 40cm (H) 
Artwork 1 Medium: acrylic paint on canvas 
Artwork 1 Commentary:  
Artwork 1 Image: 



 

 Catalogue5 ID1204 

Artist ID: 1204 
 
Artist Name: Despina Symeou 
Website: www.artbydespina.com 
IG: www.instagram.com/DespinaSymeou_Art 
 
Artist Statement: Inevitably the lockdowns of 2020 forced on the world a period of time in which people became the 
sole directors of their daily lives. As diaries full of appointments and events, one by one came and went unrealised. 
The days stretched out ahead without structure, leaving us with the 'me time' we always craved for back when our 
lives were busy, busy, busy. 
Whether in a family environment or living alone, the resulting feeling of isolation was evident. Humans have always 
found a way to bond with each other and with our animals. 
Pets, ever an important part of life, really stepped up to the best buddy mark, and more importantly they play a 
large part in the emotional, physical and mental health mix. 
Social networks have become the primary way to connect with our familiar lives. The collective shift online became a 
way of managing the unrelenting proximity of family, housemates or solitary loneliness. 
 
Notes:  
  



 

Artist: 1204 - Despina Symeou 
Artwork 1 Title: Feline Friends 
Artwork 1 Dimensions: H93cm x W68cm x 2cm 
Artwork 1 Medium: Acrylic paint on paper 
Artwork 1 Commentary: The image of a young girl taking a selfie with her cats brings together many elements of 
lockdown.  
Whereas in the past she would have been urged to put down her phone, now her phone has become her lifeline to 
socialise with friends, and her only way to make new ones. Online connections can only satisfy the spirit up to a 
point.  
Her physical need for a hug is met unconditionally by her cats who demand very little of her but offer the tactile 
reassurance we all need. 
Overall, the blank wall can be seen as a reference to our 2020 diaries, while the chequered floor indicates the new 
2021 year we are having to navigate. 
Artwork 1 Image: 



 

 Catalogue5 ID1205 

Artist ID: 1205 
 
Artist Name: Ovidiu Batista 
Website: www.ovidiubatista.com 
IG: www.instagram.com/ovidiu_batista 
 
Artist Statement: Ovidiu Batista (Romanian, b. 1987) 
Is a painter and engraiving artist characterized by his dreamlike, surreal, and expressionist interpretation of society. 
In his work, he draws not least on inspiration from his many travels infused with current trends and news from social 
media and the fashion world. 
Born in the city of Barlad, Batista studied at the University of Art and Design in Timisoara (Romania). In 2009, he 
moved to Ecole de Beaux Art de Metz (France) during the first year of his master's study, and in 2010, he won a 
residency at the FundaciÃ³n CIEC Betanzos-A Coruna (Spain) where he worked toward graduating with a master's in 
Etching, Lithography and Silkscreen. 
Starting in 2012, the artist collaborated with BetterPress Studio in Rome (Italy), realizing silkscreen workshops and a 
few expositional projects, while also participating in collaborations with other international artists in Rome and the 
Tuscany region. 
Many of Batista's projects explore aspects of the quotidian life, including a conflict between conscious and 
unconscious thinking and acting among individuals in contemporary society. 
Drawing on his experience as a makeup artist, favorite topics include the particularities of the makeup industry, the 
question of how we define our personal aesthetic identity, the influences that shape us, the limits to the search for 
beauty, and, as perhaps the most interesting aspect, the follower's desire to become an influencer. 
The artist's work has been the subject of both solo and group exhibitions at institutions and galleries, including Salon 
d'Automne Paris 2020, Arancha Osoro Gallery, Oviedo / Spain; Festival della CREATIVITA Museum of Contemporary 
Art / (MACRO), ROMA / Italy; Monty4 Gallery, A Coruna / Spain; Quinta del Sordo, Madrid / Spain; MÃšSI La 
Felguera, Asturias / Spain; Art Fair Cuarto PÃºblico, Santiago de Compostela / Spain; Art Show, Busan / South Korea; 
Alonso Vidal Gallery, Barcelona / Spain; FundaciÃ³n CIEC, Betanzos / Spain; Fig Bilbao / Spain; Come find me, 
Florence / Italy; Betterpress Lab, Roma / Italia; Espacio Cultural Pedro Remy, Braga / Portugal; Art Residence Creative 
Analog, 'From photography to graphics and back.â€•, Kostanjevica na Krki / Slovenia. 
 
Notes:  
  



 

Artist: 1205 - Ovidiu Batista 
Artwork 1 Title: IMMIGRATION LAND 
Artwork 1 Dimensions: plaque dimensions 150/80 cm, dimension of paper 185/ 110 cm , paper quality hahnemuhle 
350 gr , P/A, 2020. 
Artwork 1 Medium: drawing/ etching on cooper plaque. 
Artwork 1 Commentary: Immigration Land" is based on the identity conflict concept and the way it is reflected in the 
memory of each person who is exposed to the migratory phenomenon. From a conceptual point of view, the project 
sketches, projects and questions, through a philosophical vision the interpretation of 'intuition of freedomâ€• 
phenomenology and 'the concept of freedom in societyâ€•. The work's motivation is mainly represented by the 
artist's own feelings, experienced over the last decade on the territory of different European countries. The work 
"Immigration Land" tends to paint a portrait of societies, recalling the impact that this migratory phenomenon has 
on the geosocial environment. The spectator is invited to experience the feelings emanating from these works, to 
reflect on the obvious connections that the theme has with the concept of self-outdoing, elimination of borders, 
physical, spiritual and intellectual limits. 
In order to have a clearer consultation on the richness of details and the technical refinement of this work, please 
access the link: https://ovidiubatista.com/immigration-land/ 
Artwork 1 Image: 



 

 Catalogue5 ID1206 

Artist ID: 1206 
 
Artist Name: Jane Dickins 
Website: www.janedickinsart.com 
IG: www.instagram.com/janedickinsart 
 
Artist Statement: My work is a combination of my British and Australian heritage. My background studying 
Aboriginal art is a very powerful influence on my work. In Central Australia, artists map the landscape using a limited 
set of design elements. I'm inspired by this spiritual abstraction of the landscape, and drawn to finding hidden 
patterns of meaning and beauty in the spaces around me. In my home, the houses next door, the streets where I 
walk. I explore these hidden patterns in the mediums of print, collage, ink and pencil. 
 
Notes:  
  



 

Artist: 1206 - Jane Dickins 
Artwork 1 Title: Deal Dreaming 
Artwork 1 Dimensions: 57cm x 67cm x 0.2cm 
Artwork 1 Medium: Colour pencil on 18th century title deed 
Artwork 1 Commentary: During lockdown I have been restricted to a few streets around my home. These streets 
have grounded me, they have become so familiar that I walk them in my dreams. They are the focus for this work 
where I am marking out my universe using the minds eye. Maps can be the key to your survival. In the past they 
were rare and precious things. But they have raised important questions for me too. What are they really for? And 
who owns the land that is mapped? I have drawn all over ancient documents - 18th century title deeds to highlight 
the contrast between legal "ownership" and the sense of spiritual ownership and belonging that we all carry for the 
places we live. 
Artwork 1 Image: 



 

 Catalogue5 ID1207 

Artist ID: 1207 
 
Artist Name: Dylan Bardoe 
Website: www.dylanbardoe.com 
IG: www.instagram.com/dylan_bardoe 
 
Artist Statement: If you're trying to your feet in 21st Century; in the age of information overload, you're thrust into a 
complicated and aggressive stream of disposable simulacra, and promiscuous superficiality, in which arguably the 
traditionally valued qualities of depth, coherence, meaning, originality, and authenticity are evacuated or dissolved 
amid the random swirl of empty signals. We are all collectively sucked up in the whirlpool of access and excess; in a 
global display of the instinct to binge. The internet and other tools of global networking have given us abilities that 
we are still yet to wield responsibly, and our tendency to splurge and rampage means that our collective pile of 
information, content and material grows and has seemingly become inescapable. I feel as though this can make life 
prescriptive, the overload can become overwhelming. What I want to express in the work is the experience of 
growing up in such a world, the appearance of constant forms of excess, and my desire for people and myself to find 
a form of aggressive instinct and a sense of individual impulse, in which I find a strong sense of calm. I hope that 
perhaps the somewhat aggressive and explicit imagery I present can provide a cathartic and refreshing impact, for 
you as it has for myself. I endeavour to create honest and genuine forms of expression in contrast with what I see as 
a departure from authenticity and sincerity in modern mainstream media and online behaviour. 
 
Notes:  
  



 

Artist: 1207 - Dylan Bardoe 
Artwork 1 Title: Ivory Jawbone' 
Artwork 1 Dimensions: 188x170cm 
Artwork 1 Medium: Acrylic on Canvas 
Artwork 1 Commentary: In a way, this painting is a portrait of the Internet; the way in which this almost phenomenal 
and unrestrained tool but also universe of simulacrum, has reared an ugly head. The Internet seems to be a breeding 
ground for freedom of expression but instead I think has proved itself through our manipulation of it to be a cesspit 
of dangerous algorithms and systems that turn people against each other and make us forget the value of 
authenticity and genuine forms of expression. 
Artwork 1 Image: 



 

 Catalogue5 ID1208 

Artist ID: 1208 
 
Artist Name: Auryn Marsh 
Website:  
IG:  
 
Artist Statement: I work across multiple mediums of art, including painting with watercolours, oils and acrylics, 
printing with both lino and etching and working digitally with my drawing tablet. 
My work tends to explore the theme of self expression and portraying the messages and stories that I know through 
my art. This can range from creating an abstract portrait of a friend or family member to pieces that may portray 
deeper and more emotional subject material. I am still currently developing my own artist voice through my studies 
and any hands on experience that I get.  
I studied am currently in my second year attending University at The University of the West of England (UWE), 
studying Drawing and Print (based in Bristol where I currently live and continue to make work). 
 
Notes:  
  



 

Artist: 1208 - Auryn Marsh 
Artwork 1 Title: Dinner For Two 
Artwork 1 Dimensions: 21Ã—14.8cm 
Artwork 1 Medium: Digital Drawing 
Artwork 1 Commentary:  
Artwork 1 Image: 



 

 Catalogue5 ID1209 

Artist ID: 1209 
 
Artist Name: Kate Edmunds 
Website:  
IG: www.instagram.com/kateedmundsartist 
 
Artist Statement: Kate Edmunds painter 
Hello - my name is Kate Edmunds, I have a busy company, Eggnogg Ltd, with I run with my husband, Gareth. We 
create award winning colouring products for children which in itself is fun but...  
My real passion is oil painting: 
I start with a huge blank canvas which stands stark in the kitchen. In anticipation I pluck up courage to drive straight 
into the white void, plunging me into another painterly world. First I smother the whole thing in a bright acrylic 
orange or yellow, roughly stratching out the shapes as I go, the start of this temporary adventure. Next, squeezing 
out great dollops of oil paint onto a paint encrusted palette, I relish the swodgng sound as the paint escapes from 
the tube. Smearing the beautiful, thick oily colours across the canvas with pallet knives, fingers, brushes and rags, 
prussian blue and raw umber sidled up to acid lemon yellows and cobalt blues. Cloud laden skies, valleys, mountains 
start to appear transporting me into a mystical world entangled with memories of holidays gone by and maybe the 
odd 70s caravan on the horizon. 
Contact Kate Edmunds: 07979 430784 0117 9277747 kate@eggnogg.co.uk 
 
Notes:  
  



 

Artist: 1209 - Kate Edmunds 
Artwork 1 Title: Pyscho caravans in a storm 
Artwork 1 Dimensions: 120 x 90 
Artwork 1 Medium: Oil on canvas 
Artwork 1 Commentary: During lockdown I've found myself painting images that lurk in my head combined with 
reference sketches, photos and memories that best sum up feelings of containment and anxiousness of the current 
time. With psycho caravans I see us all living separate isolated lives using caravans as an analogy with a storm raging 
all around us. 
Artwork 1 Image: 



 

 Catalogue5 ID1210 

Artist ID: 1210 
 
Artist Name: Ingrid Pino 
Website:  
IG:  
 
Artist Statement: Brazilian painter currently based in Amsterdam. Learned to love creating things with her own 
hands by observing her mother's and grandmother'sÂ artistry. Participated in collective exhibits with otherÂ women 
painters in Sao Paulo and Berlin. 
 
Notes:  
  



 

Artist: 1210 - Ingrid Pino 
Artwork 1 Title: Fruitful (3) 
Artwork 1 Dimensions: 21 x 29,7 cm 
Artwork 1 Medium: Dry pastels on paper 
Artwork 1 Commentary: "Fruitful" plays with appetites and self-enjoyment in the quest to reclaim one's body and 
agency. (The entry submitted is #3 of 4 related paintings). 
Artwork 1 Image: 



 

 Catalogue5 ID1211 

Artist ID: 1211 
 
Artist Name: Jack Bidewell 
Website: www.Jackbidewell.com 
IG: www.instagram.com/Jackbidewell 
 
Artist Statement: Jack Bidewell was born in 1994 in Cambridge, UK and he currently lives and works in London. In 
2018, Bidewell graduated with a BA and MA in Fashion from the University of the Arts in London. Jack Bidewell 
creates works across a wide range of media, including painting, sculpture, text and photography. In his work, 
Bidewell aims to explore what cannot be expressed in words through the language of abstract painting and 
sculpture. Bidewell's practice is rooted in his autobiographical experiences and studies into the human condition, 
exploring human psychology in relation to a visual language. The artist applies the practice of sketching as a way to 
think, thereby welcoming the accidental, display layering and mark making. Hence, Bidewell emphasises the value of 
sketching by using large canvases and sculptures as drawings in a notebook. Jack Bidewell has a number of upcoming 
solo exhibitions which include Solo Show Saint Rita Parlor Showroom, Seattle, AUS (2021) and Art Hub Solo Show, 
London, UK (2021). He also participated in several group exhibitions including upcoming Wabi-Sabi exhibition at 
Kristin Hjellegjerde Gallery, London, UK (2021); Bjorn and Gundorph Gallery Private viewing Group Show with Martin 
Creed, Soren Sejr and Stephan Siebers, Aarhus, Denmark; Art Hub group show, London, UK (2020); Degree show, 
University of the Arts, London (2018); Common Cohort Group Show, Filet Gallery (2017). 
 
Notes:  
  



 

Artist: 1211 - Jack Bidewell 
Artwork 1 Title: â€˜The page as a midnight sky' 
Artwork 1 Dimensions: 120 x 180 cm 
Artwork 1 Medium: oil paint, water colours and graphite on canvas 
Artwork 1 Commentary: Artwork series information 
â€˜The Page' 
Exploring the infinite possibilities of the medium, Jack Bidewell's recent series of studies, entitled â€˜The Page', 
immerses the viewer within a constant unfolding of events. Through the use of painting and sculpture, the visual 
language of abstraction becomes a tool used to investigate that which cannot be expressed in words. It is the writing 
of the body, rather than semantic writing, that one encounters within Bidewell's use of mark-making and layering of 
oil paint. By working around a central mark, the artist engages in a conversation with the canvas. Almost like a game, 
he has to consider every move within the composition, thus chancing every variation possible. Behaving as sketches, 
these works bear witness to the process of making. This does not imply that they are unfinished works, instead, as 
sketches they remain unresolved. These works attempt to capture the mysterious qualities of a sketch while 
simultaneously portraying themselves as completed paintings. Thus, the large scale canvases both reveal and 
conceal the thinking and drawing that one would encounter in his sketchbooks. The artist applies the practice of 
sketching as a way to think, thereby welcoming the accidental. In both the sculptures and the paintings included in 
his new series, Bidewell revalues the practice of sketching by using large canvases and sculptures as drawings in a 
notebook. Each canvas shows figures dispersed as words on a page appearing to one's eyes as a constellation of 
thoughts which cannot be expressed in words. 
Artwork 1 Image: 



 



 

 Catalogue5 ID1212 

Artist ID: 1212 
 
Artist Name: Cassie Bledsoe 
Website: http://www.strangeaesthetic.net 
IG: www.instagram.com/cassieraeartistry 
 
Artist Statement: My work explores the relationship between the body and mind. With influences as diverse as 
Carraviaggio and Francis Bacon, new tensions are created from both explicit and implicit structures. 
Every Image I create comes from endless adventures in the city, walking aimlessly with music in my ears. I Artist 
Statement: 
collect imagery from NYC, and manipulate my emotions with the songs I choose.  
Ever since I was a child I have been fascinated by the essential unreality of the mind. What starts out as yearning 
soon becomes manipulated into a hegemony of power, leaving only a sense of what could have been and the 
unlikelihood of a new synthesis. 
As intermittent derivatives become distorted through emergent and diverse practice, the viewer is left with an 
epitaph for the edges of our condition. 
 
Notes:  
  



 

Artist: 1212 - Cassie Bledsoe 
Artwork 1 Title: guest of a guest 
Artwork 1 Dimensions: 31''x20'' 
Artwork 1 Medium: oil on raw canvas 
Artwork 1 Commentary: This piece was created to be a part of the FACTORY OF STORIES collection. The collection 
was created in isolation during peak times of the pandemic in Nyc 
Artwork 1 Image: 



 

 Catalogue5 ID1213 

Artist ID: 1213 
 
Artist Name: Sue Watt 
Website: www.suewatt1.co.uk 
IG: www.instagram.com/suewatt1 
 
Artist Statement: My work is a visceral representation of my experience as a mother and carer for my beloved son 
Tom, exploring love, joy, loss, anger, and the strength of will required to help and support a non-verbal child with 
significant disabilities.  
My recent work, created during the pandemic, explores the loneliness and isolation I experienced in lockdown, as 
well as the practical and emotional impact of the suspension of external support for Tom, challenges that were 
personal to me and my family, yet common to many others during those difficult months.  
As the themes have developed, my experience of raising a child with complex disabilities has blurred with the grief of 
the pandemic, expressing fear and isolation. Strength and vulnerability are symbolised in my work by the foreboding 
presence of ravens, by multiple nameless faces, by Tom's mesmerising spinner toys, and by the brace that continues 
to support his body while medical organisations, under pressure from the pandemic, cannot. The ever-present 
backstory to my work is Tom's life since babyhood, the developmental landmarks missed, the coming to terms with 
what can never be, the years of hospital appointments, the inevitable conflict between medical advice and parental 
instinct, and the joys and difficulties of his life at the centre of a devoted, able-bodied family of parents and siblings. 
Striking a balance between abstraction and stylized figuration, I express my thoughts with frankness and tangible 
emotion providing a unique record of the unbreakable bond between mother and child. 
 
Notes:  
  



 

Artist: 1213 - Sue Watt 
Artwork 1 Title: Group support 
Artwork 1 Dimensions: 102 x 150 x 4 
Artwork 1 Medium: Oil on canvas 
Artwork 1 Commentary: The starting point for this piece of work was a set of black and white photographs of my son 
Tom's immediate family , (who are involved in his care) , wearing his back brace. It is difficult and cumbersome and I 
gave them no clues, just asked them to wear it. This work fed into a set of paintings and whereas I though the 
project was about strength and empathy, when they put the brace on , they appeared equally vulnerable to Tom. 
Their strength comes from being part of the group; a support group. How I feel about this is expressed in this 
painting. 
Artwork 1 Image: 



 

 Catalogue5 ID1214 

Artist ID: 1214 
 
Artist Name: Krystle Holland 
Website: www.doodlemood.art 
IG: www.instagram.com/doodlemood 
 
Artist Statement: Krys is an abstract artist working predominantly in acrylic. Her style is automatic, impulsive and 
sometimes chaotic. Her works explore the art of imperfection and freedom of unconscious thought. She works with 
layers of paint and accidental marks to create ambiguous elements within each painting. These reflect a curiosity of 
human nature, psychology and form.  
Her early work focused on pen doodle sketches that inspired her portraits - a series of androgynous cartoonish 
doodles with a hint of melancholy.  
She grew up in Manchester and studied at Manchester Metropolitan University. During her career as a makeup 
artist, she developed an appreciation and approach to colour which enables her to manipulate expression and form 
 
Notes:  
  



 

Artist: 1214 - Krystle Holland 
Artwork 1 Title: Noise 
Artwork 1 Dimensions: 100x100 
Artwork 1 Medium: Acrylic, spray paint and pastel on canvas 
Artwork 1 Commentary: As a makeup artist working mainly in the music industry, I created this artwork relating to 
the death of live music due to the pandemic.  
Full of anxious feelings of the unknown from the people who create to the people who listen.  
All that noise has been silenced! 
Artwork 1 Image: 



 

 Catalogue5 ID1215 

Artist ID: 1215 
 
Artist Name: Ruth Gilmour 
Website: www.rthglmr.com 
IG: www.instagram.com/rthglmr 
 
Artist Statement: Engaging narrative and auto-theoretical research approaches, I work to decentre concepts of the 
unified and stable self. Imagining the multiplicity of our bodily nature by creating and expanding concepts of being; 
my methodologies work to portray freedom and materialise resistance when questioning notions around the 
unresolvable contradictions between self/other and the discrete/distinct. 
Holding concerns on the un/known and un/predictable aspects of being in an ailing world and body, I seek a 
cathartic meeting place between body and material. My lived experiences and memories are crafted in natural 
materials to establish kinships with them. Using digital photography, printing and craft processes, I redirect my 
embodied faults and fears and imagine getting closer to, or merging with, sensitive materials that obscure robust 
natures. 
 
Notes:  
  



 

Artist: 1215 - Ruth Gilmour 
Artwork 1 Title: Loose Gatherings 
Artwork 1 Dimensions: 32x18x.01 
Artwork 1 Medium: digitally printed silk 
Artwork 1 Commentary: Loose Gatherings' belongs to a series of 6 textile images that each centre and manipulate 
different aspects of my anatomy. Instead of applying silk to the body for optimisation, I create a synthesis through 
the application of digital and craft processes. This reversal facilitates the de/construction and re/positioning of body, 
material, image and colour.  
Considering the multitude of beings and cultures that are both building and threatening our permeable selves, 
"Loose Gatherings" adapts traditions of needlework and textile printing to offer a meditative and intuitive expression 
of the way different diseases touch or threaten my body. 
Artwork 1 Image: 



 

 Catalogue5 ID1216 

Artist ID: 1216 
 
Artist Name: Tamara Chianta 
Website: www.tamarachianta.co.uk 
IG: www.instagram.com/tamara.chianta 
 
Artist Statement: I developed a passion for abstract art during my studies at Goldsmiths. I apply layers of acrylic 
paint to canvas, forming subtle textures and ethereal patterns. Incorporating dramatic bursts of colour, the resulting 
works are atmospheric with a sense of the sublime.  
Biomorphic forms pervade my work as I find myself drawn to the grotesque and transcendent aspects of the human 
body. Feelings inspired by my twin pregnancy and birth. I combine these organic elements with intangible forms 
inspired by cloud formations and shifting patterns on water, in an attempt to convey the transitory nature of 
existence. 
 
Notes:  
  



 

Artist: 1216 - Tamara Chianta 
Artwork 1 Title: Lacuna 
Artwork 1 Dimensions: 60x95x2cm 
Artwork 1 Medium: Acrylic Paint on Canvas 
Artwork 1 Commentary:  
Artwork 1 Image: 



 

 Catalogue5 ID1217 

Artist ID: 1217 
 
Artist Name: Christina Hoffmann 
Website:  
IG:  
 
Artist Statement: Trained as a painter and sculptor, I have held various exhibitions in Spain and Germany. My gaze is 
focused on nature, animals, men and women, their attitudes, their interactions and their 'pose' before us. Currently, 
my work is very much aimed at sculpture and the discovery of natural, organic forms and movement. 
 
Notes:  
  



 

Artist: 1217 - Christina Hoffmann 
Artwork 1 Title: Sumo Fight 
Artwork 1 Dimensions: 40x40x40 
Artwork 1 Medium: refractory clay 
Artwork 1 Commentary: made in refractory clay presents the movement of two sumo wrestlers in a hug full of 
strength 
Artwork 1 Image: 



 

 Catalogue5 ID1218 

Artist ID: 1218 
 
Artist Name: Jose Antonio Maldonado Estrada 
Website: www.metzican.com 
IG: www.instagram.com/losmetzican 
 
Artist Statement: Hi! At Metzican we firmly believe in our culture and that is why all our efforts are focused on 
rescuing, diffusing and strengthening Mexican roots through illustration. 
One of the ideals is to bring art closer to society and integrate it into the recovery of spaces. The streets are a great 
medium for communication between society and what we spread, with this seeks to generate in people an interest 
in Mexican culture. We have painted in different countries such as USA, Brazil, Germany, Czech Republic, Italy, 
England, Denmark, France, Switzerland, Netherlands, Kosovo and Ireland. 
 
Notes:  
  



 

Artist: 1218 - Jose Antonio Maldonado Estrada 
Artwork 1 Title: Equilibrio 
Artwork 1 Dimensions: 105 x 105cm 
Artwork 1 Medium: Digital 
Artwork 1 Commentary:  
Artwork 1 Image: 



 

 Catalogue5 ID1219 

Artist ID: 1219 
 
Artist Name: Pierce Victor 
Website: https://www.piercevictordesign.com/ 
IG:  
 
Artist Statement: Hello, my name is Pierce and my work explores portraiture. I'm a relatively new practicing artist. I 
usually paint from photographs I have taken myself of people I have spoken to or spent time with on various travels 
and experiences. I aim to capture the soul, spirit and character of an individual when I paint them. 
 
Notes:  
  



 

Artist: 1219 - Pierce Victor 
Artwork 1 Title: Vencilia 
Artwork 1 Dimensions: 59x42x2 
Artwork 1 Medium: Acrylic 
Artwork 1 Commentary: This is a study of my grandmother who suffers from Alzheimer's. Although she doesn't 
express that she recognises family members, I believe the brain is working hard to understand and recognise faces 
behind her eyes. She may not be able to communicate it, but the facial expression is very unique and speaks a 
thousand words. I wanted to capture that particular look of calculation and intrigue in this study. 
Artwork 1 Image: 



 

 Catalogue5 ID1220 

Artist ID: 1220 
 
Artist Name: Iris Einoeder 
Website: www.iriseinoeder.com 
IG: www.instagram.com/IrisEinoeder 
 
Artist Statement: My work is characterized by an interdisciplinary, experimental approach. Combining sculpture, 
graphics and painting overcomes the inherent boundaries of the individual art forms, leading to a new and distinct 
visual language that brings out a high degree of sensitivity, emotional engagement and artistic expressiveness. 
In my paintings, I use materials far more customary to the construction industry, such as concrete and steel. By 
alienating this material and bringing it into an entirely new context, I aim to redefine and create an entirely new 
three-dimensional composition. 
I am intrigued by space, light, shape and colour. As the metal and concrete is carefully worked into the canvas, the 
three-dimensional form begins to stand out against the painted lines and colour, almost as if the elements are 
floating. Depending upon the light and illumination, the subtle shadows further add to the overall dynamic of the 
composition. The various textures, alongside the colour fields and graphic elements all together create a visual 
language that is rich in contrast. The penetration of the canvas need not be an act of destruction, but rather an 
understanding to shift ones perspective, overcoming its native two-dimensionality. 
I work within the fields of painting, sculpture, installation and new media art. In my artistic work, I try to capture and 
reflect the interrelation of individual elements within complex systems. I translate key values such as balance, 
instability, anomaly and deviation; and in a very subtle way, try to address the vulnerable balance of organic and 
inorganic systems within each composition. 
 
Notes:  
  



 

Artist: 1220 - Iris Einoeder 
Artwork 1 Title: Objects No. 81_ London, 2020, from the series Â»Objects on canvasÂ« 
Artwork 1 Dimensions: 60 cm x 50 cm 
Artwork 1 Medium: Interdisciplinary work, combining sculpture, graphics and painting on canvas 
Artwork 1 Commentary: DESCRIPTION 
As the metal and concrete is carefully worked into the canvas, the three-dimensional form begins to stand out 
against the painted lines and colour, almost as if the elements are floating. Depending upon the light and 
illumination, the subtle shadows further add to the overall dynamic of the composition. The various textures, 
alongside the colour fields and graphic elements all together create a visual language that is rich in contrast.  
Combining sculpture, graphics and painting overcomes the inherent boundaries of the individual art forms, leading 
to a new and distinct visual language that brings out a high degree of sensitivity, emotional engagement and artistic 
expressiveness. 
Medium of artwork 
Interdisciplinary work, combining sculpture, graphics and painting on canvas 
Materials and techniques 
Concrete, steel and mixed media on canvas 
Measurements 
60 cm x 50 cm 
Inscription and markings 
Unique copy, signed on back 
Artwork 1 Image: 



 



 

 Catalogue5 ID1221 

Artist ID: 1221 
 
Artist Name: Mirjam Hinn 
Website: www.mirjam-hinn.com 
IG: www.instagram.com/Mirjam hinn 
 
Artist Statement: Key themes in her practice have evolved from her fascination with the phenomenon of 
synaesthesia, the idea of blended senses. Hinn is interested in investigating how it is possible to visualise experiences 
on canvases, for example hearing sounds (exhibition Solidified Sounds), sensing light (exhibition The Light Begins to 
Boil) or experiencing emotional shock (exhibition High Voltage). Her most recent work focuses on issues of inward 
human experiences. Mirjam Hinn's latest exhibition 'High Voltageâ€• explores the intense states of mind and their 
role in being human. By dismantling extreme experiences, both positive and negative, into their constituent 
elements, the exhibition reveals the common underlying structures that characterise all the exhilarating experiences 
that Hinn has captured into the gamut of dazzling colour of her abstract paintings. She has long been attracted to 
bright colours and unearthly artificial shades, which are almost luminous. Hinn dismantles and deconstructs the 
painting medium to its primary parts; a brush stroke, colour mottle, line, spike, etc., to present to the viewers her 
distinct perspective from the depths of the human soul. Hinn frequently uses brush strokes and shapes with torn 
edges as a central motif in the visual language of her dynamic abstract paintings. 
 
Notes:  
  



 

Artist: 1221 - Mirjam Hinn 
Artwork 1 Title: Anonymous Substance 
Artwork 1 Dimensions: 160x130x3 cm 
Artwork 1 Medium: Acrylic on canvas 
Artwork 1 Commentary:  
Artwork 1 Image: 



 

 Catalogue5 ID1222 

Artist ID: 1222 
 
Artist Name: Callum Eaton 
Website: www.callumeaton.co.uk 
IG: www.instagram.com/callumeats 
 
Artist Statement: A recent graduate of Goldsmiths College, Callum is a painter of modern life. Using the painterly 
language of realism, Callum subverts our expectations of what an oil painting should, or indeed can be. His 
meticulous renderings of quotidian objects and members of his own community often leave expectations unfulfilled, 
unanswered and pose the question, 'Why bother?â€• Yet Callum strives to unearth a raw clarity within everyday 
objects, celebrating the overlooked and disregarded aspects of life.  
Since graduating, Callum has moved back to his hometown of Bath. This beautiful town has always attracted artists; 
most notably the great English portrait painter Thomas Gainsborough, who came to Bath in order to pursue his 
career. Callum has made this move for similar reasons, yet instead of painting the elite members of society as 
Gainsborough did, Callum paints the unrecognisable, yet irreplaceable people of his community.  
Callum is also an avid skateboarder, a pastime that has shaped his view of the world around him. His impeccable eye 
demonstrated through his work, comes into use when scouring for spots to skate in the streets. This identification 
and elevation of the commonplace, which is so often invisible in this saturated modern world, is replicated in the 
way Callum approaches the subjects of his paintings. 
 
Notes:  
  



 

Artist: 1222 - Callum Eaton 
Artwork 1 Title: Single Use 
Artwork 1 Dimensions: 60 x 60 cm 
Artwork 1 Medium: Oil on Canvas 
Artwork 1 Commentary:  
Artwork 1 Image: 



 

 Catalogue5 ID1223 

Artist ID: 1223 
 
Artist Name: Esme Fergusson 
Website: www.esmefineart.co.uk 
IG: www.instagram.com/esmefineart 
 
Artist Statement: Through constant exposure to a rapidly evolving society, pent up subconscious feelings and direct 
visual inspirations are overwhelming, my practice seeks to translate these thoughts into something more tangible. In 
order to capture my perspective on external stimuli, photography is often used as a bridge from theoretical ideas to 
translate into something more substantial. Delving deeper into what particularly interests my practice regarding 
society; it revolves around themes of the ordinary, current sociocultural topics, and the urban environment within 
western society. Consequently my practice provides an insight and comment on the human condition.  
My practice can be viewed as split into two strands, abstract paintings caused by subconscious activity, and more 
realistic visually based portraits and landscapes. However, these link in their origin and process, all work is unified 
under the inspiration of modern society.  
In regard to painting technique, how I paint can be related to Frank Auerbach's approach, naturally applying oil paint 
in thick gestural marks with an impatience to block in shapes and shadows that I interpret. Furthermore, my process 
involves experimenting with texture as an extension of expression, and due to my immediate and intuitive nature I 
am often forced to be resourceful and try new materials. As a practice, my process is constant, every element of 
process can trigger new work to begin.  
Painting provides an opportunity to isolate a moment, whether this be visual or solely emotive. But how painting can 
turn a moment into a statement is what drives my practice. 
 
Notes:  
  



 

Artist: 1223 - Esme Fergusson 
Artwork 1 Title: Continuity of time 
Artwork 1 Dimensions: 75 X 105 X 2cm 
Artwork 1 Medium: Primarily used oil on wooden board, other materials used: canvas, cardboard, overexposed film 
roll, PVA, plastic, paper, wood and moulding paste. 
Artwork 1 Commentary: At the beginning of lockdown and the effects of coronavirus taking effect in March 2020, 
there was a lot of uncertainty and misunderstanding. A confusing but very real time for many of us. As a result I 
created â€˜Continuity of time', this work was based upon the emotional unrest I was suppressing at the time. The 
distressed texture of this work portrays the tension being released into the process. In addition the failure to conceal 
what was underneath (orange peeking through) was intentional to show that this painting has been reworked, and 
the brightness left behind is still relevant and symbolic to the external situation provoking this piece. Finally, the 
reason this piece is named â€˜Continuity of time' refers to how it provided a bridge between normality and the 
uncertainty ahead. 
Artwork 1 Image: 



 

 Catalogue5 ID1224 

Artist ID: 1224 
 
Artist Name: Clair Robins 
Website: www.clairrobins.com 
IG: www.instagram.com/clairscollections 
 
Artist Statement: In the current world of uncertainty, I can always rely on image making to express my ideas and 
concepts. 
I am a photographic visual artist and educator in FE from Leicester UK. My project work often explores narrative, still 
life and portraiture, whilst embracing personal memories, sense of being, and nostalgia. I use a range of creative 
processes, both digital and darkroom to realise my projects.  
I often conceptually reconstruct scenarios whilst exploring daily life though symbolism and visual language. Many of 
my latest works are surrounded by the frustration of lockdown dystopia, identity and an ever-changing family. 
Collections, artefacts, portraiture merge and collide with memorabilia and aphoristic humour to express my 
passions, annoyances and messages on life. 
To me, the mundane is never mundane. 
 
Notes:  
  



 

Artist: 1224 - Clair Robins 
Artwork 1 Title: DOTH BIND HIMSELF TO THE SAID MASTERS TO LEARN THE ART. 
Artwork 1 Dimensions: 60x75cm 
Artwork 1 Medium: Photography 
Artwork 1 Commentary: My Grandad worked in the printing industry for many years, I only really remember him 
from photographs and family chatter as he passed away when I was only seven. However, I have heard many stories 
passed down from my Grandma and father of the busy, and booming print trade that he worked tirelessly in.  
â€˜Jack' was a highly skilled compositor, monotype keyboard operator and typography master. He could read things 
backwards, upside down and with his eyes shut. He learnt his skills and gained qualifications by being an apprentice 
under the watchful eye of his employers in the late 1920's. I am sure he would be rather impressed with today's 
technology and the way we communicate - with such urgency. 
This image is part of a body of work, still in progress that explores how the print industry has declined over the 
recent years - or that some would say a trade that has simply 'evolved'. I have just witnessed the sad removal of 
presses and printing equipment from where I work, and feel saddened by the decline of yet another â€˜traditional' 
process - so is print becoming obsolete? Has our demanding quick paced 21st century digital world slowly suffocated 
the art and skills of being a print master? 
Sensitively examining the world of â€˜redundant' print items , I have created a historical document, a sculptural 
â€˜memorial' to pay homage to all printers past and present.  
The title of this work is inspired by the written contents of 'Jacks' indenture signed in 1928. 
Artwork 1 Image: 



 



 

 Catalogue5 ID1225 

Artist ID: 1225 
 
Artist Name: Harry Taylor 
Website: https://harryfinnimages.weebly.com/ 
IG: www.instagram.com/harrytaylorphoto 
 
Artist Statement: I am a student photographer who is working towards a BA (Hons) Degree at Blackburn University. 
Within my work, I try to capture moments that are unique. Much of my photography is based is marginalised and 
natural environments. 
 
Notes:  
  



 

Artist: 1225 - Harry Taylor 
Artwork 1 Title: Witton Park Arena 
Artwork 1 Dimensions: 2.1 MB 
Artwork 1 Medium: Photography 
Artwork 1 Commentary: This shot was taken as inspiration from the New Topographics movement. Location was in 
Witton Park, Blackburn, Lancashire. I take pleasure in photographing subjects in complete isolation in order to focus 
the viewers attention towards the picture. 
Artwork 1 Image: 



 

 Catalogue5 ID1226 

Artist ID: 1226 
 
Artist Name: Adela Trifan 
Website: http://adelacreative.com/ 
IG: www.instagram.com/adelacreative 
 
Artist Statement: Art for me is an outlet for expressing my views on life and spirituality. I am concentrating on the 
human condition and the purpose of our life here on earth, expressed through my figurative oil paintings. Through 
my paintings I am exploring states of consciousness and 'the nowâ€• in a feeling, the presence in that unique 
moment that is passing by. Through each painting I am trying to convey a feeling beyond our basic existence, which I 
hope connects with the viewer. 
 
Notes:  
  



 

Artist: 1226 - Adela Trifan 
Artwork 1 Title: Ovidiu (2020) 
Artwork 1 Dimensions: 100x81 
Artwork 1 Medium: Oil on canvas 
Artwork 1 Commentary: Part of a series of paintings The air we breathe, representing feelings and emotions of the 
times we live in. The transparent film wrap is symbolic of the need of air, both figuratively an emotionally.  
The air we breathe: The years that we couldn't breathe, the years that brought on fear, the years that everything 
stood still. 
Artwork 1 Image: 



 

 Catalogue5 ID1227 

Artist ID: 1227 
 
Artist Name: Sofia Bordin 
Website: https://sofiabordin.com/ 
IG: www.instagram.com/healing.grotto 
 
Artist Statement: Sofia Bordin is a multidisciplinary artist from Rome, currently living in London. 
Her practice intertwines organic and artificial spaces stitching together narratives of grotesque fragments and 
porous textures, in a process of material sedimentation and romantic disruption, through the making of sculptures, 
installations, and assemblages. 
 
Notes:  
  



 

Artist: 1227 - Sofia Bordin 
Artwork 1 Title: Gather my wax when morning arrives 
Artwork 1 Dimensions: 49 x 27,9 CM 
Artwork 1 Medium: Sculpture and Analogue Photography 
Artwork 1 Commentary: Collaboration work with photographer Irene Bruni. 
Shot in 35 mm. 
The work explores the relationship between absence, memory, and ruins, as an act of translation between the past 
and the present. 
Artwork 1 Image: 



 

 Catalogue5 ID1228 

Artist ID: 1228 
 
Artist Name: Lauren Pringl 
Website: WWW.LAURENPRINGLE.COM 
IG: www.instagram.com/LAURENJAYNEPRINGLE 
 
Artist Statement: Lauren Pringle was born and raised in the UK but set up home in Buenos Aires, Argentina from 
2009-2017. A trained actress, dancer and performer, she began her career in film when she studied at SICA film 
school in Argentina in 2012. Whilst studying she created a successful performance dance group with 2 friends called 
Flow Altas Wachas. The group thrived on fusing fashion and performance art with film and has become an innovative 
brand in urban culture in Argentina.  
â€‹ 
Lauren is a Director, Producer and Performer and Movement Artist. Movement, music, urbanisation contrasting 
cultures and the exploration of gender is what inspires her work.  
â€‹ 
Currently based in Berlin Lauren's motif with her filmmaking is the exploration of the body, mind and soul. 
 
Notes:  
  



 

Artist: 1228 - Lauren Pringl 
Artwork 1 Title: ANIMA & ANIMUS: https://vimeo.com/493508532/bc00010842 
Artwork 1 Dimensions: 5X10X5CM 
Artwork 1 Medium: DIGITAL: https://vimeo.com/493508532/bc00010842 
Artwork 1 Commentary: ANIMA and ANIMUS is an audio-visual art film and site-specific theatre installation piece 
inspired by the role of archetypes represented throughout history and literature. The Anima and Animus are 
described in Carl Jung's school of analytical psychology as part of his theory of the collective unconscious. Jung 
believed that Anima and Animus are the two primary anthropomorphic archetypes of the unconscious mind. It 
makes up the unconscious feminine and masculine within both genders and they are an abstract archetype of the 
self. The unconscious feminine energy that a man possesses and the unconscious masculine energy that women 
possess. Gender is not the question here but rather Energetic fields that lie between man and woman and are 
ultimately all human.  
https://vimeo.com/493508532/bc00010842 
Artwork 1 Image: 



 

 Catalogue5 ID1229 

Artist ID: 1229 
 
Artist Name: Jacqueline Thow 
Website:  
IG: www.instagram.com/jacquelinethowart 
 
Artist Statement: I work with mainly charcoal and pastels to draw onto cardboard and paper that I have acquired 
through day-to-day living. Although recycled, I try to maintain the original elements of the paper to add new life into 
the work. My drawings result from my constant fascination with the human face, with its differences, similarities, 
expressions and wordless communication. 
 
Notes:  
  



 

Artist: 1229 - Jacqueline Thow 
Artwork 1 Title: MvOxiv 
Artwork 1 Dimensions: 39x29cm 
Artwork 1 Medium: pastels and charcoal 
Artwork 1 Commentary:  
Artwork 1 Image: 



 

 Catalogue5 ID1230 

Artist ID: 1230 
 
Artist Name: Irina Barzykina 
Website: https://www.linkedin.com/in/irina-barzykina-94158b1b1/ 
IG:  
 
Artist Statement: Ever since I was young, I have been embraced by the arts. This has promoted my experimenting in 
many disciplines, from literature to music, and has led me to become a recording singer-songwriter 
(https://soundcloud.com/irina-951237464). Though I have not yet dived professionally into visual arts, it maintains a 
strong presence in the university degree that I am studying: Design Engineering, through prototyping, sketching and 
graphic design. 
My passion for this field in particular is driven by the multitude of exhibitions I have attended, and my works are 
inspired by the wondrous Impressionist landscapes, as well as traditional Japanese ukiyo-e. The country mentioned 
serves as my mind palace, as I was born and lived there for almost 7 years, and many of my pieces are imaginary 
travels to locations within, completed as collections of miniatures on one canvas in order to capture the fluidity of 
the place, instead of giving the viewer one static image. 
 
Notes:  
  



 

Artist: 1230 - Irina Barzykina 
Artwork 1 Title: åŒ—æµ·é•“ (Hokkaido) 
Artwork 1 Dimensions: 27.5x36 
Artwork 1 Medium: Acrylics on canvas 
Artwork 1 Commentary: The work consists of seven miniatures, separated by white lines of canvas, all showcasing 
various elements of winter in Hokkaido. A traditionally calm palette is utilised in order to convey the potential one 
has to achieve peace in the prefecture, and the highlights of bolder lilacs, pinks and stark white and black symbolise 
just how unique every winter day is in Hokkaido. The supremacy of nature over present industrial elements evokes 
reflection, and encourages the viewer to give into the brilliance of the environment that is before them, and imagine 
what would it be like to be one with it. 
Artwork 1 Image: 



 

 Catalogue5 ID1231 

Artist ID: 1231 
 
Artist Name: Paulina Rega 
Website: www.paulinarega.com 
IG: www.instagram.com/paulina.rega 
 
Artist Statement: Despite the almost unlimited access to knowledge on the Internet the most attention is drawn to 
content that does not broaden the horizons but confirms the current point of view and stimulates the nervous 
system - often antagonizing and shocking. 
More and more perfect content promotion algorithms effectively block Internet users in information bubbles making 
it difficult to look at reality objectively. Reality often seems downright apocalyptic - even though we live in the times 
of the greatest prosperity and peace in history. 
A constructive measure to counteract this may be to try to "denoise" the mind. My artistic plans assume translating 
into the visual language a specific reduction of concepts in order to look more deeply at reality. 
Starting from the representations of the cosmos and describing the phenomena occurring in it, I'm creating 
landscape of reality - as free from pollution as possible, striving to return to nature, perceiving the Earth and the 
Cosmos as structures saturated with spirituality. 
By analyzing physical phenomena, translating them into a visual language I intend to develop the area of 
â€‹â€‹aesthetics combining formal and visual minimalism with the use of painting techniques based on 
experimenting with matter. Partial lack of control, resulting from the limited predictability of phenomena, causes 
that the obtained effects go beyond the original intention and force the search for new analogies and connections 
with the real world. I assume that the experiment will achieve effects beyond the horizon of my imagination, also 
shedding new light on the nature of natural phenomena. 
 
Notes:  
  



 

Artist: 1231 - Paulina Rega 
Artwork 1 Title: Cancer / July 
Artwork 1 Dimensions: 120 x 120 x 3 cm (tondo) 
Artwork 1 Medium: acrylics and pigment on canvas 
Artwork 1 Commentary:  
Artwork 1 Image: 



 

 Catalogue5 ID1232 

Artist ID: 1232 
 
Artist Name: Hannah Berestizhevsky 
Website: www.mofuta.com 
IG: www.instagram.com/mofuta_art 
 
Artist Statement: Currently located in Barcelona Spain. Born in 1988, Ukrain and in 1989 Immigrated to Israel. 2009 
finished the BFA studies (specializing in graphic design) at the Art 
Institute of Illinois, Chicago. In 2018 completed my MFA (Artistic Productions Research), at the University of 
Barcelona. 'MOFUTA studio galleryâ€• opened it's 
doors on 9.9.16 in Barcelona. 
Through the production of art, I try to penetrate consciousness and discover the undiscovered. The human (as a 
body mind and soul, as individuals and communities) is a great inspiration to me. My main goal is to demonstrate 
that our perception of reality is based on things that are not obvious. Painting is the basis of my creative process 
(since childhood), I've been developing it with different means closer to documentation (video) and the body 
(performances). There is no difference between art and life, and I am constantly trying to feel the thoughts and think 
the feelings.  
Although my work talks about global, basic human dynamics. The starting point is/ was very personal, intimate 
feelings of loneliness hurt, and loss. This leads me to question the existence and its significance. From there I've 
reached the concept of camouflage- since in camouflage things can exist including if are not perceived. 
 
Notes:  
  



 

Artist: 1232 - Hannah Berestizhevsky 
Artwork 1 Title: I SEE YOU, SEEING ME, SEEING YOU 
Artwork 1 Dimensions: 60X80X3 IN CM 
Artwork 1 Medium: ACRYLIC, RAW LINEN CANVAS 
Artwork 1 Commentary: Camouflage is about blurring the "edges" between the object (subject) and the background 
(context). Its a survival mechanism used to protect or attack, and practiced in all levels of life, from bugs, plants, 
animals, and humans.  
In cultural camouflage, one has to identify these "sharp edges" (which are not accepted as normal), and obscure 
them by adapting characteristics of the environment. It can be a conscious or unconscious process. Camouflage can 
be dangerous, not only to the potential victims but to the subject itself, because when camouflage progresses for a 
long period of time, the subject might forget who it is on its own. 
My aim is to achieve the result of camouflage (because it is necessary for survival) but without having to obscure 
who I am.  
In Reverse Camouflage - I combine performance, paint, and video. the process includes the illusion I of transferred to 
the surroundings. The result is two things merged into one = the artists and her art. or in other words: Subject and 
Context are now one Object.  
I SEE YOU SEEING ME SEEING YOU is a painting which is a result of a performance. that immerse the viewer in the 
painting due to the eye contact and the reflection of the person in the eyes. who is looking at who? 
The eye that is depicted in the painting suggests feelings of fear or rage, passion, or danger (due to the expression 
and colors) 
Who is the attacker and who is the victim? 
does the eye belong to a creature in danger, hiding, fearful for his life.. watching the potential threat? 
or perhaps the eye belongs to the preditor, and the person reflected in the pupil is the potential victim? 
the painting is a result of a performance. in fact, when you look at it its is not brush strokes but rather body 
movements. the painting is alive long after it's complete. 
Artwork 1 Image: 



 



 

 Catalogue5 ID1233 

Artist ID: 1233 
 
Artist Name: Catjerien Corfield 
Website: http://www.catherinecorfield.com 
IG: www.instagram.com/catherinecorfieldartist 
 
Artist Statement: My work is currently focused on natural landscape and human connection with nature.  
In today's ever growing technological world. I find the need to step back to nature to escape from the modern work 
that society has made. With the ever growing population, the British landscape and accessibility to nature is 
changing and becoming all the more important.  
My work has elements of idealism, nostalgia, and human relationships, particularity childhood, portrayed in a 
positive light of innocence and freedom when surrounded by the natural world. I want to encapsulate an element of 
universally shared experiences of the sublime where there is a meeting of emotion and landscape. 
My work captures my personal experiences of human relationships within the natural world but also invites the 
viewer to become part of the narrative themselves. Shared stories in shared spaces. 
 
Notes:  
  



 

Artist: 1233 - Catjerien Corfield 
Artwork 1 Title: Winter Sun 
Artwork 1 Dimensions: 62 x 52cm 
Artwork 1 Medium: Oil on Canvas 
Artwork 1 Commentary: A snowy landscape on a sunny day for me is one nature's simplest yet most beautiful 
creations. Nothing I love more than a family walk in the snow followed by curling up by the fire and enjoying some 
hot chocolate! 
Artwork 1 Image: 



 

 Catalogue5 ID1234 

Artist ID: 1234 
 
Artist Name: Carmen Rey 
Website: https://www.carmenrey-artstudio.com 
IG: www.instagram.com/carmenreyb 
 
Artist Statement: I am painting for six years now, and I find myself in a path of searching between different 
techniques and subjects, since I am passionate about many of them. Still, from the first moment I took a brush, what 
I enjoy most is portraiture and experimenting with the representation of the human figure. 
I do not approach every work in the same technique, which is always evolving. For certain paintings, there is a 
planned route towards an expected result, mostly in oil paintings. However, more recently, I let the work itself guide 
me through an intuitive mixed media layering technique, then the final painting is something more personal, and I 
believe that more interesting for the observer as well. 
 
Notes:  
  



 

Artist: 1234 - Carmen Rey 
Artwork 1 Title: Darkness 
Artwork 1 Dimensions: 15x15 
Artwork 1 Medium: Charcoal on polyester film 
Artwork 1 Commentary: The work is done in charcoal on polyester film, framed in light wood with passepartout and 
glass. The figure is covered in darkness and receives a ray of light, representing hope in a situation of helplessness. 
Its dimensions are 15 x 15 cm before framing. 
Artwork 1 Image: 



 

 Catalogue5 ID1235 

Artist ID: 1235 
 
Artist Name: Holger Siefken 
Website: www.holgersiefken.de 
IG: www.instagram.com/none 
 
Artist Statement: none 
 
Notes:  
  



 

Artist: 1235 - Holger Siefken 
Artwork 1 Title: Abstrakte Sachlichkeit AS1 Gitschiner Str. 
Artwork 1 Dimensions: 75x50x1 
Artwork 1 Medium: Print on Alu-Dibond 
Artwork 1 Commentary: none 
Artwork 1 Image: 



 

 Catalogue5 ID1236 

Artist ID: 1236 
 
Artist Name: Dawn Curtis 
Website: http://dawncurtisart.com 
IG: www.instagram.com/dawngcurtis 
 
Artist Statement: In my work I explore the nature of continuous change, drawing inspiration from the effects of time 
and the elements on buildings, people and the natural world. I'm fascinated by how the present state of people, 
places and things'faded flaking paint, lichen on rock, lined faces, half-demolished overgrown buildings'hold clues to 
both the subject's past and future. 
Some of my pieces have only a few layers, others 20 or more. I make marks, add, subtract, scratch into surfaces, 
sand, gouge and pour to reveal glimpses of the history of both the subject matter and the painting itself'what lies 
beneath. It's both the intentional effects and unintended discoveries that keep me interested in the process of 
making art, and draw the viewer in. 
I'm particularly interested in the artistic process and how both the subconscious and unconscious mind play into 
what ends up on the canvas. The works of other artists, Carl Jung, and a study of the Tarot all provide rich fodder for 
this exploration. 
 
Notes:  
  



 

Artist: 1236 - Dawn Curtis 
Artwork 1 Title: Dreams in the House of the Hanged Man 
Artwork 1 Dimensions: Triptych - 36x16 20x16, 8x16, 8x16 
Artwork 1 Medium: Acrylic / Mixed Media 
Artwork 1 Commentary: This work explores what Cezanne might have been referring to in the title of his 1873 work 
"The House of the Hanged Man (La Maison du pendu)", through exploration of the meaning of The Hanged Man card 
in the Tarot Major Arcana. 
"Dreams in the House of the Hanged Man" invites us to experience how we might surf on the edge of the discomfort 
of self-knowledge. We must sacrifice safety to stay in his 'houseâ€• just long enough to feel it, while dreaming about 
the peace that awaits us on the other side of the edge of knowing. 
View panels in more detail at http://dawncurtisart.com/dreams-in-the-house-of-the-hanged-man/ 
Artwork 1 Image: 



 

 Catalogue5 ID1237 

Artist ID: 1237 
 
Artist Name: K'Myn Honoshee 
Website: https://www.kmynhonosheeart.com/ 
IG: www.instagram.com/kmynhonoshee 
 
Artist Statement: K'myn Honoshee is a 26-year-old emerging artist from Portland, Oregon. He works primarily in 
acrylic paint often employing bold colors in an abstract and surrealist manner. Motivated by experiences, personal 
and worldly, his style bends and develops in consideration of the circumstances and environment surrounding him. 
 
Notes:  
  



 

Artist: 1237 - K'Myn Honoshee 
Artwork 1 Title: Dead Horse Walking 
Artwork 1 Dimensions: 60.96cmx50.8cm 
Artwork 1 Medium: Acrylic 
Artwork 1 Commentary:  
Artwork 1 Image: 



 

 Catalogue5 ID1238 

Artist ID: 1238 
 
Artist Name: Wei Zhou 
Website: http://www.weizhoustudio.com/ 
IG: www.instagram.com/wei._.zhou 
 
Artist Statement: I work as a moving image artist. Currently, I'm doing a Ph.D. researching on the cinema 
representations of the Chinese diasporas, in the field of contemporary art and film. As a part of the ground research, 
I've talked with over seventy Chinese people living in the UK, whose ages range from 19 to 75. That gave me a 
chance to explore the life of the UK's Chinese illegal immigrants over generations. 
Listening to their stories, I realized that we share a deeply entangled faith. Those young workers and I all share 
comparable lonely childhood, similar historical traumas, and the same feeling of being positioned in the 
incomprehensible but irresistible reality. We're all affected by china's one-child policy, raised as left-behind children, 
experienced china's rapid urbanization and growing social and economic inequality. The specific social condition 
forged a peculiar psychological pressure on individuals. The old generation dreamed about the west as a place filled 
with wealth and freedom, but for the new, it's a fantasy land where they can escape the reality which they couldn't 
deal with. and the dynamic of their intimate emotions, psychological states, and their collective traumas. 
 
Notes:  
  



 

Artist: 1238 - Wei Zhou 
Artwork 1 Title: Around Christmas Time 
Artwork 1 Dimensions: 34*51 
Artwork 1 Medium: Photography 
Artwork 1 Commentary: Location: In an illegal workers' dormitory behind a building on a busy high street in central 
London. 
Time: Around Christmas 
Many illegal Chinese immigrant workers in the UK suffer from severe mental illness which is attributable to their 
poor living and isolated social conditions. One is isolated in the pain of ones' own mind, which remains invisible to 
the outside world. One's own existence is hidden in an illegal dormitory which remains rejected to the unanimously 
agreed reality. 
Mr. Chen, a friend of mine, suffers from long-term depression. He once told me he constantly feels like we are living 
in different dimensions of reality, even though his remaining rationality tells him we are standing on the same 
ground in the same room. We are in a room with four beds, which sits on top of the Asian grocery store where he 
works during the day. 
Windows are sealed with wooden planks covered by a yellow curtain. Under a warped moldy ceiling, cooking pots 
and pans, pills, and drugs are stored together next to his clothes above his bed. Mr. Chen described the room as a 
swamp. A swamp 
that pulls you in, makes you gag. 
Mr. Chen has been a Chinese illegal immigrant worker in the UK for over 17 years, far away from his family and 
friends in China. He works twelve hours per day, except when the swamp of depression pulls him down and he 
cannot function anymore. He said, 'Depression is excruciating. Only people who suffer from it could possibly know 
what it really is. If it makes 
you want to sleep, no matter the circumstances, you have to sleep immediately.â€• He has no way to change his 
work or living conditions, nor has any access to proper medical support, due to his illegal status. 
Recently his mental health condition worsened again around Christmas time when most people in the UK reunite 
with their family and enjoy the company of loved ones. While in his dormitory I wondered whether we are really 
living in different dimensions of reality? The red Christmas jumper reminded me: 'no, we are all in the same 
realityâ€•. 
Artwork 1 Image: 



 



 

 Catalogue5 ID1239 

Artist ID: 1239 
 
Artist Name: Matt Pearson 
Website: www.mattpearson.co.uk 
IG: www.instagram.com/matt.pearsonn 
 
Artist Statement: I'm a self taught photographer that's been in London chasing my dream for the last three years. I 
did a degree in Sport & Exercise Science but during the last 6 months decided I wanted to move to London and be a 
photographer. The day after I handed in my dissertation I moved here with no portfolio. I stayed with a friend and 
sold my car to help pay for the first few months of rent until I found my feet. 
 
Notes:  
  



 

Artist: 1239 - Matt Pearson 
Artwork 1 Title: Anthony Joshua 
Artwork 1 Dimensions: N/A 
Artwork 1 Medium: Photography 
Artwork 1 Commentary: I shot AJ for a brand he's sponsored by called Bulk Powders, it's my favourite shoot to date, 
combining my love for athleticism and photography. The highlight of my career thus far. 
Artwork 1 Image: 



 

 Catalogue5 ID1240 

Artist ID: 1240 
 
Artist Name: Rebecca Gilpin 
Website: www.rebeccagilpin.com 
IG: www.instagram.com/r.l.gilpin 
 
Artist Statement: I am not excited by control, I am excited by chance and unpredictability. 
My work is an extended exploration of my take on life, each painting a large scale abstract visualisation, infused with 
autobiographical references and snapshots of stories I've read. It's a manifestation of a whole melange of random 
connections between nostalgia, memories, harmonies, romance, ancient history and popular culture against a 
backdrop of the wonders of the natural world. 
My aim is to transcend the seemingly flat nature of soak stain painting into rich pulsating journeys and windows of 
escapism. 
As a musician and someone who is receptive to all kinds of music, I am captivated by the collisions between music 
and art. I aim through the medium of paint to mirror the improvisation associated with jazz and blues music. 
My commitment to large scale continues and my wish is to stop people in their tracks, to halt time, and hold them in 
a moment of wonder and contemplation away from the white noise of everyday life. 
 
Notes:  
  



 

Artist: 1240 - Rebecca Gilpin 
Artwork 1 Title: Hackney Parrot 
Artwork 1 Dimensions: 160x200x4cm 
Artwork 1 Medium: Acrylic on canvas 
Artwork 1 Commentary: Hackney Parrot was painted after a visit to Hackney Marshes during lockdown, when 
Rebecca was lucky enough to witness a huge flock of perroquets fly past in formation, stopping people in their tracks 
so that everyone just stood staring at the sky. It was amazing to behold. It was especially magical experiencing this in 
lockdown with wonderful adventures being very hard to come by. 
On returning home, Rebecca was googling where the perroquets came, only to discover an urban myth claiming that 
Jimmy Hendrix had two love birds which he set free on Carnaby Street in the sixties and this is where they all came 
from. This made the experience even more magical being a huge fan of Hendrix. 
This large scale painting is very fluid and watery and is an abstract snapshot of the green water of the pond below 
and the blue perroquets and sky above. A reminder of the constant beauty of nature wherever we are. 
Artwork 1 Image: 



 

 Catalogue5 ID1241 

Artist ID: 1241 
 
Artist Name: David Tucker 
Website: http://www.davidtuckerportraits.com 
IG: www.instagram.com/dtuckerartist 
 
Artist Statement: Working as a multi medium artist based in North East London, my current practice involves the 
application of oils on glass as an investigation into the vulnerable human condition and personal experience with 
mental health. 
My life-size figurative studies play a pivotal role in my practice, applying a heavy and loosely mixed palate to create 
rich fleshy colour and texture. Evolving me towards a more sculptural application of paint and an alternative spatial 
relationship with the onlooker. 
 
Notes:  
  



 

Artist: 1241 - David Tucker 
Artwork 1 Title: DAD 
Artwork 1 Dimensions: 55cm x 165cm x 10cm 
Artwork 1 Medium: Oil on Glass 
Artwork 1 Commentary: This particular series of work is an exploration into dealing with my father's suffering with 
dementia.  
The slow grieving process of witnessing a loved one gradually fade into a shell of who they once were. Sat in isolation 
from within the confinements of his nursing home, unaware of the world outside his window, we are distanced even 
further and with no end in sight. 
These freestanding (teak framed) glass panels allow the paintings to be discovered from both sides.  
One side a thickly layered cocoon, gradually renders all characteristics. The other is an incidental and unconscious 
portrait, concealed and flattened behind the surface, preserving his identity, visually placing my father in suspended 
moments of time. 
Artwork 1 Image: 



 

 Catalogue5 ID1242 

Artist ID: 1242 
 
Artist Name: Nicholas Halliday 
Website:  
IG: www.instagram.com/halliday.photography 
 
Artist Statement: This project starts with the premise that creativity can often be used as a form of therapy for 
individuals suffering from a range of mental health issues. I will be investigating the potential benefits of creativity 
on mental health by exploring my own experiences and of those around me, in the form of a visual display through 
the medium of photography. Documenting a variety of artists who use a large range of creative mediums as a form 
of therapy within the arts. By exploring such an issue, I hope to eradicate the stigma of discussing mental health and 
encourage openness regarding the struggles of mental illness and expression of the inner self through creativity. 
 
Notes:  
  



 

Artist: 1242 - Nicholas Halliday 
Artwork 1 Title: Waving But Drowning 
Artwork 1 Dimensions: 42.0 x 59.4cm 
Artwork 1 Medium: Photography 
Artwork 1 Commentary: This project starts with the premise that creativity can often be used as a form of therapy 
for individuals suffering from a range of mental health issues. I will be investigating the potential benefits of 
creativity on mental health by exploring my own experiences and of those around me, in the form of a visual display 
through the medium of photography. Documenting a variety of artists who use a large range of creative mediums as 
a form of therapy within the arts. By exploring such an issue, I hope to eradicate the stigma of discussing mental 
health and encourage openness regarding the struggles of mental illness and expression of the inner self through 
creativity. 
Artwork 1 Image: 



 

 Catalogue5 ID1243 

Artist ID: 1243 
 
Artist Name: Ingrida Bagdonaite 
Website: https://ingridabagdonaite.com/ 
IG: www.instagram.com/Ingridabagd 
 
Artist Statement: My practice is deeply rooted in oil painting that comes from academic background. Compositions 
and interest matter are heavily influenced and derives from personal photography archives.  
My practise is exploring an individual's identity's fluidity, change and its formation in these days' society. I am 
interested in the idea of identity's 'diffusion' set against the neo-liberal agenda, image overload and the tendency for 
self (over) promotion. In My work I talk about disconnection and abandonment of individual through motives of 
spaces that are cultural, institutional and discursive, that are somehow 'other': disturbing, intense, incompatible, 
contradictory or transforming. 
At the moment I work with the notion of home : what is/makes home? -place, people, feeling, nostalgia, 
melancholia, etc. Where does home reside? - place or memories. My work is not political but rather philosophical 
consideration, investigation into misplaced past. I am creating narratives in my paintings through which I am looking 
feverishly for familiarity in different environments. Through transition in time and different places, different 'homes' 
I blur the lines of the past and create fictional story lines connecting different memories and places to create stories 
where alter ego can exist. 
'The biggest danger, that of losing oneself, can pass off in the world as quietly as if it were nothing: every other loss, 
an arm, a leg, five dollars, a wife, etc. is bound to be noticedâ€• Soren Kierkegaard 
 
Notes:  
  



 

Artist: 1243 - Ingrida Bagdonaite 
Artwork 1 Title: At Midnight 
Artwork 1 Dimensions: 183 x 117 x 2 
Artwork 1 Medium: Oil on Canvas 
Artwork 1 Commentary: At midnight' is a composition of images , memories from different moments in past. All of 
them captures transit and in a way creates a sence of beying in between, talks about traveling from a to b, in 
movement. 
Artwork 1 Image: 



 

 Catalogue5 ID1244 

Artist ID: 1244 
 
Artist Name: Joanna Makris 
Website:  
IG: www.instagram.com/joannamakrisart 
 
Artist Statement: Joanna Makris is a self-taught artist based in Potomac, Maryland. Using a wide variety of mediums, 
Makris' work explores the intersection between science, religion, and belief, and the struggle for understanding 
through words and symbols. Her paintings comment on personal struggles with depression, anxiety, and loss, while 
displaying her emotions literally and figuratively. 
 
Notes:  
  



 

Artist: 1244 - Joanna Makris 
Artwork 1 Title: It's Right, and Beautiful 
Artwork 1 Dimensions: 36"x36" 
Artwork 1 Medium: Acrylic, Oil Pastel, and Marker on Canvas 
Artwork 1 Commentary: This painting is one of a series entitled "Conversations." The series, completed in late 2020, 
explores several poignant conversations from the artist's recent life. A key area of exploration for Makris is the 
intersection between science, religion, and belief, and the struggle for understanding through words and symbols. 
An ode to being human that is at times poignant and painful, Makris' work is a visual diary of painting that seeks to 
affirm the notion that the most human thing one can do is accept one's self. The work has 
a fleeting quality which makes it intuitively human. It triggers memories and nostalgia which come from our power 
to reason. 
Artwork 1 Image: 



 

 Catalogue5 ID1245 

Artist ID: 1245 
 
Artist Name: Georgia Ella Mahoney 
Website:  
IG: www.instagram.com/artzmahoney 
 
Artist Statement: Georgia Mahoney is a 2020 Fine Art graduate from Newcastle University. She uses drawing, 
painting and lo-fi DIY printmaking techniques to create narratives revolving around imagined characters and related, 
almost stereotypical, iconography.  
Created through the lens of the contemporary female, the splodgy and dreamlike paintings depict seductive 
lounging ladies, uber cool cowboys, branded bottles of booze and warped retro furniture. The organic shapes and 
blocks of colours are naÃ¯ve and nostalgic, with influences stemming from Phillip Guston to Cecily Brown. As well as 
personal family photographs, Mahoney's reference imagery includes vintage pornography, children's cartoons and 
gardening magazines. She nods to surrealism through the playful distortions and suggests an element of humour via 
modern popular culture references. Presented is also a lingering air of loneliness and a chaotic energy that is hard to 
pinpoint. This chaos is emphasised through the ambiguity of time; the work feels as if it is simultaneously current 
and stuck in a history book. Are we in the Wild West, a 1970s front room or 21st Century Britain? 
Mahoney explores a fascination with the tensions around sex and gender dynamics, with the work ultimately 
triggering a frenzy of competing feelings varying from mischievousness to uncertainty to intimacy to discomfort. 
 
Notes:  
  



 

Artist: 1245 - Georgia Ella Mahoney 
Artwork 1 Title: Waiting for the Boys to come Home with a Large Can of Red Stripe, 2020 
Artwork 1 Dimensions: 60x60x1.5cm 
Artwork 1 Medium: Acrylic and Oil on MDF 
Artwork 1 Commentary: This work was created in the second lockdown of last year. It sort of just happened and 
triggered a series of frenzied drawings and some unfinished paintings. 
Some additional images: 
https://we.tl/t-Rjgrotqqeh 
Wetransfer link will expire in one week, please feel free to contact me for an updated one closer to deadline. 
Artwork 1 Image: 



 

 Catalogue5 ID1246 

Artist ID: 1246 
 
Artist Name: Sophie Byles 
Website: https://sophielb26.wixsite.com/website 
IG: www.instagram.com/create_36 
 
Artist Statement: The project that supported me to create this piece 'Peter Pan Crocodile' was within my college 
course at Ashford college. This was 'An Ashford Fairytale. I spent time looking at traditional fairytales and I choose 
PeterPan as my main influential choice. As I always have been interested in the story line and film, so this inspired 
me to want to recreate something from this story, in a life size format. I created my interpretation of a life size 
crocodile, this is 12 foot long in size and at least 4 foot wide in places. I created this by, using willow to form the main 
structure of the shape and form of the crocodile, following my researched drawn plan. I then used special grade 
tissue paper and liquid latex to cover the shape formed, painted the crocodile with a traditional green colour. Then 
used a different shade of green when printing the texture on the crocodiles body, using 'bubble wrap' as my printing 
resource. The other media's used were, cardboard, tissue and tubes, material and foam board. I used these different 
media's to create textures and realistic features, I then decided to add a 'Clock' within his teeth, as within the 
fairytale to continue to work on the project brief. When researching artists, I was most influenced by: Toby Sedgwick 
and his creation of sculptures, such as 'The War Horse' and Chris Knight. Which supported me to be inspired to 
create the crocodile. 
 
Notes:  
  



 

Artist: 1246 - Sophie Byles 
Artwork 1 Title: Peter Pan Crocodile 
Artwork 1 Dimensions: 12 foot 
Artwork 1 Medium: Sculpture 
Artwork 1 Commentary: https://vm.tiktok.com/ZSwU1hc3/ 
Artwork 1 Image: 
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Artist ID: 1247 
 
Artist Name: Alice Kendall 
Website: www.alicepainter.com 
IG: www.instagram.com/akendallart 
 
Artist Statement: After completing my Master Degree at the University of Brighton, I opened several galleries and 
continued to Paint. 
I have been painting flowers, plants and landscape for the last few years. Living around the sea treats me too many 
subjects , the sliced cliffs, grey slabs of beach, the hill surrounding provide me with towering plants and delicate soft 
wild flowers. 
I always look for the humble beauty in my subject, a simple majestic cloud, a Mullen breaking through a pavement in 
its moment of triumph. 
My method is bold and striking colours, a step out of reality from the original subject lifting the subject to centre 
stage. 
 
Notes:  
  



 

Artist: 1247 - Alice Kendall 
Artwork 1 Title: Judith And Holofernes. 
Artwork 1 Dimensions: 61 x 51 cms 
Artwork 1 Medium: Acrylic and household Paint on Canvas 
Artwork 1 Commentary: This work was inspired by the historical story Judith and Holofernes. 
Artwork 1 Image: 



 

 Catalogue5 ID1248 

Artist ID: 1248 
 
Artist Name: Mateusz Borowski 
Website: https://mateuszborowski.com/ 
IG: www.instagram.com/boromate 
 
Artist Statement: The foundation of my work is a fascination with human consciousness. I am intrigued, how from 
hunter-gatherers, through; agricultural, scientific, industrial, and now digital revolutions, humans advanced their 
development, strikingly changing their circumstances. I am also interested in how consciousness develops within 
each individual. 
The progress is the result of, among others, an understanding of the past. This prospect, presented by the mind, 
appears to be accelerating, provided by its motor; the creative urge. The passing time is the essence, each 
experience its condition. 
Rooted in this contemplation, I want to link my art to the spectrum of common relations and dynamics found within 
the idea of primeval to that of a civilized man; to present the style in which I bridge two ends of the developmental 
stages of human consciousness and acknowledge at the same time the perceptual adjustments in a technologically 
infused reality. Therefore, recognizing the essence and condition of that progress.  
To this end, my aesthetics make a connection between two visual concepts; the primitive and digital. By the former, I 
mean a highly geometrical and schematic mode of representation, found in the examples of the art of, for instance, 
Egyptians, Aborigines, or children. By the latter, all that can be decoded from a digital experience and recreated by 
analog means, on canvas. 
Consequently, through this process, I attempt to make things look as if projected on the screen. That's why I labeled 
it as Digitalism. 
 
Notes:  
  



 

Artist: 1248 - Mateusz Borowski 
Artwork 1 Title: Victoria Park 
Artwork 1 Dimensions: 122x183x3.8 
Artwork 1 Medium: Oil and acrylic on canvas 
Artwork 1 Commentary: The concept I'm exploring in my new series contemplates the role of the park in a city. I 
focused on London's park culture because I live in London. 
It's been known for centuries how positive an influence nature may have on our general well-being. The various 
scientific research only proves it. 
For me, as for many others, it has been a lifesaver during a pandemic. And the frequency with which people visit 
those green spaces, including myself, is all the more inspiring.  
The beneficial effect of recreational activities in those public gardens I tried to emphasise by creating a tension 
between the colourful three-dimensional construction of the park in confrontation with a two-dimensional, 
monochromatic background. 
According to the ideas behind my practice, I used two visual formation concepts for its composition. 
The â€˜digital' component determines the colour palette and the overall structure.  
The park lies on a grid composed of a two-point perspective plan. This grid, with its characteristic tint green colour, 
hovers on the black background. Thus, not only creating the illusion of depth but also imitating the aesthetics of a 
simulation or 3-D rendering in graphic design software.  
The â€˜primitive' element decides about the shapes contained in the composition.  
The park-goers have been represented by silhouettes, whereas trees by simple geometric figures. 
The resulting image reflects my childhood experiences with the first video games and graphic designs. 
Artwork 1 Image: 
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Artist ID: 1249 
 
Artist Name: Sadhana Mistry 
Website: https://sadhanamistry.com/ 
IG:  
 
Artist Statement: Born in South Africa, I draw inspiration from the multitude of cultures, and the joyful and relentless 
spirit of African people. Growing up in a rural community and living in the south of Johannesburg for many years, I 
was exposed to the contrasting worlds of people born into wealth and privilege, and those barely living from hand to 
mouth. My work tries to make sense of these two realities, and to highlight the persisting effort and strength of 
many to ensure simple dignities for their communities and the next generation. 
I studied fine arts during my schooling career and have continued to develop my technique through the years. I 
predominately work with acrylic on canvas and on occasion a variety of other mediums (e.g. beads, gold leaf, thread) 
to enhance the depth, character or message portrayed within my paintings. I also take great inspiration from African 
artists such as William Kentridge, Lionel Smit, Angus Taylor, Ibrahim El-Salahi , Deborah Bell, David Koloane, Loyiso 
Mkize, Benon Lutaaya, Nelson Makamo, Mary Sibande, Wayne Barker and others. 
 
Notes:  
  



 

Artist: 1249 - Sadhana Mistry 
Artwork 1 Title: Crown Jewel 
Artwork 1 Dimensions: 42.0 x 59.4cm 
Artwork 1 Medium: Acrylic on cotton paper, with gold leaf 
Artwork 1 Commentary: The term â€˜Crown Jewel' is often associated by the world with grand tales of conquest and 
opulent monarch lifestyles. Growing up in a former colony, these jewels are a reminder of people exploited for 
labour and natural resources. I understand this to be a shared sentiment amongst Africans, however I often wonder 
whether others recognise both sides of the story. 
This series aims to shift the narrative in celebrating Africa's women and heritage as the â€˜Crown Jewel'. In my 
paintings, this is emphasised through the elaborate traditional head scarves which are layered in gold. Each piece 
represents the persona of these women that continue to raise generations out of its past. Stories of these 
courageous women should be celebrated. 
Artwork 1 Image: 



 

 Catalogue5 ID1250 

Artist ID: 1250 
 
Artist Name: Joanna Turland 
Website: www.joannaturland.co.uk 
IG: www.instagram.com/joannaturland.artist 
 
Artist Statement: Joanna Turland is a contemporary painter based in Suffolk. Her work is rooted in traditional 
practice but takes a contemporary route into exploring the language of dreams, the unconscious and memories. Her 
works are intuitive in nature and reflect her internal world. Inspired by psychoanalytic theory the artist uses painting 
as away to externalise and communicate with herself in a way that is both raw and candid. There is a vulnerability in 
the work and themes of feminism and mental health are reoccurring. A modern blend of Paula Rego's narration and 
Lucian Freud's intense mark making Joanna Turland is creating relatable and honest contemporary works. 
The artist graduated from Wimbledon College of Art, University of the Arts London in 2018 and has continued to 
show her works in London and has work on permanent public display in Ipswich, Suffolk. The artist was shortlisted 
for the BP portrait award in 2017 and a participant in the Clyde and Co Art Award 2018/2019. 
 
Notes:  
  



 

Artist: 1250 - Joanna Turland 
Artwork 1 Title: Something Blue 
Artwork 1 Dimensions: 200cm x 150cm x 20cm 
Artwork 1 Medium: Oil on Canvas 
Artwork 1 Commentary: The work is large and dominates the space. The viewer can't help but to be thrusted into 
the narrative which is so indescribably familiar and dream like. Deep blues, copper reds and ghostly whites all add to 
the feeling of lost memories and dreams in the night. We are faced with two fighting tigers on the back wall in a kind 
of projected ghost like fashion. It adds to the feeling of fluidity, as if this is all a dream or an unconscious memory. 
We are also faced with three figures, two in the foreground and one again seemingly projected on the back wall with 
eyes wide open. The figures in the foreground seem as though they are sleep walking, they linger in the night and we 
are unsure as the viewer what these two women are doing here. The painting provokes in the viewer a sense of 
curiosity and wonder and a remembering of the twilight zone between dreaming and the real which we all 
experience every night as we go to sleep. Sleep and dreaming is such a basic, universal human experience yet it is 
also so utterly bizarre and unique to each person. 
Artwork 1 Image: 



 

 Catalogue5 ID1251 

Artist ID: 1251 
 
Artist Name: Charlotte Gallagher 
Website: https://www.cgarts.co.uk 
IG: www.instagram.com/charlottegallagherx 
 
Artist Statement: My artwork explores humans take on reality, whether what we perceive to be reality is actual. I 
have a deep passion for philosophy, nature and my own spiritual practice, which all feed into the work I produce. 
â€¨Being diagnosed with sever dyspraxia and dyslexia in my final year at Bath Spa University studying Fine Art, this 
had shaped the way I try to portray my ideas. Rather than struggling to put words onto paper I use my arts practice 
to navigate through the world, portraying ideas and theories I contemplate within my artwork instead, where I feel 
most comfortable and confident. â€¨During my studies at College and University I was inspired by the 60's 
Psychedelic Movement as well as the work of artists Bridget Riley, Ai Weiwei and James Turrell and the way these 
artists are able to transform the relationship between artwork and viewer to something more personal. I too strive 
for my artwork to trigger something in the viewer to question their reality. My main medium is acrylic paint on 
canvas, either using black and white paint or primary colours. I practice meditating on the canvas before I begin a 
painting, to use my sacred imagination to see the image as a vision and then bring that vision into this reality. 
 
Notes:  
  



 

Artist: 1251 - Charlotte Gallagher 
Artwork 1 Title: Choice 
Artwork 1 Dimensions: 91x122x2 cm 
Artwork 1 Medium: Black and White acrylic paint 
Artwork 1 Commentary: Life is very complex and vast. There is so much that divides us as humans, unlike any other 
species in nature. We can be separated by religion, politics, lifestyle and our decisions. It can be hard to consider that 
in fact each one of us are so closely connected and our lives so closely intertwined.  
We are all connected by choice, and the choices each of us make shape our reality. Every action, inaction and 
decision we make will have a ripple effect. Which ultimately could continue on infinitely, these can either offer 
rewards or consequences.  
There are infinite choices forever flowing past us like a stream of water and it is only when we focus our energy, 
either in action or inaction that this reality crystallises. This could be our greatest gift or our greatest curse 
depending on how consciously we live.  
Imagine if every choice we made had been considered with the ripple effect on the rest of the world, would we feel 
divided or become united? 
Artwork 1 Image: 
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Artist ID: 1252 
 
Artist Name: Christopher Mike 
Website: www.Christophermike.com 
IG:  
 
Artist Statement:  
 
Notes:  
  



 

Artist: 1252 - Christopher Mike 
Artwork 1 Title: Recovery 
Artwork 1 Dimensions: 50x44x5 
Artwork 1 Medium: Oil on linen 
Artwork 1 Commentary: Painted whilst recovering from Covid 19 
Artwork 1 Image: 
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Artist ID: 1253 
 
Artist Name: Elena Galofaro 
Website: www.elenabanshart.com 
IG: www.instagram.com/elena_bansh 
 
Artist Statement: I'm an Italian-Russian illustrator based in London. 
My practice is concerned with identity and with the uncomfortable knowledge of feeling always different from each 
others. I investigate the emotion of empathy, trying to understand how to be someone else not being them. A fight 
we all loose from the start. My work navigates also through a sense of consternation generated by society 
expectation, which limits our nature as emotional animals. 
 
Notes:  
  



 

Artist: 1253 - Elena Galofaro 
Artwork 1 Title: Braid Stories 
Artwork 1 Dimensions: 400 cm 
Artwork 1 Medium: Screen Print on Cotton 
Artwork 1 Commentary: This project focuses on the factual story of Miwako, a Japanese woman who divorced from 
an arranged marriage in 1964 and then moved to France, in pursuit of her ambitions in fashion.Â In order to better 
understand Miwako, I researched the period in which she decided to divorce, focusing on 1964 in Tokyo, and 
'divorceâ€• in Japanese culture. DuringÂ my research, I came across a beautiful collection of poems, very famous in 
Japan, called 'Midaregamiâ€• (Tangled Hair), written by Yosano Akiko almost a century earlier. A hymn to the 
sensuality of hair, and to the sexual desires of women, long - and still - suppressed by conformism. In my head, 
Miwako's divorce created a rupture between her and her family, and in doing so she uncovered her beautiful tangles 
previously hidden behind the curtain of hair.Â To represent the idea of hair that hides almost suppressed intentions, 
that hides secrets, ambitions and passions, I decided to create a knotted hair pattern, which I then printed using the 
screen printing technique on a Japanese cotton, traditionally used to make yukata (the Japanese summer kimono).Â 
Artwork 1 Image: 



 

 Catalogue5 ID1254 

Artist ID: 1254 
 
Artist Name: Jimena Ballesteros 
Website: https://www.santaperpetuatattoo.com/ 
IG: www.instagram.com/santa_perpetua 
 
Artist Statement: Hi there! :) 
My name is Santa; a fine artist, graphic designer and tattooist from Barcelona, born in Montevideo and currently 
living in the UK. 
Graphic Art and Organized Chaos styles are today my main creative outlets and expression as a tattooist and fine 
artist. 
I also have done graphic projects and photography for L'Oreal, Coca Cola, Nike, Madpoint, Freeriderzine, Coup de 
Fouet, Descord and El Pais Cultural, among others. 
And that's it! I hope you enjoy seeing my work. 
Cheers! 
 
Notes:  
  



 

Artist: 1254 - Jimena Ballesteros 
Artwork 1 Title: Free 
Artwork 1 Dimensions: 42.0 x 59.4 
Artwork 1 Medium: Mixed media 
Artwork 1 Commentary: This piece belong to the Tattoos series of drawings. 
What comes first for a skin project, the drawing or the tattooing? 
I started bringing to paper versions of my very favorite tattoo pieces. 
The ones which their meaning is now more valid than ever. 
https://santaperpetua1.wixsite.com/santaperpetuaart 
Artwork 1 Image: 
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Artist ID: 1255 
 
Artist Name: Greg Genestine-Charlton 
Website: https://www.genestine-charlton.art/ 
IG: www.instagram.com/gencha.art 
 
Artist Statement: I graduated in fine art painting from Northbrook college in 2007. I then moved to London where I 
continued making work for eight years and then moved to Barcelona for three years; all the while having many stints 
in Corrèze, France. All these environments have strongly influenced my productivity. I was amazed at the extent to 
which moving to London and then Barcelona changed my body of work. I think travel and placing oneself in new 
uncharted territories is very important for creativity. I generally don't make work with a fixed narrative and aesthetic 
language in sight, process and the possibilities of unforeseen results are what keep me excited about continuing to 
make new work. 
 
Notes:  
  



 

Artist: 1255 - Greg Genestine-Charlton 
Artwork 1 Title: Memoir. 
Artwork 1 Dimensions: 240 x 120cm 
Artwork 1 Medium: Oil, Acrylic, Oil Pastel, Chalk Pastel, Ink, Gouache, Colour Pencil, Graphite on Board. 
Artwork 1 Commentary: I have been working on Memoir for the last few years, it has had several titles in the past, 
however I think Memoir suits it best. 
Over the course of making Memoir, a few key events have occurred, these moments highlighted in the painting are 
clear to me, and are pretty personal. 
Essentially, Memoir is about the circle of life, bad and good things happen, and these things are present in 
everyone's short existence. 
Artwork 1 Image: 



 

 Catalogue5 ID1256 

Artist ID: 1256 
 
Artist Name: Yi Hsuan Sung 
Website: https://yihsuansung.com 
IG: www.instagram.com/yihsuan_sung 
 
Artist Statement: As a textile maker, I earnestly explore the relationship between digital, bio and recycling 
fabrication. Through my work, I want to transform textile making into a system that is harm-free, slow and mindful. 
By taking advantage of modern technology and global collaborations, I resolve to reconnect and commune with 
nature, share love and caring among all species, and find the perfect balance that underlies nature's creations. 
I reflect on the ways of producing faux flowers for interior and fashion decoration nowadays, questioning why the 
desire to bring nature into our life ended up with bringing more petrochemicals to our surroundings. The domination 
of plastics as the main materials for artificial plants has been an unwanted and ironic truth for a true nature pursuer. 
I wish to provide a more natural alternative for friends who need a touch of long-lasting and easy-to-care joyful 
plants. I delved deeply into material research involving agar and the upcycling of waste materials, I innovated an 
efficient faux flower making system with agar for interior and fashion embellishing. With 3D printed molds, and with 
the assistance of air and water, vivid silhouettes, structures and textures informed by nature are created at ease in 
my practice. 
I am forever studying Art Nouveau style: the intricate linear designs and flowing curves based on natural forms. The 
traditional craft form of stain glass and the perfection of Tiffany lamps in the art history has shaped my inspiration in 
craft making. I study the history of flower making and ponder upon the eternity and ephemerality of both mother 
nature's and human beings' creations. I am building a world of flowers in a way that's gently communicate and 
smartly co-create with nature and the communities within. 
 
Notes:  
  



 

Artist: 1256 - Yi Hsuan Sung 
Artwork 1 Title: Dwelling In The Wild 
Artwork 1 Dimensions: 24x24x46cm/ 26x26x24cm 
Artwork 1 Medium: Agar, Mica Powder 
Artwork 1 Commentary: This two pieces belong to the body of work "Agar Garden". Agar garden is a material-
inspired art project which explores between bio, digital and recycling fabrication. With an eye on sustainability and a 
desire to impact the world through materials innovation, I innovated a faux flower making system with agar, food 
waste and 3D printed molds for interior embellishing. The essence in the process of making agar flower is the 
sensitivity to nature's force, including air and water, which I call 'bio Sculptureâ€•. I have been cooking, weaving, 
braiding and gardening a glorious world of bio-degradable agar flowers with my respect to natural materials and my 
love to organic colors and textures. I am deeply attracted to how light, shine and translucency of materials interact 
with solid forms. My craft practice continuously explores in designing lamps, floras and organic patterns. and the 
communities within in this on-going project. 
Artwork 1 Image: 
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Artist ID: 1257 
 
Artist Name: Necko Artist 
Website: www.neckoart.com 
IG: www.instagram.com/necko_artist 
 
Artist Statement: Life, Death.  
What is more universal than these concepts? 
Two stories, a masterful performance by international actor Oscar Jaenada and a creative production and editing for 
a New Media format for 21st century minds. 
Literature, acting and video art are the axes of this artistic piece that reflects, in visual poem format, on universal 
and capital themes. 
 
Notes:  
  



 

Artist: 1257 - Necko Artist 
Artwork 1 Title: Vita et Morse 
Artwork 1 Dimensions: Video Art 
Artwork 1 Medium: Video Art 
Artwork 1 Commentary: The possibilities of reproduction of this audiovisual piece go from the conventional screen 
to immersive mapping 360Âº, consult technical conditions. 
YOUTUBE LINK: 
https://youtu.be/xbYLpWtrnjM 
Artwork 1 Image: 
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Artist ID: 1258 
 
Artist Name: Ro-Chu Chiu 
Website: http://rochuchiu424.blogspot.com/ 
IG:  
 
Artist Statement: Human , Humanity and Humanities 
The more I love human , the more I have the interests and disappointed . 
Human behaviour could be influence by the society , by the culture and believe . 
Human nature would be limited by the languages , the standard of living , the ethnicity and race . 
The more events happening , the more we could find the humanity in common . 
We are unconsciously repeating the history , because the human nature never really changed .  
We never really realized how easy we could be affected and be spread out by emotions . 
Body language tells the stories , our behaviour tells our desire . 
The desire released the human nature , playing a never ending script . 
Less is more - a poem by Robert Browning (1882-1889) 
Tells a style of living , tells a concept of minimalism , 
Also , it's a fact in contrast to what is happening in the world . 
The more we want to be simple , the more complex it would be . 
Contradiction is a feeling with no exactly answer or solution . 
I love human , gives me the interests of motivation of making art works , yet sometimes , I am in conflict with myself 
as human . 
 
Notes:  
  



 

Artist: 1258 - Ro-Chu Chiu 
Artwork 1 Title: 2020 
Artwork 1 Dimensions: 1920x1080-mov 
Artwork 1 Medium: moving image 
Artwork 1 Commentary: https://vimeo.com/446161281 
Artwork 1 Image: 
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Artist ID: 1259 
 
Artist Name: John Meacher 
Website: https://www.johnnypapercuts.com/ 
IG: www.instagram.com/johnnypapercuts 
 
Artist Statement: Johnny Papercuts started with a dream - a dream that I had that I could fuel my creative outlets 
while making beautiful works of art. All of my pieces are created in the Kirigami style of Japanese art and are 
designed to not only be beautiful but also to utilize the fascination and eye appeal of intrinsic designs. 
I am a law firm data analyst by day, but by night, I transform into a Kirigami artist that desires to bring fantastic 
paper art to the world. If you're looking for a unique piece of art to grace your walls and bring beauty to your home, 
then my Kirigami art is ideal for your home. 
All of my art is hand designed and lovingly created in my home studio. It is with love and dedication that I create this 
Kirigami art that will create another layer of beauty in your life - literally. If you're looking for the perfect unique art 
piece to accentuate your home décor, then Johnny Papercuts is ideal for you! 
Johnny is a proud father to a handsome son and has a loving wife that supports him in his Kirigami endeavours. 
When he's not making amazing Kirigami sculptures, he enjoys the company of his tuxedo cat, traveling and playing 
bass guitar. 
 
Notes:  
  



 

Artist: 1259 - John Meacher 
Artwork 1 Title: Miele 
Artwork 1 Dimensions: 23x23x4.5 
Artwork 1 Medium: Paper 
Artwork 1 Commentary: Made as a valentine's gift for my wife this piece is inspired as a modern take on a stained 
glass window melding the idea of layers and coloured paper with modern clean lines producing a three dimensional 
wall sculpture and name after the Lithuanian word for Love. 
Artwork 1 Image: 
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Artist ID: 1260 
 
Artist Name: Leo Klootwijk 
Website: www.Klootwijk.art 
IG: www.instagram.com/Klootwijkart 
 
Artist Statement: Ah. Not complicated. I just like what I do. That's it! 
 
Notes:  
  



 

Artist: 1260 - Leo Klootwijk 
Artwork 1 Title: Steps 2 
Artwork 1 Dimensions: 100x120x2 
Artwork 1 Medium: Oil on canvas 
Artwork 1 Commentary: Reflection on the world. Layers of color and substance adding up from our past. The world is 
never stable. But beautiful if we choose to see it. That's what I try to show. 
Artwork 1 Image: 
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Artist ID: 1261 
 
Artist Name: Katya Derksen 
Website: www.katyaderksen.com 
IG: www.instagram.com/xkxtya 
 
Artist Statement: â€‹Inspired by architectural themes, geometric patterns and processes, Katya works across various 
creative disciplines including drawing, typography and screen printing, demonstrating a bold, graphic and energetic 
experience. Space often defies the dimensions and materiality of the work, utilising the arrangement of lines and 
how they interact and affect one another through the experimentation of colour and composition, which are some 
of the fundamental aspects visualised through two and three - dimensional work. As part of her research, Katya 
makes notes, sketches, photos and converts them into new ideas - her work engages with architectural and 
typographical structuring to break up and reevaluate the visual space within her works.  
The installations are composed of cardboard, ceramic tiles, fabric, paint, perspex, ratchet straps, tape and wood 
connecting aspects of daily life in urban environments and two and three - dimensional work.  
The continuous lines allow for the transformation of the dynamics into an energetic space. Katya seeks to 
interrogate and inquire about space and relationships within it, the aesthetic as well as the functional. 
 
Notes:  
  



 

Artist: 1261 - Katya Derksen 
Artwork 1 Title: Rhythm 
Artwork 1 Dimensions: 44.7 x 133.4 x 5 cm 
Artwork 1 Medium: Thread on wood 
Artwork 1 Commentary: Rhythm is a series of works exploring colour, movement, repetition and texture within 
linear arrangements of thread on wood.  
The positioning of works create rhythm from the repeated pattern of horizontal lines of coloured thread. 
Each piece consists of 1 colour consistent throughout and alternates between 2 colours, however, from afar the 
viewer will see block colours.  
(The work hung on wall rather than placed on a ledge) 
Artwork 1 Image: 
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Artist ID: 1262 
 
Artist Name: Carla Theurer 
Website: www.carlatheurer.ch 
IG: www.instagram.com/thedocarli 
 
Artist Statement: Carla Theurer is a Swiss designer and visual artist based in London. Her practice takes many forms, 
including photography and print media to narrative films (single and multi-channel video works) and installations. 
Carla's works delve into contemporary culture topics, including social change in modernity and the evolving nature 
of the image. 
After studying Visual Communication at The University of Applied Science Constance, Germany, she worked as a 
graphic designer and art director for a couple of years. In 2019 she started her Masters at the Royal College of Art 
where she further developed her interest in moving image design and experimental filmmaking. 
Statement 
Images have become part and parcel of the mass media, and screen culture we live in. Through digital processing 
and display formats, they provide a new fluctuating temporality seeking to transcend spatial confinement. So much 
of our daily experience is screened, yet we rarely stop to think about the impact and implications of this.  
Based on philosophical and sociological theories of representation and human â€‹perception, Carla's work reflects 
the changes in image display and experience in the 21st century. Looking at the screen as both a symptom and an 
agent of contemporary visual culture, she investigates how the new, mobile places of images and the generic mode 
of display, the screen, affects the production of images and how it alters our conception and experience of reality 
and the external world. 
Her recent projects have been questioning the perception of the every day by exploring the screen as an idea and an 
experience. In her works, she isolates objects, experiences and events in order to reexamine the relationship they 
have to one other and to their environment. 
 
Notes:  
  



 

Artist: 1262 - Carla Theurer 
Artwork 1 Title: Sublime S[t]timulationâ€• 
Artwork 1 Dimensions: HD video, synchronised channels, color, sound, edition of 2, 04:35 min 
Artwork 1 Medium: Moving Image Installation 
Artwork 1 Commentary: Sublime S[t]timulationâ€• is a spatial and audiovisual installation comprising a series of 
individual films depicting the every day in a minimalist and subtle manner. The project explores the relationship 
between the exterior world and our consciousness, reality, and attempts to perceive and represent it. It also 
questions how people relate to their surroundings and their perception of everyday life things, as well as it questions 
our relationship to screened images and how they affect us. 
Images are powerful artefacts; they are able to trigger, inspire, sublime, unsettle and overwhelm. They are able to 
draw all the attention to themselves and in turn, get lost in the mass. They are easily seen as the truth, despite 
having shown their suggestive qualities several times. They are a window to the world and a lift to escape. They are 
testimony to history and the representation of our reality, but now what is reality? Is what we see, always what it 
appears to be? 
By presenting the ordinary in a transformative scenario, the project juxtaposes different states of seeing screened 
images and reveals the ambiguities and the impact of image production on human affect. In a consistent visual 
language and narrative, 'Sublime S[t]timulationâ€• creates visual worlds in which mundane objects such as lemons 
and cutlery take the viewer on an unsteady journey. Carla combines elements of contemplation with poetic and 
playfulness pulsating between figurative concretion and aesthetic abstraction and addresses the indistinct edges of 
the digital and physical. 
Links to vimeo 
https://vimeo.com/502094819 
https://vimeo.com/502245822 
2 projectors needed. 
Artwork 1 Image: 



 



 

 Catalogue5 ID1263 

Artist ID: 1263 
 
Artist Name: GéRaldine Wilcke 
Website: www.gw-designetphoto.fr 
IG: www.instagram.com/geraldine_wilcke 
 
Artist Statement: Born in 1980 in Bremen, Géraldine Wilcke lives and works in Strasbourg. Having completed a 
master's degree in plastic arts at Marc Bloch University in Strasbourg, she then joined the Haute école des arts du 
Rhin in Mulhouse, and immersed herself in different universes such as design, painting, installation, engraving, 
architecture, photography and graphic design. Her multidisciplinary training allows her to move from one field to 
another according to her projects and her inspiration. This decompartmentalization distinguishes and continually 
enriches her artistic background and approach. 
She exhibited at the Musée de l'Impression sur Etoffes [Museum of Printed Textiles] in Mulhouse and then at the 
Biennale Internationale Design Saint-Etienne [Saint-Etienne International Design Biennial] upon graduation. 
Immediately afterwards, she joined a design office in Paris before turning to teaching by obtaining a CAPES in Plastic 
Arts. At the same time she continued to pursue her own artistic projects. 
In recent years, photography and writing have occupied a central role in her creative process. Photography has 
become as important to her as breathing. Her camera is an extension of herself and accompanies her on all her 
travels. Her urban and rural wanderings have been the inspiration for multiple photographic series, different in their 
themes and treatment but whose common guiding thread is the perception of reality. 
She takes photographs daily and her series expand and evolve over time - a process in motion, in perpetual 
mutation. 
Her multidisciplinary career characterizes her work in its diversity and angles of view. Everything that surrounds her 
and what she encounters inspires her and serves as a springboard for her photographic series. These series, at first 
glance very different from each other, intersect and come together. 
A colorful series rubs shoulders with a work where black and white, shadow and light take center stage. She moves 
from one universe to another according to how she feels. 
Transcribing the sensations and emotions of a moment while bearing in mind that each individual has their own 
understanding of the image is the very essence of her interest in photography. The image becomes a space open to 
interpretation. Her favorite themes are reflection, fragile and moving, architecture, color, composition, light and 
shadow. 
In her Â« Architectures de l'ombre Â» ["Architectures of Shadow"], the artist creates imaginary architectures, which 
she illuminates and stages through her photographs.â€¨"Architectures of Shadow" brings together fields dear to her, 
such as design, architecture and photography. Her "architectures" become airy and modular elements,â€¨as she 
plays at blurring the lines between interior and exterior spaces, open and closed, opaque, transparent and 
translucent. Light is at the center of her approach, and comes into contact with different materials, such as paper, 
metal and Plexiglas - sculpted, assembled or simply posed. From their meeting is born a play of shapes and colored 
shadows that evolve through time and luminosity. 
Having grown up in a Franco-German bicultural environment, she has kept the memory of its vast landscapes, of its 
often windy and cloudy climate, of its subtle range of colored grays. In these regions, time often seems suspended 
by the subdued and changing light. 
These atmospheres, resurgences of childhood, are present in her series. 
Living and working for many years in Alsace, the light is very different than in the Northern countries. It is often 
intense - in summer and winter alike - dancing on the brightly colored houses. When the sun is at its zenith, the color 
explodes on contact with the light and becomes almost brash. Her colorful photographic series explore this 
chromatic range. She likes to take advantage of these colors, textures and graphic elements available to her in order 
to create her "compositions". 
 
Notes:  
  



 

Artist: 1263 - GéRaldine Wilcke 
Artwork 1 Title: Architectures of Shadow II.VI 
Artwork 1 Dimensions: 90 x 60 cm 
Artwork 1 Medium: Photography 
Artwork 1 Commentary: In her Â« Architectures de l'ombre Â» ["Architectures of Shadow"], the artist creates 
imaginary architectures, which she illuminates and stages through her photographs.â€¨"Architectures of Shadow" 
brings together fields dear to her, such as design, architecture and photography. Her "architectures" become airy 
and modular elements,â€¨as she plays at blurring the lines between interior and exterior spaces, open and closed, 
opaque, transparent and translucent. Light is at the center of her approach, and comes into contact with different 
materials, such as paper, metal and Plexiglas - sculpted, assembled or simply posed. From their meeting is born a 
play of shapes and colored shadows that evolve through time and luminosity. 
90 x 60 cm, photographie sur papier argentique Fuji DPII Gloss 250 mg, contrecollée sur aluminium Dibond, protégée 
d'un verre acrylique brillant de 2mm. 
Artwork 1 Image: 
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Artist ID: 1264 
 
Artist Name: Maitreyi Gogate 
Website:  
IG:  
 
Artist Statement: A lighting designer by profession, I am only just beginning to show the world my work as an artist. 
It's a daunting exercise because I'm afraid of being judged. The little exposure my work has had, however, has told 
me that it has the capacity to spark discussion and debate - and this potential agency for change is enough to make 
me get over my abject shyness. 
 
Notes:  
  



 

Artist: 1264 - Maitreyi Gogate 
Artwork 1 Title: The Central Line 
Artwork 1 Dimensions: 100x50x2 
Artwork 1 Medium: Oil 
Artwork 1 Commentary: "The Central Line" depicts the myriad of skin tones I see on my commute into London every 
day. I began to observe how incredibly diverse the line's population was a couple of years ago when I decided to use 
the 40 odd minutes I spend on it as a meditative exercise - simply taking in my surroundings rather than burying my 
head in a book or looking at my phone.  
I painted this everyday scene during the first lockdown in 2020 - a time when racial tensions were running high and 
the idea of touch had suddenly become taboo. With this painting, I recall a time I would like to go (back) to - a time 
of togetherness. 
Artwork 1 Image: 
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Artist ID: 1265 
 
Artist Name: Nicola Bolton 
Website:  
IG: www.instagram.com/nicolabolton_fineart 
 
Artist Statement: My aim is to produce paintings that oscillate between two distinct disciplines - painting and 
sculpture, while considering the ways in which light falls onto a variety of surfaces and modulates their colour. 
My paintings explore actual, not illusory space. This a subject Donald Judd discussed in his pivotal essay Specific 
Objects. Judd stated that, 'Actual space is intrinsically more powerful and specific than paint on a flat surfaceâ€• 
(Judd, 1965). 
My intention is to create artworks that instigate a physical response from their audience. Specifically, this involves 
the movement of the viewer's body, in order to explore all five sides of my paintings, and for the viewer to 
experience the appearance and presence of reflected light from a variety of materials used on each surface. 
I experiment with fluorescent paint on the chamfered side of my painting's support. The fluorescent paint, when hit 
by light, creates vibrantly coloured reflections alongside my painting. Pushing this idea even further, I rub back the 
paint around the edge of the front surface uncovering my background colour; this creates an effect similar to light 
escaping from the interior of a box. The use of coloured Perspex also lets the light through the material and 
produces effects that could not occur with paint alone. Using blocks of wood and re-purposed 'non-art' material such 
as a de-constructed door, is my 'take' on traditional sculpture, with inspiration from Marcel Duchamp's ready-mades 
and Robert Rauschenberg's hybrid combines. 
Light and shadow as it changes throughout the day intrigues me - the way architectural spaces change as the light 
fluctuates, and how fixtures and fittings such as doors, windows and architraves modulate as the light changes, 
fascinates me. I continuously work through these ideas in order to investigate the interaction of light between the 
object, the viewer and their shared environment. 
 
Notes:  
  



 

Artist: 1265 - Nicola Bolton 
Artwork 1 Title: Door # 1 
Artwork 1 Dimensions: 25.5cm x 18cm x 4.5cm 
Artwork 1 Medium: Oil paint on wood with door handle made from casting plaster 
Artwork 1 Commentary: My intention is to create artwork that instigates a physical response. This involves the 
movement of the viewers body to explore all five sides of my painting and for the viewer to experience the 
appearance and presence of reflected light from additional materials. How do we choose our specific material, our 
means of communication? 'Accidentally.â€• Something speaks to us, a sound, a touch, hardness or softness, it 
catches us and asks us to be formed. We are finding our language, and as we go along we learn to obey their rule 
and their limits. We have to obey and adjust to those demands. Ideas flow from it to us and though we feel to be the 
creator we are involved in a dialogue with our medium. (Hesse & Zegher, 2006, p.59) 
Touching the surface, sensing its materiality and texture is part of my current painting practice. Without this 
method, I feel that my paintings could not happen. Juhani Pallasmaa wrote in his book The Thinking Hand, that art 
has a primary task of protecting the independence and genuineness of human encounters. The moral and social task 
of art and architecture is so important in a materialist culture where everything becomes similar. 
Artwork 1 Image: 
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Artist ID: 1266 
 
Artist Name: Marco Vecchiato 
Website: www.marcovecchiato.com 
IG: www.instagram.com/marvecckunst 
 
Artist Statement: Poetry is an attempt to keep a vision, painting is the ensuing high. 
I tried both, I compromised myself, in search of meaning to the existence, but also to overcome boredom, to escape 
to something preset. 
It took a long time, a lot of theory, to agree the creativity in a critical and solid way, to build upon it existence. 
My painting is made of traces, of gestures, negations, a single combat where only at the end the surface becomes 
something. I try to keep something which one second after will already be lost. 
The bodies coming to the white canvas, are shadows devoid of dimension, of an anatomy that completes them. 
These representations of figure, oneiric figures, lives under the appearance of the flesh, are like incomplete 
thoughts: the being understood ontologically. 
I draw the human body in its most basic form, I portray his need to show off for what it is. 
A partial body, unbalanced, unfinished, off-axis. 
Painting is made of glazes, under which you see lost poses and movements how words 
that were not recorded in time. They are the tracks that reincarnate. 
Narrative references are abolished, the figure is alone - isolated - in a metaphysical space.  
The mark often breaks, color discovers unexpected temperatures (like italian esistenzialismo painting). The erased 
pencil strokes and what has not been erased, they overlap as like the lines of a dream which will never be explainabl. 
 
Notes:  
  



 

Artist: 1266 - Marco Vecchiato 
Artwork 1 Title: Untitled - Study of 2 figures in relationship 
Artwork 1 Dimensions: 80X85X3 
Artwork 1 Medium: oil + mixed on canvas 
Artwork 1 Commentary: Untitled - Study of 2 figures in relationship 
I closed my eyes and squeezed them tight and I saw the lines. Then I thought about time, to being myself and to 
Being and Time and a hole has opened in the canvas, from which two figures emerged. 
it is a perfect and incomplete human body as a principle of philosophy only half understood. And then there's 
something else! A complement, something to the left that catches the eye, I don't know what it is. The two figures 
stand without touching, the relationship is only for the observer. 
For me things are never where they need to be, legs for example, we know where a leg is without having to draw it. 
But where we are, and in what relationship we are with things, and what relationship we have with time it's harder 
to tell! 
My painting does not tell a story, it does not show a complete scene, there is no typical narrative of figurative 
painting because we know where things are, we know where the legs are.  
The truth is only for aesthetics, or vice-versa, I don't know, I would like my works to provoke a thought, 
like poetry and music do, something deep and elusive that is within us and that concerns us. 
https://youtu.be/6lA1eoV5A0s 
Artwork 1 Image: 
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Artist ID: 1267 
 
Artist Name: Michelle Brandemuehl 
Website: www.michellebrandemuehl.com 
IG: www.instagram.com/michellebrandemuehl 
 
Artist Statement: My work is a conversation about the whatness of people, places and things. I rely on restraint and 
minimal form as a point of entry, exploring the relationship between subtlety and the sublime. I'm interested in the 
qualities of opposites and how two opposing forces hold the same space, as examined through my choice of 
materials - the grit of spray paint on linen, black on white, the hardened lines of the rectangle and the soft glow of 
fog. The object responds to and changes based on these contradictions. The materials and structure I choose form 
an emotional architecture, creating a dialogue with the viewer that invites them to explore 
these paradoxes. My recent work explores the idea of landscapes in outer space: using the vantage point of looking 
through a window, the border framing this other world, questioning what we think we see and the possibilities that 
lie in the unseen. 
 
Notes:  
  



 

Artist: 1267 - Michelle Brandemuehl 
Artwork 1 Title: Vicious Circle 
Artwork 1 Dimensions: 60.96x50.8x5.08 
Artwork 1 Medium: acrylic and spray paint on panel 
Artwork 1 Commentary: Through the use of a grid and the randomness of spray paint, this piece invites the viewer to 
enter a space that contains both tension and a quiet knowing. 
Artwork 1 Image: 
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Artist ID: 1268 
 
Artist Name: Stefano Zaratin 
Website: www.stefanozaratin.it 
IG:  
 
Artist Statement: I have a science background (Electronic Engineering course, University of Padua ) , but art has 
always been a reason for life, so in 2001 I enrolled in the Academy of Fine Arts in Venice , sculpture course, and I 
graduated. 
I have always been fascinated by what makes me uneasy, by what would be best not to show. People often 
experience the desire to please, to show only their socially acceptable side, while the 'less noble' one is swept under 
the rug. To me is essential to face both sides, it is like stopping to look at a fly after having crushed it, as children do, 
they who can not tell what is 'good' to do and what is not (and flies are indeed one of the subjects I like the most). 
In my works, mainly related to the animal and plant world, I try to put together life and death, attraction and 
repulsion, and insinuate a discomfort. To create my 'mental world' I use nothing but black, white and the colors of 
materials themselves. I like to experiment with different materials but among all I prefer paper, a perishable and 
'natural' element par excellence, destined, in the end, to re-enter the life cycle of transformation. 
Alongside the lack of colors, time is another focal point in my work. Maybe it's my reaction against the increasing 
speed of the world around me: my slow construction process allows me to use a magnifying glass to investigate 
reality. 
 
Notes:  
  



 

Artist: 1268 - Stefano Zaratin 
Artwork 1 Title: Still Life (Taraxacum Nigrum) 
Artwork 1 Dimensions: 54x41x35 
Artwork 1 Medium: Polyester (PLA), bitumen, lead, glass 
Artwork 1 Commentary: In an ordinary glass vase, instead of flowers I have placed a dandelion plant and instead of 
water at the bottom of the vase there is bitumen. 
The plant is also completely covered with bitumen except for the flower petals, made of lead. The organism was 
poisoned and started a transformation. What should be the embellishment of a home - a vase with flowers - reminds 
us instead of how, every day, we are poisoning our own environment. 
I used a 3D pen to make my dandelion. 
Artwork 1 Image: 
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Artist ID: 1269 
 
Artist Name: Thomas Miles 
Website: www.thomasoscarmiles.com 
IG: www.instagram.com/thomasoscarmiles 
 
Artist Statement: Self portraiture is a way for me to find empowerment within myself, transforming into a plethora 
of diverse characters to showcase a personal spectrum of growth. Where once I would hide from what dwelled 
inside of me, photography acted as that release that freed those delicate vulnerabilities. An early diagnosis of a mild 
form of Autism has inspired my longing to understand how it is apart of my everyday life, growing and learning as I 
unravel a more hidden part of myself. 
Opting to portray surrealist emotions through a matching style, my work achieves this by capturing a harmony of 
mediums; embracing my fashion and theatre backgrounds within my work.  
I hope to bring fantasy into our everyday lives, seeing magic in even the mundane. this juxtaposition inspires a style 
that has been recently featured in the magazine 'Practical Photography.' The work I create has also been used for 
personal benefit, as well as independent print sales and for companies, such as a collaboration with Panasonic. 
 
Notes:  
  



 

Artist: 1269 - Thomas Miles 
Artwork 1 Title: kintsugi 
Artwork 1 Dimensions: 8x10x0.1 
Artwork 1 Medium: Photography 
Artwork 1 Commentary: Kintsugi (é‡‘ç¶™ã•Ž, "golden joinery") is the Japanese art of repairing broken pottery by 
mending the areas of breakage with lacquer dusted or mixed with powdered gold, silver, or platinum... As a 
philosophy, it treats breakage and repair as part of the history of an object, rather than something to disguise.â€•  
The mends we make to our now can be one of our greatest features, for it shows our strength in marrying our 
weaknesses, and stitching them into our lives.  
I hope that I can mend myself more with this gift of time. I hope that my piecing myself back together will be worth 
it, that the fabrics of my being can hold tight enough for me to do some good. 
Artwork 1 Image: 
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Artist ID: 1270 
 
Artist Name: Eri Kato 
Website: https://eri-kato.jimdosite.com/ 
IG: www.instagram.com/erikato_art 
 
Artist Statement: I was born and raised in Japan. 
My task as an artist is to reconstruct the things which has become unnecessary in daily life and create a new value 
out of those things.  
I mostly utilize discarded materials, such as used cardboard boxes, packaging boxes and any materials that are made 
from papers. I get a lot of inspiration from the texture, form, color, and smell of them. 
I handled the things in my childhood with greatest care. As time goes by, I have accumulated many things because 
there are many products to choose from. Various things changed, the demands changed some thing has been 
removed. I felt a strong sense of incongruity. 
I would like to give new and improved lives to those discarded materials. 
I believe in the importance and splendor of imagination, and it makes my art stand out in the artistic world. 
 
Notes:  
  



 

Artist: 1270 - Eri Kato 
Artwork 1 Title: Drawings 2021-1 
Artwork 1 Dimensions: 43.5Ã—69Ã—3 cm 
Artwork 1 Medium: Used cardboard boxes, used envelopes 
Artwork 1 Commentary:  
Artwork 1 Image: 
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Artist ID: 1271 
 
Artist Name: Jemima Spence 
Website: https://www.etsy.com/uk/shop/JemsPens?ref=search_shop_redirect 
IG: www.instagram.com/jem.spens 
 
Artist Statement: I am a 20 year old from Leeds/Bradford interested in all areas of art, but focus mainly on figurative 
and portrait paintings. I like to share my experiences and inner thoughts with others, and for me art is the language i 
do this best in. Along with a constant desire to improve my technical skills with paint, I hope to evoke some kind of 
feeling in the viewers of my work, as this is what inspires me most when looking at the work of my favourite artists 
such as Dali, Cheval and Salgado just to name a few. I hope one day I can turn my passion for art into a living, as I 
already feel like I live it. 
 
Notes:  
  



 

Artist: 1271 - Jemima Spence 
Artwork 1 Title: The Side I See 
Artwork 1 Dimensions: 91.4x61 
Artwork 1 Medium: Oil Paint 
Artwork 1 Commentary: The title sums up my intention with this piece. I wanted to show the side of my partner that 
I see, the side that the rest of the world maybe doesn't, when he is out in the world every day working, or skating. 
And it is a play on words with him being laid on on his side. He is unaware in this image, as if all the problems of daily 
life have disappeared for a minute, in contrast with our cat being hyper aware of the viewer looking at him. The folds 
of blanket and sheet give it a warm gentle feel but I've used bold bright colours in the tattoos to maintain my 
partner's character and not soften him completely. I feel i'ts a bit of a mushy romance painting, but I am still very 
happy with it. 
Artwork 1 Image: 
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Artist ID: 1272 
 
Artist Name: Tianyou Wang 
Website:  
IG:  
 
Artist Statement: Year1 student studying in BA(Hons) Illustration and Visual Media at the Univerisity of the Arts 
London 
 
Notes:  
  



 

Artist: 1272 - Tianyou Wang 
Artwork 1 Title: Carpet of Memory 
Artwork 1 Dimensions: 220cm x 170cm x 180cm 
Artwork 1 Medium: Plaster, threads, newspapers 
Artwork 1 Commentary: The Carpet of Memory project is about showing the memory of the cultural revolution in 
China in the last century. I interviewed my mother and grandmother about their pasts, but I did not get a whole clear 
experience. Then, I focused on the missing information. I reckon the reason why they avoided telling me is the 
period of time was terrible for them, and they did not want to recall it. 
I got inspiration from the works of Chiharu Shiota. I thought using plaster to make the book shell is a good way to 
show the result of the cultural revolution. I used black, red, and orange threads to symbolize destruction, fierce, and 
burning. I changed the shape of the web into a star, which is related to the star in the Chinese national flag. 
Artwork 1 Image: 
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Artist ID: 1273 
 
Artist Name: Sara Shishkova 
Website: www.sarashishkova.org 
IG: www.instagram.com/sara.shishkova 
 
Artist Statement: My work aims to discusses notions and means of the Alchemical opus and its relation to the 
workings of the human psyche and psychoanalysis. My research topics vary but are often related to the writings of 
Carl Jung (he first noted the necessity of the alchemical process for the functioning ego and society), and 
philosophers who developed further on his ideas.  
I am intrigued by the views of Alchemy on duality as a constant extant and stipulation for the psyche, where it is 
seen as a turning point for progress and development. The ability of doubleness (or double matter) to question the 
separation mentality we have adopted in our societies, and 'relieve' the pressure off the individual to be inherently 
'good' or 'bad', but rather a biune being. 
The materials I use tend to aid to the idea of duality itself, having the notion of biformity - such as varied waxes with 
an inherent transitional loop (liquid-solid-liquid-solid), found and re-purposed objects and fluids (or fluid like 
materials). I work predominantly in sculpture and fragmentary installation pieces. 
 
Notes:  
  



 

Artist: 1273 - Sara Shishkova 
Artwork 1 Title: It Seeps into the Woodwork and Never Goes Away 
Artwork 1 Dimensions: 34x36x25 cm 
Artwork 1 Medium: wood, glass wax, plaster, pigments 
Artwork 1 Commentary:  
Artwork 1 Image: 
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Artist ID: 1274 
 
Artist Name: Dolly Kershaw 
Website: www.dollykershaw.co.uk 
IG: www.instagram.com/dollykershaw 
 
Artist Statement: My work is situation-specific, responding to the sincerity of objects and places, and the social 
boundaries that surround them. It takes up space with varying convictions about doing so, from spelling out words in 
the lightest material I could think of, to dramatically collapsing with the volume turned up. The interplay between 
humour and language is an important component to my process, which often draws on double entendre, in which 
one meaning will relate to current popular discourse. Through such devices, I seek to negate the expected response 
in favour of a multitude of interpretations that shy from being agreed upon, while retaining a naive blatancy. 
I am interested in the role that provocation and satire have played historically towards social progress, and how this 
is reversed when those in power learn to weaponise foolishness themselves. In an era in which this is often used as a 
political device, I have become interested in the historic role of the fool, and how his footing between humour and 
power correlates with artists and their ability to simultaneously entertain and manipulate.  
I have recently been replicating everyday objects at a larger-than-life scale, working intuitively with materials such as 
paper mache to inflate, deflate and shine a light on the things that we do and don't laugh at in everyday life. These 
relate to the body, and can be seen buckling, dancing or collapsing with embarrassment.  
Many of my sculptures can be found in unexpected spaces, or are unexpected sculptures to find in traditional gallery 
spaces, to which the surrounding social dynamic is often key to the work and its intention to bemuse. This is central 
to my collaborative sculptural practice with Sophie Kemp, whereby we each make a version of a similar object found 
in public spaces, either symbolically or in form, which we then activate in public. The outcomes embrace absurdity 
through the lenses of our respective practices, posing themselves as important as the accepted public interventions 
that they mimic. 
 
Notes:  
  



 

Artist: 1274 - Dolly Kershaw 
Artwork 1 Title: Nothing to See Here 
Artwork 1 Dimensions: 240 x 350 x 320 
Artwork 1 Medium: Paper, PVA glue, paint, lace, bin bags, ripstop nylon, fans 
Artwork 1 Commentary: Please view at:  
https://vimeo.com/502815714 
'Some metal shutters rise up and down at random times throughout the week, revealing ArtLacuna to the outside 
world, to which it is currently closed. As its studio members come and go, a window display that proudly and 
unpromisingly feigns not to be one is revealed to passersby. It is a painted paper and lace curtain shaped into folds 
that reads NOTHING TO SEE HERE, lodged between the width of the space. Behind it, four vegetable air dancers 
writhe on the floor, a bit too much in view.  
The display is Dolly's second iteration in combining this popular declaration with a curtain. Previously hiding her 
studio space from a Work in Progress Show, she now shields the project space, not because it is empty, but because 
it necessitates a sneak view of what is really going on in there, in case the neighbours had wondered.' 
Artwork 1 Image: 
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Artist ID: 1275 
 
Artist Name: Nicholas Baldion 
Website: www.nicholasbaldion.com 
IG: www.instagram.com/Baldion_ 
 
Artist Statement: All painting and drawing is a work of abstraction. Painting is always concerned with a world within 
its four edges. Through shape, colour and tonal contrast, It can seem there is space but it remains 2D, pigment on 
support. When one is painting most of ones engagement is concerned with overcoming this or that formal problem. 
Yet the formal abstract qualities in painting can never be wholly separated from the subject, they are intrinsically 
linked. No painter can dispense with subject matter without his work suffering as a result.  
For me observation is a crucial component of picture making. Painting from observation is no mechanical act. There 
is always a choice and emphasis . I have never held the impossible ambition, from being a whole human, to 
becoming only an 'eye.' Instead one must approach painting with your whole being. Eye, mind and body. The 
language of oil paint is sensual and visceral, the act of picture making is an inventive process which invites 
combination of observation knowledge logic and invention.  
Always there is a concern with the human subject and a search for the way in which it is painted to meet the subject 
matter of the painting. To find a form which best does it justice.  
A social realist concern is the basis for my work. Portraiture and figurative compositions have become central to my 
development. 
 
Notes:  
  



 

Artist: 1275 - Nicholas Baldion 
Artwork 1 Title: The Death Of a Courier 
Artwork 1 Dimensions: H79xW103XD2 
Artwork 1 Medium: Oil on Panel 
Artwork 1 Commentary: The death of a courier depicts a dead Diliveroo cyclist and a crowd of onlookers.  
In creating this artwork I leaned on the Renaissance tradition of religious painting. In particular, I looked closely at 
Annibale Carracci, The Dead Christ Mourned, (The Three Maries) which hangs in the national gallery and used it as a 
jumping board for this composition.  
The greatest artworks, have a power that at first impression seems like magic over the viewer. Whenever I look at 
artworks that I admire I start by opening myself fully to this magic and I try to dissect the means by which this 
emotional connection is achieved, the formal aspects, that give rise to this response from me the viewer. In doing so 
I think one opens oneself up more to the magic of painting. Just like the astrophysicist never becomes immune to 
the sublime nature of the stars, but nurtures that passion through there research.  
â€˜The Death of a Courier' is a narrative figure composition that deals, not with a religious subject, but an all to 
common occurrence. The death of a gig economy worker. Its a painting that is unashamed in having a message; 
about the value of human life, the everyday drama of a needless death, the daily social murder that is common 
place. A food delivery workers job is poorly paid, often on bogus â€˜self-employed' contracts. The pressure to work 
long hours to make ends meet, the pressure to quickly finish a job in order to start the next, doubtless leads to an 
increase in accidents. Dangerous and badly paid, the current pandemic reveals its also an essential job. 
Artwork 1 Image: 



 



 

 Catalogue5 ID1276 

Artist ID: 1276 
 
Artist Name: Paris Tremayne 
Website: www.paristremayne.com 
IG: www.instagram.com/paristremayne 
 
Artist Statement: Melbourne based artist Paris Tremayne offers a hybrid practice utilising digital drawing print work 
as well as traditional acrylic painting. Through this he explores feelings of love, joy and ecstasy, facilitating an avenue 
to explore his love and fascination for organic shapes and patterns and the truth these forms silently and effortlessly 
allude to. The resulting pieces are abstract and at times ethereal and hallucinogenic in form. Shapes and patterns 
blend like a meditation.  
His pictures he creates sum up what he endeavours to express far more than words ever could. It is for this reason 
he has chosen a visual medium. 
 
Notes:  
  



 

Artist: 1276 - Paris Tremayne 
Artwork 1 Title: "Unbridled Exultation" 
Artwork 1 Dimensions: 60X80X0.1 
Artwork 1 Medium: Digital drawing, limited edition archival pigment giclee print on 310 gsm cotton rag paper. 
Artwork 1 Commentary: An abstract piece, this picture is a celebration of life and the incredibly profound presence 
and energy that runs through existence. 
It's titled 'Unbridled Exultation' and perhaps that is the best way I can express what the work is exploring. 
Artwork 1 Image: 



 

 Catalogue5 ID1277 

Artist ID: 1277 
 
Artist Name: Fabiana Aguilar 
Website: http://www.fabiaguilar.com 
IG: www.instagram.com/fabiaguilarsurf 
 
Artist Statement: I'm an illustrator based in Melbourne, Australia. I was born in the Northern beaches of Spain and 
raised between Senegal, Canada and Spain. Since an early age I move out and spent big periods of time in countries 
such as: France, Ireland, Italy, the Caribbean and since 3 years now, Australia. I belong to a multicultural family, 
where arts are part of our DNA. 
My work is characterized by portrait illustrations of men & women who carry the ocean in their soul with bohemian 
drawings that mirrors my nomad life, combining colors and patterns from many areas of the World. 
The choice of painting photographies comes from the inspiration I got by my mum's photography work: black & 
white portrait slides from different wars as well as my own past work as a photographer and my grandmother 
portrait paints. 
 
Notes:  
  



 

Artist: 1277 - Fabiana Aguilar 
Artwork 1 Title: Charlie 
Artwork 1 Dimensions: 35.712 x 28.567 
Artwork 1 Medium: Digital Painting 
Artwork 1 Commentary: I decided to paint this illustration as a message to reduce coastal drownings in Australia. 
I digitally painted on procreate a portrait of Charlie, a surf lifesaver. The element drawn on his face have a double 
meaning: the zinc that surfers and lifesavers use to protect their face from the sun as well as the paint that 
aboriginals use for tribal celebrations. 
Everything has been painted digitally exempting the lettering and face symbols that have been painted with my 
fingers and a pan pastel as a tribute of aboriginal way of body painting. 
The color palette is based on the 3 colors of the Surf Life Safe Australia logo. 
Artwork 1 Image: 



 

 Catalogue5 ID1278 

Artist ID: 1278 
 
Artist Name: Rizpah Amadasun 
Website: www.rizpah.co.uk 
IG: www.instagram.com/rizzle_prints 
 
Artist Statement: An emerging Afrocentric artist from the Cotswold's, my art practice focuses on the concepts of joy, 
resilience and tenderness. I am a self taught artist and have received an offer to study a Masters in Painting at the 
Royal College of Art. Receiving this award would cover my first year of fees as I research and develop my professional 
practice and sustainability through the training that the institution will provide. My main objective in creativity is to 
challenge assumption based thought when it comes to identity, and to highlight the dynamic positive narratives from 
Black communities through art. 
 
Notes:  
  



 

Artist: 1278 - Rizpah Amadasun 
Artwork 1 Title: Instrumental In All We Love 
Artwork 1 Dimensions: 100 x 150cm 
Artwork 1 Medium: Acrylic on Box Cotton Canvas 
Artwork 1 Commentary: This artwork is a celebration of the creative process of Black male composers across all 
genres in the music industry. The vibrant use of West African print inspired patterns illustrates the energy, details 
and authenticity created through the musician being at one with his standing bass. This piece is inspired by the joyful 
sounds of Joseph Bolongne, Chevalier de Saint-Georges a Parisian, 18th century classical composer. 
Artwork 1 Image: 



 

 Catalogue5 ID1279 

Artist ID: 1279 
 
Artist Name: Andrew Birks 
Website: www.andrewbirksart.com 
IG: www.instagram.com/birksworks 
 
Artist Statement: The paintings I make are predominantly oil on canvas, painted relatively thinly, and incorporating 
glazes which add depth and luminosity. 
I often use a process that I refer to as "paintings of paint", this usually involves creating a small, thickly painted tile, 
often using another image as reference. The result is then transcribed onto canvas, either wholly, or in part, and in 
detail, paying attention to curves and brush marks made in the tile. 
The effect is almost a still life of paint (as opposed to apples for example).  
I am intrigued by the shapes and swirls and movement that can be captured like this, there is something ephemeral, 
almost ghostly about them. This is part of the point, the process aims to distill some of that emotional or personal 
response to the original reference image, which in itself is usually chosen because it holds some association or 
personal memory. 
I've recently added faces to some of my work, with expressions of pain or pleasure, the faces are not people known 
to me, they are images found on the internet. They are juxtaposed with the "painted" part with the intention of 
adding a human element, and reinforcing the emotional impact, through expression and placement, which can be 
unsettling. 
 
Notes:  
  



 

Artist: 1279 - Andrew Birks 
Artwork 1 Title: Witches Flight 
Artwork 1 Dimensions: 40 x 30cm 
Artwork 1 Medium: oil on canvas 
Artwork 1 Commentary: This work is loosely based on a painting by Goya of the same name. I love the spectral 
luminosity of the Goya and sense or weightlessness. 
The process I have used in painting this has taken the essence of that image and made something new. The 
emotional impact should be different, although there remains an unsettling, possibly spooky element to it, although 
there is an exuberance to the painted mass and the colours involved. 
Artwork 1 Image: 



 

 Catalogue5 ID1280 

Artist ID: 1280 
 
Artist Name: Gideon Eillert 
Website: www.gideoneillert.com 
IG: www.instagram.com/gideoneillert 
 
Artist Statement: The absurd appears to me as a great misunderstanding between people and reality. It is my 
intention to expose it. I look for its uncanny presence in seemingly unrelated subjects. I involve myself deeper with 
the subject through studies. The final representation of the subject falls apart in raw material. This unveils the 
nonsensical nature of reality, contradicting our human desire to make sense. 
 
Notes:  
  



 

Artist: 1280 - Gideon Eillert 
Artwork 1 Title: Gone Missing 
Artwork 1 Dimensions: 140x250x-- 
Artwork 1 Medium: Oil on canvas 
Artwork 1 Commentary: This is a painting after a famous photograph of member of the French resistance, George 
Blind, smiling at a German firing squad.  
I was fascinated by the conviction that moves someone to smile in the face of death. There seems to be an 
unbreakable sense of purpose there. 
The smile is but a simple human gesture, but it completely shifts the power dynamic between the prisoner and his 
captors. 
The execution was a fake one, meant to put George through psychological torture to make him confess information. 
It did not work. 
Artwork 1 Image: 



 

 Catalogue5 ID1281 

Artist ID: 1281 
 
Artist Name: Sarah Arsenault 
Website: https://www.sarahearsenault.com 
IG: www.instagram.com/sarah3arsenault 
 
Artist Statement: I am a British-Canadian artist currently based in London. I am an abstract collage painter who 
explores human ecology. My engagements with the social, built and natural environments that I experience and the 
connectivity that exists between those relationships are the prominent themes I explore. Working primarily with 
acrylic and acrylic mediums I create abstracted topographies drawing from memory, photographs, found objects, 
and organic materials. Through imagined environments based on reality I explore the world we live in and how 
human behaviour shapes it. My work is informed by contemporary landscape painting explored through an aesthetic 
lens with a touch of the macabre. 
 
Notes:  
  



 

Artist: 1281 - Sarah Arsenault 
Artwork 1 Title: Lost Souls and the Liberated (Diptych) 
Artwork 1 Dimensions: H91 x W123 x D4 cm 2 panels each H91 x W61 x D4 cm. 
Artwork 1 Medium: Acrylic, ink, painted canvas, matte medium transfers and found objects on wood panels. 
Artwork 1 Commentary: This work was created in 2020 during the first national lockdown in the UK. Using objects 
found around my flat that included an egg carton, embroidery yarn, remnants of canvas from past artwork and 
corrugated cardboard, I created a painted collage on two panels. The imagined environment is my interpretation of 
life during the pandemic, which still persists today. Humans, animals and organisms navigating their way through 
empty environments, some content, while others clearly not. The work explores human isolation and separation, 
ramifications of the crisis, but it also looks at the connectivity that exists within the living world. 
Artwork 1 Image: 



 

 Catalogue5 ID1282 

Artist ID: 1282 
 
Artist Name: Sara Rashidi 
Website:  
IG: www.instagram.com/sara.rashidi.artworks 
 
Artist Statement: The ruling planet of Cancer is the moon, and nature and animals are an integral part of her 
existence. Separation from the Moon is a visual and silent narration of the birth and death of a woman born in 
Cancer, as a result of separation from her mother planet, enduring a heavy melancholy in her earthly life. To cope 
with the lack of fundamental values â€‹â€‹that govern the planet, not the slightest sign of which is on Earth, she 
needs the friendship of animals. It is still a mystery whether it is possible to return to the mother planet with the 
death of her body. The mysteries of this secret will be revealed to me after the death of my body. Death, which 
means planting my body in the ground and be fed to the plants of the earth. A death that may be a way to return 
home. 
 
Notes:  
  



 

Artist: 1282 - Sara Rashidi 
Artwork 1 Title: Separation from The Moon 
Artwork 1 Dimensions: 58x160 
Artwork 1 Medium: Mixed Media printed on fine art paper 
Artwork 1 Commentary:  
Artwork 1 Image: 



 

 Catalogue5 ID1283 

Artist ID: 1283 
 
Artist Name: Liana Madré 
Website: www.lianamadre.com 
IG: www.instagram.com/liana.madre.art 
 
Artist Statement: Art is my weapon and my armour. It is able to access the darkest corners of my mind and it can 
enlighten my soul with love and joy.  
I am a studio painter based in Seville, Spain, frequent traveler between a triangle of my favorite locations: from 
Spain, Scotland, and Latvia. Each location has had a unique influence in the development of my art practice. My art is 
a mix of tradition (realism) and modern (abstract painting), materials oil or acrylic on linen canvas. Abstract or 
realism, my aim is always to paint the light. 
 
Notes:  
  



 

Artist: 1283 - Liana Madré 
Artwork 1 Title: Madonna Cardarelli 
Artwork 1 Dimensions: 100x90cm, 40''x35'' 
Artwork 1 Medium: Oil and Acrylics on linen canvas 
Artwork 1 Commentary: Birdwomen:Threatened is a collection of portrait paintings inspired by endangered bird 
species around the world.  
Painting number 5: Italy. 
''The purpose of BIRDWOMEN:THREATENED art project is to raise awareness about the value and conservation 
status of declining bird species, to educate myself and everyone enjoying my work about the ways of positively 
impacting the preservation of wildlife. In my opinion the best way to attract attention and to inspire change is 
through beauty, passion and empathy, and I believe knowledge and awareness between general public is crucial to 
achieve long term positive impacts. 
Artwork 1 Image: 



 

 Catalogue5 ID1284 

Artist ID: 1284 
 
Artist Name: Rachael Glover 
Website:  
IG: www.instagram.com/rachael_eglover 
 
Artist Statement: I am an Abstract artist who does not work with boundaries or plans. My belief is that there is 
enough boundaries and restrictions in everyday life, let alone introducing this into my artwork! When I create a 
piece it is my complete escape from my everyday. I do what I feel is right on canvas/paper, I let the colour and 
movement flow naturally. I love seeing the movement of shape and how each shape and colour can interact with 
each. Interaction is key for my happiness in an art piece. It has to feel right. 
 
Notes:  
  



 

Artist: 1284 - Rachael Glover 
Artwork 1 Title: Succulent 
Artwork 1 Dimensions: 42cm x 30cm 
Artwork 1 Medium: Oil Paint on Oil & Acrylic Paper 
Artwork 1 Commentary: Succulent is a product of a series of drawings from a Disney desk calendar I had in my 
bedroom. I used this image as I am inspired by the shapes and colour of animations and I felt such character from 
this picture. This picture then transformed into a series of drawings which were created by looking solely at the 
image itself and letting the pen do the talking. I love drawing in pen as it's so permanent and you can't change the 
results, which I find interesting. I then took the shapes from these drawings and created â€˜Succulent.' When 
creating this piece I don't restrict myself with my colour palette and I don't have a set design in mind. I let the shapes 
interact with each other and when the colours meet each other I let them flow or end naturally. The name 
â€˜Succulent' came from the shapes which were made, and reminded me of a Succulent plant. I love how art can 
mean and transform into so many things. This piece is a prime example, it was inspired by a Disney image which then 
turned into a piece called â€˜Succulent.' 
Artwork 1 Image: 



 

 Catalogue5 ID1285 

Artist ID: 1285 
 
Artist Name: Jan Pan Chan 
Website: www.chanpanjan.com 
IG: www.instagram.com/allinloop 
 
Artist Statement: Jan Chan, artist with a background in makeup. MA Fine Art student at Central Saint Martins, 
London. 
Jan's practice is to examine the relationship between human and technology, questioning the freedom that we have 
in the current society under the influence of technology. He plays with a wide range of media, from photography, 
drawing to sculpture. Jan's signature colourful elements can be found in his works. 
Jan pursues the truth of the ideal world in the digital rainforest. In Plato's allegory of the cave, the prisoners only 
face the walls and shadows so that they lose the ability to discern the truth.  
Jan's works are about how human response to live with this post digital surveillance era and contemplated how 
human response and gaming with the surveillance system in current and future society. 
 
Notes:  
  



 

Artist: 1285 - Jan Pan Chan 
Artwork 1 Title: The New Order 
Artwork 1 Dimensions: 190x97.4cm 
Artwork 1 Medium: Body paint, acrylic, marker and photography on dibond 
Artwork 1 Commentary: The Last Supper, it is the final meal shared by Jesus and his disciples before his crucifixion. 
After the last supper, Christians were further persecuted by those in power. It has marked the beginning of the 
Christian dark age. 
Inspired by Leonardo da Vinci's Last Supper, The New Order has taken this reference and reflects the situation of the 
society in the post digital surveillance era which includes the changes in mentality; economy; human behaviour and 
all kinds of 
propaganda. 
With technology taking over our lives, human and technology has become inseparable that we rely on it so much. 
Human and technology somehow live in 
symbiosis nowadays. 
In the past centuries, human behaviour and mind are shaped by government, education, law, religion etc. All these 
are imposed by the one in power to teach us how we should behave and think accordingly. 
For now, with the help of algorithm, it has become the tool for the one in power to shape human behaviour and 
mind in a very efficient and effective way. 
The New Order is about how human response to live with this post digital surveillance era. About the production of 
this piece, I first arrange a photoshoot 
and apply makeup on the model. Then I print out the photo and draw on it. The result would be sometime hard to 
tell which part is added after the print out and 
which element is originally in the photo at the first place. It is just like our lives when we cannot live without 
technology, sometime it is hard to make a boundary between virtual and reality. 
Artwork 1 Image: 



 



 

 Catalogue5 ID1286 

Artist ID: 1286 
 
Artist Name: Natalia Abará¸—S 
Website: https://abaresstudio.blogspot.com 
IG:  
 
Artist Statement:  
 
Notes:  
  



 

Artist: 1286 - Natalia Abará¸—S 
Artwork 1 Title: The Waltz 
Artwork 1 Dimensions: 29.7X21 
Artwork 1 Medium: Digital 
Artwork 1 Commentary: Digital sculpture. 
https://vimeo.com/504808317 
Artwork 1 Image: 



 

 Catalogue5 ID1287 

Artist ID: 1287 
 
Artist Name: Martin Crack 
Website:  
IG:  
 
Artist Statement: Amateur artist returning to art later in life. With a background in Marine Biology, a love of the 
natural world but a career in technology I sketch, paint in watercolours but most of all enjoy the challenge of print 
work. Simple techniques, the simplest forms and colours together with that element of unknown consequences 
sometimes combine to express a subject in a new and revealing light. Less is more. 
 
Notes:  
  



 

Artist: 1287 - Martin Crack 
Artwork 1 Title: Pelagica 1 
Artwork 1 Dimensions: 50cmx40cm Framed (A4 Image) 
Artwork 1 Medium: Dry Point print 
Artwork 1 Commentary: I wanted to bring out not only the extreme beauty of the form, function and natural 
patterns on these barracuda but also a sense of the deep and expansive ocean that they inhabit. A simple print that 
hopefully expresses the essence of adaptation of an organism to its environment 
Artwork 1 Image: 



 

 Catalogue5 ID1288 

Artist ID: 1288 
 
Artist Name: Da Hyoung Choi 
Website:  
IG: www.instagram.com/o2051o 
 
Artist Statement: History is intrinsically historio-graphy or to put it in a deliberate way, a literary artifact (Paul 
Ricoeur,1990). It means, historians choose an event from a number of facts and take a fictional narrative structure 
such as plot to make a story and emphasise it historically. I think the role of an artist is similar to the historian that 
Ricoeur mentioned. I select historical events that I think are important and create new images as an artist.  
My work begins with the archives of documents such as literature, film footages, and photographs. The data I 
archived is divided into two categories. First, in classical literature and film, there are sentences and scenes that are 
problematic for human rights such as racism or misogyny. I get rid of these paragraphs or scenes in classic art and 
make a new original. Second, I archive found images and texts of cultural artifacts and buildings lost by historical 
events. Recently, I include in the category an archive of the everyday places around me. There are places where 
there have been murders or industrial accidents in the neighborhood where I lived before. Most of the victims of 
such crimes or industrial accidents were either labourers or socially disadvantaged such as refugee.  
What I focus on in my work is creating textures based on archived documents. The more layers I build on my canvas, 
the more abstract image with the texture is created, and the lost historical artefact, building and place become 
tactile as well as visible. I want to translate them mainly into painting, to represent a unique image with texture. 
 
Notes:  
  



 

Artist: 1288 - Da Hyoung Choi 
Artwork 1 Title: Blue Camouflage 
Artwork 1 Dimensions: 116.8X80.3X3 cm 
Artwork 1 Medium: Oil and acrylic on canvas 
Artwork 1 Commentary: Tongyeong Hongdo, where I used to live, is a beautiful tourist destination where many 
divers come to dive, and at the same time, marine police or fishers often drown in rescue. Also, there are many 
migrant workers living near the Suwon river where I live now. They suffer discrimination because they are not 
Korean. There was an incident in which one of the migrant workers committed a murder. This river is also a beautiful 
tourist destination now. 
These murders and the deaths of workers are quickly forgotten because it is a trivial event, not a big one such as a 
war. I want to expose these events, which people think are trivial, that the landscape is hiding in the water, with 
painting. Especially, I want to show layers of hidden scenery in textures. Texture can show the accumulation of time 
that occurred in the landscape. 
Artwork 1 Image: 



 

 Catalogue5 ID1289 

Artist ID: 1289 
 
Artist Name: Loui Penfold 
Website:  
IG: www.instagram.com/paintingpenfold 
 
Artist Statement: A painting can be seen as finished or complete, but the overall process of painting is ever-going, 
that it will never have an end goal. It's a lifelong concept where a finished painting will simply evolve into something 
elseâ€• - Loui Penfold 
Loui Penfold is a young figurative painter who explores his personal experiences through expressive and gestural 
mark marking. Layering and texture become a big part of his practise, creating abstracted figures with an underlying 
dark tone which often leaves the spectator questioning the contexts behind the work.  
He is primarily a painter who works on canvas but can be known to incorporate found materials within his work. 
Similarly, his unusual printing methods which include using tools such as jars, scrunched up paper etc. can be seen to 
create colourful backgrounds that often highlight his heavy use of line work. 
 
Notes:  
  



 

Artist: 1289 - Loui Penfold 
Artwork 1 Title: The heavier the cage, the lower it sinks 
Artwork 1 Dimensions: 180 x 120 x 3.5cm 
Artwork 1 Medium: Acrylic, Oil Stick & Pen on canvas 
Artwork 1 Commentary: The artwork explores mental health and how this has become a key topic during this 
pandemic and being locked down. The idea of being trapped within your own head and carrying this heavy cage 
around with you as you are confined to a house or a room. 
Artwork 1 Image: 



 

 Catalogue5 ID1290 

Artist ID: 1290 
 
Artist Name: Tamara Klã¼Ver 
Website:  
IG: www.instagram.com/tamarakluver 
 
Artist Statement: The Holy Loversâ€• is part of an ongoing series exploring how the Catholic Latin American culture, 
particularly from Peru, is a cause of many internal conflicts of the second half of the 20th century. By using my 
fascination with the countercultural movement of the 1960s and 1970s and its imagery to represent the frozen state 
of time in Peru, I address a political subject matter from a feminine and mixed heritage point of view - the state of 
sexuality and sexual morality. 
I combine acrylic paints, photography and found objects to recreate old Latin America propaganda posters with 
collages which include modern day subjects and myself so I can critically portray patriarchy. Love, rape, purity and 
peversion are explicitly merged together to reflect human nature and subert conservative Christian traditionalism. 
 
Notes:  
  



 

Artist: 1290 - Tamara Klã¼Ver 
Artwork 1 Title: The Holy Lovers 
Artwork 1 Dimensions: 50cm x 50cm 
Artwork 1 Medium: Acrylic on board and collage 
Artwork 1 Commentary:  
Artwork 1 Image: 



 

 Catalogue5 ID1291 

Artist ID: 1291 
 
Artist Name: Friederike Bak 
Website: www.f-bak.de 
IG:  
 
Artist Statement: geboren 1963, Studium Design und Designmanagement Aufenthalte in Nizza, Toulon und Paris 
lebe und arbeite im Saarland und in Lothringen Frankreich 
seit Ã¼ber 20 Jahren im Bereich Kreation in der Werbebranche tÃ¤tig 
 
Notes:  
  



 

Artist: 1291 - Friederike Bak 
Artwork 1 Title: 1/4HÃ¶llenmandala 
Artwork 1 Dimensions: 150cmx150cm 
Artwork 1 Medium: digital painting photoshop 
Artwork 1 Commentary: Das Mandala ist ursprÃ¼nglich ein geometrisches Schaubild mit meist magischer oder 
religiÃ¶ser Bedeutung, in der Regel quadratisch oder kreisrund und stets auf einen Mittelpunkt orientiert. Gezeigt 
werden Himmel, Erde und Unterwelt, vor allem aber komplexe ZusammenhÃ¤nge.  
2020: Meine Mandalas zeigen quadratische Ausschnitte, die in der Gesamtheit in einer Kreisform mÃ¼nden. Die 
lebendige FÃ¼lle an Details gibt Aufschluss Ã¼ber das Ganze, ohne es jemals zu zeigen. So wie man den Horizont 
betrachtet und die Welt nur ahnen kann. Meine Welt des Ãœbersehenen. Ganz aus der NÃ¤he. 
Artwork 1 Image: 



 

 Catalogue5 ID1292 

Artist ID: 1292 
 
Artist Name: Hei Di Li 
Website: https://liheidi.com/ 
IG: www.instagram.com/plum_black_field 
 
Artist Statement: Li Hei Di, born in Shenyang, China, 1997. Li Hei Di's work unfolds within the encounters among 
desire and its limitation, implying instinct, sensibility, freedom, ecstasy and the potential dangers, mirroring the 
undercurrents of society, interpersonal relations and beyond.  
Li Hei Di's paintings are beings caught in the act of seduction. 
The subdued desire slowly accumulates, bursts, spurts onto matters, metamorphoses into beings.  
The recent body of work presented examines the teenage feeling of witnessing sexiness in the ephemeral moments 
of mundane life; helplessly blushing, falling for the childish perception of a random someone; to unleash the pure 
animalistic yearning. 
 
Notes:  
  



 

Artist: 1292 - Hei Di Li 
Artwork 1 Title: Pomelo Jungle 
Artwork 1 Dimensions: 165x152cm 
Artwork 1 Medium: oil on canvas 
Artwork 1 Commentary:  
Artwork 1 Image: 



 

 Catalogue5 ID1293 

Artist ID: 1293 
 
Artist Name: Kes Berry 
Website:  
IG: www.instagram.com/kese.art 
 
Artist Statement: I'm an Artist currently studying at the University of Oxford. Using paint in a strong expressive 
manner, as a form of release to depict the journey of self exploration, including themes around race, sexuality and 
identity. 
 
Notes:  
  



 

Artist: 1293 - Kes Berry 
Artwork 1 Title: 3ad clown 
Artwork 1 Dimensions: 150cmx100cm 
Artwork 1 Medium: Oil paint 
Artwork 1 Commentary: Aren't we all clowns? 
Artwork 1 Image: 



 

 Catalogue5 ID1294 

Artist ID: 1294 
 
Artist Name: Pablo Castaneda Santana 
Website: www.pablocastaneda.com 
IG: www.instagram.com/pablocastaneda1989 
 
Artist Statement: My current practice explores the intersections occurring between presence and representation in 
painting. This concern is embodied through the production of acrylic paint sheets in which I combine the language of 
painting with the active use of the visual and tangible properties of its matter.  
The production of these acrylic pieces inverts the conventional processes, by painting backwards onto a sheet of 
glass and peeling the paint off. This procedure allows me to reconsider diverse aspects of painting, such as the 
relationship between image, pigment and support. 
In some of my works, imagery appropriated from the web is edited, combined and painted within the flat surfaces of 
my paint sheets, created without the traditional support or the characteristic relief existing in conventional painting. 
Departing from those figurative compositions, I have also developed a series of paintings in which the representation 
is distorted or completely lost, due to my particular interest in their formal attributes and the way they interact with 
the contorted matter of the paint sheets. 
My questioning of the nature of painting is also performed through a range of different resources, such as the use of 
translucent areas, the contortion of the paint sheets and the reinterpretation of elements such as canvases, 
stretchers or zippers. In my work, painting is simultaneously understood as an object, a procedure, a trace, an image 
and a subject. 
 
Notes:  
  



 

Artist: 1294 - Pablo Castaneda Santana 
Artwork 1 Title: We, the monsters_AC_001 
Artwork 1 Dimensions: 150 x 120 x 10 
Artwork 1 Medium: acrylic paint sheets, fabric and stretcher 
Artwork 1 Commentary: Entitled 'We, the monsters_AC_001â€•, this work is part of my series 'We, the 
monstersâ€•, that deals with the founding myths of my birth city, CÃ¡diz. In the series, I intend to challenge the dual 
notions around heroes and monsters that forged the vision that the ancient Mediterranean civilizations had when 
approaching foreign cultures. This perspective would shape our idea of civilization and barbarism, and illustrates 
some of the enduring and repeating behaviors that we have usually had throughout history when referring to the 
other. 
The painting displays an array of representations of fragmented body parts, imitating the archeological 
reconstruction of a found object. Some of these fragments have been extracted from sculptures depicting Heracles 
(the Phoenician Melkart), the mythical hero who would found the city of Gadir (CÃ¡diz) on the same land where he 
defeated the monster Geryon and stole his cattle, as one of his Twelve Labours. Nonetheless, the way these pieces 
have been rearranged and their combination with other elements, such as the x-ray picture of the broken leg of a 
dog, makes the hero appear like the monster he defeated. This might help blurring the distinction between light and 
shadows, between "we" and "them". It is only a matter of perspective, as we could be perceived both as the hero or 
the monster. To others, we are the other. Ironically, when we do not recognize the other in ourselves, civilization 
tends to become barbarism. 
'We, the Monsters_AC_001â€• exemplifies some of the most relevant features of my recent paintings. Here, the 
combination of acrylic paint sheets and other materials is layered and wrapped, echoing simultaneously the 
characteristic digital layering of many image production softwares and the packaging of the vernacular goods in our 
mass consumption society. 
Nevertheless, in the same way my procedure reverts the conventional processes of painting, these allusions are 
contorted. The layering is not merely virtual, but explicitly physical; the acrylic paint sheets and fabrics are distinct 
parts that are not glued or joined to each other, having the exclusive support of the stretcher. Moreover, the acrylic 
paint sheet that wraps the composition displays the most relevant elements of the imagery, the precious product, 
while the sheets enacting as draped curtains are behind. These "curtains" hide nothing apart from the stretcher and 
the wall behind, while they are veiled and revealed by the translucent areas of the first layer, the one containing the 
painted item. By doing so, the packaging becomes the good; while strategies like exposing the differentiated layers 
of the painting or rearranging fragmented elements serve to highlight how post-production have become 
production. 
Artwork 1 Image: 



 



 

 Catalogue5 ID1295 

Artist ID: 1295 
 
Artist Name: Mica Gura 
Website: www.micagura.com 
IG: www.instagram.com/mica.gura 
 
Artist Statement: I destroy, reform and reshape my paintings. I am looking for unusual connections between 
traditional and unconventional, new possibilities for ordinary. I find the most interesting how unlimited our 
outcomes might be regarding contextual factors. I rearrange pieces of my works with intenssion to achieve better 
visual experience. Intuitively leaded to the point where a harmony is achieved, I can always find a peace in myself. 
 
Notes:  
  



 

Artist: 1295 - Mica Gura 
Artwork 1 Title: Libre 
Artwork 1 Dimensions: 50x50 cm 
Artwork 1 Medium: Mixed media on paper (acrylic, medium and sand on canvas on paper) 
Artwork 1 Commentary: Mixed media composition on paper, made from original paintings (acrylic, medium, sand on 
canvas). 
For more pictures of details, I invite you to visit my website (Current artworks). 
Artwork 1 Image: 



 

 Catalogue5 ID1296 

Artist ID: 1296 
 
Artist Name: Aureelia Mitt 
Website: https://www.aureelia.art/ 
IG: www.instagram.com/aureelia.art 
 
Artist Statement: Trees and forests comfort me. Having grown up in Estonia, where most of the country's mainland is 
covered in forests, I have learned to respect the trees and make use of the resources found in forests. I remember 
picking chanterelles, blueberries, and cowberries as a child with my family to make preservatives for winter. This 
notion of preserving and not wasting is also coming through in my work.Â  
All of my paintings start with a walk. I observe my surroundings until I notice objects that have the potential to be 
painted on. The material becomes the subject matter, as it is my main starting point. The themes for my paintings 
are deeply rooted in my culture and history, which is intertwined with natural beliefs and depending on nature. I am 
not trying to imitate nature nor resent it but to get inspired by its magnificent being and create art alongside it. 
With my practice, I am exploring the connection between the ideas and perceptions of time with the complex and 
paradoxical understandings of abstraction. These ideas rely on understanding time as individual moments and 
therefore understanding artwork as a projection of these moments. I am inspired by Ian McKeever's idea of letting 
the paintings become themselves, by painting in layers and giving the paintings time. 
 
Notes:  
  



 

Artist: 1296 - Aureelia Mitt 
Artwork 1 Title: MÃ¤gismaa / Highlands 
Artwork 1 Dimensions: 120x90 cm 
Artwork 1 Medium: Oil paint, oil pastels and fine liner on found plasterboard 
Artwork 1 Commentary: When painting this, I went back into my memories of driving around the mountains. They 
were overlapping one another, in some patches covered with trees - in others, with bushes or fences. It was a 
composition of nature. Now and then, I could spot a sheep or two. 
Artwork 1 Image: 



 

 Catalogue5 ID1297 

Artist ID: 1297 
 
Artist Name: Batu/Han Sicimoglu 
Website: www.clayfrombatu.com 
IG: www.instagram.com/clay.from.batu 
 
Artist Statement: Batu/han Sicimoglu is a self-taught ceramic artist based in Istanbul, who mostly works with low fire 
clay and glazes. He utilises multihued and textural effects endemic to his medium to create sculptures with 
contrasting surfaces.  
Batu/han's work often originates from disappointment, resentment and melancholy, yet conveys his ideas in a rather 
humorous manner. 
 
Notes:  
  



 

Artist: 1297 - Batu/Han Sicimoglu 
Artwork 1 Title: Last Words 
Artwork 1 Dimensions: 28x28x6 centimeters 
Artwork 1 Medium: Glaze on Low Fire Clay 
Artwork 1 Commentary: We are so swamped with the causes and results of our planet's fast approaching doom, that 
we are missing out on the beauty in narrating a thorough tragedy. After all, the last bit of enjoyment will not come 
from explanations, predictions or desperate attempts on prevention, but from having a really good cry. 
In case you have difficulty viewing images, please try this Google Drive link: 
https://drive.google.com/drive/folders/1ZMAGl8a9v_PubsBBeSkePf8NI6Offbm7?usp=sharing 
Artwork 1 Image: 



 

 Catalogue5 ID1298 

Artist ID: 1298 
 
Artist Name: Cengiz Hartmann 
Website: www.cengizhartmann.de 
IG: www.instagram.com/cengizhartmann 
 
Artist Statement: The german word 'begreifen' serves as a key to my work. 
It means both to touch and to understand - in a way thinking with the hands. 
I am focused to reduce objects to the essential without eliminating the poetry. 
All knowledge is condensed in the intuitive action and so I trust it. 
Limitation of tools lead to objects with a more specific expression in case tooling marks are not concealed 
afterwards. Even using only one or obviously the wrong tool leads to something new. 
Listening and trying to understand my latest works is an essential part to make the next step towards something 
exciting. 
The experiment has a great value in my work as I understand it as a method to shift borders and explore the 
unknown. Furthermore, I like the idea to control the process of making rather than the outcome. 
I work with real, solid materials with all strengths and weakness. I believe that materials are smart. If you listen 
carefully, they tell you what to do. 
In my opinion the most important question for all kind of objects and spaces is how and if people are able to deal 
with it on a personal level. 
 
Notes:  
  



 

Artist: 1298 - Cengiz Hartmann 
Artwork 1 Title: Cabinet of emptiness 
Artwork 1 Dimensions: 175 x 35 x 32 
Artwork 1 Medium: Sculpture 
Artwork 1 Commentary: Cabinet of emptiness is a handcarved object made from a single piece of cherry wood. The 
theoretical concepts of emptiness characterized by not having a specific space and a cabinet containing and 
protecting our personal belongings at a specific space merge in a physical object. The tree trunk is splitted by hand, 
hollowed out and carefully put 
together with small iron parts.  
'Wardrobes with their shelves, desks with their drawers, and chests with their false bottoms are veritable organs of 
the secret psychological life. Indeed, without these â€šobjectsâ€˜ and a few others in equally high favor, our 
intimate life would lack a model of intimacy. They are hybrid objects, subject objects. Like us, through us and for us, 
they have a quality of intimacy.' 
(Gaston Bachelard - the poetics of space) 
Artwork 1 Image: 



 

 Catalogue5 ID1299 

Artist ID: 1299 
 
Artist Name: Ariane Heloise Hughes 
Website: https://www.arianeheloise.com 
IG: www.instagram.com/arianehughes 
 
Artist Statement: Ariane Heloise Hughes' paintings navigate the tenuous threshold of the subject/object dichotomy. 
Since its formal conception by Descartes this dualistic way of considering being has coloured much of Western 
thought. In the way language is structured; subjects acting on objects, one can see how ingrained this dualism is 
within the human psyche. Through her blending of contemporary and traditional imagery, amalgamation of 
figuration and setting, Ariane challenges this rigid paradigm. 
Humans have the tendency to compartmentalise things (self/other, subject/object, facticity/transcendence), 
oversimplifying the world in an attempt to comprehend the nature of existence. But personhood isn't so tidy. The 
ambiguity of existence inherent to the human condition is palpable throughout Ariane's work. No entire body 
remains intact, perspectives are warped and scales exaggerated. This creates a sense of claustrophobia, undercut 
with just a whisper of violence. The surrealist undertones augment this apprehension. Unwittingly familiar yet eerily 
bizarre, Ariane plays on either side of the fine line between the mundane and the surreal. 
The depiction of the female nude in the Western Canon personifies the subject/object dualism. Ariane is fascinated 
by this and attempts to engage with this traditional trope devoid of objectification. Through her sensitive use of 
symbolism and appeal to the haptic senses, in the smoothness of her painted surface and reference to hands, Ariane 
hopes to conceive of a new visual vernacular for desire. One that operates outside the norms of conventional beauty 
and 'the gaze'. 
 
Notes:  
  



 

Artist: 1299 - Ariane Heloise Hughes 
Artwork 1 Title: Played Myself 
Artwork 1 Dimensions: 65x120cm 
Artwork 1 Medium: Oil on linen 
Artwork 1 Commentary: â€˜Played Myself' is an interrogation of the faux subject object dichotomy. In the canon of 
Western Art the the female body is aligned with the passive an object to be looked at and consumed by men. By 
intertwining the body with an actual piece of furniture, it provides a sardonic critique on the reductive nature of this 
traditional portrayal of the female nude. The inclusion of the chessboard and the hint of the red theatre, connotes 
game playing and acting; emblematic of the performative nature of femininity. The dark palette and eerie sense of 
claustrophobia parallels the confining nature of socially accepted binary gender roles. 
Artwork 1 Image: 



 

 Catalogue5 ID1300 

Artist ID: 1300 
 
Artist Name: Charles Andrew Bothwell 
Website:  
IG:  
 
Artist Statement:  
 
Notes:  
  



 

Artist: 1300 - Charles Andrew Bothwell 
Artwork 1 Title: New York, 2020 
Artwork 1 Dimensions: 142 x 97 
Artwork 1 Medium: Photography 
Artwork 1 Commentary: After struggling to combat COVID-19 for almost a year, by December 2020 (when this photo 
was taken), New York had begun to feel less like a city, and more like a graveyard. 
Artwork 1 Image: 



 

 Catalogue5 ID1301 

Artist ID: 1301 
 
Artist Name: Afeez Yusuf 
Website:  
IG: www.instagram.com/afeezyusuf1 
 
Artist Statement: My name is Afeez Yusuf Ajibola, a student at the Swansea University in Wales. 
I am an abstract artist. My main medium is fine liner pens in archival paper of around 250 to 300 GSM. Most of my 
works don't possess any meaning, they are more aesthetical than meaningful. I make them with the intention of 
bringing life to an empty home. The essence of my works is to make onlookers feel something and if that doesn't 
happen then I have wasted my time. 
I hope my work makes you feel something inside you. 
 
Notes:  
  



 

Artist: 1301 - Afeez Yusuf 
Artwork 1 Title: SEA HORSE 
Artwork 1 Dimensions: 35 BY 25 INCHES 
Artwork 1 Medium: Fine Line Ink pen of Archival White paper 
Artwork 1 Commentary: https://www.instagram.com/afeezyusuf1/ 
'SEA HORSE" 
This is a monochromatic abstract expression of the structure and skin of a sea horse made with fine liner ink. The 
work took me two weeks to complete after hours of proportionate scribbling, stippling and cross-hatching.  
The work is also made to look beautiful in homes with white walls. 
Artwork 1 Image: 



 

 Catalogue5 ID1302 

Artist ID: 1302 
 
Artist Name: Jaroså‚Aw Å•Ukasik 
Website: www.lukjarek.ehost.pl 
IG: www.instagram.com/jaroslawlukasik 
 
Artist Statement: A graduate of College of Visual Arts, PoznaÅ„. 
Professor of University of Zielona GÃ³ra. 
The author and participant of dozens of one-man and group exhibitions. He lives and paints in PoznaÅ„, Poland. 
Selected one-man exhibitions: 
2020 'THE (UN)USUAL PAINTINGSâ€• ['OBRAZY (NIE)CODZIENNE)â€•], the Art Gallery ZPAP Pro Arte, Zielona GÃ³ra; 
2018 'We wnÄ™trzu/insideâ€•, the Art Gallery of the Library of the University of Zielona GÃ³ra, Zielona GÃ³ra; 
2013 'The Window, Interior, Wallâ€• ('Okno, wnÄ™trze, Å›cianaâ€•), the 'PaÅ‚ac StaniszÃ³wâ€• Art Gallery, 
StaniszÃ³w near Jelenia GÃ³ra; 
2011 'Fenster Zum Dasenâ€•, the 'PoKuSaâ€• Art Gallery, Wiesbaden (Germany) 
Selected group exhibitions: 
2020 16 Malamegi Lab Art Prize, Roma 
2020 III Polish National Biennale of Architectural Painting, Bisztynek; 
2016 The 25 thFestival of Polish Contemporary Painting, Zamek KsiÄ…Å¼Ä…t Pomorskich, Szczecin; 
2019 The 14 thInternational Autumn Salon of Art, the BWA Gallery, Ostrowiec ÅšwiÄ™tokrzyski. 
 
Notes:  
  



 

Artist: 1302 - Jaroså‚Aw Å•Ukasik 
Artwork 1 Title: Contemplation 2020 
Artwork 1 Dimensions: 80 x 100 x 2,5 cm 
Artwork 1 Medium: mil on canvas 
Artwork 1 Commentary: https://www.facebook.com/lukasikart 
Artwork 1 Image: 



 

 Catalogue5 ID1303 

Artist ID: 1303 
 
Artist Name: Edward Murray 
Website:  
IG: www.instagram.com/edwardmurraysculpture 
 
Artist Statement: my practice is based on experimentation with materials following processes which reference 
foundry casting methods. I use drawing and collage to explore ideas before translating them into sculptural form 
 
Notes:  
  



 

Artist: 1303 - Edward Murray 
Artwork 1 Title: Tradition 
Artwork 1 Dimensions: 80cmx80cmx40cm 
Artwork 1 Medium: plaster, pigment 
Artwork 1 Commentary: A paper mold was used to make this plaster cast.The piece reveals the hidden interior of the 
shrine like object it emerged from. The title is a play on the need to find experimentation and freedom within a 
traditional process. 
Artwork 1 Image: 



 

 Catalogue5 ID1304 

Artist ID: 1304 
 
Artist Name: Sissy O'Neill 
Website:  
IG:  
 
Artist Statement: I am an Architecture Student at the Glasgow school of art. My current work explores every type of 
movement as a performance. Space can enhance and reflect these movements through materiality response. To 
tackle the concept of the void between movement and minimum and maximum points I have drafted spatial 
responses and combined these with digital artworks of captured movement. 
 
Notes:  
  



 

Artist: 1304 - Sissy O'Neill 
Artwork 1 Title: Architecture of Performance 
Artwork 1 Dimensions: *digital file can be scaled* approx.21 x 30cm 
Artwork 1 Medium: Drafted in ink, converted to digital work 
Artwork 1 Commentary: Performance materialises in expression of movement. Each movement is built up of 
minimum and maximum movements, the collide and disperse of recovery. This piece explores the expression of 
movement. Further, material screens of differing transparency and use of refraction might exaggerate the users 
movements. Thus enabling performers to become intrinsic to the space and vice versa. An architectural performance 
is created. 
Digital sketching combined with drawing board drafting in ink has been used to interlock architecture and 
performance. 
Artwork 1 Image: 



 

 Catalogue5 ID1305 

Artist ID: 1305 
 
Artist Name: Stuart Belton 
Website: www.stuartbelton.co.uk 
IG: www.instagram.com/stubelton 
 
Artist Statement: Stuart Belton makes boldly coloured, intensely detailed ink drawings, they often involve a simple 
motif that is repeated until a complicated, tangled mass has formed across the drawing's surface. In this case the 
motif is a simple 'threadâ€•. 
The idea for this drawing came from an oriental myth called the 'thread of fateâ€• which says two souls are 
inextricably linked for life, the drawing is made up exclusively of one 'threadâ€• that weaves in and around itself. It 
can be followed around the whole drawing - if you have the patience. 
Stuart's use of colour is intentionally bold. He has found this an interesting way of harnessing and exploring the fact 
he is colour blind. The drawing was extremely time consuming to make, taking many weeks of solid work to allow 
the painstaking and exhaustive detail to be developed. The colours and intense details are both seen by Stuart as 
individual vehicles of expression that merge on the surface of the paper. 
Stuart's drawings have become much bigger recently and it is this interaction between the minute details and large 
space that has become of interest to him. He finds these factors offer a different experience by being either close-up 
or at distance. At distance the drawing is one mass - up close the details separate and are pulled into focus. Often 
one drawing will inform the next where elements are taken and explored to create a loose but solidly connected 
progression through each body of work. 
 
Notes:  
  



 

Artist: 1305 - Stuart Belton 
Artwork 1 Title: The thread of fate 
Artwork 1 Dimensions: 121.92 x 152.4 
Artwork 1 Medium: Ink on 400gsm watercolour paper 
Artwork 1 Commentary: Please see artist's statement. 
Artwork 1 Image: 



 

 Catalogue5 ID1306 

Artist ID: 1306 
 
Artist Name: Tom White 
Website: https://www.white-paint.com/ 
IG: www.instagram.com/tombowhite 
 
Artist Statement: White's work revolves around the question of how the artist creates something more viscerally real 
than a mimetic, photorealistic representation of a person, and how the materiality of paint can be choreographed to 
portray a sense of character and the corporeal that supersedes the subject's explicit appearance.  
He paints those who are closest to him, marking the works with an indelible emotionality that transports the viewer 
into the interior of a private moment in time. Despite an absence of periphery noise and many temporal objects, the 
paintings allude to an ephemeral narrative. They invite interpretation of and engagement with exactly who, what 
and where is being depicted.  
Whether working on a large or smaller scale, the figures in White's paintings are often greater than life-size. This 
scale lends itself to his painting process which harmonises expressive, gestural marks with more refined areas of 
painterly precision. Working from his own photographs, White exploits the versatility of oil paint as a medium in 
order for it to adopt the material qualities of that which it represents, balancing areas of thickly applied impasto such 
that the paintings assume a sculptural quality. 
 
Notes:  
  



 

Artist: 1306 - Tom White 
Artwork 1 Title: Oriana & I 
Artwork 1 Dimensions: 170cm x 170cm x 2.5cm 
Artwork 1 Medium: oil on canvas 
Artwork 1 Commentary: A painting of the my girlfriend and I created at the beginning of the most recent lockdown 
(January 2021). The larger than life figures - built up by layers of impasto, gestural brushwork - are physically 
confined by the dimensions of the canvas itself, stimulating a sensation of claustrophobia and unease in the viewer 
when stood in front of the imposing work. Capturing the psychological strain of being in a relationship at a very 
particular moment in time, the viewer is invited into a work that feels intimately private - but equally recognisable. 
Artwork 1 Image: 



 

 Catalogue5 ID1307 

Artist ID: 1307 
 
Artist Name: Zoe Wanless 
Website: https://zoewanless.com/textile-art/ 
IG: www.instagram.com/zoewanless.9 
 
Artist Statement: All my work is achieved through freehand embroidery, I specialise in portraiture through textiles, 
that typically explores society within the UK. Due to my fascination with history I attempt to understand how cultural 
construction works which I translate into my art through textiles to create something that is both aesthetics but also 
educational. Both in my work and life I only use materials that have been sourced ethically, this means that my work 
is on fabrics that are organic and saved from landfill. Therefore, all my work is completely unique and temporal to 
add depth and true historical stories to the pieces. My studies at university, where I have just graduated, opened a 
discussion on craft and textiles that I explore alongside historical societal movements and how this impacted 
freedom for minorities. Therefore, my portraits and their displays are always deep in colour and purpose, when my 
work is on clothing I encourage nonconformity and an experience that is free to be expressive without fear of 
judgment. 
 
Notes:  
  



 

Artist: 1307 - Zoe Wanless 
Artwork 1 Title: 2020 Self Portrait. 
Artwork 1 Dimensions: 48x46x4cm 
Artwork 1 Medium: Freehand machine embroidery. 
Artwork 1 Commentary: A self portrait that comments on the emotions of 2020. 
https://www.youtube.com/channel/UCGw5eJ9GXJ8aCAZwmD0ClbQ 
Artwork 1 Image: 



 

 Catalogue5 ID1308 

Artist ID: 1308 
 
Artist Name: Shreyasee Konar 
Website: www.shreyaseekonar.com 
IG: www.instagram.com/shreyaseekonar 
 
Artist Statement:  
 
Notes:  
  



 

Artist: 1308 - Shreyasee Konar 
Artwork 1 Title: Village Life 
Artwork 1 Dimensions: 105.83 x 158.61 
Artwork 1 Medium: Art installation 
Artwork 1 Commentary:  
Artwork 1 Image: 



 

 Catalogue5 ID1309 

Artist ID: 1309 
 
Artist Name: Alice Zanin 
Website: https://www.alicezanin.com 
IG: www.instagram.com/alice__zanin 
 
Artist Statement: Alice Zanin- Piacenza, 1987 
Self-taught artist, she experienced various means of expression amongst which painting. As of the beginning of 2012, 
she focused upon papier-mâhé. During the first part of her production (the series "verba volant scripta ..."), she 
developed, by using animal literally made of words, an ironic dialogue illustrating the evanescent, temporary and 
changing link with the human values of oral tradition. She was able to reach results that are even more refined by 
painting or by removing texts from papers, in order to obtain lighter surfaces.  
Nowadays her work is oriented towards installations, which create, between her works and objects, a dialogue often 
based on the association of ideas. The result may be either an intimate and significant connection between the 
animal and the chosen objects or a misinterpretation of the common function of the object itself, thus generating 
awkwardness and irony between them and animals.  
She has taken part in art fairs and group exhibitions, and has made solo shows in institutional places such as 
Triennale and Palazzo della Permanente in Milan. Alice was selected in several international art competitions 
including the Combat Prize and the Arteam Cup and in 2018 she was included by the magazine Exibart in the catalog 
of 222 emerging artist to invest in. 
 
Notes:  
  



 

Artist: 1309 - Alice Zanin 
Artwork 1 Title: Liquid Love 
Artwork 1 Dimensions: 21x67x6 
Artwork 1 Medium: paper, spray paint, fabric, acrylic paint, resin, wire, papier-mâhé, plastic bricks, plexiglass 
Artwork 1 Commentary: The work consists of three elements linked together by formal and chromatic aspects and it 
quotes Bauman with his bitter irony.  
An enveloped love letter is now an anachronistic means of sentiments' communication, almost replaced by sms and 
whatsapp messages, rapidly composed and without great pretentions. 
The life of butterflies, as we know, is divided into several phases, the adult being the shortest and least stressful 
because spent in pleasant activities such as sucking nectar and mating. The butterfly contained in the case, 
specifically, is a reproduction of a cymothoe sangaris (or blood red glider) whose name and color inevitably recalls 
passion - simulacrum of transience or, in our case, of a glittering but short-lived love. 
And last, the heart, a universally recognised symbol, is built in bricks that could change their combination to turn into 
thousands of other shapes. 
Therefore, it is still a shape built in bricks, but its stability is only apparent... or liquid, precisely, as love is. 
Artwork 1 Image: 



 

 Catalogue5 ID1310 

Artist ID: 1310 
 
Artist Name: Rachel Ashworth-Jerem 
Website: www.yellowbellyart.com 
IG: www.instagram.com/yellowbellyart 
 
Artist Statement: I am an emerging, Lincolnshire based Visual Artist specialising in working with a palette knife and 
acrylic paints on stretched canvas. My main body of work focusses on Architectural town and cityscapes. I am 
represented by Spencer Coleman Gallery, based in Lincoln. I have exhibited in Lincoln Cathedral, Patching's Art 
Centre, Sam Scorer Gallery and at the Marshchapel Art Exhibition. My work can also be found online at the Hansford 
& Sons Fine Art Emerging Artist Platform. Over the past year my work has developed significantly; creating a 
website, an Etsy Shop, Facebook & Instagram pages, and have since sold 12 original pieces of work, Giclee prints and 
many cards in the UK, Australia, Canada & USA. I have also carried out bespoke commission requests for a variety of 
clients. Recent notable achievements include:  
Â· March 2020: during the UK's first lockdown, Lincoln's iconic cathedral lit up blue to salute the NHS. I was inspired 
by this and painted the scene, donating it to Lincoln County Hospital. The painting is now hanging in the main 
entrance. 
Â· June 2020: my painting 'The Glory Hole' was awarded 'Highly Commended' in the TALP Open 2020. 
Â· August 2020: I was one of 18 finalists out of 7000 entries in an online 'Wraptious Art' competition. 
Â· August 2020: I won the Britain Lockdown Drawing Challenge prize with The Artist & Illustrator Magazine with my 
painting 'The Strait'. 
Â· October 2020: Spencer Coleman Gallery commissioned me to paint a scene of Lincoln featuring the Red Arrows. I 
completed this, plus 10 x limited edition prints signed by the Red Arrows team. 
 
Notes:  
  



 

Artist: 1310 - Rachel Ashworth-Jerem 
Artwork 1 Title: Stroll down Steep Hill 
Artwork 1 Dimensions: 36ins x 24ins 
Artwork 1 Medium: Acrylic 
Artwork 1 Commentary: This is an acryltic painting with palette knife with a limited palette. A winter scene down 
Lincoln's famous Steep Hill. 
Artwork 1 Image: 



 

 Catalogue5 ID1311 

Artist ID: 1311 
 
Artist Name: Tamar Chatterjee 
Website: www.tamarchatterjee.com 
IG:  
 
Artist Statement: In a world where peace is a luxury and an act of kindness an aberration, mankind's beautiful soul 
stands weak in the face of escalating and innumerable patterns of self-destruction. Yet, somehow, light finds a way 
through entwined, dense and enveloping darkness - rays of hope, carrying the promise of better days to come. 
 
Notes:  
  



 

Artist: 1311 - Tamar Chatterjee 
Artwork 1 Title: Agnes 
Artwork 1 Dimensions: 75x110 
Artwork 1 Medium: Oil on Canvas 
Artwork 1 Commentary: In the world we live in today, a looming darkness on the horizon seems to be ever present. 
As we face the seemingly endless barrage of tempestuous waves, we must remember that what lies just beyond the 
crest, out of view from our present vantage point, is the calm of a trough, and that one cannot exist without the 
other. The absence of light does not mean it doesn't exist, for existence is not bound solely to that which is seen.  
Every time we find ourselves isolated and lost in a wilderness of despair and anxiety, we must remind ourselves that 
humanity as a whole has lived, and more importantly survived, through dark times such as these, navigating its way 
through storms by the use of faculties both seen and unseen, working in perfect harmony. 
Inspired by my numerous visits to the breathtaking valleys in Snowdonia, the dichotomous co-existence of darkness 
and light form the backdrop of what we see in the eyes of Agnes - an eternal hope and faith in the unseen. 
Artwork 1 Image: 



 

 Catalogue5 ID1312 

Artist ID: 1312 
 
Artist Name: Melanie Termtanasak 
Website: www.melanietermtanasak.com 
IG: www.instagram.com/mad_housebrand 
 
Artist Statement: Melanie Termtanasak Is a Thai artist and illustrator based in Bangkok who graduated BA Fashion 
Menswear at London College of Fashion. her work is based on the emphasis of using surreal, geometric shapes 
juxtaposition with abstract style in her work by using fashion to create art. Her work could be described as the play 
between abstract and modernism- giving a bold and contemporary look. Her main focus in work captures the 
mundane people and animals in a style of fashion illustration in a flamboyant look. She focuses in using the 
combination of textiles and print that she designed to create a new print. The forms are exaggerated into a more 
stylized figure with clothes and accessories into acrylic on canvas. 
 
Notes:  
  



 

Artist: 1312 - Melanie Termtanasak 
Artwork 1 Title: My Bird, Sunny 
Artwork 1 Dimensions: 64CMx79CM 
Artwork 1 Medium: ACRYLIC PAINTING 
Artwork 1 Commentary: Her artwork is inspired by her miniature parrot at home, 'Sunnyâ€• which inspired her to 
recreate her bird in an unconventional way by adding a glimpse of fashion. 'I enjoy adding a sense of fashion to my 
work to give it more live and style. I believe everyone has a style even if a bird, everyone is born to stand out.â€•  
Seeing colour in everyday life she uses Mix media to portray her vision; her work celebrates the fashion pop culture. 
The piece is a mixture of using 3-Dimensional and 2 Dimensional forms and figures to recreate Pop Art; Using mark 
making, pen and colouring pencil with acrylic to create harmony in her piece and overlaying of texts, motifs and 
textile print design is her way of creating the new reality. 
Artwork 1 Image: 



 

 Catalogue5 ID1313 

Artist ID: 1313 
 
Artist Name: Constanza Villarreal 
Website: www.casatelier.org 
IG: www.instagram.com/mariaconstanza_atelier 
 
Artist Statement: Nocturne is a textile drawing, about those nights spent awake while everyone is asleep, caring for 
someone, old, young, or the life of the natural world, in a fragile state. 
I want my work to be a metaphorical landscape of restoring and reconnecting. Using the stitch and the mark making 
as elements of suture and the recovered fabric as a substrate, I explore the domestic poetics of active care. The 
multilayer textile pieces mended and embroidered, highlight the fragility of life, its preciousness and mystery. 
Looking at a visible and beautifully mended skin-like fabric, tells a story of compassion and tenderness, values I 
would like to bring to attention.  
With my work, I intend to cultivate a deeper appreciation for those who actively guard life, that inspire action and 
gratitude. 
 
Notes:  
  



 

Artist: 1313 - Constanza Villarreal 
Artwork 1 Title: nocturne 
Artwork 1 Dimensions: 85x100 cm 
Artwork 1 Medium: ink and natural pigments on reclaimed mended textiles /embroidery s 
Artwork 1 Commentary:  
Artwork 1 Image: 



 

 Catalogue5 ID1314 

Artist ID: 1314 
 
Artist Name: Sooji Lee 
Website: www.eelijoos.com 
IG: www.instagram.com/eelijoos 
 
Artist Statement: Pure pleasure from the simplest of labors done by the human hand, the sense of achievement 
acquired through time and effort being poured, reflection through irreversible mistakes in addition to the longing for 
unintended beauty expressed through said mistakes - these things have been the essence of this work for the past 
five years. Both the general production process and the format has been reconstructed in a more personal and 
exaggerated way, making the process 'thickerâ€• to show how the results are incapable of being replicated through 
machinery.  
I am crafting the graphic solely by my own physical methods and process which takes very long time to be done. 
Through self-produced typeface writer (http://eelijoos.com/#/865004006353/) and paper 
maker(http://eelijoos.com/#/paper-making-machine/), I am making the paper from the tree bark, write the typeface 
Bodoni on it and sew the basic graphical shapes by hand. 
I am reminded of the time when after the Industrial Revolution, William Morris was trying to question the value of 
humanness and trying to detach himself from machines. In the era of the fourth industrial revolution, which might 
be more radical than its previous counterpart, it is questionable that we are having little to no discussion about 
preserving our own humanity in the midst of this radical change. I believe the density of the process shown through 
pure human labor can make a thin sheet of paper heavy. 
 
Notes:  
  



 

Artist: 1314 - Sooji Lee 
Artwork 1 Title: A very personal methodology of crafting the graphic_ e.o.c 
Artwork 1 Dimensions: 77 X 107 
Artwork 1 Medium: paper / ink / thread 
Artwork 1 Commentary: I added one more page in artwork image pdf file for the explanation. 
Artwork 1 Image: 



 

 Catalogue5 ID1315 

Artist ID: 1315 
 
Artist Name: Chizuru Yamamori 
Website:  
IG:  
 
Artist Statement: I am an ordinary person who works at National Museum of Nature and Science in Ueno. 
I was born in the traditional shopping and entertainment district of Tokyo in a family who loved me and raised me 
well. 
I became interested in art and painting under the influence of my older brother and subsequently to I learnt painting 
and drawing in an private school. 
From childhood I have taken keen interest in paining and drawing and since then i have maintained interest in art 
that has only grown with the passage of time. 
Painting calms me down and makes me feel relaxed. My art reflects my thinking and sentiments influenced by the 
world around me. 
Painting means a lot to me and I realize that it means everything to me because I can pour my sentiments into my art 
which reflects me and my character. 
I feel full of life and vitality when I am painting. 
It is often said that this life is for once and we cannot go back into the past. 
How one wishes to live ones life is up to that person, so I decided to become an artist as painting means everything 
to me. 
I wish the people to be happy and have plenty of what they want and that is my wish - my dream. 
Thank you. 
 
Notes:  
  



 

Artist: 1315 - Chizuru Yamamori 
Artwork 1 Title: time 
Artwork 1 Dimensions: 45.5cmÃ—37.9cm 
Artwork 1 Medium: Painting (acrylic and pencil) 
Artwork 1 Commentary: Just feel 
Artwork 1 Image: 
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Artist ID: 1316 
 
Artist Name: Katarina Caserman 
Website: https://www.casermankatarina.com/ 
IG: www.instagram.com/casermankatarina 
 
Artist Statement: It only takes one drop to cut into the tension before the storm. What comes after is not as 
threatening as the angst itself. Ambiguity, foreboding, a whisper. We adapt to the newness, yet we speculate the 
new newness. Amorphous forms intertwist in the weightless space, where they levitate and they melt and they are 
still. We buzz so we don't hear the chaotic buzzing until it goes quiet and it blends with the sound of the vocal 
chords. The catastrophe is not as catastrophic when it becomes green like spring leaves and summer grass. It is a 
satire, a game of inventing shapes. A shape of a matter, thoughts that are firmly sealed, and memories that are 
staring back at us with eyes that never blink. The invisible is overlapping with the visible and together they result in 
the image that encapsulates what we are always looking at but can never see. 
 
Notes:  
  



 

Artist: 1316 - Katarina Caserman 
Artwork 1 Title: Where do you go when you go out at night? 
Artwork 1 Dimensions: 110x90 cm 
Artwork 1 Medium: Oil on canvas 
Artwork 1 Commentary: The uncanny, absurd, and ironic are mixed together in this bittersweet spread we spread 
over a slice of bread from the moment we're awake till the moment we are not-but the smile-it is still there, thinking 
about the sweet part of being. 
Artwork 1 Image: 
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Artist ID: 1317 
 
Artist Name: Ã•Lvaro Fedz. 
Website: https://www.madalvar.com 
IG: www.instagram.com/mad_alvar 
 
Artist Statement: Mad Alvar (Ã•lvaro Fedz.) 
Self-taught contemporary artist based in Barcelona. 
Brut art in mixed media that explores the limits of form, color and texture in different types of surfaces. 
 
Notes:  
  



 

Artist: 1317 - Ã•Lvaro Fedz. 
Artwork 1 Title: Mear las flores 
Artwork 1 Dimensions: 169x115 
Artwork 1 Medium: Mixed media on recycled plastic 
Artwork 1 Commentary: "Mear las flores" was made during the Covid pandemic confinement in 2020 and is a 
reflection of the human need to breathe freely and reconnect with nature. 
This work was made in mixed media (including acrylic, spray and oil bar) on a recycled plastic from the construction 
site of the centenary Abaceria market, located in Barcelona. 
Artwork 1 Image: 



 

 Catalogue5 ID1318 

Artist ID: 1318 
 
Artist Name: Simon Boyd 
Website: http://www.sjboyd.com/ 
IG: www.instagram.com/simon_boyd_paintings 
 
Artist Statement: Simon Boyd (1978) studied fine art at Middlesex university, London (1997-2001). He has lived in 
Argentina since 2007, exhibiting and selling work both locally as well as in the US and UK. 
In 2009 he had a major solo exhibition at the British Arts Centre (Buenos Aires) and in 2016 participated in the 
International Biennial of Contemporary Art (Buenos Aires).  
Born and raised in North London he has lived in Argentina for the past thirteen years. He is inspired by his natural 
surroundings of La Pampa; particularly the wide open skies and vibrant quality of light. He describes his work as a 
convergence of two cultural entities; his English roots with his life in South America.  
Simon is also a music producer and a keen saxophone player. "If painting were music it would be the pauses 
between the notes". 
 
Notes:  
  



 

Artist: 1318 - Simon Boyd 
Artwork 1 Title: Some Bright Sunny Day 
Artwork 1 Dimensions: 80x100x2 
Artwork 1 Medium: Oil and acrylic on board 
Artwork 1 Commentary: This painting is part of a series that I have started this year. The intention is to convey a 
sense of optimism, despite the difficulties and challenges presented in life, especially within the context of the 
current pandemic. 
As in all my work I try to give a sense of movement and vitality by using sweeping brushstrokes and pushing the paint 
across the surface with foam. 
The title was inspired by a text message from my Father saying that we will reunite "Some bright sunny day" when 
discussing the current pandemic and the difficulties of travelling back to the UK. 
Artwork 1 Image: 



 

 Catalogue5 ID1319 

Artist ID: 1319 
 
Artist Name: Derrick Mugerwa 
Website: www.manwithbow.co.uk 
IG: www.instagram.com/manwithbowl 
 
Artist Statement: What is Man With Bowl?  
Ironically, no one has asked this question to my sanity and honestly, I don't know how to best answer the question 
presented. There are many features to the identity of man with bowl that to explain it in a single stroke, is equal to a 
mental break down of the human phycology to its individual components of greed, envy, lust, pride, gluttony, wrath 
and sloth. But to that end, I am a firm believer of change in the world of darkness I choose to portray; a narrative 
that brings about new beginnings. All I can hope is that you enjoy the story told so far and that you come back for 
more, on a narrative towards a light at the end of the tunnel. A mark on history that will define a debate of debt to 
time once the dust has settled. 
 
Notes:  
  



 

Artist: 1319 - Derrick Mugerwa 
Artwork 1 Title: Chapter 100 
Artwork 1 Dimensions: 78cm x 96cm 
Artwork 1 Medium: Short sleeves ring spun tubular shaped T-shirt with screen print 
Artwork 1 Commentary: The supervillain Mandarin would like to put forward Chapter 100 found on the website 
www.manwithbowl.co.uk part of a collection of Chapters screen printed onto all black oversized T-shirts to be 
considered for this exhibition. The submitted design looks to talk about the hypocrisy around slavery and the 
cultures left behind to unravel, as we march towards change. Brining to frame 'choiceâ€• as the key narrative of 
education for a community left blinded to its history. Using the canvas of an all-black oversized T-shirt to capture an 
audience lost in the dark, leading them towards an ideal of diversity through a puzzle format (in what they already 
could know). The purpose of Chapter 100 for man with bowl, is to express a conscious reflection to the multiple 
observers of this design. That we are no longer slaves, and therefore shall not act as such. We are not weak nor are 
we dependent on a system that continues to imply that we are dependent. We are free to discover a future that is 
more than what we are given, free to explore and grow to the size of giants should we wish. So, I shall not forget and 
hope we shall not forget a time when choice made tomorrow. 
Artwork 1 Image: 



 

 Catalogue5 ID1320 

Artist ID: 1320 
 
Artist Name: Henrique Neves 
Website: www.henriqueneves.com 
IG: www.instagram.com/henriquenevesartist 
 
Artist Statement: My practice is concerned with echoes of personal and cultural memory, especially those that 
remain hidden, or are considered unworthy of consideration. The creation of marks, and systems of marks, on used 
canvas and textiles has been at the core of my recent work in painting. I paint, erase, repaint until surfaces are 
loaded with colours and materials. These gestures of repetition, obliteration, and sedimentation are haunted by 
memories, forgotten narratives, by the work of women in my family, and the ghosts of artists I admire.  
Transience and ecology permeate forms, materials, and the way I paint, in the use of utilitarian pigments and 
discarded, quotidian textiles. Time and duration, as well as layers accruing from different processes, are important 
elements, each retaining a memory of the previous one. I transform bi-dimensional paintings into three-dimensional 
objects that manifest as 'bodies,' by means of shaping, folding, scrunching, gluing, rolling, cutting, stapling, nailing, 
and sewing, as well as being determined by how they are displayed.  
Laid in Earth incorporates possibilities of error, chance, the unexpected accidents triggered by process, and their 
attendant vulnerabilities; the dust and grime clinging to a piece made on the floor, paint peeling when ungluing a 
scrunched up canvas, the scratches that result from being dragged on the ground, fading by sun, washing by 
rainwater. Within this methodology, materials and outcome create questions of circulation, ecology, history, and 
memory, resonating with ideas around doubt, failure, instability and transcience. The painting becomes a haunted 
body of work. 
 
Notes:  
  



 

Artist: 1320 - Henrique Neves 
Artwork 1 Title: Laid In Earth 
Artwork 1 Dimensions: 1300 mm x 1800mm x 60mm ( aprox) 
Artwork 1 Medium: painting 
Artwork 1 Commentary: Extra images of Laid In Earth 
https://we.tl/t-xFJ9q0FQC3 
Further info 
www.henriqueneves.com 
Artwork 1 Image: 
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Artist ID: 1321 
 
Artist Name: Jaime Eastwood 
Website:  
IG: www.instagram.com/jaime_eastwood_paintings 
 
Artist Statement: My approach to making art, is based around my passion for models, artists, and important films 
that have held an intrigue. I am wishing to convey the essence with painting. 
 
Notes:  
  



 

Artist: 1321 - Jaime Eastwood 
Artwork 1 Title: Lou Doillon 
Artwork 1 Dimensions: 30 x 40cm 
Artwork 1 Medium: Acrylic 
Artwork 1 Commentary:  
Artwork 1 Image: 
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Artist ID: 1322 
 
Artist Name: Deng Jiayun 
Website:  
IG:  
 
Artist Statement: Deng Jiayun is a photographer based in Paris and China. In 2018, she graduated the école nationale 
supérieure de la photographie in Arles, France, with the Alexandra Carle award.  
Her work based on a dialogue between reality and artifice, photographs seek to create a narrative passing through 
intervals between reality and imagination. 
 
Notes:  
  



 

Artist: 1322 - Deng Jiayun 
Artwork 1 Title: One normal night 
Artwork 1 Dimensions: 75cmx60cm 
Artwork 1 Medium: Archival Inkjet Print Photography 
Artwork 1 Commentary: This is one image of my photography series " I know you won't leave me alone" . This work 
focuses on the border issue. Nature has been profoundly influenced by human behaviour, and human activity is 
gradually absorbed by the artificial landscape. We are always convinced of the effectiveness our way of life on which 
we are accustomed, and we thus build criteria rules to accept reality. Through this series of works, I make visual 
attempts on the notion of the boundary between artificial aesthetics and nature, also between daily life and the 
deep emotional demands of the individual. 
Artwork 1 Image: 
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Artist ID: 1323 
 
Artist Name: Georgia Franklin 
Website: www.georgiafra.wixsite.com/artist 
IG: www.instagram.com/georgiaf_art 
 
Artist Statement: My practice explores the theme of memory and the tracing of the past through a series of 
sculptural paintings. The non-representational approach to documenting my personal life and whereabouts, is 
carried out through a range of rubbings of surfaces that I have encountered. The importance of the marks being 
unknown, is the driving force of my work, as it allows each individual viewer to have a different connection and 
vision of where these marks might have been found.  
The hidden aspects and diverse layers uncovered highlights the theme palimpsest. The layers shown often reveal 
changes that have happened to its original surface, those including environmental factors, restorers or vandals. 
Therefore, I find that the surface of today is not what the surface was once before or might be in the future. It is 
then especially important to not lose the sense of the original linear drawings, as they are made into stencils of 
various thicknesses and sizes. This gives the concept of them being drawings, which is almost transferred directly 
into what eventually will be a painting. The thickness of the oil paint allows the individual marks to have a three-
dimensional feel, almost bringing it to life but with a delicate and almost fragile feel.  
Whether a collection of maquettes tells a story, or they relate within a theme of a particular feeling or a specific 
connection, they all record the places I have been to with a high significance. 
 
Notes:  
  



 

Artist: 1323 - Georgia Franklin 
Artwork 1 Title: Notice 
Artwork 1 Dimensions: 42X30X4 cm 
Artwork 1 Medium: Oil on canvas 
Artwork 1 Commentary:  
Artwork 1 Image: 
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Artist ID: 1324 
 
Artist Name: Fiona Odle 
Website: www.fionaodle.com 
IG: www.instagram.com/FionaOdle 
 
Artist Statement: Fiona Odle was born in St Andrews, Scotland, but grew up beside the River Nidd in Knaresborough, 
North Yorkshire, where she is now based. She graduated with a BA (Hons) in Art & Design at Leeds Metropolitan 
University in 2000, quickly followed by an Adult Teaching Certificate. Â Over the years, Fiona has developed a diverse 
set of skills and techniques. Working predominantly in painting and drawing, she has moved from figurative to semi 
abstract. 
In 2020, Fiona launched a new studio, Briggate Art, in the heart of Knaresborough. Since its inception, she has hosted 
regular art classes whilst producing new series inspired by North Yorkshire landscapes.Â Â These bright abstracts 
utilise acrylics in new ways, playing with colour, texture and graffiti to transform recognisable landscapes. Fiona 
builds layers of paint intuitively with unexpected tools - discarded signs & metal mesh create innovative mark-
making and textures. Fiona pushes the boundaries of process, exploring composition and balance in bold and 
visceral ways.Â  
Fiona has displayed work in the UK's most visited Heritage sites and National Trust locations including the Tower of 
London, Stonehenge, York Minster, Castle Howard, Bath Abbey & Salisbury Cathedral. She has also exhibited in a 
number of galleries and prestigious festivals with a prominent focus on North Yorkshire, including Mercer Gallery, 
Harrogate; FEVA festival and Nidd Art Trail, Knaresborough; and Open Studios. She has also participated in a number 
of the UK's largest trade shows - with admissions reaching over 70,000 - such as Top Drawer, London; NEC, 
Birmingham; and Harrogate Trade Gift Fair.Â 
 
Notes:  
  



 

Artist: 1324 - Fiona Odle 
Artwork 1 Title: Street Angel 1 
Artwork 1 Dimensions: 136cmx136cmx5cm 
Artwork 1 Medium: Acrylic on Canvas 
Artwork 1 Commentary:  
Artwork 1 Image: 



 

 Catalogue5 ID1325 

Artist ID: 1325 
 
Artist Name: Emma Lauren Hughes 
Website: www.emmalaurenart.com 
IG: www.instagram.com/emmalaurenart 
 
Artist Statement: Having recently graduated from Leeds Arts University with a bachelor's degree in Fine Art, I am 
working on my professional practice as a graduate through constant exploration and experimentation. 
My artistic practice explores comfort and empowerment through a feminist lens, while challenging traditional 
notions of domesticity and objectification. Although I work in many mediums I find that I convey this best through 
textiles and performance. 
In my textile work I enjoy using second-hand materials as I can imagine how they used to furnish and decorate 
domestic spaces and that connection is important to me. In the past year my work has shifted and comfort has 
become a larger part of my practice - from finding comfort in reminiscing and grieving childhood memories through 
'Deunydd Hiraeth', to reconnecting with my home while living away through creating the quilt 'Cysga'n Dawel'. 
 
Notes:  
  



 

Artist: 1325 - Emma Lauren Hughes 
Artwork 1 Title: Cysga'n Dawel 
Artwork 1 Dimensions: 172 x 157cm 
Artwork 1 Medium: Quilt made from second-hand curtains and duvet covers, embroidery thread and stuffing 
Artwork 1 Commentary: Cysga'n Dawel is a piece dedicated to home and nurturing the connection to my homeland 
through material. Living in Leeds during the pandemic has meant my visits to Wales have been few and far between, 
leaving me feeling disconnected from my family, culture and the sea.  
Repurposing materials once used in the home is important in my practice, for this piece in particular I transformed 
second-hand curtains and duvet covers into a quilt - the colours of which reflect the sea that I associate with home.  
Comfort has been an important element in my work, especially during this turbulent time. The process of making 
this quilt while curled up on my living room sofa has been a source of comfort for me, and I hope the end result is 
just as comforting for the viewer. Wrapping myself in the quilt at the end of the project was wonderful, I felt safe - I 
felt as if I was truly home. 
For more images including close-ups follow this link: https://www.emmalaurenart.com/textiles 
Artwork 1 Image: 
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Artist ID: 1326 
 
Artist Name: Julian Johnson 
Website: www.julianmjohnson.com 
IG: www.instagram.com/julianmjohnson 
 
Artist Statement: Born and raised in Austin, TX, Julian Johnson received his B.A. in Studio Art with a Concentration in 
Photography from Wesleyan University in 2019. As an artist living with Marfan Syndrome, his practice revolves 
around mental health and healing. Oscillating between photography, digital art, and painting, he now lives and 
works in New York City. 
 
Notes:  
  



 

Artist: 1326 - Julian Johnson 
Artwork 1 Title: Front Door 
Artwork 1 Dimensions: 50.8 x 40.15cm (scalable flat file) 
Artwork 1 Medium: Digital Painting 
Artwork 1 Commentary: "Waiting for the News" is a series of digital paintings produced in quarantine during the 
COVID-19 pandemic as a response to a collective anxious consciousness. Utilizing colors sampled from taken and 
found photographs, these images blend illustrative and pointalist approaches to portray the shifting American 
landscape and question the 'truth-tellingâ€• nature of photography. 
Artwork 1 Image: 
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Artist ID: 1327 
 
Artist Name: Kian Whitcombe 
Website:  
IG: www.instagram.com/kianwhitcombe.art 
 
Artist Statement: I'm an art student currently doing my first year of my degree down in Cornwall most of my work is 
personal and shaped by life experiences, events or simply a mood. 
 
Notes:  
  



 

Artist: 1327 - Kian Whitcombe 
Artwork 1 Title: Forever bound 
Artwork 1 Dimensions: 200cm-100cm 
Artwork 1 Medium: Wire, wood, Modroc and fishing wire 
Artwork 1 Commentary: I drew inspiration for this sculpture from Jenny Saville's life drawings of her children and the 
way in which she created realistic depictions capturing the real life chaos of motherhood. 
As a busy mum from a close family I no as well as anyone that we have different characteristics and emotions, which 
we display in our own individual ways. This piece is an expression of this sentiment. 
After loosing my sister the previous year I started reminiscing old times with myself and siblings and how different 
we all were. 
Each infant is communicating different emotions and are captured in a moment where the four separate minds 
determined where we are placed around my mothers womb. below is my mother and and what would have been 
our brother who my sister is now taking care of looking down on us. 
https://livecornwallac-
my.sharepoint.com/:v:/r/personal/kian_whitcombe899_live_cornwall_ac_uk/Documents/Attachments/IMG_3396.
MOV?csf=1&web=1&e=Am7EKj 
Artwork 1 Image: 
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Artist ID: 1328 
 
Artist Name: Scarlett J Hanley 
Website: https://www.scarlettjhanley.com 
IG: www.instagram.com/scarlettjhanley 
 
Artist Statement: Scarlett is fascinated as to how we, as humans, communicate with one another. Sitting for hours in 
a piazza, sipping coffee, whilst people watching and imagining their stories. Those idiosyncrasies we carry and those 
details in how we dress all fascinate and inspire her work. Scarlett captures throwaway moments in a delicate 
painting style, elevating the emotions and feelings we all have and giving them space to breathe. 
Having come from a background in fashion and design, Scarlett likes to introduce unusual and stylised elements into 
her work, playing with the rules of what should and shouldn't be, all in a minimalist setting. Her appreciation of 
design and texture is present in the use of unusual textures and the combination of an oil painting and pencil-drawn 
lines. 
 
Notes:  
  



 

Artist: 1328 - Scarlett J Hanley 
Artwork 1 Title: Waiting 
Artwork 1 Dimensions: Framed (including frame) - 60cm x 48cm x 5cm approx. 
Artwork 1 Medium: oil & pencil on card 
Artwork 1 Commentary: The compositions were inspired by a literary character, a young woman, coming of age and 
waiting for life and love to happen, which determined the name, â€˜waiting'. On the left, the young woman is 
waiting patiently, and, on the right, she is waiting impatiently with an agitated tension. 
*Please note, the paintings will be framed in white coloured box frames for their final presentation. The tape will 
remain and there will be a 2-inch white space surrounding the paintings inside the box frame. 
Artwork 1 Image: 
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Artist ID: 1329 
 
Artist Name: Marcin Paprota 
Website:  
IG:  
 
Artist Statement: Born on 20 September 1979. in Walcz in Poland. In 2001 he graduated from the College in Walcz 
under the auspices of the Academy of Fine Arts in the studio of the ad. Andrew Zdanowicz. Member of the Union of 
Artists branch in Pila 2010 - 2019, art-therapist, president of the therapeutic arts association - 'Asylumâ€•. Currently 
he lives and works in Ireland in a small town Dungarvan. 
The Artist is inspired by the work of Jenny Saville, Louis le Brocquy, Francis Bacon and Lucian Freud. 
 
Notes:  
  



 

Artist: 1329 - Marcin Paprota 
Artwork 1 Title: FLESH 3 
Artwork 1 Dimensions: 100x100 
Artwork 1 Medium: oil on canvas 
Artwork 1 Commentary: Meatism is precisely the authenticity of direct presence opposed to the evils of notion, 
ideas, sublimation.â€• Jolanta Brach - Czaina "Cracks in Existence" 
Artwork 1 Image: 
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Artist ID: 1330 
 
Artist Name: Dinora Justice 
Website: www.dinorajustice.com 
IG: www.instagram.com/dinorajustice 
 
Artist Statement:  
 
Notes:  
  



 

Artist: 1330 - Dinora Justice 
Artwork 1 Title: Portrait 35 - after Manet's Olympia 
Artwork 1 Dimensions: 36x36x3.8 
Artwork 1 Medium: Oil and acrylic on canvas 
Artwork 1 Commentary: Oil painting on hand-marbled canvas (marbled by the artist). The composition is a close-up 
of Olympia's face and torso, representing nature. 
Artwork 1 Image: 
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Artist ID: 1331 
 
Artist Name: Giulia Pellegrini 
Website: www.giuliapellegrini.com 
IG: www.instagram.com/giuliapellegriniartist 
 
Artist Statement: Aware of the changing reality and sensitive to the metamorphosis that occurs in nature, I 
constantly looking for simplicity and spontaneity of all 'beings.â€• 
I try to perceive and translate the vibration of what is alive in stone, grows in the plant, and palpitates in humans. 
Furthermore, nature is a central element within my research: the exclusive use of natural materials, often raw 
fabrics subsequently dyed using dyeing plants, makes my works unique, authentic, and irreplicable. 
 
Notes:  
  



 

Artist: 1331 - Giulia Pellegrini 
Artwork 1 Title: the real cave photograph is black 
Artwork 1 Dimensions: 140x85 cm 
Artwork 1 Medium: pure virgin wool fabric, 24 polaroid, black film 
Artwork 1 Commentary: The etymology of the word cave comes from the Latin cryÌ†pta, which in turn is derived 
from the Greek term ÎºÏ•Ï�Ï€Ï„Ï‰, which means Â«hide, cover, concealÂ». In this project, the photos of 24 Italian 
caves are hidden with a black film. A reflection on the true nature of the cave, a dark and mysterious place that is 
revealed to the human being only thanks to artificial lighting. What normally appears in the photographs of the 
caves is hidden here by permanent darkness: the true reality of a cave. 
Artwork 1 Image: 
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Artist ID: 1332 
 
Artist Name: Ana LetãCia Barreto 
Website: http://www.leticiabarreto.com.br 
IG: www.instagram.com/leticiabarreto_art 
 
Artist Statement: In my artwork, the concept determines the technique, be it painting, drawing, photography, visual 
analogy, and collage, intervention on objects, installation, or urban intervention. Starting from my personal 
experience as an immigrant, I explore the concepts of home and shelter; the construction of our perception of the 
so-called "other"; the migration flows throughout the past and recent history; the way certain facts about our 
History are sometimes disguised, erased, whitened, silenced; the sense of interdependence with each other and all 
other living things. 
My work is never quite what it seems at a first sight, I like to play with the viewerÂ´s expectations, mixing reality and 
illusion, and therewith subverting the use of classical art techniques.  
I enjoy working as a multidisciplinary artist, and in collaboration with other artists, often engaging in artistic projects 
with my partner and fellow artist Joaquim Marques. 
 
Notes:  
  



 

Artist: 1332 - Ana LetãCia Barreto 
Artwork 1 Title: From the series 'Between ivory towers and ebony godsâ€• #02, (after José Medeiros) 
Artwork 1 Dimensions: 250 x 155 cm 
Artwork 1 Medium: Bleach on black cloth 
Artwork 1 Commentary: This painting is part of the project 'Between ivory towers and ebony godâ€• commissioned 
for the exhibition 'Love and Ethnology. The Colonial Dialectic of Sensitivity (after Hubert Fichte)â€• at HKW in Berlin.  
Like my previous projects, this also addressed the study of racism and its historical construction, especially 
recognizing the role of whiteness in this process. In my work, I explore the way certain facts about our History are 
sometimes disguised, erased, whitened, silenced. In my work, the chemical reaction of the bleach on the black fabric 
metaphorically alludes to a "whitening of thought", markedly ethnocentric. The mark of prejudice, as well as that of 
bleach, is profound and permanent. In this process of erasure, depigmentation of the surfaces on which I work, I 
investigate my own white identity and my own racism inherited from the societies where I was born and also the 
society I live today. Institutionalized racism and embedded in culture and daily habits, which we do not even realize.  
Many were the foreign travelers who looked toward the peripheries. The German writer Hubert Fichte (and his 
companion Leonore Mau), Pierre Verger and Carybé, and the Brazilian writer Jorge Amado became interested in 
Afro-Brazilian culture, approaching the experience of alterity in different ways, exploring the fluid border between 
ethnography and art. Unconventional researchers, merged with the object researched, becoming an integral part of 
the universe investigated. 
The paintings in this series were created based on historical photographs of these researchers/artists, and from the 
outstanding photographs by José Medeiros e especially by Pierre Verger, where the exotic/erotic aspects are quite 
evident. In the speech of these foreigners about "bahianess", who is really the "other"? 
Artwork 1 Image: 



 



 

 Catalogue5 ID1333 

Artist ID: 1333 
 
Artist Name: Paul Mcevoy 
Website:  
IG: www.instagram.com/Paulsartwork 
 
Artist Statement: I am led by the paintâ€• In the work Criss Cross the layering of the paint, mono printing and collage 
represent the process of the mind. The Criss Cross intersections of the paint show the movement and complexity's of 
thought. Working in a ' mindfullâ€• way whilst painting as enabled me to connect more deeply with my work. 
 
Notes:  
  



 

Artist: 1333 - Paul Mcevoy 
Artwork 1 Title: Criss Cross 
Artwork 1 Dimensions: 100x30x4 cm 
Artwork 1 Medium: Acrylic paint. Collage. 
Artwork 1 Commentary: My work is rarely planned but evolves as I paint. This work ,described as a 'city scene of the 
mindâ€• reveals the movement of the thought processes as I work. For the piece I have used mono print collage and 
acrylic paint on canvas. 
Artwork 1 Image: 



 

 Catalogue5 ID1334 

Artist ID: 1334 
 
Artist Name: Jessica Dartnall 
Website:  
IG: www.instagram.com/jessicadartnall 
 
Artist Statement: My practice explores the sensation of inhabiting and moving within space through oil paints, 
recognising how groups of people organise socially and routinely. Each painting considers how humans interact, 
overlap, touch, communicate, and explore boundaries between each other and the spaces they inhabit. Ordinary 
everyday objects, such as bus seats and intricately patterned pub carpets, lose their identifiable qualities when 
translated into paint and instead become conceptual markers of space and social interaction. The paintings are 
created somewhere between intention and chance, producing abstracted shapes with loose ties to their patterned 
roots of public textiles and shared objects. My work observes the repeated behaviour created through recurrent 
daily use of the objects we interact with as part of our everyday routine. The physical aspect of my creative process 
highlights parallels between these behaviours and the ritualistic manner in which paint is applied to the canvas. 
Repeated brush strokes and clustering of patterns occur organically within each work, drawing similarities between 
repeated daily rituals and the physical layering of paint. 
 
Notes:  
  



 

Artist: 1334 - Jessica Dartnall 
Artwork 1 Title: Lemon Squeezer 
Artwork 1 Dimensions: 100x100x3.5cm 
Artwork 1 Medium: Oil on canvas 
Artwork 1 Commentary: Sustaining a period of visual research on a bus journey to buy a Lemon Squeezer was where 
this painting was created. Using the patterns of the bus seat and absorbing the recurring rituals around me of 
repeatedly standing, sitting, touching and pressing, I recorded this information in the form of an oil painting. The 
result was a transcript of my own visual language where each application of paint reacted to the one previously 
applied to the canvas, mirroring the way in which humans organise themselves socially, around shared objects and in 
public spaces. 
Artwork 1 Image: 



 

 Catalogue5 ID1335 

Artist ID: 1335 
 
Artist Name: Noura Alali 
Website: https://nouraalali.com 
IG: www.instagram.com/nouraarty 
 
Artist Statement: I create a narrative by the landscape, a life that is full of rhythm and distractions. My artwork is a 
representation of my thoughts on behavior and emotions mixed with my dreams and the effects of the surrounding. 
The landscape in my artworks is a metaphor to the complexity of the human inner feelings. While the nature 
harmonize the mind to find the power of healing within ourselves to move on. With its variety of shapes, colors, 
textures, and seasons. The concept of my artworks is mostly personal mixed with the external influences and a 
surreal hints leaving my work open for many interpretations. 
 
Notes:  
  



 

Artist: 1335 - Noura Alali 
Artwork 1 Title: Reconstitution of inner Being 
Artwork 1 Dimensions: 50x70x4 cm 
Artwork 1 Medium: Mixed media 
Artwork 1 Commentary: The wandering mind opens many doors and possibilities. Behind these doors the 
imagination lies. Somewhere between reality and fantasy, between the conscious and sub conscious. The isolated 
chair, the floating lands, the broken frame and the flowing river are a reflection of what I saw behind the closed 
doors. This piece is a portrait of contrasting emotions. The idea here is to visualize the illusions by extracting parts of 
desires and fantasies buried within the sub conscious. 
Artwork 1 Image: 



 

 Catalogue5 ID1336 

Artist ID: 1336 
 
Artist Name: Flora Patern 
Website:  
IG: www.instagram.com/florapatern 
 
Artist Statement: Flora Patern was brought up in Mid-Wales among artists and animals and has now returned to the 
countryside where she focuses her energy on painting and raising her young daughter. Flora's love of colour 
relationships and pattern informs her work which regularly features aspects of her daily life and the surrounding 
Shropshire countryside. 
 
Notes:  
  



 

Artist: 1336 - Flora Patern 
Artwork 1 Title: Pasta King 
Artwork 1 Dimensions: 70x50x2cm 
Artwork 1 Medium: Acrylic paint on canvas 
Artwork 1 Commentary: This was the first in a series of lockdown portraits of my family. My intention was to show us 
in situe doing something which defined our time during the covid pandemic. This picture depicts my brother (who 
previously lived almost entirely off baked beans) learning to make fresh pasta. 
Artwork 1 Image: 



 

 Catalogue5 ID1337 

Artist ID: 1337 
 
Artist Name: Joel Benjamin 
Website:  
IG: www.instagram.com/HairByJoel www.instagram.com/WasColouring 
 
Artist Statement: I'm Joel Benjamin (@hairbyJoel), a session hair stylist, educator, and published author on the 
subject of braiding. I have sixteen years experience, and an ongoing mastery of over 200+ braiding techniques which 
are used to educate braid enthusiasts around the UK.  
To supplement and explore what's possible within the woven field, I've concentrated my time on understanding the 
many intricacies and applications of geometry. This has allowed me to adapt the creative braiding educational 
material I draft in to stand alone, eye catching pieces of art. 
 
Notes:  
  



 

Artist: 1337 - Joel Benjamin 
Artwork 1 Title: The Butterfly Chain Braid Loop 
Artwork 1 Dimensions: 64.8 x 49.3 cm 
Artwork 1 Medium: Technical Pens .25 and .35 on 90gsm Tracing Paper 
Artwork 1 Commentary: Having initially started on shop bought 2ml graph paper, I couldn't find creative 2ml graph 
paper in designs or shapes I liked. Able to now understand my continuity, I'm now able create a variety of 2ml guides 
in accordance with the curiosity at hand. Using geometry and my knowledge of braiding techniques I try to blend 
these elements to create my pieces. These are the tenets that form the foundations of my work and this piece. 
Artwork 1 Image: 



 

 Catalogue5 ID1338 

Artist ID: 1338 
 
Artist Name: Yue(Jc) Zheng 
Website:  
IG:  
 
Artist Statement: Yue(JC) Zheng aims to explore the intricacies surrounding authenticity and intimacy (in to me see). 
She asks her work to reach under the lines of performance in search of 0 (a groundless realm where all routes are 
without contradiction, truth). JC considers the world a matrix of smashing marbles, warped reflections and lies. 
Through her pain she explores uncomfortable psychological states in search of personal and collective healing. This 
emotional rollercoaster in its polarity is broken down for public exploration. The power of the work is founded in its 
vulnerability. Ultimately the works poetic nature aims to push us deep within ourselves in search of our own black 
holes and inner knowledge. 
 
Notes:  
  



 

Artist: 1338 - Yue(Jc) Zheng 
Artwork 1 Title: Dinner Table 
Artwork 1 Dimensions: Variable 
Artwork 1 Medium: Film 
Artwork 1 Commentary: https://vimeo.com/506564928/b8295e8fff 
A Performance recorded and edited in a short film. 
The work â€˜dinner table', is a personal reflection on the politics that encompass the family dinner. 
It speaks about my fears and fantasies. 
We all take roles as part of daily life and those roles or characters can change from moment to moment.  
In this instance, I aim to question my family components. Every detail, object, person is part of a scheme. Everything 
is a prop and all is a performance. 
The table cloth engulfs. We are trapped within the frame, held within the confines of a membrane. The experience is 
genuine but the outcome is ghosted. The loss of identity.  
All members are moving and engaging with each other. But all is muted or deadened from my perspective. I can only 
observe, I can't hear what they have to say, I can't speak. I truly don't understand the politics of the dinner table. 
A simple activity of which is so intimate and yet so distant. I am distant from my family character. 
Family help build your social identity. It is for many the first experience we have as part of a system. A small unit that 
also forms part of a bigger unit. The society beyond the dinner table. 
Artwork 1 Image: 



 



 

 Catalogue5 ID1339 

Artist ID: 1339 
 
Artist Name: Will Griffin 
Website: www.willgriffinart.com 
IG: www.instagram.com/willgriffinart 
 
Artist Statement: My process is creating art using paper and colour as a starting point to form 3-dimensional 
sculptures which suggest rhythmic movement. This motion is also reflected in my freestanding woodland/land art 
sculptures. 
The materials used include plaster, coal, foraged sticks of wood, tree branches, wire, watercolours, oil pastels and 
paper.  
Study and research of materials and their dynamic interaction with one another are ongoing and essential to my 
practice. The concept of 'Perceived Motion' sculptural pieces created from static rigid components fascinates me. By 
interweaving these materials to simulate movement I communicate with an audience. 
Current influences are from the sculptor Eduardo Chillida and his writings about the three dimensions of space. 
 
Notes:  
  



 

Artist: 1339 - Will Griffin 
Artwork 1 Title: Restraint, intrigued' 
Artwork 1 Dimensions: 33cm x 20cm x 5cm. 
Artwork 1 Medium: Coal, Plaster of Paris, used Leather Belt 
Artwork 1 Commentary: Using unconventional materials and a black and white palette, this wall relief/ sculpture is a 
tribute to the blue-collar men and women, coal representing their work, the plaster their unfulfilled dreams and 
aspirations, and the belt holding them in their place. 'a painful means to existence.â€•(Nietzsche) 
This is a body of work I would like to research further, focusing on how by improving the relationship between 
underprivileged individuals, educational institutions, and how the arts can play a cohesive role in furthering this aim. 
Artwork 1 Image: 



 

 Catalogue5 ID1340 

Artist ID: 1340 
 
Artist Name: Vinayak Sarwankar 
Website:  
IG:  
 
Artist Statement: My artwork is utterly based on human mind and the Present deceptive world which has extensively 
affected my work. This incompressible impact on human conditioned mind has inspired me to paint social 
derealization conflicts, past delusion and the bootstrap paradox . 
 
Notes:  
  



 

Artist: 1340 - Vinayak Sarwankar 
Artwork 1 Title: Sweet sweet Codeine 
Artwork 1 Dimensions: 13 X 36.5 cm 
Artwork 1 Medium: Acrylic on hard board 
Artwork 1 Commentary: The composition represents social dilemma of the insatiable conditioned mindset. Even the 
social representation of 'being human' has altered and flatlined as a result of objectification of the human mind. 
Nevertheless the machine era and cyberspace aka virtual reality has boomed and doomed simultaneously . The 
painting represents change in the values of personhood and interpretation of life. Acquisitiveness and 
commercialism has inflicted the social norms and have induced concentrated mental conditions. The journey from 
Feudalism to present day democracy has constantly changed and declined the value of individuality which was a 
power in itself but in the present deceptive world it has lost its magnitude in the crowd. The resultant 
corporatisation has paralysed the natural human propensity and emotions and has created artificial social stigma. 
Artwork 1 Image: 



 

 Catalogue5 ID1341 

Artist ID: 1341 
 
Artist Name: Yulia Shtern 
Website: www.magicalzoo.com 
IG: www.instagram.com/magical_zoo 
 
Artist Statement: One of the biggest, ugliest truths of our time is that we have been knowingly destroying our planet 
and killing off its natural life in pursuit of falsehoods promised by mass consumption.  
Magical realism is a way of conveying an alternative, happier reality, a choice to reflect on the terrible truth through 
the means of whimsy and joy. 
Magical Zoo series combines refuse material and brings it together, creating a new life out of disjointed and 
discarded pieces that were left behind in the wake of mass consumption. The medium consists of up-cycled material: 
paper products, packaging, non-recyclable plastics, fabric leftovers, other items that would have otherwise gone to a 
landfill. No paint or pigment is used in this work. The colour comes from the up-cycled material itself. The surface is 
finished with a coat of transparent gloss medium. 
Magical Zoo creates its own reality through the dualism of a colourful, whimsical representation of an animal whose 
habitat was destroyed by industrial expansion or deforestation, an animal that had almost gone extinct, or an animal 
that could be next unless we do something today to stop this tragedy. Animals are not culpable for any of this. They 
live their lives in full presence and truth that we humans do not possess. Yet they are the biggest victims of our 
decisions and our greed.  
The element of magic makes it easier to cope with the fact that the life on our planet is dying, and that it is our fault. 
 
Notes:  
  



 

Artist: 1341 - Yulia Shtern 
Artwork 1 Title: Caroline 
Artwork 1 Dimensions: 17 x 57 x 63.5 
Artwork 1 Medium: up-cycled materials; varnish glue 
Artwork 1 Commentary: The Caribbean Reef Octopus is one of the most intelligent invertebrate species. As the name 
suggests, is resides in the warm waters of the marine reefs. Caribbean reef octopus changes its appearance easily, 
adjusting its colour and texture to blend into its surroundings using special skin cells. It is a foraging predator, mostly 
eating molluscs, crabs, and clams. At times it can be cannibalistic. It captures its prey by spreading its arms over 
them like a canopy. It can release a cloud of dark ink while escaping a predator such as a bony fish or a shark. The 
Caribbean reef octopus mates only once during its lifetime. A female octopus lays eggs in a crevice of the reefs, and 
protects them for 8 weeks or more until they hatch.  
The Caribbean reef octopus has been depleted in some areas due to excessive fishing, and is negatively impacted by 
the climate change and the pollution of the oceans. 
Artwork 1 Image: 



 

 Catalogue5 ID1342 

Artist ID: 1342 
 
Artist Name: Laura Jane Scott 
Website: www.laurajanescott.co.uk 
IG: www.instagram.com/laura.jane.scott 
 
Artist Statement: Laura Jane Scott is an artist working in minimalist, geometric abstraction, exploring both three-
dimensional works and print. Her desire for formal simplicity through geometric form and her striking use of colour 
enables her to produce work where painting explores a model of architectural form and where the colour literally 
embodies a physical structure. The resulting work is a hybrid of painting and sculpture; a refined visual vocabulary of 
form and colour. 
'My aim is always to express an idea as simply and as elegantly as possible. To strip everything back to only what is 
necessary to communicate that idea. My work is primarily an exploration of balance, of positive and negative space, 
of presence and absence.â€•  
Laura studied at Camberwell College of Arts and Ravensbourne University London. Her work has been shown in the 
Royal Academy of Arts Summer Exhibition, in a solo show at The Foundry Gallery, London, as well as many group 
shows, and is owned by private collectors internationally. She currently has a solo presentation on display at the 
Head Office of Aviva in London. The works commissioned have now been acquired by Aviva and will be added to 
their permanent collection after the show. 
Laura lives and works in South East London with her partner and two young children. 
 
Notes:  
  



 

Artist: 1342 - Laura Jane Scott 
Artwork 1 Title: Perspective Study 005 
Artwork 1 Dimensions: 14cm x 14cm x 4cm 
Artwork 1 Medium: MDF and Interior Paint 
Artwork 1 Commentary: Perspective Study 005 is part of an ongoing series of wall-mounted sculptures exploring 
form, colour and balance.  
The piece floats slightly away from the wall evoking a sense of lightness and casting ever-changing geometric 
shadows.  
The first piece in this series was displayed at the Royal Academy Summer Exhibition. 
Artwork 1 Image: 



 

 Catalogue5 ID1343 

Artist ID: 1343 
 
Artist Name: Emilia Prillwitz 
Website: www.emiliaprillwitzart.com 
IG: www.instagram.com/emiliaprillwitzart 
 
Artist Statement: I considered myself a researcher and I am always trying diferent materials and techniques learning 
from many Online Masters Artists diferent ways to reproduce my fascination about faces , bodies and here also the 
soul including transparency to get a ghost effect looking to show what kind of many dreams I have. Recently I tried 
the very fascinating technic of Morphing Perspective Paint that can add movement, a cause and affect situation and 
much more ideias for a paint that opened a way to me that I really like to go on. 
 
Notes:  
  



 

Artist: 1343 - Emilia Prillwitz 
Artwork 1 Title: Queens of Wales 
Artwork 1 Dimensions: 100 x 100 cm 
Artwork 1 Medium: Oil, acrylic and Relief Masse on Canvas 
Artwork 1 Commentary: That is a Morphing Perspective Art, a 2 in 1 paint that shows Diana and Camila faces 
according to the sight position. If you move along the Paint , you get Diana face in one side and Camila at the other 
side. 
Artwork 1 Image: 



 

 Catalogue5 ID1344 

Artist ID: 1344 
 
Artist Name: Victor Leleca 
Website: www.victorleleca.com 
IG: www.instagram.com/am.i.painting 
 
Artist Statement: In my practice I question the process and evolution of image-making within the tradition of 
painting. By using various methods and available image-making technologies, I layer different realities (digital, 
material and the transitional states: Augmented Reality, VR, XR). I am interested in the awkwardness of the 
emerging image-making technologies, particularly the ones that reach a broader non-specialised audience. 
I believe that pre-production of the work (starting from finding the support) is not isolated from the process of 
painting itself. Moreover different stages of work overlap and permeate each other. I use the process of image 
production (research, visualisation, materialisation, creation of meaning) as a way to question painting's place within 
overlapping, polarised and ever-changing realities. 
I use my preoccupation with the evolution of gestural painting, as well as removal and re-introduction of the hand 
(be it mine or another painter's) to channel a healthy disrespect of canonical painting hierarchy and a healthy 
distrust of technocratic aesthetic. 
My images are non-hierarchical transfers of, what I perceive as, a human experience touched by a plethora of stimuli 
and ideas, in which past and future are battling for attention. An experience connected to all the places, yet linked to 
none. 
 
Notes:  
  



 

Artist: 1344 - Victor Leleca 
Artwork 1 Title: Tomato soup in Venice 
Artwork 1 Dimensions: #ERROR! 
Artwork 1 Medium: acrylic and solvent-free latex ink on canvas 
Artwork 1 Commentary: I started working on â€˜Tomato soup in Venice' back in autumn 2019. To my surprise, by 
the time I finished in summer 2020, the ideas that shaped this canvas such as (no) travel, location, semi-virtual 
existence and home delivery, became pressing and omnipresent. 
The material and the virtual, the personal and the shared; all coexist within this painting in a non-hierarchical way. 
What started with digital gestures in an augmented reality app in a Venetian hotel, got invaded by pop up ads. The 
app grounded the image to a place, made the hotel room into a backdrop, a studio and a geolocation. Back in 
London, the digitally reworked painting got printed and delivered to my doorstep. Here, I have added expressive 
colour fields and did not attempt to impose a hierarchy. I let all the parts speak to each other: printed gestural 
elements, appropriated brushstrokes from Philip Guston, Michael Majerus' one-liners rearranged into bombastic 
proclamations, soup advertisement, remnants of the hotel room and hand-painted acrylic fields of colour. All of the 
elements showcase an ongoing painterly dialogue and research into the shifting potentiality of painting. 
The layering of material and the virtual systems in this work allowed me to anticipate and capture a moment in time. 
It explores peculiar defining aspects such as home delivery consumerism and the challenges of increasingly virtual 
existence. 
Artwork 1 Image: 



 



 

 Catalogue5 ID1345 

Artist ID: 1345 
 
Artist Name: Jenn Cacciola 
Website: https://www.jenncacciolastudio.com/ 
IG: www.instagram.com/jenncacciolastudio 
 
Artist Statement: How does an artist depict someone who's too familiar, or a stranger, someone no longer living, or 
whom they've never seen? 
Through its documentary and research-based process, Jenn Cacciola's work allows pain to have a comfortable place 
to be around people, with a focus on how factors like isolation, aging, and vulnerability affect our knowing one 
another. 
Her work flips between using portraiture explicitly and using anthropomorphism to also ask the question, 'What are 
the criteria of a portrait?â€• Can a portrait be found in stones and leaves? Can a portrait be present in the way that 
an object hangs or sits in a space? Unlike in most comparable subjects, permission and patience play key roles in the 
making and viewing of a portrait. Many of Jenn's works, therefore, address viewers individually'sometimes imposing 
themselves or calling to viewers in a way that physically establishes an almost private relationship between the piece 
and its visitor. They induce the experience of listening deeply, as she views her artistic position as being a listener. 
This position directs her adoption of each new medium depending on the voice needed for each project. For this 
reason, her work touches on a multitude of mediums and subjects, with an identifying tactility and stillness that is 
common throughout. Her pieces take form in tapestry, sculpture, painting, drawing, printmaking, and 
installation'sometimes involving audio components. 
 
Notes:  
  



 

Artist: 1345 - Jenn Cacciola 
Artwork 1 Title: Barabbas' Garden 
Artwork 1 Dimensions: 213 x 914 x 30 CM 
Artwork 1 Medium: Multimedia Installation 
Artwork 1 Commentary: Barabbas' Gardenâ€• is a large-scale, multi-layered tapestry piece that involves audio 
interviews as a "soundtrack". Using ecological/botanical metaphor for human growth in a social environment, the 
project seeks to question how personal growth occurs while a person is affected by decisions, circumstances, and 
the intersection between self and others. The Gumbo Limbo tree sheds its flaky bark in order to prevent colonization 
by parasitic insects. The Cecropia tree is the "pioneer species", venturing into eroded or burned lands to provide 
shade, restore the soil and initiate regrowth. Orangutan families rarely sleep in the same nest twice, and adult males 
lead solitary lives once leaving their mothers as adolescents. Similarly, humans take up certain roles dependent on 
social and environmental movements in each generation. Aâ€‹udioâ€‹ that includes fragments of â€‹the artist'sâ€‹ 
voicemail recordings from the past decade and individual interviews can be heard from behind the layers of the 
tapestry. Through the combination of mediums in this installation (free-stitch embroidery, painting, collage, poetry 
text, audio, etc), viewers are entered into the confusion, polarity, and intensity of desire present in the act of 
repeatedly "being" the identity that we have of ourselves, and of experiencing others' identities. 
Photos of the individual tapestry panels and a sample of the audio: 
https://drive.google.com/drive/folders/1DZtEGcenTQ-yAUZNrw3DY72ZBVxh_Ew3?usp=sharing 
Artwork 1 Image: 



 



 

 Catalogue5 ID1346 

Artist ID: 1346 
 
Artist Name: Francesca Mollett 
Website: http://francescamollett.com 
IG: www.instagram.com/___frangle 
 
Artist Statement: My paintings portray a material body as a threshold - not singular but connected - where 
structures liquefy, congeal and are ultimately fluid. Constructing spatial openings and dissolving boundaries between 
forms becomes a way to articulate emotional events. I believe that painting as a medium can convey oceanic feeling, 
an idea from psychoanalysis describing how sensations relate to a mystic experience. Influenced by material 
feminists, particularly hydrofeminists, I imagine the human intermingling with more-than human species, translating 
entanglement into the arena of painting through qualities of corporeal marks, geological textures and 
meteorological transparencies. 
Streams of consciousness and forms of writing such as auto-fiction mediate encounters that inform my abstract 
interior landscapes. My approach is informed by Modernist and Sienese paintings with their stylistic inventions that 
create a particular spatial orientation to a subject. I am interested in incorporating ideas about enchantment in 
painting, and how enchantment - a process of falling under a spell of magical influence - was originally a way of 
asserting agency within a system where there was a lack of control.  
I investigate paint's materiality, using marks where oil and acrylic resist each other to create tense luminous 
surfaces. In my paintings light both glows from within and subjects are lit by entering light, suggesting the act of light 
as a metaphor for being both looked at and being the one looking. I aim to create an experience of surface that is an 
experience of recognition, a drive to access inner reality, a place from which to share connective joy. 
 
Notes:  
  



 

Artist: 1346 - Francesca Mollett 
Artwork 1 Title: Aquaphantasy 
Artwork 1 Dimensions: 100 x 130 x 2.5 cm 
Artwork 1 Medium: Oil and acrylic on calico 
Artwork 1 Commentary:  
Artwork 1 Image: 



 

 Catalogue5 ID1347 

Artist ID: 1347 
 
Artist Name: Claudia Werth 
Website:  
IG: www.instagram.com/cl.werth 
 
Artist Statement: Since I was a small child, painting has been a part of my life. Even though I started off on a different 
career path, in the IT business, I continued to paint in my free time and tried out different styles and materials.  
Since last year I contentracte on painting. 
 
Notes:  
  



 

Artist: 1347 - Claudia Werth 
Artwork 1 Title: Signs Of Time V 
Artwork 1 Dimensions: 30x30x0,3 
Artwork 1 Medium: Gessoboard 
Artwork 1 Commentary: The inspiration for this painting were old houses. Life leaves its traces and where better to 
see this, than in an old house where generations have lived. Every generation leaves its colour, its traces and you 
remove one layer to paint over with your color, but still underneath the old one is present. 
Artwork 1 Image: 
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Artist ID: 1348 
 
Artist Name: Rita Silva 
Website: https://ritasilva.net/ 
IG: www.instagram.com/ritaissonaive 
 
Artist Statement: Based in London, Rita Silva is an artist from Portugal, developing her practice mostly through 
photography, video and writing. She completed her BA degree at ESMAD in Portugal and is currently on the MA 
Photography at Royal College of Art. 
Through making she attempts to understand her family's dynamic and occult traditions. Researching epigenetics she 
unthreads the relation of one's health to one's cellular memory. She draws the narratives of her work from the 
collective memories that she carries and combining archive material and her own photography she tries to link the 
past and the present, she tries to let go. 
 
Notes:  
  



 

Artist: 1348 - Rita Silva 
Artwork 1 Title: To Cut the Evil by the Root 
Artwork 1 Dimensions: 100x100cm 
Artwork 1 Medium: Optical gelatin silver fibre print on paper 
Artwork 1 Commentary: This is a photograph from a project I'm working on 'To Cut The Evil by The Rootâ€•, taken in 
the cellar of the house I grew up in, where most of the festivities from my family used to happen before I was born. 
Being involved in the environment of the home, I confront myself with the emotional labour required to face certain 
spaces, memories and relationships. 
Some key words I'm working with are: epigenetics, ritual, labour, belonging and healing. 
Artwork 1 Image: 
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Artist ID: 1349 
 
Artist Name: Alexandra Errington 
Website: https://www.alexandraerrington.com/ 
IG: www.instagram.com/alexcerrington 
 
Artist Statement: At the heart of my practice is a desire to animate our manufactured waste and draw attention to 
the disregarded potential of domestic materials. Through sculpture, I alter the natural order of these synthetic items, 
transforming them into enigmatic, organic compositions.Â  
My operations are fuelled by a fascination for botany, microbiology, and the organisation and reorganisation of living 
organisms through evolution. 
I observe natural history to guide the way I construct, and create material encounters that hope to question 
concepts such as growth and symbioses at a more familiar scale.  
My visual universe searches for the limits of recognition. It scouts for forms that are liminal, allowing the mind to 
bounce between associations, references and between scales. My ambiguous configurations hope to activate our 
intuitive thinking, and visually express how one form, as it were, can emerges from another.Â  
The speculative process of dissecting, bending and fusing I am developing is also born of an anxious desire to control 
and chew on the extreme abundance and of material things we are surrounded by. Interacting with these objects is a 
desperate desire to process a feeling of consumer over-indulgence and confusion. 
 
Notes:  
  



 

Artist: 1349 - Alexandra Errington 
Artwork 1 Title: REBOND 1, Industrial waste, carpet, dismantled couch, Polyurethane foam, 2020. 
Artwork 1 Dimensions: 110x80x80cm 
Artwork 1 Medium: Sculpture 
Artwork 1 Commentary: Inspired by the formation of Sedimentary rock, this work was created by stripping found 
objects apart, dissecting each layer and then rebonding them with fragments of other sculptures.  
The process of constructing and deconstructing I am exploring in this series, is similar to the way a gene multiplies, 
or the way information travels within our society. I am fascinated by the Symbiogenesis theory of evolution, which 
explores how many species have survived and mutated through a similar process of random interaction and fusion. 
When applied to sculpture, this motion becomes a tool for design and creates a sort of travelling DNA amongst 
works. 
Artwork 1 Image: 



 

 Catalogue5 ID1350 

Artist ID: 1350 
 
Artist Name: Loubna Rizqi 
Website:  
IG: www.instagram.com/matchingtypes 
 
Artist Statement: Loubna Rizqi is a visual artist who was born and raised in Rabat, Morocco and now lives and works 
in Paris. In her figurative work, she explores light, time and the feeling of nostalgia. 
Loubna's works showcase evocative and vivid vignettes of fleeting moments of the everyday. They are an open 
invitation to extend time in the understated moments of magical normality, sharing a view into the depths of 
emotion and time. Her pieces explore the freedom, spirit, complexity and rawness of humanity. 
 
Notes:  
  



 

Artist: 1350 - Loubna Rizqi 
Artwork 1 Title: Khrib 
Artwork 1 Dimensions: 30 x 40 x 1.5 cm 
Artwork 1 Medium: Oil on Canvas 
Artwork 1 Commentary: The "Khrib" is a famous traditional fabric in Morocco of which is made caftans (traditional 
dresses). The pattern represents roses on a yellow background. This fabric is usually worn by brides. 
Artwork 1 Image: 



 

 Catalogue5 ID1351 

Artist ID: 1351 
 
Artist Name: James Carter 
Website:  
IG: www.instagram.com/jamescarterart 
 
Artist Statement: Achieving the flow state whilst creating is a feeling like no other. Most things in life are out of 
people's control but when you approach a blank canvas, you are in control of what marks and meaning you pull out 
of the void. The best moves I make are without a single thought. Simply acting as a vessel, the art takes care of itself. 
There are certainly highs and lows in the creation process. The ecstasy of creating 'the best work I've ever made', 
followed shortly after by the never-satisfied perfectionist who 'would've done that bit better'. But those lows are far 
outweighed by the feeling of clenched-fist accomplishment when I discover a new move or stroke I can make in the 
process. Then taking it with me on the next voyage into the unknown.  
I create for me. To release. To maintain a reasonable level of sanity and to learn more about myself and the craft. I'll 
be a student till the end. And if I can make a living out of it. That's nice too. 
 
Notes:  
  



 

Artist: 1351 - James Carter 
Artwork 1 Title: Soft Touch' 
Artwork 1 Dimensions: 59x84x0cm 
Artwork 1 Medium: Charcoal 
Artwork 1 Commentary: This is a piece is about Jealousy. The most useless of emotions which offers zero positive 
effects or outcomes. But can also the most powerful if not kept properly caged. 
Artwork 1 Image: 



 

 Catalogue5 ID1352 

Artist ID: 1352 
 
Artist Name: MarãA Elisa Rivera Armada 
Website: http://www.mariaelisariveraarmada.online/ 
IG: www.instagram.com/merirrivera 
 
Artist Statement: My painting reflects on what remains despite the passing of time. It focuses in the concept of "the 
degraded" as reflection of natural and temporal corruption of the surface. I pretend to capture what prevails as 
opposed to the atractive of the ephemeral. I give great importance to the technical researh, I seek to represent the 
natural force of the erosion process. Inspired by the images resulting from this process, as leaks, rust (etc), that 
visually break with the original smooth and polished planes, which were empty of contet. The aesthetics of the worn 
is usually percived as negative, but when isolated and descontextualized, a warmth and a mystery can be 
appreciated, transforming it into poetic images. 
 
Notes:  
  



 

Artist: 1352 - MarãA Elisa Rivera Armada 
Artwork 1 Title: Erosion 
Artwork 1 Dimensions: 130x97 cm 
Artwork 1 Medium: mixed technique, acrylic and e-poxi resine 
Artwork 1 Commentary: This picture pretends to reflect on the beauty of the worm. ItÂ´s inspired by rust, that 
transforms a smooth and polished iron surface into a mistery and poetic image. I am very interested in technical 
research so I have worked with different materials and load materials trying to reflect the strength of the natural 
process of erosiÃ³n. 
Artwork 1 Image: 



 

 Catalogue5 ID1353 

Artist ID: 1353 
 
Artist Name: Katarina Lalic 
Website: www.katarinalalic.com 
IG: www.instagram.com/katlalic.studio 
 
Artist Statement: Katarina Lalic (b.1998) is an artist working in London. A recent Central Saint Martins graduate, her 
practice is based around the augmentation of materiality from screen to surface. Her work is a constant recording of 
the transfer of digital drawings to canvas-based paintings. She allows the flexibility of oil paints to guide the 
artworks, yet there is an element of rigidness and flatness that refers back to the computer screens from which the 
canvas plans were birthed. Katarina considers her works to be 'environments' in which visceral impasto marks 
coincide with preplanned illusionistic marks, a play on the idea of materiality. 
 
Notes:  
  



 

Artist: 1353 - Katarina Lalic 
Artwork 1 Title: Red Tubes 
Artwork 1 Dimensions: 120 x 180 cm 
Artwork 1 Medium: Oil, acrylic, wood and oil pastel on canvas 
Artwork 1 Commentary: Red Tubes' is a painting done with direct correlation to the digital space it was created in. 
The floating elements against an illusionistic black background incite an idea of an environment in which objects are 
floating. The carefully considered detailed tubes juxtapose the thick impasto marks and wood blended into the 
canvas. At just under 2m tall, the canvas allows the viewer to look into the work rather than at it, as though they are 
looking into a screen. 
Artwork 1 Image: 



 

 Catalogue5 ID1354 

Artist ID: 1354 
 
Artist Name: Simon Critchley 
Website: www.carminelake.com 
IG:  
 
Artist Statement: I've been an illustrator all my professional life, creating imagery for some of the worlds top brands. 
Initially, all my work was created traditionally, by hand, but that was a very long time ago and mediums change and 
technology evolves at a pace that moves faster than I can keep up with, but I try to maintain a cutting edge skill set. 
There seems to be a certain stiffness if you mention you are an illustrator to an artist, but it's all just storytelling at 
the end of the day and using technology to create my work is no different from artists back in the day that would 
source rare colours to make their paintings 'pop', or use lens and optics to capture entirely lifelike scenes ( I'm 
talking about you Vermeer!) 
These days I mainly create art myself and with my partner and we sell it on our website. I don't know if this serves as 
an artists statement, I've never had to write one before! 
 
Notes:  
  



 

Artist: 1354 - Simon Critchley 
Artwork 1 Title: Last Exit 
Artwork 1 Dimensions: 56cm x 100cm 
Artwork 1 Medium: 3d - digital 
Artwork 1 Commentary: Having suffered a near-fatal accident which left me with a broken my back and neck earlier 
in the year, I had to stare down some pretty frightening imagery whilst high on morphine. This was an image that 
wouldn't leave me alone until I made it. 
Artwork 1 Image: 



 

 Catalogue5 ID1355 

Artist ID: 1355 
 
Artist Name: Kamila Ossowska 
Website: http://kamila-ossowska.com.pl/ 
IG:  
 
Artist Statement: Kamila Ossowska - Born in 1990. in Chojnice. A graduate of the Academy of Fine Arts in Å•Ã³dÅº. 
She studied painting and drawing in the studio of prof. Andrzej Sadowski, where she get a diploma in painting. 
The way of expression in her work is drawing and oil painting. Her art dominates figurative art, specifying the female 
figure, however, the artist creates under the influence of various directions of art. Acting in the spirit of 
impressionism, the artist is more focused on the emotional power of the painting than on narrative, linear stories. 
The artist's paintings provide more questions than answers. Is her work an escape from reality or an extension of it? 
The fascination with the body, however, goes beyond what is only associated with eroticism. Nudity is only a natural 
disinterested state, the beauty of the visible world. Using various means of expression, the artist searches for the 
hidden, unfinished, turbulent sides of the female interior, which is part of it. Often the apparently stratified and 
understated fuzzy form of nudes opens up unlimited scope for individual interpretations and tasting of this art in its 
own way. 
 
Notes:  
  



 

Artist: 1355 - Kamila Ossowska 
Artwork 1 Title: WnÄ™trze 
Artwork 1 Dimensions: 90x130 
Artwork 1 Medium: oil on canvas 
Artwork 1 Commentary: Monochrome sepia colors emphasize the non-specific character of the painting. The 
departure from literal and apparently real form emphasizes the feeling of movement, but also opens up individual 
possibilities of perception and experiencing the emotional power flowing from the image. According to Paul Klee, 
"does not reproduce the visible, but makes visible". 
Artwork 1 Image: 



 

 Catalogue5 ID1356 

Artist ID: 1356 
 
Artist Name: Willa Huang 
Website: www.willawilla.com 
IG: www.instagram.com/artistwillawilla 
 
Artist Statement: Willa is a mixed media artist from London, she is self-taught but has drawn and painted since 
young, her first memories involve the sensation of paper and pencil.  
She uses a range of media in her work, including watercolour, ink, acrylic and oils. All art is autobiography; she uses 
art as a language to make sense of the world its narrative.  
Her work seeks to capture the energy (or stillness) of a moment in which worlds collide - perception and reality, 
realism and abstraction, natural and artificial, the traditional and the contemporary. Influences include the 
abstraction of Braque, the bold motifs of Matisse and the quietude of Hooper. They are deeply personal but explore 
universal ideas, if you have had your heartbroken it has been broken in every language. 
 
Notes:  
  



 

Artist: 1356 - Willa Huang 
Artwork 1 Title: The city holds her breath 
Artwork 1 Dimensions: 30cm x 40cm 
Artwork 1 Medium: acrylic and oil paint on canvas 
Artwork 1 Commentary: In one of the most crowded cities in the world, the streets are bare. The engine paused for 
the moment; the city holds her breath. Life and lives have withdrawn inside, some crowded together, others 
achingly alone. A sense of apprehension of dreams waiting, connection pending and wifi dropping.  
I was inspired by Hopper's paintings of lonely America, in many senses we are all more lonely and isolated than 
before. The shops are empty, the trains run intermittently and time continues to pass.  
In other ways there is something even more hopeful about a bright afternoon, beauty amidst the epidemic. 
Artwork 1 Image: 



 

 Catalogue5 ID1357 

Artist ID: 1357 
 
Artist Name: Saffron Stott 
Website:  
IG: www.instagram.com/saffignonblanc 
 
Artist Statement: Sensuality is portrayed in varied forms within my practice in order to capture a bittersweet 
retrospective on British club culture. Feminine figures are boldly illustrated with thickly applied oil paint, outlines 
intertwining each other. Digital renditions of these figures, a visual simile for euphoric feeling, gaze at the viewer. 
Lips embellished in cheap looking virtual facepaint. Passion becomes fragmented as lustrous stares and obscure 
bodies are integrated through an interdisciplinary body of work comprising video, 3D models, installation and 
painting. The jigsaw pieces of sensuality become symbolic of the disintegration of UK club culture post-pandemic, 
inviting the viewer to take one last trip down a raunchy memory lane, in futile attempt to put the pieces back 
together.Â  
Coming from an LGBT background in Newcastle Upon Tyne, I have embodied an understanding of the relationship 
between working class community and queer identity. Both minority groups attempt to create a hierarchy by 
generating a subculture of different aesthetics driven around nightclub culture. Layering of mediums is an essential 
representation of gathering culture, to mask and protect the self from society with iconography. A corporeal tension 
between opposing methods of application transmit the urgency behind psychologically building excess and aesthetic 
within my mediums. This comes in reference from fashion magazines in addition to this, and how aesthetic is edited 
and presented into society.Â 
 
Notes:  
  



 

Artist: 1357 - Saffron Stott 
Artwork 1 Title: Feminine Energy 
Artwork 1 Dimensions: 80x83x8 
Artwork 1 Medium: Oil on Canvas 
Artwork 1 Commentary:  
Artwork 1 Image: 



 

 Catalogue5 ID1358 

Artist ID: 1358 
 
Artist Name: Robert Brown 
Website:  
IG: www.instagram.com/robertbrown4950 
 
Artist Statement: My work explores how relationships between collage and painting highlight how experience and 
memory can create nostalgic utopias through the construction of image. Narratives of personal history evolve 
through the dilution and amplification of space, place, and object to become idealised similes of original events. 
Found imagery is collaged together to recontextualise and hint at new realities. The collages are then painted on a 
larger scale, with each element treated subjectively. Utilising varied techniques, the paintings are pieced together so 
they become a sum of parts. These 'constructions' highlight the subjective nature of image reception. Recollections 
of original events become memories of memories which can inevitably get distorted into artificial environments that 
are built on substructures of truth. 
Abstractions in the sense of generalisations and distortions serve to conceal the 'Deep structure' of directly sensed 
information. This is akin to our relationship with dreams and the slippage that occurs when rationalising the 
unattainable and uninhabitable. Here painting reveals its propensity to decorate and gloss over, to serve as a filter of 
reality, leaving behind the purity of subconscious ideals. 
 
Notes:  
  



 

Artist: 1358 - Robert Brown 
Artwork 1 Title: Mountains,a bush,some roses and a cabin' 
Artwork 1 Dimensions: 95 x 115 x 3cm 
Artwork 1 Medium: Acrylic on canvas 
Artwork 1 Commentary:  
Artwork 1 Image: 



 

 Catalogue5 ID1359 

Artist ID: 1359 
 
Artist Name: Babette Whiting 
Website: www.babettewhiting.co.uk 
IG:  
 
Artist Statement: My work primarily deals with 'weird' or outsider elements of fan and hobbyist subcultures, 
particularly those derided by mainstream culture. Recent areas of interest have included examining the maligned 
status of Progressive Rock, the shift of Morris dancing from ancient folk custom to 21st century leisure pastime, to a 
current occupation with hobby tunnelling. Although seemingly disparate subjects, wider ideas of unconventional 
masculinity and British cultural identity run throughout.  
Using sculpture, I frequently treat the subject matter with a certain irreverence, this is visible in the form of off-kilter 
jokes, and awkward one liners. My research compiles anecdotal information, be it from internet forums or first 
person interviews, to establish the visual motifs within these countercultures. These motifs are then transposed onto 
seemingly incongruous contexts, forging fictitious narratives and playful associations with wider cultural 
phenomena. 
 
Notes:  
  



 

Artist: 1359 - Babette Whiting 
Artwork 1 Title: Psst 
Artwork 1 Dimensions: 121 x 149 x 36 cm 
Artwork 1 Medium: Trenchcoat, records. 
Artwork 1 Commentary:  
Artwork 1 Image: 



 

 Catalogue5 ID1360 

Artist ID: 1360 
 
Artist Name: Guillermo Moriconi 
Website:  
IG:  
 
Artist Statement: Me expreso a través de distintos medios 
Estoy trabajando en proyectos artÃsticos con el propÃ³sito de profundizar en las emociones y comportamientos a 
nivel individual y social, ante los cambio bruscos desde la abundancia hacia la escacez, no sÃ³lo material también en 
la nociÃ³n de libertad y contacto interpersonal.  
LA SERÃ•A LA NATURALEZA DE LA TERNURA, 2015/2018, PECES URBANOS, FIGURAS COLOIIDALES hasta UN 
EXTRAÃ‘O PARAÃ•SO en desarrollo actual.  
La frase LOS LÃ•MITES DE MI LENGUAJE SON LOS LÃ•MITES DE MI MUNDO, define mi actividad artÃstica con un 
propÃ³sito humanista. 
 
Notes:  
  



 

Artist: 1360 - Guillermo Moriconi 
Artwork 1 Title: ENCUENTRO EN UN EXTRAÃ‘O PARAISO 
Artwork 1 Dimensions: 80X70m 
Artwork 1 Medium: 1 
Artwork 1 Commentary: De la serie FIGURAS COLOIDALES, hace referencia a personas con mentalidad crÃtica 
anulada, dÃ³ciles y obedientes, adaptables a lo establecido a las convenciones sociales que se comportan como 
bultos despersonalizados. 
Pigmentos diversos y varices con diferentes texturas en sucesivas veladuras 
Artwork 1 Image: 



 

 Catalogue5 ID1361 

Artist ID: 1361 
 
Artist Name: Emily Grimble 
Website: www.emilygrimble.com 
IG: www.instagram.com/emilygrimble 
 
Artist Statement: Emily Grimble is a visual artist based in London who graduated from Central Saint Martins in 2017, 
where she was awarded the Best Use of Non-Precious Metals at the degree show, selected by renowned silversmith 
Simone Ten Hompel; awarded by Andrew Balcombe of the Worshipful Company of Tin Plate Workers alias Wire 
Workers. 
Grimble's practice encompasses a range of mediums including painting, metal work and hand embroidery. Since 
graduating, her work has been exhibited widely, including with Galerie Marzee at Collect International Art Fair 2018 
(Saatchi Gallery, London) and she was shortlisted for The Ingram Prize 2020.  
Grimble's submission for the Ashurst Emerging Artist Prize, titled 'C19 Text Talk' is a hand embroidered diary, 
comprised of 50 text works, made over a period of 100 days since the enforcement of the UK lockdown on the 23rd 
March. 
Each work was made in direct response to the COVID-19 global pandemic, a combination of government guidelines, 
media quotations and her personal responses to the situation, which were shared with the public through Instagram.  
â€‹ 
The aim of the work was to raise awareness, encourage people to question their actions and to make informed 
decisions. For herself, the act of embroidering these messages allowed her to process the information in a time of 
crisis. 
 
Notes:  
  



 

Artist: 1361 - Emily Grimble 
Artwork 1 Title: C19 Text Talk 
Artwork 1 Dimensions: 52.5 x 170 cm 
Artwork 1 Medium: Hand Embroidery 
Artwork 1 Commentary: The artwork image I have submitted is an overview of the piece but due to the detailed 
nature of the work it is difficult to see the finer details, please do take the time to view the piece in detail on my 
website, where there are high resolution images of each embroidery.  
https://www.emilygrimble.com/c19-text-talk 
Artwork 1 Image: 



 

 Catalogue5 ID1362 

Artist ID: 1362 
 
Artist Name: Lara Gallagher 
Website: www.laragallagher.org 
IG:  
 
Artist Statement: The work addresses the eternal debate around 'nature vs nurture' which also links in with the 
battle between inner and outer chaos. Throughout life, one is confronted with the need to control one's inner and 
outer environment whilst experiencing contrasting desires of letting go. The work asks the questions : What defines 
us as living entities ? Do we react according to innate instincts ? Are we influenced and defined by our upbringing 
and environment ? 
It also questions the essence of what is considered 'nature', within our control, and what is 'nurture', out of our 
control ? What do we consider 'chaos' to be ? 
The artwork is based on a previously drawn piece that has been deconstructed and revisited. The original piece looks 
at the ever encompassing duality on earth and how our existence remains in a forever multiplying box. Inner and 
outer limitations, whether it be too many or a lack of is a recurring theme of life. The artwork was then divided and 
reassembled into 4 grids, 2 purposefully constructed (nature / control) and 2 decided at random (nurture / lack of 
control). By overlaying 2 grids at a time (1 constructed (nature) and 1 random (nurture)) 4 pieces emerge and 4 
entities are born from the same chaotic duality.  
The piece is part of a series of 12 that are subdivided into 3 categories and levels of interpretation (6xA4 - 
microscopic, cellular level / 6xA3 - reality, figurative level / 6xA2 - macroscopic, abstract level). 
 
Notes:  
  



 

Artist: 1362 - Lara Gallagher 
Artwork 1 Title: Where are you going 
Artwork 1 Dimensions: A3x6 - 891 x 840 mm 
Artwork 1 Medium: Ink on paper 
Artwork 1 Commentary: The submitted piece is the result of the over-layering of 2 grids: 1 constructed (nature) and 
1 random (nurture) that is interpreted on the figurative level (reality). 
Artwork 1 Image: 



 

 Catalogue5 ID1363 

Artist ID: 1363 
 
Artist Name: Sara Hupas 
Website: https://linkd.pl/fdmk 
IG: www.instagram.com/sarahupas 
 
Artist Statement: I'm interested in shaping of matter through the activities of sculpting, from small forms to 
monumental realizations. 
I draw inspiration from phenomena /situations/ and the specific characteristics of matter. 
I'm fascinated by the world of structures, geometry, numbers and multiplication. I am constantly accompanied by a 
need of ordering and giving meaning to what man has abandoned and treated as waste. 
My works refer to human experience, difficult relationships, they are also an attempt to deal with one's own 
weaknesses or a way to "settle accounts" with the past. And sometimes I just get carried away by the moment and 
reach for the matter which itself "dictates" the type of action. 
I use materials found in my surroundings, such as sponge, paper, honeycomb cardboard, etc.  
In addition, an important place in my creative work is foundry in such materials as: bronze, aluminum and cast iron. 
It is thanks to this process that I am able to preserve or even protect the acquired materials from complete 
destruction. 
Currently, I use recycled paper in my work, which I found a few years ago in a container at the Academy of Fine Arts 
in Krakow and collected for many weeks. This drawing paper contains a trace of the skills acquired by students from 
various studios and my own baggage of drawing experience. 
I'm going to work with this material until I run out of the last scrap of paper. 
 
Notes:  
  



 

Artist: 1363 - Sara Hupas 
Artwork 1 Title: Eruption 
Artwork 1 Dimensions: (2x) 21x16x16cm 
Artwork 1 Medium: recycled paper, plaster 
Artwork 1 Commentary: At the base there is a plaster hemisphere, with strips of paper on it, making a path full of 
various experiences, including unpleasant and painful ones. Two forms, supposedly similar but different from each 
other, topped with thin, delicate scraps of paper emerging from the top of the "mountain" evoke a volcanic 
eruption. 
In July 2019, I weaned my almost two-year-old son from the breast. It was a very emotional and traumatic 
experience for me. On the one hand, I could not imagine not to breastfeed, and on the other hand, this time was so 
long that from week to week I felt how much effort it cost me and how it negatively affects my daily functioning and 
taking care of my son. Hence the appearance of blood red as a symbol of suffering. And since I never lacked breast 
milk, it even "gushed" from my breasts in excessive amounts, this prompted me to present this topic in such a way. 
An important aspect of my creative work is the use of found materials, in this case they are cardboard sheets thrown 
away by students, previously serving as a base for acquiring drawing skills, here they became the base material for 
creating sculptural objects. 
Artwork 1 Image: 



 

 Catalogue5 ID1364 

Artist ID: 1364 
 
Artist Name: Matthew Wilson 
Website: www.matthewwilsonartist.com 
IG: www.instagram.com/_matthewwilson__ 
 
Artist Statement: Intimately surveying the terrain of memory; navigating what to say and what to leave unsaid, my 
work maps, place, landscape and material. As a multidisciplinary artist, I work primarily between sculpture, painting, 
drawing and writing. Heir to a lineage of materiality, I often utilise recovered objects and materials in an 
anachronistic manner to allude to domestic space. My own changing material situation has become mirrored in the 
transformative processes central to the works production. I gently attempt to render experience and place into the 
visual whilst navigating my own relationship to a sense of belonging. Conversations between past, present and 
future are addressed within the work, drawing upon the materiality of my rural farm homeland in the heart of 
Northern Ireland. 
Outwardly minimal, viewers are drawn in by literal or visual cues which subtly open other lines of association. 
Elements of the domestic, agricultural, and religious appear in contention alongside one another. Chosen for their 
cultural familiarity, the works material insistence considers what it means for the home to be a strong or fragile 
place. Touch is implied but never granted to the viewer. The works appear to linger between, their materiality a 
physical manifestation of a history in transition. Artefacts of one lived experience, irreversibly changed, their 
functionality denied, now charged with the experience of their prior existence. 
 
Notes:  
  



 

Artist: 1364 - Matthew Wilson 
Artwork 1 Title: If It Ain't Broke, Don't Fix It 
Artwork 1 Dimensions: 36 x 62 x 13 
Artwork 1 Medium: Wallpaper from ancestral home and adhesive 
Artwork 1 Commentary: Entirely hollow in construction, this work is made solely of wallpaper stripped from the 
ancestral home. The wallpaper is turned in reverse and the layers of experience which this material has borne 
witness to are evidenced. The object itself is an exact replica of a real object from the same home, becoming knotted 
between the familiar and unfamiliar. Filled with personal weight, the work remains empty, like fleeting shadows of 
the object it replicates. 
Artwork 1 Image: 



 

 Catalogue5 ID1365 

Artist ID: 1365 
 
Artist Name: Milly Bampini 
Website:  
IG: www.instagram.com/millybampainti 
 
Artist Statement: I am a twenty year old Brighton based portrait artist. My style is traditional realism routed in 
contemporary culture. My process begins spontaneously, documenting the world around me. I capture images, on 
my phone or DLR, freezing time on those fleeting moments. I aim to create something engaging from a moment - to 
glorify and enhance. I explore expressions, emotions and character. Focussing on the eyes and lips I exaggerate them 
to create a subtle caricature style; leaving people wondering: Who is this person? What are they feeling? What are 
the events that led up to this moment? The actual true depth of a chance moment is reflected in the human form, 
everything in the background is static. My practise explores these ubiquitous images of chance, developing them 
into artworks that capture the complexity of that moment. 
 
Notes:  
  



 

Artist: 1365 - Milly Bampini 
Artwork 1 Title: Box - Chance and Isaac 
Artwork 1 Dimensions: 70x50x1.5 
Artwork 1 Medium: oil on canvas 
Artwork 1 Commentary: My friends moved out at the start of 2020 and happened to pose for a picture in a box. As 
time went on the box became a metaphor for the events that would unfold throughout the year. Gradually we all 
found ourselves subject to a growing number of constraints, the disappearance of a sense of freedom with no 
escape. This idea of being placed inside a box by external events is also mirrored by the experiences of the person on 
the right who suffers with ADHD; he once told me he felt "put in a box" due to the judgements and presumptions so 
commonly placed on people diagnosed with this condition. Not only does this painting reflect on his personal 
experience but also a worldwide feeling that has grown over this past year. The photo was taken in a fun moment 
with no idea what it would come to represent. 
Artwork 1 Image: 



 

 Catalogue5 ID1366 

Artist ID: 1366 
 
Artist Name: Liz Gascoigne 
Website: https://www.lizgascoigne-art.co.uk/ 
IG: www.instagram.com/lizgascoigne 
 
Artist Statement: Liz Gascoigne is a conttemporary visual artist - her current art practiceÂ includes painting, 
photography, mixed media and digital media (iPad/photoshop imagery and video making).  
Much of Liz Gascoigne's artwork reflects the motifs and colours from the many yars she spent working in Africa and 
the Middle East. Liz enjoys exploring new techniques and much of her recent artwork uses flow painting and 
encaustic painting techniques.  
Liz teaches iPad classes for creatives; holds a regular painting group at her studio and has just launched the 
Lockdown Sketchbook Challenge. 
â€‹ 
 
Notes:  
  



 

Artist: 1366 - Liz Gascoigne 
Artwork 1 Title: Arabian Brocade 
Artwork 1 Dimensions: 100cm x 100cm 
Artwork 1 Medium: acrylic on canvas 
Artwork 1 Commentary: This painting is evocative of the traditional Yemeni wedding shawls which are woven 
lengths of muted colours, richly embodered with long tassles and bobbles made from metalic threads. 
The painting is created with layered acrylic painted on a heavy duty canvas support. 
Artwork 1 Image: 

 


