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 Catalogue1 ID85 

Artist ID: 85 
 
Artist Name: Bea Garding Schubert 
Website: www.beagardingschubert.com 
IG: www.instagram.com/beagardingschubertart 
 
Artist Statement: Bea Garding Schubert is a German artist whose abstract work plays with words, lines and shapes to 
inspire hope and happiness. The deeper you look at Bea's work, the more layers of reality and abstraction you see. 
Architecture, nature and words emerge out of the abstracted image - a surreal world of tranquility beneath the 
surface. The artist studied art at the Braunschweig University of Art in Germany (Painting/Prof. Hermann Albert). 
After her fine art degree she travelled the world for 8 years, eventually settling down in Mallorca and La 
Palma/Canary Islands. Bea Garding Schubert started her international carrier in 2007. She has exhibited her work 
around the globe, from New York to Beijing. The German Embassy in Athens holds a number of her paintings and her 
work is in major international collections. 
 
Notes:  
  



 

Artist: 85 - Bea Garding Schubert 
Artwork 1 Title: Feeling Home IX 
Artwork 1 Dimensions: 200x150x4 
Artwork 1 Medium: acrylics, ink, spray paint, pastels 
Artwork 1 Commentary: Series: HOME 
Feeling Home IX is a large expressive abstract painting 150 cm/59.0 in W x 200 cm/78.74 in H, 4 cm/1,6 in deep. The 
painting is mixed media ( acrylics, spray paint, soft pastels, Schmincke acrylic inks) on high quality canvas. 
"A man travels the world over in search of what he needs and returns home to find it." George A. Moore 
Home is confidence, trust, hope and love. What and where is home? Home is an inner feeling. Feeling Home is 
handwritten on the canvas. 
Flying birds represent having wings of possibilities, freedom of flight. 
Artwork 1 Image: 

 
  



 

Artist: 85 - Bea Garding Schubert 
Artwork 2 Title: My Home And My Heart VII 
Artwork 2 Dimensions: 140x100x4 
Artwork 2 Medium: acrylics, spray paint, ink, pastels, pencils 
Artwork 2 Commentary: Series: HOME 
My Home And My Heart VII is a 140 cm/55.11 in H x 100 cm/39.37 in W, 4 cm/1,56 in deep mixed media painting. 
Travelling through Spain, I found the following quote sprayed on a wall: 
"My home and my heart are never closed: let the birds, the friends , the sun and the air come in." (Marcos Ana) 
Home is confidence, trust, hope and love. 
The birds are flying home. What and where is home? Home is an inner feeling. 
Artwork 2 Image:  

 
  



 

Artist: 85 - Bea Garding Schubert 
Artwork 3 Title: Dream Yellow I 
Artwork 3 Dimensions: 80x80x4 
Artwork 3 Medium: spray paint, ink, acrylics, soft pastels 
Artwork 3 Commentary: Series: DREAM 
Dream Yellow I is an expressive abstract painting 80 cm/31.5 in W x 80 cm/31.5 in H, 4 cm/1.6 in deep. The painting 
is mixed media ( acrylics, spray paint, dripped acrylics, soft pastels, ink ) on high quality canvas. 
I love the song "Imagine" written by John Lennon. Its lyrics encourage the listener to imagine a world at peace 
without barriers of borders or the divisions of religion and nationality. 
I am a dreamer, I believe in a better world. All starts with a dream. In dreams we plant the seeds of the future. 
Artwork 3 Image: 

 
  



 

Artist: 85 - Bea Garding Schubert 
Artwork 4 Title: Dream Bigger IV 
Artwork 4 Dimensions: 185x150x4 
Artwork 4 Medium: spray paint, acrylics, pastels 
Artwork 4 Commentary: Series: DREAM 
Dream Bigger IV is a large expressive abstract painting 150 cm/59.0 in W x 185 cm/72.8 in H, 4 cm/1,6 in deep. The 
painting is mixed media ( acrylics, spray paint, dripped acrylics, soft pastels, Schmincke acrylic inks) on high quality 
canvas. 
I love the song "Imagine" written by John Lennon. Its lyrics encourage the listener to imagine a world at peace 
without barriers of borders or the divisions of religion and nationality. 
Artwork 4 Image:  

 
  



 

Artist: 85 - Bea Garding Schubert 
Artwork 5 Title: Dream Bigger VII 
Artwork 5 Dimensions: 80x80x1.6 
Artwork 5 Medium: spray paint, ink, acrylics, soft pastels 
Artwork 5 Commentary: Series: DREAM 
Dream Bigger VII is an expressive abstract painting 80 cm/31.5 in W x 80 cm/31.5 in H, 1.5 cm/0.6 in deep. The 
painting is mixed media ( acrylics, spray paint, dripped acrylics, soft pastels, ink ) on high quality canvas. 
I love the song "Imagine" written by John Lennon. Its lyrics encourage the listener to imagine a world at peace 
without barriers of borders or the divisions of religion and nationality. 
I am a dreamer, I believe in a better world. 
Artwork 5 Image:  

 



 

 Catalogue1 ID86 

Artist ID: 86 
 
Artist Name: Eric Capel 
Website: https://ericcapel.com/ 
IG: www.instagram.com/capel.eric.artist 
 
Artist Statement: I categorize my work as Social Abstraction, which I define as: abstract art with social or political 
influences immersed in the paint.  
My current oeuvre, Hidden Depths, is an open-ended  
commentary, either overtly expressed or subversively  
HIDDEN. Comprised of fifty original artworks, Hidden Depths is a collection of acrylic, collage, and graphite  
paintings on birchwood panels with the occasional diptych or work on paper, whose laborious surfaces are ghost 
images of emotional and political terrain. 
Each work begins with lengths of twine stretched across  
the canvas at one-inch intervals to create a linear grid. This grid forms a foundation on top of which is built a 
landscape of images, graphic patterns, words, and phrases, the layers of which are selectively hidden or left exposed. 
What is left is a pictorial record, a fossil, of their evolution.  
What I have so laboriously constructed, I then tear away. I attack the layers with power sanders, knives, and spray 
bottles. Sanding through the layers reveals a strata of colors and embedded images.  
Once raw and exposed, the surface bears visual allusions to the works of abstract expressionism and street art alike, 
recontextualizing the polished traditions of high art with a grittier urban flair that is explosively contemporary. All 
reference to the twine guides, once so carefully placed, is completely removed. All that remains are the horizontal 
scars of their absence.  
I am fascinated by the ways in which we share our thoughts and ideas. Throughout history, art has survived and even 
thrived as a constant repository of our imaginations. I am continually looking for avenues of the unexpected, to be 
expressed through my work. Much of my inspiration comes from the New York of the 1950s. I'm currently inspired 
by expressionists like Mark Bradford and Pat Steir cultivating an artistic movement that still leaves me in awe of their 
ability to marry a particular voice and a panoramic vision in their paint.  
Hidden Depths is a personal exploration, unearthing the socio-political ephemera of my works alongside my own 
hidden potential after fifty years in another field.  
Hidden messages, hidden meanings. Hidden Depths. 
 
Notes:  
  



 

Artist: 86 - Eric Capel 
Artwork 1 Title: Hidden Hope 
Artwork 1 Dimensions: 76.2 cm X 76.2 cm X 5.08 cm 
Artwork 1 Medium: Acrylic/Collage/Graphite on Birchwood Panel 
Artwork 1 Commentary: Hope lies in dreams, in imagination, and in the courage of those who dare to make dreams 
into reality. 
Hope is not blind optimism. It's not ignoring the enormity of the task ahead or the roadblocks that stand in our path. 
It's not sitting on the sidelines or shirking from a fight. Hope is that thing inside us that insists, despite all evidence to 
the contrary, that something better awaits us if we have the courage to reach for it, to work for it, and to fight for it.  
Hope is the belief that destiny will not be written for us, but by us, by the men and women who are not content to 
settle for the world as it is, who have the courage to remake the world as it should be. 
Artwork 1 Image: 

 
  



 

Artist: 86 - Eric Capel 
Artwork 2 Title: Hidden Fear 
Artwork 2 Dimensions: 76.2 cm X 76.2 cm X 5.08 cm 
Artwork 2 Medium: Acrylic/Collage/Graphite on Birchwood Panel 
Artwork 2 Commentary: We can easily forgive a child who is afraid of the dark; the real tragedy of life is when men 
are afraid of the light. 
Fear is in the air, and fear is surging. We are more afraid today than they have been in a long time. Polls show 
majorities of Americans are worried about being victims of terrorism and crime, numbers that have surged over the 
past year to highs not seen for more than a decade.  
Every week seems to bring a new large- or small-scale terrorist attack, at home or abroad. Mass shootings form a 
constant drumbeat. Protests have shut down large cities repeatedly, and some have turned violent. Fear pervades 
Americans' lives'and American politics. Lead by a master of fear, invoking it in concrete and abstract ways, 
summoning and validating it. More than most politicians, he grasps and channels the fear coursing through the 
electorate, he has expertly manipulated many people's latent fear of the other. 'Fear of Mexicans, fear of the 
Chinese, fear of  
African Americans, fear of our leader. 
Artwork 2 Image:  

 



 

  



 

Artist: 86 - Eric Capel 
Artwork 3 Title: Hidden Flag 
Artwork 3 Dimensions: 53.34 cm X 53.34 cm 
Artwork 3 Medium: Acrylic/Collage/Graphite on 100% cold-press cotton GS2-GSM 300 
Artwork 3 Commentary: We, the people; are in the midst of unprecedented national catastrophe. The catastrophe is 
not the pandemic, an economic depression, killer cops, looted cities, or racial inequities. These are all too 
precedented. What is unprecedented is that we are led by a man who completely inverts the spirit of our nation, 
encapsulated in Lincoln's Second Inaugural Address. 
'With malice towards all; with charity for noneâ€•. Eight words that exemplify everything this president is, does, and 
stands for. 
Hiding in his bunker, the president orders  
para-military police to gas innocent people;  
he is a man interested only in total domination, with total disregard for human rights. Strip away the superficial 
layers of morality and empathy, what lies underneath is perpetuated systemic racism; this is what fuels protests 
around the country. We dance  
between democracy and authoritarianism. Is this man a warning signal, a blinking red light, a screaming siren, 
informing the nation and the world that something in our political system has gone profoundly awry? 
True leadership is hidden from us; instead, we are faced with an absence of morality and truth, a dangerous vacuum 
of integrity. 
Artwork 3 Image: 



 

 
  



 

Artist: 86 - Eric Capel 
Artwork 4 Title: Hidden Voice 
Artwork 4 Dimensions: 53.34 cm X 53.34 cm 
Artwork 4 Medium: Acrylic/Collage/Graphite on 100% cold-press cotton GS2-GSM 300 
Artwork 4 Commentary: Painting is about perception and the distortion of the senses, which reveals how the human 
brain normally organizes and interprets sensory stimulation. The illusion of control is the tendency for people to 
overestimate their ability to control events. 
My art is rich on connotation, consciously charged with social meanings insisting upon individual creative freedoms 
that stand as a rebuke to the determinism of identity politics. The illusion of inclusion has been defined by the subtle 
ways that the standards can appear to adequately address race while at the same time marginalizing it. We can do 
more. We can open our mouths, when we know something's not right. 
Artwork 4 Image:  

 
  



 

Artist: 86 - Eric Capel 
Artwork 5 Title: Hidden Thoughts 
Artwork 5 Dimensions: 76.2 cm X 76.2 cm X 5.08 cm 
Artwork 5 Medium: Acrylic/Collage/Graphite on Birchwood Panel 
Artwork 5 Commentary: Hidden Thoughtsâ€• is a visceral commentary, a random rant on our senses. Racist, sexist, 
bizarre, fast and loose and just plain false, 'Hiddenâ€• in the canvas. Read between the lines or in your face. 
Artwork 5 Image:  

 



 

 Catalogue1 ID87 

Artist ID: 87 
 
Artist Name: Stewart Taylor 
Website: https://stewarttaylorprints.com/ 
IG: www.instagram.com/stewarttaylorprints 
 
Artist Statement: Stewart works predominantly as a Printmaker, combining elements of site specific photography, 
contemporary ephemera, subverted motifs/metaphors and allegory, lost & found imagery & Drawing. 
He is continually interested in the self-inflicted demise Mankind faces within our Anthropocene era & our behaviour 
within it. Although the outlook here is perpetually fearful & pessimistic he tries to create a contrary world of 
destruction, beauty & fatalistic humour, where journey, travel & time, change, metaphysics, erasure, air & light, & 
relationships between things & Humanity are all of critical importance. 
He is presently engaged in an ongoing project called the Tree Portraits which is made up of hundreds of Monoprints, 
some of which are being exhibited as multiples for the 2020 Woolwich Contemporary Print Fair in November. These 
are derived from site specific photos taken near his home in East London & moved into Print using Gelliplates. 
This has followed on from originally finding flexibility in working with this new method, without requiring a Printing 
Press of any kind. This has allowed him to Print in situ whilst travelling to USA, Spain & Portugal, & gave an 
immediacy to observing the Landscape around him 
They evolved from this simple engagement with his surroundings to more deeper conversations about Man's place 
in Nature, & how He has forgotten to connect & truly engage with It, through to the Tree Portraits Series. 
Stewart previously was a keyholder at East London Printmakers for over a decade (where he remains a Member), 
where he was Project Leader of the Mile End Studio Build for their successful move from London Fields, & during his 
time there worked exclusively using Silkscreen. 
After graduating in Fine Art at Farnham in '94 he moved to Artichoke Print Workshop until 2001, where he 
specialised in Photo Etching. 
Stewart has exhibited regularly at the Affordable Art Fairs since it's inception in 1999, and at the aforementioned 
Woolwich Contemporary Print Fair, the RA Summer Show & the National Original Print Show, where he won the 
Great Art Prize in 2018. 
 
Notes:  
  



 

Artist: 87 - Stewart Taylor 
Artwork 1 Title: The Tree Portraits 1 
Artwork 1 Dimensions: 119 x 168 x 1.5 
Artwork 1 Medium: Monoprints 
Artwork 1 Commentary: The Tree Portraits I is a monoprint collage is taken from a Series of nearly 200 Monoprints 
done throughout 2020 
London's Pollarded Street Trees (predominantly Lime & Plane, chosen for their resilience to pollution) have recently 
become something of a multi-valent representation of so many things we no longer know about Ecology to me; & 
Nature's Real place in our world. 
Their appearance defines an ongoing relationship with Man; indeed, many of them have a cartoon, 
anthropomorphic appearance, with distinct heads, arms & bodies; and because of this back & forth, dynamic process 
of growth & removal over time the Trees seem to dance in a particular direction, as they struggle (vainly) to grow 
bigger, both outwards & upwards. They seem to me like huge Bonsai. 
There's a certain rhythm to doing these in such volume - I've tried to represent every tree in my surrounding Streets 
- the repetition of shapes, forms, movement & texture reminds me of a cruder form of Chinese Sung painting, where 
Artists would spend years representing birds, flowers & landscapes thousands of times, until the process takes over 
& that Subject metamorphoses, & almost becomes something else. 
Here, with 'The Tree Portraits I', they now represent our broken relationship with Nature, and the ongoing 
encroachment in the name of Progress, particularly in relation to the destruction associated with the HS2 Rail Project 
here in the UK 
This Series is a celebration of the Trees' struggle, & indeed all of Nature's struggle. 
The Tree Portraits 1 is currently on show at the Woolwich Contemporary Print Fair - Online Edition 2020 
Artwork 1 Image: 



 

 
  



 

Artist: 87 - Stewart Taylor 
Artwork 2 Title: Taupe Lofty II 
Artwork 2 Dimensions: 63 x 113 x 0.1 
Artwork 2 Medium: Silkscreen 
Artwork 2 Commentary: Taupe Lofty (Rugeley) II has its origins in a photo taken on a gorgeous Spring morning when 
passing the then soon-to-be decommissioned power station at Rugeley in the West Midlands. the woman in the 
picture was a reflection in the Train window who's smile seemed strangely out of place in the Environment. the 
Train's wake is littered with ephemera, including several Inhalers (Lofties[?]). this was my ambitious Silkscreen at the 
time in terms of layering, with over 70 unique 'pulls' for each Print 
Artwork 2 Image:  

 
  



 

Artist: 87 - Stewart Taylor 
Artwork 3 Title: Stump #108 
Artwork 3 Dimensions: 36 x 30 x 0.1 
Artwork 3 Medium: Monoprint 
Artwork 3 Commentary: Stump #108 is taken from a Series of nearly 200 Monoprints done throughout 2020 
London's Pollarded Street Trees (predominantly Lime & Plane [a Plane in this case...], chosen for their resilience to 
pollution) have recently become something of a multi-valent representation of so many things we no longer know 
about Ecology to me; & Nature's Real place in our world. 
Their appearance defines an ongoing relationship with Man; indeed, many of them have a cartoon, 
anthropomorphic appearance, with distinct heads, arms & bodies; and because of this back & forth, dynamic process 
of growth & removal over time the Trees seem to dance in a particular direction, as they struggle (vainly) to grow 
bigger, both outwards & upwards. They seem to me like huge Bonsai. 
There's a certain rhythm to doing these in such volume - I've tried to represent every tree in my surrounding Streets 
- the repetition of shapes, forms, movement & texture reminds me of a cruder form of Chinese Sung painting, where 
Artists would spend years representing birds, flowers & landscapes thousands of times, until the process takes over 
& that Subject metamorphoses, & almost becomes something else. 
Here, with 'The Tree Portraits I', they now represent our broken relationship with Nature, and the ongoing 
encroachment in the name of Progress, particularly in relation to the destruction associated with the HS2 Rail Project 
here in the UK 
This Series is a celebration of the Trees' struggle, & indeed all of Nature's struggle. 
Artwork 3 Image: 



 

 
  



 

Artist: 87 - Stewart Taylor 
Artwork 4 Title: Stump #115 
Artwork 4 Dimensions: 36 x 30 x 0.1 
Artwork 4 Medium: Monoprint 
Artwork 4 Commentary: Stump #115 is taken from a Series of nearly 200 Monoprints done throughout 2020 
London's Pollarded Street Trees (predominantly Lime & Plane [another Plane in this case...], chosen for their 
resilience to pollution) have recently become something of a multi-valent representation of so many things we no 
longer know about Ecology to me; & Nature's Real place in our world. 
Their appearance defines an ongoing relationship with Man; indeed, many of them have a cartoon, 
anthropomorphic appearance, with distinct heads, arms & bodies; and because of this back & forth, dynamic process 
of growth & removal over time the Trees seem to dance in a particular direction, as they struggle (vainly) to grow 
bigger, both outwards & upwards. They seem to me like huge Bonsai. 
There's a certain rhythm to doing these in such volume - I've tried to represent every tree in my surrounding Streets 
- the repetition of shapes, forms, movement & texture reminds me of a cruder form of Chinese Sung painting, where 
Artists would spend years representing birds, flowers & landscapes thousands of times, until the process takes over 
& that Subject metamorphoses, & almost becomes something else. 
Here, with 'The Tree Portraits I', they now represent our broken relationship with Nature, and the ongoing 
encroachment in the name of Progress, particularly in relation to the destruction associated with the HS2 Rail Project 
here in the UK 
This Series is a celebration of the Trees' struggle, & indeed all of Nature's struggle. 
Artwork 4 Image:  



 

 
  



 

Artist: 87 - Stewart Taylor 
Artwork 5 Title: Stump #150 
Artwork 5 Dimensions: 36 x 30 x 0.1 
Artwork 5 Medium: Monoprint 
Artwork 5 Commentary: Stump #150 is taken from a Series of nearly 200 Monoprints done throughout 2020 
London's Pollarded Street Trees (predominantly Lime & Plane [a dead/diseased Ash from Wanstead Park, in this 
case...], chosen for their resilience to pollution) have recently become something of a multi-valent representation of 
so many things we no longer know about Ecology to me; & Nature's Real place in our world. 
Their appearance defines an ongoing relationship with Man; indeed, many of them have a cartoon, 
anthropomorphic appearance, with distinct heads, arms & bodies; and because of this back & forth, dynamic process 
of growth & removal over time the Trees seem to dance in a particular direction, as they struggle (vainly) to grow 
bigger, both outwards & upwards. They seem to me like huge Bonsai. 
There's a certain rhythm to doing these in such volume - I've tried to represent every tree in my surrounding Streets 
- the repetition of shapes, forms, movement & texture reminds me of a cruder form of Chinese Sung painting, where 
Artists would spend years representing birds, flowers & landscapes thousands of times, until the process takes over 
& that Subject metamorphoses, & almost becomes something else. 
Here, with 'The Tree Portraits I', they now represent our broken relationship with Nature, and the ongoing 
encroachment in the name of Progress, particularly in relation to the destruction associated with the HS2 Rail Project 
here in the UK 
This Series is a celebration of the Trees' struggle, & indeed all of Nature's struggle. 
Artwork 5 Image:  



 

 



 

 Catalogue1 ID88 

Artist ID: 88 
 
Artist Name: Julia Engelhardt 
Website: www.juliaengelhardt.co.uk 
IG: www.instagram.com/juliaengelhardtweave 
 
Artist Statement: I always wanted to paint. After many years in arts publishing I came to weaving later in life. It is 
now a passion.  
I do not like to call myself a 'textile artist', but an artist who is simply exploring the painterly and sculptural qualities 
of yarns and fibres within the relatively constraining context of a shaft loom; and trying to bust these limitations to 
achieve vivid expression in this unfamiliar medium. 
I have been working on 8- and 16-shaft looms since 2013. Discovering Sheila Hicks' 'minimes' set me free to sketch 
and paint with yarns. With the work of another favourite artist, Paul Klee, often at the back of my head, I now 
produce poetic pieces - 'weavescapes', as in 'mindscapes', 'soundscapes', landscapes'- for wall display. Clients are 
surprised just how 3-dimensional many of them are. The pieces have titles and come mounted in beautiful 
handmade wooden box frames. 
I love experimenting with colour and am very keen on texture. The mathematical and construction aspects of 
weaving hugely appeal to the logical part of myself. I also enjoy the rhythmic, almost musical nature of themes and 
patterns, and find weaving to be a highly contemplative activity as it requires tremendous concentration. 
Above all, I am pre-occupied with bringing movement to the rigid angular grid set by the shaft loom, often sacrificing 
the traditional stability of cloth for maximum expressiveness, giving yarns the space to 'breathe', trying to weave 
pieces of art that almost feel like living creatures. 
 
Notes:  
  



 

Artist: 88 - Julia Engelhardt 
Artwork 1 Title: Cloth of Renaissance Kings, 2020 
Artwork 1 Dimensions: 44 x 39 cm (65 x 52 x 3.5cm framed) 
Artwork 1 Medium: Linen, silk, cotton, wool, nylon, acetate 
Artwork 1 Commentary: In early 2020, I did a whole series of weavings based on the painting â€˜ The Field of the 
Cloth of Gold', (anon. British school, 16th century; Royal Collection) for a competition for the cover of the Oxford 
Festival of the Arts 2020 programme. I won this competition with a companion piece entitled â€˜Cloth of Splendour' 
which is less literal in its â€˜translation' of the original painting. The winning piece will now be used as a wraparound 
cover for next year's festival, with a detail running through the brochure itself. 
The event depicted is a sumptuous meeting of the French and English Kings in 1520 (ie 500 years ago this year), with 
feasts, tournaments etc. The Oxford festival had the celebration as its theme. 
I tried to incorporate many elements of the painting in my weaving: the hilly landscape, the tents, the colours of the 
period, the sumptuous fabrics (silks), the fleur de lys emblem, the passementerie and much more. There is even a 
musical connection: one of the yarns is a silk that is used for strings on a Japanese harp-type instrument. 
If you would like to read more, here are a couple of links.  
https://www.oxmag.co.uk/articles/cloth-of-splendour/ 
https://artsfestivaloxford.org/and-the-winner-is/ 
â€˜Cloths' in a non-traditional sense have become a theme in my work, engaging with materials, styles and colours 
as they express different ideas, ie â€˜Ceremonial Cloth'. 
Artwork 1 Image: 



 

 
  



 

Artist: 88 - Julia Engelhardt 
Artwork 2 Title: Spume at My Feet, 2020 
Artwork 2 Dimensions: 30 x 22cm (50 x 40 x 3.5cm framed) 
Artwork 2 Medium: Bamboo, silk, wool, rayon 
Artwork 2 Commentary: Water is a recurring theme in my work. I grew up near a large river (the Elbe at Hamburg, 
Germany), some of my earliest holidays were spent near the North Sea with its huge tidal and sandy beaches. 
This small piece is loosely connected to another piece entitled â€˜Kervel Beach', a place on the West coast of 
Brittany. We holiday further up the coast every year, loving the wildness of the ocean, rocks and the contrasting 
gentleness of the waves as they are coming onto the fine sandy beaches and lose their often stupendous force 
within a comparatively short distance to fizzle out just as a little bit of foam. 
At Kervel village, there is a lovely stroll you can take on the rising cliff at nearly 90 degrees to the direction of the 
incoming waves. You can witness the sequence and interplay of spaced-out white lines of foam and increasingly thin 
sheets of water rolling onto the wide and very shallow beach. Somewhat that view was a revelation to me as a 
weaver on a visit a few years ago, and it has staid with me since.  
This is a very recent piece born out of longing as we could not go to Brittany this year. It is one in an occasional series 
commemorating place and experience.  
I principally used lace bamboo yarn from Japan which is very fluid and has a soft sheen. 
(NB I have not had this one piece professionally photographed as yet. If it is chosen I can organise this pretty swiftly I 
would hope. But this shot should give you a feel what my pieces look like in their wooden box frames) 
Artwork 2 Image:  



 

 
  



 

Artist: 88 - Julia Engelhardt 
Artwork 3 Title: Lockdown Domesticity, 2020 
Artwork 3 Dimensions: 28 x 30cm (40 x 40 x 3.5cm framed) 
Artwork 3 Medium: Silk, bamboo, linen, wool, fique 
Artwork 3 Commentary: After a few weeks of â€˜weaver's block' caused by Corona and the resulting lockdown, I 
made this sketch in April 2020.  
Being forced to stay at home causes an abnormal sense of being beleaguered so, in the face of an unmeasurable and 
invisible threat, to keep life and warmth inside assumes greater importance. The materials almost volunteered to 
form a gentle arc around a colour scheme reminiscent of fire against the more angular black of the background, with 
a warm woollen â€˜bulwark' in between but also a very â€˜wilful' material called fique, a strong fibre made from a 
tropical plant. This piece is highly textural and hangs together quite loosely so is very fragile, intentionally. 
I use this technique (Honeycomb) a lot, mostly with a Indian Tussah silk yarn for the warp. This particular yarn is very 
crisp, very much has a mind of its own and thus offers great scultptural/3D possibilities. 
This piece was selected for a fundraising exhibition â€˜Art from the Heart' in support of Oxford Hospital Charity and 
local artists, organised by the Zuleika Gallery earlier this year. 
Artwork 3 Image: 

 
  



 

Artist: 88 - Julia Engelhardt 
Artwork 4 Title: Fleeting Moment, 2020 
Artwork 4 Dimensions: 22 x 16 cm (40 x 30 x 3.5cm framed) 
Artwork 4 Medium: Cotton, bamboo, nylon 
Artwork 4 Commentary: I made this small piece early in 2020, before Corona. The technique is distantly related to an 
important piece in the Anni Albers exhibition at Tate Modern in 2018 (â€˜Development in Rose I' which featured on 
the cover of her book â€˜On Weaving', a classic on the art and history of weaving). 
For me, my small piece expresses the sensation of a sudden and unexpected but very brief recognition of a person, 
smell, memory for example, or a glimpse of a passing emotion, something almost invisible and imperceptible that 
just whooshes past like a swift breeze but often has considerable impact. The straight and quite rigid bamboo paper 
contrasts beautifully with the fluidity of the warp to express this. 
Again, turns of phrases quite often find a visual manifestation in my pieces. 
This piece was selected for a fundraising exhibition â€˜Art from the Heart' in support of Oxford Hospital Charity and 
local artists, organised by the Zuleika Gallery earlier this year. 
Artwork 4 Image:  

 
  



 

Artist: 88 - Julia Engelhardt 
Artwork 5 Title: In the Mist, 2018 
Artwork 5 Dimensions: 27 x 18 cm (30 x 30 x 3.5cm framed) 
Artwork 5 Medium: Silk, wool, nylon 
Artwork 5 Commentary: I wove this small experimental piece in dark November days 2 years ago. The title comes 
from a piece of piano music by Leos Janacek which I once heard at a concert and was very drawn to. Mohair and 
angora yarns offer beautiful possibilities for â€˜misty effects' whilst the silks add that special depth of colour, be 
they the lights of the city or the darkness of the night.  
This technique allows for gentle fluidity and transparency and is one of several techniques I want to explore and 
develop further. 
Artwork 5 Image:  

 



 

 Catalogue1 ID89 

Artist ID: 89 
 
Artist Name: George Wigley 
Website: www.georgewigley.com 
IG: www.instagram.com/wigleygeorge 
 
Artist Statement: I make sculptural and wall-based three-dimensional work that places discarded objects in new 
systems or contexts which play on their function through their form or materiality. I'm interested in the complexity 
and function of the everyday infrastructure that surrounds us, and how our relationships to objects change when 
they stop being useful to us. My practice involves reconsidering how ideas of material culture and value are 
embedded in the world through a discarded object, and their potential for new agency when transformed or 
reconfigured.  
The objects I use are domestic, human in scale, and typically can no longer perform their original function. They are 
found by chance, typically in the street as I cycle or walk from place to place, and so have to be a portable size. They 
usually bear marks of a previous useful life, but are always from somewhere else, meaning I approach them with no 
knowledge of their past. My work brings these objects back to life in new surroundings, relieved of the requirement 
to be useful, and instead operating for their own amusement. The pieces call attention to the potency, capability and 
strangeness of objects that surround us, particularly when they are no longer of use to us, and carry with them a 
suggestion of a different set of functions and interactions between the objects themselves. 
 
Notes:  
  



 

Artist: 89 - George Wigley 
Artwork 1 Title: Cut Bannister 
Artwork 1 Dimensions: 120x120x9 
Artwork 1 Medium: Sapele mopstick bannister, ink, handrail bracketsâ€‹ 
Artwork 1 Commentary: Facing sides of the bannister sections are coloured the same. These colours cycle through 
the colour wheel round the bannister sections. 
Artwork 1 Image: 

 
  



 

Artist: 89 - George Wigley 
Artwork 2 Title: Double Stack 
Artwork 2 Dimensions: 61x114 
Artwork 2 Medium: Found hardboard, acrylic on canvas mounted on Modroc mould 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 89 - George Wigley 
Artwork 3 Title: Hanging Pipe 
Artwork 3 Dimensions: 275x40x43 
Artwork 3 Medium: Found shower tube, string, water pump, bowl, water 
Artwork 3 Commentary: https://www.youtube.com/watch?v=dz-TT-B6eek 
The piece is suspended by string from the ceiling, and requires a standard 3-pin plug socket to attach the pump to. 
Artwork 3 Image: 

 
  



 

Artist: 89 - George Wigley 
Artwork 4 Title: Lemon Press 
Artwork 4 Dimensions: 98x59x32 
Artwork 4 Medium: Found inflatable, pine, plywood, beech 
Artwork 4 Commentary:  
Artwork 4 Image:  

 
  



 

Artist: 89 - George Wigley 
Artwork 5 Title: Pocket 
Artwork 5 Dimensions: 18.5x14 
Artwork 5 Medium: Found shirt pocket, Biro 
Artwork 5 Commentary:  
Artwork 5 Image:  
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Artist ID: 90 
 
Artist Name: Hugo Van Dorsser 
Website: https://screamingrooster.co.nz/artists/hugo_van_dorsser/ 
IG: www.instagram.com/hugovandorsser 
 
Artist Statement: Hugo van Dorsser is a self-taught painter and qualified graphic designer. One of Dunedin's 'new-
breed' artists, Hugo's work has a unique and personal aesthetic. Each of Hugo's works is his twisted take on a 
moment in time, and situational randomness. 
He tells an entropic story of chaotic human nature, dystopian city environments and the struggle of mental illness. 
Hugo's work has a protestant nature and aims to trigger a different emotional response that is situational to each 
viewer. 
Beyond his customary canvas and paper mediums, Hugo experiments applying his style to alternative surfaces, often 
to the extreme. These are not treated simply as another canvas; each work connects and merges with the chosen 
item to be done. 
 
Notes:  
  



 

Artist: 90 - Hugo Van Dorsser 
Artwork 1 Title: The Heart's Bouquet 
Artwork 1 Dimensions: 153X122X5 
Artwork 1 Medium: Acrylic, Aerosol and Charcoal on Stretched Canvas 
Artwork 1 Commentary: This painting captures the essence of love and the inner glow of someone special. The 
radiance that pours outwards from within, explodes into a beautiful bouquet of personality and energy. 
Artwork 1 Image: 

 
  



 

Artist: 90 - Hugo Van Dorsser 
Artwork 2 Title: Dream 11:44 
Artwork 2 Dimensions: 92X61X5 
Artwork 2 Medium: Acrylic, Aerosol, Charcoal and Resin on Stretched Canvas 
Artwork 2 Commentary: A dream in the night, memories come alive, the distance between you and your lover 
disappear and a nostalgic summers night is re-lived in the mind. 
Artwork 2 Image:  

 
  



 

Artist: 90 - Hugo Van Dorsser 
Artwork 3 Title: Trumpeter In The Night 
Artwork 3 Dimensions: 31X31X5 
Artwork 3 Medium: Oil and Aerosol on Stretched Canvas 
Artwork 3 Commentary: A portrait of an un-arrogantly arrogant individual, blowing their own trumpet, longing for 
acceptance among the socially acclaimed. Scared of being their authentic self, they keep inner truths trapped inside, 
as they hide behind the faÃ§ade they created. 
Artwork 3 Image: 

 
  



 

Artist: 90 - Hugo Van Dorsser 
Artwork 4 Title: Poetry Of The Mind's Flowers 
Artwork 4 Dimensions: 153X122X5 
Artwork 4 Medium: Acrylic, Aerosol, Charcoal and Oil pastel on Stretched Canvas 
Artwork 4 Commentary: A self portrait, depicted through bright chaos representing the musical nature of inspiration 
and ideas that flow within ones mind. Sometimes brutal and scattered, sometimes beautiful and smooth. 
Artwork 4 Image:  

 
  



 

Artist: 90 - Hugo Van Dorsser 
Artwork 5 Title: The Last Addiction 
Artwork 5 Dimensions: 132X97X5 
Artwork 5 Medium: Mixed Media and Collage on Stretched Canvas 
Artwork 5 Commentary: This painting talks about the increasing power and control that social media has over the 
user. The world is heading towards a state of living controlled by technology. Social Media will be the last addiction. 
The head of the figure has transformed into the cafe breakfast a consumer has just taken a photo of and posted on 
Instagram. The framed drawing in the background is the idea of myself, standing behind this scene, watching it all 
happen, in cynical confusion. 
Artwork 5 Image:  
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Artist ID: 91 
 
Artist Name: Liz Middleton 
Website: www.lizmiddleton.com 
IG: www.instagram.com/liz_middleton_sculptor 
 
Artist Statement: My practice explores the curation of materials and processes within space. I work with the 
essential qualities of materials and their subtle or stark contrast and juxtaposition. I predominantly work with earth 
materials like stone, salt, graphite and pigments, but I choose materials for conceptual appropriateness. 
I'm interested in mark making processes and their impact on materials. Particularly marks of use or repetition that 
are created consciously or unconsciously. Visceral evidence that narrates an interaction with human or mechanical 
life and encapsulates a sense of touch, movement, presence or passing of time. 
My work is sculptural and often site responsive, where these elements combine to evoke significance and generate a 
physical dialogue and spatial experience.  
My interest in place first arose during my BA when I created a large temporary installation in an abandoned Victorian 
roundhouse that used to turn and house steam engines. I covered the 12m diameter turntable in 'tandoor masala' 
spice. The architecture and urban remoteness of the site were intrinsically part of its evocative and sensorial 
experience exploring themes of industrial heritage, migration and culture. 
During the Covid-19 lockdown I have made a series of small works exploring the relationship between the natural 
anthropomorphic spirit of limestone boulders, with material intrusions of soot, paint, graphite, gold and copper leaf. 
The natural and manmade vie for balance, and playfully activate light and our perception of scale as both decorated 
object and compressed landscape. 
 
Notes:  
  



 

Artist: 91 - Liz Middleton 
Artwork 1 Title: Cotswold Black Fluorescent Champagne 
Artwork 1 Dimensions: 28 x 70 x 35 cm 
Artwork 1 Medium: Cotswold limestone, acrylic, gold leaf 
Artwork 1 Commentary: A composition of stones created during the Covid-19 Lockdown. Black gloss, champagne 
gold leaf and fluorescent orange paint create three stone characters in dialogue with each other. 
Artwork 1 Image: 

 
  



 

Artist: 91 - Liz Middleton 
Artwork 2 Title: Cotswold Soot 17 
Artwork 2 Dimensions: 17 x 23 x 22 cm 
Artwork 2 Medium: Cotswold limestone, soot 
Artwork 2 Commentary: Created during the Covid-19 Lockdown. A Cotswold stone is sliced and sooted. 
Artwork 2 Image:  

 
  



 

Artist: 91 - Liz Middleton 
Artwork 3 Title: Cotswold Gold Edge and Face 
Artwork 3 Dimensions: 35 x 75 x 30 cm 
Artwork 3 Medium: Cotswold limestone, gold leaf 
Artwork 3 Commentary: A composition of stones created during the Covid-19 Lockdown. Three different gold leaf 
interventions and textures in dialogue with each other. 
Artwork 3 Image: 

 
  



 

Artist: 91 - Liz Middleton 
Artwork 4 Title: Cotswold Copper Top 20 
Artwork 4 Dimensions: 20 x 33 x 20 cm 
Artwork 4 Medium: Cotswold limestone, copper leaf 
Artwork 4 Commentary: Created during the Covid-19 Lockdown. A Cotswold stone is smothered in copper leaf. 
Artwork 4 Image:  

 
  



 

Artist: 91 - Liz Middleton 
Artwork 5 Title: Cotswold Four Leaf 
Artwork 5 Dimensions: 6 x 20 x 10 cm 
Artwork 5 Medium: Cotswold limestone, gold and copper leaf 
Artwork 5 Commentary: A composition of 'miniature' stones created during the Covid-19 Lockdown. Four different 
gold and copper leaf interventions in dialogue with each other. 
Artwork 5 Image:  
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Artist ID: 92 
 
Artist Name: Gbenga Ilumoka 
Website:  
IG:  
 
Artist Statement: I'm a black figurative painter with a Hons Degree in Fine Art. I have in the past taught Basic 
Introduction to Painting to students and also Life Drawing. 
My main concern as a painter is to delve into the human condition and try to create new and inventive ways of 
expressing my vision and thoughts. The method and approach to painting that I use is conceptual, dealing with 
colour , shape and tone. 
At the beginning of my quest and journey in art, I worked as a Gallery Security Officer at The Tate Britain, The 
National Gallery and National Portrait Gallery. I was very privileged to observe the collection of paintings up close 
and personal. The gallery experience gave me the foundation, schools of thought, lectures, discussions, private 
views, art history context and a wealth of knowledge. 
In these current and unprecedented times we are living in, as a black painter I feel a sense of urgency and need to 
address the lack of the Black presence in Western European painting. I want to help reduce the impact of negative 
stereo types. I guess I'm just thinking all I can do is shed light, people make up their own minds. I hope to produce 
paintings that educate and uplift humanity. I see a gap in the market for works such as my own and aim to 
contribute paintings to a wider audience . 
I feel art must raise my spirit as well as impact on my perception. I want art to celebrate the beauty and glory of 
nature, the human spirit. 
 
Notes:  
  



 

Artist: 92 - Gbenga Ilumoka 
Artwork 1 Title: Self portrait with statue 
Artwork 1 Dimensions: Length 140cm / width 88cm/ 4cm depth 
Artwork 1 Medium: Oil on canvas 
Artwork 1 Commentary: This is a self portrait with a statue, that I bought many years ago in a junck shop. I was 
aware the statue was damaged, however I saw in this broken statue an idea for a potential painting. 
Artwork 1 Image: 

 
  



 

Artist: 92 - Gbenga Ilumoka 
Artwork 2 Title: Spanish memories 
Artwork 2 Dimensions: Length 70cm / width 70cm/ 3cm depth 
Artwork 2 Medium: Oil on canvas 
Artwork 2 Commentary: This is the still life painting, I painted after a holiday in Spain Competa, a few years a go. It 
depicts my memory of the blue Andalucian light. The oil branch, represent the olive groves,the Spanish sandals 
represents the long walks made in the various landscapes, and copper pan for delicious Spanish dishes. 
Artwork 2 Image:  

 
  



 

Artist: 92 - Gbenga Ilumoka 
Artwork 3 Title: Self portrait with Juan de Pareja 
Artwork 3 Dimensions: Length 122cm/ width 92cm/ depth 2cm 
Artwork 3 Medium: Oil on canvas 
Artwork 3 Commentary: I was inspired to make this painting as I've been a great admirer of Diego Velazquez work. I 
saw in this portrait of Juan a man of character, intelligent, integrative and loyalty. I discovered he became a free 
slave and a student of Velazquez, who produced his own works of painting. He appears to be a forgotten figure in 
history nevertheless, he is celebrated as a man and great friend of the artist. I learnt the Verlazquez technique of 
painting to which was the reason I made the painting. 
Artwork 3 Image: 

 
  



 

Artist: 92 - Gbenga Ilumoka 
Artwork 4 Title: The Sower 
Artwork 4 Dimensions: Length 75,5cm / width 57cm / depth 4cm 
Artwork 4 Medium: Oil on board 
Artwork 4 Commentary: This is my homage to Vicent Van Gogh's painting of The Sower. I'm great admirer of his 
work and decided to do a version of this prolific subject matter. 
Artwork 4 Image:  

 
  



 

Artist: 92 - Gbenga Ilumoka 
Artwork 5 Title: My shoes 
Artwork 5 Dimensions: Length 51cm / width 41cm /depth 4cm 
Artwork 5 Medium: Oil on canvas 
Artwork 5 Commentary: My shoes are based on Van Gogh's paintings of his many shoes, I want to paint my own 
shoes and stamp my on personality in them. 
Artwork 5 Image:  

 



 

 Catalogue1 ID93 

Artist ID: 93 
 
Artist Name: Asa Karen Jonsdottir 
Website: www.asakjonsdottir.com 
IG: www.instagram.com/asakjonsdottir 
 
Artist Statement: I am an interdisciplinary Fine Artist who works with painting, drawing, photography and three-
dimensional work. The creative process is a very quick and intuitive process, when painting, the brushstrokes aren't 
previously planned or sketched, rather impulsive mark making, that create an unexpected outcome often derived 
from research, personal experiences or observations. A dialogue frequently happens between my two dimensional 
and three-dimensional work. Eclectic use of colour and indecipherable language is often seen within my work, with a 
constant outside influence from Abstract Expressionism. 
Within the work there is always a filter of interest in human behaviour and psychology. This is often evident within 
the concepts of the works. The work is often personal and somewhat political, it is a poetic space that is very open in 
terms of its reading. I intend, with my work, to open up space for discussion and questioning.  
A recent work used a Credit Card as an Artefact from which to explore the history of money and research into 
financial collapses, human and herd behaviour under those circumstances. The business world has suggested 
processes for me within the project such as shredding of evidence, which lead to further exploration into the process 
of shredding. Another process also stimulated by the financial collapses was the ice cube work that I did, taking 
inspiration from the Icelandic banks 'frozen assetsâ€•. The temporary nature of the ice cube represents corporations 
that went from boom to bust, capturing the absence and questioning the idea of value, as the shreds that I put into 
the ice cubes melt with it, they come alive as evidence but are still hard to grasp. 
In a previous project I explored repetition within human behaviour, more particularly why we listen to a song we like 
again and again. Through various processes I explored this idea of movement and indecipherable language, thus 
trying to transfer the electrifying feeling of a great song to the artwork. This was done by asking a diverse group of 
people for their favourite song and then filming my mark making reaction to it on the canvas, which consisted of 24 
pages of layered A4 paper. The final outcome for the project resulted in a three-dimensional electric wire piece, the 
wires allowed for abstract indirect poetry of the words, mirroring the abstract paintings and drawings I had done. 
Human nature will continue to be a theme in future projects, one way or another. I intend to keep on pushing myself 
and exploring new methods and hopefully keep on raising more questions. 
 
Notes:  
  



 

Artist: 93 - Asa Karen Jonsdottir 
Artwork 1 Title: Mother Nurture (2019) 
Artwork 1 Dimensions: 127x152cm 
Artwork 1 Medium: Acrylic on Canvas 
Artwork 1 Commentary: This work reflects on the role of motherhood. An out of body experience, which leaves the 
old self behind in order to embrace the new one. The work explores the notion of change, domesticity and nature. 
Artwork 1 Image: 

 
  



 

Artist: 93 - Asa Karen Jonsdottir 
Artwork 2 Title: Questions? (2020) 
Artwork 2 Dimensions: 120x90cm 
Artwork 2 Medium: Watercolour, Acrylic, Pencil and Shredded questions on Recycled Paper 
Artwork 2 Commentary: The credit card might be a false believe to some, but a sense of security to others. Exploring 
the great value and trust we hold in a piece of plastic card and its importance within economic systems around the 
world is quite fascinating. It prompted investigation into financial collapses through the processes of shredding, 
questioning and dissecting. The constant thread running through the project is the moral ambiguity that humans 
seem to showcase when it comes to the subject of money, from the bankers and CEO's rampant greed to societies 
endless consumerism and need to live life beyond their means. This interestingly relates to my exploration of 
human's fragile relationship with trust, value and money. 
Artwork 2 Image:  

 
  



 

Artist: 93 - Asa Karen Jonsdottir 
Artwork 3 Title: Won't Let You Drown (installation) // Unfamiliar Comfort (video) (2020) 
Artwork 3 Dimensions: 35x50cm 
Artwork 3 Medium: Installation, bath size 170x70cm, projected video 50x35 
Artwork 3 Commentary: https://www.youtube.com/watch?v=yu4xpfkO7pg&feature=youtu.be 
Investigate, is a project which explores water in light of Covid-19 everyones expectations of the year changed one 
way or another. I looked at the Dettifoss waterfall and thought about everything that was happening in the world, in 
the waterfalls fast paced moving downward motion, I felt at home. The waterfall could swallow you up yet be 
healing, the paradox of feelings that it brought up opened up further investigation into water and the interaction of 
water. Throughout the project I found that I wanted to represent the ambience of the feeling of domestic familiarity 
around water and the unfamiliarity of the phenomenen that water is in nature. 
Artwork 3 Image: 

 
  



 

Artist: 93 - Asa Karen Jonsdottir 
Artwork 4 Title: Mother Nature 
Artwork 4 Dimensions: 73x97cm 
Artwork 4 Medium: Acrylic on Canvas 
Artwork 4 Commentary: This work is in the same series as the 'Mother Nurture' work, only now without any figures. 
This work reflects on the role of motherhood. An out of body experience, which leaves the old self behind in order to 
embrace the new one. The work explores the notion of change, domesticity and nature. 
Artwork 4 Image:  

 
  



 

Artist: 93 - Asa Karen Jonsdottir 
Artwork 5 Title: Self (2018) 
Artwork 5 Dimensions: 190x210cm 
Artwork 5 Medium: Acrylic on Canvas 
Artwork 5 Commentary: An exploration of the self, the other and the ego. 
Artwork 5 Image:  
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Artist ID: 94 
 
Artist Name: Hannah Campion 
Website: www.hannahcampion.com 
IG: www.instagram.com/hannahcampionartist 
 
Artist Statement: Hannah Campion creates colourfully fluid paintings.  
In abandoned buildings, spaces or her studio, at every scale, fluorescent water is flooded onto surfaces and 
suspended paint injected into spaces. Objects are sculpted by carving through colourful paintings hovering them 
from ceilings.  
Snap shots of sediment are brushed and sprayed to make the picture plane shimmer and shift. The synthetic pop of 
a Bermuda short palette is diffused with Santa Monica sunsets and brushstrokes dripping in rainbows. 
 
Notes:  
  



 

Artist: 94 - Hannah Campion 
Artwork 1 Title: Pink Pubes 
Artwork 1 Dimensions: 42cm x 29.7cm 
Artwork 1 Medium: Mixed media on paper (including highlighter pen, tipped, ink, marker pen, gel pen, tape, 
watercolour and watercolour pens). 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 94 - Hannah Campion 
Artwork 2 Title: Squid Fin Pilot 
Artwork 2 Dimensions: 42 x 29.7cm 
Artwork 2 Medium: Mixed media on paper (including highlighter pen, tipped, ink, marker pen, gel pen, tape, 
watercolour and watercolour pens). 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 94 - Hannah Campion 
Artwork 3 Title: Ute Smudge 
Artwork 3 Dimensions: 42 x 29.7cm 
Artwork 3 Medium: Mixed media on paper (including highlighter pen, tipped, ink, marker pen, gel pen, tape, 
watercolour and watercolour pens). 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



 

Artist: 94 - Hannah Campion 
Artwork 4 Title: Dragon Tail 
Artwork 4 Dimensions: C. 25cm x 20 x 20cm 
Artwork 4 Medium: Paint and paper 
Artwork 4 Commentary:  
Artwork 4 Image:  

 
  



 

Artist: 94 - Hannah Campion 
Artwork 5 Title: When I grow up I want to be a building 
Artwork 5 Dimensions: C. 30 x 20 x 20 
Artwork 5 Medium: Paper and paint 
Artwork 5 Commentary:  
Artwork 5 Image:  
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Artist ID: 95 
 
Artist Name: Suresh Babu Maddilety 
Website:  
IG:  
 
Artist Statement: I consider myself a visual scientist who looks into the visual manifestations that one element, the 
atom, takes (the atom possesses unlimited qualities which has sound, space, gravitation, substance and wave etc). 
One of the guiding theories for my art is Roger Penrose's theory of 'Conformal Cyclic Cosmology'. According to which 
the universe repeats infinite cycles. Until now, the universe cycled trillions or more than. I believe that the memories 
of past universes those I get by my brain as an antenna, my unconscious process all those memories with 
possibilities, delivers as art itself or with help of conscious. I am a loner by nature. Therefore, looking deeply into the 
nature of things, abstracting it from everyday connotations comes naturally to me. I abstract forms and colours from 
everyday life and see in them cosmic connotations. So, past universes related belonging somewhat here. 
I built a concept that is creating characters of art as such surrealism and cubism etc. I am creating not only one, 
more, but I am just creating, start with a few examples or dummy works, the rest of that I will leave for future artists. 
Means if we create an idea's box for ideas we feel ideas be there, but it is an empty box, in that no ideas, ideas will 
come from future artists and that empty box is my art which has beauty. These are 1. Microscopicism 2. Universe 
constructivism 3. Create influences 4. Found the space for art 5. Organic photography. Thus, I am searching in nature 
for the possibilities of ideas to create art for art. Some ideas need future technology and contemporary technology 
to enhance their development. Here, the vision desires a visual reality. All my art mediums and their materials are 
atoms to me, I manipulate them. The Atom is substance and wave, so I am using visuals and text to understand my 
creation. Therefore visual is not the end work, both visual and text is the end work. Since professional course the 
evolution of every character of isms in the art history I love maybe those influences on my works, that time I wanted 
to find one ism but I could not, the atom has gravitational field it affects another atom and vice versa. The new 
media is as a rough drawing for these works. 
 
Notes:  
  



 

Artist: 95 - Suresh Babu Maddilety 
Artwork 1 Title: Microscopicism 01,02,03 
Artwork 1 Dimensions: 39.93 x 14.57 
Artwork 1 Medium: new media 
Artwork 1 Commentary: 1. Microscopicism: 
In our universe depend on our capability we could see some material, but some material could not. Those are atoms, 
particles and the constituents of atoms - protons, neutrons, electrons, even protons and neutrons are made up of 
more elementary particles, called quarks etc. From biology... cells, DNA, Bacteria, virus and so on. Now, scientists 
deal these things conceptually to know truths why not artist deal with these things conceptually to do visual art, as 
to make fun, predict new things, questioning, asking, presenting, make solutions, and play with them and so on as 
such. Those created artworks I named it Microscopicism. Now I am doing a few examples works for that in-text art. 
Our eyes are different qualities they work some limit as macro and micro due to that we enjoy both ways in nature, 
science should enhance this limit, my desire is if we see directly the atom with naked eyes that experience is 
different. From then on, we could see in nature, photosynthesis, our sells, how the god practical create mass, all 
those things would become touring spots and our creation of work at another level, our future artist would do that. 
Microscopicism character of art will be streamed in future art, now we could do this character of art only with 
conceptually. 
Artwork 1 Image: 



 

 
  



 

Artist: 95 - Suresh Babu Maddilety 
Artwork 2 Title: Universe constructivism 01,02 
Artwork 2 Dimensions: 167.64 x 76.2 
Artwork 2 Medium: new media 
Artwork 2 Commentary: 2. Universe constructivism 
I have just imagined that we could play with the form of our universe (sphere) with its whole substance physically. I 
am just only giving little imagine trigger to how to construct the whole substance of the universe to express our idea 
forms for art not more than that. I have done randomly two example works which are considered as dummy works. 
In that conceptual place, future artists will express whatever they want. Here I use galaxy as a brick and I use all 
galaxies of this universe to build off the house, it is titled â€˜Universe constructivism 01'. I guess, in future life forms 
will build this and use galaxies as a medium for art. It is not passable at present become reality. It challenges our 
brain to imagine. It would be supported by science invents to control all universes, future artist would do work with 
future technology. It is very interesting to me that I changed universal's sphere form to the house or landscape 
(second work title Universe constructivism 02). Thus, here scope is there for artists to express their ideas universal's 
sphere form to other forms. I am just giving an idea for these types of works for the future artists if they control the 
singularity which transforms to the intention universe form. With my art adventure, now only I created the 
foundation for that adventure after that Universe constructivism gets a character with that more experiments will 
happen in the future.  
What is an interesting thing is that form of the landscape stays in the tiny place somewhere inside the universe. 
Here, the inside form is outside means the shape of a house or landscape becomes a universe, so now if outside 
sphere form of the universe goes into the inside, then how it could transform be? Think about how it will be! It is 
very interesting. The huge house is here where if I want to see every corner house I should be live billion years. All 
seas, trees, life forms and stars are only in the hose. 
Artwork 2 Image:  



 

 
  



 

Artist: 95 - Suresh Babu Maddilety 
Artwork 3 Title: Create influences-Bio art satellite 
Artwork 3 Dimensions: 412.08 x 561.73 
Artwork 3 Medium: new media 
Artwork 3 Commentary: 3. Create influences 
I am creating new influences for creating art is my art. With Possible of prediction I created Bio art satellite 
conceptually. It might be captures completed art ideas in the universe from our earth. Bio art satellite is not my 
artwork but it helps found other art ideas those ideas influence us to create new art ideas. Here get influence is my 
intangible artwork.  
Bio art satellite is made by in blender 3Dsoftware, I am showing this work images with different angles. With my 
mental imagery, I have built a billion brains with flesh, brains appear limit but those are overlapped. The purpose of 
this Bio art satellite is to find out art ideas rather than our human art of planet earth in this cosmos. It means what 
we are doing art on our planet as exactly in outer space life forms or aliens can produce artworks in their place. 
Those aliens' ideas, this Bio art satellite could find out the only end of the artwork or tangible ideas. Then our art 
history would become universe art history. In the future, we not only influence our art but also whole universe art, 
after that our ideas get new dimensions. Find out the other individual ideas is my individuality.  
The matter of the brain does not know what we imagine. Both programs are the different brain and it matters if we 
combine both programs into one, we would sense other art information in this universe. It would be installed in the 
earth, not in the sky. It has life and only one sense of imagination of reality. 
Artwork 3 Image: 



 

 
  



 

Artist: 95 - Suresh Babu Maddilety 
Artwork 4 Title: the drawing inside the rock 
Artwork 4 Dimensions: https://www.youtube.com/watch?v=3ef7wFryZps&t=36s 
Artwork 4 Medium: new media 
Artwork 4 Commentary: 4. Found the space for art 
It is a video work; I have done in Blender 3d software just now I am learning this. It is not done as animation in 
Blender 3d software, but while I do work capturing the screen is maybe my fashion of work in-between software. 
I have used the space in the rock to do a drawing. The drawing is not Significant just I want to show the example to 
fill the space, not more than that, in ad agency they do dummy artworks they use dummy images for the text they 
use to put xxxxxx means texts do come there, so my drawing is xxxx xxxx. I desired to use space in the rock for 
several years, now it happened. Artists want to utilize a different space for their art in nature. Christo used space of 
the outer layer of objects in nature I found space inside the objects, but I do work with this concept conceptually not 
the physical way now we don't have that much technology for this art. The future artist might generate artworks use 
the space of inside the mountains, human body, atoms, moon and sun...for their concepts. We can't experience 
these works with eyes, maybe with sensors like things in future. It is multidisciplinary work, has drawing and video 
disciplines. At present, my only one example work is video it remains in between practicable and impracticable. This 
video work is the first and last work for this concept. I could do more works for this concept but my mind does not 
accept. 
Video link: https://www.youtube.com/watch?v=3ef7wFryZps&t=36s 
Artwork 4 Image:  



 

 
  



 

Artist: 95 - Suresh Babu Maddilety 
Artwork 5 Title: Organic photography 
Artwork 5 Dimensions: 85.51 x 88.19 
Artwork 5 Medium: photography 
Artwork 5 Commentary: 5. Organic photography 
I carry a metaphor of investigative science. Aim of here, it is a theory with the scientific discipline of psychology, 
what I am showing here a photographic image is not end work of art but through this photographic image create the 
same image in the viewer's dream. 
The unconscious incorporates my photographic image in the dream. We make the viewer will feel the photographic 
image in reality when it is watched for a longer time. This image is scary. Psychology says if we are scared of anything 
that comes in our dreams. This is an experimental artwork. When will the viewer sleep at any time those days 
photography image influences' triggers his unconscious to dream a story, in that, his unconscious mind incorporates 
my photographic image, that is the end of my creation of artistic work. So I wanted to propose the unconscious mind 
as the camera which will take my image and print on the dream as bromide, so this is my proposed style of 
photography, we can do any medium like this. This work of art is not created by the unconscious but unconscious 
itself creates the work. This is quite against the process of surrealism. 
Of course, it is only a process. It may or may not get into reality now, but it is possible in the coming days. This is an 
idea for my artistic creation for future artists; I don't own any of the images but these images all are dummy, their 
places occupied by future artists images. I have taken them from the internet, Flicker, and other sources. 
Artwork 5 Image:  



 

 



 

 Catalogue1 ID96 

Artist ID: 96 
 
Artist Name: Daniela Militaru 
Website: https://danielamilitaru.com/ 
IG: www.instagram.com/danielamilitaruart 
 
Artist Statement: I'm an artist based in Chichester, with my main go-to's being oil and acrylic based paintings, but I 
also dabble in furniture upcycling and unique t-shirt designs. I am constantly improving, overly critical of my work, 
sifting through a multitude of styles and genres, I'm experimenting, trying new things, trying to get bored of 
something so that I can move onto the next. I find inspiration all around me and hope that, at some point, others will 
see something and be inspired by my work. 
 
Notes:  
  



 

Artist: 96 - Daniela Militaru 
Artwork 1 Title: Imagination 
Artwork 1 Dimensions: 80 x 100 x 2 
Artwork 1 Medium: Oil on canvas 
Artwork 1 Commentary: Children create a new Universe whenever they play. This Universe of imagination is built to 
contain anything from real toys that you can rely on, to abstract concepts, colours, objects, smells that all revolved 
around you as it's centre. You could have a rooster as a best friend or a green sky that always had just the right 
amount of clouds. Your ability to deform or create would be limitless. A bit cliche, but anything would be possible. 
Link to painting on my website: 
https://danielamilitaru.com/collections/paintings/products/the-childhood-rooms-collection-imagination 
Artwork 1 Image: 

 
  



 

Artist: 96 - Daniela Militaru 
Artwork 2 Title: Pawn 
Artwork 2 Dimensions: 70 x 100 x 2 
Artwork 2 Medium: Oil on canvas 
Artwork 2 Commentary: The beginning of a chess collection. What will the next piece be? 
Link to painting on my website: https://danielamilitaru.com/products/pawn?_pos=1&_sid=a0f6f2665&_ss=r 
Artwork 2 Image:  

 
  



 

Artist: 96 - Daniela Militaru 
Artwork 3 Title: Old Bones 
Artwork 3 Dimensions: 100 x 70 x 2 
Artwork 3 Medium: Oil on canvas 
Artwork 3 Commentary: Link to painting on my website: 
https://danielamilitaru.com/collections/paintings/products/old-bones 
Artwork 3 Image: 

 
  



 

Artist: 96 - Daniela Militaru 
Artwork 4 Title: Still Life with Heads 
Artwork 4 Dimensions: 50 x 40 x 2 
Artwork 4 Medium: Oil on canvas 
Artwork 4 Commentary: Contrary to popular social behaviour, I have never been nor will ever be fond of receiving 
cut flowers as a gift. I've always felt sorry for them withering away and dying in a vase without any other purpose 
than to look beautiful for our passing enjoyment. I know they go through the same process, eventually, in nature 
too, but with a purpose. Here I offer you a transposed version, from a different universe. 
https://danielamilitaru.com/products/still-life-with-heads?_pos=1&_sid=41d1a36e4&_ss=r 
Artwork 4 Image:  

 
  



 

Artist: 96 - Daniela Militaru 
Artwork 5 Title: Hawaii 
Artwork 5 Dimensions: 70 x 50 x 2 
Artwork 5 Medium: Oil and permanent marker on canvas 
Artwork 5 Commentary: Link to painting on my website: 
https://danielamilitaru.com/products/hawaii?_pos=1&_sid=0d79bbc8a&_ss=r 
Artwork 5 Image:  

 



 

 Catalogue1 ID97 

Artist ID: 97 
 
Artist Name: Tahira Mandarino 
Website: www.tahiramandarino.com 
IG: www.instagram.com/tahiramandarino 
 
Artist Statement: Through the use of site, text, audio, drawing, performance and film, I find different ways of 
interpreting absence, a hidden language of uncovering what we cannot see and finding different ways of illustrating 
the 'reveal'. Through the collecting and altering of found objects, I often distort and remake them. This process of 
collecting, remaking and reinventing allows the unconscious to unfold. Playing with historical narratives around a 
collected object or location in nature allows this to become a fictional or sometimes personal account.  
Audience reactions to my instinctively chosen and sited objects in relation to particular spaces, inform what I may 
use in further projects. Viewers are key to the development of my work as it is their subjective opinion of this that 
encourages an uncovering of images and memories, which becomes imbued within the work. Using familiar props to 
stage the everyday is my way of creating individual sets that tell a story. 
 
Notes:  
  



 

Artist: 97 - Tahira Mandarino 
Artwork 1 Title: Portrait of Father Sitting 
Artwork 1 Dimensions: 40 x 51cm 
Artwork 1 Medium: Pencil on Paper 
Artwork 1 Commentary: Portrait of Father Sitting is one of a series of 3 works on paper. The series illustrates the 
absence of my father who left when I was very young. The chosen belongings which include the comb, signify his 
male identity and something personal . Each representing a symbol of absence.  
The objects become illusions, conjuring an invisible dialogue between viewer and drawn image. 
Artwork 1 Image: 

 
  



 

Artist: 97 - Tahira Mandarino 
Artwork 2 Title: Study of Father Looking Handsome 
Artwork 2 Dimensions: 60 x 64cm 
Artwork 2 Medium: Pencil and Charcoal on paper 
Artwork 2 Commentary: This is a stand alone drawing but included in the series about my father. 
Artwork 2 Image:  

 
  



 

Artist: 97 - Tahira Mandarino 
Artwork 3 Title: After the Intermission 
Artwork 3 Dimensions: 59 x 79cm 
Artwork 3 Medium: Aquatint 
Artwork 3 Commentary: This Aquatint Etching is from a series of two studies of actual chairs that I altered and 
reinvented. One altered to make it smaller, looking at the dialogue between duality.  
When photographed, I used strong lighting and they looked like they were on stage conversing and with an almost 
human presence. 
Using a print method like aquatint was perfect to illustrate the tone and atmosphere. 
Artwork 3 Image: 

 
  



 

Artist: 97 - Tahira Mandarino 
Artwork 4 Title: Drowning 
Artwork 4 Dimensions: 40 x 40cm 
Artwork 4 Medium: Oil on Canvas 
Artwork 4 Commentary: I am very drawn to the landscape and often return to the process of painting using a form of 
abstraction. This allows me to instinctively paint and translate my thoughts and feelings around the idea of 
uncovering what we often cannot see. 
Artwork 4 Image:  

 
  



 

Artist: 97 - Tahira Mandarino 
Artwork 5 Title: The Light in the House that Turner Built 
Artwork 5 Dimensions:  
Artwork 5 Medium: Timelapse - 24hrs 
Artwork 5 Commentary: Link: https://vimeo.com/99484394  
Turner designed this house almost 200years ago. Known as Sandycombe Lodge the house is situated Â in 
Sandycombe Road in St Margarets, Twickenham.Built for his father and as a country retreat away from the city. 
Trained as an architects draughtsman he was influenced by Sir John Soane and echos of this can be seen around the 
house. 
On an open drawing day organised by the Turner House Trust, I was fascinated by the house and the atmosphere 
within. I wanted to capture the memories and traces of people in the space by creating a Timelapse film, recording 
the light passing through the window over 24 hours. 
The film is shot in the house, in the main living roomÂ and stillsÂ taken at 1min intervals. The audio that 
accompanies the piece are sounds of the birds in the garden and a gentle hum of traffic. This gives a sense of the 
past with a reality of where the house is now. The light is gentle and really expands the room, the window is original 
so one can imagine Turner looking out of the window towardÂ the view and further, the river. 
Artwork 5 Image:  

 



 

 Catalogue1 ID98 

Artist ID: 98 
 
Artist Name: Krista Svalbonas 
Website: www.kristasvalbonas.com 
IG: www.instagram.com/kristasvalbonas 
 
Artist Statement: My work is concerned with ideas of home and dislocation, as well as with the impact of 
architecture on human psychology. As an ethnically Latvian/Lithuanian artist my cultural background has informed 
this interest in architecture. I started to consider the effect of architecture on the tens of thousands of refugees, my 
parents included, who escaped a life under communism but went years without a permanent home. In recent years I 
have visited Latvia and Lithuania to further understand this turbulent time in my family's history and to photograph 
the architecture there. Many of the structures built during the Soviet occupation of the Baltic region still stand 
today.  
My recent work combines photographs of Soviet architecture in the Baltic region with traditional Baltic textile 
designs. I use a laser cutter to cut the textile patterns directly onto my black and white photographs of the cold and 
imposing buildings. This series explores the power of folk art and crafts as a form of defiance against the Soviet 
occupiers. It does this by focusing on how traditional textile designs provide a counterpoint to Soviet-era 
architecture and the memory of its totalitarian agenda. The juxtaposition of concrete structures with folk art designs 
also references the strength and determination of the women who created the weavings. Overall, this work 
examines the ways in which people are shaped by their environment, and how they can rebel against it to preserve 
their identity and culture. 
 
Notes:  
  



 

Artist: 98 - Krista Svalbonas 
Artwork 1 Title: What Remains 1 
Artwork 1 Dimensions: 58.5x41 
Artwork 1 Medium: laser cut pigment print 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 98 - Krista Svalbonas 
Artwork 2 Title: What Remains 1 
Artwork 2 Dimensions: 58.5x41 
Artwork 2 Medium: laser cut pigment print 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 98 - Krista Svalbonas 
Artwork 3 Title: What Remains 1 
Artwork 3 Dimensions: 58.5x41 
Artwork 3 Medium: laser cut pigment print 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



 

Artist: 98 - Krista Svalbonas 
Artwork 4 Title: What Remains 1 
Artwork 4 Dimensions: 58.5x41 
Artwork 4 Medium: laser cut pigment print 
Artwork 4 Commentary:  
Artwork 4 Image:  

 
  



 

Artist: 98 - Krista Svalbonas 
Artwork 5 Title: What Remains 1 
Artwork 5 Dimensions: 58.5x41 
Artwork 5 Medium:  
Artwork 5 Commentary:  
Artwork 5 Image:  
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Artist ID: 99 
 
Artist Name: JéRéMie Queyras 
Website: www.jeremiequeyras.com 
IG: www.instagram.com/jeremie_queyras_art 
 
Artist Statement: I am a French/German artist whose work is primarily influenced by music. In my everyday practice I 
explore the emotional, as well as the structural aspects of music. 
I work primarily using collage, oil and pigments on canvas. Colours play an extremely important role in my work, as 
to me they convey a similar emotional strength as music. 
In my recent series entitled "Memories", I analyse the effects of music on my cognitive ability to remember. By using 
music as a stimulant, I recall scenes from my recent and not so recent past. I then reproduce the lived experience 
without any filter onto the canvas surface. This process often results in strange yet informed paintings. These are 
created in exploration of the subconscious and the cognitive effort of remembering. As such, they are not more than 
the result of a process. They represent a battle between figuration and abstraction, where a strong underlying 
structure gives hold to loose layers of memories.  
This process has made me increasingly aware of the distortion between reality as we live it and reality as we 
remember it. 
My interest in painting as an act is perhaps best exemplified by performances in which I collaborate with musicians 
to explore the boundaries of our respective disciplines.  
My works are influenced by artists such as Lee Krasner, Pierre Soulage, Larry Poons and Paul Klee to name just a few. 
 
Notes:  
  



 

Artist: 99 - JéRéMie Queyras 
Artwork 1 Title: Memories #13, Winter in Paris 
Artwork 1 Dimensions: 100x70x2 cm 
Artwork 1 Medium: Collage with mask, Oil and pigments on canvas 
Artwork 1 Commentary: This painting is my memory of the atmosphere in the streets of Paris during the first winter 
months of 2020. 
Artwork 1 Image: 

 
  



 

Artist: 99 - JéRéMie Queyras 
Artwork 2 Title: Memories #15, childhood 
Artwork 2 Dimensions: 60x50x3 cm 
Artwork 2 Medium: Oil and pigments on canvas 
Artwork 2 Commentary: This Painting represents all the childhood memories barely visible, hidden behind a wall of 
light and time. However inaccurate these long gone memories might be, they have an impact on my life today. Their 
presence is undeniable and incredibly strong. 
Artwork 2 Image:  

 
  



 

Artist: 99 - JéRéMie Queyras 
Artwork 3 Title: Memories #12, 
Artwork 3 Dimensions: 50x50x3 
Artwork 3 Medium: Oil and pigments on canvas 
Artwork 3 Commentary: This painting is characterised by a lot of movement. It is the impression left by underground 
trains and public transport. I was reminded of my time in London, using the tube as a main means of transport. 
Artwork 3 Image: 

 
  



 

Artist: 99 - JéRéMie Queyras 
Artwork 4 Title: Memories #14, Charing Cross 
Artwork 4 Dimensions: 70x60x3cm 
Artwork 4 Medium: Oil and pigments on canvas 
Artwork 4 Commentary: This painting is the combination of several memories of night walks along the south bank in 
London and is heavily influenced by a sense of nostalgia. It was an interesting example of how emotions influence 
our memories. 
Artwork 4 Image:  

 
  



 

Artist: 99 - JéRéMie Queyras 
Artwork 5 Title: Memories #10, collateral beauty 
Artwork 5 Dimensions: 100x70x2 
Artwork 5 Medium: Oil, gold leaf, paper collage and pigments on canvas 
Artwork 5 Commentary: This painting consists of more personal and tragic memories which left open wounds. 
However, these memories also have a strangely beautiful side. 
Artwork 5 Image:  
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Artist ID: 100 
 
Artist Name: Richard Paton 
Website: http://richardpaton.com 
IG: www.instagram.com/chudpaton 
 
Artist Statement: Invisible forces: they push us, they pull us, some we know about, most go unnoticed. As we make 
our best attempts to steer a steady course through life we are frequently buffeted by forces beyond our control. 
Time goes forwards, backwards, sometimes it stops still, perhaps it doesn't even exist, light sheds light when we 
aren't in the dark. Cosmic radiation streams through the empty space of our bodies, the earth's magnetic field does 
it's best to defend us from the sun's blast. Incremental gaseous imbalances threaten the future of our ephemeral 
consciousness. The imperceptible spin of the earth hangs onto itself by gravity, it will exist long after our brief 
glimpse of it. As pressure from above makes the wind blow to the edges of a compass, I do my best to navigate the 
flux. I breath, I think, I make. 
 
Notes:  
  



 

Artist: 100 - Richard Paton 
Artwork 1 Title: Going Cuckoo 
Artwork 1 Dimensions: 60 x 40 x 30 cm 
Artwork 1 Medium: paper, steel, brass, electronics, motor, bellows 
Artwork 1 Commentary: http://richardpaton.com/cuckoo-clock/ 
this is a working cuckoo clock which chimes on the hour, it is powered electrically with an internal digital clock. Like 
all creatures of the earth the Common Cuckoo population is in decline due to the use of insecticides and habitat loss. 
In the period of coronavirus and lockdown brought about by yet another zoonotic disease, â€˜Going Cuckoo' seems 
to parallel the dystopia, as an imagined nostalgia of life lost. 
Artwork 1 Image: 

 
  



 

Artist: 100 - Richard Paton 
Artwork 2 Title: Lark Descending 
Artwork 2 Dimensions: 80 x 25 x 30 cm 
Artwork 2 Medium: magnet, steel, electronics 
Artwork 2 Commentary: http://richardpaton.com/lark-descending/ 
Human presence triggers a motion sensor which starts the song of the Skylark and the physical decent of the iron 
replica suspended, mid air, by a magnet until the song fades giving way to the rev of a tractor.  
The graph on the rusty back board shows the decline in Skylark numbers in the UK since 1967.  
Wild life is in drastic decline and heading toward extinction. In the case of the Skylark it is down to habitat loss due 
to more intensive farming practises in the UK. 
Artwork 2 Image:  

 
  



 

Artist: 100 - Richard Paton 
Artwork 3 Title: Brain Melt (The Wave Function Collapse) 
Artwork 3 Dimensions: 50 x 100 x 25 cm 
Artwork 3 Medium: magnets, ferrofluid, copper, brass, steel, motor 
Artwork 3 Commentary: http://richardpaton.com/wave-function-collapse/ 
In the spaces between the waves we invent notions of time. 
According to quantum physics a particle exists as a wave throughout the universe but when it is observed and enters 
our consciousness it becomes a measurable particle, with the aid of scientific instruments, this is known as â€˜wave 
function collapse'. A wave is converted by our mind from a probability to something with structure and locality. 
Therefore consciousness plays a fundamental part in the structure of the universe, it implies that the universe can 
only exist, or come into being, if it is observed. This kinetic sculpture is less an illustration but more a meditation on 
the fact. 
Artwork 3 Image: 

 
  



 

Artist: 100 - Richard Paton 
Artwork 4 Title: The Tempest Prognosticator 
Artwork 4 Dimensions: 200 x 150 x 200 
Artwork 4 Medium: wood, steel, magnets, lodestone, enamel, glass, electronics 
Artwork 4 Commentary: http://richardpaton.com/the-tempest-prognosticator/ 
Using a lodestone compass this work explores the phenomenon of electromagnetism making reference to recent 
scientific discoveries in geo-magnetism and magneto-reception.  
Its premise hinges on the fact that animals are connected to the earth in a fundamental way that humans are not. 
Recent science has revealed that animals have a sense that allows them to detect the earth's magnetic field whereas 
humans do not possess this ability. The human species has literally lost its sense of direction. 
This is therefore the grand metaphor of the work - we have lost our sense of direction. Using a powerful magnet and 
series of compasses, a distorted anthropocentic power relationship is established to amplify humanity's dominance 
over the natural world and our inherent shame. The invisibility of this power, the magnetic field, stands to remind us 
of the fact that we don't see the enormity of the damage being done. What many are now calling the sixth great 
extinction. The work has layered content but at its heart is climate change, species extinction and humanity's 
culpability in this process.  
Named after The Tempest Prognosticator by George Merryweather in 1851 this work is about the silence before the 
storm, the increasing rapidity of species extinction, in all habitats across the earth. 
Artwork 4 Image:  



 

 
  



 

Artist: 100 - Richard Paton 
Artwork 5 Title: Dead Reckoning 
Artwork 5 Dimensions: 300 x 300 x 300 cm 
Artwork 5 Medium: steel, magnets, wire 
Artwork 5 Commentary: http://richardpaton.com/dead-reckoning/ 
A reference to an historical navigation method. Starting from a place of certainty by calculating a previously 
determined position and then advancing that position with the use of instruments and analysis. The process of dead 
reckoning allows the navigator to know where they are in a featureless ocean. However, sometimes ships are 
knocked off course by un-foreseen natural events and are lost. 
Artwork 5 Image:  

 



 

 Catalogue1 ID101 

Artist ID: 101 
 
Artist Name: Anna Poliakova 
Website: www.poliakova-art.com 
IG: www.instagram.com/polyakovaannaa 
 
Artist Statement: From childhood, I was interested in space. He attracted me with his scale, infinity, energy, and 
emptiness.  
Globally speaking, space is the past of humanity and the hope for the future. 
More specifically, we all came from stardust and will eventually become it. 
In my paintings, I often draw women in space helmets and paint various situations from modern life. For me, this is a 
dialogue of eternity with reality. 
The helmet is a mandatory attribute of my character. Since whatever a person does, wherever he is, he is a part of 
the vast universe. 
Just as the condition of the cells of the skin and organs affect a person's health in general, so also does each person 
affect the condition of the universe. 
During the pandemic, many of us were faced with the fact that our personal space was limited to the boundaries of 
the apartment. Through my art, I want to remind people that despite physical boundaries, we are all one and are 
part of something greater. I invite the viewer to look at his life on the scale of the universe and think about his 
purpose in this world. 
 
Notes:  
  



 

Artist: 101 - Anna Poliakova 
Artwork 1 Title: All memories turn to dust 
Artwork 1 Dimensions: 80 x 80 x 2 
Artwork 1 Medium: oil, pencil, pastel on canvas 
Artwork 1 Commentary: In fact, we originated from stardust and will eventually become it. Nothing is eternal. 
Everything undergoes a cycle of creation and a cycle of decay. Everything around is constantly changing. And this is 
the law of constancy. As paradoxical as it may sound, the Universe is stable in its changes. 
Artwork 1 Image: 

 
  



 

Artist: 101 - Anna Poliakova 
Artwork 2 Title: Waiting for singularity 
Artwork 2 Dimensions: 40 x 50 x 2 
Artwork 2 Medium: digital art 
Artwork 2 Commentary: I like the combination of irony and sexuality in art. In my paintings I draw cosmic helmets 
and use attributes that reflect modern life. Space is infinity, energy and emptiness. Here life begins and dies. What 
does our life mean on a scale of Universe? 
This is a dialogue of eternity with the reality of our life. 
About this painting: 
There is a theory that until 2100 scientists will find a cure for aging. The characters in the picture are waiting for the 
singularity of their life. 
Artwork 2 Image:  

 
  



 

Artist: 101 - Anna Poliakova 
Artwork 3 Title: A Feast in Time of Plague 
Artwork 3 Dimensions: 100 x 120 x 2 
Artwork 3 Medium: oil, pencil on canvas 
Artwork 3 Commentary: This painting is part of my space series of artworks. 
I like the combination of irony and sexuality in art. In my paintings I draw cosmic helmets and use attributes that 
reflect modern life. Space is infinity, energy and emptiness. Here life begins and dies. The female body is sexuality 
and continuation of life. 
This is a dialogue of eternity with the reality of our life. 
This painting was created in May 2020. 
The picture was painted during the world coronavirus pandemic. 
The painting contains Brodsky's poem in Russian. 
English translation: 
"Come, have a drink of wine, have a bite of bread. 
Or plums. Tell me the lime. 
I'll lay you in the garden under clear sky 
and I'll say what constellations are called." 
Artwork 3 Image: 



 

 
  



 

Artist: 101 - Anna Poliakova 
Artwork 4 Title: Endless opportunities 
Artwork 4 Dimensions: 50 x 90 x 2 
Artwork 4 Medium: oil, pencil on canvas 
Artwork 4 Commentary: This painting has a ticker symbol of every company listed in the S&P500 stock-market index. 
Artwork 4 Image:  

 
  



 

Artist: 101 - Anna Poliakova 
Artwork 5 Title: I'm melting 
Artwork 5 Dimensions: 32 x 24 x 1 
Artwork 5 Medium: oil, pencil 
Artwork 5 Commentary: The planet's average surface temperature has risen almost 1 degree since the late 19th 
century, a change driven largely by increased carbon dioxide and reliance on dirty fossil fuels. This has devastating 
effects on the planet, causing extreme weather and the loss of polar ice caps which are presenting planetary issues 
humans have never faced before. 
It's easier for people to live with the belief that we will fly away to another planet than to establish life on Earth. But 
it may be too late. 
Artwork 5 Image:  

 



 

 Catalogue1 ID102 

Artist ID: 102 
 
Artist Name: Sara Juel Andersen 
Website: www.sarajuelandersen.com 
IG: www.instagram.com/sara_juel 
 
Artist Statement: Sara Juel Andersen is a Danish artist currently based in London. She graduated from the MFA Fine 
Art Programme at Goldsmith University in 2020, having previously achieved a graduate diploma in Fine Art from 
Chelsea College of Art. 
Working primarily in oil paint, I attempt to create works that evoke the vibrancy and slow-moving agency of the 
natural environment. My interest lies in understanding our preconceptions and misconceptions about our 
environment, that are formed subtly through our own cultural biases and reinforced through media representation. 
Through my work I play with the idea of landscape painting, and all the cultural baggage associated with this genre. 
Attempting to undermine classical approaches in order to question our problematic preconceptions that can 
manifest themselves as idealised images. Jumping between a figurative and abstract approach, I try to avoid deep 
gazes towards the horizon, in favour of mildly chaotic compositions lacking in focal point or clear perspective. 
Through my paintings I aim to capture the energy of fluid movement, trying to grapple with the spontaneity of 
turbulent flow, simultaneously exaggerating the vividness of colours to create a sensation of vibration and 
movement. At times evoking an uncanny liveliness, that may contrast the perceived passivity of our environment. 
 
Notes:  
  



 

Artist: 102 - Sara Juel Andersen 
Artwork 1 Title: Lagoon 
Artwork 1 Dimensions: 165 x 255 
Artwork 1 Medium: Oil on canvas 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 102 - Sara Juel Andersen 
Artwork 2 Title: To the Ocean 
Artwork 2 Dimensions: 170 x 130 
Artwork 2 Medium: Oil on canvas 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 102 - Sara Juel Andersen 
Artwork 3 Title: Hammershus 
Artwork 3 Dimensions: 35 x 35 
Artwork 3 Medium: Oil on canvas 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



 

Artist: 102 - Sara Juel Andersen 
Artwork 4 Title: St Ives 
Artwork 4 Dimensions: 21 x 14.8 
Artwork 4 Medium: Water colour 
Artwork 4 Commentary:  
Artwork 4 Image:  

 
  



 

Artist: 102 - Sara Juel Andersen 
Artwork 5 Title: Dune 
Artwork 5 Dimensions: 42 x 29.7 
Artwork 5 Medium: Oil on paper 
Artwork 5 Commentary:  
Artwork 5 Image:  
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Artist ID: 103 
 
Artist Name: Thomas Witzke 
Website: www.kunstmedia.de 
IG:  
 
Artist Statement: Fielded in Imagery 
Rolf Sachsse 
Thomas Witzke extends photography from the starting point of its own history, by using a process that can certainly 
be seen as its media successor and referred to by William Henry Fox Talbot as The Pencil of Nature: vector drawing. 
By regenerating architectural photographs of museum spaces and artist studios as highly precise vector drawings, he 
connects the beginning and end of art. The spaces in which artworks are intended to be presented now themselves 
become artworks which in turn can enter the museum - and above all, should enter it. The binding agent of this 
visual MÃ¶bius strip is the both perfect and matter-of-fact approach of vector graphics which as drawing method 
follows in the footsteps of a highly perfected architecture photography as realized in the second half of the 20th 
century. Like this discipline, vector drawing is a highly elaborate artistic process and thus correspondingly rare, 
although here the art is not about the dififculty of production - the perfection of the result is a reference to the 
idealization of the contemplative location in which the observed is always art, too. Thomas Witzke turns Marcel 
Duchamp's concept of the readymade on its head. Not every object becomes art by being placed in a museum, but 
the museum itself, as space and thus as object, is regarded as art. The series title l'art pour l'art is thus a play on the 
self-irony of the artist Thomas Witzke, between glass beads and cut diamonds. 
 
Notes:  
  



 

Artist: 103 - Thomas Witzke 
Artwork 1 Title: l'art pour l'art, Studio Lyonel Feininger, Bauhaus Dessau 
Artwork 1 Dimensions: 120 x 90 x 1 
Artwork 1 Medium: Vector Drawing, Print on Aluminium Dibond 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 103 - Thomas Witzke 
Artwork 2 Title: l'art pour l'art, Studio Francis Bacon, London 
Artwork 2 Dimensions: 120 x 90 x 1 
Artwork 2 Medium: Vector Drawing, Print on Aluminium Dibond 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 103 - Thomas Witzke 
Artwork 3 Title: l'art pour l'art, Studio Piet Mondrian, Paris 
Artwork 3 Dimensions: 120 x 90 x 1 
Artwork 3 Medium: Vector Drawing, Print on Aluminium Dibond 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



 

Artist: 103 - Thomas Witzke 
Artwork 4 Title: l'art pour l'art, Museum Berggruen, Berlin 
Artwork 4 Dimensions: 120 x 80 x 1 
Artwork 4 Medium: Vector Drawing, Print on Aluminium Dibond 
Artwork 4 Commentary:  
Artwork 4 Image:  

 
  



 

Artist: 103 - Thomas Witzke 
Artwork 5 Title: l'art pour l'art, Museum New Pinakothek, Munich 
Artwork 5 Dimensions: 120 x 80 x 1 
Artwork 5 Medium: Vector Drawing, Print on Aluminium Dibond 
Artwork 5 Commentary:  
Artwork 5 Image:  

 



 

 Catalogue1 ID104 

Artist ID: 104 
 
Artist Name: Ingrid Weyland 
Website:  
IG: www.instagram.com/ingridwey 
 
Artist Statement: TOPOGRAPHIES OF FRAGILITY 
I have traveled from southern Argentina to the ice of Greenland.  
I have always been attracted to solitary and silent sceneries, bonding to a point where these spaces become a source 
of containment and protection, a private sanctuary. 
It is perhaps because of this feeling that, back home, I devised a strategy to try to return the gesture to nature. As a 
tribute, and possible farewell, to my emotional refuge, which has experienced serious environmental degradation, 
and through the materiality of the printed image, I intend to highlight the violent damage suffered by them, by 
manipulating and distorting my own personal landscapes. In these landscapes that at first glance would seem 
pristine and immaculate, we then notice their decline, their deterioration; which becomes a wake-up call, a way of 
questioning our relationship with the natural world. This has evidently become an urgent matter. 
My intention is to keep working towards trying to effect change. 
It is said that a wrinkled piece of paper, can never regain its original shape, the trace persists. In the same way, 
nature which is disrespectfully invaded, is forever broken, and many times unrecoverable. 
This is an ongoing series. 
 
Notes:  
  



 

Artist: 104 - Ingrid Weyland 
Artwork 1 Title: Topographies of Fragility V 
Artwork 1 Dimensions: 66x100x4cm 
Artwork 1 Medium: Photography 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 104 - Ingrid Weyland 
Artwork 2 Title: Topographies of Fragility II 
Artwork 2 Dimensions: 66x100x4cm 
Artwork 2 Medium: Photography 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 104 - Ingrid Weyland 
Artwork 3 Title: Topographies of Fragility I 
Artwork 3 Dimensions: 66x100x4cm 
Artwork 3 Medium: Photography 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



 

Artist: 104 - Ingrid Weyland 
Artwork 4 Title: Topographies of Fragility IV 
Artwork 4 Dimensions: 66x100x4cm 
Artwork 4 Medium: Photography 
Artwork 4 Commentary:  
Artwork 4 Image:  

 
  



 

Artist: 104 - Ingrid Weyland 
Artwork 5 Title: Topographies of Fragility IX 
Artwork 5 Dimensions: 66x100x4cm 
Artwork 5 Medium: Photography 
Artwork 5 Commentary:  
Artwork 5 Image:  

 



 

 Catalogue1 ID105 

Artist ID: 105 
 
Artist Name: Vicki Jones 
Website:  
IG: www.instagram.com/vjaj87 
 
Artist Statement: I am a multi disciplinary artist that is currently working in the outdoors creating ephemeral art 
installations. Using everyday and accessible materials, I explore and document (in a variety of processes) responses 
and reactions between the given environment and the conditions of that day. Each installation is unplanned and 
unpredictable relying upon intuition when on site. Each installation considers the phenomenology of the experience 
as the artist/viewer. Each installation lasts as long as the conditions of the environment allow the material to remain. 
Using a range of processes to document such as photography, sound recordings and filming. The choice of process 
again is unpredictable and unplanned, decided upon my observations whilst the installation is in motion. Each 
process captures elements of the installations that aren't normally visible or considered in our day to day lives; 
altering our experience of the site. 
 
Notes:  
  



 

Artist: 105 - Vicki Jones 
Artwork 1 Title: Child's play despite lockdown 
Artwork 1 Dimensions: 29.7x42 
Artwork 1 Medium: video 
Artwork 1 Commentary: https://vimeo.com/499632412 
Artwork 1 Image: 

 
  



 

Artist: 105 - Vicki Jones 
Artwork 2 Title: Rivington roaring 
Artwork 2 Dimensions: 29.7x42 
Artwork 2 Medium: video 
Artwork 2 Commentary: https://vimeo.com/499648278 
Artwork 2 Image:  

 
  



 

Artist: 105 - Vicki Jones 
Artwork 3 Title: Nature's drawing 
Artwork 3 Dimensions: 29.7x42 
Artwork 3 Medium: video 
Artwork 3 Commentary: https://vimeo.com/499643048 
Artwork 3 Image: 

 
  



 

Artist: 105 - Vicki Jones 
Artwork 4 Title:  
Artwork 4 Dimensions:  
Artwork 4 Medium:  
Artwork 4 Commentary:  
Artwork 4 Image:  

 
  



 

Artist: 105 - Vicki Jones 
Artwork 5 Title:  
Artwork 5 Dimensions:  
Artwork 5 Medium:  
Artwork 5 Commentary:  
Artwork 5 Image:  

 



 

 Catalogue1 ID106 

Artist ID: 106 
 
Artist Name: Patrizia Casagranda 
Website: www.patriziacasagranda.com 
IG: www.instagram.com/casagrandapatrizia 
 
Artist Statement: Patrizia Casagranda creates expressive symbiosis with elements of collage, painting, stencil 
technique, street art and typography. Her artworks consist of up to 15 layers, which, when viewed from a few steps 
away, combine to form a homogeneous picture without losing their three-dimensional effect. Her latest series of 
2018 and 2019, whose creations will be exhibited, deal with the subject of religion in the broadest sense. As the 
picture's motif, the trained graphic designer chose portraits of actresses, activists and models belonging to different 
world religions and cultures. Purposefully, she uses the 'warmth of their universal female charismaâ€• to emphasize 
the unifying and common values of love and peace in the world religions of Buddhism, Shinto, Islam, Judaism, 
Hinduism and Christianity. Applied to the question of faith, each picture carries the humanistic message that 
personal faith can take on many appearances, manifestations and shades. However, the language of charity and 
peace remains the same.  
Patrizia Casagranda worked as a successful graphic designer for several years before she devoted herself completely 
to her work as an artist in 2015. In the last four years she has been part of over 50 group and solo exhibitions and 
has participated in various art fairs. Thanks to her unmistakable style, she was soon able to experience considerable 
success on the international art scene.Currently she works predominantly in Germany, the Netherlands and India. 
 
Notes:  
  



 

Artist: 106 - Patrizia Casagranda 
Artwork 1 Title: OrangeDiversity 
Artwork 1 Dimensions: 115x150cm 
Artwork 1 Medium: Mixed Media 
Artwork 1 Commentary: Purposefully, she uses the 'warmth of their universal female charismaâ€• to emphasize the 
unifying and common values of love and peace in the world religions of Buddhism. 
Artwork 1 Image: 

 
  



 

Artist: 106 - Patrizia Casagranda 
Artwork 2 Title: GreyBelief 
Artwork 2 Dimensions: 120x145 
Artwork 2 Medium: Mixed Media 
Artwork 2 Commentary: Purposefully, she uses the 'warmth of their universal female charismaâ€• to emphasize the 
unifying and common values of love and peace in the world religions of Christianity (A portrait of my daughter). 
Applied to the question of faith, each picture carries the humanistic message that personal faith can take on many 
appearances, manifestations and shades. However, the language of charity and peace remains the same. 
Artwork 2 Image:  

 
  



 

Artist: 106 - Patrizia Casagranda 
Artwork 3 Title: GreyPinkBelief 
Artwork 3 Dimensions: 120x80 
Artwork 3 Medium: Mixed Media 
Artwork 3 Commentary: Purposefully, she uses the 'warmth of their universal female charismaâ€• to emphasize the 
unifying and common values of love and peace in the world religions of Judaism. Applied to the question of faith, 
each picture carries the humanistic message that personal faith can take on many appearances, manifestations and 
shades. However, the language of charity and peace remains the same. 
Artwork 3 Image: 

 
  



 

Artist: 106 - Patrizia Casagranda 
Artwork 4 Title: RedBelief3 
Artwork 4 Dimensions: 100x100 
Artwork 4 Medium: Mixed Media 
Artwork 4 Commentary: Purposefully, she uses the 'warmth of their universal female charismaâ€• to emphasize the 
unifying and common values of love and peace in the world religions of Christianity. Applied to the question of faith, 
each picture carries the humanistic message that personal faith can take on many appearances, manifestations and 
shades. However, the language of charity and peace remains the same. 
Artwork 4 Image:  

 
  



 

Artist: 106 - Patrizia Casagranda 
Artwork 5 Title: ViolettPinkDiversity 
Artwork 5 Dimensions: 100x120cm 
Artwork 5 Medium: Mixed Media 
Artwork 5 Commentary: Purposefully, she uses the 'warmth of their universal female charismaâ€• to emphasize the 
unifying and common values of love and peace in the world religions of Shinto. Applied to the question of faith, each 
picture carries the humanistic message that personal faith can take on many appearances, manifestations and 
shades. However, the language of charity and peace remains the same. 
Artwork 5 Image:  

 



 

 Catalogue1 ID107 

Artist ID: 107 
 
Artist Name: Andy Sylvester 
Website: www.andysylvesterartist.com 
IG: www.instagram.com/andysylvester2 
 
Artist Statement: I am a painter who works figuratively to make portraits and still life works. 
I am interested in the way that line, tone, colour and mark can be used to represent the world as I see it and to 
evoke an emotional response from the viewer. 
I like to be able to develop a narrative about the sitter within my work and use references to art history, classicism 
and literature to do this. 
 
Notes:  
  



 

Artist: 107 - Andy Sylvester 
Artwork 1 Title: Ella - profile 
Artwork 1 Dimensions: 94cm x 62cm 
Artwork 1 Medium: Acrylic on board 
Artwork 1 Commentary: This is a portrait of a relative. I wanted to capture the beauty of her profile and by painting 
her against a simple background highlight the strength I see within her. 
Artwork 1 Image: 

 
  



 

Artist: 107 - Andy Sylvester 
Artwork 2 Title: Self portrait - yawning 
Artwork 2 Dimensions: 20cm x 20cm 
Artwork 2 Medium: Acrylic on board 
Artwork 2 Commentary: This is part of a series of works made through Lockdown 1. Lacking sitters I turned to 
making a series of self portraits with different facial expressions. The aim was to make this in a quick way and to to 
let the marks and the paint take centre stage. 
Artwork 2 Image:  

 
  



 

Artist: 107 - Andy Sylvester 
Artwork 3 Title: Ralph and the Green lady - double Twitter portrait 
Artwork 3 Dimensions: 27cm x27cm 
Artwork 3 Medium: Acrylic on card 
Artwork 3 Commentary: This painting is part of an ongoing series of work I am making. I have become increasingly 
interested I the way the social media selfies have become the new portrait. Previously, portraits were seen as a 
chance for the sitter to display their status and wealth. 
Selfies now provide the same opportunity. They can be carefully managed and staged in the way they are take or can 
be off the cuff snapshots. 
Social media has provided the chance to manage an online presence and I have become interested in taking 
something that is quick and throw away and making it into a painting. In this pice the 'sitter' ha photographed 
themselves with a painting of 'The Green lady', providing an opportunity for a double portrait. 
Artwork 3 Image: 

 
  



 

Artist: 107 - Andy Sylvester 
Artwork 4 Title: Interregnum - 222 squared ( a portrait of time) 
Artwork 4 Dimensions: 42cm x42cm 
Artwork 4 Medium: Acrylic on board 
Artwork 4 Commentary: This painting is a portrait of the gap I have had between one large body of work and 
another. The two paintings are the last painting I made and the one of the most recent. The gap, or the interregnum, 
between these is 22 years. This is marked by the objects and the tape measure. 
The painting itself is 22" squared. The piece, for me represents squaring away of time itself and the move to a new 
creative phase in my life. 
Artwork 4 Image:  

 
  



 

Artist: 107 - Andy Sylvester 
Artwork 5 Title: Paul, Margot and Ernie 
Artwork 5 Dimensions: 27cm x 27cm 
Artwork 5 Medium: Acrylic on card 
Artwork 5 Commentary: This painting is part of an ongoing series of work I am making. I have become increasingly 
interested I the way the social media selfies have become the new portrait. Previously, portraits were seen as a 
chance for the sitter to display their status and wealth. 
Selfies now provide the same opportunity. They can be carefully managed and staged in the way they are take or can 
be off the cuff snapshots. 
Social media has provided the chance to manage an online presence and I have become interested in taking 
something that is quick and throw away and making it into a painting. 
Artwork 5 Image:  

 



 

 Catalogue1 ID108 

Artist ID: 108 
 
Artist Name: Lulu Wang 
Website: www.luluwangyx.com 
IG: www.instagram.com/lulu_wangyx 
 
Artist Statement: Lulu Wang is a multidisciplinary artist focused on expression through her personal style of full-body 
performance, dynamic mixed-media pieces, and exploration of the invisible traces in motion. Her interest in 
philosophical and psychological relations fuels her inquiry into the transformation of dimensional space that extends 
from the body. To Wang, the sensation of 'spaceâ€• can be felt in a place, object, or even an invisible atmosphere. 
The medium of her work, the body itself, is the most intimate 'spaceâ€• of ego and being. In Wang's work, the 
relationship between the body and its surroundings is actually that of 'interior spaceâ€• and 'exterior space.â€• The 
metamorphosis of this relationship is dramatised by movement. 
Before Wang's fine art career, her background in graphic design helped her notice the existence of objects in both 
digital and physical space. Her current work is dedicated to exploring a new definition of space that makes explicit 
the relationship between self and other. Ranging from performance to sculptural installations and graphic language, 
the form of her practice represents the precarious and uncertain encounter of the subjective consciousness with its 
surroundings. 
Wang has created her own medium, inviting the audience to experience otherwise abstract concepts through a 
visceral phenomenon. Moving forward, she aims to challenge the participatory nature of the medium to further 
immerse the audience. She is trying to understand this metamorphosing relationship in dimensional space, and her 
work allows others to join her exploration of this transformation. 
 
Notes:  
  



 

Artist: 108 - Lulu Wang 
Artwork 1 Title: Love 
Artwork 1 Dimensions: 94 x 149 cm 
Artwork 1 Medium: Performance with Acrylic on Paper 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 108 - Lulu Wang 
Artwork 2 Title: Dressing Up 
Artwork 2 Dimensions: N / A 
Artwork 2 Medium: Performance Video 
Artwork 2 Commentary: https://www.luluwangyx.com/copy-of-be-born-2 
Artwork 2 Image:  

 
  



 

Artist: 108 - Lulu Wang 
Artwork 3 Title: The Mist 
Artwork 3 Dimensions: 151 x 227 cm (L), 149 x 194 cm (R) 
Artwork 3 Medium: Performance with Acrylic on Paper 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



 

Artist: 108 - Lulu Wang 
Artwork 4 Title: The Ode 
Artwork 4 Dimensions: 190 x 149 cm (L), 190 x 149 cm (R) 
Artwork 4 Medium: Performance with Acrylic on Paper 
Artwork 4 Commentary:  
Artwork 4 Image:  

 
  



 

Artist: 108 - Lulu Wang 
Artwork 5 Title: Crossing Red 
Artwork 5 Dimensions: 150 x 130 cm 
Artwork 5 Medium: Performance with Acrylic on Canvas 
Artwork 5 Commentary:  
Artwork 5 Image:  

 



 

 Catalogue1 ID109 

Artist ID: 109 
 
Artist Name: Kristy Hussey 
Website: https://kristyhusseycreative.com.au 
IG: www.instagram.com/kristy_hussey_creative 
 
Artist Statement: I like to break the rules of traditional pottery as well as push the clay to the limits of its possibility. 
My excessive and impractical handles, my narrow and precarious bases, and my imperfect finishes all push the 
boundaries of the medium's potential as well as upset the sensibilities of traditional pottery. 
In doing so, I am challenging my audience to embrace the beauty in imperfection and question the functional and 
practical tradition of ceramics.  
My practice has been an exercise in overcoming my own perfectionism and anxiety. Ceramics is a form of art therapy 
for me. I often make subconsciously. I distract my conscious mind (with television, an audio book or podcast) and I 
make. It is a deliberate tactic to bypass my over-active and over-critical mind. As a result, I am often surprised by 
what I have made. Never more so than during the pandemic lockdown. Searching for a time or place beyond Covid-
19. 
 
Notes:  
  



 

Artist: 109 - Kristy Hussey 
Artwork 1 Title: Tyranny 
Artwork 1 Dimensions: 59x26x11 
Artwork 1 Medium: Stoneware, timber base and cotton accessories. 
Artwork 1 Commentary: In 2020, Melbourne experienced some of the harshest lockdown restrictions in the world. 
Officially declared a police state, we were confined to our homes for 23 hours a day. In the permitted one hour 
outside we were forced to wear face masks and stay within five kilometres of our homes. Police officers patrolled 
empty suburban streets. People were arrested for sitting on park benches. It was illegal to protest. I never thought I 
would experience such tyranny in Australia. 
Artwork 1 Image: 

 
  



 

Artist: 109 - Kristy Hussey 
Artwork 2 Title: We gotta get out of this place 
Artwork 2 Dimensions: 34x10x10 
Artwork 2 Medium: Stoneware and glaze 
Artwork 2 Commentary: The COVID-19 pandemic has compelled many governments to lock down their populations 
to a degree unimaginable until recently. The privilege to leave this situation is simply not an option but the yearning 
to escape has never been stronger. 
My desire to search for a time and place beyond COVID-19 has manifested in the creation of these stoneware vessels 
which reference satellite dishes, telescopes, and search lights; an unexpected depiction of anxiety. 
Artwork 2 Image:  

 
  



 

Artist: 109 - Kristy Hussey 
Artwork 3 Title: if it's the last thing we ever do 
Artwork 3 Dimensions: 30x22x22 
Artwork 3 Medium: Stoneware and glaze 
Artwork 3 Commentary: The COVID-19 pandemic has compelled many governments to lock down their populations 
to a degree unimaginable until recently. The privilege to leave this situation is simply not an option but the yearning 
to escape has never been stronger. 
My desire to search for a time and place beyond COVID-19 has manifested in the creation of these stoneware vessels 
which reference satellite dishes, telescopes, and search lights; an unexpected depiction of anxiety. 
Artwork 3 Image: 

 
  



 

Artist: 109 - Kristy Hussey 
Artwork 4 Title: Is there anybody out there? 
Artwork 4 Dimensions: 19x20x20 
Artwork 4 Medium: Stoneware and glaze 
Artwork 4 Commentary: The COVID-19 pandemic has compelled many governments to lock down their populations 
to a degree unimaginable until recently. The privilege to leave this situation is simply not an option but the yearning 
to escape has never been stronger. 
My desire to search for a time and place beyond COVID-19 has manifested in the creation of these stoneware vessels 
which reference satellite dishes, telescopes, and search lights; an unexpected depiction of anxiety. 
Artwork 4 Image:  

 
  



 

Artist: 109 - Kristy Hussey 
Artwork 5 Title: Rocketman 
Artwork 5 Dimensions: 18x20x20 
Artwork 5 Medium: Stoneware and glaze 
Artwork 5 Commentary: The COVID-19 pandemic has compelled many governments to lock down their populations 
to a degree unimaginable until recently. The privilege to leave this situation is simply not an option but the yearning 
to escape has never been stronger. 
My desire to search for a time and place beyond COVID-19 has manifested in the creation of these stoneware vessels 
which reference satellite dishes, telescopes, and search lights; an unexpected depiction of anxiety. 
Artwork 5 Image:  

 



 

 Catalogue1 ID110 

Artist ID: 110 
 
Artist Name: Wai In Pun 
Website:  
IG: www.instagram.com/waiin.p_artstagram 
 
Artist Statement: The goal of my art is for it to be controversial or disturbing, because unlike other artists who paint 
beautiful landscapes or cute animals. I paint subject matters based on things that I experience and witness in my 
everyday life, things that are beyond what others can see with their eyes. Using my work, I like to challenge my 
audiences and want to know whether they can read behind the disturbing surface of my paintings and notice the 
hidden meaning. Just like the series of works which I chose for this competition, to others they are just some erotic, 
sex-obsessed paintings. But to me, they are the expression of my experience with a girl since the end of 2019 and a 
couple of other things that I have seen since I have started my new job in September 2020. 
 
Notes:  
  



 

Artist: 110 - Wai In Pun 
Artwork 1 Title: Spread Your Wings Like A Butterfly 
Artwork 1 Dimensions: 60cm x 80.2cm x 1.5cm 
Artwork 1 Medium: Acrylic and Oil Paint on Stretched Canvas 
Artwork 1 Commentary: I am ashamed to admit that I have never dated anyone even though I am already 22, but I 
thought I would have broken this curse when I had my 21st birthday, because I met a girl called Anna on that day, I 
thought â€˜oh wow, God just gave me one of his angels.' I decided to approach her to talk and she responded, 
causing sparks to fly already. I thought this could be it! What I did not know was that she was not an angel, she is just 
a disgusting, corrupted soul with a fancy vessel because while she was talking to me, she was and still is seeing her 
sugar-daddy, a man who is at least 20 plus years older than her with a not functioning penis. Of course, I did not 
know any of that until the 2020 summer.  
So. I transferred this memory onto a piece of canvas. The female figure in this painting was meant to be Anna. The 
reason why the woman is naked is because I want to emphasise the beautiful vessel that she is wearing, not just the 
attractive body but also her beautiful acting, which deceived me and many people, even her friends. 
The title of this painting comes from a line of lyrics from Mariah Carey's song - Butterfly. The reason why I chose this 
song was because Anna is a massive fan of Mariah Carey. Also, to me butterfly wings never seem beautiful at all, 
they look like a pair of delicate Satan wings, nothing angelic, which is why I painted the wings in this specific way. As I 
have said before that I thought she is an angel, but clearly she is not, and the wings she has are not angelic, they are 
just a disguise.  
Additionally, the reason why the figure was missing the head was because I felt like I was being misled and lost my 
head. So rather than referring to Anna, this area of the painting was referring to myself.  
The painting was done in a pointillism style, part of the reason was because in some of my previous works, I began to 
find the blending process restricting me while I was painting, I felt like the expressionism in my art was being 
suppressed by this step. So, I decided to experiment with different painting methods to allow me to still do the 
blending but without being too cautious, which led me to finish this painting in this particular style. The other reason 
was because this part of the memory meant so much to me and had hurt me a lot. Each point that I dotted on the 
canvas was like a piece of pain that I had from this memory, and I was transferring the sadness onto the canvas. 
Artwork 1 Image: 



 

 
  



 

Artist: 110 - Wai In Pun 
Artwork 2 Title: Santa Daddy... Where Is My Present? 
Artwork 2 Dimensions: 60cm x 80.2cm x 1.5cm 
Artwork 2 Medium: Acrylic and Oil Paint on Stretched Canvas 
Artwork 2 Commentary: This painting is inspired by the mixture of emotions and memories around the 2019 
Christmas, and my feelings when I was producing this artwork around 2020 Christmas.  
Things were going great between me and Anna during the Christmas of 2019., we were talking to each other a lot 
and we even planned to go to Paris together in Easter. However, we did not go through with the plan due to the 
pandemic; perhaps I did gain some good from the pandemic.  
The scenery of this painting is a lot richer and festive compared to the previous one, because the artwork was based 
around Christmas time, and I was having lots of expectations and fantasies of how the relationship would go. What I 
did not realise was that while I was chatting to her, feeling blessed, she could have been flashing her booty to her 
daddy and asking for her Christmas teddy.  
I continued to experiment with the pointillism technique from the previous artwork. I also tested different patterns 
of dotting with various shades of colour to define the background objects without having harsh outlines. Just like the 
Christmas Tree and the Santa sack. Those two objects were painted in complementary colours, the dotting format of 
the tree was based on the growth pattern of its leaves, and the pattern of the sack was based on the pleats on it. The 
reason behind this experimentation was that I wanted to create a background without distracting the focal point of 
the painting, which is why there is an outline on the figure but not with the other objects. Also, the use of colours on 
the background items was more monotonous compared to the figure, which made the girl stand out even more.  
Furthermore, the reason why I still did not include the head in the painting, was because I felt I was still deluded at 
the time, just like what I have said in Artwork 1. 
Artwork 2 Image:  



 

 
  



 

Artist: 110 - Wai In Pun 
Artwork 3 Title: Oh Daddy... Why Is It Not Getting Hard, Fragment 1 
Artwork 3 Dimensions: 25.4cm x 35.6cm x 0.4cm 
Artwork 3 Medium: Acrylic, Oil Paint and Oil Pastel on Canvas Board 
Artwork 3 Commentary: This painting is based around the time when I found out about Anna's sugar-daddy 
situation. Not long after we booked our trip to Paris, the first UK national lockdown was announced, so we were 
unable to meet up and see each other. We still texted, and voice chatted so that even though we were apart from 
each other, the bond between us still continued to grow and get stronger. We were constantly talking about what 
we are going to do when this lockdown is over and we will have so much fun when we go to Paris.  
Then around June 2020 when the lockdown restriction was lifted slightly, I decided to visit her. We went to the 
seaside and had a good time, then when I went back to her place, she just suddenly revealed everything to me 
regarding her and partner, I was shocked! After talking for months, she suddenly decided to tell me about this secret 
she held... That night, she promised me that she would end her connection with him and I chose to trust her, then 
she spoke to the guy and finished it off.  
I was happy until I found out that she took a flight to Spain (because that is where the sugar-daddy was) two days 
after speaking to him, and said she needed to end this with him, face to face. I really should have just told her to 
'fuck off!' Since I only found out that she flew to Spain through the background noise of a phone call. She told me 
she needed some time to deal with her emotion, so I believed her once again. Soon, I found out she decided to stay 
there. 
I could not help to stop thinking about Anna and her sugar-daddy thing, like what does he look like, what do they do 
together, and how do they get intimate, if he has an out of function penis, and these thoughts led me to produce this 
artwork.  
The reason why I call this painting fragment 1 was that I was starting to think there must be a way to be intimate by 
using different parts of his body, and this led to the next two paintings, fragment 2 and 3.  
I carried on with the pointillism technique because I decided to create a painting series, and it is important for the 
artworks to have something in common. However, fragments 1 to 3 were painted on a small size canvas board and 
artworks 1 and 2 were painted on big size stretched canvases. The reason why I did that was that the first two 
paintings were based on some much happier memories, things were a lot softer, comforting and I was having big 
dreams about how this relationship would go. With fragments 1 to 3, they were based on tougher memories and 
how I was trying to suppress these 'how they have sex' thoughts in my head at one point, but at the same time, I 
could not help myself to stop thinking about it.  
Also, in the comparison of all 3 fragments, fragment 1 is the only painting that contains negative spaces. It does not 
have a background colour, and only shows the female figure's face and the male figure's genital. This idea is based 
on my curiosity of how Anna and her Sugar-Daddy have sex, the imagination progress began with some vague visuals 
to something more define, and realistic at the end. 
Artwork 3 Image: 



 

 
  



 

Artist: 110 - Wai In Pun 
Artwork 4 Title: Don't Worry Sweetie, I Can Still Make You Happy, Fragment 2 
Artwork 4 Dimensions: 25.4cm x 35.6cm x 0.4cm 
Artwork 4 Medium: Acrylic, Oil Paint and Oil Pastel on Canvas Board 
Artwork 4 Commentary: Fragment 2 is the only fragment that has a background colour. Unlike the â€˜Santa Daddy... 
Where Is My Present?' background which has specific objects, it is just a different shade of blue dots pattern. The 
reason behind this idea was because these imaginative visuals are something painful to think about, but I could not 
help myself to stop imagining them and kept focusing on how Anna is being pleasured by her Sugar-Daddy.  
Also, during the process of this painting, my visuals towards their intimacy were getting more defined, and I even 
tried to imagine what the Sugar-Daddy looks like, which is why I focused on both figures' faces in this painting. 
Furthermore, since it was such a painful process to go through, fragment 2 is actually the one which is less detailed 
and defined compared to the other two fragments, part of the reason was that I just wanted to quickly transfer all 
these disgusting images onto the canvas and forget about her completely. 
Artwork 4 Image:  

 
  



 

Artist: 110 - Wai In Pun 
Artwork 5 Title: Oh Daddy, This Feels Good, Fragment 3 
Artwork 5 Dimensions: 25.4cm x 35.6cm x 0.4cm 
Artwork 5 Medium: Acrylic, Oil Paint and Oil Pastel on Canvas Board 
Artwork 5 Commentary: How I had mentioned in the artist statement that this series of art was not just inspired by 
my memories with Anna, it was also inspired by my new job. Since graduating in the summer of 2020, I have been 
working in the kitchen of a Chinese Restaurant / Takeaway, and it is a very materialistic environment. What is even 
more ironic is that I found out my boss's current wife was the mistress that he met when he was in his 30s and 
already in marriage while she was only 17, another Sugar-Daddy situation.  
During the process of fragment 3, I began to transfer my hate towards Anna and her Sugar-Daddy to my boss and his 
current wife. I am not sure whether it was because I had already released most of my negative feelings of Anna onto 
the previous paintings, or because I have been holding lots of grudges towards my boss since I have started this new 
job, and with his current wife situation, I just hate him even more. This probably hence why I chose to focus on only 
showing the male figure's face in fragment 3, and this can also explain why the brush mark is more violent and 
aggressive in this painting.  
To whom is reading this commentary, this series of art may still seem to be just some dirty erotic paintings with 
some pathetic stories behind. But those were the emotions and memories that I hold while I was creating these five 
pieces of art, and there is deeper thinking hidden beyond these feelings. It is me trying to challenge the idea of why 
people would be offended when they see erotic paintings like this when they do even worst things in their personal 
life. Just like Anna once did comment on some of my old sex paintings and said they are wrong, but what gave her 
the right to comment when she has a Sugar-Daddy. 
Artwork 5 Image:  
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Artist ID: 111 
 
Artist Name: Christina Hellmerich 
Website: www.thaumatrope.work 
IG: www.instagram.com/urania_kalliope 
 
Artist Statement: Thaumatrope shape their world from video microstructures which they 'acted matterâ€•. Acting 
Matter World is an artificial ecosystem of 'livingâ€• things composed of elementary particles which are essentially 
acted body movements or such of body parts. These are caught on video and digitally collaged, put together, 
sometimes by the hundreds at either micro or macro level. All this to form and to bring to 'lifeâ€• a new artificial 
moving creature, an entire world of acted 'atomsâ€•, 'moleculesâ€•, 'chromosomesâ€•, cellular structures and 
creatures of various shape, size and physical appearance. 
Acting Matter World is basically a kind of reenactment of nature.  
Species of the Acting Matter World are put on display in different ways: in their 'naturalâ€• habitat, as object of 
scientific research and as a 'livingâ€• artifact or object of art. Acting Matter World is to an extent a reenactment of 
scientific or artistic reference systems as well, in that it simulates the aesthetics of science by presenting its objects 
in laboratories, libraries, exhibition rooms, under the microscope or taxonomically classified on wall charts. 
 
Notes:  
  



 

Artist: 111 - Christina Hellmerich 
Artwork 1 Title: ACTING MATTER - creatures - maritime creataures - 2021 
Artwork 1 Dimensions: Full HD 1920x1080 
Artwork 1 Medium: new media, video 
Artwork 1 Commentary: https://vimeo.com/501233097 
animated digital collage of real-world video footage 
wall chart with a variety of maritime species of the Acting Matter World. 
Artwork 1 Image: 

 
  



 

Artist: 111 - Christina Hellmerich 
Artwork 2 Title: ACTING MATTER - creatures - flabellum fish and needy coral - 2021 
Artwork 2 Dimensions: Full HD 1920x1080 
Artwork 2 Medium: new media, video 
Artwork 2 Commentary: https://vimeo.com/501233309 
animated digital collage of real-world video footage 
Frequently flabellum fish and needy corals live in symbiotic relationships. The delicious flabellum is always close to 
the coral to hide from enemies like the medusa. 
Artwork 2 Image:  

 
  



 

Artist: 111 - Christina Hellmerich 
Artwork 3 Title: ACTING MATTER - creatures - medusa - 2020 
Artwork 3 Dimensions: Full HD 1920x1080 
Artwork 3 Medium: new media, video 
Artwork 3 Commentary: https://vimeo.com/495208525 
digital collage of real-world video footage 
Medusa is one of the most dangerous creatures in the maritime regions of the ACTING Matter World. To appear 
harmless, she frequently copies the appearance of sea anemones or corals. 
Artwork 3 Image: 

 
  



 

Artist: 111 - Christina Hellmerich 
Artwork 4 Title: ACTING MATTER - molecules - picking pomegranates - 2020 
Artwork 4 Dimensions: Full HD 1920x1080 
Artwork 4 Medium: new media, video 
Artwork 4 Commentary: https://vimeo.com/495514080 
digital collage of real-world video footage 
Pomegranate molecules are vital to the metabolism of flabellum fish. They provide them with essential nutrients 
Artwork 4 Image:  

 
  



 

Artist: 111 - Christina Hellmerich 
Artwork 5 Title: ROOMS - chambers of science - 2020 
Artwork 5 Dimensions: Full HD 1920x1080 
Artwork 5 Medium: new media, video 
Artwork 5 Commentary: https://vimeo.com/487001912 
animated digital collage of real-world video footage in 3D space 
"Chambers of Science" relates to different scientific practices and aesthetics of the modern era, reflecting these in 
six different rooms - "laboratory", "library", "source code", "taxonomy", "alchemy", and "aquarium". 
All entities shown are entirely fictional, made up. They are composed of visual representations of human, animal, 
herbal or artificial elements by means of video collage, and put on display in a 3D space. Sound has a supportive role 
to play in this digital chamber of wonders, in that it emphasises each room's atmosphere. 
Artwork 5 Image:  
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Artist ID: 112 
 
Artist Name: Ping Lin 
Website: www.pinglinportraits.com 
IG: www.instagram.com/PingLinPortraits 
 
Artist Statement: About the Artist 
Ping Lin was born and grew up in China. She was trained and worked in an art studio in panting and sculpture as 
practice artist. She is currently living in London and works as a portrait artist, photographer, Mandarin teacher, 
interpreter and writer. 
In 1992, Ping moved to the UK to improve her already flourishing English language before studying at the London 
Guildhall University. In 1994, she gained a City and Guild certificate in 'Creative Crafts, Design for Handcraft 
Production and Preparing Working Designs'. Then she went on to gain an MA in 'Applied Art and Visual Culture' in 
1996. 
It was whilst she was living in Aberdeenshire in Scotland, that Ping discovered a passion for photography. She joined 
a camera club there and won a notable number of regional awards. Staring with guidance from the camera club, Ping 
is largely self-taught in this field, but is exploiting every aspect from portraits to landscapes and from still life to art 
house compositions 
Ping has completed translating and compiling her father's memoir. Lin Xiangbei's account of his life is a moving story. 
His life has spanned feudal society, foreign aggression, civil war, The Cultural Revolution and the advent of modern 
China. The book has published September 2019. 
 
Notes:  
  



 

Artist: 112 - Ping Lin 
Artwork 1 Title: My Orchard 
Artwork 1 Dimensions: 55x145cm 
Artwork 1 Medium: Oil on Canvas 
Artwork 1 Commentary: This piece is a self-portrait. At this point in life, I saw myself growing in terms of knowledge 
and confidence. The symbolism is in the apples as they are representative of knowledge and temptation. But, as life 
is an on going lesson of self-growth, there are still hundreds of apples in my orchard that I have yet to pick. 
Artwork 1 Image: 

 
  



 

Artist: 112 - Ping Lin 
Artwork 2 Title: Chaos Theory 
Artwork 2 Dimensions: 58x38cm 
Artwork 2 Medium: Charcoal drawing on paper 
Artwork 2 Commentary: In the first lockdown I had vivid dreams. This is a visual representation of one of them.  
As the chaos theory states, 'no matter how messy something seems, there will always be an order to it'. The more 
my pencil drew, the more I could discern shadows, faces and patterns in the clutter. 
Artwork 2 Image:  

 
  



 

Artist: 112 - Ping Lin 
Artwork 3 Title: Beginning 
Artwork 3 Dimensions: 55x38cm 
Artwork 3 Medium: Charcoal drawing on paper 
Artwork 3 Commentary: After weeks spent in muffled isolation I finally went outside. I stood facing the sunlight, 
taking deep breaths as I closed my eyes. This is what I 'saw'. 
Artwork 3 Image: 

 
  



 

Artist: 112 - Ping Lin 
Artwork 4 Title: Trapped 
Artwork 4 Dimensions: 75x80cm 
Artwork 4 Medium: Oil on Canvas 
Artwork 4 Commentary: Life and existence doesn't come without its fair share of traps and misgivings. As of now, the 
whole world is held in one due to the pandemic. 
There is always a light end of the tunnel. 
Artwork 4 Image:  

 
  



 

Artist: 112 - Ping Lin 
Artwork 5 Title: Father & Son 
Artwork 5 Dimensions: 55x145cm, 30x100cm 
Artwork 5 Medium: oil on canvas 
Artwork 5 Commentary: Father and son. Desmond is my friend and he asked me to paint his son, Ejiah, whom he 
only sees once or twice a year.  
It was my creative decision to paint two separate pieces, as one's expression of adoration and love cannot be 
complete without the other. No matter what their situation may be, their bond as family will hold them together. 
Artwork 5 Image:  
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Artist ID: 113 
 
Artist Name: Laura Ganis 
Website: https://www.artstation.com/gano711 
IG: www.instagram.com/lganis7 
 
Artist Statement: With a medical degree and no formal art schooling, my dream job would be to combine art and 
medicine full time. Whether that's through working with charities like MediCinema to get film into hospitals, writing 
and illustrating children's books about visiting the doctor, or creating therapeutic games in virtual reality. I've been 
involved in some really cool work on the use of VR in the rehabilitation of children with cerebral palsy, and the 
prevention of blindness in children with a 'lazy eye' - VR has incredible potential to change kids' engagement with 
therapy, and that's awesome. (It works for kids over 18 too!) Working in Children's Emergency Medicine has also 
made me truly appreciate the role of our Play Specialists, and I'd love to work with them creating resources to help 
keep kids distracted and happy in hospital. It's a real privilege to even be considered for the exhibition, thank you! 
 
Notes:  
  



 

Artist: 113 - Laura Ganis 
Artwork 1 Title: Our Room 
Artwork 1 Dimensions: 71.4 x 40cm 
Artwork 1 Medium: Digital 3D - ultraHD Photo Print Under Acrylic Glass 
Artwork 1 Commentary: A Christmas gift for my sister - a recreation of our childhood bedroom, circa 2004. I didn't 
have any photos of the room, so working from memory for this one but I scoured eBay to find references for things 
like the CD/casette player. Especially this year, not being able to go home for Christmas for the first time, I feel really 
lucky to be able to recreate memories like this and share them with my family. 
I tried to use the colour, lighting and a little bit of bloom/Gaussian blur in post to create a nostalgic feeling. 
Artwork 1 Image: 

 
  



 

Artist: 113 - Laura Ganis 
Artwork 2 Title: The House on the Hill 
Artwork 2 Dimensions: 40 x 40cm 
Artwork 2 Medium: Digital 3D - ultraHD Photo Print Under Acrylic Glass 
Artwork 2 Commentary: A cosy little farmhouse surrounded by flowers, inspired by the amazing paintings of Romona 
Youngquist. 
Artwork 2 Image:  

 
  



 

Artist: 113 - Laura Ganis 
Artwork 3 Title: Marcel's Kitchen 
Artwork 3 Dimensions: 71.4 x 40cm 
Artwork 3 Medium: Digital 3D - ultraHD Photo Print Under Acrylic Glass 
Artwork 3 Commentary: Inspired by the kitchen from one of my favourite childhood books - Marcel the Pastry Chef, 
by Marianna Mayer. The illustrations in the book have such a warm, comforting feeling which inspired the scene. 
Artwork 3 Image: 

 
  



 

Artist: 113 - Laura Ganis 
Artwork 4 Title: Stippled Green 
Artwork 4 Dimensions: 50 x 70.7 cm 
Artwork 4 Medium: Digital 3D - Matte Canvas On Stretcher Frame 
Artwork 4 Commentary: For my mom, for Mother's Day. The aim was to make her a stationery set that looked like it 
was from a fine arts museum. I have such fond memories of looking at stationery in museum gift stores with her. 
Artwork 4 Image:  

 
  



 

Artist: 113 - Laura Ganis 
Artwork 5 Title: Oil Blue 
Artwork 5 Dimensions: 40 x 56.6 cm 
Artwork 5 Medium: Digital 3D - ultraHD Photo Print Under Acrylic Glass 
Artwork 5 Commentary: For my mom, for Mother's Day. The aim was to make her a stationery set that looked like it 
was from a fine arts museum. I have such fond memories of looking at stationery in museum gift stores with her. 
Artwork 5 Image:  
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Artist ID: 114 
 
Artist Name: Santiago Robles 
Website: http://www.santiagorobles.info/ 
IG: www.instagram.com/santiagorb 
 
Artist Statement: Santiago Roble's work is mostly related with art and the environment, as well as collaborative art 
schemes, he has focused his latest efforts on developing projects that impact different social groups within Mexico. 
Â  
In 2021, and in the midst of a global pandemic, he has just published the book titled 'We all cook, we all eat. 
Collaborative art projects in the public space of Mexico City', where he states the importance of listening and the 
recognition of diversity and differences, as necessary elements in the actual contemporary art scene. He conceives 
the figure of the artist as an urban researcher, a kind of naturalist who walks through the city rediscovering it's 
ecosystem, making it his object of study and laboratory for experimentation. 
Â  
His most recent project called, 'Zones of transition', consists of letting himself be carried away freely through 
extensive walks in order to better understand the relationship of tension between the urban and the rural 
landscapes, and share his experience through paintings, narrative descriptions, photographic images, drawings of 
the environment, maps, ambient sounds and dialogues with the inhabitants of these territories. 
 
Notes:  
  



 

Artist: 114 - Santiago Robles 
Artwork 1 Title: All ways 
Artwork 1 Dimensions: 90 x 190 x 5 cm. 
Artwork 1 Medium: More than 30,000 chemically processed creole corn seeds on foam base. 
Artwork 1 Commentary: In what ways do global industrial traditions and practices converge? In this era of ultra-
fusion, how do manifestations of nationalism and ethnicity emerge in the reaffirmation of identities? Is it a simple 
opposition or multiple tensions between one culture and another? 
https://www.santiagorobles.info/all-ways/ 
Artwork 1 Image: 

 
  



 

Artist: 114 - Santiago Robles 
Artwork 2 Title: Lies 
Artwork 2 Dimensions: 90 x 90 cm 
Artwork 2 Medium: More than 17,000 seeds of Creole corn on a foam base. Some sections of the piece are 
chemically protected against insects and others not so that the work partially consumes itself over time. 
Artwork 2 Commentary: America, center of origin and diversity of corn, is a nation created from the clash and 
mixture of diverse cultures. This historical fusion is part of our multiple identities. 
Artwork 2 Image:  

 
  



 

Artist: 114 - Santiago Robles 
Artwork 3 Title: El cantar de los prÃ³ceres 
Artwork 3 Dimensions: 18x27 cm / 8 pieces 
Artwork 3 Medium: Siligraphy and transfer paper HahnemÃ¼hle de 250g/m2 
Artwork 3 Commentary: This work shows commercial and entertainment images, especially those that are intended 
to be massively consumed. The flip side of animated characters that are constantly consumed by people of all ages. 
Artwork 3 Image: 

 
  



 

Artist: 114 - Santiago Robles 
Artwork 4 Title: La seÃ±al 
Artwork 4 Dimensions: 60 x 75 cm 
Artwork 4 Medium: Lithograph with acrylic paint, ink, graphite and grease pencil on LiberÃ³n paper of 250 g / m2. 
Multiple originals, edition: 1/30 to 30/30, without proofs. Printing made in the La Maquina workshop on a Voirin 
press from 1939 brought from Paris to the city 
Artwork 4 Commentary: Life originated in the sea: marine living. It represents the Basin of Mexico, not the sea or a 
river. Between two rivers: Cuicuilco, until the volcano erupted. Marina to the closed sea, the volcano and the 
mountain in the background. The sun from heaven and the flood that remained. Sign of the god Huitzilopochtli in a 
context of globalization. 
Artwork 4 Image:  

 
  



 

Artist: 114 - Santiago Robles 
Artwork 5 Title: Comidas compartidas 
Artwork 5 Dimensions: 37.5 x 38 cm each 
Artwork 5 Medium: Graphite on Super Alfa paper by Guarro Casas 
Artwork 5 Commentary: Records of the collaborative project carried out with sex workers from the Historic Center of 
Mexico City. We all cook and we all eat, collectively prepared meals were consumed horizontally in public space. 
Artwork 5 Image:  
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Artist ID: 115 
 
Artist Name: Neeraj Sharma 
Website:  
IG:  
 
Artist Statement: My name is Neeraj Sharma. I am a freelance photographer from Mohali,Tri city Chandigarh capital 
city of Punjab . Being a photographer of people and more specifically a storyteller, most of my stories are about 
human reactions in the context of unique human situations. I love to follow long term ideas. 
 
Notes:  
  



 

Artist: 115 - Neeraj Sharma 
Artwork 1 Title: Mothergoddess River of Aspiration 01 
Artwork 1 Dimensions: 3000x1996 
Artwork 1 Medium: Digital 
Artwork 1 Commentary: Story is about relationship between human beings and river Ganga worshiped by millions of 
people around the globe. 
Artwork 1 Image: 

 
  



 

Artist: 115 - Neeraj Sharma 
Artwork 2 Title: Mothergoddess River of Aspiration 02 
Artwork 2 Dimensions: 3000x1996 
Artwork 2 Medium: Digital 
Artwork 2 Commentary: In a way river ganga has always been considered as a river of life,hope and fulfillment 
,where the medium of achievement is faith. In other words , it is a sacred play of interactive energies having 
countless human energies full of everlasting desires on one hand and Mothergoddess ,a supreme energy in herself 
on other hand. River is a bridge for human soul linking the heavenly world and the earth. 
Artwork 2 Image:  

 
  



 

Artist: 115 - Neeraj Sharma 
Artwork 3 Title: Mothergoddess River of Aspiration 03 
Artwork 3 Dimensions: 3000x1996 
Artwork 3 Medium: Digital 
Artwork 3 Commentary: Journey of human life where inter play of energies is still on the move without interruption 
since the time immemorial.The never ending human struggle of survival in relation with the nature is a reality. 
Moments from real human situation turn in to timeline of human existence.Whole story of human struggle is woven 
with the strong thread of timeless relationship between life and nature. 
Artwork 3 Image: 

 
  



 

Artist: 115 - Neeraj Sharma 
Artwork 4 Title: Mothergoddess River of Aspiration 04 
Artwork 4 Dimensions: 3000x2002 
Artwork 4 Medium: Digital 
Artwork 4 Commentary: When both these energies interact life and nature seems to participates in a exhibition of 
this relationship on the sacred plains of Mothergoddess river Ganga. 
Artwork 4 Image:  

 
  



 

Artist: 115 - Neeraj Sharma 
Artwork 5 Title: Mothergoddess River of Aspiration 05 
Artwork 5 Dimensions: 3000x1996 
Artwork 5 Medium: Digital 
Artwork 5 Commentary: This representation of these energies depicts the idea of life as a whole in real sense of 
inner Ganga and outer Ganga. 
This is the truth that life has always been dependent on nature and conservation of natural resources is need of the 
hour. 
It is not just about freezing a moment in time and space but about the dialogue it can have with the observer and 
also to provide a wider communication. 
Artwork 5 Image:  
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Artist ID: 116 
 
Artist Name: Frederic Aranda 
Website: www.fredericaranda.com 
IG: www.instagram.com/fredericaranda 
 
Artist Statement:  
 
Notes:  
  



 

Artist: 116 - Frederic Aranda 
Artwork 1 Title: ROY INC 
Artwork 1 Dimensions: Any size adjustable - photograph 
Artwork 1 Medium: Photography 
Artwork 1 Commentary: Portrait of British singer/songwriter ROY INC for his upcoming album RÃœMSPRÃ•NGA, 
London, 2020 
Artwork 1 Image: 

 
  



 

Artist: 116 - Frederic Aranda 
Artwork 2 Title: Whitaker Malem 
Artwork 2 Dimensions: Any size adjustable - photograph 
Artwork 2 Medium: Photography 
Artwork 2 Commentary: British artisan design duo Paddy Whitaker and Keir Malem, who have been partners in life 
and work for 34 years. London, 2020. 
Artwork 2 Image:  

 
  



 

Artist: 116 - Frederic Aranda 
Artwork 3 Title: Zebra Katz 
Artwork 3 Dimensions: Any size adjustable - photograph 
Artwork 3 Medium: Photography 
Artwork 3 Commentary: American rapper Zebra Katz at home in Berlin, 2020. 
Artwork 3 Image: 

 
  



 

Artist: 116 - Frederic Aranda 
Artwork 4 Title: Mameryo 
Artwork 4 Dimensions: Any size adjustable - photograph 
Artwork 4 Medium: Photography 
Artwork 4 Commentary: Mameryo the Geisha, minutes before starting a work shift at her local teahouse in Kyoto, 
2020. 
Artwork 4 Image:  

 
  



 

Artist: 116 - Frederic Aranda 
Artwork 5 Title: Vivienne and Andreas 
Artwork 5 Dimensions: Any size adjustable - photograph 
Artwork 5 Medium: Photography 
Artwork 5 Commentary: British designers Vivienne Westwood and her husband Andreas Kronthaler. 
Artwork 5 Image:  
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Artist ID: 117 
 
Artist Name: Rich Peacock 
Website: www.richpeacock.net 
IG: www.instagram.com/richardpe 
 
Artist Statement: My name is Richard Peacock. I am an artist with Multiple Sclerosis. I am not defined by MS but it 
has had a daily effect upon my life for more than twenty five years. This is reflected in my art practice. 
Multiple Sclerosis (multiple scarring) is damage in the brain & nervous system. It feels like dissonant internal 
frequencies. I use art & nature to transform my discordance into harmony & to re-tune my internal vibrations to a 
less unpleasant rhythm.  
Recently the MS has caused glaucoma and so my work is becoming more graphic & easier to see as my eyesight 
changes. 
Art is cognition. Art is knowledge. Artists are alchemists saying 'look at thisâ€• whilst changing 'thisâ€•. Art is a 
realisation (conscious & unconscious) of something true. When artists say 'lookâ€• & others reply: 'I seeâ€• (I 
understand) a truth has been told. 
I saw some graffiti in Hong Kong which said: 'Art is not everything. But we need itâ€•. This is true. We need to make 
& engage with art. From painting on cave walls to now, art is a necessity. 
Extraordinary truth surrounds us but is in shadow. Artists intervene to illuminate & reveal these truths. It is this 
quest to make real (realise) truth which separates art from other creativity. It is what makes art vital. 
Thus art is alchemy'transforming ordinary into extraordinary.  
My intention as an artist'in print; circus; theatre; video; film or installation'is to reach for truth and experience 
something revelatory & positively transformational. 
It is an elixir. 
 
Notes:  
  



 

Artist: 117 - Rich Peacock 
Artwork 1 Title: Axon 
Artwork 1 Dimensions: 84.1 x 118.9 x 2.1 
Artwork 1 Medium: Digital photograph & Giclée print on HahnemÃ¼hle Photorag paper (308 GSM). Hand finished 
box framed with a floating mount. 
Artwork 1 Commentary: Shot in black & white in January 2021 (as part of an ongoing series begun in December 
2020) I was thinking about my recent diagnosis of glaucoma & wondering what will happen to my sight. My work is 
usually colourful & I was worried about my eyes. Looking up at the shapes of the branches my mind drifted and I 
began to take photos. Soon I was in a trance & at peace. 
Artwork 1 Image: 

 
  



 

Artist: 117 - Rich Peacock 
Artwork 2 Title: Dendron 
Artwork 2 Dimensions: 84.1 x 59.4 x 2.1 
Artwork 2 Medium: Digital photograph & Giclée print on HahnemÃ¼hle Photorag paper (308 GSM). Hand finished 
box framed with a floating mount. 
Artwork 2 Commentary: During 2020, meditating on the seasonal changes of trees'for a tree map I am making'I 
spent a lot of time drawing and photographing local trees. I don't change the colours in the photos'merely bring out 
what is there but usually unnoticed by increasing the gamut of the photos slightly. 
Part of a series begun in late 2020. 
Artwork 2 Image:  

 
  



 

Artist: 117 - Rich Peacock 
Artwork 3 Title: Dermis 
Artwork 3 Dimensions: 84.1 x 59.4 x 2.1 
Artwork 3 Medium: Digital photograph & Giclée print on HahnemÃ¼hle Photorag paper (308 GSM). Hand finished 
box framed with a floating mount. 
Artwork 3 Commentary: I am always amazed when I look carefully at the bark of trees. I can be lost for hours. As well 
as being the colours & textures of nature they also reveal the temporality of minute changes built up into substance. 
Closing my eyes I like to feel the time which has passed. Inevitably I think of the now and of the future. Tomorrow, 
and tomorrow, and tomorrow. 
Artwork 3 Image: 

 
  



 

Artist: 117 - Rich Peacock 
Artwork 4 Title: Barbican 
Artwork 4 Dimensions: 59.4 x 84.1 x 4 
Artwork 4 Medium: Digital photographs/montage & C Type print on Kodak Metallic paper (242 GSM) mounted on 
aluminium & dibond with subframe. 
Artwork 4 Commentary: My work revolves around patterns, recurrence & repetition (frequencies). This piece was 
shot over a few years and was constructed to convey the cadence of life & of returning to the same place to do the 
same thing over & over again. 
Artwork 4 Image:  

 
  



 

Artist: 117 - Rich Peacock 
Artwork 5 Title: Brick Lane 
Artwork 5 Dimensions: 59.4 x 84.1 x 4 
Artwork 5 Medium: Digital Photograph & Giclée print on Canson Baryta paper (310 GSM) mounted on acrylic reverse 
with subframe. 
Artwork 5 Commentary: Part of a series of photos which reveals the hidden triunes and repetitive, rhythmic imagery 
surrounding us. Transitory & accidental. Beautiful impermanence. 
Artwork 5 Image:  
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Artist ID: 118 
 
Artist Name: Larissa Rogers 
Website: www.larissamrogers.com 
IG: www.instagram.com/larissa_rogers 
 
Artist Statement: Rogers' work looks at the intersections of culture, identity, and embedded forms of colonization 
expressed through perception and psyche. Combining aspects of memory, history, and personal experience, she 
delves into what is her blackness by addressing ideas of hybridity, authenticity, and visibility as an Afro-Asian 
woman. As slavery's ongoing past continues to inform the present, her work wrestles with ideas of the double 
consciousness and uses materials that reference past histories and recontextualizes them to articulate ideas 
surrounding labor, safety, healing, resistance, and resilience. Through performance, installation, and video, the black 
female body becomes an archive and vessel for collective memory and reimagining, while temporality functions as a 
form of resistance that provides pathways to explore alternative spaces and possibilities for black people to exist. 
 
Notes:  
  



 

Artist: 118 - Larissa Rogers 
Artwork 1 Title: We've Always Been Here, Like Hydrogen, Like Oxygen 
Artwork 1 Dimensions: variable 
Artwork 1 Medium: Double channel Video 
Artwork 1 Commentary: video link: https://vimeo.com/470050787  
password: LHLO1234 
Installed at Resurrection Lutheran Church, Richmond, VA  
Photo Courtesy of 1708 Gallery. Photo by David Hale. 
Double channel video // 7min 22sec // 2020  
In previous works, I use the orange to reference the Latasha Harlins murder and the similarities between how 
oranges and Black women's bodies become violently commodified, pasteurized, and resold for general consumption 
through media and structural racism. In this two-channel video, I wash my body with oranges and oranges cast from 
orange juice on one screen, while slowly caressing and subsequently melting a frozen orange on the other. I wash my 
body as an act of labor and self-care. I do this on the Richmond Slave Trail and the African Burial Ground in 
Richmond, VA, and place my body in these locations to comment on notions of safety within public and private 
spheres. The spaces in which Black people and their bodies should be safe and cared for yet are vulnerable and 
exposed. The text alternates on both screens, one side speaking to the physical and psychological repercussion of 
white supremacy and the other reflecting upon the need for love, safety, and restoration to expand the spaces and 
possibilities for black people to exist without being under a constant state of threat.  
I am interested in the ways Black and Brown women have created new methods of survival and self-care though the 
world refuses to see us. Bathing my body in oranges attempts to make that invisible labor of self-care more visible as 
the oranges stain my clothes. In this work, the act of washing myself speaks to self care as a labor of resistance, love, 
and healing. 
Artwork 1 Image: 



 

 
  



 

Artist: 118 - Larissa Rogers 
Artwork 2 Title: Ode to Soil 
Artwork 2 Dimensions: 6hrs 
Artwork 2 Medium: Performance 
Artwork 2 Commentary: Performance // Meadowcreek Golf Course at Pen Park and Farmington Country Club, 
Charlottesville, VA // 2020  
"What would it mean to consider black aliveness, especially given how readily- and literally- blackness is indexed to 
death? To behold such aliveness, we have to imagine a black world so as to surpass the everywhere and everyway of 
black death.." -Kevin Quashie 
Ode to Soil, explores landscapes and activates the soil in Charlottesville, Va where Black life and histories have been 
seemingly erased. As I continue to explore ideas of amnesia and what it means to be surviving, I turn to the soil as a 
living archive, a method of Black resistance and breath.  
The performance begins by visiting my great-grandmother's house in Madison, Va. I dig up her yucca, perennials, 
and resurrection lilies that have been planted in her yard since the property was granted to the family following 
emancipation. These resilient plants were commonly used in older African American and enslaved cemeteries to 
mark the graves of their loved ones due to the expense of headstones.  
As the sun rises, I take the plants to Pen Park, a former antebellum plantation turned recreation park and golf 
course. Within Pen Park's golf course lies a cemetery for the former families who owned the plantation. Surrounding 
the cemetery are forty-three unmarked slave graves. Without permission, I enter the golf course and plant my great-
grandmother's yucca, perennials, and resurrection lilies to mark each grave. With the plants, I then walk to the 
hanging tree in front of Farmington country club. I walk the same train tracks John Henry James, a Black man who 
was falsely accused of raping a white woman in Penn Park, was abducted on before being lynched. I plant a Yucca 
plant by the hanging tree. I do this in my grandpa's old jean overalls. During the performance, I speak out loud about 
the hidden histories of the land. I talk about the yucca plant, my family's associations with these landscapes, and 
vocalize the stories of my ancestors who lived and died on the soil. I talk about how the soil always remembers, even 
when it seems like no one else does. After I finish planting, I bless the soil, water the plants, and leave the space. 
As the act of planting has been passed down from my great grandmother to grandfather, mother and now to me, 
planting is used to investigate ideas of labor, resilience, living memorials, and how culture and memory are 
preserved through intergenerational technologies. The plants offer an alternative version of a monument, one that 
creates life, while serving as a metaphor for the tendency of our nation to forget it continues to grow on the 
institution of slavery and free Black and Brown labor (emotional and physical). 
Artwork 2 Image:  



 

 
  



 

Artist: 118 - Larissa Rogers 
Artwork 3 Title: This May be The Last Time 
Artwork 3 Dimensions: variable 
Artwork 3 Medium: Photgraph/ Perfromance 
Artwork 3 Commentary: This May Be the Last Time is a Performance about erasure, safety, surveillance, and violence 
be it passive or aggressive. Oranges were placed in a room to cover the entirety of the floor. Fresh oranges, rotting 
oranges, frozen oranges made from orange juice, and plaster cast oranges were placed in the space. A BIPOC male 
allowed 12 people into the space, as I lead them where to sit. No BIPOC audience members were allowed to be left 
outside, and was swapped with a white counterpart inside the room. The rest of the audience members were left to 
view the performance outside, through the glass windows, as spectators. Asian audience members were sometimes 
considered BIPOC and other times not. 
During the performance, I interacted with each audience member, including them into stories of my childhood as it 
related to how I identify as a bi-racial woman. Code-switching was used as a method of identification and 
confrontation depending on who I spoke to. For example: 'Your (their) first inclination is to hate her (us). But you 
(they) can't. You (they) feel obligated to sympathize with her (us). Because you (us) and her (them), are 
connected.''Afterward, I guided each person in destroying an orange and told them, or asked them, depending on 
who they were, to continue. I never destroyed an orange. The BIPOC male would ask members to continue to smash 
the oranges if they stopped. A security camera was hidden in the space, and all oranges were destroyed. 
Artwork 3 Image: 



 

 
  



 

Artist: 118 - Larissa Rogers 
Artwork 4 Title: Before I'm a Mother, I'm a Woman 
Artwork 4 Dimensions: 35 min 
Artwork 4 Medium: Perfromance 
Artwork 4 Commentary: Collaborative Performance with Clara Cruz// 2019 
Before I'm a Mother, I'm a Woman, is a reference to the complicated roles women in our families play and the 
tensions between personal sacrifice, care, work, and self-preservation. Through the attempt to bind together a 
broken twin size bed with red yarn, we repeated phrases passed down from our mothers and grandmothers as a way 
to affirm, encourage, and express the intricacy of mother as protector. 
Artwork 4 Image:  

 
  



 

Artist: 118 - Larissa Rogers 
Artwork 5 Title: Brown Paper Bags 
Artwork 5 Dimensions: 39"x30" 
Artwork 5 Medium: Installation 
Artwork 5 Commentary: Installation // 4, 39â€•x30â€• and 5, 30â€•x39â€• Archival Inkjet Prints with text //  
"Brown Paper Bags" is a reference to the brown paper bag test often used during reconstruction. Black families 
interested in joining a black church congregation were commonly required to pass a brown paper bag test, a door 
test, and/or a comb test. The paper bag test involved placing an arm inside a brown paper bag, and only if were 
lighter than the color of the bag you would be invited to join the service. These incidents occurred in neighborhoods 
made up of primarily lighter-skinned blacks, and emerged in cities like Chicago, Philadelphia, Richmond, and New 
York. 
In this work, I use archived family photos overlaid with appropriated phrases from rap lyrics, family conversation, 
and my internal dialogue, to explore colorism's relation to slavery and how generations of adoption impact identity 
formation and public perception of individuals within mixed-raced families'. The text often switches between voices, 
races, and perspectives while using an editorial format mimicking Time Magazine. At times the text becomes a harsh 
contrast, and other times it blends into the image disrupting the legibility and perception of the image. The text is 
used to represent the complexities and possibilities of blackness as a bi-racial person. 
Artwork 5 Image:  



 

 



 

 Catalogue1 ID119 

Artist ID: 119 
 
Artist Name: Bernice Spime Liu 
Website: www.spimespimespimes.com 
IG: www.instagram.com/spimespimespimes 
 
Artist Statement: I am a Toronto based Chinese artist. I'm inspired by surrealist art and framing experiences that 
move me related to culture and space.  
I weave a meditative and surreal tale through my work. Empowered by the language of cultural and social 
stereotypes, my practice spans mediums of digital art and light installation. Investigating associations between 
places, cultures, and traditions, the delicate work elicits a cross-stimulation of the senses, where time and its flow 
are suspended in a gentle state of contemplation. 
 
Notes:  
  



 

Artist: 119 - Bernice Spime Liu 
Artwork 1 Title: The Dining Room 
Artwork 1 Dimensions: 60x60x5 cm 
Artwork 1 Medium: LED Light Panel 
Artwork 1 Commentary: I am exploring a world without the conventional notion of space and time, a world in-
between places. These surreal landscapes evoke feelings of nostalgia and futuristic hope, created in reference to the 
conventions of Sino-Asian stereotypes, childhood memories, and urban life. I'm interested in surfacing the 
contradictory emotions of being in multiple places at once, to explore how understanding this dynamic brings a new 
perspective to debates on the value of diversity. 
Artwork 1 Image: 

 
  



 

Artist: 119 - Bernice Spime Liu 
Artwork 2 Title: Room No. 9 
Artwork 2 Dimensions: 60x60x5 cm 
Artwork 2 Medium: LED Light Panel 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 119 - Bernice Spime Liu 
Artwork 3 Title: The Hallway 
Artwork 3 Dimensions: 60x60x5 cm 
Artwork 3 Medium: LED Light Panel 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



 

Artist: 119 - Bernice Spime Liu 
Artwork 4 Title: The Bookshelf 
Artwork 4 Dimensions: 50x50x5 cm 
Artwork 4 Medium: LED Light Panel 
Artwork 4 Commentary:  
Artwork 4 Image:  

 
  



 

Artist: 119 - Bernice Spime Liu 
Artwork 5 Title: Jelly Beings 
Artwork 5 Dimensions: 60x43x5 
Artwork 5 Medium: LED Light Panel 
Artwork 5 Commentary:  
Artwork 5 Image:  

 



 

 Catalogue1 ID120 

Artist ID: 120 
 
Artist Name: Aodan Not Applicable 
Website: https://www.aodantheescapist.net/ 
IG: www.instagram.com/kaamosl 
 
Artist Statement: I strive to explore, redefine and externalize femininity and 'femalenessâ€•. With highly detailed 
and intricate techniques, I endeavor to show the complicated tableaux with aggressiveness, gentleness, fragility, 
softness, toughness, struggles, emotions and pain within femininity and female gender in delicate and cryptic looks. I 
stay loyal to the creed that art should be an organic combination abundant with personal metaphors and symbols; 
art is about experience rather than conversation. If there is a story with an open ending, there should be art totally 
open to interpretations and feelings. 
 
Notes:  
  



 

Artist: 120 - Aodan Not Applicable 
Artwork 1 Title: Karma 
Artwork 1 Dimensions: 4 x 16 x 6.5 
Artwork 1 Medium: glazed porcelain 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 120 - Aodan Not Applicable 
Artwork 2 Title: Abandon All Hope, Ye Who Exit Here 
Artwork 2 Dimensions: 16 x 11 x 11 
Artwork 2 Medium: glazed porcelain 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 120 - Aodan Not Applicable 
Artwork 3 Title: My Baby Has Your Eyes 
Artwork 3 Dimensions: 6.5 x 17 x 10 
Artwork 3 Medium: glazed porcelain 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



 

Artist: 120 - Aodan Not Applicable 
Artwork 4 Title: Salome Syndrome 
Artwork 4 Dimensions: 15 x 38 x 15 
Artwork 4 Medium: glazed porcelain 
Artwork 4 Commentary:  
Artwork 4 Image:  

 
  



 

Artist: 120 - Aodan Not Applicable 
Artwork 5 Title: Salome Syndrome 
Artwork 5 Dimensions: 15 x 13 x 15 
Artwork 5 Medium: glazed porcelain 
Artwork 5 Commentary:  
Artwork 5 Image:  

 



 

 Catalogue1 ID121 

Artist ID: 121 
 
Artist Name: Xaiobao Wang 
Website:  
IG:  
 
Artist Statement: CV of Xiaobao Wang: 
Wang Xiaobao, Professor of Jianghan University, member of China Artists Association. Oil paintings such as 'Quiet 
hometown' and 'Life and death card (red soil sentiment)' won the following Awards: Japan & China Friendship 
Gallery Award; the first China Art Award; the ninth and eleventh national art exhibition oil painting Bronze Award; 
Hubei Provincial Art Exhibition Silver Award, bronze award, excellent award; national Boya Oil Painting Competition 
Excellence award. At the same time, it also explores the innovative way of "corresponding painting". 
 
Notes:  
  



 

Artist: 121 - Xaiobao Wang 
Artwork 1 Title: New Life 
Artwork 1 Dimensions: 127x75cm 
Artwork 1 Medium: Oil on linen 
Artwork 1 Commentary: In the oil painting "New life", the painter depicts a pregnant woman with her right hand 
gently stroking the fetus in her abdomen, bowing her head and lowering her eyebrows, staring at reverie... This is 
the best expectation in the world, looking forward to the new With the arrival of the vitality of life, I look forward to 
a carefree, blooming spring... 
Artwork 1 Image: 

 
  



 

Artist: 121 - Xaiobao Wang 
Artwork 2 Title: Correspondence-No68-Colorful World 
Artwork 2 Dimensions: 101x82cm 
Artwork 2 Medium: Oil on linen 
Artwork 2 Commentary: After a lifetime of accumulation, thinking and exploration, the artist launched a series of 
"corresponding paintings". 
"Corresponding painting" is to divide the picture into two parts: realistic on the left and abstract on the right. The 
left and right correspond to each other, are closely connected, and form a new visual display (style). 
For example, in the work "Correspondence-No. 68-Colorful World", the left picture adopts traditional realism 
techniques, highlighting the iron wire reinforcement and the lines and spaces formed by it; in the right picture, it 
corresponds to the realistic picture on the left (iron wire reinforcement) To depict abstract lines, spaces and their 
divisions and combinations. The draft of its modeling is also realistic, and it is also an objective reflection of natural 
objects (wire and steel bars). Finally, the abstract painting is painted with color blocks, but this abstract painting is 
full of realism factors, and forms a close correspondence with the realistic picture on the left, thus forming a new 
visual experience. The author calls this "corresponding painting series". 
Artwork 2 Image:  

 
  



 

Artist: 121 - Xaiobao Wang 
Artwork 3 Title: Corresponding- No1038-Eternal humanity 
Artwork 3 Dimensions: 43x31cm 
Artwork 3 Medium: Oil on linen 
Artwork 3 Commentary: In this "correspondence painting", the left side of the picture adopts traditional realistic 
techniques to show the graceful beauty of the female body, including the changes in its lines and blocks in the space. 
In the picture on the right, it corresponds to the female body on the left to depict abstract lines, spaces and their 
divisions and combinations, and use color blocks to draw abstract paintings. During the process, grasping the feeling 
tightly, swiping the knife and pen freely, and spraying passion and color on the screen, there is only one thought in 
my heart: "Correspond to the left! Correspond! Correspond!" 
Artwork 3 Image: 

 
  



 

Artist: 121 - Xaiobao Wang 
Artwork 4 Title: Corresponding - No701 - hometown Lotus 
Artwork 4 Dimensions: 122x95cm 
Artwork 4 Medium: oil on linen 
Artwork 4 Commentary: In this "correspondence painting", the left side of the picture adopts the realistic techniques 
of traditional painting, depicting the graceful and graceful lotus leaves in the lotus pond and the slenderness of the 
lotus poles, expressing the lines, blocks and spaces formed by "them" in the picture... In the picture on the right, it 
corresponds to the realistic picture on the left (lotus leaf and lotus pole) to depict abstract lines, spaces and their 
divisions. They are also realistic, and they are also objective reflections of natural objects (lotus leaves and stems). 
Finally, the abstract painting is painted with color blocks, but this abstract painting is full of realism factors, and 
forms a close correspondence with the realistic picture on the left (lotus leaf and lotus pole), thus forming a new 
visual experience. The author calls this "corresponding painting series". 
In addition, the author also strengthens the design process of the relationship between the frame and the center of 
the painting, such as the color, area, and form, to make it an integral part of the work, and to calculate and 
determine the final size and presentation style of the work. 
Artwork 4 Image:  

 
  



 

Artist: 121 - Xaiobao Wang 
Artwork 5 Title: Great Cross-Heaven 
Artwork 5 Dimensions: 290x230x360cm 
Artwork 5 Medium: Installation 
Artwork 5 Commentary: The art installation "Great Cross-Heaven" focuses on the sufferings of the entire human race 
in the history of war. It is a cross and a monument composed of the souls of countless innocent people and soldiers 
for generations. The most important image in the work is the "death of a soldier" and the naked girl. War destroys all 
the beautiful things of mankind, including sex. The author hopes to use this installation to make a little prayer and 
appeal for the cause of mankind's peace, and to fulfill his conscience and responsibility for the ultimate burial of war 
for mankind. 
Artwork 5 Image:  

 



 

 Catalogue1 ID122 

Artist ID: 122 
 
Artist Name: Daisy Harrison 
Website: www.daisyharrison.com 
IG: www.instagram.com/daisyharrisonart 
 
Artist Statement: Born in 1997, I am a painter and illustrator based in Bournemouth, graduated 2020 with a degree 
in Art and Design from the University of Leeds. 
 
Notes:  
  



 

Artist: 122 - Daisy Harrison 
Artwork 1 Title: Trio of Trees 
Artwork 1 Dimensions: 100x120x4 
Artwork 1 Medium: Oil on canvas 
Artwork 1 Commentary: The work is a fusion of the trees prevalent in places that my parents have lived together; 
Curacao, Granada and Poole (The divi divi tree, the pomegranate and the silver birch). The energetic marks and 
detail project their personal history; nostalgic to past memories. 
Artwork 1 Image: 

 
  



 

Artist: 122 - Daisy Harrison 
Artwork 2 Title: Emergence 
Artwork 2 Dimensions: 75x50x4 
Artwork 2 Medium: oil on canvas 
Artwork 2 Commentary: The artwork is a painting of my sculpture, Reconciliation (shown in entry 5). The progression 
of utilising multiple media - digital, painting and sculpture- is an opportunity to marvel at the mutation which each 
medium brings. 
Artwork 2 Image:  

 
  



 

Artist: 122 - Daisy Harrison 
Artwork 3 Title: To look in! 
Artwork 3 Dimensions: 100x150x4 
Artwork 3 Medium: oil on canvas 
Artwork 3 Commentary: The painting studies the warm inviting lights of a night time takeaway scene and finds a 
source of comfort in the mundane. 
Artwork 3 Image: 

 
  



 

Artist: 122 - Daisy Harrison 
Artwork 4 Title: Breathing Life into Shadows 
Artwork 4 Dimensions: 42x30x1 
Artwork 4 Medium: Oil and Neocolours on board 
Artwork 4 Commentary: The piece looks at the unique forms of morning shadows and the art of creating new 
imagined content into their form. 
Artwork 4 Image:  

 
  



 

Artist: 122 - Daisy Harrison 
Artwork 5 Title: Reconciliation 
Artwork 5 Dimensions:  
Artwork 5 Medium: (photograph of sculpture) plaster 
Artwork 5 Commentary: Taking origin from postwar avant-garde architectural movements of the 1960s, this 
plasterwork explores the relationship between architectural constructions and nature. An evolving piece, it can be 
dismantled and rebuilt in different forms and locations, offering alternative perspectives to the relationship - 
challenging how human constructions can live in harmony with nature. 
Artwork 5 Image:  

 



 

 Catalogue1 ID123 

Artist ID: 123 
 
Artist Name: Erika Trotzig 
Website: https://erikatrotzig.com/ 
IG: www.instagram.com/erika_trotzig 
 
Artist Statement: I am originally from Sweden, but I am based in London. I graduated from the MA in Fine Art at 
Central St Martins in 2020. 
I work mainly with sculpture, and my practice is underpinned by an interest in what it means to be a body in the 
world: i work with ideas around the permission to take up space, and also with the complexities of ageing, of loss 
and of motherhood. I work with the unstable, the provisional and with questions around time and activation: How 
can experience be communicated through form? How can the deeply personal become relevant to an audience?  
Material engagement and the making process are central, and my working process is led by chance encounters of 
found materials. In a sense materials and their metaphorical resonances are my biggest influence; I go for walks, 
take pictures of textures, materials and I gather old junk that somehow finds its way into my pieces. 
I use instability, vulnerability and collapse, but also slapstick and comical absurdity as methodologies for making un-
monumental objects. I investigate the possibilities within the medium of sculpture itself: How far is it possible to 
push before it collapses in on itself? How little can I do? Where is the finishing line, and if so, can I avoid it? 
I question methods of construction, making things that are comical, deliberately badly made and falling apart: I'm 
interested in how introducing gendered methods of construction such as knit and stitch impacts the work, and the in 
the ideas that sculpture isn't fixed or finished and in how materials can convey inherent association, rather than 
meaning.  
The works are un-heroic, fragmentary and offhand. There is a search for the poetic: an attempt to access an 
aesthetic of failure.  
I work with materials that are transient. Materials lost and found, without memory: materials that become time-
based. 
 
Notes:  
  



 

Artist: 123 - Erika Trotzig 
Artwork 1 Title: Three. Standing. 
Artwork 1 Dimensions: 170x15x20 
Artwork 1 Medium: Pallet wood, stone, knitted wool, plaster, sand, jersey tubing, rocks, gaffer-tape, string 
Artwork 1 Commentary: Three standing is a group consisting of three rickety frames on legs, made from old pallets. 
Within the frames are different types of materials and juxtaposing processes.  
Standing 1 is about containment: the rocks are held in a knitted pink angora net, an absurd meeting of materials, 
construction methods and craft.  
Standing 2, with its sand and plaster in jersey tubing, spills out, takes up space, an abject mess.  
Standing 3 is about control: the gaffer-taped rocks carefully placed and stacked and balanced within the belly of the 
piece. 
Artwork 1 Image: 

 
  



 

Artist: 123 - Erika Trotzig 
Artwork 2 Title: Deflated 
Artwork 2 Dimensions: 190x50x50 
Artwork 2 Medium: Pallet wood, plaster, sand, jersey tubing, angora wool 
Artwork 2 Commentary: Deflated is a meditation on memory, on ageing, on the fragility of bodies.  
A comical piece, barely keeping it together as it is struggling to contain itself within its rickety, collapsing frame. Held 
together by gaffer-tape, a few exposed screws and string. 
Artwork 2 Image:  

 
  



 

Artist: 123 - Erika Trotzig 
Artwork 3 Title: Suspended 
Artwork 3 Dimensions: 210x75x40 
Artwork 3 Medium: Pallet wood, plaster, sand, jersey tubing, string 
Artwork 3 Commentary: Suspended is waiting to begin, waiting to finish, not yet ready to leave, but not ready to stay 
either. It sits between flight and failure. Making the piece from old bits of wood, string and rags dipped in sand and 
plaster, I was trying to figure out how to make something that was at the same time ugly, beautiful and vulnerable. 
Artwork 3 Image: 

 
  



 

Artist: 123 - Erika Trotzig 
Artwork 4 Title: Humanoid/Dreamer 
Artwork 4 Dimensions: 190x30x15 
Artwork 4 Medium: Pallet wood, old mattress foam, wool, sand, gaffer-tape, string 
Artwork 4 Commentary: Humanoid/Dreamer, another tragicomical piece, is about the process of continued applied 
pressure. The old foam is pressed together by the wood, bound by string and gaffer-tape, bursting from the strain. 
On its clumpy foot a small knitted woollen ball filled with damp sand. What is that small creature doing there? 
Artwork 4 Image:  

 
  



 

Artist: 123 - Erika Trotzig 
Artwork 5 Title: Knit Monster 
Artwork 5 Dimensions: Dimensions variable 
Artwork 5 Medium: Wooden pallets, knitted wool, sand 
Artwork 5 Commentary: Knit monster is a little bit unhinged. 140 kg of damp sand barely contained in a hand knitted 
woollen sack, balancing and weighing down gingerly stacked old wooden pallets. Like a sea creature stuck to an old 
raft it stretches, sags and grapples. 
Knit monster is about large scale, and about unlikely meetings of materials. The knitted wool becomes a strange 
interface, but there is also something body-like with this piece. 
Artwork 5 Image:  

 



 

 Catalogue1 ID124 

Artist ID: 124 
 
Artist Name: Steven 'Gb-Yega Fajana 
Website: https://www.gb-yega.art/ 
IG: www.instagram.com/stevenfajana 
 
Artist Statement: My bite  
"Making my art is a form of reference for my headspace and thinking. It relives a sense of capture within me, what 
stimuli reveals my visual nuances"  
Art has always mesmerised me since I was young, the infinite mix and variations. Still, I have not been courageous to 
pursue this vocation whole heatedly. Now I am stepping into the other side of the glass as an emerging artist and 
present my identity layers.  
Steven 'Gb-yega Fajana, London based artist, I gained my Masters in Design and Media Arts at the University of 
Westminster. My artistic temperance is in photography, painting, video, and moving imagery. 
My art explores visual stimuli and the possibilities for the narrative gesture, a visual galleria. This is interwoven with 
interdisciplinary activity, either film and video, text, photography. 
My artistic practice reflects my daily stimuli and ideas, which triggers my visual pronounce onto a medium, be it 
video, painting, or design. I started as a dancer with movement choreography. My earliest works are for dance for 
the camera and on-screen dance pieces.  
My films explore the possibility of the medium with this composition has led to experimenting and exploring the 
body in gesture, specifically the fugitive body through dance and dance-scenography. My film shorts have been 
screened and exhibited both nationally and on international platforms. 
Presenting my artistic work combines the perspective of seeing things and perceiving. Visual Imagery is the medium 
of my surroundings and perception and how I feel and way of seeing. Using photography, filmmaking, and painting 
to express these stimuli. My arts are relative visual memoirs and in the attempt to trace the visual gaze I present my 
art works. 
 
Notes:  
  



 

Artist: 124 - Steven 'Gb-Yega Fajana 
Artwork 1 Title: Specimen zero 
Artwork 1 Dimensions: 50Ã—27.9Ã—5 
Artwork 1 Medium: B&W Photography 
Artwork 1 Commentary: The Queen statue gaze down on the corridors and wonder, Specimen zero 
SPECIMEN  
'a sample of material for examination or study: a particular or peculiar kind of situationâ€• 
Pandemic, Two thousand and twenty, death, loss of normality, uncertainties are my sense through the camera. This 
photo project are my observation while walking through the halls of Guy's and St Thomas.  
The airy and lonesome atmosphere convey the angst of our community and our current normality. here is to looking 
forward to some normality and able to breathe freely again. 
Photography. 2021 
Print:Â 50 Ã— 27.9 cm 
Overall size (incl. frame):Â 53.8 Ã— 31.7 cm 
Print type:Â Giclée 
Paper type:Â HahnemÃ¼hle 
Artwork 1 Image: 

 



 

  



 

Artist: 124 - Steven 'Gb-Yega Fajana 
Artwork 2 Title: Specimen 1 
Artwork 2 Dimensions: 50Ã—27.9Ã—5 
Artwork 2 Medium: B&W Photography 
Artwork 2 Commentary: Lonely nurse walks down the empty corridor heading to... 
SPECIMEN  
'a sample of material for examination or study: a particular or peculiar kind of situationâ€• 
Pandemic, Two thousand and twenty, death, loss of normality, uncertainties are my sense through the camera. This 
photo project are my observation while walking through the halls of Guy's and St Thomas.  
The airy and lonesome atmosphere convey the angst of our community and our current normality. here is to looking 
forward to some normality and able to breathe freely again. 
Photography. 2021 
Print:Â 50 Ã— 27.9 cm 
Overall size (incl. frame):Â 53.8 Ã— 31.7 cm 
Print type:Â Giclée 
Paper type:Â HahnemÃ¼hle 
Artwork 2 Image:  

 



 

  



 

Artist: 124 - Steven 'Gb-Yega Fajana 
Artwork 3 Title: Specimen 7 
Artwork 3 Dimensions: 50Ã—27.9Ã—5 
Artwork 3 Medium: B&W Photography 
Artwork 3 Commentary: The empty bed as a metaphor to the fairy tale 
SPECIMEN  
'a sample of material for examination or study: a particular or peculiar kind of situationâ€• 
Pandemic, Two thousand and twenty, death, loss of normality, uncertainties are my sense through the camera. This 
photo project are my observation while walking through the halls of Guy's and St Thomas.  
The airy and lonesome atmosphere convey the angst of our community and our current normality. here is to looking 
forward to some normality and able to breathe freely again. 
Photography. 2021 
Print:Â 50 Ã— 27.9 cm 
Overall size (incl. frame):Â 53.8 Ã— 31.7 cm 
Print type:Â Giclée 
Paper type:Â HahnemÃ¼hle 
Artwork 3 Image: 

 



 

  



 

Artist: 124 - Steven 'Gb-Yega Fajana 
Artwork 4 Title: Specimen 23 
Artwork 4 Dimensions: 50Ã—27.9Ã—5 
Artwork 4 Medium: B&W Photography 
Artwork 4 Commentary: The gathered heads wonder where are all the people 
SPECIMEN  
'a sample of material for examination or study: a particular or peculiar kind of situationâ€• 
Pandemic, Two thousand and twenty, death, loss of normality, uncertainties are my sense through the camera. This 
photo project are my observation while walking through the halls of Guy's and St Thomas.  
The airy and lonesome atmosphere convey the angst of our community and our current normality. here is to looking 
forward to some normality and able to breathe freely again. 
Photography. 2021 
Print:Â 50 Ã— 27.9 cm 
Overall size (incl. frame):Â 53.8 Ã— 31.7 cm 
Print type:Â Giclée 
Paper type:Â HahnemÃ¼hle 
Artwork 4 Image:  

 



 

  



 

Artist: 124 - Steven 'Gb-Yega Fajana 
Artwork 5 Title: Specimen END 
Artwork 5 Dimensions: 50Ã—27.9Ã—5 
Artwork 5 Medium: B&W Photography 
Artwork 5 Commentary: POV, The Queen statue stares and the expression on the face expresses the sombre and airy 
atmosphere. 
SPECIMEN  
'a sample of material for examination or study: a particular or peculiar kind of situationâ€• 
Pandemic, Two thousand and twenty, death, loss of normality, uncertainties are my sense through the camera. This 
photo project are my observation while walking through the halls of Guy's and St Thomas.  
The airy and lonesome atmosphere convey the angst of our community and our current normality. here is to looking 
forward to some normality and able to breathe freely again. 
Photography. 2021 
Print:Â 50 Ã— 27.9 cm 
Overall size (incl. frame):Â 53.8 Ã— 31.7 cm 
Print type:Â Giclée 
Paper type:Â HahnemÃ¼hle 
Artwork 5 Image:  



 

 



 

 Catalogue1 ID125 

Artist ID: 125 
 
Artist Name: BéAtrice Lartigue 
Website: www.beatricelartigue.com 
IG: www.instagram.com/beatricelartigue 
 
Artist Statement: Béatrice Lartigue is a French artist born in 1982 in Ayguemorte-les-Graves (Bordeaux, FRA). 
After a degree in Space Design, Béatrice is majoring in Media and Interaction Design at Gobelins (Paris, FRA). 
Béatrice is a member of the interdisciplinary collective Lab212, founded in 2008 in Paris by 9 friends. 
Today, Béatrice lives and works in Toulouse. 
Using new media, Béatrice Lartigue creates installations which explore our perceptions of space and sound. 
These pieces, in which the visitor becomes an actor, provoke a loss of bearings and offer a sensitive interpretation of 
impalpable phenomena by giving them a materiality, as through light and sound beams in space (Passifolia, 2020), 
the force of the wind on the landscape (Nebula, 2018), or the unfold of a music score in volume (Portée/, 2014). 
Béatrice teaches Media and Interaction Design at Gobelins (Paris, FRA) and regularly leads workshops in institutions 
such as: ECAL (Lausanne, CHE), Estienne (Paris, FRA), ENSAD (Reims, FRA), Université Paris VIII (Paris, FRA). 
Her works were exhibited at the Barbican Centre (London, GBR), the Miraikan Museum (Tokyo, JPN), the Museum of 
Digital Art (Zurich, CHE), the DMuseum (Seoul, KOR), le Centre Pompidou (Paris, FRA). 
Béatrice Lartigue has won several international awards, including from the Sundance Film Festival (New Frontier 
Selection: Notes on Blindness), the Lumen Prize (Performance Award: Portée/). 
 
Notes:  
  



 

Artist: 125 - BéAtrice Lartigue 
Artwork 1 Title: Les Villes Invisibles III 
Artwork 1 Dimensions: A3 format (180g) 
Artwork 1 Medium: Black pen on paper - processed by a plotter machine 
Artwork 1 Commentary: https://www.beatricelartigue.com/oeuvres/3:featured/49/Les-Villes-Invisibles 
These imaginary cities, from the past, the present and the future. 
Les Villes Invisibles is an artistic installation around the theme of memory.  
More specifically, this piece investigates the notions of emptiness and absence in the shared social space the city 
represents. 
This piece is a personal testimony, echoing the work Le CittÃ Invisibili by writer Italo Calvino, published in Turin in 
1972. 
Les Villes Invisibles portrays the Cathedral of Notre-Dame de Paris, built in the 12th century. With a surface area of 
6,000 m2 and a height of 70m, the monument designated as a UNESCO World Heritage Site, testifies of a genuine 
technological achievement by the architects of the Middle Ages. 
On 15 April 2019, a violent fire destroyed the spire and the entire roof protecting the nave, choir and transept of the 
gothic edifice. 
As in the eponymous book, Les Villes Invisibles sets out a space where the visitor can "enter, walk around, perhaps 
get lost, but where, at one time or another, he must find a way out, or even several ways out". 
"The over-city crisis is the other side of the nature crisis". Italo Calvino 
Les Villes Invisibles draws on imaginary continents and brings back to the centre of the game, issues raised by 
techniques like photogrammetry (notably developing in cartography and archeology disciplines) that wonder over 
man's status in modern cities, as a place of history and desire. 
Photogrammetry combines a set of techniques used to determine the shape, dimensions and spatial position of an 
object from a corpus of photographs. This process includes a phase of photographic recording of the perspectives 
and a phase of rendering, to produce a 3D model. 
This technique queries our perception of reality, its recording at a given time (before or after a disaster) and its 
scientific accuracy (the large amount of data required...).  
Finally, the narrative presented through Les Villes Invisibles confronts this capture of reality with its perception, 
especially through the time passing by and the bias of our senses (omniscient vision, feeling of ubiquity). 
The paper drawings fix in time this perception of the site. 
Artwork 1 Image: 



 

 
  



 

Artist: 125 - BéAtrice Lartigue 
Artwork 2 Title: Les Villes Invisibles 
Artwork 2 Dimensions: 2K pixels 
Artwork 2 Medium: Video 
Artwork 2 Commentary: https://vimeo.com/491271295 
Artwork 2 Image:  

 
  



 

Artist: 125 - BéAtrice Lartigue 
Artwork 3 Title: Narcisse 
Artwork 3 Dimensions: 200x200x200 cm / modulable 
Artwork 3 Medium: Installation (Depth sensor, computer, projector, screen, steel) 
Artwork 3 Commentary: https://www.beatricelartigue.com/oeuvres/3:featured/5/Narcisse 
What are the links between perception of the body and identity? At what point do we stop recognising our altered 
image? 
Identity is 'the nature of that which, combining various names or features, forms a unique whole or represents a 
unique, single reality,â€• it corresponds to the principle whereby 'a thing cannot be both itself and its oppositeâ€• 
(online version of Le Trésor de la Langue FranÃ§aise French dictionary). 
The visitor arrives and comes face to face with himself, his double. Although it is less detailed and realistic, his 
double looks exactly like him. The visitor recognises himself in this reflection. 
However, when he looks more closely, he discovers something strange. Composed of multitudes of particles, his 
body is animated by invisible forces. 
He starts to feel surprised by his own appearance. His silhouette vibrates, swells up and becomes distorted. 
As he moves around, his metamorphosis speeds up. His outer casing, his body, is consumed by tingling sensations 
that now seem to come from all sides. 
He is now no longer fully himself, but he's not yet someone else, either. 
Artwork 3 Image: 



 

 
  



 

Artist: 125 - BéAtrice Lartigue 
Artwork 4 Title: Portée/ 
Artwork 4 Dimensions: 4000x6000x2000 cm / modulable 
Artwork 4 Medium: Installation (Electroluminescent thread, electronics, computer, piano Disklavier) 
Artwork 4 Commentary: https://www.beatricelartigue.com/oeuvres/3:featured/17/Portee 
How to transpose architecture into music? 
Portée/ is an unfold of a music score in space. 
Through a poetic wandering visitors of the church are invited to explore the spacial & interactive qualities of music.  
When they touch and trigger vibrations of luminous threads tensed inside the church, the notes associated to each 
thread are played on an electro-mecanic grand piano. 
The melodies are triggered by the visitor but their intrinsic configuration remains out of his control. 
Portée/ is a monumental site-specific installation. 
16 independent electroluminescent wires are deployed inside the Harscamp Church in Namur, in a monumental 
asymmetric weave of light.  
The proportions of the piece gives way to the gathering of multiple point of views that generate different 
geometrical outcomes: dynamic, ascending and singular.  
Each of them offer different ranges of interaction, conditioning simultaneously the intimate experience and global 
state of the space. 
Referencing the work of Iannis Xenakis, greek composer architect and engineer, the monumental lines evoke a 
continuous dialogue between mathematics, architecture and music. 
The melodies created by French musician Chapelier Fou evolve over time.  
They blur the frontier between manual and procedural music-score creation and force the visitor to question the 
origin of the music he's hearing and his control over it. 
Artwork 4 Image:  



 

 
  



 

Artist: 125 - BéAtrice Lartigue 
Artwork 5 Title: Split 
Artwork 5 Dimensions: Tablet 
Artwork 5 Medium: Android / iOS application 
Artwork 5 Commentary: https://www.beatricelartigue.com/ateliers/1:featured/1/Split 
How to discover the code in a simple and poetic way? 
plit is an educational experience dedicated to a wide audience. Without the required knowledge, the public can 
discover and manipulate the properties of the code. 
By combining the 12 properties and 3 available values: 531,441 trees can be created. Participants can create their 
own collection, by saving a photo of their tree. 
Split aims to discover the potential of the code and its main principles such as: variables, fractals, random..... The 
screen is divided into 2 parts: by manipulating the code on the left, the user can discover the result on the right in 
real time. 
Artwork 5 Image:  

 



 

 Catalogue1 ID126 

Artist ID: 126 
 
Artist Name: Rita Sennik 
Website: www.ritasennik.uk 
IG: www.instagram.com/art_ritasennik 
 
Artist Statement: I am a strong woman, apparently confident and opinionated or at least I appear to be. Underneath 
all that bravado hides a vulnerable, self-doubting fragile individual with a myriad of regrets, hurts and unfulfilled 
desires, who wants resolution. My art reflects this mental anguish which may or may not be a common trait. This 
emotional self-portrait is an attempt to resolve this dichotomy and a fierce belief that the results will be relevant, if 
not universally, at least to some who suffer the same torments.  
Knowing my subject intimately, the female face (facets), body (formats) and relationships (frames), I use these to 
express the emotional spectrum which lies within the extremes of love and hate. Each work whether a series or an 
individual piece covers some aspect of this unquantifiable illusive phenomena, feelings. 
In February 2014 on a field trip to Berlin, I saw the work of Karl Otto Gotz at the Neue Nationalgalerie and was 
intrigued by his technique of speed painting using acrylics and the ensuing spontaneity in his work. I have ever since 
embraced this technique as a starting point for all my paintings, adapting it to my practice and embellishing as the 
work demands. Technique, method, process... evolve with each new painting, and in spite of making copious notes I 
can never seem to replicate a previous work at a later date. I make within the moment without thought. My art 
reflects this, evolves and I am glad of this. 
 
Notes:  
  



 

Artist: 126 - Rita Sennik 
Artwork 1 Title: The Embrace 5' 
Artwork 1 Dimensions: 170 X 60 X 50 
Artwork 1 Medium: Gesso and Acrylic on Paper on Board 
Artwork 1 Commentary: I hug everyone that I love and care about, a common endearment lavishly bestowed 
throughout my childhood within my Indian family. The series â€˜The Embrace' is a celebration of this warmth, 
platonic or otherwise.  
It is also a celebration of the word â€˜embrace' with its multitude of meanings, conceptual and physical. Its 
significance in our lives cannot be under-rated - its positivity, warmth, acceptance and inclusion. These works are a 
representation of its physical manifestation, celebrating the wider connotations. 
Speed-painted using acrylics on gessoed paper, the black and white  
monochrome was maintained to emphasize form without any distraction of  
colour. The technique does not allow for any errors, so that the desired form had  
to be memorized by the hand, resulting in only a few select paintings which could  
retained while numerous rejects had to be discarded. 
Artwork 1 Image: 

 
  



 

Artist: 126 - Rita Sennik 
Artwork 2 Title: The Embrace 7' 
Artwork 2 Dimensions: 170 x 60 x 50 
Artwork 2 Medium: Gesso and Acrylic on Paper on Board 
Artwork 2 Commentary: I hug everyone that I love and care about, a common endearment lavishly bestowed 
throughout my childhood within my Indian family. The series â€˜The Embrace' is a celebration of this warmth, 
platonic or otherwise.  
It is also a celebration of the word â€˜embrace' with its multitude of meanings, conceptual and physical. Its 
significance in our lives cannot be under-rated - its positivity, warmth, acceptance and inclusion. These works are a 
representation of its physical manifestation, celebrating the wider connotations. 
Speed-painted using acrylics on gessoed paper, the black and white  
monochrome was maintained to emphasize form without any distraction of  
colour. The technique does not allow for any errors, so that the desired form had  
to be memorized by the hand, resulting in only a few select paintings which could  
retained while numerous rejects had to be discarded. 
Artwork 2 Image:  

 
  



 

Artist: 126 - Rita Sennik 
Artwork 3 Title: Shnagri-la 4 
Artwork 3 Dimensions: 120 x 120 x 50 
Artwork 3 Medium: Gesso and Acrylic on Canvas 
Artwork 3 Commentary: Shangri la is James Hilton's mythical Himalayan paradise in his novel, â€˜Lost Horizon', a 
secret haven where mortality itself is defied, a world hidden and unattainable not unlike the â€˜Garden of Eden'. 
Undeniably a place to be, full of love, beauty and peace.  
In this instance the works demanded this â€˜title', this framing, just as an indication of the maker's perception or 
desire. Human form and interaction still central but contextualized, if not in time at least in place. 
Here the speed-painting worked on extraction, whereby the surface was totally covered in black acrylic paint and the 
movement of the hand and body created the scene of lovers in paradise. 
Artwork 3 Image: 

 
  



 

Artist: 126 - Rita Sennik 
Artwork 4 Title: Shangri-la 5 
Artwork 4 Dimensions: 120 x 120 x 50 
Artwork 4 Medium: Gesso and Acrylic on Canvas 
Artwork 4 Commentary: Shangri la is James Hilton's mythical Himalayan paradise in his novel, â€˜Lost Horizon', a 
secret haven where mortality itself is defied, a world hidden and unattainable not unlike the â€˜Garden of Eden'. 
Undeniably a place to be, full of love, beauty and peace.  
In this instance the works demanded this â€˜title', this framing, just as an indication of the maker's perception or 
desire. Human form and interaction still central but contextualized, if not in time at least in place. 
Here the speed-painting worked on extraction, whereby the surface was totally covered in black acrylic paint and the 
movement of the hand and body created the scene of lovers in paradise. 
Artwork 4 Image:  

 
  



 

Artist: 126 - Rita Sennik 
Artwork 5 Title: Shangri-la 6' 
Artwork 5 Dimensions: 120 x 120 x 50 
Artwork 5 Medium: Gesso and Acrylic on Canvas 
Artwork 5 Commentary: Shangri la is James Hilton's mythical Himalayan paradise in his novel, â€˜Lost Horizon', a 
secret haven where mortality itself is defied, a world hidden and unattainable not unlike the â€˜Garden of Eden'. 
Undeniably a place to be, full of love, beauty and peace.  
In this instance the works demanded this â€˜title', this framing, just as an indication of the maker's perception or 
desire. Human form and interaction still central but contextualized, if not in time at least in place. 
Here the speed-painting worked on extraction, whereby the surface was totally covered in black acrylic paint and the 
movement of the hand and body created the scene of lovers in paradise. 
Artwork 5 Image:  
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Artist ID: 127 
 
Artist Name: Maria Calka 
Website:  
IG: www.instagram.com/maria_calka 
 
Artist Statement: I am a Polish artist living and working in UK since 2016. 
I graduated from the Academy of Fine Arts in Warsaw from Grazka Lange's Illustration Studio in 2019. 
I am specialized in large format drawings, using mainly oil pastels, markers and spray paint on paper and tape. My 
works look like collages. I use strong colors and cartoon style to make a drawing look joyful at first impression, also 
the aesthetic side is very important to me.  
Very often i use typography in my works, even if the text doesn't always make sense, it helps me instead to 
understand and remember some important thoughts i had. 
In my art i focus on subjects like cultural and social differences, self-development, psychological problems, how the 
enviroment and time affect people or globalization. I am a fan of street art, expressionism, comics and pop art. 
 
Notes:  
  



 

Artist: 127 - Maria Calka 
Artwork 1 Title: "Escape" part I, from the series "On the island Cici Dobra" 
Artwork 1 Dimensions: 120cm x 168cm 
Artwork 1 Medium: Drawing with oil pastels, felt-tip pens, crayons and markers on white paper 130g connected with 
tape. 
Artwork 1 Commentary: It is the left part of the diptych entitled "Escape" from the series of works "On the island Cici 
Dobra".  
It deals with the topics of maturing, making decisions, and wondering which path is the right one. 
Artwork 1 Image: 

 
  



 

Artist: 127 - Maria Calka 
Artwork 2 Title: "Escape" part II, from the series "On the island Cici Dobra" 
Artwork 2 Dimensions: 120cm x 168cm 
Artwork 2 Medium: Drawing with oil pastels, felt-tip pens, crayons and markers on white paper 130g connected with 
tape. 
Artwork 2 Commentary: It is the right part of the diptych entitled "Escape" from the series of works "On the island 
Cici Dobra".  
It deals with the topics of maturing, making decisions, and wondering which path is the right one. 
Artwork 2 Image:  

 
  



 

Artist: 127 - Maria Calka 
Artwork 3 Title: "Whales", from the series "On the island Cici Dobra" 
Artwork 3 Dimensions: 180cm x 168cm 
Artwork 3 Medium: Drawing with oil pastels, felt-tip pens, crayons, spray paint and markers on white paper 130g 
connected with tape. 
Artwork 3 Commentary: One of the works from the series "On the island Cici Dobra".  
Shows maturity and immaturity. Their positive and negative sides. Meeting with each other a refined vision of the 
world with a distorted reality. 
Artwork 3 Image: 

 
  



 

Artist: 127 - Maria Calka 
Artwork 4 Title: "Policemen in Soho", from the series "London from the inside" 
Artwork 4 Dimensions: 95cm x 67cm 
Artwork 4 Medium: Digital print mixed with drawing by markers, on Fabriano 200g paper by Accademia. 
Artwork 4 Commentary: One of the seven satirical posters from the serie "London from the Inside". 
With this serie i wanted to share my point of view about some good and bad aspects of globalization. 
Mostly i wanted to show my admiration for the openness to different types of cultures and the completely freedom 
of expression. 
Artwork 4 Image:  

 
  



 

Artist: 127 - Maria Calka 
Artwork 5 Title: "Arabian women", from the series "London from the inside" 
Artwork 5 Dimensions: 95cm x 67cm 
Artwork 5 Medium: Digital print mixed with drawing by markers, on Fabriano 200g paper by Accademia. 
Artwork 5 Commentary: One of the seven satirical posters from the serie "London from the Inside". 
With this serie i wanted to share my point of view about some good and bad aspects of globalization. 
Mostly i wanted to show my admiration for the openness to different types of cultures and the completely freedom 
of expression. 
Artwork 5 Image:  
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Artist ID: 128 
 
Artist Name: Anupama Jain 
Website:  
IG: www.instagram.com/anupamajainartist 
 
Artist Statement: I see life as a journey with an ultimate goal towards absolute liberation and peace. As per certain 
beliefs, the journey may continue beyond as there are innumerable obstacles on this journey that one must contend 
with. They appear in many forms - emotional upheavals, difficult circumstances and unfulfilled desires. I attempt to 
overcome these obstacles with the strength I derive from making art and practicing spirituality. Hence my work is an 
exploratory attempt to delve into these obstacles or intricacies of human behaviour, emotions and intellect in the 
context of movement and change that take place within me and in the external world around me.  
The process of making art is intense, meditative and therapeutic for me. 
I work on various concepts reflecting on my inner as well as external world using painting, sculpture and installation 
art as my media.  
I prefer to use natural material such as charcoal, paints, wood, clay and stone as they appeal to me on a sensuous 
and spiritual level. However, the occasional use of synthetic materials represents the deviating curves and struggles 
of my journey. 
I have travelled a long path and I have longer still to travel. The quest continues. 
 
Notes:  
  



 

Artist: 128 - Anupama Jain 
Artwork 1 Title: Durga (Goddess of Strength and Protection) 
Artwork 1 Dimensions: 60 x 60 cm 
Artwork 1 Medium: Acrylic paint on canvas 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 128 - Anupama Jain 
Artwork 2 Title: Surrender 
Artwork 2 Dimensions: 156 x 117 cm 
Artwork 2 Medium: Mixed media on canvas 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 128 - Anupama Jain 
Artwork 3 Title: Yogi - VIII 
Artwork 3 Dimensions: 104 x 130 x 50 cm 
Artwork 3 Medium: Acrylic with laser engraving 
Artwork 3 Commentary: Who am I? This question is most often answered with â€˜what I do' and â€˜where I am'. 
These strings pin us down to a defined space and time, limiting our growth and experiences. We become so 
embedded and involved in our physical surroundings that the ultimate goal of our soul, to break free from these 
strings and soar, is forgotten.  
Art, yoga and meditation enable me to stay focused. They remind me of my true purpose to move away from the 
physicality of my existence towards that ultimate state of peaceful equilibrium, or Nirvana. These sculptures are thus 
inspired by yogasanas. I have attempted to capture the essence of that harmonious and rhythmic flow of energy 
experienced in deep yoga practice. The sculptures are engraved with Sanskrit mantras which are the natural 
repertoire of any yogi.  
I hope to inspire the viewer to explore their own way to move towards that absolute freedom where true happiness 
exists. 
Artwork 3 Image: 

 
  



 

Artist: 128 - Anupama Jain 
Artwork 4 Title: A Walk Without My Feet 
Artwork 4 Dimensions: 110 x 80 x 80 cm 
Artwork 4 Medium: Wheelchair (used by the artist), stone lookalike (made with polystyrene and paint) and gravel 
Artwork 4 Commentary: The wheels moved but I could not. Imprisoned, I felt stuck and suffocated. It felt as if the life 
force had been sucked out of my body, leaving it solid and heavy as rock. The world around me was moving - full of 
life, energy and purpose - whilst I looked on like a lifeless stone, waiting to be lifted and transported to where I 
needed to go. I had met a serious road traffic accident which had put my life on hold - a state of temporary stillness 
with expectation and hope for movement in the future. Could this momentary pause in my life turn into a full stop? 
What if I never walked again? What if...? 
Every small action turned into an event as I walked the long distance of three months without my feet. 
Work Detail 
There shall be 7 'rocks' made from polystyrene kept stacked over the wheelchair, representing the 7 chakras. This 
will be installed on gravel-covered ground (as in the image attached). 
Artwork 4 Image:  

 
  



 

Artist: 128 - Anupama Jain 
Artwork 5 Title: The World Wept 
Artwork 5 Dimensions: 300 x 300 x 200 cm 
Artwork 5 Medium: Thick cotton fabric, plaster of Paris, acrylic ink and wire 
Artwork 5 Commentary: Coronavirus. Pandemic. Isolation. Ventilators. Death rate. Masks. These words have become 
a part of our lives in a way we could never have foreseen. Since the virus took a hold and spread across the 
continents with unprecedented speed, the world as we knew it was changed forever. The human race has suffered 
collectively and individually. On a personal level, we have experienced fear and loneliness, anxiety and uncertainty. 
Families are estranged, unsure when they will meet next. Some worry if they will meet again at all. Some have had to 
watch whilst loved ones battled alone, unable to reach out to them. Communities have changed forever - worship 
has been curtailed, celebrations postponed indefinitely and annual events cancelled. Children watch with a nebulous 
understanding of what is taking place. They long for school like never before and miss playing with their friends, they 
cannot understand why those close to them keep their distance now. Nations across the world are coping with 
economic recession, healthcare systems are on the verge of collapse, unemployment is rampant and rising. The 
blackness of this invisible foe has left no one untouched and we watch as the world weeps tears and blood in equal 
measure. 
Artwork 5 Image:  
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Artist ID: 129 
 
Artist Name: Alexandre Schuck 
Website: https://alexandreschuck.portfoliobox.net/ 
IG: www.instagram.com/alexbioenigmas 
 
Artist Statement: "Each one discovers what his eyes allow him to see" is my statement. Indeed, I am painting what I 
call "Bio-enigmas", a discovery-puzzle made of human body parts and animal shapes, with an erotic touch. Emotions 
like passion, lust, aggressivity and pain are beeing foregrounded. 
 
Notes:  
  



 

Artist: 129 - Alexandre Schuck 
Artwork 1 Title: le rugissant 
Artwork 1 Dimensions: 48X34 CM 
Artwork 1 Medium: acrylic and pencil 
Artwork 1 Commentary: "Le rugissant", in english "the roaring" is a tiger whose jaw is beeing spiked by a high heel, 
roaring his pain and his anger. The high heel is also the hidden trunk of an elephant, whose ears are discoverable, 
and whose trunk retakes its initial shape. 
Along the painting, you will also discover a butterfly, and a few erotic shapes. 
Artwork 1 Image: 

 
  



 

Artist: 129 - Alexandre Schuck 
Artwork 2 Title: les dents du lac 
Artwork 2 Dimensions: 48X34 CM 
Artwork 2 Medium: acrylic and pencil 
Artwork 2 Commentary: "Les dents du lac", a derivative of "les dents de la mer" which is the french title for the 
movie "jaws" and which means "the teeth of the sea", in this case "the teeth of the lake", are two women-feet 
alligators jumping out of water in order to catch those phallic-shaped fishes. 
Artwork 2 Image:  

 
  



 

Artist: 129 - Alexandre Schuck 
Artwork 3 Title: lÂ´ultime prédateur 
Artwork 3 Dimensions: 48X34 CM 
Artwork 3 Medium: acrylic and pencil 
Artwork 3 Commentary: "LÂ´ultime prédateur", "the ultimate predator" in english. An interpretation based 
statement on who is the real predator between the male snake or the female mantis. 
Artwork 3 Image: 

 
  



 

Artist: 129 - Alexandre Schuck 
Artwork 4 Title: float and sting 
Artwork 4 Dimensions: 48X34 CM 
Artwork 4 Medium: acrylic and pencil 
Artwork 4 Commentary: "float and sting", the title of this artwork is based on the famous quote of Mohammed Ali. 
Indeed, in this painting there is the stinging hornet and the floating butterfly, creating together the beautiful shape 
of a female body. 
Artwork 4 Image:  

 
  



 

Artist: 129 - Alexandre Schuck 
Artwork 5 Title: la vue perÃ§ante 
Artwork 5 Dimensions: 48X34 CM 
Artwork 5 Medium: acrylic and pencil 
Artwork 5 Commentary: "la vue perÃ§ante" means "the piercing sight", of this royal eagle, able to see everything, 
with its sphinx-butterfly mask and its female legs eyebrows. 
Artwork 5 Image:  
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Artist ID: 130 
 
Artist Name: Nae Zerka 
Website: https://www.naezerka.com/ 
IG: www.instagram.com/nae.zerka 
 
Artist Statement: Nae Zerka, born 1969, lives and works in Salzburg, Austria. 
â€‹As a traveler of the analog digital synthesis, talented visual artist Nae Zerka never stops exploring. The artist's 
inspiration for his work are from digitalization, along with graphic design and music. Himself he produced electronic 
music and became a techno DJ in legendary clubs. His work blends the design element with technology, graphic 
design with a painterly finish. His dynamic paintings represent opposites, they polarize and therefore they are rich in 
contrast. Things reflect each other and the explosive composition gives an expansive richness of shapes and forms. 
His work is a mixture of digital photography and painting, in conjunction with soft color gradients and gestural 
strokes and marks. Warmth, cool, frantic, quiet, dynamic lines and shapes are combined with colors and forms and 
finally merge into a overall explosive composition. 
His abstract works of art challenge the viewer, the respective thought building of the viewer counts. In his works, 
which is often first created in painting and then digitally processed, Nae creates a transformed atmosphere that 
should let the viewer feel, sense and discover a new reality. His explosive and dynamic approach create a 
kaleidoscopic reality. 
 
Notes:  
  



 

Artist: 130 - Nae Zerka 
Artwork 1 Title: A THOUSAND FACES 
Artwork 1 Dimensions: 100x100x3 
Artwork 1 Medium: Digital Painting on Hahnemuehle Giclee Print mounted on Dibond 
Artwork 1 Commentary: Fragments create transparency where there is no longer any connection. What can no 
longer be told as a whole is constructed as a fragment. However, it does not promise an explanation but rather an 
approximation and functions differently than direct information. The viewer himself is thus challenged to fill this 
emptiness and the challenge is, to think smaller. 
Artwork 1 Image: 

 
  



 

Artist: 130 - Nae Zerka 
Artwork 2 Title: ZERO DARK 
Artwork 2 Dimensions: 100x100x3 
Artwork 2 Medium: Digital Painting on Hahnemuehle Giclee Print mounted on Dibond 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 130 - Nae Zerka 
Artwork 3 Title: NEXT AND AFTER 
Artwork 3 Dimensions: 100x100x3 
Artwork 3 Medium: Digital Painting on Hahnemuehle Giclee Print mounted on Dibond 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



 

Artist: 130 - Nae Zerka 
Artwork 4 Title: 9FIVE 
Artwork 4 Dimensions: 120x120x3 
Artwork 4 Medium: Digital Painting on Hahnemuehle Giclee Print mounted on Dibond 
Artwork 4 Commentary:  
Artwork 4 Image:  

 
  



 

Artist: 130 - Nae Zerka 
Artwork 5 Title: NGHTFLGHT 
Artwork 5 Dimensions: 100x100x3 
Artwork 5 Medium: Digital Painting on Hahnemuehle Giclee Print mounted on Dibond 
Artwork 5 Commentary:  
Artwork 5 Image:  
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Artist ID: 131 
 
Artist Name: Connor Mcintyre 
Website: www.connormcintyre.com 
IG: www.instagram.com/connor9mcintyre 
 
Artist Statement: Short Artist Statement: 2021 
Connor's painting practice positions itself toward an understanding around notions of the Post Human subject. 
Recent works represent a response to the fast-approaching dominance of augmented reality, an unfolding world of 
bits and bytes, mediated through the universal language of code. Recent works are presented with a nod to the 
romanticism of the 'Southern Song' landscape painters of China, whose purpose was to present an object 'for the 
viewers mind' that was at once mythical, magical and monumental, in order that we contemplate our place within it. 
 
Notes:  
  



 

Artist: 131 - Connor Mcintyre 
Artwork 1 Title: KoJo No Tsuki 
Artwork 1 Dimensions: 50 x 50 x 5 cm 
Artwork 1 Medium: mixed media on wood panel 
Artwork 1 Commentary: Coupled to my subject, the musical composition 'Kojo no Tsuki' ( Rentaro Taki , 1901) had a 
profound effect on the direction this work decided upon. The paintings Shan Sui ( mountain-water ) and Taoist 
motifs, expressed for me perfectly the sensibilities apparent within Taki's composition and in accord with my own. 
Artwork 1 Image: 

 
  



 

Artist: 131 - Connor Mcintyre 
Artwork 2 Title: Japanese Folk Song 
Artwork 2 Dimensions: 50 x 50 x 5 cm 
Artwork 2 Medium: mixed media on wood panel 
Artwork 2 Commentary: A happy confluence of subject and good music in the studio. The treatment given to the 
Japanese composition ' Kojo no Tsuki' ( Rentaro Taki , 1901) by the incomparable Thelonius Monk on his 1967 album 
'Straight No Chaser' led to a more visceral and joyous treatment than was to be experienced with Taki's original 
musical composition. A partner painting to entry 1, 'Kojo no Tsuki' , two sides of the same coin. 
Artwork 2 Image:  

 
  



 

Artist: 131 - Connor Mcintyre 
Artwork 3 Title: Deus Ex Machina 
Artwork 3 Dimensions: 60 x 60 x 5 cm 
Artwork 3 Medium: encaustic (wax) on wood Panel 
Artwork 3 Commentary: Beeswax has been used since pre history, often referred to as the first plastic. Produced by 
Genus Apis ( Honey Bees ) the worlds greatest pollinator and essential to our (Sapiens) existence. The matrix of 
technological systems and genetic interventions present a danger to this interdependent relationship. I present this 
proposition within the idiom of 'squaring the circle'. 
Artwork 3 Image: 

 
  



 

Artist: 131 - Connor Mcintyre 
Artwork 4 Title: Lets Talk About Calico ( CAlifornia LIfe COmpany ) 
Artwork 4 Dimensions: 60 x 60 x 5 cm 
Artwork 4 Medium: mixed media on wood panel 
Artwork 4 Commentary: Calico along with Google and others, is a subsidiary of Alphabet Inc. A research company 
dedicated to age related diseases and neurodegeneration. In short, Calico's long term goal is to solve the so called 
'dying problem' ...machine learning and AI are core to this 'camera shy' companies activities. 'Lets Talk About The 
Future of Work and Death' may have been an alternative title for this work. 
Artwork 4 Image:  

 
  



 

Artist: 131 - Connor Mcintyre 
Artwork 5 Title: Gates To The Garden 
Artwork 5 Dimensions: 40 x 40 x 5 cm 
Artwork 5 Medium: mixed media on wood panel 
Artwork 5 Commentary: A response to the loss of my beloved partner. 
Artwork 5 Image:  

 



 

 Catalogue1 ID132 

Artist ID: 132 
 
Artist Name: Diana Savostaite 
Website: https://www.dianasavostaiteart.com 
IG: www.instagram.com/diana.savostaite 
 
Artist Statement: I use oil painting as a primary medium to create colorful and expressive paintings. My artworks 
combine lots of color tones (from light and airy to dark and gloomy) and variety of brush strokes. The painting 
process is especially important to me.  
My painting process starts with a cup of coffee and squeezing lots of paint onto the pallet. Reviewing some relevant 
photographs and sketches, I visualize and build the picture of the artwork in my mind, and only then I am ready to 
paint. I love rich and deep colors, expressive, free movements of the brush and accidental marks. I begin my artwork 
with applying thin and transparent color washes, follow it with texture and bold brush strokes, then finish it by 
adding any detailed touches. This process creates a unique and vibrant atmosphere in my paintings. 
My inspiration comes from closest surroundings, observation of daily experiences and especially - nature and my 
personal connection with it. In my latest work, I experiment with irregular canvas shapes, combine them together in 
a various ways so paintings interconnect with each other and create a visual story on the wall. This practice has 
allowed me to break free from the traditional painting format or rules and has encouraged me to search for a new 
form of expression. Through this, I discovered an interesting combination between painting and shape. I choose to 
build my own canvas frames because I like to create an artwork from the beginning to the end. 
 
Notes:  
  



 

Artist: 132 - Diana Savostaite 
Artwork 1 Title: In the Moonlight 
Artwork 1 Dimensions: 270x154x2 cm 
Artwork 1 Medium: Oil and spray paint on canvas 
Artwork 1 Commentary: Diptych of two shaped canvases, handmade canvas frames. 
Artwork 1 Image: 

 
  



 

Artist: 132 - Diana Savostaite 
Artwork 2 Title: Dawn 
Artwork 2 Dimensions: 150x177x4 cm 
Artwork 2 Medium: Oil and pastel on canvas 
Artwork 2 Commentary: Four handmade shaped canvases that creates one large artwork. 
Artwork 2 Image:  

 
  



 

Artist: 132 - Diana Savostaite 
Artwork 3 Title: Autumn Grass 
Artwork 3 Dimensions: 151x142x4cm 
Artwork 3 Medium: Oil on canvas 
Artwork 3 Commentary: Five paintings that creates one large artwork and can be arranged in different ways. 
Artwork 3 Image: 

 
  



 

Artist: 132 - Diana Savostaite 
Artwork 4 Title: Morning and Night 
Artwork 4 Dimensions: 127x243x2 cm 
Artwork 4 Medium: Oil on linen 
Artwork 4 Commentary: Three shaped canvases that created one large artwork. 
Artwork 4 Image:  

 
  



 

Artist: 132 - Diana Savostaite 
Artwork 5 Title: Wall 
Artwork 5 Dimensions: 190x249x2 cm 
Artwork 5 Medium: Oil on linen 
Artwork 5 Commentary: Four shaped canvases that creates one large artwork. 
Artwork 5 Image:  

 



 

 Catalogue1 ID133 

Artist ID: 133 
 
Artist Name: Babak Koravi 
Website: www.justbabak.com 
IG: www.instagram.com/HHbabak 
 
Artist Statement: Born in Tehran and having lived around the world, Babak Koravi is a UK based artist who has been 
developing his own unique style of painting since he was a child, aside from his other talents that range from fashion 
design to interior decorating. 
Although never formally trained in the craft, Babak learned to utilise various types of paints and media in a unique 
way that did not follow or adhere to any classically recognised conventions or styles. His work predominantly 
consists of oil on canvas, but his signature often lies in the hidden details and three-dimensionality of his pieces. 
Babak likes to experiment with mixed-media on his pieces as well as oil, and his work is now a part of celebrated 
collections around the world. 
 
Notes:  
  



 

Artist: 133 - Babak Koravi 
Artwork 1 Title: The Queen 
Artwork 1 Dimensions: 40x40x4 
Artwork 1 Medium: Acrylic , resin and mixed media on Canvas and victorian Jewellery. 
Artwork 1 Commentary: In honour of Her Imperial Majesty Shahbanou Farah Pahlaviâ€˜s of IRAN birthday, I created 
this one off original work of art, and presented the piece to Her Imperial Majesty in September, 2020. 
It is with great pleasure that Her Imperial Majesty has acknowledged the piece as an exceptional work of art to be 
placed permanently in Her Imperial Majesty's library as part of the Royal Collection.  
The piece is created with acrylic paint and mixed media on canvas. The jewels have been hand-crafted by the artist 
using precious stones of the Victorian era. 
Artwork 1 Image: 

 
  



 

Artist: 133 - Babak Koravi 
Artwork 2 Title: History No Longer Applies to You 
Artwork 2 Dimensions: 100x100 cmx7 
Artwork 2 Medium: Acrylic, resin and mixed media including original documents 
Artwork 2 Commentary: History No Longer Applies to You 
A special piece dedicated to those affected by the complex money system during the times of pandemic. The duality 
of money, its possession, its loss, its existence and its lack are something that have affected everyone throughout 
history in an intangible and yet very tangible way. 
Artwork 2 Image:  

 
  



 

Artist: 133 - Babak Koravi 
Artwork 3 Title: My Secret Garden 
Artwork 3 Dimensions: 40x40x4 
Artwork 3 Medium: Acrylic , Bee Wax and Mixed media on Canvas 
Artwork 3 Commentary: A vision to look up to flourish and to re start life once again after the virus is under control , 
a colourful uplifting piece of HOPE. 
Artwork 3 Image: 

 
  



 

Artist: 133 - Babak Koravi 
Artwork 4 Title: Always Look at Bright Side of Life 
Artwork 4 Dimensions: 40 x 40 x 4 
Artwork 4 Medium: Acrylic and Mixed media on Canvas 
Artwork 4 Commentary: A vision to keep up with the Hard and Dark Time the World is Facing and Concentrate on 
the Blessing and LOVE around us. 
Artwork 4 Image:  

 
  



 

Artist: 133 - Babak Koravi 
Artwork 5 Title: Les Jumeaux 
Artwork 5 Dimensions: 23 cm each 
Artwork 5 Medium: Mixed media and Cotton Dolls 
Artwork 5 Commentary: Mixed media and Cotton Dolls  
Featured in court-metrage "La Fille Gentille" 
Artwork 5 Image:  

 



 

 Catalogue1 ID134 

Artist ID: 134 
 
Artist Name: Jung Ui Lee 
Website: https://cargocollective.com/junguilee 
IG: www.instagram.com/downhill100km 
 
Artist Statement: I am looking for everyday scenes in a city and images in nature that reflect my ideas. Then I 
photograph it to express my thoughts and feelings and to question which values â€‹â€‹are important in our lives and 
for our society. 
On the other hand, I look for surfaces that have social symbols on them. We always produce symbols in everyday life 
as the consequences of our actions. It could be a person, buildings, a structure, or nature that exists all around us. 
And then I capture the scenes with my camera. 
 
Notes:  
  



 

Artist: 134 - Jung Ui Lee 
Artwork 1 Title: SPEED 
Artwork 1 Dimensions: 148cm(H)X118cm(W) 
Artwork 1 Medium: Analog photography with large format camera 
Artwork 1 Commentary: Series 'Signboard' 
#1 
The surface of the buildings keeps changing every day, every month, every year. After the pandemic, tenants, unable 
to pay the rent, have to leave the building. And then a new signboard is set for a new tenant. - or space remains 
empty because of prohibiting gathering and social distancing. It's not entirely because of the pandemic but makes it 
worse. If I visit the place in the photograph again, I could recognize the change immediately. Some signboards have 
gone, some others are new. 
Most Korean don't like the building, which is covered with brightly colored cheapie Signboards because they think 
that Signboards remind them of the chaotic history of S. Korean economic development. The S. Korean government 
declared that it would take all possible measures to improve that as well. It is a specific feature of S.Korean society if 
the government focuses its attention on any field, the situation would change dramatically under the new 
legislation. It is easy to speculate that Signboards might be removed. I have to take a picture of them before it 
disappears. 
On the face of it, these signboards are very kitsch. They are a symbol of fierce competition. The life of the S. Koreans 
seems to be on the surface of the building. It is very colorful, complicated, noticeable. But if you always use bright 
colors, nobody will be conspicuous because there are already too many colors. The competition is getting tougher. 
On the other hand, I can notice some positive desire of the owners of it. They want to get attention for promoting 
their livelihood so that they use bright colors and bolder fonts. It makes buildings beautiful, though people have 
never planned. In my opinion, it is rather dynamic and gorgeous, not the type of conclusion commonly associated 
with a tragedic developing history of Korea. While I worked on the project, I am convinced that nobody has a right to 
tell these are chaotic and hate it because there is life behind the signboards. The Life of S. Korean who work hard 
and seek a better life for themselves and their family is implicit in the Signboards. At the beginning of this project, I 
agreed with our government and other people. But I changed my mind. I will contend that this is beautiful. 
Artwork 1 Image: 



 

 
  



 

Artist: 134 - Jung Ui Lee 
Artwork 2 Title: Jasaeng Hanbang-byungwon 
Artwork 2 Dimensions: 150cm(H)X117cm(W) 
Artwork 2 Medium: Analog photography with large format camera 
Artwork 2 Commentary: Series 'Signboard' 
#2 
The surface of the buildings keeps changing every day, every month, every year. After the pandemic, tenants, unable 
to pay the rent, have to leave the building. And then a new signboard is set for a new tenant. - or space remains 
empty because of prohibiting gathering and social distancing. It's not entirely because of the pandemic but makes it 
worse. If I visit the place in the photograph again, I could recognize the change immediately. Some signboards have 
gone, some others are new. 
Most Korean don't like the building, which is covered with brightly colored cheapie Signboards because they think 
that Signboards remind them of the chaotic history of S. Korean economic development. The S. Korean government 
declared that it would take all possible measures to improve that as well. It is a specific feature of S.Korean society if 
the government focuses its attention on any field, the situation would change dramatically under the new 
legislation. It is easy to speculate that Signboards might be removed. I have to take a picture of them before it 
disappears. 
On the face of it, these signboards are very kitsch. They are a symbol of fierce competition. The life of the S. Koreans 
seems to be on the surface of the building. It is very colorful, complicated, noticeable. But if you always use bright 
colors, nobody will be conspicuous because there are already too many colors. The competition is getting tougher. 
On the other hand, I can notice some positive desire of the owners of it. They want to get attention for promoting 
their livelihood so that they use bright colors and bolder fonts. It makes buildings beautiful, though people have 
never planned. In my opinion, it is rather dynamic and gorgeous, not the type of conclusion commonly associated 
with a tragedic developing history of Korea. While I worked on the project, I am convinced that nobody has a right to 
tell these are chaotic and hate it because there is life behind the signboards. The Life of S. Korean who work hard 
and seek a better life for themselves and their family is implicit in the Signboards. At the beginning of this project, I 
agreed with our government and other people. But I changed my mind. I will contend that this is beautiful. 
Artwork 2 Image:  



 

 
  



 

Artist: 134 - Jung Ui Lee 
Artwork 3 Title: Sparex 24si Bulgama-sauna 
Artwork 3 Dimensions: 118cm(H)X147cm(W) 
Artwork 3 Medium: Analog photography with large format camera 
Artwork 3 Commentary: Series 'Signboard' 
#3 
The surface of the buildings keeps changing every day, every month, every year. After the pandemic, tenants, unable 
to pay the rent, have to leave the building. And then a new signboard is set for a new tenant. - or space remains 
empty because of prohibiting gathering and social distancing. It's not entirely because of the pandemic but makes it 
worse. If I visit the place in the photograph again, I could recognize the change immediately. Some signboards have 
gone, some others are new. 
Most Korean don't like the building, which is covered with brightly colored cheapie Signboards because they think 
that Signboards remind them of the chaotic history of S. Korean economic development. The S. Korean government 
declared that it would take all possible measures to improve that as well. It is a specific feature of S.Korean society if 
the government focuses its attention on any field, the situation would change dramatically under the new 
legislation. It is easy to speculate that Signboards might be removed. I have to take a picture of them before it 
disappears. 
On the face of it, these signboards are very kitsch. They are a symbol of fierce competition. The life of the S. Koreans 
seems to be on the surface of the building. It is very colorful, complicated, noticeable. But if you always use bright 
colors, nobody will be conspicuous because there are already too many colors. The competition is getting tougher. 
On the other hand, I can notice some positive desire of the owners of it. They want to get attention for promoting 
their livelihood so that they use bright colors and bolder fonts. It makes buildings beautiful, though people have 
never planned. In my opinion, it is rather dynamic and gorgeous, not the type of conclusion commonly associated 
with a tragedic developing history of Korea. While I worked on the project, I am convinced that nobody has a right to 
tell these are chaotic and hate it because there is life behind the signboards. The Life of S. Korean who work hard 
and seek a better life for themselves and their family is implicit in the Signboards. At the beginning of this project, I 
agreed with our government and other people. But I changed my mind. I will contend that this is beautiful. 
Artwork 3 Image: 



 

 
  



 

Artist: 134 - Jung Ui Lee 
Artwork 4 Title: Gukje-ohagwon 
Artwork 4 Dimensions: 85cm(H)X75cm(W) 
Artwork 4 Medium: Analog photography with large format camera 
Artwork 4 Commentary: Series 'Signboard' 
#4 
The surface of the buildings keeps changing every day, every month, every year. After the pandemic, tenants, unable 
to pay the rent, have to leave the building. And then a new signboard is set for a new tenant. - or space remains 
empty because of prohibiting gathering and social distancing. It's not entirely because of the pandemic but makes it 
worse. If I visit the place in the photograph again, I could recognize the change immediately. Some signboards have 
gone, some others are new. 
Most Korean don't like the building, which is covered with brightly colored cheapie Signboards because they think 
that Signboards remind them of the chaotic history of S. Korean economic development. The S. Korean government 
declared that it would take all possible measures to improve that as well. It is a specific feature of S.Korean society if 
the government focuses its attention on any field, the situation would change dramatically under the new 
legislation. It is easy to speculate that Signboards might be removed. I have to take a picture of them before it 
disappears. 
On the face of it, these signboards are very kitsch. They are a symbol of fierce competition. The life of the S. Koreans 
seems to be on the surface of the building. It is very colorful, complicated, noticeable. But if you always use bright 
colors, nobody will be conspicuous because there are already too many colors. The competition is getting tougher. 
On the other hand, I can notice some positive desire of the owners of it. They want to get attention for promoting 
their livelihood so that they use bright colors and bolder fonts. It makes buildings beautiful, though people have 
never planned. In my opinion, it is rather dynamic and gorgeous, not the type of conclusion commonly associated 
with a tragedic developing history of Korea. While I worked on the project, I am convinced that nobody has a right to 
tell these are chaotic and hate it because there is life behind the signboards. The Life of S. Korean who work hard 
and seek a better life for themselves and their family is implicit in the Signboards. At the beginning of this project, I 
agreed with our government and other people. But I changed my mind. I will contend that this is beautiful. 
Artwork 4 Image:  



 

 
  



 

Artist: 134 - Jung Ui Lee 
Artwork 5 Title: Hanhwa Saeng-myung 
Artwork 5 Dimensions: 71cm(H)X75cm(W) 
Artwork 5 Medium: Analog photography with large format camera 
Artwork 5 Commentary: Series 'Signboard' 
#5 
The surface of the buildings keeps changing every day, every month, every year. After the pandemic, tenants, unable 
to pay the rent, have to leave the building. And then a new signboard is set for a new tenant. - or space remains 
empty because of prohibiting gathering and social distancing. It's not entirely because of the pandemic but makes it 
worse. If I visit the place in the photograph again, I could recognize the change immediately. Some signboards have 
gone, some others are new. 
Most Korean don't like the building, which is covered with brightly colored cheapie Signboards because they think 
that Signboards remind them of the chaotic history of S. Korean economic development. The S. Korean government 
declared that it would take all possible measures to improve that as well. It is a specific feature of S.Korean society if 
the government focuses its attention on any field, the situation would change dramatically under the new 
legislation. It is easy to speculate that Signboards might be removed. I have to take a picture of them before it 
disappears. 
On the face of it, these signboards are very kitsch. They are a symbol of fierce competition. The life of the S. Koreans 
seems to be on the surface of the building. It is very colorful, complicated, noticeable. But if you always use bright 
colors, nobody will be conspicuous because there are already too many colors. The competition is getting tougher. 
On the other hand, I can notice some positive desire of the owners of it. They want to get attention for promoting 
their livelihood so that they use bright colors and bolder fonts. It makes buildings beautiful, though people have 
never planned. In my opinion, it is rather dynamic and gorgeous, not the type of conclusion commonly associated 
with a tragedic developing history of Korea. While I worked on the project, I am convinced that nobody has a right to 
tell these are chaotic and hate it because there is life behind the signboards. The Life of S. Korean who work hard 
and seek a better life for themselves and their family is implicit in the Signboards. At the beginning of this project, I 
agreed with our government and other people. But I changed my mind. I will contend that this is beautiful. 
Artwork 5 Image:  



 

 



 

 Catalogue1 ID135 

Artist ID: 135 
 
Artist Name: Rebecca Riess 
Website:  
IG: www.instagram.com/reb2riess 
 
Artist Statement: Artist Statement 1.2021 Rebecca Riess. 
My paintings are scenes from parallel places. When I paint my mind is elsewhere; hovering between the past, 
present and future. I am in a new world. I am elsewhere... 
The images and colour choices incorporate references to biographical elements, sensory memory and personal visual 
history. These references often trigger thoughts about contemporary social and political culture. This process flows 
back and forth until my imagination is captured. Then I can make sense of the image I am creating.  
I mix up painting technique within my pictures to emphasise contrasting ideas and emotions in a descriptive manner. 
The range of facture is dependent on the concept of the painting or occasionally the concept of the painting is based 
on the range of facture. A visual onomatopoeia; I wish there were such a phrase. 
In this past year of strangeness, where trauma has become the familiar, I have found comfort in both good and bad 
memories because I know them inside out. Unfortunately I do not know our 'real' world anymore... 
Imagination, anxiety and colour. I am a shielder. 
 
Notes:  
  



 

Artist: 135 - Rebecca Riess 
Artwork 1 Title: Airbag 
Artwork 1 Dimensions: 30 x 40cm 
Artwork 1 Medium: Vinyl Paint on Linen 
Artwork 1 Commentary: 44520 
Artwork 1 Image: 

 
  



 

Artist: 135 - Rebecca Riess 
Artwork 2 Title: Small Sea 
Artwork 2 Dimensions: 30 x 40cm 
Artwork 2 Medium: Vinyl Paint on Linen 
Artwork 2 Commentary: 44520 
Artwork 2 Image:  

 
  



 

Artist: 135 - Rebecca Riess 
Artwork 3 Title: Domain Mapping 
Artwork 3 Dimensions: 40 x 60cm 
Artwork 3 Medium: Vinyl Paint on Canvas 
Artwork 3 Commentary: 44489 
Artwork 3 Image: 

 
  



 

Artist: 135 - Rebecca Riess 
Artwork 4 Title: Passing the Bottle 
Artwork 4 Dimensions: 50 x 60cm 
Artwork 4 Medium: Vinyl Paint on Canvas 
Artwork 4 Commentary: 44520 
Artwork 4 Image:  

 
  



 

Artist: 135 - Rebecca Riess 
Artwork 5 Title: Looking Glass 
Artwork 5 Dimensions: 30 x 42cm 
Artwork 5 Medium: Vinyl Paint on Linen 
Artwork 5 Commentary: 44550 
Artwork 5 Image:  

 



 

 Catalogue1 ID136 

Artist ID: 136 
 
Artist Name: Zoã« Bishop 
Website: https://www.zoebishopart.com/ 
IG: www.instagram.com/zoe.bishop.art 
 
Artist Statement: ZoÃ« uses art to process times of physical and mental vulnerability and pain; working through and 
reclaiming the feelings in a surrealist narrative.The personal works exude a desire for ownership over the intimate 
stories she tells, enhancing the paintings confessional nature to the viewer. For ZoÃ«, to paint is to mentally express 
and release, reinforcing a sense of her relentless quest for security and identity. 
'Symbolism is a big part of the process and as life is surreal and, at times mad, so are the paintings...' 
Funny, crude, and surreal imagery bring dark humour to the work, acknowledging its' obscure, psychological nature. 
The relationship between the body and mind is always in the forefront of ZoÃ«'s artistic exploration. The fragility and 
feral nature of what it is to be human, mentally, and physically. 
ZoÃ« is also a strong believer in art therapy and hopes to encourage others to go forth and get creative in the name 
of wellbeing. As someone with BPD she looks at painting as an important part of her journey. 
 
Notes:  
  



 

Artist: 136 - Zoã« Bishop 
Artwork 1 Title: Am I Missing Something? 
Artwork 1 Dimensions: 75x50x2cm 
Artwork 1 Medium: acrylic on canvas 
Artwork 1 Commentary: For me this was an expression of isolation; I was shielding due to my Crohn's disease and I 
couldn't go outside. I was also detaching myself from people I loved. This feeling of being shut away and watching 
from indoors reflected that. Days would come and go and I'd still be indoors, alone. The tree branch growing 
towards the window is me trying to rationalise my existence and purpose with nature. Trying to always grow 
towards the light of a new days, of new optimism and new love. But the inevitable shutdown and split between 
myself and others always returned. There was a futility in fighting with it so here the figure accepts it - no resistance, 
just solitude. 
Artwork 1 Image: 

 
  



 

Artist: 136 - Zoã« Bishop 
Artwork 2 Title: Do What You're Told, Don't Tell Me What To Do 
Artwork 2 Dimensions: 60x100x5cm 
Artwork 2 Medium: acrylic on canvas 
Artwork 2 Commentary: This painting was an expression of the feral side in all of us, the internal demon lacking in 
rational and dignity and trying to control these beasts. The two creatures sit opposite one another - one more 
aggressively and promiscuously, the other with a more submissive, fearful sense of being. Perhaps scared of the 
other side it faces. The slab of meat lies in the centre, a form of temptation to both creatures. The red walls reflect 
the nature of the imminent animalistic stand off, which is implied. Some motivational post-it notes are pinned on a 
cork board behind in some pathetic, humorous reminder of wellbeing and truth. 
Artwork 2 Image:  

 
  



 

Artist: 136 - Zoã« Bishop 
Artwork 3 Title: I Hate You But You're Part Of Me 
Artwork 3 Dimensions: 90x60x2cm 
Artwork 3 Medium: acrylic on canvas 
Artwork 3 Commentary: This painting holds feelings of examination, resentment and a reluctant acceptance. The pig 
lays splayed out on the table for all to see, its' deepest core opened up in a gruesome, unforgiving display. The figure 
sits uncomfortably close but still passive and uncertain. There's a feeling that she's been here before looking into the 
the darkest insides. The open carcass, reminiscent of a the crucifixion, is far from holy, sacrificed yet again in the 
tumultuous relationship with her mind. There's an undeniable display of unity between man and beast, as meat and 
little else. One alive but without a head, so arguably not conscious and one dead, with no choice left and yet to be 
consumed. 
Artwork 3 Image: 

 
  



 

Artist: 136 - Zoã« Bishop 
Artwork 4 Title: Emotional Purge of a Physical Nature 
Artwork 4 Dimensions: 60x85x2cm 
Artwork 4 Medium: acrylic on canvas 
Artwork 4 Commentary: This piece is about the physicality of emotional reactions, and also the desire to be 
distracted from your mind with physical stimulation. Some sort of desperate quest for a break from mental feeling. 
The visceral red splatters across the scene implying a loss of some sort. The haunting caged courtship in the 
reflection of the mirror feels mocking towards the figure on the floor. The one knelt in the bath seems stronger and 
more willing to take charge. The draped blanket or towel is a symbol of comfort for the wounded individual. 
Artwork 4 Image:  

 
  



 

Artist: 136 - Zoã« Bishop 
Artwork 5 Title: The Human Condition 
Artwork 5 Dimensions: 60x100x5cm 
Artwork 5 Medium: acrylic on canvas 
Artwork 5 Commentary: This painting has an air of desperation to it. She's reaching for an escape from a toxic 
scenario. Her guts are seemingly trailing from her body and she is exposed in the centre of the canvas. There's a 
feeling of risk and discomfort in this painting. Trapped and opened up, vulnerably positioned, it suggests panic. The 
male figure, small and headless is hooked up to a drip, none the wiser to the situation he finds himself in. She has to 
leave before he discovers the truth of how truly grotesque she really is. 
Artwork 5 Image:  

 



 

 Catalogue1 ID137 

Artist ID: 137 
 
Artist Name: Ilona Skladzien 
Website: www.ilonaskladzien.com 
IG: www.instagram.com/ilonaskladzien 
 
Artist Statement: Through adopting diverse drawing and painting techniques in the making of my work, I disrupt and 
alter the imagery taken from secondary sources, drawing attention to subjects of memory, perception, cruelty and 
free will.  
In my recent practice, I use the content found online, specifically on YouTube, to delve more deeply into questions of 
perception and the role technology plays in shaping our understanding of the world. 
 
Notes:  
  



 

Artist: 137 - Ilona Skladzien 
Artwork 1 Title: Kabula I 
Artwork 1 Dimensions: 19x30x0.2 
Artwork 1 Medium: graphite and masking tape on Khadi paper 
Artwork 1 Commentary: The works 'Kabula I' and ' Kabula II' were inspired by online video of 20 years old women 
suffering from albinism. 
Kabula lives in Tanzania, and has been adopted by a Polish traveler, journalist and TV presenter Martyna 
Wojciechowska. 
Kabula had her arm chopped off due to her village inhabitants' believe that possession of such person's body part 
brings good luck.  
The song Kabula sings in the video is 'Never Enough'. 
https://www.facebook.com/martyna.world/videos/kabula-wci%C4%85%C5%BC-realizuje-nowe-pasje-od-
jakiego%C5%9B-czasu-%C5%9Bpiewa-i-marzy-%C5%BCeby-si%C4%99-w-ty/321441879259496/ 
In both works, I was looking for the ways of expressing her beauty, as well as trace of past suffering. 
Artwork 1 Image: 

 
  



 

Artist: 137 - Ilona Skladzien 
Artwork 2 Title: Kabula II 
Artwork 2 Dimensions: 21x30x0.2 
Artwork 2 Medium: graphite and masking tape on Khadi paper 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 137 - Ilona Skladzien 
Artwork 3 Title: 44367 
Artwork 3 Dimensions: 139x119x18 
Artwork 3 Medium: black roll pen on tissue napkin 
Artwork 3 Commentary: The work has been created during the first UK's lockdown. While listening to petrifying 
news and videos on Covid, I begun to draw a stills from videos. 
Intuitive approach to drawing and assembling the layers of napkins was my way of dealing with the reality. 
Artwork 3 Image: 

 
  



 

Artist: 137 - Ilona Skladzien 
Artwork 4 Title: # blacklivesmatter / #June 2020 
Artwork 4 Dimensions: 186x171x17 
Artwork 4 Medium: black roll pen on tissue napkin 
Artwork 4 Commentary: Drawing while watching video news online is now my predominant way of working. Here, I 
drew the impressions of images taken from online videos of events following George's death, specifically the 
protests against racial inequality.  
I think of this work as a commentary on 
prejudice and discrimination in society today, so often concealed. 
Artwork 4 Image:  

 
  



 

Artist: 137 - Ilona Skladzien 
Artwork 5 Title: Strajk kobiet / Polish women's strike 
Artwork 5 Dimensions: 140x175x7 
Artwork 5 Medium: black roll pen, black acrylic paint on tissue napkin 
Artwork 5 Commentary: I made this work after coming across social media commentary on Polish women strikes, 
opposing to a court ruling that introduced a near-total ban on abortion in Poland.  
The work was my emotional response to the subject and my way of supporting the strikes, in which I would have 
taken part, if I was still living in Poland. 
Artwork 5 Image:  

 



 

 Catalogue1 ID138 

Artist ID: 138 
 
Artist Name: Fred Coppin 
Website: www.FredCoppinArt.com 
IG: www.instagram.com/FredCoppinArt 
 
Artist Statement: Fred Coppin (b. 1989) captures an eternal sense of optimism in his work through a distinctive 
combination of amplified colour and playful forms, dissecting and reassembling the world around us into a 
permanently dream-like state.  
Coppin's work is rooted in his desire for rationale. As an over-thinker who often struggles to have a still mind, his 
calming motifs and refinement of complex images into simple shape and colour, treads a careful balance between 
energy and quietness. Coppin aspires to progress his artistic journey by finding new ways of simplifying core 
elements of the world around him, creating methods and codes to transform all of the details of life; the sound, the 
feeling, the weather, even the conversations, into a painting. 
There is invariably light in Fred's paintings, both literally and metaphorically. The places he paints, while being 
palpable, embody a sense of the exotic, and an element of the fantastical, making them alluring and irresistible. 
Although heavily influenced by Contemporary British painters, Coppin's careful integration of glitches, geometry and 
pastel tones offer a quality that still firmly roots his work in the digital era. 
 
Notes:  
  



 

Artist: 138 - Fred Coppin 
Artwork 1 Title: The Yellow Chair 
Artwork 1 Dimensions: 75x60x5cm 
Artwork 1 Medium: Oil on linen on panel 
Artwork 1 Commentary: Created 2020 as part of 'Towards The Light' series 
Artwork 1 Image: 

 
  



 

Artist: 138 - Fred Coppin 
Artwork 2 Title: Drishti 
Artwork 2 Dimensions: 75x60x5cm 
Artwork 2 Medium: Oil on linen on panel 
Artwork 2 Commentary: Created 2020 as part of 'Towards The Light' series 
Artwork 2 Image:  

 
  



 

Artist: 138 - Fred Coppin 
Artwork 3 Title: Evergreen 
Artwork 3 Dimensions: 120x120x5cm 
Artwork 3 Medium: oil on panel 
Artwork 3 Commentary: Created 2020 as part of 'Towards The Light' series 
Artwork 3 Image: 

 
  



 

Artist: 138 - Fred Coppin 
Artwork 4 Title: Okutama 
Artwork 4 Dimensions: 120x120x5cm 
Artwork 4 Medium: oil on linen 
Artwork 4 Commentary: Created 2021 - inspired by travels to Japan 
Artwork 4 Image:  

 
  



 

Artist: 138 - Fred Coppin 
Artwork 5 Title: Boy Vs Crow 
Artwork 5 Dimensions: 40x40x5cm 
Artwork 5 Medium: oil on linen on panel 
Artwork 5 Commentary: Created 2021 - inspired by travels to Japan 
Artwork 5 Image:  

 



 

 Catalogue1 ID139 

Artist ID: 139 
 
Artist Name: Michael Wallner 
Website: www.michaelwallner.co.uk 
IG: www.instagram.com/michaelwallner_art 
 
Artist Statement: I spent more than twenty years in the media industry working on entertainment programs, talk 
shows, documentaries, animations and a children's novel.  
But creating original and innovative art was always my true passion. I now work out of my studio at Wimbledon Art 
Studios, a wonderful creative community in South London.  
My latest collection celebrates the beauty of the city through the shapes, outlines and colours that define its 
character. London, New York, Los Angeles, Hong Kong, Paris, Singapore, Miami, and Dubai all feature in my portfolio.  
My art is created by digitally manipulating and painstakingly colouring my own photographs to produce pieces on 
usual materials. I work with aluminium, copper reclaimed wood, copper, vintage windows, as well as neon, magnets, 
mirrors, and L.E.D lights.  
I am constantly on the lookout for the most unusual views and angles for my work. Much of my art is created from 
aerial photographs, taken while hanging out of helicopters. 
Pre-Covid exhibitions included The Affordable Art Fair (London, Singapore, New York, Milan) The Other Art Fair 
(London, New York, Los Angeles), and Art For Youth at the Mall Galleries. 
During lockdown I have taken part in numerous online shows including our 5th annual 'A River Runs Through It' 
exhibition in a virtual Oxo Gallery. I was a founder member of The V-Art Show, an innovative online art show live on 
Zoom. 
I will be exhibiting in The Other Art Fair's Virtual editions in London and Los Angeles in March and June. 
 
Notes:  
  



 

Artist: 139 - Michael Wallner 
Artwork 1 Title: Go With The Flow 
Artwork 1 Dimensions: 60 x 140 x 6 cm 
Artwork 1 Medium: Pewter, L.E.Ds, silicone, motors, mica powder. 
Artwork 1 Commentary: Go With The Flow is my most ambitious art work to date. The installation features a real 
flowing river Thames. And if you're patient you'll see a whale and a shopping trolley float by.  
The outside of the piece is made from pewter, battered to give it a vintage money box feel. The shape of the the 
river is created from acrylic and filled with silcone (a watery substance that doesn't stagnate).  
L.E.D lights inside the box and flecks of glitter make the movement of the river easier to see. 
3-D laser-cut tracks, motors, and timers inside enable the movement of the water, whale and shopping trolley.  
'Go With The Flow' has taken over a year of planning and prototypes. You can see videos of the piece at these links 
https://youtu.be/dYPyIpJEOXY  
and https://youtu.be/dMSZJkQ4dCI  
The piece is hanging in the window of R & F Properties as part of the Nine Elms Advent calendar trail. 
In situ and close-up images can be seen here:  
https://www.michaelwallner.co.uk/all-artwork2/p/go-with-the-flow-river-thames 
Artwork 1 Image: 

 



 

  



 

Artist: 139 - Michael Wallner 
Artwork 2 Title: National Theatre (bright colours) 
Artwork 2 Dimensions: 62 x 145 x 0.3 
Artwork 2 Medium: Brushed aluminium 
Artwork 2 Commentary: The National Theatre - the Brutalist beauty on London's South Bank and one of my favourite 
artistic muses. This is one of my favourite angles - it almost seems to be 3-D, poking out of the piece. The simple 
Brutalist block shapes lend themselves to my style of art.  
The piece is created from an original photograph and printed directly onto super-thin brushed aluminium. I've used a 
variety of bold bright colours to highlight how many different shapes and blocks make up the beautiful design.  
This National Theatre piece is also available in pink, teal, and mellow yellow editions. An aluminium subframe on the 
back makes it simple to hang. 
You can see more in situ and close-up images here:  
https://www.michaelwallner.co.uk/all-artwork2/p/national-theatre-bright-colours 
Artwork 2 Image:  

 
  



 

Artist: 139 - Michael Wallner 
Artwork 3 Title: The Oxo Tower (concrete) 
Artwork 3 Dimensions: 95 x 65 x 3 cm approx 
Artwork 3 Medium: Concrete, spray paint, steel 
Artwork 3 Commentary: The Oxo Tower has always been one of my favourite buildings in London. I love its elegant 
shape and the cheeky inclusion of the O-X-O letters to bypass strict advertising laws at the time! 
The image of the tower is created from an original photogtaph and spray-painted in neon pink directly onto the 
concrete surface. Rusted steel bars, like those you see on a construction site, strengthen the core of the piece and 
double up as the hanging device too.  
Oxo Tower is made to order. Each edition will feature the same image of the Oxo Tower, but the make-up of the 
concrete will vary, making each piece unique. 
You can see in in situ and close-up images here: 
https://www.michaelwallner.co.uk/all-artwork1/p/oxo-tower-concrete 
Artwork 3 Image: 

 
  



 

Artist: 139 - Michael Wallner 
Artwork 4 Title: BBC Television Centre 
Artwork 4 Dimensions: 61 x 91 x 0.3 cm 
Artwork 4 Medium: Brushed aluminium, vintage TV buttons 
Artwork 4 Commentary: One of London and Britain's most iconic buildings - the BBC Television Centre. It was such a 
formative part of my childhood, with so many classic shows made there over the years. It holds a special place in my 
heart - I worked there for many years as a TV Producer before becoming a full-time artist. 
The piece was created from an original photograph, digitally coloured and printed on a thin sheet of brushed 
aluminium, which gives it an etched appearance. I've replaced the famous white dots on the wall with a collection of 
vintage television knobs, which are screwed into the aluminium, so you can turn them.  
An aluminium subframe on the back makes it incredibly easy to hang. 
You can see more images in situ and close-up here:  
https://www.michaelwallner.co.uk/all-artwork2/p/london/bbc-television-centre 
Artwork 4 Image:  

 
  



 

Artist: 139 - Michael Wallner 
Artwork 5 Title: Battersea Power Stations 
Artwork 5 Dimensions: 75 x 105 x 6 cm 
Artwork 5 Medium: Reclaimed wood, magnets 
Artwork 5 Commentary: This is an interactive piece of art which allows you to choose the colour palette.  
Differently coloured images of Battersea Power Station are printed on 42 small reclaimed wooden bricks.  
Magnetised strips are attached to the back of each block, allowing you to move them around and choose the order 
of colours - giving you a new piece of art each time. The piece is framed with chunky reclaimed wood. 
You can find in situ and close-up images here:  
https://www.michaelwallner.co.uk/all-artwork1/p/battersea-power-station-magnetic-wood 
Artwork 5 Image:  

 



 

 Catalogue1 ID140 

Artist ID: 140 
 
Artist Name: Janki Dodiya 
Website: www.jankimeera.com 
IG: www.instagram.com/janki.meera.art 
 
Artist Statement: Janki Dodiya is a self-taught artist and a scientific researcher working in Braunschweig, Germany. 
Her practice spans from drawing, painting, fine art photography, prints, mixed media to virtual reality. For an 
introverted child with an abundant imagination, art had always been a medium of expression for her. She has also 
been fascinated by and constantly meditates upon the parallels of artistic and scientific work. The impact that 
aesthetic experiences created on her as well as others lead her to bring her work outside the boundaries of home.  
Following the footsteps of science and spirituality, understanding the ultimate reality of nature, reality of ourselves, 
the reasons for consciousness and its many manifestations is underlying driving factor of my art practice. 
Parallel to the process of scientific inquiry, my process of creating the art involves examining closely the beauty, or 
the mystery of the animate and inanimate manifestations, its behaviour, sometimes their relationships with each 
other, or with phenomenon surrounding them be it, physical, spiritual or psychological, to eventually elicit an 
observation or a theory or a reason of being. 
 
Notes:  
  



 

Artist: 140 - Janki Dodiya 
Artwork 1 Title: Untitled 
Artwork 1 Dimensions: 80 x 60 cm 
Artwork 1 Medium: Pastel on Paper 
Artwork 1 Commentary: While returning back from my laboratory one late night few years back, I noticed the corner 
of building at the university, with beautiful tulip flower bed lit by light shining out of a window in the building. That's 
the first time my attention was brought to the night time flora.  
Away from the daylight, the night turns everything into different world altogether, much worthy of exploration and 
observation. Instead of thinking of it as a time, if one thinks of it as a place, its peculiarity and strangeness become 
apparent. Night, turns out to be a separate alien place all together. It is a place with its own beauty, own 
atmosphere, own climate, flora and fauna.  
This moment has been the inspiration for my Night time photography projects since. Unfortunately I lost the high 
resolution photograph and so I decided to recreate it again using pastel. In that manner, it is also a Tribute. 
Artwork 1 Image: 

 
  



 

Artist: 140 - Janki Dodiya 
Artwork 2 Title: The study of shadow 
Artwork 2 Dimensions: 64 x 30 
Artwork 2 Medium: Photographs on Japanese Inbe Paper 
Artwork 2 Commentary: This triptych is a photographic art consisting of 3 photographs each printed on A4 size 
Japanese Inbe paper. 
While making an another piece of art, I saw these shadows of objects and trees outside my house, falling onto my art 
book, continuously changing its form. Watching them was so meditative and transformative, I was completely 
immersed in its changing forms, a reminder for the temporariness of everything in this universe. 
To an occupied mind shadows may just be routine or ordinary. But when we stop and observe the shadows, they 
become an abstract art no matter what form. It evokes awe and wonder. Shadows have been used for various 
symbolic representations for centuries. Shadow have always fascinated and inspired artists around the world. For 
poets, writers and psychologist it has been a thing of beauty as well metaphor for an essential darkness. This art 
work was an attempt to capture the poetic elegance of the shadows. 
Artwork 2 Image:  

 
  



 

Artist: 140 - Janki Dodiya 
Artwork 3 Title: Strange place, the night - 1 
Artwork 3 Dimensions: 60 x 40 
Artwork 3 Medium: Photograph on HahnemÃ¼hle Paper 
Artwork 3 Commentary: If one wants to define "night", one would usually say its a time when the earth moves away 
from sun. 
Away from the daylight, the night turns everything into different world altogether, much worthy of exploration and 
observation. Instead of thinking of it as a time, if one thinks of it as a place, its peculiarity and strangeness become 
apparent. Night has its own stories, as a matter of fact many cultures believe the universe emerged from the 
darkness. Night, turns out to be a separate alien place all together. It is a place with its own beauty, own 
atmosphere, own climate, flora and fauna. In fact, neither are the night`s human inhabitants the same as the day. 
This is a part of ongoing photography work that predominantly focuses on exploring and capturing these aspects of 
night time, in particular the night flora. With little light, along with the capabilities and limitations of a camera, these 
images attempts to transport the viewers in to this odd and perhaps hypnagogic, place that a 'Nightâ€• is 
Artwork 3 Image: 

 
  



 

Artist: 140 - Janki Dodiya 
Artwork 4 Title: Strange place, the night - 2 
Artwork 4 Dimensions: 60 x 40 
Artwork 4 Medium: Photograph on HahnemÃ¼hle Paper 
Artwork 4 Commentary: If one wants to define "night", one would usually say its a time when the earth moves away 
from sun. 
Away from the daylight, the night turns everything into different world altogether, much worthy of exploration and 
observation. Instead of thinking of it as a time, if one thinks of it as a place, its peculiarity and strangeness become 
apparent. Night has its own stories, as a matter of fact many cultures believe the universe emerged from the 
darkness. Night, turns out to be a separate alien place all together. It is a place with its own beauty, own 
atmosphere, own climate, flora and fauna. In fact, neither are the night`s human inhabitants the same as the day. 
This is a part of ongoing photography work that predominantly focuses on exploring and capturing these aspects of 
night time, in particular the night flora. With little light, along with the capabilities and limitations of a camera, these 
images attempts to transport the viewers in to this odd and perhaps hypnagogic, place that a 'Nightâ€• is 
Artwork 4 Image:  

 
  



 

Artist: 140 - Janki Dodiya 
Artwork 5 Title: Strange place, the night - 3 
Artwork 5 Dimensions: 60 x 40 
Artwork 5 Medium: Photograph on HahnemÃ¼hle Paper 
Artwork 5 Commentary: If one wants to define "night", one would usually say its a time when the earth moves away 
from sun. 
Away from the daylight, the night turns everything into different world altogether, much worthy of exploration and 
observation. Instead of thinking of it as a time, if one thinks of it as a place, its peculiarity and strangeness become 
apparent. Night has its own stories, as a matter of fact many cultures believe the universe emerged from the 
darkness. Night, turns out to be a separate alien place all together. It is a place with its own beauty, own 
atmosphere, own climate, flora and fauna. In fact, neither are the night`s human inhabitants the same as the day. 
This is a part of ongoing photography work that predominantly focuses on exploring and capturing these aspects of 
night time, in particular the night flora. With little light, along with the capabilities and limitations of a camera, these 
images attempts to transport the viewers in to this odd and perhaps hypnagogic, place that a 'Nightâ€• is 
Artwork 5 Image:  

 



 

 Catalogue1 ID141 

Artist ID: 141 
 
Artist Name: Emma Hamshare 
Website:  
IG:  
 
Artist Statement: Emma's work addresses contemporary material and spatial challenges. Working at the intersection 
of often delineated disciplines, her work echoes the symphonies of everyday life and makes use of scientific 
knowledge and technological innovation to create new design processes and outcomes. Since graduating from the 
Royal College of Art Emma has worked at Imperial College to create textiles for use in space.  
In her personal work she would like to use art and intelligent materials to improve health and wellbeing in an 
increasingly chaotic world. She translates colour into code, pattern into numbers and movement into sounds. 
An investigation into proprioception, movements and paths through life, these works were created at the point of 
emerging from a place of intense darkness.  
These large scale silk pieces are hand painted or screen printed. Acid dye recipes are formulated from photographs 
capturing incidences when a busy nervous system is allowed a momentary lapse. Control was relinquished during 
the painting process and liquid colour allowed to move freely across the silk meaning that many of the forms in 
these artworks created themselves without intervention. 
 
Notes:  
  



 

Artist: 141 - Emma Hamshare 
Artwork 1 Title: Hydra 
Artwork 1 Dimensions: H123cmXW63cm 
Artwork 1 Medium: Hand painted silk 
Artwork 1 Commentary: Carried off directionless, the synapses malfunction so that glacial dizziness and progressive 
disquiet can approach. Spills swim in and out of alternative worlds and I forgot that day soaks into different dusks all 
at once and something can flash across the sky. 
Artwork 1 Image: 

 
  



 

Artist: 141 - Emma Hamshare 
Artwork 2 Title: Cephalus 
Artwork 2 Dimensions: H123cm X W63cm 
Artwork 2 Medium: Hand painted silk 
Artwork 2 Commentary: Lack of focus means that drifting in any direction is possible. The confusion of existence 
amongst multiple horizons induces travel-sickness, objectivity dwindles and the ground gives way, left somewhere 
else, having to make the best of it. Enforcing another state, somnolescent vasodilators are the best you can hope for, 
stem the torrents and give yourself a break. 
Artwork 2 Image:  

 
  



 

Artist: 141 - Emma Hamshare 
Artwork 3 Title: Stratocumulous 
Artwork 3 Dimensions: H133cm X W 57cm 
Artwork 3 Medium: Hand painted silk 
Artwork 3 Commentary: The mind glides and drifts along with the electricity of the traffic lights.  
Soft diaphanous silk now captures the important moment the lights turn green.  
You can use all the tomography you like, and never capture the fullness of the cosmos happening behind all those 
eyelids. 
Artwork 3 Image: 

 
  



 

Artist: 141 - Emma Hamshare 
Artwork 4 Title: Traffic guide 
Artwork 4 Dimensions: H70cm X 30cm 
Artwork 4 Medium: Hand painted silk 
Artwork 4 Commentary: An accident lands you in the present, always behind time, lagging, sit down on the top deck 
and disassociate while the landscape flickers, glistens and bleeds into itself, sailing around on the 341. Maybe those 
synapses aren't dead after all. Do you need a map to figure out where you are and where you're going? 
Artwork 4 Image:  

 
  



 

Artist: 141 - Emma Hamshare 
Artwork 5 Title: H 95cm W 130cm x D 140cm 
Artwork 5 Dimensions: H 95cm W 130cm x D 140cm 
Artwork 5 Medium: Screen printed silks & sound 
Artwork 5 Commentary: False horizons are assembled for the commuting urbanite who feels a compulsion to keep 
moving along subterranean city arteries. Fluid silks mimic the hardest architecture to bend perception and provide 
the effect of continuous travel. 
The Channel is an interior musical instrument, encouraging a moment of pause and play. The piece makes use of 
touch, sound and vision to engage simultaneous sensory activity; encouraging a cognitive pause from overcrowded 
physical and digital networked pathways. Enabling audience member to become composer. 
Artwork 5 Image:  

 



 

 Catalogue1 ID142 

Artist ID: 142 
 
Artist Name: Sophie Kyriakopoulou 
Website: http://www.sophie-kyriakopoulou.com 
IG: www.instagram.com/sophie_kyr 
 
Artist Statement: I investigate interspecies relationships and envision new connections among animals, plants, 
minerals, through random encounters that take place during walks or other travels.Â  
I work outdoors and in studio, pulling threads together through drawings, photography, storytelling and painting 
devices that they themselves question the barrier between human and non-human elements. Through a series of 
small drawings, I bring together imprints of observations and random encounters that take place while I explore the 
outdoors. 
 
Notes:  
  



 

Artist: 142 - Sophie Kyriakopoulou 
Artwork 1 Title: Created and conceived by my red right hand 1 
Artwork 1 Dimensions: 210x297x0.1cm 
Artwork 1 Medium: oil pastel, ink, indian ink, clay, coloured pencil on paper 
Artwork 1 Commentary: For the creation of this work, first a special painting device had to be created and fitted on 
my right hand. It consisted of a clay molded as glove and permanently fitted on my hand. The clay remained fresh 
and soft. There were brushes attached at the points of each finger. Throughout the painting process, the glove 
gradually took damage from the movement of tracing on the paper and consiquently clay become enmeshed in the 
paint. The end result is an investigation of the notion of fragility, of materiality and relationship of our body with 
time. A series of works on paper was created through this process untill the entire clay glove painting device was 
dissolved. 
Artwork 1 Image: 

 
  



 

Artist: 142 - Sophie Kyriakopoulou 
Artwork 2 Title: Created and conceived by my red right hand 2 
Artwork 2 Dimensions: 210x297x0.1cm 
Artwork 2 Medium: oil pastel, ink, indian ink, clay, coloured pencil on paper 
Artwork 2 Commentary: For the creation of this work, first a special painting device had to be created and fitted on 
my right hand. It consisted of a clay molded as glove and permanently fitted on my hand. The clay remained fresh 
and soft. There were brushes attached at the points of each finger. Throughout the painting process, the glove 
gradually took damage from the movement of tracing on the paper and consiquently clay become enmeshed in the 
paint. The end result is an investigation of the notion of fragility, of materiality and relationship of our body with 
time. A series of works on paper was created through this process untill the entire clay glove painting device was 
dissolved. 
Artwork 2 Image:  

 
  



 

Artist: 142 - Sophie Kyriakopoulou 
Artwork 3 Title: Created and conceived by my red right hand 3 
Artwork 3 Dimensions: 210x297x0.1cm 
Artwork 3 Medium: oil pastel, ink, indian ink, clay, coloured pencil on paper 
Artwork 3 Commentary: For the creation of this work, first a special painting device had to be created and fitted on 
my right hand. It consisted of a clay molded as glove and permanently fitted on my hand. The clay remained fresh 
and soft. There were brushes attached at the points of each finger. Throughout the painting process, the glove 
gradually took damage from the movement of tracing on the paper and consiquently clay become enmeshed in the 
paint. The end result is an investigation of the notion of fragility, of materiality and relationship of our body with 
time. A series of works on paper was created through this process untill the entire clay glove painting device was 
dissolved. 
Artwork 3 Image: 

 
  



 

Artist: 142 - Sophie Kyriakopoulou 
Artwork 4 Title: Created and conceived by my red right hand 4 
Artwork 4 Dimensions: 210x297x0.1cm 
Artwork 4 Medium: oil pastel, ink, indian ink, clay, coloured pencil on paper 
Artwork 4 Commentary: For the creation of this work, first a special painting device had to be created and fitted on 
my right hand. It consisted of a clay molded as glove and permanently fitted on my hand. The clay remained fresh 
and soft. There were brushes attached at the points of each finger. Throughout the painting process, the glove 
gradually took damage from the movement of tracing on the paper and consiquently clay become enmeshed in the 
paint. The end result is an investigation of the notion of fragility, of materiality and relationship of our body with 
time. A series of works on paper was created through this process untill the entire clay glove painting device was 
dissolved. 
Artwork 4 Image:  

 
  



 

Artist: 142 - Sophie Kyriakopoulou 
Artwork 5 Title: Created and conceived by my red right hand 5 
Artwork 5 Dimensions: 210x297x0.1cm 
Artwork 5 Medium: oil pastel, ink, indian ink, clay, coloured pencil on paper 
Artwork 5 Commentary: For the creation of this work, first a special painting device had to be created and fitted on 
my right hand. It consisted of a clay molded as glove and permanently fitted on my hand. The clay remained fresh 
and soft. There were brushes attached at the points of each finger. Throughout the painting process, the glove 
gradually took damage from the movement of tracing on the paper and consiquently clay become enmeshed in the 
paint. The end result is an investigation of the notion of fragility, of materiality and relationship of our body with 
time. A series of works on paper was created through this process untill the entire clay glove painting device was 
dissolved. 
Artwork 5 Image:  

 



 

 Catalogue1 ID143 

Artist ID: 143 
 
Artist Name: Charlotte Bullock 
Website:  
IG: www.instagram.com/charlottebullockartist 
 
Artist Statement: My art practice is about resolving conflict, the conflict that arises when observing modern societies 
that exist outside the natural world.  
Tensions become apparent when natures resources become commodities, seeing how our farming techniques grate 
against the landscape. The human species is not at the top of the food chain, we have removed ourselves from it. 
Living in a hyper reality state, our unnatural lifestyles create a distraction from these truths, causing an intangibly 
uncomfortable existence. 
I hope to resolve this anxiety in the analysis of other animals, observing how they fit in natures dependency cycle, 
doing so without anthropomorphism. Based in origin I look for a visual metaphor to fill the gaps in my personal 
dissatisfaction. 
 
Notes:  
  



 

Artist: 143 - Charlotte Bullock 
Artwork 1 Title: The Beast 
Artwork 1 Dimensions: 140cm, 180cm, 0.3cm 
Artwork 1 Medium: Paper, Oil Pastel 
Artwork 1 Commentary: The human, in domesticating other species domesticates oneself. The human species 
separates it self from the rest of nature, the belief in ownership is perpetuated as we live a hyper reality life style in 
the urban landscape. These abnormal actions, and absurd treatment towards fellow species creates a surreal visual 
scene of what could be considered as the norm. 
Artwork 1 Image: 

 
  



 

Artist: 143 - Charlotte Bullock 
Artwork 2 Title: The Beasts Negative space 
Artwork 2 Dimensions: 200cm, 210cm, 0.3cm 
Artwork 2 Medium: Paper, Oil Pastel 
Artwork 2 Commentary: Waste, absence or destruction is more powerful that what is present. Something that has 
been through many manufactured processes, then discarded, has been given a presence. Life exists in response to 
devastation. 
The form featured in this painting I physically made from the random off cuts of the costume I made for my last 
painting 'The Beastâ€•. 
I am currently working on the next painting that is a further development of the Beast's relationship with human 
nature 
Artwork 2 Image:  

 
  



 

Artist: 143 - Charlotte Bullock 
Artwork 3 Title: Her 
Artwork 3 Dimensions: 60cm, 197cm, 73cm 
Artwork 3 Medium: Polystyrene, plaster, acrylic paint 
Artwork 3 Commentary: Birds, fish and bees, all shapes and patterns in nature merge, they become interchangeable 
forms, each shape is influenced by the last and how they relate to each other, this impression guides and defines its 
natural aesthetic.  
A reaction to its immediate surroundings, instinct and balance creates an alignment through all of nature.  
The evolution of a future species that has responded to years of a human dominated planet. Its still and womanly, 
she offers solace in her hard shell. 
I have been making a new sculpture, of similar size and visual language. 
Artwork 3 Image: 

 
  



 

Artist: 143 - Charlotte Bullock 
Artwork 4 Title: Hanging Existance 
Artwork 4 Dimensions: 110cm, 125cm, 0.5cm 
Artwork 4 Medium: Wood panel, Oil Pastel 
Artwork 4 Commentary: The incomplete forms are hanging and existing in space, the environment is raw, the 
simplicity of being in this existence is not comprehensible by human interpretation, the human viewer finds it hard 
to engage in anthropomorphism, nature does not participate in morals or laws, only existence. This existence is an 
intimate connection between species. 
Artwork 4 Image:  

 
  



 

Artist: 143 - Charlotte Bullock 
Artwork 5 Title: Fit For Profit 
Artwork 5 Dimensions: 65cm, 50m, 7cm 
Artwork 5 Medium: Wood panel, plastic fuse beads 
Artwork 5 Commentary: Plastic beads pixilate the forms, they are a childhood activity and memory, a moment of 
discovery in unclear and new knowledge. The disappearance of the Aral Sea is the grotesque hiding under this 
beauty, the pixelated patterns represent a confusion and a process of comprehension towards complex issues of the 
global market. The child me is impacted in theses moments of truthful yet harmful uncovering.The view of the world 
is for ever changed, and the uncomfortable notion to have to question humanity becomes an everlasting 
engagement.  
I have other pieces made from the same materials. 
Artwork 5 Image:  
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Artist ID: 144 
 
Artist Name: Nadja Ellinger 
Website: www.nadjaellinger.de 
IG: www.instagram.com/nadjaellinger 
 
Artist Statement: Fairy tales have a centuries-old history and can be found in all cultures. Although today often only 
a single version of a fairy-tale type is popular, there are actually usually hundreds of variations. Through the process 
of storytelling and re-telling, they continue to develop, consolidate and absorb cultural and political developments. 
My practice builds on this aspect of retelling, using the fluid character of the fairy tale to develop new variations and 
narrative structures. In collaboration with my protagonists, a personal narrative is created. The story thus becomes a 
transitional object: An inner world is projected into the forest. Through this outward-everting, an experiential and 
shared space is made possible. Here the protagonist can meet and experience themselves and each other through 
the act of playing in the double sense of the word: as the childlike engagement in a game as well as the acting a part. 
 
Notes:  
  



 

Artist: 144 - Nadja Ellinger 
Artwork 1 Title: The Path 
Artwork 1 Dimensions: 300x150x150 
Artwork 1 Medium: Phyotography / Sculpture 
Artwork 1 Commentary: Install shot of Sculpture: https://we.tl/t-NbPn7O0wWJ 
Path of Pins is a visual re-telling of the fairy tale, which today is mostly known as Little Red Riding Hood, revolving 
around adolescence and the awakening of the primordial feminine. As an oral tradition, the fairy tale is constantly 
changing, developing and evading any attempt to fix it, and so is the project just a tiny thread in the woven rug of 
stories about a girl that defeated the wolf.  
In one of the earliest oral versions of the fairytale, the wolf asks the unnamed heroine: 'Which path will you 
take?â€•, to which she responds with her decision to take the path of pins, the more careless and fleeting one - as 
opposed to the path of needles, the irreversible way of the wolf. 
This part reflects two interesting aspects: On the personal level, the heroine decides to stay a child, the state of 
unnumberable possibilities and refusing to take the path that is anticipated for. Exploring what is beyond, she leads 
us deep into the forest.  
But this metaphor of pins and needles also relates to how fairy tales are being circulated and treated: Like a butterfly 
collector, Perrault kills the living, ever-evolving oral tale, in order to present it to the reader in a pose he artificially 
forced upon it: Not only does he appropriate the story, but he tortures the heroine with his own ideology. While in 
the early variants of the narrative the heroine tricks the wolf and escapes, Perrault reduces her to a naive girl and 
even blames her for her own violation. 
The fairy tale questions authorship: Every form of retelling or reenactment contains the former versions of it, 
repeats it, alters it, but it will never be original. The fairy tale gives birth to itself.  
The images are not static but are printed on textile, a resilient material, that is able to transform without being 
destroyed. Hanging from the walls and the ceiling, they create a stage that invites the viewer to explore and find 
their own path in the story. 
Artwork 1 Image: 



 

 
  



 

Artist: 144 - Nadja Ellinger 
Artwork 2 Title: BrÃ¼derchen 
Artwork 2 Dimensions: 120x180 
Artwork 2 Medium: Photography 
Artwork 2 Commentary: Path of Pins is a visual re-telling of the fairy tale, which today is mostly known as Little Red 
Riding Hood, revolving around adolescence and the awakening of the primordial feminine. As an oral tradition, the 
fairy tale is constantly changing, developing and evading any attempt to fix it, and so is the project just a tiny thread 
in the woven rug of stories about a girl that defeated the wolf.  
In one of the earliest oral versions of the fairytale, the wolf asks the unnamed heroine: 'Which path will you 
take?â€•, to which she responds with her decision to take the path of pins, the more careless and fleeting one - as 
opposed to the path of needles, the irreversible way of the wolf. 
This part reflects two interesting aspects: On the personal level, the heroine decides to stay a child, the state of 
unnumberable possibilities and refusing to take the path that is anticipated for. Exploring what is beyond, she leads 
us deep into the forest.  
But this metaphor of pins and needles also relates to how fairy tales are being circulated and treated: Like a butterfly 
collector, Perrault kills the living, ever-evolving oral tale, in order to present it to the reader in a pose he artificially 
forced upon it: Not only does he appropriate the story, but he tortures the heroine with his own ideology. While in 
the early variants of the narrative the heroine tricks the wolf and escapes, Perrault reduces her to a naive girl and 
even blames her for her own violation. 
The fairy tale questions authorship: Every form of retelling or reenactment contains the former versions of it, 
repeats it, alters it, but it will never be original. The fairy tale gives birth to itself.  
The images are not static but are printed on textile, a resilient material, that is able to transform without being 
destroyed. Hanging from the walls and the ceiling, they create a stage that invites the viewer to explore and find 
their own path in the story. 
Artwork 2 Image:  



 

 
  



 

Artist: 144 - Nadja Ellinger 
Artwork 3 Title: Demeter 
Artwork 3 Dimensions: 120x180 
Artwork 3 Medium: Photography on chiffon 
Artwork 3 Commentary: Path of Pins is a visual re-telling of the fairy tale, which today is mostly known as Little Red 
Riding Hood, revolving around adolescence and the awakening of the primordial feminine. As an oral tradition, the 
fairy tale is constantly changing, developing and evading any attempt to fix it, and so is the project just a tiny thread 
in the woven rug of stories about a girl that defeated the wolf.  
In one of the earliest oral versions of the fairytale, the wolf asks the unnamed heroine: 'Which path will you 
take?â€•, to which she responds with her decision to take the path of pins, the more careless and fleeting one - as 
opposed to the path of needles, the irreversible way of the wolf. 
This part reflects two interesting aspects: On the personal level, the heroine decides to stay a child, the state of 
unnumberable possibilities and refusing to take the path that is anticipated for. Exploring what is beyond, she leads 
us deep into the forest.  
But this metaphor of pins and needles also relates to how fairy tales are being circulated and treated: Like a butterfly 
collector, Perrault kills the living, ever-evolving oral tale, in order to present it to the reader in a pose he artificially 
forced upon it: Not only does he appropriate the story, but he tortures the heroine with his own ideology. While in 
the early variants of the narrative the heroine tricks the wolf and escapes, Perrault reduces her to a naive girl and 
even blames her for her own violation. 
The fairy tale questions authorship: Every form of retelling or reenactment contains the former versions of it, 
repeats it, alters it, but it will never be original. The fairy tale gives birth to itself.  
The images are not static but are printed on textile, a resilient material, that is able to transform without being 
destroyed. Hanging from the walls and the ceiling, they create a stage that invites the viewer to explore and find 
their own path in the story. 
Artwork 3 Image: 



 

 
  



 

Artist: 144 - Nadja Ellinger 
Artwork 4 Title: A nice bouquet of flowers 
Artwork 4 Dimensions: 125 x 175 
Artwork 4 Medium: Photography on textile 
Artwork 4 Commentary: Path of Pins is a visual re-telling of the fairy tale, which today is mostly known as Little Red 
Riding Hood, revolving around adolescence and the awakening of the primordial feminine. As an oral tradition, the 
fairy tale is constantly changing, developing and evading any attempt to fix it, and so is the project just a tiny thread 
in the woven rug of stories about a girl that defeated the wolf.  
In one of the earliest oral versions of the fairytale, the wolf asks the unnamed heroine: 'Which path will you 
take?â€•, to which she responds with her decision to take the path of pins, the more careless and fleeting one - as 
opposed to the path of needles, the irreversible way of the wolf. 
This part reflects two interesting aspects: On the personal level, the heroine decides to stay a child, the state of 
unnumberable possibilities and refusing to take the path that is anticipated for. Exploring what is beyond, she leads 
us deep into the forest.  
But this metaphor of pins and needles also relates to how fairy tales are being circulated and treated: Like a butterfly 
collector, Perrault kills the living, ever-evolving oral tale, in order to present it to the reader in a pose he artificially 
forced upon it: Not only does he appropriate the story, but he tortures the heroine with his own ideology. While in 
the early variants of the narrative the heroine tricks the wolf and escapes, Perrault reduces her to a naive girl and 
even blames her for her own violation. 
The fairy tale questions authorship: Every form of retelling or reenactment contains the former versions of it, 
repeats it, alters it, but it will never be original. The fairy tale gives birth to itself.  
The images are not static but are printed on textile, a resilient material, that is able to transform without being 
destroyed. Hanging from the walls and the ceiling, they create a stage that invites the viewer to explore and find 
their own path in the story. 
Artwork 4 Image:  



 

 
  



 

Artist: 144 - Nadja Ellinger 
Artwork 5 Title: Waschweib 
Artwork 5 Dimensions: 120 x 180 cm 
Artwork 5 Medium: Photography on Cotton 
Artwork 5 Commentary: Path of Pins is a visual re-telling of the fairy tale, which today is mostly known as Little Red 
Riding Hood, revolving around adolescence and the awakening of the primordial feminine. As an oral tradition, the 
fairy tale is constantly changing, developing and evading any attempt to fix it, and so is the project just a tiny thread 
in the woven rug of stories about a girl that defeated the wolf.  
In one of the earliest oral versions of the fairytale, the wolf asks the unnamed heroine: 'Which path will you 
take?â€•, to which she responds with her decision to take the path of pins, the more careless and fleeting one - as 
opposed to the path of needles, the irreversible way of the wolf. 
This part reflects two interesting aspects: On the personal level, the heroine decides to stay a child, the state of 
unnumberable possibilities and refusing to take the path that is anticipated for. Exploring what is beyond, she leads 
us deep into the forest.  
But this metaphor of pins and needles also relates to how fairy tales are being circulated and treated: Like a butterfly 
collector, Perrault kills the living, ever-evolving oral tale, in order to present it to the reader in a pose he artificially 
forced upon it: Not only does he appropriate the story, but he tortures the heroine with his own ideology. While in 
the early variants of the narrative the heroine tricks the wolf and escapes, Perrault reduces her to a naive girl and 
even blames her for her own violation. 
The fairy tale questions authorship: Every form of retelling or reenactment contains the former versions of it, 
repeats it, alters it, but it will never be original. The fairy tale gives birth to itself.  
The images are not static but are printed on textile, a resilient material, that is able to transform without being 
destroyed. Hanging from the walls and the ceiling, they create a stage that invites the viewer to explore and find 
their own path in the story. 
Artwork 5 Image:  



 

 



 

 Catalogue1 ID145 

Artist ID: 145 
 
Artist Name: Misha Waks 
Website: www.mishawaks.com 
IG: www.instagram.com/mishawaks 
 
Artist Statement: In my work I touch subjects matters that interest me the most and are current today. I raise topics 
related to identity, body, climate change, and the lack of authorities and role models. I am inspired by historic events 
and I am moved by life injustas.  
As a human being, I feel that due to everyday small activities I can change reality on a very limited level. Art give me 
more opportunities to influence people who can emphasize with what is important to change the world for better so 
if I should say my manifesto will go like this "Art is a form of activism"  
I work with different techniques depending on the effect I want to achieve. Sometimes works illustrate stories I 
heard on the radio at other times, which I was inspired while watching a documentry movie or daily news. In the 
thousands of photos that I see every day in the press, internet or social network sites I choose and play with those 
that seems to me most important. I create my own internal collection of topics and content to share in a modified 
form. 
 
Notes:  
  



 

Artist: 145 - Misha Waks 
Artwork 1 Title: "The Last Man On Earth" 
Artwork 1 Dimensions: 170x100x50 
Artwork 1 Medium: acrylic, mix media, t-shirt, steel pipe. 
Artwork 1 Commentary: "The Last Man On Earth"  
A reference to the first man on the moon. We go to other planets and leave ours devastated. I play the role of the 
last man on earth and raise the white flag as a sign of surrender in the fight against our ego. 
Year: 2020 
Find out more:  
https://www.mishawaks.com/room-7 
Artwork 1 Image: 

 
  



 

Artist: 145 - Misha Waks 
Artwork 2 Title: "Game Over" 
Artwork 2 Dimensions: 18x25x3 
Artwork 2 Medium: Plastic, paper. 
Artwork 2 Commentary: "Game Over" 
I found an old monopoly game in a trash bin in Berlin. I subjected it to a heat treatment. The game that we have 
been playing for so many years is slowly coming to an end, we are already seeing the symptoms. Nevertheless, we 
play it all the time until one day the board becomes useless and we end up in the dustbin of history with it. 
Year: 2020 
Find out more: 
https://www.mishawaks.com/room-7 
Artwork 2 Image:  

 
  



 

Artist: 145 - Misha Waks 
Artwork 3 Title: #australiaburnsâ€• 
Artwork 3 Dimensions: 100/100/4 cm 
Artwork 3 Medium: Acrylic on canvas 
Artwork 3 Commentary: "#australiaburns" 
#australiaburns is one of the most popular hashtags at the end of 2019. How much does it tell us about us and our 
perception of the world in the face of ecological destruction? The world stands on the precipice and watches itself 
burn. In these works, I present the most popular photos taken and shared on Instagram by various, often random 
witnesses of this tragedy. I try to convey the atmosphere, the light and the color that will accompany us more and 
more often. 
Year: 2019 
Find out more: 
https://www.mishawaks.com/room-7 
Artwork 3 Image: 

 
  



 

Artist: 145 - Misha Waks 
Artwork 4 Title: Predator 
Artwork 4 Dimensions: 3 x 20/20/4 
Artwork 4 Medium: Acrylic on canvas 
Artwork 4 Commentary: "Predator" 
Each of us contributes to the destruction of our planet. We turn our head away from the problem and we are 
faceless in it all. 
Year: 2019 
Find out more: 
https://www.mishawaks.com/room-7 
Artwork 4 Image:  

 
  



 

Artist: 145 - Misha Waks 
Artwork 5 Title: 2050 
Artwork 5 Dimensions: 9 x 20/20/4 cm 
Artwork 5 Medium: crylic rasin on canvas 
Artwork 5 Commentary: "2050" 
"More than 5 billion people could suffer water shortages by 2050 due to climate change, increased demand and 
polluted supplies, according to a UN report on the state of the world's water. 
The comprehensive annual study warns of conflict and civilisational threats unless actions are taken to reduce the 
stress on rivers, lakes, aquifers, wetlands and reservoirs". 
Find out more:  
https://www.mishawaks.com/room-6 
Year: 2019 
https://www.theguardian.com/environment/2018/mar/19/water-shortages-could-affect-5bn-people- 
by-2050-un-report-warns 
Artwork 5 Image:  

 



 

 Catalogue1 ID146 

Artist ID: 146 
 
Artist Name: Alaric Hobbs 
Website: www.alarichobbs.com 
IG: www.instagram.com/alarichobbsartist 
 
Artist Statement: Since 2012 I've portrayed hand-drawn illustrations in geometric forms that have been influenced 
from something I find fascinating in the world; such as tribal symbols, ancient alphabets, symbols of belief and the 
beauty of the natural world. 
I feel art should be aesthetically pleasing and also convey deeper th 
 
Notes:  
  



 

Artist: 146 - Alaric Hobbs 
Artwork 1 Title: Clitoris(Atlantis)' 
Artwork 1 Dimensions: 100x70cm 
Artwork 1 Medium: Spray Paint And Pen on Paper. 
Artwork 1 Commentary: The clitoris has about 8000 sensitive nerve endings, double the amount of a penis. (Jesus, if 
that's the case, I'm fucking glad I don't have one considering my orgasms!) Sensations started in the clitoris can 
spread across the pelvic area, affecting 15000 other nerve endings! It also increases in size, even more after 
menopause, up to 7 times larger than at birth. 75% of people with vaginas need more than penetration to orgasm. 
Artwork 1 Image: 

 
  



 

Artist: 146 - Alaric Hobbs 
Artwork 2 Title: Semaphore Peace' 
Artwork 2 Dimensions: 100x70cm 
Artwork 2 Medium: Spray Paint And Pen on Paper. 
Artwork 2 Commentary: Occasionally, maligned as an anti-Christian symbol, a satanic character, or even a Nazi 
emblem, the iconic peace symbol was designed by Gerald Holtom for the British Campaign for Nuclear Disarmament 
in 1958. The vertical line in the center represents the flag semaphore signal for the letter D, and the downward lines 
on either side represent the semaphore signal for the letter N. 'Nâ€• and 'Dâ€•, for nuclear disarmament, enclosed 
in a circle. Holtom also described the symbol as representing despair, with the central lines forming a human with its 
hands questioning at its sides against the backdrop of a white Earth. It is said that Holtom originally considered using 
a Christian cross but disliked its association with the Crusades and ultimately chose something he considered to be 
more universal. 
I wanted to represent the symbols origins so tilted it at the angle of the semaphore flags and painted it those colours 
too. 
Artwork 2 Image:  

 
  



 

Artist: 146 - Alaric Hobbs 
Artwork 3 Title: Let's Talk About Mental Health' 
Artwork 3 Dimensions: 70x100cm 
Artwork 3 Medium: Spray Paint And Pen on Paper. 
Artwork 3 Commentary: Originally drawn as a reminder to think before one speaks and how words implicate various 
feelings and emotions depending on the receiving person, I found that this also highlighted mental health issues. 
I openly talk about such issues to rid the stigma and hopefully make others feel comfortable in doing so. 
Two-thirds of the world's suicides are done by males, female attempts are more frequent, but males attempts are 
more violent and severe. 
In the UK alone, for example, suicide is the highest rate of death amongst males under the age of 45, despite 
currently being at a low since 1981. 
Artwork 3 Image: 

 
  



 

Artist: 146 - Alaric Hobbs 
Artwork 4 Title: One World, Two Stars' 
Artwork 4 Dimensions: 100x70cm 
Artwork 4 Medium: Spray Paint And Pen on Paper. 
Artwork 4 Commentary: I was inspired to draw this after reading how in 2019, Wolf Cukier, a Summer intern at Nasa 
discovered the first ever planet that has two suns. 
He noticed how TOI 1338 b, as the planet is known, had an eclipsing binary, a system where two stars circle around 
each other and from our view eclipse each other every orbit. 
The dips in starlight produced this pattern that comically looks like cock and balls. I kept designing ideas for it to be 
drawn as the ellipse for the planet or stars, but none seemed to look right, so I decided to use the pattern as the 
larger sun's rays instead. 
Artwork 4 Image:  

 
  



 

Artist: 146 - Alaric Hobbs 
Artwork 5 Title: Tree of Life' 
Artwork 5 Dimensions: 100x70cm 
Artwork 5 Medium: Spray Paint And Pen on Paper 
Artwork 5 Commentary: I was reading about the Baobab tree and how it's nicknamed; 'The Tree of Life'. The seeds 
are a source of vegetable oil, the leaves are edible, as well as the fruit being a high source of vitamin C. Some baobab 
species are sources of fibre, dye, fuel and also shelter. 
I'm amazed by this and it got me thinking about the 'Tree of Life' in various cultures. Therefore, I took an example of 
the Celtic version and adapted it based on these facts. 
Artwork 5 Image:  
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Artist ID: 147 
 
Artist Name: Claudia Sinigaglia 
Website: www.claudiasinigaglia.com 
IG: www.instagram.com/claudia_sinigaglia 
 
Artist Statement: My artistic production investigates the geography of lived spaces and its related patterns, following 
research that ranges from architectural photography to the study of cognitive processes. 
Focusing on individual and collective behavior patterns in relation to our daily life habits and urban spaces, my work 
reflects on the relationship between our actions and living spaces, and aims to explore the social implications of 
everyday objects and the appearence of structures. 
 
Notes:  
  



 

Artist: 147 - Claudia Sinigaglia 
Artwork 1 Title: Untitled (Time Square) 
Artwork 1 Dimensions: 42x30 cm 
Artwork 1 Medium: pencil drawing on paper 
Artwork 1 Commentary: This work is part of a series of drawings which portrays crowded situations, and it is inspired 
by mathematical models used to study collective behaviors and dynamics of crowd movements. 
This series reflects on the possibility of observing patterns of general behavior dynamics. 
Indeed, while it would be essentially impossible 
to accurately predict the behavior of individuals (due to the huge amount of variables physical, emotional, cognitive 
and social factors which influence it), when people are part of a group they behave similarly to particles moving in a 
fluid. 
Artwork 1 Image: 

 
  



 

Artist: 147 - Claudia Sinigaglia 
Artwork 2 Title: Untitled (Guggenheim) 
Artwork 2 Dimensions: 42x30 cm 
Artwork 2 Medium: pencil drawing on paper 
Artwork 2 Commentary: This work is part of a series of drawings which portrays crowded situations, and it is inspired 
by mathematical models used to study collective behaviors and dynamics of crowd movements. 
This series reflects on the possibility of observing patterns of general behavior dynamics. 
Indeed, while it would be essentially impossible 
to accurately predict the behavior of individuals (due to the huge amount of variables physical, emotional, cognitive 
and social factors which influence it), when people are part of a group they behave similarly to particles moving in a 
fluid. 
Artwork 2 Image:  

 
  



 

Artist: 147 - Claudia Sinigaglia 
Artwork 3 Title: Untitled (constellations), 2015, Dubai - JBR 
Artwork 3 Dimensions: 45x39 cm 
Artwork 3 Medium: fine art inkjet print on baryta paper mounted on dibond 
Artwork 3 Commentary: The work is part of an ongoing project named "Untitled (constellations)" which consists in a 
series of black and white pictures of nocturnal urban landscapes. 
These images create a kind of travel diary which portrays places and architectures as constellations. The pictures ho 
this series have been realized in different cities and metropolises of the world such as Dubai, New York, Tokyo, 
Shanghai, and many other cities in which, due to artificial lights it is usually difficult to see the starry sky durning the 
night. 
Artwork 3 Image: 

 
  



 

Artist: 147 - Claudia Sinigaglia 
Artwork 4 Title: Untitled (collective behaviors), Milan #1 
Artwork 4 Dimensions: 20x30 cm 
Artwork 4 Medium: gelatin silver print mounted on dibond 
Artwork 4 Commentary: Untitled (collective behaviors) is part of a series of photographs documenting collective 
situations and cases of aggregation. Each image of this work portrays circumstances in which people seem to be part 
of a choreography dictated by different needs. 
This series of pictures investigates the formation of individual and collective behavior in relation to space, 
architecture, culture and in relation to the contemporary needs and habits. 
The images of this series are inspired by various organizational phenomenons and by the rules on which the 
biological literature bases some mathematical models of collective configurations. This work is part of research that 
investigates habits, changes and, in some cases, the algorithms which constitute or describe our contemporaneity. 
Artwork 4 Image:  

 
  



 

Artist: 147 - Claudia Sinigaglia 
Artwork 5 Title: City Patterns 
Artwork 5 Dimensions: 176x45 cm 
Artwork 5 Medium: C-type print on plexiglass 
Artwork 5 Commentary: This project is realized in collaboration with the biologist Yasuhiko Irie. It consists in a series 
of architectural photographs combined with photographs of DNA captured in gels visualized in the laboratory and 
wihch show a similar patterns. 
Artwork 5 Image:  
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Artist ID: 148 
 
Artist Name: Catharina Moscato 
Website:  
IG: www.instagram.com/catharina.moscato 
 
Artist Statement: I am Catharina Moscato: a Belgian-Italian mother of four, painter, food enthusiast, world traveler - 
at least when the world is not controlled by a pandemic- but most importantly, a starting ceramist.  
In my work, I try to capture the world around me with the amazement of the child in me that I never want to let go 
off.  
My main source of inspiration has always been nature. From majestic landscapes or waves to images of microscopic 
bacterias and insects, nothing nature has to offer leaves me unmoved.  
This is reflected by the organic shapes and vibrant colors of my sculptures. I want my work to represent both the 
power and feminine sensuality of nature. I want to create a space in which people are free to give meaning to my 
work from their own lived realities.  
I started the project that I am submitting two years ago, a series of eight pieces that I call "Pareidoliaâ€•. The 
definition of pareidolia is "the tendency to perceive a specific, often meaningful, image in a random or ambiguous 
patternâ€•. Practically, I used clay with coarse grain to create closed shapes, which later evolved to more open 
shapes. I used rocks, that functioned as a mold, slabs and coiling to make the clay more controllable. I mostly used 
engobe / sinterengobe and pigments on max 1150 Â°. 
Enjoy the journey. 
 
Notes:  
  



 

Artist: 148 - Catharina Moscato 
Artwork 1 Title: LADY IN RED 
Artwork 1 Dimensions: 44X48X26 
Artwork 1 Medium: Image 
Artwork 1 Commentary: With LADY IN RED, I express the sensuality of femininity. The red color stands for passion.  
material used: clay, sinter engobe 
In this video I try to capture the different angles of all of my artwork.  
https://www.youtube.com/watch?v=hWTtV1f-VGo 
Artwork 1 Image: 

 
  



 

Artist: 148 - Catharina Moscato 
Artwork 2 Title: DON'T TOUCH ME 
Artwork 2 Dimensions: 58X43X32 
Artwork 2 Medium: Image 
Artwork 2 Commentary: This work shows female curves, with a subdued posture.  
material used: clay, sinter engobe 
Artwork 2 Image:  

 
  



 

Artist: 148 - Catharina Moscato 
Artwork 3 Title: WONDERFUL MONSTER 
Artwork 3 Dimensions: 18X45X42 
Artwork 3 Medium: Image 
Artwork 3 Commentary: WONDERFUL MONSTER represents a living creature.  
In this work, I started with a closed form but ended up opening it, to give my work more power. (see video) I used 
the red/orange color to represents a beating heart. 
material: clay, sinter engobe, pigments 
Artwork 3 Image: 

 
  



 

Artist: 148 - Catharina Moscato 
Artwork 4 Title: BLUE LAGOON 
Artwork 4 Dimensions: 35X50X55 
Artwork 4 Medium: Image 
Artwork 4 Commentary: BLUE LAGOON is a dynamic work with a bright blue inside symbolizing water and oxygen.  
material: clay, sinter engobe, pigments (worked with different kinds of pigments layer upon layer) 
Artwork 4 Image:  

 
  



 

Artist: 148 - Catharina Moscato 
Artwork 5 Title: MOTHER'S WOMB 
Artwork 5 Dimensions: 35X48X30 
Artwork 5 Medium: Image 
Artwork 5 Commentary: MOTHER'S WOMB' stands for security and safety. I used a light blue color to emphasize the 
tenderness of this work.  
material: clay, sinter engobe 
Artwork 5 Image:  
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Artist ID: 149 
 
Artist Name: Isabelle De Zoysa 
Website:  
IG: www.instagram.com/isabelledezoysa_art 
 
Artist Statement: My artist's journey is strongly connected to my biography. I am of mixed Asian and European 
heritage and I have spent many years travelling the world. I am currently based in London, though I spend a lot of 
time elsewhere, ideally somewhere up high on a mountain. I thrive in this 'in between' identity and draw inspiration 
from the diverse landscapes and artefacts that I have encountered in my wanderings. I am particularly drawn to the 
spectacular landscapes that can be found in the high mountain regions of Europe and Asia. My work seeks to convey 
the awe and wonder that mountain peaks evoke in the observer and that are depicted in local myths and legends. 
I work with various techniques and materials, often combining them, to develop different aspects of a sculptural 
piece: form, size, mass, texture, colour and use of the void, amongst others. My pieces have a theatrical quality, and 
I like to experiment with transforming them through lighting, placement or backdrop. I sometimes add words, in a 
poetic sequence. 
Recent works explore mountains as metaphors for peace and survival in the midst of humanity's deeply warped 
relationship with its natural environment. If I can get people to pause and reflect on the beauty that surrounds them, 
I hope to draw attention to current environmental and existential concerns and highlight the urgency of protecting 
our natural world. 
 
Notes:  
  



 

Artist: 149 - Isabelle De Zoysa 
Artwork 1 Title: Magic Mountains I 
Artwork 1 Dimensions: 10x100x80cm 
Artwork 1 Medium: Glazed stoneware, rusted Corten steel, sand 
Artwork 1 Commentary: The 'Magic Mountains' series explores mountains as metaphors for peace and survival in 
the midst of humanity's deeply warped relationship with its natural environment. This is the first of a series of 
installations bringing together ceramic and metal shapes planted into sand to evoke dry, desolate and mysterious 
landscapes in which a single mountain peak still thrives. The sharp and rusty metal shards evoke a sense of menace 
while a central mountain remains untouched and serene in the midst of the wasteland. 
Artwork 1 Image: 

 
  



 

Artist: 149 - Isabelle De Zoysa 
Artwork 2 Title: Magic Mountains II 
Artwork 2 Dimensions: 10x120x80cm 
Artwork 2 Medium: Glazed stoneware, sand, gold leaf, rusted Corten steel base 
Artwork 2 Commentary: The 'Magic Mountains' series explores mountains as metaphors for peace and survival in 
the midst of humanity's deeply warped relationship with its natural environment. This is the second of two 
installation pieces evoking dry, desolate and mysterious landscapes in which a single mountain peak still thrives. The 
central mountain remains serene and touched with gold in the midst of the range. 
Artwork 2 Image:  

 
  



 

Artist: 149 - Isabelle De Zoysa 
Artwork 3 Title: Magic Mountains III (vitrine) 
Artwork 3 Dimensions: 40x40x25cm 
Artwork 3 Medium: Rusted Corten steel, sand, paper, old maps, acetate (in brass and glass vitrine) 
Artwork 3 Commentary: The 'Magic Mountains' series explores mountains as metaphors for peace and survival in 
the midst of humanity's deeply warped relationship with its natural environment. This vitrine presents the 'Magic 
Mountains' as a microcosm. It is a very personal interpretation of the mountain-scape, which weaves in many 
memories. The stone is part of a collection of mineral pieces I brought back from a pilgrimage to Mount Kailash in 
Tibet. The map behind highlights some places near and dear to me in the French Alps. 
Artwork 3 Image: 

 
  



 

Artist: 149 - Isabelle De Zoysa 
Artwork 4 Title: Cumulus 
Artwork 4 Dimensions: 10x20x8cm (carving) on 300x3000x300cm (box) 
Artwork 4 Medium: Alabaster (craving) and Perspex (box) 
Artwork 4 Commentary: This work is inspired by the transformations that nature constantly undergoes, leading to 
beautiful but ephemeral images that come about and disappear while our attention is mostly elsewhere. I took up 
the challenge of carving out the shape of a billowing cumulus from a rough stone I took home during lockdown. I 
followed its grooves and ridges, sought out its shadows and worked the edges to catch the light. It serves as a 
reminder of the splendour of the world around us. 
Artwork 4 Image:  

 
  



 

Artist: 149 - Isabelle De Zoysa 
Artwork 5 Title: Summit 
Artwork 5 Dimensions: 60x90cm 
Artwork 5 Medium: Plywood, acrylic paint 
Artwork 5 Commentary: This relief is inspired by the shapes of Jean Arp's sculptures, reliefs and cut-outs. Here I 
looked for clean forms that evoke a pared-down mountain-scape, with luminous edges that reflect the sun. 
Artwork 5 Image:  

 



 

 Catalogue1 ID150 

Artist ID: 150 
 
Artist Name: Alfield Reeves 
Website: https://www.alfieldreeves.com/ 
IG: www.instagram.com/alfieldreevesphotography 
 
Artist Statement: Our world is filled with a barrage of distractions that can provide escapes and facades to hide our 
true selves. Many people show how they want others to view them, few people show who they really are. We are 
intricate beings. Alfield's work not only captures our complexities, but aims to inspire people to look beyond the 
surface and find their authentic selves. His work also explores themes of black and brown people empowerment, 
self-confidence and self-reflection, faith and collaboration. 
 
Notes:  
  



 

Artist: 150 - Alfield Reeves 
Artwork 1 Title: Caution: Black Girl Magic 
Artwork 1 Dimensions: 5753â€ŠÃ—â€Š3443 
Artwork 1 Medium: Photography 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 150 - Alfield Reeves 
Artwork 2 Title: Walls 
Artwork 2 Dimensions: 1544â€ŠÃ—â€Š2048 
Artwork 2 Medium: Photography 
Artwork 2 Commentary: Black & brown people face walls everyday. â € 
Our history, our present and our progress have all been met with walls. Walls held up by colorism and self-hate, 
ignorance and oppression. Walls that stall us as soon as a glimmer of hope arises. Walls that tell us we're not good 
enough. Walls that suffocate our beauty. Walls that minimize our abilities. Walls that show us they love our culture 
but not our people. â € 
But still we rise above it.â € 
Because the thing about walls are, they are constantly broken down and climbed over. 
Artwork 2 Image:  

 
  



 

Artist: 150 - Alfield Reeves 
Artwork 3 Title: Curious (Liberia, 2018) 
Artwork 3 Dimensions: 2048â€ŠÃ—â€Š1365 
Artwork 3 Medium: Photography 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



 

Artist: 150 - Alfield Reeves 
Artwork 4 Title: Don't Touch My Hair (DTMH) 
Artwork 4 Dimensions: 1587â€ŠÃ—â€Š2048 
Artwork 4 Medium: Photography 
Artwork 4 Commentary: In a society that tries and tells black women how to wear their hair, this portrait pays 
homage to all back women who not only feel the need to protect their hair from people who feel the desire to touch 
it but to embrace their hair however they choose to wear it 
Artwork 4 Image:  

 
  



 

Artist: 150 - Alfield Reeves 
Artwork 5 Title: Indecision 
Artwork 5 Dimensions: 1907â€ŠÃ—â€Š2048 
Artwork 5 Medium: Photography 
Artwork 5 Commentary:  
Artwork 5 Image:  

 



 

 Catalogue1 ID151 

Artist ID: 151 
 
Artist Name: Viviana Del Mar Santiago 
Website: www.vivianadelmar.studio 
IG: www.instagram.com/viviana_del_mar 
 
Artist Statement: My paintings and sculptures are characterised by the use of symbolic iconography, texture, and 
fantastic characters, pushing the boundaries between two worlds: the real and the imagined.  
My recent collection, City of Colours, was born after category 5 hurricane Maria hit Puerto Rico in September 2017. 
Those days after disaster, I sculpted small fantastic character heads out of industrial materials, while at the same 
time I did inventory of the food and water we had left. Time passed and Puerto Rico partially recovered, while I 
focused more on my paintings than in the fantastic heads. 
Three years later, now living in the UK, COVID-19 happened. Immediately knocking on my door, the little lives came 
back to me. The communication was clear, I would give life to them, and I would send them in a journey by boat. 
One night, after working hard on the characters, I had a vivid dream where I saw myself sailing in one of the boats, 
on a journey to a place called City of Colours. 
I grew up watching fantasy movies. I loved to dream as a child. I wish I knew how many times I saw movies with 
fantastic characters, beauty and darkness, tasks to pass. These films touched me. And my passion for storytelling was 
born. The story presents a child that must return the sun to the City of Colours which has gone dark. Thorough 
reflections and illusions, she will meet good and evil, challenges and temptations, rebirth and transformation. 
 
Notes:  
  



 

Artist: 151 - Viviana Del Mar Santiago 
Artwork 1 Title: El Soñador (The Dreamer) 
Artwork 1 Dimensions: 8x8x21 cm 
Artwork 1 Medium: Sculpture. Materials: Epoxy Putty, resin, marble dust, egg shells, gold leaf, shattered glass, 
acrylics. 
Artwork 1 Commentary: El Soñador (The Dreamer) 
'Just beside The Mermaid, The Dreamer would peacefully sleep. The Dreamer had to be careful with what lied 
behind him.â€• 
Accompanied by Acrylic Mirror: 26 x 30 cm (for individual piece) or 30 x 40 cm (for multiple pieces). 
www.vivianadelmar.studio 
Artwork 1 Image: 

 
  



 

Artist: 151 - Viviana Del Mar Santiago 
Artwork 2 Title: El Ilusionista (The Illusionist) 
Artwork 2 Dimensions: 13x9x19 cm 
Artwork 2 Medium: Sculpture. Materials: Epoxy Putty, resin, marble dust, egg shells, gold leaf, shattered glass, 
acrylics. 
Artwork 2 Commentary: El Ilusionista (The Illusionist) 
'The Heroine could not find The Illusionist's reflection on the Tenebrous Sea, until she realized The Illusionist was her 
own reflection. Once she saw herself and looked inside her own eyes, creatures started to emerge from the sea. The 
Damsel assisted The Heroine on escaping. ' 
Accompanied by Acrylic Mirror: 26 x 30 cm (for individual piece) or 30 x 40 cm (for multiple pieces). 
www.vivianadelmar.studio 
Artwork 2 Image:  

 
  



 

Artist: 151 - Viviana Del Mar Santiago 
Artwork 3 Title: El Silbo (The Whistler) 
Artwork 3 Dimensions: 11x6x20 cm 
Artwork 3 Medium: Sculpture. Materials: Epoxy Putty, resin, marble dust, egg shells, gold leaf, shattered glass, 
acrylics. 
Artwork 3 Commentary: El Silbo (The Whistler) 
'The Whistler spoke an ancient language. He was able to communicate what hearts wanted to say. He helped The 
Heroine and The Dragon to partner in peace.â€• 
Accompanied by Acrylic Mirror: 26 x 30 cm (for individual piece) or 30 x 40 cm (for multiple pieces). 
www.vivianadelmar.studio 
Artwork 3 Image: 

 
  



 

Artist: 151 - Viviana Del Mar Santiago 
Artwork 4 Title: El DragÃ³n (The Dragon) 
Artwork 4 Dimensions: 15 x 10 x 20 cm 
Artwork 4 Medium: Sculpture. Materials: Epoxy Putty, resin, marble dust, egg shells, gold leaf, shattered glass, 
acrylics. 
Artwork 4 Commentary: El DragÃ³n (The Dragon) 
'The second task: To find the The Dragon in the Ferocious Sea, kill him and obtain its heart. A timeless war between 
The Dragon and The Heroine started. The Whistler, speaking an unknown language, communicated that The Dragon 
need not be killed. The Heroine came to an eternal agreement with The Dragon.â€• 
Accompanied by Acrylic Mirror: 26 x 30 cm (for individual piece) or 30 x 40 cm (for multiple pieces). 
www.vivianadelmar.studio 
Artwork 4 Image:  

 
  



 

Artist: 151 - Viviana Del Mar Santiago 
Artwork 5 Title: El Mago (The Magician) 
Artwork 5 Dimensions: 16 x 6.5 x 22.5 cm 
Artwork 5 Medium: Sculpture. Materials: Epoxy Putty, resin, marble dust, egg shells, gold leaf, shattered glass, 
acrylics. 
Artwork 5 Commentary: El Mago (The Magician) 
'The Heroine's ally. He wakes up The Heroine from her sleep and makes her remember to return the sun to the City 
of Colours. He had a hat full of temptations and tasks to complete. The Heroine decided to search for The Sun.' 
Accompanied by Acrylic Mirror: 26 x 30 cm (for individual piece) or 30 x 40 cm (for multiple pieces). 
www.vivianadelmar.studio 
Artwork 5 Image:  

 



 

 Catalogue1 ID152 

Artist ID: 152 
 
Artist Name: Georgia Clemson 
Website: www.georgiaclemson.com 
IG: www.instagram.com/g.clemson 
 
Artist Statement: Georgia Clemson's interdisciplinary practice comprises photography, sculpture and video. 
Clemson's work seeks to define the artist's role in their interaction with others be they collaborators or viewers, and 
at its heart concerns the complexity of relationships, dealing with therapeutic concepts and themes of smothering, 
pedestalling, nurture and exploitation.  
'Most of the time we are great together' 2019 was developed during an endeavour to take the traditionally square or 
rectangular photographic frame and reinvent it as an emotionally protective boundary. These sculptural 
photographs use shapes taken from negative spaces in the artist's own body, in particular those that can 'contain' 
and nurture. Clemson highlights the significance of the image-person by affording them the same care and 
protection we give to those we regard as 'real' people and posits the photograph as a space where the image can be 
adored and exploited.  
In Clemson's current series of colour photograms, the image is reduced entirely to a fragile, glowing boundary. The 
image becomes an empty vessel representing only its own potential to become a therapeutic container for people 
and meaning.  
During lockdown in March 2020, Clemson explored the emotional resonance of photography in a different way ' as a 
vessel for memory and meaning. Eyes, noses, mouths and hands present a way in to the body through the senses, 
and in collage, these same openings become the keyhole the viewer presses against to see a snippet of a face or 
place that they long for. 
 
Notes:  
  



 

Artist: 152 - Georgia Clemson 
Artwork 1 Title: Skyline 
Artwork 1 Dimensions: 60 x 80cm 
Artwork 1 Medium: Photographic collage (Digital print on Baryta) 
Artwork 1 Commentary: Skyline' 2020 was shown as part of the first online solo exhibition by Georgia Clemson, 'To 
capture a cloud'. As a global community, this terrible pandemic has united us in our longing for connection with the 
people and places from whom we are separated. Images allow us to access these connections through memories, if 
only for a moment.  
This work draws a comparison between the ability of the physical body and the image to perform as an emotional 
vessel. Motifs of the body repeat throughout Clemson's work. Hands reach out for faces; cityscapes and bodies are 
glimpsed through apertures formed by openings in the mouth, the nose and the ears. These are the portals through 
which our senses are aroused and can be reawakened by an encounter with a photograph. It is possible to revisit the 
subtle smell of a loved one's hair or the sound of a faraway city street in this way.  
This composition was made by hand in London during lockdown using Clemson's archive of prints and test strips 
from every darkroom she has worked in. As a colour darkroom obsessive, accessing this facility was a sorely missed 
ritual for the artist who regards photographic paper like a 'sensitive and volatile skin'. Clemson describes sifting 
among this collected material as a 'meditation' through which colours, shapes and textures made at different times 
were brought together in conversation with each other in the present. 
Artwork 1 Image: 



 

 
  



 

Artist: 152 - Georgia Clemson 
Artwork 2 Title: Heatseeking 
Artwork 2 Dimensions: 51x61cm 
Artwork 2 Medium: Photogram 
Artwork 2 Commentary: Heatseeking' 2020 is part of Clemson's ongoing series of photograms, experimentally using 
colour, light and technique in the darkroom. In these works, the image is reduced entirely to a fragile, glowing 
boundary, a resonant imprint of the artist's interaction with the paper, which she regards as a 'sensitive and volatile 
skinâ€•. Unlike most photographic images, these works do not represent something which is absent. The image 
becomes an empty vessel representing only its own potential to become a therapeutic container for people and 
meaning. The viewer can be held present whilst encountering the work, the glossy surface allowing them to imagine 
themselves within the boundary. 
Artwork 2 Image:  

 
  



 

Artist: 152 - Georgia Clemson 
Artwork 3 Title: Soles 
Artwork 3 Dimensions: 51x61cm 
Artwork 3 Medium: Photogram 
Artwork 3 Commentary: Soles' 2020 is part of Clemson's ongoing series of photograms, experimentally using colour, 
light and technique in the darkroom. In these works, the image is reduced entirely to a fragile, glowing boundary, a 
resonant imprint of the artist's interaction with the paper, which she regards as a 'sensitive and volatile skinâ€•. 
Unlike most photographic images, these works do not represent something which is absent. The image becomes an 
empty vessel representing only its own potential to become a therapeutic container for people and meaning. The 
viewer can be held present whilst encountering the work, the glossy surface allowing them to imagine themselves 
within the boundary. In this work, the shape is created through the pressing together of feet. 
Artwork 3 Image: 

 
  



 

Artist: 152 - Georgia Clemson 
Artwork 4 Title: Victoria 
Artwork 4 Dimensions: 33x45x7cm 
Artwork 4 Medium: digital fabric print and wood 
Artwork 4 Commentary: This work is part of a series called 'Most of the time we are great together' 2019. Georgia 
Clemson is specifically interested in 'containment' as a concept and tool used within therapeutic concepts, and how 
it can be applied to 'image-people' in photographs. Clemson believes that the act of display makes an image-person 
vulnerable and being captured in a frame holds them up to scrutiny and even exploitation. The artist identified the 
pre-described square or rectangular frame as a convention that could be improved to create a vessel that holds and 
nurtures the image.  
'Victoria' was made during this endeavour to reinvent the frame as a supportive structure. This shape references 
Clemson's body directly, taken from negative space created with her hands. These works are made primarily from 
wood, and the images are printed on fabric and stretched over them. In this way the work becomes complex with 
contradiction as the tension and manipulation in the fabric image mixes with Clemson's intention to nurture. 
Artwork 4 Image:  

 
  



 

Artist: 152 - Georgia Clemson 
Artwork 5 Title: One thing I do remember 
Artwork 5 Dimensions: 36x24x4cm 
Artwork 5 Medium: digital fabric print and wood 
Artwork 5 Commentary: This work is part of a series called 'Most of the time we are great together' 2019. Georgia 
Clemson is specifically interested in 'containment' as a concept and tool used within therapeutic concepts, and how 
it can be applied to 'image-people' in photographs. Clemson believes that the act of display makes an image-person 
vulnerable and being captured in a frame holds them up to scrutiny and even exploitation. The artist identified the 
pre-described square or rectangular frame as a convention that could be improved to create a vessel that holds and 
nurtures the image.  
'One thing I do remember' was made during this endeavour to reinvent the frame as a supportive structure. This 
shape references Clemson's body directly, taken from negative space created with her fingers. These works are 
made primarily from wood, and the images are printed on fabric and stretched over them. In this way the work 
becomes complex with contradiction as the tension and manipulation in the fabric image mixes with Clemson's 
intention to nurture. 
Artwork 5 Image:  

 



 

 Catalogue1 ID153 

Artist ID: 153 
 
Artist Name: Nicola Barth 
Website: https://www.nicola-barth 
IG: www.instagram.com/nicola.barth 
 
Artist Statement: There is indeed a world behind this world. And it's constantly moving.As a philosopher without 
words, I try to make milk glass permeable. NB 
Since 2013, Nicola Barth has been dealing with permanent metamorphic processes that take place in non-obvious 
areas. In it she visualises ideas of becoming and changing, the glances of figures that are not, combines poetry and 
chaos and brings them to canvas and paper with graphite and oil paint - and they are complemented by tree-
dimensional works and digitally manipulated photograhy. The contend follows the same principle and is as abstract 
and surreal as her paintings.Ideas about morphology, the spirit, matter, energy, insights, transformation, time and 
space accompany her works and are also what spurs her on. 
My paintings emerge from an internal dilemma. It is not possible to comprehend the world completely. I therefor 
paint what i don't understand but crave to understand. 
"As an artist, one is always a seismograph travelling through the world with oneÂ´s tentacles fully spread and ready 
to absorb experiences. My paintings are snapshots of processes of development, comparable with a film clip that 
only depicts a randomly chosen and minuscule part of a very large entirely." 
For many years, my main focus has been in the area of change of form, transformation and permanent metamorphic 
development processes. For some time now, I have also been focusing on the issues of language and space, 
accompanied by questions about gender, identity, alienation and defragmentation of the individual and their 
location in space and time. 
Who are we? Where do we come from? Where are we going? Where are we? How much of us is there right now? 
Where is the rest? How close are we? How are we connected with each other? 
 
Notes:  
  



 

Artist: 153 - Nicola Barth 
Artwork 1 Title: Nicola Barth Mag ' The magic mechanic, 2020 Out of series: I am ready for miracles Acrylics, Pencil, 
and Oil on Paper 70 x 100 cm 
Artwork 1 Dimensions: 70 x 100 cm 
Artwork 1 Medium: Acrylics, Pencil and Oil on Paper 
Artwork 1 Commentary: Mag- the magic mechanic is part of my new series 
"I'm ready for miracles." This series was created alongside my actual work while I was working with Markus LÃ¼pertz 
at the summer academy, and I asked myself "How much humor can my artistic work actually take? 
Artwork 1 Image: 

 
  



 

Artist: 153 - Nicola Barth 
Artwork 2 Title: Big Brothermother is watching you 
Artwork 2 Dimensions: 70 x 100 cm 
Artwork 2 Medium: Acrylics and oil crayon on Paper 
Artwork 2 Commentary: Big Brothermother is watching you, was already created in 2018 and is so to speak the 
forerunner of my "I am ready for miracles" series 
Artwork 2 Image:  

 
  



 

Artist: 153 - Nicola Barth 
Artwork 3 Title: Kascha Nik Noschum 
Artwork 3 Dimensions: 100 x 100 x 4 cm 
Artwork 3 Medium: Acrylics and Oil on canvas 
Artwork 3 Commentary: A typical painting from 2019 
Artwork 3 Image: 

 
  



 

Artist: 153 - Nicola Barth 
Artwork 4 Title: Studie zu "Wesen in RÃ¤umen die keines sind" 
Artwork 4 Dimensions: 170 x 130 cm 
Artwork 4 Medium: Print on canvas (Goya) 
Artwork 4 Commentary: I am primarily a painter, but I regularly allow myself excursions into photography and three-
dimensional work, sculpture/installation, if the subject to be worked on requires it. For example, photography, which 
is normally a definition of time and place, gives me the possibility of linking places and objects from different times 
through digital processing (fade/retouching). It also gives me the possibility to construct and deconstruct spaces and 
to create virtual spaces and realities.  
The basis of the attached photograph (1) is a dialogue situation between a sculpture and a painting (oil on canvas) - 
two analogous works created by me which are embedded in a virtual space- 
and also just one example of many works that have been created in this context and under the working title "Beings 
in Spaces that Are None" since 2017. 
Artwork 4 Image:  

 
  



 

Artist: 153 - Nicola Barth 
Artwork 5 Title: Onanna Liwi Loop - Cosmic Baby on the rocks 
Artwork 5 Dimensions: 150 x 260 cm 
Artwork 5 Medium: Acrylics and Oil on canvas 
Artwork 5 Commentary: Brandnew and i am not and I am not sure if it is finished ? What do you think?  
Best wishes  
Nicola 
Artwork 5 Image:  

 



 

 Catalogue1 ID154 

Artist ID: 154 
 
Artist Name: Morgan Boszilkov 
Website: https://www.boszilkov.com 
IG: www.instagram.com/boszilkov 
 
Artist Statement: Morgan Boszilkov is a self-taught artist using clay, fabric, and paint to create two-dimensional and 
sculptural vibrant works of art. She has invented a unique form of fine art! Ceramics sewn onto fabric-wrapped or 
painted canvas with embroidery and beading. Her work captures the beauty and richness of the natural world 
amidst our changing climate, reflecting her core values of conservation and sustainability.  
Morgan sculpts clay into natural forms like flowers and leaves. She also makes ceramic "quiltâ€• triangles, glazing 
each as if it were a miniature painting and integrates them into the sculptures. These triangles frame, flow through, 
emphasize, anchor and transition into the organic shapes. She then works intuitively to arrange, connect and 
harmonize the sculptural elements and textures with beading and embroidery on sustainable fabrics. Most of the 
fabrics are repurposed from her wedding dress designs years ago or are new, sustainable fabrics. While developing 
this technique, she battled triple negative breast cancer and embroidered in bed until she could return to her studio 
to create the ceramic pieces, therefore embroidery is more present in these earlier works. 
Her geometric triangles and lines also reflect her love of math, as a former accountant. 
She experiments with the concept of wabi-sabi and beauty in imperfection, exploring various materials and always 
experimenting with new techniques. One recent evolution of her sewn ceramics is sculpting with wire and ceramics 
to bring the flowers and leaves off the canvas, and woven into organic shapes to be hung either indoors or outdoors. 
 
Notes:  
  



 

Artist: 154 - Morgan Boszilkov 
Artwork 1 Title: Ascension, Diptych 
Artwork 1 Dimensions: 123x152x10 
Artwork 1 Medium: Ceramics, organic linen, Japanese sashiko embroidery thread, see beads, attached to canvas, 
framed in oak 
Artwork 1 Commentary: In this diptych, my ceramic leaves move up and outward, ascending from this world. They 
do not just turn to the sun, but rise to meet it. The leaves, "quilting triangles" and wabi sabi circles are sewn onto the 
canvas using Japanese sashiko thread and accented with seed beads. I layered the linen fabrics and connected them 
with the threads before stretching them onto the canvases. I make the leaves by pressing the clay, cutting and 
forming them into 3D shapes, drilling holes for attachment, bisque firing, glazing and high firing. I arrange them on 
the fabric covered canvas and sew them on. I use the shapes of the pieces of fabric and the patterns and textures on 
the fabric to create landscape for my ceramics. I play with the organic shapes of the leaves and the circles and 
contrast them to the man-made quilting triangles. This piece is not constrained by traditional plant colors, but 
embraces the neutral palate, making it more abstract. I created a tension between high and low, detail and boldness, 
creating an asymmetrical but balanced energy of yin and yang, as it is in the natural world. 
Artwork 1 Image: 

 
  



 

Artist: 154 - Morgan Boszilkov 
Artwork 2 Title: Wildflowers 
Artwork 2 Dimensions: 92x72x8 
Artwork 2 Medium: Ceramics, organic linen, organic cotton, hemp, silk, glass beads, embroidery thread 
Artwork 2 Commentary: So many hours went into the stitches, beading and ceramic pieces sewn onto quilted 
organic fabrics repurposed from my Natural Bridals wedding gown designs from years ago. Many of those stitching 
hours were in the company of neighborhood friends, joining to sip tea and chat while sewing, embroidering, knitting 
and crocheting our own projects (pre-Covid). There is a lot of joy, laughter and love in this piece.  
I freehanded the embroidery and beading, intuitively inventing plants and organic forms as I went. The 'quiltingâ€• 
triangles frame and balance the piece, and they offer a geometric, man-made contrast to the natural wildflowers 
below. I try in all my works to create a tension between high and low, creating an asymmetrical but balanced energy 
of yin and yang, as it is in the natural world. 
Artwork 2 Image:  

 
  



 

Artist: 154 - Morgan Boszilkov 
Artwork 3 Title: Sapphire and Jade, Diptych 
Artwork 3 Dimensions: 96x130x8 
Artwork 3 Medium: Ceramics, linen, seed beads on canvas 
Artwork 3 Commentary: This landscape undulates with organic shapes below and is framed by the geometric man-
made "quilting triangles" above. The ceramic leaves, flowers, wabi sabi circles, and triangles are sewn onto the linen-
wrapped canvas. I press leaves from my garden and woods into clay, cut and form the shapes, drill holes into the 
pieces, bisque fire, glaze and fire them again. I arrange the pieces on the fabric-wrapped canvases and sew them on. 
I invented/developed this technique when preparing for a show in Serenbe, a biophilic community. I am constantly 
inspired by living among nature and by my own gardening and landscaping. In this piece I created tension between 
the upper and lower portions and the balance of the high and low diagonals of the lower organic mass. Asymmetric, 
balanced, geometric vs organic, man-made vs natural. Though I never constrain myself to make the flowers and 
leaves "match" nature. Instead, I manipulate the leaves and compositions, mixing strawberry leaves with imaginary 
flowers, for example. 
Artwork 3 Image: 

 
  



 

Artist: 154 - Morgan Boszilkov 
Artwork 4 Title: Rooted II 
Artwork 4 Dimensions: 36x31x7 
Artwork 4 Medium: Ceramics, Japanese sashiko thread, embroidery thread, silk kimono thread, seed beads 
Artwork 4 Commentary: My Rooted series began in bed while recovering from surgery related to my battle with 
triple negative breast cancer. I had been asked to create a collection of new work for a solo show in a large gallery in 
Serenbe, but I had a surgery in the midst of the months of preparation.  
I had had a vision of a quilt hanging on a wall made of fabric quilting triangles, layered with ceramic quilting triangles 
on top. So, before my surgery, I had started to make these triangles, and I had them as "art supplies" before I could 
go back to my studio. As I lay there I had so much creative energy (and time), so I embroidered and beaded a tree 
with roots climbing around and between the ceramic tiles. The tree sits on a diagonal landscape and has a wabi sabi 
beauty in imperfection. It leans to create movement and a tension between high and low. The tiny roots turn to 
mycelium and show the cross-section of earth and how connected we (the man-made geometric triangles) are to the 
natural world. Biophilia, rooted, as we are to nature. 
Artwork 4 Image:  

 
  



 

Artist: 154 - Morgan Boszilkov 
Artwork 5 Title: Leave Love and Circles 
Artwork 5 Dimensions: 38x23x10 
Artwork 5 Medium: Ceramics, wire, seed beads 
Artwork 5 Commentary: Ceramic leaves, textured pieces, flowers, seed beads, wabi sabi circles, and wire leaves 
connected by a web of wire. The web creates mass onto which the leaves are connected and keeps all the pieces in 
their respective places. The wire comes through the ceramic arrangement in the form of wire outlines of leaves. A 
combination of organic shapes and man-made, smooth, and almost geometric leaves that are grouped together with 
a base of wabi sabi circles and roughly textured clay pieces. 
Artwork 5 Image:  
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Artist ID: 155 
 
Artist Name: Ali Warren 
Website: www.aliwarrenart.com 
IG: www.instagram.com/aliwarren7147 
 
Artist Statement: MY OIL PAINTINGS EVOLVE FROM' 
a distinct process that begins with my models. It is the people closest to me that inevitably become my subjects. I 
use photography to capture the pose, light, emotion, clothes or nudity of my participants. A variety of photo 
references leads to composition rendered through drawings. As I apply paint to canvas, I attempt to untether myself 
from my photos. I trust the paint to move me into emotional depth. Naturally seduced by beauty, I find a less 
sentimental representation much more satisfying.  
I'm inspired by the realism and naturalism pioneered by the Flemish painters of the 15th century. But I utilize 
distortion, a method used by the modern figure artists Jenny Saville and Alice Neal, to depict grit within the soul of 
the figure. Painting figures, particularly my daughters and their friends, allows me to capture the fleeting nature of 
life. By the time I have finished a painting of my kids, their bodies have inevitably changed.  
My paintings of cityscapes are a break from the flowing nature of flesh. The obsessive detail and linear nature of 
buildings appeal to the more architectural part of my brain. Each painting completed is less a success and more of a 
road map to mistakes unearthed. Yet it is the dichotomy of self critique and self acceptance that keeps me infinitely 
interested in the work of painting.  
"The painter must give completely free rein to any feeling or sensations he may have and reject nothing to which he 
is naturally drawn."  
-Lucian Freud 
 
Notes:  
  



 

Artist: 155 - Ali Warren 
Artwork 1 Title: Three Companions 
Artwork 1 Dimensions: 121.9 cm x 91.4 cm x 3.8 cm 
Artwork 1 Medium: Oil on canvas 
Artwork 1 Commentary: Instagram to see the process of developing the painting: 
aliwarren7147 
Artwork 1 Image: 

 
  



 

Artist: 155 - Ali Warren 
Artwork 2 Title: Juvennescence 
Artwork 2 Dimensions: 101.6 cm x 76.2 cm x 5.1 cm 
Artwork 2 Medium: Oil on canvas 
Artwork 2 Commentary: Instagram to see the process of developing the painting: 
aliwarren7147 
Artwork 2 Image:  

 
  



 

Artist: 155 - Ali Warren 
Artwork 3 Title: Compersion 
Artwork 3 Dimensions: 101.6 cm x 76.2 cm x 3.8 cm 
Artwork 3 Medium: Oil on canvas 
Artwork 3 Commentary: Instagram to see the process of developing the painting: 
aliwarren7147 
Artwork 3 Image: 

 
  



 

Artist: 155 - Ali Warren 
Artwork 4 Title: Sundering 
Artwork 4 Dimensions: 66.04 cm x 76.2 cm x 1.9 cm 
Artwork 4 Medium: Oil on board 
Artwork 4 Commentary: Instagram to see the process of developing the painting: 
aliwarren7147 
Artwork 4 Image:  

 
  



 

Artist: 155 - Ali Warren 
Artwork 5 Title: Gojira 
Artwork 5 Dimensions: 48.3 cm x 42 cm x 0.6 cm 
Artwork 5 Medium: Oil on board 
Artwork 5 Commentary: No SelectionInstagram to see the process of developing the painting: 
aliwarren7147 
Artwork 5 Image:  
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Artist ID: 156 
 
Artist Name: Yang-En Hume 
Website: https://www.yang-enhume.com/ 
IG: www.instagram.com/yangenhume 
 
Artist Statement: Yang-En Hume weaves together found objects, cameraless photography and fibre art to examine 
traditional archives and highlight the marginalisation of women's handicrafts. She finds meaning in artefacts which 
are typically relegated to the margins, collecting photographs, fabric and domestic detritus from flea markets. 
â€‹The prevalence of discarded needlework and lace at these markets is emblematic of the way in which womens' 
labour is frequently overlooked. Hume invites the audience to consider the value of the personal histories of 
unknown women. Lace and embroidery take up space in Hume's work. She pays homage to domestic crafts which 
are so often excluded from Fine Art galleries. In doing so, she examines the hierarchies present in institutions and 
social relationships.  
Found photographs and lace are used to explore how personal histories are remembered and constructed. Hume 
explores the relationship between memory, trace and archives, and she is interested in the way that these items 
reveal intimate details of lives, while the people who once owned them remain anonymous. Her exhibitions, 
Duplicate State (2019) and Relics (2020) featured cyanotypes of found textiles and photographs. These were then 
digitally printed onto layers of translucent fabric and embroidered, creating palimpsests of distorted images. 
 
Notes:  
  



 

Artist: 156 - Yang-En Hume 
Artwork 1 Title: Her Shroud 
Artwork 1 Dimensions: 90cm x 80cm x 60cm 
Artwork 1 Medium: Digital prints of cyanotype on organza and voile, embroidery thread 
Artwork 1 Commentary: Her Shroud' was created in 2019 and exhibited as part of 'Duplicate State' at SET Space in 
London. I collect items from flea markets to explore how the past, particularly personal histories are remembered 
and constructed. Flea markets are fascinating places, displaying overwhelming amounts of personal ephemera: 
family photographs, fabric, needlework and domestic detritus. Laden with household miscellany, they personify the 
unseen domestic craft and labour that women have undertaken for centuries. Objects are passed from family homes 
to the market, to be found by chance by a passing stranger. Intimate details of lives are revealed, yet the people who 
once owned these objects remain anonymous. Their absent bodies are merely hinted at in worn photographs and 
yellowing scraps of lace.  
'Her Shroud' draws on this presence and absence of information. The work is created from a cyanotype made with a 
handkerchief I found at a flea market. The cyanotype is a delicate, partially obscured print which reflects the way 
that found objects can only ever reveal fragmented details of a person's life. 
I documented and digitally printed the cyanotype onto layers of fabric which are hung from the ceiling. The image 
shifts and changes as the viewer moves around the piece. The overlapping forms reference the history that is 
embedded within the surfaces of found objects. 
Artwork 1 Image: 



 

 
  



 

Artist: 156 - Yang-En Hume 
Artwork 2 Title: Palimpsest 
Artwork 2 Dimensions: 59 x 42cm 
Artwork 2 Medium: Digital prints of a cyanotype on organza 
Artwork 2 Commentary: Palimpsest' was created in 2019 and exhibited as part of 'Duplicate State' at SET Space in 
London. It was created from a cyanotype made using a piece of lace found from a flea market. The cyanotype was 
documented and printed onto multiple layers of organza which were layered and stitched together. The layers of 
fabric construct a palimpsest that distorts and erases the original image. These overlapping forms reference the 
history that is embedded within the surfaces of found objects.The concealed imagery along with the use of fabric 
and embroidery takes on gendered connotations, hinting at the lives of ordinary women whose identities have been 
lost to history. 
Artwork 2 Image:  

 
  



 

Artist: 156 - Yang-En Hume 
Artwork 3 Title: Fossils 
Artwork 3 Dimensions: 94 x 266cm 
Artwork 3 Medium: Cyanotypes of found lace on paper 
Artwork 3 Commentary: Fossils' consists of 8 cyanotypes made using pieces of lace and fabric collected from flea 
markets. These were created in 2018 and exhibited in 2019 as part of 'Duplicate State' at SET Space in London. The 
prints are delicate and partially obscured, reflecting the way that found objects can only ever reveal fragmented 
details of a person's life. Unpredictable weather patterns impact the exposure and clarity of the photograms, giving 
chance a significant role in determining the outcome of these works. Creating prints of objects also begins a process 
of degeneration. 
Artwork 3 Image: 

 
  



 

Artist: 156 - Yang-En Hume 
Artwork 4 Title: Tender Vestiges 
Artwork 4 Dimensions: 100 x 200xm 
Artwork 4 Medium: Digital prints of cyanotypes on organza and chiffon. 
Artwork 4 Commentary: Tender Vestiges' was created in 2020 and exhibited as part of 'Relics' at Willesden Gallery in 
London. I created cyanotypes from photographs of anonymous women collected at Flea Markets. Flea markets 
feature mounds of discarded family photographs displayed in disorganised piles, presenting a striking contrast to the 
carefully classified artefacts exhibited in museums.  
The cyanotypes were documented and printed onto translucent fabric, which were then layered. The resulting 
images are concealed and distorted, hiding the faces of the women from view. 'Tender Vestiges' invites the audience 
to question why certain stories and objects are memorialised in museums while others are discarded. 
Artwork 4 Image:  

 
  



 

Artist: 156 - Yang-En Hume 
Artwork 5 Title: Fragmented Cartographies 
Artwork 5 Dimensions: 150 x 250cm 
Artwork 5 Medium: Cyanotype photographs on paper and ink 
Artwork 5 Commentary: Fragmented Cartographies' was created in 2020 and exhibited as part of 'Relics' at 
Willesden Gallery in London. These Cyanotypes were created using photographs of anonymous women collected at 
Flea Markets. Small, stitch-like marks interrupt the images, highlighting the unseen labour of women and paying 
homage to the often overlooked domestic crafts. The concealed imagery along with the allusions to embroidery 
takes on gendered connotations, hinting at the lives of ordinary women whose identities have been lost to history. 
Artwork 5 Image:  

 



 

 Catalogue1 ID157 

Artist ID: 157 
 
Artist Name: Vanessa Jongebloet 
Website: https://www.vanessajongebloet.nl 
IG:  
 
Artist Statement: An artist job is to be a witness of their time in history'  
What strikes me most in our time, is that no matter how 'advanced' things are getting,  
there is still so much misery and injustice in the world. 
Sometimes, when we get the feeling that the situation seems hopeless, it's good to remember that the whole idea of 
'equality' is in fact a brand new concept 
to humanity, a whole new way of thinking in the perspective of our long history. 
For tens of thousands of years people accepted inequality as a fact of life, or even a system they believed strongly in; 
God gave people there place on earth, and authority, even bad, wasn't questioned. Hard punishment was the good, 
justified answer for all 'missteps'. 
It's only some 200 years ago the first countries started to ban slavery (officially), some 100 years ago women started 
to get the right to vote, 70 years since the Declaration of Human Rights.. 
On the timescale of our history the idea that all humans are born free and with the same rights 
is spectacularly different and new, so maybe it's no wonder that it's, however sad, still no common good in our 
world. 
But the achievements we DO have didn't come naturally, a lot of people have fought,  
suffered or died for what is normal for a lot of people today. 
To me, the people that still find the courage to fight for human rights, are the heroes of our time. 
 
Notes:  
  



 

Artist: 157 - Vanessa Jongebloet 
Artwork 1 Title: Heroes of our time: Nadia Murad 
Artwork 1 Dimensions: 120 x 100 x 2 
Artwork 1 Medium: Oil on canvas 
Artwork 1 Commentary: Nadia Murad Basee is a Yazidi Iraqi human rights activist. 
At the age of 19, IS fighters rounded up the village of Kocho where she lived with her family, 
killed 600 people while kidnapping the younger women and girls. 
That year, Nadia was one of the Yazidi 6700 taken into slavery by IS. 
She was held as a slave, sold, beaten, burned with cigarettes and raped. 
After three months, she managed to escape and flee to Germany, which became her new home. 
Ever since, she fights IS. She helped set up a network to help other girls escape, and, 
together with attorney Amal Cloony, brings IS commanders to trial for genocide, rape and human trafficking. For her 
work she won prizes like the Sakharov and Nobel Peace Prize. 
Artwork 1 Image: 

 
  



 

Artist: 157 - Vanessa Jongebloet 
Artwork 2 Title: Heroes of our time: Pia Klemp 
Artwork 2 Dimensions: 120 x 100 x 2 
Artwork 2 Medium: Oil on canvas 
Artwork 2 Commentary: Pia Klemp is a German animal and human rights activist. She studied biology and joined the 
marine conservation organization Sea Shepard and worked in various positions such as cook and rescue diver while 
gaining her captain's patent. During the European migrant crisis, she commanded ships for NGO's as Sea- Watch. 
As a captain Pia was responsible for the rescue of more than a thousand people from drowning. 
She wrote two novels en won several awards. The council of Paris announced that Pia and her fellow captain Carola 
Rackete will receive the 'Grand Vermeil Medal' for bravery. 
Pia declined the award, criticizing the government of Paris for their own policy and actions towards migrants and 
homeless people. One of her ships was seized by Italian authorities and she was subsequently charged with assisting 
illegal immigration. 
If convicted, she faces 20 years of prison. 
After a picture of: Lisa Hoffman, Sea-Watch 
Artwork 2 Image:  

 
  



 

Artist: 157 - Vanessa Jongebloet 
Artwork 3 Title: Heroes of our time: Daphne Caruana Galizia 
Artwork 3 Dimensions: 120 x 100 x 2 
Artwork 3 Medium: Oil on canvas 
Artwork 3 Commentary: Daphne Caruana Galizia was a Maltese journalist, writer and anti-corruption activist. 
In particular, she focussed on investigative journalism, reporting on government corruption and misconduct, 
nepotism, money laundering and links between the Maltese online gambling 
industry and organized crime. 
From 2016 she reported about connections between Panama and members of the government, including the Prime 
Minister and his wife, the chief of staff and a minister. 
Daphne was frequently intimidated for her work and opinions; from phone calls and notes pinned on her front door 
to her house being set on fire while the family was sleeping inside. 
On 16 October 2016, Daphne was assassinated by a car bomb. 
The investigation of her death has been slow, but under pressure of her family, the people of Malta, free press 
organizations and the European parliament that demand justice, 
people were arrested, among which a prominent Maltese businessman, and it led to the resignation of Malta's Prime 
Minister. 
In the mean time, a consortium of 45 independent journalists published 'The Daphne Project', 
a collaboration to complete her investigative work. 
Artwork 3 Image: 



 

 
  



 

Artist: 157 - Vanessa Jongebloet 
Artwork 4 Title: Heroes of our time: Jaha Dukureh 
Artwork 4 Dimensions: 120 x 100 x 2 
Artwork 4 Medium: Oil on canvas 
Artwork 4 Commentary: Jaha Dukureh is a Gambian women's rights activist and anti Female Genital Mutilation 
campaigner. FGM, the ritual cutting or removal of some or all of the external female genitals  
is a wide spread practice.  
UNICEF estimated in 2016 that 200 million woman living today have undergone these procedures. 
Jaha herself was subjected to the type III FGM, where the inner and outer labia and clitoris are cut away and the 
vulva is sewed to close, when she was about a week old. 
When she was 15, she moved to New York City for an arranged marriage that had been planned years earlier. 
She managed to earn a Bachelor's Degree in Business Administration Management in 2013. 
That year, she founded Safe Hands for Girls, an anti FGM non profit organization. 
She is in Times 100 most influential people and Nobel Prize nominee. 
Her activism led to the banning of FGM in Gambia. 
After a photo of: Ryan Brown, UN Women 
Artwork 4 Image:  

 



 

  



 

Artist: 157 - Vanessa Jongebloet 
Artwork 5 Title: Indira, Radhjastan, India 
Artwork 5 Dimensions: 110 x 90 x 2 
Artwork 5 Medium: Oil on canvas 
Artwork 5 Commentary: Indira, Radhjastan, India 
Indira was forced into marriage with a 38 year old man when she was 15. 
The practice of forced marriage, (not to be confused with arranged marriage) is widely spread 
in Africa, the Middle East and Asia. Approximately 15 million woman live in forced marriages 
under conditions that meets all the conditions to be defined as slavery. 
In India, woman are considered to be of so little value that when a girl gets married, the girls father 
has to pay a dowry to the family that takes the girl as wife for their son. 
For poor families, this is a heavy burden. But the younger the girl, the cheaper the dowry, therefore very poor 
families often see themselves forced to marry their daughter at very young age, even 'promise' them as a baby or 
sometimes even simply give them away if somebody comes along that offers to take them 'for free'. In that last case, 
the girl is usually taken away to be sold for prostitution or any kind of labour. If she actually get's married, the girl is 
exposed to forced sex, pregnancy, motherhood, domestic or other labour. 
Being considered possession of their husbands and his family,  
they have no realistic possibility to escape. 
Artwork 5 Image:  



 

 



 

 Catalogue1 ID158 

Artist ID: 158 
 
Artist Name: Selina Mayer 
Website: www.selinamayer.com 
IG: www.instagram.com/selinkamayer 
 
Artist Statement: I am a British LGBTQ+ visual artist working primarily with analogue photography, specialising in 
nude portraiture. I studied Fine Art at Central St Martins and continue to live and work in London. 
The first nude body I photographed was my own. My self-portraiture is a way for me to explore my own 
vulnerabilities, and I did this by removing my clothing, my armour. Later, others responded to this vulnerability and 
began allowing me past their own armour. 
The way I shoot the nude human form both references and defies the tradition of nude figurative art. My use of 
natural and available light directly references traditional painting and the concepts of beauty associated with it, yet I 
refuse to turn my subjects into idealised versions of themselves, or into archetypal forms removed from the 
individual. I find beauty in the unadorned details of bodies, using the mechanics of my camera to draw focus upon 
them, then using painterly light and shadow to emphasise them, to explore them, and to invite those who view my 
photographs to explore with me. 
As I draw attention to the surfaces of the skin of my subjects, I also draw attention to the surface of my photographs, 
through the presence of flaws and defects; processing artefacts, film grain, the occasional light leak or chemical 
quirk. By shooting with analogue techniques my photos become tactile objects, a counterpoint to the incorporeal 
and ephemeral digital photography that surrounds us every day. 
 
Notes:  
  



 

Artist: 158 - Selina Mayer 
Artwork 1 Title: Icons 
Artwork 1 Dimensions: Numbers and dimensions variable, max 200x200x50 
Artwork 1 Medium: One of a kind silver gelatin photographic prints on direct positive paper, hand embroidered with 
metallic thread. Wooden "altar" table, black velvet cloth, votive candles. 
Artwork 1 Commentary: Statement: 
With sex workers and allies as subjects, photographed with antique plate cameras on direct positive paper to 
produce one of a kind prints, Icons is an ongoing and continually evolving installation addressing themes of the 
Madonna/Whore dichotomy, feminine archetypes and mythologies, witchcraft and sex magick, and queer sex work 
feminism. The metallic thread used echoes traditional painted icons, but employs the feminine craft of embroidery, 
an art form rarely recognised as such in the patriarchal art world. It addresses the hypocrisy of using sex to sell when 
sex work is criminalised or looked down upon, and invites the audience to participate in a gesture of reverence 
towards a group of womxn often maligned and ignored.  
Originally produced for the We Walk Among You: Womxn's Strike exhibition on International Women's Day 2020, 
curated by sex worker art collective FemmeDaemonium and subvertising art activists Special Patrol Group.  
Presentation: 
One of a kind silver gelatin photographic prints on direct positive paper, hand embroidered with metallic thread. 
Numbers and dimensions variable. Presented in a "shrine", the individual prints mounted in black frames with black 
mounts and no glass, with an "altar" covered with a black velvet cloth underneath the framed photos. On the altar 
are lit votive candles, with an additional supply of unlit candles on the side for visitors to the installation to light and 
add to the candles on the altar. The ambient lighting in the room is red (like a darkroom safelight or a red-light 
district), with choral music playing. 
Full series of images in the installation can be found here: https://www.selinamayer.com/work/icons 
Video footage of installation at FemmeDaemonium event can be found here: https://vimeo.com/396439205 
Artwork 1 Image: 



 

 
  



 

Artist: 158 - Selina Mayer 
Artwork 2 Title: The Forest (Milly) 
Artwork 2 Dimensions: 51x61x3 
Artwork 2 Medium: Framed silver gelatin photographic print 
Artwork 2 Commentary: Camilla 'Millyâ€• Harding, a British born queer bi-racial actor, theatre maker, writer and 
drag king. We met through a mutual friend who organised an exhibition we both participated in, and later bonded 
over our mutual experiences with chronic illness and using our bodies in our art to work through it. 2019. 
Part of my ongoing photographic series The Forest. More of the series and a full artist statement can be found here: 
https://www.selinamayer.com/work/the-forest 
16 x 20 inch print in 20x24 inch frame. 
Artwork 2 Image:  

 
  



 

Artist: 158 - Selina Mayer 
Artwork 3 Title: The Forest (Rosetta) 
Artwork 3 Dimensions: 51x61x3 
Artwork 3 Medium: Framed silver gelatin photographic print 
Artwork 3 Commentary: Rosetta Carr, an Italian bass player, singer, songwriter and dancer. We had rescheduled our 
shoot once due to a mental health crisis amongst her friends, and when we did get to the forest I shared my own 
stories of crisis and struggles. We took our time, spending more time talking and smoking than taking photos. 2019. 
Part of my ongoing photographic series The Forest. More of the series and a full artist statement can be found here: 
https://www.selinamayer.com/work/the-forest 
16 x 20 inch print in 20x24 inch frame. 
Artwork 3 Image: 

 
  



 

Artist: 158 - Selina Mayer 
Artwork 4 Title: The Forest (Self) 
Artwork 4 Dimensions: 51x61x3 
Artwork 4 Medium: Framed silver gelatin photographic print 
Artwork 4 Commentary: A self-portrait, the latest of many over the years, taken as the wind blasted through the 
trees with such force that a branch was ripped from a nearby tree and fell to the ground moments after I squeezed 
the cable release. Taken in the summer of 2020, on my second visit to the forest since the outbreak of COVID-19. 
2020. 
Part of my ongoing photographic series The Forest. More of the series and a full artist statement can be found here: 
https://www.selinamayer.com/work/the-forest 
16 x 20 inch print in 20x24 inch frame. 
Artwork 4 Image:  

 
  



 

Artist: 158 - Selina Mayer 
Artwork 5 Title: The Forest (Winter & Kitten) 
Artwork 5 Dimensions: 51x61x3 
Artwork 5 Medium: Framed silver gelatin photographic print 
Artwork 5 Commentary: Kitten Liddel, my long-term partner and my biggest champion, with our dear mutual friend, 
artist Winter James. This shoot in particular was one of the most vulnerable, serene and cathartic of my life. It 
marked my first shoot after 5 months of COVID-19 lockdown, the first time Kitten had felt comfortable enough in 
herself to be photographed by me (after almost 7 years together), the first time she'd had physical contact with 
someone who wasn't me in 5 months, the first time we'd both seen Winter in 5 months, the first time I'd been back 
to my beloved forest in almost a year. It was like truly coming home and reconnecting with our community after 
months of isolation and anxiety. 2020. 
Part of my ongoing photographic series The Forest. More of the series and a full artist statement can be found here: 
https://www.selinamayer.com/work/the-forest 
16 x 20 inch print in 20x24 inch frame. 
Artwork 5 Image:  
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Artist ID: 159 
 
Artist Name: Sarah Sudhoff 
Website: http://www.sarahsudhoff.com 
IG: www.instagram.com/SarahSudhoff 
 
Artist Statement: Point of Origin 
This evolving multidisciplinary series takes cues from the connections between sound, behavior and human 
emotion.The sounds of aviation, such as military planes and helicopters, have long been part of the fabric of my 
life. My father served as a military pilot and I grew up on or near military bases.The sounds that carried my father 
away to serve on an aircraft carrier for nine months and to serve in Dessert Storm, resurfaced on his return.These 
sounds represent nostalgia, as well as both hope and fear. 
In San Antonio, I lived under the direct paths of military training routes and the air ambulance system, and in 
Houston I find myself looking skyward again, following the red helicopters of Memorial Hermann's Life Flight 
crews. My concerns for those inside, sparked memories and growing curiosity led me to Memorial Hermann to begin 
a conversation about a collaboration, and, with their data, I began my evolving "Point of Originâ€• project, seeking 
to honor those involved in these life-saving missions, bear witness to the patients in their care, and record the routes 
from the five bases that support the Houston area. 
This series currently includes data driven textile sculptures, photographic self-portraits, data driven kinetic 
sculptures, animations based on patient vitals, that draw upon personal observations, cartography, and 
the mechanics of the helicopter and those involved in the nearly 330 flights completed in just one month of Life 
Flight. 
"Point of Origin" connects us through our shared human experience and creates spaces for contemplation and 
engagement regarding our individual health, our global health, and our health care system. 
 
Notes:  
  



 

Artist: 159 - Sarah Sudhoff 
Artwork 1 Title: Mechanics of Flight, West, 2019 
Artwork 1 Dimensions: 60 x 63 x 10 inches 
Artwork 1 Medium: Data driven kinetic sculpture and textile 
Artwork 1 Commentary: Data driven kinetic sculpture, which is activated through air flow to spin and jostle, similar 
to a helicopter. "Mechanics of Flight, West" visually represents through thread the flight patterns from the West 
base, to patient pick up site, and drop off location in the Medical center over the course of one month. 
Artwork 1 Image: 

 
  



 

Artist: 159 - Sarah Sudhoff 
Artwork 2 Title: Life Support, 2020 
Artwork 2 Dimensions: 8 x 59 x 6 inches 
Artwork 2 Medium: Data driven kinetic sculpture 
Artwork 2 Commentary: Data driven kinetic sculpture. Steel actuators pump TPU plastic medical sleeves and flash 
LED lights in real time to the vitals of four patients collected onboard a Life Flight mission. The pumps simulate the 
breath rate of these patients and the LED lights signify their heart rate. "Life Support" was inspired by the LUCAS, a 
chest compression device used commonly by the crews of Life Flight. 
Artwork 2 Image:  

 
  



 

Artist: 159 - Sarah Sudhoff 
Artwork 3 Title: Pulse Wave 1 and Pulse Wave 2, 2020 
Artwork 3 Dimensions: 14 x 20 x 5 and 11 x 18 x 2.5 inches 
Artwork 3 Medium: Data driven sculpture and textile 
Artwork 3 Commentary: "Pulse Wave 1" and "Pulse Wave 2" visualize through hand woven stainless steel textile and 
a stainless steel bracket the heart rates and blood pressure rates of two individuals who were transported by Life 
Flight. 
Artwork 3 Image: 

 
  



 

Artist: 159 - Sarah Sudhoff 
Artwork 4 Title: Black Box, 2020 
Artwork 4 Dimensions: 7 x 5 x 7 inches 
Artwork 4 Medium: Data driven kinetic sculpture 
Artwork 4 Commentary: Heart rates and breath rates collected from eleven patients onboard Life Flight print out 
every 30 minutes, marking the average number of helicopters in the air during a 24 hour period. 
Artwork 4 Image:  

 
  



 

Artist: 159 - Sarah Sudhoff 
Artwork 5 Title: Recorded Breath, 2020 
Artwork 5 Dimensions: 29 x 24.5 inches 
Artwork 5 Medium: Photograph and textile 
Artwork 5 Commentary: Photographic self-portrait with data driven stainless steel textile created from one patient's 
heart rate and breath rate collected onboard Life Flight. 
Artwork 5 Image:  
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Artist ID: 160 
 
Artist Name: Cynthia Grow 
Website: www.cynthiagrow.com 
IG: www.instagram.com/cynthiagrow_ 
 
Artist Statement: My work is informed by literature, poetry, philosophy, film, and of course, my own experiences. I 
explore the interstices between art and language, engaging themes of memory, desire, and complex interpersonal 
relationships. I prefer to play on the idea of ambiguity. The liminal, the spaces in between. Of the absent or hidden, 
the imperceptible, the unspoken ' the things felt but unseen. Perhaps a complicit glance, a brief and silent accord. 
Moments that transcend time, space, language, and culture. Memory. And what remains. 
Presence of Absence. Mystery. Silence. In both art and in life, I find what is hidden or obscured more compelling than 
the overt. I believe that hiding part of the world is inherent to the act of showing the world. For this reason, I prefer 
to leave ambiguity in my work, regardless the medium. Similar to the poet's sense of reduced language to 
communicate, creating mood and meaning where there may be no obvious story. Posing a question minus the 
answer, I offer the viewer to become an important determiner of meaning; allowing space to experience his own 
feeling, to arrive at his own conclusion. 
In the end, ambiguity is always the theme I seem to return to. Searching for something imperceptible. For something 
haunting in the work, perhaps in a place, maybe in the other, but mostly, I imagine, in myself. 
 
Notes:  
  



 

Artist: 160 - Cynthia Grow 
Artwork 1 Title: La Petite Mort 1 
Artwork 1 Dimensions: 30.5 x 30.5 x .01 CM 
Artwork 1 Medium: Acrylic and vintage book on paper 
Artwork 1 Commentary: La Petite Mort 
Abstract collage works inspired by Marguerite Duras' erotic novella The Lover (L'Amant) ' a sparse, disjointed, 
dreamy, almost hallucinatory minimal tale of love and cruelty. Of longing, absence, primitive need, and dislocation. 
The novel speaks to the language of dreams, the language of recollections.  
The title of the series, La Petite Mort (Little Death) ' refers to the French expression meaning "the brief loss or 
weakening of consciousness,â€• and is generally used as a euphemism for orgasm. Modern usage refers specifically 
to "the sensation of post orgasm as likened to death.â€• More widely, it can refer to the spiritual release that comes 
with orgasm or to a short period of melancholy or transcendence as a result of the expenditure of the "life force."  
For modern philosophers, la petite mort is about more than just the physical act of sexual climax, it's also about 
psychological loss. Some philosophers have theorized that la petite mort is about the spiritual release that comes 
with orgasm. This spiritual release, they argue, makes you temporarily 'loseâ€• yourself. Some scientists have linked 
this feeling to the release of oxytocin in the brain after an orgasm. For a philosopher like Roland Barthes, it's a 
feeling that we can find beyond the bedroom. 
Barthes spoke of la petite mort as the chief objective of reading literature. He used the concept of la petite mort, 
which he called jouissance ('blissâ€•), to describe how we should feel about reading certain books in his well-known 
work The Pleasure of the Text (1973). A book that inspires feelings of jouissance, he theorized, will cause readers to 
momentarily lose themselves in the work.  
We're all familiar with the expression of 'losing yourself in a good book,â€• but how many of us know that this 
concept was originally theorized in relation to a euphemism for orgasm? These paintings ' excerpts of text taken 
from Duras' erotic novel and placed in a different context ' playfully suggest a subtle connection between sex and 
death and great literature. 
Artwork 1 Image: 



 

 
  



 

Artist: 160 - Cynthia Grow 
Artwork 2 Title: La Petite Mort 2 
Artwork 2 Dimensions: 30.5 x 30.5 x .01 CM 
Artwork 2 Medium: Acrylic and vintage book on paper 
Artwork 2 Commentary: La Petite Mort 
Abstract collage works inspired by Marguerite Duras' erotic novella The Lover (L'Amant) ' a sparse, disjointed, 
dreamy, almost hallucinatory minimal tale of love and cruelty. Of longing, absence, primitive need, and dislocation. 
The novel speaks to the language of dreams, the language of recollections.  
The title of the series, La Petite Mort (Little Death) ' refers to the French expression meaning "the brief loss or 
weakening of consciousness,â€• and is generally used as a euphemism for orgasm. Modern usage refers specifically 
to "the sensation of post orgasm as likened to death.â€• More widely, it can refer to the spiritual release that comes 
with orgasm or to a short period of melancholy or transcendence as a result of the expenditure of the "life force."  
For modern philosophers, la petite mort is about more than just the physical act of sexual climax, it's also about 
psychological loss. Some philosophers have theorized that la petite mort is about the spiritual release that comes 
with orgasm. This spiritual release, they argue, makes you temporarily 'loseâ€• yourself. Some scientists have linked 
this feeling to the release of oxytocin in the brain after an orgasm. For a philosopher like Roland Barthes, it's a 
feeling that we can find beyond the bedroom. 
Barthes spoke of la petite mort as the chief objective of reading literature. He used the concept of la petite mort, 
which he called jouissance ('blissâ€•), to describe how we should feel about reading certain books in his well-known 
work The Pleasure of the Text (1973). A book that inspires feelings of jouissance, he theorized, will cause readers to 
momentarily lose themselves in the work.  
We're all familiar with the expression of 'losing yourself in a good book,â€• but how many of us know that this 
concept was originally theorized in relation to a euphemism for orgasm? These paintings ' excerpts of text taken 
from Duras' erotic novel and placed in a different context ' playfully suggest a subtle connection between sex and 
death and great literature. 
Artwork 2 Image:  



 

 
  



 

Artist: 160 - Cynthia Grow 
Artwork 3 Title: La Petite Mort 3 
Artwork 3 Dimensions: 30.5 x 30.5 x 0.1 CM 
Artwork 3 Medium: Acrylic and vintage book on paper 
Artwork 3 Commentary: La Petite Mort 
Abstract collage works inspired by Marguerite Duras' erotic novella The Lover (L'Amant) ' a sparse, disjointed, 
dreamy, almost hallucinatory minimal tale of love and cruelty. Of longing, absence, primitive need, and dislocation. 
The novel speaks to the language of dreams, the language of recollections.  
The title of the series, La Petite Mort (Little Death) ' refers to the French expression meaning "the brief loss or 
weakening of consciousness,â€• and is generally used as a euphemism for orgasm. Modern usage refers specifically 
to "the sensation of post orgasm as likened to death.â€• More widely, it can refer to the spiritual release that comes 
with orgasm or to a short period of melancholy or transcendence as a result of the expenditure of the "life force."  
For modern philosophers, la petite mort is about more than just the physical act of sexual climax, it's also about 
psychological loss. Some philosophers have theorized that la petite mort is about the spiritual release that comes 
with orgasm. This spiritual release, they argue, makes you temporarily 'loseâ€• yourself. Some scientists have linked 
this feeling to the release of oxytocin in the brain after an orgasm. For a philosopher like Roland Barthes, it's a 
feeling that we can find beyond the bedroom. 
Barthes spoke of la petite mort as the chief objective of reading literature. He used the concept of la petite mort, 
which he called jouissance ('blissâ€•), to describe how we should feel about reading certain books in his well-known 
work The Pleasure of the Text (1973). A book that inspires feelings of jouissance, he theorized, will cause readers to 
momentarily lose themselves in the work.  
We're all familiar with the expression of 'losing yourself in a good book,â€• but how many of us know that this 
concept was originally theorized in relation to a euphemism for orgasm? These paintings ' excerpts of text taken 
from Duras' erotic novel and placed in a different context ' playfully suggest a subtle connection between sex and 
death and great literature. 
Artwork 3 Image: 



 

 
  



 

Artist: 160 - Cynthia Grow 
Artwork 4 Title: La Petite Mort 4 
Artwork 4 Dimensions: 30.5 x 30.5 x .01 CM 
Artwork 4 Medium: Acrylic and vintage book on paper 
Artwork 4 Commentary: La Petite Mort 
Abstract collage works inspired by Marguerite Duras' erotic novella The Lover (L'Amant) ' a sparse, disjointed, 
dreamy, almost hallucinatory minimal tale of love and cruelty. Of longing, absence, primitive need, and dislocation. 
The novel speaks to the language of dreams, the language of recollections.  
The title of the series, La Petite Mort (Little Death) ' refers to the French expression meaning "the brief loss or 
weakening of consciousness,â€• and is generally used as a euphemism for orgasm. Modern usage refers specifically 
to "the sensation of post orgasm as likened to death.â€• More widely, it can refer to the spiritual release that comes 
with orgasm or to a short period of melancholy or transcendence as a result of the expenditure of the "life force."  
For modern philosophers, la petite mort is about more than just the physical act of sexual climax, it's also about 
psychological loss. Some philosophers have theorized that la petite mort is about the spiritual release that comes 
with orgasm. This spiritual release, they argue, makes you temporarily 'loseâ€• yourself. Some scientists have linked 
this feeling to the release of oxytocin in the brain after an orgasm. For a philosopher like Roland Barthes, it's a 
feeling that we can find beyond the bedroom. 
Barthes spoke of la petite mort as the chief objective of reading literature. He used the concept of la petite mort, 
which he called jouissance ('blissâ€•), to describe how we should feel about reading certain books in his well-known 
work The Pleasure of the Text (1973). A book that inspires feelings of jouissance, he theorized, will cause readers to 
momentarily lose themselves in the work.  
We're all familiar with the expression of 'losing yourself in a good book,â€• but how many of us know that this 
concept was originally theorized in relation to a euphemism for orgasm? These paintings ' excerpts of text taken 
from Duras' erotic novel and placed in a different context ' playfully suggest a subtle connection between sex and 
death and great literature. 
Artwork 4 Image:  



 

 
  



 

Artist: 160 - Cynthia Grow 
Artwork 5 Title: La Petite Mort 5 
Artwork 5 Dimensions: 30.5 x 30.5 x 0.1 CM 
Artwork 5 Medium: Acrylic and vintage book on paper 
Artwork 5 Commentary: La Petite Mort 
Abstract collage works inspired by Marguerite Duras' erotic novella The Lover (L'Amant) ' a sparse, disjointed, 
dreamy, almost hallucinatory minimal tale of love and cruelty. Of longing, absence, primitive need, and dislocation. 
The novel speaks to the language of dreams, the language of recollections.  
The title of the series, La Petite Mort (Little Death) ' refers to the French expression meaning "the brief loss or 
weakening of consciousness,â€• and is generally used as a euphemism for orgasm. Modern usage refers specifically 
to "the sensation of post orgasm as likened to death.â€• More widely, it can refer to the spiritual release that comes 
with orgasm or to a short period of melancholy or transcendence as a result of the expenditure of the "life force."  
For modern philosophers, la petite mort is about more than just the physical act of sexual climax, it's also about 
psychological loss. Some philosophers have theorized that la petite mort is about the spiritual release that comes 
with orgasm. This spiritual release, they argue, makes you temporarily 'loseâ€• yourself. Some scientists have linked 
this feeling to the release of oxytocin in the brain after an orgasm. For a philosopher like Roland Barthes, it's a 
feeling that we can find beyond the bedroom. 
Barthes spoke of la petite mort as the chief objective of reading literature. He used the concept of la petite mort, 
which he called jouissance ('blissâ€•), to describe how we should feel about reading certain books in his well-known 
work The Pleasure of the Text (1973). A book that inspires feelings of jouissance, he theorized, will cause readers to 
momentarily lose themselves in the work.  
We're all familiar with the expression of 'losing yourself in a good book,â€• but how many of us know that this 
concept was originally theorized in relation to a euphemism for orgasm? These paintings ' excerpts of text taken 
from Duras' erotic novel and placed in a different context ' playfully suggest a subtle connection between sex and 
death and great literature. 
Artwork 5 Image:  



 

 



 

 Catalogue1 ID161 

Artist ID: 161 
 
Artist Name: Kasper Christiansen 
Website: www.kaschr.com 
IG: www.instagram.com/kasper_christiansen 
 
Artist Statement: In my works I explore places, people and experiences. Based on the action between actions, I 
depict behaviors that happen in brief moments in time, in space and in people. I look for situations and motives that 
tell stories with more than a visual pleasure. By combining mood, actions and experiences in a special shade, I can 
transform the familiar into different auras. This is where I create photographs. They may seem strange and foreign at 
first, but the curiosity lures the viewer into the pictures and allow them to explore and gain a deeper meaning with 
the narrative. The people, the surroundings and the mood are all equally important elements in the works. The large 
open surfaces show mirroring of the complex mind, the contrasts depict the many details and facets people and 
objects contain, the light and colors create moods and emotions. A mixture of it all is communicated in situations 
that we can recognize ourselves in and relate to. The strange, the familiar, the gesture of the surrounding, all with a 
small hint of wondering, why. 
 
Notes:  
  



 

Artist: 161 - Kasper Christiansen 
Artwork 1 Title: Empty 
Artwork 1 Dimensions: 70x100x1 
Artwork 1 Medium: Ink on matt paper 
Artwork 1 Commentary: Street photography from Denmark. 
Artwork 1 Image: 

 
  



 

Artist: 161 - Kasper Christiansen 
Artwork 2 Title: Red shoes 
Artwork 2 Dimensions: 70x100x1 
Artwork 2 Medium: Ink on matt paper 
Artwork 2 Commentary: Street photography from Denmark. 
Artwork 2 Image:  

 
  



 

Artist: 161 - Kasper Christiansen 
Artwork 3 Title: Ciggi 
Artwork 3 Dimensions: 70x100x1 
Artwork 3 Medium: Ink on matt paper 
Artwork 3 Commentary: Street photography from Denmark. 
Artwork 3 Image: 

 
  



 

Artist: 161 - Kasper Christiansen 
Artwork 4 Title: Bar 
Artwork 4 Dimensions: 70x100x1 
Artwork 4 Medium: Ink on matt paper 
Artwork 4 Commentary: Street photography from Denmark. 
Artwork 4 Image:  

 
  



 

Artist: 161 - Kasper Christiansen 
Artwork 5 Title: Flowers 
Artwork 5 Dimensions: 70x100x1 
Artwork 5 Medium: Ink on matt paper 
Artwork 5 Commentary: Street photography from Denmark. 
Artwork 5 Image:  

 



 

 Catalogue1 ID162 

Artist ID: 162 
 
Artist Name: Karim Bassegoda 
Website: https://keight.art/ 
IG:  
 
Artist Statement: I am Keight, I have decided over the last few months to come out of the shadows and show my 
artistic work, your competition is the opportunity for me. I am a versatile artist from the applied arts. I like to vary 
the approaches and techniques of creative expression. From digital painting to classic techniques of drawing, 
painting, screen printing or photography, including the construction of Land Art installations. I like to convey 
sensations, feelings, ideas and points of view. My achievements seek to show what is invisible, in this sense they 
have a soul, they are alive and are part of a context of sensitive movement from the inside to the outside and from 
the outside to the inside. 
 
Notes:  
  



 

Artist: 162 - Karim Bassegoda 
Artwork 1 Title: Burning Mask nÂ°1 
Artwork 1 Dimensions: 60x40x3 cm 
Artwork 1 Medium: Digital Painting & Compositing 
Artwork 1 Commentary: Burning Mask nÂ°1 artwork is part of a series of 7 pieces called Burning Masks. As the image 
of tribes, the mask in fire evoke the purifing and the invocation of spirits. Technical : digital painting and 
compositing. 
Printed of photopaper and framed. 
Artwork 1 Image: 

 
  



 

Artist: 162 - Karim Bassegoda 
Artwork 2 Title:  
Artwork 2 Dimensions: 36x18x3 cm 
Artwork 2 Medium: Digital Painting & Compositing Carbon transfer print 
Artwork 2 Commentary: Spirit of Nature artwork is part of a series of 14 pieces called Spirit of Nature. The question 
of a natural entity fascinates me because It is an intelligence in its own right. A part of humanity does not respect it. 
So I like to think as my artwork show it that "Mother Nature" has spirits at her service acting as guardians. Technical : 
digital painting and compositing. Carbon transfer print and framed. 
Artwork 2 Image:  

 
  



 

Artist: 162 - Karim Bassegoda 
Artwork 3 Title: Bitmap Christ nÂ° 1 
Artwork 3 Dimensions: 40x30x3 cm 
Artwork 3 Medium: Bitmap Compositing 
Artwork 3 Commentary: Bitmap Christ nÂ° 1 artwork is part of a series of 3 pieces called Bitmap Christ. Technical : 
Bitmpa compositing. Carbon transfer print and framed. 
Artwork 3 Image: 

 
  



 

Artist: 162 - Karim Bassegoda 
Artwork 4 Title: Vision of Spider 
Artwork 4 Dimensions: 60x60x3 cm 
Artwork 4 Medium: Digital Painting & Compositing 
Artwork 4 Commentary: Vision of Spider artwork is part of a series of 5 pieces called Vision. Technical : digital 
painting and compositing. Carbon transfer print and framed. 
Artwork 4 Image:  

 
  



 

Artist: 162 - Karim Bassegoda 
Artwork 5 Title: Vision of Spider nÂ° 2 
Artwork 5 Dimensions: 60x60x3 cm 
Artwork 5 Medium: Digital Painting & Compositing 
Artwork 5 Commentary: Vision of Spider nÂ°2 artwork is part of a series of 5 pieces called Vision. Technical : digital 
painting and compositing. Carbon transfer print and framed. 
Artwork 5 Image:  

 



 

 Catalogue1 ID163 

Artist ID: 163 
 
Artist Name: Ljubica Denkovic 
Website: https://www.behance.net/LjubicaDenkovic 
IG: www.instagram.com/ljubicadenkovic 
 
Artist Statement: My creative process is made of experimental play, toying with the surroundings, mistakes and 
experiments. There are no standard criteria rating a good as opposed to a bad photograph. The leading parameter is 
the genuineness of emotion. 
 
Notes:  
  



 

Artist: 163 - Ljubica Denkovic 
Artwork 1 Title: Unfinished 
Artwork 1 Dimensions: 90 x 120 cm 
Artwork 1 Medium: Photography 
Artwork 1 Commentary: I find creative elements in chaos, in the imminent turmoil, in the out-of-balance equilibrium, 
uncontrolled premonitions, in various states of mind hidden beyond the visible. The thematic thread encompassing 
the entire series of my works is recognizing, naming and accepting alienated emotions, neglected parts of the self, 
the aspects of human existence we dread from with not real reason. In order to dare to be whole, we need to resist 
the terror of perfection. 
Artwork 1 Image: 

 
  



 

Artist: 163 - Ljubica Denkovic 
Artwork 2 Title: Personal Space 
Artwork 2 Dimensions: 90 x 120 cm 
Artwork 2 Medium: Photography 
Artwork 2 Commentary: And I was afraid of change, but I was afraid of not changing. 
Artwork 2 Image:  

 
  



 

Artist: 163 - Ljubica Denkovic 
Artwork 3 Title: Absence 
Artwork 3 Dimensions: 90 x 120 cm 
Artwork 3 Medium: Photography 
Artwork 3 Commentary: I built a seemingly different world, a movie scene or a surreal sight within the emotional 
field of collective loneliness. My photographic method over-accentuates and intensifies reality to such an extent that 
it ends making us ready to embrace it. The resulting photographs are a guide through the dark landscapes of the self, 
showing us external locations and discarded emotions in space, encouraging us to face the neglected internal 
domains. 
Artwork 3 Image: 

 
  



 

Artist: 163 - Ljubica Denkovic 
Artwork 4 Title: For him 
Artwork 4 Dimensions: 90 x 120 cm 
Artwork 4 Medium: Photography 
Artwork 4 Commentary: My photography is a space that varies meanings, making them stranger, questioning the 
known, instilling new senses, playing with aesthetic categories. At the same time, such a creative approach enforces 
a cognitive frame flexibility and an expanded expectations horizon upon the spectator. 
Artwork 4 Image:  

 
  



 

Artist: 163 - Ljubica Denkovic 
Artwork 5 Title: Rambling Conversations 
Artwork 5 Dimensions: 90 x 120 cm 
Artwork 5 Medium: Photography 
Artwork 5 Commentary: I am prone to immersing into other people's emotional bodies and with the mood and 
rhythm of the city, intertwining with all of them, with the collective street feel, with emotional boulders blocking 
certain spaces. In order to survive, I resort to solitary night rides. The entire city is a mobile studio, while my camera 
enables me to watch with an inner eye, a night-vision one, like that of an owl. I watch emotions, stacked one on top 
of the other, emerge from the creases of the night and take meaningful shapes in series of my photographs. The 
entire process is like a impetous with high-risk passings-by, because it sometimes happens that I drive and take 
pictures at the same time, watching through a double glass at high speed. Such adrenalin-charged moments of 
movement on the edge, on the brink of (non)existence, beyond the boundaries of fear, are so liberating - to create 
or to perish. I choose to create. Creation requires experimenting, going beyond the norm, not consenting to the 
general points of likeability. 
Artwork 5 Image:  
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Artist ID: 164 
 
Artist Name: Erin Elman 
Website:  
IG:  
 
Artist Statement: Erin Elman 
Artist's Statement 
December 2020 
I consider myself a lyrical abstractionist, incorporating spontaneous expression and illusionary space coupled with 
occasional imagery. Since studying under Sam Gilliam in the 1980s, my work honors a long lineage of attention to 
color and process. My palette is influenced by a pantheon of artists that inform my practice as I continually seek the 
moment in my paintings. 
For me, the act of painting takes on a balance of contradictions: intentionality vs. spontaneity; gesture vs. control; 
conscious vs. subconscious; materiality vs. the ethereal; representation vs. the evocative; contrived vs. authentic. 
The works themselves are negotiations between expanding and contracting notions of what painting is and can be. 
They are conversations with myself - using language composed of mark, gesture, and color. 
The work is rooted in history, memory, place and time. The marks become a bibliography of forms, a glossary of 
reference points, which include vessels, natural forms, and calligraphy, among others. 
Over the past decades my work has cycled between research, study, practice, obstruction, impulse/instinct, and back 
again. Recently, my process feels freer, and I have let go of external perceptions of completion, hence the use of the 
word study in the titles of work completed in 2020. Calling the pieces "Studiesâ€• has been an incredibly freeing act 
- although I consider them complete and finished paintings. 
 
Notes:  
  



 

Artist: 164 - Erin Elman 
Artwork 1 Title: Study_2020_PB_01 
Artwork 1 Dimensions: 20"x16" 
Artwork 1 Medium: acrylic on canvas 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 164 - Erin Elman 
Artwork 2 Title: Study_2020_PB_02 
Artwork 2 Dimensions: 20"x16" 
Artwork 2 Medium: acrylic on canvas 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 164 - Erin Elman 
Artwork 3 Title: Study_2020_PK_01 
Artwork 3 Dimensions: 24"x18" 
Artwork 3 Medium: acrylic on canvas 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



 

Artist: 164 - Erin Elman 
Artwork 4 Title: Study_2020_SG_01 
Artwork 4 Dimensions: 40"x30" 
Artwork 4 Medium: acrylic on canvas 
Artwork 4 Commentary:  
Artwork 4 Image:  

 
  



 

Artist: 164 - Erin Elman 
Artwork 5 Title: Study_2020_SG_02 
Artwork 5 Dimensions: 16"x16" 
Artwork 5 Medium: acric on board 
Artwork 5 Commentary:  
Artwork 5 Image:  

 



 

 Catalogue1 ID165 

Artist ID: 165 
 
Artist Name: Maã« Chan 
Website: http://mmmaechan.com 
IG: www.instagram.com/mmmaechan 
 
Artist Statement: MaÃ« Chan is an artist based in both London and Hong Kong, studying for a MA in Mixed Media-
Textiles at the Royal College of Art. Her practice is a multi-disciplinary fusion of textiles, sculpture, and fine art.  
Rooted in the ethos of artisanal, narrative, and poetic traditions, Chan's work explores the subtle emotional shifts 
within individuals through affect-driven materials, colours, and shapes. Playing with the linguistic semiotics of her 
multi-disciplinary medium, her work reframes the role of objects within different contexts of intimacy, boundaries, 
and judgement, leveraging the human form as a foundational metaphor.  
The final dynamic embodiment serves as a synesthetic portal for viewers to access their phenomenological 
memories and emotions. The viewers' interaction with the installation is used as a physical narrative thread, adding 
a layer of interplay between established norms of art and artisanal craft.  
Her desire to imbue the visceral within the material, as well as challenge the enduring with temporal, give form to 
the tactile experiences within her work, inviting viewers to connect on an empathetic level with the implications 
within objects. 
 
Notes:  
  



 

Artist: 165 - Maã« Chan 
Artwork 1 Title: Hugging Portrait I 
Artwork 1 Dimensions: 33 x 24 x 6 cm 
Artwork 1 Medium: Jesmonite 
Artwork 1 Commentary: HUGGING PORTRAITS: INTIMACY / BOUNDARIES  
Mixed-Media Sculpture 
November 2020O 
Inspired by the social implications of hugs among individuals, MaÃ« Chan aims to present the emotions contained in 
the embrace through tactile exploration of dynamic forms. Through a series of sculptures using affect-driven 
materials, colours, and shapes, Chan dissects the denotative qualities of intimacy and boundary resulting from how 
our society defines 'touch.â€• 
Each sculpture enacts the carousel of emotions within every embrace, ranging from joy to disgust, politeness to fear. 
In particular, Chan is interested in conveying that which is socially correct but not always sincere, betrayed through 
the intimate gestures of wrapping and touching. Some pieces lock tightly in intimacy, whereas others exist in 
precarious tension with a gap between them. Some stand totally separated as an expression of boundary. 
Chan's work spans across multiple contexts -- from sculpture to conceptual furniture and spatial installations. The 
human body acts as a central aspect regardless of the context, as through an intimate interaction with the human 
form, a new form is created. 
Artwork 1 Image: 



 

 
  



 

Artist: 165 - Maã« Chan 
Artwork 2 Title: Hugging Portrait II 
Artwork 2 Dimensions: 25 x 20 x 6 cm 
Artwork 2 Medium: Jesmonite, Thread, Fabric 
Artwork 2 Commentary: HUGGING PORTRAITS: INTIMACY / BOUNDARIES  
Mixed-Media Sculpture 
November 2020O 
Inspired by the social implications of hugs among individuals, MaÃ« Chan aims to present the emotions contained in 
the embrace through tactile exploration of dynamic forms. Through a series of sculptures using affect-driven 
materials, colours, and shapes, Chan dissects the denotative qualities of intimacy and boundary resulting from how 
our society defines 'touch.â€• 
Each sculpture enacts the carousel of emotions within every embrace, ranging from joy to disgust, politeness to fear. 
In particular, Chan is interested in conveying that which is socially correct but not always sincere, betrayed through 
the intimate gestures of wrapping and touching. Some pieces lock tightly in intimacy, whereas others exist in 
precarious tension with a gap between them. Some stand totally separated as an expression of boundary. 
Chan's work spans across multiple contexts -- from sculpture to conceptual furniture and spatial installations. The 
human body acts as a central aspect regardless of the context, as through an intimate interaction with the human 
form, a new form is created. 
Artwork 2 Image:  



 

 
  



 

Artist: 165 - Maã« Chan 
Artwork 3 Title: Hugging Portrait III 
Artwork 3 Dimensions: 25 x 23.5 x 6 cm 
Artwork 3 Medium: Jesmonite 
Artwork 3 Commentary: HUGGING PORTRAITS: INTIMACY / BOUNDARIES  
Mixed-Media Sculpture 
November 2020O 
Inspired by the social implications of hugs among individuals, MaÃ« Chan aims to present the emotions contained in 
the embrace through tactile exploration of dynamic forms. Through a series of sculptures using affect-driven 
materials, colours, and shapes, Chan dissects the denotative qualities of intimacy and boundary resulting from how 
our society defines 'touch.â€• 
Each sculpture enacts the carousel of emotions within every embrace, ranging from joy to disgust, politeness to fear. 
In particular, Chan is interested in conveying that which is socially correct but not always sincere, betrayed through 
the intimate gestures of wrapping and touching. Some pieces lock tightly in intimacy, whereas others exist in 
precarious tension with a gap between them. Some stand totally separated as an expression of boundary. 
Chan's work spans across multiple contexts -- from sculpture to conceptual furniture and spatial installations. The 
human body acts as a central aspect regardless of the context, as through an intimate interaction with the human 
form, a new form is created. 
Artwork 3 Image: 



 

 
  



 

Artist: 165 - Maã« Chan 
Artwork 4 Title: Hugging Portrait IV 
Artwork 4 Dimensions: 21 x 27 x 6 cm 
Artwork 4 Medium: Jesmonite 
Artwork 4 Commentary: HUGGING PORTRAITS: INTIMACY / BOUNDARIES  
Mixed-Media Sculpture 
November 2020O 
Inspired by the social implications of hugs among individuals, MaÃ« Chan aims to present the emotions contained in 
the embrace through tactile exploration of dynamic forms. Through a series of sculptures using affect-driven 
materials, colours, and shapes, Chan dissects the denotative qualities of intimacy and boundary resulting from how 
our society defines 'touch.â€• 
Each sculpture enacts the carousel of emotions within every embrace, ranging from joy to disgust, politeness to fear. 
In particular, Chan is interested in conveying that which is socially correct but not always sincere, betrayed through 
the intimate gestures of wrapping and touching. Some pieces lock tightly in intimacy, whereas others exist in 
precarious tension with a gap between them. Some stand totally separated as an expression of boundary. 
Chan's work spans across multiple contexts -- from sculpture to conceptual furniture and spatial installations. The 
human body acts as a central aspect regardless of the context, as through an intimate interaction with the human 
form, a new form is created. 
Artwork 4 Image:  



 

 
  



 

Artist: 165 - Maã« Chan 
Artwork 5 Title: Hugging Portrait V 
Artwork 5 Dimensions: 23 x 26 x 6 cm 
Artwork 5 Medium:  
Artwork 5 Commentary: HUGGING PORTRAITS: INTIMACY / BOUNDARIES  
Mixed-Media Sculpture 
November 2020O 
Inspired by the social implications of hugs among individuals, MaÃ« Chan aims to present the emotions contained in 
the embrace through tactile exploration of dynamic forms. Through a series of sculptures using affect-driven 
materials, colours, and shapes, Chan dissects the denotative qualities of intimacy and boundary resulting from how 
our society defines 'touch.â€• 
Each sculpture enacts the carousel of emotions within every embrace, ranging from joy to disgust, politeness to fear. 
In particular, Chan is interested in conveying that which is socially correct but not always sincere, betrayed through 
the intimate gestures of wrapping and touching. Some pieces lock tightly in intimacy, whereas others exist in 
precarious tension with a gap between them. Some stand totally separated as an expression of boundary. 
Chan's work spans across multiple contexts -- from sculpture to conceptual furniture and spatial installations. The 
human body acts as a central aspect regardless of the context, as through an intimate interaction with the human 
form, a new form is created. 
Artwork 5 Image:  



 

 



 

 Catalogue1 ID166 

Artist ID: 166 
 
Artist Name: Giuliano Tosi 
Website: www.giulianotosi.com 
IG: www.instagram.com/giuliano_tosi 
 
Artist Statement: The main content of my work deals with distorted, bent, merging, or disappearing representations 
of figures in unreal spaces or natural landscapes. Painting for me is a playground of unlimited imagination. I often 
combine realistic elements with things that come from my imagination. The backgrounds now develop more in the 
direction of nature images. The nature effect brings a nice additional component: the mood. I combine intuitive with 
precise techniques and I use many different materials. Recently I also work directly with the color of the painting 
ground (Canvas). The human anatomy and especially the musculoskeletal structure are a very important part of my 
work and fascinate me enormously. My inspirations I find therefore mostly in the human being itself. The human 
being is the center of my art. Women, men, young people and children are portrayed. Lately I also integrate animals. 
The figures mostly show themselves in their natural garb. The beauty of body aesthetics should not be removed by 
clothing. Sometimes, I go one step further and show muscle fibers and bones next to ordinary bodies. 
In most of my works, I try to represent with strong symbolism. The visual language is powerful and exaggerated to 
convey a clear message. 
 
Notes:  
  



 

Artist: 166 - Giuliano Tosi 
Artwork 1 Title: Solar Storm 
Artwork 1 Dimensions: 100x100x1 
Artwork 1 Medium: Acrylic, Oil Pastel & Gouache On Canvas 
Artwork 1 Commentary: A powerful solar storm hits the earth and changes our modern live. 
I wanted to integrate different elements that I personally like very much. For example olives and beans - they 
accompany me since I am little. That is one reason why the tree and the plant are painted here. 
For the creation of this work I used acrylic, oil pastel, modeling clay and gouache. 
Artwork 1 Image: 

 
  



 

Artist: 166 - Giuliano Tosi 
Artwork 2 Title: At Event Horizon 
Artwork 2 Dimensions: 50x40x1 
Artwork 2 Medium: Acrylic & Oil Pastel on Canvas 
Artwork 2 Commentary: After crossing the horizon, all information is lost and we will never be able to know what is 
behind it. 
The powerful and destructive power of this object ends our reality but not our imagination. A finish can bring a new 
beginning. 
Artwork 2 Image:  

 
  



 

Artist: 166 - Giuliano Tosi 
Artwork 3 Title: I Get The Sky For You 
Artwork 3 Dimensions: 50x40x1 
Artwork 3 Medium: Acrylic On Canvas 
Artwork 3 Commentary: "I would do anything for you. Wait a minute. Here. I got the sky!" 
If you look at the detailed views, you can see that the symbols and figures were painted directly onto the canvas. I 
had to work very carefully to avoid making any mistakes. The sky consists of the primary colors and white. So almost 
all possible horizons can be mixed. The sky is symbolized with a seagull, the sea with an antique sailing ship and the 
beach with the shadows of the figures. 
Artwork 3 Image: 

 
  



 

Artist: 166 - Giuliano Tosi 
Artwork 4 Title: The Proposal 
Artwork 4 Dimensions: 40x50x1cm 
Artwork 4 Medium: Acrylic & Oil Pastel on Canvas 
Artwork 4 Commentary: The sky is painted intuitively and roughly. The winter mountain landscape with a cabin was 
scratched in oil pastel and covered with varnish. On the right is a uniform white area and below directly the canvas. 
The figures were also created spontaneously. 
Artwork 4 Image:  

 
  



 

Artist: 166 - Giuliano Tosi 
Artwork 5 Title: L'ÃŽle Des Dames Fatiguées 
Artwork 5 Dimensions: 100x100x1cm 
Artwork 5 Medium: Acrylic on Canvas 
Artwork 5 Commentary: The aim of this work was to create a combination of intuitive and precise painting 
techniques. The sky and the sea show intuitive shapes and lines. The white beach, as well as the women and rocks 
are shown more precisely and sharply. A challenge was to make no mistakes in the area of the rocks, because there 
you can see the canvas directly (no color) - stains would not have been correctable. 
This time I worked with fine and rough modeling paste. Each lady is painted in a slight style variation. From back to 
front the figures become sharper and sharper. 
Artwork 5 Image:  

 



 

 Catalogue1 ID167 

Artist ID: 167 
 
Artist Name: Grace Adam 
Website: www.graceadam.com 
IG: www.instagram.com/artistgraceadam 
 
Artist Statement:  
 
Notes:  
  



 

Artist: 167 - Grace Adam 
Artwork 1 Title: A Gadget 
Artwork 1 Dimensions: 75 cm x 75 x 75 cm 
Artwork 1 Medium: mixed media 
Artwork 1 Commentary: A large spherical sculpture, (1 metre) that refers to The Gadget, The Manhattan Project's 
laboratory euphemism for the atomic bomb detonated in the Jornada del Muerto in on July 16th 1945. 
Artwork 1 Image: 

 
  



 

Artist: 167 - Grace Adam 
Artwork 2 Title: Unreasonable 
Artwork 2 Dimensions: 160 cm x 30 cm x 90 cm 
Artwork 2 Medium: ladder parts 
Artwork 2 Commentary: Ladders are logical: They have a straightforward purpose. This piece challenges that-
unuseful, and reasonable. 
Artwork 2 Image:  

 
  



 

Artist: 167 - Grace Adam 
Artwork 3 Title: A Kind of Ladder 
Artwork 3 Dimensions: 200 cm x 30 cm x 6 cm 
Artwork 3 Medium: timber, paint 
Artwork 3 Commentary: A ladder with irregular rungs, narrowing towards the top; tricky to use and challenges an 
easy ascent. Ladders appear in many Creation myths. 
Artwork 3 Image: 

 
  



 

Artist: 167 - Grace Adam 
Artwork 4 Title: Tibia 
Artwork 4 Dimensions: 40 cm x 8cm x 40 cm 
Artwork 4 Medium: mannequin hands, chair part 
Artwork 4 Commentary: An appropriation of familiar, mundane materials and techniques into another context, 
allows the viewer to see again the plain, the overlooked, the grotesque, the ordinary 
Artwork 4 Image:  

 
  



 

Artist: 167 - Grace Adam 
Artwork 5 Title: Battenberg Sign 
Artwork 5 Dimensions: A1 
Artwork 5 Medium: watercolour 
Artwork 5 Commentary: A fascination with, and fetishisation of objects manifests itself in gallery, museum, religious, 
shared and domestic contexts. 
I'm interested in street furniture, signage, accidental architecture. 
Artwork 5 Image:  
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Artist ID: 168 
 
Artist Name: Sasha Cherkas 
Website: www.sashacherkas.net 
IG: www.instagram.com/sas.cherkas 
 
Artist Statement: Sasha Cherkas' interdisciplinary body of work encompasses video, performance, installation and 
object. The artist examines the duality between tension and release and the boundary between interiority and 
exteriority, public and private spaces. Her practice consists of contradictions that she explores through the focus on 
the human body. This emphasis is rooted in her jewellery background, treating the skin as a territory and examining 
its limitations. Cherkas' work concentrates on the relationship between man, nature, and society, which is why she 
often focus on public or outdoor spaces and natural materials such as stone, metal, or ice as key mediums in her 
practice. 
The artist creates 'situative' performative actions focusing on a poignant reminder of our relationship with space and 
time, matter and living bodies. By re-enacting feelings of discomfort and awkwardness through non-verbal dialogue, 
Sasha creates a twist of power from the participant to the object, losing the control of the situation. It is within this 
form of human non-human relationship, where emotional reality, experienced as something more fluid and organic, 
can be materialised into physical space, becoming an object of records that reflects upon the human condition and 
changes states of mind. These situations are aiming at actions that also activate an 'inner space' ' feelings, memories 
and fiction, invoking something embarrassing, absurd, or extreme with her audience. 
 
Notes:  
  



 

Artist: 168 - Sasha Cherkas 
Artwork 1 Title: When awkwardness overpowered the excitement 
Artwork 1 Dimensions: 86 X 22 X 36 
Artwork 1 Medium: Pewter 
Artwork 1 Commentary: When Awkwardness Overpowered the Excitement' is part of the sound installation that I 
currently work on. It is encompassed in the 'Emotional Gymnasium' series where pieces become extensions of 
architecture as well as the human body, colliding public and private domains into an absurd intimate experience. In 
this particular work, I tried to merge the original characteristics of the object with its contradiction through the 
choice of material and formation. I want to bring tension into space through the contrast between what we think 
and what we perceive. The piece represents a twisted towel made out of pewter metal alloy in some sort of relief 
impression coming forward from flatness. It is a freeze-frame on my reflection upon human qualities converting 
labour into love and love back into labour and blurring horizon between private and public spheres. This crucible of 
energies mutation twisting into some sort of DNA structure takes a form of my artistic language, neither verbal nor 
non-verbal. Maybe it is a formula of my love until reaches its low melting point and mutates into other form, as an 
organism subject to metamorphoses under the impact of external factors such as temperature changes. 
Artwork 1 Image: 

 
  



 

Artist: 168 - Sasha Cherkas 
Artwork 2 Title: Floating Signifiers 
Artwork 2 Dimensions: 214 X 130 X 90 
Artwork 2 Medium: Foam, Metal Frame, Wood 
Artwork 2 Commentary: Floating Signifiers' is part of the sound installation that I currently work on. It is 
encompassed in the 'Emotional Gymnasium' series where pieces become extensions of architecture as well as the 
human body, colliding public and private domains into an absurd intimate experience. 
Artwork 2 Image:  

 
  



 

Artist: 168 - Sasha Cherkas 
Artwork 3 Title: Lacunar Amnesia between the Elbow and the Wall 
Artwork 3 Dimensions: 250 X 25 X 60 
Artwork 3 Medium: Ice, Marble, Wood 
Artwork 3 Commentary: I focus on the act of movement and fluidity as a theme to guide my research. The 
installation is a threshold to light, like tension to release; it both separates and unites the space and the way it can 
embody human feelings. Where is a limit or boundary of our ability to transition from one state to another?  
I wanted to find ways to mediate the self/human body and ideas of interiority and exteriority, my psychological and 
emotional states of mind and body, becoming materialized through the sculpture/ installation. In a way, I felt like 
water, transitioning through various states of being. Once I was solid, cracking under pressure like ice thrown into 
the water, and now I am dissolved melting in the space. Melting like space ' the ability to transmit from one state to 
another, completely engaged in the space and is part of it after the process is done. There is a movement, stillness 
and reality in the material itself, which can be seen as analogous to my use of performance, sculpture, and 
installation in my art. It leads to a new unexplored state of perceiving and feeling the space, self and society as one 
solid and transparent structure. 
I recreated a transmitted situation from one space and state to another. The ice pieces represent the negative space 
between my elbow and the wall. I am stuck in the threshold. They represent me and partake of both a fictional and a 
documentary identity; it is real and imaginary, a thing and a commodity. It is me melting into space without being 
participated with the object. Now I am dissolved. 
Artwork 3 Image: 



 

 
  



 

Artist: 168 - Sasha Cherkas 
Artwork 4 Title: Second Skin 
Artwork 4 Dimensions: 23 X 42 X 19 
Artwork 4 Medium: Alabaster stone 
Artwork 4 Commentary: The first link is for the performance video of the piece (2018). The second link is an excerpt 
from a 45min live performance carried out in 2019.  
1. https://vimeo.com/420643555 
2. https://vimeo.com/470215558 
Artwork 4 Image:  

 
  



 

Artist: 168 - Sasha Cherkas 
Artwork 5 Title: Reaching Comfort/ Self-portrait 
Artwork 5 Dimensions: 87 X 43 X 46 
Artwork 5 Medium: Alabaster stone, Bronze, Antique chair 
Artwork 5 Commentary:  
Artwork 5 Image:  

 



 

 Catalogue1 ID169 

Artist ID: 169 
 
Artist Name: Fio Adamson 
Website: www.fio-adamson.com 
IG: www.instagram.com/adamson_fiona 
 
Artist Statement: In the light of the climate emergency, I explore how humans can best recognise the significance of 
their connections, with each other, with animals, with growing things, and with the planet. Being aware of this 
planet-wide intimacy I investigate why humans might be angry at the state we are in, want the viewer to recognise 
their emotions and discover the role of the artist in change. 
I enjoy the haptic qualities of stuff, and contrasts between materials. I work with a wide range of these: hard and 
soft, natural and synthetic, and may also include found objects. Stitching is an important part of my practice. 
In the light of the Black Lives Matter movement I explore my role as a white Western female artist in the move 
towards global climate justice.  
Is the end of the Anthropocene and imminent extinction too frightening to contemplate? In case it is, I use humour, 
the quirky and the random, the harmony and shock of combinations and contrasts; a range of forms and materials, 
and differences in scale, alongside the diversity of made by nature and made by humans. 
 
Notes:  
  



 

Artist: 169 - Fio Adamson 
Artwork 1 Title: Lion cocktail 
Artwork 1 Dimensions: 841 x 594 mm 
Artwork 1 Medium: Photograph of ice and plastic sculpture 
Artwork 1 Commentary: Cheers! Ice and fire together shock in a climate emergency. 
Artwork 1 Image: 

 
  



 

Artist: 169 - Fio Adamson 
Artwork 2 Title: Elephant Oddkin 
Artwork 2 Dimensions: 594 x 841 mm 
Artwork 2 Medium: Photograph of ice and plastic sculpture 
Artwork 2 Commentary: Should we trumpet or drown in an ice storm, a tsunami, a flood, a hurricane? 
Bubbles rise. 
Artwork 2 Image:  

 
  



 

Artist: 169 - Fio Adamson 
Artwork 3 Title: Rhino cocktail 
Artwork 3 Dimensions: 841 x 594 mm 
Artwork 3 Medium: Photograph of ice and plastic sculpture 
Artwork 3 Commentary: Equatorial or arctic, this rhino is just a small girl going to party, a bit bewildered. 
Bewilderment may become more and more extreme. 
Artwork 3 Image: 

 
  



 

Artist: 169 - Fio Adamson 
Artwork 4 Title: CAST 
Artwork 4 Dimensions:  
Artwork 4 Medium: Video 
Artwork 4 Commentary: 
https://wetransfer.com/downloads/73923587673b12175ea2f6d0ef02ff4520210112192600/3a66e3f4ca854640d176
e02184280c9a20210112192600/fef4e0 
CASTING (poem) 
Bones found on a hillside, bronze cast in a furnace. The process a revelation:  
CAST CAST  
Silicone mould'wax. Cups, runners and risers (bronze in, air out) 
Ceramic shell times 6'..wax burnt out'.ammonia dries 
Fire bonds ceramic shell'  
Hot hot hot bronze into hot hot shell'  
Knock off shell, cut off the pieces and CHASE. CHASE. 
Patinate  
with ferric nitrate 
not French skates'.. 
A lot of little bones and a few flints'CAST CAST  
Photograph and THROW THROW  
THROW AT THE DRUM  
CAST AND MAKE NOISE'  
Record'.. 
Artwork 4 Image:  



 

 
  



 

Artist: 169 - Fio Adamson 
Artwork 5 Title: Two steps forward and one to the side 
Artwork 5 Dimensions:  
Artwork 5 Medium: Video of performance 
Artwork 5 Commentary: 
https://wetransfer.com/downloads/ef3126a6e3fa3efa7654cc6d3c53d13820210112195441/fc73f4b5b6d27b1545b6
a64507342d1920210112195441/13a66d 
Uncertainty typifies the climate crisis. Some activists are on tenterhooks, constantly checking the latest graph, 
crashing between hope and despair, some like a crab, scuttling sideways and unaware beyond their own beach, their 
own mattress. 
This piece is charged with the meanings of liminality and connections between humans and non-humans. 
Artwork 5 Image:  

 



 

 Catalogue1 ID170 

Artist ID: 170 
 
Artist Name: Laura Sophie Wegner 
Website:  
IG:  
 
Artist Statement: Scrolling through my Instagram feed, seeing all the "perfect smilesâ€• and edited faces, I found 
myself thinking: there must be some kind of photography that allows all kinds of people to find beauty in their own 
pictures, not just a select few. 
I had this thought back in 2017, which is how I came to find blacklight photography.  
With my blacklight lamp, I can decide what to highlight in the portrayal of the model. By discovering the right 
combination of conspicuous colors, angles, and light, I can draw attention beyond the detectable emotions of a 
person. 
For each look, I apply the fluorescent colors and glitter with different types of brushes. The makeup looks take 
between 1-6 hours and often consist of many different elements, which are discordant under daylight, but 
harmonize under blacklight. Mirrors are used for the reflections and the light source is either a blacklight bulb, 
flashlight, or tube. 
My unusual art and unique models are highlighted in my "Different Collectionâ€• of photographs. I started a hospice 
initiative called "Pictures with Personality," which highlights the vibrance of life in the face of death. "The Dream of a 
Longer Lifeâ€• captures a Lymph Node cancer patient. The black and white version focuses on the slow but sure 
fainting color of life in the model.  
I want the observer of this art piece to stop for a second and think about the ambiguity, perfect imperfection, and 
individuality of each piece. 
 
Notes:  
  



 

Artist: 170 - Laura Sophie Wegner 
Artwork 1 Title: The Different Life 
Artwork 1 Dimensions: 75 x 100 x 1 cm 
Artwork 1 Medium: Blacklight Photography 
Artwork 1 Commentary: This piece captures a Lymph Node cancer patient. I started a hospice initiative called 
"Pictures with Personality," which highlights the vibrance of life in the face of death. 
This picture, hung in the model's parents' house, means a lot to me as it stands out from all other family pictures, 
fermenting the final and most challenging part of her life in a positive (black) light. While covered in happy, vibrant 
colors, her face is surrounded by the foreseen destiny of death. 
I applied the fluorescent colors with a bright brush as thick as a finger. The orange, blue, and green glitter I applied 
with my fingers. 
Artwork 1 Image: 

 
  



 

Artist: 170 - Laura Sophie Wegner 
Artwork 2 Title: The Different Simplicity 
Artwork 2 Dimensions: 100 x 75 x 1 cm 
Artwork 2 Medium: Blacklight Photography 
Artwork 2 Commentary: This picture shows how a simple accessory, makeup, and pose can create a telling piece of 
art. 
While my blacklight pictures are often very colorful, I wanted to create a simple statement. Therefore, I drew only 
one line through the model's face. 
After a few minutes of taking pictures, I wanted to use pink mesh as the background. The model ended up throwing 
it over her head as to joke. However, I saw the potential of this look. 
The combination of makeup and mesh turned the picture into an unusual piece of art ' that both of us fell in love 
with. 
Artwork 2 Image:  

 
  



 

Artist: 170 - Laura Sophie Wegner 
Artwork 3 Title: The Different Revealing 
Artwork 3 Dimensions: 75 x 100 x 1 cm 
Artwork 3 Medium: Blacklight Photography 
Artwork 3 Commentary: This picture captures a girl in a coral look veiled in white mesh. 
The veil is the girl's protection, but when it comes off of her head, she has chosen to reveal her stronger self. This is 
because, as soon as the veil is off, it would not be a cover anymore, but more like a cape. 
Artwork 3 Image: 

 
  



 

Artist: 170 - Laura Sophie Wegner 
Artwork 4 Title: The Different Reflection 
Artwork 4 Dimensions: 100 x 75 x 1 cm 
Artwork 4 Medium: Blacklight Photography 
Artwork 4 Commentary: "The Different Reflection" shows that photography can make use of any material to craft an 
outstanding picture. 
The first thought that an observer might have is that this is just another mirror-reflection-picture. But no, it's a TV- 
reflection-picture. 
Artwork 4 Image:  

 
  



 

Artist: 170 - Laura Sophie Wegner 
Artwork 5 Title: The Different Haute Couture 
Artwork 5 Dimensions: 75 x 100 x 1 cm 
Artwork 5 Medium: Blacklight Photography 
Artwork 5 Commentary: X: Hello? 
Y: Bonjour Madame, it's Chanel. We would like to have this look for our next campaign. 
One day, I want to create a runway show with my blacklight looks ' the different haute couture. I aim to create 
beautiful looks with fluorescent clothes as well as full-body makeup. 
Artwork 5 Image:  
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Artist ID: 171 
 
Artist Name: Loretta Ribaudo Carter 
Website:  
IG: www.instagram.com/lorettaribaudocarter 
 
Artist Statement: I was born in Perth, Australia and lived in Rome Italy in the 90's for 7 years.  
This was a magical seven years, this experience stimulated my artistic passion immensely. 
I returned to Perth in 2000, where I worked as an interior decorator/advisor for many years. I was commissioned to 
do artwork for many properties. 
In these years which followed, I had six solo exhibitions and participated in many group ones. 
My husband and I moved to Italy in 2018, we lived in Southern Tuscany, where I continued painting. In November 
2019 we moved to Lake Como, where I decided to immerse myself completely as an Artist. Covid has given me time 
to paint each day. I'm feeling blessed. 
 
Notes:  
  



 

Artist: 171 - Loretta Ribaudo Carter 
Artwork 1 Title: Who did it ? 
Artwork 1 Dimensions: 100x60cms 
Artwork 1 Medium: Oil on canvas 
Artwork 1 Commentary: Who did it ? This piece was created with a very open mind. First, I drew my outline and then 
as I began to paint my work, the title "Who did it ?" jumped out from the canvas. I really enjoyed painting this piece. 
Artwork 1 Image: 

 
  



 

Artist: 171 - Loretta Ribaudo Carter 
Artwork 2 Title: We are waiting 
Artwork 2 Dimensions: 70x50cms 
Artwork 2 Medium: Oil on canvas 
Artwork 2 Commentary: This piece was inspired by the events of recent times. As we have all been restricted within 
our lives, this work evolved from my inner feeling of waiting to spread my wings and travel. 
Artwork 2 Image:  

 
  



 

Artist: 171 - Loretta Ribaudo Carter 
Artwork 3 Title: Lady in waiting 
Artwork 3 Dimensions: 70x50cms 
Artwork 3 Medium: Oil on canvas 
Artwork 3 Commentary: Lady in waiting, she waits for her instructions 
as she sits patiently until further notice. 
Artwork 3 Image: 

 
  



 

Artist: 171 - Loretta Ribaudo Carter 
Artwork 4 Title: Who shut the door ? 
Artwork 4 Dimensions: 70.5x50cms 
Artwork 4 Medium: acrylic on canvas 
Artwork 4 Commentary: Who shut the door ?  
This painting comes from the feeling that we have all been trapped inside for too long. 
Artwork 4 Image:  

 
  



 

Artist: 171 - Loretta Ribaudo Carter 
Artwork 5 Title: Open the doors 
Artwork 5 Dimensions: 70x50cms 
Artwork 5 Medium: acrylic on canvas 
Artwork 5 Commentary: Open the doors. 
Now that I feel there is light at the end of the tunnel, it's time to dream of the doors opening. 
Artwork 5 Image:  
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Artist ID: 172 
 
Artist Name: Christine Felce 
Website: https://www.cfelce.co.uk/ 
IG: www.instagram.com/christine-felce 
 
Artist Statement: Christine Felce Artist statement 2021 
I am an Artist who works mainly with mixed media, printmaking & photography. 
My work has developed from issues I feel passionately about and images that are important to me. 
I'm at my happiest when I'm exploring, I try never to get too comfortable either with my images or my technical 
skills. Teaching and sharing skills are an important part of my work 
For the last 9 years I have been working with the general public to create public art works and installations for 
example. 
Most recently from September 2019 to 20 I organized an art installation titled 'R is for Revolution' which was given a 
venue at the Museum In The Park Stroud. The installation was inspired by changes in the climate and culture. The 
residents of Stroud were invited to contribute to the installation by adding to a giant collagraph Alphabet and leaving 
comments on letterpress streamers. The question posed to Stroud was What does revolution mean to you 
personally. This question gave space and inspiration for poetry, DJ events, and art history lectures and discussion . 
One of my passionate concerns is for the environment. For most of 2020 I have been working on an activist 
Alphabet. Its the magic of the unexpected I love about printmaking. The pieces I have included all form part of 
various series of work that span over a few years. 
Formal qualifications  
BA fine art/ printmaking Cardiff college of Art 
MA Film-making Royal College of Art  
website https://www.cfelce.co.uk/ 
 
Notes:  
  



 

Artist: 172 - Christine Felce 
Artwork 1 Title: History Reinvented 
Artwork 1 Dimensions: image size 42cm by 30cm 
Artwork 1 Medium: 2 plate etching 
Artwork 1 Commentary: Histories Reinvented Is part of a series of 7 etching titled 'Seven By Severn' All the etchings 
take their inspiration from the Gloucestershire part of the River Severn . Sometimes in history you ask your self 
'What If' This is how I came to think about reinventing history. In 2017, a ship 'The Tahsin' was detained at Saul 
Junction on suspicion of modern day slavery. There is a print of a Slave ship in 1788 'The Brooks' that was 
instrumental in influencing public opinion against slavery. I bought these ideas together as I imagined all these 
captives escape their fate and hold a meeting sitting on the banks of the river Severn 
Artwork 1 Image: 

 
  



 

Artist: 172 - Christine Felce 
Artwork 2 Title: HK Strawberry activists 
Artwork 2 Dimensions: image size 30cm by 42.5 
Artwork 2 Medium: 3 plate etching 
Artwork 2 Commentary: HK Strawberry Activists' I was invited to make work for the 2020 Hong Kong Art Fair. The 
curator had liked a previous work entitled 'Br' e Morris' where I had re worked one of William Morris's wallpapers. It 
was suggested I make something decorative and relevant. So much was happening in Hong Kong at the time, It was 
heart breaking to see fragile young people sheltering under umbrellas while the army piled in. The idea was sprung 
and I started working with 'The Strawberry Thief's' by Morris, Sadly the stall I was to be part of never happened as 
the curator Julian and his family who had been living in HK fled to Spain 
Artwork 2 Image:  

 
  



 

Artist: 172 - Christine Felce 
Artwork 3 Title: I Wish 1 
Artwork 3 Dimensions: 100cm by 69cm 
Artwork 3 Medium: screen printing, etching, dyed cloth biro & carpentry 
Artwork 3 Commentary: Gloucester Cathedral installation ' I wish 1' 
The installation comprised of 2 pieces of printed work with unique frames for the general public to add their I wish 
contributions . This is one of the two pieces. 
The work was inspired by the financial recession and crash that caused it. Imagery was informed from newspaper 
images of people living in tent cities, Both works contain dots made by etching coins from the change in my pocket. 
All the prints were contributed to by the general public by pressing paper messages into the frames. This piece was 
initially hung.in the cloisters of Gloucester Cathedral during the Impress festival 
Artwork 3 Image: 

 
  



 

Artist: 172 - Christine Felce 
Artwork 4 Title: Stop 
Artwork 4 Dimensions: 70.5cm by 50 cm image size 
Artwork 4 Medium: Collagraph letterpress & drawing 
Artwork 4 Commentary: Stop' is the O part of an Activist Alphabet that came out of an installation titled 'R Is For 
Revolution' 2019 to 2020. [ see link] For the whole of 2020 and beyond I have been making work inspired by climate 
and cultural change. More recently I have been reading about Mycelium and lichens and how links are made as they 
shape shift themselves to make connections. The amazing ability fungi have to digest plastic or crude oil, or moving 
them selves around a maze. This has inspired my drawing 
Artwork 4 Image:  

 
  



 

Artist: 172 - Christine Felce 
Artwork 5 Title: R is for Revolution 
Artwork 5 Dimensions: 35 by 40 cm 
Artwork 5 Medium: collagraph and letterpress 
Artwork 5 Commentary: R is For Revolution was made to celebrate the installation of the same title and continue my 
desire to make work inspired by climate and cultural change. Collagraph and letterpress  
http://cfelce.co.uk/img/public-art/pan2-320x180.mp4 
Artwork 5 Image:  
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Artist ID: 173 
 
Artist Name: Sonia Denise Alhanat Dias De Souza 
Website:  
IG: www.instagram.com/soniadiasart 
 
Artist Statement: The production of Sonia Dias focuses mainly on installation in natural or urban environments, using 
photography as a mediator and enhancer of this expression. It looks at the close connections between man and the 
universe, its contemplated movements and developments, as issues that are mirrored in the development of human 
life. This set of themes perpetually surround her way of perceiving, feeling and thinking about the given reality. 
Her poetics develops from two perspectives, with the same horizon as her destiny - man-nature and his existence in 
the face of the contingencies of contemporary society. The nature-man implies a vision or consideration in two 
complementary senses: his inner and outer nature, considering that both interact and fertilize constantly. Issues 
related to the mystery of our existence, our finitude and the links that connect us through memories of the 
unconscious, collective and individual, are latent concerns. To evoke them, it is used, among others, familiar 
elements that propose to activate perceptions and memories of the universal imagination. 
In the involvement of man as a determining part of the society in which he lives, Sonia addresses social and affective 
behaviors in large urban centers. The construction of her poetics in this field takes place as a reflection on the 
difficulty of contemporary society in dealing with issues related to life in community. The withdrawal and hardening 
of emotions, consumption, polarization, intensify segregative behaviors. They are symptoms that minimize desires, 
bonds and memories of any culture. 
 
Notes:  
  



 

Artist: 173 - Sonia Denise Alhanat Dias De Souza 
Artwork 1 Title: Somos todos um ponto visto pelas estrelas 
Artwork 1 Dimensions: 4 pictures - 89 x 40 cm (each) 
Artwork 1 Medium: Natural pigment printing on paper 
Artwork 1 Commentary: The development of the work involves the plastic creation of a structure or visual metaphor 
that proposes to dialogue with values â€‹â€‹such as ethics, totality, commonplace, segregation, new planetary myth 
and survival. They are concerns linked to the current worldly contingencies perceived through a withdrawal from the 
sensitive world and access to an awareness of the world above the circumstances. 
The natural space is revealed in the field of experimentation of this investigation, acting as a sounding board for such 
concerns. From this terrain I extract, drill, return and get involved with all the elements and elementals necessary for 
the construction of the image. I collect trunks, small and medium-sized roots, vines, stones, coconut fiber, fossils and 
tools for the movement of water and land. 
In the case of the human nude, I just position them as structural and dialectical elements of the composition. They 
carry the same value of neutrality and "being" - nature or essence - as any other natural element. Black and white 
function as visual allegories, they do not intend to represent the colors of the skins, but they only suggest 
discriminatory behaviors imposed on each other. 
In the end, there is always a bet on the decision to present this work and its process through a vehicle in theory 
considered as rigid or static. Photographs are entities of a dialectical nature that seem to carry within themselves 
and by their own definition the problem of being immobile surfaces in counterpoint to the very 'beingâ€• of the 
work process, alive, in constant motion, its opposite. 
This challenge demands to impregnate its making of sufficient strength and power to break through its surface. The 
viewer's gaze can then touch the interior of the image that is revealed and begins to be unveiled as an infinite 
porous space to the possibilities of renewed perceptions at each revisit regardless of the historical context in which 
they present themselves. 
The work, after all, is made as a melody to be composed by the viewer, which can be read in different layers and 
directions, connecting intimate and singular reflections. 
Artwork 1 Image: 



 

 
  



 

Artist: 173 - Sonia Denise Alhanat Dias De Souza 
Artwork 2 Title: Ecos 
Artwork 2 Dimensions: 80 x 120 cm 
Artwork 2 Medium: Natural pigment printing on paper 
Artwork 2 Commentary: The development of the work involves the plastic creation of a structure or visual metaphor 
that proposes to dialogue with values â€‹â€‹such as ethics, totality, commonplace, segregation, new planetary myth 
and survival. They are concerns linked to the current worldly contingencies perceived through a withdrawal from the 
sensitive world and access to an awareness of the world above the circumstances. 
The natural space is revealed in the field of experimentation of this investigation, acting as a sounding board for such 
concerns.  
From this terrain I extract, drill, return and get involved with all the elements and elementals necessary for the 
construction of the image. I collect trunks, small and medium-sized roots, vines, stones, coconut fiber, fossils and 
tools for the movement of water and land. 
In the case of the human nude, I just position them as structural and dialectical elements of the composition. They 
carry the same value of neutrality and "being" - nature or essence - as any other natural element. Black and white 
function as visual allegories, they do not intend to represent the colors of the skins, but they only suggest 
discriminatory behaviors imposed on each other. 
In the end, there is always a bet on the decision to present this work and its process through a vehicle in theory 
considered as rigid or static. Photographs are entities of a dialectical nature that seem to carry within themselves 
and by their own definition the problem of being immobile surfaces in counterpoint to the very 'beingâ€• of the 
work process, alive, in constant motion, its opposite. 
This challenge demands to impregnate its making of sufficient strength and power to break through its surface. The 
viewer's gaze can then touch the interior of the image that is revealed and begins to be unveiled as an infinite 
porous space to the possibilities of renewed perceptions at each revisit regardless of the historical context in which 
they present themselves. 
The work, after all, is made as a melody to be composed by the viewer, which can be read in different layers and 
directions, connecting intimate and singular reflections. 
Artwork 2 Image:  



 

 
  



 

Artist: 173 - Sonia Denise Alhanat Dias De Souza 
Artwork 3 Title: Ecos 
Artwork 3 Dimensions: 80 x 120 cm 
Artwork 3 Medium: Natural pigment printing on paper 
Artwork 3 Commentary: The development of the work involves the plastic creation of a structure or visual metaphor 
that proposes to dialogue with values â€‹â€‹such as ethics, totality, commonplace, segregation, new planetary myth 
and survival. They are concerns linked to the current worldly contingencies perceived through a withdrawal from the 
sensitive world and access to an awareness of the world above the circumstances. 
The natural space is revealed in the field of experimentation of this investigation, acting as a sounding board for such 
concerns. From this terrain I extract, drill, return and get involved with all the elements and elementals necessary for 
the construction of the image. I collect trunks, small and medium-sized roots, vines, stones, coconut fiber, fossils and 
tools for the movement of water and land. 
In the case of the human nude, I just position them as structural and dialectical elements of the composition. They 
carry the same value of neutrality and "being" - nature or essence - as any other natural element. Black and white 
function as visual allegories, they do not intend to represent the colors of the skins, but they only suggest 
discriminatory behaviors imposed on each other. 
In the end, there is always a bet on the decision to present this work and its process through a vehicle in theory 
considered as rigid or static. Photographs are entities of a dialectical nature that seem to carry within themselves 
and by their own definition the problem of being immobile surfaces in counterpoint to the very 'beingâ€• of the 
work process, alive, in constant motion, its opposite. 
This challenge demands to impregnate its making of sufficient strength and power to break through its surface. The 
viewer's gaze can then touch the interior of the image that is revealed and begins to be unveiled as an infinite 
porous space to the possibilities of renewed perceptions at each revisit regardless of the historical context in which 
they present themselves. 
The work, after all, is made as a melody to be composed by the viewer, which can be read in different layers and 
directions, connecting intimate and singular reflections. 
Artwork 3 Image: 



 

 
  



 

Artist: 173 - Sonia Denise Alhanat Dias De Souza 
Artwork 4 Title: Somos todos um ponto visto pelas estrelas 
Artwork 4 Dimensions: 80 x 120 cm 
Artwork 4 Medium: Natural pigment printing on paper 
Artwork 4 Commentary: The development of the work involves the plastic creation of a structure or visual metaphor 
that proposes to dialogue with values â€‹â€‹such as ethics, totality, commonplace, segregation, new planetary myth 
and survival. They are concerns linked to the current worldly contingencies perceived through a withdrawal from the 
sensitive world and access to an awareness of the world above the circumstances. 
The natural space is revealed in the field of experimentation of this investigation, acting as a sounding board for such 
concerns. From this terrain I extract, drill, return and get involved with all the elements and elementals necessary for 
the construction of the image. I collect trunks, small and medium-sized roots, vines, stones, coconut fiber, fossils and 
tools for the movement of water and land. 
In the case of the human nude, I just position them as structural and dialectical elements of the composition. They 
carry the same value of neutrality and "being" - nature or essence - as any other natural element. Black and white 
function as visual allegories, they do not intend to represent the colors of the skins, but they only suggest 
discriminatory behaviors imposed on each other. 
In the end, there is always a bet on the decision to present this work and its process through a vehicle in theory 
considered as rigid or static. Photographs are entities of a dialectical nature that seem to carry within themselves 
and by their own definition the problem of being immobile surfaces in counterpoint to the very 'beingâ€• of the 
work process, alive, in constant motion, its opposite. 
This challenge demands to impregnate its making of sufficient strength and power to break through its surface. The 
viewer's gaze can then touch the interior of the image that is revealed and begins to be unveiled as an infinite 
porous space to the possibilities of renewed perceptions at each revisit regardless of the historical context in which 
they present themselves. 
The work, after all, is made as a melody to be composed by the viewer, which can be read in different layers and 
directions, connecting intimate and singular reflections. 
Artwork 4 Image:  



 

 
  



 

Artist: 173 - Sonia Denise Alhanat Dias De Souza 
Artwork 5 Title: Somos todos um ponto visto pelas estrelas 
Artwork 5 Dimensions: 2 pictures - 80 x 120 cm (each) 
Artwork 5 Medium: Natural pigment printing on paper 
Artwork 5 Commentary: The development of the work involves the plastic creation of a structure or visual metaphor 
that proposes to dialogue with values â€‹â€‹such as ethics, totality, commonplace, segregation, new planetary myth 
and survival. They are concerns linked to the current worldly contingencies perceived through a withdrawal from the 
sensitive world and access to an awareness of the world above the circumstances. 
The natural space is revealed in the field of experimentation of this investigation, acting as a sounding board for such 
concerns. From this terrain I extract, drill, return and get involved with all the elements and elementals necessary for 
the construction of the image. I collect trunks, small and medium-sized roots, vines, stones, coconut fiber, fossils and 
tools for the movement of water and land. 
In the case of the human nude, I just position them as structural and dialectical elements of the composition. They 
carry the same value of neutrality and "being" - nature or essence - as any other natural element. Black and white 
function as visual allegories, they do not intend to represent the colors of the skins, but they only suggest 
discriminatory behaviors imposed on each other. 
In the end, there is always a bet on the decision to present this work and its process through a vehicle in theory 
considered as rigid or static. Photographs are entities of a dialectical nature that seem to carry within themselves 
and by their own definition the problem of being immobile surfaces in counterpoint to the very 'beingâ€• of the 
work process, alive, in constant motion, its opposite. 
This challenge demands to impregnate its making of sufficient strength and power to break through its surface. The 
viewer's gaze can then touch the interior of the image that is revealed and begins to be unveiled as an infinite 
porous space to the possibilities of renewed perceptions at each revisit regardless of the historical context in which 
they present themselves. 
The work, after all, is made as a melody to be composed by the viewer, which can be read in different layers and 
directions, connecting intimate and singular reflections. 
Artwork 5 Image:  



 

 



 

 Catalogue1 ID174 

Artist ID: 174 
 
Artist Name: Primrose Charmz 
Website: https://issuu.com/primrosecharmz/docs/pcharmz_digital_art_portfolio-jan_2021 
IG:  
 
Artist Statement: Primrose Charmz is a multidisciplinary Artist and Pattern Designer based in South Africa.  
Her digitally-designed Contemporary Cultural Artworks are sold as Limited Edition Giclee Prints printed on 
Hahnemuhle German Etching Paper. 
The aim of her Artworks is to celebrate and create an awareness of cultural groups and communities from around 
the world . This is achieved by showcasing a portion of their history or unique aspects of their customs using 
Iconography , Shapes and Pattern designs in a limited color palette . 
Preference is given to showcase unique minority groups as they are likely to be unknown , under ' appreciated or 
misunderstood by inhabitants of mainstream society.  
As a consequence , artworks will - hopefully - assist art viewers to become more tolerant - and appreciative - of 
cultures and individuals whose customs may - potentially - clash with their own values and perception regarding the 
definition of what is considered to be the 'right way' to live life.  
When social issues within cultures / communities are addressed in artworks , the aim is to be thought - provoking 
and to - potentially - inspire dialogue . 
As a consequence of her past affiliation with the Architecture industry , Primrose also centers each artwork around 
the Architecture style (Vernacular or otherwise) most representative of the Cultural Group / Community being 
visually represented . 
Primrose's artworks are most likely to be valued best by Art Investors interested in Culture , Architecture and 
Contemporary Art made in Africa. 
 
Notes:  
  



 

Artist: 174 - Primrose Charmz 
Artwork 1 Title: Basotho | Lesotho 
Artwork 1 Dimensions: 63,4cmX46cmX1mm (Unframed) 
Artwork 1 Medium: Giclee Print printed on Hahnemuhle German Etching Paper 
Artwork 1 Commentary: ARTWORK THEMES:  
SOTHO SYMBOLS AND THEIR ORIGINS  
/ VERNACULAR ARCHITECTURE 
The Sotho are a population of Bantu origin who mainly reside in Lesotho ' a landlocked country situated in the Maluti 
mountains . However , due to labour migration , they are also present in large numbers in South Africa . 
For generations , many Sotho men have been mine labourers . Rubber boots worn by them (both in their homeland 
as farmers and as labourers in the mines) are also used for gumboot dancing which has become a symbol of their 
camaraderie , hardships and history. 
Another distinct symbol of the Sotho is the 'Mokorotlo' conical , straw hat worn by men . The hat is also depicted on 
Lesotho's National flag . 
The Sotho are well-known for their heritage blankets which have both cultural and historical significance : In the 
1800's , Britain developed the blanket industry to trade with the colonies . In advertising the empire , the 'Victoria 
England brand' blanket (depicting the symbols and accoutrements of power in the form of the crown and mitre) was 
made. 
In 1860, King Moeshoeshoe of Lesotho acquired a Victoria blanket . In 1867 he then approached Queen Victoria to 
ask for his country to become a British protectorate following skirmishes with Boers (I.e European settlers) This 
agreement resulted in an alliance between the two countries developing over time which still stands strong to date. 
The Sotho people eventually emulated their kings appropriation of the British blanket. To date , blankets are now 
solely manufactured by the Aranda brand. The patterns and designs are developed in co-operation with the Lesotho 
royal family. The blankets are bestowed as gifts on important events such as birth , initiation ceremonies , marriage 
and death. 
A design element on every blanket are 4 thin stripes (of contrasting colour from the remainder of the blanket) which 
are shot through the pattern. Although the stripes originated as a weaving flaw , the lines were kept as they also 
serve a functional relevance : Blanket etiquette requires the user to wear the blanket on the body so the lines are 
oriented vertically. This enables the pattern on the blanket to be viewed in the correct orientation. 
Sotho vernacular architecture was influenced by the arrival of missionaries : their dwellings went from being built 
from mud to thatched houses of dressed stone. The homes are circular or rectangular with 1 room or several. Some 
of the rectangular homes have mural art painted on the facades. 
The mural art is included as 1 of 4 techniques associated with the term 'Litema'. The murals are imbued with 
symbols of fertility that link women , the earth and plant forms.The Sotho believe that the art appeals to their 
ancestors for blessings , particularly rain. The designs are geometric and symmetrical. 
Artwork 1 Image: 



 

 
  



 

Artist: 174 - Primrose Charmz 
Artwork 2 Title: Indian South Africans | South Africa 
Artwork 2 Dimensions: 63,4cmX46cmX1mm (Unframed) 
Artwork 2 Medium: Giclee Print printed on Hahnemuhle German Etching Paper 
Artwork 2 Commentary: ARTWORK THEMES:  
HISTORICAL ORIGINS / CUSTOMS / RELIGION 
Between 1860 to 1911 , 150 000 people left India to take up work as indentured labourers in Kwazulu Natal ' a 
province of South Africa. They voyaged by ship in the hope of a brighter future leaving behind their loved ones and 
communities in India . However , during the voyage , and upon arrival to South Africa , they were victims of extensive 
ill treatment and were treated like slaves rather than as respected employees . The community would also later be 
subjected to racism and discrimination during the apartheid regime. 
In 1900 , the main avenues of employment for indentured labour were in sugar plantations , coal-mines and the 
railways. 
Mahatma Gandhi arrived in South Africa in 1893 as a lawyer to handle a case for a client. He was thrown off the train 
from Durban to Pretoria due to racism. The racism he faced led him to spend the next 20 years fighting for - and 
defending ' the Indian community in South Africa : He became their undisputed leader . In 1903 , as an act of 
defiance against a law passed which forced Indians to carry passes , Ghandi employed 'Satyagraha' for the first time: 
This was a non-violent form of resistance. The symbol of the Dharma Chakra (I.e spinning wheel ) became known as 
the physical embodiment of 'Satyagraha' as it represents Swadeshi self - sufficiency and interdependence all at the 
same time. The Chakra is also depicted at the center of the Indian National flag making it an important symbol to 
Indian people around the world. 
Following the completion of their indenture labour contracts , many Indians chose to stay in South Africa and 
decided to build a life for themselves in the country : Many became entrepreneurs , others became shop (or hotel) 
owners whilst others made a living in industries such as agriculture and fishing. Education and the attainment of a 
university degree became - and still is - an important part of the community as it provides individuals with 
opportunities to make better lives for themselves and to separate their families away from a life of hard labour and 
poverty. 
Within the Indian community , the building of mosques and Hindu temples also became an important step in 
reconstructing religious life . The construction of religious buildings became a community effort and was considered 
a sacred act. To date , although Hinduism is still the main religion , many members of the Indian community have 
converted to Islam or Christianity. 
The artwork showcases some of the important symbols respected by Hindus : The Ohm symbol , Tilak dot , Lotus 
flower and a burning candle which represents 'Diwali ' The festival of lights'. 
Artwork 2 Image:  



 

 
  



 

Artist: 174 - Primrose Charmz 
Artwork 3 Title: AmaNdebele | South Africa 
Artwork 3 Dimensions: 63,4cmX46cmX1mm (Unframed) 
Artwork 3 Medium: Giclee Print printed on Hahnemuhle German Etching Paper 
Artwork 3 Commentary: ARTWORK THEMES:  
HOUSE PAINTING HISTORY / ITEMS OF TRADITIONAL ATTIRE WORN BY THE NDEBELE WIFE 
The Ndebele are split into 3 main groups : 
1.The Southern (Transvaal) Ndebele who are based in the South African provinces of Gauteng and Mpumalanga ; 
2.The Northern (Transvaal) Ndebele who are based in the Limpopo province of South Africa and ; 
3.The Matabele who are the Ndebele folk based in Zimbabwe. 
The famous house-painting , beadwork and ornamentation generally referred to as 'Ndebele' is produced mostly by 
the Southern Ndebele :  
Just before the start of the 20th century , the Ndebele suffered a horrible defeat in war against the Boers (i.e Dutch 
farmers who settled in South Africa during the 18th and 19th century) . Forced into an oppressive life , the Ndebele 
people started using expressive symbols to communicate with each other . The paintings on the facades of their 
houses became an expression of both cultural resistance and continuity. The Boer farmers did not understand the 
meaning of the symbols and viewed them as harmless , cultural art - thus they allowed it to continue.  
The tradition of house-painting and the meaning of the symbols is passed down in families from generation to 
generation by mothers to their daughters : It is the women who plaster and paint the walls of the houses after the 
men complete the construction and thatching.  
As a consequence, in this artwork , I converted the Bantu symbol which means 'conversation' as well as the icon of a 
keylock (which -to me ' best represents the term 'classified') into a design which imitates the Ndebele painting style . 
The symbol I created means that as outsiders , we will never be privy to the conversation Ndebele share amongst 
themselves regarding the hidden meanings of the beautiful patterns on the walls. 
The center of the artwork , is dedicated to depicting some of the attire and accessories worn by the Ndebele wife : 
The 'iJocolo' is a 5-fingered apron worn to celebrate the culmination of marriage which only takes place after the 
birth of the first child . Within the tradition , an Ndebele wife also wears 'Iindzila' which are copper or brass rings 
around her neck. These rings are provided to her by her husband.The more rings she wears , the greater her 
husbands wealth is reputed to be. 
Artwork 3 Image: 



 

 
  



 

Artist: 174 - Primrose Charmz 
Artwork 4 Title: Bapedi | South Africa 
Artwork 4 Dimensions: 63,4cmX46cmX1mm (Unframed) 
Artwork 4 Medium: Giclee Print printed on Hahnemuhle German Etching Paper 
Artwork 4 Commentary: ARTWORK THEMES:  
TRADITIONAL ATTIRE COMPONENTS  
/ VERNACULAR ARCHITECTURE 
The Pedi kingdom occupies most of the Limpopo Province between the Olifants river and the Drakensberg 
Mountains in South Africa. 
The Pedi Kingdom was one of the strongest and largest tribes in Southern Africa . However , in 1879, during conflict 
with British armies , they were defeated and forced to surrender after an interminable battle with the British Empire.  
To date , although it is not known how it happened exactly , the Scottish kilt has become a part of the traditional 
attire of Pedi men. Although many myths and stories (to explain how this phenomenon took place) have been 
shared through folklore , it is likely that the Scottish folk gave the Pedi men the kilts during reconciliation once the 
war was over. 
Patterns of the Pedi are given names of traditional clothing worn by women during different stages of life. 'Ntepana' 
is a pattern of inverted triangles above a chevron shape , however the same word is also the name of a short beaded 
skirt worn by pre-initiate girls. The 'Ntepa' is a longer rear skirt that marks a change from pre-initiate to an initiated 
woman. The 'W' shape of this skirt represents female genitalia and is a symbol of fertility and child-bearing. 
The traditional Pedi attire is mostly made in combinations of bright pinks , turquoise , yellow , blue and white. The 
rich and vibrant colors represent happiness. 
Vernacular Pedi architecture consists of round huts known as rondawels. Rondawels are made of of clay mixed with 
cow dung in order to strengthen it. The roofing of the rondawels is made from a particular grass called 'loala' which 
is strong and long. 
Artwork 4 Image:  



 

 
  



 

Artist: 174 - Primrose Charmz 
Artwork 5 Title: OvaHimba | Namibia 
Artwork 5 Dimensions: 63,4cmX46cmX1mm (Unframed) 
Artwork 5 Medium: Giclee Print printed on Hahnemuhle German Etching Paper 
Artwork 5 Commentary: ARTWORK THEME :  
FEMALE HAIR SYMBOLISM AND HEADDRESSES 
The Himba Tribe are a group of semi-nomadic people who live in the deserts that border Namibia with Angola . The 
word 'Himba' means beggar in the Otjiherero language. 
For women , her hair is her power and is seen as a symbol of fertility. Hairstyles play a significant role within the 
community and reflect marital status , age , wealth and a rank within the group . Hair braiding is a communal activity 
wherein close relatives spend hours creating elaborate and socially symbolic hairstyles. The braids they create are 
often lengthened by including artificial hair extensions , goat hair or woven hay. 
Young girls hair is shaven leaving a small bush on the top of the head . The remaining hair is braided into two plaits 
which extend forward over the eyes. 
Teenage girls also have the hair on the sides of their head shaven off. The shaven hair is used to make plaits which 
are woven back into the remaining hair and which are left to hang down over the face. When the girl reaches 
puberty , the loose hanging strands are then tied backwards and combined with an Ekori headdress made from 
goatskin or tanned sheep. This indicates that she is of marriageable age. 
Married women and new mothers wear the Erembe headdress which is made from animal skin. 
The Himba women smear their bodies and hair with otjize paste which gives them a distinctive red glow. The red is a 
symbol of both blood ' which is the essence of life ' as well as the earths' rich colour. The otjize paste blends the 
aromatic resin of the Omazumba shrub with animal and butter fat as well as ground red pigmented stone. 
Artwork 5 Image:  



 

 



 

 Catalogue1 ID175 

Artist ID: 175 
 
Artist Name: Raji Salan 
Website: https://rajisalan.wixsite.com/underthreat/seeds-under-threat 
IG: www.instagram.com/rajisalan 
 
Artist Statement: The attempt to make sense of my immediate perceptual world comes through the images I archive 
and process internally. Delving into various drawing and collage methods to form a shape of this experience. 
Representing them through materials that are easily available and immediate for others to engage with. 
My interest in the arts and sciences has led me to develop a visual language using collage. This space begins to hold 
meaning through a visual purging and what feels like an arrangement of thoughts, it allows me to suspend notions of 
logic and reason. We all have our methods of finding reason. In collage the images begin to narrate one another 
through this meshwork. Influenced by anatomy and botanical illustrations through history, and appropriating art 
from the renaissance to create a chimera.  
Drawing portraits is also fused into to my practice, where shape and form take on another meaning through line. 
During the 2020 pandemic lockdown I went back to drawing portraits as a way of approaching the subject of the 
human condition and getting close through physical distance. 
 
Notes:  
  



 

Artist: 175 - Raji Salan 
Artwork 1 Title: Paula 
Artwork 1 Dimensions: 12.7 x 9.5 x 0.2 
Artwork 1 Medium: felt tip pen on gesso board 
Artwork 1 Commentary: felt tip pen on gesso board 
During the first lockdown in 2020 I went back to drawing people as a way of getting close and remembering. A small 
intimate portrait of Paula. She is in lockdown at her home in Romania with two young children, looking after a 
brothers' farm and bees. A figure of resilience, strength and a mischievous sociable creature who collects stories. 
Artwork 1 Image: 

 
  



 

Artist: 175 - Raji Salan 
Artwork 2 Title: Portrait of Rosie 
Artwork 2 Dimensions: 12.7 x 9.5 x 0.2 
Artwork 2 Medium: felt tip pen on gesso board 
Artwork 2 Commentary: During the first lockdown in 2020 I went back to drawing people as a way of getting close 
and remembering. Using felt pens allows me to focus on each line, gradually weaving lines into a more complete 
image. 
Artwork 2 Image:  

 
  



 

Artist: 175 - Raji Salan 
Artwork 3 Title: Josie 
Artwork 3 Dimensions: 12.7 x 9.5 x 0.2 
Artwork 3 Medium: felt tip pen on gesso board 
Artwork 3 Commentary: During the first lockdown in 2020 I went back to drawing people as a way of getting close 
and remembering. 
Josie's path has led her to help artists dedicated to social change and dialogue with the community through her role 
as director of Ort gallery. New to the role as a mother to a boy and partner to a talented carpenter. She is a defiant 
and gentle creature. 
Artwork 3 Image: 

 
  



 

Artist: 175 - Raji Salan 
Artwork 4 Title: Deity 
Artwork 4 Dimensions: 42 x 29.5 x 0.05 
Artwork 4 Medium: Paper collage 
Artwork 4 Commentary: This collage is an amalgamation of images from human anatomy, botany, Ernst Haeckel, and 
drapery from Renaissance art. The composition is loosely inspired by images of Hindu deities, with symbols 
branching off. 
Artwork 4 Image:  

 
  



 

Artist: 175 - Raji Salan 
Artwork 5 Title: Under the surface 
Artwork 5 Dimensions: 23.3 x 17 x 0.05 
Artwork 5 Medium: paper collage 
Artwork 5 Commentary: This collage is an amalgamation of images from human anatomy, science textbooks, found 
images, drapery and hair from Renaissance art. The image was inspired by an anatomical diagram of 'The under 
surface of the brain'. 
Artwork 5 Image:  

 



 

 Catalogue1 ID176 

Artist ID: 176 
 
Artist Name: Graciela Fournier 
Website: https://gracielafournier.art 
IG: www.instagram.com/gracielafournier 
 
Artist Statement: As an artist I want to express my inner most sadness, fear and human vulnerability due to all the 
auto destruction of human kind in an industrialized society. The daily work of recollecting items, in which the 
majority of them are considered garbage, and the possibility of transforming them in pieces of art, it becomes an 
adventure and challenge for me as an artist. There is a constant quest for answers and the urgent need to revalue 
our ideals of our societies. 
The materials I use were easily discharged because of high consuming societies. These pieces are transformed as 
introspecting art pieces. But not only plastic is highly polluting, also the massive over production in the textile 
industry has demonstrated the outrageous damage due to the residues incorrectly discharged and the exploitation 
of human labor.  
Most of my pieces seem to be covered with "new lifeâ€• handmade climbing rose bushes made out of non-
traditional materials such as plastic, denim, cigarette buds and latex among others. The new pieces are intervened 
with oil paints, acrylic paints, spray paints, resin and in some cases embroidered. The rose as a muse that 
reinterprets the femininity, fragility and beauty of the human nature reborn. The nostalgic climbing rose bushes over 
columns, windows, doors, or any other material transport and sensitize our souls to the world of the forgotten, 
mistreated and abandoned. 
 
Notes:  
  



 

Artist: 176 - Graciela Fournier 
Artwork 1 Title: The same but different 
Artwork 1 Dimensions: 1.23 mts x 2.45 mts 
Artwork 1 Medium: mixed media, acrylic sheet, denim 
Artwork 1 Commentary: https://virtualshowroom.info/primario 
This piece of art is subtle and sublime. It depicts every society or human being with a simple motif such as a rose. We 
are all roses, and we all beautiful and perfectly individual. Every single rose is different and unique. At the very top 
we can noticed the roses lined up like any organized community, that needs alignments in order to function. And at 
the lower end, the roses break this order, chaos.. which is inevitable because of our human nature. For example 
nowadays, pandemic times. I used denim because it is a textile that is almost indestructible because of its nature and 
highly contaminating during its manufacturing. 
Artwork 1 Image: 

 
  



 

Artist: 176 - Graciela Fournier 
Artwork 2 Title: Little horse 
Artwork 2 Dimensions: 40 cms x 75 cms height 71 cms 
Artwork 2 Medium: mixed media, old wooden horse, plastic residues, cigarette butts, rubber balloons, spray paint 
and sealer 
Artwork 2 Commentary: https://virtualshowroom.info/primario 
Little horse was a wooden toy abandoned and broken. It was repaired in order to become a piece of art. Placed 
upside down like life today... even a wooden toy like this would have no sense for little children anymore. It is 
covered with roses made out of rubber from old balloons, plastic residues and cigarette butts among others. All of 
this elements grow like mildew over an abandoned surface. Even the carmine hue of red seems to be old with a lack 
of shine. 
Artwork 2 Image:  

 
  



 

Artist: 176 - Graciela Fournier 
Artwork 3 Title: Winter 
Artwork 3 Dimensions: 61 cms x 40 cms x 30 cms 
Artwork 3 Medium: little girlÂ´s party dress, fabric rose, embroidery threads, spray paint, acrylic box 
Artwork 3 Commentary: https://virtualshowroom.info/primario 
Humanity is going through a tough winter. A party dress like this one, exemplifies one of the billions of pieces 
produced in the fashion industry that most of the times are just worn once for any festivity and thrown away. The 
white rose is deconstructed and embroidered in order to evoke the winter of this chaotic times. 
Artwork 3 Image: 

 
  



 

Artist: 176 - Graciela Fournier 
Artwork 4 Title: Avatar bride 
Artwork 4 Dimensions: 98 cms x 55 cms width 22 cms 
Artwork 4 Medium: plywood, fabric, manikin, plastic residues, cigarette butts 
Artwork 4 Commentary: https://virtualshowroom.info/primario 
Sometimes we need to open our eyes, pay attention and realize what is going on around us. Taking a walk along the 
coastline can be as saddening as we observe the litter the oceans carry. This manikin was found on the beach. Now, 
like an avatar, it is covered with handmade plastic rose bouquets and other plastic residues giving humanity hope. 
Artwork 4 Image:  

 
  



 

Artist: 176 - Graciela Fournier 
Artwork 5 Title: Three 
Artwork 5 Dimensions: 1.03 mt x 50cms diameter 
Artwork 5 Medium: acrylic sheet, pvc pipes, denim 
Artwork 5 Commentary: https://virtualshowroom.info/primario 
The three pipes hanging beautifully become a piece that represents my three kids. The pipes are covered with denim 
roses, saturated and complex like each one of them. The threads that hang freely are as unique as their anatomy. 
Each one at its own pace through life. It is homage to child labor. 
Artwork 5 Image:  
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Artist ID: 177 
 
Artist Name: Chris Calvet 
Website: https://chris-calvet.com 
IG: www.instagram.com/chriscalvet 
 
Artist Statement: Chris Calvet is a french plastic artist born in 1979 in Aveyron. 
Nature and the elements (materials, light, colours, shapes, etc.) inspired a want for discovery and adventure, 
generating a global-minded attitude that influences his works today: 
"Discoveryâ€• of the craftsmanship by his childhood friend, Lyseth, with whom he met the calligrapher Hassan 
Massoudy, then assisting her in the compilation of plate engravings, and this at the early age of 19; "Adventureâ€• 
during his major travels to China, amongst others, paving the way towards perspectives that are now seemingly 
evident - calligraphy. 
Noticed by Starter Gallery, he was given the opportunity in 2015 to spend several weeks in residence at one of the 
largest museums of Chengdu (city with 14 million population), to exhibit works in three museums of Chengdu and to 
put his technique to test before such reputable international artists as Xu Liaoyuan, Qiu Guangping... 
Remaining global-minded, his approach is simple, with the daily repetition enabling to learn and master the 
technique without relent, guided by Alessandra Laneve, his instructor. 
Hence, the "Signesâ€• series saw the day, granting him his current international fame. Exhibitions in China 
(Chengdu, ShanghaÃ¯), Paris, Lausanne, Rome, Seoul, New-York, Miami, Istambul, Bodrum, etc... 
Requiring human resonance in his works, he has combined the plastic of selected models into his paintings for their 
expressiveness. 
Signs, as always, are the expression of humanity, with the primary graphic frescoes, sketched in the grottos or on the 
rocky faces across the deserted plains, reflecting the ability of the artist to fix his interiority via the essential gesture, 
and to transcend the emptiness of his existence, calling upon collective imagination. 
The subjective force and the link that exists between the shape of the model and the calligraphy lines are, according 
to Chris Calvet, the transcription of such presence on earth, and the unfailing liaison between nature and mankind. 
It is also a kind of homage to this millennial art, revisited by a young creator, seeking to induce a lively and 
contemporary style via a novel approach. 
The photography of Chris Calvet are thus timeless and universal, appreciated as much in Europe as in Asia... 
CREATIVE PROCESS: 
Chris Calvet first paints the monumental calligraphy with Chinese ink on a huge rice paper. Then, he paints the body 
of the model and takes the photographs. The curves of the body of the model and the lines of the calligraphy merge 
together. There is no photomontage. 
 
Notes:  
  



 

Artist: 177 - Chris Calvet 
Artwork 1 Title: Tiger 7953 
Artwork 1 Dimensions: 110x165 
Artwork 1 Medium: Art print with carbon ink on Alu Dibbon 
Artwork 1 Commentary: https://www.youtube.com/watch?v=eABJaAKFSt4 
Chris Calvet's creations are a bridge that links two opposing worlds, the East and the West. 
It is the taste for the discovery of the other, of another world, which brought Chris Calvet to the meeting of the lands 
of China and its people. The artist quickly understood that the understanding of Chinese culture goes hand in hand 
with a fine understanding of his language and therefore of the art of Chinese calligraphy. Each calligraphic character 
on the paper is filled with history and poetry. It is this poetry of language that inspired Chris Calvet in his artistic 
quest. 
When he chose to embark on the calligraphy adventure, he was far from imagining the new world that was opening 
up to him. New spaces were created. The more he continues to learn, the more he becomes aware of the immensity 
of the world of calligraphy, and by extension the world around us. This is what the discovery of cultures leads us to: 
to become aware that this world is beyond us and that there is a multiplicity of visions of it. 
Learning calligraphy leads us to interpret the world in a new way, to refine our eyes and our perceptions. 
Nevertheless, the knowledge of cultures is not an easy process. It implies a long-term work, a real commitment from 
the artist. For each of his creations, Chris Calvet carries out a long preparatory work to immerse himself in the 
history and energy of character. The model on rice paper brings calligraphy back to life. Through the photographic 
gesture, he immortalizes the meeting of a multiplicity of cultures, heritages and visions of the world. 
Chris Calvet's work is also an invitation to self-acceptance, the acceptance of one's body without judgment. How can 
one love others without loving oneself? To open up to the world is also to open up to one's inner world and to face 
our own complexes. Chris Calvet works with models from all over the world, from all origins, from all backgrounds, 
each with their own history and vision of the world. During the time of the photo session, the artist invites the 
models to immerse themselves in the concept of the calligraphy depicted. Chris Calvet's sinograms always deal with 
universal concepts and values, intimately linked to the natural and spiritual world. 
For several models, this photographic session - which is nothing less than an artistic performance - is a meditative, 
even spiritual experience that leads them to forget themselves and merge with calligraphy. When the symbiosis 
takes place, the calligraphic lines and the curves of the body dissipate to form a new space where harmony and 
balance reign, two key concepts of Chinese philosophy. Thus, certain performances had a cathartic effect on the 
models. 
Artwork 1 Image: 



 

 
  



 

Artist: 177 - Chris Calvet 
Artwork 2 Title: Dreaming 7093 
Artwork 2 Dimensions: 110x165 
Artwork 2 Medium: Art print with carbon ink on Alu Dibbon 
Artwork 2 Commentary: https://www.youtube.com/watch?v=eABJaAKFSt4 
Artwork 2 Image:  

 
  



 

Artist: 177 - Chris Calvet 
Artwork 3 Title: Imagination 9-2289 
Artwork 3 Dimensions: 110x165 
Artwork 3 Medium: Art print with carbon ink on Alu Dibbon 
Artwork 3 Commentary: https://www.youtube.com/watch?v=eABJaAKFSt4 
Artwork 3 Image: 

 
  



 

Artist: 177 - Chris Calvet 
Artwork 4 Title: Beautiful Black Ink 4651 
Artwork 4 Dimensions: 110x165 
Artwork 4 Medium: Art print with carbon ink on Alu Dibbon 
Artwork 4 Commentary: https://www.youtube.com/watch?v=eABJaAKFSt4 
Artwork 4 Image:  

 
  



 

Artist: 177 - Chris Calvet 
Artwork 5 Title: Blurred dream 6041 
Artwork 5 Dimensions: 110x165 
Artwork 5 Medium: Art print with carbon ink on Alu Dibbon 
Artwork 5 Commentary: https://www.youtube.com/watch?v=eABJaAKFSt4 
Artwork 5 Image:  

 



 

 Catalogue1 ID178 

Artist ID: 178 
 
Artist Name: Ruth Swain 
Website: www.ruthswain.co.uk 
IG: www.instagram.com/ruthsportraits 
 
Artist Statement: I'm a 50 something woman, an artist and I paint. It's what I am but it's not all that I do.  
A lot of what is considered woman's work is often invisible. Running the home, we organise other's lives and do work 
behind the scenes, but these jobs make things happen. Everyday life from taking out the bins, to pairing the socks or 
mopping the floor. Work that goes unnoticed but shouldn't be invisible.  
Traditionally, Still-life paintings often revealed social status, with dead game, or flowers out of season. Nowadays a 
dishwasher, a drier or even a made bed, tells us something about our life and social status, owning a home rather 
than living on the street. 
Painting the domestic reveals something about women's lives today. I want to recognise our achievements by 
elevating ordinary mundane things and making them more visible. 
I paint with careful observation, to allow others to see the beauty and natural humour of everyday objects. 
Elongated shadows on the wall, reflected forms from a tiny piece of loo paper, drapery that flows as it tumbles from 
the drier. 
The treatment of these paintings gives clues to a life, a personality, an emotional state. 
This latest work, the minutiae of everyday living, removing an extending pile of teabags, turning off the iron, 
replacing the loo roll, cleaning up what the cat dragged in, they are a portrait of my life as a middle-aged woman 
coping with all the joy and pain that life throws at us. 
 
Notes:  
  



 

Artist: 178 - Ruth Swain 
Artwork 1 Title: Single bed 
Artwork 1 Dimensions: 150 x120 
Artwork 1 Medium: oil on board 
Artwork 1 Commentary: Part of a series of paintings based on 'a portrait of my life' focussing on living alone.The light 
from the window creates a positive emotion and the painting can feel optimistic rather than sad. 
Artwork 1 Image: 

 
  



 

Artist: 178 - Ruth Swain 
Artwork 2 Title: Airing my dirty laundry 
Artwork 2 Dimensions: 89 x 59 cms 
Artwork 2 Medium: Oil on board 
Artwork 2 Commentary: Part of a series of paintings based on 'a portrait of my life'. The beauty of drapery as it falls 
from the drier. My whites wash, with a stray pair of knickers within.The beauty of every day life, elevating the 
mundane. 
Artwork 2 Image:  

 
  



 

Artist: 178 - Ruth Swain 
Artwork 3 Title: Medusa 
Artwork 3 Dimensions: 115 x 32 cms 
Artwork 3 Medium: Oil on board 
Artwork 3 Commentary: Part of a series of paintings based on 'a portrait of my life'. A mop which is not usually 
thought of as a beautiful object given a higher status. 
I also like the idea of using 3D objects within my art so the mop bucket serves as a prop to enhance the portrait and 
also as an innovative new way to hang a painting. 
Artwork 3 Image: 

 
  



 

Artist: 178 - Ruth Swain 
Artwork 4 Title: Pressing matters 
Artwork 4 Dimensions: 62 x 38 cms 
Artwork 4 Medium: Oil on board 
Artwork 4 Commentary: Part of a series of paintings based on 'a portrait of my life'. Again using a 3D object, the iron 
is plugged in with a LED light which can be switched on. Forgetting to turn the iron off is another of those everyday 
jobs that happens in the home. 
Artwork 4 Image:  

 
  



 

Artist: 178 - Ruth Swain 
Artwork 5 Title: That sinking feeling 
Artwork 5 Dimensions: 650 x 45 cms 
Artwork 5 Medium: Oil on board 
Artwork 5 Commentary: Part of a series of paintings based on 'a portrait of my life' Dirty boots left in the sink for 
someone else to clean. I wonder if the post-it note should have been stuck on afterwards, rather than painted. 
Domestic life, behind the scenes work that goes unnoticed. 
Artwork 5 Image:  
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Artist ID: 179 
 
Artist Name: Fiona Parkinson 
Website: www.fionaparkinson.com 
IG: www.instagram.com/fiona_taxidermy 
 
Artist Statement: I am a fine art taxidermist based in Stratford on Avon in the UK. Whilst studying for my BA (first 
class) and Masters (distinction) in Fine Art I sought to find a unique method and medium with which to express 
myself. 
One would be pressed to find an artist whose work is not personal and I have come to understand much of mine as a 
reflection of my experiences through life, indeed many of the pieces could undoubtedly be interpreted as self-
portraits. The contradictions, misunderstandings and inconsistencies in my life are present in all my work and I often 
explore the highs and lows of our loves, losses, life and death. 
I would hesitate to describe my work as taxidermy where one seeks to present a species in a natural state, in order 
to capture the beauty of nature in a recreation of life. In much of my work the specimens are more akin to a paint, 
one that not only delivers a diverse and beautiful finish but also carries within itself an emotional value and meaning 
from our natural response to the species. 
I created Insect Dissectology, a dissectologist is one who enjoys jigsaw puzzles, whilst at university, mostly in the 
science and preservation departments. The fragile and temporal nature of the specimens resonated strongly with 
me as I struggled with the puzzle of my own life. Much of this work explores the journey of a fragile, emotional being 
in a beautiful but often complex and overwhelming world. 
 
Notes:  
  



 

Artist: 179 - Fiona Parkinson 
Artwork 1 Title: NGC 6302 
Artwork 1 Dimensions: 50x34x10 
Artwork 1 Medium: Insect Dissectology - Moth 
Artwork 1 Commentary: NGC 6302 named after the butterfly nebula is a 2020 piece exploring the link between the 
most fragile elements of our life to the enormity of our surroundings, all rooted in carbon and all linked. 
http://fionaparkinson.com/portfolios/ngc-6302/ 
Artwork 1 Image: 

 
  



 

Artist: 179 - Fiona Parkinson 
Artwork 2 Title: Greta 
Artwork 2 Dimensions: 34x26x10 
Artwork 2 Medium: Insect Dissectology - Butterfly 
Artwork 2 Commentary: Greta, named in honour of Ms Thunberg is a study of our planet, it's fragility and the link 
between it's inhabitants and surroundings. 
http://fionaparkinson.com/portfolios/greta/ 
Artwork 2 Image:  

 
  



 

Artist: 179 - Fiona Parkinson 
Artwork 3 Title: Weathervein 
Artwork 3 Dimensions: 50x34x10 
Artwork 3 Medium: Insect Dissectology - Butterfly 
Artwork 3 Commentary: Morpho butterflies in a Dissectology piece from a new collection exploring the connection 
between our emotions and the weather. 
Since dialogue began the weather has invaded our emotions, directly effecting them and flooding the language we 
use for them. Whether it is cloudy, rainy, stormy or sunny we could be looking upwards or inwards. 
Even through a year spent mostly in lock down I've been unable to escape my dependence on the state of the sky. I 
thanked it as time flew through bright and sunny days in the first few months and have cursed it through slower, 
darker, wetter days more recently! 
Undoubtedly our thousands of years on this planet have intrinsically bonded us emotionally to it's varied species and 
weather. 
http://fionaparkinson.com/portfolios/weathervein/ 
Artwork 3 Image: 

 
  



 

Artist: 179 - Fiona Parkinson 
Artwork 4 Title: The Puzzle 
Artwork 4 Dimensions: 38x30x10 
Artwork 4 Medium: Insect Dissectology - Butterfly 
Artwork 4 Commentary: The Puzzle is one of my earliest pieces and focuses on the fragility and complexity of our 
lives. 
http://fionaparkinson.com/portfolios/puzzle/ 
Artwork 4 Image:  

 
  



 

Artist: 179 - Fiona Parkinson 
Artwork 5 Title: Shadow Self 
Artwork 5 Dimensions: 25x20x10 
Artwork 5 Medium: Insect Dissectology - Butterfly 
Artwork 5 Commentary: http://fionaparkinson.com/portfolios/shadow-self/ 
Artwork 5 Image:  

 



 

 Catalogue1 ID180 

Artist ID: 180 
 
Artist Name: Lisa Alberts 
Website: https://www.lisaalberts.com/ 
IG: www.instagram.com/lisaalberts.art 
 
Artist Statement: I use alternative photography techniques to create textiles and soft sculpture that explore ideas of 
play and repetition and examine the space where anxiety and motherhood meet. Process is central to my work and 
my children are an inherent part of that process. The act of watching my kids playfully create a sunprint, the act of 
folding and unfolding fabric, the act of stitching and knotting, are physical representations of ideas I aim to explore in 
my work. Art and Motherhood are both the knowing and the unknowing, the creation and the healing of wounds, 
the isolation and the never-aloneness. I like to investigate the duality of this uncertainty amidst repetition. 
 
Notes:  
  



 

Artist: 180 - Lisa Alberts 
Artwork 1 Title: Acute Onset no.7 (pandemic buildup) 
Artwork 1 Dimensions: 127x41x20 
Artwork 1 Medium: Linen, light sensitive dye, polyfil, dryer lint, thread 
Artwork 1 Commentary: In my Acute Onset series, I give my small children free rein to make large sunprints in my 
studio, which I then sew up and twist into tightly bound knots. These pieces explore the weight of anxiety alongside 
the playfulness of childhood activities such as imagining, gathering, ordering, and archiving. 
Artwork 1 Image: 

 
  



 

Artist: 180 - Lisa Alberts 
Artwork 2 Title: Acute Onset no.5 
Artwork 2 Dimensions: 79x41x19 
Artwork 2 Medium: Linen, light sensitive dye, polyfil, thread 
Artwork 2 Commentary: In my Acute Onset series, I give my small children free rein to make large sunprints in my 
studio, which I then sew up and twist into tightly bound knots. These pieces explore the weight of anxiety alongside 
the playfulness of childhood activities such as imagining, gathering, ordering, and archiving. 
Artwork 2 Image:  

 
  



 

Artist: 180 - Lisa Alberts 
Artwork 3 Title: Acute Onset no.4 
Artwork 3 Dimensions: 41x38x22 
Artwork 3 Medium: Linen, light sensitive dye, cotton batting, polyfil, found fabric, dryer lint, thread 
Artwork 3 Commentary: In my Acute Onset series, I give my small children free rein to make large sunprints in my 
studio, which I then sew up and twist into tightly bound knots. These pieces explore the weight of anxiety alongside 
the playfulness of childhood activities such as imagining, gathering, ordering, and archiving. 
Artwork 3 Image: 

 
  



 

Artist: 180 - Lisa Alberts 
Artwork 4 Title: Acute Onset no.6 
Artwork 4 Dimensions: 177x25x18 
Artwork 4 Medium: Linen, light sensitive dye, polyfil, thread 
Artwork 4 Commentary: In my Acute Onset series, I give my small children free rein to make large sunprints in my 
studio, which I then sew up and twist into tightly bound knots. These pieces explore the weight of anxiety alongside 
the playfulness of childhood activities such as imagining, gathering, ordering, and archiving. 
Artwork 4 Image:  

 
  



 

Artist: 180 - Lisa Alberts 
Artwork 5 Title: Acute Onset no.3 
Artwork 5 Dimensions: 41x30x18 
Artwork 5 Medium: Cotton double gause, light sensitive dye, cotton batting, dryer lint, thread 
Artwork 5 Commentary: In my Acute Onset series, I give my small children free rein to make large sunprints in my 
studio, which I then sew up and twist into tightly bound knots. These pieces explore the weight of anxiety alongside 
the playfulness of childhood activities such as imagining, gathering, ordering, and archiving. 
Artwork 5 Image:  
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Artist ID: 181 
 
Artist Name: Kim Shaw 
Website: www.kimshawphotography.com (currently being rebuilt) 
IG: www.instagram.com/kimshawphotographer 
 
Artist Statement: Kim is an artist and the Director of Photofusion, a photographic arts organisation based in Brixton. 
Her interests are in the mechanisms of access in the artworld, and this is fundamental to both her work at 
Photofusion, and her photographic art practice. Her photography, often rooted in the landscape but churning with 
institutional critique, examines the institutions that make up the art world, exclusion and the female experience. Her 
frequently humorous work brings together all that is current in the artworld, while referencing historical figures - 
women who, like Emily Dickinson and Frances Glessner Lee, simply persisted. "Naked, in a Nutshellâ€• is a growing 
body of work that was included in Photo50, London Art Fair 2020. The work uses miniature galleries, art fairs, 
booksellers, and artist residencies as a means of reimaging and performing the career that "could have been,â€• 
while questioning the mechanisms and processes that see women, particularly older women, sidelined in the arts. 
The photography inside the tiny spaces is real, and includes film photography, cyanotypes and handmade 
photobooks. Kim creates the miniatures herself, the earliest were made by reworking kits available on the market, 
more recently, the spaces have been made entirely from scratch. In addition the London Art Fair, Kim's work has 
recently been shown at Soho Photo Gallery in NYC as a part of the international Krappy Kamera Award (2015, 2018 
and overall winner in 2017), (Un)Framing Identities ' the RPS Hundred Heroines Exhibition (2019), and Jenny Blyth 
Fine Art at Art Jericho (2014). 
 
Notes:  
  



 

Artist: 181 - Kim Shaw 
Artwork 1 Title: Les Puits des Fée 
Artwork 1 Dimensions: 99 cm x 99 cm x 4 cm 
Artwork 1 Medium: Photography (film) 
Artwork 1 Commentary: Les Puits des Fée (The Fairy's Well) was the first tiny space I made. It was 1996 and I was a 
landscape photographer, making work with pinhole cameras and Holgas in Portland Oregon. At that time and in that 
place, this was not not considered proper landscape, and no proper gallery would have it. So, I made my own gallery. 
For 20 years, every body of work I have made has opened, hung and closed in my puny gallery. It was never a 
project, just an inside joke with, well, myself. In 2016, as I was approaching my 50th birthday, I was reading an article 
about the Turner Prize, I was stunned to read that you couldn't win the Turner Prize after the age of 50 (they've 
since changed the rules). This was the event that prompted me to turn the camera on my gallery for the first time to 
reimagine the career that could have been. 
Artwork 1 Image: 

 
  



 

Artist: 181 - Kim Shaw 
Artwork 2 Title: Plieze Sirs, Can We Have Some More 
Artwork 2 Dimensions: 48.26 cm x 48.26 cm x 6cm 
Artwork 2 Medium: Photography (film) 
Artwork 2 Commentary: This image is a reference to Frieze London, 2018. The headline in The Independent read 
'Frieze 2018: Where women have parity in the art world.â€• That year, women were in most of the leadership 
positions at Frieze, and all of the programming was female-centric. Diana Campbell Betancourt, the curator in charge 
of Frieze projects, said 'It's small steps that lead to a longer term correction.â€• It was a great moment. However, 
the longer term correction that was, and still is, needed was evidenced by the fact that only 39% of the artists shown 
in the galleries in the fair's main section were women. The title of this work references what is probably the ultimate 
begging line in literature, summarising perhaps the ongoing conversation about women, particularly older women, in 
the arts. 
Artwork 2 Image:  

 
  



 

Artist: 181 - Kim Shaw 
Artwork 3 Title: Bankshe 
Artwork 3 Dimensions: 15 cm x 15 cm x 1 cm 
Artwork 3 Medium: Photography - Cyanotype 
Artwork 3 Commentary: This tiny shredded image was inspired by the infamous shredding of Banksy's 'Girl with the 
Balloon.â€• 'Genius!â€• they said, but it made me wonder, would the response have been different if a woman, say 
Tracy Emin, had pulled the same prank? Historically speaking, when men such as Jasper Johns or John Baldessari 
have engaged in the destruction of their own artwork, it has been hailed as a great act of creative liberation. When 
women have destroyed work, like Agnes Martin or Louise Bourgeois did, the narrative changes to one about mental 
instability, erratic moods, and chronic anxiety. Bankshe is a micro-destruction of an image from 'The Chaos Next 
Door,â€• my series of cyanotypes about the origin of female identity. Like all of the images that make up 'Naked, In a 
Nutshell,â€• the intention is to ask the questions more than to provide any answers. 
Artwork 3 Image: 

 
  



 

Artist: 181 - Kim Shaw 
Artwork 4 Title: Eye Candy 
Artwork 4 Dimensions: 22.2 cm x 22.2 cm x 3.5 cm 
Artwork 4 Medium: Photography 
Artwork 4 Commentary: And then there was the year that everything in Photoland was pink! Pink slimy food, pink 
bathrooms, Infrared (Infrapink?) landscape work, everything. It occurred to me that if I didn't make anything pink, I 
was done for. Ta dah! 
Artwork 4 Image:  

 
  



 

Artist: 181 - Kim Shaw 
Artwork 5 Title: Akademie Mutterlich Solitude 
Artwork 5 Dimensions: 48.26 cm x 48.26 cm x 6cm 
Artwork 5 Medium: Photography 
Artwork 5 Commentary: With these images I explore the extent to which, in the artworld, space represents 
opportunity, and access to space equates with success. One of the 'spacesâ€• that has completely eluded me is the 
artist residency. Mothers, it turns out, can't do residencies. So I did the only thing I could. I made one. 
Artwork 5 Image:  

 



 

 Catalogue1 ID182 

Artist ID: 182 
 
Artist Name: Lucy Cutting 
Website:  
IG: www.instagram.com/cutting.lucy 
 
Artist Statement: I am a currently investigating and developing my interests in artistic communication. I am currently 
experimenting with multiple mediums and subjects matters making the most of the first year of BA fine art I am 
studying despite the restrictions of the COVID epidemic.  
I hope that through this experimentation I will find a message that I will hopefully communicate through my 
practice. At the moment I am focused on the interconnectivity of the body, find inspiration in the writings by Donna 
Haraway. 
 
Notes:  
  



 

Artist: 182 - Lucy Cutting 
Artwork 1 Title: Information Thirst 
Artwork 1 Dimensions: A1 
Artwork 1 Medium: Graphite on paper 
Artwork 1 Commentary: This drawing explores the necessity of education, how it is unjustly restricted from some 
and often taken for granted by those who can easily access it. The fold in the blanket are there to represent this 
uneven path of eduction perception. 
Artwork 1 Image: 

 
  



 

Artist: 182 - Lucy Cutting 
Artwork 2 Title: Bearing Fruit 
Artwork 2 Dimensions: A1 
Artwork 2 Medium: Acrylic on canvas 
Artwork 2 Commentary: Painted to depict the importance of the diet in development and the interconnectivity of 
the body and the external world as well as the mother and child. 
Artwork 2 Image:  

 
  



 

Artist: 182 - Lucy Cutting 
Artwork 3 Title: Six Fouettés 
Artwork 3 Dimensions: A3 acetate x 6, 30 cm depth 
Artwork 3 Medium: acrylic on acetate 
Artwork 3 Commentary: Using layering and striking complimentary colours I aimed to capture the movement of the 
body and the muscles as well as the clothing during this challenging ballet move that requires the dancer to stay on 
the stop but move at the same time, providing a juxtaposing feeling for the dancer that is hard to capture. 
Artwork 3 Image: 

 
  



 

Artist: 182 - Lucy Cutting 
Artwork 4 Title: Deteriorating 
Artwork 4 Dimensions: x6 vases about 30cm square 
Artwork 4 Medium: self BBQ fired raku clay 
Artwork 4 Commentary: These are to depict the importance of food in relation to the body, specifically here I 
focused on the impact anthocyanin (a pigment making food purple) that can help the flexibility and softness of blood 
vessels, reducing the risk, severity and onset of vascular dementia. 
Artwork 4 Image:  

 
  



 

Artist: 182 - Lucy Cutting 
Artwork 5 Title: When? Where? Who? 
Artwork 5 Dimensions: 150cm x 100cm 
Artwork 5 Medium: acrylic on canvas 
Artwork 5 Commentary: Depicted here is my personal experience as a carer of a man with dementia. Here I was 
inspired by the symbolist work I was researching at the time. The calendar, the clock, the margarine and the honey 
are some of the elements purposefully depicted or manipulate to represent the confusion I saw on a daily basis. 
Artwork 5 Image:  
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Artist ID: 183 
 
Artist Name: DoméNico Cv Talarico 
Website: www.domenicocvtalarico.com 
IG: www.instagram.com/domenicocvtalarico 
 
Artist Statement: Doménico CV TalaricosÂ paintings are strongly influenced by the nostalgic and sometimes 
melancholic beauty of the first half of the 20th century. His portraits are all based on real people from that period. 
They varnished trough time, what's left from them is the photographic remain. TalaricoÂ questions the concept of 
identity and its fading through time. SoÂ he uses these photographs and revives people from different decades and 
sets them up in new fictive arrangements (series). 
His style takes inspiration from the era of French Art Déco and combines it with a contemporary and reduced form of 
modern portraiture to build a bridge between the past and the present. 
 
Notes:  
  



 

Artist: 183 - DoméNico Cv Talarico 
Artwork 1 Title: After Silence There Is A Cold Breeze #04 
Artwork 1 Dimensions: 100x80x2 
Artwork 1 Medium: Acrylic on canvas 
Artwork 1 Commentary: A portrait of a young woman in elegant clothes, she is wearing a hat. The lady smiles at the 
viewer, poses for him in a mysterious way. 
During the high phase of the corona pandemic, it was not possible to drive to my studio and paint without a lot of 
extra effort. During this time I devoted myself to other media that I could use from home such as sculptural work 
and digital painting. 
After this forced creative break, I wanted to resume my artistic work - with the focus on showing the essence of my 
work: This series focuses on abstract surfaces, color nuances in the cold spectrum together with detailed eyes. 
Portraits without a supporting background, reduced to the essentials. 
Artwork 1 Image: 

 
  



 

Artist: 183 - DoméNico Cv Talarico 
Artwork 2 Title: After Silence There Is A Cold Breeze #06 
Artwork 2 Dimensions: 100x80x2 
Artwork 2 Medium: Acrylic on canvas 
Artwork 2 Commentary: You can see an elegant, worn tuxedo. The person remains in secret, the face cannot be 
recognized. 
During the high phase of the corona pandemic, it was not possible to drive to my studio and paint without a lot of 
extra effort. During this time I devoted myself to other media that I could use from home such as sculptural work 
and digital painting. 
After this forced creative break, I wanted to resume my artistic work - with the focus on showing the essence of my 
work: This series focuses on abstract surfaces, color nuances in the cold spectrum together with detailed eyes. 
Portraits without a supporting background, reduced to the essentials. 
Artwork 2 Image:  

 
  



 

Artist: 183 - DoméNico Cv Talarico 
Artwork 3 Title: City Whisperers Who Never Tell You Where To Go #04 
Artwork 3 Dimensions: 100x80x2 
Artwork 3 Medium: Acrylic on canvas 
Artwork 3 Commentary: This picture shows an elegant young woman in front of a high-rise backdrop. She wears a 
backless strap dress, which she shows the viewer from behind. A gentle, yet insistent and determined smile lies on 
her lips. 
The series "City Whisperers Who Never Tell You Where To Go" takes the viewer on a journey. Elegant people stand 
in front of pastel-colored skyscraper landscapes in lilac, rose and lavender tones. The viewer becomes a traveler, 
here he meets the coolness of the metropolis. As the title suggests, you have to find your way through the unknown 
city yourself, the characters give no information on the way. 
This series focuses on the aspect of space and scenery. 
Artwork 3 Image: 

 
  



 

Artist: 183 - DoméNico Cv Talarico 
Artwork 4 Title: City Whisperers Who Never Tell You Where To Go #07 
Artwork 4 Dimensions: 80x60x2 
Artwork 4 Medium: Acrylic on canvas 
Artwork 4 Commentary: In this picture you can see an elegant young man in a striped suit. He has a filigree upper lip 
beard and looks at the viewer. Behind him is a bright high-rise backdrop, as you know from other works in this series. 
In comparison, the colors are warmer, in pink and pink tones. 
The series "City Whisperers Who Never Tell You Where To Go" takes the viewer on a journey. Elegant people stand 
in front of pastel-colored skyscraper landscapes in lilac, rose and lavender tones. The viewer becomes a traveler, 
here he meets the coolness of the metropolis. As the title suggests, you have to find your way through the unknown 
city yourself, the characters give no information on the way. 
This series focuses on the aspect of space and scenery. 
Artwork 4 Image:  

 
  



 

Artist: 183 - DoméNico Cv Talarico 
Artwork 5 Title: City Whisperers Who Never Tell You Where To Go #08 
Artwork 5 Dimensions: 80x60x2 
Artwork 5 Medium: Acrylic on canvas 
Artwork 5 Commentary: In this picture, no portrait can be recognized in a special way - it is rather this and a detailed 
section of the high-rise backdrop that otherwise appears in the scenery. Various windows can be found in a dynamic 
perspective. Some are open, some are partially covered by roller shutters. The facade consists of tiles that were 
painstakingly painted onto the canvas by the artist using a special masking technique. 
The series "City Whisperers Who Never Tell You Where To Go" takes the viewer on a journey. Elegant people stand 
in front of pastel-colored skyscraper landscapes in lilac, rose and lavender tones. The viewer becomes a traveler, 
here he meets the coolness of the metropolis. As the title suggests, you have to find your way through the unknown 
city yourself, the characters give no information on the way. 
Artwork 5 Image:  

 



 

 Catalogue1 ID184 

Artist ID: 184 
 
Artist Name: Hua Zhang 
Website: www.arthuazhang.com 
IG: www.instagram.com/hua_zhang_art 
 
Artist Statement: The practice of Hua Zhang moves between kinetic sculptures, interactive installation, video and 
painting. To create poetic analogies that reflect on life and culture from different frames of experience, his work 
employs systematic structure such as drawing machine or robotic arm, and unpredictable matter such as liquid paint 
or wind force. Through arrange negotiation between man and machine, life and device, his works offer a chance to 
reconsider the relationship between human desires to our surroundings. 
 
Notes:  
  



 

Artist: 184 - Hua Zhang 
Artwork 1 Title: Drawing with The Wind 
Artwork 1 Dimensions: 160x120x50 
Artwork 1 Medium: wind vane, robotic arm, wind, drawing board 
Artwork 1 Commentary: Video: https://vimeo.com/453957831 
A collaboration between Ashley Yuqi Zhang and Hua Zhang 
The machine detects wind speed and direction, feeding fluctuant weather data into a robotic drawing board that 
moves, rotates and wiggles based on the live data. The artist attempts to cooperate with the apparatus, making 
marks on the unstable surface, and turning the invisible feeling of wind into abstract drawings. 
Artwork 1 Image: 

 
  



 

Artist: 184 - Hua Zhang 
Artwork 2 Title: Breeze 
Artwork 2 Dimensions: 50x30x30 
Artwork 2 Medium: plant. Devil's ivy, wind data during the lockdown, robotic arm 
Artwork 2 Commentary: During the lockdown, I invited outdoor weather data to indoor isolated space, trying to 
create a mimic creature which could visualise the wind and keep me accompanied. 
Artwork 2 Image:  

 
  



 

Artist: 184 - Hua Zhang 
Artwork 3 Title: Artificial Intuition 
Artwork 3 Dimensions: 240 x 100 x 120 
Artwork 3 Medium: CNC Mechanism, Strings, Straws, Sensor 
Artwork 3 Commentary: Video: https://vimeo.com/351964542 
'Artificial Intuition' is a kinetic sculpture that communicates with motions. To be Installed in a corridor space, the 
artwork allows interaction with audiences intuitively. 
Motion data is captured by sensors and analysed by an artificially intelligent algorithm. In order to communicate 
with the audience, robotic tentacles attempt to predict and block paths when people are going through. Synthetic 
tentacles tremble and wobble when the audience stands still, and the machine converts to an aggressive creature. 
'Artificial Intuition' experiments with the association between algorithm and intuition, animated movements and 
rationalised methods of a robotic machine, in such a way, questioning the connection between sensation and 
reasoning. 
Artwork 3 Image: 

 
  



 

Artist: 184 - Hua Zhang 
Artwork 4 Title: Drawing Machine 
Artwork 4 Dimensions: 180 x 100 x 40 
Artwork 4 Medium: CNC Machine, Charcoal, Sensor, Easel 
Artwork 4 Commentary: Video: https://vimeo.com/272198261 
What is the relationship between an intuitive decision and a considered calculation? Are they conflicting or 
harmonious? From an initial feeling to a deliberate plan, are our decisions produced through collaboration or 
compromise? 
In this project, a sensor attached to a pencil records the movement of someone drawing. The movements are sent to 
the CNC machine as x/y coordinates. 
You are invited to draw a relationship between intuition and deliberation, and the CNC drawing machine will 
respond. 
Artwork 4 Image:  

 
  



 

Artist: 184 - Hua Zhang 
Artwork 5 Title: Boundary 
Artwork 5 Dimensions: 160 x 120 x30 cm 
Artwork 5 Medium: mechanism, squeegee, acrylics, canvas 
Artwork 5 Commentary: Video: https://vimeo.com/151981924 
Controlled by a program, an automatic painting machine operates on canvas and overlaps the image with fresh paint 
over and over again. The mechanical system enables paints to be squeezed on the canvas when needed. A squeegee 
scrapes and mixes up the paint on canvas and leave unpredictable marks. A painting is finished when the squeegee 
falls off from the canvas as the paint over-layered and the volume of paint is overloaded. 
This work investigates boundaries between randomness and predictableness. 
Artwork 5 Image:  

 



 

 Catalogue1 ID185 

Artist ID: 185 
 
Artist Name: Natalia Gentilcore 
Website: https://www.ngcuore.com/ 
IG: www.instagram.com/ng.cuore 
 
Artist Statement: ENERGY EXPRESSION PROJECT 
Started as a personal project to capture and showcase my inner energy in motion via colours and the project 
developed into a means to capture people's energy via their personality and beliefs with me as the artist able to 
translate the way they see themselves into living works of art. 
We all interact and show ourselves to others in our own unique way and at the same time we are all connected in 
the same field of energy. Our lives and the people we find along the way are a reflection of our inner self and by 
interacting between us it becomes a mirror of myself in a specific time as well. 
During this project I merged my passion for painting and photography into a single work of art by capturing people's 
energy, their feelings, emotions, personality and beliefs. By using their bodies as the canvas, their selected colours, 
experiences lived and stories shared, I take the opportunity to imprint their inner light through body paint. The final 
work of art represents who they are at that present moment in time. 
In times of uncertainty and fast pace of life, Energy Expression is a project that proposes an introspective view, an 
inner look to our soul and a call to self-awareness in order to nurture our light and energy shared with those around 
us. 
 
Notes:  
  



 

Artist: 185 - Natalia Gentilcore 
Artwork 1 Title: Energy Expression - Lucrecia 
Artwork 1 Dimensions: H53 X W43 X D1.5 
Artwork 1 Medium: Photography 
Artwork 1 Commentary: The photograph will be displayed in a white wooden frame H53 X W43 X D1.5. The image 
will be in A3 size. 
Short photography description: 
Motion - Immobility 
Storm - Stillness 
Uncertainty - Certainty 
Confidence -Insecurity 
Past - Present - Future  
An organised chaos 
Artwork 1 Image: 

 
  



 

Artist: 185 - Natalia Gentilcore 
Artwork 2 Title: Energy Expression - Qin 
Artwork 2 Dimensions: H53 X W43 X D1.5 
Artwork 2 Medium: Photography 
Artwork 2 Commentary: The photograph will be displayed in a white wooden frame H53 X W43 X D1.5. The image 
will be in A3 size. 
Short photography description: 
White light is a combination of all colours. 
For a long time her eyes saw only white. 
When she reconnected with her heart, she began to reflect the rainbow within her. 
Artwork 2 Image:  

 
  



 

Artist: 185 - Natalia Gentilcore 
Artwork 3 Title: Energy Expression - Romina 
Artwork 3 Dimensions: H53 X W43 X D1.5 
Artwork 3 Medium: Photography 
Artwork 3 Commentary: The photograph will be displayed in a white wooden frame H53 X W43 X D1.5. The image 
will be in A3 size. 
Short photography description: 
Each piece is perfectly positioned, with different colours reflecting her soul, transparency, joy  
and attachmentÂ to family and friends.  
She loves puzzles and thisÂ mirrors her personality. 
Artwork 3 Image: 

 
  



 

Artist: 185 - Natalia Gentilcore 
Artwork 4 Title: Energy Expression - Sebastian 
Artwork 4 Dimensions: H53 X W43 X D1.5 
Artwork 4 Medium: Photography 
Artwork 4 Commentary: The photograph will be displayed in a white wooden frame H53 X W43 X D1.5. The image 
will be in A3 size. 
Short photography description: 
A representation of the relationship of his body, his masculine and feminine energy; balanced by his light. 
Black, green, pink, yellow, the power of each may vary but the essence is eternal. 
Artwork 4 Image:  

 
  



 

Artist: 185 - Natalia Gentilcore 
Artwork 5 Title: Energy Expression - Tasos 
Artwork 5 Dimensions: H53 X W43 X D1.5 
Artwork 5 Medium: Photography 
Artwork 5 Commentary: The photograph will be displayed in a white wooden frame H53 X W43 X D1.5. The image 
will be in A3 size. 
Short photography description: 
Not only we are in the universe, the universe is in us. 
His creativity comes from a dimension full of possibilities, where body, nature, spirituality and the source becomes 
one. 
Artwork 5 Image:  

 



 

 Catalogue1 ID186 

Artist ID: 186 
 
Artist Name: H S 
Website:  
IG: www.instagram.com/H.s.creates 
 
Artist Statement: I am H.S. an Iranian immigrant but lived in Germany for 16 years and recently moved to England. 
I've also lived in Barcelona and consider myself a citizen of the world. I have a biomedical science degree and am a 
teacher but I have always been had a passion for painting and art and it has always been my true form of expression. 
After moving to England I suffered an identity crisis and it wasn't until I picked up the paint and a canvas that I 
realised this is what I am meant to do. 
I enjoy experimenting with different mediums and forms of expression but every piece of my painting will have an 
element of myself. 
 
Notes:  
  



 

Artist: 186 - H S 
Artwork 1 Title: JOURNEY 
Artwork 1 Dimensions: 49.5x38.5x2 
Artwork 1 Medium: Acrylic/gilding 
Artwork 1 Commentary: This painting shows Africa untouched in its golden era. Bold and majestic on a flourishing 
green ocean. On closer look there are flecks of colours symbolising the brightness and culture shared with the world 
from this continent. Partly through enterprises but mostly captured and transported forcefully through slavery. The 
series then follows on to. 
Artwork 1 Image: 

 
  



 

Artist: 186 - H S 
Artwork 2 Title: THE STRUGGLES 
Artwork 2 Dimensions: 38.5x39.5x2 
Artwork 2 Medium: Acrylic/gilding 
Artwork 2 Commentary: With its fiery background of the turmoil and exploitation the continent has suffered . Yet 
the darkened gold still shines through, the silver is a through back to the tribal settlements. The vain of the people 
that still holds the continent together in its fragmented state. A keen eye will notice the tribal regions congregate 
around the great rivers of Africa which can be clearly seen in the blood rivers of our final piece. 
Artwork 2 Image:  

 
  



 

Artist: 186 - H S 
Artwork 3 Title: HOPE and REVIVAL 
Artwork 3 Dimensions: 38.5x49.5x2 
Artwork 3 Medium: Acrylic/gilding 
Artwork 3 Commentary: The final piece is the serenity of a re-United continent. Flourishing in its abundant 
resources,cultures and people. The hope of what a United Africa can achieve and inspire in the rest of the world. But 
not forgetting the blood and sacrifices required to gain such serenity symbolised in its bloodied rivers. 
Artwork 3 Image: 

 
  



 

Artist: 186 - H S 
Artwork 4 Title: IRAN - Wherever I AM 
Artwork 4 Dimensions: 38.5x49.5x2 
Artwork 4 Medium: Acrylic / gilding 
Artwork 4 Commentary: Iran my home, Iran the place of my birth. The country that gave the world soo much with its 
richness in culture, art , language and such exquisite beauty.  
What happens to my Iran, what happens to your grace of expression. Stifled by oppression and ideology. A great 
empire blinded by its past. 
Yet through a glimmer of hope like the bow and arrow of Arashe Kamangir the people of Iran hold its beauty within 
them. The country might live in its shrouded past but its people still carry its hope its dreams its aspirations. 
When they can Iran opens up and shows us it's richness. From the stories within the shahnameh, from our histories 
held within the Cyrus cylinder, to our delicate hand woven carpets and miniature artistry. Even our writing exhibits 
or passion and art. Cast aside your strangling veil. Let your people shine and let our country shine. 
So I say, I am Iranian so I say, I am Persian. I say it proud and I say it loud. Wherever I Am. 
Artwork 4 Image:  

 
  



 

Artist: 186 - H S 
Artwork 5 Title: The Plight Of Humanity 
Artwork 5 Dimensions: 38.5x49.5x2 
Artwork 5 Medium: Acrylic/gilding 
Artwork 5 Commentary: This painting symbolises what humanity has done to itself. The figure in this painting stands 
on precipice daring to rip itself apart humanity has become the virus that plagues our planet. Mother Nature tries to 
rid itself of its would be killers to start anew. Yet she holds her precious cargo in her womb the gold of man kind, we 
are the cause and yet we are the cure. This painting raises the question. Where do you stand??? 
Artwork 5 Image:  

 



 

 Catalogue1 ID187 

Artist ID: 187 
 
Artist Name: Christy Chor 
Website: www.christychor.com 
IG: www.instagram.com/christychor.ceramics 
 
Artist Statement: Christy Chor holds her BA in Craft and Design from Sheridan College. She has participated in many 
local and international ceramic exhibitions in Canada, the United States, Hong Kong, and Serbia. Chor has received 
several academic and art scholarships and won as the Featured Student Artist in the Fusion Magazine 2020 and 
Helen Copeland Memorial Award 2020 from Craft Ontario. Before moving to Canada from Hong Kong to study 
ceramics, she worked as a creative director and project manager and has a wealth of professional experience in 
architectural graphics, marketing, brand communication, and project management on art installation projects.  
She is a nature lover and storyteller. Her belief is all about "Back to Nature.â€• Nature is the source of her 
inspiration. The majesty of the landscape, the orchestra of wildlife, and life experience are all part of the ï¬‚ow of 
energy. She likes to observe and capture the grace and poetry of movements. Her series of ceramic works 
emphasizes the contrast between poetic moments and chaotic happenings in nature. With a combination of raw 
clays and non-biodegradable particles, she has sculpted a landscape, combining representations of natural elements 
such as clouds, waves, stones, sand, and fossils with aspects of human industrial waste. The raw industrial 
ingredients and contrasting ï¬•nishes work together and interact that speak for themselves. 
 
Notes:  
  



 

Artist: 187 - Christy Chor 
Artwork 1 Title: Life is a circle 
Artwork 1 Dimensions: 53 cm dia. x 20cm 
Artwork 1 Medium: Cone 6 Stoneware, marbling clay with mixed media (metal) , 2020 
Artwork 1 Commentary: Supporting information: 
https://www.dropbox.com/l/scl/AADu2eguGseg5lYV7wYz_YBX72nO-jz7jlI 
Thesis  
https://www.dropbox.com/sh/xct7ja2o2lsn51u/AADNb61vznwYKFYeOPyPk7zDa?dl=0 
Artwork 1 Image: 

 
  



 

Artist: 187 - Christy Chor 
Artwork 2 Title: Circle of energy - Qi 
Artwork 2 Dimensions: 43cm H x 20cm D x 60cm L 
Artwork 2 Medium: Cone 6 Stoneware, glazing with mixed media, 2020 
Artwork 2 Commentary: Supporting information: 
https://www.dropbox.com/l/scl/AABImGI9PHHQSA6Bi2INHedQddIQUgPwRX4 
Thesis  
https://www.dropbox.com/sh/xct7ja2o2lsn51u/AADNb61vznwYKFYeOPyPk7zDa?dl=0 
Artwork 2 Image:  

 
  



 

Artist: 187 - Christy Chor 
Artwork 3 Title: The Broken Circle (Back to nature series) 
Artwork 3 Dimensions: 58cm dia. X 23cm D 
Artwork 3 Medium: Cone 6 Stoneware, glazing with mixed media, 2020 
Artwork 3 Commentary: Supporting information: 
https://www.dropbox.com/sh/8xjwleesc3qilvf/AADKBoEtA5gyyPC6etx-8EmLa?dl=0 
Thesis  
https://www.dropbox.com/sh/xct7ja2o2lsn51u/AADNb61vznwYKFYeOPyPk7zDa?dl=0 
Artwork 3 Image: 

 
  



 

Artist: 187 - Christy Chor 
Artwork 4 Title: As free as a cloud... 
Artwork 4 Dimensions: Landscape Structure: 35cmH x 30cm L X 18cm W , Floating clouds: (7 pcs hanging from the 
wall) range from 13cm to 19cmL each 
Artwork 4 Medium: Cone 6 Stoneware, glazing with mixed media, 2020 
Artwork 4 Commentary: Supporting information: 
https://www.dropbox.com/sh/da6m80m04xccja6/AACz4Y53rKpZSStjtTZt9bvla?dl=0 
Thesis  
https://www.dropbox.com/sh/xct7ja2o2lsn51u/AADNb61vznwYKFYeOPyPk7zDa?dl=0 
Artwork 4 Image:  

 
  



 

Artist: 187 - Christy Chor 
Artwork 5 Title: Mother Nature 
Artwork 5 Dimensions: Main Structure: 63 cm H x 38cm L X 20cmD / Floating clouds: ( 7 pcs hanging from the wall ) 
range from 13cm to 19cmL each 
Artwork 5 Medium: Cone 6 Stoneware, glazing with mixed media, 2020 
Artwork 5 Commentary: Supporting information: 
https://www.dropbox.com/sh/99cb2fett839w1a/AAC4l9un7G2GWd5B8XwIZZp2a?dl=0 
Artwork 5 Image:  

 



 

 Catalogue1 ID188 

Artist ID: 188 
 
Artist Name: Iwona Rozbiewska 
Website: https://iwonarozbiewska.com/ 
IG: www.instagram.com/iwonarozbiewska 
 
Artist Statement: I create art installations, objects, experimental video. My work relate strictly to architecture, to 
widely understood culture, and to cases I encounter in the space around me. I am inspired by architecture and 
design, which is well visible in forms that I create and work on. I explore relations between forms and the meaning. I 
undertake a game, in which I create well known forms, at the same time rejecting their meaning, pointing out to 
different application than initially intended. I work and experiment with materials, I use both old materials, 
sometimes used up, and look for new ones and explore their structure and application. Development of my recent 
artistic works points out at advancing "opennessâ€•, drilling down linearity and infinity, transcending borders and 
entering the space of impossibility/fiction. I currently focus on the theme of idyll, I explore the subject of 
development in idyll, I am interested in elucidating utopia and artificiality of this state, as well as inaccessibility. 
 
Notes:  
  



 

Artist: 188 - Iwona Rozbiewska 
Artwork 1 Title: The telescope 
Artwork 1 Dimensions: approx. 260 x 180 x 70 cm 
Artwork 1 Medium: metal, foam material 
Artwork 1 Commentary: Permanency - change; 
Central point - eternity; 
Journey - transformation; 
Cyclical time - linear time. 
Artwork 1 Image: 

 
  



 

Artist: 188 - Iwona Rozbiewska 
Artwork 2 Title: Untitled (development in idyll) 
Artwork 2 Dimensions: approx. 340 x 760 x 260 cm 
Artwork 2 Medium: plywood, old metal beds 
Artwork 2 Commentary: In the period of constant development, new technologies, omnipresent artificial intelligence 
and efforts to achieve vertex of fulfillment, tranquility and satisfaction; what we strive to achieve and what appears 
to be the goal of contemporary society, is in fact quintessence of artificiality. 
Old metal beds taken from a second-hand store, reworked in the artistÂ´s studio, in a combination with the rocks 
made from plywood. In this fractal, idyllic game, some things lost their original usefulnesses and received new ones. 
Fot. Kamil MacioÅ‚ 
Artwork 2 Image:  

 
  



 

Artist: 188 - Iwona Rozbiewska 
Artwork 3 Title: The construction of happiness 
Artwork 3 Dimensions: 90 x 60 x 230 cm 
Artwork 3 Medium: metal 
Artwork 3 Commentary: An absurd construct of consciousness and subconsciousness 
Artwork 3 Image: 

 
  



 

Artist: 188 - Iwona Rozbiewska 
Artwork 4 Title: Untitled I (stability - softness), 
Artwork 4 Dimensions: approx. 250 x 50 x 160 cm 
Artwork 4 Medium: wood, foam material, textile 
Artwork 4 Commentary: Reality as a combination of different interrelated components, some of them being 
'harderâ€• or 'softerâ€• in terms of their meaning. 
Artwork 4 Image:  

 
  



 

Artist: 188 - Iwona Rozbiewska 
Artwork 5 Title: Untitled 
Artwork 5 Dimensions: 68 x 4,5 x 13 cm 
Artwork 5 Medium: metal 
Artwork 5 Commentary: UserÂ´s object ' abstract form, movement, infinity. Based on a metal railing from a staircase. 
Artwork 5 Image:  

 



 

 Catalogue1 ID189 

Artist ID: 189 
 
Artist Name: Joely Neilan 
Website: www.joelyneilan.com (in the process of being built) 
IG: www.instagram.com/neilanjoely 
 
Artist Statement: Joely Neilan (b. 1996) is from Kettering, England. In 2018 she graduated from the Arts University of 
Bournemouth after studying Fine Art. She is a multidisciplinary Artist, whose practice predominantly focuses on 
Sculptural Paintings and Objects made from concrete.  
Joely's practice is heavily focused on taking imagery & visuals derived from exploring urban environments. In a world 
where no condition is permanent, she finds herself gaining inspiration from what you could call "urban 
imperfectionsâ€•, which are often found in the more derelict areas of towns, cities & built environments. She is also 
intrigued by the ideologies surrounding the anthropocene and will often re-use single use plastic in her work to 
create different textures and surfaces. 
She takes visual cues and snippets from architectural forms, textures and surfaces which are represented through 
the characteristics of the materials she uses within her work to create a unique aesthetic that resembles a derelict 
'chic' visual with accents and bursts of colour. For Joely, the process behind creating her work is very important and 
centres around the layers and relationships between the materials she uses, and the structural integrity, tensions 
and fragility. 
 
Notes:  
  



 

Artist: 189 - Joely Neilan 
Artwork 1 Title: Upside Down & Slightly Wonky 
Artwork 1 Dimensions: 28cm x 23cm x 5cm 
Artwork 1 Medium: Concrete, Plaster, Spray paint, Ink, Plastic 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 189 - Joely Neilan 
Artwork 2 Title:  
Artwork 2 Dimensions: 33cm x 21cm x 3cm 
Artwork 2 Medium: Concrete, plaster, ink, spray paint 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 189 - Joely Neilan 
Artwork 3 Title: Plexus 
Artwork 3 Dimensions: 38cm x 33.5cm x 3.5cm 
Artwork 3 Medium: Concrete, Wire, Wooden Frame, Spray Paint, Ink 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



 

Artist: 189 - Joely Neilan 
Artwork 4 Title: Ephesus 
Artwork 4 Dimensions: 33cm x 28cm x 2cm 
Artwork 4 Medium: Concrete, Plaster, Wire, Wooden Frame, Ink, Spray Paint 
Artwork 4 Commentary:  
Artwork 4 Image:  

 
  



 

Artist: 189 - Joely Neilan 
Artwork 5 Title: Bubblegum 
Artwork 5 Dimensions: 26cm x 21cm x 2cm 
Artwork 5 Medium: Concrete, Plaster, Wire, Wooden Frame, Ink, Spray Paint 
Artwork 5 Commentary:  
Artwork 5 Image:  

 



 

 Catalogue1 ID190 

Artist ID: 190 
 
Artist Name: Maria Ahmed 
Website: https://mariaahmed.art/ 
IG: www.instagram.com/maria_a_artist 
 
Artist Statement: I work with collage, books and moving image to explore the malleability of the photograph and the 
limits of visual language. 
University of Wesminster, MA Photography Arts, 2020 
Distinction 
Photofusion Graduate Prize, 2020 
There was no physical MA graduate show due to Covid-19 but you can see some mock-ups of installation ideas here:  
https://mariaahmed.art/Virtual-installation-views 
My work has recently been featured online by: 
Photofusion 
Tied to the Light Collective 
Outlast Journal 
Photograd  
Source 
 
Notes:  
  



 

Artist: 190 - Maria Ahmed 
Artwork 1 Title: From the collage series Heaven Speed the Chameleon 
Artwork 1 Dimensions: Variable 
Artwork 1 Medium: Digital moving collage - see vimeo link 
Artwork 1 Commentary: https://vimeo.com/487769144 (intended to be played on a loop) 
A moving digital collage from the project Heaven Speed the Chameleon, a ship full of contraband - stolen stock 
images and sticky ghosts of Empire captured by Colonial cameras. 
This project also includes a book: https://vimeo.com/498663350 
I am working on ideas for a mixed media installation for this project. 
Artwork 1 Image: 

 
  



 

Artist: 190 - Maria Ahmed 
Artwork 2 Title: From the collage series Heaven Speed the Chameleon 
Artwork 2 Dimensions: Variable 
Artwork 2 Medium: Digital moving collage - see vimeo link 
Artwork 2 Commentary: https://vimeo.com/487775243 (Intended to be played on a loop) 
A moving digital collage from the project Heaven Speed the Chameleon, a ship full of contraband - stolen stock 
images and sticky ghosts of Empire captured by Colonial cameras. 
This project also includes a book: https://vimeo.com/498663350 
I am working on ideas for a mixed media installation for this project. 
Artwork 2 Image:  

 
  



 

Artist: 190 - Maria Ahmed 
Artwork 3 Title: From the collage series Heaven Speed the Chameleon 
Artwork 3 Dimensions: Variable 
Artwork 3 Medium: Digital moving collage - see vimeo link 
Artwork 3 Commentary: https://vimeo.com/487773128 (intended to be played on a loop) 
A moving digital collage from the project Heaven Speed the Chameleon, a ship full of contraband - stolen stock 
images and sticky ghosts of Empire captured by Colonial cameras. 
This project also includes a book: https://vimeo.com/498663350 
I am working on ideas for a mixed media installation for this project. 
Artwork 3 Image: 

 
  



 

Artist: 190 - Maria Ahmed 
Artwork 4 Title: Sticky Ghosts 
Artwork 4 Dimensions: Variable 
Artwork 4 Medium: Digital collage 
Artwork 4 Commentary: Photographic collage is at the core of my practice, mixing analogue and digital images. I am 
very interested in the notion of Aby Warburg's 'surviving image' - an image that, having lost its original use value and 
meaning, comes back like a sticky ghost. 
Artwork 4 Image:  

 
  



 

Artist: 190 - Maria Ahmed 
Artwork 5 Title: A Place Without Ground 
Artwork 5 Dimensions: Variable 
Artwork 5 Medium: Digital collage 
Artwork 5 Commentary: Photographic collage is at the core of my practice, mixing analogue and digital images with 
the aim of reopening images to new meanings. Recently I have been making a series of images in lockdown which 
collapse the boundaries between photographic collage and drawing. 
Artwork 5 Image:  

 



 

 Catalogue1 ID191 

Artist ID: 191 
 
Artist Name: Victoria Smits 
Website: www.victorialsmits.com 
IG: www.instagram.com/victorialsmits 
 
Artist Statement: "Order and simplification are the first steps toward the mastery of a subject.â€• ' Thomas Mann 
I am a theorist and introspective explorer. My practice is driven by research on my life and the disciplines that 
intersect with said research. I question the residual reverberations of my rigid and frugal childhood where a scarcity 
mentality provided a framework for my existence. I analyze how internalized beliefs about self, identity, and 
empowerment are carried from parent to child.  
My visual explorations are a quest for understanding and agency, where text and visual converge, where science and 
cheesecloth hold hands, where the abstraction of the natural environment intersects with the maternal, where a 
womxn can be an artist, mother, and human in one day. I pursue the complexity of motherhood with the notion of a 
"granderâ€• female vision through found media in the form of mundane objects circumstantial in my role as 
Mother: dryer lint, laundry sheets, fabric scraps, pieces of my son's drawings, discarded and decades-old home-
keeping journals, stains and dyes extracted from kitchen spices and garden leaves. I investigate how feelings, 
domestic acts, and maternal offer evidence through data visualization. 
My art practice is a narrative form referencing my story as womxn, artist, mother. Having landed at the confluence 
of creativity and order, my migration exigently posits me to resolve place through art where I redirect mothering 
toward inspiration as opposed to astriction. 
 
Notes:  
  



 

Artist: 191 - Victoria Smits 
Artwork 1 Title: Cleaning the House 
Artwork 1 Dimensions: 24" x 44" 
Artwork 1 Medium: etched acrylic 
Artwork 1 Commentary: This GPS record of domestic labor is one of nine in a series called "Labor Made Visible" from 
earlier in the pandemic; it is part of ongoing research to map movement data within often gendered spaces. Future 
records will use Bluetooth beacons and Spatial Data Science. 
Artwork 1 Image: 

 
  



 

Artist: 191 - Victoria Smits 
Artwork 2 Title: Meditation in the Anthropocene 
Artwork 2 Dimensions: mp4 video 
Artwork 2 Medium: video (dryer sheets, Douglas Firs, hummed verse) 
Artwork 2 Commentary: https://vimeo.com/470050594 
Meditation in the Anthropocene is part of an exploration of the Anthropocene and draws on the theory that 
humanity continues to impact the planet and change it. The dryer sheets here, saved from loads of laundry, are 
coated with archival varnish and ethereally move in the Anthropocene.  
The meditative video merges the two opposing forces together as a hope offering for reconciliation. The hummed 
song was part of my childhood religious heritage. 
Artwork 2 Image:  

 
  



 

Artist: 191 - Victoria Smits 
Artwork 3 Title: Waiting on Remnants of a Mother 
Artwork 3 Dimensions: 38"x 44" 
Artwork 3 Medium: cheesecloth, thread, 3D ultrasound image on silk 
Artwork 3 Commentary: The scarcity mentality that existed in my childhood entrenched a habit of "making do" and 
"never throwing away." These cheese cloth pieces are remnants from projects, some tinted with avocado pit dye, 
stitched together to form a quilt. The focus is a 3D ultrasound image of my last child printed on translucent silk; this 
pregnancy and delivery at age 44 unmoored me. The connected French knots mark each day of my pregnancy, a 
waiting for a child who was not planned and who altered the course of my life in ways I am still l discovering. 
The 3D image, a focus of this work, was part of the prenatal process, given my pregnancy was initially considered 
"high-risk" due to my maternal age. Each of the French knots marks one day - seen on the front side of the quilt - and 
is connected by the frenetic joining on the backside of the quilt, a metaphorical reference to my emotions regarding 
starting a parenting journey so late in life. 
Artwork 3 Image: 

 
  



 

Artist: 191 - Victoria Smits 
Artwork 4 Title: 40 Shrouds for a Poem in 40 Words: Inheritance in the Quarantine 
Artwork 4 Dimensions: NA 
Artwork 4 Medium: cheesecloth, thread, 3D ultrasound image on silk 
Artwork 4 Commentary: During my recent residency at The Residency Project (School of Visual Arts), our first 
readings referenced the quarantine which etymologically alludes to the biblical motif of 40 days - a trial, wandering, 
or tests. Certain inherited behaviors of my older children became more acute as the pandemic wore on. 
Inherited behaviors are passed down from parent to child through DNA (alleles), and non-genetic parental 
experience and exposure to certain environments. Not all that is passed down through experience or environment 
has value and these shrouds intend to mark the importance of leaving those behaviors behind. Each shroud, made of 
cheesecloth hardened with gel medium and stitched in a cylindrical shape, holds one word of the 40-word poem 
hand-written on silk. 
Inheritance 
Gilded platter 
my face, my father, 
his mother, 
my children.  
Glow swallows 
us whole, a sweater, 
a pool, an ocean. 
Glistening, 
the fractured shaft 
of light 
we believe 
is a star 
blurs fuzzy 
beneath the shadow 
of a shark. 
Artwork 4 Image:  



 

 
  



 

Artist: 191 - Victoria Smits 
Artwork 5 Title: I Am (Not) Drowning 
Artwork 5 Dimensions: 33" x 40" 
Artwork 5 Medium: digital image 
Artwork 5 Commentary: These used and ironed dryer sheets operate as media and filter for a self-portrait taken in 
late 2019, without knowledge of what was to come with the pandemic. It is a visual statement of my personal 
feminist geography. In lieu of drowning amid an adverse history, I have a grander female vision of viewing the world 
through matriarchal intervention. 
Artwork 5 Image:  
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Artist ID: 192 
 
Artist Name: Domnick Sorace 
Website: www.domnicksorace.com 
IG: www.instagram.com/Domnicksorace 
 
Artist Statement: BitterSweet on the Tongue Presents a series of large photographs that revolves around identifying 
universal feelings of desire and loss, the spectrum that exists between them, their union, and the ways we deal with 
both.  
The series developed within the span of a year, by capturing people close to me, objects and, living things within 
personal and familiar environments. The various images were first grouped together due to common sensations, 
that of wanting something back that is lost or close'. yet not close enough and, attempting to preserve connections 
from disappearing. The images were later joined together into nine diptychs to expand onto their narrative and 
meanings and, generate dialogue through their opposing aspects. Their larger-than-life-size is intended to create a 
guarded atmosphere, as a defence mechanism to the vulnerability, honesty, and confrontation presented.  
On the other hand, the relationship between each diptych creates ambiguity, this gains importance as it allows room 
for the viewers' personal experiences to come into play, evolving their narration. Consequently, the series shifts 
from its personal foundation to a space of relatability. 
 
Notes:  
  



 

Artist: 192 - Domnick Sorace 
Artwork 1 Title: Death Mask 
Artwork 1 Dimensions: 84 x 59 cm 
Artwork 1 Medium: Giclée print on HahnemÃ¼hle paper 
Artwork 1 Commentary: The diptych "Death Mask" was taken after a close friend and I found face masks in our 
house. The aim was to capture her vocal relationship with aging, and how she feels that a part of her identity is 
fading. For myself, meanwhile, it brought the realisation of the sitter's mortality and the inevitable future loss. The 
discarded mask becomes a metaphor for both our current and future losses as well as the desire to maintain them. 
Artwork 1 Image: 

 
  



 

Artist: 192 - Domnick Sorace 
Artwork 2 Title: Teeth and Tonuges 
Artwork 2 Dimensions: 84 x 59 cm 
Artwork 2 Medium: Giclée print on HahnemÃ¼hle paper 
Artwork 2 Commentary: Teeth and Tonguesâ€• portrays carnal desire through a homoerotic lens, emerging from the 
intimate exchanges between the sitter and I. The morning light produces a gentle inviting ambiance, while the sugar-
coated tongue and exposed fresh bite mark on the sitter's shoulder become conflicting points of confrontation and 
dominance. Joined together due to their focus on the mouth as a comparison between desire and consumption, 
showing another part of intimacy which is often only represented as tender. 
Artwork 2 Image:  

 
  



 

Artist: 192 - Domnick Sorace 
Artwork 3 Title: Items of Rituals 
Artwork 3 Dimensions: 84 x 59 cm 
Artwork 3 Medium: Giclée print on HahnemÃ¼hle paper 
Artwork 3 Commentary: Flowers are given different meanings, shaped by how and when we use them. "Items of 
Rituals" visualizes two projected significance which are amplified by contrasting them. The first image depicts a 
Christmas cactus behind a roller blind affectionately called 'motherâ€•, as it flowered after my housemate's mother 
died. The broken rose was found during a walk in Bray; its discarded nature brought empathy towards somebody's 
refusal and defeat to mind. 
Artwork 3 Image: 

 
  



 

Artist: 192 - Domnick Sorace 
Artwork 4 Title: Losing After Gaining 
Artwork 4 Dimensions: 84 x 59 cm 
Artwork 4 Medium: Giclée print on HahnemÃ¼hle paper 
Artwork 4 Commentary: Intimacy can create intricate sensations and undesirable outcomes which feel out of place. 
The first image in the diptych 'Losing After Gainingâ€• represents a sense of loss of self after an intimate encounter, 
which comes in the visceral form of bloodstains left on the sheets. The second image reflects upon unacted sexual 
desire and simply gaze from a distance in appreciation without interfering instead. 
Artwork 4 Image:  

 
  



 

Artist: 192 - Domnick Sorace 
Artwork 5 Title: Accepting Fragility 
Artwork 5 Dimensions: 84 x 59 cm 
Artwork 5 Medium: Giclée print on HahnemÃ¼hle paper 
Artwork 5 Commentary: The union "Accepting Fragility" was the last to be captured, therefore completing the series. 
The series stops on the reflection of accepting loss and a certain type of peacefulness and restfulness that comes 
with its acceptance. Shattered glass has been gently gathered, softly lit by a ray of light, while a dead pigeon appears 
to be in a blissful sleep. 
Artwork 5 Image:  
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Artist ID: 193 
 
Artist Name: Dongli Ma 
Website:  
IG: www.instagram.com/madongliart 
 
Artist Statement: My mission: use the most suitable material and method to present my idea. I always seek the best 
method to do my work when I have an idea. In the past ten years, I not only practice oil painting, mixed media and 
installation, but also I create a new painting style and combine painting and installation, or action. My rich life 
experiences of living in a traditional small city and in the biggest modern city provide me lots of creative inspirations.  
I believe that a great artist and amazing art works would be connected with their generations and ages. Except oil 
painting, I try new mixed materials, such as paper, PVC, lights, such as Traditional â‰ Contemporary. I am always 
seeking creative painting skills. In 2015, I started trying a new painting style, and I named it "Plain Colorâ€•. I just use 
two or three colors in one painting. One is very bright, while another is very dark. Their difference enhanced the 
contrast of the picture. It wants to question or rethink the development of high technology and the modern 
civilization of human society, like See and Hear.  
Under the globalization, I also try to open my mind, and combine national factors and international factors to create 
works, including new materials, creative methods, diversity culture, and life styles. I hope to describe what' s 
happening today in China, and also want people to question and rethink deeply issues along the development of our 
society. 
 
Notes:  
  



 

Artist: 193 - Dongli Ma 
Artwork 1 Title: History Can Not Write to Future 
Artwork 1 Dimensions: 120cm*110cm 
Artwork 1 Medium: oil painting on canvas 
Artwork 1 Commentary: Big cities like New York, London, Hong Kong and Beijing may look similar under globalism 
with the people wearing the same jeans, watching Hollywood movies, drinking coke and finding McDonald's at every 
street corner. In many ways we look more and more the same, but the conflicts in our hearts only grow bigger. 
When we look at ourselves before the mirror, we feel confused about who we are, where we're from, and where 
we're going to. We feel proud of our achievements in the past but there are always some feels of regret as we lose 
other important things like our traditions and culture. There is a constant flow of people leaving the old world and 
entering new ones: but do our roots migrate as well? 
Artwork 1 Image: 

 
  



 

Artist: 193 - Dongli Ma 
Artwork 2 Title: New-Metropolis 
Artwork 2 Dimensions: 200cm*150cm 
Artwork 2 Medium: oil painting on canvas 
Artwork 2 Commentary: In modern history, when Western culture entered China, Chinese traditional culture was 
severely destroyed. People thought Chinese traditional culture were outdated, and they pursued western 
fashionable culture. They demolished lots of beautiful historical buildings and built modern buildings. Time pass 
away. Someday they began to miss and admire their traditions and traditional culture abandoned by them before. 
They started demolished modern buildings to rebuild ancient buildings again. This work describes what' s happening 
today in China, and also wants people to question and rethink deeply issues along the development of our society. 
Artwork 2 Image:  

 
  



 

Artist: 193 - Dongli Ma 
Artwork 3 Title: Traditional â‰ Contemporary 
Artwork 3 Dimensions: 66cm*56cm*5cm 
Artwork 3 Medium: PVC, oil painting 
Artwork 3 Commentary: Traditional â‰ Contemporary consists of two parts, a frame and a painting. The frame's 
shape looks like a traditional oil painting's frame, but its contents are traditional Chinese lion shame and ink 
paintings. The paintings show various modern household appliances and vehicles, etc. The content of oil painting on 
canvas is 'å‚³çµ±â€•and 'ç•¶ä»£â€•, which are written by Chinese traditional characters. The work mixes the styles 
of traditional art and western oil painting. Under the globalization, how can the tradition survive, innovate, develop 
under the new circumstance or coexist with modern things? 
Artwork 3 Image: 

 
  



 

Artist: 193 - Dongli Ma 
Artwork 4 Title: Burden of media 
Artwork 4 Dimensions: 90cm*90cm 
Artwork 4 Medium: oil painting on canvas 
Artwork 4 Commentary: The work looks like a pyramid shape, which has a base made up of by televisions. The top of 
the pyramid is the base of a heavy statue, which is a symbol of 'powerâ€•. Today is an era of information explosion, 
but information monopoly coexists. When all kinds of information are coming to people in different ways, the 
contents of information are often one-sided and subjective. Lots of factors could influence objectivity of information. 
They may be supervisions of governmental agency, or ideology, or the orientation of public opinion, or even 
commercial interests. The media bear a huge burden. On the other hand, it also supports the top of the pyramid. The 
stable whole is established by the body of pyramid and the top. 
Artwork 4 Image:  

 
  



 

Artist: 193 - Dongli Ma 
Artwork 5 Title: See and Hear 
Artwork 5 Dimensions: 110cm*70cm 
Artwork 5 Medium: Oil painting 
Artwork 5 Commentary: This work wants to think about how far people's cognition is going. People mainly depend 
on hearing and sight to know the world. Today most of people think we are so lucky because we can know more 
about the world by high-tech devices. However, our cognition still is very limited. We still depend on mainstream 
media, persons with inside information, or high-tech devices. Sometimes we have been controlled or affected by 
those resources unconsciously.  
People mainly depend on hearing and sight to know the world. Today we can know more about the world by high-
tech devices. However, our cognition still is very limited. We still depend on mainstream media, persons with inside 
information, or high-tech devices. 
Artwork 5 Image:  
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Artist ID: 194 
 
Artist Name: Kay Senior 
Website: www.kaysenior.com 
IG: www.instagram.com/kaysenior_ prints 
 
Artist Statement: I experiment with drawing, collagraph printmaking, paper making, casting and clay to discover 
gestural and expressive forms. I am interested in materiality, surface qualities and sculptural processes. Touch and 
the tactile qualities of the processes of making have been important to communicate feeling. I explore how art 
making can express emotions, reflect states of mind and be a bridge between internal and external worlds. 
The uncertainty of some of the processes has resulted in spontaneous changes of direction. I have used the pressure 
of the etching press to sculpt paper forms and for the collagraph prints. Many of the processes are physical: 
Searching and finding mostly recycled materials, ripping, shredding, and making the paper pulp, followed by periods 
of reflection, and thinking by making. I use found materials from the area where I live and work, including the print 
studio. My work has become more abstract as I am now focussing on the essence and the simplicity of materials to 
increase the intensity of form. I am interested in the expression of forces, tension, pressure, weight, gravity, 
absorption, resilience, fragility. The pieces are sculptural, unpredictable, and unique.  
My background as a theatre designer, followed by my training and experience as an art therapist and psychoanalytic 
psychotherapist have informed my interest in communicating psychological elements in my work. I was born in 
Yorkshire and have lived and worked in London for many years. I have recently completed an MA Printmaking at 
Camberwell College of Arts. 
 
Notes:  
  



 

Artist: 194 - Kay Senior 
Artwork 1 Title: Juncture 
Artwork 1 Dimensions: H57 x W40cm 
Artwork 1 Medium: Collagraph 
Artwork 1 Commentary: This collagraph was made using sketch book paper. The work could be understood to mark 
moments in time and refer to states of confusion when feeling at the crossroads in life. A parallel situation can occur 
during the creative process when decisions must be made. The sketch book can be like on old friend, a familiar, 
validating space or can be a place for the artist of uncertainty and doubt. The spontaneity and gestural qualities of 
the ripped paper and simplicity of form intensifies the feeling in the work. 
Artwork 1 Image: 

 
  



 

Artist: 194 - Kay Senior 
Artwork 2 Title: Fracture 
Artwork 2 Dimensions: H62 x W45cm X 2 prints 
Artwork 2 Medium: Collagraph on handmade paper diptych 
Artwork 2 Commentary: This work is part of a series of collagraph prints on handmade recycled print paper. The 
image refers to landscape, fracturing of materials and erosion. The collagraph plate was made with found materials. 
The paper support marks the passage of time. The paper making process was a central to the making of this print. 
The paper in this work split in two during the drying process which mirrored the printed image of a fractured form 
from the collagraph plate. I am exploring ideas about fragility and resilience. The print has taken on sculptural 
qualities which could be breaking apart, dividing, or coming together. 
Artwork 2 Image:  

 
  



 

Artist: 194 - Kay Senior 
Artwork 3 Title: Integration 2 
Artwork 3 Dimensions: H80 x W56cm 
Artwork 3 Medium: Collagraph 
Artwork 3 Commentary: This collagraph is part of a series. The print forms a circular space which may represent the 
sky from the viewpoint of looking out from an enclosed space. There is a sense of freedom or entrapment which may 
link to feelings of fear or wonder in the natural world or experienced in the internal world. The collagraph plate is 
made from found materials from an urban environment which could also link to the sense of freedom and 
restrictions of city life. 
Artwork 3 Image: 

 
  



 

Artist: 194 - Kay Senior 
Artwork 4 Title: Integration 3 
Artwork 4 Dimensions: H80 x W56cm 
Artwork 4 Medium: Collagraph 
Artwork 4 Commentary: This print was made with reference to an internal landscape which may connect to 
elements found in the natural world. It could relate to layers of rock and earth joining together or breaking apart. 
Materiality is an important part of my printmaking. I use found objects and materials from the urban environment 
where I live and work to make the collagraph plate. The process of making the collagraph print transforms the 
materials into a landscape of feeling and form. 
Artwork 4 Image:  

 
  



 

Artist: 194 - Kay Senior 
Artwork 5 Title: Breakers 
Artwork 5 Dimensions: H36 x W36 x 6cm X 2 
Artwork 5 Medium: Collagraph 
Artwork 5 Commentary: This work consists of a pair of sculptural collagraph prints (detail of one shown in image). 
The prints were process led using found materials to make the collagraph plate. The layered forms developed 
spontaneously focussing on the materiality of the process creating the suggestion of breaking waves. 
Artwork 5 Image:  
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Artist ID: 195 
 
Artist Name: Nino Eliashvili 
Website:  
IG: www.instagram.com/ninoeliashviliio 
 
Artist Statement: My name is Nino Eliashvili, I'm from the country Georgia. I'm a drawing artist and an illustrator. My 
workspace is my studio in my hometown Tbilisi. Apart from working on my projects, I teach drawing.  
I studied at the State Academy of Arts in Tbilisi, Georgia. I hold Bachelor's degree in fashion design and I hold a 
Master's degree in fine arts.  
My work is inspired by capturing spiritual states, colors, sexual identities, suppressed emotions and beauty. My goal 
is to inspire people to discover beauty in unusual things. I work with acrylic, watercolor and oil, but the process of 
working with the watercolor I find the most interesting as its softness allows me to project emotions 
instantaneously.  
I'm currently working on a series of watercolor paintings. 
 
Notes:  
  



 

Artist: 195 - Nino Eliashvili 
Artwork 1 Title: DANCER 
Artwork 1 Dimensions: 100x90 
Artwork 1 Medium: Acrilic, oil on canvas 
Artwork 1 Commentary: https://we.tl/t-dRW91nwK3B 
Artwork 1 Image: 

 
  



 

Artist: 195 - Nino Eliashvili 
Artwork 2 Title: GODDESS 
Artwork 2 Dimensions: 110X120 
Artwork 2 Medium: OIL, ACRYLIC ON CANVAS 
Artwork 2 Commentary: https://we.tl/t-HfDUrFchDT 
Artwork 2 Image:  

 
  



 

Artist: 195 - Nino Eliashvili 
Artwork 3 Title: TWIN FLAME 
Artwork 3 Dimensions: 80X100 
Artwork 3 Medium: OIL ON CANVAS 
Artwork 3 Commentary: https://we.tl/t-pwBEeTwsTb 
Artwork 3 Image: 

 
  



 

Artist: 195 - Nino Eliashvili 
Artwork 4 Title: YOU NEED NOT LOOK ANY FARTHER 
Artwork 4 Dimensions: 90X100 
Artwork 4 Medium: OIL ON CANVAS 
Artwork 4 Commentary: https://we.tl/t-mo3OdddKF3 
Artwork 4 Image:  

 
  



 

Artist: 195 - Nino Eliashvili 
Artwork 5 Title: LONESOME 
Artwork 5 Dimensions: 80X100 
Artwork 5 Medium: OIL , ACRYLIC ON CANVAS 
Artwork 5 Commentary: https://we.tl/t-gFhN26DqmK 
Artwork 5 Image:  
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Artist ID: 196 
 
Artist Name: Agata Å»Ychliå„Ska 
Website: www.agatazychlinska.pl 
IG: www.instagram.com/agatazychlinska 
 
Artist Statement: My paintings relate to the considerations of a woman approaching the age of 30. Expectations of 
crossing this age, hopes, and dreams that seem to never come true again due to the passing time. On the one hand, 
these are expectations of oneself, on the other expecting of society. They are stories about making difficult decisions 
and often about the consequences of those choices. About loneliness, about trying to be independent, and about 
the necessity of identifying your needs and desires. About the need to care, about the need to give, about the need 
to create. About the pressure of time and passing. About motherhood, relationships, attitudes to ecology and 
politics. About everything that I have an idea of now, and I did not have 10 years ago, or what did not bother me at 
all. About the changes taking place in me and searching for my real, not created needs. I am trying to speak about 
my subjective observations not directly but using metaphors.I am looking for appropriate forms and shapes for them 
and I am struggling with material to convey my thoughts and emotions in a simple way. Through the process of 
painting and self-analysis, I am trying to find the answers I am looking for. 
 
Notes:  
  



 

Artist: 196 - Agata Å»Ychliå„Ska 
Artwork 1 Title: conquest of the world 
Artwork 1 Dimensions: 130 cm x 150 cm 
Artwork 1 Medium: mixed media on cotton canvas 
Artwork 1 Commentary: It is a story about communication and about how we would rather ignore the feelings of 
other beings than acknowledge them and deal with their needs (which may be opposing to ours). What I mean to 
display in this painting is my disappointment in the way we have decided 
Artwork 1 Image: 

 
  



 

Artist: 196 - Agata Å»Ychliå„Ska 
Artwork 2 Title: Bear Hide 
Artwork 2 Dimensions: 200 cm x 190 cm 
Artwork 2 Medium: mixed media on cotton canvas 
Artwork 2 Commentary: I painted this sizable artwork when I was very angry. Angry at us, people. Through this 
painting, I wanted to explore and study my empathy, our empathy, and respect towards other species. I wanted to 
ask questions and look for the answers to why we still have to kill animals for our satisfaction, for our prize, or some 
trophy. I think it is generally useless and serves no purpose. In my opinion, that kind of practice should be forbidden. 
I think someday animals will take revenge for all hurting. 
This is my manifest against killing wild animals. 
Artwork 2 Image:  

 
  



 

Artist: 196 - Agata Å»Ychliå„Ska 
Artwork 3 Title: The first man 
Artwork 3 Dimensions: 150 cm x 180 cm 
Artwork 3 Medium: mixed media on cotton canvas 
Artwork 3 Commentary: I think even the first man (Adam) had a neglectful attitude to the world, nature, and wild 
animals. It was a start of a self-made hierarchy that humans consider natural but actually is very much unsettled. 
Investing our minds in technology was supposed to free us from the struggling fate when it actually brings us more 
of the disastrous consequences. The lightbulb represents the forbidden fruit, which should not have been pursued, 
just as we, as a society, should not be pursuing blindly the technology without regard for nature and its order. 
Artwork 3 Image: 

 
  



 

Artist: 196 - Agata Å»Ychliå„Ska 
Artwork 4 Title: All beauty must die 
Artwork 4 Dimensions: 150 cm x 240 cm 
Artwork 4 Medium: mixed media on cotton canvas 
Artwork 4 Commentary: This particular painting is a tribute to the horse from my childhood. Maciej the horse was 
standing every day by the road on the hill near my primary school. To reach the school everyone had to pass the 
horse very carefully. Of course, it was very calm and gentle but for us, at that time it was a very big, magnificent, and 
wild animal and we felt nothing but awe for it. After few years when I was going to secondary school, the horse was 
no longer there. For a long time, I didn't reminisce about it but a few months ago this memory came back. I think the 
reason why is how I spent last year in a deeply isolated atmosphere. 
The painting 'all beauty must dieâ€• is a metaphor. It is my personal way of trying to deal with a sense of passing. 
Artwork 4 Image:  

 
  



 

Artist: 196 - Agata Å»Ychliå„Ska 
Artwork 5 Title: Gaia 
Artwork 5 Dimensions: 180 cm x 160 cm 
Artwork 5 Medium: mixed media on cotton canvas 
Artwork 5 Commentary: In Greek mythology, Gaia is the personification of the Earth - the ancestral mother of all life. 
In my painting Gaia is a woman without a face, struggling, suffering shapeless being. She is not a sculptural goddess - 
just some shape without grandeur. 
Through the painting Gaia, I want to show my deep connection with nature. My connection with my femininity. 
Perspective to be a mother and all apprehensions connected with it. 
Artwork 5 Image:  

 



 

 Catalogue1 ID197 

Artist ID: 197 
 
Artist Name: Francesca De Campora 
Website: https://www.francescadecamporaart.com/ 
IG: www.instagram.com/francesca.decampora 
 
Artist Statement: My works have always been representative of the moments of my life as I was living them. 
â€¨During my years at university my style was very illustrative and symbolic of the childish clarity that young people 
have, when everything is black and white. 
After moving to England I started suffering from depression, as I didn't feel adequate to the "English worldâ€•, and 
my art changed drastically. I started painting the sea. The sea was a symbolic connection to my home town in Naples 
and to my inner world.  
It has only been in the past years since I have started recognising the importance of relationships around me, that 
my art changed again. I began using all the colours that I had never used before, drawing people. All of a sudden the 
human form was at the centre of my attention. I started capturing only details of these faces, a look or specific 
expression that could seem meaningless but that to me made them feel universally human.  
2020 changed everything for us all. And so my portraits have, sometimes reluctantly, had to make space to the 
unbelievably heavy outside word. The human form is now pushed on the side of the canvas and the surrounding is 
heavy of all the emotions that we could feel during those months. 
 
Notes:  
  



 

Artist: 197 - Francesca De Campora 
Artwork 1 Title: Details- E. 
Artwork 1 Dimensions: H55xW99xD0.3cm 
Artwork 1 Medium: Giclée Print of Oil pastels on card portrait 
Artwork 1 Commentary: The 'Detailsâ€• series was born after a number of experimentations with oil pastels and 
acrylics on portraits. Francesca wanted to narrate moments of life throughout just details, whether they are looks on 
people faces or specific moments that could seem unimportant but that pieced together become life. 
She choose not to reveal the identity of the people she portrayed because she only wanted to focus on the concept 
of the human form. From the colours she choose to portray them its not possible to recognise the ethnicity or 
sometimes not even the gender of the person behind the portrait but they do reveal their essence and emotions.  
She then choose to select only one detail from each portrait. This made them more abstract and at the same time 
more human because all we are left with is details that are common to every human being: eyes, noses, mouths. The 
series is titled Details accompanied only by the initial letter of the first name of the person behind the portrait. 
Artwork 1 Image: 

 
  



 

Artist: 197 - Francesca De Campora 
Artwork 2 Title: Details- N. 
Artwork 2 Dimensions: H25xW99xD0.03cm 
Artwork 2 Medium: Giclée Print of Oil pastels on card portrait 
Artwork 2 Commentary: The 'Detailsâ€• series was born after a number of experimentations with oil pastels and 
acrylics on portraits. Francesca wanted to narrate moments of life throughout just details, whether they are looks on 
people faces or specific moments that could seem unimportant but that pieced together become life. 
She choose not to reveal the identity of the people she portrayed because she only wanted to focus on the concept 
of the human form. From the colours she choose to portray them its not possible to recognise the ethnicity or 
sometimes not even the gender of the person behind the portrait but they do reveal their essence and emotions.  
She then choose to select only one detail from each portrait. This made them more abstract and at the same time 
more human because all we are left with is details that are common to every human being: eyes, noses, mouths. The 
series is titled Details accompanied only by the initial letter of the first name of the person behind the portrait. 
Artwork 2 Image:  

 
  



 

Artist: 197 - Francesca De Campora 
Artwork 3 Title: Details- S. 
Artwork 3 Dimensions: H99xW68xD0.03cm 
Artwork 3 Medium: Giclée Print of Oil pastels on card portrait 
Artwork 3 Commentary: The 'Detailsâ€• series was born after a number of experimentations with oil pastels and 
acrylics on portraits. Francesca wanted to narrate moments of life throughout just details, whether they are looks on 
people faces or specific moments that could seem unimportant but that pieced together become life. 
She choose not to reveal the identity of the people she portrayed because she only wanted to focus on the concept 
of the human form. From the colours she choose to portray them its not possible to recognise the ethnicity or 
sometimes not even the gender of the person behind the portrait but they do reveal their essence and emotions.  
She then choose to select only one detail from each portrait. This made them more abstract and at the same time 
more human because all we are left with is details that are common to every human being: eyes, noses, mouths. The 
series is titled Details accompanied only by the initial letter of the first name of the person behind the portrait. 
Artwork 3 Image: 

 
  



 

Artist: 197 - Francesca De Campora 
Artwork 4 Title: Day 1 - Beautiful Strangers 
Artwork 4 Dimensions: H25.5xW20xD0.4 cm 
Artwork 4 Medium: Acrylic on canvas 
Artwork 4 Commentary: This painting was realised on the first day of lock down. On that day I felt like I was holding 
in all the possible emotions that a person is meant to feel in its life time. I kept looking out of the window and 
couldn't see anyone outside. A fear that things would never be the same started crippling me. So I started painting. 
Artwork 4 Image:  

 
  



 

Artist: 197 - Francesca De Campora 
Artwork 5 Title: A Lockdown day 
Artwork 5 Dimensions: H59xW145xD2cm 
Artwork 5 Medium: Acrylic on plywood panel 
Artwork 5 Commentary: Months into lockdown and various restrictions my feeling we're completely changed. A 
subtle depression hovering over me, blue sky outside and a plant surviving better than I was. â€¨I only realised 
afterwards how I had chosen the same composition for my second painting in lockdown. The two paintings, off the 
same subject in the same house, but completely different emotions. 
Artwork 5 Image:  

 



 

 Catalogue1 ID198 

Artist ID: 198 
 
Artist Name: Rachael Causer 
Website: www.rachaelcauser.com 
IG: www.instagram.com/rachael.causer 
 
Artist Statement: My work explores process, time and material remains, focussing on how traces relating to touch, 
repeated activity and labour can be embodied within everyday objects in our working and living environments.  
Using predominantly drawing, print and sculpture, my work explores the space between these disciplines ' the 
sculptural properties of drawing and how an object can form haptic relationships with another, both co-existing and 
impressing upon one another, marks, traces and imprint left behind.  
I am drawn to tools and workspaces with places and objects that show the aftermath of something - evidence of use 
and the landscape left behind. I often work in series and have a fascination with workbenches, table tops, places of 
daily activity. I see these as interesting landscapes, with a focus on tiny scuff marks, holes, cracks, crumbs, that speak 
of routine, daily lives and suggest things retain vestiges of their past. 
I am drawn to wood as a material commodity and as a living, changing environment, capable of embodying the 
passing of time. My work exploring miniature landscapes made by woodworm tries to make sense of the 
contradiction between their tiny networks of holes and the vast, almost ineffable concept of time. 
My work is a subtle nod to the leftover remains of labour and activity that is often overlooked. Whether the cast 
forms of drill holes or marks from woodworm, these traces coexist quietly with the everyday evidence of our lives. 
 
Notes:  
  



 

Artist: 198 - Rachael Causer 
Artwork 1 Title: Worm Tree, 2020 
Artwork 1 Dimensions: 85 x 18 x 2cm 
Artwork 1 Medium: Etched Scottish Pine floorboard 
Artwork 1 Commentary: A tree, to me is like a monument, a living spectacle- one can't help but imagine the time and 
events it might have witnessed in some way. I am drawn to wood and am intrigued by its changing materiality and 
ability to embody the passing of time.  
This work is about an encounter with a particular tree at Yorkshire Sculpture Park, almost entirely eaten by worm. Its 
top and branches had been lopped to an impressive column. No longer a 'tree', it was none the less a hive of activity 
as huge swathes of frass fell from the vast network of holes and tunnels within its surface.  
I am interested in the converging time frames or 'lives' within the course of a tree's long life. In a sense, the 
archaeology of the tree: its cultural and historical narratives, its use as a commodity and its ecological value as well 
as its materiality. 
Artwork 1 Image: 

 
  



 

Artist: 198 - Rachael Causer 
Artwork 2 Title: Render, 2020 
Artwork 2 Dimensions: 145 x 95cm 
Artwork 2 Medium: Graphite on paper 
Artwork 2 Commentary: In 2020 I had a residency at Safehouse in Peckham, South London. Maverick Projects gave 
me the run of two semi-derelict Victorian terraced houses that have been stripped back to their bare bones 
revealing peeling layers of wallpaper, drill holes where long-gone pictures hung, crumbling plaster, stained boards 
revealing former carpets. I was fascinated by the way the archaeology of these once domestic structures was 
revealed ' their histories evidenced within the materiality of the building. 
Render is a heavy graphite drawing made at Safehouse 2 and is an attempt to map the landscape of the walls. Made 
on a medium weight paper that is pliable under the point of my pencil but sturdy enough to hold its form, the heavy 
graphite surface captures the constellations of drill holes, layers of old flock wallpaper, undulations, cracks and chips 
in the plaster of the walls. As well as an image it is an imprint, in areas almost a three dimensional cast of the terrain 
of house. Drawing, for me is a process as much about physical touch as it is about looking and I see Render as a 
mapping of the space and a record of my physical presence. 
Artwork 2 Image:  

 
  



 

Artist: 198 - Rachael Causer 
Artwork 3 Title: Drill Hole, 2019 
Artwork 3 Dimensions: 90 x 200 x 75cm 
Artwork 3 Medium: Cast ceramic forms on metal trestle table 
Artwork 3 Commentary: I am drawn to spaces and objects that bear evidence of the way that they've been used, like 
tools, table-tops and work surfaces and much of my work focusses on trying to capture the overlooked landscapes of 
such spaces ' crumbs left behind, marks and scuffs from repeated activity. The aftermath of something happening. 
Drill Hole, 2019 is a sculptural piece consisting of hundreds of cast ceramic forms from drill holes and saw marks left 
behind on my father's wooden work bench of 40 years. The individual casts are unfired and capture the dust and 
debris from the interior of the wood. It is in a sense, a portrait of him and of the traces of his work over time. 
Artwork 3 Image: 

 
  



 

Artist: 198 - Rachael Causer 
Artwork 4 Title: Nunhead II, 2020 
Artwork 4 Dimensions: 56 x 76cm 
Artwork 4 Medium: Charcoal ink on paper 
Artwork 4 Commentary: These drawings are from curiously sawed, timber logs at Nunhead Cemetery in South 
London. Although ordinary by-products of tree management, I imagine microscopic landscapes stretching across 
their surface. I draw with a Dremel engraving tool onto paper stained with charcoal ink, wearing away the surface to 
reveal white marks below and creating a sense they are lit from within. The leftover debris gathers on the drawing's 
surface, which changes over time. Precarious in nature, the drawings explore process, time and leftovers and our 
changing relationship to landscape and fragile ecology. 
Artwork 4 Image:  

 
  



 

Artist: 198 - Rachael Causer 
Artwork 5 Title: Benchmark, 2020 
Artwork 5 Dimensions: 14 x 21 x 4cm 
Artwork 5 Medium: Soft ground etching and graphite on paper 
Artwork 5 Commentary: Part of a series of drawings made from workspaces. I'm fascinated by wood as a changing, 
growing material and its ability to embody a sense of time passing. For the last few years I've been drawing work 
benches from various friends and family members. Benchmark is both a drawing and a print, and is drawn from a 
portable wooden workbench originally belonging to my father. The curving form is achieved through the warping of 
the paper fibres as I draw across the uneven surface of the wood, the weight and pressure of my hand through the 
pencil. When I'm drawing I enjoy the push and pull of just how far the paper can become an object with form, weight 
and shadows. I imagine a landscape. 
Artwork 5 Image:  

 



 

 Catalogue1 ID199 

Artist ID: 199 
 
Artist Name: éAdaoin Glynn 
Website: www.eadaoinglynn.com 
IG: www.instagram.com/eadaoinglynn 
 
Artist Statement: I am interested in our emotional response and connection with place. We carry our memories of 
place and land within us.  
I am influenced by Irish mythology, poetry and the significance of place, land and sea. I'm inspired by my daily walks 
and my colour palette changes with the seasons.  
I paint exuberant, richly coloured, abstract expressionist work. I rarely use brushes, using DIY tools and gestural 
movements instead. I'm interested in how paint moves and flows. The physical act of manipulating paint on a 
surface inspires me. I follow the journey of the paint. It begins to tell me a story. It stirs emotions and memories, of 
places I've been, or places from my imagination and dreams. Only then does the painting begin to reveal itself.  
I paint in series, abstracting and developing an idea over several paintings, building up a history of layers over weeks 
and months, excavating, scraping through and dissolving, echoing how land and memories are laid down over time, 
eroded, weathered and destroyed, yet continuously and gradually shifting and changing. 
Language and painting are interconnected for me. Writing my titles is an important part of my painting process. The 
painting is only fully revealed to me when I've named it and I spend a long time reading and writing to find the right 
one. The idea I developed while painting begins to form into words, a song or a poem, within which each painting 
finds its name 
 
Notes:  
  



 

Artist: 199 - éAdaoin Glynn 
Artwork 1 Title: She was made of stardust 
Artwork 1 Dimensions: 50x60cm 
Artwork 1 Medium: oil, cold wax, pigment on gessoed panel 
Artwork 1 Commentary: I have two teenage daughters facing challenges unimaginable to me at their age. While I 
was painting this series, I imagined for them a mythological landscape shaped by the transformative powers of 
ancient Ireland's warrior queens which would protect them and help them navigate the world. As well as being 
female and powerful, this mythological imagined landscape is also a place of memory and yearning for people dear 
to me who I've lost.  
"She was made of stardust 
She listened to the trees 
She listened to the wind 
Under the neon moon 
She was wild and free 
Guarding the bright field 
The land was hers and she was the land 
It knew her and held her silence 
She dreamt her blue song of distance 
We heard her music 
And she was the rain tender young and green 
She was the wind rising up from the purple hills 
She was the breath fogging and soft 
And if I close my eyes, I see her still 
dancing behind my eyelids" 
Artwork 1 Image: 



 

 
  



 

Artist: 199 - éAdaoin Glynn 
Artwork 2 Title: She listened to the trees 
Artwork 2 Dimensions: 41x51x4cm 
Artwork 2 Medium: Oil, cold wax and pigment on gessoed panel 
Artwork 2 Commentary: I have two teenage daughters facing challenges unimaginable to me at their age. While I 
was painting this series, I imagined for them a mythological landscape shaped by the transformative powers of 
ancient Ireland's warrior queens which would protect them and help them navigate the world. As well as being 
female and powerful, this mythological imagined landscape is also a place of memory and yearning for people dear 
to me who I've lost.  
"She was made of stardust 
She listened to the trees 
She listened to the wind 
Under the neon moon 
She was wild and free 
Guarding the bright field 
The land was hers and she was the land 
It knew her and held her silence 
She dreamt her blue song of distance 
We heard her music 
And she was the rain tender young and green 
She was the wind rising up from the purple hills 
She was the breath fogging and soft 
And if I close my eyes, I see her still 
dancing behind my eyelids" 
Artwork 2 Image:  



 

 
  



 

Artist: 199 - éAdaoin Glynn 
Artwork 3 Title: She listened to the wind 
Artwork 3 Dimensions: 30x40x4cm 
Artwork 3 Medium: Oil, cold wax, pigment on gessoed panel 
Artwork 3 Commentary: I have two teenage daughters facing challenges unimaginable to me at their age. While I 
was painting this series, I imagined for them a mythological landscape shaped by the transformative powers of 
ancient Ireland's warrior queens which would protect them and help them navigate the world. As well as being 
female and powerful, this mythological imagined landscape is also a place of memory and yearning for people dear 
to me who I've lost.  
"She was made of stardust 
She listened to the trees 
She listened to the wind 
Under the neon moon 
She was wild and free 
Guarding the bright field 
The land was hers and she was the land 
It knew her and held her silence 
She dreamt her blue song of distance 
We heard her music 
And she was the rain tender young and green 
She was the wind rising up from the purple hills 
She was the breath fogging and soft 
And if I close my eyes, I see her still 
dancing behind my eyelids" 
Artwork 3 Image: 



 

 
  



 

Artist: 199 - éAdaoin Glynn 
Artwork 4 Title: And if I close my eyes 
Artwork 4 Dimensions: 20x20x3cm 
Artwork 4 Medium: Oil, cold wax, pigment on gessoed cradled panel 
Artwork 4 Commentary: I have two teenage daughters facing challenges unimaginable to me at their age. While I 
was painting this series, I imagined for them a mythological landscape shaped by the transformative powers of 
ancient Ireland's warrior queens which would protect them. As well as being female and powerful, this mythological 
imagined landscape is also a place of memory and yearning for people dear to me who I've lost.  
This painting title is a fragment of a line 
"She was made of stardust 
She listened to the trees 
She listened to the wind 
Under the neon moon 
She was wild and free 
Guarding the bright field 
The land was hers and she was the land 
It knew her and held her silence 
She dreamt her blue song of distance 
We heard her music 
And she was the rain tender young and green 
She was the wind rising up from the purple hills 
She was the breath fogging and soft 
And if I close my eyes, I see her still 
dancing behind my eyelids" 
Artwork 4 Image:  



 

 
  



 

Artist: 199 - éAdaoin Glynn 
Artwork 5 Title: I see her still 
Artwork 5 Dimensions: 20x20x3cm 
Artwork 5 Medium: oil, cold wax and pigment on gessoed cradled panel 
Artwork 5 Commentary: I have two teenage daughters facing challenges unimaginable to me at their age. While I 
was painting this series, I imagined for them a mythological landscape shaped by the transformative powers of 
ancient Ireland's warrior queens. This imagined landscape is also a place of memory and yearning for people dear to 
me who I've lost.  
This painting is the sister fragment to the previous painting. 
"She was made of stardust 
She listened to the trees 
She listened to the wind 
Under the neon moon 
She was wild and free 
Guarding the bright field 
The land was hers and she was the land 
It knew her and held her silence 
She dreamt her blue song of distance 
We heard her music 
And she was the rain tender young and green 
She was the wind rising up from the purple hills 
She was the breath fogging and soft 
And if I close my eyes, I see her still 
dancing behind my eyelids" 
Artwork 5 Image:  



 

 



 

 Catalogue1 ID200 

Artist ID: 200 
 
Artist Name: Orson Witkin 
Website: www.orsonwitkin.com 
IG: www.instagram.com/orsonwitkin 
 
Artist Statement: I have developed a way of making paintings with plaster and pigments. 
I apply the coloured plasters to rendered panels, using trowels, brushes and sponges and carve back into them with 
knives and chisels to create lines and shapes that are in-filled with other colours.The paintings have a sculptural 
quality because of how they are made. 
My methods of working are constantly evolving as the material challenges me to adapt and explore its versatility. 
Through the use of colours and compositions referenced from nature I compose abstract works that are cognitive, 
provoke contemplation and relay personal expression. 
 
Notes:  
  



 

Artist: 200 - Orson Witkin 
Artwork 1 Title: Red Red Blue Green. 
Artwork 1 Dimensions: 33x25cm. 
Artwork 1 Medium: Plaster, pigment on panel 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 200 - Orson Witkin 
Artwork 2 Title: Blue b, 
Artwork 2 Dimensions: 23x17cm 
Artwork 2 Medium: Plaster, pigment on panel 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 200 - Orson Witkin 
Artwork 3 Title: Tibor. 
Artwork 3 Dimensions: 96x67cm 
Artwork 3 Medium: Plaster and pigment on Rendered Panel 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



 

Artist: 200 - Orson Witkin 
Artwork 4 Title: Bare-bones. 
Artwork 4 Dimensions: 77cm x 42cm 
Artwork 4 Medium: Plaster, pigment on rendered panel 
Artwork 4 Commentary:  
Artwork 4 Image:  

 
  



 

Artist: 200 - Orson Witkin 
Artwork 5 Title: Valley. 
Artwork 5 Dimensions: 61cm x 57cm 
Artwork 5 Medium: Plaster and Pigment 
Artwork 5 Commentary:  
Artwork 5 Image:  

 



 

 Catalogue1 ID201 

Artist ID: 201 
 
Artist Name: Leah Wanklyn 
Website:  
IG: www.instagram.com/Leahw234 
 
Artist Statement: I am from Bermuda, but currently living in London. Regardless of how long I have been away from 
home, the cultural aspects shine through in my art. I have studied and created art my whole and have surrounded 
my life in creativity, in all mediums. That, comes out in my art, which takes quite an eclectic form. I prefer to work in 
Acrylics and photography, but will use any medium I can get my hands on to express what I am feeling at the time. 
This is essentially what ties in my "style.â€• I have thought to try and identify what style of artist I am, but have 
come to realise that whatever I create, is actually a piece of me and the multidimensional aspects of my personality. 
I love working in bold colours and shapes, strong brush strokes, and easily recognised yet not realistic pieces. The 
artistic pieces that speak to me the most look aesthetically beautiful and interesting, but have layers upon layers of 
depth of meaning. Pieces that can be appreciated on a shallow level, but really allow you to think and interpret. 
 
Notes:  
  



 

Artist: 201 - Leah Wanklyn 
Artwork 1 Title: Waiting for the likes 
Artwork 1 Dimensions: 13x52x2 
Artwork 1 Medium: Photo print 
Artwork 1 Commentary: I have been working on a photo series that looks at people's digital image vs. reality. With 
everything turning more and more digital: zoom calls; online dating; OnlyFans; Instagram 'influencers.â€• I wanted 
to take an honest look what that all actually looked like in the person's home. This diptych has 2 parts, the first is the 
'sexyâ€• photo that has been sent. It is posed with the best angles, best light, and is seemingly as sexy as possible. 
The effort and time that goes into creating it, is a lot. The second part, the larger and more prominent, is afterwards. 
After the photo has been uploaded, sent, etc. when the woman is relaxed and waiting for the accolades and 'likesâ€• 
to come in and feed the ego. However, in her relaxation state, she isn't sexy. Her belly rolls are hanging over, she is 
slouching, and just somewhat slobbish. She is drinking wine from a pint glass, no one is around to see that she hasn't 
washed her wine glasses. Because this is the point that no one is watching and it is just her, in her own honesty. 
Artwork 1 Image: 

 
  



 

Artist: 201 - Leah Wanklyn 
Artwork 2 Title: Bermuda night 
Artwork 2 Dimensions: 70x100x2 
Artwork 2 Medium: Acrylic on canvas 
Artwork 2 Commentary: It was the beginning of the first lockdown, March 2020. London had been put into isolation, 
and Bermuda was furiously organising flights to evacuate the citizens back home. I had already felt the pressure of 
lockdown, living on my own, however, seeing my countrymen leaving hit a whole different reality. I was seeing my 
connection to my home and culture being severed, not knowing when I would be able to return again. I had not had 
a problem being shut off from London, but I found it so difficult to grasp being shut off from Bermuda. I even went 
through some time wondering if I should quit my job, and go home with my countrymen, and wait out the storm. 
There was no one that I was able to discuss this with, as none of my friends or colleagues in London actually 
understood the existential panic and loss. I wanted to express the loneliness and sense of loss in a stylistic motif that 
would be recognisable to people, and a way that effective and meaningful to myself. I was inspired by 'Starry Night' 
the view of Van Gogh's freedom. The place where he was unable to go, locked in an alone with only his thoughts. My 
view was not Saint-Rémy-de-Provence, instead it was my mother's home in Bermuda painted from my own 
memories. It was my opportunity to grab hold of my culture that had been severed by necessity to save the 
populaces. 
Artwork 2 Image:  



 

 
  



 

Artist: 201 - Leah Wanklyn 
Artwork 3 Title: Serenity Beach 
Artwork 3 Dimensions: 50x60x2 
Artwork 3 Medium: Acrylic on canvas 
Artwork 3 Commentary: I have loved the reactions to this piece. While it represents what everyone thinks of as 
serenity - that calmness that comes over you when you are staring out into the ocean and watching the moon rise. In 
actuality, the piece represents the loneliness of lockdown. We have the singular person alone on a beach, the palm 
fronds represent the depression creeping in, trying to grab the person away from the beams of the moon. Instead, 
the individual is focussed on the moon, clinging to the hope and oblivious to the darkness, beckoning and calling to 
them. Interestingly, I do find the 2 interpretations to be the same, one the optimist and the other, the pessimist. 
Artwork 3 Image: 

 
  



 

Artist: 201 - Leah Wanklyn 
Artwork 4 Title: Earth Kintsugi 
Artwork 4 Dimensions: 60x42x2 
Artwork 4 Medium: Acrylic on paper 
Artwork 4 Commentary: I have heard of the pottery practice of Kintsugi, where broken pottery is repaired with gold. 
Thus making the piece more valuable than the original. During lockdown, there have been these amazing stories of 
how the earth has been repairing itself without humans around. I have wanted to explore this period, and what has 
now had the chance to repair itself. This is just one in the series, but it is represented with different things that have 
been able to slow down and piece back together what has been lost in the hubbub of life. I wanted to look at some 
of the positive that has come out of this time. Positivity is something so singular and personal to people, no matter 
what happens, it is something that only you can choose to have or not. This triptych is looking at this period of 
human rest for the earth, and how it has been able to start repairing the havoc we have reeked. It is completed in a 
1:2:3 ratio going up vertically. The bottom piece, which is the smallest is brown squares representing the dirt. The 
middle piece is triangles and vertical lines, representing the forests and trees. The largest and top piece has larger 
triangles and trapezoids, representing the sky and air. All pieces that have been broken and damaged, but are slowly 
coming back together. 
Artwork 4 Image:  

 



 

  



 

Artist: 201 - Leah Wanklyn 
Artwork 5 Title: Johanne 
Artwork 5 Dimensions: 78x53x2 
Artwork 5 Medium: Acrylic on paper 
Artwork 5 Commentary: This is a portrait that I have completed of a friend of mine. I love exploring portraits as 
abstract representations of a person, rather than their visual representation. Johanne, is currently the director of the 
Contemporary Art Museum in Nice. She, however, studied ancient art, more specifically the Pacific islandic art. 
Johanne, is also a feminist. I decided to create a piece that incorporated all of those elements together. We have the 
negative space in the pop-art style. The sculptures or 'brandâ€• within them are ancient representations of the 
divine mother. Pulling back our memories to a time when societies were matriarchal, and it was normal to worship 
the feminine. The female sculptures are not solely from the Pacific Islands, but draw from a multitude of societies. I 
painted the piece with neon orange and neon pink paint, but then on the x axis, ensured that the corresponding 
piece was complementary to the neon colour. I also wanted to ensure that while pop-art is meant to be flat, and 
take away the importance of the 'brandâ€• that is represented on it, I wanted the sculptures to be dimensional and 
curved, representing the Mother that resides within them. I also love the juxtaposition of the old, blended with the 
'new.' 
Artwork 5 Image:  

 



 

 Catalogue1 ID202 

Artist ID: 202 
 
Artist Name: Amy Cowell 
Website: www.amycowellart.com 
IG: www.instagram.com/amys_universe 
 
Artist Statement: My portraits, some of which include miniature scenes, aim to capture a moment in time, 
memories, reflections and the expression of various emotions in ways which actively involve the viewer. I try to 
make the emotions ambiguous and complex, challenging the viewer to find their personal meaning. 
The paint composition, the impasto application and visible brush strokes are intended to create depth and add 
power to these emotions. 
Bold, strong colours sometimes blend within the portrait and on other occasions clash, creating visual and emotional 
complexity. 
My portraits do not aim at an accurate likeness but seek to capture emotions and to inspire the viewer to find their 
own unique meanings. 
 
Notes:  
  



 

Artist: 202 - Amy Cowell 
Artwork 1 Title: Bored 
Artwork 1 Dimensions: 27x18x0.5 
Artwork 1 Medium: Oil on board 
Artwork 1 Commentary: This portrait is intended to allow viewers to appropriate their own meaning of life in 
lockdown. I deliberately choose casual clothes, an informal pose, a lack of facial expressions with the subject staring 
straight ahead. 
Artwork 1 Image: 

 
  



 

Artist: 202 - Amy Cowell 
Artwork 2 Title: Tea For One 
Artwork 2 Dimensions: 29x21x0.3 
Artwork 2 Medium: Oil on board 
Artwork 2 Commentary: This portrait is intended to allow viewers to appropriate their own meaning of life in 
lockdown. The subject is sitting alone on a large sofa where normally her friends would be sitting with her. The tea 
cup is raised to her mouth so the viewer can have their own interpretation of her expression. The detail in the sofa 
and particularly the cushions contrasts to the lack of detail in the facial features. Drinking tea being the nations 
favourite way to lift the mood. 
Artwork 2 Image:  

 
  



 

Artist: 202 - Amy Cowell 
Artwork 3 Title: New Work Clothes 
Artwork 3 Dimensions: 29.5x29.5x1.5 
Artwork 3 Medium: Oil on board 
Artwork 3 Commentary: The tongue in cheek title of the portrait reflects life in lockdown. 
Artwork 3 Image: 

 
  



 

Artist: 202 - Amy Cowell 
Artwork 4 Title: Pheoby 
Artwork 4 Dimensions: 29x21x0.3 
Artwork 4 Medium: Oil on board 
Artwork 4 Commentary: The subject is leaning forward metaphorically and physically looking forward to summer and 
freedom. The yellow background suggesting being outside in bright sunlight. The dark hair creating a contrast in the 
portrait to the otherwise bright bold colours. 
Artwork 4 Image:  

 
  



 

Artist: 202 - Amy Cowell 
Artwork 5 Title: Niamh 
Artwork 5 Dimensions: 30x30x3.5 
Artwork 5 Medium: Oil on board 
Artwork 5 Commentary: I saw the name first in mythology meaning daughter of the God Of The Sea and Queen Of 
Eternal Youth and tried to imagine how this person would look today. The gold in the background suggesting links to 
royalty, the youthful features linking to the mythology combined with a slightly wild and rebellious look. 
Artwork 5 Image:  

 



 

 Catalogue1 ID203 

Artist ID: 203 
 
Artist Name: Disabled Artist 
Website: https://outsidein.org.uk/galleries/disabled-artist/ 
IG: www.instagram.com/disabledartist 
 
Artist Statement: Art is my 'therapy' and I'm trying to make the best of some very difficult circumstances. 
I'm a long term sufferer of a form of chronic pain called 'Complex Regional Pain Syndrome' ' or CRPS for short. This 
affects both hands and arms, which in turn makes for a very manually (and mentally) challenging life. I also struggle 
with Complex-PTSD as well as severe anxiety and depression. 
I've spent the last two years using art as a therapy tool for my mental health problems, following a useful link I 
discovered via Instagram. This has brought with it the tricky logistics around the use of practically every piece of art 
equipment, given the dexterity issues with my hands. Through trial and error I have found certain disability aids 
useful as well as tools that weren't intended for the purpose of disability use, so I've been able to fully explore what I 
can, and cannot, use when conducting my 'art therapy'. 
When it comes to my art I'm now able to say what is and what isn't within my ability, but on the flip side I have come 
to enjoy the mediums and genre of art that I like making, which is anything around the field of abstract geometrical 
art. 
I hope you enjoy viewing my work. 
 
Notes:  
  



 

Artist: 203 - Disabled Artist 
Artwork 1 Title: Short Circuit 
Artwork 1 Dimensions: 29.7 x 21 (2mm depth) 
Artwork 1 Medium: Acrylic Paint Pens & Ink 
Artwork 1 Commentary: Like most of my artwork this was created at a time when I found it difficult to deal with 
unwanted thoughts, relating to my Complex PTSD. Quite often, as with this one, there is no planning or drafting and 
this literally started with a circle and fell into place as I continued with this piece. 
Having such difficulties around the dexterity of my hands this was quite a challenge for me personally. I fully submit 
to the fact that this doesn't look like a complex piece of art and someone with normal hand function or someone 
with no disabilities would have found this a relativity easy piece to put together. 
I mainly use as many artistic aids that I can to complete the artwork that I do. 
I'm forever learning as I go through my journey into the art world. 
Artwork 1 Image: 

 
  



 

Artist: 203 - Disabled Artist 
Artwork 2 Title: Damaged Functions 
Artwork 2 Dimensions: 29.7 x 21 (2mm depth) 
Artwork 2 Medium: Acrylic Paint Pens, Ink & Dual Metallic Colouring 
Artwork 2 Commentary: Again, like most of my artwork this was created at a time when I found it difficult to deal 
with unwanted thoughts, relating to my Complex PTSD. Quite often, as with this one, there is no planning or drafting 
and this literally started with a circle and fell into place as I continued with this piece. 
This piece represented my interpretation of how my mind passes information through the mentally damaged part of 
my brain. As well as neurological problems, connected to my central nervous system and the pain this causes, mixed 
with the unresolved trauma I often experience I felt this piece represented the chaotic signals running through my 
body. 
Artwork 2 Image:  

 
  



 

Artist: 203 - Disabled Artist 
Artwork 3 Title: That Night 
Artwork 3 Dimensions: 29.7 x 21 (2mm Depth) 
Artwork 3 Medium: Acrylic Paint Pens, Ink & Dual Metallic Colouring 
Artwork 3 Commentary: As previously mentioned, this was created at a time when I found it particularly difficult to 
deal with unwanted thoughts, relating to my Complex PTSD. Quite often, as with this one, there is no planning or 
drafting and this literally started with a circle and fell into place as I continued with this piece. 
This piece was created prior to an attempt at taking my own life. I'm open and honest about my constant battles 
with my mental health, as a result of my physical and mental disabilities. This piece has no specific meaning in terms 
of artistic interpretation, but, whenever I see this piece it is a reminder of how close I came to taking my last breath.  
I apologise in advance if this subject matter upsets or causes anyone any distress, this was not my intention. 
Artwork 3 Image: 

 
  



 

Artist: 203 - Disabled Artist 
Artwork 4 Title: Balls! 
Artwork 4 Dimensions: 29.7 x 21 (2mm Depth) 
Artwork 4 Medium: Technical Drawing Pen & Ink 
Artwork 4 Commentary: This is another piece created at a time of crisis with my mental health. This was quite early 
on in my attempts at 'art therapy' and started with just two curved lines, random lines at that! This particular piece 
took me quite some time to put together, again due to the physical dexterity issues in my hands, and I created one 
circle (or ball) each time that I found the demons creeping into my head. This piece represents the many times of 
mental health crisis I faced and 'ballsâ€• became a word I would shout whenever things started to penetrate my 
mind......there was another word I used but I think it's best to keep obscenities out of any potential exhibition! 
Artwork 4 Image:  

 
  



 

Artist: 203 - Disabled Artist 
Artwork 5 Title: Man Up! 
Artwork 5 Dimensions: 29.7 x 21 (2mm Depth) 
Artwork 5 Medium: Acrylic Paint Pens & Ink 
Artwork 5 Commentary: This piece branched away from my usual attempts at the more obvious geometric abstract 
artwork and is comprised of a phrase I used to hear my ex-colleagues throw about, a lot, whenever someone was 
experiencing the effects of emotional trauma. My ex-colleagues and I often faced such trauma, in various forms, due 
to the nature of our work, which I am no longer able to do.  
I despise this phrase but can you find it in this piece?? 
Artwork 5 Image:  

 



 

 Catalogue1 ID204 

Artist ID: 204 
 
Artist Name: Daniel Berberich 
Website: https://www.danberberich.com/ 
IG: www.instagram.com/danberberich 
 
Artist Statement: Having grown up in an extremely abusive environment my ability to create and maintain 
meaningful connections with people has been severely impacted for most my life. My paintings explore emotions 
and ideas around interpersonal relationships and social isolation. Considering that events affect all people differently 
my work intends to remove the contextual relationship of specific experiences and focus on using the figure to 
create scenes that convey how I envision certain feelings and states of mind to manifest themselves in the body. It 
seeks to find a common denominator on which to create a visceral connection with the viewer. 
 
Notes:  
  



 

Artist: 204 - Daniel Berberich 
Artwork 1 Title: This is the haunting period 
Artwork 1 Dimensions: 101.6x76.2 
Artwork 1 Medium: Oil on canvas 
Artwork 1 Commentary: Thinking about the period of time after an emotionally exhausting event, like losing a loved 
one, and how it impacts everyday life and how we carry ourselves while we process what happened. 
Artwork 1 Image: 

 
  



 

Artist: 204 - Daniel Berberich 
Artwork 2 Title: This will make sense when I'm older 
Artwork 2 Dimensions: 76.2x61 
Artwork 2 Medium: Oil on canvas 
Artwork 2 Commentary: feelings of isolation, emotional numbness, and introspection 
Artwork 2 Image:  

 
  



 

Artist: 204 - Daniel Berberich 
Artwork 3 Title: Quiet little voices 
Artwork 3 Dimensions: 76.2x61 
Artwork 3 Medium: Oil on canvas 
Artwork 3 Commentary: Thinking about anxiety, constant overthinking, and a lack of a social network , not talking to 
another person for several days 
Artwork 3 Image: 

 
  



 

Artist: 204 - Daniel Berberich 
Artwork 4 Title: Untitled 
Artwork 4 Dimensions: 76.2x61 
Artwork 4 Medium: Oil on canvas 
Artwork 4 Commentary: rest, perhaps. respite 
Artwork 4 Image:  

 
  



 

Artist: 204 - Daniel Berberich 
Artwork 5 Title: Begging the black bird to sing his song 
Artwork 5 Dimensions: 76.2x61 
Artwork 5 Medium: Oil on canvas 
Artwork 5 Commentary: Being overwhelmed and exhausted 
trying to meet expectations 
Artwork 5 Image:  
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Artist ID: 205 
 
Artist Name: Kyle Hackett 
Website: http://www.kylehackettstudio.com/ 
IG: www.instagram.com/kylehackettstudio 
 
Artist Statement: My paintings explore issues of race, class, and social standing through approaches to self-
representation and the constructed image. Inspired by nineteenth-and twentieth-century portraiture and their 
precarious modes of depiction, I deconstruct ideas of secure identity and fixed-painting techniques through subtexts 
of the staged, self-aware portrait. A connected body of work involves "vanitasâ€• still life paintings created from 
discarded reference photographs of self-portraits that were tossed. I relate concepts of double consciousness to 
image-making and examine notions of "finish" associated with academic painting techniques.  
Often using indirect glazing approaches to strategically layer an image, I consider how content can exist in-between 
spaces and beneath the painted surface. How can slowing down consumable views of a portrait challenge 
understood relationships between image, surface, and material? At the same time, how can this process reveal 
insights into the psychological state of the painter/painted? By emphasizing conflicts between inner vs outer, I hope 
to foster new realities and ways of being understood as not black or white, wealthy or poor, but human. 
 
Notes:  
  



 

Artist: 205 - Kyle Hackett 
Artwork 1 Title: After Judgement 
Artwork 1 Dimensions: 122 x 71 x 3.8 cm 
Artwork 1 Medium: Oil on Panel 
Artwork 1 Commentary: I am interested in conflict beneath formality seen during ceremonial procession or 
judgement. How might regalia idealize/sanctify understood forms of institutional hierarchy, distinction, and 
positioning? To what extent can symbolic posturing and outward appearance deliver information, while disclosing 
nuanced psychological activity beneath the surface? 
Artwork 1 Image: 

 
  



 

Artist: 205 - Kyle Hackett 
Artwork 2 Title: State of Deliberation 
Artwork 2 Dimensions: 50.8 x 40.6 x 2 cm 
Artwork 2 Medium: Oil, graphite, tape on panel 
Artwork 2 Commentary: I consider how elements of identity are often nested inside each other as meaning can be 
framed by the seen and unseen. I reference contraptions or braces from early photography, that might objectify and 
hold sitters in place. The side borders are actual tape (temporary) and the top and bottom are painted (fixed). I'm 
interested in exterior vs interior psychological spaces where freedom and constraint both exist. 
Artwork 2 Image:  

 
  



 

Artist: 205 - Kyle Hackett 
Artwork 3 Title: After Builder #5 
Artwork 3 Dimensions: 50.8 x 40.6 x 2 cm 
Artwork 3 Medium: Oil on aluminum 
Artwork 3 Commentary: In a related body of work, I began creating still life 'vanitas paintingsâ€• from my discarded 
reference photo was crumpled and hung with items on my refrigerator (magnet, newspaper, and postcard). I also 
included a historic photograph of my grandfather who I never had the chance to meet but saw for the first time in 
this image ' this year. By including his youthful appearance in the painted image, I consider time, legacy, and in-
between spaces. This process of image-making has allowed me to process my family history and find new 
connections to my material present. Compressing, expanding, flipping, maintaining, negating, and building positions: 
the making of this painting and the finished painting are live conversations between the past, present, and 
(hopefully) are opening up new possibilities beyond their own relationships. Freeing. 
Artwork 3 Image: 

 
  



 

Artist: 205 - Kyle Hackett 
Artwork 4 Title: New Contention 
Artwork 4 Dimensions: 38.1 x 30.5 x 2.5 cm 
Artwork 4 Medium: Oil on copper 
Artwork 4 Commentary: Using the painted image and copper ground, I explore how light can animate the nature of 
relations, proximity, and authenticate presence. I explore figure vs. ground where in order to process the image 
means to slow down the view, suspend judgment, and get inside its surface. By reframing figure/ground 
contingencies, the painted figure offers a reminder of how it's being seen while negotiating its physical material 
space. Completed during Covid-19 quarantine in Washington, D.C., United States. 
Artwork 4 Image:  

 
  



 

Artist: 205 - Kyle Hackett 
Artwork 5 Title: Spirits Rejoice 
Artwork 5 Dimensions: 147.3 x 96.2 x 3.8 cm 
Artwork 5 Medium: Oil on canvas 
Artwork 5 Commentary: I began creating still life 'vanitas paintingsâ€• from discarded reference photographs of self-
portraits that had been crumpled and tossed aside. This work evolved into painting crumpled exhibition cards that 
featured reproductions of my self-portrait paintings. In Spirits Rejoice, a former reference photograph was quickly 
crumpled, twisted, and hung with a zip tie in my studio to become the new subject. Then the slow process of 
painting it became an act of documentation and reflection: coming to terms with the initial need to discard or revise. 
Spirits Rejoice is my largest vanitas painting; figurative components are slightly larger than life scale. I became 
interested in how light and silhouette can authenticate presence while at the same time allowing a subject to 
transcend physical space. 
Artwork 5 Image:  

 



 

 Catalogue1 ID206 

Artist ID: 206 
 
Artist Name: Barbara Beyer 
Website: https://beyerba.wordpress.com/ 
IG: www.instagram.com/beyer.ba 
 
Artist Statement: Reflecting on the perception of our relationship with landscape I continuously wonder, how we 
deceive ourselves in this puzzling marriage. I am slowly realizing that this ambiguous relationship seems to be 
revealing our general state of mind in these turbulent times. Our inner landscapes are just as scared by our restless 
disposition as our outer landscapes are by our constant interference and calamitous habits. We can't leave it alone. 
We are constantly torn between our desire for harmony and unanimity and our eagerness to dig up, break up, 
deform and consume.  
I have been working primarily with clay and adobe since 2018 trying to find expression through immersing myself in 
this "primalâ€• sculptural material. I start to understand the pull and power that the material has to offer in its 
immediacy. Nothing gets lost and any outcome bears witness to any forming, handling, working and processing. 
Working with clay allows me at any point to conclude or continue the process: The raw clay, the green clay, fired, 
petrified, each has its own quality, clarity and suggestive power. 
 
Notes:  
  



 

Artist: 206 - Barbara Beyer 
Artwork 1 Title: man and mountain 2019 
Artwork 1 Dimensions: 45cm 50cm x 65cm 
Artwork 1 Medium: Adobe, slate, wood 
Artwork 1 Commentary: The mountain is formed of a solid mass of Adobe running through the cut out window of 
the slate. The Adobe is made from London clay from a road dig, the slate is a reclaimed rooftile. 
Artwork 1 Image: 

 
  



 

Artist: 206 - Barbara Beyer 
Artwork 2 Title: landscapes imagined - broken mountain 2020 
Artwork 2 Dimensions: each piece ca 47cm x 50cm x 55cm , group size variable 
Artwork 2 Medium: Adobe from London Clay, slip cast 
Artwork 2 Commentary: In this group the shapes are cast of adobe slip in a plaster mould, the plaster mould is only 
filled in in fragmentated areas and as the Adobe dries it breaks free from the walls and stands free. 
Artwork 2 Image:  

 
  



 

Artist: 206 - Barbara Beyer 
Artwork 3 Title: Furrows 2020 
Artwork 3 Dimensions: ca 7cm x 8cm x 16cm 
Artwork 3 Medium: clay barrel fired 
Artwork 3 Commentary: These small scale sculptures are reimagining furrows running through a field, ploughing with 
a finger through the clay and leaving a deep mark. The small sculptures are reduction fired in a barrel. 
Artwork 3 Image: 

 
  



 

Artist: 206 - Barbara Beyer 
Artwork 4 Title: Untitled 2020 
Artwork 4 Dimensions: ca 33cm x 60cm x60cm 
Artwork 4 Medium: Clay partially bisque and barrel fired, partially barrel fired only 
Artwork 4 Commentary: This group came about almost by itself during lockdown. The pieces forged a formation of 
landscape and shelter. 
Artwork 4 Image:  

 
  



 

Artist: 206 - Barbara Beyer 
Artwork 5 Title: Fields 2020 
Artwork 5 Dimensions: 38cm x 28cm 
Artwork 5 Medium: Monoprint 
Artwork 5 Commentary: This print is from a series of mono prints where I used cut out pieces of slate as printing 
blocks. The slate cracks as it is run through the printing press and the following prints are printed with the 
fragments. 
Artwork 5 Image:  
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Artist ID: 207 
 
Artist Name: Susan Borowitz 
Website: https://www.susanborowitzphoto.com 
IG: www.instagram.com/stuffdog2 
 
Artist Statement: The series "Locked-Inâ€• explores the phenomenon of feeling stuck and the failure to choose to 
move forward. Using metaphor and imagery that suggest the inability to move on or to complete a task, the series 
evokes the absence of agency particularly by women, who feel consciously aware of what they should pursue or 
speak up about but feel impotent in the face of a dominant power: unequal relationships, societal expectations and 
especially the disappearance of relevancy with encroaching age. 
 
Notes:  
  



 

Artist: 207 - Susan Borowitz 
Artwork 1 Title: Straphanger 
Artwork 1 Dimensions: 26" x 40" 
Artwork 1 Medium: digital photography 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 207 - Susan Borowitz 
Artwork 2 Title: No Vacancy 
Artwork 2 Dimensions: 40" x 30" 
Artwork 2 Medium: Digital Photography 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 207 - Susan Borowitz 
Artwork 3 Title: High and Dry 
Artwork 3 Dimensions: 28" x 40" 
Artwork 3 Medium: Digital Photography 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



 

Artist: 207 - Susan Borowitz 
Artwork 4 Title: Routine 
Artwork 4 Dimensions: 40" x 26" 
Artwork 4 Medium: Digital Photography 
Artwork 4 Commentary:  
Artwork 4 Image:  

 
  



 

Artist: 207 - Susan Borowitz 
Artwork 5 Title: Marooned 
Artwork 5 Dimensions: 27" x 40" 
Artwork 5 Medium: Digital Photography 
Artwork 5 Commentary:  
Artwork 5 Image:  
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Artist ID: 208 
 
Artist Name: Rebecca Li 
Website: https://www.rebeccaliphotography.com/ 
IG: www.instagram.com/rebeccabcli 
 
Artist Statement:  
 
Notes:  
  



 

Artist: 208 - Rebecca Li 
Artwork 1 Title: Serpent Reimagined 
Artwork 1 Dimensions: 51.5x64x2.5cm 
Artwork 1 Medium: Inkjet print on fine-art paper, matted and framed 
Artwork 1 Commentary: Photographic art -- original photo and digital artwork. Using festive colors typical of Chinese 
New Year lion dance but in a western, post-impressionistic painting style, I infuse good fortune and happiness into 
the world-famous monochromatic serpent sculpture by Ricardo Breceda in Anza Borrego, California. 
Artwork 1 Image: 

 
  



 

Artist: 208 - Rebecca Li 
Artwork 2 Title: Fishing Blues 
Artwork 2 Dimensions: 76.2x20x5cm 
Artwork 2 Medium: Acrylic metal print 
Artwork 2 Commentary: Original photograph. Fishing poles on the seashore of Kyushu, Japan. 
Artwork 2 Image:  

 
  



 

Artist: 208 - Rebecca Li 
Artwork 3 Title: Strokes of Nature 
Artwork 3 Dimensions: 76.2x50.8x1.2cm 
Artwork 3 Medium: Photographic print on maple wood 
Artwork 3 Commentary: Abstract created in-camera from an area of dead trees in the middle of a blue pond in 
Hokkaido, Japan. It is printed on maple wood to add to its organic nature. This piece can be viewed in two ways: as 
shown, it conveys nature's peacefulness; when hung upside down, this image depicts vigor and growth. 
Artwork 3 Image: 

 
  



 

Artist: 208 - Rebecca Li 
Artwork 4 Title: Desolate 
Artwork 4 Dimensions: 51x64x2.5cm 
Artwork 4 Medium: Inkjet print on fine-art paper, matted and framed 
Artwork 4 Commentary: Photographic art -- original photo and digital artwork. Tengu HIghland, Shikoku Karst, Japan. 
Artwork 4 Image:  

 
  



 

Artist: 208 - Rebecca Li 
Artwork 5 Title: Winter Blues 
Artwork 5 Dimensions: 45.8x61x3cm 
Artwork 5 Medium: Metal print 
Artwork 5 Commentary: Photographic art -- original photo and digital artwork. Envisioning a stained-glass-like book 
illustration of a fairytale in the dead of winter. Lexington, Massachusetts, USA. 
Artwork 5 Image:  
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Artist ID: 209 
 
Artist Name: Gela Jincharadze 
Website:  
IG: www.instagram.com/gela_theartist 
 
Artist Statement: Social, gender, and other taboo topics existing in the world hinder the proper development of the 
countries. I believe art can be used for raising public awareness and help developing our society. In my painting, I 
always try to speak about that problems and this program will help me to spread my views abroad.  
My goal is to convey my emotions, feelings and attitude to the world through painting. I never went to art school, 
though I was painted since childhood. Most of the time, stories come to me by themselves. I can not see it, but the 
body often feels that moment and I start drawing. We, the people, have certain obligations to family, society and the 
world that limit us in themselves and painting for me is a way to escape from boring reality, join freedom, where I 
feel most confident. I express different moods, mainly sadness, loneliness and fear. The text is also very important to 
me because each artwork's heading expresses my thoughts in humorous way. 
One of the main reasons why I want to get a The Ashurts emerging artits prize 2021 is to join the world art 
community, which will allow me to share my artworks with a broad range of professors and exchange ideas. As I 
constantly covet for expanding my professional network, I am sure this program will significantly grow my 
international professional ties and influence on the people working in my chosen profession, which will play 
significant role in my career. 
 
Notes:  
  



 

Artist: 209 - Gela Jincharadze 
Artwork 1 Title: One, Two, Three 
Artwork 1 Dimensions: 85x69 
Artwork 1 Medium: Gouache on fiberboard 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 209 - Gela Jincharadze 
Artwork 2 Title: A Look Toward the West 
Artwork 2 Dimensions: 85x69 
Artwork 2 Medium: Gouache on fiberboard 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 209 - Gela Jincharadze 
Artwork 3 Title: The Great Depression 
Artwork 3 Dimensions: 85X69 
Artwork 3 Medium: Gouache on fiberboard 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



 

Artist: 209 - Gela Jincharadze 
Artwork 4 Title: Stars 
Artwork 4 Dimensions: 85X69 
Artwork 4 Medium: Gouache on fiberboard 
Artwork 4 Commentary:  
Artwork 4 Image:  

 
  



 

Artist: 209 - Gela Jincharadze 
Artwork 5 Title: A Tale of Dense Forest 
Artwork 5 Dimensions: 85X69 
Artwork 5 Medium: Gouache on fiberboard 
Artwork 5 Commentary:  
Artwork 5 Image:  
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Artist ID: 210 
 
Artist Name: Carolina Sardinha 
Website: www.carolinasardinha.com 
IG: www.instagram.com/carolinasardinha_studio 
 
Artist Statement: My artistic research is mainly about the exploration of natural and organic compositions in 
constant mutation in opposition or co-inhabiting with rationalized and logical forms. It all starts with observation of 
the maturation and aging of these forms through time and consequently seek logic in this organic growth. When 
new forms are born and their consequent spatial appropriations, the pre-existing ones readjust and reorganize 
themselves, changing their own morphology. So one can assume that Nature develops its own geometries in order 
to expand continuously in a space that is also in constant change. SimultaneouslyÂ my technique embraces intuition, 
follows the spontaneity of fast organic forms, keeping in mind a logical and rational background. The result is the 
exploration of the duality between Nature's delicacy and the strength of the human hand. 
The most adopted solution in my body of works is the paper arrangements as polyptychs. This allows me to 
extrapolate the traditional 2 dimensions rectangle limits by deconstructing them into variable scales, re-considering 
the limits and their expansion in order to better represent the rearrangements and propagation of natural forms. 
The non-use of frames creates continuous reading throughout the whole piece. The extension of the line coming out 
of the paper until the wall support accentuates the reflection about where it all begins and where it ends. This allows 
the artwork to be seen as site-specific as each work has different ways to dialogue and spread through different 
spaces.Â 
 
Notes:  
  



 

Artist: 210 - Carolina Sardinha 
Artwork 1 Title: clusters #4 
Artwork 1 Dimensions: 150X260X0 
Artwork 1 Medium: oil and charcoal on paper panels 
Artwork 1 Commentary: The oriental concept of Ma - void, joins my understanding of the unfilled spaces, not as 
empty and left-over spaces, but as planned spaces that stem from the existent forms. The balance of the 
compositions is achieved through the contrast between the positive spaces - the force of the tension between the 
forms - and this apparent 'emptinessâ€• - unworked space, which generates shape and is fundamental for its 
development. 
Â The most adopted solution in this series of works is the paper arrangements as polyptychs. The unifying factor is its 
support - paper. Its flexibility allowed me to extrapolate the limits of the rectangle by deconstructing it into variable 
scales, considering the limits and their expansion. The non-use of frames creates continuous reading throughout the 
whole piece. The extension of the line coming out of the paper until the wall support accentuates the reflection 
about where it all begins and where it ends. This allows the artwork to be seen as site-specific as each work has 
different ways to dialogue and spread through different spaces.Â  
By accepting the raw backgrounds in contrast with the worked spaces in permanent evolution, I respect the absolute 
nudity of the paper and its epidermis. 
Artwork 1 Image: 



 

 
  



 

Artist: 210 - Carolina Sardinha 
Artwork 2 Title: clusters #5 
Artwork 2 Dimensions: 200X260X0 
Artwork 2 Medium: oil, oil pastel and charcoal on paper panels 
Artwork 2 Commentary: The oriental concept of Ma - void, joins my understanding of the unfilled spaces, not as 
empty and left-over spaces, but as planned spaces that stem from the existent forms. The balance of the 
compositions is achieved through the contrast between the positive spaces - the force of the tension between the 
forms - and this apparent 'emptinessâ€• - unworked space, which generates shape and is fundamental for its 
development. 
Â The most adopted solution in this series of works is the paper arrangements as polyptychs. The unifying factor is its 
support - paper. Its flexibility allowed me to extrapolate the limits of the rectangle by deconstructing it into variable 
scales, considering the limits and their expansion. The non-use of frames creates continuous reading throughout the 
whole piece. The extension of the line coming out of the paper until the wall support accentuates the reflection 
about where it all begins and where it ends. This allows the artwork to be seen as site-specific as each work has 
different ways to dialogue and spread through different spaces.Â  
By accepting the raw backgrounds in contrast with the worked spaces in permanent evolution, I respect the absolute 
nudity of the paper and its epidermis. 
Artwork 2 Image:  



 

 
  



 

Artist: 210 - Carolina Sardinha 
Artwork 3 Title: clusters #2 
Artwork 3 Dimensions: 120X275X0 
Artwork 3 Medium: oil and charcoal on paper panels 
Artwork 3 Commentary: The oriental concept of Ma - void, joins my understanding of the unfilled spaces, not as 
empty and left-over spaces, but as planned spaces that stem from the existent forms. The balance of the 
compositions is achieved through the contrast between the positive spaces - the force of the tension between the 
forms - and this apparent 'emptinessâ€• - unworked space, which generates shape and is fundamental for its 
development. 
Â The most adopted solution in this series of works is the paper arrangements as polyptychs. The unifying factor is its 
support - paper. Its flexibility allowed me to extrapolate the limits of the rectangle by deconstructing it into variable 
scales, considering the limits and their expansion. The non-use of frames creates continuous reading throughout the 
whole piece. The extension of the line coming out of the paper until the wall support accentuates the reflection 
about where it all begins and where it ends. This allows the artwork to be seen as site-specific as each work has 
different ways to dialogue and spread through different spaces.Â  
By accepting the raw backgrounds in contrast with the worked spaces in permanent evolution, I respect the absolute 
nudity of the paper and its epidermis. 
Artwork 3 Image: 



 

 
  



 

Artist: 210 - Carolina Sardinha 
Artwork 4 Title: berries #19 
Artwork 4 Dimensions: 70X100X0 
Artwork 4 Medium: oil, oil pastel and charcoal on paper panels 
Artwork 4 Commentary: The oriental concept of Ma - void, joins my understanding of the unfilled spaces, not as 
empty and left-over spaces, but as planned spaces that stem from the existent forms. The balance of the 
compositions is achieved through the contrast between the positive spaces - the force of the tension between the 
forms - and this apparent 'emptinessâ€• - unworked space, which generates shape and is fundamental for its 
development. 
The most adopted solution in this series of works is the paper arrangements as polyptychs. The unifying factor is its 
support - paper. Its flexibility allowed me to extrapolate the limits of the rectangle by deconstructing it into variable 
scales, considering the limits and their expansion. The non-use of frames creates continuous reading throughout the 
whole piece. 
By accepting the raw backgrounds in contrast with the worked spaces in permanent evolution, I respect the absolute 
nudity of the paper and its epidermis. 
Artwork 4 Image:  

 
  



 

Artist: 210 - Carolina Sardinha 
Artwork 5 Title: perspective in Nature #1 
Artwork 5 Dimensions: 200X 120X0 
Artwork 5 Medium: soft pastel and charcoal on paper panels 
Artwork 5 Commentary: In this new series of works, I propose to question the perspective concepts rooted in our 
Society. As is already characteristic in my work, this artwork is also developed on the matrix of panels as a response 
to the need to expand and abolish the pre-defined formats used in conventional painting supports.  
In this series, I defend the idea that a mere image capture from just one angle does not represent our full field of 
vision. Our visual angle is so much wider and above all, it contains multiple vanishing points and individual 
perspectives of the different composing forms.Â  
With a photo-montage base generated from a single point, but using different camera inclinations and angles, the 
spatial environment is represented on the panels in which we feel like an integral part. The limitations of 
photography are thus transcended by this perspective enlargement through the use of panels. 
The expansion of natural forms continues to be a constant thought, but, as the capture of perspective in Nature is 
quite challenging, it is represented simultaneously with planned/ architected environments. Once again is explored 
the duality between natural forms and hand made forms. 
Artwork 5 Image:  

 



 

 Catalogue1 ID211 

Artist ID: 211 
 
Artist Name: Ena Ban 
Website: www.enaban.com 
IG:  
 
Artist Statement: I love systems, their inception, functioning, but mainly processes of qualitative changes, when a 
system gets into a nonequilibrium state, a state, which gradually leads to a new quality or to extinction. I am 
interested in natural processes that exist independently of person's awareness. Mass of the colour, its quality, 
conditions, rules, possibilities to experiment, manipulation ' system of creating an image as a way of representation 
of space (being). 
 
Notes:  
  



 

Artist: 211 - Ena Ban 
Artwork 1 Title: Infinity- Incompleteness II 
Artwork 1 Dimensions: 50x50 
Artwork 1 Medium: Acrylic 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 211 - Ena Ban 
Artwork 2 Title: Infinity- Incompleteness III 
Artwork 2 Dimensions: 50x50 
Artwork 2 Medium: Acrylic 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 211 - Ena Ban 
Artwork 3 Title: Incompleteness- black I 
Artwork 3 Dimensions: 50x50 
Artwork 3 Medium: Acrylic 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



 

Artist: 211 - Ena Ban 
Artwork 4 Title: Incompleteness- black II 
Artwork 4 Dimensions: 50x50 
Artwork 4 Medium: Acrylic 
Artwork 4 Commentary:  
Artwork 4 Image:  

 
  



 

Artist: 211 - Ena Ban 
Artwork 5 Title: Infinity- Incompleteness I 
Artwork 5 Dimensions: 50x50 
Artwork 5 Medium: Acrylic 
Artwork 5 Commentary:  
Artwork 5 Image:  

 



 

 Catalogue1 ID212 

Artist ID: 212 
 
Artist Name: Paul Delpani 
Website: www.pauldelpani.com 
IG: www.instagram.com/paul_delpani 
 
Artist Statement: Trained on processes I use photography conceptionally, mainly thinking in series giving a meaning 
mainly in context of social life and quality of life, asking essential questions. These were and are on exhibition mainly 
in the Vienna surroundings. In 2018 I started to focus on international possibilities to promote my work and had 
been shown alongside with Vienna already in Texas, Glasgow, Budapest, Venice, Rome and at Lacuna Festivals, 
Canary Islands. 
In 2019 my own space ' Atelier nunartig ' was opened showing own works and those of others on invitation. 
 
Notes:  
  



 

Artist: 212 - Paul Delpani 
Artwork 1 Title: Good old times vanishing 
Artwork 1 Dimensions: 60 x 40 
Artwork 1 Medium: Digital mixed media, print on canvas 
Artwork 1 Commentary: The series Good old times vanishing is based on old (analouge) negatives, which are 
scanned and rearranged.  
In the 60ies economic boom times also travelling boom, it became modern to visit foreign countries.  
People loved to pose in this surrounding - showing superficial happiness inspite of all imponderability. 
Artwork 1 Image: 

 
  



 

Artist: 212 - Paul Delpani 
Artwork 2 Title: At vacation 
Artwork 2 Dimensions: 60x40 
Artwork 2 Medium: Digital mixed media, print on canvas 
Artwork 2 Commentary: The series Good old times vanishing is based on old (analouge) negatives, which are 
scanned and rearranged.  
In the 60ies economic boom times also travelling boom, it became modern to visit foreign countries.  
People loved to pose in this surrounding - showing superficial happiness inspite of all imponderability. 
Artwork 2 Image:  

 
  



 

Artist: 212 - Paul Delpani 
Artwork 3 Title: Wunder waterfall 
Artwork 3 Dimensions: 80x40 
Artwork 3 Medium: Digital mixed media, print on canvas 
Artwork 3 Commentary: The series Good old times vanishing is based on old (analouge) negatives, which are 
scanned and rearranged.  
In the 60ies economic boom times also travelling boom, it became modern to visit foreign countries.  
People loved to pose in this surrounding - showing superficial happiness inspite of all imponderability. 
Artwork 3 Image: 

 
  



 

Artist: 212 - Paul Delpani 
Artwork 4 Title: City countryside 
Artwork 4 Dimensions: 80x40 
Artwork 4 Medium: Digital mixed media, print on canvas 
Artwork 4 Commentary: The series Good old times vanishing is based on old (analouge) negatives, which are 
scanned and rearranged.  
In the 60ies economic boom times also travelling boom, it became modern to visit foreign countries.  
People loved to pose in this surrounding - showing superficial happiness inspite of all imponderability. 
Artwork 4 Image:  

 
  



 

Artist: 212 - Paul Delpani 
Artwork 5 Title: Summer of 69 
Artwork 5 Dimensions: 80x40 
Artwork 5 Medium: Digital mixed media 
Artwork 5 Commentary: The series Good old times vanishing is based on old (analouge) negatives, which are 
scanned and rearranged.  
In the 60ies economic boom times also travelling boom, it became modern to visit foreign countries.  
People loved to pose in this surrounding - showing superficial happiness inspite of all imponderability. 
Artwork 5 Image:  
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Artist ID: 213 
 
Artist Name: Gerard Sternik 
Website:  
IG: www.instagram.com/gerard.sternik 
 
Artist Statement: My current interest is in the complex and nuanced relationships that exist between humankind and 
planet earth. 
 
Notes:  
  



 

Artist: 213 - Gerard Sternik 
Artwork 1 Title: Sand Mound 
Artwork 1 Dimensions: 40 x 120 
Artwork 1 Medium: Composite Digital Photograph 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 213 - Gerard Sternik 
Artwork 2 Title: A Forgotten Casualty 
Artwork 2 Dimensions: 79 x 63 
Artwork 2 Medium: Composite Digital Photograph 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 213 - Gerard Sternik 
Artwork 3 Title: Seeds Of The Phoenix 
Artwork 3 Dimensions: 73 x 60 
Artwork 3 Medium: Composite Digital Photograph 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



 

Artist: 213 - Gerard Sternik 
Artwork 4 Title: The Risen Phoenix 
Artwork 4 Dimensions: 53 x 65 
Artwork 4 Medium: Composite Digital Photograph 
Artwork 4 Commentary:  
Artwork 4 Image:  

 
  



 

Artist: 213 - Gerard Sternik 
Artwork 5 Title: The Way Out Is Up 
Artwork 5 Dimensions: 60 x 53 
Artwork 5 Medium: Composite Digital Photograph 
Artwork 5 Commentary:  
Artwork 5 Image:  
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Artist ID: 214 
 
Artist Name: Natalie Cohen 
Website:  
IG:  
 
Artist Statement: My creation derives from deep emotional connections that I experience vis a vis the subject I paint, 
whose full and complete presence, back or front, I aim to transfer to canvas as realistically as possible. 
It is a frozen moment of existence, which contains a spectrum of emotions,and emotional states within a quiet 
pictoral space, detached and differentiated from the stormy reality that lies outside it. 
Yet, creating a metaphor and telling a neverending life story, which lies in the tiniest of details: the shade of color, 
the direction of light, the angle of the look, the tension of the back. 
The painting becomes a vessel through which the internal being is revealed, alongside all the very marks that time, 
culture and society have left upon us. 
 
Notes:  
  



 

Artist: 214 - Natalie Cohen 
Artwork 1 Title: Transition 
Artwork 1 Dimensions: 45 x 35 x 5 
Artwork 1 Medium: Oil on canvas 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 214 - Natalie Cohen 
Artwork 2 Title: Girl with tree tattoo 
Artwork 2 Dimensions: 30 x 25 x 5 
Artwork 2 Medium: Oil on canvas 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 214 - Natalie Cohen 
Artwork 3 Title: Untitled 
Artwork 3 Dimensions: 40 x 40 
Artwork 3 Medium: Oil on canvas 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



 

Artist: 214 - Natalie Cohen 
Artwork 4 Title: The MD, the artist and his art 
Artwork 4 Dimensions: 50 x 70 x 5 
Artwork 4 Medium: Oil on canvas mounted on wood 
Artwork 4 Commentary:  
Artwork 4 Image:  

 
  



 

Artist: 214 - Natalie Cohen 
Artwork 5 Title: Breathing,.... motherhood 
Artwork 5 Dimensions: 30 x 40 x 3 
Artwork 5 Medium: Oil on canvas 
Artwork 5 Commentary:  
Artwork 5 Image:  

 



 

 Catalogue1 ID215 

Artist ID: 215 
 
Artist Name: Patricia Henriquez 
Website:  
IG: www.instagram.com/patriciahenriquezbremer 
 
Artist Statement: THE MAIN TOPIC OF MY WORK IS NATURE, COULD BE THE ANIMAL OR VEGETABLE WORLD, A 
STRONG WORLD AND AT THE SAME TIME SO VULNERABLE, A MICROCOSM IN A MACROCOSM. 
THE EXPANDED DRAWING (EXPERIMENTAL) IS MY MAIN TOOL FOR REGISTRATION OR ANATOMY OF THE DIFFERENT 
SHAPES OR PHENOMENA OF THE NATURE LIFE, OF WHAT I PERCEIVE BUT I CAN NOT VERBALLY DESCRIBE. 
THE DRAWING LIKE A GAME OF DIFFERENT WAYS OF EXPRESSION AND DIFFERENT FORMATS, AS ARTISTS BOOK 
(READING SKETCHES OR CROQUIS),THE EXPERIMENTAL ANIMATION (IMAGES WITH ALEATORY SOUND AND MOVE), 
THE EPHEMERAL ARTISTIC INTERVENTION IN SITU WITH ALEATORY SOUND (DRAWINGS THAT EXPAND AND INVADE 
THE ARCHITECTURAL SPACE). 
WE SEE BUT WE DO NOT LOOK, WE HEAR BUT WE DO NOT LISTEN, WE TOUCH WITHOUT FEELING, WE LIVE 
WITHOUT PERCEIVING OUR WORLD.  
WE PERCEIVE REALITY IN FAST FLOWS OF INFORMATION THROUGH THE SCREEN, AND FROM THE PERCEPTION OF 
THE OTHER.  
CONTEMPORARY LIFE AND SOCIAL CONVENTIONS HAVE ACCUSTOMED US TO HAVING THE SENSES DAZED OR 
ALMOST ASLEEP.  
IN OTHER TIMES SENSORY PERCEPTION WAS OF VITAL IMPORTANCE FOR THE SURVIVAL OF ANIMALS AND MAN.  
THROUGH EPHEMERAL DRAWING ON WALLS, CEILINGS AND FLOORS THAT DISRUPT AND INVADE THE 
ARCHITECTURAL SPACE, AN ENVELOPING SPACE IS CREATED WITH SOUND GAMES THAT APPEAL TO THE MEMORY 
AND PROVOKE IN THE SPECTATOR DIFFERENT PERCEPTIONS AND SENSATIONS THAT INTERACT AS A DIRECT 
EXPERIENCE (SITUATIONS OF RECOGNITION AND AMNESIA). 
 
Notes:  
  



 

Artist: 215 - Patricia Henriquez 
Artwork 1 Title: THE METAMORPHOSIS OF THE SHADOW" I 
Artwork 1 Dimensions: na 
Artwork 1 Medium: na 
Artwork 1 Commentary: THE NEW LANDSCAPE OF THE QUARENTINE. 
THE CONFINEMENT AND COVID19 ENDED WITH GRANDSTANDING, TODAY WE ARE ONLY A SHADOW AND 
EVERYTHING IS A RISK, BUT WHEN WE RETURNED TO THE SIMPLEST THINGS THAT HAVE ALWAYS BEEN THERE, WE 
WERE ABLE TO SEE THE BEAUTY OF THE ORDINARY. 
THE METAMORPHOSIS OF SHADOWS IS LIGHT, GLOOM AND WIND DRAWING ORGANIC FORMS IN MOTION WITH 
RANDOM SOUND DIRECTLY FROM THE ENVIRONMENT. 
A SHADOW THEATER THAT IS PROJECTED INTO A SURFACE AS IF IT WERE A SCREEN. 
CELL PHONE VIDEO 
Artwork 1 Image: 

 
  



 

Artist: 215 - Patricia Henriquez 
Artwork 2 Title: Black Forest 
Artwork 2 Dimensions: na 
Artwork 2 Medium: na 
Artwork 2 Commentary: We see but we do not look, we hear but we do not listen, we touch without feeling, we live 
without perceiving our world.  
We perceive reality in fast flows of information through the screen, and from the perception of the other.  
Contemporary life and social conventions have accustomed us to having the senses dazed or almost asleep.  
In other times sensory perception was of vital importance for the survival of animals and man.  
Through ephemeral drawing on walls, ceilings and floors that disrupt and invade the architectural space, an 
enveloping space is created with sound games that appeal to the memory and provoke in the spectator different 
perceptions and sensations that interact as a direct experience (situations of recognition and amnesia). 
Artwork 2 Image:  

 
  



 

Artist: 215 - Patricia Henriquez 
Artwork 3 Title: CACTACE 
Artwork 3 Dimensions: MIX ON HANDMADE PAPER, 32 X 22 X 5 CM CLOSE, 32 X 288 X 10 CM OPEN 
Artwork 3 Medium: MIX ON HANDMADE PAPER 
Artwork 3 Commentary: THE ARTISTS BOOK (READING SKETCHES OR CROQUIS) 
THE RECORDING OF THE MEMORY OF THE MOVING HORIZON, THE EYES AS THE CAMERA EVOKING ELEMENTS THAT 
CAN NOT BE DESCRIBED VERBALLY TO APPEAL TO ONE'S MEMORY, AS THE MAIN ELEMENT NATURE IN MOVEMENT, 
THE CONTINUOUS SEARCH FOR THE ANATOMY OF THE LANDSCAPE AND ITS GEOGRAPHY, AS AN OBJECT OF 
OBSERVATION ...THE INTERWOVEN ELEMENTS THAT ARE TRANSFORMED BETWEEN CHAOS AND SILENCE 
Artwork 3 Image: 

 
  



 

Artist: 215 - Patricia Henriquez 
Artwork 4 Title: THE EVENING FELL, AND THEN THE SKY BURNED AS THE HUMANS LOCKED THEMSELVES IN THEIR 
BOXES 
Artwork 4 Dimensions: 23 X 14 X 3 CM CLOSE, 23 X 112 X 10 CM OPEN 
Artwork 4 Medium: CHINISE INK ON FABRIANO PAPER 
Artwork 4 Commentary: THE ARTISTS BOOK (READING SKETCHES OR CROQUIS) 
THE RECORDING OF THE MEMORY OF THE MOVING HORIZON, THE EYES AS THE CAMERA EVOKING ELEMENTS THAT 
CAN NOT BE DESCRIBED VERBALLY TO APPEAL TO ONE'S MEMORY, AS THE MAIN ELEMENT NATURE IN MOVEMENT, 
THE CONTINUOUS SEARCH FOR THE ANATOMY OF THE LANDSCAPE AND ITS GEOGRAPHY, AS AN OBJECT OF 
OBSERVATION ...THE INTERWOVEN ELEMENTS THAT ARE TRANSFORMED BETWEEN CHAOS AND SILENCE 
Artwork 4 Image:  

 
  



 

Artist: 215 - Patricia Henriquez 
Artwork 5 Title: THE LAND SEEN FROM THE SEA 
Artwork 5 Dimensions: 25 X 10 CM CLOSE, 25 X 245 CM OPEN 
Artwork 5 Medium: CHINESE INK ON PAPER 
Artwork 5 Commentary: THE ARTISTS BOOK (READING SKETCHES OR CROQUIS) 
THE RECORDING OF THE MEMORY OF THE MOVING HORIZON, THE EYES AS THE CAMERA EVOKING ELEMENTS THAT 
CAN NOT BE DESCRIBED VERBALLY TO APPEAL TO ONE'S MEMORY, AS THE MAIN ELEMENT NATURE IN MOVEMENT, 
THE CONTINUOUS SEARCH FOR THE ANATOMY OF THE LANDSCAPE AND ITS GEOGRAPHY, AS AN OBJECT OF 
OBSERVATION ...THE INTERWOVEN ELEMENTS THAT ARE TRANSFORMED BETWEEN CHAOS AND SILENCE 
Artwork 5 Image:  
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Artist ID: 216 
 
Artist Name: Julia White 
Website: https://juliawhitestudio.com/ 
IG:  
 
Artist Statement: My practice has been described as responsive, investigative and conceptual. My research delves 
into social history and is strongly influenced by psychogeography. Projects are often site specific, made for a 
particular time or place. 
The mediums I works with perform the function and I namely work in photography, print and sculpture. The work is 
made to be interacted with in some  
The 2D element of my practice, scrap books, photographs and zines document research and become source 
materials for projects. Photography is especially prevalent in regard to scouting out locations for potential events.  
My other vocations as a scenic painter and specialist decorator constantly inform my practice - by way of considering 
how people move through and interaction with their immediate surroundings. 
 
Notes:  
  



 

Artist: 216 - Julia White 
Artwork 1 Title: Pilgrim Badge 
Artwork 1 Dimensions: 5.5x5.5x1 
Artwork 1 Medium: Pewter 
Artwork 1 Commentary: This work is from a collection of compass pilgrim badges cast from pewter. I used cuttlefish 
casting, an ancient method of fabrication, carving the designs into cuttlefish bone which formed the mould and 
pouring in the low-melt alloy. The compass symbol was chosen as a nod to the journey that everyone has 
experienced this year. 
I was inspired to make contemporary pilgrim badges as there's something distinctly human to fulfil a need to travel 
for the sake of discovery and to mark the end of a journey. I held an event on Thames Beach, Southbank London as 
part of Situationist RCA, where I left the badges in the sand at low tide to be discovered by visitors. Anyone who 
found a badge could keep it. 
Artwork 1 Image: 

 
  



 

Artist: 216 - Julia White 
Artwork 2 Title: Emily on Thames Beach 
Artwork 2 Dimensions: 15x10 
Artwork 2 Medium: Film colour photography print 
Artwork 2 Commentary: This is a participant finding a compass pilgrim badge on Thames Beach.  
I discovered pilgrim badges through researching mudlarking along Thames foreshore. These badges were made and 
issued to people at Catholic shrines to mark the completion of pilgrimage. Such journeys were mandatory in the 
middle ages, with few exemptions, bringing about a pilgrimage boom. Badges which emerge at low tide having been 
preserved in the mud date from this period. Often worn pinned to clothing or hats, the badges were a symbol of the 
owners piety and a souvenir of a journey accomplished. 
Artwork 2 Image:  

 
  



 

Artist: 216 - Julia White 
Artwork 3 Title: Location Shoot - Pett Levels 
Artwork 3 Dimensions: 30x20 
Artwork 3 Medium: Film colour photography print 
Artwork 3 Commentary: This is one in a series of colour film landscape photographs taken at Pett Level Beach, East 
Sussex last summer. The location was of great intrigued to me and I felt drawn to the expanse of beach at low tide. I 
saw potential in this as a platform for an art event; open space, plenty of social distancing. Everyone is drawn to the 
sea in the summer. 
This image was taken a month before "Milestones", an art event in St Leonard's collaborating with another artist, Abi 
Burt for Bakiibak Gallery, St Leonard's. 
Artwork 3 Image: 

 
  



 

Artist: 216 - Julia White 
Artwork 4 Title: A Line Made By Walking 
Artwork 4 Dimensions: 10x15 
Artwork 4 Medium: Digital photograph (iPhone) 
Artwork 4 Commentary: This is a documenting of how interactions with ourselves and each other have left its mark.I 
noticed how social distancing has forged new paths in the grass in my local park.  
This was one collection of works I submitted to my masters course shortly before I left because of the pandemic. The 
decision to leave was not taken lightly, weighing up the prospects I frequently went on walks in near by parks, which 
is where I noticed these new paths. 
Artwork 4 Image:  

 
  



 

Artist: 216 - Julia White 
Artwork 5 Title: Milestones Beach Documentation 
Artwork 5 Dimensions: 30x20 
Artwork 5 Medium: Digital colour photography 
Artwork 5 Commentary: Documentation of Milestones, an art event on St Leondard's beach in East Sussex. 
Participants were invited to walk down the beach with a stone to form a cairne at the end. Here they would receive a 
pilgrim badge cast from cuttle fish found on the beach.  
Exhibition at Bakiibak Gallery accompanied the live event. 
Artwork 5 Image:  
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Artist ID: 217 
 
Artist Name: Martha Zmpounou 
Website:  
IG: www.instagram.com/marthazmpounou 
 
Artist Statement: My recent work is focused on the concept of portrait as a space of and for expression and 
exposure. Using a wide array of models that range from contemporary fashion to early 20th century photography 
and everyday life, I seek to undermine the glorification of an idealized polished self, usually evident in traditional 
portraiture, and invoke the fragmentary and the cryptic. Based on water-based media, collage, masking and layering 
are processes used to build figures whose identities appear to emerge out of a play of hiding and revealing. Fashion 
and architectural elements, which in some works accompany the figure, are seen as fragments of an untold story, 
thus amplifying this function. Heavily influenced by Bergman's film 'Persona', the balance between hiding and 
exposing, the illustrious and the mundane, comes through with the cryptic expression of the portrayed figure, a 
figure often fragmented, masked or half-complete. 
 
Notes:  
  



 

Artist: 217 - Martha Zmpounou 
Artwork 1 Title: Distorted face studies 
Artwork 1 Dimensions: 30x80cm 
Artwork 1 Medium: Mixed media on paper 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 217 - Martha Zmpounou 
Artwork 2 Title: Dark face study #2 
Artwork 2 Dimensions: 30x40cm 
Artwork 2 Medium: ink, acrylic, watercolour, coloured pencils and paper on paper 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 217 - Martha Zmpounou 
Artwork 3 Title: Fragment #5 
Artwork 3 Dimensions: 30x72x3cm 
Artwork 3 Medium: Ink, acrylic, collage on paper on hand cut plywood 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



 

Artist: 217 - Martha Zmpounou 
Artwork 4 Title: Fragment #3 
Artwork 4 Dimensions: 40x80x3cm 
Artwork 4 Medium: Ink, acrylic, pencil, collage on paper on hand cut plywood 
Artwork 4 Commentary:  
Artwork 4 Image:  

 
  



 

Artist: 217 - Martha Zmpounou 
Artwork 5 Title: Brown portrait study 
Artwork 5 Dimensions: 30x40cm 
Artwork 5 Medium: ink, and acrylic on paper 
Artwork 5 Commentary:  
Artwork 5 Image:  
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Artist ID: 218 
 
Artist Name: Weronaik Volbrachtova 
Website: www.weronaik.de 
IG:  
 
Artist Statement: Weronaik is a multiple media artist working in collage, assemblage, photography, drawing and 
painting. 
Her main intent is decomposing reality into small pieces of surreal fragmentation. This allows her to discover new 
settings of perceiving transformation and to capture unknown insights of life and its conditions. 
The process is visible in all medias used by the artist, bound in forms, patterns and a reduced range of colors. 
Weronaik reflects the universe in a fairy, structured way on the one hand, slightly sarcastic and critic on the other. 
 
Notes:  
  



 

Artist: 218 - Weronaik Volbrachtova 
Artwork 1 Title: On The Sea 
Artwork 1 Dimensions: 40x30x6cm 
Artwork 1 Medium: coffe, chalk, gypsum, plastic on canvas on cardboard 
Artwork 1 Commentary: Different forms and material mixtures set the frame of a feeling being free, sailing the seas. 
Some space and lost moments of life segments are represented by abstract pieces formed out of used components. 
Artwork 1 Image: 

 
  



 

Artist: 218 - Weronaik Volbrachtova 
Artwork 2 Title: Country of A Sober Mind 
Artwork 2 Dimensions: 33x39x4cm 
Artwork 2 Medium: coffee, chalk, oraganic medium on package carton board 
Artwork 2 Commentary: Continuing to explore the possibilities of new combinations of materials the theme is a 
reduced perception which makes a new setting for changing and freeing the mind out of an average. 
Artwork 2 Image:  

 
  



 

Artist: 218 - Weronaik Volbrachtova 
Artwork 3 Title: Country for New Ideas 
Artwork 3 Dimensions: 35x44,5x4 cm 
Artwork 3 Medium: coffee, chalk, oraganic medium on package carton board 
Artwork 3 Commentary: This a further step in the evolution, when the mind stays sober and open, new ideas of 
living, social structure becomes a real shape. 
Artwork 3 Image: 

 
  



 

Artist: 218 - Weronaik Volbrachtova 
Artwork 4 Title: Process of Learning How to Plan a City 
Artwork 4 Dimensions: 110x72x3 cm 
Artwork 4 Medium: Carton, Chalk on Carton Board 
Artwork 4 Commentary: Reduced range of material reveals new layers of perception and the transformation into a 
philosophical question. 
This part is of human origin. 
Artwork 4 Image:  

 
  



 

Artist: 218 - Weronaik Volbrachtova 
Artwork 5 Title: Process of A Robot Learning to Walk 
Artwork 5 Dimensions: 110x72x3 cm 
Artwork 5 Medium: Carton, Chalk on Carton Board 
Artwork 5 Commentary: Reduced range of material reveals new layers of perception and the transformation into a 
philosophical question. 
This part is of a mechanical origin, which is close to human learning process. 
Artwork 5 Image:  
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Artist ID: 219 
 
Artist Name: Claudia Langley 
Website:  
IG: www.instagram.com/oipaintjob 
 
Artist Statement: Claudia Langley was born in the Midlands, UK and will be completing her Fine Art degree at The 
Glasgow School of Art. 
"I am concerned by how human nature is changing in alignment with technological advances and growing presence 
of the media. These constant, overwhelming changes are causing individuals to lose sense with reality and their 
instincts. Evolving alongside the internet has urged humans to search for a higher purpose. I find it fascinating that 
we continue to damage our own wellbeing through creating hostile environments around us." 
 
Notes:  
  



 

Artist: 219 - Claudia Langley 
Artwork 1 Title: When Totalitarianism is a Fact, Revolution Becomes a Duty 
Artwork 1 Dimensions: 200x270 
Artwork 1 Medium: Painting 
Artwork 1 Commentary: I've often wondered what would happen if the whole world turned everything off for 1 
minute.  
Whilst trying to settle into a bustling city pre-covid, I took pictures during the day. It became apparent to me how 
much passes us by due to having our heads buried within the tasks of our daily lives, and the saturation of 
information being fed to us constantly. If we stopped for a second we might notice the glitches and make changes 
towards building a less hostile environment for ourselves. Advances in technology are made rapidly but it feels like 
humanity is still so far behind. 
Artwork 1 Image: 

 
  



 

Artist: 219 - Claudia Langley 
Artwork 2 Title: The Tourists Lean Over The Riftways Towards Hell 
Artwork 2 Dimensions: 40x60 
Artwork 2 Medium: Mono-print on tracing paper. crayon, conté, gouache 
Artwork 2 Commentary: The immediate and fierce nature of mark-making and words I latch onto from songs and 
books are relevant to my current state of mind. I draw for as long as I can without stopping without a destination, 
experimenting with variation of marks, tones and shapes. The outcome seems like a landscape of internal thought. 
Artwork 2 Image:  

 
  



 

Artist: 219 - Claudia Langley 
Artwork 3 Title: Trump: America Series 
Artwork 3 Dimensions: 35x48 
Artwork 3 Medium: Lithograph 
Artwork 3 Commentary: Inspired by William Bake's America: A Prophecy, this piece is a version of modern events 
with Donald Trump at the heart of the piece holding Greta Thunberg over a burning Sydney Opera House and a 
bomb ready to throw over his shoulder towards Iran. America is his playpen and he's built a wall around it. 
Artwork 3 Image: 

 
  



 

Artist: 219 - Claudia Langley 
Artwork 4 Title: Stop Me If I'm Wrong 
Artwork 4 Dimensions: Unknown 
Artwork 4 Medium: Cardboard, OSB, Paint 
Artwork 4 Commentary: An Installation situated in the hallway of a human-sized 60s doll's, encapsulating 5 scenes 
through fish-eye lenses. Each scene depicting the infantilisation of politics and sexualised portrayal of childhood in 
the media, including '10 Drowning Street'. 
Artwork 4 Image:  

 
  



 

Artist: 219 - Claudia Langley 
Artwork 5 Title: Welcome to The Circus 
Artwork 5 Dimensions: 15x20 
Artwork 5 Medium: Graphite Drawing 
Artwork 5 Commentary: A collaged drawing of scenes from vintage circus posters and photographs taken whilst 
travelling. 
Artwork 5 Image:  
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Artist ID: 220 
 
Artist Name: Manchen Wang 
Website: https://valwang2021.wixsite.com/valw 
IG: www.instagram.com/val.wang2020 
 
Artist Statement: Manchen Wang is a Chinese artist in based in New York and China. Manchen uses photography, 
collage, sculpture and Installations to explore several themes: the intersection between contemporary commercial 
culture and fine art, the abstraction of figures, and the loss of individual's identity. As an artist from China, she also 
constantly observes and explores how western culture and traditions and cultures of the east come together in the 
contemporary globalized world. 
 
Notes:  
  



 

Artist: 220 - Manchen Wang 
Artwork 1 Title: I am the Measure of All things. 
Artwork 1 Dimensions: Approximately 160cm x 60cm x 2cm 
Artwork 1 Medium: Wood, iron hook, leather shoes, readymade T-shirt, lipstick, Hair clips, toilet tissue 
Artwork 1 Commentary: This work is my effort to explore my own identity within the contemporary world. To me, 
both the traditions of Asia and the cultures of the west (namely America) has become a part of my identity. I stand 
on the crossroads of the traditions and the modern, the east and the west.  
The shape of the wooden cloth-hanger mimics the shape of the roof of traditional Japanese temples, where people 
go there to ask god for help. The shape of the roof, therefore, is also the embodiment of strong yearnings and 
wishes. When people make wishes at traditional Japanese temples, they pull the rope hanging down from the roof. 
This symbolizes the completion of ritual of begging god for help. The hanging intertwining toilet paper mimics the 
structure of this type of rope in traditional Japanese temples.  
The T-Shirt is cut open. On the outside, I wrote 'I am the measure of all thingsâ€•. I use this quote as a reference to 
individualistic culture of the west(namely in America). People have no pressure to become perfect or constantly 
compare themselves to others. In general, there is not much pressure to compare themselves with others in terms 
of look, income, and so on.  
This installation invites the audience to interact with the artwork. Once the T-shirt is opened by the viewer, negative 
words like fat, failure will appear. Ultimately, each one of us lives within the system of society, and existing social 
norms, traditions and certain biases ingrained in culture has already shaped a part of our identities. This could also 
be a reference to Chinese culture(and East Asian Culture in general), where people were educated in a way to 
constantly compare themselves with others (in terms of grades, achievements) from a young age, and throughout 
their adult lives(income, etc).  
I added my own shoes under the work as a reference to myself. 
Artwork 1 Image: 



 

 
  



 

Artist: 220 - Manchen Wang 
Artwork 2 Title: Who is Dead 
Artwork 2 Dimensions: Original installation Approx 170cmx 50cm x 20cm; now only have photos 
Artwork 2 Medium: Original: Readymade white masks, fake blood, halloween costume, iron gun(handmade), 
Artwork 2 Commentary: This work explore the loss of individual identity, and the contradictory experiences(including 
suicidal thoughts ) one has to experience as a part of their own existence.  
I made the metal gun for this performance ahead. To prepare for the performance, I wrote 'Who is Deadâ€• using 
fake blood on the white wall, and sprayed fake blood below the words. I made the 'deadâ€• figure on the ground: I 
bought lots of 
white masks, and I stuck toilet paper into the costume from a halloween store to make the body. Some masks were 
stuck into the chest of the 'dead figureâ€•. A stack of masks were used as the head of the figure. 
When the performance started, I was wearing one of the white masks. I held the metal gun in one hand, and used 
my cell phone to take the picture of the figure using another hand. I 'shotâ€• the figure from afar to make sure it 
was dead. Then I came near, and took more pictures of the figure. I also took a selfie with the figure and the whole 
scene. Later, I put down the gun, and started taking out the white masks in the chest of the figure and throwing 
them away(Note: the audience, my classmates, took the masks on the floor and wore the masks spontaneously and 
continued to watch the performance. I never planned that ahead). The act of tossing masks can be seen as one'e 
effort to recover a part of the self that is lost. After all the white masks in the chest were thrown out, I scratched my 
hair in despair, and I took the gun on the floor, and 'suicidedâ€•(acted as if I shot myself). This despair comes from 
one's inability to recover the loss part. The act of killing one self is a necessity for one to reborn and evolve 
throughout the course of life.  
The whole performance was in silence. I forbid the audience from taking pictures or videoing. 
Artwork 2 Image:  



 

 
  



 

Artist: 220 - Manchen Wang 
Artwork 3 Title: Lady in Purple Hat 
Artwork 3 Dimensions: Digital Work, so size can be adjusted when print. (50cm x50cmx 50cm)) 
Artwork 3 Medium: Digital Illustration 
Artwork 3 Commentary: I drew this using my finger on the sketches app. The action of using finger to draw refers the 
the prehistory art of humans, where they draw on the wall of caves. Prehistorical humans draw to record the 
animals they see. I draw to record the modern life I see and experience in New York City. The medium shift from the 
Cave wall to digital screen, and the subject matter shifts from animals to fashionable ladies. Despite all those 
differences, humans have always observed the world with eyes of curiosity. 
Artwork 3 Image: 

 
  



 

Artist: 220 - Manchen Wang 
Artwork 4 Title: Traffic Light 
Artwork 4 Dimensions: 1200 x 818 pixels. Larger version also available. Can be printed 
Artwork 4 Medium: Photography 
Artwork 4 Commentary: This picture is taken in downtown Manhattan. The the traffic light in the foreground 
contrasts with the buildings in the background. The traffic light is it self a readymade of the modern age. It 
symbolizes the traffic of contemporary society, and especially the fast pace of daily life in New York City. The 
buildings with ornaments in the back, on the contrary, evoke the presence of history and culture, and convey a sense 
of timelessness. The act of taking picture also refers to the idea of readymade. 
Artwork 4 Image:  

 
  



 

Artist: 220 - Manchen Wang 
Artwork 5 Title: The Hand 
Artwork 5 Dimensions: 6000 x 4000 pixels. Larger version available 
Artwork 5 Medium: Photography 
Artwork 5 Commentary: This picture is taken at Time Square. In the age of digitization and mass communication, 
digital screens are everywhere. The hand on the advertisement reminds me of hands in oil paintings in the history of 
western art. It is critical for us to reevaluate the artistic value of artworks of the past in out contemporary time. 
Moreover, we also need to reconsider the significance of the shift of artistic medium from oil on canvases to digital 
screens, because the medium of art is an essential part of artistic expression. The act of taking picture also refers to 
the idea of readymade. 
Artwork 5 Image:  

 
 


