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 Catalogue1 ID4 

Artist ID: 4 
 
Artist Name: Niko Kapa 
Website: http://niko.me.uk/ 
IG:  
 
Artist Statement: I am an interdisciplinary artist, the essence of who's work lies in experimentation, exploration of 
emotion and the projection of identity in space. Treating art creation as a formative process, I reflect on it personal 
experience and efforts to understand the world and define my place in it. I am concerned with the expressive and 
associative potential of art, perceiving artworks as fundamental spatial explorations, capable of describing 
experiences while manifesting their interrelationship to life. In my practice, object is treated as a metaphor of the 
human being, by linking environment and its elements directly to human behaviour and activity. Visualising spaces of 
inner reflection, my works portray a path of self-discovery, aspiring to become solid containers of memories and 
emotions, breaking physical limits and connecting with time.  
I am interested in how works of art operate as a means of representation and expression, integrating own 
refractions of self, awareness and identity. Invoking self-reference to address the problem between creator and 
creation, I create tangible artefacts that allow me to communicate my feelings, being particularly interested in the 
concept of transformation as a way of moulding and reshaping spatial elements charged with introspective qualities. 
My works are trying to initiate a connection between what is tangible and intangible, providing an intimate insight to 
creative procedure through craftsmanship, while withholding human evidence of their construction. Balancing 
different methods of expression, I try to encourage the interdisciplinary interaction that is central to my objectives, 
investigating the interrelationships between people, space and time and the ways human traces and memory 
capture life and emotion. 
 
Notes:  
  



 

Artist: 4 - Niko Kapa 
Artwork 1 Title: Year 
Artwork 1 Dimensions: 150 x 75 x 3.5 cm 
Artwork 1 Medium: desktop (fibreboard, printed and embossed acrylic paint, particleboard, plastic edging, 
honeycomb paper filling), ink, paint, resin, plaster, concrete, adhesive tape 
Artwork 1 Commentary: A work about work. Being more interested in the way we make art than the actual artwork, 
a process-based sculpture points on themes of repetition and anxiety, raising questions about the way we assign 
value to art and what we cast aside as waste. Questioning the artist's role and the process of â€˜art production', I 
allow unofficial activities to define the work, interrogating the importance of artefact within the context of the 
creator's expectations surrounding it. Defined by materiality and gestures, exploration of human actions is seen as 
an extension of self, aiming to provide an innermost insight into artist's creative exercise, dealing with the link 
between myself and the physicality of the object.  
Overlapping repetitions that have marked my worktop, form a cluster of imprints created during quarantine isolation 
over the last year. Rendering visible my desk's history, this is defunctionalised and hanged on the wall, transfigured 
to a sculptural relief, marking its finality as an autonomous entity and pointing its ability to injure its creator. Object 
has fulfilled its purpose and now is repurposed to a work of art, proffered as evidence and demonstrated in space. 
Implicit of usage and abuse, debris is converted to an aesthetic relic of the process, while the destructions on its 
surface recall the wounds of art making as performance, capturing the passage of time and its effects. 
Seeing art as pure expression through extensions of body movements, the remnant and leftover becomes the end 
piece standing as record of activity, encapsulating its existence as a raw process. Project manifests cycles of 
repetition, in which artist's gestures become a catalyst for the incubation of sculpture, prompting to reflect on 
ordinary habits involved in creating procedure, emphasising connections between sculpture and tactility. 
Intertwining psychological to physical, form monumentalises marks of working, emotion and frustration, as the 
intimate creation invites viewer to get close enough to â€˜read' surfaces traced with evident human resonance. 
Artwork 1 Image: 



 

 
  



 

Artist: 4 - Niko Kapa 
Artwork 2 Title: Close Stranger 
Artwork 2 Dimensions: 40 x 49 x 27 cm 
Artwork 2 Medium: plaster, bedsheet 
Artwork 2 Commentary: A tribute to the unknown nature of love and an interpretation of intimate relationships. A 
reflection on what has been lost and an effort to convert memory to a physical object. Suggestive of the association 
between the material and human body, a piece of my bedsheet that is imbedded in plaster, embraces my now 
absent partner and solidifies forming a sculptural torso. Exploring the possibilities of the medium as a bearer of 
content, themes of loss and isolation are reflected though the omitted individual, petrified and represented through 
a kind of protective shell shaped as a tangible container. 
Drawing reference from Rene Magritte's â€˜The Lovers II' (1928) as well as Felix Gonzalez-Torres' billboard of an 
empty bed (â€˜Untitled' - 1991), the rippled surface devoid of the other, becomes a 'ghost' of shortage. Examining 
the vacuity within while echoing the excluded figure, the composition traces existence giving materiality to its 
absence instead of presence. Trying to sculpt psychological space and give shape to indefinite, the story of 
interpersonal communication and interaction is told by the human form and the close relation the piece develops 
with it. Using body as both tool and material, the deathlike cloth isolates the person, acting as an armour being set 
as a barrier against its creator.  
The tangled bedsheet surface that is evocative of the physical acts once occurred on it, implies connection and 
engages with the emotional closeness of a relationship. The transformation offered by the substance in direct 
contact with the skin is frozen to place, while the enclosed void functions as a mausoleum immortalising the 
temporary. Ripples hint to one of the most distinctive modes of classical Greek sculpture, the 'wet draperyâ€• effect 
which outlines the figure under the coating, converting the bust into a monument devoted to the absent. 
Evoking subjects of intimacy, desire and loss, my gestures retrace the inside in an effort to erase the characteristics 
of the face captured. The tactile opposition allusive of human touch, leaves intimate fingerprint traces in the cavity. 
An unsettled examination of personal relationship and an attempt to describe and amplify the notion of 
abandonment. The cloth keeping the person in a distance is explorative of the boundaries between the self and the 
other, and the inability to unveil the honest persona even of our closest companions. An inquiry into frustrated 
desires resulting from the mystery of the unrevealed. 
Artwork 2 Image:  



 

 
  



 

Artist: 4 - Niko Kapa 
Artwork 3 Title: Cat Kara 
Artwork 3 Dimensions: 32 x 20 x 20 cm 
Artwork 3 Medium: domestic cat skull, 24k gold, grave soil, Holy Chrism, bromine, concrete, handmade glass 
Artwork 3 Commentary: Your pet can save you from depression. The bond with an animal is seen as a substitute of a 
human relationship and a temporary cure of loneliness and isolation. Declaring my deceased cat a â€˜Saint' and 
glorifying a connection worthy of recognition, a precious relic aims to function as a memorial, sign of veneration and 
reminder of mortality. Being in constant dialogue with my heritage and refracting the language of its worship 
practices, the self-reflective construction refers to reliquary conventions of Christian orthodox faith, which is 
submerged in the praxes of human grief.  
Transforming traditional techniques into conceptual processes, the skull is treated with chrism and gilded in gold, 
while affixed on a transparent tube enclosing grave's soil. A concrete cast of Norma Tanega's vinyl â€˜Walkin' My Cat 
Named Dog' forms the base, with the song's track engraved in gold takes the form of a halo. The plinth retains wood 
lines of its mould as record system of time passing, whereas the allusive ephemerality contradicts with the 
permanence of concrete. A glass capsule containing blood-red bromine is placed in the mouth, hinting to its 
neurotoxic effect on the brain and associations of medical use on mental disorders. 
Channelling my anxieties through the artwork, I allow the relic to stand anthropomorphically, sacralising the subject 
of depression while grieving for myself. Seen as an action of metabolising pain caused by despondency, the narrative 
wrestles with feelings of fear and detachment. Enclosed in a dome of handmade glass, the protective confinement 
questions the notion of solitude that makes it appear more personal. A device of suffering directly linked to the 
sentiment of isolation, material work comes to replace the lack of a tangible answer about the inability to convey the 
complexities of human emotion. 
Expressing the procedures of decaying and disintegrating, themes of deterioration are reinforced evoking measures 
of temporality in the piece. A vestige of life that is suggestive of physical fragility exposes intimate insecurities, 
representing the ephemeral nature of existence. With the open jaws making direct reference to Damien Hirst's shark 
(â€˜The Physical Impossibility of Death in the Mind of Someone Living' - 1991), by confronting the â€˜Holy Head' 
(ÎšÎ¬Ï•Î±) I try to come to terms with mortality and transience. Death doesn't need big scale to be frightening. 
Artwork 3 Image: 



 

 
  



 

Artist: 4 - Niko Kapa 
Artwork 4 Title: Persona non grata 
Artwork 4 Dimensions: 18 x 270 x 18 cm (7 pieces of 18 x 18 x 18 cm each, placed linearly with 18 cm distance 
between them) 
Artwork 4 Medium: various materials (specified in the description) 
Artwork 4 Commentary: Key elements of my practice such as identity, trace and memory are consolidated in 
â€˜Persona non grata', a project dealing with the concept of â€˜nonperson', tracing the story and events of Greek 
Genocide in relation to my family's refugee background. Being a descendent of genocide survivors, I allow the 
installation to take the form of a personal endeavour, recalling incidents suggestive of individual and family hardship. 
Creating links between present and past, work is evocative of absence and remembrance, representing a view on 
erasure of history and heritage. Provoking thinking by presenting a wider context, the role of history is examined 
when it comes to the description of painful and unspeakable occurrences, set against the challenge of overcoming. 
Work aspires to trigger a process of evaluation, though the decision to refer to distressful facts implicitly, as their 
violent nature obstructs unconditional forgiveness. 
The sculptural installation comprises of 7 pieces (and an absent one), assembling the chapters that tell the story of 
exclusion. Personal objects imply the context of their use and their connection with human, exhibiting traces and 
marks that life leaves behind. Here, I try to convey the meaning indirectly through abstract qualities, using a variety 
of materials and minimal geometric formations. Work gathers intimate and family objects reflecting the trauma and 
abuse faced, implicit of violence and discrimination. Personal items are used as silent traces, carriers of history and 
sentiment that dig into themes of my relationship with sorrow, injustice and oblivion. Distorted, reshaped, attacked, 
trapped, broken, fragmented and marked, forms convert actions of tension to stillness. Objects possessing strong 
affecting properties function as extensions of physical bodies, removed from their setting and frozen in time they 
take the role of preserving loss. 
Anthropomorphised remains stand as witnesses of tragedy that violates peoples' dignity, while displacing past into 
present. Confronting and interpreting facts, I aspire to give material incarnation to the lost in an effort to strengthen 
evocation as the last frontier opposed to forgetting. Remnants of destruction bear witness to violent stories, 
articulating narratives as a way to open discussion about conflict. Through the insistent materiality that shapes 
sculptural creations, artwork is converted to a storyteller. Fused among the tensions of presence and absence and 
dealing with emotion and reactivation of memory, work proposes a look at lost heritage, negotiating what we 
consider important and what we forget. As the geometric rigour purposely replaces fragility, artefact is turned into 
voiceless mourning.  
Fossilisation of memories becomes an effort to quantify human pain, with reduced forms of impenetrable density 
absorbing quiet traces. Jumbled photographic fragments suggest acts of displacement, disorientation and confusion, 
investigating weakness and strength of human condition. They mingle tales of tortured persons dispersed around 
the globe, separated from their place and each other. Blood relatives blend their handprints with mine, tracing the 
sculptural surfaces with obscuring identities of ambiguous race and origin. Voids allusive of abandonment and defeat 
examine the emptiness within to devastatingly emotional effect. Exploring the conflicts, oppression and violence, 
signs of attack are left on the volumes, scars indicative of a devastated culture. Silent reminders of unwanted people 
being vanished are calling viewers to process out their own mixed emotions set against tombs of memory. Artwork 
examines how life leaves its mark in space and time and how activities are recorded on used objects as evidences of 
temporality, deletion and the inevitable vulnerability of being human. 
Artwork 4 Image:  



 

 
  



 

Artist: 4 - Niko Kapa 
Artwork 5 Title: Law of Identity 
Artwork 5 Dimensions: 36 x 25 x 21 cm 
Artwork 5 Medium: shattered concrete, mortar, trowel 
Artwork 5 Commentary: We shape our tools and then our tools shape usâ€•. In Diego VelÃ¡zquez's â€˜Las Meninas' 
(1656), the artist is reflected inside the painting and the painting itself functions as an instrument reflecting its 
creator's persona. Similar to Giotto's â€˜Stefaneschi Altarpiece' (1320) where the triptych appears in the triptych, 
â€˜Law of identity' refers to my own work in the context of the work itself, utilising labour as a tool to express 
artistic identity. A concrete sculpture of my head is shattered and reassembled in the form of my head. The broken 
trowel damaged from the repeated activity is used as a crutch that holds the assembly in place. Everything is made 
of the material of failure. Trying to find support in the process, expression is treated both as a means of sustenance 
and subversion. 
Being aware of the fragile, sculpture is established by the fragments indicative of successive repetitions, change and 
evolving through time. An analogy between the way the artist creates and destroys its own creation is visualised by 
fusing the smashed shards, creating self from destruction of self. More than a meditation on devastation, pieces of a 
puzzle are rearranged to obtain new denotation as a way to literally cement one's image. A weak sense of identity 
translates to fragmented matter, forming a dynamic and unstable infrastructure, mutating in a persistent effort to 
maintain incompleteness. Representing vulnerability under the weight that crashes human existence, I investigate 
the construction of character, giving room to transformation through personal strength and weakness.  
Do we know who we are? Piece explores the definition of the self, commenting on the potential of artwork to 
represent its originator efficiently. Examining intersections of artistic and scientific perception and inspired by 
Douglas Hofstadter's research (â€˜GÃ¶del, Escher, Bach'), formation depicts how identity can be defined through 
self-reference, extracting meaning of meaningless elements. Negotiating significance and purpose in artist's efforts, 
work is repurposed in the work as an element of creative recursion, constant reflection and loop with no exit. A kind 
of â€˜Droste effect', artwork turns up in itself allowing its maker to be reflected in it and vice-versa. I am my work 
and my work is what it is. 
Artwork 5 Image:  



 

 



 

 Catalogue1 ID7 

Artist ID: 7 
 
Artist Name: Alla Malova 
Website:  
IG: www.instagram.com/a11a.malova 
 
Artist Statement: Since January 2018 I have been developing an art practice-led research project with Christopher 
Timmermann, PhD - a neuroscientist at Imperial College, London.  
Dr Timmermann investigates the effects of psychotropic substance DMT on the brain activity. Through depriving 
brain of its usual filters and creating new cerebral connections DMT induces an altered state of consciousness 
characterized by its ineffability.  
My practice-led research sets out to address the problem of how phenomenological features derived from such 
acute subjective experiences can be translated into phenomenological objects and environments by means of 
contemporary art practice. Objects thus created, physical and mental, could then become a form of emotional 
cartography that translates visceral into worldly, scientific into artistic and back.  
Sculptor's primary medium is space. But space is also primarily a mind's entity. Hence a neuroscientist and an artist 
share a common terrain. By superimposing an idea of one landscape onto a version of another landscape the artist 
and the scientist find themselves in two places at the same time. Such combinatory event could be used not 
necessarily to see more but to see differently.  
I labour to develop 'new technologies of seeingâ€• to accommodate the expanding idea of consciousness. Sculpture 
is my medium of choice because of the possibilities it opens as a Bermuda triangle of shared imagination.  
I am in the business of real estate of possible futures and alternative realities, constantly mapping out coordinates 
for one's renewed beingness in the world. 
 
Notes:  
  



 

Artist: 7 - Alla Malova 
Artwork 1 Title: Cuatro Direcciones / 2020 
Artwork 1 Dimensions: 2 x 167 cm / 2 x 190 cm 
Artwork 1 Medium: jesmonite / fiberglass / wood / iron 
Artwork 1 Commentary: Cuatro Direcciones is a sculptural scenario consisting of four life-size cast figures: two male 
and two female. One of two figures in each pair is produced to real life-size of the subject and the other one is 
proportionately scaled up or down to the exact hight measurement of the other person.  
At the origin of the piece is a reflection on the nature of reality and subjective experience. How do we understand 
what's real and how do we get to experience the subjective reality of the other?  
Since 2018 Alla Malova has been actively collaborating and developing an art practice-led research projects with 
Christopher Timmermann (PhD) Chilean-born neuroscientist, psychologist and musician based in London. Their 
common projects are informed by Timmermann's research on the effects of psychedelics (that of DMT in particular) 
in biology and psychology.  
During his scientific experiments neuroscientist Christopher Timmermann asks his subjects to give a numeric value to 
the intensity of their experience at different points of the experiment. However, everyone's tolerance for intensity is 
different. Moreover, it will vary according to their psychological, physical and emotional state on any given day. How 
and where do we position ourselves compare to the other to allow for their perspective to enter our reality and vice 
versa? 
Cuatro Direcciones is a reference to our primary orientation devices - a compass with it's North/South/East/West but 
also self which is both masculine and feminine. By placing the female figures face to face with each other and the 
male figures at odd angles and facing away from the group the artist questions the strict linear two dimensional 
perception of North against South and of East against West. Following a similar line of thought, the presence of two 
male and two female figures hints at a more complex understanding of having a male and a female side to each one 
of us. Perhaps it is more then one? 
The placement of the four figures as a group suggests some sort of gathering yet at the same time it underlines the 
improbability of such as a real life encounter. Through repetition, scale deformation and the in-betweeness of 
proximity and distancing the viewer is invited to question his own coordinates of beingness. 
Artwork 1 Image: 



 

 
  



 

Artist: 7 - Alla Malova 
Artwork 2 Title: dieDronEmbosances / 2020 
Artwork 2 Dimensions: 28 minutes 
Artwork 2 Medium: video 
Artwork 2 Commentary: link to video works:  
https://drive.google.com/drive/folders/14fJc5Ni-uiz-MX6vUONz3FWaEpImJ32d 
dieDronEmbosances is a transfiguration of one of the guiding principles of Christopher Timmermann's research - that 
of 'Embodied Resonancesâ€•.  
A resonance is the sound of an object when it vibrates at the same rate as the sound waves of another object. 
Vibration according to yoga philosophy is the origin of every creation. Thus an invisible system of resonances links us 
all to one another and to the surrounding world. One of the the results obtained by Timmermann during his research 
demonstrates that psychedelic drugs, such as DMT succeed in creating new cerebral connections which have the 
capacity to reinforce the feeling of connection with oneself and with others. dieDronEmbosances lends body to this 
experience.  
In the video 3D scanned body of the artist transitions successively into that of the scientist and back over the twenty-
eight minute period - the exact duration of Timmermann's original experience. The dynamic flow of transformation 
in the video is overlapped by another mutation commanded by brain activity data recorded in the course of 
Timmermann's experience during a DMT injection inside of the fMRI scanner.  
The sound is a de-composition of Timmermann's own music reversed and reworked by the artist to incorporate bits 
of the interview recorded directly after the experience inside the scanner. The result is a continuous resonance 
between the visual and sound mediums.  
By way of analogy, the fiery-gold imagery of the render is suggestive of either gold and flame - both sacred materials 
and cradles of alchemy, magic and transformation.  
dieDronEmbosances explores the totality of the body as a reverberation of an internal ineffable process. The 
resulting imagery speaks of inflation/deflation, formation/ deformation, exploding, bubbling and smearing and 
alludes to the affirmation of life as a dynamic process where tangible and intangible inter-penetrate and slide into 
each other in a constant flux. The shapes emerge, merge and re-emerge at times similar but never quite the same. 
The circularity of the process spinning out into new dimensions is a spiral forming a circle of its own. The succession 
of resulting shapes could be read as a dictionary of avatars for the attempts by humankind to come up with an 
embodiment for a spirit or a force beyond its reasonable understanding. Their formation of deformation sends 
echoes from antique sculpture to medieval wood carvings of saints, martyrs and archangels to totemic figurines in 
Bogota's gold museum, onto the futuristic sculpture of Umberto Boccioni through digital imagery of Tony Cragg and 
onto popular sci-fi imagery. 
Artwork 2 Image:  



 

 
  



 

Artist: 7 - Alla Malova 
Artwork 3 Title: Por La Fuerza de La Razon / 2020 
Artwork 3 Dimensions: 5 minuets 
Artwork 3 Medium: a pair of videos 
Artwork 3 Commentary: Link to video works: 
https://drive.google.com/drive/folders/14fJc5Ni-uiz-MX6vUONz3FWaEpImJ32d 
The base of the piece is a cast of Timmermann's hands that has been produced through a very traditional sculptural 
technique. This cast has then been 3D scanned and brain vibrations recorded by fMRI during the DMT experience 
have been applied to the surface of both hands to create the animation. 
The sound piece that accompanies the video is re-render of Timmerman's own musical compositions. With the voice 
still distinctly recognizable as his own and words indistinct and becoming a form of 'poésie sonore'. Together they 
amalgamate into a sound that has a hypnotic quality similar to that of a chanting shaman and alluding to the role of 
both a musician and a scientist as a form of a modern day shaman - a person endowed with the power to inspire and 
lead people. 
The hands are the most perfect transformation tools that we possess, especially those of a musician, an artist or a 
scientist. In the video we are witnessing this transformation tool being constantly reshaped and transformed by the 
in and outflow of the experience. The black and white render of the piece is suggestive of an early anatomical 
drawing keeping it in line with the language of a scientific presentation but reshaped through contemporary 
technology.  
Each hand occupies it's own screen - it's own operating theatre. The screens are rested on electric guitar stands 
playing on a double meaning of the notion of an instrument: as medical or musical. Thus the instrument that is 
supposed to play is also being played and played with. Electric signal in this instance resonant of an impulse, or a 
brain signal that sets an instrument in motion. 
Much like a tool, meaning can loosen and loose it's sharpness through repeated use and friction within an ever 
changing reality. It thus requires to be constantly tightened and re-shaped to fit the current reality. 
The psychedelic substances have been deemed too dangerous as tools for treatment of psychological disorders and 
consciousness transformation in the 60s. Today this definition is being challenged as too harsh and massive work is 
being carried out by the scientific community to have the status of these substances re-defined.  
On another note, recent attempts have been made / in 2000 by Ricardo Lagos and then again in 2005 by Nelson 
Avila/ to change the state motto of Chile adopted in 1834 from 'Por la Razon o la Fuerzaâ€• to 'Por la Fuerza de la 
Razonâ€• to make the sound of it less aggressive. What meaning can be derived from this occurences when viewed 
through the prism of the events that took place in Chile in November 2019 while this work was being finalised?  
And if events co-inside are they coin-side? 
Artwork 3 Image: 



 

 
  



 

Artist: 7 - Alla Malova 
Artwork 4 Title: Reflux / 2020 
Artwork 4 Dimensions: 5 minutes 
Artwork 4 Medium: video diptych 
Artwork 4 Commentary: Reflux is a video diptych consisting of a pulsating heart and a beating brain.  
Reflux is defined as backward flow in general terms. In this work created in collaboration with Christopher 
Timmermann the data from the ECG recording heart activity during the DMT injection and that of FMRI recording 
brain activity is reversed. Thus the movement of the heart is tuned to the rhythm of the brain and the brain beats 
out the heart beat. Similarly, the flow of the sound is created by reversing and re-arranging bits of Timmerman's own 
musical compositions. 
In the full version of the video the heart starts out crystal clear and progresses through light shades of pink and back 
to clear. It maintains its transparency while persisting in the grey area through the whole process. What remains un-
clear is its materiality. At times it blows out like a soap bubble only to transition into a scrap of jelly. Consequently, 
there is no way of telling if it is going to burst or melt at the slightest touch.  
I watched the full version on a big screen for the first time while installing the show during the lockdown period. I 
remember thinking that it looked really ridiculous and not at all like any picture of the heart that i had in my head. 
Sometimes it reminded me a giant strawberry and others a cold turkey. When it turned jellyfish-like it spoke to the 
origin of organisms as sea-creatures. 
I thought it really worked well because no matter how many hearts one has seen or drawn, no matter how well one 
studied and understood it's anatomy, the inner workings of a human heart remain a mystery. And it is such a 
ridiculous thing after all because it makes one totally vulnerable but also human.  
To accept one is to open to the other and i see beauty in that. 
Artwork 4 Image:  



 

 
  



 

Artist: 7 - Alla Malova 
Artwork 5 Title: Post Tenebras Lux / Lux Tenebras 
Artwork 5 Dimensions: 12" x 16 " 
Artwork 5 Medium: platinum palladium print / photogravure 
Artwork 5 Commentary: The image in both pieces is a volumetric representation of the brain activity during a DMT 
experience as recorded by fMRI and as such is a form of a new mind cartography.  
During the psychedelic experience human brain enters the state of high entropy /chaos/ where usual pathways are 
erased and are replaced by new highways. These new freeways allow for direct communication between the far off 
regions of the brain that don't usually communicate with each other in a head-on way. Through such process new 
territories originate. And new territories require new maps. Much like traditional cartography Post Tenebras Lux / 
Lux Tenebras combines science, aesthetics and technique.  
The first title comes from Latin and translates as 'after arkness, lightâ€•. It was adopted as a motto by both the city 
of Geneva and the state of Chile at different times. 
By causing this connection to exist and bridging her own city of residence /Geneva/ to the country of origin of the 
DMT study subject /Chile/ the artist injects a healthy dose of chaos into the traditional geographical hierarchy. 
The image is represented twice: once in silver on black and second time in black on white version. What appears 
visually as a simple play on reversal of dark/light images is actually two different techniques produced through two 
different processes. Thus again upsetting the habitual train of thought. Similarly, 'Lux Tenebrasâ€• that first reads as 
simple reversal of words - a common practice of the artist - is in fact a reference to a video game also known as 
'Amnesia - Dark Descentâ€•. By re-coding the visual language of the title the artist grants the viewer a password to 
access another plateau of reading the piece. 
Lux Tenebras is a platinum-palladium print and Post Tenebras Lux is a photo-gravure with silver ink on black paper. 
In both cases what produces the image is a form of liquid metal mimicking the workings of the fMRI where the image 
is produced by capturing the iron in the blood flow - then also a form of metal in a liquid state. 
Silver being a common metal in manufacturing coins puts the connection of title to the piece in flux yet again. 'Post 
Tenebras Luxâ€• was minted on the coins of the city of Geneva. But its referencing as a currency is also a nod to the 
generative practice of the artist. The swapping of a fine silver coin named after Lorenz /Alfred, Norton, the inventor 
of the Law of Chaos/ minted by the artist into a currency of her own, is used to initiate a collaboration.  
Currencies serve as stores of value. Much like our brains. And much like our brains in their normal state, have limited 
boundaries of acceptance. On the flip side, they were created with a purpose of ensuring circulation. The act of 
passing on a coin is thus a means to put into circulation the flow and free exchange of ideas, knowledge and 
experiences. A process that in itself is conducive to altered states of consciousness. 
Artwork 5 Image:  



 

 



 

 Catalogue1 ID11 

Artist ID: 11 
 
Artist Name: Gus Farnes 
Website: https://gusfarnes.co.uk/ 
IG: www.instagram.com/gusfarnes 
 
Artist Statement: Gus Farnes is a sculptor based in the United Kingdom, who has exhibited nationally in both solo 
and group events. His work explores our connection to one another and our relationship to the environments and 
landscapes we inhabit. 
Farnes sculpts using materials selected from his local situation - remnants from a landscape, found objects collaged, 
bound together, and fixed with wax on both an intimate and monumental scale and, by casting these combustible 
sculptures directly to bronze, creates a body of unique work. 
Gus cast his first bronze sculpture at the age of 16 which led him to Norwich School of Art in 2000 where he was 
mentored by Chris Summerfield (Ma Rca Henry Moore scholarship) and Laurence Edwards (Ma Rca). After leaving 
Norwich, he joined Sotheby's as graphic artist, where he learned more about art history and the art market. 
In 2016 Gus left Sotheby's and London to pursue his practice as a sculptor, building himself a studio and foundry 
located in Suffolk. 
His sculptures have been acquired for private collections throughout Europe, the US, Asia and Australasia. 
 
Notes:  
  



 

Artist: 11 - Gus Farnes 
Artwork 1 Title: Together we stand 
Artwork 1 Dimensions: 30.5 x 14 x 7.5 
Artwork 1 Medium: Bronze 
Artwork 1 Commentary: I sculpted and cast 'Together we stand' during the first lockdown of 2020, the work is 
representative of two individuals united in standing together. 
Artwork 1 Image: 

 
  



 

Artist: 11 - Gus Farnes 
Artwork 2 Title: Megalith 
Artwork 2 Dimensions: 31 x 7.5 x 7.5 
Artwork 2 Medium: Bronze 
Artwork 2 Commentary: I created 'Megalith' in response to a visit to St Ives and Stonehenge in 2019, I was deeply 
inspired by the historic landscapes and felt moved to respond. 'Megalith' is compiled from stones I collected from 
Porthmeor headland and grass material from Suffolk. I created the piece using a combination of process, 3d 
scanning, printing and traditional modelling techniques. 
The form derived from the feeling of being amongst the stones, barrows and cliffs of the west country. 
Artwork 2 Image:  

 
  



 

Artist: 11 - Gus Farnes 
Artwork 3 Title: Embrace 
Artwork 3 Dimensions: 29 x 41 x 8 
Artwork 3 Medium: Bronze 
Artwork 3 Commentary: Embrace is representative of a person standing with their arms outstretched ready to 
embrace, whatever might come to them. 
Artwork 3 Image: 

 
  



 

Artist: 11 - Gus Farnes 
Artwork 4 Title: On the edge 
Artwork 4 Dimensions: 38.5 x 21 x 16 
Artwork 4 Medium: Bronze 
Artwork 4 Commentary: On the edge is representative of a figure wearing an overcoat standing on the edge of a 
windy cliff top. 
Artwork 4 Image:  

 
  



 

Artist: 11 - Gus Farnes 
Artwork 5 Title: Man with hands in pockets 
Artwork 5 Dimensions: 205 x 75 60 
Artwork 5 Medium: Bronze 
Artwork 5 Commentary: Man with hands in pockets' is a unique monumental bronze cast direct from a 3d printed 
armature and modelled with organic materials found from the rural landscape surrounding my studio.  
'Man with hands in pockets' is representative a of a cheery person loitering. 
Artwork 5 Image:  

 



 

 Catalogue1 ID21 

Artist ID: 21 
 
Artist Name: Clare Palmer 
Website: www.clarepalmerceramics.com 
IG: www.instagram.com/clarepalmerceramics 
 
Artist Statement: I am a ceramic artist living and working in London, England. 
My work explores the contradiction between the veneers of order and control we show to the world and the private 
realities that lie hidden beneath the surface. As a result, three core aesthetics co-exist in my work: clean, controlled 
curves; rawness and brokenness; and organic, fluid forms. Depending on the conceptual starting point and the 
direction a piece takes, the contrast between these aesthetics can be marked or subtle.  
My process begins with a written exploration of an emotional experience or state of mind. This activity results in a 
strong visual impression of the direction a piece will take, which I doodle-sketch as an aide-memoire. I will also have 
by then a one or two-word working title. With these, I start working with the clay. 
I use stoneware and porcelain clays and a combination of techniques: hand-building with textured slabs; and 
throwing forms to cut, join and distort. My body of glazes is enhanced by the incorporation of engobes and oxides to 
create subtle variations of tone and colour - to reflect the nature of the experiences my work explores. 
I worked in advertising for 10 years whilst spending my evenings pursuing my genuine passion of clay. Severe 
postnatal depression caused a wholesale reappraisal of my life, and resulted in that passion becoming a life-saving 
second career - a silver lining bar none. 
 
Notes:  
  



 

Artist: 21 - Clare Palmer 
Artwork 1 Title: Escape 
Artwork 1 Dimensions: 15 x 40 x 25 
Artwork 1 Medium: Stoneware 
Artwork 1 Commentary: Part of an ongoing body of work which explores my experiences of and emergence from 
depression and anxiety 
Glazed stoneware with engobes 
Handbuilt and wheel-thrown 
Artwork 1 Image: 

 
  



 

Artist: 21 - Clare Palmer 
Artwork 2 Title: Resurgence 
Artwork 2 Dimensions: 24 x 23 x 10 
Artwork 2 Medium: Stoneware 
Artwork 2 Commentary: It is astonishing to me how the mind can hide away negative experiences. Lying dormant, 
only to be reawakened by the tiniest happening 
Wall-hung sculpture 
Glazed stoneware with oxides 
Handbuilt 
One of a small series of works 
If you would like to see more photos of this piece, please visit: https://www.clarepalmerceramics.com/product-
page/resurgence 
Artwork 2 Image:  

 
  



 

Artist: 21 - Clare Palmer 
Artwork 3 Title: Release 2 
Artwork 3 Dimensions: 43 x 45 x 16 
Artwork 3 Medium: Stoneware 
Artwork 3 Commentary: One of a series of pieces dedicated to anyone who has suddenly managed to reclaim their 
own headspace, after having to share it for too long 
Wall-hung sculpture composed of three elements  
Glazed stoneware with engobes and oxides 
Handbuilt 
If you would like to see more photos of this piece, please visit: 
https://www.clarepalmerceramics.com/product-page/release-2 
Artwork 3 Image: 

 
  



 

Artist: 21 - Clare Palmer 
Artwork 4 Title: Release 
Artwork 4 Dimensions: 90 x 84 x 17 
Artwork 4 Medium: Stoneware 
Artwork 4 Commentary: One of a series of pieces dedicated to anyone who has suddenly managed to reclaim their 
own headspace, after having to share it for too long 
Wall-hung sculpture composed of ten elements  
Glazed stoneware with oxides 
Handbuilt 
If you would like to see more photos of this piece, please visit: https://www.clarepalmerceramics.com/product-
page/release 
Artwork 4 Image:  

 
  



 

Artist: 21 - Clare Palmer 
Artwork 5 Title: Connected 
Artwork 5 Dimensions: 104 x 120 x 15 
Artwork 5 Medium: Porcelain and Stoneware 
Artwork 5 Commentary: This piece was born out of several afternoons where mortality and the complicated bonds 
of blood came rushing over me as I sat at a hospital bedside 
Wall-hung sculpture composed of 19 elements 
Glazed and unglazed porcelain and stoneware with oxides, stains and engobes 
Handbuilt 
If you would like to see more photos of this piece, please visit:  
https://www.clarepalmerceramics.com/product-page/connected 
Artwork 5 Image:  

 



 

 Catalogue1 ID30 

Artist ID: 30 
 
Artist Name: Christelle Viviers 
Website: https://viviers.squarespace.com 
IG:  
 
Artist Statement: Abstraction and 'flatness' are my access points. My process involves conjoining binary oppositions, 
with the objects emerging from this process, title conjunct_subjects. 
In 2012 I started a dialogue between painting & sculpture, with the 2D-figure & ground within painting entering a 
'playing field' with the 3D-body & space_field of sculpture.  
The conjunct_body that emerges from the paint & sculpture dialogue, continuously adapts and has acquired the 
ability to move from different spaces, live in all kinds of places and because of its adaptability and mobility, 'the 
conjunct' has acquired a multi-layered-identity. 'The conjunct' represents the heart of our hUmaNITY.  
As for my philosophy and process - they are the same. Thus, my making = my life's practice. The dialectic mechanises 
through a logic of division, continuously focussing on difference and in doing so, it perpetuates an ideology of 'us' 
versus 'them', which revolves violence. In re[figure]ing dialectical flatness, I continue to unfold division through 
applying the yin yang principle (the YYP) - a logic, philosophy and perspective that seeks to harmonise binaries. The 
YYP embraces opposites as complimentary parts of a diversified whole. 
 
Notes:  
  



 

Artist: 30 - Christelle Viviers 
Artwork 1 Title: Re[figure]ing Dialectical Flatness: Yin_conjunct 
Artwork 1 Dimensions: 126cm x 67cm (w) x 53cm (d) 
Artwork 1 Medium: bicycle rim, copper wire mesh, hem facing, thread, magnets, bamboo corset boning 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 30 - Christelle Viviers 
Artwork 2 Title: Re[figure]ing Dialectical Flatness: Red&Pink_conjunct / Standing_ground 
Artwork 2 Dimensions: 165cm x 61cm x 45cm 
Artwork 2 Medium: plywood, support wheels, cochineal pigment, acrylic paint, varnish 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 30 - Christelle Viviers 
Artwork 3 Title: Re[figure]ing Dialectical Flatness: 5parts1 
Artwork 3 Dimensions: 180cm x 120cm x 43cm 
Artwork 3 Medium: collapsible clothing rail, travel bags, plywood, acrylic paint, magnifying glasses, nut, bolts, 
washers, plastic, duct tape, vilene, pattern hook, ink, clothing hangers 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



 

Artist: 30 - Christelle Viviers 
Artwork 4 Title: Re[figure]ing Dialectical Flatness: Yin Yang_conjunct 
Artwork 4 Dimensions: 137cm x 50cm x 50cm 
Artwork 4 Medium: drop sheet canvas, thread, piano wire, fusing tubing, dress fastener, bead wire, belly dancing 
bells, model aeroplane wheels, hem weights, bamboo corset boning, ink 
Artwork 4 Commentary:  
Artwork 4 Image:  

 
  



 

Artist: 30 - Christelle Viviers 
Artwork 5 Title: Re[figure]ing Dialectical Flatness: in(between)_conjunct 
Artwork 5 Dimensions: 180cm x 120cm x 43cm 
Artwork 5 Medium: plywood, fabric, fishing gut, collapsible clothing rail, thread 
Artwork 5 Commentary:  
Artwork 5 Image:  

 



 

 Catalogue1 ID33 

Artist ID: 33 
 
Artist Name: Ciaran Hughes 
Website: https://www.ciaranhughes.art 
IG: www.instagram.com/ciaranhughes.art 
 
Artist Statement: My work exists at the points where sculpture, painting, architecture and the surrounding space 
meet. I am interested in how modifying pattern create rhythms and new patterns, changing the spaces in and 
around the work changes as a result. The pieces explore the tension between the material, the visible and the 
perceived. 
Form becomes content, as the whole takes on a reality of its own which is independent of its parts. As Susan Sontag 
described, art is not only about something: it is something. Artwork is an experience, not a statement or an answer 
to a question. 
 
Notes:  
  



 

Artist: 33 - Ciaran Hughes 
Artwork 1 Title: Whatever our souls are made of 
Artwork 1 Dimensions: 101 x 101 
Artwork 1 Medium: Spray paint on canvas 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 33 - Ciaran Hughes 
Artwork 2 Title: And she says, what are you thinking? 
Artwork 2 Dimensions: 101 x 101 
Artwork 2 Medium: Spray paint, canvas 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 33 - Ciaran Hughes 
Artwork 3 Title: The promise of failure 
Artwork 3 Dimensions: 15 x 15 x 15 
Artwork 3 Medium: Laser cut Perspex 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



 

Artist: 33 - Ciaran Hughes 
Artwork 4 Title: Windows that we stare through 
Artwork 4 Dimensions: 60 x 60 
Artwork 4 Medium: Spray-painted washers on aluminium panel 
Artwork 4 Commentary:  
Artwork 4 Image:  

 
  



 

Artist: 33 - Ciaran Hughes 
Artwork 5 Title: If not now, when? 
Artwork 5 Dimensions: 645 x 645 x 40 
Artwork 5 Medium: Spray paint on cradled wooden panel 
Artwork 5 Commentary:  
Artwork 5 Image:  

 



 

 Catalogue1 ID40 

Artist ID: 40 
 
Artist Name: Mihaela Coman 
Website: https://mihaelacomanjewellery.com/ 
IG: www.instagram.com/mihaelacomanjewellery 
 
Artist Statement: I am a jewellery designer maker, interested in people and inspired by books. I tell stories through 
figurative and sculptural jewellery. Empowered by the freedom of expression that jewellery can offer, I hope that my 
work is an authentic, sincere and honest expression of my ideas and emotions. I graduate the MA Jewellery at 
University for the Creative Arts in UK with Distinction in 2019 and I attended Assamblage Contemporary Jewellery 
School of Bucharest various courses during 2016-2017. My latest collection is The Burden of the Past, inspired by the 
daily life during Communism as I witnessed and research it. I recreated the communist atmosphere, identifying 
symbols of the daily life during communism, which are present in most of the written or visual sources: the people, 
the queues for goods, the bags as permanent accessory, the buildings, the same grey apartment blocks all over 
Eastern Europe and the people, in their most common hypostasis, randomly walking down streets carrying a bag, 
obsessed with finding some food.  
My aim is to provoke and make people ask questions and get interested in the story. And the story is 
not nice, it is heavy, uncomfortable and absurd. So, the jewellery look heavy, uncomfortable, strange, to make 
people stop, look, ask and think. I haven't made it all rigid, and frozen in time, some parts move and have flexible 
articulations, which enable the wearer to play with the piece and constantly remember what it stands for. 
 
Notes:  
  



 

Artist: 40 - Mihaela Coman 
Artwork 1 Title: The Bags Queue for Food 
Artwork 1 Dimensions: 20 x7 x2 
Artwork 1 Medium: bronze and copper 
Artwork 1 Commentary: "Now when I look at what's in the stores and I read the restrictive laws, I wonder how they 
survive. On paper, they should not be able to survive." Washington Post, 1987 
'You may also stumble on occasional hilarity such as: shopping bags queuing silently in place of their ownersâ€• 
Smartarse, 2017 
I made a series of empty bags, heavy, darned, dark which stay in a queue waiting for food or any goods, really, on 
the step doors of empty stores. 
Each bag is a ring and can be worn separately. 
https://youtu.be/vzddxIblhjY 
https://mihaelacomanjewellery.com/2019/06/08/the-burden-of-the-past-30-years-since-the-fall-of-communism/ 
https://www.instagram.com/p/B0eN0WkghOh/ 
https://mihaelacomanjewellery.com/2020/04/08/polemos/ 
Artwork 1 Image: 

 
  



 

Artist: 40 - Mihaela Coman 
Artwork 2 Title: The Queue 
Artwork 2 Dimensions: 12 cm x 5 cm 
Artwork 2 Medium: copper and brass 
Artwork 2 Commentary: This is a bracelet. Heavy and uncomfortable, as the communism 
https://youtu.be/vzddxIblhjY 
https://mihaelacomanjewellery.com/2019/06/08/the-burden-of-the-past-30-years-since-the-fall-of-communism/ 
https://mihaelacomanjewellery.com/2020/04/08/polemos/ 
Artwork 2 Image:  

 
  



 

Artist: 40 - Mihaela Coman 
Artwork 3 Title: The Queue Fresco 
Artwork 3 Dimensions: 5x9 cm 
Artwork 3 Medium: silver and steel 
Artwork 3 Commentary: this is a brooch 
https://youtu.be/vzddxIblhjY 
https://mihaelacomanjewellery.com/2019/06/08/the-burden-of-the-past-30-years-since-the-fall-of-communism/ 
https://mihaelacomanjewellery.com/2020/04/08/polemos/ 
Artwork 3 Image: 

 
  



 

Artist: 40 - Mihaela Coman 
Artwork 4 Title: The Queue Statue 
Artwork 4 Dimensions: 10 x8x2 
Artwork 4 Medium: concrete, copper and steel 
Artwork 4 Commentary: this are pendant and brooch 
https://youtu.be/vzddxIblhjY 
https://mihaelacomanjewellery.com/2019/06/08/the-burden-of-the-past-30-years-since-the-fall-of-communism/ 
https://mihaelacomanjewellery.com/2020/04/08/polemos/ 
Artwork 4 Image:  

 
  



 

Artist: 40 - Mihaela Coman 
Artwork 5 Title: Home 
Artwork 5 Dimensions: 12 x 10 x 2 
Artwork 5 Medium: silver and steel 
Artwork 5 Commentary: this is a brooch 
https://youtu.be/vzddxIblhjY 
https://mihaelacomanjewellery.com/2019/06/08/the-burden-of-the-past-30-years-since-the-fall-of-communism/ 
https://mihaelacomanjewellery.com/2020/04/08/polemos/ 
Artwork 5 Image:  

 



 

 Catalogue1 ID44 

Artist ID: 44 
 
Artist Name: Bernardo Ratilal 
Website:  
IG: www.instagram.com/by_nevro 
 
Artist Statement: NEVRO is an emerging contemporary artist, PhD in Neurosurgery, who exposes his understanding 
of the brain while displaying recurrent feelings that arise in the clinical practice. Therefore, NEVRO's work has an 
encouraging message ['Brain your mind', 'Keep brained', 'Soul yourself', 'Don't screw it up'] but disturbing thoughts 
may be mixed in some pieces ['Dear brain', 'Brain's adviser', 'Deep brain']. Experience, tranquility and self-control, 
which are mains issues in neurosurgery, are also detailed in NEVRO's work ['Just clip it', 'Take a deep brain'].  
Anything around NEVRO may be of use, such as an old door, window, skateboard or toy. It is interesting to note that 
most of NEVRO's tools are the same used in the neurosurgical theatre, such as scalpel blades, rongeurs and drills. 
Overall, NEVRO uses his privileged knowledge of the brain to make unique and surprising artworks with relevant 
messages. 
 
Notes:  
  



 

Artist: 44 - Bernardo Ratilal 
Artwork 1 Title: Brain's adviser 
Artwork 1 Dimensions: 111x41x4 
Artwork 1 Medium: Old wooden door 
Artwork 1 Commentary: Think throughout but the heart should have a word in the decisions. 
Artwork 1 Image: 

 
  



 

Artist: 44 - Bernardo Ratilal 
Artwork 2 Title: Dear brain, 
Artwork 2 Dimensions: 111x41x4 
Artwork 2 Medium: Old wooden door 
Artwork 2 Commentary: This is a letter/waiver to the brain in a desperate situation. There was a head trauma with a 
temporal fracture with an extradural hematoma, resulting in a anisocoria (different size pupils reflecting brain stem 
suffering). Please brain, stay with me. 
You may see it also as a kind of an apologize for what happened... 
Artwork 2 Image:  

 
  



 

Artist: 44 - Bernardo Ratilal 
Artwork 3 Title: Brain your mind 
Artwork 3 Dimensions: 189x64x3 
Artwork 3 Medium: Old wooden door 
Artwork 3 Commentary: Your mind is stronger and possibly happier if you keep learning and starting different things. 
Artwork 3 Image: 

 
  



 

Artist: 44 - Bernardo Ratilal 
Artwork 4 Title: Don't screw it up 
Artwork 4 Dimensions: 78x20x14 
Artwork 4 Medium: skateboard and 2 old railway screws 
Artwork 4 Commentary: The skateboard has the shape of a spine. Two old railway screws were included as a 
mention to transpedicular spine screws used in degenerated spines.  
Life style is essential. Avoid pain and screws in your back spine. 
Artwork 4 Image:  

 
  



 

Artist: 44 - Bernardo Ratilal 
Artwork 5 Title: Just clip it 
Artwork 5 Dimensions: 189x64x3 
Artwork 5 Medium: Old wooden door 
Artwork 5 Commentary: Clipping of intracranial aneurysms are delicate life-threatening and delicate surgeries. 
However, in experienced hands, many of them are straightforward looking quite easy... Just clip it!  
(clip is similar the logo of Nike) 
Artwork 5 Image:  

 



 

 Catalogue1 ID46 

Artist ID: 46 
 
Artist Name: Andrea Tubertini 
Website: http://sm-art.synology.me/ 
IG: www.instagram.com/andreatuber 
 
Artist Statement: Many girls would like to be like Barbie: to have her beauty and her sculpted physique. Barbie has 
always been a model to be imitated, it is the symbol of female emancipation. She has it all: a nice house, a nice job, a 
nice boyfriend and a nice car. In short, she is a successful, established and a happy woman. 
She is a model of what many would identify as perfection. This perfection, however, is almost impossible to be 
reached in real life. Not being able to achieve such high standards in the goals we set, can lead to frustration and 
psychological dynamics that are difficult to manage, and even to diseases such as eating disorders and, in particular, 
anorexia. 
Through morphing (a digital technique that allows you to merge two images) are symbolized not only the physical 
changes within these girls but also the psychological ones. An increasingly thinner body is accompanied by an ever 
increasing loss of emotions. The heart becomes numb like if it were made of plastic, you no longer feel anything, you 
don't feel you have a problem, you don't listen to your family, and you don't even understand why they are worried 
about you. 
 
Notes:  
  



 

Artist: 46 - Andrea Tubertini 
Artwork 1 Title: Beatrice 
Artwork 1 Dimensions: 3000x3750 px 
Artwork 1 Medium: https://www.instagram.com/p/CG4caFOKz9l/ 
Artwork 1 Commentary: The body and the mind always work to make you survive, they could never bring you to self-
destruction, and that little light left in your heart is there because it wants you to live, to remind you what happiness, 
light-heartedness, love, heat and emotions are. Don't deny to yourself that you're ill, don't tell yourself that you can 
control it. There's still time, for once choose yourself and follow that light. Damn, it scares, but you don't have any 
idea how many wonders you will find. Sometimes we are our biggest enemy. Remember that also superheroes have 
helpers, don't be afraid to ask for help. That's your first and most courageous step to do. Hand on heart, it's a 
promise! 
Artwork 1 Image: 

 
  



 

Artist: 46 - Andrea Tubertini 
Artwork 2 Title: Ilaria 
Artwork 2 Dimensions: 3000x3750 px 
Artwork 2 Medium: https://www.instagram.com/p/CIVhuvcKcld/ 
Artwork 2 Commentary: I finally woke up from my anorexic dream, that dream lasted for far too long. It made me 
forget thai I'm precious, and I kept thinking I was 'not enoughâ€•. Now I am awake, I don't hear that voice anymore, 
I don't see her anymore. Now there's me, the protagonist of my life, no longer a spectator. There's me, the hopeless 
romantic, sensitive and smiling Ilaria, who loves to be surrounded by life and connections. There's me who loves 
sitting down at a table letting my sense perceive food and turn my emotion on, there's me who chats so much to 
take my own breath away. There's me and now I want to shine, even in the light, without ceasing to do it. 
Artwork 2 Image:  

 
  



 

Artist: 46 - Andrea Tubertini 
Artwork 3 Title: Federica 
Artwork 3 Dimensions: 3000x3750 px 
Artwork 3 Medium: https://www.instagram.com/p/CI8Cjo7K81v/ 
Artwork 3 Commentary: It all started as the simple desire to lose a few extra pounds that didn't make me feel at ease 
with myself, but in a short time it turned into a challenge against myself: I didn't want to lose weight to be more 
beautiful, I was disgusted anyway, but to see how far I could go, how much I could push, how much my body would 
be able to bear. I didn't no longer care about living, I just wanted to disappear, I wanted to get smaller and smaller 
until I became insignificant, until I was finally gone. I wanted to die. Getting sick with anorexia is like going down to 
hell and wanting to stay there, because the ascent seems worse than the descent. 
Artwork 3 Image: 

 
  



 

Artist: 46 - Andrea Tubertini 
Artwork 4 Title: Luna 
Artwork 4 Dimensions: 3000x3750 px 
Artwork 4 Medium: https://www.instagram.com/p/CGIIv2qB06u/?utm_source=ig_web_copy_link 
Artwork 4 Commentary: If you are not healing, you are dying. If you fight with yourself there's no way you get out 
alive, because if you win, you win death. I was choosing between being alive or dead. Now I'm fine, but I need to 
help other people through music and writing, because this is what helped me first. This is for all who are fighting 
against one or more eating disorder: there are flowers everywhere for those willing to see them. And you are one of 
those. 
Artwork 4 Image:  

 
  



 

Artist: 46 - Andrea Tubertini 
Artwork 5 Title: Fabiola 
Artwork 5 Dimensions: 3000x3750 px 
Artwork 5 Medium: https://www.instagram.com/p/CGP1M8QKTHc/?utm_source=ig_web_copy_link 
Artwork 5 Commentary: My message is: be strong, never be discouraged and always go ahead, despite thousands of 
difficulties. I've lived through some hard times, I couldn't see any glimmers of light at the end of the tunnel, and then 
here I am, with more scars on my heart and skin, but with the desire and the strength to face life. 
Artwork 5 Image:  

 



 

 Catalogue1 ID52 

Artist ID: 52 
 
Artist Name: Chino Ridge 
Website: www.Chinoridge.com 
IG: www.instagram.com/Chinoridge 
 
Artist Statement: Chino Ridge is based in London and creates sculptures, framed works and installations. Her primary 
themes are culture, history and value. 
Coming from the peculiar monocultural background of Japan and now integrated into the UK, she has a strong 
interest in cultural pluralism, the complexity of human beings and their ability to adapt and evolve. Chino studies 
history to decipher the present, and ponder the future, which informs important conceptual aspects of her works. 
Her exploration of value comes from her contrasting experiences of commercial design and traditional craft. Value is 
imputed and relative, yet perceived to be intrinsic and absolute. Through juxtaposed materials and methods she 
explores these phenomena within her art. 
 
Notes:  
  



 

Artist: 52 - Chino Ridge 
Artwork 1 Title: Industrial Revolution - the heritage of everything - 
Artwork 1 Dimensions: 50 x 100 x 100 
Artwork 1 Medium: Vitreous enamel, copper, wood and spray paint. 
Artwork 1 Commentary: This installation comprises three Victoria sponge cakes with Victorian tile motifs.  
Each cake symbolises three major social issues of the Industrial Revolution era and ongoing. Each piece has graffitied 
words which state a conclusive viewpoint on those issues as well as commenting on our condition / living within an 
inherited Victorian city. 
Arsenophobia: Inspired by the Victorian usage of deadly substrate arsenic, which provided a vibrant green colour to 
many consumer products causing many deaths alongside increased sales. In the modern world, obvious poisons are 
regulated but the question remains whether today's artificial additives, chemicals and synthetics are less harmful 
over time?  
Lytrosiphobia: Inspired by my neighbour who had been addicted to alcohol for over 4 decades and the Victorian 
working class' high expenditure on drinking consumption. Alcoholism has been persistently one of society's most 
serious issues.  
Thanatophobia: Inspired by the Arts and Crafts movement, which was a reaction against the industrialisation of 
decorative art. Extremes tend to backlash in all times and fields, and even noble ideas can be traps when they 
overreach. 
Artwork 1 Image: 



 

 
  



 

Artist: 52 - Chino Ridge 
Artwork 2 Title: Emergence-y Petit Fours 
Artwork 2 Dimensions: 15 x 45 x 60 
Artwork 2 Medium: Vitreous enamel, copper, wood, resin caterpillar and textile cocoon. 
Artwork 2 Commentary: Cuisine is a most inspiring subject. It is an interactive, progressive, evolving and 
communicating factor of cultural diversification; food reflects and conveys the essence of culture. The expressions of 
patissieres resonated with me in my current state of emergence. This installation comprises 10 oversized petit fours. 
They are individually useful objects but enclosing bugs within hinders their functional ability. They are given new 
purpose as invaluable and scarce objets d'art. Hidden cocoons and caterpillars represent hope and anticipation. 
Artwork 2 Image:  

 
  



 

Artist: 52 - Chino Ridge 
Artwork 3 Title: Life Erasers 
Artwork 3 Dimensions: 43 x 33 x 7 (X4) 
Artwork 3 Medium: Erasers, acrylic paint and nail. 
Artwork 3 Commentary: After the traumatic event of my mother's cancer, I reflect on how our modern lifestyle 
impacts our wellbeing. This series showcases junk foods: high in calories from sugar and fat, and highly processed. I 
have also included healthy-looking products and livestock that are often disguised as nutritious, yet hiding nasty 
ingredients and methods. The characters are all actual erasers displayed upon 4 major base food colourings. 
Artwork 3 Image: 

 
  



 

Artist: 52 - Chino Ridge 
Artwork 4 Title: Modern Typography 
Artwork 4 Dimensions: 50 x 62 x 3.5 (X3) 
Artwork 4 Medium: Product packages, resin clay and vintage typography drawer. 
Artwork 4 Commentary: One of the major factors for illnesses in modern society is what goes into our body.  
Studying helped me discover how many of those chemicals added into our foods are carcinogenic. Yet, the food 
industry is exploiting customers in their pursuit of profit. Many of the named chemicals are banned in the EU but 
tolerated in the US. Those names are so common on food labels that our consciences are numbed to think they have 
been proven safe. Letters are cut out from packages of those products. 
Artwork 4 Image:  

 
  



 

Artist: 52 - Chino Ridge 
Artwork 5 Title: F Theory 
Artwork 5 Dimensions: 100 x 100 x 7 cm 
Artwork 5 Medium: Industrial enamel and acrylic paint 
Artwork 5 Commentary: Social media is controversial. It is a platform for everything from pure advertisement to 
showcasing user's psychological issues; from useful resources of communication to provocation of unnecessary fear 
and anxiety. What is our state of mind?  
I used modern industrial enamel, which is highly durable and versatile compared to original 19th century 
compounds. Those antiques are highly prized for their rarity, aesthetics and historical import. How will objects of our 
time be valued in the future? 
Artwork 5 Image:  

 



 

 Catalogue1 ID57 

Artist ID: 57 
 
Artist Name: Natalia Millman 
Website: www.nataliamillmanart.com 
IG: www.instagram.com/natalia_millman_art 
 
Artist Statement: I am a conceptual installation artist and painter based in London. Much of my work is constructed 
from material found on building sites, which I represent as visions of her own inner fears and demons, like ageing, 
loneliness, anger and melancholy. 
My organic materials are glued, wired and layered tightly, interconnecting and merging into each other.  
I am telling a story of my personal cultural dilemma and the experience of loss. I am currently researching the 
philosophy of ageing. I believe in symbiotics- everything around us lives within us and feeds on outer and inner 
energy. My symbolic objects remind us of mortality, fragility of life, memory loss and passing physicality. I am trying 
to transform decay into something beautiful, therefore giving it another life.  
My Ageing project has a strong message of fear of ageing process and the stigma of dementia. This  
tragic disease primarily impairs communication and makes so many vulnerable people suddenly invisible.  
I moved to London from Ukraine in 2001 and have been a part of Insight school of Art since 2013, having recently 
joined their Studio Fridays. I regularly exhibit in Hertfordshire at Art Fairs, solo or in group shows and pop-up 
exhibitions. 
 
Notes:  
  



 

Artist: 57 - Natalia Millman 
Artwork 1 Title: Fragility 
Artwork 1 Dimensions: 60/60/4 
Artwork 1 Medium: Acrylic and Mixed media on canvas 
Artwork 1 Commentary: This piece is part of my new body of work on Ageing. It dwells on mortality and inevitable 
feeling of restful end. We eventually fade underground and meet other bodies, other vanished souls. They merge 
together creating a beautiful dance: clenched legs and graceful arms waltzing in mortal dance. This sure will happen 
to all of us but for now let's swing to music of life and enjoy this very moment. 
Artwork 1 Image: 

 
  



 

Artist: 57 - Natalia Millman 
Artwork 2 Title: Ghosts 
Artwork 2 Dimensions: 170/140/1 
Artwork 2 Medium: Acrylic and Mixed media on paper 
Artwork 2 Commentary: Again this piece is about ageing. It is a mix of painting and sculpture with textured words 
floating out of painting to the ground.  
A cry for help to give us some more time to enjoy this precious world. The symbol of trees reminds us of humans. 
Just like them trees have all life experiences, sorrow and happiness marked on their trunks and branches. The 
creases and wrinkles remind us of texture of the skin, becoming rough with age but so beautiful, strong and fragile. 
Artwork 2 Image:  

 
  



 

Artist: 57 - Natalia Millman 
Artwork 3 Title: Fragment of her skin 
Artwork 3 Dimensions: 26/25/7 
Artwork 3 Medium: Wire, Leather, Acrylic paint 
Artwork 3 Commentary: This piece was inspired by my mu's hands. The rusty wire is naturally strong but ageing, the 
leather is faded and bluish, stretched over the ageing veins. It is soft and rough. The contrast between harsh rusty 
shape of the wire and soft floating movement of leather is a true balance of old age. 
Artwork 3 Image: 

 
  



 

Artist: 57 - Natalia Millman 
Artwork 4 Title: Shattered Heart 
Artwork 4 Dimensions: 15/18/10 
Artwork 4 Medium: Wood, Acrylic paint, Wire, artificial hair 
Artwork 4 Commentary: This piece is very textured. It has movement, colours and natural elements. It was created 
during lockdown when my heart was shattered from uncertainty and my strained relationship with my daughter. The 
elements of hair and wire are building the shape of the heart which is broken into parts but barely holding on 
together. The mix of textures is symbolic to many different feelings I was experiencing then. 
Artwork 4 Image:  

 
  



 

Artist: 57 - Natalia Millman 
Artwork 5 Title: Vanishing Human 
Artwork 5 Dimensions: 57/57/20 
Artwork 5 Medium: MDF, Paper, acrylic paint, wire, moss 
Artwork 5 Commentary: This is one of my pieces that I burnt. Change is good, even negative change is teaching us 
something.  
The process of burning it was exciting, to see what it will bring. It also symbolises a human body at the end of the 
journey, shattered and turned in ash but assembled beautifully. 
Artwork 5 Image:  

 



 

 Catalogue1 ID84 

Artist ID: 84 
 
Artist Name: Petra Korte 
Website: www.salzobjekte.de 
IG:  
 
Artist Statement: My work is shown in international exhibitions - also on Art Fairs like the Art Karlsruhe. 
Besides of this I joined many Residency Programs cause of my interest in international culture and experiences. 
Although I am not joining any social media cause of a special decision, you can find elder works on my homepage, 
which is under construction for a new format. 
My special concept in my work is the focus on the 'moment of daily life' - vanishing away in the 'river of time' - which 
I 'preserve' in salt.  
Things and images of situations - just 'pulled out' of the present, are looking like 'out of the Titanic' - a common thing 
or experience is becoming already an archaological relict: 
'The objects plays with the diaphanousness, the charms of the envelope, with which the nature regains possession of 
the artifacts of the humans, of the traces of the human life. Like the thorn hedge from the fairy tale the salt grows on 
(too)familiar but also on strange objects, hides things, names, words and opens them at the same time for the view 
of the spectator. If the tender, fine-linked covering creates in the first view a distance for the everyday-life habits of 
regard, the immobilized objects, overgrown magically with crystals, bind the attentive eye and invite it, to re-
establish the old, intimate confidence which marked the view at its origin.' 
My works are testifying human ways and traces. 
Considering the actual Corona' Situation, you might say, my work is a symbol for the kind of 'frozen daily life', we are 
all going through now. 
In Art History the work is mainly related to D. Roth, Aman, Beuys and M. Oppenheim. 
 
Notes:  
  



 

Artist: 84 - Petra Korte 
Artwork 1 Title: Golden Star 
Artwork 1 Dimensions: 28 cm x 28 cm x 18 cm 
Artwork 1 Medium: Glass, Paper, Acryl, Gold, Salt 
Artwork 1 Commentary: This object shows the kind of 'international run' to toilet paper as one of the first reactions 
to the Corona-Lock Down in Spring Time. 
'Golden Star' is a symbol for common reactions and needs of people in 'special times' - but it stands also for greed in 
these days - longing for material things, including the moeny system, and the question behind it: what is realy 
necessary for life?! 
Artwork 1 Image: 

 
  



 

Artist: 84 - Petra Korte 
Artwork 2 Title: Artenschutz 
Artwork 2 Dimensions: 18 cm x 30 cm x 22cm 
Artwork 2 Medium: Paper, Wood, Metall, Rbioflavin, Salt 
Artwork 2 Commentary: Two bookd seems to be 'binded' together - even in a barbed wire- 'conserved in a shell of 
salt'. 
The titel means 'protection of species' and is pointing out the value of books as a symbol for knowledge and wisdom, 
which sometimes seems to 'disappear' by the using of sufficient messages in the internet and the changes of the 
value and role of books. 
Artwork 2 Image:  

 
  



 

Artist: 84 - Petra Korte 
Artwork 3 Title: Take Five 
Artwork 3 Dimensions: 50 cm x 18 cm x 5 cm 
Artwork 3 Medium: Aluminium, Acryl, Waterplants, Plastic, Salt 
Artwork 3 Commentary: This work was produced in the Cassis in France - by collected waterplants and plastic on the 
beach in food containers, used for berbercue in this area. 
It is out of a bigger series, where I am searching on different beaches in several countrys, which I started in Istanbul 
to the Biennale Topic 'The 7 th Continent' to the plastic problem in the sea. 
Each object contains one particle of plastic and shows the problem of our seas, where animals are already eating and 
daying from it. - In the same way is is showin also the aesthetical point of view. 
Artwork 3 Image: 

 
  



 

Artist: 84 - Petra Korte 
Artwork 4 Title: Basic 
Artwork 4 Dimensions: 40 cm x 60 cm x 5 cm 
Artwork 4 Medium: Paper, Acryl, Salt 
Artwork 4 Commentary: This works shows the primary coloures in crystallized form. 
Artwork 4 Image:  

 
  



 

Artist: 84 - Petra Korte 
Artwork 5 Title: Splash 
Artwork 5 Dimensions: 25 cm x 12 xm 
Artwork 5 Medium: Plants, Acryl, Watercoloure, Ink, Salt on Paper 
Artwork 5 Commentary: The picture shows the 'movement of elements with real crystallized moss and grass - the 
force of nature. 
Artwork 5 Image:  

 



 

 Catalogue1 ID89 

Artist ID: 89 
 
Artist Name: George Wigley 
Website: www.georgewigley.com 
IG: www.instagram.com/wigleygeorge 
 
Artist Statement: I make sculptural and wall-based three-dimensional work that places discarded objects in new 
systems or contexts which play on their function through their form or materiality. I'm interested in the complexity 
and function of the everyday infrastructure that surrounds us, and how our relationships to objects change when 
they stop being useful to us. My practice involves reconsidering how ideas of material culture and value are 
embedded in the world through a discarded object, and their potential for new agency when transformed or 
reconfigured.  
The objects I use are domestic, human in scale, and typically can no longer perform their original function. They are 
found by chance, typically in the street as I cycle or walk from place to place, and so have to be a portable size. They 
usually bear marks of a previous useful life, but are always from somewhere else, meaning I approach them with no 
knowledge of their past. My work brings these objects back to life in new surroundings, relieved of the requirement 
to be useful, and instead operating for their own amusement. The pieces call attention to the potency, capability and 
strangeness of objects that surround us, particularly when they are no longer of use to us, and carry with them a 
suggestion of a different set of functions and interactions between the objects themselves. 
 
Notes:  
Artwork 3 = https://www.youtube.com/watch?v=dz-TT-B6eek 
  



 

Artist: 89 - George Wigley 
Artwork 1 Title: Cut Bannister 
Artwork 1 Dimensions: 120x120x9 
Artwork 1 Medium: Sapele mopstick bannister, ink, handrail bracketsâ€‹ 
Artwork 1 Commentary: Facing sides of the bannister sections are coloured the same. These colours cycle through 
the colour wheel round the bannister sections. 
Artwork 1 Image: 

 
  



 

Artist: 89 - George Wigley 
Artwork 2 Title: Double Stack 
Artwork 2 Dimensions: 61x114 
Artwork 2 Medium: Found hardboard, acrylic on canvas mounted on Modroc mould 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 89 - George Wigley 
Artwork 3 Title: Hanging Pipe 
Artwork 3 Dimensions: 275x40x43 
Artwork 3 Medium: Found shower tube, string, water pump, bowl, water 
Artwork 3 Commentary: https://www.youtube.com/watch?v=dz-TT-B6eek 
The piece is suspended by string from the ceiling, and requires a standard 3-pin plug socket to attach the pump to. 
Artwork 3 Image: 

 
  



 

Artist: 89 - George Wigley 
Artwork 4 Title: Lemon Press 
Artwork 4 Dimensions: 98x59x32 
Artwork 4 Medium: Found inflatable, pine, plywood, beech 
Artwork 4 Commentary:  
Artwork 4 Image:  

 
  



 

Artist: 89 - George Wigley 
Artwork 5 Title: Pocket 
Artwork 5 Dimensions: 18.5x14 
Artwork 5 Medium: Found shirt pocket, Biro 
Artwork 5 Commentary:  
Artwork 5 Image:  

 



 

 Catalogue1 ID91 

Artist ID: 91 
 
Artist Name: Liz Middleton 
Website: www.lizmiddleton.com 
IG: www.instagram.com/liz_middleton_sculptor 
 
Artist Statement: My practice explores the curation of materials and processes within space. I work with the 
essential qualities of materials and their subtle or stark contrast and juxtaposition. I predominantly work with earth 
materials like stone, salt, graphite and pigments, but I choose materials for conceptual appropriateness. 
I'm interested in mark making processes and their impact on materials. Particularly marks of use or repetition that 
are created consciously or unconsciously. Visceral evidence that narrates an interaction with human or mechanical 
life and encapsulates a sense of touch, movement, presence or passing of time. 
My work is sculptural and often site responsive, where these elements combine to evoke significance and generate a 
physical dialogue and spatial experience.  
My interest in place first arose during my BA when I created a large temporary installation in an abandoned Victorian 
roundhouse that used to turn and house steam engines. I covered the 12m diameter turntable in 'tandoor masala' 
spice. The architecture and urban remoteness of the site were intrinsically part of its evocative and sensorial 
experience exploring themes of industrial heritage, migration and culture. 
During the Covid-19 lockdown I have made a series of small works exploring the relationship between the natural 
anthropomorphic spirit of limestone boulders, with material intrusions of soot, paint, graphite, gold and copper leaf. 
The natural and manmade vie for balance, and playfully activate light and our perception of scale as both decorated 
object and compressed landscape. 
 
Notes:  
  



 

Artist: 91 - Liz Middleton 
Artwork 1 Title: Cotswold Black Fluorescent Champagne 
Artwork 1 Dimensions: 28 x 70 x 35 cm 
Artwork 1 Medium: Cotswold limestone, acrylic, gold leaf 
Artwork 1 Commentary: A composition of stones created during the Covid-19 Lockdown. Black gloss, champagne 
gold leaf and fluorescent orange paint create three stone characters in dialogue with each other. 
Artwork 1 Image: 

 
  



 

Artist: 91 - Liz Middleton 
Artwork 2 Title: Cotswold Soot 17 
Artwork 2 Dimensions: 17 x 23 x 22 cm 
Artwork 2 Medium: Cotswold limestone, soot 
Artwork 2 Commentary: Created during the Covid-19 Lockdown. A Cotswold stone is sliced and sooted. 
Artwork 2 Image:  

 
  



 

Artist: 91 - Liz Middleton 
Artwork 3 Title: Cotswold Gold Edge and Face 
Artwork 3 Dimensions: 35 x 75 x 30 cm 
Artwork 3 Medium: Cotswold limestone, gold leaf 
Artwork 3 Commentary: A composition of stones created during the Covid-19 Lockdown. Three different gold leaf 
interventions and textures in dialogue with each other. 
Artwork 3 Image: 

 
  



 

Artist: 91 - Liz Middleton 
Artwork 4 Title: Cotswold Copper Top 20 
Artwork 4 Dimensions: 20 x 33 x 20 cm 
Artwork 4 Medium: Cotswold limestone, copper leaf 
Artwork 4 Commentary: Created during the Covid-19 Lockdown. A Cotswold stone is smothered in copper leaf. 
Artwork 4 Image:  

 
  



 

Artist: 91 - Liz Middleton 
Artwork 5 Title: Cotswold Four Leaf 
Artwork 5 Dimensions: 6 x 20 x 10 cm 
Artwork 5 Medium: Cotswold limestone, gold and copper leaf 
Artwork 5 Commentary: A composition of 'miniature' stones created during the Covid-19 Lockdown. Four different 
gold and copper leaf interventions in dialogue with each other. 
Artwork 5 Image:  

 



 

 Catalogue1 ID94 

Artist ID: 94 
 
Artist Name: Hannah Campion 
Website: www.hannahcampion.com 
IG: www.instagram.com/hannahcampionartist 
 
Artist Statement: Hannah Campion creates colourfully fluid paintings.  
In abandoned buildings, spaces or her studio, at every scale, fluorescent water is flooded onto surfaces and 
suspended paint injected into spaces. Objects are sculpted by carving through colourful paintings hovering them 
from ceilings.  
Snap shots of sediment are brushed and sprayed to make the picture plane shimmer and shift. The synthetic pop of 
a Bermuda short palette is diffused with Santa Monica sunsets and brushstrokes dripping in rainbows. 
 
Notes:  
  



 

Artist: 94 - Hannah Campion 
Artwork 1 Title: Pink Pubes 
Artwork 1 Dimensions: 42cm x 29.7cm 
Artwork 1 Medium: Mixed media on paper (including highlighter pen, tipped, ink, marker pen, gel pen, tape, 
watercolour and watercolour pens). 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 94 - Hannah Campion 
Artwork 2 Title: Squid Fin Pilot 
Artwork 2 Dimensions: 42 x 29.7cm 
Artwork 2 Medium: Mixed media on paper (including highlighter pen, tipped, ink, marker pen, gel pen, tape, 
watercolour and watercolour pens). 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 94 - Hannah Campion 
Artwork 3 Title: Ute Smudge 
Artwork 3 Dimensions: 42 x 29.7cm 
Artwork 3 Medium: Mixed media on paper (including highlighter pen, tipped, ink, marker pen, gel pen, tape, 
watercolour and watercolour pens). 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



 

Artist: 94 - Hannah Campion 
Artwork 4 Title: Dragon Tail 
Artwork 4 Dimensions: C. 25cm x 20 x 20cm 
Artwork 4 Medium: Paint and paper 
Artwork 4 Commentary:  
Artwork 4 Image:  

 
  



 

Artist: 94 - Hannah Campion 
Artwork 5 Title: When I grow up I want to be a building 
Artwork 5 Dimensions: C. 30 x 20 x 20 
Artwork 5 Medium: Paper and paint 
Artwork 5 Commentary:  
Artwork 5 Image:  

 



 

 Catalogue1 ID100 

Artist ID: 100 
 
Artist Name: Richard Paton 
Website: http://richardpaton.com 
IG: www.instagram.com/chudpaton 
 
Artist Statement: Invisible forces: they push us, they pull us, some we know about, most go unnoticed. As we make 
our best attempts to steer a steady course through life we are frequently buffeted by forces beyond our control. 
Time goes forwards, backwards, sometimes it stops still, perhaps it doesn't even exist, light sheds light when we 
aren't in the dark. Cosmic radiation streams through the empty space of our bodies, the earth's magnetic field does 
it's best to defend us from the sun's blast. Incremental gaseous imbalances threaten the future of our ephemeral 
consciousness. The imperceptible spin of the earth hangs onto itself by gravity, it will exist long after our brief 
glimpse of it. As pressure from above makes the wind blow to the edges of a compass, I do my best to navigate the 
flux. I breath, I think, I make. 
 
Notes:  
http://richardpaton.com/cuckoo-clock/ http://richardpaton.com/lark-descending/ http://richardpaton.com/wave-
function-collapse/ http://richardpaton.com/the-tempest-prognosticator/ http://richardpaton.com/dead-reckoning/ 
 
  



 

Artist: 100 - Richard Paton 
Artwork 1 Title: Going Cuckoo 
Artwork 1 Dimensions: 60 x 40 x 30 cm 
Artwork 1 Medium: paper, steel, brass, electronics, motor, bellows 
Artwork 1 Commentary: http://richardpaton.com/cuckoo-clock/ 
this is a working cuckoo clock which chimes on the hour, it is powered electrically with an internal digital clock. Like 
all creatures of the earth the Common Cuckoo population is in decline due to the use of insecticides and habitat loss. 
In the period of coronavirus and lockdown brought about by yet another zoonotic disease, â€˜Going Cuckoo' seems 
to parallel the dystopia, as an imagined nostalgia of life lost. 
Artwork 1 Image: 

 
  



 

Artist: 100 - Richard Paton 
Artwork 2 Title: Lark Descending 
Artwork 2 Dimensions: 80 x 25 x 30 cm 
Artwork 2 Medium: magnet, steel, electronics 
Artwork 2 Commentary: http://richardpaton.com/lark-descending/ 
Human presence triggers a motion sensor which starts the song of the Skylark and the physical decent of the iron 
replica suspended, mid air, by a magnet until the song fades giving way to the rev of a tractor.  
The graph on the rusty back board shows the decline in Skylark numbers in the UK since 1967.  
Wild life is in drastic decline and heading toward extinction. In the case of the Skylark it is down to habitat loss due 
to more intensive farming practises in the UK. 
Artwork 2 Image:  

 
  



 

Artist: 100 - Richard Paton 
Artwork 3 Title: Brain Melt (The Wave Function Collapse) 
Artwork 3 Dimensions: 50 x 100 x 25 cm 
Artwork 3 Medium: magnets, ferrofluid, copper, brass, steel, motor 
Artwork 3 Commentary: http://richardpaton.com/wave-function-collapse/ 
In the spaces between the waves we invent notions of time. 
According to quantum physics a particle exists as a wave throughout the universe but when it is observed and enters 
our consciousness it becomes a measurable particle, with the aid of scientific instruments, this is known as â€˜wave 
function collapse'. A wave is converted by our mind from a probability to something with structure and locality. 
Therefore consciousness plays a fundamental part in the structure of the universe, it implies that the universe can 
only exist, or come into being, if it is observed. This kinetic sculpture is less an illustration but more a meditation on 
the fact. 
Artwork 3 Image: 

 
  



 

Artist: 100 - Richard Paton 
Artwork 4 Title: The Tempest Prognosticator 
Artwork 4 Dimensions: 200 x 150 x 200 
Artwork 4 Medium: wood, steel, magnets, lodestone, enamel, glass, electronics 
Artwork 4 Commentary: http://richardpaton.com/the-tempest-prognosticator/ 
Using a lodestone compass this work explores the phenomenon of electromagnetism making reference to recent 
scientific discoveries in geo-magnetism and magneto-reception.  
Its premise hinges on the fact that animals are connected to the earth in a fundamental way that humans are not. 
Recent science has revealed that animals have a sense that allows them to detect the earth's magnetic field whereas 
humans do not possess this ability. The human species has literally lost its sense of direction. 
This is therefore the grand metaphor of the work - we have lost our sense of direction. Using a powerful magnet and 
series of compasses, a distorted anthropocentic power relationship is established to amplify humanity's dominance 
over the natural world and our inherent shame. The invisibility of this power, the magnetic field, stands to remind us 
of the fact that we don't see the enormity of the damage being done. What many are now calling the sixth great 
extinction. The work has layered content but at its heart is climate change, species extinction and humanity's 
culpability in this process.  
Named after The Tempest Prognosticator by George Merryweather in 1851 this work is about the silence before the 
storm, the increasing rapidity of species extinction, in all habitats across the earth. 
Artwork 4 Image:  



 

 
  



 

Artist: 100 - Richard Paton 
Artwork 5 Title: Dead Reckoning 
Artwork 5 Dimensions: 300 x 300 x 300 cm 
Artwork 5 Medium: steel, magnets, wire 
Artwork 5 Commentary: http://richardpaton.com/dead-reckoning/ 
A reference to an historical navigation method. Starting from a place of certainty by calculating a previously 
determined position and then advancing that position with the use of instruments and analysis. The process of dead 
reckoning allows the navigator to know where they are in a featureless ocean. However, sometimes ships are 
knocked off course by un-foreseen natural events and are lost. 
Artwork 5 Image:  

 



 

 Catalogue1 ID109 

Artist ID: 109 
 
Artist Name: Kristy Hussey 
Website: https://kristyhusseycreative.com.au 
IG: www.instagram.com/kristy_hussey_creative 
 
Artist Statement: I like to break the rules of traditional pottery as well as push the clay to the limits of its possibility. 
My excessive and impractical handles, my narrow and precarious bases, and my imperfect finishes all push the 
boundaries of the medium's potential as well as upset the sensibilities of traditional pottery. 
In doing so, I am challenging my audience to embrace the beauty in imperfection and question the functional and 
practical tradition of ceramics.  
My practice has been an exercise in overcoming my own perfectionism and anxiety. Ceramics is a form of art therapy 
for me. I often make subconsciously. I distract my conscious mind (with television, an audio book or podcast) and I 
make. It is a deliberate tactic to bypass my over-active and over-critical mind. As a result, I am often surprised by 
what I have made. Never more so than during the pandemic lockdown. Searching for a time or place beyond Covid-
19. 
 
Notes:  
  



 

Artist: 109 - Kristy Hussey 
Artwork 1 Title: Tyranny 
Artwork 1 Dimensions: 59x26x11 
Artwork 1 Medium: Stoneware, timber base and cotton accessories. 
Artwork 1 Commentary: In 2020, Melbourne experienced some of the harshest lockdown restrictions in the world. 
Officially declared a police state, we were confined to our homes for 23 hours a day. In the permitted one hour 
outside we were forced to wear face masks and stay within five kilometres of our homes. Police officers patrolled 
empty suburban streets. People were arrested for sitting on park benches. It was illegal to protest. I never thought I 
would experience such tyranny in Australia. 
Artwork 1 Image: 

 
  



 

Artist: 109 - Kristy Hussey 
Artwork 2 Title: We gotta get out of this place 
Artwork 2 Dimensions: 34x10x10 
Artwork 2 Medium: Stoneware and glaze 
Artwork 2 Commentary: The COVID-19 pandemic has compelled many governments to lock down their populations 
to a degree unimaginable until recently. The privilege to leave this situation is simply not an option but the yearning 
to escape has never been stronger. 
My desire to search for a time and place beyond COVID-19 has manifested in the creation of these stoneware vessels 
which reference satellite dishes, telescopes, and search lights; an unexpected depiction of anxiety. 
Artwork 2 Image:  

 
  



 

Artist: 109 - Kristy Hussey 
Artwork 3 Title: if it's the last thing we ever do 
Artwork 3 Dimensions: 30x22x22 
Artwork 3 Medium: Stoneware and glaze 
Artwork 3 Commentary: The COVID-19 pandemic has compelled many governments to lock down their populations 
to a degree unimaginable until recently. The privilege to leave this situation is simply not an option but the yearning 
to escape has never been stronger. 
My desire to search for a time and place beyond COVID-19 has manifested in the creation of these stoneware vessels 
which reference satellite dishes, telescopes, and search lights; an unexpected depiction of anxiety. 
Artwork 3 Image: 

 
  



 

Artist: 109 - Kristy Hussey 
Artwork 4 Title: Is there anybody out there? 
Artwork 4 Dimensions: 19x20x20 
Artwork 4 Medium: Stoneware and glaze 
Artwork 4 Commentary: The COVID-19 pandemic has compelled many governments to lock down their populations 
to a degree unimaginable until recently. The privilege to leave this situation is simply not an option but the yearning 
to escape has never been stronger. 
My desire to search for a time and place beyond COVID-19 has manifested in the creation of these stoneware vessels 
which reference satellite dishes, telescopes, and search lights; an unexpected depiction of anxiety. 
Artwork 4 Image:  

 
  



 

Artist: 109 - Kristy Hussey 
Artwork 5 Title: Rocketman 
Artwork 5 Dimensions: 18x20x20 
Artwork 5 Medium: Stoneware and glaze 
Artwork 5 Commentary: The COVID-19 pandemic has compelled many governments to lock down their populations 
to a degree unimaginable until recently. The privilege to leave this situation is simply not an option but the yearning 
to escape has never been stronger. 
My desire to search for a time and place beyond COVID-19 has manifested in the creation of these stoneware vessels 
which reference satellite dishes, telescopes, and search lights; an unexpected depiction of anxiety. 
Artwork 5 Image:  

 



 

 Catalogue1 ID120 

Artist ID: 120 
 
Artist Name: Aodan Not Applicable 
Website: https://www.aodantheescapist.net/ 
IG: www.instagram.com/kaamosl 
 
Artist Statement: I strive to explore, redefine and externalize femininity and 'femalenessâ€•. With highly detailed 
and intricate techniques, I endeavor to show the complicated tableaux with aggressiveness, gentleness, fragility, 
softness, toughness, struggles, emotions and pain within femininity and female gender in delicate and cryptic looks. I 
stay loyal to the creed that art should be an organic combination abundant with personal metaphors and symbols; 
art is about experience rather than conversation. If there is a story with an open ending, there should be art totally 
open to interpretations and feelings. 
 
Notes:  
  



 

Artist: 120 - Aodan Not Applicable 
Artwork 1 Title: Karma 
Artwork 1 Dimensions: 4 x 16 x 6.5 
Artwork 1 Medium: glazed porcelain 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 120 - Aodan Not Applicable 
Artwork 2 Title: Abandon All Hope, Ye Who Exit Here 
Artwork 2 Dimensions: 16 x 11 x 11 
Artwork 2 Medium: glazed porcelain 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 120 - Aodan Not Applicable 
Artwork 3 Title: My Baby Has Your Eyes 
Artwork 3 Dimensions: 6.5 x 17 x 10 
Artwork 3 Medium: glazed porcelain 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



 

Artist: 120 - Aodan Not Applicable 
Artwork 4 Title: Salome Syndrome 
Artwork 4 Dimensions: 15 x 38 x 15 
Artwork 4 Medium: glazed porcelain 
Artwork 4 Commentary:  
Artwork 4 Image:  

 
  



 

Artist: 120 - Aodan Not Applicable 
Artwork 5 Title: Salome Syndrome 
Artwork 5 Dimensions: 15 x 13 x 15 
Artwork 5 Medium: glazed porcelain 
Artwork 5 Commentary:  
Artwork 5 Image:  

 



 

 Catalogue1 ID122 

Artist ID: 122 
 
Artist Name: Daisy Harrison 
Website: www.daisyharrison.com 
IG: www.instagram.com/daisyharrisonart 
 
Artist Statement: Born in 1997, I am a painter and illustrator based in Bournemouth, graduated 2020 with a degree 
in Art and Design from the University of Leeds. 
 
Notes:  
  



 

Artist: 122 - Daisy Harrison 
Artwork 1 Title: Trio of Trees 
Artwork 1 Dimensions: 100x120x4 
Artwork 1 Medium: Oil on canvas 
Artwork 1 Commentary: The work is a fusion of the trees prevalent in places that my parents have lived together; 
Curacao, Granada and Poole (The divi divi tree, the pomegranate and the silver birch). The energetic marks and 
detail project their personal history; nostalgic to past memories. 
Artwork 1 Image: 

 
  



 

Artist: 122 - Daisy Harrison 
Artwork 2 Title: Emergence 
Artwork 2 Dimensions: 75x50x4 
Artwork 2 Medium: oil on canvas 
Artwork 2 Commentary: The artwork is a painting of my sculpture, Reconciliation (shown in entry 5). The progression 
of utilising multiple media - digital, painting and sculpture- is an opportunity to marvel at the mutation which each 
medium brings. 
Artwork 2 Image:  

 
  



 

Artist: 122 - Daisy Harrison 
Artwork 3 Title: To look in! 
Artwork 3 Dimensions: 100x150x4 
Artwork 3 Medium: oil on canvas 
Artwork 3 Commentary: The painting studies the warm inviting lights of a night time takeaway scene and finds a 
source of comfort in the mundane. 
Artwork 3 Image: 

 
  



 

Artist: 122 - Daisy Harrison 
Artwork 4 Title: Breathing Life into Shadows 
Artwork 4 Dimensions: 42x30x1 
Artwork 4 Medium: Oil and Neocolours on board 
Artwork 4 Commentary: The piece looks at the unique forms of morning shadows and the art of creating new 
imagined content into their form. 
Artwork 4 Image:  

 
  



 

Artist: 122 - Daisy Harrison 
Artwork 5 Title: Reconciliation 
Artwork 5 Dimensions:  
Artwork 5 Medium: (photograph of sculpture) plaster 
Artwork 5 Commentary: Taking origin from postwar avant-garde architectural movements of the 1960s, this 
plasterwork explores the relationship between architectural constructions and nature. An evolving piece, it can be 
dismantled and rebuilt in different forms and locations, offering alternative perspectives to the relationship - 
challenging how human constructions can live in harmony with nature. 
Artwork 5 Image:  

 



 

 Catalogue1 ID123 

Artist ID: 123 
 
Artist Name: Erika Trotzig 
Website: https://erikatrotzig.com/ 
IG: www.instagram.com/erika_trotzig 
 
Artist Statement: I am originally from Sweden, but I am based in London. I graduated from the MA in Fine Art at 
Central St Martins in 2020. 
I work mainly with sculpture, and my practice is underpinned by an interest in what it means to be a body in the 
world: i work with ideas around the permission to take up space, and also with the complexities of ageing, of loss 
and of motherhood. I work with the unstable, the provisional and with questions around time and activation: How 
can experience be communicated through form? How can the deeply personal become relevant to an audience?  
Material engagement and the making process are central, and my working process is led by chance encounters of 
found materials. In a sense materials and their metaphorical resonances are my biggest influence; I go for walks, 
take pictures of textures, materials and I gather old junk that somehow finds its way into my pieces. 
I use instability, vulnerability and collapse, but also slapstick and comical absurdity as methodologies for making un-
monumental objects. I investigate the possibilities within the medium of sculpture itself: How far is it possible to 
push before it collapses in on itself? How little can I do? Where is the finishing line, and if so, can I avoid it? 
I question methods of construction, making things that are comical, deliberately badly made and falling apart: I'm 
interested in how introducing gendered methods of construction such as knit and stitch impacts the work, and the in 
the ideas that sculpture isn't fixed or finished and in how materials can convey inherent association, rather than 
meaning.  
The works are un-heroic, fragmentary and offhand. There is a search for the poetic: an attempt to access an 
aesthetic of failure.  
I work with materials that are transient. Materials lost and found, without memory: materials that become time-
based. 
 
Notes:  
  



 

Artist: 123 - Erika Trotzig 
Artwork 1 Title: Three. Standing. 
Artwork 1 Dimensions: 170x15x20 
Artwork 1 Medium: Pallet wood, stone, knitted wool, plaster, sand, jersey tubing, rocks, gaffer-tape, string 
Artwork 1 Commentary: Three standing is a group consisting of three rickety frames on legs, made from old pallets. 
Within the frames are different types of materials and juxtaposing processes.  
Standing 1 is about containment: the rocks are held in a knitted pink angora net, an absurd meeting of materials, 
construction methods and craft.  
Standing 2, with its sand and plaster in jersey tubing, spills out, takes up space, an abject mess.  
Standing 3 is about control: the gaffer-taped rocks carefully placed and stacked and balanced within the belly of the 
piece. 
Artwork 1 Image: 

 
  



 

Artist: 123 - Erika Trotzig 
Artwork 2 Title: Deflated 
Artwork 2 Dimensions: 190x50x50 
Artwork 2 Medium: Pallet wood, plaster, sand, jersey tubing, angora wool 
Artwork 2 Commentary: Deflated is a meditation on memory, on ageing, on the fragility of bodies.  
A comical piece, barely keeping it together as it is struggling to contain itself within its rickety, collapsing frame. Held 
together by gaffer-tape, a few exposed screws and string. 
Artwork 2 Image:  

 
  



 

Artist: 123 - Erika Trotzig 
Artwork 3 Title: Suspended 
Artwork 3 Dimensions: 210x75x40 
Artwork 3 Medium: Pallet wood, plaster, sand, jersey tubing, string 
Artwork 3 Commentary: Suspended is waiting to begin, waiting to finish, not yet ready to leave, but not ready to stay 
either. It sits between flight and failure. Making the piece from old bits of wood, string and rags dipped in sand and 
plaster, I was trying to figure out how to make something that was at the same time ugly, beautiful and vulnerable. 
Artwork 3 Image: 

 
  



 

Artist: 123 - Erika Trotzig 
Artwork 4 Title: Humanoid/Dreamer 
Artwork 4 Dimensions: 190x30x15 
Artwork 4 Medium: Pallet wood, old mattress foam, wool, sand, gaffer-tape, string 
Artwork 4 Commentary: Humanoid/Dreamer, another tragicomical piece, is about the process of continued applied 
pressure. The old foam is pressed together by the wood, bound by string and gaffer-tape, bursting from the strain. 
On its clumpy foot a small knitted woollen ball filled with damp sand. What is that small creature doing there? 
Artwork 4 Image:  

 
  



 

Artist: 123 - Erika Trotzig 
Artwork 5 Title: Knit Monster 
Artwork 5 Dimensions: Dimensions variable 
Artwork 5 Medium: Wooden pallets, knitted wool, sand 
Artwork 5 Commentary: Knit monster is a little bit unhinged. 140 kg of damp sand barely contained in a hand knitted 
woollen sack, balancing and weighing down gingerly stacked old wooden pallets. Like a sea creature stuck to an old 
raft it stretches, sags and grapples. 
Knit monster is about large scale, and about unlikely meetings of materials. The knitted wool becomes a strange 
interface, but there is also something body-like with this piece. 
Artwork 5 Image:  

 



 

 Catalogue1 ID128 

Artist ID: 128 
 
Artist Name: Anupama Jain 
Website:  
IG: www.instagram.com/anupamajainartist 
 
Artist Statement: I see life as a journey with an ultimate goal towards absolute liberation and peace. As per certain 
beliefs, the journey may continue beyond as there are innumerable obstacles on this journey that one must contend 
with. They appear in many forms - emotional upheavals, difficult circumstances and unfulfilled desires. I attempt to 
overcome these obstacles with the strength I derive from making art and practicing spirituality. Hence my work is an 
exploratory attempt to delve into these obstacles or intricacies of human behaviour, emotions and intellect in the 
context of movement and change that take place within me and in the external world around me.  
The process of making art is intense, meditative and therapeutic for me. 
I work on various concepts reflecting on my inner as well as external world using painting, sculpture and installation 
art as my media.  
I prefer to use natural material such as charcoal, paints, wood, clay and stone as they appeal to me on a sensuous 
and spiritual level. However, the occasional use of synthetic materials represents the deviating curves and struggles 
of my journey. 
I have travelled a long path and I have longer still to travel. The quest continues. 
 
Notes:  
  



 

Artist: 128 - Anupama Jain 
Artwork 1 Title: Durga (Goddess of Strength and Protection) 
Artwork 1 Dimensions: 60 x 60 cm 
Artwork 1 Medium: Acrylic paint on canvas 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 128 - Anupama Jain 
Artwork 2 Title: Surrender 
Artwork 2 Dimensions: 156 x 117 cm 
Artwork 2 Medium: Mixed media on canvas 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 128 - Anupama Jain 
Artwork 3 Title: Yogi - VIII 
Artwork 3 Dimensions: 104 x 130 x 50 cm 
Artwork 3 Medium: Acrylic with laser engraving 
Artwork 3 Commentary: Who am I? This question is most often answered with â€˜what I do' and â€˜where I am'. 
These strings pin us down to a defined space and time, limiting our growth and experiences. We become so 
embedded and involved in our physical surroundings that the ultimate goal of our soul, to break free from these 
strings and soar, is forgotten.  
Art, yoga and meditation enable me to stay focused. They remind me of my true purpose to move away from the 
physicality of my existence towards that ultimate state of peaceful equilibrium, or Nirvana. These sculptures are thus 
inspired by yogasanas. I have attempted to capture the essence of that harmonious and rhythmic flow of energy 
experienced in deep yoga practice. The sculptures are engraved with Sanskrit mantras which are the natural 
repertoire of any yogi.  
I hope to inspire the viewer to explore their own way to move towards that absolute freedom where true happiness 
exists. 
Artwork 3 Image: 

 
  



 

Artist: 128 - Anupama Jain 
Artwork 4 Title: A Walk Without My Feet 
Artwork 4 Dimensions: 110 x 80 x 80 cm 
Artwork 4 Medium: Wheelchair (used by the artist), stone lookalike (made with polystyrene and paint) and gravel 
Artwork 4 Commentary: The wheels moved but I could not. Imprisoned, I felt stuck and suffocated. It felt as if the life 
force had been sucked out of my body, leaving it solid and heavy as rock. The world around me was moving - full of 
life, energy and purpose - whilst I looked on like a lifeless stone, waiting to be lifted and transported to where I 
needed to go. I had met a serious road traffic accident which had put my life on hold - a state of temporary stillness 
with expectation and hope for movement in the future. Could this momentary pause in my life turn into a full stop? 
What if I never walked again? What if...? 
Every small action turned into an event as I walked the long distance of three months without my feet. 
Work Detail 
There shall be 7 'rocks' made from polystyrene kept stacked over the wheelchair, representing the 7 chakras. This 
will be installed on gravel-covered ground (as in the image attached). 
Artwork 4 Image:  

 
  



 

Artist: 128 - Anupama Jain 
Artwork 5 Title: The World Wept 
Artwork 5 Dimensions: 300 x 300 x 200 cm 
Artwork 5 Medium: Thick cotton fabric, plaster of Paris, acrylic ink and wire 
Artwork 5 Commentary: Coronavirus. Pandemic. Isolation. Ventilators. Death rate. Masks. These words have become 
a part of our lives in a way we could never have foreseen. Since the virus took a hold and spread across the 
continents with unprecedented speed, the world as we knew it was changed forever. The human race has suffered 
collectively and individually. On a personal level, we have experienced fear and loneliness, anxiety and uncertainty. 
Families are estranged, unsure when they will meet next. Some worry if they will meet again at all. Some have had to 
watch whilst loved ones battled alone, unable to reach out to them. Communities have changed forever - worship 
has been curtailed, celebrations postponed indefinitely and annual events cancelled. Children watch with a nebulous 
understanding of what is taking place. They long for school like never before and miss playing with their friends, they 
cannot understand why those close to them keep their distance now. Nations across the world are coping with 
economic recession, healthcare systems are on the verge of collapse, unemployment is rampant and rising. The 
blackness of this invisible foe has left no one untouched and we watch as the world weeps tears and blood in equal 
measure. 
Artwork 5 Image:  

 



 

 Catalogue1 ID141 

Artist ID: 141 
 
Artist Name: Emma Hamshare 
Website:  
IG:  
 
Artist Statement: Emma's work addresses contemporary material and spatial challenges. Working at the intersection 
of often delineated disciplines, her work echoes the symphonies of everyday life and makes use of scientific 
knowledge and technological innovation to create new design processes and outcomes. Since graduating from the 
Royal College of Art Emma has worked at Imperial College to create textiles for use in space.  
In her personal work she would like to use art and intelligent materials to improve health and wellbeing in an 
increasingly chaotic world. She translates colour into code, pattern into numbers and movement into sounds. 
An investigation into proprioception, movements and paths through life, these works were created at the point of 
emerging from a place of intense darkness.  
These large scale silk pieces are hand painted or screen printed. Acid dye recipes are formulated from photographs 
capturing incidences when a busy nervous system is allowed a momentary lapse. Control was relinquished during 
the painting process and liquid colour allowed to move freely across the silk meaning that many of the forms in 
these artworks created themselves without intervention. 
 
Notes:  
  



 

Artist: 141 - Emma Hamshare 
Artwork 1 Title: Hydra 
Artwork 1 Dimensions: H123cmXW63cm 
Artwork 1 Medium: Hand painted silk 
Artwork 1 Commentary: Carried off directionless, the synapses malfunction so that glacial dizziness and progressive 
disquiet can approach. Spills swim in and out of alternative worlds and I forgot that day soaks into different dusks all 
at once and something can flash across the sky. 
Artwork 1 Image: 

 
  



 

Artist: 141 - Emma Hamshare 
Artwork 2 Title: Cephalus 
Artwork 2 Dimensions: H123cm X W63cm 
Artwork 2 Medium: Hand painted silk 
Artwork 2 Commentary: Lack of focus means that drifting in any direction is possible. The confusion of existence 
amongst multiple horizons induces travel-sickness, objectivity dwindles and the ground gives way, left somewhere 
else, having to make the best of it. Enforcing another state, somnolescent vasodilators are the best you can hope for, 
stem the torrents and give yourself a break. 
Artwork 2 Image:  

 
  



 

Artist: 141 - Emma Hamshare 
Artwork 3 Title: Stratocumulous 
Artwork 3 Dimensions: H133cm X W 57cm 
Artwork 3 Medium: Hand painted silk 
Artwork 3 Commentary: The mind glides and drifts along with the electricity of the traffic lights.  
Soft diaphanous silk now captures the important moment the lights turn green.  
You can use all the tomography you like, and never capture the fullness of the cosmos happening behind all those 
eyelids. 
Artwork 3 Image: 

 
  



 

Artist: 141 - Emma Hamshare 
Artwork 4 Title: Traffic guide 
Artwork 4 Dimensions: H70cm X 30cm 
Artwork 4 Medium: Hand painted silk 
Artwork 4 Commentary: An accident lands you in the present, always behind time, lagging, sit down on the top deck 
and disassociate while the landscape flickers, glistens and bleeds into itself, sailing around on the 341. Maybe those 
synapses aren't dead after all. Do you need a map to figure out where you are and where you're going? 
Artwork 4 Image:  

 
  



 

Artist: 141 - Emma Hamshare 
Artwork 5 Title: H 95cm W 130cm x D 140cm 
Artwork 5 Dimensions: H 95cm W 130cm x D 140cm 
Artwork 5 Medium: Screen printed silks & sound 
Artwork 5 Commentary: False horizons are assembled for the commuting urbanite who feels a compulsion to keep 
moving along subterranean city arteries. Fluid silks mimic the hardest architecture to bend perception and provide 
the effect of continuous travel. 
The Channel is an interior musical instrument, encouraging a moment of pause and play. The piece makes use of 
touch, sound and vision to engage simultaneous sensory activity; encouraging a cognitive pause from overcrowded 
physical and digital networked pathways. Enabling audience member to become composer. 
Artwork 5 Image:  

 



 

 Catalogue1 ID143 

Artist ID: 143 
 
Artist Name: Charlotte Bullock 
Website:  
IG: www.instagram.com/charlottebullockartist 
 
Artist Statement: My art practice is about resolving conflict, the conflict that arises when observing modern societies 
that exist outside the natural world.  
Tensions become apparent when natures resources become commodities, seeing how our farming techniques grate 
against the landscape. The human species is not at the top of the food chain, we have removed ourselves from it. 
Living in a hyper reality state, our unnatural lifestyles create a distraction from these truths, causing an intangibly 
uncomfortable existence. 
I hope to resolve this anxiety in the analysis of other animals, observing how they fit in natures dependency cycle, 
doing so without anthropomorphism. Based in origin I look for a visual metaphor to fill the gaps in my personal 
dissatisfaction. 
 
Notes:  
  



 

Artist: 143 - Charlotte Bullock 
Artwork 1 Title: The Beast 
Artwork 1 Dimensions: 140cm, 180cm, 0.3cm 
Artwork 1 Medium: Paper, Oil Pastel 
Artwork 1 Commentary: The human, in domesticating other species domesticates oneself. The human species 
separates it self from the rest of nature, the belief in ownership is perpetuated as we live a hyper reality life style in 
the urban landscape. These abnormal actions, and absurd treatment towards fellow species creates a surreal visual 
scene of what could be considered as the norm. 
Artwork 1 Image: 

 
  



 

Artist: 143 - Charlotte Bullock 
Artwork 2 Title: The Beasts Negative space 
Artwork 2 Dimensions: 200cm, 210cm, 0.3cm 
Artwork 2 Medium: Paper, Oil Pastel 
Artwork 2 Commentary: Waste, absence or destruction is more powerful that what is present. Something that has 
been through many manufactured processes, then discarded, has been given a presence. Life exists in response to 
devastation. 
The form featured in this painting I physically made from the random off cuts of the costume I made for my last 
painting 'The Beastâ€•. 
I am currently working on the next painting that is a further development of the Beast's relationship with human 
nature 
Artwork 2 Image:  

 
  



 

Artist: 143 - Charlotte Bullock 
Artwork 3 Title: Her 
Artwork 3 Dimensions: 60cm, 197cm, 73cm 
Artwork 3 Medium: Polystyrene, plaster, acrylic paint 
Artwork 3 Commentary: Birds, fish and bees, all shapes and patterns in nature merge, they become interchangeable 
forms, each shape is influenced by the last and how they relate to each other, this impression guides and defines its 
natural aesthetic.  
A reaction to its immediate surroundings, instinct and balance creates an alignment through all of nature.  
The evolution of a future species that has responded to years of a human dominated planet. Its still and womanly, 
she offers solace in her hard shell. 
I have been making a new sculpture, of similar size and visual language. 
Artwork 3 Image: 

 
  



 

Artist: 143 - Charlotte Bullock 
Artwork 4 Title: Hanging Existance 
Artwork 4 Dimensions: 110cm, 125cm, 0.5cm 
Artwork 4 Medium: Wood panel, Oil Pastel 
Artwork 4 Commentary: The incomplete forms are hanging and existing in space, the environment is raw, the 
simplicity of being in this existence is not comprehensible by human interpretation, the human viewer finds it hard 
to engage in anthropomorphism, nature does not participate in morals or laws, only existence. This existence is an 
intimate connection between species. 
Artwork 4 Image:  

 
  



 

Artist: 143 - Charlotte Bullock 
Artwork 5 Title: Fit For Profit 
Artwork 5 Dimensions: 65cm, 50m, 7cm 
Artwork 5 Medium: Wood panel, plastic fuse beads 
Artwork 5 Commentary: Plastic beads pixilate the forms, they are a childhood activity and memory, a moment of 
discovery in unclear and new knowledge. The disappearance of the Aral Sea is the grotesque hiding under this 
beauty, the pixelated patterns represent a confusion and a process of comprehension towards complex issues of the 
global market. The child me is impacted in theses moments of truthful yet harmful uncovering.The view of the world 
is for ever changed, and the uncomfortable notion to have to question humanity becomes an everlasting 
engagement.  
I have other pieces made from the same materials. 
Artwork 5 Image:  

 



 

 Catalogue1 ID145 

Artist ID: 145 
 
Artist Name: Misha Waks 
Website: www.mishawaks.com 
IG: www.instagram.com/mishawaks 
 
Artist Statement: In my work I touch subjects matters that interest me the most and are current today. I raise topics 
related to identity, body, climate change, and the lack of authorities and role models. I am inspired by historic events 
and I am moved by life injustas.  
As a human being, I feel that due to everyday small activities I can change reality on a very limited level. Art give me 
more opportunities to influence people who can emphasize with what is important to change the world for better so 
if I should say my manifesto will go like this "Art is a form of activism"  
I work with different techniques depending on the effect I want to achieve. Sometimes works illustrate stories I 
heard on the radio at other times, which I was inspired while watching a documentry movie or daily news. In the 
thousands of photos that I see every day in the press, internet or social network sites I choose and play with those 
that seems to me most important. I create my own internal collection of topics and content to share in a modified 
form. 
 
Notes:  
  



 

Artist: 145 - Misha Waks 
Artwork 1 Title: "The Last Man On Earth" 
Artwork 1 Dimensions: 170x100x50 
Artwork 1 Medium: acrylic, mix media, t-shirt, steel pipe. 
Artwork 1 Commentary: "The Last Man On Earth"  
A reference to the first man on the moon. We go to other planets and leave ours devastated. I play the role of the 
last man on earth and raise the white flag as a sign of surrender in the fight against our ego. 
Year: 2020 
Find out more:  
https://www.mishawaks.com/room-7 
Artwork 1 Image: 

 
  



 

Artist: 145 - Misha Waks 
Artwork 2 Title: "Game Over" 
Artwork 2 Dimensions: 18x25x3 
Artwork 2 Medium: Plastic, paper. 
Artwork 2 Commentary: "Game Over" 
I found an old monopoly game in a trash bin in Berlin. I subjected it to a heat treatment. The game that we have 
been playing for so many years is slowly coming to an end, we are already seeing the symptoms. Nevertheless, we 
play it all the time until one day the board becomes useless and we end up in the dustbin of history with it. 
Year: 2020 
Find out more: 
https://www.mishawaks.com/room-7 
Artwork 2 Image:  

 
  



 

Artist: 145 - Misha Waks 
Artwork 3 Title: #australiaburnsâ€• 
Artwork 3 Dimensions: 100/100/4 cm 
Artwork 3 Medium: Acrylic on canvas 
Artwork 3 Commentary: "#australiaburns" 
#australiaburns is one of the most popular hashtags at the end of 2019. How much does it tell us about us and our 
perception of the world in the face of ecological destruction? The world stands on the precipice and watches itself 
burn. In these works, I present the most popular photos taken and shared on Instagram by various, often random 
witnesses of this tragedy. I try to convey the atmosphere, the light and the color that will accompany us more and 
more often. 
Year: 2019 
Find out more: 
https://www.mishawaks.com/room-7 
Artwork 3 Image: 

 
  



 

Artist: 145 - Misha Waks 
Artwork 4 Title: Predator 
Artwork 4 Dimensions: 3 x 20/20/4 
Artwork 4 Medium: Acrylic on canvas 
Artwork 4 Commentary: "Predator" 
Each of us contributes to the destruction of our planet. We turn our head away from the problem and we are 
faceless in it all. 
Year: 2019 
Find out more: 
https://www.mishawaks.com/room-7 
Artwork 4 Image:  

 
  



 

Artist: 145 - Misha Waks 
Artwork 5 Title: 2050 
Artwork 5 Dimensions: 9 x 20/20/4 cm 
Artwork 5 Medium: crylic rasin on canvas 
Artwork 5 Commentary: "2050" 
"More than 5 billion people could suffer water shortages by 2050 due to climate change, increased demand and 
polluted supplies, according to a UN report on the state of the world's water. 
The comprehensive annual study warns of conflict and civilisational threats unless actions are taken to reduce the 
stress on rivers, lakes, aquifers, wetlands and reservoirs". 
Find out more:  
https://www.mishawaks.com/room-6 
Year: 2019 
https://www.theguardian.com/environment/2018/mar/19/water-shortages-could-affect-5bn-people- 
by-2050-un-report-warns 
Artwork 5 Image:  

 



 

 Catalogue1 ID148 

Artist ID: 148 
 
Artist Name: Catharina Moscato 
Website:  
IG: www.instagram.com/catharina.moscato 
 
Artist Statement: I am Catharina Moscato: a Belgian-Italian mother of four, painter, food enthusiast, world traveler - 
at least when the world is not controlled by a pandemic- but most importantly, a starting ceramist.  
In my work, I try to capture the world around me with the amazement of the child in me that I never want to let go 
off.  
My main source of inspiration has always been nature. From majestic landscapes or waves to images of microscopic 
bacterias and insects, nothing nature has to offer leaves me unmoved.  
This is reflected by the organic shapes and vibrant colors of my sculptures. I want my work to represent both the 
power and feminine sensuality of nature. I want to create a space in which people are free to give meaning to my 
work from their own lived realities.  
I started the project that I am submitting two years ago, a series of eight pieces that I call "Pareidoliaâ€•. The 
definition of pareidolia is "the tendency to perceive a specific, often meaningful, image in a random or ambiguous 
patternâ€•. Practically, I used clay with coarse grain to create closed shapes, which later evolved to more open 
shapes. I used rocks, that functioned as a mold, slabs and coiling to make the clay more controllable. I mostly used 
engobe / sinterengobe and pigments on max 1150 Â°. 
Enjoy the journey. 
 
Notes:  
  



 

Artist: 148 - Catharina Moscato 
Artwork 1 Title: LADY IN RED 
Artwork 1 Dimensions: 44X48X26 
Artwork 1 Medium: Image 
Artwork 1 Commentary: With LADY IN RED, I express the sensuality of femininity. The red color stands for passion.  
material used: clay, sinter engobe 
In this video I try to capture the different angles of all of my artwork.  
https://www.youtube.com/watch?v=hWTtV1f-VGo 
Artwork 1 Image: 

 
  



 

Artist: 148 - Catharina Moscato 
Artwork 2 Title: DON'T TOUCH ME 
Artwork 2 Dimensions: 58X43X32 
Artwork 2 Medium: Image 
Artwork 2 Commentary: This work shows female curves, with a subdued posture.  
material used: clay, sinter engobe 
Artwork 2 Image:  

 
  



 

Artist: 148 - Catharina Moscato 
Artwork 3 Title: WONDERFUL MONSTER 
Artwork 3 Dimensions: 18X45X42 
Artwork 3 Medium: Image 
Artwork 3 Commentary: WONDERFUL MONSTER represents a living creature.  
In this work, I started with a closed form but ended up opening it, to give my work more power. (see video) I used 
the red/orange color to represents a beating heart. 
material: clay, sinter engobe, pigments 
Artwork 3 Image: 

 
  



 

Artist: 148 - Catharina Moscato 
Artwork 4 Title: BLUE LAGOON 
Artwork 4 Dimensions: 35X50X55 
Artwork 4 Medium: Image 
Artwork 4 Commentary: BLUE LAGOON is a dynamic work with a bright blue inside symbolizing water and oxygen.  
material: clay, sinter engobe, pigments (worked with different kinds of pigments layer upon layer) 
Artwork 4 Image:  

 
  



 

Artist: 148 - Catharina Moscato 
Artwork 5 Title: MOTHER'S WOMB 
Artwork 5 Dimensions: 35X48X30 
Artwork 5 Medium: Image 
Artwork 5 Commentary: MOTHER'S WOMB' stands for security and safety. I used a light blue color to emphasize the 
tenderness of this work.  
material: clay, sinter engobe 
Artwork 5 Image:  

 



 

 Catalogue1 ID149 

Artist ID: 149 
 
Artist Name: Isabelle De Zoysa 
Website:  
IG: www.instagram.com/isabelledezoysa_art 
 
Artist Statement: My artist's journey is strongly connected to my biography. I am of mixed Asian and European 
heritage and I have spent many years travelling the world. I am currently based in London, though I spend a lot of 
time elsewhere, ideally somewhere up high on a mountain. I thrive in this 'in between' identity and draw inspiration 
from the diverse landscapes and artefacts that I have encountered in my wanderings. I am particularly drawn to the 
spectacular landscapes that can be found in the high mountain regions of Europe and Asia. My work seeks to convey 
the awe and wonder that mountain peaks evoke in the observer and that are depicted in local myths and legends. 
I work with various techniques and materials, often combining them, to develop different aspects of a sculptural 
piece: form, size, mass, texture, colour and use of the void, amongst others. My pieces have a theatrical quality, and 
I like to experiment with transforming them through lighting, placement or backdrop. I sometimes add words, in a 
poetic sequence. 
Recent works explore mountains as metaphors for peace and survival in the midst of humanity's deeply warped 
relationship with its natural environment. If I can get people to pause and reflect on the beauty that surrounds them, 
I hope to draw attention to current environmental and existential concerns and highlight the urgency of protecting 
our natural world. 
 
Notes:  
  



 

Artist: 149 - Isabelle De Zoysa 
Artwork 1 Title: Magic Mountains I 
Artwork 1 Dimensions: 10x100x80cm 
Artwork 1 Medium: Glazed stoneware, rusted Corten steel, sand 
Artwork 1 Commentary: The 'Magic Mountains' series explores mountains as metaphors for peace and survival in 
the midst of humanity's deeply warped relationship with its natural environment. This is the first of a series of 
installations bringing together ceramic and metal shapes planted into sand to evoke dry, desolate and mysterious 
landscapes in which a single mountain peak still thrives. The sharp and rusty metal shards evoke a sense of menace 
while a central mountain remains untouched and serene in the midst of the wasteland. 
Artwork 1 Image: 

 
  



 

Artist: 149 - Isabelle De Zoysa 
Artwork 2 Title: Magic Mountains II 
Artwork 2 Dimensions: 10x120x80cm 
Artwork 2 Medium: Glazed stoneware, sand, gold leaf, rusted Corten steel base 
Artwork 2 Commentary: The 'Magic Mountains' series explores mountains as metaphors for peace and survival in 
the midst of humanity's deeply warped relationship with its natural environment. This is the second of two 
installation pieces evoking dry, desolate and mysterious landscapes in which a single mountain peak still thrives. The 
central mountain remains serene and touched with gold in the midst of the range. 
Artwork 2 Image:  

 
  



 

Artist: 149 - Isabelle De Zoysa 
Artwork 3 Title: Magic Mountains III (vitrine) 
Artwork 3 Dimensions: 40x40x25cm 
Artwork 3 Medium: Rusted Corten steel, sand, paper, old maps, acetate (in brass and glass vitrine) 
Artwork 3 Commentary: The 'Magic Mountains' series explores mountains as metaphors for peace and survival in 
the midst of humanity's deeply warped relationship with its natural environment. This vitrine presents the 'Magic 
Mountains' as a microcosm. It is a very personal interpretation of the mountain-scape, which weaves in many 
memories. The stone is part of a collection of mineral pieces I brought back from a pilgrimage to Mount Kailash in 
Tibet. The map behind highlights some places near and dear to me in the French Alps. 
Artwork 3 Image: 

 
  



 

Artist: 149 - Isabelle De Zoysa 
Artwork 4 Title: Cumulus 
Artwork 4 Dimensions: 10x20x8cm (carving) on 300x3000x300cm (box) 
Artwork 4 Medium: Alabaster (craving) and Perspex (box) 
Artwork 4 Commentary: This work is inspired by the transformations that nature constantly undergoes, leading to 
beautiful but ephemeral images that come about and disappear while our attention is mostly elsewhere. I took up 
the challenge of carving out the shape of a billowing cumulus from a rough stone I took home during lockdown. I 
followed its grooves and ridges, sought out its shadows and worked the edges to catch the light. It serves as a 
reminder of the splendour of the world around us. 
Artwork 4 Image:  

 
  



 

Artist: 149 - Isabelle De Zoysa 
Artwork 5 Title: Summit 
Artwork 5 Dimensions: 60x90cm 
Artwork 5 Medium: Plywood, acrylic paint 
Artwork 5 Commentary: This relief is inspired by the shapes of Jean Arp's sculptures, reliefs and cut-outs. Here I 
looked for clean forms that evoke a pared-down mountain-scape, with luminous edges that reflect the sun. 
Artwork 5 Image:  

 



 

 Catalogue1 ID151 

Artist ID: 151 
 
Artist Name: Viviana Del Mar Santiago 
Website: www.vivianadelmar.studio 
IG: www.instagram.com/viviana_del_mar 
 
Artist Statement: My paintings and sculptures are characterised by the use of symbolic iconography, texture, and 
fantastic characters, pushing the boundaries between two worlds: the real and the imagined.  
My recent collection, City of Colours, was born after category 5 hurricane Maria hit Puerto Rico in September 2017. 
Those days after disaster, I sculpted small fantastic character heads out of industrial materials, while at the same 
time I did inventory of the food and water we had left. Time passed and Puerto Rico partially recovered, while I 
focused more on my paintings than in the fantastic heads. 
Three years later, now living in the UK, COVID-19 happened. Immediately knocking on my door, the little lives came 
back to me. The communication was clear, I would give life to them, and I would send them in a journey by boat. 
One night, after working hard on the characters, I had a vivid dream where I saw myself sailing in one of the boats, 
on a journey to a place called City of Colours. 
I grew up watching fantasy movies. I loved to dream as a child. I wish I knew how many times I saw movies with 
fantastic characters, beauty and darkness, tasks to pass. These films touched me. And my passion for storytelling was 
born. The story presents a child that must return the sun to the City of Colours which has gone dark. Thorough 
reflections and illusions, she will meet good and evil, challenges and temptations, rebirth and transformation. 
 
Notes:  
  



 

Artist: 151 - Viviana Del Mar Santiago 
Artwork 1 Title: El Soñador (The Dreamer) 
Artwork 1 Dimensions: 8x8x21 cm 
Artwork 1 Medium: Sculpture. Materials: Epoxy Putty, resin, marble dust, egg shells, gold leaf, shattered glass, 
acrylics. 
Artwork 1 Commentary: El Soñador (The Dreamer) 
'Just beside The Mermaid, The Dreamer would peacefully sleep. The Dreamer had to be careful with what lied 
behind him.â€• 
Accompanied by Acrylic Mirror: 26 x 30 cm (for individual piece) or 30 x 40 cm (for multiple pieces). 
www.vivianadelmar.studio 
Artwork 1 Image: 

 
  



 

Artist: 151 - Viviana Del Mar Santiago 
Artwork 2 Title: El Ilusionista (The Illusionist) 
Artwork 2 Dimensions: 13x9x19 cm 
Artwork 2 Medium: Sculpture. Materials: Epoxy Putty, resin, marble dust, egg shells, gold leaf, shattered glass, 
acrylics. 
Artwork 2 Commentary: El Ilusionista (The Illusionist) 
'The Heroine could not find The Illusionist's reflection on the Tenebrous Sea, until she realized The Illusionist was her 
own reflection. Once she saw herself and looked inside her own eyes, creatures started to emerge from the sea. The 
Damsel assisted The Heroine on escaping. ' 
Accompanied by Acrylic Mirror: 26 x 30 cm (for individual piece) or 30 x 40 cm (for multiple pieces). 
www.vivianadelmar.studio 
Artwork 2 Image:  

 
  



 

Artist: 151 - Viviana Del Mar Santiago 
Artwork 3 Title: El Silbo (The Whistler) 
Artwork 3 Dimensions: 11x6x20 cm 
Artwork 3 Medium: Sculpture. Materials: Epoxy Putty, resin, marble dust, egg shells, gold leaf, shattered glass, 
acrylics. 
Artwork 3 Commentary: El Silbo (The Whistler) 
'The Whistler spoke an ancient language. He was able to communicate what hearts wanted to say. He helped The 
Heroine and The Dragon to partner in peace.â€• 
Accompanied by Acrylic Mirror: 26 x 30 cm (for individual piece) or 30 x 40 cm (for multiple pieces). 
www.vivianadelmar.studio 
Artwork 3 Image: 

 
  



 

Artist: 151 - Viviana Del Mar Santiago 
Artwork 4 Title: El DragÃ³n (The Dragon) 
Artwork 4 Dimensions: 15 x 10 x 20 cm 
Artwork 4 Medium: Sculpture. Materials: Epoxy Putty, resin, marble dust, egg shells, gold leaf, shattered glass, 
acrylics. 
Artwork 4 Commentary: El DragÃ³n (The Dragon) 
'The second task: To find the The Dragon in the Ferocious Sea, kill him and obtain its heart. A timeless war between 
The Dragon and The Heroine started. The Whistler, speaking an unknown language, communicated that The Dragon 
need not be killed. The Heroine came to an eternal agreement with The Dragon.â€• 
Accompanied by Acrylic Mirror: 26 x 30 cm (for individual piece) or 30 x 40 cm (for multiple pieces). 
www.vivianadelmar.studio 
Artwork 4 Image:  

 
  



 

Artist: 151 - Viviana Del Mar Santiago 
Artwork 5 Title: El Mago (The Magician) 
Artwork 5 Dimensions: 16 x 6.5 x 22.5 cm 
Artwork 5 Medium: Sculpture. Materials: Epoxy Putty, resin, marble dust, egg shells, gold leaf, shattered glass, 
acrylics. 
Artwork 5 Commentary: El Mago (The Magician) 
'The Heroine's ally. He wakes up The Heroine from her sleep and makes her remember to return the sun to the City 
of Colours. He had a hat full of temptations and tasks to complete. The Heroine decided to search for The Sun.' 
Accompanied by Acrylic Mirror: 26 x 30 cm (for individual piece) or 30 x 40 cm (for multiple pieces). 
www.vivianadelmar.studio 
Artwork 5 Image:  

 



 

 Catalogue1 ID152 

Artist ID: 152 
 
Artist Name: Georgia Clemson 
Website: www.georgiaclemson.com 
IG: www.instagram.com/g.clemson 
 
Artist Statement: Georgia Clemson's interdisciplinary practice comprises photography, sculpture and video. 
Clemson's work seeks to define the artist's role in their interaction with others be they collaborators or viewers, and 
at its heart concerns the complexity of relationships, dealing with therapeutic concepts and themes of smothering, 
pedestalling, nurture and exploitation.  
'Most of the time we are great together' 2019 was developed during an endeavour to take the traditionally square or 
rectangular photographic frame and reinvent it as an emotionally protective boundary. These sculptural 
photographs use shapes taken from negative spaces in the artist's own body, in particular those that can 'contain' 
and nurture. Clemson highlights the significance of the image-person by affording them the same care and 
protection we give to those we regard as 'real' people and posits the photograph as a space where the image can be 
adored and exploited.  
In Clemson's current series of colour photograms, the image is reduced entirely to a fragile, glowing boundary. The 
image becomes an empty vessel representing only its own potential to become a therapeutic container for people 
and meaning.  
During lockdown in March 2020, Clemson explored the emotional resonance of photography in a different way ' as a 
vessel for memory and meaning. Eyes, noses, mouths and hands present a way in to the body through the senses, 
and in collage, these same openings become the keyhole the viewer presses against to see a snippet of a face or 
place that they long for. 
 
Notes:  
  



 

Artist: 152 - Georgia Clemson 
Artwork 1 Title: Skyline 
Artwork 1 Dimensions: 60 x 80cm 
Artwork 1 Medium: Photographic collage (Digital print on Baryta) 
Artwork 1 Commentary: Skyline' 2020 was shown as part of the first online solo exhibition by Georgia Clemson, 'To 
capture a cloud'. As a global community, this terrible pandemic has united us in our longing for connection with the 
people and places from whom we are separated. Images allow us to access these connections through memories, if 
only for a moment.  
This work draws a comparison between the ability of the physical body and the image to perform as an emotional 
vessel. Motifs of the body repeat throughout Clemson's work. Hands reach out for faces; cityscapes and bodies are 
glimpsed through apertures formed by openings in the mouth, the nose and the ears. These are the portals through 
which our senses are aroused and can be reawakened by an encounter with a photograph. It is possible to revisit the 
subtle smell of a loved one's hair or the sound of a faraway city street in this way.  
This composition was made by hand in London during lockdown using Clemson's archive of prints and test strips 
from every darkroom she has worked in. As a colour darkroom obsessive, accessing this facility was a sorely missed 
ritual for the artist who regards photographic paper like a 'sensitive and volatile skin'. Clemson describes sifting 
among this collected material as a 'meditation' through which colours, shapes and textures made at different times 
were brought together in conversation with each other in the present. 
Artwork 1 Image: 



 

 
  



 

Artist: 152 - Georgia Clemson 
Artwork 2 Title: Heatseeking 
Artwork 2 Dimensions: 51x61cm 
Artwork 2 Medium: Photogram 
Artwork 2 Commentary: Heatseeking' 2020 is part of Clemson's ongoing series of photograms, experimentally using 
colour, light and technique in the darkroom. In these works, the image is reduced entirely to a fragile, glowing 
boundary, a resonant imprint of the artist's interaction with the paper, which she regards as a 'sensitive and volatile 
skinâ€•. Unlike most photographic images, these works do not represent something which is absent. The image 
becomes an empty vessel representing only its own potential to become a therapeutic container for people and 
meaning. The viewer can be held present whilst encountering the work, the glossy surface allowing them to imagine 
themselves within the boundary. 
Artwork 2 Image:  

 
  



 

Artist: 152 - Georgia Clemson 
Artwork 3 Title: Soles 
Artwork 3 Dimensions: 51x61cm 
Artwork 3 Medium: Photogram 
Artwork 3 Commentary: Soles' 2020 is part of Clemson's ongoing series of photograms, experimentally using colour, 
light and technique in the darkroom. In these works, the image is reduced entirely to a fragile, glowing boundary, a 
resonant imprint of the artist's interaction with the paper, which she regards as a 'sensitive and volatile skinâ€•. 
Unlike most photographic images, these works do not represent something which is absent. The image becomes an 
empty vessel representing only its own potential to become a therapeutic container for people and meaning. The 
viewer can be held present whilst encountering the work, the glossy surface allowing them to imagine themselves 
within the boundary. In this work, the shape is created through the pressing together of feet. 
Artwork 3 Image: 

 
  



 

Artist: 152 - Georgia Clemson 
Artwork 4 Title: Victoria 
Artwork 4 Dimensions: 33x45x7cm 
Artwork 4 Medium: digital fabric print and wood 
Artwork 4 Commentary: This work is part of a series called 'Most of the time we are great together' 2019. Georgia 
Clemson is specifically interested in 'containment' as a concept and tool used within therapeutic concepts, and how 
it can be applied to 'image-people' in photographs. Clemson believes that the act of display makes an image-person 
vulnerable and being captured in a frame holds them up to scrutiny and even exploitation. The artist identified the 
pre-described square or rectangular frame as a convention that could be improved to create a vessel that holds and 
nurtures the image.  
'Victoria' was made during this endeavour to reinvent the frame as a supportive structure. This shape references 
Clemson's body directly, taken from negative space created with her hands. These works are made primarily from 
wood, and the images are printed on fabric and stretched over them. In this way the work becomes complex with 
contradiction as the tension and manipulation in the fabric image mixes with Clemson's intention to nurture. 
Artwork 4 Image:  

 
  



 

Artist: 152 - Georgia Clemson 
Artwork 5 Title: One thing I do remember 
Artwork 5 Dimensions: 36x24x4cm 
Artwork 5 Medium: digital fabric print and wood 
Artwork 5 Commentary: This work is part of a series called 'Most of the time we are great together' 2019. Georgia 
Clemson is specifically interested in 'containment' as a concept and tool used within therapeutic concepts, and how 
it can be applied to 'image-people' in photographs. Clemson believes that the act of display makes an image-person 
vulnerable and being captured in a frame holds them up to scrutiny and even exploitation. The artist identified the 
pre-described square or rectangular frame as a convention that could be improved to create a vessel that holds and 
nurtures the image.  
'One thing I do remember' was made during this endeavour to reinvent the frame as a supportive structure. This 
shape references Clemson's body directly, taken from negative space created with her fingers. These works are 
made primarily from wood, and the images are printed on fabric and stretched over them. In this way the work 
becomes complex with contradiction as the tension and manipulation in the fabric image mixes with Clemson's 
intention to nurture. 
Artwork 5 Image:  

 



 

 Catalogue1 ID156 

Artist ID: 156 
 
Artist Name: Yang-En Hume 
Website: https://www.yang-enhume.com/ 
IG: www.instagram.com/yangenhume 
 
Artist Statement: Yang-En Hume weaves together found objects, cameraless photography and fibre art to examine 
traditional archives and highlight the marginalisation of women's handicrafts. She finds meaning in artefacts which 
are typically relegated to the margins, collecting photographs, fabric and domestic detritus from flea markets. 
â€‹The prevalence of discarded needlework and lace at these markets is emblematic of the way in which womens' 
labour is frequently overlooked. Hume invites the audience to consider the value of the personal histories of 
unknown women. Lace and embroidery take up space in Hume's work. She pays homage to domestic crafts which 
are so often excluded from Fine Art galleries. In doing so, she examines the hierarchies present in institutions and 
social relationships.  
Found photographs and lace are used to explore how personal histories are remembered and constructed. Hume 
explores the relationship between memory, trace and archives, and she is interested in the way that these items 
reveal intimate details of lives, while the people who once owned them remain anonymous. Her exhibitions, 
Duplicate State (2019) and Relics (2020) featured cyanotypes of found textiles and photographs. These were then 
digitally printed onto layers of translucent fabric and embroidered, creating palimpsests of distorted images. 
 
Notes:  
  



 

Artist: 156 - Yang-En Hume 
Artwork 1 Title: Her Shroud 
Artwork 1 Dimensions: 90cm x 80cm x 60cm 
Artwork 1 Medium: Digital prints of cyanotype on organza and voile, embroidery thread 
Artwork 1 Commentary: Her Shroud' was created in 2019 and exhibited as part of 'Duplicate State' at SET Space in 
London. I collect items from flea markets to explore how the past, particularly personal histories are remembered 
and constructed. Flea markets are fascinating places, displaying overwhelming amounts of personal ephemera: 
family photographs, fabric, needlework and domestic detritus. Laden with household miscellany, they personify the 
unseen domestic craft and labour that women have undertaken for centuries. Objects are passed from family homes 
to the market, to be found by chance by a passing stranger. Intimate details of lives are revealed, yet the people who 
once owned these objects remain anonymous. Their absent bodies are merely hinted at in worn photographs and 
yellowing scraps of lace.  
'Her Shroud' draws on this presence and absence of information. The work is created from a cyanotype made with a 
handkerchief I found at a flea market. The cyanotype is a delicate, partially obscured print which reflects the way 
that found objects can only ever reveal fragmented details of a person's life. 
I documented and digitally printed the cyanotype onto layers of fabric which are hung from the ceiling. The image 
shifts and changes as the viewer moves around the piece. The overlapping forms reference the history that is 
embedded within the surfaces of found objects. 
Artwork 1 Image: 



 

 
  



 

Artist: 156 - Yang-En Hume 
Artwork 2 Title: Palimpsest 
Artwork 2 Dimensions: 59 x 42cm 
Artwork 2 Medium: Digital prints of a cyanotype on organza 
Artwork 2 Commentary: Palimpsest' was created in 2019 and exhibited as part of 'Duplicate State' at SET Space in 
London. It was created from a cyanotype made using a piece of lace found from a flea market. The cyanotype was 
documented and printed onto multiple layers of organza which were layered and stitched together. The layers of 
fabric construct a palimpsest that distorts and erases the original image. These overlapping forms reference the 
history that is embedded within the surfaces of found objects.The concealed imagery along with the use of fabric 
and embroidery takes on gendered connotations, hinting at the lives of ordinary women whose identities have been 
lost to history. 
Artwork 2 Image:  

 
  



 

Artist: 156 - Yang-En Hume 
Artwork 3 Title: Fossils 
Artwork 3 Dimensions: 94 x 266cm 
Artwork 3 Medium: Cyanotypes of found lace on paper 
Artwork 3 Commentary: Fossils' consists of 8 cyanotypes made using pieces of lace and fabric collected from flea 
markets. These were created in 2018 and exhibited in 2019 as part of 'Duplicate State' at SET Space in London. The 
prints are delicate and partially obscured, reflecting the way that found objects can only ever reveal fragmented 
details of a person's life. Unpredictable weather patterns impact the exposure and clarity of the photograms, giving 
chance a significant role in determining the outcome of these works. Creating prints of objects also begins a process 
of degeneration. 
Artwork 3 Image: 

 
  



 

Artist: 156 - Yang-En Hume 
Artwork 4 Title: Tender Vestiges 
Artwork 4 Dimensions: 100 x 200xm 
Artwork 4 Medium: Digital prints of cyanotypes on organza and chiffon. 
Artwork 4 Commentary: Tender Vestiges' was created in 2020 and exhibited as part of 'Relics' at Willesden Gallery in 
London. I created cyanotypes from photographs of anonymous women collected at Flea Markets. Flea markets 
feature mounds of discarded family photographs displayed in disorganised piles, presenting a striking contrast to the 
carefully classified artefacts exhibited in museums.  
The cyanotypes were documented and printed onto translucent fabric, which were then layered. The resulting 
images are concealed and distorted, hiding the faces of the women from view. 'Tender Vestiges' invites the audience 
to question why certain stories and objects are memorialised in museums while others are discarded. 
Artwork 4 Image:  

 
  



 

Artist: 156 - Yang-En Hume 
Artwork 5 Title: Fragmented Cartographies 
Artwork 5 Dimensions: 150 x 250cm 
Artwork 5 Medium: Cyanotype photographs on paper and ink 
Artwork 5 Commentary: Fragmented Cartographies' was created in 2020 and exhibited as part of 'Relics' at 
Willesden Gallery in London. These Cyanotypes were created using photographs of anonymous women collected at 
Flea Markets. Small, stitch-like marks interrupt the images, highlighting the unseen labour of women and paying 
homage to the often overlooked domestic crafts. The concealed imagery along with the allusions to embroidery 
takes on gendered connotations, hinting at the lives of ordinary women whose identities have been lost to history. 
Artwork 5 Image:  

 



 

 Catalogue1 ID159 

Artist ID: 159 
 
Artist Name: Sarah Sudhoff 
Website: http://www.sarahsudhoff.com 
IG: www.instagram.com/SarahSudhoff 
 
Artist Statement: Point of Origin 
This evolving multidisciplinary series takes cues from the connections between sound, behavior and human 
emotion.The sounds of aviation, such as military planes and helicopters, have long been part of the fabric of my 
life. My father served as a military pilot and I grew up on or near military bases.The sounds that carried my father 
away to serve on an aircraft carrier for nine months and to serve in Dessert Storm, resurfaced on his return.These 
sounds represent nostalgia, as well as both hope and fear. 
In San Antonio, I lived under the direct paths of military training routes and the air ambulance system, and in 
Houston I find myself looking skyward again, following the red helicopters of Memorial Hermann's Life Flight 
crews. My concerns for those inside, sparked memories and growing curiosity led me to Memorial Hermann to begin 
a conversation about a collaboration, and, with their data, I began my evolving "Point of Originâ€• project, seeking 
to honor those involved in these life-saving missions, bear witness to the patients in their care, and record the routes 
from the five bases that support the Houston area. 
This series currently includes data driven textile sculptures, photographic self-portraits, data driven kinetic 
sculptures, animations based on patient vitals, that draw upon personal observations, cartography, and 
the mechanics of the helicopter and those involved in the nearly 330 flights completed in just one month of Life 
Flight. 
"Point of Origin" connects us through our shared human experience and creates spaces for contemplation and 
engagement regarding our individual health, our global health, and our health care system. 
 
Notes:  
  



 

Artist: 159 - Sarah Sudhoff 
Artwork 1 Title: Mechanics of Flight, West, 2019 
Artwork 1 Dimensions: 60 x 63 x 10 inches 
Artwork 1 Medium: Data driven kinetic sculpture and textile 
Artwork 1 Commentary: Data driven kinetic sculpture, which is activated through air flow to spin and jostle, similar 
to a helicopter. "Mechanics of Flight, West" visually represents through thread the flight patterns from the West 
base, to patient pick up site, and drop off location in the Medical center over the course of one month. 
Artwork 1 Image: 

 
  



 

Artist: 159 - Sarah Sudhoff 
Artwork 2 Title: Life Support, 2020 
Artwork 2 Dimensions: 8 x 59 x 6 inches 
Artwork 2 Medium: Data driven kinetic sculpture 
Artwork 2 Commentary: Data driven kinetic sculpture. Steel actuators pump TPU plastic medical sleeves and flash 
LED lights in real time to the vitals of four patients collected onboard a Life Flight mission. The pumps simulate the 
breath rate of these patients and the LED lights signify their heart rate. "Life Support" was inspired by the LUCAS, a 
chest compression device used commonly by the crews of Life Flight. 
Artwork 2 Image:  

 
  



 

Artist: 159 - Sarah Sudhoff 
Artwork 3 Title: Pulse Wave 1 and Pulse Wave 2, 2020 
Artwork 3 Dimensions: 14 x 20 x 5 and 11 x 18 x 2.5 inches 
Artwork 3 Medium: Data driven sculpture and textile 
Artwork 3 Commentary: "Pulse Wave 1" and "Pulse Wave 2" visualize through hand woven stainless steel textile and 
a stainless steel bracket the heart rates and blood pressure rates of two individuals who were transported by Life 
Flight. 
Artwork 3 Image: 

 
  



 

Artist: 159 - Sarah Sudhoff 
Artwork 4 Title: Black Box, 2020 
Artwork 4 Dimensions: 7 x 5 x 7 inches 
Artwork 4 Medium: Data driven kinetic sculpture 
Artwork 4 Commentary: Heart rates and breath rates collected from eleven patients onboard Life Flight print out 
every 30 minutes, marking the average number of helicopters in the air during a 24 hour period. 
Artwork 4 Image:  

 
  



 

Artist: 159 - Sarah Sudhoff 
Artwork 5 Title: Recorded Breath, 2020 
Artwork 5 Dimensions: 29 x 24.5 inches 
Artwork 5 Medium: Photograph and textile 
Artwork 5 Commentary: Photographic self-portrait with data driven stainless steel textile created from one patient's 
heart rate and breath rate collected onboard Life Flight. 
Artwork 5 Image:  

 



 

 Catalogue1 ID165 

Artist ID: 165 
 
Artist Name: Maã« Chan 
Website: http://mmmaechan.com 
IG: www.instagram.com/mmmaechan 
 
Artist Statement: MaÃ« Chan is an artist based in both London and Hong Kong, studying for a MA in Mixed Media-
Textiles at the Royal College of Art. Her practice is a multi-disciplinary fusion of textiles, sculpture, and fine art.  
Rooted in the ethos of artisanal, narrative, and poetic traditions, Chan's work explores the subtle emotional shifts 
within individuals through affect-driven materials, colours, and shapes. Playing with the linguistic semiotics of her 
multi-disciplinary medium, her work reframes the role of objects within different contexts of intimacy, boundaries, 
and judgement, leveraging the human form as a foundational metaphor.  
The final dynamic embodiment serves as a synesthetic portal for viewers to access their phenomenological 
memories and emotions. The viewers' interaction with the installation is used as a physical narrative thread, adding 
a layer of interplay between established norms of art and artisanal craft.  
Her desire to imbue the visceral within the material, as well as challenge the enduring with temporal, give form to 
the tactile experiences within her work, inviting viewers to connect on an empathetic level with the implications 
within objects. 
 
Notes:  
  



 

Artist: 165 - Maã« Chan 
Artwork 1 Title: Hugging Portrait I 
Artwork 1 Dimensions: 33 x 24 x 6 cm 
Artwork 1 Medium: Jesmonite 
Artwork 1 Commentary: HUGGING PORTRAITS: INTIMACY / BOUNDARIES  
Mixed-Media Sculpture 
November 2020O 
Inspired by the social implications of hugs among individuals, MaÃ« Chan aims to present the emotions contained in 
the embrace through tactile exploration of dynamic forms. Through a series of sculptures using affect-driven 
materials, colours, and shapes, Chan dissects the denotative qualities of intimacy and boundary resulting from how 
our society defines 'touch.â€• 
Each sculpture enacts the carousel of emotions within every embrace, ranging from joy to disgust, politeness to fear. 
In particular, Chan is interested in conveying that which is socially correct but not always sincere, betrayed through 
the intimate gestures of wrapping and touching. Some pieces lock tightly in intimacy, whereas others exist in 
precarious tension with a gap between them. Some stand totally separated as an expression of boundary. 
Chan's work spans across multiple contexts -- from sculpture to conceptual furniture and spatial installations. The 
human body acts as a central aspect regardless of the context, as through an intimate interaction with the human 
form, a new form is created. 
Artwork 1 Image: 



 

 
  



 

Artist: 165 - Maã« Chan 
Artwork 2 Title: Hugging Portrait II 
Artwork 2 Dimensions: 25 x 20 x 6 cm 
Artwork 2 Medium: Jesmonite, Thread, Fabric 
Artwork 2 Commentary: HUGGING PORTRAITS: INTIMACY / BOUNDARIES  
Mixed-Media Sculpture 
November 2020O 
Inspired by the social implications of hugs among individuals, MaÃ« Chan aims to present the emotions contained in 
the embrace through tactile exploration of dynamic forms. Through a series of sculptures using affect-driven 
materials, colours, and shapes, Chan dissects the denotative qualities of intimacy and boundary resulting from how 
our society defines 'touch.â€• 
Each sculpture enacts the carousel of emotions within every embrace, ranging from joy to disgust, politeness to fear. 
In particular, Chan is interested in conveying that which is socially correct but not always sincere, betrayed through 
the intimate gestures of wrapping and touching. Some pieces lock tightly in intimacy, whereas others exist in 
precarious tension with a gap between them. Some stand totally separated as an expression of boundary. 
Chan's work spans across multiple contexts -- from sculpture to conceptual furniture and spatial installations. The 
human body acts as a central aspect regardless of the context, as through an intimate interaction with the human 
form, a new form is created. 
Artwork 2 Image:  



 

 
  



 

Artist: 165 - Maã« Chan 
Artwork 3 Title: Hugging Portrait III 
Artwork 3 Dimensions: 25 x 23.5 x 6 cm 
Artwork 3 Medium: Jesmonite 
Artwork 3 Commentary: HUGGING PORTRAITS: INTIMACY / BOUNDARIES  
Mixed-Media Sculpture 
November 2020O 
Inspired by the social implications of hugs among individuals, MaÃ« Chan aims to present the emotions contained in 
the embrace through tactile exploration of dynamic forms. Through a series of sculptures using affect-driven 
materials, colours, and shapes, Chan dissects the denotative qualities of intimacy and boundary resulting from how 
our society defines 'touch.â€• 
Each sculpture enacts the carousel of emotions within every embrace, ranging from joy to disgust, politeness to fear. 
In particular, Chan is interested in conveying that which is socially correct but not always sincere, betrayed through 
the intimate gestures of wrapping and touching. Some pieces lock tightly in intimacy, whereas others exist in 
precarious tension with a gap between them. Some stand totally separated as an expression of boundary. 
Chan's work spans across multiple contexts -- from sculpture to conceptual furniture and spatial installations. The 
human body acts as a central aspect regardless of the context, as through an intimate interaction with the human 
form, a new form is created. 
Artwork 3 Image: 



 

 
  



 

Artist: 165 - Maã« Chan 
Artwork 4 Title: Hugging Portrait IV 
Artwork 4 Dimensions: 21 x 27 x 6 cm 
Artwork 4 Medium: Jesmonite 
Artwork 4 Commentary: HUGGING PORTRAITS: INTIMACY / BOUNDARIES  
Mixed-Media Sculpture 
November 2020O 
Inspired by the social implications of hugs among individuals, MaÃ« Chan aims to present the emotions contained in 
the embrace through tactile exploration of dynamic forms. Through a series of sculptures using affect-driven 
materials, colours, and shapes, Chan dissects the denotative qualities of intimacy and boundary resulting from how 
our society defines 'touch.â€• 
Each sculpture enacts the carousel of emotions within every embrace, ranging from joy to disgust, politeness to fear. 
In particular, Chan is interested in conveying that which is socially correct but not always sincere, betrayed through 
the intimate gestures of wrapping and touching. Some pieces lock tightly in intimacy, whereas others exist in 
precarious tension with a gap between them. Some stand totally separated as an expression of boundary. 
Chan's work spans across multiple contexts -- from sculpture to conceptual furniture and spatial installations. The 
human body acts as a central aspect regardless of the context, as through an intimate interaction with the human 
form, a new form is created. 
Artwork 4 Image:  



 

 
  



 

Artist: 165 - Maã« Chan 
Artwork 5 Title: Hugging Portrait V 
Artwork 5 Dimensions: 23 x 26 x 6 cm 
Artwork 5 Medium:  
Artwork 5 Commentary: HUGGING PORTRAITS: INTIMACY / BOUNDARIES  
Mixed-Media Sculpture 
November 2020O 
Inspired by the social implications of hugs among individuals, MaÃ« Chan aims to present the emotions contained in 
the embrace through tactile exploration of dynamic forms. Through a series of sculptures using affect-driven 
materials, colours, and shapes, Chan dissects the denotative qualities of intimacy and boundary resulting from how 
our society defines 'touch.â€• 
Each sculpture enacts the carousel of emotions within every embrace, ranging from joy to disgust, politeness to fear. 
In particular, Chan is interested in conveying that which is socially correct but not always sincere, betrayed through 
the intimate gestures of wrapping and touching. Some pieces lock tightly in intimacy, whereas others exist in 
precarious tension with a gap between them. Some stand totally separated as an expression of boundary. 
Chan's work spans across multiple contexts -- from sculpture to conceptual furniture and spatial installations. The 
human body acts as a central aspect regardless of the context, as through an intimate interaction with the human 
form, a new form is created. 
Artwork 5 Image:  



 

 



 

 Catalogue1 ID167 

Artist ID: 167 
 
Artist Name: Grace Adam 
Website: www.graceadam.com 
IG: www.instagram.com/artistgraceadam 
 
Artist Statement:  
 
Notes:  
  



 

Artist: 167 - Grace Adam 
Artwork 1 Title: A Gadget 
Artwork 1 Dimensions: 75 cm x 75 x 75 cm 
Artwork 1 Medium: mixed media 
Artwork 1 Commentary: A large spherical sculpture, (1 metre) that refers to The Gadget, The Manhattan Project's 
laboratory euphemism for the atomic bomb detonated in the Jornada del Muerto in on July 16th 1945. 
Artwork 1 Image: 

 
  



 

Artist: 167 - Grace Adam 
Artwork 2 Title: Unreasonable 
Artwork 2 Dimensions: 160 cm x 30 cm x 90 cm 
Artwork 2 Medium: ladder parts 
Artwork 2 Commentary: Ladders are logical: They have a straightforward purpose. This piece challenges that-
unuseful, and reasonable. 
Artwork 2 Image:  

 
  



 

Artist: 167 - Grace Adam 
Artwork 3 Title: A Kind of Ladder 
Artwork 3 Dimensions: 200 cm x 30 cm x 6 cm 
Artwork 3 Medium: timber, paint 
Artwork 3 Commentary: A ladder with irregular rungs, narrowing towards the top; tricky to use and challenges an 
easy ascent. Ladders appear in many Creation myths. 
Artwork 3 Image: 

 
  



 

Artist: 167 - Grace Adam 
Artwork 4 Title: Tibia 
Artwork 4 Dimensions: 40 cm x 8cm x 40 cm 
Artwork 4 Medium: mannequin hands, chair part 
Artwork 4 Commentary: An appropriation of familiar, mundane materials and techniques into another context, 
allows the viewer to see again the plain, the overlooked, the grotesque, the ordinary 
Artwork 4 Image:  

 
  



 

Artist: 167 - Grace Adam 
Artwork 5 Title: Battenberg Sign 
Artwork 5 Dimensions: A1 
Artwork 5 Medium: watercolour 
Artwork 5 Commentary: A fascination with, and fetishisation of objects manifests itself in gallery, museum, religious, 
shared and domestic contexts. 
I'm interested in street furniture, signage, accidental architecture. 
Artwork 5 Image:  

 



 

 Catalogue1 ID168 

Artist ID: 168 
 
Artist Name: Sasha Cherkas 
Website: www.sashacherkas.net 
IG: www.instagram.com/sas.cherkas 
 
Artist Statement: Sasha Cherkas' interdisciplinary body of work encompasses video, performance, installation and 
object. The artist examines the duality between tension and release and the boundary between interiority and 
exteriority, public and private spaces. Her practice consists of contradictions that she explores through the focus on 
the human body. This emphasis is rooted in her jewellery background, treating the skin as a territory and examining 
its limitations. Cherkas' work concentrates on the relationship between man, nature, and society, which is why she 
often focus on public or outdoor spaces and natural materials such as stone, metal, or ice as key mediums in her 
practice. 
The artist creates 'situative' performative actions focusing on a poignant reminder of our relationship with space and 
time, matter and living bodies. By re-enacting feelings of discomfort and awkwardness through non-verbal dialogue, 
Sasha creates a twist of power from the participant to the object, losing the control of the situation. It is within this 
form of human non-human relationship, where emotional reality, experienced as something more fluid and organic, 
can be materialised into physical space, becoming an object of records that reflects upon the human condition and 
changes states of mind. These situations are aiming at actions that also activate an 'inner space' ' feelings, memories 
and fiction, invoking something embarrassing, absurd, or extreme with her audience. 
 
Notes:  
  



 

Artist: 168 - Sasha Cherkas 
Artwork 1 Title: When awkwardness overpowered the excitement 
Artwork 1 Dimensions: 86 X 22 X 36 
Artwork 1 Medium: Pewter 
Artwork 1 Commentary: When Awkwardness Overpowered the Excitement' is part of the sound installation that I 
currently work on. It is encompassed in the 'Emotional Gymnasium' series where pieces become extensions of 
architecture as well as the human body, colliding public and private domains into an absurd intimate experience. In 
this particular work, I tried to merge the original characteristics of the object with its contradiction through the 
choice of material and formation. I want to bring tension into space through the contrast between what we think 
and what we perceive. The piece represents a twisted towel made out of pewter metal alloy in some sort of relief 
impression coming forward from flatness. It is a freeze-frame on my reflection upon human qualities converting 
labour into love and love back into labour and blurring horizon between private and public spheres. This crucible of 
energies mutation twisting into some sort of DNA structure takes a form of my artistic language, neither verbal nor 
non-verbal. Maybe it is a formula of my love until reaches its low melting point and mutates into other form, as an 
organism subject to metamorphoses under the impact of external factors such as temperature changes. 
Artwork 1 Image: 

 
  



 

Artist: 168 - Sasha Cherkas 
Artwork 2 Title: Floating Signifiers 
Artwork 2 Dimensions: 214 X 130 X 90 
Artwork 2 Medium: Foam, Metal Frame, Wood 
Artwork 2 Commentary: Floating Signifiers' is part of the sound installation that I currently work on. It is 
encompassed in the 'Emotional Gymnasium' series where pieces become extensions of architecture as well as the 
human body, colliding public and private domains into an absurd intimate experience. 
Artwork 2 Image:  

 
  



 

Artist: 168 - Sasha Cherkas 
Artwork 3 Title: Lacunar Amnesia between the Elbow and the Wall 
Artwork 3 Dimensions: 250 X 25 X 60 
Artwork 3 Medium: Ice, Marble, Wood 
Artwork 3 Commentary: I focus on the act of movement and fluidity as a theme to guide my research. The 
installation is a threshold to light, like tension to release; it both separates and unites the space and the way it can 
embody human feelings. Where is a limit or boundary of our ability to transition from one state to another?  
I wanted to find ways to mediate the self/human body and ideas of interiority and exteriority, my psychological and 
emotional states of mind and body, becoming materialized through the sculpture/ installation. In a way, I felt like 
water, transitioning through various states of being. Once I was solid, cracking under pressure like ice thrown into 
the water, and now I am dissolved melting in the space. Melting like space ' the ability to transmit from one state to 
another, completely engaged in the space and is part of it after the process is done. There is a movement, stillness 
and reality in the material itself, which can be seen as analogous to my use of performance, sculpture, and 
installation in my art. It leads to a new unexplored state of perceiving and feeling the space, self and society as one 
solid and transparent structure. 
I recreated a transmitted situation from one space and state to another. The ice pieces represent the negative space 
between my elbow and the wall. I am stuck in the threshold. They represent me and partake of both a fictional and a 
documentary identity; it is real and imaginary, a thing and a commodity. It is me melting into space without being 
participated with the object. Now I am dissolved. 
Artwork 3 Image: 



 

 
  



 

Artist: 168 - Sasha Cherkas 
Artwork 4 Title: Second Skin 
Artwork 4 Dimensions: 23 X 42 X 19 
Artwork 4 Medium: Alabaster stone 
Artwork 4 Commentary: The first link is for the performance video of the piece (2018). The second link is an excerpt 
from a 45min live performance carried out in 2019.  
1. https://vimeo.com/420643555 
2. https://vimeo.com/470215558 
Artwork 4 Image:  

 
  



 

Artist: 168 - Sasha Cherkas 
Artwork 5 Title: Reaching Comfort/ Self-portrait 
Artwork 5 Dimensions: 87 X 43 X 46 
Artwork 5 Medium: Alabaster stone, Bronze, Antique chair 
Artwork 5 Commentary:  
Artwork 5 Image:  

 



 

 Catalogue1 ID169 

Artist ID: 169 
 
Artist Name: Fio Adamson 
Website: www.fio-adamson.com 
IG: www.instagram.com/adamson_fiona 
 
Artist Statement: In the light of the climate emergency, I explore how humans can best recognise the significance of 
their connections, with each other, with animals, with growing things, and with the planet. Being aware of this 
planet-wide intimacy I investigate why humans might be angry at the state we are in, want the viewer to recognise 
their emotions and discover the role of the artist in change. 
I enjoy the haptic qualities of stuff, and contrasts between materials. I work with a wide range of these: hard and 
soft, natural and synthetic, and may also include found objects. Stitching is an important part of my practice. 
In the light of the Black Lives Matter movement I explore my role as a white Western female artist in the move 
towards global climate justice.  
Is the end of the Anthropocene and imminent extinction too frightening to contemplate? In case it is, I use humour, 
the quirky and the random, the harmony and shock of combinations and contrasts; a range of forms and materials, 
and differences in scale, alongside the diversity of made by nature and made by humans. 
 
Notes:  
  



 

Artist: 169 - Fio Adamson 
Artwork 1 Title: Lion cocktail 
Artwork 1 Dimensions: 841 x 594 mm 
Artwork 1 Medium: Photograph of ice and plastic sculpture 
Artwork 1 Commentary: Cheers! Ice and fire together shock in a climate emergency. 
Artwork 1 Image: 

 
  



 

Artist: 169 - Fio Adamson 
Artwork 2 Title: Elephant Oddkin 
Artwork 2 Dimensions: 594 x 841 mm 
Artwork 2 Medium: Photograph of ice and plastic sculpture 
Artwork 2 Commentary: Should we trumpet or drown in an ice storm, a tsunami, a flood, a hurricane? 
Bubbles rise. 
Artwork 2 Image:  

 
  



 

Artist: 169 - Fio Adamson 
Artwork 3 Title: Rhino cocktail 
Artwork 3 Dimensions: 841 x 594 mm 
Artwork 3 Medium: Photograph of ice and plastic sculpture 
Artwork 3 Commentary: Equatorial or arctic, this rhino is just a small girl going to party, a bit bewildered. 
Bewilderment may become more and more extreme. 
Artwork 3 Image: 

 
  



 

Artist: 169 - Fio Adamson 
Artwork 4 Title: CAST 
Artwork 4 Dimensions:  
Artwork 4 Medium: Video 
Artwork 4 Commentary: 
https://wetransfer.com/downloads/73923587673b12175ea2f6d0ef02ff4520210112192600/3a66e3f4ca854640d176
e02184280c9a20210112192600/fef4e0 
CASTING (poem) 
Bones found on a hillside, bronze cast in a furnace. The process a revelation:  
CAST CAST  
Silicone mould'wax. Cups, runners and risers (bronze in, air out) 
Ceramic shell times 6'..wax burnt out'.ammonia dries 
Fire bonds ceramic shell'  
Hot hot hot bronze into hot hot shell'  
Knock off shell, cut off the pieces and CHASE. CHASE. 
Patinate  
with ferric nitrate 
not French skates'.. 
A lot of little bones and a few flints'CAST CAST  
Photograph and THROW THROW  
THROW AT THE DRUM  
CAST AND MAKE NOISE'  
Record'.. 
Artwork 4 Image:  



 

 
  



 

Artist: 169 - Fio Adamson 
Artwork 5 Title: Two steps forward and one to the side 
Artwork 5 Dimensions:  
Artwork 5 Medium: Video of performance 
Artwork 5 Commentary: 
https://wetransfer.com/downloads/ef3126a6e3fa3efa7654cc6d3c53d13820210112195441/fc73f4b5b6d27b1545b6
a64507342d1920210112195441/13a66d 
Uncertainty typifies the climate crisis. Some activists are on tenterhooks, constantly checking the latest graph, 
crashing between hope and despair, some like a crab, scuttling sideways and unaware beyond their own beach, their 
own mattress. 
This piece is charged with the meanings of liminality and connections between humans and non-humans. 
Artwork 5 Image:  

 



 

 Catalogue1 ID176 

Artist ID: 176 
 
Artist Name: Graciela Fournier 
Website: https://gracielafournier.art 
IG: www.instagram.com/gracielafournier 
 
Artist Statement: As an artist I want to express my inner most sadness, fear and human vulnerability due to all the 
auto destruction of human kind in an industrialized society. The daily work of recollecting items, in which the 
majority of them are considered garbage, and the possibility of transforming them in pieces of art, it becomes an 
adventure and challenge for me as an artist. There is a constant quest for answers and the urgent need to revalue 
our ideals of our societies. 
The materials I use were easily discharged because of high consuming societies. These pieces are transformed as 
introspecting art pieces. But not only plastic is highly polluting, also the massive over production in the textile 
industry has demonstrated the outrageous damage due to the residues incorrectly discharged and the exploitation 
of human labor.  
Most of my pieces seem to be covered with "new lifeâ€• handmade climbing rose bushes made out of non-
traditional materials such as plastic, denim, cigarette buds and latex among others. The new pieces are intervened 
with oil paints, acrylic paints, spray paints, resin and in some cases embroidered. The rose as a muse that 
reinterprets the femininity, fragility and beauty of the human nature reborn. The nostalgic climbing rose bushes over 
columns, windows, doors, or any other material transport and sensitize our souls to the world of the forgotten, 
mistreated and abandoned. 
 
Notes:  
  



 

Artist: 176 - Graciela Fournier 
Artwork 1 Title: The same but different 
Artwork 1 Dimensions: 1.23 mts x 2.45 mts 
Artwork 1 Medium: mixed media, acrylic sheet, denim 
Artwork 1 Commentary: https://virtualshowroom.info/primario 
This piece of art is subtle and sublime. It depicts every society or human being with a simple motif such as a rose. We 
are all roses, and we all beautiful and perfectly individual. Every single rose is different and unique. At the very top 
we can noticed the roses lined up like any organized community, that needs alignments in order to function. And at 
the lower end, the roses break this order, chaos.. which is inevitable because of our human nature. For example 
nowadays, pandemic times. I used denim because it is a textile that is almost indestructible because of its nature and 
highly contaminating during its manufacturing. 
Artwork 1 Image: 

 
  



 

Artist: 176 - Graciela Fournier 
Artwork 2 Title: Little horse 
Artwork 2 Dimensions: 40 cms x 75 cms height 71 cms 
Artwork 2 Medium: mixed media, old wooden horse, plastic residues, cigarette butts, rubber balloons, spray paint 
and sealer 
Artwork 2 Commentary: https://virtualshowroom.info/primario 
Little horse was a wooden toy abandoned and broken. It was repaired in order to become a piece of art. Placed 
upside down like life today... even a wooden toy like this would have no sense for little children anymore. It is 
covered with roses made out of rubber from old balloons, plastic residues and cigarette butts among others. All of 
this elements grow like mildew over an abandoned surface. Even the carmine hue of red seems to be old with a lack 
of shine. 
Artwork 2 Image:  

 
  



 

Artist: 176 - Graciela Fournier 
Artwork 3 Title: Winter 
Artwork 3 Dimensions: 61 cms x 40 cms x 30 cms 
Artwork 3 Medium: little girlÂ´s party dress, fabric rose, embroidery threads, spray paint, acrylic box 
Artwork 3 Commentary: https://virtualshowroom.info/primario 
Humanity is going through a tough winter. A party dress like this one, exemplifies one of the billions of pieces 
produced in the fashion industry that most of the times are just worn once for any festivity and thrown away. The 
white rose is deconstructed and embroidered in order to evoke the winter of this chaotic times. 
Artwork 3 Image: 

 
  



 

Artist: 176 - Graciela Fournier 
Artwork 4 Title: Avatar bride 
Artwork 4 Dimensions: 98 cms x 55 cms width 22 cms 
Artwork 4 Medium: plywood, fabric, manikin, plastic residues, cigarette butts 
Artwork 4 Commentary: https://virtualshowroom.info/primario 
Sometimes we need to open our eyes, pay attention and realize what is going on around us. Taking a walk along the 
coastline can be as saddening as we observe the litter the oceans carry. This manikin was found on the beach. Now, 
like an avatar, it is covered with handmade plastic rose bouquets and other plastic residues giving humanity hope. 
Artwork 4 Image:  

 
  



 

Artist: 176 - Graciela Fournier 
Artwork 5 Title: Three 
Artwork 5 Dimensions: 1.03 mt x 50cms diameter 
Artwork 5 Medium: acrylic sheet, pvc pipes, denim 
Artwork 5 Commentary: https://virtualshowroom.info/primario 
The three pipes hanging beautifully become a piece that represents my three kids. The pipes are covered with denim 
roses, saturated and complex like each one of them. The threads that hang freely are as unique as their anatomy. 
Each one at its own pace through life. It is homage to child labor. 
Artwork 5 Image:  

 



 

 Catalogue1 ID179 

Artist ID: 179 
 
Artist Name: Fiona Parkinson 
Website: www.fionaparkinson.com 
IG: www.instagram.com/fiona_taxidermy 
 
Artist Statement: I am a fine art taxidermist based in Stratford on Avon in the UK. Whilst studying for my BA (first 
class) and Masters (distinction) in Fine Art I sought to find a unique method and medium with which to express 
myself. 
One would be pressed to find an artist whose work is not personal and I have come to understand much of mine as a 
reflection of my experiences through life, indeed many of the pieces could undoubtedly be interpreted as self-
portraits. The contradictions, misunderstandings and inconsistencies in my life are present in all my work and I often 
explore the highs and lows of our loves, losses, life and death. 
I would hesitate to describe my work as taxidermy where one seeks to present a species in a natural state, in order 
to capture the beauty of nature in a recreation of life. In much of my work the specimens are more akin to a paint, 
one that not only delivers a diverse and beautiful finish but also carries within itself an emotional value and meaning 
from our natural response to the species. 
I created Insect Dissectology, a dissectologist is one who enjoys jigsaw puzzles, whilst at university, mostly in the 
science and preservation departments. The fragile and temporal nature of the specimens resonated strongly with 
me as I struggled with the puzzle of my own life. Much of this work explores the journey of a fragile, emotional being 
in a beautiful but often complex and overwhelming world. 
 
Notes:  
  



 

Artist: 179 - Fiona Parkinson 
Artwork 1 Title: NGC 6302 
Artwork 1 Dimensions: 50x34x10 
Artwork 1 Medium: Insect Dissectology - Moth 
Artwork 1 Commentary: NGC 6302 named after the butterfly nebula is a 2020 piece exploring the link between the 
most fragile elements of our life to the enormity of our surroundings, all rooted in carbon and all linked. 
http://fionaparkinson.com/portfolios/ngc-6302/ 
Artwork 1 Image: 

 
  



 

Artist: 179 - Fiona Parkinson 
Artwork 2 Title: Greta 
Artwork 2 Dimensions: 34x26x10 
Artwork 2 Medium: Insect Dissectology - Butterfly 
Artwork 2 Commentary: Greta, named in honour of Ms Thunberg is a study of our planet, it's fragility and the link 
between it's inhabitants and surroundings. 
http://fionaparkinson.com/portfolios/greta/ 
Artwork 2 Image:  

 
  



 

Artist: 179 - Fiona Parkinson 
Artwork 3 Title: Weathervein 
Artwork 3 Dimensions: 50x34x10 
Artwork 3 Medium: Insect Dissectology - Butterfly 
Artwork 3 Commentary: Morpho butterflies in a Dissectology piece from a new collection exploring the connection 
between our emotions and the weather. 
Since dialogue began the weather has invaded our emotions, directly effecting them and flooding the language we 
use for them. Whether it is cloudy, rainy, stormy or sunny we could be looking upwards or inwards. 
Even through a year spent mostly in lock down I've been unable to escape my dependence on the state of the sky. I 
thanked it as time flew through bright and sunny days in the first few months and have cursed it through slower, 
darker, wetter days more recently! 
Undoubtedly our thousands of years on this planet have intrinsically bonded us emotionally to it's varied species and 
weather. 
http://fionaparkinson.com/portfolios/weathervein/ 
Artwork 3 Image: 

 
  



 

Artist: 179 - Fiona Parkinson 
Artwork 4 Title: The Puzzle 
Artwork 4 Dimensions: 38x30x10 
Artwork 4 Medium: Insect Dissectology - Butterfly 
Artwork 4 Commentary: The Puzzle is one of my earliest pieces and focuses on the fragility and complexity of our 
lives. 
http://fionaparkinson.com/portfolios/puzzle/ 
Artwork 4 Image:  

 
  



 

Artist: 179 - Fiona Parkinson 
Artwork 5 Title: Shadow Self 
Artwork 5 Dimensions: 25x20x10 
Artwork 5 Medium: Insect Dissectology - Butterfly 
Artwork 5 Commentary: http://fionaparkinson.com/portfolios/shadow-self/ 
Artwork 5 Image:  

 



 

 Catalogue1 ID180 

Artist ID: 180 
 
Artist Name: Lisa Alberts 
Website: https://www.lisaalberts.com/ 
IG: www.instagram.com/lisaalberts.art 
 
Artist Statement: I use alternative photography techniques to create textiles and soft sculpture that explore ideas of 
play and repetition and examine the space where anxiety and motherhood meet. Process is central to my work and 
my children are an inherent part of that process. The act of watching my kids playfully create a sunprint, the act of 
folding and unfolding fabric, the act of stitching and knotting, are physical representations of ideas I aim to explore in 
my work. Art and Motherhood are both the knowing and the unknowing, the creation and the healing of wounds, 
the isolation and the never-aloneness. I like to investigate the duality of this uncertainty amidst repetition. 
 
Notes:  
  



 

Artist: 180 - Lisa Alberts 
Artwork 1 Title: Acute Onset no.7 (pandemic buildup) 
Artwork 1 Dimensions: 127x41x20 
Artwork 1 Medium: Linen, light sensitive dye, polyfil, dryer lint, thread 
Artwork 1 Commentary: In my Acute Onset series, I give my small children free rein to make large sunprints in my 
studio, which I then sew up and twist into tightly bound knots. These pieces explore the weight of anxiety alongside 
the playfulness of childhood activities such as imagining, gathering, ordering, and archiving. 
Artwork 1 Image: 

 
  



 

Artist: 180 - Lisa Alberts 
Artwork 2 Title: Acute Onset no.5 
Artwork 2 Dimensions: 79x41x19 
Artwork 2 Medium: Linen, light sensitive dye, polyfil, thread 
Artwork 2 Commentary: In my Acute Onset series, I give my small children free rein to make large sunprints in my 
studio, which I then sew up and twist into tightly bound knots. These pieces explore the weight of anxiety alongside 
the playfulness of childhood activities such as imagining, gathering, ordering, and archiving. 
Artwork 2 Image:  

 
  



 

Artist: 180 - Lisa Alberts 
Artwork 3 Title: Acute Onset no.4 
Artwork 3 Dimensions: 41x38x22 
Artwork 3 Medium: Linen, light sensitive dye, cotton batting, polyfil, found fabric, dryer lint, thread 
Artwork 3 Commentary: In my Acute Onset series, I give my small children free rein to make large sunprints in my 
studio, which I then sew up and twist into tightly bound knots. These pieces explore the weight of anxiety alongside 
the playfulness of childhood activities such as imagining, gathering, ordering, and archiving. 
Artwork 3 Image: 

 
  



 

Artist: 180 - Lisa Alberts 
Artwork 4 Title: Acute Onset no.6 
Artwork 4 Dimensions: 177x25x18 
Artwork 4 Medium: Linen, light sensitive dye, polyfil, thread 
Artwork 4 Commentary: In my Acute Onset series, I give my small children free rein to make large sunprints in my 
studio, which I then sew up and twist into tightly bound knots. These pieces explore the weight of anxiety alongside 
the playfulness of childhood activities such as imagining, gathering, ordering, and archiving. 
Artwork 4 Image:  

 
  



 

Artist: 180 - Lisa Alberts 
Artwork 5 Title: Acute Onset no.3 
Artwork 5 Dimensions: 41x30x18 
Artwork 5 Medium: Cotton double gause, light sensitive dye, cotton batting, dryer lint, thread 
Artwork 5 Commentary: In my Acute Onset series, I give my small children free rein to make large sunprints in my 
studio, which I then sew up and twist into tightly bound knots. These pieces explore the weight of anxiety alongside 
the playfulness of childhood activities such as imagining, gathering, ordering, and archiving. 
Artwork 5 Image:  

 



 

 Catalogue1 ID187 

Artist ID: 187 
 
Artist Name: Christy Chor 
Website: www.christychor.com 
IG: www.instagram.com/christychor.ceramics 
 
Artist Statement: Christy Chor holds her BA in Craft and Design from Sheridan College. She has participated in many 
local and international ceramic exhibitions in Canada, the United States, Hong Kong, and Serbia. Chor has received 
several academic and art scholarships and won as the Featured Student Artist in the Fusion Magazine 2020 and 
Helen Copeland Memorial Award 2020 from Craft Ontario. Before moving to Canada from Hong Kong to study 
ceramics, she worked as a creative director and project manager and has a wealth of professional experience in 
architectural graphics, marketing, brand communication, and project management on art installation projects.  
She is a nature lover and storyteller. Her belief is all about "Back to Nature.â€• Nature is the source of her 
inspiration. The majesty of the landscape, the orchestra of wildlife, and life experience are all part of the ï¬‚ow of 
energy. She likes to observe and capture the grace and poetry of movements. Her series of ceramic works 
emphasizes the contrast between poetic moments and chaotic happenings in nature. With a combination of raw 
clays and non-biodegradable particles, she has sculpted a landscape, combining representations of natural elements 
such as clouds, waves, stones, sand, and fossils with aspects of human industrial waste. The raw industrial 
ingredients and contrasting ï¬•nishes work together and interact that speak for themselves. 
 
Notes:  
  



 

Artist: 187 - Christy Chor 
Artwork 1 Title: Life is a circle 
Artwork 1 Dimensions: 53 cm dia. x 20cm 
Artwork 1 Medium: Cone 6 Stoneware, marbling clay with mixed media (metal) , 2020 
Artwork 1 Commentary: Supporting information: 
https://www.dropbox.com/l/scl/AADu2eguGseg5lYV7wYz_YBX72nO-jz7jlI 
Thesis  
https://www.dropbox.com/sh/xct7ja2o2lsn51u/AADNb61vznwYKFYeOPyPk7zDa?dl=0 
Artwork 1 Image: 

 
  



 

Artist: 187 - Christy Chor 
Artwork 2 Title: Circle of energy - Qi 
Artwork 2 Dimensions: 43cm H x 20cm D x 60cm L 
Artwork 2 Medium: Cone 6 Stoneware, glazing with mixed media, 2020 
Artwork 2 Commentary: Supporting information: 
https://www.dropbox.com/l/scl/AABImGI9PHHQSA6Bi2INHedQddIQUgPwRX4 
Thesis  
https://www.dropbox.com/sh/xct7ja2o2lsn51u/AADNb61vznwYKFYeOPyPk7zDa?dl=0 
Artwork 2 Image:  

 
  



 

Artist: 187 - Christy Chor 
Artwork 3 Title: The Broken Circle (Back to nature series) 
Artwork 3 Dimensions: 58cm dia. X 23cm D 
Artwork 3 Medium: Cone 6 Stoneware, glazing with mixed media, 2020 
Artwork 3 Commentary: Supporting information: 
https://www.dropbox.com/sh/8xjwleesc3qilvf/AADKBoEtA5gyyPC6etx-8EmLa?dl=0 
Thesis  
https://www.dropbox.com/sh/xct7ja2o2lsn51u/AADNb61vznwYKFYeOPyPk7zDa?dl=0 
Artwork 3 Image: 

 
  



 

Artist: 187 - Christy Chor 
Artwork 4 Title: As free as a cloud... 
Artwork 4 Dimensions: Landscape Structure: 35cmH x 30cm L X 18cm W , Floating clouds: (7 pcs hanging from the 
wall) range from 13cm to 19cmL each 
Artwork 4 Medium: Cone 6 Stoneware, glazing with mixed media, 2020 
Artwork 4 Commentary: Supporting information: 
https://www.dropbox.com/sh/da6m80m04xccja6/AACz4Y53rKpZSStjtTZt9bvla?dl=0 
Thesis  
https://www.dropbox.com/sh/xct7ja2o2lsn51u/AADNb61vznwYKFYeOPyPk7zDa?dl=0 
Artwork 4 Image:  

 
  



 

Artist: 187 - Christy Chor 
Artwork 5 Title: Mother Nature 
Artwork 5 Dimensions: Main Structure: 63 cm H x 38cm L X 20cmD / Floating clouds: ( 7 pcs hanging from the wall ) 
range from 13cm to 19cmL each 
Artwork 5 Medium: Cone 6 Stoneware, glazing with mixed media, 2020 
Artwork 5 Commentary: Supporting information: 
https://www.dropbox.com/sh/99cb2fett839w1a/AAC4l9un7G2GWd5B8XwIZZp2a?dl=0 
Artwork 5 Image:  

 



 

 Catalogue1 ID188 

Artist ID: 188 
 
Artist Name: Iwona Rozbiewska 
Website: https://iwonarozbiewska.com/ 
IG: www.instagram.com/iwonarozbiewska 
 
Artist Statement: I create art installations, objects, experimental video. My work relate strictly to architecture, to 
widely understood culture, and to cases I encounter in the space around me. I am inspired by architecture and 
design, which is well visible in forms that I create and work on. I explore relations between forms and the meaning. I 
undertake a game, in which I create well known forms, at the same time rejecting their meaning, pointing out to 
different application than initially intended. I work and experiment with materials, I use both old materials, 
sometimes used up, and look for new ones and explore their structure and application. Development of my recent 
artistic works points out at advancing "opennessâ€•, drilling down linearity and infinity, transcending borders and 
entering the space of impossibility/fiction. I currently focus on the theme of idyll, I explore the subject of 
development in idyll, I am interested in elucidating utopia and artificiality of this state, as well as inaccessibility. 
 
Notes:  
  



 

Artist: 188 - Iwona Rozbiewska 
Artwork 1 Title: The telescope 
Artwork 1 Dimensions: approx. 260 x 180 x 70 cm 
Artwork 1 Medium: metal, foam material 
Artwork 1 Commentary: Permanency - change; 
Central point - eternity; 
Journey - transformation; 
Cyclical time - linear time. 
Artwork 1 Image: 

 
  



 

Artist: 188 - Iwona Rozbiewska 
Artwork 2 Title: Untitled (development in idyll) 
Artwork 2 Dimensions: approx. 340 x 760 x 260 cm 
Artwork 2 Medium: plywood, old metal beds 
Artwork 2 Commentary: In the period of constant development, new technologies, omnipresent artificial intelligence 
and efforts to achieve vertex of fulfillment, tranquility and satisfaction; what we strive to achieve and what appears 
to be the goal of contemporary society, is in fact quintessence of artificiality. 
Old metal beds taken from a second-hand store, reworked in the artistÂ´s studio, in a combination with the rocks 
made from plywood. In this fractal, idyllic game, some things lost their original usefulnesses and received new ones. 
Fot. Kamil MacioÅ‚ 
Artwork 2 Image:  

 
  



 

Artist: 188 - Iwona Rozbiewska 
Artwork 3 Title: The construction of happiness 
Artwork 3 Dimensions: 90 x 60 x 230 cm 
Artwork 3 Medium: metal 
Artwork 3 Commentary: An absurd construct of consciousness and subconsciousness 
Artwork 3 Image: 

 
  



 

Artist: 188 - Iwona Rozbiewska 
Artwork 4 Title: Untitled I (stability - softness), 
Artwork 4 Dimensions: approx. 250 x 50 x 160 cm 
Artwork 4 Medium: wood, foam material, textile 
Artwork 4 Commentary: Reality as a combination of different interrelated components, some of them being 
'harderâ€• or 'softerâ€• in terms of their meaning. 
Artwork 4 Image:  

 
  



 

Artist: 188 - Iwona Rozbiewska 
Artwork 5 Title: Untitled 
Artwork 5 Dimensions: 68 x 4,5 x 13 cm 
Artwork 5 Medium: metal 
Artwork 5 Commentary: UserÂ´s object ' abstract form, movement, infinity. Based on a metal railing from a staircase. 
Artwork 5 Image:  

 



 

 Catalogue1 ID189 

Artist ID: 189 
 
Artist Name: Joely Neilan 
Website: www.joelyneilan.com (in the process of being built) 
IG: www.instagram.com/neilanjoely 
 
Artist Statement: Joely Neilan (b. 1996) is from Kettering, England. In 2018 she graduated from the Arts University of 
Bournemouth after studying Fine Art. She is a multidisciplinary Artist, whose practice predominantly focuses on 
Sculptural Paintings and Objects made from concrete.  
Joely's practice is heavily focused on taking imagery & visuals derived from exploring urban environments. In a world 
where no condition is permanent, she finds herself gaining inspiration from what you could call "urban 
imperfectionsâ€•, which are often found in the more derelict areas of towns, cities & built environments. She is also 
intrigued by the ideologies surrounding the anthropocene and will often re-use single use plastic in her work to 
create different textures and surfaces. 
She takes visual cues and snippets from architectural forms, textures and surfaces which are represented through 
the characteristics of the materials she uses within her work to create a unique aesthetic that resembles a derelict 
'chic' visual with accents and bursts of colour. For Joely, the process behind creating her work is very important and 
centres around the layers and relationships between the materials she uses, and the structural integrity, tensions 
and fragility. 
 
Notes:  
  



 

Artist: 189 - Joely Neilan 
Artwork 1 Title: Upside Down & Slightly Wonky 
Artwork 1 Dimensions: 28cm x 23cm x 5cm 
Artwork 1 Medium: Concrete, Plaster, Spray paint, Ink, Plastic 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 189 - Joely Neilan 
Artwork 2 Title:  
Artwork 2 Dimensions: 33cm x 21cm x 3cm 
Artwork 2 Medium: Concrete, plaster, ink, spray paint 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 189 - Joely Neilan 
Artwork 3 Title: Plexus 
Artwork 3 Dimensions: 38cm x 33.5cm x 3.5cm 
Artwork 3 Medium: Concrete, Wire, Wooden Frame, Spray Paint, Ink 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



 

Artist: 189 - Joely Neilan 
Artwork 4 Title: Ephesus 
Artwork 4 Dimensions: 33cm x 28cm x 2cm 
Artwork 4 Medium: Concrete, Plaster, Wire, Wooden Frame, Ink, Spray Paint 
Artwork 4 Commentary:  
Artwork 4 Image:  

 
  



 

Artist: 189 - Joely Neilan 
Artwork 5 Title: Bubblegum 
Artwork 5 Dimensions: 26cm x 21cm x 2cm 
Artwork 5 Medium: Concrete, Plaster, Wire, Wooden Frame, Ink, Spray Paint 
Artwork 5 Commentary:  
Artwork 5 Image:  

 



 

 Catalogue1 ID191 

Artist ID: 191 
 
Artist Name: Victoria Smits 
Website: www.victorialsmits.com 
IG: www.instagram.com/victorialsmits 
 
Artist Statement: "Order and simplification are the first steps toward the mastery of a subject.â€• ' Thomas Mann 
I am a theorist and introspective explorer. My practice is driven by research on my life and the disciplines that 
intersect with said research. I question the residual reverberations of my rigid and frugal childhood where a scarcity 
mentality provided a framework for my existence. I analyze how internalized beliefs about self, identity, and 
empowerment are carried from parent to child.  
My visual explorations are a quest for understanding and agency, where text and visual converge, where science and 
cheesecloth hold hands, where the abstraction of the natural environment intersects with the maternal, where a 
womxn can be an artist, mother, and human in one day. I pursue the complexity of motherhood with the notion of a 
"granderâ€• female vision through found media in the form of mundane objects circumstantial in my role as 
Mother: dryer lint, laundry sheets, fabric scraps, pieces of my son's drawings, discarded and decades-old home-
keeping journals, stains and dyes extracted from kitchen spices and garden leaves. I investigate how feelings, 
domestic acts, and maternal offer evidence through data visualization. 
My art practice is a narrative form referencing my story as womxn, artist, mother. Having landed at the confluence 
of creativity and order, my migration exigently posits me to resolve place through art where I redirect mothering 
toward inspiration as opposed to astriction. 
 
Notes:  
https://vimeo.com/470050594 
  



 

Artist: 191 - Victoria Smits 
Artwork 1 Title: Cleaning the House 
Artwork 1 Dimensions: 24" x 44" 
Artwork 1 Medium: etched acrylic 
Artwork 1 Commentary: This GPS record of domestic labor is one of nine in a series called "Labor Made Visible" from 
earlier in the pandemic; it is part of ongoing research to map movement data within often gendered spaces. Future 
records will use Bluetooth beacons and Spatial Data Science. 
Artwork 1 Image: 

 
  



 

Artist: 191 - Victoria Smits 
Artwork 2 Title: Meditation in the Anthropocene 
Artwork 2 Dimensions: mp4 video 
Artwork 2 Medium: video (dryer sheets, Douglas Firs, hummed verse) 
Artwork 2 Commentary: https://vimeo.com/470050594 
Meditation in the Anthropocene is part of an exploration of the Anthropocene and draws on the theory that 
humanity continues to impact the planet and change it. The dryer sheets here, saved from loads of laundry, are 
coated with archival varnish and ethereally move in the Anthropocene.  
The meditative video merges the two opposing forces together as a hope offering for reconciliation. The hummed 
song was part of my childhood religious heritage. 
Artwork 2 Image:  

 
  



 

Artist: 191 - Victoria Smits 
Artwork 3 Title: Waiting on Remnants of a Mother 
Artwork 3 Dimensions: 38"x 44" 
Artwork 3 Medium: cheesecloth, thread, 3D ultrasound image on silk 
Artwork 3 Commentary: The scarcity mentality that existed in my childhood entrenched a habit of "making do" and 
"never throwing away." These cheese cloth pieces are remnants from projects, some tinted with avocado pit dye, 
stitched together to form a quilt. The focus is a 3D ultrasound image of my last child printed on translucent silk; this 
pregnancy and delivery at age 44 unmoored me. The connected French knots mark each day of my pregnancy, a 
waiting for a child who was not planned and who altered the course of my life in ways I am still l discovering. 
The 3D image, a focus of this work, was part of the prenatal process, given my pregnancy was initially considered 
"high-risk" due to my maternal age. Each of the French knots marks one day - seen on the front side of the quilt - and 
is connected by the frenetic joining on the backside of the quilt, a metaphorical reference to my emotions regarding 
starting a parenting journey so late in life. 
Artwork 3 Image: 

 
  



 

Artist: 191 - Victoria Smits 
Artwork 4 Title: 40 Shrouds for a Poem in 40 Words: Inheritance in the Quarantine 
Artwork 4 Dimensions: NA 
Artwork 4 Medium: cheesecloth, thread, 3D ultrasound image on silk 
Artwork 4 Commentary: During my recent residency at The Residency Project (School of Visual Arts), our first 
readings referenced the quarantine which etymologically alludes to the biblical motif of 40 days - a trial, wandering, 
or tests. Certain inherited behaviors of my older children became more acute as the pandemic wore on. 
Inherited behaviors are passed down from parent to child through DNA (alleles), and non-genetic parental 
experience and exposure to certain environments. Not all that is passed down through experience or environment 
has value and these shrouds intend to mark the importance of leaving those behaviors behind. Each shroud, made of 
cheesecloth hardened with gel medium and stitched in a cylindrical shape, holds one word of the 40-word poem 
hand-written on silk. 
Inheritance 
Gilded platter 
my face, my father, 
his mother, 
my children.  
Glow swallows 
us whole, a sweater, 
a pool, an ocean. 
Glistening, 
the fractured shaft 
of light 
we believe 
is a star 
blurs fuzzy 
beneath the shadow 
of a shark. 
Artwork 4 Image:  



 

 
  



 

Artist: 191 - Victoria Smits 
Artwork 5 Title: I Am (Not) Drowning 
Artwork 5 Dimensions: 33" x 40" 
Artwork 5 Medium: digital image 
Artwork 5 Commentary: These used and ironed dryer sheets operate as media and filter for a self-portrait taken in 
late 2019, without knowledge of what was to come with the pandemic. It is a visual statement of my personal 
feminist geography. In lieu of drowning amid an adverse history, I have a grander female vision of viewing the world 
through matriarchal intervention. 
Artwork 5 Image:  

 



 

 Catalogue1 ID198 

Artist ID: 198 
 
Artist Name: Rachael Causer 
Website: www.rachaelcauser.com 
IG: www.instagram.com/rachael.causer 
 
Artist Statement: My work explores process, time and material remains, focussing on how traces relating to touch, 
repeated activity and labour can be embodied within everyday objects in our working and living environments.  
Using predominantly drawing, print and sculpture, my work explores the space between these disciplines ' the 
sculptural properties of drawing and how an object can form haptic relationships with another, both co-existing and 
impressing upon one another, marks, traces and imprint left behind.  
I am drawn to tools and workspaces with places and objects that show the aftermath of something - evidence of use 
and the landscape left behind. I often work in series and have a fascination with workbenches, table tops, places of 
daily activity. I see these as interesting landscapes, with a focus on tiny scuff marks, holes, cracks, crumbs, that speak 
of routine, daily lives and suggest things retain vestiges of their past. 
I am drawn to wood as a material commodity and as a living, changing environment, capable of embodying the 
passing of time. My work exploring miniature landscapes made by woodworm tries to make sense of the 
contradiction between their tiny networks of holes and the vast, almost ineffable concept of time. 
My work is a subtle nod to the leftover remains of labour and activity that is often overlooked. Whether the cast 
forms of drill holes or marks from woodworm, these traces coexist quietly with the everyday evidence of our lives. 
 
Notes:  
  



 

Artist: 198 - Rachael Causer 
Artwork 1 Title: Worm Tree, 2020 
Artwork 1 Dimensions: 85 x 18 x 2cm 
Artwork 1 Medium: Etched Scottish Pine floorboard 
Artwork 1 Commentary: A tree, to me is like a monument, a living spectacle- one can't help but imagine the time and 
events it might have witnessed in some way. I am drawn to wood and am intrigued by its changing materiality and 
ability to embody the passing of time.  
This work is about an encounter with a particular tree at Yorkshire Sculpture Park, almost entirely eaten by worm. Its 
top and branches had been lopped to an impressive column. No longer a 'tree', it was none the less a hive of activity 
as huge swathes of frass fell from the vast network of holes and tunnels within its surface.  
I am interested in the converging time frames or 'lives' within the course of a tree's long life. In a sense, the 
archaeology of the tree: its cultural and historical narratives, its use as a commodity and its ecological value as well 
as its materiality. 
Artwork 1 Image: 

 
  



 

Artist: 198 - Rachael Causer 
Artwork 2 Title: Render, 2020 
Artwork 2 Dimensions: 145 x 95cm 
Artwork 2 Medium: Graphite on paper 
Artwork 2 Commentary: In 2020 I had a residency at Safehouse in Peckham, South London. Maverick Projects gave 
me the run of two semi-derelict Victorian terraced houses that have been stripped back to their bare bones 
revealing peeling layers of wallpaper, drill holes where long-gone pictures hung, crumbling plaster, stained boards 
revealing former carpets. I was fascinated by the way the archaeology of these once domestic structures was 
revealed ' their histories evidenced within the materiality of the building. 
Render is a heavy graphite drawing made at Safehouse 2 and is an attempt to map the landscape of the walls. Made 
on a medium weight paper that is pliable under the point of my pencil but sturdy enough to hold its form, the heavy 
graphite surface captures the constellations of drill holes, layers of old flock wallpaper, undulations, cracks and chips 
in the plaster of the walls. As well as an image it is an imprint, in areas almost a three dimensional cast of the terrain 
of house. Drawing, for me is a process as much about physical touch as it is about looking and I see Render as a 
mapping of the space and a record of my physical presence. 
Artwork 2 Image:  

 
  



 

Artist: 198 - Rachael Causer 
Artwork 3 Title: Drill Hole, 2019 
Artwork 3 Dimensions: 90 x 200 x 75cm 
Artwork 3 Medium: Cast ceramic forms on metal trestle table 
Artwork 3 Commentary: I am drawn to spaces and objects that bear evidence of the way that they've been used, like 
tools, table-tops and work surfaces and much of my work focusses on trying to capture the overlooked landscapes of 
such spaces ' crumbs left behind, marks and scuffs from repeated activity. The aftermath of something happening. 
Drill Hole, 2019 is a sculptural piece consisting of hundreds of cast ceramic forms from drill holes and saw marks left 
behind on my father's wooden work bench of 40 years. The individual casts are unfired and capture the dust and 
debris from the interior of the wood. It is in a sense, a portrait of him and of the traces of his work over time. 
Artwork 3 Image: 

 
  



 

Artist: 198 - Rachael Causer 
Artwork 4 Title: Nunhead II, 2020 
Artwork 4 Dimensions: 56 x 76cm 
Artwork 4 Medium: Charcoal ink on paper 
Artwork 4 Commentary: These drawings are from curiously sawed, timber logs at Nunhead Cemetery in South 
London. Although ordinary by-products of tree management, I imagine microscopic landscapes stretching across 
their surface. I draw with a Dremel engraving tool onto paper stained with charcoal ink, wearing away the surface to 
reveal white marks below and creating a sense they are lit from within. The leftover debris gathers on the drawing's 
surface, which changes over time. Precarious in nature, the drawings explore process, time and leftovers and our 
changing relationship to landscape and fragile ecology. 
Artwork 4 Image:  

 
  



 

Artist: 198 - Rachael Causer 
Artwork 5 Title: Benchmark, 2020 
Artwork 5 Dimensions: 14 x 21 x 4cm 
Artwork 5 Medium: Soft ground etching and graphite on paper 
Artwork 5 Commentary: Part of a series of drawings made from workspaces. I'm fascinated by wood as a changing, 
growing material and its ability to embody a sense of time passing. For the last few years I've been drawing work 
benches from various friends and family members. Benchmark is both a drawing and a print, and is drawn from a 
portable wooden workbench originally belonging to my father. The curving form is achieved through the warping of 
the paper fibres as I draw across the uneven surface of the wood, the weight and pressure of my hand through the 
pencil. When I'm drawing I enjoy the push and pull of just how far the paper can become an object with form, weight 
and shadows. I imagine a landscape. 
Artwork 5 Image:  

 



 

 Catalogue1 ID206 

Artist ID: 206 
 
Artist Name: Barbara Beyer 
Website: https://beyerba.wordpress.com/ 
IG: www.instagram.com/beyer.ba 
 
Artist Statement: Reflecting on the perception of our relationship with landscape I continuously wonder, how we 
deceive ourselves in this puzzling marriage. I am slowly realizing that this ambiguous relationship seems to be 
revealing our general state of mind in these turbulent times. Our inner landscapes are just as scared by our restless 
disposition as our outer landscapes are by our constant interference and calamitous habits. We can't leave it alone. 
We are constantly torn between our desire for harmony and unanimity and our eagerness to dig up, break up, 
deform and consume.  
I have been working primarily with clay and adobe since 2018 trying to find expression through immersing myself in 
this "primalâ€• sculptural material. I start to understand the pull and power that the material has to offer in its 
immediacy. Nothing gets lost and any outcome bears witness to any forming, handling, working and processing. 
Working with clay allows me at any point to conclude or continue the process: The raw clay, the green clay, fired, 
petrified, each has its own quality, clarity and suggestive power. 
 
Notes:  
  



 

Artist: 206 - Barbara Beyer 
Artwork 1 Title: man and mountain 2019 
Artwork 1 Dimensions: 45cm 50cm x 65cm 
Artwork 1 Medium: Adobe, slate, wood 
Artwork 1 Commentary: The mountain is formed of a solid mass of Adobe running through the cut out window of 
the slate. The Adobe is made from London clay from a road dig, the slate is a reclaimed rooftile. 
Artwork 1 Image: 

 
  



 

Artist: 206 - Barbara Beyer 
Artwork 2 Title: landscapes imagined - broken mountain 2020 
Artwork 2 Dimensions: each piece ca 47cm x 50cm x 55cm , group size variable 
Artwork 2 Medium: Adobe from London Clay, slip cast 
Artwork 2 Commentary: In this group the shapes are cast of adobe slip in a plaster mould, the plaster mould is only 
filled in in fragmentated areas and as the Adobe dries it breaks free from the walls and stands free. 
Artwork 2 Image:  

 
  



 

Artist: 206 - Barbara Beyer 
Artwork 3 Title: Furrows 2020 
Artwork 3 Dimensions: ca 7cm x 8cm x 16cm 
Artwork 3 Medium: clay barrel fired 
Artwork 3 Commentary: These small scale sculptures are reimagining furrows running through a field, ploughing with 
a finger through the clay and leaving a deep mark. The small sculptures are reduction fired in a barrel. 
Artwork 3 Image: 

 
  



 

Artist: 206 - Barbara Beyer 
Artwork 4 Title: Untitled 2020 
Artwork 4 Dimensions: ca 33cm x 60cm x60cm 
Artwork 4 Medium: Clay partially bisque and barrel fired, partially barrel fired only 
Artwork 4 Commentary: This group came about almost by itself during lockdown. The pieces forged a formation of 
landscape and shelter. 
Artwork 4 Image:  

 
  



 

Artist: 206 - Barbara Beyer 
Artwork 5 Title: Fields 2020 
Artwork 5 Dimensions: 38cm x 28cm 
Artwork 5 Medium: Monoprint 
Artwork 5 Commentary: This print is from a series of mono prints where I used cut out pieces of slate as printing 
blocks. The slate cracks as it is run through the printing press and the following prints are printed with the 
fragments. 
Artwork 5 Image:  

 



 

 Catalogue1 ID219 

Artist ID: 219 
 
Artist Name: Claudia Langley 
Website:  
IG: www.instagram.com/oipaintjob 
 
Artist Statement: Claudia Langley was born in the Midlands, UK and will be completing her Fine Art degree at The 
Glasgow School of Art. 
"I am concerned by how human nature is changing in alignment with technological advances and growing presence 
of the media. These constant, overwhelming changes are causing individuals to lose sense with reality and their 
instincts. Evolving alongside the internet has urged humans to search for a higher purpose. I find it fascinating that 
we continue to damage our own wellbeing through creating hostile environments around us." 
 
Notes:  
  



 

Artist: 219 - Claudia Langley 
Artwork 1 Title: When Totalitarianism is a Fact, Revolution Becomes a Duty 
Artwork 1 Dimensions: 200x270 
Artwork 1 Medium: Painting 
Artwork 1 Commentary: I've often wondered what would happen if the whole world turned everything off for 1 
minute.  
Whilst trying to settle into a bustling city pre-covid, I took pictures during the day. It became apparent to me how 
much passes us by due to having our heads buried within the tasks of our daily lives, and the saturation of 
information being fed to us constantly. If we stopped for a second we might notice the glitches and make changes 
towards building a less hostile environment for ourselves. Advances in technology are made rapidly but it feels like 
humanity is still so far behind. 
Artwork 1 Image: 

 
  



 

Artist: 219 - Claudia Langley 
Artwork 2 Title: The Tourists Lean Over The Riftways Towards Hell 
Artwork 2 Dimensions: 40x60 
Artwork 2 Medium: Mono-print on tracing paper. crayon, conté, gouache 
Artwork 2 Commentary: The immediate and fierce nature of mark-making and words I latch onto from songs and 
books are relevant to my current state of mind. I draw for as long as I can without stopping without a destination, 
experimenting with variation of marks, tones and shapes. The outcome seems like a landscape of internal thought. 
Artwork 2 Image:  

 
  



 

Artist: 219 - Claudia Langley 
Artwork 3 Title: Trump: America Series 
Artwork 3 Dimensions: 35x48 
Artwork 3 Medium: Lithograph 
Artwork 3 Commentary: Inspired by William Bake's America: A Prophecy, this piece is a version of modern events 
with Donald Trump at the heart of the piece holding Greta Thunberg over a burning Sydney Opera House and a 
bomb ready to throw over his shoulder towards Iran. America is his playpen and he's built a wall around it. 
Artwork 3 Image: 

 
  



 

Artist: 219 - Claudia Langley 
Artwork 4 Title: Stop Me If I'm Wrong 
Artwork 4 Dimensions: Unknown 
Artwork 4 Medium: Cardboard, OSB, Paint 
Artwork 4 Commentary: An Installation situated in the hallway of a human-sized 60s doll's, encapsulating 5 scenes 
through fish-eye lenses. Each scene depicting the infantilisation of politics and sexualised portrayal of childhood in 
the media, including '10 Drowning Street'. 
Artwork 4 Image:  

 
  



 

Artist: 219 - Claudia Langley 
Artwork 5 Title: Welcome to The Circus 
Artwork 5 Dimensions: 15x20 
Artwork 5 Medium: Graphite Drawing 
Artwork 5 Commentary: A collaged drawing of scenes from vintage circus posters and photographs taken whilst 
travelling. 
Artwork 5 Image:  

 



 

 Catalogue1 ID220 

Artist ID: 220 
 
Artist Name: Manchen Wang 
Website: https://valwang2021.wixsite.com/valw 
IG: www.instagram.com/val.wang2020 
 
Artist Statement: Manchen Wang is a Chinese artist in based in New York and China. Manchen uses photography, 
collage, sculpture and Installations to explore several themes: the intersection between contemporary commercial 
culture and fine art, the abstraction of figures, and the loss of individual's identity. As an artist from China, she also 
constantly observes and explores how western culture and traditions and cultures of the east come together in the 
contemporary globalized world. 
 
Notes:  
  



 

Artist: 220 - Manchen Wang 
Artwork 1 Title: I am the Measure of All things. 
Artwork 1 Dimensions: Approximately 160cm x 60cm x 2cm 
Artwork 1 Medium: Wood, iron hook, leather shoes, readymade T-shirt, lipstick, Hair clips, toilet tissue 
Artwork 1 Commentary: This work is my effort to explore my own identity within the contemporary world. To me, 
both the traditions of Asia and the cultures of the west (namely America) has become a part of my identity. I stand 
on the crossroads of the traditions and the modern, the east and the west.  
The shape of the wooden cloth-hanger mimics the shape of the roof of traditional Japanese temples, where people 
go there to ask god for help. The shape of the roof, therefore, is also the embodiment of strong yearnings and 
wishes. When people make wishes at traditional Japanese temples, they pull the rope hanging down from the roof. 
This symbolizes the completion of ritual of begging god for help. The hanging intertwining toilet paper mimics the 
structure of this type of rope in traditional Japanese temples.  
The T-Shirt is cut open. On the outside, I wrote 'I am the measure of all thingsâ€•. I use this quote as a reference to 
individualistic culture of the west(namely in America). People have no pressure to become perfect or constantly 
compare themselves to others. In general, there is not much pressure to compare themselves with others in terms 
of look, income, and so on.  
This installation invites the audience to interact with the artwork. Once the T-shirt is opened by the viewer, negative 
words like fat, failure will appear. Ultimately, each one of us lives within the system of society, and existing social 
norms, traditions and certain biases ingrained in culture has already shaped a part of our identities. This could also 
be a reference to Chinese culture(and East Asian Culture in general), where people were educated in a way to 
constantly compare themselves with others (in terms of grades, achievements) from a young age, and throughout 
their adult lives(income, etc).  
I added my own shoes under the work as a reference to myself. 
Artwork 1 Image: 



 

 
  



 

Artist: 220 - Manchen Wang 
Artwork 2 Title: Who is Dead 
Artwork 2 Dimensions: Original installation Approx 170cmx 50cm x 20cm; now only have photos 
Artwork 2 Medium: Original: Readymade white masks, fake blood, halloween costume, iron gun(handmade), 
Artwork 2 Commentary: This work explore the loss of individual identity, and the contradictory experiences(including 
suicidal thoughts ) one has to experience as a part of their own existence.  
I made the metal gun for this performance ahead. To prepare for the performance, I wrote 'Who is Deadâ€• using 
fake blood on the white wall, and sprayed fake blood below the words. I made the 'deadâ€• figure on the ground: I 
bought lots of 
white masks, and I stuck toilet paper into the costume from a halloween store to make the body. Some masks were 
stuck into the chest of the 'dead figureâ€•. A stack of masks were used as the head of the figure. 
When the performance started, I was wearing one of the white masks. I held the metal gun in one hand, and used 
my cell phone to take the picture of the figure using another hand. I 'shotâ€• the figure from afar to make sure it 
was dead. Then I came near, and took more pictures of the figure. I also took a selfie with the figure and the whole 
scene. Later, I put down the gun, and started taking out the white masks in the chest of the figure and throwing 
them away(Note: the audience, my classmates, took the masks on the floor and wore the masks spontaneously and 
continued to watch the performance. I never planned that ahead). The act of tossing masks can be seen as one'e 
effort to recover a part of the self that is lost. After all the white masks in the chest were thrown out, I scratched my 
hair in despair, and I took the gun on the floor, and 'suicidedâ€•(acted as if I shot myself). This despair comes from 
one's inability to recover the loss part. The act of killing one self is a necessity for one to reborn and evolve 
throughout the course of life.  
The whole performance was in silence. I forbid the audience from taking pictures or videoing. 
Artwork 2 Image:  



 

 
  



 

Artist: 220 - Manchen Wang 
Artwork 3 Title: Lady in Purple Hat 
Artwork 3 Dimensions: Digital Work, so size can be adjusted when print. (50cm x50cmx 50cm)) 
Artwork 3 Medium: Digital Illustration 
Artwork 3 Commentary: I drew this using my finger on the sketches app. The action of using finger to draw refers the 
the prehistory art of humans, where they draw on the wall of caves. Prehistorical humans draw to record the 
animals they see. I draw to record the modern life I see and experience in New York City. The medium shift from the 
Cave wall to digital screen, and the subject matter shifts from animals to fashionable ladies. Despite all those 
differences, humans have always observed the world with eyes of curiosity. 
Artwork 3 Image: 

 
  



 

Artist: 220 - Manchen Wang 
Artwork 4 Title: Traffic Light 
Artwork 4 Dimensions: 1200 x 818 pixels. Larger version also available. Can be printed 
Artwork 4 Medium: Photography 
Artwork 4 Commentary: This picture is taken in downtown Manhattan. The the traffic light in the foreground 
contrasts with the buildings in the background. The traffic light is it self a readymade of the modern age. It 
symbolizes the traffic of contemporary society, and especially the fast pace of daily life in New York City. The 
buildings with ornaments in the back, on the contrary, evoke the presence of history and culture, and convey a sense 
of timelessness. The act of taking picture also refers to the idea of readymade. 
Artwork 4 Image:  

 
  



 

Artist: 220 - Manchen Wang 
Artwork 5 Title: The Hand 
Artwork 5 Dimensions: 6000 x 4000 pixels. Larger version available 
Artwork 5 Medium: Photography 
Artwork 5 Commentary: This picture is taken at Time Square. In the age of digitization and mass communication, 
digital screens are everywhere. The hand on the advertisement reminds me of hands in oil paintings in the history of 
western art. It is critical for us to reevaluate the artistic value of artworks of the past in out contemporary time. 
Moreover, we also need to reconsider the significance of the shift of artistic medium from oil on canvases to digital 
screens, because the medium of art is an essential part of artistic expression. The act of taking picture also refers to 
the idea of readymade. 
Artwork 5 Image:  

 



 

 Catalogue1 ID1572 

Artist ID: 1572 
 
Artist Name: Raphael Silvano 
Website: http://raphaelsilvano.com 
IG:  
 
Artist Statement: Artist Raphael Silvano does and plays art in a conceptual way. Hence, his works are built up 
accordingly, exist and function in a very conceptual matter, embedding all (meta) data that are surrounding such a 
piece of art and that are necessary to get into the starting discourse but without providing any Â»how toÂ« 
descriptions or instructions. 
It's never about design, aesthetics or any other visual desires. It's about contents. Playing with different levels of 
abstractions. Playing with meta levels. Playing with data. Just playing with the world we all live in. Therefore art and 
all its artists always have to progress and reflect themselves, especially when it comes to those visual desires that are 
'perfectlyâ€• satisfied by creative industries these days, thus: Artists ain't designers. Artists do Art. 
Raphael Silvano is currently based in Linz, Austria. He formerly studied at the University of Art and Design Linz from 
2010 to 2016. 
 
Notes:  
  



 

Artist: 1572 - Raphael Silvano 
Artwork 1 Title: punk rock CD 
Artwork 1 Dimensions: 12 x 14 x 1 cm 
Artwork 1 Medium: object, conceptual art 
Artwork 1 Commentary: artist just purchased a punk rock CD and accordingly wrote a link on it. 
(http://metainfo.link/am1zF3Ksys) 
side note: 
the domain metainfo.link is owned and used by the artist in a very conceptual matter, e.g. to redirect to (public) urls 
/ websites. 
Artwork 1 Image: 

 
  



 

Artist: 1572 - Raphael Silvano 
Artwork 2 Title: fist 
Artwork 2 Dimensions: 32 x 10 x 10 cm 
Artwork 2 Medium: object, conceptual art 
Artwork 2 Commentary: artist just purchased a dildo and wrote some French words on it. 
résistance // resistance 
je m'aime // I love me 
Artwork 2 Image:  

 
  



 

Artist: 1572 - Raphael Silvano 
Artwork 3 Title: suffering 
Artwork 3 Dimensions: N/A 
Artwork 3 Medium: smartphone snapshot (video) 
Artwork 3 Commentary: video loop 
artist, hospital of the Sisters of Mercy, Linz, Austria 
creedless artist suffered a heart muscle inflammation and thus he had to lie in a hospital bed in front of a crucifix 
from November 16 to 20, 2020. 
video link: 
http://raphaelsilvano.com/media/preview-suffering 
Artwork 3 Image: 

 
  



 

Artist: 1572 - Raphael Silvano 
Artwork 4 Title: mirror selfie IMG_20200830_172957 
Artwork 4 Dimensions: N/A 
Artwork 4 Medium: smartphone snapshot (photo) 
Artwork 4 Commentary: artist just took some mirror selfies. 
this single photo is part of the photo series Â»mirror selfieÂ« consisting of 10 pieces. 
the text "artist = shit" on the back was written by the artist himself using a brush and his own shit. 
link to full series: 
http://raphaelsilvano.com/works/tba/mirror-selfie/view/ 
Artwork 4 Image:  

 
  



 

Artist: 1572 - Raphael Silvano 
Artwork 5 Title: Mall-002.JPG 
Artwork 5 Dimensions: 29 x 21 cm 
Artwork 5 Medium: photo print 
Artwork 5 Commentary: artist just printed a found photograph 
(http://metainfo.link/Mall-002) 
and accordingly wrote a link of another found video footage on it. 
(http://prettyurl.xyz/inau7day) 
side note: 
the domains metainfo.link and prettyurl.xyz are owned and used by the artist in a very conceptual matter, e.g. to 
redirect to (public) urls / websites. 
Artwork 5 Image:  

 



 

 Catalogue1 ID1595 

Artist ID: 1595 
 
Artist Name: Saratu Yusuf 
Website: www.sa-creations.com 
IG: www.instagram.com/saratu_ishaya_audu 
 
Artist Statement: Somehow, I managed to get through life without ever painting, until I attended an Art Night on 8 
January 2020. I enjoyed this and attended 3 more art nights and was surprised to find not only that I enjoyed 
painting but also that people were responding to my work favourably. I uploaded my art night paintings onto 
facebook and they sold immediately. I was pleasantly surprised to find all my friends encouraging me to continue to 
paint and to tell me they were seeing magic in my paintings which were giving them pleasure. 
I spent lockdown creating 385 works that tell stories of my personal journey from trauma to victory. 
On 25 July 2020 I had a well-attended exhibition selling 40 pieces of art. I concluded 2020 by selling 11 art works in 
the last week of December, 8 to one collector. My work came to the attention of a Nigerian TV station, 
(https://youtu.be/XMrm6xEdDsc ) that gave me an interview and also a radio station. 
This year I am completing an MSC in PPE but I will be attending the RA as soon as I am accepted. I have compiled a 
strong portfolio of over 500 art works including clay art which I invented and sculptures displayed in my house. I 
have sold over 90 artworks including 4 clay art paintings. 
My home has now been converted into a gallery with 6 rooms of my art works scheduled to open on 3rd april, or 
later should the covid problem persist. 
 
Notes:  
  



 

Artist: 1595 - Saratu Yusuf 
Artwork 1 Title: Coming home 
Artwork 1 Dimensions: 50 x 40 x 2cm 
Artwork 1 Medium: Acrylic paint on cotton canvas 
Artwork 1 Commentary: Coming home', is one of a series of paintings detailing a journey of victory over complex 
trauma.  
The protagonist of the series grew up in a family of 7 children where the mother had narcissistic personality disorder 
and caused her husband and children to live in fear of her. Her childhood was coloured by physical, sexual and 
emotional abuse in the hands of adult caretakers, leading to a traumatic adult life and failed marriage and admission 
to a mental care facility, (Suffolk Ward, Chase Farm Hospital).  
One of the paintings in the series, 'the lunatics have taken over the asylum', is set in Suffolk Ward where the 
protagonist shared a bedroom with a social worker whose husband used to sneak in narcotics through the window, 
as depicted in the painting. The building has people embedded in it depicting the use of narcotics in the mortuary 
area of the hospital where the people present may as well have been made of stone.  
Other paintings in the series depict navigation through the dark chop Other paintings in the series depict navigation 
through the dark choppy waters of life and the fragmentation of the personality and person in the event of complex 
trauma. 
The final paintings in the series comprise 'The higher self drags the lower self into the kingdom of light' and the 
painting being submitted here, 'Coming home'.  
This painting shows the protagonist's journey to a kingdom of love and joy and resolution of all past problems, this 
kingdom was found within and the protagonist can be described as having 'woken up'.  
The protagonist's mother awaits her and she is pleased to see her mother, she has made peace with her past and 
understands that the abuse from her mother was as a result of her own mother being wounded and having low self 
esteem and living with an inferiority complex in respect of her husband and his achievements in life.  
I started this series of paintings during lockdown and 'the lunatics have taken over the asylum' has been sold, 
although the owner is happy to lend it to me should it be required for exhibition.  
A video of this series can be found here:https://youtu.be/JxbYGHfJCxk 
Thank you for reading my commentary and watching my video. 
Artwork 1 Image: 



 

 
  



 

Artist: 1595 - Saratu Yusuf 
Artwork 2 Title: "love heals" 
Artwork 2 Dimensions: 40 x 50 x 2 cms 
Artwork 2 Medium: acrylic paint on cotton canvas 
Artwork 2 Commentary: In the African home in which i grew up, cats were seen as evil, they were witches. A cat was 
never an ordinary cat, it was always someone's grandmother or ex wife or mother in law etc come to lay a curse on 
one. So when I went to Battersea to adopt a cat, I was secretly pleasantly surprised that I was challenging my 
upbringing and unlearning unnecessary superstitious beliefs.  
My cat has been one of the best things to happen to me. She has filled my life with love. She loves meditating with 
me, (she falls asleep). She also loves painting with me and sits at my feet when I am painting. The love that I am 
enjoying from my cat has been helping me to heal and become whole again.  
This is an image of love that was pouring out of me 2 days ago, when I had embarked on a Noah project, (start a big 
foolish project, like Noah, it doesn't matter at all what anybody thinks, Rumi), I am in the process of creating 2 
sculpture heads which I was finding particularly difficult and stressful, I was learning that I did not have the speed or 
expertise to use quick air drying clay.  
In my despair, my beautiful cat sat quietly by my side kissing my shins.  
Suddenly i realised, its okay if this sculpture doesn't work out, its just clay, i have this beautiful soul that I love and 
that loves me.  
I have painted in the African style of painting the spirit behind a person and I have painted an image of my cat Nina, 
and my inner child, totally besotted with each other. 
I made a short video in order to enhance your viewing pleasure.https://youtu.be/p2ynS6WtL3c 
Thank you. 
Artwork 2 Image:  



 

 
  



 

Artist: 1595 - Saratu Yusuf 
Artwork 3 Title: Abstract African Forest ! 
Artwork 3 Dimensions: 122 x 91.5 x 2 cm 
Artwork 3 Medium: Acrylic paint on cotton canvas 
Artwork 3 Commentary: This is the 2nd painting in the series 'Abstract Africa" 
(https://youtu.be/7LAZBvE162k) I have created these paintings using real leaves from my garden either as stencils or 
dipping into paint and using as a brush. 
The series is an abstract depiction of the opulence of life in Africa, contrary to the narrative to which we are exposed 
in the West. Africa produces 70% of the world's raw materials, but only contributes 3% to world GDP, (and this was 
before Covid).  
Africans have been taught to believe they need Western Aid, whereas, unbeknownst to the majority, they are the 
aid to the West, but it is in the interest of the West to continue to support moribund defunct useless corrupt African 
leadership and infighting, in order to distract the populace from its power.  
When Africa wakes up, the current world order that we enjoy will die, giving rise to a new order. In the meantime, 
Africa continues to be an exciting and safe destination for safaris. This series was inspired by extensive travel, safaris, 
gorilla and chimpanzee tracking in Rwanda, Uganda, Congo, Kenya, Tanzania and Island of Zanzibar. The natural 
wealth and beauty of Africa has to be seen to be believed. 
Thank you 
Artwork 3 Image: 



 

 
  



 

Artist: 1595 - Saratu Yusuf 
Artwork 4 Title: Lady in red (Victoria) 
Artwork 4 Dimensions: 55 x 30 x 20 
Artwork 4 Medium: DAS air drying clay, wire mesh, aluminium foil, acrylic paint and resin 
Artwork 4 Commentary: https://youtu.be/K9qyvUcoT_8 
Although I have only just started painting in the last year and lockdown gave me an opportunity to create a portfolio, 
it also prevented me from attending the 10 week foundation course in the summer (2020) and the 2 week mixed 
media course (Easter Break) at Slade School of Art. I had also registered for sewing lessons through John Lewis, but I 
was only able to attend one, with the rest having to be cancelled due to covid.  
I have therefore had to teach myself painting, jewellery making, sewing, wearable art painting, sculpture and clay art 
in order to run a commercially viable gallery.  
I intend to continue this learning at the RA once I am accepted -( currently no applications). I am also currently 
applying to the British School in Rome. In the meantime, I am doing what I can on my own.  
This is the 3rd head that I have sculpted. It was a commission and was supposed to be an Efik (Nigerian) mask, but 
the client decided to have the neck and head dress attached, so I had to change it to a statue, but I felt it was too 
unstable to transport to LA.  
(Fortunately, i have been playing with making baked clay art and then air drying clay slabs on which I can paint, 
creating both an object and a painting and providing a client a choice of 2 paintings on the front and back, so I was 
able to fulfil the order of the Effik lady on 2 clay slabs, with paintings of the lady in various sizes on both sides, 
instead of a clay mask.) 
As the statue/mask had now become mine, i was able to paint her in colours that remind me of my elegant stylish 
beautiful mother, whom I lost on 11 August 2020, and whose funeral was on 3/4th September 2020, but I was 
unable to attend as the Nigerian borders were closed. I therefore watched the funeral on zoom and I felt inspired to 
dedicate this beautiful lady in red to my mother. I painted the red fabric at her neck and added wiring as my mother 
loved jewellery. 
Thank you for reading this and watching my video. 
Artwork 4 Image:  



 

 
  



 

Artist: 1595 - Saratu Yusuf 
Artwork 5 Title: The piano 1 / (The living room 1) 
Artwork 5 Dimensions: 28 x 51 cms 
Artwork 5 Medium: acrylic paint on Bristol Board paper 
Artwork 5 Commentary: https://youtu.be/ID_yG8XbJcM 
This painting of a piano in a living room that is alive is a depiction of my growing awareness. The awareness that I 
share the same consciousness with the rest of humanity and all animate and inanimate objects. 
This may of course not be everyone's reality, but my personal reality is that in everything I have been through, 
though all the pain and trauma i suffered and overcame, there were always helpers, sometimes these were invisible 
helpers. 
A documented example of this is that I had a sub prime mortgage. I had seen an advertisement on television while at 
Suffolk Ward Chase Farm Hospital. At the time, I did not have a job but I was in receipt of benefits including Disability 
living allowance and I also had a Gernan lodger paying Â£70 per week. The telephone call I had with the mortgage 
broker was later transcribed onto 71 pages of paper. I was unable to pay my mortgage repayments after 3 months. I 
had no idea about interest rates or what a hike would mean for me. I had telephoned from a mental hospital and 
disclosed this and my life insurance had even been doubled with documentation that I was a suicidal risk. The 
mortgage broker had been told a list of my benefits and lodgers income which constituted my income. When I was 
taken to court for repossession proceedings, i remembered Pastor John Osteen telling us at a camp meeting in Tulsa 
how he was scared of planes and always muttered Isaiah 41.10 before he got on a plane. I went to this scripture and 
I simply believed it. I resisted the application to repossess my property and no one could believe that I had been 
given a mortgage in the first place. I walked away with a cheque discharging the entire redemption figure, together 
with all costs and so I was not subject to any statutory costs. I am the only person I know who has resisted a Lehman 
Brothers mortgage and I have all the documentation. i had invisible helpers. Again, I repeat, this is not everyone's 
reality, but i paint about my own reality. 
Thank you for reading this. 
Artwork 5 Image:  



 

 



 

 Catalogue1 ID1597 

Artist ID: 1597 
 
Artist Name: Sherry Trainor 
Website:  
IG: www.instagram.com/greeni67 
 
Artist Statement: American with wanderlust living in Switzerland, I have found myself on a constant pursuit of visions 
of beauty, whether found in nature or created. After spending years expressing myself creatively through decorative, 
non-functional clay sculptures, this pandemic forced me inside & to explore a new medium, leading to a new 
collection of acrylic on canvas. Each piece comes to me unexpectedly; from start to finish, I enjoy the process. Now, 
after a great deal of encouragement, I hope others can feel & enjoy some of the emotions that sparked each one. 
 
Notes:  
  



 

Artist: 1597 - Sherry Trainor 
Artwork 1 Title: Carnival 
Artwork 1 Dimensions: 100X40X2 
Artwork 1 Medium: acrylic marker on canvas 
Artwork 1 Commentary: This is the third in a series of this particular style and the first with a rainbow palette. I 
hoped it might bring fun & joy back to an otherwise "dark" time. 
Artwork 1 Image: 

 
  



 

Artist: 1597 - Sherry Trainor 
Artwork 2 Title: Continuity 
Artwork 2 Dimensions: 60X80X2 
Artwork 2 Medium: acrylic marker on canvas 
Artwork 2 Commentary: This is the first image I created with one continuous line. This color palette is a favorite of 
mine since green signifies so many positive things. 
Artwork 2 Image:  

 
  



 

Artist: 1597 - Sherry Trainor 
Artwork 3 Title: It's Not All Glitz & Glitter 
Artwork 3 Dimensions: 50X100X2 
Artwork 3 Medium: acrylic marker and glitter on canvas 
Artwork 3 Commentary: After exploring strictly geometric images and strictly fluid, this is what happened when they 
merged as one. 
Artwork 3 Image: 

 
  



 

Artist: 1597 - Sherry Trainor 
Artwork 4 Title: Color, Theoretically 
Artwork 4 Dimensions: 40X100X2 
Artwork 4 Medium: acrylic marker on canvas 
Artwork 4 Commentary: I have been inspired by Kandinsky's work for as long as I remember. This piece represents 
an evolution of this style, first explored in some of my. earliest clay sculptures. 
Artwork 4 Image:  

 
  



 

Artist: 1597 - Sherry Trainor 
Artwork 5 Title: Universal Language of Love 
Artwork 5 Dimensions: 33X30X30 
Artwork 5 Medium: stoneware with spray paint and multi-media 
Artwork 5 Commentary: This piece was the first of many composed entirely of hearts connecting to form a sculpture. 
This one shows the joy that comes when falling in love. 
Artwork 5 Image:  

 



 

 Catalogue1 ID1609 

Artist ID: 1609 
 
Artist Name: Dd - Deborah Davies 
Website: www.deborahdavies.art 
IG: www.instagram.com/deborahdaviesart 
 
Artist Statement: Dd investigates social and political issues, seeking to unearth truths around challenging subject 
matter. Holding the belief that all humans are connected and all personal actions affect the greater community her 
work seeks to show how the actions of one can affect outcomes for others. This naturally leads to research into the 
imbalances of power within society, be it around the many pockets of inequality, including ; gender, social class, age, 
race. Understanding the human desire to belong and a need to be heard, feedback loops are often set in place within 
the artwork, so the viewer feels it has been responded to with the use of low-level technology. Thus the viewer shifts 
position from being a passive consumer of the work to that of participant, of having some authority over the piece or 
having contributed to it in some way. Not all works are interactive but all works are a comment on a need to 
connect, of the problems associated with categories that serve as boundaries that keep people in or keep others out. 
Materiality plays an important part in the work too, as different materials possess within them a history and a ready-
made narrative of their own. Dd uses this to her advantage producing work from a vast array of different materials 
and fabricates across many disciplines. Dd, is based in both Somerset, UK and in Lisbon, Portugal. 
 
Notes:  
  



 

Artist: 1609 - Dd - Deborah Davies 
Artwork 1 Title: Evolution 
Artwork 1 Dimensions: 10x25x25 
Artwork 1 Medium: Bronze 
Artwork 1 Commentary: Evolution is seen in these solid bronze casts of a BB gun mirroring the much needed 
evolution of a discourse around gun control and ownership. The bronze guns evolve into twisted forms, each one 
more exaggerated than the last. The work is modular and so can be exhibited in various configurations, stacked in a 
heap or laid out in a line, each iteration resulting in a slightly different reading of the work, either to signify the 
simplicity of some of the arguments or to suggest the complexity of the problem. The weight of the argument is 
represented by the weight of the material used and bronze's connection to history as a favoured metal for 
weaponry. 
Artwork 1 Image: 

 
  



 

Artist: 1609 - Dd - Deborah Davies 
Artwork 2 Title: Risk Economy 
Artwork 2 Dimensions: 275x275x275 
Artwork 2 Medium: Amazon boxes 
Artwork 2 Commentary: As an artist addressing social injustices, this work is a comment on the irony of working with 
supplies that are sorted, packed and delivered by those who have little choice but to work during a pandemic. 
People taking risks so other people don't have to. Built out of Amazon boxes delivered to the artist's home, it is an 
altar to those who put their lives at risk; the gig economy workers or those who took the only employment they 
could find after losing their right to work. It is both a totem to them and an altar to consumerism 
Artwork 2 Image:  

 
  



 

Artist: 1609 - Dd - Deborah Davies 
Artwork 3 Title: #DicktatorDon 
Artwork 3 Dimensions: 14x8x1 
Artwork 3 Medium: fabric, electronics, battery, pins 
Artwork 3 Commentary: Viewer becomes participant with an interactive effigy of the 45th President of the United 
States of America. In response to â€˜grab them by the pussy' viewers are encouraged to stab #DicktatorDon with a 
pin and make his eyes light up. By using low level technology, a feedback loop is set in place, not only resulting in a 
feeling of being 'heard' it also renders the viewer that of participant. This sculpture explores ideas of empowerment 
and control on behalf of the viewer/participant, wish fulfillment and the power of representation, with references to 
voodoo dolls and magical poppets. The hashtag #DicktatorDon acknowledges Trump's reliance on social media to get 
his message out and that of the #metoo movement too. Participants are encouraged to post media of themselves 
interacting with #DicktatorDon on various social media platforms 
Artwork 3 Image: 

 
  



 

Artist: 1609 - Dd - Deborah Davies 
Artwork 4 Title: My Generation 
Artwork 4 Dimensions: 30x30 
Artwork 4 Medium: Silkscreen print 
Artwork 4 Commentary: This piece questions the idea of resilience in a world that is often experienced as being 
dangerous and harmful to the so called 'snowflake generation'. Maybe it is the case that the harms are real and the 
power imbalance greater for this generation than for that of previous ones. 
Artwork 4 Image:  

 
  



 

Artist: 1609 - Dd - Deborah Davies 
Artwork 5 Title: The Red Wall Casts a Long Blue Shadow 
Artwork 5 Dimensions: 23x16 
Artwork 5 Medium: Silkscreen Print 
Artwork 5 Commentary: An observation on the results of the British Election of 2017. 
Artwork 5 Image:  

 
 



 

 Catalogue2 ID223 

Artist ID: 223 
 
Artist Name: Danilo Rinaldini 
Website: https://vakendod.co 
IG: www.instagram.com/vakendod 
 
Artist Statement: Ë˜ 
Cynically doing what they defined as Degenerate Art. 
I propose a work with classic 'beauty' with a punch from the aesthetics of the 'ugly'.  
Splendid from a distance, unpleasant at a closer look.  
This is the way I have found to discuss subjects that affect society and therefore, myself. Gender, race, sex, religion, 
politics, patriarchy, freedom, dignity. All have to be provoked. 
â€  
https://vakendod.co/statement 
 
Notes:  
  



 

Artist: 223 - Danilo Rinaldini 
Artwork 1 Title: â§Šeâ„›ium ?el 
Artwork 1 Dimensions: 297 Ã— 420 mm 
Artwork 1 Medium: Collages, Black 3.0 Acrylic Ink, Nakin Ink, Black Hidropen, Digital Printing, Gold Leaf Gilding 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 223 - Danilo Rinaldini 
Artwork 2 Title: âˆ…vâ§‹â—¹ ?o??er?? 
Artwork 2 Dimensions: 297 Ã— 420 mm 
Artwork 2 Medium: Collages, Black 3.0 Acrylic Ink, Nakin Ink, Black Hidropen, Digital Printing, Gold Leaf Gilding 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 223 - Danilo Rinaldini 
Artwork 3 Title: ?aá¸›s?r á´µn áº¶ri?u? 
Artwork 3 Dimensions: 297 Ã— 420 mm 
Artwork 3 Medium: Collages, Black 3.0 Acrylic Ink, Nakin Ink, Black Hidropen, Digital Printing, Gold Leaf Gilding 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



 

Artist: 223 - Danilo Rinaldini 
Artwork 4 Title: â©£â„´lâ©‚crâ©¤s 
Artwork 4 Dimensions: 27 x 18cm 
Artwork 4 Medium: Polymer clay, Hot-melt adhesive, Black 3.0 / White 2.0 Acrylic Ink, Black Hidropen, Torso Model 
PVC, Gold Leaf Gilding 
Artwork 4 Commentary:  
Artwork 4 Image:  



 

 Catalogue2 ID224 

Artist ID: 224 
 
Artist Name: CLENEN  
Website:  
IG:  
 
Artist Statement: Clenen's mixed-media installations and sculptural constructs respond to deeply-felt human 
emotions involved in our struggles to negotiate experiences and relationships with our environment. Conflict and 
suffering are intrinsic to the individual and communal human condition; Clenen's work plays an exploratory and 
empathetic part in contemplating our complexities and grief, hopefully offering glimpses of a redemptive 
perspective. 
The subject-matter of each work determines the materials chosen, form used and relevant site-specificity. 
 
Notes:  
  



 

Artist: 224 - CLENEN  
Artwork 1 Title: Covid Cube 
Artwork 1 Dimensions: 200cm x 200cm x 200cm 
Artwork 1 Medium: Garden fencing, stakes, strips of polypropylene weed barrier. 
Artwork 1 Commentary: Immersive ongoing artwork devised in response to Lockdown physical restrictions and the 
emotional impact of isolation and cumulative deaths. Small doorway enables access to experience of interior. Cube 
mood changes as it interacts with changing light, weather and wind currents. 
Artwork 1 Image: 

 
  



 

Artist: 224 - CLENEN  
Artwork 2 Title: Beyond 
Artwork 2 Dimensions: 200cm x 100cm x100cm 
Artwork 2 Medium: Steel, breeze blocks, cement, stone. 
Artwork 2 Commentary: Constructed during Lockdown, this piece is both firmly sited & anchored in private space, 
yet incorporates and configures other tangents, directions and frames spaces beyond. 
Artwork 2 Image:  

 
  



 

Artist: 224 - CLENEN  
Artwork 3 Title: Suspended 
Artwork 3 Dimensions: 150cm x 40cm x 30cm 
Artwork 3 Medium: Jute, cotton, kapok. 
Artwork 3 Commentary: Crocheted in time-lapses during lockdown, responding to emotional changes, tensions and 
striving for resilience imposed by this individual and inter/national shared experience. 
Artwork 3 Image: 

 
  



 

Artist: 224 - CLENEN  
Artwork 4 Title: Untitled 
Artwork 4 Dimensions: 50cm x 30cm x 10cm 
Artwork 4 Medium: Foam, dog hair. 
Artwork 4 Commentary: Created after the death of one of Clenen's dogs, using hair from a dog brush and an old 
pillow. 
The bond between many humans and their pets cannot be underestimated. We should question our strict 
boundaries and hierarchies of species which excuses our abuse of other creatures and the natural world. 
Artwork 4 Image:  



 

 Catalogue2 ID228 

Artist ID: 228 
 
Artist Name: Jody Deschutter 
Website: www.JodyDeSchutter.com 
IG: www.instagram.com/jodydeschutter 
 
Artist Statement: DeSchutter embraces diverse media which loop back on and into each other. Surface, form, and 
sound celebrate a lack of singular origin, they embrace paradox and hypocrisy.  
Her work collides the familiar and the unknown, inviting the viewer down unarticulated corridors of mutating ideas. 
Using cues and scaffolding indebted to established modalities or traditions, DeSchutter twists, grasps, and signals 
towards otherness, the not-yet-known, and the unknowable.  
DeSchutter taught herself traditional portraiture in oil, wood carving, and sewing while housed in an arts education 
heavily directed towards the conceptual. This was a simple reaction but it pushed together two seemingly disparate 
categories or modes of expression. Her practice is a continuous question of their intersections. 
This leads to an interest in other modes of understanding or ways of making the invisible visible, such as a Feynman 
diagram or a spiritual ceremony. There is something infinitely provocative about the overlapping and recessing 
spaces between them. Especially as these perforated expanses seem to become more buried and alienated in the 
outside world in favour of clear sections or sides.  
Perhaps revelation dissolves or changes the moment it is delineated or perhaps delineation is the only way we can 
come to knowing it. 
 
Notes:  
  



 

Artist: 228 - Jody Deschutter 
Artwork 1 Title: Tangle 
Artwork 1 Dimensions: 30.5 x 25.5 x 4 
Artwork 1 Medium: Oil on canvas 
Artwork 1 Commentary: Tangle. An endless loop; a frenzied search for something else. It is defined and clutching in 
contrasting colours.  
These hands are contained within the borders of their canvas and blindly hold on to their blueness, their 
weightlessness, or their form. These hands hurl in and around, over and under intersections of themselves until 
nearly indistinguishable from the rest. They are stream of consciousness woven between modes of understanding; 
however constrained and hypocritical, they desperately ask how we learn to think of things in ways that aren't 
defined. 
Artwork 1 Image: 

 
  



 

Artist: 228 - Jody Deschutter 
Artwork 2 Title: Propagator 
Artwork 2 Dimensions: 140 x 93 x 42 
Artwork 2 Medium: Recycled fabric, polyester filling, chain 
Artwork 2 Commentary: Propagator combines partly known simulacra; it is nurturing like horticultural growing 
equipment or grandma's hand sewn cushions. It tries to illustrate the unknown like a Feynman diagram does the 
collision of elementary particles. It is both in between and through. It is employed to explore and re-arrange. It 
attempts to understand that just out reach. 
Artwork 2 Image:  

 
  



 

Artist: 228 - Jody Deschutter 
Artwork 3 Title: Assembled into stable long lasting objects 
Artwork 3 Dimensions: 58 x 58 x 5 
Artwork 3 Medium: Oil on board 
Artwork 3 Commentary: â€˜Assembled into stable long lasting objects' is self-portraiture questioning and shifting 
but inescapably indebted to and allured by it's own tradition. It feels the weight of the scientific and the mystical 
unknown; reflecting back the acute sense of both understanding and not understanding these at the same time.  
This piece was developed alongside an aching attempt at research into one particularly daunting category of 
understanding. I unpack my weak grasp of theoretical physics (as told by Leonard Susskind in â€˜The Cosmic 
Landscape') through things I know such as colour, form, and illusion. 
Artwork 3 Image: 

 
  



 

Artist: 228 - Jody Deschutter 
Artwork 4 Title: Cast 
Artwork 4 Dimensions: 20 x 20 x 5 
Artwork 4 Medium: Oil on board 
Artwork 4 Commentary: To cast: an action. A sign of the invisible. To cast is to signal intention or meaning, and here 
it does so without context. This gesture exists as an illusionistic form sitting on top of and redefining the wooden 
surface beneath, swirled back into nonsense. 
Artwork 4 Image:  



 

 Catalogue2 ID231 

Artist ID: 231 
 
Artist Name: Anna Van Eck 
Website: www.annavaneck.de 
IG: www.instagram.com/ave_annavaneck 
 
Artist Statement: Hybrids, a cross between product and sculpture, embody everyday objects that call for a non-
verbal dialogue by destabilisation.  
Source of inspiration is the Covid-19 pandemic. The outbreak in Europe meant for most of the people a hold-up on 
every day life and a return into their homes as a safe place. 
Having lost their original function the everyday objects transformed into metaphors. The table is loopsided, the shelf 
is displaced. The wardrobe needs counterweight and burning candles are out of balance.  
The created sculptures encourage the viewer for a real examination of the object and invite to rethink and reflect 
comfort zones. Destabilisation is used as a visual statement and feature to put human behaviour back in charge.  
Stabilisation is the key experience between human and product. 
 
Notes:  
  



 

Artist: 231 - Anna Van Eck 
Artwork 1 Title: Schieflage 
Artwork 1 Dimensions: 75x169x65 
Artwork 1 Medium: Sculpture 
Artwork 1 Commentary: Lopsided dining table 
Having lost it's original function the dining table transforms into a sculpture that is questioning the importance of 
stability of everyday life. Created to turn into an interactive sculpture the alienation encourages for a real 
examination of the cross between product and sculpture and invites to rethink and reflect comfort zones. It intends 
to be a metaphor for unpredictable situations that need to be cared about by society. The four legs of a conventional 
table have been replaced in order to call for attention. The absence of humanity is the the visual statement that 
stresses a nonverbal dialog between human and sculpture by destabilisation.  
https://vimeo.com/480838479 
Artwork 1 Image: 

 
  



 

Artist: 231 - Anna Van Eck 
Artwork 2 Title: Kraftakt 
Artwork 2 Dimensions: 120x100x30 
Artwork 2 Medium: Sculpture 
Artwork 2 Commentary: Collapsed shelf 
Standard shelves in our living environment are made to simply organise and arrange things. This sculptural shelf has 
collapsed as the relevant carrying elements have been removed so that the individual boards are all lying on the 
ground. Source of inspiration are systems that have collapsed due to the Covid-19 pandemic. Only with the support 
of human energy and creativity the original system can be restored again. By putting material between each of the 
individual boards new forming places are created. Depending on material and position the shelf can adopt to 
completely different outer appearances every time it is rearranged. The interactive sculpture wants the user to take 
action recognise that his efforts and creativity have a direct influence on the end result. The sculpture visualises that 
stability is fragile. 
https://vimeo.com/480838479 
Artwork 2 Image:  

 
  



 

Artist: 231 - Anna Van Eck 
Artwork 3 Title: Balanceakt 
Artwork 3 Dimensions: 65x35x6 
Artwork 3 Medium: Sculpture 
Artwork 3 Commentary: Imbalanced wardrobe 
Typical wardrobes are stable and fulfilling the purpose of quickly organising the clothes of ourselves and our guests 
when arriving or leaving our homes. They should be inconspicuous and not attract to much attention. This 
imbalanced sculpture completely changes they way of interaction when welcoming or seeing off our guests. Due to 
the different shape and size of the single coat hangers the routes in the entrance areas totally change. Every piece of 
clothes that is hung up or on the wardrobe changes the weight balance of the whole system which automatically 
leads to interaction between the individual persons because the balance must be restored again. Undressing is 
becoming a social activity.  
https://vimeo.com/480838479 
Artwork 3 Image: 

 
  



 

Artist: 231 - Anna Van Eck 
Artwork 4 Title: Entschleunigung 
Artwork 4 Dimensions: 40x20x15 
Artwork 4 Medium: Sculpture 
Artwork 4 Commentary: Spinning candles 
In unfamiliar times like these, many people rethink their worth â€‹and values. The shape of the candle is inspired by 
a gyroscope which is only stable as long as it keeps moving quickly. If it loses speed, the form starts to unbalance and 
tips over. The various and unique candle-sculptures are made from rapeseed oil. They are a symbol for the western 
society living in a constantly and fast moving world. When life gets out of order it is important to listen to your inner 
self. Society emerges stronger from the crisis when it refills its energy through calm and reflection.  
https://vimeo.com/480838479 
Artwork 4 Image:  



 

 Catalogue2 ID233 

Artist ID: 233 
 
Artist Name: Farnoush Amini 
Website: www.farnoushaminiart.com 
IG: www.instagram.com/aminifarnoush 
 
Artist Statement: Influenced by my memories from Iran including the revolution, suppression, eight years war with 
Iraq and women's lack of freedom, I extensively research these subjects through documentary footage, articles or 
photos. 
I look beyond boundaries created by religious, cultural or political suppression to create my own language of 
temporality in my Installation and performance art practice.  
By embedding cultural or religious symbols, I try to communicate a hidden message to the viewer and to overwhelm 
them with a sense of entrapment by taking them to the edge of their tolerance facing implied violence or death. 
There is a presence of an action in my work. This could create anxiety of the unknown in the audience, something I 
have been carrying most of my life, as a result of spending years in fear of air raids and being warned or arrested by 
moral police.  
My material language encompasses human hair, fabric, metal, clay, ice, feather and ready-made objects, and using 
these I create tensions and relationships between organic and non-organic matter. The existence of life and death in 
the organic material is what I am drawn to. 
Doris Salcedo has inspired me the most by using material charged with significance to address political issues. Like 
Salcedo, I transform the familiar object into something unfamiliar, but unlike hers my work is not about 
remembrance and mourning it is about the injustice of what is happening right now. There is a presence of an absent 
in Salcedo's work, but in mine there is a presence of a present. 
 
Notes:  
  



 

Artist: 233 - Farnoush Amini 
Artwork 1 Title: My Bed Sheet 
Artwork 1 Dimensions: 205H x 145W 
Artwork 1 Medium: Fabric, Goat hair, Concrete, Rope, Women underwear, Ink and Charcoal 
Artwork 1 Commentary: Most private and intimate place is your bed. Where joy or suffering could happen. Where 
your tears form because of your silence suffering. It is your hiding place from domestic violence or daily chores. It 
could be your safe place or where you get abused mentally or physically. 
Artwork 1 Image: 

 
  



 

Artist: 233 - Farnoush Amini 
Artwork 2 Title: Grounded or Not 
Artwork 2 Dimensions: 10H x 200W x 150D 
Artwork 2 Medium: Feather, Foam, Concrete 
Artwork 2 Commentary: https://vimeo.com/user23394310/download/472596004/10f58e59ca 
This work is about women being forced to cover up, specially the hair, in Iran whether they believe in religion or not. 
There is also a reference to a religious and cultural act of "Tying Knot" when visiting holy shrines whilst saying a 
prayer, (the Knot is an impasse, a dead end). 
Women who are forced to cover up refer to the ones who do this willingly and preach others to do so, as "Black 
Crows". 
By questioning our beliefs and secret doubts I want to show how ingrained these cultural or religious beliefs could 
be, even to a sceptic and how we may become blind followers of certain ideologies and behaviours. 
Artwork 2 Image:  

 
  



 

Artist: 233 - Farnoush Amini 
Artwork 3 Title: Transition 
Artwork 3 Dimensions: 70H x 300W x 5D 
Artwork 3 Medium: Reinforcement Mesh, Expanding Foam, Ropes, Paint and Light 
Artwork 3 Commentary: The borders created between us men and women, are geographical or mental barriers. 
Whilst we are trying to push through, we get stranded. We become oblivious to what is awaiting us on either side. 
We leave some important parts of ourselves behind at the moment of transition. The entrapment becomes us to the 
point we stop living a fulfilled life. We are hanging there whilst we are rotting from inside. 
https://vimeo.com/user23394310/download/436040456/1f2b20f56 
Artwork 3 Image: 

 
  



 

Artist: 233 - Farnoush Amini 
Artwork 4 Title: Circle of Life 
Artwork 4 Dimensions: 250H x 70W x 30D 
Artwork 4 Medium: Steel, Ropes, Concrete, Reinforcement Mesh, Latex and Nail 
Artwork 4 Commentary: This work is about injustice done in the name of justice which leaves us broken or ashamed. 
The umbilical cord of life keeps you suspended with all the confusions your mind has created for you. It is your 
connection between life and death or belief and disbelief. 
The use of knots here is a reference to the customary act in Iran when visiting holy shrines. The pilgrim ties a piece of 
rag to the shrine whilst saying a prayer. The knot is an impasse or a dead end. 
The white fabric string is also a reference to the burial shroud used in Islam to wrap and bury the dead body. 
https://vimeo.com/user23394310/download/496623321/d0436a102d 
Artwork 4 Image:  



 

 Catalogue2 ID257 

Artist ID: 257 
 
Artist Name: Jane Cordery 
Website: www.janecordery.com 
IG: www.instagram.com/janemcordery 
 
Artist Statement: Giving up my career within HR to study art I thought I had turned my back on human nature 
preoccupying my thoughts - how wrong can you be? Freed from the stresses of work I realised that humans 
fundamentally fascinated me.  
Working within the third sector, I was trained to respond to human frailty, inequality, ways of connecting and 
communicating; these observations inform much of my art. My work is not always about what is visible, or obvious, 
it's as much about what is unseen, overlooked, and expressed conceptually, abstractly. 
Initially a painter, in undertaking formal art study I realised my thoughts were sometimes best expressed 
sculpturally. Selecting fragile materials, such as thread and glass, I often combined these with hard, unforgiving 
materials to express my thoughts on: war, climate change, migration, loss and the importance of history and 
memory. 
In using thread, the use of line gradually became overt and symbolic in my work. 
Before 2020 changed the world, I had begun to focus on how we socially connect. When my husband became 
terminally ill, the only viable way for me to work was on a drawing board on my lap. I began to explore the visual 
complexity of social connections, developing a rules and random way of working.  
In a way my methodology changed to reflect what was happening to me and within the world; I was subordinating 
any sense of control over the drawn line and composition to mere randomness  
Out of tragedy comes inspiration, a human response. 
 
Notes:  
  



 

Artist: 257 - Jane Cordery 
Artwork 1 Title: Chain of Command 
Artwork 1 Dimensions: 100 x 100 x 3 (unframed) 
Artwork 1 Medium: Pen on Gessoed Stretched Canvas 
Artwork 1 Commentary: This work considers organisational structures and the lines/confusion of communication 
that can exist. 
(Detail photos are on my Instagram page) 
Artwork 1 Image: 

 
  



 

Artist: 257 - Jane Cordery 
Artwork 2 Title: Circle II - Searching for Shadows 
Artwork 2 Dimensions: 70 x 70 x 3 (incl frame) 
Artwork 2 Medium: Thread, Glass and Needle 
Artwork 2 Commentary: Concept derived from looking at human vulnerability in using social media, from predators 
using the dark web. 
(YouTube interview extract at: 
https://www.youtube.com/watch?v=DzKLRPrzzcM 
11.52 to 11.54 minutes in) 
Artwork 2 Image:  

 
  



 

Artist: 257 - Jane Cordery 
Artwork 3 Title: Circle I - Connect & Disconnect 
Artwork 3 Dimensions: 70 x 70 x 3 incl frame 
Artwork 3 Medium: Thread & Glass 
Artwork 3 Commentary: The concept examines the global social connectivity of the world (the coloured thread) 
against the proportion of the world that remains unconnected/prohibited from connection (the black unnoticed 
thread behind). 
(Amount of thread used for each is a mathematical equation to the diameter of the earth to the percentage of 
connectivity/disconnect 
Artwork 3 Image: 

 
  



 

Artist: 257 - Jane Cordery 
Artwork 4 Title: Straw Poll 
Artwork 4 Dimensions: 200 x 100 x 5 cm (size can be variable to a degree) 
Artwork 4 Medium: Steel Rule, Wood, Cotton Reel, Thread & Resin 
Artwork 4 Commentary: Work inspired by looking at inequality between average life-spans across the world - there 
is an almost unseen thin red thread looping between the two pieces.  
The reel on the steel rule is set at the age Alan Kurdi was (3) when he was found washed up on a beach near Bodrun, 
Turkey 
Artwork 4 Image:  



 

 Catalogue2 ID258 

Artist ID: 258 
 
Artist Name: Sarah Strachan 
Website: www.sarah-strachan.co.uk 
IG: www.instagram.com/sarahstrachan 
 
Artist Statement: I am interested in how our perception of being in, knowing and belonging to the world affects our 
ecological awareness and thinking.  
In my multi-disciplinary practice I approach environmental changes through research, collaboration and deep 
connections with the land, its people and its materials. I explore my ideas through printmaking, painting and 
ceramics, as a means of making sense of the world, often fusing sound and/or moving image into the final 
installation. Situated in the context of the Arte Povera and land art movements, my work seeks to question, or 
disrupt, habitual perspectives through the liminality of objects, materials and spaces. 
 
Notes:  
  



 

Artist: 258 - Sarah Strachan 
Artwork 1 Title: Objects listening I,II,II 2020 
Artwork 1 Dimensions: 3 x 100 x 70 x 50 cm 
Artwork 1 Medium: Sculpture - Ceramics, water, tubular steel frames, hydrophones, digital sound recorder, speaker 
Artwork 1 Commentary: Ceramic vessels imagined as mediators of sound and information. Poised as apparatuses of 
quantum listening, they tune into more than one reality simultaneously, in a bid to capture micro-sensations 
occurring in the space between humans and objects.  
Inspired by a period of pulsatile tinnitus, the sensation of a rhythmical noise at the same rate as the heart, the sound 
element of this work alludes to the visceral perception of our own, often inaudible internal soundscape.  
In addition to the relation of the self to the shared space and our surroundings, this work also alludes to the power 
and politics of listening.  
For 360 degree video documentation of the work see: 
Objects listening I: https://vimeo.com/463828156 
Objects listening II: https://vimeo.com/438034155 
Objects listening III: https://vimeo.com/485110653 
Password: Strachan 
Artwork 1 Image: 

 



 

  



 

Artist: 258 - Sarah Strachan 
Artwork 2 Title: Bodies of water, 2020 
Artwork 2 Dimensions: 200 x 100 x 200 cm 
Artwork 2 Medium: Installation - Ceramics, water, painted steel, wood, video projection 
Artwork 2 Commentary: Double walled ceramic vessels contain both air and water, symbolising two vital resources 
for life on earth. In response to living in the vicinity of wild fires in Portugal, the video and sound document the 
conflicting internal dialogue - the sense of calm invoked by the presence of a body of water and the imminent threat 
of choking smoke and flames. 
The intra-action of the elements of this installation, explore the space between human and non-human through 
water's transcorporeality, its post-human gestationality, its unknowability and necessary tracing of difference.  
The work shares a title with Astrida Neimanis's book which reimagines embodiment from the perspective of our 
bodies' wet constitution, as inseparable from the pressing ecological crises that our planet currently faces. 
Video documentation available here: 
Bodies of water https://vimeo.com/444269368 
Password: Strachan 
Artwork 2 Image:  

 
  



 

Artist: 258 - Sarah Strachan 
Artwork 3 Title: Contingent on carbon, 2019 
Artwork 3 Dimensions: 200 x 275 x 200 cm 
Artwork 3 Medium: Installation - Latex, fern fronds, desk fans, lab stools 
Artwork 3 Commentary: Contingent on Carbon's eerie elegance is created by superimposing real ferns onto skin-like 
latex which billows out slowly from the breeze of desk fans, resembling wind turbines in miniature.  
Poised between activism and aesthetic, it reflects on our dependence on carbon-intensive fossil fuels, creating a 
powerful sense of abjection which reminds us that imagining alternative futures - where 'humans and plants co-
exist" - means stepping out of our comfort zones. 
Artwork 3 Image: 

 
  



 

Artist: 258 - Sarah Strachan 
Artwork 4 Title: Liminal vessels, 2020 
Artwork 4 Dimensions: 30 x 50 x 100 cm 
Artwork 4 Medium: Sculpture - Ceramics, latex, wire thread, black floor panel 
Artwork 4 Commentary: Ceramic vessels caught in tightly stretched skin-like latex, dig deep into our ambiguous 
feelings towards the flesh. Ceramics and skin both functioning as containers or carriers of matter and meaning. 
The interaction of materials creates a sense of the interstitial moments - transition between seemingly coherent 
worlds or spaces of objects and beings - charged with meaning and causality. 
The work explores the liminal state between body and object, between corporeal and non-corporeal. The notion of 
the skin as both a materiality and the site of relationality makes it possible to describe bodies more generally outside 
the human and its hierarchies of difference. 
Artwork 4 Image:  



 

 Catalogue2 ID262 

Artist ID: 262 
 
Artist Name: Yurim Gough 
Website: http://yurimgough.com/ 
IG: www.instagram.com/yurimgough 
 
Artist Statement: My art practice explores humans' complex emotions, different feelings, thoughts and expressing 
the subconscious mind in my artworks.  
These new works are influenced by the isolation that hugely affects our life at the moment, the mental health issues 
such as depression, social anxiety, and low self-esteem show in the vibrant and aposematic colour. Like cells that 
interact and are pulled to one another, the colourful blocks are blended and puzzled to support one strong feeling. 
Life drawing in front of the living, breathing model is very important and it helps me to understand the humanity 
that bridges between reality and the idealistic, by joining the model's pose to the contoured surface of the ceramic 
piece. The lines from the model are communicated through the rough texture to the hand-built stoneware with a 
ceramic pencil, never changing a line. The jagged lines soften under glaze. Subsequently, a variety of colourful 
images are layered on top of the life drawing. I make them translucent with the human body visible underneath. 
I had a first career as a fashion designer, but later found myself drawn to my cultural roots in ceramics, mixing my 
lifelong love of life drawing with ceramics in a unique way as a self-taught artist. I use traditional methods and 
combine with modern methods such as using 3D-printed parts for the ceramics or creating digital art to apply via 
transfers. My ideas are hugely influenced by modern society, current issues, especially recent trends and electronic 
information received from social media. 
 
Notes:  
  



 

Artist: 262 - Yurim Gough 
Artwork 1 Title: The Melancholy 
Artwork 1 Dimensions: 30.5 x 26 x 11.5 cm 
Artwork 1 Medium: Ceramic Painting 
Artwork 1 Commentary: https://youtu.be/ijrYw3mniO4 
Artwork 1 Image: 

 
  



 

Artist: 262 - Yurim Gough 
Artwork 2 Title: The Remorse 
Artwork 2 Dimensions: 25 x 23.5 x 11 CM 
Artwork 2 Medium: Ceramic Painting 
Artwork 2 Commentary: https://youtu.be/ijrYw3mniO4 
Artwork 2 Image:  

 
  



 

Artist: 262 - Yurim Gough 
Artwork 3 Title: The Sorrow 
Artwork 3 Dimensions: 27 x 28.5 x 9.5 CM 
Artwork 3 Medium: Ceramic Painting 
Artwork 3 Commentary: https://youtu.be/ijrYw3mniO4 
Artwork 3 Image: 

 
  



 

Artist: 262 - Yurim Gough 
Artwork 4 Title: The Angst 
Artwork 4 Dimensions: 31.5 x 26.5 x 11 CM 
Artwork 4 Medium: Ceramic Painting 
Artwork 4 Commentary: https://youtu.be/ijrYw3mniO4 
Artwork 4 Image:  



 

 Catalogue2 ID264 

Artist ID: 264 
 
Artist Name: Kedisha Coakley 
Website: www.kedishacoakley.co.uk 
IG: www.instagram.com/Kedisha Coakley 
 
Artist Statement: My work begins through an investigation of self, childhood memories and practices that became 
ritual to me. The work is a response to many of these traditional practices which are communicated non-verbally 
whilst others which are passed on religiously. Consisting of sculpture, photography and printmaking to provoke the 
premise of history, race, culture and conventions of curation by reframing objects and cultural symbols. 
Afro-hair is closely intertwined within my identity as a black woman and is prolific throughout my artwork. Using 
multiplicity of material, cultural, historical and aesthetic influence speak to the pluralistic narratives and reference 
points I wants to suggest through my practice. Hopefully creating artwork, a space which can be contextualized 
without explanation.  
Believing we are living in a time where 'purity' of lineage, historical representation and aesthetics are no longer 
valuable ideologies. Rather the acceptance of multiple sources of influence and participation, especially from non-
Western civilizations are slowly getting acknowledgement.  
Through my artwork I propose to create spaces which can be contextualize without explanation, encouraging 
viewers to reconsider social-historical narratives. Through juxtaposition, process, hybridity and materiality 
encouraging unexpected conversation and essential thought. Not conditioning Blackness, safe-spaces in the public 
domain as the every-day.  
I hope to demonstrate that this is not an isolated place but inclusive, a recognizable and familiar place to diasporic 
decedents. A place of ownership and truth, of transparency, opacity and hypervisibility. 
 
Notes:  
  



 

Artist: 264 - Kedisha Coakley 
Artwork 1 Title: Ritual, Truth i 
Artwork 1 Dimensions: 24 x 21 x 23 
Artwork 1 Medium: Bronze 
Artwork 1 Commentary: Constructed with the material at its core and the process being part of the final outcome. 
Bronze head-scarf sculpture developed from lost-wax process, by casting the original object.  
Exploring themes of home, memory and identity to encapsulate and reinforce ideas of class, status and cultural 
affiliations, challenging stereotypes, often still subtly repeated in today's society. 
Scrutinizing how models of categorization, collecting and display intensify charged ideologies and power relations 
inscribed into the fabric of institutions.  
Revising traditional interpretations whilst encouraging viewers to reconsider social and historical narratives from a 
different perspective. 
Artwork 1 Image: 

 
  



 

Artist: 264 - Kedisha Coakley 
Artwork 2 Title: Ritual, v 
Artwork 2 Dimensions: 30 x 19 x 21 
Artwork 2 Medium: Bronze 
Artwork 2 Commentary: Constructed with the material at its core and the process being part of the final outcome. 
Bronze head-scarf sculpture developed from lost-wax process, by casting the original object.  
Exploring themes of home, memory and identity to encapsulate and reinforce ideas of class, status and cultural 
affiliations, challenging stereotypes, often still subtly repeated in today's society. 
Scrutinizing how models of categorization, collecting and display intensify charged ideologies and power relations 
inscribed into the fabric of institutions. Revising traditional interpretations whilst encouraging viewers to reconsider 
social and historical narratives from a different perspective. 
Artwork 2 Image:  

 
  



 

Artist: 264 - Kedisha Coakley 
Artwork 3 Title: The Right to Opacity i. Blue / Ether series. 
Artwork 3 Dimensions: 100 x 80 
Artwork 3 Medium: Photographic print on paper 
Artwork 3 Commentary: To assert ones right to opacity is to refuse to be known solely on the terms of the colonize 
and for the colonizers benefit. A medium to resist the light of (Western) understanding in order to preserve diversity 
and advance exchanges based upon hierarchy but upon networks that abolish the primacy of any one centre of 
understanding.  
Part of a series, The Right to Opacity focusses on the gaze, initially by confronting the viewer with the black 
experience through my lens.  
By presenting the inverted images altered to obscure naturalistic skin tones and interrupting an easy or 
preconditioned reading of the subject along ethnic lines. Therefore, the gaze can also be interpreted as roaming, 
touching everything denied representation. Reinforcing the idea of transformation and adding to the ambiguity of 
the narrative. 
Artwork 3 Image: 

 
  



 

Artist: 264 - Kedisha Coakley 
Artwork 4 Title: The Right to Opacity ii. Blue / Ether series. 
Artwork 4 Dimensions: 100 x 80 
Artwork 4 Medium: Photographic print on paper 
Artwork 4 Commentary: To assert ones right to opacity is to refuse to be known solely on the terms of the colonize 
and for the colonizers benefit. A medium to resist the light of (Western) understanding in order to preserve diversity 
and advance exchanges based upon hierarchy but upon networks that abolish the primacy of any one centre of 
understanding.  
Part of a series, The Right to Opacity focusses on the gaze, initially by confronting the viewer with the black 
experience through my lens.  
By presenting the inverted images altered to obscure naturalistic skin tones and interrupting an easy or 
preconditioned reading of the subject along ethnic lines. Therefore, the gaze can also be interpreted as roaming, 
touching everything denied representation. Reinforcing the idea of transformation and adding to the ambiguity of 
the narrative. 
Artwork 4 Image:  



 

 Catalogue2 ID267 

Artist ID: 267 
 
Artist Name: Jemma Gowland 
Website: www.jgowland.com 
IG: www.instagram.com/jemma.gowland 
 
Artist Statement: The work explores the way that girls are constrained from birth to conform to an appearance and 
code of behaviour, to present a perfect face, and maintain the expectations of others. The use of porcelain, or of 
stoneware with layered disrupted surfaces, describe the vulnerability beneath.  
From the moment we are born gender restricts our future. 
Individual figures show the young child dressed for display, as a plaything for adults, an entertainment and 
ornament. Looks and behaviour are already prescribed. 
Stand up straight, smile nicely, say please. 
Jemma first trained for a BSc in Engineering Product Design, and worked in the fields of industrial design, production, 
and architectural model making before becoming a teacher of Design and Technology. With experience in making 
using a very broad range of materials, for a wide range of purposes, ceramics has become an abiding interest with 
it's unique versatility and surface possibilities.  
Being a mother and daughter, as well as a woman working in a male field, has led to an examination of the role of 
the female, and how societal norms still shape the way children are raised. 
 
Notes:  
  



 

Artist: 267 - Jemma Gowland 
Artwork 1 Title: Grenade Girl : Damage 
Artwork 1 Dimensions: 36 x 35 x 28 
Artwork 1 Medium: Porcelain, kintsugi gold, rusted wire 
Artwork 1 Commentary: This larger porcelain piece utilises the porcelain mask, describing the face we present to the 
world which detracts from true reactions or intentions. The girl holds all the power, although risking herself by 
claiming it. 
Constructed on an armature to reduce weight, the piece was intentionally moved and stressed prior to firingto 
create fractures, which are highlighted using the kintsugi method. 
The grenade itself is also ceramic, with a metallic effect heavy oxide glaze. 
Artwork 1 Image: 

 
  



 

Artist: 267 - Jemma Gowland 
Artwork 2 Title: Grenade Girl : Gift 
Artwork 2 Dimensions: 36 x 27 x 32 
Artwork 2 Medium: Porcelain, rusted wire 
Artwork 2 Commentary: A sister piece to 'Damage', This also utilises the porcelain mask, describing the face we 
present to the world which detracts from true reactions or intentions. Is she giving the key, or holding it back? 
Constructed on an armature to reduce weight, using porcelain paperclay with a further porcelain slip over, and 
clothes made to fit and soaked in especially mixed porcelain slip 
Artwork 2 Image:  

 
  



 

Artist: 267 - Jemma Gowland 
Artwork 3 Title: The Blind leading the Blinded 
Artwork 3 Dimensions: 34 x 36 x 36 
Artwork 3 Medium: stoneware ceramic, layered glaze, oxide & porcelain slip, fired dressmakers pins 
Artwork 3 Commentary: Created during the frustrations at the end of the first lockdown. Following or leading, 
without confidence or security. 
A group of 6 interconnected figures modelled in the round, with layered fractured surfaces and clothing. 
Artwork 3 Image: 

 
  



 

Artist: 267 - Jemma Gowland 
Artwork 4 Title: Tighter Tighter 
Artwork 4 Dimensions: 35 x 10 x 10 
Artwork 4 Medium: stoneware ceramic, layered glaze, oxide & porcelain slip, headphone cable, fired dressmakers 
pins 
Artwork 4 Commentary: Back View seen in this image. 
single figure in a corset, tightening herself using the cable as a lace. Porcelain mask 
Artwork 4 Image:  



 

 Catalogue2 ID282 

Artist ID: 282 
 
Artist Name: Kobi Walsh 
Website: https://kobiwalsh.com 
IG: www.instagram.com/kobiwalsh 
 
Artist Statement: For me, all subjects exist as fluid, their surfaces ever-changing by way of variations in light, time, 
and perspective. Through my sculptural and photographic work, created entirely without digital manipulation, I aim 
to highlight the unique combinations of these factors that give life and soul to the surrounding atmosphere and to 
the present moment. At the core of my work I hope to promote a recognition of how these variables along with the 
differences in our subjective perspective define the unique feelings we associate with a subject. 
Beginning with the empirical and analytical observation of light, my pieces remove visual cues of depth, attempting 
to disassociate the outward identity of the subject. My work instead focuses on the unseen subject: a momentary 
feeling produced by changes in light or time. 
While appearing at first glance abstract, my works are meant in fact to be representational, but to represent a reality 
beyond immediate impressions; to create rather a fuller, and more authentic, visual experience of a subject. That 
experience transcends the visual, and therefore requires an approach that, while remaining representational and 
unmanipulated, through its alternative appearance challenges the viewer to move beyond socially constructed 
meanings of subject. 
My work, then, targets the inherently subjective nature of our perspective as a means of exploring the evolution of 
individual realities. My photographs capture delicate fragments of light and time that define distinct moments of my 
own authentic experience. I draw inspiration in part from sculptural masters of light such as James Turrell and Olafur 
Elliason, as well as the impressionist movement ' specifically from Monet and the plein air painting technique, 
spontaneous renderings of nature as an amalgam of light, and the enveloppe, the unifying atmospheric light 
encompassing all things. 
 
Notes:  
  



 

Artist: 282 - Kobi Walsh 
Artwork 1 Title: Study of Body 
Artwork 1 Dimensions: 152 x 102 x 0.1 cm 
Artwork 1 Medium: Glossy Archival Pigment Print 
Artwork 1 Commentary: "Study of Body" aims to challenge and expand our traditional expectations of bodily subject, 
exploring the fundamental building blocks that define our understanding of human form. Not relying on digital 
manipulation, "Study of Body" uses slight fluctuations in light and perspective to reconstruct the bodily form into 
something familiar, yet distant and almost out of reach. The piece challenges the viewer to see beyond our 
conventional idea of body in order to see the primary shapes and forms that instruct our understanding of its form. 
"Study of Body" looks to guide the viewer towards an internal awareness of the subtle subjective feelings produced 
by slight changes in color and atmospheric reflected light. 
Artwork 1 Image: 

 
  



 

Artist: 282 - Kobi Walsh 
Artwork 2 Title: Meteorite no. 2 
Artwork 2 Dimensions: 28 x 17 x 5 cm 
Artwork 2 Medium: Mixed Media Reverse Cast Sculpture 
Artwork 2 Commentary: The 'Meteoriteâ€• series explores the idea that someones experience and associated 
feeling with any commonplace objects or scene is wholly different dependent on their own personal narrative. I 
believe that these independent feelings are derived from constantly changing fragments of light and time. I created 
the Meteorite series with the intention of creating a physical manifestation of this idea. Every viewer will experience 
the pieces in a different way dependent on their own personal history, as the light constantly shifts the surface of 
each Meteorite throughout the course of the day. The Meteorites are created through a unique reverse casting 
method that I developed from commonplace objects in my environment throughout quarantine. 
Artwork 2 Image:  

 
  



 

Artist: 282 - Kobi Walsh 
Artwork 3 Title: Self-Portrait 9 
Artwork 3 Dimensions: 41 x 27 x 0.1 cm 
Artwork 3 Medium: Glossy Archival Pigment Print 
Artwork 3 Commentary: Taken during a liminal period of my own self-reflection and internal confusion, the "Self-
Portrait" series examines the topic of identity and authenticity of the self. The series highlights unmanipulated 
momentary fragments of light and color that warp and manipulate the overall form of the self. "Self-Portrait" guides 
the viewer to question the various elements that make up their own perception of self: what experiences and factors 
have influenced their perception of the world and sense of identity? Which elements were driven by an invisible 
societal push towards conformity? Which factors represent an authentic manifestation of ones own soul? 
I have found that within the constant barrage of societal expectation and invisible pressures of social conformity, it 
becomes far too easy to slip into the familiarity of traditional paths and patterns of behavior. When I finally realized 
that so many of my actions had not actually been on my own behalf, but instead for an idea of myself that had been 
built by years of external expectation, it threw me into a spiral of confusion and self-doubt. I had to completely break 
down my idea of who I was and what I believed in order to find the truth in my own identity. The truth of who I was, 
of what I loved, of what I wanted to do with my life. It demolished my entire worldview and sense of self, but 
through this process of breaking down everything I had ever believed about myself and the world, I was able to 
slowly rebuild my identity around my own fundamental truths. 
Artwork 3 Image: 



 

 
  



 

Artist: 282 - Kobi Walsh 
Artwork 4 Title: Bus Window 1 
Artwork 4 Dimensions: 41 x 41 x 0.1 cm 
Artwork 4 Medium: Glossy Archival Pigment Print 
Artwork 4 Commentary: The "Bus Window" series explores time as a variable in impacting the color and subsequent 
atmospheric feeling of a composition. Each piece in the "Bus Window" series was shot seconds apart capturing a 
fragment of the passing Yucatan landscape, highlighting the drastic impact that time as a variable can have in 
altering the emotions and mood of a static scene. Focusing on the split-second colors and fragments of light that 
define the composition, each piece in the series is viewed through the lens of subjective personal experience, 
creating a unique visualization of time and personal narrative associated with each work. 
Artwork 4 Image:  



 

 Catalogue2 ID284 

Artist ID: 284 
 
Artist Name: Cassie Arnold 
Website: www.cassiearnoldart.com 
IG: www.instagram.com/cassiearnoldfiberart 
 
Artist Statement: Cassie Arnold's current body of work explores the unspoken and taboo topics connected to life as a 
woman. Whether it be inspired by miscarriage, breastfeeding or the transformative female form, Cassie's art 
encourages all people to engage in an open and unashamed dialogue. By using traditional fiber techniques like 
knitting, Cassie hopes to change the cultural narrative of "women's work.â€• Stitch by stitch, she challenges the 
stereotypes surrounding females, their bodies, their work, their capabilities, and their lives. 
 
Notes:  
  



 

Artist: 284 - Cassie Arnold 
Artwork 1 Title: Child's Social Distance Sweater (6ft apart) 
Artwork 1 Dimensions: 183x36x5 
Artwork 1 Medium: Handknit Fine Merino Wool 
Artwork 1 Commentary: The pandemic has taken a toll on all of us in so many different ways. As a parent, as a 
professional working from home, as a mother of three kids, and as someone who is taking on the new roll of 
teaching my eldest, this season has been hard. From the very beginning, my partner and I have been hyper-aware of 
how often we were telling our small children to 'keep your distance...stay 6 feet apart!' If it's been hard on us as 
adults, we can only imagine what this time is doing to our little ones. Child's Social Distance Sweater (6ft apart) is a 
reflection of our best intentions to stay healthy, keep others safe, and make this time as normal for our kids as 
possible while representing the isolation we have all felt. 
Artwork 1 Image: 

 
  



 

Artist: 284 - Cassie Arnold 
Artwork 2 Title: Stereotype Sweater (Women's Edition) 
Artwork 2 Dimensions: 107x107x5 
Artwork 2 Medium: hand knit ultimate merino wool, superbaby alpaca, mulberry Silk 
Artwork 2 Commentary: The Stereotype Sweater started as an idea in 2016 when our political leaders started using 
inappropriate language to describe women. I began a list of negative words that showed up in the media that were 
being used to describe strong women, starting first with the word "NASTY". In 2020, I conducted an Instagram survey 
asking women to share negative words that had been used to describe them. The response from women from all 
over the world was overwhelming. The Stereotype Sweater features just a handful of the words and stories that 
were shared with me, as the sweater is not big enough to hold them all. My hope is that the sweater raises 
awareness of the physical weight and psychological toll our words have on other people. 
Artwork 2 Image:  

 
  



 

Artist: 284 - Cassie Arnold 
Artwork 3 Title: Engorged 
Artwork 3 Dimensions: 38x33x5 
Artwork 3 Medium: hand knit merino wool, copper wire and pine 
Artwork 3 Commentary: The Mom Bra series celebrates the way breasts change and mature throughout a woman's 
life. My hope is that all women, regardless of race or background, will identify with one or more of the breast types 
that have been created. The series represents different characteristics of breasts such as: inverted nipples, 
lopsidedness, engorgement during nursing, mastectomy after cancer, and more. There is beauty that exists beyond 
the cultural standard. By exposing a variety of breast types, this collection will encourage a healthy and inclusive 
conversation by educating the general public about the many ways a woman's breasts can take shape. 
Artwork 3 Image: 

 
  



 

Artist: 284 - Cassie Arnold 
Artwork 4 Title: 1 in 4 (I had a Miscarriage) 
Artwork 4 Dimensions: 30x152x10 
Artwork 4 Medium: hand knit linen and stainless steal thread, undyed cotton, pine, brass 
Artwork 4 Commentary: Weeks after seeing a sonogram of my baby's healthy heartbeat, I experienced a miscarriage. 
I struggled with the loss for a long time and felt isolated by the experience. For years I carried the invisible weight 
around with me. I experienced shame and guilt because I felt like in some way it was my fault. It wasn't until I 
created a poll on Instagram discussing the loss that I learned just how common miscarriage is and how women often 
suffer in silence. This piece is dedicated to the 1 in 4 parents who have lost an unborn child and make up this 
unfortunate statistic. 
Artwork 4 Image:  



 

 Catalogue2 ID285 

Artist ID: 285 
 
Artist Name: Susan Manspeizer 
Website: www.susanmanspeizer.com 
IG: www.instagram.com/manspeizerart 
 
Artist Statement: My work has long explored themes of resilience and maturation in women's lives: birth, childhood, 
adulthood, motherhood, family, aging, loss. I treat identity shifts, joyful experiences, and times of sorrow with equal 
attention as fleeting, fragile moments fraught with imperfections that beg acceptance. Life is beautiful, but filled 
with challenges. My work celebrates the fact that as we mature, we continue to grow, reinvent, and transform 
ourselves. 
 
Notes:  
  



 

Artist: 285 - Susan Manspeizer 
Artwork 1 Title: Lines in Space 
Artwork 1 Dimensions: 48x25x20 
Artwork 1 Medium: bent wood, acrylic 
Artwork 1 Commentary: This is a wall hung sculpture 
Artwork 1 Image: 

 
  



 

Artist: 285 - Susan Manspeizer 
Artwork 2 Title: Blue Burst 
Artwork 2 Dimensions: 48x33x33 
Artwork 2 Medium: bent wood, acrylic 
Artwork 2 Commentary: This sculpture sits on a pedestal 
Artwork 2 Image:  

 
  



 

Artist: 285 - Susan Manspeizer 
Artwork 3 Title: Habitat 2 
Artwork 3 Dimensions: 63x23x25 
Artwork 3 Medium: bent wood, paint, graphite 
Artwork 3 Commentary: This is a wall hung sculpture 
Artwork 3 Image: 

 
  



 

Artist: 285 - Susan Manspeizer 
Artwork 4 Title: Habitat 3 
Artwork 4 Dimensions: 71x28x23 
Artwork 4 Medium: bent wood, paint, graphite 
Artwork 4 Commentary: This is a wall hung sculpture 
Artwork 4 Image:  



 

 Catalogue2 ID286 

Artist ID: 286 
 
Artist Name: Hugo Campos 
Website: http://www.hugocampos.art 
IG: www.instagram.com/hugocamposart 
 
Artist Statement: I am inspired by everything I see and feel, from contemplating nature, appreciating art, to human 
interactions. For me, all everyday experiences are interesting in their own way. My curiosity about the relationship 
between art and science instigates me to develop innovative methods and ideas, namely making sculptures and 
installations. 
My work entails studies about the transformative possibilities materials and objects have. By exploring their 
properties and what they were, I try to discover their present function, meaning and what they can be and 
represent. Likewise, I analyse the ability of objects to transmit feelings, memories and ideas, and their perception 
when inserted in a different contextual setting. Some of my pieces are purely about the momentary visual wonder of 
their movement and transformation, or to embody a humorous thought. 
Most of my kinetics sculptures and installations have a surprise element, either by their unpredicted movement or 
by the interaction they have with the viewer when operated by digital sensors. I use a vast range of materials that I 
find or make them myself, particularly everyday objects that are usually repurposed or used in a different setting. I 
also give them an unlikely identity by hacking them and changing their primary functional purpose, and then their 
meaning. Every kinetic piece I do is a different discovering journey in trying to understand a mechanical engineering 
problem. This processes behind my experimentations become a significant learning proportion of my artwork. 
 
Notes:  
  



 

Artist: 286 - Hugo Campos 
Artwork 1 Title: Get Back in Line 
Artwork 1 Dimensions: 45 x 37.5 x 8.5 cm 
Artwork 1 Medium: Kinetic painting 
Artwork 1 Commentary: Get Back in Line (2019) is a kinetic painted with a programmed movement controlled by an 
Arduino. The piece comprises three different geometric forms interacting with a stripy background. Every time the 
rectangle goes forward and back, it goes a little further. This not just transforms the painting as it moves, but also 
while it is static. It takes about 6 hours for the rectangle to make a full circle and go back to the initial position. 
https://www.youtube.com/watch?v=-vbnNCVqkx4&t=37s 
Artwork 1 Image: 

 
  



 

Artist: 286 - Hugo Campos 
Artwork 2 Title: Modern Music 
Artwork 2 Dimensions: Dimensions vary. Smaller then 275cm x 275cm x 200cm 
Artwork 2 Medium: Sound installation 
Artwork 2 Commentary: Modern Music (2020) is an interactive sound installation composed of music instruments, as 
well a study on how to automatise sound. When exhibiting the piece, the electric guitar and the bass player are 
connected to a smartphone via a music app, with the mobile phone and its number hanged alongside. Whenever 
someone calls, the sound of the string instruments stops being amplified, and a ringtone sound greets the 
participant. 
https://www.youtube.com/watch?v=-ok5-Yzx_d0 
Artwork 2 Image:  

 
  



 

Artist: 286 - Hugo Campos 
Artwork 3 Title: Land Escaping 
Artwork 3 Dimensions: 51.5 x 35 x 7.5 cm 
Artwork 3 Medium: Sculpture 
Artwork 3 Commentary: Land Escaping (2019) is a sculpture play-on-words of a landscape. 
Artwork 3 Image: 

 
  



 

Artist: 286 - Hugo Campos 
Artwork 4 Title: Tree Branch People 
Artwork 4 Dimensions: Dimensions vary. Smaller then 275cm x 275cm x 200cm 
Artwork 4 Medium: Sculpture 
Artwork 4 Commentary: Tree Branch People (2018) is a series of sculptures based on pareidolia, in this case giving 
human characteristics to tree branches. 
Artwork 4 Image:  



 

 Catalogue2 ID291 

Artist ID: 291 
 
Artist Name: Jack Donaldson 
Website: www.jackdonaldsonartist.com 
IG:  
 
Artist Statement: Gesticulation and dynamic figure play, composed in fanciful landscape imaginings. Art historical 
custom and a fetishisation of material underpin the construction process.  
I suspect I'm looking for some sense of wonder or self realisation through simulation and primitive visual gaming. 
 
Notes:  
  



 

Artist: 291 - Jack Donaldson 
Artwork 1 Title: Soul Flight 
Artwork 1 Dimensions: 45x47x4 
Artwork 1 Medium: Spray paint, Oil, gold leaf on linen 
Artwork 1 Commentary: Small painting made on a ground of gold leaf which provides a deep resonance, contrasting 
with the deep pixelated motion of aerosol and oil glazes that make up a suggested sense of nocturnal landscape.  
A collection of nude figures disporting a variety of postures, the majority of which appear to trying but failing to take 
to flight. 
Artwork 1 Image: 

 
  



 

Artist: 291 - Jack Donaldson 
Artwork 2 Title: Grindr Ballads 
Artwork 2 Dimensions: 89x160x5 
Artwork 2 Medium: Oil/acrylic on canvas 
Artwork 2 Commentary: Procession of nude figures littering a primordial landscape. I've included a Self-portrait, the 
figure arms raised center-right. 
Artwork 2 Image:  

 
  



 

Artist: 291 - Jack Donaldson 
Artwork 3 Title: Baby book (page1) 
Artwork 3 Dimensions: 23x42x12 
Artwork 3 Medium: Latex, plastic, wax, rubber, paper, ink, watercolour, Biro 
Artwork 3 Commentary: The opening page of the baby book displayed in a plexiglass box. Made 2015-18 in 
conjunction with other projects, the book consists of 45 pages of drawings, watercolour, and collage regarding a 
variety of figurative and historical subjects. The opening page consists of a perspex cover under which is a drawing of 
three men processing away in pyjamas. The right leaf is an acrylic painting with collage elements. 
Artwork 3 Image: 

 
  



 

Artist: 291 - Jack Donaldson 
Artwork 4 Title: Bathers, The Golden Boy. 
Artwork 4 Dimensions: 91x152x5 
Artwork 4 Medium: Gold leaf, spray paint and oil on canvas 
Artwork 4 Commentary: A ground of gold leaf with a delicate marbled film of spray paint forming a kind of alluvial 
mirage scape. Arcadian figures reclining or standing along the banks of a golden stream. The golden silhouette of a 
boy sitting center-right. 
Artwork 4 Image:  



 

 Catalogue2 ID294 

Artist ID: 294 
 
Artist Name: Amanda Margaretha Du Plooy 
Website: www.amandamargaretha.net 
IG: www.instagram.com/amanda_margaretha 
 
Artist Statement: I am an Arizona based installation artist. I hold a bachelor's degree in Visual Art from the University 
of South Africa where I am originally from. Growing up in South Africa, I have been shaped by cultural exchange and 
cultural diversity. In my formative years, art making and travel became two great passions. I lived in the Middle East 
from 1998 - 2017 where I first conceived the idea of making ephemeral installations with spices. I collect & 
categorize spices that reflect the history of peoples from various races, ethnicity and culture. I research the role that 
spices play in traditions, rituals, food and history. Spices can act as a myriad of metaphors for our "Being," from 
Cultural Diversity to concepts of Existential and Metaphysical Philosophy. I am always aspiring for my work to reflect 
contemporary national and international discourses.  
I love how spices appeal to all the senses; viewers are mesmerized by the visual aesthetic as well as smell, touch and 
taste. The delicate ephemeral site-specific nature of the spice installations often fascinates the viewers and appeals 
to their sense of mystery and adventure. I like to combine video installations with spice installations, and by doing 
so, the sense of hearing is also engaged. It becomes an enveloping experience of "Being in the exhibitionâ€•. (234 
words) 
I study the ideas of Martin Heidegger, Matthew Arnold and Lewis Henry Morgan. I am inspired by Motoi Yamamoto, 
Wolfgang Laib, Andy Goldsworthy and the pigment pieces by Anish Kapoor. 
 
Notes:  
https://www.youtube.com/watch?v=vxTjGLjCcms. https://www.youtube.com/watch?v=YpPM50AGq0g 
https://www.youtube.com/watch?v=QxTmc_YY66E 
  



 

Artist: 294 - Amanda Margaretha Du Plooy 
Artwork 1 Title: Dodging: (betwixt) Flying Shards 
Artwork 1 Dimensions: Height 40cm, Diameter (of base mirror) 94 cm / Weight 5kg 
Artwork 1 Medium: Various Spices, Chamomile tea, Whole mirrors, shards of broken mirror, plastic container. 
Artwork 1 Commentary: This piece is a site-specific installation that reflects how people and nations are dealing the 
pandemic, economic meltdowns, loss and grief. The spices act as metaphor for people of all race tongues, ethnicities 
and cultures. The mirrors fragments used, act as metaphors for 7 years bad luck (the time it takes for full 
restoration), It also examines how people look and redefine themsleves through the misfortune and brokenness they 
face.  
The installation will be assembled by me, the artist, at my own expense. All the elements and tools needed to 
assemble will be brought to the gallery by myself. The piece can stand on a standard wide square gallery podium of 
any color. 
Artwork 1 Image: 

 
  



 

Artist: 294 - Amanda Margaretha Du Plooy 
Artwork 2 Title: Adjusting: (on) Shifting Sands 
Artwork 2 Dimensions: Any size wall/screen/monitor (the curator's choosing) 
Artwork 2 Medium: Video Installation, 46 seconds 
Artwork 2 Commentary: Copy link to YouTube: https://www.youtube.com/watch?v=vxTjGLjCcms 
to view video. The artwork examines how consequential challenges from the pandemic have made life as we know 
it; fluid like shifting sand. It is a commentary on how it is forcing us to make constant changes and adjustments. The 
music accentuates that ominous feeling in the pit of stomachs at accepting the shifting sand as the new normal. 
This piece was created through the manipulation of visual documentation from previous ephemeral site-specific 
spice installations by me. The video can be played on a constant loop, on any size wall, screen or monitor (of the 
curator's choosing) in the gallery. The piece does have a greater impact the more enveloped the viewer is, thus the 
bigger the screen, and quality of sound, the greater the impact will be. I can provide equipment if needed.  
The music is a non-profit fan-based edit of The Dark Knight Orchestra suite (Live) composed by Hans Zimmer and 
performed by the Vienna Radio Symphony Orchestra (Amar John Haddad, Aleksandra Suklar, Martin Gellner). 
Artwork 2 Image:  

 
  



 

Artist: 294 - Amanda Margaretha Du Plooy 
Artwork 3 Title: Recovering: (within) Aceso's Path 
Artwork 3 Dimensions: 275 x 275 cm for this exhibition (Original installation was 488cm long, 365 cm wide) 
Artwork 3 Medium: Flour, Tumeric, Parsley, Salt, Ginger, Paprika, Chilli powder, Chilli pepper, Cinnamon sticks, Curry 
powder, Course and Fine Pepper, Anise seeds, Pepper corns. 
Artwork 3 Commentary: Copy the link to YouTube : https://www.youtube.com/watch?v=YpPM50AGq0g  
to view more detail of the art installation. Aceso is the Greek goddess of process ' in particular, the process of 
recovery and healing. This artwork interrogates the process of recovery in terms of the pandemic, politics and 
economies as we enter and navigate 2021.  
The work is an ephemeral site-specific floor installation of a maze created out spices. The patterning used alludes to 
a scattered labyrinth also embedded in the maze. The original piece is large enough for someone to enter and 
navigate. There are several solutions but just as many dead ends. 
Artwork 3 Image: 

 
  



 

Artist: 294 - Amanda Margaretha Du Plooy 
Artwork 4 Title: Subverting: (across) Aceso's Path 
Artwork 4 Dimensions: Not applicable 
Artwork 4 Medium: Performance Piece of 3 minutes and 10 seconds 
Artwork 4 Commentary: Copy link to YouTube: https://www.youtube.com/watch?v=QxTmc_YY66E to view the 
performance piece (in collaboration with ballet dancer Retha Du Plooy) which takes place on the last day of the 
exhibition where the site-specific ephemeral installation [Recovering: (Within) Aceso's path] is subverted and 
destroyed by a dance, before being swept up by me, the artist.  
The piece examines the way in which political leaders and ordinary people have subverted economic and political 
advisors, as well as health and science. They choose to follow their own path to recovery in 2021. The performance 
shines a light on conspiracy theories and movements such as anti-vaccination groups that seek to subvert expert 
opinions in their field. 
The music is a non-profit, fan-based edit of the instrumental version of Crazy Over You by Blackpink (slowed and 
reverb). 
Artwork 4 Image:  



 

 Catalogue2 ID299 

Artist ID: 299 
 
Artist Name: Eva Joy Lawrence 
Website: https://www.curatorspace.com/artists/EvaJoy 
IG: www.instagram.com/evajoy_art 
 
Artist Statement: I am a multidisciplinary artivist whose ideas circulate around protest, hope, apocalyptic 
possibilities, climate change and utopia. I graduated from my degree in Fine Art and Art History from Manchester 
School of Art with a First last year and am now based in Hounslow, London. I use recycled materials and objects 
collected from the streets as much as possible and enjoy subverting the elitism which surrounds the art world in my 
material choices. My work often sits on a line between humour and horror and it is important to me that the art I 
make is accessible and encourages debate. I often take an anarchic view to traditional spaces for art and prefer using 
public interventions and community collaborations to spark energy for change. In the years to come I look forward 
to expanding my ideas into larger installations and collaborating with artists and organisations to bring artworks into 
public spaces and communities across the world. 
 
Notes:  
https://www.youtube.com/watch?v=YrttesblSwk 
https://1drv.ms/u/s!AoX6V1CRce3AgvAT9LGCsIL0XYuMJA?e=nOu4gB 
  



 

Artist: 299 - Eva Joy Lawrence 
Artwork 1 Title: Outside There Were Flowers (2020) 
Artwork 1 Dimensions: 145x160x135cm 
Artwork 1 Medium: Installation: sterling board flowers, gloss paint, children's drawings on paper, sound 
Artwork 1 Commentary: Based around the concept of a post-apocalytic nursery, the children of this small, imagined 
community have barricaded themselves inside a derelict building draw flowers from memory as they can no longer 
risk the dangers outside. The installation plays on themes explored in the apocalypse film genre and the art history 
tradition of still life. Viewers are encouraged to draw a flower from memory and add it to the collection. 
Sound element: https://1drv.ms/u/s!AoX6V1CRce3AgvAT9LGCsIL0XYuMJA?e=nOu4gB 
Image taken at 'Little Voices', an exhibition curated by Amy Jackson for Kensington and Chelsea Art Week. 
Artwork 1 Image: 

 
  



 

Artist: 299 - Eva Joy Lawrence 
Artwork 2 Title: Venting in Ryebank (2020) 
Artwork 2 Dimensions: dimensions n/a. Duration = 10 minutes 21 seconds. 
Artwork 2 Medium: short film, cardboard costumes 
Artwork 2 Commentary: My artwork has a symbiotic relationship with activism, with this short film 'Venting in 
Ryebank' (2020) developing alongside my involvement with the grassroots 'Save Ryebank Fields' campaign in 
Manchester. The campaign to protect this piece of wild land, threatened by development of "executive homes" in a 
city where green space is scarce and empty properties are rife, is ongoing. As well as making and screening the film I 
also worked with the local group to put on a protest event in the city centre to further raise awareness of the plans 
to sell the land. The vent-forms first caught my attention while I was living in Barcelona and they have since become 
a way for me to symbolise how emissions are hidden in plain sight, the clumsiness of urban development and the 
soullessness of polluting industries. Academics such as David Harvey in 'Rebel Cities' (2012) discuss how property 
development provides a security blanket for those with means during capitalisms' crises with terrible consequences 
for those without. With the current economic crash and the pandemic's limitations to our use of public space, 
mandatory face-covering and our collective re-ignited recognition of the value of green spaces for mental health and 
wellbeing, 'Venting' is now more relevant than ever. 
Link to short cut: https://www.youtube.com/watch?v=YrttesblSwk 
Artwork 2 Image:  



 

 
  



 

Artist: 299 - Eva Joy Lawrence 
Artwork 3 Title: A Curious Electricity Pylon (2019) 
Artwork 3 Dimensions: 173x66x40cm 
Artwork 3 Medium: mixed media on canvas on scrap metal frame 
Artwork 3 Commentary: Inspired by a photo I had taken near my home in Hounslow of two girls playing joyfully in 
some shopping trollies outside their estate, this work explores concepts of home and what a post-apocalyptic 
childhood might look like. The title comes from the name of an image I found while researching apocalypse bunkers, 
in this case a small shed inside a pylon. This small scrap of canvas is host to graphite, oil paint, acrylic, ink, metal wire 
and model-making grass fibres. The scrap metal frame was melded to resemble a pylonic structure, echoing the 
themes in the work and heightening it's peculiarity. 
Artwork 3 Image: 

 
  



 

Artist: 299 - Eva Joy Lawrence 
Artwork 4 Title: Se Despiertan 'They Awaken' (2019) 
Artwork 4 Dimensions: 26.5x12.5x10cm & 32x10x9.5cm 
Artwork 4 Medium: bronze sculptures/photographs 
Artwork 4 Commentary: I created these small but sinister bronze sculptures in a metalwork class at The University of 
Barcelona. The concept developed from my research into growing scientific concern about the capability of rising 
global temperature to melt arctic permafrost and release ancient bacteria and viruses within. The threat of a 
pandemic ' as we are now very aware ' is a truly global concern. By making this invisible threat visible I hope to 
inspire action against the general Western belief that we are immune from the effects of climate change, merely 
observing as it devastates lives in other parts of the world. In their palpability, my viruses challenge this perception 
which severely hinders any preventative effort made by governments and polluting industries to mitigate their 
emissions. Once I began to photograph my sculptures on Barcelona's beaches, they took on new meanings as 
passers-by told me that they seemed to symbolise the growing issue of tourist-exacerbated beach pollution along 
the city's coastline. Now, as our planet faces the reality of a global pandemic, these viruses encompass new 
meanings again. They have become physical representations of the microscopic menaces that are reminding 
humanity of its vulnerability daily; forcing us to pause and re-evaluate our values across the globe and realise our 
truly anti-anthropocentric standing in the commons that is our beautiful planet. 
Artwork 4 Image:  



 



 

 Catalogue2 ID302 

Artist ID: 302 
 
Artist Name: Ohkyoung Noh 
Website: http://ohkyoungnoh.com/ 
IG: www.instagram.com/art_okyung 
 
Artist Statement: I am interested in highlighting various kinds of dislocation that city dwellers experience due to their 
limited resources. Dislocation occurs when residents' largely unsuccessful attempts to make their dreams of ideal 
living conditions real create a variety of mismatches between their expectations and their limited materials. This 
state indicates the unattainability of one's ideals and the insufficiency of our material lives, but also is easily 
neglected by the same person unmindful of visual and material ironies. I visualize this matrix of dislocated ideals in a 
city by layering and contrasting multiple examples of individuals' hoped-for ideals and their actual material 
conditions through performance, digital images, and installations as well as urban media. My art practices capture 
divergent voices articulating what it means to live a better life under socio-economic conditions that lack material 
goods and recognition, as embodied in such spaces as suffocating small studios for singles, urban slums, and 
deforested construction fields. My projects, submitted in my portfolio, are products of such places like Daehakdong 
City, a Seoul district mostly inhabited by low-income students and families living in old and crumbling module 
apartments. Such spaces have served as my sources for visual language, materials, and living contexts to execute my 
works and meet various storytellers. In the area, I have collected their stories through in-person interviews and 
virtual workshops, printed images on flyers and walls, cheap and well-liked objects from dollar shops, and flowerpots 
from the streets. My projects have been the result of these collected urban resources. 
 
Notes:  
  



 

Artist: 302 - Ohkyoung Noh 
Artwork 1 Title: The Stratum of Bongchondong City 
Artwork 1 Dimensions: dimension variable 
Artwork 1 Medium: soap, silicon, receipts, flyers and 5-minute video on loop 
Artwork 1 Commentary: As I became interested in Bondchondong City, where I was based from 2018 to 2019, I 
visualized the layers of my urban life by documenting on video the receipts, leftovers, and flyers that I had 
accumulated over time. 
Artwork 1 Image: 

 
  



 

Artist: 302 - Ohkyoung Noh 
Artwork 2 Title: Natureâ€• Somewhere in Daehakdong City 
Artwork 2 Dimensions: dimension variable 
Artwork 2 Medium: natural objects, lightboxes, digital print on tent cloth and 3-channel video 
Artwork 2 Commentary: Inspired by the interviews for Where Is Nature in Daehakdong City? (2020), this installation 
brings together a digital collage and objects from nature. It probes interviewees' need for nature in an urban 
environment. 
Natural objects from 3 urban sites mentioned as 'nature' by interviewees and video documentation show the 
artificiality involved in urban planners' attempts to cultivate a 'natural state,' which breaks from residents' notions of 
authentic 'nature' in urban conditions. 
Artwork 2 Image:  

 
  



 

Artist: 302 - Ohkyoung Noh 
Artwork 3 Title: Actualizing-a-Better-Life Kit for One-Person Households: Erasing-Kitchen-Smell Kit 
Artwork 3 Dimensions: dimension variable 
Artwork 3 Medium: digital print on a lightbox, acrylic, plastic objects from dollar shop and caption stickers 
Artwork 3 Commentary: The schematic drawings in this series visualize a city dweller's answers to the question of 
"What are your most desired conditions or items in your one-person household?" Sample products were collected 
from local dollar shops. The final state of the Actualizing-a-Better-Life Kit highlights the discrepancy between what 
has been dreamed of and what has been achieved in terms of living conditions.  
The second edition of the series, Erasing-Kitchen-Smell Kit, was suggested to actualize one interviewee's dreams of a 
'space without the smell of food waste.â€• 
Artwork 3 Image: 

 
  



 

Artist: 302 - Ohkyoung Noh 
Artwork 4 Title: Schematics for a Park on Unused Land 
Artwork 4 Dimensions: 60 x 90 cm, 30 x 168 cm each 
Artwork 4 Medium: digital C-pint, acrylic 
Artwork 4 Commentary: From a critical perspective on urban park planning, I offer schematic drawings for a park to 
'develop the unused land into a more useful area for citizens' welfare,â€• as described in 'Act on Urban Parks, 
Greenbelts' by the Ministry of Land, Infrastructure and Transportation (MOLIT, 2011). 
Artwork 4 Image:  



 

 Catalogue2 ID307 

Artist ID: 307 
 
Artist Name: Guy Train 
Website: www.guytrainart.co.uk 
IG: www.instagram.com/guytrain_art 
 
Artist Statement: Guy Train's cacophonic work is inspired by the toxic digital age, using Photoshop and 
unconventional materials as if created by a monkey straight out the jungle, smashing and mashing. The works are 
often driven by instinct, and this leaves room for mistakes - mistakes which often act as jump-off points for the next 
piece. 
As an artist, Guy mimics the archetypal role of a hunter gatherer, but instead of scavenging the land for sustenance 
or harnessing fire, he slumps in a chair scrolling through Ebay for scrap technology or toys' That is until the Mailman 
finally delivers his kill. It is at this moment the artist springs into life, throwing all his unconventional materials and 
energy into intense, love it or hate it, emetic and migraine inducing works. 
 
Notes:  
  



 

Artist: 307 - Guy Train 
Artwork 1 Title: Carmageddon 
Artwork 1 Dimensions: 89 x 121 x 16 
Artwork 1 Medium: Expanding Foam, Gorilla Glue, Macaroni, Toys, Spray paint 
Artwork 1 Commentary: A battlefield of toys, spaffed onto an old beaten up frame. Toy cars appear to be zooming 
by as all manner of chaos unfolds in this energetic but tragic piece. Mad Max would be proud. 
Artwork 1 Image: 

 
  



 

Artist: 307 - Guy Train 
Artwork 2 Title: Flutter 
Artwork 2 Dimensions: 42 x 42 x 10 
Artwork 2 Medium: Plastic Butterflies, Macaroni, Expanding Foam, Gorilla Glue, Spray paint 
Artwork 2 Commentary: Even Nature has become plasticised. Sickly butterflies gracefully sit on a bed of putrid 
materials. 
Artwork 2 Image:  

 
  



 

Artist: 307 - Guy Train 
Artwork 3 Title: Archaic Hand 
Artwork 3 Dimensions: 84 x 59 
Artwork 3 Medium: Collage, Wallpaper, Spray paint, Acrylic paint, Resin 
Artwork 3 Commentary: Inspired by Prehistoric hand stencils. An oversized human hand, revealed only by the 
splattering of paint in a ceremonial way. Underneath the hand is a collage made up of brick wallpaper, digital 
coloured pixel sheets and ASCII text. The application of resin makes the piece feel as though it is a prehistoric 
mosquito trapped in amber, ready to be discovered in 30,000 years. 
Artwork 3 Image: 

 
  



 

Artist: 307 - Guy Train 
Artwork 4 Title: Gunk 
Artwork 4 Dimensions: 54 x 47 x 5 
Artwork 4 Medium: Expanding Foam, Gorilla Glue, Macaroni, Toys, Spray paint 
Artwork 4 Commentary: Toxic residue of an out of control consumer society springs to mind when viewing this piece. 
Lego and plastic insects appear to be oozing off the frame. If you scooped a net at the bottom of the Thames this is 
what you would expect to see once it returned to the surface. 
Artwork 4 Image:  



 

 Catalogue2 ID310 

Artist ID: 310 
 
Artist Name: Yiru Chen 
Website: https://yiru-chen.com/ 
IG: www.instagram.com/yiiiiiirrrrrru 
 
Artist Statement: With a background of fashion, I explored the healing effect of hand work during the process of self-
taught hand knitting, crocheting and hand-build ceramic. I am currently study in Royal College of Art and on my way 
to becoming a textile art therapist. 
Influenced by psychology, I keep exploring diversity of living being and human nature. With body dwells in 
"realityâ€•,my mind lives on a spiritual space with varieties of creatures, where is also my inspiration comes from. I 
started to build my imaginary world when I was little, it is a mirror that reflect the reality, my own perspective of 
how I see this world, also is the place to explore myself. The process of understanding myself is a painful one. I have 
to ask myself questions I never thought of, confront painful memories of my childhood, and lay bare parts of myself 
that I buried. Little by little, I begin to accept the answers to these questions and realise that I am weird, unique, but 
ultimately, complete. This is a feeling that I have never had before, and it is amazing. 
I am going back to the pain that I experienced in my childhood from my imaginary world and aim to pulling them into 
reality so I can dissect and understand each part. This is my healing process for dealing with the accumulated trauma 
of being different in a strict world. 
 
Notes:  
https://vimeo.com/308394792 https://vimeo.com/308397371 https://vimeo.com/418587947 
  



 

Artist: 310 - Yiru Chen 
Artwork 1 Title: Self-Taught I 
Artwork 1 Dimensions: Video: 01:17 / Bodysuit: 175cm x 50cm x 25cm Other objects: from 15cm x 12cm x 12cm 
(smallest) to 47cm x 45cm x 45cm (biggest) 
Artwork 1 Medium: cotton yarn, synthetic yarn, wool, stuffing / video 
Artwork 1 Commentary: https://vimeo.com/308394792 
This project is the first part of 'Self-Taughtâ€•. It consists of a series of playful crocheted sculptures which are based 
on the lack of sexual education in China.  
There are many victims of the 'non-sex-educationâ€• laws in China. According to my research, the rates of sexual 
assault and rape in China are at its highest, and the numbers are much higher in reality, based on incomplete 
statistics. The laws against sexual education in schools perpetuates this ongoing problem. As well as the fact that the 
induced abortion rate in China is the highest in the world. 
Even though I have not experienced sexual violence, I do consider myself a victim of the non-sex education 
environment. I had no awareness of gender when I was young. I lived with my male cousin in early childhood, and 
we took showers together regularly. I remember thinking that mine just hadn't grown in yet.  
Things did not get better when I become older. 
There was no class about gender or sex at school, and no one spoke of it in my family (which is most common even 
now) and I was so confused and curious about it. 
'It is (male genital organ) similar to bananas or cucumbersâ€• a boy from my class told me. 
My imaginary brain started working: I naively imagined any clavate shaped thing as a male genital organ, while 
female breasts were bulbiform. 
Additionally, living under the backward idea that 'men are superior to womenâ€• prevalent in my hometown, my 
mom never allowed me to have a boyfriend throughout my entire school life, and always told me to not having sex 
with a guy until I married him. She would say ' You should conduct yourself in dignity and do not let them 'hurt' 
youâ€•. It was already not easy for me to trust people because of insecurity, so this idea rooted in my immature 
mind deeply. 
Now, I have become a feminist who is not only confused about my sexual orientation, but also has a deep-seated 
fear of sex. By making the entire project by myself, I tried to release my fears and misinterpretations, through the 
process of crocheting with yarn in vivid colors. And I made the sculptures in different sizes and shapes to show my 
naive childish imagination. 
The final result is an overall bodysuit with several soft sculptures that can be freely attached in different ways and in 
different combinations. I recorded a video of my performance wearing it, playing with the pieces as if I was an 
innocent child. 
Artwork 1 Image: 



 

 
  



 

Artist: 310 - Yiru Chen 
Artwork 2 Title: Self-Taught II 
Artwork 2 Dimensions: For all four pieces: 12cm x 12cm x 12cm (approximately) 
Artwork 2 Medium: ceramic 
Artwork 2 Commentary: This project is the second part of 'Self-Taughtâ€• series. 
All pieces are surreal ceramic sculptures. 
The earliest ceramic culture dated back to 29,000 - 25,000 BCE, and were mostly related to body worship or 
Phallism. For example the famous Venue of DolnÃ VÄ›stonice, which shows a nude female figure, indicates the 
power of giving birth, and sex is the primal desire. 
I was born in China, which has one of the longest histories in the world, especially in ceramics and porcelain. At one 
time there was some degree of sex-education in the ancient China, however, time moves forward but society seems 
to be moving backward'people avoid talking about sex like the plague. 
I decided to use ceramic as the medium for this project, because on one side, clay is a primitive and natural material 
that belongs to mother earth. Clay allows me to express sex in a similar way as sex is a primal desire for human 
beings. On the other side, I create them all with modern twist and used vivid colours to indicate no matter how 
society develops and changes, our natural instincts cannot be changed. 
Artwork 2 Image:  

 



 

  



 

Artist: 310 - Yiru Chen 
Artwork 3 Title: In N Out 
Artwork 3 Dimensions: Video: 1:05 / Sculpture: 165cm x 90cm x 60cm (approximately) 
Artwork 3 Medium: cotton yarn, synthetic yarn, wool, recycled clothes, stuffing / video 
Artwork 3 Commentary: https://vimeo.com/308397371 
For this project I created a creature based on the duplicity of characteristics in human beings. 
People are multifaceted. They usually act differently in different situations, and that is how interesting human beings 
are. But sometimes it is also scary, because we may sense, but we never know what people really look like under 
their outer demeanour.  
I had a lot of unpleasant memories such as betrayal by my classmates who I thought were my good friends, also of a 
teacher in middle school hated me for reasons I didn't know, so she always found faults and punished me, but would 
always be nice to other students. There were so many things that caused me feelings of psychological trauma. And at 
that time, I trusted no one. 
In my mental world, those people were as evil as characters in a manga named 'Kiseijuu (Payasyte)â€•. They are 
monsters but hide their true face inside of human skin. These creatures hide themselves in crowds, waiting to kill 
and eat people when they are hungry, showing their true form at that time. 
I chose a man's suit as my ideal starting point because it is a symbol of people who are well-educated, decent and 
respectable in the minds of most. However, when they take off the suit, who knows what they would be? According 
to this idea, I altered the lining of the suit jacket. I combined recycled t-shirts and stuffing and I machine knitted part 
together and then mixed it with hand knitting and crocheted pieces. 
The final result is a wearable soft sculpture that is reversible. I made a video to show how it transforms and how 
different the behavior is when the same character wears the suit on the different sides. 
I also wore it and performed its function outdoors. 
Artwork 3 Image: 



 

 
  



 

Artist: 310 - Yiru Chen 
Artwork 4 Title: Fantastic Creatures and Where to Find Them 
Artwork 4 Dimensions: Video: 0:22 and 1:02/ Coocoo, who lives in a rice steamer: 30cm x 30cm x 40cm / Click, who 
lives in the wall 52cm x 58cm x 8cm /Crunchy, who is a fried chicken box: 15cm x 21cm x 27cm 
Artwork 4 Medium: recycled fabric and yarns, beads, paper, rice steamer, plastic bag, switch/ video 
Artwork 4 Commentary: https://vimeo.com/506176932 (trailer video) 
https://vimeo.com/418587947 
With the project I've titled 'Fantastic Creatures and Where to Find Them' I introduce some friends and characters 
from my inner world. The project consists of a series of mixed media sculptures and presents with a stop motion 
video. 
This project was completed during the first lockdown in the UK in 2020. 
I personally enjoyed lockdown very much, because I can avoid lots of unnecessary social interaction, filter 
overloaded information, have more time to get along with myself, as well as more chance to observe and experience 
life. 
It is not lonely for me to be alone at home, because there are many creatures that accompany me around. In fact, 
they hide themselves in various places all over my house, and they can only be found by observing and discovering 
them carefully. There are small creatures hidden behind the power switch, they will sneak out to play when there is 
no one; the fried chicken box shows its original face, and they will also want to eat something like us; a fairy l live in a 
rice steamer , in fact he is secretly cooking for me. 
There are also many inconveniences indeed. As an artist, I can neither use the studio nor the equipment, nor can I 
easily buy materials as before. So I can only focus more on the existing materials around me, such as fruit mesh-bags 
in the supermarket, recycled plastic bags and waste fabrics. Usually these things are often discarded by people, but 
they are invaluable when resources are lacking. As a craftswoman, I processed and transformed these humble 
materials, and used embroidery, beading and other techniques to give them 'valueâ€•, just like couture studios do. 
Artwork 4 Image:  



 



 

 Catalogue2 ID311 

Artist ID: 311 
 
Artist Name: Seema Mathew 
Website:  
IG: www.instagram.com/seemamathew_ink 
 
Artist Statement: I'm a self-taught artist, here's my brief story. I grew up in India, where my family struggled 
financially, and as a result, also emotionally. Sketching was an escape from an intensely unhappy childhood. Due to 
familial pressure, I was unable to pursue an art degree, instead going into accounting, meant to be the foundation 
for financial security. Unable to fit into any corporate mould, I bounced from job to job, never holding one for long.  
In 2004 at 30, I got cancer, recovered, and carried on with that unfulfilled life. Then, in 2012, cancer struck again, a 
second deadly warning. This time I listened, gave up my job, and started painting full time.  
I started painting in oil, then one day, by accident I discovered the curious effect of ink on canvas. I spent the next 6 
years experimenting with this medium. 
In 2020, during a spring clean up, I found used xuan paper and packaging styrofoam that I'd saved, and the series 
"Ugly-Beautifulâ€• was born. From then on, I started experimenting with ink on xuan paper, adapting techniques 
that I had "inventedâ€• for canvas. Lately, I'm using water soluble graphite which has similar effect to ink but with a 
greater degree of control. 
The red/gold square/circle is my signature, a hybrid version of the traditional Chinese artist's name chop. 
My work is a daily meditation, inspired by the inner landscape of my soul. Often I reference the city, drawing 
inspiration from it's natural occurrences rather than it's concrete structures 
 
Notes:  
  



 

Artist: 311 - Seema Mathew 
Artwork 1 Title: Dear Styrofoam, 
Artwork 1 Dimensions: 30 x 25 x 5 
Artwork 1 Medium: Ink on linen paper, styrofoam 
Artwork 1 Commentary: This series 'Ugly-Beautifulâ€• combines my passion for recycling with my love of ink. The 
main materials used are both recycled - the styrofoam was part of some packaging / the xuan paper had been used 
before to transfer ink on to canvas. Over the years, any 'wasteâ€• papers that were not too damaged were carefully 
preserved for potential future use. 
The styrofoam piece was restored with silicone putty and prepared with layers of acrylic paint and gesso. Then the 
rice paper painting was glued on carefully. The time and effort I spent on preparing this piece is my way of 
expressing gratitude to this item which could have easily been discarded without thought. Though this practice, I 
wanted to focus my attention on this overlooked object, and at the same time, reuse it in a beautiful way. 
Artwork 1 Image: 

 
  



 

Artist: 311 - Seema Mathew 
Artwork 2 Title: A Vulnerable Permanence 
Artwork 2 Dimensions: 38 x 25 x 5 
Artwork 2 Medium: Ink and water soluble graphite on cotton paper, styrofoam 
Artwork 2 Commentary: This series 'Ugly-Beautifulâ€• combines my passion for recycling with my love of ink. The 
main materials used are both recycled - the styrofoam was part of some packaging / the xuan paper had been used 
before to transfer ink on to canvas. Over the years, any 'wasteâ€• papers that were not too damaged were carefully 
preserved for potential future use. 
The styrofoam piece was restored with silicone putty and prepared with layers of acrylic paint and gesso. Then the 
rice paper painting was glued on carefully. The time and effort I spent on preparing this piece is my way of 
expressing gratitude to this item which could have easily been discarded without thought. Though this practice, I 
wanted to focus my attention on this overlooked object, and at the same time, reuse it in a beautiful way. 
The second piece in this series, this time focusing on the contrasts between the two base materials - one could 
disintegrate beyond recognition in minutes with just a few cups of water....the other will stubbornly continue to exist 
for hundreds of years. 
Artwork 2 Image:  

 
  



 

Artist: 311 - Seema Mathew 
Artwork 3 Title: Gravity Calling 
Artwork 3 Dimensions: 56 x 56 
Artwork 3 Medium: Water soluble graphite on linen paper, mat board 
Artwork 3 Commentary: I started this series 'Curated Realityâ€• last year, it's a culmination of my love of looking at 
everyday objects and surfaces through a microscope. The abstract images and sheer visual poetry there has inspired 
me to create this series. 
Process: I make intuitive strokes with water soluble graphite on linen paper, then cut out the round sections, which 
are then carefully selected and adhered precisely to archival quality mat board. 
Artwork 3 Image: 

 
  



 

Artist: 311 - Seema Mathew 
Artwork 4 Title: we let the light find us 
Artwork 4 Dimensions: 52 x 70 
Artwork 4 Medium: Water soluble graphite on linen paper, mat board 
Artwork 4 Commentary: I started this series 'Curated Realityâ€• last year, it's a culmination of my love of looking at 
everyday objects and surfaces through a microscope. The abstract images and sheer visual poetry there has inspired 
me to create this series. 
Process: I make intuitive strokes with water soluble graphite on linen paper, then cut out the round sections, which 
are then carefully selected and adhered precisely to archival quality mat board. 
Artwork 4 Image:  



 

 Catalogue2 ID315 

Artist ID: 315 
 
Artist Name: Glen Ogden 
Website: www.glenthemaker.com 
IG: www.instagram.com/glenthemaker 
 
Artist Statement: I have a socially engaged practice that explores the role of the working man in historic and 
contemporary society, through performance and film - imbued with a sculptural understanding of space, time and 
locality. I seek to emphasise the work, rest, work, rest mantra of our time, through repetitive and cyclical structures 
that evidence the physical manifestation of humans as tools.  
I explore social and political theory whilst conducting investigations into behavioural economics; to pose questions 
of whether money is, and should be, our only motivation in the workplace. 
 
Notes:  
https://youtu.be/HN4PSwj32bw https://youtu.be/flxxRld_EHs 
  



 

Artist: 315 - Glen Ogden 
Artwork 1 Title: Sand Shifter Vol.3 (2020) 
Artwork 1 Dimensions: Adjustable to Monitor. 
Artwork 1 Medium: Filmed Performance 
Artwork 1 Commentary: https://youtu.be/HN4PSwj32bw 
'Sand Shifters Vol.3' (2020) explores the motion of orbiting as a physical manifestation of 'Humans as Tools' 
furthering this commentary on the cyclical nature of work through an endurance performance. The Performance 
consists of four workers in slightly varying overalls that deliver a sense of uniform and order. They enter the 
industrially charged space of Armley Silk Mill. A hessian sandbag suspended in the centre is complemented with 
instruments of industry such as a lifting hook, Buckets, a Ladder and squeegees that cumulatively deliver the 
atmosphere of manual labour in working Britain. 
Each Worker takes position around the industrial centre point; the worker at the bottom of the bag removes the 
handkerchief that has been stuffed into the hole in the bag referencing the act of clocking in. As the Machine-like 
operation begins, The division of labour evident only enhances the endurance and repetitive essence of the work 
bringing thought to the cyclical nature of employment, the monotony of day to day living and the repetition that can 
be found in all our lives. 
The performance is intended to be displayed as a film due to the scale and logistical issues involved in a continuous 
live performance. It would require a monitor, Media Player and Headphones that I can supply myself. 
However, I'm more than happy to work towards resolving these issues to display it as a performance. 
Artwork 1 Image: 



 

 
  



 

Artist: 315 - Glen Ogden 
Artwork 2 Title: Would You Like Fries With That? (2020) 
Artwork 2 Dimensions: 250 x 250 x 40cm 
Artwork 2 Medium: Sculpture 
Artwork 2 Commentary: Would You like Fries With That?' (2020) serves as a shrine to the state of modern 
production and hyper consumption. It consists of 14 used McDonald's fry boxes composed in a form without a start 
or finish. A cyclical composition of the mundane, eerily suspended, where corporate waste reclaims its significance 
through a re-enchanted function as a relic or artefact.  
This piece differs from my other work, being a personal account of my working experience at McDonald's as a means 
to fund my art practice. It provides insight to an unseen process; exploring the contrasted relationship between 
employee and consumer, a relationship that has always been apparent and of interest to me. The work makes this a 
focal point; opposing the acutely precise branding with raw and unfiltered aspects of the company, such as it's 
waste, exaggerated through intricate details on the work, QR codes, WRIN numbers and off-centred printing 
registrations. There's this honest transparency about the work that demystifies the consumers experience. 
Artwork 2 Image:  

 
  



 

Artist: 315 - Glen Ogden 
Artwork 3 Title: After You Vol.2 (2021) 
Artwork 3 Dimensions: Adjustable to Monitor. 
Artwork 3 Medium: Filmed Performance 
Artwork 3 Commentary: https://youtu.be/flxxRld_EHs 
'After You Vol.2' (2021) consists of two performers resuming their laboursome roles as our protagonists, isolated 
from the world inside a 6ft tall cube composed of 8 panes of acetate. They mimic the actions of window cleaners, 
working tirelessly to fulfil an incompletable task with an abundance of enthusiasm and drive for the endurance of 
the task at hand.  
The use of the cube serves as a physical barrier between performer and viewer and refers to the workers as a caged 
animal at a zoo, exploring the boundaries between work and theatre through entertainment, amusement, and a 
commercial focus. This parallel is only deepened by the repetitive essence and cyclical orbiting inherent in the piece. 
Drawing attention to work as our existence, adjusting our body clocks to the needs of our job role and employers; 
taking priority over the sun.  
Window cleaners move from window to window; 'After You Vol.2' (2021) operates in specified parameters, allowing 
for the output of the futile process to gather at the feet of the performers as a physical measurement of progression. 
Obvious in the performance is the notion of exaggerated emotional labour, through the embodiment of boisterous 
personas and mannerisms. 
The performers put on a show where the visual aesthetic of synchronicity creates a contrast with the mundanity of 
work; cumulatively delivering an overwhelming sense of exhaustion within the satirical cycle. The cold nature and 
isolation of the working environment present translates as a farming of forced human labour, referencing the worker 
as the battery for the maintenance and development of society. 
The performance is intended to be displayed as a film due to the scale and logistical issues involved in a continuous 
live performance. It would require a monitor, Media Player and Headphones that I can supply myself. 
However, I'm more than happy to work towards resolving these issues to display it as a performance. 
Artwork 3 Image: 



 

 
  



 

Artist: 315 - Glen Ogden 
Artwork 4 Title: A to B (2020) 
Artwork 4 Dimensions: 100 x 100 x 4cm Per Canvas 
Artwork 4 Medium: Sculpture 
Artwork 4 Commentary: A to B' (2020) focuses on the logistics industry; more specifically materials with mileage and 
is a part of a series of materials of industry stretched onto stretcher frames; blurring the lines between painting and 
sculpture. It provides an insightful critique of the mystification of art in the white cube setting; Shifting the focus 
from the artwork onto the unseen process (transportation) that enables the experience to exist. 
The lorry tarpaulin has been appropriated from a marketing campaign that travelled tens of thousands of miles 
around the UK. 
Due to the size restriction I would be displaying two of the sculptural canvases rather than the three shown in the 
image. 
Artwork 4 Image:  



 

 Catalogue2 ID316 

Artist ID: 316 
 
Artist Name: Luigi Pirastu 
Website:  
IG:  
 
Artist Statement: Horse series it's a recent project (started in 2020). It's born and influenced by a private collection of 
horse sculptures (modern/contemporary artists and some historical).  
From a clean and archaic representation, formally the sculptures look as natural stones smoothed by the sea.  
Searching the essence in the absence the anatomy goes in overshadow; it looses part of the body; takes de-forming 
proportions. 
It's the gesture, sometimes unnatural, a little human, to be the predominant. 
After centuries with the humans the horses are finally free, enjoying, acting in the nature 
All sides are visible. It's possible to handle it and change position in the base (I chose a cylinder, like a column) 
The sculptures here proposed are posed in a dedicated base. A soft light to complete the scene. The base/support 
with a colored fiber optical light become a part of the work and integrate them in the small scene.  
The final result is an alternative vision of the equestrian sculpture 
p.s. Thanks for the postponed deadline I had the time to end and to include also my last work : "Horse Dipping" from 
the "mirror series". 
The spirit of the statement doesn't change. In the "mirror series", instead the light, the mirror simulate the water 
and reflect the sculpture giving him a complete visibility. This permit to have a support more generous for bigger 
horses. The sculpture is enfilade but removable from the base (like all presented) and could be setting up in a 
illuminated lucite (like the Horse Dip). 
 
Notes:  
  



 

Artist: 316 - Luigi Pirastu 
Artwork 1 Title: Horse Dip 
Artwork 1 Dimensions: 10x9x5 
Artwork 1 Medium: stone 
Artwork 1 Commentary: A black horse dipping to the sea - "Pebble series" 
Horse in black polished stone; support in illuminated lucite; base/light in inox (dark grey painted) 
highness variable depending of the base. optimized at 1,15m 
Artwork 1 Image: 

 
  



 

Artist: 316 - Luigi Pirastu 
Artwork 2 Title: Déjeuner sur l'erbe 
Artwork 2 Dimensions: 25x12x12 
Artwork 2 Medium: stone 
Artwork 2 Commentary: Horse sitting in illuminated white gras - "Pebble series" 
Horse in red polished stone; support in withe plastic with green fiber glass; withe base in white painted inox 
highness variable depending of the base. optimized at 1,15m, 
Artwork 2 Image:  

 
  



 

Artist: 316 - Luigi Pirastu 
Artwork 3 Title: Resting in the gras 
Artwork 3 Dimensions: 25x12x12 
Artwork 3 Medium: stone 
Artwork 3 Commentary: Horse sitting in illuminated black gras - "Pebble series" 
Horse in cream polished stone; black support in plastic with green fiber glass; base in black painted inox 
highness variable depending of the base. optimized at 1,15m, 
Artwork 3 Image: 

 
  



 

Artist: 316 - Luigi Pirastu 
Artwork 4 Title: Horse dipping 
Artwork 4 Dimensions: 30x30x10 
Artwork 4 Medium: stone 
Artwork 4 Commentary: Horse dipping to the water - "Mirror series" 
Horse in grey/cream polished stone; base in lucite over a mirror 
Artwork 4 Image:  



 

 Catalogue2 ID317 

Artist ID: 317 
 
Artist Name: Alyson Minkley 
Website: www.alysonminkley.co.uk/ 
IG: www.instagram.com/alysonminkley 
 
Artist Statement: Bath Spa MA Fine Art graduate 2020, Minkley originally trained in Sculpture at Kingston in the late 
80s. After an early career in environment & community arts, Minkley taught Art & Design in secondary & further 
education until her recent return to professional practice.  
Her work holds tension between traditional solid-state materials & transience in contemporary digital media. 
Themes include paradox of didactic systems in an age-of-information, political & social manipulation through media 
& education, challenging social-constructs & cataloguing embodied social anthropology. As antithesis to working in 
secondary education & with an inescapable lens of dyspraxia, Minkley advocates curiosity, play & interaction, testing 
ideas, questioning boundaries & connecting cross-discipline; this is evident both as outcome & process. Art as a 
vehicle to engender dialogue is recurrent throughout all projects. 
Socially-engaged, experiential & contemporarily topical, Minkley works cross-discipline with dialogue & embodiment 
as enduring methodologies. 
 
Notes:  
https://vimeo.com/456256917 Installation: https://vimeo.com/459976819 
Screen: https://vimeo.com/456149861 https://vimeo.com/418512536 
  



 

Artist: 317 - Alyson Minkley 
Artwork 1 Title: Datafield 
Artwork 1 Dimensions: N/A 
Artwork 1 Medium: Video 
Artwork 1 Commentary: Datafield is cross-discipline co-created performance for video: 
https://vimeo.com/456256917 
Re-personifying abstract data in an existential matrix investigating conflicting feelings of alienation & pre-destiny 
experienced in the paradoxical relationship between didactic education & overwhelm of virtual information systems.  
Costumes use survey data on confidence in different areas of life. 
Artwork 1 Image: 

 
  



 

Artist: 317 - Alyson Minkley 
Artwork 2 Title: Human Murmuration 
Artwork 2 Dimensions: 200x200x200 
Artwork 2 Medium: AV immersive installation 
Artwork 2 Commentary: Human Murmuration deconstructs & reconstructs the Zoom screen wrapping the 'virtual 
worldâ€• around the viewer, contained within a white cube space, illuminated like a virtual Rubix cube.  
The immersive installation references origins of mathematical algorithms that drive our social media feed in 
communication between flocking starlings. Social influencer phrases taken from bot posts are passed between 
performers in choral formations of call-and-response & perpetual cannons, parodying the manipulative capability of 
social media when used by companies like Cambridge Analytica.  
Installation: https://vimeo.com/459976819 
Screen: https://vimeo.com/456149861 
Artwork 2 Image:  

 
  



 

Artist: 317 - Alyson Minkley 
Artwork 3 Title: Haptic Traces (Exposed) 
Artwork 3 Dimensions: 30x40 
Artwork 3 Medium: Performance drawing video & printed image 
Artwork 3 Commentary: Haptic Traces printed image QR code link: https://vimeo.com/418512536 
Work explores flattening & fragmenting space & time, in a literal interpretation of the relationship between 
dimensions. Recoding the body's sphere of operation in Peter's projection view, drawing-in-the-round to record 
body movement, dancing in lockdown social isolation, as the antithesis to the lens of static life drawing. 
Artwork 3 Image: 

 
  



 

Artist: 317 - Alyson Minkley 
Artwork 4 Title: Body As Evidence 
Artwork 4 Dimensions: 80x120x40 
Artwork 4 Medium: Cast ceramic with acrylic furniture 
Artwork 4 Commentary: Body As Evidence critically reanalyses constraints of fixed clothing sizes based on an 
idealised ratio of female body measurements.  
Exploring properties of clay & ceramic, contrasting pliability & stretch with rigidity & fragility, reflecting the physical 
& emotional states of the body & mind at different stages in life. 
Artwork 4 Image:  



 

 Catalogue2 ID320 

Artist ID: 320 
 
Artist Name: Kwesi Awotwi 
Website:  
IG: www.instagram.com/kwesi_awotwi_ 
 
Artist Statement: Hello my name is Kwesi Awotwi, I am a london based Artist coming from a fine art background and 
of recently diving into the realm of modernart expressionism. The pieces I have submitted are all works I have done 
over the years, experimenting with different mediums and subject matters, which are dear to me from childhood to 
now. Each piece was a achievement discovering myself as an artist, and learning how to express my own voice from 
my brush strokes to my clay handling. 
 
Notes:  
  



 

Artist: 320 - Kwesi Awotwi 
Artwork 1 Title: Self Portrait 
Artwork 1 Dimensions: A2 42.0 x 59.4cm 
Artwork 1 Medium: Mixed Media , Pastels, Pen , Pencil and chalkcoal 
Artwork 1 Commentary: This is my first self portrait using mixed media. I had a lot of fun exggerating my head 
proportions but still capturing my overall likenes. It was fun to try different mediums on top of each other to get a 
sense and feel of my flesh tones. 
Artwork 1 Image: 

 
  



 

Artist: 320 - Kwesi Awotwi 
Artwork 2 Title: Micky Mouse Telephone 
Artwork 2 Dimensions: 9x12 22.9 x 30.5cm 
Artwork 2 Medium: Oil Painting 
Artwork 2 Commentary: This is an oil painting of a childhood souvenir I got from florida disney world. Just looking at 
this painting takes me back to the year 2000 when my parents suprised me and brother that we were going America 
for a holiday. 
Artwork 2 Image:  

 
  



 

Artist: 320 - Kwesi Awotwi 
Artwork 3 Title: Mare Street Landscape 
Artwork 3 Dimensions: 9x12 22.9 x 30.5cm 
Artwork 3 Medium: Oil Painting 
Artwork 3 Commentary: This is a oil painting of mare street central Hackney which is my home town where I spent 
most of my life growing up. I have always found the character of Hackney intriguing from its vibrant diverse 
community and busy noisy traffic streets. 
Artwork 3 Image: 

 
  



 

Artist: 320 - Kwesi Awotwi 
Artwork 4 Title: Portrait Sculpture 
Artwork 4 Dimensions: 57.2 cm 
Artwork 4 Medium: Water based clay 
Artwork 4 Commentary: This is a sculpture study I did a while back. I am proud of this piece because i did not rely on 
accurate measurements. I just went for it with my gut and used my eyes to capture the essence of the model. 
Artwork 4 Image:  



 

 Catalogue2 ID325 

Artist ID: 325 
 
Artist Name: Grazyna Wikierska 
Website: https://www.grazynawikierska.com/ 
IG: www.instagram.com/grazyna.wikierska 
 
Artist Statement: I like choosing all kinds of media to tell a story. Stories from my life, memories and subconscious. 
Everything is like a dream or an illusion to me. Throughout the creating process I observe a plot of my mind. Projects 
are afterimages of dying story-lines which I let go. It gives me an incredible imagination and inventiveness to explore 
myself and others. Painting has become a source of meditation. 
Main topics in my art are past, disappearance, transparency, "tiny fissures in the continuous catastrophe". 
Reflections on human condition & criticism of the mainstream. At the same time there are glimpses of beauty in 
everyday life I try to capture. As an outsider I take the role of crazy jester who is able to laugh at the absurdities of 
modern life. I seem to balance between two aspects of life: suffering & happiness, beauty & ugliness, but very often 
I'd like to blur the boundaries between them. 
 
Notes:  
  



 

Artist: 325 - Grazyna Wikierska 
Artwork 1 Title: Wedding 
Artwork 1 Dimensions: 100cm X 150cm X 4cm 
Artwork 1 Medium: acrylic on canvas / cotton threads 
Artwork 1 Commentary: The painting is a part of installation about my origin. I was looking at an old photos of my 
family and try to connect with a spirit of times which passed. I was reflected on how everything is in constant 
change. 
The past disappears, but it leaves traces and influences. I mean not only beliefs, but also ways of being ' behaviors 
and reactions - that are passed down from generation to generation. 
The patterns from old dress represents legacy of conditioned mind. 
Artwork 1 Image: 

 
  



 

Artist: 325 - Grazyna Wikierska 
Artwork 2 Title: Shell 
Artwork 2 Dimensions: 170cm X 40cm X 30cm 
Artwork 2 Medium: white yarn / photography / performance 
Artwork 2 Commentary: One picture from a series from my walk in nature.  
My work is about magic, dreams and virtual worlds which we create in everyday life ' consciously or unconsciously. I 
wanted to start by finding stillness and peace within me by simplicity. Being in a meditative state completely 
absorbed in the flow of creation.  
I decided to let go and do something meditative ' crochet. Hide in peace and reflection, focusing on the inner world, 
the small things of everyday life to see their beauty.  
My crochets remind me of mandalas, which symbolize the wheel of life and death ' a constant cycle of change. From 
these mandalas I made an armor, cocoon. Armor, which is to protect against bad influences, is like a reflection of a 
dreamcatcher, whose task through transparent fields is to let in what is good and to catch what it does not need. 
Cocoon symbolizes transformation and also safety; being inside your own shell. It's about withdrawing from 
harshness, putting up walls around your tender heart hoping that it will keep you safe.  
Armor becomes a trap. Armor created by our ego which protects sensitive hearts ' souls. That's why the armor needs 
to be dropped ' in my performance I am taking off my suit which I build so carefully. It symbolizes rebirth, 
resurrection, awakening, let go of attachments. They are all synonyms of the same ' death and birth. Chaos and 
balance they dance with each other ' form and formless.  
I embrace, feel the wholeness of the environment with the universe ' we are it's mirror. Making my costume to 
perform a ritual cleansing dance ' was created for a long time. According to Toltec Wisdom, we are all artists. We 
create every moment, every mood, and in this way we create our whole life ' and it depends on us whether we 
create paradise or hell. 
Artwork 2 Image:  



 

 
  



 

Artist: 325 - Grazyna Wikierska 
Artwork 3 Title: Huger 
Artwork 3 Dimensions: 193cm X 53cm X 28cm 
Artwork 3 Medium: Soft sculpture / embroidery 
Artwork 3 Commentary: I am using an embroidery in my project (HUGER) to show emotional imaginative nervous 
system as a pain body. I want to a huger realize stressful emotions which we can let go. An embroidery symbolizes a 
feminine virtues like patience, compassion, mercy, kindness, cooperation, flexibility, unity, tranquility, gracefulness, 
peacefulness, sensitivity, tolerance, innocence, hopefulness, helpfulness, consideration, care and prudence. 
What is pain body / emotional pain body? By Eckhart Tolle it is accumulation of painful life experience that was not 
fully faced and accepted in the moment it arose. It leaves behind an energy forms from other instances, and so after 
some years you have a pain body, an energy entity consisting of old emotion. It can be triggered very easily and 
without awareness you react very emotionally to situations by identifying with them. 
We hug a mummy that we have inside. Hugging yourself, your uncertainty, sadness and be aware of them and let 
them go. Just witness and then react from stillness. 
I created this human size sculpture to point to an art recipient what is missing in our running, busy, exhaustive life. 
Running after your mind. Ego creates desire. Desire is a prison. Be kind to yourself, compassionate, loving to your 
UNWANTED TWIN, to your little me (which our culture/society is responsible - it means us). 
I wanted to incorporate in my work a visual representation of nervous system. It is looks like a doodles from 
subconscious mind. Flow of uncontrolled drawings in meditative state - without thoughts. Childish doodling, 
focused. RAW ART. 
I would like to in the future to make more cuddly toys for adults and spread them around the places in cities, so you 
can hug yourself. 
Artwork 3 Image: 



 

 
  



 

Artist: 325 - Grazyna Wikierska 
Artwork 4 Title: Biological Robot 
Artwork 4 Dimensions: 127cm X 101cm X 1.5cm 
Artwork 4 Medium: Acrylic on canvas 
Artwork 4 Commentary: Painting following the subconsciousness. I like to surrender to a moment and paint what I 
didn't plan. 
It feels organic and very close to the nature of different nervous systems.  
I want to present the human dilemma that has been troubling us for centuries. The suffering that comes from 
unawareness, finding a balance between spiritual and material worlds. 
Artwork 4 Image:  



 

 Catalogue2 ID326 

Artist ID: 326 
 
Artist Name: Sean Synnuck 
Website: www.seansynnuck.com 
IG: www.instagram.com/seansynnuck 
 
Artist Statement: Socio-political notions of aspiration, futility, and the self-regulatory behaviour of individuals in 
social power dynamics has underpinned my work over recent years. 'Ip Dip' is taken from a broader series of work 
comparing individual and national insecurities about popularity, populism and belonging. Here, an anthropomorphic 
tooth performs crunches, which draws on my childhood experience of having braces as I believed straighter teeth 
would make people like me more, and examining the self-regulation of the individual to please the group. 
In pieces likeÂ 'Just browsing'Â I am responding to how drastically lockdown has shifted our relationships to online 
spaces and the body's increasing mediation through screens. Digital spectatorship and online dating growingly 
facilitate a marketplace of bodies. To scroll through Grindr is to have potential romantic or sexual partners codified 
through a grid. Squares of torsos cut soft edges of the body into boxes to pick and choose from. Similarly to ideas I 
engage with in 'Ip Dip', online dating encourages unhealthy self-regulation of the body. To be muscular, to be 
completely hairless, to be 'masc' enough or 'femme' enough are all pressures to compete, to present, to perform, to 
constantly monitor your body in relation to its digital manifestation. In these spaces, your body becomes your brand. 
 
Notes:  
https://we.tl/t-jRK2qzbIDk https://vimeo.com/372434361 
  



 

Artist: 326 - Sean Synnuck 
Artwork 1 Title: Ip Dip 
Artwork 1 Dimensions: 40cmx50cmx85cm 
Artwork 1 Medium: Sculpture: Jesmonite and Textiles 
Artwork 1 Commentary: Ip dip was inspired by the memory of having braces as a child with the intention of 
becoming more popular at school. I felt that if I changed my appearance, it would allow me to be more accepted by 
the group. Memories like this highlight to me the roll of self-policing in marginalisation and social gatekeeping. The 
idea that an individual must change to be approved by the group, without any explicit coercion to. Ip Dip is part of a 
broader project engaging with this dissemination of systems of power, and how individuals are encouraged to 
behave to sustain them. 
Artwork 1 Image: 

 
  



 

Artist: 326 - Sean Synnuck 
Artwork 2 Title: Just Browsing' - https://we.tl/t-jRK2qzbIDk 
Artwork 2 Dimensions: Video 
Artwork 2 Medium: New Media: Cyclical Video - https://we.tl/t-jRK2qzbIDk : 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 326 - Sean Synnuck 
Artwork 3 Title: Just Browsing 
Artwork 3 Dimensions: 40cm275cmx275cm 
Artwork 3 Medium: Sculpture: Silicone and Textiles 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



 

Artist: 326 - Sean Synnuck 
Artwork 4 Title: Timepass' - https://vimeo.com/372434361 
Artwork 4 Dimensions: 90cmx180cmx160cm 
Artwork 4 Medium: New Media: Video with Textiles - https://vimeo.com/372434361 
Artwork 4 Commentary: Timepass is a response to the relation of the body to digital spaces.Through short film loops, 
a 'static momentum' is established, in which progression andÂ resolutionÂ are denied despite their implied 
existence. Tactile elements such as the hand made rug create a meditative space, and allow the work to wash over 
the spectator, much as the rise in 'Ambient TV' has created a genre in which narratives are simple enough for 
consumers to passively digest while otherwise occupy. 
Artwork 4 Image:  



 

 Catalogue2 ID1645 

Artist ID: 1645 
 
Artist Name: Helen Elizabeth 
Website:  
IG: www.instagram.com/hm.encounters 
 
Artist Statement: Helen examines the relationship between the human and more-than human at this critical time for 
life on Earth. She explores human/nonhuman assemblage where the vitalities and energies of materials, natural 
processes and elements contribute to the making of the work, with minimal human intervention. Helen works 
onsite, immersing herself in the environments she is researching and draws on the full range of sensory and 
emotional responses to explore the way we come to know and feel. Themes of connection, reconnection, 
interconnection, loss, decay, impermanence and change are emergent in the work, along with broader questions 
about what is at risk and what is possible.  
Helen views her practice as a series of encounters. She attempts to document these through drawing, photographic 
processes, printmaking, video, 3D and installation and ongoing collaboration. She endeavours to practice 
sustainably, uses organic materials from the site in which she is working and draws on lo-tech methods that are 
accessible anywhere where possible. This has proved particularly salient given current pandemic restrictions.  
Helen lives on sand, clay and loam by a small brook in a big city, is a feminist, activist and clinical psychologist, all of 
which inform her practice. She is currently studying MA Fine Art Printmaking at University of the Arts, London. 
 
Notes:  
  



 

Artist: 1645 - Helen Elizabeth 
Artwork 1 Title: â€˜Kipos', Spring 2020 
Artwork 1 Dimensions: 120x170x80 cm 
Artwork 1 Medium: Ecoprint, rainwater and rust on paper 
Artwork 1 Commentary: This work was made during the first UK lockdown in the global pandemic. Perhaps it's just a 
document of that time, I'm not sure. Words are insufficient at such times I find. For me, I had to just keep making. I 
knew this would help with the maelstrom of feelings. As ever, I focused on what was available to me at the time. 
That's all one can ever do. I am lucky in that I have a garden and live by a small, albeit very polluted, inner city brook. 
I made some rubbings at the brook and spoke to neighbours through and over fences, some I'd never met before but 
we were all spending more time outside, in our gardens. I noticed my garden more, how it changed and was ever 
changing, as the season continued. I felt overwhelmed by the preciousness and beauty of this but also the ever 
present sense of threat, illness, danger and loss. I felt despair and guilt at what has already been lost and how I have 
contributed to this. I was missing my sister who lived in Greece and had to cancel her visit here. I think that's it for 
now. Those are some associations with the piece, which I imagine will change also. Perhaps I will add summer or 
winter on another year. It can be hung in slightly differing ways depending on the available space. 
Artwork 1 Image: 

 
  



 

Artist: 1645 - Helen Elizabeth 
Artwork 2 Title: â€˜It's all over' 
Artwork 2 Dimensions: 74x110x95 
Artwork 2 Medium: Ecoprint on garden blanket, Elm 
Artwork 2 Commentary: This was also made during the pandemic. I think I was feeling overwhelming despair at the 
damage, abuse and violence humans inflict on other humans and the natural world. This is dead wood cut from an 
elm tree on the brook where I live, that is now being eaten and used as habitat for beetles and the like. The elm 
beetle has made beautiful marks on the sticks but is a vector for dutch elm disease. There's such a lot to repair... 
Again this can be hung differently depending on the space and I have other sticks to add to it if necessary. 
Artwork 2 Image:  

 
  



 

Artist: 1645 - Helen Elizabeth 
Artwork 3 Title: Ravenous 
Artwork 3 Dimensions: 30x35x25cm 
Artwork 3 Medium: Paper, soil, charcoal, beeswax 
Artwork 3 Commentary: This is a snail etch. The paper was left outside and it was eaten by a snail. Maybe it's a 
comment on who or what's hunger is fed, what the hunger is about, it's impact, it's quality.. 
Artwork 3 Image: 

 
  



 

Artist: 1645 - Helen Elizabeth 
Artwork 4 Title: Storm Denis 
Artwork 4 Dimensions: 72x60cm 
Artwork 4 Medium: soil, carbon and rainwater on blotting paper 
Artwork 4 Commentary: This was made in collaboration with Storm Denis in Winter 2020. The paper was left outside 
with soil from the garden and ash from a fire. It's about forces, danger, global warming, the anthropocene, extreme 
poverty, climate crisis. I have a series of storm â€˜drawings' that can be shown together. 
Artwork 4 Image:  

 



 

 Catalogue3 ID335 

Artist ID: 335 
 
Artist Name: Meabh Breathnach 
Website: www.meabhbreathnach.ie 
IG: www.instagram.com/meabh.breathnach 
 
Artist Statement: Méabh Breathnach questions where objects come from and what objects mean; the processes, the 
crafts, the people and the stories behind them. By subtly or dramatically changing the materials of these objects she 
exposes and changes the narratives that they tell. The artist questions what is aesthetically beautiful and valuable by 
using her skill to cast objects in different roles; transforming ephemeral memories into crystallised objects, making 
the historical intimate and the scientific fallible. 
 
Notes:  
  



 

Artist: 335 - Meabh Breathnach 
Artwork 1 Title: Cardboard Box, 2020 
Artwork 1 Dimensions: 40x30x30cm 
Artwork 1 Medium: Bronze 
Artwork 1 Commentary: A direct cast in bronze of a used cardboard box, shown as part of the Minor Monuments 
installation in the Royal Scottish Academy's New Contemporaries Exhibition in February-March 2020. 
Artwork 1 Image: 

 
  



 

Artist: 335 - Meabh Breathnach 
Artwork 2 Title: Body Pots, 2019 
Artwork 2 Dimensions: variable 
Artwork 2 Medium: Parian 
Artwork 2 Commentary: A series of slipcast vessels in parian clay with various bodily inlusions. 
Artwork 2 Image:  

 
  



 

Artist: 335 - Meabh Breathnach 
Artwork 3 Title: (m)Other 
Artwork 3 Dimensions: 50x60x130cm 
Artwork 3 Medium: plaster, pine 
Artwork 3 Commentary: A wooden chair housing plaster casts of the artist's mother's shoulder and lap. 
Artwork 3 Image: 



 

 Catalogue3 ID341 

Artist ID: 341 
 
Artist Name: Helen Solly 
Website: www.helensolly.com 
IG: www.instagram.com/helen.solly 
 
Artist Statement: Helen Solly 
Artist Statement  
I create three dimensional forms through the physical manipulation of metal. I am interested in balance, gravity and 
a sense of movement. I burnish the surface to give different reflective qualities allowing the viewer to reflect with 
their own interpretation. 
By working on the surface of the metal I was inspired by the sculptor David Smith, the patterns catch the light 
creating a kaleidoscopic mirage. 
My process involves starting with a paper maquette before translating it into metal. My work is minimal and 
abstract. Using paper and card I cut and fold geometric shapes, influenced by the paper sculptor Richard Sweeney 
and the paper cut-outs of Matisse. I represent an image in its simplest form. I want to leave a lasting impression 
rather than create a realistic representation. 
My latest collection uses 2m by 1m sheets of stainless-steel, I metamorphosise this flat hard surface into a flowing 
form. I like to work on a large scale, often creating a sculpture with the same scale as the human body. 
The sculptures illustrate the undulating flow of life, sometimes smooth and at other times erratic. I want the viewer 
to think about the space around them, and the metaphorical mark they are making on the world and on other 
people around them throughout life's journey. 
 
Notes:  
  



 

Artist: 341 - Helen Solly 
Artwork 1 Title: Waves 
Artwork 1 Dimensions: 100cm/150cm/75cm 
Artwork 1 Medium: stainless-steel 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 341 - Helen Solly 
Artwork 2 Title: Lotus 
Artwork 2 Dimensions: 60cm/190cm/90cm 
Artwork 2 Medium: stainless-steel 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 341 - Helen Solly 
Artwork 3 Title: Murmuration 
Artwork 3 Dimensions: 275cm/200cm/100cm 
Artwork 3 Medium: Aluminium 
Artwork 3 Commentary:  
Artwork 3 Image: 



 

 Catalogue3 ID348 

Artist ID: 348 
 
Artist Name: Sean Donoher 
Website: www.makingitout.co.uk 
IG: www.instagram.com/sdonoher 
 
Artist Statement: My work is created at C.I.O. Making It Out, which is a charity based in Portslade, Brighton, that 
opened in June 2018. We provide support & direction to people who have been involved with the criminal justice 
system. This could be prisoners on day release, prison leavers or those on probation. Attendance is voluntary and 
amongst other opportunities, we provide space for anyone wanting to explore their creativity, in what ever form or 
medium we can provide. I am an ex-prisoner who studied art for many years whilst incarcerated. I began at Making 
It Out as a service user upon my release, a few weeks after the charity opened. Have, this year, progressed to being 
given the contract for the charity's 'Artist in Residence'. As an ex-prisoner am well aware of the power of art in aiding 
the management of dysfunctional traits. I spent decades leading a destructive life but know find joy, along with the 
unique artistic frustration, in being creative. 
 
Notes:  
  



 

Artist: 348 - Sean Donoher 
Artwork 1 Title: Playing with Discard 
Artwork 1 Dimensions: H13c.m. L17c.m. W9c.m. 
Artwork 1 Medium: Fibreboard, aluminium wire, wooden beads & spray paint 
Artwork 1 Commentary: The first image, a pencil drawing, shows how the small sculpture/maquette is developed. I 
call it 'taking a pencil for a walk', which being in a small A6 sketchbook allows for a meandering 'walk' in tone & 
shape. As mentioned in my opening statement, I work in a workshop/studio and as there are also commercial 
endeavours. This means a variety of off-cuts, some of which are re-cycled materials, like the fibre board used in the 
main body of this work. I form the work with drills, electric sander & a power file. The 'eyes' are from a dumped set 
of beads off an obsolete baby chair. A bit of aluminium wire was left over from a 'Brighton Pride' display our 
workshop produced for Mooch, a local hair salon. I had visited the Hepworth museum/garden in St. Ives, for the first 
time, which to me is heaven. Whist there is not an obvious link with 'Playing with discard', apart from the holes? I did 
feel a sense of needing to connect with a nature of biomorphic abstraction, that my visit to 'heaven' influenced. The 
paint was to try to fool the viewer into believing it is a metallic work. The petrol blue distressed to reveal the red 
oxide primer, an old way of painting steel. 
Artwork 1 Image: 

 
  



 

Artist: 348 - Sean Donoher 
Artwork 2 Title: Found & Faux 
Artwork 2 Dimensions: H20c.m. L13c.m. W3c.m. 
Artwork 2 Medium: Pine wood, faux gilding, wooden bead, acrylic paint 
Artwork 2 Commentary: Again this work begins with a small A6 pencil & pen sketch. The main body of the work is an 
off-cut from a pine plank used in a shop-fitting brief from Hisbe, a local eco-supermarket. Our charity being well 
supported by various, socially aware, local businesses. 
A colleague had been developing some unique table designs and in a discussion I had voiced that using a gilding 
technique might be a worthwhile experiment for the table tops. I purchased some faux gold, silver and copper leaf. I 
can never resist 'playing' with a new material, so that became involved in the 'faux' aspect of the sculpture. Here the 
sculpture has deviated from the sketch more than the previous work. However I will let a work develop as it is 
created, with a mark then influencing the next. Again, a redundant bead from the abandoned baby chair is used, this 
time to fill the negative space. The black/white contrast just felt right, as did the embellishment of the faux gilding, 
which was also the fun part to play with. 
Artwork 2 Image:  

 
  



 

Artist: 348 - Sean Donoher 
Artwork 3 Title: Bound 
Artwork 3 Dimensions: H20c.m. L7c.m. W5c.m. 
Artwork 3 Medium: Pine board, faux gilding, aluminium wire, acrylic paint 
Artwork 3 Commentary: The 'walking pencil' produced a quirky heavily tonal variegated image, which had a metallic 
look, enhanced by an embellishment with a metallic pen. The 'Bound' sculptures body is two off- cuts of pine wood, 
glued together for greater width. Creation, as in birth, is a wonder that as a male I can only experience as a male but 
also experience the heartache as a male. The sculpture is a reflection on how women & men are bound to 
experience creation in their own gender, even though there are also shared experiences. Historic Japanese foot 
binding gave me the thought to bind the feet, though in this representation I would hope to encourage a different 
thought to it's purpose. The colouring of the ultramarine blue is not quite opaque enough but for some reason that 
feels the right decision. 
All my entries are small but I believe could develop in scale, which is why I describe them as sculpture/maquettes. 
Our charity, Making it Out, has been given access to an old stable block. The intention is to use part of it for a metal 
forge, so new materials to work with and hopefully develop a maquette or two. 
Artwork 3 Image: 



 

 Catalogue3 ID355 

Artist ID: 355 
 
Artist Name: Irina Laaja 
Website: https://irinalaaja.com 
IG: www.instagram.com/irina.laaja 
 
Artist Statement: What is a body? How do we relate to our own, and those of others?  
The body is almost always present in my work. It's complexity and significance fascinates me; how something so 
concrete and straightforward, can also be so complicated and difficult. How views on, and definitions of, sexuality, 
normality and obscenity are woven in, between and through, our physique and our subconscious. 
With great focus on the process and with my own body as well as the experiences and feelings that stem from it, I 
work with textiles, sculpture and drawing as my main mediums. By connecting the personal and the political in a 
contemporary context, I study questions regarding perceptions of bodies, bodily experiences and the relationship 
between the "body" and ourselves. 
I'm interested in slow processes. I like those repetitive, obsessive working processes that puts myself in an almost 
meditative state. I like how it allows me to spend time with the object, which leads to developing a relationship to it, 
no matter how ambivalent that relationship might be. These relationships often consist of comfort and protection, 
but also fear and antipathy. 
I strive towards that strange, almost unpleasant place, which consists of both pain and humor. For something 
insecure and uncomfortable, yet unapologetic. 
 
Notes:  
  



 

Artist: 355 - Irina Laaja 
Artwork 1 Title: I Wanted To Be A Monument But I Guess I'm Just A Body 
Artwork 1 Dimensions: 97x95x180 cm 
Artwork 1 Medium: Self-portrait photographs printed on organic cotton, polyester filling 
Artwork 1 Commentary: https://irinalaaja.com/works/i-wanted-to-be-a-monument-but-i-guess-i'm-just-a-body.html 
2020 
This self-portrait is an attempt to understand and accept one's own body, to study the possibility of objectivity to the 
subjective, and to be someone who would create a monument of oneself. 
Artwork 1 Image: 

 
  



 

Artist: 355 - Irina Laaja 
Artwork 2 Title: Fourteen Parts Of Me 
Artwork 2 Dimensions: 173x74x43 cm 
Artwork 2 Medium: ombucha SCOBY, linen thread, steel 
Artwork 2 Commentary: https://irinalaaja.com/works/i-wanted-to-be-a-monument-but-i-guess-i'm-just-a-body.html 
2020 
This self-portrait is an attempt to understand and accept one's own body, to study the possibility of objectivity to the 
subjective, and to be someone who would create a monument of oneself. 
Artwork 2 Image:  

 
  



 

Artist: 355 - Irina Laaja 
Artwork 3 Title: Portrait Of Me In You If You Were Your Own 
Artwork 3 Dimensions: Print 40x30 cm 
Artwork 3 Medium: Self-portrait photograph in textile sculpture 
Artwork 3 Commentary: https://irinalaaja.com/works/if-you-were-your-own.html 
2019 
Artwork 3 Image: 



 

 Catalogue3 ID357 

Artist ID: 357 
 
Artist Name: Pia Kintrup 
Website: www.piakintrup.com 
IG: www.instagram.com/piakintrup 
 
Artist Statement: Hong Kong is suffering for such a long time under extreme, violent oppression from the CCP. The 
Hongkongers fight for human rights - their freedom is suppressed much more day by day. Recently the Hong Kong 
police became an army of brutal robots which stay entirely anonymous, as they havenÂ´t event an ID number. 
I went to Hong Kong a couple of times in the previous ten years. From the very first day, it became my favourite 
place in the world. Since then, I ever wanted to move to Hong Kong. It was the place I dreamed off. 
IÂ´ve been in Hong Kong last November, and I experienced this war there on the streets by myself. I bought a ton of 
newspaper while being there with no concept in mind. Finally, I smuggled them back home in the return packages of 
my artworks. I had nightmares about that.  
At the beginning of 2020, I started working on this Hong Kong series. The topic is so complex and sensitive, and it 
was quite hard to find a concept for that. Now it becomes a room installation.  
I never worked politically before. ItÂ´s entirely new to me. One part of my installation consists of artificial bricks 
covered with newspaper. ItÂ´s a universal symbol of revolution, even if itÂ´s usually something just practical. They 
became different in a way, pulled out of the street used as a weapon for defence. Another part of my work shows 
selected, digitalised newspaper pages, transformed and printed. I was recently working on test writing with the Hong 
Kong independent phrase for calligraphy roles as well. 
This work is very personal, but at the same time, very global.  
The whole world should unite and fight against political oppression, racism and stand for human rights! 
 
Notes:  
  



 

Artist: 357 - Pia Kintrup 
Artwork 1 Title: Hong Kong Part I 
Artwork 1 Dimensions: 100 cm x 118 cm x 3 cm 
Artwork 1 Medium: Fine Art Print, mounted and framed in a black shadow frame 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 357 - Pia Kintrup 
Artwork 2 Title: Hong Kong Part II 
Artwork 2 Dimensions: dimensions are variable 
Artwork 2 Medium: Cardboard bricks covered with HK newspapers 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 357 - Pia Kintrup 
Artwork 3 Title: Hong Kong Part III 
Artwork 3 Dimensions: dimensions variable 
Artwork 3 Medium: calligraphy paper 
Artwork 3 Commentary:  
Artwork 3 Image: 



 

 Catalogue3 ID359 

Artist ID: 359 
 
Artist Name: Madeleine Marsh 
Website: www.madeleinemarsh.com 
IG: www.instagram.com/marshmadeleine 
 
Artist Statement: Madeleine Marsh is an artist who makes sculpture and jewellery and be it a necklace or a 
sculpture; her works typically tell a story . 
Madeleine uses found objects and mixed media. Born and bred in London, for many years she has mudlarked 
(beachcombed) the Thames. The discarded fragments she finds tell the story of London across the centuries. They 
show what we ate and drank and reflect the everyday lives of past generations. In today's world where we all worry 
about waste and over consumption - Madeleine rescues these lost and broken pieces, researches their story and 
then brings them back to life in a new form. as pieces of jewellery and sculpture. Their visual beauty is restored and 
each piece of Madlark art is unique; celebrating both the past and the present, and the magic of the Thames. Her 
sculptural works are typically narrative and often express a sense of humour. She draws on myths, legend, the 
history of art and the present day. Madeleine is currently working on a series of sculptural and jewellery pieces, 
which like the work shown here, reflect her response to the current pandemic and life in the age of Covid. If you are 
going to live through history, you might as well represent it. 
Madeleine has participated in many exhibitions; she has a number of enthusiastic collectors and her work can now 
be found in collections across the world. 
 
Notes:  
  



 

Artist: 359 - Madeleine Marsh 
Artwork 1 Title: Madlark Cormorant 
Artwork 1 Dimensions: 110cm h x 63cm w 
Artwork 1 Medium: Pottery and finds mudlarked from the Thames, mixed media 
Artwork 1 Commentary: Made during the pandemic, this Mardlark Cormorant , created from mudlarked river finds, 
was my thank you to the Thames for providing a place of refuge, exercise and nature during the height of lockdown 
in London, when all the parks were closed. The beak is made from a toy cannon c.1910 (a very unusual find); , the 
body is covered with pottery dating from the 16th to 20th centuries, the wings and tail feathers are made from clay 
tobacco pipes which still litter the foreshore. Birdlife flourished on the river during lockdown and watching the 
cormorants and looking at the river gave me a sense of life, continuity and joy. 
Artwork 1 Image: 

 
  



 

Artist: 359 - Madeleine Marsh 
Artwork 2 Title: Isolation Castle 
Artwork 2 Dimensions: 70cm h x 16cm w 
Artwork 2 Medium: clay and mized media 
Artwork 2 Commentary: Isolation Castle is both a sculpture and nightlight.. It transports the tale of Rapunzel to the 
age of Corona and bizarrely, in the Disney film Tangled, Corona is the name given to Rapunzels's kingdom! The Castle 
is covered with Stay Home, Protect the NHS posters, much as our own homes were, when we too were locked 
indoors. On the window ledges are a bird in a cage, and a fish in a bowl - pets that life their life in lockdown. At the 
top window is a bottle of shampoo and scissors since like the rest of us, the princess couldn't get to a hair dresser. 
On the top of the castle, Rapunzel holds a 2M ruler in her hand, and the Prince climbing the walls will just have to 
wait. I wanted to use myth and fairy tale to reflect the current age and to provide humour and literal light in a 
lockdown home. 
Artwork 2 Image:  

 
  



 

Artist: 359 - Madeleine Marsh 
Artwork 3 Title: Madlark Mirror - A Refection of Life 
Artwork 3 Dimensions: 40x40cms 
Artwork 3 Medium: Thames River finds, Wood ,Glass 
Artwork 3 Commentary: This Madlark Mirror is a tribute to London and Londoners from prehistory (the earliest piece 
on it is a fossil c.50M years old) , to the present day. Food, drink, medicine, poison, WWII Bullets and a fragment of 
WWI peace mug, the whole of human life is there. As each new person looks into it, so they become part of this 
story and the most recent object on the mirror, For me I this mirror is a symbol of hope and continuity. London has 
been through centuries of disease, fire and war (all reflected in the chosen fragments) and continues to survive. The 
mirror comes with a historical breakdown of all the individual pieces which span the centuries. 
Artwork 3 Image: 



 

 Catalogue3 ID366 

Artist ID: 366 
 
Artist Name: Giulio Bonatti 
Website: www.giuliobonatti.com 
IG: www.instagram.com/bonattigiulio 
 
Artist Statement: I have always been fascinated by the imprints of memory that remain on objects, landscapes, 
images deteriorated by time, on symbols. I started developing these suggestions in a small stone 
village on Mount Amiata. In some places the matter manifests itself more sincerely, more clearly, 
and the traces, the notes of man in the form of object, deteriorating, sounds of a deeper echo. Their 
voice is stronger, their calling closest, their fishline narrowest. Time, stripping it of its details, 
dresses the image of mystery, creating a space between us and the wall of what is understandable. 
Everyone fills that mystery according to his own sensitivity. Providing this space is what I try to do. 
I try to give this suggestion of memory throught deteriorated pictures of old landscapes, portraits 
and traces of some daily life. 
 
Notes:  
  



 

Artist: 366 - Giulio Bonatti 
Artwork 1 Title: Faces 
Artwork 1 Dimensions: (9cm x 12cm) x 45 tables 
Artwork 1 Medium: oil painting on table 
Artwork 1 Commentary: This catalog of faces is a constantly evolving project that counts sveral little portraits. 
It's an ongoing dialogue with people archived by history. That are portrait from the tombstone photos that i find in 
little country graveyard here in Tuscany. I find interesting how the person's 
image, photographed on his tombstone, deteriorate, over the years, like the decay of a memory, of an identity. 
For me it 'a very interesting deterioration to interpretate pictorially, formally. It is, maybe, part of a much broader 
discussion about the latter's relationship between photography and painting. 
Artwork 1 Image: 

 
  



 

Artist: 366 - Giulio Bonatti 
Artwork 2 Title: Buried treasure 
Artwork 2 Dimensions: (37cm (hight) x 17cm x 13cm) x 5 pieces 
Artwork 2 Medium: monoprint on paper mounted on reclaimed chinese porcelain 
Artwork 2 Commentary: These six lamps are composed of two parts: a porcelain vase, left for years immersed in the 
sea and 
loaded with the debris that show its history, and a paper lampshade, printed with monoprint tecnique. Every 
lampshade show a different landscape that I funded in the Chinese countryside. 
Each of these vases is a unique object, which shows a different landscape and the story that is 
buried under it. 
Artwork 2 Image:  

 
  



 

Artist: 366 - Giulio Bonatti 
Artwork 3 Title: The australian fire 
Artwork 3 Dimensions: 70cm x 50cm 
Artwork 3 Medium: etching printmaking on paper 
Artwork 3 Commentary: I tried to represent the tension, the sense of alarm, for the impending disaster that we have 
seen falling on the Australian natural environment. As in all my etching works, I tried to keep that sense of dirty, 
worn, typical of images that come from the past. This helps me to give the image the flavor of the document, of the 
relic 
Artwork 3 Image: 



 

 Catalogue3 ID373 

Artist ID: 373 
 
Artist Name: Jana Bã¼Ttner 
Website: https://www.janabuettner.com 
IG: www.instagram.com/janabuettner.art 
 
Artist Statement: Jana BÃ¼ttner (b. Austria, 1997) is a German-Czech Sculptor currently teaching at the 
Florence Academy of Art, Italy. 
Musisches GymnasiumSalzburg 2008 - 2012  
HTL Hallein:  
2012 - 2016: (Sculpting program) 
Florenz Academy of Art: 2017-2020: (Sculpting program) 
Florenz Academy of Art: 
2020-2021: Teaching at the Florenz Academy of art 
Every person has a different experience viewing a piece of art; some experience visual pleasure, others see 
themselves , creating an instant connection with the piece. She strives to encompass all this in her work by working 
with the human figure and expressing herself through it in an artistic way. 
Source of inspiration is are not just visible experience such as found in nature , but also listening and reading are 
important sources for her. Among other things that includes music and stories either written down or told by people 
she meets.  
The main material she works in is the material clay. The beauty of working from life is that the pose constantly 
changes as the model moves. Although this is challenging, it also lets her choose which moment she wishes to 
capture. This choice can range from vulnerable to powerful. Live is constantly moving. 
Her goal is it to provoke emotions and encourage empathy in the viewer. The viewer should be engaged by the work, 
so s/he can identify themselves within it. The three- dimensionality and the 
space that sculptures occupy can create a natural presence. 
 
Notes:  
  



 

Artist: 373 - Jana Bã¼Ttner 
Artwork 1 Title: light ray 
Artwork 1 Dimensions: ï¿¼H: 170cm W:40cm D:44 cm 
Artwork 1 Medium: clay cast in resin 
Artwork 1 Commentary: Although the wild blows terribly the moonlight also leaks between the roof planks of the 
ruined house 
Artwork 1 Image: 

 
  



 

Artist: 373 - Jana Bã¼Ttner 
Artwork 2 Title: Hope 
Artwork 2 Dimensions: H 70cm W 58cm D 25 cm 
Artwork 2 Medium: clay cast in resin 
Artwork 2 Commentary: My work showcasing a strong-minded man, full of willpower and clearness in his eyes but 
also seeing the suffering and exhausted side in his body language feeling lost and trying to hold himself. 
throughout the pandemic I could relate to my work even more than I would have thought when I started creating it. 
Because of the sudden closure of the studios I had to leave my work behind not knowing how long I will be gone or if 
it survives while I am away. during lockdown there was a constant worry that this piece will be dried out and broken  
Because clay starts to shrink over time, it cracks and begins to weather. This shows a clear connection to human 
existence.  
We humans are strong and resilient, that's how nature created us. We are part of it. We are no different from what 
surrounds us. A constant cycle of decline and growth. Our bodies will fall apart in the end. 
When I was able to return and unwrap the sculptureIt had cracked around the neck and the hands but it was still in a 
pretty good state and I was able to fix everything I could relate to the cracks in my sculpture feeling lost and torn 
apart but still facing the future with hope. 
Artwork 2 Image:  

 



 

  



 

Artist: 373 - Jana Bã¼Ttner 
Artwork 3 Title: Reflection 
Artwork 3 Dimensions: H:87cm W:40cm D:26cm 
Artwork 3 Medium: clay cast in resin 
Artwork 3 Commentary: "Reflection ' is trying to go against the the shame of nudity. The sculpture reflects the 
moment of struggling with oneself. She still covers her body, but in her expression one can expect that she will take 
off her coat in the next moment. 
The first input when we see our nude body is to cover it. 
Letting somebody, even ourselves, see all the sides of us, with what we call imperfect, gives us a feeling of 
vulnerability.  
When was the last time we looked at ourselves naked in the mirror without that mentioned feeling? To put this 
reflex aside and actually be in peace with our body trying to put our mind and body together, and being grateful for 
the body which carries us through live. 
Artwork 3 Image: 



 

 Catalogue3 ID378 

Artist ID: 378 
 
Artist Name: Stefanie Shi 
Website:  
IG: www.instagram.com/stefanie_shi_ 
 
Artist Statement: I am an auditor who loves art but did not have chance to study art when I was younger. But I still 
believe in my artistic talent and I want this ability can be recognized as it is important to me. 
If it is possible, I want to study art at the right time. 
 
Notes:  
https://www.youtube.com/watch?v=ItC8oWrN8Do&ab_channel=YunShi 
  



 

Artist: 378 - Stefanie Shi 
Artwork 1 Title: Parallel waves 
Artwork 1 Dimensions: 16*16 in 
Artwork 1 Medium: https://www.youtube.com/watch?v=ItC8oWrN8Do&ab_channel=YunShi 
Artwork 1 Commentary: Transparent waves and three-dimensional line waves are fabricated by hand with metal 
mesh and wire respectively. 
The plane wave and the three-dimensional wave represent the thinking waves of two people with different ways of 
thinking. Because their ways of thinking are different, even if there is a strong enough wave between them, in the 
end they are still parallel 
Artwork 1 Image: 

 
  



 

Artist: 378 - Stefanie Shi 
Artwork 2 Title: Oriental charm 
Artwork 2 Dimensions: can be printed in any size 
Artwork 2 Medium:  
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 378 - Stefanie Shi 
Artwork 3 Title: Unspoken 
Artwork 3 Dimensions:  
Artwork 3 Medium:  
Artwork 3 Commentary:  
Artwork 3 Image: 



 

 Catalogue3 ID382 

Artist ID: 382 
 
Artist Name: Irene Giannettino 
Website: https://irenegiannettino.wixsite.com/artist 
IG: www.instagram.com/irene_yreen 
 
Artist Statement: Since childhood, I have always been curious and looked to more creative ways of expression, so 
pursuing a career as an artist was my natural path. My early studies in Palermo focused on sculpture, drawing, 
graphic design and photography, and I developed further through attending creative thinking and filmmaking 
courses between London and Dublin. However, it was my work with the 'Wildfire Gallery' project in 2019, which 
proved a definitive moment for me. Wildfire Gallery was a travelling pop-up art gallery, it only lasted a year, but 
being one of the main artists focussed my energy and gave me a chance to develop artistically, along with the 
experience of curating and art handling. I spent the whole of 2019 exploring my artistic processes, experimenting 
and pushing my artistic boundaries as never before.  
I look at my art as a form of self-enquiry. I interrogate life and my own experiences with my curious mind. I 
contemplate my surroundings with introspection, to observe life in a search for meaning within myself and the world 
around me. Every artwork represents a personal moment of self-reflection.  
Although I mostly paint with acrylics and brush pen, overlapping two different techniques which represent reality 
and thoughts, I also cherish every technique learned in the past, and I like to work with different mediums and to 
create 3D works out of any kind of materials. 
 
Notes:  
  



 

Artist: 382 - Irene Giannettino 
Artwork 1 Title: The City 
Artwork 1 Dimensions: 70x50x2 
Artwork 1 Medium: Acrylic and Brush Pen on Canvas 
Artwork 1 Commentary: In January 2020, when I moved from south to east London, my route to work changed 
drastically, and so did the view from my bike. If before I used to admire the colours of the sky shining on the river 
from Waterloo Bridge, now is the City to give me a colourful view, with its skyscrapers and contemporary sculptures 
owning their place in the streets. How can a big building give me the same emotions of a sunrise? Maybe is the sight 
of colours reflecting on steel and glass. Perhaps we are made to find beauty everywhere. 
With this painting, I represent the beginning of my route through the City, observed through my mind. The bike sign 
on the road directs the viewer to look at an intricate jungle of intertwined lines overlapped on a background of 
brushstrokes. Like self-reflection, this sketch lines drawn on the painting are part of the scene, but they also are a 
separate element that will never be completely blended with the background, with the whole. They symbolise my 
psychological influence on the scene, a detachment from the seen reality and representation of my thoughts. I aim 
to give a feeling of the surreal, establish a sense of awe, an implicit suggestion for the viewer to think about what 
they are seeing, and the way they are looking.  
I used acrylic due to their fast dry ability and because once dry they leave a strong layer where I can easily sketch on 
with a brush pen. 
Artwork 1 Image: 



 

 
  



 

Artist: 382 - Irene Giannettino 
Artwork 2 Title: Habitat 
Artwork 2 Dimensions: 50x70x2 
Artwork 2 Medium: Acrylic and Brush Pen on Canvas 
Artwork 2 Commentary: For this piece, I got inspired by the surreality of the life that we live nowadays.  
It represents the perception of being too tight in a world that we have built for ourselves, always surrounded by 
concrete and bricks. 
I saw this particular building during a walk along the canal in Hackney, a big concrete block coming out from the 
canal, where dozen of people live their private lives at a distance of a few centimetres from each other, and yet 
many feel alone, prisoners of this modern world.  
So I painted this building with details and appealing windows, and once done, I sketched a figure in each window 
with a brush pen. The building is the first impact, painted in bright colours and with many details, attracts the viewer 
to look closer. And when you look carefully you find these oversized sketched figures, constrained into a world they 
built for themselves, trying to get out, daydreaming of a better place, or just living.  
Self-reflection is represented with the contrast between two overlapping techniques, representing detachment from 
the seen reality and portraying my thoughts. The figures are connected to each other, they are all made of brush 
strokes, and they all live in a world made of a different medium. Figures and background live together, yet they are 
disconnected. 
Artwork 2 Image:  



 

 
  



 

Artist: 382 - Irene Giannettino 
Artwork 3 Title: Colour of Seasons 
Artwork 3 Dimensions: 50x24x10 
Artwork 3 Medium: Acrylic, wood and glue 
Artwork 3 Commentary: I have always been fascinated by nature and the way it changes its colours through the 
seasons. The connection between Art and Nature has existed since early humans.  
Being in nature, or even viewing scenes of it, not only makes you feel better emotionally, it contributes to your 
physical wellbeing, and yet lately men grew distant from it to the point of an impossible separation.  
The idea behind this artwork is to show the perception of nature's beauty through a suggestive, surreal view of 
reality. I want to portray the emotion of looking at nature and its colours changing during the seasons, with a 
tridimensional, expressive, painting of a tree.  
To achieve that, I used dry acrylic colours. Acrylics are such a unique medium, they are very versatile, and due to 
their elasticity, they can be easily peeled away from the palette once dry.  
I build a structure with a wood base and a stick, and then I glued patches of dry acrylics on it to resemble a 
multicoloured crown of a tree. The final product is a surreal, vibrant tree, that almost looks alive, like a burning fire, 
like memories of many trees put together, like a painting coming to life. 
Artwork 3 Image: 



 

 Catalogue3 ID383 

Artist ID: 383 
 
Artist Name: Lorena Herrero 
Website: www.lorenaherrero.com 
IG: www.instagram.com/lorena.herrero 
 
Artist Statement: Lorena Herrero is a Spanish born artist based in London. Working as a printmaker for several years 
and recently extending her practice to a wider range of techniques and media. Graduated from year 1 & 2 of 
Advanced Printmaking at CityLit, she is currently enrolled in Fine Art Year 3 for further development into new 
processes. 
One of the subject matters of her work is Climate Change. Nature is changing at a scary and dangerous speed with 
very catastrophic consequences, yet beauty remains throughout these changes. Her work represents the beauty and 
fragility of nature. 'My aim is to capture and represent both aspects of this transformation as well as questioning the 
kind of future we are building and the changes we are making'. 
 
Notes:  
  



 

Artist: 383 - Lorena Herrero 
Artwork 1 Title: The Equilibrium Line 
Artwork 1 Dimensions: 21 x 5cm 
Artwork 1 Medium: Sculpture (Glass, sea salt, acrylic) 
Artwork 1 Commentary: The Equilibrium Line is part of a series of work on Climate Change and the rapid changes in 
Nature with catastrophic consequences.  
This work is inspired by a trekking trip to the glacier Perito Moreno in Argentina. Where I had the chance to 
experience first hand the stunning beauty of the glacier with all the different colours and shades of blue and the 
fragility of it.  
The sculpture is made with sea salt grains painted with different shades of blues tones to represent the melting and 
disappearing of the glacier. 
Artwork 1 Image: 

 
  



 

Artist: 383 - Lorena Herrero 
Artwork 2 Title: Before The Too-late I 
Artwork 2 Dimensions: 33 x 45 
Artwork 2 Medium: Screenprint 
Artwork 2 Commentary: Before The Too-late' is part of a series of work on Climate Change and the rapid changes in 
Nature with catastrophic consequences.  
This work wants to draw attention to the deforestation of the Amazon. WWF estimates that 27 per cent - more than 
a quarter - of the Amazon biome will be without trees by 2030 if the current rate of deforestation continues.  
We must act now to turn the clock before is too late. 
Artwork 2 Image:  

 
  



 

Artist: 383 - Lorena Herrero 
Artwork 3 Title: Before The Too-late II 
Artwork 3 Dimensions: 33 x 45 
Artwork 3 Medium: Screenprint 
Artwork 3 Commentary: Before The Too-late' is part of a series of work on Climate Change and the rapid changes in 
Nature with catastrophic consequences.  
This work wants to draw attention to the deforestation of the Amazon. WWF estimates that 27 per cent - more than 
a quarter - of the Amazon biome will be without trees by 2030 if the current rate of deforestation continues.  
We must act now to turn the clock before is too late. 
Artwork 3 Image: 



 

 Catalogue3 ID385 

Artist ID: 385 
 
Artist Name: Pablo Padua 
Website: www.pablopadua.com 
IG: www.instagram.com/pablo__padua 
 
Artist Statement: Pablo Padua (1996), Artist  
Based in San Juan, Puerto Rico.  
I am a Puerto Rican artist residing in San Juan, Puerto Rico where I currently work my artworks. I discover art as a 
self-taught person at an early age. During my artistic development I have participated in atelier in Paris and Tenerife 
(Spain). Working in workshops with Dr. Heriberto Nieves and the international artist Asdrubal Colmenarez.  
My works are composed by composition and combination of techniques; integrated on a same plane. In the 
construction of my works I include different techniques and visual mediums such as collage, serigraphy, sculpture 
and digital illustrations. Projecting through my artworks multiple expectations and stories. My work is an 
investigation through time, creating my own direction in the present. Reflecting the vision and the encounter of the 
individual in spaces. In conjunction with the plastic arts, I work in visual fields such as photography, projecting 
spaces, shapes and places. These spaces invite you to enter, find and begin a reflection. 
 
Notes:  
  



 

Artist: 385 - Pablo Padua 
Artwork 1 Title: Confrontations 
Artwork 1 Dimensions: 36 x 28 x 19cm 
Artwork 1 Medium: Mixed media/ photographic prints, plastic, Glass 
Artwork 1 Commentary: Video Link:  
https://we.tl/t-mFhUXMwwoY 
https://drive.google.com/drive/folders/1FT-f4JOWMtzFXC0J94s7mOu-F_8nP0nP?usp=sharing 
This piece presents multiple projections from different visual points. Through this piece the viewer can appreciate a 
multiplication of an image from another perspective in different spaces. The image is presented in multiple spaces in 
conjunction with the viewer own reflection. Expressing the infinity of perspectives, possibilities, paths and the 
encounter of the individual in a search. 
This artwork is constructed using materials such as glass and mirrors to create a multiplication effect in different 
spaces without the support of artificial light from inside the piece. 
Artwork 1 Image: 

 
  



 

Artist: 385 - Pablo Padua 
Artwork 2 Title: Vision & Persistence 
Artwork 2 Dimensions: 24 x 24 x 24cm 
Artwork 2 Medium: Mixed media/ acrylic glass, photographic prints, prints,plastic 
Artwork 2 Commentary: This artwork is a photographic sculpture in rotating movements. The piece is presented to 
be appreciated by the viewer in constant motion. 
Video link:  
https://we.tl/t-VH0QcJt1iA 
https://drive.google.com/drive/folders/17T72NTAtHn4gjl6t0Y9FwBpn5_gojntD?usp=sharing 
Artwork 2 Image:  

 
  



 

Artist: 385 - Pablo Padua 
Artwork 3 Title: Illusion 
Artwork 3 Dimensions: 21x31cm 
Artwork 3 Medium: Collage on fineart paper 
Artwork 3 Commentary:  
Artwork 3 Image: 



 

 Catalogue3 ID403 

Artist ID: 403 
 
Artist Name: Kendall Clarke 
Website: www.kendallclarke.com 
IG: www.instagram.com/_kendallclarke 
 
Artist Statement: I use painting, mark-making, erasure and other techniques to produce structurally-complex multi-
layered pieces that explore surface, layers and time. I often mix materials derived from the three 'kingdoms' of 
plants, animals and minerals. My process is materials-led and experimental, with a particular interest in exploring 
the potential of paper. My work is informed by textile culture and history and my aesthetic relates to the subtlety of 
traditional and contemporary Japanese artefacts. 
My work addresses themes of precariousness and survival, sustainability, fragility and solidity. Handwritten marks 
and their lost meanings, together with their fragmentation and erosion over the course of time, are a current focus 
of enquiry. 
 
Notes:  
  



 

Artist: 403 - Kendall Clarke 
Artwork 1 Title: An Inclination 
Artwork 1 Dimensions: 65x32.5x0.1 
Artwork 1 Medium: Silk, stainless steel, paper 
Artwork 1 Commentary: The threads in this piece are made of silk (from animals), paper (from plants) and steel 
(from minerals). The construction locks them together by weaving in three different directions - vertically, 
horizontally and diagonally - so the three materials meet and bind each other together in a complex, intermeshed 
relationship. 
Artwork 1 Image: 

 
  



 

Artist: 403 - Kendall Clarke 
Artwork 2 Title: Book of the Earth 
Artwork 2 Dimensions: 10x80x1 (open) 
Artwork 2 Medium: Limestone, leather, paper, ink, anthracite dust, welsh earth 
Artwork 2 Commentary: The images of fossils on the pages of this book were painted onto loose paper threads 
about 1mm thick, which were laid out crossing over each other. The were then woven together to make a â€˜canvas' 
support, with the image embedded inside it. The image appeared as the support was woven, and is integral to it.  
The Book of the Earth grew out of my research into handwritten marks and ancient scripts. It was inspired by a 
collection of rocks with writing-like marks at the Museum of Natural History, Oxford. These marks are in fact the 
fossilized remains of extinct invertebrate animals that lived between 400 and 500 million years ago. The name comes 
from the Greek graptos meaning writing and lithos meaning stone, and goes back to pre-scientific times when they 
were often believed to be ancient script from lost civilisations. 
Graptolites played a significant role in the early history of geology and of our understanding of the age of the Earth. 
They were known to exist in similar rocks in many countries, and in layers that were always in the same order. This 
was used to demonstrate that the rocks had been laid down gradually over millennia, rather than being created in 
one go. Then, as knowledge of the fossils increased, they became important in dating the rocks they were found in, 
and once this succession was understood, early geologists were able to solve the problem of the earth's history. It 
was a commonplace at the time to say that breaking the code of these fossils had allowed mankind 'to read the book 
of the earthâ€•. 
The pages have been stained with anthracite dust on one side and Welsh earth on the other. They have a top and a 
bottom that are fixed, implying unchanging order as well as earth lying on top of the rock from which it derives. The 
anthracite dust is the remains of inert but once-living rock, referencing the fossiliferous rocks with their â€˜written' 
marks, while the living earth recalls the (once) living graptolite animals. 
The Welsh earth was taken from an area at the boundary between Ordovician and Silurian rocks because graptolites, 
although they lived through five geological periods, were instrumental in the invention/discovery of the Ordovician 
as a distinct period separate from the Silurian. Together, these rocks make up more than half of Wales and the 
seminal studies were conducted there. Graptolite fossils remain particularly associated with Wales despite being 
found all over the world.  
The anthracite refers to the commercial motivation for geological study then and now, and to the transformation of 
ancient life into modern fossil fuels, with their well-publicised effects on contemporary natural life and their 
contribution to what has been called a sixth mass extinction. Anthracite also has a strong link with Wales, having 
been at the heart of South Welsh economic activity since medieval times. Mining, not coincidentally, was becoming 
Wales's most important industry at the time of the scientific work on Welsh graptolites. The Welsh coal measures 
mark the end of graptolite environments. 
The limestone covers are roughly contemporary with the anthracite; where there are no coal measures, 
carboniferous limestone closes off the era of the graptolites. 
Artwork 2 Image:  



 

 
  



 

Artist: 403 - Kendall Clarke 
Artwork 3 Title: Reductive 
Artwork 3 Dimensions: 137x147x11 framed 
Artwork 3 Medium: Nylon monofilament, paper, silk 
Artwork 3 Commentary: This construction of three hanging screens has, written into it, a found administrative text in 
a dead Egyptian calligraphic script. The letters are etched out of the material using acid, which is an unpredictable 
and uncontrollable process, leaving the letters malformed, the text unstable, and the fabric partially destroyed. 
Artwork 3 Image: 



 

 Catalogue3 ID407 

Artist ID: 407 
 
Artist Name: Rui Sha 
Website: https://ruiisa.com 
IG: www.instagram.com/rui_rrrs 
 
Artist Statement: Rui Sha is an interdisciplinary artist, holds an MFA degree in School of Art Institute of Chicago in Art 
& Technology Studies. Her works usually engage with videos and objects which are fabricated in wood, fabric, the 
sound of nature, etc. The natural materials that she is bringing in, become the carrier of emotional expression, rather 
than a construction frame. The objects which are formed by raw materials represent an infinite duration across time 
and space. Her artistic practices address the shift from physical objects to incorporeal tenderness ' a performance 
about balancing, frame looms of ongoing small weavings, a kinetic sculpture of a cup barely dripping. Materiality is 
erased during the process of crafting, turning the objects into the portrayal of a specific time period and introducing 
the moment of personal experience where the sentiments lie. The viewers can experience the subtle feelings 
underneath the artworks from watching, listening and sensing. In the course of viewing universal emotions are being 
evoked by the personal experience. 
 
Notes:  
https://vimeo.com/247539032 https://vimeo.com/341483650 
 
  



 

Artist: 407 - Rui Sha 
Artwork 1 Title: Sprout 
Artwork 1 Dimensions: 114 x 300 cm 
Artwork 1 Medium: inkjet print, Processing 
Artwork 1 Commentary: video link: https://vimeo.com/247539032 
Artwork 1 Image: 

 
  



 

Artist: 407 - Rui Sha 
Artwork 2 Title: Moving Forward 
Artwork 2 Dimensions: 25 x 20 cm 
Artwork 2 Medium: used duvet cover, wood 
Artwork 2 Commentary: The thread on the loom is taken from the old duvet cover that I have used for a decade. 
Since I moved to Chicago and separated from my hometown, the memory of my childhood started fading away. By 
following the past and unraveling the old fabric, the memory is reconstructed as well as this weaving piece. 
Artwork 2 Image:  

 
  



 

Artist: 407 - Rui Sha 
Artwork 3 Title: Occurrence of One Drip 
Artwork 3 Dimensions: 96 x 30 x 30 cm 
Artwork 3 Medium: wood, thread, cup, water, Arduino, motors, copper 
Artwork 3 Commentary: Occurrence of One Drip describes the suddenness of mundane, by controlling the cup to tilt 
once in a while, water drips on occasion, indicating the impermanence of life, value the foibles in our memories. The 
work portrays the desire to retain a single moment, elevates the suddenness of our lives. 
Video documentation: https://vimeo.com/341483650 
Artwork 3 Image: 



 

 Catalogue3 ID410 

Artist ID: 410 
 
Artist Name: Anna Bogomolova 
Website: https://abogomolova.portfoliobox.net 
IG: www.instagram.com/anna_b_arts 
 
Artist Statement: My work deals with the frailty of childhood innocence. Merging together of figuration and 
abstraction it acts as an expression of existential sadness, nostalgia and longing to cling onto what once was. The 
children are symbols of 'the inner childâ€• which resides in every person, an illustration of a child's innocence and 
the ease with which it can be shattered. The remains of naivete. 
I often draw inspiration for the portraits from Victorian post-mortem photographs, images created with a forced 
perfection which illustrate everything but the cuteness they strive for. A manifestation of a desperation to hold on to 
something that is no longer in existence. The abstract pieces are recreations of paintings I created during my early 
childhood. They serve to encourage the viewer to reminisce on their own childhood experiences in juxtaposition 
with their present selves, subvert their preconception of children as pure and innocent beings and convert it into a 
deeper understanding of children's' perception of the world and how it changes over time as they grow up. The 
loose brush marks add a physical element through which the process of the piece is made evident, alluding to the 
frailty of innocence and incessant inner turmoil children undergo while being unable to express or even comprehend 
the gravity of the psychological damage modern society and its values exerts upon their psyche. 
 
Notes:  
  



 

Artist: 410 - Anna Bogomolova 
Artwork 1 Title: Teddy 
Artwork 1 Dimensions: 100cm x 50cm 
Artwork 1 Medium: oil on canvas, digital prints, teddy bear plush toy, glass bell jar 
Artwork 1 Commentary: Installation piece consisting of an oil painting, reproductions of said paintings in the form of 
photographs, and the original subject of the painting enclosed in a glass bell jar on the ground. The old style teddy 
bear is used as a classic symbol of childhood. The bell jar an attempt at preserving the last remnants of one's early 
childhood years and memories like a priceless treasure yet their eventual inevitable decay. The teddy's image 
warped and deconstructed through time and memory disintegrating into nothingness like a digital glitch. 
Artwork 1 Image: 

 
  



 

Artist: 410 - Anna Bogomolova 
Artwork 2 Title: Forget me not 
Artwork 2 Dimensions: 200cm x 150cm 
Artwork 2 Medium: oil paint on handkerchiefs 
Artwork 2 Commentary: Traditionally, handkerchiefs symbolise sadness, tears and loss. This is an installation piece 
consisting of handkerchiefs nailed to a wall illustrating portraits of children, reproductions of my personal childhood 
paintings and texts from letters written by children. An homage to innocence lost. The soft and delicate semi-
translucent handkerchiefs all blend together to create one whole. A mass of drawings faces and texts all 
intermingled. The fabric encourages the sense of touch, yet the piece itself cannot be interacted with just as the 
invisible psychological barrier which prevents our reconnection with our childhood selves. When exhibited the piece 
looms over the viewer to create an almost physical immersion in the material and a sense of tranquility and 
discomfort, almost bordering on the uncanny. 
Artwork 2 Image:  

 
  



 

Artist: 410 - Anna Bogomolova 
Artwork 3 Title: Goodbye 
Artwork 3 Dimensions: 28cm x 28cm (each) 
Artwork 3 Medium: oil paint on handkerchiefs 
Artwork 3 Commentary: A nod to â€˜lost' persons photographs. Nine burnt handkerchiefs with painted portraits of 
children, reproductions of my personal childhood paintings and texts from letters written by children, all very clear 
representations of human purity and freedom of expression not yet manipulated by society. When young children 
first begin to draw and write, their texts and drawings consist purely of what they personally know, think about and 
want to express. The awareness of most societal rules and facts is not yet present. These are thus one of the most 
genuine expressions of a child's thoughts, feelings and emotions. The physical burning of the handkerchiefs is 
indicative of the violent and unconsented destruction of childhood innocence over which one has almost no control 
and can never again recover. The images remains of the longed-for past. 
Artwork 3 Image: 



 

 Catalogue3 ID412 

Artist ID: 412 
 
Artist Name: Sandy Layton 
Website: www.sandylayton.com 
IG: www.instagram.com/sandy_layton 
 
Artist Statement: Life is precious but precarious. 
Paradoxes run through my work which is both static and fluid: geometric forms, composed of straight angular lines 
and planes, co-exist with soft curving loops that dance above and around the work. 
My sculptures create an illusion of movement, or of a moment captured in time, as they appear to lift off the ground 
and gyrate. They are never firmly rooted but teeter perilously on edges or lean tremulously. 
I create this sense of movement by looping clay strips above and around the work, softening the stark shapes and 
providing a counterpoint to the structured architectural forms. These strips of clay vary in thickness and are 
reminiscent of lines drawn with a soft pencil. 
Making ceramics involves an inherent paradox, as clay undergoes a process of change, from a soft and provisional 
material through a highly fragile dry state to the permanence of fired ceramic. 
The transformational qualities of clay remind me of my former career as a child and adult psychotherapist. When 
working with children I was trying to heal their fractured lives and instill in them a more hopeful sense of the world 
and their place in it. This process is visually expressed in my work as the loops encircle and contain the sculptures 
like arms, enfolding, and protecting them as a parent does their infant. 
The leitmotif of life and death running through my work is intimated by the use of shadows and reflections in the 
photographs, and by contrasting black and white backgrounds. 
 
Notes:  
  



 

Artist: 412 - Sandy Layton 
Artwork 1 Title: Conflagration 
Artwork 1 Dimensions: h:14 x w: 15 d: 15 & h:24 x w: 23 d :14 
Artwork 1 Medium: stoneware clay 
Artwork 1 Commentary: Is there a lively disputatious argument taking place between these two sculptures, involving 
flaying arms and sharp words? 
Artwork 1 Image: 

 
  



 

Artist: 412 - Sandy Layton 
Artwork 2 Title: Vicissitudes 
Artwork 2 Dimensions: h:28 x w:34 x d:29 (work); 29s (video) 
Artwork 2 Medium: stoneware clay 
Artwork 2 Commentary: This tall sculpture stands on one edge as it balances precariously on a jet-black loop. This 
sense of vulnerability is made more tangible by a rectangular shape that hangs vertiginously from the larger form. It 
stands in space, surviving the vicissitudes of life. 
The time-lapse video of Vicissitudes (https://vimeo.com/432401684) shows its shadow moving slowly with the 
evening sun. creating a resonance for me as I marked the passage of time during the Covid-19 lockdown. 
Artwork 2 Image:  

 
  



 

Artist: 412 - Sandy Layton 
Artwork 3 Title: Between you and me 
Artwork 3 Dimensions: h:25 x w:43 x d:41 
Artwork 3 Medium: stoneware clay 
Artwork 3 Commentary: Two separate elements exist in this work, with a blue loop weaving them together. Negative 
spaces add depth and perspective while the curving loop brings movement to the work. 
I am exploring a psychological paradox, a desire to be close and intimate alongside a desire not to lose one's 
separate identity. My choice of colours helps to differentiate the contrasting elements and emphasises separateness. 
Artwork 3 Image: 



 

 Catalogue3 ID414 

Artist ID: 414 
 
Artist Name: Garima Tripathi 
Website:  
IG: www.instagram.com/garimat23 
 
Artist Statement: I am an engineer turned ceramic sculptor. I grew up in India and got my art education from School 
of Museum of Fine Arts, Boston, Ceramic studio at Harvard and artist residency at Golden Bridge Pottery, 
Pondicherry. My area of interest is the 'Self' / 'No-Self'. My influences are Buddhist teachings that emphasise the 
non-dual understanding of the world. I have done several courses in Buddhist studies and meditation retreats.  
My art is an investigative process of inner world that can both give us immense joy and suffering. The starting point 
of this path is retreat into self awareness and the outcome is an embracing of the world in a non-judgemental way.  
I make sculptures and installations that tackle these two ends of spectrum - Retreat in self-awareness and Embrace 
of the entire universe. For retreat, I make clay Clay Caves. These caves are 5-6 feet in height and have space for one 
human being to sit. Any moment of contemplation is filled with millions of thoughts and I try to express that through 
mark making in my work. Caves are carved like a mountain will million marks.  
In the process of understanding & embracing the inner and outer world- I have dealt with severe anxiety issues, 
inner chatter, and peace. I want to embrace all of those. Embrace series is about being okay with being anxious. It is 
about acceptance and yet pursuing the path. 
 
Notes:  
  



 

Artist: 414 - Garima Tripathi 
Artwork 1 Title: Cave 
Artwork 1 Dimensions: 160 cm (height) X 100 cm ( base dia) 
Artwork 1 Medium: Raw Stoneware Clay 
Artwork 1 Commentary: About- These caves like meditation caves but the form of meditation can be as per the 
audience.  
I realised through meditation that for finding silence one has to acknowledge the entire universe of sounds- there is 
no vacuum but there is perhaps a moment of harmony. All the carving on the caves is about those thoughts. These 
hand carved shapes are also there to give a mountain like visual. Each mark is different and inspired from my travels 
in Himalayas mountains in India. 
Artwork 1 Image: 

 
  



 

Artist: 414 - Garima Tripathi 
Artwork 2 Title: Thousand Buddha 
Artwork 2 Dimensions: 55 cm (height) X 45 cm (width) X 22 cm (depth at base) 
Artwork 2 Medium: Wood-fired sculpture Clay 
Artwork 2 Commentary: About- The process of finding him while creating. A thousand Breaths a million marks. And 
an attempt to find Buddhas in those breaths, in those marks. 
Wetransfer Link for other angle views- please have a look:  
https://we.tl/t-VRXRrXZOu6 
Artwork 2 Image:  

 
  



 

Artist: 414 - Garima Tripathi 
Artwork 3 Title: Anxious & OK 
Artwork 3 Dimensions: 93 cms (height) X 58 cms (at the base) 
Artwork 3 Medium: Wood-fired sculpture Clay 
Artwork 3 Commentary: About- Yes I am anxious and ok. Yes it feels it will break me but I am ok. The anxieties 
remain, and that is okay. 
Wetransfer Link for other angle views- please have a look: https://we.tl/t-uvTtEqKMLS 
Artwork 3 Image: 



 

 Catalogue3 ID422 

Artist ID: 422 
 
Artist Name: Bergit Hillner 
Website:  
IG: www.instagram.com/bergitbaut.ch 
 
Artist Statement: Bergit Hillner - born 1974 in Leipzig, GDR - grew up in a very giving but as well very restrictive 
socialistic system. 
Here creativity was pushed in diverse art-schools and courses and here intentions formed by a peaceful revolution. 
She studied architecture, art and art-history in Leipzig and moved for postgradual masters in computer aided 
architectural design and design to Zurich.  
Since 2004 this international city with its diverse culture is here new homeland and here spring of inspiration.  
Since 2008 Bergit is self-employed as architect, designer and artist under the name 'bergit bautâ€• - working in a 
variety of teams from the very small to the big projects. The all connecting element of the body of here work is 
always 'craftingâ€•. 
 
Notes:  
  



 

Artist: 422 - Bergit Hillner 
Artwork 1 Title: "observing an observation enframed by an observance" 
Artwork 1 Dimensions: 68 x 54 x 8 cm 
Artwork 1 Medium: painting 
Artwork 1 Commentary: Our obsession with self-observation in constant comparison with outside perception in the 
context of a potentially unimaginably large crowd will increase to the navel look on the run for attention.  
However, we are prisoners on the hunt for proof of love from complet strangers. The medium is virtual. It pushes 
off, claws and presses us against extraneous images and stories. As soon as an individual wakes up, it has to be part 
of the big show and throws the fleeting image back on itself in an eternal circle on the perceptual journey into the 
foreign self. Eyes search for understanding and only meet the unabashed desire to see.  
The fruit wraps itself in leaves and is filed with wonder in silence. 
Since the picture was painted with magnifying glasses, it has an enormous density of details in the smallest space. 
This invites the observer to come very close and to be eyeball to eyeball with the observation.  
The rough frame surrounds the painting like the soil a punched out piece of meadow. It presses the work against the 
beholder and claws visibly into the wall and in doing so, it becomes the illusionistic substantiality in reality. 
Artwork 1 Image: 

 
  



 

Artist: 422 - Bergit Hillner 
Artwork 2 Title: "recontruction of an observation" 
Artwork 2 Dimensions: 120 x 170 x 4 cm 
Artwork 2 Medium: painting 
Artwork 2 Commentary: The painting deals with the riddle of individual consciousness and its constant 
reconstruction and interpretation of its surroundings. 
Living beings consist of matter, the composition of which is very complex. From a certain level of complexity, 
consciousness arises. 
The ego unfolds in life and is interrelated with our environment. 
Our personal film of our consciousness tells of the comparison of our memories and our external and internal 
sensations, which are only accessible to ourselves. 
Thus, consciousness is the sum of all impressions, sensations and thoughts in one moment inside an individual - a 
result of constant self-reflection. 
We tell ourselves a story in order to live our own story without awareness of the deviation from the stories of the 
individual next to us. 
As impressions and memories inevitably differ, the world we live in is inevitably subjective. 
The consciousness observes and can be observed. 
In the picture, the fruits of the eyes are interpreted as individuals and contain the material for their own inner story 
for each observer. We cannot escape the meaning. 
The picture reveals the discrepancy between reality and the ideas of different individuals. 
Since the picture was painted with magnifying glasses, it has an enormous density of details in the smallest space. 
This invites the observer to come very close and to be eyeball to eyeball with the observation. 
Artwork 2 Image:  



 

 
  



 

Artist: 422 - Bergit Hillner 
Artwork 3 Title: "transformation of femininity" 
Artwork 3 Dimensions: 33 x 33 x 67 cm 
Artwork 3 Medium: skulpture 
Artwork 3 Commentary: The myth of Medusa was repeatedly written and further developed in the course of Greek-
European cultural history. The first cultural-historical evidence for the Gorgoneion goes back to the 7th century BC. 
Initially the focus was mainly on the fight against the monster and the path to victory. From the late classical period, 
the figure was heavily embellished both in the fine arts and in literature.  
There is probably no more iconic figure in Greek mythology. 
Homer created a literary figure "Medusa" for the first time in "Odyssee", which was initially above all monstrous. 
Hesiod gave her a place in the gods and Pinderos gave her in the 5th century BC Beauty. Ovid dramatized the myth 
and gave the protagonists personal, very human motives for their actions and now left them in a less brilliant light 
from the Roman point of view. 
His Poseidon raped the beautiful Medusa and instead of punishing the rapist, Athene turned her envy and jealousy 
against Medusa. She transmogrified her into a monster and took her chance away to look at a man ever again 
without harming him. Once a monster, Medusa was cast out by humans and hunted to exercise by men. Athena 
soon realized her mistake. But instead of admitting her demerit, she helped Perseus to decapitate Medusa and 
nailed her head to her shield. 
This interpretation of the story is arguably the most honest fable to this day about behavioral patterns of inter-sex 
disputes. 
In the end, women still seem to have to free themselves from envy and men from lust in order to give women the 
freedom they deserve. 
Only at the moment of our transition between human and gorgon does the awareness awaken for how many 
gorgons we have already created ourselves. 
Artwork 3 Image: 



 



 

 Catalogue3 ID426 

Artist ID: 426 
 
Artist Name: Dae Uk Kim 
Website: www.daeukkim.com 
IG: www.instagram.com/_dae_uk_kim_ 
 
Artist Statement: Dae uk Kim, born1991, South Korea, graduated in 2020 from the Design Academy Eindhoven, 
contextual design(MA). During his studies, Dae researched and experimented with the limitations he experienced in 
his life regarding his gender and identity. And he worked with various possibilities around these subjects that thus 
far only his imagination could. 
He likes to use objects as an alter ego allowing people to do what they can't in their daily lives. Talking about the 
framework of normality cultivated by a modern and rational society, trying to satisfy the deepest wishes and 
fantasies that people cannot openly express nowadays. 
 
Notes:  
  



 

Artist: 426 - Dae Uk Kim 
Artwork 1 Title: Elektra 
Artwork 1 Dimensions: H: 65 W: 75 D: 43 cm 
Artwork 1 Medium: Object(chair) 
Artwork 1 Commentary: https://vimeo.com/461708349 
-Elektra Video 
â€˜Elektra' aims to fulfil, explain, and show his desires and dreams that have met obstructions, due to societal 
expectations of his gender. 
Growing up in Korea, Dae always felt as if he was a mutant, an aberration from the heterosexual norm. He decided 
to turn shame into pride, by making 
mutants that proudly display his hitherto secret desires. As a man, he has always felt he is inferior in terms of 
beautification. So when designing these 
mutant objects, he represents himself with objects that are usually considered uninteresting or inferior to a certain 
group or gender. He then mutates them into objects that are grandiose and superior, or redesigned for a different 
gender or identity. 
Artwork 1 Image: 

 
  



 

Artist: 426 - Dae Uk Kim 
Artwork 2 Title: Gaga 
Artwork 2 Dimensions: H: 220 W: 108 D: 120 cm 
Artwork 2 Medium: Object(chandelier) 
Artwork 2 Commentary: https://vimeo.com/461705860 
-Gaga Video 
â€˜Elektra' aims to fulfil, explain, and show his desires and dreams that have met obstructions, due to societal 
expectations of his gender. 
Growing up in Korea, Dae always felt as if he was a mutant, an aberration from the heterosexual norm. He decided 
to turn shame into pride, by making 
mutants that proudly display his hitherto secret desires. As a man, he has always felt he is inferior in terms of 
beautification. So when designing these 
mutant objects, he represents himself with objects that are usually considered uninteresting or inferior to a certain 
group or gender. He then mutates them into objects that are grandiose and superior, or redesigned for a different 
gender or identity. 
Artwork 2 Image:  

 
  



 

Artist: 426 - Dae Uk Kim 
Artwork 3 Title: Bom 
Artwork 3 Dimensions: H: 160 W: 113 D: 43 cm 
Artwork 3 Medium: Object(mirror) 
Artwork 3 Commentary: https://vimeo.com/461706933 
-Bom Video 
â€˜Elektra' aims to fulfil, explain, and show his desires and dreams that have met obstructions, due to societal 
expectations of his gender. 
Growing up in Korea, Dae always felt as if he was a mutant, an aberration from the heterosexual norm. He decided 
to turn shame into pride, by making 
mutants that proudly display his hitherto secret desires. As a man, he has always felt he is inferior in terms of 
beautification. So when designing these 
mutant objects, he represents himself with objects that are usually considered uninteresting or inferior to a certain 
group or gender. He then mutates them into objects that are grandiose and superior, or redesigned for a different 
gender or identity. 
Artwork 3 Image: 



 

 Catalogue3 ID435 

Artist ID: 435 
 
Artist Name: Izzy Smithson 
Website: https://izzysmithson.com/ 
IG: www.instagram.com/izzysmithson 
 
Artist Statement: My work is interested in the influence of environments on the mind, and the connection and 
identity we have with a place. I look at the collective ideas of ownership of space and journeys of loss, with particular 
attention to memory. 
A lot of my work concentrates on mass documentation, archiving and journeying through my own personal history. 
This involves various stages and methods of production, where I enlarge autobiographical photography, produce 
narrative drawings and merge these with different forms of printmaking to distort and alter the image. I am 
interested in the contrast of this imagery in an archive to see how it can reflect on our time of permanence or 
transience, and how these layers can create a dialogue between the digital realm and physical. I challenge 
materiality to explore the unstable and layered relationship to memory, place and time, thinking about how we can 
preserve, or neglect archives and artefacts. Archives hold a connection to our identity, and I explore their value and 
relation to self as evidence of existence and time past. I have been using my everyday surroundings as a display 
mechanism by situating works back into my immediate environment, where it becomes an investigation into the 
nature of documentation in a time where my surroundings are unstable.  
I have been mapping areas using online imagery, as I have been physically disconnected from a place, feeling like an 
outsider. This distant observation helps me to fully uncover the history and emotions that were concealed in a place. 
 
Notes:  
  



 

Artist: 435 - Izzy Smithson 
Artwork 1 Title: You' from 'Lapping You Around the Twisted Garden Twice' 
Artwork 1 Dimensions: 99 x 76 x 5 
Artwork 1 Medium: Photography 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 435 - Izzy Smithson 
Artwork 2 Title: Ciggy by the Washing Line 
Artwork 2 Dimensions: 2 min 3 sec 
Artwork 2 Medium: Moving Image 
Artwork 2 Commentary: Vimeo Link: https://vimeo.com/467291810 
AV/display requirements - Preferably projector and large wall space. Can also be viewed on multiple CRT TV screens 
stacked/organised in allotted space. Will also need extension cable for CRT TV set up. 
Artwork 2 Image:  

 
  



 

Artist: 435 - Izzy Smithson 
Artwork 3 Title: Something About My Grandmas House 
Artwork 3 Dimensions: Panels approximately 160 x 200 x 3 each 
Artwork 3 Medium: Mixed Media Installation 
Artwork 3 Commentary:  
Artwork 3 Image: 



 

 Catalogue3 ID436 

Artist ID: 436 
 
Artist Name: Camille Schaeffer 
Website: www.cillesch.com 
IG:  
 
Artist Statement: I am Camille (Cille Sch) , a visual artist and performer based in Berlin. 
Coming from a Performing Arts and Design background, I always seek for a certain interaction with the audience and 
more precisely, between the art object and the person. The reflexive materials I use invite people to reflect 
themselves in the art piece and to take the environment in consideration. With the current pandemic situation, I 
have been pretty much influenced by the feeling of isolation, the miss of touch, feeling and exchange. I have been 
started to visualize how the future would look like as a way to escape. I translated my vision into mixed media on 
canvas, sculptures and installations. I am influenced by diverse artists, from Olafur Eliasson to Anish Kapoor, 
Katharina Grosse or Chiharu Shiota. All developed a strong aesthetic, what I am seeking in my work too. 
 
Notes:  
  



 

Artist: 436 - Camille Schaeffer 
Artwork 1 Title: Despite all 
Artwork 1 Dimensions: 25x50 
Artwork 1 Medium: Sculpture, Plexiglas, foil, paint 
Artwork 1 Commentary: "Despite all" is a glimpse of an upcoming installation where I work with Plexiglas, paint, foil 
which modify the initial reflexive material to reflect on different aspects of life, on oneself and another. "Despite all" 
brings the freedom to imagine different possibilities to handle the current situation that limits ourselves to move 
forward. 
Artwork 1 Image: 

 
  



 

Artist: 436 - Camille Schaeffer 
Artwork 2 Title: Bloody Mary 
Artwork 2 Dimensions: 160x50x35 
Artwork 2 Medium: Sculpture, mixed media on canvas, metal, tull 
Artwork 2 Commentary: "Bloody Mary" plays between the reflection of the artwork itself as well as the reflection of 
the person who is invited to experience it. It talks about self awareness and how the art object, more than simply an 
art object can reflect the unknown in oneself. 
Artwork 2 Image:  

 
  



 

Artist: 436 - Camille Schaeffer 
Artwork 3 Title: Duality 
Artwork 3 Dimensions: 100x70x70 
Artwork 3 Medium: Sculpture, metal, foil 
Artwork 3 Commentary:  
Artwork 3 Image: 



 

 Catalogue3 ID438 

Artist ID: 438 
 
Artist Name: Sean Sugrue 
Website:  
IG: www.instagram.com/sugrue_art 
 
Artist Statement: Artist statement  
As an artist I use mixed media. The materials I commonly use are metal, paper, plastics, Perspex and 3D PLA prints.  
My art is conceptual, I use my dyslexic and mental health as inspiration. I transform feelings and emotions that I find 
hard to explain verbally into images that I can sketch and refine into exactly what it is I want to express. I want the 
audience to come away with their own interpretation of the art based on their individual mental health or disability 
experiences. And just an awareness that it's ok not to be perfect. 
 
Notes:  
  



 

Artist: 438 - Sean Sugrue 
Artwork 1 Title: Brainweight 
Artwork 1 Dimensions: 132.5 x 82.5 x 86.5 
Artwork 1 Medium: Perspex, mirror vinyl, 3D PLA print. 
Artwork 1 Commentary: The weight that pulls us down when things aren't going your way, It's all in our minds. 
Chained to my own mind and suffocated by my environment to portray myself as ok. 
Artwork 1 Image: 

 
  



 

Artist: 438 - Sean Sugrue 
Artwork 2 Title: Escape Part 1 
Artwork 2 Dimensions: 132.5 x 82.5 x 86.5 
Artwork 2 Medium: Perspex, paper and metal wire 
Artwork 2 Commentary: To the unnoticeable. The dream that the lucky numbers or the drugs found inside a lottery 
wrap will solve the battle you find inside your head. You have the high or the feeling you might finally win but it 
doesn't last long before your back to finding that high or picking new numbers. Luck or hope sometimes is not 
enough. A paper plane taking flight in the air doesn't last long and soon you're back to square one. The box over the 
top of the paper planes stops their escape the colour highlighting the mental health issue that people would see. 
Artwork 2 Image:  

 
  



 

Artist: 438 - Sean Sugrue 
Artwork 3 Title: Escape Part 2 
Artwork 3 Dimensions: 132.5 x 82.5 x 86.5 
Artwork 3 Medium: Epoxy resin, perspex, paper and metal wire 
Artwork 3 Commentary: To the noticeable, The dream that the lucky numbers or the drugs found inside a lottery 
wrap will solve the battle you find inside your head. You have the high or the feeling you might finally win but it 
doesn't last long before your back to finding that high or picking new numbers. Luck or hope sometimes is not 
enough. A paper plane taking flight in the air doesn't last long and soon you're back to square one. The box over the 
top of the paper planes stops their escape, the background is a visible storm in climax. 
Artwork 3 Image: 



 

 Catalogue3 ID442 

Artist ID: 442 
 
Artist Name: Elmira Abolhassani 
Website: www.elmiraabolhasani.com 
IG: www.instagram.com/elmiraabolhasani 
 
Artist Statement: Elmira Abolhassani,  
Born.1989.Mashhad.Iran  
Lives and works in Lisbon, Portugal. 
She studied at Lisbon Fine art university and received her master of glass art & science in 2016. 
The ultimate purpose of her artistic journey, to date, has been to understand how human networks and identities 
are formed and what their underlying structure is. Her works reflect her attempt to understand the meaning of 
network systems and, in particular, her role and position - as an individual node - in this complex web, as well as the 
nature of her artistic task as an interpreter of this all-encompassing network. Her works and thoughts stem from her 
belief that we must first attain a clear vision of ourselves to apprehend significant aspects of our world.  
Therefore as a visual artist who uses glass as the primary material in her works, she tries to find herself while trying 
to master glass. 
Glass is a material that can be soft or hard, Transparent or opaque, solid, or liquid. A living creature that you have to 
befriend with to be able to work with. However, as an artist, she uses each object that can show her concerns.  
Her works exhibited as solo and group exhibitions in international galleries and institutions such as S12 Gallery, 
Bergen, Norway(2019). Redgate Gallery, Beijing, China(2019). National Museum of Natural History and Science 
Lisbon, Portugal(2018). The city museum, Almada, Portugal(2016). 
 
Notes:  
  



 

Artist: 442 - Elmira Abolhassani 
Artwork 1 Title: Stay, here, in the heart of my glassy wall 
Artwork 1 Dimensions: 160.115.18 cm 
Artwork 1 Medium: Plexiglass, glass, papper mache. mirror and etc. 
Artwork 1 Commentary: As an Iranian-Portuguese artist that spent her childhood in Iran during the 90s, my life and 
memories were widely conditioned by a society that was constructing itself. Many Iranian cities have demolished old 
buildings down to this day and replaced them with new, modern ones. This Construction fever is common in lots of 
other countries like China or even Afghanistan. At the moment, it is rare to see areas with authentic architecture in 
Beijing or Tehran. Nowadays, we witness the destruction of historical signs like the cinema park in Kabul, Afghanistan 
(10th November 2020) without hesitates.  
In this work, I have built an identity wall which has locked-up my various memories and concepts around these rapid 
destructions of cultures and society characteristics through modernizations. The wall was made from several blocks 
derived from distinctive memories and contrasting episodes of emotions. Each block has a complete identity and is 
displaying a piece of my feeling concerning these destructions. I used diverse materials to reveal my perception. 
Small earthen and cement hills or Persian calligraphy are two elements that were repeated in various of the blocs. 
The walls of each block are made of transparent plexiglass and window glass. This project is proceeding, so the size 
of the wall is growing. Also, the shape of the final work may vary by altering the position of each piece. 
you can find more pictures here in this link: 
https://drive.google.com/drive/folders/16jNqLUCgU_cTDxeEcTvrlDagUr_Ggxis?usp=sharing 
Artwork 1 Image: 



 

 
  



 

Artist: 442 - Elmira Abolhassani 
Artwork 2 Title: The silence hands 
Artwork 2 Dimensions: 300.330.10 cm 
Artwork 2 Medium: Borosilicate glass, Sound 
Artwork 2 Commentary: Humanity's greatest war has always been between what we choose to destroy and what we 
struggle to keep. The history of every civilization, society, and country is very similar when analyzed far: everything 
tends to vanish, but the way it's done is what makes a difference. 
My work studies this matter, focusing on my own history and culture. As an Iranian-Portuguese artist that spent her 
childhood during the 90s, my life and memories were widely conditioned by a society that was constructing itself. In 
1988, a year before I was born, the war between Iran and Iraq came to an end. It was only eleven years from the 
revolution, so these two events leaving the country in a fragile state.  
Unfortunately, resources and demography were not the only ones that were dangerously harmed. The traditional 
Iranian culture transitioned towards a progressive, more western one. 
My art revolves around this transition, which I understand as one of the destruction cause of the Persian identity in 
Iran and Afghanistan as two countries that both speak Persian. Many Iranian cities have demolished old buildings 
down to this day and replacing them with new, modern ones. The 90s were the beginning of building sector fever in 
Iran, right after winning the presidential election with the slogan of DEVELOPMENT. What I recall from my 
hometown is a city under continuous construction. The streets were full of scaffolds, cement, and workers. 
Construction workers were usually from Afghanistan. They were immigrants who ran away from war. The beautiful 
songs they sang while working hard were about lovely old days in their motherlands, missing their families and 
home, Men who worked laborious to rebuild cities. I believe that while both Iranian employers and Afghan workers 
fought to modernize the country, all felt they were making cities a better place for everyone. In reality, workers 
didn't have any share in the newly built society. They were invisible, but the reflection of their actions is all over the 
country. 
Six million Afghans were living in Iran. The newly imposed American Sanctions were mostly on the shoulder of 
impoverished peoples, and the Afghan immigrant community is a big part of it. This economic crisis intensified their 
unstable situation and caused them to immigrate to another place again, mostly to Europe. This circle is repeating, 
they are going to build new countries, but they will still be invisible. 
I'm working on this project on a subject with two sides; the first side is a glass installation.  
This work was made using five hundred transparent borosilicate glass hands. Transparency and a combination of the 
light and shadows of each hand made an amazing spotlight in a hand's shadow, which is a sign of the light of our 
beliefs that exists in our hearts. 
Each hand has a unique character, as it was made separately and carefully. They have gathered around an empty 
circle area with a 30cm diameter and formed a bigger circle with a 100cm diameter. The full size of the installation is 
a square with 300cm in 330cm. 
Hands are special in most religions, cultures, societies. They can signify many symbols, thoughts, and wills. In this 
work, hands are built only to represent hands, which bear the weight of construction but were never appreciated. 
The second side is a collection of Afghan workers' voices and songs that they were singing during their works. These 
songs are recorded in their original workspace, untouched, with actual environment noises. I was searching and 
speaking with them for over three years to make this collection. 
you can find more pictures here in this link: 
https://drive.google.com/drive/folders/1BJud22hW_MLD6mIudbSV3RsOl9pHE--w?usp=sharing 
https://www.elmiraabolhasani.com/ 
https://sumac.space/artworks/the-silent-hands/ 
Artwork 2 Image:  



 

 
  



 

Artist: 442 - Elmira Abolhassani 
Artwork 3 Title: Flowing on dreams 
Artwork 3 Dimensions: 150.225.1 cm 
Artwork 3 Medium: Curtain. Mirror. Fiber 
Artwork 3 Commentary: An individual node against the whole network is the principle of this work.  
I always imagined a place that could reveal a self-existing and self-reflection alongside a massive network consisting 
of all those reflections. In other words, how can one individual reflection from itself and on all networks be 
exhibited? This concern pursued me to create this work. This artwork comprises thousands of different size, two-
millimeter mirror squares, which sewed or pined one by one on a curtain's surface as the foundation. The idea of 
floating reflection, forming from the continuous movement of the unstable hanging, comes from the existence of 
human affection of each other's identities. 
Our daily life consisted of uncountable interconnections with other human beings through the massive social 
network. We are steadily developing our character in this progress. Therefore, one man's personality is made of 
billions of other people's reflections.  
The share of each person's affection may never be equal to the others in society. That is the reason why the sizes of 
mirrors are not equivalent in this work. 
you can find more pictures here in this link: 
https://drive.google.com/drive/folders/1PuTVT5ApY6ieXSaKQVK5ynGPL1K61pAT?usp=sharing 
Artwork 3 Image: 



 



 

 Catalogue3 ID454 

Artist ID: 454 
 
Artist Name: Marie-Therese Ross 
Website: www.mariethereseross.com 
IG: www.instagram.com/marietherese_ross 
 
Artist Statement: Marie-Thérèse's work has been described as Magical Realism. She explores the world from within, 
by focusing on the human figure, the furniture that surrounds it and birds which are a metaphor drawing upon myth, 
biographical stories and narrative to examine the human condition, its strengths and its frailties. This imagery is used 
as a container for our consciousness, and the vehicle in her exploration of themes. These issues include sexuality, 
identity, immigration, personal experiences, and memory, combined with fairy tale like imagery. 
Sculptures are often fragmented, dismembered, or substituted altogether, anthropomorphic human features like 
hands and feet are fused onto chairs and stools. Her early background as a painter allows her to move seamlessly 
back and forth between two and three dimensional ways of working. She continuously experiments with materials 
and structure, looking for equivalences of mark and form in a variety of media and allow each work to dictate its 
needs. She often works with paper collage as well as using wood and mixed media. Her sculptures are made of a 
combination of laminated wood parts and found objects and wood off-cuts which are carved away, and painted, 
reflecting her love of colour. Her work might hang on the wall, lean or sit between wall and floor, or move 
completely into the physical space of the viewer. 
 
Notes:  
  



 

Artist: 454 - Marie-Therese Ross 
Artwork 1 Title: Hot Seat 
Artwork 1 Dimensions: 47x35x20cm 
Artwork 1 Medium: Painted wood 
Artwork 1 Commentary: Napoleon, described a throne as a being a bench covered in velvet. Hot Seat is a small red 
stool, but not one we can sit on. It is too low and rather unstable, uncomfortable with the legs piercing the cushion 
of the seat.  
Hot Seat is part of a series of chairs and stools that reflect the instability of today's world. 
Artwork 1 Image: 

 
  



 

Artist: 454 - Marie-Therese Ross 
Artwork 2 Title: Metamorphosis 
Artwork 2 Dimensions: 99x80x52cm 
Artwork 2 Medium: Painted wood 
Artwork 2 Commentary: Napoleon, described a throne as a being a bench covered in velvet. Metamorphosis is a 
chair transforming into a person, or perhaps it is the reverse. The chair has no seat and looks like it might scuttle 
away. It is part of a series of works based on chairs and stools. They can be seen as a metaphor for the time we are 
living through, where nothing is as it really seems. 
Artwork 2 Image:  

 
  



 

Artist: 454 - Marie-Therese Ross 
Artwork 3 Title: Cave Bird 
Artwork 3 Dimensions: 31x36x16cm 
Artwork 3 Medium: Painted wood 
Artwork 3 Commentary: During lockdown there were more and more stories of nature taking back control - animals 
like wild boar and goats returning to urban neighbourhoods - made a big impression on me. In parks and carparks 
people witnessed and felt threatened by huge flocks of black birds and crows congregating, resembling large dark 
clouds.  
Although Cave Bird was made before lockdown, birds have always fascinated me and appear in my work. They are a 
metaphor, drawing upon myth, biographical stories and narrative to examine the human condition, its strengths and 
its frailties. 
Artwork 3 Image: 



 

 Catalogue3 ID460 

Artist ID: 460 
 
Artist Name: Harriet Hellman 
Website: www.harriethellman.co.uk 
IG: www.instagram.com/harriet_ceramics 
 
Artist Statement: My Fine Art practice is centred around my deeply felt concerns with coastal erosion and rising sea 
levels, clearly seen on the wild Atlantic coastline of North Devon in the West of England. The ceaseless cycle of the 
natural elements embeds itself in my making both physically and emotionally. The process of layering, tearing and 
building with the clay bodies creates a visceral response in me which is both immediate and meditative. Celebrating 
imperfection and impermanence, and searching 
for liminal transitional spaces while also reflecting on my concerns with ecological fragility. Feeling the need to 
connect with nature when the world often feels disconnected from it. 
A part of my practice is to take aspects of my work to the coast, using film to record my performative interactions 
with the unfired clay within the land and seascapes. I try to capture place, space and time and the energy of the 
moment. 
The physicality of the coastline embeds itself in the raw clay, layering new narratives into the responsive surface of 
the form. This process also involves me leaving an offering of the formed raw clay as a deliberate exchange between 
the sea and myself. I return days later to see if the work has come back, sometimes it has transformed by the tide, 'a 
gift from the sea'. 
I take this work back to the studio and fire it completing this alchemical exchange. 
 
Notes:  
  



 

Artist: 460 - Harriet Hellman 
Artwork 1 Title: Perspectives of Time 
Artwork 1 Dimensions: 38x40x20 
Artwork 1 Medium: stoneware/porcelain 
Artwork 1 Commentary: This work was made while on a Residency at the Guldagergaard Ceramic research centre in 
Denmark. Thinking about the engagement of time and the natural forces of the sea on the geology of the landscape. 
Reflecting on the balance and fragility of the planet and the temporality of our time compared to geological time. 
Artwork 1 Image: 

 
  



 

Artist: 460 - Harriet Hellman 
Artwork 2 Title: Uncertain Rhythm 
Artwork 2 Dimensions: 24x30x12 
Artwork 2 Medium: Stoneware 
Artwork 2 Commentary: This sculpture was made while reflecting on the uncertainty of the time we are living 
through while enjoying the rhythms and beauty within nature and the imperfections of life.  
This work was multi fired until the glaze surface texture and colour feel complete. 
Artwork 2 Image:  

 
  



 

Artist: 460 - Harriet Hellman 
Artwork 3 Title: Anthropocene Wave 
Artwork 3 Dimensions: 42x20x30 
Artwork 3 Medium: Stoneware/porcelain 
Artwork 3 Commentary: This work is based on my concerns with the precariousness of the human condition, the 
fragility of the earth and the detrimental effect of the human on the natural environment.  
I work intuitively with material and process,layering 
large slabs of different clays, sometimes adding grogs and oxides. Developing the form by tearing and folding the 
clay revealing the inner structure. 
I am emulating the balance, fragility and erosion of 
the coastal landscape. The heavily textured surfaces are sometimes layered with dry glazes which I often multi-fire 
until I intuitvely consider the work to be resolved. 
Artwork 3 Image: 



 

 Catalogue3 ID464 

Artist ID: 464 
 
Artist Name: Alexandra Harley 
Website: www.alexandraharley.co.uk 
IG: www.instagram.com/harleysculpture 
 
Artist Statement: I am a London-based abstract sculptor, exploring a long-term, immersive engagement with 
materials. Having originally studied sculpture at Wimbledon School of Art followed by the Advanced Course at St. 
Martin's School of Art, I have since taught extensively in a range of mediums at City Lit and Morley College, from 
woodcarving to life modelling. My practice has further developed through fellowships in Japan and the USA, and 
most recently the opportunity to spend 3 months in residence at the Mariani Bronze Foundry in Italy as a Brian 
Mercer Fellow. 
I am inspired by the diverse physicalities inherent to bronze, wood, ceramic, paper and stone, and enjoy probing 
their individual strengths, limits and contradictions. Each material functions as both a starting point and a process, a 
core element and a guiding rhythm, through which I seek to capture and elucidate fleeting moments. This sense of 
internal movement is crucial in my work, inhabiting and enlivening the complex forms of my sculptures, and 
commencing a dialogue with the viewer, perhaps comparable to the temporal experience of music or dance. 
The critical grounding of this approach can be traced back to Clement Greenberg, whose focus on the visual/material 
developed in dialogue with Anthony Caro and his 'heavy metal' contemporaries, and laid the groundwork for 
Rosalind Krauss' post-structuralist emancipation of sculpture's form and role. Their collective emphasis on specificity 
can be seen in the complex tensions, presences and absences that inhabit my work, each piece defined by the 
energy of its internal, spatial relations. 
 
Notes:  
  



 

Artist: 464 - Alexandra Harley 
Artwork 1 Title: adaxka 
Artwork 1 Dimensions: 56 161 137 
Artwork 1 Medium: wood, paint 
Artwork 1 Commentary: Two highly polished planks are lifted off the ground by slim, delicate lengths of painted 
wood. The gently carved and solid wood planks are not machined, there is a gentle undulating surface which 
contrasts with the slim, organic branches and the bark of the tree is evident at the edge. These sticks are raw lengths 
with a collective strength enabling the lift. The planks are not inert, they gather the painted branches, gathering 
them from a broad spread and forcing them together through holes, constricting them, holding a tight grip before 
releasing them again. The symbiotic relationship of both sets of elements is vital, they rely on each other and neither 
can work without the other. The focus of the sculpture is the centred constriction, the sense of the painted 
components working upwards and creating the lift by the combined action. The blue colour enhances this lift by 
taking away the grounded sense of the tree and creating a more ethereal and floating idea. 
My sculpture is abstract, seeking to convey a sense of movement through the physical interpretation of a brief and 
momentary fragment in time. With an internal energy pulsing through the complex constructions, these sculptures 
evade a single analysis. The space between the elements is significant and the airways that are created through the 
sculpture play a huge, physically active role in the sculpture. 
Artwork 1 Image: 



 

 
  



 

Artist: 464 - Alexandra Harley 
Artwork 2 Title: Zolemba 
Artwork 2 Dimensions: 62 115 46 
Artwork 2 Medium: painted wood 
Artwork 2 Commentary: I used a bandsaw to cut through small cross section logs, not with straight geometric and 
rather harsh lines, but using an organic and gentler line, less regimented and often deliberately off kilter. This way I 
have been able to reveal the internal make-up of the wood: the rings, grain, colour, and form. The â€˜planks' made 
are separated, re-positioned back together, not necessarily in their original position with the wonky cuts meaning 
the boards do not fit tightly and there are visible and significant clefts in the structure. This method of construction 
allows to me to create forms across the sculpture with an openness that would be impossible using one piece of 
wood. Ensuring that the component parts of the sculpture are correctly positioned and held in the right place from 
all angles is crucial to the spatial relationships that are formed across the sculpture. My sculpture is abstract, seeking 
to convey a sense of movement through the physical interpretation of a brief and momentary fragment in time. 
With an internal energy pulsing through the complex constructions, these sculptures evade a single analysis. The 
positioning and the relationships of the elements define the movement of the sculpture. The space between the 
elements is significant and these airways that are created through the sculpture play a huge and physically active 
role in the sculpture. 
Artwork 2 Image:  



 

 
  



 

Artist: 464 - Alexandra Harley 
Artwork 3 Title: Ekorketa 
Artwork 3 Dimensions: 74 60 60 
Artwork 3 Medium: painted wood 
Artwork 3 Commentary: My sculpture is abstract, seeking to convey a sense of movement through the physical 
interpretation of a brief and momentary fragment in time. With an internal energy pulsing through the complex 
constructions, these sculptures evade a single analysis. The expanded the space between what are already very 
slender lengths is significant and the airways created through the sculpture are hugely, physically active. The 
individual forms speed through these airways, bisecting the spaces and occasionally interrupted by dowelling. These 
small dowels are both uniting the individual pieces and simultaneously hold them apart. The interconnected spaces 
appear to be contained by the structure of the sculpture, held in by a wonky geometry but in reality, the airways are 
highly fluid, mimicking and working with the taut elements. Ekorketa is under tension, the lean wood forms poised 
to spring apart if the connections are broken. 
Artwork 3 Image: 



 

 Catalogue3 ID472 

Artist ID: 472 
 
Artist Name: Diana Wolzak 
Website:  
IG: www.instagram.com/dianawolzak_artist 
 
Artist Statement: Artists Statement  
Diana Wolzak is a multidisciplinary artist, making Sculptures, Drawings, Prints and Photographs confronting the 
materiality of the discarded or overlooked.  
She finds objects on the street, searches through charity shops and pound shops. The process of looking involves a 
'suddenly seeing' and discovering for example a bright red broken parasol stand. There is always a sense of wonder 
and discovery in the search. She sees potential in everything. She is surrounded in her studio by her collection of 
utilitarian objects and uses them as her palette. They could consist of some green builders mesh, pink hair curlers 
and a red plastic bucket. She connects them by binding, sticking and taping elements together.  
Wolzak's Art practice is embedded in the personal, (caring, giving value to), art historical, (referencing Arte Provera, 
Pop Art, Surrealism), feminist, (womens traditional role, beautification, repetitive cleaning, mending), philosophical, 
(phenomenology, political narratives, mass consumerism, ecology).  
There is aesthetic playfulness in the process of making the sculptures and a spontaneous humour rises intuitively 
from the work. Wolzak is commenting through her appropriation from consumer and popular culture, her dismay 
(alarm, horror etc) of the sheer quantity of stuff that surrounds us. Her multi media practice attempts to heal, or 
transform the discarded..  
Wolzaks concerns with the ordinary and the discarded and the subsequent art making process reveal a caring 
compassionate way of working. The meticulous observational drawings and subsequent large prints of the sculptures 
or assemblages, further explore and expand her, and the viewers, phenomenological experience of the process of 
making the work.  
Wolzak has always welcomed a dialogue and interactive relationship with her Art practice and has been involved as a 
founder member in one of the largest Artists studio organizations in London. She was the founder member of 
Cremer Street Crit group, which brought together artists of different disciplines to explore creative working 
processes.  
Her works are in collections in London, Paris, The Hague and Dubai. 
Diana Wolzak currently lives and works in London and Berlin. 
 
Notes:  
  



 

Artist: 472 - Diana Wolzak 
Artwork 1 Title: Beadedbrush 2021 
Artwork 1 Dimensions: 13x16x34cm 
Artwork 1 Medium: sculpture, wood, acrylic, glass 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 472 - Diana Wolzak 
Artwork 2 Title: Cosmic Ball 
Artwork 2 Dimensions: 38x38x38cm 
Artwork 2 Medium: Sculpture, acrylic, plastic, metal, glass, polystyrene 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 472 - Diana Wolzak 
Artwork 3 Title: Dustpantoes 
Artwork 3 Dimensions: 10x30x40cm 
Artwork 3 Medium: Sculpture, acrylic, foam, nylon 
Artwork 3 Commentary:  
Artwork 3 Image: 



 

 Catalogue3 ID482 

Artist ID: 482 
 
Artist Name: Gary Scott 
Website: Www.garyscottartist.com 
IG: www.instagram.com/garyscottartist 
 
Artist Statement: Gary Scott's sculptures range from figuration to abstraction, referencing and evoking nature and 
the body in challenging ways. 
His bronze and plaster works embody the process of making with dynamic, roughly hewn surfaces that imply the 
forms are vying for life or attempting to dissolve themselves.  
Simultaneously witty, sexy and macabre, Scott's sculptures reach, wilt, twist and tear themselves into being.  
References from literature, music and art history are embraced, channelled and wilfully distorted to create works 
that reflect desire, conflict and our ability to connect with the world. 
 
Notes:  
  



 

Artist: 482 - Gary Scott 
Artwork 1 Title: Sea Shaker 
Artwork 1 Dimensions: 36x31x24 
Artwork 1 Medium: Crystacal 
Artwork 1 Commentary: This piece has a feeling of solidity and has an implicit sense of strength. It evokes many 
things, my favourite suggestion being a form washed up on the beach, a giant marine bone of some sort... 
Artwork 1 Image: 

 
  



 

Artist: 482 - Gary Scott 
Artwork 2 Title: Earth Shaker 
Artwork 2 Dimensions: 23x48x19 
Artwork 2 Medium: Crystacal 
Artwork 2 Commentary: An intriguing piece which keeps the eye moving across its convoluted surfaces with flowing 
lines and improbable nooks and crannies. 
Artwork 2 Image:  

 
  



 

Artist: 482 - Gary Scott 
Artwork 3 Title: Riptide 
Artwork 3 Dimensions: 30x31x24 
Artwork 3 Medium: Crystacal 
Artwork 3 Commentary: A seemingly improbable piece embodying a sense of contorted continual motion. 
Artwork 3 Image: 



 

 Catalogue3 ID489 

Artist ID: 489 
 
Artist Name: Roberta Mestieri 
Website: www.robertamestieri.wordexpress.com 
IG: www.instagram.com/roberta.mestieri 
 
Artist Statement: I am a Brazilian artist, who worked for more than ten years in theater. I (Re) started my path in 
visual arts in 2014 and since 2017 I work and live in Berlin. In 2020 I did a project, the 1 per day serie, where I 
painted a small format during the all year. The first picture is the number 66 of the project. 
The "Abschied" is part of my currently main investigation. My search comes through the process. I am looking for 
something fortuitous, but not aleatoric. I don't start a painting with an image in mind, I do not seek to reproduce 
anything, not even my imagination. Of course, there is a technique that I achieved by doing, colors with which I have 
affinity, but from the moment I start this process, the layers overlap to discover what the painting asks, for it to 
reveal itself and sometimes it just doesn't happen, which is very frustrating. It is a battle, it has pleasure and pain 
and I believe that, in the end somehow, it permeates the painting. I am very interested in freedom, but not the 
freedom of the painter, but of the work, which imposes itself and takes us on unexplored paths. This process is very 
thought-provoking, sometimes distressing. 
My early works show female bodies that have been transformed into the body of the painting itself. Then I created 
these small, fragile, rude sculptures (3) in a residence in Sofia, as they come from the paintings 
 
Notes:  
  



 

Artist: 489 - Roberta Mestieri 
Artwork 1 Title: overlap 
Artwork 1 Dimensions: 20x20 
Artwork 1 Medium: oil on canvas 
Artwork 1 Commentary: this is one of the small formats I did last year and presented in Instagram. 
Artwork 1 Image: 

 
  



 

Artist: 489 - Roberta Mestieri 
Artwork 2 Title: Abschied or goodbye 
Artwork 2 Dimensions: 115x150 
Artwork 2 Medium: oil, acrylic, wax on canvas 
Artwork 2 Commentary: This work has a lot of layers and tells somehow the story of a farewell. 
Artwork 2 Image:  

 
  



 

Artist: 489 - Roberta Mestieri 
Artwork 3 Title: CittÃ delle donne 
Artwork 3 Dimensions: 70x50x35 
Artwork 3 Medium: clay and metal grid surface on canvas painted with acrylic.y 
Artwork 3 Commentary: This work is not completely finished. It has to be be set up at the time of the exhibition, and 
depends on the the space. 
Artwork 3 Image: 



 

 Catalogue3 ID507 

Artist ID: 507 
 
Artist Name: Fipsi Seilern 
Website: www.fipsiseilern.squarespace.com 
IG: www.instagram.com/pang_artworks 
 
Artist Statement: My work focuses on the performance of belief. I am interested in the ideologies and institutions 
that shape and continue to affect our convictions. Religious and queer subcultural rituals have become a key part of 
my research; in particular, the gestures, materials and objects associated with different communities and their 
according rituals, and how these serve as highly functional devices to birth and embed beliefs into the identities of 
groups and individuals.  
But what happens when queer artists usurp religious materials for radical self-empowerment?  
My work harnesses the tropes, iconography and rituals of Catholicism to explore and expose the self, and to 
embrace queer identity. In this way, I hijack the cultural practices and imagery of Catholicism towards decidedly 
more radical and self-empowering aims. Instead of being diminished or shamed by Catholic doctrine and practice, 
which tends towards the obliteration of self and desire, I exploit the church's practices and imagery within my work 
to paradoxically reclaim my identity as a lesbian and to gain a sense of belonging within the queer community. I am 
also interested in the appropriation of language and materials to give new agency to a group or individual that has 
been harmed by them. These acts of resistance are the direct result of systems of oppression that serve to uphold 
the status quo. Much of my work is a protest against systems of power in society. 
 
Notes:  
  



 

Artist: 507 - Fipsi Seilern 
Artwork 1 Title: Portrait of Virgin Xtravaganzah 
Artwork 1 Dimensions: 260 x 150 x 50cm 
Artwork 1 Medium: Oil on canvas, LED strip light, plastic candles, plastic flowers, shrine cloth 
Artwork 1 Commentary: Immersing myself in the process of traditional portraiture and painting self styled 
"genderfuck" drag queen Virgin Xtravaganzah in the manner of the Renaissance Madonna, I am highlighting the role 
of religion in shaping the mainstream perception of diverse gender and LGBTQIA+ identity cultures and the ongoing 
battle between religion and contemporary values that celebrate inclusivity, acceptance and individualism. 
Artwork 1 Image: 

 
  



 

Artist: 507 - Fipsi Seilern 
Artwork 2 Title: Revelations II (Out of The Ashes) 
Artwork 2 Dimensions: 25 x 34 x 1.5cm 
Artwork 2 Medium: Bible ashes and bible fragments on MDF panel 
Artwork 2 Commentary: Sodomy is described in Christian mythology as "the sins of the Cities of the Plain ' Sodom 
and Gomorrah". In response to this, one of my rituals involved the burning of the bible, while filming the process. 
Practising Catholics would undoubtedly see the burning of their holy book as deeply heretical and offensive. The 
purpose of doing this was not to be provocative or disrespectful, but to use the same tropes of fire and burning in 
relation to homosexual transgression and shame by extinguishing the original story in Genesis. A bucket full of bible 
ashes was left behind after my ritual. The fragments and ashes became usable collage material for a representational 
portrait of Martina, a lesbian who grew up in a Catholic family home in Ireland. Ireland only legalised same-sex 
marriages in 2015, relying on the popular vote of a referendum. Building her portrait from the ashes of a bible was a 
protest against the misuse of religious mythology as a means to justify prejudice, and a homage to her social 
visibility. 
Artwork 2 Image:  

 
  



 

Artist: 507 - Fipsi Seilern 
Artwork 3 Title: Revelations 
Artwork 3 Dimensions: 22 x 40cm 
Artwork 3 Medium: Words from a King James bible, 1804 bible cover 
Artwork 3 Commentary: Biblical language has impacted public views regarding homosexuality. Holy texts play a 
significant role within religious groups, providing a linguistic framework to identify and uphold dogmatic codes of 
conduct.  
Taking words from the King James bible, I cut them out and rearranged them in order to make poetry. Interested in 
the 1804 bible for its historic significance, its covers became the surface for my poem. It was written and printed in 
1804, while capital punishment under The Buggery Act was still in use. However, the law focused only on the 
physical act of penetration between two men, reflecting the perspective of society at large which did not 
acknowledge the possibility of love between two people of the same sex. Homosexuality was seen only through its 
sexual acts.  
To protest against simplified views of homosexuality and historical persecution, this material ritual of cutting and 
pasting biblical language enabled me to appropriate the narrative, describing the transcendence of coming out and 
giving power to queer love. 
The poem reads: 
Behold my beloved spirit 
The sky is red with compassion 
I will utter things which have been kept secret  
In the heart of the earth 
Thou shalt come out, 
And not cast into thy closet 
For where your treasure is 
Sound a trumpet! 
Declare the seed of desire 
Great weeping  
Mourning 
Let both grow together 
What I tell you in darkness 
As the voice of many waters 
That in exchange for my soul 
Were drowned in the depth of the sea 
Where my heart is 
My body shall be full of light 
There is nothing covered 
That shall not be revealed 
The Queen shall rise up 
Touching against me 
For her grapes are fully ripe 
With ten thousand talents 
And the earth opened her mouth 
With the remnant of her seed 
I shall not taste of death 
I have eternal love 
Artwork 3 Image: 



 



 

 Catalogue3 ID508 

Artist ID: 508 
 
Artist Name: Sally De Courcy 
Website: www.sallydecourcy.co.uk 
IG: www.instagram.com/decourcysally 
 
Artist Statement: My artistic practice uses mould making to cast simple objects which are then arranged into more 
complex forms 
Recently I have challenged myself to make the abstract more personal, to bring more of myself into the work. My 
work is not autobiographical in the figurative sense, but like many artists explores the liminal space between 
conscious representation and unconscious influence. My work is frequently deliberately decorative but hiding darker 
and often sinister subjects that when revealed create dissonance. The sum then becomes something that, like an 
optical puzzle, oscillates between beauty and nightmare. I use repetition to emphasis my ideas and concerns within 
this overall gestalt. 
The variety of materials I choose relate to the context of the repeated objects. I cast many different objects that 
relate metaphorically and literally and are hidden in the artwork. When viewed, I hope that the contextual links are 
recognised and re-assembled to reveal a narrative.  
The narratives are inspired by my experiences as both observer and participant, as retired medical practitioner and 
patient and recently as an immunocompromised artist living a shielded existence in relative social isolation. My 
recent work has reflected on the humanitarian effects of the COVID19 pandemic. 
 
Notes:  
  



 

Artist: 508 - Sally De Courcy 
Artwork 1 Title: Dream or Nightmare? 
Artwork 1 Dimensions: 50cm x 50 cm x50cm 
Artwork 1 Medium: Cast driftwood, ones, objects in jesmonite and bandages. 
Artwork 1 Commentary: Dream or Nightmare is an autobiographical response to the recent pandemic. Faces with a 
dream-like quality explore the surreality of being isolated in lockdown as an immunocompromised artist and 
medically retired doctor. The work is personal, just as the artist has had to rebuild herself piece by piece so the 
sculpture has evolved by using repeated metaphorical objects that relate to the pandemic. Femurs reference 
mortality and are combined with driftwood - symbolic of feeling beached (stranded) and like the virus returns in 
waves. Both are vestigial remains and are therefore rendered to look like bone. When viewed, the contextual links 
are re-assembled to reveal a narrative. Arms reflect the inability to embrace, and the bats the vector of Covid 19 
invade the sculpture. The work is bound by clean bandages expressing a desire for a healed post pandemic world. 
They also reference the artists medical past and mixed identity as a patient and allude to Florence Nightingale and 
the Nightingale hospitals. The work is decorative but reveals the darker aspects of the pandemic, creating 
dissonance. The sum becomes a surreal, optical puzzle oscillating between dream and nightmare. 
Artwork 1 Image: 

 
  



 

Artist: 508 - Sally De Courcy 
Artwork 2 Title: Beached. 
Artwork 2 Dimensions: 47cm x 47cm x47cm 
Artwork 2 Medium: Cast driftwood, bones , doll parts and objects, red acrylic, bandages. 
Artwork 2 Commentary: Beached made during lockdown, reflects the experience of feeling depersonalised as an 
immunocompromised and medically shielded artist during the COVID19 pandemic. The work was made with the 
same limitations as the artist, using only materials in the artist's home at the point of lockdown. Objects relating to 
this autobiographical experience were combined with cast driftwood, symbolic of feeling beached/ stranded. 
Driftwood like the virus returns in waves. Fragmented doll parts represent the depersonalisation of being removed 
from society and the lack of agency of being told to stay inside and feeling puppet like. Cast hands and arms 
reference washing hands to prevent COVID-19 and the inability to shake hands and embrace. Femurs represent 
mortality and our human fragility during this current pandemic. The sculpture is held together by bloody bandages 
reflecting the harm the pandemic has caused humanity. They also reference Florence Nightingale, the NHS and the 
new Nightingale hospitals and connect to the artists dual identity of doctor and patient. The driftwood is arranged in 
a form resembling COVID-19 and rendered to look meat-like a reference to the wet markets where COVID19 
allegedly originated. Also, COVID19 is often red in electron microscope images and red is also symbolic of danger. 
The entire sculpture is invaded by bats the supposed vector. 
Artwork 2 Image:  



 

 
  



 

Artist: 508 - Sally De Courcy 
Artwork 3 Title: Sneeze 2020 
Artwork 3 Dimensions: 100cm x 100cm x4cm 
Artwork 3 Medium: Cast Human Pelvic Bones digitally reproduced. Digital Print. 
Artwork 3 Commentary: Sneeze 2020 uses a sculpture of cast human pelvic bones arranged in a COVID19 form. The 
bones reflect human vulnerability and mortality during the pandemic. The sculpture is digitally repeated creating an 
imaginary sneeze as if COVID19 were visible spreading through the air. The image is ironically decorative and black 
and white. COVID 19 is so small it can neither absorb or reflect light and is actually colourless. The colour in electron 
microscope images often red, is artificial. Despite its size, this tiny particle has caused social, economic and political 
havoc to humanity. 
Artwork 3 Image: 



 

 Catalogue3 ID510 

Artist ID: 510 
 
Artist Name: Axel Balazsi 
Website: www.axelbalazsi.com 
IG: www.instagram.com/axelbalazsi 
 
Artist Statement: Axel Balazsi (b. 1993, Sweden) graduated from Goldsmiths MFA Fine Art in 2019, having studied 
and graduated in 2017 from the BA Fine Art Painting at the Wimbledon College of Arts. 
My work creates abstract narratives and issues related to  
sculpture, design and the art context. The work creates a  
narrative of how form follows function up to a point, and then the objects deviates from the function. Through 
picking peculiar everyday objects I intend to reconceptualize their identity. The works reflect over how we transfer 
ideas into a material world. It becomes a game of seducing the viewer into deceiving distorted ideas. By doing this, 
the works create a form of riddle for the viewer, where the answer is not the obvious but yet is present within the 
work. 
"In my work I am interested in how an object can be "unlockedâ€• or set out for order ' where the object is revealing 
all of its dimensions at the same time; its functionality, its information, its preconceptions, its construction and 
design. " 
I have always been interested in how an object travels between these different contexts: from when it is produced,  
to when it is being sold in a store, to finally end up in your home and becomes a part of your everyday life. 
 
Notes:  
  



 

Artist: 510 - Axel Balazsi 
Artwork 1 Title: Foppa on the moon 
Artwork 1 Dimensions: 180x80x40 cm 
Artwork 1 Medium: Lasercut Mild Steel, Powder Coat, Climbing Rope, Aluminum, MDF, Spray Paint, Leather, Vinyl 
Transfer, Expanded Polystyrene, Self Locking Nylon Cable, Screen Print on Leather,Stretchy Spiral Keyring With 
Carabiner 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 510 - Axel Balazsi 
Artwork 2 Title: Bamse's mojo so dope 
Artwork 2 Dimensions: 100x80x10 cm 
Artwork 2 Medium: Melamine, Plywood, Aluminium, Leather, Vinyl Transfer, Screen Print, Expanded Polystyrene, 
Climbing Rope, Laser Engravings, MDF, Self Locking Nylon Cables 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 510 - Axel Balazsi 
Artwork 3 Title: Tell me I'm dreamin' 
Artwork 3 Dimensions:  
Artwork 3 Medium: New Media - Video Animation 
Artwork 3 Commentary: https://youtu.be/tSE7gkPVBtk 
- This video can go on any type of screen - Preferably Tv monitor and 2.1 audio, can also go with headphones 
(For protection reasons the video link is in lower quality. The animation is supposed to be shown as a loop (20 min) 
and the original video is in much higher quality (HD - Quality) 
Artwork 3 Image: 



 

 Catalogue3 ID516 

Artist ID: 516 
 
Artist Name: Lucrezia Bracci 
Website:  
IG: www.instagram.com/questioneveryone 
 
Artist Statement: The figure has consistently been the guiding stream to transform existential thoughts into material 
forms, in order to create a metaphysical place of experience. The body is the self, and it perceives the world through 
the senses, which affects the way an individual relates to the external world. What we experience is dictated by the 
way our body responds to the information received from the senses. It is through the self that the phenomenology 
of art is able to evaluate the realms of the physical and the conceptual. The word phenomenon can be defined as an 
object known through the senses, rather than by thought or intuition. The experience created by an object within 
the individual, is what I have been exploring through the creation of my work.  
During my BA, I found myself interested in body casting techniques, as well as the role of scale in sculpture, more 
specifically the phenomenological qualities that come with large scale artwork. The process of material 
metamorphosis started by obtaining a body cast and transforming it into a shape the viewer can subconsciously 
grasp but cannot visually make sense of. By transforming body parts into an almost abstract object, I could 
simultaneously instill a sense of familiarity and mystery within the viewer. As well as transforming the shape of body 
parts, I felt the need to play with scale as part of this transformation, usually tending towards upscaling. The playful 
use of scale and the strive to create metaphysical places of experience, enhance the abstract quality and further 
alienate the optical perception of the forms. 
 
Notes:  
  



 

Artist: 516 - Lucrezia Bracci 
Artwork 1 Title: "The back carries all the weight" 
Artwork 1 Dimensions: 200x130x70 cm 
Artwork 1 Medium: Plaster, fiberglass, timber 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 516 - Lucrezia Bracci 
Artwork 2 Title: "Big core" 
Artwork 2 Dimensions: 250x40x50 cm 
Artwork 2 Medium: Cassini plaster, steel rod, timber 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 516 - Lucrezia Bracci 
Artwork 3 Title:  
Artwork 3 Dimensions:  
Artwork 3 Medium:  
Artwork 3 Commentary:  
Artwork 3 Image: 

Error! Filename not specified.



 

 Catalogue3 ID518 

Artist ID: 518 
 
Artist Name: Chris Cursons 
Website:  
IG:  
 
Artist Statement: These pieces are more than just scaled up woodworking tools The forms of what are router bits are 
a celebration of design and engineering. 
They are tilted in a way that explores movement and dynamism. Historically I have an affiliation with Claus 
Oldenburg in using everyday objects made large. Rather than produce solid pieces I chose to make them in the same 
way you would with modelmaking with foamboard. The letters and numbers are simply a reflection of my love of 
technical language in a way that shows the structures as they evolved mathematically 
 
Notes:  
  



 

Artist: 518 - Chris Cursons 
Artwork 1 Title: Router Bit 1 
Artwork 1 Dimensions: 74x63x85 
Artwork 1 Medium: Foamboard 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 518 - Chris Cursons 
Artwork 2 Title: Router Bit 2 
Artwork 2 Dimensions: 70x66x80 
Artwork 2 Medium: Foamboard 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 518 - Chris Cursons 
Artwork 3 Title: Router Bit 3 
Artwork 3 Dimensions: 72x60x80 
Artwork 3 Medium: Foamboard 
Artwork 3 Commentary: This is number 3 of a large series of work dealing with scaled up woodworking tools 
Artwork 3 Image: 



 

 Catalogue3 ID519 

Artist ID: 519 
 
Artist Name: Nicola Siebert-Patel 
Website: https://www.nicolasiebertpatel.com 
IG: www.instagram.com/nicolasiebertpatel_artist 
 
Artist Statement: I am a multidisciplinary artist inspired by belief systems and contemporary life. I work with 
symbolic objects, using materials as a metaphorical tool. I am interested in finding connection between belief in the 
extra-terrestrial and organised religion, and the human need to create belief. 
I try to use appropriation with a touch of irony and underlying humour which I feel is required when dealing with 
belief as, by its very definition, a belief in something requires no evidence of its existence.  
My most recent works include collage, painting, neon, cement, lead, and wire sculpture. 
 
Notes:  
  



 

Artist: 519 - Nicola Siebert-Patel 
Artwork 1 Title: Thoughts and prayers 
Artwork 1 Dimensions: 83cm x 20cm x 10cm 
Artwork 1 Medium: Lead and silk string 
Artwork 1 Commentary: Prayer beads are used in many faiths while repeating prayers/mantras whilst physically 
counting the beads with your fingers.  
As these are made from lead, they cannot be touched and due to the size and material are too heavy to be worn. 
Artwork 1 Image: 

 
  



 

Artist: 519 - Nicola Siebert-Patel 
Artwork 2 Title: Ventilator 
Artwork 2 Dimensions: 25cm x 36cm x 21cm 
Artwork 2 Medium: Wire (1mm and 0.8mm) 
Artwork 2 Commentary: The theme of breathing seems especially highlighted in these times of Covid not also 
forgetting the much-publicised last words of George Floyd ''I can't breathe''.  
A ventilator is a machine which saves lives by helping the patient to breathe. The wire ventilator is breakable and 
fragile. Ventilators need to be plugged in in order to function, therefore 'wired'. 
Artwork 2 Image:  

 
  



 

Artist: 519 - Nicola Siebert-Patel 
Artwork 3 Title: True Identity 
Artwork 3 Dimensions: 15cm x 29.5cm x 2cm 
Artwork 3 Medium: Red neon on clear perspex 
Artwork 3 Commentary: It is believed the vibration of a mantra shifts us on an atomic level. In particular, the 
vibration of Sat Nam initiates the journey to selfhood. Sat Nam is about expressing your true identity, not only for 
the benefit of yourself but also for others. 
The bright red neon is at odds with the message being delivered. The transparent perspex board reflecting the wall 
supporting it. 
Artwork 3 Image: 



 

 Catalogue3 ID521 

Artist ID: 521 
 
Artist Name: Lorrain Mailer 
Website: www.lorrainmailer.com 
IG: www.instagram.com/lorrainmailer 
 
Artist Statement: Using repetitive processes, my practice is one of enfoldment. Fragile, often transparent, my 
sculptures are made from everyday materials, achieved through a labour- intensive craft process of wrapping, as I 
seek to question double standards and duplicity. 
Through a combination of investigating material limits, I question the physiological boundaries in social responsibility 
and accountability to commodities in a circular economy.  
Daily I wrapped delivered Amazon boxes with sellotape to create translucent casts as increments of the official 
seventy-day Lockdown period in United Kingdom. 
Boxes that exude many cultural and universal associations, from storing, transporting and once used, disposed of. 
Sellotape another everyday material, is used once to mend or seal, then disguarded; yet as a non-biodegradable 
material endures like stone, breaking down into ever smaller particles to become absorbed into all living matter.  
During 2020 society worldwide confined itself into hermetically sealed pods to reduce and protect themselves from 
contamination and the spread of an invisible virus. Each cellophane box, once the cardboard had been removed, 
became a metaphor of mankind wrapped in an evolution of its own making, while retaining its functional 
associations. These wobbly husks slump under pressure, yet retain their shape by still holding everything together. 
Trapped in the layers of adhesive are traces of the human hand, hermetically preserved in a moment in time, 
offering a connection to re-evaluate the context of the human relationship to consumerism and our environment. 
Lorrain Mailer 
MA University of the Creative Arts, UK, August 2020, Distinction. 
 
Notes:  
  



 

Artist: 521 - Lorrain Mailer 
Artwork 1 Title: Detail of Cover Version 
Artwork 1 Dimensions: H 180cm W 275cm D 120cm 
Artwork 1 Medium: sellotape 
Artwork 1 Commentary: http://www.lorrainmailer.com/work_box.html 
Artwork 1 Image: 

 
  



 

Artist: 521 - Lorrain Mailer 
Artwork 2 Title: Aquarius 
Artwork 2 Dimensions: H 275cm W 120cm D 80cm 
Artwork 2 Medium: Blue plastic cones and sellotape 
Artwork 2 Commentary: http://www.lorrainmailer.com/work_aquarius.html 
Artwork 2 Image:  

 
  



 

Artist: 521 - Lorrain Mailer 
Artwork 3 Title: Like Rabbits we Multiply 
Artwork 3 Dimensions: H 36cm W 30cm D 2cm 
Artwork 3 Medium: Photogram 
Artwork 3 Commentary: Part of a series, using plastic bottle tops and marbles. All framed in black wood. 
http://www.lorrainmailer.com/work_permute.html 
Artwork 3 Image: 



 

 Catalogue3 ID523 

Artist ID: 523 
 
Artist Name: Garrett Ure 
Website:  
IG:  
 
Artist Statement: My work is initiated through material play and experimentation with the ways in which a material 
can be manipulated into a sculptural form. My curiosity as a practitioner creates insatiable desire to invent and 
interrogate new methods and approaches to making. 
I avoid using adhesives as I take great pleasure in finding innovative solutions to problems in order to produce 
cultivated objects. I enjoy working with materials in a way that demonstrates their own physicality. I allow the 
materials I use to speak for and support themselves and my sculptures often make direct reference to this self-
sufficiency. 
My latest work explores the need to live in the present and take the time to "look at the cloudsâ€•. My "Relaxation 
Stationâ€• is constructed from lightweight Bamboo-favoured for its durability, flexibility and sustainability- in the 
style of traditional Chinese scaffolding which is still widely used in Hong Kong. Despite its blatantly humorous 
appearance the Relaxation Station creates a meditative space that makes it easy to lose track of time. In this sense, it 
serves as both a relaxation device and as a performative object. 
 
Notes:  
  



 

Artist: 523 - Garrett Ure 
Artwork 1 Title: The Relaxation Station 
Artwork 1 Dimensions: 80X51X63.5 
Artwork 1 Medium: Bamboo, Jute twine, woven canvas, acrylic paint 
Artwork 1 Commentary: The Relaxation Station explores the need to "be present" and live in the moment. "taking 
the time to look at the clouds" It serves as both an object of comfort and relaxation despite its obviously humorous 
appearance and as a performative sculptural object, creating a meditative atmosphere for the wearer. It is 
constructed of bamboo and lashed together in the style of traditional scaffolding from the Hong Kong region which is 
still practiced as an art form to this day. 
Artwork 1 Image: 

 
  



 

Artist: 523 - Garrett Ure 
Artwork 2 Title: Conscious Subconscious 
Artwork 2 Dimensions: 110X52X85 
Artwork 2 Medium: Cashmere, ModRoc, Acrylic paint, Plaster, Steel trolley 
Artwork 2 Commentary: The work is inspired by the creations of Jessica Stockholder and her ability to control the 
viewers eye with colour, form and material. It employs the technique of "reframing" allowing me as the artist to 
decide exactly where the viewer will look first. Through a combination of both found and self-fabricated objects, it 
becomes a three dimensional collage of seemingly non related patterns and components. 
Artwork 2 Image:  

 
  



 

Artist: 523 - Garrett Ure 
Artwork 3 Title: Stairs... Who Cares 
Artwork 3 Dimensions: 103.5X223.5X120 
Artwork 3 Medium: 15mm MDF, Homemade Dough 
Artwork 3 Commentary: A site specific installation recreating a dilapidated staircase in the Garnethill area of 
Glasgow. Coincidentally, at the beginning of this project the staircase began to undergo repairs which led to an 
eventual complete removal which helped to spur the project on. The work is inspired by the investigations of Pedro 
Cabrita Reis and Gordon Matta Clark's "Bronx Floors". Through the installation, I explore the act of "repairing" my 
seemingly functionless staircase, similar to what was actually happening to the real one at Garnethill. I play the part 
of both an artist doing a sculptural performance and as a frustrated builder conducting yet another dodgy repair job. 
Artwork 3 Image: 



 

 Catalogue3 ID524 

Artist ID: 524 
 
Artist Name: Dorian-Orlando Weber 
Website: www.dorianorlando.com 
IG: www.instagram.com/dorianorlando.w 
 
Artist Statement: Dorian-Orlando Weber is a young contemporary artist, born and raised in Switzerland and 
currently based in Glasgow, Scotland.  
Weber deals with various topics in a critical and documentary treatment of society, socio-cultural issues, as well as 
personal and sometimes very intimate ones. The breadth of his conceptual works does not allow for a fixation on a 
single medium, which is why the artist's oeuvre includes many paintings as well as sculptures, some of them 
installations.  
Weber is a daydreamer and tries, by means of a coded language, to let the viewers dive into his world. 
 
Notes:  
  



 

Artist: 524 - Dorian-Orlando Weber 
Artwork 1 Title: Fashion of Streets 2 
Artwork 1 Dimensions: 100cm x 160cm 
Artwork 1 Medium: Polymeric Plaster 
Artwork 1 Commentary: "In 2018 and 2019 Dorian Weber exhibited four works cast from polymer gypsum and 
plaster in Basel. A series consisting of three reliefs based on classical picture carriers, titled Fashion of Streets I, II 
(2018) and Uncomfortable place, not suitable for falling down (2019), as well as a free-standing sculpture in column 
form titled Fashion of Streets III (2018), which also makes use of the technique of plastic reproduction. Asphalt 
pavement, cobblestones, joint cement and shards of broken glass bottles are the protagonists of Weber's works. 
Since the beginning of his artistic career, Weber has been engaged in passive and active violence at major events, 
such as demonstrations and sports events. Especially from an autobiographical point of view he is interested in the 
phenomenon of the processes that occur within such group dynamics, which even pacifist and peaceful individuals, 
such as the artist himself, take on the role of perpetrators. At first Weber recorded his experiences in drawings and 
paintings, but his more recent works increasingly embark on a path of sculptural practice that seems more authentic 
to him, in which qualities of the archaeological can inscribe themselves. In recent years, he has created variations of 
'BodenstÃ¼cke', a plaster cast of road surfaces in his hometown of Basel, in which he recognizes 'silent witnesses,' 
who he questioned about their history of violence and what echoes of it. The commonality of the surfaces 
transcended into the works represents the flow of Weber's personally experienced violent events. In the beginning, 
he added fragments of glass to the floors to refer explicitly to the violence that had occurred and yet was invisible 
due to the temporal shift. In the further course of the creative process, this violence was removed from the more 
recent works in order to devote themselves entirely to the remaining areas with their own rhetoric. 
Weber skillfully plays with references to ancient times and archaeology. By recording his re-visited locations with a 
negative mould in order to form a positive casting mould, he makes use of archaeology in the classical casting 
technique. Furthermore, casting can be understood as a mimetic form. Copying, imitating but also deceiving are old 
techniques and topoi of Greek antiquity. Even when hanging, Weber uses hook screws to fix the weighty works - 
these are often used to hang archaeological relics made of heavy stones. 
With these four works, Weber creates an amalgam of autobiographically formative experiences and the attempt to 
archive the aesthetic and content of the method of archaeology, in which digging in layers to discover the invisible 
past is central. The process opens up as an interface. Through his own experience and its implementation and 
completion in plaster, Weber finds himself in a dialogue with his works of art and consequently always with the 
viewer of his works." 
Text by Simeon Jankovic, Art-Historian, Novartis Art Collection, Buero International 
Artwork 1 Image: 



 

 
  



 

Artist: 524 - Dorian-Orlando Weber 
Artwork 2 Title: (') it'll take you a couple of vodka and tonics, to set you on your feet again.' 
Artwork 2 Dimensions: 100cm x 80cm 
Artwork 2 Medium: Acrylic on canvas 
Artwork 2 Commentary: Driven by loneliness, in a deep examination of myself, I portray myself. But I must not lose 
myself in a depression, so I say goodbye to Yellow Brick Road. 
"Dorian-Orlando Weber's painting makes use of two quotations from pop culture that are widely regarded as classics 
- the title "(...) it'll take you a couple of vodka and tonics, to set you on your feed again" from a song by Elton John 
and the figure of the tin man with a missing heart from the book "The Wizard of Oz" - and combines them into a 
portrait, an allegory of an identity marked at best by doubt and uncertainty, but not completely hopeless". 
Text by Alice Wilke, Art-Historian, Lecturer at Institut Kunst Basel 
Artwork 2 Image:  

 
  



 

Artist: 524 - Dorian-Orlando Weber 
Artwork 3 Title: Me, alone in the studio with*out a view; also known as: 2020 or Nur ein Roter (Just a red one) 
Artwork 3 Dimensions: Oil on canvas 
Artwork 3 Medium: 100cm x 65cm 
Artwork 3 Commentary: Me in the studio, reflecting on my work and setting myself in scene. 
Artwork 3 Image: 



 

 Catalogue3 ID527 

Artist ID: 527 
 
Artist Name: Suzanne Abell 
Website:  
IG: www.instagram.com/suzanneabell 
 
Artist Statement: My interest is in anatomical form and movement of both humans and animals, trying to capture 
their beauty and naturalness.  
I am currently studying at Heatherleys School of Fine Art for a diploma in figurative sculpture . Previously I trained as 
a dentist specialising in Oral Surgery which has given me a good understanding of anatomy and how the body 
articulates together. I hope to pursue a future career in sculpture using a variety of mediums . 
 
Notes:  
  



 

Artist: 527 - Suzanne Abell 
Artwork 1 Title: Cobra Pose 
Artwork 1 Dimensions: 34x44x22cm 
Artwork 1 Medium: Bronze resin 
Artwork 1 Commentary: As one of the hardest yoga poses to successfully achieve , it gives a wonderful shape . The 
negative spaces created around her are especially pleasing to see emerging as a sculptor. 
Artwork 1 Image: 

 
  



 

Artist: 527 - Suzanne Abell 
Artwork 2 Title: Tree pose 
Artwork 2 Dimensions: 64x20x14cm 
Artwork 2 Medium: Bronze resin 
Artwork 2 Commentary: This may be a classic pose in yoga but skill and balance is required with muscle coordination 
and strength. A lovely stance to study and sculpt. 
Artwork 2 Image:  

 
  



 

Artist: 527 - Suzanne Abell 
Artwork 3 Title: Warrior pose 
Artwork 3 Dimensions: 51x54x14cm 
Artwork 3 Medium: Bronze resin 
Artwork 3 Commentary: The most dynamic of my yoga studies, showing the fluidity and control required for a 
successful pose. 
Artwork 3 Image: 



 

 Catalogue3 ID535 

Artist ID: 535 
 
Artist Name: Cristina Iglesias 
Website: https://www.cristinajobs.com/ 
IG: www.instagram.com/cristinajobs 
 
Artist Statement: Hyper-realistic silicone sculpture manages to transmit emotion and multiple sensations to the 
people who contemplate it, with very positive results at the sensory level. 
My work is clearly influenced by gender cinema in my beginnings, evolving later into a more vindictive and social 
style, always without losing the thread of my works: The obsession to create fiction that the mind processes as 
reality. 
I use hyperrealistic sculpture as a cultural vehicle that allows transformation, generating citizen awareness. Through 
my sculptures, the human being contemplates and admires the world, himself and others. It provides the viewer, a 
visual experience that favors the expression and communication of what he perceives, feels and thinks, trying to get 
with art where conventional social and political approaches do not arrive. 
Recently, Cristina Iglesias changed her artistic name to Cristina Jobs and signed under her stage name her first 
collection of hyper-realistic sculptures for public space this year 2020, in the province of Tarragona. 
Tra years of research, her work "Dones de Fang" has been the first work of hyperrealistic sculpture, not ephemeral, 
for outdoor use around the world, making Cristina Jobs a pioneer artist in creating this new record. 
 
Notes:  
  



 

Artist: 535 - Cristina Iglesias 
Artwork 1 Title: Me, pregnant 
Artwork 1 Dimensions: 100X80X50 
Artwork 1 Medium: Hyper-realistic silicone sculpture 
Artwork 1 Commentary: Replica on a real scale of the artist, Cristina Jobs. 
This work speaks for itself, of being unconditionally donated in all circumstances. 
It is abdication, it is the force of will and determination to care for a defenseless individual of our own species. 
Maternity represented physically is from the most natural point of view. 
Artwork 1 Image: 

 
  



 

Artist: 535 - Cristina Iglesias 
Artwork 2 Title: The Patriarch 
Artwork 2 Dimensions: 44X40X30 
Artwork 2 Medium: Hyper-realistic silicone sculpture 
Artwork 2 Commentary: This sculpture refers to that generation that begins its final cycle of life: old age. 
Pretended to represent the father we have or no longer have, who will be or will be our children, when time 
becomes a scarce resource and priorities are transformed. 
We take advantage of the wisdom given by our elders so that when one day we look back, we will be certain that we 
would live the same life again if we had another chance. 
Artwork 2 Image:  

 
  



 

Artist: 535 - Cristina Iglesias 
Artwork 3 Title: Baby Avatar 
Artwork 3 Dimensions: 47X15X12 
Artwork 3 Medium: Hyper-realistic silicone sculpture 
Artwork 3 Commentary: While art can portray what cannot be seen, this work tells us about the paradox of the 
existence of these beings, which is in the fact that every hybrid is part of the group of "the existing", that is, beings 
identified and named by a society that can be humans, animals, or other beings that inhabit the imaginary of a 
civilization. 
Artwork 3 Image: 



 

 Catalogue3 ID536 

Artist ID: 536 
 
Artist Name: Noelle Turner 
Website: www.noelleturner.co.uk 
IG: www.instagram.com/nturner274 
 
Artist Statement: My recent work has consisted of installation, sculpture and painting, which explore sensations of 
desire. The works occupy a dream-like space, moving between darkness and humour, often drawing upon fairytales, 
childhood memories and games. 
I have been interested in how we navigate the landscapes of what we desire through different states of 
consciousness - dreams, memory, fantasy and reality - and how this unknown desire is felt and can be represented. I 
imagine the installations like a kind of biographical, video game landscape. There are weapons and traps, monster-
like forms, and objects to win. I find myself crafting the weapons meticulously to be the closest to 'real' that it can, 
but these exaggerated weapons are shams; defunct as actual weapons, you'd hurt yourself if you used them.  
I try to work with the feeling that certain materials evoke, and explore their potential for daydreaming. A lot of the 
materials I work with are natural (wood, soil, water and algae) but there is a comical plasticity in my treatment of 
them. Natural forms have been cut, restricted, or covered with plastic, and unnatural forms grow. I view these works 
as part of a psychological garden; a garden is seen as a site for self-knowledge and retreat, but here it is cold, 
synthetic and lacking in individuality. These sensations I try to explore are an investigation into the modern 
existential dread: the search for a genuine, tangible desire in a life that is artificial and contrived by technology. 
 
Notes:  
  



 

Artist: 536 - Noelle Turner 
Artwork 1 Title: The Harvest Moon 
Artwork 1 Dimensions: 270x 270 x 270cm 
Artwork 1 Medium: Cherrywood, straw 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 536 - Noelle Turner 
Artwork 2 Title: The Red Shoes 
Artwork 2 Dimensions: 150 x 100 x 100 cm 
Artwork 2 Medium: Cherrywood, steel axe head, red ribbon 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 536 - Noelle Turner 
Artwork 3 Title: Pond 
Artwork 3 Dimensions: 270 x 270 x 270 cm 
Artwork 3 Medium: water, soil, duck tape, plastic, tennisapples 
Artwork 3 Commentary:  
Artwork 3 Image: 



 

 Catalogue3 ID538 

Artist ID: 538 
 
Artist Name: Ellie Hayward 
Website: www.elliehayward.co.uk 
IG: www.instagram.com/ellie__hayward 
 
Artist Statement: Sculpture and print are both central to my practice. Within both mediums I explore ideas around 
space with a focus on liminal spaces. The architectural language of spaces such as corridors, thresholds and 
boundaries create places of transition. 
When making sculpture my interest is not solely about creating objects but also creating an experience where the 
sculptures become the protagonist in a temporary altered environment. The forms echo familiar architectural 
features, with a sense of temporality, existing in an in-between state. 
The process of the making is held in the sculptures surface. Repeated forms are stacked and transformed from 
manageable objects to something which towers up into the space.  
The way different materials are bought together and co-exist is crucial. A consequence of joining materials creates a 
gap emphasising the edges and boundaries between them.  
For me, print underpins and influences everything I do. I approach every print in a sculptural way, exploring ideas 
around flatness by incorporating the emboss within the work. The entirety of the scene is never fully visualised, the 
different elements escape off the edges of the plate, questioning the scale and setting the forms exist within. 
Over time the prints have become more sculptural and the sculptures more like drawings. This confused relationship 
and overlap interests me. Through working with both mediums I have explored the in-between space between 2D 
and 3D. This intersection between the two is where I intend my work to be and which I hope to take further. 
 
Notes:  
  



 

Artist: 538 - Ellie Hayward 
Artwork 1 Title: Eye Spy 
Artwork 1 Dimensions: 140 x 90cm 
Artwork 1 Medium: Aquatint Etching on Copper 
Artwork 1 Commentary: With 'Eye Spy' I wanted to explore scale and double plate prints. Scale is something that I 
am continually pushing and exploring within my practice, and with print it can create many problems which have to 
be overcome.  
This print is a panoramic aquatint etching. However I have separated the image into two plates, joined together 
visually by the arch in the centre. The physicality of the emboss created by the etching plate itself helps to interrupt 
the overall drawing, and adds a physical boundary and interruption to the piece.  
Often with my etchings the print depicts various forms which are placed within the parameter of the plate. There is 
very little context given to the image, only anchored by the floor. This allows the viewer to interpret the space for 
themselves, but also adding a sense of temporality, that the objects exist in a transitory space.  
Some of the forms escape the edges of the plate, giving a sense that the world or space that is created by the 
physical boundary of the etching plate, continues beyond. 
Artwork 1 Image: 

 
  



 

Artist: 538 - Ellie Hayward 
Artwork 2 Title: Doorstop, Putting the Pieces Together 
Artwork 2 Dimensions: 60 x 36 x 39cm 
Artwork 2 Medium: Jesmonite, Pigement, Metal Powder, Aluminium Etching Plate. 
Artwork 2 Commentary: Doorstop, Putting the Pieces Together,' comprises of three separate interlocking parts 
which are all cast.  
The 'doorstop' or 'wedge' is a repeated image or form which appears within many of my prints and sculptural works.  
The process of the making is held in the surfaces of my sculptures like a skin or facade. Using processes such as 
casting and printmaking, where for both mediums replication is central to the process, I am able to replicate imagery 
or forms. I often create repeated forms which stack one on top of the other and the doorstop is something that 
appears to seemingly disrupt or interfere with the sculpture it is propping up or sitting underneath. In doing this I 
hope to create a sense of instability or tension within the work. 
Artwork 2 Image:  

 
  



 

Artist: 538 - Ellie Hayward 
Artwork 3 Title: Bridge the Gap 
Artwork 3 Dimensions: 130 x 92cm 
Artwork 3 Medium: Aquatint Etching on Embossed Copper Plate 
Artwork 3 Commentary: With 'Bridge the Gap,' I wanted to experiment with the emboss that is such an interesting 
result of the printing process.  
By stopping out the edge of the plate and then etching it all the way through, I created a plate where the edge of the 
plate is the edge of the drawing. This results in an exciting emboss which adds a sense of physicality and a sculptural 
element to the work. 
Artwork 3 Image: 



 

 Catalogue3 ID539 

Artist ID: 539 
 
Artist Name: Trine Struwe 
Website: www.trinestruwe.com 
IG: www.instagram.com/trinestruwe 
 
Artist Statement: My practice spans experimental photography, sculpture, drawing and text.  
In my work, I am investigating the intersections between material and language. I believe there is an affective and 
lyrical potential in materiality ' suggestive of experiences that we might share.  
My work is constructed from materials that are carefully processed, translated and/or presented anew, in an 
attempt to release these inherent narratives. I work with surfaces and objects that are responsive to their 
surroundings ' the light conditions of the space they are in, the weather in which they are processed, the bodies that 
are bathing them into being. The materials I use are, as examples, photo-emulsion on fabrics made for dress-making 
or soft furnishing, used bedsheets, conductive inks or a by-product such as slivers of soap from my grandmother, my 
mother, my aunts, my sister and me.  
I believe that we name matter so that it corresponds to our world and views ' when our imagination of matter 
impacts how we treat it, a re-imagination of material (and a sensitivity towards these subtle semantics of matter) 
seems more urgent than ever. 
 
Notes:  
  



 

Artist: 539 - Trine Struwe 
Artwork 1 Title: Slivering 
Artwork 1 Dimensions: 9 casts of approx. 6x3x1 cm each 
Artwork 1 Medium: Bronze casts of soap slivers from my grandmother, my mother, my aunts, my sister and me 
Artwork 1 Commentary: In this ongoing work I collect soap slivers from the female members of my family and cast 
them in bronze. 
Artwork 1 Image: 

 
  



 

Artist: 539 - Trine Struwe 
Artwork 2 Title: Untitled (blush) 
Artwork 2 Dimensions: Ca. 180x180 cm. each 
Artwork 2 Medium: UV sensitive dye on cotton, voile and silk mounted on ward screens 
Artwork 2 Commentary: In this series of sculptures, I worked with a UV-sensitive dye on fabric normally used for soft 
furnishing and dress-making. The fabrics were treated with emulsion in a darkroom and hereafter exposed either on 
site or in the garden of the house where I grew up, resulting in 9 different photographs. In this way, the different 
patterns and colours are a recording of the specific light conditions of that specific moment (photo-graph, light-
drawing). Each individual sculpture is titled after the date and place of the exposure.  
Photography has a performative aspect to it that I work with and around in my abstract, photographic works. Roland 
Barthes writes in his book on photography: the movement exists by virtue of the photograph and the photograph 
exists by virtue of the movement: they cannot be separated from each other. 
Artwork 2 Image:  

 
  



 

Artist: 539 - Trine Struwe 
Artwork 3 Title: Syllables (anatomy of a typeface) 
Artwork 3 Dimensions: Dimensions variable 
Artwork 3 Medium: Wax and pigment 
Artwork 3 Commentary: Ingeborg Bachmann once said 'no new world without a new languageâ€•. 
This series of sculptures takes its starting point in language. A typeface is composed by letters, which can be 
dissected into parts: the anatomical features of the font, also called the anatomy of the typeface. These features are 
divided into positive and negative elements, the positive elements being the specific curvature of an S, the crotch of 
a Y or the flicked tail that projects from a Q. The negative elements are also called the 'countersâ€• ' the partially or 
fully enclosed spaces within characters. These features as a whole give the font a personality, a mood.  
The features were dissected in 2D and CNC milled ' precise movements across a porous surface, with just slight 
digital traces revealing this particular method of sculpting. Heavy plaster moulds, then hot wax casts, turning into 
brittle shells of paraffin. The wax of the first cast is heavily pigmented, then diluted with every new cast, so that the 
material from the first exists also in the last, tying ends together that way. The waxcasts are responsive to the 
warmth and the humidity of the space they are in, bending and moving, surfaces caving in. Brittle and translucent, 
yet flexible and slippery. 
As physical objects, the sculptures function as remnants of an advanced writing system, but are not discernible in 
their free form: an abstraction within that which makes the system specific. A curved stroke nestles in the corner 
while a belly-shaped opening tucks itself in beneath the heating element. Orifices, holes, vents and mouths merging 
into new symbols, sounds and syllables. 
Artwork 3 Image: 



 



 

 Catalogue3 ID540 

Artist ID: 540 
 
Artist Name: Ashley Yuqi Zhang 
Website: www.ashleyuqizhang.com 
IG: www.instagram.com/_z_yuqi_a.rt 
 
Artist Statement: Ashley Yuqi Zhang's work consists of everyday objects, edible materials and familiar behaviours to 
provide its audiences a moment to perceive meaning and self-realisation through the experience of their viewing. 
Working with sculpture, performance, video and installation, she is interested in confounding the expected notion of 
our common sense. The adjustment of objects and behaviours in her work often acts as a source of surprise and 
absurdity, plays with people's anticipation, provoking curiosity and doubting what we see and what we know. By 
applying time-based qualities and multi-sensory elements in her work, Zhang reflects the nature of 'change' and 
questions the meaning of 'now', thus making us aware of being and what exists. 
 
Notes:  
  



 

Artist: 540 - Ashley Yuqi Zhang 
Artwork 1 Title: Spitting In Time 
Artwork 1 Dimensions: Dimensions Variable 
Artwork 1 Medium: Performance 
Artwork 1 Commentary: By performing the at of spitting melted chocolate just before the moment of disappearance, 
the work explores the relationship between order and chaos, questions how the form and meaning of an object 
changes in time and space. The transition of an object from one place to another can change its meaning, and 
relatedly our state of knowledge and perception. There is no right or wrong time to spit, everything is just in time. 
When the chocolates have been spat out, they become unpredictable forms, without their original meaning and 
purpose. 
Artwork 1 Image: 

 
  



 

Artist: 540 - Ashley Yuqi Zhang 
Artwork 2 Title: Spat Thing 
Artwork 2 Dimensions: Approximately 17mm diameter, overall dimensions variable 
Artwork 2 Medium: Bronze 
Artwork 2 Commentary: 49 bronze cast of spat out chocolate melted in the mouth. 
Artwork 2 Image:  

 
  



 

Artist: 540 - Ashley Yuqi Zhang 
Artwork 3 Title: From Time To Time 
Artwork 3 Dimensions: Dimensions Variable 
Artwork 3 Medium: Mixed Media Installation 
Artwork 3 Commentary: A pair of socks dipped in white chocolate then hang to dry; 
Peanut shells reunited without the nuts inside;  
Spit out the molten chocolate and cast them in plater; 
Candy floss disappearance can not be seen by the naked eye; 
On the edge of the table, an egg holding by a piece of tape is waiting for a chance to fall; 
In the other side of the room, I am sitting here with cream crackers will began to eat from now. 
Artwork 3 Image: 



 

 Catalogue3 ID544 

Artist ID: 544 
 
Artist Name: Christine De Vuono 
Website: www.christinedevuono.com 
IG: www.instagram.com/christinedevuono 
 
Artist Statement: â€‹Christine De Vuono is a multimedia artist working with drawing, sculpture, collage, installation, 
and photography.Â The materials of each project are chosen specifically to engage viewers in new ways to think 
about societal norms and values. Her process utilises antiquated practices and mindful labour, emphasising the 
disparity between past traditions and present efficiencies.Â Often focusing on the transitions we face in life, her 
work celebrates the needs of the psyche for beloved care and lived beauty.Â De Vuono's work has been shown in 
London, UK, at the Royal Agricultural Winter Fair and galleries in Toronto, in Ottawa, and in her hometown of 
Guelph, Ontario. She completed a Bachelors of Arts (Honours) in Studio Art from the University of Guelph (2018) and 
has previously studied at Emily Carr University of Art and Design and Craven College in the United Kingdom.Â Â 
 
Notes:  
  



 

Artist: 544 - Christine De Vuono 
Artwork 1 Title: ForYour Own Good 
Artwork 1 Dimensions: 189cmx189cmx20cm 
Artwork 1 Medium: Sculpture - 100 mason jars on shelves containing carved figures of seniors out of Ivory soap 
Artwork 1 Commentary: â€‹'For Your Own Goodâ€• (2020), is a sculpture inspired by my time working in a Canadian 
long term care home during the first wave of Covid-19, which hit our elderly population the hardest in terms of 
mortality. Although the lockdown rules denying all visitors, packages and outside items from coming into the facility 
succeeded in curtailing the virus at the time, the emotional toll of being denied any visits or care packages from 
family, friends, or volunteers was in itself devastating. This piece, made of 100 carved figures from identical bars of 
soap, then placed in mason jars, which in turn are placed on shelves, allow us to look in on the miniature elderly 
figures, who look out at us. Although the pandemic has forced this critical isolation, it only amplifies what many 
elderly face historically within our society on a chronic and routine basis 
Artwork 1 Image: 

 
  



 

Artist: 544 - Christine De Vuono 
Artwork 2 Title: Mayflies 
Artwork 2 Dimensions: 189cmx200cmx2cm 
Artwork 2 Medium: pastel drawings of mayflies on every page of Stephen Hawking's "A Brief History of Time" 
Artwork 2 Commentary: The mayfly has long been a symbol of the brevity of Life. As the adult fly lives about one 
week, it has the odd need to shed its new adult skin into another, forcing them to be still in what can be poetically 
likened to contemplation. The mayflies in this piece have been drawn on each page of Stephen Hawking's book, "A 
Brief History of Time", a popular book that endeavoured to explain the age and mysteries of the universe. The two 
together juxtapose humanity's ability to deny the brevity of our personal existence while contemplating infinity. 
Created during the decline of my father's health from pancreatic cancer, I was faced with the reality of how short our 
time is in this world and how jarring that realisation was with my everyday belief in personal and societal continuity. 
Artwork 2 Image:  

 
  



 

Artist: 544 - Christine De Vuono 
Artwork 3 Title: Muriel 
Artwork 3 Dimensions: 60cmx90cmx2cm 
Artwork 3 Medium: Digital Giclee print of family cookbook 
Artwork 3 Commentary: Muriel is one of a series of high resolution Giclee prints that celebrate the emotional labour 
historically performed by women in our society. Often unsung and overlooked, women have been instrumental in 
the social well being of their families and communities through the act of cooking and feeding others. The aromas, 
tastes and textures of food that was made for us trigger many cherished memories throughout our lives. Printed 
large, "Muriel", is a commanding presence, reading as a portrait rich in information captured from an often 
overlooked domestic tool. 
Artwork 3 Image: 



 

 Catalogue3 ID547 

Artist ID: 547 
 
Artist Name: Peter Shrimpton 
Website: www.isandd.co.uk 
IG: www.instagram.com/industrialsculpture 
 
Artist Statement: Having come from a background in the construction industry, I have long been fascinated by the 
process of bringing together a range of component parts into an end-product. And this same fascination now carries 
over into my work as a sculptor in metal, often on a large scale that presents its own challenges: the preparation of 
reclaimed materials their handling and also the particular issues associated with their display.  
In today's throwaway society there is an abundance of materials, in skips and scrapyards, that can be re-used or 
engineered into something new. For me the random shapes of scavenged items are often what triggers the idea of a 
piece together with the concept of displaying the completed piece in an unexpected context, like Mr Whale II 
hanging from a tree in West Oxfordshire in celebration of the blue moon of October 31st 2020; or Poppy - Large, 
mounted outside a period cottage for the arresting juxtaposition of a slab of metal and natural stone, Poppy - Small, 
displayed in a formal Garden Setting. 
I encourage people to have physical contact with my creations in the hope of an enlivening experience through the 
senses: 
Touch ' the cool, hard feel of metal 
Smell ' the aroma of worked metal and finishes 
Sound ' the resonance from a piece being struck by a hand or an object 
Sight ' the natural patina of metal ageing and discolouring. 
All, in my mind of enhancing the experience of Art! 
 
Notes:  
  



 

Artist: 547 - Peter Shrimpton 
Artwork 1 Title: Poppy - Large 
Artwork 1 Dimensions: 260x250x250cm (Inc Support Base) weight 500kg 
Artwork 1 Medium: Mild Steel Sheet (5mm thick folded/welded) 
Artwork 1 Commentary: A large display fabricated out of reclaimed Mild Steel Sheet, cut formed & welded in four 
interlocking sections for manageability and located on its support frame creating a single piece or work. 
Artwork 1 Image: 

 
  



 

Artist: 547 - Peter Shrimpton 
Artwork 2 Title: Poppy - Small 
Artwork 2 Dimensions: H120x100x25 Weight 50kg 
Artwork 2 Medium: Mild Steel Sheet (5mm thick folded/welded) 
Artwork 2 Commentary: The maquette for Poppy Large fabricated out of Reclaimed Mild Steel Sheet, cut formed & 
welded in one complete section and mounted on a support frame. I had visions of a very large piece and wanted to 
explore the concept and the repetitive forming of individual sections of metal and building them up to create a single 
large display. 
Artwork 2 Image:  

 
  



 

Artist: 547 - Peter Shrimpton 
Artwork 3 Title: Mr Whale II 
Artwork 3 Dimensions: L400xW180xD180 (Weight 80kg) 
Artwork 3 Medium: Steel Tube & Bar 
Artwork 3 Commentary: Mr Whale II - Fabricated out of a range of reclaimed steel tube and bar during lockdown one 
then displayed in a large Beech tree as part of Blue Moon October 2020, West Oxfordshire. 
Completed piece can be seen on a video Mr Whale II www.isandd.co.uk 
Artwork 3 Image: 



 

 Catalogue3 ID555 

Artist ID: 555 
 
Artist Name: Janice Perez 
Website: https://www.janiceperez.com.br 
IG: www.instagram.com/janiceperez 
 
Artist Statement: Our faith guides our actions. 
Religious faith is adherence to a belief system. Outside this religious system, the faith is synonymous with trust. And 
whether or not you have a religion, it is impossible to live without faith! 
Faith heals. 
 
Notes:  
  



 

Artist: 555 - Janice Perez 
Artwork 1 Title: IemanjÃ¡ 
Artwork 1 Dimensions: 70x34x4 
Artwork 1 Medium: Sculpture 
Artwork 1 Commentary: IemanjÃ¡ is part of the Wall Amulets project to bring the energy of a talisman into the house 
as our temple, with positive vibrations balancing and strengthening us. 
For that, nothing better than using the force of nature, requested since ancient times, which has great potential for 
harmonisation, attraction of wealth, prosperity, love, good luck, and, of course, healing. 
The gems and the liquid shapes, not only treat what is bothering one in the physical or spiritual field, as they help to 
prevent everything that makes one ill. 
Artwork 1 Image: 

 
  



 

Artist: 555 - Janice Perez 
Artwork 2 Title: IansÃ£ 
Artwork 2 Dimensions: 65x30x4 
Artwork 2 Medium: Sculpture 
Artwork 2 Commentary: The plasticity I seek is that it would be possible to bend the wood as if it were soft and 
malleable. The Crioula jewellery in Brasil with religious syncretism motif guides this research for creating periapts 
Artwork 2 Image:  

 
  



 

Artist: 555 - Janice Perez 
Artwork 3 Title: XangÃ´ 
Artwork 3 Dimensions: 85x30x4 
Artwork 3 Medium: Sculpture 
Artwork 3 Commentary: This sculpture is made in Muiricatiara restored wood from old farms of Minas Gerais state. 
It is a gentle and noble work to go after this precious wood and bring it to life again so to make justice to its value. It 
is incrusted with ruby, jasper and geode gems 
Artwork 3 Image: 



 

 Catalogue3 ID558 

Artist ID: 558 
 
Artist Name: Zara Jutsum 
Website:  
IG: www.instagram.com/zarajutsum.arts 
 
Artist Statement: Hello,  
I am a Year 2 Fine Art student currently studying at NUA. Since i was young, I have always enjoyed painting, 
especially in oils because i find the colours to be more vibrant and they take longer to dry and tend to have more 
texture to the paint. I am still trying to find my style so I also work in oil pastels, glass paint, acrylic and i am starting 
to look at sculpture, photography and mixed media.  
My influences at this time are, Turner, Adam Gibbs, Banksy and Martin Kinnear. 
 
Notes:  
  



 

Artist: 558 - Zara Jutsum 
Artwork 1 Title: London Fog 
Artwork 1 Dimensions: 102x76cm 
Artwork 1 Medium: Oil on Canvas 
Artwork 1 Commentary: This painting is of Tower Bridge at night, the idea behind this piece is to take one of the 
most monumental structures in England that many tourists come to see and defantise it. I wanted to show what 
most cities are actually like with rubbish abandoned and thrown in the river and pollution that the majority of cities 
in the world now have. Usually, paintings of cityscapes are fancised to look better than they actually are. That's not 
me saying that Tower Bridge isn't beautiful; it is, but it's what's around it that takes away from the beauty. 
Artwork 1 Image: 

 
  



 

Artist: 558 - Zara Jutsum 
Artwork 2 Title: Big Ball of String 
Artwork 2 Dimensions: 30cm 
Artwork 2 Medium: globe and string 
Artwork 2 Commentary: The idea for the big ball of string piece came from a piece I had done using a torch and a 
camera on a very slow shutter speed, I thought as most places are either lived in or influenced by humans, it's a 
Global Issue. and most places are able to get to by car, boat, aeroplane etc.. and at night all of those things plus cities 
and places where people live will be lit up at night. Then, I came to the conclusion, the world would look like a multi-
coloured big ball of string. The globe is 30cm in circumference and the string is stuck on with a glue gun.  
Even though this piece has a playfulness to it, but the concept is serious. 
Artwork 2 Image:  

 
  



 

Artist: 558 - Zara Jutsum 
Artwork 3 Title: Dessert Woman Series 
Artwork 3 Dimensions: No Strict Size 
Artwork 3 Medium: Photography 
Artwork 3 Commentary: Desert Woman' was inspired by the idea that human beings have touched every part of the 
planet on land. We have more than taken over the planet, we are leaching from it and the rate we are percolating is 
destroying the planet and every other living thing on it and I wanted to show that my making land look like a human 
body. But 'Desert Woman' has more than one concept behind it, these artworks in particular are meaningful to me 
because just before went to university I was raped by two men while I was travelling. At first it didn't hit me at how 
significant the situation really was, I couldn't even remember part of it because I was also drugged and spiked so I 
can't remember whether I escaped it or whether they just got bored of me after a while and I will never know. But 
when things calmed down and I got back to normal life, I realized by body isn't my own. I had been leached off of, 
violated and abused by complete strangers. I felt alone, distant, afraid, disassociated from myself and angry. And 
these emotions clouded over me for what seemed a hell of a long time.  
And repetitively thinking of these emotions at the time was relative to a viscous desert that stretches for miles and 
miles and doesn't change scenery, doesn't have the nutrients to sustain life and is a lonely place to be. Which were 
my feelings exactly.  
As an image, I want the audience to see both a desert/sand dune and the body of a woman made up by millions of 
grains of sand or in human form just dust. The moral aspect of this piece is more than just what happened to me and 
many other women, but relative to what we are doing to the Planet. There are 7.674Â billion people on the planet 
(2019), and we have turned the World into our own gigantic 'battery' that we are leaching from. 
Artwork 3 Image: 



 



 

 Catalogue3 ID560 

Artist ID: 560 
 
Artist Name: Sharon Bradford 
Website:  
IG: www.instagram.com/george_sculpturaloperations 
 
Artist Statement: My work explores the condition and physical experience of living beings. I am interested in 
interactions and uniqueness, commonality and community, the complicated and essential functions our bodies 
perform each day, and how this is an intricate, integral part of the tremendous, encompassing network in which we 
live.  
My life with animals, my work at an Equine Veterinary Hospital, and my Art Practice, are symbiotic; each cannot exist 
without the other. I view my practice as a kind of collaboration with the world around me and I feel a compulsion to 
acknowledge the realities of life and consider our vulnerability. The bodies we inhabit are our point of recognition, 
our only place of existence and experience, but they are simultaneously a collection of objects and matter which will 
eventually break down and return to the earth. I have always been magnetised to the visceral, and how bodies look 
and function on the inside; anatomy, dissection, surgery and incisions are fascinating ventures into the unknown, 
revealing musculature, sinew, bone structure and blood vessels, demonstrating the realities within us, and proof of 
our physical presence.  
I use my own collected, found and repurposed materials to make sculptures which are often body-like, and through 
the materials are imbued with their own history and narrative, bringing a strange familiarity and recognition to the 
work. Physical interactions with my sculptures can be accessible, unsettling, or even reassuring, whilst evoking 
memories and meaning. 
 
Notes:  
  



 

Artist: 560 - Sharon Bradford 
Artwork 1 Title: Spine, (2020). 
Artwork 1 Dimensions: 30cmx15cmx10cm 
Artwork 1 Medium: Metal car parts, copper pipe, foam, wood, electrical cable. 
Artwork 1 Commentary: The foundation mechanics of a body involve a central column which is strong enough to 
support the weight of the body, yet flexible enough to allow movements such as bending and twisting. 
Artwork 1 Image: 

 
  



 

Artist: 560 - Sharon Bradford 
Artwork 2 Title: Mother, (2020). 
Artwork 2 Dimensions: 190cmx85cmx85cm 
Artwork 2 Medium: Wood, steel, cable ties, hosepipe, medical tubing, various found materials. 
Artwork 2 Commentary: This piece is a physical embodiment of a "child's eye" view of a mother's legs, using familiar, 
gentle materials but intimidating size to present a very physical encounter. 
Artwork 2 Image:  

 
  



 

Artist: 560 - Sharon Bradford 
Artwork 3 Title: Your Bed, (2018 to date). 
Artwork 3 Dimensions: 175cmx85cmx15cm 
Artwork 3 Medium: Mattress springs, collected and found materials. 
Artwork 3 Commentary: An evolving artwork about human emotions, loss, and personal relationships, "Your Bed", 
began in 2018 and continues to be a work in progress. 
Artwork 3 Image: 



 

 Catalogue3 ID562 

Artist ID: 562 
 
Artist Name: Patricia Shearing 
Website: www.studio56ceramics.com 
IG: www.instagram.com/studio56ceramics 
 
Artist Statement: I love working with ceramics, and am almost entirely self- taught. It is a completely immersive 
creative experience for me. I find that working with clay quietens my mind, releasing me from stress and fear, and 
giving me an outlet for emotion that I am unable to express.  
I was diagnosed with Autism at 42 years of age, though I prefer the term neurodiverse. Being neurodiverse means 
that I experience the world differently to most other people. Social situations can quickly become overwhelming, as 
it can be exhausting to try to present a socially acceptable front when I often miss social cues and cannot correctly 
gauge what is and is not appropriate. One of the misconceptions about Autistics is that we don't feel empathy and 
are lacking in emotion; in reality many of us feel too much, other's distress can affect us deeply. We just may not 
express ourselves in the way the rest of the world expects. What I show to others is often not at all how I really feel, 
sometimes because I am simply unaware that I am 'making the wrong face'.  
More and more I find myself trying to express my emotional masking experiences through ceramics. In the aftermath 
of my mother's death I made several simple bowls, on the outside they are rugged and rough bare clay, but the 
inside is deep, glossy glaze, rich with movement and colour variations. Some pieces have been glazed to resemble 
rusted metal, fragility within a coat of armour. 
 
Notes:  
  



 

Artist: 562 - Patricia Shearing 
Artwork 1 Title: Bad Day 
Artwork 1 Dimensions: 50 x 250 x 20 
Artwork 1 Medium: Ceramics 
Artwork 1 Commentary: This 3D comic strip depicts an everyday autistic horror story. I look the same as you, but I 
feel like an imposter in your world. Being neurodiverse can mean that sensory inputs can elicit an intense emotional 
and physical response. In the natural world that can be an amazing and empowering experience, but it is the 
opposite where people are involved. As the human world around me gets busier and brighter and noisier, I become 
smaller, less and less myself, as the edges of me feel like they are getting frayed. Being on my own is never lonely, it 
is freedom from social restraints that I just don't understand. Being surrounded by others, however, feels truly 
lonely. I retreat inside myself as the world feels like it is invading my senses. I may be judged as being unfriendly or 
unapproachable when my face or voice gets it wrong, but if I don't retreat and shut down then a busy supermarket 
or a party can end with a panic attack.  
Each stoneware cylinder was individually wheel thrown, each one is unique but the superficially the same.  
5 square wooden frames of 50cm, with ceramic cylinders attached. 
Artwork 1 Image: 

 
  



 

Artist: 562 - Patricia Shearing 
Artwork 2 Title: Bad Day 2 
Artwork 2 Dimensions: 50 x 250 x 5 
Artwork 2 Medium: Photography 
Artwork 2 Commentary: Further exploring social suffocation and the feeling of isolation that comes with being 
neurodiverse in a neurotypical world. It takes a great deal of energy to try to fit in and to behave as the world 
expects in the face of all that noise, motion and eye contact; eventually I become overloaded and start to withdraw 
and shutdown. It feels as though the colour has drained out of the world and the ordinary people around me start to 
seem almost malevolent. These altered photos of my ceramic work aim to capture my personal experiences. 
Each stoneware cylinder was individually wheel thrown, each one unique but the superficially the same. The 
sequence is made up of 4 50 x 50 photographs. 
Artwork 2 Image:  

 
  



 

Artist: 562 - Patricia Shearing 
Artwork 3 Title: Fallen 
Artwork 3 Dimensions: 70 x 70 x 15 
Artwork 3 Medium: Ceramics 
Artwork 3 Commentary: I cared for my mother in her final illness and, despite knowing that it was coming, her death 
was a devastating loss. She had always been there for me, giving me strength and accepting me for who I am. During 
the last weeks of her life she told me that she had always felt as though there was a guardian angel watching over 
her. 
In my grief and rage at losing her I poured emotion into clay. I individually handmade each feather of my mother's 
fallen guardian. 
Artwork 3 Image: 



 

 Catalogue3 ID565 

Artist ID: 565 
 
Artist Name: Mia Gjerdrum Helgesen 
Website: http://www.artmia.no 
IG: www.instagram.com/artmiaofficial 
 
Artist Statement: My overarching theme of how human feelings of "undefined existence" absorbed by society's 
demands / situation in contrast to inner soul life affects our relationships and physical health. Natural materials such 
as wood and marble support our existence and how we leave deep traces in our existence, in our realizations and 
nature. Hybrid technique where I combine relief and painting I have carried on to my sculptures. The works with 
incisions (traces) in the natural material such as wood, marble and bronze reflect an echo of a state of mind, incision 
/ invasion in nature and traces of the human physical state. The sculpture work has been strongly influenced by the 
theme and the physical hard production / carving. In the autumn of 2020, Press Forlag published a book with relief 
painting and sculpture as the main theme written by Lars Elton. The book will be launched at my separate position at 
Soli Brug 25 Oct 2020. Will send the book as an attachment to the book. 
 
Notes:  
  



 

Artist: 565 - Mia Gjerdrum Helgesen 
Artwork 1 Title: reflection 
Artwork 1 Dimensions: 25x15x10cm 
Artwork 1 Medium: wood with carving and marble 
Artwork 1 Commentary: My overarching theme of how human feelings of "undefined existence" absorbed by 
society's demands / situation in contrast to inner soul life affects our relationships and physical health. Natural 
materials such as wood and marble support our existence and the incisions symbolize how we leave deep traces in 
our existence, our realities and nature. The work "mirroring" raises questions about how we mirror ourselves and 
what kind of traces do we set? Two identical forms with two different natural materials, can it reflect what happens 
to our own identity when society's demands and situation change as with, for example, Covid19? 
Artwork 1 Image: 

 
  



 

Artist: 565 - Mia Gjerdrum Helgesen 
Artwork 2 Title: lost 
Artwork 2 Dimensions: 70x100cm 
Artwork 2 Medium: play wood with wood carving and ink/acrylic 
Artwork 2 Commentary: My overarching theme of how human feelings of "undefined existence" absorbed by 
society's demands / situation in contrast to inner soul life affects our relationships and physical health. Natural 
materials such as wood and marble support our existence and how we leave deep traces in our existence, in our 
realizations and nature. Hybrid technique where I combine relief and painting I have carried on to my sculptures. The 
works with incisions (traces) in the natural material such as wood, marble and bronze reflect an echo of a state of 
mind, incision / invasion in nature and traces of the human physical state. 
Artwork 2 Image:  

 
  



 

Artist: 565 - Mia Gjerdrum Helgesen 
Artwork 3 Title: tracks 
Artwork 3 Dimensions: 40x30x35 / 20x35x20/ 35x25x25cm 
Artwork 3 Medium: wood sculpture with carving 
Artwork 3 Commentary: he works with incisions (traces) in the natural material such as wood, marble and bronze 
reflect an echo of a state of mind, incision / invasion in nature and traces of the human physical state. 
My overarching theme of how human feelings of "undefined existence" absorbed by society's demands / situation in 
contrast to inner soul life affects our relationships and physical health. Natural materials such as wood and marble 
support our existence and how we leave deep traces in our existence, in our realizations and nature. Hybrid 
technique where I combine relief and painting I have carried on to my sculptures. 
Artwork 3 Image: 



 

 Catalogue3 ID572 

Artist ID: 572 
 
Artist Name: Martyna Jastrzebska 
Website: www.martyna-jastrzebska.com 
IG: www.instagram.com/ma.jastrzebska 
 
Artist Statement: Redefining contexts for symbols and objects present in common perception and working on the 
conception of identity and memory set the direction of my former and present artistic activity. Three gestures: 
deformation, erasure and ruin - I consider them to be the source for my current activity. They are often identical to 
each other, and the possibility of defining them comes from mutual resultantness. They are all connected by the 
process. My objects usually are stripped of their original, symbolic meanings. Taken out of their former context, they 
feed into a different reality, becoming a ruin of their past forms. This gesture also means abandoning the past, 
rejecting the existing values. 
Since 2018, I have been focusing on field work and inspiration with archeology and landscape. Looking down into the 
land ' the earth ' the fossil is a testimony, but also it is a foretell of extermination. It's a small prophecy of the future 
awaiting us. 
Today, the list of fields that have turnedattention to landscape is a very long one: from geography, art history and 
photography, and aesthetics, through ecology, landscape architecture and cultural studies, to research into memory, 
cultural heritage, and even law and economics. The landscape is the environment of the life and activity of 
humankind. It is also image, memory, and a way of seeing the world. It is material for art and the substance of 
memory. 
 
Notes:  
  



 

Artist: 572 - Martyna Jastrzebska 
Artwork 1 Title: Concrete 
Artwork 1 Dimensions: 90X120 
Artwork 1 Medium: photo print on Alu-Dibond 
Artwork 1 Commentary: The digital photograph is based on analogue photo documenting concrete slabs (called 
panelÃ¡k) , which were used in the 1990s to backfill quarries. In Poland there are still approx. 4 million apartments in 
blocks of flats made of panelÃ¡k. The broken plate pretends to be a rock formation. However, it remains a spectre 
that returns detached from its former context, heralding another end. Dreams of the future seem to be a 
hallucination, as the present escapes us. 
Artwork 1 Image: 

 
  



 

Artist: 572 - Martyna Jastrzebska 
Artwork 2 Title: Column 
Artwork 2 Dimensions: 120x10x10 
Artwork 2 Medium: plasticine, fossil 
Artwork 2 Commentary: Fragment of a limestone rock of bituminous character with fossils of organisms from before 
approx. 367 million years. It comes from the Great Extinction - one of the 5 largest that has ever taken place. The 
fossil grows out of a column as a testimony, but also as a foretell of extermination. It's a small prophecy of the future 
which awaiting us. 
Artwork 2 Image:  

 
  



 

Artist: 572 - Martyna Jastrzebska 
Artwork 3 Title: Run 
Artwork 3 Dimensions: 90x120 
Artwork 3 Medium: photo print on Alu_Dibond 
Artwork 3 Commentary: The photo is inspired by a game of running through the fire. We are in a dream, bad dream 
from which you cannot wake up anymore. We had so much fun. Now our feet are on fire. 
Artwork 3 Image: 



 

 Catalogue3 ID573 

Artist ID: 573 
 
Artist Name: Abhaya Rajani 
Website:  
IG: www.instagram.com/abhaya_rajani 
 
Artist Statement: The process of making is inspired by the questions about FACTS in the contemporary time which do 
not seek for any answers rather intend to raise further questions. Topics often concern the materiality of everyday 
objects and their meanings, through installations, drawing or sculpture with respect to the physicality of the human 
psyche. The work intends to play with the viewers mind by subconsciously projecting politics and poetic humour 
with the use of satire. Artist is particularly interested in the manufacture and functionality of everyday objects with 
specific focus on the Architectural language. A recurring technique is the use of incongruous materials in the 
representation of mundane objects, in order to analyse the nature of symbolism in defining the tools of human 
existence. The writing is an essential part of the work as it further develops the ambiguous narrative.Â Â 
 
Notes:  
  



 

Artist: 573 - Abhaya Rajani 
Artwork 1 Title: Where does it lead to? 
Artwork 1 Dimensions: 210cm x 110cm x 80cm 
Artwork 1 Medium: Sculpure 
Artwork 1 Commentary: The function of any ladder is to provide support to reach from bottom level to higher level. 
Although this delicate ladder is made up of wire mesh, her bars are sharp and thin, joineries are weak.Â If any kind of 
force will be applied on her body, every piece will bend and the whole thing will collapse.Â The scale of this ladder is 
like any other ladder as it helps to provideÂ familiarity but the fragile materials make an absurd contrast, which can 
further evoke questions about its functionality and the meaning of this everyday tool.Â  
This Ladder is not like any other one, she is obsessed with different shoes and loves to play the game 'Who am I 
today?â€•. 
The shoes on the rack are her options, today she might be a working class labour, tomorrow a high street corporate 
boss and later a time travelling vintage lady. 
Artwork 1 Image: 

 
  



 

Artist: 573 - Abhaya Rajani 
Artwork 2 Title: The basic (un)rules of drawing 
Artwork 2 Dimensions: 170cm x 150cm x 60cm 
Artwork 2 Medium: sculpure 
Artwork 2 Commentary: The sheets of tracing paper, each one contains a different element of a single photograph. 
When the sheets are placed together, this combines the elements, but also obscures them. String passes through the 
sheets in a grid pattern where they pass through a drawn on section they are red, otherwise they are black, thus the 
strings translate the information in the two dimensional tracing paper into the third dimension. 
The strings are sorted by the tracing paper, from disorder to order. They then pass through the air and meet with a 
tall monolithic wooden board , on which another grid is drawn. They are attached to this grid by being tied to harsh 
metal nails which are themselves hammered directly into the board. In this way the piece explores: 
- The communication of information/drawings 
- Dimensionality 
-The nature of order/disorder (through grid patterns and the strings) 
- The act of Drawing in a space 
- Exploration of: "what drawing is?", is it a representation of space or an entirely separate channel of communication 
- How can sculpture question the notion of drawing 
Artwork 2 Image:  



 

 
  



 

Artist: 573 - Abhaya Rajani 
Artwork 3 Title: (Dis)assembled 
Artwork 3 Dimensions: 240cm x 230cm x 230cm 
Artwork 3 Medium: Sculpture 
Artwork 3 Commentary: The actual table legs floating in the air, its surface is being displayed in dotted lines as a 
rectangular plan structure. There are eight legs of the table but there is only one rectangle, the elements are 
dismantled but they are not falling apart as they are supported by an invisible thread and further they are forming 
their own geometry. 
Artwork 3 Image: 



 

 Catalogue3 ID589 

Artist ID: 589 
 
Artist Name: Jacky Oliver 
Website: https://www.jackyoliver.co.uk/ 
IG: www.instagram.com/jackyolivermetalwork 
 
Artist Statement: Bringing together narratives from a range of sources, contemporary and historic, including 
archives, interviews and handwritten notes Jacky creates small hand held objects through to large-scale architectural 
pieces, for commissions, exhibitions and residencies throughout the UK. Each project is completely unique, drawing 
from a range of techniques and processes, she ensures that her approach responds sensitively to the rich variety of 
subjects her work has explored,. 
The hands-on manipulation of materials, metal in particular, is something that she is passionate about. Scrutinising 
both form and surface, Jacky strives to bring the material to life, interrogating the qualities of different techniques 
and processes. Investigating how they can be combined to create artefacts, which stimulate viewers to consider and 
reflect. Using light and shadows in her work, allows the viewer to see beyond, a sometimes complex structure, to a 
simpler bolder message. Jacky's approach responds sensitively to the rich variety of subjects her work has explored. 
Bringing together research from a range of sources, contemporary and historic, including archives, interviews and 
handwritten notes. Jacky has a broad and open approach to investigate ideas extensively, fluidly developing ideas 
leading to thoughtful interpretations. 
 
Notes:  
  



 

Artist: 589 - Jacky Oliver 
Artwork 1 Title: Breaking Borders 
Artwork 1 Dimensions: 85cm x 60cm x 45cm 
Artwork 1 Medium: Steel 
Artwork 1 Commentary: Inspired by the work of the charity Bees and Refugees, Jacky has taken the form of the 
structure of honeycombs within a bee hive. The organized structure has been displaced, recreating the shape of the 
landmass Syria, the Middle East and Africa, where Refugees who are part of 'Bees and Refugees' used to live. 
Consciously evading the presentation of describing these form with a 'border', the suspended elements of this piece 
have a fluidity in their movement. 
Artwork 1 Image: 

 
  



 

Artist: 589 - Jacky Oliver 
Artwork 2 Title: Allotment Plots 
Artwork 2 Dimensions: 120cm x 80cm x 60cm 
Artwork 2 Medium: Steel and enamel 
Artwork 2 Commentary: The structure of this piece references maps of allotment plots as well as the architecture 
found on these plots the greenhouses and sheds. The enamel panels create the narrative of allotments through the 
details of archive material and mark making. 
Artwork 2 Image:  

 
  



 

Artist: 589 - Jacky Oliver 
Artwork 3 Title: Field to Fork 
Artwork 3 Dimensions: 80cm x 140cm x 110cm 
Artwork 3 Medium: Metal 
Artwork 3 Commentary: The artwork looks at the provenance of the fruit and vegetables we eat, current 
environmental challenges and key information about the carbon footprint of the production, transportation and 
consumption of this fresh produce. 
Artwork 3 Image: 



 

 Catalogue3 ID595 

Artist ID: 595 
 
Artist Name: Hyunjin Kim 
Website:  
IG: www.instagram.com/hyunjinkim_ceramics 
 
Artist Statement: There are many barely noticeable things. Even though they are invisible they do exist. Untouchable 
yet perceptible. You cannot grasp them but they are expressible. "Muttermal" series Inhabits emotions that occur in 
my inner self. 
In my work I focus on the character of a feeling which conveys itself in a simple manner yet develops diversely: a 
movement, a change, a magnification. Something disappears and reappears. Elements multiplying, piling up into 
new formations to conclude in something entirely new. 
The shapes I use are inspired by the nature of the organic and anorganic. Different surfaces, contrasting colors and 
plastic structures. My expressions are bound to the possible realizations that appear between point and line when 
they are being moved. This makes them resemble growing forms. 
 
Notes:  
  



 

Artist: 595 - Hyunjin Kim 
Artwork 1 Title: Become Full and Become Empty #3 
Artwork 1 Dimensions: 38 x 36 x 34 cm/ installation 80 x 80 x 150 cm 
Artwork 1 Medium: Porcelain, steel shavings, reduction fire 1280, mirror, iron 
Artwork 1 Commentary: This work is about the fifth "Muttermal" series with the subtitle 'Become Full and Become 
Emptyâ€•, which is related to the emotions "anger" and "grief".  
I believe that our physical form is limited in its capacity of assimilating emotion. If you canÂ´t act on your emotions 
and if you seal them away, they will eventually settle and harden until they are deliberately destroyed. Just like my 
work 'Become empty, become full' I instinctively try to empty something in order to move forward. 
The focus of my work is on shaping the change in feelings from my memories. Here, feelings were shown by the 
contrast of colours and materials that have opposite properties: black, red and white, metal and grain, iron bubbles 
and holes. The strong contrast creates great tension. The line plays a particularly important role. It is the most direct 
form of movement. It leads us into the picture, creates a counterpart and opens imaginary spaces. The thin and 
continuous lines change direction continually, multiply, stack into formations and join together again to form new 
formations. This repetition of the basic unit evolves into a closed form, namely the circular form of the birthmark 
closest to it. 
Artwork 1 Image: 

 



 

  



 

Artist: 595 - Hyunjin Kim 
Artwork 2 Title: Become Full and Become Empty #6 
Artwork 2 Dimensions: 38 x 36 x 34 cm/ installation 80 x 80 x 150 cm 
Artwork 2 Medium: Porcelain, steel shavings, reduction fire 1280, mirror, iron 
Artwork 2 Commentary: This work is about the fifth "Muttermal" series with the subtitle 'Become Full and Become 
Emptyâ€•, which is related to the emotions "anger" and "grief".  
I believe that our physical form is limited in its capacity of assimilating emotion. If you canÂ´t act on your emotions 
and if you seal them away, they will eventually settle and harden until they are deliberately destroyed. Just like my 
work 'Become empty, become full' I instinctively try to empty something in order to move forward. 
The focus of my work is on shaping the change in feelings from my memories. Here, feelings were shown by the 
contrast of colours and materials that have opposite properties: black, red and white, metal and grain, iron bubbles 
and holes. The strong contrast creates great tension. The line plays a particularly important role. It is the most direct 
form of movement. It leads us into the picture, creates a counterpart and opens imaginary spaces. The thin and 
continuous lines change direction continually, multiply, stack into formations and join together again to form new 
formations. This repetition of the basic unit evolves into a closed form, namely the circular form of the birthmark 
closest to it. 
Artwork 2 Image:  

 



 

  



 

Artist: 595 - Hyunjin Kim 
Artwork 3 Title: Become Full and Become Empty #4 
Artwork 3 Dimensions: 38 x 36 x 34 cm/ installation 80 x 80 x 150 cm 
Artwork 3 Medium: Porcelain, steel shavings, reduction fire 1280, mirror, iron 
Artwork 3 Commentary: This work is about the fifth "Muttermal" series with the subtitle 'Become Full and Become 
Emptyâ€•, which is related to the emotions "anger" and "grief".  
I believe that our physical form is limited in its capacity of assimilating emotion. If you canÂ´t act on your emotions 
and if you seal them away, they will eventually settle and harden until they are deliberately destroyed. Just like my 
work 'Become empty, become full' I instinctively try to empty something in order to move forward. 
The focus of my work is on shaping the change in feelings from my memories. Here, feelings were shown by the 
contrast of colours and materials that have opposite properties: black, red and white, metal and grain, iron bubbles 
and holes. The strong contrast creates great tension. The line plays a particularly important role. It is the most direct 
form of movement. It leads us into the picture, creates a counterpart and opens imaginary spaces. The thin and 
continuous lines change direction continually, multiply, stack into formations and join together again to form new 
formations. This repetition of the basic unit evolves into a closed form, namely the circular form of the birthmark 
closest to it. 
Artwork 3 Image: 



 

 Catalogue3 ID1657 

Artist ID: 1657 
 
Artist Name: Timothy Blewitt 
Website: www.timothyblewitt.com 
IG: www.instagram.com/timothy.blewitt 
 
Artist Statement: My life was interrupted by having to work as a teacher of Art and Craft in various senior schools 
before retiring. It was only then that I was in a position to analyse all the skills I thought I was good at and draw them 
together to produce works of art that I would really enjoy making. These skills involved, design, woodwork, 
sculpture, and the obsessive collecting of relevant materials. Dogs was the subject matter decided upon, not because 
of any particular love of dogs but because they suited so many of my criteria in terms of construction and unique 
ways of interpretation. Various breeds of dogs being so different in size, shape, coat and character. A further 
important aim was to produce work which would appeal to children and adults alike and would embrace realism. 
I have only made male dogs and they are somewhat larger than life. Wherever possible I have based them upon 
'known' dogs or fictional ones.  
Each dog is unique and will not be repeated. The materials used have been carefully chosen to reflect the particular 
breed chosen and emphasize their characters. The basic structure is made from wood nailed together in a box like 
construction and then carved out with a reticulating saw, chisels, sandpaper etc. Typically, a finished piece may take 
around 300-400 hours and contain 10,000 nails. 
 
Notes:  
  



 

Artist: 1657 - Timothy Blewitt 
Artwork 1 Title: Sir Donald 
Artwork 1 Dimensions: 100x130x35 
Artwork 1 Medium: Sculpture 
Artwork 1 Commentary: â€˜Sir Donald' is a Labradoodle, the hair of which seems to corkscrew up and go off all in 
different directions. The main decoration has been made with a variety of expansion spring and compression springs. 
They have been laid in 2 layers. The first layer was with older springs many of which were rusty and then further 
sprayed with several different brown paints. For the second layer a variety of new smaller springs were nailed on 
upright and then bent over in a confused but organised 'mess.' There are roughly 10,000 springs. There are also 
many other metal objects and screws, anything with a curly/twisted form. The finished work was given the lightest 
of sprays with another brown paint just to take off a little shine. Light dabs of brown acrylic paint were applied and 
spread/partially removed with a soft hand brush. 
Artwork 1 Image: 

 
  



 

Artist: 1657 - Timothy Blewitt 
Artwork 2 Title: Dama Chien 
Artwork 2 Dimensions: 120x130x40 
Artwork 2 Medium: Sculpture 
Artwork 2 Commentary: â€˜Dama Chien', is easily recognised as a Dalmatian. The wooden sculpture was first 
painted in white, with black patches being added at random, but with reference to real dogs. The next layer was 
added using vintage jigsaw pieces, ones made from thickish plywood some dating back to the 1920's. Gaps were 
filled in with a variety of tacks and decorative nails. The jigsaw pieces were sprayed white or black before being 
applied. The whole surface of this dog has been covered with nails amounting to over 20,000. They were also 
sprayed beforehand. Although the jigsaw pieces are subsequently obscured, they do give depth to the work and will 
be seen by the eye even if the viewer does not notice them. 
Artwork 2 Image:  

 
  



 

Artist: 1657 - Timothy Blewitt 
Artwork 3 Title: Sotar Rua 
Artwork 3 Dimensions: 122x142x33 
Artwork 3 Medium: Sculpture 
Artwork 3 Commentary: Sotar Rua' is an Irish Red Setter and the wooden base is covered entirely with copper 
artefacts nailed on with copper nails. Most of the large nails were of 2 types, roofing nails and old furniture nails. 
Many different copper items are hidden underneath, flattened out jugs along with copper wire, gauze and pipe. The 
tail has particular relevance and needs careful inspection. The copper has been left a dullish brown with highlights 
and then lacquered. 
Artwork 3 Image: 



 

 Catalogue3 ID1667 

Artist ID: 1667 
 
Artist Name: Victoria Curtin Rivera 
Website: https://victoriacurtinrivera.com/ 
IG: www.instagram.com/v.curtin_rivera 
 
Artist Statement: Victoria is a sculptor and mixed media artist based in Leicester. Her current work is on 
experimental research of sustainable materials such as sugar and the creation of totems of happiness called 
chibimonsters. 
She started working with clay at the early age of six with ceramic classes for almost seven years. She continued her 
artistic training through the theoretical path, finishing her BA in Art History in 2015 at University of MÃ¡laga (Spain), 
and her MA in Cultural and Artistic Management in 2016 at University of Winchester (UK), which have influenced her 
artistic practice. 
Her artwork is based on the research of sentimental and ideological expression, combining various materials in order 
to create synesthesia between the tangible (such as sculpture) and the intangible (either through lights, sound or 
writing). She draws inspiration from storytelling; Pop Art and the imagery of comic book art. 
 
Notes:  
  



 

Artist: 1667 - Victoria Curtin Rivera 
Artwork 1 Title: Protecting Nature 
Artwork 1 Dimensions: 26x22x22 
Artwork 1 Medium: Sugar, wood, soil, plant, metal 
Artwork 1 Commentary: Nature is in danger: wildfires, deforestation, extinction of species, and air and water 
pollution. We, humans, are responsible for it. With the idea of preserving Nature we have mistakenly fenced and 
caged it, creating an ambiguous combination of actions: we buy organic products wrapped in plastic, we travel by 
plane when we can do it by train, or we buy more eco-friendly technology but we cannot properly dispose the old 
one. This sculpture is the representation of the idea that we have trapped Nature in order to save it.  
The cage and the pot, made of sugar, symbolise humans and our duality towards nature: we take care of it but we 
also confine it. The plant is a literal representation of nature, that with time might grow out or around the cage; or 
because of the small pot, it will stay trapped forever or until it perishes. Whatever is the result, as long as we take 
care of it, its roots will always be trapped. 
Artwork 1 Image: 

 
  



 

Artist: 1667 - Victoria Curtin Rivera 
Artwork 2 Title: Stupidity totem 
Artwork 2 Dimensions: 10,5x18x8 
Artwork 2 Medium: Clay, acrylic paint, and resin 
Artwork 2 Commentary: I've been seeing much nonsense on media during the Covid-19 lockdown. People ignoring 
social distancing rules, not wearing masks nor gloves, and going out as frequent as before. These thoughts motivated 
the realisation of a totem made of three black pawns or fools inspired by the iconic representation of the three wise 
monkeys. They symbolise my feelings upon reading the news: incredulity towards people's ignorance, carelessness, 
and selfishness in fighting the spreading of the pandemic. 
Each of the pawns depicts the people's behaviour: the two at the extremes refer to the fact that we should not touch 
our mouth and eyes, and to wash our hands. The close distance between them represents the breaking of social 
distancing rules.  
The two pawns on the sides, covering the ears of the middle one, is a reflection on the big impact of social media 
and the misinformation spread during the pandemic. 
Artwork 2 Image:  

 
  



 

Artist: 1667 - Victoria Curtin Rivera 
Artwork 3 Title: Totem of rest 
Artwork 3 Dimensions: 25x20x30 
Artwork 3 Medium: Clay, acrylic paint and mixed media 
Artwork 3 Commentary: This work is a reflection and reminder of what we all need in certain periods: rest. After 
suffering from depression for years while living in the chaotic London, the artist saw Covid-19 has an opportunity to 
stop and reconnect with her artistic side and rediscover her purpose. During this time, she created the chibimonster, 
a totem to guide and remind her why she became an artist.  
In the creative flow, she realised that her artwork is best spent to cherish positive thoughts and healthy habits in 
order to prevent depression.  
This endearing and child alike character appeals to our inner children and the importance of keeping in touch with it. 
The costume of a bright multicoloured and dotted dinosaur is meant as a spark of light and cheerfulness. The 
sprawled position is a call to inaction, to rest, to remember calm moments and thoughts when facing a stressful 
situation. 2020 has been a roller coaster of events around the world; chibimonsters have been created as a totem of 
rest. 
Artwork 3 Image: 

 



 

 Catalogue4 ID596 

Artist ID: 596 
 
Artist Name: Ivan Midzic 
Website: www.midzo.art 
IG:  
 
Artist Statement:  
 
Notes:  
  



 

Artist: 596 - Ivan Midzic 
Artwork 1 Title: EcoBatteryCharger-Tribute to Cargo Cults; wood 
Artwork 1 Dimensions: 14x7,5x8,5cm 
Artwork 1 Medium: wood 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 596 - Ivan Midzic 
Artwork 2 Title: EcoCharcher-Tribute to Cargo 
Artwork 2 Dimensions: 9,5x4,5x2,5cm 
Artwork 2 Medium: wood, rope 
Artwork 2 Commentary:  
Artwork 2 Image:  



 

 Catalogue4 ID604 

Artist ID: 604 
 
Artist Name: Crystal St Clair Gilmore Wood 
Website:  
IG: www.instagram.com/sugarminiatures 
 
Artist Statement: Crystal is a dedicated and passionate student of Italian Renaissance painting and sculpture. She 
travels yearly to Italy for solo homage to the beautiful works scattered across that nation. With no formal training, 
she is nonetheless deeply inspired by the beauty and craftsmanship she sees there. Her body is in Australia, her 
heart is in Italy. 
 
Notes:  
  



 

Artist: 604 - Crystal St Clair Gilmore Wood 
Artwork 1 Title: A Walk Through The Sculpture Garden 
Artwork 1 Dimensions: 50cms x 60cms x 60cms 
Artwork 1 Medium: Clay, Rock 
Artwork 1 Commentary: Hi! The photograph shows that the work is slightly unfinished as the back figure hasn't been 
drilled into the back rock because I'm still deciding where I'm going to insert it. It's 99% finished though! Thanks so 
much  
Desperately missing my annual solo adventures through Italy (thanks COVID-19), and my deep emotional connection 
to Renaissance art, this is a 'miniatureâ€• diorama work exploring my most beloved themes: 
Michelangelo & The Renaissance Masters 
Ancient Greek Sculpture & Landscape  
Dynamic Movement of the human form (anatomical studies) 
Dynamic Movement of fabric 
The foundation of my art practice has always been my yearly trips to Italy. I travel alone. I peruse the Vatican 
Museum, the galleries in Florence, and many small cities off the beaten track with tiny bodegas rich with history 
(Cortona, Tuscany). I stand transfixed for hours absorbing tiny little details. The crowds come from behind and wash 
through me, barely stopping to notice what could be the life's work of an unknown artisan hundreds, even 
thousands of years ago. This breaks my heart.  
Because of COVID-19, Italy has been closed off from me and I am mourning the loss of my yearly sojourn.  
This project is dedicated to my first loves - The Italian Masters and the Ancient Greeks. Making this has brought them 
into my heart and into my home as I've created my own slice of Italy for myself. 
Artwork 1 Image: 



 

 
  



 

Artist: 604 - Crystal St Clair Gilmore Wood 
Artwork 2 Title: The Ball Was Cancelled 
Artwork 2 Dimensions: 30cms x 70cms x 20cms 
Artwork 2 Medium: Icing sugar, sugarpaste 
Artwork 2 Commentary: I am an emerging artist, working towards introducing the world to the concept of fondant as 
a sculptural medium.  
I have not personally seen any examples of other people doing what I am doing with this kind of work. My practice is 
a loving exploration of recreating the movement, texture, and fall of white silk and chiffon. The dresses are made 
from scratch, with every layer hand applied. Every single piece is shaped with purpose and love for the movement of 
fabric in a gentle breeze. The Ball Was Cancelled is a commentary on the loss of the sumptuousness and luxury of 
high society, with the COVID 19 pandemic. Each dress is hollow (empty) 
Artwork 2 Image:  



 

 Catalogue4 ID637 

Artist ID: 637 
 
Artist Name: Olga Lomaka 
Website: www.olgalomaka.com 
IG: www.instagram.com/lomakaart 
 
Artist Statement: Olga Lomaka is exhibiting worldwide with regular participation in global art-fairs and biennales. 
Earlier this year her new series titled 'Pink Magic' was included in Grayson Perry-curated Royal Academy Summer 
Exhibition featuring in The Sunday Times and The Guardian.  
'Pink Magic' editions is being released by notorious print studio Jealous London, earmarked for Basel Miami. In 
October 2016, Lomaka presented a new series dedicated to the 90th birthday of Queen Elizabeth II in her solo show 
'Artefactsâ€• at the Saatchi Gallery, London.  
Olga's remarkable personal style is instantly recognisable, enticing the viewer in with the concrete and the abstract, 
the familiar and the unknown. The work brings light to issues that concern us all - of the world order, the flaws of 
modernity and the psychology of human consciousness. By viewing them through the prism of pop-art, fascinating 
parallels and insights are brought into a visual form, unveiling their symbolic and broader meaning.  
The artist's primary features are to play with recognisable images and products of consumerism, pooling together 
contrasting beliefs, which give a second meaning to hidden symbols and use unusual colour pallets.  
Lomaka's sophisticated eye for the unordinary in everyday life allows her to truly reveal spiritual and social themes 
and concerns. Threads of what we consider reality, along with hidden dimensions of consciousness and possibility, 
weave their way through.  
The artist is constantly experimenting with new techniques, carving and aerography, mixing traditional materials and 
modern media. Her interests are not limited to painting alone and include installations, relief sculpture and free 
standing sculpture.  
In 2002, Lomaka completed a painting course at Loyola University Chicago (USA). A decade later, she continued her 
education in Fine Art at Central Saint Martins. In 2015, Lomaka graduated with BA in Painting from Camberwell 
College of Arts.  
The artist recently won the Best Contemporary Artist of the Year award presented by Phillips Auction House in 
London and is the winner of numerous art competitions and internationally recognised awards. 
Amongst many of the artist's projects are collaborations with Vogue magazine and a string of fashion brands. 
Lomaka's works can be found in Erarta Museum (St. Petersburg), Pierre Cardin Foundation (Lacoste), Contemporary 
Art Center Â«M17Â» (Kiev), Fine Art Foundation (London), Loyola University Foundation (Chicago), 25 Kadr Gallery 
Foundation (Moscow) as well as in private collections 
 
Notes:  
  



 

Artist: 637 - Olga Lomaka 
Artwork 1 Title: Screaming for Marijuana 
Artwork 1 Dimensions: 45 x 25 x 17cm 
Artwork 1 Medium: resin, chrome paint 
Artwork 1 Commentary: Aliens is a new series of sculptures by Olga Lomaka, in which she continues to explore a 
multilayered interface of meaning through a rich panoply of sources; from the artistic, to mass me- dia, to the 
unexplained and less obvious. 
Humans have a lot of questions about alien life. But those beings, if they exist, likely have some questions of their 
own about humans. Olga wonders: 'Are we studying aliens, or are they studying us?'. Lomaka's idea is that beings on 
different worlds will understand the universe in the same way and be able to communicate about it with one 
another. 
Aliens can't speak and cannot communicate the same way as humans, but they have hi-tech eyes, like TV screens 
catching signals and translating everything. In Lomaka's immagination, aliens have eye-mirrors (scanners) that reflect 
our minds and souls. When aliens landed on Earth they saw two types of people, identified by brain waves: people 
who are desperate (screaming) and people who are dreaming and wishing (meditating). Their eyes are broadcasting 
thoughts that our modern society are obsessed with, revealing what our brains are occupied with: money, love, 
brands, drugs, technology. 
Artwork 1 Image: 



 

 
  



 

Artist: 637 - Olga Lomaka 
Artwork 2 Title: Screaming for Marijuana 
Artwork 2 Dimensions: 45 x 25 x 17cm 
Artwork 2 Medium: resin, chrome paint 
Artwork 2 Commentary: Aliens is a new series of sculptures by Olga Lomaka, in which she continues to explore a 
multilayered interface of meaning through a rich panoply of sources; from the artistic, to mass me- dia, to the 
unexplained and less obvious. 
Humans have a lot of questions about alien life. But those beings, if they exist, likely have some questions of their 
own about humans. Olga wonders: 'Are we studying aliens, or are they studying us?'. Lomaka's idea is that beings on 
different worlds will understand the universe in the same way and be able to communicate about it with one 
another. 
Aliens can't speak and cannot communicate the same way as humans, but they have hi-tech eyes, like TV screens 
catching signals and translating everything. In Lomaka's immagination, aliens have eye-mirrors (scanners) that reflect 
our minds and souls. When aliens landed on Earth they saw two types of people, identified by brain waves: people 
who are desperate (screaming) and people who are dreaming and wishing (meditating). Their eyes are broadcasting 
thoughts that our modern society are obsessed with, revealing what our brains are occupied with: money, love, 
brands, drugs, technology. 
Artwork 2 Image:  



 



 

 Catalogue4 ID640 

Artist ID: 640 
 
Artist Name: Inez Gitzinger-Albrecht 
Website: www.rhyvis.com 
IG: www.instagram.com/Inez druminez 
 
Artist Statement: https://www.artworks.art/artists_de/inez_druminez.html 
 
Notes:  
  



 

Artist: 640 - Inez Gitzinger-Albrecht 
Artwork 1 Title: Armour Sans mesures 
Artwork 1 Dimensions: 1,30x1,60, 
Artwork 1 Medium: Acryl on canvas 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 640 - Inez Gitzinger-Albrecht 
Artwork 2 Title: Le temple 
Artwork 2 Dimensions: 40x12x8 
Artwork 2 Medium: Bronze 
Artwork 2 Commentary: Le Temple dâ€˜amour 
is a unique work in Bronze 
Artwork 2 Image:  



 

 Catalogue4 ID645 

Artist ID: 645 
 
Artist Name: Unu Sohn 
Website: https://www.unuceramics.com/ 
IG: www.instagram.com/pottery.bb 
 
Artist Statement: My work references ordinary objects through imitation, form, and texture. The objects and 
material processes that I implement examine the concept of ruin vs. use. To love a mug is to stain it, scratch it, chip 
it. Objects imbue emotions innately connected to tactile experiences. Compelled to investigate the distinction 
between transformations that are a distillation and those that are corrupt formations, I create in order to reflect this 
blurriness. 
 
Notes:  
  



 

Artist: 645 - Unu Sohn 
Artwork 1 Title: This is fine. 
Artwork 1 Dimensions: 64 x 21 x 21 
Artwork 1 Medium: beeswax, thread, lampshade 
Artwork 1 Commentary: This image is documentation of a sculpture that is part of an installation and performance. 
Here is a clip of the performance: https://youtu.be/weOzg9un-OA (in the background). 
Artwork 1 Image: 

 
  



 

Artist: 645 - Unu Sohn 
Artwork 2 Title: Ceramics Studio 
Artwork 2 Dimensions: 23x41 
Artwork 2 Medium: cyanotype 
Artwork 2 Commentary:  
Artwork 2 Image:  



 

 Catalogue4 ID654 

Artist ID: 654 
 
Artist Name: A.S. Dutton 
Website: www.asdutton.com 
IG: www.instagram.com/a.s._dutton 
 
Artist Statement: My work is focused on material, primarily stone and wood; it explores the relationships that these 
materials share with one another, the environment, humanity, and their collective changes alongside time. My goal 
is to subvert the prescribed purposes of these materials. To refamiliarize the viewer with stone, wood and the 
elemental components of our world; to question how we determine their value, and to consider the ways in which 
we engage with these materials and the world they come from: now, before, and hereafter. 
The artworks teeter in the realm of an unagreed coalition. The process of acid eating through stone, to dissolve 
down its exterior, results in a jarring appearance and jagged surface, it follows the same habitual patterns that water 
would enact upon stone in the landscape. I have altered the flow of time, allowing the viewer's perspective to be 
suspended while stone and water are accelerated beyond their natural timescale. Through these interactions one is 
able to see a semblance of what stone may desire for its usage.  
In its entirety, the work is an attempt to understand the fundamental components of our world, my place among 
them, and the time that we share. To imagine a perspective of existence beyond and outside of my own. To explore 
my curiosities in the organic materials that I work with, and to inspire that in others. If only for the sake that the 
sculptures I create give the viewer a pause to question their own place in time 
 
Notes:  
  



 

Artist: 654 - A.S. Dutton 
Artwork 1 Title: Matriarch 
Artwork 1 Dimensions: 122cm x 61cm x 61cm 
Artwork 1 Medium: Limestone 
Artwork 1 Commentary: Stone portrayed as progenitor, protector and provider. Incorporating sigils of the elemental 
components of the world to envision a ritual to attract the eye and tempt the hand. 
Artwork 1 Image: 

 
  



 

Artist: 654 - A.S. Dutton 
Artwork 2 Title: Sentinels 
Artwork 2 Dimensions: 91cm x 41cm x 41cm 
Artwork 2 Medium: Limestone & Calcium Acetate 
Artwork 2 Commentary: Three limestone pillars set under an acid drip for a consistently longer time period. This 
process follows the same habitual patterns that water enacts upon stone in the landscape. I have altered the flow of 
time, allowing the viewer's perspective to be suspended while stone and water are dramatically accelerated. 
Artwork 2 Image:  



 

 Catalogue4 ID655 

Artist ID: 655 
 
Artist Name: Asia Nowicki 
Website: www.asianowicki.art 
IG: www.instagram.com/asianowicki 
 
Artist Statement: London born artist of Polish descent, with an interest in creating objects which take a playful 
stance on stereotypical gender and societal associations.  
The manipulation of household wares, including disposable plastic tableware, metal / wooden hooks and other 
commonly used household materials are put together to create a rebirth of the quotidian, emerging as bestial or 
ambiguously insectile creatures.  
These sculptural objects either stand alone or work together as an installation forming a societal narrative.  
The typically 'feminine' psychosocial trait of producing repetitive and meticulous work plays a significant role in the 
making process. This may be done through hand engraving intricate designs, or producing surfaces comprising of a 
multitude of repetitive objects. 
 
Notes:  
  



 

Artist: 655 - Asia Nowicki 
Artwork 1 Title: Pillar 
Artwork 1 Dimensions: H120 x W28 x D24cm 
Artwork 1 Medium: Enamel pots, glass, acrylic, mdf, foam, metal hooks, expanding foam, plasticine, spray paint 
Artwork 1 Commentary: Bottom of the food chain, mini beasts turn maxi beast in the form of ambiguously insectile 
creatures taking a playful stance on stereotypical gender associations and the blurry lines in between.  
Pillar, a caterpillar-esque object standing tall and proud. Its predominantly solid body is made from cooking pots and 
its antennae from brittle blown glass phalluses- on the lookout and firm, but easily broken. 
Artwork 1 Image: 

 
  



 

Artist: 655 - Asia Nowicki 
Artwork 2 Title: Snord 
Artwork 2 Dimensions: head dimensions- 33 x 41 x 28 with stand- 123 x 25 x 25 
Artwork 2 Medium: Spray painted plastic drinking straws woven onto chicken wire and mesh frame, mounted onto 
wooden pole with cast iron weight 
Artwork 2 Commentary: Resembling a mix of Snowball from Animal Farm and Lord of the Flies, the light weight pig 
head made of straw stands impaled on a wooden stick with a cast iron weight base. Political duality. 
Artwork 2 Image:  



 

 Catalogue4 ID660 

Artist ID: 660 
 
Artist Name: Andrea Richardson 
Website:  
IG: www.instagram.com/andrea1richardson 
 
Artist Statement: I work intuitively using a range of media to express my response to specific environments. I hand 
model, fire and glaze clay pieces, and during the summer l have experimented with painting on layers of resin to 
explore a three dimensional effect. Natural forms inspire my and l see my work as always evolving due to my 
emotional responses. 
Lockdown saw me walking the same rural routes past beautifully tended gardens into nature and I have felt very 
close to the changing elements in the landscape. 
 
Notes:  
  



 

Artist: 660 - Andrea Richardson 
Artwork 1 Title: Lockdown summer 
Artwork 1 Dimensions: 36cm x 28cm 
Artwork 1 Medium: Resin, ink, acrylic on board 
Artwork 1 Commentary: This painting came about as a response to my daily summer lockdown walk, inspired by the 
floral gardens of neighbours. The greenery backdrop is the abundance of nature in the surrounding countryside, 
creating an idyll on canvas. My walks provided me with an opportunity to look closely at nature. 
Artwork 1 Image: 

 
  



 

Artist: 660 - Andrea Richardson 
Artwork 2 Title: Rose of hope 
Artwork 2 Dimensions: 6cm x 6cm x 4cm 
Artwork 2 Medium: Glazed stoneware 
Artwork 2 Commentary: My rose of hope took on a pop art feel with vibrant colour, inspired by the rainbow image 
displayed in household windows. 
Artwork 2 Image:  



 

 Catalogue4 ID669 

Artist ID: 669 
 
Artist Name: Ryan Poliak 
Website: www.athyrium-atelier.co.uk 
IG: www.instagram.com/ryanpoliak 
 
Artist Statement: Having studied welding and fabrication , Ryan continued his passion for sculpting by honing skills in 
blacksmithing at Wheelwrights Engineering and West Dean College. Ryan has worked with prestigious sculptors 
Kendra Haste and Guy Portelli, having had his work exhibited widely in Kent and Sussex, including at Pembury 
Hospital, Godinton House, and Ightham Mote, and in London at Gallery Different, Fitzrovia. In the Mall Galleries with 
the Royal Society of MarineÂ Artists and also with the Royal Society of BritishÂ Artists, plus at the Saatchi Gallery in 
Chelsea. 
His bronze sculpture "Heard" was shown in the David Shepherd WAY 2016 (WildlifeÂ ArtistÂ of the Year) exhibition 
in The Mall Galleries. 
He has always been interested in art works from all disciplines, and finds design inspiration from Gothic/Medieval 
architecture, along with Cubist, Constructivist and Futurist styles. Â The Industrial Revolution and the Great Machine 
Age are also of major significance to his ideas for final compositions. 
 
Notes:  
  



 

Artist: 669 - Ryan Poliak 
Artwork 1 Title: Heard 
Artwork 1 Dimensions: 50 x 35 x 30 
Artwork 1 Medium: Bronze 
Artwork 1 Commentary: Heard' represents two Elephants communicating subsonically, and also incorporated within 
the composition is an inverted human ear, which is suggestive that the plight of the Elephants is still going unheard 
and continues to fall on deaf ears. 
Made in Bronze and sits on a plinth of exotic hardwood. 
Artwork 1 Image: 

 
  



 

Artist: 669 - Ryan Poliak 
Artwork 2 Title: Written in Stone 
Artwork 2 Dimensions: 55 x 35 x 7 
Artwork 2 Medium: Cast Iron, Mild Steel and Stone set in lime mortar 
Artwork 2 Commentary: This piece represents humankind's negative impact on our Natural Environment and 
resources and depicts one last giant fighting for Earth's survival against amidst the ruins and sands of time. 
This sculpture is part of The Ancient Astronaut series. 
'Written in Stone' is made using Stone including Marble, Chilmark, Sandstone and Ragstone. The figure is made from 
Steel and all components have then been set in lime mortar. The frame is made from Cast Iron and is hand made. 
Artwork 2 Image:  



 

 Catalogue4 ID677 

Artist ID: 677 
 
Artist Name: Javier Gil 
Website: https://jgilmuniz.wixsite.com/jgilmuniz.https://www.portfoliobox.net/admin#/works 
IG: www.instagram.com/jgilmuniz 
 
Artist Statement: Is it possible to approach through the artistic exercise the origin of the forms? Is it possible to let 
materials dictate through their nature the need for the existence of the work of art? Is it possible to set aside our 
intention to give way to the intention of art and thus experience its response? These are the questions that are 
behind my work . 
 
Notes:  
  



 

Artist: 677 - Javier Gil 
Artwork 1 Title: Daffodil 
Artwork 1 Dimensions: 50x30x12cm 
Artwork 1 Medium: Alabaster,wood and painted wood 
Artwork 1 Commentary: Daffodilâ€• seeks to define a harmonic whole using materials of different weight, density 
and color, suggesting the relation between these different materials toward a common point of origin. 
Artwork 1 Image: 

 
  



 

Artist: 677 - Javier Gil 
Artwork 2 Title: Gravity 
Artwork 2 Dimensions: 50x20x9cm 
Artwork 2 Medium: Pine Wood /walnut wood/acrylic paint 
Artwork 2 Commentary: "All sculptors have dreams of defying gravity. One of the inherent qualities about sculpture 
is its heaviness, its substance. There is an attraction in the dream of putting heavy pieces calmly up in the air and 
getting them to stay there" Anthony-caro. 
Artwork 2 Image:  



 

 Catalogue4 ID680 

Artist ID: 680 
 
Artist Name: Anita Lortije 
Website: www.unicorncreation.nl 
IG:  
 
Artist Statement: I am always looking for the ideal combination of shape + size / shape + color / size + color. 
I also use objects that originally serve a different purpose, such as shovel stems and cabinet legs. 
This to make unique wooden objects. Decorative objects and single pieces of small furniture which one enjoys and 
also can be used practically.  
The 2 items submitted are part of the "Eyes" collection. They are made from 4 existing cabinet legs. By grouping the 
parts differently, new shapes with a different expression are created. 
 
Notes:  
  



 

Artist: 680 - Anita Lortije 
Artwork 1 Title: INCOGNITO 
Artwork 1 Dimensions: Size â€˜Incognito' Total: High 142 cm Wide 31 cm Deep 16.5 cm / Eyes with glasses: Height 
14 cm Width 31 cm Depth 16.5 cm / Brass rod 54 cm long / Plinth: Height 75 cm Width 13 cm Depth 13 cm 
Artwork 1 Medium: Materials: Eyes and base of pinewood / Plastic sunglasses, frame coated with oxide metal / Brass 
rod 6mm thick / Gold leaf 
Artwork 1 Commentary: Sunglasses are a useful camouflage tool for people who do not want to be recognized in the 
public space. And preferably large-sized sunglasses. The frame of the plastic supersized party sunglasses of 
INCOGNITO is covered with a red / blue oxide metal. The arms of the glasses rest on the ears under a hair curl. The 
eyes of INCOGNITO can still be seen through the light blue glasses. This whole is placed on a high base with a brass 
rod, making it a floor object. The blue color of the lenses has been incorporated into the modest painting of the 
base. 
Artwork 1 Image: 

 
  



 

Artist: 680 - Anita Lortije 
Artwork 2 Title: STARING 
Artwork 2 Dimensions: Size â€˜Staring' Total: Width 24,5 cm Height 42 cm Depth 8,5 cm / Eyes: Width 24,5 cm 
Height 12 cm Depth 6 cm / Pedestal: Height 15 cm Diameter 8,5 cm 
Artwork 2 Medium: Materials: pinewood / 2 beech balls / brass rod 17 cm, diameter 6 mm / gold leaf / acrylic paint 
Artwork 2 Commentary: In 'STARINGâ€•, the vertical gravity of the sculpture is at the ends. This creates lines in a 
more penetrating expression of viewing. This is reinforced by placing the convex side of the elements entirely at the 
front. With the drawing of the wood grain, the 'frown line' above the nose and the black painted wooden balls as 
pupils, I have tried to enhance the staring gaze. 
Artwork 2 Image:  



 

 Catalogue4 ID702 

Artist ID: 702 
 
Artist Name: Ho Lai 
Website: www.ho-lai.com 
IG: www.instagram.com/ho_lai_ 
 
Artist Statement: Ho Lai is a ceramic artist based in London,UK. Her 
work explores the contemporary nature of ceramics, experimenting with the materials and processes involved in its 
creation. She graduated from the Royal College of Art attained MA Ceramics & Glass in 2019 and was awarded the 
Grocer's Hall Bursary. Her work was highlighted as one of the five breakout artists by Sight Unseen, the renowned 
online interior magazine. After graduation, she exhibited at the British Ceramics Biennial FRESH 2019 and Cluster 
Crafts. 
 
Notes:  
  



 

Artist: 702 - Ho Lai 
Artwork 1 Title: To The Same Place I 
Artwork 1 Dimensions: 37cm x 37cm x 25cm 
Artwork 1 Medium: Porcelain, Glazes 
Artwork 1 Commentary: I find poetics in the transformation of material through working in the 
approach both subversive and experimental. The interrogation of an idea, 
colour combinations and material experimentation are prominent in my 
practice. 
I work from microscopic images, medical illustrations and cross section 
diagrams that describe the structure and the formation of human body, which 
is composed of aggregates of cells, atoms and molecules. I translate these 
using aggregates of dried colour clay in various sizes, along with dried clay's 
dissolving quality to form as a visual metaphor. 
â€˜All go to the same place. All come from dust, and to dust all return.' 
- (Ecclesiastes 3:20) 
This body of work reference the Bible, where mankind is understood to be 
made from dust by God, I intend to capture the decaying state of the human 
body through the manifestation of labour - forming structures when the clay is 
dissolved. This making process has created a paradox, which I refer as 
forming the non-conforming. 
Artwork 1 Image: 



 

 
  



 

Artist: 702 - Ho Lai 
Artwork 2 Title: To The Same Place II 
Artwork 2 Dimensions: 32cm x 30cm x 17cm 
Artwork 2 Medium: Porcelain, Glazes 
Artwork 2 Commentary: I find poetics in the transformation of material through working in the 
approach both subversive and experimental. The interrogation of an idea, 
colour combinations and material experimentation are prominent in my 
practice. 
I work from microscopic images, medical illustrations and cross section 
diagrams that describe the structure and the formation of human body, which 
is composed of aggregates of cells, atoms and molecules. I translate these 
using aggregates of dried colour clay in various sizes, along with dried clay's 
dissolving quality to form as a visual metaphor. 
â€˜All go to the same place. All come from dust, and to dust all return.' 
- (Ecclesiastes 3:20) 
This body of work reference the Bible, where mankind is understood to be 
made from dust by God, I intend to capture the decaying state of the human 
body through the manifestation of labour - forming structures when the clay is 
dissolved. This making process has created a paradox, which I refer as 
forming the non-conforming. 
Artwork 2 Image:  



 



 

 Catalogue4 ID709 

Artist ID: 709 
 
Artist Name: Lydia Park 
Website: https://korea2018korean.wixsite.com/lydiapark 
IG:  
 
Artist Statement: Lydia Park is an artist based in Seoul, Korea. She earned a BFA at the School of the Art Institute of 
Chicago with a focus on ceramics sculpture. 
My work aims to enlarge the perception of ceramics and describes the intrinsic attributes of clay in an abstract form. 
When introduced as a ceramist to others, most ask me about the wheel-throwing scene from the film Ghost (1990). 
Another common question is if I make pots, cups, plates, and such. People's narrow-scoped recognition of ceramics 
is unfortunate as a person who studied ceramics sculpture. Thus, I took many years to carefully consider what I did 
and am doing even after graduating from college.  
During the time, I found ceramics and our current lives resembled. We live in a fast-changing world and people have 
a tendency to focus only on the result, not the process. This also is the case in ceramics, putting a value on how 
beautifully and practically they are made.  
Therefore, I describe the small moments, atmospheres, and feelings of our current lives in the pieces by searching 
for the originality of an object or a phenomenon. In the process of making my work, I tried to understand the clay 
first and utilize the basic hand-building methods to express clay's own characteristics. 
 
Notes:  
  



 

Artist: 709 - Lydia Park 
Artwork 1 Title: Untitled (Abstraction of Life) 
Artwork 1 Dimensions: 3X22X19.5 CM 
Artwork 1 Medium: Glazed ceramics 
Artwork 1 Commentary: This is a part of the series, developed from the original idea and concerned with the 
common cognition regarding the ceramics.  
I begin with paradoxical thinking, circumlocution to unravel the generalized idea. 
Our ancestors painted murals (on the walls) from the past, so we all know what it is now. 
In terms of murals, some people find the structure of the wall (a category of installation, sculpture) first then paint 
next, vice versa.  
Everything depends on what we pursue. From my work, I tried to overlap 3-D and 2-D together. 
What is the boundary between the painting and the ceramics sculpture? I cannot place anything in my vessel, but it 
is still a vessel. 
Artwork 1 Image: 

 
  



 

Artist: 709 - Lydia Park 
Artwork 2 Title: Unusable Kettle 
Artwork 2 Dimensions: 3.2X27X24 CM 
Artwork 2 Medium: Glazed ceramics 
Artwork 2 Commentary: This is a part of the series, developed from the original idea and concerned with the 
common cognition regarding the ceramics.  
I begin with paradoxical thinking, circumlocution to unravel the generalized idea. 
Our ancestors painted murals from the past, so we all know what it is now. 
In terms of murals, some people find the structure of the wall (a category of installation, sculpture) first then paint 
next, vice versa.  
Everything depends on what we pursue. From my work, I tried to overlap 3-D and 2-D together. 
What is the boundary between the painting and the ceramics sculpture? I cannot place anything in my vessel, but it 
is still a vessel. 
Artwork 2 Image:  



 

 Catalogue4 ID713 

Artist ID: 713 
 
Artist Name: Kira Phoenix K'Inan 
Website: www.kpkinanglass.com 
IG: www.instagram.com/kpkinanglass 
 
Artist Statement: Artist and Designer, Kira Phoenix K'inan, brings together fine art and craft through works on paper, 
inimitable glass sculptures, ephemeral installations, and multi-exposure photography, which are sustainably and 
ethically produced in her studio in London. Today her collections are known for their rich colour palette, dynamic 
lines that intertwist into one another, and works that are in constant visual flux. 
 
Notes:  
  



 

Artist: 713 - Kira Phoenix K'Inan 
Artwork 1 Title: Optic Cloud Series 
Artwork 1 Dimensions: Average Sizes 20cm x 20cm x 5cm 
Artwork 1 Medium: Kiln Formed Glass 
Artwork 1 Commentary: The Optic Cloud Series takes inspiration from the irregular geometric cube shapes formed in 
natural fluorite clusters and the Fox Glacier in New Zealand, which I had the opportunity to climb when I was 10 
years old. The Fox Glacier is the only glacier in the world that is surrounded by trees and the layered formations of 
ice were extraordinary.  
The creation of The Optic Cloud glass sculptures is a quick one, as I have limited time to create the patterns whilst 
the glass casting plaster is still wet. Once set, the irregular geometric shape is fixed. This allows for more organic 
forms to be created. Each artwork has a mesmeric quality as they reflect and refract light. They also feel other-
worldly, as though they are capturing a World Between Worlds, a land described in The Magician's Nephew, part of 
the Chronicles of Narnia series by C S Lewis. When holding each work it is as though you are able to see into other 
dimensions.  
These works can either be displayed individually or as a group.  
To see the full series please follow this link: https://www.kpkinanglass.com/optic-glass-clouds-kira-phoenix-kinan-
artist 
Artwork 1 Image: 



 

 
  



 

Artist: 713 - Kira Phoenix K'Inan 
Artwork 2 Title: Optic Cloud in Green Tint 
Artwork 2 Dimensions: 50 x 50 x 5cm 
Artwork 2 Medium: Kiln Formed Glass 
Artwork 2 Commentary: The Optic Cloud Series takes inspiration from the irregular geometric cube shapes formed in 
natural fluorite clusters and the Fox Glacier in New Zealand, which I had the opportunity to climb when I was 10 
years old. The Fox Glacier is the only glacier in the world that is surrounded by trees and the layered formations of 
ice were extraordinary.  
The creation of The Optic Cloud glass sculptures is a quick one, as I have limited time to create the patterns whilst 
the glass casting plaster is still wet. Once set, the irregular geometric shape is fixed. This allows for more organic 
forms to be created. Each artwork has a mesmeric quality as they reflect and refract light. They also feel other-
worldly, as though they are capturing a World Between Worlds, a land described in The Magician's Nephew, part of 
the Chronicles of Narnia series by C S Lewis. When holding each work it is as though you are able to see into other 
dimensions.  
These works can either be displayed individually or as a group.  
To see the full series please follow this link: https://www.kpkinanglass.com/optic-glass-clouds-kira-phoenix-kinan-
artist 
Artwork 2 Image:  



 



 

 Catalogue4 ID714 

Artist ID: 714 
 
Artist Name: Leonora Lockhart 
Website: www.leonoralockhart.com 
IG: www.instagram.com/leonora_lockhart 
 
Artist Statement: My practice responds to collection, site and narrative, using the medium of clay in all its forms. I 
am influenced by the discarded and disregarded remnants of human interventions within specific landscapes, 
exploring the architecture and detritus of the everyday, bringing it back into focus through highly crafted art objects. 
They are often imbued with a feeling of the mass-produced, from which my inspiration habitually comes. The 
individual pieces become about a relationship between one entity and another; the natural and the man-made, the 
old and the new, the contained and the unfettered...  
They are governed by the metal dies and the materiality of the clay as it is extruded. Its plasticity compromised by 
grog that tears through its walls adding texture and crevices. Like the tension found within the relationships I am 
exploring, so my practice is a tension between the highly crafted and the mass-produced. And, although pieces are 
extruded in a semi manufactured process - I handle the clay in very specific ways, catching it at the right moment to 
harness the aesthetic that I'm looking for - it is about a feeling for, and a tacit knowledge of the material.  
I investigate the materiality of place within the work I make, the process of making representing a dialogue between 
the manufactured and the carefully crafted. Using bespoke dies, their designs resulting from the environment I'm 
responding to, these extrusions form intricate and one-off pieces that speak of the relationship between time, place 
and trace. 
 
Notes:  
  



 

Artist: 714 - Leonora Lockhart 
Artwork 1 Title: Out of the Haar, 2020 
Artwork 1 Dimensions: Various pieces from 2x2x2cm, to 25x35x35cm. 
Artwork 1 Medium: Glazed Ceramic Stoneware with gold leaf accents 
Artwork 1 Commentary: The unique and special landscape that you find on the Kent coast at Dungeness inspired 
these extruded pieces. When I was last there it was cold and extremely foggy - indistinct shapes loomed out of the 
cloud, smudged and hard to identify. These shapes emerge from the sea fog (the haar) that lingers over the ness. 
Metallic accents in the form of gold leaf hint at their industrial vernacular. Individual pieces can be moved around or 
composed to build different landscapes. 
Artwork 1 Image: 

 
  



 

Artist: 714 - Leonora Lockhart 
Artwork 2 Title: Knotted [Orange] 
Artwork 2 Dimensions: 36x39x15cm 
Artwork 2 Medium: Glazed Ceramic Stoneware 
Artwork 2 Commentary: The Knotted body of work was born out of overlooked and disregarded traces of human 
interventions that have been abandoned and over time resubmitted themselves to nature, within the Vannois 
National Park in France. 
These pieces take on an â€˜otherness', creating a feeling of human made paraphernalia against an essentially 
nature-centric environment. 
Artwork 2 Image:  



 

 Catalogue4 ID723 

Artist ID: 723 
 
Artist Name: Donghwan Ko 
Website: www.donghwanko.com 
IG: www.instagram.com/donghwanko 
 
Artist Statement: I am interested in exploring the spaces that I have occupied in my past and the space I occupy in 
the present. My works revolve heavily around strong affiliation towards understanding the dynamic nature of the 
spaces which we define as home. The space of the home is the most personal and private space; it is comfortable 
and it separates me from the outside world. Also I believe that the home may be the most basic space for everyone 
and the foundation for all actions and memories. From the vantage point of the home, we create family'our first 
experience of community. But for me, a home is not a fixed space, but an imperfect space that changes or moves 
along with time. It is a temporary space that requires settlement and adaptation. So, while a home gives me a sense 
of security, I realize that it is a temporary personal space which is unstable and bound by factors that are outside of 
my control. Also I think that a home is paradoxically comfortable, warm, complex, limited, temporary, divided, and 
empty.  
The spaces I have stayed in for a period of time have all become home to me, both psychologically or physically. I am 
thinking about finding the meaning of the space I inhabit and considered what home means to me. As an artist living 
in an era where one moves around and has to remain flexible while staying for varying lengths of time in different 
accommodations and cultures, adapting to the role of the migratory citizen of this contemporary world. 
 
Notes:  
  



 

Artist: 723 - Donghwan Ko 
Artwork 1 Title: The Unspecific Identity of Specific Space 
Artwork 1 Dimensions: 80 x 80 x 120 cm 
Artwork 1 Medium: Acrylic Mirror on Wood Panel & Wheel, 2020 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 723 - Donghwan Ko 
Artwork 2 Title: The Unspecific Identity of Specific Space 
Artwork 2 Dimensions: 80 x 80 x 120 cm 
Artwork 2 Medium: Acrylic Mirror on Wood Panel, 2020 
Artwork 2 Commentary:  
Artwork 2 Image:  



 

 Catalogue4 ID724 

Artist ID: 724 
 
Artist Name: Lauren Goldie 
Website: www.laurengoldie.com 
IG: www.instagram.com/laurenmgoldie 
 
Artist Statement: Lauren Goldie is a mixed media sculptor based in London, currently studying for her MA at Central 
Saint Martins. She was announced the winner of the Broomhill National Sculpture Prize in 2017 and consequently set 
up a studio in Bermondsey. Projects have included a recent solo show at the Winchester Gallery, six-months at the 
Cass Faculty of Art in association with Whitechapel Gallery and charitable exhibitions at various London Galleries 
(including GX and Store Street Gallery) raising funds and awareness for Parkinson's UK. 
Lauren's current body of work began with a test; how can light metamorphose materials and what might evolve if 
the materials themselves changed consistency? Initially, a series of experiments combining wax carvings with light 
examined how a wax sculpture accompanied by projection could fill an environment. Overtime, as the light source 
melted the waxwork, it remoulded causing the projected light surrounding the sculpture to alter. The evolution of 
shapes formed within the light projection were captured through a series of drawings. This documentation 
represented the gradual change of the impermanent structure. When the drawings were later translated back into 
sculptures, they provided the opportunity to define the impermanent state and make it permanent. 
 
Notes:  
  



 

Artist: 724 - Lauren Goldie 
Artwork 1 Title: Error 
Artwork 1 Dimensions: 150 x 92 x 66 cm 
Artwork 1 Medium: Polyurethane, Resin and Fibreglass 
Artwork 1 Commentary: The themes of â€˜Error' are transition, loss and regeneration, designed to represent traces 
of forced progression from ephemeral environment to permanent structure. 
This sculpture began as a hand carved polyurethane maquette, inspired by a series of drawings. It was 3-D scanned 
and rotary machinery was used to establish an overall shape. Holes were added and the piece was finished by hand, 
before a durable layer of resin and fibreglass were applied as a final coat 
Artwork 1 Image: 

 
  



 

Artist: 724 - Lauren Goldie 
Artwork 2 Title: Empty Vessel 
Artwork 2 Dimensions: 90 x 71 x 5 cm 
Artwork 2 Medium: Charcoal and Graphite 
Artwork 2 Commentary: One in a series of drawings, documenting shadows made when projecting through a carved 
wax sculpture. A layer of charcoal determines the initial shape, and is overlaid with intricate, cross-hatching to create 
an undulating landscape. 
Artwork 2 Image:  



 

 Catalogue4 ID735 

Artist ID: 735 
 
Artist Name: Damon Price 
Website: https://www.damonpricesculpture.com/ 
IG: www.instagram.com/damonpricesculpture 
 
Artist Statement: I am contemporary figurative sculptor based in Yorkshire, with a passion for conveying energy, 
tension and movement in my pieces. 
Human forms and wildlife feature heavily in my work, and I aim to capture the spirit and essence of each subjects, 
employing both clay and the lost wax method.  
I am self-taught, including researching and building a small-scale foundry for his work. 
I like to see through the entire creative process from start to finish by not only sculpting, but then moulding, casting, 
and finally patinating and finishing the pieces myself. 
 
Notes:  
  



 

Artist: 735 - Damon Price 
Artwork 1 Title: Fractured-Introspective 
Artwork 1 Dimensions: 59 x 19 x 16cm 
Artwork 1 Medium: Bronze 
Artwork 1 Commentary: Unique Bronze Sculpture cast, finished and patinated by the myself from my own foundry. 
Artwork 1 Image: 

 
  



 

Artist: 735 - Damon Price 
Artwork 2 Title: Move the Land 
Artwork 2 Dimensions: 40 x 30 12cm 
Artwork 2 Medium: Bronze 
Artwork 2 Commentary: Inspired by childhood memories I have tried to capture the power and majesty of these now 
rare creatures. 
Artwork 2 Image:  



 

 Catalogue4 ID739 

Artist ID: 739 
 
Artist Name: Jessie White 
Website: www.jessiewhitedesign.co.uk 
IG: www.instagram.com/jessiewhitedesign 
 
Artist Statement: I am a designer and sculptor from Scotland, living and working in London. My work has always 
been driven by the desire to tell stories through the exploration of new materials, processes, and craft techniques. I 
studied Fashion Design in Scotland and then MA Fashion Artefact at London college of Fashion.  
I work with many different materials and find my inspiration in many different places, but I often find I am most 
interested in people. I am intrigued in their stories, their traumas and their bodies and it is something I hope to 
capture in my work. 
The materials themselves are also very important in my work and I love the natural grains of the wood and the 
stretch marks on the leather. My roots lie in Scotland and I source all the wood I use from a local woodturner. The 
leather is tanned using natural products and I use beeswax to finish the wood, so it is as chemical free as possible. 
The small scale of the project means I know exactly where the materials come from and I can maintain a minimal 
impact on the environment. 
 
Notes:  
  



 

Artist: 739 - Jessie White 
Artwork 1 Title: Bent 
Artwork 1 Dimensions: 47x38x12 
Artwork 1 Medium: Leather and woven cotton thread 
Artwork 1 Commentary: Bent is a celebration of imperfections. Made using the scarred offcuts of thick vegetable 
tanned leather and constructed using traditional leather box stitching, it is a playful labour of craft and 
experimentation of form. In the luxury market and society in general, there is a desire for perfection, as it indicates 
wealth, youth and beauty. The beauty of this work lies in the stretch marks and scars you can see etched on the 
surface of the skin. It shows the story of the material and acts as a reminder that this material once lived a very 
different life. 
Artwork 1 Image: 

 
  



 

Artist: 739 - Jessie White 
Artwork 2 Title: Rise 
Artwork 2 Dimensions: 64x64x20 
Artwork 2 Medium: Leather and Sycamore 
Artwork 2 Commentary: Rise began as a study of traditional box making techniques with the intention to integrate 
modern ways of working with wood, such as laser cutting. With a background in fashion, I was interested in making 
the boxes more figurative by introducing curves and long leather legs to allow the objects to lean on each other and 
balance in the same way that a person might rely on a limb. Inspired by the grace and form of iconic dancers such as 
Merce Cunningham, I wanted to introduce a sense of movement and beauty in an object as normal as the box. 
Artwork 2 Image:  



 

 Catalogue4 ID745 

Artist ID: 745 
 
Artist Name: Nadav Drukker 
Website: https://www.instagram.com/nadavdrukker/ 
IG: www.instagram.com/nadavdrukker 
 
Artist Statement: Simultaneously an artist and a scientist, these two facets of me get fused in my ceramics.  
As a theoretical physicist I teach and research the deepest mysteries of the universe. As an artist, I create sculptural 
pieces whose purpose it to mirror the creativity of scientific pursuit in art. My works represent specific research 
projects with the forms and designs inspired by my research, from mathematical spaces, physical constructs to 
graphs of phase diagrams. The pieces are inscribed by words and formulas taken from my science. At times they are 
rough ideas and calculations and at others refined results of my research. The artistic language serves to exemplify 
the stage of research by using varried materials, from coarse stoneware to pure white porcelain and the decoration 
techniques span incision, inlay, cutting, oxides, glazing and gilding. 
My research, within the topic of string theory, the most fundamental hypothetical theory of nature, is very abstract. 
It is studied by only a handful of specialists and my art aims to convey how science creates knowledge so the viewers 
need not decipher the formulas, rather they should be viewed as cuneiforms or hieroglyphs. I aspire to present the 
language of mathematics as beautiful and holding knowledge encouraging further exploration. 
 
Notes:  
  



 

Artist: 745 - Nadav Drukker 
Artwork 1 Title: Sewing-7 
Artwork 1 Dimensions: 63x38x26 
Artwork 1 Medium: glazed stoneware and leather straps 
Artwork 1 Commentary: This piece is a distillation of a research project relating supersymmetric field theories to the 
beautiful theory of two dimensional surfaces. A common way to describe surfaces in mathematics is by 'sewingâ€• 
them from basic constituents known as 'pairs of pantsâ€•. There is an infinite number of ways of cutting a 
(complicated enough) surface into pairs of pants. The question I studied is related to curves (the black straps) on the 
surfaces and how they look like in different pants decompositions. This classification was done independently by two 
famous mathematicians: Dehn and Thurston, whose results we rely on. 
Two of the legs of this work are dedicated to them and the third to Gaiotto, whose work was also instrumental to 
mine. In this piece I used leather straps to sew together three ceramic pairs of pants inscribed in a self-referential 
way with the mathematics describing this same object and its avatars in physics. 
Artwork 1 Image: 

 
  



 

Artist: 745 - Nadav Drukker 
Artwork 2 Title: Spectral-1 
Artwork 2 Dimensions: 30x24x24 
Artwork 2 Medium: Glazed stoneware 
Artwork 2 Commentary: A traditional form extensively deformed and decorated with formulas. This work represents 
work on deformations of one of the most symmetric objects in the universe, the circle. The cross-section of a perfect 
vase is a circle, but here the cross-sections are all different deformations thereof. The physics of such a family of 
deformations of circular objects within superstring theory is studied in the formulas. This work is a merging of 
traditional craft, contemporary scientific research and modern art. 
Artwork 2 Image:  



 

 Catalogue4 ID746 

Artist ID: 746 
 
Artist Name: Daisy Billowes 
Website: www.dbillowes.com 
IG: www.instagram.com/daisy_billowes 
 
Artist Statement: Daisy Billowes is a London based artist, raised in Athens. She studied at Newcastle University 
(2015) and the Royal College of Art, London (2017).  
She has recently had a solo exhibition four disproportionately sized chambers at The Stone Space, London (2020) 
and a joint show with fellow artist Julia Marco-Campmany Reckless Rawness at Coleman Project Space, London 
(2019). Billowes has also taken part in numerous group shows including Exceptional, Collyer Bristow Gallery (19-20), 
The London Ultra, Bargehouse (2019), Summer Group Show, The Muse Gallery London (2019), Super Super, 
Kingsgate Project Space, (2017).  
Billowes has worked with numerous organisations delivering workshops and talks such as Friday Island in 
Luxembourg and Control-c, a 2-day master print workshop with Newcastle University and Symposium: The 
Relevance of Print in Contemporary Art Education with the International Print Biennale. She has been awarded the 
East London Printmakers Residency 2018, the Bluewolf Scholarship, and been shortlisted for The Muse Residency 
among others.  
Her multi-disciplined practice opens up a debate between female restraints within mythical narrative, the qualities 
of digital media and technology through tactile mark-making and creates questions about works viewed post-
internet age and the tricky landscape that they now inhabit. 
 
Notes:  
  



 

Artist: 746 - Daisy Billowes 
Artwork 1 Title: doing and undoing 
Artwork 1 Dimensions: 15 x 22 x 12 
Artwork 1 Medium: plaster, ceramic aggregate, paint 
Artwork 1 Commentary: Ultimately, my multi-disciplined practice opens up a debate between female restraints 
within mythical narrative, the qualities of digital media and technology through tactile mark-making and creates 
questions about works viewed post-internet age and the tricky landscape that they now inhabit. There's not really a 
break for me between living, looking and making. Most of the time it's only just the economic challenges that come 
in the way.  
In the words of ocean vuong, survival only exists on the verge of its own disappearing. The female's fight for survival 
is constant, because it's always being threatened.  
This sculpture is based on the ideas surrounding Homer's Penelope. The work aims to look at using less common 
'drawing' materials as a â€˜medium' to explore themes to engage directly with Penelope's kleos. Although this is an 
ancient Greek term for â€˜glory' specifically related to men at war, this artwork is an experimental 'written' piece 
trying to force the viewer to engage with how this term can be used to glorify everyday acts of women and receive 
the same status. 
Artwork 1 Image: 

 



 

  



 

Artist: 746 - Daisy Billowes 
Artwork 2 Title: lighting the fire behind our eyes/ to fill our dreams of kingdoms yet to come 
Artwork 2 Dimensions: various 
Artwork 2 Medium: wooden panel, spray paint, xerox print, mixed media 
Artwork 2 Commentary: My work enjoys this strong, playful aesthetic, creating dis[order] and disruption to try and 
make sense of a drawing practice in a digital age. Ultimately I am a draw-er, and my process is pretty circular. I start 
with a drawing. By drawing I mean anything that is a description of something. It could be the last 10 photos on my 
iCloud feed, it could be a scribble in a margin, it could be a mapping of a 3D scan, or it could be a couple of stanzas of 
text that have been working their way around my head for the past few days. I then take whatever these may be and 
develop them, trying to reflect their presence, their worth, and basically just trying to understand what it is that 
makes their conscious voice speak.  
These developed drawings, in whatever medium or material they have chosen to be best expressed, will always be 
presented in a way that the viewer can engage with them. Looking, reading, smelling or moving around a space in 
which they can be viewed and experienced. At present, these are usually in the form of small wall based sculptures, 
interactive coded light units, paintings, large format digital paintings, collage, jesmonite, xerox prints, or sometimes 
just text. They're playful, and this comes from the process of working with them through their life span. Older works 
feed into newer works in an effort to best describe themselves. Text is used as a thought process, just as the process 
of blind drawing might: a stream of consciousness to be dipped in and out of when called upon. Within some of the 
recent work you'll see repeated abstractions of 3D scanning, scanned paintings, digital miscalculations as well as the 
odd edited Hex code for jpegs. The computer is to the finger as the page is to a pencil. Undeniably, the work chooses 
its own form, and I am sort of just here to help it through that process. 
Artwork 2 Image:  



 



 

 Catalogue4 ID751 

Artist ID: 751 
 
Artist Name: Alexander Dixon 
Website:  
IG: www.instagram.com/alexanderdixon_ 
 
Artist Statement: My practice investigates the relationship between natural and artificial realms. Specifically, it 
considers how these two domains coincide as changes in technology allow us to manipulate the forms and materials 
that define our environment. The point at which these collisions occur acts as a catalyst for contemplation, through 
the disruption of the familiar. My approach to making has shifted during 2020; rather than working with physical 
material to construct pieces that occupy a place in reality, I have started utilising digital methods to create works in 
virtual space. However, despite the freedoms that come with working virtually, I aim for the scenes captured in 
these still life images to exist on the edge of realism. An illusion that begins to unravel upon further observation, as a 
distancing from reality is first suggested by the contraptions placed in these spaces, simultaneously presenting whilst 
preserving enhanced organic remnants. Clashing with the idyllic depictions of nature that we have become used too, 
particularly in still life, these images display a warped vision of nature, one that appears to be in the process of being 
artificially engineered prior to being revealed, like products being fine-tuned for a photoshoot. This reveals 
humankind imposing its power to present a warped perspective of nature's beauty whilst exposing an uncanny 
undertone to this manipulation, one which obscures imperfection; the reality of our natural surroundings. 
 
Notes:  
  



 

Artist: 751 - Alexander Dixon 
Artwork 1 Title: Sample 
Artwork 1 Dimensions: 175x125x10cm 
Artwork 1 Medium: Photograph displayed on wall mounted Lightbox.. 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 751 - Alexander Dixon 
Artwork 2 Title: Cloned 
Artwork 2 Dimensions: 175x125x10cm 
Artwork 2 Medium: Photograph displayed on wall mounted Lightbox.. 
Artwork 2 Commentary:  
Artwork 2 Image:  



 

 Catalogue4 ID761 

Artist ID: 761 
 
Artist Name: Lucinda Kirkby 
Website: www.lucindakirkby.com 
IG: www.instagram.com/lucindakirkby 
 
Artist Statement: My practice is lead by a curiousness between the relationship of humans and nature. I use clay as a 
means of expressing a personal reconciliation with patterns and forms that caress the beauty and spirit closely 
aligned to the language of plants. 
 
Notes:  
  



 

Artist: 761 - Lucinda Kirkby 
Artwork 1 Title: Folding porcelain azure blue Bloom I 
Artwork 1 Dimensions: 10x9x8.5 
Artwork 1 Medium: porcelain 
Artwork 1 Commentary: A pair of porcelain sculptures translating the fragility of the flowers petals in porcelain.  
Each petal is hand crafted using specialist hand building techniques and tools creating paper thin petals. 
Each petal is then layered one by one until the  
3 dimensional turns into a transforms into a delicate full bloom. 
Artwork 1 Image: 

 
  



 

Artist: 761 - Lucinda Kirkby 
Artwork 2 Title: Folding porcelain white bloom II 
Artwork 2 Dimensions: 11x9.5x9 
Artwork 2 Medium: porcelain 
Artwork 2 Commentary: A pair of porcelain sculptures translating the fragility of the flowers petals in porcelain.  
Each petal is hand crafted using specialist hand building techniques and tools creating paper thin petals. 
Each petal is then layered one by one until the  
3 dimensional form transforms into a delicate full bloom. 
Artwork 2 Image:  



 

 Catalogue4 ID763 

Artist ID: 763 
 
Artist Name: Ciarã¡N (Pigsy) Mccoy 
Website: https://www.ciaranmccoy.com/ 
IG: www.instagram.com/pigsyinspace 
 
Artist Statement: Born on the North Side of Dublin in Ireland, I paint under the ego 'PIGSYâ€•. 
The mediums I use to create paintings and sculptures vary and range from everyday household acrylic paint, chalk, 
oil sticks, â€¯acrylic sticks, oil paint, spray paint, charcoal â€¯and discarded studio objects. 
Many of my works are self portraits or semi-biographical, I paint about the things going on in my head at the time of 
painting and my day to day observations. My work is the positive culmination of the negativities and 
frustrationsâ€¯experiences and life. I have dyslexia so words frustrate me, AND fascinate me at the same time. I like 
to draw quick and loose . â€¯I believe drawing fast allows for a flow of honesty with no manipulation of feelings and 
overthinking the meaning of the story. 
My technique normally involves a free flowing start to each work as I set out the scene for the broader context of 
the work, followed by a slower, drawn out finish as I immerse myself into the painting and endeavor to elicit an 
answer to the conundrums that I face and also to dig myself out of the holes that I've created for myself in my mind 
and subconscious. 
 
Notes:  
  



 

Artist: 763 - Ciarã¡N (Pigsy) Mccoy 
Artwork 1 Title: Crypto-Clast 
Artwork 1 Dimensions: 100cm H x 161.8cm W x 5cm 
Artwork 1 Medium: Mixed Media (Oil Paint, Oil Stick, Spray paint, Enamel paint, Charcoal, Pencil) on Canvas 
Artwork 1 Commentary: In this work I return to my nemesis â€˜the red spelling book' of my childhood (I'm dyslexic). 
I hide behind the book but have gouged two holes through the book so I can see what is going on around me. I claim 
in the art work to be a biblioclast (a destroyer of books, especially the bible) but I realize that it's not the books that 
are the enemy (the horns look on) but it's fear of the book and what it represented, hope , achievement , 
betterment of oneself. The wings are my savior because I realize that I have the intelligence and the capability to 
learn within myself. 
Artwork 1 Image: 

 
  



 

Artist: 763 - Ciarã¡N (Pigsy) Mccoy 
Artwork 2 Title: Hang Man 
Artwork 2 Dimensions: 37cm H x 17cm W x 12.5cm 
Artwork 2 Medium: Studio Discarded Objects (Oil Sticks, Spray Paint, Paint Cans, timber, paint brushes, screws, art 
material containers) 
Artwork 2 Commentary: I'm fascinated by discarded objects that have been thrown in the trash can. I decided awhile 
ago not to discard any objects from my studio in order to later re-piece them together to create art from the 
unwanted, and what is considered ugly. 
For the pictured 'Hangmanâ€• piece I mainly fabricated it using old paint and tin cans.  
The drilled holes in the paint cans express four things 
The action of the drilling of them create a sense of peace and comfort in my mind, I like the feeling and sound when 
creating the holes 
They represent a a deeper sight into the inner working and thoughts of the mind 
They act as a release valve that expel the inner pressures of the mind both physically and as a metaphor 
They allow the inner mind to see out 
The hang man and skull is something that I have been obsessing about for awhile now. There is a sense of torment 
within and the hang mans noose shows how delicate and fragile life can be. I explore a life now where one seeks 
hope and salvation in organized religion, or something similar, that will lead us to the promised land. When in truth, 
the answers to our questions are within us, in what is represented by the drilled holes. 
Artwork 2 Image:  



 



 

 Catalogue4 ID765 

Artist ID: 765 
 
Artist Name: Amanda Cotton 
Website: www.amandacotton.co.uk 
IG: www.instagram.com/amanda_cotton_blog 
 
Artist Statement: I am fascinated with questioning the preconceptions we allow to impact our everyday lives. It has 
fueled me to create artistic work which prompts natural curiosity and encourages us to be openminded.  
In 2008 I began a durational analysis of routines and materials. However, it was not until 2112 that I realised my 
research had crafted a 'Body of Work' which explored my life and identity. I never thought something we simply 
flush away could be so fascinating or hair so thought-provoking. For example, we spend thousands of pounds on our 
hair in a lifetime but when we find a single hair in our food, we are for some reason revolted, I can't help but wonder 
why? 
It is not unusual for me to spend years on a piece of research. It is important every measurement, material, texture 
or shade has an articulated reason. My methodical, analytical approach is key to the success of my contemporary 
portfolio.  
When presented to the public, they find a natural curiosity to draw parallels between themselves and my practice. 
Their constructive criticism and positive reactions drive my passion. By displaying sculptural artefacts in an 
aesthetically pleasing manner, my intention is not to shock but to start a conversation. 
Over the years my 'Body of Work' has grown and I have developed into exploring other people's personal 
significance. My work spans the entire human life cycle, past, present and future, but there is so much in between 
left to explore such body image and self-esteem. 
 
Notes:  
  



 

Artist: 765 - Amanda Cotton 
Artwork 1 Title: Fine Bone China 
Artwork 1 Dimensions: 49X35X35 
Artwork 1 Medium: Ceramics 
Artwork 1 Commentary: Fine bone china, commonly used in dinner-ware, is composed of porcelain and animal bone. 
The Vikings used animal horns, a form of bone, to consume food and drink but it's said Englishman Thomas Frye in 
1748 first used bones from a nearby slaughterhouse to create fine bone china. Through the likes of English brand 
Wedgewood, fine bone china is still used as a staple in high-class dining and decorative sculpture today.  
That's right, fine bone china which we comfortably put on display in our homes and use to consume food and drink is 
crafted using animal bones. It doesn't look like an animal or taste like an animal, but it is made using between 25 - 
50% animal (sorry vegans). How does it make you feel that we've adopted this as normal? 
Wanting to elegantly portray fine bone china for what it is, Amanda took it upon herself to find out what many 
considered to be most associated with bone. With the result being the human skeleton, Amanda cast her own body 
to sculpt a decorative and functional drinking set. The sculpture simply called â€˜Fine Bone China' is crafted using 
traditional ceramic techniques to create fine bone china and bone glazes. There is a total of 39 editions with 39% 
animal bone in each set. 
The aim of â€˜Fine Bone China' is to consider if fine bone china is a form of taxidermy? Is it recycling? And/or could 
we use human bone? 
Artwork 1 Image: 



 

 
  



 

Artist: 765 - Amanda Cotton 
Artwork 2 Title: Sense of Touch 
Artwork 2 Dimensions: 5x12x60 
Artwork 2 Medium: Ceramics 
Artwork 2 Commentary: Touch is the most overlooked sense, yet the first sense humans develop. Via our skin, touch 
responds and communicates with our brains detecting heat, pain and pressure. It's said, you can experience being 
blind or deaf, but you wouldn't visit your doctor for â€˜lack of touch', that's be-cause your sense of touch never 
defects. 
Research shows being touched is a natural antidepressant when our skin moves via pressure, we feel happier. 
Perhaps this is why we've found normality in allowing family, friends and even strangers to touch our bodies. We 
also touch our own body to relive an itchy nose, rub tired eyes or catch a sneeze. It's said, you probably touch your 
own face 16 times an hour. 
Through a â€˜Touch Diary,' Amanda found she came in touch with another human on average 24 times a day. She 
can't remember what any of these occasions felt like, but she became fully aware that by using our sense of touch 
we leave a print, a trace of unique identity. 
To highlight our invisible sense of touch, Amanda has created a sculpture centred around the human hand. A body 
part Amanda has found to be most associated with one's sense of touch. Displayed in a medical cabinet and under 
ultraviolet light, Amanda's 24 hands revel the print and identity of those she came in contact with. Ironically though 
it is said ultraviolet light kills DNA... apparently the light initiates a reaction. 
Wanting to initiate a reaction from her audience, Amanda aims is to question, what it feels like to touch? Can you 
feel heat, pain and pressure? What are you touching right now, maybe your hands aren't touching anything but what 
about your toes? Perhaps through seeing Amanda's invisible sense of touch we will begin to experience our sense of 
touch and stop taking it for granted. 
In response to COVID-19 2020 
Artwork 2 Image:  



 



 

 Catalogue4 ID769 

Artist ID: 769 
 
Artist Name: Almudena Torrã³ 
Website: https://almudenatorro.com/?lang=en 
IG: www.instagram.com/almudena.torro 
 
Artist Statement: What I seek through the metal mesh is the expressiveness of vacuum transforming it into a means 
of expression. My research is based on the space-light relationship and its projected shadows that become changing 
compositional elements, on the "ethics and aesthetics" of diversity and on the essentialist search for formal and 
technical simplicity. 
My sculptures are experiences that I have lived; they are part of me, of my soul, where the beholder is the co-creator 
of the final result of the work. I work with abstraction, both occurrence and creative process being relevant, united 
partially with chance with which I spontaneously correct and decide through dynamic action.  
With the Trails Series, I aim to express the passing of life, with its decisions, entering a world of sensations that 
create a transformation or evolution to get to know your primal essence, and with the Jumble Series, the pain of 
death in the dual sense of loss, on the one hand of the loved one, and on the other of oneself. 
 
Notes:  
  



 

Artist: 769 - Almudena Torrã³ 
Artwork 1 Title: Jumble IV 
Artwork 1 Dimensions: 65 x 70 x 70 cm 
Artwork 1 Medium: aluminium and wood 
Artwork 1 Commentary: With the Jumble Series, I attempt to allude, through the metal threads, to the times in life 
when one loses a loved one and the circumstances that arise from that absence, when you do not know what to do, 
where to go, and you remain crucially suspended there. These are times for self-analysis, loneliness, mourning, 
sadness, distress. 
I have used aluminium and steel as a thread to symbolise a core connection, at any level, be it spiritual, biological, 
social, etc., evoking Ariadne's thread, which is the agent connecting the centre of the labyrinth and guiding one from 
the world of darkness to the world of light. 
Artwork 1 Image: 

 
  



 

Artist: 769 - Almudena Torrã³ 
Artwork 2 Title: Jumble VIII 
Artwork 2 Dimensions: 26,5 x 18 x 18 cm 
Artwork 2 Medium: aluminium, wire and glass 
Artwork 2 Commentary: With the Jumble Series, I attempt to allude, through the metal threads, to the times in life 
when one loses a loved one and the circumstances that arise from that absence, when you do not know what to do, 
where to go, and you remain crucially suspended there. These are times for self-analysis, loneliness, mourning, 
sadness, distress. It also represent our lack of freedom, these days when you must stay at home and you can only 
see the world through your glass window.| 
I have used aluminium and steel as a thread to symbolise a core connection, at any level, be it spiritual, biological, 
social, etc., evoking Ariadne's thread, which is the agent connecting the centre of the labyrinth and guiding one from 
the world of darkness to the world of light. 
Artwork 2 Image:  



 

 Catalogue4 ID778 

Artist ID: 778 
 
Artist Name: Thiago Sancho 
Website: www.thiagosancho.com 
IG: www.instagram.com/sanchothiago 
 
Artist Statement: A dancer by training, in 2006 I began my artistic trajectory working as a creative interpreter in 
contemporary dance companies, having the body and the movement as the matrix of my research. In 2017, after 
suffering my second knee injury, i moved away from dance to recover. In this meantime, I began to resignify various 
resources that I had accumulated during these years and started to apply my gestures for the construction of other 
bodies. 
Spinning, twisting, suspending, stretching, giving in to gravity and other actions that I performed in dance were now 
being experienced in another practice. Without ever having approached the visual arts before, I understood that this 
now would be my new form of expression.  
My work arises from the accidents of journeys and from resilience, from my interest in the body (its formal, sensitive 
and energetic structure) and its movement (its relationships, affections and processes of transformation). I seek to 
reveal the space that lies between bodies, the in-between, the place where relationships take place and where these 
bodies interact. This space of boundaries connects everything while also preventing bodies from merging and 
occupying the same place.  
I use vegetable and mineral materials, exploring their possibilities. I seek harmony in asymmetry to find balance in 
inequalities, to compose a dance with organic structures that reveal their negative space. I build layers, highlighting 
the imperfect, the dirty, the rust, the primary structure, and inverting the base, the support point, the place where 
the body is sustained. 
 
Notes:  
https://vimeo.com/473576113 https://vimeo.com/473899150 
  



 

Artist: 778 - Thiago Sancho 
Artwork 1 Title: a single body 
Artwork 1 Dimensions: 160 x 60 x 60 
Artwork 1 Medium: kinetic sculpture 
Artwork 1 Commentary: sculpture made with: plaster gauze and iron  
To see the video please check the link below : 
https://vimeo.com/473576113 
Artwork 1 Image: 

 
  



 

Artist: 778 - Thiago Sancho 
Artwork 2 Title: when the dog's hair stand on end 
Artwork 2 Dimensions: 38 x 45 x 45 
Artwork 2 Medium: kinetic sculpture 
Artwork 2 Commentary: sculpture made with: plaster gauze, iron and nails 
To see the video please check the link below: 
https://vimeo.com/473899150 
Artwork 2 Image:  



 

 Catalogue4 ID784 

Artist ID: 784 
 
Artist Name: Jiaxi Li 
Website: www.jiajiajiaxi.com 
IG: www.instagram.com/liuliandaxia 
 
Artist Statement: Jiaxi Li is a textile artist who focuses on innovative knit practice. Jiaxi has built a multidisciplinary 
and interactive design practice in material exploration, craftsmanship, and cross-subject collaboration. As a textile 
artist, she values the usability, vividness, culture, and aesthetics in each creation. She aims to break the traditional 
boundaries in the textile industry. 
Jiaxi graduated with honour in fashion design from Parsons School of Design before her studies in MA textile at the 
Royal College of Art. 
Cloud 9.9 Space is a project that contains a series of vibrant and dynamic knitted sculptural works. Displaying diverse 
approach to form and space, these statues are created upon methods of machine knitting, solidifying knit structure, 
and plastic moulding home objects.  
This project explores 'escapism' as a self-protecting mechanism when facing an unstable social and political 
environment. Escaping the oppression of reality, I want to appreciate simple happiness and be grateful to what I 
already have. The Cloud 9.9 is a temporary shelter for people to return to childlike innocence and find a sense of 
humour far away from the complex adult world. 
 
Notes:  
  



 

Artist: 784 - Jiaxi Li 
Artwork 1 Title: Cloud 9.9 - Basin 
Artwork 1 Dimensions: 49cm x 38cm x 26cm 
Artwork 1 Medium: Sculpture 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 784 - Jiaxi Li 
Artwork 2 Title: Cloud 9.9 - Faces 
Artwork 2 Dimensions: 18cm x 20cm x 21cm 
Artwork 2 Medium: Sculpture 
Artwork 2 Commentary:  
Artwork 2 Image:  



 

 Catalogue4 ID787 

Artist ID: 787 
 
Artist Name: Sam Griffiths 
Website: www.samgriffithsart.com 
IG: www.instagram.com/samgriffithsart 
 
Artist Statement: Sam Griffiths is a South-London artist and a graduate of both Central Saint Martins and Wimbledon 
College of Arts. Amongst an abundance of personal artistic triumphs and commissioned works, Griffiths boasts a 
first-class degree in Technical Arts and Special Effects. With a distinct perspective and practice, his abstract 
illustrative work juxtaposes his hyper-realistic sculptures. This fine eye for detail is seen in each of his chosen 
mediums and connects his work and his outlook on life.  
Spurred on by an influential art teacher throughout high school, Griffiths was challenged to experiment outside of 
the curriculum. Inspired by school-trips to a local UAL campus he found himself captivated by the realistic sculptures, 
fuelling his desire for realistic figurative work later on in life. Whilst studying at Central Saint Martins, Griffiths was 
urged to experiment further and push the boundaries of his artistic thinking. Here he discovered artists such as Tony 
Orrico and Cameron Robbins, who became heavy influencers in his work. It was at Wimbledon College of Arts that 
he learnt the principal skills of figurative sculpting and technical elements of moulding and casting.  
Griffiths pairs precision and skill with a veracious need to experiment and push the boundaries of his own practice. 
This is demonstrated in his full-scale sculpture of his Grandfather, a large and complex task which he approached 
with a sensitivity for his subject coupled with his fastidious attention to detail. Large-scale works and personalised 
commissions such as these align with Griffith's trajectory in the art world. He offers a sensitivity and a humour that 
influences both his 2D and 3D works, offering a level of detail and care that separates his work from others.  
â€‹ 
 
Notes:  
  



 

Artist: 787 - Sam Griffiths 
Artwork 1 Title: Sergeant Green 
Artwork 1 Dimensions: 45 x 25 x 25 
Artwork 1 Medium: Bronze portrait mounted on Portland stone 
Artwork 1 Commentary: This piece is a portrait of my grandfather, who served as a policeman in the Met Police. As a 
boy, he told me how he chased and tackled a thief to the floor and so all I could picture was an old man in his 
uniform, rather than the young, athletic man he was. This piece is obviously very personal to me, and very much a 
thank you for being a figure in my life. 
Originally the sculpt was for a wax work but I used the mould to make a bronze portrait. The helmet was gifted to 
me by him which I feel really gives legitimacy to the piece.  
Now, more than ever, I think it is important to have stories like these, shining a positive light on the police and the 
work they do for us as a society. Too much dark light has been cast on the service and this needs to change. 
Artwork 1 Image: 

 
  



 

Artist: 787 - Sam Griffiths 
Artwork 2 Title: Circular Motion 1 
Artwork 2 Dimensions: 44 x 32 
Artwork 2 Medium: Paper and Ink 
Artwork 2 Commentary: This piece explores the relationship between humans and machines making art work, 
bringing to light the question - "what can we call art". It is part of a series exploring the use of paper, ink and the 
natural elements. 
Artwork 2 Image:  



 

 Catalogue4 ID788 

Artist ID: 788 
 
Artist Name: Alejandro Leon 
Website:  
IG: www.instagram.com/alejolion57 
 
Artist Statement: Stalker, sculptor and human. My work is the result of observing and understanding the little 
expressions, moments and memories that define human beings, in order to transform them in to art pieces that 
combine human parts and reflect a feeling, moment and struggle. 
 
Notes:  
  



 

Artist: 788 - Alejandro Leon 
Artwork 1 Title: Calma 
Artwork 1 Dimensions: H:25 x W: 8,5 x D:11 cm 
Artwork 1 Medium: Clay sculpture 
Artwork 1 Commentary: The piece portraits a man in complete disregard for itself in a relaxed pose and a big ear 
were he's head is supposed to be, letting us kwon he is not concerned about his identity but prefers to pay attention 
to the world surrounding him. Individually, he represents a state of calm from someone willing to patiently listen. 
Placed along with "Evoca" (his female contra part) It gives the illusion of complete attention to the aggressive 
seduction of her lips. 
Artwork 1 Image: 

 
  



 

Artist: 788 - Alejandro Leon 
Artwork 2 Title: IRA 
Artwork 2 Dimensions: H:10,5 x W:12, 5 x D:14,5 
Artwork 2 Medium: Clay sculpture 
Artwork 2 Commentary: Don't hold it in. Let rage and frustration out! Ira is an aggressive sculpture at first glance 
that shows a frenzied face whit his mouth been opened by two hands. When seen from a side perspective the 
meaning varies and the hands support the face giving him clam. On the posterior view it changes again and it seams 
like the two hands are leaving the feeling. Releasing it to infinity. 
Artwork 2 Image:  



 

 Catalogue4 ID796 

Artist ID: 796 
 
Artist Name: Sara Sonas 
Website: https://www.sarasonas.com/ 
IG:  
 
Artist Statement: I am a Glasgow-based visual artist, forming my practice through exploration and utilisation of 
diverse materials as reflections of my inner, and outer, environment.  
I construct my works like geometrical games, interacting between various textures and forms of materials to 
represent the relationship between a man and nature. I think of it as a subconscious respond on my longing for 
natural environment in this more and more digitally connected world; giving emphasis on tactility, physical presence 
and its qualities. 
When forming dialogues between surfaces and textures, I let my surroundings guide me in my work. As they mould 
my creativity - so I mould my creations. Based on my location, I work with materials, landscapes, objects and motives 
found around me. 
My self-exploration and analysis of my thought process lead me to question and experiment with different 
techniques and materials, and to find a solid solution within a given space; reducing and simplifying - to produce a 
clear and minimalist composition which radiates with harmony in each work, as a way of escapism from the complex 
and unbalanced modern world. 
 
Notes:  
  



 

Artist: 796 - Sara Sonas 
Artwork 1 Title: Junctions - Time for Space 
Artwork 1 Dimensions: Junction 1 - 140x122x140cm, Junction 2 - 150x122x150cm 
Artwork 1 Medium: Junction 1 - Plywood, soil, UV paint, Junction 2 - Plywood, salt, UV paint 
Artwork 1 Commentary: Movement of any kind, is integral part of our lives. Integral part of any discovery. It is a 
motion, sometimes a significant travel as personal growth definitive movement in our individual lives, rather than 
insignificant daily routine travel.  
Everything is moving, everything is transient.  
Tracing the complex patterns of human movement when crossing streets, each individual walking in own direction, 
passing by... led me to question, reinterpret and introduce a different way of being in that moment, an experience of 
that specific place when crossing each others paths. 
To get an aspect of space of city life, two ambivalent views of 'crossroads' are made; one made on soil and one on 
salt - organic substances as symbolic elements of the Earth on which particles we all walk on, while â€˜humans' take 
rectangular, abstract, more robotic-like shape. They all have black cuts as own directions, sharp straight lines, just as 
their determined movements. 
There were two significant quotes which inspired me to produce this artwork: 
â€˜Modern man lives more and more in mainly geometric order.' Ferdinand Leger  
â€˜The best labyrinth in the world is the dessert - in its vast openness there is no escape. The city is also a dessert.' 
Gerardo Masquera 
Artwork 1 Image: 



 

 
  



 

Artist: 796 - Sara Sonas 
Artwork 2 Title: éire / In the Tabernacle of Memory 
Artwork 2 Dimensions: 170x200x4.5cm 
Artwork 2 Medium: Bitumen on hessian 
Artwork 2 Commentary: éire is a part of â€˜In the Tabernacle of Memory' series of works. It is a time-based 
experience on a large scale as a generated record, representing a sort of mapping diary of my routes as mementos. 
The work is also a trip into exploration of my inner landscape. 
A natural texture is selected and juxtaposed with bitumen to meet a symbolic and visually tactile expression of an 
experience. Hessian was always related to transportation, often associated with bags in which potatoes and other 
agricultural products were carried and delivered. Hence, in hessian there is the element of translucence. In a way the 
hessian is me, acting as a view finder - of little snippets of memories.  
On the other hand, bitumen, as a heavy polymer road paint, acts as a signifier to the movement I made through that 
particular chapter in time, which is now a path inside of me. It is symbolising the land we all walk on and leave a 
trace - a path that marks and remembers. 
Artwork 2 Image:  



 

 Catalogue4 ID807 

Artist ID: 807 
 
Artist Name: Peter Hanmer 
Website: www.peterhanmer.com 
IG: www.instagram.com/peter_hanmer 
 
Artist Statement: Drawing on varied interests including history, philosophy and storytelling; I create allegorical, 
dystopian and Fantastical sculptural works chiefly in miniature. Which reflect my interest in the power of art as a 
cultural and political critique, presenting intricately sculpted worlds imbued with meaning. 
In 2019's 'Plato's Lair (redux)' I took from Plato's Allegory of the Cave and constructed a wooden potting shed at the 
Baltic Centre for Contemporary Art within which resided a society of miniature bird like figures; their only reality. 
The otherness of the miniatures provides a distance for the viewer who observes a different yet identifiable 
character; an allegory for themselves. 
Plato, Descartes and todays builders of computer simulations generate forms of scepticism about the credibility of 
our ordinary experience. They raise doubts about how we can distinguish reality from substitutes made of shadows, 
dreams or virtual realities. My work addresses the problem that our reality is also a political reality made of images, 
slogans and fantasies.  
Based in Northumberland, sculptor and installation artist Peter Hanmer studied at the University for the Creative 
Arts and Newcastle University, where he received a BA (Hons) (2014) and Masters of Fine Art with Distinction (2018) 
respectively. Winner of the Gillian Dickinson North East Young Sculptor of The Year award 2017, he has been 
shortlist for multiple awards. Select exhibitions include; Plato's Lair (SOLO), Cheeseburn Sculpture Garden (2018); 
Digital Citizen - The Precarious Subject, the Baltic Centre for Contemporary Art, Gateshead (2019) and The Discerning 
eye, Mall Galleries, London (2014). 
 
Notes:  
  



 

Artist: 807 - Peter Hanmer 
Artwork 1 Title: Keep your distance 
Artwork 1 Dimensions: 60X23X118 
Artwork 1 Medium: Resin, milliput, wood, metal, cloth, acrylic paint & varnish, shelf brackets. 
Artwork 1 Commentary: Work on â€˜Keep your distance' began mid-pandemic and has evolved over time from a site 
specific installation to this wall based dioramic sculpture. Its subject matter is intended to have multiple 
connotations both of the now and as a form of futurama.  
A dioramic vista set on an ordinary wooden shelf; the action focuses on a game where two seemingly well to do 
masked miniature figures are in the process of firing off red and yellow pool balls, at who? Another angry looking 
â€˜unmasked' figure struggles to roll another ball into line. The landscape and the shelf it rests upon looks rotten 
and warped; the once pristine paving is cracked. The incongruous smiling flag is going green, piles of rubble litter the 
landscape and underneath the largest pile a similar masked figure is crushed. One refrain is repeated â€˜keep calm 
and carry on', written on to a number of tea cups that litter the landscape. 
Diorama function as pseudospectacles, representing a form of static theatre, they share the immersive environment 
in miniature, the framing of dramatic narratives that immerses the audience in them. My intention here is to 
deliberately blur the line, this piece it is at once a separate reality and an interloper into our own; the viewer may in 
fact figuratively and literally be the target.  
The piece functions like a normal shelf, sitting and screwed on to two wooden brackets, that's also part of the piece. 
www.peterhanmer.com/keep-your-distance 
Artwork 1 Image: 



 

 
  



 

Artist: 807 - Peter Hanmer 
Artwork 2 Title: Enlightenment 
Artwork 2 Dimensions: 40X20X67 
Artwork 2 Medium: Resin, milliput, wood, metal, acrylic paint & varnish, shelf brackets. 
Artwork 2 Commentary: A dioramic vista; the action focuses on four miniature birdlike figures seemingly separated 
into two groups; that of escapees and chasing guards. The escapees are trying to reach an astronomical telescope a 
symbol of â€˜Enlightenment'. One escapee may or may not have reached the goal; he however sits his eyes burned 
out, caught by a guard wearing dark glasses. The other escapee has certainly reached her destination and begun to 
see.  
â€˜Enlightenment' was in part inspired by the by Plato's story The Allegory of the Cave. Plato asks us to imagine 
prisoners in a cave; chained to a wall on which flickering shadow images play; their only reality. An escapee discovers 
that what's casting the shadows is an illusion. Once out of the cave the prisoner's eyes adjust to the sunlight and see 
reality for what it is, including plants, animals, stars and the sun, which for Plato represents enlightenment. My piece 
draws on this idea of escaped prisoners who have begun to see and learn more than some would like. 
The nature of enlightenment; is such that it's a never ending journey and not a final destination; frightening at times. 
We never really leave the cave, or we leave one cave only to enter another; forever learning, unlearning and 
forgetting. The telescope is there to draw attention to this idea, there is yet more out there to know, literally and 
figuratively. It's also worth noting that it is inadvisable to directly stare at the sun through a telescope. 
www.peterhanmer.com/enlightenment 
Artwork 2 Image:  



 



 

 Catalogue4 ID809 

Artist ID: 809 
 
Artist Name: Anastasios Kelpis 
Website:  
IG:  
 
Artist Statement: After all, maybe, we do not hide our true identity completely, but gradually, through small acts that 
compose our facade over time which in the end we can't remove? 
The current installation calls the viewer to answer the mystery of an individual quest, that small acts make up the 
whole and the agony of human existence. Yet, at the same time, they must deal with the paradoxical, color infused 
combinations, the childishness that the material exudes, but also the eerie mysticism, hidden within the mystery 
that these facades conceal.  
Like a varicolored world filled by multicolored textures, an anime with shapes that alter. The spectator is called to be 
confronted with the timeless dystopia of loneliness, the social disgust, yet also the unique perspective that only 
children have, to see beyond the conceivable. 
Nevertheless, the bright colors, the patterns, and the compositions, they are summoning a journey filled with 
emotions, where the otherworldly place becomes attractive, where masks, shapes and volumes call the audience to 
remember the crucial need for anonymity, the safety of concealing the ''self '', the comfort of depersonalization. The 
spectators are invited to react instinctively, to see past the visible, to form on their own, the shape behind the 
volumes to answer the allegory that defines their own purification. 
In this delusional game, pieces breathe life into a surrealistic universe, where the ever dominant need of human 
nature to decode and put to words what is seen, is shattered. Instead, what does exist leaves space for puerility and 
fantasy to grow and prevail. 
An otherwise cataclysmic dream-like world where surrealistic figures and forms dominate, a dreamscape one yearns 
to awaken from, a transformation one struggles to invert.  
A gradually changing transformation, a continuous process overshadows a moment in time. A journey that explores 
the contrast between the necessity of people to hide their personality and how we compose ourselves, piece by 
piece, our facade until we are faced with it or our own condemnation. 
 
Notes:  
  



 

Artist: 809 - Anastasios Kelpis 
Artwork 1 Title: Ominous Wave 
Artwork 1 Dimensions: 116x40x52 
Artwork 1 Medium: polystyrene, glue, pompom 
Artwork 1 Commentary: https://we.tl/t-muTbAaL5Be 
Artwork 1 Image: 

 
  



 

Artist: 809 - Anastasios Kelpis 
Artwork 2 Title: The three personas 
Artwork 2 Dimensions: 87x42x18 
Artwork 2 Medium: polystyrene, glue, pompom 
Artwork 2 Commentary: https://we.tl/t-Mrs2GNUc2B 
Artwork 2 Image:  



 

 Catalogue4 ID811 

Artist ID: 811 
 
Artist Name: Felipe Dublanc 
Website:  
IG: www.instagram.com/felipe_dublanc 
 
Artist Statement: After the unexpected changes that we all had to face in 2020, I found myself reviewing what was 
important in life and I decided to start dedicating my energy and time to the sculpture studio again after a few years 
in which my work in architecture had taken most of my time. 
I finished setting up a metal sculpture studio in Walthamstow and in the search for new materials for sculpture 
expression I came across lead. Instantly I became fascinated with its multiple possibilities and special aesthetic. 
The heavy weight and the softness of the metal makes it a very interesting medium for sculpture. 
My current work explores the human body through lead layers.  
Somehow it reminds me to the ancient process of mummifying the human body to preserve it for eternity.  
I'm submitting here two of my pieces using this technique from December 2020 and January 2021. 
I'm currently developing several pieces in the studio using lead as the main material. 
 
Notes:  
  



 

Artist: 811 - Felipe Dublanc 
Artwork 1 Title: Lead layers torso 
Artwork 1 Dimensions: 45x48x24cm 
Artwork 1 Medium: Lead & fibreglass 
Artwork 1 Commentary: Sculpture date: January 2021 
More photos: Download link  
https://wetransfer.com/downloads/c91b817351e01709201c62948df9ac1120210131222915/5b98b3fe1ce45aa3954
56c501b3bb37620210131223003/707d08 
Artwork 1 Image: 

 
  



 

Artist: 811 - Felipe Dublanc 
Artwork 2 Title: head lead layers 
Artwork 2 Dimensions: 30x18x18cm 
Artwork 2 Medium: Lead & fibreglass 
Artwork 2 Commentary: Sculpture date: December 2020 
More photos: Download link  
https://wetransfer.com/downloads/e0463d3b7604f0e4dac2c86ce982811320210131223536/5779313ec64ab0f55fe
16e8af24b392120210131223611/6f4d04 
Artwork 2 Image:  



 

 Catalogue4 ID818 

Artist ID: 818 
 
Artist Name: Michelangelo Arteaga 
Website:  
IG:  
 
Artist Statement: Michelangelo Arteaga was born in southern Spain, in a small town almost surrounded by the sea. 
His father is a stonemason who taught him the ancient technics of stone carving. He was living during the aftermath 
of the fascist dictatorship of Franco. In the recovered democracy he developed an unwavering commitment for 
social justice and humanism. 
He worked as a town planner, focusing his attention on developing a better welfare state. 
Arteaga's abstract sculptures have a unique aesthetic and loaded with a poignant sense of cultural history. 
Meticulously hand-made from a diverse range of materials, most often marble and polyester resin, his use of 
traditional techniques is a clear testimony of his deep respect for skilled craftsmanship and materials. This approach 
to materials along with his inherent sensibility results in profoundly considered works which touch on issues of 
human identity and politics with intriguingly subtle metaphors. 
 
Notes:  
  



 

Artist: 818 - Michelangelo Arteaga 
Artwork 1 Title: Impossible Triangle. Tribute to Penrose 
Artwork 1 Dimensions: 50x30x10cm 
Artwork 1 Medium: Marble powder, resin and metal 
Artwork 1 Commentary: Based in Escher and Penrose and their 2D dimensional illusions, this impossible sculpture is 
a 3D solid object without any gap. 
It is not a perspective illusion. It is your brain that makes it and tells you that what you see and understand is not 
real, but it is there. 
(Made in the lockdown as a metaphor of reality) 
Artwork 1 Image: 

 
  



 

Artist: 818 - Michelangelo Arteaga 
Artwork 2 Title: To build on the ruins, you must remove the rubble first 
Artwork 2 Dimensions: 50x30x10cm 
Artwork 2 Medium: Marble powder, resin, salt, tar and metal 
Artwork 2 Commentary: Based in Escher and Penrose and their 2D dimensional illusions, this impossible sculpture is 
a 3D solid object without any gap. 
It is not a perspective illusion. It is your brain that makes it and tells you that what you see and understand is not 
real, but it is there. 
(Made in the lockdown as a metaphor of reality) 
Artwork 2 Image:  



 

 Catalogue4 ID819 

Artist ID: 819 
 
Artist Name: Sung Eun Park 
Website: https://parksungeun.com/home.html 
IG: www.instagram.com/suneepk312 
 
Artist Statement: Speculating about the meaning of life and death often reveals that they do not need to be 
extraordinary to be significant. To be alive in the present moment is only magnificent and remarkable when we all 
suffer identity crises, becoming a distinctive "someoneâ€• or a "nobodyâ€• who is completely merged with the 
crowd during the limited period of our journey.  
With the current pandemic, we would all be deliberating the concept of mortality. The intensity of this inevitable 
shadow forces us to accept the prospect of personal death, and this acceptance has an impact on how we live. How 
can we fearlessly but more consciously accept the truth of reality? What should the end of our journeys look like? Do 
we have the opportunity to genuinely grieve about the closure of life? What does our body remaining as part of 
nature after death mean?  
My current work involves creating a narrative to communicate with the audience. The narrative scenes allow the 
viewers to follow the journey, creating a surrealistic environment that drives us to stay immersed in the present and 
free ourselves from the past and future. The story plays the role of the medium while it transforms into its unique 
form. It becomes the content piece that makes the viewers easily recollect and deeply connect to their own 
memories. Opening up a conversation through my work will enable viewers to not only acknowledge the subject of 
death but also embrace it. 
 
Notes:  
  



 

Artist: 819 - Sung Eun Park 
Artwork 1 Title: Pause 
Artwork 1 Dimensions: 48"x36"x48" 
Artwork 1 Medium: Mixed media 
Artwork 1 Commentary: More images from different angles- 
https://parksungeun.com/section/468327_Pause.html 
Artwork 1 Image: 

 
  



 

Artist: 819 - Sung Eun Park 
Artwork 2 Title: Pause #2 
Artwork 2 Dimensions: 48"x12"x60" 
Artwork 2 Medium: Mixed media 
Artwork 2 Commentary: More images from different angles- 
https://parksungeun.com/section/481697_Pause_2.html 
Artwork 2 Image:  



 

 Catalogue4 ID823 

Artist ID: 823 
 
Artist Name: Richard Goldsworthy 
Website: www.richardgoldsworthy.org 
IG: www.instagram.com/rhgoldsworthy_art 
 
Artist Statement: Exploration and transformation of material is crucial to my practice. My love of nature drew me to 
work with wood and to explore its intrinsic qualities. By carving, burning and casting metal into it, I create 
contrasting patterns that transform the shape and surface while still choosing to expose, highlight and celebrate its 
natural features and so-called imperfections. It is a delicate balance between my input and allowing the materials to 
find their own voice. 
It was during 2017 my thoughts shifted to exploring the transformation and fusion of different materials. Seeing the 
x-rays of my spine supported by metal rods and screws - inserted to ensure my full recovery from a broken back - 
was intriguing, personal, and inspirational. My work in wood and cast metal is a development of this. Setting metal 
into the wood has the potential to create a friction between two polar opposites yet, aesthetically, it appears 
harmonious as a single object. I feel this juxtaposition and alchemical fusion enhances and transforms the natural 
beauty of both the wood and the pewter. My aim is to create highly contrasted objects that are visually intriguing 
and showcase these resources in a new light to guide the viewer back to their individual underlying essences as well 
as their newfound combination. 
 
Notes:  
  



 

Artist: 823 - Richard Goldsworthy 
Artwork 1 Title: Teardrop 
Artwork 1 Dimensions: H:104cm W:42cm D:38cm 
Artwork 1 Medium: Part Charred Wood 
Artwork 1 Commentary: A storm felled piece of wood exposed, shaped and charred to highlight its 
natural characteristics with minimum intervention. The cracks, organically 
created as it changes from its live, green state to its dry, stable state 
are charred to celebrate the beauty of this transformation. 
Artwork 1 Image: 

 
  



 

Artist: 823 - Richard Goldsworthy 
Artwork 2 Title: Wood, Metal & Fire 
Artwork 2 Dimensions: (H:40cm W:45cm D:37cm) (H:30cm W:36cm D:35cm) (H:30cm W:30cm D:25cm) 
Artwork 2 Medium: Charred Norwegian Spruce with Pewter 
Artwork 2 Commentary: A triptych work created from a single uprooted tree trunk. 
Artwork 2 Image:  



 

 Catalogue4 ID827 

Artist ID: 827 
 
Artist Name: Krzysztof Strzelecki 
Website: https://krzysztofstrzelecki.com/ 
IG: www.instagram.com/krzysztof_ceramic 
 
Artist Statement: My main preoccupation during lockdown has focused on the theme of 'Cruising Fantasies'. In the 
past artists might visit parks to watch people and draw them at play. In recent more repressive times, gay men used 
to visit parks in the hope of finding casual sexual encounters. Today most gay 'cruising' happens online, facilitated by 
the ubiquitous smartphone. Given this shift to the digital realm, the sourcing of images online opens up new 
scenarios, new encounters.  
The ceramic sculptures 'Adam' and 'Steve' are the start of a new series - 'The Garden of Eden', where the biblical 
paradise is transformed into something original and mysterious. Mythical and historical characters will come 
together generating a colourful world infused with humour, raw sex, and a little bit of kitsch. For example, 'Steve' is 
based on Botticelli's 'The Birth of Venus' painting, whilst 'Adam' masturbates under the Tree of Life. 
2020 has been a year of enforced separation with people stockpiling rolls of toilet paper and/or signing up for 'free' 
premium 'Pornhub' accounts. So, it seems appropriate that my 'Cruising Fantasies' vases endeavour to lift our spirits, 
help us face the ongoing challenges and reconnect us to dormant erotic fantasies. They occupy a liminal space where 
cruising is free from fear and danger but trigger different responses - will Steve successfully seduce Adam or 
ultimately spurn his advances? My new 'Garden of Eden' is inclusive, charged with desire and pleasure, where 
everyone is driven by a heightened sense of sexual liberation. 
 
Notes:  
  



 

Artist: 827 - Krzysztof Strzelecki 
Artwork 1 Title: The Embrace Of The Octopus 
Artwork 1 Dimensions: 13x24x21cm 
Artwork 1 Medium: Ceramic 
Artwork 1 Commentary: Part of the series of THE GARDEN OF EDEN, all sculptures will create a garden and a story 
together. 
Artwork 1 Image: 

 
  



 

Artist: 827 - Krzysztof Strzelecki 
Artwork 2 Title: Seashore 
Artwork 2 Dimensions: 43x34x11cm 
Artwork 2 Medium: Ceramic 
Artwork 2 Commentary: The latest vase from the CRUISING FANTASIES. 
Artwork 2 Image:  



 

 Catalogue4 ID832 

Artist ID: 832 
 
Artist Name: Elham Angell Soleimannezhad 
Website:  
IG: www.instagram.com/elham_soleimannezhad 
 
Artist Statement: Elham is an Iranian artist born in 1985.  
Elham's chief inspiration comes from nature ' she began her career as an earth scientist, and for her, there is no 
barrier between art and science. She uses her art to understand the world around her, and her place within it. As she 
says, nature is the first thing which you can know and explore by yourself. 
Understanding her world is the bridge Elham uses to build a connection with her audience. But because this 
connection allows her audience to see the world through her eyes, she feels that they are integral to the final 
meaning of her work. They are free to interpret her work through the window she opens for them.  
For Elham, the physical medium has come to be the least important aspect of her work. Despite starting her career 
working in bronze and other fine materials, she now finds inspiration from branches, paper, string and even the 
wind. 
As in the Persian literature which represents a strong source of influence for Elham, objects carry their own 
philosophy. They are a source of learning and inspiration, inviting you to find the meaning hidden within them. 
Elham uses these objects to communicate with her audience, inviting them to observe their own responses, to 
notice how they relate to their own ideas of the world. In this way, art can extend beyond what is merely present. 
Artists are gatekeepers to mysterious worlds, worlds otherwise closed to view. 
 
Notes:  
  



 

Artist: 832 - Elham Angell Soleimannezhad 
Artwork 1 Title: The Lines and a Tree 
Artwork 1 Dimensions: 80x70x70 
Artwork 1 Medium: Mixed media: Plant, soil, wire 
Artwork 1 Commentary: There was a time when human beings existed in a state of balance with their environment. 
However, as we discovered how to gain ascendancy over nature, that power started be abused, destroying the 
balance in the relationship. This pattern is seen over and over in human beings' interactions, both with other people 
and their surroundings - to the point that it might even be seen as a philosophy. Developing the means to gain some 
benefit, and then exploiting that power relentlessly to the point of destruction. This installation represents this 
concept in a simple way, using elements which the audience can instinctively understand and appreciate. The wire 
represents industry, trapping the plant. From the outside, it appears as if nature has been scribbled out. The plant 
itself is not healthy. It is weak and sickly, representing the state of nature as we have rendered it. This scribbling 
represents our attempt to forget and deny nature's importance through the use of violence. 
This installation is a way to warn us that we are in need of urgent action. 
https://photos.app.goo.gl/fpQJsy7xmNuxDETB7 
Artwork 1 Image: 

 
  



 

Artist: 832 - Elham Angell Soleimannezhad 
Artwork 2 Title: Broken Mirror 
Artwork 2 Dimensions: 140x95x95 
Artwork 2 Medium: Mixed media: Copper disc, copper wire, ice and mirror 
Artwork 2 Commentary: Is what reflects in the mirror the truth, or some distortion of it? 
I was a part of the people for years. There was no way in or out, but what was the media doing? The only thing they 
wanted was to be seen, showing us an incomplete and ugly version of ourselves. Ask those who came. What is the 
mission of the media? The mirror (media) is broken. 
. 
This installation refers to our unvarnished truths and the distorted images and judgements our media pass up. It 
invites and reminds us to find the correct vantage point in order to see the truth. 
In the middle of the gallery room, a beaten copper sheet in the form of a circle hangs from the ceiling (copper is 
Iran's main source of wealth after oil and gas). There is an ice volume in the middle of the copper sheet. Copper 
wires wrap around the ice, trapping it in place. The ice is a symbol of our death and disappearance, of being a victim, 
of being near to the end: the need for action is now immediate and vital. 
A broken, damaged mirror lies on the ground just below the copper disc. It reflects the drops of water as the ice 
melts and falls, but never the ice itself. The ice here, rather than symbolizing its more usual cold hardness, is instead 
a metaphor for something valuable that is being destroyed, something that must be saved. It shows the urgency of 
the matter, and through the ice's inability to escape, the inevitability of its destruction if it is not released 
On the wall of the gallery, in a corner as big as the picture of a tablet a video is playing. Showing the daily life of 
people without any filter. People on the street, the reality of Iranian life. This video captures my daily life as an 
Iranian, recorded on my phone. Real people are warm and kind and alive, but the rest of the wall is dark and black: 
The dominant image that the media gives is darkness. 
The photographs presented here are of a model. Should this piece be selected for the prize, the full-size installation 
will be created and installed. 
https://photos.app.goo.gl/uMojhHaVxec5ztGT6 
https://vimeo.com/425393159 
Artwork 2 Image:  



 



 

 Catalogue4 ID835 

Artist ID: 835 
 
Artist Name: Erin Wheary 
Website: http://www.erinmonetwheary.com 
IG: www.instagram.com/emwheary 
 
Artist Statement: My work derives from the application of an ordered system onto a material. Applying parameters 
to nature is an attempt to control the uncontrollable. This concept sets a framework for my studio practice and 
provides a method for creating, resulting in forms. A simple, repeated modular element, with or without subtle 
variation, is my building block. My process is circular, building sculptures, taking them apart, and re-building. How 
many times can I do this? How many unique sculptures can I create? What will I learn? Through this practice, the 
process is materialized, and the goal of fusing material, process, and content is realized. 
I am interested in documenting problem-solving and creation. Intuition guides the design of my work. Videos and 
photos are evidence of the life of the piece. This documentation highlights my learning through the process of 
creating: the struggle and the reward. 
 
Notes:  
  



 

Artist: 835 - Erin Wheary 
Artwork 1 Title: We all Fall down no. 1 
Artwork 1 Dimensions: 40.64 x 50.8 cm (each). This piece is a diptych. 
Artwork 1 Medium: Photograph of site specific installation 
Artwork 1 Commentary: In the series, We all Fall down; I have constructed sculptures in the framework of 
architectural spaces. These pieces cut off walkways forming physical barriers. In this series, photographs document 
the whole and destroy obstacles. Conceptually, I am exploring the idea of barriers, both personal and interpersonal. 
Amid disconnect, social, political, and physical, we must consider how and why we build barriers between ourselves 
and others. And through the process of examination to let some of those walls fall down.  
Bricks: rectangular building units. 
Walls: a fundamental part of a building that separates the interior from the exterior. 
I wonder what would happen if I tore down the barriers that separated me from others, from myself? from what Am 
I Hiding? 
what Do I Fear? 
Collapse: to suddenly fall or 
give way 
Artwork 1 Image: 

 



 

  



 

Artist: 835 - Erin Wheary 
Artwork 2 Title: Modular Sculpture: Quadrant â„– 08 
Artwork 2 Dimensions: Site specific installation 
Artwork 2 Medium: Site specific installation made of wood 
Artwork 2 Commentary: Link to video: https://www.youtube.com/watch?v=Xp1XoZSDGBQ&feature=emb_title 
The Modular Sculpture series is a series of site-specific installations in which bentwood modules in an arc form were 
taken outdoors and bolted together on site. Building these sculptures without a plan, I invite the viewer into my 
head and highlight the process. In these pieces, the audience sees how I respond to the natural world, found 
architecture, and how I problem-solve. Creating artwork can be difficult. This series highlights the often unseen 
struggles and the rewards of creating. Each piece in this series is site-specific and temporary; the time-lapse videos 
and photography are all that remain of these pieces. The final step in this process was posting images and videos to 
social media, thereby putting the artwork into the viewer's palm. I hope that by sharing the work through social 
media, I reach a more diverse audience. 
Artwork 2 Image:  



 

 Catalogue4 ID840 

Artist ID: 840 
 
Artist Name: Olivia Azzopardi 
Website: https://oclazzopardi19.myportfolio.com/work 
IG: www.instagram.com/azzo_artist 
 
Artist Statement: Studying BA Fine Art at Loughborough, currently in the first semester of year 2 I have ceramic 
series highlighting my personal experiences in emotive text under the current Covid-19 Pandemic. 
Using impressed writings onto clay with experimental glazes has turned these personal writings into ornamental 
relics of personal experiences within this iconic period in history we are all currently living in. These artworks have 
been inspired by fallen Greek/ Roman ruins, this erosion of history in its perfect imperfection of remains bring the 
same essence in this 'Let's Keep Dreaming' series (2020). There is a sense of capturing nostalgia and sentimental 
times of the 'normal' world before the pandemic struck. 
 
Notes:  
  



 

Artist: 840 - Olivia Azzopardi 
Artwork 1 Title: Let's Keep Dreaming, Ceramic Earthenware, 23cm x 24cm x 0.5cm, 2020. 
Artwork 1 Dimensions: 23cm x 24cm x 0.5cm 
Artwork 1 Medium: Ceramic 
Artwork 1 Commentary: This artwork is apart of the 'Let's Keep Dreaming' (2020) ceramic series highlights my 
personal experiences in emotive text under the current Covid-19 Pandemic. 
Using impressed writings onto clay with experimental glazes has turned these personal writings into ornamental 
relics of personal experiences and emotions felt during this period in history we are all currently living in. There is a 
sense of capturing nostalgia and sentimental times of the 'normal' world before the pandemic struck. 
Artwork 1 Image: 

 
  



 

Artist: 840 - Olivia Azzopardi 
Artwork 2 Title: I Miss My Life, Ceramic Earthenware, 23cm x 24cm x 2.5cm, 2020. 
Artwork 2 Dimensions: 23cm x 24cm x 2.5cm 
Artwork 2 Medium: Ceramic 
Artwork 2 Commentary: This artwork is apart of the 'Let's Keep Dreaming' (2020) ceramic series highlights my 
personal experiences in emotive text under the current Covid-19 pandemic. 
Using impressed writings onto clay with experimental glazes has turned these personal writings into ornamental 
relics of personal experiences and emotions felt during this period in history we are all currently living in. There is a 
sense of capturing nostalgia and sentimental times of the 'normal' world before the pandemic struck. 
Artwork 2 Image:  



 

 Catalogue4 ID843 

Artist ID: 843 
 
Artist Name: Emily Woolley 
Website: www.emilywoolley.com 
IG: www.instagram.com/emwwoolley 
 
Artist Statement: In my practice I am developing a unique and refined material language, combining materials that 
can slump and hold shape simultaneously to create sculptures that resist preconceived notions of materiality ' 
softness holds weight; hardness trembles.  
Human in scale, my work concerns the meeting of bodies and the exchanges that happen within that moment.  
Touch informs and activates my sculpture. Some work, cast flat, gains form through an intimate process of bending, 
often taking shapes from parts of my own anatomy.  
At the same time, I explore the effect of presence, both current and past. The proximity of an observer can induce 
movement. Past interactions are suggested with texture and imprint.  
Sometimes, using kinetic elements, I create soft trembling movements in forms that would otherwise seem fixed.  
Material ambiguity is offset by corporeal elements: skin textures; traces of human touch; bodily scale. The discovery 
of details that reference oneself offer an entry point to the work, acting as a familiar feature in an otherwise 
unknown form.  
A soft-strong structural method I have developed allows me to exhibit the same sculpture in different configurations, 
playfully questioning the onus traditionally placed on final form.  
Understanding material properties and developing new production methods are fundamental to my practice. A 
process I developed over the last five years that involves casting malleable elements within silicone has provided the 
foundation for much of my work. Now I am experimenting with copper and water using the interplay of light and 
fluidity to reveal elemental and protean associations. 
 
Notes:  
  



 

Artist: 843 - Emily Woolley 
Artwork 1 Title: Protean (A Recasting) 
Artwork 1 Dimensions: Dimensions variable. Approximately 200 x 120 x 240 cm cm 
Artwork 1 Medium: Copper, steel, silicone, pigment, wood, copper vinyl, water, submersible motors 
Artwork 1 Commentary: Protean (A Recasting) is a multimedia sculptural installation. The work is comprised of a 
central silicone form standing at human-height in a copper tray filled with pigmented water. Submersed kinetic 
elements disturb the water, creating currents traced by the pigment to reveal unexpected optical depths in the 
liquid.  
The silicone sculpture is made by embedding sheet metal inside silicone. The resulting form can be repeatedly bent 
and shaped. I have previously exhibited this same silicone piece differently configured, playfully questioning the 
onus traditionally placed on final form.  
The material ambiguity of the silicone is offset by its texture. This detail is intended to create an entry point to the 
work. In this way, a form which is at first alien becomes known through the discovery of human attributes.  
A notch cut out of the copper tray encourages the viewer to stand facing the silicone sculpture. Human in scale and 
textured with goosebumps cast from my thigh, the silicone forces the subject into a bodily encounter. Through this 
process, I hope to not only engage my audience but to implicate them directly in the viewing of the work.  
Through an interplay of light and reflection the copper and water create an environment to which elemental and 
fantastical associations can be attributed. 
Artwork 1 Image: 



 

 
  



 

Artist: 843 - Emily Woolley 
Artwork 2 Title: Protean (A Retracing) 
Artwork 2 Dimensions: Dimensions variable. Approximately 200 x 244 x 244 cm 
Artwork 2 Medium: Copper, steel, silicone, pigment, wood, copper vinyl 
Artwork 2 Commentary: Protean (A Retracing) consists of two silicone sculptures situated within an expansive 
copper floor.  
Both of the rubber sculptures are made by embedding sheet metal inside cast silicone planes. The rubber makes the 
sculptures flexible and the metal gives them structure, meaning they can be repeatedly bent and shaped. This 
plasticity allows them to be differently configured from installation to installation.  
The front of each silicone form is textured with goosebumps cast from my thigh and coloured with a metallic 
pigment; one an earthy oxide red, the other shifting from green to purple to brown across the colour spectrum. In 
contrast, their rear is smooth, glossy and coloured a deep red.  
The material ambiguity of the silicone is offset by its texture. This detail is intended to create an entry point to the 
work. In this way, a form which is at first alien becomes known through the discovery of human attributes.  
Contrasting textures and shifting colours are amplified by the surrounding copper floor. Highly polished and rich in 
tone, the copper adds depth and vibrancy through the interplay of light. Metallic pigment from the silicone is 
refracted in its surface and reflected back up in coppery spools.  
Each sculpture merges seamlessly with the copper floor; a mirrored surface which acts as a vessel to enable the 
silicones fluidity to be continually extended. 
Artwork 2 Image:  



 



 

 Catalogue4 ID855 

Artist ID: 855 
 
Artist Name: Saeid Zabeti-Targhi 
Website:  
IG:  
 
Artist Statement: I absolutely love Art.  
My early life was littered with different traumatic experiences that caused me great pain but have shaped who I am 
today. One place of solace for me in those early years was Art in all its forms. 
In 2010 at the age of 31 I was fortunate enough to be able to find a way out from the cycle of pain and addiction I 
was in. My life grew in ways I could only have imagined and in 2017 I started to practice art again.  
Today I spend a large part of my time helping people with addiction and mental health issues improve the quality of 
their lives. 
I want my art to shine a light on the emotions of trauma and how it shapes people. I want people to understand its 
brutal unrelenting nature and the destruction it can cause. I want my work to spark a new debate around mental 
health leading viewers to their own answers. Currently I believe I can portray traumatic emotions and would now 
like to move towards how my work can evolve this debate. 
I have recently moved my work towards more subtle emotions such as the notion of memories. I am also starting to 
create work that will hopefully invoke questions within the viewer. I want people to reflect on the emotions that 
people with mental health experience and to then reflect on what this means to them. 
Thankyou  
Saeid 
 
Notes:  
  



 

Artist: 855 - Saeid Zabeti-Targhi 
Artwork 1 Title: Feathers and time 
Artwork 1 Dimensions: H: 220cm, W: 100cm, D: 80cm 
Artwork 1 Medium: Images on transparent glue, anvil nails and nylon. 
Artwork 1 Commentary: The emotional essence of this piece was to bring to life memories of loved ones who have 
passed.  
It is an ode to memories as a whole rather than an individuals view of memories.  
I created a thin transparent film of glue which I could use on my home printer. The material is extremely flexible and 
approximately 1/4 the thickness of cling film.  
Finally, I used anvil nails at the base of the sculpture. 
Artwork 1 Image: 

 
  



 

Artist: 855 - Saeid Zabeti-Targhi 
Artwork 2 Title: Speaking souls 
Artwork 2 Dimensions: H: 40cm, W: 40cm, D: 40cm 
Artwork 2 Medium: Mirror with backing removed, images printed on plastic, light. 
Artwork 2 Commentary: Speaking souls is an interpretation of a bust and a play on the idea of the speaking mirror.  
It is constructed from entirely from mirrors, I gradually removed the backing and placed images on the inside with a 
central light.  
It is to be displayed on a plinth. The viewers reflection in the mirror is integral. The questions they ask and the 
answers they receive are the final part of this piece. 
Artwork 2 Image:  



 

 Catalogue4 ID858 

Artist ID: 858 
 
Artist Name: Vincenzo Muratore 
Website: www.vincenzomuratore.it 
IG: www.instagram.com/vincenzomuratoreartist 
 
Artist Statement: Everyone of us, with our places and communities is but the contemporaneous synthesis of cultures 
and events stratified in time. We are made from the same substance of our places and their histories. We are the 
sons and daughters of Magna Grecia's classic culture, we are Arabian and Norman, we carry the Baroque within 
ourselves, along with the landscape of the valley dominated by vineyards and olive groves, and by the destruction 
left by the wars and earthquakes. My sculpture works lead us to a mythic and oneiric world. The human form is 
central, and a means to go beyond corporeality and to penetrate universal and allegorical contents. The upward 
tension, the fragmentated bodies, the plasticity of the forms, and the expressions of the faces establishing their 
presence awaken a dimension outside of our time and in our memory, which enhances this vision.  
My art fluctuate in a suspended time, which is not the time of sight, immediate and quick, but that of hearing and 
narration. Thus, this is the time of silence, of waiting, and of sedimentation, a personal albeit universal time, part of 
our collective memory. 
Nature has the starring role in the forms and in the search for volumes, and it is at the core of land and time 
transformation; it carries a holiness visible and understandable to all, in other words a message of regeneration that 
is an intrinsic part of nature itself. 
 
Notes:  
  



 

Artist: 858 - Vincenzo Muratore 
Artwork 1 Title: metamorphosis 
Artwork 1 Dimensions: 145 x 95 x 30 
Artwork 1 Medium: bronz resin on olive tree 
Artwork 1 Commentary: The word metamorphosis derives from Greek Î¼ÎµÏ„Î±Î¼?Ï•Ï†Ï‰ÏƒÎ¹Ï‚, 'transformation, 
transformingâ€•. 
Generally the metamorphosis is a biological process by which an animal physically develops after birth or hatching, 
involving a conspicuous and relatively abrupt change in the animal's body. Therefore, METAMORPHOSIS, transposes 
in art the natural transformation to another animal body : 'the human bodyâ€•. 
This artwork is part of a series called 'ORIGINâ€• inspired by the important artworks in the history of art and by the 
new scientific research in physics: the quantum physics. 
I started studying the quantum physics that reaches into every corner of the natural world. Everything is connected 
into the space. So if we are part of the nature we can be potentially and in the reality connected also with a tree. 
The inspiration comes also from the 'Apollo and Dafneâ€• of Bernini. So this is a mix of art and science. 
Artwork 1 Image: 

 
  



 

Artist: 858 - Vincenzo Muratore 
Artwork 2 Title: shape of dream 
Artwork 2 Dimensions: 150 X 50 X 50 
Artwork 2 Medium: Carrara Marble 
Artwork 2 Commentary: For more information and other pics  
https://www.vincenzomuratore.it/portfolio/the-shape-of-dream/ 
Artwork 2 Image:  



 

 Catalogue4 ID859 

Artist ID: 859 
 
Artist Name: Gail Altschuler 
Website: www.gailaltschulerart.com 
IG: www.instagram.com/gailalts 
 
Artist Statement: My new series of sculptural ceramics are slab-built porcelain vessels. They are illustrated with 
sketchbook observations of life around me over the years. Themes include musicians, buddha sculptures, plants, 
children at play and objects drawn while visiting museums. 
The drawn lines are deepened and corrected using a sharp pin needle tool and filled with black or electric blue 
underglaze. Coloured areas are added and scratched into combining the Mishima inlay technique with sgraffito and 
thin coloured wash painting. They are finished with a transparent glaze. 
These vessels were started in lockdown March 2020 and they work well as small groups of 4. 
 
Notes:  
  



 

Artist: 859 - Gail Altschuler 
Artwork 1 Title: Four Vessels, Botanicals, sisters and faces NL 
Artwork 1 Dimensions: 30x50x10 cm 
Artwork 1 Medium: Porcelain Vessels 
Artwork 1 Commentary: Using drawings from my sketchbooks I have inlaid the etched lines, a method known as 
mishima. Coloured washes and and clear transparent glaze, high fired to 1220'c. 
These images tell a part of my story, the botanicals are the ever green inspiration of seasonal plants that I redraw 
each year, the sisters refer to my sisters that have played such a significant part in my life and my well being, a 
source of sharing and growing, and the faces NL were drawn during a dark period when I felt very lost in NY and in 
the Netherlands. 
Artwork 1 Image: 

 
  



 

Artist: 859 - Gail Altschuler 
Artwork 2 Title: Plants, buddha and four vessels 
Artwork 2 Dimensions: 20x40x10 cm 
Artwork 2 Medium: Porcelain vessels 
Artwork 2 Commentary: Vessels that tell stories, more decorative and sculptural than functional. Inscribed, etched 
lines, filled with coloured underglaze. 
Observations and sketches of plants, Buddha sculptures from a friend's home, palm trees and Cacti. Different shapes 
that work together and different images on the front and back of these hand built vessels. 
These vessels were started in lockdown March 2020 and they work well as small groups of =4 
Artwork 2 Image:  



 

 Catalogue4 ID864 

Artist ID: 864 
 
Artist Name: Jordan Page 
Website:  
IG: www.instagram.com/jordanpageart 
 
Artist Statement: Change is by definition a creative action, something that fundamentally requires ideas. In a world 
that is dominated by lack of creativity, art is essential in providing the critical ability to imagine new possibilities, 
elicit a response-ability and thus create progressive change.  
My practice seeks to actively challenge the role art has within the societal and political world, to create a space in 
which human debate can occur, specifically scrutinising where the limits of institutional control are manifested 
against our individual freedom and democratisation. I focus my critique on how far we are conditioned to think, act 
and perform in order to fit into structures of belief and power.  
I confront the alienation of the self within contemporary society by pushing the boundaries between performance, 
sculpture and installation. My installation and sculpture seeks to create environments that hold the essence of the 
power structures the we often find ourselves entrapped within. My performance presents the body in a constant 
abrading flux between; resistance and obedience, freedom and imprisonment, knowledge and ignorance. 
 
Notes:  
  



 

Artist: 864 - Jordan Page 
Artwork 1 Title: Imprint 
Artwork 1 Dimensions: 180x130x250 
Artwork 1 Medium: Sculpture - mixed media found objects on wooden plinth 
Artwork 1 Commentary: Focusing on the complexities of family dynamics in the modern age; the artist explores the 
personal yet universal ideal of the 'perfect' family as a system of belief and dependence. The everyday family 
scenario is broken and fragmented through the use of disparate objects, many of which are distressed, damaged or 
forgotten. From this, the artist compels us to look into the unconscious mind of the child. 
Artwork 1 Image: 

 
  



 

Artist: 864 - Jordan Page 
Artwork 2 Title: Parallelism 
Artwork 2 Dimensions: 50x120x120 
Artwork 2 Medium: Sculpture - Plaster on wooden plinth 
Artwork 2 Commentary: Throughout the rise of absolute capitalism in Western society; spirituality has been replaced 
by a ritual of labour, reducing the masses to place their faith in the value of the material. The values of communal 
spirituality has become obscure, speculated and feared due to its lack of tangibility.  
Parallelism is an investigation into understanding the cognitive closure that many have on the spiritual and its values; 
questioning the personal and universal impact this has had on our everyday existence. 
Artwork 2 Image:  



 

 Catalogue4 ID865 

Artist ID: 865 
 
Artist Name: Madison & Paolo Pomarico 
Website: https://www.humansystemsofastructure.space/index.html 
IG:  
 
Artist Statement: An environment that is not found, but designed, is distinct by being a product of humans; 
therefore it is equally as subject to natural, physical occurrences as humanity is itself. 
What intrinsic human phenomena can be observed by designing a hypothetical, material space, isolated from 
external variables? What distinguishes the way human beings interact with, and unmistakably impact a space that is 
not discovered, but conceived?  
'Human Systems of a Structure' is an ongoing body of research which studies the physical interface between the 
material composition of a designed environment or 'structure', and the human interaction that facilitates the 
functionality of that structure. The work demonstrates how somatic movement instigates reactive material 
displacement of an architectural form; in turn, causing reactive behavior within the body. This recursive process 
results in exponential progression of both effort in physicality, and structural deterioration. 
From conception, this work was produced in equal collaboration by Paolo Pomarico, and Madison Pomarico. Paolo 
Pomarico is a visual artist whose artwork aims to describe anthropological concepts surrounding the physical 
interface between humans, and the environment they occupy. Paolo has technical experience experimenting 
primarily in the mediums of sculpture and digital media. 
Madison Pomarico is a performance and multimedia artist whose work is derived from her background in 
contemporary dance. Her projects consist of films and installations that explore the human body and its physical 
relations to the world. 
 
Notes:  
https://www.humansystemsofastructure.space/session11.html 
  



 

Artist: 865 - Madison & Paolo Pomarico 
Artwork 1 Title: Human Systems of a Structure - 16ft Span 
Artwork 1 Dimensions: 155cm x 275cm x 0cm 
Artwork 1 Medium: Single Channel Video Projection 
Artwork 1 Commentary: This video installation displays documentation of the physical and material process that 
resulted from '16ft Span': a structure materialized to observe and research fundamental themes from within the 
conceptual foundation of 'Human Systems of a Structure'. The documentation reveals the structure's distinct 
functionality in its ability to facilitate a cyclical motion in travel; repeatedly spanning a distance in space. The single 
channel video is composed of a collective archive of 22 filming sessions - featuring multiple performers - that have 
been consecutively arranged into one sequence with a run time of roughly 18.5 hours. The link attached is one 
filming session selected from within the archive.  
The video file for the on-site installation would be stored and played off of a self-provided flash drive and digital 
media player. Other equipment that would need to be provided by the venue include: a projector with a dimly lit 
space, or a monitor to display the video, depending on what would be more suitable.  
https://www.humansystemsofastructure.space/session11.html 
Artwork 1 Image: 

 
  



 

Artist: 865 - Madison & Paolo Pomarico 
Artwork 2 Title: Human Systems of a Structure - 2ft Cube 
Artwork 2 Dimensions: 61cm x 275cm x 200cm 
Artwork 2 Medium: Sculpture 
Artwork 2 Commentary: The 2ft Cube is a form that was created to test and observe the transformative effects and 
characteristics of various material compositions when subjected to repeated forces of human interaction. A mixture 
of limestone sand stabilized with an added binder of Bentonite Clay, is unique in its ability to be compacted into the 
form of the cube, while also being susceptible to collapse under weight. The degree of transformation derived from 
deterioration, is determined by the level of permanence or impermanence of the composed material. The material 
evidence shows in detail, the fragmented artifacts of the structure's initial contours, in contrast to the traces of 
human interaction left behind. 
Installing this sculpture initially requires the handling of loose materials needed for the artists to fabricate the 2ft 
Cube on site. This is then followed by having our collaborative participant carry out the physical, interactive process 
needed to create the final state of the form. This is all done before presenting the piece to the public. The 
dimensions of the sculpture are not absolute, however, its maximum dimensions are 61cm x 275cm x 200cm. 
Artwork 2 Image:  



 

 Catalogue4 ID866 

Artist ID: 866 
 
Artist Name: Xiangqi Meng 
Website: www.amymeng.net 
IG: www.instagram.com/hentaiwawa 
 
Artist Statement: My practice stems from a fascination with kawaii (cute) culture, psychoanalysis and craft. These 
interests inform my investigation into the ambivalent nature of issues such as infantilisation, fetish, domesticity, etc., 
and their impact on the individual and collective mind. Drawing influences from manga and anime, I employ 
narrative devices as a means to materialize the elusiveness and volatility of our emotions and psyche. Fabricated 
personas play the role of surrogates, embodying those who are often wandering along the periphery of a 
phallocentric social fabric. These simulacra oscillate between the sweet and the perverse, the infantile and the adult, 
in a world where reality and fantasy, the imaginary and the symbolic all become increasingly superimposed.  
I also incorporate hobby craft and household materials into my work. Repetitive labor facilitates my effort in 
subverting the notion that the home is a "safe havenâ€•, and at the same time allows me to re-examine and 
problematize domestic stereotypes, namely the house wife and the otaku (an agoraphobic individual who shuns 
social interaction and is usually obsessed with video games and/or anime). I seek to portray the real lived 
experiences of domestic life, where comfort and conflict, intimacy and transgression are messily intertwined. Thus 
home, in an idiosyncratic sense, transforms into an incubator for intensities and excesses, a battleground for "Iâ€• 
and "not Iâ€•. 
Instead of constructing concrete, linear narratives, I strive to destabilize and obscure the binaries and myths 
dominant in current society, creating works which are simultaneously abject and humorous, naÃ¯ve and libidinal. 
 
Notes:  
  



 

Artist: 866 - Xiangqi Meng 
Artwork 1 Title: Protect Me From What They Want 
Artwork 1 Dimensions: 60cm x 41cm x 27cm 
Artwork 1 Medium: Synthetic hair, yarn, thread, Barbie heads, plushie eyes, fabric and fiber fill 
Artwork 1 Commentary: During the peak of the Wuhan Covid-19 pandemic, several female nurses were forced to 
shave their heads. The video of this circulated widely and was used as an affective device in gaining the public's 
sympathy and respect for medical workers, and also to demonstrate the Chinese government's determination in 
resolving the virus outbreak.  
This work is the culmination of my visceral reaction to that deeply disturbing video, it's a reflection of the daily 
traumas women must endure under the male gaze. Entangled in a net of what women 'want to beâ€• and what they 
'ought to beâ€•, the piece examines the social and cultural significance of the fetishization of hair and female labor. 
Barbie's problematic and complicated history mirrors the experience of women living under patriarchy. She is free to 
choose her career trajectory and confidently takes up any challenge, yet she is also a highly sexualized object. It is 
uncanny that while Barbie is supposed to be a surrogate for the independent modern female, women today are still 
being molded into Barbie for the sake of phallocentric ideology. 
Artwork 1 Image: 

 
  



 

Artist: 866 - Xiangqi Meng 
Artwork 2 Title: Yours Truly 
Artwork 2 Dimensions: 87cm x 42cm x 18cm 
Artwork 2 Medium: Fabric, thread, yarn and fiber fill 
Artwork 2 Commentary: The bishoujo (beautiful young girl) as pet, as passive object of desire. 
Artwork 2 Image:  



 

 Catalogue4 ID875 

Artist ID: 875 
 
Artist Name: Dawny Christien 
Website: www.dawnychristien.co.uk 
IG: www.instagram.com/dawny.christien.artist 
 
Artist Statement: Examining the relationship between the human condition and the physical presence of inhabiting a 
body, my work is primarily concerned with the internal and interpersonal tensions which implicitly accompany our 
anatomy. Expressed through ceramic sculpture, the work explores themes concerning ownership and judgement, 
considering the blight of the individual's understanding of themselves as 'human' through their external experiences 
of judgement, expectations and control.  
Each piece is handbuilt using traditional ceramic coiling methods and flowing, intuitive sculptural strokes which 
convey a sense of story to the work. There are echos of Greco-Roman forms hiding in plain sight, underpinning the 
correlation of vessel and body, translating the relationship between the individual as an emotional, inward being and 
their external and public experience of their body. The poses and postures reference the traditions of the realist 
styles of the orthodoxy, abstracting and deforming to connect with real lived experiences. 
 
Notes:  
  



 

Artist: 875 - Dawny Christien 
Artwork 1 Title: Torso 
Artwork 1 Dimensions: 41x35x24 cm 
Artwork 1 Medium: Ceramic 
Artwork 1 Commentary: This piece is exploration of transitions between the relatable realism which is possible in 
sculpture and my interpretation of the body as a public possession. It speaks to the experiences of broader societal 
expectations placed upon the physical presence of ourselves and not the space or possibilities within us. The 'vessel' 
is a significant metaphor for how we might be perceived as containers of the expectations of others. The sense of 
contortion and impossible shaping of the torso here speaks to the internal conversation within ourselves about our 
external selves. 
Artwork 1 Image: 

 
  



 

Artist: 875 - Dawny Christien 
Artwork 2 Title: Contraposto 
Artwork 2 Dimensions: 51x22x21 cm 
Artwork 2 Medium: Polished ceramic 
Artwork 2 Commentary: In this piece I wanted to explore the counterpose, with off-centre weight bearing 
challenging the entire figure to explain the centre of gravity. In abstraction and referencing traditional Greco-Roman 
vessel forms, the emphasis on the shift of weight carried through from 'foot' to 'lip' suggests a tension between that 
which we should be, and that which we are. I wanted to make a solid, stone-like monument to the very real 
experience of feeling out of place in the world, something very often a female experience, but not exclusively. I feel 
this counterpose gives some movement to the piece, suggesting a sort of 'writhing out of ones own skin' atmosphere 
- I think we all relate to that in one way or another. 
Artwork 2 Image:  



 

 Catalogue4 ID876 

Artist ID: 876 
 
Artist Name: David Hochhauser 
Website: www.davidhochhauserart.com 
IG: www.instagram.com/david.hoch 
 
Artist Statement: London-based artist David Hochhauser (b. 1996) works primarily as a sculptor, using multiple 
different materials and approaches in his work. His work looks to mirror anthropological phenomena, notably the 
apotheosis of a cultural trauma, as well as collective memory, diaspora and deconstructions of the figure. His work 
reflects the actualisations of such processes in the Orthodox Jewish community, in which he was raised. The theme 
of (im)permanence also plays a vital role in his work, as permanence has never been a given within Jewish history; 
each one of at least his past 6 direct ancestors has been born in a different country, rarely out of choice. 
Permanence and objectivity have a renewed and wider relevance in today's society, as the war on facts and 
existential crises such as climate change threaten to destabilise the world.  
Having completed a Geography degree at King's College London, he went on to study sculpture at City & Guilds 
London Art School, specialising in bronze work. He currently works as a practising studio artist and research assistant 
at the UCL Institute of Innovation and Public Purpose, rethinking the value of public arts institutions. 
 
Notes:  
  



 

Artist: 876 - David Hochhauser 
Artwork 1 Title: Bird with 3 legs 
Artwork 1 Dimensions: 20x13x10 
Artwork 1 Medium: Plaster 
Artwork 1 Commentary: Bird with 3 legs was born from the artist's concerns regarding rising levels of antisemitism at 
unprecedented levels in the UK. Antisemitism is often described as 'the canary in the coalmine', which reflects a 
fundamental relegation of importance and impacts of anti-Jewish racism. As the metaphor dictates, the canary in 
question is supposed to die in order to save others. The death of the canary in itself is of no concern; it is a sacrificial 
lamb of sorts, discarded and replaced when used. Antisemitism is thus presented as a litmus test for other hatreds, 
implying that this particular hatred itself is of no consequence. This is symptomatic of the irrelevance assigned to 
antisemitism in self-proscribed anti-racist circles, despite its rise and cornerstone importance in conspiracy theories 
worldwide, upon which violent people act. The bird is flightless. There are very few places a Jew can run, as shown 
by history. The abstraction of the bird leads to a questioning at first regarding what the viewer is seeing. This reflects 
the uncertainty felt daily by minorities as they are forced to reassess their position and safety in society frequently. 
Artwork 1 Image: 

 
  



 

Artist: 876 - David Hochhauser 
Artwork 2 Title: Canary 
Artwork 2 Dimensions: 15x15x4 
Artwork 2 Medium: Jesmonite 
Artwork 2 Commentary: Canary is similarly born from the artist's concerns regarding rising levels of antisemitism at 
unprecedented levels in the UK. Antisemitism is often described as 'the canary in the coalmine', which reflects a 
fundamental relegation of importance and impacts of anti-Jewish racism. As the metaphor dictates, the canary in 
question is supposed to die in order to save others. The death of the canary in itself is of no concern; it is a sacrificial 
lamb of sorts, discarded and replaced when used. Antisemitism is thus presented as a litmus test for other hatreds, 
implying that this particular hatred itself is of no consequence. This is symptomatic of the irrelevance assigned to 
antisemitism in self-proscribed anti-racist circles, despite its rise and cornerstone importance in conspiracy theories 
worldwide, upon which violent people act. The bird is flightless. There are very few places a Jew can run, as shown 
by history. The yellow colour of the piece and its thick border are an attempt to show a clear and jarring warning. 
The piece is darkened by ash and iron powder, a reminder of the industrial genocidal consequences of ignoring 
persecution. 
Artwork 2 Image:  



 

 Catalogue4 ID880 

Artist ID: 880 
 
Artist Name: Chelle Destefano 
Website: http://www.chelledestefano.com 
IG: www.instagram.com/chelle_destefano_artist 
 
Artist Statement: My work is a video installation of poetry performance on safe space with my hands, to be 
projected from the roof (or a bar) onto the floor as a welcome to safe space, and the textile poem laid on the floor 
under the projector. 
I started to explore my Deaf identity, essentialism and Deaf Culture, and discovered having an agency has become 
important to us Deaf people, myself included. I began to raise my voice and speak up about my experiences of 
oppression at the age of 41. 
I wrote about safe space and feeling safe within zoom after lockdown started when I realised my uni cohort and 
friends were making sure I had access and inclusion, making me feel safe with them. The fabric used in performance 
reminded me of the fragility of our Deaf community dealing with audism daily and feeling unsafe and I sewed the 
poem into the fabric to inform my artistic work on safe space. I found solace in sharing my poems on zoom with my 
beloved uni cohort and Deaf community and sitting in my floor chair in my studio sewing was a meditative practice 
for me. 
 
Notes:  
https://vimeo.com/469579141, https://www.youtube.com/watch?v=5B33rUzZHmQ 
  



 

Artist: 880 - Chelle Destefano 
Artwork 1 Title: Safe Space I 
Artwork 1 Dimensions: 1 m x 1 m x 1 m (diameter) 
Artwork 1 Medium: Video and textiles 
Artwork 1 Commentary: Video link to the installation of the projected video on textile on the floor - 
https://vimeo.com/469579141 
The video performance itself - https://www.youtube.com/watch?v=5B33rUzZHmQ 
Artwork 1 Image: 

 
  



 

Artist: 880 - Chelle Destefano 
Artwork 2 Title: Deaf Performers I - The Deaf Dunceys 
Artwork 2 Dimensions: 15 x 40 x 6 
Artwork 2 Medium: Textiles 
Artwork 2 Commentary: Dimensions varied - 40 x 15 cm altogether, but individual pieces are 6 x 6 x 10 cm and 6 x 6 x 
15 cm. 
Info on this second artwork 
The cones are the Deaf performers who get on stage at Deaf Theatre and their safe space is on stage together. They 
all know the same language, Auslan and their performances are in Auslan. 
This comes together from exploring and speaking about my experience of being oppressed in primary school and not 
allowed to speak (sign) in my native language, Auslan (Australian Sign Language) back in the 1980s. I call this the 
Deaf Dunceys, as we were made to feel like dunces hence the cones. The cones are bright coloured, patterned and 
decorated to celebrate our standing up and speaking out about our experiences, aiming to end audism and oralism. 
The cones say they want to be heard. We are all 'on stage' now since the covid-19 thrust our accessibility needs into 
the spotlight, bringing awareness. 
Artwork 2 Image:  



 

 Catalogue4 ID886 

Artist ID: 886 
 
Artist Name: Emma Elliott 
Website: www.emmaelliott.com 
IG: www.instagram.com/EmmaElliottArt 
 
Artist Statement: The focal point of my work for a number of years has been the Earth's ecosystems and endangered 
species. Recently I've been exploring the precarious link between humans and our ecology and the threat we pose 
on the animal kingdom. This body of work is called Transient Global Amnesia and is a collection of marble carvings 
that I have developed over a few years. I am a member of the Royal Society of Sculptors, and my practice also spans 
painting, and more recently performance video art. 
 
Notes:  
https://vimeo.com/479390165/0ff517f1b2 
  



 

Artist: 886 - Emma Elliott 
Artwork 1 Title: Going Nowhere 
Artwork 1 Dimensions: New Media 
Artwork 1 Medium: New Media Art 
Artwork 1 Commentary: Going Nowhere is a homage to the plight of Rhinoceroses and Elephants who are being 
brutalised and marched into extinction for their tusks and horns. In this video Emma plays the Rhino and the human 
simultaneously, metaphorically linking the human to our fellow animal. The video tries to show that symbiotically, 
what harms the Rhinoceros also harms the human, as we share the same planet. Human empathy towards the plight 
of our fellow animal is the theme. 
The head piece in this video was cast from Emma's marble sculpture "Wry?No!' that discusses the fallacy that 
Rhinoceros horn can cure common ailments in traditional medicines, and attacks the machismo attitude of the 
hunters. 
Filmed in the hills around the highest town in Somerset, November 2020. 
Private video link (02.31mins) - https://vimeo.com/479390165/0ff517f1b2 
(This work can be shown on a flat screen tv, or projected onto a wall, or on an ipad which is held in a smart black 
frame that hangs on a wall. I do have a frame and ipad if needed, or if we use a projector or tv I would need to 
source it) 
Artwork 1 Image: 



 

 
  



 

Artist: 886 - Emma Elliott 
Artwork 2 Title: Wry?No! 
Artwork 2 Dimensions: 31x66x10 
Artwork 2 Medium: Carrara Marble 
Artwork 2 Commentary: Wry?No!' is a sculpture, hand carved in Carrara Marble, that is a commentary on the ills of 
machismo trophy-hunting and the illegal horn trade; an endeavour that is responsible for decimating the world's 
rhino population by more than 90 percent over the past 40 years. The situation is not wry. It is a serious problem. 
With ground rhino horn being worth more than gold on the illegal rhino horn market, and considered a cure for 
many common ailments in traditional medicine, the work highlights the fallacy that it can heal. Tragically, the rhino is 
being sentenced to death.  
(This work has a steel hook embedded in it to allow it to hang on two screws on a brick wall, alternatively it can be 
exhibited upright on a plinth) 
Artwork 2 Image:  



 

 Catalogue4 ID887 

Artist ID: 887 
 
Artist Name: David Aston 
Website: https://www.rmutt.co.uk 
IG: www.instagram.com/davidastonart 
 
Artist Statement: David Aston is a British artist (b. 1975, Edinburgh) who lives and works in London. David secured 
his BA from Bath Spa University and interned with Bonhams as a fine art specialist before pursuing a career as an 
artist and a consultant.  
This background has given David a passion for studying history, anthropology and human cultural evolution. David's 
research and art practice looks at contemporary society through a diachronic lens (From dia- 'through' + Greek 
khronos 'time' + -ic) to seek profound cultural shifts and ask questions about our humanity and culture at a time of 
unprecedented accelerated change. 
David's work acts as markers of our transition from material past to technology and data fuelled present and future. 
Recent research and work has focused on human evolution following accelerated adoption of digital technologies 
and post-internet models of engagement and raises questions on what these evolutions mean for us as humans.  
These multimedia works observe our transition to an age where we need to attest our humanity to machines, 
proclaim our rights to data, question our collective cultural legacy through acts of digital archeology, and explore 
futurist possibilities through future predictions and hashtag muses. 
Examples include the multi-year Attest you are human series (ongoing), which explores the profound and 
randomness at point in human evolution where we need to attest our humanity to machines, and Jus Data, which 
creates a permanent monument to our right to our data at time when this is being contested, and the 5050 by 2050 
series, which engages in future predictions on the probable date of development of general (or human-level) 
artificial intelligence. 
 
Notes:  
  



 

Artist: 887 - David Aston 
Artwork 1 Title: Quarantino (Fear of the invisible red) 
Artwork 1 Dimensions: 95 H x 85 W x 16 D CM 
Artwork 1 Medium: Sculpture, mixed media (Victorian glass display dome, two scientific glass flasks, forty dice, 
plastic tube) 
Artwork 1 Commentary: QUARANTINO (FEAR OF THE INVISIBLE RED) 
The dictionary describes 'quarantine' as a 'place or period of strict isolation imposed to prevent the spread of 
disease'. The word is derived from the 17th century Italian word 'quarantino', a 40-day period of quarantine first 
used by 14th century mediterranean sea ports to protect themselves from the spread of the black death. 
The concept of 'quarantino' has become an important part of global public health policy ever since. Protecting the 
healthy from the threat of disease and helping to maintain social order during periods of plague. Similar forms of 
quarantino were used across the world in response to the COVID-19 2020 outbreak. 
COVID-19 has been described by the media as an 'invisible enemy', an enemy which strikes at random and offers no 
guarantee of immunity even for the healthy or powerful. While COVID-19, like any virus, was certainly invisible, its 
colour was definitely red. Redness broadcast across every medium as a red growth spreading across the world map, 
as red dots on countries, cities and towns, and as red graphs counting the numerical impact of its presence. 
The work Quarantino (fear of the invisible red), is a multi-media sculpture made during the COVID-19 global 
quarantine. A large antique glass bubble encircling a near life-sized human form with two glass lungs containing 
COVID air and forty multi-coloured dice. 
The glass bubble represents the sealed environment of isolation during the months of quarantine. A physical glass 
layer protecting us from contact with an invisible enemy or contagion. A bubble providing the psychological comfort 
of our own homes, but a bubble that was regularly burst by media reports on the viruses progress and the dangers 
of the invisible red. 
The bubble contains the silhouette of a figure with two glass scientific flasks. They are the human lungs and 
respiratory system most susceptible to the virus and are depicted in the medium of the science world focused on the 
cure.  
There are forty dice because dice are a universal metaphor for randomness (one which is regularly used in the artists 
practice), and the number forty is the linguistic origins of quarantino. The dice are divided into three colours, white, 
red and blue. The white dice represent the global population with a certain degree of natural immunity to the virus. 
The red dice represent the invisible red and those parts of the population at higher risk of infection. Both white and 
red dice are engraved on all sides with the six categories used by health organisations to articulate levels of 
contamination within the population: healthy, sub-clinical (asymptomatic), mild, moderate, severe, critical. The 
Worldwide Health Organisation estimated that 6% of those infected would be severe and required hospitalisation, 
so three of the dice (6% of the forty) are red and two are blue representing the limited numbers of NHS key workers 
relative to the scale of the pandemic.  
With the exception of the dice, all materials for the work were recycled from items found at home or studio. The 
framed bubble, a re-purposed victorian viewing case containing dried flowers waiting to become a new artwork, the 
human form made with coat hangers from the wardrobe which were temporarily out of use, and the glass flasks 
inherited from the maquette for an earlier sculpture. 
The bubble's history (circa 170 years) includes the the many global pandemics that have past since it was created in 
the mid 19th century. Its fragile burgundy velvet marked with age, the acts of destruction needed to re-purpose it 
into its new form, and now more symbolically the scars left on those who experienced the effects of the current 
virus, through contamination, isolation or fighting to manage and overcome it. 
Quarantino (fear of the invisible red) depicts the isolation and fear of an invisible, but conspicuously red enemy felt 
by all during this time. A bubble of isolation containing the interplay between COVID-19 and its human hosts, the 
randomness associated with the odds of infection and the severity of it's symptoms, and the efforts of the NHS and 
scientists working tirelessly for a solution to the global pandemic. 
Artwork 1 Image: 



 

 
  



 

Artist: 887 - David Aston 
Artwork 2 Title: The 5050 by 2050 large timepiece 
Artwork 2 Dimensions: 228 H x 47.5 W x 32 D CM 
Artwork 2 Medium: Sculpture, (Hand engraved patinated steel, mid-19th century brass clock movement and painted 
wood) 
Artwork 2 Commentary: THE 5050 BY 2050 LARGE TIMEPIECE 
The Oxford Dictionary defines Artificial Intelligence (AI) as 'the theory and development of computer systems able to 
perform tasks normally requiring human intelligence, such as visual perception, speech recognition, decision-making, 
and translation between languagesâ€•. 
One of the key debates amongst futurists, scientists and philosophers at the centre of the research into the 
development and future of AI is when AI will reach human-level intelligence, or general AI. 
Since it's conception in 1956 a number of surveys have been conducted in order to understand the progress and 
outlook for AI. The latest survey of expert opinion conducted by the Future of Humanity Institute at Oxford (Future 
Progress in Artificial Intelligence: A Survey of Expert Opinion) [1] polled 550 experts for their latest thoughts on the 
development of 'high-level machine intelligenceâ€• or HLMI. The research defined HLMI as 'one that can carry out 
most human professions at least as well as a typical human.â€• 
They were asked 'Assuming no global catastrophe halts progress, by what year would you assign a 10% / 50% / 90% 
chance of the development of high-level machine intelligence?â€• The results revealed a view amongst the selected 
experts 'that AI systems will probably (over 50%) reach overall human ability by 2040-50, and very likely (with 90% 
probability) by 2075.â€•  
Bostrum is clear on the limitations and bias of such research and states an aim to 'gauge the perceptionâ€• and not 
to secure 'well-founded predictionsâ€•. Nonetheless, these high probability data points suggesting that we may be 
living with high (or human) level machine intelligence within 30 years, or a generation, is profound and inspired the 
5050 by 2050 series. 
The 5050 by 2050 large timepiece is a large diachronic pendulum clock created to record the passing of time 
between now and the realisation of these profound future predictions. 
Artwork 2 Image:  



 



 

 Catalogue4 ID888 

Artist ID: 888 
 
Artist Name: Domas Ignataviä•Ius 
Website: www.domasigna.lt/menai 
IG:  
 
Artist Statement: In my work, I delve into the metaphysics of things, through which people's relationship with 
everyday life is revealed. A series of glass objects in which I continue to interpret "objects inside themselvesâ€• of 
objects as an idea using glass showcases. We live in a time of material abundance when fashions change very often 
and with my objects I try to stop that never-ending change, look at things by distracting them from everyday use, see 
what they encode in themselves when their functionality is hidden by external objectivity. By emphasizing the 
presence in itself, photos of objects are transferred on the glass of the showcase, thus dematerializing them, but 
dematerialization is not complete - the connection with the presence here and now is maintained 
 
Notes:  
  



 

Artist: 888 - Domas Ignataviä•Ius 
Artwork 1 Title: Dematerialised. Vacuum Cleaner. 
Artwork 1 Dimensions: 130x28x52,5 
Artwork 1 Medium: Glass showcase, print on transparent vinyl, tube, vacuum cleaner dust bag. 
Artwork 1 Commentary: Vacuum cleaner as a necessary attribute of home hygiene, the outer body of which is 
designed to hide in it what is to be got rid of (Dust to dust). 
Artwork 1 Image: 

 
  



 

Artist: 888 - Domas Ignataviä•Ius 
Artwork 2 Title: Dematerialised. Fan. 
Artwork 2 Dimensions: 110x41x36 
Artwork 2 Medium: Glass showcase, print on transparent vinyl, fan speed control 
Artwork 2 Commentary: The connection of the fan as an object of comfort with this world is its illusory possibility to 
control the element of nature and this connection is emphasized by its control components. 
Artwork 2 Image:  



 

 Catalogue4 ID889 

Artist ID: 889 
 
Artist Name: Daniel Young 
Website:  
IG: www.instagram.com/danyoungsculpture 
 
Artist Statement: I primarily work within the medium of sculpture where I look at themes of humour and the artist's 
joke. Creating a self-depreciating and satirical toned commentary, on non-humorous life experiences in creating 
work which people can relate to and find humour in. 
 
Notes:  
  



 

Artist: 889 - Daniel Young 
Artwork 1 Title: FishFingers 
Artwork 1 Dimensions: 10x8x8cm 
Artwork 1 Medium: Glazed Ceramic 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 889 - Daniel Young 
Artwork 2 Title: Chattering Teeth 
Artwork 2 Dimensions: Each set of teeth is 9x12x14cm 
Artwork 2 Medium: Glazed Ceramic and metal 
Artwork 2 Commentary:  
Artwork 2 Image:  



 

 Catalogue4 ID890 

Artist ID: 890 
 
Artist Name: Seung Jin Lee 
Website:  
IG: www.instagram.com/seungjinmarianlee 
 
Artist Statement: Marian Lee is a Korean multidisciplinary artist living and working in London. Currently working with 
sculpture, sound, text-work, installation. Lee's practice revolves around creating an experiential symposium within 
an array of discursive contexts, often through the recreation of material/contingent situations drawn from satirical, 
scientific, and diasporic circumstances. Coming from a design and performance-based background, they pull from a 
cache of interwoven and juxtaposed scales and spatiotemporal conditions; such as the dialogue between 
expectation and reality + the jovial and the melancholy. Performance-rooted systems manifest as underlying subtext 
from the artist's earlier work. 
 
Notes:  
  



 

Artist: 890 - Seung Jin Lee 
Artwork 1 Title: Gaits of Hell: Sisyphus and the never-ending carousel (2020) 
Artwork 1 Dimensions: Various dimensions 
Artwork 1 Medium: Sculpture (mdf, steel, outdoor paint, graphite) 
Artwork 1 Commentary: Gaits of Hell (2020) is a participatory kinetic piece animated by the encounter. The object 
produces a document of past movement and time elapsing in the form of cyclical graphite remnants. Built too small 
for comfort, the carousel invites you into the fold, the pusher must be hunched as they perform the endless task; it 
contains and perpetuates its own materiality, materialising oblivion through Sisyphean negentropic purgatory. 
Questions of labour and authorship bore into an expanded dialogue that asks, 'who or what is the material witness 
here?' 
Artwork 1 Image: 

 
  



 

Artist: 890 - Seung Jin Lee 
Artwork 2 Title: The Instructional Series (2021) 
Artwork 2 Dimensions: 594mm x 841mm 
Artwork 2 Medium: Varied (190gsm self-adhesive paper) 
Artwork 2 Commentary: The Instructional Series (2021) installed on walls in public spaces, disturbs the routine of 
passers-by and transforms quick glances into a prolonged moment of contemplation through deceptively simple 
instructions and the invitation to participate. Abstracting and collapsing our perception of quantifiable time, this 
piece encourages a momentous escape from the public realm and into a space of impossible wonder. 
Artwork 2 Image:  



 

 Catalogue4 ID897 

Artist ID: 897 
 
Artist Name: Verity Pulford 
Website: https://www.veritypulford.com/ 
IG: www.instagram.com/veritypulfordglass 
 
Artist Statement: I am a glass artist living and working in rural North Wales.  
I use a variety of processes to create my work-combining kilnforming and architectural techniques to create vessels, 
sculpture, architectural and public art.  
The qualities of glass inspire me constantly, the fragility and strength, the transparency, opacity, ability to create 
layers, depth, pattern, texture- and all of this combined with the ability to transmit, reflect and channel light. It is a 
material I feel passionate about- it allows me to communicate the spiritual in the actual. 
My work takes inspiration from organic structures, in particular the small details- the shapes and textures of lichen, 
moss, ferns, algaes, fungi and the way sunlight interacts with these forms, its effects on colour, tone and shadow. I 
am fascinated by light, the magical atmosphere it can create. 
 
Notes:  
  



 

Artist: 897 - Verity Pulford 
Artwork 1 Title: Gardens of the Mind- Blue and White 
Artwork 1 Dimensions: 90cm diameter 
Artwork 1 Medium: Glass- Pate de Verre 
Artwork 1 Commentary: This body of work has been developed through my Arts Council of Wales funded project 
'Gardens of the Mind'  
This piece reflects the culmination of experimental making practices in pate de verre and kilnforming techniques. 
The inspiration was to combine plant and human biological structures and micro-structures, studying and illustrating 
them, imagining unique and distinctive forms and surface patterns. 
The glass pieces are wafer thin and are all hung separately to the wall. They stand proud creating intricate shadows. 
This piece plays with the idea of the negative space between the pieces. 
Artwork 1 Image: 

 
  



 

Artist: 897 - Verity Pulford 
Artwork 2 Title: Gardens of the Mind- Pink and White 
Artwork 2 Dimensions: 75cm diameter 
Artwork 2 Medium: Glass- Pate de Verre 
Artwork 2 Commentary: This body of work has been developed through my Arts Council of Wales funded project 
'Gardens of the Mind'  
This piece reflects the culmination of experimental making practices in pate de verre and kilnforming techniques. 
The inspiration was to combine plant and human biological structures and micro-structures, studying and illustrating 
them, imagining unique and distinctive forms and surface patterns. 
The glass pieces are wafer thin and are all hung separately to the wall. They stand proud creating intricate shadows. 
In this piece they are layered at different heights. 
Artwork 2 Image:  



 

 Catalogue4 ID901 

Artist ID: 901 
 
Artist Name: Zeenat Javaid 
Website: FlanBaby on youtube. 
IG:  
 
Artist Statement: I am a student artist in Dubai and am really nervous about entering this competition. 
 
Notes:  
  



 

Artist: 901 - Zeenat Javaid 
Artwork 1 Title: "Everyone Said it Looked Like Glass." 
Artwork 1 Dimensions: 100X80X20 
Artwork 1 Medium: Plastic bottles, wooden frame, nails. 
Artwork 1 Commentary: I don't really have much to say about this piece except for the fact that I did not use any 
adhesives and made my life ridiculously difficult. I assume that this type of dynamic, rushing, art has some sort of 
profound meaning deep within my subconscious to do with my fast-paced, confused existence or my head which is 
never free of thought. Or the piece could be about the plastic pollution that plagues our oceans, but to be 
completely honest it does not have any certain explicable meaning. 
https://we.tl/t-aIJTozTGsY 
Artwork 1 Image: 

 
  



 

Artist: 901 - Zeenat Javaid 
Artwork 2 Title: "Mark" 
Artwork 2 Dimensions: 200X108X23 
Artwork 2 Medium: Paint, plaster, wood. 
Artwork 2 Commentary: When I first made this piece, I was questioning the realms of the after life and different 
beliefs about death, but as time passed the work began to have a different effect on me as I continued on it. having 
spent over 70 hours on the work, I think it is safe to say that I found myself sympathising with the man on the board, 
suffocated by all that surrounded me, one of those 'fingers in too many pies' situations. But I don't really know haha. 
https://we.tl/t-xmL11sgR9D 
Artwork 2 Image:  



 

 Catalogue4 ID904 

Artist ID: 904 
 
Artist Name: Samiya Younis 
Website: www.samiyayounis.com 
IG: www.instagram.com/samiya_younis 
 
Artist Statement: My artistic practice is interdisciplinary working across mediums such as sculpture, performance, 
installation and painting. I explore and create work on childhood memories, intersections between power, 
empowerment, challenging patriarchy, conservative ideologies, migration, exile, colonial violence, belonging, and 
hybridity. My work interprets emotions, experiences, tradition and religion. I examine material as language, textile-
based concerns with the embodiment in dress and the Sociopolitical landscape. Postcolonial theory informs my 
thinking. Through processes of constructing and deconstructing, I embody this tension within my work, and it 
manifests itself through my concepts, material appearance and charged forms. By doing so I am opening up and 
revealing these oppressive forces, exposing a hybrid of cultural identities, inciting discussions, questioning and 
examining the past, and the present political/social landscape I live in 
 
Notes:  
  



 

Artist: 904 - Samiya Younis 
Artwork 1 Title: Haven, 2019 
Artwork 1 Dimensions: 214x148x2 
Artwork 1 Medium: Printed text on cotton, bonding web, underwear and mosquito net. 
Artwork 1 Commentary: Haven, 2019 an installation centred around a banned book titled Rules Pertaining to 
Women, (2003) found in an Islamic bookshop near to where I live in London. This book contained oppressive rules 
that Muslim women should abide by written by a Muslim Scholar. These rules are a familiar part of my childhood 
passed down through generations and would often have used on me to control all aspects of my life. 
'Haven' boasts tensions; I have redacted sections from this text, emphasising the rules enforced in Sharia law, and 
restricted the remaining text with mosquito netting. The lined interior acts as a barrier against perceived danger (the 
western world), whilst simultaneously oddly safeguarding, containing and preserving what is inside from attack. 
Artwork 1 Image: 

 
  



 

Artist: 904 - Samiya Younis 
Artwork 2 Title: Flight Re-visited, 2019 
Artwork 2 Dimensions: Variable depending on the space of install. 
Artwork 2 Medium: Second hand South Asian women and girls clothes, pure Indian silk/cotton/linen, laundry bags, 
and cotton thread. 
Artwork 2 Commentary: I refer to my parents' homeland and the vast migration of people throughout the Indian 
subcontinent at the end of the British colonial rule in 1947. Through torn pieces of pure Indian silks, cotton and pre-
owned women's and children's traditional clothing merged with my laundry bags used to transport my belongings 
during times of struggle, I manifest this tension physically. I see each stitch as a visible mark of violence, but also as a 
sign of regaining control. 
Artwork 2 Image:  



 

 Catalogue4 ID906 

Artist ID: 906 
 
Artist Name: Charlotte Tamkin 
Website: www.charlottetamkin.weebly.com 
IG: www.instagram.com/ctnotebook 
 
Artist Statement: Charlotte Tamkin is an interdisciplinary artist working with existential themes of death, loss, 
memory, and life. Interested in these universal experiences, her handling is philosophical and interrogative in nature, 
with a research-based approach. Her artworks utilise and manipulate object or entity function and purpose, both on 
a physical and theoretical level through the attachment of statistic, data or fact. Works like A Candle to smell like a 
grave (2021) and A Radiator that loses heat at the same rate a body does after death (2020) emphasise death and 
loss through the living experience of human interaction on a sensory level. The mundanity of the objects anchor 
viewers into everyday life, but also create an interwoven experience of time, connecting those that experience the 
work to those that have passed, and reminding them of those that will. They stage the possibility for a reflective and 
poetical engagement, making use of situation, place, and potentiality. 
 
Notes:  
  



 

Artist: 906 - Charlotte Tamkin 
Artwork 1 Title: A Radiator that loses heat at the same rate a body does after death 
Artwork 1 Dimensions: Approx. 43x57x23cm 
Artwork 1 Medium: Sculpture 
Artwork 1 Commentary: A Radiator that loses heat at the same rate a body does after death (2020) is an artwork 
that can exist both as a sculpture but also situationally.  
In sculpture form, the work exists as a literal radiator (depicted in picture provided) with an adjustable thermostat. 
To function, the radiator requires a gallery attendant to drop the thermostat by approximately a degree an hour to 
coincide with the rate of algor mortis, until the radiator is finally in the off position. The radiator will come with 
instructions to achieve this rate but is otherwise a general and easy-to-use, portable radiator.  
As a situation, the artwork exists as the building's central heating (better for private views or one-off situations). If 
the gallery permits it, the heating will be dropped at the same rate mentioned above, to coincide with algor mortis. 
The work can either be announced and known, or not at all, realised only in the moment when an audience member 
requests for the heating to be turned up. 
Artwork 1 Image: 

 
  



 

Artist: 906 - Charlotte Tamkin 
Artwork 2 Title: A Candle to smell like a grave 
Artwork 2 Dimensions: Approx. 16x2x2cm 
Artwork 2 Medium: Sculpture 
Artwork 2 Commentary: A Candle to smell like a grave (2021) initially existed as a series of 10 candles that were sent 
to participants around the world, including Canada, Netherlands, Finland and Scotland. Each participant received a 
certificate of authenticity along with a dinner-style candle, and were asked to light it within the family home.  
The candle is handmade with soya wax, and scented with essential oils to smell like soil. It is subtle in smell when lit, 
and stands independently without aid, but can come with a candle holder if needed for an exhibition to provide 
more stability. The candle can be re-made multiple times if needed throughout an exhibition if burnt out. 
Artwork 2 Image:  



 

 Catalogue4 ID909 

Artist ID: 909 
 
Artist Name: Tom Norris 
Website: www.tomnorris.org 
IG: www.instagram.com/talkingtoadults 
 
Artist Statement: My art practice is an endeavour that draws in enjoyment in and is enriched by the world in which 
we live. The centre of my practice is the making of ceramic vessels. The craft and the transformative properties of 
clay have shaped the way I approach art making. This brings together invisible and imagined worlds beside the 
negotiations of everyday domestic life. The vessel bridges the terrestrial and the ethereal as an activated object in 
the practice of our lives. Painting for me is a regenerative force that falls between the needs of material and the 
allure of representation. A playful process.  
The legacy of ceramics history acts as a guiding hand in my practice. The approach to image representation is 
catalysed and narrated in the surface, colour and forms. How this shadows the culture, politic or technology of an 
age gives, agency to the material. This has some kinship with the lyrical and visceral legacies within post war Britain. 
To understand material and object as portal for imagination. Connecting to something outside of our initial reading 
of the world. An opportunity is made between an object's ontologies and the agreements of material culture. 
 
Notes:  
  



 

Artist: 909 - Tom Norris 
Artwork 1 Title: Eucatastrophe 
Artwork 1 Dimensions: 46x30x30 
Artwork 1 Medium: Ceramic 
Artwork 1 Commentary: A Ceramic Amphora that explores the device of habitation. The feral pigeon in the works 
becomes a symbol for globalisation and migration. String figures are made and lost in the process of network. 
Artwork 1 Image: 

 
  



 

Artist: 909 - Tom Norris 
Artwork 2 Title: Double positive. 
Artwork 2 Dimensions: 70x100cm 
Artwork 2 Medium: Acrylic on Canvas 
Artwork 2 Commentary: A double positive is a linguistic dry humour. A double negative is a positive, but a double 
positive isn't a negative.  
Shifting perspectives, colour temperatures and methods of abstraction muddles the collective narrative of art history 
in painting. 
Like most of my work it celebrates the form and narrative of nature. The approaching is joyful and serious. 
Artwork 2 Image:  



 

 Catalogue4 ID916 

Artist ID: 916 
 
Artist Name: Ming Lu 
Website: www.minglu.art 
IG: www.instagram.com/_minglu 
 
Artist Statement: Ming Lu's works include photography, installation, performance, and more traditional media ' 
porcelain and embroidery. Her recent works play on the tension between contemporary art and traditional Chinese 
craftsmanship. As Made-in-China mass production became a global industrial phenomena, the artist works closely 
with the handicraft that is known to be slow, inaccurate, time and labor consuming, almost forgotten but are deep-
rooted.Humorously employing symbols and figures from myths, legends, prehistorical culture, and from her own 
biography alike, Ming Lu's works reflect her cultural identity, which combines enduring attachments to China, the 
country of her birth and to Europe, where she studied art. 
Another focal point in Lu's works is the femininity. While the artist's embroideries feature a cast of female characters 
recreated from historical myths, the artists uses many ordinary objects in her sculptural works, such as cosmetics 
(notably lipstick and facial masks), lingerie, hair extensions, and transforms them into anthropomorphic playful 
representations of the female body and the female experience. This metaphorical and deadpan use of everyday 
objects to speak of important issues is a typical approach of the artist, her works often veer between abstraction and 
literalness; between the familiar and the uncanny; between absurdity and gravity. 
 
Notes:  
  



 

Artist: 916 - Ming Lu 
Artwork 1 Title: Blues is my business 
Artwork 1 Dimensions: 30 x 16 x9 cm 
Artwork 1 Medium: blue and white porcelain 
Artwork 1 Commentary: Blues is My Business explores the potentials of blue and white porcelain, the traditional 
medium that are still cast, glazed and fired by hand in some regions of China. The centuries-old craftsmanship 
requires many years' of experience and clearly-divided cooperation between casting specialist, painter, glazing and 
firing people. The figure of the Beijing Duck is conducted in an archaic way, tapping into the complexity of the 
images of the country China, from something very high in the museum to something daily on the street of 
Chinatown. Both of them become cultural symbols in a way representing China. Blues is My Business plays on the 
tension between contemporary art and traditional Chinese craftsmanship, with a touch of humour. 
Artwork 1 Image: 

 
  



 

Artist: 916 - Ming Lu 
Artwork 2 Title: Tigress 
Artwork 2 Dimensions: 56 x 33 x 42 cm 
Artwork 2 Medium: Stuffed animal 
Artwork 2 Commentary: Tigress are a series of soft sculptures created by the artist with exaggerated face and tail but 
a shrinking body. Whereas tiger-formed stuffed toys are popular among toddlers with a historical root, the artist 
owned one herself and lost it when she was young. Tigress are made with common materials including canvas and 
cotton in an unconventional way, with collages, photographs, calligraphic texts or old cartoon/ad printed on it. The 
artist transcends the routine fabric pattern of the toys. The contents on the tigress' bodies, that have a connection to 
the artist childhood in the 90s in China, convey a nostalgic sense. The work is also a result of the handicraft industry, 
as Made-in-China mass production became a global industrial phenomena, the artist works closely with the 
handicraft that is known to be slow, inaccurate, time and labor consuming, almost forgotten but are deep- rooted. 
The viewers in front of Tigress may create their own situation-related past. 
Artwork 2 Image:  



 

 Catalogue4 ID919 

Artist ID: 919 
 
Artist Name: Gabriela Pelczarska 
Website: https://www.gabrielapelczarska.com/ 
IG: www.instagram.com/gabrielapelczarska_ 
 
Artist Statement: Working primarily in sculpture, exploring material properties by creating tension between their 
unique characteristics and subverting how we encounter their form and history. Choosing raw materials rather than 
transforming their forms but interested in creating an interplay between elements as they are, there is no 
modification, but the play between them comes back to the universal struggle of humanity against gravity. My 
sculpture practice is a journey, its life before during and after, a process not fixed to one form. This process is largely 
visible in the making and the choice of materiality, exposed and performed by sculptural elements in continuous 
acts.  
Exploring gravity has always been an ongoing theme throughout my practice, but it is not until only recently when 
becoming an independent artist in the contemporary society, my artwork has developed stronger sense of this 
theme. Submerging not only political meaning behind objects but also exploring gravity and its impacts on our 
everyday life. My aim is to create moments that fixate on the ideology of weight and material itself. To explore the 
relationships of incongruous materials, surfaces, techniques and objects to create powerful meanings of making 
change in the development of works physicality. 
 
Notes:  
  



 

Artist: 919 - Gabriela Pelczarska 
Artwork 1 Title: Awkward 
Artwork 1 Dimensions: 300 x 120 x 120 
Artwork 1 Medium: Steel, Ratchet Strap, Foam 
Artwork 1 Commentary: Installation shot from my solo show at The Stone Space Gallery in Leytonstone in October 
2020. 
Artwork 1 Image: 

 
  



 

Artist: 919 - Gabriela Pelczarska 
Artwork 2 Title: Stuck 
Artwork 2 Dimensions: 220 x 340 x 90 
Artwork 2 Medium: Foam, Rope, Concrete, Wood 
Artwork 2 Commentary: Installation shot from my solo show at The Stone Space Gallery in Leytonstone in October 
2020. 
Artwork 2 Image:  



 

 Catalogue4 ID1729 

Artist ID: 1729 
 
Artist Name: Lucinda Mclaren 
Website:  
IG: www.instagram.com/type.fun 
 
Artist Statement: The key focus of Lucinda's work is communication; it illustrates and depicts those salient issues 
that we face today. A politics graduate and aspiring solicitor, Lucinda enjoys creating graphic art and sculptures. This 
art is shaped outside of her legal studies but uses that knowledge to steer the creative direction. 
 
Notes:  
  



 

Artist: 1729 - Lucinda Mclaren 
Artwork 1 Title: Stay Home 
Artwork 1 Dimensions: 42 x 59.4cm 
Artwork 1 Medium: Illustration with black fineliner. Graphic/ digital design 
Artwork 1 Commentary: This poster was created in April 2020, during the lockdown. During this time I was struck by 
the parallels with our administration's instruction to stay home with the â€˜Step Into Your Place' poster published by 
the Parliamentary Recruiting Committee in 1915.Â Where we had to stay home, those eligible 1915 citizens had to 
step up and go to the Great War. In this light, I redrew the image with relevance, and designed a bold structure and 
statement. I used unafraid, bright colours to empower the importance of our task to stay home, yet kept the military 
theme. 
Artwork 1 Image: 

 
  



 

Artist: 1729 - Lucinda Mclaren 
Artwork 2 Title: What Is Working? 
Artwork 2 Dimensions: 60cm length, 33cm width,Â 40.5 cm height 
Artwork 2 Medium: Sculpture. Acrylic plastic and steel. 
Artwork 2 Commentary: This piece is a marriage of politics and art. I studied Politics at Durham and use sculpture to 
communicate the knowledge that I have accrued. This piece communicates the uncertainty and polarisation that 
prevails in the modern body politic. I was intrigued by the 1978 â€˜Labour Isn't Working' advert. Times have 
changed and I feel there is much to question in our institutions and the 2020 political dynamic; the â€˜What Is 
Working?' is reflective of the recurrent lack of consensus on salient issues, leaving the exact answer to this question 
open. I use colour to visually amalgamate ideologies and issues. 
Artwork 2 Image:  



 

 Catalogue4 ID1743 

Artist ID: 1743 
 
Artist Name: Akshay Bhoan 
Website: Www.bhoan.com 
IG: www.instagram.com/maharajapatiala 
 
Artist Statement: My practice today is inspired by light and violence, my work is often expressed through 
photography. I try to understand how light affects us, how light can be uplifting and terrorizing, and how light flows 
parallel with violence.  
Through post-minimal artists I understood that my material is as important as the image. As I move forward, I desire 
to remove the recording apparatus, the camera, and the document of information. Instead, I strive to work with light 
itself, modifying it, striving for the light to inherit the weight of the information it carries - a heavy light, a modulated 
form that can be absorbed and understood within itself. 
 
Notes:  
  



 

Artist: 1743 - Akshay Bhoan 
Artwork 1 Title: Relapse NYC 2019 
Artwork 1 Dimensions: 35x30x11 
Artwork 1 Medium: Sculpture 
Artwork 1 Commentary: â€˜I focused on the distortions in the system, bruises and scars on the elements sur- 
rounding the unseen generator. Layer by layer ideas formed a monochromatic block of observations that 
necessitated the force to show itself, a trick to betray its concealment.' 
The piece is created through a nonlinear mass of black and white xerox-style pho- tographs shot on a cell phone over 
4 years. The medium chosen is a demonstration of a democratic process available to everyone - a copy machine, 
scotch tape, and a cellphone. Stylistically the images focus on singular excitations in the confined space - still 
experiences in a dynamic chaotic cell of the subway. Layered acetate transparencies build on the relationships with 
the observations as well as attempt to compress down the dimensions of the spatial experiences. Graffiti style 
sketches and writings combine the language of the city with the artists' correlations in abstract form 
Artwork 1 Image: 

 
  



 

Artist: 1743 - Akshay Bhoan 
Artwork 2 Title: Furnace 
Artwork 2 Dimensions: 59.4x42x3 
Artwork 2 Medium: Photographic 
Artwork 2 Commentary: The burn of the light. 
Suspended in space 
Artwork 2 Image:  

 



 

 Catalogue5 ID928 

Artist ID: 928 
 
Artist Name: Warren Dennis 
Website:  
IG: www.instagram.com/Warren_dennis269 
 
Artist Statement: Just getting back into making again after renting a studio. I have lots of different influences and 
core foundation parameters to develop my work. I studied Fine art Sculpture at UEL BA (Hons). So you could say that 
I am predominately sculptural, but I like the term fine art and enjoy working in the other disciplines and mediums. 
We have a tendency socially to categorise in order to make things fit neatly. I feel it's about creativity and to be able 
to explore the realm of creativity without limits. 
 
Notes:  
  



 

Artist: 928 - Warren Dennis 
Artwork 1 Title: Language 7 
Artwork 1 Dimensions: 2xA4 size 
Artwork 1 Medium: Marble and wood 
Artwork 1 Commentary:  
Artwork 1 Image: 



 

 Catalogue5 ID929 

Artist ID: 929 
 
Artist Name: Disha Trivedi 
Website: www.23adglass.com 
IG: www.instagram.com/23adglass 
 
Artist Statement: I, Disha Trivedi am a glass artist originally from India but based in London, who makes glass 
sculptures based on social issues.  
When I was in India, I did a course on stained glass where I fell in love with the medium and wanted to explore more 
in glass art. I joined master's course in University for the Creative arts, Farnham. 
 
Notes:  
  



 

Artist: 929 - Disha Trivedi 
Artwork 1 Title: Blossom 
Artwork 1 Dimensions: 20.32x25.4x20.32 
Artwork 1 Medium: Glass 
Artwork 1 Commentary: Disha Trivedi's new range of work is based on issues concerning women. Women â€˜s 
freedom which she still finds missing in the Indian culture that she's coming from. Since childhood, she has been 
suppressed on what to say, how to behave and even her career choices. She wants every woman to be given that 
freedom to blossom the way she wants instead of being taught on every small step. The work that she's created 
reflects the courage and desire to blossom in her life and career and disregard the social pressure. The Black and 
white design on the work has been made by a technique called "Murrine" glass. It displays the people who try to 
suppress in her life. The flower reflects the courage of a woman who, no matter what, will break through social 
opinions/judgement and soar high. 
Artwork 1 Image: 



 

 Catalogue5 ID944 

Artist ID: 944 
 
Artist Name: Di Salvo Fabrizio 
Website: www.fabriziodisalvo.com 
IG:  
 
Artist Statement: Fabrizio Di Salvo (*1981, Basel, Switzerland), sound artist and composer. His works are at the 
boundaries between experimental music, contemporary composition, sound installations and scenic art. He 
obtained a Master Contemporary Arts Practice, Minor Composition, Bachelor in Sound and Media Art at the 
Academy of Art in Bern. He attended workshops and master classes with Cathy van Eck, Gilbert Nouno, Helmut 
Lachenmann, Malcolm Braff, Stefan Prins, Simon Steen Andersen, Dr. Johannes S. Sistermanns, Urs Peter Schneider, 
Lukas BÃ¤rfuss i. a. His works were shown at Milano Musica, Theater Basel, Theater Rote Fabrik ZÃ¼rich, Theater 
Paco Rabal Madrid, Theatre Conde Duque Madrid, Theater Roxy Birsfelden, Neues Theater Dornach, Tanztage Berlin 
SophiensÃ¦le, Schwankhalle Bremen, MÃ¼nchner Kammerspiele, Museum der Kulturen Basel, Landesmuseum 
ZÃ¼rich, Kunsthalle Winterthur, Kunsthaus Baselland, Kunstmuseum La Chaux-de-Fonds, Arcaden Gallery Berlin, 
Fondation l'Abri Geneva, Interdans Festival Belgium, Les Digitales Festival Bern, Neu Bad Luzern, Dampfzentrale Bern 
i.a. 
 
Notes:  
  



 

Artist: 944 - Di Salvo Fabrizio 
Artwork 1 Title: osz~ 
Artwork 1 Dimensions: 300 x 300 x 150 
Artwork 1 Medium: visual, sound 
Artwork 1 Commentary: osz~ is the result of an experiment on the mechanical functionality of the voice and is part 
of a series of works that follow the principles of oscil- lation.A feature that is also found in the reed pipe.The work 
arises from an artistic interest in the â€šobjets trouveÌ•sâ€˜ and uses objects such as valves, compressors and plastic 
tubes.This alienation gives rise to a pneumatic instrument. It has 9 individually controllable valves which, powered by 
air pressure, function as â€šnaturalâ€˜ oscillators, in which the sound source itself develops movement. Consisting 
of 21 small musical pieces, the compositi- ons are exploring the acoustic and kinetic characteristics of this 
instrument. The sound sculpture locate itself in the discourse about the general social participation in 
technology.This is metaphorically embedded by the use of various industrial technologies and its transformation into 
a sound sculpture.This appropriation of technologie emerging from a consuming industrie and the appropriation of 
computer language, the code, is the central starting point of this work. This idea strives for a social participation of 
technology in society.The desire behind this, is that structural inequalities should not be carried forward.That we 
create a technological guild which frees itself from hegemonic relations.Technology should be here to enable a world 
that is able to resist its capitalist bene ts and to offer the world the possibility to see it as a tool to make another 
advance against social segregation. Is that a utopia? But utopia has to be drawn to make it reality. osz~ is the 
attempt to breathe life into the objects.To give them a spirit and create a sculpture that may free itself from its past 
and reinvent itself, far from any capitalist thought. osz~ is a plea to enjoy the blurring boundaries between machine 
and organism. 
Artwork 1 Image: 



 



 

 Catalogue5 ID955 

Artist ID: 955 
 
Artist Name: Adriana Affortunati 
Website: www.aaffortunati.com 
IG: www.instagram.com/driaffortunati 
 
Artist Statement: My artworks are usually configured in installations and three dimension objects. I search for spots 
where an installation can be placed and I explore its surrounding in order to find material to produce, which 
inevitably garanties a strong connection with the context where the artworks are produced.  
I select elements already consumed and injured out by time. Their stains are seen as graphic or pictorial elements 
that compose the artwork, as well as the natural colours and textures present in the chosen locations. 
Once removed from their original context and rearranged, the ordinary elements used in the installations offer us 
the possibility to estrange what used to be familiar. Opening and illuminating abandoned places offers us the 
possibility to see again what we learned to ignore.  
All the components mix, in fact, art and everyday life, allowing a greater proximity between the artworks and the 
public. The projects that I have been producing - in different cities of Brazil, South Korea, Canada, Italy, Sweden and 
Austria - establish indeed a very close relationship with varied communities and their culture, that actively impact 
my production and its results.  
The format of the artworks is defined during the creation process, not allowing me to anticipate their final 
configuration or the range of interpretations they can achieve. It can be said, though, that, somehow, every piece I 
produce proposes a resistance to our society' s common value, when giving to abandoned things another meaning. 
 
Notes:  
  



 

Artist: 955 - Adriana Affortunati 
Artwork 1 Title: Das Territorium 
Artwork 1 Dimensions: 130 x 210 x 10 cm (variable) 
Artwork 1 Medium: Installation 
Artwork 1 Commentary: To see more images, please access: https://youtu.be/J9WGph7cBTc 
The work is made up of several hundreds of cigarette butts collected on the streets. The butts, which have been 
carefully selected, are perforated and fixed to rusted wires collected in vineyards.These elements are attached 
directly to the wall allowing the artwork' s shape and dimensions to adapt to the exhibition space. 
The work fits in a 20x 20 x 15 cm box with less than 2kg. being extremely easy to transport. The assembly requires 
the presence of the artist or an instruction manual that can be sent. 
Artwork 1 Image: 



 

 Catalogue5 ID978 

Artist ID: 978 
 
Artist Name: Jacqueline Matisse 
Website: www.jacquelinematisse.com 
IG: www.instagram.com/jacqueline_matisse_art 
 
Artist Statement: Jacqueline Matisse is a UK / Australian multidisciplinary artist based in Melbourne Australia. After 
completing an MLitt in Fine Art from the Glasgow School of Art, she is currently studying an MFA at RMIT University. 
Jacqueline explores the use of abstract gesture, sculpture and abject materiality to evoke the visceral sensations of 
trauma, loss and abandonment that lies beyond the artist's own spoken or written language. Physical gestures and 
handmade processes are vital in the production of her work. The process involves gathering everyday and 
overlooked materials and engulfing them in a black, viscoid medium. Jacqueline uses her hands to extrude the 
excess paint from the matter and concocts forms and maneuvers them into abstract sculptures. The debasing of 
materials, the extruding of unwanted paint and the use of black, which has long been associated with melancholy, is 
how Jacqueline visualises a squirming, seething pit of depression and anxiety that lies within. Whilst she is immersed 
in the process and materials, she connects with profound traumatic emotions and recollections, and through the 
physicality of the action, she endeavours to expel these sensations. 
 
Notes:  
  



 

Artist: 978 - Jacqueline Matisse 
Artwork 1 Title: Untitled 2020 
Artwork 1 Dimensions: 45 x 150 x 120 
Artwork 1 Medium: Fabric and Acrylic Paint 
Artwork 1 Commentary:  
Artwork 1 Image: 



 

 Catalogue5 ID979 

Artist ID: 979 
 
Artist Name: James Nicholl 
Website: www.jamesnicholl.com 
IG: www.instagram.com/jamesnicholl_ 
 
Artist Statement: I am an Artist based between London and Bedford. Figure based sculptural works are made in a 
range of media such as polyurethane, bronze, plaster and ceramic. Works hover between the figurative and the 
abstract, liminality permeates the work with interests in the role of the museum in presenting sculpture, combined 
with personal narrative and stories. Looking back to traditions of ancient statuary and portraiture, my practice 
connects to a longstanding lineage of sculptors who take the physical and emotive power of the figure as its starting 
point. At the centre of my practice is an investigation into perceptions of the human figure and the place of physical 
making within our digitally dominant time; I wish to emphasise how we experience objects in space, in a seemingly 
screen-biased culture. I lean on inspiration from artists including Giacometti, Moore, Houseago and Frink. Themes of 
scale, mass, and materiality are crucial to the work, which are handmade by me. I have exhibited throughout the UK, 
most recently at Assembly House in Leeds; and have works in private collections both nationally and internationally. 
 
Notes:  
  



 

Artist: 979 - James Nicholl 
Artwork 1 Title: Fenn 
Artwork 1 Dimensions: 29X36X26 
Artwork 1 Medium: Ceramic, Resin, Plaster, Acrylic 
Artwork 1 Commentary:  
Artwork 1 Image: 



 

 Catalogue5 ID983 

Artist ID: 983 
 
Artist Name: ThéOtime Ritzenthaler 
Website: http://www.theotime.eu/ 
IG: www.instagram.com/theotime_ritzenthaler 
 
Artist Statement: I connect with the strange mixture of irregular and man-made, bizarre forms that are a result of an 
instinctive and relieving process, like a crumpled piece of paper or ripped fabric. These phenomena are ambiguous, 
calm and active, tense and relaxed, like memories of a transformation. My pieces come from me but my work is not 
about me. 
I then connect this discovery to a feeling, which gives me a direction to follow. 
For this body of work, my starting point is inevitability. This feeling I use is a mix of anxiety and anticipation, you 
know something is going to happen, you don't know what or when but it is coming and nothing can be done.  
I use this notion as a tool to tune the expression of the work I produce. Rather than beeing an endgoal, it allows me 
to have the same theme throughout the whole body of work. It is not my intention to force this on the viewer, but 
rather to create a series of objects that share a common language. 
This body of work is a group of sculptural objects, created with the gallery setting in mind. They can work together as 
a composition in an installation but they express the same notion by themselves as well. 
 
Notes:  
  



 

Artist: 983 - ThéOtime Ritzenthaler 
Artwork 1 Title: Inevitability 
Artwork 1 Dimensions: 200x70x70 
Artwork 1 Medium: metal 
Artwork 1 Commentary: This is a body of work that works as a group. 
Artwork 1 Image: 



 

 Catalogue5 ID987 

Artist ID: 987 
 
Artist Name: Dallas Collins 
Website: http://www.dallascollins.com/ 
IG: www.instagram.com/dalsartwork 
 
Artist Statement: My former career as an aircraft engineer and eclectic interest in objects, science and science fiction 
have been the focal point for most of my work. My art tries to explore the aftermath of an event that at times can be 
uncontrolled and chaotic leaving behind a post-apocalyptic form or shape that's frozen in a state of change. Working 
between art and science as a collaboration are important to me because of the commonalities in the questions 
pursued by their respective practices. Artists and physicists can influence one another's work by offering 
complementary perspectives on these questions of time and entropy. There is something beautiful about the 
exploration that takes place in an art studio and the methodical and intentional exploration that science has; we all 
have common interests and different approaches in discovering its true nature and my art tries to follows these 
paths. 
 
Notes:  
  



 

Artist: 987 - Dallas Collins 
Artwork 1 Title: Sky Field 
Artwork 1 Dimensions: 30 x 250 x 14.7 cm 
Artwork 1 Medium: Oak, paint, Aluminium, Kapton tape, gold Mylar and brass 
Artwork 1 Commentary: The majority of the materials I use are donated or found objects. The wood for this 
sculpture was given to me by a friend from a 200 year old oak tree that was in her garden and in danger of falling 
onto new housing being built in Bristol. The aluminium, brass screws and Kapton tape were found in my shed during 
the first lockdown in March. Unable to get to my shared studio during this period I tried to make art with the 
materials I had at hand. The majority of these materials have been on a journey relevant to being found. I decided to 
use these in this work to show the persistence time and the temporal sequences that are encoded in memory. 
Artwork 1 Image: 



 

 Catalogue5 ID988 

Artist ID: 988 
 
Artist Name: Will Carr 
Website: www.willcarrsculpture.co.uk 
IG: www.instagram.com/willcarrsculpture 
 
Artist Statement: The kinetic sculptures I create explore the relationship of geometry and form interacting in their 
environment. The natural flows and influences of interactions in our world are demonstrated through the complex 
geometry and balance of the pieces. Quickly developing a reputation for detailed realistic and abstract science based 
sculptures; my background in engineering as well as knowledge of weather and wind flow has led to a natural 
progression in to kinetic sculptures. My work is created to inspire and make people appreciate the complexities of 
the environment they inhabit. 
 
Notes:  
  



 

Artist: 988 - Will Carr 
Artwork 1 Title: Wisp 
Artwork 1 Dimensions: 210X120X120 
Artwork 1 Medium: Stainless Steel 
Artwork 1 Commentary: The real beauty of my pieces comes out in the movement, please see a video here; 
https://youtu.be/9_8pQlkEs_c 
Artwork 1 Image: 



 

 Catalogue5 ID1004 

Artist ID: 1004 
 
Artist Name: Pei-Chi Lee 
Website: https://www.pepperchilee.com 
IG:  
 
Artist Statement: I am a multidisciplinary artist, design researcher and illustrator. I explore the relationship between 
play and wellbeing. I am looking particularly at the public sphere.  
My works display movement in different forms, using different media from textile, drawing, sculpture to installation. 
They are inspired by the unexpected narratives found in the relationships revealed through human behaviour and its 
engagement with the urban environment. 
Using a whimsical aesthetic throughout my practice, I employ a wide range of materials and kinetic movement to tell 
stories which emphasise tactility and interaction with the viewers. Doodling and colour experiments permeate 
through my process, helping me thread together the seemingly different manifestations of my work across media. 
The form of "play" is my inspiration. The form of 'playâ€• also provides the mechanics of my works. Play is an 
experience; thus the goal of my work is to invite the audiences to become active participants in an experience, 
moreover to enable a kind of self-expression they never thought was possible. Furthermore, through creating 
serendipitous discovery, it encourages people to break out of their comfort zone, by remembering the joy of 
frivolous experimentation. 
Last year (2019) I completed my MA in Textiles Mixed Media from the Royal College of Art in London, having 
previously studied BA Fashion Textiles at the London College of Fashion graduating in 2014. My work has since been 
exhibited internationally in India, Taiwan and the UK, and I have worked on several design projects, workshops and 
talks on the concept of playfulness and well-being's strong relationship, in different contexts. 
 
Notes:  
https://www.pepperchilee.com/random-2 
  



 

Artist: 1004 - Pei-Chi Lee 
Artwork 1 Title: Randomness is very hard to achieve #2 
Artwork 1 Dimensions: 40 x 40 x 10 cm 
Artwork 1 Medium: Embellishment on fabric, Wood, Motors 
Artwork 1 Commentary: Randomness is very hard to achieve #2â€• is part of my ongoing experimental kinetic 
embellishment series that I have been working on since 2017. 
I used both hand and machine embroidery techniques and combined with beading details, mixed with multiple 
materials including metal, which led the piece to interact with the motor device underneath that has magnets 
attached on, creating this unexpected animated effect on the surface. 
In this work, taking images referenced from my sketchbook, I want to refine the definition of the "randomness", and 
encourage people to look for the beauty of the banal. 
I am trying to look at chaos from a different perspective. In a time that is full of uncertainty, how do we search for a 
peaceful mind in the chaotic world, as well as embracing the chaos in the calming state? If you know the patterns 
that you are looking for, the chaos is actually in order. 
For the movement please check: https://www.pepperchilee.com/random-2 
Artwork 1 Image: 



 

 Catalogue5 ID1043 

Artist ID: 1043 
 
Artist Name: Ece Afacan 
Website: www.eceafacan.com 
IG:  
 
Artist Statement:  
 
Notes:  
  



 

Artist: 1043 - Ece Afacan 
Artwork 1 Title: Tear of pendulum 
Artwork 1 Dimensions: 43.5x29x26cm 
Artwork 1 Medium: Red clay and glass 
Artwork 1 Commentary:  
Artwork 1 Image: 



 

 Catalogue5 ID1055 

Artist ID: 1055 
 
Artist Name: Linxi Lin 
Website:  
IG:  
 
Artist Statement:  
 
Notes:  
  



 

Artist: 1055 - Linxi Lin 
Artwork 1 Title: Solo 
Artwork 1 Dimensions: 34x71x9cm 
Artwork 1 Medium: Wood, medal and mixed media 
Artwork 1 Commentary: What kind of sound can the collision of traditional and modern technology make? Maybe 
everyone has their own answer. 
Artwork 1 Image: 



 

 Catalogue5 ID1057 

Artist ID: 1057 
 
Artist Name: Brook Sigal 
Website: www.brooksigal.com 
IG: www.instagram.com/brooksigal 
 
Artist Statement: I was born in Puerto Rico in 1962. I am largely self-taught, and, in 2015 graduated from Central 
Saint Martins (London, UK) with a Masters in Ceramic design. For my degree, I invented a bio-filter to mineralize tap 
water that was exhibited at the Wales Arts Council, Design and Seeds&Chips events in Milan and London, and 
published in the book '75 designers for a sustainable worldâ€•.  
Currently, I am making at the La Mine, a Ceramics studio in Paris, three on-going ceramic series: Green Piece, 
Uncertain Fall and Without painting, Paint.  
Almost ugly in their beauty, the pieces are handbuilt in stoneware with intentional tracks left by my fingers and bold 
layers of sculptural elements, slips and glazes. Vases become sculptures and paintings, sculptures and paintings 
become vases. 
While I can precisely say what inspires me in each series, in my work, there is  
No blatant expression of narcissism,  
No political statement,  
No pre-programmed process,  
No painful imitation, 
No repression,  
No repetition,  
No desire to be certain,  
or rather,  
Just the desire not to be certain. 
 
Notes:  
  



 

Artist: 1057 - Brook Sigal 
Artwork 1 Title: Uncertain Fall #T045 
Artwork 1 Dimensions: 43 x 17 x 9.5cm 
Artwork 1 Medium: stoneware, unglazed, glaze 
Artwork 1 Commentary: "Uncertain Fall #T045" is an object of contemplation -- an on-going series started during the 
first wave of confinement. 
'Uncertain fall #T045â€• is a vessel-shaped sculpture to be appreciated by people confined at home - to sit on a 
desk, in a room. The out-of-control nature of the piece inspires contemplation for its abstract qualities and figurative 
references to forests. 
The extruded structure of this piece, while firmly rooted by its base, twists and bends in the kiln to a near fall. The 
glazes craze and peel like a tree shedding its winter bark for its re-awakening in the next season. 
Artwork 1 Image: 



 

 Catalogue5 ID1072 

Artist ID: 1072 
 
Artist Name: Ali Glover 
Website: https://www.aliglover.com/ 
IG: www.instagram.com/aliglover_ 
 
Artist Statement:  
 
Notes:  
  



 

Artist: 1072 - Ali Glover 
Artwork 1 Title: proposition 3Â§ 
Artwork 1 Dimensions: 1.92m x 2.5m 
Artwork 1 Medium: Photo of traditional rug cut around gallery walls 
Artwork 1 Commentary:  
Artwork 1 Image: 



 

 Catalogue5 ID1089 

Artist ID: 1089 
 
Artist Name: May Sum 
Website: www.wahahafactory.com 
IG: www.instagram.com/maysum234 
 
Artist Statement: Maysum Biography  
Maysum, a renowned multi-media artist the first lipstick sculptor in Asia. Since 2012, her lipstick sculptors first 
exhibited, her artpieces are still in the tour to exhibit in Asia. In 2014, Maysum also being awarded by 
ã€ŠHudsonMOD Magã€‹as 'TOP 100 Most Attention People & Things'. In 2017, her multi-media artpieces and lipstick 
sculptors were exhibited not only in Asia but also in Europe. 
In the same year, She was nominated as one of the artists the Fifth Asian Young Artists Nomination Exhibition. 
 
Notes:  
  



 

Artist: 1089 - May Sum 
Artwork 1 Title: little big kids series 
Artwork 1 Dimensions: around 10X 14 X 6CM @ 
Artwork 1 Medium: clay,arylic 
Artwork 1 Commentary: Our external image is not alwaysour true self. 
Some people pretending to be happy, pretending to be strong...even some of them 
used to self-pity to protect their true side... 
Maybe we are all afraid of others to see through because we are afraid of explanation, afraid of not being accepted, 
Or afraid of being hurt... or even not to accept who they really are. 
However,pretending to be strong, finally will becomes more fragile, 
Pretending to be happy, but it will only become more and more painful. 
In the end, even you will forget who you are and even worst, you will forget your happiness... 
Just one Covid-Â¬Â¬19 disrupting the Â¬whole world, many lives are lost. 
It also forces people return to the spiritual level from a materialistic society. 
We don't know what will happen in the future, but only by regaining our inner peace, find our true selves. 
Find the value of being alive, so that we can survive again. 
Artwork 1 Image: 



 

 Catalogue5 ID1106 

Artist ID: 1106 
 
Artist Name: Ziwei Wang 
Website:  
IG:  
 
Artist Statement: Although I am a fashion designer, my creative inspiration often comes from areas that seem to 
have nothing to do with clothing. I often ask myself how to better show my feelings and thinking about unfamiliar 
areas in the form of clothing. 
 
Notes:  
  



 

Artist: 1106 - Ziwei Wang 
Artwork 1 Title: Genetically Modified Art 
Artwork 1 Dimensions: 50*120 
Artwork 1 Medium: https://wangziwei2311.wixsite.com/website/gallery 
Artwork 1 Commentary: This project was inspired by a 'glow in the darkâ€• rabbit named Alba, who was genetically 
modified by scientists to include the DNA from luminescent jellyfish. Here, two unrelated things, a rabbit and a 
luminous jellyfish, are combined as one. Alba's story inspired me to explore the effects of combining seemingly 
unrelated or non-traditional materials in clothing design. 
To try and make my own luminescent clothing, I used black and green fabric to replicate the effect. I experimented 
with many luminous materials, such as fluorescent silicone tubes and fluorescent yarns, which glow in the dark after 
exposure to light for a period of time. After much trial and error, my final design combined fluorescent tubing and 
yarn with other yarns used in knitwear to make garments. 
Artwork 1 Image: 



 

 Catalogue5 ID1116 

Artist ID: 1116 
 
Artist Name: Yen-Yu Tseng 
Website: https://yenyutseng.wixsite.com/yenyutseng 
IG:  
 
Artist Statement: I like the field of textile art, especially when it shows the emotional feeling. Textile is a soft 
appearance outside but a strong structure inside, like my personality. I often reuse second-hand clothes or waste 
fabrics. Because I believe the material has its soul and history. With the apparel industryÂ overproduction, my textile 
work also expresses the relationship between human been and the environment. Meanwhile, the technique of 
wrapping, sewing and weaving has its sacred and labor meaning. The hand-made process also makes me integrate 
into works as a kind of my own faith ceremony. My textile practice arouses the notice of man-made labor, waste 
recycle and women value, under the social change. 
My works are inspired from the whole female life, because who I am and what surrounds me. The number of female 
people around me is always more than males, from my family, schools and workplace. I see and hear lots of various 
their stories them at different ages. The interrelationship about what they are in a human society, even through in 
the world of nature and creature is a giant effect for the world development. When visiting some countries as an 
artist, I also try to know more types of female life from different culture and environment.  
In my mixed media objects, through wrapping, folding, twisting, rolling or sewing, fabrics blend and take on organic 
shapes. They stem from a spontaneous and casual practice of deconstruction and re-assemblage. The artworks are 
created in a process conducted with a rare intuition, giving life and proposing a new sense to things in the world. 
Experimenting intuitively with shape and form, I create expressive and amorphous pieces. Then, artworks also 
carried out collective and personal stories from materials' history. 
 
Notes:  
  



 

Artist: 1116 - Yen-Yu Tseng 
Artwork 1 Title: The Waves 
Artwork 1 Dimensions: 200*250*150 cm (from L to R of front L.1st: 10.5*10.5*2.5, 12.5*12.5*2, 
13*13*2.5,21.5*21.5*3.5, 22.5*22.5*6, 15*15*2.5, 14.5*14.5*3, 13.5*13.5*1.5 cm; from L to R of L.2nd: 16*16*4, 
16.5*16.5*4, 25*25*6, 26.5*26.5*4.5, 17*17*6, 17*17*4 cm; from L to R of 
Artwork 1 Medium: personal cloths, waste fabric, sewing thread 
Artwork 1 Commentary: A sling of rings with shadows is for the silent waves in a room. 
Artwork 1 Image: 



 

 Catalogue5 ID1128 

Artist ID: 1128 
 
Artist Name: Debbie Fitch 
Website: www.debfitch.co.uk 
IG: www.instagram.com/studiodebfitch 
 
Artist Statement: I'm a conceptual artist that has focused on a range of topics including prominently institutional 
critique, feminism, and the effects of performative professionalism. I primarily work in the realm of sculpture but 
also with text work, film, performance, and painting. I approach all forms of artmaking with sculptural sensibilities, 
always considering how an artwork functions with a particular space whether that be inside or outside or in a gallery 
or public space. 
I am currently in my third year of BA Fine Art at the University of East London. Currently, my work has been focused 
on examining the art space and the interactions and relationships that occur within. I typically look at these 
interactions through the lens of the church that I was brought up in for a while, The Church of Jesus Christ of Latter-
Day Saints, and the rituals and practices that occurred within the institution. This comparison between institutions 
allows me a very critical and unique view in which I approach institutional critique, often assessing how certain 
communities are built and how small interactions in the gallery space affect the experience of the viewer or often 
the presentation of works. 
 
Notes:  
https://www.whotobeifnotme.net/gallery-view 
  



 

Artist: 1128 - Debbie Fitch 
Artwork 1 Title: Character Testimonial 
Artwork 1 Dimensions: 400 x 600 mm panels each 
Artwork 1 Medium: Film, Sculpture 
Artwork 1 Commentary: The artwork comprises three glass-like Perspex panels that feature laser-cut images of Tate 
Modern's floor plan, faded text, and a baptismal chamber from the Church of Jesus Christ of Latter-Day Saints (LDS). 
A film of myself reading out â€˜built' text was projected on top of these panels. The text featured sentences such as 
'Maybe you'll stand atop a grand ornament and have the chance to resurrect the dead in their image and they may 
be gracious enough to allow a slight change from your own observationsâ€•. This phrase refers to the limitations of 
critical curation in large museums and galleries, but it also, more overtly, refers to the rituals performed in the LDS 
church specifically in this case the practice of baptising the dead. The intention of Character Testimonial was to 
utilise language that would highlight key concerns of performative professionalism within art institutions whilst also 
demonstrating the similarities that these concerns have to the rituals of the LDS church. I have had personal 
experience with this church due to having a young single parent who desperately needed the assistance that a 
church and community can offer. Yet I have always remained aware of the justified astonishment in the perception 
of others towards the church because of its often-absurd rituals and close-minded attitudes to others. In comparing 
these concerns and rituals I am demonstrating the absurdity of particular aspects of art institutions.  
You can find the full video at the bottom of the page here: https://www.whotobeifnotme.net/gallery-view 
Artwork 1 Image: 



 



 

 Catalogue5 ID1144 

Artist ID: 1144 
 
Artist Name: Ekaterina Sivertseva 
Website: https://moscabiancastudio.com/sivertseva 
IG: www.instagram.com/sivertseva_ekaterina 
 
Artist Statement: I'm driving in the car and I see gray thermal power plants with clouds of steam. I am 5 years old. 
My house is a solid wall of rough blocks. My yard is broken playgrounds. I love poking around in perennial layers of 
cheap green paint on the curbs. 
My sculptures come from childhood, from the post-Soviet outskirts of Moscow and Minsk. I get inspiration from the 
trends of past and present. I love the cheap t-shirt with a fake Mickey Mouse I wore when I was 8. I love the ugly 
sneakers from today. My inspiration comes from the common culture. 
In the 90s, there was not much choice of materials. In my works, I try to keep the same simplicity and parsimony of 
materials. That is the reason why ceramics dominate in my works - such basic material yet offers endless 
possibilities. 
 
Notes:  
  



 

Artist: 1144 - Ekaterina Sivertseva 
Artwork 1 Title: EUR 12,99 
Artwork 1 Dimensions: 10x8x20 
Artwork 1 Medium: Ceramics, laces 
Artwork 1 Commentary: It seems that the only phenomenon of 2020 was the pandemic. It has taken more than 
86,000 lives in Italy (Integrated Surveillance data as of January 27). For some, Covid caused depression, for others, it 
took away their jobs. So many of us are just tired of the endless restrictions. We all want to go back to normal life 
where there are so many other topics and where extraordinary things happen: a live concert, an exhibition with 
many visitors, aperitifs out of zoom. I wish we could remember other follies of 2020. For example, that of the 
phenomenon of Lidl shoes. 
The title of my work is EUR 12.99. It is the exact price set for Lidl shoes. On November 16, 2020, within a few 
minutes, all the shoes were sold out in all physical stores, and shortly after they were put back on sale on different 
online platforms at much higher prices than the original one. According to official information from eBay, the highest 
purchase value was recorded on November 17 - â‚¬ 71,950. 
I wish it were the only crazy phenomenon of 2020. 
Artwork 1 Image: 



 

 Catalogue5 ID1154 

Artist ID: 1154 
 
Artist Name: Paola Bidinelli 
Website: https://www.paolabidinelli.com/ 
IG: www.instagram.com/paolabidinelliart 
 
Artist Statement: In my efforts to reform commonly held perspectives about discarded things and the concept of 
lifespan, my entire body of work incorporates a variety of thrown away leftovers.  
My goal is to breathe new life into things that, at least according to society's current ideas of usefulness, have 
reached the end of their social or physical lives. On the opposite, to me, they represent the many unsung heroes that 
silently stand in the shadow facilitating the achievement of something else.  
My artistic process aims to preserve their original identity despite the passage of time and celebrates the potential 
of transformation and adaptation that exists in everything. Simply stated, I salvage the castoffs and celebrate them 
as pieces of art.  
In that sense, my work aims to comment on our current age of nihilism and extreme consumption. Western 
civilization accounts for only 17% of the entire whole population, yet it consumes 80% of the earth's resources. This 
is an imbalance against nature. Production cannot meet consumer demands because the rapid replacement of 
partially used products is taught and encouraged. Consumption is the main form of social participation; those who 
do not consume remain outcasts on the margins of society. 
Through my efforts, my capacity to understand life, the true length of existence, and the precious value of things and 
people have increased, and my ability to interact with them in creative, meaningful ways has grown. Through my 
work, I hope to bring the same enlightenment to others. 
 
Notes:  
  



 

Artist: 1154 - Paola Bidinelli 
Artwork 1 Title: Gloves 
Artwork 1 Dimensions: 65 x 80 x 4 
Artwork 1 Medium: Mixed media on canvas 
Artwork 1 Commentary: "Gloves" belongs to the 'Behind the scenes' series which restates the artist's interest in 
utilizing thrown-aways of all kinds and comments on conditions of wastefulness, over-consumption, and concept of 
value in contemporary life.  
The work aims to create a visual language that explores the notion of identity as a permanent condition of all things 
despite the passage of time. 
Artwork 1 Image: 



 

 Catalogue5 ID1155 

Artist ID: 1155 
 
Artist Name: Susan Phillips 
Website: www.susanphillipssculpture.co.uk 
IG: www.instagram.com/susanphillipssculpture 
 
Artist Statement: Planar form and geometric abstraction are employed as a visual language with which to explore 
compositional relationships, with the aim of finding unity within the whole. 
Working in series, I construct composite sculptures in a white porcelain clay, that are characterized by a direct use of 
void space and proportionality. 
A central theme within the work is interconnection, and I draw off an interest in architecture, minimalism and 
psychology.  
The use of cutting - to define structure, and simple re-arrangement, allows for an exploration of the interplay of 
opposing formal elements.  
The parts remain separate and slot together after firing to complete the form, further emphasizing the dialogue 
between fragment and whole. 
Adjustments to line, form and colour through changing viewpoint and light, bring perceptual experience of time and 
possibility. 
It is my intention that the work retains a raw materiality and transparency of making process, and is able to co-exist 
with the space in which it is located. 
 
Notes:  
  



 

Artist: 1155 - Susan Phillips 
Artwork 1 Title: no.77 - 2019 
Artwork 1 Dimensions: 24 x 38 x 13 cm 
Artwork 1 Medium: Porcelain 
Artwork 1 Commentary: No.77 - 2019 forms part of an ongoing series of small scale constructed sculptures. 
Made from a white grogged porcelain clay, its form has been derived from abstract geometries. 
Pairing curved and straight lines and creating tension through the proximity of touch, has allowed for an exploration 
of symmetry and balance. 
Void space has been created and framed through use of additive and reductive process, in order to bring about 
interaction and connection with its surroundings. 
Planar form has allowed for volume boundaries to be defined, without mass or an oppressive sense of enclosure. 
Artwork 1 Image: 



 

 Catalogue5 ID1158 

Artist ID: 1158 
 
Artist Name: Mark Beattie 
Website: www.markbeattie.co.uk 
IG: www.instagram.com/markbeattie_art 
 
Artist Statement: Mark Beattie MRSS is a British award-winning sculptor who has had a remarkable career so far 
winning the Midlands Open and the Xerxes Sculpture Prize in 2015. In the same year he was elected to the Royal 
Society of Sculptors (MRSS). In 2017 Mark was shortlisted for the Open Contemporary Young Artist Award run by The 
Biscuit Factory gallery in Newcastle, shortlisted for the international Rise Art Prize and long-listed for The Secret Art 
Prize by Curious Duke Gallery in London. 
Mark creates abstract sculptures using various metals and ranging in size from miniature to monumental. Each 
sculpture is unique and finished in a way that is sensitive to the material. He has developed a signature style through 
which his sculptures contain movement and fluidity. Mark has recently started using neon which works in harmony 
with his metalwork and has added a sense of energy to his practice. 
From an early point in his career Mark has been fascinated with circles; the harmony and unity they offer features in 
almost all of his sculptures. Mark explains 'the circle for me is the perfect shape; I've always considered it an abstract 
symbol of happiness. I think we are drawn to circles; contoured lines are softer than straight and an easier form for 
the eye to settle on. In my work I strive for perfection, a balance between the physical material and the negative 
space.â€• 
 
Notes:  
  



 

Artist: 1158 - Mark Beattie 
Artwork 1 Title: Fracture 
Artwork 1 Dimensions: 225 x 60 x 60c 
Artwork 1 Medium: Painted copper & LED rope light on mirror polished stainless steel plinth 
Artwork 1 Commentary: I was unable to get to the studio during the first lockdown of 2020 so I started drawing for 
the first time in 8 years! It was one of the only ways to stay creative and it helped process or block out the new chaos 
we found ourselves in. 
The drawings I was producing were more angular and linear than my usual soft and spiralling sculptures. Perhaps an 
unconscious reaction to the unsettling situation I found myself in, I started to embrace the new style and Fracture 
Series is a result of exploring those straight lines. 
The sharp angles of the series may appear aggressive, perhaps threatening; but I was determined to bring some joy 
and hope into an uncertain world so I added a pop of colour to each of the sculptures and a bright light to provide 
some positive energy and hope after a difficult year. I chose to mount the works on mirror polished stainless steel 
plinths so the sculptures appear to float and the surrounding space is reflected back to viewer, giving a subtle feeling 
of lightness. 
Artwork 1 Image: 



 

 Catalogue5 ID1159 

Artist ID: 1159 
 
Artist Name: Damaris Athene 
Website: www.damarisathene.co.uk 
IG: www.instagram.com/damarisathene.artist 
 
Artist Statement: Damaris Athene's painting based practice examines how digital technology is altering the world 
around us and affecting how we interact with each other and our own bodies. This flattening and perfecting is 
interrogated through an exploration of corporeality and abstraction of the human form. Athene takes particular 
interest in the digitisation of female bodies and how 'now we can digitise our dysmorphia by virtually modifying 
what we dislike, creating 'perfectâ€• selves' Coy-Dibley.  
Julia Kristeva's writings on the abject fascinate Athene and she plays with the push and pull of seduction and disgust 
Kristeva speaks of, confronting our shared mortality and the notion of our bodies as pure matter. Athene is 
interested in how this interacts with our digital world. Does our corporeality become more abject in contrast with 
digital perfection? 
Damaris Athene graduated from Camberwell College of Arts in 2015 with a BA(Hons) in Painting. Athene was 
shortlisted for the Hans Brinker Painting Prize in Amsterdam in 2014 and was selected for the Clyde and CO Art 
Award in 2015. In 2017 Athene was selected for 'Platform for Emerging Arts #15' at the Leyden Gallery in London 
and held her first solo show. In 2018 Athene held a solo show, 'I Shall Walk Softly There', at Wigan S.T.E.A.M. and 
was selected for the BEEP Painting Prize. In 2019 Athene held a solo show, 'Cheer Up Love', at Peterhouse, 
Cambridge University. Damaris Athene has held a studio at Wysing Arts Centre since 2018. 
 
Notes:  
  



 

Artist: 1159 - Damaris Athene 
Artwork 1 Title: I Wish I Was As Hot As My Memoji 
Artwork 1 Dimensions: 40x37x5 
Artwork 1 Medium: MDF, foam, polyester fibre, neoprene and acrylic paint 
Artwork 1 Commentary: â€˜I Wish I Was As Hot As My Memoji' traverses the boundary between painting and 
sculpture with it's abstract padded neoprene shape evoking an unnerving sense of the body. The smooth airbrushed 
surface tantalises, calling you to reach out and touch it. Protrusions bulge underneath the soft membrane, recalling 
fat and folds of flesh. It entices yet disgusts, is beautiful yet grotesque. The abject body lurks beneath its digital 
surface. 
Artwork 1 Image: 



 

 Catalogue5 ID1162 

Artist ID: 1162 
 
Artist Name: Zoã« Wilson 
Website: https://zoewilsoncarving.com/ 
IG: www.instagram.com/zoewilsoncarving 
 
Artist Statement: Continuing the tradition of passing skills from master to apprentice has shaped my career and is at 
the heart of my work. My carving is simple in its manufacture, using only a mallet and chisel, but born from a wealth 
of knowledge gleaned from highly skilled craftsmen over the years.  
Whilst living in South East Asia I developed a fascination with geometric pattern. Geometry relies on perfect 
accuracy to create intricate patterns. I feel our eyes have become accustomed to seeing the precision that machine 
production creates, raising the bar for traditional crafts. I relish the demanding technical challenge of hand carving a 
geometric pattern that is satisfying to look, it requires meticulous precision in the execution of the carving. 
The chisel marks seen in the finished carving introduce a character to the work, which eliminates the possibility of 
manufacture and reminds the viewer that this is handmade, small inaccuracies show the presence of the maker 
leaving a legacy with each mark.  
Historically carving has always relied on light and shadow to complete the work and to bring it to life. This is 
something I continue to be interested in. As light moves across the carved geometric design with the passing of time, 
different areas become highlighted changing the appearance of the pattern. 
I have always been tried to involve the viewer in my work. The sculptural nature of carving invites the viewer to 
move around the piece, looking at it from different angles, watching the pattern change. 
 
Notes:  
  



 

Artist: 1162 - Zoã« Wilson 
Artwork 1 Title: Breath 
Artwork 1 Dimensions: 30x30x2.5 
Artwork 1 Medium: Stone (slate) 
Artwork 1 Commentary: I created this piece during the first Covid lockdown. Wanting to stay motivated I discovered 
a weekly online geometry drawing class given by the School of Traditional Arts, it was really lovely to be learning 
something new. I found the classes very inspiring, to be able to sit down with a pencil and play with geometric 
patterns, exploring ideas as the presented themselves was hugely satisfying. 
I am fortunate to have my workshop at home allowing me to continue carving throughout lockdown. Working on 
this design gave me such a huge feeling of purpose and peace, it was a complete break from the pressures and 
worries which sometimes felt overwhelming. Concentrating whole heartedly on one practical task, which is both 
intricate and challenging, enables me to switch off completely from the outside world, like a form of mediation.  
I wanted to try and convey with the viewer some of the feelings I had whilst carving this work. The sculptural nature 
of carving invites the viewer to move around the piece, looking at it from different angles, watching the pattern 
change in the light and allowing a chance for them to also take a pause and engage with the work. The mark left by 
the chisel also allows the viewer to connect with the creation process. 
Slate is my absolutely favourite stone to carve, especially Welsh slate. Due to the dense nature of the material, it 
allows me to carve anything I can draw with a pencil. Whilst this gives me complete creative freedom, the material 
also incredibly challenging to work. The stone can easily pluck or chip off in an unexpected direction, there is 
virtually no room for error and every chisel mark is seen in the finished piece.  
I feel this gives my work a real honesty. It's not possible for me to cut and corners or speed up the process, what the 
viewer is seeing is a huge amount of patience, calmness and focus. 
Artwork 1 Image: 



 



 

 Catalogue5 ID1169 

Artist ID: 1169 
 
Artist Name: Michael Thron 
Website: www.michaelthron.com 
IG: www.instagram.com/mrthron 
 
Artist Statement: My job is to transfigure what exists. I manipulate identifiable objects alongside crafted elements 
through a process of hunting and gathering, disassembling and replicating, reengineering and distilling. Through a 
historical lens, I focus on moments where the past and present compare and contrast one another. Using the history 
and essence of industrial ruins, I fabricate emulations of society and its overabundant remnants. By reflecting upon 
what happens when conceived materiality obstructs, disrupts, and interferes, I create a dialogue about our effect on 
and in our world. Through examining the art-object as a vehicle, art can act as a conduit to examine the evolution of 
one's self and understand our place in space. 
 
Notes:  
  



 

Artist: 1169 - Michael Thron 
Artwork 1 Title: Corporate Colosseum 
Artwork 1 Dimensions: H426 x W792 x D487 
Artwork 1 Medium: Cast Aluminum, obsidian and Coal Sand 
Artwork 1 Commentary: The concern with our existence and our own human condition will be challenged and put 
through a toll in a changing landscape. From those who need to be transports from their home, their state, or 
continent to those left with nothing and no where to go. Surrounded by our addiction to the fuels that accelerated 
us to our own peril. 
Artwork 1 Image: 



 

 Catalogue5 ID1170 

Artist ID: 1170 
 
Artist Name: Anselm Dyer-Grimes 
Website: www.anselmdyer.com 
IG:  
 
Artist Statement: I'm based in London and am currently studying for a BFA at the Ruskin School of Art. 
My work is focused around the viewer. The primary aim is to explore human relationships and to in turn develop a 
relationship with the viewer. Almost always using easily accessible materials, it's possible to draw a utilitarian 
conclusion from my work. Though not political, there is certainly an attempt to explore and direct conversations 
around ethics and belief systems. Often referencing and formally incorporating everyday objects, there is a 
simultaneous emphasis on formal and semantic elements, which engage at some point to form a unique dialectic 
which is the basis of all my work. 
 
Notes:  
  



 

Artist: 1170 - Anselm Dyer-Grimes 
Artwork 1 Title: Untitled 
Artwork 1 Dimensions: 100 x 30 x 30cm 
Artwork 1 Medium: Wood, `wool, PVA, spray paint. 
Artwork 1 Commentary: The aim of the works I was producing at the time was to engage the viewer by producing 
sculptures that would allow for empathy and assimilation with both the form and material, inspired by the deflation 
of minimalist forms by Lynda Benglis and the mythological work of Joseph Beuys. This piece aimed to sit somewhere 
in between the two artists' philosophies. By allowing a certain freedom for the wool in the piece, yet using the glue 
to transfer the wool between states of adaptability and rigidity. Formally, the sculpture acts as a symbol or totem. 
referencing my long-standing interest in religion and belief systems. It may be possible to see the wood and wool as 
analogous to flesh and bone, whilst perhaps also referencing Beuys' fat chair, though providing a more transcendent 
version as the materials are fixed and will not decay. 
Artwork 1 Image: 



 

 Catalogue5 ID1172 

Artist ID: 1172 
 
Artist Name: Jacqui Gallon 
Website: https://jacquigallon.wordpress.com 
IG: www.instagram.com/jacquigallon 
 
Artist Statement: Jacqui Gallon lives and works within the heart of the Charnwood Forest, Leicestershire. Working 
across differing media, including painting, sculpture, photography, video and installation, her work chronicles both 
personal experience and encounters with place and its people. Central to her work as a whole are ideas about loss, 
memory, the passage of time and the cycle of life. Items of material culture such as clothing or textile fragments are 
are often incorporated in her work.  
Jacqui has received several awards which have supported projects and artistic development - for example, 
participation in an Art and Archaeology course in Orkney; cultural exchange residency, Siao-Long Cultural Park, 
Taiwan; photographic project focusing on an archive of Edwardian Clothing; 'The Art of Remembrance'. a community 
project. 
 
Notes:  
  



 

Artist: 1172 - Jacqui Gallon 
Artwork 1 Title: Between Somewhere and Nowhere 
Artwork 1 Dimensions: 60 x 50 x 40 (apprx) 
Artwork 1 Medium: concrete, textile, oil on paper 
Artwork 1 Commentary: A small installation comprising concrete forms into which fine net has been embedded, and 
an oil painting on paper. The forms are damaged, derelict, like ruined buildings. The fragments of net tulle give the 
artifacts an ephemeral, whimsical quality despite the presence of concrete. The work on paper, with its allusive, 
enigmatic subject matter, acts as a backdrop, framing and complementing the pieces in the foreground but at the 
same time retaining an independent integrity. 
Artwork 1 Image: 



 

 Catalogue5 ID1174 

Artist ID: 1174 
 
Artist Name: Irene PéRez Hernã¡Ndez 
Website: https://ireneperezhernandez.com/ 
IG:  
 
Artist Statement: Irene Pérez HernÃ¡ndez is a sculptor working across a wide range of media. Her works frequently 
explore the territory between sculpture and performance and seek to challenge historically-coded 
associations between materials and contexts. Rooted in an interest in the interaction of line, motion 
and space, she produces sculptures and installations that interrogate the quotidian rituals of 
domestic life inscribed in the fragile social and political landscape of late capitalism. Her 
performative works often involve repetitive acts or rhythmic presentations of visual images. 
Installations responding to, or encoding meanings in, specific spaces are also a key component of 
her expansive aesthetic project. 
 
Notes:  
  



 

Artist: 1174 - Irene PéRez Hernã¡Ndez 
Artwork 1 Title: Discontinued Line series 
Artwork 1 Dimensions: 70 x 43 x 20 cm 
Artwork 1 Medium: glass, plexiglas, 
Artwork 1 Commentary: Mounted on the wall 
Artwork 1 Image: 



 

 Catalogue5 ID1175 

Artist ID: 1175 
 
Artist Name: Ekaterina Adelskaya 
Website: https://www.adelskaya.com/ 
IG: www.instagram.com/adelskaya_art 
 
Artist Statement: I've always considered my artistic practice closer to alchemy. 
Through non-traditional methods of art-making, such as burning, melting or dissolving, I explore materials' 
potentiality and their physical properties.Â  
For me transformation is more than a mere chemical process: it imbues both the present experience and its 
historical evolution. When I use fire, it's more than just burning, it's a journey through the way fire has changed from 
pure uncontrolled energy to a harnessed tool; it's more than just entropy, it's a revelation of nature's uncanny 
beauty. 
By juxtaposing traditional organic mediums (watercolour or clay) with modern industrial materials (polyester fabric), 
I investigate the notion of contemporary sculpture. I like to blur the boundaries between 2D and 3D shapes. For 
example, the wall objectÂ 'Heavy Breathing'Â (2018) is in fact both a sculpture and a painted canvas, drawn with 
watercolour and carved by fire. In my burnt textile objects, I see something beautiful and ugly, something 'Uncanny' 
(a Freudian concept)Â or even some elements of 'Convulsive Beauty' (A.Breton's theory), in which a sculpture 
presents a singular aesthetic form. 
The change of state fascinates me. 
Matter transformation is part of our existence, it's life itself. ' We adapt, thrive and decay in a constant flow of 
change. 
 
Notes:  
  



 

Artist: 1175 - Ekaterina Adelskaya 
Artwork 1 Title: Heavy Breathing 
Artwork 1 Dimensions: 65 x 25 x 4 cm 
Artwork 1 Medium: Watercolour on burnt artificial silk 
Artwork 1 Commentary:  
Artwork 1 Image: 



 

 Catalogue5 ID1183 

Artist ID: 1183 
 
Artist Name: Saulius Tamulevicius 
Website:  
IG:  
 
Artist Statement: In my work I try to merge the classic aspects of sculpture (realism and attention to detail) with 
provoking, grotesque imagery. Real and mythological animals are recurrent in my sculptures (e. g. peacocks, as well 
as sphynxes, minotaurs and others) and I draw my influences from a lot of sources: literature, mythology, the past 
and the present, and the nature that surrounds me. 
 
Notes:  
  



 

Artist: 1183 - Saulius Tamulevicius 
Artwork 1 Title: The Crown 
Artwork 1 Dimensions: 56x36x36 
Artwork 1 Medium: Sculpture 
Artwork 1 Commentary: Hunger for power, authority, influence or a high position has always been an inherent 
reflection of the society; the sculptor depicts this hunger as a crown. Its ideas are unveiled through controversial 
metaphors of a mythological dragon, a woman with scythe, a kneeling woman, a rabbit in a hat and other images 
whose meanings can only be interpreted through personal experience, memory and social environment. 
Artwork 1 Image: 



 

 Catalogue5 ID1188 

Artist ID: 1188 
 
Artist Name: Anja Hessler 
Website: www.formplusgestalt.com 
IG: www.instagram.com/formplusgestalt 
 
Artist Statement: I create moving sculptures from copper, sterling silver, aluminium, acrylic and wood.  
My work explores materials, shape, textures, balance, light and movement in space, inspired by daily walks along 
Thanet's beautiful diverse beaches and coast line.  
The first series of mobile sculptures 'Constellationsâ€• combines geometrical shapes and architectural lines with 
textures and colour. I manipulate each metal element to bring out traces of degradation, humidity and movement 
and to allow nature over time to take control.  
I am particularly fascinated by the reflection of light, balance and movement and how it interacts with each object, 
transforming the aesthetic of the sculpture and it's surroundings from a static object to an interactive installation. 
 
Notes:  
  



 

Artist: 1188 - Anja Hessler 
Artwork 1 Title: Constellation #3 
Artwork 1 Dimensions: 120 x 100 x 100 
Artwork 1 Medium: Copper, Aluminium, Sterling Silver, Acrylic 
Artwork 1 Commentary: Constellation #3 is part of a new series of mobile sculptures exploring materials, shape, 
textures, balance, light and movement in space. Reflection of light will draw new shapes transforming the aesthetic 
of the sculpture from a static object to an interactive installation. 
More images can be found here: https://www.formplusgestalt.com/journal/2020/2/4/new-works 
Testing movement in the studio: https://www.instagram.com/p/B9UwA7elRfO/ 
Artwork 1 Image: 



 

 Catalogue5 ID1194 

Artist ID: 1194 
 
Artist Name: Matt Thompson 
Website: www.mattthompson.co.uk 
IG: www.instagram.com/photo.matt 
 
Artist Statement: In physical chemistry, when a material becomes 'passive', it is creating an outer layer or shield 
material in order to strengthen and preserve. When exposed 
to the environment, bronze undergoes a series of chemical reactions that gives the shiny metal a pale green outer 
layer called a patina, which renders the metal less reactive and gives it protection. 
 
Notes:  
  



 

Artist: 1194 - Matt Thompson 
Artwork 1 Title: Passivation 9 
Artwork 1 Dimensions: 80cm 
Artwork 1 Medium: Print 
Artwork 1 Commentary: In physical chemistry, when a material becomes â€˜passive', it is creating an outer layer or 
shield material in order to strengthen and preserve. When exposed 
to the environment, bronze undergoes a series of chemical reactions that gives the shiny metal a pale green outer 
layer called a patina, which renders the metal less reactive and gives it protection. 
Artwork 1 Image: 



 

 Catalogue5 ID1197 

Artist ID: 1197 
 
Artist Name: Sophie White 
Website: www.stolfawhite.com 
IG: www.instagram.com/stolfawhite 
 
Artist Statement: I am a multidisciplinary artist working across the boundaries of contemporary craft, sculpture and 
installation.  
My work is a meditative process, a constant balancing act, it is the joy found in palpable focus and communication 
between my being and body and that of the material. It is the balance between the shapes, the colours, the space. It 
presents a quiet conversation between bodies, a conversation that asks for meditative focus for one to tune in to, 
which in turn can be applied to all future journeys in life. I am learning the balance and presenting my findings- in a 
form that speaks to the unconscious, pattern seeking part of the mind.  
The material content is always about the raw, core medium and its connotations. I usually work with steel, wood and 
oil paint, honouring old processes and thus the materials I am working with. Currently I am focused on creating 
structures designed to interact with and magnify nuances of the environment that they are housed in. My particular 
area of interest being on the natural elemental interactions; sunlight shining through to cast shadows, wind blowing 
to enliven to a moving mobile, reflections on a still water pool. 
 
Notes:  
  



 

Artist: 1197 - Sophie White 
Artwork 1 Title: Poise 
Artwork 1 Dimensions: 76cmx46cmx46cm 
Artwork 1 Medium: Steel, Plywood, Gesso, Linseed oil, Pigment, Acrylic. 
Artwork 1 Commentary: A yellow cube is cradled by its earthed yet unruly friend in a balancing act of colour, shape, 
material and physics. 
Artwork 1 Image: 



 

 Catalogue5 ID1199 

Artist ID: 1199 
 
Artist Name: Andrija Veä•Enaj 
Website: https://ello.co/tischlarov 
IG: www.instagram.com/tischlarov_ 
 
Artist Statement: Andrija VeÄ•enaj is an artist from VaraÅ¾din, Croatia, born in 1986, who intertwines the principles 
of design and visual arts, planned and random, artificial and natural. The main focus of the creation of his works is 
the relationship of archetypal forms and raw materials, such as sorghum and equisetum, jute, wood, wax, and 
plaster. Compositions consisting of full volumes, flat and linear-thin masses permeate the space around them. 
Tischlarov allows the sunlight, air flow, lightbulb heat, and gravity to smoothly change the shape, transparency, 
position, and relationships of his works. They grow and change, melt, harden, penetrate, merge, join, and break. 
He exhibits his artistic work in both solo and group exhibitions across Croatia. With regard to international 
exhibitions, the author would like to highlight the exhibition held in London in SCIN Gallery in 2013. Furthermore, he 
was awarded the first award at the Artwood festival in 2016. held on the island of Pag for a public sculpture titled 
'Monolimit'. He is a member of the Croatian Designer Association (HDD) and the Croatian Association of Artists of 
MeÄ‘imurje (HDLUM).  
In his future artistic endeavours, he strives to explore the potential of other local natural materials and processes, to 
enrich human living and working spaces with his art, and to furthermore develop his sculptural signature. 
 
Notes:  
  



 

Artist: 1199 - Andrija Veä•Enaj 
Artwork 1 Title: Kefa 02 
Artwork 1 Dimensions: 40x25x10 
Artwork 1 Medium: Sorghum plant, Plaster 
Artwork 1 Commentary: Kefa 02 is an object from the series in which the author questions the aesthetic values of 
cast paper packaging for consumer electronics. Made of paper pulp, the packaging is reduced in form and 
construction to the most important ones; protection of the primary industrial product. Its lifespan is short, and its 
aesthetics are neglected due to its subordinate function and cheap consumables. In this artwork, the author, pouring 
plaster into the packaging, creates its matrix - a copy of the mold from which the packaging itself is made. In this 
way, he turns the trivial form of packaging into a unique one, puts it in the foreground, in the exhibition space and 
rises above the primary industrial product he protected. With implanted archetypal forms, he implants raw, organic, 
plant material - sorghum stalks. Now full volumes and linearly thinned masses permeate the space around them. 
They also grow and melt, melt, harden, penetrate, merge, connect and break. 
Artwork 1 Image: 



 

 Catalogue5 ID1217 

Artist ID: 1217 
 
Artist Name: Christina Hoffmann 
Website:  
IG:  
 
Artist Statement: Trained as a painter and sculptor, I have held various exhibitions in Spain and Germany. My gaze is 
focused on nature, animals, men and women, their attitudes, their interactions and their 'pose' before us. Currently, 
my work is very much aimed at sculpture and the discovery of natural, organic forms and movement. 
 
Notes:  
  



 

Artist: 1217 - Christina Hoffmann 
Artwork 1 Title: Sumo Fight 
Artwork 1 Dimensions: 40x40x40 
Artwork 1 Medium: refractory clay 
Artwork 1 Commentary: made in refractory clay presents the movement of two sumo wrestlers in a hug full of 
strength 
Artwork 1 Image: 



 

 Catalogue5 ID1246 

Artist ID: 1246 
 
Artist Name: Sophie Byles 
Website: https://sophielb26.wixsite.com/website 
IG: www.instagram.com/create_36 
 
Artist Statement: The project that supported me to create this piece 'Peter Pan Crocodile' was within my college 
course at Ashford college. This was 'An Ashford Fairytale. I spent time looking at traditional fairytales and I choose 
PeterPan as my main influential choice. As I always have been interested in the story line and film, so this inspired 
me to want to recreate something from this story, in a life size format. I created my interpretation of a life size 
crocodile, this is 12 foot long in size and at least 4 foot wide in places. I created this by, using willow to form the main 
structure of the shape and form of the crocodile, following my researched drawn plan. I then used special grade 
tissue paper and liquid latex to cover the shape formed, painted the crocodile with a traditional green colour. Then 
used a different shade of green when printing the texture on the crocodiles body, using 'bubble wrap' as my printing 
resource. The other media's used were, cardboard, tissue and tubes, material and foam board. I used these different 
media's to create textures and realistic features, I then decided to add a 'Clock' within his teeth, as within the 
fairytale to continue to work on the project brief. When researching artists, I was most influenced by: Toby Sedgwick 
and his creation of sculptures, such as 'The War Horse' and Chris Knight. Which supported me to be inspired to 
create the crocodile. 
 
Notes:  
  



 

Artist: 1246 - Sophie Byles 
Artwork 1 Title: Peter Pan Crocodile 
Artwork 1 Dimensions: 12 foot 
Artwork 1 Medium: Sculpture 
Artwork 1 Commentary: https://vm.tiktok.com/ZSwU1hc3/ 
Artwork 1 Image: 



 

 Catalogue5 ID1256 

Artist ID: 1256 
 
Artist Name: Yi Hsuan Sung 
Website: https://yihsuansung.com 
IG: www.instagram.com/yihsuan_sung 
 
Artist Statement: As a textile maker, I earnestly explore the relationship between digital, bio and recycling 
fabrication. Through my work, I want to transform textile making into a system that is harm-free, slow and mindful. 
By taking advantage of modern technology and global collaborations, I resolve to reconnect and commune with 
nature, share love and caring among all species, and find the perfect balance that underlies nature's creations. 
I reflect on the ways of producing faux flowers for interior and fashion decoration nowadays, questioning why the 
desire to bring nature into our life ended up with bringing more petrochemicals to our surroundings. The domination 
of plastics as the main materials for artificial plants has been an unwanted and ironic truth for a true nature pursuer. 
I wish to provide a more natural alternative for friends who need a touch of long-lasting and easy-to-care joyful 
plants. I delved deeply into material research involving agar and the upcycling of waste materials, I innovated an 
efficient faux flower making system with agar for interior and fashion embellishing. With 3D printed molds, and with 
the assistance of air and water, vivid silhouettes, structures and textures informed by nature are created at ease in 
my practice. 
I am forever studying Art Nouveau style: the intricate linear designs and flowing curves based on natural forms. The 
traditional craft form of stain glass and the perfection of Tiffany lamps in the art history has shaped my inspiration in 
craft making. I study the history of flower making and ponder upon the eternity and ephemerality of both mother 
nature's and human beings' creations. I am building a world of flowers in a way that's gently communicate and 
smartly co-create with nature and the communities within. 
 
Notes:  
  



 

Artist: 1256 - Yi Hsuan Sung 
Artwork 1 Title: Dwelling In The Wild 
Artwork 1 Dimensions: 24x24x46cm/ 26x26x24cm 
Artwork 1 Medium: Agar, Mica Powder 
Artwork 1 Commentary: This two pieces belong to the body of work "Agar Garden". Agar garden is a material-
inspired art project which explores between bio, digital and recycling fabrication. With an eye on sustainability and a 
desire to impact the world through materials innovation, I innovated a faux flower making system with agar, food 
waste and 3D printed molds for interior embellishing. The essence in the process of making agar flower is the 
sensitivity to nature's force, including air and water, which I call 'bio Sculptureâ€•. I have been cooking, weaving, 
braiding and gardening a glorious world of bio-degradable agar flowers with my respect to natural materials and my 
love to organic colors and textures. I am deeply attracted to how light, shine and translucency of materials interact 
with solid forms. My craft practice continuously explores in designing lamps, floras and organic patterns. and the 
communities within in this on-going project. 
Artwork 1 Image: 



 

 Catalogue5 ID1265 

Artist ID: 1265 
 
Artist Name: Nicola Bolton 
Website:  
IG: www.instagram.com/nicolabolton_fineart 
 
Artist Statement: My aim is to produce paintings that oscillate between two distinct disciplines - painting and 
sculpture, while considering the ways in which light falls onto a variety of surfaces and modulates their colour. 
My paintings explore actual, not illusory space. This a subject Donald Judd discussed in his pivotal essay Specific 
Objects. Judd stated that, 'Actual space is intrinsically more powerful and specific than paint on a flat surfaceâ€• 
(Judd, 1965). 
My intention is to create artworks that instigate a physical response from their audience. Specifically, this involves 
the movement of the viewer's body, in order to explore all five sides of my paintings, and for the viewer to 
experience the appearance and presence of reflected light from a variety of materials used on each surface. 
I experiment with fluorescent paint on the chamfered side of my painting's support. The fluorescent paint, when hit 
by light, creates vibrantly coloured reflections alongside my painting. Pushing this idea even further, I rub back the 
paint around the edge of the front surface uncovering my background colour; this creates an effect similar to light 
escaping from the interior of a box. The use of coloured Perspex also lets the light through the material and 
produces effects that could not occur with paint alone. Using blocks of wood and re-purposed 'non-art' material such 
as a de-constructed door, is my 'take' on traditional sculpture, with inspiration from Marcel Duchamp's ready-mades 
and Robert Rauschenberg's hybrid combines. 
Light and shadow as it changes throughout the day intrigues me - the way architectural spaces change as the light 
fluctuates, and how fixtures and fittings such as doors, windows and architraves modulate as the light changes, 
fascinates me. I continuously work through these ideas in order to investigate the interaction of light between the 
object, the viewer and their shared environment. 
 
Notes:  
  



 

Artist: 1265 - Nicola Bolton 
Artwork 1 Title: Door # 1 
Artwork 1 Dimensions: 25.5cm x 18cm x 4.5cm 
Artwork 1 Medium: Oil paint on wood with door handle made from casting plaster 
Artwork 1 Commentary: My intention is to create artwork that instigates a physical response. This involves the 
movement of the viewers body to explore all five sides of my painting and for the viewer to experience the 
appearance and presence of reflected light from additional materials. How do we choose our specific material, our 
means of communication? 'Accidentally.â€• Something speaks to us, a sound, a touch, hardness or softness, it 
catches us and asks us to be formed. We are finding our language, and as we go along we learn to obey their rule 
and their limits. We have to obey and adjust to those demands. Ideas flow from it to us and though we feel to be the 
creator we are involved in a dialogue with our medium. (Hesse & Zegher, 2006, p.59) 
Touching the surface, sensing its materiality and texture is part of my current painting practice. Without this 
method, I feel that my paintings could not happen. Juhani Pallasmaa wrote in his book The Thinking Hand, that art 
has a primary task of protecting the independence and genuineness of human encounters. The moral and social task 
of art and architecture is so important in a materialist culture where everything becomes similar. 
Artwork 1 Image: 



 

 Catalogue5 ID1268 

Artist ID: 1268 
 
Artist Name: Stefano Zaratin 
Website: www.stefanozaratin.it 
IG:  
 
Artist Statement: I have a science background (Electronic Engineering course, University of Padua ) , but art has 
always been a reason for life, so in 2001 I enrolled in the Academy of Fine Arts in Venice , sculpture course, and I 
graduated. 
I have always been fascinated by what makes me uneasy, by what would be best not to show. People often 
experience the desire to please, to show only their socially acceptable side, while the 'less noble' one is swept under 
the rug. To me is essential to face both sides, it is like stopping to look at a fly after having crushed it, as children do, 
they who can not tell what is 'good' to do and what is not (and flies are indeed one of the subjects I like the most). 
In my works, mainly related to the animal and plant world, I try to put together life and death, attraction and 
repulsion, and insinuate a discomfort. To create my 'mental world' I use nothing but black, white and the colors of 
materials themselves. I like to experiment with different materials but among all I prefer paper, a perishable and 
'natural' element par excellence, destined, in the end, to re-enter the life cycle of transformation. 
Alongside the lack of colors, time is another focal point in my work. Maybe it's my reaction against the increasing 
speed of the world around me: my slow construction process allows me to use a magnifying glass to investigate 
reality. 
 
Notes:  
  



 

Artist: 1268 - Stefano Zaratin 
Artwork 1 Title: Still Life (Taraxacum Nigrum) 
Artwork 1 Dimensions: 54x41x35 
Artwork 1 Medium: Polyester (PLA), bitumen, lead, glass 
Artwork 1 Commentary: In an ordinary glass vase, instead of flowers I have placed a dandelion plant and instead of 
water at the bottom of the vase there is bitumen. 
The plant is also completely covered with bitumen except for the flower petals, made of lead. The organism was 
poisoned and started a transformation. What should be the embellishment of a home - a vase with flowers - reminds 
us instead of how, every day, we are poisoning our own environment. 
I used a 3D pen to make my dandelion. 
Artwork 1 Image: 



 

 Catalogue5 ID1272 

Artist ID: 1272 
 
Artist Name: Tianyou Wang 
Website:  
IG:  
 
Artist Statement: Year1 student studying in BA(Hons) Illustration and Visual Media at the Univerisity of the Arts 
London 
 
Notes:  
  



 

Artist: 1272 - Tianyou Wang 
Artwork 1 Title: Carpet of Memory 
Artwork 1 Dimensions: 220cm x 170cm x 180cm 
Artwork 1 Medium: Plaster, threads, newspapers 
Artwork 1 Commentary: The Carpet of Memory project is about showing the memory of the cultural revolution in 
China in the last century. I interviewed my mother and grandmother about their pasts, but I did not get a whole clear 
experience. Then, I focused on the missing information. I reckon the reason why they avoided telling me is the 
period of time was terrible for them, and they did not want to recall it. 
I got inspiration from the works of Chiharu Shiota. I thought using plaster to make the book shell is a good way to 
show the result of the cultural revolution. I used black, red, and orange threads to symbolize destruction, fierce, and 
burning. I changed the shape of the web into a star, which is related to the star in the Chinese national flag. 
Artwork 1 Image: 



 

 Catalogue5 ID1273 

Artist ID: 1273 
 
Artist Name: Sara Shishkova 
Website: www.sarashishkova.org 
IG: www.instagram.com/sara.shishkova 
 
Artist Statement: My work aims to discusses notions and means of the Alchemical opus and its relation to the 
workings of the human psyche and psychoanalysis. My research topics vary but are often related to the writings of 
Carl Jung (he first noted the necessity of the alchemical process for the functioning ego and society), and 
philosophers who developed further on his ideas.  
I am intrigued by the views of Alchemy on duality as a constant extant and stipulation for the psyche, where it is 
seen as a turning point for progress and development. The ability of doubleness (or double matter) to question the 
separation mentality we have adopted in our societies, and 'relieve' the pressure off the individual to be inherently 
'good' or 'bad', but rather a biune being. 
The materials I use tend to aid to the idea of duality itself, having the notion of biformity - such as varied waxes with 
an inherent transitional loop (liquid-solid-liquid-solid), found and re-purposed objects and fluids (or fluid like 
materials). I work predominantly in sculpture and fragmentary installation pieces. 
 
Notes:  
  



 

Artist: 1273 - Sara Shishkova 
Artwork 1 Title: It Seeps into the Woodwork and Never Goes Away 
Artwork 1 Dimensions: 34x36x25 cm 
Artwork 1 Medium: wood, glass wax, plaster, pigments 
Artwork 1 Commentary:  
Artwork 1 Image: 



 

 Catalogue5 ID1286 

Artist ID: 1286 
 
Artist Name: Natalia Abará¸—S 
Website: https://abaresstudio.blogspot.com 
IG:  
 
Artist Statement:  
 
Notes:  
https://vimeo.com/504808317 
  



 

Artist: 1286 - Natalia Abará¸—S 
Artwork 1 Title: The Waltz 
Artwork 1 Dimensions: 29.7X21 
Artwork 1 Medium: Digital 
Artwork 1 Commentary: Digital sculpture. 
https://vimeo.com/504808317 
Artwork 1 Image: 



 

 Catalogue5 ID1297 

Artist ID: 1297 
 
Artist Name: Batu/Han Sicimoglu 
Website: www.clayfrombatu.com 
IG: www.instagram.com/clay.from.batu 
 
Artist Statement: Batu/han Sicimoglu is a self-taught ceramic artist based in Istanbul, who mostly works with low fire 
clay and glazes. He utilises multihued and textural effects endemic to his medium to create sculptures with 
contrasting surfaces.  
Batu/han's work often originates from disappointment, resentment and melancholy, yet conveys his ideas in a rather 
humorous manner. 
 
Notes:  
  



 

Artist: 1297 - Batu/Han Sicimoglu 
Artwork 1 Title: Last Words 
Artwork 1 Dimensions: 28x28x6 centimeters 
Artwork 1 Medium: Glaze on Low Fire Clay 
Artwork 1 Commentary: We are so swamped with the causes and results of our planet's fast approaching doom, that 
we are missing out on the beauty in narrating a thorough tragedy. After all, the last bit of enjoyment will not come 
from explanations, predictions or desperate attempts on prevention, but from having a really good cry. 
In case you have difficulty viewing images, please try this Google Drive link: 
https://drive.google.com/drive/folders/1ZMAGl8a9v_PubsBBeSkePf8NI6Offbm7?usp=sharing 
Artwork 1 Image: 



 

 Catalogue5 ID1298 

Artist ID: 1298 
 
Artist Name: Cengiz Hartmann 
Website: www.cengizhartmann.de 
IG: www.instagram.com/cengizhartmann 
 
Artist Statement: The german word 'begreifen' serves as a key to my work. 
It means both to touch and to understand - in a way thinking with the hands. 
I am focused to reduce objects to the essential without eliminating the poetry. 
All knowledge is condensed in the intuitive action and so I trust it. 
Limitation of tools lead to objects with a more specific expression in case tooling marks are not concealed 
afterwards. Even using only one or obviously the wrong tool leads to something new. 
Listening and trying to understand my latest works is an essential part to make the next step towards something 
exciting. 
The experiment has a great value in my work as I understand it as a method to shift borders and explore the 
unknown. Furthermore, I like the idea to control the process of making rather than the outcome. 
I work with real, solid materials with all strengths and weakness. I believe that materials are smart. If you listen 
carefully, they tell you what to do. 
In my opinion the most important question for all kind of objects and spaces is how and if people are able to deal 
with it on a personal level. 
 
Notes:  
  



 

Artist: 1298 - Cengiz Hartmann 
Artwork 1 Title: Cabinet of emptiness 
Artwork 1 Dimensions: 175 x 35 x 32 
Artwork 1 Medium: Sculpture 
Artwork 1 Commentary: Cabinet of emptiness is a handcarved object made from a single piece of cherry wood. The 
theoretical concepts of emptiness characterized by not having a specific space and a cabinet containing and 
protecting our personal belongings at a specific space merge in a physical object. The tree trunk is splitted by hand, 
hollowed out and carefully put 
together with small iron parts.  
'Wardrobes with their shelves, desks with their drawers, and chests with their false bottoms are veritable organs of 
the secret psychological life. Indeed, without these â€šobjectsâ€˜ and a few others in equally high favor, our 
intimate life would lack a model of intimacy. They are hybrid objects, subject objects. Like us, through us and for us, 
they have a quality of intimacy.' 
(Gaston Bachelard - the poetics of space) 
Artwork 1 Image: 



 

 Catalogue5 ID1303 

Artist ID: 1303 
 
Artist Name: Edward Murray 
Website:  
IG: www.instagram.com/edwardmurraysculpture 
 
Artist Statement: my practice is based on experimentation with materials following processes which reference 
foundry casting methods. I use drawing and collage to explore ideas before translating them into sculptural form 
 
Notes:  
  



 

Artist: 1303 - Edward Murray 
Artwork 1 Title: Tradition 
Artwork 1 Dimensions: 80cmx80cmx40cm 
Artwork 1 Medium: plaster, pigment 
Artwork 1 Commentary: A paper mold was used to make this plaster cast.The piece reveals the hidden interior of the 
shrine like object it emerged from. The title is a play on the need to find experimentation and freedom within a 
traditional process. 
Artwork 1 Image: 



 

 Catalogue5 ID1308 

Artist ID: 1308 
 
Artist Name: Shreyasee Konar 
Website: www.shreyaseekonar.com 
IG: www.instagram.com/shreyaseekonar 
 
Artist Statement:  
 
Notes:  
  



 

Artist: 1308 - Shreyasee Konar 
Artwork 1 Title: Village Life 
Artwork 1 Dimensions: 105.83 x 158.61 
Artwork 1 Medium: Art installation 
Artwork 1 Commentary:  
Artwork 1 Image: 



 

 Catalogue5 ID1309 

Artist ID: 1309 
 
Artist Name: Alice Zanin 
Website: https://www.alicezanin.com 
IG: www.instagram.com/alice__zanin 
 
Artist Statement: Alice Zanin- Piacenza, 1987 
Self-taught artist, she experienced various means of expression amongst which painting. As of the beginning of 2012, 
she focused upon papier-mâhé. During the first part of her production (the series "verba volant scripta ..."), she 
developed, by using animal literally made of words, an ironic dialogue illustrating the evanescent, temporary and 
changing link with the human values of oral tradition. She was able to reach results that are even more refined by 
painting or by removing texts from papers, in order to obtain lighter surfaces.  
Nowadays her work is oriented towards installations, which create, between her works and objects, a dialogue often 
based on the association of ideas. The result may be either an intimate and significant connection between the 
animal and the chosen objects or a misinterpretation of the common function of the object itself, thus generating 
awkwardness and irony between them and animals.  
She has taken part in art fairs and group exhibitions, and has made solo shows in institutional places such as 
Triennale and Palazzo della Permanente in Milan. Alice was selected in several international art competitions 
including the Combat Prize and the Arteam Cup and in 2018 she was included by the magazine Exibart in the catalog 
of 222 emerging artist to invest in. 
 
Notes:  
  



 

Artist: 1309 - Alice Zanin 
Artwork 1 Title: Liquid Love 
Artwork 1 Dimensions: 21x67x6 
Artwork 1 Medium: paper, spray paint, fabric, acrylic paint, resin, wire, papier-mâhé, plastic bricks, plexiglass 
Artwork 1 Commentary: The work consists of three elements linked together by formal and chromatic aspects and it 
quotes Bauman with his bitter irony.  
An enveloped love letter is now an anachronistic means of sentiments' communication, almost replaced by sms and 
whatsapp messages, rapidly composed and without great pretentions. 
The life of butterflies, as we know, is divided into several phases, the adult being the shortest and least stressful 
because spent in pleasant activities such as sucking nectar and mating. The butterfly contained in the case, 
specifically, is a reproduction of a cymothoe sangaris (or blood red glider) whose name and color inevitably recalls 
passion - simulacrum of transience or, in our case, of a glittering but short-lived love. 
And last, the heart, a universally recognised symbol, is built in bricks that could change their combination to turn into 
thousands of other shapes. 
Therefore, it is still a shape built in bricks, but its stability is only apparent... or liquid, precisely, as love is. 
Artwork 1 Image: 



 

 Catalogue5 ID1327 

Artist ID: 1327 
 
Artist Name: Kian Whitcombe 
Website:  
IG: www.instagram.com/kianwhitcombe.art 
 
Artist Statement: I'm an art student currently doing my first year of my degree down in Cornwall most of my work is 
personal and shaped by life experiences, events or simply a mood. 
 
Notes:  
  



 

Artist: 1327 - Kian Whitcombe 
Artwork 1 Title: Forever bound 
Artwork 1 Dimensions: 200cm-100cm 
Artwork 1 Medium: Wire, wood, Modroc and fishing wire 
Artwork 1 Commentary: I drew inspiration for this sculpture from Jenny Saville's life drawings of her children and the 
way in which she created realistic depictions capturing the real life chaos of motherhood. 
As a busy mum from a close family I no as well as anyone that we have different characteristics and emotions, which 
we display in our own individual ways. This piece is an expression of this sentiment. 
After loosing my sister the previous year I started reminiscing old times with myself and siblings and how different 
we all were. 
Each infant is communicating different emotions and are captured in a moment where the four separate minds 
determined where we are placed around my mothers womb. below is my mother and and what would have been 
our brother who my sister is now taking care of looking down on us. 
https://livecornwallac-
my.sharepoint.com/:v:/r/personal/kian_whitcombe899_live_cornwall_ac_uk/Documents/Attachments/IMG_3396.
MOV?csf=1&web=1&e=Am7EKj 
Artwork 1 Image: 



 

 Catalogue5 ID1339 

Artist ID: 1339 
 
Artist Name: Will Griffin 
Website: www.willgriffinart.com 
IG: www.instagram.com/willgriffinart 
 
Artist Statement: My process is creating art using paper and colour as a starting point to form 3-dimensional 
sculptures which suggest rhythmic movement. This motion is also reflected in my freestanding woodland/land art 
sculptures. 
The materials used include plaster, coal, foraged sticks of wood, tree branches, wire, watercolours, oil pastels and 
paper.  
Study and research of materials and their dynamic interaction with one another are ongoing and essential to my 
practice. The concept of 'Perceived Motion' sculptural pieces created from static rigid components fascinates me. By 
interweaving these materials to simulate movement I communicate with an audience. 
Current influences are from the sculptor Eduardo Chillida and his writings about the three dimensions of space. 
 
Notes:  
  



 

Artist: 1339 - Will Griffin 
Artwork 1 Title: Restraint, intrigued' 
Artwork 1 Dimensions: 33cm x 20cm x 5cm. 
Artwork 1 Medium: Coal, Plaster of Paris, used Leather Belt 
Artwork 1 Commentary: Using unconventional materials and a black and white palette, this wall relief/ sculpture is a 
tribute to the blue-collar men and women, coal representing their work, the plaster their unfulfilled dreams and 
aspirations, and the belt holding them in their place. 'a painful means to existence.â€•(Nietzsche) 
This is a body of work I would like to research further, focusing on how by improving the relationship between 
underprivileged individuals, educational institutions, and how the arts can play a cohesive role in furthering this aim. 
Artwork 1 Image: 



 

 Catalogue5 ID1341 

Artist ID: 1341 
 
Artist Name: Yulia Shtern 
Website: www.magicalzoo.com 
IG: www.instagram.com/magical_zoo 
 
Artist Statement: One of the biggest, ugliest truths of our time is that we have been knowingly destroying our planet 
and killing off its natural life in pursuit of falsehoods promised by mass consumption.  
Magical realism is a way of conveying an alternative, happier reality, a choice to reflect on the terrible truth through 
the means of whimsy and joy. 
Magical Zoo series combines refuse material and brings it together, creating a new life out of disjointed and 
discarded pieces that were left behind in the wake of mass consumption. The medium consists of up-cycled material: 
paper products, packaging, non-recyclable plastics, fabric leftovers, other items that would have otherwise gone to a 
landfill. No paint or pigment is used in this work. The colour comes from the up-cycled material itself. The surface is 
finished with a coat of transparent gloss medium. 
Magical Zoo creates its own reality through the dualism of a colourful, whimsical representation of an animal whose 
habitat was destroyed by industrial expansion or deforestation, an animal that had almost gone extinct, or an animal 
that could be next unless we do something today to stop this tragedy. Animals are not culpable for any of this. They 
live their lives in full presence and truth that we humans do not possess. Yet they are the biggest victims of our 
decisions and our greed.  
The element of magic makes it easier to cope with the fact that the life on our planet is dying, and that it is our fault. 
 
Notes:  
  



 

Artist: 1341 - Yulia Shtern 
Artwork 1 Title: Caroline 
Artwork 1 Dimensions: 17 x 57 x 63.5 
Artwork 1 Medium: up-cycled materials; varnish glue 
Artwork 1 Commentary: The Caribbean Reef Octopus is one of the most intelligent invertebrate species. As the name 
suggests, is resides in the warm waters of the marine reefs. Caribbean reef octopus changes its appearance easily, 
adjusting its colour and texture to blend into its surroundings using special skin cells. It is a foraging predator, mostly 
eating molluscs, crabs, and clams. At times it can be cannibalistic. It captures its prey by spreading its arms over 
them like a canopy. It can release a cloud of dark ink while escaping a predator such as a bony fish or a shark. The 
Caribbean reef octopus mates only once during its lifetime. A female octopus lays eggs in a crevice of the reefs, and 
protects them for 8 weeks or more until they hatch.  
The Caribbean reef octopus has been depleted in some areas due to excessive fishing, and is negatively impacted by 
the climate change and the pollution of the oceans. 
Artwork 1 Image: 



 

 Catalogue5 ID1349 

Artist ID: 1349 
 
Artist Name: Alexandra Errington 
Website: https://www.alexandraerrington.com/ 
IG: www.instagram.com/alexcerrington 
 
Artist Statement: At the heart of my practice is a desire to animate our manufactured waste and draw attention to 
the disregarded potential of domestic materials. Through sculpture, I alter the natural order of these synthetic items, 
transforming them into enigmatic, organic compositions.Â  
My operations are fuelled by a fascination for botany, microbiology, and the organisation and reorganisation of living 
organisms through evolution. 
I observe natural history to guide the way I construct, and create material encounters that hope to question 
concepts such as growth and symbioses at a more familiar scale.  
My visual universe searches for the limits of recognition. It scouts for forms that are liminal, allowing the mind to 
bounce between associations, references and between scales. My ambiguous configurations hope to activate our 
intuitive thinking, and visually express how one form, as it were, can emerges from another.Â  
The speculative process of dissecting, bending and fusing I am developing is also born of an anxious desire to control 
and chew on the extreme abundance and of material things we are surrounded by. Interacting with these objects is a 
desperate desire to process a feeling of consumer over-indulgence and confusion. 
 
Notes:  
  



 

Artist: 1349 - Alexandra Errington 
Artwork 1 Title: REBOND 1, Industrial waste, carpet, dismantled couch, Polyurethane foam, 2020. 
Artwork 1 Dimensions: 110x80x80cm 
Artwork 1 Medium: Sculpture 
Artwork 1 Commentary: Inspired by the formation of Sedimentary rock, this work was created by stripping found 
objects apart, dissecting each layer and then rebonding them with fragments of other sculptures.  
The process of constructing and deconstructing I am exploring in this series, is similar to the way a gene multiplies, 
or the way information travels within our society. I am fascinated by the Symbiogenesis theory of evolution, which 
explores how many species have survived and mutated through a similar process of random interaction and fusion. 
When applied to sculpture, this motion becomes a tool for design and creates a sort of travelling DNA amongst 
works. 
Artwork 1 Image: 



 

 Catalogue5 ID1359 

Artist ID: 1359 
 
Artist Name: Babette Whiting 
Website: www.babettewhiting.co.uk 
IG:  
 
Artist Statement: My work primarily deals with 'weird' or outsider elements of fan and hobbyist subcultures, 
particularly those derided by mainstream culture. Recent areas of interest have included examining the maligned 
status of Progressive Rock, the shift of Morris dancing from ancient folk custom to 21st century leisure pastime, to a 
current occupation with hobby tunnelling. Although seemingly disparate subjects, wider ideas of unconventional 
masculinity and British cultural identity run throughout.  
Using sculpture, I frequently treat the subject matter with a certain irreverence, this is visible in the form of off-kilter 
jokes, and awkward one liners. My research compiles anecdotal information, be it from internet forums or first 
person interviews, to establish the visual motifs within these countercultures. These motifs are then transposed onto 
seemingly incongruous contexts, forging fictitious narratives and playful associations with wider cultural 
phenomena. 
 
Notes:  
  



 

Artist: 1359 - Babette Whiting 
Artwork 1 Title: Psst 
Artwork 1 Dimensions: 121 x 149 x 36 cm 
Artwork 1 Medium: Trenchcoat, records. 
Artwork 1 Commentary:  
Artwork 1 Image: 



 

 Catalogue5 ID1363 

Artist ID: 1363 
 
Artist Name: Sara Hupas 
Website: https://linkd.pl/fdmk 
IG: www.instagram.com/sarahupas 
 
Artist Statement: I'm interested in shaping of matter through the activities of sculpting, from small forms to 
monumental realizations. 
I draw inspiration from phenomena /situations/ and the specific characteristics of matter. 
I'm fascinated by the world of structures, geometry, numbers and multiplication. I am constantly accompanied by a 
need of ordering and giving meaning to what man has abandoned and treated as waste. 
My works refer to human experience, difficult relationships, they are also an attempt to deal with one's own 
weaknesses or a way to "settle accounts" with the past. And sometimes I just get carried away by the moment and 
reach for the matter which itself "dictates" the type of action. 
I use materials found in my surroundings, such as sponge, paper, honeycomb cardboard, etc.  
In addition, an important place in my creative work is foundry in such materials as: bronze, aluminum and cast iron. 
It is thanks to this process that I am able to preserve or even protect the acquired materials from complete 
destruction. 
Currently, I use recycled paper in my work, which I found a few years ago in a container at the Academy of Fine Arts 
in Krakow and collected for many weeks. This drawing paper contains a trace of the skills acquired by students from 
various studios and my own baggage of drawing experience. 
I'm going to work with this material until I run out of the last scrap of paper. 
 
Notes:  
  



 

Artist: 1363 - Sara Hupas 
Artwork 1 Title: Eruption 
Artwork 1 Dimensions: (2x) 21x16x16cm 
Artwork 1 Medium: recycled paper, plaster 
Artwork 1 Commentary: At the base there is a plaster hemisphere, with strips of paper on it, making a path full of 
various experiences, including unpleasant and painful ones. Two forms, supposedly similar but different from each 
other, topped with thin, delicate scraps of paper emerging from the top of the "mountain" evoke a volcanic 
eruption. 
In July 2019, I weaned my almost two-year-old son from the breast. It was a very emotional and traumatic 
experience for me. On the one hand, I could not imagine not to breastfeed, and on the other hand, this time was so 
long that from week to week I felt how much effort it cost me and how it negatively affects my daily functioning and 
taking care of my son. Hence the appearance of blood red as a symbol of suffering. And since I never lacked breast 
milk, it even "gushed" from my breasts in excessive amounts, this prompted me to present this topic in such a way. 
An important aspect of my creative work is the use of found materials, in this case they are cardboard sheets thrown 
away by students, previously serving as a base for acquiring drawing skills, here they became the base material for 
creating sculptural objects. 
Artwork 1 Image: 



 

 Catalogue5 ID1364 

Artist ID: 1364 
 
Artist Name: Matthew Wilson 
Website: www.matthewwilsonartist.com 
IG: www.instagram.com/_matthewwilson__ 
 
Artist Statement: Intimately surveying the terrain of memory; navigating what to say and what to leave unsaid, my 
work maps, place, landscape and material. As a multidisciplinary artist, I work primarily between sculpture, painting, 
drawing and writing. Heir to a lineage of materiality, I often utilise recovered objects and materials in an 
anachronistic manner to allude to domestic space. My own changing material situation has become mirrored in the 
transformative processes central to the works production. I gently attempt to render experience and place into the 
visual whilst navigating my own relationship to a sense of belonging. Conversations between past, present and 
future are addressed within the work, drawing upon the materiality of my rural farm homeland in the heart of 
Northern Ireland. 
Outwardly minimal, viewers are drawn in by literal or visual cues which subtly open other lines of association. 
Elements of the domestic, agricultural, and religious appear in contention alongside one another. Chosen for their 
cultural familiarity, the works material insistence considers what it means for the home to be a strong or fragile 
place. Touch is implied but never granted to the viewer. The works appear to linger between, their materiality a 
physical manifestation of a history in transition. Artefacts of one lived experience, irreversibly changed, their 
functionality denied, now charged with the experience of their prior existence. 
 
Notes:  
  



 

Artist: 1364 - Matthew Wilson 
Artwork 1 Title: If It Ain't Broke, Don't Fix It 
Artwork 1 Dimensions: 36 x 62 x 13 
Artwork 1 Medium: Wallpaper from ancestral home and adhesive 
Artwork 1 Commentary: Entirely hollow in construction, this work is made solely of wallpaper stripped from the 
ancestral home. The wallpaper is turned in reverse and the layers of experience which this material has borne 
witness to are evidenced. The object itself is an exact replica of a real object from the same home, becoming knotted 
between the familiar and unfamiliar. Filled with personal weight, the work remains empty, like fleeting shadows of 
the object it replicates. 
Artwork 1 Image: 



 

 Catalogue5 ID1375 

Artist ID: 1375 
 
Artist Name: Michelle Gallagher 
Website: https://www.michellegallagher.online/ 
IG: www.instagram.com/mgallagherartwork 
 
Artist Statement: I am a visual artist who's multidisciplinary practice encompasses ceramics, printing, drawing and 
sculpture. I often use clay mixed with traditional printing techniques. My artwork is firmly rooted in the processes of 
making and the materials I use dictate the guide my work directly, ideas for pieces are envisioned in different 
materials, I love the challenge and the variety of exploration through materials. 
My work delves into many themes, with varied interests lying in the natural world and culture/society. 
At this time, I am interested in female topics, particularly the working woman/mother. Inspiration comes from 
observations in my own life and the lives of women in my family and society at large. I try and convey ideas about 
women's invisible labor / female drudgery through double meanings and humor. 
 
Notes:  
  



 

Artist: 1375 - Michelle Gallagher 
Artwork 1 Title: Iron Lady 
Artwork 1 Dimensions: 12x10x16cm 
Artwork 1 Medium: Ceramic ( stoneware, underglaze, glaze) 
Artwork 1 Commentary: The invisible labor women carry 
Artwork 1 Image: 



 

 Catalogue5 ID1380 

Artist ID: 1380 
 
Artist Name: Rufus Martin 
Website:  
IG: www.instagram.com/poggyandrufus 
 
Artist Statement: I approach the subjects of my work from a contemporary and abstract premise. The metaphysical 
elements of an individuals persona are expressed through the mark under a classical umbrella; allowing the 
evocation of emotion by bold strokes embodying the sitters' internal landscape and the unifying factors of traditional 
work. Figuration is merely the conduit for abstract articulation.  
My process consists of a blend of in-depth conversation and immediate response through sculpting. The 
communication between artists and sitter is informing the next session of sculpting. The emotional reaction in clay 
giving rise to the individual's identity and sense of self. Not only this, but it also indicates their place in the wider 
communities in which they inhabit. A the moment a member queer community has been my most recent subject, 
and this pushed me to try to embrace the ideals of this community at large within the piece. 
 
Notes:  
  



 

Artist: 1380 - Rufus Martin 
Artwork 1 Title: John Illsley 
Artwork 1 Dimensions: 45x28x25 
Artwork 1 Medium: Bronze 
Artwork 1 Commentary: A bust created from life of John Illsley. In creating the piece I had a the firm intention behind 
it of not only capturing the surface of John both figurative and abstract but also the nuanced and complex 
expressions that are him from every angle.  
more angles: https://we.tl/t-w9SSHGjVwi 
Artwork 1 Image: 



 

 Catalogue5 ID1384 

Artist ID: 1384 
 
Artist Name: Yasmin Watts 
Website: http://www.yasminwatts.com 
IG:  
 
Artist Statement: I am an emerging sculptor, evolved from a career of architecture and engineering, focusing on 
creating figurative sculptures to the public spaces in our built environment.  
Having dedicated 30+ years as an architect and sculptor designing many civic and public buildings, I am now focused 
on improving our public external areas which are vital in celebrating the diversity of cultures, communities and 
history of the related surroundings. Figurative sculpture offers shared elements which can build social union, 
contribute to civic pride and help mould a positive identity to public spaces. Public art improves the space by 
engaging the public, making them aware of their surroundings.  
I create 'maquette' figures in wax, painted clay and plaster, which are studies of human form in thoughtful and 
reflective poses. These poses are produced from my drawings and painted studies of the human form.  
These figures are designed to be produced at larger-than-life scale, which in public spaces invite people to interact 
with art set into landscape. The figures draw attention to the voids surrounding the art, questioning their 
surroundings, evoking their emotions. The figures create a strong connection to the community life, drawing 
attention to the vitality of their external spaces.  
My sculptures are statements of momentary events captured intentionally in life-like colour to provide the viewer to 
stop, contemplate and interact with the art form. The figures are capturing points of time against the backdrop of 
everyday activities in today's world. 
 
Notes:  
  



 

Artist: 1384 - Yasmin Watts 
Artwork 1 Title: Sitting figures 
Artwork 1 Dimensions: 28x35x15 cm 
Artwork 1 Medium: Painted fired clay sculptures 
Artwork 1 Commentary: Reflections of life captured in everyday activities in today's world, enticing the viewer to 
stop, contemplate and interact with the art. 
Artwork 1 Image: 



 

 Catalogue5 ID1385 

Artist ID: 1385 
 
Artist Name: Veronika Neukirch 
Website: www.veronikaneukirch.co.uk 
IG: www.instagram.com/veronika_neukirch 
 
Artist Statement: Constantly evolving materials and found objects come together in mixed media sculpture and 
installation.  
My practice is process- as well as object-based. Anything from domestic to DIY to traditional art materials are used 
and chosen for their haptic potential as well as connotations. Playful improvisation in the studio frequently gives rise 
to the development of new techniques 'especially when unconventional materials are used' and extends through the 
entire making process up until the installation and display. 
Humble functional unassuming domestic objects trigger ideas and are often assimilated into the work. The visual 
language and roles of mass-produced pre-designed objects are redistributed, their haptic values weaved into the 
made components, the works' concepts, compositions and display; driving towards a merging of realities that 
reassigns functionality in the art context which notoriously lacks practical function. 
The objects are abstract yet bodily and become quasi-sentient beings by channelling human physiognomies, poses, 
emotions and attitudes within a playful cartoon logic. Like humorous avatars they act as therapeutically joyful alter 
egos in an absurd world. With a focus on investigating our strangely intertwined relationship with objects, matter 
and the spaces we inhabit, the work aims to inspire an overspill of human compassion onto the inanimate. 
 
Notes:  
  



 

Artist: 1385 - Veronika Neukirch 
Artwork 1 Title: Octo-Ray 
Artwork 1 Dimensions: Variable & entirely site responsive - see commentary 
Artwork 1 Medium: Acrylic paint, foam sheet, glazed stoneware, Silicone, sisal rope, vacuum forms 
Artwork 1 Commentary: The Dimensions are entirely variable. The display method and install are completely flexible 
as they incorporate and respond to any exhibition space, rendering each new installation unique. 
Ceramic components: approx. 25 x 35 x 10cm each 
Vacuum forms: approx. 60 x 60 x 8cm each  
+ sisal rope.. 
The infinitely malleable medium of clay lent itself to form fixtures for other components of the installation, which in 
turn gave room for characters to emerge (from the depths of cartoon logic). With the potential to be open and 
knotted, intrusive yet nondeterministic, tentacles echo the material's malleability and represent putting one's feelers 
out for a space. These elements comfortably sit between the decorative, cute and functional - propping, supporting 
and suspending an odd structure within an odd space. Through moulding and casting processes, as well as various 
presentation and costume changes, functional packaging design turns into otherworldly artworks, which casually 
negate hierarchies, shining light on the science fiction potential of unassuming everyday objects. 
Artwork 1 Image: 



 

 Catalogue5 ID1388 

Artist ID: 1388 
 
Artist Name: Isabelle Courtois Lacoste 
Website: https://www.icl.lacoste.link/ 
IG: www.instagram.com/isabellecourtoislacoste 
 
Artist Statement: The fragmented landscape  
Isabelle Courtois Lacoste spent her childhood near Verdun with an artist mother. This landscape, marked by history, 
constitutes her intimate cartography to which other interior landscapes, lived or imaginary, are mixed.  
Through her search for a tension, between absence and presence, between visible and invisible, she questions the 
gaze and constructs her trajectory in which gesture, intuition and chance take an essential place.  
The liquidity of ink, paint or the use of print reveals the randomness, new starting point towards dream and 
imagination. Signs appear in the recomposed fragments, giving meaning to the composition. The summoned 
elements are ordered to propose a new reality plunging the viewer into the ambiguity between abstraction and 
figuration. 
Not attached to a single artistic practice, his thought is expressed through different mediums: painting, print, collage, 
volume, installation. 
 
Notes:  
  



 

Artist: 1388 - Isabelle Courtois Lacoste 
Artwork 1 Title: La maison horizon 
Artwork 1 Dimensions: 120x30x30 
Artwork 1 Medium: Monotype collage / acrylic paint on cardboard / Cardboard base 
Artwork 1 Commentary: This work realized during the confinement expresses the isolation in which we found 
ourselves. The house became for each of us our only horizon and for the artist, art a means of escape. 
Artwork 1 Image: 



 

 Catalogue5 ID1401 

Artist ID: 1401 
 
Artist Name: Roland Borzelleca 
Website: www.rolandborzelleca.com 
IG: www.instagram.com/16.5_george_st 
 
Artist Statement: Artist Statement 
The work I produce has a provocative and challenging aspect to it, albeit in a subtle way. Combining styles is vital 
when creating my pieces. There must not be a "One approach fits allâ€• mentality. Challenging concepts and 
accepted forms of art is the motivating factor that inspires me and forms how I work. 
As an artist who suffers from aphasia, I wanted to suggest some simple things for you to consider when looking at 
my work: 
I want my work to be self-explanatory. My ideas are a mixture of construction and reconstruction. I use a variety of 
media to make 2D and 3D structures, installations, printing and collages. All of which convey colour and emotion. 
Where do the ideas behind my Practice come from? 
Certainly, human curiosity plays an important part as does my interest in politics. Some ideas are inspired by 
humour, even the darkest concepts are founded in humour. Beauty permeates all strands of life. Discovering its 
many forms inspires me. Conversely, the darker, more troubling aspects of life - issues that impact me emotionally - 
generate my creativity. On a practical level, my ideas are inspired and assisted by constantly evolving technology 
along with traditional interface processes. 
Roland Borzelleca 
 
Notes:  
  



 

Artist: 1401 - Roland Borzelleca 
Artwork 1 Title: SCULPT 2020 
Artwork 1 Dimensions: H 21cm/ W 14cm/ D 22cm 
Artwork 1 Medium: Metal/ Wood/ Paint/ Plastic 
Artwork 1 Commentary: My new sculpture of 2020 has been created by the only artistic materials I can find at the 
moment. I have collected these items for years and from eBay. Given current restrictions, I have been unable to use 
my materials of choice: recycled pieces or finds discovered in scrap yards. 
The case was flat and I made a box which represents my head, skull and brain. People can look into this case and 
view my obsessions and frustrations. Words becoming tangled and being forgetful are part of the result of my 
fragile, damaged head. 
The chastity chrome penis cage. Sigmund Freud said Sexuality Is Everyone's Weakness - and Strength, this could be 
social distancing and beyond. 
My preferred mediums are wood and metal. I conceptualize masculinity and femininity by using a flash of colour - 
either oil or spray paint. 
I found an old 1970's brown plug, and adapter lead. With a vast array of chargers for mobiles, computers and 
shavers, it is no wonder I suffer from 'charger anxiety'. I am constantly losing them - why hasn't anyone created a 
universal one?  
In 2014, the 'love locks' were removed from the Ponts des Arts in Paris. The reason being is that Paris City hall 
believed the locks were damaging the bridge's structure. I have so many memorable moments from visiting Paris 
that I shared with my partner and daughter. Those experiences created my own personal 'love lock' in my head. 
Artwork 1 Image: 



 



 

 Catalogue5 ID1403 

Artist ID: 1403 
 
Artist Name: Phil Cope 
Website: Www.philcope.org.uk 
IG: www.instagram.com/philcope1 
 
Artist Statement: My work combines the traditional craftsmanship of carving with a modernist approach to design 
and form and also includes some more experimental, chance processes.  
I aim to create attractive abstract forms that are recognisably handmade objects that reflect their origin and the 
processes used to make them. I enjoy the juxtaposition of a variety of textures within my work. 
In the use of wood as my primary material and in my treatment of it, I hope to produce objects that illuminate the 
balance that exists between the human and natural worlds; a balance that I believe is becoming increasingly 
precarious. In doing so I hope to reflect on civilisations continuing dependence on, and debt to, the natural world.  
More recent work has explored the relationship between wood and other materials, particularly stone, and as a 
consequence my practice has evolved from "pureâ€• carving to a hybrid of subtractive work along with assemblage, 
which I expect to develop further. 
 
Notes:  
  



 

Artist: 1403 - Phil Cope 
Artwork 1 Title: Untitled 11/2020 
Artwork 1 Dimensions: 26x36x16 
Artwork 1 Medium: Soapstone, cherry wood and slate 
Artwork 1 Commentary: Video showing all aspects of the work 
https://www.dropbox.com/s/s063jaddi92f5vv/untitled2020-11.mp4?dl=0 
Artwork 1 Image: 



 

 Catalogue5 ID1412 

Artist ID: 1412 
 
Artist Name: Victoria Hertel 
Website: https://victoriahertel.com 
IG: www.instagram.com/victoria_hertel 
 
Artist Statement: Victoria Hertel is a German-Venezuelan artist working in the field of process painting and material 
studies. She is interested in new materialist theory, material oriented phenomena and the correlative tension 
between trace, surface, object, space and viewer. Her work is characterized by a monochromatic and organic 
aesthetic and diversified textural spectrum that converge to highlight the communicative potential of materialities.  
Hertel graduated from the University of Barcelona with a BFA in contemporary art practices in 2016 and has since 
been working as an artist in Europe and Asia. In 2020, she commenced an MA degree in Fine Arts at LASALLE College 
of the Arts in Singapore and is currently a third semester student there. 
Hertel's first solo exhibition, Energeia, was held at the Galeria Antoni Pinyol in Spain in 2018. Followed by Chromatic 
Density at Kunstverein Edel Extra in Germany and ç†”è•Ÿ / Fused Deposition at the Shenzhen Fine Art Institute in 
China both in 2019. Selected recent group exhibitions include LÃmits at SubsÃ²l Espai d'Art (2020, Barcelona, Spain), 
The Ghost in Walls at ITALIC (2020, Berlin, Germany), abstrAKTION at DD55 Gallery (2019, Cologne, Germany). She 
was also selected to participate in artist residency programs in China (2019, Fine Art Institute, Shenzhen) and the 
United States (2021, Kunstraum LLC, New York City). 
 
Notes:  
  



 

Artist: 1412 - Victoria Hertel 
Artwork 1 Title: Silver Lining 
Artwork 1 Dimensions: 40 cm x 135 cm x 75 cm 
Artwork 1 Medium: Sumi ink, graphite powder, gum arabic and spirit vinegar on raw cotton fibre 
Artwork 1 Commentary: In Silver Lining (2020) elements of chance are merged with gestural interventions to relay 
the connected trace interplay between them. Consisting entirely of raw cotton fibre, a loosely cohesive material, the 
work is exposed to gravitational pull, thereby stretching it to its natural breaking point. This fibre expansion is further 
exaggerated through manual interference by spray painting the cotton surface with a water soluble graphite, gum 
arabic and spirit vinegar mix. The coating thereby functions as an additional yet different strain on the cotton. 
Trace constitutes the point of contact between the 'actual' physicality of the materialities involved as well as the 
'metaphorical' silent narrator of an occurred incident. Setting up situations in which these interchanges occur in 
interstices between organic happenstance and planned process is a fundamental aspect to my experimentation with 
materialities. By integrating the chemical and physical interplay of elements into my work it develops its own 
characteristics triggered through the synergy of the materials reacting to each other, the substance, space and 
support. This registering of energies is where trace reveals the inherent agency in the material. 
Resensitizing ourselves to the energetic frequency of materials is a way of reevaluating our discourse with 
materialities. Heightening our perception of the traces that we, other entities and materials create, serves to 
emphasise an awareness of oneself, internality, and one's connection to the world, externality. With the interactions 
that take place through and within the materials I work with, I want to showcase that we are shaped and marked by 
our encounters. 
Artwork 1 Image: 



 



 

 Catalogue5 ID1413 

Artist ID: 1413 
 
Artist Name: Jane Dennis 
Website: https://www.janedennis.net/ 
IG: www.instagram.com/janedennis383 
 
Artist Statement: In 2016, I pursued my dream of becoming a professional artist. I studied a BA in Glass and Ceramics 
at the University of Sunderland where I focused on both Cast Glass and Ceramics. I have just completed a Masters in 
Fine Art to broaden my skills and have recently been experimenting with screen printing. 
In my practice as a conceptual artist, I take influence from the world that surrounds me. Through my art I like to 
capture the beauty of people looking at culture and society today. My work draws on class, politics, social structure 
and character traits in modern society.  
Getting outside is good for the soul, celebrating the human and the marks people make. I work outdoors where 
possible, sketching from life to capture movement, expressions and body language co-existing with nature. I see my 
quick sketches as a catalogue of life holding memories which I then use to create my 3D sculptures based around 
human personalities and behaviours. Often implying the characteristics we possess in a satirical and humorous way. 
My work often takes on the form of an installation. Different mediums allow me to express different ideas. I enjoy 
model making and use this as a tool to refine large scale installations, often experimenting with a range of media 
such as glass, ceramic, concrete, wood and resin choosing the best materials to convey my concept clearly. 
Although the subject of my work is often quite sensitive my works aim is to make you smile and reflect. 
 
Notes:  
  



 

Artist: 1413 - Jane Dennis 
Artwork 1 Title: Lockdown Linda and Furlough Fanny 
Artwork 1 Dimensions: 150 x 80 x 80cm & 190 x 90 x 90cm 
Artwork 1 Medium: car sponges, ceramics, steel straps, windmill, plastic bowls, moss, umbrella, papermache 
Artwork 1 Commentary: I have designed and created 2 life-sized sculptures intended to make the viewer think and 
reflect on what is important in life. Covid19 has given us time to reflect and re-focus during the lockdown period. My 
work attempts to mock our failings as individuals in a humorous and satirical way. My work could be seen to be 
political and offensive to some but it is purely an observation on today's society to spark and fuel both self-analysis 
and values.  
My work takes on the form of 2 fantasy characters and their trials and tribulations of everyday life during lockdown. 
Both characters are contrasting states of mind, neither without fault, both with elements of all that is wrong in our 
so called enlightened society, touching on self-pity, self-worth, selfishness, greed and vulnerability. 
My work conveys a narrative through the medium of poetry; this punchy bullet point narrative achieves the 
maximum impact relative to time viewed. I believe it highlights the issues and gives the greatest impact to express 
myself and for others to understand the concept and to sow seeds in the viewers mind to think and reflect on their 
own morals, our world and values beyond the interaction with my work. 
The settings for my two characters contrast with the state of mind of each, one closeted and inward looking, 
basically blowing a raspberry to 2020, the other running wild and carefree.. Joie de vivre, you could say sponging off 
society! 
I have basically created two beautiful monsters that hopefully make the viewer smile and reflect. 
My poems: 
Introducing''Lazy lockdown Linda. (Purple sculpture on right) 
I'm lockdown Linda and I never lift a finger  
My only way of expression, through lockdown is depression.  
I am no reader, I am more of a feeder.  
Pizza boxes blocking out the sun, what have I become 
Now I weigh almost a ton, so does my son, 
Life is no fun without an iced bun.  
The kids are under my feet and all I want to do is eat. 
Pass me the wine it doesn't matter about the time 
Get up late nipples pointing through my vest,  
Gregg's sausage rolls are the best. 
I'm lockdown Linda, I want to jump out the window  
But when I hit the ground there's no-one around  
Why does it always rain on me, never anything on TV 
I just want to get off this planet, with my shielded lover Janet. 
I feel a fat sod just like a balloon, the hairdresser's needs to re- open soon 
My bush is overgrown, all I ever seem to do is moan 
Birds nesting in my fanny, it's quite uncanny 
Clap, Clap for the NHS but I couldn't care less, 
But what about me! I'm blowing a raspberry 
I'm lockdown Linda giving 2020 the finger  
Introducing..) Furlough Fanny Degas take on Olive Oil (a right sponger) (Yellow sculpture on left) 
I'm Furlough Fanny  
Always sponging my windows, sparkling glass 
When I bend over you can see my ass 
Wringing out the past, oh it's such a blast 
Covid 19 supposed to be serious 
But I'm delerius,  
I'm busy doing nothing  
But there's no guilt when I'm under my quilt dreaming of Rishi 
Rishi Rishi you're so dishy,  
You're such a honey giving us free money.  
Sponging off the Nation it's my fixation. 
Money for nothing and lots of time for me 
When furlough ends how will it be! 



 

Finding excuses like anxiety 
And mental health to keep the wealth 
I get my fix from Joe Wick's  
10,000 star jumps a day, to keep the doctor away 
but I blow in the breeze, bend at the knees and fall over when I sneeze 
I bask in the sun, it's so much fun 
Furloughed a word never heard hitting us like a turd.  
No work, no worries lots of time all mine all mine. 
Artwork 1 Image: 



 

 Catalogue5 ID1418 

Artist ID: 1418 
 
Artist Name: Leo Elia Jung 
Website:  
IG: www.instagram.com/leoeliajung 
 
Artist Statement: I understand my artistic process as an on-going research. Starting with a question, my works are 
attempts to structure my progress and to further my own think-tank. I am passionate of the idea of creating 
dialectical archives that enable possibilites for (re-)discovering oneself within the context of the world, without 
proposing set ideas or answers to said questions. Recently, I have been researching the changes in public 
understanding of social constructions surrounding concepts of gender, nature and mental health. 
Currently studying Fine Arts at Kunsthochschule Berlin Weissensee. Born in Berlin in 1998. 
 
Notes:  
  



 

Artist: 1418 - Leo Elia Jung 
Artwork 1 Title: Goblet I 
Artwork 1 Dimensions: 40cm x 60cm x 35cm 
Artwork 1 Medium: PVC, plexiglas, string cable, ties, steel screws, (stones) 
Artwork 1 Commentary: Goblet I is a confrontation with the form of the artwork and the implications of its 
functionalities. The structure is built in a way, that its mutual tension holds together the sum of its parts, 
'constituting itself through itself'. I personally regard this as a metaphor for the reproduction of social constructions 
and their consequences. Hereby, the religious symbol of the goblet acts as an example for the search of a lost 
promise for ultimate truth. 
Artwork 1 Image: 



 

 Catalogue5 ID1423 

Artist ID: 1423 
 
Artist Name: Katya Ohii 
Website: https://www.ohiikatya.com/ 
IG: www.instagram.com/ohiikatya 
 
Artist Statement: Ohii Katya is a self-taught artist working with sculptures and paintings.  
â€‹ 
Her artistic practice refers to the issues of boundaries, control, interpretation of symbols and constantly 
transforming external and internal environment. 
â€‹ 
 
Notes:  
  



 

Artist: 1423 - Katya Ohii 
Artwork 1 Title: Golem 
Artwork 1 Dimensions: 40x40x40 cm 
Artwork 1 Medium: Sculpture 
Artwork 1 Commentary: Material: apoxie sculpt, metal armature  
Date: September 2020 
Artwork 1 Image: 



 

 Catalogue5 ID1427 

Artist ID: 1427 
 
Artist Name: Hayley Harrison 
Website: https://www.hayleyharrison.co.uk/ 
IG: www.instagram.com/hayley_harrison_ 
 
Artist Statement: I am an artist using abandoned materials to start conversations about our disconnection with 
'nature' and each other. I collect the debris of consumerism and organic materials from my natural environments: on 
rural walks, on the streets around my studio in London, or the towpaths around my narrowboat on which I live. 
These materials are re-appropriated into ecological instruments or artefacts, props, performances, texts, 
photography, video, installations and are a starting point for my community projects.  
Together, these resulting artifacts and moments create new topographies, mapping our relationship with abandoned 
objects, both human and non-human. As my relationship with each material develops, I reconfigure them into new, 
archetypal structures or objects in response to new spaces in which I inhabit, exhibit or perform. Through this 
reinterpretation, I hope to highlight our confused and conflicted relationship to 'nature', questioning the 
anthropocentric distinctions we make between the human and the non-human. 
 
Notes:  
  



 

Artist: 1427 - Hayley Harrison 
Artwork 1 Title: Quadrats & cairns 
Artwork 1 Dimensions: 60 x 120 x 120 cm 
Artwork 1 Medium: Recycled red plastic bags, discarded poles and discarded crisp packets 
Artwork 1 Commentary: Quadrats are a tool used in ecology to sample the average amount of a species in a habitat, 
and cairns are traditionally used as burial monuments and waymarkers. My quadrats, made from stretched red 
plastic bags and abandoned poles, act as viewfinders, framing my artificial cairns made from inside outs crisp 
packets. Crisp packets could take up to 80 years to breakdown unless sent to specialised recycling centres.  
Installation: the quadrat hangs 60 cm from the ground, from four lines of nylon clear display thread - attached to 
each corner. The quadrat is very light weighing 0.65 kg. 
Artwork 1 Image: 



 

 Catalogue5 ID1428 

Artist ID: 1428 
 
Artist Name: Jo Parker 
Website:  
IG: www.instagram.com/jo_parker_art 
 
Artist Statement: I am a multi-disciplinary artist who has returned to formal art education as a mature student. I am 
currently undertaking an MA in Creative Practice in Fine Art after having completed my BA during the first Covid 19 
lock down.  
My most recent works are concerned with Feminist Ageing; a theme I worked within during my BA. Currently, I am 
working with porcelain clay; pushing the boundaries of its materiality in order to create textures within the clay 
which are akin to ageing skin before sculpting into representations of ageing. The piece I am submitting is one such 
example of my explorations into Feminist Ageing. 
This delicate, fragile medium is pushed almost to breaking point during the process, however, due to the 
explorations into the materiality of porcelain I have developed an ability to sense the point at which the clay will 
collapse. It is at this point where if I were to continue, I would not be able to sculpt with it as it wouldn't survive the 
kiln, so creating these pieces is always a synthesis between being process led, and being intuitive about the 
materials. 
 
Notes:  
  



 

Artist: 1428 - Jo Parker 
Artwork 1 Title: Battle Fatigue 
Artwork 1 Dimensions: H25 x W35 xD7 cm (approximately) 
Artwork 1 Medium: Porcelain 
Artwork 1 Commentary: This piece stands in for the flesh of the ageing woman, as if cast off from her body as an act 
of rebellion - fatigued by judgement and the male gaze. yet I have also glazed this piece to allude to qualities relating 
to a suit of amour. The flesh having been the defence from the outside world in every battle faced. 
Even though the piece is glazed, it still continues to display the fissures and cracks created during the process of 
manipulating the porcelain in order to create the skin like textures prior to sculpting. 
Artwork 1 Image: 



 

 Catalogue5 ID1432 

Artist ID: 1432 
 
Artist Name: Lucy Gregory 
Website: www.lucy-gregory.co.uk 
IG: www.instagram.com/lucygreg0ry 
 
Artist Statement: Fractured sets or props are activated: the inhuman and the human intertwined in a bizarre and 
comic realisation. Exploring themes of flatness and its theatricality, sculptures originate from flat planes and surfaces 
- collage, photography and mathematical nets: later expanding and volumising into larger environments and 'kinetic 
collages' that create the feeling you are walking into a cartoon or animation that references the body and its flexible 
instability flattened on screen (screens seeming more present than ever before in the current situation in times of 
increased physical distance) , and the violent slapstick humour of cartoons within the surreal world of which they 
inhabit.  
Reforming paper collages made on a domestic table-top scale into steel using industrial processes is interesting - 
treating the metal sheet with bends and folds, using the same logic as a piece of paper to create forms that speak of 
a surreal collision between bodies and machines. 
Lucy Gregory (b.London) graduated from the The Ruskin School of Art, 2016 and The Royal College of Art, 2018.  
Lucy won the Ingram Prize and her work is now part of the Ingram Collection. She received the Gilbert Bayes Trust 
Studio Grant and the RCA Arts & Humanities Art Criticism Prize. She recently exhibited at Bold Tendencies, 
Contemporary Sculpture Fulmer with Brooke Benington Gallery, MK Gallery, Daniel Benjamin Gallery and was 
included in the HIX Prize, FBA Futures and the Affordable Art Fair's Recent Graduates' Exhibition. She has been 
selected for UK Young Artist's Leicester City Takeover 2021 and is working towards a Solo Show at Boomer gallery. 
 
Notes:  
  



 

Artist: 1432 - Lucy Gregory 
Artwork 1 Title: Embrace 
Artwork 1 Dimensions: 220x110x110cm 
Artwork 1 Medium: Sculpture 
Artwork 1 Commentary: https://vimeo.com/475575140 
http://lucy-gregory.co.uk/Embrace 
Embrace is a participatory kinetic sculpture composed of six revolving cartoon arms spinning around a central axle. 
The work is a reconstruction of table-top paper collages made during lockdown, evoking touch in times of increased 
physical distance.  
The optical and mechanical reprise of Embrace is satirical'the revolving hands of arrested intimacy arousing a 
newfound optimism for the future. 
Exhibited at Bold Tendencies Summer Program 2020. 
Artwork 1 Image: 



 

 Catalogue5 ID1436 

Artist ID: 1436 
 
Artist Name: Marged Owain 
Website: www.margedelinowain.com 
IG: www.instagram.com/marged_owain_ 
 
Artist Statement: My work commemorates and celebrates traditional Welsh craftsmanship, specifically the craft of 
the butter maker and the quarryman. Both employ the traditional method of carving within their work, and this has 
influenced the materials and processes I use, and the visual symbolism evident within my work.  
This collection consists of objects with potential for use and contemplation. I aim to communicate craft as an 
emblem of Welsh heritage, identity and culture and this underlying narrative is at the core of my practice as a maker. 
This narrative is implied through careful selection and juxtaposition of materials; grass referencing back to the 
agricultural background of butter making, wood representing old wood turning traditions, glass and thread as a 
symbol of the fragile existence of such historic crafts within contemporary culture. More than tools and utensils 
these are vehicles to reflect upon diminishing crafts, and highlight that these historic traditions are slowly 
deteriorating. 
 
Notes:  
  



 

Artist: 1436 - Marged Owain 
Artwork 1 Title: Creiriau / Artefacts 
Artwork 1 Dimensions: 250mm x 1200mm x 600mm 
Artwork 1 Medium: Ceramics, Wood and Glass 
Artwork 1 Commentary: My work translates traditional craft values into new vernacular artefacts that explore 
making and narratives.  
â€‹ 
Artwork 1 Image: 



 

 Catalogue5 ID1437 

Artist ID: 1437 
 
Artist Name: Mario Molins 
Website: www.mariomolins.com 
IG: www.instagram.com/mariomolinsescultor 
 
Artist Statement: Mario Molins' sculptural practice starts from a vital experience. Born and raised in a rural 
environment, within a family dedicated to agriculture in the province of Huesca (Spain), he learned the art of pruning 
from his grandfather. It is the principles of this practice that he applies in his artistic work. 
Molins, when intervening on trees, already dead or lethargic, acts by giving them a voice, exposing the prophetic 
words of the tree. Words that are transcendental in this era that is already classified as Anthropocene, time of 
Climate Change, and of helplessness in the face of the disappearance of the jungles under the flames. It is possible 
that the work of this sculptor would be unnecessary if those words of the trees could be read by others. But it seems 
that the tree prophecy comes mediated by too many cultural layers. This sculptor sculpts by means of a chainsaw, he 
may seem violent, but it is necessary to ally himself with a certain radicalism to bring the truths to light. The voices of 
the trees today speak of new losses, misplaced identities, and an almost apocalyptic environmental deterioration. 
The relationship between root and trunk is important for Mario Molins. The hidden part of things feeds the visible. 
By moving the tree-sculptures to the exhibition hall, uprooted, the relationship with the root necessarily becomes 
metaphorical, which is why Mario Molins' works remind us of the way to look inside Nature to be truly alive again. 
 
Notes:  
  



 

Artist: 1437 - Mario Molins 
Artwork 1 Title: "Don't touch my Seeds" 
Artwork 1 Dimensions: 70 x 65 x 65 
Artwork 1 Medium: Coniferous Wood and Indian ink 
Artwork 1 Commentary: This curious and unusual grouping of naturalistically hewn sculptural pieces, evokes feelings 
of both freedom and fellowship. It's a sincere work that effectively conceives to explore that connection between 
earth and man. The wood is in its original state and shows no pretense or desire to change its organic form, and his 
singular spherical expression, reflects on the essence of nature itself. 
Artwork 1 Image: 



 

 Catalogue5 ID1440 

Artist ID: 1440 
 
Artist Name: Alba Refulgente 
Website: www.albarefulgente.com 
IG: www.instagram.com/albarefulgente 
 
Artist Statement: I consider myself a multidisciplinary artist who refuses to choose among those considered 
traditional disciplines and the new means of artistic expression. 
My work is developed at the intersection between the construction of critical thought and the aesthetic investigation 
of materials. In this sense, I am interested in investigating the potential of painting, sculpture or drawing within 
other less conventional structures in art such as play, to emphasize or change the meanings of reality. 
In my work coexists different underground influences such as comics, puppet theatre, graffiti, video games or horror 
shows, along with other more conventional ones such as oil painting or ceramics. By building a bridge between these 
lines and the exhibition space -which I also consider a key aspect- I intend to arise the public participation. The use of 
the banal, the mainstream, the tacky is a point of view with which I usually approach my work. 
With my artistic practice I do not intend to abduct the viewer to transport him to an idyllic world where beauty 
prevails. I propose everyday scenes taken from reality and transformed into works. With this I pursue reflection 
more than emotion, to make the public draw their own conclusions. 
 
Notes:  
  



 

Artist: 1440 - Alba Refulgente 
Artwork 1 Title: Stolen Childhood 
Artwork 1 Dimensions: 40 x 100 x 30 cm 
Artwork 1 Medium: Polyester and toys 
Artwork 1 Commentary: Stolen Childhood, comes from the famous image that appeared in the media of Aylan Kurdi, 
the Syrian boy drowned on the seashore, and is filled with toys that have literally been abandoned and thrown away 
by children of our country. The apparently friendly appearance of the colorful pieces collides with their shape, which 
is intended to awaken a feeling of discomfort in anyone who approaches. 
Artwork 1 Image: 



 

 Catalogue5 ID1442 

Artist ID: 1442 
 
Artist Name: Alexander Glass 
Website: www.alexanderglasssculpture.com 
IG: www.instagram.com/glassalexander 
 
Artist Statement: Desire is physical; this is the notion that underpins my sculptural and installation practise. Through 
gloss surfaces and cinematically aspirational imagery, I aim to seduce audiences into the theatre of my work. The 
veneer of translucent resins and polished tiles serve to disguise more sinister aspects of my thematic intentions. 
Violence, narcissism and apathy are all hidden within the cold blue objects, representative of perfection and power. 
The work's frequently minimalist and pristine appearance presents a duality, between appeal and its instantaneous 
reduction through cracking surfaces or lingering bodily traces. 
Often functioning as sets without performers, my works explore the complex relationship between masculinity and 
desire. Spaces such as locker-rooms, swimming pools and nightclubs are frequently exploited as familiar contexts 
whilst exploring their association with the sexualisation of the male body. Through my academic research I 
investigate the history of the masculine ideal; from the idolatry of the ancient greek to the modern obsession with 
the superhero and the impact the age of social media has had on the self-image. This research manifests in my 
installations through the presentation of the ubiquitous physical body that only appears disembodied or on the 
surface of a screen. The desire for the male figure and the fabricated image of masculinity is left for the viewer to 
contemplate within artificial environments of visual ambition. Through this, my practice offers a critical and 
melancholy lens on the vulnerability of the potent male image and the world of aspiration. 
 
Notes:  
  



 

Artist: 1442 - Alexander Glass 
Artwork 1 Title: Ways To Be A Man - 2020 
Artwork 1 Dimensions: 20 x 60 x 15cm 
Artwork 1 Medium: ceramic tiles, epoxy resin, jesmonite & steel 
Artwork 1 Commentary: The work "Ways To Be A Man" condenses the iconography and atmosphere of my larger 
sculptural practice. Presenting an encapsulated shaving razor, a brittle knife and a transparent sports crotch guard. 
These objects stand as the transitional tokens that are given to a boy on his route to manhood. Grooming, violence 
and protection are shown here as both desirable and fragile. The work is a shrine to the idea of masculinity. 
Artwork 1 Image: 



 

 Catalogue5 ID1444 

Artist ID: 1444 
 
Artist Name: Brigette Hoffman 
Website:  
IG: www.instagram.com/brigettehoffman 
 
Artist Statement: Brigette Hoffman is a faux-naive Artist from Miami,FL. Her work provokes significant emotion 
through child-like impressions and a youthful palette. Sometimes grotesque, sometimes innocent, her intuitive 
process translates honesty into whimsical fantasies. Brigette works in sculpture, animation and painting. She collides 
most mediums based on a single idea or theme always notable in its emphasis on spontaneity and current relevance. 
 
Notes:  
https://www.instagram.com/p/CJQbFW6qg_C/ 
  



 

Artist: 1444 - Brigette Hoffman 
Artwork 1 Title: Masks of 2020 
Artwork 1 Dimensions: video format,GIF 
Artwork 1 Medium: animation, sculpture, film, claymation 
Artwork 1 Commentary: https://www.instagram.com/p/CJQbFW6qg_C/ 
Artwork 1 Image: 



 

 Catalogue5 ID1446 

Artist ID: 1446 
 
Artist Name: Beatrice Galletley 
Website: www.beatricegalletley.com 
IG: www.instagram.com/galletley_art 
 
Artist Statement: Beatrice is a ceramic artist living and working in London. In 2013 she began her Foundation Degree 
at Kingston University and went on to study her BA in Fine Art at Newcastle University (2014-2018). Beatrice has 
recently completed a two-year MA in Ceramics & Glass at the Royal College of Art. At the RCA she become 
particularly inspired by objects that are multi-dimensional; they defy boundaries both physically and metaphorically. 
Beatrice ceramic works engage with her direct and intuitive approach to her practice. Rooted in the her deep 
fascination with objects in a state of flux, these works challenge our existing perception of the world by defying our 
need to categorise things and thus allowing objects to be seen in a new light. The ambiguity of these works defies 
boundaries and categorisation. Beatrice achieves this through merging opposing forms; including geometric and 
organic, playing with scale, manipulation of context, and colour, to create works that are suggestive and act as 
prompts. 
Using process-based abstraction; she is able create playful and intriguing forms using techniques such as slab 
building and coiling. Whilst creating these forms she moves with the work, changing and pushing the material to its 
limit, giving a performative component to the sculptures. 
 
Notes:  
  



 

Artist: 1446 - Beatrice Galletley 
Artwork 1 Title: Not- Permeant but Ever-Shifitng 
Artwork 1 Dimensions: 61.5 x 45 x 39 cm 
Artwork 1 Medium: Ceramics 
Artwork 1 Commentary: Our lives are intertwined with categories in which we like to place things. Objects are 
defined by form, colour and scale, but most importantly by their function and our understanding of them. Through 
my ceramic sculpture I hope to show how breaking these conventions can bring a new order and understanding to 
objects and ourselves within the world.  
I am drawn to things that are multi-dimensional: they defy boundaries both physically and metaphorically. Life does 
not exist within a static state, so why should objects? This ever-shifting plane or mindset we live in is diminished in 
the way many works are displayed. I feel it is important to break this and situate artwork in the same fluid state it 
was created in.  
Ceramics have a unique relationship with objectivity because they are seen within the world in many categories, 
such as art, home, museum, sculptural, functional, decorative. The culture of ceramics is perfect for exploring 
objects that exist within the 'in-between'. With the history of this medium and my unique ambiguous forms, I am 
able to address the ability of an object to be multi-dimensional and in a state of flux. I do this through merging 
opposing forms: Including geometric and organic, and playing with scale, and manipulation of context and colour to 
create works that are suggestive, acting as prompts. My hope is that the forms uniquely connect and resonate with 
each viewer, encouraging discussion and challenging their understanding of how they place, see and experience 
objects. 
Artwork 1 Image: 



 



 

 Catalogue5 ID1449 

Artist ID: 1449 
 
Artist Name: Suzie Edwards 
Website:  
IG: www.instagram.com/sculptresssuzie 
 
Artist Statement: Having stumbled across life sculpture almost by mistake, it is now a passion. I love working with my 
models, getting to know them, so that I not only capture them physically but also hope to inject some of their 
personality. The clay I work with, the speed I work at, the texture I create and the finish on the sculpture is dictated 
by mood - theirs and mine. I may use a smoother clay to work slowly or a stronger, more grogged clay to give 
texture. I see the human body as something of beauty and energy and the face endlessly engaging and challenging 
and I work from life rather than photographs as I like to be able to see contours, planes, angles, energy and mood. I 
am fascinated by how we hold our emotions in our body and have started a series of small figures in wax to explore 
those tensions, deliberately leaving the figures faceless so that the body tells the story. 
 
Notes:  
  



 

Artist: 1449 - Suzie Edwards 
Artwork 1 Title: Enough 
Artwork 1 Dimensions: 16 x 6 x 8 
Artwork 1 Medium: Bronze 
Artwork 1 Commentary: Inspired by.... 
I don't want to hear anything more. 
I'm in pain. 
Leave me alone. 
Artwork 1 Image: 



 

 Catalogue5 ID1451 

Artist ID: 1451 
 
Artist Name: Hsi-Nong Huang 
Website: www.hsi-nong.com 
IG: www.instagram.com/hsi_nong 
 
Artist Statement: Hsi-Nong explores a dialogue between sculpture and performance and the impact sculpture has on 
our social spaces. The work urge viewers to engage with them, to think about the impact of scale and elevation to 
sculptures in relation to viewers.  
An idea of collaborating: gathering people into a situation of place. Hsi-Nong's sculptures always involve with 
amount of people that intertwining a social cycle involves planning, making, installing and uninstalling. 
Â Â Â  
These experiences become a multi tool that allow Hsi-Nong to bang into different modes of thought whilst 
interacting with people, and then integrating these elements into the artwork. 
 
Notes:  
  



 

Artist: 1451 - Hsi-Nong Huang 
Artwork 1 Title: BAM 
Artwork 1 Dimensions: 42 x 43 x 40 cm 
Artwork 1 Medium: Mild steel 
Artwork 1 Commentary:  
Artwork 1 Image: 



 

 Catalogue5 ID1453 

Artist ID: 1453 
 
Artist Name: Barbara Raimondo 
Website:  
IG: www.instagram.com/barbaraceramic 
 
Artist Statement: Alone Together is a sculpture inspired by my relationship with the outside and the optimistic view 
to be alone with myself.  
ALONE has sometimes been seen as an issue, a social stigma, implying isolation, and confused with loneliness. For 
me, being alone is a choice I make to listen to my inner voice and to make conscious decisions about who I am, what 
I need and what I want to be without the outside influence in order to interact with the outer world.  
Society... social media... they give us the illusion to know what's better for us. We are swayed by the beliefs, 
thoughts, answers, feelings of those providing advice or by virtual "friends". Forgetting to dialogue with ourselves 
and learning who we really are may not contribute to build a sense of community.  
We cannot possibly have a healthy relationship with others if we haven't learned to have a healthy relationship with 
ourselves.  
We are never alone and consciously or unconsciously we interact and cross paths with other people and reciprocally 
we affect each other. Realising that being alone is not fragile, instead helps to nurture the inner being, it will make a 
stronger impact to the community creating an individually solid TOGETHER. 
 
Notes:  
  



 

Artist: 1453 - Barbara Raimondo 
Artwork 1 Title: Alone Together 
Artwork 1 Dimensions: Diameter 23 cm, H. 18 cm 
Artwork 1 Medium: Ceramic, Stoneware 
Artwork 1 Commentary:  
Artwork 1 Image: 



 

 Catalogue5 ID1455 

Artist ID: 1455 
 
Artist Name: Jean-Francois Reveillard 
Website:  
IG:  
 
Artist Statement: Cross media picture maker. 
 
Notes:  
  



 

Artist: 1455 - Jean-Francois Reveillard 
Artwork 1 Title: Spirit of forest. 
Artwork 1 Dimensions: 60 X 40 X40 
Artwork 1 Medium: Fabric and 3Dprint 
Artwork 1 Commentary: Spirit of forest is a poetic view of nature where you can find fairy ,energie, inspiration, it's a 
vision comming from future mixing high technology ( 3d printring ) classical art ( fabric ) mixed together with natural 
elements. 
Art is a footprint that we let in nature. All pieces of this series are also connected to a photographic and video art 
work, with part of the pieces inside nature. 
Artwork 1 Image: 



 

 Catalogue5 ID1469 

Artist ID: 1469 
 
Artist Name: Federico Fauli 
Website: https://www.instagram.com/fede_fauli/?hl=it 
IG: www.instagram.com/fede_fauli 
 
Artist Statement: Federico graduated in Architecture (BA) at the Politecnico of Milan in 2015 and received his 
Diploma from the Architectural Association in 2018. 
Since 2018 he has been working at the Renzo Piano Building Workshop in Genova, up to early 2019 when he joined 
Zaha Hadid Architects in London, and finally joining the Bjarke Ingels Group London Office. While working for 
international architectural firms, he has been practising independently winning design competition. Winner of The 
Renzo Piano 
Building Workshop Sponsorship, among other awards such as the MAD Fellowship, the Tamayouz International 
Award and the African Architecture Award. His work has been widely published on magazines, books and digital 
platforms such as Archdaily, The Architects' Journal, Bustler, AZURE, Arch20, The Archiologist, and on AA 
publications such as the 
book "Scavengers & Other Creatures in Promised Landsâ€•. 
He experiments with fabrication techniques and materials as instruments to question the faceted nature of 
architectural practices while researching iconographical gestures enabling the mutual immanence among objects, 
rituals and bodies. 
Exploring how it triggers unconventional spatial languages, between geometrical abstraction and figurative 
instances.  
He participated as a guest in several Juries and Crits at both the Architectural Association and the Politecnico of 
Milan. 
Selected to showcase at the Soeul Biennale 2021, Mextropoli 2021, Contemporary Venice and Future Is Now 
international. 
From 2019 is an active collaborator of Lemonot (Mextropoli Pavilion 2020), Pump3000, Rug Artisan Ltd, LV 
Architects, and working on Future collaborations with AllRightReserved. 
 
Notes:  
https://www.youtube.com/watch?v=8TTZI1h_NQs 
  



 

Artist: 1469 - Federico Fauli 
Artwork 1 Title: Coscienza Intuitiva 
Artwork 1 Dimensions: 120x27x22 
Artwork 1 Medium: Sculpture - Mixed Media 
Artwork 1 Commentary: Video: https://www.youtube.com/watch?v=8TTZI1h_NQs 
Coscienza Intuitiva aims to emphasize the lack of content, of language, of meaning, not simply based on the super-
collection and sharing of images: rather as a part of a social relationship between people that is mediated by images. 
Repeated, shared, liked. Where Truth becomes a moment of falsehood. Representation has become a simulation of 
the meaning of the present through superfluous repetition of any image, figure, iconography, and the reason has 
become a simulation through fake experiences. The project speculates on the concept of language, expressed as an 
idea affected in time and configuration. Driven by a compilation process that visualizes the complexity of the current 
digital age, its fragmentation and acceleration, the accumulation and ubiquity of objects and images. Trying to 
elaborate a new visual language based on the amalgamation and supercollection. A language as an evolving vessel, 
in which society outproducts, identified as objects of daily consumption, artifacts of the banality, collides with ruins 
and fragments embodying historical and cultural value. A visual Clash, depicting moments and events, through 
society outproducts such as toys, meme and figures. Highlighting the value of the leftover and at the same time 
sculpting a reminiscence of specific junctures in time. The proposal identified in the form of an architectural 
fragment, a column, that speculates on a new visual language, composed by the amalgamation and mutation of 
cultural elements, as iconographies and elements of popular culture. Defined as a bold critique towards the current 
social and image-related society, while trying to sculpt a tangible reference, a Physical Memento, an Archive of the 
current and past events. The proposal challenges the relationship between beauty and culture, in which Palermo, its 
contaminated baroque and its languages, is the Symposium and main reference. Where architectural languages are 
not fixed, not preconceived, but are the consequence of temporal and cultural adjustments. A stacking of plans and 
typologies as a stratification of culture which defines its own beauty, the hybridization of continuous exchange and 
contamination, which reflects in its unique architecture. The proposal referencing to the baroque and the city-
specific design of Palermo and its' architecture, enhances the debate by challenging the temporariness of 
Architecture and its language, the acknowledgment of its constant mutation as a reflection and representation of 
the city itself, its complexity, richness and incompleteness. Hitched by a bold philosophical, physical and poetic 
critique towards the current society and the everyday indigestion of images and pop-iconographies, it generates and 
digest forms of Beauty, moving from antiquity to popular culture, speculating on the topic of heritage for the future 
generations. The final result aims to emphasize the friction and contradiction between the 2 materialities 
('naturalâ€• stone as an allusion to ancient ruins, and shiny-polished resin as the depiction of the the 'fakeâ€• 
contaminated popular culture) thus trying to strengthening the crossroads between heritage/modern & craft/digital. 
Artwork 1 Image: 



 



 

 Catalogue5 ID1471 

Artist ID: 1471 
 
Artist Name: Isobel Finlay 
Website: www.isobelfinlay.com 
IG: www.instagram.com/izzy_finlay 
 
Artist Statement: Bodies begin and end in skin, contained within this demarcated space. The delicate space between 
two people: sometimes only existing on a microscopic level, sometimes stretching to infinity, not to be bridged by 
any means. The boundary is a place which can expand and contract, breathing in and out as we change. Fragile, 
hairline cracks spreading around the membrane, spaces merging through osmosis.  
I have been using textiles and craft methods of making to explore ideas around the body's space and it's expansion 
into architecture. The use of repetitive techniques when making sculptures is important to me, as I see the 
unmistakable trace of the hand more clearly in actions like knitting. When the expected result is a perfect grid made 
from units of the same size, the lop-sided, wonky elements of the piece are more pronounced. The body exists 
within textiles, therefore textiles themselves suggest the absence of a body. By solidifying the cloth using plaster, 
metal and latex, I can explore the space that textiles represent for us by expanding it into an architectural space, one 
that can physically be explored. 
 
Notes:  
  



 

Artist: 1471 - Isobel Finlay 
Artwork 1 Title: Vortex 
Artwork 1 Dimensions: 145 x 140 x 82 
Artwork 1 Medium: Synthetic fibres, plaster 
Artwork 1 Commentary: I am interested in how craft skills reflect the body's natural rhythms, and how these 
rhythms can be distorted by modern living and materials. Fabric production was, up until relatively recently, 
something that would have been done in the home and is inextricably tied to our bodies; fabric literally houses us 
daily as clothing, protects us and is a form of personal expression. Fabric we create or wear holds a part of us within 
it.  
'Vortex' uses the familiar material of knitted fabric as its base, but transforms the soft, malleable material into 
something solid, which punctures the viewer's space and refuses to be ignored. 
Artwork 1 Image: 



 

 Catalogue5 ID1474 

Artist ID: 1474 
 
Artist Name: Hajar Harda 
Website: https://www.hhajar.com/visual-arts 
IG: www.instagram.com/hajarharda 
 
Artist Statement: Hajar is an African artist who dips her brush in her soul, and paints to transform, illuminate and 
inspire. 
 
Notes:  
  



 

Artist: 1474 - Hajar Harda 
Artwork 1 Title: Atelier 
Artwork 1 Dimensions: 107x41x46 
Artwork 1 Medium: Chair - Wood 
Artwork 1 Commentary: "Atelier" epitomizes the artist's workspace and allows the viewer to delve into the process 
that any painter goes through, from choosing the color palette to giving form to their intangible imagination and 
creativity. 
Artwork 1 Image: 



 

 Catalogue5 ID1476 

Artist ID: 1476 
 
Artist Name: Nick Ervinck 
Website: www.nickervinck.com 
IG: www.instagram.com/nick_ervinck 
 
Artist Statement: NICK ERVINCK (Â° 1981) graduated in 2003 from the KASK (Royal Academy of Fine Arts, Ghent) 
with a master's degree in Mixed Media. He then trained in computer modeling, sculpting and working with materials 
such as polyester, plaster and wood. After teaching at art academies in Tielt, Menen and Kortrijk (2004-2012), he 
returned to the KASK to spend three years as a visiting professor here. His work consists of large installations, 
handmade and 3D printed sculptures, ceramics, prints, drawings, light boxes and animated films. 
As diverse as this art production may be, above all, he remains fascinated by the "negative space" as he discovered it 
with classical sculptors such as Henry Moore and Barbara Hepworth. The finding that a "hole" in matter is such a 
young idea will probably haunt him for the rest of his life. As a child of his time, he plays a varying game between the 
physical and virtual world, using both classic and new craftsmanship (computers, 3D printing and milling). From here 
he explores in his own unique way classical themes such as man (with a focus on his anatomy and the emergence of 
cyborgs), plants (especially their genetic manipulation), masks and animals, always starting from an (art) historical 
background that he cuts with contemporary pop and sci-fi culture. 
He has received several prizes: Prix Godecharle (2005), The Fortis Young Ones Award (2006), the Provincial Prize for 
Fine Arts West Flanders (2006) and the Rodenbach Fund Award (2008). In 2013 Ervinck also won the prestigious 
Merit CODA Award for his art integration IMAGROD 
In 2009 Ervinck was praised for WARSUBEC, a monumental project created for the Zebrastraat cultural site in Ghent. 
Many public and private assignments also followed, including EGNOABER, Emmen; IMAGROD, Ostend; REWAUTAL, 
Sotogrande; LUCE, Amersfoort; TSENABO, Tielt; and WIBIETOE, Anderlecht. In 2009 he moved to an old car 
workshop and transformed it into an artist's studio. He founded Studio Nick Ervinck in 2011. 
His work has been acquired by art collectors around the world and shown in solo and group exhibitions at NRW-
Forum DÃ¼sseldorf; Ars Electronics, Linz; MARTa, Herford; Paul Valéry Museum, Sète; Fenaille Museum, Rodez; 
Laboral, Gijon; Museum Beelden aan Zee, Scheveningen; Bozar, Brussels; Brakke Grond, Amsterdam; S.M.A.K., 
Ghent; Gallo-Roman Museum, Tongeren; Museum Dr. Guislain, Ghent; Vanhaerents Art Collection, Brussels; 
Museum M, Leuven; the Museum of Fine Arts, Ghent and the Middelheim Museum, Antwerp. 
Outside Europe, Ervinck took his first steps with group exhibitions in UNArt Center, Shanghai; MOCA, Shanghai; 
Axiom, Tokyo; Oya Stone Mine, Tokyo; Northern Arizona University Art Museum, Flagstaff and Chamber, New York. 
In 2019, at the request of the City Council of St. Petersburg, Florida, he was commissioned to create a public 
sculpture in bronze, OLNETOPIA. In 2020, he was asked by the Chinese government to create ALUNIK for the 
Shenzhen World Conventions & Exhibition Center in Shanghai. In 2021, a large solo museum exhibition is planned for 
him in HÃ¤me Castle organized by the National Museum of Finland. In addition to some 50 works inside and outside, 
a new monumental installation will also be presented here. A voluminous monograph will also be published in 
response to this exhibition. 
Nick Ervinck lives in Lichtervelde with his wife Kaat and their three children, Lene, Ida and Thor. 
 
Notes:  
  



 

Artist: 1476 - Nick Ervinck 
Artwork 1 Title: noiteros 
Artwork 1 Dimensions: framed 206 x 156 X 4 cm 
Artwork 1 Medium: print 
Artwork 1 Commentary: Skin mutations  
Static and mobile, inside and outside, solid and open, playful and funeral. At first glance, a lot of insolvable 
contradictions! Yet, without deleting or erasing each other, both components of each couple are fully present and 
even enrich one another in all of Ervinck's SKIN MUTATIONS. 
Obviously, notions like skin, pelt or shell always enjoyed the ambiguous character of being double, of covering a 
hidden dimension and hence of creating some of the greatest mysteries for the human mind. The internal body that 
man is blessed with always had this peculiar quality of being recessive and therefore largely unknown to him. It had 
to wait for signs of disease and pain to be recognized as parts of himself. 
In Ervinck's skin series, this eternal hesitation between inside and outside fully is deployed by the way anatomical 
structures are presented at a surface level. Strange exoskeletons apparently are pervaded by an unknown type of life 
and vitality, while endoskeletons burst open and give us a glimpse of their hidden anatomical mysteries. The artist 
deals with both Henry Moore's idea of 'the power of the bone beneath the flesh' and Francis Bacon's appeal to 
'never forget that meat is meat', a position that leads him to use bones, knuckles and vertebrae as construction 
elements for a full-bodied cover which performs as a vivid, almost living skin or underwater coral. 
In the end, the display of these natural products, in ever changing positions and cross fertilizations, reveals his 
fascination for nature's primal power, its threats and promesses. Although the series mainly represent creatures of 
flesh and blood, we also encounter visual resemblances of one of the most disturbing and attractive wonders of 
nature, the Gongshi rocks. These natural shaped 'Scholar's Rocks' appeal very strongly to Chinese sensitivities, as 
they are believed to represent mountainous dwellings, particularly these believed to be inhabited by immortal 
beings. Obeying as they do to some organic laws of rhythm, Ervinck manipulated their erratic forms into very 
personal types of creation. Nevertheless, these limestone rocks, so similar to rocky landscapes, are not alienated 
from life: according to ancient Chinese faith they even harbour immortal beings and are memories from another 
world. Here again, an outer skin points at the existence of other forms of energy that, somewhere deep inside, have 
a primal vitality that may both attract and disturb us. Therefore, in Ervinck's view, these Skin Mutations, and 
especially the man-made fossils he designed, signal patterns of energy that might belong to forces and creatures that 
inhabit as well unknown universes as parallel spaces.  
On the other hand, the tension that prevails between evolution and stationary, movement and standstill, is a theme 
Ervinck also likes to explore in the wake of Eadweard Muybridge. As this groundbreaking English photographer was 
aiming at rendering movement, emotion and time in his zoopraxiscope (an early film projector), an endeavour that 
led him to translate the dynamics of life into one stagnant image, with his NOITEM series (2012-2013), Ervinck 
continued this magnificent adventure of the mind and taking off from hundreds of preliminary studies, he selected 
specific details used as an alphabet that created a new narrative. In this series, some complex and almost violent 
forms are endowed with movement, vibrating in unexpected directions, breathing as undefined and puzzling 
creatures. At first sight, these sculptures look more like organic creations of flesh and blood. The skin, shamelessly 
stretched over the internal skeleton, evokes the battle between tradition and modernity, between intentional and 
unintentional physical evolution. Just like in his earlier work SNIBURTAD (2011-2012), Ervinck flaunts the 
imperfections of the skin. Spots, scars, wrinkles and cellulite form an inherent part of skin and other organic tissues. 
And here again, not only examples from sculpture and nature, but also references to the history of painting have 
crossed the mind's eye of the artist. Indeed, Ervinck likes to deconstruct the rich but rough brushstrokes of a painter 
like Lucian Freud. Afterwards, theses references will be used by him in a digital context to render a number of 
striking 3D visualizations. It is in a context like this that Ervinck's constant search for a new sensitivity continues the 
dream and the passion that once, his great predecessor, Henry Moore also had. Where the hand could not enter, 
was a statement and a desire that gave both men the mission to explore what lied beneath the traditional surface, 
under a skin that nobody had the courage to take away.  
Removing the veils that tradition had spread over our knowledge and imagination, both Moore and Ervinck are 
children who, their entire life, had one wild dream: making up a new narrative that might guide us in the exploration 
of a new world. 
Artwork 1 Image: 



 



 

 Catalogue5 ID1481 

Artist ID: 1481 
 
Artist Name: Margo Van Rooyen 
Website: https://www.margov.online/ 
IG: www.instagram.com/margo_vanrooyen 
 
Artist Statement: Margo van Rooyen is a female South African artist born in Durban. She specialises in printmaking, 
site specific work and installation. She graduated from the Royal College of Art in MA Print in 2019. Since then she 
has been taking part in exhibitions in London and Germany. She participated in Pilotenkueche International Artist 
Residency (Leipzig) in 2020 before the lockdown. During the lockdown she has been in South Africa and looks 
forward to moving back to the UK and taking part in The Other Art Fair (London) in 2021. 
 
Notes:  
  



 

Artist: 1481 - Margo Van Rooyen 
Artwork 1 Title: Discarded 20, Constellation 1 
Artwork 1 Dimensions: Overall display dimensions variable 
Artwork 1 Medium: Used photolithographic plates and aerosol 
Artwork 1 Commentary: This work shows my preoccupation with waste production. My work has always been 
simplistic and minimal, only containing what is necessary, but this has now upgraded to my fear of producing more 
waste that will fill up landfills and strangle our wildlife and oceans. The photolithographic plates used for Discarded 
were destined for the trash. Each plate is bent and detailed by hand and the end sculpture shown is made of 20 
individual pieces. The work is put together on site and I would not be able to recreate it in the same form again. It 
has been shown in two other exhibitions in varying number of plates (4 and 8); each time drawing off the space and 
surrounding area. The site specific nature of the work is so important and plays a key role in the energy of the work. 
The work speaks of the deep abyss and void that is sucking the world away. 
It can be shown in any number (up to 26 pieces) and in any kind of space. 
Artwork 1 Image: 



 

 Catalogue5 ID1484 

Artist ID: 1484 
 
Artist Name: Elia Alunni Tullini 
Website:  
IG: www.instagram.com/elia_alunnitullini_art 
 
Artist Statement: Nature creates the most noble art forms, perfect in the concept and molecular composition, and 
industrial processing violent matter in a disrespectful way. The first impression derived from a lamp of clay or a block 
of marble is the violence suffered by matter, spit out by a technological incubator. The artist has the difficult task to 
give life back and re-educating something dormant. 
The sculptor's hand conveys to the material private and personal emotions, which often seem to be rejected by an 
unconscious force. I often feel repulsion during the processing and transformation of matter, as a second act of 
violence. Therefore I reject the use of virtuosity to restore dignity to nature, as primordial creator from which the 
artist takes inspiration. 
Without further rape by the passage of emotions through my manipulation, matter is free to come out of the mold 
as alive. Life is born of truth and the artist can walk towards spiritual elevation. 
 
Notes:  
  



 

Artist: 1484 - Elia Alunni Tullini 
Artwork 1 Title: dis-umano/non-human 
Artwork 1 Dimensions: 64Ã—50Ã—30 
Artwork 1 Medium: Body casting - material reinforced concrete 
Artwork 1 Commentary: We made perfect machines that produce more efficiently and faster than a man. We force 
men to compete with machines and other men, but now we feel inadequate. Have we taken the right way? 
So the man takes off the clothes of the human being, makes himself perfect in avery situation, despite his fargility, 
and shows himself invincible. The artwork focuses on this dehumanization, which instead of making the man strong 
and performing, according to the dictates of the technique, is wearing him down to the point of crumbling one 
fragment after another. 
Artwork 1 Image: 
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Artist ID: 1486 
 
Artist Name: Amanda Sumpter 
Website: www.amandasumpter.co.uk 
IG:  
 
Artist Statement: This application very much sits as my re-emergence as a mature artist. Working first as a painter 
and then as an installation and performance artist, and now as a sculptor, I graduated from the MA course at 
Chelsea College of Art in 1991. Since this time motherhood and teaching have very much been my staple but my 
work has continued and evolved as a multidisciplinary body of work with drawing and carving at its heart.  
For me, drawing has been the constant activity that seamlessly bridges that awkward gap between thinking and 
feeling - relationships are created between the marks and materials and the white spaces that surrounds that simply 
feel right. 
A chance encounter with stone carving in 2004 introduced me to a process that has enabled me to directly apply this 
intuitive way of working in three dimensions and this has remained an addictive and immersive practice. Each 
carving can evolve like a drawing. Relationships are created between the curves and planes of the piece and the 
space in which it sits as a singular object, or as one sculpture connected to another, or to an object or material with 
autobiographical connections, linking the carvings to a person and their activities. These materials have all been 
touched, used or created by a person in a moment in time now lost. I come back to these materials time and again, 
reconnecting with something I am not yet ready to let go. 
 
Notes:  
  



 

Artist: 1486 - Amanda Sumpter 
Artwork 1 Title: ...and nothing would happen 
Artwork 1 Dimensions: 23cmx69cmx180cm 
Artwork 1 Medium: Caen stone, welsh slate and textile 
Artwork 1 Commentary:  
Artwork 1 Image: 



 

 Catalogue5 ID1489 

Artist ID: 1489 
 
Artist Name: Omar Castaneda 
Website: www.omarcastaneda.website 
IG: www.instagram.com/omartistuk 
 
Artist Statement: I am turning my practice towards Barroco-Tropicalismo, an experimental hybrid where I work with 
forms of nature and how the First World countries have imposed interventions to the environment through 
Colonialism. By exploring this route, I have been using recycled materials, organic shapes and raw elements, mixing 
the tropical with the industrial.  
My work is characterised by a combination of the popular and the avant garde, as well as a fusion of traditional Latin 
American culture with foreign influences including those from the West. A key principle of my research is 
Antropofagia, a type of cannibalism of existing culture to encourage the conflation of other influences in order to 
create something unique. This idea was originally proposed by the poet Oswald de Andrade in his Manifesto 
AntropÃ³fago in 1928. 
I am also intrigued about the relationships of power between species, specifically human domination over other 
species for our own benefit, which in extreme cases precipitates the extinction of the weakests. 
My work interrogates this complex network of associations whilst also drawing on how they have affected the UK. 
Consequently, much of my practice utilizes various food substances, precious metal and organic elements (including 
feathers, animal skins and human teeth) as signifiers in an attempt to address both visually and metaphorically the 
intersection of competing cultural values. 
 
Notes:  
  



 

Artist: 1489 - Omar Castaneda 
Artwork 1 Title: Mammalia alien 
Artwork 1 Dimensions: 17 x 28 x 23 
Artwork 1 Medium: sculpture 
Artwork 1 Commentary: It is a sculpture made by recycling objects and natural sources. This piece is about the 
environment and humans coexistence. 
Artwork 1 Image: 



 

 Catalogue5 ID1490 

Artist ID: 1490 
 
Artist Name: Clare Flatley 
Website: www.clareflatley.com 
IG: www.instagram.com/studio_of_clare 
 
Artist Statement: Clare Flatley is a ceramics and glass artist based in London. Originally from Lancashire she studied 
and worked in Edinburgh as a Sculptor before moving to London to complete her MA at the Royal College of Art in 
Ceramics and Glass. She creates both sculptural and functional artworks that reflect her interest in materials and in 
expressing states of transformation and movement. From her degree show work she won several awards including 
the Charlotte Fraser WIP Award and the Worshipful Company of Tin Workers Tin Competition. She was in several 
select graduate shows at London Glassblowing and Thrown Contemporary, and in 2019 won the a-n Bursary to go on 
a residency in Cornwall with Lumen Studios.  
In her sculptural work she is interested in creating qualities of strangeness and otherness through the expression of 
materials. 
Her practice is research-based and has drawn extensively on the philosophies of the early modern Alchemists. In 
particular the way they developed their own personal psychology and understanding of the universe through the 
technical mastery of physical materials, blurring of the distinction between spirituality and science, and between 
psychological and material transformation, She also creates unique tableware, which is derived from her research 
into material behaviour and experimentation with slip casting porcelain. 
 
Notes:  
  



 

Artist: 1490 - Clare Flatley 
Artwork 1 Title: Binary 
Artwork 1 Dimensions: 28cm diameter and 18cm diameter 
Artwork 1 Medium: Ceramic 
Artwork 1 Commentary: I have recently been focused on using ceramic materials to reference the cosmic scale. In 
this piece I wanted to explore the aesthetics of density in relation to the form of planetary structures. The 
composition of the 2 spheres relates to the material qualities of the inner core and outer layers of planetary bodies. 
The smaller sphere has densely textured, fluid forms and a crystalline metallic texture, while the larger sphere has a 
surface texture that resembles a rocky planetary surface. 
Artwork 1 Image: 
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Artist ID: 1491 
 
Artist Name: Conor Doyle 
Website: www.conordoyle.co 
IG: www.instagram.com/conordoyleart 
 
Artist Statement: My work amplifies the farcicality of every day, offering an absurd exploration of our post-truth, 
algorithm-engineered nonlinear reality. 
Using absurdity and humor to ape social conventions, offering an antidote to our contrived everyday seriousness' 
and creating a framework to question the authority and structures which govern and antagonize our daily existence. 
Adopting a damaged candy aesthetic, where bright cartoonish characters in compromising positions create an 
absurd version of everyday' 
Using and/or damaging materials, adding elements of irregularity and imperfection to distress the work creates a 
sense of agitation around something that looked fun and innocent at first glance' â€¨questioning; firstly our 
understanding of the work and secondly our trained everyday assumptions. 
 
Notes:  
  



 

Artist: 1491 - Conor Doyle 
Artwork 1 Title: The Pigingdon Club 
Artwork 1 Dimensions: 155x200x65 
Artwork 1 Medium: Sculpture 
Artwork 1 Commentary: This work, the Pigingdon club; is the first piece in a much larger, longer-term project: 
Prodigious' 
an immersive carnivalesque experience fusing video, installation, and sculpture'  
it will question power and the transference of it, through a fantastical C.R.I.S.P.R. genetic engineering fairytale.  
The Pigingdon Club mocks the infamous Bullingdon Club, and its weird sus-amour rituals. 
The three little pigs represent young men before they go out in the world. 
Innocent at first sight, but then when a second look is taken, its damaged candy reality starts to reveal itself' 
the worn fabric, the heavily exposed stitching, the wonky detail of irregular ill-fitting features, work together to 
create a sense of unease. 
Married with this' we see the three pigs are connected in an oddly sexual ritualistic manner' 
Mirroring the toxic ceremonies of hazing culture, which these groups of our so-called future leaders participate in. 
Its candy innocence brings us in, it's damaged delivery leaves us questioning. 
Artwork 1 Image: 



 

 Catalogue5 ID1494 

Artist ID: 1494 
 
Artist Name: Kasper De Vos 
Website: https://www.kasperdevos.com 
IG: www.instagram.com/kasper.devos 
 
Artist Statement: With my sculptures i built a colorful and rather uncanny environment where vibrant imaginary 
landscapes were deeply rooted down by everyday absurdities. As a visual storyteller, i utilizes serendipity, surprise 
and salvaged social remnants as key elements in my process. Materials and idea are gathered on the natural route of 
any given day, and classical sculptural forms (such as base, bust, and body) are incorporated into odd combinations 
of contemporary throwaways. 
 
Notes:  
  



 

Artist: 1494 - Kasper De Vos 
Artwork 1 Title: Water Wast Wat Was ( water cleans what has been ) 
Artwork 1 Dimensions: 330x90x90 
Artwork 1 Medium: Metro line parts, polyester resin, bronze pigment with sleeve, water tap on metal tube, fabric 
european umbrella and a glass light ball 
Artwork 1 Commentary: a flower, an antenna, an ode to Magritte 
Artwork 1 Image: 



 

 Catalogue5 ID1495 

Artist ID: 1495 
 
Artist Name: Georgie Poulariani 
Website: www.georgiepoulariani.com 
IG: www.instagram.com/georgiepoularianisculptor 
 
Artist Statement: I am metal sculptor from Spain and I have endless love for art 
 
Notes:  
  



 

Artist: 1495 - Georgie Poulariani 
Artwork 1 Title: Dancing with the wind 
Artwork 1 Dimensions: 150x90x130 
Artwork 1 Medium: Stainless steel, granite 
Artwork 1 Commentary: https://youtu.be/72mWe-f4LXM 
Work us made with different size welded stainless steel wire 
Artwork 1 Image: 
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Artist ID: 1497 
 
Artist Name: Dorotea Tocco 
Website:  
IG: www.instagram.com/dorothy_touch 
 
Artist Statement: I am committed to challenging a judgement that is strongly nested in every unthinkable crevice, 
guilty of branding the reputation of those who deviate from custom. 
My research was born from a strong attraction towards the aberrant and the bizarre, it is driven by the need to show 
what men and women hide in their private lives, flaunting the intimate and the embarrassing, through violations of 
the moral and aesthetic code. 
Among the subjects that interest me the most are undoubtedly the castration of Catholic morality and the condition 
of women. 
 
Notes:  
  



 

Artist: 1497 - Dorotea Tocco 
Artwork 1 Title: Placida apparenza di quiete rassegnata 
Artwork 1 Dimensions: 81x58,5x56 cm 
Artwork 1 Medium: armchair, spray paint, nails, wedding underwear 
Artwork 1 Commentary: Choices made too early are perhaps not the best ones. 
Always acting according to what is socially expedient does not really lead to a happy ending. 
What looks soft may turn out to be unpleasant. 
A reflection on romantic resignation to the duties of a wife, on marriage described as a goal, on harmful love and its 
succubi. 
The outfit in the installation is my mother's wedding underwear: in my eyes seen as a tame porcelain fakir. 
Artwork 1 Image: 



 

 Catalogue5 ID1501 

Artist ID: 1501 
 
Artist Name: Katie Iacovou 
Website: www.katieiacovou.com (under construction) 
IG: www.instagram.com/katieiacovouceramics 
 
Artist Statement: Katie's organic forms and vessels are very much inspired by the Cornish coastline and she's 
particularly motivated by the textures that nature provides. The rugged cliff tops are a constant source of inspiration, 
providing marks, patterns and colour such as rust and corrosion.  
It's also the sea moss and kelp that sweeps across the rocks as the waves sway in and out that captures her 
attention, including shellfish and barnacles that cling fiercely onto the rock surfaces and metal that's found 
embedded in the cliff's structure. This is Katie's constant source of inspiration and it's this deep love for Cornwall 
that constantly pulls her away from the city.  
All of this is reflected in the glazes that Katie uses, often experimenting and layering glazes to achieve interesting 
results. Occasionally found objects make their way into her work such as driftwood and metal, which are usually 
collected from the beach. Katie thrives on the juxtaposition of the natural and man made world and is very much 
influenced, from a young age, by Barbara Hepworth. It's Hepworth's organic forms combined with wire that may 
subconsciously represent the two worlds that Katie chooses to live in, splitting her time between the city and the 
coast.  
Katie's work is often described as sculptural and are unique one-off pieces. All of the work is made with stoneware 
clay, using a combination of glazes. Various methods are used such as hand-building, coiling, the use of moulds and 
occasionally throwing. All pieces are fired at 1260. 
 
Notes:  
  



 

Artist: 1501 - Katie Iacovou 
Artwork 1 Title: Sea Vessel 
Artwork 1 Dimensions: 17x14.5x14 
Artwork 1 Medium: Stoneware Clay 
Artwork 1 Commentary: I'm continually inspired by the Cornish coast and it's stunning landscape. This is a constant 
source of inspiration, it's the gorgeous colours of the shoreline which strike me and make their way into my work. 
The coarse golden sand, striking blue skies and splashing sea foam as the waves crash grabs my attention.  
It's the barnacles that are found on washed up bottles that excite me, the cobbled coastal paths, the rugged cliff 
tops, bright green moss and an abundance of shells and mark making, which are all present in this natural 
environment, nature and the elements all inspire my organic forms and those sea colours make their way into my 
work. 
Artwork 1 Image: 



 

 Catalogue5 ID1503 

Artist ID: 1503 
 
Artist Name: Anna Gray 
Website: www.annagray.nl 
IG: www.instagram.com/annagray.art 
 
Artist Statement: Over the past years I have focused on the extraordinary complexity and beauty of science. Topics 
that we don't know or fully understand intrigue me, The Unknown is my biggest source of inspiration. Glass has the 
ability to transform the fluid into the concrete, the elusive into (what might be) a reality; a moment becomes a 
sculpture or installation.  
The qualities of the material, like deformation, magnification, transparency and fluidity visualize my concepts. 
Thanks to glass, my ideas about the things we do not know and cannot see come to life. 
 
Notes:  
  



 

Artist: 1503 - Anna Gray 
Artwork 1 Title: Surface Tension 
Artwork 1 Dimensions: 40x30x82 cm 
Artwork 1 Medium: blown glass, silvered 
Artwork 1 Commentary: The organic shape that "moves" through the three transparent spheres is inspired by 
biological and physical structures. The reflection in the sculpture questions both our knowledge, within, as well as 
our perception of the world around us 
Artwork 1 Image: 



 

 Catalogue5 ID1507 

Artist ID: 1507 
 
Artist Name: Olivia Free 
Website: Www.livfreecreations.co.uk 
IG: www.instagram.com/Creationsbylivfree 
 
Artist Statement: I've created headpieces since 2007 using fabrics, beads, paints, crystals, clays, metal and glues 
(among others). My inspiration comes from all over, it could be the trees outside my house, today's current state of 
affairs, history... all things affect and inspire in different ways. 
 
Notes:  
  



 

Artist: 1507 - Olivia Free 
Artwork 1 Title: The Death of Self 
Artwork 1 Dimensions: 40 
Artwork 1 Medium: Sculpture 
Artwork 1 Commentary: This piece I've submitted is called 'The Death of Self' and is from my Death Mask series that I 
started last year, inspired by the use of masks due to the current pandemic. The series and this piece, explores the 
concept of change. 'The Death of Self' is an expression of letting go and shedding your old self to embrace the new. 
Beaded tears fall from the eyes and beads cascade from the mouth to represent a purge of the 'old self'. Roses have 
been included for softness, showing that such a state is both beautiful and vulnerable. Made from cotton velvet, 
crystals, paints, glitters, sequins, paper and wood, this piece is a lightweight piece of wearable art. 
Artwork 1 Image: 



 

 Catalogue5 ID1518 

Artist ID: 1518 
 
Artist Name: Simon Job 
Website: www.simonjob.co.uk 
IG: www.instagram.com/simonjob 
 
Artist Statement: My research focuses around conventions of display and the ways that information is relayed 
through different formats and systems. I'm interested in both established and new approaches to display such as 
museum collections, the white cube model and the instagram flatlay. I borrow from the visual language associated 
with these systems to establish a framework for negotiating issues around value, authenticity and the ways that 
reality is documented, projected and consumed in society. 
My work is simultaneously characterised by both an intuitive handling of materials and what could be described as a 
hands off approach that employs the use of found elements and systematic working methods that allow for a certain 
level of chance and detachment from the artistic process. However the artist's hand is never entirely absent and it's 
often when these two approaches converge, the systematic and the intuitive, that the work becomes active. 
 
Notes:  
  



 

Artist: 1518 - Simon Job 
Artwork 1 Title: Soft Support 
Artwork 1 Dimensions: 45 x 55 x 30 cm 
Artwork 1 Medium: Brick, cement, polystyrene, steel. 
Artwork 1 Commentary: Soft Support is a wall mounted installation that consists of a weather worn piece of masonry 
positioned on a shelf of pure white polystyrene (a hidden steel structure supports the weight).  
The masonry was salvaged from the Thames at low tide and the polystyrene was collected from discarded packaging. 
The work interrogates the "white cube" tradition of display and forefronts questions about value and our 
relationship with objects. I'm also interested in how the reading of an object is effected by its contextual treatment. 
Artwork 1 Image: 



 

 Catalogue5 ID1520 

Artist ID: 1520 
 
Artist Name: Victor Masferrer 
Website: www.victormasferrer.net 
IG:  
 
Artist Statement: I was born in Barcelona but spent all my childhood and adolescence in Menorca. Returning to 
Barcelona I graduated in Sculpture at the Escola Massana and simultaneously I graduated in Philosophy at the 
University of Girona, finishing my studies at the University of Rome "La Sapienza". Currently I combine my projects 
as a sculptor with teaching in the Bachelor of Arts at the Universitat Oberta de Catalunya (UOC), where I run the 
materials laboratory. A year ago I started a new project of life and work in a baserri, an ancient house in the north of 
Navarra. 
As an artist and I have been developing for years a research related to light and perceptual processes, experimental 
photography and its technologies, linked to the relationship we have today with the image. I am interested in the 
nature of form and the forms of nature, the relationship we have with it and with the environment around us. I 
poetically investigate the symbolic relationships we have with the world, with geometry and with space. 
 
Notes:  
  



 

Artist: 1520 - Victor Masferrer 
Artwork 1 Title: Forest glade 
Artwork 1 Dimensions: two pieces: 30x30x5 cm (wall) + 30x20x20 (sculpture) 
Artwork 1 Medium: 1: (Digital photography over aluminum) + (turned wood + aluminum) 
Artwork 1 Commentary: I consider the two pieces as one. The sculpture is turned from poplar wood, part of a larger 
project also called "forest glades", it is designed as a "camera obscura" to photograph a totally zenithal plane and 
was semi-buried, like an egg or a seed, taking long-lasting photographs for days. To receive the two influences 
(terrestrial and celestial) it has two openings: on one side (to the sky) a pinhole, and on the other, an opening at the 
base so that the humidity and the inhabitants of the subsoil can enter. In this way the photographic support is 
altered both by the light that enters from above, and by the terrestrial influences (humidity, fungus, life...) The 
photograph presented is not taken with this camera, but it is one of the most representative of the project. It is a 
poplar tree, the same material that the egg-camera is made of, highly industrialized wood: what would the tree see 
if it raised its eyes? 
Artwork 1 Image: 



 

 Catalogue5 ID1536 

Artist ID: 1536 
 
Artist Name: Hayley Gibbs 
Website: www.hayleygibbs.co.uk & www.objectstories.co.uk 
IG: www.instagram.com/hayleygibbs_sculptor www.instagram.com/denise.k.wan 
 
Artist Statement: Hayley Gibbs is a sculptor and stone carver. Having trained in fine art and architectural carving, her 
work bridges the traditional approach to figurative sculpture whilst engaging in social and community based 
concepts. 
She is particularly interested in exploring the representation of the human figure in historic architecture and the 
modern public space. Initially working with traditional materials and techniques, her personal practice is developing 
new ways of using this language to create sculptures and installations to share stories and experiences, as with this 
work submitted. 
Denise Kwan is interested in the ways that creativity and participatory art making can bring visibility and 
empowerment to the lesser heard voices of our society. She is especially interested in giving a voice to marginalised 
histories and how art making with communities can be used to challenge the power structures of our society to bring 
forth a greater appreciation and representation of all walks of society.  
This passion has led her to undertake a three-year PhD at the University of Westminster where she uses 
participatory art methods to bring visibility to the lives of British Chinese women. As well as working with British 
Chinese women, she is interested in how art can be used as a tool to cultivate a greater representation of women of 
all backgrounds. As an artist and researcher, Denise describes herself as a community participatory artist and is 
interested in how art making can empower women and ethnic minorities in Britain. 
 
Notes:  
  



 

Artist: 1536 - Hayley Gibbs 
Artwork 1 Title: Bridge of the Nose 
Artwork 1 Dimensions: 60cm x 35cm x 20cm 
Artwork 1 Medium: (New Media?) Sculpture with Audio. Limestone, Plaster, Pigment, Text and Audio Recording 
Artwork 1 Commentary: Bridge of the Nose 
A collaboration between artists Hayley Gibbs and Denise Kwan 
Culminating towards the end of Denise's PhD she sat for a clay portrait study with Hayley.  
Denise responded to the experience in writing which has developed in to an installation of text, audio and sculpture 
between the two artist.  
The portrait sits on a stone plinth, cut to emulate the shape of the chest.  
The sculpture could be exhibited with the text along with a link to the audio recording of Denise's voice for the 
viewer to listen on their own device. 
Or viewed as the video linked here: 
https://wetransfer.com/downloads/36f86d6055c3497c51b6c09e23c464f720210131222918/dd0310b9e463aae82b6
dfc2b2a8b51d320210131222918/23cf4b 
Text: 
Your searching gentle gaze 
Makes and re-makes 
Scans from left to right 
Up and down 
Crouched and tiptoed 
Over this space 
The feature unlike lips or eyes 
Far less functional 
Far more liminal, and unseen 
The flattened curve 
A speed bump 
Between the eyes 
Conjures a deep, familial memory 
'That's the difference between 'us' and 'them'â€• 
The bridge between the nose 
Where two sides meet 
The compression of clay 
Smoothed, pressed, caressed 
Between your fingers 
The bridge of my nose 
Seen and known 
Artwork 1 Image: 



 



 

 Catalogue5 ID1541 

Artist ID: 1541 
 
Artist Name: Sophia Ruppert 
Website:  
IG:  
 
Artist Statement: Life leaves behind physical and mental residue. Some of these remnants are precious while others 
are tragic. Regardless of its origin, this residue can be made beautiful. Remnants of the materials and objects that 
surround us chronicle our history as complex individuals. My sculptures investigate my own physical and mental 
residue to dissect and examine my personal history. 
To reach the rare serenity I search for, I unravel experiences that are residually prominent in my memories. Of 
importance are events and objects that have shaped my perception of self. My work attempts to calm the 
dissonance of these memories and share the resulting narrative to describe self, history, and a personal theology in 
transformation. This theology allows me to create beauty despite trauma. 
Each material I use is considered and manipulated. By selecting discarded materials that are weathered or describes 
a rich visual association, the core of my work contains an embedded but indirect history. I analyze whispering objects 
and decide if they should be lovingly preserved or thoughtfully dissected and reshaped. One method is a 
contemplative collection. The other is a rebirth. Both methods draw out the stories embedded within.  
Central to the preservation or dissection in my work is the metaphoric act of sewing. This craft process harkens back 
to the traditional idea that women are preservers who mend all that is broken. Rather than the gendered practice of 
sewing for domestic use, however, I reclaim the act of sewing to recontextualize my experiences. I mend what is torn 
and tear what needs to be free. By creating from destruction, I am piecing together a complex but beautiful history. 
 
Notes:  
  



 

Artist: 1541 - Sophia Ruppert 
Artwork 1 Title: Domiciliary Apparatus 
Artwork 1 Dimensions: 243.84x63.5x243.84 
Artwork 1 Medium: Cotton, jack stand, pitchfork, drain snake, rust 
Artwork 1 Commentary:  
Artwork 1 Image: 



 

 Catalogue5 ID1547 

Artist ID: 1547 
 
Artist Name: Beverley Duckworth 
Website: https://www.beverleyduckworth.com/ 
IG: www.instagram.com/bev.duckworth 
 
Artist Statement: My practice explores boundaries, imperfection and the abject. Working with hair, skin and dust as 
primary materials, I reveal and reconfigure the discarded to provoke and question dual reactions of attraction and 
disgust. My work raises questions about what we choose to value and I am interested in how our aversion to dirt and 
organic matter connects with our precarious relationship to the natural world. 
 
Notes:  
  



 

Artist: 1547 - Beverley Duckworth 
Artwork 1 Title: Vestiges 
Artwork 1 Dimensions: 136 x 200 x 18 cm 
Artwork 1 Medium: Lockdown dust' in preserve jars 
Artwork 1 Commentary: Vestiges' was created using dust hoovered up during the first national lockdown period 
collected from forty households in the artist's local community.  
The artist has conserved the 'lockdown dust' retrieved from the vacuum cleaner bags in a series of preserve jars. The 
contents of each jar record diverse traces of the people and activities undertaken inside each household during this 
unprecedented lockdown period. The clumps of hair, dust and random objects on display prompt us to imagine the 
people and stories that are entwined within them. The jars are suggestive of time capsules, or ash urns, reminding us 
of the lives and loved ones lost to Covid-19. 
Each jar represents a self-contained unit and is placed a set distance from the others, referencing the social 
distancing rules we have had to follow (as does the 2 metre length of the work). 
(Although 24 jars are shown here, the full installation includes a total of forty jars, which are intended to be set out 
on five shelves with eight jars on each shelf) 
Artwork 1 Image: 



 

 Catalogue5 ID1555 

Artist ID: 1555 
 
Artist Name: Romina Schimpf 
Website: https://www.rominaschimpf.com 
IG: www.instagram.com/romina_schimpf_art 
 
Artist Statement: Romina Schimpf, Visual Artist 
Misiones (Argentina) 1977 
Abstract three-dimensional textiles are strongly influenced by her birthplace, Misiones Argentina, 
where the main characteristic of the soil and rocks is their unmistakable red color due to the 
presence of iron-rich laterite minerals. Not only the presence of this mineral and its precious color 
influence and determine the works, but also the exuberant flora and fauna of the place, giving 
rise to a rich symbiosis of organic and inorganic elements that converge 
simultaneously to establish a homogeneous flow and relationship between the different stages 
and processes of life in general. 
Textiles express that fusion between living and non-living organisms, that same repetition of 
nature in every detail, in every being and object. Everything has a beginning and a course in time, 
aging, which in each work is intrinsically determined by rust. The materials that make up the works 
are diverse and are chosen not only according to the piece, but also with the objective to unify in 
the material sense, the spiritual aspect of the work; That is why metals, plants, papers, fabrics, 
paper fabrics, paints, from acrylics to those containing metallic particles, embroidery threads by 
hand and machine are intertwined with strong and at the same time delicate materials such as 
felts, wool, high-density polyethylene fibers spun with flash and lutradur. 
 
Notes:  
  



 

Artist: 1555 - Romina Schimpf 
Artwork 1 Title: OER 
Artwork 1 Dimensions: 70x100x10cm 
Artwork 1 Medium: Mixed Media 
Artwork 1 Commentary: Description: Oer means primal, and expresses the point of origin both 
organically and inorganic and its consequent process of vital 
deterioration. Chromatic footprints represent organic and geometric 
expressions, inorganic matter. 
Materials: Fabrics dyed by contact with oxidized metals, heatmanipulated 
silk and felt fibers, hand-painted monoprint fabrics, crayon 
embroidery threads, metal embroidery threads, treated oxidized metals, 
high density polyethylene spun with flash as a rear support and manually 
manipulated to heat. 
Techniques: Free-moving machine embroidery; manual embroidery; 
metal contact printing; steam contact printing with plants; manual 
monotypic printing with acrylics; heat handling of fibers, organic and 
synthetic fabrics; hand paint on fabric; selected metals and treated with 
"Oxid-oil" 
Artwork 1 Image: 



 



 

 Catalogue5 ID1871 

Artist ID: 1871 
 
Artist Name: David Giles 
Website:  
IG:  
 
Artist Statement: 2020 has been an awful year for most! Grey, doom and gloom utterly dreadful, depressing. 
So filled with emotion I took to the studio. I just wanted to smack a massive bright and colourful punch to the year! 
I savage old fine art crate lids and give them new life in my art pieces...It's a sort of passage for these lids... once 
protecting Museum fine art inside the crates.. their destiny once the journey is over is to be scrapped. Thats where I 
come in and rescue them from the jaws of death (literally) and they become the platform for my art. 
 
Notes:  
  



 

Artist: 1871 - David Giles 
Artwork 1 Title: Punk Rocks 
Artwork 1 Dimensions: 147 x 315 x 16 
Artwork 1 Medium: Polyurethane, acrylic paint on wood. 
Artwork 1 Commentary:  
Artwork 1 Image: 



 

 Catalogue5 ID1936 

Artist ID: 1936 
 
Artist Name: Carme Riu 
Website: www.carmeriu.es // www.carmeriu2.blogspot.com 
IG:  
 
Artist Statement: STUDIES 
- Arts and Crafts (Ceramics), Escola Massana (1976-81), Barcelona. 
- Bachelor on History of Art, Faculty of Geography and History (1983-88), University of Barcelona. 
- Specialization courses in sculpture and ceramics various schools: Escola de CerÃ mica de la Bisbal, Escola d'Arts i 
Oficis de la DiputaciÃ³ de Barcelona, Taller BDN etc.. (from 1987). 
TEACHING 
- Ceramics instructor at Escola d'Arts i Oficis, DiputaciÃ³ de Barcelona (1991-92). 
- Collaboration with the Artistic Techniques workshop in the Faculty of Geography and History (History of Art 
Department) of the University of Barcelona (1996-2017). 
- Instructor of the monographic course Sculpture with mud ('Escultura amb fangâ€•) at Cercle ArtÃstic de Sant Lluc, 
Barcelona (2005 level I and 2006 level II). 
EXHIBITIONS 
- Abroad: Encamp (Andorra), Miami (USA.), Porto (Portugal), Riga (Latvia), Eskisehir (Turkey), Krasnoyarsk (Rusia), 
Limoges (France), Kansas City (USA), Brussels (Belgium), Panevezys (Lituania), Cluj (Romania), Auvignon (France), Le 
Fousseret (France), Wroclaw (Poland), Genova (Italy). 
- In Spain: Santander, Estella (Navarra), Valencia and Vila-Real (CastellÃ³n), Inca (Mallorca), MonzÃ³n (Huesca), Irun 
(GuipÃºzcoa), Madrid. 
 
Notes:  
  



 

Artist: 1936 - Carme Riu 
Artwork 1 Title: "Sharing moments" (2021) 
Artwork 1 Dimensions: 71 cm. wide x 24 cm high (both). 
Artwork 1 Medium: Wood relief 
Artwork 1 Commentary: Project that focuses on te couple's relationship and on the alteration of the way of living 
with the passage of time that goes from youth to old age. 
Artwork 1 Image: 



 

 Catalogue5 ID1988 

Artist ID: 1988 
 
Artist Name: Mohammad Reza Alipour 
Website:  
IG: www.instagram.com/R.alipooor 
 
Artist Statement: As a cancer survivor who spent many years in study , research, teaching and management in the 
field of environmental engineering and water and wastewater treatment, I was looking for a way to convey my 
environmental concerns and to draw public attention and what could be more appealing and potent than the 
language of art to Express the importance of environmental concern .  
My goal as an environmental specialist is to express environmental concepts such as respect for the roots and 
environmental concerns aroused by industrialization such as global warming , climate change , etc. through art . 
 
Notes:  
  



 

Artist: 1988 - Mohammad Reza Alipour 
Artwork 1 Title: Common origin .evolution. 
Artwork 1 Dimensions: 35X28X35 IN CM 
Artwork 1 Medium: Clay . (completely hollow) 
Artwork 1 Commentary: At a time when the pollution of the oceans and the destruction of aquatic life by humans 
has intensified, this work tries to remind him of the origin and evolution of modern man. Be kind to the oceans. 
Artwork 1 Image: 



 

 Catalogue5 ID1999 

Artist ID: 1999 
 
Artist Name: Rupa Burn 
Website:  
IG: www.instagram.com/ruupart 
 
Artist Statement: I am an 18 year old London based art student currently completing a foundation diploma at UAL. I 
love experimenting with all forms of media and have a particular interest in natural forms. 
 
Notes:  
  



 

Artist: 1999 - Rupa Burn 
Artwork 1 Title: Simple woman 
Artwork 1 Dimensions: 26x10x6 
Artwork 1 Medium: Porcelain, metal stain and glaze 
Artwork 1 Commentary: Simplified feminine form, crafted from porcelain using a metallic stain to highlight the 
cracks (or â€˜imperfections') in the clay, topped in a clear glaze. 
Artwork 1 Image: 



 

 Catalogue5 ID2005 

Artist ID: 2005 
 
Artist Name: Emeline Nagel 
Website:  
IG:  
 
Artist Statement: The daily excitement of giving a new life to underrated medium turned me into a collector of 
ordinary little things. Through the use of recycled and handmade material, my work explores the opportunities 
between craftsmanship and creativity in an attempt to bring a sense of curiosity to the audience. 
 
Notes:  
  



 

Artist: 2005 - Emeline Nagel 
Artwork 1 Title: Under the Olive tree. 
Artwork 1 Dimensions: 20x20x3 
Artwork 1 Medium: handmade paper, recycled paper, cooper wire 
Artwork 1 Commentary: In this artwork the use of recycled paper was an essential step in the process of the final 
composition. The background is made with weaved handmade paper and the beads were individually created from 
recycled magazines. The piece gives a sense of botanical aesthetic without imitating nature but rather by suggesting 
natural elements to demonstrate the possibilities of recycling in a pleasing way. 
Artwork 1 Image: 

 


