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 Catalogue1 ID9 

Artist ID: 9 
 
Artist Name: Camille Paldi 
Website: https://camillepaldi.zenfolio.com/ 
IG: www.instagram.com/camillepaldi 
 
Artist Statement:  
 
Notes:  
  



 

Artist: 9 - Camille Paldi 
Artwork 1 Title: Palestinian Brothers Music Duo 
Artwork 1 Dimensions: 3x5 
Artwork 1 Medium: Photography 
Artwork 1 Commentary: Taken in Dubai on performance night. Palestinian Brothers Music Duo. 
Artwork 1 Image: 

 
  



 

Artist: 9 - Camille Paldi 
Artwork 2 Title: Dance Party 
Artwork 2 Dimensions: 3x5 
Artwork 2 Medium: Photography 
Artwork 2 Commentary: Dance Party in Dubai, dancing to the Palestinian Brothers Music Duo. 
Artwork 2 Image:  

 
  



 

Artist: 9 - Camille Paldi 
Artwork 3 Title: Ajman, UAE 
Artwork 3 Dimensions: 3x5 
Artwork 3 Medium: Photography 
Artwork 3 Commentary: An empty bench in Ajman, UAE. 
Artwork 3 Image: 

 
  



 

Artist: 9 - Camille Paldi 
Artwork 4 Title: Firenze, Italia 
Artwork 4 Dimensions: 3x5 
Artwork 4 Medium: Photography 
Artwork 4 Commentary: A cityscape of Firenze, Italia. 
Artwork 4 Image:  

 
  



 

Artist: 9 - Camille Paldi 
Artwork 5 Title: Abu Dhabi, UAE 
Artwork 5 Dimensions: 3x5 
Artwork 5 Medium: Photography 
Artwork 5 Commentary: A fish-eye view of Abu Dhabi, UAE. 
Artwork 5 Image:  

 



 

 Catalogue1 ID37 

Artist ID: 37 
 
Artist Name: Nathanael Cox 
Website: https://www.natecphotography.com/ 
IG: www.instagram.com/natec.photos 
 
Artist Statement: New Jersey based photographer, Nathanael Cox, has been doing photography since 2016. He 
originally learned 35mm photography in the late 2000s when dark rooms were still prevalent 
and digital photography hadn't yet completely dominated the landscape. After a taking a long 
break, and a few detours, he started to learn digital photography and started shooting again. 
Nathanael lists Stephen Wilkes and Peter Lik as major influences/inspirations. His style leans 
towards breathless landscapes and sprawling cityscapes. 
 
Notes:  
  



 

Artist: 37 - Nathanael Cox 
Artwork 1 Title: The Coast 
Artwork 1 Dimensions: 60x90x2.5 
Artwork 1 Medium: Photography On Acrylic 
Artwork 1 Commentary: Being of island decent, this shot resonates with the photographer for its portrayal of life in 
the Caribbean, an endless stretch of sand and sun that feeds the soul. 
Artwork 1 Image: 

 
  



 

Artist: 37 - Nathanael Cox 
Artwork 2 Title: Iceland Lighthouse 
Artwork 2 Dimensions: 60x90x2.5 
Artwork 2 Medium: Photography On Acrylic 
Artwork 2 Commentary: This shot explores solitude and singularity in a world where it is becoming increasingly 
difficult to stand out. 
Artwork 2 Image:  

 
  



 

Artist: 37 - Nathanael Cox 
Artwork 3 Title: Double Reflection 
Artwork 3 Dimensions: 60x90x2.5 
Artwork 3 Medium: Photography On Acrylic 
Artwork 3 Commentary: Double Reflection is the artist's first foray into abstract photography. By using the water is a 
medium for 2 reflection from 2 different subjects, he attempts to create a unique image that gives different view 
depending on which subject the viewer chooses to focus on. 
Artwork 3 Image: 

 
  



 

Artist: 37 - Nathanael Cox 
Artwork 4 Title: Crows 
Artwork 4 Dimensions: 60x90x2.5 
Artwork 4 Medium: Photography On Acrylic 
Artwork 4 Commentary:  
Artwork 4 Image:  

 
  



 

Artist: 37 - Nathanael Cox 
Artwork 5 Title: Phoenix 
Artwork 5 Dimensions: 60x90x2.5 
Artwork 5 Medium: Photography On Acrylic 
Artwork 5 Commentary:  
Artwork 5 Image:  

 



 

 Catalogue1 ID39 

Artist ID: 39 
 
Artist Name: Guo Kangni 
Website:  
IG: www.instagram.com/kn.connie 
 
Artist Statement: As an artist, I really enjoy the freedom of work with various mediums and forms, including oil 
paintings, conceptual installations, symbolic videos, reflective sketches behavioral performance and city projects. 
Also, I am always intrigued by the subtle relationship between human beings and natural environments, between 
fulfillment of individual values and social obligations. 
 
Notes:  
https://youtu.be/TJyWjci1eY8; https://youtu.be/nDhv_88xsW8 
  



 

Artist: 39 - Guo Kangni 
Artwork 1 Title: Confusing City 
Artwork 1 Dimensions: 88cm x 33cm (Diaplay Dimensions variable) 
Artwork 1 Medium: Jet printing (Collection standard) 
Artwork 1 Commentary: Under the pressure of current fast-paced society, people appear to show anxiety through 
various behaviors and lifestyles. To relieve from the insecurity caused by the stress of not falling behind, many 
people appeal to consuming commodities extravagantly. Influenced by the capital investments and consumerism, 
people attach more extra values to items which do not deserve corresponding appraisal. Also, through series of self-
deceiving consumption activities, many seek in vain to recover from their status anxiety. But the more they 
purchase, the more they feel insecure and anxious and eventually, it forms a vicious cycle of vanity to anxiety, then 
to temporary fulfillment by consumption, finally to next level of insecurity. My work intends to examine the 
relationship among individual values, social values, identities through observing the dynamics of different lifestyles 
and ideologies and thus to reveal the absurdity and distorted nature of the consumption-oriented value system. 
Artwork 1 Image: 

 
  



 

Artist: 39 - Guo Kangni 
Artwork 2 Title: Microcosm of Behaviour 
Artwork 2 Dimensions: 300cm x 300cm (Display Dimensions Variable) 
Artwork 2 Medium: Latex, Plaster 
Artwork 2 Commentary: To some extent, the grease secreted by human daily metabolism can be viewed as a trace of 
life. When people come into inevitable contact with substances, especially skin-friendly materials in the surrounding 
environment, this physiological vestige of human metabolism will infiltrate and cover such items. This translucent 
substance will be weathered over time and gradually hardened, and eventually become a permanent token that tells 
stories of human activities and thus bear certain historical value. For instance, in Chinese culture, a jade collector 
would purposefully play with the jade by secretions produced in his hands to create a more warm and shiny 
protective film to cover it. More importantly, the transmission of human energy into the cherished unanimated 
objects is highly valued by the Chinese people because they embrace the faith 'all things on earth have spirits.â€• 
Artwork 2 Image:  

 
  



 

Artist: 39 - Guo Kangni 
Artwork 3 Title: Infinity II 
Artwork 3 Dimensions: 900cm x 600cm 
Artwork 3 Medium: Charcoal, Oil Paint 
Artwork 3 Commentary: Air acts both as an indispensable element and as an important medium for the self-
circulation of life of various organisms and communications among them. Therefore, it is a relatively infinite 
continuum, just like the process of regrowth of human hair when a part of it is cut off. But people often neglect the 
fact that though the growth seems to be very strong and endless, the pores used to support and hold hair are 
instead very fragile and finite. By displaying the whole shrinking process of the pores, this work aims to reveal the 
essence of 'endlessâ€• is indeed constant repetition of limited substance or resources and thus not infinite as it may 
appear. 
Artwork 3 Image: 

 
  



 

Artist: 39 - Guo Kangni 
Artwork 4 Title: Views Changed Over Time 
Artwork 4 Dimensions: 41 Sec 
Artwork 4 Medium: Video 
Artwork 4 Commentary: Video Link: https://youtu.be/TJyWjci1eY8 
In the process of social development, it is almost inevitable that the old ideas are replaced by the new ones. 
However, the undoubted acceptance of the new trends and ideas are not often reliable and thus hazardous. Living in 
an environment that overemphasizes utilitarianism and efficiency, people are gradually deprived of the freedom of 
choice making and space of independent thinking. Yielding to the pressure of social conformity, many humans live 
like livestock in the pasture, undergoing changes so imperceptible that make them unaware of the state of being fed 
in the fashion of captive breeding. 
Artwork 4 Image:  

 
  



 

Artist: 39 - Guo Kangni 
Artwork 5 Title: Contemporary Leisure Time 
Artwork 5 Dimensions: 1 Min 47 Sec 
Artwork 5 Medium: Video 
Artwork 5 Commentary: Video link: https://youtu.be/nDhv_88xsW8 
Nowadays, people's life is increasingly inseparable from and over-dependent on electronic and digital devices. The 
closed space formed by human's direct contact with the screens of cellphones has become an important medium for 
people to escape from reality. When people hide behind screens to spy on the privacy of other people 's lives, the 
details of their own lives are also exposed bit by bit. In this era of social network, that people use overly 
photoshopped pictures and false personal information and chat with strangers using the same techniques all the 
time reveals the inanity and void of their inner world. This project attempts to uncover the morbidity and absurdity 
of the dominant approach of mass communication today and concerns of the tendency that human may become 
unable to communicate with each other in person. 
Artwork 5 Image:  

 



 

 Catalogue1 ID42 

Artist ID: 42 
 
Artist Name: Wilf Tilley 
Website: https://www.artmajeur.com/wilf-tilley 
IG:  
 
Artist Statement: (A STORY IN SILICO) The description "in silico" is used in systems biology to denote experimental 
modelling of data inside a computer, as opposed to "in vitro" or "in vivo". With this ongoing series I have extended 
its use to define the pictorial, digital modelling of these works. As a series, they are designed to be viewed both on 
screen - most art is now viewed with the thumbs - and as a fabricated series of large, acrylic glass panels. 
Thematically, they concern how we mythologize our own histories: how we remember, recreate and remodel the 
past. This interests me both as a neurophysiologist with regard to various neurological diseases, and as an artist with 
my own pictorial history. 
 
Notes:  
  



 

Artist: 42 - Wilf Tilley 
Artwork 1 Title: In silico series, No.1: metamorphoses 
Artwork 1 Dimensions: 75 x 50 x 4 
Artwork 1 Medium: Ultra HD photoprint under acrylic glass 
Artwork 1 Commentary: The quotation is from Ovid's Metamorphoses: 'I am inspired to speak of forms changed into 
new bodies'. This is a source book for much of western literature and art. And over time, writers and artists have 
borrowed ideas and images from each other, transforming them into novel ideas, images and histories. 
Artwork 1 Image: 

 
  



 

Artist: 42 - Wilf Tilley 
Artwork 2 Title: In silico series, No.2: fade out 
Artwork 2 Dimensions: 75 x 50 x 4 
Artwork 2 Medium: Ultra HD photoprint under acrylic glass 
Artwork 2 Commentary: Movie screenplays typically begin with "Fade in" and end with "Fade out". Aside from the 
reference to movies and the ambiguity of fading away in a self-portrait, the work references Japanese wood block 
printing in style and colour. The view of Mt. Fuji in the background, symbolizes Japan, where I live and work. 
Artwork 2 Image:  

 
  



 

Artist: 42 - Wilf Tilley 
Artwork 3 Title: In silico series, No.4: only her voice remained 
Artwork 3 Dimensions: 75 x 50 x 4 
Artwork 3 Medium: Ultra HD photoprint under acrylic glass 
Artwork 3 Commentary: The term, 'echolalia', refers to meaningless repetition of words, and may indicate a 
neurologic disorder: autism, for example, although it is not unique to that condition. In Greek mythology, Zeus' wife, 
Hera, punished the nymph, Echo, by condemning her to repeat only the final words spoken to her. After falling in 
love with Narcissus, Echo pines away until, as Ovid describes it in the Metamorphoses, her bones turned to stone 
and only her voice remained (Book III). 
Artwork 3 Image: 

 
  



 

Artist: 42 - Wilf Tilley 
Artwork 4 Title: In silico series, No.7: a fancy man... 
Artwork 4 Dimensions: 75 x 50 x 4 
Artwork 4 Medium: Ultra HD photoprint under acrylic glass 
Artwork 4 Commentary: The full title of this work is: "A fancy man from the uncanny valley". And the "uncanny 
valley" refers to a cognitive "dip" in human empathy for humanoid objects that are too real. We like puppets and 
dolls, for example, but not if we perceive them as being too like us. Think of a ventriloquist's doll, for example. 
Artwork 4 Image:  

 
  



 

Artist: 42 - Wilf Tilley 
Artwork 5 Title: In silico series, No.9: Pygmalion and Galatea 
Artwork 5 Dimensions: 75 x 50 x 4 
Artwork 5 Medium: Ultra HD photoprint under acrylic glass 
Artwork 5 Commentary: Galatea (milk white) is the name conventionally applied to the statue carved by Pygmalion 
of Cyprus. Here she comes to life in silico. 
Artwork 5 Image:  

 



 

 Catalogue1 ID43 

Artist ID: 43 
 
Artist Name: Yojiro Imasaka 
Website: www.yojiroimasaka.com 
IG: www.instagram.com/yojiroimasaka 
 
Artist Statement: Photography is a time-related medium, and I'm interested in creating images reflecting 
not only the past or present, but also the future.  
Ever since I was young, I have lived in the presence one of the most historical symbols of human folly, the Atomic 
Bomb Dome. After World War Two, people decided to preserve the building as a symbol of peace. However, it does 
not look like a symbol or reminder of peace at all. Rather, it just reminds me of future visions of a kind of post-
human landscape. It makes me afraid of death, and the only way that I can live with this fear is to visualize and 
understand what the future might look like by taking photographs. 
In order to make a post-human landscape, I decide to travel and photograph in so-called old-growth forests. They 
are also known as 'primary forestsâ€• that have attained great age without significant disturbance and thereby 
exhibit unique ecological features. I tried to know future by leaning the past and history of our existence. 
Soon I came back to my darkroom, I started to process those exposed films and making prints, and I uttered to 
myself 'History repeats itselfâ€•. Humankind and our existence account for so short a moment in natural history. It 
was here long before us, and it will be here long after us. And then I came to wonder: these photographs that I'm 
looking at right now, are they of the past, the present, or the future? 
 
Notes:  
  



 

Artist: 43 - Yojiro Imasaka 
Artwork 1 Title: Illuminating Earth #45 
Artwork 1 Dimensions: 101 x 152 x 4 cm 
Artwork 1 Medium: Photography, Type C-print 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 43 - Yojiro Imasaka 
Artwork 2 Title: Trade Winds #11 
Artwork 2 Dimensions: 60 x 50 x 3 cm 
Artwork 2 Medium: Photography, Toned gelatin silver print 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 43 - Yojiro Imasaka 
Artwork 3 Title: Trade Winds #19 
Artwork 3 Dimensions: 50 x 60 x 3 cm 
Artwork 3 Medium: Photography, Toned gelatin silver print 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



 

Artist: 43 - Yojiro Imasaka 
Artwork 4 Title: Trade Winds #5 
Artwork 4 Dimensions: 60 x 50 x 3 cm 
Artwork 4 Medium: Photography, Toned gelatin silver print 
Artwork 4 Commentary:  
Artwork 4 Image:  

 
  



 

Artist: 43 - Yojiro Imasaka 
Artwork 5 Title: Trade Winds #36 
Artwork 5 Dimensions: 152 x 243 x 8 cm 
Artwork 5 Medium: Photography, Type C-print 
Artwork 5 Commentary: art work size can vary 
Artwork 5 Image:  

 



 

 Catalogue1 ID47 

Artist ID: 47 
 
Artist Name: Lucy Whiteley 
Website: https://www.clearwateroriginals.co.uk/ 
IG: www.instagram.com/clearwateroriginals 
 
Artist Statement: As a photographer working in the media I excel, with an eye for shapes in the urban environment & 
can embrace natural beauty. Work at a fast pace to deliver exceptional results within altering environments across 
the globe, my skills develop images, create bursts of colour, collage & original Photo-Art. 
 
Notes:  
  



 

Artist: 47 - Lucy Whiteley 
Artwork 1 Title: Social communication 
Artwork 1 Dimensions: 15cm x 19 cm 
Artwork 1 Medium: Fine art Photography 
Artwork 1 Commentary: My work looks at how the body moves and reflections in the water. Using my GoPro as a 
new form of medium to explore water reflections and take portraits. I have experimented with my portraits, both in 
the pool and sea. 
There is a strong thought process as to how I wanted to join the water and figures together. Either editing water 
reflections onto the figure or the figure already being submerged in the water. 
By doing this I have been able to interact with the sea on a new level of comfort (I haven't always been very 
comfortable in the sea), allowing me to connect with the model. I further read into the theory of embodiment and 
vision and technology, relating to my photography. As well as Knick Knight and Senta Simond who both look at these 
theories as well as cinema and performance. 
Artwork 1 Image: 

 
  



 

Artist: 47 - Lucy Whiteley 
Artwork 2 Title:  
Artwork 2 Dimensions:  
Artwork 2 Medium:  
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 47 - Lucy Whiteley 
Artwork 3 Title:  
Artwork 3 Dimensions:  
Artwork 3 Medium:  
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



 

Artist: 47 - Lucy Whiteley 
Artwork 4 Title:  
Artwork 4 Dimensions: 20cm x 15cm 
Artwork 4 Medium:  
Artwork 4 Commentary:  
Artwork 4 Image:  

 
  



 

Artist: 47 - Lucy Whiteley 
Artwork 5 Title:  
Artwork 5 Dimensions:  
Artwork 5 Medium:  
Artwork 5 Commentary:  
Artwork 5 Image:  

 



 

 Catalogue1 ID54 

Artist ID: 54 
 
Artist Name: Alexandro Pelaez 
Website: http://alexandropelaez.com/ 
IG: www.instagram.com/alexandropelaezphotography 
 
Artist Statement: ECLECTIC, is a series of double exposure photographs of Street Environments of different cities, 
countryside and beaches from around the world. Where each city has its own distinctive pace of elements, 
circumstances, colours; an array of miscellanea that shape what we call memory; a human quality as ephemeral as 
ever-changing.  
All pictures where taken with a 35mm and 120mm film camera using 100, 400 and 800 ISO colour and black & white 
film, applying the double exposure technique. Creating a balance of colours, shapes, contrasts and symmetries but 
doubled with new layers of perspectives and appearances in order to sharpen our imagination and take us to a new 
level of beauty and visionary abstractions. Sharing two images into one in the same shoot creating a dreamlike 
experience of cities described as: London, as energetic; Hong Kong, as chaotic; Tulum, as dreamy; San Francisco, as 
vibrant; Rome, as eternal; New York, as imposing; Seoul, as trendy; Venice, as magic. 
When I am shooting in double exposure with my 35mm and 120mm film camera, in my way and style, I am trying to 
capture the true essence of a city or an area. What I want to convey is my perspective of 'what you see is what you 
getâ€• by capturing those unique moments when I catch an image. The double exposure allows me to capture all 
that but can take my images to a different level where I can be more creative by holding double layered scenarios 
that will give the viewer a magical, almost surreal perspective and sense of unnatural futurism. 
 
Notes:  
  



 

Artist: 54 - Alexandro Pelaez 
Artwork 1 Title: NY GRAFFITI 
Artwork 1 Dimensions: 84.1 x 118.9 
Artwork 1 Medium: FILM PHOTOGRAPHY (DOUBLE EXPOSURE) 
Artwork 1 Commentary: "NY Graffiti" taken in New York in 2019 with a 35mm film camera applying the double 
exposure technique using a 800 ISO colour film is part of my four-year ECLECTIC series of double exposure 
photographs of Street Environments of different cities, countryside and beaches from around the world. Where each 
city has its own distinctive pace of elements, circumstances, colours; an array of miscellanea that shape what we call 
memory; a human quality as ephemeral as ever-changing. All pictures where taken with a 35mm film camera using 
colour film, applying the double exposure technique, creating a balance of colours, shapes and symmetries. 
Artwork 1 Image: 

 
  



 

Artist: 54 - Alexandro Pelaez 
Artwork 2 Title: SEOUL 
Artwork 2 Dimensions: 84.1 x 118.9 
Artwork 2 Medium: FILM PHOTOGRAPHY (DOUBLE EXPOSURE) 
Artwork 2 Commentary: "Seoul" taken in Seoul in 2018 with a 35mm film camera applying the double exposure 
technique using a 400 ISO colour film is part of my four-year ECLECTIC series of double exposure photographs of 
Street Environments of different cities, countryside and beaches from around the world. Where each city has its own 
distinctive pace of elements, circumstances, colours; an array of miscellanea that shape what we call memory; a 
human quality as ephemeral as ever-changing. All pictures where taken with a 35mm film camera using colour film, 
applying the double exposure technique, creating a balance of colours, shapes and symmetries. 
Artwork 2 Image:  

 
  



 

Artist: 54 - Alexandro Pelaez 
Artwork 3 Title: WALKING ACROSS THE TEVERE 
Artwork 3 Dimensions: 84.1 x 118.9 
Artwork 3 Medium: FILM PHOTOGRAPHY (DOUBLE EXPOSURE) 
Artwork 3 Commentary: "Walking across the Tevere" taken in Rome in 2020 with a 35mm film camera applying the 
double exposure technique using a 400 ISO colour film is part of my four-year ECLECTIC series of double exposure 
photographs of Street Environments of different cities, countryside and beaches from around the world. Where each 
city has its own distinctive pace of elements, circumstances, colours; an array of miscellanea that shape what we call 
memory; a human quality as ephemeral as ever-changing. All pictures where taken with a 35mm film camera using 
colour film, applying the double exposure technique, creating a balance of colours, shapes and symmetries. 
Artwork 3 Image: 

 
  



 

Artist: 54 - Alexandro Pelaez 
Artwork 4 Title: PORTOBELLO ROAD 
Artwork 4 Dimensions: 84.1 x 118.9 
Artwork 4 Medium: FILM PHOTOGRAPHY (DOUBLE EXPOSURE) 
Artwork 4 Commentary: "Portobello Road" taken in London in 2018 with a 35mm film camera applying the double 
exposure technique using a 800 ISO colour film is part of my four-year ECLECTIC series of double exposure 
photographs of Street Environments of different cities, countryside and beaches from around the world. Where each 
city has its own distinctive pace of elements, circumstances, colours; an array of miscellanea that shape what we call 
memory; a human quality as ephemeral as ever-changing. All pictures where taken with a 35mm film camera using 
colour film, applying the double exposure technique, creating a balance of colours, shapes and symmetries. 
Artwork 4 Image:  

 
  



 

Artist: 54 - Alexandro Pelaez 
Artwork 5 Title: TIMES SQUARE 2 
Artwork 5 Dimensions: 84.1 x 118.9 
Artwork 5 Medium: FILM PHOTOGRAPHY (DOUBLE EXPOSURE) 
Artwork 5 Commentary: "Times Square 2" taken in New York in 2019 with a 35mm film camera applying the double 
exposure technique using a 800 ISO colour film is part of my four-year ECLECTIC series of double exposure 
photographs of Street Environments of different cities, countryside and beaches from around the world. Where each 
city has its own distinctive pace of elements, circumstances, colours; an array of miscellanea that shape what we call 
memory; a human quality as ephemeral as ever-changing. All pictures where taken with a 35mm film camera using 
colour film, applying the double exposure technique, creating a balance of colours, shapes and symmetries. 
Artwork 5 Image:  

 



 

 Catalogue1 ID71 

Artist ID: 71 
 
Artist Name: Javier Bohorquez 
Website: www.jabogallery.com 
IG:  
 
Artist Statement: I am a photographer and contemporary artist based in Dallas, TX. My work is signed as Jabo. 
The beauty of nature has inspired my love for photography. What started as a hobby quickly turned into a passion. 
My work has evolved over the years, guided by a strong interest of exploring my own visions and mixing different 
mediums. â€‹My photographs are the foundation of my abstract artwork. My creative process involves layers of 
imagination that create powerful compositions where color plays a dominant role. The strong connection to vibrant 
colors come from my Latin roots. 
â€‹ 
 
Notes:  
  



 

Artist: 71 - Javier Bohorquez 
Artwork 1 Title: Retrospectare 
Artwork 1 Dimensions: 44.25" by 61.25" by 2.25" 
Artwork 1 Medium: Acrylic paint, resine, sand 
Artwork 1 Commentary: This face project started in NYC in 2011 as a photography project and it has evolved into 
different phases including mixed media paintings.  
Every step during this creative process has opened a connection with different significant moments in my life. These 
conversations with my conscious mind are being translated into every single layer I have applied onto my 
composition. Everyone of us comes with multiple layers, a thick crust sometimes. This face project has been able to 
peel some personal layers and enable me to re-connect with my inner child. 
Artwork 1 Image: 

 
  



 

Artist: 71 - Javier Bohorquez 
Artwork 2 Title: All or Nothing 
Artwork 2 Dimensions: 26.5" by 39" by 1" 
Artwork 2 Medium: Photography printed on aluminum 
Artwork 2 Commentary: My love for photography has taken me to explore different genres throughout my years. I 
finally found my niche in abstract photography. The foundation of everything artwork I create is a photograph. I love 
how a subject reflects either through or onto a surface. This always creates distortions. This unexpected beauty is 
what gives thrills. In a way will have distortions in our lives. 
This surprise transformation of a crocus flower happened when I put the subject (photograph) through a textured 
glass. The flower takes this new unexpected character equally beautiful like nature. This surprise factor fascinates 
me. 
Artwork 2 Image:  

 
  



 

Artist: 71 - Javier Bohorquez 
Artwork 3 Title: Just a Good Time 
Artwork 3 Dimensions: 26.5" by 39" by 1" 
Artwork 3 Medium: Photography printed on aluminum 
Artwork 3 Commentary: My love for photography has taken me to explore different genres throughout my years. I 
finally found my niche in abstract photography. The foundation of everything artwork I create is a photograph. I love 
how a subject reflects either through or onto a surface. This always creates distortions. This unexpected beauty is 
what gives thrills. In a way will have distortions in our lives. 
I love this image. This surprise transformation of a dandelion seed puffs happened when the subject traveled 
through this textured glass. The flower takes a new unexpected life that transmit a different feeling. This surprise 
factor fascinates me. 
What feeling are you getting? 
Artwork 3 Image: 

 
  



 

Artist: 71 - Javier Bohorquez 
Artwork 4 Title: Disco Party 
Artwork 4 Dimensions: 26.5" by 39" by 1" 
Artwork 4 Medium: Photography printed on aluminum 
Artwork 4 Commentary: This photograph is part of my evolving face project. 
An abstract portrait. A photograph through textured glass. 
Artwork 4 Image:  

 
  



 

Artist: 71 - Javier Bohorquez 
Artwork 5 Title:  
Artwork 5 Dimensions: 26.5" by 39" by 1" 
Artwork 5 Medium: Artwork printed on aluminum 
Artwork 5 Commentary: Connecting with my inner child brought to me a liberating experience. I don't want to loose 
that connection ever and now I am conversing daily with him. This work is a result of one of those conversations. 
This artwork is part of a collection of paintings that started as digital composition and now have evolved into 
paintings. 
Artwork 5 Image:  

 



 

 Catalogue1 ID95 

Artist ID: 95 
 
Artist Name: Suresh Babu Maddilety 
Website:  
IG:  
 
Artist Statement: I consider myself a visual scientist who looks into the visual manifestations that one element, the 
atom, takes (the atom possesses unlimited qualities which has sound, space, gravitation, substance and wave etc). 
One of the guiding theories for my art is Roger Penrose's theory of 'Conformal Cyclic Cosmology'. According to which 
the universe repeats infinite cycles. Until now, the universe cycled trillions or more than. I believe that the memories 
of past universes those I get by my brain as an antenna, my unconscious process all those memories with 
possibilities, delivers as art itself or with help of conscious. I am a loner by nature. Therefore, looking deeply into the 
nature of things, abstracting it from everyday connotations comes naturally to me. I abstract forms and colours from 
everyday life and see in them cosmic connotations. So, past universes related belonging somewhat here. 
I built a concept that is creating characters of art as such surrealism and cubism etc. I am creating not only one, 
more, but I am just creating, start with a few examples or dummy works, the rest of that I will leave for future artists. 
Means if we create an idea's box for ideas we feel ideas be there, but it is an empty box, in that no ideas, ideas will 
come from future artists and that empty box is my art which has beauty. These are 1. Microscopicism 2. Universe 
constructivism 3. Create influences 4. Found the space for art 5. Organic photography. Thus, I am searching in nature 
for the possibilities of ideas to create art for art. Some ideas need future technology and contemporary technology 
to enhance their development. Here, the vision desires a visual reality. All my art mediums and their materials are 
atoms to me, I manipulate them. The Atom is substance and wave, so I am using visuals and text to understand my 
creation. Therefore visual is not the end work, both visual and text is the end work. Since professional course the 
evolution of every character of isms in the art history I love maybe those influences on my works, that time I wanted 
to find one ism but I could not, the atom has gravitational field it affects another atom and vice versa. The new 
media is as a rough drawing for these works. 
 
Notes:  
https://www.youtube.com/watch?v=3ef7wFryZps&t=36s 
  



 

Artist: 95 - Suresh Babu Maddilety 
Artwork 1 Title: Microscopicism 01,02,03 
Artwork 1 Dimensions: 39.93 x 14.57 
Artwork 1 Medium: new media 
Artwork 1 Commentary: 1. Microscopicism: 
In our universe depend on our capability we could see some material, but some material could not. Those are atoms, 
particles and the constituents of atoms - protons, neutrons, electrons, even protons and neutrons are made up of 
more elementary particles, called quarks etc. From biology... cells, DNA, Bacteria, virus and so on. Now, scientists 
deal these things conceptually to know truths why not artist deal with these things conceptually to do visual art, as 
to make fun, predict new things, questioning, asking, presenting, make solutions, and play with them and so on as 
such. Those created artworks I named it Microscopicism. Now I am doing a few examples works for that in-text art. 
Our eyes are different qualities they work some limit as macro and micro due to that we enjoy both ways in nature, 
science should enhance this limit, my desire is if we see directly the atom with naked eyes that experience is 
different. From then on, we could see in nature, photosynthesis, our sells, how the god practical create mass, all 
those things would become touring spots and our creation of work at another level, our future artist would do that. 
Microscopicism character of art will be streamed in future art, now we could do this character of art only with 
conceptually. 
Artwork 1 Image: 



 

 
  



 

Artist: 95 - Suresh Babu Maddilety 
Artwork 2 Title: Universe constructivism 01,02 
Artwork 2 Dimensions: 167.64 x 76.2 
Artwork 2 Medium: new media 
Artwork 2 Commentary: 2. Universe constructivism 
I have just imagined that we could play with the form of our universe (sphere) with its whole substance physically. I 
am just only giving little imagine trigger to how to construct the whole substance of the universe to express our idea 
forms for art not more than that. I have done randomly two example works which are considered as dummy works. 
In that conceptual place, future artists will express whatever they want. Here I use galaxy as a brick and I use all 
galaxies of this universe to build off the house, it is titled â€˜Universe constructivism 01'. I guess, in future life forms 
will build this and use galaxies as a medium for art. It is not passable at present become reality. It challenges our 
brain to imagine. It would be supported by science invents to control all universes, future artist would do work with 
future technology. It is very interesting to me that I changed universal's sphere form to the house or landscape 
(second work title Universe constructivism 02). Thus, here scope is there for artists to express their ideas universal's 
sphere form to other forms. I am just giving an idea for these types of works for the future artists if they control the 
singularity which transforms to the intention universe form. With my art adventure, now only I created the 
foundation for that adventure after that Universe constructivism gets a character with that more experiments will 
happen in the future.  
What is an interesting thing is that form of the landscape stays in the tiny place somewhere inside the universe. 
Here, the inside form is outside means the shape of a house or landscape becomes a universe, so now if outside 
sphere form of the universe goes into the inside, then how it could transform be? Think about how it will be! It is 
very interesting. The huge house is here where if I want to see every corner house I should be live billion years. All 
seas, trees, life forms and stars are only in the hose. 
Artwork 2 Image:  



 

 
  



 

Artist: 95 - Suresh Babu Maddilety 
Artwork 3 Title: Create influences-Bio art satellite 
Artwork 3 Dimensions: 412.08 x 561.73 
Artwork 3 Medium: new media 
Artwork 3 Commentary: 3. Create influences 
I am creating new influences for creating art is my art. With Possible of prediction I created Bio art satellite 
conceptually. It might be captures completed art ideas in the universe from our earth. Bio art satellite is not my 
artwork but it helps found other art ideas those ideas influence us to create new art ideas. Here get influence is my 
intangible artwork.  
Bio art satellite is made by in blender 3Dsoftware, I am showing this work images with different angles. With my 
mental imagery, I have built a billion brains with flesh, brains appear limit but those are overlapped. The purpose of 
this Bio art satellite is to find out art ideas rather than our human art of planet earth in this cosmos. It means what 
we are doing art on our planet as exactly in outer space life forms or aliens can produce artworks in their place. 
Those aliens' ideas, this Bio art satellite could find out the only end of the artwork or tangible ideas. Then our art 
history would become universe art history. In the future, we not only influence our art but also whole universe art, 
after that our ideas get new dimensions. Find out the other individual ideas is my individuality.  
The matter of the brain does not know what we imagine. Both programs are the different brain and it matters if we 
combine both programs into one, we would sense other art information in this universe. It would be installed in the 
earth, not in the sky. It has life and only one sense of imagination of reality. 
Artwork 3 Image: 



 

 
  



 

Artist: 95 - Suresh Babu Maddilety 
Artwork 4 Title: the drawing inside the rock 
Artwork 4 Dimensions: https://www.youtube.com/watch?v=3ef7wFryZps&t=36s 
Artwork 4 Medium: new media 
Artwork 4 Commentary: 4. Found the space for art 
It is a video work; I have done in Blender 3d software just now I am learning this. It is not done as animation in 
Blender 3d software, but while I do work capturing the screen is maybe my fashion of work in-between software. 
I have used the space in the rock to do a drawing. The drawing is not Significant just I want to show the example to 
fill the space, not more than that, in ad agency they do dummy artworks they use dummy images for the text they 
use to put xxxxxx means texts do come there, so my drawing is xxxx xxxx. I desired to use space in the rock for 
several years, now it happened. Artists want to utilize a different space for their art in nature. Christo used space of 
the outer layer of objects in nature I found space inside the objects, but I do work with this concept conceptually not 
the physical way now we don't have that much technology for this art. The future artist might generate artworks use 
the space of inside the mountains, human body, atoms, moon and sun...for their concepts. We can't experience 
these works with eyes, maybe with sensors like things in future. It is multidisciplinary work, has drawing and video 
disciplines. At present, my only one example work is video it remains in between practicable and impracticable. This 
video work is the first and last work for this concept. I could do more works for this concept but my mind does not 
accept. 
Video link: https://www.youtube.com/watch?v=3ef7wFryZps&t=36s 
Artwork 4 Image:  



 

 
  



 

Artist: 95 - Suresh Babu Maddilety 
Artwork 5 Title: Organic photography 
Artwork 5 Dimensions: 85.51 x 88.19 
Artwork 5 Medium: photography 
Artwork 5 Commentary: 5. Organic photography 
I carry a metaphor of investigative science. Aim of here, it is a theory with the scientific discipline of psychology, 
what I am showing here a photographic image is not end work of art but through this photographic image create the 
same image in the viewer's dream. 
The unconscious incorporates my photographic image in the dream. We make the viewer will feel the photographic 
image in reality when it is watched for a longer time. This image is scary. Psychology says if we are scared of anything 
that comes in our dreams. This is an experimental artwork. When will the viewer sleep at any time those days 
photography image influences' triggers his unconscious to dream a story, in that, his unconscious mind incorporates 
my photographic image, that is the end of my creation of artistic work. So I wanted to propose the unconscious mind 
as the camera which will take my image and print on the dream as bromide, so this is my proposed style of 
photography, we can do any medium like this. This work of art is not created by the unconscious but unconscious 
itself creates the work. This is quite against the process of surrealism. 
Of course, it is only a process. It may or may not get into reality now, but it is possible in the coming days. This is an 
idea for my artistic creation for future artists; I don't own any of the images but these images all are dummy, their 
places occupied by future artists images. I have taken them from the internet, Flicker, and other sources. 
Artwork 5 Image:  



 

 



 

 Catalogue1 ID98 

Artist ID: 98 
 
Artist Name: Krista Svalbonas 
Website: www.kristasvalbonas.com 
IG: www.instagram.com/kristasvalbonas 
 
Artist Statement: My work is concerned with ideas of home and dislocation, as well as with the impact of 
architecture on human psychology. As an ethnically Latvian/Lithuanian artist my cultural background has informed 
this interest in architecture. I started to consider the effect of architecture on the tens of thousands of refugees, my 
parents included, who escaped a life under communism but went years without a permanent home. In recent years I 
have visited Latvia and Lithuania to further understand this turbulent time in my family's history and to photograph 
the architecture there. Many of the structures built during the Soviet occupation of the Baltic region still stand 
today.  
My recent work combines photographs of Soviet architecture in the Baltic region with traditional Baltic textile 
designs. I use a laser cutter to cut the textile patterns directly onto my black and white photographs of the cold and 
imposing buildings. This series explores the power of folk art and crafts as a form of defiance against the Soviet 
occupiers. It does this by focusing on how traditional textile designs provide a counterpoint to Soviet-era 
architecture and the memory of its totalitarian agenda. The juxtaposition of concrete structures with folk art designs 
also references the strength and determination of the women who created the weavings. Overall, this work 
examines the ways in which people are shaped by their environment, and how they can rebel against it to preserve 
their identity and culture. 
 
Notes:  
  



 

Artist: 98 - Krista Svalbonas 
Artwork 1 Title: What Remains 1 
Artwork 1 Dimensions: 58.5x41 
Artwork 1 Medium: laser cut pigment print 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 98 - Krista Svalbonas 
Artwork 2 Title: What Remains 1 
Artwork 2 Dimensions: 58.5x41 
Artwork 2 Medium: laser cut pigment print 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 98 - Krista Svalbonas 
Artwork 3 Title: What Remains 1 
Artwork 3 Dimensions: 58.5x41 
Artwork 3 Medium: laser cut pigment print 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



 

Artist: 98 - Krista Svalbonas 
Artwork 4 Title: What Remains 1 
Artwork 4 Dimensions: 58.5x41 
Artwork 4 Medium: laser cut pigment print 
Artwork 4 Commentary:  
Artwork 4 Image:  

 
  



 

Artist: 98 - Krista Svalbonas 
Artwork 5 Title: What Remains 1 
Artwork 5 Dimensions: 58.5x41 
Artwork 5 Medium:  
Artwork 5 Commentary:  
Artwork 5 Image:  

 



 

 Catalogue1 ID103 

Artist ID: 103 
 
Artist Name: Thomas Witzke 
Website: www.kunstmedia.de 
IG:  
 
Artist Statement: Fielded in Imagery 
Rolf Sachsse 
Thomas Witzke extends photography from the starting point of its own history, by using a process that can certainly 
be seen as its media successor and referred to by William Henry Fox Talbot as The Pencil of Nature: vector drawing. 
By regenerating architectural photographs of museum spaces and artist studios as highly precise vector drawings, he 
connects the beginning and end of art. The spaces in which artworks are intended to be presented now themselves 
become artworks which in turn can enter the museum - and above all, should enter it. The binding agent of this 
visual MÃ¶bius strip is the both perfect and matter-of-fact approach of vector graphics which as drawing method 
follows in the footsteps of a highly perfected architecture photography as realized in the second half of the 20th 
century. Like this discipline, vector drawing is a highly elaborate artistic process and thus correspondingly rare, 
although here the art is not about the dififculty of production - the perfection of the result is a reference to the 
idealization of the contemplative location in which the observed is always art, too. Thomas Witzke turns Marcel 
Duchamp's concept of the readymade on its head. Not every object becomes art by being placed in a museum, but 
the museum itself, as space and thus as object, is regarded as art. The series title l'art pour l'art is thus a play on the 
self-irony of the artist Thomas Witzke, between glass beads and cut diamonds. 
 
Notes:  
  



 

Artist: 103 - Thomas Witzke 
Artwork 1 Title: l'art pour l'art, Studio Lyonel Feininger, Bauhaus Dessau 
Artwork 1 Dimensions: 120 x 90 x 1 
Artwork 1 Medium: Vector Drawing, Print on Aluminium Dibond 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 103 - Thomas Witzke 
Artwork 2 Title: l'art pour l'art, Studio Francis Bacon, London 
Artwork 2 Dimensions: 120 x 90 x 1 
Artwork 2 Medium: Vector Drawing, Print on Aluminium Dibond 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 103 - Thomas Witzke 
Artwork 3 Title: l'art pour l'art, Studio Piet Mondrian, Paris 
Artwork 3 Dimensions: 120 x 90 x 1 
Artwork 3 Medium: Vector Drawing, Print on Aluminium Dibond 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



 

Artist: 103 - Thomas Witzke 
Artwork 4 Title: l'art pour l'art, Museum Berggruen, Berlin 
Artwork 4 Dimensions: 120 x 80 x 1 
Artwork 4 Medium: Vector Drawing, Print on Aluminium Dibond 
Artwork 4 Commentary:  
Artwork 4 Image:  

 
  



 

Artist: 103 - Thomas Witzke 
Artwork 5 Title: l'art pour l'art, Museum New Pinakothek, Munich 
Artwork 5 Dimensions: 120 x 80 x 1 
Artwork 5 Medium: Vector Drawing, Print on Aluminium Dibond 
Artwork 5 Commentary:  
Artwork 5 Image:  

 



 

 Catalogue1 ID104 

Artist ID: 104 
 
Artist Name: Ingrid Weyland 
Website:  
IG: www.instagram.com/ingridwey 
 
Artist Statement: TOPOGRAPHIES OF FRAGILITY 
I have traveled from southern Argentina to the ice of Greenland.  
I have always been attracted to solitary and silent sceneries, bonding to a point where these spaces become a source 
of containment and protection, a private sanctuary. 
It is perhaps because of this feeling that, back home, I devised a strategy to try to return the gesture to nature. As a 
tribute, and possible farewell, to my emotional refuge, which has experienced serious environmental degradation, 
and through the materiality of the printed image, I intend to highlight the violent damage suffered by them, by 
manipulating and distorting my own personal landscapes. In these landscapes that at first glance would seem 
pristine and immaculate, we then notice their decline, their deterioration; which becomes a wake-up call, a way of 
questioning our relationship with the natural world. This has evidently become an urgent matter. 
My intention is to keep working towards trying to effect change. 
It is said that a wrinkled piece of paper, can never regain its original shape, the trace persists. In the same way, 
nature which is disrespectfully invaded, is forever broken, and many times unrecoverable. 
This is an ongoing series. 
 
Notes:  
  



 

Artist: 104 - Ingrid Weyland 
Artwork 1 Title: Topographies of Fragility V 
Artwork 1 Dimensions: 66x100x4cm 
Artwork 1 Medium: Photography 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 104 - Ingrid Weyland 
Artwork 2 Title: Topographies of Fragility II 
Artwork 2 Dimensions: 66x100x4cm 
Artwork 2 Medium: Photography 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 104 - Ingrid Weyland 
Artwork 3 Title: Topographies of Fragility I 
Artwork 3 Dimensions: 66x100x4cm 
Artwork 3 Medium: Photography 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



 

Artist: 104 - Ingrid Weyland 
Artwork 4 Title: Topographies of Fragility IV 
Artwork 4 Dimensions: 66x100x4cm 
Artwork 4 Medium: Photography 
Artwork 4 Commentary:  
Artwork 4 Image:  

 
  



 

Artist: 104 - Ingrid Weyland 
Artwork 5 Title: Topographies of Fragility IX 
Artwork 5 Dimensions: 66x100x4cm 
Artwork 5 Medium: Photography 
Artwork 5 Commentary:  
Artwork 5 Image:  

 



 

 Catalogue1 ID105 

Artist ID: 105 
 
Artist Name: Vicki Jones 
Website:  
IG: www.instagram.com/vjaj87 
 
Artist Statement: I am a multi disciplinary artist that is currently working in the outdoors creating ephemeral art 
installations. Using everyday and accessible materials, I explore and document (in a variety of processes) responses 
and reactions between the given environment and the conditions of that day. Each installation is unplanned and 
unpredictable relying upon intuition when on site. Each installation considers the phenomenology of the experience 
as the artist/viewer. Each installation lasts as long as the conditions of the environment allow the material to remain. 
Using a range of processes to document such as photography, sound recordings and filming. The choice of process 
again is unpredictable and unplanned, decided upon my observations whilst the installation is in motion. Each 
process captures elements of the installations that aren't normally visible or considered in our day to day lives; 
altering our experience of the site. 
 
Notes:  
https://vimeo.com/499632412 https://vimeo.com/499648278 https://vimeo.com/499643048 
  



 

Artist: 105 - Vicki Jones 
Artwork 1 Title: Child's play despite lockdown 
Artwork 1 Dimensions: 29.7x42 
Artwork 1 Medium: video 
Artwork 1 Commentary: https://vimeo.com/499632412 
Artwork 1 Image: 

 
  



 

Artist: 105 - Vicki Jones 
Artwork 2 Title: Rivington roaring 
Artwork 2 Dimensions: 29.7x42 
Artwork 2 Medium: video 
Artwork 2 Commentary: https://vimeo.com/499648278 
Artwork 2 Image:  

 
  



 

Artist: 105 - Vicki Jones 
Artwork 3 Title: Nature's drawing 
Artwork 3 Dimensions: 29.7x42 
Artwork 3 Medium: video 
Artwork 3 Commentary: https://vimeo.com/499643048 
Artwork 3 Image: 

 
  



 

Artist: 105 - Vicki Jones 
Artwork 4 Title:  
Artwork 4 Dimensions:  
Artwork 4 Medium:  
Artwork 4 Commentary:  
Artwork 4 Image:  

 
  



 

Artist: 105 - Vicki Jones 
Artwork 5 Title:  
Artwork 5 Dimensions:  
Artwork 5 Medium:  
Artwork 5 Commentary:  
Artwork 5 Image:  

 



 

 Catalogue1 ID113 

Artist ID: 113 
 
Artist Name: Laura Ganis 
Website: https://www.artstation.com/gano711 
IG: www.instagram.com/lganis7 
 
Artist Statement: With a medical degree and no formal art schooling, my dream job would be to combine art and 
medicine full time. Whether that's through working with charities like MediCinema to get film into hospitals, writing 
and illustrating children's books about visiting the doctor, or creating therapeutic games in virtual reality. I've been 
involved in some really cool work on the use of VR in the rehabilitation of children with cerebral palsy, and the 
prevention of blindness in children with a 'lazy eye' - VR has incredible potential to change kids' engagement with 
therapy, and that's awesome. (It works for kids over 18 too!) Working in Children's Emergency Medicine has also 
made me truly appreciate the role of our Play Specialists, and I'd love to work with them creating resources to help 
keep kids distracted and happy in hospital. It's a real privilege to even be considered for the exhibition, thank you! 
 
Notes:  
  



 

Artist: 113 - Laura Ganis 
Artwork 1 Title: Our Room 
Artwork 1 Dimensions: 71.4 x 40cm 
Artwork 1 Medium: Digital 3D - ultraHD Photo Print Under Acrylic Glass 
Artwork 1 Commentary: A Christmas gift for my sister - a recreation of our childhood bedroom, circa 2004. I didn't 
have any photos of the room, so working from memory for this one but I scoured eBay to find references for things 
like the CD/casette player. Especially this year, not being able to go home for Christmas for the first time, I feel really 
lucky to be able to recreate memories like this and share them with my family. 
I tried to use the colour, lighting and a little bit of bloom/Gaussian blur in post to create a nostalgic feeling. 
Artwork 1 Image: 

 
  



 

Artist: 113 - Laura Ganis 
Artwork 2 Title: The House on the Hill 
Artwork 2 Dimensions: 40 x 40cm 
Artwork 2 Medium: Digital 3D - ultraHD Photo Print Under Acrylic Glass 
Artwork 2 Commentary: A cosy little farmhouse surrounded by flowers, inspired by the amazing paintings of Romona 
Youngquist. 
Artwork 2 Image:  

 
  



 

Artist: 113 - Laura Ganis 
Artwork 3 Title: Marcel's Kitchen 
Artwork 3 Dimensions: 71.4 x 40cm 
Artwork 3 Medium: Digital 3D - ultraHD Photo Print Under Acrylic Glass 
Artwork 3 Commentary: Inspired by the kitchen from one of my favourite childhood books - Marcel the Pastry Chef, 
by Marianna Mayer. The illustrations in the book have such a warm, comforting feeling which inspired the scene. 
Artwork 3 Image: 

 
  



 

Artist: 113 - Laura Ganis 
Artwork 4 Title: Stippled Green 
Artwork 4 Dimensions: 50 x 70.7 cm 
Artwork 4 Medium: Digital 3D - Matte Canvas On Stretcher Frame 
Artwork 4 Commentary: For my mom, for Mother's Day. The aim was to make her a stationery set that looked like it 
was from a fine arts museum. I have such fond memories of looking at stationery in museum gift stores with her. 
Artwork 4 Image:  

 
  



 

Artist: 113 - Laura Ganis 
Artwork 5 Title: Oil Blue 
Artwork 5 Dimensions: 40 x 56.6 cm 
Artwork 5 Medium: Digital 3D - ultraHD Photo Print Under Acrylic Glass 
Artwork 5 Commentary: For my mom, for Mother's Day. The aim was to make her a stationery set that looked like it 
was from a fine arts museum. I have such fond memories of looking at stationery in museum gift stores with her. 
Artwork 5 Image:  

 



 

 Catalogue1 ID115 

Artist ID: 115 
 
Artist Name: Neeraj Sharma 
Website:  
IG:  
 
Artist Statement: My name is Neeraj Sharma. I am a freelance photographer from Mohali,Tri city Chandigarh capital 
city of Punjab . Being a photographer of people and more specifically a storyteller, most of my stories are about 
human reactions in the context of unique human situations. I love to follow long term ideas. 
 
Notes:  
  



 

Artist: 115 - Neeraj Sharma 
Artwork 1 Title: Mothergoddess River of Aspiration 01 
Artwork 1 Dimensions: 3000x1996 
Artwork 1 Medium: Digital 
Artwork 1 Commentary: Story is about relationship between human beings and river Ganga worshiped by millions of 
people around the globe. 
Artwork 1 Image: 

 
  



 

Artist: 115 - Neeraj Sharma 
Artwork 2 Title: Mothergoddess River of Aspiration 02 
Artwork 2 Dimensions: 3000x1996 
Artwork 2 Medium: Digital 
Artwork 2 Commentary: In a way river ganga has always been considered as a river of life,hope and fulfillment 
,where the medium of achievement is faith. In other words , it is a sacred play of interactive energies having 
countless human energies full of everlasting desires on one hand and Mothergoddess ,a supreme energy in herself 
on other hand. River is a bridge for human soul linking the heavenly world and the earth. 
Artwork 2 Image:  

 
  



 

Artist: 115 - Neeraj Sharma 
Artwork 3 Title: Mothergoddess River of Aspiration 03 
Artwork 3 Dimensions: 3000x1996 
Artwork 3 Medium: Digital 
Artwork 3 Commentary: Journey of human life where inter play of energies is still on the move without interruption 
since the time immemorial.The never ending human struggle of survival in relation with the nature is a reality. 
Moments from real human situation turn in to timeline of human existence.Whole story of human struggle is woven 
with the strong thread of timeless relationship between life and nature. 
Artwork 3 Image: 

 
  



 

Artist: 115 - Neeraj Sharma 
Artwork 4 Title: Mothergoddess River of Aspiration 04 
Artwork 4 Dimensions: 3000x2002 
Artwork 4 Medium: Digital 
Artwork 4 Commentary: When both these energies interact life and nature seems to participates in a exhibition of 
this relationship on the sacred plains of Mothergoddess river Ganga. 
Artwork 4 Image:  

 
  



 

Artist: 115 - Neeraj Sharma 
Artwork 5 Title: Mothergoddess River of Aspiration 05 
Artwork 5 Dimensions: 3000x1996 
Artwork 5 Medium: Digital 
Artwork 5 Commentary: This representation of these energies depicts the idea of life as a whole in real sense of 
inner Ganga and outer Ganga. 
This is the truth that life has always been dependent on nature and conservation of natural resources is need of the 
hour. 
It is not just about freezing a moment in time and space but about the dialogue it can have with the observer and 
also to provide a wider communication. 
Artwork 5 Image:  

 



 

 Catalogue1 ID116 

Artist ID: 116 
 
Artist Name: Frederic Aranda 
Website: www.fredericaranda.com 
IG: www.instagram.com/fredericaranda 
 
Artist Statement:  
 
Notes:  
  



 

Artist: 116 - Frederic Aranda 
Artwork 1 Title: ROY INC 
Artwork 1 Dimensions: Any size adjustable - photograph 
Artwork 1 Medium: Photography 
Artwork 1 Commentary: Portrait of British singer/songwriter ROY INC for his upcoming album RÃœMSPRÃ•NGA, 
London, 2020 
Artwork 1 Image: 

 
  



 

Artist: 116 - Frederic Aranda 
Artwork 2 Title: Whitaker Malem 
Artwork 2 Dimensions: Any size adjustable - photograph 
Artwork 2 Medium: Photography 
Artwork 2 Commentary: British artisan design duo Paddy Whitaker and Keir Malem, who have been partners in life 
and work for 34 years. London, 2020. 
Artwork 2 Image:  

 
  



 

Artist: 116 - Frederic Aranda 
Artwork 3 Title: Zebra Katz 
Artwork 3 Dimensions: Any size adjustable - photograph 
Artwork 3 Medium: Photography 
Artwork 3 Commentary: American rapper Zebra Katz at home in Berlin, 2020. 
Artwork 3 Image: 

 
  



 

Artist: 116 - Frederic Aranda 
Artwork 4 Title: Mameryo 
Artwork 4 Dimensions: Any size adjustable - photograph 
Artwork 4 Medium: Photography 
Artwork 4 Commentary: Mameryo the Geisha, minutes before starting a work shift at her local teahouse in Kyoto, 
2020. 
Artwork 4 Image:  

 
  



 

Artist: 116 - Frederic Aranda 
Artwork 5 Title: Vivienne and Andreas 
Artwork 5 Dimensions: Any size adjustable - photograph 
Artwork 5 Medium: Photography 
Artwork 5 Commentary: British designers Vivienne Westwood and her husband Andreas Kronthaler. 
Artwork 5 Image:  

 



 

 Catalogue1 ID117 

Artist ID: 117 
 
Artist Name: Rich Peacock 
Website: www.richpeacock.net 
IG: www.instagram.com/richardpe 
 
Artist Statement: My name is Richard Peacock. I am an artist with Multiple Sclerosis. I am not defined by MS but it 
has had a daily effect upon my life for more than twenty five years. This is reflected in my art practice. 
Multiple Sclerosis (multiple scarring) is damage in the brain & nervous system. It feels like dissonant internal 
frequencies. I use art & nature to transform my discordance into harmony & to re-tune my internal vibrations to a 
less unpleasant rhythm.  
Recently the MS has caused glaucoma and so my work is becoming more graphic & easier to see as my eyesight 
changes. 
Art is cognition. Art is knowledge. Artists are alchemists saying 'look at thisâ€• whilst changing 'thisâ€•. Art is a 
realisation (conscious & unconscious) of something true. When artists say 'lookâ€• & others reply: 'I seeâ€• (I 
understand) a truth has been told. 
I saw some graffiti in Hong Kong which said: 'Art is not everything. But we need itâ€•. This is true. We need to make 
& engage with art. From painting on cave walls to now, art is a necessity. 
Extraordinary truth surrounds us but is in shadow. Artists intervene to illuminate & reveal these truths. It is this 
quest to make real (realise) truth which separates art from other creativity. It is what makes art vital. 
Thus art is alchemy'transforming ordinary into extraordinary.  
My intention as an artist'in print; circus; theatre; video; film or installation'is to reach for truth and experience 
something revelatory & positively transformational. 
It is an elixir. 
 
Notes:  
  



 

Artist: 117 - Rich Peacock 
Artwork 1 Title: Axon 
Artwork 1 Dimensions: 84.1 x 118.9 x 2.1 
Artwork 1 Medium: Digital photograph & Giclée print on HahnemÃ¼hle Photorag paper (308 GSM). Hand finished 
box framed with a floating mount. 
Artwork 1 Commentary: Shot in black & white in January 2021 (as part of an ongoing series begun in December 
2020) I was thinking about my recent diagnosis of glaucoma & wondering what will happen to my sight. My work is 
usually colourful & I was worried about my eyes. Looking up at the shapes of the branches my mind drifted and I 
began to take photos. Soon I was in a trance & at peace. 
Artwork 1 Image: 

 
  



 

Artist: 117 - Rich Peacock 
Artwork 2 Title: Dendron 
Artwork 2 Dimensions: 84.1 x 59.4 x 2.1 
Artwork 2 Medium: Digital photograph & Giclée print on HahnemÃ¼hle Photorag paper (308 GSM). Hand finished 
box framed with a floating mount. 
Artwork 2 Commentary: During 2020, meditating on the seasonal changes of trees'for a tree map I am making'I 
spent a lot of time drawing and photographing local trees. I don't change the colours in the photos'merely bring out 
what is there but usually unnoticed by increasing the gamut of the photos slightly. 
Part of a series begun in late 2020. 
Artwork 2 Image:  

 
  



 

Artist: 117 - Rich Peacock 
Artwork 3 Title: Dermis 
Artwork 3 Dimensions: 84.1 x 59.4 x 2.1 
Artwork 3 Medium: Digital photograph & Giclée print on HahnemÃ¼hle Photorag paper (308 GSM). Hand finished 
box framed with a floating mount. 
Artwork 3 Commentary: I am always amazed when I look carefully at the bark of trees. I can be lost for hours. As well 
as being the colours & textures of nature they also reveal the temporality of minute changes built up into substance. 
Closing my eyes I like to feel the time which has passed. Inevitably I think of the now and of the future. Tomorrow, 
and tomorrow, and tomorrow. 
Artwork 3 Image: 

 
  



 

Artist: 117 - Rich Peacock 
Artwork 4 Title: Barbican 
Artwork 4 Dimensions: 59.4 x 84.1 x 4 
Artwork 4 Medium: Digital photographs/montage & C Type print on Kodak Metallic paper (242 GSM) mounted on 
aluminium & dibond with subframe. 
Artwork 4 Commentary: My work revolves around patterns, recurrence & repetition (frequencies). This piece was 
shot over a few years and was constructed to convey the cadence of life & of returning to the same place to do the 
same thing over & over again. 
Artwork 4 Image:  

 
  



 

Artist: 117 - Rich Peacock 
Artwork 5 Title: Brick Lane 
Artwork 5 Dimensions: 59.4 x 84.1 x 4 
Artwork 5 Medium: Digital Photograph & Giclée print on Canson Baryta paper (310 GSM) mounted on acrylic reverse 
with subframe. 
Artwork 5 Commentary: Part of a series of photos which reveals the hidden triunes and repetitive, rhythmic imagery 
surrounding us. Transitory & accidental. Beautiful impermanence. 
Artwork 5 Image:  

 



 

 Catalogue1 ID124 

Artist ID: 124 
 
Artist Name: Steven 'Gb-Yega Fajana 
Website: https://www.gb-yega.art/ 
IG: www.instagram.com/stevenfajana 
 
Artist Statement: My bite  
"Making my art is a form of reference for my headspace and thinking. It relives a sense of capture within me, what 
stimuli reveals my visual nuances"  
Art has always mesmerised me since I was young, the infinite mix and variations. Still, I have not been courageous to 
pursue this vocation whole heatedly. Now I am stepping into the other side of the glass as an emerging artist and 
present my identity layers.  
Steven 'Gb-yega Fajana, London based artist, I gained my Masters in Design and Media Arts at the University of 
Westminster. My artistic temperance is in photography, painting, video, and moving imagery. 
My art explores visual stimuli and the possibilities for the narrative gesture, a visual galleria. This is interwoven with 
interdisciplinary activity, either film and video, text, photography. 
My artistic practice reflects my daily stimuli and ideas, which triggers my visual pronounce onto a medium, be it 
video, painting, or design. I started as a dancer with movement choreography. My earliest works are for dance for 
the camera and on-screen dance pieces.  
My films explore the possibility of the medium with this composition has led to experimenting and exploring the 
body in gesture, specifically the fugitive body through dance and dance-scenography. My film shorts have been 
screened and exhibited both nationally and on international platforms. 
Presenting my artistic work combines the perspective of seeing things and perceiving. Visual Imagery is the medium 
of my surroundings and perception and how I feel and way of seeing. Using photography, filmmaking, and painting 
to express these stimuli. My arts are relative visual memoirs and in the attempt to trace the visual gaze I present my 
art works. 
 
Notes:  
  



 

Artist: 124 - Steven 'Gb-Yega Fajana 
Artwork 1 Title: Specimen zero 
Artwork 1 Dimensions: 50Ã—27.9Ã—5 
Artwork 1 Medium: B&W Photography 
Artwork 1 Commentary: The Queen statue gaze down on the corridors and wonder, Specimen zero 
SPECIMEN  
'a sample of material for examination or study: a particular or peculiar kind of situationâ€• 
Pandemic, Two thousand and twenty, death, loss of normality, uncertainties are my sense through the camera. This 
photo project are my observation while walking through the halls of Guy's and St Thomas.  
The airy and lonesome atmosphere convey the angst of our community and our current normality. here is to looking 
forward to some normality and able to breathe freely again. 
Photography. 2021 
Print:Â 50 Ã— 27.9 cm 
Overall size (incl. frame):Â 53.8 Ã— 31.7 cm 
Print type:Â Giclée 
Paper type:Â HahnemÃ¼hle 
Artwork 1 Image: 

 



 

  



 

Artist: 124 - Steven 'Gb-Yega Fajana 
Artwork 2 Title: Specimen 1 
Artwork 2 Dimensions: 50Ã—27.9Ã—5 
Artwork 2 Medium: B&W Photography 
Artwork 2 Commentary: Lonely nurse walks down the empty corridor heading to... 
SPECIMEN  
'a sample of material for examination or study: a particular or peculiar kind of situationâ€• 
Pandemic, Two thousand and twenty, death, loss of normality, uncertainties are my sense through the camera. This 
photo project are my observation while walking through the halls of Guy's and St Thomas.  
The airy and lonesome atmosphere convey the angst of our community and our current normality. here is to looking 
forward to some normality and able to breathe freely again. 
Photography. 2021 
Print:Â 50 Ã— 27.9 cm 
Overall size (incl. frame):Â 53.8 Ã— 31.7 cm 
Print type:Â Giclée 
Paper type:Â HahnemÃ¼hle 
Artwork 2 Image:  

 



 

  



 

Artist: 124 - Steven 'Gb-Yega Fajana 
Artwork 3 Title: Specimen 7 
Artwork 3 Dimensions: 50Ã—27.9Ã—5 
Artwork 3 Medium: B&W Photography 
Artwork 3 Commentary: The empty bed as a metaphor to the fairy tale 
SPECIMEN  
'a sample of material for examination or study: a particular or peculiar kind of situationâ€• 
Pandemic, Two thousand and twenty, death, loss of normality, uncertainties are my sense through the camera. This 
photo project are my observation while walking through the halls of Guy's and St Thomas.  
The airy and lonesome atmosphere convey the angst of our community and our current normality. here is to looking 
forward to some normality and able to breathe freely again. 
Photography. 2021 
Print:Â 50 Ã— 27.9 cm 
Overall size (incl. frame):Â 53.8 Ã— 31.7 cm 
Print type:Â Giclée 
Paper type:Â HahnemÃ¼hle 
Artwork 3 Image: 

 



 

  



 

Artist: 124 - Steven 'Gb-Yega Fajana 
Artwork 4 Title: Specimen 23 
Artwork 4 Dimensions: 50Ã—27.9Ã—5 
Artwork 4 Medium: B&W Photography 
Artwork 4 Commentary: The gathered heads wonder where are all the people 
SPECIMEN  
'a sample of material for examination or study: a particular or peculiar kind of situationâ€• 
Pandemic, Two thousand and twenty, death, loss of normality, uncertainties are my sense through the camera. This 
photo project are my observation while walking through the halls of Guy's and St Thomas.  
The airy and lonesome atmosphere convey the angst of our community and our current normality. here is to looking 
forward to some normality and able to breathe freely again. 
Photography. 2021 
Print:Â 50 Ã— 27.9 cm 
Overall size (incl. frame):Â 53.8 Ã— 31.7 cm 
Print type:Â Giclée 
Paper type:Â HahnemÃ¼hle 
Artwork 4 Image:  

 



 

  



 

Artist: 124 - Steven 'Gb-Yega Fajana 
Artwork 5 Title: Specimen END 
Artwork 5 Dimensions: 50Ã—27.9Ã—5 
Artwork 5 Medium: B&W Photography 
Artwork 5 Commentary: POV, The Queen statue stares and the expression on the face expresses the sombre and airy 
atmosphere. 
SPECIMEN  
'a sample of material for examination or study: a particular or peculiar kind of situationâ€• 
Pandemic, Two thousand and twenty, death, loss of normality, uncertainties are my sense through the camera. This 
photo project are my observation while walking through the halls of Guy's and St Thomas.  
The airy and lonesome atmosphere convey the angst of our community and our current normality. here is to looking 
forward to some normality and able to breathe freely again. 
Photography. 2021 
Print:Â 50 Ã— 27.9 cm 
Overall size (incl. frame):Â 53.8 Ã— 31.7 cm 
Print type:Â Giclée 
Paper type:Â HahnemÃ¼hle 
Artwork 5 Image:  



 

 



 

 Catalogue1 ID134 

Artist ID: 134 
 
Artist Name: Jung Ui Lee 
Website: https://cargocollective.com/junguilee 
IG: www.instagram.com/downhill100km 
 
Artist Statement: I am looking for everyday scenes in a city and images in nature that reflect my ideas. Then I 
photograph it to express my thoughts and feelings and to question which values â€‹â€‹are important in our lives and 
for our society. 
On the other hand, I look for surfaces that have social symbols on them. We always produce symbols in everyday life 
as the consequences of our actions. It could be a person, buildings, a structure, or nature that exists all around us. 
And then I capture the scenes with my camera. 
 
Notes:  
  



 

Artist: 134 - Jung Ui Lee 
Artwork 1 Title: SPEED 
Artwork 1 Dimensions: 148cm(H)X118cm(W) 
Artwork 1 Medium: Analog photography with large format camera 
Artwork 1 Commentary: Series 'Signboard' 
#1 
The surface of the buildings keeps changing every day, every month, every year. After the pandemic, tenants, unable 
to pay the rent, have to leave the building. And then a new signboard is set for a new tenant. - or space remains 
empty because of prohibiting gathering and social distancing. It's not entirely because of the pandemic but makes it 
worse. If I visit the place in the photograph again, I could recognize the change immediately. Some signboards have 
gone, some others are new. 
Most Korean don't like the building, which is covered with brightly colored cheapie Signboards because they think 
that Signboards remind them of the chaotic history of S. Korean economic development. The S. Korean government 
declared that it would take all possible measures to improve that as well. It is a specific feature of S.Korean society if 
the government focuses its attention on any field, the situation would change dramatically under the new 
legislation. It is easy to speculate that Signboards might be removed. I have to take a picture of them before it 
disappears. 
On the face of it, these signboards are very kitsch. They are a symbol of fierce competition. The life of the S. Koreans 
seems to be on the surface of the building. It is very colorful, complicated, noticeable. But if you always use bright 
colors, nobody will be conspicuous because there are already too many colors. The competition is getting tougher. 
On the other hand, I can notice some positive desire of the owners of it. They want to get attention for promoting 
their livelihood so that they use bright colors and bolder fonts. It makes buildings beautiful, though people have 
never planned. In my opinion, it is rather dynamic and gorgeous, not the type of conclusion commonly associated 
with a tragedic developing history of Korea. While I worked on the project, I am convinced that nobody has a right to 
tell these are chaotic and hate it because there is life behind the signboards. The Life of S. Korean who work hard 
and seek a better life for themselves and their family is implicit in the Signboards. At the beginning of this project, I 
agreed with our government and other people. But I changed my mind. I will contend that this is beautiful. 
Artwork 1 Image: 



 

 
  



 

Artist: 134 - Jung Ui Lee 
Artwork 2 Title: Jasaeng Hanbang-byungwon 
Artwork 2 Dimensions: 150cm(H)X117cm(W) 
Artwork 2 Medium: Analog photography with large format camera 
Artwork 2 Commentary: Series 'Signboard' 
#2 
The surface of the buildings keeps changing every day, every month, every year. After the pandemic, tenants, unable 
to pay the rent, have to leave the building. And then a new signboard is set for a new tenant. - or space remains 
empty because of prohibiting gathering and social distancing. It's not entirely because of the pandemic but makes it 
worse. If I visit the place in the photograph again, I could recognize the change immediately. Some signboards have 
gone, some others are new. 
Most Korean don't like the building, which is covered with brightly colored cheapie Signboards because they think 
that Signboards remind them of the chaotic history of S. Korean economic development. The S. Korean government 
declared that it would take all possible measures to improve that as well. It is a specific feature of S.Korean society if 
the government focuses its attention on any field, the situation would change dramatically under the new 
legislation. It is easy to speculate that Signboards might be removed. I have to take a picture of them before it 
disappears. 
On the face of it, these signboards are very kitsch. They are a symbol of fierce competition. The life of the S. Koreans 
seems to be on the surface of the building. It is very colorful, complicated, noticeable. But if you always use bright 
colors, nobody will be conspicuous because there are already too many colors. The competition is getting tougher. 
On the other hand, I can notice some positive desire of the owners of it. They want to get attention for promoting 
their livelihood so that they use bright colors and bolder fonts. It makes buildings beautiful, though people have 
never planned. In my opinion, it is rather dynamic and gorgeous, not the type of conclusion commonly associated 
with a tragedic developing history of Korea. While I worked on the project, I am convinced that nobody has a right to 
tell these are chaotic and hate it because there is life behind the signboards. The Life of S. Korean who work hard 
and seek a better life for themselves and their family is implicit in the Signboards. At the beginning of this project, I 
agreed with our government and other people. But I changed my mind. I will contend that this is beautiful. 
Artwork 2 Image:  



 

 
  



 

Artist: 134 - Jung Ui Lee 
Artwork 3 Title: Sparex 24si Bulgama-sauna 
Artwork 3 Dimensions: 118cm(H)X147cm(W) 
Artwork 3 Medium: Analog photography with large format camera 
Artwork 3 Commentary: Series 'Signboard' 
#3 
The surface of the buildings keeps changing every day, every month, every year. After the pandemic, tenants, unable 
to pay the rent, have to leave the building. And then a new signboard is set for a new tenant. - or space remains 
empty because of prohibiting gathering and social distancing. It's not entirely because of the pandemic but makes it 
worse. If I visit the place in the photograph again, I could recognize the change immediately. Some signboards have 
gone, some others are new. 
Most Korean don't like the building, which is covered with brightly colored cheapie Signboards because they think 
that Signboards remind them of the chaotic history of S. Korean economic development. The S. Korean government 
declared that it would take all possible measures to improve that as well. It is a specific feature of S.Korean society if 
the government focuses its attention on any field, the situation would change dramatically under the new 
legislation. It is easy to speculate that Signboards might be removed. I have to take a picture of them before it 
disappears. 
On the face of it, these signboards are very kitsch. They are a symbol of fierce competition. The life of the S. Koreans 
seems to be on the surface of the building. It is very colorful, complicated, noticeable. But if you always use bright 
colors, nobody will be conspicuous because there are already too many colors. The competition is getting tougher. 
On the other hand, I can notice some positive desire of the owners of it. They want to get attention for promoting 
their livelihood so that they use bright colors and bolder fonts. It makes buildings beautiful, though people have 
never planned. In my opinion, it is rather dynamic and gorgeous, not the type of conclusion commonly associated 
with a tragedic developing history of Korea. While I worked on the project, I am convinced that nobody has a right to 
tell these are chaotic and hate it because there is life behind the signboards. The Life of S. Korean who work hard 
and seek a better life for themselves and their family is implicit in the Signboards. At the beginning of this project, I 
agreed with our government and other people. But I changed my mind. I will contend that this is beautiful. 
Artwork 3 Image: 



 

 
  



 

Artist: 134 - Jung Ui Lee 
Artwork 4 Title: Gukje-ohagwon 
Artwork 4 Dimensions: 85cm(H)X75cm(W) 
Artwork 4 Medium: Analog photography with large format camera 
Artwork 4 Commentary: Series 'Signboard' 
#4 
The surface of the buildings keeps changing every day, every month, every year. After the pandemic, tenants, unable 
to pay the rent, have to leave the building. And then a new signboard is set for a new tenant. - or space remains 
empty because of prohibiting gathering and social distancing. It's not entirely because of the pandemic but makes it 
worse. If I visit the place in the photograph again, I could recognize the change immediately. Some signboards have 
gone, some others are new. 
Most Korean don't like the building, which is covered with brightly colored cheapie Signboards because they think 
that Signboards remind them of the chaotic history of S. Korean economic development. The S. Korean government 
declared that it would take all possible measures to improve that as well. It is a specific feature of S.Korean society if 
the government focuses its attention on any field, the situation would change dramatically under the new 
legislation. It is easy to speculate that Signboards might be removed. I have to take a picture of them before it 
disappears. 
On the face of it, these signboards are very kitsch. They are a symbol of fierce competition. The life of the S. Koreans 
seems to be on the surface of the building. It is very colorful, complicated, noticeable. But if you always use bright 
colors, nobody will be conspicuous because there are already too many colors. The competition is getting tougher. 
On the other hand, I can notice some positive desire of the owners of it. They want to get attention for promoting 
their livelihood so that they use bright colors and bolder fonts. It makes buildings beautiful, though people have 
never planned. In my opinion, it is rather dynamic and gorgeous, not the type of conclusion commonly associated 
with a tragedic developing history of Korea. While I worked on the project, I am convinced that nobody has a right to 
tell these are chaotic and hate it because there is life behind the signboards. The Life of S. Korean who work hard 
and seek a better life for themselves and their family is implicit in the Signboards. At the beginning of this project, I 
agreed with our government and other people. But I changed my mind. I will contend that this is beautiful. 
Artwork 4 Image:  



 

 
  



 

Artist: 134 - Jung Ui Lee 
Artwork 5 Title: Hanhwa Saeng-myung 
Artwork 5 Dimensions: 71cm(H)X75cm(W) 
Artwork 5 Medium: Analog photography with large format camera 
Artwork 5 Commentary: Series 'Signboard' 
#5 
The surface of the buildings keeps changing every day, every month, every year. After the pandemic, tenants, unable 
to pay the rent, have to leave the building. And then a new signboard is set for a new tenant. - or space remains 
empty because of prohibiting gathering and social distancing. It's not entirely because of the pandemic but makes it 
worse. If I visit the place in the photograph again, I could recognize the change immediately. Some signboards have 
gone, some others are new. 
Most Korean don't like the building, which is covered with brightly colored cheapie Signboards because they think 
that Signboards remind them of the chaotic history of S. Korean economic development. The S. Korean government 
declared that it would take all possible measures to improve that as well. It is a specific feature of S.Korean society if 
the government focuses its attention on any field, the situation would change dramatically under the new 
legislation. It is easy to speculate that Signboards might be removed. I have to take a picture of them before it 
disappears. 
On the face of it, these signboards are very kitsch. They are a symbol of fierce competition. The life of the S. Koreans 
seems to be on the surface of the building. It is very colorful, complicated, noticeable. But if you always use bright 
colors, nobody will be conspicuous because there are already too many colors. The competition is getting tougher. 
On the other hand, I can notice some positive desire of the owners of it. They want to get attention for promoting 
their livelihood so that they use bright colors and bolder fonts. It makes buildings beautiful, though people have 
never planned. In my opinion, it is rather dynamic and gorgeous, not the type of conclusion commonly associated 
with a tragedic developing history of Korea. While I worked on the project, I am convinced that nobody has a right to 
tell these are chaotic and hate it because there is life behind the signboards. The Life of S. Korean who work hard 
and seek a better life for themselves and their family is implicit in the Signboards. At the beginning of this project, I 
agreed with our government and other people. But I changed my mind. I will contend that this is beautiful. 
Artwork 5 Image:  



 

 



 

 Catalogue1 ID140 

Artist ID: 140 
 
Artist Name: Janki Dodiya 
Website: www.jankimeera.com 
IG: www.instagram.com/janki.meera.art 
 
Artist Statement: Janki Dodiya is a self-taught artist and a scientific researcher working in Braunschweig, Germany. 
Her practice spans from drawing, painting, fine art photography, prints, mixed media to virtual reality. For an 
introverted child with an abundant imagination, art had always been a medium of expression for her. She has also 
been fascinated by and constantly meditates upon the parallels of artistic and scientific work. The impact that 
aesthetic experiences created on her as well as others lead her to bring her work outside the boundaries of home.  
Following the footsteps of science and spirituality, understanding the ultimate reality of nature, reality of ourselves, 
the reasons for consciousness and its many manifestations is underlying driving factor of my art practice. 
Parallel to the process of scientific inquiry, my process of creating the art involves examining closely the beauty, or 
the mystery of the animate and inanimate manifestations, its behaviour, sometimes their relationships with each 
other, or with phenomenon surrounding them be it, physical, spiritual or psychological, to eventually elicit an 
observation or a theory or a reason of being. 
 
Notes:  
  



 

Artist: 140 - Janki Dodiya 
Artwork 1 Title: Untitled 
Artwork 1 Dimensions: 80 x 60 cm 
Artwork 1 Medium: Pastel on Paper 
Artwork 1 Commentary: While returning back from my laboratory one late night few years back, I noticed the corner 
of building at the university, with beautiful tulip flower bed lit by light shining out of a window in the building. That's 
the first time my attention was brought to the night time flora.  
Away from the daylight, the night turns everything into different world altogether, much worthy of exploration and 
observation. Instead of thinking of it as a time, if one thinks of it as a place, its peculiarity and strangeness become 
apparent. Night, turns out to be a separate alien place all together. It is a place with its own beauty, own 
atmosphere, own climate, flora and fauna.  
This moment has been the inspiration for my Night time photography projects since. Unfortunately I lost the high 
resolution photograph and so I decided to recreate it again using pastel. In that manner, it is also a Tribute. 
Artwork 1 Image: 

 
  



 

Artist: 140 - Janki Dodiya 
Artwork 2 Title: The study of shadow 
Artwork 2 Dimensions: 64 x 30 
Artwork 2 Medium: Photographs on Japanese Inbe Paper 
Artwork 2 Commentary: This triptych is a photographic art consisting of 3 photographs each printed on A4 size 
Japanese Inbe paper. 
While making an another piece of art, I saw these shadows of objects and trees outside my house, falling onto my art 
book, continuously changing its form. Watching them was so meditative and transformative, I was completely 
immersed in its changing forms, a reminder for the temporariness of everything in this universe. 
To an occupied mind shadows may just be routine or ordinary. But when we stop and observe the shadows, they 
become an abstract art no matter what form. It evokes awe and wonder. Shadows have been used for various 
symbolic representations for centuries. Shadow have always fascinated and inspired artists around the world. For 
poets, writers and psychologist it has been a thing of beauty as well metaphor for an essential darkness. This art 
work was an attempt to capture the poetic elegance of the shadows. 
Artwork 2 Image:  

 
  



 

Artist: 140 - Janki Dodiya 
Artwork 3 Title: Strange place, the night - 1 
Artwork 3 Dimensions: 60 x 40 
Artwork 3 Medium: Photograph on HahnemÃ¼hle Paper 
Artwork 3 Commentary: If one wants to define "night", one would usually say its a time when the earth moves away 
from sun. 
Away from the daylight, the night turns everything into different world altogether, much worthy of exploration and 
observation. Instead of thinking of it as a time, if one thinks of it as a place, its peculiarity and strangeness become 
apparent. Night has its own stories, as a matter of fact many cultures believe the universe emerged from the 
darkness. Night, turns out to be a separate alien place all together. It is a place with its own beauty, own 
atmosphere, own climate, flora and fauna. In fact, neither are the night`s human inhabitants the same as the day. 
This is a part of ongoing photography work that predominantly focuses on exploring and capturing these aspects of 
night time, in particular the night flora. With little light, along with the capabilities and limitations of a camera, these 
images attempts to transport the viewers in to this odd and perhaps hypnagogic, place that a 'Nightâ€• is 
Artwork 3 Image: 

 
  



 

Artist: 140 - Janki Dodiya 
Artwork 4 Title: Strange place, the night - 2 
Artwork 4 Dimensions: 60 x 40 
Artwork 4 Medium: Photograph on HahnemÃ¼hle Paper 
Artwork 4 Commentary: If one wants to define "night", one would usually say its a time when the earth moves away 
from sun. 
Away from the daylight, the night turns everything into different world altogether, much worthy of exploration and 
observation. Instead of thinking of it as a time, if one thinks of it as a place, its peculiarity and strangeness become 
apparent. Night has its own stories, as a matter of fact many cultures believe the universe emerged from the 
darkness. Night, turns out to be a separate alien place all together. It is a place with its own beauty, own 
atmosphere, own climate, flora and fauna. In fact, neither are the night`s human inhabitants the same as the day. 
This is a part of ongoing photography work that predominantly focuses on exploring and capturing these aspects of 
night time, in particular the night flora. With little light, along with the capabilities and limitations of a camera, these 
images attempts to transport the viewers in to this odd and perhaps hypnagogic, place that a 'Nightâ€• is 
Artwork 4 Image:  

 
  



 

Artist: 140 - Janki Dodiya 
Artwork 5 Title: Strange place, the night - 3 
Artwork 5 Dimensions: 60 x 40 
Artwork 5 Medium: Photograph on HahnemÃ¼hle Paper 
Artwork 5 Commentary: If one wants to define "night", one would usually say its a time when the earth moves away 
from sun. 
Away from the daylight, the night turns everything into different world altogether, much worthy of exploration and 
observation. Instead of thinking of it as a time, if one thinks of it as a place, its peculiarity and strangeness become 
apparent. Night has its own stories, as a matter of fact many cultures believe the universe emerged from the 
darkness. Night, turns out to be a separate alien place all together. It is a place with its own beauty, own 
atmosphere, own climate, flora and fauna. In fact, neither are the night`s human inhabitants the same as the day. 
This is a part of ongoing photography work that predominantly focuses on exploring and capturing these aspects of 
night time, in particular the night flora. With little light, along with the capabilities and limitations of a camera, these 
images attempts to transport the viewers in to this odd and perhaps hypnagogic, place that a 'Nightâ€• is 
Artwork 5 Image:  

 



 

 Catalogue1 ID144 

Artist ID: 144 
 
Artist Name: Nadja Ellinger 
Website: www.nadjaellinger.de 
IG: www.instagram.com/nadjaellinger 
 
Artist Statement: Fairy tales have a centuries-old history and can be found in all cultures. Although today often only 
a single version of a fairy-tale type is popular, there are actually usually hundreds of variations. Through the process 
of storytelling and re-telling, they continue to develop, consolidate and absorb cultural and political developments. 
My practice builds on this aspect of retelling, using the fluid character of the fairy tale to develop new variations and 
narrative structures. In collaboration with my protagonists, a personal narrative is created. The story thus becomes a 
transitional object: An inner world is projected into the forest. Through this outward-everting, an experiential and 
shared space is made possible. Here the protagonist can meet and experience themselves and each other through 
the act of playing in the double sense of the word: as the childlike engagement in a game as well as the acting a part. 
 
Notes:  
  



 

Artist: 144 - Nadja Ellinger 
Artwork 1 Title: The Path 
Artwork 1 Dimensions: 300x150x150 
Artwork 1 Medium: Phyotography / Sculpture 
Artwork 1 Commentary: Install shot of Sculpture: https://we.tl/t-NbPn7O0wWJ 
Path of Pins is a visual re-telling of the fairy tale, which today is mostly known as Little Red Riding Hood, revolving 
around adolescence and the awakening of the primordial feminine. As an oral tradition, the fairy tale is constantly 
changing, developing and evading any attempt to fix it, and so is the project just a tiny thread in the woven rug of 
stories about a girl that defeated the wolf.  
In one of the earliest oral versions of the fairytale, the wolf asks the unnamed heroine: 'Which path will you 
take?â€•, to which she responds with her decision to take the path of pins, the more careless and fleeting one - as 
opposed to the path of needles, the irreversible way of the wolf. 
This part reflects two interesting aspects: On the personal level, the heroine decides to stay a child, the state of 
unnumberable possibilities and refusing to take the path that is anticipated for. Exploring what is beyond, she leads 
us deep into the forest.  
But this metaphor of pins and needles also relates to how fairy tales are being circulated and treated: Like a butterfly 
collector, Perrault kills the living, ever-evolving oral tale, in order to present it to the reader in a pose he artificially 
forced upon it: Not only does he appropriate the story, but he tortures the heroine with his own ideology. While in 
the early variants of the narrative the heroine tricks the wolf and escapes, Perrault reduces her to a naive girl and 
even blames her for her own violation. 
The fairy tale questions authorship: Every form of retelling or reenactment contains the former versions of it, 
repeats it, alters it, but it will never be original. The fairy tale gives birth to itself.  
The images are not static but are printed on textile, a resilient material, that is able to transform without being 
destroyed. Hanging from the walls and the ceiling, they create a stage that invites the viewer to explore and find 
their own path in the story. 
Artwork 1 Image: 



 

 
  



 

Artist: 144 - Nadja Ellinger 
Artwork 2 Title: BrÃ¼derchen 
Artwork 2 Dimensions: 120x180 
Artwork 2 Medium: Photography 
Artwork 2 Commentary: Path of Pins is a visual re-telling of the fairy tale, which today is mostly known as Little Red 
Riding Hood, revolving around adolescence and the awakening of the primordial feminine. As an oral tradition, the 
fairy tale is constantly changing, developing and evading any attempt to fix it, and so is the project just a tiny thread 
in the woven rug of stories about a girl that defeated the wolf.  
In one of the earliest oral versions of the fairytale, the wolf asks the unnamed heroine: 'Which path will you 
take?â€•, to which she responds with her decision to take the path of pins, the more careless and fleeting one - as 
opposed to the path of needles, the irreversible way of the wolf. 
This part reflects two interesting aspects: On the personal level, the heroine decides to stay a child, the state of 
unnumberable possibilities and refusing to take the path that is anticipated for. Exploring what is beyond, she leads 
us deep into the forest.  
But this metaphor of pins and needles also relates to how fairy tales are being circulated and treated: Like a butterfly 
collector, Perrault kills the living, ever-evolving oral tale, in order to present it to the reader in a pose he artificially 
forced upon it: Not only does he appropriate the story, but he tortures the heroine with his own ideology. While in 
the early variants of the narrative the heroine tricks the wolf and escapes, Perrault reduces her to a naive girl and 
even blames her for her own violation. 
The fairy tale questions authorship: Every form of retelling or reenactment contains the former versions of it, 
repeats it, alters it, but it will never be original. The fairy tale gives birth to itself.  
The images are not static but are printed on textile, a resilient material, that is able to transform without being 
destroyed. Hanging from the walls and the ceiling, they create a stage that invites the viewer to explore and find 
their own path in the story. 
Artwork 2 Image:  



 

 
  



 

Artist: 144 - Nadja Ellinger 
Artwork 3 Title: Demeter 
Artwork 3 Dimensions: 120x180 
Artwork 3 Medium: Photography on chiffon 
Artwork 3 Commentary: Path of Pins is a visual re-telling of the fairy tale, which today is mostly known as Little Red 
Riding Hood, revolving around adolescence and the awakening of the primordial feminine. As an oral tradition, the 
fairy tale is constantly changing, developing and evading any attempt to fix it, and so is the project just a tiny thread 
in the woven rug of stories about a girl that defeated the wolf.  
In one of the earliest oral versions of the fairytale, the wolf asks the unnamed heroine: 'Which path will you 
take?â€•, to which she responds with her decision to take the path of pins, the more careless and fleeting one - as 
opposed to the path of needles, the irreversible way of the wolf. 
This part reflects two interesting aspects: On the personal level, the heroine decides to stay a child, the state of 
unnumberable possibilities and refusing to take the path that is anticipated for. Exploring what is beyond, she leads 
us deep into the forest.  
But this metaphor of pins and needles also relates to how fairy tales are being circulated and treated: Like a butterfly 
collector, Perrault kills the living, ever-evolving oral tale, in order to present it to the reader in a pose he artificially 
forced upon it: Not only does he appropriate the story, but he tortures the heroine with his own ideology. While in 
the early variants of the narrative the heroine tricks the wolf and escapes, Perrault reduces her to a naive girl and 
even blames her for her own violation. 
The fairy tale questions authorship: Every form of retelling or reenactment contains the former versions of it, 
repeats it, alters it, but it will never be original. The fairy tale gives birth to itself.  
The images are not static but are printed on textile, a resilient material, that is able to transform without being 
destroyed. Hanging from the walls and the ceiling, they create a stage that invites the viewer to explore and find 
their own path in the story. 
Artwork 3 Image: 



 

 
  



 

Artist: 144 - Nadja Ellinger 
Artwork 4 Title: A nice bouquet of flowers 
Artwork 4 Dimensions: 125 x 175 
Artwork 4 Medium: Photography on textile 
Artwork 4 Commentary: Path of Pins is a visual re-telling of the fairy tale, which today is mostly known as Little Red 
Riding Hood, revolving around adolescence and the awakening of the primordial feminine. As an oral tradition, the 
fairy tale is constantly changing, developing and evading any attempt to fix it, and so is the project just a tiny thread 
in the woven rug of stories about a girl that defeated the wolf.  
In one of the earliest oral versions of the fairytale, the wolf asks the unnamed heroine: 'Which path will you 
take?â€•, to which she responds with her decision to take the path of pins, the more careless and fleeting one - as 
opposed to the path of needles, the irreversible way of the wolf. 
This part reflects two interesting aspects: On the personal level, the heroine decides to stay a child, the state of 
unnumberable possibilities and refusing to take the path that is anticipated for. Exploring what is beyond, she leads 
us deep into the forest.  
But this metaphor of pins and needles also relates to how fairy tales are being circulated and treated: Like a butterfly 
collector, Perrault kills the living, ever-evolving oral tale, in order to present it to the reader in a pose he artificially 
forced upon it: Not only does he appropriate the story, but he tortures the heroine with his own ideology. While in 
the early variants of the narrative the heroine tricks the wolf and escapes, Perrault reduces her to a naive girl and 
even blames her for her own violation. 
The fairy tale questions authorship: Every form of retelling or reenactment contains the former versions of it, 
repeats it, alters it, but it will never be original. The fairy tale gives birth to itself.  
The images are not static but are printed on textile, a resilient material, that is able to transform without being 
destroyed. Hanging from the walls and the ceiling, they create a stage that invites the viewer to explore and find 
their own path in the story. 
Artwork 4 Image:  



 

 
  



 

Artist: 144 - Nadja Ellinger 
Artwork 5 Title: Waschweib 
Artwork 5 Dimensions: 120 x 180 cm 
Artwork 5 Medium: Photography on Cotton 
Artwork 5 Commentary: Path of Pins is a visual re-telling of the fairy tale, which today is mostly known as Little Red 
Riding Hood, revolving around adolescence and the awakening of the primordial feminine. As an oral tradition, the 
fairy tale is constantly changing, developing and evading any attempt to fix it, and so is the project just a tiny thread 
in the woven rug of stories about a girl that defeated the wolf.  
In one of the earliest oral versions of the fairytale, the wolf asks the unnamed heroine: 'Which path will you 
take?â€•, to which she responds with her decision to take the path of pins, the more careless and fleeting one - as 
opposed to the path of needles, the irreversible way of the wolf. 
This part reflects two interesting aspects: On the personal level, the heroine decides to stay a child, the state of 
unnumberable possibilities and refusing to take the path that is anticipated for. Exploring what is beyond, she leads 
us deep into the forest.  
But this metaphor of pins and needles also relates to how fairy tales are being circulated and treated: Like a butterfly 
collector, Perrault kills the living, ever-evolving oral tale, in order to present it to the reader in a pose he artificially 
forced upon it: Not only does he appropriate the story, but he tortures the heroine with his own ideology. While in 
the early variants of the narrative the heroine tricks the wolf and escapes, Perrault reduces her to a naive girl and 
even blames her for her own violation. 
The fairy tale questions authorship: Every form of retelling or reenactment contains the former versions of it, 
repeats it, alters it, but it will never be original. The fairy tale gives birth to itself.  
The images are not static but are printed on textile, a resilient material, that is able to transform without being 
destroyed. Hanging from the walls and the ceiling, they create a stage that invites the viewer to explore and find 
their own path in the story. 
Artwork 5 Image:  



 

 



 

 Catalogue1 ID147 

Artist ID: 147 
 
Artist Name: Claudia Sinigaglia 
Website: www.claudiasinigaglia.com 
IG: www.instagram.com/claudia_sinigaglia 
 
Artist Statement: My artistic production investigates the geography of lived spaces and its related patterns, following 
research that ranges from architectural photography to the study of cognitive processes. 
Focusing on individual and collective behavior patterns in relation to our daily life habits and urban spaces, my work 
reflects on the relationship between our actions and living spaces, and aims to explore the social implications of 
everyday objects and the appearence of structures. 
 
Notes:  
  



 

Artist: 147 - Claudia Sinigaglia 
Artwork 1 Title: Untitled (Time Square) 
Artwork 1 Dimensions: 42x30 cm 
Artwork 1 Medium: pencil drawing on paper 
Artwork 1 Commentary: This work is part of a series of drawings which portrays crowded situations, and it is inspired 
by mathematical models used to study collective behaviors and dynamics of crowd movements. 
This series reflects on the possibility of observing patterns of general behavior dynamics. 
Indeed, while it would be essentially impossible 
to accurately predict the behavior of individuals (due to the huge amount of variables physical, emotional, cognitive 
and social factors which influence it), when people are part of a group they behave similarly to particles moving in a 
fluid. 
Artwork 1 Image: 

 
  



 

Artist: 147 - Claudia Sinigaglia 
Artwork 2 Title: Untitled (Guggenheim) 
Artwork 2 Dimensions: 42x30 cm 
Artwork 2 Medium: pencil drawing on paper 
Artwork 2 Commentary: This work is part of a series of drawings which portrays crowded situations, and it is inspired 
by mathematical models used to study collective behaviors and dynamics of crowd movements. 
This series reflects on the possibility of observing patterns of general behavior dynamics. 
Indeed, while it would be essentially impossible 
to accurately predict the behavior of individuals (due to the huge amount of variables physical, emotional, cognitive 
and social factors which influence it), when people are part of a group they behave similarly to particles moving in a 
fluid. 
Artwork 2 Image:  

 
  



 

Artist: 147 - Claudia Sinigaglia 
Artwork 3 Title: Untitled (constellations), 2015, Dubai - JBR 
Artwork 3 Dimensions: 45x39 cm 
Artwork 3 Medium: fine art inkjet print on baryta paper mounted on dibond 
Artwork 3 Commentary: The work is part of an ongoing project named "Untitled (constellations)" which consists in a 
series of black and white pictures of nocturnal urban landscapes. 
These images create a kind of travel diary which portrays places and architectures as constellations. The pictures ho 
this series have been realized in different cities and metropolises of the world such as Dubai, New York, Tokyo, 
Shanghai, and many other cities in which, due to artificial lights it is usually difficult to see the starry sky durning the 
night. 
Artwork 3 Image: 

 
  



 

Artist: 147 - Claudia Sinigaglia 
Artwork 4 Title: Untitled (collective behaviors), Milan #1 
Artwork 4 Dimensions: 20x30 cm 
Artwork 4 Medium: gelatin silver print mounted on dibond 
Artwork 4 Commentary: Untitled (collective behaviors) is part of a series of photographs documenting collective 
situations and cases of aggregation. Each image of this work portrays circumstances in which people seem to be part 
of a choreography dictated by different needs. 
This series of pictures investigates the formation of individual and collective behavior in relation to space, 
architecture, culture and in relation to the contemporary needs and habits. 
The images of this series are inspired by various organizational phenomenons and by the rules on which the 
biological literature bases some mathematical models of collective configurations. This work is part of research that 
investigates habits, changes and, in some cases, the algorithms which constitute or describe our contemporaneity. 
Artwork 4 Image:  

 
  



 

Artist: 147 - Claudia Sinigaglia 
Artwork 5 Title: City Patterns 
Artwork 5 Dimensions: 176x45 cm 
Artwork 5 Medium: C-type print on plexiglass 
Artwork 5 Commentary: This project is realized in collaboration with the biologist Yasuhiko Irie. It consists in a series 
of architectural photographs combined with photographs of DNA captured in gels visualized in the laboratory and 
wihch show a similar patterns. 
Artwork 5 Image:  

 



 

 Catalogue1 ID150 

Artist ID: 150 
 
Artist Name: Alfield Reeves 
Website: https://www.alfieldreeves.com/ 
IG: www.instagram.com/alfieldreevesphotography 
 
Artist Statement: Our world is filled with a barrage of distractions that can provide escapes and facades to hide our 
true selves. Many people show how they want others to view them, few people show who they really are. We are 
intricate beings. Alfield's work not only captures our complexities, but aims to inspire people to look beyond the 
surface and find their authentic selves. His work also explores themes of black and brown people empowerment, 
self-confidence and self-reflection, faith and collaboration. 
 
Notes:  
  



 

Artist: 150 - Alfield Reeves 
Artwork 1 Title: Caution: Black Girl Magic 
Artwork 1 Dimensions: 5753â€ŠÃ—â€Š3443 
Artwork 1 Medium: Photography 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 150 - Alfield Reeves 
Artwork 2 Title: Walls 
Artwork 2 Dimensions: 1544â€ŠÃ—â€Š2048 
Artwork 2 Medium: Photography 
Artwork 2 Commentary: Black & brown people face walls everyday. â € 
Our history, our present and our progress have all been met with walls. Walls held up by colorism and self-hate, 
ignorance and oppression. Walls that stall us as soon as a glimmer of hope arises. Walls that tell us we're not good 
enough. Walls that suffocate our beauty. Walls that minimize our abilities. Walls that show us they love our culture 
but not our people. â € 
But still we rise above it.â € 
Because the thing about walls are, they are constantly broken down and climbed over. 
Artwork 2 Image:  

 
  



 

Artist: 150 - Alfield Reeves 
Artwork 3 Title: Curious (Liberia, 2018) 
Artwork 3 Dimensions: 2048â€ŠÃ—â€Š1365 
Artwork 3 Medium: Photography 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



 

Artist: 150 - Alfield Reeves 
Artwork 4 Title: Don't Touch My Hair (DTMH) 
Artwork 4 Dimensions: 1587â€ŠÃ—â€Š2048 
Artwork 4 Medium: Photography 
Artwork 4 Commentary: In a society that tries and tells black women how to wear their hair, this portrait pays 
homage to all back women who not only feel the need to protect their hair from people who feel the desire to touch 
it but to embrace their hair however they choose to wear it 
Artwork 4 Image:  

 
  



 

Artist: 150 - Alfield Reeves 
Artwork 5 Title: Indecision 
Artwork 5 Dimensions: 1907â€ŠÃ—â€Š2048 
Artwork 5 Medium: Photography 
Artwork 5 Commentary:  
Artwork 5 Image:  

 



 

 Catalogue1 ID152 

Artist ID: 152 
 
Artist Name: Georgia Clemson 
Website: www.georgiaclemson.com 
IG: www.instagram.com/g.clemson 
 
Artist Statement: Georgia Clemson's interdisciplinary practice comprises photography, sculpture and video. 
Clemson's work seeks to define the artist's role in their interaction with others be they collaborators or viewers, and 
at its heart concerns the complexity of relationships, dealing with therapeutic concepts and themes of smothering, 
pedestalling, nurture and exploitation.  
'Most of the time we are great together' 2019 was developed during an endeavour to take the traditionally square or 
rectangular photographic frame and reinvent it as an emotionally protective boundary. These sculptural 
photographs use shapes taken from negative spaces in the artist's own body, in particular those that can 'contain' 
and nurture. Clemson highlights the significance of the image-person by affording them the same care and 
protection we give to those we regard as 'real' people and posits the photograph as a space where the image can be 
adored and exploited.  
In Clemson's current series of colour photograms, the image is reduced entirely to a fragile, glowing boundary. The 
image becomes an empty vessel representing only its own potential to become a therapeutic container for people 
and meaning.  
During lockdown in March 2020, Clemson explored the emotional resonance of photography in a different way ' as a 
vessel for memory and meaning. Eyes, noses, mouths and hands present a way in to the body through the senses, 
and in collage, these same openings become the keyhole the viewer presses against to see a snippet of a face or 
place that they long for. 
 
Notes:  
  



 

Artist: 152 - Georgia Clemson 
Artwork 1 Title: Skyline 
Artwork 1 Dimensions: 60 x 80cm 
Artwork 1 Medium: Photographic collage (Digital print on Baryta) 
Artwork 1 Commentary: Skyline' 2020 was shown as part of the first online solo exhibition by Georgia Clemson, 'To 
capture a cloud'. As a global community, this terrible pandemic has united us in our longing for connection with the 
people and places from whom we are separated. Images allow us to access these connections through memories, if 
only for a moment.  
This work draws a comparison between the ability of the physical body and the image to perform as an emotional 
vessel. Motifs of the body repeat throughout Clemson's work. Hands reach out for faces; cityscapes and bodies are 
glimpsed through apertures formed by openings in the mouth, the nose and the ears. These are the portals through 
which our senses are aroused and can be reawakened by an encounter with a photograph. It is possible to revisit the 
subtle smell of a loved one's hair or the sound of a faraway city street in this way.  
This composition was made by hand in London during lockdown using Clemson's archive of prints and test strips 
from every darkroom she has worked in. As a colour darkroom obsessive, accessing this facility was a sorely missed 
ritual for the artist who regards photographic paper like a 'sensitive and volatile skin'. Clemson describes sifting 
among this collected material as a 'meditation' through which colours, shapes and textures made at different times 
were brought together in conversation with each other in the present. 
Artwork 1 Image: 



 

 
  



 

Artist: 152 - Georgia Clemson 
Artwork 2 Title: Heatseeking 
Artwork 2 Dimensions: 51x61cm 
Artwork 2 Medium: Photogram 
Artwork 2 Commentary: Heatseeking' 2020 is part of Clemson's ongoing series of photograms, experimentally using 
colour, light and technique in the darkroom. In these works, the image is reduced entirely to a fragile, glowing 
boundary, a resonant imprint of the artist's interaction with the paper, which she regards as a 'sensitive and volatile 
skinâ€•. Unlike most photographic images, these works do not represent something which is absent. The image 
becomes an empty vessel representing only its own potential to become a therapeutic container for people and 
meaning. The viewer can be held present whilst encountering the work, the glossy surface allowing them to imagine 
themselves within the boundary. 
Artwork 2 Image:  

 
  



 

Artist: 152 - Georgia Clemson 
Artwork 3 Title: Soles 
Artwork 3 Dimensions: 51x61cm 
Artwork 3 Medium: Photogram 
Artwork 3 Commentary: Soles' 2020 is part of Clemson's ongoing series of photograms, experimentally using colour, 
light and technique in the darkroom. In these works, the image is reduced entirely to a fragile, glowing boundary, a 
resonant imprint of the artist's interaction with the paper, which she regards as a 'sensitive and volatile skinâ€•. 
Unlike most photographic images, these works do not represent something which is absent. The image becomes an 
empty vessel representing only its own potential to become a therapeutic container for people and meaning. The 
viewer can be held present whilst encountering the work, the glossy surface allowing them to imagine themselves 
within the boundary. In this work, the shape is created through the pressing together of feet. 
Artwork 3 Image: 

 
  



 

Artist: 152 - Georgia Clemson 
Artwork 4 Title: Victoria 
Artwork 4 Dimensions: 33x45x7cm 
Artwork 4 Medium: digital fabric print and wood 
Artwork 4 Commentary: This work is part of a series called 'Most of the time we are great together' 2019. Georgia 
Clemson is specifically interested in 'containment' as a concept and tool used within therapeutic concepts, and how 
it can be applied to 'image-people' in photographs. Clemson believes that the act of display makes an image-person 
vulnerable and being captured in a frame holds them up to scrutiny and even exploitation. The artist identified the 
pre-described square or rectangular frame as a convention that could be improved to create a vessel that holds and 
nurtures the image.  
'Victoria' was made during this endeavour to reinvent the frame as a supportive structure. This shape references 
Clemson's body directly, taken from negative space created with her hands. These works are made primarily from 
wood, and the images are printed on fabric and stretched over them. In this way the work becomes complex with 
contradiction as the tension and manipulation in the fabric image mixes with Clemson's intention to nurture. 
Artwork 4 Image:  

 
  



 

Artist: 152 - Georgia Clemson 
Artwork 5 Title: One thing I do remember 
Artwork 5 Dimensions: 36x24x4cm 
Artwork 5 Medium: digital fabric print and wood 
Artwork 5 Commentary: This work is part of a series called 'Most of the time we are great together' 2019. Georgia 
Clemson is specifically interested in 'containment' as a concept and tool used within therapeutic concepts, and how 
it can be applied to 'image-people' in photographs. Clemson believes that the act of display makes an image-person 
vulnerable and being captured in a frame holds them up to scrutiny and even exploitation. The artist identified the 
pre-described square or rectangular frame as a convention that could be improved to create a vessel that holds and 
nurtures the image.  
'One thing I do remember' was made during this endeavour to reinvent the frame as a supportive structure. This 
shape references Clemson's body directly, taken from negative space created with her fingers. These works are 
made primarily from wood, and the images are printed on fabric and stretched over them. In this way the work 
becomes complex with contradiction as the tension and manipulation in the fabric image mixes with Clemson's 
intention to nurture. 
Artwork 5 Image:  

 



 

 Catalogue1 ID156 

Artist ID: 156 
 
Artist Name: Yang-En Hume 
Website: https://www.yang-enhume.com/ 
IG: www.instagram.com/yangenhume 
 
Artist Statement: Yang-En Hume weaves together found objects, cameraless photography and fibre art to examine 
traditional archives and highlight the marginalisation of women's handicrafts. She finds meaning in artefacts which 
are typically relegated to the margins, collecting photographs, fabric and domestic detritus from flea markets. 
â€‹The prevalence of discarded needlework and lace at these markets is emblematic of the way in which womens' 
labour is frequently overlooked. Hume invites the audience to consider the value of the personal histories of 
unknown women. Lace and embroidery take up space in Hume's work. She pays homage to domestic crafts which 
are so often excluded from Fine Art galleries. In doing so, she examines the hierarchies present in institutions and 
social relationships.  
Found photographs and lace are used to explore how personal histories are remembered and constructed. Hume 
explores the relationship between memory, trace and archives, and she is interested in the way that these items 
reveal intimate details of lives, while the people who once owned them remain anonymous. Her exhibitions, 
Duplicate State (2019) and Relics (2020) featured cyanotypes of found textiles and photographs. These were then 
digitally printed onto layers of translucent fabric and embroidered, creating palimpsests of distorted images. 
 
Notes:  
  



 

Artist: 156 - Yang-En Hume 
Artwork 1 Title: Her Shroud 
Artwork 1 Dimensions: 90cm x 80cm x 60cm 
Artwork 1 Medium: Digital prints of cyanotype on organza and voile, embroidery thread 
Artwork 1 Commentary: Her Shroud' was created in 2019 and exhibited as part of 'Duplicate State' at SET Space in 
London. I collect items from flea markets to explore how the past, particularly personal histories are remembered 
and constructed. Flea markets are fascinating places, displaying overwhelming amounts of personal ephemera: 
family photographs, fabric, needlework and domestic detritus. Laden with household miscellany, they personify the 
unseen domestic craft and labour that women have undertaken for centuries. Objects are passed from family homes 
to the market, to be found by chance by a passing stranger. Intimate details of lives are revealed, yet the people who 
once owned these objects remain anonymous. Their absent bodies are merely hinted at in worn photographs and 
yellowing scraps of lace.  
'Her Shroud' draws on this presence and absence of information. The work is created from a cyanotype made with a 
handkerchief I found at a flea market. The cyanotype is a delicate, partially obscured print which reflects the way 
that found objects can only ever reveal fragmented details of a person's life. 
I documented and digitally printed the cyanotype onto layers of fabric which are hung from the ceiling. The image 
shifts and changes as the viewer moves around the piece. The overlapping forms reference the history that is 
embedded within the surfaces of found objects. 
Artwork 1 Image: 



 

 
  



 

Artist: 156 - Yang-En Hume 
Artwork 2 Title: Palimpsest 
Artwork 2 Dimensions: 59 x 42cm 
Artwork 2 Medium: Digital prints of a cyanotype on organza 
Artwork 2 Commentary: Palimpsest' was created in 2019 and exhibited as part of 'Duplicate State' at SET Space in 
London. It was created from a cyanotype made using a piece of lace found from a flea market. The cyanotype was 
documented and printed onto multiple layers of organza which were layered and stitched together. The layers of 
fabric construct a palimpsest that distorts and erases the original image. These overlapping forms reference the 
history that is embedded within the surfaces of found objects.The concealed imagery along with the use of fabric 
and embroidery takes on gendered connotations, hinting at the lives of ordinary women whose identities have been 
lost to history. 
Artwork 2 Image:  

 
  



 

Artist: 156 - Yang-En Hume 
Artwork 3 Title: Fossils 
Artwork 3 Dimensions: 94 x 266cm 
Artwork 3 Medium: Cyanotypes of found lace on paper 
Artwork 3 Commentary: Fossils' consists of 8 cyanotypes made using pieces of lace and fabric collected from flea 
markets. These were created in 2018 and exhibited in 2019 as part of 'Duplicate State' at SET Space in London. The 
prints are delicate and partially obscured, reflecting the way that found objects can only ever reveal fragmented 
details of a person's life. Unpredictable weather patterns impact the exposure and clarity of the photograms, giving 
chance a significant role in determining the outcome of these works. Creating prints of objects also begins a process 
of degeneration. 
Artwork 3 Image: 

 
  



 

Artist: 156 - Yang-En Hume 
Artwork 4 Title: Tender Vestiges 
Artwork 4 Dimensions: 100 x 200xm 
Artwork 4 Medium: Digital prints of cyanotypes on organza and chiffon. 
Artwork 4 Commentary: Tender Vestiges' was created in 2020 and exhibited as part of 'Relics' at Willesden Gallery in 
London. I created cyanotypes from photographs of anonymous women collected at Flea Markets. Flea markets 
feature mounds of discarded family photographs displayed in disorganised piles, presenting a striking contrast to the 
carefully classified artefacts exhibited in museums.  
The cyanotypes were documented and printed onto translucent fabric, which were then layered. The resulting 
images are concealed and distorted, hiding the faces of the women from view. 'Tender Vestiges' invites the audience 
to question why certain stories and objects are memorialised in museums while others are discarded. 
Artwork 4 Image:  

 
  



 

Artist: 156 - Yang-En Hume 
Artwork 5 Title: Fragmented Cartographies 
Artwork 5 Dimensions: 150 x 250cm 
Artwork 5 Medium: Cyanotype photographs on paper and ink 
Artwork 5 Commentary: Fragmented Cartographies' was created in 2020 and exhibited as part of 'Relics' at 
Willesden Gallery in London. These Cyanotypes were created using photographs of anonymous women collected at 
Flea Markets. Small, stitch-like marks interrupt the images, highlighting the unseen labour of women and paying 
homage to the often overlooked domestic crafts. The concealed imagery along with the allusions to embroidery 
takes on gendered connotations, hinting at the lives of ordinary women whose identities have been lost to history. 
Artwork 5 Image:  

 



 

 Catalogue1 ID158 

Artist ID: 158 
 
Artist Name: Selina Mayer 
Website: www.selinamayer.com 
IG: www.instagram.com/selinkamayer 
 
Artist Statement: I am a British LGBTQ+ visual artist working primarily with analogue photography, specialising in 
nude portraiture. I studied Fine Art at Central St Martins and continue to live and work in London. 
The first nude body I photographed was my own. My self-portraiture is a way for me to explore my own 
vulnerabilities, and I did this by removing my clothing, my armour. Later, others responded to this vulnerability and 
began allowing me past their own armour. 
The way I shoot the nude human form both references and defies the tradition of nude figurative art. My use of 
natural and available light directly references traditional painting and the concepts of beauty associated with it, yet I 
refuse to turn my subjects into idealised versions of themselves, or into archetypal forms removed from the 
individual. I find beauty in the unadorned details of bodies, using the mechanics of my camera to draw focus upon 
them, then using painterly light and shadow to emphasise them, to explore them, and to invite those who view my 
photographs to explore with me. 
As I draw attention to the surfaces of the skin of my subjects, I also draw attention to the surface of my photographs, 
through the presence of flaws and defects; processing artefacts, film grain, the occasional light leak or chemical 
quirk. By shooting with analogue techniques my photos become tactile objects, a counterpoint to the incorporeal 
and ephemeral digital photography that surrounds us every day. 
 
Notes:  
  



 

Artist: 158 - Selina Mayer 
Artwork 1 Title: Icons 
Artwork 1 Dimensions: Numbers and dimensions variable, max 200x200x50 
Artwork 1 Medium: One of a kind silver gelatin photographic prints on direct positive paper, hand embroidered with 
metallic thread. Wooden "altar" table, black velvet cloth, votive candles. 
Artwork 1 Commentary: Statement: 
With sex workers and allies as subjects, photographed with antique plate cameras on direct positive paper to 
produce one of a kind prints, Icons is an ongoing and continually evolving installation addressing themes of the 
Madonna/Whore dichotomy, feminine archetypes and mythologies, witchcraft and sex magick, and queer sex work 
feminism. The metallic thread used echoes traditional painted icons, but employs the feminine craft of embroidery, 
an art form rarely recognised as such in the patriarchal art world. It addresses the hypocrisy of using sex to sell when 
sex work is criminalised or looked down upon, and invites the audience to participate in a gesture of reverence 
towards a group of womxn often maligned and ignored.  
Originally produced for the We Walk Among You: Womxn's Strike exhibition on International Women's Day 2020, 
curated by sex worker art collective FemmeDaemonium and subvertising art activists Special Patrol Group.  
Presentation: 
One of a kind silver gelatin photographic prints on direct positive paper, hand embroidered with metallic thread. 
Numbers and dimensions variable. Presented in a "shrine", the individual prints mounted in black frames with black 
mounts and no glass, with an "altar" covered with a black velvet cloth underneath the framed photos. On the altar 
are lit votive candles, with an additional supply of unlit candles on the side for visitors to the installation to light and 
add to the candles on the altar. The ambient lighting in the room is red (like a darkroom safelight or a red-light 
district), with choral music playing. 
Full series of images in the installation can be found here: https://www.selinamayer.com/work/icons 
Video footage of installation at FemmeDaemonium event can be found here: https://vimeo.com/396439205 
Artwork 1 Image: 



 

 
  



 

Artist: 158 - Selina Mayer 
Artwork 2 Title: The Forest (Milly) 
Artwork 2 Dimensions: 51x61x3 
Artwork 2 Medium: Framed silver gelatin photographic print 
Artwork 2 Commentary: Camilla 'Millyâ€• Harding, a British born queer bi-racial actor, theatre maker, writer and 
drag king. We met through a mutual friend who organised an exhibition we both participated in, and later bonded 
over our mutual experiences with chronic illness and using our bodies in our art to work through it. 2019. 
Part of my ongoing photographic series The Forest. More of the series and a full artist statement can be found here: 
https://www.selinamayer.com/work/the-forest 
16 x 20 inch print in 20x24 inch frame. 
Artwork 2 Image:  

 
  



 

Artist: 158 - Selina Mayer 
Artwork 3 Title: The Forest (Rosetta) 
Artwork 3 Dimensions: 51x61x3 
Artwork 3 Medium: Framed silver gelatin photographic print 
Artwork 3 Commentary: Rosetta Carr, an Italian bass player, singer, songwriter and dancer. We had rescheduled our 
shoot once due to a mental health crisis amongst her friends, and when we did get to the forest I shared my own 
stories of crisis and struggles. We took our time, spending more time talking and smoking than taking photos. 2019. 
Part of my ongoing photographic series The Forest. More of the series and a full artist statement can be found here: 
https://www.selinamayer.com/work/the-forest 
16 x 20 inch print in 20x24 inch frame. 
Artwork 3 Image: 

 
  



 

Artist: 158 - Selina Mayer 
Artwork 4 Title: The Forest (Self) 
Artwork 4 Dimensions: 51x61x3 
Artwork 4 Medium: Framed silver gelatin photographic print 
Artwork 4 Commentary: A self-portrait, the latest of many over the years, taken as the wind blasted through the 
trees with such force that a branch was ripped from a nearby tree and fell to the ground moments after I squeezed 
the cable release. Taken in the summer of 2020, on my second visit to the forest since the outbreak of COVID-19. 
2020. 
Part of my ongoing photographic series The Forest. More of the series and a full artist statement can be found here: 
https://www.selinamayer.com/work/the-forest 
16 x 20 inch print in 20x24 inch frame. 
Artwork 4 Image:  

 
  



 

Artist: 158 - Selina Mayer 
Artwork 5 Title: The Forest (Winter & Kitten) 
Artwork 5 Dimensions: 51x61x3 
Artwork 5 Medium: Framed silver gelatin photographic print 
Artwork 5 Commentary: Kitten Liddel, my long-term partner and my biggest champion, with our dear mutual friend, 
artist Winter James. This shoot in particular was one of the most vulnerable, serene and cathartic of my life. It 
marked my first shoot after 5 months of COVID-19 lockdown, the first time Kitten had felt comfortable enough in 
herself to be photographed by me (after almost 7 years together), the first time she'd had physical contact with 
someone who wasn't me in 5 months, the first time we'd both seen Winter in 5 months, the first time I'd been back 
to my beloved forest in almost a year. It was like truly coming home and reconnecting with our community after 
months of isolation and anxiety. 2020. 
Part of my ongoing photographic series The Forest. More of the series and a full artist statement can be found here: 
https://www.selinamayer.com/work/the-forest 
16 x 20 inch print in 20x24 inch frame. 
Artwork 5 Image:  

 



 

 Catalogue1 ID159 

Artist ID: 159 
 
Artist Name: Sarah Sudhoff 
Website: http://www.sarahsudhoff.com 
IG: www.instagram.com/SarahSudhoff 
 
Artist Statement: Point of Origin 
This evolving multidisciplinary series takes cues from the connections between sound, behavior and human 
emotion.The sounds of aviation, such as military planes and helicopters, have long been part of the fabric of my 
life. My father served as a military pilot and I grew up on or near military bases.The sounds that carried my father 
away to serve on an aircraft carrier for nine months and to serve in Dessert Storm, resurfaced on his return.These 
sounds represent nostalgia, as well as both hope and fear. 
In San Antonio, I lived under the direct paths of military training routes and the air ambulance system, and in 
Houston I find myself looking skyward again, following the red helicopters of Memorial Hermann's Life Flight 
crews. My concerns for those inside, sparked memories and growing curiosity led me to Memorial Hermann to begin 
a conversation about a collaboration, and, with their data, I began my evolving "Point of Originâ€• project, seeking 
to honor those involved in these life-saving missions, bear witness to the patients in their care, and record the routes 
from the five bases that support the Houston area. 
This series currently includes data driven textile sculptures, photographic self-portraits, data driven kinetic 
sculptures, animations based on patient vitals, that draw upon personal observations, cartography, and 
the mechanics of the helicopter and those involved in the nearly 330 flights completed in just one month of Life 
Flight. 
"Point of Origin" connects us through our shared human experience and creates spaces for contemplation and 
engagement regarding our individual health, our global health, and our health care system. 
 
Notes:  
  



 

Artist: 159 - Sarah Sudhoff 
Artwork 1 Title: Mechanics of Flight, West, 2019 
Artwork 1 Dimensions: 60 x 63 x 10 inches 
Artwork 1 Medium: Data driven kinetic sculpture and textile 
Artwork 1 Commentary: Data driven kinetic sculpture, which is activated through air flow to spin and jostle, similar 
to a helicopter. "Mechanics of Flight, West" visually represents through thread the flight patterns from the West 
base, to patient pick up site, and drop off location in the Medical center over the course of one month. 
Artwork 1 Image: 

 
  



 

Artist: 159 - Sarah Sudhoff 
Artwork 2 Title: Life Support, 2020 
Artwork 2 Dimensions: 8 x 59 x 6 inches 
Artwork 2 Medium: Data driven kinetic sculpture 
Artwork 2 Commentary: Data driven kinetic sculpture. Steel actuators pump TPU plastic medical sleeves and flash 
LED lights in real time to the vitals of four patients collected onboard a Life Flight mission. The pumps simulate the 
breath rate of these patients and the LED lights signify their heart rate. "Life Support" was inspired by the LUCAS, a 
chest compression device used commonly by the crews of Life Flight. 
Artwork 2 Image:  

 
  



 

Artist: 159 - Sarah Sudhoff 
Artwork 3 Title: Pulse Wave 1 and Pulse Wave 2, 2020 
Artwork 3 Dimensions: 14 x 20 x 5 and 11 x 18 x 2.5 inches 
Artwork 3 Medium: Data driven sculpture and textile 
Artwork 3 Commentary: "Pulse Wave 1" and "Pulse Wave 2" visualize through hand woven stainless steel textile and 
a stainless steel bracket the heart rates and blood pressure rates of two individuals who were transported by Life 
Flight. 
Artwork 3 Image: 

 
  



 

Artist: 159 - Sarah Sudhoff 
Artwork 4 Title: Black Box, 2020 
Artwork 4 Dimensions: 7 x 5 x 7 inches 
Artwork 4 Medium: Data driven kinetic sculpture 
Artwork 4 Commentary: Heart rates and breath rates collected from eleven patients onboard Life Flight print out 
every 30 minutes, marking the average number of helicopters in the air during a 24 hour period. 
Artwork 4 Image:  

 
  



 

Artist: 159 - Sarah Sudhoff 
Artwork 5 Title: Recorded Breath, 2020 
Artwork 5 Dimensions: 29 x 24.5 inches 
Artwork 5 Medium: Photograph and textile 
Artwork 5 Commentary: Photographic self-portrait with data driven stainless steel textile created from one patient's 
heart rate and breath rate collected onboard Life Flight. 
Artwork 5 Image:  

 



 

 Catalogue1 ID161 

Artist ID: 161 
 
Artist Name: Kasper Christiansen 
Website: www.kaschr.com 
IG: www.instagram.com/kasper_christiansen 
 
Artist Statement: In my works I explore places, people and experiences. Based on the action between actions, I 
depict behaviors that happen in brief moments in time, in space and in people. I look for situations and motives that 
tell stories with more than a visual pleasure. By combining mood, actions and experiences in a special shade, I can 
transform the familiar into different auras. This is where I create photographs. They may seem strange and foreign at 
first, but the curiosity lures the viewer into the pictures and allow them to explore and gain a deeper meaning with 
the narrative. The people, the surroundings and the mood are all equally important elements in the works. The large 
open surfaces show mirroring of the complex mind, the contrasts depict the many details and facets people and 
objects contain, the light and colors create moods and emotions. A mixture of it all is communicated in situations 
that we can recognize ourselves in and relate to. The strange, the familiar, the gesture of the surrounding, all with a 
small hint of wondering, why. 
 
Notes:  
  



 

Artist: 161 - Kasper Christiansen 
Artwork 1 Title: Empty 
Artwork 1 Dimensions: 70x100x1 
Artwork 1 Medium: Ink on matt paper 
Artwork 1 Commentary: Street photography from Denmark. 
Artwork 1 Image: 

 
  



 

Artist: 161 - Kasper Christiansen 
Artwork 2 Title: Red shoes 
Artwork 2 Dimensions: 70x100x1 
Artwork 2 Medium: Ink on matt paper 
Artwork 2 Commentary: Street photography from Denmark. 
Artwork 2 Image:  

 
  



 

Artist: 161 - Kasper Christiansen 
Artwork 3 Title: Ciggi 
Artwork 3 Dimensions: 70x100x1 
Artwork 3 Medium: Ink on matt paper 
Artwork 3 Commentary: Street photography from Denmark. 
Artwork 3 Image: 

 
  



 

Artist: 161 - Kasper Christiansen 
Artwork 4 Title: Bar 
Artwork 4 Dimensions: 70x100x1 
Artwork 4 Medium: Ink on matt paper 
Artwork 4 Commentary: Street photography from Denmark. 
Artwork 4 Image:  

 
  



 

Artist: 161 - Kasper Christiansen 
Artwork 5 Title: Flowers 
Artwork 5 Dimensions: 70x100x1 
Artwork 5 Medium: Ink on matt paper 
Artwork 5 Commentary: Street photography from Denmark. 
Artwork 5 Image:  

 



 

 Catalogue1 ID163 

Artist ID: 163 
 
Artist Name: Ljubica Denkovic 
Website: https://www.behance.net/LjubicaDenkovic 
IG: www.instagram.com/ljubicadenkovic 
 
Artist Statement: My creative process is made of experimental play, toying with the surroundings, mistakes and 
experiments. There are no standard criteria rating a good as opposed to a bad photograph. The leading parameter is 
the genuineness of emotion. 
 
Notes:  
  



 

Artist: 163 - Ljubica Denkovic 
Artwork 1 Title: Unfinished 
Artwork 1 Dimensions: 90 x 120 cm 
Artwork 1 Medium: Photography 
Artwork 1 Commentary: I find creative elements in chaos, in the imminent turmoil, in the out-of-balance equilibrium, 
uncontrolled premonitions, in various states of mind hidden beyond the visible. The thematic thread encompassing 
the entire series of my works is recognizing, naming and accepting alienated emotions, neglected parts of the self, 
the aspects of human existence we dread from with not real reason. In order to dare to be whole, we need to resist 
the terror of perfection. 
Artwork 1 Image: 

 
  



 

Artist: 163 - Ljubica Denkovic 
Artwork 2 Title: Personal Space 
Artwork 2 Dimensions: 90 x 120 cm 
Artwork 2 Medium: Photography 
Artwork 2 Commentary: And I was afraid of change, but I was afraid of not changing. 
Artwork 2 Image:  

 
  



 

Artist: 163 - Ljubica Denkovic 
Artwork 3 Title: Absence 
Artwork 3 Dimensions: 90 x 120 cm 
Artwork 3 Medium: Photography 
Artwork 3 Commentary: I built a seemingly different world, a movie scene or a surreal sight within the emotional 
field of collective loneliness. My photographic method over-accentuates and intensifies reality to such an extent that 
it ends making us ready to embrace it. The resulting photographs are a guide through the dark landscapes of the self, 
showing us external locations and discarded emotions in space, encouraging us to face the neglected internal 
domains. 
Artwork 3 Image: 

 
  



 

Artist: 163 - Ljubica Denkovic 
Artwork 4 Title: For him 
Artwork 4 Dimensions: 90 x 120 cm 
Artwork 4 Medium: Photography 
Artwork 4 Commentary: My photography is a space that varies meanings, making them stranger, questioning the 
known, instilling new senses, playing with aesthetic categories. At the same time, such a creative approach enforces 
a cognitive frame flexibility and an expanded expectations horizon upon the spectator. 
Artwork 4 Image:  

 
  



 

Artist: 163 - Ljubica Denkovic 
Artwork 5 Title: Rambling Conversations 
Artwork 5 Dimensions: 90 x 120 cm 
Artwork 5 Medium: Photography 
Artwork 5 Commentary: I am prone to immersing into other people's emotional bodies and with the mood and 
rhythm of the city, intertwining with all of them, with the collective street feel, with emotional boulders blocking 
certain spaces. In order to survive, I resort to solitary night rides. The entire city is a mobile studio, while my camera 
enables me to watch with an inner eye, a night-vision one, like that of an owl. I watch emotions, stacked one on top 
of the other, emerge from the creases of the night and take meaningful shapes in series of my photographs. The 
entire process is like a impetous with high-risk passings-by, because it sometimes happens that I drive and take 
pictures at the same time, watching through a double glass at high speed. Such adrenalin-charged moments of 
movement on the edge, on the brink of (non)existence, beyond the boundaries of fear, are so liberating - to create 
or to perish. I choose to create. Creation requires experimenting, going beyond the norm, not consenting to the 
general points of likeability. 
Artwork 5 Image:  

 



 

 Catalogue1 ID170 

Artist ID: 170 
 
Artist Name: Laura Sophie Wegner 
Website:  
IG:  
 
Artist Statement: Scrolling through my Instagram feed, seeing all the "perfect smilesâ€• and edited faces, I found 
myself thinking: there must be some kind of photography that allows all kinds of people to find beauty in their own 
pictures, not just a select few. 
I had this thought back in 2017, which is how I came to find blacklight photography.  
With my blacklight lamp, I can decide what to highlight in the portrayal of the model. By discovering the right 
combination of conspicuous colors, angles, and light, I can draw attention beyond the detectable emotions of a 
person. 
For each look, I apply the fluorescent colors and glitter with different types of brushes. The makeup looks take 
between 1-6 hours and often consist of many different elements, which are discordant under daylight, but 
harmonize under blacklight. Mirrors are used for the reflections and the light source is either a blacklight bulb, 
flashlight, or tube. 
My unusual art and unique models are highlighted in my "Different Collectionâ€• of photographs. I started a hospice 
initiative called "Pictures with Personality," which highlights the vibrance of life in the face of death. "The Dream of a 
Longer Lifeâ€• captures a Lymph Node cancer patient. The black and white version focuses on the slow but sure 
fainting color of life in the model.  
I want the observer of this art piece to stop for a second and think about the ambiguity, perfect imperfection, and 
individuality of each piece. 
 
Notes:  
  



 

Artist: 170 - Laura Sophie Wegner 
Artwork 1 Title: The Different Life 
Artwork 1 Dimensions: 75 x 100 x 1 cm 
Artwork 1 Medium: Blacklight Photography 
Artwork 1 Commentary: This piece captures a Lymph Node cancer patient. I started a hospice initiative called 
"Pictures with Personality," which highlights the vibrance of life in the face of death. 
This picture, hung in the model's parents' house, means a lot to me as it stands out from all other family pictures, 
fermenting the final and most challenging part of her life in a positive (black) light. While covered in happy, vibrant 
colors, her face is surrounded by the foreseen destiny of death. 
I applied the fluorescent colors with a bright brush as thick as a finger. The orange, blue, and green glitter I applied 
with my fingers. 
Artwork 1 Image: 

 
  



 

Artist: 170 - Laura Sophie Wegner 
Artwork 2 Title: The Different Simplicity 
Artwork 2 Dimensions: 100 x 75 x 1 cm 
Artwork 2 Medium: Blacklight Photography 
Artwork 2 Commentary: This picture shows how a simple accessory, makeup, and pose can create a telling piece of 
art. 
While my blacklight pictures are often very colorful, I wanted to create a simple statement. Therefore, I drew only 
one line through the model's face. 
After a few minutes of taking pictures, I wanted to use pink mesh as the background. The model ended up throwing 
it over her head as to joke. However, I saw the potential of this look. 
The combination of makeup and mesh turned the picture into an unusual piece of art ' that both of us fell in love 
with. 
Artwork 2 Image:  

 
  



 

Artist: 170 - Laura Sophie Wegner 
Artwork 3 Title: The Different Revealing 
Artwork 3 Dimensions: 75 x 100 x 1 cm 
Artwork 3 Medium: Blacklight Photography 
Artwork 3 Commentary: This picture captures a girl in a coral look veiled in white mesh. 
The veil is the girl's protection, but when it comes off of her head, she has chosen to reveal her stronger self. This is 
because, as soon as the veil is off, it would not be a cover anymore, but more like a cape. 
Artwork 3 Image: 

 
  



 

Artist: 170 - Laura Sophie Wegner 
Artwork 4 Title: The Different Reflection 
Artwork 4 Dimensions: 100 x 75 x 1 cm 
Artwork 4 Medium: Blacklight Photography 
Artwork 4 Commentary: "The Different Reflection" shows that photography can make use of any material to craft an 
outstanding picture. 
The first thought that an observer might have is that this is just another mirror-reflection-picture. But no, it's a TV- 
reflection-picture. 
Artwork 4 Image:  

 
  



 

Artist: 170 - Laura Sophie Wegner 
Artwork 5 Title: The Different Haute Couture 
Artwork 5 Dimensions: 75 x 100 x 1 cm 
Artwork 5 Medium: Blacklight Photography 
Artwork 5 Commentary: X: Hello? 
Y: Bonjour Madame, it's Chanel. We would like to have this look for our next campaign. 
One day, I want to create a runway show with my blacklight looks ' the different haute couture. I aim to create 
beautiful looks with fluorescent clothes as well as full-body makeup. 
Artwork 5 Image:  

 



 

 Catalogue1 ID173 

Artist ID: 173 
 
Artist Name: Sonia Denise Alhanat Dias De Souza 
Website:  
IG: www.instagram.com/soniadiasart 
 
Artist Statement: The production of Sonia Dias focuses mainly on installation in natural or urban environments, using 
photography as a mediator and enhancer of this expression. It looks at the close connections between man and the 
universe, its contemplated movements and developments, as issues that are mirrored in the development of human 
life. This set of themes perpetually surround her way of perceiving, feeling and thinking about the given reality. 
Her poetics develops from two perspectives, with the same horizon as her destiny - man-nature and his existence in 
the face of the contingencies of contemporary society. The nature-man implies a vision or consideration in two 
complementary senses: his inner and outer nature, considering that both interact and fertilize constantly. Issues 
related to the mystery of our existence, our finitude and the links that connect us through memories of the 
unconscious, collective and individual, are latent concerns. To evoke them, it is used, among others, familiar 
elements that propose to activate perceptions and memories of the universal imagination. 
In the involvement of man as a determining part of the society in which he lives, Sonia addresses social and affective 
behaviors in large urban centers. The construction of her poetics in this field takes place as a reflection on the 
difficulty of contemporary society in dealing with issues related to life in community. The withdrawal and hardening 
of emotions, consumption, polarization, intensify segregative behaviors. They are symptoms that minimize desires, 
bonds and memories of any culture. 
 
Notes:  
  



 

Artist: 173 - Sonia Denise Alhanat Dias De Souza 
Artwork 1 Title: Somos todos um ponto visto pelas estrelas 
Artwork 1 Dimensions: 4 pictures - 89 x 40 cm (each) 
Artwork 1 Medium: Natural pigment printing on paper 
Artwork 1 Commentary: The development of the work involves the plastic creation of a structure or visual metaphor 
that proposes to dialogue with values â€‹â€‹such as ethics, totality, commonplace, segregation, new planetary myth 
and survival. They are concerns linked to the current worldly contingencies perceived through a withdrawal from the 
sensitive world and access to an awareness of the world above the circumstances. 
The natural space is revealed in the field of experimentation of this investigation, acting as a sounding board for such 
concerns. From this terrain I extract, drill, return and get involved with all the elements and elementals necessary for 
the construction of the image. I collect trunks, small and medium-sized roots, vines, stones, coconut fiber, fossils and 
tools for the movement of water and land. 
In the case of the human nude, I just position them as structural and dialectical elements of the composition. They 
carry the same value of neutrality and "being" - nature or essence - as any other natural element. Black and white 
function as visual allegories, they do not intend to represent the colors of the skins, but they only suggest 
discriminatory behaviors imposed on each other. 
In the end, there is always a bet on the decision to present this work and its process through a vehicle in theory 
considered as rigid or static. Photographs are entities of a dialectical nature that seem to carry within themselves 
and by their own definition the problem of being immobile surfaces in counterpoint to the very 'beingâ€• of the 
work process, alive, in constant motion, its opposite. 
This challenge demands to impregnate its making of sufficient strength and power to break through its surface. The 
viewer's gaze can then touch the interior of the image that is revealed and begins to be unveiled as an infinite 
porous space to the possibilities of renewed perceptions at each revisit regardless of the historical context in which 
they present themselves. 
The work, after all, is made as a melody to be composed by the viewer, which can be read in different layers and 
directions, connecting intimate and singular reflections. 
Artwork 1 Image: 



 

 
  



 

Artist: 173 - Sonia Denise Alhanat Dias De Souza 
Artwork 2 Title: Ecos 
Artwork 2 Dimensions: 80 x 120 cm 
Artwork 2 Medium: Natural pigment printing on paper 
Artwork 2 Commentary: The development of the work involves the plastic creation of a structure or visual metaphor 
that proposes to dialogue with values â€‹â€‹such as ethics, totality, commonplace, segregation, new planetary myth 
and survival. They are concerns linked to the current worldly contingencies perceived through a withdrawal from the 
sensitive world and access to an awareness of the world above the circumstances. 
The natural space is revealed in the field of experimentation of this investigation, acting as a sounding board for such 
concerns.  
From this terrain I extract, drill, return and get involved with all the elements and elementals necessary for the 
construction of the image. I collect trunks, small and medium-sized roots, vines, stones, coconut fiber, fossils and 
tools for the movement of water and land. 
In the case of the human nude, I just position them as structural and dialectical elements of the composition. They 
carry the same value of neutrality and "being" - nature or essence - as any other natural element. Black and white 
function as visual allegories, they do not intend to represent the colors of the skins, but they only suggest 
discriminatory behaviors imposed on each other. 
In the end, there is always a bet on the decision to present this work and its process through a vehicle in theory 
considered as rigid or static. Photographs are entities of a dialectical nature that seem to carry within themselves 
and by their own definition the problem of being immobile surfaces in counterpoint to the very 'beingâ€• of the 
work process, alive, in constant motion, its opposite. 
This challenge demands to impregnate its making of sufficient strength and power to break through its surface. The 
viewer's gaze can then touch the interior of the image that is revealed and begins to be unveiled as an infinite 
porous space to the possibilities of renewed perceptions at each revisit regardless of the historical context in which 
they present themselves. 
The work, after all, is made as a melody to be composed by the viewer, which can be read in different layers and 
directions, connecting intimate and singular reflections. 
Artwork 2 Image:  



 

 
  



 

Artist: 173 - Sonia Denise Alhanat Dias De Souza 
Artwork 3 Title: Ecos 
Artwork 3 Dimensions: 80 x 120 cm 
Artwork 3 Medium: Natural pigment printing on paper 
Artwork 3 Commentary: The development of the work involves the plastic creation of a structure or visual metaphor 
that proposes to dialogue with values â€‹â€‹such as ethics, totality, commonplace, segregation, new planetary myth 
and survival. They are concerns linked to the current worldly contingencies perceived through a withdrawal from the 
sensitive world and access to an awareness of the world above the circumstances. 
The natural space is revealed in the field of experimentation of this investigation, acting as a sounding board for such 
concerns. From this terrain I extract, drill, return and get involved with all the elements and elementals necessary for 
the construction of the image. I collect trunks, small and medium-sized roots, vines, stones, coconut fiber, fossils and 
tools for the movement of water and land. 
In the case of the human nude, I just position them as structural and dialectical elements of the composition. They 
carry the same value of neutrality and "being" - nature or essence - as any other natural element. Black and white 
function as visual allegories, they do not intend to represent the colors of the skins, but they only suggest 
discriminatory behaviors imposed on each other. 
In the end, there is always a bet on the decision to present this work and its process through a vehicle in theory 
considered as rigid or static. Photographs are entities of a dialectical nature that seem to carry within themselves 
and by their own definition the problem of being immobile surfaces in counterpoint to the very 'beingâ€• of the 
work process, alive, in constant motion, its opposite. 
This challenge demands to impregnate its making of sufficient strength and power to break through its surface. The 
viewer's gaze can then touch the interior of the image that is revealed and begins to be unveiled as an infinite 
porous space to the possibilities of renewed perceptions at each revisit regardless of the historical context in which 
they present themselves. 
The work, after all, is made as a melody to be composed by the viewer, which can be read in different layers and 
directions, connecting intimate and singular reflections. 
Artwork 3 Image: 



 

 
  



 

Artist: 173 - Sonia Denise Alhanat Dias De Souza 
Artwork 4 Title: Somos todos um ponto visto pelas estrelas 
Artwork 4 Dimensions: 80 x 120 cm 
Artwork 4 Medium: Natural pigment printing on paper 
Artwork 4 Commentary: The development of the work involves the plastic creation of a structure or visual metaphor 
that proposes to dialogue with values â€‹â€‹such as ethics, totality, commonplace, segregation, new planetary myth 
and survival. They are concerns linked to the current worldly contingencies perceived through a withdrawal from the 
sensitive world and access to an awareness of the world above the circumstances. 
The natural space is revealed in the field of experimentation of this investigation, acting as a sounding board for such 
concerns. From this terrain I extract, drill, return and get involved with all the elements and elementals necessary for 
the construction of the image. I collect trunks, small and medium-sized roots, vines, stones, coconut fiber, fossils and 
tools for the movement of water and land. 
In the case of the human nude, I just position them as structural and dialectical elements of the composition. They 
carry the same value of neutrality and "being" - nature or essence - as any other natural element. Black and white 
function as visual allegories, they do not intend to represent the colors of the skins, but they only suggest 
discriminatory behaviors imposed on each other. 
In the end, there is always a bet on the decision to present this work and its process through a vehicle in theory 
considered as rigid or static. Photographs are entities of a dialectical nature that seem to carry within themselves 
and by their own definition the problem of being immobile surfaces in counterpoint to the very 'beingâ€• of the 
work process, alive, in constant motion, its opposite. 
This challenge demands to impregnate its making of sufficient strength and power to break through its surface. The 
viewer's gaze can then touch the interior of the image that is revealed and begins to be unveiled as an infinite 
porous space to the possibilities of renewed perceptions at each revisit regardless of the historical context in which 
they present themselves. 
The work, after all, is made as a melody to be composed by the viewer, which can be read in different layers and 
directions, connecting intimate and singular reflections. 
Artwork 4 Image:  



 

 
  



 

Artist: 173 - Sonia Denise Alhanat Dias De Souza 
Artwork 5 Title: Somos todos um ponto visto pelas estrelas 
Artwork 5 Dimensions: 2 pictures - 80 x 120 cm (each) 
Artwork 5 Medium: Natural pigment printing on paper 
Artwork 5 Commentary: The development of the work involves the plastic creation of a structure or visual metaphor 
that proposes to dialogue with values â€‹â€‹such as ethics, totality, commonplace, segregation, new planetary myth 
and survival. They are concerns linked to the current worldly contingencies perceived through a withdrawal from the 
sensitive world and access to an awareness of the world above the circumstances. 
The natural space is revealed in the field of experimentation of this investigation, acting as a sounding board for such 
concerns. From this terrain I extract, drill, return and get involved with all the elements and elementals necessary for 
the construction of the image. I collect trunks, small and medium-sized roots, vines, stones, coconut fiber, fossils and 
tools for the movement of water and land. 
In the case of the human nude, I just position them as structural and dialectical elements of the composition. They 
carry the same value of neutrality and "being" - nature or essence - as any other natural element. Black and white 
function as visual allegories, they do not intend to represent the colors of the skins, but they only suggest 
discriminatory behaviors imposed on each other. 
In the end, there is always a bet on the decision to present this work and its process through a vehicle in theory 
considered as rigid or static. Photographs are entities of a dialectical nature that seem to carry within themselves 
and by their own definition the problem of being immobile surfaces in counterpoint to the very 'beingâ€• of the 
work process, alive, in constant motion, its opposite. 
This challenge demands to impregnate its making of sufficient strength and power to break through its surface. The 
viewer's gaze can then touch the interior of the image that is revealed and begins to be unveiled as an infinite 
porous space to the possibilities of renewed perceptions at each revisit regardless of the historical context in which 
they present themselves. 
The work, after all, is made as a melody to be composed by the viewer, which can be read in different layers and 
directions, connecting intimate and singular reflections. 
Artwork 5 Image:  



 

 



 

 Catalogue1 ID177 

Artist ID: 177 
 
Artist Name: Chris Calvet 
Website: https://chris-calvet.com 
IG: www.instagram.com/chriscalvet 
 
Artist Statement: Chris Calvet is a french plastic artist born in 1979 in Aveyron. 
Nature and the elements (materials, light, colours, shapes, etc.) inspired a want for discovery and adventure, 
generating a global-minded attitude that influences his works today: 
"Discoveryâ€• of the craftsmanship by his childhood friend, Lyseth, with whom he met the calligrapher Hassan 
Massoudy, then assisting her in the compilation of plate engravings, and this at the early age of 19; "Adventureâ€• 
during his major travels to China, amongst others, paving the way towards perspectives that are now seemingly 
evident - calligraphy. 
Noticed by Starter Gallery, he was given the opportunity in 2015 to spend several weeks in residence at one of the 
largest museums of Chengdu (city with 14 million population), to exhibit works in three museums of Chengdu and to 
put his technique to test before such reputable international artists as Xu Liaoyuan, Qiu Guangping... 
Remaining global-minded, his approach is simple, with the daily repetition enabling to learn and master the 
technique without relent, guided by Alessandra Laneve, his instructor. 
Hence, the "Signesâ€• series saw the day, granting him his current international fame. Exhibitions in China 
(Chengdu, ShanghaÃ¯), Paris, Lausanne, Rome, Seoul, New-York, Miami, Istambul, Bodrum, etc... 
Requiring human resonance in his works, he has combined the plastic of selected models into his paintings for their 
expressiveness. 
Signs, as always, are the expression of humanity, with the primary graphic frescoes, sketched in the grottos or on the 
rocky faces across the deserted plains, reflecting the ability of the artist to fix his interiority via the essential gesture, 
and to transcend the emptiness of his existence, calling upon collective imagination. 
The subjective force and the link that exists between the shape of the model and the calligraphy lines are, according 
to Chris Calvet, the transcription of such presence on earth, and the unfailing liaison between nature and mankind. 
It is also a kind of homage to this millennial art, revisited by a young creator, seeking to induce a lively and 
contemporary style via a novel approach. 
The photography of Chris Calvet are thus timeless and universal, appreciated as much in Europe as in Asia... 
CREATIVE PROCESS: 
Chris Calvet first paints the monumental calligraphy with Chinese ink on a huge rice paper. Then, he paints the body 
of the model and takes the photographs. The curves of the body of the model and the lines of the calligraphy merge 
together. There is no photomontage. 
 
Notes:  
  



 

Artist: 177 - Chris Calvet 
Artwork 1 Title: Tiger 7953 
Artwork 1 Dimensions: 110x165 
Artwork 1 Medium: Art print with carbon ink on Alu Dibbon 
Artwork 1 Commentary: https://www.youtube.com/watch?v=eABJaAKFSt4 
Chris Calvet's creations are a bridge that links two opposing worlds, the East and the West. 
It is the taste for the discovery of the other, of another world, which brought Chris Calvet to the meeting of the lands 
of China and its people. The artist quickly understood that the understanding of Chinese culture goes hand in hand 
with a fine understanding of his language and therefore of the art of Chinese calligraphy. Each calligraphic character 
on the paper is filled with history and poetry. It is this poetry of language that inspired Chris Calvet in his artistic 
quest. 
When he chose to embark on the calligraphy adventure, he was far from imagining the new world that was opening 
up to him. New spaces were created. The more he continues to learn, the more he becomes aware of the immensity 
of the world of calligraphy, and by extension the world around us. This is what the discovery of cultures leads us to: 
to become aware that this world is beyond us and that there is a multiplicity of visions of it. 
Learning calligraphy leads us to interpret the world in a new way, to refine our eyes and our perceptions. 
Nevertheless, the knowledge of cultures is not an easy process. It implies a long-term work, a real commitment from 
the artist. For each of his creations, Chris Calvet carries out a long preparatory work to immerse himself in the 
history and energy of character. The model on rice paper brings calligraphy back to life. Through the photographic 
gesture, he immortalizes the meeting of a multiplicity of cultures, heritages and visions of the world. 
Chris Calvet's work is also an invitation to self-acceptance, the acceptance of one's body without judgment. How can 
one love others without loving oneself? To open up to the world is also to open up to one's inner world and to face 
our own complexes. Chris Calvet works with models from all over the world, from all origins, from all backgrounds, 
each with their own history and vision of the world. During the time of the photo session, the artist invites the 
models to immerse themselves in the concept of the calligraphy depicted. Chris Calvet's sinograms always deal with 
universal concepts and values, intimately linked to the natural and spiritual world. 
For several models, this photographic session - which is nothing less than an artistic performance - is a meditative, 
even spiritual experience that leads them to forget themselves and merge with calligraphy. When the symbiosis 
takes place, the calligraphic lines and the curves of the body dissipate to form a new space where harmony and 
balance reign, two key concepts of Chinese philosophy. Thus, certain performances had a cathartic effect on the 
models. 
Artwork 1 Image: 



 

 
  



 

Artist: 177 - Chris Calvet 
Artwork 2 Title: Dreaming 7093 
Artwork 2 Dimensions: 110x165 
Artwork 2 Medium: Art print with carbon ink on Alu Dibbon 
Artwork 2 Commentary: https://www.youtube.com/watch?v=eABJaAKFSt4 
Artwork 2 Image:  

 
  



 

Artist: 177 - Chris Calvet 
Artwork 3 Title: Imagination 9-2289 
Artwork 3 Dimensions: 110x165 
Artwork 3 Medium: Art print with carbon ink on Alu Dibbon 
Artwork 3 Commentary: https://www.youtube.com/watch?v=eABJaAKFSt4 
Artwork 3 Image: 

 
  



 

Artist: 177 - Chris Calvet 
Artwork 4 Title: Beautiful Black Ink 4651 
Artwork 4 Dimensions: 110x165 
Artwork 4 Medium: Art print with carbon ink on Alu Dibbon 
Artwork 4 Commentary: https://www.youtube.com/watch?v=eABJaAKFSt4 
Artwork 4 Image:  

 
  



 

Artist: 177 - Chris Calvet 
Artwork 5 Title: Blurred dream 6041 
Artwork 5 Dimensions: 110x165 
Artwork 5 Medium: Art print with carbon ink on Alu Dibbon 
Artwork 5 Commentary: https://www.youtube.com/watch?v=eABJaAKFSt4 
Artwork 5 Image:  

 



 

 Catalogue1 ID181 

Artist ID: 181 
 
Artist Name: Kim Shaw 
Website: www.kimshawphotography.com (currently being rebuilt) 
IG: www.instagram.com/kimshawphotographer 
 
Artist Statement: Kim is an artist and the Director of Photofusion, a photographic arts organisation based in Brixton. 
Her interests are in the mechanisms of access in the artworld, and this is fundamental to both her work at 
Photofusion, and her photographic art practice. Her photography, often rooted in the landscape but churning with 
institutional critique, examines the institutions that make up the art world, exclusion and the female experience. Her 
frequently humorous work brings together all that is current in the artworld, while referencing historical figures - 
women who, like Emily Dickinson and Frances Glessner Lee, simply persisted. "Naked, in a Nutshellâ€• is a growing 
body of work that was included in Photo50, London Art Fair 2020. The work uses miniature galleries, art fairs, 
booksellers, and artist residencies as a means of reimaging and performing the career that "could have been,â€• 
while questioning the mechanisms and processes that see women, particularly older women, sidelined in the arts. 
The photography inside the tiny spaces is real, and includes film photography, cyanotypes and handmade 
photobooks. Kim creates the miniatures herself, the earliest were made by reworking kits available on the market, 
more recently, the spaces have been made entirely from scratch. In addition the London Art Fair, Kim's work has 
recently been shown at Soho Photo Gallery in NYC as a part of the international Krappy Kamera Award (2015, 2018 
and overall winner in 2017), (Un)Framing Identities ' the RPS Hundred Heroines Exhibition (2019), and Jenny Blyth 
Fine Art at Art Jericho (2014). 
 
Notes:  
  



 

Artist: 181 - Kim Shaw 
Artwork 1 Title: Les Puits des Fée 
Artwork 1 Dimensions: 99 cm x 99 cm x 4 cm 
Artwork 1 Medium: Photography (film) 
Artwork 1 Commentary: Les Puits des Fée (The Fairy's Well) was the first tiny space I made. It was 1996 and I was a 
landscape photographer, making work with pinhole cameras and Holgas in Portland Oregon. At that time and in that 
place, this was not not considered proper landscape, and no proper gallery would have it. So, I made my own gallery. 
For 20 years, every body of work I have made has opened, hung and closed in my puny gallery. It was never a 
project, just an inside joke with, well, myself. In 2016, as I was approaching my 50th birthday, I was reading an article 
about the Turner Prize, I was stunned to read that you couldn't win the Turner Prize after the age of 50 (they've 
since changed the rules). This was the event that prompted me to turn the camera on my gallery for the first time to 
reimagine the career that could have been. 
Artwork 1 Image: 

 
  



 

Artist: 181 - Kim Shaw 
Artwork 2 Title: Plieze Sirs, Can We Have Some More 
Artwork 2 Dimensions: 48.26 cm x 48.26 cm x 6cm 
Artwork 2 Medium: Photography (film) 
Artwork 2 Commentary: This image is a reference to Frieze London, 2018. The headline in The Independent read 
'Frieze 2018: Where women have parity in the art world.â€• That year, women were in most of the leadership 
positions at Frieze, and all of the programming was female-centric. Diana Campbell Betancourt, the curator in charge 
of Frieze projects, said 'It's small steps that lead to a longer term correction.â€• It was a great moment. However, 
the longer term correction that was, and still is, needed was evidenced by the fact that only 39% of the artists shown 
in the galleries in the fair's main section were women. The title of this work references what is probably the ultimate 
begging line in literature, summarising perhaps the ongoing conversation about women, particularly older women, in 
the arts. 
Artwork 2 Image:  

 
  



 

Artist: 181 - Kim Shaw 
Artwork 3 Title: Bankshe 
Artwork 3 Dimensions: 15 cm x 15 cm x 1 cm 
Artwork 3 Medium: Photography - Cyanotype 
Artwork 3 Commentary: This tiny shredded image was inspired by the infamous shredding of Banksy's 'Girl with the 
Balloon.â€• 'Genius!â€• they said, but it made me wonder, would the response have been different if a woman, say 
Tracy Emin, had pulled the same prank? Historically speaking, when men such as Jasper Johns or John Baldessari 
have engaged in the destruction of their own artwork, it has been hailed as a great act of creative liberation. When 
women have destroyed work, like Agnes Martin or Louise Bourgeois did, the narrative changes to one about mental 
instability, erratic moods, and chronic anxiety. Bankshe is a micro-destruction of an image from 'The Chaos Next 
Door,â€• my series of cyanotypes about the origin of female identity. Like all of the images that make up 'Naked, In a 
Nutshell,â€• the intention is to ask the questions more than to provide any answers. 
Artwork 3 Image: 

 
  



 

Artist: 181 - Kim Shaw 
Artwork 4 Title: Eye Candy 
Artwork 4 Dimensions: 22.2 cm x 22.2 cm x 3.5 cm 
Artwork 4 Medium: Photography 
Artwork 4 Commentary: And then there was the year that everything in Photoland was pink! Pink slimy food, pink 
bathrooms, Infrared (Infrapink?) landscape work, everything. It occurred to me that if I didn't make anything pink, I 
was done for. Ta dah! 
Artwork 4 Image:  

 
  



 

Artist: 181 - Kim Shaw 
Artwork 5 Title: Akademie Mutterlich Solitude 
Artwork 5 Dimensions: 48.26 cm x 48.26 cm x 6cm 
Artwork 5 Medium: Photography 
Artwork 5 Commentary: With these images I explore the extent to which, in the artworld, space represents 
opportunity, and access to space equates with success. One of the 'spacesâ€• that has completely eluded me is the 
artist residency. Mothers, it turns out, can't do residencies. So I did the only thing I could. I made one. 
Artwork 5 Image:  

 



 

 Catalogue1 ID185 

Artist ID: 185 
 
Artist Name: Natalia Gentilcore 
Website: https://www.ngcuore.com/ 
IG: www.instagram.com/ng.cuore 
 
Artist Statement: ENERGY EXPRESSION PROJECT 
Started as a personal project to capture and showcase my inner energy in motion via colours and the project 
developed into a means to capture people's energy via their personality and beliefs with me as the artist able to 
translate the way they see themselves into living works of art. 
We all interact and show ourselves to others in our own unique way and at the same time we are all connected in 
the same field of energy. Our lives and the people we find along the way are a reflection of our inner self and by 
interacting between us it becomes a mirror of myself in a specific time as well. 
During this project I merged my passion for painting and photography into a single work of art by capturing people's 
energy, their feelings, emotions, personality and beliefs. By using their bodies as the canvas, their selected colours, 
experiences lived and stories shared, I take the opportunity to imprint their inner light through body paint. The final 
work of art represents who they are at that present moment in time. 
In times of uncertainty and fast pace of life, Energy Expression is a project that proposes an introspective view, an 
inner look to our soul and a call to self-awareness in order to nurture our light and energy shared with those around 
us. 
 
Notes:  
  



 

Artist: 185 - Natalia Gentilcore 
Artwork 1 Title: Energy Expression - Lucrecia 
Artwork 1 Dimensions: H53 X W43 X D1.5 
Artwork 1 Medium: Photography 
Artwork 1 Commentary: The photograph will be displayed in a white wooden frame H53 X W43 X D1.5. The image 
will be in A3 size. 
Short photography description: 
Motion - Immobility 
Storm - Stillness 
Uncertainty - Certainty 
Confidence -Insecurity 
Past - Present - Future  
An organised chaos 
Artwork 1 Image: 

 
  



 

Artist: 185 - Natalia Gentilcore 
Artwork 2 Title: Energy Expression - Qin 
Artwork 2 Dimensions: H53 X W43 X D1.5 
Artwork 2 Medium: Photography 
Artwork 2 Commentary: The photograph will be displayed in a white wooden frame H53 X W43 X D1.5. The image 
will be in A3 size. 
Short photography description: 
White light is a combination of all colours. 
For a long time her eyes saw only white. 
When she reconnected with her heart, she began to reflect the rainbow within her. 
Artwork 2 Image:  

 
  



 

Artist: 185 - Natalia Gentilcore 
Artwork 3 Title: Energy Expression - Romina 
Artwork 3 Dimensions: H53 X W43 X D1.5 
Artwork 3 Medium: Photography 
Artwork 3 Commentary: The photograph will be displayed in a white wooden frame H53 X W43 X D1.5. The image 
will be in A3 size. 
Short photography description: 
Each piece is perfectly positioned, with different colours reflecting her soul, transparency, joy  
and attachmentÂ to family and friends.  
She loves puzzles and thisÂ mirrors her personality. 
Artwork 3 Image: 

 
  



 

Artist: 185 - Natalia Gentilcore 
Artwork 4 Title: Energy Expression - Sebastian 
Artwork 4 Dimensions: H53 X W43 X D1.5 
Artwork 4 Medium: Photography 
Artwork 4 Commentary: The photograph will be displayed in a white wooden frame H53 X W43 X D1.5. The image 
will be in A3 size. 
Short photography description: 
A representation of the relationship of his body, his masculine and feminine energy; balanced by his light. 
Black, green, pink, yellow, the power of each may vary but the essence is eternal. 
Artwork 4 Image:  

 
  



 

Artist: 185 - Natalia Gentilcore 
Artwork 5 Title: Energy Expression - Tasos 
Artwork 5 Dimensions: H53 X W43 X D1.5 
Artwork 5 Medium: Photography 
Artwork 5 Commentary: The photograph will be displayed in a white wooden frame H53 X W43 X D1.5. The image 
will be in A3 size. 
Short photography description: 
Not only we are in the universe, the universe is in us. 
His creativity comes from a dimension full of possibilities, where body, nature, spirituality and the source becomes 
one. 
Artwork 5 Image:  

 



 

 Catalogue1 ID191 

Artist ID: 191 
 
Artist Name: Victoria Smits 
Website: www.victorialsmits.com 
IG: www.instagram.com/victorialsmits 
 
Artist Statement: "Order and simplification are the first steps toward the mastery of a subject.â€• ' Thomas Mann 
I am a theorist and introspective explorer. My practice is driven by research on my life and the disciplines that 
intersect with said research. I question the residual reverberations of my rigid and frugal childhood where a scarcity 
mentality provided a framework for my existence. I analyze how internalized beliefs about self, identity, and 
empowerment are carried from parent to child.  
My visual explorations are a quest for understanding and agency, where text and visual converge, where science and 
cheesecloth hold hands, where the abstraction of the natural environment intersects with the maternal, where a 
womxn can be an artist, mother, and human in one day. I pursue the complexity of motherhood with the notion of a 
"granderâ€• female vision through found media in the form of mundane objects circumstantial in my role as 
Mother: dryer lint, laundry sheets, fabric scraps, pieces of my son's drawings, discarded and decades-old home-
keeping journals, stains and dyes extracted from kitchen spices and garden leaves. I investigate how feelings, 
domestic acts, and maternal offer evidence through data visualization. 
My art practice is a narrative form referencing my story as womxn, artist, mother. Having landed at the confluence 
of creativity and order, my migration exigently posits me to resolve place through art where I redirect mothering 
toward inspiration as opposed to astriction. 
 
Notes:  
https://vimeo.com/470050594 
  



 

Artist: 191 - Victoria Smits 
Artwork 1 Title: Cleaning the House 
Artwork 1 Dimensions: 24" x 44" 
Artwork 1 Medium: etched acrylic 
Artwork 1 Commentary: This GPS record of domestic labor is one of nine in a series called "Labor Made Visible" from 
earlier in the pandemic; it is part of ongoing research to map movement data within often gendered spaces. Future 
records will use Bluetooth beacons and Spatial Data Science. 
Artwork 1 Image: 

 
  



 

Artist: 191 - Victoria Smits 
Artwork 2 Title: Meditation in the Anthropocene 
Artwork 2 Dimensions: mp4 video 
Artwork 2 Medium: video (dryer sheets, Douglas Firs, hummed verse) 
Artwork 2 Commentary: https://vimeo.com/470050594 
Meditation in the Anthropocene is part of an exploration of the Anthropocene and draws on the theory that 
humanity continues to impact the planet and change it. The dryer sheets here, saved from loads of laundry, are 
coated with archival varnish and ethereally move in the Anthropocene.  
The meditative video merges the two opposing forces together as a hope offering for reconciliation. The hummed 
song was part of my childhood religious heritage. 
Artwork 2 Image:  

 
  



 

Artist: 191 - Victoria Smits 
Artwork 3 Title: Waiting on Remnants of a Mother 
Artwork 3 Dimensions: 38"x 44" 
Artwork 3 Medium: cheesecloth, thread, 3D ultrasound image on silk 
Artwork 3 Commentary: The scarcity mentality that existed in my childhood entrenched a habit of "making do" and 
"never throwing away." These cheese cloth pieces are remnants from projects, some tinted with avocado pit dye, 
stitched together to form a quilt. The focus is a 3D ultrasound image of my last child printed on translucent silk; this 
pregnancy and delivery at age 44 unmoored me. The connected French knots mark each day of my pregnancy, a 
waiting for a child who was not planned and who altered the course of my life in ways I am still l discovering. 
The 3D image, a focus of this work, was part of the prenatal process, given my pregnancy was initially considered 
"high-risk" due to my maternal age. Each of the French knots marks one day - seen on the front side of the quilt - and 
is connected by the frenetic joining on the backside of the quilt, a metaphorical reference to my emotions regarding 
starting a parenting journey so late in life. 
Artwork 3 Image: 

 
  



 

Artist: 191 - Victoria Smits 
Artwork 4 Title: 40 Shrouds for a Poem in 40 Words: Inheritance in the Quarantine 
Artwork 4 Dimensions: NA 
Artwork 4 Medium: cheesecloth, thread, 3D ultrasound image on silk 
Artwork 4 Commentary: During my recent residency at The Residency Project (School of Visual Arts), our first 
readings referenced the quarantine which etymologically alludes to the biblical motif of 40 days - a trial, wandering, 
or tests. Certain inherited behaviors of my older children became more acute as the pandemic wore on. 
Inherited behaviors are passed down from parent to child through DNA (alleles), and non-genetic parental 
experience and exposure to certain environments. Not all that is passed down through experience or environment 
has value and these shrouds intend to mark the importance of leaving those behaviors behind. Each shroud, made of 
cheesecloth hardened with gel medium and stitched in a cylindrical shape, holds one word of the 40-word poem 
hand-written on silk. 
Inheritance 
Gilded platter 
my face, my father, 
his mother, 
my children.  
Glow swallows 
us whole, a sweater, 
a pool, an ocean. 
Glistening, 
the fractured shaft 
of light 
we believe 
is a star 
blurs fuzzy 
beneath the shadow 
of a shark. 
Artwork 4 Image:  



 

 
  



 

Artist: 191 - Victoria Smits 
Artwork 5 Title: I Am (Not) Drowning 
Artwork 5 Dimensions: 33" x 40" 
Artwork 5 Medium: digital image 
Artwork 5 Commentary: These used and ironed dryer sheets operate as media and filter for a self-portrait taken in 
late 2019, without knowledge of what was to come with the pandemic. It is a visual statement of my personal 
feminist geography. In lieu of drowning amid an adverse history, I have a grander female vision of viewing the world 
through matriarchal intervention. 
Artwork 5 Image:  

 



 

 Catalogue1 ID192 

Artist ID: 192 
 
Artist Name: Domnick Sorace 
Website: www.domnicksorace.com 
IG: www.instagram.com/Domnicksorace 
 
Artist Statement: BitterSweet on the Tongue Presents a series of large photographs that revolves around identifying 
universal feelings of desire and loss, the spectrum that exists between them, their union, and the ways we deal with 
both.  
The series developed within the span of a year, by capturing people close to me, objects and, living things within 
personal and familiar environments. The various images were first grouped together due to common sensations, 
that of wanting something back that is lost or close'. yet not close enough and, attempting to preserve connections 
from disappearing. The images were later joined together into nine diptychs to expand onto their narrative and 
meanings and, generate dialogue through their opposing aspects. Their larger-than-life-size is intended to create a 
guarded atmosphere, as a defence mechanism to the vulnerability, honesty, and confrontation presented.  
On the other hand, the relationship between each diptych creates ambiguity, this gains importance as it allows room 
for the viewers' personal experiences to come into play, evolving their narration. Consequently, the series shifts 
from its personal foundation to a space of relatability. 
 
Notes:  
  



 

Artist: 192 - Domnick Sorace 
Artwork 1 Title: Death Mask 
Artwork 1 Dimensions: 84 x 59 cm 
Artwork 1 Medium: Giclée print on HahnemÃ¼hle paper 
Artwork 1 Commentary: The diptych "Death Mask" was taken after a close friend and I found face masks in our 
house. The aim was to capture her vocal relationship with aging, and how she feels that a part of her identity is 
fading. For myself, meanwhile, it brought the realisation of the sitter's mortality and the inevitable future loss. The 
discarded mask becomes a metaphor for both our current and future losses as well as the desire to maintain them. 
Artwork 1 Image: 

 
  



 

Artist: 192 - Domnick Sorace 
Artwork 2 Title: Teeth and Tonuges 
Artwork 2 Dimensions: 84 x 59 cm 
Artwork 2 Medium: Giclée print on HahnemÃ¼hle paper 
Artwork 2 Commentary: Teeth and Tonguesâ€• portrays carnal desire through a homoerotic lens, emerging from the 
intimate exchanges between the sitter and I. The morning light produces a gentle inviting ambiance, while the sugar-
coated tongue and exposed fresh bite mark on the sitter's shoulder become conflicting points of confrontation and 
dominance. Joined together due to their focus on the mouth as a comparison between desire and consumption, 
showing another part of intimacy which is often only represented as tender. 
Artwork 2 Image:  

 
  



 

Artist: 192 - Domnick Sorace 
Artwork 3 Title: Items of Rituals 
Artwork 3 Dimensions: 84 x 59 cm 
Artwork 3 Medium: Giclée print on HahnemÃ¼hle paper 
Artwork 3 Commentary: Flowers are given different meanings, shaped by how and when we use them. "Items of 
Rituals" visualizes two projected significance which are amplified by contrasting them. The first image depicts a 
Christmas cactus behind a roller blind affectionately called 'motherâ€•, as it flowered after my housemate's mother 
died. The broken rose was found during a walk in Bray; its discarded nature brought empathy towards somebody's 
refusal and defeat to mind. 
Artwork 3 Image: 

 
  



 

Artist: 192 - Domnick Sorace 
Artwork 4 Title: Losing After Gaining 
Artwork 4 Dimensions: 84 x 59 cm 
Artwork 4 Medium: Giclée print on HahnemÃ¼hle paper 
Artwork 4 Commentary: Intimacy can create intricate sensations and undesirable outcomes which feel out of place. 
The first image in the diptych 'Losing After Gainingâ€• represents a sense of loss of self after an intimate encounter, 
which comes in the visceral form of bloodstains left on the sheets. The second image reflects upon unacted sexual 
desire and simply gaze from a distance in appreciation without interfering instead. 
Artwork 4 Image:  

 
  



 

Artist: 192 - Domnick Sorace 
Artwork 5 Title: Accepting Fragility 
Artwork 5 Dimensions: 84 x 59 cm 
Artwork 5 Medium: Giclée print on HahnemÃ¼hle paper 
Artwork 5 Commentary: The union "Accepting Fragility" was the last to be captured, therefore completing the series. 
The series stops on the reflection of accepting loss and a certain type of peacefulness and restfulness that comes 
with its acceptance. Shattered glass has been gently gathered, softly lit by a ray of light, while a dead pigeon appears 
to be in a blissful sleep. 
Artwork 5 Image:  

 



 

 Catalogue1 ID201 

Artist ID: 201 
 
Artist Name: Leah Wanklyn 
Website:  
IG: www.instagram.com/Leahw234 
 
Artist Statement: I am from Bermuda, but currently living in London. Regardless of how long I have been away from 
home, the cultural aspects shine through in my art. I have studied and created art my whole and have surrounded 
my life in creativity, in all mediums. That, comes out in my art, which takes quite an eclectic form. I prefer to work in 
Acrylics and photography, but will use any medium I can get my hands on to express what I am feeling at the time. 
This is essentially what ties in my "style.â€• I have thought to try and identify what style of artist I am, but have 
come to realise that whatever I create, is actually a piece of me and the multidimensional aspects of my personality. 
I love working in bold colours and shapes, strong brush strokes, and easily recognised yet not realistic pieces. The 
artistic pieces that speak to me the most look aesthetically beautiful and interesting, but have layers upon layers of 
depth of meaning. Pieces that can be appreciated on a shallow level, but really allow you to think and interpret. 
 
Notes:  
  



 

Artist: 201 - Leah Wanklyn 
Artwork 1 Title: Waiting for the likes 
Artwork 1 Dimensions: 13x52x2 
Artwork 1 Medium: Photo print 
Artwork 1 Commentary: I have been working on a photo series that looks at people's digital image vs. reality. With 
everything turning more and more digital: zoom calls; online dating; OnlyFans; Instagram 'influencers.â€• I wanted 
to take an honest look what that all actually looked like in the person's home. This diptych has 2 parts, the first is the 
'sexyâ€• photo that has been sent. It is posed with the best angles, best light, and is seemingly as sexy as possible. 
The effort and time that goes into creating it, is a lot. The second part, the larger and more prominent, is afterwards. 
After the photo has been uploaded, sent, etc. when the woman is relaxed and waiting for the accolades and 'likesâ€• 
to come in and feed the ego. However, in her relaxation state, she isn't sexy. Her belly rolls are hanging over, she is 
slouching, and just somewhat slobbish. She is drinking wine from a pint glass, no one is around to see that she hasn't 
washed her wine glasses. Because this is the point that no one is watching and it is just her, in her own honesty. 
Artwork 1 Image: 

 
  



 

Artist: 201 - Leah Wanklyn 
Artwork 2 Title: Bermuda night 
Artwork 2 Dimensions: 70x100x2 
Artwork 2 Medium: Acrylic on canvas 
Artwork 2 Commentary: It was the beginning of the first lockdown, March 2020. London had been put into isolation, 
and Bermuda was furiously organising flights to evacuate the citizens back home. I had already felt the pressure of 
lockdown, living on my own, however, seeing my countrymen leaving hit a whole different reality. I was seeing my 
connection to my home and culture being severed, not knowing when I would be able to return again. I had not had 
a problem being shut off from London, but I found it so difficult to grasp being shut off from Bermuda. I even went 
through some time wondering if I should quit my job, and go home with my countrymen, and wait out the storm. 
There was no one that I was able to discuss this with, as none of my friends or colleagues in London actually 
understood the existential panic and loss. I wanted to express the loneliness and sense of loss in a stylistic motif that 
would be recognisable to people, and a way that effective and meaningful to myself. I was inspired by 'Starry Night' 
the view of Van Gogh's freedom. The place where he was unable to go, locked in an alone with only his thoughts. My 
view was not Saint-Rémy-de-Provence, instead it was my mother's home in Bermuda painted from my own 
memories. It was my opportunity to grab hold of my culture that had been severed by necessity to save the 
populaces. 
Artwork 2 Image:  



 

 
  



 

Artist: 201 - Leah Wanklyn 
Artwork 3 Title: Serenity Beach 
Artwork 3 Dimensions: 50x60x2 
Artwork 3 Medium: Acrylic on canvas 
Artwork 3 Commentary: I have loved the reactions to this piece. While it represents what everyone thinks of as 
serenity - that calmness that comes over you when you are staring out into the ocean and watching the moon rise. In 
actuality, the piece represents the loneliness of lockdown. We have the singular person alone on a beach, the palm 
fronds represent the depression creeping in, trying to grab the person away from the beams of the moon. Instead, 
the individual is focussed on the moon, clinging to the hope and oblivious to the darkness, beckoning and calling to 
them. Interestingly, I do find the 2 interpretations to be the same, one the optimist and the other, the pessimist. 
Artwork 3 Image: 

 
  



 

Artist: 201 - Leah Wanklyn 
Artwork 4 Title: Earth Kintsugi 
Artwork 4 Dimensions: 60x42x2 
Artwork 4 Medium: Acrylic on paper 
Artwork 4 Commentary: I have heard of the pottery practice of Kintsugi, where broken pottery is repaired with gold. 
Thus making the piece more valuable than the original. During lockdown, there have been these amazing stories of 
how the earth has been repairing itself without humans around. I have wanted to explore this period, and what has 
now had the chance to repair itself. This is just one in the series, but it is represented with different things that have 
been able to slow down and piece back together what has been lost in the hubbub of life. I wanted to look at some 
of the positive that has come out of this time. Positivity is something so singular and personal to people, no matter 
what happens, it is something that only you can choose to have or not. This triptych is looking at this period of 
human rest for the earth, and how it has been able to start repairing the havoc we have reeked. It is completed in a 
1:2:3 ratio going up vertically. The bottom piece, which is the smallest is brown squares representing the dirt. The 
middle piece is triangles and vertical lines, representing the forests and trees. The largest and top piece has larger 
triangles and trapezoids, representing the sky and air. All pieces that have been broken and damaged, but are slowly 
coming back together. 
Artwork 4 Image:  

 



 

  



 

Artist: 201 - Leah Wanklyn 
Artwork 5 Title: Johanne 
Artwork 5 Dimensions: 78x53x2 
Artwork 5 Medium: Acrylic on paper 
Artwork 5 Commentary: This is a portrait that I have completed of a friend of mine. I love exploring portraits as 
abstract representations of a person, rather than their visual representation. Johanne, is currently the director of the 
Contemporary Art Museum in Nice. She, however, studied ancient art, more specifically the Pacific islandic art. 
Johanne, is also a feminist. I decided to create a piece that incorporated all of those elements together. We have the 
negative space in the pop-art style. The sculptures or 'brandâ€• within them are ancient representations of the 
divine mother. Pulling back our memories to a time when societies were matriarchal, and it was normal to worship 
the feminine. The female sculptures are not solely from the Pacific Islands, but draw from a multitude of societies. I 
painted the piece with neon orange and neon pink paint, but then on the x axis, ensured that the corresponding 
piece was complementary to the neon colour. I also wanted to ensure that while pop-art is meant to be flat, and 
take away the importance of the 'brandâ€• that is represented on it, I wanted the sculptures to be dimensional and 
curved, representing the Mother that resides within them. I also love the juxtaposition of the old, blended with the 
'new.' 
Artwork 5 Image:  

 



 

 Catalogue1 ID207 

Artist ID: 207 
 
Artist Name: Susan Borowitz 
Website: https://www.susanborowitzphoto.com 
IG: www.instagram.com/stuffdog2 
 
Artist Statement: The series "Locked-Inâ€• explores the phenomenon of feeling stuck and the failure to choose to 
move forward. Using metaphor and imagery that suggest the inability to move on or to complete a task, the series 
evokes the absence of agency particularly by women, who feel consciously aware of what they should pursue or 
speak up about but feel impotent in the face of a dominant power: unequal relationships, societal expectations and 
especially the disappearance of relevancy with encroaching age. 
 
Notes:  
  



 

Artist: 207 - Susan Borowitz 
Artwork 1 Title: Straphanger 
Artwork 1 Dimensions: 26" x 40" 
Artwork 1 Medium: digital photography 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 207 - Susan Borowitz 
Artwork 2 Title: No Vacancy 
Artwork 2 Dimensions: 40" x 30" 
Artwork 2 Medium: Digital Photography 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 207 - Susan Borowitz 
Artwork 3 Title: High and Dry 
Artwork 3 Dimensions: 28" x 40" 
Artwork 3 Medium: Digital Photography 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



 

Artist: 207 - Susan Borowitz 
Artwork 4 Title: Routine 
Artwork 4 Dimensions: 40" x 26" 
Artwork 4 Medium: Digital Photography 
Artwork 4 Commentary:  
Artwork 4 Image:  

 
  



 

Artist: 207 - Susan Borowitz 
Artwork 5 Title: Marooned 
Artwork 5 Dimensions: 27" x 40" 
Artwork 5 Medium: Digital Photography 
Artwork 5 Commentary:  
Artwork 5 Image:  

 



 

 Catalogue1 ID213 

Artist ID: 213 
 
Artist Name: Gerard Sternik 
Website:  
IG: www.instagram.com/gerard.sternik 
 
Artist Statement: My current interest is in the complex and nuanced relationships that exist between humankind and 
planet earth. 
 
Notes:  
  



 

Artist: 213 - Gerard Sternik 
Artwork 1 Title: Sand Mound 
Artwork 1 Dimensions: 40 x 120 
Artwork 1 Medium: Composite Digital Photograph 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 213 - Gerard Sternik 
Artwork 2 Title: A Forgotten Casualty 
Artwork 2 Dimensions: 79 x 63 
Artwork 2 Medium: Composite Digital Photograph 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 213 - Gerard Sternik 
Artwork 3 Title: Seeds Of The Phoenix 
Artwork 3 Dimensions: 73 x 60 
Artwork 3 Medium: Composite Digital Photograph 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



 

Artist: 213 - Gerard Sternik 
Artwork 4 Title: The Risen Phoenix 
Artwork 4 Dimensions: 53 x 65 
Artwork 4 Medium: Composite Digital Photograph 
Artwork 4 Commentary:  
Artwork 4 Image:  

 
  



 

Artist: 213 - Gerard Sternik 
Artwork 5 Title: The Way Out Is Up 
Artwork 5 Dimensions: 60 x 53 
Artwork 5 Medium: Composite Digital Photograph 
Artwork 5 Commentary:  
Artwork 5 Image:  

 



 

 Catalogue1 ID216 

Artist ID: 216 
 
Artist Name: Julia White 
Website: https://juliawhitestudio.com/ 
IG:  
 
Artist Statement: My practice has been described as responsive, investigative and conceptual. My research delves 
into social history and is strongly influenced by psychogeography. Projects are often site specific, made for a 
particular time or place. 
The mediums I works with perform the function and I namely work in photography, print and sculpture. The work is 
made to be interacted with in some  
The 2D element of my practice, scrap books, photographs and zines document research and become source 
materials for projects. Photography is especially prevalent in regard to scouting out locations for potential events.  
My other vocations as a scenic painter and specialist decorator constantly inform my practice - by way of considering 
how people move through and interaction with their immediate surroundings. 
 
Notes:  
  



 

Artist: 216 - Julia White 
Artwork 1 Title: Pilgrim Badge 
Artwork 1 Dimensions: 5.5x5.5x1 
Artwork 1 Medium: Pewter 
Artwork 1 Commentary: This work is from a collection of compass pilgrim badges cast from pewter. I used cuttlefish 
casting, an ancient method of fabrication, carving the designs into cuttlefish bone which formed the mould and 
pouring in the low-melt alloy. The compass symbol was chosen as a nod to the journey that everyone has 
experienced this year. 
I was inspired to make contemporary pilgrim badges as there's something distinctly human to fulfil a need to travel 
for the sake of discovery and to mark the end of a journey. I held an event on Thames Beach, Southbank London as 
part of Situationist RCA, where I left the badges in the sand at low tide to be discovered by visitors. Anyone who 
found a badge could keep it. 
Artwork 1 Image: 

 
  



 

Artist: 216 - Julia White 
Artwork 2 Title: Emily on Thames Beach 
Artwork 2 Dimensions: 15x10 
Artwork 2 Medium: Film colour photography print 
Artwork 2 Commentary: This is a participant finding a compass pilgrim badge on Thames Beach.  
I discovered pilgrim badges through researching mudlarking along Thames foreshore. These badges were made and 
issued to people at Catholic shrines to mark the completion of pilgrimage. Such journeys were mandatory in the 
middle ages, with few exemptions, bringing about a pilgrimage boom. Badges which emerge at low tide having been 
preserved in the mud date from this period. Often worn pinned to clothing or hats, the badges were a symbol of the 
owners piety and a souvenir of a journey accomplished. 
Artwork 2 Image:  

 
  



 

Artist: 216 - Julia White 
Artwork 3 Title: Location Shoot - Pett Levels 
Artwork 3 Dimensions: 30x20 
Artwork 3 Medium: Film colour photography print 
Artwork 3 Commentary: This is one in a series of colour film landscape photographs taken at Pett Level Beach, East 
Sussex last summer. The location was of great intrigued to me and I felt drawn to the expanse of beach at low tide. I 
saw potential in this as a platform for an art event; open space, plenty of social distancing. Everyone is drawn to the 
sea in the summer. 
This image was taken a month before "Milestones", an art event in St Leonard's collaborating with another artist, Abi 
Burt for Bakiibak Gallery, St Leonard's. 
Artwork 3 Image: 

 
  



 

Artist: 216 - Julia White 
Artwork 4 Title: A Line Made By Walking 
Artwork 4 Dimensions: 10x15 
Artwork 4 Medium: Digital photograph (iPhone) 
Artwork 4 Commentary: This is a documenting of how interactions with ourselves and each other have left its mark.I 
noticed how social distancing has forged new paths in the grass in my local park.  
This was one collection of works I submitted to my masters course shortly before I left because of the pandemic. The 
decision to leave was not taken lightly, weighing up the prospects I frequently went on walks in near by parks, which 
is where I noticed these new paths. 
Artwork 4 Image:  

 
  



 

Artist: 216 - Julia White 
Artwork 5 Title: Milestones Beach Documentation 
Artwork 5 Dimensions: 30x20 
Artwork 5 Medium: Digital colour photography 
Artwork 5 Commentary: Documentation of Milestones, an art event on St Leondard's beach in East Sussex. 
Participants were invited to walk down the beach with a stone to form a cairne at the end. Here they would receive a 
pilgrim badge cast from cuttle fish found on the beach.  
Exhibition at Bakiibak Gallery accompanied the live event. 
Artwork 5 Image:  

 



 

 Catalogue1 ID220 

Artist ID: 220 
 
Artist Name: Manchen Wang 
Website: https://valwang2021.wixsite.com/valw 
IG: www.instagram.com/val.wang2020 
 
Artist Statement: Manchen Wang is a Chinese artist in based in New York and China. Manchen uses photography, 
collage, sculpture and Installations to explore several themes: the intersection between contemporary commercial 
culture and fine art, the abstraction of figures, and the loss of individual's identity. As an artist from China, she also 
constantly observes and explores how western culture and traditions and cultures of the east come together in the 
contemporary globalized world. 
 
Notes:  
  



 

Artist: 220 - Manchen Wang 
Artwork 1 Title: I am the Measure of All things. 
Artwork 1 Dimensions: Approximately 160cm x 60cm x 2cm 
Artwork 1 Medium: Wood, iron hook, leather shoes, readymade T-shirt, lipstick, Hair clips, toilet tissue 
Artwork 1 Commentary: This work is my effort to explore my own identity within the contemporary world. To me, 
both the traditions of Asia and the cultures of the west (namely America) has become a part of my identity. I stand 
on the crossroads of the traditions and the modern, the east and the west.  
The shape of the wooden cloth-hanger mimics the shape of the roof of traditional Japanese temples, where people 
go there to ask god for help. The shape of the roof, therefore, is also the embodiment of strong yearnings and 
wishes. When people make wishes at traditional Japanese temples, they pull the rope hanging down from the roof. 
This symbolizes the completion of ritual of begging god for help. The hanging intertwining toilet paper mimics the 
structure of this type of rope in traditional Japanese temples.  
The T-Shirt is cut open. On the outside, I wrote 'I am the measure of all thingsâ€•. I use this quote as a reference to 
individualistic culture of the west(namely in America). People have no pressure to become perfect or constantly 
compare themselves to others. In general, there is not much pressure to compare themselves with others in terms 
of look, income, and so on.  
This installation invites the audience to interact with the artwork. Once the T-shirt is opened by the viewer, negative 
words like fat, failure will appear. Ultimately, each one of us lives within the system of society, and existing social 
norms, traditions and certain biases ingrained in culture has already shaped a part of our identities. This could also 
be a reference to Chinese culture(and East Asian Culture in general), where people were educated in a way to 
constantly compare themselves with others (in terms of grades, achievements) from a young age, and throughout 
their adult lives(income, etc).  
I added my own shoes under the work as a reference to myself. 
Artwork 1 Image: 



 

 
  



 

Artist: 220 - Manchen Wang 
Artwork 2 Title: Who is Dead 
Artwork 2 Dimensions: Original installation Approx 170cmx 50cm x 20cm; now only have photos 
Artwork 2 Medium: Original: Readymade white masks, fake blood, halloween costume, iron gun(handmade), 
Artwork 2 Commentary: This work explore the loss of individual identity, and the contradictory experiences(including 
suicidal thoughts ) one has to experience as a part of their own existence.  
I made the metal gun for this performance ahead. To prepare for the performance, I wrote 'Who is Deadâ€• using 
fake blood on the white wall, and sprayed fake blood below the words. I made the 'deadâ€• figure on the ground: I 
bought lots of 
white masks, and I stuck toilet paper into the costume from a halloween store to make the body. Some masks were 
stuck into the chest of the 'dead figureâ€•. A stack of masks were used as the head of the figure. 
When the performance started, I was wearing one of the white masks. I held the metal gun in one hand, and used 
my cell phone to take the picture of the figure using another hand. I 'shotâ€• the figure from afar to make sure it 
was dead. Then I came near, and took more pictures of the figure. I also took a selfie with the figure and the whole 
scene. Later, I put down the gun, and started taking out the white masks in the chest of the figure and throwing 
them away(Note: the audience, my classmates, took the masks on the floor and wore the masks spontaneously and 
continued to watch the performance. I never planned that ahead). The act of tossing masks can be seen as one'e 
effort to recover a part of the self that is lost. After all the white masks in the chest were thrown out, I scratched my 
hair in despair, and I took the gun on the floor, and 'suicidedâ€•(acted as if I shot myself). This despair comes from 
one's inability to recover the loss part. The act of killing one self is a necessity for one to reborn and evolve 
throughout the course of life.  
The whole performance was in silence. I forbid the audience from taking pictures or videoing. 
Artwork 2 Image:  



 

 
  



 

Artist: 220 - Manchen Wang 
Artwork 3 Title: Lady in Purple Hat 
Artwork 3 Dimensions: Digital Work, so size can be adjusted when print. (50cm x50cmx 50cm)) 
Artwork 3 Medium: Digital Illustration 
Artwork 3 Commentary: I drew this using my finger on the sketches app. The action of using finger to draw refers the 
the prehistory art of humans, where they draw on the wall of caves. Prehistorical humans draw to record the 
animals they see. I draw to record the modern life I see and experience in New York City. The medium shift from the 
Cave wall to digital screen, and the subject matter shifts from animals to fashionable ladies. Despite all those 
differences, humans have always observed the world with eyes of curiosity. 
Artwork 3 Image: 

 
  



 

Artist: 220 - Manchen Wang 
Artwork 4 Title: Traffic Light 
Artwork 4 Dimensions: 1200 x 818 pixels. Larger version also available. Can be printed 
Artwork 4 Medium: Photography 
Artwork 4 Commentary: This picture is taken in downtown Manhattan. The the traffic light in the foreground 
contrasts with the buildings in the background. The traffic light is it self a readymade of the modern age. It 
symbolizes the traffic of contemporary society, and especially the fast pace of daily life in New York City. The 
buildings with ornaments in the back, on the contrary, evoke the presence of history and culture, and convey a sense 
of timelessness. The act of taking picture also refers to the idea of readymade. 
Artwork 4 Image:  

 
  



 

Artist: 220 - Manchen Wang 
Artwork 5 Title: The Hand 
Artwork 5 Dimensions: 6000 x 4000 pixels. Larger version available 
Artwork 5 Medium: Photography 
Artwork 5 Commentary: This picture is taken at Time Square. In the age of digitization and mass communication, 
digital screens are everywhere. The hand on the advertisement reminds me of hands in oil paintings in the history of 
western art. It is critical for us to reevaluate the artistic value of artworks of the past in out contemporary time. 
Moreover, we also need to reconsider the significance of the shift of artistic medium from oil on canvases to digital 
screens, because the medium of art is an essential part of artistic expression. The act of taking picture also refers to 
the idea of readymade. 
Artwork 5 Image:  

 
 



 

 Catalogue2 ID229 

Artist ID: 229 
 
Artist Name: Cindy Shung 
Website: www.cindyshung.com 
IG:  
 
Artist Statement: Cindy grew up in Taiwan, currently bases in Texas.  
Inspired by James Turrell's concepts about light and perception, influenced by diverse cultural and professional 
background, Cindy experiments photographing light encased by colors in micro scale, unconventionally.  
Beholding fantasia hidden amidst the surroundings has always come natural for Cindy. Leonardo Da Vinci described 
this spontaneous behavior as '...the mind is stimulated to new inventions by obscure things...â€• (Isaacson, 2017). 
In her garden, Cindy day dreams as usual; she observes and imagines as Da Vinci advised. When the reality wilts 
under macro lens, shades and shapes transform to surreal storylines evoking the emotion of long forgotten past. 
Hence, photography becomes fictitious expressions of boundless imagination. 
To see heaven in a flower, Cindy's mind, where memory mingle with fantasy and reality converse with emotion, 
depicts the universe she sees and believes. 
 
Notes:  
  



 

Artist: 229 - Cindy Shung 
Artwork 1 Title: CS_MIU_TH_1015 
Artwork 1 Dimensions: 40.6 x 50.8 
Artwork 1 Medium: inkjet print on archival paper 
Artwork 1 Commentary: One of my "Mind is Universe" series. Its ultimate abstractness explores completely different 
and unexpected conceptual interpretations. 
Artwork 1 Image: 

 
  



 

Artist: 229 - Cindy Shung 
Artwork 2 Title: CS_MIU_TH_1050 
Artwork 2 Dimensions: 50.8 x 40.6 
Artwork 2 Medium: inkjet print on archival paper 
Artwork 2 Commentary: One of my "Mind is Universe" series. Its ultimate abstractness explores completely different 
and unexpected conceptual interpretations. 
Artwork 2 Image:  

 
  



 

Artist: 229 - Cindy Shung 
Artwork 3 Title: CS_MIU_TH_1065 
Artwork 3 Dimensions: 50.8x40.6 
Artwork 3 Medium: inkjet print on archival paper 
Artwork 3 Commentary: One of my "Mind is Universe" series. Its ultimate abstractness explores completely different 
and unexpected conceptual interpretations. 
Ps. the original image is small and can't meet the 2000x2000 pixel requirement. It is intended to be printed as 15 x 
12 on 50x40 paper. 
Artwork 3 Image: 

 
  



 

Artist: 229 - Cindy Shung 
Artwork 4 Title: CS_MIU_TH_1070 
Artwork 4 Dimensions: 50.8x40.6 
Artwork 4 Medium: inkjet print on archival paper 
Artwork 4 Commentary: One of my "Mind is Universe" series. Its ultimate abstractness explores completely different 
and unexpected conceptual interpretations. 
Artwork 4 Image:  



 

 Catalogue2 ID259 

Artist ID: 259 
 
Artist Name: Kristin Schnell 
Website: www.kristin-schnell.de 
IG: www.instagram.com/kristinschnell 
 
Artist Statement: I am drawn to the beauty of birds, their shimmering feathers and their presence in heaven and on 
earth. They evoke many associations as a symbol for spirituality and the flight of thoughts. 
And yet he is often a prisoner in human hands, in cages that limit his free flight. The creature of the wind is also the 
symbol of our limited thoughts, with cages within ourselves. 
All living beings are affected by our use of the world's resources, especially birds. There are still around 10,000 
species of birds around the world, and there are fewer every day. They disappear almost silently, too quiet to be 
heard worldwide. 
I build small photo sets, light the set with photo flash lamps and leave it up to my birds whether they want to 
present themselves in front of the camera. 
In some photos it appears as if the bird is a dancer in the air ,or seems to consciously perceive the camera. 
The photo sets provide an abstract environment for the birds. The colors of the set harmonize with the colorful 
feathers. The bird is the focus and nothing distracts from its uniqueness. 
 
Notes:  
  



 

Artist: 259 - Kristin Schnell 
Artwork 1 Title: Creation 
Artwork 1 Dimensions: 84,1cm/ 118,9 cm 
Artwork 1 Medium: Photo 
Artwork 1 Commentary: This is one of my parakeets, it is a rescued one. It is a she and now she is the mother of 2 
chicks 
Artwork 1 Image: 

 
  



 

Artist: 259 - Kristin Schnell 
Artwork 2 Title: Creation 
Artwork 2 Dimensions: 84,1 cm/ 118,9 cm 
Artwork 2 Medium: Photo 
Artwork 2 Commentary: This is the partner from my rescue parakeet. He is the father of the 2 chicks. 
Artwork 2 Image:  

 
  



 

Artist: 259 - Kristin Schnell 
Artwork 3 Title: Creation 
Artwork 3 Dimensions: 84,1 cm/ 118,9cm 
Artwork 3 Medium: Photo 
Artwork 3 Commentary: This is the partner from my rescue parakeet. He is the father of the 2 chicks. 
Artwork 3 Image: 

 
  



 

Artist: 259 - Kristin Schnell 
Artwork 4 Title: Creation 
Artwork 4 Dimensions: 84,1 cm / 118,9cm 
Artwork 4 Medium: Photo 
Artwork 4 Commentary: That's the best flyer in the bird group. It's so fast that even the flashlight wasn't fast enough. 
Artwork 4 Image:  



 

 Catalogue2 ID264 

Artist ID: 264 
 
Artist Name: Kedisha Coakley 
Website: www.kedishacoakley.co.uk 
IG: www.instagram.com/Kedisha Coakley 
 
Artist Statement: My work begins through an investigation of self, childhood memories and practices that became 
ritual to me. The work is a response to many of these traditional practices which are communicated non-verbally 
whilst others which are passed on religiously. Consisting of sculpture, photography and printmaking to provoke the 
premise of history, race, culture and conventions of curation by reframing objects and cultural symbols. 
Afro-hair is closely intertwined within my identity as a black woman and is prolific throughout my artwork. Using 
multiplicity of material, cultural, historical and aesthetic influence speak to the pluralistic narratives and reference 
points I wants to suggest through my practice. Hopefully creating artwork, a space which can be contextualized 
without explanation.  
Believing we are living in a time where 'purity' of lineage, historical representation and aesthetics are no longer 
valuable ideologies. Rather the acceptance of multiple sources of influence and participation, especially from non-
Western civilizations are slowly getting acknowledgement.  
Through my artwork I propose to create spaces which can be contextualize without explanation, encouraging 
viewers to reconsider social-historical narratives. Through juxtaposition, process, hybridity and materiality 
encouraging unexpected conversation and essential thought. Not conditioning Blackness, safe-spaces in the public 
domain as the every-day.  
I hope to demonstrate that this is not an isolated place but inclusive, a recognizable and familiar place to diasporic 
decedents. A place of ownership and truth, of transparency, opacity and hypervisibility. 
 
Notes:  
  



 

Artist: 264 - Kedisha Coakley 
Artwork 1 Title: Ritual, Truth i 
Artwork 1 Dimensions: 24 x 21 x 23 
Artwork 1 Medium: Bronze 
Artwork 1 Commentary: Constructed with the material at its core and the process being part of the final outcome. 
Bronze head-scarf sculpture developed from lost-wax process, by casting the original object.  
Exploring themes of home, memory and identity to encapsulate and reinforce ideas of class, status and cultural 
affiliations, challenging stereotypes, often still subtly repeated in today's society. 
Scrutinizing how models of categorization, collecting and display intensify charged ideologies and power relations 
inscribed into the fabric of institutions.  
Revising traditional interpretations whilst encouraging viewers to reconsider social and historical narratives from a 
different perspective. 
Artwork 1 Image: 

 
  



 

Artist: 264 - Kedisha Coakley 
Artwork 2 Title: Ritual, v 
Artwork 2 Dimensions: 30 x 19 x 21 
Artwork 2 Medium: Bronze 
Artwork 2 Commentary: Constructed with the material at its core and the process being part of the final outcome. 
Bronze head-scarf sculpture developed from lost-wax process, by casting the original object.  
Exploring themes of home, memory and identity to encapsulate and reinforce ideas of class, status and cultural 
affiliations, challenging stereotypes, often still subtly repeated in today's society. 
Scrutinizing how models of categorization, collecting and display intensify charged ideologies and power relations 
inscribed into the fabric of institutions. Revising traditional interpretations whilst encouraging viewers to reconsider 
social and historical narratives from a different perspective. 
Artwork 2 Image:  

 
  



 

Artist: 264 - Kedisha Coakley 
Artwork 3 Title: The Right to Opacity i. Blue / Ether series. 
Artwork 3 Dimensions: 100 x 80 
Artwork 3 Medium: Photographic print on paper 
Artwork 3 Commentary: To assert ones right to opacity is to refuse to be known solely on the terms of the colonize 
and for the colonizers benefit. A medium to resist the light of (Western) understanding in order to preserve diversity 
and advance exchanges based upon hierarchy but upon networks that abolish the primacy of any one centre of 
understanding.  
Part of a series, The Right to Opacity focusses on the gaze, initially by confronting the viewer with the black 
experience through my lens.  
By presenting the inverted images altered to obscure naturalistic skin tones and interrupting an easy or 
preconditioned reading of the subject along ethnic lines. Therefore, the gaze can also be interpreted as roaming, 
touching everything denied representation. Reinforcing the idea of transformation and adding to the ambiguity of 
the narrative. 
Artwork 3 Image: 

 
  



 

Artist: 264 - Kedisha Coakley 
Artwork 4 Title: The Right to Opacity ii. Blue / Ether series. 
Artwork 4 Dimensions: 100 x 80 
Artwork 4 Medium: Photographic print on paper 
Artwork 4 Commentary: To assert ones right to opacity is to refuse to be known solely on the terms of the colonize 
and for the colonizers benefit. A medium to resist the light of (Western) understanding in order to preserve diversity 
and advance exchanges based upon hierarchy but upon networks that abolish the primacy of any one centre of 
understanding.  
Part of a series, The Right to Opacity focusses on the gaze, initially by confronting the viewer with the black 
experience through my lens.  
By presenting the inverted images altered to obscure naturalistic skin tones and interrupting an easy or 
preconditioned reading of the subject along ethnic lines. Therefore, the gaze can also be interpreted as roaming, 
touching everything denied representation. Reinforcing the idea of transformation and adding to the ambiguity of 
the narrative. 
Artwork 4 Image:  



 

 Catalogue2 ID271 

Artist ID: 271 
 
Artist Name: Elizabeth Day 
Website: www.elizabethday-art.com 
IG: www.instagram.com/elizabeth_dayart 
 
Artist Statement: I am a representational artist trained in the classical method. She has studied extensively with a 
renowned Ateliers in both Florence and London. 
My work spans the mediums of drawing, oil painting, sculpture and on occasion photography. Working mainly from 
life I utilise the Chiaroscuro technique in both my drawing and painting to predominantly produce portraits, figuritive 
pieces and still life. My preference for working from life as a champion of realist figuritive art is inspired by the 
complexity of the human anatomy, and inspires her to capture the individual spirit of each subject and embed a 
powerful narrative within each piece. 
Using the classical method, I begin my oil paintings in grisaille, taking time to set the composition, values and tonal 
ranges before adding the colour. This allows me to capture the essence of the subject and embed a powerful 
narrative within each piece.  
My sculptures begin life in clay and are then cast using the indirect 'Lost-wax' method.  
My studio is based in London. 
 
Notes:  
  



 

Artist: 271 - Elizabeth Day 
Artwork 1 Title: Sleeping Woman 
Artwork 1 Dimensions: 16cm H x 77cm W x 35cm D 
Artwork 1 Medium: Sculpture cast in Bronze 
Artwork 1 Commentary: Sleeping Woman embodies both the beauty of the female form in all its vulnerability, as 
well as an other worldliness through her sleeping state. I wanted to celebrate the power of 'woman' in contrast to 
the vulnerability of a fragile looking sleeping woman, her nakedness revealing her body which is what we are all 
indebted to for life. In its fragility it hides enormous strength and potential, to grow future generations and 
perpetuate life. A part of her strength lies in her femininity, reflected here in her tranquility and gentleness. The fact 
that she is sleeping removes the individual from the image and allowing her image to embody womanhood as a 
whole. 
For further images of this sculpture, please click on this link to my website. 
https://www.elizabethday-art.com 
Artwork 1 Image: 

 
  



 

Artist: 271 - Elizabeth Day 
Artwork 2 Title: Jack 
Artwork 2 Dimensions: 61cm H x 45cm W x 2cm 
Artwork 2 Medium: Oil on canvas 
Artwork 2 Commentary: This portrait of Jack is painted in oil on canvas. I have attempted to capture his pensiveness 
and his intense contemplative gaze. 
Artwork 2 Image:  

 
  



 

Artist: 271 - Elizabeth Day 
Artwork 3 Title: Give us this day our daily bread.... 
Artwork 3 Dimensions: 35cm H x 46cm W x 0.8cm D 
Artwork 3 Medium: Oil on linen & board 
Artwork 3 Commentary: Painting the basic essentials of life seemed somehow actin the current situation the world 
finds itself in. And that's why I chose this subject matter. I found it both comforting and contemplative. Everyone has 
had to take stock and in doing so I have certainly found that all we really need are the basics in life, nourishment and 
hope. 
Artwork 3 Image: 

 
  



 

Artist: 271 - Elizabeth Day 
Artwork 4 Title: Nude Female Torso 
Artwork 4 Dimensions: 35cm H x 23.5cm W x 24cm D 
Artwork 4 Medium: Sculpture cast in plaster 
Artwork 4 Commentary: This piece was a joy to sculpt. It celebrates the female body. The undulations and curves of 
her form are like a familiar fleshy landscape. She embodies womanhood in all its forms. 
Artwork 4 Image:  



 

 Catalogue2 ID277 

Artist ID: 277 
 
Artist Name: Diana Jane Scott-Malden 
Website: https://dianajane.co.uk 
IG: www.instagram.com/dianajaneartist 
 
Artist Statement: Diana Jane works in the medium of digital photography using digital collage to create her work. 
Diana builds up her images with many layers to create surreal landscapes and seascapes. Everything is real but all is 
imaginary. She starts with brief sketches of ideas, then photographsÂ objects that she has collected in order to bring 
the ideas to life. Â  
Diana'sÂ background is in photography and Fine Art. She attended the University of Brighton to complete a BA Hons 
in Photography in 2003, then worked as a portrait Photographer and freelance for many years. Diana then went on 
to obtain an MA in Fine Art from the Winchester School of Art in 2013 and has been working full time as an artist for 
the last four years. 
 
Notes:  
  



 

Artist: 277 - Diana Jane Scott-Malden 
Artwork 1 Title: Safe Passage 
Artwork 1 Dimensions: 60x60x2 
Artwork 1 Medium: Digital Photography 
Artwork 1 Commentary: Safe Passage is part of a body of work created in response to the Covid 19 pandemic.  
On the 23rd March 2020 the UK went into lockdown due to Covid 19. It felt like for a while we were united; united 
with fear, with anxiety, with strength, with courage, kindness, love and hope. 
I wanted to create a body of work in response to this moment in time. A time the world became very small, and time 
it self stood still for a while. 
Artwork 1 Image: 

 
  



 

Artist: 277 - Diana Jane Scott-Malden 
Artwork 2 Title: Together We Stand, Divided We Fall 
Artwork 2 Dimensions: 60x60x2 
Artwork 2 Medium: Digital Photography 
Artwork 2 Commentary: Together We Stand, Divided We Fall is part of a body of work created in response to the 
Covid 19 pandemic.  
On the 23rd March 2020 the UK went into lockdown due to Covid 19. It felt like for a while we were united; united 
with fear, with anxiety, with strength, with courage, kindness, love and hope. 
I wanted to create a body of work in response to this moment in time. A time the world became very small, and time 
it self stood still for a while. 
Artwork 2 Image:  

 
  



 

Artist: 277 - Diana Jane Scott-Malden 
Artwork 3 Title: 8.21 Express 
Artwork 3 Dimensions: 60x60x2 
Artwork 3 Medium: Digital Photography 
Artwork 3 Commentary: 8.21 Express is part of a body of work created in response to the Covid 19 pandemic.  
On the 23rd March 2020 the UK went into lockdown due to Covid 19. It felt like for a while we were united; united 
with fear, with anxiety, with strength, with courage, kindness, love and hope. 
I wanted to create a body of work in response to this moment in time. A time the world became very small, and time 
it self stood still for a while. 
Artwork 3 Image: 

 
  



 

Artist: 277 - Diana Jane Scott-Malden 
Artwork 4 Title: Self Isolation 
Artwork 4 Dimensions: 60x60x2 
Artwork 4 Medium: Digital Photography 
Artwork 4 Commentary: Self Isolation is part of a body of work created in response to the Covid 19 pandemic.  
On the 23rd March 2020 the UK went into lockdown due to Covid 19. It felt like for a while we were united; united 
with fear, with anxiety, with strength, with courage, kindness, love and hope. 
I wanted to create a body of work in response to this moment in time. A time the world became very small, and time 
it self stood still for a while. 
Artwork 4 Image:  



 

 Catalogue2 ID282 

Artist ID: 282 
 
Artist Name: Kobi Walsh 
Website: https://kobiwalsh.com 
IG: www.instagram.com/kobiwalsh 
 
Artist Statement: For me, all subjects exist as fluid, their surfaces ever-changing by way of variations in light, time, 
and perspective. Through my sculptural and photographic work, created entirely without digital manipulation, I aim 
to highlight the unique combinations of these factors that give life and soul to the surrounding atmosphere and to 
the present moment. At the core of my work I hope to promote a recognition of how these variables along with the 
differences in our subjective perspective define the unique feelings we associate with a subject. 
Beginning with the empirical and analytical observation of light, my pieces remove visual cues of depth, attempting 
to disassociate the outward identity of the subject. My work instead focuses on the unseen subject: a momentary 
feeling produced by changes in light or time. 
While appearing at first glance abstract, my works are meant in fact to be representational, but to represent a reality 
beyond immediate impressions; to create rather a fuller, and more authentic, visual experience of a subject. That 
experience transcends the visual, and therefore requires an approach that, while remaining representational and 
unmanipulated, through its alternative appearance challenges the viewer to move beyond socially constructed 
meanings of subject. 
My work, then, targets the inherently subjective nature of our perspective as a means of exploring the evolution of 
individual realities. My photographs capture delicate fragments of light and time that define distinct moments of my 
own authentic experience. I draw inspiration in part from sculptural masters of light such as James Turrell and Olafur 
Elliason, as well as the impressionist movement ' specifically from Monet and the plein air painting technique, 
spontaneous renderings of nature as an amalgam of light, and the enveloppe, the unifying atmospheric light 
encompassing all things. 
 
Notes:  
  



 

Artist: 282 - Kobi Walsh 
Artwork 1 Title: Study of Body 
Artwork 1 Dimensions: 152 x 102 x 0.1 cm 
Artwork 1 Medium: Glossy Archival Pigment Print 
Artwork 1 Commentary: "Study of Body" aims to challenge and expand our traditional expectations of bodily subject, 
exploring the fundamental building blocks that define our understanding of human form. Not relying on digital 
manipulation, "Study of Body" uses slight fluctuations in light and perspective to reconstruct the bodily form into 
something familiar, yet distant and almost out of reach. The piece challenges the viewer to see beyond our 
conventional idea of body in order to see the primary shapes and forms that instruct our understanding of its form. 
"Study of Body" looks to guide the viewer towards an internal awareness of the subtle subjective feelings produced 
by slight changes in color and atmospheric reflected light. 
Artwork 1 Image: 

 
  



 

Artist: 282 - Kobi Walsh 
Artwork 2 Title: Meteorite no. 2 
Artwork 2 Dimensions: 28 x 17 x 5 cm 
Artwork 2 Medium: Mixed Media Reverse Cast Sculpture 
Artwork 2 Commentary: The 'Meteoriteâ€• series explores the idea that someones experience and associated 
feeling with any commonplace objects or scene is wholly different dependent on their own personal narrative. I 
believe that these independent feelings are derived from constantly changing fragments of light and time. I created 
the Meteorite series with the intention of creating a physical manifestation of this idea. Every viewer will experience 
the pieces in a different way dependent on their own personal history, as the light constantly shifts the surface of 
each Meteorite throughout the course of the day. The Meteorites are created through a unique reverse casting 
method that I developed from commonplace objects in my environment throughout quarantine. 
Artwork 2 Image:  

 
  



 

Artist: 282 - Kobi Walsh 
Artwork 3 Title: Self-Portrait 9 
Artwork 3 Dimensions: 41 x 27 x 0.1 cm 
Artwork 3 Medium: Glossy Archival Pigment Print 
Artwork 3 Commentary: Taken during a liminal period of my own self-reflection and internal confusion, the "Self-
Portrait" series examines the topic of identity and authenticity of the self. The series highlights unmanipulated 
momentary fragments of light and color that warp and manipulate the overall form of the self. "Self-Portrait" guides 
the viewer to question the various elements that make up their own perception of self: what experiences and factors 
have influenced their perception of the world and sense of identity? Which elements were driven by an invisible 
societal push towards conformity? Which factors represent an authentic manifestation of ones own soul? 
I have found that within the constant barrage of societal expectation and invisible pressures of social conformity, it 
becomes far too easy to slip into the familiarity of traditional paths and patterns of behavior. When I finally realized 
that so many of my actions had not actually been on my own behalf, but instead for an idea of myself that had been 
built by years of external expectation, it threw me into a spiral of confusion and self-doubt. I had to completely break 
down my idea of who I was and what I believed in order to find the truth in my own identity. The truth of who I was, 
of what I loved, of what I wanted to do with my life. It demolished my entire worldview and sense of self, but 
through this process of breaking down everything I had ever believed about myself and the world, I was able to 
slowly rebuild my identity around my own fundamental truths. 
Artwork 3 Image: 



 

 
  



 

Artist: 282 - Kobi Walsh 
Artwork 4 Title: Bus Window 1 
Artwork 4 Dimensions: 41 x 41 x 0.1 cm 
Artwork 4 Medium: Glossy Archival Pigment Print 
Artwork 4 Commentary: The "Bus Window" series explores time as a variable in impacting the color and subsequent 
atmospheric feeling of a composition. Each piece in the "Bus Window" series was shot seconds apart capturing a 
fragment of the passing Yucatan landscape, highlighting the drastic impact that time as a variable can have in 
altering the emotions and mood of a static scene. Focusing on the split-second colors and fragments of light that 
define the composition, each piece in the series is viewed through the lens of subjective personal experience, 
creating a unique visualization of time and personal narrative associated with each work. 
Artwork 4 Image:  



 

 Catalogue2 ID287 

Artist ID: 287 
 
Artist Name: Yingying Shen 
Website:  
IG:  
 
Artist Statement: Myths 
For this project, I took a series of self-portraits to record my facial expressions and body language, printed them out 
as basic elements. 
I hanged these prints up, crumpled them, teared them apart, or install them with daily domestic objects including 
fishbowls, and wine bottles, seen through those glasses, it can appear twisted and segregated. 
My work is about memories, reality, unconscious and self-reflection. They composes myths which reveals the 
coexisted of substance in the real life and the dramatic imagination. I am trying to lay out the ambiguity of the reality 
and fiction. 
 
Notes:  
  



 

Artist: 287 - Yingying Shen 
Artwork 1 Title: A Fishbowl 
Artwork 1 Dimensions: 100cmX80cm 
Artwork 1 Medium: Giclee Print 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 287 - Yingying Shen 
Artwork 2 Title: A Mirror 
Artwork 2 Dimensions: 100cmX80cm 
Artwork 2 Medium: Giclee Print 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 287 - Yingying Shen 
Artwork 3 Title: Adventures 
Artwork 3 Dimensions: 100cmX80cm 
Artwork 3 Medium: Print on Aluminium 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



 

Artist: 287 - Yingying Shen 
Artwork 4 Title: Lying 
Artwork 4 Dimensions: 100cmX80cm 
Artwork 4 Medium: Giclee Print 
Artwork 4 Commentary:  
Artwork 4 Image:  



 

 Catalogue2 ID290 

Artist ID: 290 
 
Artist Name: Duo Mukenge/Schellhammer 
Website: https://mukengeschellhammer.com/ 
IG:  
 
Artist Statement: The Congolese/German duo Mukenge/Schellhammer is a guinea pig for post-postcolonial thought 
and practice in the laboratory of contemporary Kinshasa. The duo exposes itself to confrontational situations in 
changing social systems and situations between Europe and the DRC, capturing and reworking their experiences and 
investigations in an ongoing artistic process that includes paintings, performance, scenography, street art, and social 
sculpture. The duo has been living and working between Europe and Kinshasa since 2016. They link the constant 
shifts and hybridity of identity to produce work both collectively and separately using cultural practices and social 
norms against themselves. 
When working in-between different cultural, social, and economic spaces, predisposed personal perceptions and 
individual comfort zones are constantly challenged and regularly demolished. An every-day experience that leads to 
a fragmented, multi-layered perspective, in which the shreds and scraps of cultural and personal collision constantly 
mirror and question each other ' allowing Mukenge/Schellhammer to develop inconsistency into a conceptual 
approach that deals with contradictions as contradictions, rather than resolving them. 
 
Notes:  
  



 

Artist: 290 - Duo Mukenge/Schellhammer 
Artwork 1 Title: Tropical dream 
Artwork 1 Dimensions: 120 x 230 cm 
Artwork 1 Medium: Painting 
Artwork 1 Commentary: The depiction of foreign cultures has a long tradition in European art. 
Faraway countries become places of longing, projection surface for exotic dreams or dangerous, dark places. 
In European art, the image of the sub-Saharan tropics (Central Africa) is still characterized by primitivist myths, dark 
horror visions (p.ex.Joseph Conrad, Heart of Darkness) and an exotic symbolism of tropical palm landscapes. 
Edward Said defines such exoticisms from a postcolonial perspective as specific aesthetics of imperialism, as 
projection of Western wishful fantasies, as aesthetic exploitation of the foreign in the empire of Western cultural 
production. 
Artwork 1 Image: 

 
  



 

Artist: 290 - Duo Mukenge/Schellhammer 
Artwork 2 Title: Your exoticism is my daily bread II 
Artwork 2 Dimensions: 42,0 cm x 59,4 cm 
Artwork 2 Medium: Photography/urban intervention 
Artwork 2 Commentary: The word exotic refers to that which is foreign or external to the subject, and therefore 
touches on the image of the other, the imagination, stereotypes and standards of representation. Many thinkers 
have wondered about images of the other, stereotypes, and norms, which are ways of denying reality. The 
construction of otherness reflects a hierarchical position: far from apprehending the other, the construction of 
someone's otherness serves to construct one's self and to justify one's own conceptions of the world. Through a 
reversal of points of view, this series of photos and videos is inspired by hijacking strategies of stereotyped images, 
to deconstruct the dynamics of power and hierarchies resulting from the Western imaginary construct of an 
elsewhere 
Artwork 2 Image:  

 
  



 

Artist: 290 - Duo Mukenge/Schellhammer 
Artwork 3 Title: Your exoticism is my daily bread I 
Artwork 3 Dimensions: 42,0 cm x 59,4 cm 
Artwork 3 Medium: Photography/urban intervention 
Artwork 3 Commentary: The word exotic refers to that which is foreign or external to the subject, and therefore 
touches on the image of the other, the imagination, stereotypes and standards of representation. Many thinkers 
have wondered about images of the other, stereotypes, and norms, which are ways of denying reality. The 
construction of otherness reflects a hierarchical position: far from apprehending the other, the construction of 
someone's otherness serves to construct one's self and to justify one's own conceptions of the world. Through a 
reversal of points of view, this series of photos and videos is inspired by hijacking strategies of stereotyped images, 
to deconstruct the dynamics of power and hierarchies resulting from the Western imaginary construct of an 
elsewhere 
Artwork 3 Image: 

 
  



 

Artist: 290 - Duo Mukenge/Schellhammer 
Artwork 4 Title: no title 
Artwork 4 Dimensions: 120 x 210 cm 
Artwork 4 Medium: painting 
Artwork 4 Commentary: Currently artists considered 'contemporaryâ€• in Kinshasa often work within a system of 
codes shaped by Western artistic values and at the same time negotiate so-called 'typically Africanâ€• themes from 
a supposedly Western perspective. This trend dominates international contemporary art and is part of the neo-
colonial power structures. This work questions these structures and thus wishes to develop new strategies for 
artistic creation, in order to come up with new codes and to use the existing ones in a different way. 
Artwork 4 Image:  



 

 Catalogue2 ID295 

Artist ID: 295 
 
Artist Name: Robert Helnow 
Website: www.roberthelnow.net 
IG:  
 
Artist Statement: I work in screen-printing, photography and objects; I would say that a certain style runs through 
the work though they may differ significantly in form.  
I like to think that as in my own work as in my personality that even though I may deal with the most serious of 
subjects, that a little sense of humour is apparent, even blasé 
I have had a certain fascination with human behaviour, that it sits somewhere between reason and an inevitability of 
some measure of madness. Impulsive, emotional, quixotic. 
As reason is one of the principles of the civilized world so the actions of the irrational, folly and the reckless can drive 
our decisions even more than is apparent today. So does an unreasonable form of representation reflect itself in the 
beauty and madness of our actions. 
Inspite of this I have all the faith we need in the human race and we have come along way, we are as varied as we 
are populace and that too much judging our failures may only be another form of folly. 
, 
 
Notes:  
  



 

Artist: 295 - Robert Helnow 
Artwork 1 Title: End of History 
Artwork 1 Dimensions: 92 x 61cm 
Artwork 1 Medium: Screen print/Half tone 
Artwork 1 Commentary: With a little tongue in cheek nod to the philosopher Francis Fukuyama, 'End of History' 
settles our anxiety of tremendous human events, politics, war, famine, plague, and moral uncertainties. Confusing 
dream with reality, the message is that we can all choose to continue the dream whether its pink champagne or 
performing a personality on social media, that everything returns to the dream and only the dream is forever which 
we share together. 
Artwork 1 Image: 

 
  



 

Artist: 295 - Robert Helnow 
Artwork 2 Title: Run with it 
Artwork 2 Dimensions: 89 x 97 cm 
Artwork 2 Medium: Screen Print/Half tone 
Artwork 2 Commentary: What exactly is your phone? It has a beginning but no end. Maybe we all at some point in 
our experiences asked this question to some degree, it seems it has a limitless availability of tasks and dependencies 
by some accidental fortune and some wiley design. 
This fixation on the new, the objects rejuvenating to be revamped again and again and continue this romance 
between the living and the nonliving thing. 
Artwork 2 Image:  

 
  



 

Artist: 295 - Robert Helnow 
Artwork 3 Title: Did you find the sauce 
Artwork 3 Dimensions: 72 x 70cm 
Artwork 3 Medium: C-type Photograph/mixed media 
Artwork 3 Commentary: When once I was dining in a restaurant with some friends , I heard someone ask if they liked 
the sauce with the meal, I wasn't aware there was a sauce. I thought about how something has lost its origin but is 
still familiar and yet inauthentic when the eye and the ears panders to serpentine magic of words and images and 
becomes lured in to a form of behaviour and so becomes part of an imitation. 
Artwork 3 Image: 

 
  



 

Artist: 295 - Robert Helnow 
Artwork 4 Title: Occidental 
Artwork 4 Dimensions: 53 x 41cm 
Artwork 4 Medium: C=type photgraph 
Artwork 4 Commentary: This work is not about cycling but it is a tongue in cheek satire on today's milieu. The work is 
a depiction of a night scene where a cyclist, face down in the road, has had a fatal collision with a vehicle larger than 
himself. 
Here we are in an age when rights and human rights have never been so much apart of our lives. I was struck by the 
macabre idea that what happens when a person forces there right so much that it causes his or her own death.  
What if a person or a group or an idea, were so fixated, so strongly unchallengeable that it actually destroyed the 
thing they sought to affirm and set free! 
Artwork 4 Image:  



 

 Catalogue2 ID296 

Artist ID: 296 
 
Artist Name: Eden Tarn 
Website: www.edentarn.com 
IG: www.instagram.com/edenlense 
 
Artist Statement: Our astral lights. 
2020 was a traumatic year for most and I personally went through trials and tribulations. A spiritually enlightening 
moment pushed me to dedicate my time and thoughts to meditation, searching for my purpose and role within the 
universe. I developed a new mantra of positive energy and meditative practice using my skills in photography. 
Seeking out exceptional beings, I capture individuals inner astral light and emitting colour auras. Playing with shutter 
speed, aperture and lighting has produced some beautiful moments and results. It is not so much about the final 
images but the process and journey to allowing a participant/s to emit a true personality and energy on camera. The 
results are given to the individual as a tool for self-reflection. 
 
Notes:  
  



 

Artist: 296 - Eden Tarn 
Artwork 1 Title: ANTI MATERIAL DEVIL 
Artwork 1 Dimensions: 47.63x31.75 
Artwork 1 Medium: Photography 
Artwork 1 Commentary: Bass player and metal head producer, Jake Jones's - aura emitted a strong creative, 
anarchist energy. A horned devil, passion for rock burns deep in this enigmatic musician. 
Artwork 1 Image: 

 
  



 

Artist: 296 - Eden Tarn 
Artwork 2 Title: EMITTING BLUE 
Artwork 2 Dimensions: 47.63x31.75 
Artwork 2 Medium: Photography 
Artwork 2 Commentary: Designer, model and influencer, Louie Akinwale's aura emitted a heavy blue with purple and 
green astral flares. A calm but highly energetic individual. 
Artwork 2 Image:  

 
  



 

Artist: 296 - Eden Tarn 
Artwork 3 Title: WARPED INCANDESENCE 
Artwork 3 Dimensions: 47.63x31.75 
Artwork 3 Medium: Photography 
Artwork 3 Commentary: Model, student and designer, Apayoaya's aura was bursting with multi colour flares showing 
her youth, natural beauty, creativity as well as indecisiveness. 
Artwork 3 Image: 

 
  



 

Artist: 296 - Eden Tarn 
Artwork 4 Title: TRANSCENDENT GODDESS 
Artwork 4 Dimensions: 47.63x31.75 
Artwork 4 Medium: Photography 
Artwork 4 Commentary: Model and performer Kaya emitted a dark but colourful aura. Centered and grounded she is 
aware of her beauty and strength however, a darker presence may divert her attentions away from positive mantras. 
Artwork 4 Image:  



 

 Catalogue2 ID298 

Artist ID: 298 
 
Artist Name: Zillah Bowes 
Website:  
IG: www.instagram.com/zillahbowes 
 
Artist Statement: Zillah Bowes is a photographer, filmmaker and poet. Her upcoming solo photographic exhibition 
'Green Dark' is commissioned by Ffotogallery and the Arts Council of Wales. A preview was shown in the Welsh 
Parliament's 'Many Voices, One Nation' touring exhibition 2019-2020. Her moonlight portrait 'Elinor 'Rhiwnant' and 
Alice' was selected for the Royal Academy of Art Summer Exhibition 2020, and featured as their image to close 2020.  
Zillah's fiction film 'Staying' ('Aros Mae') features the same community as 'Green Dark', funded by Ffilm Cymru 
Wales, BFI and BBC, and produced by Ken Loach's company Sixteen Films. Her lockdown photographic project 
'Allowed' won two Honorable Mentions in the International Photography Awards 2020.  
Statement 
My recent photographic work explores the relationship between the individual and the natural environment, 
including climate crisis and inclusivity. For portraits, I have found having a focus, but no pressure, in my 
conversations to be liberating. I originally trained as a filmmaker and often - in documentaries - you need to capture 
what somebody says in a specific way. It may have to become a scene or section of interview important to the story.  
For 'Green Dark', I mainly had circular chats with people in the dark - walking around outside, sitting on the boot of a 
car' We talked about all darkness, including inner darkness, and people opened up to me about themselves, and I to 
them. Sometimes we couldn't even see each other, so there was a confessional feel. For me, they became moments 
of connection which were quite spiritual. 
 
Notes:  
https://vimeo.com/487858022, password: Weeds2020 
 
  



 

Artist: 298 - Zillah Bowes 
Artwork 1 Title: Elinor 'Rhiwnant' and Alice (Portrait in Moonlight) 
Artwork 1 Dimensions: 58 x 83 cm 
Artwork 1 Medium: C-Type Print 
Artwork 1 Commentary: Green Dark' is a photographic study of the people and the land in a remote hill farming 
community in Radnorshire, Mid Wales. The tenant farmers of the Elan Estate in the Elan and Claerwen Valleys keep 
sheep on the open hill, which they gather with their neighbours, often still on horseback, forming a close community 
and passing down a traditional way of life. 
Brexit, and economic and environmental concerns including climate crisis, are heralding change for the future 
upland farmer. The members of this community just starting their working lives face the greatest challenge in 
generations to sustain a livelihood. Significantly, there are several young women in the new generation.  
Using moonlight as a sole light source, 'Green Dark' explores this liminality, placing people - and their animals - in the 
land where they are the current and historic custodians. This photographic study is part of a wider inquiry in my 
artistic practice into the natural environment and the relationship of the individual within it. 
Artwork 1 Image: 

 
  



 

Artist: 298 - Zillah Bowes 
Artwork 2 Title: Allowed 
Artwork 2 Dimensions: 58 x 83 cm 
Artwork 2 Medium: C-Type Print 
Artwork 2 Commentary: Allowed' is a study of wild growth during the COVID-19 lockdown in Cardiff, Wales. It 
comprises colour photographs taken in the centre and residential areas.  
'Allowed' presents the relationship of the urban environment to the plant ecology it replaces, and on which it was 
literally built. These photographs aim to capture the aesthetic quality and ecological necessity of pandemic-allowed 
nature.  
This photographic study is part of a wider inquiry in my artistic practice into the natural environment and the 
relationship of the individual within it. 
Artwork 2 Image:  

 
  



 

Artist: 298 - Zillah Bowes 
Artwork 3 Title: WeedsNotWeeds 
Artwork 3 Dimensions: n/a 
Artwork 3 Medium: Video 
Artwork 3 Commentary: WeedsNotWeeds  
(3 min film) 
https://vimeo.com/487858022 
password: Weeds2020 
An animated photo-film about wild growth during lockdown in Cardiff, Wales, based on award-winning photography 
series 'Allowed'.  
'Allowed' presents the relationship of the urban environment to the plant ecology it replaces, and on which it was 
literally built. These photographs aim to capture the aesthetic quality and ecological necessity of pandemic-allowed 
nature.  
This photographic study is part of a wider inquiry in my artistic practice into the natural environment and the 
relationship of the individual within it. 
AV/Display 
Video can be projected on any screen size or shown on any monitor/TV. Video can be provided in any digital file 
format eg H264, MP4 etc and will work with the stated gallery size (275cm x 275cm x 200cm). 
Artwork 3 Image: 



 

 
  



 

Artist: 298 - Zillah Bowes 
Artwork 4 Title: Taiya 
Artwork 4 Dimensions: 58 x 83 cm 
Artwork 4 Medium: C-Type Print 
Artwork 4 Commentary: Meld' is an ongoing series of photographs of my friends and family in the COVID-19 
pandemic in South Wales. I wanted to explore our relationship to nature, strengthened now because of this 
extended period of isolation, and how nature is inclusive to all. 
Each shoot was intensified by our increased need to to enter into and be inside nature, to be close to or simply 'with' 
it. I captured people embodying this idea of melding in their own style, with a specific colour palette. The resulting 
images have simultaneously both a natural and heightened aesthetic.  
This photographic study is part of a wider inquiry in my artistic practice into the natural environment and the 
relationship of the individual within it. 
Artwork 4 Image:  



 

 Catalogue2 ID299 

Artist ID: 299 
 
Artist Name: Eva Joy Lawrence 
Website: https://www.curatorspace.com/artists/EvaJoy 
IG: www.instagram.com/evajoy_art 
 
Artist Statement: I am a multidisciplinary artivist whose ideas circulate around protest, hope, apocalyptic 
possibilities, climate change and utopia. I graduated from my degree in Fine Art and Art History from Manchester 
School of Art with a First last year and am now based in Hounslow, London. I use recycled materials and objects 
collected from the streets as much as possible and enjoy subverting the elitism which surrounds the art world in my 
material choices. My work often sits on a line between humour and horror and it is important to me that the art I 
make is accessible and encourages debate. I often take an anarchic view to traditional spaces for art and prefer using 
public interventions and community collaborations to spark energy for change. In the years to come I look forward 
to expanding my ideas into larger installations and collaborating with artists and organisations to bring artworks into 
public spaces and communities across the world. 
 
Notes:  
https://www.youtube.com/watch?v=YrttesblSwk 
https://1drv.ms/u/s!AoX6V1CRce3AgvAT9LGCsIL0XYuMJA?e=nOu4gB 
  



 

Artist: 299 - Eva Joy Lawrence 
Artwork 1 Title: Outside There Were Flowers (2020) 
Artwork 1 Dimensions: 145x160x135cm 
Artwork 1 Medium: Installation: sterling board flowers, gloss paint, children's drawings on paper, sound 
Artwork 1 Commentary: Based around the concept of a post-apocalytic nursery, the children of this small, imagined 
community have barricaded themselves inside a derelict building draw flowers from memory as they can no longer 
risk the dangers outside. The installation plays on themes explored in the apocalypse film genre and the art history 
tradition of still life. Viewers are encouraged to draw a flower from memory and add it to the collection. 
Sound element: https://1drv.ms/u/s!AoX6V1CRce3AgvAT9LGCsIL0XYuMJA?e=nOu4gB 
Image taken at 'Little Voices', an exhibition curated by Amy Jackson for Kensington and Chelsea Art Week. 
Artwork 1 Image: 

 
  



 

Artist: 299 - Eva Joy Lawrence 
Artwork 2 Title: Venting in Ryebank (2020) 
Artwork 2 Dimensions: dimensions n/a. Duration = 10 minutes 21 seconds. 
Artwork 2 Medium: short film, cardboard costumes 
Artwork 2 Commentary: My artwork has a symbiotic relationship with activism, with this short film 'Venting in 
Ryebank' (2020) developing alongside my involvement with the grassroots 'Save Ryebank Fields' campaign in 
Manchester. The campaign to protect this piece of wild land, threatened by development of "executive homes" in a 
city where green space is scarce and empty properties are rife, is ongoing. As well as making and screening the film I 
also worked with the local group to put on a protest event in the city centre to further raise awareness of the plans 
to sell the land. The vent-forms first caught my attention while I was living in Barcelona and they have since become 
a way for me to symbolise how emissions are hidden in plain sight, the clumsiness of urban development and the 
soullessness of polluting industries. Academics such as David Harvey in 'Rebel Cities' (2012) discuss how property 
development provides a security blanket for those with means during capitalisms' crises with terrible consequences 
for those without. With the current economic crash and the pandemic's limitations to our use of public space, 
mandatory face-covering and our collective re-ignited recognition of the value of green spaces for mental health and 
wellbeing, 'Venting' is now more relevant than ever. 
Link to short cut: https://www.youtube.com/watch?v=YrttesblSwk 
Artwork 2 Image:  



 

 
  



 

Artist: 299 - Eva Joy Lawrence 
Artwork 3 Title: A Curious Electricity Pylon (2019) 
Artwork 3 Dimensions: 173x66x40cm 
Artwork 3 Medium: mixed media on canvas on scrap metal frame 
Artwork 3 Commentary: Inspired by a photo I had taken near my home in Hounslow of two girls playing joyfully in 
some shopping trollies outside their estate, this work explores concepts of home and what a post-apocalyptic 
childhood might look like. The title comes from the name of an image I found while researching apocalypse bunkers, 
in this case a small shed inside a pylon. This small scrap of canvas is host to graphite, oil paint, acrylic, ink, metal wire 
and model-making grass fibres. The scrap metal frame was melded to resemble a pylonic structure, echoing the 
themes in the work and heightening it's peculiarity. 
Artwork 3 Image: 

 
  



 

Artist: 299 - Eva Joy Lawrence 
Artwork 4 Title: Se Despiertan 'They Awaken' (2019) 
Artwork 4 Dimensions: 26.5x12.5x10cm & 32x10x9.5cm 
Artwork 4 Medium: bronze sculptures/photographs 
Artwork 4 Commentary: I created these small but sinister bronze sculptures in a metalwork class at The University of 
Barcelona. The concept developed from my research into growing scientific concern about the capability of rising 
global temperature to melt arctic permafrost and release ancient bacteria and viruses within. The threat of a 
pandemic ' as we are now very aware ' is a truly global concern. By making this invisible threat visible I hope to 
inspire action against the general Western belief that we are immune from the effects of climate change, merely 
observing as it devastates lives in other parts of the world. In their palpability, my viruses challenge this perception 
which severely hinders any preventative effort made by governments and polluting industries to mitigate their 
emissions. Once I began to photograph my sculptures on Barcelona's beaches, they took on new meanings as 
passers-by told me that they seemed to symbolise the growing issue of tourist-exacerbated beach pollution along 
the city's coastline. Now, as our planet faces the reality of a global pandemic, these viruses encompass new 
meanings again. They have become physical representations of the microscopic menaces that are reminding 
humanity of its vulnerability daily; forcing us to pause and re-evaluate our values across the globe and realise our 
truly anti-anthropocentric standing in the commons that is our beautiful planet. 
Artwork 4 Image:  



 



 

 Catalogue2 ID308 

Artist ID: 308 
 
Artist Name: Feng Jiang 
Website: https://www.jiangfeng-mine.com 
IG: www.instagram.com/jiangfeng_mine 
 
Artist Statement: The fundamental inspiration for my work is love, its beauty and complexity, while thematically, my 
work revolves around questions of gender, sexuality, sex, and race. Further, as an interdisciplinary artist, I turn to the 
tools offered by multiple media to enrich and deepen my works. I create artwork as a process for healing and 
questioning. Setting out to disrupt, I always want to create something different from what people have seen before 
by challenging social norms and our perceptions of them. I am trying to gather energy to create a healing space for 
people who endure discrimination. 
My process as an artist and creator is that I always wait to be inspired in/by life. I am always looking for new and 
innovative elements. Moreover, I draw on theory from academic and non-academic works and think hard because I 
expect myself to be not only an artist but also a thinker. 
The ideology of my works is "Family-unfriendly." 
 
Notes:  
  



 

Artist: 308 - Feng Jiang 
Artwork 1 Title: U.S. (Unwholesome Shelter) ã€Œç¾Žã€•åœ‹ 
Artwork 1 Dimensions: 27x40cm 
Artwork 1 Medium: Photography 
Artwork 1 Commentary: This series juxtaposes the torn and dirty USian flag with the naked bodies of all genders, 
races, sexuality, nationality, and cultural backgrounds to capture their vulnerability, emotions, and strength, 
critiquing the United States as the dreamland and shelter for all humans. Moreover, I am interested in the body, not 
some mainstream beauty. I encourage people all to model nude because I am not interested in censoring any 
specific body parts. If they are part of the body, they deserve to be seen/there. 
Artwork 1 Image: 

 
  



 

Artist: 308 - Feng Jiang 
Artwork 2 Title: U.S. (Unwholesome Shelter) ã€Œç¾Žã€•åœ‹ 
Artwork 2 Dimensions: 27x40cm 
Artwork 2 Medium: Photography 
Artwork 2 Commentary: This series juxtaposes the torn and dirty USian flag with the naked bodies of all genders, 
races, sexuality, nationality, and cultural backgrounds to capture their vulnerability, emotions, and strength, 
critiquing the United States as the dreamland and shelter for all humans. Moreover, I am interested in the body, not 
some mainstream beauty. I encourage people all to model nude because I am not interested in censoring any 
specific body parts. If they are part of the body, they deserve to be seen/there. 
Artwork 2 Image:  

 
  



 

Artist: 308 - Feng Jiang 
Artwork 3 Title: U.S. (Unwholesome Shelter) ã€Œç¾Žã€•åœ‹ 
Artwork 3 Dimensions: 27x40cm 
Artwork 3 Medium: Photography 
Artwork 3 Commentary: This series juxtaposes the torn and dirty USian flag with the naked bodies of all genders, 
races, sexuality, nationality, and cultural backgrounds to capture their vulnerability, emotions, and strength, 
critiquing the United States as the dreamland and shelter for all humans. Moreover, I am interested in the body, not 
some mainstream beauty. I encourage people all to model nude because I am not interested in censoring any 
specific body parts. If they are part of the body, they deserve to be seen/there. 
Artwork 3 Image: 

 
  



 

Artist: 308 - Feng Jiang 
Artwork 4 Title: U.S. (Unwholesome Shelter) ã€Œç¾Žã€•åœ‹ 
Artwork 4 Dimensions: 40x27 
Artwork 4 Medium: Photography 
Artwork 4 Commentary: This series juxtaposes the torn and dirty USian flag with the naked bodies of all genders, 
races, sexuality, nationality, and cultural backgrounds to capture their vulnerability, emotions, and strength, 
critiquing the United States as the dreamland and shelter for all humans. Moreover, I am interested in the body, not 
some mainstream beauty. I encourage people all to model nude because I am not interested in censoring any 
specific body parts. If they are part of the body, they deserve to be seen/there. 
Artwork 4 Image:  



 

 Catalogue2 ID321 

Artist ID: 321 
 
Artist Name: Ceyda Oskay 
Website: www.ceydaoskay.com 
IG: www.instagram.com/ceyda.oskay.art 
 
Artist Statement: Ceyda Oskay is an artist who works across various media around themes of migration, site, and 
history. Her art is influenced by her background in humanitarian work. She is also a social-practice artist, often 
making healing clothes, or interactive work such as ink paintings from collected soot, or collecting lullabies from uber 
drivers. Much of her practice is also experimental and ephemeral - such as mozzarella sculptures. She is a graduate 
of the Royal College of Art, and was recently in India on an artist residency/teaching post. 
 
Notes:  
https://soundcloud.com/user-152791266/lullaby_mix_6june2019/s-OftdhCnLLfg 
  



 

Artist: 321 - Ceyda Oskay 
Artwork 1 Title: Memories in tide 
Artwork 1 Dimensions: 5x7x3 
Artwork 1 Medium: print on oyster shell 
Artwork 1 Commentary: This is a series of work of prints made on shells collected off Sheppy Island. The work was a 
mediation on the history of the island and it's role during WWII. The oyster print also references the way nature can 
both transform and hold evidence and memory, and even sound. The other shells in the series have military 
pillboxes printed on them. 
Artwork 1 Image: 

 
  



 

Artist: 321 - Ceyda Oskay 
Artwork 2 Title: Male Nude 
Artwork 2 Dimensions: 50x70cm 
Artwork 2 Medium: oil on canvas 
Artwork 2 Commentary: The work is a meditation on race. The artist explores this through an exploration of color. 
Artwork 2 Image:  

 
  



 

Artist: 321 - Ceyda Oskay 
Artwork 3 Title: The Dromedary has one Hump, the Bactrian has Two. 
Artwork 3 Dimensions: as shown - large installation, but the photo is approx a3 size. 
Artwork 3 Medium: installation - digging on the ground 
Artwork 3 Commentary: Photo of an installation : photo of detail: Map of the outline of the Arabian Sea, dug into a 
field at the Veer Narmad South Gujarat University in Surat.  
The work was made in relation to the connections between India and Arabia, at a time of heightened conflict against 
Muslims in India. Conversely, poor working conditions are common in the Gulf Arab countries.  
It was accompanied by paper airplanes that had lists of common words between Arabic, Turkish Hindi, and Gujarati.  
It was an attempt to meditate on the longstanding commonalities across the cultures and geography of the Arabian 
Sea. 
Artwork 3 Image: 

 
  



 

Artist: 321 - Ceyda Oskay 
Artwork 4 Title: Sleepdust: Uber drivers singing Lullabies 
Artwork 4 Dimensions: as shown (panels approx. 2m x 2m) 
Artwork 4 Medium: sound and textile installation 
Artwork 4 Commentary: The project came about when I broke my leg and had to take Ubers to the Migration 
Museum where I was installing an exhibition for my art residency. I had conversations with the Uber drivers about 
migration, which resulted in my compiling lullabies I asked them to sing in different languages in the car during the 
journey.  
The sound link for the lullabies can be accessed at :  
https://soundcloud.com/user-152791266/lullaby_mix_6june2019/s-OftdhCnLLfg 
Artwork 4 Image:  



 

 Catalogue2 ID323 

Artist ID: 323 
 
Artist Name: Nadine Persaud 
Website: www.nadineetc.com 
IG: www.instagram.com/nadinepersaud 
 
Artist Statement:  
 
Notes:  
  



 

Artist: 323 - Nadine Persaud 
Artwork 1 Title: DISTRACTION: THE FUNCTION 
Artwork 1 Dimensions: n/a 
Artwork 1 Medium: Photography 
Artwork 1 Commentary: This image is the central image that binds my MA Major Project 'Distraction' together. The 
first part of the body of work is a response to the racially-driven murders of innocent Americans which fuelled the 
Black Lives Matter movement of 2020. The second considers my own personal reaction to the rise of the BLM 
movement and its after effects on the Black community in the UK. It considers the idea of the connection between 
African diasporas, exploring the deep links between Black communities across the world. The full project can be 
viewed here: www.nadineetc.com/distraction 
Artwork 1 Image: 

 
  



 

Artist: 323 - Nadine Persaud 
Artwork 2 Title: DISTRACTION: CHRISTIAN 2020 
Artwork 2 Dimensions: n/a 
Artwork 2 Medium: Photography 
Artwork 2 Commentary: This image is the taken from my 2021 MA Major Project 'Distraction' . Considering the 
experience of Christian Cooper in Central Park, this is part of a body of work is a response to the racially-driven 
murders of innocent Americans which fuelled the Black Lives Matter movement of 2020. The second part of 
Distraction, considers my own personal reaction to the rise of the BLM movement and its after effects on the Black 
community in the UK. It considers the idea of the connection between African diasporas, exploring the deep links 
between Black communities across the world. The full project can be viewed here: www.nadineetc.com/distraction 
Artwork 2 Image:  

 
  



 

Artist: 323 - Nadine Persaud 
Artwork 3 Title: DISTRACTION: BREONNA 2020 
Artwork 3 Dimensions: n/a 
Artwork 3 Medium: Photography 
Artwork 3 Commentary: This image is the taken from my 2021 MA Major Project 'Distraction' . Considering the 
experience of Breonna Taylor, this is part of a body of work is a response to the racially-driven murders of innocent 
Americans which fuelled the Black Lives Matter movement of 2020. The second part of Distraction, considers my 
own personal reaction to the rise of the BLM movement and its after effects on the Black community in the UK. It 
considers the idea of the connection between African diasporas, exploring the deep links between Black 
communities across the world. The full project can be viewed here: www.nadineetc.com/distraction 
Artwork 3 Image: 

 
  



 

Artist: 323 - Nadine Persaud 
Artwork 4 Title: DISTRACTION: GEORGE 2020 
Artwork 4 Dimensions: n/a 
Artwork 4 Medium: Photography 
Artwork 4 Commentary: This image is the taken from my 2021 MA Major Project 'Distraction' . Considering the 
experience of George Floyd, this is part of a body of work is a response to the racially-driven murders of innocent 
Americans which fuelled the Black Lives Matter movement of 2020. The second part of Distraction, considers my 
own personal reaction to the rise of the BLM movement and its after effects on the Black community in the UK. It 
considers the idea of the connection between African diasporas, exploring the deep links between Black 
communities across the world. The full project can be viewed here: www.nadineetc.com/distraction 
Artwork 4 Image:  



 

 Catalogue2 ID324 

Artist ID: 324 
 
Artist Name: Kyungchan Jung 
Website: www.kyungchanjung.com 
IG:  
 
Artist Statement: Kyungchan Jung is an emerging contemporary photographer who lives and works in London. He 
holds BA Fine Art degree from Goldsmiths College and currently he is studying photography in his MA course at 
Royal College of Art. He has tried different types of photography from traditional photography to experimental 
photography. 
His work is closely related to human's activity. However, he doesn't show directly his intention through his work, 
rather he shows indirectly, choosing a poetic way.  
Before the pandemic, he had focused on the relation between nature and human in terms of anthropocene. Also he 
had investigated the impact of technology in positive and negative perspectives.  
Since the pandemic, his interest has been towards a new normal life. He is now currently making a series of work, 
focusing on the objective fact, the coronavirus and pandemic from which all the people in the world suffer.  
He believes that his current life and his work can be an example of not all but almost modern people's life. Also, as 
mentioned above, he continuously thinks about the technology and its usage in new normal life. 
 
Notes:  
  



 

Artist: 324 - Kyungchan Jung 
Artwork 1 Title: Grey - Camden Market 
Artwork 1 Dimensions: 90x70cm 
Artwork 1 Medium: C-type print Photography 
Artwork 1 Commentary: The idea of this fossil-like series of work starts thinking about the end of the world through 
the pandemic. Considering the story of the end of world, a theory of quantum mechanics came into my mind. It is 
'anti-matter' theory. According to physician Paul Dirac, every particles can have their anti-particle with the same 
mass but exactly opposite in every other way. If they come into contact, they will annihilate everything including and 
surrounding themselves. Borrowing his theory, these images were made by colliding two opposite images in 
Photoshop. I made an anti-image(inverted one) and I crashed two images. If they totally overlap each other, the 
image will become 'neutral greyâ€• which means 'zeroâ€• in digital world. Also it means the end of world in my 
story. The subject of images are closely related to culture that human achieved. Thus, It is my memory but many 
people's memory as well. 
Camden Market is the famous designed market in London. Every week, here is always packed with a wide range of 
people in terms of age, race, and nationality. They sell very different types of materials and foods from all over the 
world. It is a symbol of localised tourist attraction and its power to draw people. This market has fed through the 
domestic and local economy. 
Artwork 1 Image: 



 

 
  



 

Artist: 324 - Kyungchan Jung 
Artwork 2 Title: Grey - Disney Land 
Artwork 2 Dimensions: 90x70cm 
Artwork 2 Medium: C-type print Photography 
Artwork 2 Commentary: Disney Land is always filled with a wide range of people, in terms of age, race, nationality. 
Especially, here is the place that inspires dream and hope into children from all over the world. Even considering the 
term "Kidult", Disney Land is special place for adult as well. There, all different people have different dream and 
hope, forgetting the reality that they faced and will face. 
The idea of this fossil-like series of work starts thinking about the end of the world through the pandemic. 
Considering the story of the end of world, a theory of quantum mechanics came into my mind. It is 'anti-matter' 
theory. According to physician Paul Dirac, every particles can have their anti-particle with the same mass but exactly 
opposite in every other way. If they come into contact, they will annihilate everything including and surrounding 
themselves. Borrowing his theory, these images were made by colliding two opposite images in Photoshop. I made 
an anti-image(inverted one) and I crashed two images. If they totally overlap each other, the image will become 
'neutral greyâ€• which means 'zeroâ€• in digital world. Also it means the end of world in my story. The subject of 
images are closely related to culture that human achieved. Thus, It is my memory but many people's memory as 
well. 
Artwork 2 Image:  



 

 
  



 

Artist: 324 - Kyungchan Jung 
Artwork 3 Title: Grey - El Clasico 
Artwork 3 Dimensions: 90x70cm 
Artwork 3 Medium: C-type print Photography 
Artwork 3 Commentary: FC Barcelona's rival match with Real Madrid is closely related with their civil war and 
history. Their stadium can seat over 100,000 at once. Why are 100,00 people are there? It is world-wide famous 
events. It might be no longer available to see the match at the stadium with like minded people. It is different type of 
religion for people and also a cash cow for economy. 
The idea of this fossil-like series of work starts thinking about the end of the world through the pandemic. 
Considering the story of the end of world, a theory of quantum mechanics came into my mind. It is 'anti-matter' 
theory. According to physician Paul Dirac, every particles can have their anti-particle with the same mass but exactly 
opposite in every other way. If they come into contact, they will annihilate everything including and surrounding 
themselves. Borrowing his theory, these images were made by colliding two opposite images in Photoshop. I made 
an anti-image(inverted one) and I crashed two images. If they totally overlap each other, the image will become 
'neutral greyâ€• which means 'zeroâ€• in digital world. Also it means the end of world in my story. The subject of 
images are closely related to culture that human achieved. Thus, It is my memory but many people's memory as 
well. 
Artwork 3 Image: 



 

 
  



 

Artist: 324 - Kyungchan Jung 
Artwork 4 Title: Grey - Water Lilies 
Artwork 4 Dimensions: 90x70cm 
Artwork 4 Medium: C-type print Photography 
Artwork 4 Commentary: The series of Monet's Water Lilies, one of the famous paintings, is my famous painting. I can 
never forget the first moment when I saw the Walter Lilies in person. If I have choose what I want to de before die, I 
would like to see it. Is there any painting more famous in the world? Is there any painting as beloved as Monet's 
Water Lilies? 
The idea of this fossil-like series of work starts thinking about the end of the world through the pandemic. 
Considering the story of the end of world, a theory of quantum mechanics came into my mind. It is 'anti-matter' 
theory. According to physician Paul Dirac, every particles can have their anti-particle with the same mass but exactly 
opposite in every other way. If they come into contact, they will annihilate everything including and surrounding 
themselves. Borrowing his theory, these images were made by colliding two opposite images in Photoshop. I made 
an anti-image(inverted one) and I crashed two images. If they totally overlap each other, the image will become 
'neutral greyâ€• which means 'zeroâ€• in digital world. Also it means the end of world in my story. The subject of 
images are closely related to culture that human achieved. Thus, It is my memory but many people's memory as 
well. 
Artwork 4 Image:  



 



 

 Catalogue2 ID325 

Artist ID: 325 
 
Artist Name: Grazyna Wikierska 
Website: https://www.grazynawikierska.com/ 
IG: www.instagram.com/grazyna.wikierska 
 
Artist Statement: I like choosing all kinds of media to tell a story. Stories from my life, memories and subconscious. 
Everything is like a dream or an illusion to me. Throughout the creating process I observe a plot of my mind. Projects 
are afterimages of dying story-lines which I let go. It gives me an incredible imagination and inventiveness to explore 
myself and others. Painting has become a source of meditation. 
Main topics in my art are past, disappearance, transparency, "tiny fissures in the continuous catastrophe". 
Reflections on human condition & criticism of the mainstream. At the same time there are glimpses of beauty in 
everyday life I try to capture. As an outsider I take the role of crazy jester who is able to laugh at the absurdities of 
modern life. I seem to balance between two aspects of life: suffering & happiness, beauty & ugliness, but very often 
I'd like to blur the boundaries between them. 
 
Notes:  
  



 

Artist: 325 - Grazyna Wikierska 
Artwork 1 Title: Wedding 
Artwork 1 Dimensions: 100cm X 150cm X 4cm 
Artwork 1 Medium: acrylic on canvas / cotton threads 
Artwork 1 Commentary: The painting is a part of installation about my origin. I was looking at an old photos of my 
family and try to connect with a spirit of times which passed. I was reflected on how everything is in constant 
change. 
The past disappears, but it leaves traces and influences. I mean not only beliefs, but also ways of being ' behaviors 
and reactions - that are passed down from generation to generation. 
The patterns from old dress represents legacy of conditioned mind. 
Artwork 1 Image: 

 
  



 

Artist: 325 - Grazyna Wikierska 
Artwork 2 Title: Shell 
Artwork 2 Dimensions: 170cm X 40cm X 30cm 
Artwork 2 Medium: white yarn / photography / performance 
Artwork 2 Commentary: One picture from a series from my walk in nature.  
My work is about magic, dreams and virtual worlds which we create in everyday life ' consciously or unconsciously. I 
wanted to start by finding stillness and peace within me by simplicity. Being in a meditative state completely 
absorbed in the flow of creation.  
I decided to let go and do something meditative ' crochet. Hide in peace and reflection, focusing on the inner world, 
the small things of everyday life to see their beauty.  
My crochets remind me of mandalas, which symbolize the wheel of life and death ' a constant cycle of change. From 
these mandalas I made an armor, cocoon. Armor, which is to protect against bad influences, is like a reflection of a 
dreamcatcher, whose task through transparent fields is to let in what is good and to catch what it does not need. 
Cocoon symbolizes transformation and also safety; being inside your own shell. It's about withdrawing from 
harshness, putting up walls around your tender heart hoping that it will keep you safe.  
Armor becomes a trap. Armor created by our ego which protects sensitive hearts ' souls. That's why the armor needs 
to be dropped ' in my performance I am taking off my suit which I build so carefully. It symbolizes rebirth, 
resurrection, awakening, let go of attachments. They are all synonyms of the same ' death and birth. Chaos and 
balance they dance with each other ' form and formless.  
I embrace, feel the wholeness of the environment with the universe ' we are it's mirror. Making my costume to 
perform a ritual cleansing dance ' was created for a long time. According to Toltec Wisdom, we are all artists. We 
create every moment, every mood, and in this way we create our whole life ' and it depends on us whether we 
create paradise or hell. 
Artwork 2 Image:  



 

 
  



 

Artist: 325 - Grazyna Wikierska 
Artwork 3 Title: Huger 
Artwork 3 Dimensions: 193cm X 53cm X 28cm 
Artwork 3 Medium: Soft sculpture / embroidery 
Artwork 3 Commentary: I am using an embroidery in my project (HUGER) to show emotional imaginative nervous 
system as a pain body. I want to a huger realize stressful emotions which we can let go. An embroidery symbolizes a 
feminine virtues like patience, compassion, mercy, kindness, cooperation, flexibility, unity, tranquility, gracefulness, 
peacefulness, sensitivity, tolerance, innocence, hopefulness, helpfulness, consideration, care and prudence. 
What is pain body / emotional pain body? By Eckhart Tolle it is accumulation of painful life experience that was not 
fully faced and accepted in the moment it arose. It leaves behind an energy forms from other instances, and so after 
some years you have a pain body, an energy entity consisting of old emotion. It can be triggered very easily and 
without awareness you react very emotionally to situations by identifying with them. 
We hug a mummy that we have inside. Hugging yourself, your uncertainty, sadness and be aware of them and let 
them go. Just witness and then react from stillness. 
I created this human size sculpture to point to an art recipient what is missing in our running, busy, exhaustive life. 
Running after your mind. Ego creates desire. Desire is a prison. Be kind to yourself, compassionate, loving to your 
UNWANTED TWIN, to your little me (which our culture/society is responsible - it means us). 
I wanted to incorporate in my work a visual representation of nervous system. It is looks like a doodles from 
subconscious mind. Flow of uncontrolled drawings in meditative state - without thoughts. Childish doodling, 
focused. RAW ART. 
I would like to in the future to make more cuddly toys for adults and spread them around the places in cities, so you 
can hug yourself. 
Artwork 3 Image: 



 

 
  



 

Artist: 325 - Grazyna Wikierska 
Artwork 4 Title: Biological Robot 
Artwork 4 Dimensions: 127cm X 101cm X 1.5cm 
Artwork 4 Medium: Acrylic on canvas 
Artwork 4 Commentary: Painting following the subconsciousness. I like to surrender to a moment and paint what I 
didn't plan. 
It feels organic and very close to the nature of different nervous systems.  
I want to present the human dilemma that has been troubling us for centuries. The suffering that comes from 
unawareness, finding a balance between spiritual and material worlds. 
Artwork 4 Image:  

 



 

 Catalogue3 ID328 

Artist ID: 328 
 
Artist Name: Jillian Carol 
Website:  
IG: www.instagram.com/j_carolart 
 
Artist Statement: Art is an underutilized resource in a tumultuous modern environment. 
I learn and process the world visually. So often incompatible with conventional work and learning situations. I grew 
into a young woman criplled by insecurity. Art is where I thrived. The benefits of it reach into every aspect of my life. 
It is a place to relax, to escape and have fun, but also a platform, to offer and gain connection and understanding in a 
world that can seem bleak.  
As my work continually evolves, it encompasses societal, political and environmental themes, as well as gender, 
mental health, identity, and self esteem.  
I use garments and textile items because they offer poignant links to our histories, memories, emotions and 
traditions. As well as carrying a certain symbolism - ribbon and lace being associated with the feminie. Rips and 
stitches representative of struggle and repair.  
I have a similar passion for the use and inclusion of rust and rusted metal. It is in the realms of mixed media and 
experimentation that making becomes most exciting for me. 
 
Notes:  
https://www.youtube.com/watch?v=1P_26m8Am5k&feature=youtu.be 
  



 

Artist: 328 - Jillian Carol 
Artwork 1 Title: Smear campaign No.1 
Artwork 1 Dimensions: 74x56cm 
Artwork 1 Medium: Performance. Video. Installation. Projection on wooden altar piece. 
Artwork 1 Commentary: https://youtu.be/1P_26m8Am5k 
The daily bombardment of hyper glamorized, hyper sexualised imagery is so accepted in our lives and our media that 
we may not always see it's deep reaching effects. Entire industries are built on our ingrained feelings of inadequacy.  
We cultivate a culture of vanity and celebrity that sells objectification under the guise of empowerment. Seeming to 
prey on the vulnerability of young people who equate their self worth with being wanted. We have come to 
normalise the sexualisation of youth to such an extent that we excuse predatory behaviour and devalue people as 
they age. With Smear Campaign No.1 and subsequent works, I hope to explore and discuss our social and cultural 
norms of sexualisation. 
Artwork 1 Image: 

 
  



 

Artist: 328 - Jillian Carol 
Artwork 2 Title: My Big Day. 
Artwork 2 Dimensions: N/A 
Artwork 2 Medium: Performance/projection/photography. 
Artwork 2 Commentary: From a series of photographs entitled My Big Day, in which I project my own expressive 
painting across myself in a white wedding dress. 
Artwork 2 Image:  

 
  



 

Artist: 328 - Jillian Carol 
Artwork 3 Title: Turquoise and algae. 
Artwork 3 Dimensions: 90x60x3 CM 
Artwork 3 Medium: Acrylic on canvas. 
Artwork 3 Commentary: Each one of these paintings is a love affair, a problem, an obsession and a meditation. An 
attempt to find balance in chaos. A balance which extends beyond the visual - Something I constantly strive to 
maintain as a scattered mind in a chaotic world. 
Artwork 3 Image: 



 

 Catalogue3 ID337 

Artist ID: 337 
 
Artist Name: Penny Taylor 
Website: https://merakivagary.com/ 
IG: www.instagram.com/merakivagary 
 
Artist Statement: Meraki Vagary challenges the boundaries between art, science and society by exploring nature as a 
medium to facilitate well-being. 
Synergistic practice produces expressive and often vibrant outcomes; seamlessly fusing the natural world with 
contemporary art and highlighting our lack of awareness to the diverse artistry of life. 
 
Notes:  
  



 

Artist: 337 - Penny Taylor 
Artwork 1 Title: Diversity 
Artwork 1 Dimensions: 21 x 29 
Artwork 1 Medium: Photograph 
Artwork 1 Commentary: https://vagarymeraki.wixsite.com/portfolio/diversity-2020 
Why can't we work together? 
We are one race - the human race. 
We aren't different, we're just unique. 
That should be celebrated, not used as an excuse to hate and harm. 
These snails don't care that one has pale skin and the other dark. 
They don't care that one shell is brown and the other yellow. 
They're happy to paint together and make beautiful marks as a team. 
Can we be a team? 
Can we build a world that's safe and loving and embraces all the unique parts of being human? 
Can we love each other and celebrate the things that make us individual? 
Can we join together after lock-down to create a better world and leave beautiful marks for future generations? 
Artwork 1 Image: 

 



 

  



 

Artist: 337 - Penny Taylor 
Artwork 2 Title: Expression 
Artwork 2 Dimensions: 29 x 21 
Artwork 2 Medium: Photograph 
Artwork 2 Commentary: Most see snails as slow and dull. 
I see them as vibrant expressionists who are just waiting for the chance to show off their unique personalities and 
creative ways. 
During lockdown 2020, I was looking for ways to collaborate my art and as I had no access to humans, I found 
another way. 
9 snails have spent 2020 working synergistically with me on organic paintings (I make all the pigments myself at 
home - to ensure they are safe) and we have been on a journey of slowing down. 
I have found a calmer and slower pace of life and this has helped to support both my well being and that of those 
who follow my art; all thanks to these tiny zen guides. 
Artwork 2 Image:  

 
  



 

Artist: 337 - Penny Taylor 
Artwork 3 Title: White Noise 
Artwork 3 Dimensions: 42 x 29.7 
Artwork 3 Medium: Organic pigments 
Artwork 3 Commentary: https://vagarymeraki.wixsite.com/portfolio/white-noise-2020 
I don't sleep very well. 
I always feel so envious when I hear people talk about getting a decent 8 hours every night, or how 'not even a bomb 
going off' could wake them. 
â€‹ 
Apparently I hear it if a spider sneezes I am such a light sleeper. 
It is partly due to anxiety and worries playing on my mind all night but also due to the fact that I am hyper-
vigilant/sensitive. 
My doctor explained this to me about 10 years ago and it means that I am forever in a state of fight or flight. 
â€‹ 
This is a way of being that is very primal and unnecessary now as we are not at risk from being attacked and eaten all 
day and have nice safe houses to return to at night. 
It means I am always on edge and ready to react to danger. 
â€‹ 
So sleep does not come easily to me. 
And I often look very wired because it has been a while since I last got a few hours of rest. 
â€‹ 
Over lockdown this became much worse, until I decided to let go of some of my trauma. 
It's not an action that was easy and I essentially re-trained my brain during the lockdown experience and our 'new 
normal' since; encouraging my brain to finally let go of some of that pain and realise that things are the way they are 
and after 23 years I must accept that I can not change them. 
â€‹ 
My new mantra from one of the most empowering dreams I had just a few weeks ago is - "I'm not the problem, you 
are". 
What a realisation my subconscious brain must have had that night. 
â€‹ 
Brain training alone was not easy and the thing I found that really cinched this for me was white noise. 
I downloaded a free app and each night when I am attempting sleep, I play the fan noise (I chose the fan because it 
was during that very hot weather that we started sleeping with the fan on and I noticed the effect it had on me.) 
â€‹ 
I won't lie to you and say I am cured. 
But I will say that there is a difference and I feel mentally more well. 
I feel a little more rested than usual and I am able to cope with things that happen a little easier than before. 
Artwork 3 Image: 



 



 

 Catalogue3 ID340 

Artist ID: 340 
 
Artist Name: Colombe Oliveira 
Website:  
IG:  
 
Artist Statement: My name is Colombe Oliveira J and I am 23 years old.  
I did fashion design in Belgium and now, I study media and drama at De Montford University (Leicester).  
I love art in general but this time, I am focused on photography. With these 3 photos, I want to show there is always 
something magic, artistic in life. Even a simple walk, we can find art and it is for that, I call these 3 photos: La balade. 
This summer was my last in Belgium and there is what I found in my old neighborhood. It has references from the 
romantic movement and the artist Magritte. 
 
Notes:  
  



 

Artist: 340 - Colombe Oliveira 
Artwork 1 Title: Sweet melancholy 
Artwork 1 Dimensions: 1327x1794 
Artwork 1 Medium: a photography 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 340 - Colombe Oliveira 
Artwork 2 Title: The soul reflection 
Artwork 2 Dimensions: 859x859 
Artwork 2 Medium: a photography 
Artwork 2 Commentary: The eyes are the reflection of the soul. 
Artwork 2 Image:  

 
  



 

Artist: 340 - Colombe Oliveira 
Artwork 3 Title: le mimétisme 
Artwork 3 Dimensions: 1130x1695 
Artwork 3 Medium: a photography 
Artwork 3 Commentary: Mimicry is the unintentional reproduction of behaviors, attitudes of others. 
Artwork 3 Image: 



 

 Catalogue3 ID357 

Artist ID: 357 
 
Artist Name: Pia Kintrup 
Website: www.piakintrup.com 
IG: www.instagram.com/piakintrup 
 
Artist Statement: Hong Kong is suffering for such a long time under extreme, violent oppression from the CCP. The 
Hongkongers fight for human rights - their freedom is suppressed much more day by day. Recently the Hong Kong 
police became an army of brutal robots which stay entirely anonymous, as they havenÂ´t event an ID number. 
I went to Hong Kong a couple of times in the previous ten years. From the very first day, it became my favourite 
place in the world. Since then, I ever wanted to move to Hong Kong. It was the place I dreamed off. 
IÂ´ve been in Hong Kong last November, and I experienced this war there on the streets by myself. I bought a ton of 
newspaper while being there with no concept in mind. Finally, I smuggled them back home in the return packages of 
my artworks. I had nightmares about that.  
At the beginning of 2020, I started working on this Hong Kong series. The topic is so complex and sensitive, and it 
was quite hard to find a concept for that. Now it becomes a room installation.  
I never worked politically before. ItÂ´s entirely new to me. One part of my installation consists of artificial bricks 
covered with newspaper. ItÂ´s a universal symbol of revolution, even if itÂ´s usually something just practical. They 
became different in a way, pulled out of the street used as a weapon for defence. Another part of my work shows 
selected, digitalised newspaper pages, transformed and printed. I was recently working on test writing with the Hong 
Kong independent phrase for calligraphy roles as well. 
This work is very personal, but at the same time, very global.  
The whole world should unite and fight against political oppression, racism and stand for human rights! 
 
Notes:  
  



 

Artist: 357 - Pia Kintrup 
Artwork 1 Title: Hong Kong Part I 
Artwork 1 Dimensions: 100 cm x 118 cm x 3 cm 
Artwork 1 Medium: Fine Art Print, mounted and framed in a black shadow frame 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 357 - Pia Kintrup 
Artwork 2 Title: Hong Kong Part II 
Artwork 2 Dimensions: dimensions are variable 
Artwork 2 Medium: Cardboard bricks covered with HK newspapers 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 357 - Pia Kintrup 
Artwork 3 Title: Hong Kong Part III 
Artwork 3 Dimensions: dimensions variable 
Artwork 3 Medium: calligraphy paper 
Artwork 3 Commentary:  
Artwork 3 Image: 



 

 Catalogue3 ID363 

Artist ID: 363 
 
Artist Name: Anne-Lise Weinberger 
Website: https://anneliseweinberger.com/ 
IG: www.instagram.com/anneliseweinberger 
 
Artist Statement: Anne-Lise Weinberger is a Swiss-British artist based in London whose material-led practice spans 
both painting and sculpture. She brings strong sensorial and tactile elements to her work, bridging the gap between 
the organic and the synthetic, embracing a plethora of materials to create paradoxical works. Anne-Lise challenges 
pre-held assumptions on materials and their interactions by using innovative and adventurous combinations of 
materials, often resulting in ambiguous compositions for the viewer to decipher. 
Anne-Lise's work translates an interest in exploring materiality, what it can bring to the viewer, what can be 
expressed and what boundaries can be breached? Her work discusses the interaction between the synthetic and the 
natural in an intriguing manner. Ideas such as transience, vulnerability and conformity permeate her work. 
Anne-Lise's practice thrives by using an experimental approach, allowing the materials themselves to shape her work 
as it evolves. Her process is reinforced by methodical yet instinctive investigations, exploring the possibilities of 
colour and pushing materials in unexpected ways. This allows Anne-Lise to engage the viewer with both powerful 
and subtle constructions and contrasts, conveying emotions in a host of ways. 
Vibrancy of colour is an aspect that permeates both Anne-Lise's sculptures and paintings. The use of acid hues is 
frequent, translating a gutsy demeanour which stands out and confronts the viewer. Her bold use of colour 
complements the dramatic constructions which abound within Anne-Lise's pieces, resulting in striking and visually 
stimulating works. 
 
Notes:  
  



 

Artist: 363 - Anne-Lise Weinberger 
Artwork 1 Title: Plugged In I 
Artwork 1 Dimensions: 51 x 76 
Artwork 1 Medium: Giclee print on Canson Rag Photographique 310g 
Artwork 1 Commentary: Plugged In looks to explore the feelings triggered by the lockdown which we have faced, 
being housebound, constrained and our physical social interactions limited to the bare minimum, having to morph 
our lives to satisfy the more limited existence presented to us.  
The work is composed of a squashed latex balloon which is squeezed into a doorway. The balloon represents the 
claustrophobic and restrained feelings which many of us have had to endure during this challenging time.  
Parallels to the lockdown are also translated through the size of the balloon at two metres, being the distance which 
individuals in the UK had to keep between them to conform to governmental rules. Furthermore, the balloon is 
composed of latex, the same material as the personal protective equipment (PPE) used by the brave NHS and other 
key workers who risked their lives to combat the virus and ensured that the wheels of our society continued to turn.  
The name Plugged In, represents both the physical nature of the block between the home and the outside world but 
also references the method we have all used to remain connected to each other via technology, which has provided 
a vital conduit for human interactions to continue. 
Artwork 1 Image: 

 



 

  



 

Artist: 363 - Anne-Lise Weinberger 
Artwork 2 Title: Plugged In III 
Artwork 2 Dimensions: 76 x 51 
Artwork 2 Medium: Giclee print on Canson Rag Photographique 310g 
Artwork 2 Commentary: Plugged In looks to explore the feelings triggered by the lockdown which we have faced, 
being housebound, constrained and our physical social interactions limited to the bare minimum, having to morph 
our lives to satisfy the more limited existence presented to us.  
The work is composed of a squashed latex balloon which is squeezed into a doorway. The balloon represents the 
claustrophobic and restrained feelings which many of us have had to endure during this challenging time.  
Parallels to the lockdown are also translated through the size of the balloon at two metres, being the distance which 
individuals in the UK had to keep between them to conform to governmental rules. Furthermore, the balloon is 
composed of latex, the same material as the personal protective equipment (PPE) used by the brave NHS and other 
key workers who risked their lives to combat the virus and ensured that the wheels of our society continued to turn.  
The name Plugged In, represents both the physical nature of the block between the home and the outside world but 
also references the method we have all used to remain connected to each other via technology, which has provided 
a vital conduit for human interactions to continue. 
Artwork 2 Image:  

 



 

  



 

Artist: 363 - Anne-Lise Weinberger 
Artwork 3 Title: Plugged In V 
Artwork 3 Dimensions: 61 x 41 
Artwork 3 Medium: Giclee print on Canson Rag Photographique 310g 
Artwork 3 Commentary: Plugged In looks to explore the feelings triggered by the lockdown which we have faced, 
being housebound, constrained and our physical social interactions limited to the bare minimum, having to morph 
our lives to satisfy the more limited existence presented to us.  
The work is composed of a squashed latex balloon which is squeezed into a doorway. The balloon represents the 
claustrophobic and restrained feelings which many of us have had to endure during this challenging time.  
Parallels to the lockdown are also translated through the size of the balloon at two metres, being the distance which 
individuals in the UK had to keep between them to conform to governmental rules. Furthermore, the balloon is 
composed of latex, the same material as the personal protective equipment (PPE) used by the brave NHS and other 
key workers who risked their lives to combat the virus and ensured that the wheels of our society continued to turn.  
The name Plugged In, represents both the physical nature of the block between the home and the outside world but 
also references the method we have all used to remain connected to each other via technology, which has provided 
a vital conduit for human interactions to continue. 
Artwork 3 Image: 



 

 Catalogue3 ID375 

Artist ID: 375 
 
Artist Name: Inigo Kelsey 
Website:  
IG: www.instagram.com/inigokelsey 
 
Artist Statement: The genre of photography that captivates me the most are non-staged moments in time of people 
that try and tell a story. I find these types of photos to be the ones that stimulate my curiosity and engage me the 
most.  
The majority of the photos that I have submitted come from my time travelling around the world during the current 
pandemic. Fortunately, I managed to have some time off before my new job and I tried to make the most it. 
 
Notes:  
  



 

Artist: 375 - Inigo Kelsey 
Artwork 1 Title: Tanzanian Spearfishing 
Artwork 1 Dimensions: n/a 
Artwork 1 Medium: Photography 
Artwork 1 Commentary: I had some time off before I started my new job in October 2020. The only place with hot 
weather that was open to Tourism was Tanzania. On my first morning swimming alone on a beach in Zanzibar I got 
into a conversation with some local fisherman on their way to their dhow. They invited me to join them spearfishing. 
I jumped at the opportunity and I ended up taking one of my favourite photos. 
Artwork 1 Image: 

 
  



 

Artist: 375 - Inigo Kelsey 
Artwork 2 Title: Apocalyptic Mount Etna 
Artwork 2 Dimensions: n/a 
Artwork 2 Medium: Photography 
Artwork 2 Commentary: The image was taken on the climb down from the Volcano. The landscape looked 
completely dead and barren which I tried to capture. The smoke created an opportunity to silhouette the people in 
the background which took the humanity away from them. I thought this created a great depth of field whilst also 
adding to the sense of an apocalyptic scene. 
Artwork 2 Image:  

 
  



 

Artist: 375 - Inigo Kelsey 
Artwork 3 Title: Mount Etna Climb 
Artwork 3 Dimensions: n/a 
Artwork 3 Medium: Photography 
Artwork 3 Commentary: The image was taken on the climb up the Volcano. I tried to draw attention to the steepness 
of the climb but capturing the moment of the person crawling. The people in the background were silhouetted which 
worked well not to distract the main subject whilst also giving the photo some depth of field. 
Artwork 3 Image: 



 

 Catalogue3 ID378 

Artist ID: 378 
 
Artist Name: Stefanie Shi 
Website:  
IG: www.instagram.com/stefanie_shi_ 
 
Artist Statement: I am an auditor who loves art but did not have chance to study art when I was younger. But I still 
believe in my artistic talent and I want this ability can be recognized as it is important to me. 
If it is possible, I want to study art at the right time. 
 
Notes:  
https://www.youtube.com/watch?v=ItC8oWrN8Do&ab_channel=YunShi 
  



 

Artist: 378 - Stefanie Shi 
Artwork 1 Title: Parallel waves 
Artwork 1 Dimensions: 16*16 in 
Artwork 1 Medium: https://www.youtube.com/watch?v=ItC8oWrN8Do&ab_channel=YunShi 
Artwork 1 Commentary: Transparent waves and three-dimensional line waves are fabricated by hand with metal 
mesh and wire respectively. 
The plane wave and the three-dimensional wave represent the thinking waves of two people with different ways of 
thinking. Because their ways of thinking are different, even if there is a strong enough wave between them, in the 
end they are still parallel 
Artwork 1 Image: 

 
  



 

Artist: 378 - Stefanie Shi 
Artwork 2 Title: Oriental charm 
Artwork 2 Dimensions: can be printed in any size 
Artwork 2 Medium:  
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 378 - Stefanie Shi 
Artwork 3 Title: Unspoken 
Artwork 3 Dimensions:  
Artwork 3 Medium:  
Artwork 3 Commentary:  
Artwork 3 Image: 



 

 Catalogue3 ID385 

Artist ID: 385 
 
Artist Name: Pablo Padua 
Website: www.pablopadua.com 
IG: www.instagram.com/pablo__padua 
 
Artist Statement: Pablo Padua (1996), Artist  
Based in San Juan, Puerto Rico.  
I am a Puerto Rican artist residing in San Juan, Puerto Rico where I currently work my artworks. I discover art as a 
self-taught person at an early age. During my artistic development I have participated in atelier in Paris and Tenerife 
(Spain). Working in workshops with Dr. Heriberto Nieves and the international artist Asdrubal Colmenarez.  
My works are composed by composition and combination of techniques; integrated on a same plane. In the 
construction of my works I include different techniques and visual mediums such as collage, serigraphy, sculpture 
and digital illustrations. Projecting through my artworks multiple expectations and stories. My work is an 
investigation through time, creating my own direction in the present. Reflecting the vision and the encounter of the 
individual in spaces. In conjunction with the plastic arts, I work in visual fields such as photography, projecting 
spaces, shapes and places. These spaces invite you to enter, find and begin a reflection. 
 
Notes:  
  



 

Artist: 385 - Pablo Padua 
Artwork 1 Title: Confrontations 
Artwork 1 Dimensions: 36 x 28 x 19cm 
Artwork 1 Medium: Mixed media/ photographic prints, plastic, Glass 
Artwork 1 Commentary: Video Link:  
https://we.tl/t-mFhUXMwwoY 
https://drive.google.com/drive/folders/1FT-f4JOWMtzFXC0J94s7mOu-F_8nP0nP?usp=sharing 
This piece presents multiple projections from different visual points. Through this piece the viewer can appreciate a 
multiplication of an image from another perspective in different spaces. The image is presented in multiple spaces in 
conjunction with the viewer own reflection. Expressing the infinity of perspectives, possibilities, paths and the 
encounter of the individual in a search. 
This artwork is constructed using materials such as glass and mirrors to create a multiplication effect in different 
spaces without the support of artificial light from inside the piece. 
Artwork 1 Image: 

 
  



 

Artist: 385 - Pablo Padua 
Artwork 2 Title: Vision & Persistence 
Artwork 2 Dimensions: 24 x 24 x 24cm 
Artwork 2 Medium: Mixed media/ acrylic glass, photographic prints, prints,plastic 
Artwork 2 Commentary: This artwork is a photographic sculpture in rotating movements. The piece is presented to 
be appreciated by the viewer in constant motion. 
Video link:  
https://we.tl/t-VH0QcJt1iA 
https://drive.google.com/drive/folders/17T72NTAtHn4gjl6t0Y9FwBpn5_gojntD?usp=sharing 
Artwork 2 Image:  

 
  



 

Artist: 385 - Pablo Padua 
Artwork 3 Title: Illusion 
Artwork 3 Dimensions: 21x31cm 
Artwork 3 Medium: Collage on fineart paper 
Artwork 3 Commentary:  
Artwork 3 Image: 



 

 Catalogue3 ID387 

Artist ID: 387 
 
Artist Name: Mike Rutherford 
Website: www.mikerutherfordphotographer.com 
IG: www.instagram.com/mikerutherfordphoto 
 
Artist Statement: I use images to create a story, a narrative - but with enough mystery and layers in it to rely on the 
viewer to come to their own conclusions. Living in rural Victoria my focus is on the ravages of fire, drought, 
unemployment and of late COVID. While much of my work is dark there is also an element of resilience and rebirth. I 
had my first exhibition in early 2020 and since then have been part of group shows in Los Angeles, New York, San 
Francisco, Texas and Greece and have won a gold medal at the SF International Awards and 2nd place in the NY 
Center for Photographic Art Awards. 
 
Notes:  
  



 

Artist: 387 - Mike Rutherford 
Artwork 1 Title: Cows of the Apocalypse 
Artwork 1 Dimensions: 59X84X2 
Artwork 1 Medium: Photography 
Artwork 1 Commentary: Taken outside a warehouse full of life-sized, fiberglass animals (see alligator top right hand 
corner?). I suspect that, if we don't tackle climate change soon, this is what we will be left with: warehouses of 
artificial renderings of extinct animals. 
Artwork 1 Image: 

 
  



 

Artist: 387 - Mike Rutherford 
Artwork 2 Title: Picture Window 
Artwork 2 Dimensions: 84X59X2 
Artwork 2 Medium: Photography 
Artwork 2 Commentary: Taken during as a wild fire came close - a reflection of Wombat Forest in a window of an old 
house, as the firestorm came closer. Fire, drought, now COVID - rural areas like this have been hard hit of late with 
the consequences of human intervention. 
Artwork 2 Image:  

 
  



 

Artist: 387 - Mike Rutherford 
Artwork 3 Title: Nature Wins 
Artwork 3 Dimensions: 84X59X2 
Artwork 3 Medium: Photography 
Artwork 3 Commentary: What I love about nature, and also humanity, is its resilience. Weeds (like these) grow 
through cracks in concrete; birds build nests in concrete buildings; humans adapt to wearing masks and isolating. 
When things look bleak, the strength of us all makes me hopeful. 
Artwork 3 Image: 



 

 Catalogue3 ID388 

Artist ID: 388 
 
Artist Name: Emanuel Branca 
Website: www.manuelbranca.com 
IG:  
 
Artist Statement: Emanuel Branca is an Italian photographer from Rome that has been based in London for about 18 
years. He formally trained at Rosetta Studio, where he absorbed a vast knowledge art and design. The education 
motivated the photographer to start specialising in Analogue Arts, therefore adopting digitalisation of the image 
through the use of a drum scanner that provides excellent resolution and refined digital files. 
Emanuel Branca style is characterized by his passion for geometry and his signature method composing his images. 
Often his photos are defined by vibrant colours, and this is because there is no editing on digital. 
The photographer favours landscapes due to his passion for nature and travelling. His journey features destinations 
such as Spain, Romania, France and covers most of the regions of Italy. While surrounded by nature, the artist does 
hesitate and focus until he finds the perfect inspiration-the perfect frame for the shot. 
The Outdoors is not the only font of inspiration; he is genuinely interested as well on cultures and folklore. He is fond 
of the diverse traditions of each culture from gypsy villages in the middle of Transylvania or historical events such as 
the notorious Carnival of Venice. He is immortalising on his pictures the reality and diverse societies of our world, 
the existence and habits. 
His vast knowledge of hardware and software immensely affected the production of his work from the beginning 
until the end. His mission is to deliver extraordinary quality as well as including the essence of the subjects, nature, 
or profiles. 
 
Notes:  
  



 

Artist: 388 - Emanuel Branca 
Artwork 1 Title: The transgression and the amusement 
Artwork 1 Dimensions: 60cm / 60cm 
Artwork 1 Medium: Laserjet 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 388 - Emanuel Branca 
Artwork 2 Title: Metamorphoses and freedom 
Artwork 2 Dimensions: 60cm / 60cm 
Artwork 2 Medium: Laserjet 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 388 - Emanuel Branca 
Artwork 3 Title: Cocktail of parties 
Artwork 3 Dimensions: 60cm / 60cm 
Artwork 3 Medium: Laserjet 
Artwork 3 Commentary:  
Artwork 3 Image: 



 

 Catalogue3 ID390 

Artist ID: 390 
 
Artist Name: Naomi Keshet 
Website:  
IG: www.instagram.com/naomikeshetphotography 
 
Artist Statement: I'm currently an undergrad photography student at UAL Camberwell in London. My work revolves 
around the visual appeals of portraiture; using themes I'm inspired by at that time to create pieces that hold more 
emotive then contextual power, referring back to elements like light or digital texture to make the work cohesive as 
a brand. My current work - Titled Daybreak - explores the relationship between artist and production in this 
pandemic; with this work being one of my pieces that wasn't obligatory self portraiture it reflects the new 
boundaries myself and other artists have had to learn to adapt to over the year of 2020. 
 
Notes:  
  



 

Artist: 390 - Naomi Keshet 
Artwork 1 Title: Series Title - Daybreak. Piece 1 - Untitled 
Artwork 1 Dimensions: 136.88X180.76 
Artwork 1 Medium: Photography 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 390 - Naomi Keshet 
Artwork 2 Title: Untitled 
Artwork 2 Dimensions: 150.14X141.11 
Artwork 2 Medium: Photography 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 390 - Naomi Keshet 
Artwork 3 Title: Untitled 
Artwork 3 Dimensions: 141.11X211.67 
Artwork 3 Medium: Photography 
Artwork 3 Commentary:  
Artwork 3 Image: 



 

 Catalogue3 ID407 

Artist ID: 407 
 
Artist Name: Rui Sha 
Website: https://ruiisa.com 
IG: www.instagram.com/rui_rrrs 
 
Artist Statement: Rui Sha is an interdisciplinary artist, holds an MFA degree in School of Art Institute of Chicago in Art 
& Technology Studies. Her works usually engage with videos and objects which are fabricated in wood, fabric, the 
sound of nature, etc. The natural materials that she is bringing in, become the carrier of emotional expression, rather 
than a construction frame. The objects which are formed by raw materials represent an infinite duration across time 
and space. Her artistic practices address the shift from physical objects to incorporeal tenderness ' a performance 
about balancing, frame looms of ongoing small weavings, a kinetic sculpture of a cup barely dripping. Materiality is 
erased during the process of crafting, turning the objects into the portrayal of a specific time period and introducing 
the moment of personal experience where the sentiments lie. The viewers can experience the subtle feelings 
underneath the artworks from watching, listening and sensing. In the course of viewing universal emotions are being 
evoked by the personal experience. 
 
Notes:  
https://vimeo.com/247539032 https://vimeo.com/341483650 
 
  



 

Artist: 407 - Rui Sha 
Artwork 1 Title: Sprout 
Artwork 1 Dimensions: 114 x 300 cm 
Artwork 1 Medium: inkjet print, Processing 
Artwork 1 Commentary: video link: https://vimeo.com/247539032 
Artwork 1 Image: 

 
  



 

Artist: 407 - Rui Sha 
Artwork 2 Title: Moving Forward 
Artwork 2 Dimensions: 25 x 20 cm 
Artwork 2 Medium: used duvet cover, wood 
Artwork 2 Commentary: The thread on the loom is taken from the old duvet cover that I have used for a decade. 
Since I moved to Chicago and separated from my hometown, the memory of my childhood started fading away. By 
following the past and unraveling the old fabric, the memory is reconstructed as well as this weaving piece. 
Artwork 2 Image:  

 
  



 

Artist: 407 - Rui Sha 
Artwork 3 Title: Occurrence of One Drip 
Artwork 3 Dimensions: 96 x 30 x 30 cm 
Artwork 3 Medium: wood, thread, cup, water, Arduino, motors, copper 
Artwork 3 Commentary: Occurrence of One Drip describes the suddenness of mundane, by controlling the cup to tilt 
once in a while, water drips on occasion, indicating the impermanence of life, value the foibles in our memories. The 
work portrays the desire to retain a single moment, elevates the suddenness of our lives. 
Video documentation: https://vimeo.com/341483650 
Artwork 3 Image: 



 

 Catalogue3 ID431 

Artist ID: 431 
 
Artist Name: Christopher Fluder 
Website: www.christopherfluder.com 
IG: www.instagram.com/silva_vocat 
 
Artist Statement: Contrast doesn't come into being by way of permission; it is autonomous and no one is immune, 
no one absolved from it. My photographs examine contrast and dichotomy. Eschewing comfortable patterns or 
artistic conventions, I examine the features of real life as they occur ' whether beautiful or horrifying. Living in New 
York provides ample opportunity to highlight the ironic juxtapositions that a world out-of-balance continually 
creates: the mistaken, unseen, and overlooked present themselves to all who wish to find them. This work 
represents a reflection of New York City over the tumultuous two-year period, highlighting the fragile nature of our 
existence. 
 
Notes:  
  



 

Artist: 431 - Christopher Fluder 
Artwork 1 Title: Conditions 
Artwork 1 Dimensions: 38x28x2 
Artwork 1 Medium: archival pigment print (photograph) (framed & matted) 
Artwork 1 Commentary: 28th Street station on the Lexington Avenue line, Manhattan. Born of marginalized 
communities and fed on co-opted ideals, my subject embraces the nonbinary reality found at the precipice of 
convention and discord: a child of society creating the blueprint for identity in the future. 
Artwork 1 Image: 

 
  



 

Artist: 431 - Christopher Fluder 
Artwork 2 Title: Unconscious Voices 
Artwork 2 Dimensions: 46x61x2 
Artwork 2 Medium: archival pigment print (photograph) (framed & matted) 
Artwork 2 Commentary: New Year's Eve 2020, Gramercy Park. All but a few guests had left the Booth Mansion; the 
remaining assemblage and debris of the evening's revelry commented deeply on the mystery that drives our quest 
for identity in this life. 
Artwork 2 Image:  

 
  



 

Artist: 431 - Christopher Fluder 
Artwork 3 Title: Portrait of Andrew 
Artwork 3 Dimensions: 58x46x2 
Artwork 3 Medium: archival pigment print (photograph) (framed & matted) 
Artwork 3 Commentary: This subject embraces his fluid identity; the face he wears in private has become 
indistinguishable from that with which he greets the outside world. Well after 4 a.m. on a train uptown, for any 
perceived difference in his outward manner, his poise reveals the unspoken mantra 'grace under fire.â€• 
Artwork 3 Image: 



 

 Catalogue3 ID435 

Artist ID: 435 
 
Artist Name: Izzy Smithson 
Website: https://izzysmithson.com/ 
IG: www.instagram.com/izzysmithson 
 
Artist Statement: My work is interested in the influence of environments on the mind, and the connection and 
identity we have with a place. I look at the collective ideas of ownership of space and journeys of loss, with particular 
attention to memory. 
A lot of my work concentrates on mass documentation, archiving and journeying through my own personal history. 
This involves various stages and methods of production, where I enlarge autobiographical photography, produce 
narrative drawings and merge these with different forms of printmaking to distort and alter the image. I am 
interested in the contrast of this imagery in an archive to see how it can reflect on our time of permanence or 
transience, and how these layers can create a dialogue between the digital realm and physical. I challenge 
materiality to explore the unstable and layered relationship to memory, place and time, thinking about how we can 
preserve, or neglect archives and artefacts. Archives hold a connection to our identity, and I explore their value and 
relation to self as evidence of existence and time past. I have been using my everyday surroundings as a display 
mechanism by situating works back into my immediate environment, where it becomes an investigation into the 
nature of documentation in a time where my surroundings are unstable.  
I have been mapping areas using online imagery, as I have been physically disconnected from a place, feeling like an 
outsider. This distant observation helps me to fully uncover the history and emotions that were concealed in a place. 
 
Notes:  
  



 

Artist: 435 - Izzy Smithson 
Artwork 1 Title: You' from 'Lapping You Around the Twisted Garden Twice' 
Artwork 1 Dimensions: 99 x 76 x 5 
Artwork 1 Medium: Photography 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 435 - Izzy Smithson 
Artwork 2 Title: Ciggy by the Washing Line 
Artwork 2 Dimensions: 2 min 3 sec 
Artwork 2 Medium: Moving Image 
Artwork 2 Commentary: Vimeo Link: https://vimeo.com/467291810 
AV/display requirements - Preferably projector and large wall space. Can also be viewed on multiple CRT TV screens 
stacked/organised in allotted space. Will also need extension cable for CRT TV set up. 
Artwork 2 Image:  

 
  



 

Artist: 435 - Izzy Smithson 
Artwork 3 Title: Something About My Grandmas House 
Artwork 3 Dimensions: Panels approximately 160 x 200 x 3 each 
Artwork 3 Medium: Mixed Media Installation 
Artwork 3 Commentary:  
Artwork 3 Image: 



 

 Catalogue3 ID447 

Artist ID: 447 
 
Artist Name: Luis Vasquez 
Website: http://www.luisvasquezlaroche.com/ 
IG: www.instagram.com/vasquezlaroche 
 
Artist Statement: Since I found the Slave Registry of Trinidad and Tobago, I have taken an interest in archival 
documents and images that relate to the Transatlantic Slave Trade. I became interested in aspects that repeat 
themselves in varying ways in the present. Aspects such as labor, death, erasure, oppression, violence, and 
discrimination are profoundly present. Even though the slave trade managed to dehumanize millions of Black 
people, with the consequence of continuing to do so in the present, we can find hope, resistance, and resilience. 
An essential part of the research is an inquiry regarding material associated with the history of the slave trade. I 
employ these materials in my work to articulate aspects of race, identity, culture, politics, and spirituality. Some of 
my works are installations that require a live component for activation, some works are sculptural, and occasionally 
these objects become props for a live performance. 
 
Notes:  
https://vimeo.com/482405433 password: azucar 
  



 

Artist: 447 - Luis Vasquez 
Artwork 1 Title: OYA-9394 
Artwork 1 Dimensions: 53,43 x 29,94 cm 
Artwork 1 Medium: Performance / Print 
Artwork 1 Commentary: The OYA- 9394 suit makes me hyper-visible. When I am without it, I adopt ways of surviving 
and blending in. I constantly question the way I dress, the way I speak, and the words that come out of my mouth. 
Focusing on the idea of a dystopian future, I consider the OYA suit a type of armor, a protective suit made with 
materials that I can find--made with the technology available on earth. I do not have the means to leave Earth but 
others do. I think about space exploration as something that is meant to benefit mostly White folks--people with 
wealth, and power. But the day they depart Earth there will not be much left for me here. I will need to develop 
further methods of survival. 
The prototype is assembled from 3 chemical-resistant overalls, an acrylic dome as a helmet, and a waterproof 
backpack. In the second prototype, I use shock survival blankets and ac aluminum tape to create the overalls. In this 
version, I cover my helmet to conceal my identity with a black veil. I recently walked the Slave Trail in Richmond 
dressed in the OYA-9394 suit, and I made offerings along my path. 
Artwork 1 Image: 

 
  



 

Artist: 447 - Luis Vasquez 
Artwork 2 Title: The Impossibility 
Artwork 2 Dimensions: 53,43 x 29,94 cm 
Artwork 2 Medium: Performance / Print 
Artwork 2 Commentary: I have used palm oil in several works. Palm oil, combined with gunpowder and lemon juice, 
was poured over slaves to cover bruises and marks before they were sold. There is an interesting layering that 
happens here with palm oil as a commodity but also the enslaved as a commodity. Previously, in a performance, I 
covered my body with palm oil. The obvious next step was to create casts in an attempt to merge these two. While 
walking in Richmond, Virginia, I started picking up bricks to use as a base to place my casts. Part of my research led 
me to the history of the brick in the US, where slaves would harvest clay from the James River to make bricks. Based 
on the research I decided to create a monument, where the casts would lay on top of another to impart the sense of 
a pile of bodies. Eventually, these palm oil body casts melt and disappear. The large cube/base made of 1000-1400 
bricks is the only thing that would remain, giving the sense of a removed monument. 
Artwork 2 Image:  

 
  



 

Artist: 447 - Luis Vasquez 
Artwork 3 Title:  
Artwork 3 Dimensions:  
Artwork 3 Medium:  
Artwork 3 Commentary:  
Artwork 3 Image: 
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 Catalogue3 ID470 

Artist ID: 470 
 
Artist Name: Rhoda Gradley 
Website:  
IG: www.instagram.com/RhodaGradley 
 
Artist Statement: My affinity lies with the natural world, brutal, unpredictable and fragile. Whether using water, oils 
and spirits mixed with oil and acrylic paints in my paintings, or using debris as casts for clay slip in my sculptures my 
art always allows alchemy to play its part; resulting in images and sculptures that are devoid of personal will. Cracks 
and imperfections, metaphors reflecting our own vulnerability and mortality. 
 
Notes:  
  



 

Artist: 470 - Rhoda Gradley 
Artwork 1 Title: Untitled 1 
Artwork 1 Dimensions: 50 x 50 
Artwork 1 Medium: Mixed medium 
Artwork 1 Commentary: Rhoda Gradley - Instagram Page 
Artwork 1 Image: 

 
  



 

Artist: 470 - Rhoda Gradley 
Artwork 2 Title: Untitled 11 
Artwork 2 Dimensions: 41x 29 - 9 
Artwork 2 Medium: Clay and clay slip in recycled burnt wood 
Artwork 2 Commentary: Rhoda Gradley - Instagram Page 
Artwork 2 Image:  

 
  



 

Artist: 470 - Rhoda Gradley 
Artwork 3 Title: Untitled 111 
Artwork 3 Dimensions: 59x 48 
Artwork 3 Medium: Photography 
Artwork 3 Commentary: Rhoda Gradley - Instagram page 
Artwork 3 Image: 



 

 Catalogue3 ID481 

Artist ID: 481 
 
Artist Name: Millie Laing-Tate 
Website: www.millielaingtate.com 
IG: www.instagram.com/laingtateart 
 
Artist Statement: For me, there is an inherent connection between walking as a tool for exploration and art as a prop 
for observation. I am interested in the ways in which we navigate our environment, drawing attention back to the 
space in-between and to the very process of moving through. 
The often temporary, playful and humorous interventions I make act as a kind of focus tool or punctuation mark. 
Things are rarely 'finished', but instead exist in a state of pause. Elements, materials, people and so-called inanimate 
objects embark on a conversation with their surroundings, before packing up and moving on again. Stuff gets flipped 
upside down, materials turn inside out and objects are reinvigorated through an intuitive process of exploration. 
Gradually recurring forms, materials, symbols and structures build up into a vocabulary of abstract communication. 
Language, people and landscape intertwine. 
 
Notes:  
  



 

Artist: 481 - Millie Laing-Tate 
Artwork 1 Title: Hold on 
Artwork 1 Dimensions: 40 x 80 
Artwork 1 Medium: 240GSM Satin Photo Print (of granite, jersey fabric and body on Dartmoor) 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 481 - Millie Laing-Tate 
Artwork 2 Title: riverbed 
Artwork 2 Dimensions: 40 x 80 
Artwork 2 Medium: 240GSM Satin Photo Print (of jersey fabric and body on Dartmoor) 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 481 - Millie Laing-Tate 
Artwork 3 Title: Hold me up 
Artwork 3 Dimensions: 40 x 80 
Artwork 3 Medium: 240GSM Satin Photo Print (of granite and jersey fabric on Dartmoor) 
Artwork 3 Commentary:  
Artwork 3 Image: 



 

 Catalogue3 ID484 

Artist ID: 484 
 
Artist Name: Council Baby 
Website: https://councilbaby.com/ 
IG: www.instagram.com/councilbabystudio 
 
Artist Statement: Confrontation and benevolence, isolation and belonging, above and below, humour and disgust, 
shyness and seduction; somewhere amongst the two exists the life and work of Council Baby. The paradoxes that 
live within the mind and the dichotomy of life forever being the inspiration.  
'A fascination with telephone boxes has manifested in a compulsive need to document and distort their image. A 
returning re appropriation of characteristics of their shape and make up constantly appear in my work, like a shrine 
to this now forgotten and abandoned communication portal. 
My work often explores feelings of fragility and vulnerability, like an extract from my diary paired with titles laced 
with dark humour; an attempt to laugh off the true somber meaning. I love playing with that contrast yet leaving the 
viewer just enough room to create their own narrativeâ€•. 
 
Notes:  
  



 

Artist: 484 - Council Baby 
Artwork 1 Title: 2020 
Artwork 1 Dimensions: 84.1cm x 118.9cm 
Artwork 1 Medium: New Media, Scan Performance - Photograph 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 484 - Council Baby 
Artwork 2 Title: Everything That Was Ever Said 
Artwork 2 Dimensions: 84.1cm x 118.9cm 
Artwork 2 Medium: Photograph 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 484 - Council Baby 
Artwork 3 Title: Get To The Other Door 
Artwork 3 Dimensions: 84.1cm x 118.9cm 
Artwork 3 Medium: Collage 
Artwork 3 Commentary:  
Artwork 3 Image: 



 

 Catalogue3 ID490 

Artist ID: 490 
 
Artist Name: Caroline Chapman 
Website:  
IG: www.instagram.com/relijk 
 
Artist Statement: My work revolves around themes of longing, sentimentality, memory, constriction and class, 
experienced through the lens of an artist that was born in there UK but socialised by a Polish mother. Influenced 
heavily by Eastern Orthodox and Catholic aesthetics, my work acts as a visual marker of my present, though heavily 
influenced by childhood, upbringing and memories. Relics are a recurring theme throughout my practice, and appear 
in different forms throughout.  
I create my work intuitively, allowing the previous work guide me to make my next. My choice of materials however 
is heavily grounded in more contextual practice and is key to my work. The exploration of tactility and the 
seductiveness of materials is instrumental to understanding my practice. 
Presently, I am in my second year studying Fine Art at the University of the Arts London, with a speciality in 
Sculpture. During this stage in my artistic career I am working on expanding my artistic repertoire and 
experimentation after having consolidated the key elements of my practice during my foundation and first year. 
 
Notes:  
  



 

Artist: 490 - Caroline Chapman 
Artwork 1 Title: BUTTERLAMB 
Artwork 1 Dimensions: n/a - expandable 
Artwork 1 Medium: photography, sculpture 
Artwork 1 Commentary: BUTTERLAMB' draws on the artists Eastern European Catholic upbringing. Catholic 
aesthetics guide the work and present tot he viewer a traditional Polish Easter table setting with the artist as the 
centrepiece of this table: the butter lamb. A representation of sacrifice for sin, new life and Jesus himself. 
Artwork 1 Image: 

 
  



 

Artist: 490 - Caroline Chapman 
Artwork 2 Title: beloved, let us cleanse ourselves of every defilement 
Artwork 2 Dimensions: n/a - expandable 
Artwork 2 Medium: photography 
Artwork 2 Commentary: beloved, let us cleanse ourselves of every defilement' is a commentary on self-administered 
means of comfort. It looks at comfort eating as a (inadequate) coping mechanism while drawing on visual parallels 
between the slices of bread and iconography, hung traditionally in the corner of a room.  
The photograph is taken on a laptop, touching on ideas of self-voyeurism and observing ones actions through the 
third person. only then to identify how absurd they are and how inadequate the coping mechanism is at proving 
comfort. much like the bread inadequately conceals the mould on the wall. 
The work speaks of a new domesticity created during Covid-19. A new way we view our homes. Forced upon us. 
Artwork 2 Image:  

 
  



 

Artist: 490 - Caroline Chapman 
Artwork 3 Title: my love, my comfort 
Artwork 3 Dimensions: n/a - expandable 
Artwork 3 Medium: video 
Artwork 3 Commentary: https://www.youtube.com/watch?v=osByvMUVrl8 
'my love, my comfort' explores food addiction an incomplete and ultimately harmful coping mechanism. It builds on 
the themes exhibited in 'beloved, let us cleanse ourselves of every defilement'. It explores a loss of agency amidst a 
carefully curated, constricted existence. 
Artwork 3 Image: 



 

 Catalogue3 ID498 

Artist ID: 498 
 
Artist Name: Carali Mccall 
Website: www.caralimccall.com/ 
IG: www.instagram.com/caralimccall 
 
Artist Statement: My research and artworks are based on the collaborative process and using performance drawing 
to demonstrate a collision between chance and order - time and energy. While performing and the action and 
durational element in the work causes the materials to fatigue - either the paper rips and/or my knuckles bleed.  
In artworks, materials such as powdered gold, silver and gouache are used to treat the surface of the paper before 
drawing. These include a large and mid-size series. To explore the depth and sculptural means of drawing materials, 
some artworks have been compiled and then each layer cut to a measurement that unveils the work that came 
before. My interest in a dialogue with other artists and 'the line' extents the need for drawing and collaborating.  
Developing and building on the very act of drawing, my artworks aim to question an artist's role and to use the 
entire body and allude to effort and presence in art and drawing. Addressing the post-covid-era, most recently, my 
practice is focused on 'repair and recovery'; using papier-mache and plaster to mend and support the body. 
 
Notes:  
  



 

Artist: 498 - Carali Mccall 
Artwork 1 Title: Work no. 1 (Circle Drawing) Layers, 2019 
Artwork 1 Dimensions: 150cm H x 130cm W x 10cm D 
Artwork 1 Medium: graphite, gold, silver and gouache on paper. (Framed, by walnut wood). 
Artwork 1 Commentary: In this particular artwork - materials such as powdered gold, silver and gouache are used to 
treat the surface of each layer of the paper before drawing.  
To explore the depth and sculptural means of drawing materials, this work has been constructed by ten 'circle 
drawing' performances. They have been compiled, and then a layer cut out of each work (to a particular 
measurement/degree) that unveils the artwork and drawing that lies underneath. 
Artwork 1 Image: 

 
  



 

Artist: 498 - Carali Mccall 
Artwork 2 Title: Work no. 1 (Circle Drawing) 4hours 15minutes, 2019 
Artwork 2 Dimensions: 170cm H x 150cm W x 9cm D 
Artwork 2 Medium: Graphite on Paper (Performance Drawing). 
Artwork 2 Commentary: This work, Circle Drawing: 4 hours 15minutes was made in during a live performance, 
drawing one continuous line for four hours and fifteen minutes in front of an audience. Using graphite on paper I 
draw my full arm's length in a circular motion to the point of complete exhaustion. An important aim in the work is 
to maintain a constant and continuous visible line that embodies time and energy and reference art history and the 
artist performance relationship. I propose this work and also to perform a circle drawing for the exhibition opening. 
Artwork 2 Image:  

 
  



 

Artist: 498 - Carali Mccall 
Artwork 3 Title: Artist Self-Portrait (with Papier Mache Sculpture) 
Artwork 3 Dimensions: 90cm H x 120 W x 3cm D 
Artwork 3 Medium: Photograph Print / Framed. 
Artwork 3 Commentary: An artist self-portrait.  
This photo was taken in my studio during the 20/21 pandemic lockdown period.  
Since 2004, I have been performing live Circle Drawing performances in front of audiences. 
Given the circumstance, this work points to a new direction in my practice. 
In documenting the post-performance work and addressing pain; this work is part of a series and a collaborative 
project with (M. Foa and B. Hosea) via social media inviting others to make drawings and/or a means of mending and 
repairing the physical and mental state of the body. #drawingforbetterhealth 
Artwork 3 Image: 



 

 Catalogue3 ID520 

Artist ID: 520 
 
Artist Name: Gerry Li 
Website: www.gerryli.com/eternallight 
IG: www.instagram.com/gerrylifilm 
 
Artist Statement: This is a personal project to fight against powerlessness. I attempt to perceive time in a different 
way through photography. Furthermore, I can understand more about the relationship between life and time and 
the meaning of it. 
Triggered by a panic attack in a dark tunnel which could almost have caused a car accident, when I saw the floating 
light passing by which is similar to what people describe as near-death experience, I started to reconsider what really 
matters to me in my life. When the linear time goes to its end, family, love, and friendship will all vanish; what will 
remain by then? By the time an individual's life comes to an end, what will remain? 
Light contains enormous energy. It guides me to move on and create. The light in my works belongs to individuals 
and it's private'every individual can find their own light. 
 
Notes:  
  



 

Artist: 520 - Gerry Li 
Artwork 1 Title: Rebirth 
Artwork 1 Dimensions: 80 x 120 cm 
Artwork 1 Medium: Archival Pigment Print on Glossy Paper 
Artwork 1 Commentary: Triggered by a panic attack in a dark tunnel(Wawona tunnel) which could almost have 
caused a car accident, when I saw the floating light passing by which is similar to what people describe as near-death 
experience, I started to reconsider what really matters to me in my life. When the linear time goes to its end, family, 
love, and friendship will all vanish; what will remain by then? By the time an individual's life comes to an end, what 
will remain? 
Long after, color will have faded, family will have gone, love will have vanished, friendship will have been apart, by 
the time my breath stops.  
Yet, there will still be light, shining till eternality. 
Artwork 1 Image: 

 
  



 

Artist: 520 - Gerry Li 
Artwork 2 Title: The Lovers Bridge 
Artwork 2 Dimensions: 40 x 60 cm 
Artwork 2 Medium: Archival Pigment Print on Glossy Paper 
Artwork 2 Commentary: On May 2018, my ex-girlfriend and I visited the lovers bridge in Shek O. And we took our last 
picture together there in memory of our romantic relationship. On the next day, we broke up and she left Hong Kong 
for graduate school.  
On 16th Sept, 2018, the lovers bridge in Shek O was destroyed by typhoon Mangkhut. To me, it was an metaphor of 
our love destroying by fate. And I could do nothing about it. I felt so powerless at that time. 
After one years, I revisited that place in Jan 2020. I made this photo as a way to heal myself, to respect my past, and 
to gain the energy to move on.  
I turn on the camera and open the shutter. Then I let the model step into the frame, stay for a while, trigger the 
flashlight, then left the frame. This is the process - I openned my heart. Then my exgirlfriend entered my life, stayed 
for a period of time. We had sweet experiences shining in my memory. Eventually, she left. 
Artwork 2 Image:  

 
  



 

Artist: 520 - Gerry Li 
Artwork 3 Title: The Crossing 
Artwork 3 Dimensions: 40 x 60 cm 
Artwork 3 Medium: Archival Pigment Print on Glossy Paper 
Artwork 3 Commentary: Since June of 2019. there was a ongoing protest in Hong Kong. In November of 2019, several 
blocks away, there was serious fight between protesters and police and many people got injured. Without knowing 
that, I passed by Yau Ma Tei to see a movie as usual. After I saw what was happening on the news, I was lost, 
powerless and very pessimistic about the future of the city I live in. I was living in a city full of conflict that couldn't 
be easily solved. And the situation was getting worse and worse at that time. So I made this photo in Yau Ma Tei. At 
the crossing of past and future, hope we can find the light and move on. 
Artwork 3 Image: 



 

 Catalogue3 ID522 

Artist ID: 522 
 
Artist Name: Stella De La Sauce 
Website: https://www.sdls.gallery 
IG: www.instagram.com/sdls.gallery 
 
Artist Statement: If we hope to create a future worth living in, we have to re-envisage and re-invent our place in this 
world. Believing that contemporary art has a crucial role in shaping this process, my art makes a case for the vital 
importance of being connected with nature. It comes from a place of deep-felt love and respect for the natural world 
as well as from a life-long fascination with the paradox that appears to be our relationship with nature.  
Our insistence to see ourselves as separate from and superior to nature when, in fact, we are one with it, not only 
results in the careless destruction of our environment and eventually ourselves, but also in a sense of restlessness 
and lack of belonging that clearly causes dissonance in people. 
My practice, dedicated to working towards awareness and reconnection one art work at a time, utilises photography 
to document predominantly transient work, where I create small-scale installations involving seeds, sometimes 
leaves and often human-made objects that emulate nature and its response to the impact of human presence 
shaped by a separatist mindset on the environment.  
By presenting re-imagined images of nature and nature at work, my aim is to playfully interfere with what we 
subconsciously expect to see or experience when viewing depictions of nature, thus inviting conversations and 
moments of reflection where people actively question and explore what it is that they are seeing and, in the process, 
immerse themselves in the wonder that is nature and its modus operandi. 
 
Notes:  
  



 

Artist: 522 - Stella De La Sauce 
Artwork 1 Title: Vivacious Volumes, 2020 | Codex I: Prologue, Illuminated C.ulture, From the Ashes, Immersed, 
Epilogue 
Artwork 1 Dimensions: 137x274x1 
Artwork 1 Medium: Photography 
Artwork 1 Commentary: This work, a series of 5 photographs, explores the relationship of nature and culture. On the 
surface the work simply emulates nature overgrowing a discarded book. Looking deeper, however, the book is 
intended as a symbol, a symbol of contemporary throwaway-culture, where commodities are being used and 
discarded with little or no regard for the environmental consequences and as a symbol of hope, signifying culture in 
its most positive sense, pointing to knowledge, wisdom and empathy and with that to the potential of a harmonious 
and respectful co-existence with nature. 
Prologue, Codex I  
The Beginning. The Dormant Seed. Ready to Germinate. (When conditions are right.) Arranged in a Circle. Speaking 
of Infinity and Interconnectedness. 
Illuminated C.ulture, Codex I  
A Chapter on Culture. On Being Cultured. On Taking Responsibility. On Teaching Values. On Appreciation, 
Conservation, Sustainability and Empathy. 
From the Ashes, Codex I 
Recognition. Nature can and will. With or without us. 
Immersed, Codex I 
Beyond Acceptance lies Belonging. 
Epilogue, Codex I 
Grass Growing on a Book. Codex I. The Forgotten Knowledge. Thank you, Thich Nhat Hanh, for reminding us of the 
Cloud in the Paper. 
Artwork 1 Image: 



 

 
  



 

Artist: 522 - Stella De La Sauce 
Artwork 2 Title: Resilience, Modus Operandi, 2020 
Artwork 2 Dimensions: 84X56X1 
Artwork 2 Medium: Photograph of Mixed Media Piece 
Artwork 2 Commentary: This piece is the first in an intended series of works. It documents blades of grass growing 
through the photograph of a cityscape. Emulating nature at work, it explores nature's modus operandi, defined by 
strength, persistence and the ability to overcome adversity while providing beauty, solace and grounding to those 
who can pause long enough to achieve the inner quiet necessary to experience it. 
Artwork 2 Image:  

 
  



 

Artist: 522 - Stella De La Sauce 
Artwork 3 Title: Lost, Leaf Poetry, 2020 
Artwork 3 Dimensions: 84x137x1 
Artwork 3 Medium: Photography 
Artwork 3 Commentary: Leaf Poetry in a new series of works that evolve around my writings on nature.  
These pieces explore our dependency on our concept of language to connect in a meaningful way and our difficulty, 
if not inability, to access the non-human realm, with our language acting as a barrier for as long as we assume the 
stance that the human concept of language is ultimately the most superior form of communication. 
Artwork 3 Image: 



 

 Catalogue3 ID525 

Artist ID: 525 
 
Artist Name: Jenny Klein 
Website: http://jennyklein.co.uk 
IG: www.instagram.com/jennykleinthread 
 
Artist Statement: My work aims to express an embodied experience of the world and the way that surfaces, words 
and objects, including our own bodies, become repositories for this experience and for memory. I am fascinated by 
the encounter between artist and viewer at the shifting surface of the artwork ' the possibilities of that exchange. As 
I take these pictures of myself, using timers and remote controls, the woman in the photos both is and isn't 'me', 
raising questions about the many versions of the self which we perform for the camera and the extent to which 
these are 'self-portraits'. 
The passage of time is a key element ' the marks of time on the body, on the surface of the skin that both conceals 
and reveals. Dancer, in which I mimic the poses from a book on contemporary dance, also contains an experience of 
watching dancers over many years and the physical memory of the positions I record. 
Stitch and piercing are an alternative form of drawing and a way to consider the limits of surface. Incisions suggest a 
depth, an underneath and, in the skin, possibilities of harm and healing, a gendered experience of embodiment. 
Multiple hand stitched additions also represent the time and touch built into a piece. Each tiny scrap of fabric 
becomes a unit of time, small in itself but expanding as part of a whole. The resulting texture reaches out into a third 
dimension, creating the possibility of touch, drawing the viewer closer. 
 
Notes:  
  



 

Artist: 525 - Jenny Klein 
Artwork 1 Title: Untitled (fingerface) 
Artwork 1 Dimensions: 48cm x 38cm 
Artwork 1 Medium: cotton fabric, thread, digital photography 
Artwork 1 Commentary: Untitled, 2020. The 'face' in this piece is made up of two photographs so that the image is 
already impossible, absurd, stretched and misshapen. Over this are hundreds of tiny squares of cotton fabric, each 
one sewn on with a single stitch to create a densely constructed layer. The imperfections of the flesh are clear, the 
pressing fingers and the creeping texture emphasize and frame the wrinkles and creases, the eye looking directly at 
the viewer almost dares them to come closer. 
Artwork 1 Image: 

 
  



 

Artist: 525 - Jenny Klein 
Artwork 2 Title: Dancer 
Artwork 2 Dimensions: series, each image 25cm x 18cm 
Artwork 2 Medium: digital photography 
Artwork 2 Commentary: Dancer, 2020. This series, in which I adopt the poses from a book about contemporary 
choreography, explores the blurred edges between pretence and performance, pretending to be a dancer or 
performing being a dancer. At the same time the reality of the situation remains in full view, a woman who is not a 
dancer, concentrating, sincere, a private moment of wish fulfillment and homage which despite her introspection, 
invites the viewer into a very intimate space. 
Artwork 2 Image:  

 
  



 

Artist: 525 - Jenny Klein 
Artwork 3 Title: Flesh (9) 
Artwork 3 Dimensions: 60cm x 60cm 
Artwork 3 Medium: digital photography 
Artwork 3 Commentary: Flesh (9) 2019. Although this image records every line and scar, at a large scale it becomes 
more abstract and intimate, as the softness and tactility of the skin is revealed. 
Artwork 3 Image: 



 

 Catalogue3 ID532 

Artist ID: 532 
 
Artist Name: Sarah Bird 
Website: https://www.sarahbirdart.co.uk/ 
IG: www.instagram.com/sj8ird 
 
Artist Statement: Following the long tradition of artists meditating upon the theme of 'home', I am most interested 
in how rules and rituals associated with our domestic surroundings might be being re-interpreted within the virtual 
world. I use photography, digital manipulation and, at times, collage to draw my digital and lens-based work back 
into the material world, as I am interested in how we engage with spaces and objects around us, whether physical or 
virtual, and the spaces in-between.  
Windows, doorways, curtains and staves are common motifs in my current work and these depictions explore the 
tension between inside, and outside, sanctuary and territory. These are depictions of liminal spaces, portals and 
thresholds, the points of boundary and change, abstracted to the point of ambiguity. 
These abstracted photographic compositions capture fleeting and incidental moments tied to solid objects. They 
reflect the often fragmented nature of the way we pass on and take in information and create our own spaces and 
stories, from folklore to social media news feeds. I have been drawn to things that show traces of human action over 
time: the layers of paint and wallpaper, or the marks on a bedsheet or folds of a curtain, for how narratives can 
become distorted, entrenched and even oppressive over time.  
All of the imagery in these works is drawn from my immediate environment - primarily domestic and institutional 
spaces. I layer and splice them together to form semi-abstract, ambiguous compositions. I use veils of vivid colour to 
blend the real with the imagined, making the familiar, alien. 
 
Notes:  
  



 

Artist: 532 - Sarah Bird 
Artwork 1 Title: Part of the Furniture 
Artwork 1 Dimensions: 100x70x3.5cm 
Artwork 1 Medium: Digital photographic prints collaged on bass wood panel, finished with archival varnish 
Artwork 1 Commentary: We always occupy both an inside and an outside world, physically and consciously. Further 
to this is the virtual world, that increasingly worms it's way in somewhere between the two. 'Part of the Furniture' 
depicts a kind of liminal space, somewhere between all three, and is made up of photographs of the artist's front-
door window, a curtain from a hotel room, a corner from a hospital waiting room and a gallery plinth. These 
snapshots of incidental surroundings are fragmented into disorienting shapes and lines that drive the eye around the 
picture plane, which becomes a maze interrupted by dead-ends and voids. The verticals and horizontals of our 
buildings and our bodies are bisected by diagonals and the removal of a defined focal point emphasises the feeling 
of being 'in limbo'. Digital processes are brought back into the real world via the exposure of the natural wood of the 
painter's panel. The colours are distorted, as unreliable as dreams or memory. 'Part of the Furniture' is a meditation 
upon the fragmentary way in which we experience the world. The work presents a depiction of both liminal space 
and space without boundaries at all. 
Artwork 1 Image: 

 
  



 

Artist: 532 - Sarah Bird 
Artwork 2 Title: Hotel 
Artwork 2 Dimensions: 66x87.5x2cm 
Artwork 2 Medium: C-Type photographic print on archival Fuji-Matte paper 
Artwork 2 Commentary: Hotel' is a single image made up of several photographs of a curtain, bisected by 
photographs of a door turned on its side. These forms are manipulated to create a new compositional system of 
modernist horizontals and verticals that suggest a window-ledge, a threshold between two possibilities. The curtain 
is apparently lit from behind with potential promise of a route onwards or the next part of a story: 'Hotel' inhabits an 
in-between space, between the privileged private order of personal space and the mystery and chaos of the outside 
world. The textile of the curtain is a domestic reference, and to the idea of 'losing one's thread'. The curtain itself 
manipulates not just our eyes (in the sense of trompe l'oeil in old painting), but also our expectation. The 
composition creates the illusion of a real space that falls apart on closer inspection: there is nothing beyond the 
curtain. These layered and manipulated photographs are a confusion of languages: chipped paint and textile 
rendered in pixels. As John Smith's film 'Leading Lights' takes us on a tour of a single room, the creative geography of 
'Hotel' contains numerous rooms in a single image. As the eye casts around the image, the illusion is shattered and 
the viewer is lost in a maze of solid lines and delicate threads. 
Artwork 2 Image:  

 



 

  



 

Artist: 532 - Sarah Bird 
Artwork 3 Title: Echo Chamber 
Artwork 3 Dimensions: 50x140x2 
Artwork 3 Medium: C-Type Photographic print on archival Fuji-Flex paper 
Artwork 3 Commentary: Echo Chamber' is a series of four photographs of changing light through a curtain, the hang 
of the fabric having been altered by the passing by of the artist. The light changes beyond control, but the drape of 
the fabric is readily manipulated. The four photographs reference four walls, but represent a softer, quieter solitude 
than might be presented by something so solid. Nothing is visible beyond the curtains except light, promising fresh 
possibility or suggesting the agoraphobia of the unknown. The colours in the photographs have been digitally 
manipulated, imbuing them with a hallucinatory quality. The rhythmic verticals of the folds punctuate the horizontal 
stretch of the piece, giving structure to curtains' dance. The piece contrasts knowing with unknowing, confinement 
with sanctuary. 
Artwork 3 Image: 



 

 Catalogue3 ID533 

Artist ID: 533 
 
Artist Name: LéOnard Pongo 
Website: https://www.lpongo.com/ 
IG: www.instagram.com/leonardpongo 
 
Artist Statement: By exploring the diversity of landscapes in the Democratic Republic of Congo, artist Léonard Pongo 
offers an allegorical imagery of the country. Imbued with a sense of magical beauty and mystical power, the 
landscape seen through his eyes becomes a setting to rebuild the self, and the earth becomes the source of an 
awareness from which tradition, philosophy and conceptions of the universe emerge. For Léonard Pongo, exploring 
the environment, as well as sensory experience, are pathways to an emerging vision of the world ' it is by becoming 
one with the landscape that it becomes possible to engage with life. 
Drawing inspiration from Congolese traditions and Kasaian cultures, "Primordial Earth: Inhabiting the Landscapeâ€• 
presents the landscape as a character with its own will and power, like an open book that tells the story of humanity 
and the planet, with Congo at its centre. 
It is an approach that has a particular resonance today, at a time when the relevance of mankind in the ecosystem is 
being questionned. 
 
Notes:  
  



 

Artist: 533 - LéOnard Pongo 
Artwork 1 Title: Mountain Landscape 
Artwork 1 Dimensions: 50cm x 75cm 
Artwork 1 Medium: Photography (Giclée print glued on aluminium) 
Artwork 1 Commentary: This Triptych titled "Mountain Landscape". It is part of a photographic Installation for the 
Primordial Earth Project. It is made of 3 prints of 50cm x 75cm printed on baryta paper (Canson Baryta 
Photographique) and glued onto aluminum. Each panel is presented 15cm apart from each other. 
Artwork 1 Image: 

 
  



 

Artist: 533 - LéOnard Pongo 
Artwork 2 Title: Erotic Forest 
Artwork 2 Dimensions: 120cm x 350cm 
Artwork 2 Medium: Photography (Giclée print glued on aluminium) 
Artwork 2 Commentary: This mosaic is titled "Erotic Forest". It is part of a photographic Installation for the 
Primordial Earth Project. This mosaic is made as a single big panel of 120cm x 350cm printed on baryta paper 
(Canson Baryta Photographique) and glued on aluminium. 
Artwork 2 Image:  

 
  



 

Artist: 533 - LéOnard Pongo 
Artwork 3 Title: Mountain Study 
Artwork 3 Dimensions: 110cm x 165cm 
Artwork 3 Medium: Photography (UV print on aluminium) 
Artwork 3 Commentary: This mosaic is titled "Mountain Study". It is part of a photographic Installation for the 
Primordial Earth Project. It is made of 3 large panels of 110cm x 165cm UV printed on brushed aluminum, giving it an 
otherworldly metallic texture. Each panel is presented 1m apart from each other. 
Artwork 3 Image: 



 

 Catalogue3 ID541 

Artist ID: 541 
 
Artist Name: Paul Gorman 
Website: www.paulgorman.net 
IG: www.instagram.com/_paulgorman 
 
Artist Statement: My work looks at Phenomenology - the structure of different forms of experience including 
perception, thought, memory, imagination and emotion. My Practice is process driven, exploring light and multiple 
exposure techniques that depict the joining together of many different images in the same way knowledge is 
acquired through perceiving. 
Most recently, my practice has explored the reaction of traditional materials of photography to sunlight and 
phenomena, by placing papers directly in the landscape, inserting minutiae found in the landscape within the 
camera and exploring the most primitive form of photography, the camera obscura. The resulting images are of an 
abstract nature, referencing not only the history of photography through time, chance, touch, materiality and the 
mediums innate characteristics, but also how the landscape of photography has changed due to technological 
advancements and what is special about the materials that have been the foundation of the medium until recent 
times. 
 
Notes:  
  



 

Artist: 541 - Paul Gorman 
Artwork 1 Title: Untitled' Blue 
Artwork 1 Dimensions: 124x87x6cm 
Artwork 1 Medium: Photography 
Artwork 1 Commentary: This work was inspired by a trip to the mountains of Glencoe; I was stood on a mound in an 
area that you can see for miles, surrounded by mountains. That particular morning was very clear and a light mist 
had been drawn from the ground by the warmth of the sun. I was stood there for some time unable to even think of 
making an image due to the sheer beauty and sublime feeling that had washed over me. It bacame quickly apparent 
that people were stopping for just a second, taking a photo and then leaving, They were not consciously allowing 
their attention or perception to be changed or enhanced by the scenery. Feeling quite subdued and little 
dissapointed at the way we are always in a hurry to reach the next place that we dont allow ourselves to live in the 
moment 
This work therefore explores the way we are substituting our experience with photographs. The mechanical way the 
camera records creates an accurate documentation of what is seen, a transparency that allows us to view objects in 
much the same way we would if we were actually there. When we experience we tend to want to record all aspects 
of it, which is resulting in a loss of knowledge and involvement with the world. By making an image, then allowing 
light to hit the film once more the work reflects the touch that is involved in allowing a photograph to transpire and 
the action that is required when we engage our attention and perception. By removing the detail in such a way the 
viewer notices the act of perception taking place, forcing the viewer to take the time to look, opposing the way we 
are able to replace our experience through photography. 
Artwork 1 Image: 



 

 
  



 

Artist: 541 - Paul Gorman 
Artwork 2 Title: untitled' Orange 
Artwork 2 Dimensions: 124x87x6cm 
Artwork 2 Medium: Photography 
Artwork 2 Commentary: This work was inspired by a trip to the mountains of Glencoe; I was stood on a mound in an 
area that you can see for miles, surrounded by mountains. That particular morning was very clear and a light mist 
had been drawn from the ground by the warmth of the sun. I was stood there for some time unable to even think of 
making an image due to the sheer beauty and sublime feeling that had washed over me. It bacame quickly apparent 
that people were stopping for just a second, taking a photo and then leaving, They were not consciously allowing 
their attention or perception to be changed or enhanced by the scenery. Feeling quite subdued and little 
dissapointed at the way we are always in a hurry to reach the next place that we dont allow ourselves to live in the 
moment 
This work therefore explores the way we are substituting our experience with photographs. The mechanical way the 
camera records creates an accurate documentation of what is seen, a transparency that allows us to view objects in 
much the same way we would if we were actually there. When we experience we tend to want to record all aspects 
of it, which is resulting in a loss of knowledge and involvement with the world. By making an image, then allowing 
light to hit the film once more the work reflects the touch that is involved in allowing a photograph to transpire and 
the action that is required when we engage our attention and perception. By removing the detail in such a way the 
viewer notices the act of perception taking place, forcing the viewer to take the time to look, opposing the way we 
are able to replace our experience through photography. 
Artwork 2 Image:  



 

 
  



 

Artist: 541 - Paul Gorman 
Artwork 3 Title: Untitled' Peach 
Artwork 3 Dimensions: 87x124x6cm 
Artwork 3 Medium: Photography 
Artwork 3 Commentary: This work was inspired by a trip to the mountains of Glencoe; I was stood on a mound in an 
area that you can see for miles, surrounded by mountains. That particular morning was very clear and a light mist 
had been drawn from the ground by the warmth of the sun. I was stood there for some time unable to even think of 
making an image due to the sheer beauty and sublime feeling that had washed over me. It bacame quickly apparent 
that people were stopping for just a second, taking a photo and then leaving, They were not consciously allowing 
their attention or perception to be changed or enhanced by the scenery. Feeling quite subdued and little 
dissapointed at the way we are always in a hurry to reach the next place that we dont allow ourselves to live in the 
moment 
This work therefore explores the way we are substituting our experience with photographs. The mechanical way the 
camera records creates an accurate documentation of what is seen, a transparency that allows us to view objects in 
much the same way we would if we were actually there. When we experience we tend to want to record all aspects 
of it, which is resulting in a loss of knowledge and involvement with the world. By making an image, then allowing 
light to hit the film once more the work reflects the touch that is involved in allowing a photograph to transpire and 
the action that is required when we engage our attention and perception. By removing the detail in such a way the 
viewer notices the act of perception taking place, forcing the viewer to take the time to look, opposing the way we 
are able to replace our experience through photography. 
Artwork 3 Image: 



 



 

 Catalogue3 ID544 

Artist ID: 544 
 
Artist Name: Christine De Vuono 
Website: www.christinedevuono.com 
IG: www.instagram.com/christinedevuono 
 
Artist Statement: â€‹Christine De Vuono is a multimedia artist working with drawing, sculpture, collage, installation, 
and photography.Â The materials of each project are chosen specifically to engage viewers in new ways to think 
about societal norms and values. Her process utilises antiquated practices and mindful labour, emphasising the 
disparity between past traditions and present efficiencies.Â Often focusing on the transitions we face in life, her 
work celebrates the needs of the psyche for beloved care and lived beauty.Â De Vuono's work has been shown in 
London, UK, at the Royal Agricultural Winter Fair and galleries in Toronto, in Ottawa, and in her hometown of 
Guelph, Ontario. She completed a Bachelors of Arts (Honours) in Studio Art from the University of Guelph (2018) and 
has previously studied at Emily Carr University of Art and Design and Craven College in the United Kingdom.Â Â 
 
Notes:  
  



 

Artist: 544 - Christine De Vuono 
Artwork 1 Title: ForYour Own Good 
Artwork 1 Dimensions: 189cmx189cmx20cm 
Artwork 1 Medium: Sculpture - 100 mason jars on shelves containing carved figures of seniors out of Ivory soap 
Artwork 1 Commentary: â€‹'For Your Own Goodâ€• (2020), is a sculpture inspired by my time working in a Canadian 
long term care home during the first wave of Covid-19, which hit our elderly population the hardest in terms of 
mortality. Although the lockdown rules denying all visitors, packages and outside items from coming into the facility 
succeeded in curtailing the virus at the time, the emotional toll of being denied any visits or care packages from 
family, friends, or volunteers was in itself devastating. This piece, made of 100 carved figures from identical bars of 
soap, then placed in mason jars, which in turn are placed on shelves, allow us to look in on the miniature elderly 
figures, who look out at us. Although the pandemic has forced this critical isolation, it only amplifies what many 
elderly face historically within our society on a chronic and routine basis 
Artwork 1 Image: 

 
  



 

Artist: 544 - Christine De Vuono 
Artwork 2 Title: Mayflies 
Artwork 2 Dimensions: 189cmx200cmx2cm 
Artwork 2 Medium: pastel drawings of mayflies on every page of Stephen Hawking's "A Brief History of Time" 
Artwork 2 Commentary: The mayfly has long been a symbol of the brevity of Life. As the adult fly lives about one 
week, it has the odd need to shed its new adult skin into another, forcing them to be still in what can be poetically 
likened to contemplation. The mayflies in this piece have been drawn on each page of Stephen Hawking's book, "A 
Brief History of Time", a popular book that endeavoured to explain the age and mysteries of the universe. The two 
together juxtapose humanity's ability to deny the brevity of our personal existence while contemplating infinity. 
Created during the decline of my father's health from pancreatic cancer, I was faced with the reality of how short our 
time is in this world and how jarring that realisation was with my everyday belief in personal and societal continuity. 
Artwork 2 Image:  

 
  



 

Artist: 544 - Christine De Vuono 
Artwork 3 Title: Muriel 
Artwork 3 Dimensions: 60cmx90cmx2cm 
Artwork 3 Medium: Digital Giclee print of family cookbook 
Artwork 3 Commentary: Muriel is one of a series of high resolution Giclee prints that celebrate the emotional labour 
historically performed by women in our society. Often unsung and overlooked, women have been instrumental in 
the social well being of their families and communities through the act of cooking and feeding others. The aromas, 
tastes and textures of food that was made for us trigger many cherished memories throughout our lives. Printed 
large, "Muriel", is a commanding presence, reading as a portrait rich in information captured from an often 
overlooked domestic tool. 
Artwork 3 Image: 



 

 Catalogue3 ID548 

Artist ID: 548 
 
Artist Name: Claire Weinstock 
Website: http://claire-weinstock.squarespace.com/ 
IG: www.instagram.com/clairesweinstock 
 
Artist Statement: Claire Weinstock's work transforms spaces to create alternate realities. She prompts the 
participants to reconsider these spaces and question their perception of art. And by doing so, she hopes that the 
viewer might prefer this new alternative view, whilst remaining familiar with it. She positions iconic and everyday 
objects in traditional artistic settings. She merges interesting spaces with her journeys around London. She helps the 
viewer realise how accessible art can be. Claire is inspired to see what happens to the spaces with these new objects. 
Are they transformed? Does the viewer to see the historic urban landscapes of London in a different light. 
Claire Weinstock attended Byam Shaw School of Art and Wimbledon School of Art. She now lives and works as a 
photographer and artist in London. She has a focus on photography and print making and can often be spotted 
recording her journeys around the streets of Pimlico, Baker Street and beyond. 
 
Notes:  
  



 

Artist: 548 - Claire Weinstock 
Artwork 1 Title: My Future 
Artwork 1 Dimensions: 70 x 50 
Artwork 1 Medium: Hand finished artwork on digitally manipulated photography on paper 
Artwork 1 Commentary: The pathway to making art should reflect what you enjoy, and for me this is studying the art 
from the past and its history.  
The walks I go on to get to the Tate and other art galleries in London allow me to put areas under a microscope. 
Visually understanding those pathways, I have taken over time and looking at how those interesting locations are 
juxtaposed in the quiet interiors of the Tate ' one of the centres of art and art history. 
In essence, this work brings the outside walks into the interior of the Tate. 
Artwork 1 Image: 

 
  



 

Artist: 548 - Claire Weinstock 
Artwork 2 Title: Phone Call for Millais 
Artwork 2 Dimensions: 70 x 50 
Artwork 2 Medium: Digitally manipulated photography on paper 
Artwork 2 Commentary: This is a piece from a collection entitled Tate Britain. Space Transformed. 
It continues my journey with space transformation. 
In this piece, I open up the gallery directly onto the street. There's an iconic red phone box, and the sculpture of 
Millais. The traditionally defined art space is more accessible, but is the art outside the gallery as well?  
In other pieces, I position a playground sign in the Tate Britain. People are confronted with the sign and consider 
why the sign is there. Should the instructions be followed, or is it just an art object? Their perception of the space is 
changed. They have to decide for themselves. I merge my journeys through Pimlico into the Tate Britain. Am I 
making the art more accessible? When does my journey end and the art begin?  
I hope it allows the viewer to see the Tate Britain in a different light and increase their enjoyment of the gallery next 
time they visit. 
Artwork 2 Image:  

 
  



 

Artist: 548 - Claire Weinstock 
Artwork 3 Title: Popeye with Lucky Cat, Olive and Victoria 
Artwork 3 Dimensions: 60 x 80 
Artwork 3 Medium: Hand finished artwork on digitally manipulated photography on paper 
Artwork 3 Commentary: This work was born out of my frustration with my art practice and the art world ' a feeling of 
smashing my head against a wall. Being an artists and trying to bring my art to people's attention. 
Originally entitled 'F*ck off', the piece eventually took on a more light-hearted stance, using the Popeye cartoon 
images from old wallpaper and some paintings and drawings of found objects and toys.  
Through the process of making the work, I established that what was important was for people to enjoy it - by using 
more recognisable and relatable objects, they would be able to understand and appreciate it more. 
By creating and selling this work, I proved to myself that 'breaking in' was really just about making good work, being 
happy with creative results, and enjoying the response from people who bought it. 
Artwork 3 Image: 



 

 Catalogue3 ID549 

Artist ID: 549 
 
Artist Name: Maja Eriksson 
Website: www.majaferiksson.com/ 
IG: www.instagram.com/mferiksson 
 
Artist Statement: My practice is a continuous exploration of how our personal lives are influenced by-or perhaps 
even mimic- the systems and structures that govern our societal existence. What roles do we take on in a 
relationship and how do they reflect our ideas about power? How do we perceive ourselves and how does it relate 
to the expectations placed on us in professional situations?  
In my work information is physically layered and concealed, hidden in a semiotic maze; disjointed sexual, violent and 
strange imagery obscures a narrative about love, anxiety and uncertainty about what 'being human among humans' 
actually entails. Compositionally the pieces reference propaganda tools such as educational posters and book 
spreads, further pushing the contrast between form, text and subtext.  
Three parallel conversations are taking place: one about the inherent bestial nature of humans, how to best oppress 
that same nature, and how to tackle the very real negative effects of late-stage capitalism on our private lives. The 
dog plays multiple human roles, such as the aggressor or the submissive, while the human figure is depersonalised 
and made to represent the super-ego. My work is largely self-referential, but it only manages to be so by 
internalising the exact systems it attempts to critique. 
My intention is to create pictures that are simultaneously obvious and complex, uncomfortable yet familiar- 
snapping jaws, signed contracts, stroked fur, life-long debt. Ultimately, I want my work to raise the question: are you 
okay with this? 
 
Notes:  
  



 

Artist: 549 - Maja Eriksson 
Artwork 1 Title: Untitled diptych 
Artwork 1 Dimensions: Both 80x80cm 
Artwork 1 Medium: Digital collage 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 549 - Maja Eriksson 
Artwork 2 Title: The Ladder 
Artwork 2 Dimensions: 120x90cm 
Artwork 2 Medium: Digital collage 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 549 - Maja Eriksson 
Artwork 3 Title: Show dogs (Lunatic chores) 
Artwork 3 Dimensions: 50x80cm 
Artwork 3 Medium: Digital collage 
Artwork 3 Commentary:  
Artwork 3 Image: 



 

 Catalogue3 ID551 

Artist ID: 551 
 
Artist Name: Pippa Healy 
Website: https://www.pippahealy.com/ 
IG: www.instagram.com/pippahello 
 
Artist Statement: Pippa Healy is an artist whose practice is concerned with the space between photography and 
printmaking.  
Her work is diaristic and is concerned with themes around loss, longing, violence and grief. She is fascinated by the 
abject and the sublime, and the duality of fact and fiction. 
Pippa works with both analogue and digital photography. She enjoys using printmaking process such as 
photopolymer, and screen printing to physically embed her images onto paper. Her handmade 'Zines', which are 
often raw, abject and diaristic in style are also central to her practice 
Her work has been exhibited internationally and in 2019 her series 'Sick' was selected for Festival Circulation(s) 2019 
in Paris. Her work has been published in Photomonitor, Uncertain States and Sluice magazine.  
Her 'zines' are sold in The Photographers Gallery in London, and The Library Project in Dublin. They are held in 
numerous libraries and notably in the Martin Parr Foundation in Bristol and in the Self Publish be Happy library. Her 
'Sick' zine was exhibited at Les Rencontres d'Arles in 2019. 
Pippa was selected for Gup Magazines Fresh Eye Photobook 2019 as one of Europe's top 100 emerging 
photographers. In 2021 she was selected by PH Museum to show work in their new book ' 'Inside'. 
Pippa graduated from Westminster Uni in 2016 with a distinction in Photographic Studies. In July 2020 she 
graduated with a distinction from Camberwell UAL in MA Printmaking and is the recipient of The Bainbridge Studio 
Prize. 
 
Notes:  
  



 

Artist: 551 - Pippa Healy 
Artwork 1 Title: Your Presence is too powerful for my fragile State 
Artwork 1 Dimensions: Paper size 100 x 75 cm Image Size 57 x 40 cm 
Artwork 1 Medium: Four colour Photopolymer Printmaking 
Artwork 1 Commentary: This image is from the series 'The Lake' which was made alone whilst walking in a 
meditative state around Lake Altaussee in Austria. My head was hurting, I had recently had a brain scan and I was 
exhausted. I was searching for answers to relieve my plummeting emotions. The landscape is situated in a place 
steeped in dark histories, of fairy tales and war time secrets.  
The series was created initially with 35mm film with a light leak. The undetermined nature of working with an 
analogue process was integral to the series. The outcome of the image is only revealed when the film is developed.  
I wanted to take these images apart, akin to 
what I was trying to do with my own thoughts. I then wanted to put them physically back together layer by layer 
onto the paper. 
This process is highly technical and very physical using four photopolymer plates and putting them through a very 
large printmaking press. 
I found myself in a performative mode whilst creating the images, using both physical and mental strength to create 
the work. The light leaks bring a sense of 'otherness'. They became a totem for placing myself back into that 
landscape. 
Artwork 1 Image: 



 

 
  



 

Artist: 551 - Pippa Healy 
Artwork 2 Title: Deep Within 
Artwork 2 Dimensions: Paper size 100 x 75 cm Image Size 57 x 40 cm 
Artwork 2 Medium: Four colour photopolymer Printmaking 
Artwork 2 Commentary: This image is from the series 'The Lake' which was made alone whilst walking in a 
meditative state around Lake Altaussee in Austria. My head was hurting, I had recently had a brain scan and I was 
exhausted. I was searching for answers to relieve my plummeting emotions. The landscape is situated in a place 
steeped in dark histories, of fairy tales and war time secrets.  
The series was created initially with 35mm film with a light leak. The undetermined nature of working with an 
analogue process was 
integral to the series.  
The outcome of the image is only revealed when the film is developed. I wanted to take these images apart, akin to 
what I was trying to do with my own thoughts. I then wanted to put them physically back together layer by layer 
onto the paper. 
This process is highly technical and very physical using four photopolymer plates and putting them through a very 
large printmaking press. 
I found myself in a performative mode whilst creating the images, using both physical and mental strength to create 
the work. The light 
leaks bring a sense of 'otherness'. They became a totem for placing myself back into that landscape. 
Artwork 2 Image:  



 

 
  



 

Artist: 551 - Pippa Healy 
Artwork 3 Title: The Lake 
Artwork 3 Dimensions: 59.4 cm x 84.1cm 
Artwork 3 Medium: Photographic Fujicolor matt Paper 
Artwork 3 Commentary: This image is a mixed media collage made up from scanning a photo etc resist image and a 
negative screen print. 
This image is from the series 'The Lake' which was made alone whilst walking in a meditative state around Lake 
Altaussee in Austria. My head was hurting, I had recently had a brain scan and I was exhausted. I was searching for 
answers to relieve my plummeting emotions. The landscape is situated in a place steeped in dark histories, of fairy 
tales and war time secrets.  
The series was created initially with 35mm film with a light leak. The undetermined nature of working with an 
analogue process was 
integral to the series.  
The outcome of the image is only revealed when the film is developed. I wanted to take these images apart, akin to 
what I was trying to do with my own thoughts. I then wanted to put them physically back together layer by layer 
onto the paper. 
I found myself in a performative mode whilst creating the images, using both physical and mental strength to create 
the work. The light 
leaks bring a sense of 'otherness'. They became a totem for placing myself back into that landscape. 
The lake series includes photographic images , collage, moving image and printmaking processes. 
Artwork 3 Image: 



 



 

 Catalogue3 ID556 

Artist ID: 556 
 
Artist Name: Thomas Holand 
Website: www.poor-tom.com 
IG: www.instagram.com/poor_tom 
 
Artist Statement: I'm a multidisciplinary artist who works mainly in photography, video, installation, sculpture and 
performance. I make work around the themes of identity and the metaphysics of space, Usually using the term 'The 
self as an object' to describe my work, I look at the ways in which we objectify our bodies to fit into different 
settings. 
 
Notes:  
  



 

Artist: 556 - Thomas Holand 
Artwork 1 Title: Priest 1 
Artwork 1 Dimensions: 56x45 
Artwork 1 Medium: Photograph 
Artwork 1 Commentary: This work comes from a series based on the idea of 'Home'. I have lived in several places in 
my life and have never felt a sense of home in any of them, the only constant in these areas is the authority figures I 
would come across. These images in particular are a representation of faith and religion, as a gay working class kid I 
always had issues with religion, wether it be from their attitudes towards me or from my dads attitude toward them. 
I took inspiration from surrealist cinema and abstract portraiture, using myself as the model these images are bright 
and colourful with a range of emotions being presented. 
Artwork 1 Image: 

 
  



 

Artist: 556 - Thomas Holand 
Artwork 2 Title: Priest 2 
Artwork 2 Dimensions: 56x45 
Artwork 2 Medium: Photograph 
Artwork 2 Commentary: This work comes from a series based on the idea of 'Home'. I have lived in several places in 
my life and have never felt a sense of home in any of them, the only constant in these areas is the authority figures I 
would come across. These images in particular are a representation of faith and religion, as a gay working class kid I 
always had issues with religion, wether it be from their attitudes towards me or from my dads attitude toward them. 
I took inspiration from surrealist cinema and abstract portraiture, using myself as the model these images are bright 
and colourful with a range of emotions being presented. 
Artwork 2 Image:  

 
  



 

Artist: 556 - Thomas Holand 
Artwork 3 Title: Priest 3 
Artwork 3 Dimensions: 56x45 
Artwork 3 Medium: Photograph 
Artwork 3 Commentary: This work comes from a series based on the idea of 'Home'. I have lived in several places in 
my life and have never felt a sense of home in any of them, the only constant in these areas is the authority figures I 
would come across. These images in particular are a representation of faith and religion, as a gay working class kid I 
always had issues with religion, wether it be from their attitudes towards me or from my dads attitude toward them. 
I took inspiration from surrealist cinema and abstract portraiture, using myself as the model these images are bright 
and colourful with a range of emotions being presented. 
Artwork 3 Image: 



 

 Catalogue3 ID572 

Artist ID: 572 
 
Artist Name: Martyna Jastrzebska 
Website: www.martyna-jastrzebska.com 
IG: www.instagram.com/ma.jastrzebska 
 
Artist Statement: Redefining contexts for symbols and objects present in common perception and working on the 
conception of identity and memory set the direction of my former and present artistic activity. Three gestures: 
deformation, erasure and ruin - I consider them to be the source for my current activity. They are often identical to 
each other, and the possibility of defining them comes from mutual resultantness. They are all connected by the 
process. My objects usually are stripped of their original, symbolic meanings. Taken out of their former context, they 
feed into a different reality, becoming a ruin of their past forms. This gesture also means abandoning the past, 
rejecting the existing values. 
Since 2018, I have been focusing on field work and inspiration with archeology and landscape. Looking down into the 
land ' the earth ' the fossil is a testimony, but also it is a foretell of extermination. It's a small prophecy of the future 
awaiting us. 
Today, the list of fields that have turnedattention to landscape is a very long one: from geography, art history and 
photography, and aesthetics, through ecology, landscape architecture and cultural studies, to research into memory, 
cultural heritage, and even law and economics. The landscape is the environment of the life and activity of 
humankind. It is also image, memory, and a way of seeing the world. It is material for art and the substance of 
memory. 
 
Notes:  
  



 

Artist: 572 - Martyna Jastrzebska 
Artwork 1 Title: Concrete 
Artwork 1 Dimensions: 90X120 
Artwork 1 Medium: photo print on Alu-Dibond 
Artwork 1 Commentary: The digital photograph is based on analogue photo documenting concrete slabs (called 
panelÃ¡k) , which were used in the 1990s to backfill quarries. In Poland there are still approx. 4 million apartments in 
blocks of flats made of panelÃ¡k. The broken plate pretends to be a rock formation. However, it remains a spectre 
that returns detached from its former context, heralding another end. Dreams of the future seem to be a 
hallucination, as the present escapes us. 
Artwork 1 Image: 

 
  



 

Artist: 572 - Martyna Jastrzebska 
Artwork 2 Title: Column 
Artwork 2 Dimensions: 120x10x10 
Artwork 2 Medium: plasticine, fossil 
Artwork 2 Commentary: Fragment of a limestone rock of bituminous character with fossils of organisms from before 
approx. 367 million years. It comes from the Great Extinction - one of the 5 largest that has ever taken place. The 
fossil grows out of a column as a testimony, but also as a foretell of extermination. It's a small prophecy of the future 
which awaiting us. 
Artwork 2 Image:  

 
  



 

Artist: 572 - Martyna Jastrzebska 
Artwork 3 Title: Run 
Artwork 3 Dimensions: 90x120 
Artwork 3 Medium: photo print on Alu_Dibond 
Artwork 3 Commentary: The photo is inspired by a game of running through the fire. We are in a dream, bad dream 
from which you cannot wake up anymore. We had so much fun. Now our feet are on fire. 
Artwork 3 Image: 



 

 Catalogue3 ID581 

Artist ID: 581 
 
Artist Name: Jagoda Zwiernik 
Website:  
IG: www.instagram.com/JAGODA_NZ_ART 
 
Artist Statement: Centuries of development of human civilization have led to an extremely high technological level. 
We began to dream of conquering space.We were captivated by outer space: unusual, spectacular colors, gold dust, 
gigantic waves of substances unknown to us.We are fascinated by the state of weightlessness! The multi-scale 
structure of the world is also a space vacuum.There is much more darkness and emptiness in space than there is 
light and matter.Despite such advanced technology, we are still very far from the center of our own galaxy!Perhaps 
very personal galaxy- our life. Perhaps the development of human civilisation is related to another problem. Never in 
history has the Earth been so full of people as it is now. At the same time, this problem has never been so common 
in history. After all, we see a dense forest as a wall of trees, although in reality they are very far apart. 
Uncomfortable Social isolation, separation from others, and the inability to connect on a a deeper level can lead to 
loneliness 
And that's the darkest black you can imagine. 
 
Notes:  
  



 

Artist: 581 - Jagoda Zwiernik 
Artwork 1 Title: State of weightlessness 
Artwork 1 Dimensions: 50x35 
Artwork 1 Medium: Photo-graphic 
Artwork 1 Commentary: Human civilization have led to an extremely high technological level. We began to dream of 
conquering space. 
We are captivated by outer space: unusual, spectacular colours, gold dust, gigantic waves of substances unknown to 
us. 
We are fascinated by the state of weightlessness! 
Artwork 1 Image: 

 
  



 

Artist: 581 - Jagoda Zwiernik 
Artwork 2 Title: In the space 
Artwork 2 Dimensions: 50x35 
Artwork 2 Medium: Photo-graphic 
Artwork 2 Commentary: My body. 
My space. 
My land. 
An ISLAND- 
the unknown and disturbing landscape on the one hand, and the known tranquillity and peace on the other 
hand.Everything falls silent. 
My wild dreams shifted with fear and uncertainty. 
Artwork 2 Image:  

 
  



 

Artist: 581 - Jagoda Zwiernik 
Artwork 3 Title: Didi you know that cucumber taste like tears? 
Artwork 3 Dimensions: 50x50 
Artwork 3 Medium: photo-graphic 
Artwork 3 Commentary: My art works communicates the idea of the silent Island - relationship with my own body 
live in the era of disappointments due to the problematic connection between pandemic and mental health crisis. 
Perhaps we will learn this lesson and in the days after the epidemic is over, not only will we no longer look at others 
with fear, but we will again attach more value to nurturing interpersonal relationships. 
I deeply believe we can make it through together but we need to look after each other. 
Artwork 3 Image: 



 

 Catalogue3 ID585 

Artist ID: 585 
 
Artist Name: David Excoffier 
Website: http://davidexcoffier.com 
IG:  
 
Artist Statement: David Excoffier (born Switzerland/ lives in Glasgow) works across photography, motion capture, 
performance and product/set design. Projects revolve around the assumption of the biological nature of identity. 
Through highly speculative fictions, they seek to create and explore new narratives about gender non-conforming 
identities and synchronicity between humans and non-humans. 
 
Notes:  
  



 

Artist: 585 - David Excoffier 
Artwork 1 Title: Vulnerability devices 
Artwork 1 Dimensions: 125 x 85cm 
Artwork 1 Medium: Photography 
Artwork 1 Commentary: As men are more inclined to perpetuate acts of violence[1] , the research circles around the 
concept of violence/non-violence and new narratives regarding masculinity and dependency[2] .  
The photographs are part of a series of still-life. I've designed some amoebozoa-shaped-chimeras that I have 
photographed on the chest of some of my close friends. 
The design is inspired by Verdin's pneumograph - a device firstly used as a lie detector and its mechanism depicted in 
a book called 'Man and abnormal man, including a study of children, in connection with bills to establish laboratories 
under federal and state governments for the study of the criminal, pauper, and defective classesâ€•. 
Composed from different visual non-human attributes like sea cucumber, tree frog or tortoise beetle for example, 
the objects oscillate between capturing body signals devices and amulets, between tools of (self)-control and 
liberation through dependency.  
My intention is through reappropriation of the original design, to uncover the predominantly gender and racial 
biases embedded in such systems and reimagine future speculations of this technology.  
-- 
1. From 'Invisible women, exposing Data Bias in a world design for menâ€•, Caroline Criado Perez, 2018 
2. 'Independence and interdependence has been separated, and masculine and feminine are determining part of 
emulation in this distribution. Masculinity is marked by his lack of dependencyâ€•. From the Force of Non-Violence, 
Judith Butler, 2018 
Artwork 1 Image: 



 

 
  



 

Artist: 585 - David Excoffier 
Artwork 2 Title: Vulnerability devices 
Artwork 2 Dimensions: 125 x 85cm 
Artwork 2 Medium: Photography 
Artwork 2 Commentary: As men are more inclined to perpetuate acts of violence[1] , the research circles around the 
concept of violence/non-violence and new narratives regarding masculinity and dependency[2] .  
The photographs are part of a series of still-life. I've designed some amoebozoa-shaped-chimeras that I have 
photographed on the chest of some of my close friends. 
The design is inspired by Verdin's pneumograph - a device firstly used as a lie detector and its mechanism depicted in 
a book called 'Man and abnormal man, including a study of children, in connection with bills to establish laboratories 
under federal and state governments for the study of the criminal, pauper, and defective classesâ€•. 
Composed from different visual non-human attributes like sea cucumber, tree frog or tortoise beetle for example, 
the objects oscillate between capturing body signals devices and amulets, between tools of (self)-control and 
liberation through dependency.  
My intention is through reappropriation of the original design, to uncover the predominantly gender and racial 
biases embedded in such systems and reimagine future speculations of this technology.  
-- 
1. From 'Invisible women, exposing Data Bias in a world design for menâ€•, Caroline Criado Perez, 2018 
2. 'Independence and interdependence has been separated, and masculine and feminine are determining part of 
emulation in this distribution. Masculinity is marked by his lack of dependencyâ€•. From the Force of Non-Violence, 
Judith Butler, 2018 
Artwork 2 Image:  



 

 
  



 

Artist: 585 - David Excoffier 
Artwork 3 Title: Vulnerability devices 
Artwork 3 Dimensions: 125 x 85cm 
Artwork 3 Medium: Photography 
Artwork 3 Commentary: As men are more inclined to perpetuate acts of violence[1] , the research circles around the 
concept of violence/non-violence and new narratives regarding masculinity and dependency[2] .  
The photographs are part of a series of still-life. I've designed some amoebozoa-shaped-chimeras that I have 
photographed on the chest of some of my close friends. 
The design is inspired by Verdin's pneumograph - a device firstly used as a lie detector and its mechanism depicted in 
a book called 'Man and abnormal man, including a study of children, in connection with bills to establish laboratories 
under federal and state governments for the study of the criminal, pauper, and defective classesâ€•. 
Composed from different visual non-human attributes like sea cucumber, tree frog or tortoise beetle for example, 
the objects oscillate between capturing body signals devices and amulets, between tools of (self)-control and 
liberation through dependency.  
My intention is through reappropriation of the original design, to uncover the predominantly gender and racial 
biases embedded in such systems and reimagine future speculations of this technology.  
-- 
1. From 'Invisible women, exposing Data Bias in a world design for menâ€•, Caroline Criado Perez, 2018 
2. 'Independence and interdependence has been separated, and masculine and feminine are determining part of 
emulation in this distribution. Masculinity is marked by his lack of dependencyâ€•. From the Force of Non-Violence, 
Judith Butler, 2018 
Artwork 3 Image: 



 



 

 Catalogue3 ID588 

Artist ID: 588 
 
Artist Name: Gokhan Tanriover 
Website: www.gokhantanriover.com 
IG: www.instagram.com/gokhantanriover 
 
Artist Statement: Every man in Turkey over the age of 20 is required by law to participate in the military service, a 
rite of passage into a sovereign masculinity rife with nationalism. Despite homosexuality being decriminalised during 
the Ottoman rule, the expression of queerness within the military is seen as incompatible with its values and 
threatens its core strength. On the contrary, the homosocial bonding between heteronormative men serving their 
conscription sustains and strengthens it. 
Gay men wishing to be exempt from the service must declare and evidence their sexuality for the military to deploy 
a set of investigations, which intend to ascertain the applicant's 'true' sexuality. Minnesota Multiphasic Personality 
Inventory (MMPI) is an internationally recognised psychological screening test comprising single sentences that are 
answered with a Yes or a No. The applicant's responses must coincide with the identity of 'the gay man' as dictated 
by the military: a dangerous man possessing the means to provoke, seduce and hence disrupt the military order. 
In 'Evidence of My Sexual Misdemeanour', I photographically respond to the individual statements from the MMPI 
test. Through staging these photographs in a performative manner, I express and construct an identity on the gallery 
wall. This persona residing somewhere between fact and fiction aims to confront the imposed institutional identity 
of 'the gay man' in contemporary Turkey and offer one of a multitude of queer identities as an alternative. 
 
Notes:  
  



 

Artist: 588 - Gokhan Tanriover 
Artwork 1 Title: I have never been in trouble because of my sex behaviour. 
Artwork 1 Dimensions: 58.42x100x5 
Artwork 1 Medium: Photography 
Artwork 1 Commentary: Diptych as part of 'Evidence of My Sexual Misdemeanour' 
2 fibre-based silver gelatin prints, each measuring 18x23 inches on 20x24 inch paper, to be framed individually (can 
be shown separately) 
Artwork 1 Image: 

 
  



 

Artist: 588 - Gokhan Tanriover 
Artwork 2 Title: I have no fear of water. 
Artwork 2 Dimensions: 58.42x45.7x5 
Artwork 2 Medium: Photography 
Artwork 2 Commentary: From 'Evidence of My Sexual Misdemeanour' series 
Fibre-based silver gelatin print, measuring 18x23 inches on 20x24 inch paper 
Artwork 2 Image:  

 
  



 

Artist: 588 - Gokhan Tanriover 
Artwork 3 Title: I am very seldom troubled by constipation. 
Artwork 3 Dimensions: 58.42x100x5 
Artwork 3 Medium: Photography 
Artwork 3 Commentary: Diptych as part of 'Evidence of My Sexual Misdemeanour' 
2 fibre-based silver gelatin prints, each measuring 18x23 inches on 20x24 inch paper, to be framed individually (can 
be shown separately) 
Artwork 3 Image: 



 

 Catalogue3 ID591 

Artist ID: 591 
 
Artist Name: Alice Motte-Munoz 
Website:  
IG: www.instagram.com/alicemottemunozart 
 
Artist Statement: Alice is artistically very influenced by her ethnic roots as she is half Filipina half French, and has 
grown up in both Europe and Asia, including more than 15 years in London.  
One of her major areas of research is grace. Justice is an important concept for her, and through her art she wishes 
for the viewer to feel a sense of encouragement and accountability. Empathy, energy and womanhood have been 
relevant to her for many years, and it feels particularly essential in today's system, such as in the treatment of ethnic 
groups and minorities that have been traditionally unfairly treated. She aims to create art that celebrates what 
unites us as well as our differences, as she finds beauty and challenge in diversity. 
Influenced by her research during her BA and MA in Art History at the Courtauld Institute of Art and the British 
Museum of London, as well as her Masters of Research in Fine Arts and Humanities at the Royal College of Art, she 
seeks to create art that is both timely and timeless. 
She explores artistic ways to celebrate tradition at the same time as to hopefully contribute to innovative techniques 
that can transcend a vertical/linear understanding and usage of art. She seeks to work with more sustainable 
materials, to pay an ode to the protection of the environment, and to encourage viewers and listeners to be aware 
of the power they have in protecting nature too. 
 
Notes:  
  



 

Artist: 591 - Alice Motte-Munoz 
Artwork 1 Title: Self-portrait 
Artwork 1 Dimensions: 100cm x 100 cm x 5 cm 
Artwork 1 Medium: Photography on Paper 
Artwork 1 Commentary: This self-portrait looks into the exploration of the artist's dual heritage. Half-Filipina half-
French, the photograph also uses the illustration on the face as an ode to the art of tatoos in the Philippines, which is 
a tribal art. The Asian orchids are also an ode to the Asian ancestry of the sitter. Furthermore, as I also have Chinese, 
Italian, Belgian and Irish blood, I find myself as a bedouin, a citizen of the world who is also intrigued by the viewer. 
The observer and the observed are intertwined. This photograph was taken during the pandemic, and explores the 
theme of masks, which are floral here. 
Artwork 1 Image: 

 
  



 

Artist: 591 - Alice Motte-Munoz 
Artwork 2 Title: Dignity 
Artwork 2 Dimensions: 100 cm x 100 cm x 5 cm 
Artwork 2 Medium: Photograph on Paper 
Artwork 2 Commentary: I wanted to retain a certain candidness through both the main sitter and the atmosphere. I 
imagined what she was thinking of, what she might be looking forward to afterwards, how much she had learnt that 
day, what she thought of that new knowledge. Her notebook refers to the importance of knowledge and education, 
with the person behind her blending into her. The light played beautifully on her flawless skin, which made it in a 
way more challenging to capture. There was a sense of pride and quiet strength in her gaze and the way she held her 
head. The sitter, who is Nigerian-British, and a fervent fighter and supporter of the protection of womens' rights and 
their empowerment, was gazing at the sea, so the photograph also takes us into endless horizons and possibilities. 
Light emanates from her, the lens is on her now. This goes beyond a visual reference to an almost cinematographic 
framing. This photograph attempted to represent dignity and power both through the protagonist and through 
forms, such as linear curves, shadows, light and textures. In parallel, the intertwined pyramid within the circle aim to 
evoke vulnerability and resilience, qualities that humans can possess to extraordinary levels too. 
Artwork 2 Image:  

 
  



 

Artist: 591 - Alice Motte-Munoz 
Artwork 3 Title: Rise and Tenderness 
Artwork 3 Dimensions: 40cm x 35cm x 2 cm 
Artwork 3 Medium: Print on Paper 
Artwork 3 Commentary: This is an ode to the ocean, the power and the fragility of water. Our souls, like the 
anthropomorphic creature that arises vertically in this print, lift us up. There is a tenderness in the relationship 
between both creatures, but also in the way I attempted to handle the movement of my hands and wrists whilst 
keeping them dancing across the paper. This also points to Enso, and the concept of fluidity, stillness and energy. 
Artwork 3 Image: 



 

 Catalogue3 ID593 

Artist ID: 593 
 
Artist Name: Anthony Carey 
Website:  
IG: www.instagram.com/acareycreate 
 
Artist Statement: Anthony Carey Bio 
Anthony Carey is a practicing artist and design instructor based in Dublin, Ireland. He is currently studying for a BA in 
Creative Arts with the Open College of Arts in the UK.  
He is an active campaigner and currently working with a small collective in Dublin to save the gallery/studio called 
The Icon Factory.  
My choice of artwork for submission was based on the following: 
"Abstract art is a direction that I have taken in my longing for freedom of expression. As an artist it opens up new 
paradigms and is constantly full of surprises. The words expression, intuition, spontaneity, freedom to break rules, 
connection, love and being able to play spring to mind as I try to connect to the world around me. 
Sometimes I'll start with an idea which is taken to its logical conclusion and other times the initial mark-making 
evokes the story of place or people I have met, and I will allow this to evolve on its own. I find this process to be 
quite visceral and allows emotions to be discharged outwards, perhaps it's a coping mechanism. We remember what 
we feel. 
Inspiration is drawn from colours, people, places, books and music. Even something as simple as a footprint can feed 
into a memory which in turn will feed my creativity. 
 
Notes:  
  



 

Artist: 593 - Anthony Carey 
Artwork 1 Title: Bloom 
Artwork 1 Dimensions: 40 x 40 x 2.5 cm 
Artwork 1 Medium: Acrylic on canvas 
Artwork 1 Commentary: This painting is one of a series connected to bloom. I have a preconceived notion of colour 
based on my interpretation of the contemporary world and looking to brighter days.  
Based on nature colour relationships and expression through colour are intuitive to this piece as they portray the 
feelings of the day and my response to the painting as it unfolds. 
Artwork 1 Image: 

 
  



 

Artist: 593 - Anthony Carey 
Artwork 2 Title: Lost in the echo 
Artwork 2 Dimensions: 45 x 35 x .5 cm 
Artwork 2 Medium: oil and cold wax on panel 
Artwork 2 Commentary: Struggling to recall memories of place and time, I started a dialogue with the panel. There 
was a vague notion to explore the irrational relationship of recalled memories. This non objective process started 
out with my materials and format. 
Artwork 2 Image:  

 
  



 

Artist: 593 - Anthony Carey 
Artwork 3 Title: Invisible reflection 
Artwork 3 Dimensions: 25.4 x 20.32 
Artwork 3 Medium: Photograph 
Artwork 3 Commentary: This photograph is part of a series from an installation piece Invisible reflections. 
It is a commentary on the reflection of successive government policy and societal attitudes. 
Artwork 3 Image: 

 



 

 Catalogue4 ID610 

Artist ID: 610 
 
Artist Name: Gaia Adducchio 
Website: www.gaiaadducchio.com 
IG: www.instagram.com/gaia_adducchio 
 
Artist Statement: Motionless, stare into space, I was sinking in regions I thought were unreachable...â€• 
StanisÅ‚aw Lem - Solaris - 1961 
The project 'Polaroid bloomingâ€•, comprehending a body of work of more than 50 images, is born from the 
necessity to abandon oneself to less codified expressive channels, during the quest for additional creative freedom. 
By adopting typical techniques of abstract painting to instant photography (specifically a re-elaboration of grattage 
skills by scrapping emulsion on polaroid support) and by working with analog and digital means, I intended to realize 
images that allow, both during the creative process and the act of fruition, to let oneself go to unconscious and 
potentially liberating automatisms. 
From the beginning, from the first application of the emulsion on the surface, until the final details of digital 
postproduction, references given by the interaction between texture, color and form are shaped in my mind. 
Immersive texture, forms and colors which are synonymous of dynamism and at the same time of contemplation 
and abandonment of senses, in the hope that who is looking at the works can lose him- or herself not in mine, but in 
his/her unconscious, emotional and cultural references. 
Gaia Adducchio 
 
Notes:  
  



 

Artist: 610 - Gaia Adducchio 
Artwork 1 Title: Polaroid Blooming - Untitled nÂ°36 
Artwork 1 Dimensions: 100x104 cm 
Artwork 1 Medium: Camera- less photography with the use of Polaroid film. 
Artwork 1 Commentary: The mage is the result of a scraped,scanned, digitally post-produced polaroid frame and is 
fine-art printed just as one single, non-reproducible piece. 
Artwork 1 Image: 

 
  



 

Artist: 610 - Gaia Adducchio 
Artwork 2 Title: Polaroid Blooming - Untitled nÂ°5 
Artwork 2 Dimensions: 100x104 cm 
Artwork 2 Medium: Camera- less photography with the use of Polaroid film. 
Artwork 2 Commentary: The mage is the result of a scraped,scanned, digitally post-produced polaroid frame and is 
fine-art printed just as one single, non-reproducible piece. 
Artwork 2 Image:  



 

 Catalogue4 ID614 

Artist ID: 614 
 
Artist Name: Shane Vaughan 
Website: www.shanevaughan.art 
IG: www.instagram.com/shanevaughanart 
 
Artist Statement: Shane Vaughan is an experimental artist working with photo, video, sound and writing. He is 
currently in his final year at the Limerick School of Art and Design. 
Living in Limerick over the last decade, he has worked as an artist, a teacher, freelance videography, editor, and 
events organiser. Through the poetry and art event 'Stanzas' he held over sixty events and ran several annual 
festivals (2015-2019). Through his freelance work, he has created numerous videos for artists and arts organisations 
locally and nationally, including Kristyn Fontanella, Dance Limerick, Iseli Chiodi Dance Company, Tipperary Dance 
Platform, Luke Murphy, Sing Ireland, Rachel Sheil, Limerick Youth Dance Company, Limerick Youth Theatre, Helium 
Arts, Fresh Film Festival, Opera Workshop, Irish Chamber Orchestra, RTE Orchestras, Scottish Recorder Orchestra 
and the Arts Council Ireland. Recently he has engaged in creative teaching, holding workshops on smartphone 
cinematography, camera techniques, and photoshop. 
His written work has been published online and in print, and his works for theatre performed at the Cork School of 
Music (2011, 12) and the Cork Arts Theatre (2013) His photography and videography have been exhibited both 
nationally and internationally, most recently at Noorderlicht Photo Festival (2020) and the Cork Indie Film Festival. 
(2020) 
 
Notes:  
https://we.tl/t-5OyzPGOt0Q 
  



 

Artist: 614 - Shane Vaughan 
Artwork 1 Title: TodayTodayTodayTodayToday 
Artwork 1 Dimensions: 84.1CM x 118.9CM 
Artwork 1 Medium: Digital Image on Pearl Photo Paper 
Artwork 1 Commentary: TodayTodayTodayTodayToday is a reaction to the lockdown of March, 2020. Spending time 
alone, at home, and constantly online. The image conjures a digital rabbit hole, a gyre of repetition and solitude.  
The bright, glinting light of the screen quickens as we deepen; its temptation at once guiding, yet also limiting.  
- 
Artists Note: This image was creating in-camera, with no altering in photoshop or any digital manipulation. It was 
created in one go. 
Artwork 1 Image: 

 
  



 

Artist: 614 - Shane Vaughan 
Artwork 2 Title: Flock 
Artwork 2 Dimensions: Various: See Notes 
Artwork 2 Medium: Digital Projection on Mylar and Glass 
Artwork 2 Commentary: Flock is a digital fabrication, an altered space. Combining the natural, hypnotic, motions of 
birds alongside elements of humanity and an underlying feeling of unease, Flock asks questions of place, of nature, 
and of climate.  
_ 
Link to Video: https://we.tl/t-5OyzPGOt0Q 
- 
Artists Notes: 
Using projection mapping, I place a triptych into three windows as available.  
As this is digital mapping, it requires a few pieces of hardware: MacBook, projector, translucent Mylar for the 
widows and mapping software, which then create the tableaux onto the windows. 
This video file is then displayed throughout the night, viewable from outside or inside. 
Artwork 2 Image:  



 

 Catalogue4 ID639 

Artist ID: 639 
 
Artist Name: Berna Pullen 
Website:  
IG: www.instagram.com/bernapullen 
 
Artist Statement: I am a collage and mixed media artist. Pattern, complex and repetitive shapes and designs with 
ancient Eastern influences hold a lot of fascination for me. During the current lockdown situations I've discovered a 
love for making my own materials (paper and paint) and using a mixture of mediums in combination to express my 
ideas. 
Narrative or recounting is a common feature of what I do, whether it's based on family or storytelling. I aim to make 
my work look 'rough' and 'rushed' or 'raw' so that it looks handled (which it often is). I find this gets a reaction from 
those that look at it and interact with it physically. I am ethnically a Turkish Cypriot and cultural identity is a topic of 
endless thought and expression for me. My work often has overtones of my historical roots. This in turn pushes me 
to explore artistic traditions and narratives of other regions and cultures that excite my eye. I've found however, that 
the current world climate has steered me away from these themes and I've used my work to vent my frustration, 
anxiety and to simply create. 
 
Notes:  
  



 

Artist: 639 - Berna Pullen 
Artwork 1 Title: I See You 
Artwork 1 Dimensions: 30cm x 20cm 
Artwork 1 Medium: Photograph of self with mixed media piece 
Artwork 1 Commentary: My current work is focused around the brief, 'Wall paper - inside and out'. I approached the 
project by posing myself a series of questions as I progressed from my starting material e.g. parcel paper. Can it be 
interactive? Is it a faÃ§ade or covering? Will it deteriorate or will someone destroy it? Is it conveying a message? I 
put myself in the centre of my piece looking through and I asked my son these questions. His response, 'Mum, its 
just peng and I see you'. 
Artwork 1 Image: 

 
  



 

Artist: 639 - Berna Pullen 
Artwork 2 Title: Burn Through 
Artwork 2 Dimensions: 114cm x 38cm 
Artwork 2 Medium: Mixed media - pot ash, charcoal, graphite, gouache paint 
Artwork 2 Commentary: I Love the idea that wallpaper may be portable and moved. During the first lockdown, stuck 
in one location, I took pictures of it all over my home. The texture of the surface of the outer wall comes through the 
burned holes and encourage the onlooker to come closer to the piece. Zooming in do you notice the burns? They 
signify everything that was winding me up. 
Artwork 2 Image:  



 

 Catalogue4 ID647 

Artist ID: 647 
 
Artist Name: Ulli Schmeling 
Website: www.ullis-art-gallery.de 
IG: www.instagram.com/ullischmeling 
 
Artist Statement: Inspired by nature I am being lead through transformation and creation  
processes of life:  
Marvelling, approaching the essence, remaining in humbleness, letting go. 
Everything is there ... Everything is possible and has its purpose ... 
Everything will be fine. 
I change material, the material changes myself.  
New transparency and nature are leading me in rythm and direction.  
Imperfection is perfection.' 
Ulli Schmeling is a German artist based in Munich with education in drawing, painting, sculpting and autodidact in 
digital art/photography. 
Since 1999 she participated in numerous worldwide exhibitions and international publications - amongst them Czech 
Republic, India, Italy, Mexico, Portugal, Russia, Spain and USA. 
For more than 20 years she has been working with materials such as marble, alabaster, wax, wire, paper, wood and 
clay as well as digital art. 
 
Notes:  
  



 

Artist: 647 - Ulli Schmeling 
Artwork 1 Title: Look Beyond Limited Horizons 
Artwork 1 Dimensions: 50x80 cm 
Artwork 1 Medium: Digital Photography 
Artwork 1 Commentary: ... only this will support you to move forward in life.â€• 
Artwork 1 Image: 

 
  



 

Artist: 647 - Ulli Schmeling 
Artwork 2 Title: Distant Memories 
Artwork 2 Dimensions: 50x80cm 
Artwork 2 Medium: Digital Art and Photography 
Artwork 2 Commentary: in COVID 19 times distance plays such a great role we have to make the best out of the 
situation at home and share good moments and memories - even if at a distance.' 
Artwork 2 Image:  



 

 Catalogue4 ID649 

Artist ID: 649 
 
Artist Name: Sophie Stewart 
Website: https://www.sophie-stewart.com/ 
IG: www.instagram.com/stew.art.s 
 
Artist Statement: Sophie Stewart is a multidisciplinary visual artist who challenges the acceptance of constraints 
caused by modern working conditions, and highlights the effects of precarity on the individual. She questions 
dehumanising aspects of precarious work, by emphasising the mundane, prolonging repetitive routines, and drawing 
attention to societal labels and expectations. 
The aim of her practice is to eradicate feelings of alienation, by 're-humanising' the worker - giving a voice to 
marginalised people, sharing their stories and experiences, and expressing the toll of emotional labour on an 
individual's self-worth. 
â€‹ 
 
Notes:  
  



 

Artist: 649 - Sophie Stewart 
Artwork 1 Title: Prepacked I 
Artwork 1 Dimensions: 70 x 100 cm 
Artwork 1 Medium: Digital photograph, dibond mounted 
Artwork 1 Commentary: Over 7 million workers within the UK are in nonstandard employment, which is 
unprotected, insecure and often so poorly paid that supporting a household becomes a constant strain. To put it 
simply, one in five people in the UK are in precarious employment. Precarious work affects the Individual in terms of 
mental and physical health, as well as abstracting perceptions of value and self-worth.  
Often, nonstandard employment requires that individuals must always be contactable, and in a constant state of 
readiness to be provided with brief stints of employment. These photographs toy with the idea of having workers 
pre-packaged, waiting to be shipped off to a new workplace, where they will replace someone who no longer meets 
the correct skillset demand. 
From my own experience of working in nonstandard employment, I think it is important to create awareness of 
alienation instigated by precarity, because it reduces feelings of isolation amongst individuals who feel tied to their 
working circumstances. 
Artwork 1 Image: 

 
  



 

Artist: 649 - Sophie Stewart 
Artwork 2 Title: Prepacked II 
Artwork 2 Dimensions: 70 x 100 cm 
Artwork 2 Medium: Digital photograph, dibond mounted 
Artwork 2 Commentary: Over 7 million workers within the UK are in nonstandard employment, which is 
unprotected, insecure and often so poorly paid that supporting a household becomes a constant strain. To put it 
simply, one in five people in the UK are in precarious employment. Precarious work affects the Individual in terms of 
mental and physical health, as well as abstracting perceptions of value and self-worth.  
Often, nonstandard employment requires that individuals must always be contactable, and in a constant state of 
readiness to be provided with brief stints of employment. These photographs toy with the idea of having workers 
pre-packaged, waiting to be shipped off to a new workplace, where they will replace someone who no longer meets 
the correct skillset demand. 
From my own experience of working in nonstandard employment, I think it is important to create awareness of 
alienation instigated by precarity, because it reduces feelings of isolation amongst individuals who feel tied to their 
working circumstances. 
Artwork 2 Image:  



 

 Catalogue4 ID652 

Artist ID: 652 
 
Artist Name: Charlotte Fraigneau 
Website: www.charlottefraigneau.com 
IG: www.instagram.com/c.h.a.r.l.o.t.t.e.fr 
 
Artist Statement: Charlotte Fraigneau, I am a visual artist based in Cambridge, England. I graduated in 2018 from 
Cambridge School of Art with a Photography degree and am currently a Burberry Design Scholar at the Royal College 
of Art, London. I have a particular interested in communicating emotions through the medium of photography. 
 
Notes:  
  



 

Artist: 652 - Charlotte Fraigneau 
Artwork 1 Title: Washed Out 
Artwork 1 Dimensions: 42x59.4 
Artwork 1 Medium: photography 
Artwork 1 Commentary: This photograph captures the feeling of isolation, a world shrinking down back to a dark 
emotion that can't be washed away. I took this self-portrait at home early December after our second lockdown. 
Artwork 1 Image: 

 
  



 

Artist: 652 - Charlotte Fraigneau 
Artwork 2 Title: Drowning 
Artwork 2 Dimensions: 42x59.4 
Artwork 2 Medium: Photography 
Artwork 2 Commentary: This photograph explores the mental, physical and emotional responses to being 
overwhelmed. Approaching this subject as a universal state through near literal interpretations, a single figure is 
subjected to the suffocating consequences of drowning. 
Artwork 2 Image:  



 

 Catalogue4 ID668 

Artist ID: 668 
 
Artist Name: Matthew Dowell 
Website: www.matthewdowell.com 
IG: www.instagram.com/matthewjamesdowell 
 
Artist Statement: I have a research based practice across the expanded fields of print, performance, and sculpture. I 
am interested in how we define, occupy, and operate within a place. 
Responding to specific sites I adopt anthropological models of working through researching histories and recording 
signifiers of place: street and welcome signs, mapping, and walking tours. I create my own forms from these that 
visually replicate the norm but on second glance have marked differences to what is expected. 
Recently this has revolved around 'the local' and includes historical objects relating specifically to seaside towns in 
the UK such as postcards and arcade tokens. 
By balancing at the intersection of history and art, fact and story, past and present I aim for the work to act as a 
trigger to instigate conversations, helping people to move through and look at place through a new lens. 
 
Notes:  
  



 

Artist: 668 - Matthew Dowell 
Artwork 1 Title: I Remember (Promenade) 
Artwork 1 Dimensions: 14.8x21x1.2 
Artwork 1 Medium: Giclee print on HahnemÃ¼hle photorag paper mounted to MDF 
Artwork 1 Commentary: This piece began at the time of the general election that had a simplified narrative of Brexit 
and â€˜the north'. This was a simplistic narrative that I felt didn't properly represent this place. With postcard 
imagery and collective memories I wanted to push back with another story and share it. To publicly share a memory 
of a place we are acknowledging our relationship to it and is a form of ownership. To share these memories is a 
celebration of home, community, and local identity in a positive way, highlighting shared connections and unifying 
moments. 
Artwork 1 Image: 

 
  



 

Artist: 668 - Matthew Dowell 
Artwork 2 Title: Chippy Fork 
Artwork 2 Dimensions: 9x1.5x0.2 
Artwork 2 Medium: Silver cast 
Artwork 2 Commentary: While collecting people's memories of my hometown many of those were connected to fish 
and chips and the wooden chip fork started to act as a â€˜container' for these memories becoming more than the 
sum of its parts. It was then cast in Silver playing with our value systems and referencing the idea of the silver spoon. 
Artwork 2 Image:  



 

 Catalogue4 ID690 

Artist ID: 690 
 
Artist Name: Hana Auerova 
Website: https://www.artfinder.com/artist/hana-auerova/me-at-work/#/ 
IG:  
 
Artist Statement: Hana Auerova is Ph.D. student of Visual Arts at Faculty of Multimedia and Design in ZlÃn, Czech 
Republic. She paints since her high-school exchange student year in the USA, where she lived in the home of an 
artist. From the first acrylics, she then moved to stop motion which is very famous in the region where Hana lives to 
concentrate on 3D projects in mixed realities. Hana is a prizewinning artist whose works have been featured in solo 
and group exhibitions internationally. Hana's natural motives and vivid color palette are a window into a joyful and 
dreamlike world, radiating positive energy. 
Her works are in present in the USA, UK and Australia. She speaks fluently several languages among which English, 
Spanish and French. 
 
Notes:  
  



 

Artist: 690 - Hana Auerova 
Artwork 1 Title: ENERGIES 
Artwork 1 Dimensions: 50 x 70 cm 
Artwork 1 Medium: Color Photography 
Artwork 1 Commentary: Fearless, fascinating and creative approach to the life's circle of Energies. Limited collection 
of 50. 
Artwork 1 Image: 

 
  



 

Artist: 690 - Hana Auerova 
Artwork 2 Title: The Shadow 
Artwork 2 Dimensions: 21 x 30 cm 
Artwork 2 Medium: Color Photography 
Artwork 2 Commentary: In my collection of shadows this is one of the favorite ones. Recently sold to collector in 
Manhattan. Limited collection of 50. 
Artwork 2 Image:  



 

 Catalogue4 ID708 

Artist ID: 708 
 
Artist Name: Hsuan Li 
Website:  
IG:  
 
Artist Statement: Li Hsuan is a photographer, interdisciplinary researcher and writer, working with text, images and a 
range of materials including wood, stone and herbs. Her works question art's capability to interact with issues 
relating to urban environment, postwar collective trauma and forgotten victims in history. 
Li Hsuan views art as a powerful weapon to evoke people's emotion and awareness. Through interdisciplinary 
research-based practice, she explores implicit connections between social issue and aesthetics, between abstract 
and representation. Li Hsuan graduated from the University of Leeds with a Master degree in Film, photography and 
media.  
ARTICLES 
1.Postwar Alienation, Authenticity, Primal Symbolism'A Theoretical Study and Visual Analysis of Abstract 
Expressionist Art Works 
2.Postmodern Utopias, Urban Photography and Unconsciousness 
3.Realism, 'Realityâ€• and Postwar French New Wave Film Aesthetics 
Exhibitions 
2020 ç¢‡æ³Š/Moorage. Group Exhibition. Suzhou JINJI Lake Biennale / The Second Art Dialogue Exhibition.  
2020 Silent City. Group Exhibition. Loosen Art Gallery. Rome, Italy. 
2019 Survivors of Trauma.Chicago Urban Art Retreat Center. Chicago, USA. 
2018 Intercultural Photography Exhibition. The University of Leeds, UK / Southwest Jiaotong University, China 
 
Notes:  
  



 

Artist: 708 - Hsuan Li 
Artwork 1 Title: Language of Antenna Arrays 
Artwork 1 Dimensions: 70cm*78cm 
Artwork 1 Medium: digital photography/mixed media/text 
Artwork 1 Commentary: "Language of Antenna Arrays" consists of images of antenna arrays, a Chinese character ä¸° 
(fÄ“ng)-rich, three English letters - t.a.x. and a carved stone.â€¨ 
The process of deciphering this language is similar with the one that create pictographic characters in ancient 
China.â€¨ 
From form to letters, then from letters to narratives.â€¨ 
Each character is an image. 
The grammar of "Language of Antenna Arrays" resists the rules of encoding and decoding that existed in human 
language, but obeys the primal principle of earliest methods in human communication. 
On a stone, I carved and collected the language of antenna arrays. The earliest communication media reconnects me 
with the primal energy of humanity. 
Artwork 1 Image: 

 
  



 

Artist: 708 - Hsuan Li 
Artwork 2 Title: Symphony: Fluid Punctum 
Artwork 2 Dimensions: 60*45cm 
Artwork 2 Medium: digital photography/mixed media 
Artwork 2 Commentary: Symphony: Fluid Punctumâ€• is a research-based project that conducts visual investigation 
into construction sites found in cities. 
'Fluid Punctumâ€• is a metaphor symbolizing the ever-changing state of damaged spots and the kaleidoscopic 
fragmentary landscape that flow like fluid wounds in cities. 
How to play the Symphony? 
It expresses itself with forces of contrasts,  
between primal ways of living in nature,  
and postmodern life in cities,  
of being interrupted constantly by fragmentary urban landscapes. 
Through offering artistic perspective on the temporality of the unique urban landscape, the aim of the work is to 
stimulate reflection on unlimited expansion and cycle of destruction-reconstruction-recovery in cities. 
Artwork 2 Image:  



 

 Catalogue4 ID719 

Artist ID: 719 
 
Artist Name: Christopher Digby 
Website: www.christopherdigby.org.uk 
IG: www.instagram.com/christopherdigby 
 
Artist Statement: "Try not to be a man of success, rather try to be a man of value." Albert Einstein.  
I like to think of myself as a traditionalist who likes trying new things... An eclectic range of interests, sometimes 
contradictory and including Star Wars.  
I take a lot of photos! Inspired by the seemingly meaningless or randomness of them. Part allegory or reference. Part 
documentary for my own benefit; I enjoy making a memory out of an experience or imagined idea to look back on. 
Part series or theme with reoccurring ideas or images. Mostly manipulated.  
I have always been interested in the questioning of our origins, history and purpose and how we accept the answers 
we may or may not find. A big part of this is the role of mythology and religion and how they have impacted our 
relationship with truth and the acceptance of truths. 
A regular style I like using is the 'inverse' of an image and the suggestion of 'the same, but differentâ€•. I find this 
quite relevant in the world today in trying to recognise that there is beauty in difference and sometimes there is no 
difference in the first place, just the perspective.  
I like the depth we miss in our everyday life. In many ways it's a contradiction, like us. 
 
Notes:  
  



 

Artist: 719 - Christopher Digby 
Artwork 1 Title: Red Rye Hut, 2017 
Artwork 1 Dimensions: 25.4cm x 25.4cm x 0.1cm 
Artwork 1 Medium: Photography on Paper 
Artwork 1 Commentary: A landmark image for the comings and goings through Rye Harbour that marks the way to 
the sea. Weathered by the salt and sea air and yet, to me, it never looks dull. A feeling of fun and nostalgia. 
Artwork 1 Image: 

 
  



 

Artist: 719 - Christopher Digby 
Artwork 2 Title: Soul, 2017 
Artwork 2 Dimensions: 25.4cm x 25.4cm x 0.1cm 
Artwork 2 Medium: Photography on Paper 
Artwork 2 Commentary: Creation vs evolution, light vs darkness and of course the age old question of whether we 
are souls or soul-less...? Taken on a family holiday with a life-sized wooden sculpture as the basis of the portrait and 
manipulated with Enlight. 
Artwork 2 Image:  



 

 Catalogue4 ID729 

Artist ID: 729 
 
Artist Name: Petra Jaenicke 
Website:  
IG:  
 
Artist Statement: I understand and see my works as modern interpretations of the photo collages of the Dadaists. A 
central concern of my experimental photographic work is to create a counter-draft to the prevailing photographic 
and social conventions. Just like the Dadaists, who rejected the political, moral and aesthetic values of the time and 
elevated everyday objects to the status of art using artistic methods and means of expression such as collage or 
photomontage. 
My photographic work plays with a metaphor for something that is beyond the photographed subject, deals with the 
representation of something that lies beneath the visible surface of reality, lies beyond the limits of what can be 
seen and represented. Art for me is an equivalent of the most profound life experiences. Therefore, I open up a 
visual space for the viewer, which leads him beyond the possibilities of the pure knowledge of reason, which can no 
longer be explained with an intellectual judgment alone. What is depicted eludes the simple reproduction of its 
surface, becomes a means of transport for my subjective representation of the world. To achieve this, I developed 
my own visual language. A visual language that thus acquires a unique character. Metaphorically speaking, I lay the 
photos on top of one another as if on a dissecting table in order to digitally merge layers, shapes and colors. This 
leads to an abstraction in which the photography is still recognizable as such, and yet something new is created. 
Reality shows itself changed, is indifferent to the alleged attachment of photography to the real, and becomes a 
carrier of the contents of being and the imagination. In this process, I work purely intuitively and try to find an 
expression for my visions as a poetic and aesthetic appropriation of life and timelessness. For me, every picture is a 
piece of the puzzle for a lyrical approach to these subjective visions and at the same time a chance for the viewer to 
make their own perceptions and experiences. My photographic works explore questions of reality and discover 
answers as poetic illusions about the human mind. This is not an easily theme, because it is about the philosophy of 
aesthetics and perception. I use it to create new worlds that should initiate something in the viewer, make them 
sound, trigger feelings. In doing this, they may come closer to people and reality than reality itself allows, because 
visions and other dimensions can, even if it is only for a tiny moment, like behind a translucent veil, a briefly opening 
border, to be divined. 
At the same time, my works are media-reflective, as they make it clear to the viewer that every photo, and thus the 
reality depicted, can be digitally changed. Nevertheless, the basis of my photographic art is still working with the 
camera. 
 
Notes:  
  



 

Artist: 729 - Petra Jaenicke 
Artwork 1 Title: See what is not 
Artwork 1 Dimensions: 100 x 100 cm 
Artwork 1 Medium: Photography 
Artwork 1 Commentary: Created as collages by digital double exposures in several layers, the photo is modelled on 
real thinks but are beyond the certainty to represent her reality. I play with the abstraction of what is perceived as 
objective in order to make the viewer aware of the inherent digital variability of every image, as a reflection of the 
medium photography, but also the question of reality, to draw attention to the relation to reality of our perception. 
My work is showing the approximate dematerialization as an aesthetic world experience. 
Artwork 1 Image: 

 
  



 

Artist: 729 - Petra Jaenicke 
Artwork 2 Title: Do not tear tenderness apart of fear 
Artwork 2 Dimensions: 100 x 100 cm 
Artwork 2 Medium: Photography 
Artwork 2 Commentary: Created as collages by digital double exposures in several layers, the photo is modelled on 
real thinks but are beyond the certainty to represent her reality. I play with the abstraction of what is perceived as 
objective in order to make the viewer aware of the inherent digital variability of every image, as a reflection of the 
medium photography, but also the question of reality, to draw attention to the relation to reality of our perception. 
My work is showing the approximate dematerialization as an aesthetic world experience. 
Artwork 2 Image:  



 

 Catalogue4 ID737 

Artist ID: 737 
 
Artist Name: Brandon Oleksy 
Website: www.brandon-oleksy.com 
IG: www.instagram.com/brandonoleksy 
 
Artist Statement: These photographs are from an ongoing series currently titled Home Free. The series is an 
exploration of the familiar roads, locations, scenes, and buildings that were a part of my coming of age experience in 
California. They are the images of roads I've been down millions of times, buildings I've passed by thousands of 
times, towns I've stopped in hundreds of times, and cities I've said 'It's not really worth the tripâ€• more times than I 
care to admit. The idea for this came about when I was forced to move back in with my family recently due to 
financial and job instability. I went from living in Northern California back to Southern California or palm tree hell as I 
liked to refer to it. During this time, I began to look back at the streets I grew up on with a more sympathetic 
viewpoint than the one I grew up with. I thought about how these places define who I am and how I define these 
places in response. The purpose of my work is to convey the nature of these scenes and landscapes to make a larger 
statement about the California experience. The images should convey to an outsider my version of California as I 
have experienced it, but also resonate thematically with others who have grown up in California as I have. 
 
Notes:  
  



 

Artist: 737 - Brandon Oleksy 
Artwork 1 Title: Future Apartments 
Artwork 1 Dimensions: 50 cm x 50cm 
Artwork 1 Medium: Digital C-Print From Scanned Black and White Negative 
Artwork 1 Commentary: This image is taken in the suburb of San Marcos, California. The town of almost 100,000 
people is quickly expanding due to the nearby colleges and rising housing prices about 40 miles south in San Diego. 
Artwork 1 Image: 

 
  



 

Artist: 737 - Brandon Oleksy 
Artwork 2 Title: No Parking 
Artwork 2 Dimensions: 50 cm x 50 cm 
Artwork 2 Medium: Digital C-Print From Scanned Black and White Negative 
Artwork 2 Commentary: Vernon, California is a relatively unknown city in Los Angeles county. Vernon touts itself as 
being "exclusively industrial" featuring many factories, warehouses, and lots for various businesses. There are a little 
more than 100 residents. 
Artwork 2 Image:  



 

 Catalogue4 ID751 

Artist ID: 751 
 
Artist Name: Alexander Dixon 
Website:  
IG: www.instagram.com/alexanderdixon_ 
 
Artist Statement: My practice investigates the relationship between natural and artificial realms. Specifically, it 
considers how these two domains coincide as changes in technology allow us to manipulate the forms and materials 
that define our environment. The point at which these collisions occur acts as a catalyst for contemplation, through 
the disruption of the familiar. My approach to making has shifted during 2020; rather than working with physical 
material to construct pieces that occupy a place in reality, I have started utilising digital methods to create works in 
virtual space. However, despite the freedoms that come with working virtually, I aim for the scenes captured in 
these still life images to exist on the edge of realism. An illusion that begins to unravel upon further observation, as a 
distancing from reality is first suggested by the contraptions placed in these spaces, simultaneously presenting whilst 
preserving enhanced organic remnants. Clashing with the idyllic depictions of nature that we have become used too, 
particularly in still life, these images display a warped vision of nature, one that appears to be in the process of being 
artificially engineered prior to being revealed, like products being fine-tuned for a photoshoot. This reveals 
humankind imposing its power to present a warped perspective of nature's beauty whilst exposing an uncanny 
undertone to this manipulation, one which obscures imperfection; the reality of our natural surroundings. 
 
Notes:  
  



 

Artist: 751 - Alexander Dixon 
Artwork 1 Title: Sample 
Artwork 1 Dimensions: 175x125x10cm 
Artwork 1 Medium: Photograph displayed on wall mounted Lightbox.. 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 751 - Alexander Dixon 
Artwork 2 Title: Cloned 
Artwork 2 Dimensions: 175x125x10cm 
Artwork 2 Medium: Photograph displayed on wall mounted Lightbox.. 
Artwork 2 Commentary:  
Artwork 2 Image:  



 

 Catalogue4 ID795 

Artist ID: 795 
 
Artist Name: Swen Bernitz 
Website: https://www.swenbernitz.de 
IG: www.instagram.com/swenbernitz 
 
Artist Statement: Since 2008 long-term conceptual projects in documentary style on the topics of the built 
environment, urban landscapes and modern urban development. Since 2018 participation in competitions and 
exhibitions. 
Awards (selection): 
- Gold in Architecture '2020 Prix de la Photographie (Px3)â€• 
- Nomination Photography 'Brandenburg Art Prize 2020â€• 
- Shortlist Architecture 'Sony World Photography Awards 2020â€• 
- Longlist 'Aesthetica Art Prize 2020â€• 
- Winner Architecture 'Annual Photography Awards 2019â€• 
- Winner Architecture & Interiors '14th Pollux Award's Professional Section 2019â€• 
- Shortlist Free Choice / Conceptual 'Felix Schoeller Photo Award 2019' 
- Highly Recommended at European Architectural Photography Prize 2019 'Joyful Architectureâ€• 
 
Notes:  
  



 

Artist: 795 - Swen Bernitz 
Artwork 1 Title: Tiger & Turtles 
Artwork 1 Dimensions: 50 x 70 x 2 
Artwork 1 Medium: Fine Art Print 
Artwork 1 Commentary: The photo is part of the series "Landmarks". The series is a conceptual documentation of 
architectural art objects on former mining dumps in the Ruhr area in Germany. In the Ruhr coal mining area, 
underground mining was carried out exclusively and inevitably with the coal extraction also largely unsaleable 
surrounding rock was mined. Most of this rock was dumped on artificial hills in the otherwise flat landscape. Through 
renaturation and the erection of art installations, some of these heaps were converted into destinations for 
excursions. This photo series is intended to provide a different, less familiar perspective on the locations as 
mysterious objects in the landscape. 
Artwork 1 Image: 

 
  



 

Artist: 795 - Swen Bernitz 
Artwork 2 Title: Bunker HVA 
Artwork 2 Dimensions: 50 x 60 x 2 
Artwork 2 Medium: Fine Art Print 
Artwork 2 Commentary: The image shows the personal room with original equipment by Markus Wolf in the 
Emergency Command Post HVA (AusweichfÃ¼hrungsstelle der Haupverwaltung AufklÃ¤rung). Markus Wolf was the 
head of the foreign intelligence service of the former GDR. The Emergency Command Post was intended to be used 
in case of emergency during the Cold War. The place was not accessible to the public for 29 years and was literally in 
hiding. In the early 1980s, a bunker facility was erected in a natural earth reservoir near Gosen, south of Berlin. The 
construction was officially disguised as a supply facility for the GDR Council of Ministers. After the political change 
the surrounding residents could visit the bunker for the first time in 1990. Afterwards the bunker was locked. In 
2019, the Bunker Documentation Sites Association cleared and cleaned the site and has been organising public tours 
ever since. As a formerly secret military object, the photo series shows the site in the visual image style of military 
night vision devices with residual light amplification. 
Artwork 2 Image:  



 

 Catalogue4 ID805 

Artist ID: 805 
 
Artist Name: Jojo Taylor 
Website: https://jojotaylorart.wordpress.com/ 
IG:  
 
Artist Statement: Intrigued by the absurd, uncanny and powerful aspects of life, by the moments when we lose our 
very sense of self, I make moving tableaux that incorporate, sound, song, performance, photography and film. 
Costumed characters reveal themselves in surreal, carnivalesque scenes displaying ritualistic tendencies. 
I attempt to magnify the sometimes bizarre nature of different events in a fragmented narrative, often possessing a 
dreamscape quality, as I inquire into the relationship between the 'ordinary' and the 'strange', the inner sphere of 
the imagination and external realities of the everyday. My work is occasionally based on stories, but always on my 
curiosity about the world that I occupy, offeringÂ an other-worldly alternative to reality. 
To this end I conducted interviews on altered states of consciousness including hallucinations, out of body 
experiences and grief, and devised work based on peoples stories that were performed at the Tate Exchange - Tate 
Modern London. 
A common link and driving force in my work is my obsession with keeping things alive by uncovering, resurrecting or 
immortalising them, whether that involves preserving a memory, an environment, an object, a story or peoples 
beliefs. 
I am interested in the psychological impact of sound and endeavour to harness its affective qualities within my work 
through my use of voice and the sonic qualities of items as diverse as body parts and teapots. 
My work questions what it means to be human, through an exploration of the component parts of life's dilemmas 
and my idiosyncratic presentations of the human soul. 
 
Notes:  
https://vimeo.com/497363295 
Password: la!100 
  



 

Artist: 805 - Jojo Taylor 
Artwork 1 Title: Threshold 
Artwork 1 Dimensions: Variable 
Artwork 1 Medium: Photograph 
Artwork 1 Commentary: Faceless, they rise from the ocean. Frozen, like statues, silent. On the threshold of entry and 
exit, pain and power, erosion and preservation. They are at a juncture where their future could swing either way, but 
are hoping that despite encountering an unexpected threshold such as this, that it will offer up the opportunity for 
human kindness. 
My work questions what it means to be human, by exploring the component parts of lifes dilemmas. I offer a portrait 
of those who's identity has been eroded, yet in this moment, they still stand strong in this presentation of the 
human soul. 
Whilst participating on the â€˜Every Me' art residency in Adana, Turkey, curated by Mustafa Boga, I directed and 
shot a short film on the coast, at Yumurtalik, not too far from the Syrian border.  
I have worked with asylum seekers and refugees and am aware of the treacherous journeys many people are forced 
to make and the impact on their identities. But you cannot see the traumatic events that forced each individual to 
flee. From the outside, through others eyes, some scars are invisible. 
Artwork 1 Image: 

 



 

  



 

Artist: 805 - Jojo Taylor 
Artwork 2 Title: Threshold 
Artwork 2 Dimensions: Variable 
Artwork 2 Medium: Film 
Artwork 2 Commentary: https://vimeo.com/497363295 
Password: la!100 
Faceless, they rise from the ocean. Frozen, like statues, silent. On the threshold of entry and exit, pain and power, 
erosion and preservation. They are at a juncture where their future could swing either way, but are hoping that 
despite encountering an unexpected threshold such as this, that it will offer up the opportunity for human kindness. 
My work questions what it means to be human, by exploring the component parts of lifes dilemmas. I offer a portrait 
of those who's identity has been eroded, yet in this moment, they still stand strong in this presentation of the 
human soul. 
Whilst participating on the â€˜Every Me' art residency in Adana, Turkey, curated by Mustafa Boga, I directed and 
shot a short film on the coast, at Yumurtalik, not too far from the Syrian border.  
I have worked with asylum seekers and refugees and am aware of the treacherous journeys many people are forced 
to make and the impact on their identities. But you cannot see the traumatic events that forced each individual to 
flee. From the outside, through others eyes, some scars are invisible. 
Performed by Mustafa Boga, Pearlie Frisch, Celia Hay, M.Lohrum and Jeremy Magar. 
Concept, direction, filming, editing and vocals by Jojo. 
Artwork 2 Image:  



 



 

 Catalogue4 ID810 

Artist ID: 810 
 
Artist Name: Claire Mc Dermott 
Website: www.clairemcdermott.co.uk 
IG: www.instagram.com/claire__mcdermott 
 
Artist Statement: My work is at the intersection between art and science and places me in a really interesting realm 
as I use both these methodologies to explore a floating seed and spent energy in nature. The initial focus is on spent 
plants for their individuality, unpredictability and asymmetrical contours. Taking these curiosities as an initiative I 
create a view to observe the irregularity and enigmatic aspect of nature. Each artwork is a record of time, a personal 
interpretation of what is seen and felt, a contemplation of the bigger picture, full of content and multiple links, while 
one evolves, another matures. By building characters that hold back some of their reasoning is to create an 
inquisitiveness. From concerns for the ecology of plants my outlook has broadened to include the environment. The 
intention is not to express issues through defiance but a willingness to explore as if to speak out loud.  
My work is not intended to pull at heartstrings or to play on guilt about the natural world, rather it tells a story that 
is open so that a number of factors can be absorbed. My approach is to bring about knowledgeable links so that a 
line of thought can be built. To make the unconscious, conscious. I do not set out to be self-righteous, if anything I 
want my work to be a whisper in the ear, the thoughts that you were thinking. 
 
Notes:  
  



 

Artist: 810 - Claire Mc Dermott 
Artwork 1 Title: A Play, With Light - Wardain case No 1 
Artwork 1 Dimensions: Size: 100h x 110 w x 90d 
Artwork 1 Medium: Photograph, reclaimed wood and fabric, wool, wire mesh, chain and hook, mini sola garden 
lights 
Artwork 1 Commentary: A Play, with Light - Wardian case No1 
Â  
Botanists designed Wardian cases to increase theÂ chances ofÂ survival of their plant discoveries when being 
shipped back home.Â The plants were housed in separate compartments to keep the pH values of the soils apart, 
while the wire mesh roofs and the roll blinds protected the plants from the sea salt and sun.Â This case has been 
used to create a semi-dark space for a sunrise photograph of the La Joya landscapeÂ in Spain, settingÂ theÂ stage for 
A Play, with Light.Â  
Â  
Inspired by the sunrise photograph an external view of theÂ Rayleigh scatteringÂ of light has been formed around 
the case to show the effect of the sun rays .Â This sculpture uses this light as a sundial to shine a light onto theÂ 
backÂ of theÂ photograph to reveal itself as a white circle. Â On the front ofÂ the photographÂ it passesÂ across the 
black silhouette of the mountain.Â An imaginary entrance to a tunnel was found within this white circle which leads 
to the other side of the mountain range.Â Emerging out into another neighbourhood a realisation was made that 
light unites us all as it can be felt by everyone, in every village, town or country around the world.Â  
Â  
However, what if this sunlight becomes tooÂ strong?Â How would the plants cope?Â This world is portrayed in the 
sculpture by the abstract plants that have their flower heads in the soil and the roots entwined in the internal parts 
of the mini solar panel kits that house garden lights.Â But what if the solar kits were not waterproof and startedÂ to 
rust only to add to landfill?Â What ifÂ trade laws could be set to aÂ newÂ standardsÂ that ensuredÂ thatÂ all 
gadgetsÂ wereÂ properly designed for the long term?Â What an amazing world that would be. 
Artwork 1 Image: 



 

 
  



 

Artist: 810 - Claire Mc Dermott 
Artwork 2 Title: A Play, With Light - Wardain case No 4 
Artwork 2 Dimensions: Size: 100h x 86w x 70d cm 
Artwork 2 Medium: Photograph, reclaimed wood and fabric, ribbon, light pendent, wire mesh, chain and hook 
Artwork 2 Commentary: The Wardian case represents how humans historically travelled around the world on epic 
journeys to collect plants and explore the world. The overall concept for the elaborate cushion tray was to give 
padding to the precious plants in the Wardian case, suspended with a light pendent giving a sense of floating into 
the unknown. The white cushion was made from a recycled skirt as its frills brought to mind a flamenco dancer - 
making the connection with the la Joya residency - the Spanish origins of the sculpture. The cushion tray was sewn 
while a member of my household became sick during the Covid-19 lockdown, showing a state of limbo of how the 
pandemic was able to drift into our lives with such uncertain outcomes. If we can do that we definitely can do simple 
tasks like reduce our landfill and wear a jumper around the house to reduce our energy bills. I want children to ask to 
turn down the heating so they take control of their own future. 
Artwork 2 Image:  



 

 Catalogue4 ID822 

Artist ID: 822 
 
Artist Name: Feng Jiang 
Website: https://www.jiangfeng-mine.com 
IG: www.instagram.com/jiangfeng_mine 
 
Artist Statement: The fundamental inspiration for my work is love, its beauty and complexity, while thematically, my 
work revolves around questions of gender, sexuality, sex, and race. Further, as an interdisciplinary artist, I turn to the 
tools offered by multiple media to enrich and deepen my works. I create artwork as a process for healing and 
questioning. Setting out to disrupt, I always want to create something different from what people have seen before 
by challenging social norms and our perceptions of them. I am trying to gather energy to create a healing space for 
people who endure discrimination. 
My process as an artist and creator is that I always wait to be inspired in/by life. I am always looking for new and 
innovative elements. Moreover, I draw on theory from academic and non-academic works and think hard because I 
expect myself to be not only an artist but also a thinker. 
The ideology of my works is "Family-unfriendly." 
 
Notes:  
artwork 2 = https://youtu.be/SV7ooINqgb8 
  



 

Artist: 822 - Feng Jiang 
Artwork 1 Title: U.S. (Unwholesome Shelter) ã€Œç¾Žã€•åœ‹ 
Artwork 1 Dimensions: 27x40 
Artwork 1 Medium: Photography 
Artwork 1 Commentary: This series juxtaposes the torn and dirty USian flag with the naked bodies of all genders, 
races, sexuality, nationality, and cultural backgrounds to capture their vulnerability, emotions, and strength, 
critiquing the United States as the dreamland and shelter for all. The U.S. is alleged to be the most open and tolerant 
country but it fails to welcome people from various backgrounds equally. Everyone was invited to join the project 
because most of the people were immigrants in some ways at some point in the history of the country even if 
they're citizens now. Moreover, I am interested in the body, not the mainstream beauty. I encouraged everyone to 
model nude because I was not interested in censoring any specific body parts. If they are part of the body, they 
deserve to be seen/there. 
Artwork 1 Image: 

 
  



 

Artist: 822 - Feng Jiang 
Artwork 2 Title: Organ Play å™¨å®˜å¬‰æˆ² 
Artwork 2 Dimensions:  
Artwork 2 Medium: Video 
Artwork 2 Commentary: https://youtu.be/SV7ooINqgb8 
What are sex and the sexual/sensual body? This work offers the audience empathic experiences of the tactile and 
aural sensation with the sensual choreography of the body and skin, re-imagining and re-defining human sexuality. 
What is dance? How can it be captured and appreciated in a different way? 
Our body is a sexual organ. 
Our body is our sex. 
Artwork 2 Image:  



 

 Catalogue4 ID825 

Artist ID: 825 
 
Artist Name: Yvette Tang 
Website: https://yvetteytang.com/ 
IG: www.instagram.com/yvetteytang 
 
Artist Statement: My art is a love  
affair/ love letter  
to myself and sometimes 
to the people, I work  
with. It hurts, it cuts, 
it's euphoric, 
addictive, it 
disappoints, excites 
and satisfies. It makes  
emptiness more empty, 
makes love more 
precious and  
impossible. Magical, 
art-making is me, the 
the only way to be and 
to live, or I feel dead 
inside. To sum up, do or die. 
 
Notes:  
  



 

Artist: 825 - Yvette Tang 
Artwork 1 Title: Temptation 
Artwork 1 Dimensions: 50.8 W X 58.42 H 
Artwork 1 Medium: Photography 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 825 - Yvette Tang 
Artwork 2 Title: Death 
Artwork 2 Dimensions: 45 W X 60 H 
Artwork 2 Medium: Photography 
Artwork 2 Commentary:  
Artwork 2 Image:  



 

 Catalogue4 ID829 

Artist ID: 829 
 
Artist Name: Rosie Haynes 
Website:  
IG: www.instagram.com/rosiehaynesart 
 
Artist Statement: I am a visual fine artist, working largely within digital collage and photography. My practice 
explores my ongoing relationship to femininity, pulled between its seductive glamour and its inherent problematic, 
performative nature. As someone struggling with an eating disorder, the difficulty I find engaging with contemporary 
female representation and its shape-shifting forms of objectification is something which manifests in my work. How 
do female artists engage with image-making of the female body without mimicking these forms of objectification? I 
am also interested in the surface of the image, and how the image itself may become object. Where do we begin to 
push against the boundaries of the image? 
 
Notes:  
  



 

Artist: 829 - Rosie Haynes 
Artwork 1 Title: Sweet Girls, Careful Women 
Artwork 1 Dimensions: 64 x 45 x 0.3 
Artwork 1 Medium: Giclee Print (digital collage) 
Artwork 1 Commentary: I am interested in a kind of void that can exist within the image. How can this be explored in 
relation to femininity? We get lost in images of women. When woman becomes image, she is no longer herself, she 
is image first and foremost. To be female is to have a difficult relationship with this. 
Artwork 1 Image: 

 
  



 

Artist: 829 - Rosie Haynes 
Artwork 2 Title: Hold Me 
Artwork 2 Dimensions: 44 x 35 x 0.3 
Artwork 2 Medium: Giclee Print (digital collage) 
Artwork 2 Commentary: This piece is in part a reflection of my fascination with the representation of women on 
screen, especially past eras. There is a kind of irresistible but empty glamour that I find equal parts entrancing and 
revolting. It's beautiful but where does it lead? It almost eats itself up in the image production. 
Artwork 2 Image:  



 

 Catalogue4 ID830 

Artist ID: 830 
 
Artist Name: Georgie Winter 
Website: https://www.georgiewhite.com/ 
IG: www.instagram.com/georgiegeorgiejwhite 
 
Artist Statement: Georgie White Winter is an artist and educator based in London. Previous projects have taken her 
to explore British folklore & traditions through photography. She recently completed a series of projects studying 
female clowns, morris dancers & British performers. Trained in fine art photography at the London College of 
Communication Georgie has explored creating works using papier-mâché, cardboard sculptors and more recently 
craft and needle work. Completing a Master's in History of Photography at Birkbeck, University of London Georgie 
also teaches photography for undergraduates and delivers workshops for adult learning.  
Currently Georgie is creating work around the subject of motherhood, pregnancy and the body. She is also a co-
founder of the artist platform HEWING WITTARE who aim to develop an artist's work in an increasingly challenging 
climate to practice in and enable them to exhibit in unusual places. 
 
Notes:  
  



 

Artist: 830 - Georgie Winter 
Artwork 1 Title: #7 Balance a raw cauliflower on your pregnant belly and if baby starts kicking enough to push the 
cauliflower off then it's definitely a boy 
Artwork 1 Dimensions: 75x50cm 
Artwork 1 Medium: photograph, C-Type Fuji Matt print 
Artwork 1 Commentary: Old Wives' Tales Pregnancy Myth' This is from a series that is a tongue in cheek look at Old 
Wives' Tales and when I became pregnant the second time I decided I wanted to play with the idea of myths. Often 
regarded as irrational, illogical and absurd stories that over the passing of time have become more of a fanciful 
saying than anything of truth. The Oxford dictionary understands the term Old Wives' Tale as 'an old idea or belief 
that people now know is not correct', but are we too quick to write off the term as foolish stories told by senile 
women?  
Interestingly, and perhaps unsurprisingly, what I discovered with the traditional Old Wives' Tales was the ingrained 
prejudice against women. The outlook of the myths hint at the desire to bear a cherished baby boy and not another 
ghastly girl. The traits to carry a boy are kinder to the mother's figure and fatigue, whereas there is abrasive 
contempt in birthing a little girl who will give you a hideous shaped bump, cover you with spots, greasy hair or 
baldness and even riddle you with indigestion. Playing with the theme I created my own pregnancy Old Wives' Tales 
which emphasise the inequality in the results. 
Artwork 1 Image: 



 

 
  



 

Artist: 830 - Georgie Winter 
Artwork 2 Title: #8 Melt an ice cube in your hand, if you get a warm sensation in your little finger then it's a boy. Cold 
uncomfortable feelings in your toes then it's a girl. 
Artwork 2 Dimensions: 75x50cm 
Artwork 2 Medium: photograph, C-Type Fuji Matt print 
Artwork 2 Commentary: Old Wives' Tales Pregnancy Myth' This is from a series that is a tongue in cheek look at Old 
Wives' Tales and when I became pregnant the second time I decided I wanted to play with the idea of myths. Often 
regarded as irrational, illogical and absurd stories that over the passing of time have become more of a fanciful 
saying than anything of truth. The Oxford dictionary understands the term Old Wives' Tale as 'an old idea or belief 
that people now know is not correct', but are we too quick to write off the term as foolish stories told by senile 
women?  
Interestingly, and perhaps unsurprisingly, what I discovered with the traditional Old Wives' Tales was the ingrained 
prejudice against women. The outlook of the myths hint at the desire to bear a cherished baby boy and not another 
ghastly girl. The traits to carry a boy are kinder to the mother's figure and fatigue, whereas there is abrasive 
contempt in birthing a little girl who will give you a hideous shaped bump, cover you with spots, greasy hair or 
baldness and even riddle you with indigestion. Playing with the theme I created my own pregnancy Old Wives' Tales 
which emphasise the inequality in the results. 
Artwork 2 Image:  



 



 

 Catalogue4 ID834 

Artist ID: 834 
 
Artist Name: Michelle Caron-Pawlowsky 
Website: https://www.michellepawlowsky.com/ 
IG: www.instagram.com/michellepawlowsky 
 
Artist Statement: My artistic interests lie in the interpretation and reconstruction of memories. My research-based 
practice offers representations of vulnerability, healing, sentimentality, and interpersonal relationships. My recent 
work centres long-term processes of healing, the sentimental value of objects and collections, and the incredibly 
mutable act of reconstructing memories over time. The project on which I worked throughout 2019 and 2020, With 
Pulp, is informed by Queer Ecology, a theory that connects environmental studies and queer theory. Applying queer 
ecology to my artistic practice works to break down commonly accepted dualisms such as natural/unnatural and 
alive/not alive, to question our generalizations, and to acknowledge the interrelatedness that exists between all 
living things. These ideas of natural connection become important to the processes of healing and evolution 
explored within my work. 
 
Notes:  
  



 

Artist: 834 - Michelle Caron-Pawlowsky 
Artwork 1 Title: Maman 
Artwork 1 Dimensions: 76 x 60 
Artwork 1 Medium: Photography 
Artwork 1 Commentary: This is an image from Half a Grapefruit for Breakfast, a series that examines the ways in 
which we reconstruct memories over time. Drawing on neuropsychological memory studies, this project looks at 
how memories are stored in disassembled parts and later recreated from those parts when they are needed. The act 
of rebuilding a memory is mutable, and memories are subject to change at each instance of being remembered. By 
looking at objects of sentimental value with histories both known (belonging to the artist or loved ones) and 
unknown (found at flea markets or estate sales), memories associated with these objects are recreated, sometimes 
relying only on the 'memoriesâ€• evoked and implanted by the objects themselves. Half a Grapefruit for Breakfast 
attempts to recreate memories never previously photographed by constructing new iterations for the camera, 
altering external landscapes to mirror internal landscapes. This series considers themes of sentimentality, 
(re)constructed narratives, and vulnerability, as well as the subjective and fallible nature of truth inherent to the 
photographic medium, one inextricably linked to the work of memory. In this image, I look at a sentimental object 
from my own family, a lock of my mother's hair from her first haircut, kept by her own mother for nearly half a 
century. 
Artwork 1 Image: 



 

 
  



 

Artist: 834 - Michelle Caron-Pawlowsky 
Artwork 2 Title: Nonno 
Artwork 2 Dimensions: 76 x 60 
Artwork 2 Medium: Photography 
Artwork 2 Commentary: This is an image from Half a Grapefruit for Breakfast, a series that examines the ways in 
which we reconstruct memories over time. Drawing on neuropsychological memory studies, this project looks at 
how memories are stored in disassembled parts and later recreated from those parts when they are needed. The act 
of rebuilding a memory is mutable, and memories are subject to change at each instance of being remembered. By 
looking at objects of sentimental value with histories both known (belonging to the artist or loved ones) and 
unknown (found at flea markets or estate sales), memories associated with these objects are recreated, sometimes 
relying only on the 'memoriesâ€• evoked and implanted by the objects themselves. Half a Grapefruit for Breakfast 
attempts to recreate memories never previously photographed by constructing new iterations for the camera, 
altering external landscapes to mirror internal landscapes. This series considers themes of sentimentality, 
(re)constructed narratives, and vulnerability, as well as the subjective and fallible nature of truth inherent to the 
photographic medium, one inextricably linked to the work of memory. In this image, I dress up in my Nonno's 
clothing and bring him back to one of his favourite locations, a now-abandoned tennis court taken over by the 
surrounding forest. 
Artwork 2 Image:  



 



 

 Catalogue4 ID835 

Artist ID: 835 
 
Artist Name: Erin Wheary 
Website: http://www.erinmonetwheary.com 
IG: www.instagram.com/emwheary 
 
Artist Statement: My work derives from the application of an ordered system onto a material. Applying parameters 
to nature is an attempt to control the uncontrollable. This concept sets a framework for my studio practice and 
provides a method for creating, resulting in forms. A simple, repeated modular element, with or without subtle 
variation, is my building block. My process is circular, building sculptures, taking them apart, and re-building. How 
many times can I do this? How many unique sculptures can I create? What will I learn? Through this practice, the 
process is materialized, and the goal of fusing material, process, and content is realized. 
I am interested in documenting problem-solving and creation. Intuition guides the design of my work. Videos and 
photos are evidence of the life of the piece. This documentation highlights my learning through the process of 
creating: the struggle and the reward. 
 
Notes:  
  



 

Artist: 835 - Erin Wheary 
Artwork 1 Title: We all Fall down no. 1 
Artwork 1 Dimensions: 40.64 x 50.8 cm (each). This piece is a diptych. 
Artwork 1 Medium: Photograph of site specific installation 
Artwork 1 Commentary: In the series, We all Fall down; I have constructed sculptures in the framework of 
architectural spaces. These pieces cut off walkways forming physical barriers. In this series, photographs document 
the whole and destroy obstacles. Conceptually, I am exploring the idea of barriers, both personal and interpersonal. 
Amid disconnect, social, political, and physical, we must consider how and why we build barriers between ourselves 
and others. And through the process of examination to let some of those walls fall down.  
Bricks: rectangular building units. 
Walls: a fundamental part of a building that separates the interior from the exterior. 
I wonder what would happen if I tore down the barriers that separated me from others, from myself? from what Am 
I Hiding? 
what Do I Fear? 
Collapse: to suddenly fall or 
give way 
Artwork 1 Image: 

 



 

  



 

Artist: 835 - Erin Wheary 
Artwork 2 Title: Modular Sculpture: Quadrant â„– 08 
Artwork 2 Dimensions: Site specific installation 
Artwork 2 Medium: Site specific installation made of wood 
Artwork 2 Commentary: Link to video: https://www.youtube.com/watch?v=Xp1XoZSDGBQ&feature=emb_title 
The Modular Sculpture series is a series of site-specific installations in which bentwood modules in an arc form were 
taken outdoors and bolted together on site. Building these sculptures without a plan, I invite the viewer into my 
head and highlight the process. In these pieces, the audience sees how I respond to the natural world, found 
architecture, and how I problem-solve. Creating artwork can be difficult. This series highlights the often unseen 
struggles and the rewards of creating. Each piece in this series is site-specific and temporary; the time-lapse videos 
and photography are all that remain of these pieces. The final step in this process was posting images and videos to 
social media, thereby putting the artwork into the viewer's palm. I hope that by sharing the work through social 
media, I reach a more diverse audience. 
Artwork 2 Image:  



 

 Catalogue4 ID854 

Artist ID: 854 
 
Artist Name: Iness Rychlik 
Website: https://inessrychlik.com/ 
IG: www.instagram.com/inessrychlik 
 
Artist Statement: Although greatly influenced by historical drama, my work is deeply personal and symbolic in 
nature. I suffer from a hyper-sensitive skin condition. As a teenager, I would often attempt to cover it up; I resented 
being asked if I had accidentally burnt myself. Throughout the years, I have learnt to see my skin as a canvas of 
expression, rather than an ugly inconvenience that should be kept hidden. I honour the concept of transforming 
hidden pain into art ' exposed, disturbing and beautiful. 
 
Notes:  
  



 

Artist: 854 - Iness Rychlik 
Artwork 1 Title: Canvas 
Artwork 1 Dimensions: 59.4cm x 42.0 cm 
Artwork 1 Medium: Photography 
Artwork 1 Commentary: Self-portrait (2019) 
Artwork 1 Image: 

 
  



 

Artist: 854 - Iness Rychlik 
Artwork 2 Title: The Weight of Your Words 
Artwork 2 Dimensions: 59.4cm x 42.0 cm 
Artwork 2 Medium: Photography 
Artwork 2 Commentary: Self-portrait (2020) 
Artwork 2 Image:  



 

 Catalogue4 ID863 

Artist ID: 863 
 
Artist Name: Marisa Vadillo 
Website: www.marisavadillo.es 
IG: www.instagram.com/marisa_vadillo 
 
Artist Statement: Vadillo's artistic work deals with the theme of fragility, femininity and ecology. These pieces 
("Ladies" serie) are a tribute to women artists of the past. 
 
Notes:  
  



 

Artist: 863 - Marisa Vadillo 
Artwork 1 Title: Ladies #1 
Artwork 1 Dimensions: 70x50 
Artwork 1 Medium: Digital photography 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 863 - Marisa Vadillo 
Artwork 2 Title: Ladies #2 
Artwork 2 Dimensions: 70x50 
Artwork 2 Medium: Digital photography 
Artwork 2 Commentary:  
Artwork 2 Image:  



 

 Catalogue4 ID870 

Artist ID: 870 
 
Artist Name: Dawoon Kim 
Website: https://www.kimdawoon.com/ 
IG: www.instagram.com/ddwwk 
 
Artist Statement: I am an artist from South Korea, based in London, working across photography, installation, 
performance and video. My work primarily addresses themes of cultural identities, representation, spectacle and 
desire with frequent references to pop culture, technology and the internet-era. My current work and research 
investigate how identity is constructed within the post-digital age. By blurring the limits between authenticity and 
commodification, fiction and reality in a humourously dark manner, I attempt to reveal the underlying absurdities of 
contemporary society. 
Practice (Mirrored)Â is a series of photographs capturing young women dancing, who were contacted through their 
individual YouTube Channels and dance classes in London. Each of them was asked to choreograph a sequence of 
dance moves to a pop song of their choice in a rehearsal studio. I photographed their reflections in a mirror as they 
practiced their choreography. By focusing on gesture, gaze and the representation of pop idol performance, my 
project explores how the dancing body is consumed as a spectacle in popular culture and how it triggers a mimetic 
desire. 
 
Notes:  
  



 

Artist: 870 - Dawoon Kim 
Artwork 1 Title: Practice (Mirrored) I 
Artwork 1 Dimensions: 125 x 87 x 5 cm 
Artwork 1 Medium: Photography (framed c-type print) 
Artwork 1 Commentary: Practice (Mirrored) is a series of photographs capturing young women dancing, who were 
contacted through their individual YouTube Channels and dance classes in London. Each of them was asked to 
choreograph a sequence of dance moves to a K-pop song of their choice in a rehearsal studio. I photographed their 
reflections in a mirror as they practiced their choreography. By focusing on gesture, gaze and the representation of 
the body in the media, my project questions the role of dance and young female role models in pop culture. 
Artwork 1 Image: 

 
  



 

Artist: 870 - Dawoon Kim 
Artwork 2 Title: Practice (Mirrored) II 
Artwork 2 Dimensions: 125 x 87 x 5 cm 
Artwork 2 Medium: Photography (framed c-type print) 
Artwork 2 Commentary: Practice (Mirrored) is a series of photographs capturing young women dancing, who were 
contacted through their individual YouTube Channels and dance classes in London. Each of them was asked to 
choreograph a sequence of dance moves to a K-pop song of their choice in a rehearsal studio. I photographed their 
reflections in a mirror as they practiced their choreography. By focusing on gesture, gaze and the representation of 
the body in the media, my project questions the role of dance and young female role models in pop culture. 
Artwork 2 Image:  



 

 Catalogue4 ID872 

Artist ID: 872 
 
Artist Name: Carolyn Black 
Website: www.carolynblackart.com 
IG: www.instagram.com/severnsideartist 
 
Artist Statement: Carolyn studied BA Fine Art at University of West of England (1990'93); post-grad diploma in 
printmaking at University of West of England (1994'96) and an MA Fine Art at University of Wales Institute Cardiff 
(1997'99). Her work spans various media, including drawing, video, writing and, in progress, a return to printmaking.  
After a long period of not making work she returned to her practice in January 2017 and hasn't looked back since. 
Selected group exhibitions include: As Above So Below (film) selected for Trinity Buoy Wharf Drawing Prize 2020; 
When You Call I Shall Come (film) Earth Photo 2020 ' shortlisted for video prize, Royal Geographical Society touring, 
(2020); 12 Circular Walks video, Harvest Film Festival, Dorset (2019); Tide Turns Performance Lecture, Liquidscapes 
Conference, Dartington Hall (2018).  
Carolyn lives and works in The Forest of Dean, Gloucestershire, UK 
 
Notes:  
https://vimeo.com/438829349 
  



 

Artist: 872 - Carolyn Black 
Artwork 1 Title: When You Call I Shall Come - film still 
Artwork 1 Dimensions: 19 x 30 
Artwork 1 Medium: photogravure print hand pulled - editioned 50 
Artwork 1 Commentary: This still is taken from the film When You Call I shall Come. 
I have a post grad diploma in printmaking from the 1990s but have not created prints for over 20 years - this is part 
of my return to practice having been a curator for years. Photogravure is a digital process that is hand pointed, which 
conceptually enables it to stay close in materiality to the digital video. Printed on german etch acid free paper- 
edition of 50. 
The moment when the spring Severn Bore came through was a unique pandemic scenario, with no surfers on it. I 
had the river to myself entirely and I felt we spoke to each other, and reflected on those hours of need for support. 
read more: 
https://carolynblackart.com/2020/05/13/premiere-online-screening-of-film-about-severn-bore-under-lockdown/ 
Artwork 1 Image: 

 
  



 

Artist: 872 - Carolyn Black 
Artwork 2 Title: When You Call I Shall Come 
Artwork 2 Dimensions: 0 x 0 
Artwork 2 Medium: video 
Artwork 2 Commentary: https://vimeo.com/438829349 
3 minutes 45 seconds 
The Spring Tide Bore was a silent one, apart from the natural sounds of the river, the incoming sea and birds. It was 
both melancholic and beautiful. The bore surfers respectfully stood down. This may be the first time ever, and 
hopefully the last, that a pandemic has resulted in stand-down. Knowing I am unlikely to ever get such a chance 
again to experience it with wonderful weather and a natural soundscape, I relished every minute of filming. 
Spring tides are usually a highlight of the Severn Bore Surfing year. This year, on 8th, 9th and the 10th a four-star 
bore was due to occur every morning. Living in Newnham on Severn, we get to see the bore as it first manifests, 
having been channelled between a narrow part of the river between Awre and Bullo Pill, it enters the horseshoe 
bend, then races around the wide corner at Westbury on Severn. From there is gets funnelled tighter and tighter as 
it approaches Minsterworth. Many surfers enter the river at Arlingham and Newnham, with a few joining a little 
before, around Awre and Bullo Pill. 
I usually make a simple documentary, unedited footage with top and tailing then uploaded promptly ' filming the 
bore arriving then passing. But I also make video art, films that dig deeper into the nature of the river, look closely at 
the particularity of this fantastic phenomena, which I have the privilege of witnessing regularly at the bottom of my 
street. I draw, photograph and film the Severn constantly. I wrote about it in my book ' Severnside, an Artist's View 
of the Severn. 
Every morning, when I awake, I look out of my bedroom window to see how the Severn is that day. I touch base with 
it. 
read more: 
https://carolynblackart.com/2020/05/13/premiere-online-screening-of-film-about-severn-bore-under-lockdown/ 
Artwork 2 Image:  



 



 

 Catalogue4 ID877 

Artist ID: 877 
 
Artist Name: Galina Semenova 
Website: www.galinasemenova.com 
IG: www.instagram.com/gala_semenova 
 
Artist Statement: While working on this series of self-portraits I spent a lot of time with myself, contemplating and 
questioning different aspects of my life, particularly the rules and boundaries I set for myself. A key part of my 
process involves inquiry and reflection. Could I truly confront myself, even the darkest parts, and remain unbiased? 
Growing up in post-Soviet Russia I subscribed to the traditional conventions that a woman must get married in her 
early 20s, have children before 30, and silently endure abuse her entire life. I was taught that older, unmarried 
women hold a particularly low social status regardless of wealth or occupation. I believed that couples with no 
children were imperfect and that a woman must keep silent in order to save her family. Today, in my late 30s, I don't 
fit the traditional Russian mold. 
My portraits express an introspection not only as an individual, but as a collective female consciousness, in which I 
discovered a lot of pain, sorrow, and guilt. I also found inside myself is a beautiful flower, soft and beautiful. It was 
vulnerable, it was fragile.  
This self-portrait series is the sum of a deep introspective process that led to the empowerment of me as a woman. I 
found respect, immersive beauty, and personal power by uncovering myself, petal after petal, feeling, sitting with 
myself, accepting. 
 
Notes:  
  



 

Artist: 877 - Galina Semenova 
Artwork 1 Title: Far away from home 
Artwork 1 Dimensions: 40.64x50.8 
Artwork 1 Medium: photography 
Artwork 1 Commentary: The work reflects a broken dream of going to Russia to see my family that I haven't seen for 
over 11 years. I believe we are all searching for a sense of balance, the balance between comfortable and 
uncomfortable, a shaky state of zen. 
Artwork 1 Image: 

 
  



 

Artist: 877 - Galina Semenova 
Artwork 2 Title: Home 
Artwork 2 Dimensions: 40.64x50.8 
Artwork 2 Medium: photography 
Artwork 2 Commentary: A photo project which gently points at the heart of reconnecting with the truth; that in fact, 
love is the ultimate healer. Life events can take us through a variety of places. This series offers a hopeful take on 
what can happen' if we choose love and unity. 
Artwork 2 Image:  



 

 Catalogue4 ID879 

Artist ID: 879 
 
Artist Name: Elise Richards 
Website: https://eliserichards.myportfolio.com 
IG: www.instagram.com/eliserichards_photography 
 
Artist Statement: Elise Richards is interested in using the beauty of her surroundings to create engaging portraits 
that connect the subject to the location. When in the studio she captures intimate and dramatic black and white 
portraits, with a focus that makes the eyes central to the image, creating her own authentic aesthetic. Inspired by 
staged imagery and ambiguity, she attempts to take unique portraits that almost create a narrative, giving the frozen 
model personality and character through the imagery. 
 
Notes:  
  



 

Artist: 879 - Elise Richards 
Artwork 1 Title: My Sister 
Artwork 1 Dimensions: 42x29.7x1.5 
Artwork 1 Medium: Photograph 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 879 - Elise Richards 
Artwork 2 Title: Francesca 
Artwork 2 Dimensions: 42x29.7x1.5 
Artwork 2 Medium: Photograph 
Artwork 2 Commentary:  
Artwork 2 Image:  



 

 Catalogue4 ID883 

Artist ID: 883 
 
Artist Name: Claudia Caporn 
Website: https://www.claudiacaporn.com/ 
IG: www.instagram.com/claudia_caporn 
 
Artist Statement: Claudia Caporn is an emerging portraiture and documentary photographer based in Perth, 
Australia. She was born in Quairading, Western Australia in 1997. 
Her creative practice is informed by her upbringing on her family's wheat and sheep farm in rural Australia, where 
she and her three younger sisters experienced both the freedom and harshness realities of Australia's vast 
landscape. Growing up on a farm, and belonging to a small, isolated rural community instilled a deep sense of place 
and identity into her childhood, and from this her passion for capturing the human condition emerged. At age 13 she 
moved off of the family farm to attend boarding school in Perth, Australia. The duopoly of this parallel existence in 
rural Australia and urban city is deeply ingrained in her practice. She works in both analog and digital formats, 
exploring themes of identity, culture and relationship to the land, whilst giving prominence to the mundane and 
often neglected aspects of life. 
She has just completed a BA double majoring in Creative Advertising and Graphic Design, and Photography at Curtin 
University. Claudia will be commencing a BA (Honours) in Photography at Curtin University in 2021. 
 
Notes:  
  



 

Artist: 883 - Claudia Caporn 
Artwork 1 Title: Lisa, Yoting WA 
Artwork 1 Dimensions: 80 x 64cm 
Artwork 1 Medium: C-Type Print 
Artwork 1 Commentary: The public face of Australian agriculture has continuously been represented by white, 
heterosexual men, substantiated by hegemonic discourses of masculinity and traditional gender roles. The almost 
exclusively male visual and rhetorical representations of agriculture within Australia have silenced and marginalised 
women, and constructed a female farming identity of domesticated, rational and subservient femininity. Before 
1994 women in Australia weren't even legally allowed to list their occupation as 'farmer.' Instead they were merely 
seen as 'silent partners', 'domestics', or even just 'farmer's wives'. Even after the legal status of women in agriculture 
was changed, women on farms remain invisible, being severely misrepresented, undervalued, underestimated, and 
dismissed. 
This series of photographs document the many women and girls working tirelessly and invisibly on farms in the 
Wheatbelt of Western Australia. They function within an unconventional scope of female representation, to 
authenticate the female identity and experience within the agricultural setting, and operate as an act of rural 
feminism by means of subverting conventional representations of femininity, farming and gendered ideologies. 
This image captures Lisa, who along with husband owns and farms a 12,000-acre farm, cropping wheat and barley, 
and running over 5000 sheep. She is photographed here on an early, foggy morning as they prepared for the 
mulesing of their new seasons lambs. 
Artwork 1 Image: 



 

 
  



 

Artist: 883 - Claudia Caporn 
Artwork 2 Title: Trash #13 
Artwork 2 Dimensions: 80 x 64cm 
Artwork 2 Medium: C-Type print 
Artwork 2 Commentary: Our contemporary, commodity-saturated lifestyles of the last half a century are having a 
catastrophic impact on our planet. That is not new information. And yet, many of us still choose to ignore the effects 
pollution and waste is having on the environment, our health, and other global communities, too unmotivated and 
careless to change our ways.  
'Trash #13â€• is a photograph from a series that explores the systemic, psychological apathy many of us exercise in 
relation to the urgent climate crisis and our consumeristic habits. Numerous contemporary psychological studies 
have declared that many individuals feel that if they cannot see the immediate implications of their damaging habits, 
they do not feel the need to change their actions. The individual's impact is removed from their daily life. A common 
example used in these studies was that of household rubbish or waste. When garbage collection came and emptied 
the household rubbish bins, majority of the individual's did not even consider, or express concern over the fact that 
their waste would be added to millions of tonnes of other individual's waste in landfill. The accumulation of this is 
too large for anyone to actually be able to comprehend.  
As such, these images act to personify the waste and pollution born out of our materialistic culture, and place them 
back within the bounds of domesticity, and back into our collective conscience. Operating as a representation of the 
metaphorical idiom, 'the elephant in the roomâ€•, the bag full of rubbish symbolises our environmental apathy and 
subsequent lack of action, in an effort to motivate us to overcome the sociological and psychological repression of 
the most pressing issue our civilisation has faced. 
Artwork 2 Image:  



 



 

 Catalogue4 ID885 

Artist ID: 885 
 
Artist Name: Caitriona Dunnett 
Website: www.caitrionadunnett.com 
IG: www.instagram.com/caitrionadunnett 
 
Artist Statement: Caitriona Dunnett investigates memory and its, subjective, personal and forgotten narratives 
through nineteenth century photographic techniques. She is intrigued by the traces people leave behind. The paths 
they weave through time and the legacies attached to them. Dunnett's sensitive renderings of landscapes and 
abandoned buildings have a palpable sense of history. 
She has been using contemporary techniques, converting digital files into contact negatives to create handcrafted 
cyanotypes. The cyanotype is an early photographic technique introduced by John Hershel in 1842. It has a Prussian 
blue base, which is at odds with the established way we view photographs, lending an air of the surreal or uncanny. 
Conversely Dunnett tones the cyanotypes opening up a dialogue between photography, painting and etching. She is 
engaged by how this multi-layered process resonates with memory and all its subtleties. 
 
Notes:  
  



 

Artist: 885 - Caitriona Dunnett 
Artwork 1 Title: Hurley's View, Lackagh 
Artwork 1 Dimensions: 19x28cm 
Artwork 1 Medium: toned cyanotype 
Artwork 1 Commentary: A Well Trodden Path, explores the heritage of mass paths in the townland of Lackagh in Co 
Galway, Ireland. A web of 15 mass paths was mapped out. Fragments of old tracks, stiles and footbridges were 
pieced together with the recollections of older parishioners. 
Artwork 1 Image: 

 
  



 

Artist: 885 - Caitriona Dunnett 
Artwork 2 Title: To Salmon Town 
Artwork 2 Dimensions: 19x28cm 
Artwork 2 Medium: toned cyanotype 
Artwork 2 Commentary: A Well Trodden Path, explores the heritage of mass paths in the townland of Lackagh in Co 
Galway, Ireland. A web of 15 mass paths was mapped out. Fragments of old tracks, stiles and footbridges were 
pieced together with the recollections of older parishioners. 
Artwork 2 Image:  



 

 Catalogue4 ID920 

Artist ID: 920 
 
Artist Name: Annie Edwards 
Website: www.annieedwards.com 
IG: www.instagram.com/edwards_contemporary 
 
Artist Statement: Annie Edwards is a digital media installation artist from Wales. Her work acts as a diagnostic tool 
for exploring the body's ever changing physical and psychological states. She utilises unusual and contrasting 
materials to express personal experiences. Annie's work provokes a sense of compassion and empathy in the act of 
revealing her own flaws and vulnerabilities, enabling a mutual exchange of empowerment between artist and 
viewer. She uses provocative imagery to challenge our sense of disgust, using shock as a means of discussion to 
examine beauty in the unconventional. 
 
Notes:  
  



 

Artist: 920 - Annie Edwards 
Artwork 1 Title: Transmission 
Artwork 1 Dimensions: 120 x 60 cm 
Artwork 1 Medium: Acrylic Paint, Photography 
Artwork 1 Commentary: This piece represents stifled communication and our resilience as people to overcome the 
hurdles presented by the pandemic. It represents the danger of touch, and our collective creativity around its 
absence. It explores nature; human nature and the natural world.  
Scientists predicted pandemics as a result of climate change. The current Covid pandemic is primarily transmitted 
between people through contact routes and respiratory droplets. This phenomenon connects us all at the same time 
as keeping us separate.  
. 
Our skin contains millions of sensory receptors that gather information related to touch, pressure, temperature, and 
pain signals. The receptors then transmit the information to the brain for processing and reaction. 
. 
In tough times, we turn to the people we love for their human touch. For some people, a hug could mean severe 
illness or worse during this time. Covid has forced us to be creative with how we simulate touch. Plastic hug 
contraptions and extended arm devices have been invented. Computer screens are kissed goodnight as we take 
Zoom to bed. We are communicating through an exchange of images and messages that are now transmitted 
through waves of electrically broadcasted signals.  
. 
Eczema is a prolific condition that runs in my family. It exists predominantly on our hands. When they aren't 
enflamed and itchy, they are deeply indented and coarse. Constant sanitising and hand washing with chemical soap 
means that my hands are suffering. They are stripped of their natural comfort and ability to express.  
To produce this piece, my hands were smothered in green acrylic paint then photographed in black and white. The 
texture of my skin mirrors the unhealthy appearance of scorched wood ' a sight we have become accustomed to as a 
result of frequent forest fires and climate change. This triptych is a communication tool, a transmission. It is an 
imagined form of sign language that links the two biggest global catastrophes through the portrayal of a personal 
crisis. 
Artwork 1 Image: 



 

 
  



 

Artist: 920 - Annie Edwards 
Artwork 2 Title: Growth 
Artwork 2 Dimensions: 29.7 x 42 cm 
Artwork 2 Medium: Acrylic Paint, Photography, Digital Collage 
Artwork 2 Commentary: As the planet heats up, animals from land and sea are headed to the poles to escape the 
heat. This process forges an unlikely, abnormal cross-over of species, creating an opportunity for pathogens to adopt 
new hosts. 
.  
The colour green is a visceral colour. It connotes sickness and ill-health, especially when juxtaposed with skin. It also 
suggests nature and fresh, new growth.  
.  
One of the most vulnerable parts of my body is my hands. As a child I was ashamed of their coarse, wrinkled texture. 
I developed a habit of concealing them inside the sleeves of my sweatshirt. I covered them up instead of addressing 
the issue that I had with them.  
.  
This piece is an effort to address our personal contribution to climate change. We as people should be embarrassed 
and ashamed of how we are affecting our planet. Let us roll up our sleeves and challenge ourselves by confronting 
old habits, to spark positive change. 
Artwork 2 Image:  



 

 



 

 Catalogue5 ID933 

Artist ID: 933 
 
Artist Name: Kate Steele 
Website: www.steelephotography.net 
IG: www.instagram.com/kate_steele95 
 
Artist Statement: Kate is a recent graduate from London who's work focuses around personal experiences relating to 
her life. For many of her projects she turns the camera on herself, using her vulnerability as an asset to explore her 
own identity. Phototherapy has allowed her to seek refuge in her head when she has been at her most fragile state. 
Through the use of nudity she opens up showing her truest vulnerable self which has led her to reinvent herself 
though the camera lens. 
 
Notes:  
  



 

Artist: 933 - Kate Steele 
Artwork 1 Title: Her Name Kat 
Artwork 1 Dimensions: 29.7 x 48.4 cm 
Artwork 1 Medium: Photography 
Artwork 1 Commentary: Her Name is Kat, she is a part of an ongoing project. After a series of assaults led her to 
become disconnected from her body, slowly finding the acceptance and love her persona Kat has led Kate to 
reconnect and find a new hidden confidence that she thought she never had. By stripping down for the camera she 
is truly seen. 
Artwork 1 Image: 



 

 Catalogue5 ID961 

Artist ID: 961 
 
Artist Name: Coen Van Der Steen 
Website: www.Charcoen.com 
IG: www.instagram.com/charcoen 
 
Artist Statement: Exploring the male form in the 21st century 
 
Notes:  
  



 

Artist: 961 - Coen Van Der Steen 
Artwork 1 Title: Poppy 
Artwork 1 Dimensions: 50x62,5 cm 
Artwork 1 Medium: 3d/digital 
Artwork 1 Commentary:  
Artwork 1 Image: 



 

 Catalogue5 ID962 

Artist ID: 962 
 
Artist Name: Joel Biddle 
Website: www.joelbiddle.com 
IG: www.instagram.com/joel8biddle 
 
Artist Statement: Joel Biddle is a photographic artist working in Kent in the United Kingdom, recently graduated in 
photography at the Arts University of Bournemouth. 
His work is an exploration of the contrast between the still and the fluid, the harsh texture of geological structures, 
and the glassy smooth of the surface of the sea. His work follows the research for a calming sense of tranquillity and 
a sense of quietness that reflects the locations in his works. These fractures of time transport the viewer to an 
unknown, with an absence of context being important. A sense of isolation is established, but it isn't a bleak 
isolation, it's more of a break from the chaos, a choice rather than something forced. 
 
Notes:  
  



 

Artist: 962 - Joel Biddle 
Artwork 1 Title: Hope's Nose 
Artwork 1 Dimensions: 29 x 38 x 1.3cm 
Artwork 1 Medium: Photographic print 
Artwork 1 Commentary: Taken from Hope's Nose, near Torquay harbour, UK. I used my Zeiss 1930's folding camera 
with 120 film to capture this long exposure. 
There's something about small islands, sea stacks and geological coastal features that fascinates me. They seem so 
represent something timeless and ethereal, but I'm not sure of the exact words to describe this feeling - 
photography, however, has the ability to convey it. 
Artwork 1 Image: 



 

 Catalogue5 ID965 

Artist ID: 965 
 
Artist Name: Vivian Ammerlaan 
Website: www.vivianammerlaan.com 
IG: www.instagram.com/vivian_ammerlaan 
 
Artist Statement: The sublime is everything that can't be put into word or image; everything that is of enormous and 
undying beauty, and therefore extremely frightening. It is about the places where you can feel overpowered with 
awe and terror, like giant cliffs, mountain ranges or oceanviews.  
Everything I create, revolves around this concept. My ongoing series Waanplekken (Dutch for Delusional Places) is 
my personal search to depict the sublime. Working in this theme, I tread a modern path in a tradition already 
centuries old (like Romanticism and traditional landscape photography). A tradition I admire and criticize at the same 
time.  
To give image to these places and the feelings they can stir in you, photographic documentation will never be good 
enough for me. Therefore, I use the method of staging and build table-top settings in a studio, to create constructed 
landscapes and elements.  
Creating wilderness and untouched places with my own hands seems paradoxical, and it is. It confirms how 
impossible it is to portray the subject. 
 
Notes:  
  



 

Artist: 965 - Vivian Ammerlaan 
Artwork 1 Title: Waanplekken 
Artwork 1 Dimensions: 120x240x3 
Artwork 1 Medium: Photography 
Artwork 1 Commentary: (2017)  
This triptych is based on my experiences on the English coast, specifically the coast of Falmouth, near Cliff Road. 
Inspired by classic, analogue landscape photography and charcoal drawings I made these three individual works 
which together show a view of a coast landscape. The different edits of the individual works represent the versatility 
of the place. 
Artwork 1 Image: 



 

 Catalogue5 ID967 

Artist ID: 967 
 
Artist Name: Ann Petruckevitch 
Website: https://www.lensculture.com/ann-petruckevitch 
IG:  
 
Artist Statement: I am constantly striving to observe and form my own unique frame of the visual situation laid out in 
front of me either in colour or in black and white, studying the subject matter and exploring its potential visual 
connection/interpretation beyond just representing the view in front of the camera, reshaping its context. 
Many of my photographic projects originate from a desire to invite the viewer to witness some of the subtle unseen 
details of our environment, whether it is an offbeat street scene, a conceptual observation of the natural world or a 
more intimate study of a person's life and how they function within it, respectively. 
 
Notes:  
  



 

Artist: 967 - Ann Petruckevitch 
Artwork 1 Title: Treasure 
Artwork 1 Dimensions: 45x45x1 
Artwork 1 Medium: Photography 
Artwork 1 Commentary: This art work was made by combining images of a pleniflora leaf and it's resultant lumen 
photogram, having been exposed on light sensitive black and white Ilford Ilfobrom Galerie FB photographic paper in 
the sun, to obtain a variety of abstract colours and layered dimensions. By using this technique the image presented 
here has more depth than just it's 2 dimensional media. 
Artwork 1 Image: 



 

 Catalogue5 ID973 

Artist ID: 973 
 
Artist Name: Ellie English 
Website: https://www.ellie-english.co.uk 
IG: www.instagram.com/ellie_english_ 
 
Artist Statement: Ellie was born & raised in South East London, where she still resides. All her work over the last 6 
years has been shot on FujiFilm Instax. Her practice is entirely devoted to documenting her everyday life. She is 
interested in the boundary lines between public and private, intimacy, sexuality and relationships. 
 
Notes:  
  



 

Artist: 973 - Ellie English 
Artwork 1 Title: Untitled 
Artwork 1 Dimensions: tbc 
Artwork 1 Medium: Photography 
Artwork 1 Commentary: This image belongs to my latest series titled 'does monday work?'. It is a photographic 
project documenting the men I see for money and the spaces in which we meet, taken over the past four years. The 
series makes no attempt to convince, but rather simply reveal. It shares a glimpse into a world that usually remains 
unseen; behind the hotel doors, the after moments when clothes are being put back on. does monday work? refuses 
sensationalism. It says as much photography as it does about the subject of sex work, and importantly, it confounds 
viewer expectations while making men the object of the gaze. 
Artwork 1 Image: 



 

 Catalogue5 ID974 

Artist ID: 974 
 
Artist Name: William Templeton 
Website: https://www.williamjoshuatempleton.com 
IG: www.instagram.com/williamtempleton 
 
Artist Statement: Enormous, delicate, coarse and decaying. The grand visions of man standing against nature. Found 
in a state of decay, these structures are a powerful reminder of our place in the balanced environment of the World. 
The intersection of man and nature, humans and the ecosystem, has been an ever-constant source of fascination. 
Akin to the visual cues that remind you that the enormous and the minute are in fact the same, the appearance of 
separation stemming only from one's perception. 
These images serve as a window into the long passage of time, the cycle of the elements, the unity of all that there is 
and our place in the order of things. Despite our best efforts, nature cannot be dominated. We have learnt to reform 
and reshape but ultimately, everything is energy and will return to its fundamental state. The fog of time and our 
short existence often lead us to forget that. 
There's a beauty in it. A calm. But also a sadness in the unnecessary environmental destruction. We may be 
unsettling the equilibrium but ultimately, we will be the ones that capitulate. If only we could let go of our desire to 
dominate and our fear of scarcity. We might realise that we are nature and are not separate from it. 
 
Notes:  
  



 

Artist: 974 - William Templeton 
Artwork 1 Title: Restoring The Balance V 
Artwork 1 Dimensions: na 
Artwork 1 Medium: Photograph 
Artwork 1 Commentary:  
Artwork 1 Image: 



 

 Catalogue5 ID977 

Artist ID: 977 
 
Artist Name: Tom Marshak 
Website: www.tommarshak.com 
IG: www.instagram.com/tommarshak 
 
Artist Statement: The year 2020 took us to times where human contact is not so obvious and even the opposite, the 
distance is the normal. We use protections everywhere we go, cover our faces and keeping as less human contact as 
possible. That image is about an intimate connection male couple, two bodies merging into one. We just came to the 
Covid-19 era after an era of fighting on LGBT rights, and still do, who would imagine humanity will get worst than 
better and even less compassionate. 
In my photography, I want to capture a moment, that without the photograph is only a memory and will eventually 
fade.Â My fascination for the opposites, the discovery of strangeness in the every day ended up in 'A Diaryâ€• , my 
ongoing documentary project made of memories since the year 2011. 
The image which I present is a stormy intimate moment between Noam & Bennet during the last hours of a party 
which went on all night long, with my angel of the shot I succeeded in isolating them from the environment and the 
scene around them and focus into the specific moment, both emotional and the physical, of the two bodies, merging 
intensely. 
 
Notes:  
  



 

Artist: 977 - Tom Marshak 
Artwork 1 Title: The Infinity Connection 
Artwork 1 Dimensions: 70cmx50cm 
Artwork 1 Medium: Photography - 35mm negative film 
Artwork 1 Commentary: The year 2020 took us to times where human contact is not so obvious and even the 
opposite, the distance is the normal. We use protections everywhere we go, cover our faces and keeping as less 
human contact as possible. That image is about an intimate connection male couple, two bodies merging into one. 
We just came to the Covid-19 era after an era of fighting on LGBT rights, and still do, who would imagine humanity 
will get worst than better and even less compassionate. 
In my photography, I want to capture a moment, that without the photograph is only a memory and will eventually 
fade.Â My fascination for the opposites, the discovery of strangeness in the every day ended up in 'A Diaryâ€• , my 
ongoing documentary project made of memories since the year 2011. 
The image which I present is a stormy intimate moment between Noam & Bennet during the last hours of a party 
which went on all night long, with my angel of the shot I succeeded in isolating them from the environment and the 
scene around them and focus into the specific moment, both emotional and the physical, of the two bodies, merging 
intensely. 
Artwork 1 Image: 



 

 Catalogue5 ID981 

Artist ID: 981 
 
Artist Name: Sheng Lin 
Website:  
IG:  
 
Artist Statement:  
 
Notes:  
  



 

Artist: 981 - Sheng Lin 
Artwork 1 Title: Paper 00 
Artwork 1 Dimensions: 27.94 x 25.4 x 0 
Artwork 1 Medium: Digital 
Artwork 1 Commentary:  
Artwork 1 Image: 



 

 Catalogue5 ID1007 

Artist ID: 1007 
 
Artist Name: Gyonyoung Yoon 
Website: www.studiogyo.com 
IG:  
 
Artist Statement: I am interested in digitizing myself and my life. I believe that everything- experiences, relationships, 
emotions, and even human beings can be uploaded and downloaded these days. By converting and uploading myself 
digitally, I aim to meet people regardless of physical limitations such as distance and time with the possibility of 
making a back-up for my present mind. 
 
Notes:  
  



 

Artist: 1007 - Gyonyoung Yoon 
Artwork 1 Title: Segimal (The End of the Century) Color 
Artwork 1 Dimensions: 59.4X84.1 cm 
Artwork 1 Medium: Photo collage 
Artwork 1 Commentary: â€˜Segimal(The End of the Century) Color' reflects my personal story in Tokyo with the 
pictures I took. The work was originally titled 'Plastic Blue' with highly saturated blue-colored photos. Although I had 
never visited Tokyo until 2016, I was overexposed to it through media. As a consequence, media-made stereotypes 
affected me greatly, and I unconsciously made a decision to visualize my expectation, not my experience. I imagined 
Tokyo would be a plastic and futuristic cyberpunk, but in fact, it is analog and nostalgic. It almost seemed as if its 
time has stopped in the 1990s. I wanted to redo it to visualize my real impression of the city with my childhood 
stories and the structures that remind me of the 1990s. 
Artwork 1 Image: 



 

 Catalogue5 ID1021 

Artist ID: 1021 
 
Artist Name: Heun Jung Kim 
Website: http://www.im-creator.com/free/heunjungkim/a 
IG: www.instagram.com/heunjungkim 
 
Artist Statement: Heun Jung Kim is a London-Seoul-based fine art portrait photographer. She is an alumni of Royal 
College of Art, London receiving a Master's of Photography degree 2019. Studying architecture for her background 
degree led her to discover photography. However, since she started creating photographic art, 'people' have always 
been the subjects in her cameras. While working on portraits she found the beauty of exploring humanity, and it 
became her motivation to visualize their sensitivity in her images.  
Recently, She received 3rd place from the 2020 Independent Photographer 'peopleâ€• and she was a finalist of The 
Ingram Collection 2020. Her works have been featured in exhibitions at the Photo Oxford Festival, 2020, UK; Korea 
Arts Promotion Agency, Korea ; the Art-Zone 42 Gallery, Greece , 2019; the Photo Place Gallery, USA ,2019; the 
Gallery 1202, USA, 2019. 
 
Notes:  
  



 

Artist: 1021 - Heun Jung Kim 
Artwork 1 Title: Tae Jung and Ha Ru 1 
Artwork 1 Dimensions: 45 x 60cm 
Artwork 1 Medium: Photography 
Artwork 1 Commentary: In South Korean culture, the number 100 is historically symbolic for entirety, completeness, 
fullness, and integrity. Highlighted in the Baek-il, as a celebration of an infant's 100th day after birth, 100 is 
significant and is often represented as a perfect number in Korean folklore with 100 days being long enough to see 
changes in the seasons and life. The tradition of celebrating a child successfully surviving -the first 100 days and the 
milestone to grow up into an adult allows us to ruminate on its true value, particularly in this unprecedented time of 
Covid-19. Moreover, given the recent spread, the virus may exacerbate Korea's reputation for having one of the 
lowest fertility rates worldwide. A child born during this pandemic is surrounded by loved ones and extended 
families, where happiness and love border anxiety and concern, and in this portrait, there stands a mother behind 
her daughter supporting and protecting her child. 
The work titled <Tae Jung and Ha Ru1> is a portrait of a mother and her 100-day-old baby born during the COVID-19 
pandemic. The baby left this commemorative moment as she wears her pink mask to protect her youthful identity 
from the scars of this pandemic. As this commemorative moment is quite different from the pre-pandemic moments 
where the whole family would share in feast and festivities to celebrate Baek-il freely without having fear of 
becoming ill. The double portrait connotes the identity of a mother, and her other self (womanhood), and her child 
through which they emphasized the faÃ§ade of the portrait. The portrait also visualizes the conceptual notion of 
maternal affection amid the uncertainty and vulnerability resulting from the pandemic. 
It depicts the celebration of Baek-il, as it unfolds by mixing the concepts of ancient and present day traditions 
together through the depiction of a mother wearing Hanbok, an old Korean tradition costume in a contemporary 
setting. In this context, Hanbok manifests the narrative of an attire that embodies the history of Korean tradition and 
cultural identity that began in the 1800s and serves as a part of the Baek-il celebration, while the masks reflect a 
facet of the pandemic we are faced with today. 
Artwork 1 Image: 



 



 

 Catalogue5 ID1041 

Artist ID: 1041 
 
Artist Name: Ophelia Jacarini 
Website:  
IG:  
 
Artist Statement: From the age of three, I started to practice ballet. Dancing gave me independence and freedom 
while introducing to me the intricate connections and love affair between the structure and movements of the 
human body. As I began to explore fine arts, it acted as an intellectual exploration into time and space allowing me 
to see the 
human body in many concepts and in transformation. 
Producing and hosting my exhibitions independently, I am use to take on multiple roles as curator, artist, manager 
and more, defining locations, determining themes, and managing operations.  
My early works manifested themselves as concepts onto  
canvas by painting, time in journey transformed my latter work into form and actions through dance, photography, 
collaborations, and dimension. 
As I continue my examination of the human body, I move towards concepts that weave notion of time, spontaneity, 
space, and presence. 
 
Notes:  
  



 

Artist: 1041 - Ophelia Jacarini 
Artwork 1 Title: Manifest Ephemeral 
Artwork 1 Dimensions: 80x166 
Artwork 1 Medium: Photograph 
Artwork 1 Commentary: Results are judged through their actions, but often the very movements comprising each 
action are forgotten through their results. Movements are transitory and ephemeral, lost in time and through 
progression. I wish to capture each of these movements; suspending the previously unseen into existence as a 
sculptural installation made of photography focusing on the importance of the beautiful brief moments that deliver 
profound results. Fixed on a final destination we often neglect the importance of the journey. Unintentionally we 
flood our minds with dissatisfaction and stress as we navigate the labyrinth of â€˜productivity' and progress. We 
must recapture the present and the purity in presence. 
â€‹ 
Manifest Ephemeral comprises of both sculptural installation, performance and photography art, the 
sculpture/installation resulting from photo capturing the choreographed performance and the dancer's unique 
movements. The camera capturing the dance movements, documents and brings into existence the progression of 
the ephemeral; the movements, gestures, and expressions represented in a unique structure of shapes and forms. 
â€‹This is a photographe of the sculpture produced by the dance performance. 
Artwork 1 Image: 



 



 

 Catalogue5 ID1050 

Artist ID: 1050 
 
Artist Name: Bager Kaya 
Website: www.bagerkaya.com 
IG: www.instagram.com/bagerkaya 
 
Artist Statement: Still-life painting has been the genre that most clearly demonstrates the ownership and purchasing 
action of humans throughout its history. Still life painting is a "commodity empire" as Roland Barthes said. Still life 
genre that shows the glamor of the wealth that rich people of high class have earned by colonizing people and 
regions. My photographs lift the glamor of the still life genre and show what kind of decay and an unfair world order 
behind the scenes. Our nature and our world are decaying as a result of the problematic relationships that the 
human race has developed with nature from past to present. In this series of photographs I call Decayedness, I 
preferred a direct narrative because I think some things should be told directly. 
 
Notes:  
  



 

Artist: 1050 - Bager Kaya 
Artwork 1 Title: Moldy Melon and Dry Flowers 
Artwork 1 Dimensions: 105x3x70 
Artwork 1 Medium: Photography 
Artwork 1 Commentary: I started this project in the middle of the pandemic while in lockdown. I have seen that this 
pandemic, which affects the whole world, is the result of the problematic relationship we have developed with 
animals and our own species, and the damage we cause to nature as humans. I found the most accurate method of 
describing this problematic relationship and its results with still life, which is perhaps the most direct expression of 
culture in the history of painting. 
Artwork 1 Image: 



 

 Catalogue5 ID1069 

Artist ID: 1069 
 
Artist Name: Jiatong Lu 
Website: https://jiatongzoelu.com/ 
IG: www.instagram.com/jiatonglu_photography 
 
Artist Statement: Jiatong Lu is a mixed media artist and photographer based in New York. Born in 1988, she grew up 
in Northwest China and graduated with an MFA in Photography, Video and Related Media from the School of Visual 
Arts. Rooted in her own growth experiences, her work focuses on family, childhood trauma, self-identity, and gender 
issues, questioning the legitimacy of the disciplinarian culture that is deeply rooted in patriarchy and the traditional 
Chinese social structure. Jiatong is a 2019 NYSCA/NYFA Artist Fellow in Photography from The New York Foundation 
for the Arts. 
 
Notes:  
  



 

Artist: 1069 - Jiatong Lu 
Artwork 1 Title: Girls 
Artwork 1 Dimensions: 19 in x 24 in 
Artwork 1 Medium: Archival pigment print 
Artwork 1 Commentary: This image is inspired by the experiences I had growing up as a girl in China. Growing up, 
girls were always defined as pure, tender, and quiet. This "poetic" description signifies the highest praise or standard 
for a young woman in traditional Chinese culture, but in fact, that definition of being a good girl is a discipline and 
acts as invisible chains for girls more than it does as praise. 
Artwork 1 Image: 



 

 Catalogue5 ID1072 

Artist ID: 1072 
 
Artist Name: Ali Glover 
Website: https://www.aliglover.com/ 
IG: www.instagram.com/aliglover_ 
 
Artist Statement:  
 
Notes:  
  



 

Artist: 1072 - Ali Glover 
Artwork 1 Title: proposition 3Â§ 
Artwork 1 Dimensions: 1.92m x 2.5m 
Artwork 1 Medium: Photo of traditional rug cut around gallery walls 
Artwork 1 Commentary:  
Artwork 1 Image: 



 

 Catalogue5 ID1077 

Artist ID: 1077 
 
Artist Name: Mariam Nasralla 
Website:  
IG:  
 
Artist Statement: With a conceptual and documentary approach, Mariam Nasralla is an emerging artist using a 
photographic medium.  
She is a Film and Television Studies graduate from the University of Nottingham. Born in the UK and raised in 
London, this clashes with the strong Iraqi culture engraved in her life. 
Mariam focuses on the notion of dual nationality within her work. Questioning the idea of what home is and what 
culture, one belongs to as a child of a foreigner/ immigrant while being raised in a liberal, western environment.  
While she works on various projects, her main goal is to explore the presence of generational guilt. How personal life 
decisions are made, affects one's emotions and how society has reshaped with the emergence of cultural mixes. 
 
Notes:  
  



 

Artist: 1077 - Mariam Nasralla 
Artwork 1 Title: Split By Seas 
Artwork 1 Dimensions: 52.9x74.3 
Artwork 1 Medium: Photography 
Artwork 1 Commentary: One image from a series of ten depicting the notion of dual nationality. 
Both my parents came from Iraq to the UK as result to the wars taking place. My father came as a student and due to 
my grandmother being Iranian, she and my mother were forced to immigrate and were placed in the UK. Having 
foreign parents who have a strong sense of their culture, the children of immigrants struggle to define their identity 
while growing up in a liberal western country. In addition, they are unable to have a decisive culture to belong to. 
Instead, the children of immigrants are continuously in search of who they are and what country they belong to. This 
image is part of a series that portrays how as a first generation we are free to construct our own identity and we can 
choose what we want from both cultures. As well as realise we have made our own new culture.  
These are pictures I have taken in Iraq projected back onto myself. The reason for this is because as a first 
generational, we learn of our home countries through films, news, family images and various other media outlets. An 
additional reason is because I studied a theoretical Film and Television degree. Films show the unordinary and 
present stories that are not in the typical 'normâ€•. The first generations live life differently to their peers.  
This image represents a feeling, a mood and one many of the alter ego characters I possess and developed growing 
up in the UK. This character is Angel Mariam. The desire plus strive to be angelic, pure and only has good intentions. 
Artwork 1 Image: 



 



 

 Catalogue5 ID1079 

Artist ID: 1079 
 
Artist Name: Svetlana Talanova 
Website:  
IG: www.instagram.com/svetlana_talanova_ 
 
Artist Statement: My work is concerned with expanding the boundaries of photography.  
My images are camera - less photographs, produced in the darkroom by hand, with the essential elements of 
photography - photosensitive paper and light. Removing the camera from the process not only removes an 
intermediator between the scene and the artist, but also makes the process more immediate and physical.  
I wish to rethink and deconstruct the photographic process: image capture, developing, printing and digitalising. By 
composing in the dark, stretching the development time for an image and treating the photographic paper as an 
object in itself, I aim to find a new truth in photographic representation. 
My work concerns the materialisation of the ephemeral, giving shape and form to the abstract. I am also concerned 
with how abstraction can tell a story by directly accessing the subconscious. I explore processes that happen without 
conscious awareness; habits, thoughts and beliefs taken for granted; how much is assumed to be fixed or done in a 
certain way. What happens when those conventions are changed, when the direction of flow is altered? With 
awareness, what can be seen that previously was not visible?  
I want to show the connection and intersection between photography and other visual art disciplines (such as 
painting and sculpture), while my images remain, definitively, photographs. To achieve this, I manipulate the 
properties of colour and time, flex the structure of the paper, and use light as paintbrush. 
 
Notes:  
  



 

Artist: 1079 - Svetlana Talanova 
Artwork 1 Title: The Passage of Time VII 
Artwork 1 Dimensions: 123cmx98cmx4cm 
Artwork 1 Medium: Photography, C-type print 
Artwork 1 Commentary: My work is concerned with expanding the boundaries of photography.  
My images are camera - less photographs, produced in the darkroom by hand, with the essential elements of 
photography - photosensitive paper and light. Removing the camera from the process not only removes an 
intermediator between the scene and the artist, but also makes the process more immediate and physical.  
I wish to rethink and deconstruct the photographic process: image capture, developing, printing and digitalising. By 
composing in the dark, stretching the development time for an image and treating the photographic paper as an 
object in itself, I aim to find a new truth in photographic representation. 
My work concerns the materialisation of the ephemeral, giving shape and form to the abstract. I am also concerned 
with how abstraction can tell a story by directly accessing the subconscious. I explore processes that happen without 
conscious awareness; habits, thoughts and beliefs taken for granted; how much is assumed to be fixed or done in a 
certain way. What happens when those conventions are changed, when the direction of flow is altered? With 
awareness, what can be seen that previously was not visible?  
I want to show the connection and intersection between photography and other visual art disciplines (such as 
painting and sculpture), while my images remain, definitively, photographs. To achieve this, I manipulate the 
properties of colour and time, flex the structure of the paper, and use light as paintbrush. 
Artwork 1 Image: 



 



 

 Catalogue5 ID1081 

Artist ID: 1081 
 
Artist Name: Vinicius Almada 
Website: https://miralmada22.wixsite.com/emqualquerlugar 
IG:  
 
Artist Statement:  
 
Notes:  
  



 

Artist: 1081 - Vinicius Almada 
Artwork 1 Title: Maze philosophy 
Artwork 1 Dimensions: 69x123 
Artwork 1 Medium: Digital Photography 
Artwork 1 Commentary:  
Artwork 1 Image: 



 

 Catalogue5 ID1085 

Artist ID: 1085 
 
Artist Name: Malini Chakrabarty 
Website: https://aprilblack26.wixsite.com/malinifilmsthedream 
IG: www.instagram.com/shefilmsthedream 
 
Artist Statement: Art is my way of survival. When your homeland is burning from the saffron fumes of fascism, your 
friends who asked for peace and unity are being jailed, your dreams are being shattered cause of an invisible virus 
and you're losing one loved one after the other, it's art that heals you. I consume art like a sponge and create art like 
an instinct, the way birds sing and bees make honey. I don't know if my art is good or bad, I create to show my 
perspective of the truth - my truth. My art is rooted in fighting for justice against human right violations, and I 
oscillate between mediums for sometimes my weapon can be a pen or a paintbrush or a viewfinder. The root of my 
core is Meraki-ing- I pour my heart and soul into my art and let it be an expression of who I am as a multitude of a 
soul. Poetry runs in me and my art is the way I spill it out and I am still trying to figure out how this world can be 
endlessly fascinating yet exhausting at the same time. I cherish humanity yet we can be the cruelest and my art is my 
journey of life and my feeble attempt at not being forgotten when my spirit passes on. I hope you empathize. 
 
Notes:  
https://www.youtube.com/watch?v=kauGQYO1El4 
  



 

Artist: 1085 - Malini Chakrabarty 
Artwork 1 Title: The Spectator 
Artwork 1 Dimensions: 1395x950 
Artwork 1 Medium: Digital 
Artwork 1 Commentary: My cinema of resistance - https://www.youtube.com/watch?v=kauGQYO1El4 
Artwork 1 Image: 



 

 Catalogue5 ID1100 

Artist ID: 1100 
 
Artist Name: Mark Stevenson 
Website: www.markstevensonphotography.com 
IG: www.instagram.com/markstevensonphotography 
 
Artist Statement: Photography Student  
New but very keen to learn 
 
Notes:  
  



 

Artist: 1100 - Mark Stevenson 
Artwork 1 Title: Lost in Time 
Artwork 1 Dimensions: 29.7X20.17 
Artwork 1 Medium: Photography 
Artwork 1 Commentary:  
Artwork 1 Image: 



 

 Catalogue5 ID1106 

Artist ID: 1106 
 
Artist Name: Ziwei Wang 
Website:  
IG:  
 
Artist Statement: Although I am a fashion designer, my creative inspiration often comes from areas that seem to 
have nothing to do with clothing. I often ask myself how to better show my feelings and thinking about unfamiliar 
areas in the form of clothing. 
 
Notes:  
  



 

Artist: 1106 - Ziwei Wang 
Artwork 1 Title: Genetically Modified Art 
Artwork 1 Dimensions: 50*120 
Artwork 1 Medium: https://wangziwei2311.wixsite.com/website/gallery 
Artwork 1 Commentary: This project was inspired by a 'glow in the darkâ€• rabbit named Alba, who was genetically 
modified by scientists to include the DNA from luminescent jellyfish. Here, two unrelated things, a rabbit and a 
luminous jellyfish, are combined as one. Alba's story inspired me to explore the effects of combining seemingly 
unrelated or non-traditional materials in clothing design. 
To try and make my own luminescent clothing, I used black and green fabric to replicate the effect. I experimented 
with many luminous materials, such as fluorescent silicone tubes and fluorescent yarns, which glow in the dark after 
exposure to light for a period of time. After much trial and error, my final design combined fluorescent tubing and 
yarn with other yarns used in knitwear to make garments. 
Artwork 1 Image: 



 

 Catalogue5 ID1126 

Artist ID: 1126 
 
Artist Name: Jenny Nash 
Website:  
IG: www.instagram.com/SullenRiotPhotography 
 
Artist Statement: Jenny Nash is a non binary artist who uses the experiential nature of their photographic practice as 
an important component in their work. Nash documents spaces of memory and appropriates PTSD treatments such 
as returning to sites of past trauma with their camera. 
Alternatively they confront past trauma in self portraiture sessions which enables them to access deep memories 
and converse with elements of their history thought to have been abandoned to the unconscious. This practice 
methodology of Solo-Phototherapy is derived from the work of Rosy Martin and Jo Spence who developed 
phototherapy in the 80's. 
Nash also experiments with different methods of deconstruction and reconstruction of self portraits in an attempt to 
draw content from the unconscious into the conscious as research into photographic abstract expressionism which 
they would argue was a movement started by photographers and not the fine art painters. 
This is all practiced within the perimeters of her own methodology of Auto-Pathography. 
 
Notes:  
  



 

Artist: 1126 - Jenny Nash 
Artwork 1 Title: Plate 8. 
Artwork 1 Dimensions: 42,o x 59.4cm / A2 size. 
Artwork 1 Medium: Photography / Solo Phototherapy. 
Artwork 1 Commentary: Mid March 2020, I retreated into isolation after contacting the virus Covid-19. During this 
time the UK was put on lockdown by the government and online I observed recordings of the mad scramble of 
people trying to establish new forms of existing. The cracks in my country were beginning to show and some things 
fell through them. 
The stockpiling of medication resulted in a 50% rise in demands for repeat prescriptions. The advice from the 
National Health Service to order prescriptions no more than ten days before needed, was not heeded. People's fear 
and uncertainty and of course selfishness, led to a vicious cycle of panic. The consequent strain on the NHS lead to 
delays in restocking which predictably led to shortages.  
I myself could not obtain the medication I take to manage bipolar disorder resulting in the experience of my own 
intense withdrawal symptoms over seven days. 
Things are no longer as we once knew. Things once not thought about now require thought. We are all struggling 
with the loss of a world where things were going to be different and everyone will have a story to tell. However, my 
personal story, is of imposed physical isolationand how I began to isolate internally. I depersonalised. The dark 
shadow emerged, a subversion of self that rendered me unsafe within the world I thought I knew.  
In 1964 Ernst Becker states in relation to depersonalisation;  
'Rules, objects and self-feeling are fused, taken together they constitute one's 'world'. How is one to relinquish his 
world unless he first gains a new one. This is the basic problem of personality change.â€• 
Our personality is made up of our masks. Some we chose to wear, some we wear through necessity to survive. Some 
are inflicted on us. An individual doesn't always feel at the centre of their own personal world or that they have any 
ownership of it. This prevents them from being fully involved in living. Their development is caught between "the 
mirror and the mask". Caught between the analysis of others that reflects back a sense of their personal worth and a 
disguised search in which the self finds or seeks affirmation that they are enough, a reflection perhaps unseen by 
everyone. 
These feelings of depersonalisation that washed over me during the week of withdrawal are symbolised here as 14 
masks, 14 aspects of the isolated self. The period of withdrawal became a lucid dialogue with the faces that are 
usually held at bay. Seven of the darker aspects of my(self) at night goaded me upon the rooftop of my flat and I 
confronted them. Not the self looking back as an image in a mirror, but reflected upon as if looking into a mirror that 
might reflect my mind. 
This project is dedicated to Daniel Furniss. 
_________________________________________ 
In this series there were 16 masks which were all hand made by myself. I pride myself on my ability to make all the 
props fr my work in my art practice. There are 14 I made from drawing of hallucinations I had during the 7 days and 
nights of insomnia and 2 I made for the rifle and ending image. 
I'd like to thank curators Zelda Cheatle and Laura Noble for their support on this project. 
Thank you for your time. 
Artwork 1 Image: 



 



 

 Catalogue5 ID1143 

Artist ID: 1143 
 
Artist Name: George Torode 
Website: http://art.georgetorode.com/ 
IG: www.instagram.com/georgetorode 
 
Artist Statement: George Torode is a commercial London based portrait and documentary photographer who 
experiments with technique and process. The results are densely packed, layered primitivist renditions. 
 
Notes:  
  



 

Artist: 1143 - George Torode 
Artwork 1 Title: Boyd #2 
Artwork 1 Dimensions: 80x100x1 
Artwork 1 Medium: photography, paint, collage and heat manipulation 
Artwork 1 Commentary: This piece is an animal portrait undertaken in various techniques I have been developed. It 
is a montage of e6, c41, coloured gels, paint and heat manipulation.  
The idea is to move as far away from a photograph while still being one - to investigate the boundaries of 
photography. 
Artwork 1 Image: 



 

 Catalogue5 ID1168 

Artist ID: 1168 
 
Artist Name: Grete Hjorth-Johansen 
Website: https://gretehjorthjohansen.com/ 
IG: www.instagram.com/gretestudio 
 
Artist Statement: I am a London based Norwegian photographer, working on both commissioned and fine art 
projects. My artistic background stretches from mural painting to graphic design and later VJing for the biggest 
names and venues in dance music. I have previously taught photography and darkroom techniques at various 
colleges. 
Bridging the gap between photographic and painterly aesthetics, I use a vibrant colour palette of lighting to explore 
and describe the moods, emotions and atmospheres that I experience around me. Love, grief, melancholy and anger 
are all recurring themes. Rather than documenting reality as it appears naturally, I aim to let my inner world spill its 
colours onto the surfaces of the simplest shapes, the mundane, the familiar. My approach is to forge an intimate 
connection with my subject matter, and in doing so revealing something previously hidden or overlooked. Using 
lighting as paint brushes, I aim to explore the shapes and textures of everything from vegetables to trees, turning 
them into otherworldly creatures and deities. While a sense of scale or natural context is lost, what is imagined takes 
over. 
 
Notes:  
  



 

Artist: 1168 - Grete Hjorth-Johansen 
Artwork 1 Title: PHOEBE 
Artwork 1 Dimensions: 60x75x0.1 
Artwork 1 Medium: Photography 
Artwork 1 Commentary: PHOEBE is part of my ongoing series TARTARUS documenting the pollarded trees in Epping 
Forest.  
The name Tartarus refers to the place of torture and punishment in Greek mythology. Most of the Titans and the 
fifty female Danaides were imprisoned there, and many others too. 
The dead stumps and twisted, split or hollow trees of Epping Forest bear witness to the forestry practice of 
pollarding. Up until the 1870's the wood was cut and sold over and over again, exhausting the tree until sometimes 
only a hollow stem was left. These scarred trees and stumps are like magnificent sculptures to me, screaming in 
silent agony but also still standing mighty proud. In this series I wanted to give them space and light, and let them 
tell their own tales. Phoebe was a Titaness, and her name means shining. 
The image is a composite of many shots lit with coloured lights. The final artwork is a giclée print on archival fine art 
paper available as limited edition prints in two sizes. 
Featured in The Earth Issue online 'Grete Hjorth-Johansen - TARTARUS'. Anna Souter, 25 August 2020. 
A small selection received an honourable mention in the Fine Art category of the 15th Pollux Awards, 2020. 
Funding received from The Norwegian Pro Photographers' Fund (Norske Fagfotografers Fond) for the production of a 
zine about the series. 
You can see the rest of the series here: https://gretehjorthjohansen.com/series/tartarus-series/ 
Artwork 1 Image: 



 



 

 Catalogue5 ID1189 

Artist ID: 1189 
 
Artist Name: Cosma Grosser 
Website: www.cosmagrosser.com 
IG:  
 
Artist Statement:  
 
Notes:  
  



 

Artist: 1189 - Cosma Grosser 
Artwork 1 Title: cinetaph 
Artwork 1 Dimensions: 2500x1200 
Artwork 1 Medium: schulpure /analog film 
Artwork 1 Commentary: The aim of this work is an exploration of the relation between projections and space by 
reflecting upon the space as a surface of projection and the surface of the projection in space. In order to 
understand the space of projection, the perspective of the projectionist is taken here, which is the perspective 
behind the projector in the interior space of a projection. This concept is elaborated by projecting analog film on 
convex, transparent surfaces, intending to change its properties by achieving an effect of mirroring. The projection 
onto the  
convex surface is viewable from inside and outside while the mirroring effect conceals and also shows the process 
which is taking place inside of the model.  
This is a transformation of conventional cinema, which by an opaque spatial separation hides technical processes of 
projecting film on screen, instead it shows the process of screening as an interpretation of the perspective of the 
projectionist. 
Artwork 1 Image: 



 

 Catalogue5 ID1198 

Artist ID: 1198 
 
Artist Name: Sarah-Jane Field 
Website: www.sarahjanefield.com 
IG: www.instagram.com/sarahjane.field 
 
Artist Statement: Sarah-Jane Field's interdisciplinary approach includes photography, video, writing and performance 
as she aims to identify feedback loops between language, culture and the material world - resulting in a collection of 
disparate expressions and traces. Her work is an inquiry into the contemporary decoding and recoding of reality. Her 
entangled, multi-directional and polymorphic process aims to undermine a monistic and linear view of the universe. 
She urges viewers to question what image making is, was, and is becoming: although the photograph is a protagonist 
in much of her work, it must share the stage equally with other forms of exteriorisations. By exploring and 
highlighting such shifts, she is investigating the evolving definition of what it is to be human. 
Sarah-Jane's work has appeared in PH Museum's first mobile photography book (2020), Independent Photography 
magazine, fLIP (2019) and was chosen for several ShutterHub exhibitions, as well as pic-london's After School 
Collective, amongst other platforms. She is an active member of her community and has exhibited "i will have call 
you" (2018), "Portrait of a Pub", (2017) and other work in South London. She is also a portrait and event 
photographer and is nearing the end of a photography degree with The Open College of the Arts (OCA), which she 
began 20 years after gaining a BA (Hons) in Acting, from Manchester Metropolitan University in 1994. 
 
Notes:  
https://www.sarahjanefield.com/flowersepublication password- flowerfield 
  



 

Artist: 1198 - Sarah-Jane Field 
Artwork 1 Title: why is there an astronaut in a field of flowers/ 
Artwork 1 Dimensions: Various 
Artwork 1 Medium: multi-disciplinery 
Artwork 1 Commentary: "why is there an astronaut in a field of flowers/" 
is an experimental collaboration between a proprietary machine-learning app and a character invented by the artist. 
Within the context of coinciding paradigms - one linear, the other entangled and multi-directional - conversations 
are recorded, cultural favourites and dreams shared, plans made - but any familiarity we may have had with lines, 
boundaries and the shape of content is challenged. Instead, entities are encouraged to interact, become enmeshed, 
to reform and evolve, or else, slip away.  
You can see an online version here:  
https://www.sarahjanefield.com/flowersepublication 
Password - flowerfield 
And an introduction here: 
https://indd.adobe.com/view/24ba909f-d3f9-4919-8f3b-1446918a721c 
Artwork 1 Image: 



 

 Catalogue5 ID1200 

Artist ID: 1200 
 
Artist Name: Lidia Lidia 
Website: www.lidialidia.com 
IG: www.instagram.com/justlidialidia 
 
Artist Statement: Lidia Lidia is a multidisciplinary artist working with installation, video, photography, performance 
and activism. 
Using strong and sometimes disturbing images in combination with extensive research she aims to communicate 
uncomfortable narratives generally rooted in social injustice and inequality. 
Lidia believes passionately in the statement that 'the personal is political' and that through art it is possible to shape 
society. 
 
Notes:  
  



 

Artist: 1200 - Lidia Lidia 
Artwork 1 Title: The Waiting Room 
Artwork 1 Dimensions: 210x190cm 
Artwork 1 Medium: digital photography 
Artwork 1 Commentary: I spent the first 5 weeks of the COVID-19 lockdown reading news obsessively. I passed from 
indignation, to anger, to frustration and deep confusion. 
The whole period of the Covid-19 lock down has been an increasing of confusion, hysteria and entertainment... an 
insane circus where people tried to keep busy doing everything and the opposite of everything. 
I am still not sure what is the truth behind the Covid-19 apocalypse, but I am sure that one day, somewhere and 
somehow, this truth will emerge. It is just a matter of waiting... 
Artwork 1 Image: 



 

 Catalogue5 ID1224 

Artist ID: 1224 
 
Artist Name: Clair Robins 
Website: www.clairrobins.com 
IG: www.instagram.com/clairscollections 
 
Artist Statement: In the current world of uncertainty, I can always rely on image making to express my ideas and 
concepts. 
I am a photographic visual artist and educator in FE from Leicester UK. My project work often explores narrative, still 
life and portraiture, whilst embracing personal memories, sense of being, and nostalgia. I use a range of creative 
processes, both digital and darkroom to realise my projects.  
I often conceptually reconstruct scenarios whilst exploring daily life though symbolism and visual language. Many of 
my latest works are surrounded by the frustration of lockdown dystopia, identity and an ever-changing family. 
Collections, artefacts, portraiture merge and collide with memorabilia and aphoristic humour to express my 
passions, annoyances and messages on life. 
To me, the mundane is never mundane. 
 
Notes:  
  



 

Artist: 1224 - Clair Robins 
Artwork 1 Title: DOTH BIND HIMSELF TO THE SAID MASTERS TO LEARN THE ART. 
Artwork 1 Dimensions: 60x75cm 
Artwork 1 Medium: Photography 
Artwork 1 Commentary: My Grandad worked in the printing industry for many years, I only really remember him 
from photographs and family chatter as he passed away when I was only seven. However, I have heard many stories 
passed down from my Grandma and father of the busy, and booming print trade that he worked tirelessly in.  
â€˜Jack' was a highly skilled compositor, monotype keyboard operator and typography master. He could read things 
backwards, upside down and with his eyes shut. He learnt his skills and gained qualifications by being an apprentice 
under the watchful eye of his employers in the late 1920's. I am sure he would be rather impressed with today's 
technology and the way we communicate - with such urgency. 
This image is part of a body of work, still in progress that explores how the print industry has declined over the 
recent years - or that some would say a trade that has simply 'evolved'. I have just witnessed the sad removal of 
presses and printing equipment from where I work, and feel saddened by the decline of yet another â€˜traditional' 
process - so is print becoming obsolete? Has our demanding quick paced 21st century digital world slowly suffocated 
the art and skills of being a print master? 
Sensitively examining the world of â€˜redundant' print items , I have created a historical document, a sculptural 
â€˜memorial' to pay homage to all printers past and present.  
The title of this work is inspired by the written contents of 'Jacks' indenture signed in 1928. 
Artwork 1 Image: 



 



 

 Catalogue5 ID1225 

Artist ID: 1225 
 
Artist Name: Harry Taylor 
Website: https://harryfinnimages.weebly.com/ 
IG: www.instagram.com/harrytaylorphoto 
 
Artist Statement: I am a student photographer who is working towards a BA (Hons) Degree at Blackburn University. 
Within my work, I try to capture moments that are unique. Much of my photography is based is marginalised and 
natural environments. 
 
Notes:  
  



 

Artist: 1225 - Harry Taylor 
Artwork 1 Title: Witton Park Arena 
Artwork 1 Dimensions: 2.1 MB 
Artwork 1 Medium: Photography 
Artwork 1 Commentary: This shot was taken as inspiration from the New Topographics movement. Location was in 
Witton Park, Blackburn, Lancashire. I take pleasure in photographing subjects in complete isolation in order to focus 
the viewers attention towards the picture. 
Artwork 1 Image: 



 

 Catalogue5 ID1235 

Artist ID: 1235 
 
Artist Name: Holger Siefken 
Website: www.holgersiefken.de 
IG: www.instagram.com/none 
 
Artist Statement: none 
 
Notes:  
  



 

Artist: 1235 - Holger Siefken 
Artwork 1 Title: Abstrakte Sachlichkeit AS1 Gitschiner Str. 
Artwork 1 Dimensions: 75x50x1 
Artwork 1 Medium: Print on Alu-Dibond 
Artwork 1 Commentary: none 
Artwork 1 Image: 



 

 Catalogue5 ID1238 

Artist ID: 1238 
 
Artist Name: Wei Zhou 
Website: http://www.weizhoustudio.com/ 
IG: www.instagram.com/wei._.zhou 
 
Artist Statement: I work as a moving image artist. Currently, I'm doing a Ph.D. researching on the cinema 
representations of the Chinese diasporas, in the field of contemporary art and film. As a part of the ground research, 
I've talked with over seventy Chinese people living in the UK, whose ages range from 19 to 75. That gave me a 
chance to explore the life of the UK's Chinese illegal immigrants over generations. 
Listening to their stories, I realized that we share a deeply entangled faith. Those young workers and I all share 
comparable lonely childhood, similar historical traumas, and the same feeling of being positioned in the 
incomprehensible but irresistible reality. We're all affected by china's one-child policy, raised as left-behind children, 
experienced china's rapid urbanization and growing social and economic inequality. The specific social condition 
forged a peculiar psychological pressure on individuals. The old generation dreamed about the west as a place filled 
with wealth and freedom, but for the new, it's a fantasy land where they can escape the reality which they couldn't 
deal with. and the dynamic of their intimate emotions, psychological states, and their collective traumas. 
 
Notes:  
  



 

Artist: 1238 - Wei Zhou 
Artwork 1 Title: Around Christmas Time 
Artwork 1 Dimensions: 34*51 
Artwork 1 Medium: Photography 
Artwork 1 Commentary: Location: In an illegal workers' dormitory behind a building on a busy high street in central 
London. 
Time: Around Christmas 
Many illegal Chinese immigrant workers in the UK suffer from severe mental illness which is attributable to their 
poor living and isolated social conditions. One is isolated in the pain of ones' own mind, which remains invisible to 
the outside world. One's own existence is hidden in an illegal dormitory which remains rejected to the unanimously 
agreed reality. 
Mr. Chen, a friend of mine, suffers from long-term depression. He once told me he constantly feels like we are living 
in different dimensions of reality, even though his remaining rationality tells him we are standing on the same 
ground in the same room. We are in a room with four beds, which sits on top of the Asian grocery store where he 
works during the day. 
Windows are sealed with wooden planks covered by a yellow curtain. Under a warped moldy ceiling, cooking pots 
and pans, pills, and drugs are stored together next to his clothes above his bed. Mr. Chen described the room as a 
swamp. A swamp 
that pulls you in, makes you gag. 
Mr. Chen has been a Chinese illegal immigrant worker in the UK for over 17 years, far away from his family and 
friends in China. He works twelve hours per day, except when the swamp of depression pulls him down and he 
cannot function anymore. He said, 'Depression is excruciating. Only people who suffer from it could possibly know 
what it really is. If it makes 
you want to sleep, no matter the circumstances, you have to sleep immediately.â€• He has no way to change his 
work or living conditions, nor has any access to proper medical support, due to his illegal status. 
Recently his mental health condition worsened again around Christmas time when most people in the UK reunite 
with their family and enjoy the company of loved ones. While in his dormitory I wondered whether we are really 
living in different dimensions of reality? The red Christmas jumper reminded me: 'no, we are all in the same 
realityâ€•. 
Artwork 1 Image: 



 



 

 Catalogue5 ID1239 

Artist ID: 1239 
 
Artist Name: Matt Pearson 
Website: www.mattpearson.co.uk 
IG: www.instagram.com/matt.pearsonn 
 
Artist Statement: I'm a self taught photographer that's been in London chasing my dream for the last three years. I 
did a degree in Sport & Exercise Science but during the last 6 months decided I wanted to move to London and be a 
photographer. The day after I handed in my dissertation I moved here with no portfolio. I stayed with a friend and 
sold my car to help pay for the first few months of rent until I found my feet. 
 
Notes:  
  



 

Artist: 1239 - Matt Pearson 
Artwork 1 Title: Anthony Joshua 
Artwork 1 Dimensions: N/A 
Artwork 1 Medium: Photography 
Artwork 1 Commentary: I shot AJ for a brand he's sponsored by called Bulk Powders, it's my favourite shoot to date, 
combining my love for athleticism and photography. The highlight of my career thus far. 
Artwork 1 Image: 



 

 Catalogue5 ID1242 

Artist ID: 1242 
 
Artist Name: Nicholas Halliday 
Website:  
IG: www.instagram.com/halliday.photography 
 
Artist Statement: This project starts with the premise that creativity can often be used as a form of therapy for 
individuals suffering from a range of mental health issues. I will be investigating the potential benefits of creativity 
on mental health by exploring my own experiences and of those around me, in the form of a visual display through 
the medium of photography. Documenting a variety of artists who use a large range of creative mediums as a form 
of therapy within the arts. By exploring such an issue, I hope to eradicate the stigma of discussing mental health and 
encourage openness regarding the struggles of mental illness and expression of the inner self through creativity. 
 
Notes:  
  



 

Artist: 1242 - Nicholas Halliday 
Artwork 1 Title: Waving But Drowning 
Artwork 1 Dimensions: 42.0 x 59.4cm 
Artwork 1 Medium: Photography 
Artwork 1 Commentary: This project starts with the premise that creativity can often be used as a form of therapy 
for individuals suffering from a range of mental health issues. I will be investigating the potential benefits of 
creativity on mental health by exploring my own experiences and of those around me, in the form of a visual display 
through the medium of photography. Documenting a variety of artists who use a large range of creative mediums as 
a form of therapy within the arts. By exploring such an issue, I hope to eradicate the stigma of discussing mental 
health and encourage openness regarding the struggles of mental illness and expression of the inner self through 
creativity. 
Artwork 1 Image: 



 

 Catalogue5 ID1263 

Artist ID: 1263 
 
Artist Name: GéRaldine Wilcke 
Website: www.gw-designetphoto.fr 
IG: www.instagram.com/geraldine_wilcke 
 
Artist Statement: Born in 1980 in Bremen, Géraldine Wilcke lives and works in Strasbourg. Having completed a 
master's degree in plastic arts at Marc Bloch University in Strasbourg, she then joined the Haute école des arts du 
Rhin in Mulhouse, and immersed herself in different universes such as design, painting, installation, engraving, 
architecture, photography and graphic design. Her multidisciplinary training allows her to move from one field to 
another according to her projects and her inspiration. This decompartmentalization distinguishes and continually 
enriches her artistic background and approach. 
She exhibited at the Musée de l'Impression sur Etoffes [Museum of Printed Textiles] in Mulhouse and then at the 
Biennale Internationale Design Saint-Etienne [Saint-Etienne International Design Biennial] upon graduation. 
Immediately afterwards, she joined a design office in Paris before turning to teaching by obtaining a CAPES in Plastic 
Arts. At the same time she continued to pursue her own artistic projects. 
In recent years, photography and writing have occupied a central role in her creative process. Photography has 
become as important to her as breathing. Her camera is an extension of herself and accompanies her on all her 
travels. Her urban and rural wanderings have been the inspiration for multiple photographic series, different in their 
themes and treatment but whose common guiding thread is the perception of reality. 
She takes photographs daily and her series expand and evolve over time - a process in motion, in perpetual 
mutation. 
Her multidisciplinary career characterizes her work in its diversity and angles of view. Everything that surrounds her 
and what she encounters inspires her and serves as a springboard for her photographic series. These series, at first 
glance very different from each other, intersect and come together. 
A colorful series rubs shoulders with a work where black and white, shadow and light take center stage. She moves 
from one universe to another according to how she feels. 
Transcribing the sensations and emotions of a moment while bearing in mind that each individual has their own 
understanding of the image is the very essence of her interest in photography. The image becomes a space open to 
interpretation. Her favorite themes are reflection, fragile and moving, architecture, color, composition, light and 
shadow. 
In her Â« Architectures de l'ombre Â» ["Architectures of Shadow"], the artist creates imaginary architectures, which 
she illuminates and stages through her photographs.â€¨"Architectures of Shadow" brings together fields dear to her, 
such as design, architecture and photography. Her "architectures" become airy and modular elements,â€¨as she 
plays at blurring the lines between interior and exterior spaces, open and closed, opaque, transparent and 
translucent. Light is at the center of her approach, and comes into contact with different materials, such as paper, 
metal and Plexiglas - sculpted, assembled or simply posed. From their meeting is born a play of shapes and colored 
shadows that evolve through time and luminosity. 
Having grown up in a Franco-German bicultural environment, she has kept the memory of its vast landscapes, of its 
often windy and cloudy climate, of its subtle range of colored grays. In these regions, time often seems suspended 
by the subdued and changing light. 
These atmospheres, resurgences of childhood, are present in her series. 
Living and working for many years in Alsace, the light is very different than in the Northern countries. It is often 
intense - in summer and winter alike - dancing on the brightly colored houses. When the sun is at its zenith, the color 
explodes on contact with the light and becomes almost brash. Her colorful photographic series explore this 
chromatic range. She likes to take advantage of these colors, textures and graphic elements available to her in order 
to create her "compositions". 
 
Notes:  
  



 

Artist: 1263 - GéRaldine Wilcke 
Artwork 1 Title: Architectures of Shadow II.VI 
Artwork 1 Dimensions: 90 x 60 cm 
Artwork 1 Medium: Photography 
Artwork 1 Commentary: In her Â« Architectures de l'ombre Â» ["Architectures of Shadow"], the artist creates 
imaginary architectures, which she illuminates and stages through her photographs.â€¨"Architectures of Shadow" 
brings together fields dear to her, such as design, architecture and photography. Her "architectures" become airy 
and modular elements,â€¨as she plays at blurring the lines between interior and exterior spaces, open and closed, 
opaque, transparent and translucent. Light is at the center of her approach, and comes into contact with different 
materials, such as paper, metal and Plexiglas - sculpted, assembled or simply posed. From their meeting is born a 
play of shapes and colored shadows that evolve through time and luminosity. 
90 x 60 cm, photographie sur papier argentique Fuji DPII Gloss 250 mg, contrecollée sur aluminium Dibond, protégée 
d'un verre acrylique brillant de 2mm. 
Artwork 1 Image: 



 

 Catalogue5 ID1269 

Artist ID: 1269 
 
Artist Name: Thomas Miles 
Website: www.thomasoscarmiles.com 
IG: www.instagram.com/thomasoscarmiles 
 
Artist Statement: Self portraiture is a way for me to find empowerment within myself, transforming into a plethora 
of diverse characters to showcase a personal spectrum of growth. Where once I would hide from what dwelled 
inside of me, photography acted as that release that freed those delicate vulnerabilities. An early diagnosis of a mild 
form of Autism has inspired my longing to understand how it is apart of my everyday life, growing and learning as I 
unravel a more hidden part of myself. 
Opting to portray surrealist emotions through a matching style, my work achieves this by capturing a harmony of 
mediums; embracing my fashion and theatre backgrounds within my work.  
I hope to bring fantasy into our everyday lives, seeing magic in even the mundane. this juxtaposition inspires a style 
that has been recently featured in the magazine 'Practical Photography.' The work I create has also been used for 
personal benefit, as well as independent print sales and for companies, such as a collaboration with Panasonic. 
 
Notes:  
  



 

Artist: 1269 - Thomas Miles 
Artwork 1 Title: kintsugi 
Artwork 1 Dimensions: 8x10x0.1 
Artwork 1 Medium: Photography 
Artwork 1 Commentary: Kintsugi (é‡‘ç¶™ã•Ž, "golden joinery") is the Japanese art of repairing broken pottery by 
mending the areas of breakage with lacquer dusted or mixed with powdered gold, silver, or platinum... As a 
philosophy, it treats breakage and repair as part of the history of an object, rather than something to disguise.â€•  
The mends we make to our now can be one of our greatest features, for it shows our strength in marrying our 
weaknesses, and stitching them into our lives.  
I hope that I can mend myself more with this gift of time. I hope that my piecing myself back together will be worth 
it, that the fabrics of my being can hold tight enough for me to do some good. 
Artwork 1 Image: 



 

 Catalogue5 ID1300 

Artist ID: 1300 
 
Artist Name: Charles Andrew Bothwell 
Website:  
IG:  
 
Artist Statement:  
 
Notes:  
  



 

Artist: 1300 - Charles Andrew Bothwell 
Artwork 1 Title: New York, 2020 
Artwork 1 Dimensions: 142 x 97 
Artwork 1 Medium: Photography 
Artwork 1 Commentary: After struggling to combat COVID-19 for almost a year, by December 2020 (when this photo 
was taken), New York had begun to feel less like a city, and more like a graveyard. 
Artwork 1 Image: 



 

 Catalogue5 ID1308 

Artist ID: 1308 
 
Artist Name: Shreyasee Konar 
Website: www.shreyaseekonar.com 
IG: www.instagram.com/shreyaseekonar 
 
Artist Statement:  
 
Notes:  
  



 

Artist: 1308 - Shreyasee Konar 
Artwork 1 Title: Village Life 
Artwork 1 Dimensions: 105.83 x 158.61 
Artwork 1 Medium: Art installation 
Artwork 1 Commentary:  
Artwork 1 Image: 



 

 Catalogue5 ID1322 

Artist ID: 1322 
 
Artist Name: Deng Jiayun 
Website:  
IG:  
 
Artist Statement: Deng Jiayun is a photographer based in Paris and China. In 2018, she graduated the école nationale 
supérieure de la photographie in Arles, France, with the Alexandra Carle award.  
Her work based on a dialogue between reality and artifice, photographs seek to create a narrative passing through 
intervals between reality and imagination. 
 
Notes:  
  



 

Artist: 1322 - Deng Jiayun 
Artwork 1 Title: One normal night 
Artwork 1 Dimensions: 75cmx60cm 
Artwork 1 Medium: Archival Inkjet Print Photography 
Artwork 1 Commentary: This is one image of my photography series " I know you won't leave me alone" . This work 
focuses on the border issue. Nature has been profoundly influenced by human behaviour, and human activity is 
gradually absorbed by the artificial landscape. We are always convinced of the effectiveness our way of life on which 
we are accustomed, and we thus build criteria rules to accept reality. Through this series of works, I make visual 
attempts on the notion of the boundary between artificial aesthetics and nature, also between daily life and the 
deep emotional demands of the individual. 
Artwork 1 Image: 



 

 Catalogue5 ID1348 

Artist ID: 1348 
 
Artist Name: Rita Silva 
Website: https://ritasilva.net/ 
IG: www.instagram.com/ritaissonaive 
 
Artist Statement: Based in London, Rita Silva is an artist from Portugal, developing her practice mostly through 
photography, video and writing. She completed her BA degree at ESMAD in Portugal and is currently on the MA 
Photography at Royal College of Art. 
Through making she attempts to understand her family's dynamic and occult traditions. Researching epigenetics she 
unthreads the relation of one's health to one's cellular memory. She draws the narratives of her work from the 
collective memories that she carries and combining archive material and her own photography she tries to link the 
past and the present, she tries to let go. 
 
Notes:  
  



 

Artist: 1348 - Rita Silva 
Artwork 1 Title: To Cut the Evil by the Root 
Artwork 1 Dimensions: 100x100cm 
Artwork 1 Medium: Optical gelatin silver fibre print on paper 
Artwork 1 Commentary: This is a photograph from a project I'm working on 'To Cut The Evil by The Rootâ€•, taken in 
the cellar of the house I grew up in, where most of the festivities from my family used to happen before I was born. 
Being involved in the environment of the home, I confront myself with the emotional labour required to face certain 
spaces, memories and relationships. 
Some key words I'm working with are: epigenetics, ritual, labour, belonging and healing. 
Artwork 1 Image: 



 

 Catalogue5 ID1382 

Artist ID: 1382 
 
Artist Name: Gabriel Kenny-Ryder 
Website: www.gabrielkennyryder.com 
IG: www.instagram.com/gkennyryder 
 
Artist Statement: Gabriel Kenny-Ryder is a London-based visual artist. He uses a range of complex, tactile 
photographic processes to interrogate visual representation, explore photography-as-performance and investigate 
the relationship between art and spectator. Gabriel uses these methods to create unique photographic 'objects', 
often as part of installations or environmental works. These pieces allow the viewer to interact with his work on a 
more physical and conceptual level than more traditional methods of display. 
Gabriel received an undergraduate degree from the University of Edinburgh before undertaking an MA in 
Contemporary Art Practice at the Royal College of Art. 
 
Notes:  
  



 

Artist: 1382 - Gabriel Kenny-Ryder 
Artwork 1 Title: Searching for Something Exceptional I 
Artwork 1 Dimensions: 100x80cm 
Artwork 1 Medium: Digital C-Type Print 
Artwork 1 Commentary: This work is from series of photographs that looks at how hidden, overlooked details 
become visible in the face of new circumstances, for instance prolonged stress or loss. Elements of our surrounding 
environment may take on a significance that would otherwise go unnoticed, evoking memories of a past, a different 
time that seems to fade further out of view with each passing day. 
Whilst these images were born during a time of fear and grief, I hope they speak of a fragile hope that something 
positive may be found among the rubble. 
Artwork 1 Image: 



 

 Catalogue5 ID1386 

Artist ID: 1386 
 
Artist Name: Kirstie Tebbs 
Website: www.kirstietebbs.com 
IG: www.instagram.com/kirstietebbsart 
 
Artist Statement: I am a multi-disciplinary artist inquiring into 'being', exploring the philosophical ideas of presence, 
time and substance. My aim in my art is to showcase the idea of 'being' through interactive installation spaces, 
photography and sculpture through perception, the infinite, absence, and presence. 
 
Notes:  
  



 

Artist: 1386 - Kirstie Tebbs 
Artwork 1 Title: The Light in the Dark 
Artwork 1 Dimensions: 20 x 25.5 cm 
Artwork 1 Medium: Photogram 
Artwork 1 Commentary: The Light in the Dark is an exploration of the notion of being through layered texture on a 
two dimensional plane. I created this piece by using unconventional and mundane objects- such as a Pepsi bottle, a 
colander and fibres- to cast shadows in a black and white photogram, and playing with the development chemicals. 
Light creates optical phenomena which I have tried to interpret in this photographic art. 
Artwork 1 Image: 



 

 Catalogue5 ID1387 

Artist ID: 1387 
 
Artist Name: Jessica Van Deursen 
Website: http://www.jessicavandeursen.com 
IG: www.instagram.com/jessica_van_deursen_artist 
 
Artist Statement: Life is Art & Art is Life 
What does it mean and entail to be 
alive - a human being? 
I'm obsessed with being alive. 
Yet mostly, I live in a state of forgetfulness and interruption; 
questioning how I could be living life differently, 
in a more complex way and (worst of all) ''better and more efficiently''. 
Questioning how much I can control the course of my life, 
and how much others are influencing my life. 
Looking for timeless truths and contemporary dogmas. 
Thus, my art is a documentation of my development as a human being. 
Very ''po-mo'' right? Being both the researcher as well as the subject... 
Â  
Ever in a sickeningly romantic attempt, 
to reach the impossible goal, of being 'enlightened'. 
And then, after yet another 
ugly breakdown or surprise, 
I finally escape the paradox through art. 
- Only briefly - 
And then, slightly transformed, I start all over again... 
 
Notes:  
  



 

Artist: 1387 - Jessica Van Deursen 
Artwork 1 Title: Modern Medicine for Poorous Measures 
Artwork 1 Dimensions: 150 x 100 cm 
Artwork 1 Medium: Photography 
Artwork 1 Commentary: Man got sick from mass consuming other animal species 
Man got sick from not wanting to share inconvenient information 
Man dies on large scale from not taking care of ethnic minorities, refugees locked up in camps, the poor, the 
vulnerable, from dictators not caring for life other than their own 
Man and nature seem to survive as man withdraws from it's daily routine 
Man hopes to stay well by caging their smiles in public 
The plague doctor stuffs it's face with herbs, to protect itself from wickedness 
Material: chicken fence wire, thyme, chamomile, cinnamon, red pepper, nettle, ginger, lemon, sage, dill, radish, 
orange, licorice, pine tree, lungwort 
Artwork 1 Image: 



 

 Catalogue5 ID1389 

Artist ID: 1389 
 
Artist Name: Rachel Cabitt 
Website: https://rachelcabitt.com/ 
IG: www.instagram.com/rachelcabitt 
 
Artist Statement: Rachel Cabitt is a photographer known for her colorful, yet dark, intimate portraits. Inspired by the 
nighttime, she experiments with limited amounts of light and analog photographic processes to create intricate 
descriptions of her experiences as a young artist living in New York. 
 
Notes:  
  



 

Artist: 1389 - Rachel Cabitt 
Artwork 1 Title: Window Sill 
Artwork 1 Dimensions: 40.64x60.96x1 
Artwork 1 Medium: Photograph 
Artwork 1 Commentary:  
Artwork 1 Image: 



 

 Catalogue5 ID1390 

Artist ID: 1390 
 
Artist Name: Matheus Bianchi 
Website: www.matheusbianchi.com 
IG: www.instagram.com/m_biianchii 
 
Artist Statement: My creative outputs are characterised by diversity, both in terms of material and form. I seek to 
visualise a parody of contemporary art and the world by unpicking my own sense of identity within it. Sculptures 
arise from taping, wrapping, and stuffing my own clothing. Once formed, the results live as a reconstruction of the 
self. I interrogate the gap between my intentionality as the art-maker, and the meaning-making through which the 
viewer completes the work. 
 
Notes:  
  



 

Artist: 1390 - Matheus Bianchi 
Artwork 1 Title: Dreamhouse, Digital Photography, 2020. 
Artwork 1 Dimensions: 59.4 x 84.1 cm 
Artwork 1 Medium: Digital Photography 
Artwork 1 Commentary: Dreamhouse, 2020, puts fictional play at the forefront, transforming household objects into 
props and toys. The series explores the relationship between the objects and the occupant within the context of the 
home, bringing together untold visual narratives during times of adversity.  
The presence of an enclosed figure is portrayed in a cardboard playhouse, metaphorically suggesting a body 
outgrowing its personal space. Compositional structures are used to convey underlining meanings and messages, 
diverting the viewer to dwell on unresolved storylines through the uncanny settings of the photographs.  
The mundane activities are heightened by the vibrancy of the images, offering a hyperbolic depiction of current 
times. 
Artwork 1 Image: 



 

 Catalogue5 ID1396 

Artist ID: 1396 
 
Artist Name: Jack Wyer 
Website: www.jackwyer.com 
IG: www.instagram.com/jack_wyer 
 
Artist Statement: I'm a BA Student in photography at Nottingham College, I love people and places therefore I mostly 
work creating environmental type portraits. Im currently working on a project about human companionship called 
"Tissue-Paper Starsâ€• 
 
Notes:  
  



 

Artist: 1396 - Jack Wyer 
Artwork 1 Title: Owen and Malachi 
Artwork 1 Dimensions: 84x59 
Artwork 1 Medium: Photography 
Artwork 1 Commentary: My image of Owen and Malachi is taken from a current long form project about human 
companionship titled 'Tissue-Paper Starsâ€•. 
I'm trying to get an understanding in human nature and the camaraderie between friends, family, work and lovers.  
Owen has just became a father to Malachi and is settling into the stay-at-home parent life. Getting outside while he 
can, but also framing everything around the upbringing of his son. Owen and Malachi operate daily as one. 
Artwork 1 Image: 



 

 Catalogue5 ID1398 

Artist ID: 1398 
 
Artist Name: Batara Soepraba 
Website: www.misterobat.com 
IG: www.instagram.com/ObatTheRobot 
 
Artist Statement: Batara Indra Soepraba, or better known as Obat, which means "medicine" in Bahasa Indonesia, is 
an Indonesian-American visual storyteller and educator based in Jakarta, Indonesia. Obat's work focuses on 
documenting stories on culture, climate change and our relentless drive to overcome obstacles through portraits and 
documentary projects utilizing both digital and analog formats. He will be pursuing a postgraduate degree in visual 
anthropology in the Fall of 2021 at The University of Manchester. 
 
Notes:  
  



 

Artist: 1398 - Batara Soepraba 
Artwork 1 Title: Renewed Movements 
Artwork 1 Dimensions: 53cm x 79 cm x 0cm 
Artwork 1 Medium: Photography 
Artwork 1 Commentary: While social media has become the hub for the digital culture to proliferate, some women 
in Jakarta, Indonesia have begun to detach from their devices, which they have been attached to all day long at their 
respective jobs, to rediscover their heritage through traditional Javanese and Balinese dances at a newly established 
sanggar budaya, or cultural center. While some onlookers would say this is simply an alternative space to a gym or 
yoga studio for practitioners to break a sweat, the women's conviction and commitment to perfecting their crafts 
would tell you otherwise. Although the social network giants may be winning the engagement battle overall, slowly 
more individuals are beginning to recognize the value of linking with their past and tradition that were once ever-
present activities in their community. 
Artwork 1 Image: 



 

 Catalogue5 ID1407 

Artist ID: 1407 
 
Artist Name: Richard Rawlins 
Website: www.richardmarkrawlins@network.rca.ac.uk 
IG: www.instagram.com/rmraffinity 
 
Artist Statement: Richard Mark Rawlins (b.1967), Trinidad & Tobago currently lives and works in Hastings, UK. A 
graduate of the Royal College of Art's print programme (2019), Rawlins' research takes a transnational approach to 
the "pop-cultural" poetics and politics of life in the Caribbean, the contested and resultant histories/realities of 
colonialism and it's transpontine consequence. Rawlins' work has been featured most recently at Get Up Stand Up 
Now, Somerset House, London, UK (2019). Rawlins' work has been acquired by the Wedge Curatorial Collection, 
Toronto; the Soho House Art Collection, and the Art Collection of the Central Bank of Trinidad & Tobago. 
 
Notes:  
  



 

Artist: 1407 - Richard Rawlins 
Artwork 1 Title: The True Black Crown 
Artwork 1 Dimensions: 95cm x 70cm 
Artwork 1 Medium: conceptual photography 
Artwork 1 Commentary: This work responds to Stuart Hall's Old and New Ethnicities essay of 1991. Hall states 'I am 
the sugar in the bottom of the English cup of teaâ€•. The work celebrates the individuals that shaped both the 
British Empire and the descendants of African slaves, wherever they may be in the diaspora 
Artwork 1 Image: 



 

 Catalogue5 ID1408 

Artist ID: 1408 
 
Artist Name: Peter Emery 
Website: https://www.open-dark.com/ 
IG: www.instagram.com/by.peteremery 
 
Artist Statement: I am interested in the disconnect between humans and other species and the anxieties around 
these relationships.  
Open Dark is a long term project of narrative photography, writing and music, that combines into a book and 
perhaps to be developed into an immersive show. It explores fear of the dark, light pollution and a disconnect, 
particularly felt in larger cities, from nature.  
My work stems, in part, from my craft as a cinematographer and film maker. I am interested in exploring story telling 
and immersive imagination as a way to help people understand new ways of living in the context of environmental 
sustainability. 
 
Notes:  
  



 

Artist: 1408 - Peter Emery 
Artwork 1 Title: Open Dark - The M25 
Artwork 1 Dimensions: 80x56cm 
Artwork 1 Medium: Photograph 
Artwork 1 Commentary: This picture was taken in scrub forest, set back on the banks of the M25 motorway, at night. 
The waves of light pollution, fumes and sound from the road made it a hostile place to be. Unseen from this 
viewpoint the road felt like it was alive and removed from the hundreds of passing humans that it was made up of. 
They were unaware of their effect of the surrounding landscape and of me standing on the sidings. 
Artwork 1 Image: 



 

 Catalogue5 ID1421 

Artist ID: 1421 
 
Artist Name: May Graham 
Website:  
IG: www.instagram.com/1989_may_ 
 
Artist Statement: May Graham is a qualified social care worker but her passion is photography. 
She is a self-taught photographer born and raised in the Shetland Islands. She's always had a creative streak and this 
was apparent when she discovered her passion for photography in her mid-twenties. 
May always looks for natural light to use in her images. "I am a shadow and natural light hunter, I feel that shadows 
add depth and dimensions to my images. I enjoy finding photographs that capture candid moments. I photograph 
people in their natural environment because I want to preserve intimate moments in timeâ€•. 
May embraces the freedom of being a self-taught photographer and continues to learn and develop every day on 
her journey in photography.  
May lives with her husband and her daughter Maya in Lerwick. 
 
Notes:  
  



 

Artist: 1421 - May Graham 
Artwork 1 Title: Maya Rose 
Artwork 1 Dimensions: 13.81cm - 21.67cm 
Artwork 1 Medium: Photography 
Artwork 1 Commentary: For me, photography is a way of expressing my creativity, I love the flexibility it offers me in 
creating my style. I am drawn to bright colours and try to capture their vibrancy in my images. Recently I have 
started experimenting with double exposure imagery to further my development. With positive feedback and 
reaction received from the public, friends and family gave me the confidence to come up with new ideas and to 
continue in my creative journey. I like to experiment with different emotions, composition, and lighting.  
The series title is "Maya Rose." The name of my daughter.  
The series was born instinctively and felt natural due to the reality which lockdown created. I believe I captured the 
pandemic through the eyes of a toddler. I believe the series has showed what being confined to our home and 
garden felt and looked like. 
Artwork 1 Image: 



 

 Catalogue5 ID1426 

Artist ID: 1426 
 
Artist Name: Gã¸Neja - 
Website: www.goneja.studio 
IG:  
 
Artist Statement: My medium is photography which I use across portraiture, nude, performance, architecture and 
landscape. Through different subjects and photographic approaches I create a unifying aesthetic and conceptual 
framework to explore wider themes. Through self-publishing and self-curatorial practice I integrate text, editing and 
installation elements to elaborate more deeply the ideas behind my work. I focus on individuality, community, and 
spirituality working primarily with people I am close to and those who I consider my global tribe in this world. I can 
only really photograph subjects I am personally involved with and committed to - photographing is to me a very 
intimate act. Similarly, I can only really explore those ideas that convey a deeper meaning to me and those that 
resonate with my life experience. Ancient knowledge, ritual sites and spiritual practices have become my calling: it is 
my quest to discover how their wisdom endures in the contemporary urban context and how it can be represented 
through my work. 
 
Notes:  
  



 

Artist: 1426 - Gã¸Neja - 
Artwork 1 Title: Marat + Ester: Pietas (2020) 
Artwork 1 Dimensions: 62x80x4 
Artwork 1 Medium: Inkjet print in aluminum frame 
Artwork 1 Commentary: Portrait of real life couple Marat and Ester as a religious theme. 
Artwork 1 Image: 



 

 Catalogue5 ID1441 

Artist ID: 1441 
 
Artist Name: Sophie Scrase 
Website: https://www.scraseimages.com 
IG: www.instagram.com/scraseimages_ 
 
Artist Statement: Sophie Scrase is a 22-year-old photographer from Bristol whose photography reflects a broad 
interest in different photographic genres. Never settling, she captures portraits and landscapes; the actual and the 
abstract, in complex colour or minimalist monochromes. Sophie finds charm in everyday life, with an eye for pleasing 
details adorning every subject and setting. Through experimenting with contrasts, light and shadow, she has learnt 
how to transform simple objects into arresting centrepieces.  
Her most recent work consists of portraits in India, inspired by the famous 'Steve McCurry'. She was fascinated how 
portraits can convey such emotional and have so much depth to them. Moreover, some of her favourite pieces of 
work have been taken from a ski lift in France. The outcome produced a small series of images named 'ski ants', 
whereby the contrast of the photographs have been heightened and edited in black and white, to make skiers on the 
slope look like little ants on a board of white.  
There is no one way to describe Sophie's style, as her portfolio is filled with both vibrant colourful images that bring 
so much energy to the photographs, and many calming and elegant black and white images. After 10 years of taking 
photographs, this is the start of her artist journey and she cannot wait to enjoy the ride. 
 
Notes:  
  



 

Artist: 1441 - Sophie Scrase 
Artwork 1 Title: Ski Ants 
Artwork 1 Dimensions: 50.8 x 50.8 cm 
Artwork 1 Medium: Photograph 
Artwork 1 Commentary: This image contains 19, what I call 'ski ants'. The photograph was taken on a ski lift in France 
back in 2019. While the photo originally consisted of 5 skiers skiing down a bumpy and slightly brown ski slope, 
through editing, three images have been comprised together, the photograph was then edited in black and white 
and the contrast heightened, thus ridding of any blemishes in the snow that made the photo more hectic. The image 
is now a somewhat elegant and pleasing view of a ski slope with little figures making their way to the bottom of the 
mountain. 
Artwork 1 Image: 



 

 Catalogue5 ID1443 

Artist ID: 1443 
 
Artist Name: Freya Moffat 
Website: https://www.freyamoffat.com/ 
IG: www.instagram.com/freyamoffat 
 
Artist Statement: My most recent work uses papier-mache, recycled cardboard boxes and is ultimately documented 
as photographs. The photographs are taken, for the most part, from outside of the domestic background into which 
the sculptures are subsumed; eerie, paper-light reflections of us at home.  
The process of finding and sculpting form is intimate 
and physical. The life-sized sculptures are interacted with, cared for, arranged 
in a domestic setting. The photographic documentation, on the other hand, flattens 
the sculptures and their surroundings so that they sit on one plane. 
The combination of sculpture and photography makes the art 'object' purposefully illusive; the distance between the 
viewer and sculpture makes what might be a more visceral reaction to the work, an invitation to an extended 
reflection. 
 
Notes:  
  



 

Artist: 1443 - Freya Moffat 
Artwork 1 Title: Selfie 
Artwork 1 Dimensions: 59.4 x 84.1 cm 
Artwork 1 Medium: Giclee Print 
Artwork 1 Commentary: I thought carefully about the composition of this work: the figure's arm is at a right angle 
which mirrors the right angle of where the bright white paint meets the orange, a little way to the left of the elbow, 
and the corner of the mirror. The center of the picture is market at the very top by a very slight variation in white. 
The light source is purposefully illusive here. I wanted to the scene to only just elude a narrative: the figure is not 
quite looking in the mirror: in the mirror the figure is holding a piece of fabric which is not visible other than in the 
reflection, the same goes for the curtains. I wanted the figure in the forefront to be quite raw: free of the fabrics that 
surround the figure in the reflection (the heavy curtains, too, are not visible other than in the reflection). 
Artwork 1 Image: 



 

 Catalogue5 ID1444 

Artist ID: 1444 
 
Artist Name: Brigette Hoffman 
Website:  
IG: www.instagram.com/brigettehoffman 
 
Artist Statement: Brigette Hoffman is a faux-naive Artist from Miami,FL. Her work provokes significant emotion 
through child-like impressions and a youthful palette. Sometimes grotesque, sometimes innocent, her intuitive 
process translates honesty into whimsical fantasies. Brigette works in sculpture, animation and painting. She collides 
most mediums based on a single idea or theme always notable in its emphasis on spontaneity and current relevance. 
 
Notes:  
https://www.instagram.com/p/CJQbFW6qg_C/ 
  



 

Artist: 1444 - Brigette Hoffman 
Artwork 1 Title: Masks of 2020 
Artwork 1 Dimensions: video format,GIF 
Artwork 1 Medium: animation, sculpture, film, claymation 
Artwork 1 Commentary: https://www.instagram.com/p/CJQbFW6qg_C/ 
Artwork 1 Image: 



 

 Catalogue5 ID1458 

Artist ID: 1458 
 
Artist Name: Renate Ariadne Van Der Togt 
Website: https://renateariadne.com/ 
IG: www.instagram.com/renate.ariadne 
 
Artist Statement: My work is about emotions that involve the body or sexuality, such as shame, loneliness and 
control. My idea is that even though these emotions are inexorably bound to our exterior life, the body and our 
relationships with others, we ultimately are unable to experience them beyond our individual psyche. 
In my work I explore ways to communicate these ambiguous emotions, by talking to people about their experiences 
and visualising striking thoughts, dreams and struggles from these conversations, using photography. 
 
Notes:  
  



 

Artist: 1458 - Renate Ariadne Van Der Togt 
Artwork 1 Title: Untitled, (self portrait) 
Artwork 1 Dimensions: 95x77x4 
Artwork 1 Medium: Photography 
Artwork 1 Commentary: This work is part a series called: 'I was jumping up and down (and then my skin fell off)â€•, 
and is about losing ownership of the sexual body. I sit down with people, who like myself, have experienced sexual 
assault or intimidation, and talk with them about about the impact it has on the way they perceive their body and 
sexuality. Trust, vulnerability, control, shame and loneliness; In this project I try to visualise how we experience these 
topics. 
In this work I've tried to visualise how I personally felt the first few months after I was assaulted. 
Artwork 1 Image: 



 

 Catalogue5 ID1464 

Artist ID: 1464 
 
Artist Name: Gregory Haney 
Website: www.ghaney.com 
IG: www.instagram.com/ghaneyphotos 
 
Artist Statement: I want my imagination to be seen by others. I use my art in may different ways to achieve that. I 
sing, dance, act, choreograph, and photograph. 
 
Notes:  
  



 

Artist: 1464 - Gregory Haney 
Artwork 1 Title: chaos_ 
Artwork 1 Dimensions: 83x56 
Artwork 1 Medium: Photography Fuji X-T2 50m 
Artwork 1 Commentary: Dealing with a national lockdown comes in waves of many conflicting emotions. This work is 
one of chaos.  
chaos (noun) : the inherent unpredictability in the behaviour of a complex natural system 
Artwork 1 Image: 



 

 Catalogue5 ID1477 

Artist ID: 1477 
 
Artist Name: Jessica Gianelli 
Website:  
IG:  
 
Artist Statement: With a strong background in visual research, my practice embodies an obsessive desire for 
observing the human condition in an effort to capture the nuance of identity and foster connection through imagery, 
utilising both analogue and digital mediums of photography.  
Through my photography, I attempt to forge an empathetic link between myself, my subject, and the viewer, 
focusing on the idiosyncrasies that both differentiate and connect us.  
Engaging with colour, texture, and context, my research can be synthesised towards a variety of visual outcomes 
dependent on the natural course of the creative cycle, including portraiture, fashion photography, moving image, 
and the printed object. 
 
Notes:  
  



 

Artist: 1477 - Jessica Gianelli 
Artwork 1 Title: To be 
Artwork 1 Dimensions: 41cm x 30Â½cm 
Artwork 1 Medium: Photography 
Artwork 1 Commentary: A self portrait that exists as part of a larger series exploring the personal myth as a tool for 
decolonisation, dissecting and recontextualising African, Caribbean, and Indigenous depictions through an anecdotal 
lens.  
As the figure faces away from the camera, she is uninterested in who is seeing her, but rather stands tall, 
multicoloured, and unencumbered against a calm sky. No matter what unfolds beside her, She Is. 
Artwork 1 Image: 



 

 Catalogue5 ID1479 

Artist ID: 1479 
 
Artist Name: Vanessa Figueroa 
Website:  
IG: www.instagram.com/vmercedesart 
 
Artist Statement: My work as an artist, activist and woman of colour explores politically driven protest art through 
multidisciplinary pursuits. Focusing especially on political events, as well as the consideration of feminist theory, my 
goal is to create a visual response and evaluation of current events affecting marginalized groups to set the tone for 
the sociopolitical period we are in, to allow for reevaluation and critical reflection.â€‹ 
 
Notes:  
  



 

Artist: 1479 - Vanessa Figueroa 
Artwork 1 Title: Peluda 
Artwork 1 Dimensions: 59.69 X 93.98 
Artwork 1 Medium: photography, collage 
Artwork 1 Commentary: I have glued individual pieces of hair to a 59.69 X 93.98 inkjet print of my legs. A majority of 
my photographic practice revolves around identity politics, and one thing in particular which has affected me, the 
idea of identity and what it means to me within the last year has been hair.  
Peluda is a Spanish word which means Hairy, and it is a word I have heard all my life. While all this exists, a cultural 
connotation with leg hair which exists within Hispanic households is that 'womenâ€• shave their legs, not girls. 
Featured in Seymour Art Galleries 2020 show Moving Throughlines, this series of work has become a highlight within 
my portfolio.  
To see more on this piece, visit https://www.seymourartgallery.com/2020/09/27/moving-throughlines/ for an 
interview on this work, and my personal website at https://www.vmercedesart.com/photography?pgid=k93i8hhh-
695e442c-34c6-40f8-836b-b2614a443d7b for videos, and closeup images. 
Artwork 1 Image: 



 

 Catalogue5 ID1496 

Artist ID: 1496 
 
Artist Name: Ellen Gilbert 
Website: www.ellengilbert.co.uk 
IG: www.instagram.com/ellengilbert_ 
 
Artist Statement: I use my body as a medium to physically express how I feel forced to navigate digitally in my 
habitat; I make visible the impact that our all-consuming digital world is having on our bodies, minds and futures. 
How we see and shape the world is controlled through technology, which means that technology has changed how 
we perceive our surrounding environment. We, as Humans struggle to comprehend its physical digital presence and 
effect on our mental health, and therefore the boundaries between truth and fiction, machine and human are 
becoming increasingly blurred. 
I believe that the future relies on art and artists to reveal this social dilemma because artists never accept their 
environment for what it seems, they are always seeking new patterns, new solutions, and new ways of thinking to 
reflect theses anti-environmental perceptions. This is more important now than ever, in a life of intelligent 
automation, we must remain thoughtful and critical. 
I creatively direct the performance series with an assistant photographer whilst performing, and during the 
coronavirus pandemic I have been documenting my own performances via remote control, merging with my 
surroundings privately, existing at one with nature. After each performance I discover a pattern through the images 
and form an unconscious visual language. My technique becomes almost a type of transformative experience for 
myself and for others, as I manipulate my body and image into a form of reflection, the imagery becomes a visual 
communicator in a hope for the viewer to question their relationship to technology. 
 
Notes:  
  



 

Artist: 1496 - Ellen Gilbert 
Artwork 1 Title: The New Eve-olution 
Artwork 1 Dimensions: 118.9cm x 79.2cm 
Artwork 1 Medium: Photograph printed and mounted on 12mm MDF 
Artwork 1 Commentary: This is one image from the photographic performance series called 'The New Eve-olution' 
(2019). This still image performance was created to state visually how communicating through apps and living 
through social media platforms is affecting our bodies, minds, and our futures. The title references Eve from the 
biblical story of creation combined with the theory of evolution, introducing the series as a modern digital 
hybridisation of theories that visually communicates through the human body the birth of our culture's current 
social dilemma. 
Artwork 1 Image: 



 

 Catalogue5 ID1519 

Artist ID: 1519 
 
Artist Name: Sylwia Muzylo 
Website: www.sylwiamuzylo.com 
IG: www.instagram.com/SylwiaMuzyloArt 
 
Artist Statement: Sylwia MuÅ¼yÅ‚o is a Polish visual artist and paintress. A graduate of interior design at the 
Academy of Fine Arts in WrocÅ‚aw.  
She creates figurative oil paintings, monotypic graphics and photography. He is professionally involved in 
photography. Her works have a deep humanistic dimension. She is primarily interested in man, his psychological 
portrait, and sometimes the world he lives in. He experiments by combining various fields of art.  
"I am inspired primarily by the man and his psychological portrait. When I look into the lens, I don't think about the 
photo but about the person, when I paint, emotions are important. The most important thing is the process. Sylwia 
MuÅ¼yÅ‚o ' 
"Educationâ€• is one of the works from the Icarus Girls series. Made in own technique. It is a handmade 
photographic print. It resembles monotypes. He's at the frontier of a few techniques.  
A series of original graphics devoted to beauty. The personification of a romantic rise, lofty ideals, heroism bordering 
on madness, as well as a symbol of youthful enthusiasm, recklessness and human dreams, even the most dangerous 
and unattainable, such as flying towards the sun 
2020 OFF COLOUR MUZYLO/JASINSKI / Amaristo Gallery / Warsaw  
2019 / Bruksela / Une Minute / The Ultieme Hallucianie  
2018 / Art3F International Contemporary Art Fair / solo exposition  
2018 / Feminine Portret, solo exhibition and opening Sylwia MuÅ¼yÅ‚o Art gallery, Bruxelles, Belgium  
2018 / Memory Portrait, solo exhibition, Arthotel Stalowa / Warsaw / Poland 
 
Notes:  
  



 

Artist: 1519 - Sylwia Muzylo 
Artwork 1 Title: Icarus Girl / Education 
Artwork 1 Dimensions: 70x70cm 
Artwork 1 Medium: photography 
Artwork 1 Commentary: it is difficult to classify this photograph because it is between a photograph and a monotype 
.  
it is a hand-made, imprinted print on paper, just like a monotype. Each work is significantly different from each 
other. 
Artwork 1 Image: 



 

 Catalogue5 ID1523 

Artist ID: 1523 
 
Artist Name: Susan Walsh 
Website:  
IG:  
 
Artist Statement: I am an artist with a keen interest in media. My work reflects experiences and emotions within my 
own life. I have taught art in a primary school setting for many years.  
I studied for my MA at Essex University. During this time I researched memory and mourning which brought about 
my interest in photography and video, although I do explore other mediums. 
 
Notes:  
https://vimeo.com/143858898?ref=em-share 
  



 

Artist: 1523 - Susan Walsh 
Artwork 1 Title: Mary' 
Artwork 1 Dimensions: 1024x576 
Artwork 1 Medium: Video 
Artwork 1 Commentary: https://vimeo.com/143858898?ref=em-share 
A Personal and Reflective Practice on Mourning and Memory through film. 
I initially began researching the fragility of my mother's memory loss whilst suffering from Parkinsons and 
subsequently Lewy Bodies Dementia. My aim was to explore the depth of mourning and memory which emanated 
from Parkinsons Disease and the affect it had on the mind and on the slow disintegration of the body which 
ultimately caused her death. The two worlds that co-existed within her mind being a constant and desolate battle for 
lucidity. The cruelty of isolation was profoundly life changing. 
Artwork 1 Image: 



 

 Catalogue5 ID1545 

Artist ID: 1545 
 
Artist Name: Sayako Sugawara 
Website: https://www.sayakosugawara.com/ 
IG: www.instagram.com/sayako_sugawara 
 
Artist Statement: Sayako Sugawara is a London based Japanese artist working with photography, moving image and 
installation. 
Using various photographic processes and the cognitive associations that occur in the physical aspect of creative 
development, her work explores notions of memory and imagination, analysis and poetics, stillness and movement. 
The tactile aspect of the working process is essential in her practice. 
 
Notes:  
  



 

Artist: 1545 - Sayako Sugawara 
Artwork 1 Title: Redwood Magdalene 
Artwork 1 Dimensions: 63x44x0.5 
Artwork 1 Medium: Photo Emulsion on Offenbach Bible Paper 
Artwork 1 Commentary: Redwood Magdalene stands by the source of the River Fleet, one of the Thames tributaries. 
This print is part of my project 'Where the River Flowsâ€•, initially undertaken during the first lockdown in 2020. I 
was exploring my personal connection to the River Thames, in the process discovering the river's tributaries. I have 
walked the length of three of these rivers that rise near where I live to where they meet the Thames, experiencing 
and discovering London's landscape along the way. 
Artwork 1 Image: 



 

 Catalogue5 ID1550 

Artist ID: 1550 
 
Artist Name: Justine Trickett 
Website: http://justinetrickett.com 
IG: www.instagram.com/justinetrickett www.instagram.com/feral.elders 
 
Artist Statement: My artistic practice is rooted in writing and photography. I have worked as a commercial 
photographer for a number of years but it's only been during the 2020 pandemic that I've had the chance to reflect 
on and recognise the themes running through my personal work. 
Through identifying these themes I feel as though I have found a starting point for more considered exploration and 
also that I'm finding my voice as an artist. 
A key theme in my work is imperfection but also the tension between it and perfection in my life, towards which I 
am equally inclined. 
 
Notes:  
  



 

Artist: 1550 - Justine Trickett 
Artwork 1 Title: Pollen 
Artwork 1 Dimensions: 40cm x 40cm unframed, 44.8cm x 44.8cm framed 
Artwork 1 Medium: Photograph 
Artwork 1 Commentary: The artwork 'Pollen' is one of a number of works from 2020 focused on making something 
new out of that which has been discarded or is seen to have diminished in value. The piece has been informed by 
noticing nature's cycles of change and reuse, running in parallel to a questioning of the celebration and pursuit of 
perfection - both personally and as a society. 
The flowers and foliage used in the creation of 'Pollen' were originally fresh. I watched them change as they faded, 
died and then dried, and found that I loved what they'd turned into. Flowers for many will seem like an uninspired 
subject but this is also what intrigues me - there's always been a derision and downplaying of women's talent in the 
arts when the subject of their work has been flowers. In a way I see the faded florals as older women, their worth 
not fully recognised when compared to fresh, young blooms. 
'Pollen' is a circular photo due to the lens used, one which also warps photos so there's something not quite real 
about them. This feels like a commentary on 2020 - a year which has been reality but not quite - and also hints at 
escapism. 
Printed as a circular print and framed in a circular walnut frame with a gold interior edge. 
Artwork 1 Image: 



 



 

 Catalogue5 ID1556 

Artist ID: 1556 
 
Artist Name: Katrin Loy 
Website: www.artpal.com/katrinloy/ 
IG: www.instagram.com/katrin.loy 
 
Artist Statement: Ich bin Absolventin der Kunstakademie DÃ¼sseldorf und MeisterschÃ¼lerin von Professor Jannis 
Kounellis und lebe und arbeite seit 2002 in MÃ¼nchen. 
In meiner kÃ¼nstlerischen Arbeit steht das Wesen und die Seele des Menschen im Mittelpunkt, sein Ringen um eine 
Vision, seine Utopien und AbgrÃ¼nde, seine Konfrontation mit dem Selbst und die Begegnung mit dem Anderen. Sie 
entsteht sowohl aus spontan auftauchenden inneren Bildern als auch aufgrund von Ideen Ã¼ber die psychischen und 
intuitiven Funktionen des Menschen und Ã¼ber sein archaisches Trieberleben.  
Zudem speist sie sich aus einem Zustand des Geistes und der Emotionen, in dem das Bewusstsein auf dem schmalen 
Grad zwischen Bewusstem und Unbewusstem wandelt, wobei sich so etwas wie ein innerer Mythos offenbart, der in 
Form der kÃ¼nstlerischen Arbeit seine Spuren hinterlÃ¤sst. Dieser Prozess findet statt in der Hoffnung, dass diese so 
sichtbar gewordenen Spuren auch den Anderen berÃ¼hren oder gar infizieren, im Idealfall eine Form der Infektion, 
die den Betrachter in den eigenen inneren Mythos eintauchen lÃ¤sst.  
Ich arbeite fotographisch mit der Ãœberlagerung von Bildern und/oder digitaler Bildbearbeitung. Sowohl die 
Ãœberlagerung als auch die digitale Verfremdung der Bilder spielt in meiner fotographischen Arbeit eine 
maÃŸgebliche Rolle, da es mir nicht um die Abbildung der vorgefundenen RealitÃ¤t geht, sondern um die durch 
assoziative Ãœberlagerung bzw. Verfremdung der ursprÃ¼nglichen fotographischen Abbildung entstehenden neuen 
Bildgebung. 
Man kÃ¶nnte sich fragen: Entspricht die Form, in der wir die Welt sinnlich wahrnehmend, denkend, fÃ¼hlend und 
intuitiv erspÃ¼rend erfassen tatsÃ¤chlich einer Zusammensetzung aus einer Wahrnehmung der RealitÃ¤t und 
assoziativ-projektiver Phantasie? Und was genau daran entspricht der RealitÃ¤t und was der Phantasie? Und was 
genau ist RealitÃ¤t und was ist Phantasie? Letztlich ist alles eine Frage des Bewusstseins...somit ist es vermutlich 
sowohl beides als auch keines von beiden und zugleich ist es weder beides noch keines von beiden...ein 
PARADOXON... 
das Leben ist nur ein Traum eines hÃ¶heren ERWACHENS... 
 
Notes:  
  



 

Artist: 1556 - Katrin Loy 
Artwork 1 Title: Der Kampf der Medusa/ The battle of Medusa 
Artwork 1 Dimensions: HÃ¶he: 30 cm, Breite: 45 cm, Tiefe: 0,5 cm 
Artwork 1 Medium: Fotographie auf Alu Dibond 
Artwork 1 Commentary: Die Fotographie ist Teil der Serie "MÃ¤rchen, Mythen, Archetypen, in der ich mich mit 
Figuren aus MÃ¤rchen und Mythen und aus dem Bereich der Archetypen befasse. 
Wie in meiner kÃ¼nstlerischen Arbeit der individuelle Mythos eine herausragende Rolle spielt (siehe die 
Beschreibung meiner kÃ¼nstlerischen Arbeit), ist meine kÃ¼nstlerische Auseinandersetzung auch genauso stark 
geprÃ¤gt von der intensiven BeschÃ¤ftigung mit Figuren aus den kollektiven Mythologien, da es mir zugleich um das 
zutiefst PersÃ¶nliche und um das vÃ¶llig UnpersÃ¶nliche geht, das heiÃŸt um die Transzendenz des PersÃ¶nlichen 
und das Eintreten in kollektive Themen mit zeitloser Brisanz. 
Medusa aus der Griechischen Mythologie steht fÃ¼r mich auch fÃ¼r die Rebellion der Frau gegen tradierte Klischees 
und Erwartungen, und fÃ¼r die Entfesselung der weiblichen archaischen Triebe. In ihrer kÃ¤mpferischen Natur 
verkÃ¶rpert sie auch das MÃ¤nnliche (den Animus) in der Frau. 
Artwork 1 Image: 



 

 Catalogue5 ID1567 

Artist ID: 1567 
 
Artist Name: Marek Boguszak 
Website: www.marekboguszakphotography.com 
IG: www.instagram.com/mboguszak 
 
Artist Statement: IT'S A MATTERÂ OF PERSPECTIVE ... 
The things you see here are not visible to the naked eye in the world outside. When you look at a landscape, you 
perceive an impressive whole; well-kept fields, beautiful valleys, distant horizons, dramatic sky. But the naked eye 
won't make out the intricate structure of a faraway patch of land. It won't find the scenery presented at different 
angles. It won't register its full colour palette or even complementary colours. 
â€‹ 
It's only when we take a step back and look again that we see things in a different light. New contexts reveal what 
truly matters. New angles make us think again. 
Â  
What we focus on and how we make sense of what we see - that's up to us to decide. 
It's a matter of perspective. Choose yours. 
 
Notes:  
  



 

Artist: 1567 - Marek Boguszak 
Artwork 1 Title: Holly Grail 
Artwork 1 Dimensions: 110 x 110 x 3 
Artwork 1 Medium: photography 
Artwork 1 Commentary: Sand dunes seen as the naked eye does not see: different frame, different angle, different 
colour palette. What we focus on and how we make sense of what we see - that's up to us to decide. 
Itâ€˜s a matter of perspective. Choose yours. 
Artwork 1 Image: 



 

 Catalogue5 ID1572 

Artist ID: 1572 
 
Artist Name: Raphael Silvano 
Website: http://raphaelsilvano.com 
IG:  
 
Artist Statement: Artist Raphael Silvano does and plays art in a conceptual way. Hence, his works are built up 
accordingly, exist and function in a very conceptual matter, embedding all (meta) data that are surrounding such a 
piece of art and that are necessary to get into the starting discourse but without providing any Â»how toÂ« 
descriptions or instructions. 
It's never about design, aesthetics or any other visual desires. It's about contents. Playing with different levels of 
abstractions. Playing with meta levels. Playing with data. Just playing with the world we all live in. Therefore art and 
all its artists always have to progress and reflect themselves, especially when it comes to those visual desires that are 
'perfectlyâ€• satisfied by creative industries these days, thus: Artists ain't designers. Artists do Art. 
Raphael Silvano is currently based in Linz, Austria. He formerly studied at the University of Art and Design Linz from 
2010 to 2016. 
 
Notes:  
  



 

Artist: 1572 - Raphael Silvano 
Artwork 1 Title: punk rock CD 
Artwork 1 Dimensions: 12 x 14 x 1 cm 
Artwork 1 Medium: object, conceptual art 
Artwork 1 Commentary: artist just purchased a punk rock CD and accordingly wrote a link on it. 
(http://metainfo.link/am1zF3Ksys) 
side note: 
the domain metainfo.link is owned and used by the artist in a very conceptual matter, e.g. to redirect to (public) urls 
/ websites. 
Artwork 1 Image: 



 

 Catalogue5 ID1628 

Artist ID: 1628 
 
Artist Name: Andrea Hamilton 
Website: http://www.andreahamilton.com 
IG: www.instagram.com/andreahamiltonstudio 
 
Artist Statement: I frequently employ photography to create images that highlight the emotional potential of our 
environment. Since 2000 I have been building a series of seascape photographs, Library of Sea Colour which, consists 
of more than 16,000 images. Seeking to capture the maximum chromatic variation in one place through rigorous 
documentation, I set constant parameters of location and distance of tripod from the water's edge, centering the 
frame on the horizon line. 
 
Notes:  
  



 

Artist: 1628 - Andrea Hamilton 
Artwork 1 Title: Library of Sea Colour, Atlantic Ocean 2018, 8, 9 
Artwork 1 Dimensions: 63 x 51 in (1590 x 1290 mm) 
Artwork 1 Medium: Archival pigment print 
Artwork 1 Commentary: Atlantic Ocean 2018, 8, 9 Ed. of 6 
Artwork 1 Image: 



 

 Catalogue5 ID1635 

Artist ID: 1635 
 
Artist Name: Katerina Evangelou 
Website:  
IG:  
 
Artist Statement: I have been studying and creating art and design throughout my life. I have been experimenting 
with a vast variety of styles, techniques, ideas and subject matters. Hence, I consider myself a versatile artist and I do 
not confine myself to specific art genres, styles and particular mediums.  
My art is a window to my soul, whilst my mission is to touch other peoples' souls. My goal is to make people 
imagine, dream but also think through my art. Some of my artworks aim to make the observers escape their 
problems and transfer them to their personal Utopia. Other artworks focus on the representation of the human 
psyche and visualise feelings such as love and rage. Furthermore, some works aim to inform and educate about 
important social issues such as sexual abuse and mental health.  
My artistic identity is an amalgamation of two different worlds. I wander through the worlds of reality and 
imagination. Reality is the driving force behind my artworks which strive for a social impact. On the other hand, 
imagination is the catalyst for my Surrealistic artworks. The psychedelic works by Salvador Dali speak to my heart 
and push me to discover my own hidden universe and dreams.  
ARTIST'S NAME / PSEUDONYM: EVA APHRODITE 
 
Notes:  
  



 

Artist: 1635 - Katerina Evangelou 
Artwork 1 Title: Venus de Milo" Art Series 
Artwork 1 Dimensions: 44 x 193 x 1 cm (please note that if the artwork is selected for the exhibition it can be printed 
at any size) 
Artwork 1 Medium: Digital Art, Digital Photo-Collage (Adobe Photoshop) 
Artwork 1 Commentary: This Art Series depicts the model Gigi Hadid, the actress Lupita Nyong'o, the actress Lana 
Condor, the actress Priyanka Chopra and the model Bella Hadid (from left to right) as the Venus de Milo.  
Venus/Aphrodite is the Goddess of beauty and love. Every woman is a Venus because every woman is beautiful and 
deserving of love. Every woman has beauty and love to give and to receive. The fact that Venus was a symbol of 
beauty should not deflect us from the fact that she was also a symbol of power due to her divine status. My art aims 
to highlight that women are not only beautiful but also strong and powerful in their own right.  
The 'Venus de Miloâ€• artworks reference the birth of Venus according to both Homer's and Hesiod's versions of the 
myth. The Artworks demonstrate the moment Venus was birthed from the sea. The dove shown is one of her many 
symbols and is an emblem of hope and peace.  
This Series of works explores the relationship and connection between the ideals of beauty in the past and the 
present. The Artworks are a union of a classical immortal beauty with contemporary mortal women who symbolise 
beauty in this day and age. The selected popular women are praised by their fans as modern day goddesses.  
In my artworks, I have replaced the face of the Venus de Milo statue with the faces of these famous women whilst 
the body of the statue retains its familiar marble form. This emphasises the contrast between the ancient and the 
modern. Additionally, the stillness of the statue is an antithesis to the colourful living flesh of the faces.  
The â€˜Venus de Miloâ€• Art Series also seeks to explore the theme of diversity in beauty as beauty has no 
boundaries or limits. Women of all colours, races and sizes are beautiful. Each woman that I chose to represent as 
Venus is distinguished not only by her beauty but also by her charisma and talents.  
This Series pays tribute to Greek mythology, ancient Greek art as well as modern day pop culture. My 'Venus de 
Miloâ€• Art Series is a celebration of beauty, womanhood, diversity and female empowerment. 
*Please note that each composition for each woman stands as an individual Artwork in its own right; whilst all the 
artworks together form the series. The series can be presented in its entirety or partially. 
Artwork 1 Image: 



 



 

 Catalogue5 ID1640 

Artist ID: 1640 
 
Artist Name: Johnathan Dickinson 
Website:  
IG: www.instagram.com/jonny.dickinson 
 
Artist Statement: I was born and raised in the south of England to a mixed household. My parents met while working 
for the NHS in a mental health facility, both immigrants to the UK. My father had ran away from his family in Ireland, 
and my mother had left Malaysia to become a nurse. This contrast of heritage in my upbringing led to much 
confusion in determining my own identity, and this theme of duplicity is one I continually revisit. 
I work as a video editor for a colour grading department in Film and Television Post Production; assisting our 
colourists by supplying footage for the colour grade. Although a technical role, by being in this environment I have 
been fortunate to learn more about the image and colour. I am self-taught in photography, having picked up a cheap 
35mm camera 11 years ago, so these lessons are greatly cherished. 
To me my photos are a journey of self-exploration: using ancient lenses with unique visual properties, simulating 
analogue techniques in digital acquisition, or using unconventional colour grading. These photos are a feeling I 
cannot express, or a perspective I cannot otherwise explain. They are colourful and abstract, a world through an 
ungrounded lens. 
 
Notes:  
  



 

Artist: 1640 - Johnathan Dickinson 
Artwork 1 Title: Jelly Brain 
Artwork 1 Dimensions: 42 x 29.7 cm (A3) 
Artwork 1 Medium: Photography 
Artwork 1 Commentary: Transient thoughts float through an endless sea, carried by the ever-changing tides.  
Taken with the in-camera multiple exposure mode of the Fuji XT-10 and Fuji 16mm 2.8 lens at the London Aquarium, 
UK. 
Artwork 1 Image: 



 

 Catalogue5 ID1929 

Artist ID: 1929 
 
Artist Name: Cherish Marshall 
Website: www.cherishmarshall.org 
IG: www.instagram.com/cherishmemarshall 
 
Artist Statement: Cherish's work delves into the darker side of human experience. We are trapped in conscious 
awareness, which inflicts upon us the understanding of our own suffering with painful clarity.  
It is this understanding and the joyless moments that mould us into the person we become and lead us down paths 
we never dreamt we would follow. Cherish's work offers a space for these subjects to transform from the quiet 
pondering in the abyss of our minds and into poignant and sombre conversation.  
â€‹ 
The work draws heavily upon text, Cherish uses statements from herself or others to forcefully feed the narrative 
she wants to tell. The text is situated on objects that Either sits in harmony or unsettle contradicts. Between the text 
and the object, the work are sculptural pieces that are commanding for you to read. 
 
Notes:  
  



 

Artist: 1929 - Cherish Marshall 
Artwork 1 Title: Power Suit 
Artwork 1 Dimensions: 83.5 x 83.5 
Artwork 1 Medium: photography 
Artwork 1 Commentary: After reading 'Invisible Women: Exposing Data Bias in a World Designed for Men' by 
Caroline Criado-Perez, you can see how women have transformed themselves to fit into a man's world and this piece 
is a direct link to that.  
Women have learnt (sometimes not even realising) to be manly to fit into this masculine society. In the 1980's 
women starting dressing in powers suits to mimic the body structure of a male, straight away, I question why are 
women dressing male to be taken seriously? Throughout the book you can see examples of how being 
female/feminine can be a big downfall, so we have to master the skill of being male/masculine to fit in.  
While this work is very tongue and cheek, it does push the question of why do women have to do this? Why is 
masculinity the characteristic taken seriously. 
Artwork 1 Image: 



 

 Catalogue5 ID2006 

Artist ID: 2006 
 
Artist Name: Nancy Singh 
Website:  
IG: www.instagram.com/nancee.sin 
 
Artist Statement: I am a second year BA fashion communication student Middlesex University, London. 
 
Notes:  
  



 

Artist: 2006 - Nancy Singh 
Artwork 1 Title: malicious 
Artwork 1 Dimensions: 106 x 52 
Artwork 1 Medium: paper 
Artwork 1 Commentary: This pictures references the idea of 'Fallibility of human perceptionâ€• exploring Rene 
Descartes Cogito Ergo sum which explains the uncertainty of everything and nothing can be known for sure. 
Descartes' pursuit of certitude/ cartesian doubt and the existence of super being in ourselves. It was shot on Kodak 
kb-10. 
Artwork 1 Image: 

 


