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 Catalogue1 ID8 

Artist ID: 8 
 
Artist Name: Latifah A Stranack 
Website: www.latifah3rayoflight.com 
IG: www.instagram.com/latifah_s_art 
 
Artist Statement: Born to parents from East and West, I have always been fascinated by cultural hybridity. Within my 
brush marks, relatives faces, rubbed marks and symbolic boats are often highlighted, repeated and reworked. In 
pursuit of a fleeting moment, I re contextualise and reframe the presence and absence of family members and 
belongings, my hazy memories kept close and eternally captured on canvas. Partially revealed, I attempt to collapse 
my present reality and bring the past to life, forever layered in washes of paint, helping me work through 
subconscious emotions and fears. My complex cultural identity is mulled upon frequently, through depictions of the 
sea- a sight of healing and trauma, cloth patterns and a full moon of hope. I search for a lost time, imagining my 
ancestors sailing alongside me on mysterious dhows, clay and coffee pots metaphors for family, and the colour blue 
symbolic to many ancient cultures, becomes my timeless symbol for life, rebirth, heaven and earth. 
 
Notes:  
  



 

Artist: 8 - Latifah A Stranack 
Artwork 1 Title: Nostalgia in reverse 
Artwork 1 Dimensions: 100 x 80 x 4 cm 
Artwork 1 Medium: oil paint, charcoal and oil bar on canvas 
Artwork 1 Commentary: Nostalgia in reverse, the longing for yet another strange land, grew especially strong in 
spring.â€• 
â€• Vladimir Nabokov 
I have always been fascinated by memory, time and the way our minds mist over certain elements of our personal 
experiences and histories. During lockdown I have been reflecting on the role of technology in my life, and how 
particularly now that we cannot touch, embrace and see our loved ones, our digital networks are the only way that 
we can reconnect and feel human warmth from a distance. 
I have a few members of my family that live abroad, and not being able to travel and see them makes me think 
about my cultural identity when I am far away from a specific soil, and all the things we miss by not experiencing 
these human interactions in real life. 
Artwork 1 Image: 

 
  



 

Artist: 8 - Latifah A Stranack 
Artwork 2 Title: The stronger and stranger it becomes 
Artwork 2 Dimensions: 100 x 80 x 4 cm 
Artwork 2 Medium: oil paint, charcoal and oil bar on canvas 
Artwork 2 Commentary: In this work I was reflecting on my personal history and identity as.a female and half 
European half Arab. I come from two very different cultures, born to parents that raised me to peacefully exist 
within both spaces.  
I began my research by looking at old archival images, photographs and paintings done by the Orientalists. These 
images were portrayed by males for the male gaze, I wanted to take ownership of the space, and create an interior 
world that evokes the intellectual thoughts and emotions of myself and other women within the domestic space. 
Artwork 2 Image:  

 
  



 

Artist: 8 - Latifah A Stranack 
Artwork 3 Title: Your honeyed scent still lingers 
Artwork 3 Dimensions: 100 x 80 x 4 cm 
Artwork 3 Medium: oil paint, charcoal and oil bar on canvas 
Artwork 3 Commentary: My father died when I was a teenager, and in this painting I was trying to comment with the 
memory of his loss, and seeing my whole family grieve for his death. Though our loved ones are no longer with us, 
often their spirit can be felt in places that were once shared together. It is tragic that due to Covid-19, so many 
communities have suffered and felt the pain of losing a loved one. Technology has allowed us to stay connected 
during times of sadness and joy, and I wanted to paint what that invisible presence and sincere love of a relative 
could feel like. 
Artwork 3 Image: 

 
  



 

Artist: 8 - Latifah A Stranack 
Artwork 4 Title: Mother - and the safe place 
Artwork 4 Dimensions: 60 x 80 x 2cm 
Artwork 4 Medium: oil paint, charcoal and oil bar on canvas 
Artwork 4 Commentary: Before Lockdown arrived again, I tried to visit a few museums, and as I have always loved 
looking at paintings of mother and child, I wanted to paint my own version, more about the specific experience of a 
mother and child from a personal perspective. 
Families can be complicated, especially during lockdown there have been issues of women suffering in abusive 
relationships. I wanted to express motherly love, and how a mother wants to protect and keep her children safe, and 
sometimes that means having to leave a toxic marriage. 
Artwork 4 Image:  

 
  



 

Artist: 8 - Latifah A Stranack 
Artwork 5 Title: The drums of peace 
Artwork 5 Dimensions: 60 x 80 x 2cm 
Artwork 5 Medium: oil paint, charcoal and oil bar on canvas 
Artwork 5 Commentary: These past few weeks, I have been watching old and new videos of Omani folk dancers on 
you tube. I have always loved watching dancers, and remember as a little girl going to watch and listen to colourful 
groups of men and women swaying rhythmically to drums and singing. In this painting I wanted to portray 
movement and merriment. I wanted the colours to express this carefreeness and hope, and how music and dancing 
can bring people together in peace and harmony. 
Artwork 5 Image:  

 



 

 Catalogue1 ID19 

Catalogue1 ID38 

Artist ID: 38 
 
Artist Name: K Blick 
Website: https://www.kblick.com 
IG: www.instagram.com/kblickartist 
 
Artist Statement: My practice is an allegory that creates a paradoxical mythology between humans and animals. It is 
expressed through distortion, discontinuity and movement. 
The paradox of various myths, histories, and concepts is reinterpreted to create new images or concepts, connecting 
the past and present. It provides us with a new way of recognising the world because it allows us to reconsider 
myths or history that we have taken for granted. 
My paradoxical allegory is my imagination of what the world would be like if Adam and Eve did not eat apples, but 
dinosaurs did. How different would it be if humans did not exist as the dominant predators and dinosaurs continued 
to live? 
It is also my paradoxical allegory about Prometheus, who stole the fire from Zeus and gave it to the animals and not 
humans. This allegory is an idea derived from several questions. How humans were able to reign the world? What 
allowed humans to think strategically? Why are humans different from animals? Can it be attributed to 'fire'? How 
would the world be different if Prometheus gave animals a fire? 
In the development of my practice, of particular-note is the continuous drawing on an accordion-shaped book to 
help visualizing in three-dimensions. Using this process, I metaphorically express distortion, discontinuity and 
dynamic movement by mixing parts of the human body with animals and nature, creating new allegories. 
 
Notes:  
  



 

Artist: 38 - K Blick 
Artwork 1 Title: Dinosaur's Playground II / Prometheus Stole Fire from Zeus and gave it to Animals and not Humans 
Artwork 1 Dimensions: 150 X 120 cm 
Artwork 1 Medium: Oil paint on canvas 
Artwork 1 Commentary: This painting series is about Prometheus who stole the fire from Zeus and gave it to the 
animals and not humans. It is expressed through distortion, discontinuity and dynamic movement. This allegory is an 
idea derived from several questions. How humans were able to reign the world? What allowed humans to think 
strategically? Why are humans different from animals? If Prometheus gave the fire to animals but not humans, how 
world will be different? My allegory begins with Prometheus. 
Artwork 1 Image: 

 
  



 

Artist: 38 - K Blick 
Artwork 2 Title: Dinosaur's Playground II / Prometheus Stole Fire from Zeus and gave it to Animals and not Humans 
Artwork 2 Dimensions: 150 X 120 cm 
Artwork 2 Medium: Oil paint on canvas 
Artwork 2 Commentary: This painting series is about Prometheus who stole the fire from Zeus and gave it to the 
animals and not humans. It is expressed through distortion, discontinuity and dynamic movement. This allegory is an 
idea derived from several questions. How humans were able to reign the world? What allowed humans to think 
strategically? Why are humans different from animals? If Prometheus gave the fire to animals but not humans, how 
world will be different? My allegory begins with Prometheus. 
Artwork 2 Image:  

 
  



 

Artist: 38 - K Blick 
Artwork 3 Title: Study of Distortion / Prometheus Stole Fire from Zeus and gave it to Animals and not Humans 
Artwork 3 Dimensions: 150 X 120 cm 
Artwork 3 Medium: Oil paint on canvas 
Artwork 3 Commentary: This painting series is about Prometheus who stole the fire from Zeus and gave it to the 
animals and not humans. It is expressed through distortion, discontinuity and dynamic movement. This allegory is an 
idea derived from several questions. How humans were able to reign the world? What allowed humans to think 
strategically? Why are humans different from animals? If Prometheus gave the fire to animals but not humans, how 
world will be different? My allegory begins with Prometheus. 
Artwork 3 Image: 

 
  



 

Artist: 38 - K Blick 
Artwork 4 Title: Prologue: Chaos / A Conversation between Dinosaur and Eve in the Garden of Eden 
Artwork 4 Dimensions: 150 X 240 cm 
Artwork 4 Medium: Oil paint on canvas 
Artwork 4 Commentary: This painting is the beginning of my paradoxical myth series. Due to the cunning of snakes, 
Dinosaur and Eve try to get apples from each other, so the world falls into chaos. 
A story about the affection and cruelty of human existence to animals from my imagination; It is my fairy-tale 
allegory about what may have happened to the world if the dinosaurs ate the apples instead of Adam and Eve. For 
example, an idea such as how could the world be different if humans did not exist as the strongest predators in the 
modern world, but rather, if information were freely exchanged between species and knowledge was transmitted 
naturally. Also, it is my imagination regarding how the world would have been different if the dinosaurs had 
continued to exist. 
Artwork 4 Image:  

 
  



 

Artist: 38 - K Blick 
Artwork 5 Title: Chapter I: The Guilty Pleasure / A Conversation between Dinosaur and Eve in the Garden of Eden 
Artwork 5 Dimensions: Triptych Total 150 X 230 cm, Each panel 113 X 70.5 cm 
Artwork 5 Medium: Porcelain on the wooden board, Ceramic pigment, Plaster, Ceramic glaze 
Artwork 5 Commentary: This is the first chapter of a conversation between Eve and the dinosaurs, my paradoxical 
myth series. Dinosaurs win the battle against Eve, eat apples and gain wisdom, and the world is ruled by dinosaur-
led animals. Aphrodite creates babies and sends them to the world, but those babies are trapped in cages and 
shown to animals. 
Artwork 5 Image:  

 



 

 Catalogue1 ID76 

Artist ID: 76 
 
Artist Name: Charles Inge 
Website: www.charlesinge.com 
IG: www.instagram.com/charles.inge 
 
Artist Statement: This series of paintings can be seen as a topical response to COVID-19 and lockdown.  
Each abstract structure begins with a single gestural mark and grows organically in colour, form and texture. Just as 
Covid-19 has spawned variations, each abstract evolves into its own mature state.  
When the forms reach a state of complexity, yet retained some instability, they are encased in bell-jars. Thus 
isolating and supressing creation. Taxonomies preserved to be ever present. 
Are these the end of something, or a new beginning? A destroyer or a creative spark? A virus or a vaccine? Some of 
these specimens have begun to deteriorate. Moths, flies, maggots and fungi have begun to contaminate the bell-
jars. 
Like the subject matter, my process is as much about destroying the image as creating it. The canvases are 
continually worked and re-worked. I build the surface with layers and glazes, but scrape back with wire wool and 
squeegees.  
The references behind these paintings are various. They refer back to Victorian vivariums and herbariums, 20thC 
abstract tropes as well as 17thC Dutch flower paintings. 
For me every paintings is a fine balance between the excitement and possibilities of the first brushstrokes, and the 
danger of overworking and killing the painting. These suspended animations, caught in their bell-jars, play with that 
balance; from the initial spark or gestural mark, through maturity, towards death. 
 
Notes:  
  



 

Artist: 76 - Charles Inge 
Artwork 1 Title: Miscreation #1 
Artwork 1 Dimensions: 120x90x4 
Artwork 1 Medium: Acrylic and oil on linen 
Artwork 1 Commentary: 2020 has been a year of isolation and science-watching in equal measure. These paintings 
reflect our new COVID-19 world. 
Artwork 1 Image: 

 
  



 

Artist: 76 - Charles Inge 
Artwork 2 Title: Miscreation #2 
Artwork 2 Dimensions: 120x90x4 
Artwork 2 Medium: Acrylic and oil on linen 
Artwork 2 Commentary: 2020 has been a year of isolation and science-watching in equal measure. These paintings 
reflect our new COVID-19 world. 
Artwork 2 Image:  

 
  



 

Artist: 76 - Charles Inge 
Artwork 3 Title: Miscreation #3 
Artwork 3 Dimensions: 120x90x4 
Artwork 3 Medium: Acrylic and oil on linen 
Artwork 3 Commentary: 2020 has been a year of isolation and science-watching in equal measure. These paintings 
reflect our new COVID-19 world. 
Artwork 3 Image: 

 
  



 

Artist: 76 - Charles Inge 
Artwork 4 Title: Miscreation #4 
Artwork 4 Dimensions: 120x90x4 
Artwork 4 Medium: Acrylic and oil on linen 
Artwork 4 Commentary: 2020 has been a year of isolation and science-watching in equal measure. These paintings 
reflect our new COVID-19 world. 
Artwork 4 Image:  

 
  



 

Artist: 76 - Charles Inge 
Artwork 5 Title: Miscreation #5 
Artwork 5 Dimensions: 120x90x4 
Artwork 5 Medium: Acrylic and oil on linen 
Artwork 5 Commentary: 2020 has been a year of isolation and science-watching in equal measure. These paintings 
reflect our new COVID-19 world. 
Artwork 5 Image:  

 



 

 Catalogue1 ID82 

Artist ID: 82 
 
Artist Name: Tom Mclean 
Website:  
IG: www.instagram.com/tommclean_art 
 
Artist Statement: Tom McLean b. 1994, Galway, Ireland.  
''My medium of choice would be oil; however, I also incorporate elements of mixed media to add varied surfaces and 
textures to my paintings. My creative process involves the construction and deconstruction of the form and figure 
through a preliminary stage of drawing, collage, and photography. This avoids the original references defining the 
outcome of the painting and I strive to create work which is unique and unpredictable. 
My compositions are built from a background of illustration and graphic work which allows me the freedom to blur 
the lines between abstraction and realism turning mundane interiors and familiar domestic spaces into the sublime. 
My work is subjective, sometimes autobiographical, drawing from both my own experiences and those who sit from 
me. Each model plays a role in a story embedded with emotion and meaning touching on universal themes of 
Interpersonal Relationships, Identity, Anxiety, Isolation, and Addiction - using spaces the figures inhabit as a 
metaphor to explore the inner psyche. 
I am interested in representing narratives through texture, space, and expression. These elements combined 
conveying a mood and some semblance of a story, albeit one that comes in from the side rather than straight on, 
conjuring dream logic of reorganized time and inviting the viewer to take part in the construction of meaning.'' 
'McLean is a chronicler of his own time describing the vulnerabilities and anxieties as well as the occasional 
exuberance that characterizes the life of this contemporaries''- Una Sealy RHA, IAR 2018. 
 
Notes:  
  



 

Artist: 82 - Tom Mclean 
Artwork 1 Title: What Lies Beneath 
Artwork 1 Dimensions: 60x50x3cm 
Artwork 1 Medium: Oil on canvas 
Artwork 1 Commentary: A painting exploring texture and the application of found material to add an unpredictable 
and emotive quality to the piece. 
Conceptually, I wanted to illustrate how gesture and tension within the figure can convey narrative, in this case 
investigating masculinity/identity/vulnerability. 
Artwork 1 Image: 

 
  



 

Artist: 82 - Tom Mclean 
Artwork 2 Title: Afraid of Ghosts 
Artwork 2 Dimensions: 60x50x3cm 
Artwork 2 Medium: Oil on canvas 
Artwork 2 Commentary: A painting exploring more abstract modes of representation, experimenting with gradients 
and flat planes of colour.  
Conceptually, I wanted to to play on being afraid of â€˜'Ghosts/Things we cant see'' as a subtle commentary on the 
events of 2020 and the universal fear created by something we couldn't see. 
Artwork 2 Image:  

 
  



 

Artist: 82 - Tom Mclean 
Artwork 3 Title: Midnight Garden 
Artwork 3 Dimensions: 120x100x3cm 
Artwork 3 Medium: Mixed media on canvas 
Artwork 3 Commentary: A painting exploring a mixed media approach, combing multiple layers of water-based 
media, then glazed with addition layers of transparent oil paint.  
Due to lack of access to models and new reference materials during 2020, I began to collect an archive of imagery 
submitted from models, friends but primary strangers from around the world.  
This has since become an area of interest and allowed me to find coincidental connections between the images and 
explore the subsequent universal themes opposed to creating more constructed and premeditated meaning during 
pre-planned photo shoots.  
During the better spells of weather the images became more centred around people flocking to their back gardens 
during the first national lockdown, beyond the surface of these images there was sense of restlessness and anxiety 
about the waters slowly rising after the first wave had hit. 
Artwork 3 Image: 

 
  



 

Artist: 82 - Tom Mclean 
Artwork 4 Title: Flirting With Uncertainty 
Artwork 4 Dimensions: 60x50x3cm 
Artwork 4 Medium: Oil on canvas 
Artwork 4 Commentary: A painting exploring colour - I chose a slightly garish yellow palette which seemed to be 
adopted as the universal colour of the pandemic, I like the contrast between what is generally considered a 
â€˜'happy colour'' and the melancholy mood of the painting.  
Conceptually, I was playing on the time-frame this piece was painted during, the spring of the first Irish lockdown.  
Using the only model I had access to, a close friend and neighbor - as a vehicle to express my own restlessness and 
feelings of uncertainty. 
Artwork 4 Image:  

 
  



 

Artist: 82 - Tom Mclean 
Artwork 5 Title: Note to Self 
Artwork 5 Dimensions: 180x120x5cm 
Artwork 5 Medium: Oil on aluminium 
Artwork 5 Commentary: The largest piece I have made to date, an attempt to merge more abstract and graphic 
approaches with my more traditional and technical training. 
This self-portrait epitomizes the intense period spent in my studio last year leading up to solo show, an insight into 
the organised chaos of an artist's mind & studio. 
Artwork 5 Image:  

 



 

 Catalogue1 ID85 

Catalogue1 ID104 

Artist ID: 104 
 
Artist Name: Ingrid Weyland 
Website:  
IG: www.instagram.com/ingridwey 
 
Artist Statement: TOPOGRAPHIES OF FRAGILITY 
I have traveled from southern Argentina to the ice of Greenland.  
I have always been attracted to solitary and silent sceneries, bonding to a point where these spaces become a source 
of containment and protection, a private sanctuary. 
It is perhaps because of this feeling that, back home, I devised a strategy to try to return the gesture to nature. As a 
tribute, and possible farewell, to my emotional refuge, which has experienced serious environmental degradation, 
and through the materiality of the printed image, I intend to highlight the violent damage suffered by them, by 
manipulating and distorting my own personal landscapes. In these landscapes that at first glance would seem 
pristine and immaculate, we then notice their decline, their deterioration; which becomes a wake-up call, a way of 
questioning our relationship with the natural world. This has evidently become an urgent matter. 
My intention is to keep working towards trying to effect change. 
It is said that a wrinkled piece of paper, can never regain its original shape, the trace persists. In the same way, 
nature which is disrespectfully invaded, is forever broken, and many times unrecoverable. 
This is an ongoing series. 
 
Notes:  
  



 

Artist: 104 - Ingrid Weyland 
Artwork 1 Title: Topographies of Fragility V 
Artwork 1 Dimensions: 66x100x4cm 
Artwork 1 Medium: Photography 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 104 - Ingrid Weyland 
Artwork 2 Title: Topographies of Fragility II 
Artwork 2 Dimensions: 66x100x4cm 
Artwork 2 Medium: Photography 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 104 - Ingrid Weyland 
Artwork 3 Title: Topographies of Fragility I 
Artwork 3 Dimensions: 66x100x4cm 
Artwork 3 Medium: Photography 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



 

Artist: 104 - Ingrid Weyland 
Artwork 4 Title: Topographies of Fragility IV 
Artwork 4 Dimensions: 66x100x4cm 
Artwork 4 Medium: Photography 
Artwork 4 Commentary:  
Artwork 4 Image:  

 
  



 

Artist: 104 - Ingrid Weyland 
Artwork 5 Title: Topographies of Fragility IX 
Artwork 5 Dimensions: 66x100x4cm 
Artwork 5 Medium: Photography 
Artwork 5 Commentary:  
Artwork 5 Image:  

 



 

Catalogue1 ID134 

Artist ID: 134 
 
Artist Name: Jung Ui Lee 
Website: https://cargocollective.com/junguilee 
IG: www.instagram.com/downhill100km 
 
Artist Statement: I am looking for everyday scenes in a city and images in nature that reflect my ideas. Then I 
photograph it to express my thoughts and feelings and to question which values â€‹â€‹are important in our lives and 
for our society. 
On the other hand, I look for surfaces that have social symbols on them. We always produce symbols in everyday life 
as the consequences of our actions. It could be a person, buildings, a structure, or nature that exists all around us. 
And then I capture the scenes with my camera. 
 
Notes:  
  



 

Artist: 134 - Jung Ui Lee 
Artwork 1 Title: SPEED 
Artwork 1 Dimensions: 148cm(H)X118cm(W) 
Artwork 1 Medium: Analog photography with large format camera 
Artwork 1 Commentary: Series 'Signboard' 
#1 
The surface of the buildings keeps changing every day, every month, every year. After the pandemic, tenants, unable 
to pay the rent, have to leave the building. And then a new signboard is set for a new tenant. - or space remains 
empty because of prohibiting gathering and social distancing. It's not entirely because of the pandemic but makes it 
worse. If I visit the place in the photograph again, I could recognize the change immediately. Some signboards have 
gone, some others are new. 
Most Korean don't like the building, which is covered with brightly colored cheapie Signboards because they think 
that Signboards remind them of the chaotic history of S. Korean economic development. The S. Korean government 
declared that it would take all possible measures to improve that as well. It is a specific feature of S.Korean society if 
the government focuses its attention on any field, the situation would change dramatically under the new 
legislation. It is easy to speculate that Signboards might be removed. I have to take a picture of them before it 
disappears. 
On the face of it, these signboards are very kitsch. They are a symbol of fierce competition. The life of the S. Koreans 
seems to be on the surface of the building. It is very colorful, complicated, noticeable. But if you always use bright 
colors, nobody will be conspicuous because there are already too many colors. The competition is getting tougher. 
On the other hand, I can notice some positive desire of the owners of it. They want to get attention for promoting 
their livelihood so that they use bright colors and bolder fonts. It makes buildings beautiful, though people have 
never planned. In my opinion, it is rather dynamic and gorgeous, not the type of conclusion commonly associated 
with a tragedic developing history of Korea. While I worked on the project, I am convinced that nobody has a right to 
tell these are chaotic and hate it because there is life behind the signboards. The Life of S. Korean who work hard 
and seek a better life for themselves and their family is implicit in the Signboards. At the beginning of this project, I 
agreed with our government and other people. But I changed my mind. I will contend that this is beautiful. 
Artwork 1 Image: 



 

 
  



 

Artist: 134 - Jung Ui Lee 
Artwork 2 Title: Jasaeng Hanbang-byungwon 
Artwork 2 Dimensions: 150cm(H)X117cm(W) 
Artwork 2 Medium: Analog photography with large format camera 
Artwork 2 Commentary: Series 'Signboard' 
#2 
The surface of the buildings keeps changing every day, every month, every year. After the pandemic, tenants, unable 
to pay the rent, have to leave the building. And then a new signboard is set for a new tenant. - or space remains 
empty because of prohibiting gathering and social distancing. It's not entirely because of the pandemic but makes it 
worse. If I visit the place in the photograph again, I could recognize the change immediately. Some signboards have 
gone, some others are new. 
Most Korean don't like the building, which is covered with brightly colored cheapie Signboards because they think 
that Signboards remind them of the chaotic history of S. Korean economic development. The S. Korean government 
declared that it would take all possible measures to improve that as well. It is a specific feature of S.Korean society if 
the government focuses its attention on any field, the situation would change dramatically under the new 
legislation. It is easy to speculate that Signboards might be removed. I have to take a picture of them before it 
disappears. 
On the face of it, these signboards are very kitsch. They are a symbol of fierce competition. The life of the S. Koreans 
seems to be on the surface of the building. It is very colorful, complicated, noticeable. But if you always use bright 
colors, nobody will be conspicuous because there are already too many colors. The competition is getting tougher. 
On the other hand, I can notice some positive desire of the owners of it. They want to get attention for promoting 
their livelihood so that they use bright colors and bolder fonts. It makes buildings beautiful, though people have 
never planned. In my opinion, it is rather dynamic and gorgeous, not the type of conclusion commonly associated 
with a tragedic developing history of Korea. While I worked on the project, I am convinced that nobody has a right to 
tell these are chaotic and hate it because there is life behind the signboards. The Life of S. Korean who work hard 
and seek a better life for themselves and their family is implicit in the Signboards. At the beginning of this project, I 
agreed with our government and other people. But I changed my mind. I will contend that this is beautiful. 
Artwork 2 Image:  



 

 
  



 

Artist: 134 - Jung Ui Lee 
Artwork 3 Title: Sparex 24si Bulgama-sauna 
Artwork 3 Dimensions: 118cm(H)X147cm(W) 
Artwork 3 Medium: Analog photography with large format camera 
Artwork 3 Commentary: Series 'Signboard' 
#3 
The surface of the buildings keeps changing every day, every month, every year. After the pandemic, tenants, unable 
to pay the rent, have to leave the building. And then a new signboard is set for a new tenant. - or space remains 
empty because of prohibiting gathering and social distancing. It's not entirely because of the pandemic but makes it 
worse. If I visit the place in the photograph again, I could recognize the change immediately. Some signboards have 
gone, some others are new. 
Most Korean don't like the building, which is covered with brightly colored cheapie Signboards because they think 
that Signboards remind them of the chaotic history of S. Korean economic development. The S. Korean government 
declared that it would take all possible measures to improve that as well. It is a specific feature of S.Korean society if 
the government focuses its attention on any field, the situation would change dramatically under the new 
legislation. It is easy to speculate that Signboards might be removed. I have to take a picture of them before it 
disappears. 
On the face of it, these signboards are very kitsch. They are a symbol of fierce competition. The life of the S. Koreans 
seems to be on the surface of the building. It is very colorful, complicated, noticeable. But if you always use bright 
colors, nobody will be conspicuous because there are already too many colors. The competition is getting tougher. 
On the other hand, I can notice some positive desire of the owners of it. They want to get attention for promoting 
their livelihood so that they use bright colors and bolder fonts. It makes buildings beautiful, though people have 
never planned. In my opinion, it is rather dynamic and gorgeous, not the type of conclusion commonly associated 
with a tragedic developing history of Korea. While I worked on the project, I am convinced that nobody has a right to 
tell these are chaotic and hate it because there is life behind the signboards. The Life of S. Korean who work hard 
and seek a better life for themselves and their family is implicit in the Signboards. At the beginning of this project, I 
agreed with our government and other people. But I changed my mind. I will contend that this is beautiful. 
Artwork 3 Image: 



 

 
  



 

Artist: 134 - Jung Ui Lee 
Artwork 4 Title: Gukje-ohagwon 
Artwork 4 Dimensions: 85cm(H)X75cm(W) 
Artwork 4 Medium: Analog photography with large format camera 
Artwork 4 Commentary: Series 'Signboard' 
#4 
The surface of the buildings keeps changing every day, every month, every year. After the pandemic, tenants, unable 
to pay the rent, have to leave the building. And then a new signboard is set for a new tenant. - or space remains 
empty because of prohibiting gathering and social distancing. It's not entirely because of the pandemic but makes it 
worse. If I visit the place in the photograph again, I could recognize the change immediately. Some signboards have 
gone, some others are new. 
Most Korean don't like the building, which is covered with brightly colored cheapie Signboards because they think 
that Signboards remind them of the chaotic history of S. Korean economic development. The S. Korean government 
declared that it would take all possible measures to improve that as well. It is a specific feature of S.Korean society if 
the government focuses its attention on any field, the situation would change dramatically under the new 
legislation. It is easy to speculate that Signboards might be removed. I have to take a picture of them before it 
disappears. 
On the face of it, these signboards are very kitsch. They are a symbol of fierce competition. The life of the S. Koreans 
seems to be on the surface of the building. It is very colorful, complicated, noticeable. But if you always use bright 
colors, nobody will be conspicuous because there are already too many colors. The competition is getting tougher. 
On the other hand, I can notice some positive desire of the owners of it. They want to get attention for promoting 
their livelihood so that they use bright colors and bolder fonts. It makes buildings beautiful, though people have 
never planned. In my opinion, it is rather dynamic and gorgeous, not the type of conclusion commonly associated 
with a tragedic developing history of Korea. While I worked on the project, I am convinced that nobody has a right to 
tell these are chaotic and hate it because there is life behind the signboards. The Life of S. Korean who work hard 
and seek a better life for themselves and their family is implicit in the Signboards. At the beginning of this project, I 
agreed with our government and other people. But I changed my mind. I will contend that this is beautiful. 
Artwork 4 Image:  



 

 
  



 

Artist: 134 - Jung Ui Lee 
Artwork 5 Title: Hanhwa Saeng-myung 
Artwork 5 Dimensions: 71cm(H)X75cm(W) 
Artwork 5 Medium: Analog photography with large format camera 
Artwork 5 Commentary: Series 'Signboard' 
#5 
The surface of the buildings keeps changing every day, every month, every year. After the pandemic, tenants, unable 
to pay the rent, have to leave the building. And then a new signboard is set for a new tenant. - or space remains 
empty because of prohibiting gathering and social distancing. It's not entirely because of the pandemic but makes it 
worse. If I visit the place in the photograph again, I could recognize the change immediately. Some signboards have 
gone, some others are new. 
Most Korean don't like the building, which is covered with brightly colored cheapie Signboards because they think 
that Signboards remind them of the chaotic history of S. Korean economic development. The S. Korean government 
declared that it would take all possible measures to improve that as well. It is a specific feature of S.Korean society if 
the government focuses its attention on any field, the situation would change dramatically under the new 
legislation. It is easy to speculate that Signboards might be removed. I have to take a picture of them before it 
disappears. 
On the face of it, these signboards are very kitsch. They are a symbol of fierce competition. The life of the S. Koreans 
seems to be on the surface of the building. It is very colorful, complicated, noticeable. But if you always use bright 
colors, nobody will be conspicuous because there are already too many colors. The competition is getting tougher. 
On the other hand, I can notice some positive desire of the owners of it. They want to get attention for promoting 
their livelihood so that they use bright colors and bolder fonts. It makes buildings beautiful, though people have 
never planned. In my opinion, it is rather dynamic and gorgeous, not the type of conclusion commonly associated 
with a tragedic developing history of Korea. While I worked on the project, I am convinced that nobody has a right to 
tell these are chaotic and hate it because there is life behind the signboards. The Life of S. Korean who work hard 
and seek a better life for themselves and their family is implicit in the Signboards. At the beginning of this project, I 
agreed with our government and other people. But I changed my mind. I will contend that this is beautiful. 
Artwork 5 Image:  



 

 



 

 Catalogue1 ID144 

Artist ID: 144 
 
Artist Name: Nadja Ellinger 
Website: www.nadjaellinger.de 
IG: www.instagram.com/nadjaellinger 
 
Artist Statement: Fairy tales have a centuries-old history and can be found in all cultures. Although today often only 
a single version of a fairy-tale type is popular, there are actually usually hundreds of variations. Through the process 
of storytelling and re-telling, they continue to develop, consolidate and absorb cultural and political developments. 
My practice builds on this aspect of retelling, using the fluid character of the fairy tale to develop new variations and 
narrative structures. In collaboration with my protagonists, a personal narrative is created. The story thus becomes a 
transitional object: An inner world is projected into the forest. Through this outward-everting, an experiential and 
shared space is made possible. Here the protagonist can meet and experience themselves and each other through 
the act of playing in the double sense of the word: as the childlike engagement in a game as well as the acting a part. 
 
Notes:  
  



 

Artist: 144 - Nadja Ellinger 
Artwork 1 Title: The Path 
Artwork 1 Dimensions: 300x150x150 
Artwork 1 Medium: Phyotography / Sculpture 
Artwork 1 Commentary: Install shot of Sculpture: https://we.tl/t-NbPn7O0wWJ 
Path of Pins is a visual re-telling of the fairy tale, which today is mostly known as Little Red Riding Hood, revolving 
around adolescence and the awakening of the primordial feminine. As an oral tradition, the fairy tale is constantly 
changing, developing and evading any attempt to fix it, and so is the project just a tiny thread in the woven rug of 
stories about a girl that defeated the wolf.  
In one of the earliest oral versions of the fairytale, the wolf asks the unnamed heroine: 'Which path will you 
take?â€•, to which she responds with her decision to take the path of pins, the more careless and fleeting one - as 
opposed to the path of needles, the irreversible way of the wolf. 
This part reflects two interesting aspects: On the personal level, the heroine decides to stay a child, the state of 
unnumberable possibilities and refusing to take the path that is anticipated for. Exploring what is beyond, she leads 
us deep into the forest.  
But this metaphor of pins and needles also relates to how fairy tales are being circulated and treated: Like a butterfly 
collector, Perrault kills the living, ever-evolving oral tale, in order to present it to the reader in a pose he artificially 
forced upon it: Not only does he appropriate the story, but he tortures the heroine with his own ideology. While in 
the early variants of the narrative the heroine tricks the wolf and escapes, Perrault reduces her to a naive girl and 
even blames her for her own violation. 
The fairy tale questions authorship: Every form of retelling or reenactment contains the former versions of it, 
repeats it, alters it, but it will never be original. The fairy tale gives birth to itself.  
The images are not static but are printed on textile, a resilient material, that is able to transform without being 
destroyed. Hanging from the walls and the ceiling, they create a stage that invites the viewer to explore and find 
their own path in the story. 
Artwork 1 Image: 



 

 
  



 

Artist: 144 - Nadja Ellinger 
Artwork 2 Title: BrÃ¼derchen 
Artwork 2 Dimensions: 120x180 
Artwork 2 Medium: Photography 
Artwork 2 Commentary: Path of Pins is a visual re-telling of the fairy tale, which today is mostly known as Little Red 
Riding Hood, revolving around adolescence and the awakening of the primordial feminine. As an oral tradition, the 
fairy tale is constantly changing, developing and evading any attempt to fix it, and so is the project just a tiny thread 
in the woven rug of stories about a girl that defeated the wolf.  
In one of the earliest oral versions of the fairytale, the wolf asks the unnamed heroine: 'Which path will you 
take?â€•, to which she responds with her decision to take the path of pins, the more careless and fleeting one - as 
opposed to the path of needles, the irreversible way of the wolf. 
This part reflects two interesting aspects: On the personal level, the heroine decides to stay a child, the state of 
unnumberable possibilities and refusing to take the path that is anticipated for. Exploring what is beyond, she leads 
us deep into the forest.  
But this metaphor of pins and needles also relates to how fairy tales are being circulated and treated: Like a butterfly 
collector, Perrault kills the living, ever-evolving oral tale, in order to present it to the reader in a pose he artificially 
forced upon it: Not only does he appropriate the story, but he tortures the heroine with his own ideology. While in 
the early variants of the narrative the heroine tricks the wolf and escapes, Perrault reduces her to a naive girl and 
even blames her for her own violation. 
The fairy tale questions authorship: Every form of retelling or reenactment contains the former versions of it, 
repeats it, alters it, but it will never be original. The fairy tale gives birth to itself.  
The images are not static but are printed on textile, a resilient material, that is able to transform without being 
destroyed. Hanging from the walls and the ceiling, they create a stage that invites the viewer to explore and find 
their own path in the story. 
Artwork 2 Image:  



 

 
  



 

Artist: 144 - Nadja Ellinger 
Artwork 3 Title: Demeter 
Artwork 3 Dimensions: 120x180 
Artwork 3 Medium: Photography on chiffon 
Artwork 3 Commentary: Path of Pins is a visual re-telling of the fairy tale, which today is mostly known as Little Red 
Riding Hood, revolving around adolescence and the awakening of the primordial feminine. As an oral tradition, the 
fairy tale is constantly changing, developing and evading any attempt to fix it, and so is the project just a tiny thread 
in the woven rug of stories about a girl that defeated the wolf.  
In one of the earliest oral versions of the fairytale, the wolf asks the unnamed heroine: 'Which path will you 
take?â€•, to which she responds with her decision to take the path of pins, the more careless and fleeting one - as 
opposed to the path of needles, the irreversible way of the wolf. 
This part reflects two interesting aspects: On the personal level, the heroine decides to stay a child, the state of 
unnumberable possibilities and refusing to take the path that is anticipated for. Exploring what is beyond, she leads 
us deep into the forest.  
But this metaphor of pins and needles also relates to how fairy tales are being circulated and treated: Like a butterfly 
collector, Perrault kills the living, ever-evolving oral tale, in order to present it to the reader in a pose he artificially 
forced upon it: Not only does he appropriate the story, but he tortures the heroine with his own ideology. While in 
the early variants of the narrative the heroine tricks the wolf and escapes, Perrault reduces her to a naive girl and 
even blames her for her own violation. 
The fairy tale questions authorship: Every form of retelling or reenactment contains the former versions of it, 
repeats it, alters it, but it will never be original. The fairy tale gives birth to itself.  
The images are not static but are printed on textile, a resilient material, that is able to transform without being 
destroyed. Hanging from the walls and the ceiling, they create a stage that invites the viewer to explore and find 
their own path in the story. 
Artwork 3 Image: 



 

 
  



 

Artist: 144 - Nadja Ellinger 
Artwork 4 Title: A nice bouquet of flowers 
Artwork 4 Dimensions: 125 x 175 
Artwork 4 Medium: Photography on textile 
Artwork 4 Commentary: Path of Pins is a visual re-telling of the fairy tale, which today is mostly known as Little Red 
Riding Hood, revolving around adolescence and the awakening of the primordial feminine. As an oral tradition, the 
fairy tale is constantly changing, developing and evading any attempt to fix it, and so is the project just a tiny thread 
in the woven rug of stories about a girl that defeated the wolf.  
In one of the earliest oral versions of the fairytale, the wolf asks the unnamed heroine: 'Which path will you 
take?â€•, to which she responds with her decision to take the path of pins, the more careless and fleeting one - as 
opposed to the path of needles, the irreversible way of the wolf. 
This part reflects two interesting aspects: On the personal level, the heroine decides to stay a child, the state of 
unnumberable possibilities and refusing to take the path that is anticipated for. Exploring what is beyond, she leads 
us deep into the forest.  
But this metaphor of pins and needles also relates to how fairy tales are being circulated and treated: Like a butterfly 
collector, Perrault kills the living, ever-evolving oral tale, in order to present it to the reader in a pose he artificially 
forced upon it: Not only does he appropriate the story, but he tortures the heroine with his own ideology. While in 
the early variants of the narrative the heroine tricks the wolf and escapes, Perrault reduces her to a naive girl and 
even blames her for her own violation. 
The fairy tale questions authorship: Every form of retelling or reenactment contains the former versions of it, 
repeats it, alters it, but it will never be original. The fairy tale gives birth to itself.  
The images are not static but are printed on textile, a resilient material, that is able to transform without being 
destroyed. Hanging from the walls and the ceiling, they create a stage that invites the viewer to explore and find 
their own path in the story. 
Artwork 4 Image:  



 

 
  



 

Artist: 144 - Nadja Ellinger 
Artwork 5 Title: Waschweib 
Artwork 5 Dimensions: 120 x 180 cm 
Artwork 5 Medium: Photography on Cotton 
Artwork 5 Commentary: Path of Pins is a visual re-telling of the fairy tale, which today is mostly known as Little Red 
Riding Hood, revolving around adolescence and the awakening of the primordial feminine. As an oral tradition, the 
fairy tale is constantly changing, developing and evading any attempt to fix it, and so is the project just a tiny thread 
in the woven rug of stories about a girl that defeated the wolf.  
In one of the earliest oral versions of the fairytale, the wolf asks the unnamed heroine: 'Which path will you 
take?â€•, to which she responds with her decision to take the path of pins, the more careless and fleeting one - as 
opposed to the path of needles, the irreversible way of the wolf. 
This part reflects two interesting aspects: On the personal level, the heroine decides to stay a child, the state of 
unnumberable possibilities and refusing to take the path that is anticipated for. Exploring what is beyond, she leads 
us deep into the forest.  
But this metaphor of pins and needles also relates to how fairy tales are being circulated and treated: Like a butterfly 
collector, Perrault kills the living, ever-evolving oral tale, in order to present it to the reader in a pose he artificially 
forced upon it: Not only does he appropriate the story, but he tortures the heroine with his own ideology. While in 
the early variants of the narrative the heroine tricks the wolf and escapes, Perrault reduces her to a naive girl and 
even blames her for her own violation. 
The fairy tale questions authorship: Every form of retelling or reenactment contains the former versions of it, 
repeats it, alters it, but it will never be original. The fairy tale gives birth to itself.  
The images are not static but are printed on textile, a resilient material, that is able to transform without being 
destroyed. Hanging from the walls and the ceiling, they create a stage that invites the viewer to explore and find 
their own path in the story. 
Artwork 5 Image:  



 

 



 

 Catalogue1 ID184 

Artist ID: 184 
 
Artist Name: Hua Zhang 
Website: www.arthuazhang.com 
IG: www.instagram.com/hua_zhang_art 
 
Artist Statement: The practice of Hua Zhang moves between kinetic sculptures, interactive installation, video and 
painting. To create poetic analogies that reflect on life and culture from different frames of experience, his work 
employs systematic structure such as drawing machine or robotic arm, and unpredictable matter such as liquid paint 
or wind force. Through arrange negotiation between man and machine, life and device, his works offer a chance to 
reconsider the relationship between human desires to our surroundings. 
 
Notes:  
https://vimeo.com/453957831 https://vimeo.com/351964542 https://vimeo.com/272198261 
https://vimeo.com/151981924 
  



 

Artist: 184 - Hua Zhang 
Artwork 1 Title: Drawing with The Wind 
Artwork 1 Dimensions: 160x120x50 
Artwork 1 Medium: wind vane, robotic arm, wind, drawing board 
Artwork 1 Commentary: Video: https://vimeo.com/453957831 
A collaboration between Ashley Yuqi Zhang and Hua Zhang 
The machine detects wind speed and direction, feeding fluctuant weather data into a robotic drawing board that 
moves, rotates and wiggles based on the live data. The artist attempts to cooperate with the apparatus, making 
marks on the unstable surface, and turning the invisible feeling of wind into abstract drawings. 
Artwork 1 Image: 

 
  



 

Artist: 184 - Hua Zhang 
Artwork 2 Title: Breeze 
Artwork 2 Dimensions: 50x30x30 
Artwork 2 Medium: plant. Devil's ivy, wind data during the lockdown, robotic arm 
Artwork 2 Commentary: During the lockdown, I invited outdoor weather data to indoor isolated space, trying to 
create a mimic creature which could visualise the wind and keep me accompanied. 
Artwork 2 Image:  

 
  



 

Artist: 184 - Hua Zhang 
Artwork 3 Title: Artificial Intuition 
Artwork 3 Dimensions: 240 x 100 x 120 
Artwork 3 Medium: CNC Mechanism, Strings, Straws, Sensor 
Artwork 3 Commentary: Video: https://vimeo.com/351964542 
'Artificial Intuition' is a kinetic sculpture that communicates with motions. To be Installed in a corridor space, the 
artwork allows interaction with audiences intuitively. 
Motion data is captured by sensors and analysed by an artificially intelligent algorithm. In order to communicate 
with the audience, robotic tentacles attempt to predict and block paths when people are going through. Synthetic 
tentacles tremble and wobble when the audience stands still, and the machine converts to an aggressive creature. 
'Artificial Intuition' experiments with the association between algorithm and intuition, animated movements and 
rationalised methods of a robotic machine, in such a way, questioning the connection between sensation and 
reasoning. 
Artwork 3 Image: 

 
  



 

Artist: 184 - Hua Zhang 
Artwork 4 Title: Drawing Machine 
Artwork 4 Dimensions: 180 x 100 x 40 
Artwork 4 Medium: CNC Machine, Charcoal, Sensor, Easel 
Artwork 4 Commentary: Video: https://vimeo.com/272198261 
What is the relationship between an intuitive decision and a considered calculation? Are they conflicting or 
harmonious? From an initial feeling to a deliberate plan, are our decisions produced through collaboration or 
compromise? 
In this project, a sensor attached to a pencil records the movement of someone drawing. The movements are sent to 
the CNC machine as x/y coordinates. 
You are invited to draw a relationship between intuition and deliberation, and the CNC drawing machine will 
respond. 
Artwork 4 Image:  

 
  



 

Artist: 184 - Hua Zhang 
Artwork 5 Title: Boundary 
Artwork 5 Dimensions: 160 x 120 x30 cm 
Artwork 5 Medium: mechanism, squeegee, acrylics, canvas 
Artwork 5 Commentary: Video: https://vimeo.com/151981924 
Controlled by a program, an automatic painting machine operates on canvas and overlaps the image with fresh paint 
over and over again. The mechanical system enables paints to be squeezed on the canvas when needed. A squeegee 
scrapes and mixes up the paint on canvas and leave unpredictable marks. A painting is finished when the squeegee 
falls off from the canvas as the paint over-layered and the volume of paint is overloaded. 
This work investigates boundaries between randomness and predictableness. 
Artwork 5 Image:  

 



 

 Catalogue1 ID206 

Artist ID: 206 
 
Artist Name: Barbara Beyer 
Website: https://beyerba.wordpress.com/ 
IG: www.instagram.com/beyer.ba 
 
Artist Statement: Reflecting on the perception of our relationship with landscape I continuously wonder, how we 
deceive ourselves in this puzzling marriage. I am slowly realizing that this ambiguous relationship seems to be 
revealing our general state of mind in these turbulent times. Our inner landscapes are just as scared by our restless 
disposition as our outer landscapes are by our constant interference and calamitous habits. We can't leave it alone. 
We are constantly torn between our desire for harmony and unanimity and our eagerness to dig up, break up, 
deform and consume.  
I have been working primarily with clay and adobe since 2018 trying to find expression through immersing myself in 
this "primalâ€• sculptural material. I start to understand the pull and power that the material has to offer in its 
immediacy. Nothing gets lost and any outcome bears witness to any forming, handling, working and processing. 
Working with clay allows me at any point to conclude or continue the process: The raw clay, the green clay, fired, 
petrified, each has its own quality, clarity and suggestive power. 
 
Notes:  
  



 

Artist: 206 - Barbara Beyer 
Artwork 1 Title: man and mountain 2019 
Artwork 1 Dimensions: 45cm 50cm x 65cm 
Artwork 1 Medium: Adobe, slate, wood 
Artwork 1 Commentary: The mountain is formed of a solid mass of Adobe running through the cut out window of 
the slate. The Adobe is made from London clay from a road dig, the slate is a reclaimed rooftile. 
Artwork 1 Image: 

 
  



 

Artist: 206 - Barbara Beyer 
Artwork 2 Title: landscapes imagined - broken mountain 2020 
Artwork 2 Dimensions: each piece ca 47cm x 50cm x 55cm , group size variable 
Artwork 2 Medium: Adobe from London Clay, slip cast 
Artwork 2 Commentary: In this group the shapes are cast of adobe slip in a plaster mould, the plaster mould is only 
filled in in fragmentated areas and as the Adobe dries it breaks free from the walls and stands free. 
Artwork 2 Image:  

 
  



 

Artist: 206 - Barbara Beyer 
Artwork 3 Title: Furrows 2020 
Artwork 3 Dimensions: ca 7cm x 8cm x 16cm 
Artwork 3 Medium: clay barrel fired 
Artwork 3 Commentary: These small scale sculptures are reimagining furrows running through a field, ploughing with 
a finger through the clay and leaving a deep mark. The small sculptures are reduction fired in a barrel. 
Artwork 3 Image: 

 
  



 

Artist: 206 - Barbara Beyer 
Artwork 4 Title: Untitled 2020 
Artwork 4 Dimensions: ca 33cm x 60cm x60cm 
Artwork 4 Medium: Clay partially bisque and barrel fired, partially barrel fired only 
Artwork 4 Commentary: This group came about almost by itself during lockdown. The pieces forged a formation of 
landscape and shelter. 
Artwork 4 Image:  

 
  



 

Artist: 206 - Barbara Beyer 
Artwork 5 Title: Fields 2020 
Artwork 5 Dimensions: 38cm x 28cm 
Artwork 5 Medium: Monoprint 
Artwork 5 Commentary: This print is from a series of mono prints where I used cut out pieces of slate as printing 
blocks. The slate cracks as it is run through the printing press and the following prints are printed with the 
fragments. 
Artwork 5 Image:  

 



 

 Catalogue1 ID217 

Catalogue1 ID283 

Artist ID: 283 
 
Artist Name: Alesandra Miro 
Website: www.bgrandpa.com 
IG: www.instagram.com/bad.grandpa 
 
Artist Statement: Alesandra Miro Quesada is an artist and feminist currently researching the use of technology to 
tackle violence against women and corruption.  
Her artworks uses interactive technology to tell stories, expose narratives, and create characters in the hopes of 
acting as a gateway between the digital and the biological.  
Her practice researches provocative themes such as the political scandals, outdated government policy, and the 
prevalent machismo culture, native to her hometown of Lima, Peru. 
 
Notes:  
https://vimeo.com/462723039/325c2bbc588 https://vimeo.com/418062884 https://vimeo.com/420397021 
https://vimeo.com/388694965 
  



 

Artist: 283 - Alesandra Miro 
Artwork 1 Title: La Historia de Rosario Flores 
Artwork 1 Dimensions: 400x400x400 
Artwork 1 Medium: Augmented Reality Clothing Interactive Installation 
Artwork 1 Commentary: This piece merges Fashion with Technology to create a walking and talking Interactive 
Installation.  
Rosario Flores is a Posthuman character created to bear the burden of Machismo culture in Lima, Peru. She lives in 
the corners of Cyberspace, as an archeological site waiting to be discovered. In her vail and chest is the remanence 
of old Feminist change as well as the current Machismo scandal.  
Read the full treatment: http://doc.gold.ac.uk/compartsblog/index.php/work/la-historia-de-rosario-flores/ 
Exhibition Video:https://drive.google.com/drive/folders/1usjbOoW57CQ4cWkuIgHon6kfI_m5uBt_?usp=sharing 
Artistic Video: https://vimeo.com/462723039/325c2bbc58 
Artwork 1 Image: 

 
  



 

Artist: 283 - Alesandra Miro 
Artwork 2 Title: Congressional Scandal Generator 
Artwork 2 Dimensions: 200x200x200 
Artwork 2 Medium: Machine Learning and Computer Vision Interactive Installation 
Artwork 2 Commentary: An interactive installation that generates congressional scandals and pairs them with 
generated congresspeople in order to criticize the current political structure that is stained with corruption in the 
Peruvian government. 
This project aims to use humor and political commentary to create a disobedient installation that uses Machine 
Learning to train and create synthetic scandals based on news data from real congressional scandals in Peru as well 
as congresspeople to go alongside them.  
Video: https://vimeo.com/418062884 
Read full treatment: http://doc.gold.ac.uk/compartsblog/index.php/work/congressional-scandal-generator/ 
Artwork 2 Image:  

 
  



 

Artist: 283 - Alesandra Miro 
Artwork 3 Title: Computing My Markings 
Artwork 3 Dimensions: 100x100x100 
Artwork 3 Medium: Machine Learning 
Artwork 3 Commentary: This artwork takes the original form of an essay. In it, I discuss the possibility of digital 
cloning and the future of big data when it comes to individuals. The essay discusses topics like the cloning of the 
Neocortex, 10 years of Facebook pictures, and how Machine Learning is the ultimate tool for the potential cloning of 
human likeness.  
This dystopian piece is an ongoing experiment where I submit and train a Machine Learning model with my own 
personal data in the hopes to create a clone. Due to the premiere at SXSW, sadly, the panel has been postponed 
until further notice due to covid.  
Read essay:http://doc.gold.ac.uk/compartsblog/index.php/work/computing-my-markings/ 
SXSW: https://schedule.sxsw.com/2020/events/PP1128723 
Video: https://vimeo.com/420397021 
Artwork 3 Image: 

 
  



 

Artist: 283 - Alesandra Miro 
Artwork 4 Title: Don't pull my Hair 
Artwork 4 Dimensions: 300x300x300 
Artwork 4 Medium: Physical Computing Interactive Installation 
Artwork 4 Commentary: This interactive Installation uses conductivity to trigger testimonies from women who have 
suffered from domestic violence in Peru. These testimonies offer a chilling insight into the traumatic and 
underground world of Peruvian Machista society.  
This piece, which is currently being expanded to include more than 100 plats, serves to visualize and put into 
perspective the domestic violence epidemic in Peru. I further am looking to work with an NGO that will donate the 
equivalent of minutes of testimonies that were heard, to help with therapy and legal fees for women battling their 
cases in Peru.  
Video: https://vimeo.com/388694965 
Artwork 4 Image:  

 
  



 

 Catalogue1 ID284 

Artist ID: 284 
 
Artist Name: Cassie Arnold 
Website: www.cassiearnoldart.com 
IG: www.instagram.com/cassiearnoldfiberart 
 
Artist Statement: Cassie Arnold's current body of work explores the unspoken and taboo topics connected to life as a 
woman. Whether it be inspired by miscarriage, breastfeeding or the transformative female form, Cassie's art 
encourages all people to engage in an open and unashamed dialogue. By using traditional fiber techniques like 
knitting, Cassie hopes to change the cultural narrative of "women's work.â€• Stitch by stitch, she challenges the 
stereotypes surrounding females, their bodies, their work, their capabilities, and their lives. 
 
Notes:  
  



 

Artist: 284 - Cassie Arnold 
Artwork 1 Title: Child's Social Distance Sweater (6ft apart) 
Artwork 1 Dimensions: 183x36x5 
Artwork 1 Medium: Handknit Fine Merino Wool 
Artwork 1 Commentary: The pandemic has taken a toll on all of us in so many different ways. As a parent, as a 
professional working from home, as a mother of three kids, and as someone who is taking on the new roll of 
teaching my eldest, this season has been hard. From the very beginning, my partner and I have been hyper-aware of 
how often we were telling our small children to 'keep your distance...stay 6 feet apart!' If it's been hard on us as 
adults, we can only imagine what this time is doing to our little ones. Child's Social Distance Sweater (6ft apart) is a 
reflection of our best intentions to stay healthy, keep others safe, and make this time as normal for our kids as 
possible while representing the isolation we have all felt. 
Artwork 1 Image: 

 
  



 

Artist: 284 - Cassie Arnold 
Artwork 2 Title: Stereotype Sweater (Women's Edition) 
Artwork 2 Dimensions: 107x107x5 
Artwork 2 Medium: hand knit ultimate merino wool, superbaby alpaca, mulberry Silk 
Artwork 2 Commentary: The Stereotype Sweater started as an idea in 2016 when our political leaders started using 
inappropriate language to describe women. I began a list of negative words that showed up in the media that were 
being used to describe strong women, starting first with the word "NASTY". In 2020, I conducted an Instagram survey 
asking women to share negative words that had been used to describe them. The response from women from all 
over the world was overwhelming. The Stereotype Sweater features just a handful of the words and stories that 
were shared with me, as the sweater is not big enough to hold them all. My hope is that the sweater raises 
awareness of the physical weight and psychological toll our words have on other people. 
Artwork 2 Image:  

 
  



 

Artist: 284 - Cassie Arnold 
Artwork 3 Title: Engorged 
Artwork 3 Dimensions: 38x33x5 
Artwork 3 Medium: hand knit merino wool, copper wire and pine 
Artwork 3 Commentary: The Mom Bra series celebrates the way breasts change and mature throughout a woman's 
life. My hope is that all women, regardless of race or background, will identify with one or more of the breast types 
that have been created. The series represents different characteristics of breasts such as: inverted nipples, 
lopsidedness, engorgement during nursing, mastectomy after cancer, and more. There is beauty that exists beyond 
the cultural standard. By exposing a variety of breast types, this collection will encourage a healthy and inclusive 
conversation by educating the general public about the many ways a woman's breasts can take shape. 
Artwork 3 Image: 

 
  



 

Artist: 284 - Cassie Arnold 
Artwork 4 Title: 1 in 4 (I had a Miscarriage) 
Artwork 4 Dimensions: 30x152x10 
Artwork 4 Medium: hand knit linen and stainless steal thread, undyed cotton, pine, brass 
Artwork 4 Commentary: Weeks after seeing a sonogram of my baby's healthy heartbeat, I experienced a miscarriage. 
I struggled with the loss for a long time and felt isolated by the experience. For years I carried the invisible weight 
around with me. I experienced shame and guilt because I felt like in some way it was my fault. It wasn't until I 
created a poll on Instagram discussing the loss that I learned just how common miscarriage is and how women often 
suffer in silence. This piece is dedicated to the 1 in 4 parents who have lost an unborn child and make up this 
unfortunate statistic. 
Artwork 4 Image:  

 
  



 

Catalogue1 ID290 

Artist ID: 290 
 
Artist Name: Duo Mukenge/Schellhammer 
Website: https://mukengeschellhammer.com/ 
IG:  
 
Artist Statement: The Congolese/German duo Mukenge/Schellhammer is a guinea pig for post-postcolonial thought 
and practice in the laboratory of contemporary Kinshasa. The duo exposes itself to confrontational situations in 
changing social systems and situations between Europe and the DRC, capturing and reworking their experiences and 
investigations in an ongoing artistic process that includes paintings, performance, scenography, street art, and social 
sculpture. The duo has been living and working between Europe and Kinshasa since 2016. They link the constant 
shifts and hybridity of identity to produce work both collectively and separately using cultural practices and social 
norms against themselves. 
When working in-between different cultural, social, and economic spaces, predisposed personal perceptions and 
individual comfort zones are constantly challenged and regularly demolished. An every-day experience that leads to 
a fragmented, multi-layered perspective, in which the shreds and scraps of cultural and personal collision constantly 
mirror and question each other ' allowing Mukenge/Schellhammer to develop inconsistency into a conceptual 
approach that deals with contradictions as contradictions, rather than resolving them. 
 
Notes:  
  



 

Artist: 290 - Duo Mukenge/Schellhammer 
Artwork 1 Title: Tropical dream 
Artwork 1 Dimensions: 120 x 230 cm 
Artwork 1 Medium: Painting 
Artwork 1 Commentary: The depiction of foreign cultures has a long tradition in European art. 
Faraway countries become places of longing, projection surface for exotic dreams or dangerous, dark places. 
In European art, the image of the sub-Saharan tropics (Central Africa) is still characterized by primitivist myths, dark 
horror visions (p.ex.Joseph Conrad, Heart of Darkness) and an exotic symbolism of tropical palm landscapes. 
Edward Said defines such exoticisms from a postcolonial perspective as specific aesthetics of imperialism, as 
projection of Western wishful fantasies, as aesthetic exploitation of the foreign in the empire of Western cultural 
production. 
Artwork 1 Image: 

 
  



 

Artist: 290 - Duo Mukenge/Schellhammer 
Artwork 2 Title: Your exoticism is my daily bread II 
Artwork 2 Dimensions: 42,0 cm x 59,4 cm 
Artwork 2 Medium: Photography/urban intervention 
Artwork 2 Commentary: The word exotic refers to that which is foreign or external to the subject, and therefore 
touches on the image of the other, the imagination, stereotypes and standards of representation. Many thinkers 
have wondered about images of the other, stereotypes, and norms, which are ways of denying reality. The 
construction of otherness reflects a hierarchical position: far from apprehending the other, the construction of 
someone's otherness serves to construct one's self and to justify one's own conceptions of the world. Through a 
reversal of points of view, this series of photos and videos is inspired by hijacking strategies of stereotyped images, 
to deconstruct the dynamics of power and hierarchies resulting from the Western imaginary construct of an 
elsewhere 
Artwork 2 Image:  

 
  



 

Artist: 290 - Duo Mukenge/Schellhammer 
Artwork 3 Title: Your exoticism is my daily bread I 
Artwork 3 Dimensions: 42,0 cm x 59,4 cm 
Artwork 3 Medium: Photography/urban intervention 
Artwork 3 Commentary: The word exotic refers to that which is foreign or external to the subject, and therefore 
touches on the image of the other, the imagination, stereotypes and standards of representation. Many thinkers 
have wondered about images of the other, stereotypes, and norms, which are ways of denying reality. The 
construction of otherness reflects a hierarchical position: far from apprehending the other, the construction of 
someone's otherness serves to construct one's self and to justify one's own conceptions of the world. Through a 
reversal of points of view, this series of photos and videos is inspired by hijacking strategies of stereotyped images, 
to deconstruct the dynamics of power and hierarchies resulting from the Western imaginary construct of an 
elsewhere 
Artwork 3 Image: 

 
  



 

Artist: 290 - Duo Mukenge/Schellhammer 
Artwork 4 Title: no title 
Artwork 4 Dimensions: 120 x 210 cm 
Artwork 4 Medium: painting 
Artwork 4 Commentary: Currently artists considered 'contemporaryâ€• in Kinshasa often work within a system of 
codes shaped by Western artistic values and at the same time negotiate so-called 'typically Africanâ€• themes from 
a supposedly Western perspective. This trend dominates international contemporary art and is part of the neo-
colonial power structures. This work questions these structures and thus wishes to develop new strategies for 
artistic creation, in order to come up with new codes and to use the existing ones in a different way. 
Artwork 4 Image:  

 
  



 

Catalogue1 ID322 

Artist ID: 322 
 
Artist Name: Ricardo Sommer 
Website:  
IG: www.instagram.com/ricardosommer_ 
 
Artist Statement: My work translates my experience exploring spirituality. Through representations of people 
interacting with everyday objects and an environment difficult to reach or grasp, I seek to represent the first 
moment of spiritual awakening that shall become rituals in the future. 
Inspired by Carl Jung and the Brazilian syncretic religions, my artworks are a process of investigating my 
contemporary experiences that, although ordinary, demonstrate an innate relationship with rituals and superstitions 
of time immemorial found in all the different cultures that live through the Brazilian people. 
 
Notes:  
  



 

Artist: 322 - Ricardo Sommer 
Artwork 1 Title: Cruzando 
Artwork 1 Dimensions: 46X61 
Artwork 1 Medium: watercolour on paper 
Artwork 1 Commentary: This self-portrait demonstrates the connection between the spiritual and the material 
world; the signs and conflicts between worlds so distant and yet close. The artwork was inspired by photographs 
from the beginning of the spiritualist movement, where supposedly spirits and ectoplasm were recorded. The title, 
'Cruzandoâ€•, means trespassing, alluding to the process of crossing between different planes of consciousness. 
Artwork 1 Image: 

 
  



 

Artist: 322 - Ricardo Sommer 
Artwork 2 Title: Tumulto 
Artwork 2 Dimensions: 46X61 
Artwork 2 Medium: watercolour on paper 
Artwork 2 Commentary: The painting is called 'Tumultoâ€•, meaning turmoil or tumult. It portrays a single event 
happening in different planes of reality. The material being is being hidden by pieces of paper that form a mask, 
while an immaterial world is present with vibrant color around it. 
Artwork 2 Image:  

 
  



 

Artist: 322 - Ricardo Sommer 
Artwork 3 Title: W 
Artwork 3 Dimensions: 46X61 
Artwork 3 Medium: watercolour on paper 
Artwork 3 Commentary: The everyday act of bathing retains the spiritual power of purification. The painting was 
conceptualized in a time where I lived in pure isolation from society with my husband in the countryside of 
Luxembourg. The place was surrounded by nature as well as religious fragments: old closed chapels, a small 
graveyard, crosses in the middle of the forest. This ambient influenced heavily my recent artworks. 
Artwork 3 Image: 

 
  



 

Artist: 322 - Ricardo Sommer 
Artwork 4 Title: gruta 
Artwork 4 Dimensions: 61X46 
Artwork 4 Medium: watercolour on paper 
Artwork 4 Commentary:  
Artwork 4 Image:  

 
  



 

 Catalogue1 ID330 

Artist ID: 330 
 
Artist Name: Tianyi Zhang 
Website: www.zhangtianyi.org 
IG:  
 
Artist Statement: Tianyi Zhang (B. 1995, Hunan, China) lives and works in Beijing, China & Brooklyn, NY. Earning an 
MFA ('19) Degree in Photographic and Electronic Media at the Maryland Institute College of Art (MICA), and a BFA 
('17 & '14) in Studio Photography, and Design respectively, from The Central Academy of Fine Arts (CAFA), in Beijing, 
China. Zhang's art projects have been presented in festival and art exhibitions around the world, including 
ElijahWheat Gallery, and 25 Kent, in New York, USA, ESMoA Video Art+Film Festival, CA, USA, Squat Betty Avant 
Garde Film Night, London, UK, the ICA Baltimore, USA, and The New Art Fest, Poland. Her work has been reviewed or 
featured in Artnet, Soleil Rouge, Artron, Art Zealous, and Create Magazine. 
Throughout Zhang's work, she explores patterns of behavior and communication in our current over-saturated 
media and social environment. She creates interactive performances where simple habitual gestures are emphasized 
to explore cultural pressures, expectations and identity. 
 
Notes:  
interactive digital videos: https://vimeo.com/342634763 plus two other commentaries 
  



 

Artist: 330 - Tianyi Zhang 
Artwork 1 Title: Zelffie Project: Nothing but dance 
Artwork 1 Dimensions: Variable size 
Artwork 1 Medium: Interactive video program 
Artwork 1 Commentary: Video Introduction: 
https://vimeo.com/473714894 
Nothing but Dance is an interactive video game which is a part of the art project, Zelffie - Perfect Creation.  
The Zelffie project is a multi-dimensional art collection based on social media and the Internet. The artist built a 
virtual idol, Zelffie, by creating music videos, movies, advertisements, virtual events, and social ac-counts. Through 
this identity, the artist has exposed topics such as pseu-do-environment, propaganda, and social discipline in the 
current media environment. Nothing but Dance is the artist's response to people's be-havior and our media industry, 
which consumes the public's pain during the global crisis. The program's form is similar to a musical rhythm game. 
The player can tap the corresponding keyboard according to the music's rhythm and arrow prompts to complete the 
game achievement and achieve a high score. But behind the strong electronic music and daz-zling animation, the 
artist created a doomsday-era self-consoling pro-gram. And what the program presents is brainwashing music full of 
slo-gans and an absurd game setting which always results a perfect score. 
As a post-90s artist, Zhang hopes to present this generation's life and understanding through my works. She has also 
been thinking about cre-ating a more vivid and multi-dimensional art project that allows more people to be involved 
in the experiences and discussions. And Zelffie pro-ject was created under this thought. Zhang thinks that idol 
culture and the entertainment industry are not only an important economic form but also a source of our ideology in 
our current over-saturated media and social environment. We need to be aware of how these public entertain-ment 
machines affect us. Especially in the 2020 global epidemic situation, direct communication between people is 
restricted, and electronic win-dows have become our main channel for news and entertainment. Even though these 
small windows are very close to us, the real landscape within them seems far away. In the apocalyptic era, all 
disasters and pains are transmitted and fermented on these digital screens and net-work windows. It seems that 
whether they are true or not is no longer im-portant. The reality has retreated behind the scenes, and the media has 
become an entertainment monster. All information now is born to cater to the public's excitement. It's irrespective 
of reality and intended above all to entertain. Therefore, Zhang dressed up as Zelffie and joined the carni-val. 
Artwork 1 Image: 



 

 
  



 

Artist: 330 - Tianyi Zhang 
Artwork 2 Title: 99 Agreements 
Artwork 2 Dimensions: 7:45 Infinite video loop 
Artwork 2 Medium: Digital video 
Artwork 2 Commentary: Preview: 
https://vimeo.com/342634763 
99 Agreements is a performance-based video & sound installation. In 99 Agreements, Zhang plays 99 different 
female characters. They are doing different things on different occasions, while constantly repeating, 'Yesâ€•. Some 
are talking to others pleasurably, some are muttering by them-selves nervously, some are helpless and in pain. 
When combined, these voices build a full spectrum of emotion. Undoubtedly Zhang's video cre-ates a dizzying 
sensation in her continuous loop of 'Yesâ€•. 
People are accustomed to a stereotyped lifestyle, repetitive action, and habitual language. Our reactions to the 
outside world are often mind-less. 'Yes," not only expresses agreement, but also nuanced emotion, providing 
multiple meanings through a meaningless oral habit. 'Yesâ€• is used cheaply and understood simply in daily 
communication, its ambigu-ous implications always overlooked. Behind the simple language may be habitual 
harmony, may be the consent to authority, may also refer to ab-solute resistance.  
In this project, Zhang explores the meaning of a spoken habit through the scenes of 99 women's lives, especially 
discussing the relation of con-sent to female identity. The audience may interpret the various scenes and their 
multiple implications especially in regard to career association and linguistic expression. 
Artwork 2 Image:  



 

 
  



 

Artist: 330 - Tianyi Zhang 
Artwork 3 Title: Let's Clap 
Artwork 3 Dimensions: Variable size 
Artwork 3 Medium: Digital Video 
Artwork 3 Commentary: video link: 
https://vimeo.com/322118751 
https://vimeo.com/321912478 
(Password: 00190019) 
In 'Let's Clapâ€•, Tianyi Zhang visited hundreds of passers-by in Hunan, China. She told them she was an artist, and 
she needed to collect some clapping videos to make a project. Many people accepted her request and applauded in 
front of Zhang's camera. She then edited different people's clapping gestures and sound together to create an 
installation. Through this installation, she represents the individual's reaction to collective behavior. In addition, 
Zhang saved the process of communicating with participants to keep them clapping till the end of the shot. The 
interesting parts of the communication and people's reflection all show in the video, Can You Clap for Me? I Am An 
Artist. 
Zhang uses this project to demonstrate how people react when they are instructed to do what they are accustomed 
to, while discussing the influence of pedagogy and stereotyped thinking. Clapping is a simple habitual action, and 
causes a domino effect in groups. It holds certain meaning in some situation, but in Zhang's project, the gesture 
become meaningless. People performed this very common gesture with minimal motivation and only Zhang's 
instruction. Under Zhang's lens, the way participants' responded to the prompt reflects people's instinct thinking to 
an unexpected order. Some obeyed Zhang's request because of her claim to be an artist, some were intrigued to 
bring their authentic emotion for this project, and some merely followed the crowd. 
Artwork 3 Image: 



 

 
  



 

Catalogue1 ID392 

Artist ID: 392 
 
Artist Name: Sueyon Yang 
Website: www.sueyonyang.com 
IG: www.instagram.com/sueyon_yang 
 
Artist Statement: Sueyon Yang's works focuses on humanity, particularly about life and death, gravitating toward the 
unavoidable fate human beings are facing. Humans have been endlessly endeavoring to overcome death and its 
finite lives, the fear of death had led to the formation of myth and superstitions which aim to serve the humanistic 
desire of immortality. Sueyon would like to question what has made people create such mythical beliefs and reveal 
the futileness of the desire longing for immortality. 
 
Notes:  
  



 

Artist: 392 - Sueyon Yang 
Artwork 1 Title: The Ten Immortals 3 
Artwork 1 Dimensions: 160x260 
Artwork 1 Medium: Ink on Korean paper 
Artwork 1 Commentary: The work represents the images of â€˜Ten immortals (sun, moon, rock, water, pine tree, 
crane, turtle, deer, peach, elixir plant)', the symbols of longevity in Korean culture. The artist recreates the images of 
the symbols' by changing the images into dead, valueless objects to visualize the futility. 
Artwork 1 Image: 

 
  



 

Artist: 392 - Sueyon Yang 
Artwork 2 Title: The Ten Immortals - Deluge 
Artwork 2 Dimensions: 119x84 
Artwork 2 Medium: Ink on Korean paper 
Artwork 2 Commentary: The artwork emphasizes the humans' futile desire for infinite lives by twisting or 
reconstructing the connotations of the longevity symbols in Korean culture. As 'water' symbolizes longevity, 
passiveness and flexibility, the artist depicted the situation when the water is overflowing and aggressive to show 
the overlooked aspect of the object. 
Artwork 2 Image:  

 
  



 

Artist: 392 - Sueyon Yang 
Artwork 3 Title: Never Has Been, Never Will Be 
Artwork 3 Dimensions: 186x168 
Artwork 3 Medium: Ink on silk 
Artwork 3 Commentary: In Korean culture, there is a painting called 'Sipjangseangdo', which means 'the painting of 
ten immortals'. People believed that possessing the painting will bring them long and healthy life, but in reality the 
painting itself could not provide such thing. The creation of the painting and the symbols are based on the belief and 
imagination of the people longing for immortality. The artist tries to unveil the underlying desire of this phenomenon 
and express the futileness of human's aspiration for eternity. 
The artist visualizes the theme by reinterpreting the longevity symbols - the sun that does not shine, the falling 
crane, the deer without a face, recreated symbols indicates the idea of unavoidable faith of human beings and the 
vain hope for longevity. 
Artwork 3 Image: 

 
  



 

Catalogue1 ID405 

Artist ID: 405 
 
Artist Name: Olivia Mcewan 
Website: www.oliviamcewan.co.uk 
IG: www.instagram.com/ohmcewan 
 
Artist Statement: Olivia trained as an art historian with a BA and MA from the Courtauld Institute, and now uses 
painting as a discipline to similarly explore our continuing relationship with art from the past; most specifically the 
classical antique, the root of western art history. She considers fragmented sculptures, materials and classical motifs 
against modern contexts of display, curation and excavation to examine the perception and value we attach to 
objects which already have histories of their own. Fragments and ruins are considered instead as fully whole 
artworks; precious materials are cast back into earth or water.  
Linking the paintings is a consistent interest in the plastic qualities of the artifacts and their malleability over time, 
being melted down or dismembered and weathered. To this end each piece simultaneously exists as part of the 
thematic whole, and as singular experiments in painterly technique depicting textured marbles, metals and drapery, 
and exploring these visual contrasts. 
 
Notes:  
  



 

Artist: 405 - Olivia Mcewan 
Artwork 1 Title: Bronze (I) 
Artwork 1 Dimensions: 100x80x3 
Artwork 1 Medium: Oil on canvas 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 405 - Olivia Mcewan 
Artwork 2 Title: Bust (I) 
Artwork 2 Dimensions: 75x65x3 
Artwork 2 Medium: Oil on canvas 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Artist: 405 - Olivia Mcewan 
Artwork 3 Title: Bronze (II) 
Artwork 3 Dimensions: 65x60x3 
Artwork 3 Medium: Oil on canvas 
Artwork 3 Commentary:  
Artwork 3 Image: 

 
  



 

Catalogue1 ID453 

Catalogue1 ID464 

Artist ID: 464 
 
Artist Name: Alexandra Harley 
Website: www.alexandraharley.co.uk 
IG: www.instagram.com/harleysculpture 
 
Artist Statement: I am a London-based abstract sculptor, exploring a long-term, immersive engagement with 
materials. Having originally studied sculpture at Wimbledon School of Art followed by the Advanced Course at St. 
Martin's School of Art, I have since taught extensively in a range of mediums at City Lit and Morley College, from 
woodcarving to life modelling. My practice has further developed through fellowships in Japan and the USA, and 
most recently the opportunity to spend 3 months in residence at the Mariani Bronze Foundry in Italy as a Brian 
Mercer Fellow. 
I am inspired by the diverse physicalities inherent to bronze, wood, ceramic, paper and stone, and enjoy probing 
their individual strengths, limits and contradictions. Each material functions as both a starting point and a process, a 
core element and a guiding rhythm, through which I seek to capture and elucidate fleeting moments. This sense of 
internal movement is crucial in my work, inhabiting and enlivening the complex forms of my sculptures, and 
commencing a dialogue with the viewer, perhaps comparable to the temporal experience of music or dance. 
The critical grounding of this approach can be traced back to Clement Greenberg, whose focus on the visual/material 
developed in dialogue with Anthony Caro and his 'heavy metal' contemporaries, and laid the groundwork for 
Rosalind Krauss' post-structuralist emancipation of sculpture's form and role. Their collective emphasis on specificity 
can be seen in the complex tensions, presences and absences that inhabit my work, each piece defined by the 
energy of its internal, spatial relations. 
 
Notes:  
  



 

Artist: 464 - Alexandra Harley 
Artwork 1 Title: adaxka 
Artwork 1 Dimensions: 56 161 137 
Artwork 1 Medium: wood, paint 
Artwork 1 Commentary: Two highly polished planks are lifted off the ground by slim, delicate lengths of painted 
wood. The gently carved and solid wood planks are not machined, there is a gentle undulating surface which 
contrasts with the slim, organic branches and the bark of the tree is evident at the edge. These sticks are raw lengths 
with a collective strength enabling the lift. The planks are not inert, they gather the painted branches, gathering 
them from a broad spread and forcing them together through holes, constricting them, holding a tight grip before 
releasing them again. The symbiotic relationship of both sets of elements is vital, they rely on each other and neither 
can work without the other. The focus of the sculpture is the centred constriction, the sense of the painted 
components working upwards and creating the lift by the combined action. The blue colour enhances this lift by 
taking away the grounded sense of the tree and creating a more ethereal and floating idea. 
My sculpture is abstract, seeking to convey a sense of movement through the physical interpretation of a brief and 
momentary fragment in time. With an internal energy pulsing through the complex constructions, these sculptures 
evade a single analysis. The space between the elements is significant and the airways that are created through the 
sculpture play a huge, physically active role in the sculpture. 
Artwork 1 Image: 



 

 
  



 

Artist: 464 - Alexandra Harley 
Artwork 2 Title: Zolemba 
Artwork 2 Dimensions: 62 115 46 
Artwork 2 Medium: painted wood 
Artwork 2 Commentary: I used a bandsaw to cut through small cross section logs, not with straight geometric and 
rather harsh lines, but using an organic and gentler line, less regimented and often deliberately off kilter. This way I 
have been able to reveal the internal make-up of the wood: the rings, grain, colour, and form. The â€˜planks' made 
are separated, re-positioned back together, not necessarily in their original position with the wonky cuts meaning 
the boards do not fit tightly and there are visible and significant clefts in the structure. This method of construction 
allows to me to create forms across the sculpture with an openness that would be impossible using one piece of 
wood. Ensuring that the component parts of the sculpture are correctly positioned and held in the right place from 
all angles is crucial to the spatial relationships that are formed across the sculpture. My sculpture is abstract, seeking 
to convey a sense of movement through the physical interpretation of a brief and momentary fragment in time. 
With an internal energy pulsing through the complex constructions, these sculptures evade a single analysis. The 
positioning and the relationships of the elements define the movement of the sculpture. The space between the 
elements is significant and these airways that are created through the sculpture play a huge and physically active 
role in the sculpture. 
Artwork 2 Image:  



 

 
  



 

Artist: 464 - Alexandra Harley 
Artwork 3 Title: Ekorketa 
Artwork 3 Dimensions: 74 60 60 
Artwork 3 Medium: painted wood 
Artwork 3 Commentary: My sculpture is abstract, seeking to convey a sense of movement through the physical 
interpretation of a brief and momentary fragment in time. With an internal energy pulsing through the complex 
constructions, these sculptures evade a single analysis. The expanded the space between what are already very 
slender lengths is significant and the airways created through the sculpture are hugely, physically active. The 
individual forms speed through these airways, bisecting the spaces and occasionally interrupted by dowelling. These 
small dowels are both uniting the individual pieces and simultaneously hold them apart. The interconnected spaces 
appear to be contained by the structure of the sculpture, held in by a wonky geometry but in reality, the airways are 
highly fluid, mimicking and working with the taut elements. Ekorketa is under tension, the lean wood forms poised 
to spring apart if the connections are broken. 
Artwork 3 Image: 

 
  



 

Catalogue1 ID515 

Artist ID: 515 
 
Artist Name: Shaquelle Whyte 
Website: https://www.shaqwhyte.com 
IG: www.instagram.com/shaq.whyte 
 
Artist Statement: My painting is a way for me to explore thoughts and feelings that I have and manifest them into 
paint . Through paint I direct my subjects as if they were actors and the canvas the stage, manoeuvring and moulding 
stories that reflect my life, thoughts and feelings while not pictorially representing myself within the work. This in 
turn allows me to mobilize the nature of the work and in many ways tell stories in a much more abstract way; not 
feeding the viewer the whole story but leaving enough in my work that indicates story. It also allows me to indulge in 
the surreal which is a element of my work that I am pushing more and more the more that my body of work grows. 
The physicality of paint is very important when approaching my work. The differentiation between the thickness of 
paint, the inherent texture that comes from it allows for me to further push what it is that I can do. In the pursuit of 
this oil pastel has become a feature in my work. It has allowed me to bring back elements of drawing into my work. 
Oil pastel weaves in and out of the oil paint which frees up the process of how I represent elements of the figure and 
scene that I'm trying to create. 
 
Notes:  
  



 

Artist: 515 - Shaquelle Whyte 
Artwork 1 Title: It'll be okay? 
Artwork 1 Dimensions: 150cmx200cm 
Artwork 1 Medium: oil paint and oil pastel on canvas 
Artwork 1 Commentary: Very much inspired by the Rubens painting 'Samson and Delilah'. I wanted to play about 
with ideas of control within the parameters of being inducted into a secret society. The posters and objects ion the 
room can either belong to the two women or to the mail character. Which ever way you think about this aspect of 
the work changes the relation ship of the three characters bellow. 
Artwork 1 Image: 

 
  



 

Artist: 515 - Shaquelle Whyte 
Artwork 2 Title: Nothing but 
Artwork 2 Dimensions: 100cmx120cm 
Artwork 2 Medium: oil paint on canvas 
Artwork 2 Commentary: Nothing but it means too represent a moment of rest. A point in which the character is able 
to lay still and think, undisturbed by a sea a chaos that exists when he takes off his headphones. 
Artwork 2 Image:  

 
  



 

Artist: 515 - Shaquelle Whyte 
Artwork 3 Title: An Exercise in Dreams 
Artwork 3 Dimensions: 15ocmx100cm 
Artwork 3 Medium: oil paint on canvas 
Artwork 3 Commentary: This piece provided a way for me to explore the third person. The character depicted laying 
down is the same character that is walking away from said character. When considering this it allowed me to ponder 
upon other the character walking away was walking away from her past, present or future. 
Artwork 3 Image: 

 
  



 

Catalogue1 ID557 

Artist ID: 557 
 
Artist Name: Patrick Stratton 
Website: www.patrickstratton.co.uk 
IG: www.instagram.com/patrickstratton 
 
Artist Statement: Patrick Stratton's work combines weaving with electronics to document micro social systems and 
follow their idiosyncratic logic to their illogical ends. 
Inspired by Georges Perec and Samuel Beckett, Stratton makes pieces that observe human moments 'Like counting 
all the pubs in an area in south east London- with a playful, existentialist viewpoint. In short, Patrick Stratton is trying 
to do his best with what he has. 
Its Stratton's intention to highlight these moments and to develop new ways of processing small daily observations. 
These observations are the only ones that Patrick feels comfortable trusting, in a time of overwhelming saturation.  
Recently Patrick Stratton's work has started with a list he made called "stuff that I do sometimesâ€• where he tried 
to list everything, he did'. sometimes. This has resulted in a growing set of tapestries depicting each thing Patrick 
does sometimes ' like brushing his teeth. He should probably do that more. 
 
Notes:  
https://vimeo.com/485889171 https://vimeo.com/499193821 https://vimeo.com/505602822 
 
  



 

Artist: 557 - Patrick Stratton 
Artwork 1 Title: Things I do sometimes: Step in chewing gum 
Artwork 1 Dimensions: 90 cm x 74 cm x 15 cm 
Artwork 1 Medium: Tapestry and Electronics 
Artwork 1 Commentary: https://vimeo.com/485889171 
This is one of my mechanical tapestries, that combine tapestry with electronics to try and document in a systematic 
fashion all the things I do sometimes.  
2020 
Artwork 1 Image: 

 
  



 

Artist: 557 - Patrick Stratton 
Artwork 2 Title: Things I do Sometimes: Grate Cheese 
Artwork 2 Dimensions: 70 cm x 87 cm x 12 cm 
Artwork 2 Medium: Tapestry and Electronics 
Artwork 2 Commentary: https://vimeo.com/499193821 
This is one of my mechanical tapestries, that combine tapestry with electronics to try and document in a systematic 
fashion all the things I do sometimes.  
2020 
Artwork 2 Image:  

 
  



 

Artist: 557 - Patrick Stratton 
Artwork 3 Title: Things I do Sometimes: Sit ups 
Artwork 3 Dimensions: 16 cm x 14 cm x 10 cm 
Artwork 3 Medium: Tapestry and Electronics 
Artwork 3 Commentary: https://vimeo.com/505602822 
This is one of my mechanical tapestries, that combine tapestry with electronics to try and document in a systematic 
fashion all the things I do sometimes.  
2020 
Artwork 3 Image: 

 
  



 

Catalogue1 ID613 

Catalogue1 ID624 

Artist ID: 624 
 
Artist Name: Anne-Elise Angas 
Website: www.anne-eliseangas.co.uk 
IG: www.instagram.com/anneeliseangas 
 
Artist Statement: In each place we visit we are creating memories and leaving our marks for others to read. Marks 
which symbolise a layering of both current and past experiences. In my work i explore the designs and motifs that 
reflect the traditional and contemporary feel of a place. I am interested in the historical narrative value of tapestry 
and how a modern story can be told using a traditional skill.  
The woven nature of tapestries has always fascinated me. A painting can be woven in detail with subtle differences 
in shading and colour but it can also be sculptural. I use a range of materials and techniques for their textural 
qualities whilst also using colour and pattern to enliven my work. 
 
Notes:  
  



 

Artist: 624 - Anne-Elise Angas 
Artwork 1 Title: Urban Rhythm 
Artwork 1 Dimensions: 72x53x2 cms 
Artwork 1 Medium: Handwoven Tapestry 
Artwork 1 Commentary: Textiles in England have been heavily influenced by William Morris, his work adorning a 
range of fabrics to this day. Morris was a Socialist believing in equality. However, his designs are now heavily priced 
in shops such as Liberties and sold at unaffordable prices for many. On reflection of Morris's work Urban Rhythm 
makes reference to social class within British Society and explore the more accessible qualities of design surrounding 
us through daily life. 
Artwork 1 Image: 

 
  



 

Artist: 624 - Anne-Elise Angas 
Artwork 2 Title: Seeds of Change 
Artwork 2 Dimensions: 50 x 25 x 1 cms 
Artwork 2 Medium: Handwoven Tapestry 
Artwork 2 Commentary: The raw, coded messages sent to us through street art, the memories enticed through 
interior design and the destruction of our natural environment all blend together in this piece. An amalgamation of 
the contradicting messages we receive in one moment in time. The seeds of change being the thoughts of something 
new to come. 
Artwork 2 Image:  

 
  



 

Catalogue1 ID663 

Catalogue1 ID723 

Artist ID: 723 
 
Artist Name: Donghwan Ko 
Website: www.donghwanko.com 
IG: www.instagram.com/donghwanko 
 
Artist Statement: I am interested in exploring the spaces that I have occupied in my past and the space I occupy in 
the present. My works revolve heavily around strong affiliation towards understanding the dynamic nature of the 
spaces which we define as home. The space of the home is the most personal and private space; it is comfortable 
and it separates me from the outside world. Also I believe that the home may be the most basic space for everyone 
and the foundation for all actions and memories. From the vantage point of the home, we create family'our first 
experience of community. But for me, a home is not a fixed space, but an imperfect space that changes or moves 
along with time. It is a temporary space that requires settlement and adaptation. So, while a home gives me a sense 
of security, I realize that it is a temporary personal space which is unstable and bound by factors that are outside of 
my control. Also I think that a home is paradoxically comfortable, warm, complex, limited, temporary, divided, and 
empty.  
The spaces I have stayed in for a period of time have all become home to me, both psychologically or physically. I am 
thinking about finding the meaning of the space I inhabit and considered what home means to me. As an artist living 
in an era where one moves around and has to remain flexible while staying for varying lengths of time in different 
accommodations and cultures, adapting to the role of the migratory citizen of this contemporary world. 
 
Notes:  
  



 

Artist: 723 - Donghwan Ko 
Artwork 1 Title: The Unspecific Identity of Specific Space 
Artwork 1 Dimensions: 80 x 80 x 120 cm 
Artwork 1 Medium: Acrylic Mirror on Wood Panel & Wheel, 2020 
Artwork 1 Commentary:  
Artwork 1 Image: 

 
  



 

Artist: 723 - Donghwan Ko 
Artwork 2 Title: The Unspecific Identity of Specific Space 
Artwork 2 Dimensions: 80 x 80 x 120 cm 
Artwork 2 Medium: Acrylic Mirror on Wood Panel, 2020 
Artwork 2 Commentary:  
Artwork 2 Image:  

 
  



 

Catalogue1 ID778 

Artist ID: 778 
 
Artist Name: Thiago Sancho 
Website: www.thiagosancho.com 
IG: www.instagram.com/sanchothiago 
 
Artist Statement: A dancer by training, in 2006 I began my artistic trajectory working as a creative interpreter in 
contemporary dance companies, having the body and the movement as the matrix of my research. In 2017, after 
suffering my second knee injury, i moved away from dance to recover. In this meantime, I began to resignify various 
resources that I had accumulated during these years and started to apply my gestures for the construction of other 
bodies. 
Spinning, twisting, suspending, stretching, giving in to gravity and other actions that I performed in dance were now 
being experienced in another practice. Without ever having approached the visual arts before, I understood that this 
now would be my new form of expression.  
My work arises from the accidents of journeys and from resilience, from my interest in the body (its formal, sensitive 
and energetic structure) and its movement (its relationships, affections and processes of transformation). I seek to 
reveal the space that lies between bodies, the in-between, the place where relationships take place and where these 
bodies interact. This space of boundaries connects everything while also preventing bodies from merging and 
occupying the same place.  
I use vegetable and mineral materials, exploring their possibilities. I seek harmony in asymmetry to find balance in 
inequalities, to compose a dance with organic structures that reveal their negative space. I build layers, highlighting 
the imperfect, the dirty, the rust, the primary structure, and inverting the base, the support point, the place where 
the body is sustained. 
 
Notes:  
https://vimeo.com/473576113 https://vimeo.com/473899150 
  



 

Artist: 778 - Thiago Sancho 
Artwork 1 Title: a single body 
Artwork 1 Dimensions: 160 x 60 x 60 
Artwork 1 Medium: kinetic sculpture 
Artwork 1 Commentary: sculpture made with: plaster gauze and iron  
To see the video please check the link below : 
https://vimeo.com/473576113 
Artwork 1 Image: 

 
  



 

Artist: 778 - Thiago Sancho 
Artwork 2 Title: when the dog's hair stand on end 
Artwork 2 Dimensions: 38 x 45 x 45 
Artwork 2 Medium: kinetic sculpture 
Artwork 2 Commentary: sculpture made with: plaster gauze, iron and nails 
To see the video please check the link below: 
https://vimeo.com/473899150 
Artwork 2 Image:  

 
  



 

Catalogue1 ID801 

Catalogue1 ID881 

Artist ID: 881 
 
Artist Name: Tom Hjelm 
Website: https://www.thomashjelm.com/ 
IG: www.instagram.com/thomashjelmstudio 
 
Artist Statement: Thomas Hjelm (b.1992, London) is an internationally exhibited artist, who lives and works in 
London. 
Using a combination of modified printers and scanners, Thomas Hjelm creates physically engaged works pertaining 
towards an alternate or absent digital space - the 'error state'. The physical elements of his practise act as a 
framework, to highlight and give bodily weight to unattainably flat scanned imagery; a discourse in synthesis 
between digital and physical presence. A prevalent motif for Hjelm is the use of hands within the work, often paired 
with equivocal text that raises questions surrounding ubiquitous presentations of communication and how language 
can be manipulated when pulled from context. 
 
Notes:  
  



 

Artist: 881 - Tom Hjelm 
Artwork 1 Title: HOLD ME CLOSER 
Artwork 1 Dimensions: 170 X 130 X 5 
Artwork 1 Medium: INKJET & PAINT ON LINEN 
Artwork 1 Commentary: Made during this pandemic period, I looked towards our relationships with our phones and 
how we long for a connection, through a technological medium that cannot truly reach back. The physical element 
which we desire is but a fantasy, and the physical surface of the canvas begins to break down. 
Artwork 1 Image: 

 
  



 

Artist: 881 - Tom Hjelm 
Artwork 2 Title: DOUBLE HAPPINESS 
Artwork 2 Dimensions: 190X 170 X 5 
Artwork 2 Medium: INKJET & PAINT ON LINEN 
Artwork 2 Commentary: Made during my 2020 residency with Roman Road Gallery at The Columbia. This work is a 
composition of scanned objects and physically manipulated imagery. The work is made through a combination of 
customised printers and physical intervention. The work is concerned with the relational aesthetics of how the real 
world translates into the digital and then is reappropriated back into our physical understanding. Combining physical 
and digital processes into singular acts pertaining towards an abandoned presence, like a replication of a digital relic. 
Artwork 2 Image:  

 
  



 

 Catalogue1 ID911 

Artist ID: 911 
 
Artist Name: Maryam Hasnain 
Website: www.maryamhinahasnainstudio.com 
IG: www.instagram.com/maryamhinahasnainstudio 
 
Artist Statement: Maryam Hina Hasnain was born in Karachi, Pakistan (b.1992). After completing her secondary 
education she moved to Kuala Lumpur, Malaysia to study a diploma in Fine art. Moving from one post colonial 
context to another helped her explore ideas of belonging and identities in flux. She relocated to London to further 
pursue fine art at Goldsmiths, University of London; where she received a BFA in 2019. Maryam is currently enrolled 
at Chelsea College of Art and Design, UAL pursuing a Masters in Fine Art. Her practice is underpinned by an interest 
in trade, empire, migration, borders and citizenship. These themes are explored through a variety of mediums; 
paintings, sound scapes, installations and textile interventions. Her most recent work looks at cross overs between 
digital histories and textile making. She is an active member of two artist collectives Neulinge (2018) and Forum 
Collective (2020). She views public arts engagement, the reframing of contextual and curatorial frameworks as 
natural extensions of her practice. She lives and works between Karachi and London. 
 
Notes:  
https://vimeo.com/501399003 
  



 

Artist: 911 - Maryam Hasnain 
Artwork 1 Title: ReWorked ReOrientation (2) 
Artwork 1 Dimensions: 59.4X84.1X2 
Artwork 1 Medium: Oil sticks on digital lenticular inkjet on textile 
Artwork 1 Commentary: I often examine the cross overs between materials and the slippage that occurs when 
shifting modes of making. This work belongs to a series of print and installation works. This piece saw me shift 
material from woven to digital - testing how elastic both those modes were. Allowing me to rethink the visual 
language of traditional textiles, employing manual glitch like mark making on a lenticular image. The patterns 
generated and distorted look to create portal-like spaces that are influx going through various stages of entropy and 
regeneration. 
Artwork 1 Image: 

 
  



 

Artist: 911 - Maryam Hasnain 
Artwork 2 Title: Fun Fact: Ottomon Empire & Nintendo Existed at the same time. (2020) 
Artwork 2 Dimensions: Kilm size 92X76 CM (Video projection 1M Duration on loop) 
Artwork 2 Medium: Oil Sticks on Kilim rug & Projection 
Artwork 2 Commentary: https://vimeo.com/501399003 
Using animations of patterns I have generated that are then projected onto the rugs. Multi-media interventions are 
done on this rug - activating the surface of an-otherwise easily recognisable object. Drawing links between the 
polygon shaped motifs and a kitschy video game graphic aesthetic - I consider the intersecting history of textile and 
technology - both emblematic of motion and control. 
Artwork 2 Image:  

 
  



 

Catalogue1 ID913 

Catalogue1 ID922 

Artist ID: 922 
 
Artist Name: Gus Skottowe 
Website:  
IG: www.instagram.com/gusskottowe 
 
Artist Statement: I am a Technologist and in equal measure an Artist. 
A Technician of visual culture and a romantic expeditionary of the Technological realm. 
Seeing Art as a Technology and Technology as an Art. 
An Alchemist of the subjective and objective expression. 
An endless pursuer of the equilibria between meaning and function. 
 
Notes:  
https://www.youtube.com/watch?v=cy_iGX8NCt4 
  



 

Artist: 922 - Gus Skottowe 
Artwork 1 Title: Rituals of the Technium in RGB 
Artwork 1 Dimensions: 160 cm x 60 cm x 7cm 
Artwork 1 Medium: Valchromat, Cathederal glass, Lead, Acrylic & Miscellaneous electronics. 
Artwork 1 Commentary: Caught between the medieval interface of a stained glass window and the contemporary 
digital screen, this piece takes the form of a pixelated trefoil arched window, which on a fundamental level is made 
up of an RGB pixel matrix; scaled up in size.  
The window renders a series of raw yet mesmerising 'low fi' moving images that show a mixture of the digital 
artefacts conceptually extracted from the 'natural environment' and inversely natural elements extrapolated from 
our intensifying 'digital environments'.  
To see this piece animated explore the link:  
https://graduateshowcase.arts.ac.uk/projects/5210/pages/1 
Artwork 1 Image: 

 
  



 

Artist: 922 - Gus Skottowe 
Artwork 2 Title: Synthesised ecologies are birthed 
Artwork 2 Dimensions: 180 cm x 250 cm x 150 cm 
Artwork 2 Medium: Steel Conduit, Electrical Sockets, Plywood, Motors & Miscellaneous electronics. 
Artwork 2 Commentary: This installation presents a synthesised ecosystem. Roaming around it are mechanically 
trembling units formed of technological components dissected from discarded electronic utilities, such as 
computers, ventilation fans and microwaves.  
They are controlled by a self-generating, autonomous algorithm which eventually leads them to pulling the plug on 
themselves. Entangled in the metallic stems; bearing the fruits of electricity, are the flat pack sheets from which the 
units have been birthed. 
To see the interactive installation version of this piece explore the link: 
https://www.youtube.com/watch?v=cy_iGX8NCt4 
Artwork 2 Image:  

 
  



 

Catalogue1 ID995 

Artist ID: 995 
 
Artist Name: Gala Bell 
Website: www.galabell.co.uk 
IG: www.instagram.com/galabelll 
 
Artist Statement: The alchemy of painting is at the epicentre of Bell's practice with colour as a fundamental catalyst. 
Using diverse forms of collected imagery the boundaries between drawing and abstraction are developed in slow 
layers over time, until the work is saturated with abstract forms ignited from underlying drawings and ideas 
absorbed from the periphery of consciousness. The artist's practice envelopes divergent forms of painting and 
drawing, as well as sculptural works that combine processes such as casting in sugar, deep frying, and various 
material processes. Engaging with ideas of value, taste, hierarchy and absurd labour, the space of the kitchen and 
the space of the studio operate as a lab of material transformation. Swapping roles between kitchen techniques and 
traditional craftsmanship, ideas fuse with diverse material forms that lead to new processes and possibilities for an 
art work. 
Bell is a graduate of the Royal College of Art and City and Guilds Art School. She has been selected for exhibitions 
with The Design Museum, Haw Parr Hong Kong, The Victoria and Albert Museum, The London Design Festival, 
Kunsthalle am Hamburger Platz in Berlin, and Galerie der HBKsaar in Saarsbrucken. Bell has had commissions by BBC 
One & Tate and Lyle for her sugar sculptures, with a piece acquired by the Tate and Lyle Museum archive in London. 
She has been included in publications with Dazed magazine & Art Reveal, with interviews by BBC One and The Royal 
Docks, and an interview feature on To The Studio Podcast. 
'Equilibrium,' calls for balance, breaking out of form. Making reference to a diverse span of images, from the ancient 
Egyptian symbols of Maat, to Japanese woodcut, Russian graphic posters and popular culture, the concept of 
balance, order, harmony, and frictions between opposite energies ignite. The painting commands an aesthetic that 
breaks from the strictures of narrative to achieve the transformation of painterly matter to image. The transition 
between liquid and solid, transparent and opaque states, is reflected in the composition itself. Maat was the 
Egyptian goddess who personified the concepts of truth, morality, justice, regulating the stars, seasons, and the 
actions of mortals and deities, bringing order from chaos. In the Egyptian afterlife, the heart of the dead would be 
judged against the feather of Maat, determining their purity or sin. At a time when the world unravels, a call to order 
is needed. Much like Picasso's 'return to order', (a movement reviving Neoclassicsm against the avante garde that 
followed the First World War), Equilibrium echoes the painterly purity of Malevich, early Duchamp cubist works and 
the lyrical colours of Kandinsky. 
Diversifying in allusion and palette, and incorporating elements of figuration, the work resolutely grounds itself in an 
egalitarian, symmetrical ordering of forms, bringing forth a story reminiscent of justice and order, whilst still 
maintaining painterly gesture and the honour of making by human hand. 
 
Notes:  
  



 

Artist: 995 - Gala Bell 
Artwork 1 Title: Equilibrium 
Artwork 1 Dimensions: 150 x 180cm 
Artwork 1 Medium: oil on canvas 
Artwork 1 Commentary: â€˜Equilibrium,' calls for balance, breaking out of form. Making reference to a diverse span 
of images, from the ancient Egyptian symbols of Maat, to Japanese woodcut, Russian graphic posters and popular 
culture, the concept of balance, order, harmony, and frictions between opposite energies ignite. The painting 
commands an aesthetic that breaks from the strictures of narrative to achieve the transformation of painterly 
matter to image. The transition between liquid and solid, transparent and opaque states, is reflected in the 
composition itself. Maat was the Egyptian goddess who personified the concepts of truth, morality, justice, 
regulating the stars, seasons, and the actions of mortals and deities, bringing order from chaos. In the Egyptian 
afterlife, the heart of the dead would be judged against the feather of Maat, determining their purity or sin. At a 
time when the world unravels, a call to order is needed. Much like Picasso's â€˜return to order', (a movement 
reviving Neoclassicsm against the avante garde that followed the First World War), Equilibrium echoes the painterly 
purity of Malevich, early Duchamp cubist works and the lyrical colours of Kandinsky. It is intended to unsettle as 
much as calm, looming large and dominant, as much at it is fixed in form, it also continuously fragments and 
fluctuates, like all matter in chaos, it is in motion. 
Diversifying in allusion and palette, and incorporating elements of figuration, the work resolutely grounds itself in an 
egalitarian, symmetrical ordering of forms, bringing forth a story reminiscent of justice and order, whilst still 
maintaining painterly gesture and the honour of making by human hand. 
Artwork 1 Image: 



 

 
  



 

Catalogue1 ID1168 

Artist ID: 1168 
 
Artist Name: Grete Hjorth-Johansen 
Website: https://gretehjorthjohansen.com/ 
IG: www.instagram.com/gretestudio 
 
Artist Statement: I am a London based Norwegian photographer, working on both commissioned and fine art 
projects. My artistic background stretches from mural painting to graphic design and later VJing for the biggest 
names and venues in dance music. I have previously taught photography and darkroom techniques at various 
colleges. 
Bridging the gap between photographic and painterly aesthetics, I use a vibrant colour palette of lighting to explore 
and describe the moods, emotions and atmospheres that I experience around me. Love, grief, melancholy and anger 
are all recurring themes. Rather than documenting reality as it appears naturally, I aim to let my inner world spill its 
colours onto the surfaces of the simplest shapes, the mundane, the familiar. My approach is to forge an intimate 
connection with my subject matter, and in doing so revealing something previously hidden or overlooked. Using 
lighting as paint brushes, I aim to explore the shapes and textures of everything from vegetables to trees, turning 
them into otherworldly creatures and deities. While a sense of scale or natural context is lost, what is imagined takes 
over. 
 
Notes:  
  



 

Artist: 1168 - Grete Hjorth-Johansen 
Artwork 1 Title: PHOEBE 
Artwork 1 Dimensions: 60x75x0.1 
Artwork 1 Medium: Photography 
Artwork 1 Commentary: PHOEBE is part of my ongoing series TARTARUS documenting the pollarded trees in Epping 
Forest.  
The name Tartarus refers to the place of torture and punishment in Greek mythology. Most of the Titans and the 
fifty female Danaides were imprisoned there, and many others too. 
The dead stumps and twisted, split or hollow trees of Epping Forest bear witness to the forestry practice of 
pollarding. Up until the 1870's the wood was cut and sold over and over again, exhausting the tree until sometimes 
only a hollow stem was left. These scarred trees and stumps are like magnificent sculptures to me, screaming in 
silent agony but also still standing mighty proud. In this series I wanted to give them space and light, and let them 
tell their own tales. Phoebe was a Titaness, and her name means shining. 
The image is a composite of many shots lit with coloured lights. The final artwork is a giclée print on archival fine art 
paper available as limited edition prints in two sizes. 
Featured in The Earth Issue online 'Grete Hjorth-Johansen - TARTARUS'. Anna Souter, 25 August 2020. 
A small selection received an honourable mention in the Fine Art category of the 15th Pollux Awards, 2020. 
Funding received from The Norwegian Pro Photographers' Fund (Norske Fagfotografers Fond) for the production of a 
zine about the series. 
You can see the rest of the series here: https://gretehjorthjohansen.com/series/tartarus-series/ 
Artwork 1 Image: 



 

 
  



 

Catalogue1 ID1215 

Artist ID: 1215 
 
Artist Name: Ruth Gilmour 
Website: www.rthglmr.com 
IG: www.instagram.com/rthglmr 
 
Artist Statement: Engaging narrative and auto-theoretical research approaches, I work to decentre concepts of the 
unified and stable self. Imagining the multiplicity of our bodily nature by creating and expanding concepts of being; 
my methodologies work to portray freedom and materialise resistance when questioning notions around the 
unresolvable contradictions between self/other and the discrete/distinct. 
Holding concerns on the un/known and un/predictable aspects of being in an ailing world and body, I seek a 
cathartic meeting place between body and material. My lived experiences and memories are crafted in natural 
materials to establish kinships with them. Using digital photography, printing and craft processes, I redirect my 
embodied faults and fears and imagine getting closer to, or merging with, sensitive materials that obscure robust 
natures. 
 
Notes:  
  



 

Artist: 1215 - Ruth Gilmour 
Artwork 1 Title: Loose Gatherings 
Artwork 1 Dimensions: 32x18x.01 
Artwork 1 Medium: digitally printed silk 
Artwork 1 Commentary: Loose Gatherings' belongs to a series of 6 textile images that each centre and manipulate 
different aspects of my anatomy. Instead of applying silk to the body for optimisation, I create a synthesis through 
the application of digital and craft processes. This reversal facilitates the de/construction and re/positioning of body, 
material, image and colour.  
Considering the multitude of beings and cultures that are both building and threatening our permeable selves, 
"Loose Gatherings" adapts traditions of needlework and textile printing to offer a meditative and intuitive expression 
of the way different diseases touch or threaten my body. 
Artwork 1 Image: 

 
  



 

 Catalogue1 ID1480 

Artist ID: 1480 
 
Artist Name: Margaret Scott 
Website: www.maggiescottonline.com 
IG: www.instagram.com/maggiesncottonline 
 
Artist Statement: As a Visual Artist, my work is created from the particularity of who I am: a black woman, a feminist, 
a daughter, a mother, an activist and a British Textile Artist. 
My Textiles and photographic collages often explore the politics of representation and the tensions and 
contradictions of a Black European or Black British identity.  
My large-scale works draw out the aesthetic and symbolic potential of the laborious process of felting.  
Photography and specifically portraiture has played a key role in all my work. While many of the manipulated images 
become textiles, each series of work always generate 'stand alone' prints. 
The catalyst for most of my recent work has been the shocking government statistics publicised last year about 
pregnancy and childbirth in the UK. The series called 'Five Times more' refers to the Data on black women who are 
five time more likely to die from causes related to pregnancy that white women. 
The series currently includes 6 large Nuno felted textiles and several aluminium prints. 
 
Notes:  
  



 

Artist: 1480 - Margaret Scott 
Artwork 1 Title: 5 times 
Artwork 1 Dimensions: 166 x 119 x 3 
Artwork 1 Medium: Textile 
Artwork 1 Commentary: 5 Times' is part of a series with the working title of 'Five time more' that I been working on 
since reading a UK government document about maternal care for black British women and confirmed some 
astonishing data about the pregnancy outcomes for Black women, Asian women and white women. Namely: Black 
women are 5 times more likely to die from causes related to pregnancy than whites women. 
At the centre of this collage is a photographic image featuring portraits of 5 different pregnant black women. Printed 
onto silk and wet felted, I have then hand-stitched parts of the surface that have softened or blurred during the 
felting process. In addition, wanting to establish that they were very much alive, I've concentrated on stitching the 
eyes. 
The companion piece called '5 Times More' has the same modes but with their eyes closed. 
Artwork 1 Image: 

 
  



 

Catalogue1 ID1545 

Artist ID: 1545 
 
Artist Name: Sayako Sugawara 
Website: https://www.sayakosugawara.com/ 
IG: www.instagram.com/sayako_sugawara 
 
Artist Statement: Sayako Sugawara is a London based Japanese artist working with photography, moving image and 
installation. 
Using various photographic processes and the cognitive associations that occur in the physical aspect of creative 
development, her work explores notions of memory and imagination, analysis and poetics, stillness and movement. 
The tactile aspect of the working process is essential in her practice. 
 
Notes:  
  



 

Artist: 1545 - Sayako Sugawara 
Artwork 1 Title: Redwood Magdalene 
Artwork 1 Dimensions: 63x44x0.5 
Artwork 1 Medium: Photo Emulsion on Offenbach Bible Paper 
Artwork 1 Commentary: Redwood Magdalene stands by the source of the River Fleet, one of the Thames tributaries. 
This print is part of my project 'Where the River Flowsâ€•, initially undertaken during the first lockdown in 2020. I 
was exploring my personal connection to the River Thames, in the process discovering the river's tributaries. I have 
walked the length of three of these rivers that rise near where I live to where they meet the Thames, experiencing 
and discovering London's landscape along the way. 
Artwork 1 Image: 

 
 


